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I. RAQS VA RAQS TO‘G‘RISIDAGI ASARLAR

Odamlar nima uchun ragsga tushadilar?

Bu savolning javobi gisqa yoki uzun bo‘lishi mumkin. Ragsni inson
hayotidagi bir hodisa sifatida hamda san’at hodisasi sifatida estetiklar va
fiziologlar, folklorchilar, ruhshunoslar va tilshunoslar, madaniyat tarixchilari
va xoreografiya tarixchilari, rags pedagoglari, badiiy gimnastika ustozlari va
shifokorlar, asosan san’atshunoslar o‘rganishadi.

Rags, san’atning boshga turlari kabi, inson hayotini va butun olamni
o‘rganishning badiiy usuli hisoblanadi. Turmush jarayonlarini o‘rganadigan
fanlar tushunchalar vositasida, ya'ni mavhum xulosalar bilan “fikrlaydi”. San’at,
turmush jarayonlarini o‘rganar ekan, ularni fazoviy va badily umumlashtirilgan
obrazda tasavvur giladi.

4 Rags — zamoniy va makoniy san’atning shunday turiki, unda badiiy obraz
inson gavdasining ritmik uyushgan, tasviriy va ifodali harakatlari bilan yaratiladi.

Rags gavdaning boshlang‘ich holatidan ritmik gavda harakatlari turkumi
orqgali yakuniy holatga o'tish orgali vujudga keladi.

Zamoniy-makoniy san’at — ragqs, sirk janrlari, teatr tomoshalari — faqat ijro
vaqtidagina haqigiy vogelikka aylanadi (ya'ni mavjud bo‘ladi).

Musiqiy, vokal ijro, nazm va navoni o‘qish ham faqat ijro vagtida,
“maqom”ning o'zida, “ko‘zga tashlanadigan” mujassamlikka ega bo‘lmay,
“voqelik”ka aylanadi.

Fazoviy san’at — haykaltaroshlik, rassomlik, grafika, me'morlik yaratilgan
vaqtdan boshlab uzoq muddatga “ko‘zga tashlanadigan vogelik’ka aylanib,
fazoda yashaydi.

Musiqiy, musigiy-rags san’ati tinglovchiga, tomoshabinga “hissiyotlarning
bevosita ifodasi va fikrning bilvosita ifodasi” sifatida ta’sir giladi (hissiy
“turtki” vazifasini o‘tab fikrni go‘zg‘aydi”).

Ammo inson fikri va hissiyotining harakati odatda inson psixikasida yonma-
yon hisoblanadi, zamonda ham, makonda ham namoyon bo‘lmaydi, ular
ko‘zga ham tashlanmaydi, eshitilmaydi ham. Birog, aynan fikrning hissiyot
bilan qo’shilishi san’atning mazmuni — uning ma’naviy asosi hisoblanadi.

Ma’naviy jarayonlar insonda mustagqil toifa sifatida mavjud bo‘ladi.

“Ma’naviy” asos ko‘riladigan, eshitiladigan, ko‘rib eshitiladigan obrazni
yaratib, san’at shakllarini tashkil qiladi. Shuning uchun ham mazmun va
shaklni parchalash mumkin emas.
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Ammo san’atshunos olimlar san’at “anatomiya”sini o‘rganish, tahlil gilish
magsadida shunday “parchalash™ni amalga oshiradilar.

Zamon va zamon-makoniy san’at fazoviy san’atdan farq qilib,
tomoshabinlarning fagat hissiy xotirasidagina iz qoldiradi.

Dramatik spektakllarni “tiklovchi” teatrshunoslar pyesalarga (real muvjud
materialga) murojaat qilib, uni rejissyorlik rejalari hamda rasmlar, fotosuratlar,
tanqidchilar va tomoshabinlar fikrlari, ijrochilar va ijodkorlar xotiralari bilan
to‘ldiradilar. Teatrshunoslar “material ni to‘plab, spektaklning badiiy mohiyatini
va uning tomoshabinlarga ta’sir etishning asosiy omillaridan biri hisoblanadigan
hissiy muhitini qay darajadadir tiklagan holda spektaklni tiklashlari mumkKin.

Musiqali spektaklni og‘zaki tiklash ancha murakkab — nota qog‘oziga
tushirilgan musiqa partituralari, tasvir hamda og‘zaki bayonlar bilan to‘ldirilgan
ariyalar matni spektaklning hatto mazmuniy mohiyatini faqat taxminan tiklashi
mumkin, chunki musigani so‘z bilan faqat taxminan bayon qilish mumkin,
musiqali-teatr tomoshasi mazmunini esa musiqaning muayyan, aniq ijrodagi
“mazmuniy hissiyotlari” tashkil giladi.

Aslini aytganda, ayni bir asarning bitta jamoa ijrosidagi har safargi tagdimoti
oldingisidan ham, keyingisiaan ham farq giladi, zero, har bir spektakl —
ijrochilar minimal o‘zgarsa-da, “yangi” zamonda yashaydi, muhimi, har bir
spektaklda uning namoyish etilishi jarayoniga ta'sir ko‘rsatadigan tomoshabin
yangi bo‘ladi. Shuning uchun teatrshunoslar o'z tadqiqotlari, ocherklari,
monografiyalarida qandaydir “o‘rtacha” spektakini qayd etadilar; oz hissiy
xotiralarida bir necha ko‘rsatuvdan olgan taassurotlarini umumiylashtiradilar,
bu taassurotlarni spektaklning umumiylashgan obrazida ifodalaydilar.

Rags tomoshalari — balet, maxsus rags dasturlari — tadqiqotchi-fiksator
uchun yanada kamroq “moddiy” bazaga ega. [jrodan tashqarida mavjud
bo‘lgan partitura yoki klavir, ya'ni nota belgilari orqali qogozga tushirilgan
musiga va balet syujeti yoki raqs mavzuini bayon giluvchi libretto xoreografik
spektakl yoki dasturning “vogqeligi” hisoblanadi. Muayyan orkestr ijrosidagi
musiqa talgini, raqs “matni”, ya'ni ragsning mazmuniy shakllari: alohida
kompozitsiyalar, monologlar, dialoglar, balet sahnalari — oldindan og‘zaki
bayon shaklida ham, belgi shaklida ham qayd etilmaydi. Xoreograf jonli
namoyish-hikoya asarini yaratadi. Rags shakllari bevosita ijrochilar xotirasini

qayd etadi.
Aytib o‘tish lozimki, raqqoslar xotirasi o‘ziga xosdir, “umuminsoniy”
xotira — ko‘rish, eshitish, hissiy xotiradan tashqari, raqqoslar “mushak]ar

xotirasi”ga ega bo‘ladi. Bu ularga har bir balet va butun repertuar baletlarining
raqs partituralarini, har bir ragsni va ko‘pgina dasturlar raqgslarini eslab
golishlarida hamda ijro etishlarida yordam beradi.

Teatr dramatik san’ati tarixchilari qayta tiklangan spektakllarning katta
materialiga, pyesaning “moddiy” bazasini biriktirgan hissiy empirik ta’riflarga
va rejissyorlik, ijrochilik san’atining hissiy ta'riflariga asoslanadi.



“Musiqa tarixi” odatda oldindan nota belgilari bilan gayd etilgan musiqali
asarlar tarixi hisoblanadi. Ijrochilik san’ati — musiqiy hayotning o‘zi — faqat
tarixiy fakt sifatida eslab o‘tiladi yoki umumlashgan — she’riy, empirik ta’rifaa
beriladi. Mashhur rus musiqashunosi va kompozitori Afanasevning fikricha,
“musiqaning san’at sifatidagi haqiqiy hayoti nota yozuvi emas, balki ma’nodir”.

Balet san’ati tarixi teatrshunoslar va musiqashunoslar foydalanadigan ilmiy
usullarni o‘zida mujassamlashtiradi.

Balet san’atini o‘rganish sohasi bo'yicha yetakchi rus mutaxassisi
Yu.LSlonimskiy XIX asrning birinchi yarmida yashagan mashhur fransuz
xoreografi Karl Blizis asaridan xabar beruvchi “Rags san’ati” maqolasida
“Rags to'g'risidagi maxsus adabiyotlar juda kam”, deb yozadi.'

Fransuz ingilobi davrida Kayuzak, Noverr, Kompan, Baron, Blazis, Gote
va boshqalar, ingilobdan avvalgi yillarda Rossiyada Benua, Dyagilev,
Skalkovskiy, Levinson, Svetlov, Pleshcheea, Volinskiy, Kugellar balet san’ati
to‘g‘risida yozganlar.

XX asrning yigirmanchi va o‘ttizinchi yillarida Yevropa baletining
. islohotchilari J.J.Noverr (“Rags to‘g'risida xatlar”), K.Blazis (“Raqs san’ati"),
A.Burnonvil (“Teatr hayoti”). L.Adis (“Fransuz raqs maktabi an’analari”)
asarlari rus tiliga tarjima gilindi. Tarjimalar rus baletshunoslari Yu.l.Slonimskiy,
LIL.Sollertinskiy, L.D.Blokning xoreografiya mumtoz siymolariga bag'‘ishlangan
tadgiqotlari bilan birga chop etildi. Shu yillarda Yu.Slonimskiyning rus baleti
mumtoz siymolariga bag‘ishlangan kitob va magolalari ¢’lon gilindi®.

Yuqorida aytib o‘tilgan asarlar amaliyotchilar, balet asarlari yaratuvchilarining
fikrlari va aniq maslahatlarini qamrab olgan. San’atshunoslar ishlari seriyalarida
ijjodiy yo‘nalishlar, mashhur baletmeysterlar iste’dodlari to‘g‘risida ocherklar
shaklida umumiy ma’lumotlar keltiriladi. Bu asarlarda spektakllarning mazmuniy
shakllari aniq tahlil gilinmaydi.

O'ttizinchi yillar oxirlarida A.Ya.Vaganovaning ko‘p yillik amaliy faoliyati
natijasi bo‘lgan “Klassik rags asoslari™ kitobi chop etildi. A.Ya.Vaganovaning
kitobi balet mumtoz raqsi asosiy shakllari bayon etilgan ilk asar bo‘ldi.
Keyinchalik Mey va Nazarovaning “Klassik raqs alifbosi™, A.Mesererning
“Klassik rags saboglari™ kitoblari va boshqalar chop etildi.

! Caonumckuit 10.H. Wekycetso ranuna, C6.: Knaccukn xopeorpamn. — JI. — M.. 1937. Mactepa
Ganera, — JI., 1937. -

¢ Kan Kax Haeef;p. Mucema o ranune, — M. — J1., 1965: Vkas. Knaccuxku xopeorpacuu; Aduc JI.
Tp?.:luunu tpanuyickoil wkoas Takua; baox J. Owiann TankoHn W oero wkona; Cromwscxui 1O, Banert-
meiicrep bypHonewne: Bypronswms A. TearpansHas xusHb.

* Bazanosa AA. OcHOBRI Kiaccuseckoro tamua. — JL, 1937
* Bazaposa H., Meii B. Asfyka xnacchueckoro tamua. — M. — J1, 1964.
* Mecepep A. Ypoxu knaccuueckoro rtamma. — M., 1967; Tapacos H. Knaccuyeckmii Tamen. — M.,

1971; Kocmposuyxas H., Ilucapes A. llxona knacenveckoro tanua. — J1., 1968; Cepebpannuxos H. Tlonnep-
AKa B aya3THOM TaHue. — JI, 1969,
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Aytib o‘tilgan kitoblar xoreologlar (xoreografiyani o‘rganadigan
san’atshunoslar) uchun maxsus amaliy faoliyat bilan shug‘ullanmay turib

. mumtoz rags asoslarini o‘rganish, o‘rgangandan so‘ng esa baletni faqat hissiy

jihatdan emas, balki aqliy-mantigiy jihatdan ham tadgiq qilish imkonini beradigan
“moddiy vogqelik”ka aylandi.

Qirginchi yillarning o‘rtalaridan boshlab sovet baleti tarixiga bag'ishlangan
asarlar ko'paya boshladi: 1960—1970-yillarda rus, sovet va xorijiy balet tarixi
haqida tadgigotlar va monografiyalar chop etgan mualliflar safi kengaydi.

Yu.Baxrushin “Rus baleti tarixi™® asarini, V.Krasovskaya to‘rt jildlik “Rus
baleti tarixi” va to‘rt jildlik “Garbiy Yevropa baleti tarixi”’ asarini yaratdi.

Yu.Slonimskiy, F.Lopuxev, N.Elyash, P.Karp, V.Vanslov, G.Dobrovolskaya.
V.Chistyakova, S.Katonova, E.Suris, Yu.Churko, Yu.Stanishevskiy, P.Xuchua.
X.Nurjanov, R.O‘rozgeldiyev, L.Sarinova, L.Tormis va boshqalar sove
respublikalari ayrim balet jamoalari va xoreografiya arboblariga bag‘ishlangan
tadqigotlarida, ocherklarida, monografiyalarida butun sovet baletining taraqqiyof
yo'lini yoritdilar.

