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KHUPUIII (Pan noxropu (DSc) quccepTanmusicH aHHOTAIUSICH)
Juccepranuss MaB3yCHHHHI J0J3ap0jauru Ba 3apypatu. JKaxoH

amaOuETITyHOCTUTHIA afa0uET TapuXK Ba aalduil kapaéH OWIaH OOFIUK Oaauuii
acap TaxJIWJIMra JIOUp MyaMMOJIAPHU MEAUTATUB JIMPUKA CATXHAA YPraHUII Xam/a
YHU aHTJaIl 3apypatd (QuIonorus coxacuia XaM KUAJAWA MacajlaJapHA KyH
TapTHOHUTa KyiMokaa. JKaxoH agaOMETMHMHT OKCAaK HAMYHaJapw XOpWUW acpra
KeauO, rodan uIMUKA MyaMMoO Joupacuja ypranwimokia. XKapaéuma rymaHurap
coxajap/ia Ma3MyHaH MyKamMmal, cuar >KuxaTuaan YTa SHIY WIMHAA TaJKUKOTIIap
om0 Oopuill Y4YyH HUMKOHUSTIAp eTapinu. byHnman yHymnu Qoiinananaérrad
a1aOUETITYHOCTUK WIMH XaM ¥3 00bEKTHUTa STHT'M HUTOX OWJIaH Kapal, MeJUTaTHB
JUpUKara OWj MyaMMOJIApHU UYYKYppOK aHriam wuynuman oopau. MeautaTun
JUPUKAHU TaxJIMJIUKA YpraHuil WHCOHHUHT TOJTUK TadakKyp Tap3ura Xoc
KOHYHUSITJIQPHU aHIJIall y9yH MyXuM. VDKTUMOWNA MyXHT XaMmuina aaaOuii-
MabHaBUM, MajaHui xaér OuylaH vamOapuac OoOfnuK Oymamu. ByryHru naBp
KUIIWJIAPU OHTY Ta(akKypH, pyXHATHIArd SHTWIMK Ba y3rapuiuiap OupiaMyu
XoJiataa, agaOueT Ba caHbarla Y3 akCHMHU Tomaau. AWHHMKca, agabuil Typiap
Wyuja KUJAUW EHIAIyBHU Tajad dTaJuraH JUPUK TYpHU aHUK OUp Hazapuid
MyaMMO acoCHJa KEHI KYJIamJIM TaJKUK THII 3aMOHABUM a1a0nuETITIYHOCTUKHUHT
n0J13ap0 Macaagapy cupacura Kupajiu.

JyHEé anaOuéTiyHOCIUruaa MEIUTATUB JUPUKAHUHT SIHTUYa Ha3apusicu
VHUHT OJIIMHTU JIaBpjlapfard TapuXWil PpHUBOXKIIAHUIIMHU TEpPaH aHIJallra
MVJDKaJIaHTraH. AaOuETIryHocankaa Oy coXxaaaru SHT MyXUM Bazuda MeIUTaTHUB
JUpUKa TalKuHU Owmadn Oormmk. Mmpa amabuér Ttapakkuéruaa MeIuTaTUB
JUPUKAHUHT YPHU Ba aXaMUSITUHU KYPCATUII MyXUM MyaMMO cudaTuaa KyHuiiu.
Jlapxakukar, ebpUsITAa MEAUTATUB JIMPUKA MYaMMOCHHM YPraHUIL MyausH JaBp
MOR3USCHHUHT CTICM(PUK TaOMATHHYU aHUKIamaa xam myxumaup. lespustaaru
SIHTHJIaHTaH Oaquuil Tagakkyp YKyBUMIap AyHEKApAIIMHU KECKUH Y3rapTupau. by
XoJ1aT ¥3 HaBOaTuja Oanuuii agabuérra, MeEbpUsITra MyHOCA0OATHUHT STHTHIIAHUO,
WIMHI-Ha3apuil TaJKUHIapJa MyailsiH y3rapuiuiap ro3ara KeJaulura xam cabad
Oynau. 3amMoOHaBUM IIEBPUATHA, XYyCYCaH, aHbaHAaBUW WIEbpUN IIaKIUIapAa
V3rapunuiap ro3ara keiaau. SbpHU, OyryHIM KyHHHUHT WXKOJKOPJIapu KaJOWHU
TYJIKUHJIAQHTUPraH, YyJIapHU WXKOJA Ba DXTUpPOCra YHAAWAWTaH WXKTUMOUN
TaMOMWIIIap, Xa€T XaKuKaTjiapu Vy3rapau, Iy Tapuka IIebpusaTaa Oaauuit
sBosroIus 103 Oepau. [y 6wnan Gupra nupuk GUKp Ba XUC-TyHFyIapHU aOCTPaKT
yCyJizia, MaBXyM IIaKJIa TaCBUPJIAII TaKpruOanapy Xxam maimao 0ymmam.

Mycrakummk gaBpuaa Y30ek MebPUsSTUHUHT 103 UIIIIaH OPTUK BaKT MUKA
MaWJJ0OHTa KeJiraH HaMyHaJlapUHU KalTa KYpuO YWKHII, SHTHIaHAETraH, MOJACPH
yCIIyOaru JIMPUK acapiiapHd Y3ura MOC Hazapuid TaMOWWIIIap KOHTEKCTHIIA
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YpraHum MyXUMAUp. 30TaH, MYCTaKWJ MaMJIAKaTUMU3 WXKTUMOMH cu€caTuja:
“byrok amymomMa Ba MyTadakKUpIapHUHT Xa€TH Ba WIMHM-MOKOIUM (aoausTu
XaKH/Ia SIXJUT TacaBBYp YUFOTHIN, €I aBJIOJAHM TyYMaHHCTHK FOsJIap, MHUJLUIUN
Fypyp Ba U(THXOp PyXHAa TapOMSNANIEK 33Ty MaKcajiap Ky3ma Tyruwiran” .
AGnypayd ®utpat, Adoaynxamun Cynaiimon yrnau Yynmon, Xam3za Xakumzoja
Huésuii, Yemon Hocup cunrapu xaaun anabuétu Hamostnaanapu, Oiibek, Fadyp
Fynom, Xamun OnumskoH, Mupremup kabu coOuK UTTUGOK AaBpHia UKOJ ITTaH
moupnap, Dpkun Boxunos, AOxymma OpunoB, Omon MatrxoH, Payd Ilapdm,
Xanuma XynourOepaueBasek XaMm LIypojap Ty3UMH J1aBpUIa, XaM MYCTaKHIIIUK
fymapuaa eTyk acapnap é3raH mwxoakopiap, Mymmom Dmbex, dmkoomt Iykyp,
®axpummue  Husomo, Baxpom Pysumyxamman, Ambzam Ykram, Xammma
AxmenoBa, 3e60 Mup3aesa, ['ynno3 MymunoBa, Oitnunnuco, ['y3an berum kabu
y3ura xoc yciayOwil HyHaIMIuAa WXOJA KWIa€TraH IIOUpJiap acapiiapyuHu
“MeauTaTUB JUPUKA® MYaMMOCH acoCHJla YPTraHWII 3aMOHABUN Y30€K MIEHPUSITH
XaKuJa KOMILIEKC Ha3apHil Xyjocanap YdKapuiira TypTku 0epaau. Yimly Hazapuit
MyamMMO acOCHJaru WIMHUN TaJIKUKOT MHIIIUN Tapux, OyioK MyTadakKup
QXKIOIJTAPUMU3HUHT UAeaN Xa€T MYIN, XaIKOHA PYXUAT, IIaXCHUHT WKTUMOUM Ba
WHJMBUAYaJl MCUXOJOTHUSICH, JaBp MAaJIaHWIl aypacUHU JIMPUK TaJKUH KyJaMuJa
EputnO Oepulll UMKOHUSTUHU [03ara KeNTUPAJAUKHU, OyJapHUHT XaMMacH TaJIKUKOT
OJIIUTa KYHWJIraH MyaMMOHHUHT J10J13apOfUTy Ba YHUHT pecilyOiika jJoupacuia
om0 Oopuna€TraH WIAMUNA HIUIAQPHUHT YCTYBOp HYyHanuuuiapura MyBO(UK
9KaHUJIaH Janonar Oepaau.

V36ekucTon Pecnyonukacu Ilpesunentununr 2016 un 13 wmaiigaru [10-
4797-con “Anmumep HaBounit HoMugaru TomKeHT gaBiaT y30€K THIIA Ba ala0uETH
YHUBEPCUTETUHU TAIIKWI ATUII TyFpucuaa v, 2019 iwun 21 okrsopnaru [1D-
5850-con “Y36ex TWIMHMHT JaBnaT TWIM cupaTuiard Hy]Qy3H Ba MaBKECHHH
TyOllaH ommpuilnl yopa-taadupiapu tyrpucuna’tu Papmonnapu, 2017 wun 13
centsiopnaru [1K-3271-con “Kuto6 maxcynoTinapuHM Hamip STHII Ba TapKaTHII
TU3UMHUHU PUBOKJIAHTUPHII, KUTOO MYTOJaacH Ba KUTOOXOHJIMK MaJaHUSTUHU
OLIMPHUII XamJia TapFud KWIMII Oyiinda KOMIUIEKC 4opa-Taadupiiap JacTypu
Tyrpucuaa’tu Kapopwu, V36exucTon Pecniy6onukacu Baszupnap MaxkamacHHUHT
2018 iiun 16 despangaru 124-D-con “Y36ex MymMTO3 Ba 3aMOHABHIl anaOUETHHN
XaNIKapo MHKECAA YpraHwil Ba TapFud KWIUIIHUHT J0J3ap0 Macananapu’
MaB3yCHJIard XalKapo KOH(EPEeHIMSHU YTKa3ull TYFpUcHAa TH (dapMONUILH,
V36ekucron Pecnybmmkacu Ilpesupentununr 2018 iimn 28 nexabpmaru Omuii
Maxnucra MypokaaTHOMacu Xamjaa coxara oujJl Oolka MebEpUn-XyKyKun
XyKKaTiapja Oelruinanrad BazuganapHu amalira OlMpUIia yuly auccepranus
MyailsiH Aapaxkaja Xu3maT KUJIaau.

TaaKUKOTHUHT pecmyOsiuka dan Ba TEeXHOJIOT UAJIAPH
PUBOXKJIAHUIIMHUHT  YCTYBOp WYHAIMULIaApura wmocauru. Jluccepranus
PecniyOnuka (an Ba TeXHOJNOTHsUIAp PUBOXKIAHUIIMHUHT  “‘J[eMOKpaTWk Ba

. Mupsuée III.M. Apnabuér, caHbar, MaJaHUATHH PHUBOXKIAHTUPHINI — XAJIKHMH3 MabHABUA OJAMHHHU
FOKCAITHPHUIIHUHT MycTaxkaM moiaeBopuaup. Ilpesupent IllaBkar Mup3nuéeBHUHT Y30EKHCTOH WXKOIKOP
3UENMIIApU BaKWJUIApH OWJIaH ydpanryBaaru Mabpysacu //Xank cysu. — Tomkent, 2017, 4 aBrycr.
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XYKYKMM JKaMUATHA MabHABUM-aXJIOKUM Ba MAaJaHUWd  PUBOXJIAHTUPMUIL,
WHHOBAIMOH WKTUCOAUETHU IIAKIUIAHTUPUIIT YCTYBOp HYHanuImra myBO(UK
Oa)kapuJIraH.

Juccepranmst MaB3ycH Oyiinya XOpMKMA WIMHNA-TAAKUKOTIAP mapxnz.

MeauTtaTuB JUMpUKa MyaMMOCH Ba 3aMOHAaBUHM Y30€K MIEHPUITH XaKuaa
YKaXOHHUHI TaH OJIMHraH wiMmui Mapkasznapu, OTMuapuna, xycycan, Oxford
University (bytok bputanus), Cambridge University (bytok bpuranus), Humboldt
Universitat (I'epmanus), the University of Sorbonne (®panmus), Kioto University
(SAmonwms), National University of Seoul (JKany6uit Kopest), Mapka3zuii-EBpormna
yHHuBepcuTeTH Ba «Ouuk xamust» uHctutyTH (bynanemr, Benrpus), Manchester
University (bytok bputanust), )Kopxusi yHUBEpCUTETUHUHT 3KOJIOTHS HHCUTUTYTH
(AKII), Massachusets Institute of Technology (AKII), Indiana University
(AKII), MWcranbyn yHuBepcuTeTH, AHKapa yHuBepcutetd, KapaOyk
yauBepcutetd (Typkusi), Poccuss naBnmaT rymaHuTap yHUBEpCUTETH, MOCKBa
naBnat yHuBepcutretd (Poccust), Mwimuit wnmiiap akagemuscu  AnaOuér
uHctutyt, baky EBpoocué ynuBepcutetn (O3zapOaiikoH), Anumep HaBowuit
HoMuark TONIKEHT NaBiaT ¥36eK TUIM Ba aIabUETH YHUBEPCHTETH, Y30eK THIIH,
anabuéTn Ba (HOIBKIOPH HHCTHTYTH (Y36EKUCTOH)Aa MIMHHA-aMalInii TaIKUKOTIap
o0 OOpUIMOK/IA.

KaxoH mebpUIyHOCTUTUAA XyCYCaH, 3aMOHABHU MIEbPHUSITHU YpraHuiira
NYHANTUPWITaH TAAKUKOTIIAP HATWKACHIA KYWHIArd WIMHM HATHUKajIap OJMHIaH:
MEIUTATUB JIMPUKAHUHT SBOJIIOLUSACH Ba T€HE3UCH, O0auui, 3CTETUK, MaJaHUi Ba
Tapuxui, pancapuii oMmuapu, MUPOMOITUKACH, KAXOH JTUPUKACHIA MEIUTATUB
TAJIKWH YCYJIMHUHT INAK/UIAaHUIIM, Tapakkuér omwmuiapu (the University of
Sorbonne (®pannus), Kioto University (Amonust), Manchester University (byrox
bpuranus), Indiana University (AKILI), Aunkapa yuuBepcutetd, KapaOyk
yauBepcutetd (Typkusi), Poccus naBnmaTt rymaHuTap yHUBEpCUTETH, MoOcCKBa
JIaBJIaT YHUBEPCUTETH.

Hyné a1a0UETITYHOCTUTH 1A 3aMOHaBUU IoupJiap VKON
nabopaTopusJiapiHi  SHrU4Ya CHAAIYB Ba KOHIENUUsUIap €EpaaMuia TaIKuK
STUITHUHT KyHHJIard yCTYBOp HMVHAIUIUIApHUIa TaIKUKOTIAp OJIMO OOpHIMOKIA:
KATUAUUIUK JaBpu 71e0 HOM OJraH I[IEebPUATHUHT  MOKTUMOUNJIAIITAaH
KYPUHUIILUIAPH, COBET JaBpPU Y30€K MICbPUATUHHUHT XaHp Ba MaB3y kymamu, 90-
WWUIapJaH KEMUMHIM MWUIAW LIEbpUAT, ylapAaa WKTUMOUM DJpK, O30/JIUK,
MYCTaKWJUIMK FOSUIApU WITapu CYPWITAHJIUTH, YHIAa WHCOH Ba WMHCOH OOTHHH,
niaxc ujaealid, MUUIMN TCUXOJIOTUSHUHT aKC ATHUIIM, Y30€K JTUpHUKacula >KaHp,

2 Jluccepraums MaB3ycu Oyiinua xopkuii wiMmil TaakukoTiap wapx  https://arts.unimelb.edu.au/nceis;
https://www.westernsydney.edu.au;https://sllc.umd.edu/persian/about;http://nelc.uchicago.edu;https://nelc.osu.edu;h
ttp://ut.ac.ir;http://www.um.ac.ir;https://www.amu.ac.in;http://www.du.ac.in/du; http://www.istanbul.edu.tr/tr; https://
www.ankara.edu.tr;http://gazi.edu.tr; https://www.orientalstudies.az/ru;http://literature.az/?lang=aze; http://www.kaz
nu.kz/ru;www.iaas.msu.ru;https://www.ivran.ru;https://spbu.ru;www.orient.spbu.ru/ru; http://www.orientalstudies.ru
;http://orientalstudies.org.ua/uk/home;http://zoa.dmt.tj; http://iza.tj/ru/institut-yazyka-literatury-vostokovedeniya-i-

pismennogo-naslediya-imrudaki; http://tashgiv.uz/ru/;http://navoiy-uni.uz/uz-k; http://www.samdu.uz Ba Gomika
MaHOaJIap acoCHIa aMmaira OITUPHIIIH.
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o0pa3, JHUPUK KaxpaMmoH, MeTapOpaHHMHTI HAMOEH OYIUII XyCyCHSTIapu Ba
TapakKUET TAMOWMUIUTAPUHU UIILIA0 YUKHIIL

MyaMMOHHMHT YPraHWJraHjJuk aapazkacu. JKaxoH agaOMETIIYHOCIINIH,
aKcapusT pyc anaOui-uaMui Joupanapuia YTraH acpliaH 3bTUOOpaH JTUpHUKaIa
MEIUTATUBIUKHUHT HAMOEH OYJIMII TaMOWUIUIAPU, METUTATUB JTUPUKAHUHT JTUPUK
JKaHpiap OwilaH MyHOca0aTH, MEIUTATUB JUPHUKA Ba YHUHI €TaK4YW BaKWILIapH,
MEIUTATUB JTUPHUKA Ba alabuil JaBp, anaduil OKUM, HXKOAMM METO IIap Macaacua
KaTop TAaAKHUKOTIAp MAaWJIOHra KeJraH 3 Xo3upru Y30eK MIEChPUITH, YHIA
MEIUTATUBIUKHUHT HAMOEH OYIUIM Macajlacu Y30eK anaOuéTIIyHOCTUTH A
Maxcyc VypranwimaraH. AMMO XO3UpPrH V30€K IMIChPUATUHUHT  TOITHK
XYCYCUATIAPH, >KaHpiapu, oOpasziap KyjJaMu, JHPUK KOMIIO3UIUS, JHUPHUK
KeUYMHMa, “‘co(p aupuKa”, YHUHT MyMTO3 HIEBPHT, (HOIBKIOP, MyMTO3 YCIyO Ba
oOpaznap OuinaH MyHOocabaTH, MUJUIMIIIMTH, Ba3H, Kopusa Macaianapu aTpodianya
ypranwirad. At naitna XX acp kanun mebpudaru: Uynmnon, @urpar, Xamsa,
Yemon Hocupnap mkoid TaAKUKOTYWIIAPUMHA3 TOMOHU/IAH TYPJIu Ha3apui-UiIMHMA
MyaMMoJiap Joupacuiaa Taakuk otwirad. Onbek, F.Fymom, X.Omumxonmap
HICbPUATUHUHT OaJUMATH, O00pa3iapd Ba FOSBUNW XYCYCHUATIApH TaxJWira
toptunrad. lllyaunraek, 2.Boxunos, A.Opumnos, O.MatxoH, X.Xynonoepauena,
M.A6GaynxakuM, Y.Asum, 11 Paxmon, X.JlaBpon, A.Ykram, D.Illykyp cunrapu
anbaHaBuii, P.Ilapdmu, M.2mbex, Qaxpuép, b.Py3umyxammazn, X.Axmenosa,
X.PycramoBa, 3.Mwup3saeBa, Oununnuco, ['yzan bermm, ['"MymmnnHoBa cunrapu
3aMOHAaBHM IIEHPUAT BAKWIUIAPU WKOIW XAKUAJArW TaxXJIMIAKA XyJiocajap, Ha3apuu
yMyMnamMaﬂap MakoJja, pucoiia, MOHOrpadus Ba JuccepTauusiiapia y3 akCUHU
TOITaH .

3J'IIvITepaTypHLII7I SHUUMKJIONEAMYecKuil cioBapb. — MockBa: CoBerckas sHuukioneaus, 1987; B.I'.benunckuid.
Makonanap. Y36eKHCTOH gaBnaT HampuéTH. — Tomkent: 1948; Mypassés B.C. MeauratupHas nupuka //
JlutepaTypHblil SHIMKIONEANYECKUN cioBapb. — MockBa: CoBerckas sHuukinoneaus, 1987; Xanuzes B. Teopus
nuTepaTyphl. — MockBa: Beicmast mikoma, 1994; Illemmn I1B. Fap6 mamomn. — Tomkent: Y36ekucron, 2014;
IMocnenos I'.H. JIupuka. — Mocksa: M31-Bo Mock. yH-Ta, 1976; Dmmreitn M. [Ipupoaa, Mup, TallHUK BCEIEHHOM. —
Mocksa: Beicmias mikona, 1990; D.Kaccupep. Cuna meradops / Teopust metadopsl. — Mocksa: IIporpece, 1990;
)KHpMyHCKHﬁ B.M. Komnozunus nmupuueckux ctuxorBopenuid / Teopust ctuxa. — Jlenunrpan: Cos.nucareis, 1975.
* KymaGoepa K. XX acp y30ek IICHPUATHIA NCHXOIOTUK TACBHP maxopat. — Toukent: Hasowmii, 2000;
Kypakynos Y. Xyayncus xunsa. — Tomkent: Pan, 2006; Uynnomes K. EHI/IK cy3. — Tomkent: SHru acp asnoau,
2007; Wiynaomes K. Cy3 énxunn. — Tomkent: Fadyp Fynom HMIY, 2018; Mynnomes K. Oukmd cy3. — TomKeHT:
Tadakkyp, 2019; Kapumon b. Pyxusar amup6ocu. — Tomkent: Fadyp Fynom HMUY, 2016; Kapumos H. XX acp
anabuérn manzapanapu. 1-knto6. — Tomkent: O°zbekiston, 2008; MamaxxonoB C. busnunr Uynmnon. — TomkeHT:
Esysun, 1997; Musuii yitrorumr. — Tomkent: Yuusepcurer, 1993; Hopmatos V. Wskox cexpu. — Tomkent: Illapk,
2007; PaxumxoHoB H. Mycrakwumk naBpu y30ek mebpustu. — Tomkent: ®an, 2007; Fapypos M. Xaé —
xamockop. — Tomkent: lapk, 2007; Xamaamo Y. Aarmnanum sxtuéxu. — Tomkedt: Pan, 2007; Xakkyn U.
TacaBByd Ba mewpusar. — Tomkent: Fadyp Fymom HMUY, 1991; Kypbon6oes N. MenuratuB mewspust //
V36ekucron amabuétn Ba cambath, 2000; XKa66opos H. 3amon. Meson. Illenpust. — Tomkent: Fadyp Fymom
HMIY, 2015. MymnaxyxaeBa P. Tadakkyp surmmanumu (IllaBkatr Paxmon mxomm mmuconmnaa). — TOIIKEHT:
Myxappup, 2019; Adoxosa H. AGxynna OpumoB nupukacuaa O6agumii canbatinap: @umnon. ¢aH. HOM3. ...JHCC.
aBroped. — Tomxkent, 1997; JKab6oposa JI. McTukion naBpu y30ek amabuétmyHocauruaa Yynmnon mebpusTy Ba
Hacpuil acapyapu TankuHu: ®unon. dan. 6-ya ¢anc. a-pu. ...auc. aBroped. — Camapkann, 2018; Mupsaesa /l.
Xo3upru y30ex mebpuaruna oaxunii Tadpcun: dunon. dpan. Homs. ...auc. aBroped. — Tomkent: 1994; Typanmos XK.
Jlupuk xeunnma tabuaru: @unon. ¢an. HoM3. ...auc. aBroped. — Tomkent: 1999; Xaiiuros A. 90-iimmuiap y30ek
JMpUKacuIa aHbaHa Ba Oaxuuid n3nanunuiap: dunon. ¢gan. Homs. ...auc. aBroped. — Tomkent: 2004; Kyp6onboes
W. 90-fimmmap ¥y30ex meppustuna obpazmwmmk: Puiosn. ¢aH. Hom3. ..jucc. aBroped. — Tomxent: 2005;
CabupaunoB A. Oiibex mebpusituga cy3 Ba obOpas: dwion. ¢aH. HOM3. ..jauc. aBroped. — Tomkenr: 1999;
CysonoBa XK. Xo3upru ¥30ex mebpuatuaa oaauwii nznanumnmap (Y.A3uM Wxoau Muconnaa): @uinon. dhaH. HoM3.
..guc. — Tomkent: 2000; X3¥kaMKyiaoB Y. Muptemup Tupukacuna cy3 Ba obpasz: ®dwion. (aH. HOM3. ...JHC.
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Maskyp uiuiapaa Xo3upru y30ek mebpuaTy KyHuaara TaMmonuiiapra Kypa
TaIKUK ATWIAK: 1) MyalisiH aBp afabuil, WKTUMOUM XOoaucanupu OusaH OOFIUK
paBHIIA, COLMAJIOTUK TMPUHLMUIIIAP acOCHJa TAaIKUK ATUIN (Kaaua IIEHPUSITH,
ypyul JaBpHU WEBPUSITH, MYyCTaKWUIMK JaBPU WIEHPUITH Tap3uaa); 2) JIUPUKAHUHT
TapakKUET TaMOWMILIapH, MaB3y Ba FOS TAApWKU HYKTau HazapuaaH; 3) OUpoH
Oup Hazapuii MyaMMO joupacujaa; 4) sSroHa UIOUP JIMPUKACHHUHT TIOITHUK
XycycusiTiapura Kypa; 5) 3aMOHaBUM MIChPUATAA €TAKUYWIUK KUJA&TraH analduii
HYHamuII, OKUMIIApHU HAMOEH OVIIHII XOccalapy KUXATUIaH.

Wxtumownit xoaucanap 6unan 60fnald ypraHwiran TaaKAKOTIapaa agadwii
naBp cudaruga axpatud YpraHuigaétraH MICbPUSHUHT HWKTUMOUN-TApUXUH,
VHIUBHUIYaJI-TICUXOJIOTHK, Ha3apUN-TIOITUK KUXATIApUHU Ypranuii, Oy Xakuja
Hazapuid yMymjlalmMaaap YUKApHUI, aMalui WYHAIANUIApUWHA — OeNTHianl
TAJKUKOTHUHT €TAK4YM IPHHIMIH OYIIM6 XU3MaT KUIamd. Y30eK MebpHATHHUHT
TapakKUET TaMOMMIIIapUra OaruillJIaHTaH UIJIap/ia MEbPUIT TAKOMIIMHY TAIIKHII
TYBYM OMMJIJIAP, WYKH T[IOATUK MPUHLUILUIAD MYaMMOCH TaJAKUKOTIIAPHUHT
ymymuii kuépacuHu HaMo€H dTaau. Hazapuit Myammonap ro3acujiaH TajdKUH
KWINIIJIa 3aMOHABUM IIEHPUATIA Ky3ra TAlJIAHTaH MOATUK TaMOMWIUIAp XaKua
bukp roputuiaau. SIroHa MoUp MOITUKACHMHU TaXJIWJI ATUIIA, aCOCaH, 1Ty IIOUP
WKOJIMJIA CTAKYWINK KWJIYBUM KaHpJap, o0pa3 Ba TUMcoJUIap, Oanuuii yciyOHU
Ooenrunam Oom Me30H KwiMO onuHamd. Anabuii okumiap OajnaH OOFIIMK
TaJIKUKOTIap/aa 3ca allHu OKUM €KHM agaOuil METOJHUHT JUPUK TacBUp, Udoja Ba
yciy0aru KYpuHUIIIapU TaAKUK 0ObEeKTH BazudacuHu Oaxapaiu.

Xo3upru y30ek aJaOMETIIYHOCINTH, MIEbPIIYHOCIUTH IOKOPUAa KypcaTuo
YTWIraH TaJKUKOT, pUcoJia Ba MOHOrpadusiapaa MyaisiH I0TyKIapra 3pHUILraHu,
OTM Ba MakTad [gapciauvkiIapu, VKyB KyJUlaHMajdapd Y4YyH WIMUNA 3aMUH
XO3UpJIAraHUHU AJOXUAa TabKUAJAII JIO3UM. AMMO XaJHura Kajaap X03Upru y30ek
HIEBPUATHIA ““‘MEIUTATUB JIMPUKA MyaMMOCH KOMIUIEKC ypranwimarad. Maskyp
TAQJIKUKOTJAa 3aMOHABUM anaOUETIIYHOCIMTMMU3AA Ky3ra TanuiaHaéTraH aiHu
OVIITUKHYU TYJIIAPHUIN MaKcaJ KAJIUHTaH.

TagKuKoT MaB3yCMHHHI [aHcCepTalus Oa’KapwiraH OJIMid TabJUM
MYacCACACHHMHI WIMHI-TAAKUKOT HILJIAPH pekajapu OWJIaH OOFIMKJIUTH.
Huccepranust Anumiep HaBouidt Homumarum TomkeHT maBmar y30eKk THIM Ba
anabuéTu yHHUBEPCUTETH WIMUN-TAIKUKOT PEKACUHUHT «ANaOuéT Hazapuscu Ba
3aMOHaBHI anaduii »apa€HHU TAAKUK STUILIHUHT J0JI3ap0 MyaMMOJIapu» MaB3yCu
noupacuga OaxapuiraH.

TagKUKOTHUHI MAaKCaaM XO3UPrH VY30€K MIChbPUATHHUHT MEIUTATUB
tabuatuHu Oenrwiamga XX acpHUHr OounutapujaH OyryHra Kajgap MaiJoHTra
KeJITaH Y30€K MIehPUSATH HaMyHaJapUHU MEIUTATUB JUPUKA KOHTEKCTHAA WIMUM
acocnarijian uoopar.

TaagkuKOTHUHT Basudasapu:

aBToped. — Tomkent: 2004; apunosa JI. XX acpuunr 70-80-inmnapu y36ek mebpustuna (HoabKIOpU3MIap:
®wton. ¢aH. HOM3. ... auc. aBToped. — Tomkent: 2008; [lapunosa JI. XX acpHUHT UKKUHYH IPMU Y30€K MEbPHUITH
Oamuuii Tapakku€Tuna ¢ponpkiop: ®unon. dhan. a-pu. (DSc) ...quc. aBroped. — Tormxkent: 2019.
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MEAUTATUB JIMPUKA TYUIYHYACMHUHI KeNuO YMKHUIIM Tapuxu, ¢ancaduii
acoclapy, WJIMHH-Ha3apuil  XyCYCHUSATIAPUHU  KaxXOH  agaObHETIIYHOCIUTH
KOHTEKCTH/1a EPUTHILL;

MEJIUTATUB JUPUKAHUHT y30eK (OIBKIOPH, MyMTO3 anabuétu, XX acp
Oonutapy MIEbPUATHAA U3UMI Tap3fa M[IAKIJIaHUO, PHUBOXKIAHUO KeJraHw,
MEIUTATUB JIMPUKAra XOC XYCYCHSTIAPHUHI MWJUIMH 3aMUHra d5ra SKaHWUHU
MabHaBUU-Mabpuuii, OaauUN-TApUXUI OMWUIApUJIAH KeIuO YHMKKaH XOJiaa
acocnai,

MWUIMA YUFOHMII JABpU Y30€K MEbpUATH]IA MEIUTATUB JUPHUKAHUHT
HaMOEH OYJIHII NPUHUMUIUIAPUHA KYpPCaTHUILI;

myponap naaBpuaa wkoj kuiaran Onbek, F.Fynom, X.Onumxos,
Muptemup  mebpuiATHAA  aKC ~ 3TraH  “‘MapCHsBHIUIMK’,  “OarunuioB”,
“CeHTUMEHTAJUIMK KaOu MEJUTATHUB JIMpUKara Oujl )KUXaTIapHA 04u0 OepHIir;

D.Boxunos, A.OpumnoB, X.XynonOepaueBajiap WXOIUJAa akKC dTraf
MUWJUIMA Tapux, WKTUMOMM uaean Ba ¢ancaduil TahakkypHUHT JTUPHUK TaIKUH
ATWINII TaMONWILTIapUHU EpUTUO Oepui;

P.ITapdu, II.Paxmon, M.AGaynxakuM, Y.A3um, ﬁ.3m6eK, X.AxmenoBa
KaOW SHTY IIaKJI Ba Ma3MyH U3JIaHUIUIAPU, OYHUHT aHUK HATH)KAJIApUHU TaKIUM
ATraH IIOUpJIap JIMPUKACHAA TAapUXUM YTMHII Ba axXIo[jiap OOpa3MHHUHT
MeTadOopHUK aKC STTUPWITAHIUTUHUA UMUK acOCIIallL;

MYCTaKWJUIMK JaBpH Y30€K MIEebpUATHIA TUHUNH-MabpU(pUil MaB3yJTapHUHT
JUPUK TAJTKUH STHINILIN, Y30€K MOJIEPH MIEhPUITHIA MEAUTATUBIUKHUHT HAMOEH
Oy TaMOMMIUTApUHU OeJITUIIalLl.

TagkukoTHUHT 00bekTH cudatuga A.durpar, A.Uynnon, X.Huéswmii,
VY.Hocup, Oitoek, F.Fynom, X.Omumxon, Mupremup, 3.Boxumos, A.Opumnos,
P.ITapdu, X.Xynoitoepnuena, IlI.Paxmon, M.AGaynxakum, Y.A3um, N.Dmibexk,
X.AxmenoBa, X.Pycramona, 3.Mup3zo, Oitnuanauco, b.Opamu, ['y3an berum kabu
HIOMp Ba MIOMPAJAPHUHT MEAUTATUB JIMPUKA TaMOMWJUIAPU aKC ITraH MICbpUi
acapyapy OJIMHTaH.

TaagKUKOTHUHI mpeaMeTHMHH MeauTatuB JIUPUKAHUHT  TapUXHM,
dancapuii, ICTETHUK OMIUIAPH, >KaXOH MIECHPUITHAATH KYPUHHUILIAPH, Y30€K
HEhPUATHAA Ky3aTUJIAQuraH Tapuxuil YTMUII, HAean axXAoJjap TAJIKUHU,
OarumuioBNap, WYJN XOTUpaJIapu, JUPUK “‘MEH HUHT  WXTHMOWMIIAIITYBH,
YMYMMWUIMNA Ba ymMyMOamapuil XoJaTJapHUHT JIMPUK “MEH”’Ja XyCyCUHIallyBU
MyaMMOJIapUHU KOMIUIEKC TaJAKUK OTUII XamJa Myauind anaduid-3CTeTHK
KapalvuHU EPUTHI TAIIKWAI KUJIA]IH.

TagkKukOoTHUHI  ycysuiapu. Jluccepranus MaB3yCUHM  EpUTHUIIIA
AHAIUTUK, KUECUW-TAPUXUM, KUECUU-TUIIOJIOTMK, TEPMEHEBTUK, KOHTEKCTYyall
TaxJIMJ ycysuiapuaan GhoiaaiaHnuiam.

TagKMKOTHUHT WIMMIA SIHTWJINTYM KyHugaruiapaad noopar:

¥30eKk amaOuéTITyHOCTUTHIa WK OOp MEIUTATUB JMPUKAHUHT Oamuuii-
Tapuxuii, wKTUMouii-pancaduii, wuIMHIl-Ha3apuil TymryH4Ya Xamaa — y30ek
JUPUKACUTA XOC TIOITUK XOIKCA SKaHU MHUCOJIIap acocua HCOOTIIaHTaH;
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MEIUTATUB JIMPUKAHUHT XaJIKOHA Oaauuii TadakKyp, MyMTO3 MOITHKA,
y30ek xanku Tapuxugard (aon WKTUMOMM Xojuca OuinaH OOFIMK TOMOHH, aillHU
XOJIMCAaHUHT MUJIJTMI 3aMUHU HIOUPJIAPHUHT Y3Ura XOC OBO3H, yCIIyOH, MaHepacH,
FOSIBUM-ICTETUK MTPUHLUILIAPY MHUCOJIIAP ACOCHUIA TANIMJUIAHT aH;

Yy30eKk MIIITUN YUFOHUII JaBpU JTUPUKACUHUHT MEIUTATUB XYCYCUSTIAPU
A.®urpar, A.Uymmon, X.Huésuit, Y.Hocup, Oiibek, F.Fymom, X.Omumxos,
Mupremupiap MEbPUATAHUHT MapCHUSIBUNUIIUK, OaruIllJIOB, CEHTUMEHTAJLIUK
KaOu JTUPUK KaHpjapja akc ATHUIIM Ba y3ura Xoc OaAuM-3CTETHK XUXATIapu
oun0 Oepuiray;

XX acp y30ek mol3usAcHIAa MEAMTATHB  JIMPUKAHUHT  KaHPUU
SHTWIAHUILJIATA ~ YPHU, TOITUK XYCYCUSITJIIAPH, SBOJIOLMUSICUHUHT MUK KYyJlam-
XallK OKOAM OWIaH YHUFYHJIWTH Ba TMO3THUK Tadakkyp acocu OYIMHII — pams,
Metadopa, Tamodex, UCTUOpa Xamjaa OOIIKa WIEbpUN CaHBATIAPHUHT MHUKECH,
MUWUIMA TapuX, WKTUMOUN uaealn, dancapuil TapakKypHUHT JTUPUK-MEIUTATHB
HaMOEH OVIIHII TaMONUIIapU aCOCIIaHTaH;

X03Upru  y30eK WIChbpUATHIATH €TaKyu Fosulap OWIaH MeJIUTaTHB
JUPUKAHUHT YUFYHIIUTH, YIIOY MEhPUSIT BAKUJUTAPUHUA Y30€K XaIKUHUHT Oa uuii-
ACTETUK TadakKyp PHUBOXKHUTA KYIITaH YJIyIId Ba YJIAPHUHT acCOCUU FOSIBUU
WyHaNMMI,  IAKIUA-yCcIyOud — XyCyCHsIT, KOMIIO3UIIMOH  paHr-OapaHriuk,
noJM(OHUK OXaHIJIapra ajoxujaa YbTUOOpP OepuiraHv Xamja WIMHUN-Ha3apui
KUXATIAH MWUIMKH KaApusiTiap, uaean axaoaiaap oOpa3sMHUHT METapOpUK aKcC
STTUPUIIUIIMN UCOOTIIaHTaH;

[apk  agabuétura xoc  WwKTUMOMH-(pancaduil, TUHUNA-MabpUPU
MaB3yJapHUHT MYCTAKWJUIMK JaBpU Y30€K MOJIEpH MICHPUATUIA JIMPUK TAIKUH
STUJIUIIN MEIUTATUBIMK MyaMMOCH OPKaJIU 0YUO OCpUIIIH.

