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KHUPUIII (Paucada noxkropu (PhD) nucceprauusicu anHoTauusicu)

Jucceprauuss MaB3yCHHUHI J0J3apOauru Ba 3apyparu. KaxoH
agabuETIIyHOCTUTHAa anabuil skapaéH OwiaH OOfnuK Oanuuil acap TapkuOuia
Kenaauran ¢GoNbKIOPTra OWJl BOCHTAJIAPHU YpPraHUWII Ba YHM aHIJIAIl 3apypaTh
¢unonorus coxacuja XaM OKAJAUN MacajaJlapHd KyH TapTHOMra KyHsnTu.
Xo3upru anabuii xxapaéHna TyMaHUTap coxajiapja IIakji Ba Ma3MyHU MyKaMMall,
cudar KUXaTUAaH SHTM WIMHA TaAKUKOTIAp onuO OOpHIl Yy4YyH HWMKOHHSTIIAP
apatwiad. byHnan yHymnu ¢doiganaHaérran anaOuETIIYHOCHMK (aHu xam V3
o0OBeKTUra sSHrM4Ya HUTOX OwujaH Kapaml, (onpkiop OunaH OOFiIuK amaduid
MyaMMOJIapHU YYKyppOK aHrjam #uynumaan Oopmoknaa. Hacpma xank or3aku
WKOJIUTA XOC XYCYCHUSTIIap OaJuuii aCapHUHT FOSBUN Ma3MyHWHHU Hdoja ITHUIIIA
Ky/la MyXHM caHajagu. TaOuuiiku, Oy Xoi aAuOJIApHUHT HMCTEHAO0JU, OaJUUid
Maxopatu, TadakKyp Tap3ura xam Aaxjaop. VMoKTUMOuN MyXUT IOMMO ajaluii-
MabHaBUH, MamaHui Xaér OwnaH dyamOapuac Oorimk Oymamu. Jlapxakukar,
OyryHrM JaBp KHUIIWJIApU OHry Tadakkypu, AyHEKApalld Ba pyXHSATHAArU
y3rapuiiap, SHT aBBajio, aqaduET Ba caHbaT/Ia Y3 aKCHHU TOTIAIH.

Jyné wnacpunma Qonpkiiopra OuJ BOCHUTAJIAPHUHT TOAITHK (PYHKIUSCU
MyaMMOCHTra ¥y3ura Xoc agaduil-acTeTuk Xoauca cudarTuia €HAAIINIL, WKOIKOP
Oamuuii MaxOpaTUHU O4YMIN, E3yBYM acapiapUHUHT ana0uil Ma3MyHUHU TepaH
aHrjmam kabu nonm3ap0 WiIMHI Macalla KyH TapTuOura 4yukMmokaa. byHpa sHr
MyXUM Basu(a MyalssH XalK WXKOIWJA, TaCBUP Ba UGPOMAHWHT SHrUYA TATKUHU
Ownan OornmuK. AnaOuii >kapaéHja SHTM JaBp aga0UETITYHOCIUTHIAa MYXUM
MyaMMO XHCOOJIaHTaH 3aMOHAaBUU HAcp TapKuOuJa KenaauraH (oJIbKIOpra Oul
BOCUTAJIAPHUHT TMOATUK (YHKIUSICUHU MaxCyc VpraHuimn acocuil Bazuda 3Tub
KYWWJIIIA.

Ucrtukiion iwmnapuna V30ek amaOuETITYHOCTUTHMHUHT €TaK4d MIMUMN-
Ha3apui Me30HJapH acocuja OyryHru afabwuii skapaéuaa y3 YpHura sra aguodiap
acapJapyHu TaJKUK OSTHII, MWUIMHA Ba yYMYMUHCOHUM KaJpHUATIAp acocuja
Oaxomami, MWUIMA agaObWET PUBOXKHUAA XaNIK OF3aKH FYKOJUHUHT TabCUPUHU
aTpodauya TaJIKUH KWINLL, IIYHUHTAEK, 3aMOHAaBHI Y30€K HACPUHUHT Y3Ura XOC
kuppanapunu Hcaxxon CylnToH WXKOAM MHCONUJA Jajdwulalira 3apypar
Ce3WIMOKIa. 3epo, “...anabuer Ba caHbaTra, MajaHusiTra yTHOOP — Oy, aBBao,
XaIKAMH3ra SHTHOOP, KeTakarmMmmsra >sTudopamp...” = bupop 6up Mummmii
anabuérna Bokea OynraH Oaauuii acapHUHT WHCOHJIAP MabHABUU OJAMHHHU
IOKCAITUPHUIIIATY YPHU Ba aXaMUATH YJIAPHUHT Y3UTa XOC MO3TUK XYCYCHUSITIApU
Owtan OenruaaHaan.

V36ekucTon Pecny6nukacu Ilpesuaentununr 2016 #iun 13 maiinaru [1d-
4947-con “Anumep HaBouit Homunaru TomkeHT naBinaT y30eK TUIM Ba afaduETH
YHUBEPCUTETHHH TAIIKWI 3TUI TYyFpucuaa’ v, 2017 vtwn 7 despannaru [1D-4797-

1 .. ..
V3bekucron Pecnybnukacu Ilpesummentu I[llaBkar MupsuéeBHuHr “Anabuér Ba caHbar, MaJaHHUSITHU

PHUBOXKIAHTHPHII — XalKMMH3 MabHaBHH OJAMHHM IOKCAITHPHIIHWHT MyCTaxKaM IOiaeBopuaup” MaB3ycHIa
Y30eKHCTOH MKOKOP 3UENMIapH BaKWIIapy OWiaH ydpanryBuaara Mabspysacu / Xank cysu. — Tomkent , 2017. 4
aBTYCT.
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coH “Y36ekucToH PecryOnukacuny sHaga pUBOKIAHTUPUIN Oyitnua Xapakariap
ctparerusicu Tyrpucuaa’tu, 2017 itun 16 dbespanmgaru [1D-4958-con “Onmii yKyB
IOPTUAaH KEWHHTY TabJIMMHU sSHAJa TaKOMWUIAIITHPUII TYFpucuaa’tu dapMoH-
nmapu; 2017 #iun 20 ampengaru [1K-2909-con “Onmii TabiuM TU3WMHUHHU sSTHAzA
PUBOKIIAHTUPUII YOpa-Tafoupiapu Tyrpucuaa’tu Kapopu, 2017 iun 17 despan-
naru “@aunnap akageMusicu HaoauaTH, WIMHUN-TAAKUKOT UIIUIAPUHY TAIIKWI ITHUII,
OOITKAPHUIIT Ba MOJMSUTAINITUPUIIHA STHa/Ia TaKOMWJUIAIITHPHUII YOopa-Taadupiapu
tVrpucuaa’tu [1K-2789-con kapopu, 2017 wun 13 cenrssopaarun “Kutob maxcy-
JIOTJIApUHU HAIlp 3THUII Ba TapKaTHUII TU3UMUHU PUBOXKJIAHTUPHUII, KUTOO MYTO-
Jaacl Ba KUTOOXOHJMK MaJaHHMATHHU OLIUPHUIN Xamja TapFubd Kuiwil Oyhnda
KOMIUIEKC 4opa-Tandupnap nactypu tyrpucuaa’tu [1K-1271-con kapopu xampaa
Ma3Kyp (GaoquaTra TETUIUIH OOIIKa MEbEPUN-XYKYKHI XyxoKaTiaapjaa Oenruian-
rad BazudaiiapHu amajira OmMpWIdIIKAa ymoy JuccepTalus U MyailsiH aapa-
XKaJa Xu3MaT KWIaJIu.

TaagKuKOTHUHI pecny0/uKa (aH Ba TEXHOJIOTUSJIAPH PUBOKIAHUIIU-
HMHI YCTYBOP HYHAJIMILIApPUIra OOFIMKIMIU. /uccepranust TaIKUKOTH peciyo-
nvKa (paH Ba TEXHOJIOTUSIIAPU PUBOKIAHUIIMHUHT |. “AxOopoTnamran >kxaMusT Ba
JNIEMOKPATUK HABJAaTHU WKTUMOWM, XYKYKUH, UKTHUCOAWW, MaJaHWW, MabHABUN-
Mabpu(PUl PUBONKITAHTHPHUIN, WHHOBAIMOH WKTUCOAUETHU PUBOXKIAHTHPHUIIT
yCTYBOp MyHanmummura MyBo(uk O0akapuiras.

MyaMMOHMHI YPraHwiraHjuk aapakacu. Xo3upru y30ek Hacpuaa
(GOMBKIIOP BOCHUTATAPUHHUHT TOATHUK (PYHKIMACH >KaXOH aJa0METIIYHOCIUTHAA
MyalstH Japaxana ypranmwirad. JKymmaman, X.Moszep, X.bay3unrup, M.JI.
®ocrtep, [.IlImuaxenc, M.K. A3zanosckuii, B.b. Arp6a, B.A. Ilpomnm, T.A.
Jlesunton, A.A. Topenos, JA.H. Mempum, VY.b. Jloarar, B.E. I'yces, E.I'.
[Toznuskosa, JLII. becconoBa”™ wimuii Makona Ba TaJKUKOTIApWAa HACp Ba
(GOTBKIOPHUHT ¥3ap0 aJOKAAOPJIUTH, (OIBKIOPU3MHHUHT THUIIOJIOTHK TYypJapH,
YJAapHUHT TabHATH, METOLONOTHICH XaMJa Ha3apuil acociapu TaAKUK ITHITAH.
V36ek anabuérmynocnuruaa xaM GoIbKIop Ba §3Ma afabuéT MyHOCa0aTH TaIKHK
stunran 6ynu6, 6yana H.Mannaes, B.Capumcokos, U.Epmaros Ba F.Mymunos
KaOW ONMMIIAPHUHT Xu3MaTH Oeku€caup. Yiap V3 TaaKuKOTIapujaa Hacpjaru
(OTBKIIOPHUHT THUIOJOTUSACH Ba WIMHUHN acociiapy XaKuja Ha3apwuil MabJIyMOTIIap

? Ban [yanien. Mctopuko-KyabTYpHBIH Typu3M M Pa3BHTHE TYpPUCTHYECKMX ropoaos/ Ban Ilunmen //
Kynsrypa HapomgoB IlpumuepHomopbs, 2002. - Ne 35. —C.11-15.; Moser H.Vom Folklorismus in unserer Zeit.
Zeitschrift fur Volkskunde,1962. Ne 58. —S.177-209.; Bausinger H. “Folklorismus” in Europa: eine Umfrage.
Zeitschrift fur Volkskunde, 1969. - Ne 65. —S.1-8.; Smidchens G. Folklorism Revisited // Journal of Folklore
Research, 1999. - Ne 36. — S.51-70.; Foster M.D. The Metamorphosis of the Kappa: Transformation of Folklorism in
Japan / Foster M.D. // Asian Folklore Sudies, 1998. - Ne 57. —S.1-24.; Azamosckuit M.K. Ctatbuo nuteparype u
donbkiope.M. - JL.:Tocimutuznar, 1960.; Arpda B.b. Ab6xa3ckas 1033usi ¥ yCTHOE HapoJHOE TBOpUecTBO. TOumucH,
1970.; Mpommn B.A. ®onprmop m gerictButrensHOCT. M.: ['maBHas pemakuums Bocrounod mnmrepatypsr,1976.;
Jlesunron I'.A. 3amerku o ¢oabknopusme bioka. Mud - doaskinop — Jlureparypa — Jlenunrpan: Hayka, 1978.;
TopenoB A.A. K rcTonkoBaHUIO TOHATHS «(POTBKIOPH3M JTUTEPATyphl». // Pycckuit dpompkinop. — Jleauarpam: Tom.
XIX. Hayka, 1979.; Menpum [.H. Jlurepatypa u ¢onbkiaopHas Tpaguuus. Bonpockl mostuku. — CapaTos:
WznmarensctBo CapatoBckoro yHusepcutera, 1980.; onrar V.b. Jluteparypa u ¢pomskiop. M.:Hayka, 1981.; I'yces
B.E. Tunonorust ¢onbkinopusma. — Kuukemer (Benrpus),1985.; Ilo3auskoa E.I'. ®onbkinopusm nposst H.M.
Kapamsmuna: Astoped.nucc.kan.punon.Hayk.Yemssounck, 2003.; Becconoma JL.II. DompKIOpHBIE TpaaWINN B
tBOpuecTtBe A.T.TBapmoBckoro (Ha mpumepe nmosmsl “Crpana Mypasus”) // ®dunonornyecknii BecTHUK. Maiikom:
AT'Y, 2004.Ne 6. —C. 108-115.
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Gepu6 Yrran®. ByHman Tamkapy, y36ex amaOHéTHIA XalK OF3aKH HKOMLH
aHbaHAJIADUHUHT E3YBYM Ba IIOUPJIAp WXKOAWTA TabCUPH Macajacu Oab3u
TaIKUKOTIAp/Aa YpraHwiran O0Ynu0, yIapHUHT KYMUUIUTH COBET afabuETH pyXu
acocH/ia yIia AaBpJa TaIKUK STHIITaH .

TagKMKOT MAaB3yCHHUHI JAHCCEPTALMS Oa)kKapujraH oOJHid TabJIUM
MYacCacaCMHMHI WIMMIA- TAAKHKOT UILJIAPH pe:Kajapu OUIaH OOFJINKIUTH.

Huccepramms Anumep HaBowii Homuaaru TomkeHT maBiar y30€K TWIH Ba
anabuéTH YHUBEpCUTETH Y36eK dronoruscu haxynbrerd AnabuéT Ha3apHsicH Ba
3aMOHaBMil anabuil >kapa€H kadenpacu peXaCUMHUHT “Xo03upru aaabuii >kapaéH
Macananapu”’ MaB3zycuga onu0 OopwiaérraH WIMHNA TaAKUKOTIAp JOMpacuia
Oakapuiras.

TagKMKOTHUHT MaKCAaAHu. MabHABHK MEPOCUMU3 OYIMHUII (POJIBKIOp YHCYP-
JApUHUHT €3Ma anabuérra KypcaTajJuraH WXKOAWN TabCUPUHU XO3UPTIH Y30€K
HacpH, XxycycaH, ucrepaoanu aaud HMcaxon CylITOHHUHT WXKOAM CaXHUOA KYyp-
catu6 Oepumigan nbopat. bynna anuOHUHT Oanuuii MaxopaTUHU KYpcaTHIll, aaud
acapiapuaaru (GpoJapKIOpU3MIAPHUHT MaHOajIapH, YJIapHUHT acap OaguusTulard
ponu Ba MOATUK Baszudamapuau Oenrmiam xamaa (QoIbKIOPHUHT €3Ma anaOueT

*Mataes H. HaBonii mxoauéTnauHr Xankuni Herusu. — Tomkent: ®an, 1973.; Vina myammud: Ammmep Hapowmit
Ba xank wkoxuéru. Fapyp Fynom HMUY, — Tomkent: 2015.; Capumcokos b. donbropusmiap THHIONOTHICHTA
noup. // V36ex Tanm Ba amabuérn. — Tomkent, 1980. Ne 4. — B. 37-45.; Epmaro U. ®onbKIOpH3MIAPHUHT
THIONOTHK XycycusTinapu. // Y30ex Twiu Ba amabuéru. — Tomkent, 1982, Ne 2. —B.55-58 .; Vma myammo:
Crunmsanus xapaktepuaard dossknopmsmiap. / Y36ek Tumn Ba anabuéti. — Toukent, 1984. Ne 3. —5.31-35 ;
Vma myammd: Xo3upru ¥36eKk NMpPHKACHAArd CHHTe3NamraH (GoIbKIOpu3Miap xycycuaa. // Y36ex Twiu Ba
amabuétn — Tomkent, 1985. Ne 2. —B.35-39.; Vma myammdp: Tunonorus (pOIbKIOPUIMOB B COBPEMEHHOM
y30ekckoii smreparype (60-e¢ — nagano 80-x rosos): Asroped. mucc... kana. ¢uuon. Hayk. — Tamkent, 1985
Mymunos F. Xam3a Ba xank or3aku mwxoad. // Xam3a Xakuaa Makoianap. — TOIIKEHT: Y3z[aBpHamp, 1960.; Ya
Myammg: Xosupru y36ex anabuérnna donskinopusm: dunoin. pau. a-pu. auce. asroped. — Toukent, 1994.

* Cobupos O. V36ek peanncTik mpo3acy Ba ompritop. — Tomkent: Pan, 1979.; Vima myanmd: Oiibex mwkouma
(onskitop. — Tomkent: Anabuér sa causar, 1975.; Vima myautnd. OoNbKIOp aHbaHAIAPH XaKKJA Myoxasanap. //
V36ek Tinu Ba anabuéti. — Tomkent, 1968. Ne 6. —5.24-27.; Yina myamtud: Y36ex coBer agabuéruaa Gpoapkiop
Ba (OIBKIOp aHbaHATApU. Y36eK coBeT (onbKiopu Macananapu. 1-kuto6. — Tomkent: 1970.; Kapumos H. Xamun
OnUMXOH no33uscKHaa QoJIBKIOpP Tpaauuusuiapu. / Y36ek coBer anabuéru macananapu. — Tomkent: ®an, 1959.;
XKamnonos F. Xamza npamaryprusicu Ba dosbkinop. — Tomxkent: @an, 1988.; Hocupos O. Xank mwxoau Xa3uHacH. —
Tomkent: Anaduér Ba cambar, 1986.; AGayxamumoB A. Posbkiop Ba Mumtuit poma. / Ypra Ocué Ba Kosoructon
XaJIKJIapH aJa0HETHIarH POMaH KaHPHHH TUMONOTHK yprauuur, — Tomkent: ®an, 1991.; AMunosa M. V36ek coser
amabuéruna Qonpkiaop anbaHamapu. — Tomkent: ®an, 1990.; Cadapor O. Kymayc MyxammaauidHUHT
donpktopaan ¢oiinananuumra goup. // Y3bex coer ponbkiopn Macananapu. 1 kuto6. — Tomkent: 1979. —5.207-
212.; Umomkapumoa M. Yrkup Xommumos acapnapuaa MuiHii Kaapuatiap: Ounon. ¢. a-pu. aucc. — TONIKEHT,
2004.; Ulapunosa JI. XX acpuunr 70-80-inmiapu y30ek mebpustraa Goaskaopusmiap: Ounoi. ¢. Hom3. qucc. —
Toukent, 2008.; Cynaiivoros 111 V36ek nerexrun Hacpuna (GoabKIop aHbaHazapy pod: IO, ¢. HOM3. [ucC.
aBToped. — Tomkent, 2002.; XyxaeB T. XV acp Oupunuu sipmu y36ek anadbuéru Ba doubriiop: dunon. ¢. HOM3.
muce. aproped. — Tomkent, 1994.; Mupsaena C. Y36ek peanncTik anabuétuma Goapkiop aHbaHanapu. — TONIKEHT:
Ucruknon, 2005; AGmpaxmonoB T. V36ex apaMaTyprusCHHUHI MAKIIAHUIIN BAa TAPAKKMETHAA (OJTBKIOPHHHT
Ypuu: @uon. ¢. HoMs. aucc. aBroped. — Tomkent, 1994.; Ackapos C. Komnpuit wkonuaa GoabKIOpHUHT 6ab3U
Macananapu. // V36ek Tuiau Ba anabuétu. - Tomxkent, 1973. Ne 1. —b5.19-22.; OmuioBa M. Ackag MyXTOpHUHT
“Uprop” pomanu Ba ponbkiop. / Y36ex Tumn Ba amabuéru . — Tomkent, 1974. Ne 2. —b.7-12.; A6aukynos T.
Bonamap mosMaunnwra Ba XaiuK OF3aKd MOKOAHU. // V36ex THIM Ba amabHETH. — Tomkent, 1973. Ne 5. —b.29-34.;
Houuéposa I11. cturmon aaBpu y30ek poMaHIapuaa MUJLTHE PyX Ba KaxpaMoH Myammocu: @wuson. ¢. a-pu. aucc.
— Tomkenr, 2012.; Hap3sukymoBa M. “Cabpan caii€p” mocronuaa GporskiIopu3Miap Ba y30ex ¢pomapkiaopuaa baxpom
CIOKETUHHHT TanKuHU: Ouon. ¢. Hom3. aucc. aBroped. — Tomxkent, 2006.; Duonkynosa C. Hoxupa mebspustiia
Xuzp 0Opa3suHUHT Oaguuid TaaKWHU. // V36ex Tm Ba amabuéTH. — Tomkent, 2009. Ne 6. — B.74-76.; Mama)X0HOB
C. Anabuér Ba ¢osskinop. Caitnanma. — TomkeHnT: Anaduér Ba canbar Hampuérn, 1981.; Komupos I1. Xank timu
Ba pOMaHTHK mpo3a. — T.: @an, 1973.
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Ownan MyHocabaTuaa y3apo OOFIMKIUK KOHYHUSITJIIApUHU EpUTHO Oepuill Ky3na
TYTHJITaH.