1937-yilda SSSR Davlat xalq ragsi ansambli, 40—50-yillarda esa deyarl;
barcha respublikalar, muxtor respublikalarda xalq raqsi ansambllari tashkil etildi.

1937-yilda A.Lopuxov, A.Shiryayev, A.Bocharovlarning “Xarakterli raqs
asoslari™ asari dunyoga keldi. Kitobdagi yetakchi baletshunos Yu.Slonimskiyning
o‘ttiz ikki sahifalik maqolasi ko'p sonli dalillar va muhim nazariy-tarixiy
umumlashtirishlarga boy bo‘lib, ular xalg, turmush va salon ragslari zaminida.
birog, xususiy shakllarda, muhimi, mumtoz balet raqgsi stilistikasigz
yaqinlashtirilgan uslubda yaratilgan xalq “balet” raqsining tuzilishini anglash
imkonini beradi.

“Klassik raqs asoslari” va “Xarakterli raqs asoslari” kitoblarida quyidagila
aks ettirilgan:

— birinchidan, jahon balet teatrining barcha yutuqlarini o‘zida mujassam
etib, balet san’ati rivojining o‘ziga xos mazmun va shakllarini tagdim etgar
rus balet maktabining islohotchilik mohiyati. XX asrda rus balet san’ati cheksiz
manbaga — Yevropa va Osiyoda yashovchi xalglarning rags madaniyatige
murojaat qildi;

— ikkinchidan, bu kitoblarda rags shakllarining metodik ishlanmalari va b
shakllarni so‘zli-tasvirli ifodalash usullari berilgan.

1950-chi, aynigsa, 1960—70-yillarda Sovet Ittifogiga birlashgan xalqlarning
folklor raqs materialiga asoslangan xalq-sahna xoreografiyasini aks ettirgar

® Baxpywun K). Hcropua pycekoro Gamera. — M., 1977,

7 Kpacosckaz B.M. Heropus pycckoro Ganera, T. [—IV. — M. — J1,, 1958, 1963, 1971, 1975. Hcropa:
jananHo-eBponeiickoro Ganera. T. I—IV. — JI, 1979, 1981, 1983.

8 Jlonyxos A., Ullupnes A., bouapos A., Caonumcxuic /0. OcHoBbl XapakTepHoro tanua. — JI. — M., 1939
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kitoblar, risolalar, maqolalar muntazam chiqib turdi. Bularning orasida
T.Tkachenkoning “SSSR xalqlari ragslari” alohida o‘rin tutadi®.

Etnografik yo‘nalishdagi xalq raqslariga bag‘ishlangan turli xil kitoblar,
maxsus jurnallarda muayyan mintaqalar xalglari hayotida saglangan yoki
yaqin o‘tmishda mavjud bo‘lgan ragslar to‘g'risidagi materiallar berilgan.
Rags turlarini gamrab olgan, mufassal va keng sharhlar bilan ta’minlangan
arman raqslari, rags sahnalari, teatrlashtirilgan sahnalarning armanistonlik mashhur
olim S.S.Lisisian tomonidan yaratilgan ko‘p jildli nashrini nodir asarlar jumlasiga
kiritish mumkin. U, shuningdek, ragslarni yozib olish belgi tizimi (o‘ziga xos
“notalar”)ni yaratish ustida tajriba ham olib bordi.

Rags paydo bo‘lgan davrlardan boshlab to shu kungacha bosib o‘tgan
shakllanish bosgichlarini aks ettirgan birorta milliy yoki xalq xoreografiyasi
tarixini yaratish — o‘ta qiyin vazifadir. ,

Tarixni yaratish uchun katta material zarur bo‘ladi. Bu materialda rags
san’ati mavjud bo‘lgan turli davrlarda so‘z yoki belgilar vositasidagi yozuvlar
asosiy o'‘rinni egallashi kerak. Bunday materiallar esa yo‘q va bo‘lishi ham
gumondir.

Ragsni “yozib olish”, uning shakllarini ifodalashga urinishlarni insoniyat
40 ming yil muqaddam boshlagan.

Odamlarning raqs tushayotgan figuralari qoyalardagi rasmlarda, releflarda,
tosh, loy va yog‘och haykalchalarda aks ettirilgan. Bareleflarda — Misr fir’avnlari
maqgbaralari tosh plitalaridagi bo‘rtma tasvirlarda (miloddan avvalgi I11—II
mingyilliklar); Gretsiya (miloddan avvalgi VI—IV asrlar)jva Rim (miloddan
avvalgi II—I asrlar va milodiy III—IV asrlar) tasvirly san’atida raqqoslar va
ragqosalar tasvirlari bor.

Grek va Rim adabiy manbalarida ragslar, ularning ijtimoiy hayotdagi o‘rni
haqidagi yozuvlarni, mashhur ijrochilar nomlariga aytilgan magqtovlarni uchratish
mumkin.

Ammo bunday materiallar raqsning paydo bo‘lganligini, butun insoniyat
tarixi mobaynida mavjud ekanligini va rivojlanganligini. ammo ragslariing
0°zi esa bizga noma’lumligicha qolib kelayotganligini bildiradi. Ragsning bir
necha fazalari tasviri yoki belgilarda bayon gqilinishi uning musigiy-ritmik
shaklini tiklash imkonini bermaydi. Gavda, qo‘llar, oyoglarning bir xil holatlari
plastik shakllarda mutlago farqli musiqani aks ettirgan mutlago fargli rags
kompozitsiyalarda gayd etilgan bo‘lishi mumkin.

Sof tarixiy tadqiqotlar juda kam bo‘lib, ularning orasida K.Goleyzovskiyning
jiddiy tarixiy ahamiyatga ega bo‘lgan “Rus xoreografiyasi obrazlari”'® asarini,

¥ Tkauenxo T. Tauupl uaponos CCCP. — M., 1967; Jucuyuan C.C. TaHueBanbHBIA M TEATPATLHMI

thonbknop Apmenum. (Tesucer nokn. Ha VII Mexa. KOHTp. aHTPOHOJOTHUECKHX H MCTOPHYCCKHX Hayk). —
M., 1964. .

% Toaedsosckun K. OOpaskl pycckoil xopeorpaun. — M., 1964,

Yu.Churkoning “Belorus xoreografiyasi”'' doktorlik dissertatsiyasini,
N.Jarniskayaning jonli hayotdan olingan materiallarga asoslangan, giziqarli
dalillar va xulosalardan iborat tadgigoti bo‘lmish “Yoqutiston ragslari”'?
kitoblarini alohida gimmatli manbalar sifatida qayd etish mumkin.

Janri, materialning tashkiliy tuzilishi bo‘yicha turlicha bo‘lgan bu asarlarni
yagona uslubiyat birlashtiradi. “Ragslar tarixi” mualliflari uchun hozirgi kunda
“jonli” ijro etilib turgan xalq raqsi va ragsning yaqin o‘tmishdagi hayoti
to‘g‘risidagi ishonarli xabarlar asosiy material vazifasini o‘tagan.

Arxeolog san’'atshunoslar o‘zlari topgan raqqos figuralarni tasvirlar ekanlar,
ular qaysi asrda yaratilganini (bir-ikki asr xato bo‘lishi mumkin) ko‘p sonli
manbalar asosida aytib beradilar hamda mazkur tasvir va ragsning o0‘zi ham
paydo bo‘lishiga ganday hayotiy hodisa sabab bo‘lganligini izohlaydilar.
Agar tasvirlar san’atshunoslik shartlari bilan oddiy ketma-ketlikda qo‘yib
chigilsa. eng gadimiy va qadimiy raqs san’ati to'g‘risida tarixiy ocherk paydo
bo‘ladi.

Madaniyat tarixchisi A.Avdeyev ana shunday yo‘lni tanlab, tadgiqot
materiallariga boy bo‘lgan “Teatrning paydo bo‘lishi” asarini yaratdi'.

Qadimiy rags san’atning eng qadimiy turlaridan biri bo‘lib, uni tasviriy
san’at aa teatr san'atini undirgan ildiz deyish ham mumkin, musiga esa rags
bilan birga yashaydi. Ragqoslar tasvirining o'zi go‘yo uchta san’atni bayon
giladi: musigani nazarda tutadigan raqs va tasvirly san’atning o°zi.

Ko'pincha rags tushayotgan figuralar tasvirida teatr san’ati elementlarini
uchratish mumkin — raqgqoslar niqob va o‘ziga xos kiyimda bo‘ladilar, ya'ni
“0‘z nomlaridan” emas, balki personaj nomidan, “obrazga” Kirib raqsga
tushadilar.

A.Avdeyevning “Teatrning paydo bo‘lishi” asari insoniyat madaniyati
tarixining muhim muammosiga bag'ishlangan ilk keng gamrovli tadqiqot
bo‘ldi. u teatrshunoslar va xoreografiya tadgiqotchilari tafakkurini uyg‘otdi.
A.Avdeyev san’atshunos-arxeologlarning tadgigot metodlaridan bevosita
foydalandi, u eng qadimiy tasvirlardan bugungi kun tomon bordi, ya'ni u
tahlil magsadida bundan bir necha o'n ming yilliklar oldingi paleolit (eng
gadimgi tosh asri), ko‘p asrlar mugaddam o‘tib ketgan bronza va temir davri
tasvirlarini olib, gadimiy mualliflarning xilma-xil ma’lumotlari, zamonaviy
arxeologlar, tarixchilar, tilshunoslarning ilmiy tadgiqotlari va xulosalariga,
asosan tarixchilar, etnograflar, sayyohlar fikriga tayangan holda gadimiy tasvirlarni
hozirgi kunda dunyoda mavjud bo‘lgan va kam rivojlangan,

I Yypro KO.M. Xopeorpagmueckoe uckyccteo Benopyccun. Aptopedh. Ha couckadue Y4. CT. NOKTOpa
HeKyceTeOBeReHHA. — M., 1972,

2 Kopuuykas H. SKytckne tadupt. — M., 1966.

3 Agdeea AJL. Tpoucxoxnenme tearpa, — JI. — M., 1935,



“{nadaniylashmagan” xalglar hayotidagi bayram tomoshalari va diniy udumlari
bilan tagqoslaydi. Tabiiyki, kurrai zamjnning barcha git'alari A.Avdeyev uchun
tadgiqot maydoniga aylanadi, bunda turli davrlar va turli xalglarga tegishli
bo‘lgan, turli manbalardan olingan ma’lumotlar giyoslanadi.

Hozirgi kunda, XX asrning ikkinchi yarmida, arxeologlar paleolit, neolit,
bronza, temir, ya'ni bizdan oldingi barcha davrlarning ko‘plab tasviriy san’at
yodgorliklarini topib, tadqiq qilganlaridan so‘ng bu turdagi asarni yaratish
imkoniyati tug‘ildi.

‘Kurraj zaminning deyarli barcha git’alarida, barcha kenglik va meridianlarda
tanilgan eng qadimiy rassomlik namunalari, g‘orlardagi rasmlar. daryo bo‘yi
toshlaridagi bareleflar, loy, toshdan yasalgan haykaltaroshlik namunalari hozirgi
kunda ham ibtidoiy tuzum qonunlariga muvofiq yashayotgan qabila va elatlar
— asosan Janubly Afrika qabilalari, Shimoliy va Janubiy Amerika qit asidagi
ayrim clglkar..toskaniya]iklar. Okeaniya orollari aholisi, Avstraliya aborigenlari
‘—:t h3¥0t1d3g1 madaniy jihatlari bilan giyoslashda “moddiy” asos vazifasini
o‘taydi.

Qadimiy san’at va madaniyat tadgiqotchilari ta'kidlashicha, paleolit va
neolit davri madaniyati hozirgi kunda zaminimizda yashab turgan qabila va
elatlar madaniyatiga, garchi ular sivilizatsiyadan xoli yashasa ham, aynan
o‘xshash bo‘lishi mumkin emas, ularni Yerda 40 ming yillar mugaddam
mavjud bo‘lgan madaniyatga giyoslab bo‘lmaydi.

Zamopa_viy fan dalolat berishicha, yuqori paleolit, ya'ni insoniyat
madaniyatining bizdan eng uzoq bo‘lgan davrining o'zi 10 ming yildan ortiq
cl_avom etgan. O'rganilayotgan “qoloq” xalglar hayoti mana shu 10 ming
liklardan o‘tib kelganligi aniq.