TagKUKOTHUHT aMaJIMii HATHXKAJIAPH KyHuaruiapaad noopar:

MEIUTATUB  JIUpUKA TYIIyHYaCHUHH  OaJuuN-TapuXuil, MKTUMOUK-
dancadpuii, uIMuii-Ha3apuil TYITyHYA, JIUPUK Typra Xoc MOITHUK xoauca cudaruaa
EpuTuia Ba anabUETIIYHOCIHMKIA SHTH Ha3apuid TaMOWWJUTAPHUHT MaiiIoHTa
KEJUIIUAa Ma3Kyp TAAKUKOT MYXUM aMajiiil axaMHsIT KacO 3Taau;

MEUTATUB JIMPUKAHUHT XaJIKOHA Oaauuii Tadakkyp, MyMTO3 TMOITHKA,
¥y30ek Xalku Tapuxujgard (aona WKTUMOMN xonaucanap OwiaH OOFIMKJINIH,
J)KaXOHUM IIOAPTUK XOAMCAHWHI MWUIMH 3aMUHTa JTaJuTd WIMHNW TaaKUKOT Ba
WIJIMHH YKYB J)Kapa€HU YUyH XU3MaT KWJIaIu;

MUJUIA YWFOHUII 1aBpU Y30ek anabuétu, xycycan, A.®@utpar, A.Uynmnow,
X.Huéznit, VY.Hocupmap mewpustu, Oiibex, F.Fynom, X.Onumxon,
MupTtemMupiapHUHT COOMK UTTH(OK JaBpuAa MaWJOHra KejiraH JUPUK acapiiapw,
XX acp y30ek miebpuATHIA Ky3aTWIaJuWraH ‘“‘MapCUsSBUIIMK”, ‘“‘OaFuluIOB”,
“CeHTUMEHTAUIUK KaOu MEIUTATUB JIMpUKara Xoc Oaguui-3CTETHK KUXATIapHU
TepaH aHTJall Y9yH Ha3apuii MaHOa Bazudacuau Oaxxapaau;

D.Boxunos, A.Opunos, X.XypoiiOepaueBanap WWXKOIuAa akc OTraf
MUJUTHIA Tapux, HKTUMOU uean Ba (ancaduii TadakKypHUHT METUTATUB JTUPHUKA
KoHTekcTraa Tankud stunuimu P.Ilapdu, 1.Paxmon, M.A0nynxakum, Y.A3um,
M.Dmbek, X.AXMeIoBanap JMPUKACHAA MIJUIHI TAapuxX, Waean KaapusTiap Ba
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axponmap oOpa3uHUHT MeTadopuK TacBUpPJapH, Y30€K MOAEpPH IIEbPUATHIA
[Ilapx amabuérura xoc wKTuMmouii-pancaduii, TUHUK-MabpudU MaB3yJTapHUHT
MYCTaKWUIMK ~ MadKypacu acocuja TaxJIWiI HJTWIMO, WIMHNA XyJocajap
YUKApWIMIIK €11 aBJIOJ] MabHABUSTH, WIMHM Ba Oamuuil Taakkypu TaKOMUI
TonuIKAa (Paoa aMaIuii MOXUSTIa Srajup.

TagKMKOT HATHKAJAPUMHMHI HMINOHWIWINIM TaJKUKOTAa ucTUdOaa
ATWITAaH EHAAIIYB Ba METOJyIap, JKaxOoH Ba y30€K agaOHETIIYHOCIUTH IOTYKJIapu
acocuJla Hazapui xaMmJla aMajidii yMymJaliMallap YHWKAPWITAHIIUTH; KUECHM-
TUPUXHHA, KHECHI-TUIIOJIOTHK, TEPMEHEBTHK, CTPYKTYp TaXJWid YCYJJIapHHUHT
OeBocHTa MIUITUH MICHPUAT HAMyHAJapW HETU3U/IA SIHTUJIAHTaHU, STHTH KUppajapu
oun® OepwiraHv; OJWHTAaH HATIKAJAPHUHT HY(PYy3JIM WIMHH TaIIKWIOTIAP,
BaKOJIATJIN TY3WJIMaJIap TOMOHUAH TaCAUKJIAHTaHU OWJIaH W30XJIaHAIH.

TaagkuKoT HATHXKAJAPUHUHT WIMHHA Ba aMaJuil  axaMHsITH.
TaAKUKOTHUHT WIMHM axaMUSATA TaXJWira TOpTUITaH MaTepuaiapiad OJIMHTaH
XyJoca Ba HaTwkaiapjaaH AnaOuéTt Hazapusicu, ANaOUETIIYHOCIMKKA KHPHII,
Xo3upru ¥y30ek amabuéTtu, Snrum y30exk amabuéru, baguumit Taxaun acocmapu,
Anabuii xapacH, V36ek anabuii TaHKAIHA Tapuxu Kabu ¢aHmap HyHAIMIINUIA
MoHorpadus, HapCIUK Xamaa YKyB KyJUIaHMalap Taépiaimijga TasHd WIMUN
MaHOa OVJIUIIM, MOA3UAJATH MEIUTATUBIIUK, YCIYyOud OETakpopivK Macajialapu
XaKuJgaru — Mmymioxajaaigap — WwKoAkop (peHomenu Oopacupard  TacaBBYpHU
TYAAUPUIIINA OUJIaH W30XJIaHAH.

TaaKUKOTHUHT aMaluii aXaMWsITH IIyHJaKW, agaOuér Tapuxu, amaOueT
Hazapusicy, 0aauuid TaxJIui acociaapy, 3aMOHaBUM Y30ek anaduétu Oyiinya Maxcyc
KypC Ba Maxcyc ceMHHapJap ojaubd OopwHInaa, JOKTOpaHTIaAp, TasHY JOKTOpaHTIIAp,
MarucTtpantiiap, OakajgaBp OOCKWYM TajnabalapUHUHT OWJIMM CaBUsJIAPUHU
TaKOMIJIIAIITHPHUIIAA (Ooi1aJaHUIl MyMKHH.

TagKuKOT HATHXKAJAPHUHI JKOPMHA KMJIMHUIIK. XO3UPru Y30eK
anabuéruna MeauTaTUB JUpUKa Tabuatu, Tapuxuid, pancaduii-6aguuii acocnapu
MyaMMOCH TQJIKHKU OYHHWYa OJMHTaH HaTHXKajap acocuaa:

XX acpaunr 20-30 #wwtapu Y30€K MeAWTATHB JUpUKacu OoOura
taautykiu  (Onbek, F.Fynom, X.OnumkoH) MEIUTATUB XYCYCHSTIAPHUHT PyC-
eBporma jupukacu (Ilymkun Ba 6omikanap) Ouiian KUECHN TaKKOCTAHUIIH, Oy JaBp
JUpUKacura Xoc Oamuuii-hancaduil KuppaJapHUHT MIJITHN Ba JKaxOH MICbPUATH
OwsiaH KUECUM-TUIIONIOTUK YpraHWIMIIUra Joup MiaMuil xynociapaan @A — dl-
040 pakamin “V3bek anabuéTh KHECHil agaOMETITYHOCIUK — aCIeKTU/IA:
tunojioruss Ba Tabcup” (2012-2016) map3ycuparu ¢yHIaMEHTaI JIOMMXACHIa
doitnananunrad. (Gannap akagemusicuHuHr 2020 #iun 11 HosiOpaaru Ne 3/1255-
2452-coH MabiayMoTHOMAacH). HaTmxkana xo3upru y30eKk mebpusTuaa MEAUTATHB
JUpUKa TaOMaTUHU OOIIKa XaJKiap agadbuétu Ouian KuECUl Ypranuiiga, XycycaH,
TUTIONIOTHS, anabuii Tabcup Kabu Kuécuil amaOUETITYHOCTUKHUHT MYXUM
MyaMMOJIapUHU EPUTHII Ba aHUK OaxoJiaira acoc OyiraH;

MEIUTATUB JIMpUKA Tapuxw Ba YyHUHT (ancaduii, WIMHI-Ha3apuil
XYCYCUATIApUHN EPUTHINIA MYMTO3 IIoupiap, xycycaH, Anwumep Hasowii
JUpUKacu OwuiiaH OOFIMKJIUTH Macajlacura JIOMp WIMHN-HA3apui Xyrocajaap/aH
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2015-2017 i#wmnnapna Oaxapuwiran A-1-118 pakammm  “Anumep HaBowuit
OoOpa3MHUHI TacBHp Ba TAJKUHJIApUra ouj YKyB KYJUIaHMacHMHU Taiépiaiml Ba
Halp STUII’ MaB3yCcHUJlard amMaiuil soduxana ¢oiinananuwiran (Onuit Ba ypra
Maxcyc TabiuM BasupauruHuHr 2020 iun 14 centsaoppaaru 89-03-3303-connm
MabIyMOTHOMacH). HaTwkana HMCTUKIION AaBpH JIMPUKAcHIla TUHUK-Mabpubuit
MaBp3yJlard IMIEHPJIAPHUHT MEIUTATUB XycycusTh acinuaa Hceimom Mabpudarwu,
TacaBBy( Fosulapu OwiaH OOFIMKIMIM MacajdacH Ba YHUHI axaMUSTH JIOMHXa
WIMHUH XyJlocaJapiuHu OOWUTHUINTA XU3MaT KUJITaH;

V¥30€K MIebpUsITUAA MEAUTATUB JIMPUKAHUHT BY)XKYJra KEJUWIIW, T€HE3UCH,
KaHpJap Ba JaBpiiap MacalacUHU TAaaKUK Kuiuil, YTtrad acpHuHr 20-30-iummap
JUpPHUKACUA TIAiI0 OYJITaH MEIUTATHB MICHPUAT HAMYyHATAPUHU TaXTAJI Ba TaJTKUH
KWW KaOW WiaMui-Hazapuil xynocamapugadn OzapOaibkon Mwummit Mmviap
akagemusacu Hwuzomuii TamkaBuii HoMupgarn  AfaOMET  MHCTUTYTUHHUHT
“Osap6aibkon-TypKMaHUCTOH-Y30eKUCTOH — amgabuil  amokamapu”  OyIMMuza
03apOaiib>KOHIMK Y30€KIIyHOC oJiMMiiap ToMOHUAaH doinananunran (Huzomuit
NamxkaBuii HoMuumaru Anabuér wuHcTUTyTHHUHT 2020 #un 18 cenTsaOpaaru
MabIyMOTHOMacH). HaTmxkana MCTHKIION HaBpu Y30€K MIChPUATHIIA MEIUTATHB
JUPUKAHUHT MaB3y Ba FOABUUM KYJIaMUHM YpraHuil, OyryHru y30€K MmebpusiTHaa
TUHUN-MabpU(PUN MOTUBIIAP €TAKUYMUIIUTH Ba YHTa XOC MEAUTATUBINK MacaJlacHHU
Ypranuin Xakugard TaxJIWIuN Xysocajlap XOPIK TaJKMKOTUMIIAPHUHT Y30eK
anaOuéTu XxaKuaaru OMaIuMIIapUHU MyCTaxKamJiialra acoc Oyiras;

3aMOHABUI TYpPKUU XaJIKJIap WICHPUSATHHU KUECUM TaxXJIWJ KWIUII OWIaH
OOFNIMK WIMUNA MyamMojapra ouj xyjuocanapaan Typkusi McranOyn
YHUBEPCUTETUAATH 3aMOHABHM TypK Jax)Kajllapy Ba alaOu€Tu Kypciaapu VKyB
xapaénura tarouk stwirad (Typkuss MctanOyn yHUBEPCUTETH HOKTOPU DMEK
VYcenmesnunr 2020 inn 12 okTsOpaaru mabaymotHoMacu). Hatmkana MctanOyn
yHUBepcuTeTHaAa “Anabuit xapaén”, “Xo3upru y30eKk mebpusTH’ Kadu Kypciap
103aCUaH TalIKWJl KWIMHTAH Japciap camapajopiiuri OMIMIINTa, coXara OWl
KYJUTaHMa Ba yCIIyOuid KypcaTMaapHU UIUTa0 YUKUINTA XU3MaT KUJITaH,

KU MIEHPUSATH, IIYPO JIaBpU IOUPIIAPH MXKOJ HaMyHaJlapyd Ba MOJIEpH
ajaouérura OUJ WIMUMN XyJiocanapaaH V36ekucron MUWLIAN
TEJIEPATUOKOMITIAHUSICU “V36eKNCTOH Tapuxu’ TeJeKaHATUHUHT ““TakaumoT”
KYpCaTyBH CIEHAPHIICUHM IAKIUIAHTHpHIIIA ¢oiinamanmim  (“Y36exucTon”
tenepaguokanasu  JYKuunr 2020 #wun 3 gexkabpnarm  02-40-12-25-con
MabiIyMOTHOMacH). Harwkana MeauTaTuB JUPUKAHUHT Tapuxui, ¢dancapuit
acocyiapy, XO3Wpru Y30€K MEbpPUATUHUHT MabHaBUU-Mabpu(pUid OMUIUIAPU
Xycycuaa WiMuid (puKkp-mysoxaszaiap IOpPUTHWIAN Ba €M TAAKUKOTUMIIApra WIMH-
Ha3zapuil MabIyMOTIap OepuiiraH;

V36ekucron Esysumnap yrommacu Kamkanapé sunostu 6ymamu 2018-2020
Huiap MoOaiiHuIa Ioupiiap XaéTh Ba IDKOJAWTa OaruIlUIaHTaH MaJaHW-
Mabpuduil Taabupiap gacTypuHu Tanéprnamga, AOmymwia OpuUIIOB  HXKOJ
MakTabujaa YTkaswiraH ‘‘maxopar napciapu’na ¢oumananuwiaran (2020 iun 4
ceatsiopaaru  01-03-06/740-connn  mMabiiymoTHOMa). Hartmkama —EnutapHUAHT
P.Ilapdu, II.Paxmon, M.AOxymxakum, Y.Asum, 171.3H16eK, X.AxmenoBanap

13



JUPUKACUJa MWUIMH Tapux, Kaapusmiap, wuaean axiaoaiap oOpa3sMHHUHT
MeTa(pOpUK XyCYCUSITIIapu 04r0 OepuiraH.

TagkuxkoT HATHKAJTAPUHUHT anpodanusicu. Huccepranus
HaTWwxkamapu 9 wiMui aHXymaHiapaa, KymiagaH 6 Ta Xainkapo Ba 3 Ta
pecnyOiuKa UIMHUi-aMalnuil KoH(depeHusIapuaa Myxokamaaad YTKa3uiras.

TagKuKOT HATWKAJAPUHMHI JbJOH KWIMHHIIK. [luccepranus
MaB3ycu Oyiinua skamu 28 Ta uIl, )KymijangaH, 1 Ta MoHorpadus, V3P Basupnap
Maxkamacu Xy3ypuzgaru Onuii  arrecTauus KOMHUCCHSICMHUHT  JOKTOPJIMK
JUCCEPTALMSUIApA ACOCUWA WIMHMM HATW)KAJIAPUHUA YOI STHULI TABCUS STUJITAH
uiIMui Hampiapaa 19 ta makona, xkymiaaaH, 11 tacu pecnyonuka xamaa 8 tacu
XOpWXKAArd UMUK )KypHaJUlapAa HAIp 3TUJITaH.

JuccepTanMsIHUHT XaKMHU Ba Ty3WJIHIIM. J[KiccepTanus TapKUOU KUPHUILL,
TYypT 000, Xxynoca, (QoiganaHwiran anabuérnap pyWxatugad uOopar.
TaAKUKOTHUHT YMyMUN XaXMu 272 caxudaHu TalKui STaiau.

JIACCEPTAIIUSIHUHT ACOCU MASMYHH

TaaKUKOTHUHT KUPHII KUCMHA JUCCEpPTallds MaB3yCUHHUHT JOJ13apOiuru
Ba 3apypaTd acoclaHTaH, TaJKUKOTHUHT MakcajJ Ba Baszudanapu, OOBEKTH,
NpeIMETH, WIMHH SHTWIATA Ba aMajuidi KAMMATH CpUTWITAH, OJIMHTAH
HATWOKAJTAPHUHT WIMHAKA Ba aMajuil axaMusITH Oo4nO OepuiraH, TaIKWUKOTHHHT
YKOPUUJIAHUTITHN, HATWKAJTAPHUHT YBJIOH KHWJIMHTAH! XamIa TACCEPTAIUs Ty3UITHIIN
XaKuJa MabIyMOT OepHIITaH.

JucceprauustHuHr  “MeaMTaTHB  JMPMKA TYLIYHYACH Ba YHMHI
Tapuxuii, ancaduii-6aguuii acocaapu” ne6 aranraH OupuHYM 000U MKKHUTA
dacaam  Tamkun dtagu. bupunum  dacn “MeguTaTMB JIMPUKA TapHUXH,
dascaduii, namuii-nazapuii xycycusariaapu” ne6 nHommanaau. Maskyp dacnga
3amoHaBuil V30€K MIEHPUSATUTA SHrUYa pakypcaaH 0axo Oepuill yuyyH IyHE
amaOuETITYHOCTUTH/IA KEHT UCTEBMOJIA OYITaH “MeAUTATUB JIUPUKA™ TYITyHYACH
noupacuna ¢GUKp-Mylioxasa OpUTHIL, Hadakar, xopui daci, Oanku ymoy
TQIKUKOT HIIK OJIIWJa TypraH acocui BasudanapiaaH Oupm XucoOIaHaIM.
Adcyckn, 3aMmoHaBul ¥30€K MIEHPUATH OyHIaW WIMHI-Ha3apuil ME30H acocua
carxuga 6axoJiaHraH dMac. Y30eK MIChbPUATH TApKUOMIa XHIMa-XWMI LIAKIIap,
Typau  Taxpubanap, IKaxOH MIEhPUATHIAAH  TabCUPJIAHUILIAD  MaBXKY/I.
W3nanunuiap HaTWKacuaa METUTATHB JIMPUKA TYIIYHYACUHUHT WIMUN-Ha3apuid
Ma3MyHH aHT7a0 oJuHrad, y30eK mebpuiaTuaa JUPUKAHUHT OyHAal Typura MUCOI
Oynaguran kymiad HamyHayiap Oopyuru aéHnamaan. Axabuil Xoaucanu ¥3 HOMU
OwnaH araill, XaKuKUM HCTEebIOIapra XOJuc 0axo Oepwull, caHbaT acapyuHU
akpaTa OWJIHMII Ba 3aMOHaBHM Y30€K MIEbPUATH 03acuaaH (oipanu ymymiiamma
XyJiocayiap YMKapHuII OyryH XTUEKTa ailyiaHIu.

Menuratus nupuka (zam. Meditatio — uykyp yinarm, myaiisiH iyHamuia
buKp-Myoxa3a IOPUTHUII) — KaHp Ba MaB3ycura kypa ¢ancaduii Tupukara siKvH,
aMMO YHra Tyjga MOC KeJIMaWIWraH Iebpud acap. MeauratuB mupukara
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TaaJUTyKJIM OynraH mebpiap OeBOCHMTa MyIoxana, Yil-xaénra acocliaHTaH Ba
OOpJIMKHUHT CUPJIM KOHYHMSTJIIAPDUHU aHTJallira WYyHaNTUpWITaH HWHIAUBUAYal
MyJI0Xa3a acocHra KypwiraH Oymamu °. YOy MaHO6aga MEIHTATHB IHPHKA
gotuHva “Mmeditatio” cy3umaHn oauHraHauru Ba Oy Oamuuii-ancaduii TEpMHH
“qyKyp Ba aHUK HWYVHaITUPWITaH MyIoxajaa” JeraH MabHOJApHU OWIIupuo,
KAHPUI-TEMaTUK >KUXATJaH TMO33USHUHT, XycycaH, Qancapuil JMpuka Typura
SKUH KETUIIM TabKUAJaHaau. byHnail mupuk mebpiap “myimioxanaBuil’” Tabuartu,
OOpJAWK KOHYHUSITIIApU  CHUpJIapUra CTUIIUIIra HYHANTUPWITaHU, IIOUpP
“MEH”MHHUHT YJIyFBOPJIUK KacO O3TumM OwinaH axpanud Typaau. Meautatus
IIEeBPUAT TAPUXHUTa Kypa HACPOHMIANIAp MOI3UACHIA f03ara Kemmm. Macanan, Ypra
acpmap Bwuzantus mespustuna I'puropunn Hasmanmsun Ba XVI acp wucnan
mebpuaTHaa XyaH zie ja Kpyc mebspimapu OyHra mucon Oynaau. bynnaii mebspuit
acapiapja JAWHUN TyIIyHYa Ba XHUC-TyWFynap KYnpok wudojga KUAJTUHAIM.
MeauTaTuB JUPUKAHUHT DHI SXIIM HaMyHacu cudaTuja HHIIN3 CEHTUMEHTAl
mebpuaTd Bakuwian Oayapa FOurauar “IlukosTt éxyn xaér, Yyiaum Ba abaguiiainuk
XaKugaa TyHru yinap” (1742 - 1745) womuu acapu K}”/pcaTHJIaL[HG. LTyHuHr €K,
T.I'peitnunr “Kunnox kadbpuctonuaa &3wmiran snerus” (1751) acapu meautaTun
JUPUKAHUHT >KaHPUN Y3Ura XOCTUTHHHM Oenruiad Oepull ydyyH Xu3MmaT KUJIJIH.
XIX acp pyc agabuéruna mebpuil MakTyO, caéxaT xoTupaiapu €ku cadapHoMa
pyXujara Imebpiap, Tabuar wMaH3apajiapu OujaH yHFyHJIAIIraH >JerusiBUn
XapakTepiu mebpiiap MEIUTATUB JTUPUKAHUHT SIXIIIA HAMYHACUIUD.

Menuranusi TylIyHYacw WIebpiiapfard OaHJ Ba Ba3H KOHYHHSTIapura
KapaMaclJaH Xap KaHJail NO3TUK >aHPHUHT KYJaMUHU CE3WIApIU Japakana
opTTHpHG 1060pay’. KeHr MabHOIA anaGuil acapHUHT GAIMHATH, CAHBATTA XOC
KUXATH, >SKaHpUW XYCYCUSATH, Ma3MYH-MOXMSITH Ba WHIAUBHIyal IIaKJIAN
KUppaJapuHy  aJa0METIIYHOCIMK WJIMH  MEOUTaluusi ME30HJapu  acocHia
O0axonamra Xakiau. lllyamarnaa Gaguuii acapHHHT TY3aJUIMTH, HAKaaap aaaluii-
ACTETUK TabCUP KyBBaTUIa 3TAJIMTH, OITHUK Japakacu a€HJallau.

W3nanummap HaTHXKacuaa MEIWTATUB JUPUKAHUHT KaTeropuasl OeNrucu
cudaruga KyWugard TU3UM Ky3ra TallaHIu:

1. JIupuk KaxpaMOHHUHT WYKH OJIaMH HaMOEH OYynuInu sxkapaéHuna ¥3-
Vy3uHM TaTUII KWITUIIY;

2. lllewpuii MaTHIa SMOLIMOHAINTMKHUHT MaBXKYJIUTH;

3. ®ukp Ba TYWFYHUHT YHFyH udoaacuja ojaM Ba oJaM XaKujaaru
MYIIIOXaJIaBUi yMymiiammaiap OepuIuiim.

Acnua MabHWAAH, XUCIAH WUPOK OYnaraH acap OMPOBHUHT KYHIJIMTa
yrupmaiinu. doupHuHr ¥3u XadpaTinaHu® Vy3u XasykoHTa TylIMaca, yHAau
toudagaru mebpiaap OolIKamap KaaOuaaH YpuH oiMaiau. MeauTaTuB JUpHUKa
HaMyHaJlapd CHpacura WXOoJ aXJUHUHT JSHT Ty3aJl Ba JICTETUK KuUMMaTra sra
acapiapu kupagu. byHnail myxokamanap HaTWKacula MEAUTATUB JIMPUKAHUHT
udoma makimra Kypa uKKa Typu y3apo dapKiaHaan:

> JluteparypHblii SHIMKIIOTIEANYECKHi croBapb. — M.: CoBerckas sHunkinoneaus, 1987. — C. 214,
® Kapaur: http://feb-web.ru/feb/kle/kle-abc/ke9/ke9-5232.htm
" Mupomnukoea O.B. JIupuka K.K. CirydeBckoro ()kaHpoBO-KOMIIO3HIMOHHOE CBOCOOpasme): aBToped. IWC. ...
kaua. ¢pwtoi. Hayk. — JI.: 1983. — C.16.
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1. TaBcu¢uii-meAUTaTUB JTUPUKA;

2. TacBUpU-MEIUTATUB JII/IpI/IKaS.

TaBcuduii-MmeuTaTUB MIChpJap KYIMPOK BOKEJIHWKKAa acocjiaHraH OVyiuo,
OyHra caéxar xoTtupaiapu, HEbpUid MakTyO Tap3uja OUTUITAH JIMPUK LIEBhpJap
KUPAJIH.

TacBupuii-meaAUTaTHB MIEbPIApa MABIYM Japaxkaia TaBcud OVIuIm xam,
JUPUK CYOBEKTHUHT PYyXUW X0JIaTU M(OJANTAHUIIN Ba MIOUPHUHT YMyMKaQUATH
udona KWIMHUIIM XaM MyMKHH. JIMpuk acap MenuTaTUBIMKKAa OOfi1ad
YpraHwirasjia Ma3MyHHra ;xuxatuaad 1. Pyxuii-menuratus mespnap; 2. MaBxym-
MEIUTATUB LIEbpJap Tap3ua XaMm TACHU(IIAHAIH.

MenuTanust OWiIaH TACBUPUIIMK Y3ap0 YUFYHIUTHHHU XaJIK OF3aKU MKOJU
HaMyHaJIapuJa XaM Kypull MyMKHH. MaBCcymui KyIIMKJIapAa HUAO Ba YHIOB,
caBoJl Ba XaWkupuk HHCOH OotuHuaaH uyukaau. [.H.IlocmenoB pyc xaik
KYIIUKJIapuaara OaXOpHUHI KEJIWIIM Ba y OWiIaH MYJIOKOT >Kapa&HJIapuHU
TACBHPHH-MEINTATHB JTHPKAHUHT Y3Ura XOC HAMYHACH CH(ATHIA KeITHPaIH .
MenuTtaTuB JMpUKa TapuXd Ba Y3ura XOC KMXATiapu Xycycuja ram OopraHaa
ayerusd, mebpuil MakTyO, OaFuIUIOB Ba Iy KaOu Oup KaTtop HIiebpiap TYFpucuia
xaMm (UKp IOpUTHIN YpuHIU Oynamu. Dnerus — Qancaduii Ma3MyHaaru, Kauryau
Vitnapuu udoganaoBun mebp. by kaHp kynpok Qancaduii Kapanuiap, Kairyau
VH-U3TUPOOJIapHU aKC OATTUPATU Ba YHUHI XajJK OF3aKd WXKOAUAATH
makJapuaan oupu “mapcust” 1e0 I0pUTUIaIu.

V36ex mIebpuATH TaApHXWHYE TaXIMINH Ky3aTHII IIYHH KypCaTaJuK: a)
MapcUsiBUMIIMK; O) caéxaT Ba y OujaH OOFIMK HYJN XOTHpajapH; B) TEXHUK
TapakKUET Ba MHIYCTYpPHUsl TAKOMWIMHM WHCOHUM TYHFYJApHUHT KYyIIaHIacH J1€0
Ownui, T) KaOpUCTOH MOA3uscH, XaéT Ba ynum (Qancadacu; a) OaruiLIoOBIAp
(Baran, maxc, Hapca-xoaucaiapra OarulUIOB LIEbpJap); €) JUPUK “MEH HUHT
WKTUMOUITaNTyBy; €) nyHE Ba Oalapusar Xakuaard GUKp KYJTaMUHUHT KEHTIIUTH
OwiaH axpanuO Typulr, ) (GOJBKIOpP Ba IyHE Xankjiapu aga0UETUHUHT Y30K
Tapuxu OuslaH OOFIMKIWK MEIWTAaTUB JIMpUKAa TaOMaTHHU  Oenrviaiau.
TagkuKoTaa Iy WIMHH-Ha3apyui TaxJIUJI Ba TaCHU(Ta MOC MyIIoXaaa IOPUTHIIIH.

“MeauTaTuB JIMPUKA Ba XO3UPru Yy30eK HMIEbPUATH: MAabHABM-
Mabpuduii, 6agunii-rapuxuii oMmuwiiapu” n1e0 HOMJIAHTaH WMKKWHYU (aciuma
X03upru  y30eK IebpuATHIA Ky3ra TalulaHaéTraH MEIUTAaTUB  JIMPUKa
HAMYHQJIApPUHUHT  MabHaBUH-Mabpuduii, Oanuui-Tapuxuii OMMJUIAPUHHA
Oenrumniaill, yJlapHU aHUK TAJIKUHJIAp acocuja KypcaTuO Oepuil MyaMMO-€4uM
Tap3ujaa akc dTaJIu.

JlapxakukaT, X03upru ¥30€K MEIUTATUB IMIChPUSITUHUHT OaauuN-TapuXui,
MabHaBUM-Mabpuduidl wiau3napu yta uvykKyp. Y Oamuuii xoauca cudaruaa
Y3UHUHT OMp HeYTa MyXUM OOocCKuwiapura sra. Yoy O0ocKuwiap TYFpUCH]Ia aHUK
TAaCaBBYP XOCWJ KWIMII Y4yH 3Ca MEIUTATUB JUPUKAHUHT WKTUMOWM JIaBp Ba
MaJaHUN MyXUT OWsiaH OOFJIMK >KUXATIApH, JKaXOH MIEhPUATHAA Ky3aTHJIaJIuraH

® Hocnenos I'.H. JInpuka. — M.: U31-Bo Mock. yu-ta, 1976. — C.103.
® Hocmenos I'.H. JIupuxka. — M.: 3x-Bo Mock. yH-Ta, 1976. — C. 103.
10 Kypowos JI., Mamaxouos 3., [llepanuesa M. AnaGuéturyrociuk ayratu. — T.: Akademnashr, 2010. — B. 358-
359.
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TapUXU MIAKIJIApH, IBOJIIOIMOH-TWMHAMUK TaOWaTH, KAWCH JHUPHK >KaHpJapia
JOMUHAHT IMaKJIWW-Ma3MyHUM Xocca cudatuga HaMo€H Oynuimd —Xamja,
MEIUTATUB JIMPUKAra Xoc MOATHK ME30HJap Xakujaa Oup TyXTamra Keiaud OJIMII
Makcaara MyBoguK. byHmaii Hazapuii ymymiamimMa, Wurma Tabpud Y30ex
MEIUTATUB JUPUKACMHU WIMHUN 0a3za acocuja ypraHuiira Kyja KeJIuIu OuliaH
Oupra, Ma3Kyp XOJAMCAHUHI MWUIMH MIEhPUATAATM UHAUBUAYal XYCYCUSTUHU
Oenruan UMKOHUHU XaM Oepajin.

Karop TankukoTnap, TEpMHUHAJIOTHK JIyFaTiapAa pyCc TaHKUIYUCH
B.benMHCKUWHUHT MEAUTATUB JIMPUKA HAMYHAJIAPUHHM, XYCYyCaH, MEIUTaTUB
JUPUKAHUHT €pKUH HamosiHAacu JlamMapTUH MIEbPUSTUHU TAHKUJ OCTUra OJIFAaHU
Kaiin stinamd . “XIX acp agaGHETIIYHOCINIUIA MEIUTATHB JIMPHKA” TEPMHUHH
KMHOSUIM MabHOAA KysutaHaau. Macanan, B.l'.benuMHckuil peanucTuk mossusiaaH
HUPOK, KYNIMHYA KypyK OX-BoxJjiapiaH ubopart JlamapTuH mebpustura HucOaTaH
ymoy TepMUHHU Kyiutaan”, ne6 €3aau Oy xakna amadbuérmrynoc JI.KOakeBud 12
bynpait Kaiin Ba TacauKiIap MEAUTATUB JUPUKA TaOUATH XaKUJaru TacaBBypJIapHU
XUpANAMTUPUIIN OWIaH OUpra, YHUHT WKTUMOMM BOKEJIHUK, peay TypMylll OuiaH
OOFJIMKJIUTUHUA 11y0Xa OCTUTa OoJaau. AMMO MEIMTATHUB JIMPUKA HaMyHaJapUHU
TU3UMJIIM YpraHUIl Kapa€HuJa IIyHJIad XyJiocara KEIAUKKHU, JIUPUK TaJTKWUHHUHT
Ma3Kyp MIAKIWra OaxXJAop Xap KaHJal acap WKTHUMOWIUIMKIAH MYTJIOK XOJHu
Oymumu MymMkuH sMmac. [LloupHUHT KTUMOUI BazuATIap, peasl MaUIIHk TypMYII
BOKCJIMTU/IAH TAabCHUPJIAHUIIIM, YHTa WYKA XUCCHUU-OMOIIMOHAT MyHOcabaTu
MEIUTATUB LIECHPUSTHUHT F03ara Kenuiura omui Oymanu. B.benunckuii sca y3
JaBpu pyc kamuathaa (akaT TaHKUIUM-ala0uéTiIyHoc cudaruaa smac, Oaiaku
bunoiin BaTaHMapBap, MAKTUMOMI-CUECUI FOosulap TapFUOOTYHMCH, PYC TYpMYII
MaJIaHUSITUHU STHTUJIAIll, 3aMOHABUMJIAIITHPUIN Tapadaopu cudartuaa MaiijoHra
YUKKaH, Oup ymp ¥3 gaonusaTu naBoMuaa yimlOy Mo3ulusCUAaH YeKHHMAaraH Iaxc
sau. MenuraTtuB JUpUKara Xo¢ OOTHMHHMMIIUK, MOKTUMOUNA MyaMMOJIADHUHT WYKU
HBOJTIOIUSICKH TacBUpHU GoHUAA OCPWIMIIK YHH TYIa KOHOATIAHTHpa OJIMAC JJIH.
B.benunckuit HuUcOaTaH OYMK, aHUK WXXTUMOWM Makcajara MHyHaITHUPHITaH
HIEBPUATHUA MabJIyM MabHOAA MHTUMIIAIITAH MIEbPUATAAH YCTYH KYWTaHUHHA allHU
KUXATJaH TaOMKH KaOyJT KYITHII Kepak.

3amMoHaBH#l y30€K MEAUTATUB JUPUKACUHUHT TapuUXHii-a1aduii, MabHaBUM-
MabpupUil OMUWUIAPUHU OCNTUIaiuran MyXxuM maHOamapaan Oupu Qakxatr cod
JUPUK KaHp sMac. banmku snuk Kynam, snuk oOpasziap MyTaHOCHOIUTUA acoCHTa
KYpPWJITaH XaJlK KaXpaMOHJIMK dIOCIapu, MU(OJIOTHK TacaBBypiap XamM MEIUTATUB
JUPUKAHUHT TyO acociapu xucobaanaau. Slna 6up acocu — Oy y30ek MyMTO3 €3Ma
agabuétuaup. Axman IOrnmakuiinuar “XubaTyn XakoWuk’, bBypxoHuganH
Pabry3uitnunr “Kuccacu PaGry3uit” acapmapuna, Axman SAccaBuii, CynaliMOH
boxuprounii, Cybu Omno€p, bobopaxum Mamipadb, 3axupuaauH Myxamman

1 By xaxoa kapane: B.I Bemunckumit. Makonamap. — T.: V36ekucron, 1948; Mypassés B.C. MenuratupHas
nupuka. JluteparypHblil SHUMKIONEeAUYeckKuil cioBapb. — M.: CoBerckas s>numkinoneaus, 1987; FOnkesuu JI.
MepurtatuBHas nupuka. CloBaps JIHUTEpaTypoBeaueckux TepMuHOB. — M.: Ilpocsemenue, 1974; Xoramos H.,
CapumcokoB Bb. ANaGUETIIYHOCINK TePMUHIAPHHHHT pycua-y36ekua msoxau ayratd. — T.: Vkurysum, 1983;
Anabuii Typ Ba xaHpnap. 2-xuna. Jlupuka. Komnexrus. — T.: ®an, 1992.
2 fOnkenu JI. MenuratuBras imprka. CIIOBapb THTEPATYPOBEIYECKIX TepMUHOB. — M.: IIpocBemmenne, 1974. —
C. 204.
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bobyp, Typau ®@aporuii, Myxammangpuzo Oraxmii, X¥ykaHazap XyBaiijo,
Myxamman Amunxyxa Mykumuii, 3okup:koH @Dypkar kKaOu KaTop MyMTO3
nioupiap MWEbPUATHAA 3aMOHaBHM Y30€K MEIUTATUB JIMPUKACHTa acoc OYiraH
KUxatiaap TamaruHa. XX acp Y30eK MIEbPUSTUHHHT SHT €pKUH HaMOSHIAIapy
WKOJIMJA Ky3aTUJaUuraH yMyMHUHCOHHM, ymymdancabuil, yMyMIICUXOJOTHK
MOTHUBJap, o0pa3 Ba THUMCOJUIAPHUHT WIAU3JIApU MaHa WIy YJIKaH ICbpUAT
Xa3uHacura 60pu6 TakaIuiy uiaa arpodianda 6aéH KUIWHIIA.

lapuann, “meautatuB JnupukKa’ TEpMUHU OupuHYM 000ma  Kailn
TranuMu3feK, EBponaga maiino OynuO, VY3MHUHI OpWUTMHAN HaMyHaJlapUHU
WHTJIA3 CEHTHMCHTAIM3M IIChPUATHAA HAMOEH OTran Oyica-ma, yJIapHHHT
unausnapu 6eocura Illapkka kenu6 6ornananu. Mciom naspu llapk anabuéruaa
Ky3Ta AKKOJI TallJlaHAUTaH )KaBOHMaPIJIUK, aXUUITUK STUKACH Ba YHUHT TacaBBY(]
HIEbPUATH]IA aKC ATUIIM YpTa acpiapia canud ropunuiapu ownan [lapkau kypuod
KallTraH pulapiiap MEbPUSATUTAa KywWIHM TabCUP Kypcarrad. by Xaknma Kuécuii
anaOuETITYHOCTUK  Macajajapu OwiaH OKUJUIMK  IIyFyJUIaHTaH — OJIUMJIAp
H.Komunos, @.CynaiiMOHOBa acapiapuja ajloXuaa Kaliap ydpailau 13
Hatmxana Fap6 mebpustiaa xam ynumra uOpaT Hazapu OWiaH Kapaill, YIUMHU
OOKHI1 MTHCOH YMPUHHUHT OUp YTHUII MaUIacH Jesl TaJKUH KUJIHIIL, KaMHUSIT TypMYII
Tap3u Ba TaOWaT HSK30TUKACUHM KapaMa-Kapliud KYWWIN, WHCOHUSAT OOJaIuru
XaKuga MyIioxajaa-mylioxasara O€pWiIMIl, MapCUSBUWIUK, WY XOoTHUpaiapu
acocujia XMCCUETIIap SPKUHIUTUHU Kyilnani, caéxatiaa Xaét dancadacuHu aHrail
MOTHBH, WHIYCTypusiiaH xaB(cupam Ba oOHa Tabuar Oarpura WHTWIIHIIL,
“kaOpUCTOH TOZ3UACH’, VYIMMHHU OClall, VTMUIIJArd WAeal  axaoJsap,
TYFULITAHJIAp, 3pTa TapK 3TraH Myxa0OaTra OarvIUIOBIap, IOHP “MEH MHHUHT
WOKTUMOUMIIAIYBA KaOW MEAUTATUB JIMPUKAra XoC XYCYCHUSITJIAp acTa-CeKWHIIUK
OwilaH, TUHAMHUK Tap3/ia MIaK/IaHuO, TakOMUJ OOCKWYMHU Jrajiaau. byHaaH
KeMMO YMKAIWKH, Y30€K MIChPUSTUHUHT XaM apXauk: (QOJbKIOp Ba MHUdra Xoc
JaBpujia, XaM KJIACcCHUK [aBpUAa MEAUTATUB JUPHUKAra Ouj >3JIEMEHTIAPHUHT
kymab yupamu Taconud smac. AWHU TaWTaa, Y30€K KIACCHK MIEhbPUSATUHUHT
MEJIUTATUB JIMPUKAra X0C KaTop XyCyCUATIIapy, YHUHT aHbaHa Tap3ua acpiapJaH
acprmapra ytubO smab kenmaérraHu ucioM Mabpudaru, aynéna pyi Oepaérran
BOKCJIMKHM UCJIOM aKuJajapyd acocujia TYIIyHUII Ba Oaguuil TYyITyHTHUPHII
TaMoNuIIIapu 6unan 6eBocuTa OOFIUKIUD.