Taakukor Bazudasnapu:

3aMOHaBHI y30€K Hacpu Ba (POIBKIOp MyHOCAOATUHU YPraHull;

Hcaxxon CynTOHHUHT Oaiuuii TaCBUpJIAI TaMOWIIIIApH, YCIyOura Ouja >Ku-
XaTJIapuHU aHUK1a0, OolIKa HocupiapiaH (papkiav Ba yXiiail TOMOHJIAPUHU 04O
Oepwuri;

donpKIOpra OWJl YHCYPJIADHUHT 3aMOHaBUU agaOuérnard YpHUHU TaJIKUK
TuIl Xamja ¥30ek Hacpuaa QoJibkiaopra xoc oOpasiap TaXJIMJIUHU aMalra OIllu-
puii;

Ncaxxon CynToH XuKosIapy ModTHKacuaa (OIbKIOPHUHT YPHU Ba YJIApHUHT
XUKOS KOMIIO3ULIMSICU/IA TYTTaH POJIUHU aHUKJIAI;

€3yBUM KHCCaJapuiard XajJlKoHa MOTUBJIAPHUHT YPHUHU YpranuO, aafuOHUHT
pOMaH XKaHpUJAru acapjlapujia ydparaH XajK OF3aKd M)KOJU HaMyHaJIAPUHUHT
MOXUATUHH EpUTUO, aaud poMaHjapugard OaJauuii TacBUP BOCHUTAIAPUHUHT
dosibKI0p OUJlaH YUFYHIIMTUHM YCIyO HYKTau HazapaaH KypcaTHIll.

TaankukoTHUHr 00bekTH cudatuga &E3yBun Hcaxon CynTOHHUHT
pOMaHIapH, KHucca Ba XUKOSJIapU OJIMH/IU.

TagkukoTHUHT npeaMeTuHu €3yBun Mcaxon CyntoH Hacpuaa (oiaskiopra
OUJl BOCHUTAJAPHUHT TOATUK (PYHKIUSACHHUA KypcaTuil, aaud acapiapujaaru
(GONBKIIOP YHCYpJApUHM YpraHuO TaxXJWil ATUII HaTHXKacuaa Y30€K XalK OF3aKd
WKOIMETH HAMYHAJIapUra XaM Mypo)KaaT KWIHMII MacallaJapyuHu YpraHul TallKu
ATaqu.

TagKuKOTHUHI ycysiapu. TaaKuKOT MaB3yCHHM EpUTHINIA KUECUN-THUIIO-
JOTuK, TacHuuami, TaBcuduam Ba TEPMEHEBTUK TaxJIMJ yCyJUlapujaH
doitganaHmIIu.

TaaKUKOTHUHT WIMHI SHTWINTH Kyluaaruiapad uoopar:

X03UPrH ¥30eK Hacpuaa GoNbKIOpra OuJl BOCUTATIAPHUHT TOITUK (PYHKIIUSICU
MUJIJIAA KOJIOPUT CaTXU/1a ACOCIIAHTaH;

SIHTY TUIJIaTd 0Opa3JIapHUHT TICUXOJIOTHK XOJaTH TaCBUPH, YIAPHUHT CUCTe-
MaBUIUINTH, aTUOHUHI SHTUYa TacBUp Ba OaH yciayOu, ¥y3ura Xxoc Oaguuid
CHUHTAKCHUC SIpaTraHu JaJduIaHTaH;

3aMOHABHMI HACp HIAKJUTAHUIIM, YHUHT KATOOXOH OHTMIa CHUHTHIINJA aJu0-
HUHT &3Ma anabuérna. XalK JOCTOHJIApH, IPTAKIApU CIOKETHIAaH (OMTaTaHuII
MaxopaTd Ba adcoHa, puUBOSAT Xamjia MUGIAPHUHT Hacpja Oaauuid Takaccym
TONTAHJINTH aHUKJIAHTaH;

€3yBUM acapiapuja aHbaHa Ba HOBAaTOPJIMK, acap CIOKETUHUHT MKKHU IIaXC
Myxab0aTu acocura Kypwidiid OujaH OOFJIMK POMaHHMK KOJI TYIIYHYAacH HIK OOp
WIMUNA MyoMajara KUpUTWIKIIN Ba YHJIard MyaMmoJiap oun0 Oepuiras,

¢3mMa amabuérra cUHraUpWIraH xank dancadacu >JIEMEHTIApU JIOTUK
(GoNBKIOPU3M HOMHU OWJIaH MK OOp aTajJMIIM Ba Ma3Kyp TYUIYHYAHUHT a1aOuér-
IIYHOCJIMKA STHTH XO/IMCA SKAHJIUTH UCOOTIaHTaH.

TaagKMKOTHUHT aMaJInil HATUKAJIAPH Kyliuaaruiapian noopar:



3aMOHaBUM HAcp Ba (OIBKIOP MyHOCAOATIAPUHUHT MYIITAPAKINUTH; Oy UKKU
TyllyH4a OWPU HMKKUHYUCHHM TYJIJUPUIIN Ba ¥y3apo YWFyH Tap3fa SKaHIUTU
AHUKJIAH]IH,

Ha3M Ba Hacpjia KyJutaHraH (POJIBKIOP YHCYpJIapH Ba YJIAPHUHT MO3THK Ba3u-
dacu EpuTwiIraH TagKUKOT UIUIAPU KUECIAHUO MIMUN-HA3apuil yMymJaliMa Xy-
Jocajiap YUKapwWIIu;

3aMOHaBHI Hacpja (GOJBKIOPTa OWJl YHCYpJIap aHUKJIAHUO, yJIapHUHT acap
KOMITO3ULIUACHIarTy Basudanapu KypcaTuiiu;

3aMOHaBUM Hacpaaru QoJbKIOP XYCYCUSTIAPUHUHT KYJJITaHUIUIIN OeBOCUTA
€3yBuM MaxopaTura OOFIMKJIUTUA Ba Oy yHJaH KaTTaruHa OWJINM, KYHHUKMa Tanal
KWINIIYA aHUKJIAHH.

TagKMKOT HATHKAJAPUHUHT HINOHYWIWJINIH. Jluccepranusga MCTUKION
naBpu ¥30€K HAcpUra XOC MyXUM OUp XYCYCHUSITHUHT MJIMUNA Myammo cudaruia
KYHWITaHu, 3aMOHaBUN ¥y30€K Hacpu OWIaH XalK OF3aKd W)KOIUHHUHT ¥y3apo
MyHoca0aTu, XxycycaH, Mcaxon CynToH acapiiapy TaIKUKH OpKaJId OyTYHTH Y30€K
Hacpuga (OJIBKIOpra OWJ BOCUTAJIAPHUHT TOATHUK (DPYHKIUSICH rO3acuiaH
yMymiIaliMa WMWK XyJTOCaJTapHUHT TaKJAUM THITaHU OWJIaH U30XJIaHAIH.

TagKMKOT HATHKAJAPUHUHT WIMHMH Ba aMaJui axamusaTu. Jluccepranus
HaTWXXKATAPUHUHT WIMAN axamusiti Mcaxxon CynTOHHHUHT acapjiapd acOCHJIA XaJK
KoM Ba €3Ma afabuéT/aru MmodTUK TAaCBHp aHbaHAJIIAPUHUHT ¥3apo MyHOcabaTH
Ba Basudanapu Maxcyc TaJKUK KWIMHTAHJIUTHAA KYpUHAIU. YOy TaJKUKOT
OF3aKy Ba ¢3Ma aJa0METHUHT ¥3ap0 alOKAIAPUHU KEHT KYJiaMm/ia yprauuii, (oJIbK-
JIOp YHCYPJIAPUHUHT 3aMOHaBHMI agabuéruMmsaa TyTraH YpHU Ba €3yBUu Oaauuii
MaxopaTUHU o4uO Oepulia MyXuM Hazapuid acoc Oynu0O xu3mar kKuinaau. by sca
y30€K HACPUHUHT Oa Uil PUBOXKH Ba €3yBUMIIAPUMUZHUHT Y3Ura XOC MOITHUK OJia-
MUHH ajloXMaa TaaAKuK 3THO, €3Ma anabuér Ba of3aku agabuér MyHocabaTiapu-
HUHT UCTUKOOJIMHU acoCjalira KapaTuiral u3JIaHunuiap onubd oopwuira wymn odauo
Oepau.

TagKMKOTHUHT aMaliuii aXxamMusATH AUCCEPTAIUSHUHT Ha3apuil MabIyMOT-
JapujiaH Ba XyJiocanapuiaH afaOuETITyHOCTHK XaMm/ia (OIbKIOPITYHOCTUK HyHa-
JUIIUAATY TaIKUKOTIapAa, olduil YKyB opTiaapu Ba ¢guiaosorus ¢axkyibTeTiapuia
3aMOHaBUM aTabMET XaMm/1a XajlK OF3aKH MKoau (parmapu OViinua Mabpy3a, Maxcyc
Kypciap yTuiiaa, YKyB KyJJIJaHMaJIapy, JApCIUK, METOAUK KyJUIaHMajap sipaTHill-
na dhoiamaHuI MyMKUHIUTHIA KYPUHAIH.

TagKMKOT HATHXKAJAPMHMHI JKOPUHl KWIMHHIOM. 3aMOHaBUM Y30€K
Hacpuga (OJBKIOPTa OUJl BOCUTAIAPHUHT TMOATHUK Ba3su(paCUHU TaJKUK STHII
Oyiinuya OMHTaH WJIMHIA HaTWXKajgap acocuia:

3aMOHaBMM Hacpia (GoybKIOpra OWJ —BOCUTAJApHUHI Oaauuii  acap
KOMITO3UIMACHAA TYTTaH YPHHU, YJIAPHUHT MO3TUK (DYHKIUSCH MWUIMM KOJOPUT
caTxyjza acocijaHuimmra jgoup wuiamMuh xynocanapgan 2008-2010 i#wmrapna
baxapmran XT — F2— 004 pakamian “Y36ek Xank IeIarorukacd Ba (GOJIbKIOP
aHpaHasiapu”  MaB3ycuaard — (QyHAamMeHTan — Joiuxama  QoiimamaHWiIraH.
(V36exucron Pecniy6iaukacu Oiuii Ba ypTa Maxcyc TabiuM Basupauruauar 2020
iun 14 saBapmaru 89-03-213 comnm mMabiaymoTrHoMacu). Hartmkanma noitnxa



HacpWi acapiapaa  (QOJILKIOPHUHT aXaMUATH XaKuJard WIMUH-Ha3apui
MaBJIYMOTJIAp OMIIaH OOMHUTHIII UMKOHHM SIPATUJITAH;

Ucaxxon CyATOHHMHT SIHTU THUIJAATd OOpa3flapHUHT TCHXOJIOTUK XOJaTh
TAaCBHUPH, yJAPHUHT CHUCTEMAaBUWINTH, a[fUOHUHT STHTHYA TacBHp Ba 0aéH yciyow,
y3ura xoc 0aauuii CUHTAKCHC SpaTraHd Ba aaud WKOAWAATH oOpasiap HYTKHIa
yapaiuran xaiaK noopajgapy, MaKOJJIAPHUHT, PUBOSITIIADHUHT acap OaauusaTHIArA
aXaMUsITH, yiapJard aWpuM CY3JIapHUHT TapuxaH (OJBKIOp yHCypiapura
OoFnaHnMO  KeTUINIWJArd Hazapu  xynocamapuaan 2012-2016  #wmtapna
o6axapwiran FA-F1-'002 pakamnu “Kopakainok Qonbkiopu Ba anabuéTu
KAHPJIAPDUHUHT  Ha3apuil  MacajaJlapyHd  TaJAKUK  OJTHII  ~ MaB3yCHJAaru
dbyHaamenTan Jonnxana doiganaHuIrad (§’36eKI/ICT0H PecniyOnukacu Onwuii Ba
ypra Maxcyc TabauMm BazupauruHuHr 2020-imn 14 saBapgaru 89-03-213 connu
MabIyMOoTHOMacH). Hatwxana noiimxa Hacpuil acapiapiaru ooOpasiap HYTKH,
XaJIK mOopanapu, puBosATIap OamuUATH XaKUAard WIMUK-HA3apuid MaTepuasiiap
OwmaH OOMHUTHIII IMKOHUHH OepraH;

3aMOHaBHM Hacpja (GOJNBKIOpra OWJI BOCHUTAJIAPHUHT OaJauuid  acap
KOMITO3UIIUSACHIa TYTTaH YpHUTA OUp XyJocanapiaan «MagaHusT Ba Mabpudat»
TeIeKAHAIHHUHT “Anabuil xapaéu” kypcaTysuga ¢oiinananmiran. (Y36eKucToH
Munnuii TenepaguokoMnanusicu “ManaHusT Ba Mabpudar” TenekaHaau JaBiiat
yHutap  kopxoHacuHuHr 2019 #wmn 17  gekaOpmarm  01-14/488-conmu
MabIyMOTHOMacH). Hatwxkanga kypcaTyB WiIMHii-Ha3zapuil MabliyMOTJap OuaH
O0oUUTUINO, YITAPHUHT WIMHI-Mabpu(uii CAaBUSICHHU OMUPHUIIT IMKOHUHU OepraH.

TaakuKoT HATHKAJAPUHUHI anpodaunusicu. Jluccepranus WM HATHXKa-
Japy 5 Ta, )KymilaJlaH, 3Ta XaJKapo Ba 2 Ta peciyOJIMKa WIMUN-aMaluil aHKyMaH-
Japujia KWIMHTaH Mabpy3ajap/aa >KaMoaTYHIIMK MyXOKaMacH1aH YTKa3UIraH.

TaakKuKOT HATHKAJAPUHHUHI IbJIOH KWIMHHUIIM. J[pccepranus MaB3ycu
6yitnua skaMu 14 Ta WIMMIl MIN HALIp >TWITaH, IynapjaH. Y30ekucTon Peciy6-
mukacu Onuii aTTecTanys KOMACCUSICHHUHT JOKTOPJIMK JUCCEPTAIlAsTIapH acOCUI
HATWXKAJIAPUHU YOIl ATHII TaBCHUS ATWITaH Hampiapaa 9 ta makona, yinapjaaH 3
Tacu XOPIHKHM KypHAJlIap/ia Hallp STUJITaH.

JldccepTalMSTHUHT Xa:KMH Ba TY3WJIMINM. [/[uccepTranus TapKuOW KHPHIIL,
y4 acocuit 600, Xysoca Ba ¢oinanaHuiran afaduétnap pyixaruaan uoopar. Ymy-
Mui xaxmu 157 caxudanan noopar.

JIMCCEPTALIUSIHUHI ACOCHUI MA3ZMYHU

Kupum kucMujga guccepranys MaB3yCHHUHT JIOJ13apOJIMTH Ba 3apyparu
acocllaHTaH, TaJKUKOTHUHI Makcaja Ba Basudanapu, oObeKTH, MPEIMETH, UIMHIMA
SHTWJIMTH Ba aMajuid KUMMATH EPUTHIITAH, OJWHTaH HATW)KAJIADHUHT WIMHHI Ba
aMalnuii axaMusITH O4MO OepwiraH, TaAKUKOTHUHT >KOPUIIAHWINU, HaTHXKaaap-
HUHT 9bJOH KWIMHTAHIMIA XamJa JUCCEepTalus TY3WIWIIA XAKHAJAa MabJIyMOT
OepHIITaH.

HucceprauusiHUHT “3amMoHaBUH y30ek Hacpu Ba (pOJIbKJIOP MyHOcadaTu”
ned arairaH jgactiabku 000M WKKW daciagaH TamKuil TonraH. “doJbKJIop
BOCUTAJIADMHUHT 3aMOHABUiIl a1a0duéTaaru ypHM Ba VPraHwjIuil mMacaja-
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cu”’ned HomutaHTaH WK (aciuaa ¢osbKiIopra OWj BOCUTAJIAPHUHT 3aMOHABUUN
agabuérnaru YpHU Ba YJapHHUHT JKaxOH Xamja y30eKk amabuéTuryHOCTUTHaaru
YpraHwiuil Macajiacu, OyHra JOoup Kapail Ba TalKUHJIAD YMYMIAIITUPUIHO
WIMUN KUXATIOAH acociaHraH. AaOuér Ba (QOJIBKIOp oOpacujard OOFIUKIIHNK
MacaiacH, yjap ypTracuaard y3apo MyHocadaTiap *axoH ala0uETUIYHOCTHTUIa
KEHI TaJKUK STUITAH. Y30eK anabuéThaa XaMm dbonbkiiop Ba €3Ma  anabuér
ypracumaru MyHocabaT YpraHwiIraH Ba YpraHWiIa€TraH TaAKWUKUN >kapaéHamup.
AnabuériyHocyiap TOMOHUJaH onub Oopwiran Qonpkiop Ba €3Ma anabuér
MyHOca0aTiapura OaFWNUIAHTaH TAAKUKOTIApHU KyHHUJIard WKKA Typyxra
QXpaTUIT MyMKHUH:

1. MymT03 a1a0uéT Ba (oJIbKIOp MyHOCA0aTH Macaiajlapyu TaJIKUKH;

2. 3amoHaBui anabuET Ba PoIBKIOp MyHOCA0ATH Macallajlapy TaIKUKH.