~Hozirgi kunda bizga ma’lumki, inson odamga, ya'ni tabiatdan ajralib
cbqu._an odam — neontrop (homo sapiens)ga aylangunga qadar o'zining bevosita
adef:ll — avstralopitekdan boshlab milliondan yildan ortiq yo‘Ini bosib o‘tgan.
Ingh; antropologi L.Likining yangi tadqiqotlari dalolat berishicha, hayvonot
olamidagi bevosita ajdodgacha o‘tgan davr million yildan kam emas. Ya’ni
odam ikki milliondan ko'proq yillar mobaynida shakllangan, shu jumladan,
fi.lan 40 ming yil ichida u tabiatda o'z individualligini anglagan Odam sifatida
rwoﬂarggan. Bu matematik amallar muayyan davr bizdan gqanchalik uzogq
bo'lsa,‘ inson zotining rivojlanishi shunchalik sust kechganligini anglash imkonini
beradi, zero, bu yo‘l mehnat malakalarini egallashga, butun insoniyat
evoly_uswasining sababi va asosi hisoblanmish mehnat qurollarining
takomillashuviga bog‘liq bo‘lgan. Mehnat usullari va ishlab chigarish qurollari
qa.nch‘alik kam rivojlangan bo‘lsa, odamning odam bilan aloqasi shunchalik
zaif, 1j1i.moiy munosabatlar shunchalik kam rivojlangan, o‘zgarishlar yo‘li ham
bunchalik uzoq bo‘ladi. Tabiiyki, ikki million yil oldida 40 ming yil, so‘nggi
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10 ming yil unchalik katta tarixiy davr emas, desa ham bo‘ladi. Ammo aynai
mana shu 40 ming yil, aynigsa so‘nggi 10 ming yil ichiaa “ijtimoiy odam’
ya'ni zamonaviy insonning paydo bo‘ldi va rivojlandi. Buning uchun o
taragqiyotida to'siglarga uchrab to‘xtab qolgan jamiyat hayoti bizdan minglab
yillar avvalgi jamiyat hayotiga aniq mos kelishi mumkin emas. Rivojlanishdag
sustlik shunday qadim zamonda yaralgan jamiyat hayoti tamoyillariga ta’si
ko‘rsatishga, inson turmush faoliyatini o‘zgartirishga ojizlik qilardi.

Lekin, nima bo‘lganda ham, rivojlanmagan jamiyatlarning madaniy hayo
insoniyat madaniyati rivojlanish yo'lini tushunishda yordam beradigan yagon
material hisoblanadi.

A.Avdeyevning kitobi chiggandan so‘ng yigirma yildan ko‘prog vac
o‘tib, Ye.A.Korolyovaning “Raqgsning ilk shakllari” asari yaratildi." Muall
A.Avdeyev uslubiyatidan. materialni tahlil gilish usullaridan, materialnin
o‘zidan ham foydalanib, uning izlanishlarini davom ettirdi, gadimiy ragsl
mazmuni va shakllarini bayon qilib, ularning “qoloq gabilalar” ragsidag
goldiglarini qayd etib, o‘z taxminlarini bayon qildi.

G.Goyan ikki jildlik “Arman teatri tarixi” tadqigotida’, keyinchali
M.Rahmonov “O‘zbek teatri tarixi” asarida'® asosiy e’tiborni miloddan avvalg
I mingyillik va milodning dastlabki asrlariga oid materiallarga garatib, raqs
teatr san’ati paydo bo‘lishi va rivojlanishining ilk bosqichlarini asl “ilmi
nigoh” bilan ta’riflaganlar. Ular Gretsiya va Rim antik madaniyati davridaj
arman va o‘zbek rags-teatr san’atining tuzilishi, rivojlanishi to‘g'risida qizigar
taxminlar va dalillarni keltiradilar.

1. O‘zbek xoreografiyasi va uni o‘rganish

Mazkur kitob muallifi o‘zbek xoreografiyasiga oid materiallarni to‘plash
1954-yilda. dastlab o‘tiizinchi-girginchi yillarda Qo’qon, Namangan
Toshkentda o‘tkazilgan turli milliy bayramlar to‘g‘risidagi yoshlik va o‘smirl
xotiralariga tayangan holda boshlagan.

Keyinchalik muallif o‘ttizinchi yillarning boshlarida Iranda Baxta tomonid:
yozib olingan, lekin chop etilmagan keksa o‘zbek ragsi ustalari so‘zlarini o
tarkibiga olgan gimmatli materiallarni gidirib topishga muvaffag bo‘ldi. 1936-
1941-yillar mobaynida u rags shakllarini oldindan tahlil gilib, ushbu tahl
asosida “O‘zbek (Farg'ona) raqsining asosiy shakllari” bo‘limini yaratib, “Kat
o‘yin” Farg'ona rags turkumini yozib oldi. Yozuvdagi har bir rags jumla
o0‘zbek musigashunosi Yelena Romanovskaya tomonidan ma’nosi ochib berilg:

4 Koponesa 9.A. Pannue dopue TaHua, — Kuwnnes, 1977
5 I'oan I'. Teatp apesteii Apmenwuu. T. I—I1. — M., 1952
 Paxwanoe M. Yibexckuii Tearp (c npesmeiiumx ppemen 0 1917 r). — Tawkent, 1981,



va nota belgilari bilan yozilgan muvofiq keluvchi ritmik figura — usul bilan
ta’'minlangan. “Katta o‘yin™ o‘zbek an’anaviy xoreografiyasining nufuzli
bilimdonlari Yusufjon qiziq Shakarjonov va Usta Olim Komilovlar talginida
yozilgan'’.

Tez orada materiallar zaxirasi hajmi kichik bo‘lsa-da. sermazmun qo‘lyozma
bilan boyidi. Bu o‘zbek shoiri va etnografi o‘ulom Zafariyning qo‘lyozmasi
bo’lib, unda ayrim rags figuralari va materiallarning ma’'nosi Baxta rahbarligida
bayon gilingan, farg onacha xalq ragslarining plastik obrazlari syujeti ochib
berilgan’®,

O’sha davrda mavjud bo‘lgan mumtoz aa xalg-sahna raqgsi to‘g‘risidagi
adabiyotni, shuningdek. Yevropa xalqlari madaniyatini aks ettirgan folklor
san’atiga bag‘ishlangan ocherklar, maqolalarni ishtiyog bilan o‘rganish natijasida
go‘shimcha ma’lumotlar va asosiy xoreografik materiallar ladgiq gilinmaganligi,
balki tekshirib chiqgilganligi aniglandi. Bu tekshiruvlar magqsadi xoreografik
turkumlarning tarkiban murakkab gismlari “syujeti” va ayrim imo-ishoralardir.
Ko'pincha gidiruvlar natijasida yagona raqs jumlasi, go'l, gavda holati bilan
bir qatorda tasviriy san’at materiallaridan, folklorchilar, tarixchilar, geograflar,
shoirlar va boshqa ma’lumotlardan olingan umumlashmalar ko'payib ketishi
ogibatida fikrlar oqimini vujudga keltirgan dalilning o‘zi yo‘golib ketardi.

Biror moddiy yodgorlik mazmunini o‘rganishning keng tarqalgan
san’atshunoslik usuli — bu tadqigotchini bir xalqdan ikkinchisiga, git’adan-
qit’aga, asrlar va mingyilliklar osha yetaklovchi erkin tafakkur usulidir. Bunday
erkin tafakkur usuli bir turdagi materiallar asosida ko‘pincha haqiqiy ilmiy
kashfiyotga sabab bo‘lishi va ba'zan muallif yaqin san’at turlari yoki fanlar
bo‘yicha maxsus bilimga ega bo‘lmasa yoki xalq hayotining o‘ziga xos
xususiyatlaridan bexabar bo‘lsa, kutilmagan bema’niliklarga ham olib kelishi
mumkin. Bunga O‘zbekiston janubida olib borilgan gazilma ishlarida topilgan
o‘g'il bola sumagini arxeolog chekish trubkasi deb atagan holatni misol qilib
keltirish mumkin.

Ikkita piyolasimon bo‘rtib turgan shakl, biri ko‘krakda, ekkinchisi beldan
pastroqda joylashgan, ko‘rinishidan tayogchalarga o‘rnatilgan. hayvon qulogli
va tuyogli odam shaklidagi gandaydir afsonaviy mavjudot ushlab turgan narsa
— buni ham o'zbek arxeologi hech bir ikkilanmay “qoshiq™ deb atagan. Balki,
u o'zbek-tojik xalgida “qoshiq o‘yin™ borligini eshitgan va noma'lum personaj
ragsi zamonaviy folklor rus musigiy guruhlarida bo‘lganidek, qoshiqglarni bir-
biriga urib ijro etiladi, deb taxmin qilgan bo‘lishi mumkin.

" Baxma H.I., Pomanoecxan E. Vibexckuii tamen. Katta o'yin. Apxup M-ta HeKyceTBoisaHmus um.
Xavast ViCCP. T(B) B-30, Ne 247, T(®), Ne 398,

* 3agapu I'. Donsknopueie snements ysbexckoro Tamua. Cemantika secta. Apxus M-ta MCKYCCTBO3-
Hanus WM. Xamsel V3CCP. B No 122,
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Ammo “qoshiq” so‘zi biz uchun odatiy bD'lganl ma'po_dalishlaEl}:
boshlanganiga unchalik ko‘p bo’lgani yo'q, u angla{adlgap _1b11d0:y ma x;lt
cho'mich va Kkapgir bo‘lib, undan katta qozonda ovqat plSh]I‘lS]’f va SU?-‘]S-hk]I
foydalanilgan. Erkaklar kaftidek kattalikk_a ega .bo‘lge.m. cho m]ch, ?)hc:j
cho'zigrog, ichi chuqurroq. kapgir esa yassi, har ikkalasining dastasi 40 da
50—60 santimetrgacha ao‘lgan. . .
¥ Aé;?na: managshu narsa%ar kastanetalarga q‘xshas‘h..raqs da‘vum‘ldg l_mll
chalinadigan birinchi zarbli asboblarga ay]anc_il. Cho'mich va kapggr ﬂfﬁi'
qo‘l kaftida juft gilib ushlanadi, ularning d:_lstam esa barr_noqlar 0ras1d;’1 ‘bo la 1
Ispanlar dastalarni kesib, kapgir asosiga bilakka o‘ralad.lgan charm tasmalarr
biriktirdilar va bu musiga asbobini kastaneta dcb_atadllar. _ ) _

Ammo yuqoridagi arxeolog afsonaviy‘ mavjudod qp'_l‘larlga qosjuq
tutqazish bilan cheklanmay. balki hech ikkll.an.masdap uni masxaraboz' };
ya'ni o'zbek-tojik an’anaviy professional teatrining artisti deb ham ataydi. .
yerda balki u “masxara” tushunchasi qadimiy Rimdagi teatrlashtirilgan tomos
—_ Omasxaradan kelib chiggan deb taxmin gilgandir. A.Goyan va M.Rahmonovlz

ateri iga asoslangan bo‘lishi mumkin. o
mdliiﬂlﬂ;lgba;z O'rta g()siyoda goshigning o°‘zi bo‘lgan yoki bo‘lmaganligir

: - kn? |
bl]m()a'):'::%:\iyo xalglari milodning dastlabki asrlar.ida ovggtlanishda qoshlqlarda
foydalanganmi?! Shu kunlarda ham mamlakat 1chkar151_da yashovchi Ixa]ql!:‘a
taomlarni yuvilgan qo'llar bilan iste’mol qiladi.'Bumng_usnga arxeolog ::.tfsonau
personaj qo‘llarida tasvirlagan “qoshiq” yaqin o‘tmlshd.a pa.ydo .b(_) lgan r;
yog‘och qoshiglariga juda o‘xshab keFadl. Harh_olda.mllodnmg lll’; a}.:jrla_nd
yashagan qadimiy slavyanlar turmushi haqidagi ma Iumgllar. I‘)oznjc a '-Jlid
kam, shuning uchun ham ularda taomni shur}da){ mac_iamy gigiyenik usu
iste’'mol gilinganligini aniglab beruvchi materialni topish mejhkul. . _

Arxeologik taxmin-farazlar teatrshunoslik va san’atshunoslik tadqlgoﬂarlg
ko‘chadi va ularda Kishini hayratga soladigan ma'lumqtlarga dl}Ctl kelish hC(?
gap emas. Masalan, jiddiy san’atshunoslik asarida “Katta o‘yin xoreogfafrl
turkumi — “erotik raqs” deb atalgan. Kitobda bunday. fikr qanday m?pban
olingani ko'‘rsatilmaganligi uchun ham san’ats_;hunnsn}ng hl.mday qat’iy fil
bildirishiga ikkita keksa an’anaviy sozandaning ta_kimtdagl hayc_)tm “da\ff)l
ettiruvchi kuchlariga bag‘ishlangan “Anor bayrami de'b at_almlsh x-.fh)
bazmlar’da ishtirok etganliklari to‘g'risida bergan guvphllklarl sabab bo lga
bo‘lishi mumkin'®. Bunday maxfiy to‘dalar marosimlarida gulchambarla‘r bl];
bezangan o‘n ikki juft yalang'och erkak va ayol‘lar gatnashgan. Ular g amlgarl

cho‘ziq qo‘shiglarni aytishgan va 12 ta sham yonib turgan Xontaxtaga qo yilge

¥ Bu suhbat yozuvlari Hamza nomidagi San’atshunoslik instituti arxivida saglanmoqda.



kosalarga anor suvini sigishgan. So‘ngra ishtirokchilar anor suvini ichib,
“Katta o'yin” usuli jo'rligida davra ragsiga tushishgan. Sozandalarni noma'lum
uyga ko‘zlarini bog'lab olib kelishgan. Ma'lumot beruvchilarning so‘zlariga
qaraganda, sozandalar eslariga nima tushsa shuni chalaverishgan. Bu
san’atshunos mantigiga rioya gilinsa, agar qandaydir bir guruh odamlar vals,
marsh yoki mazurka jo'rligida erotik ermak bilan shug‘ullanishni istab qolsa,
har ganday musigani ham erotik deb atash mumkin.