V36ex MymMTO3 a1abMéTHIA MEINTATHB JIMPUKA XyCYCHATIAPHHH HAMOGH
ATraH acapjap TYpTTa MyXHM TasiHY-acocra 3ra. ByHMHT OWUpUHYHCH, HCIIOM
TabJIUMOTU akc 3Tran KypboH, Myxammaa amaiixucaioM XaauciapH, yJapaaH
KeHUH sIaraH JAWH YyjaMojapH, aBIUEIApHUHT acapjapu; WKKUHYHCH, XaJK
OF3aKM TO3THK IKOJWHUHI SIHTU TOJTUK IHAKJJAa, HWCIOM anaduérura
MochamTupwminy;, yunHuucH, Illapxk TacaBByd anabuéru anbaHamapw;
typrununcH, FOcyd Xoc Xoxub, Axman Ornakuii, Atoiu, Cakkokuii, Jlyrdwuii,
HaBouii cuHrapm wucioM MyXUTHAA MIAKJJIAHTAH UIOWPJIAPHUHT WHIUBUAYAI
TaJaHTIapU Ba TyHEHU MEIUTATUB UIPOK ATUII YII-yCyIIapUuIup.

3 Kapaur: Komunos H. M6n Cuno Ba Jante. — T.: Viurysun, 1982; Cynaitmonsa ®. Illapk Ba Fap6. — T.:
Fadyp Fymom HMIY, 1997.
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V36ex (OIBKIOPH HAMyHAZapu Ba KYIO AacpiHK MYMTO3 ILIChPHUAT
TaOWAaTHHYU YpPraHWIl IIYHU KypcaTaaukH, 3aMOHaBUU Y30€K MIChpHUATHAA Ky3ra
TalnutaHa€Tral MEeIUTATUB JIMPUKA XOJIMCACU chpa XaM Tacofaud €xu y3ra xaikiap
anabueTuaaH TabCUPJIAHUII HATWIKAcHUJa TMaijo OyinraH meBpUAT 3Mac. Y
V3UHUHT co) MUIITUH acociapura 3ra 0ynu0, TeHEeTHK XoccaapuHu XX acp Ba
YHAAH KEWUHTU JaBp Y30€K 3aMOHAaBUM MIEbpUATHIA SKKOJI HAMOEH 3TMOKJA.
AViHM TalTAa 3aMOHaBHM y30€eK IIebpUsATUra MaHCYO MEIUTATUB JIMPUKA KaIH]l
mebpusaTy, 60-90-immap MmebpusTH, MYCTAKWUIMK JaBpU IICHPUSATH KaOu
XPOHOJIOTMK KOHTEKCT/Ja Y3WHWHT aHbaHABHM Ba SHTU KUXATIapu OWIaH y3ura
XocauK kacod stanu. Mmga 3amoHaBuil Y30€K MIEbPUATHTA XOC XYCYCUSATHUHT OUp
KUPPACUHU MEIUTATUB JTUPUKAHUHT WIMHN-Ha3apuil TAMOMUIIIIAPU aCOCUIA XOJIUC
OaxoJaml XakuKuid caHbaT XOJIMCACUHU TEPAHPOK HUJIPOK ATHUILTrA €pjaM Oepuln
WJIMUAN aCOCIIaH]IH.

Huccepranussuuar ukkuHun 006u “XX acp 20-30-iimnapuna  y30ek
MeIUTATHB JHpPUKacu” 1e0 artamaau. YHuUHr “XX acpHuHr 20-iiunagap
LIEbPUATUHUHI  (ancadpuid-MeIUTATUB XYCYCHUATJIApPH TaAKUKu” 1e0
HOMJIaHTaH OupuHun dacnuga, XX acpHuHr 20-iwmap MEbPUATUHUHT
dancapuii-meUTATUB XYCYCUSTIApU Ba YIapHU WIMUN KUXATAAH aCOCTU EPUTHII
yCyJiu 6Gopacujaru Ha3apuii Kapaiuiap akc STTUPHUIITaH.

XX acp y30ex amabuéruHuHr capOommapunan Yynmnon Ba durpatiap
Ownan Oupra gaBp agadbuil kapaéHuaa UIITUPOK 3Trad X.X.Huésnii, A.ABIoHUH,
bory Ba Dnbex kaOu ¥3 JaBpUHUHT €TYK IIOUPJIApU OOpPKH, YJIAPHUHT WKOJIUN
MEpPOCHUHHU XaM IIEehPUN MEIUTalMs HYKTau HazapujaH, XyCycaH, HIOUPJIAPHUHT
KYHTWJI OJaMuHHM, Typiu cadap € caéxamiap »xapaéHujga €3raH TabCUPIIU
miebpJIapuHu, OYTYH BYXKYA-BYXKYIUJaH Oup jJax3aga OTWIMO YMKKaH aipum
OaruIuIOB €KUM Mapcus WYCUHMIA €3raHIapyuHU Ky3aTHUII XU camapa Oep/iu.

@urpaTHUHT Mamxyp ‘“Muppux ronaysura’, “Menunr keuam”, “Illapk”
KaOu mmebpiapuaa WKTUMOUN Ma3MyH Kywid. AJaOMETIIYHOCIHMKAA MapCUSBUN
Ma3MyHJM OarunuioBiap €ku Oupop mraxcra Oarunuiad E€3wiran mebpiaap xam
MEIUTATUB JIMPUKAHUHT HamMyHacu cudaruma xapakrtepiaHaaun. DOUTpaTHUHT
“bexOyAMWHUHT CcaFaHACMHU W3daauM’ mebpu Maxmynxyxka bexOyauitHuHT
ynmumu MyHoca0ath OWiiaH, YHU COFMHTAH WIOTHUPIHUHT JUJ U3XO0pH cudaruma
&sunrad. Aciuna bexOynuii katiu Tydaitiu Oy Tunaaru mespuit mapcusi, Yynmon
wxoauaa xam 6op. AMMo ®dutpaTHuHr bexOyauiHUHT KaOpuHM H3dalu — Oy
¥y3ura xoc anoxuna xoaucamup. UyHKH ynap Macliakja, MabHaBUATIA, YCTO3-
HIOTUPJTUK 1A OUp-Oupura Kynaa SsKMH OyJiraH agaduii maxcustiap canaigagu. [y
caba6sm dutpar ¥3 mebpuaa:

“boryBna Kuzapud Typras Oy1yTIaH

D3uiraH KyHIJIMMra MoTam érapan’,
ne6 amamuuam €3aau. lllesp MoxusThra kypa amonar OuiaH aJoJaTCU3IHK,
XaKUKaT OMJIaH HOXAKJIMK YpTacuJaru aHTUTE3a acocura Kypwirad. byHuHr udoa
cababuucu anbarra mabpudTnapap 6up mHCOH — Maxmynxyxka bexOynuitHUHT
KATJI STWIULLUIUDP.
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JlaBp WIEBbpUATH MEIWTATUBIMK JEraH WIMHKW-HA3apu{d TyNIyHYa acOCHAA
Iy TMalTrada Taxjil KWIMHTaH sMac. XoJoyku, durtpar Ba YynmoH kabu
HIOUPJApPHUHT  IIebpiapura  xoc  (asunamiapHd  ¥3  HOMH,  AYHE
anabuETImyHoCcauruaa 0op UCTWIOX, OwiraH atam Oy JaBp agaOuil MEPOCHHHUHT
y3ura xoc OMp KUppaCUHU HAMOEH KUJIAIH.

UynmnoHHur “cod) KYHTUJ JIMpUKAcH’, TaOUaT JTUPHUKACH, WY XOTHpaIapH,
OarunuioB Kabu WyHamuIga €3raH mebpiaapuaa kaxoH agadbuéruaaru dancaduii-
MEIUTATUB JIMPUKAa HAMyHallapu OwiaH OWp Karopja TypaauraH acapjapHUHT
oopmurn XX acp y30eKk MEhpUSITHHUHT FOKCAK FOSIBUH-Oamuuii JapaskacujiaH
napak Oepamu. ['y3ammmk wHCOHHM y3ura maiao kwiagu. Jyaéaa tabOu, aumu,
daxm-apocatu Typauda OYiIraH MHCOH KYN OYNTaHUICK, YIApHUHT Ty3ajIMKKa
OITHOJINTH XaM Typimda. AMMO 4YHMHAaKaM TY3aIMK Komuga — y TaOuar
XOJIUCACUMH E€KU OJAMI Oup aénMu, y cy3 HapocaTUMH EKU IOpaK TYIKUHUMU —
HUMa OViraHjga xaM HWHCOHJIAPHUHT IOpaK ypuIIapuaa OUp XWUIMK CE3WJIajIu.
Xycycan, UynnonHuHr “I'y3an” mebpuaad OJMHAIATAH SCTETUK 3aBK KYTYUINKIA
oup xun €ku Oup-Oupura sKuH Keuamu. 3epo, “lllebpust — xuc-Tyirynap
rynmanu. buz Uynnonnunr “I'y3an” cuHrapu JUpUK MEbPIAPUHA YKUTAHUMH3/A,
KAIOMMU3 LTy TYJIIIaHAaH Tapairad HadocaT upopu 6uian Tyinnamu” . Bynmaii
IOpaKkaard TYWFyHUHT MeIUTaTuB Hdogacu MebpHU aAaOUETHUHT OOKUMIHK
ryJmanura Mmymappad KUIAIIY aHUK, andarra.

MeH cyiiraH CylOKIH IIyHYJIap rysai,

Oiinan-ga ry3anaup, KyHaaH-aa rysan!!!

[llebpra Hucbatan Oupékiiama MyHocabaTaa Oynum oxkuOatuma “Ty3am”
TANHUAATA WEBPIAp Y3 TapOBATMHU MYKOTHIINA XaM MyMKUH. Opamiap roparuaa
KYPKYB TYWFyCH XYKMpPOH O¥yica, YyHAAall OJaMJIapHUHT pPyXUd Xaétu
KapaxTJIaHa/lM, TY3a/UIMKKa 3XTUEXK Xupajamaiu. XaTTo 2HT 3yp opudiaap xam
XOJICU3JIaHUO, TY3aJJIMK CcaMOCHra KyTtapuia oJMaid Konamuiap. “‘Jlaxo
caHbaTKOPJIAp SApaTraH T'Y3aJUTMKHY aHTJIaIl, YHUHT MOXUATUHU UJIPOK ATa OUITHUII,
cupiapuHu Kamig 3THO, Oy TYy3aUIMKHU Kal0 MYyJKUTa aWJaHTUPHIL YYyH,
OupuHYM HaBOAT/a, CAaHBATKOPTa KaccoOACK, MPOKYPOPHCK, *KaLIoJaneKk Oyanuo
SMac, yHra Myxa00ar Ba XaipHXOXJMK OMIaH MyHocabaria GYIMOK kepak™ .
JlaTud mebpHUHT MEIUTATHUB XyCyCHATHIA Ky4uuM, MeTadopa ajioxujaa axaMusT
KacO sTaau.

DpTa TOHT IIAMOJIU COYJIapuH €3H0,

Enumpan yTranmga cypad xypamen.

“I'¥3an” mebpuaa MOUPHUHT (GUKPHU TaOUaAT oJaMura, alpuMiIapu OCMOH
XKUCMIIapura kyuuO yragu. UynmoH “TOHT ronay3u” JOeraH MabHOHU aHTiaTap
9KaH, IIyHra MOC PaBUIAA YHHUHT WKOAWIA IOJITY3 00pa3u Kym KYIJIaHaIu.
“I'y3am” mebpuja AacTaBBal ‘SHr €Epyfr tonay3 ra ro3naHaau. Llowp y3m
M3JIaETraH XaKUKaTHU I0JIy3/1aH, oiaad cypaiiau. “IlloupHUHT TUpUK KaXpaMOHU

¥ Kapumos H. V4 Gyrok cuiimo: AGaymna Konupuii, Yymnmon, Oiibek. —T.: Mumtoz so‘z, 2019. — b. 295.
¥ IMapadugmuros O. Yynnonnu arrmam. — T.: Esysun, 1994. — B. 18.
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— (uxp xummcu. YHUHT QUKp Hymmapu keHr. Y ¢ukpnad XakukaT axTapajiu.
XaK{KaTra TaIIMHEO, Mymoxagaigapra oepmwiamn” *. “T§3an” MebpPHHA MYMTO3
anabuérnary OIIMK Ba MabllyKa oOpasnapu M(OJACUHUHT aHbaHanapu (poHuga
TaxJIMJI ATraH yynanoHuryHoc Junmypon KypoHOB HIOMPHUHT acocuil HUSITUHU
UCTHUKJION Fosulapura Oofjaiin. byHaarn MOUPHUHT MXKTUMOUHN JapMHUA OOIIKa
mebpiiapu (aeinuk, “Men xam ceBaman™, “Anjanuinn’ kaOu) OunaH yWFyHJIUKIA,
ynmapaaru  nadocHu OuTTta Maxpaxra KeaTupud Taxyun dtagu. lapk
MIChPUATH/IAH SXIIUTHHA Xabapmop OynraH moup yHUHT udoma ycymuaaH cy3
aUTUII WMKOHMATH YEKJIAHTaH INIApOWTAAa MOXHMpoHa doimananay, canadiapu
KyJutaran “omuk’ Ba “MablllyKa’ THMCOJIIApUTa SHrUYa PyX Ba MasMyH Oepiu,
SHTMYA OKWIONAHTHpa Owimk * . SIHIrMYa SKWIOHMHT HETH3HAA IIOMPHUHT
UCTEBA0UTH OBO3WHUHT MYMTO3 Oauuii caHbaTiap OuilaH UyFpUIIraH akc-cajiocu
oop. lllebpaaru Takpopuii cy3map, Oup KaTop YXIIaTwil Ba cudaTianiap y3ura
X0C TMOATUK Ma3MyH kacO atanu. apxakukat, “Yuumar (“I'y3anr” mebpu — '.0.)
axud OUp HMYKM MycHKacu OOp, IOpParuHru3HM 4yJiFad ojaauraH axub Oup
pHUIITAIApU MaBXKY/[l, OJUINKN THJ OuiaH 0aéH KU OynMaiuran »o3udacu 0op.
BynapHHHT Gapn Gupnamm6, yHTa 6eTakpop cexp-koxy Garmmmmaimm”'®. Kyarm
HIebpUATH, co JIUPUK Tabuarra sra OyHIal LIEbpIAp PYXHU-TICUXOJIOTUK
TabCUPH, MEAUTATHB XYCYCUATH Tyhalan YKyBUYMHUHT OYTYH BYKYIAUHU Kampad
onanu. by pyxuit kalipusaTHE YKyBUM XaM, XaTTo 0ab3aH MIEhPHU €3raH MIOUPHUHT
Y34 XaM [apxJamnra 0xu3 KoJaau. XakukKuii caHbaT HaMyHAacH OYJraH MIEebpPHUHT
COXHUp AyHECHU IIyHJai TyIIyHYaJIapHU a0 KUJIau.

HucceprammstHuHTr ymoy dacnuga XyppusT TyINIyHYacH MUJUIATIApBap
mioupjap Y4YyH JOMMO WIXOM Oynoru BasudacuHU YTaraHu, 3aMOHAHUHT
Mypakka0d OyxpoHiapy OuJiaH MIOUPJIAPHUHT IPKKAa MHTWITAH KYHTJIA YpTacuaaru
TYKHAITyBJIADHUHT TIebpud udoOJacu o3ara KejraHu, OyHIal WHIUBUIyal
XUCCUET OWJIaH WIXKTUMOMM JapJHUHT KECHITaH HyKTacuaa Yy30eK MeauTaThB
JUPUKACH MOXHUATAH MIAXCUM TyIIyHYaJap YJIKaH yMYMHHCOHMH madoc TOMOH
ABPUJIUIIY UIMHUN JaTUJIaHTaH.

BoOHUHT uKkMHYM ¢acin “MeAUTaTHB  JIMPUKAHMHI YMPOOKMIINK
tabuatun” 1e0 HomuaHanu. Maskyp ¢acnna Oitbex, Fadbyp Fynom, Makcyn
[aiix301a KaOW WIOMPIAPHUHT LIEbPIApU Y3UHUHT (ayicaguil KyBBaTH, XaMH]
ONMMXOH IIEbPUATUHUHT HapuUC nupu3Mu, Y cMoH Hocup nupukacu ¥3 muagatiu
OwiaH agabuET KapBOHMHUHI OJITMHTH caduapulaH YpUH 3rajularaHd Xycycuaa
(UKD IOpUTHIITAH.

lapuann, 30-imnnapna agabuii MyXuTAa WOXKOAWM SPKUHIUK OYFUITaH
oynca xam, Oiibekiap aBioau Y3 amgabuii Mepocuaa 0apxaét mebpiapHu E3u0
Komaupau. KyHrowmam pamsnapra kymu0 0Oaén kwiau. by aBmon wkoamnma
acpjlapJlaH  acpyiapra VTaJuraH Iiebpiap agabuETIIyHOCTAPHUHT — JOUMHMA
MyposkaaT o0beKTH OYimu0 Kongu. ONOeKHHHT KYTu1ald MKoA HaMmyHasapu ‘“‘cod
mupuka”’ MUKEcH cudartuma MeEebpUAT Tapuxu caxudanmapuHu 0e3ald Kemaiu.

16 Xakkyn U. Kan6 énkuan - cyamac énkuH. / Uynmonauar “baxopHu coruHIuM” KUTOOUTA CY3001IH.
IOnnys3ua, 1989. - b. 8.
Y Kapanr: Kyporos JI. Uyimon xaétu Ba mwxomu. — T.: Ykurysun, 1997. — B. 31.
18 [ITapadummuros O. loBoumaru yitnap. — T.: MasnaBust. 2004. — B. 358.
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Keliuarn yH Huwap AaBoMuga anaOUETIIYHOCTAPHUHT JIWKKATUHU TOPTIraH
Oin6exnunr “HabmaTak” mebpu Typiuda Tabpu@ Ba TaBcudiap yuyH acoc OVIIu.
Haduc gaiikanaau Oup Tyn HabMaTak
MalinH pakcura xe4 KOHMKMAac KYyHTHI,
Baxmmit Tommapra xam y 6epap ¢pycyH,
Cynamaiiam ro3uaa EpkuH Tabaccym’.

Kymnanan, OuOekHUHT Kand cagocu cudaTuga SHrparaH, HIOUPHUHT
metadopuk, dancaduii-MeguTaTUB  Xycycustra a3ra Oy acapu  y30ex
HICHPUSATHHUHT SHT Ty3ajl HaMyHajmapujaaH Oupu xucoOmanamu. ‘“‘Haszapumna,
Vurmaiirad 0aJKOBOK KOsiIap CalTaHATHIA YJIAPHUHT COBYK HUTOXJIAPUHU MUCAH]T
KHJIMaid, OUp caBat OK Xapup TyJjapHHU KyE€lra TyTu0, Hypra MHTUITaH HabMaTak
tuMmconuaa OiOek V3UHUHT acll HUATHUHM TacBUpJaraH’ 19 , Ie0 é&3amn
agabuétmynoc O.lllapapuanunoB. Jlapxakukar, “HabmaTtak” MIOUpPHUHT
KYHTWIIa MOBY/U1ad YycraH axud Oup rynaup. YHHUHT Ma3MyH-MOXHSITHTA
HIOUPHUHT MYIIOXaJaBUIl TyIIyHYaJapyu CHHTIUPUITAHANP. MUKW NCUXOJIOTHK
KOHTPACT SIKKOJI CE3WJIau: TyJl OMJIaH KOs, YIIIIaUTaHIuK OuiiaH TabacCyM...

Oitbex yMpUHMHT JIax3ajlapy, TacaBBYp Ba Ta(paKKypUHHUHT (QaszuiiaTiapu
yi0y axohu6 mewpuaa xamiaanran. Ounonorus dannapu 1okropu Y.Xamjam:
“UHCOH TY3aiTMKKa Ay4 KeJraHaa IIOMMO KOJaau, XasyKOHra TYIIaad, aTpodHH
yHYTUO, OyTYH nyHECU OWUJIaH KYHTJIUHU POM ATraH OOpJIMK MOWWra KyMyIl KOp
SHOIAF TH3 9yKagdW, GUKPH Ba 3HKPU TY3AUIMKHE ankam Oymamn” ., 1eb
tapkuanaian. lllebp wmoupHUHr Tabuatgarun ry3auidKk OwWjlaH —yypallyB
MaxaluJiard XasbkOHJIapy Ba xailipariapuaad Mmainonra kenrad. loup Oy tabuat
XOJlUcacura y3 MaxopaTh OWIaH Typjiuda H30XJap YYyH HMMKOH Oepaaurax
Kal(pUATUHUHT paHriapujaH 0yEK OepraH. 30TaH, XalpaT — MIOUP KYHTJIMIATH SHT
0ebaxo HepMar. Xailpar OyiaMmaraH >koiia mebp naugo OyiIMaiau; XaipataaH
WHCOH IOpaK YpHUIIMAArd Mapomiap y3rapaau, Tadakkypu y3raya iymiapra
KUpaju, TacaBBypUJa TypJIM-TyMaH MaH3apanap yiroHaau. by mebspaa nadocar
OwJiaH BaXKOXaT, MarpypusT OWiaH OXHU3IMK €HMa-EH kenmamau. “Umxky”, “uedax”,
“gamma”, “HMX0n” — Oy MOITHUK paHTUH, HOEO cy3lap MIChbPHUHT Y3HUra XOC
TapoBaTUHU Kypcarca, “BaxXmMid Kosiap” mmebpuil TadakKKypHUHT OOIIKa OHp
MyIIIOXajara 4opiiaiiurad KUppacuHu y3uaa kamnaand. Xap oup mesp, xap oup
Kymuta — Jlax3anap, peMeTIapra, OfaMIapHUHT HMO-HIIopanapy, TabaccyMiapH,
Vi, Xaén, HUATIAPMHUHT YTKUHYH, 6e0aKoIUrura Kyiumran éaropmukaup. Esysun
ymi0y EAropauMkiIapHd OWp BAKTHUHT Y3uJa XaM BOKEJIMKHUHI Y3UTra, Xam
MIUAATI OKUM OJTMO KeTa€TraH ¥3 Xaétura Kysau. Y sipataérran Oapya Hapcayiap
KAThUW paBUILA YHUHT Y31 OUJIaH XaM KaHJalaup pyxui-MabHaBUN ajloKara ara.
“Uxonxop sApaTraH acapjapuaa y3  TaKOUP-KUCMAaTUHWHT,  3aBK-ILIABK,
KYBOHWIAPUHUHT, adCyC, apMOH Ba FaM-aHyXJapUHUHT 3appajiapH, aJioMaTiapu
O0aaliHl KOH JOHAYaJIapHU SIHTJIUF aﬁnaHaI[H”Zl. [Tonpmianuk agabuérmrynoc Sx

9 Hlapadpummuaos O. MusnatHu yiirorran aau6. Mycrakwumik naspu anabuérn. — T.: Fagyp Fynom HMUY,
2006. - b. 14.

 Xammam V. OiiGexuur CUHMpaTHHU cyBpaTura ainaHTupran acap. MwulaTHu yirorran ammb6. — T.
Yuusepcurer, 2005. — b. 49.
2! oIy TMapannoBckuii. Cy3 kumécn. Kaxow agabuét, 2017. Ne 11. 182-Ger.
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[TapaHaOBCKUHHUHT ¥3 MKOIU OMIaH KaXOHUM Ma3MyH KacO »TraH Oapya yjikaH
HUCTEBHJIO OTrajJapuHUHT WKOAUKW Ouorpaduscura TaaulyKjaId OYyinraH ymoy
bukpunu aitnu ¢azunatiapra sra Oibexnap aBioOAM, XyCycaH, YJIaQpHHHI SHT
ry3an mebpiiapuHu €3raH JMPUK Jax3ajlapura HUCOATaH KyJulall XaM YpUHIIN
Oynaau. 3epo, HHCOHAATW Xap OMp Kapall, Xap Oup TyHFy ry3aiuK Kapluucuia
IOKcalau, aHayxJjap, Fam-ajiamiapra OypkaHraHnjia sTuiiaau, OyKuiaau.
3amMoHacuHMHT 3a0apnaact moupu Xamug OJUMKOHHUHT 3aBKJIU, UIIKHMA
JUpUKacu TabMaThaa XaM MYIIOXaJaBUIUIMK, (pancaduiliuK eTakuYniInK KUJIaIu.
Axkanemuk Haumm KapumMoB yHHMHr KanOjapHM 3aBKJapra OIIHO KWJIaJHWraH
mebpaapuaan oupu “Umum Gopaup yia oxyna” MEbPUHUHT MaWJOHTa KEIHII
JKapa€HUHM >KyJla YPUHIM TacaBBYp KWIraH Xxoijaa &3aau: “3epo, mewbp cy3
HIaKJIUAa, PUTMUK OUpIIMKIIAp MIAKIKMAa KOFO3ra TyIlIMAc/IaH aBBal IIOUp Xaénuaa,
XUCCUET Ba KEUMHMAJIAPHHUHI FHpa-IIMpa KUIBAJIapu IIaKiIuAa maiigo Oymanw,
cyHrpa y To60pa EpHIING, aHUK Kuppanap kach sraxn” 2. OIIMM IO IChPHHHUHT
MalJJOHra KeJIUIIM to3acuaad (UKp IOpUTCa, NIOUPHUHT Y3U XaM ailHU MIebpuja
HIEbPUI  MHUCPAIIAPHUHT, WIXOM OHJIAPUHHUHT XapopaTh XyCycuJa MO3THK
Myloxazanap O0aéH oSTaau. Y3 BakTHIa WIYPO amabHETINYHOCIMIH XaMHI
ONMUMXXOH IIEHPUATUHUHT JaBp OWJAH XaMOXaHT KHUppajlapura JIUKKATHH
Kapatagu. Cup smacku, Oy moup “0axT Ba MIOMIMK Kyhuucu’  cudaruma
TaBcU(IaHIU. AMMO YHHUHT IOparujaru Japajiapu mebpiapura TYKUIrad, xap oup
WHCOH Ta(pakKypUHH 3YPUKTUPAJIUTaH MEhpIapyu XaM OOpJIMTHHA HHOOATTa OJIMOK
no3uM. baguuil WKOJI y4yH YJIMM MaB3yCH Y30K KAJAUMIAaH MaBXyAaup. 3YKKO
mebpryHoc borupxon AkpamoB “xap Oup UCTEBAOAIH OUP, AadbaTaH MIEbPUSAT
cTUXMsICH — “co(d” nupuka Ouan” TaHWIMIIKTa ypry Oepaau. Oukpu gaBOMUAAH
HIOMPHUHT MXKTUMOUN Oypuura IMKKaTHU Kapataau. Tabuwniiku, OyHaai “cod’nuk
Ba WXTUMOMWIMKHUHT ¥y3apo YWFYHJIMIM Xap OWp AABPHUHI €TYK ILIOUPJIApH
WKOJIMA Ky3aTuinaau. by Macanara onum MuprteMup ITupukacugaru oOpasiniiuk,
MaKO3HIT-paM3HIITHK, XaTKIMIIHK MacaTaTapd HyKTad Ha3apuaaH 6axo oepagn’ .
@urpar Ba UynmnoH mwxoauja y3ura XocC Tap3Ja WHIAUBUAYAI JIUPUK KaxXpamoOH
dbonuna  Hamo€H OYica, ynapJaH KEWWHTH aBioj] LIOWpJiapuaa HucOaTad
VOKTUMOMIIIAIITAaH JIMPUK KaXpaMOH KYPUHUIIINIA MalToHTa Keyau. XX acp y30ek
MICbPUATH TAOMATHHU WCTUKJION WWIUIapuja Ypranran amgaOuérmryHoc YiyrOek
Xammam Oy Macanara anoxuaa Tyxtanaau. “SHru y30ek mebpusiTH KATOOMHUHT
aupuMm dacmiapu “JInprKaHUHT VOKTUMOWIJIAITYBH ¢, “JInpukaHuHT
MadkypaBuiiamyBu” Tap3uga HomaHagu. CekuH-acta Oy MOKTUMOUMNIIUK
WHCOHTA SKMHJIAmuIl afgabuit xoaucacura Y.Xamaam “Jlupukana MKTAMOUN
JapAHUHT WHCOHUMIamyBu” cudaruaa Kapaaun. Myxokama KuiaraH MacajiajlapHu
TalllKi Ba MUKW OMUJUIAp KECHMHMJIA acoCld YpraHajau Ba KyWuJard ymymJiaiiraH
MyXuM Oup Xxynocanu Takaum dtanu: “lllynmait kw6, XX acpma TyOnaH
VOKTUMOMITAITal Y30€K MIEhbpUITH OaJMHMIIINK Japakac HYKTau HazapujaH
WKKUTA QXpaJIMOKJa: OWPWHYUCU JaBp MyaMMOJapu CaHBAaTKOpPOHA aKC
STTUPWITAH, KYNHWUHI JapAd [IOWp JapJdra auJjlaHraH — IIaXCUWJIAHTaH

%2 Kapumos H. XX acp aga6uéti mamsapanapu. — T.: O‘zbekiston, 2008. — B. 361,
%8 Kapanr: Borupxon Axpamos. Onamannr 6yryrmura. — T.: Fadgyp Fyzom HMIY, 1988. — B. 58-100.
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(nepconuduxanus xonucacu) mebpusat. bynra Uynnon, Fadyp Fymom, Ackan
Myxtop, A6aymia OpunoB, OpkuH BoxumoB, Omon MarxoH, Xanuma
Xynoiibepauena, [1laBkat Paxmon, Xypmua JaBpoH, YcMoH A3uM Kabu moupiap
HIEbPUATH MUCOJI OYJ1a OJaiu.

WkkuHYKCH aBpra Xo¢ MyaMMOJIapHU OaJMMHAIMK ME3OHJIapHuiaH Typuo
amac, OajKu yJapHUHT JKaMMATIA TyTraH YpHH, I0JI3apOJIMTHMHM Kaija 3TUII Ba
XKaMOATYWINK 3bTHOOpUra XaBoja KWIMII Makcaaujga €3wirad, Oab3aH
Ha3MO03/IMK Maxcynu cudatuaa aAyHEra Kenrad mebpusiT. AWHU ManTAa, XyKMpOH
MapKypaHu yinyFnad €3umiuraH, Oaauuii KuXaTAaH 3ca OYmI-0aéB IIEbpIApHUHT
ypHE XxaM 11y epaa”>t. OnuMHEHT GUKpIapu YpuHmd, anbarta. TaaKMKOTAA JaBp
MICHPUATH OaAuHil KUIIMAT, MO3THUK KyjaaMm, OOpas3MuiIMK, SCTETHK mnadoc kabu
Me30HJIapHu KaMpab onanuran ¢ancaduii-MeuTanus TAMOHUINTA CYSTHTaH X012
0axo0J1a0 TaxJ I KWIHIN.

by naBp wmoupnapu wxoauaa WyJl XOTHpalapu, KYHTWJI MaH3apajapu,
allpuiIMKIaH KelraH ajamjap TabuaT Xojaucajgapura MyulTapak, ury OwiaH Oupra
00pa3NUINK, MaXKO3UH-PaM3UIINK XyCycUsITIapyu Ouilad yHFyHIanO, MEIUTaTUB
JMpPHKAra XoC XyCyCHITIIApHU HAMOEH 3THUILIN WIMHUHI TaJAKUK STUITaH.

Yyunun 600 “Muuimd  Tapux Ba Maead aXKI0AJap O0pa3sMHMHI
MEIUTATHB TAJKMHJIapu” 1e0 HomiaHraH. boOHuHr OupuHun daciu
“MeauTaTUB HICbPHUATAA MWIJIMHA TapuxX, MKTUMOWI uaeaa Ba dancadmii
Tagakkyp TaJakuHu” 1e0 arairaH. YHIa XUC-TyWry, oOpa3, pam3, Oanuuid
caHbaT, MIOUp CYOBEKTH, WHIUBUIyaAl YCIyOW, JIUPUK “MEH W; MUJUIMA TapHX,
WKTUMOMI uaean Ba (Qancaduil Ttadakkyp Xxycycuaa ran Oopamu. bymapHuHr
Oapyacu IMIEBPUATHUHI Yy3rapMac WYKW KOHYHUATIapuiaup. Mokonuii sxapaé,
VKONl TICHXOJIOTHSICH, WXOJIKOp JTadopaTopuscH XakuJaru TyUIyHYa Ba
TaJKUHIApAaH KeauO 4yukagurad Oyicak, Oy TYUIyHUYaHMHI WXKOJKOpP IIAXCUATH
Owmad OOFIMKJINTH MabiayM OYIau.

V36exucTon Kaxpamonn  DOpkuH BoOXHUIOBHMHI akcap mebpiapuia
AMHU30/IMK BOKEa-XOAMCAa, KUYMK OMp JeTanjaH yJKaH MyIIoXaja Ba TapuXui
accouuanusara Kypuiran MeIMTaTuB TaJIKUH SKKOJ HaMOEH Oynaau. KeHr miannu
MeTadopuK Ky4uM IIe€bpAa HMCTH(OJA KWIMHTAH CY3JapHUHT MEAUTATUB
JIOUPACUHM KYIamMAOpJIuK KacO stumura onud kenaau. Cy3 KeTuaaH KyTuiMara
CY3 KeJNWILIHM, CY3JIapHUHI MabHO Ba TaXXHUC YHWWHJIapu — Oapyacu IIy YJIKaH
HIOMPHUHT UCMUTA, SPKUH PYXUra Tyjaa MOC KeJITAaHUHU alTMOK JIO3UM.

“Nm ynaupmac, UIKai yagapap,

2Kon 3aBonu 103 €mmac, ky3 éur’”.

bynna “wm” Ownan “‘mmkan”, “ro3 €mr’ OwnaH “ky3 €ur’ mertadopuk
KY9UMIIH, TabCHPIIH, YMH MabHOJATH WIAPKOHA TOMMIMamapmup”>>. By xkuxar
HIOUPHUHT JINPUK-MEJIUTATUB KUXATAAH MyCTaXKaM aHbaHajiapra ailjjlaHuo Oyiraxn
HICHPUAT ME3OHJIApUra SIHTUJIMK KYIlIa OJITaHKUJIaH JajiojaT Oepaiu.

AnabuériryHoc, MabliyM MabHOJAa BOXUIOBIIYHOC AaTaJMIIra-ia Xakiu
LIEBPILIYHOC Y.HopmaToBHUHT KyWuugaru bukpnapu FOKOpUAaru

* Yiyr6ex Xammam. Suru y36ex mespusiti. — T.: Anu6, 2012. —5.83-84.
% Kapumos B. Pyxusit anud6ocu. — T.: Fadyp Fynom HMIY, 2016. — b. 89.
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XYJOCATAPUMHU3HUHT XAKJIWUTUTa AKKOJ Jamuiaup: “OpkuH BoXHIOBHH KyIuiap
oupuHun ranga “Tonr nadacu”, “Emumumk neBonu”maru py6oOuii TapoHanap,
“Tupuk canépanap”, “llapkuii Kuproxk’, “Axmmaup ad4uuK XakukKaT KaOu
TYIIaMaapuaal KoM oyiraH YTKUp (GyKapoIuK TYWFycH OWiIaH TYIMO TOIITaH
WOKTUMOUM IIebpiap, 4YyKyp ApamaTuiMm, Tepad dancaduii Yit-mymioxaganap
ownan wyrpuwiran “Huno”, “Pyxmap umcéun” moctonyiapu Myamumudu cudatua
Ownanwiap. AWHU MalTaa MOUp Xaxs, OMOp 000uaa XaM OE€Ha3up MXKOJIKOPIUP.
XX acp MKKMHYM SPMH MWUIMH HIEBPUNA XAKBUWIMIMMH3[A X€Y KANCHU LIOUP
DpKHHYAINK “Ky0 Ba x¥0” &3ram smac”?°. Jlemak, FOKOpHIArH TaxTHILTAPHMHSHI
Y.HopmatoB ¢Qukpmapu Owran yWFyHIAmTHpagurad Oyicak, O.Boxumon
HIEHPUATA Y3UHUHT WJIK HaMyHajdapuaaH »bTUOOpPAH MEIUTATUB JIMPHUKA
XoccalapuHu HaMOEH 3THO KeiraH. MEeIUTaTHBIMK JIMPUKAHUHT OOINKa amxaduid
Typiapaad (apKJIaHUIIMra OMMJ OyJIaguraH MyXHM YHCypJapAaH OupHaHp.
Uynku nupuka “onamMHuHr OoTmHuUM maknu” (I.B.®.I'erenn) 6ymub, Oy Typ
XapakTepuHu Tyia udonanaiau. MeauTaTUBINK MIOMPHUHT Y3-Y3ura Ba TaIlKd
oJlaMra HWHIWBHAyall MyHocaGatuaup. O.BoxumoBHuUHr “VIHCOHUAT Tapuxu’,
“Camapkany”, “Xoomsra”, “¥Y36erum”, “Ilymxun”, “Op3y uammacu”,
“Kenaxxakka MakTy6”’, “HMHcoH Kacumacu”’, “OCKH XaMMOM, 3CKH TOC’ KaOu
niebpiiapyuia MEIUTATUB JIMPUKAHUHT KAaTOp XYCYCHUSTJIIApH aKC 3TraH. YJIapHU
MyaMMO [03acuiaH Ky3aTuill ymoy mebpiapaa adhcoHa Ba peasl Tapux yUFyHIINUTH,
caéxaT TaacCypoTyiapu, IIaxCc TAIKWHU, KeJIaXak XaKuJa Mylioxajanap, 1axc Ba
YKaMHST, MHCOH Ba TaOWaT, MOKTUMOMN MyaMMoJiap KaOu MEIUTATUB JIMpUKara Xoc
KUXaTiiap yUrFyHJIalnO KeTraHuHU KypcaTaiu.