3amoHaBuil anabuér Ba (onbKIOp MyHOcabaTIapu TaJAKUKH JIOMpacHaa
amajra OIMMPWITAH TAIKUKOT WIIIAPH STHA afa0uil Typyiap KECHMHUIA XaM TypyX-
jgapra Oynmub VpraHnwinun. a) Hacpuil acapaapod GorbKiopusMiapHuHe mymeaH
YpHUea bauwnanean maoxuxomaap, 6) wevputi acapiapoa GoibKiopusMiIaAPHUHS
baouuti easuganrapuea oOauwiiaHean MaokKuKOmiap, 8) Opamamux acapiapod
GonbKIOpUIMIAPHUHE CMUIU3AYUACU2A OARUUTAHEAH MAOKUKOMAAp.

M.Hap3zukynoBanunr “Cabbau cait€p” nocronuaa Goapkiopuzmiap Ba y30ex
donbkiiopuaa baxpom CroKeTHHUHT TanKuHL T.XyxaeBuunr “XV acp oupunyun
SpMH Y366k agaGuéTn Ba GoIbKIop”® MaB3yCHAATH HOM3OIIHK AHCCEPTALHSIIAPH-
Jla MyMTO3 afa0METUMU3HUHAT 0ab3u OUp BaKWIIapu WKOAUIAATH (OJIBKIOP MO-
TUBJIAPH Ba yJIAPHUHT MOATHUK Basudaaapu EpUTUITaH.

Tacaupuunr wukkuHun rypyxura F.Kamonos, H.Kapumon, F.MymuHOB,
0.Cobupos, O.Cadapos, C.AckapoB, M.Omunopa, X./{onuépor Ba C.Mup3aes-
JAPHUHT XaJK OF3aKW WKOAM Ba €3Ma alabuér MyHocabatiapu MyaMMmosapu Epu-
TWITaH TaJKUKOTJIap Knpazu/l7. Kymnanan, Cugnuk AckapoBHUHT ‘““AOmynna
Konupuii wxoauna QoapKJIOpHUHT 0ab3u Macajajgapu’ Makoyacujaa aaud uxKo-
TUJard JacTia0ku HaMyHalapHUHT Y3unaék (onapkiopHU atpodiuya Ypranud
YUKKAaHUHUHT TYBOXU Oynamu3. TagkukoTuu ymoy Makoiaaa aguOHUHT “baxTcus
Ky€B” npamacu, “TommynaT TakaHr HUMA AeHAU?” XaKBUM XUKOSCH, “VrKan
kywnap” Ba “Mexpobaan 4a€n” poMannapuaa (GOIbKIOPU3MHHUHT OJIUN KYpH-
HUNIUIApUIAH MOXHUPJIMK OwiaH Qoiinananrannuruan ucbotinarad. Ilpodeccop

> Hapsukynosa M. “Cabvau caiiép” noctoHuna ¢Goiabkiopu3miIap Ba y30ex Qonbkiopuaa baxpoM croxeTHHHHT
tankuau: Oun. das. Homs. ... quc. aBroped. — Tomkent, 2006.

6 X¥xaeB T. XV acp OupuHun sipmu 30ek amadbuétu Ba ¢ompkiop: Oui. ¢ad. HOM3 ... auc. aBToped. — TomrkeHT,
1994,

" XKanonos F. Xamsa IOpamaryprusicu Ba ¢ponpkiiop. — Tomkent: @an, 1988. ; Kapumor H. X.OnmmvoxoH nos3usicuia
(ONBKIIOP TpaTUIHsIIAPH. V36ek coser amabuértu Macananapu. — Tomkent, ®@an, 1959. ; MymunoB F. Xamza Ba
XallK OF3aKH MKOAM. XaM3a XaKuaa Maxonmamap. — Tomkent: Y3mappramp, 1960. ; Cobupos O. Oiibek mxoamaa
¢dompknopnap. — Tomkent: Amabuér Ba campar, 1975. ; Cadapo O. Kynnyc MyxamMmaauiiHUHT (OIBKIOPIAH
doiimananummra goup. Y36ek coBeT (ponbkIopH Macanamapu. 1 kuto6. — Tomkent: 1979. —5.207-212. ; Yma
myammad: donpkiop Ba Gonamap agabuétn. // Y36ex Timm Ba anabuéru. — Tomkent, 2003. — Ne 6. - 5.20-26.;
Ackapos C. Komupnii mxoauaa GponbKIopHUHT 6ab3u Macananapu. // Y36ek Tvu Ba anaduétu. — Tomkent, 1973.
- Ne 1. —B.19-22.; Omunosa M. Ackax MyxropauHTr “UnHop” poMann Ba GosbkiIop. // Y36ek THIM Ba anabuéTH. —
Tomkent,1974. - Ne 2. — B. 7-12.; [lonnépos X. Mup3zaes C. Cy3 canbatn (Maxopar Ba THJI XaKuJa Myroxasajiap) —
Tormkent: Y3naspHamp, 1962.
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F.Mymunos nnccepmum;cn%m anabuéTuMmsaa XaJlKk PUBOSTIIApU Ba JpTaKia-
pUHU MIEhPHUNA WYyNIa KalTa XUKOS KWIUO Oepuin ycynu Kymainbd OopaérraHnHu
TabKUJIaA. X03upaa JApaMaTuK acapiapia (ojabKIop MaB3yCH KaM TaJIKUK
KWInHran Oynca-na, F.MyMuHOB ¥3 TaakukoTuaa 0ab3u JpaMaTUK acapiaplaru
(b ONTBKIIOP MOTHUBIIAPUHU YpraHa/Iu.

Xymnac, HOKOpUIArd TaJAKUKOTJIAPHUHT KYMUWIWTHAA Ha3MJa sSpaTUIraH
YOKOJT HaMyHanmapuaaru GoiapKIopu3mMiIap Taxjmira Toptwirad. Hacpumii acapmap-
na Oy MyaMMO KaM YpraHwirad. 3aMOHaBUU Hacplia (OJBKIOp YHCYpIApUHUHT
NOATUK (QYHKIUSIIAPUHU aHWKJam Makcaauaa €3yBun Mcaxxon CynToH mxonura
mypoxkaar KwinHau. Wcaxxon CynTtoH OujlaH 3aMOHJONI OOIIKa MXKOAKOpIIAp
acapuzaru (oJIbKJIOp MOTHBIIApUTa XaM MyHocabatiap Ounaupud YTUiau.

“Hacpuii acapaapaaru (oJbKJIOP BOCUTAJAPUHM TAXJIWJI ITHINHUHI
WIMHIi-HA3apuil acocjapu” kypcatuiraH WKKWHYM ¢aciuaa Y30eKk Hacpujia
yupaiiiuradn (oiabKIOpra OuJl YHCYpJIAPHUHI acap OaiuusTUIArd YpHU, IIyHra
Kypa Hacpaaru GoiabKIOp KypuHuIiapu TacHud Kunuaau. GonbKIop yHCYpiiapu-
HUHT €3Ma aja0buérra WXKOJKOP TOMOHMJIAH CUHTAUPUO FOOOpUIUIIN ala0uét-
IIYHOCTUKIA (POJBKIOPU3M aTaMacHHH to3ara Kentuprad. “@onpkiiopusm’ cy3u
ik 6op XIX acpaa dpaniys donskiopmryHocu CeOusi TOMOHUIAH KyJiaHraH. by
TepMHUH “(ONBbKIOp OWaH KU3WMKUII Ba WIYFYJUIAHUII MabHOCUHU Upomamaiam.
XX acpumar 30 wumnapura kenun6 M.K.AzanoBckmii Oamuuii agabuérna Ba
nyonunuctukana donpkiopaad Qoinananuimnaun “gonpkinopusm” ned aragu. Ly
acpauHT 60 Mnutapuaa “QorapKiIopu3M” aTaMacura Xajakapo TyC OepHuiiIu Ba KEHT
MHKECIA Ky/uIaHa GolUIaHn . Y36ex anaGuéTuryHocauruaa “goapknopusm’” ata-
MacHu KaMpoOK KyJmaHuO, Oy UCTWioX YpHuUTra “¢osbkiaopiaan ¢oinananumr’” Ou-
pUKMacu KYnpok umuiatunagu. Anabuérmynoc b.Capumcokos, U.Epmaros Ba
tagkukoTun JI.IlapunoBanap y3mapuHUHT TaAKUKOTIapuaa ‘“‘(GoJIbKIOpU3M” HC-
TUJIOXUHHU acociiad, YHUHT TypJapuHU Taxj Il KWIWO KypcaTulIraH. 3aMOHaBUMN
Hacpaa (GoJIbKIoOpU3MIIaApTra OUJl MOTUBJIAPHUHT JIesIpiid Oapyacu Hacpuil acap Oa-
JTUUATH OUJIaH OMYXTaJIallraH.

Magsxxyn uiMuii ManOanapHu ypranuO, OyryHTH KyH7a aauOIapHUHT HACPHA
acapiapuia ¢GoyIbKIOp YHCypiapuaad ¢hoigalaHUITHUHT (DOIBKIOPU3M XapaKTep
XyCyCHUsITUTa Kypa KylHaruia rypyxJjapra 0yinub ypranuinau:

1) Hacpaa Mmudosoruk oopaszinapaad GhoigaTaHuII;

2) Hacpaa MaKoJI, pUBOST Ba adcoHanapaan (oiimaaaHuI;

3) HacpJa OJIKUII Ba KapFuimiapaaH (oigamaHuI;

4) Hacpaa XaJjK KYIIUKJIapH, yyM, aHbaHa Ba yp(-ogaTiapHu KEITUPUILL
5) Hacpuit acapJlapHUHT 3pTaK Ba JOCTOH CIOKETHUTa aCOCIaHHIIIH.

Xymnac, Hacpja (GOJNBKIOP YHCYPJIAPUHUHT KYJUJIAHUIIM Kyluaaruiaapaa
KYpUHAIU:

1. Hacpna kymnanran ¢onbkiopusmiiap 0aauuii acap CIOKeTH]la HaKJI, pUBOAT Ba
adcoHaNAapHUHT CUHTAUPWIMIIKM XaMm/Ia CTHJIM3ALMOH KaiTa UIUIAHUIIN OujlaH y3
1(HOJaCHHH TOIIA]IH.

& Mymunos F. Xo3upru y36ex agabuérima donpknopusm: du. pan. 1-pu. auc. asroped. — Tomrkent, 1994
® JIurepaTypHbIii SHIMKIONE MYECKHI coBaph . — M.: CoBerckas sHimknoneus, 1987. - C.469.
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2. @onpKiIOpra Xoc MOTHBJIAp Hacpja KyJlaHap SKaH WKOJKOPHUHT (QUKp Ba
TyWrylnapuHy udoaanama KaTta MIMKOHUATIIAp spaTaiu.

3. @onbkiopusmiap ymly AaBp KUIIWIAPU TaKAUpU OminaH OOFIMK MyaMMoJap-
HU, YJIapHHUHT TypMYII Tap3H, pean WKTUMOUN Xa€TH Ba Op3y-UCTaKIapUHH HQO-
Janamga MyxuM axaMusTra ara.

4. Hacpna Qonbpkiiop yHCypJlapu KYJUIAaHWIMIIMTA Ba acap CIOKETUJa TyTraH yp-
HUTA Kypa (hapKiIaHaIn.

5. Acap croxkerusia (HOJIBKIOPU3MIIAPHUHT yCcayOura Kypa ouuK Ba €MUK KYyJUlaH-
raH yHCypJapuaaH xaM (oigananaiu.

6. Anabuérna MOTHB, KaHp, 00pa3, pUTM KaOW CTHIM3AIMOH (POJIBKIOPU3MIIAPHU
yupaTuil MyMKuH. VkoakopiaapHUHT Hacpaa 0y (GoiabKIopU3M KYpUHUILIAPUIAH
KYIPOK MOTUB CTUJIM3aLUsICUTa MypoxkaaTu Ky3atuiau. Hazmaa sca sxanp, o0Opas,
PUTM CTHJIM3ALMACU KYPUHULLIAPH YyUpaIlu aHUKJIAHIU.

TagkukoTHuHr “HMcakon CyaTroH Hacpuaa (oabKIOp BOCUTAJIAPUHUHT
KYJanmmmm  Kyaamu” Gobunarn “E3yBum Xukosaapuaa ¢oJbKIOPHUHT
ypun” 1e0 Homuianran OupuHun @Qaciuga €3yBun Hcaxxon CynTOHHUHT
XUKOsIapuaa KedaraH —(ONbKIOPUM3MIAPHUHT TMOATHK  Basudamapu xamjaa
KYJUTaHUIUII [aKJIapu EpuTud OepuiraH.

OHI MyXUMH, XUKOS a1a0Uii-TapuXHii )kapaéHra Ioup y4 3aMOH XYCYCHUSITUHU
MyKaccaM 9Ta OJIaJIuraH y3ura xoc Oaauuii »aHp XxwucoOjaHamu. KaxoH
XUKOSYMIINTH KOHTEKCTUJa OyHIal Kapaml Y3UHM Tyla OKJIa0d KenraH. AWHU
naiTaa, Y30eK XuKOsUlapu xaMm IIyHnmah (asunatiapgaH  HUPOK smac™’,
WoxonkopHUHT Xap Oup Xukosgcuiaa (onbKIop YHCypiapu y3ura Xoc IMOITHK
Bazu(a O6axapran. Mcaxon CylITOHHUHT KUPKAaH OPTUK XUKOSICU MaBxKyH OYiuo,
yIapHUHT Jeapiau 6apyacuaa Goapkiiop snemenTiapuaan pongananmiras. [lyara
Kypa €3yBUM XHUKOsUlapuaa (DOIBKIOP YHCYpJApUHUHT KYJUIAHTAHU HYKTau
HazapuJaH Kylujaaruya TaCHU( KWIMIIMMHU3 MyMKHUH:

1. Mudonoruk pam3uii o6pasznap UIITUPOK ITraH XUKOsIIAP;

2. DpTaKkKa Xoc CIOXKeTra acocjIaHraH XHKOsap;

3.Tapkubuna puBoAT, HAKJI Ba adcoHAIapJaH KUCTHpPMA 3MHU30] cudaTuaa
doiinanaHuirad Xukosap;

4. Opauii ponpkIIOpU3MIIap MOITUK BOCUTA Ba3U(paCHHU YTaran XUKoOsap;

5. XaJIK JOCTOHJIApH CIOKETUra acOCIaHTaH XUKOsIap;

6. Yp¢-onatnap Ba aHbaHajgap TACBUPU €TAKUYWIUK KWIAJIUTAH XUKOSIIAP.

E3yBun xukosmapu croskeruna (QONLKIOP YHCYPJIAapd KYIUIAHWIMIN YPHUIra
Kypa COYMK Ba TU3UMIIM PaBUILAA Ky3ra TanuiaHaay. “Annomumr’, “KyHTyrmumr’,
“PyctamxoH” Ba 0OIIIKa JOCTOHJIApJAry KaxpaMoHIap ypracumara Mmyxaboar, acap
BOKeajapy Myxa00aTra JSpUIIUII 3aMUpUra KypwiuliieKk snuk ¢dopmyrna €3ma
Hacpra Kyyad Ba Y3MHUHI SXIIM CcaMapacuHu Oepau. AnaOuETIIyHOC
M.Hap3ukynoBaHuHr Tabkuajamiya, ‘“‘baxpomuunr J(wiopom cypaTuHu KypuoO
oK Oynuiy MOTUBU “KyHTyFMHUII” TOCTOHUJATH CIOKETTA }”lxmaﬁz[pl”ll

10 5Kypakynos V. Xoc kanom xocusita. // ILlapk romaysu. — Tomrkent, Ne 3. 2013. — B.132.
Hapaukynosa M. “Cabban caiiép” nocroHnaa GpoapkIopu3MiIap Ba y30ek ¢oipkiaopuaa baxpom cioxeTHHUHT
tankuau: Oui.dan. Homs. ...auc.asroped. — Tomkent, 2006. — B.10.
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Ncaxon Cynton “TomkenuHuak” Xukosich Kaxpamonu Hazap kuédacuma
MaxHyHHU sipatraH. Y xam YMMYTYJICYM Xaxpujaa KyduO, YpTaHuO EHUIIMHU
tacBupyiarad. Xukosjaa “Omuk Fapu6 Ba Illoxcanam™ JOCTOHM CHOKETHUTA MOC
KEITyBYM YpHUHJIAP XaM Ky3ra TalljlaHaJu. DNUK CIO)KETHUHI MyXa00aT Moxapocu
3aMHUpUra KypwIinilyd, KaXpaMOHHUHT ¥3 Myxa00aTu Wynuaara HTWINILIAPU aco-
cujia BOKeaJlap pUBOKUHU TabMUHJIAII CO( XaJK 3MOCUTa XOC MO3THK TaCBUP YC-
ayounup. XaJlKoHa MUK TacBUp yciyOu €3Ma afaOuETHUHT MIAKIUIAHUIIN Ba €3Ma
HACp TapakKKHETHIa MyXUM axamusT kKacO 3Tau. Xap KaHjai €3yBuu y3 acapuja
CEBru-Myxab0ar, caJokar JeTa/ulapuHu EpuTHuiga OeBocuTa OTa-00001apUMuU3-
HUHT CEBru-Myxa00aTu, cajlloKaTh TacBUpU OuiiaH OOFIMK Oaauuii-dCTETHK Ka-
panuiapura TasHUIIMHU Ky3aTUIl MyMKHH. KaxpaMOHHHMHT ceBru-myxadoOaTtura
SPUIIMIIN MaKCaauIard capry3amTiapd acoCura SIMUK CHOKETHUHT KyPWIHIIH
poMaHMK Koj BazudacuHu Oaxkapran. PomaHuk KoJ — 3MUK Typjaa acap 0o Kax-
PAaMOHMHUHI MIIKUK capry3amiTjiapd Ba KeuyMHMajapura acociaHumuaup. Kax-
PaMOHHHMHI POMAHUK KEUYMHMAalapH, y3 MakKcaJura SpUIIUIIN y4yH XaTTH-Xapa-
KaTjapy, MyalsiH TYCUKJIApra Jy4 KeJIUIIY Ba TYCUKIJIAPHU €HIMO YTUIIN TUpOBap-
auna Y3 MakcaJura SpUILUIIN €KM 3pUIA OJIMACIUTH KaOu POMaHUK capry3allT
WHTHUXOCUHU TaCBUPJIAL OPKAJI MYalsiH CIOKET SAPATUILIND.