Muallif Farg'ona vodiysiga gilgan safarlaridan birida® o‘'zbek an’anaviy
teatri va rags san’atining otaxoni Yusufjon giziq Shakarjonov giziguvchan
san’atshunos uchun qadimiy ssenariy bo'yicha maxsus raqs va ashula bayramini
uyushtirgandi. Bu bayram kechqurunlari yonib turgan kunjara uyumi atrofida
o‘tkazilib, u “kunjara bazm™ deb atalardi. Yaxshilab presslangan kunjara
taxtalaridan turli fantastik va oddiy hayvonlar hamda ulkan gullar shakllari
ishlanardi va yoqilardi.

Kunjara unchalik baland bo‘lmagan sarg'ish alanga berib, biroz taxirroq,
boshni aylantiruvchi hid taratib yonardi. Kunjaradan ishlangan shakllar ikkita
hovuz o'rtasidagi maydongacha joylashtirilib, hovuzning qoramtir sathida
miltiragan yulduzlar bilan aralash ko‘rinardi. Marg‘ilon va Farg‘onadan kelgan
keksa sozandalar, hofizlar va raqqoslar birin-ketin bu g‘aroyib sahnaga chigib,
0°z san’atlarini namoyish gildilar. Bazm oxirida sahnaga o‘tmishda mashhur
raqqosa bo‘lgan Qimmatxon Sultonova chiqdi. Unga Yusufjon gizigning o‘zi
doirada jo'r bo‘ldi.

Qimmatxon sahnaga chigishidan sal oldin san’atshunos Yusufjon giziq
bilan bo‘lgan suhbatda Siyovush haqidagi gadimiy afsonani eslab, uni “Katta
o'yin" usulida ragsda ifodalash mumkinmi. deb so‘radi. Yusufjon giziq bosh
silkidi va hozir Qimmatxon uning iltimosi bilan Farhod va Shirinning hayoti,
muhabbati hamda halokatini raqsda ifodalab berishini ma’lum qildi. Qimmatxon
shunday raqgsni ijro etib berdi! Ertasiga xoreolog yordamida Yusufjon giziq
“Katta o‘yin” raqs figuralaridan “Siyovushning hayoti, muhabbati va o‘limi
to‘g'risida”gi afsona syujetini “sug‘urib” oldi.

Tabiiyki, Qimmatxon raqsi ham, Yusufjon qiziq ragsi syujetlarning osongina
tomosha gilinadigan quruq namoyishi bo‘lmaydi, har ikkala ijro ham taxminiy
personajlar obrazlari emotsional mohiyatini umumlashgan holda ochib beradi.
Bu dalillar “Katta o‘yin” usullarining aniq tanlanganligi va keng ifodaliligidan
dalolat beradi.

1950-yillarda “O‘zbek sovet teatri"ning I jildi materiallari San’atshunoslik
institutida muhokama qilinganda bahs yuzaga keldi’'. Jild mualliflari —

** 1956-yilning yozi.
*' Vibexckuit coserckuii rearp. T. I Masa 1. Beenenwe. Tawkent, 1966,

teatrshunoslar, shu jumladan, mazkur kitob muallifi ham Masxarabozlar va
Qiziqchilar o‘zbek an’anaviy teatrini professional san’at deb ta’rifladilar,
musigashunoslar va san’atshunoslar esa bu ta’rifga qarshi chiqib, unga o‘zbek
an’anaviy teatrini folklor teatri deb ta'rif berish fikrida gat’iy turdilar.

O‘zbek va tojik xalglari an’anaviy musiqga materialini chuqur o‘rgangan
musigashunos F.M.Karomatov 1960-yillarda “xalq musiqasi”dan tashqa:i "xa}q
professional musiqasi” degan ta'rifii taklif qildi: bu “Yevropa upiga oid
bo‘lmagan professional musiga”™ degan ma’'noni anglatadi.” ]9?0—y1]_larda
“xalg-professional” o‘zbek musiqasi, shu jumladan, tuzilishi murakkab, E%lrldal‘].
garaganda Yevropa syuitasini eslatadigan, anchadan beri “noqonuniy ra,vlshclia
“Mumtoz musiga” deb garab kelingan “Maqom™ “Sharq-G'arb” kullurolonga
muammosini o‘rganayotgan olimlar katta guruhining tadqigot markazidan joy
oldi.

“Katta o‘yin"ni ham *“noqonuniy ravishda” xoreografik klassika deb atagan
xoreolog endi musigashunoslarning “Sharg-g‘arb” muammosida madaniyatning
ikki turi — Sharq va G'arb madaniyatini qonuniylashtiruvchi ayrim asosiy
xulosalariga tayanish imkoniyatiga ega bo‘ldi.

Rags to'g‘risidagi zamonaviy Yevropa fani, Yevropa xalq ragsi va Y_cvrgpa
professional ragsining paydo bo‘lish yo‘lini o‘rganar ekan, xoreograﬁyanmg
muayyan rivojlanish bosqichlarini gayd etib o'tdi. Shu kungacha rags turlari,
xillari va janrlarining mazkur bosgichlari hamda sifat belgilari butun jahon
xoreografiyasi uchun o‘zgarmas deb garab kelinardi.

Faqat V.Krasovskaya asarida, “G'arbiy Yevropa baleti”* I jildi Kirish
gismiaa muallif “o‘tib ketgan sivilizatsiyalar” rags madaniyati to'g‘risida to‘xtalib
o‘tadi. Ammo ayrim gadimiy sivilizatsiyalar “o’tib ketganlaridan™ so‘ng ham

-sirtdan zamonaviy Yevropa madaniyati yutuglariga o‘xshamagan o‘z madaniy

hayotini davom ettiradi. Xitoy, Hindiston, Hindixitoy va Markaziy Osiyo
madaniyatini shunday madaniyatlar sirasiga kiritish mumkin.

O‘zbek-tojik teatr va musigiy-rags san’ati Yevropa madaniyatidan farqli,
o‘zgacha madaniyat turidir. Bu hagda kitobning Kirish gismida aytib o‘tilgan.

2. O‘zbek millatining tarkib topishi to‘g‘risidagi materiallarning gisqa sharhi

Mashhur estetik Kogan fikricha, arxaik madaniyatning, Shl.} jumlac%an
folklorning parchalanishi natural dehqgon turmushining yo'q bo‘lish davriga
to‘g'ri keladi. Yevropada folklorni go‘msash XVIII asrdayoq boshlangan.

2 Kapomamos ®.M. Ochosiiple NPoGIEMbl H3y4CHHA MaxamoB M MmyraMoB B pecnyOnukax Coserckoro
Boctoka. B km.: Makampl, Myrambl M COBPEMEHHOE KOMNO3MTopckoe teopdectso. — Tawkenr, 1978.
* V Krasovskayaning aytilgan asari.



Markaziy Osiyoda “badiiy ishlab chiqarish”, ya’'ni professional ijod shaharlar
turmushiga Yevropa folklorni qo‘msay boshlashidan ancha oldin kirib kelgan.
Miloddan avvalgi davrga mansub mahalliy davlat birlashmalarida “badiiy
ishlab chigarish” mavjud bo‘lganligi to‘g‘risida ma’lumotlar bor va ular shu
kungacha yashab kelmogda. O‘sha gadimiy davrlarda professional san’at
folklordan “oziqlanib™, ayni vaqtda folklorga ta’sir ham etgan.

Mazkur mavzuni mufassal ko‘rib chigmasak-da, qadimiy Markaziy Osiyo
madaniyati rivojlanishida muayyan tarixiy “markazlar”, yangi madaniyat
turlarining ibtidolari mavjud bo‘lganligini aytib o‘tishimiz lozim.

Bu bosgichlar quyidagicha ifodalanadi:

— birinchidan, hududga turkiyzabon xalglarning ko‘plab ogib kelishi aa
mahalliy xalglarga aralashib ketishi.

Tarixiy ma'lumotlar guvohlik berishicha, turkiyzabon xalglar Markaziy
Osiyo hududida gadimdan yashab kelgan, ular o'troq va ko‘chmanchi turmush
kechirgan. VI asrda turkiy xalglarning katta guruhi O‘rta Osiyoga Kirib keladi.
ular mahalliy xalglarga aralashib, o‘troglashib ketadilar, hayot ko‘nikmalarini,
qishlog xo‘jaligi va shaharga xos mehnat malakalarini o‘zlashtiradilar va
o'zlarini sartlar deb atay boshlaydilar. XIII asrda O-rta Osiyoni tatar-mo‘g-ul
qo‘shinlari egallaydi, vaqt o‘tib, ularning ma’lum gismi o‘troglashib. mahalliy
aholiga aralashib ketadi; ularni tarixchilar Movarounnahr o‘zbeklari deb atashni
taklif giladilar.

Buni erkin nomlash deb atash joizdir. Umuman, o‘zbeklar hozirgi
O‘zbekistonning vodiy-dasht yerlariga XVI asrda o‘zlari uch yuz yil yashagan
Volganing chap qirgog'idan ko‘chib kelganlar. Ularning ko‘plari malla, yuzlari
keng, moviy ko‘zli bo‘lgan. Ayrimlari, yuzlari yevropacha bo‘lib, sochlari
och jigarrang tusda bo‘lgan. Agar gizil yuzli, yonoq suyaklari turtib chigqgan,
malla sochlar chingiziy xonlarning bevosita avlodi desak, och jigarrang
sochlilarni mo‘g‘ul-tatar qo‘shinlari bilan birga Volga bo‘ylariga kelgan va
uch asr mobaynida daryoning o‘ng qirg‘og‘ida yashovchi slavyan gqabilalari
bilan aralashib ketgan sibirlik turkiy xalglar avlodi deyish mumkin.

XVI asrda O‘rta Osiyo dashtlarida yashagan turli turkiy xalglar hamma
yerda mabhalliy aholini — gqadimiy forsiyzabon xalqlarni va sartlarni tog*
yonbag‘irlari va tog‘larga sigib chiqardi. Bu yangi xalq o‘ziga o‘zbek degan
nomni tanladi. XIX asrga kelib sartlar, Movarounnahr o‘zbeklari va o‘zbeklar
turli hududlarda bir-biriga aralashib ketdi. Shunday bo‘lsa-da, O‘zbekistonning
Janubida hozirgi kunda o‘rta asrlarga mansub xalglar aa elatlar vakillarini aniq
ajrata olish mumkin, ular nomlari, ro‘zg‘or ashyolari, mehnat xususiyatlari va
xalqg madaniyatining o‘ziga xosliklari bilan ajralib turadi.

— ikkinchidan. VII asrda Markaziy Osiyo Arab xalifaligi tarkibiga
bo‘ysundirildi aa butun hududda yangi Islom dini joriy etila boshlandi.
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Yangi din bilan birga arab yozuvi, yuksak rivojlangan ilmiy va adabiy til
ham kirib keldi va tez orada u butun sharq “madaniyat tili”"ga aylandi. Bu til
orqali O‘rta Osiyo olim va shoirlari ijodi jahon ko‘lamida tarqaldi.

O‘zbek musigashunos olimlari, asosan F.M.Karomatov keltirgan isbotli
taxminlarga ko‘ra, IX—XI asrlardagi madaniy yutuglar ayni gullagan davrda
tojik-o‘zbek san’ati dindan “ajralib”, mustaqillikka ega bo’ldi.

Aynan iana shu asrlarda ikki til — o‘zbek va tojik tillari 0z o‘rnini anig
belgilab oldi.

O‘rta Osiyoda o‘troq xalglarning an’anaviy bayramlari arablar kelgunga
gadar ko‘chmanchi xalglarning bayramlari bilan aralashib ketgan bo‘lib, yangi
garor topgan Islom davrida o‘z shaklini o‘zgartirishi kerak edi.