S’ITKI/IP WOKTUMOUM JapJl, WKTUMOUM “MEH”HHUHT fo3ara KajakuO YHUKHUIIY,
Tapux Ba aXJI0AJapra Mypo)kaaT, OyHHHI HaTWKacuja MylioxagaBuii-ancaduii
KUXATJIAH KaMpOBIOP JUPUK KOHUECHIMSHUHT WITapu Cypuiuiim, cadap-caéxar
MOTHUBJIapH, Ym0y MOTHUBIIAPHUHT OE€BOCHMTAa MWJUIAT TapuxXu OuiaH OOFJIAHUIIH,
dboxuaBuil xoJjaTiaapra €4uM TOMHIIHUHT WHIUBHUAyal YCYJUIapu, BOXHIOBYA
kuHos, “HuM Tabaccym” (b.Kapumo) 3.BoxumoB MeauTaTB JTUPUKACUHUHT
¥y3ura xoc kmxaraapuaup. byHmai nUpHK TalKuHIap TaOWUK XoJjaTaa MHJLIAN
MIEbPUATUMH3 TAPAKKUETUTA XaM KaTTa TabCUP KypcaTraHu nry0xacus.

V36exucTon Kaxpamonn AOnynna OpumoB mWwKOAWAA MEAUTATHB
JUpHUKara Xoc crenuduk xoccamapHu wuoMATAWAUTaH IMIEebpiap XKyJda KyII.
VYayrBop Hurm, ep octi AyHECH Ba YiauM (asicadacu, Typau OaruIIOBIAp, TUPUK
“MEH”HMHT KTUMOUWJIAIIYBH OWJaH VYHUFYH XOJJa akc »JdTaau. Yoy
JnanuutapHuHT O6apuacu A.OpUIIOB MIEHPUSTHHU MEIUTATUB JTUPUKAHUHT Y3HTra
XOC HWHIMBHAYyaJl HamMyHacu cudartuga YpraHuiiHu Tajnad staad. MeauTaTus
JUpUKaNa MIOWp Y3 JaBpuJiaH TypuO Tapuxuil XoJaucajiap Xakujaa CyOBheKTUB
MYIIIOXaJ1a FOPUTHIIH, TApUXUK (akTiap acocuia JaBp MyaMMOJIApUHUA MEIUTaTUB
aKC STTUPUIIN MYMKWH. AWHHUKCA, IIOUPHUHT HUCOUI MapCUSBUIINK TPUHIIUIIH
akc otran “IlaxmaBon Maxmyn”, “Mymun Mwup3zo”, “Anumep”, “Ortemno”
CapJaBXaJii IICbpJAapUa pPaM3UWINK BAa KUHOSBUWIMK WKTUMOWW JapIHU
smpuH udoaa stum uMkoHnnHH omuprad. A.OpunoB Hasowuii, boOyp, ®ypkar,

% Hopmaros V. Mxox cexpu. — T.: Illapk, 2007. — B. 162.
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Oitbex, Fapyp Fymom, Ab6aynna Kaxxop, Mupremup, Ackan Myxtop, DpkuH
Boxunosnapra Oarunuiad €3raH mebpiiapuaa Y3 JHUPUK OOBEKTIAPUHUHT XaET
Tap3u, XapakTep XYCYCUSATIapH, Y3 PyXUU-WKTUMOMI MyHocabaTtujiaH Keiaud
YUKAO JTUPUK MYyIIOXaja IOpUTaau. Xap OUPUHHUHT JIUPUK TATKUHU Ma3MyHHUTa
MOHAHJI y3 3aMOHM  MyaMMoJlapura JHUKKAT  Kaparaau. HaBowiina
KaxoHIIymMy/uinK, boOyp Ba ®Dypkatna Bartan corunum, Oilekna Tyirynap
nosukiauru, Fadyp Fymomma dancadba Ba Yrrammmk, Ao6xymna Kaxxopna
WHCOHNAapBapiuK, Ackag Myxtopaa Tapakkyp €TaKUYWJIUTH MEJAUTATHB TAIKWUH
Mapkaszura Kyimnaau. [llloupHuHr y1im mespustiaa BaTaHHUHT yT™MuIIN, OyryHU
Ba 3pTacHu mapajuieN Yu3ukiIapaa kecumrajek ry€. Coxubkupon Amup Temyp
Oaprio 3TraH Ba 0omKa OYyIOK aXIOTapuMH3 Cabii-XapakaTd MaiBacTta OyiraH
ylIKaH JaBlaT Maxo0aTuHH, EBKyp OoOomapumu3 Hadacu Ba KaThbUSTHHH XHC
KWITaHAeK Oynamu3, ailHu 3aMOHAAa OYIOK aXIOJJIapUMHU3HUHI KAaCOCKOpP PYXHU
Baran xypnurura yopnaérranjek. [loup mebpnapuia MUUIHN pyXUAT Ba HU€All
aXnomiap o0pa3d 4YyKyp JUPHU3M, Y3uUra XOC WXKTUMOHMH JIpamMaTu3M OuiaH
MyIITapakiIuKaa TAIKUH STUIAIN.

V36ex MeIUTATHB JIMPUKACHHHUHT SHA OMpP HO3HK KMPPACH MUPHK IIOHUPA,
D.Boxunos Ba A.OpurioB kaOu MIOUPIAPHUHT 3aMOHJIOIIN, MACIaKAOMN XalruMa
Xynoitbepauena mebpUATHIA Ky3ra TanuiaHaam. “Xaauma XyaonOepaueBaHUHT
niebpjapuiard  BaTaHMAPBAPJIMK S>KOH(PHUIOIUK, MapJAOHABOPJIMK MabHOCHUTA
yitkam. [lebp pyxu nax3aga cu3HU 3a0T 3Tagu. DXTUPOCIAPHUHT TOLIMO KEITraH
OKuMU Kabpura TopTHO ketaau. Cy3map amlaHeyyK  KOHJIM-KHUCMIIU
TYUFyJTapHUHT TUFU3 caduuek, ynapHu €Epuld VYTKyAeK Kyd-KyApar WYK’ o,
X.XynonbepareBa MIEbpUSITUTA XOC MEIUTATUBIUMK OupuUHYM HaBOarna Baran
YTMUIIM, ¥ XaKJard 3XTUPOCIN MyLIOXaaajnap, MAJUIATHUHT IIOHJIM YTMHUILIK Ba
OYIr'YHHHMHI 0aauuil cuHTEe3U OmnaH yuryHiaammo keragau. X.XynohnOepaueBaHUHT
Baran, maxc Ba BOKea-xoAucajlapra KapaTWiraH TepaH Ba Ma3MyHIOp
GAaFMIIIOBIAPH  KyJa KYI. Y30eK MEIMTATHB JIMPHKACHHUHI  eTaK4H
xycycustnapunan Oynran Oy skuxar X.XynoitbepaueBaga y3ura Xoc JUPHK
oxaHrmapaa Y3 u(oJacMHU TOMAIUKU, Y Y3UHHMHT OHA, aél PyXusTd Ouiad
KOPUILMKJINTA HYyKTan HazapuaaH OJ.BoxunoB, A.OpunoBiap mebpUsATUIAH
KeckuH ¢apkinanud typaau. [llompa Baranra ryé€ THpuK >KOH30TAEK, OAaMJCK,
XaTTO Y3MHMHI TYKKaH OHAcHICK MyposkaaT Kuiaau. AmaduérmyHoc Kozok0oii
Uynnomesuunr: “Illoupa kucMua OyTyHHM, OyTyHAa OGynaknap MIOIACHHU Kypa
ounany. Iy Gorc mebprapuIa TACBUPHA HMKOH Kafap y3ura KHHIAMTHpam’” >,
JIeraH cy3Jiap I0KOopuAaru GUKpUMuU3 TaCIUFUra Xu3Mat Kuiiau.

X.Xynoibepauenra mebpiaapuaa Bartan, mwuiar, y30ek, Y3IMK, HMOH,
BIDKJIOH, cajokar, Bado, cabp TymiyHuanapu AuH, auéHat, SccaBuii, YiyrOek,
Hagowuii, Mampa0, boOyp kabu upean axpaoaiap TylmryH4Yansapu OujiaH OUPUKUO
Ketanu. XyIau Iy >KUXaTthra Kypa MWUIMIIMK capxamiapuHu Epub yTuo,
YMYMIKTUMOUN Kynam kacO staau. lllompanuHr tapuxuii YTMHUII Ba wHaean
QKAOMTAp IMIAXCUSTH XaKuJard IIebpiapuaa aXIOMJIAPHUHT YTKUHYH JTyHE

2 Opumos A. XKonunomnk //Xynoibepnuesa X. Tannanran acapiap. — T.: Ilapk, 2019. —b. 7.
% Mymmom K. Cy3 énxunn. — T.: Fadyp Fynmom HMIY, 2018. — B. 180.
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XaKMJIard —XyJOCATapvHH dyKyp MyIIOXaja KWIaad. Y3 3aMOHACHJIArd
NyHENapacTiap Kuédacura 4msrunap Oepaid. Y3m Ba y3ura yximaraH Max3yH
IOpaKiapra MajxaM Kysau. MeauTaTuB MylIoxaaa jkKapa€HWaa JIMPUK “‘MeH’,
“myamnd” Ba “VYKyBUM’ YUIUTH KaJIOWa KaTapCUC XOJATHHU YHFOTAIH.

Etakun XycycusiT® caMHUMHMIUIMK Ba COFMHY OViraH miebprapia,
OM3HUHTYA, KOMIIO3UIIMOH, CTPYKTYP TY3WIUIIHUHT Y3U1a€K MEAUTATUBINK SKKOJ
HaMOEH OYmanu. Uykyp myioxana, 00TUHUNA U3TUPOO Ba ApMOH OXAHTMHU JTUPHUK
udoaanamga KOMIO3UILUSA, CTPYKTypa XaM OHpJeK Xu3MmaT Kuwiagud. Mabiym
OynsanTUKH, CYy3 Ba Cy3 OpKamu HOJATAHTaH XHCCHA MATEPUATHHHT IIIOUP
FOSICMHM u(ojanamra Xu3Mar KWJaAuraH, YKyBUM XHC-CE3THJIapUra TabCUP
YyTKazaauran TapTuOaa KOUIanryBu (pakaT MKOIKOP MaxOpaTyu Ba WKOIUNA HUATH
Oounan OofnmuK 3mac. OOBEKT XaKUJarun 4yKyp MEIUTAaTHB MYIIOXaaa, BOKEAJIHK
MyXakamacu jxkapaéHuparu nagdoc, oObeKT-IIaxcra HucOaTaH Mexp-Myxadoar,
APMOHHUHT MaBXYJUTUTH IEbPHUHT KyPHIUII KUXATIApPUHUA OeNruiamiia MyXum
OMIJI OY1IMO XU3MaT KUJIaIu.

Tepan wmymoxana, OoIIKaJIapHUKWUTa YXIIaMaWauraH wuaeal MabHOTa
WHTWINIT agabuil MCTEHIOAHMHT Oup Oenrucuaup. MenuraTtuB MEbpUSITAA
MUJUIMI TapuX, IKTUMOUIN ujiean Ba dancaduii Tagakkyp xamaa y3rajiap yHUaIUK
»THOOP Xam Oepmaiiauran Xxoaucaiap, TypMyIl BOKeallapu, ojamiiap,
Xapakrepiap, XxoiaTiap, OAANINTHHA JAeTaulap XaKUKUA UCTEBI0]] ASTACUHU YYKYyp
MyIIOXaJa opuTulra yHaaau. Hartwkana JupuKk MEAUTATHBIMK, OPUTHHAI
HIebp AyHEra Kenaiau.

Maskyp daciga MU YTMUII Ba WAl aXIoJiap MaB3yCH HOKOpHUJA
mebpJiapd TaxXJWJ STWITAH Y4 IIOUP WIEhPUATHNIA alOXuJa YPUH TYTHUILIU
ucOoTIaHrad. Xap yuaja MIOUp TapUXUM YTMHUII Ba YHU HYPJIAHTUPUO TypraH
KOMIJI aKJI0JjIapura IKCcaKk XypMmaT OuiaH Kapaau. YJaapHUHT Xa€T HyinapuHu
uopar cudaruaa Tupuk Tankud Kunaau. Hloupnap acapiapuaa y3 naku qyHECUTA,
Oy OpKalmu >KaMUST PyXusiTUTa pasM cojafu. JKaMuAT KUIIUCHHU, Kelakak
aBJIOJIHA KOMWJUTMKKA YHJAWIU; I3TyJIMKKAa WYFpUITaH KOMWUIMK (ancapacuHu
MEUTATUB MYIIOXaaa Wyau OUilaH MOITUK TAJIKUH ITAJIH.

Yyunun O0OHMHT “MeauTaTHMB ILIEbPUATAA TAPUXHHA YTMHII Ba
axkaoasap oopa3suHuHI MeTadgopukIamyBu” 1e0 HOMJIAHTaH UKKUHYM (pacinaa
MEIUTATUB JUpuKara xoc dancaduil MyIIoXaJaKopJIK, acCOIHMAaTHB Tap3/a
YTMUII BOKEIUTUTa KAUTHIL, aKI1051ap 00pa3MHU MO3TUK UJIPOK ITHIIL, Feorpapuk
Xyayajap Ba ¥3 OOTMHM vuujard cadap oxaHriapu y3-y3ujaaH mMetadopuk UAPOK
Ba TAJKMHHU TaJ1a0 dTUIIN aCOCJIaHTaH.

MeradopuknanyB acocuga peanl BOKEIUK, TaOuaT, >KaMHST, IIaXC
TYyIIYHYQIAPUHUHT  Oaauuii KampoB Maiionun keHrasnu. Lllebpuii acap
OaIUUATHUHI YeK-uerapacu3 JyHECMHU XyIIWd M1y Tap3a MyKammand akc
STTUpHUIITA dpUIaan. Meradopa MaliJoHTa KEJIUIIK yU4yH y4 Hapca 3apyp Oynaau:
OMpUHYHNCH, peall BOKEJIMK; MKKUHYKCH, TUHUN, MUADOTIOTUK, Xa&luil TacaBBypIIap
TU3UMU; YUUHYUCH, HIOUP, Myauug cyObekTu. byHra kymmmua paBuia ssHa Oup
HapcaHW XaM Kaig ASTum jo3uM. XX acp ¥y30€K MEebPUSTUHUHT TaIApUKAN
TapakKUET Kapa€HUHM Ky3aTUII IIyHU KYpCaTAUKHA, WXKTUMOUNW MYXHUT
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DPKCHU3IUIHY, CHUECMHA  Ty3yM Ta3WMKJIApuW  KydaWradH JaBpjlapia  Xam
MeTadopuKkiIanlyB skapa€Hu Tesnamrad. by jkapaéHna jkaxoH MIEBPUSITHAAH
TabCUPJIAHUIL, a1a0Ui TABCUP MACATIACUHU XaM UCTUCHO Je0 OYamaiiau.

Payd Ilapdu, lllaBkar Paxmon, MaTtHazap AOmynxakum, YCMOH A3uM,
ﬁynﬂom Ombek, XanmuMma AxXMenoBa KaOW HIOUpJIap MXKOJIUHM €HMa-EH KYHuo
ypranuin Ou3HM IIyHJAW Xyjocara ojM0 KellaJuK, MaHa Iy TUIJArd moupiap
WKOJIMJIAa MEIUTATUBIMKHUHT MeTadOpUKIAIlraH IAKJId eTAKYWIUK KUJITaH.
Xyanu 11y KUXaraaH KeauO0 4YuKuO, ydyuHud 00012 XPOHOJIOTMK TH3WMJAH
YEKWHMIII, Ma3Kyp MIOUPJIAp JUPUKACHHHA MeTa(hOPUKIIAITYB MyaMMOCH F03aCH IaH
Yypranuu 3apypaTty naiuao 0yiau.

P.Ilapdu amabuii-rapuxuii XxpoHonorusra kypa 3.Boxunos, A.Opunosnap
Ownan OWp KaTtopaa Typaau. AMMO YHHUHT JIMPUKAcu Y3 XapakKTepH, BOKEITUKHHU
MOATUK aKC ATTUPHUII YCYJHU KUXATUJIaH IOKOPUJArd UKKA WMPUK 3aMOHIOLINIAH
bapk kunaau. by ycyn aitHan MetadopUKIAIITHpUIL YyCyld OYnIud, OUpuHUU
HaBOatna P.Ilapdu maxcusaru Ounan Oornukaup. “Xap KaHmai aaud WKOIUHUHT
MOXMSITUHM YHHUHT IIaXCUSATUJAH KUAMpPraH MabKysd, - 1e0 &3amu Oy xakia
anabuérmynoc K.JynmomreB. — Herakm, KOIKOp XaMHINA V3 IIAXCHATH
JoMpacujia Ba YHUHT Japakacujia Mapxya Oymanu. YUyHKM WKOJ kKapaéHU Ba
YHUHT HAaTWXKacHJa XaM acoCaH sipaTyBUM IMIAXCHUHT KUppaiapu HaMOEH OVianau.
Payd Ilapdu mebpnapu cuHUMKIa0 YKUJICa, HIIOUPHUHT XaMUIIAIUK HOPO3H PYXHU
ce3wnb Typaau... Y, OUpuHUYM HaBOaTAa, Y3UJlaH HOPO3u... JlyHE Xoaucanapuaan
Ma3MyH Tajab 3Tajau, aMMoO OyHra UMKOH Tomommaiin’™?’. Jlapxakukar, axCHUHT
WMKOHCHU3JIUTH, SPKCU3JIUTH YHU WXKOAWN cyOiumanuara oiaud kenaaud. SAbHuU y
KaMUAT MUK, Ky OujlaH KWIWIIK Kepak OViIraH aMajljlapHU ro3ara YMKapuiil
MMKOHMHU TONMAaraHuJaH KE€WWH YHH cy3ra, mebpra kyuupaad. Cy3 spku MyK
JKOWJa sca MOdTUK Tadakkypla pams3ianlyB Kydasau. HaTuwkana HXTUMOWM,
MUJUTAM, Maxcuil napanap oup 0yTyH metadopara Kydaim.

P.ITapdununr “JIumopoMHUHT Ky3mapu’ acapu ydTa MYCTAKWI COHETHH
Ma3MyHaH Ba IlIaKJIaH OoFJiarad siroHa acap. byHnna moup 6apua aittMokun Oyiraxn
raruiapuHu “ky3” Meradopacura roknaiau. Uynku mesp 1977 #unma é3wmiran
Oynub, y BakTIap Ha IIaxc JpKH, Ha CY3 dpKU y4yH MYXUT Oyiamaranu Ousra
MabiayM. P.Ilapduraua menpuii acapuuHr OyHmai rapoiub Ty3mimacu XX acp
nIoupJiapuaa yupaMmaiin. Ydu COHET JOUpach/ia TMPUK TaCBUP STUIITAH MO3TUK FOS
ylaap VypTacHIaru TaApYOKUWIMK, Y3BUIWIMKHUM TabMUHJIANAW. Xap ydaia
COHETAaru OMPUHYM KaTPEHJIAp MYKOSCACUIAHOK (PUKPUMM3HUHT aCOCIUIIUTH
aGHJIaIIa .

bupunum KaTpeHaa cy3 XakMKaTIaH XaM aéll Ky3Jlapu yCTHa KeTaéTraHra
VxXmanad. YHaaru “uyncus ypMoH’, “Kopa E€IKUHIMK® CYJIyB a€ll Ky3jaapuaaru
MabIOCIMKHU aKC 3TTUPAJIH. ?KquH Ky3 oiauja a€JHUHT MablOC KOpa Ky3Jiapu
)KOHJIaHaau. JlekuH Huma y4dyH moup JMIOPOMHHMHI Ky3JIapuHHU OapaxTiIapu
THFU3, HYJT TOMMG FOPHITHUHT HII0XKH OYIIMAraH YPMOHTA YXIIATANTH? Y PMOHIATH
KOPOHFYJMK HWYuJa EIKWMHIMK KaHyajgap CcyJdyB a€l Ky3JlapuJard YaKHOKHU
6epamu? Konasepca, MyHT Ba €JIKWUH CY3/1apy CEMaHTHK KUXATAaH Oup-Oupura 3ujt

2 PMymnom K. Exnk cy3. — Tomkent: STuru acp aBmoxu, 2006. — B. 370.
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sMacMu? YPMOH TyUIyHYacH MUJUIMI MEHTAIMTETHMH3A y Kajap SpKHMH 3Mac.
V36ekucTonaa ToM MabHOIATH Ypmonmap uyk. Jlemak, Oy epaan OoIlka, MaTH
OCTM  MabHOCMHM  M3JIaMOK  Kepak. Mana  my  MabHO  ailHaH
MeTa(pOPUKIAIITUPWITaH MabHO OYyimanau. XakKWKuH YpMOHIAaru Kopa EIKHHIIMK
Kaiicu XoJlaTJa MaiiioHra kenaau. KauyoHkH, KOpOHFY TyHZa, YPMOH Kapujaa yT
€ékriica Xyoou 1y xoiJatHu  Kysatumr wMymuH. [lynnma  ypmon sHana
KOpPOHFIIIANIAIN. YHAA EKWITaH T'yJIXaH 3ca EpKUHPOK KypuHaau. byHnan kenu0
YUKAIUKH, KY3 Kaporu mMeTtadopacu TacBUpiaHraH Oy YpMOH MUJUTUN 3Mac, Y30K
Poccuss ypmMoHnapu. YHHUHI MabIOCIUTH, TUHIJAETTaH JIMPUK KaXpaMOHHH
SHTUKTUPUIIN TAPUXHUHT OWpOH GOXKHMATM HYKTAaCHHU aKC OTTUPAJIH.
JIMIIOpOMHUHT Mabloc Ky3lapu Meradopacd acocuja HIOUp TapUXHUHT Kopa
HykTanapu, Cubup ypMoHIapura CypryH KWIMHTaH 3UENN I0PTIOILIAPUMU3 OFUP
kucmaTuHu udopanaigu. CoByK TyHJapAa YpMOHAA AapaxT Keca€TraH, ryjxaH
EJKMHUIa UCHHUIITA-1a UMKOH TOINMAETTaH, TAPUXHUHI KOpa YPMOHJIApU WYUJa
cynran Ycmon Hocup kabu BaTanjounuiapumus Goxkruacunu kypcaraaud. MKkuH4m
KarpeHgaru “uyncusz YpmoH”, “KyxHa kapoxaTr’, “Fapuba yBmaérraH ou’”,
“unrpaérran xaén’ yxmartunuiapu ymoly GUKpIapUMU3HM sHaja KyBBatTiao
Tymaad. XakuKaTAaHlla, KaTarOHra ydparaH BaTaHAOLIUIApUMH3 Y4YyH Oy
YpPMOHJIaH 4YMKUO KeTaauraH uyn WyK saud. Ymly (oXUaHUHT KYXHA >Kapoxar
DKAHJIUTH 3ca, OYIOK cainTaHaTiap KypraH MWUIATHUHT WYKU HHU30J1ap,
MOJIMAPACTINK, JOKAWUIMKKa Oepuinn® HOMYyHOCHO pakuOiapra €HrujiIraHura
UIIOpATANp. YBIAETraH OW KAaJAWM TYPKHWIAPDHUHI KyK TaHrpura 3bTHKONI
KWIMIIY, OYpu aBJjOAW 3KaHUTa YKYBUM IBTUOOPHMHM TOPTHUILNM OWiIaH Owupra,
HIOHJIM Tapuxu 0yya TypuO XOpy 30pJAMKKa MyOTano 3TWITaH MUJUIAT 3UENHIIApU
(boXKUACUHY Ky4auTUPHUO KypcaTuIra Xxu3Mart Kuiaau. YUMHYA KaTpeHjard HeuyH
“kynmaiican”, “KaHOT €3MaiicaH” CHHTrapH PUTOPUK CYpPOKJIAp MyaNTU(DHUHT 11y
BOKeara MeJuTaTHB MyHOcaOaTWHU wudonananan. UyHKH SHIWIMKIA MHJUIAT
KyJITUHU YHYTTaH, Y3TUTHAAaH OeroHajamral Oup MaHKypTra aijiaHraH. DPKIHK
KaHOTJIApU KaWpUJITaH:

“Samxkupmu [lapk KU3MHUHT KYIapuH/a,

bup xyu TonuimMacMu, KAIIaH CHHMAacCMH,

TypkuctoH, TypKUCTOH 3HAN KyJIMacMHu? ...
JeraH mucpanapuuHr YynmnoH, @urpar, YcMon Hocup oXaHriiapyHu 3CIaTHILH,
HUCOATaH OYMKPOK Aakc JTraH Ma3MyHHM IIyHAaH janonar Oepaau. Jlupux
KaXpaMOH UIyHM aHrjlarad, WMIyHJAaH Kairyaa. AMMO KyJOUPHUIITa, KAaHOT
ésnupuiara koaup sMmac. lllyHnan ramrus, myHzaad anamid. Xyaad LIy YpUHIA
moup “MeH”’M JUPUK KaxpaMoHTa aijaHuO, JIUPUK “MeH” 3ca WKTUMOMH “MeH’’ra
AWJIAHTAHWUHU SIKKOJI XUC KWJIWII MYMKHH. K.ﬁ?ﬂﬂomeB FOKOpHUJa KauJ 3TUJITaH
TaAKUKOTHIa yIIOy IIebpui acapaard Oapua XoJiaT, XUC-TyHFyJap TaCBUPHUHU
JUPUK KaXpaMOHHUHT €pH, CYIOKIIMCH, MabITyKacu ne0 TymyHaau. by ¢ukpHH
KeHrautupumra 3apypar 0op. Tyrpu, Jupuk OOBEKT NMIOMPHUHT MAabIIyKACH.
dakar Oy mabmryka aém smac, cyloxim Baranmup. Meradopa, mMaxos, meitzax
TacBupu, Xa€T Ba YyauMm xakujgarum dancabpuit  Mymoxagamap P.Ilapou
HICbPUATHHUHT TYO aCOCHAA TypaH.

2
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Xopa3sm au€puHUHT OynOynaHaBo moupu M.AOAYIXakKMM XaM Y3UHUHT
MEIUTATUB MYIIOXaJalapyuHu (akaT CEMaHTUK YCYyJIap OpKajid dMac, CTUIUCTHK
ycyJulapHM sHTHiIam Ownadn Xam udoma »taau. WMmpa Oy Macamamap Xam
MyXOKaMa KUJIUHIU.

Xynau A.Opurnos, D.Boxunos, M.A6aynxakum, I11.Paxmonnapaa 6ynranu
kabu YCMOH A3UM MEhpUIATHAA XaM JHUPUK KAaXPAMOHHUHT XalkK Oaauuit
XOTHPACH TOMOH acCcOLMAaTHB caiéxaTu Kys3atunaau. [lloup XankHMHT 3pTak
OpTHIArd XoTHUpacura y30eK YKyBUMCHHH >Kal0 KHJIAp SKaH JpTaK BOKEJIHUTHU
VHHHT Y9yH Mako3 Ba3sudacuHy yTaiimym. YKyBYMHM MyIIOXajara YHJaIl
OapoOapua SHIM MEAWTATUB MabHO KacO sTaau. Arap OyHAaWWH >KHUXATJIap
[II.PaxmMon Ba M.AOayinxakuMaa aHbaHABUHUPOK IIAKJIA aKC ITTUpHUICA, Y.A3uM
P.Ilapbu #ymuman Oopub, spkuH udoma yciayOMHW TaHmaaud. Y.A3HMMHUHT
Hapowuiigan Oomnabd katop moupiapra OarunuioBiapu Oop. boOyp, AOmyinna
Komupuii, ®urpar, Uynmnon, Oitbek, [llaiixzoma. YIapHUHT akcapusTH IIEHD
OarvIUTaHTaH MIAXCHUHT “CYHITH Kymuru~ Tap3uja Oepuiaau. bynmai mewnpuii
TAIKMHHUHT MachylIUATH KaTTa, an0aTTa. EHIAIIYBHMHT paM3uil XapakTepia
HPKaHUHU UCTUCHO KWUJIQJUTaH Oyicak, OMPOH WKOJKOPHUHT CYHITH CY3M HUMA
OYyNraHMHM Xe4 KUM Ouja ojaMaiad. XaTTo xap KaHjad yinaérraH ojaM Xam
“CyHITH Ccy3uM 1y’ aevumaaH Kypkaau. UyHKM KUMHHUHT CYHITH CY3HM KaHJau
OymummHn AsoxjaH y3ra xed kuMm Ounmaiau. UlyHuHr yuayH Oy pyxnaru
niebpiaap TaJKUHUIA HXTUET OYIIMII JIO3UM.

Xymnac, P.Ilapdpuaan 6omnuiad y30ek mebpusaTiaa BOKSIUKHA MEIUTATUB
TQJKUH JTUIIHUHT OWp MyHYa SIHTM MIAKIU — METadOpUK TaCBUP TaMOWWIH
eTaKYWJIMKHU Kynra odarad. TabuaTr, XaMuAaT, IIaxc, OOTHUH TYHFyJapHHU
Metadopuk TacBupisam ypdra kuprad. III.Paxmon, M.AOaynxakum, Y.A3uwm,
.2mbek, X.AXMenoBatap MIEbPUATHAA OyHIAH KUXATIap MU Ky3aTHIALIH
Owsian 6up Karopna, Xap OuUp MIOUP METUTATUBIUKHA METa)OPHUK aKC ATTHPHIIIA
y3HUra xoc Ma3MyH Ba IIAKJIHH HAMOEH 3TTaH.

PIlapbuna muwmumii yTMmum, Tapuxuid maxciap ¢doxxuacu, OOTHHHI
U3TUPOOJIAPUHUHT TUPHUK MeTadopacu Tap3uaa HaMoEH Oyica, M. AGaynxakumia
BaKT Ba oi metadopacuHuHr yurynnamysu, LII.Paxmonnma munmnuit aypa Ba
KAHTaBOp pPyX, Y.Asumaa meizax, X.AxMenoBaga panmiap wmetadopacu
CTAKYWJINTU Ky3aTwiaau. TaakukoTaa ymoy moupiapHUHT Oapuacuma metadopa
TapUXUM MEIUTATUB MYIIOXaJa, MAPCUSBUUIUK, “O0THUHra cadap”, EnFu3iaHraH
“MEeH”, WKTUMOMN H3THUPOO XOJATIAPUHMU aKC STTUPUII YYyH ACOCHUUA TMOITUK
BOCUTA DKaHU EPUTHIITAH.

JuccepTallUsitHUHT  TYpTUHYKM 000M “MyCcTakKWIIMK [JaBpu y30ek
HEebLPUITHIA MEIUTATUBIUK MyamMmocu” 1e0 artainrad. “McTUKII0J JaBpH
JUpUKAcUAa JUHU-Mabpuduii MaB3yjaru HmebPJAPHUHT MeIUTATUB
XycycusiTu’ra OarunuiaHraH OupuHYM (aciuga MyCTaKWIUIMK JlaBpura Keiauo
Yy30€eK IIEebPUSITH SHTHJIAHUII, TMO3TUK Ma3MyH-MOXUSTHIA Kypa Yy3rapuiira o3
TyTranu xakunaa ran oopaau. [Hloupnap kanbuma cakianu® KenraH y30K JaBpiap
MoOaliHuAa aiTa oJMaraH 3bTUKOAMNA TYWUFyJapuHU IIebpuil HycuHga OaéH
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kumuiiau. Vctuknonaek axonn® Oup HEbMAaT MmIOMpJapra pyxuil SpKUHIMK Ba
yJIKaH aJ1a0uif UMKOHUSTIIAp OEpau.

Acnuna y30ek anabuéTu Tapuxuaa, MyMTO3 HMIEhbpUITAA TUHUN-MabpUdUid
MaB3yHMHT 4yKyp Qancaduii taxmwuiapu, 6aéunapu Ky3atuiaau. JlupukaHuHT
JIMH Ba TacaBBY(], Mabpudar Ba XMKMaT OWIaH YUFYH Kuppainapu Axman SlccaBuii
XxukMmaTinapuaa, Amumep HaBouiiHuHr nmpuxk wmepocupaa, Mampab, XyBaiino,
Xa3uHui KaOW IOMPJAPHUHT FazaMETHAA SKKOJI Ky3ra TanuiaHaau. by
HIOUpJIApHUHT afa0uil Mepocu Xycycuna, ailHaH auHui (ancadara, TacaBBY(d
TaBJIMMOTHTa OOFJIMK paBUIIIa OUp KaHua TaJKUKOTIAp amalira OIIUPHITaHH XaM
MAabIIyM, anbarra’.

Iypo naBpu y30€K MWIEHPUATHAA MEIUTATUB JIMPUKAra Xoc XyJa Kyl
KUppajiap HaMOEH OyNIraH Ba YMpPH Y30K OYNraH mebpuil AypaoHalap sipaTUiIral
Oynca xam, TUHUKA-Mabpupuil, AUHUN-TacaBBy(pUU mebpiaap €3UMIHUHT UMKOHU
XaMm, WJI0oXH xaMm Oynmanu. bynra paBp cuécaru, OGaaumii amabuért ycruaa
oputiwiiran MadkypaBuii cuécar u3H OepManu. 3epo, Oaauuii anabuér ycTUIaH
IOPUTWIITAaH XYKMpPOH MadKypaBuil TamMoWwiap AaBp WXKOJIKOPJIApU OJIHUra
Kyiran tanabnmapu aH4a OoIlKaya, SbHUA JUHY AUEHATAAH Y30K DAH. DBTUKOJ
OwiaH OOFIHMK TyUIyHUaJapHUHT Oaauuii udonacu ydyH wymnap €muiraH d5.u.
AKCHHYA, aTeUCTUK pyXJa E3Wiirad Mebpiiap TapFuO-TalIBUK KUIWHApP, KYIao-
KyBBaTllaHap Ba MHUHOapiapna Oananj oBo3na skapanriap sau. Llywmait Oup
IapOUTAa MYMTO3 aHbaHallap, WHCOHHUHT KaMOJIOTUHM HaMOEH KWIaJuraH
TacaBBY (Uil TapUKATIIApHUHT Oaauuii ndoaacu Aespiau XOTUpaaaH yua 0opau.

AMMO MyCTaKWUIMK mapodatu y30eK MEebpUsiTA YUyH, SHTUJIAHTa€TTraH
¥30eKk JuMpuKacura 3aMOHABHI MaB3yjap TaKAUM JTAU. Y30K YTMUII aHbaHACH
SHruIaHau. MyCTakWUIMK WWIapyuaa agaOuET OWiiaH KMCIOM JWHM YpTacuaaru
MyHOCa6aTnapaa XaM KeCKMH OypHIHII 103 Gepiau. Y30ek agaGHSTHHHMHT HCIOM
dancadacugan Ba UCIOM TABIMMOTHIAH WIXOMJIAHUO, YHAAH TabCUPIIAHUO, YPHU
KeNraHaa y3u XaM yHTa MyalsiH TabCUp KypcaThO pUBOKJIAHUIIM HIW pacMaH
TaH ojuHTaH ¢akt 6ynu6 Konau. [y cababman Oy macaiiara OaruIIIaHTaH KaTTa-
KHYMK WIMUKA acapiap Tmaigo Oyna Oommamu. Yimap AuH Ba  agaOuET
ATOKAJIADUHUHT KAJUMUNINTH Ba KYJIaMJIOPJIWTHHU KypcaTuil OuiaH Oupra, Oy
cOXaJa KHIMHHIIK JIO3UM OYJIraH MILTAPHH aHMKJIAIIra XaM épaam GepMokma’.
Jlunuii Macamanap reHe3WcH y30K Tapuxjapra 00pu0 TaKaJIWIIWHUA TabKUJIaraH
apabuérmynoc O.lllapaduaauHoB Oy MaB3yHMHr Oanuuil vdoaacu Y4yH Xam
WKOJT aXJIMJIaH UCTEBA0/] Tanad KWIMHUIIUTA YPFy Oepras.

AaOMETIIYHOCIUKAA HA3apui KUXaTAaH OyHIal YUFYHJIMK IMypTaHanapH,
KYIIKUHIMKIApU XaM O€BOCHTAa MEAMTALMS XOJAucacu OuiaH HW30XJIaHA]Iu.
Uctuxnon immiapuna Mupso Kenkabek mwxoauaa Xam ssHTH caxuda odmiau Ba
meppiaapuaa  IMHUM  MOTHUB  Kydaiau. [llowp JMpuK KaxpaMOHJIApUHUHD
MYHOXKOTJIapY IOKCaK OWp Aapakajapra KyTapwiau. JIupuk KaxpamoH TaOuaTaH
AnoxHHM SciaiauraH Ba aciataguraH kuéda kacO sTa OopHIIHIAa ITOMPHHHT

%0 By xakna H.Kommunos, U.Xakkyn, C.Paduanunos, O.2Kypabos Ba OoIIka OJMMIAPHUHT WIMHUI TaIKUKOTIAPH,
pHucoia Ba MOHOTpadUsUIapy HAIIp OYITaH.
*! [Iapadummmros O. Wsxogun anrmam Gaxru. [lapk, - T.: 2004. — B. 181.