Taakukorun P.bapT ¥3 TankukoTuaa Kox TyulyH4acura tabpud 0epud, xou-
HU: XapakaT, BOKea-XoJucajgap KeTMa-KeTIUTUHU TabpU(IOBYH, TYyIIyHYAAPHU
OupJAIITUPYBYH, MaJaHWN, TEPMEHEBTUK Ba CHUMBOJMK KaOu KYpUHHUIILIapra
Oynran. MacanaH, TepMEHEBTHK Kojra Tabpu( Kyimmarnda Oepunras: “T'epme-
HEBTHUK KOJ| acapHHU XUKOsS KWIHIII jkapaéHua naiao Oyiaaurad caBoJJIApHUHT Ba
XKaBOOJApHUHI Tabpu(d Ba TaBcuura aTwiagm €KUM CUMBOIMK KOI J1€0
XUKOSHUHT WYUJa SIIUPUHTAH YyKYp MCUXOJOTUK MOTUBIAD (POHUHUHT SPATHIIN-
muaup” ", b3 xaM IOKOpuAard WIMHK-HA3apuil Kapanulapra TasHraH Xojga
POMAaHTHK JOCTOHJIAP/Iark CEBIU-MyXxa00aT, KaXpaMOHHUHT CEBTHIIMCH yUyH Kypa-
IIUIIT MOTUBUHUHT Hacpra KY4YupUIUIIMHNA POMaHUK KOJI TYIITyHYacH OWJIaH aTalll-
HU J03uM TonaukK. McaxxoH CynTOHHUHT XaJK JOCTOHJIAPU CIOXKETUTa acOCIaHTaH
XUKOSUTApUIa XaM pOMaHUK KoJiaH (oiaaHuIl €TaKYMINK KHJIau.

Xukosapaa KyJJlaHTaH OAJAuil Ba Mypakkal (oibKIOpU3MIIap aaud Maxo-
paTuHU Kypcatub Oepwuina, XUkosuiapaaru (OJBKIOP MOTHUBIAPUHUHT acap Cro-
KETH Ba KOMIIO3MIMICUAA TYTraH YpHUHHU EPUTHUIIIA MYXUM IOITHK Bazuda-
napau Oaxapran. HMcaxon CylnToH XHUKOSUIADUHUHT WINOHAPIN, XAKKOHUN
YUKUIIMHU TabMUHJIANI MaKcajuaa Iy KYpUHHUIILIArd (OJNbKIOpP YHCypiapuiaaH
camapanu (oigasaHraHd aHUKJIaHH.

boOHMHT nKKMHYM dacin “Aaud Kuccajdapuaa Xajak OF3aKH HKOAUTa X0C
MoTHBJAp” ne6 Homianrad. by ¢acnaa anuOuHuHT “OHanzopum”, “Xaszpatu Xusp
u3njan”, “MyHO)0T” kKabu Kuccanapuaa (HonbKIOp MOTUBIAPUHUHT yUypalll XoJia-
TU TAJKUK STHIraH. E3yBumHUHT “MyHOKOT” KUCCACHAa MCM KYHMII aHbaHAacH
xakunaa cy3 oopaau. IIpodeccop T.MupzaeB anocnaru ucM KyHUIIT MOTUBUHHUHT
“AnmomMuin” JOCTOHW BapUaHTIApHUIATH TATKUHIAPH TYFPHUCHIA TYXTAIWO Kyhu-

12EapT P. TekcroBoii ananmu3 oxHol HoBewbl Oxarrapa Ilo. M306pannbie pabotsl: Cemuornka: ITostuka. — M.:
IIporpecc, 1989. —C.424-461.
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JarwiapHu €3raH d]1: KaXpaMOH MUK Ouorpaduscuia yHra UCM KyHHUII Ba IIy
OwiaHn OOFIMK paBUIAA AyO KWIHII XamJa YHHHT KeTaKakiaaru 0axomaupoHa
UYIMHU ONIMHAAH aWTHUIl MYXHMM pPOJb YiHaWau. “AmnmomMuin’” JOCTOHHIA Oy
XO0JIAT WCJIOM JWHU TabJIUMOTH AoUpacuja cakjiaHrad. “‘JloctoHHWHr bekmypon
Kypaboit yrnu BapuaHTHIA KaXpaMOH TyFUIMACJaH YHUHT OTACUHUHT TYIIIHJA
Xu3p KaHaam HUCM KYWHII KEpaKJIUIMHU aunrca, Po3ui ﬁynﬂom yrau, bepau
Oaxmu, AOmymia monp, JdramOepan Oaximy BapuaHTIapuaa Oomanap TyFuirad,
Amu éku Xu3p KaJllaHjaap — JeBoHa Kuédacuaa Kenud, yaapra UcM K}”I;I;[I/I”B
Kuccana xam amn® KaxpamMOHHMra HCM TaHJalIa XaJIK 53MO0CH CHOXKETUIaH
doiinanaHraHIUTMHA KYPUIII MYMKUH.

Anonar ona YakaJOKHU XM KOPHUIAEK HMUFIaraHuHW aTraHujaa, Mannka
X0Jla YHUHT UCMUHH Maipab Kyiumuan aiitanu. AMmo 6onanunr ucMunu Fapub
KyHWuIaad. XajaKuMu3aa UCM KYHuIl OwiaH OOFIMK aHbaHajlap MaBxXyn OYiuo,
arap yiapra puos KWIMHMAca, Xap Xl KYHTHWICH3 X0oJaTiaap 103 OepuIy MyMKHH-
JUTU KUILIWAJAp IbTUKOAWMN Kapauuiapuaa maBxyanup. KymMa KyHU TyFUITaH
6onara Xywma, XKymakyn, XKyma6oii, Kymaryn;, Pama3on oiinia TaBaJuty TONTaH
6omara Pamason, Py3uryn xabu ucm Kyiuin aHbaHacH MaBxXyn. XaJlKHUMHU3 Opa-
cuga: “bonma wcmu OwiaH Kenau”’, JeraH TacaBBypiap KaauMUN IBTUKOIUN
Kapaliap HaTwKacuja IIaK/ulaHraH. Arap oTa-OHa Y30K BakT (ap3aHj
KypummMaran Oyica, Ymun, Ymuaa ucmiapu TaniaHrad. Ortacu €kd OHAcH
Tyrunuin apadacuna sagor srca, Earop éxu Exropa cunrapu ucM Kyiiuin anbaHa
TYCUHU OJITaH.

Xankumuzaa: “bona tyruiragaan cyHr OJUI0oX, YHUHT UCMHUHM OTa Ba OHAacH
KYHIJIMTa colaau’’, JieraH Kapaml MaBxyna. Arap Oosara y3ura Xoc HcCmiiap
KyHniMaca, MOMOJApUMU3 TOMOHHJAH Ooia Xaéria KYm a3usiT YCKHIIH auTHO
yTwirad. Arap OonaHuHr OMpop KoWMJa KU3WIJI JOHauyajap Oyica, s’bHU XOJHU
Oynca, HOpu Oop dKkaH jJeiwmnb, AHOop €ku AHOpa KyHWITaH, TaHACHIA OPTHK
xoiin Oynca 3uén €ku 3u€na, HyKCOH »xouu Oynca, Kapomar, Tuinm Ouiian
Tyrwica, bypuryn €ku BypuOol, xupwmiamm Oynca, Xypmwma €ku Xypuiuaa
ucmiiapu Tannanrad. Ota-oHa Hazapuaa dap3ann Oy ucmiiapu OuiaH aWTwuIica,
yHAaru OyHJIall HyKcoHjap ryéku iykomaau aed Yitmamran. Kucca kaxpamoHu
Fapub ertn €mra tymanu, y Y3UHHHT TEHTKypiapuaaH axpanud Typapau. Fapub
KyH OYiiU Fanatu 1opap, y OHacura rajaTH ramiapHu aitapau. bynnan Anonar ona
XaBoTHpra TymuO Manuka Xomara aifTraHmna: “YFIuHTHM3HEHT oTHHH Mampa6
KYUUIIMHTA3 Kepak 3Au. DHIM yMmMp Oyiun KuiHanuO smadgu. bomara yd ucm
OFUPJIUK KI/IJIaJ:[I/I”l4, - IeUaH.

Xankumus Oy aHbaHara KaTTa KU3MKMII Ba bTHOOp OumaH Kapaian. Esma
anabuET XanK OF3aKW WXKOAM aHbaHaNapu OaauusaTh OuilaH CalKaJUTAHTUPWIAJIU.
E3ma Ba oF3aku anabuéT KaXpaMOHIAPH OpAacHa I'eHeTHK MAeHTH(hUKAIMSI 60p-
JINTHHA KYPUIIUMU3 MYMKVH.

13MI/Ip3aCB T. “Anmomunr” TOCTOHUHUHT ¥30ek BapuanTiapu. — TorikenT: ®an, 1968.- b.70-95.
YCymron U. Acapnap. Pomarap Ba kuccanap. 2- s, — Tomkent: Fapyp Fymom HMUAY, 2017. — B.253.
¥ Janrar ¥.b. Jluteparypa u ponsknop. — Mocksa:Hayxka, 1981. — C.125.
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WNnentudukaius — alHaH YXIIATUIL, TEHIIAIITUPUI, OUpaai KyTHII . Aza-
Oouér Ba GosnpKIOp noMMuUN Oup-Ompm OWIaH anokama OyiraH, yJlIapHU Xap BakKT
UHCOH oMmiIM 60Fnad typran. Iy skuxatra kypa ynapjaaru aeramiap oup-oupura
OOFJIMK Ba YXIIAIIIUP.

“MyHOXOT” KUCCACH KaxpaMOHW FapuOHMHT TYyFWIIMIIHIArd FaripuoaaTHii-
JIMK MOTUBH “ANMOMUII" IOCTOHH KaXpaMOHU AJIIOMUILIHM dcaaTaan. FapuOHUHT
TYFAJIUIINIATA HOOMATUMIUK Ba (paBKyI011a KOOMITUATHHUHT T€3 HAMOEH OVim-
1M XaM KaJIUMTH TOCTOHJIAPUMU3HU EAra cojiaid. AJIMOMHUII €TTH EMMUAA XeU KUM
KyTapoJdMalAuraH KaMOHHU KyTapa onaad. MaxXHyH Xajdud 5Makiald roprax
naiTuaaéK, Kaepaa oJ0B Kypca MIIK, OTAIIMUKHUH Je0 YHra TOMOH MHTHiIaau. Fa-
pu6 sca Tabuar OwiaH AWUIAIIMIIHU XY kypaau. Fapub tabuatr manzapanapu,
XOJMcaNapu, yilapaard y3rapuiuiap 3aMHupua yiaKaH COXHp KyapaT HadacuHU
xuc 3TuO Typamu. FapuOHMHT wucTepaonu — Tabuar OarpuaaH, ry3al MaH-
3apanapAaH XUKMAaT tomamu . Kucca KaxpaMoHHU € OYiica-a Y3IUruHu aHriad
€TraH KHUILIU 374.

Anub Hacpuaa QoabKIOp YHCYpJapu KaXpaMOH XapaKTepUHHU SpATHUIL, acap
BOKeayiapura QancaduiiinK IOKIall, aCAPHUHT XaJIKUYWIUIATH, BOKEAIAPHUHT pea-
JIUTU Ba MUWJUIMHA KOJIOPUTHUHT MO3THK (PYHKIIMSICUHU TabMUHJIAITA XU3MAT KUJIH-
M ¥3 uoacuHU TOTIJIH.

Amunb Kuccallapuja BOKeajlap PHUBOKMHM TabMHHIJIAIN Ba acap Oaauuid
FOACUHM 04MO Oepuilja MapKa3uii HyKTa BazudacuHu Oaxkapaauran (HonbKIOpui
MoTHBIapAaH Oupu Oy sTHOrpaduk Qonpkiopusm cananaau. Juccepranusga
“HUcaxon CyJTOH poMaHIapuaa 3THO(POILKIOPU3MAAH (POHIATAHUII MAXO-
paTu” 1e0 HOMJIAaHTaH y4YMHUYM OOOHUHI “Aau0 poMaHJIapH CTPYKTypacuaa
XAJIK OF3aKH MKOIM KAHPJAPUHUHT KyJaJaHnumm” neb atanran OupunHyu dac-
muaa &3yBunHUHT “bokuit map6anap”, “O30x”, “I'eHeTuK” pomaHIapuaard THO-
donpkIIOpU3MIIap yprauwiran. Pomanmapaaru xank KyImukiIapy, 3pTakiapu, ypd-
oJlaTiapy, aHbaHajgapH, Mudiap Ba PUBOSTIAPHUHT acap CIOKETHU XaMJa KOMIIO-
3ULMSICUAA TYTraH MO3THK poiu ound Oepwirad. M.CyntoHHUHT “I'eHeTHK” poma-
HU QXJ0/UTApUMHU3HUHT yMyMOalapuii Fosjapu OWiIaH MyFpuWiraH acap XucoO-
nanaau. Pomanpaa “Jlaiinar-yn kaap ” kedacu xakuja cy3 0opanu. by KyHHH KyTi-
YUK KyTUIIaAu. by KyH Xakuma Xaink opacuia KynruHa adcoHaigap MaBxKy/I.
Xankumusaa Jlaiat-yn Kajap Kedacu KyHu oaamuiap XU3pHU yYpaTaau Ba y OJaM-
JApPHUHT MYIIKYJUIAPUHU OCOH KWIaau €KW Iy KYHH JIaijlaKKa YXImaran Oup Kyl
yuuO YTaau, KaHOTJIApUHU CUJIKUTTaHAa OJIaMJIApHUHT JyoJlapu mxkoOat OVymanu,
XaTTo yluuiad YTUpraH Hapcajapy TUJUIOra ailjlaHaju JeraH Kapauuiap 0op. Xaik
opacuna Oy KyHma coaup Oymamurad €MOHJIMKIAP XaKHaa raruiap Xam MaBxKy/l.
“bup XOTHUH 11y KyHM OoiacuHu 3MU3U0 yTUpraH BakTAa JlainmaT-yn Kaap kemnuo
konaau. IllyHna oHa CylOHraHWJaH YHIaH Xap HapcajJapHu TUIA0aM, CYHIpa Ka-
paca, KyInmard OOJacH XaM TWIIOra aiIaHnG Koirad skan”°. AIuG acapia
Jlaitnat-yn Kajp Keyacu XaKHJard MabIyMOTJApHU KEITHUPUII OpPKaIX pPOMaH

16 pycua-y36exua ayrar 1 Tom. — TomkenT: Y36ekncTon MHIUTHIA SHIHKIONEHSCH, 2013. - b.410.
Ypaxuvxon Paxmar. Cyurcys “Mynoxor”nan “Bokuit nap6anap”rada. — Tomrkent: Y36exucron, 2011. —B.255.
B caxon Cynton. Xaspatu Xusp uzugan. — Tomkent: Fapyp Fynom HMIY, 2017. — B.263.
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Oanuuiinuru GpoHua XaETHINIMK ME30HU Tajlabnapunu Oaxkaprad. bamapusTHUHT
TapKaJuIl TEHUHU UCIOM TyHECH OmiaH 00f1ab KypcaTraH.

Pomanuuur “Y0aii aka” KMcMHIa T€HUIA TaHTH, aJl0JaTIIelna, Xeu HapcalaH
XalMKMaiIurad aBaoajap KOHU OKAETTaHJIMIMHA KUTOOXOH aHIyad €TUIIN Y4yH
VY6ait akaHUHT XapakTep XyCyCHUATIapuaAaH MHUCOJUIap Oau0 TylryHTUpaau. Acap-
na €3yBUMHHUHI KailcM KaXpaMOHUMHHU ydpaTMaHr Oapuacuia y30eKoHa XapakTep,
y30exoHa TapOus, Yy30eKoHa PyX CHHTIUPUITAHU CE3HIIA N,

“O301” pomMaHu Mypakka0 KOMIO3UIIMs acocuaa sipaTwirad. by acap kaaum
MUWUIMA aHbaHATAPUMHU3HUHT SHIMYa TAJIKUHUHU Y3 U4yura oiraH O0ynud, OyHna
BOsiTa €TUO Kena€Tran €1 MUTMTHUHT Y3JIUTUHU aHTIIa0 eTUINM XaMJa MaKcaJura
JpUlla OJHUILJATH YH-Xaéulapy, UHTWIMLIUIAPU aKC ITTUpWIraH. XyAAu dpTaK
Kaxpamonnapuaek O30IHUHT XaM TaKJIUpHU aBBaIaH OamopaT KWiKHTaH. Typkuit
KaBMJIap MUQOJIOTUICHIA TyFUIaXaK OOJAHUHT TaKIUPH XaKuja OaropaT KUJIHII
MOTHBHM €TaKuYMJIMK Kuinagu. Tatap onumacu Mibcesp 3akMpoBaHUHI €3MIIMYA:
KumauHr Takaupu yHUHT miemonacura €3wnapmuml. lllyHunr yayH tatapnapnaa
“Manrnaiiuarra €3uiaral €3MHIIHU Tep OwiaH cunupud OYnmaiiau”, - JeraH
Kapam Oop. by takmup mudonoremacu 0ynubO, KeHuUHTH naBp &3Ma amaduéruma
XaM KeHT KYJUTaHWIMOK/IA

“Kop manukacu” spraruna Kaiinu Tonum yuyH ['epmara OyTyH Oopiuk €p-
naM Oepranu kabu O30/ra XamMm yHUHT Y3 Makcajaura, 0axr-caojaT jJojlacura xamia
XyMo Kyiura kagap eTud oopuinura kymak 6epaauiap. Mcaxon CynToH agaduér
caxHacH/a Y3WHUHT €3uml yciayOu OwiiaH OolIKa MKOAKOpiapaaH (apk KWIau.
E3yBuMHMHT acapnapy yclyOH »KaXoH aJa0uETIIYHOCIUIH aHbaHATIAPUTa TasHUII-
raH Xojja €3uirad. YJApHUHT Aespiaud Oapyacuaa ofaM Ba oOjlaM MYLITapak-
JIMTUHY y4paTUIl MyMKHMH. E3yBumHMHT “O3071° pPOMaHM XaM >KaXOH aja0uét-
IIYHOCTUTH yclyoura TasHuO €3uiraH acapiiapjan oupuaup. by acapna mycyin-
MOH XaJIKUTa X0C NYHEKApaITHUHT 3aMOHaBUH udoaacura ayd keiaamus. Pomanau
YKHUp dKaHMU3 Eaumusra apuauaauH ATTOpHUHT “MaHTHK yT-Tailp”, Anuiiep
Haowuiinunr “JIucon yr-taiip” acapiapu 3cra Tymaau. by acapnap tacaBByduid
pyxaa spaTwiran 0ynam0, yHIaru KynuwlapHUHT O0apyacu Ma)ko3uil oOpasziap M.
Acapnaru Boauiiap TacaBBydaaru Xakukarra 3ITyBuUd wymnapaup. “O3zox” po-
MaHHua XaM 0axTy cao/aTra ITYBYM CUPJIU JOJaHU U371a0 YUKKAaH KaXpaMOH
€TTUTa MaCKaHHU 00CUO yTaIu.