Turli gadimiy ilohlarga topinish bilan bog‘lig bayramlar o‘zining tom
magsadi va maxsus mazmunini yo‘qotdi, ammo hayotdan butunlay chigib
ketgani yo‘q. Xudolar va ilohiy bayramlar she’riylashib, mazmuniy mohiyatiga
ko'ra “mehnat” bayramlari va “san’at” bayramlariga aylandi. Jamiyat hayotida
mehnat, bola tug‘ilishi, to'y va dafn marosimlari bilan bog'liq maishiy, zaruriy
odatlar va udumlar saglanib goldi.

Ko‘rib chigilgan ming yillik davr — miloddan avvalgi so‘nggi asrlar va
milodiy ilk asrlarga oid moddiy madaniyat yodgorliklariga ko‘ra, sanamlar
bilan “mulogot” musiga, qo‘shiq va rags yordamida amalga oshirilgan.

Qo‘shiglar matnini o‘zgartirish oson, dahshatli xudoni afsonaviy devga,
hayot davomchisi bo‘lgan ma’'budani ajoyib ayol, o‘rmon ilohasi, afsonaviy
pari timsolida tasvirlash va shu kabilar juda oson. Bunday hollarda musiqa
ham, raqs ham majburiy anigligini yo‘'qotib, she’riy erkinlikni kasb etadi.
zarur she’riy ohanglar bilan boyiydi.

O‘zbeklar va tojiklar san’ati gadimiy dindan ana shunday “oddiy” bo‘lmagan
yo'l bilan “ajralib chiggani” ehtimoldan uzoq emas. Islom marosimlari doirasiga
rags kirmaganligi tufayli rags musiqa bilan birgalikda yangi “dunyoviy” va
“xalq” madaniyati doirasiga IX—XII asrlardan ancha oldin kirib borgan.

Shuni aytib o°tish kerakki, musulmonlar hayotining ma’nosi va mazmunini
belgilovchi eng gat’iy qonunlar “Odat” hamda “Shariat”da, shuningdek, og‘zaki
da’vatlarda ham raqs bevosita taqiqlanmagan. Ammo bu janrga sunniylarning
eng tagvodor qismi munosabati ijobiy bo‘lmagan.

Birog, bunday salbiy munosabatni bo‘rttirib yubormaslik Kerak. Rossiya
nasroniylikni gabul gilgan ilk davrlarda nasroniylik peshvolari davra bo’lib,
qo‘shig aytib ijro etiladigan ruscha o‘yinlarni shayton o‘yini, gunoh deb atab,
faol qarshilik gilganlar.

Turli tarixiy materiallar dalolat berishicha, Markaziy Osiyoning o‘zlarini
o'zbeklar, tojiklar, sartlar deb atovchi xalglarida dinning keskin o‘zgarishi
ularning dunyoqarashiga ta'sir etmasligi mumkin bo‘lmasa-da, rags hech gachon
yo'q bo‘lib ketmagan.
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0O‘z qadimiy madaniyati hamda o‘zlariga xos dinlariga ega bo‘lgan
xalglaming o‘zaro qo‘shilib ketishi ham o‘zbek milliy xoreografiyasi tarixiga
o'z ta'sirini o‘tkazmay qolmadi.

Oldin Gulag gamogqlarida, keyin Sibir lagerlarida ko'p yillar tutqunlikda
bo‘lgan mashhur rus geografi, tarixchisi, etnografi L.Gumilyov o‘zining
olamshumul asarlarini Sibirning turkiyzabon xalglariga bag‘ishlagan®. U
o‘zining birorta asarida turkiy xalglar ragslarini qayd etmagan, ayni vaqtda
VI—VIII asrlarga oid Oitoy sulolaviy solnomalarida Xitoyda tomosha ko‘rsatgan
“turkiy” ragqosalar to‘g‘risida yozilgan. Ular ruhoniylar bo‘Imaganligi, aksincha,
dunyoviy va nodunyoviy ragqosalar bo‘lgani shubhasiz. Ular Samargand.
Buxoro va Toshkentdan kelgan ekanlar®.

L.Gumilyovning o°ziga xos din haqida ta’rif beruvchi materiallari qizigarlidir.
Turkiylar “moviy osmon”ga e'tigod gilganlar, ularning e’tigodida Xudoga
nisbatan mistik munosabat bo‘lmagan. Turkiylar fikricha, odamlar ruhi Osmondan
(fazodan?!) tushadi, vafot etganning ruhi ham o‘sha yoqqa ketadi.

Barcha jonli va jonsiz tabiat cheksiz samoga “singib ketadi” va “qayta
tiklanadi”. “Hech nima™ bilan allaganday “kosmik muloqot”. Turkiylar bu
“samoda” hech ganday dahshatli kuchni ko‘rmaydilar. Ammo! — unga
intilmaydilar ham.

XIII—XVI asrlarda Sibirdan, Volganing chap girg‘oqlaridan va Oq O‘rdadan
Oc‘rta Osiyoga ko‘chib kelgan xalglarning asosiy qismini barloslar, kenagaslar,
jaloyirlar, no‘g‘oylar, qo'ng‘irotlar, naymanlar, qang‘lar, mang‘itlar, gatag onlar,
do‘rmonlar, saroylar, gipchoglar, xitoylar, quramalar va boshga yigirmaga
yagin xalglar tashkil gilgan.

Mang‘itlar — qoramang'itlar va ogmang‘itlar, qo‘ng‘irotlar, naymanlar,
saroylar, xitoylar hozirgi kungacha ham turmushda moviy rangni gabul
gilmaganlar,

Bu fakt keksa ragqosa sahnaga chigishdan oldin moviy ko‘ylakni kiyishdan
bosh tortgan va barcha havaskor artistlar uni qo‘llab-quvvatlaganda tasodifan
ma’lum bo‘lib qoldi.** Shunda tajriba tariqasida Farg‘onadan kelgan ragqosa
ana shu ko‘ylakni kiyib, klub sahnasiga chigdi. Tomoshabinlar avval allaganday
xijolatli istehzo bilan uni kuzatib turishdi, keyin esa birin-ketin zaldan chigib
keta boshlashdi. Ularning hammasi ogmang'itlar edi.

Moviy ko‘ylak bilan “tajriba” boshqa gishloglarda ham o‘tkazildi, natija
o‘zgarmadi. Zangori gazlama, taroq, tog‘oradan nima uchun foydalanish mumkin
emasligini hech kim izohlab berolmadi, bergan javoblari oaqat shu: mumkin

* I'vmuwres JILH. Opessne Twopru. — M., 1967.

* Buuypun HA. (Hoxung). CoGpanie cpenennii o Hapogax, oburasumx 8 Cpeaneil A3uu 8 apesHue
spemena. — M. — J1., 1950.

* Qashgadaryo viloyati, Koson tumani, Orbon gishlog'i, 1978-yil.
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emas, “bam”, ya’'ni “tabu”. Qizigarlisi, “moviy” degan tushuncha lug‘atda
ham yo‘q, buni ishlatish juda zarur bo‘lgan hollarda “ko‘k™ deyishadi, xolos.

Mang’itlar va saroylarning yagin qarindoshlari, buyuk Temur davlatining
asoschilari barloslar va kenagaslar ajoyib saroylar, madrasalar, masjidlar barpo
etib, ularni osmon kabi moviy rangli nagshlar bilan bezagan bir vaqtda
mang‘itlar, qo‘ng‘irotlar. saroylar bu narsalarga hech narsani sezmagandek,
beparvo nazar tashlaydilar. “Moviy tajriba” ishtirokchilarining bobo-buvilari
ham musulmon bo‘lgan bo‘lsalar-da, “moviy” rang — “bam”! Qanday bargaror
odat.

Hech ganday munozaraga boshlashga urinmay. hatto turkiyshunoslarning
qadimiy twrkiylarning qadimiy dinlari to‘g'risidagi taxminlari ro‘yxatini taklif
gilishga tavakkal ham gilmay, bir narsani aytib o‘tish lozimki, qadimiy turkiylar
va ularning avlodlari hayot, uning bosgichlari. hayotiy kuch to‘g‘risida Yevropa
va ko'pgina Osiyo xalglaridan farq giluvchi tasavvurga ega bo‘lganlar va bu
ulardan bayramlar va tantana kunlarida qo‘l ushlashib, davra yoki qator bo‘lib
ashula aytishni, raqs tushishni talab etmagan. Hayotiy tasavvurlarni musiqiy-
plastik obrazlarda ifodalash hamda aks ettirish uchun gadimiy turkiylarga
“o'z-o‘zini ifodalash” kifoya qilgan. Shuning uchun ham cheksiz dashtlarda
“uzoq irodali kishilar” gadrlanganligi va tarbiyalanganligi bejiz bo‘lmasa kerak.
O‘ylab ko'rishga arziydi: “kuchli irodali” emas, balki “uzoq™, ya'ni sabotli,
chidamli, behad. Kezi kelganda, o‘zbek xalgining nomi “o‘ziga o‘zi bek”,
ya'ni “musiaqil inson” ma'nosini anglatishini eslash o‘rinlidir.

Yana bir giziq joyi shundaki, yuqorida nomlari qayd etilgan Sibirdan
kelgan xalglar hozirgi Qozog'iston, Qirg‘iziston, Turkmaniston hududlariga
o‘rnashganlar, lekin rivojlangan milliy xoreografiyaga ega emaslar. Ayni paytda
O‘zbekiston hududidagi turkiy xalqlar raqs tushadilar! Xorazmning Mang it
tumanida yashovchi mang‘itlar rivojlangan xalq va havaskorlik yarim
professional raqslarga ega. ayni bir vaqida Amudaryoning narigi qirg‘ogi —
Qoraqalpog‘istonda yashovchi mang‘itlar raqs tushmaydilar!

Qozogiston, Qirg‘iziston, Turkmaniston olimlari bu holatni turkiylar
O‘zbekistonda o‘troglashgan va gadimdan dehqonchilik bilan shug‘ullanuvchi
mahalliy aholiga aralashib ketganligi va, tabiiyki. madaniyat va rags ham
qo‘shilib ketganligi bilan izohlaydilar. Qozog‘iston, Qirg‘iziston va
Turkmanistonda esa turkiylar qadimiy yirik gabilalardan ko‘chmanchilarga;
mayda oilaviy urug‘larga aylangan, bu esa ragsning rivojlanishigagina emas,
balki saglanib qolishiga ham yo‘l bermagan. Shunday bo‘lsa-da, sinchkovlik
bilan olib borilgan qidiruvlarda rags reliktlari baribir topelgan.

Xoreografiya tushunchasi raqsning barcha shakllari, sinflari, turlari va
Janrlarini qgamrab oladi. Balet, Sharq mumtoz ragsi, xalq ragslari, sahna ragslari,
maishiy, bal ragslari va hatto muz ustidagi ragsni ham bitta tushuncha —
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xoreografiya birlashtiradi. Bu tushunchani yevropalik professional balet va
raqs yaratuvchilar miloddan avvalgi VI asrga oid gadimiy grek teatr
terminologiyasidan o‘zlashtirganlar. V1 asg qadimiy grek tragediya tomoshalarida,
Sofokl asarlarida barcha rollarni bitta aktyor ijro etgan, keyinchalik esa
tomoshalarda ikkita, uchta aktyor qatnasha boshlagan.

Shuning uchun tomoshalarda tragediya qahramonlari bilan muloqgotga kirishib,
hodisalarni sharhlovchi matnni ritmik ohangda talaffuz giluvchi Kishilar guruhi
— Xor muhim rol o‘ynagan. Xor tomosha yanada ifodalirog bo‘lishi uchun
matnni sinxron gavda harakatlari va imo-ishoralar bilan to'ldirgan. Yevropalik
raqs ijodkorlari “xor” va “arafika” tushunchalarini airiktirib, butun rags san’atini
xoreografiya deb ataganlar.

XX asrda xoreograf (xoreografiya ijodkorlari) va xoreolog (xoreografiya
tadgigotchisi) tushunchalari paydo bo’ldi.

Ammo “xor” tushunchasini gadimiy Sibirda ham uchratish mumkin. Ammo
bu asosan turkiyzabon xalglarda emas, balki O‘rta Osiyoga ko‘chib boriagan
xalglarda uchraydi.

Ulan-Udelik olim D.S.Dungarov o‘z asarlaridan birida shunday yozadi:
“Buryatlar mo'g‘ul tilida so‘zlashuvchi xalglar orasida Yooxor davra raqsini
saqlab qolgan yagona xalq hisoblanadi. Qadimda bu rags urug ‘-qabila ilohlari
va ruhlarga bag'ishlangan yozgi aa kuzgi-bahorgi qurbonlik marosimlarida
ijro etilgan”. “Buryatlar, evenklar va dolganlar bu ragsni odatda biror predmet
yoki tabiat obyekti: xoda, ustun, daraxt, gulxan. tepalik atrofida ijro etganlar.
O‘sh gizlar va yigitlar bir-birlarining qo‘llaridan ushlab. davra hosil gilganlar
va sekin gadam tashlagancha o‘ngdan chapga garab (quyosh yo‘nalishida)
harakat qilganlar hamda rags ritmida qo‘shiq aytganlar. Harakat asta-sekin
tezlashgan va, nihoyat, keskin tez yuqoriga sakrashlar boshlangan. Shunda
raqgs tushayotganlar baland ovozda *yooxor, yooxor, yoo-xoro-yoo!” deb
gichgirganlar. Hozirgi kunda davra ragslari oltoy tillari oilasiga mansub uchta
asosiy xalqda: turkiylar (yoqutlar), mo‘g‘ullar (buryatlar) va tungus-manjurlar
(evenklar)da saglanib golgan®’.