31



“Nbomat” mewspu xyJa MyxuM caHanagu. Acnuna nbonat xapaéuu, SpatryBunra
IOKUHUII, SXTUEKIIAPUHN Cypalll najlacuaa ojaMm Oy AyHENa y3wiiaaud Ba Y3UHU
Oomka AyHéna tacaBByp Kuiamu. by Xon n0omatr XakKOHUATH, XYUIyb Ba Xy3yb
xoJlaTu OwyiaH OofnaHraH Oynamu. AiHaH muOodaT kapa€HuIa OJaMHUHT OYTYyH
BYXKY/JH Ba PYXOHHATH MEIWUTATUB Kahdusarra tyna Oymamu. M.KenxaOeKkHUHT
MYCTaKWJUIMK WHIJIapu TUHUM-Mabpudui yHanmumaa é3unran “Mbogar” mebpu
nyHE, TUPUKIMK, OXUpaAT Japjyd, yMp Ma3MyHHM YycTuJa (uKpiaiira dYopiail
YbTUOOPUJIAH METUTATUB JIMPUKAHUHT SHT SIXIIIM HAMYHAJIApUJIaH OUpHU caHaJaIu.

NHCOHHMHT JBTUKOAMM aMajulapH, y3 PYXHUATHHH TaKOMUJUIAIITHPHUIIL
06o0umarn xapakarimapuaa 6ab3aH kaz0a Ba xo3uba Oymaau. Omgam TymryHYamap,
0e0axo rys3an Xuc-TyWFyJlapHUM OomuaaH Keuupaau. MHCOHnmapHW Ty¥pu Hyira
OolIaliIuran XMKMariaapra Ayd Kejca, yJlapHHU SXIIW [MIoupiap MIebpra COoJaju.
XaIUCIapHUHT MIEhPTra COJWHHUII XOJAMCACH XaM UCTUKJION HUJUIapU IIEbPUATUTA
X0C MyXHM OHp XyCycusT caHaimaiau. Acinujga Oy XOoJ MyMTO3 HICbpUATIA
“ApOabuiin” aTamacu OwuJiaH MamxXypaup. XaauciapHu mebpra coirad Llykyp
KypOoH Y3MHUHT KHpKTa TYPTIUTHHH MyMTO3 IIOUpJIAp aHbaHACWUTa JpraiiraH
xonna “ApOapuitn” ne6 araiiaum. [uHuiti-mawspuduili MazMyHAard mebpiaapiaa
y3Ura Xxoc MHCOH YMpPH — XaE€T WYIMHUHT MHBUKOCHU Ky3aTuiagu. bynmail “uyn”,
caiipy caéxar, TaOMUNKH, METUTAlIMA X0/IMCacura Ma3MyHaH OOFJIaHa/IN.

lly >KMXaTqaH KapalauraH Oyiica, MCTEHJOIIH WIOMp Ab3aM YKTaMm
mebpiaapu MyxuM. loupuunr “Tapannyn”, “Kupkunum 6axop”, “Uxku ayHE
caomatu’ Kabu KuTOOJIapuIaru mebpiap WHCOHHUHT YBTUKOIUN
TyIIyHYaJIapHHUHT LIChPUH TaNKUHU CaHATagu. Ab3aM YKTaM IICHPHATH Ba
WHCOHUI KUppaJlapura JIOMp alpuM >Kuxatiap ymoy uktudocna y3 mdbogacuHu
tonraH, an6arta. Illomp As3aM VYKTaM IIebpIapd  Ma3MyH-MOXMSATHTA
CUHTAUPWITaH MEIUTATUBIMK XYCyCUSITJIapu OeBOCUTa JAUHUN-MabpUUi,
OJIAMHUHT UHWMOH Ba YbTUKOJN OWJIaH OOFIMKJIWTH Ky3ra sKKoja TanuiaHagu. Ly
aBJIOAHUHT siHA Oup HamosHmacu Omkooun Illykyp Ba A6myBamm KyrOommmua
WKOAUAA XaM FOKOpUAa TaxXJIWJ KWJIMHIaH Ma3MyHJIU IIebpiapra XaMOXaHI U0
HamyHanapu yupaiau. lllynunaraex, Dmkooun Lllykyp mebpnapuna iyn Owian
1yoBuM obpasyapura Ky MyposkaaT KWiaau. Y HUHT TacaBBYpHUJa TOFJIaH MMacTra
Kapab KeTraH iyn — Oy GonanukHu, EnUmMKHM >ciatagd. “Mynra HucGaran
TalIXuc Kyanrad. bonmanuk, éuumk mry Wynga caiéx Oypryr, JeBOHA IIaMOJI
Ownad ramtamany. [lynna xalpaTiaanrad moup:

“Torna >kuiira KaOu KuJiguparas myi,

CeH aciu HyIMuCcaH, HyToBIME &77
neran tapaanyara tymand. Kyarun posnapu Anumep HaBowmit, Uynnon, OpkuH
Boxunos Ba AoOnymia OpunoBnapaan ytu6 Cupoxumpaud Caitug Ba HMkbon
Mup3onapra etu6 kenau. Mk6oa Mup3oHUHT gacTiaabKy mebpuid TYTIUIaMIapyIaH
oupu “Kyurmn” nebd atamanu. YHAArud >kamiiaHraH IiebpiapiaaH oupu “Ou maun”
ne6 aramaau. “OW, AW, HE WCTAWCU3 SUTOHFOY KYKmaH, “OW, AW, OFpUMaiicus,
yekMaiicu3 anam’ ae0 moup ¥3 poparura, KyHTJIMra MypokaaT Kujdaau. Aoxuaa
TabKUJIAIl KEPAKKW, IOKOpUJAa HOMJIApU 3UKp ATUJraH LIOWpJiap KaTopuja

¥ Smko6un [ykyp. K3 tomu6 kyprammapum. — T.: Akademnashr, 2013. 39-6er.
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TUHUI-MabpuQuil MaB3ynaru mebpiapHu Oomka kymiad — daxpuép, baxpom
Py3umyxamman, Xanuma Axmenona, 3e¢00 Mup3aeBa kabu moup Ba IIHOpaiap
WKOJIMJIA XaM Y4paTUIl MyMKHH. 3aMOHaBUH ¥30€K MIebpUSATHAA Y30K YTMHUII Oy
KyHraya eTu0 KeJlraH IIO3THK aHbaHajap Kakhta OV kypcartau. bymapna
XaJIMCIAPHH IIEhPra CONMII XOJMCACH Ky3aTHIaAd. Y3 HIEhpIapHaa LIOUpIap
JUHUW MaB3yHW OWIMMIOHJMK OWiaH TajdKuH Kuigwiap. JuHuili MmaB3y
udogacuga UCIOM TapUXUJArd XoJucajiapra TacaBBy(puid Xa€T Keuupra
aJJIOMaJIapHUHT HOpaTiu XaéT Tap3ura MyposkaaT KWJIHII XOoJaTiapu xam Oyiau.
Jyné anabuétu y3 MoxusTura Kypa IUHUNR-Mabpuduil MaB3yJaH y3WJIMaraHuHH,
dakat coOMK IIyponap 3aMOHUAA MWUIMK anabuérnapra Oy MaB3y Y4yH H3H
OepuaMaraHuHU, UCTHKJION HWJUIapuia 3ca KaWTaJaH KyH TapTUOMIa YMKKaHU
Xamaa JIUHUN-MabpUQUl MIEbpPIApHUHT KyJda SXIIH HaMyHaJllapyd MaioHra
KEJITAHUHU TabKUUIAI JO3UM OYIIaau.

Maskyp dacnga auHMii-mabpuduii  mEbpPIAPHUHT  Y30€K  MYMTO3
anabuétuaaru KypuHUIIapura JUKKAT KapaTWiau Ba Oy aHbaHAHUHT 3aMOHABHM
y30ek meppusTHIa KalWTagaH AaBoM STTUpuiranu Aoaymia Opunos, Mupso
Kenxabek, [llykyp Kyp6on kabu moupiap wxoau MUCOIUAA KYypcaTuo Oepuiiau.
XaIUCIApHUT WIEHPHUN TAJIKUHIApUAAa WHCOHIA TabCUpP KWJIAIUTaH TO3THK
YHCypiap KyJUIaHAM. 3aMOHBHI y30eK mompiapuuad Ab3aM YKTaM, DIIKOOHI
Ilykyp, AomyBaymm Kyroummun, Cupoxumpnud Caitiing, HWkx6onm Mupso
niebpjapuia XaM IUHUNR-MabpU(pUil MasMyHIArd mebpiaap Kajud XOoJaaTH, KYHTHII
apMOHJIapHM, KOMWUIMK MapTabacu KaOM TylIyHYajap Joupacuia MyXoKama
kwnHau. by maB3y ®@axpuép, baxpom Py3umyxamman, Xanuma Axmenona, 3¢00
Mup3aeBa kabu moup Ba HMIMOpaiap WKOAUHU XaM 4eTnnad YTranu UyK. AcIMHU
oJiraHAa >KaxOH aaaOué€Tu y3 MOXUATUra Kypa AMHMI-Mabpuduil MaB3yJaH
y3WJIMaranuHu, pakar coOuK IIyposap 3aMOHHMIa MUAJUTHHN anaduérinapra Oy MaB3y
y4yH W3H OepwIMaraHWHU, UCTUKJION HWIUIapuia dca KalTajgaH KyH TapTUOHWTra
YUKKAHU XaMJla TUHAH-Mabpu(pUi MIebPIAPHUHT XKyAa SXIIH HaMyHaJIapH Maumao
Oynranura ypry Oepuil YprHIIA SKaHU KYpCaTUIITaH.

TypruHuE GOOHMHT “Y30eKk MOJAEPH IeLPUATHAA MeTHTATHBINKHUHT
HAMOEH Oyaummm” 1e0 HoOMIJIaHTaH WKKUHYM (aciuga Y30ek 3aMOHaBUMN
MICbPUATUHUHT MaB3yra ajoKaJ0p Kuppajapu Xycycuaa GuKp ropuTHiIaIu.

V36ex MoJepH IIEBPHATHIA MEIUTATHBINK MyaMMOCH XaKHAA LIChPHii
MaHOanap acocujia (UKp HOPUTUIIAAH OJAWH aqaOuETITYHOCIUTUMU3IATH Oup
MyamMMoOra TYXTaquO YTUIIHUHT 3apypaTtd Oop ae0 Vinaiimus. by Mmyammo
MOJIEpHU3MIa  ala0uETIIYHOCIMK Ba  aaaduii TaHKUJAHUHT  MYyHOca0aTu
Macanacuaup. “byryHru y30exk mebpusiTH Y3 TapakKKMETUHUHT MYXUM XaETui
XOJIMCaJlapHU TacBUpJIAIl Ba JA0J3ap0d MyaMMOJIapHU aKC STTUPUUIAAH KYHTHII
MaH3apajapyuHU YA3UII Ba pyXHi X0IaTIapHU MOJIUHIAIITAPUIIT OOCKUYUTa YCHO
yrou. Tyrpu, OyryHn pon3ap0 KyHOaIuK XojAucajgapra OaFUIIUIAHTaH, MYXHUM
cuécuii Bokeanmap €KW oOJaM KYHTJIMHUA WKTUMOUN MOXMSITH wudoaaTaHTaH
TU3MaNAp spatuiaétup. JIEKMH akcap XoJulapAa YMH LIEbPUAT KYHUL XOJAAMUHU
MAH3apanIaumMupuw, Ce3UMIAp Yueaiiuy 6a UMupooOnap paHeunu Yu3ul,
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MaHCy0, IOKOpHJa HOMJIApW CaHaJIraH Ba 0Oab3W caHajaMaraH NIOUpJAp HUYK[A
Qaxpu€p, b.Pysumyxammamnap [mMeppuATH TAaOKMKOTYWIAPUMH3, MalIXyp
ONUMJIap TOMOHHUJAH €Tapiii Japa)xkaja ypraHwiraH Ba MatOyoT caxudanapuia
Typau Gaxc-MyHo3apanapra ca6a6 6ymran (K.Mymmom, C.Memn, Y.Xammam,
H.2Omonkyn, 2.0umnoB maxonanapu) 3au. lllymapuu nHazapna TyTuO, WUITHUHT
oxupru 006m cyHrru ¢aciauga HucOaTaH KaMm YBTHOOpP KapaTwiaraH €mr MoJepH
HIoupiap WKOAU MUCOIUAA (PUKP IOPUTHIITA XapaKaT KUJIMHTaH.

MenutatuB JUPUKAHUHT MyXUM HyHanumnuiapuaad Oupu EBpomana keHr
TapKairad “KabpuctoH nossusicu’” nup. by mespust Dnyapa FOur, Tomac ['pei,
Tomac Kunm, K.OK.Pycco kabu wHrIm3 Ba (paHIly3 MIOUPIAPUHUTHHA HMAC,
pycaudr A.llymkun, M.JlepmontoB, A.benuii, B.bansmont, A.Axmarosna,
M.1IBeTaeBa kabu MWOHWpIApUHU Y3 Tabcupura toprrad. by mewpust EBpomana
azanjaH OYyiraH 3JerusBUNA, MapCUSBUM JIMPUK TAJKUHIAH TyOJaH (QapK KHaau.
bynga nmupuk “meH” YIMMHUHT Y3UHM 3Mac, YHUHI Ty(aillln TyFUITaH JUPHK
MYIIOXaJaHH JHPUK YCyljga TacBUpJIAiian. YImM Xoaucacuum dancadumii-
MEJIUTATUB TAJTKUH KUJIAIH.

Yapaéunaru fiupuk moup M. mbexuunr “Kabpucton” mebpu sca EBpomna
¢k ymapra spramumb &E3unrad y30ek “KaOpHUCTOH MO33MSICK’ TaMONWIUIApUIaH
TabCUpJIaHMaciaH, Oanku cyduéHa Ttapux, cypuéHa pyx, ITAHUA-UCIOMHM
TaJKUHUTA Kypa OpUTHHAN acap XucobOiiaHagu. by MIEebpHUHT KaOpUCTOH
oOpaznapura ouja Oup KUPFOFu. YHAa Oup MapXyMHUHT dadH MaH3apacHHU acocC
KWINO Y3 JIMPUK KaXpaMOHWHU BOKEJIMKHUHT MKKH KUPFOFUra O0ynmuO robopasu.
bupuHuyn kuprokaa nadHra kKeiaraH JUpUK “MeH”. Y YiauMAaH Baxumara TYILTraH,
Te3poK “to3ura ¢oruxa TOpTHO” Oy AaXIIaTiM >KOWJAH KETUIIHU XOXJIaWIH.
V3unan VAuM coaTu Xald Y30KJWTWMJaH TAaCKUH u3Naiau. Xanu “€mman” 1ed
Vitnaiinu. Keitnn my TydryHUHT ‘“‘cababuunapu’ Xakuda cy3 KeTaau. Yiap yuTa:
“kyuHrmn”, “akn’, “Hadc”’. KYHruia-KoH TOp MakoHJapra CUFMailav. YHHHT
SApaTUINII TUHHATH yHAal. TaHa kKyMuiaranu OunaH yHUu KymMubO Oynmaiian. Y —
abaguit. UkkuHuucu axkia. AKn AyHE uIUIapuHu Yinainu. bona-yaka, myHéna
KOO KeTa€TraH Makcaj Ba op3yJjiap YHU YIUMIAH KYpPKUTaAu. AMMO akJ Tyruno
Typran OyHjgai XuCHUHT Oommnga Hadc Typamu. Hadcuu enrum, yiumra
KYHAUPUII yTa KMUUH UII. Y €p oCcTuaa ETUIIHUA cupa uctamanau. KadoHku mry
Hadc Ynmupunap sKaH, XO3UpruHa AadH ITHITAaH MaWUTACK, WHCOH “VnMacnaH
OypyH ynamu”. [laitramOap amaiiXxuCCaJIOMHUHT Xaaucliapura MyBOOUK MYMUHTa
aitmananu. bynnaiinap nupuk “MeH” 3aMOHAONUIApU MUYKJA OYyaMaca xaM YTMUII
axnomnap opacuna 6op 3au. MlHCOH MaHa 11y 30Tjiapra MHTUIMOFH, Y3 HacuHU
Ynaupmoru, yamacaan OypyH yiamoru jo3uM. [lebpHUHT Xysocacu IIyHTa OJu0
KeJau.

V36ek MojepH MIebpUATHIA Ky3ra TalmulaHaéIraH Oy KaOW y3ura Xxoc
xycycusaTnap M.DmbeknaH KeiluH LIChPUATra KUPUO KENraH aBiIof IIOUPJIApHU
WKOAUAA XaM SIKKOJ ce3wnaau. Macanan, moup boGomypon OpaauHuUHT

¥ Mymmom K. Ernk cy3. — T.: SIuru acp aBnomm, 2006. — B. 315.
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“Cykynar cubOusracu” 1e0 HOMJAHTaH MYbXKa3 IMIEbPUA TYIUIAMH Y3UHUHT
KOMITO3UIIMOH KYPUJIUIIN OWJIaHOK MEIUTATUB JIMPUKA XOCCAJapUHU HaMOEH
ATaJIH.

Ok OynyT cy3u6 ropap. Amun kabo kusip OoF,

Ol yuKKaH1a, JapaxTiiap WUPUH Xaénra yymap.

V1nap y3pa qonkuniab 6axopHUHT SPKaTOMH

Hananapy 6ornapHu axxud udopra kymap.

Myxa66amea iiyn ouap Kopoan 6ywazan cyxmox...>*

Tymnam yu kucMaaH uOopaT KWiIHMO MIAKIUTAHTUPWITaH OYnub, OuMpuHYH
KUCM TaOuaT XOAWCAJAPUHUHT JHPUK TAIKUHHUIAH, UKKAHYM KHCM MAIIXyp
nraxciapra Kapatwirad “barunuioBnap”naH, yuuHYM KUCM 3ca Mui ¢acinapura
Oarunuianrad “Kacuaanap”aaH Tallkui TONTaH.

bab3u  moupnapga = MeOUTaTUB  JIMPUKAHMHT  acoC  FOsUIapUAaH
xucoOaHaauran xaéT Ba YJIUM Macallacy MapajoKcal yCylijaa TAIKWH KUJIWHAH.
Xaér Ba YIMM COJUINTHUPUIAD DKaH, MHCOH Xap MKKH JYHEHU sIIalira MaxKym
9KaHM Xakujaaru Qaincaduil Xyjgoca HMIIOHApIM TamOexjiap BOCHUTACHUIA JUPHUK
0aéH kunuHanau. MogepH woupanapumusgad  OWIMHHUCO WXOIUAA Xam
METUTATUBIUKHUHT OOIIKa IMIOUpAIApUMHU3Ta YXIIaMmaran Oup KMXaTu eTaKYUINK
kwiagu. MOkopumarm  Hazapuit  6o0napna  TabKUJUIAHTAHKH, MEIUTATUB
HICbPUATHUHT TYFUJIMIIN]IA MTHCOHHUHT TEXHUKAJANIYBUra Kapiiyu OUp UCEH pyXu
MyXUM VpUH TyTaaud. AMMO OJaMH30T MaJlaHUMJIallraHu capu Oy >kapaéHHUHT
Te3amub Oopullv, HAPC UCTAKIAPUHUHT KYHTUJ UCTAKIApU YCTHIaH Naiaaprian
rajjabara OHpUIIYBH IIOUpPOHA KaJOJIapHU M3TUPOOTa Ccolaau, KyTapraH
UCEHJIAPUHUHT XATTO Y3 HadcnapugaHa XUMOS KWJia OJIMACIUKIApU YJIapHU
TaxJIMKara TYHIMpaad Xamaa Max3yH Oup iurura myOrano staau. Kysarunummra
kypa, OWIMHHHCO WEbpUATHIA XYIOU IIy XapakKTepJard Max3yH pyX Ke3uo
I0pajy.

[ITonpa X.PycramMoBaHM TaAKMKOTUWIIAD VIMM XakKuJa OHI Kyn €3raH
mwxonkop cudaruga Ounumnanau. bab3uma OyHmai mebpiap sSXIM 0OaxoJiaHca,
O0ab3aH TaHkuaui uxpaap xam Ounaupunanau. [llowpa mry kabu panr-6apanr
Kapanurapra MmyHocabat cudaruma €3raH mebpuia XaM Xap UKKU TYITyHUYaHUHT
MOXMSTHHM  Oepuinra ypuHamu. X.PycramoBa miebpiapuga MeIUTaTUB
JUPUKAHUHT (Paosl KOMIOHEHTH OYyiraH Ukku (ancaduii TylmryHda — “‘ep ocTu’ Ba
“ep ycTn’ — JIMPUK MYKOSICAa acCOCHJIa HO3UK MYIIOXajaa KuiuHaau. OWIMHHHCO
HIebPUATHIA 3CA YMYMHHU XYCYCHUHIAIITUPUII Ba “Xy3H Macajacu OOl IUIaHra
YUKKaHKH, Oy XaM MEIUTATUB JIMPHUKAra Xoc “TYNIKYHJIUK KOHUENTHHUHT Y30eK
MOJIEPH MYXHUTHUTa XOC SIHTUYa KYPUHULTUAMD.

[Moupa I'y3an berum mebpnapuna “iyn XoTupajapu HUHT Mypakkad Ba
WYKW TIaKIW JIMPUK-MEIMTATUBIMKHUHT MOJAEpHYa ycynuaa udogananran. AMMo
Oamuuit  agaOuéTHUHT OoOmIKa KaHpjapuga Kymina®  ydpalauran  uyn
xotupanapunan typianda (apxmannb® typamu. [llowpa ymp wynm, cadap wymnm,
WKOJT MymuaaH Kypa “O0THH Wynu HUHT MeauTaTuB (ancaduil KuxaTura Kympox
IUKKAT Kapataau. [ .MyMrHOBa miebpiiapyuia pean Tapuxui JalniapIaH 3aMOHTa

¥ 3pamu B. Cykynar cuGusracu. — T.: Akademnashr, 2012. — B. 3.
35



ouJ JIMPUK yMyMJalIMaIap YUKApUIL, JIMPUK KOHTPAcTiap AacoCula SHIU
KOHILIENUMSJIAPHU JATWIUIAIl TAMOWWIIA €TaAKYUIINK KUJIaIu.

Mopaepn mewpusitu, SpHU P.Ilapdu wmxoauma Oy uy3raH SHTM aHbaHa
yHIaH keuuHpok Paxpuép, b.Py3umyxamman, 1.2mbexk, 3.Mup3aeBa, b.Opanu,
X.Pycramoma, JI.Paxxa6, b.bermaroB, Iy3am Oerum, I'ymHo3 MymMuHOBa,
OiauHHUCO Ba OUp KaTop €1l MIOUPY IIoupagap TOMOHHUIAH 1aBOM STTUPWIIU. by
HIebpUATIIA TAIKU XOJUcanapra HUcOaTaH MHCOH WYKU OJaMUHU Ta(THINl STHIIL,
OoTHHAA Ke4ya€Trad 3uAUsATIAAp, TYHIYHApCU3 KypalUIapHU SHTU IIAKIIa JUPUK
TaCBUpP JTHUI, UYKUA ‘MEH HUHI KEHI UMKOHUSTIAPUHU ILIChpAa aKCIAHTUPHUIII
METUTATUBIMKHUHT HUCOATAaH SIHTY KYPUHUIITUHU HAMOEH KUJIAIH.

XVYJOCA

V36ex mIEbPUATHHHHT SKWH Tapuxjga OOCHO VTram ifynura Hazap
TalulaHaural Oyica, paHr-6apanr O0aauuii xoJaucanapra, MOITUK XaKUKATiIapra
Iyd KeIWIl MYMKHH. By X0on mebpusITUMU3HM JyHE aaaOuETIIyHOCIUTHIA
MaBKyJl OYJraH SHT MyXUM WIMHI-Ha3apuil Me30HIap OulaH 6axosall Ba TaxJ Il
ATUII UMKOHWHM Oepuiin Hamo€H Oynmaau. llly »bprubopman 3amonaBuit y30ex
HIEbPUATUTA XOC OYITaH MeAuTaIus xoaucacu O6aradcui TaAKUK KUJIMHApP DKaH,
Oy W3MaHWIl Ba YpraHumuiap HaTKacuaa Y30eK MebpusTHUra Xoc OyiraH
Macaianap Xycycujaa OMp KaHya yMymilalliMa XyJiocalap YHUKApUIIN HMMKOHU
naisio 6ynasau.

1. V36ex anabuéTnna MeIMTATHB JIMPUKA HAMyHAIapH OYIraH IIebpHil
acapjapHu Y30K Ba SIKMH TapuxJa ydpatuin MymkuH. ['apuann, Oy xoamca Ba
TYIIyHYaHUHT TeHe3ucu EBpomna amaOuETmryHOCHMruaa BYXKyAra Keinran Oyica
XaM, YHHHT WIAW3JapUHHA IapKoHa TadakKKypaaH, NCHINK XUHIJIAPHUHT #ora
Mamikjaapu €ku cybuinapHUHT TacaBBydoHa Xa€T Tap3ula XaM Ky3aTHUIll MYMKHH
6ynaan. Y30ek anabuéTIIyHOCIUIHAA WIK GOp MEIUTATHB JIMPUKAHUHT Oaumii-
Tapuxuii, wKTUMouin-pancaduii, wiIMHl-Ha3apuil TymyH4Ya Xamjaa — y30ek
JUPHUKACUTA XOC TTOATUK X0/aKca dKaHU WIMHI acociad Oepuiau.

2. V36ek MyMTO3 amabuéTu TasHraH Ba MCAUTATUB  JIMPUKA
XYCYCUSATIAPUHU HAaMOEH ATraH acapiiap TYpTTa MyXuM TasH4Y-acocra 3ra. byHuHr
OMpuHYMCH, UCIOM TabiuMOTH akc 3TraH KypboH, Myxammaj anaiixyccaiom
XaIucaapy, ylapAaH KeWWH slllaraH JWH yJlaMoJapy, aBIUENapHUHT acapiapu;
WKKUHYUCH, XaJIK OF3aKH IOATHK FOKOAWMHUHT SHTH TIOATHK IIAKJIJa, HCIOM
anabuérura MocHalITUpWIMIIK; yuyuHuucH, Illapk TacaBByd anabuéru
aHbaHalIapy; TYPTHUHUYUCH, Y30€K MyMTO3 IIOMPIAPUHUHT HCIOM MYXHTHIA
IIAKJJIAaHTaH TyHEKapally acoCHAard acapiiap HEeTHU3W Ba TyHEHH MEIUTATHB
WJIPOK ITUIL NYI-yCyIUIapUIup.

3. V36ex (onbkiopu HAMyHAnapH Ba KYI ACPIMK MyMTO3 IICHPUST
TaOMAaTUHU YpraHuIl OIYHU KypcaTaJWKH, 3aMOHaBHH V30€K MIEbpUsATHAA KY3ra
TanutaHaéTraH MeIUTATUB JIMPUKA XOJIMCACH cHpa XaM Tacoaud €ku y3ra xanakiap
anabuéTuaan TabCUPJAHUII HATIDKACHUA TAWA0 OYnraH MmIebpPHUST 3Mac. V36ek
XaJIK KaXxpaMOHIIMK 3I0CIapH, MaBCyM Ba MapoCHUM KYIIMKJIapuaaék ¢ancaduii
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pPyX, OJlaM Ba OjlaM, IyHE€ Ba YHUHI MOXMSTH XaKuJa XaJKOHA Kapaluiap, TAIKUH
Ba TaBcu(ap YpuH onrad. bynaail TankuHIApHUHT OUp TapMOFU MCJIOM JUHU Ba
YHJIard akuJaBuili MabHO-Ma3MyHIa 60pu0O OofjaHCca, UKKUHYM OUp TapMOFU XajK
JIOHOJIUTH, Xa€T TaxpuOanapH JTaBOMMJIa aHTJaraH XMKMaTJIapu, YMKapraH Xucca
Ba XyJiocaJlapuaH Keiaub YuKaIu.

4. MenutatuBIUK Y3UHUHT cod) MUJUIMM acocjapura sra 0yimnb, TeHeTHK
xoccamapuH XX acp Ba yHAAH KEWHUHTH AaBp Y30€K 3aMOHABUU IIEHPHUATHIA
aKkKosl HamMo€H 31au. llly Ounman Oupra 3amMoHaBuil Y30€K MIEHPUSTUTA TETHIILIH
MEIUTATUB JIMPUKA KAIUJ MICbPUSITH Ba YHJIAH KEUHUHTHU J@Bp MIECHPUSTUHUHT
XPOHOJIOTHK KOHTEKCT/Ia Y3WHUHI AHBbAHABUW Ba SIHTU KUXATIAPUHU KYpCATIH.
MeuTaTuB JTMPUKAHWHT XajlKoHA Oamuuii TadakkKyp, MyMTO3 TMOITHKA, Y30€K
XaNKy Tapuxuaard (aona WKTUMOWA XoAwca OwiraH OOFJIMK TOMOHH, aiHH
XOJIMCAaHUHI MWUIMK 3aMUHJIApU  [IOMPJAPHUHT Yy3Ura XOC OBO3H, YCIyOH,
MaHEpaCH, FOSIBUI-3CTETUK MPUHIUIUIAPHA ACOCHUIA TATTMIUIaHAY;

5. Jlyné mebpusatd TabcUpHlia TaiAo0 OYiaraH Ba SHTUJIAHTaH Y30eK
mupukacu yrrad acpHuHr 20-30-imuiapuaa y3ura xoc Ma3MyH, Xap Oup YKyBUMHU
TabCUPJIAHTUPATAUTAaH MOXHUAT OWJIaH MalJOHTa YMKJIU. Y30€K MUUIMA YHFOHMIII
JaBpU JIMPUKACUHUHT MeIUTaThB Xycycustiiapu A.@utpar, A.Uynnon, X.Huéznii,
Y.Hocup, Oiibek, F.Fymom, X.Omumxon, Mupremupnap MmebPUITUHUHT
MapCHUSIBUMIIMK, OaFvIllJIOB, CEHTUMEHTAUIMK KaOW MEIUTAaTUB JIMpUKara Xoc
0aIUUI-3CTETUK KUXATIAPU Tax MUK Kypcatunau. Xycycadn Yynmon, durpar
WKOJWJIa MEAUTATUBIMK JKyJla SXIIM HaMyHallapd Ky3aTwiagu.Y JapHUHT
niebpiaapura xoc ¢asuiatiapHu y3 HOMU OujiaH, TyHE afaOuETIIyHoCnuruaa 6op
UCTWIOX OWJIaH aTaml WIOWp IIEhPUNH MEPOCHHHUHT Y3HUra Xoc OuUp KUppacuHU
HaMOEH Kuiagu. UYNMOHHUHT “cod KYHTWI JUpHUKacu’, TaOuaT JHMPUKACH, MY
XoThpaiapu, OarulIUIOB KaOM iyHanumaa €3raH  wmebpiapuaa  KaxoH
amabuértunaru ¢ancabpuii-MeTUTATUB JTUPHKA HaMyHajgapu OuiaH Oup KaTopja
TypajauraH acapjapHUHT Oopiuru XX acp Y30eK MEhbPUSTHHUHT FOKCAK FOSBUIA-
Oanuuit mapakacuaaH aapak Oepaiu.

6. XyppusT TylIyHYacH MWUIATHApBap IIOUPJAp YYyH JOUMO HIXOM
Oynoru BasudacuHu yTagu. 3aMOHAHUHT Mypakka® OyxpoHjapu OwuiaH
LIOUPJIAPHUHT 3PKKAa MHTWITaH KYHIJIM YpPTacUAAard TYKHAIIYBJIAPHUHI LICHPUN
udomaacu ro3ara keiaau. bynnaii nHIUBUIYya T XUCCUET OWIIaH MKTUMOUHN JTap THUHT
KECHUIITaH HyKTacu1a Y30eK MeIUTATUB JIUPUKACH MOXUSITAH IIaXCUN TylTyHYaIap
ylIKaH ymMymMuHCOHUM mnadoc TomoH »Bpuiaau. Oitbexk MaHcyO OViran anaduit
aBJoJ Y3 TMOAITHUK Mepocuaa Oapxaér mebpiapHu €3u0 Koamupau. KYHriamHu
pam3iapra KyMmuo 6aéH KUIIH.

7. 3aMOH WICHPUATUIATA MEUTATUB JIMPUKAHUHT KATOP XyCYCUSATIIAPU AKC
3TraH acapjapHM Ky3aTUIl yiapja adcoHa Ba pean Tapux YHUFYHJIUTH, caéxar
TaacCypoTJiapH, IIaXc TAIKUHU, Kelakak XaKuJla Myloxajanap, [axc Ba KaMuUsT,
WHCOH Ba TabwWar, WXTHUMOMM MyamMMoJlap KaOW MEIUTaTHUB JIMpUKAara XocC
KUXATap yUFyHIammO KETraHWHH KypcaTaju. VTKI/Ip WOKTUMOUHW  Jap/,
VOKTUMOWM “‘MEeH HUHT [03ara KaJKuO YMKWIIM, TAapUX Ba aKI0/Japra MyporKaar,
OYHUHT HaTWXKacuja MyIoxXajaaBuii-pancaguii >kuxaTaaH KamMpoOBIOp JHUPUK
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KOHICTIIUSIHUAT ~ Wirapu  cypwimmu, cadap-caéxaT MOTUBIApH, YOy
MOTHBJIADHUHT O€BOCHTa MWUIAT Tapuxu OujiaH OofJaHuIIM, (QoKHaBUN
XoJlaTjiapra €4uM TONWIIHUHT WHJIMBHIAyal yCyJUlapu, BOXMJIOBYA KHHOS
MEIUTATUB JIMPUKACUHUHT Y3Ura X0ocC KuxaTiaapuaup. XX acp y30ek molssuscuaa
MEIUTATUB JIMPUKAHUHT >KaHPUN SHTWIAHUILIATH YPHU, MOATHK XYCYCHSTIIAPH,
HBOJIIOCUSICMHUHT 3IUK KYyJIaM-XalK WKOAUM OujaH YHFYHJIUTH Ba MOATHK
tadakkyp acocu OVaMuIl — pam3, Metadopa, Tamdex, UCTHOpa Xamja OOIKa
HICbPUI CaHbATIAPHUHT MUKECH, MUJUIMN TapuX, WXTUMOUN uuean, Qancaduii
TahaKKypHUHT JUPUK-METUTATUB HAMOEH OYIIMII TAMONUIIAPHU aCOCIIAHIH.

8. MeauTtaTuB nupuKaga MIOUp Y3 AaBpUAaH TypuO Tapuxui Xoaucaiap
XaKuaa CyOBEKTHB MYyIIOXajga HOPUTHINMA, Tapuxui ¢GakTiap acocuaa JaBp
MyaMMOJIAPUHUA MEIUTATUB aKC STTUPUIIMA MYMKHH. XX aCpHUHT YJKaH IIOUPH
AOnynna OpumnoB mebpuatuaa Oy kuxar sKkosa kypuHaau. LllowpHuHr KaTop
niebpjaapuia paM3UillIMK Ba KUHOSIBUMIWK WXKTUMOWW NapAHU SIIUPUH udoja
ATUII UMKOHUHU O€praHu aHuK, ajidaTTa.

9. A.OpurnoB Oup Karop amabuii Mmaxcustiapra Oarunuiad &3rad
nmebpiaapua ¥3 TUpUK 00ObEKTIIAPUHUHT Xa€T Tap3H, XapakTep XyCycusiapu, V3
PYXUU-MKTUMOMM MyHOca0aTUJaH KeluOd YWKUO JUPUK MyIIoXada OpUTAIH.
[HoupHUHT TUPHUK TATKUHIAPU Ma3MyHUTa MOHAH/] OYJITaH KaxOHIIYMYJUTUK, IOPT
COFMHYM, TYHWFyJap HO3UKIUTH, (anicada Ba YKTAMIMK, HWHCOHIIAPBAPJIUK,
TaakKyp €TaKYWINTKM KaOu XyCyCHSTJIap MEIUTAaTUB TaJIKWH MapKa3ura
KyUUIaau.

10. X.XynonbepaueBaHUHI TapUXUW YTMHUII Ba HAeal aXI0AJap
IAXCUSATA XaKuJard Imiebpiapuia aXIOMJIApHUHT YTKUHYM JyHE XaKujaru
XyJIOCAIApUHU YYKYp MyIIOXaaa Kuwiaaud. Y 3aMoHacujard AyHEmapactiap
Kuédacura yusrHIap 6epamy. Y3u Ba y3ura yXImaraH Max3yH IOpaKIapra Manxam
Kysaau. MenuTaTuB Mylioxaja skapaéHuja JUpUK “MeH”, “myammd’” Ba “YKyBuH”
YUJIUTH KaJOu1a KaTapCuc X0JaTUHU YHUFOTaIH.