EsyBunnunar “Bokuil nap6agap” pomaHu y3raua ycayOna spaTirad 6yiuo,
POMaH PHUBOST acoCUra KypuiraH. AqaOuEryHocnapHUHT GUKpIapura Kypa Kei-
TUPWITAH PUBOST TYPJIM TAJIKUHIIAP/AA )KaXOH aJa0uETHAa yupapKaH.

Buzantusa acorupnapumaru TankuHiapaa Mco anaiXyucCaIOMHMHT KaTJd
yU4yH MUX KYWraH XamJa Iy HIIWIa JaBOM ATHUIIra abaauii MaxKyM TEMUpPUYHU pU-
BOSITU KEJITUpWIraH Oyica, YH YYMHYM acpra KenuO, kaxoH Oaauuii agabuéruna
bokuit map6amap oOpasm wiak Oopa 1228 #wnma, anrausiauk Pomkep Yaupo-
BEPCKUUHUHI TMAapWKIMK MbThl0 TOMOHMIAaH Ty3wiran “Karra XxpoHuka’cuia

yqpafmnzo

93akuposa Y. Mudonorema cya6s! B TIOpKckoM (oIbKIOpe. // MaTepuan ansya.ru caiTHaaH OTHHIH.
pacynos A. Manrymuk cysu. (. Cynron Hacpu 6amuusti) — Tomkent: Typos 3amu 3ué, 2017. —B.59.

17


https://ansya.ru/

“bokuit napbamap” acapu y30€K poMaHYWIMTHIA alloxuja Bokea Oyimau. Y
WHCOH WHTEIJICKTH, OJaMUWINTH Ba EBY3JIUTH WMKOHHSTIAPU XaKHJard
dancaduit-pam3uii pomanaup. Pomannga omam3on maiigo OynraHgan OyEH yHUHT
MabHAaBUSITHU KEeMUPHUO, TUPUKIUTHAA a300japra rupudTop KWiuod, yiarad, ayzax
oJoBua Kyiuwuiira cabab Oymaérran maH¢aaTnapacTINK, KAHOATCU3IUK Ba HadC
ATaJIMHII WIIATIAP eTOBHAATH KMMCATAPHIHT KHCMATH aKC STTHPHITAH .

“bokuii napbamap” pomMaHuAa KENTUPWITAH PUBOSAT XaKUKUi mapOamap OY-
au0 san Ba 3aMOHABHUM JaBp/ia MHCOHUSTHUHT a0aJuil AII0OBYM F€HUHU SIPATUIIT
Yypracuaaru ¢gapk Ba yJap MKKaJAaCHHUHT XaM camapacus, Goigacu3 dKaHJIUTUHU
oun6 Oepum Basudacuuu O6axaprat.“bokuii gapOagap” poMaHHUIard pUBOAT Oa-
NI acap CI0KETH y4yH MyXUM IOJTHK BasuaHu OaxapraH.

TankukoTHHHT “E3yBum pOMaHJIapnz(a (GoNbKIOPUIMIIADHUHT TOITHK
yHcyp cudarugaru axamusaTi” 1e0 HOMJIAHTaH UKKMHYM (paciujga €3yBUMHUHT
(boapKIOpU3MIAH KON (oWJaIaHuIl MaxopaTy, pOMaHIapuaaru TaCBUPUA BO-
cutanap, 6anuuii acapiapu TWIM xamja yciayou ypranwirad. “baguuit acap mo-
ATUK TaJKUKOTra MyHOCHO OYyJraH TakJupJardHa yHra ajaOuérdu-oaumiap Tak-
pOp Ba TaKpOp MypOXkKaaT FTUIITU MYMKHUH

Ucaxon CynToH acapiiapu XaMm aHa IIyHJad TaxJIii KWIMHCA ap3UiuraH
acapiap cupacura KHMpajau. E3yBum pomaHmapu y30ek agabuéTuaa spaTuiaras
OoIIIKa poMaHjap/iaH Y3WHUHT YCIyO TY3WJIUIIN, TACBUP BOCHUTAJIApU OWJIaH ax-
panu6 Typaau. Ucaxxon CynToH poMaHIapy MOCTMOJIEPHU3M YCyJIHaa €3UTaH.

[Toctmonepuusm ((p.postmodernisme - MoAepHU3IMAAH KEWWHTH) — VTrad
ACPHMHT MKKUHYH SpMUaH afa0uéT Ba caHbaT/ia, yMyMaH, HKTUMOUN-TYMaHUTAP
coxanapja Ky3zaTuia OouuiaraH OKuM, WKOIUN METO

by agabuii MmeTon MojepHU3MAAH CYHT maijno O6ynaraH. MoaepHuU3Maa SHTH
anaObueT Ba CaHBATHM SIPATHIN JabBOCH Ba aHbaHAJapHU WHKOP KuUjca, MOCTMO-
JEpHU3M/a, aKCUHYA, aHbaHAIAp OaJauuii acapra CHHTAMPWIAAHN, MOJSCPHU3MIA
WHCOHTa Myxab0aT ycTyBop OVyica, MOCTMOJEpHU3MIA YHUBEpPCal T'yMaHU3M,
YHUHI OOBEKTH 5KaMH TUPHUK MaBXYJIOT, TAOMAT, KOMHOT OYTYH OJIaM TacBUp 00b-
exktura aitmanaau. Mcaxon CyJTOHHHUHI pOMaHjapuia XaM acap CHOKETHra M-
JUW aHbaHAJIap CUHTIUpWITaH OYnuO, ynapja ojaM Ba OjaM MYIITApaKIUTH aKe
strad. OTaMHUHT OJlamMTa apajanlyBy OOTHHAH YHUHT WYUTa KUpUO OOpHIM Ky3a-
TUJIA]IH.

Ucaxon Cynronnusr “O30x”°, “bokuii napbagap”, “I'eHeTnk” pomaHiapuia
KYYUMHUHT METOHMMHUS, MeTadopa kabu ycymiapuaaH KYnpok (oiigamaHuiras.
AliHukca, Metadopa aJuOHUHT WXKOAUN XaMpOXH OVIraHaurd Kyaa Kyn YpuH-
Japaa Kysra TaunuiaHagu. ‘BokenMkiaaru Hapca-XoJucalap opacuaaru Ousra Ky-
puHMaraH, OMpOK CaHbAaTKOPOHA YTKUP HUrOX OWIaH WJFaHTaH YXIIANUIMK ajo-
KAQJIOPJIMK aCOCUJIard Kyuumiiap YKyBUMHHM Xallpatra cojaju, yHra 3aBK Oarulll-

21I7I}”lnzlomeB K. Poman Ba Oyryrru ¥36ex pomangrmwry (2010 #nn pomanmapu muconnga). // lapk ronaysn. —
Tomkent, Ne 4. 2011. — b.133.

2Kapumos B. A6ymnna Koampnii Ba repmeneBTHK Tadakkyp. — Tomkent: Akademnashr, 2014. —B.115.

“Kypomnos JI., Mamaxomos 3., IllepamneBa M. Anabuérmynocmuk nyratu. — Tomkent: Akademnashr, 2013. —
b.227.
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i, Kymnanan, Mcaxon CynToH XxaM XyJAu LWIYHAAW YTKAP HUTOXJIA €3YyB-

gwapaad Oynub, aaud pomangapuHUHT Oapuacuma Mmertadopa ycynwmaH Ky
Ypunnga Qoiinananradn. Pomanga O3oquuHr oHacu JlwinopoMm TacBUpU OepuiiraH
0ynuo0, anud yHu yupoiinu OyE€xnap Owiad uynzaau. “MuHriap aiTauKu, OBO3UHU
IMTUO Temacura OopMaraHuMjia, YHH XaM Tyl 1e0 TaXMHUH KHWITaH OYIap/uM,
LIYHAKa Iy3ajl, IIyHaKa YUPOWIIA T'yIaK Sivruead EsyBun JIuIopoMHM KUTOOXOHUTA
TAHUILITUPAP HKAH, YHU YAKAJOKIWrUAa ryiara yxmaraau. AguOHuHr “Ozon”
pomanuga metadopa Kyaa Kyn VpuHiapaa Kyutanrad Oynu0, Oy IIakiIHU
KyJUlallilaH Makcajl aCapHUHT OaJuuii ICTETUK KUMMATUHHM OIIMPUIIAUD. AAUO
TabuaT XOAHWCAJapUHU Ky3aTap JKaH, KaXpaMOHHM HYTKHIA Xyna Kym merado-
palapHu Kyuiadam: “kKopa Toix, ‘“OCMOHIArd TOHYOKJap”, “Tepak TaHacu
Oynytnait ok”, “dapumramM oHam”, “acanapuiail THHMaMu3” kabu. AAMOHMHT
“I'eneruk” pomaHuaa xam Meradopanapaan kymiad ypunnapnaa doiiganianranu
KY3aTHJIIH.

A6 pomannapuaa Kyyutanral (poJIbKJIOP MOTHUBJIAPUHUHT YMYMUN MTOITUK
Bazudacu KyHuaarmiapHu TaIIKWI KUJTaIn:

1. Acap KaxpaMOHJAPUHUHT XapaKTepW Ba HWUYKU PYyXHUITHHH EPKUHPOK
HaMOEH 3THIII;

2. BokenukHUHT Oepuuimmia 0aJuuii-3CTETUK XO0IaTHH Ky9alTHPHIII,

3. @oNbKIOp MOTHUBIAPU OpKaIH MadKypaBUi FOSUIApHU, TII00a]T MyaMMOJIH
MaB3yJapHU KHTOOXOH OHIUT'a CHHT U PHIIL;

4. Pomannapaa (GoiapKiIop MOTHUBIAPWHM MOXUPIWK OWJIaH KyJUlall MUHT
HWiiap 1aBoMHIA XalK MabHABUSATHUHUHI IOKCAJTUIINIa KUMMATIM MaHOa Oyiraxn
XaJIK OF3aKH VDKOIWHHWHT KaJap-KUMMaTh aOaIuiIuTHHY, €M1 aBJIOJHU BaTaHMap-
BapJIMK, KaJIpHUsATIIapra COIUKINK pyXuia TapOusian;

5. Hacpaunr ¢onbkiaopaan ¥3 TeHoTUNM cudatuia 03yKa OJIMIIHA Ba MAJUTUN
PYXHUHT CakJIaHUO KOJIHUIIIH.

XVYJIOCA

3amMoHaBUI aa0METHUHT TIOTUK PUBOXKUTA XHU3MAT KUJITraH MaHOanmap Tyf-
pucuaa TyXTaJlraHia, aBBajo, XaJIK W)KOJUHUHI €3Ma agabueérra TabCUpH Maca-
nacuHu €puTHILTa 3apypat ceswnanu. Mcaxon CynToH Hacpuaa QoiabKiIop yHCYp-
napuaad doinanaHumy 6opacuaa AUCcepTanus 03acuaal WIMHKA-Ha3apuil XyJo-
caylap Kylujgarnia yMyMIaIITHPUIIIN
1. Baguuii acap xo3ubacu Ba MyBadPaKUATHHU XOJUC Ba CAMUMUM TaCBUP
Genrunaiiny. F3ma anabuér xamuIua Xank oF3aky MKOAMAAH O3MKIAHMO, YHHHT
SHT SIXIIM KUXATIAPUHH Y3Ura CHHIJIMPraHu X0Ja TAKOMUIIAIKG Kenrad. E3ma
anabuér 6miaH (POIBKIOPHUHT ¥3ap0 MyHOCA0ATHHU YpraHUII, MabIyM LIOUpP Ba
€3yBUMIAp MOKOAMNA (PaoiusATHAA XaldK OF3aKd WKOJIWHUHI TabCUPUHHU TaIKUK
ATUII AaBp aaaduii )kapa€HUHU TYIApOK TacaBBYp KWIMIITa UMKOH Oepaau. Umina
nyHE amaOuETnryHoCIuruaaru (QoJbKIOPU3MIAPHUHT HIMUN-HA3apUi TaTKUHA

#Kypomos JI., Mamaxouos 3., lllepanuesa M. Ana6uérurynocuk nyrati. — T.: Akademnashr, 2013. — B.127.
Y cakon CyntoH. Acapiap. Pomannap Ba kuccanap. 2 i, — Tomkent: Fadpyp Fynom HMIY, 2017. —b.113.
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acocHia aIMOHUHT ATHUK PYXHUAT OPKAIM MUJUTHHA UPOAaHHU MO3THK Hdoganai oi-
TaHJINTU Xam/ia JaBp a1a0uéTu Ba XajK WKOAWA STHTY TUTIArH o0pasiiap TU3UMH,
SHrUYa TacBUp Xamja OaH ycnyOu, sHruya Oamuuii udopa sparranu udo-
nanaHuO, X03Upru y30ek Hacpuaa QoapKiIopra oujJ BOCUTAJAPHUHI MO3TUK (PyHK-
IIUSICY MUJUTMIA KOJIOPUT CaTXUa aCOCIaHTaH.

2. bamumii acap acoc-HETM3WHHW TAIIKWI KWIaJAWTaH (DoIbKIOpHU3M
TYIIYHYACH — TAPUXUHA Ba HA3APHUHM MOITHUKAHWHT YHT MyXHM KOMITOHEHTH, CAHBAT
ACapUHHUHI Y3Ura XoC XycycusiTuHH udonanoBun Bocuta. Donbkiop Ba €3ma
anabuér myHocabaruau ypranum XXI acpma xam mon3apd myammorapaan Oupu
cudarumaa anabuETITYHOCIMKHUHAT a)XXpaJiMac KUCMH OYIHO cakjaHuO KOJIMOKIA.
Xank wkoau Ba ¢€3Ma amabuérra amabuil >kapaéHHUHT TapUXUU-TAAPHIKUAN
PUBOXHJA HMKKH XWJI Oaguui-dCTETHK Xonauca cudarmma y3apo MyHocadaTda
O0Yyu0 KeJIMHTaH.

3. Nmima uctukyion paBpu ¥30ek HacpuHUHT 3abapaact Bakwm Mcaxon Cyi-
TOHHUHT TIOATHUK MaxopaTu YHUHT Xa€Twil XojucanapjaH TepaH (dancaduii my-
mioxajganap W3Jallil aHuKIaHAW. Aau0 acapiapy MHUCONMUAA aXIAOIJIapHUHT
KaJUMI'1 3bTUKOAMNA TacaBBypJiapu Ba Qayicaduil Kapanuiapu acocuna (QoiabKiIo-
pu3MaaH YpuHiIu (oiaraHraHu WIMHKN Ba 0 uuid Tax Wl OpKaJId EPUTHIIIH.

4. Hacpnaru (onbKIOPU3MHUHT UINTUPOK Japakacura Kypa Ha3zapuil TaCHH-
¢u oOpa3HMHT KaMpOBH, KyJaMu, Maxo0aTWHU HaMOE€H Kuinaau. Mcaxon CyntoH
acapiapuaa (HOIbKIOPU3MIIADHUHT HKKaja TypH: OANWNA Ba Mypakkad (¢oibk-
JOopU3MIIap XaM acap OaJuHATH YIyH MabiIyM Oup BasudanapHu OakapraHd Xam-
Jla SIHTA TUIAard oOpa3fapHUHT TICUXOJOTHK XOJIATU TaCBUPH, YJIAPHUHT CHUCTE-
MaBUILINTH, aIMOHUHT STHTMYA TaCBUP Ba 0aéH yciayOu, y3ura xoc 0aguunivk kaco
ATraHy JaJuUIaHTaH.

5. Ucaxon CynToH acapiapuja XaiK HyTKUAa OJKUII Ba KapFUILIAPIaH XKY-
na kyn ypunnapnaa doigananrad 6yiauo, GoIbKIOPHUHT Oy XKaHpJIapu aaud MKO-
auaa XUEHATHU KOopaslalll, KAIIA PYXUATHIATH Y3rapuiuiapHy udozaaii, Hacpu-
MU3JIard Xa€T TaCBUPH PEAJUTUTHHH OIITUPHII, Oaauuil acapHWHT XaJIKYWUTUTHHA
TabMUHJIAII, acap KaxpamMoOHJapU XapaKTepUHHU sHa/la ounO Oepuilra, KaxpamoH
MOPTPETHra X0C YM3THIAP Xam/Ia 3aMOHaBUH HACP IIAKUTAHHIIH, YHUHT KHTOOXOH
OHTWTa CUHTUINUAA aAUOHUHT €3Ma alabuéTaa: XajaK JTOCTOHJIApH, dpTaKIapH
crokeTuaaH ¢oianaHuiml MaxopaTd Ba adcoHa, pUBOSAT Xamaa MHUQIAPHUHT
Hacpaa 0aauuii TakKacCyM TONTAHIUTH aHUKJIAHTaH.

6. Ucaxxon CyntoH xukosuiapusia MaBxys (OJIBKIOP DJIEMEHTIAPUHU XUKOS
OamuusTHra JaXJIOPIUTH HYKTaW HazapJaH KWJIWHTaH TacHudra kypa mMudoo-
THK acoCii pamM3uil o0pasiiap HUIITHPOK STraHM, 3PTaKKa XOC CIOKETra acocjaH-
raH, TapkuOuja pUBOAT, HAKI Ba adcoHanapiaH KUCTHpMa 3MHU301 cudaruia
¢oiinananranu, ogauil (OJBKIOPU3MIIAD TMO3TUK BOCHTA Ba3u(aCUHU YyTaraHwu,
aCapHMHI XaJlK JOCTOHJIapU CIOKETHra acocliaHTaHu, yiapaa ypd-ogaTiap Ba
aHbaHAJIAp €TAKYMITUK KWUJITAaHU UCOOTUHH TOTIIH.