Dungarov o‘z fikrini davom ettirib, yooxor davra ragsi barcha oltoy
xalglarining emas, balki faqat yugorida aytib o‘tilganlarning ragsi ekanligini
eslatib o‘tadi. Bunda davra ragsining taomilda bo‘lganligi to‘g‘risida Baykalorti
va Baykaloldi bronza va ilk temir davriga mansub goyalarga ishlangan tasvirlar

ham dalolat beradi, ularni yevropeoidlarga mansub bo‘lgan dinlin gabilalari, -

so‘ngra ularning bevosita avlodlari hamda yoqutlar va buryatlar ajdodlari
hisoblanmish uurikanlar qoldirgan. Xitoy sulola solnomalarida dinlinlarning

7 Jveapos J.C. Tlponcxokiesue KpYroporo XOPOBOJHOMO T1aHUa Y HEROTOPHIX HApOloB Cubupu (&
npobieMe KynbTYpHO-UCTOPHYECKHX KOHTaKTOBR HApOloB Antaiickoil a3mkoBoil obmuocTu). (TesHch aok-
naios Adraiickoil kougepenunu Rixe). Tamxent, IX, 1986, — M., 1986.
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ularning hozirgi aviodlari ragslariga aynan o‘xshash ragslari bo‘lganligida
xabar beradi.

Olim xalqlarning bir-biriga qo‘shilib ketishiga oid murakkab o‘zar
munosabatlarini ta’riflab, quyidagi to‘xtamga keldi:

“Shunday qilib, yooxor davra ragsi oltoy xalglarining sof ijodi emas, ball
bronza asrida Markaziy Osiyo va Janubiy Sibirga g'arbdan ko‘chib kelga
qadimr}.: hind-yevropa qabilalariga mansub madaniy aholi reliktidir”.

Tarixchilarning so‘nggi tadgiqotlari hozirgi Rossiya va Ukrainaning janubi
hududlarida hind-yevropa qabilalariga mansub aholi yashaganligi hamda uls
shu yerdan Markaziy Osiyo, Afgoniston, Hindiston va Sibir hududlarig
targa]ganligini tasdiglaydi. Bu nazariyaning isboti sifatida olimlar yuqorid
aytib o‘tilgan barcha xalqlar lug‘at zaxirasiga, shuningdek, shargiy xalgla
lug*atiga kirgan talaffuzi bir xil yoki bir o‘zakli so‘zlarni keltiradilar. Barch
so'zlarni keltirish o'rinsiz bo‘lganligi uchun misol tarigasida ulardan to‘rttasir
keltiramiz:

1) (_iu — tojikcha, dva — ruscha, tu — inglizcha.

!kkl Taqamiga mahalliy aholi qadimdan sehrli ragam sifatida qarab keladi
bu insoniyat ajdodi Odam Ato aa Momo Havoga borib taqalsa ajab emas.

2) chor — tojikcha, chetire — ruscha.

To'rt ragami “xavfli” hisoblangan!

. 3) tan — tojikcha, o‘zbekcha, stan — ruscha. “Tan” va “stan’ni asos del
olish mumkin. Ammo so‘zning ma’'nosi insonning boshidan tovonigacha
Tvur'ak, miya, hatto organizmning eng mayda tarkibiy gismlarini ham o°:
ichiga olgan butun “tana”ni anglatadi.

_ O’zbek musiqiy lug'atidagi “Tantana” tushunchasi ruscha “Torjestvo™ del
izohlanadi.

Hind musiqa-raqs lug*atida “Tana-tana” ritmik figuralar majmuini anglatadi
_ bO‘zbek musiqiy-raqs san’atida Farg‘ona mintaqasi ayollar ijodiyoti janrlaridar
biri hisoblanmish “Tanovar” ashulasi va raqsi keng tarqalgan. Agar bt
Fushuncham’ izohlashga urinib ko'rilsa (uning ma’nosi tub aholiga hech ganday
izohlarsiz ham tushunarli), “Tanovar” so‘zi insonning turmushning barch:
ikir_—chikirlari — Muhabbat, Nafosat hamda Mehr orqali Xoinlik va ruhiy
O°limgacha bo‘lgan tuyg'ularni anglashga intilishini ifodalaydi.

O‘zbek millatining shakllanish tarixiga shunchalik kirib borish zarurmikin’

Mahalliy gadimiy xalglar miloddan avvalgi IV mingyillikda sirli hindi
yevropaliklar, keyinchalik eramizdan oldingi 1 mingyillikda Old Osiyodar
kfelgan forsiyzabon xalglar, so‘ngra Aleksandr Makedonskiy qo'shini goldiglar
bilan; undan keyin — endi bizning davrda sibirlik turkiylar, gisman arablar
mo‘g ul-tatarlar va yana Oq O‘rda turkiylari bilan aralashib ketgan.
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Dunyodagi deyarli barcha xalglar shunday shakllangan desak xato bo‘lmaydi
" — Hindistonda kishilar 586 tilda gaplashadi, shuning uchun ingliz tili ikkinchi
davlat tili sifatida gabul qilingan. Xitoyda ham millat va elatlar bundan kam
emas. Yevropadagi millat va elatlar ham aralash-murakkablikda bundan farq
qilmaydi.

O‘zbek xalgining yuksak madaniyati, shu jumladan, rivojlangan og‘zaki
nutq va adabiy til, fan, musiqa, xoreografiya, teatr, tasviriy san’at — turli
rakurs hamda xususiyatlarda ifodalangan hayot va madaniyat borasidagi keng
ko‘lamli bilimlar asosidagina shakllanishi mumkin edi.

Faqat bir urug®, qabila, hatto kichik elatdan iborat yopiq jamiyat o‘zga
xalglar bilan keng muloqotda bo‘lmay, odamlari va madaniyati bir-biriga
qo‘shilmay turib, uzoq o'n ming yillardan to bugungi kunga kelib ham
“tabiatdan endigina ajralib chiggan ibtidoiy odam” darajasida qolgan.

Xalq san’atining, kengroq olinganda, milliy san’atning ma'nosi va mohiyati
gadimdan boshlab hayotning o°zi, barcha tabagalarga mansub odamlar hayotidan
iborat bo‘lgan, san’atning oliy g'oyasi esa doimo yaxshi hayot to'g‘risidagi
orzu bo‘lib kelgan; aytilganlarni hayotga badiiy obrazlarda tatbiq etishga
badiiy Tasavvur yordam bergan.

Olimlarning ta’kidlashicha, varvarlikning eng quyi bosqichlari davridayoq
insonda oliy xususiyatlar rivojlana boshlagan. Ular insoniyatning rivojlanishiga
yordam beradigan asotirlar, afsonalar va rivoyatlarning og‘zaki adabiyotini
yaratuvchi va shular orqali inson zotiga qudratli ta’sir ko‘rsatuvchi Tasavvur
eng muhim oliy xususiyatlardan biri deb hisoblaydilar.

Ammo xalq va millatning estetik Ideali ham, xuddi Go‘zallik singari,
“tarix mahsuli"dir. Garchi “go‘zallik — ijobiy umuminsoniy qadriyat” bo‘lsa-
da, “predmetni go‘zallik sifatida idrok qilish xalq turmushining xarakteri va
turiga bog‘liq bo‘ladi”.

Raqs — san’atning eng umumlashgan va eng emotsional Turlaridan biri
bo°lib, unda estetik Idealni ko‘z bilan ko‘rish mumkin. Ideal mohiyatini
tushunish — bu xalgning badiiy tafakkurini, uning dunyoni his etishini.

dunyogarashini, uning Orzusini tushunish demakdir.

O‘zbek xalq san’atidagi estetik ideal — qiziquvchan, dunyoni bilishga
intiluvchan, shijoatli, g'ayratli shaxsdir,

Musulmon ideali — butun hayot davomida tabiat hodisalaridan, tabiatning
o‘zidan, inson turmushining hatto eng ko‘rimsiz hodisalaridan ham Go‘zallikni
izlash bilan yoritilgan itoatkorlik, sabr-bardoshdir. Haqiqiy musulmon butun
hayotdan Go‘zallikni izlaydi. oni Ideal qilib ko'taradi.

O‘zbek xalq xoreografiyasining lirik qahramoni musulmon idealiga zid
emas, zero, 0'zbek xalq ragslari go‘yo insonning o‘zidan, uning ijodiy g‘ayratidan
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;ajzibl;m:sh" va “zavglanish™ hissiyotidan hamda “ajoyib tabiati”dan payd
o‘ladi®,

O‘zbek ragsi mehnat harakatlaridan, iqlim, geografik joylas’ﬁu
xususiyatlaridan odatdagi turmush ikir-chikirlari va butun inson hayotinin
yuksak shodligi bilan yoritilgan ramziy marosimlardan yetilib chigadi.

O‘zbek raqs san’ati ming yillar mobaynida insonning jamiyatdagi hayotir
va umuman ijtimoly hayotni aks ettiruvchi o‘ziga xos ko‘zgu bo‘lib kelgar

O‘zbek ragsi eng kam miqdordagi ifoda vositalari ko‘magida, juda qisq
vaqt davomida (lahzada) ko‘plab hayotiy hodisalar mohiyatini ifodalashga qodirdi

Hayotiy hodisalarni ifodalar va aks ettirar ekan, o‘zbek ragsi asosan hayotda
olingan rang-barang taassurotlar natijasi bo‘lmish inson hissiyotini ifodalaydi

L

Mazkur kitobning ilk bo‘limlarida o‘zbek raqsi raqsning xoreografiyad
mavjud bo‘lgan barcha Sinflari, Turlari, Xillari va Janrlarini eng oddiy ibtidoi:
ritmik taglidiy va illyustrativ pantomimadan Klassik ragsgacha o‘z ichig-:
olishini aytib o‘tgan edik.

Klassik ragsning o‘zi nimaq

Mavhum atamalarni amaliy idrok etish uchun oddiy nazariy tushunchalarn
idrok etish lozim bo‘ladi.

3. Nazariyadan bir shingil

Rags san’atidagi sinflar, turlar xillar va janrlar

San’at falsafasi ishlab chiggan gonunlarga ko‘ra, barcha Turlar, Xillar vz
Janrlar ikki Sinfga ajratiladi:

1. Xalg san’ati (folklor).

2. Professional san’at.

Biz bunga o‘zbek rags san’ati tarixi va hayotidagi muhim ikkita Sinfni
ham qo‘shamiz.

3. Yarim professional san’at — bunga turli dinlar va diniy e’tiqodlar san’atini
kiritamiz.

4. Havaskorlik san’ati — noprofessional havoskorlar ijro etadigan professional
san’at.

Xalq rags san’a_ti ham, professional raqs san’ati ham asosiy Tur va Xillarga
hamda son-sanoqsiz Janrlarga ajratiladi.

* Tengsiz iste’dod egasi sozanda, raqqos, qizigehi Yusufjon Qizig so‘zlari.
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Bu torlarning har birini farglovchi sifat belgilari Ragsning xilma-xil mazmuniy
shakllarini tahlil gilish imkonini beradigan vosita, qurol hisoblanadi. Ayni
mana shu “vositalar™ ragsning tug‘ilishiga sababchi, amaliyotchilar tomonidan
yangi raqs asarlarini yaratish quroli hisoblanadi.

Tur tushunchasining sifat belgilaridan kelib chiqgan holda, Raqs san’ati
tushunchasi ikki Turga bo‘linadi:

a) Sport-gimnastik raqsi;

b) Badiiy rags.

Ammo rags shakllarining sifat xususiyatlarini anglab yetmay turib, rags
yaratish tamoyilini tushunish mumkin emas. _

Xoreografiya san’ati shakllarini yaratuvchi sifat xususiyatlari quyidagi
atamalar bilan ta'riflanadi:

1. Tasviriy vositalar;

2. Ifodali vositalar;

1. Tasvirlash vositalari:

a) “Jonli” hayotdan nusxa ko‘chiruvchi taglidiy harakatlar va tovushlar
(hayvonlar, qushlar, baliglar, sudralib yuruvchilar xatti-harakatlari);

b) fagat insonga xos hayotiy harakatlarni (mehnat, turmush, harbiy
jarayonlarni) takrorlovchi hamda ularning ritmik shakllarini birlashtiruvchi
tasviriy harakatlar.