11. Hlaxc 60THHU Ba WKTUMOUMN BOKEJIMKHU YHFYH XO0JaT/a MeTaopuk
udoganail, MEAUTATUB MYIIOXAaJAKOPIUKHUHT cyObekTupnamyBu P.Ilappu
JUpUKacuJa  IbTUOOpAH  ce3wnapiu  Japaxkaaa  peauiamiad.  AWHaH
Metadopukiamy Oouc O6u3 P.Ilapbu, M.AOaynxakum, III.Paxmon, Y.Asum,
X.AxMenoBanap MIChPUATHNIA IIAXCHUHT, MWUIATHUHT, MWJUIAT TapUXUAArd
MYAXHII OUp BOKCAHWHI OYUK-OMJIMH AMac, MaTH OCTU — ‘3301 TUJIM OpKAJIU
Oepwiran TacBUpUHU Kypamus. by suru anwana P.Ilapdupan Oomrnanran.
P.Ilapdunan keiMHru moupiaap WKOAUIA XaM U3YUII IaBOM 3TraH. X03upru y30ek
HICHPUATUIATH €TaKYU FOsIap OWJIaH MEIWTATUB JIMPUKAHUHT YUFYHJIUTH, yIIOy
HIEHPUAT BAKWUIAPUHU Y30€K XaJIKUHUHT Oaguui-3CTeTUK TadaKKyp pHUBOXKUTA
KYIITaH YyJAylIId Ba YJIApPHUHT aCOCHI FOSBHM WYHanmuIl, [AKIWA-yCciayOui
XYCYCHUAT, KOMIIO3MIIMOH paHT-0apaHTiuK, MOJMM(POHUK OXaHIJIapra aloxXuiaa
BTUOOP OSPHIITaHU XaMmaa WIMHN-HA3apHi )KUXATIaH MUJUIHN KaIpusTiap, uiacal
axao1ap oOpa3suHUHT MeTa)OPHUK aKC STTUPWIIHINN UCOOTIAHIH:

12. Aiam xuxatmap P.llapdmma Mumnwmii yTMumm, Tapuxuil miaxciap
¢doxxnacu, 60TUHU W3TUPOOTAPUHUHT JUPUK MeTadopa Tap3uaa HamoEH Oyica,
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M.AOnynxakumaa BakT Ba  KOW  MeTaQOpaCHHMHI  YHFyH  IIakijaa
metadopuknanrysu, [I.PaxmMonga Muumii aypa Ba >KaHTaBop pyX, Y.A3umiaa
neizax, X.AxmenoBajna paHriap meradopacd €TaKUMIUTH Ky3aTWiIaJd. OHT
MyXUMH, YOy IIOUpJAPHUHT Oapuacujga Metadopa Tapuxuil MeAUTaTHB
MYIII0XaJ1a, MApCUSBUMIIMK TaMOWUIIH, “‘00THH nuuaa cadap”’, €nFusiaHrad “meH”,
WOKTUMOMI W3THPOO XOJaTJIapUHU aKC ATTUPHII YYYH acOCHM TMOITUK BOCHTA
BasupacuHu Oakapras.

13. Muuwuii-maspuduii Map3yna €3wira mebpiap moxusatura Kpybonu
KapMU Cypajlapy, XaJauciapja KejraH XHMKMaTiap CHHCOUPWIOU.  XYCYycCaH,
A.OpunoB, M.Kemxabek, A.Vikram, A.KyrouaameH kabu Imompiap IIebpHit
MEepOocHla KOMUJUIMKKA, aXJIOKH MOKJIMKKA, XaKUKATIYWIMKKA TETHIUIN a1a0ui
TaMOMMIIIAP €TAKYMIMK KHIIAIH.

14. V36ex momepH mespusTa P.Ilapdu Gomua® Geprad sHTM aHbaHA
yHIaH keuuHpok Paxpuép, b.Py3zumyxamman, M.Dmbexk, 3.Mup3aeBa, b.Opanu,
b.bermaroB, X.PycramoBa, J[.Paxxa6, b.bermaroB, I¥3an6erum, I'yiaHO3
MymunoBa, OliguHHICO Ba Oup Katop €Il MIOUp Ba LIOMpaiap TOMOHMJIAH JTaBOM
STTUPWISINTU. By miebpusaTaa Talku Xxoucanapra HucOaTaH HHCOH UYKU OJIAMUHU
TaTUII ATUIL, OOTUHJA KeYaéTraH 3uJAMSTIAp, TYLIYHApCH3 KypallIapHU SHIU
HIaKJIAa JIMPUK TaCBUP AITHII, WYKH “‘MEH HUHI KEHI MMKOHMSTIIADUHU LIEBPIA
aKCIAHTUPUII MEIUTATUBIUKHUHT HUCOATAH SIHTYM KYPUHUIIMHU HAMOEH KWJIAITH.
[Mapk agabuérura xoc wkTUMoMi-¢pancapuil, TUHUW-MabpUPUl MaB3yJIapHUHT
MYCTaKWJUIMK JaBpU Y30€K MEbpUATHIA JIUPUK TAJKUH ATHIMIIHA Y30€K MOJAECpPH
HIEbPUATH]IA MEJUTATUBINK MyaMMOCH OpKaJId 04r0 OepHiiau.

15. M.Dmbex mebpusTH MycTaKuI, GONIKA MOMpIAp IIEhPUATHAAH KECKHH
aXpanud TypaguraH KaTtop XyCycHsTiiapra sra OyiauIuMra KapamaclaH yTa Kam
YBTHOOP KApaTHIraH KON HAMyHanapu 6yamb xucoGmaHamu. M.Dmbex sHru
y30eK MEebPUSTUHUHT €TaKuu aHbaHAJIApUHU OpPUTMHAI JIMPUK oOpasziap, pam3 Ba
TUMCOJIIAp, YCIIyO paHr-OapaHrimrua OwiaH OOWWTraH MOUpIapUMU3aH. YHIaH
KeWnH mmebpustra kupub kenran b.Opanu Ba b.bermartoB mewpmapuga sca
OarunuIoBNAp, WY XOTHUpaANIapH, JJOKAJUTAIITUPWITaH MaKOH Ba Oaauuil KUXaTAaH
xaénamras, (aHTAaCTUKIIAIITaH 3aMOH BOCUTACH/IA SIHTUYA TAJIKUH KWiIMHAau. by
xKuxariaap (akaT MasMyH Ba JIMPUK CIOXKET/Aa dMac, OAKU JUPUK KOMIIO3ULUSIAA
xaMm EpKUH HaMOEH Oyaau.

16. X.PycramoBa miespiapuia MEIUTATUB JIMPUKAHUHT (a0 KOMIIOHEHTH
Oynran ukku (ancaduii TymyHya — “ep octu”’ Ba “‘ep ycTH — JUPHK MYyKOsica
acocHuJla HO3MK MylIoxaaa KuinHaau. OWIMHHHUCO WIEbpUATHIIA 3CA YMYMHH
XYCYCHUIJAIITUPHUII Ba “Xy3H Macanac OOl MJIaHTra YUKKaHKH, Oy Xa MEIMTaTUB
JUpUKara Xoc “TyMKYHJIUK KOHUENTUHUHT Y30€K MOJEPH MYXUTHUTa XOC SIHTUYa
KYpUHULIUIUD.

17. llloupa I'y3an berum mewpnapuma “iyn xorupaaapu HUHT Mypakkad
Ba MYKUH MIAKIM JIMPUK-MEIUTATUBIMKHUHT MOJEpHYa ycyiauaa uoaajaHTaH.
AMMo Oamuunii agabu€THUHT OOIIKa >KaHpiapuaa Kymiaad ydpadgurad Wyl
xotupanapujan Typiauda (apxmanubd typamu. [llowpa ymp iynm, cadap wynm,
YOKOJ, UynuaaH Kypa “00TUH MYnu HUHT MeIuTaTUB ¢ancaduii sKkuxaTura Kympox
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OUKKAT Kapataau. I .MyMuHOBa mebpiiapuia peai Tapuxui JaIWILIapaaH 3aMOHTa
OMJ JIMPUK YMyMJalIMaJlap 4YUKApULI, JIMPUK KOHTPACTJIAP aCOCHAA SHIU
KOHLENIMIAPHU JAJIAJUIAIl TAMOWHIIM €TaKYWJIMK KUJaau. byJlapHUHT Xammacu
Yy30€K MOJEpH HIEhPUATUHUHI OJaM Ba OJIAMHU XUCCUH-IMPUK UAPOK 3TULINA
SIHTY MYJ1 Ba ycysuiap Kamid 3TaéTraHuaH fajgoiaT oepaiu.
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INTRODUCTION (Doctoral (DSc) dissertation annotation)

Topicality and necessity of the research theme. In world literature the
necessity to study and interpret the problems of literary history and the analysis of
literary works related to the literary process at the level of meditative lyricism also
raises serious issues in the field of philology. Unique samples of world literature
are being studied in the context of the global scientific problem of the present
century. In the process there are ample opportunities to carry contextually
proficient, qualitatively new scientific researches in the humanities. Using it more
effectively literary science has also gone the way of looking at its object with a
new perspective and a deeper understanding of the problems of meditative
lyricism. Analytical study of meditative lyricism is important for understanding the
laws concerning the poetic way of thinking of human. The social environment is
always closely connected with the literary-spiritual and the cultural life. The
innovations and changes in the mind and spirit of today’s people are reflected first
of all in literature and art. A large-scale study of the lyrical genre on the basis of a
specific theoretical problem, which requires a serious approach, especially within
literary genres, is one of the current issues of modern literary criticism.

A new theory of meditative lyricism in world literature is aimed at a deeper
comprehending of its historical development in earlier periods. The most important
task in this field in literature is related to the interpretation of meditative lyricism.
The research work pointed out at the importance of the problem of showing the
role and significance of meditative lyricism in the development of literature.
Indeed, the study of the problem of meditative lyricism in poetry is also important
in determining the specific nature of the poetry of a particular period. The renewed
artistic thinking in poetry has changed the worldview of the readers intensely. This,
in its turn, led to a renewed attitude to fiction and poetry; and also caused the
certain changes in scientific and theoretical interpretations. There have been
changes in modern poetry, especially in traditional poetic forms. That is, the social
principles, the realities of life that excited the hearts of today's creators, inspiring
them to creativity and passion, have changed, and thus an artistic evolution has
taken place in poetry. At the same time, experiments have emerged to depict lyrical
thoughts and feelings in an abstract way and in an abstract form.

It is important to reconsider the examples of Uzbek poetry that have
emerged over the past hundred years during the period of independence, to study
the renewed, modern-style lyrical works in the context of appropriate theoretical
principles. Indeed, the social policy of our independent country aims such noble
goals as "awakening a holistic view of the life, scientific and creative activity of
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great scientists and thinkers, educating the younger generation in the spirit of
humanistic ideas and national pride." ** The study of the works of the
representatives of Jaded literature such as Abdurauf Fitrat, Abdulkhamid ogli
Chulpon, Khamza Khakimzoda Niyaziy, Usmon Nasir; poets of the former Soviet
Union such as Oybek, Gafur Gulyam, Khamid Olimjon, Mirtemir; the poets and
poetesses who wrote mature works both during the Soviet era and during the years
of independence, Erkin Vokhidov, Abdulla Oripov, Omon Matchon, Rauf Parpi
and Khalima Khudoiberdiyeva; poets creating their literary works in specific
direction such as Yuldash Eshbek, Eshkobil Shukur, Fakhriddin Nizomov,
Bakhrom Ruzimukhammad, Azam Uktam, Khalima Akhmedova, Zebo Mirzayeva,
Gulnoz Muminova, Oydinniso and Gozal Begim under the problem of "meditative
lyricism" leads to complex theoretical conclusions about modern Uzbek poetry.
Scientific research based on this theoretical problem provides an opportunity to
clarify the national history, the ideal way of life of our great thinkers, the national
spirit, social and individual psychology of the individual, the cultural aura of the
period in lyrical interpretation, all of which testify the actuality of the problem put
before the research and its relevantness to the priorities of the directions of the
scientific work having been carried in the republic.

This dissertation serves in implementation of the tasks set out in Presidential
Decree PD-4797 of the President of the Republic of Uzbekistan dated May 13,
2016 "On the establishment of the Tashkent State University of Uzbek Language
and Literature named after Alisher Navoi", PD-5850 of October 21, 2019 "On the
measuares of deep improving the prestige and status of the Uzbek language as the
state language”, Decree No. PQ-3271 of September 13, 2017 "On a
comprehensive program of measures to develop the system of publishing and
distribution of book products, increase and promote the culture of reading books
and book readers”, Decree of the Cabinet of Ministers of the Republic of
Uzbekistan dated February 16, 2018 No 124-D-number "On holding an
international conference on theme “On actual issues of international study and
promotion of Uzbek classical and modern literature”, Address of the President of
the Republic of Uzbekistan to the Oliy Majlis dated December 28, 2018 and in
other normative-legal acts to a certain extent.

Conformity of the research to the priorities of the development of
science and technology of the Republic. The dissertation was completed in
accordance with the priorities of the development of science and technology of the
Republic "Ways of formation and implementation of a system of innovative ideas
in the social, legal, economic, cultural, spiritual and educational development of an
informed society and a democratic state."

Review of foreign research on the topic of the dissertation®

3 Mupsuées III.M. Anabuér, canbaT, MaJaHWSITHH PUBOXIAHTHPHII — XAJIKAMU3 MabHaBUHW OJAMHUHH
IOKCAITHPHIIHMAT MycTaxkaM moiinesopuaup. IIpesunent IllaBkaT Mup3uéeBHMHT Y30EKHCTOH HXOIKOP
3UENUIIApY BaKWJUIapH OWJIaH ydpanryBaaru Mabpysacu //Xank cysu. — Tomkent, 2017, 4 aBrycr.

6 Juccepranyss MaB3ycH OVyiinua XOpKMH MJIMHN Tajkukomiap Imapxu https://arts.unimelb.edu.au/nceis;
https://www.westernsydney.edu.au; https://sllc.umd.edu/persian/about;http://nelc.uchicago.edu;https://nelc.osu.edu;h
ttp://ut.ac.ir;http://www.um.ac.ir;https://www.amu.ac.in; http://www.du.ac.in/du;http://www.istanbul.edu.tr/tr; https://
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The problem of meditative lyricism and modern Uzbek poetry is having
been investigated in such recognized by world-renowned scientific centers and
universities as, Oxford University (UK), Cambridge University (UK), Humboldt
University (Germany), the University of Sorbonne (France), Kyoto University
(Japan) ), National University of Seoul (South Korea), Central European
University and “Open Society” Institute (Budapest, Hungary), Manchester
University (UK), Georgia University Institute of Ecology (USA), Massachusetts
Institute of Technology (USA), Indiana University (USA), Istanbul University,
Ankara University, Karabuk University (Turkey), Russian State University for the
Humanities, Moscow State University (Russia), The Institute of Literature of the
National Academy of Sciences, Baku Eurasian University (Azerbaijan), Tashkent
State University of Uzbek Language and Literature named after Alisher Navoi,
Institute of Uzbek Language, Literature and Folklore (Uzbekistan).

The following scientific results have been obtained in world poetry, in
particular, in the study of modern poetry: the evolution and genesis of meditative
lyricism, artistic, aesthetic, cultural and historical, philosophical factors,
mythopoetics, the formation of meditative interpretation in world lyricism, the
factors of development (the University of Sorbonne (France), Kyoto University
(Japan), Manchester University (UK), Indiana University (USA), Ankara
University, Karabuk University (Turkey), Russian State University for the
Humanities, Moscow State University (Russia)).

Research work is carried out in the following priority areas of investigation
of creative laboratories of modern poets with the help of new approaches and
concepts in world literature: socialized views of poetry called the Jadid period,
genre and subject matter of Uzbek poetry of the Soviet period, national poetry after
the 90s, promotion of the social freedom, the idea of independence, the existence
of man and the human being, the ideal of the person, the reflection of national
psychology in it, the appearance of the features of the genre, image, lyrical hero,
metaphor in Uzbek lyrics and working out of the principles of development.

The degree of the study of the problem.

In world literature, most Russian literary and scientific sphere since the last
century have been published a number of studies on the principles of meditation in
lyric poetry, the relationship of meditative lyricism with lyrical genres, meditative
lyricism and its leading representatives, meditative lyricism and literary period,
literary trends, creative methods®’. Modern Uzbek poetry and the problem of

www.ankara.edu.tr;http://gazi.edu.tr; https://www.orientalstudies.az/ru;http://literature.az/?lang=aze; http://www.kaz
nu.kz/ru;www.iaas.msu.ru;https://www.ivran.ru;https://spbu.ru;www.orient.spbu.ru/ru; http://www.orientalstudies.ru
;http://orientalstudies.org.ua/uk/home;http://zoa.dmt.tj; http://iza.tj/ru/institut-yazyka-literatury-vostokovedeniya-i-
pismennogo-naslediya-imrudaki; http://tashgiv.uz/ru/;http://navoiy-uni.uz/uz-k; http://www.samdu.uz Ba Gomika
MaHOasap acocHIa aMmaira OITUPUIIIH.

37J'II/ITepaTypHLH71 SHUUKJIoNennYeckuil cioBapb. — MockBa: CoBerckas s>Huukioneaus, 1987; B.I'.benunckuil.
Makonanap. Y36ekucTon mapmar Hampuétn. — Tomkent: 1948; Mypasbés B.C. MenutatuHas nupuka //
JluteparypHslil sHIMKIONEAMUECKUI cnoBapb. — MockBa: CoBerckasd sHuukioneaus, 1987; Xamuses B. Teopus
nuTepaTyphl. — MockBa: Beicmast mkoma, 1994; Illemmn I1B. Fap6 mamomn. — Tomkent: Y36ekucron, 2014;
IMocnenos I'.H. JIupuka. — Mocksa: M31-Bo Mock. yH-Ta, 1976; Dmmreitn M. [Ipupoaa, Mup, TAWHUK BCEIIEHHOM. —
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reflection of meditation in it has not been specifically studied in Uzbek literature.
However, the problems of the poetic features, genres, extent of images, lyrical
composition, lyrical experience, "pure lyricism", its relationship with classical
poetry, folklore, classical style and images, nationality, weight and rhyme are
studied in detail. At present, the works of modern poetry of the twentieth century:
Chulpon, Fitrat, Khamza, Usman Nasir have been studied by our researchers in the
framework of various theoretical and scientific problems. The art, images and
ideological features of the poetry of Oybek, G.Gulom and Kh. Olimjon are
analyzed. Analytical conclusions, theoretical generalizations about the works of
such traditional poets as E.Vakhidov, A.Oripov, O.Matjon, Kh.Khudoyberdiyeva,
M.Abdulkhakim, U.Azim, Sh.Rakhmon, Kh.Davron, A.Uktam, E.Shukur; and
modern poets such as R.Parfi, Y.Eshbek, Fakhriyor, B.Ruzimukhammad,
Kh.Akhmedova, Kh.Rustamova, Z.Mirzaeva, Aydinniso, Guzal Begim,
G.Muminova are reflected in articles, pamphlets, monographs and dissertations®,
In these works, modern Uzbek poetry was studied according to the
following principles: 1) the study of literary and social events of a certain period
on the basis of sociological principles (in the form of Jadid poetry, wartime poetry,
independence poetry); 2) in terms of the principles of development of the lyric, the
evolution of the theme and the idea; 3) within the framework of any theoretical
problem; 4) according to the poetic features of the certain poet's lyrics; 5) the
leading literary direction in modern poetry, in terms of the properties of the
manifestation of literary directions and trends. The leading principle of the
research is to study the socio-historical, individual-psychological, theoretical-
poetic aspects of poetry, to make theoretical generalizations about it, to determine
its practical directions in the researches connected with social phenomena as a

Mocksa: Bricmas mkona, 1990; 3.Kaccupep. Cuna metadopsl / Teopus meradopsl. — Mocksa: [Iporpecc, 1990;
Kupmynckuii B.M. Komno3unus nupudeckux ctuxotBopenuii / Teopust cruxa. — Jlenunrpaa: Cos.nucarens, 1975.
% KymaGoesa XK. XX acp ¥306ek wIehpUATHIA ICHXONOTHK TacBHp MaxoparTd. — Tomkent: Hasowii, 2000;
Kypakynos Y. Xynyacus xmunsa. — Tomkent: Dan, 2006; Uymnomes K. Exuk cy3. — Tomkent: SIHru acp aBuoj,
2007; Uynnoures K. Cy3 énxunn. — Tomxkent: Fapyp Fynom HMHY, 2018; Mynmomes K. Oukua ci3. — TOMIKEHT:
Tadakkyp, 2019; Kapumor b. Pyxusr amud6ocu. — Tomkent: Fadyp Fynom HMUY, 2016; Kapumor H. XX acp
anabuétu manzapanapu. 1-kuto6. — Tomkent: O‘zbekiston, 2008; MamaxonoB C. busaunr Uynmon. — TOIIKEHT:
Esysum, 1997; Munnuii yitronum. — Tomkent: Yausepcuret, 1993; Hopmaros V. Mxkox cexpu. — Tomxent: I1apk,
2007; PaxumxoHoB H. Mycrakwumk naBpu y30ek mebpustu. — Tomkent: ®an, 2007; Fapypos M. Xaé —
xanockop. — Tomkent: lapk, 2007; XamaamoB Y. Surunanuim sxtuéxu. — Tomkent: ®an, 2007; Xaxkkyn W.
TacaBBy¢ Ba mebpusar. — Tomkent: Fadyp Fymom HMUY, 1991; Kyp6ouboes M. Menuratus mebpusr //
V36exucTon anabuétu Ba cambatu, 2000; XKa66opos H. 3amon. Meson. Illespust. — Toukent: Fapyp Fynom
HMIY, 2015. MymnaxyxaeBa P. Tadakkyp surmmanumu (IllaBkar Paxmon mxomam mucommma). — ToIIKeHT:
Myxappup, 2019; Adoxosa H. A6xymna OpumoB nupukacuaa O6agumii canbpatiap: @uion. ¢aH. HOM3. ...JAHCC.
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Xo3upru ¥30ek mebpustuaa 6anunit Tagcmr: Ounon. Gan. Homs. ... auc. aBToped. — TomkenT: 1994; Typaumos XK.
Jlupuk keunHma tabuatu: @wnon. gan. Hom3. ...auc. aBroped. — Tomxkent: 1999; XanutoB A. 90-iimmnap y306ek
JMpUKacuIa aHbaHa Ba Oaanuid n3nanunuiap: dwon. gan. Homs. ...auc. aBroped. — Tomkent: 2004; Kyp6onboes
W. 90-iimmmap ¥y30ex mebpustuna obOpazmmummk: Puinon. ¢ad. Hom3. ..jucc. aBroped. — Tomxent: 2005;
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CysonoBa XK. Xo3upru ¥30ex mebpustuaa 6aannit mnanunuiap (Y.A3uM mwxoau Muconnaa): Ouioin. daH. HOM3.
..quc. — Tomkent: 2000; XyxamkysnoB Y. Muprtemup nupukacuia cy3 Ba oOpas: ®uios. ¢gaH. HOM3. ...JHC.
aBToped. — Tomkent: 2004; apunosa JI. XX acpuunr 70-80-iimmnapu y36ek mebpustiuna (HoabKIOpH3MIap:
®wton. ¢aH. HOM3. ... auc. aBToped. — Tomkent: 2008; [lapunosa JI. XX acpHUHT UKKUHYH IPMU Y30€K MEbPHUITH
Oamuuii Tapakku€Tuna ¢ponpkinop: @unon. dan. a-pu. (DSc) ...quc. aBroped. — Tormxkent: 2019.
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literary period. In the works devoted to the principles of development of Uzbek
poetry, the factors constituting the perfection of poetry, the problem of internal
poetic principles reflect the general picture of research.

In the interpretation of theoretical problems, the poetic principles reflected
in modern poetry are considered. In the analysis of the poetics of a certain poet, the
main criteria are mainly the genres, images and characters that lead in the work of
this poet, the definition of artistic style serves as the main criteria of the research.
In studies involving literary trends, the lyrical description, expression, and style of
the same direction or literary method serve as the object of study.

It should be noted that modern Uzbek literature and poetry have achieved
certain successes in the above-mentioned research, pamphlets and monographs,
and have prepared a scientific basis for university and school textbooks and
manuals. However, the problem of "meditative lyricism" in modern Uzbek poetry
has not yet been comprehensively studied. This study aims to fill the same space in
our modern literature.

Relevance of the dissertation research with the plans of the scientific
research works of the higher education institution where the dissertation was
completed.

The dissertation was completed within the research plan of the Tashkent
State University of Uzbek Language and Literature named after Alisher Navoiy on
the topic "Literary theory and current problems in the study of modern literary
process."

The aim of the research is to study scientifically the examples of Uzbek
poetry in the context of meditative lyricism, which emerged in the early twentieth
century to date in determining the meditative nature of modern Uzbek poetry.

The tasks of the research work are as follows:

To clarify the history of the origin of the concept of meditative lyricism, its
philosophical foundations, scientific and theoretical features in the context of
world literature;

to substantiate the fact that meditative lyricism was consistently formed
and developed in Uzbek folklore, classical literature, poetry of the early twentieth
century, the features of meditative lyricism have a national fundament on the basis
of spiritual-enlightenment, artistic-historical factors;

to show the principles of meditative lyricism in Uzbek poetry of the
national revival period,;

to reveal aspects of meditative lyricism, such as "Marsianism",
"Dedication”, "Sentimentality" reflected in the poetry of Oybek, G.Gulom,
Kh.Olimjon and Mirtemir who created during the Soviet era;

Clarification of the principles of lyrical interpretation of national history,
social ideals and philosophical thinking reflected in the works of E.VVokhhidov,
A.Oripov, Kh.Khudoyberdiyeva;

Scientific research of new forms and content in the poetry of such poets as
R.Parfi, Sh.Rakhmon, M.Abdulkhakim, U.Azim, Y.Eshbek, Kh.Ahmedova and

47



scientific substantiation of the metaphorical reflection of the historical past and the
image of ancestors in the lyrics of poets who presented the exact results;

lyrical interpretation of religious and enlightenment themes in Uzbek
poetry of the independence period, definition of the principles of meditation in
modern Uzbek poetry.

The object of research is the poetic works of such poets and poetesses as
A Fitrat, A.Chulpon, H.Niyaziy, U.Nosir, Oybek, G.Gulam, Kh.Olimjon,
Mirtemir, E.Vakhidov, A.Oripov, R.Parfi, Kh.Khudoyberdieva, Sh.Rakhmon,
M.Abdulkhakim, U.Azim, Y.Eshbek, Kh.Ahmedova, Kh.Rustamova, Z.Mirzo,
Aydinniso, B.Erali, Guzal Begim and others in which the principles of meditative
lyricism are reflected.

The subject of research is the historical, philosophical, aesthetic factors of
meditative lyricism, its manifestations in world poetry, the historical past in Uzbek
poetry, the interpretation of ideal ancestors, dedications, road memories, the
socialization of lyrical "I", the problem of privatization of national and universal
and to define the author's literary-aesthetic point of view.

Methods of the research work.  Analytical, comparative-historical,
comparative-typological, hermeneutic, contextual analysis methods were used to
clarify the theme of the dissertation.

The scientific novelty of the research is:

for the first time in Uzbek literature it was proved on the basis of examples
that meditative lyricism is an artistic-historical, socio-philosophical, scientific-
theoretical concept and a poetic phenomenon inherent in Uzbek lyricism;

the aspect of meditative lyricism related to international artistic thinking,
classical poetics, an active social phenomenon in the history of the Uzbek people,
the national background of this phenomenon is proved by examples of the unique
voice, style, manner, ideological and aesthetic principles of poets;

meditative features of the lyric poetry of the Uzbek national renaissance
period and reflection of "Marsianism”, "Dedication”, "Sentimentality" genres in
the poetry of A.Fitrat, A.Chulpon, Kh.Niyaziy, U.Nosir, Oybek, G.Gulam,
Kh.Olimjon and their aesthetic aspects are revealed;

the role of meditative lyricism in Uzbek poetry of the twentieth century, its
poetic features, the harmony of its evolution with epic folklore and the extent of
symbolic, metaphorical, allegory and other poetic arts, national history, social
ideals, philosophical thinking based on the principles of meditative manifestation
are proved,

the harmony of meditative lyricism with the leading ideas of modern Uzbek
poetry, the contribution of the representatives of this poetry to the development of
artistic and aesthetic thinking of the Uzbek people and their main ideological
direction, formal-stylistic features, compositional diversity, polyphonic melodies
and national-theoretical values and a metaphorical reflection of the characters of
ideal ancestors has been proven;
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lyrical interpretation of socio-philosophical, religious and enlightenment
themes of Eastern literature in modern Uzbek poetry of the independence period
was revealed through the problem of meditation.

Practical results of the study are as follows:

this research plays an important practical role in the development of the
concept of meditative lyricism as an artistic-historical, socio-philosophical,
scientific-theoretical concept, a poetic phenomenon specific to the lyrical type and
the emergence of new theoretical principles in literary criticism;

MEIUTATUB JIMPUKAHUHT XallkoHa Oamuuii TadakkKyp, MyMTO3 MO3THKA,
¥30eKk Xanku Tapuxuaard (aona WKTUMOMHN xoaucanap OwiaH OOFIHMKJIWTH,
)KaXOHI/Iﬁ ITIO3TUK XOAWCAHUHT MIWIJIMM 3aMUHTa STaJIUuTd WIMHAN TAAKUKOT Ba
WIMHUH YKYB jkapaéHu yuyH xu3MaT Kuiaay; the connection of meditative lyricism
with international artistic thinking, classical poetics, active social events in the
history of the Uzbek people, the national basis of the world poetic phenomenon
serve for the process of scientific research and scientific education;

Uzbek literature of the national renaissance period, in particular, poetry of
A Fitrat, A.Chulpon, H.Niyazi, U.Nosir, lyrical works of Oybek, G.Gulam,
H.Olimjon, Mirtemir, which appeared in the former Soviet Union, serves as a
theoretical source for a deeper understanding of the artistic and aesthetic aspects of
meditative lyricism, such as "Marsianism™, "Dedication”, "Sentimentality";

interpretation of national history, social ideals and philosophical thinking in
the context of meditative lyricism reflected in the works of E.VVakhidov, A.Oripov,
H.Khudoyberdieva R.Parfi, Sh.Rahmon, M.Abdulhakim, U.Azim, Y.Eshbek,
H.Ahmedova, the lyrical analysis of national history, ideal values and metaphorical
images of ancestors, the analysis of socio-philosophical, religious and
enlightenment themes of Eastern literature in modern Uzbek poetry on the basis of
the ideology of independence play an important role in formation of ideological,
scientific-artistic thinking in young generation.

The reliability of the results of the research. Theoretical and practical
generalizations based on the approaches and methods used in the study, the
achievements of world and Uzbek literature; the renewal of methods of
comparative-historical, comparative-typological, hermeneutic, structural analysis
on the basis of direct examples of national poetry, the discovery of new aspects;
the results obtained are explained by the approval of authoritative scientific
organizations, competent structures.

Scientific and practical significance of research results.

The scientific significance of the research is that it is a basic scientific
source in the preparation of monographs, textbooks and manuals in the field of
Literary Theory, Introduction to Literary Criticism, Modern Uzbek Literature, New
Uzbek Literature, Fundamentals of Artistic Analysis, Literary Process, History of
Uzbek Literary Criticism. Observations on the issues of meditation,
methodological uniqueness in poetry are explained by the fact that it fills the image
of the creative phenomenon.
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The practical significance of the research is that it can be used in the
conduct of special courses and special seminars on the history of literature, literary
theory, basics of artistic analysis, modern Uzbek literature, improving the
knowledge of doctoral students, undergraduates, masters and bachelors degrees.

Implementation of the research results. Based on the results of the study
of the nature, historical, philosophical and artistic foundations of meditative lyric
poetry in modern Uzbek literature:

in the comparison of meditative features of the Uzbek meditative lyric
poetry of the 20-30s of the XX century (Oybek, G.Gulom, Kh.Olimjon) with
Russian-European lyric poetry (Pushkin and others), national and world poetry of
artistic and philosophical aspects: The scientific conclusions of the comparative-
typological study were used in the fundamental project FA-F1-G040 "Uzbek
literature in the aspect of comparative literature: typology and influence" (2012-
2016). (Reference of the Academy of Sciences No. 11/3 / 1255-2452 of 11
November 2020). As a result, in the comparative study of the nature of meditative
lyricism in modern Uzbek poetry with the literature of other nations, in particular,
it became the basis for the coverage and accurate assessment of important
problems of comparative literature, such as typology, literary influence;

In the preparation and publication of a textbook on the description and
interpretation of the character of Alisher Navoi Reference No. A-1-118 in 2015-
2017”(Handbook of the Ministry of Higher and Secondary Special Education No.
89-03-3303 of September 14, 2020) was used. As a result, the meditative nature of
religious-enlightenment poems in the lyrics of the independence period actually
served to enrich the scientific conclusions of the project, the question of its
connection with Islamic enlightenment, mystical ideas and its importance;

to come into scientific-theoretical conclusions such as the emergence of
meditative lyricism in Uzbek poetry, the study of genesis, genres and periods, the
analysis and interpretation of examples of meditative poetry in the lyric poetry of
the 20-30s of the last century were relied on Turkmenistan-Uzbekistan Literary
Relations section used by Azerbaijani Uzbek scholars (reference book of the
Nizami Ganjavi Institute of Literature dated September 18, 2020). As a result, the
study of the thematic and ideological scope of meditative lyric poetry in Uzbek
poetry of the independence period, the study of the leadership of religious and
enlightenment motives in modern Uzbek poetry and the specific issues of
meditation were the basis for strengthening foreign scholars' knowledge about
Uzbek literature;

conclusions on scientific problems related to the comparative analysis of
modern Turkic poetry have been applied to the teaching process of modern Turkish
dialects and literature at Istanbul University of Turkey (Reference of Dr. Emek
Usenmez of Istanbul University, Turkey, October 12, 2020). As a result, the
courses organized at Istanbul University on such courses as "Literary Process”,
"Modern Uzbek Poetry" helped to increase the effectiveness of the course, the
development of manuals and guidelines in the field;
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Jadid poetry, works of poets of the Soviet era and scientific innovations on
modern literature were used in the formation of the script of the program
"Presentation” of the National Television and Radio Company of Uzbekistan
"History of Uzbekistan™ (reference No 02-40-12-25 dated December 3, 2020
National Television and Radio Company of Uzbekistan). As a result, scientific
discussions were held on the historical and philosophical foundations of meditative
lyricism, the spiritual and enlightenment factors of modern Uzbek poetry, and
young researchers were provided with scientific and theoretical information;

The Kashkadarya regional branch of the Writers' Union of Uzbekistan used
the "master classes" held at the Abdulla Aripov School of Creativity in the
preparation of the program of cultural and educational events dedicated to the life
and work of poets for 2018-2020 (reference No. 01-03-06 / 740 dated September 4,
2020). As a result, in the lyrics of young poets and poetesses R.Parfi, Sh.Rakhmon,
M.Abdulkhakim, U.Azim, Y. Eshbek, Kh.Akhmedova the metaphorical features of
the image of national history, values, ideal ancestors are revealed.

Approbation of the research results. Approbation of research results.
The results of the dissertation were discussed at 9 scientific conferences, including
6 international and 3 republican scientific-practical conferences.

Announcement of the research results. A total of 28 works on the
topic of the dissertation, including 1 monograph, 19 articles in scientific journals
recommended by the main scientific results of doctoral dissertations of the Higher
Attestation Commission under the Cabinet of Ministers of the Republic of
Uzbekistan, including 11 articles in republican and 8 articles in foreign scientific
journals.

The volume and Structure of the dissertation. The content of the
dissertation consists of an introduction, four chapters, a conclusion, a list of
references. The total volume of the study is 272 pages.

MAIN CONTENT OF THE DISSERTATION

The relevance and necessity of the dissertation topic is based, the aims and
tasks, object, subject, scientific novelty and practical value of the research is
clarified, the scientific and practical significance of the results are analyzed, the
implementation of the research, publication and dissertation structure is informed
in the introductory part of the research.

The first chapter of the dissertation, entitled "The concept of meditative
lyricism and its historical, philosophical and artistic foundations" consists of
two units. The first unit is entitled "History of meditative lyric, philosophical,
scientific and theoretical Features™. In order to evaluate modern Uzbek poetry
from a new perspective to reflect on the concept of "meditative lyricism" is one of
the main tasks not only of the first unit but of the whole research work, because it

Is widely used in world literature. Unfortunately, modern Uzbek poetry is not
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evaluated on the basis of such scientific and theoretical criteria. Uzbek poetry
contains various forms, different experiences, influences from world poetry. As a
result of research based on the scientific and theoretical content of the concept of
meditative lyricism is clarified, it becomes clear that there are many examples of
this type of lyricism in Uzbek poetry. It has become necessary today to call a
literary event by its name, to make an objective assessment of real talents, to
distinguish a work of art, and to draw useful generalizations about modern Uzbek
poetry.

Meditative lyricism (lat. Meditatio - deep thinking, thinking in a certain
direction) - a work of poetry that is close to philosophical lyricism in terms of
genre and theme, but does not fully correspond to it. Poems relating to meditative
lyricism are built on the basis of individual observation, based on direct
observation, thought, and an understanding of the mysterious laws of existence™®.
This source states that meditative lyricism is derived from the Latin word
“meditatio” and that this artistic-philosophical term means “deep and clearly
focused observation” and is genre-thematically close to poetry, especially
philosophical lyricism. Such lyrical poems are distinguished by their
"observational™ nature, their focus on the mysteries of the laws of existence, and
the glory of the poet's "I". According to the history of meditative poetry, it
originated in Christian poetry. For example, the poems of Gregory Nazianzin in
medieval Byzantine poetry and Juan de la Cruz in 16th century Spanish poetry can
be examples of this. In such poetic works, religious concepts and feelings are more
expressed. The best example of meditative lyricism is the work of Edward Jung, a
representative of English sentimental poetry, entitled "Complaint or Night
Thoughts on Life, Death and Eternity*" (1742 - 1745). Likewise, T. Gray's “Elegy
written in a Rural Cemetery” (1751) also served to define the genre specificity of
meditative lyricism. In nineteenth-century Russian literature, a poetic letter, travel
memoirs, or poems in the spirit of a travelogue, elegiac poems combined with the
view of natural landscapes are good examples of meditative lyricism.

The concept of meditation significantly increases the extend of any poetic
genre, regardless of the laws of lines and weight in poetry*. In the broadest sense,
literary science has the right to evaluate the art, literary aspect, genre, content and
individual forms of a literary work on the basis of the criteria of meditation. Only
then will the beauty of the work of art, its literary and aesthetic influence, its poetic
level become clear.

% JlureparypHbIii SHIUKIONEIUYecKuil cioBapb. — M.: CoBerckas suipknonenus, 1987. — C. 214.
%0 Kapanr: http://feb-web.ru/feb/kle/kle-abc/ke9/ke9-5232.htm
Mupomaukosa O.B. JImpuka K.K. CiydeBckoro (3kaHpOBO-KOMIIO3HIIMOHHOE cBoeoOpasue): aBroped. muc. ...
kaua. ¢pwtoi. Hayk. — JI.: 1983. — C.16.
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As a result of research, the following system has emerged as a categorical
feature of meditative lyricism:

1. Self-examination of the lyrical protagonist in the process of revealing
his/her inner world;

2. The presence of emotionality in the poetic text;

3. Giving observational generalizations about man and the universe in the
harmonious expression of thought and feeling.

Actually, a work that is far from meaning and feeling does not suit to
anyone's heart. Unless the poet himself is amazed and excited, poems of this
category can not find a place in the hearts of others. Examples of meditative
lyricism include the most beautiful and aesthetically pleasing works of the creators.
As a result of such discussions, two types of meditative lyricism differ in their
form of expression:

1. Recommend-meditative lyrics;

2. Descriptive-meditative lyrics*.

Recommend-meditative poems are more based on reality, including travel
memories, lyrical poems written in the form of poetic letters.