7. HUcaxon CynroH Hacpuaa KaxpaMOHHUHT Myxa00aTra SpHIIUII
MaKCaJuJard capry3aiitiapyd acocuja dIMHK CIKET KYpUJIUIIN POMAHUK KO
Basudacuan Oaxaprad. PoMaHuk koa 3MuK (DOITBKIOP CHOKETH IIAKUTAHUIITUIA
KEHT KYJIaHWIraH. E3yBun osbKIopra Xxoc ClosKeT KypUIMIIK Ba HOITUK TACBUP
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ycllyOMHHM ¥3 acapiapujia KyJularaHd YHUHT MaxOpaTHHU KypcaTullaa TasHY MaH-
0a BasupacuHu yraran. PuBosrt, apcona Ba MudIapHUHT HACPIArd MOITUK YPHU
aHUKJIaHTaH OYiIu0, MKOIKOPHUHT (ONBKIOPU3M/IaH (hoiaalaHTaHINT Y MabHABHIM
MEpPOCHMM3HU THKJAll, caknaad KOJWMII Ba YHHHI 0ab3d HaMyHaJIapUHU
aBJIOJIAPra €TKA3HII yCY/Iapy €3yBUM MaxopaThra OOFIHK XOAMCamup. E3yBum
acapiapujia aHbaHa Ba HOBATOPJIUK, acap CIOKETMHUHI HMKKHM IIaXc Myxab0aTu
acocura Kypwidinyd OujiaH OOFIIMK POMAaHHMK KOJA TYIIyYHYacH WK OOp HIMHUUN
MyoMajiara KHpUTHIKIIK Ba YHIard MyaMmmoJiap ouud Oepuiiras.

8. Ucaxon CynToH pomanHiapuaa E3yBUMHUHT XallK dPTaKJIapura Xoc Kaxpa-
MOHHHM cadapra Hysuiam MOTHBH acoCHUra CHOKET TU3UMUHHU KYpHII YCIyOu
(ONBKIOPU3MHUHT CTPYKTYpall MO3TUK Basuda OakapUIIMHU TabMHUHIAran Oyi-
ca, yp-omar, upum-cupumMiap Ba MWUIMKH aHbaHAJAPHUHT KaxpamoOHJAp Xapa-
KaTH Ba HYTKHU OpKajiu U(oajaHUIIM acap Ma3MYHUHUHT OOMUININTA XU3MAT KHJI-
rad. DTHOrpauK JeTaiiap Ma3MyH Ba 3CTETUK TAbCUPHUHT OIIMIIUTA XU3MAT KU-
JyBUM Oaauuii BocuTa BazudacuHu Oakapras. E3qu1/1 XQJIKUMU3HHUHT )KOH XaKH-
naru Mu(OJIOTUK TacaBBypJapura CysHuO, Oamuuii MyIIoXajaHW ro3ara KeiaTup-
ran. E3ma amabuérna Gynnail xomar cunresnamran mudosoreMa cudaruaa Tas-
cudnanumu no3uM. Cunresnamrad mudonorema Mcaxxon Cynton Hacpuia xyna
KYT YpuHIapAa Ky3aTuiaaiu. BE3ma anabuérra cuHraupuirad xank Qancadacu
AJIEMEHTJIapH JIOTHK (DOIBKIOPU3M HOMHU OWJIaH WK OOp aTajuIlMd Ba Ma3Kyp Ty-
IIYHYAHUHT a/Ja0METIIYHOCIHUKIA STHTH X0AMCA SKAHJIUTH UCOOTIaHTaH.

9. Ucaxxon CynToH Hacpuaa XalKUMH3 OpacHla aHbaHara aliaHraH, SHTU
TYFWITAH YaKaJIOKKa UCM KYWHII MOTHUBH MaBXyanup. Acapjaru oOpasiapra TaH-
JaHraH ucmiap O0aauuii Ba MAaHTHUKUANA MOXHAT KacO sTaau. Xap OWp MCM YJKaH
Oaguuil Ba KaTTa MKTUMOUK-TICUXOJIOTUK Basuda Oaxkapanu. Micm Hocup Oamuuii
HUSITUHUHT “‘TalllyBYUCH’, YHH Y3H]1a MyKaccaMJIAlITUPIraH “KBaHT cudaruia Ha-
MOEH OVmamu Ba oOpasyiap TaCBUpHIA STHOPYXHM H(oIa, MUUIANA JOHUIIIMAH]I-
JUK, YMYMHHCOHUN 33TyNuK UdoAacu 3aMupuia y3ura XOCIHMKKA 3ra SKAHIUTH
xamaa aauOHUHT oOpasjiap MOITUKACMHU TabMHUHJIAILAA Y30€K TUIM MMKOHHSAT-
Japujian MOXupoHa Qoiinananrad. Mcemiiap opkanu kumuiap Oup-Oupiapura my-
pokaar KuiaMiaad. Anub acapiapuja XalkuMu3 opacujia 0ab3u KALIIUIAPHUHT ¥3
ucmiiapu OumnaH TYFWIMIM, Mabona ynapra Oy ucmiap KyHuiMmaca, Kelakakiaa
YIIAPHUHT TaKIUPUJIA KYyJa KYII CUP-CUHOATIAp 103 OEpUIlId XaKUIard dTHOrpaduK
tamorna MaBxyd. Mcaxon CynToH Oy TaMOMMIHM XHUKOsUIapHAa XaM pOMaH-
Japujia XaM TabKu1a0 YTraHIuru UMUK TaXJIUI dTHIIIH.

10. EsyBum ToMoHMAaH &3Ma anabuérra CHHIIUpMITaH Xank ancadacu
AIIEMEHTIIapH JIOTHK (OJIBKIOpU3MIIAp OYIrO, acapHUHT MAaHTUKHUH SXJTUTIMTHAHHU,
Oanuuii FOSSICUHUHT M(OAATAHUIIMHNA TAbMHUHJIAIITA XU3MAT KWIraH. Xajik 06anuui
(ancadacu TacaBBypJIapuHUHT €3Ma anabuérnaru qudPys3uscu Kyaa Kyn ydpaii-
JUTaH XOAUCAAHUp. 3€p0o, MAHTHUKUUIUK, MAHTHUKUAN SIXJIUTINK Ba Y3BHIIUK Xap
KaHaal Oaguuii acapra KyWuiaguraH tajnabnapaad oupu OYnuO, yJapHUHT MO-
XUSATaH YMYMHUHCOHHMM XapakTep KacO dTraHu WIMHKW-0a i TAIKUH KWJIMHTaH.
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INTRODUCTION (annotation of doctoral thesis)

Topicality and necessity of the research theme. In world literature, the need
to study and understand the skill of folklore, which are section of the work of art in
connection with the literary process, raises serious issues in the field of philology.
In the current literary process, opportunities have been created in the humanities to
conduct new scientific research in a perfect form and content, in terms of quality.
The science of literature, which makes effective use of this, is also on the way to a
new look at its object, a deeper understanding of the problems of folklore. In prose,
the peculiarities of folklore are very significant in expressing the ideological
content of a work of art. As might be expected, this situation is additionally
associated to the artistic skills, worldview, and way of thinking of writers. The
social environment is all the time closely connected with the literary-spiritual,
cultural life. Certainly, the renewal and changes in the consciousness, psyche of the
people of nowadays are reflected in the predominant state, in literature and art.

In world prose, such a topical scientific issue as the approach to the problem
of the poetic function of folklore as an artistic-aesthetic phenomenon, the
discovery of creative artistic skills, a new appreciation of the literary dynamics of
the writer's works is on the agenda. The most important assignment in this regard
Is associated with the new interpretation of picture and expression in the work of a
particular people. In the literary process, the main task was to study in depth the
poetic function of the work of art and folklore, which is a vital problem in the
literature of the new period.

Based on the leading scientific and theoretical criteria of Uzbek literature
during the years of independence, there is a need to prove that the study of the
works of writers in the modern literary process, evaluation of national and
universal values, comprehensive interpretation of the impact of folklore in the
development of national literature, as well as traits of modern Uzbek prose on the
example of Isajon Sultan's works. “Attention to literature and art, culture - first of
all, attention to our people, attention to our future”?. In this process, the role and
significance of the product of artistic thinking of a nation in the improvement of
the spiritual world of mankind is determined by means of its unique features.

PD-4947 of the President of the Republic of Uzbekistan dated May 13, 2016
"On the institution of the Tashkent State University of Uzbek Language and
Literature named after Alisher Navoi", PD-4797 of February 7, 2017 "On the
Action Strategy for in addition development of the Republic of Uzbekistan",
Decree Ne 4958 of February 16, 2017 "On further improvement of postgraduate
education”; Resolution of the Government of the Republic of Uzbekistan dated
April 20, 2017, PR Ne -2909 "On measures to further develop the system of higher
education”, February 17, 2017 "On measures to further improve the activities of
the Academy of Sciences, organization, management and funding of research™ -

26 Speech by the President of Republic of Uzbekistan Shavkat Mirziyoyev at a meeting with representatives of the
intelligentsia of Uzbekistan on “Development of literature and art, culture — a solid foundation for raising the
spiritual world of our people” / People’s speech. Tashkent, 2017, August 4
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Resolution Ne 2789, Resolution N-1271 of September 13, 2017 "On a
comprehensive program of measures to develop the system of publishing and
distribution of book products, increase and promote the culture of book learning
and reading" and other regulations connected to this activity - This dissertation
serves to a certain extent in the implementation of the tasks set out in the legal
documents.

Resemblance of the research to the priorities of the improvement of
science and technology of the republic. The dissertation research was carried out
in accordance with the priority area of development of science and technology in
the Republic of Uzbekistan 1. «Social, legal, economic, cultural, spiritual and
educational development of the information society and democratic state,
development of innovative economy».

The degree to which the problem has been studied: The scientific
problem, in particular, the poetic characteristic of folklore in modern-day Uzbek
prose, has been studied to some extent in world literature. Including H.Moser,
H.Bauzingir, M.D.Foster, G.Shmidxens, V.Ya.Propp, M.K.Azadovskiy,
U.B.Dolgat, V.B.Agrba, E.G.Pozdnyakova, L.P.Bessonova, G.A.Levinton,
A.A.Gorelov, Yu.G.Khazankovich, D.N.Medrish, V.E.Gusev®’ in their scientific
articles and researches interrelation of prose and folklore, typological types of
folklore, their nature, methodology and theoretical foundations of Uzbek literature
have been studied. The relationship between folklore and written literature has
also been studied in Uzbek literature, and the contribution of such scholars as B.
Sarimsakov and 1. Yormatov is invaluable. In their research, they furnished
theoretical data on the typology and science of folklore in prose?®. Moreover, the
influence of folklore traditions on Uzbek literature used to be studied in some
researches, many of which had been based totally on the spirit of Soviet literature
at the time®.

2t Wang Qingsheng. Historical and cultural tourism and the development of tourist cities / Wang Qingsheng //
Culture of the peoples of the Black Sea region, 2002. - No. 35. - 11-15 p.Moser H. Of Folklorism in Our Time.
Journal of Folklore, 1962. - Ne 58. - 177-209 p.; Bausinger H. “Folklorism” in Europe: a survey. Journal of Folklore,
1969. - Ne 65. - 1-8 s; Smidchens G. Folklorism Revisited // Journal of Folklore Research, 1999. - Ne 36. — 51-70 s;
Foster M.D. The Metamorphosis of the Kappa: Transformation of Folklorism in Japan / Foster M.D. // Asian
Folklore Sudies, 1998. - Ne 57. - 1-24 s. ; Propp V.Ya. Folklore and Reality), Moscow: Nauka, 1976. - 327s.;
Azadovsky M.K. Articles about literature and folklore M. - L.: Goslitizdat, 1960. - 547s; Dolgat U.B. Folklore in the
works of Yanka Kupala. M.: Science, 1981 .; Literature and folklore. M.: Nauka, 1981.; Agrba V.B. Abkhaz poetry
and oral folk art. Thilisi, 1970 .-- 158s .; Pozdnyakova E.G. Folklorism of N.M. Karamzina: Author's abstract of
thesis for thesis in Philology, Chelyabinsk, 2003; Bessonova L.P. Folklore traditions in the work of AT Tvardovsky
(on the example of the poem "The Country of Ant") // Philological Bulletin. Maykop: ASU, 2004. No. 6. - 108-115.
28 Sarimsoqov B. On the typology of folklorisms. // Uzbek language and literature, 1980. Ne 4. - 37-45 p .;
Yormatov I. Typological features of folklore. // Uzbek language and literature, 1982. Ne 2. - 55-58 p .; Same author:
Stylistic folklorisms. // Uzbek language and literature, 1984. Ne 3. - 31-35 p .; The same author: On the synthesized
folklorisms in modern Uzbek lyrics. // Uzbek language and literature, 1985. Ne 2. - pp. 35-39; The same
author:Typology of folklorisms in modern Uzbek literature (60s - early 80s): Author’s abstract. diss ... cand. philol.
sciences. - Tashkent: 1985 .-- 17 p.

2% Mallaev N. The popular basis of Navoi's creativity. - Tashkent: Fan, 1973. - 8-10 p; The same author: Alisher
Navoi and folk art. G'afur Gulom NMIU, - Tashkent: 2015. - 125-134 p; Sobirov O. Uzbek realistic prose and
folklore. - Tashkent: Fan, 1979; The same author: Folklore in Oybek's works. - Tashkent: Literature and Art, 1975;
That author. Reflections on Folklore Traditions. // Uzbek language and literature. 1968. Ne 6. - pp. 24-27; Same
author: Folklore and folklore traditions in Uzbek Soviet literature. Issues of Uzbek Soviet folklore. Book 1. -
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The relevance of the research to the research plans of the higher
education institution where the dissertation was completed.

The dissertation was once completed inside the framework of research on
"Problems of current literary process" of the plan of the Department of Literary
Theory and Modern Literary Process of the Faculty of Uzbek Philology, Tashkent
State University of Uzbek Language and Literature named after Alisher Navoi.

The aim of the research to demonstrate the creative influence of
elements of folklore, which is our spiritual heritage, on the written literature on
the stage of contemporary Uzbek prose, in particular, the work of the talented
author Isajon Sultan. It provides for the demonstration of the writer's inventive
skills, the sources of folklore in the works of the writer, their position and poetic
functions in the art of the work, besides with the legal guidelines of
interdependence of folklore in relation to written literature.

The research tasks are as follows:

Studying of contemporary Uzbek prose and folklore;

Identify the concepts and artistic elements of Isajon Sultan's artistic
depiction and expose their variations and similarities from different prose
writers;

To find out about the area of folklore elements in current literature and to
analyze folklore photos in Uzbek prose;

To determine the region of folklore in the poetics of Isajon Sultan's tales
and their function in the composition of the story;

To study the place of folk motifs in the writer's stories, to illuminate the
essence of the examples of folklore found in the works of the writer in the novel
genre, to show from a methodological point of view the harmony of artistic means
of art in the writer's novels with folklore.

The object of research was the novels, short memories and short stories of
the writer Isajon Sultan.

Tashkent: 1970. - 125-143 p .; Karimov N. Folklore traditions in the poetry of Hamid Olimjon. // Issues of Uzbek
Soviet literature. - Tashkent: Fan, 1959. - 340 p .; Jalolov G. Hamza dramaturgy and folklore. - Tashkent: Fan, 1988.
- 48 p; Nosirov O. Treasure of folk art. - Tashkent: Literature and Art, 1986. - 138 p .; Muminov G. Hamza and folk
oral art. // Articles about Hamza. - Tashkent: Uzdavrnashr, 1960. - 227 p .; The same author: Folklore in modern
Uzbek literature. Filol. fan. d-ri. diss. avtoref. - Tashkent: 1994. - 24 p .; Abduhamidov A. Folklore and the national
novel. // Typological study of the novel genre in the literature of the peoples of Central Asia and Kazakhstan. -
Tashkent: Fan, 1991. - 30-49 p .; Amilova M. Folklore traditions in Uzbek Soviet literature. - Tashkent: Fan, 1990. -
pp. 41-13; Safarov O. Jerusalem is about Muhammadi’s use of folklore. // Issues of Uzbek Soviet folklore. Book 1. -
Tashkent: 1979. - 207-212 p .;

Mirzaeva S. Folklore traditions in Uzbek realistic literature. - Tashkent: Istiglol, 2005; Abdirahmonov T. The role of
folklore in the formation and development of Uzbek drama. Filol. f. nomz. diss. avtoref. - Tashkent: 1994; Askarov
S. Some issues of folklore in Qadiri's work. // Uzbek language and literature, 1973. Ne 1. - pp. 19-22; Omilova M.
Askad Mukhtor's novel "Chinor" and folklore. // Uzbek language and literature, 1974. Ne 2. - 7-12 p .; Abdiqulov T.
Children's poetry and folklore. // Uzbek language and literature. 1973. Ne 5. - 29-34 .; Doniyorova Sh. The problem
of national spirit and heroism in Uzbek novels of the independence period: Philol. f. d-ri. diss. - Tashkent: 2012;
Narzikulova M. Folklorisms in the epic "Sab'ai Sayyar" and the interpretation of Bahrom's plot in Uzbek folklore:
Philol. f. nomz. diss. avtoref. - Tashkent: 2006; Eshonqulova S. Artistic interpretation of the image of Hizr in
Nodira's poetry. // Uzbek language and literature, 2009. Ne 6 .; Mamajonov S. Literature and folklore. // Selection. -
Tashkent: Publishing House of Literature and Art, 1981; Qodirov P. Folk language and romantic prose. - T .: Fan,
1973.
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The subject of the research is the study of the poetic function of folklore in
the prose of the writer Isajon Sultan, the study of the elements of folklore in the
works of the writer, as well as the application of examples of Uzbek folklore.

Research methods. Comparative-typological, classification, descriptive and
hermeneutic analysis methods were used to cover the research topic.

Scientific novelty of the research:

The poetic characteristic of folklore means in present day Uzbek prose
Is based onthe level of national mentality.

the description of the psychological state of new types of images, their
systematicity, the author's new style of description and narration, the creation of
a unique artistic syntax;

the formation of modern prose, its absorption into the minds of readers, the
author's ability in the use of the plot of folk epics, fairy tales and the
incarnation of myths, legends and myths in the prose;

in the author's works, the concept of subculture and innovation,
the development of the plot of the work on the basis of the love of two people,
the introduction of the conception of the Roman code for the first time in
scientific circulation and the issues in it;

Elements of folk philosophy embedded in the written literature were first
referred to as logical folklore elements, and this concept proved to be a new
phenomenon in literary criticism.

The practical results of the research are as follows:

The commonality of cutting-edge prose and folklore relations; it was
determined that these two ideas complement every different and are jointly
compatible.

Scientific-theoretical generalizations had been made through comparing
research works on the elements of folklore used in poetry and prose and their
poetic function;

Elements of folklore in modern prose are identified and their features in
the composition of the work are indicated;

It was discovered that the application of the aspects of folklore in
modern prose relies upon directly on the skill of the writer, and that it requires
a great deal of knowledge and skill.