Birorta hayotiy hodisani ko‘rish va eshitish orqali bevosita qayd etish
kishida tasviriy vositalarni keltirib chiqaradi.

2. Ifodali vositalarni insonda kechayotgan ma’naviy jarayon keltirib chigaradi.
Hayot hodisalarini bevosita ko‘rib va eshitib idrok gilish Inson qalbi orqali
sodir bo‘ladi va u Noaniq, Umumlashgan tovush hamda harakatlarni keltirib
chigaradi, yaratadi. Bu harakatlar konsentratsiyalangan insoniy hissiyotlar:
oodlik, g‘am, sarosima, qo‘rquv, dahshat, tantana va shu kabilarni aks ettiradi;
hissiyotlar, kechinmalar Obrazini yaratib, musigiy ovozlar, inson tanasining
harakatlari orgali ko‘rsatib beriladi. (Tabiiyki, bilish-baholash va o'zgartiruvchi-
belgili jarayonni ham qamrab oluvchi san’at asarini yaratish jarayoni yuqorida
aytilgandan ko‘ra ancha murakkab. Mazkur asar kontekstida jarayonning
“umumiy” kechishi aks ettirilgan xolos).

Yuqorida aytilganlar asosida biz “tasviriy vesitalar”ni shartsiz, “‘ifodali”
vositalarni esa shartli deb atashimiz mumkin.

Tasviriy vositalar rags shakllarida hayotiy hodisalarni ko‘ra bilishga yordam
beradi, ifodalash vositalari san’at shakllarida ijrochi-yaratuvchini ham,
tomoshabinni ham kuyinishga, achinishga, zavglanishga, nafratlanishga va
shu kabilarga majbur giladi.

Ammo tasvirly va ifodali vositalar badiiy Obraz yaratishda deyarli hech
gachon sof shaklda namoyon bo‘lmaydi. Tasviriylik va ifodalilik (emosional
ifoda) raqsda uyg‘un yoki almashinuvchan holatda bo‘ladi.
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Badiiy raqsda “assotsiativ tasviriylik” muhim ahamiyat kasb etadi. Masalan
ijrochi biror jonivorning hatti-harakatini tasvirlar ekan, insoniy sifatlarni nazard:
tutadi. Aytaylik. yo‘lbarsning hamlasi jasurlikni, qushning ganot qogishi ruhiy
hayajonni eslatishi mumkin. Ko‘tarilgan qo‘llarning keskin titrashi “shamold:
silkinayotgan daraxt shakllari” timsolida shamolni ifodalagandek bo‘ladi. Bundaj
o‘xshatishni ragqsning muayyan kontekstida “sarosimali hissiyotlar™ni ifodalagar
holda ynada chuqurlashtirish mumkin.

Bu umumestetik tushuncha va ta’riflar shuni ta’kidlaydiki, rags — so
jismoniy, gimnastik harakatlar yig‘indisi emas, balki kishi fikri, hissiyoti vz
tasavvuri, Plastika, Ritmika va Ohangning garmonik birligi bilan ifodalangar
umumiy natijasidir.

Sport-gimnastika ragsi na tasviriy va na ifodali shakllarda inson tanasining
obrazli harakatlardan foydalanmagan, ritmik uyushgan, garmonik harakatlarning
sof “harakat” usuli hisoblanadi. Bunday ragsning magsadi — kuch, chaqgonlik
g‘ayratni aks ettiruvchi harakatning o‘zginasi bo‘lib, u uyg‘unlikni, plastikaning
batartibligini his gilishdan zavqlanish tuyg‘usini uyg‘otib, ijrochilik zavqin
vujudga keltiradi. Harakatning turli texnik shakllari: turgan joyda oddiy yurishdar
tortib g'ayrioddiy sur’atda yugurishgacha, gir aylanishdan tortib sof akrobatik
harakatlaraacha zo‘r mahorat bilan ijro etilishi tomoshabinlarda zavg-shavg
uyg‘otadi.

Badiiy rags — inson tanasining musiqa orqali tartibga solingan, fikr, hissiyot
tasavvur birgalikda tasviriy, assosiativ-tasviriy va ifodali badiiy vositalar
yordamida keltirib chigargan hamda natijada badiiy Obrazni paydo gqiluvch;
harakatidir.

Birog, rags aniq chegaralangan ikki turga ajratilar ekan, shuni aytib o‘tish
lozim bo‘ladiki, badiiy ragqs sport-gimnastika ragsi elementlarini oz ichiga
oladi, bu aynigsa ragsning zarur “bog‘lovchi” bo‘limlarida, ragsning virtuoz
bo limlarini ijro etishda, asosiysi, raqqos mushaklari, paylari va harakat apparatining
elastikligi va nafas olish uyg ‘unligini shakllantiruvchi sport-gimnastika elementlari
asosiga qurilgan o‘qitish jarayonida o'z aksini topadi.

Sport-gimnastika raqsi ham badiiy raqs elementlaridan foydalandi.

San’atda Xil tushunchasi san’atning o‘ziga yaqin boshqa turlaridagi qandaydi
sifatlarni o‘ziga singdirgan muayyan san’at turi tizimi Xususiyatlari bilan
aniglanadi.

Ritm va plastikaning ajralmas birligi hisoblanmish raqs harakatlarida Musiqa
— bevosita hissiyotlar oqimi, ya'ni lirika, musiqiy mavzular, musiqiy dramaturgiya
xususiyatlari va shu kabilar mujassamlashgan; raqs Tasvirly san’at elementlari
— harakatlar va siljishlar suratidan foydalanadi, haykallarga xos statuar holatlarni
shakllantiradi va h.k.; Adabiyotdan, nazm va she'riyatdan — syujet, fabula,
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xarakter, assosiativ obraz va shu kabilarni, dramaturgiyadan tashkiliy tuzilish,
muammo, voqgealar rivoji, kulminatsiya, yechim va shu kabilarni o‘zlashtiradi.

Agar faqat mana shu uchta sifat belgilari hisobga olinadigan bo‘lsa, Raqsda
uch Xil mavjud: Syujetli raqs (Adabiyotdan), Lirik rags (Musiqadan). Statuar
yoki Nagshinkor (butun tasvirly san’atdan, zero, statuarlik va nagshinkorlik
fazoda harakatlanuvchi plastikani uyushtirishda eng muhim badiiy elementlar
hisoblanadi).

Birog, xoreografiya amaliyotchilari xoreologlar bilan birgalikda Ragqs
tushunchasi umumlashgan, mavhum tushuncha ekanligidan kelib chigib, Rags
san’atining sifat belgilarini tasniflashda uning quyidagi xillarini farqlaydilar:

1. Taglidiy ragslar — hayvon, qush, baliq, o‘simlik, inson hatti-harakatlaridan,
ya'ni jonli tabiatdan (tasviriy. assosiativ-tasviriy va ifodali vositalardan
foydalangan holda) badiiy nusxa ko‘chirish.

2. Tasviriy (illyustrativ) ragslar — tasviriy, assositativ-tasviriy va ifodali vositalaridan
foydalangan holda mehnat jarayonlarini — ovchi, baliqchi, terimchi, ishchi, hunarmand
faoliyati jarayonlarini yoki biror urush janglarni aks ettiruvchi ragslar.

3. Lirik ragslar — inson tuyg‘ulari, hissiyotlari, kechinmalarini bevosita
yoki obrazli ifodalovchi ragslar.

4. Estetik ragslar — ruhshunoslar “jazava” deb ataydigan, jamlangan asab
tuyg ‘ulari hamda kuchli hissiyotlarni ifodalovchi ragslar (ekstatik ragslar kishining
tabily va “mo‘jizaviy” kuchlardan olgan taassurotlarini aks ettiradi).

Rags san’atining navbatdagi ikki xili ishlov berilgan ssenariyning ajralmas
tarkibiy qismi hisoblanadi:

5. Udum ragslari so‘z san’ati, aktyorlik, sirk, musigiy va raqs san’atidan
tuziladigan ko‘p gismli tomoshalar syujetlarining tarkibiy gqismidir. Udumlar
Inson va Tabiatning o‘zaro munosabatlarini aks ettiradi; tabiatning “jonli”
kuchlarini namoyish giladi; taqvimiy davrlar (bahor, yoz, kuz, gish), inson
hayotidagi asosiy hodisalar — Tug'ilish, To‘y, O'limni qayd etadi.

Maxsus udum raqgslari muayyan syujet va musigiy-qo‘shiq materiali bilan
uyg ‘unlashgan taqlidiy, tasviriy, lirik, ekstatik ragslar to‘plami hisoblanib, bu
ijro uslubi hamda xarakterini belgilaydi.

6. Marosim ragslari ham ishlab chiqilgan syujetli tomoshaning tarkibiy
gismi sanaladi. Ularni Inson va Jamiyatning o‘zaro munosabatlari: balog at
yoshiga yetish, jangchilar yoki ovchilar safiga qabul qilish, qabila boshligi
yoki ogsoqol etib saylashga bag‘ishlangan marosim mavzulari farqlab turadi.

Ijro uslubi va xarakterini belgilaydigan Maxsus marosim raqgslari syujet
bilan ishlov berilgan, musiqiy material bilan boyitilgan xilma-xil ragslardan
tarkib topadi.

Shomonlar, jodugarlar, tabiblarning ekstatik ragslari, keyinchalik esa diniy
ragslar ham ishlov berilgan, diniy syujetli tomosha-marosimning maxsus qismi
_ hisoblanadi.
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Professional rags san’ati ham ikki asosiy raqgs turidan tarkib topadi. Butur
xalq ijodiyoti va professional san’atning boshqa Turlari negizida boshqa Xillar
vujudga keladi, ularning har biri turli mintaqalarda turlicha sifat belgilarigz
ega bo'ladi. “Professional rags” bo‘limida aynan shu hagda so‘z yuritiladi.

4. Xalq rags san’ati janrlari

Agar san’atda Xilning sifat belgilari san’atning boshqa turlari sifatlari bilan
birikkan holda o°z sifatlarini shakllantirsa, Janrning sifat belgilari va badiiy
vositalari san’at turining “ichidan” aniglanadi.

Tomoshabinlarga faol ta’sir ko‘rsatishning badiiy usullarini tanlaydigan
rags yaratuvchi yoki ijrochining badiiy magsadi muayyan janrdagi ragsni
yaratishda asosiy kuchga aylanadi.

Muallif ijobiy shodiyona hissiyotlarni paydo gilishni istaydi va namunali
ibratli xarakterlarni, shodiyona vogealarni, baxtli hissiyotlarni, tabiatning yogimli
hodisalarini namoyish qilishga harakat qiladi. Agar muallif turmushdagi salbiy
kuchlarni aniglash va aks ettirishni, kishilarda ularga nisbatan giziqish uyg‘otishni
istasa, u hissiyotlar, tuyg‘ular, vogea-hodisalarning dramasini, to fojiali intiho
— o'limgacha ko‘rsatib beradi.

Estetik M.Kogan shunday yozadi: “Bir qutbda hayot hodisalarini ijobiy
baholashning eng yuqori darajasini mujassamlashtirgan janrlar, sharaflovchi
janrlar: madhiya, oda, difiramb, gahramonlik poemasi yotsa, garshi qutbda esa
eng keskin inkor janrlari, satira janrlari yotadi. Bu ikki qutb orasida oraliq janr
seriyalari: yo'qotish natijasidagi g'am-g-ussani ifodalovchi janrlar — fojia,
rekviyem, dafn marshi, elegiya mavjud. Diapazonning boshga tomonida xor
qilib yoki butunlay yo‘q qilib yuboradigan emas, balki iltifotli, muloyim, hatto
do’stona, quvnoq tusdagi janrlar — fars, vodevil, do‘stona sharj, lapar va shu
kabi yumoristik janrlar yotadi™.

Drama nazariyasi ko‘p sonli janrlarni to‘rtta asosiy guruhga birlashtiradi:

I. Komediya — yumoristik (do‘stona kulgi), satirik (kulgi bilan “chaqib
oladigan™), maishiy (hayotning ikir-chikirlarini ko‘rsatish).

2. Drama — maishiy sahnalar, bunda hayotdagi ijobiy va salbiy kuchlarning
keskin to‘gnashuvi sodir bo‘ladi. .

3. Tragediya — kuchli salbiy kuchlar yorgin ijobiy kuchlarni azoblaydigan,
ustidan g'olib keladigan, halok giladigan hayot sahnalari.

4. Grotesk — komik yoki tragik shaklda namoyon bo‘luvchi salbiy

kuchlarning haddan ortiq konsentratsiyalanishi.