Descriptive-meditative poems can be to some extent in recommend
character, express the mental state of the lyrical subject, and express the general
mood of the poet. In terms of content when studying a lyrical work in connection
with meditation it is also classified as: 1. Spiritual-meditative poems; 2. Abstract-
meditative poems.

The interplay between meditation and description can also be seen in
examples of folklore. In seasonal songs, exclamation and appeal, gquestion and
shout come from within a person. G.N.Pospelov cites the arrival of spring in
Russian folk songs and the processes of communication with it as a unique
example of descriptive-meditative lyricism*. When it comes to the history and
peculiarities of meditative lyricism, it is also appropriate to speak about elegy,
poetic letters, dedications, and a number of similar poems. Elegy is a poem with a
philosophical content, expressing sad thoughts. This genre reflects more
philosophical views, sad thoughts*, and one of its forms in folklore is called
“marsiya”.

Analytical observation of the evolution of Uzbek poetry shows that: a)
marsiyanism; b) travel and related to it road memories; c) recognizing that
technical progress and industrial perfection are the killers of human emotions; d)

“2 Mocnenos I'.H. JInpuxka. — M.: U3n-Bo Mock. yH-Ta, 1976. — C.103.
*® [ocmenos I'".H. JIupuka. — M.: U3a-Bo Mock. yu-Ta, 1976. — C. 103.
* Kypouog JI., Mamaxonos 3., [llepamnesa M. AnaGuéruryrociuk nyrata. — T.: Akademnashr, 2010. — B. 358-
359.
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cemetery poetry, philosophy of life and death; e) dedications (poems dedicated to
the Motherland, person, events); f) socialization of the lyrical "I"; g) to be
distinguished by the breadth of thought about the world and humanity; h) the
connection with folklore and the long history of literature of the peoples of the
world determines the nature of meditative lyricism. The research was conducted in
accordance with this scientific-theoretical analysis and classification.

In the second unit, entitled "Meditative lyricism and modern Uzbek
poetry: spiritual-enlightenment, artistic-historical factors”, the problem-
solving is to identify the spiritual-enlightenment, artistic-historical factors of
meditative lyric patterns in modern Uzbek poetry, to show them on the basis of
clear interpretations.

Indeed, the artistic-historical, spiritual-enlightenment roots of modern
Uzbek meditative poetry are very deep. It has some important stages as an artistic
phenomenon. In order to develop a clear idea about these stages first of all it is
expedient to come to a certain point about aspects of meditative lyricism related to
the social period and cultural environment, its historical forms that can be found in
the world poetry, evolutional and dynamic peculiarities, lyrical genres in which it
appears as a formal-semantic property, in short, poetic criteria peculiar to
meditative lyricism. Such kind of theoretical combination, complex interpretation
besides being usable in the study of the Uzbek meditative lyricism on the base of
scientific foundation give the opportunity of determining the proper peculiarities of
this phenomenon in our national poetry.

A number of researches, terminological dictionaries show that the Russian
critic V. Belinsky criticized examples of meditative lyrics, especially the poetry of
the outstanding representative of meditative lyrics Lamartin®. In L.Yudkevich’s
interpretation such an attitude has directly ironic essence. “In the Literature of the
XIX™ century the term of “meditative lyrics” was applied in ironic meaning “°. For
instance, V.G.Belinskiy applies this term towards Lamartin’s poems which are
away from the realistic poetry and mostly full of idle sighs™, - writes the scholar
about this Such kind of notes and confirmations besides blurring our imaginations
about the nature of meditative lyrics, puts its relation with social events and real
life under doubt. But in the process of systematic study of meditative lyrics
examples we came to such a conclusion that, every kind of work belonging to this
type of lyric interpretation cannot be absolutely free from sociality. Poet’s feelings

45 By xaxoa kapane: B.I Bemunckumit. Makonamap. — T.: V36ekucron, 1948; Mypassés B.C. MenuratupHas
nmupuka. JlutepaTypHslil 3HIMKIONeAndeckui cinosapb. — M.: Coserckas sHuuxionenus, 1987; KOakesuu JI.
MepnuratuBHas nupuka. CloBapps JHUTEpaTypoBeaueckux TepMuHOB. — M.: IIpocsemenue, 1974; Xoramos H.,
CapumcokoB B. ANaGUETIIYHOCINK TEPMUHIAPHHHHT pycua-y36ekua msoxau jayrath. — T.: Ykurysum, 1983;
Anabuii Typ Ba xaHpunap. 2-xuna. Jlupuka. Komnexrus. — T.: ®an, 1992.
*® fOnkeBna JI. MeanratuBHas mmpuka. CloBaph THTEPATYpOBEIUECKUX TepMUHOB. — M.: IIpocsemenne, 1974. —
C. 204.
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affected by social situations, realities of life and his sensitive-emotional reaction to
them become a factor for occurrence of meditative poetry. V.G.Belinskiy was
known not only as a literary critic in the Russian society, but he was a faithful
patriot, a propagandist of socio-political ideas, a supporter of the attempts to renew
the Russian life and modernize it and he was the one who always kept his position
all his life. He could not be fully satisfied by the sensitiveness characteristic to
meditative lyrics and expression of social problems given on the background of the
image of inner evolution and dynamics. It must be naturally and legally accepted
that V.G.Belinskiy preferred the poetry directed to an exact social purpose to the
poetry intimated to a certain sense. Pure lyric genre is not the only important
source that determines the historical-literary, spiritual-enlightenment factors of
modern Uzbek meditative lyrics. The epic scale, the folk heroic epics based on the
balance of epic images, the mythological imagery are also the fundamental
foundations of meditative lyricism.

One of important sources of modern Uzbek meditative lyrics indicating to
the historical-literary, ideological and enlightenment bases is an Uzbek classic
written literature. There are a lot of peculiarities of meditative lyrics in the literary
works of well-known Uzbek classic poets as Yassavy, Sulaymon Bokirgony, Suphi
Olloyor, Boborakhim Mashrab, Zakhiriddin Mukhammad Bobur, Turdi Farogy,
Mukhammadrizo Ogakhy, Khujanazar Khuvaydo, Mukhammad Aminkhuja
Mukimy, Zokirjon Furkat and in the literary work “Khibatul Khakhoyik” by
Akhmad Yugnaky, “Kissai Rabguzy” by Burkhoniddin Rabguzy which were the
bases of modern Uzbek meditative lyrics. It will be true to say that the best
representatives of Uzbek poetry of XX century were inspired by them while
creating their philosophical, psychological motives, characters and symbols.

Though the term “meditative lyrics” appeared in Europe and its original
specimens were seen in the English sentimental poetry, their roots are connected
with the Oriental literature. The etiquette of generosity peculiar to the Islamic
period of the Oriental literature influences the knights’ literature after their
attending the oriental countries during the wars. This fact was noted in their works
by the scientists N.Komilov, F.Sulaymonova who carry the investigations on the
problems of comparative literature *”. Finally the peculiarities of meditative
literature as realizing the death as the transitive period of the permanent life of
humans from one view to another; putting opposite the manner of life of the
society and exotics of a nature; remembering the childhood; realizing the
philosophy of life while travelling; remembering the ideal ancestors; odes devoted

v Kapanr: Komunos H. ou Cuno Ba [Jante. — T.: S"KMTquI/I, 1982; Cynaiimonsa @. [llapk Ba Fap6. — T.:
Fadyp Fymom HMIY, 1997.
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to the abandon of love; socializing the poet’s “I” began to be formulated step by
step, dynamically. It can be determined that in both archaic and classic periods of
the Uzbek literature the elements of meditative lyrics existed.

The works that reflect the features of meditative lyricism in Uzbek classical
literature have four important bases. The first of them is the Quran, which reflects
the teachings of Islam, the hadiths of Mukhammad, the religious scholars who
lived after them, and the works of the saints; second, the adaptation of folk oral
poetry in a new poetic form according to Islamic literature; third, the traditions of
Eastern mystical literature; the fourth is the individual talents of poets being
formed in an Islamic environment, such as Yusuf Khos Khojib, Akhmad
Yugnakiy, Atoiy, Sakkokiy, Lutfiy, Navoiy and their methods of meditative
perceiving the world.

Specimens of Uzbek folklore and the study of the nature of centuries-old
classical poetry show that the phenomenon of meditative lyricism in modern
Uzbek poetry is by no means accidental or influenced by the literature of other
nations. It has its own purely national basis, and its genetic features are clearly
reflected in modern Uzbek poetry of the twentieth century and beyond. At the
same time, meditative lyrics of modern Uzbek poetry acquires its originality with
its traditional and new aspects in the chronological context, such as Jadid poetry,
poetry of the 60s and 90s, poetry of the independence period. It is scientifically
proved in the research, that an objective assessment of one aspect of the peculiarity
of modern Uzbek poetry on the basis of scientific and theoretical principles of
meditative lyricism helps to gain a deeper understanding of the real phenomenon
of art.

The second chapter of the dissertation is called "Uzbek meditative lyric
poetry in the 20-30s of the XX century.” The first unit of this chapter is entitled
as "Study of the philosophical and meditative features of the poetry in the 20-s
of the XX century" it reflects the theoretical views on the philosophical and
meditative features of the poetry in the 20-s of the XX century and the methods of
their investigation.

Along with the masters of Uzbek literature of the XX th century Chulpon
and Fitrat there were mature poets of their time, such as Kh.Kh.Niyaziy,
A.Avloniy, Botu and Elbek, who took part in the literary process of the period, it
was a good result to observe the impressive poems written by them on theme of
various travels or voyages, in the form of some dedication or marsiya erupted from
their whole human bodies.

Fitrat's famous poems "To the Star of Mars"”, "My Night", "East" have a
strong social content. In literature, dedications or poems dedicated to a person are

also characterized as examples of meditative lyricism. Fitrat's poem "I sought the
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tomb of Bekhbudiy" was written on the occasion of the death of Makhmudkhoja
Bekhbudiy as a verbal expression of an apprentice who missed him. In fact, due to
the murder of Bekhbudiy, this type of poetic marsiya exists in Chulpon’s literary
works. But Fitrat's search for Bekhbudiy's grave is a special case. Because they are
literary personalities who are very close as teacher-discipleship to each other in
profession, spirituality. That is why Fitrat expresses his sadness in his poem:

“From the red cloud at sunset

| was devastated. "

The essence of the poem is based on the antithesis between justice and injustice,
truth and wrong. The reason for this is, of course, the execution of an enlightened
man - Makhmudhoja Bekhbudiy.

The poetry of the period has not yet been analyzed on the basis of the
scientific-theoretical concept of meditation. However, calling the qualities of the
poems of poets such as Fitrat and Chulpon by their own name, a term that exists in
world literature, reflects a unique aspect of the literary heritage of this period.

Chulpon's poems, such as "pure heart lyrics", nature lyrics, road memoirs,
dedications, along with examples of philosophical and meditative lyricism in world
literature, testify to the high ideological and artistic level of twentieth-century
Uzbek poetry. Beauty fascinates a person. Just as there are many people in the
world with different tastes, and intellects, so are their acquaintances with beauty.
But in the face of true beauty - whether it’s a natural phenomenon or an ordinary
woman, whether it’s the subtlety of words or a wave of the heart - there’s a sense
of similarity in people’s heartbeats no matter what. In particular, the aesthetic
pleasure taken from Chulpon's poem "Beautiful” is often the same or close to each
others’. After all, “Poetry is a flower-garden of emotions. When we read Chulpon's
lyrical poems like " Beautiful”, our hearts are filled with the fragrance of this
flower®. " It is clear, of course, that the meditative expression of such a feeling in
the heart makes the poem the flower of eternity in literature.

My beloved is so beautiful,

More beautiful than the moon, more beautiful than the day !!!

As a result of a one-sided approach to poetry, poems of the type of
"Beautiful” may lose their freshness. When the feeling of fear reigns in the hearts
of people, the spiritual life of such people becomes numb, the need for beauty
dims. Even the best wise men are exhausted and unable to ascend to the heavens of
beauty. "In order to understand the beauty created by genius artists, to discover its
secrets and turn it into the property of the soul, one must first treat the artist with

8 Kapumos H. Y4 Gytok cuiimo: AGxyina Kogupuit, Uymnmon, Oiibex. — T.: Mumtoz so‘z, 2019. — B. 295.
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love and kindness, not as a butcher, prosecutor or executioner. *" In the meditative
feature of mild poetry, figurative meaning of a word, metaphor plays a special role.

Early morning wind passes me blowing hairs,

I'll ask it.

In the poem "Beautiful" some of the poet's thoughts move to the natural
world, some of them to the celestial bodies. Chulpon means "morning star", and
accordingly, the image of a star is often used in his literary works. In the poem
"Beautiful” he first addresses to the "brightest star". The poet asks the truth he is
looking for from the star, from the moon. “The poet's lyrical hero is a man of
thought. His ways of thinking are wide. While thinking he seeks the truth. Striving
for the truth he is devoted himself to observation.>®” Analyzing the poem
"Beautiful" against the background of the traditions of expression of the images of
lovers in classical literature, the investigator of Chulpon’s literary activity, poet
Dilmurod Kuronov connects the main intention of the poet to the ideas of
independence. He analyzes the poet's social pain in harmony with his other poems
(for example, "I love you too", "Deception™ etc.), bringing their pathos to a single
point. The poet, who was well acquainted with the poetry of the East, skillfully
used his style of expression in the conditions of limited ability to speak, gave a
new spirit and meaning to the symbols of "lover" and "mistress" used by his
predecessors®. At the heart of the new polish is an echo of the poet’s talented
voice interspersed with classical art. The repetition of words in the poem, a series
of analogies and adjectives acquire a peculiar poetic content. Indeed, it (the poem
“Beautiful” - G.E.) has a wonderful inner music, a wonderful bond that will touch
your heart, a charm that cannot be described in simple language. It all comes
together and gives it a unique magic.>* ” The poetry of the soul, such poems of a
purely lyrical nature, cover the whole body of the reader due to their spiritual-
psychological effect, their meditative nature. This spiritual mood cannot be
commented by both the reader and sometimes even the poet himself who wrote the
poem. The magical world of poetry, which is an example of true art, gives rise to
such notions.

In this unit of the dissertation it is proved that the concept of freedom has
always been a source of inspiration for nationalist poets, also the poetic expression
of the struggle between the hearts of the poets intended to the sky and the crisis of
the period, the development of the Uzbek meditative lyrics in the cross of the

49 Ilapadupaunos O. Uysnonnu anriamr. — T.: Esysuu, 1994, — B. 18.
50 Xakkyn U. Kan6 énkuan - cyamac énkuH. / Uynmonauar “baxopHu coruHIuM” KUTOOUTA CY3001IH.
IOnnys3ua, 1989. — b. 8.
*! Kapanr: Kyporos JI. Uyimon xaétu Ba mwxonu. — T.: Ykurysun, 1997. — B. 31.
>2 [ITapadummuros O. loBouparu yitnap. — T.: MasnaBust. 2004. — B. 358.
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individual feelings and social pains towards the great general humanitarian pathos
are analyzed as well.

The second unit of the chapter is entitled "The Lifetime Nature of
Meditative Lyrics." In this unit it is considered that the poems of such poets as
Oybek, Gafur Gulyam, Maksud Shaykhzoda have their philosophical power, the
elegant lyricism of Hamid Olimjon's poetry, the lyrics of Usman Nasir are at the
forefront of the literary caravan.

Although creative freedom was stifled in the literary environment in the
1930s, the Oybeks generation left a lasting legacy in their literary heritage. He
described his heart filled in symbols. In the works of this generation, poems that
have been passed down from century to century have become a constant object of
appeal to literary critics. Many of Oybek's works adorn the pages of the history of
poetry as a "pure lyric" scale. Oybek's poem "Dog rose", which has attracted the
attention of literary critics for the last decades, became the basis for various
definitions and descriptions.

An elegant swaying bush of dog rose

No satisfaction in hearts by its soft dance,

It will give sorcery to the wild stones,

There is endless bright smile on its face. "

In particular, this work of the poet, which sounded like the echo of Oybek’s
heart, has a metaphorical, philosophical and meditative nature, is one of the most
beautiful examples of Uzbek poetry. "In my opinion, Oybek portrayed his true
intentions in the image of dog rose presenting a basket of white silk flowers to the
sun, striving for light, ignoring their cold gaze in the kingdom of the ugly rocks,”*"
writes literary critic O. Sharafiddinov. Indeed, "Dog rose" is a wonderful flower
that grows in the heart of the poet. Its essence is the poet's observational concepts.
The inner psychological contrast is obvious: a rock with a flower, a smile with a
frown...

The moments of Oybek's life, the qualities of imagination and thinking are
summed up in this wonderful poem. Doctor of Philology U.Hamdam says: "When
a person encounters beauty, he is in a hurry, excited, forgets his surroundings,
kneels as a silver snow at the feet of a creature who is captivated by the whole
world, and his thoughts and remembrance are applauded by beauty. >*" The poem
arose from the poet’s excitement and amazement at the encounter with the beauty
of nature. The poet has painted this natural phenomenon with the colours of his

> Hlapadpummuaos O. MusnathHu yiirorran aau6. Mycrakwumk naspu anabuérn. — T.: Fadyp Fynom HMIY,
2006. - b. 14.
> Xammam Y. OMOCKHHT CHIDATHHH CyBpaTHra aillaHTHpraH acap. MuumaTHu yiiForraH amm6. — T.:
Yuusepcurer, 2005. — b. 49.
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mood, which with its skill allow for different interpretations. Indeed, amazement is
the most precious gift in the heart of a poet. Where there is no wonder, poetry does
not appear; from astonishment the rhythms of the human heart change, the mind
enters into different paths, various scenes awaken in the imagination. In this poem,

elegance and vulgarity, pride and weakness go hand in hand. "Pearl", "flower",
"spring", "sprout” - these are poetic coloured words show the unique freshness of
the poem, while "wild rocks" embody an aspect of poetic thinking that invites
another observation. Every poem, every sentence is a monument to the moments,
to the objects, to the gestures, to the smiles of the people, to the transience, to the
immortality of their thoughts, their imaginations and their intentions. The writer
places these monuments both in reality itself and in his own life, which is carried
by a violent waves. Everything he creates firmly has some kind of spiritual
connection with him as well. "In the works of the creator, the grains of his destiny,
his joys, his sorrows, his hopes and sadness, his blood grains become new®." It
would be appropriate to apply this idea of the Polish literary critic Jan Parandowski
to the creative biography of all the great talents whose work has gained worldwide
significance, especially to the lyrical moments of the Oybeks generation, who
wrote the most beautiful poems. After all, every look, every emotion in a person
rises in the face of beauty, bends when it is covered with sorrows and pains.

In the nature of the cheerful, romantic lyrics of the great poet of his time
Khamid Olimjon the observation and philosophy dominate. Academician Naim
Karimov writes with a very realistic idea of the process of creation of one of his
poems "I have an affair in that beer": “the poem appears in the form of words in
the thoughts of a poet in the dim faint of his feelings before being written on the
paper in the shape of rhythmic units then it becomes brighter and clearer. *®” While
the scholar thinks about the emergence of the poet's poem, the poet himself in the
same poem expresses poetic considerations about the warmness of the poetic lines,
the moments of inspiration. In its time, Soviet literature draws attention to the
aspects of Khamid Olimjon's poetry in sync with the times. It is no secret that this
poet was described as a "singer of happiness and joy." But it must be taken into
consideration that the pains of his heart are poured into his poems, and that there
are also poems which strain the mind of every man. The theme of death for artistic
creation has existed since time immemorial. The clever poet Botirkhon Akramov
emphasizes that "every talented poet is known at once for the element of poetry -
"with pure lyrics". His thoughts continue to focus on the poet’s social duty.
Naturally, such a harmony of "purity" and sociality is observed in the works of
mature poets of each period. The scientist evaluates this issue from the point of

> oy IMapanmoBckuii. Cy3 kumécn. Kaxow agabuét, 2017. Ne 11. 182-Ger.
*® Kapumos H. XX acp aga6uéti mamsapanapu. — T.: O‘zbekiston, 2008. — B. 361,
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view of figurative, metaphorical-symbolic issues in Mirtemir's lyrics®’. While in
the works of Fitrat and Chulpon it appeared in a peculiar way against the
background of an individual lyrical hero, in the poets of the next generation it
appeared in the form of a relatively socialized lyrical hero. Ulugbek Khamdam, a
literary critic who studied the nature of twentieth-century Uzbek poetry during the
years of independence, pays special attention to this issue. Some chapters of the
book "New Uzbek poetry" are called "Socialization of lyrics", "ldeologicalization
of lyrics". Gradually, this social approach to man became a literary phenomenon
and Ulugbek Khamdam describes it as “The personification of the social pain in
lyrics”. He examines the issues discussed in terms of external and internal factors
and draws the following important conclusion: “Thus, radically socialized Uzbek
poetry in the twentieth century is divided into two in terms of artistic level: the first
artistically reflects the problems of the time, general pain became the poet’s pain —
this is called personification (personification phenomenon) of the poetry.
Examples of this are the poetry of such poets as Chulpon, Gafur Gulyam, Askad
Mukhtor, Abdulla Aripov, Erkin Vokhidov, Omon Matjon, Khalima
Khudoyberdiyeva, Shavkat Rakhmon, Khurshid Davron and Usmon Azim.

The second is poetry, written not to stand out from the artistic criteria of the
period, but to emphasize their place in society, their relevance, and to bring them to
the public's attention, sometimes as a product of poetry. At the same time, it is a
place where the poems are written in honor of the ruling ideology, and which
artistically empty poems®®.” The scientist's opinion is reasonable, of course. In the
research, the poetry of the period was evaluated and analyzed based on the
principle of philosophical-meditation, which includes such criteria as artistic value,
poetic scale, imagery, aesthetic pathos.

It has been scientifically investigated that in the works of poets of this
period, road memories, emotional landscapes, pain from separation are common to
natural phenomena, as well as combined with figurative, metaphoric and symbolic
features, reflecting the characteristics of meditative lyricism.

The third chapter is entitled "National history and meditative
interpretations of the image of ideal ancestors.” The first unit of the chapter is
entitled "The Interpretation of National History, Social Ideals, and
Philosophical Thought in Meditative Poetry." It is spoken about the emotion,
image, symbol, art, the subject of the poet, individual style, lyrical "I'; national
history, social ideal and philosophical thinking in this unit as well. All these are the
unchanging internal laws of poetry. From the concept and interpretations of the

> Kapanr: Borupxon Axpamos. Onamannr 6yryrmiri. — T.: Fadgyp Fyzom HMIY, 1988. — B. 58-100.
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creative process, the psychology of creativity, the creative laboratory, it becomes
clear that this concept is related to the creative personality.

In most of the poems of the Hero of Uzbekistan Erkin Vokhidov, an
episodic event, a huge observation from a small detail, and a meditative
interpretation of the historical association are clearly visible. The broad
metaphorical shift leads to the scaling up of the meditative range of words used in
the poem. The unexpected word after word, the meaning of the words and the play
of pun — all of this is in full accord with the name of this great poet and his free
spirit.

"Work doesn't kill, trouble kills,"

The ruin of soul is not hundred years, but tears.”

In this case, "work™ and "trouble", "hundred years" and "tears" are
metaphorical transmission, influential, truly oriental findings. **" This aspect
indicates that the poet was able to add novelty to the criteria of poetry, which has
become a lyrically-meditatively strong tradition.

The following views of U.Normatov, a literary critic and poet, who
deserves to be called an investigator of Vokhidov’s works in a certain sense, are a
clear proof of the correctness of the above conclusions: Erkin Vokhidov is known
as the author of social poems, full of sharp civic feelings, with deep drama, deep
philosophical reflections "Cry", "Rebellion of Spirits", which are included in such
collections as “Breath of the early morning”, “Divan of youth”, “Alive planets”,
“Eastern shore”, “The bitter truth is better”. At the same time, the poet is a unique
creator in the field of humor. In the second half of the twentieth century, no poet in
our national poetic humor has written "more and better" than Erkin.®" So, if we
combine the above analysis with the thoughts of U.Normatov, E.\VVokhidov's poetry
from the very first examples has shown the properties of meditative lyricism.
Meditation is one of the important elements that make lyrics different from other
literary genres. Because the lyric is the “inner form of the universe” (G.V.F.
Gegel), it fully expresses the character of the species. Meditation is the poet's
individual attitude to himself and to the outside world. E.VVokhidov's poems
"History of Humanity"”, "Samarkand”, "To the singer”, "My Uzbek", "Pushkin”,
"Fountain of Dreams", "Letter to the Future”, "Ode to Human", "OId bath, Old
basin” reflected a number of features of meditative lyrics. Observing them on the
problem shows that in these poems the peculiarities of meditative lyrics are
rendered in the combination of mythical and real history, travel impressions,
interpretation of the person, observations about the future, personality and society,
man and nature, social problems.

> Kapumos B. Pyxusit anud6ocu. — T.: Fadyp Fynom HMIY, 2016. — b. 89.
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Acute social pain, the emergence of social "I", the appeal to history and
ancestors, resulting in the promotion of observational-philosophical lyrical
concept, travel motives, the direct connection of these motives with the history of
the nation, individual ways to solve tragic situations, VVokhidov's sarcasm, his "half
smile" (B. Karimov) are the peculiarities of E. Vokhidov's meditative lyrics.
Undoubtedly, such lyrical interpretations naturally had a great influence on the
development of our national poetry.

In the works of the Hero of Uzbekistan Abdulla Aripov there are many
poems that express the specific features of meditative lyricism. The glorious
mourning, the underworld life and the philosophy of death, the various dedications,
are reflected in harmony with the socialization of the lyrical ‘I’. All this evidence
requires the study of A. Aripov's poetry as a unique individual example of
meditative lyricism. In meditative lyric poetry, the poet can make a subjective
observation of historical events from his time, meditatively reflect the problems of
the period on the basis of historical facts. Especially in the poems of the poet
"Brave Makhmud", "Mumin Mirzo", "Alisher", "Othello”, which reflect the
principle of relative Marsianism, symbolism and satire increased the possibility of
hiden expression of social pain. A. Aripov in his poems dedicated to Navoiy,
Bobur, Furkat, Oybek, Gafur Gulyam, Abdulla Kakhkhor, Mirtemir, Askad
Mukhtor, and Erkin Vakhidov makes lyrical observations based on the way of life,
character peculiarities, his psycho-social relations towards his lyrical objects. The
lyrical interpretation of each of them focuses on the problems of that time which is
similar to the content. In Navoiy, worldliness, in Babur and Furkat, nostalgia for
the homeland, in Oybek, the tenderness of feelings, in Ghafur Gulyam, philosophy
and amiableness, in Abdullah Kakhkhor humanity, in Askad Mukhtor, the
leadership of thought is at the center of meditative interpretation. In the poet's fiery
poetry, it is as if the past, present and future of the Motherland intersect in parallel
lines. It is as if we feel the great love of the state, founded by Sakhibkiran Amir
Temur and the efforts of our other great ancestors, their breath and precision, as
well as the vengeful spirit of our great ancestors calling for the freedom of the
Motherland. In the poems of the poet, the image of the national spirit and ideal
ancestors is interpreted in connection with deep lyricism and a peculiar social
drama.

Another subtle aspect of Uzbek meditative lyricism can be seen in the
poetry of Khalima Khudoyberdiyeva, who is the great poetess, a contemporary and
a colleague of such poets as E.Vakhidov and A.Oripov. “Patriotism in Khalima
Khudoyberdiyeva's poems is connected with selflessness and courage. The spirit of
the poem captures you in an instant. The overflowing stream of passions conquers

you at that moment. “Words like a dense line of some kind living and physical
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emotions and there is no power to tear them apart®.” The meditative nature of
Kh.Khudoyberdiyeva's poetry is first of all combined with the past of the
Motherland, passionate observations about it, the glorious past of the nation and
the artistic synthesis of the present. There are a lot of meaningful dedications
written by Kh.Khudoyberdiyeva, which are devoted to the Motherland, personality
and events. This aspect, which is one of the leading features of Uzbek meditative
lyricism, is reflected in Kh.Khudoyberdiyeva's unique lyrical melodies, which
differ from the poetry of E.VVakhidov and A.Oripov in terms of its relation with the
being mother and female spirit. The poetess addresses the Motherland as a living
being, as a human creature, even as her own mother. Literary critic Kazakboy
Yuldashev proves the above mentioned statement while saying: “The poetess can
see the whole in a part, and a string of parts in a whole. That is why she brings the
image as close as possible to herself in her own poems. %2

In Kh.Khudoyberdiyeva's poems, the concepts of homeland, nation, Uzbek,
identity, faith, conscience, loyalty, fidelity, patience are combined with the
concepts of religion, and with the names of ideal ancestors such as Yassaviy,
Ulugbek, Navoiy, Mashrab, Babur. In the same respect, it transcends the national
boundaries and acquires a general social dimension. In the poems of poetess about
the historical past and the identity of the ideal ancestors, she deeply observes the
conclusions of the ancestors about the transient world. She draws figures of the
worshipers of money and property of her time. She puts salve on her sad heart and
hearts of others like herself. In the process of meditative observation in the heart of
the lyrical trinity of “I”, “author” and “reader” evokes a state of catharsis.

In poems, the leading feature of which is sincerity and nostalgia,
meditativeity is clearly manifested in the compositional structure. In deep
observation, the composition and structure also serve as a lyrical expression of the
tone of inner anguish and harmony. It is clear that the placement of emotional
material expressed in words and phrases in an order that serves to express the
poet’s idea, influencing the reader’s emotions, is not only related to the creative
skill and creative intention of the writer. In the deep meditative observation of the
object, the pathos in the process of discussion of events, the love for the object-
person, the presence of desire are important factors in determining the structural
aspects of the poem.

In deep observation, the pursuit of an ideal meaning that is unlike any other
Is a sign of literary talent. In meditative poetry, national history, social ideals and
philosophical thinking, as well as events, life situations, people, characters, and
simple details that others do not pay much attention to, encourage the true talent to

o1 Opumos A. XKonunomnk //Xynoibepauesa X. Taunanran acapiap. — T.: Ilapk, 2019. —b. 7.
%2 PMymmom K. Cy3 énxunn. — T.: Fadyp Fynmom HMIY, 2018. — B. 180.
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observe deeply. In the result of which the lyrical meditation, an original poem
appears.

In this unit, the theme of the national past and ideal ancestors has been
proved to have a special place in the poetry of the three poets whose poems have
been analyzed above. All three poets hold in high esteem the historical past and the
perfect to their ancestors who illuminated it. Lyrically interprets their way of life as
an example. In their own works poets look at their inner world, and through it they
look at the spirit of society. Society encourages people, encourages the next
generation to perfection; through meditative observation poetically interprets the
philosophy of perfection, which is rooted in goodness.

In the second unit of the third chapter, entitled as "Metaphoricalization of
the historical past and the image of ancestors in meditative poetry" and based
on the philosophical observation inherent in meditative lyricism, the associative
return to the reality of the past, the poetic perception of the image of ancestors, the
metaphorical perception and interpretation of geographical regions and the tones of
travel within oneself.

On the basis of metaphorization, the artistic scope of the concepts of real
actuality, nature, society, personality expands. The work of poetry achieves a
perfect reflection of the boundless world of art in the same way. Three things are
necessary for the metaphor to emerge: first, the real actuality; the second, a system
of religious, mythological, fictitious imaginations; the third, the poet, the subject
author. In addition, one more thing should be noted. Observations of the gradual
development of Uzbek poetry in the XX century have shown that the process of
metaphorization has accelerated even in times of social instability and increasing
pressure from the political system. In this process, the influence of world poetry,
the issue of literary influence, is no exception.

A parallel study of the works of such poets as Rauf Parfi, Shavkat
Rakhmon, Matnazar Abdulkhakim, Usmon Azim, Yuldash Eshbek, Khalima
Akhmedova leads us to the conclusion that the metaphorical form of meditation
prevailed in the works of this type of poets. From the same point of view, in the
third chapter there was a need to deviate from the chronological system and to
study the lyricism of these poets on the problem of metaphorization. According to
the literary-historical chronology, R.Parfi is on a par with E.Vokhidov and
A.Oripov. But his lyricism differs from the above mentioned two great
contemporaries in its character, in its method of poetic reflection of reality. This
method is a method of metaphorization, which is primarily associated with the
personality of R.Parfi. "It is better to look for the essence of any writer's work in
his personality,” - writes literary critic K.Yuldashev. - Because the creator will

always exist within his personality and at its level. Because the process of creation
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and as a result of it, mainly the aspects of the creative person are revealed. If Rauf
Parfi's poems are read carefully, one can feel the poet's always dissatisfied spirit ...
He is, first of all, dissatisfied with himself ... He demands content from world
events, but he can't find an opportunity to it.®*” Indeed, the impossibility, the
unfreedom of the individual, leads him to creative sublimation. That is, within
society, when he does not have the opportunity to reveal what he must do with his
hands, he transmits it into words, into poetry. Where there is no freedom of speech,
symbolism intensifies in poetic thinking. As a result, social, national, personal
pains move into a whole metaphor.

R.Parfi's work untitled as "Dilorom’s eyes" is the only literary work that
connects three independent sonnets in content and form. In this case, the poet loads
all the words he wants to say into the metaphor of the "eye". Because the poem
was written in 1977, we know that at that time there was no environment for either
individual freedom or freedom of speech. Until R.Parfi, such a wonderful structure
of the poetic work is not found in the poets of the XX century. The poetic idea,
lyrically described in the framework of the three sonnets, provides a gradual,
coherent relationship between them. From the comparison of the first quatrains in
all three sonnets, the validity of our opinion becomes clear.

In the first quadrant, the word really seems to go over a woman’s eyes. The
"roadless forest" and "black flame" in it reflect the sadness in the eyes of a
beautiful woman. The woman's sad black eyes appears in front of the reader. But
why does the poet resemble Dilorom's eyes to a dense forest, a forest where it is
impossible to find a way? How much flame in the darkness of the forest gives a
gleam in the eyes of a beautiful woman? By the way, aren’t the words anxiety and
flame semantically contradictory? The concept of forest is not so bright in our
national mentality. There are no real forests in Uzbekistan. So it is necessary to
look for another, subtextual meaning here. This is exactly what metaphorical
meaning is all about. In what situation does the black flame in a real forest occur?
The same situation can be observed when, in the dark of night, a fire is lit in the
middle of the forest. Then the forest gets more darker. The fire in it looks brighter.
It follows that this forest, which depicts the metaphor of the eye, is not a national,
but a distant Russian forest. Its frustration, the enthralling of the lyrical protagonist
who is listening to, reflects some tragic point in history. Based on the metaphor of
Dilorom's sad eyes, the poet represents the dark spots of history, the hard fate of
our educated compatriots exiled to the Siberian forests. It shows the tragedy of our
compatriots, such as Usmon Nosir, who cut down a tree in the forests on cold
nights, could not even warm himself by the flames, and perished in the dark forests
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of history. The analogies of the second quaternary, "roadless forest," "old wound,"
"Impoverished roaring moon," "groaning fantasy," reinforce these ideas. In fact,
there was no way out of this forest for our oppressed compatriots. Being the old
wound of this tragedy is the hint to the defeat with the unequal enemies of the
nation having built great reign and becoming apathy and worshiper of money and
property at the result of inner conflicts. Roaring moon is used to attract the
readers’ attention to the fact that ancient Turkish prayed the sky heaven and the
fact that they were the generation of wolves; together with these facts though
having a bright history, the intelligence of the nation was obsessed to humble and
sobbing, and this tragedy is also shown with the help of roaring moon. The
rhetorical questions such as “why don’t you smile?”, “why don’t you spread your
wings out?” in the third quatrains express the author’s meditative attitude towards
these events. UyHkM OSHAWIMKAA MHUIAT KYJITUHH YHYTTaH, Y3IUTHIAH
Oeronamamran Oup MaHKypTra ainanradH. Because the nation has forgotten the
smile now, become zombie as a stranger to himself. The wings of freedom are
turned:

“Is the chain in the hands of the daughter of the East,

If a force is not found, if the shackles are not broken,

Turkistan, will Turkestan laugh then? ... ”
This is evidenced by the fact that his poems are reminiscent of the melodies of
Chulpon, Fitrat, Usmon Nosir. The lyrical protagonist realizes this, he is saddened
by it. But he can't make to laugh, he can't make to spread the wings. He is sadder;
it's more painful for the author being unable. At the same time, it is clear that the
poet's "I'" has become a lyrical hero, and the lyrical "I'" has become a social "I". In
his above-mentioned research, K.Yuldashev understands that the whole situation in
this poetic work, the image of emotions, is the wife, lover, belover of the lyrical
hero. There is a need to expand this view.
It is true, that the lyrical object is the poet’s mistress. But not only this lover is a
woman, it is a beloved Motherland. Philosophical observations about metaphor,
description of the landscape, life and death are at the bases of R.Parfi's poetry.

The nightingale poet of Khorezm M.Abdulkhakim expresses his meditative
observations not only through semantic methods, but also by updating stylistic
methods. These issues were also discussed in the research.

Just like in A.Oripov, E.Vokhidov, M.Abdulkhakim, Sh.Rakhmon’s
creative activities there is an associative journey of the lyrical hero to the national
artistic memory in Usmon Azim's poetry too. While the poet draws the Uzbek
reader into the memory of the people behind the fairy tale, the reality of the fairy
tale serves as a metaphor for him. As it encourages the reader to observe, it

acquires a new meditative meaning too. If such aspects are reflected in a more
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traditional way in Sh.Rakhmon and M.Abdulkhakim’s works, U.Azim follows the
path of R.Parfi and chooses the style of free expression. U.Azim has dedicated
works to a number of poets, starting from Navoiy, Bobur, Abdulla Kodiriy, Fitrat,
Chulpon, Oybek and Shaykhzoda. Most of them are given in the form of the “last
song” of the person to whom the poem is dedicated. The responsibility of such a
poetic interpretation is great, of course. With the exception that the approach is
symbolic in nature, no one can know what the last word of any creator was. Even
any dying person is afraid to say “this is my last word”. Because no one knows
what the last word will be except Allah. Therefore, care must be taken in the
interpretation of poems in this spirit.