Reliability of research results. The dissertation explains that the
independence period is an important feature of Uzbek prose as a scientific
problem, the relationship between modern Uzbek prose and folklore, in particular,
the study of the works of Isajon Sultan provides generalized scientific conclusions
on the poetic function of folklore in modern Uzbek prose.

Scientific and practical importance of the research results. The scientific
significance of the dissertation results can be viewed in the special study of the
relationship and functions of poetic image traditions in folk art and written
literature based on the works of Isajon Sultan. This research serves as a vital
theoretical basis for a comprehensive study of the relationship between oral and
written literature, the role of elements of folklore in our modern literature and the
writer's artistic skills. This gives a chance to increase researches that aimed at

27



substantiating the prospects of oral literature relations by special studying of the
artistic improvement of Uzbek prose and the unique poetic world of our writers.

The practical importance of our research is that the data and conclusions
of the dissertation can be used in lectures and exclusive publications on current
literature and folklore at universities and philological faculties, in the creation of
textbooks, handbooks and manuals.

Implementation of research results.

Based on the results of scientific research of the poetic function of folklore
tools in modern Uzbek prose:

the role of folklore elements in the composition of works of art in modern
prose, their poetic function is based on the national mentality was used in the
preparation of textbooks, gquidelines, published in the framework of the
fundamental project "Uzbek folk pedagogy and folklore traditions™ number HT -
F2— 004 (Ministry of Higher and Secondary Special Education of the Republic of
Uzbekistan January 14, 2020 89 -Reference No. 03-213). As a result, the project
was enriched with generally new articles on the importance of folklore in prose;

Isajon Sultan's description of the psychological situation of new types of
images, their systematization, the author's new style of description and narration,
the creation of a unique creative syntax and the significance of proverbs,
legends in the artwork of the work, the theoretical conclusion of some phrases
were used in the implementation of the crucial challenge "Study of theoretical
issues of genres of Karakalpak folklore and literature” variety FA-F1-GOO2
(Ministry of Higher and Secondary Special Education 2020 Reference Ne 89-03-
213 dated January 14, 2013). Consequently, the article was once enriched with
information on the significance of folklore in prose works;

According to the conclusions of the candidate's research on the work of
Isajon Sultan, there is an information of his participation in the program "Literary
Process” on the TV channel "Culture and Enlightenment™ according to letter Ne 01-
14 / 488 of the National Television and Radio Company of Uzbekistan dated 17
December 2019. As a result, the program was enriched with scientifes and
theoretical information, and educational level increased.

Approval of research results. The results of the dissertation were discussed
in public at 5 international conferences, including 3 international and 2 national
scientific conferences.

Publication of research results. A total of 14 scientific papers on the
theme of the dissertation had been published, including 9 articles in
publications advocated for the predominant outcomes of doctoral dissertations
of the Higher Attestation Commission of the Republic of Uzbekistan, three of
which have been published in overseas journals.

The structure and scope of the dissertation. The content material of the
dissertation consists of an introduction, three main chapters, a conclusion and a
list of references. The total volume is 157 pages.

THE MAIN CONTENT OF THE DISSERTATION

The introductory phase is primarily based on the relevance and necessity of

the dissertation topic, the aims and goals of the research, object, subject,
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scientific novelty and sensible value, the scientific and realistic significance of
the results, the introduction of research, dissertation structure are informed in this
part.

The first part of the dissertation, entitled "The relationship of modern
Uzbek prose and folklore™ consists of two chapters. The role of folklore
elements in modern literature and their study in world and Uzbek literature are
analyzed in the first chapter entitled "*The role of folklore in modern literature
and the study of folklore™ and the interpretations are generalized and
scientifically proved. The issue of the connection between literature and folklore,
and the interrelationships between them, has been significantly studied in world
literature. In Uzbek literature, too, the relationship between folklore and written
literature is a studied and under-researched process. Research on the relationship
between folklore and written literature conducted by way of literary critics can be
divided into the following two groups:

1. The study of the relationship of classical literature and folklore;

2. The study of the relationship of modern literature and folklore.

The research work carried out in the area of modern-day literature and
folklore relations was also studied in groups in terms of literary genres: a)
research on the role of folklore in prose works; b) research on the literary
functions of folklore in poetic works; c) research on the stylization of folklore
elements in dramatic works.

In classical literature there are many large and small researches on folklore
motifs in the works of Alisher Navoi. In particular, O. Sobirov's "Treasure of
Folklore ", Sh. Abdullaeva "On the have an impact on of folks artwork on
written literature”, M. Khakimov's "National proverbs in Alisher Navoi's lyricsy,
M.Murodov in his articles “The appearance of a poet in legends, G.Aliev's book
“Legend of Khusrav and Shirin in Oriental literature”, M.Sobirov On the use of
folklore elements by Alisher Novoi (based on Khamsa materials)® .

M.Narzikulova's dissertation on "Folklore elements in the epos of “Sabbai
Sayyor” and interpretation of Bahrom's plot in Uzbek folklore"*, T.Khojaev's
dissertation on "Uzbek literature and folklore of the first half of of the XV
century"*® cover folklore motifs and their poetic functions in the works of some
representatives of our classical literature.

The second group of classifications consists of researchs on the studies of
folklore and written literature of G. Jalolov, N. Karimov, G. Muminov, O. Sobirov,

%0 Sobirov O. Treasure of folk art. - Tashkent: Literature and Art, 1980. - pp. 79-88; Abdullaeva Sh. On the
influence of folk art on written literature // Uzbek language and literature, 1992. Ne 2 .; Hakimov M. Alisher Navoi's
lyrics and folklore - Tashkent: Science, 1979; Murodov M. The image of the poet in legends. - Tashkent: Fan, 1996;
Aliev G'. The book "The Legend of Khusrav and Shirin" in Eastern literature. fil. fan. nomz ... dis. avtoref. -
Tashkent: 1995; Sobirov M. On the use of folklore by Alisher Navoi (based on the materials of "Khamsa") fan.
nomz ... dis. avtoref. - Tashkent: 2003.

31 Narzikulova M. Folklorisms in the epic "Sab'ai Sayyar" and the interpretation of Bahrom's plot in Uzbek folklore:
elephant. fan. nomz. ... dis. avtoref. - Tashkent: 2006.

32 Khojaev T. Uzbek literature and folklore of the first half of the XV century. phd... dis. avtoref. - Tashkent: 1994.
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O. Safarov, S. Askarov, M. Omilova, H. Doniyorov and S. Mirzaev®. In particular,
in the article by Siddiq Askarov "Some issues of folklore in the works of Abdulla
Qadiri" we see that the first examples of the writer's work have already studied
folklore in detail. In this article, the researcher discusses the author's drama
"Baxtsiz kuyov "(The Unhappy Groom), "Toshpo’lat tajang nima deydi?"(What
does Toshpolat Tajang say) his humorous story proved his skillful use of easy
forms of folklore in his novels “The Bygone Days” and “Mehrobdan chayon”
(The Scorpion from the Altar). In his dissertation®*, Professor G. Muminov notes
that the approach of retelling people stories and fairytalesin a poetic way
Is growing in our literature. Although the elements of folklore is rarely studied in
dramatic works, G. Muminov in his research, investigated folklore motifs in some
dramatic works.

So, in most of the aforementioned research, the folklore elements in the
creative samples created in the poem have been analyzed. This problem is not
studied much in prose works. In order to decide the poetic functions of the
factors of folk in modern prose, we can observe the work of the writer Isajon
Sultan. Other authors like Isajon Sultan used folklore motifs in their works.

The second chapter, entitled ""Scientific and theoretical basis for the
evaluation of folklore in prose", classifies the position of folklore elements in
Uzbek prose in the art of work, and, accordingly, the appearance of folklore in
prose. The assimilation of elements of folklore into the written literature by way
of the creator gave rise to the term folklore in literature. The word "folklore"
was once first used in the XIX century by the French folklorist Sebia. The term
means "interest and interest in folklore." By the 1930s, MK Azadovsky called the
use of folklore in fiction and journalism folklore. In the 1960s, the term "folklore"
was given an international character and began to be widely used. The term
"folklore" is less used in Uzbek literature, and the term "use of folklore" is used
more often instead®. Based the research works of literary critics B.Sarimsakov,
l..Yormatov and researcher L.Sharipova, on the term "folklore” and analyzed its
types. In modern prose, almost all the motifs of folklore are mixed with the art of
prose.

Having studied the available scientific sources, the use of elements of
folklore in the prose works of writers today is divided into the following groups
in accordance to the nature of folklore:

1) the use of mythological images in prose;

33 Jalolov G. Hamza dramaturgy and folklore. - Tashkent: Fan, 1988; Karimov N. Folklore traditions in H.Olimjon's
poetry. // Issues of Uzbek Soviet literature. - Tashkent: Fan, 1959; Muminov G. Hamza and folk oral art. // Articles
about Hamza. - Tashkent: Uzdavrnashr, 1960; Sobirov O. Folklore in Oybek's works. - Tashkent: Literature and Art,
1975; Safarov O. Jerusalem is about Muhammadi’s use of folklore. // Issues of Uzbek Soviet folklore. Book 1. -
Tashkent: 1979. - 207-212 .; Same author: Folklore and children's literature. // Uzbek language and literature. 2003.
- Ne 6. - 20-26 p .; Askarov S. Some issues of folklore in Qadiri's work. // Uzbek language and literature, 1973. - Ne
1. - 19-22 p .; Omilova M. Askad Mukhtor's novel "Chinor" and folklore. // Uzbek language and literature, 1974. -
Ne 2. - 7-12 p .; Doniyorov X. Mirzaev S. Word Art (Comments on Skills and Language) - Tashkent: Uzdavrnashr,
1962.

3% Muminov G. Folklore in modern Uzbek literature: elephant. fan. d-ri. ... dis. avtoref. - Tashkent: 1994. - 44 p

3% Literary encyclopedic dictionary. - M .: S. E., 1987, - 469 p.
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2) use of proverbs, legends and myths in prose;

3) the use of applause and curses in prose;

4) quoting folk songs, customs and traditions in prose;

5) primarily based on the plot of fairy memories and epics;

So, the use of folklore elements in prose can be seen in the following:

1. Folklore elements used in prose are mirrored in the plot of the work of
artwork through the assimilation and stylization of narrations, legends and myths.

2. The use of folk motifs in prose creates terrific opportunities for the
expression of the artist's thoughts and feelings.

3. Folklore plays an essential role in expressing the troubles associated
with the destiny of the humans of this period, their lifestyle, real social
lifestyles and aspirations.

4. It differs in the use of elements of folklore in prose and its place in the
plot of the work.

5. In the plot of the work makes use of each open and closed elements
according to the using of folklore.

7. Stylistic folklore elements such as motif, genre, image, rhythm can be
found in the literature. There was once an enchantment of the creators to the
motif stylization in the prose as a substitute than these manifestations of folklore.
In poetry, genre, image, rhythm stylization are found.

The first part which entitled "The role of folklore in the writer's stories» of
the second chapter ""The scope of the use of folklore in the prose of Isajon
Sultan™ of the study, describes the poetic functions and forms of utility of folklore
in the stories of the writer Isajon Sultan. Most importantly, the story is a unique
artistic genre that can be embodied peculiarities of 3 time of periods. In the context
of world storytelling, such a method has fully justified itself. At the same time,
Uzbek stories are not far from such qualities®®. In each of the artist’s stories,
elements of folklore performed a specific poetic function. Isajon Sultan has more
than forty stories, almost all of which use elements of folklore. Accordingly, in
terms of the use of folklore elements in the writer’s stories, we can classify them as
follows:

1. Stories involving mythological symbolic images;

2. Stories with a fairy-tale composition;

3. Stories used in some episodes of legends, testimonies and myths;

4. Stories that served as a poetic medium in folklore;

5. Stories based totally on the plot of national epics;

6. Stories led by means of the depiction of customs and traditions

In the plot of the writer’s stories, elements of folklore are seen as much and
systematic rather than applied. The love between the heroes of "Alpomish",
"Kuntugmish”, "Rustamkhan™ and other epics, the epic formula of the events of the
work as a basis for achieving love, moved to the written prose and gave its good

36 U. A Jo'rakulov characteristic of the word. // Star of the East. Ne 3. 2013. - 132 p.
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results. According to literary critic M. Narzikulova, "Bahrom's motive for falling
in love with Dilorom's picture is similar to the plot in the epic Kuntugmish."*’

Isajon Sultan created Majnun in the form of Nazar, the hero of the story
"Toshkelinchak". He also described great love of him to Ummugulsum . The plot
of the story "Oshiq Garib va Shokhsanam™ additionally corresponds to the plot.
Building the epic plot on the basis of a love conflict, ensuring the development of
events on the basis of the protagonist's aspirations for his own love is a poetic style
of depiction typical of a purely folk epic. The international epic style of narration
played an important role in the formation of written literature and the development
of written prose. It can be observed that any writer in his work relies on the artistic
and aesthetic views of our ancestors, which are directly related to the image of
love, affection, devotion in the coverage of the details of love, affection, devotion.
The construction of the epic plot, based on the protagonist’s adventures aimed at
achieving love, served as a romantic code. The romantic code is based on the
romantic adventures and experiences of the protagonist in the epic type. .

Researcher R.Bart, in his study, described the conception of code, describing
the code in terms of: action, sequence of events, unifying concepts, cultural,
hermeneutic, and symbolic. For instance, the definition of a hermeneutic code is:
"A hermeneutic code is a description and description of the questions and
solutions that occur in the technique of narrating a work, or a symbolic code is
the creation of a background of deep psychological motives hidden in the
story."*® -love, we discovered it fundamental to name the switch of
the rationale of the protagonist's struggle for his lover in prose through the
thought of a romantic code. The use of romantic code additionally dominates
Isajon Sultan’s stories based on the plot of folk epics.

Simple folklore elements used in stories demonstrate the writer's skill as
complex folklore elements, highlighting the role of folklore motifs in stories in the
plot and composition of the work. It was found that Isajon Sultan effectively used
elements of this type of folklore in order to ensure a convincing, true story.

The 2™ chapter of the chapter is entitled *"Motives of folklore in the
memories of the writer." This chapter examines the incidence of folklore
motifs in the author's quick stories "Onaizorim", "Hazrati Khizr izidan",
"Munojot"”. Professor T. Mirzaev commented on the interpretation of the motif of
naming in the epic in the variations of the epic "Alpomish": in the epic biography
of the hero plays an important role in naming him and praying in this regard,
and predicting his future heroic path. In the epic Alpomish, this scenario is
preserved in the context of Islamic teachings. In the version of the epic Bekmurod
Juraboy ogli tells how to name Kbhizr in the dream of his father before the birth
of the hero, in the variations of Fozil Yuldosh oglu, Berdi bakhshi, Abdulla poet,
Egamberdi bakhshi when children are born, Ali or Khizr kalandar - in the guise of

37 Narzikulova M. Folklorisms in the epic "Sab'ai Sayyar" and the interpretation of Bahrom's plot in Uzbek folklore:
phd. ... dis.author. - Tashkent: 2006. - 10 p.

%8 Barthes R. A textual analysis of a short story by Edggar Poe. Selected works: Semiotics: Poetics. - M .: Progress,
1989. - S.424-461.
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a madman and gives them names®. It can be seen that he used the plot of a
national epic in choosing a title for his hero.

When Adolat opa says the child is nevertheless crying in her womb, Malika
xola says she will call him Mashrab. But the kid is called Gharib. There are
traditions of naming among our people, and if they are no longer followed, all
varieties of unlucky conditions can occur in people’s beliefs. If the toddler is
born inFriday, Juma, Jumaqul, Jumaboy, Jumagu are chosen; There is
a subculture of naming a baby born in the month of Ramadan as Ramadan,
Rozigul. The notion among our people that an infant got here with the aid of
name as aresult of ancient non secular beliefs. If the dad and mom have now
not considered a toddler for a long time, the names Umid, Umida are chosen. If
a father or mother dies on the eve of birth, it has grown to be a tradition to
provide a name like Yodgor or Yodgora.

There is a faith among our people that "after the birth of a child, Allah
places his name in the hearts of his parents.” If the toddler is no longer given
unique names, our grandmothers have said that the child will suffer a lot in
life. If an infant has crimson grains somewhere, that is, it is stated that there is
nori, Anor or Anora is named, if there is excess space in the body, Ziyod or
Ziyoda, if there is a defect, Karomat, if it is born with teeth, Bo’rigul or Bo’riboy,
if it is wheezing, Khurshid or Khurshida is selected. In the point of the parents,
they notion that if the infant was once referred to as by using these names,
such defects in him would disappear. The main hero of the story, Gharib, turns
seven, and he stands out from his peers. The Gharib walked unusually all day,
telling his mother abnormal things. When Adolat opa was once worried about
this, she told Malika xola and she said: “You need to have named your son
Mashrab. Now he lives an existence of hardship”. "Three names weigh a child*."

Our people think about this tradition with a great attention and interest.
Written literature is polished via the artwork of folks oral traditions. We can
see that there is a genetic identification* between the heroes of written and oral
literature.

Identification is the exact assimilation, equalization, identification®.
Literature and folklore had been in all the time contact with every other, they
were constantly related by the human factor. In this point of view, the details in
them are interrelated and similar.

The unusual motive for the birth of the protagonist of the story "Munojot”
Gharib is reminded of the hero Alpomish from the epos "Alpomish”. The rapid
manifestation of the Gharib and extraordinary ability in the birth of him is also
reminiscent of our ancient epics. At the age of six, Alpomish can lift a bow that no
one else can lift. The Majnun, while still crawling, leans towards him wherever he
sees fire, wondering if it is love or fire. The Gharib, on the other hand, likes to flirt

%% Mirzaev T. Uzbek versions of the epic "Alpomish". - Tashkent: Fan, 1968.
%0 Sultan 1. Works. Novels and short stories. Volume 2, - Tashkent: Gafur Gulom NMIU, 2017. — 253 p.
4 Dalgat U.B. Literature and folklore. - Moscow: Science, 1981.
*2 Russian-Uzbek dictionary 1 vol. - Tashkent: National Encyclopedia of Uzbekistan, 2013. - B.410.
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with nature. At the heart of the strange natural landscapes, events, changes in them,
a huge magician feels the breath of power. The talent of Gharib is to find wisdom
in the heart of nature, in beautiful landscapes®. The hero of the story was a young
man who realized himself

In the prose of the writer, the elements of folklore are reflected in
the advent of the heroic character, the philosophical load on the events of the work,
the populism of the work, the reality of occasions and the
poetic function of national mentality.