Saying in short, since R.Parfi, a somewhat new form of meditative
interpretation of reality in Uzbek poetry - the principle of metaphorical imagery -
has taken the lead. Metaphorical depictions of nature, society, personality, and
inner feelings have become a tradition. In the poetry of Sh.Rakhmon,
M.Abdulkhakim, U.Azim, Y.Eshbek and Kh.Akhmedova the consistent
observation of such aspects is followed; in addition each poet shows a specific
content and form in the metaphorical reflection of meditation.

If in R.Parfi’s works the national past, the tragedy of historical figures are
described in the form of the lyrical metaphor of inner suffering, in
M.Abdulkhakim’s works the harmony of time and place, in Sh.Rakhmon’s works
the national aura and fighting spirit, in U.Azim’s works the landscape, in
Kh.Akhmedova’s works the dominating of the metaphor of colours are observed.
The research highlights that metaphor is the main poetic tool for reflecting
historical meditative observation, Marsianism, the “journey to the bottom,” the
lonely “I,” and social distress in all of these poets’ works.

The fourth chapter of the dissertation is entitled "The problem of
meditation in Uzbek poetry of the independence period." The first unit,
"Meditative features of religious-enlightenment poems in the lyrics of the
independence period”, tells about the renewal of Uzbek poetry during the period
of independence, the transformation of its poetic content. The poets expressed in
poetic terms the religious feelings which they had not been able to express during
the long periods which had remained in their hearts. A great blessing like
independence gave poets spiritual freedom and great literary opportunities.

In fact, in the history of Uzbek literature, in classical poetry, the deep
philosophical analyzes and descriptions of the religious and enlightenment theme
is followed. The harmonious aspects of lyricism with religion and mysticism,
enlightenment and wisdom are clearly seen in the sayings of Akhmad Yassaviy, in
the lyrical heritage of Alisher Navoiy, in the ghazals of poets such as Mashrab,

Khuvaydo, Khazini. It is well known that a great deal of research has been done on
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the literary heritage of these poets in connection with religious philosophy and
mysticism®.

Although in the Soviet-era the Uzbek poetry had many facets of meditative
lyricism and longevity poems were created, there was neither possibility nor
opportunities to write religious-enlightenment, religious-mystical poems. This was
not allowed by the politics of the time, the ideological policy of fiction. After all,
the requirements of the dominant ideological principles of fiction were very
different from those of the artists of the time, that is, they were far from religion.
Pathways were closed for the artistic expression of belief-related concepts. On the
contrary, poems written in an atheistic spirit were promoted, supported, and
resounded loudly in the platforms. Under such conditions, the classical traditions,
the artistic expression of the mystical sects that reflect the perfection of man,
almost disappeared from memory.

However, the glory of independence provided modern themes for Uzbek
poetry and renewed Uzbek lyrics. The tradition of the distant past has been
renewed. During the years of independence, there was a sharp turn in the
relationship between literature and Islam. The development of Uzbek literature,
inspired by and influenced by Islamic philosophy and Islamic teachings, has now
become an officially recognized fact. For this reason, large and small scientific
works on this subject began to appear. They not only show the antiquity and scale
of the relationship between religion and literature, but also help to identify what
needs to be done in this area®. Literary critic O.Sharafiddinov noted that the
genesis of religious issues goes back a long way and he pointed out that peculiar
requirements are put before writers to express these themes literary: they are
demanded to have a talent.

In literature, theoretically, such storm and excitement of harmony are also
directly explained by the phenomenon of meditation. During the years of
independence, a new page was opened in the works of Mirzo Kenjabek, and
religious motives were strengthened in his poems. The prayers of the poet's lyrical
heroes rose to a higher level. The poet's poem "Pray" is very important in the fact
that the lyrical hero by nature acquires an image that remembers and reminds the
God. In fact, in the process of praying, relying on the Creator, while asking for
needs, man is interrupted in this world and imagines himself in another world. This
state is associated with the state of truthfulness of worship, kindness and humility.
It is in the process of prayer that a person’s whole body and spirituality becomes
filled with a meditative mood. M.Kenjabek's poem "Pray", written in the religious-
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enlightenment direction during the years of independence, is one of the best
examples of metaphorical lyricism in terms of encouraging people to think about
the world, life, the pain of the hereafter and the meaning of life.

Man’s religious deeds are sometimes courageous and enticing in his efforts
to improve his spirit. Man experiences insights, priceless beautiful feelings. When
confronted with proverbs that guide people to the right path, they are put into
poetry by good poets. The phenomenon of poeticization of hadiths is also an
important feature of the poetry of the years of independence. In fact, this case is
known in classical poetry by the term "Arbaiyn". Shukur Kurban used hadiths in
his poems, called his forty quatrains "Arbaiyn" following the tradition of classical
poets. Poems of religious and enlightenment content reflect a unique human life - a
reflection of the way of life. Such a "path", travel is, of course, connected in
essence with the phenomenon of meditation.

From this point of view, the poems of the talented poet Azam Uktam are
important. The poems in the poet's books such as "Preparation™, "The Fortieth
Spring”, "The Happiness of Two Worlds" are considered to be poetic
interpretations of human religious concepts. It is obvious that the meditative
features absorbed in the essence of the poems of the poet Azam Uktam are directly
related to religious enlightenment, human faith and belief. In the works of another
representatives of this generation Eshkobil Shukur and Abduvali Kutbiddin there
are examples of works in harmony with the meaningful poems analyzed above.
Also, in his poems Eshkobil Shukur often refers to the images of the road and
traveler. In his imagination, the path down the mountain is reminiscent of
childhood, youth. Diagnosis was applied to the "Road". Childhood, youth on this
path speaks to the tourist eagle, the mad wind. The astonished poet said in
hesitation:

“The road that trickled like a rivulet in the mountains,

Are you a path or a passenger? °®”

The manifestation of the heart riches Sirojiddin Sayid and Ikbol Mirzo after
Alisher Navoiy, Chulpon, Erkin Vokhidov and Abdulla Oripov. One of Ikbol
Mirza's first collections of poetry is called "Heart". One of the collected poems in it
is called “O heart”. In this poem the poet treats to his heart: "O heart, what do you
want from the naked sky?", “O heart, you don’t pain, never get sad”. It should be
noted that in addition to the above-mentioned poets, poems on religious and
enlightenment themes can be found in the works of many other poets and poetess,
such as - Fakhriyor, Bakhrom Ruzimukhammad, Khalima Akhmedova and Zebo
Mirzaeva. In modern Uzbek poetry, the poetic traditions of the distant past have
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survived. There can be followed such phenomenon as using hadiths in poetry. The
poets interpreted the religious theme in their poems skillfully. There have also been
cases in which scholars who have lived a mystical life have treated to the
exemplary way of life in the expression of a religious theme to the events of
Islamic history. It should be noted that the world literature is not separated from
the religious-enlightenment theme by its essence, only in the former Soviet Union
national literature was not allowed for this topic, and during the years of
independence it was revived and very good examples of religious-enlightenment
poems appeared.

This unit focuses on the appearance of religious and enlightenment poems
in Uzbek classical literature and the resumption of this tradition in modern Uzbek
poetry is illustrated by the works of poets such as Abdulla Oripov, Mirzo Kenjabek
and Shukur Kurbon. In the poetic interpretations of the hadiths were used poetic
elements which influence the man. In the poems of modern Uzbek poets Azam
Uktam, Eshkobil Shukur, Abduvali Kutbiddin, Sirojiddin Sayyid and Ikbol Mirzo
the religious and enlightenment poems were discussed in the context of such
concepts as the state of the heart, the desires of the heart, the career of perfection.
This theme has not bypassed the works of poets and poetess such as Fakhriyor,
Bakhrom Ruzimukhammad, Khalima Akhmedova and Zebo Mirzaeva. In fact, it is
important to emphasize that world literature is not separated from the religious-
enlightenment theme in its essence, only national literature was not allowed in the
former Soviet era, but re-emerged during the years of independence and very good
examples of religious-enlightenment poems appeared.

The second unit of the fourth chapter, entitled "The manifestation of
meditation in modern Uzbek poetry", discusses the relevant aspects of modern
Uzbek poetry.

We think that before speaking about the problem of meditation in modern
Uzbek poetry on the basis of poetic sources, it is necessary to dwell on a problem
in our literature. This problem is a matter of the attitude of literature and literary
criticism to modernism. “Today's Uzbek poetry has moved from the depiction of
important life events and current issues to the stage of painting scenes of heart and
materializing of moods. It is true that today systems are being created that focus on
current day-to-day events, important political events, or the social nature of the
human heart. But in most cases, true poetry is about depicting the state of heart,
drawing the color of the confusion and suffering of the senses, giving the tone of
the colors.®” ” The poetry of Fakhriyor and B.Ruzimukhammadlar belonging to
the above-mentioned and some of the non-enumerated poets of modern Uzbek
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poetry, has been sufficiently studied by our researchers, famous scholars and has
caused various debates in the press (K.Yuldosh, S.Meli, U.Khamdam, N.Eshonkul,
E.Ochilov’s articles). With this in mind, in the last chapter of the research there
have been tried to reflect on the example of the works of young modern poets
which received relatively little attention.

The widespread of the one of the important directions of meditative
lyricism which is known as "cemetery poetry" in Europe. This poetry affected not
only English and French poets such as Edward Young, Thomas Grey, Thomas Kid,
J.J.Russo but the Russian poets as A.Pushkin, M.Lermontov, A.Beliy, V.Balmont,
A.Akhmatova and M.Tsvetayeva. This poetry is radically different from the
elegiac, Marsian lyrical interpretation that has traditionally existed in Europe. In

this case, the lyrical "I" does not lyrically describe death itself, but the lyrical
observation born of it. Interprets the phenomenon of death philosophically and
meditatively.

The poem "Cemetery" by the great poet Y.Eshbek is not influenced by
European or Uzbek "cemetery poetry", but is an original work in terms of Sufi
history, Sufi spirit, religious-Islamic interpretation. This is one aspect of the poem
that belongs to the cemetery images. In it, he divides his lyrical protagonist into
two sides of reality, based on the funeral scene of a deceased person. The lyrical
"I" who visited the first shore to the funeral. He is terrified of death and wants to
get out of this horrible place as soon as possible. He seeks solace because of being
the hour of his death still in the distance. He thinks that he is still young. Then the
talk is about the "causes" of this feeling. There are three of them: "heart", "mind",
"lust”. The heart does not fit into narrow spaces. Such is the essence of its creation.
Once the body is buried, it cannot be buried. It is eternal. The second is mind. The
mind thinks of worldly affairs. Children, the goals and dreams that remain in the
world scare him to death. But lust is at the forefront of such a sensation.
Overcoming lust and persuading it to death is a very difficult task. It doesn't want
to lie down under ground at all. When this lust is killed, like a body that has just
been buried; the man "dies before he dies." According to the hadiths of the
Prophet, he became a believer. Such people existed among the ancestors of the
past, though not among the lyrical "I" contemporaries. Man must strive for these
people, kill his lust, and die before he dies. The conclusion of the poem leads to
this.

Such peculiarities, which can be seen in modern Uzbek poetry, are also
evident in the works of the generation of poets who entered poetry after Y. Eshbek.
For example, a short collection of poems by the poet Bobomurod Erali, entitled
"The Whisper of Silence", shows its meditative lyrical properties as soon as it is

composed.
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A white cloud floats by. The garden, which wears green,
When the moon rises, the trees dream sweetly.

The coddled of the spring rushing over the grass

Cover the fields and gardens in a wonderful fragrance.
A snow-free path that opens the way to love ... ®®

The collection is formed of three parts, the first part consists of lyrical
interpretations of natural phenomena, the second part of "Dedications” to well-
known people, and the third part of "Poems" dedicated to the seasons.

One of the basic ideas of meditative lyricism the issue of life and death is
interpreted in a paradoxical way in the works of some poets. When life and death
are compared, the philosophical conclusion that man has to live in both worlds is
lyrically conveyed through convincing metaphors. In the works of one of our
modern poetess, Oydinniso, an aspect of meditation is also dominated that is
different from our other poets. As it was emphasized in the above theoretical
chapters in the birth of meditative poetry a spirit of rebellion against the
technicalization of man plays an important role. But as human civilization
progresses, the acceleration of this process, the gradual victory of the desires of the
lust over the desires of the heart, afflicts the poetic souls, and the inability of their
rebellions to protect themselves, even in their own lusts, endangers them and leads
to mourning. It has been observed that in Oydinniso's poetry there is a sad spirit of
the same character.

Poetess Kh.Rustamova is known by researchers as the author who wrote the
most about death. Sometimes such poems are well appreciated, sometimes critical
opinions are also expressed. The poetess also tries to convey the essence of both
concepts in her poem, which she wrote in response to similarly diverse views. In
Kh. Rustamova's poems, two philosophical concepts that are an active component
of meditative lyricism - "under ground" and "above ground" - are carefully
observed on the basis of lyrical comparison. In Oydinniso's poetry, the issue of
general privatization and "sadness" comes to the fore, which is a new manifestation
of the concept of "depression” in meditative lyricism, typical of the modern Uzbek
environment.

In the poems of the poetess Guzal Begim the complex and internal form of
"road memories" is expressed in a modern way of lyrical-meditative. But it differs
from the road memories that are common in other genres of fiction. The poetess
pays more attention to the meditative philosophical aspect of the "inner path” than
the path of life, the path of travel, the path of creation. In G.Muminova's poems the
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principle of making lyrical generalizations of the time from real historical facts,
proving new concepts on the basis of lyrical contrasts prevails.

Modern poetry that is a new tradition in the works of R.Parfi was later
followed by Fakhriyor, B.Ruzimukhammad, Y.Eshbek, Z.Mirzaeva, B.Erali,
Kh.Rustamova, D.Rajab, B.Begmatov, Guzal Begim, Gulnoz Muminova and
Aydinniso was continued by a number of young poets and poetesses. In this poetry
the study of the inner world of man in relation to external events, the contradictions
within the lyrical depiction of incomprehensible struggles in a new form, the
reflection of the vast potential of the inner "I" in poetry shows a relatively new
form of meditation.

CONCLUSION

If we look at the recent history of Uzbek poetry, we can come across
colourful artistic events and poetic realities. This will allow us to evaluate and
analyze our poetry with the most important scientific and theoretical criteria
available in world literature. In this regard, a detailed study of the phenomenon of
meditation inherent in modern Uzbek poetry as a result of this research and study,
it is possible to draw a number of generalizations on issues specific to Uzbek
poetry.

1.Examples of meditative lyric poetry in Uzbek literature can be found in
the distant and recent history. Although the genesis of this phenomenon and
concept originated in European literature, its roots can also be traced to Eastern
thought, such as the Hindu yoga practice or the mystical lifestyle of the Sufis. For
the first time meditative lyricism in Uzbek literature was scientifically
substantiated as an artistic-historical, socio-philosophical, scientific-theoretical
concept and a poetic phenomenon specific to Uzbek lyricism.

2. Works based on Uzbek classical literature and reflecting the features of
meditative lyricism have four important bases. The first of these is the Quran,
which reflects the teachings of Islam, the hadiths of Prophet Mukhammad, the
works of the religious scholars who lived after them, and the works of the saints;
second, the adaptation of folk oral poetry in a new poetic form, adjusted to Islamic
literature; third, the traditions of Eastern mystical literature; the fourth is the basis
of the works of Uzbek classical poets based on the worldview formed in the
Islamic environment and the ways of meditative perception of the world.

3. Examples of Uzbek folklore and the study of the nature of centuries-old
classical poetry show that the phenomenon of meditative lyricism in modern

Uzbek poetry is by no means accidental or influenced by the literature of other
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nations. Uzbek folk heroic epics, seasons and ceremonial songs contain popular
views, interpretations and descriptions of the philosophical spirit, man and the
world, the world and its essence. One branch of such interpretations is related to
Islam and its doctrinal meaning, while the other branch is based on the wisdom of
the people, the wisdom they have learned during their life experiences, and their
conclusions.

4. Meditation has its own purely national basis, and its genetic properties
are clearly reflected in modern Uzbek poetry of the twentieth century and beyond.
At the same time, the meditative lyricism of modern Uzbek poetry has shown its
traditional and new aspects in the chronological context of Jadid poetry and the
poetry of the following period. The aspect of meditative lyricism related to
international artistic thinking, classical poetics, an active social event in the history
of the Uzbek people, the national background of this event was proved on the basis
of the poets' unique voice, style, manner, ideological and aesthetic principles;

5. Uzbek lyric poetry which appeared under the influence by world poetry
and renewed came into existence in the 20s and 30s of the last century with a
unique content and essence that impressed every reader. Meditative features of
Uzbek national renaissance lyrics were analyzed in the artistic and aesthetic
peculiarities of meditative lyricism such as Marsianism, dedication, sentimentality
in the poetry of A.Fitrat, A.Chulpon, Kh.Niyaziy, U.Nosir, Oybek, G.Gulyam,
Kh.Olimjon and Mirtemir. In particular, there are very good examples of
meditation in poetry of Chulpon and Fitrat. Calling the qualities of their poems by
their own name, a term that exists in world literature, shows a unique aspect of the
poet's poetic heritage. Chulpon's poems written in such directions as "pure heart
lyrics”, nature lyrics, road memories, dedication, along with examples of
philosophical and meditative lyricism in world literature, testify to the high
ideological and artistic level of twentieth-century Uzbek poetry.

6. The concept of freedom has always served as a source of inspiration for
nationalist poets. There was a poetic expression of the clashes between the
complex crises of the time and the poetic aspirations of the poets. At the crossroads
of such individual feelings and social pain Uzbek meditative lyricism of personal
concepts has essentially evolved into a vast universal human pathos. The literary
generation to which Oybek belonged wrote living poems in its poetic heritage. He
described his heart immersed in symbols.

7. Observation of the works which reflects a number of features of
meditative lyric in contemporary poetry shows that they combine the
characteristics of meditative lyricism, such as the combination of myth and real
history, travel impressions, personal interpretations, observations about the future,

personality and society, man and nature, social problems. Hard social pain, the
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emergence of social "I", the appeal to history and ancestors, resulting in the
promotion of observational-philosophical lyrical concept, travel motives, the direct
connection of these motives with the history of the nation, individual ways to solve
tragic situations, Vokhidov's sarcasm, are the peculiarities of meditative lyrics. The
role of meditative lyricism in twentieth-century Uzbek poetry, its poetic features,
the harmony of its evolution with epic folklore and the scale of symbolic,
metaphorical, allegorical and other poetic arts, national history, social ideals,
philosophical thinking are based on the principles of meditative manifestation.

8. In meditative lyric poetry, the poet can make a subjective observation of
historical events from his time, meditatively reflect the problems of the period on
the basis of historical facts. This aspect is evident in the poetry of the great poet of
the twentieth century Abdulla Oripov. It is clear, of course, that the symbolism and
irony in a number of the poet’s poems allowed for the hidden expression of social
pain.

9. In his poems dedicated to a number of literary figures, A. Oripov makes
lyrical observations based on the lifestyle, character traits of his lyrical objects, his
spiritual-social relations. Features such as worldliness, nostalgia, sensitivity of
feelings, philosophy and domination, humanity, leadership of thought, which are
consistent with the content of the poet's lyrical interpretations, are placed at the
center of meditative interpretation.

10. In Kh.Khudoiberdiyeva's poems about the historical past and the
identity of the ideal ancestors, she deeply observes the conclusions of the ancestors
about the transient world. She describes the image of the worshipers of money and
property of her time. She puts ointment on sad hearts like herself. In the process of
meditative observation, the lyrical trinity of “I”, “author” and “reader” evokes a
state of catharsis in the heart.

11. The metaphorical expression of the inner person and social reality in a
harmonious state, the subjectivization of meditative observation have been
significantly realized in R.Parfi's lyrics. It is precisely because of metaphorization
that we see in the poetry of R.Parfi, M.Abdulkhakim, Sh.Rakhmon, U.Azim and
Kh.Akhmedova an image of a person, a nation, a terrible event in the history of the
nation, which is given not through the text, but through the description in
"Aesopian language"”. This new tradition began with R. Parfi. It continued in the
works of poets after R. Parfi. The harmony of meditative lyricism with the leading
ideas of modern Uzbek poetry, the contribution of the representatives of this poetry
to the development of artistic and aesthetic thinking of the Uzbek people and their
main ideological direction, formal and stylistic features, compositional diversity,
polyphonic melodies and national-theoretical values, a metaphorical reflection of

the image of ideal ancestors have been proved.
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12. The same aspects are manifested in R.Parfi’s works as the national past,
the tragedy of historical figures are described in the form of the lyrical metaphor of
inner suffering, in M.Abdulkhakim’s works the harmony of time and place, in
Sh.Rakhmon’s works the national aura and fighting spirit, in U.Azim’s works the
landscape, in Kh.Akhmedova’s works the dominating of the metaphor of colours
are observed. Most importantly, in all of these poets, the metaphor served as the
main poetic medium for reflecting the historical meditative observation, the
principle of Marsianism, the “journey within”, the lonely “I”, the social distress.

13. The essence of the poems written on the theme of religion and
enlightenment absorbed the chapters of the Quran, the wisdom of the hadiths. In
particular, the poetic heritage of such poets as A.Oripov, M.Kenjabek, A.Uktam,
A.Kutbiddin is dominated by literary principles of perfection, moral purity,
truthfulness.

14. Uzbek Modern poetry that is a new tradition in the works of R.Parfi
was later followed by Fakhriyor, B.Ruzimukhammad, Y.Eshbek, Z.Mirzaeva,
B.Erali, Kh.Rustamova, D.Rajab, B.Begmatov, Guzal Begim, Gulnoz Muminova
and Oydinniso is being continued by a number of young poets and poetesses. In
this poetry the study of the inner world of man in relation to external events, the
contradictions within the lyrical depiction of incomprehensible struggles in a new
form, the reflection of the vast potential of the inner "I" in poetry is showing a
relatively new form of meditation. The lyrical interpretation of socio-philosophical,
religious and enlightenment themes appropriate to Eastern literature in Uzbek
poetry of the independence period was revealed through the problem of meditation
in modern Uzbek poetry.

15. Y. Eshbek’s poetry is an independent work, which, despite the fact that
it has a number of features that differ sharply from the poetry of other poets, is a
work that receives very little attention. Y.Eshbek is one of our poets who enriched
the leading traditions of the new Uzbek poetry with original lyrical images,
symbols and emblems, a variety of styles. In the poems of B. Erali and B.
Begmatov who later entered the poetry, it is reinterpreted through dedications, road
memories, localized space and artistically imaginative, fantastic times. These
aspects are reflected not only in the content and lyrical plot, but also in the lyrical
composition.

16. In Kh. Rustamova's poems, two philosophical concepts that are an
active component of meditative lyricism - "under ground" and "above ground" -
are carefully observed on the basis of lyrical comparison. In Oydinniso's poetry,
the issue of general privatization and "sadness"” comes to the fore, which is a new
manifestation of the concept of "depression” in meditative lyricism, typical of the
modern Uzbek environment.
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17. In the poems of the poetess Guzal Begim the complex and internal form
of "road memories" is expressed in a modern way of lyrical-meditative. But it
differs from the road memories that are common in other genres of fiction. The
poetess pays more attention to the meditative philosophical aspect of the "inner
path" than the path of life, the path of travel, the path of creation. In G.Muminova's
poems the principle of making lyrical generalizations of the time from real
historical facts, proving new concepts on the basis of lyrical contrasts prevails. .
All this testifies to the fact that modern Uzbek poetry is discovering new ways and
methods of emotional and lyrical perception of man and the world.
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Doktop GHI0I0rHYECKHX HayK, npodeccop
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BBEJAEHUE (anHoTauust 10KkTOpCcKoii quccepranuu (DSc)

HCJIBIO HCCJICA0OBAHUA  ABJSICTCA  HAYYHOC 000CHOBaHHE 06p8,3HOB
y36CKCKOﬁ II093H1H, COBHaHHOﬁ ¢ Hadana XX B. MO HaCTOoAIICC BPCMA B KOHTCCKTC
MGHHT&THBHOﬁ JIUPUKU 1 OIIPCACIICHUA MCIUTATHBHBIX 0COOCHHOCTEH y36CKCKOI>i
IIO33HH.

OO0BEeKT MCCIeIOBAHHAA: B KA4eCTBE OHOTO  B3SThl  MOATUYECKHE
IIPOU3BEACHUS TAKUX IMO3TOB, Kak A. ®urpar, A. Uynnon, X. Huésn, Y. Hocup,
Atibexk, I'. I'ymam, X. Omamokon, Muptemup, 3. Boxunos, A. Opunos, P. [Tapdu, X.
Xynoiioepauena, LII. Paxmon, M. A6aynxakum, Y. A3um, . Dmibek, X. AxmeoBa,
X. PycramoBa, 3. Mup3so, Oitnunauco,, b. Opamu, ['yzanm berum, B KOTOpBIX
OTPa)KE€HBI TCHJICHIIMN MEIUTATUBHOMN JIMPUKHU.

Hay4Hasi HOBU3HA IMCCEPTANMH BKIIOYAET CIEAYIONIUE:

BIIEPBbIE B Y30€KCKOM JIUTEPATYpPOBEACHUH OOOCHOBAHBI XY0KECTBEHHO-
HUCTOPUYECKHE,  COIMAIBbHO-(UIOCODCKOEe,  HAYYHO-TCOPUTUUYECKOE  MOHATHS
MEIUTATUBHON JTUPUKHU U TO, YTO OHA SIBISETCS MOATHUUYCKUM SIBIICHUEM, MPUCYIIUM
y30€KCKO JIMpUKE, HA OCHOBE MPUBEICHHBIX TPUMEPOB;

B3aMMHAasi CBSI3b MEJIUTATUBHON JIUPUKU C (DOIBKIOPHON MOITUYECKON
MBICJTBIO, KJIACCUYECKOM TOITUKOM, AaKTUBHBIMU COIIMATIBHBIMU SIBJICHUSIMU B
UCTOpUU y30€KCKOro HapoJa W HalMOHAJIbHAsi OCHOBAa JIaHHBIX  SIBJICHUI
apryMEHTUPOBAHbl CBOEOOpa3HbIMU TrOJIOCAMH, CTHJIEM, MAaHEpPO, uAeiHO-
ACTETUYECKUMU MPUHIIUIIAMU MTO3TOB;

OTPOKEHUE MEIUTATUBHBIX CBOWCTB JIMPUKW TMEpUoja  y30E€KCKOro
HAIIMOHAJIBHOTO BO3POXKIACHUS B TaKUX JIMPUUECKUX JKaHpaxX, Kak jsnutadus,
MOCBSIIIEHUE U CEHTUMEHTAJIIBHOCTH B 1o33uu A. @utpara, A. Uynnona, X. Huésu,
VY. Hocupa, Aitbexka, I'. I'ynama, X. Onumxona 1 Muptemupa u ux cBoeoOpa3HbIe
XYy10’)KECTBEHHO-ICTETUYECKUX ACTIEKTHI PACKPBITHI B JAHHOU AHCCEPTAIUY;

00OCHOBaHbI MECTO MEIUTATUBHON JIMPUKH Ba KAHPOBOM OOHOBJICHHUH
y30eKCKO# 1033uu XX B., TAPMOHUYHOCTH €€ BOJIOIMH C IMUYECKUM Pa3MaXoM —
HApOJHBIM TBOPYECTBOM, MacmTad TaKuX BHUAOB MOITUYECKOTO HCKYCCTBa, Kak
CUMBOJI, MaTadopa, ajulIerOpUs | T.II., YTO SBJISTFOTCS OCHOBOM MOATUYECKON MBICIIU U
NPUHLUINBI  JIMPUKO-METATUTATUBHOTO  MPOSBJICHUS  HAIIMOHAJIBHOM  HCTOPHH,
COIMATILHOTO Hjeana u GriocodCcKoil MbICIH;

JIOKa3aHbl TAPMOHUYHOCTh BEAYIIUX Ui COBPEMEHHON Y30€KCKOM MO33HUH C
MEIUTATUBHOW JIMPUKOM, BKJIAJ TPEACTABUTEIECH [TAHHOW TO33UM B Pa3BUTHE
XyJ10’)KECTBEHHO-ICTETUYECKOM MBICIH Y30€KCKOTO Hapoja, uX oco00e BHUMaHUE K
OCHOBHOMY HWJIEMHOMY HampaBieHUI0, (OPMaTbHO-CTUIIUCTUYECKUM OCOOCHHOCTSIM,
KOMIO3UIIMOHHOMY  Pa3HOOOpa3vi0 M MOJIU(POHUYECKOMY  CO3BYUHIO U
MeTahopriecKkoe OTpaKEHHWE HAIMOHAIBHBIX IIEHHOCTEeHW, oOpaza mpenkoB (B
KauecTBe Mpoo0dpas3a) C HAYIHO-TEOPETUUECCKOM TOUKH 3PEHUS;

pacKkpeiTa  JUpHYECKas ~ MHTEPIpETanus  COMHAIbHO-(QUIOCOPCKON |
PEIUTMO3HO-TIPOCBETUTEIBLCKON TEMATUKU, CBOMCTBEHHOW BOCTOYHOM JINTEPATYPE, B
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y30€KCKOM TO033UM MOJEpPHH3Ma IIepuoja HE3aBHUCHUMOCTH 4epe3 Mmpoliemy
MEJUTATUBHOCTH.

Buenpenne pe3yabTaroB mucciaenoBanusi. Ha ocHoBe pe3ynbTaToB IO
HCCJIEIOBAHUIO TIPOOJIEM OCOOEHHOCTEH MEAUTATUBHOW JIMPUKH B COBPEMEHHOM
y30€KCKO InTepaTyphl U UX UCTOPUUYECKUX (HPUITOCODCKO-XYA0KECTBEHHBIX OCHOB:

Hay4yHbIE BBIBOJIbI [0 CPAaBHUTEIBHOMY COIOCTABJICHUIO MEIUTATUBHBIX
O0COOEHHOCTEM, Kacaroluxcs ri1aBbl 00 y30eKcKkoi MeauTaTuBHOM nupuke 20-x u 30-
x IT. XX B. (Aitoek, I'. I'ymam 1 X. OIUMXKOH) € pyCCKO-€BPONENCKON JTUPUKON U
CPaBHUTEIHHO-TUIIOJIOTUIECKOMY M3YYEHUIO XYJ05KEeCTBEHHO-(PHIOCO(CKIX
XapaKTepHBIX YepT, CBOMCTBEHHBIX JIMPUKE MJAHHOTO TMEPHOJA, COIMOCTABIISA
HAI[MOHAJBHYI0O M MHUPOBYIO IO33UI0, OBLIM HCHOJB30BaHbl B (DyHAaMEHTaIbHOM
IPOEKTE Ha TeMy «Y30eKckass JMrepaTypa B AacleKT€ CONOCTABUTEIBHOIO
JUTEepaTypoBeeHus: THIoNOrusS W BimsHue» (2012-2016)0 Ne A — D1-1'040.
(CmpaBka Akanemun Hayk Ne 3/1255-2452 ot 11 Hos16pst 2020 r.) B pesynbTate, 310
CTaJI0O OCHOBaHHUEM IS CPaBHUTEIBHOIO M3yYEHUS OCOOCHHOCTEW MEIUTATUBHOU
JUPUKKA B COBPEMEHHON Y30€KCKOW MMO0A3UM C JUTEpaTypoll ApYyrux HapojOB, B
YaCTHOCTH, JJII OCBEIICHUS M TOYHOM OILIEHKHM TaKUX HACYIIHBIX MpodiieM
CPaBHUTEJIBHOTO JIUTEPATYPOBEACHHUS, KAK TUIIOJIOTHUS U JIUTEPATypPHOE BIUSHUE;

B TNpakTUYecKoM mnpoekre Ha Temy ‘“TloaroroBka u u3naHue y4eOHOTO
nocoOus 1Mo M300paKeHHIO U MHTepIpeTanuu oopasa Anuinepa HaBou”, No A-1-118,
ocyuiectBiaeHHOro B 2015 — 2017 rr. ObulM MCHOJB30BaHBl HAYYHO-TEOPETHUUECKUE
BBIBOJIBI TI0 BOIIPOCAM OCBEIIECHUSI UCTOPUH, PIIOCO(PCKIX U HAYYHO-TEOPETUUECKUX
CBOMCTB MEIUTATUBHOM JIMPUKH U UX CBSI3H C TBOPUYECTBOM KIIACCUYECKUX ITOITOB, B
yacTHOCTH, ¢ Jmpukoil Amumepa Hasou (CrnpaBka MuHuCTEpCcTBa BBICIIETO M
CpenHe-crenuaabHoro oopazoBanus ot 14 centops 2020 r., Ne 89-03-3303). B
pe3ynbTare, MEAUTATUBHBIE OCOOEHHOCTH CTUXOB JMPHUKHU MEPUOIA HE3aBUCUMOCTH
PEJIMTHO3HO-TIPOCBETUTENLCKON TEMATUKH HCIAMCKOE MPOCBELICHHE, BOMIPOC €ro
CBS3aHHOCTH C HJIeAMH Cy(pu3Ma W 3HAYCHUE IMOCITYKUIM OOOTAIICHUI0 HAyYHBIX
BBIBOJIOB B paMKaX MPOEKTa;

TaKhe HAYYHO-TEOPETHUYECKHE BBIBOJIBI, KAK BO3HUKHOBEHHE MEIUTATUBHOU
JMPUKH B Y30€KCKOW MO33UH, UCCIIEI0BAaHUE BOIPOCA FEHE3UCA, )KaHPOB U MEPHUOIOB,
aHaJIN3 U HMCCIIeJOBAaHUE OOpa3I[OB MEIUTATUBHOMN TMOA33WH, MOSBUBIINXCA B JTUPHUKE
20-x wmw 30-r TIT. TpOImIIOTO BEKa OBUIM HCHOJB30BaHBI a3epOailPKaHCKUMH
y30eKkosoramMu u3 OTJIECJICHUS “AzepOaii>KaHCKO-TYPKMEHCKO-Y30€KCKHE
auTeparypHeie cBs3u”’ JluteparypHoro mHCTHTyTa MMeHM Hmzamu-I'eHmkaBu mpu
HanvonaneHoit akamemun Hayk AsepOaiimkana (CropaBka JluTepaTypHoro
uHctutyTa uMeHu Husamu-I'enmxaBu ot 19 centsabps 2020 r.). B pesynbrate
W3yYeHHE TEMATUKU M MJCHMHOro Maciitaba MEIUTATUBHOM JIMPUKU B Y30€KCKOM
MO33UM TMEpUOJia HE3aBHUCHUMOCTH, AHAJIMTUYECKHUE BBIBOJABI 00 UCCIEN0BaHUU
JUAUPYIOUIETO MOJIOXKEHUS PEIUTHO3HO-TIPOCBETUTEIIHCKIMX MOTUBOB B CETOAHSIITHEH
y30€KCKOM TO033MM M BOIPOCOB €€ CBOCOOPAa3HOW MEIUTATUBHOCTH MOCTYXUIH
OCHOBAaHHMEM I YKpEIUJICHUS 3HaHUM MEXIYHApOJHBIX HCcienoBareneii o0
y30€KCKOH JINTEpaType;
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BBIBOJIBI TI0 HAYYHBIM TIPOOJIeMaM, CBSI3aHHBIM C CPABHHUTEIBHBIM aHATU30M
COBPEMEHHOW MO33UM TIOPKCKUX HApOJOB OBUIM BHEAPEHBI B y4eOHBIN Mpoliecc
COBPEMEHHBIX TIOPKCKMX Hapeunid M jauteparypHbix KypcoB (CrpaBka Omeka
VYcenmesa, nokropa CtamOynbekoro ynusepcurera Typiuu ot 12 oktsiOps 2020 1.).
B pesynbrare, 3T0 MOCITYX HUJIO MOBBIIIEHUIO YP(EKTUBHOCTH YYEOHUKOB MO TaKUM
Kypcam, kak «Jluteparypubiii mponecc» u «CoBpeMeHHast y30eKcKas IMO33us» B
CtaMOyJIbCKOM YHUBEPCUTETE, pa3pabOTKe MOCOOUI U METOANYECKUX MHCTPYKIIMM B
JIaHHOM 00J1acTH;

HAy4YHBIC BBIBOJIBI MO JUCCEPTAIMH OBLIN MCIOIL30BAHbI 711 OpMUPOBAHUS
cueHapus nepenaun «Taxkagumor»  («IIpeseHtanms») Tenekanana «Vcropus
VY30ekuctana» HammonanpHOW  TenmepamuokoMiannu — Y30ekuctana (CropaBka
tenepanuokanana ['VII «V36ekucron» Ne 02-40-12-25 ot 3 mekabps 2020 r.). B
pe3ynbTare, HAy4YHbIE pa3MBINUICHUS OBUTM BBICKAa3aHbI 00 WCTOPUYECKUX W
bunocockux OCHOBAX METUTATUBHON JIMPUKH U MOPAIBHO-TIPOCBETUTEIIbCUKX
dakTopax y30€KCKOM TI033UM, M HAYYHO-TCOPETUYECKHUE CBEJICHUA ObLIU
MPEIOCTABIEHBI MOJIOJIBIM UCCIIEIOBETENSM;

OHM TaKXe ObUIM HCIOJb30BaHbl B IOJTOTOBKE MPOTPAMM KYJIBTYpPHO-
MPOCBETUTEIILCKUX MEPONPUATHI, MOCBIIICHHBIX XKU3HU U TBOPYECTBY IOSTOB B
2018 — 2020 rr. KamkamapsuHckuM oOnacTHbIM oTAeneHueMm Coro3a mucarenen
V30ekuctana U B «MacTep-Kiaccax», MPOBEIACHHBIX B TBOPUECKOW IIKOJIE MM. A.
Opwunosa (Cnpaska Ne 01-03-06/740 ot 4 centsiops 2020 r.) B pesynbrate, Obutn
packpbIThl MeTapopUYecKHe OCOOEHHOCTH HAIMOHATBHOW HCTOPHH, IEHHOCTEH,
ujeanbHOro oopasza npenkos B aupuke P. [Tapowu, 1. Paxmona, A. Abnynxakuma, Y.
Asuma. U. Dmbexa u X. AXMe10BOif.

Crpykrypa u 00beM auccepramum. /ucceprainy COCTOUT U BBEICHUS, 4-X
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HCClIeIOBaHUs — 272 CTpaHMIIbI.
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