Ethnographic folklore is one of the folklore motifs that serves as a focal point
in the writer's stories to ensure the development of events and reveal the artistic
idea of the work. The first part of the third chapter, entitled ""The use of ethno-
folklore in the novels of Isajon Sultan™, "The use of genres of folklore in the
structure of the novels of the writer' explores ethno-folklore elements were
studied in the novels "Boqgiy darbadar" (Eternal Wanderer), "Ozod"(Free),
"Genetik"(Genetic). The poetic role of customs, traditions, myths and legends in
the plot and composition of the work is revealed in novels. 1.Sultan's novel
"Genetics" is a work full of universal ideas of our ancestors. The novel is about the
night of “Laylat ul-Qadr”. Many are looking forward to this day. There are many
legends among the people about this day. There is a belief among our people that
on the night of Laylat al-Qadr, people meet Khizr, who eases people's troubles or
on that day a bird like a stork flies, people's prayers are answered when they flutter
their wings, and even what they hold turns into gold. There are also rumors among
the people about the evils that will happen on this day. “Laylat al-Qadr comes
while a woman is breastfeeding her child that day. The mother was overjoyed and
asked for everything, and then she saw that the child in her arms had turned to
gold™. In the novel, the author fulfills the requirements of the criterion of vitality
in the background of the novel's art by quoting information about the night of
Laylat-ul-Qadr has linked the spreading gene of humanity to the Islamic world.

In the part of the novel "Ubay aka" he explains the person of Ubay aka with
examples, so that the reader can recognize that in his genes there is a blood of
kind, fair, fearless generations. No count which hero of the writer you meet in
the novel, it is felt that Uzbek character, Uzbek upbringing, Uzbek spirit are
embedded in all of them.

The novel "Ozod"(Free) is based on a complex composition. This work
incorporates a new interpretation of our historical national traditions, which
reflects the self-awareness of the young man growing up, as well as his ideas
and aspirations to acquire their goals. Like the heroes of the fairy tale, the fate of
Ozod was once predicted. In the mythology of the Turkic peoples, the rationale
of predicting the fate of the unborn toddler is predominant. Tatar scholar
llseyar Zakirova writes: A person's destiny is written on his forehead. That is
why the Tatars have an opinion that “the writing on your forehead can't be wiped

43 Rahimjon Rahmat. Then the word goes from "Munojot" to "Boqgiy darbadar". - Tashkent: Uzbekistan, 2011. - 255

p.
4 Isajon Sulton. In the footsteps of Khizr. - Tashkent: G'afur Gulom NMIU, 2017. - 263 p.
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with sweat." This is the mythology of destiny, which is additionally broadly used
in later written literature™.

In the story of the "Snow Queen”, simply as the total nature helped Herda
to find Kay, they assist Ozod to attain his goal, the tulip of happiness and the
fowl Humo. Isajon Sultan differs from other artists in the field of literature with
his writing style. The style of the author's works is based on the traditions of
world literature. In almost all of them one can find the commonality of man and
the universe. The author's novel "Ozod"(Free) is also one of the works based on
the writing style of world literature. In this novel, we stumble upon a modern
expression of the worldview of the Muslim people. As we study the novel, we
are reminded of Farididdin Attor's “Mantiq ut-tayr” and Alisher Navoi's “Lison ut-
tayr”. These works had been created in a mystical spirit, and all the birds in them
have been figurative images. The valleys in the work are the paths to the Truth in
mysticism. In the novel "Ozod"(Free), the protagonist, in search of a mysterious
tulip that leads to happiness, passes seven places.

The author's novel "Boqiy darbadar"(Eternal Wanderer) is created in a unique
style, primarily based on the legend. According to literary critics, the narration
stated in a number of interpretations takes place in world literature.

According to the Byzantine myths, a blacksmith who used to be crucified for
the murder of Jesus, and persisted to do so. In World literature during XIlII
century the personage of eternal wanderer was first appeared in 1228 in the “Big
chronic” of Rodger Vendoverskiy, written by Parisian Matthew. *°

The work "Bogiy darbadar "(Eternal Wanderer) was a new event in the
Uzbek novel. It is a philosophical-symbolic novel about the possibilities of
human intellect, humanity, and evil. The novel describes the fate of these who
have been at the root of the so-called vices of selfishness, dissatisfaction, and lust
that have gnawed at his spirituality when you consider that the sunrise of time,
tormented him while he used to be alive, and burned him in the fire of hell*’,

The narration in the novel "Eternal Wanderer" served to expose the
difference between residing as a real wanderer and the creation of the
everlasting gene of humanity in cutting-edge times, and the ineffectiveness of
both.

The 2™ chapter of the study, entitled " The significance of folklore as a
poetic aspect in the novels of the writer," explores the writer's creative use of
folklore, the visual aids in his novels, the language and style of his works of art.
"Only if a work of art is useful of poetic research can it be referred to again
and again with the aid of literary scholars?"*®

* Zakirova I. Mythologem of fate in Turkic folklore. //The material was taken from the website of the Internet

system ansya.ru

%6 Rasulov A. Eternal water. (I. Sultan prose art) - Tashkent: Turon zamin ziyo, 2017. - 59 p.

*" Yuldashev Q. The novel and modern Uzbek novels (on the example of 2010 novels). // Sharq yulduzi.Ne 4. 2011.
-133 p

*8 Karimov B.Abdulla Qoadiri and hermeneutic thinking. - Tashkent: Akademnashr, 2014. -B.115
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Isajon Sultan's works are also really worth analyzing. The style of the
author's novels differs from various novels created in Uzbek literature with the
aid of its stylistic structure, skill of illustration. Isajon Sultan's novels have been
written in the style of postmodernism.

Postmodernism (fr. postmodernisme- after modernism) is a trend, an creative
technique that has been found in literature and art, in general, in the social and
humanitarian spheres on the grounds that the 2 half of of the final century®.

This literary method appeared after modernism. In modernism it denies the
declare of developing new literature and artwork and traditions, whilst in
postmodernism, on the contrary, traditions are absorbed into the work of art;
whilst love of man prevails in modernism, usual humanism in postmodernism,
the object of which is the total residing being, nature, the universe will become
the object of the whole universe image. Isajon Sultan's novels also include
national traditions into the plot of the work, which displays the commonality of
man and the world. Man's interference in the universe is found to penetrate into
him from within.

Isajon Sultan's novels "Ozod"(Free), "Boqiy darbadar "( Eternal Wanderer),
and "Genetic" used such methods of migration as metonymy and metaphor. In
particular, the fact that the metaphor is a creative accomplice of the author is
great in many places. The similarity between real-life events, which is invisible to
us, but with an artistically sharp eye, the connection-based actions amaze and
pride the reader®. Obviously, Isajon Sultan is one of valuable writers, who used
metaphors in many places of almost of his all novels. The novel depicts Ozod's
mom Dilorom, and the creator describes her with stunning paints. "Thousands
stated that if | hadn't heard her voice and long past to the top, | would have
guessed that she was once a flower, too, so beautiful, so lovely baby.™"
Introducing Dilorom to his readers, the author imitates her to a flower in her
infancy. In the author's novel "Ozod"(Free) metaphor is used in many places, the
reason of which is to expand the creative and aesthetic value of the work.
While observing the phenomena of nature, the author makes use of many
metaphors in his speech: "black willow", "horses in the sky", "the body of a poplar
"52_In the novel

Is as white as a cloud”, "my angel mother"”, "- we try like bees
"Genetics" the creator also used metaphors in many places.

The commonplace poetic function of the folklore motifs used in the novels of
the novelist is as follows:

49 Quronov D., Mamajonov Z., Sheralieva M. Dictionary of Literary Studies. - Tashkent: Akademnashr, 2013. - 227

0 Quronov D., Mamajonov Z., Sheralieva M. Dictionary of Literary Studies. - Tashkent: Akademnashr, 2013. 127

p.
>! |sajon Sulton. Works. Novels and short stories. Volume 2 - Tashkent: G'afur Gulom NMIU, 2017. - 113 p.
>2 | Sulton. In the footsteps of Khizr. - Tashkent: G. Gulom NMIU, 2017-. — 253 p.
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A brighter display of the personality and internal spirit of the protagonists of
the work;

Strengthening the inventive and aesthetic state in the transmission of reality;

To inculcate ideological ideas, global problematical subjects in the minds of
readers via folklore motifs;

The skillful use of folklore motifs in the novels is an invaluable supply of
the upward shove of country wide spirituality for lots of years, the eternal fee of
folklore, instructing the younger generation in the spirit of patriotism, devotion to
values;

Nourishment of prose from folklore as his genotype and the protection of
the country wide spirit.

CONCLUSION

Frankly speaking about the sources that contributed to the poetic
development of contemporary literature, first of all, there is a need to
emphasize the impact of folklore on written literature. The scientific and
theoretical conclusions of the dissertation on the use of folklore factors in the
prose of Isajon Sultan are summarized as follows:

1. The attraction and success of a work is decided by way of an objective
and honest narration. Written literature has continually been developed by
enriched in the folklore and absorbing its fine aspects. The research of the
relationship between written literature and folklore, the studying of the have an
effect on of folklore in the creative work of well-known poets and writers
allows a full picture of the literary manner of the period. On the groundwork
of scientific and theoretical interpretation of folklore in world literature and the
device of pix of a new type in folks art, a new style of photograph and
narration, the introduction of a new inventive expression, the poetic
characteristic of folklore in contemporary Uzbek prose is based totally on the
national mentality.

2. Folk art and folklore - theoretically a scientific notion based on quite a
number classifications and interpretations from historical times to the present.
The concept of folklore, which varieties the basis of a work of art, is the most
vital element of historical and theoretical poetics, a capacity of expressing the
specificity of a work of art. The study of the relationship between folklore and
written literature remains an imperative part of literary criticism as one of the
most urgent problems in the twenty first century. Folklore and written literature
have lengthy been intertwined as two different artistic and aesthetic phenomena
in the historic development of the literary process.

3. In the work it was revealed that the poetic skill of Isajon Sultan,
a gorgeous representative of the Uzbek prose of the independence period, he
sought deep philosophical observations from life events. In the example of the
author's works, the appropriate use of folklore on the basis of historical
spiritual thoughts and philosophical views of the ancestors was once highlighted
thru scientific and artistic analysis;
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4. The theoretical classification of folklore in prose according to the degree of
participation reflects the scope, scale, majesty of the image. In the works of Isajon
Sultan it is proved that both types of folklore: simple and complex folklorisms
performed certain functions for the art of the work and the description of the
psychological state of new types of images, their systematization, the writer's new
style of description and expression;

5. Isajon Sultan used applause and curses in many places in his works. These
genres of folklore condemn betrayal, specific adjustments in the human psyche,
expand the truth of lifestyles in our prose, make certain the popularity of the
work of art, and expose the personality of the heroes. The formation of lines
and contemporary prose, its absorption into the thought of the reader published
in the written literature: the talent of using the plot of folk epics, fairy stories
and the inventive embodiment of myths, legends and myths in prose;

6. According to the classification of the elements of folklore in the
memories of Isajon Sultan in terms of their relevance to the artwork of
storytelling: mythological-based symbolic images, based on a fairy-tale plot, the
use of legends, testimonies and legends as an episode, based on the plot, in
which customs and traditions prevailed.

7. In Isajon Sultan's prose, the development of an epic plot based on the
hero's adventures in order to attain love served as a romantic code. The Romanic
code was once widely used in the formation of the epic folklore plot. The poet's
role in folklore has been determined. The poet's use of folklore depends on the
writer's capability to restore, preserve and omit on some of its examples to
future generations. In the author's works, the thought of lifestyle and innovation,
the building of the plot of the work on the foundation of love of two people, the
introduction of the thinking of the Roman code for the first time in scientific
circulation and the problems in it are revealed.

8. In Isajon Sultan's novels, the author's approach of setting up a plot system
based totally on the purpose of sending a hero to people stories ensured the
structural poetic feature of folklore, whilst the expression of customs, myths and
national traditions via the movements and speech of heroes served to enrich the
work. Ethnographic details as an artistic medium that served to extend content
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BBEJIEHUE (AuHoTanusi nuccepranuu 1okropa ¢punocopuun (PhD))

Hear wucciaenoBaHusi - 1OKa3aThb TBOPUYECKOE BIMUSHHUE DJIEMEHTOB
donpkiIOpa, SABISIONIETOCS HAIIUM JYXOBHBIM HAcCIEAUEM, Ha MHUCbMEHHYIO
JUTEpaTypy Ha CLEHE COBPEMEHHOM Y30€KCKOM Mpo3bl, B YAaCTHOCTH, Ha
TBOpYECTBO TajaHTIMBoro nucarens Mcamxona Cynrana. OH mpeaycmaTpuBaeT
JEMOHCTPALIMIO XYJI0’KECTBEHHOI0 MacTepPCTBA MUCATENsI, HCTOYHUKOB (hOJIbKIOpa
B MIPOM3BEICHUSAX THUCATENSI, ONMPEACIICHUE WX POITH M TMOITUYECKUX (YHKIHMHA B
UCKYCCTBE TMPOM3BENCHUSA, a TaKXKe 3aKOHOMEPHOCTEW B3aMMO3aBUCUMOCTH
(onbKIIOpa MO OTHOLIEHUIO K MTUCbMEHHOM JIuTepaType.

O0bexkTOM MCCIeI0BAHUS SIBIIAIOTCS POMaHbl, MOBECTH M PaccKasbl
nucarens Ucaxona Cynrona.

Hayuynasi HoBH3HA mHccAeI0BaHMS 3aKJIIOYayTCd B TOM, 4YTO B
AUCCepPbalUM.

nosTudeckass QyHKIHS (OIbKIOpa B COBPEMEHHOW Y30EKCKOM mpo3e
0a3upyercs Ha YpOBHE HAIIMOHAIHHOTO KOJIOPUTA;

OMKMCAHHE TMICUXOJOTMYECKOr0 COCTOSIHHSI HOBBIX THUIIOB 00pa3zoB, UX
CHUCTEMATHU3allMsl, ABTOPCKUN HOBBIN CTWJIb OMUCAHUS U MOBECTBOBAHMUS, CO3/1aHUE
YHUKAJIBHOTO XY0’KECTBEHHOI'0 CHHTAKCHUCA;

(bopMHpOBaHHME COBPEMEHHOW MpO3bl, €€ NPOHUKHOBEHHE B CO3HAHUE
yuTaTeNeld, MaCTEPCTBO MUCATENST B UCIOJb30BAaHUU CIOYKETAa HAPOIHBIX AIOCOB,
CKa30K M BOIUIOIIEHUH MU(OB U JIETE€H]] B TIPO3E;

pacKphIBaeTCs B TBOPYECTBE THCATENs KOHIEMIUA TPAIUIUA |
HOBATOPCTBA, MOCTPOCHHE CIOKETA MPOU3BEICHUS HA OCHOBE JIFOOBU JIBYX JIIOJIEH,
BBE/ICHUE KOHIEMIIUY PUMCKOTO KOJa BIEPBbIE B HAYYHBIM 000OPOT U MPOOJIEMBI B
HEM;

OneMeHThl  HaponHOM  Quiocoduu, BHEAPEHHbIE B  MUCbMEHHYIO
JUTEpaTypy, CHavajga OBUIM Ha3BaHBl JIOTHYECKUM (DOIBKIOpU3MOM, H OTa
KOHIICTIIIMSI OKa3aJach HOBBIM SIBJICHUEM B JINTEPATYPHOUN KPUTHUKE.

Anpodauus padoThbl U UCNOJIb30BAHUE PE3YJIbTATOB.

[lo pe3ynpraraM Hay4YHBIX UCCJEIOBAHMNA TMOITUYECKON  (YHKIMH
(b OJIBKIIOPHBIX MHCTPYMEHTOB B COBPEMEHHOMN Y30€KCKOMU Mpo3€ ObLI0 BBISBICHO:
poiib (HONBKIOPHBIX MHCTPYMEHTOB B KOMIIO3UIIMU TIPOW3BEACHUI COBPEMEHHOU
Ipo3bl, UX MOdTHYECKas (YHKIMS Ha YPOBHE HAI[MOHAIBLHOIO KOJOpUTa ObLIN
UCTOIB30BaHbl B pamMKax (yHIaMEHTAIbHOIO MpPOEKTa «Y30eKcKas HapojHas
nenaroruka u (onpkiiopusie Tpaguipmy Ne HT-F2—004 (MuHHCTEPCTBO BBICIIETO
U CpEJIHETO crenralbHOro oopasoanus Pecnyonuku Y30ekucran 14 suBaps 2020
r. 89 -Ccbuika Ne 03-213). B pe3ynapTare NpoeKkT 00Oratwics HaydYHOW U
TeopeTnyeckor nHpopmalueit o 3HaueHUH (POJIBKIIOpa B MPO3E;

Omucanne UcamxoHom CynaTaHOM MCUXOJOTMYECKOTO COCTOSIHHSI HOBBIX
TUMIOB 00pa3oB, MX CHUCTEMaTH3allMs, ABTOPCKUW HOBBIM CTWJIb OIMUCAHUSA U
NOBECTBOBAHUSA, CO3/IaHUE YHUKAJIbHOI'O XYJOKECTBEHHOI'O CHHTaKCcUca H
3HAYEHUE MOCJIOBHUII, JIEF€H]] B UCKYCCTBE MPOU3BEIACHHUS, TEOPETUUECKHUI BBIBO]I
HEKOTOPBIX CIIOB OBUIM HCIIOJNB30BAHbI TP peaau3alud (PyHIaMEHTaIbHOTO
npoekra «MccienqoBaHue TEOPETHYECKHX BOINPOCOB >KAHPOB KapakallaKCKOro
donpkiiopa W JuUTEpaTypHbBIX kaHpoB» Homep FA-F1-GOO2 (CmpaBka
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MuHucTepcTBa BBICIIETO M CPEAHEro CHeluaibHOro odpazoBaHus PecmyOnnku
V36exuctan Ne 89-03-213 ot 14 ssuBaps 2020 r.).

PesynpTaThl  uccneoBaHus ~ ObUIM  HKCIOJNB30BAaHBI B MpOTrpaMMme
«JluteparypHslil nporeccy TenekaHana «MagaHusaT Ba Mabpudat» (Cropaska Ne
01-14/488 rocynapcTBeHHON YHUTAapHOU opranuzanuu «MagaHusT Ba Mabpudary
HammonansHoit Tenepaguokommnanuu Y3oekucrtana ot 17.01.2019). B pesynbrate
OpOrpaMMbl OOOTaTMIIMCh HAYyYHO-TEOPETUYECKUM MAaTEpUajoM, MOBBICHICA WX
HAy4YHBIN 1 00pa30BaTENbHBIA YPOBEHb.

Crpykrypa u o0bem padorsl aucceprauuu. CoaepxaHue IHUCCEPTALU
COCTOMT W3 BBEJICHHUS, TPEX OCHOBHBIX TIJIaB, 3aKJIIOYEHUS U CIIHCKa
UCII0JIb30BaHHOM JIuTepatyphl. OO1mmMii 00beM 157 cTpaHUIIbI.
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