* Kazan M. Mopthonorus nckycers. — I, 1972,
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Hayotiy mavzularning turliligi janrlarning xilma-xilligini ta’'minlab turadi,
bu muallif Magsadiga — o‘oyaga bog‘liq. Ayni bir mavzuning o‘zi dramatik,
tragik, komik yoki grotesk usulda ochib berilishi mumkin.

Har qanday xalgning folklor ragsida ko‘p sonli janrlar jamlangan bo‘ladi.
Zero, ragsni muayyan Janrda yaratishning badiiy tamoyillarida cheksizlik
yashiringandir. Kunning bir lahzalik mavzusini va “tarixiy” raqs hikoyasining
epik davomiyligini aks ettirishda aynan “janr” yordam beradi.

Ragsning Tur va Janr sifatlarini aniq aks ettirish xususiyatlari ijrochilik
san’atida rags tushish Uslubi va Xarakterida mujassamlashgan.

Rags uslubini ragsni tarkib toptirgan san’at turlarining sifatlari shakllantiradi
va yo‘naltiradi, bular — asar syujeti, tematikasi (adabiyotdan), kiyim. uning
rangi, bichimi, gazlama fakturasi, zargarlik bezaklari: oyoq kiyim shakli;
harakatlar tasviri, gavdani ma’lum holatda tutish (tasvirly san’atdan) va h.k.

Bu barcha elementlarning amaliyotda uyg‘un “birikuvi” Stilistika deb
yuritiladi. Xuddi mana shu narsa ijro Uslubini belgilaydi.

Plastika gavda maxsus holatda qo'yilganda, mushaklar kuchining alohida
yo‘nalishlari belgilanib, rags-obrazning ifoda imkoniyatlarini kengaytiruvchi
nozik ijro harakatlari almashinib turganda o‘zgaradi (erkin, keng, keskin,
ravon; davomli, titrogli, tezlashgan va h.k. harakatlar).

O‘z materiali hamda magsadiga ega bo‘lgan raqqos janr sifatlarini aks
ettirib, hayotning komik-yumoristik, satirik, dramatik, tragik hodisalarini, inson
xarakteri xususiyatlarini aniglab, aniq badiiy obrazni yaratib, gavda plastikasini
o‘zgartirib boradi.

Janr belgilari rags shakllarini o‘zi o‘zgartirgandek bo‘ladi, har bir plastik
shtrixni muayyan xususiyatlar bilan boyitib, rags, mimika, libosning deyarli
har bir detalini idrok qilib, harakatlarni “uyushtiradi” va “mufassal” rejalab
chiqadi.

Gavdaning muayyan “qo‘yilgan” holatiga (taranglik, “bo‘shanglik™,
sigilganlik va h.k.): a) mushaklar kuchining yo‘nalishlari (gavda ichiga, eniga,
yugoriga; yelkadan belgacha, belda “konflikt” chiziq hosil qilib, tovondan
yuqoriga belgacha va h.k.); b) yelka gismining holati va shakllari (elka
bo‘g‘imlarining biroz ko‘tarilgan, keskin pastga tushgan holati; assimetrik
joylashgan: bir bo‘g‘im ko‘tarilgan, ikkinchisi tushgan, bo‘g‘imlardan biri
oldinga chiggan, ikkinchisi — orqada va h.k.) tufayli erishiladi.

Qo‘l harakatlarining “uyushgan™ shakllari (tirsakdan bukilgan, barmoglar
to‘g‘ri yoki bilakdan bukilgan va h.k.) qo‘l barmoglari holatini (barmogqlar
to‘g‘riga uzatilgan, bir-biriga yopishgan yoki orasi ochilgan, yarim bukilgan,
musht qilib tugilgan va hk.) shakllantiradi. Oyoglarning uyushgan harakati
(yengil yuzaki pliye — yarim o‘tirgan yoki keskin o‘tirgan holat; tabiiy holatda
oyoqlarni ohista, keskin yonga, chetga, yuqoriga, orqaga, oldinga siltash)
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tovonning “ish” shaklini belgilaydi (barmoq uchlarida yurish, oyoglami to‘la
bosib yurish va h.k.).

Gavdaning o‘ziga xos harakatlari ham tashkil etiladi (gavdaning beldan
yuqori qismini o‘ngga, chapga keskin yoki ohista burish, orqaga, oldinga
tashlash, bel atrofida aylantirish va h.k.).

Xarakteri bo‘yicha turli bo‘lgan harakatlardan juda ta’sirchan rolni chiqarish
mumkin: bir harakat mayin bo‘lsa, boshqasi — keskin, o‘tkir bo‘ladi, bu esa
konfliktni, komik va dramatik effektni aks ettirish imkonini beradi.

Harakatlarning muayyan xususiyatlariga alohida urg‘u berilgan shakllarning
mimika bilan uygunlashganligi — dramatik, tragik, komik yoki grotesk siymolarni
istalgancha aks ettira oladi.

ljodkor-ijrochi ruhiy plastikani bir nuqtaga jamlab, ijobiy yoki salbiy, ideal
yoki umuman “hech qanday obrazsiz” obrazni, kulgili yoki jirkanch obrazni
yarata olishi, hissiy rang berilgan va maxsus ishlangan harakatlar orqali fojiali
chorasizlik, ruhiy bo‘shliq va yo‘qlikka intilish kabi holatlarni ko‘rsatib bera
olishi mumkin.

Xoreografik amaliyotda janrning sifat belgilaridan kelib chiquvchi
plastikaning o‘zgara olish xususiyati raqs xarakteri deb ataladi.

Shuni alohida ko‘rsatmoq lozimki, janr sifatlari o‘zida turli xil muayyan
asarlarni yaratish uchun deyarli cheksiz badiiy imkoniyatlarni mujassamlashtiradi.

5. O‘zbek professional mumtoz va xalq lirik ragsining hissiy obrazlari

O‘zbek professional ragsi quyidagilarda aks etadi:

— birinchidan, an’anaviy o‘zbek-tojik masxarabozlar teatri tomoshalarida.
Bular plastika va mimika yordamida umumlashtirilgan Obraz-tiplar, Obraz-
niqoblar yaratadi;

— ikkinchidan, an’anaviy sirk artistlari san’atida. Bunday tomoshalarda u
yordamchi rolni o‘ynaydi;

— uchinchidan, professional rags san’atida.

Mumtoz o‘zbek ragslari odatda ko‘plab xalq va havaskor ragslari — Solo
singari ijro etilgan. Ragsda yakkaxonlik butun O‘rta Osiyo musiga san’ati
rivojining o‘ziga Xos xususiyatlarini aks ettiradi.

O‘zbek va tojik xalqglari ko'p asrlik musiga san’atining eng muhim va
Jiddiy yutuglaridan biri — bu chuqur mazmunli, ko‘p qismli va murakkab
shakldagi vokal-cholg‘u asarlari bo‘lmish Maqgomlardir (shakl jihatidan ular
yevropacha syuitalarni eslatadi).

Hindcha Ragalar, ozarbayjoncha va armancha Mug‘amlar, eroncha va
arabcha Maqamlar o‘zbekcha-tojikcha Maqomlarga o‘z shakli va mazmuni
jihatidan juda yaqindir.
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Magomlarni o‘rganish o‘tgan asrdayoq yevropalik musiqashunos olimlar
tomonidan boshlab berilgan edi. XX asrning 70-yillarida dunyo musiqa
jamoatchiligi tomonidan Maqomlar “sharq xalglari musiga madaniyatining
oliy shakli” deb tan olingan bo‘lib, ular o‘z tarixiy-madaniy ahamiyati bo‘yicha
Yevropa professional musiqasi, simfonik musiqa va opera bilan tengdir.

Musiqiy-obrazli umumlashmalarning falsafiy chuqurligi, inson his-
tuyg‘ularining ruhiy chegaralari va nozik chiziglar bilan to‘yinganlik,
shakllarning yuqori professional ishlanganligi, ijrochilikning texnik tomonlari
musiqa san'atining bu qatlamini umumbashariy madaniyatning eng giziqarli
va ahamiyatli yutuqlaridan biri deb tan olinishiga asos bo‘ladi.

Vokal-cholg‘u maqomlarning o‘ziga xos shakllari, unison tovushlar asl
musigiy vositalar yordamida keng badiiy obrazlar yaratishga, inson qalbi
dialektikasini garmonik ravishda ishlov berilgan ko‘p ovozli simfonik musiqa
singari ochib berishga qodirdir.

Magomning ijrochilik yo‘llari XVIII asrda ko‘p ovozli musiqa shakllarini
yaratgan “uyg‘onish davridan keyingi” Yevropa uchun tushunarsiz edi. Natijada
Sharq professional musiqasiga folklorning yaxshi rivojlanmagan shakli deb
qarash vujudga keldi.

Notalarga bo‘ysunmas maqomlar to‘la hajmda faqat o‘ziga xos xususiyatlari
sababligina saglanib qolgan,

Maqomlar avloddan avlodga, Ustozdan Shogirdga og'zaki ravishda o‘tib
kelgan.

Maqom faqat ijro etilayotgan paytdagina obyektiv vogelikka aylangan,
shu sababli magomlarning ustoz-shogird zanjiri bilan avloddan avlodga o‘tib
kelishiga jiddiy e’tibor berilgan.

Muhimi shundaki, ijro etish jarayoni ko'p hollarda asar yaratish jarayoniga
ham aylanib ketgan: avloddan avlodga o°‘tib, sayqallanib kelgan muayyan
musiqiy vaznlar materialida o‘ziga xos improvizatsiyalar gilingan. Musiqiy
pardalar quyidagilar bilan mustahkamlangan: birinchidan, ijrochi-
bastakorlarlarning eshitish xotirasi bilan; ikkinchidan, o‘ziga xos musigashunoslik
asarlari bilan. O‘rta asrlar musiqashunoslik fani matematika bilan bir qatorga
qo‘yilgan. Bu asarlarda muayyan davr musiqa san’ati yutuglari, musiqa pardalari
va maqomlarning murakkab shakllari to‘g‘risidagi ma’lumotlar mustahkamlab
qo‘yilgan.

Maqomlarda biror aniq syujetni ifodalovchi konkret badiiy tasvir vositalari
mavjud emas. Maqomlardagi musiqiy obrazlarning umumlashgan ta’siri yagona
she’riy “Programmali syuvita”ga yoki bo‘lmasa “Programmasiz syuita”ga aylanib
borishi mumkin. Maqomlarning “programmasi” so‘zli-vokal she’riyatga
joylangan.
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Farg‘ona vodiysi, Xorazm va Buxoro professional ragslari, cholg‘u-vokal
“Shashmaqom” va farg‘onacha “Chormaqom” singari “tarixiy xotira™ bilan
muayyan murakkab ritm-ohangli raqs syuitalarida bitilgan. Farg‘onada bu
“Katta o'yin”, Buxoroda — “Magom ragsi” (Ufori), Xorazmda ham “Magom
ragsi” (Ufori) deb yuritiladi.

Keksa ustozlar bu syuitalarni “Maqom o‘yini” deb yuritadilar, lekin
“Shashmaqom” va *“Chormaqom™ni “Maqom o‘yini” bilan adashtirmaslik kerak
deb uqtiradilar, chunki bular butunlay boshqa-boshqa asarlardir®. Lekin
professional raqqoslar “ufori”ni (ritmik qismni) “Shashmaqom”dan ham,
“Chormaqom”dan ham olganlar.

Musigily Magom: birinchidan, musiqiy pardalarning tarixiy yig' indisidir;
ikkinchidan, muayyan musiqiy pardalar chegarasida yaratilgan eng buyuk
asarlar yig‘indisidir (ular asrlar davomida sayqal topgan); uchinchidan,
professional qo‘shiqchilar, cholguchilar va bastakorlar uchun bir maktabdir.

Ragsli Maqomlar:

— birinchidan, muayyan ritmik, ritm-ohangli gismlar — usullar va ularga
xos kompleks tana harakatlarining tarixiy yig indisidir;

— ikkinchidan, muayyan ritmik usullar va ritm-ohangli qismlar asosida
yaratilgan eng buyuk rags asarlari yig‘indisidir;

— uchinchidan, ijrochilar va bastakorlar uchun bir maktabdir.

Ritm-rags usuli, xuddi ritm-ohang-rags qismlari kabi, muayyan musiqiy
shakl, anigroq qilib aytganda — jformula. Matematikada bo‘lgani kabi, musiqiy
SJormula ham oz isbotiga ega bo‘lgan xulosadir. Usullarning (ritm-raqs va ritm-
ohang usullarining) ijrosi faqat formal, ya’ni formulani shundayligicha takrorlovchi
bo ‘lishi, yoki ijodiy, ya’ni musiqgachi musiqiy figurani “isbotlashi”, rivojlantirishi
ham mumbkin edi.

Bu yerda shuni alohida qayd etish lozimki, raqgs Magomlarida usul faqat
tovush ifodasi emas, balki uning plastik ifodasi hamdir. Shuning uchun ham
“usul” tushunchasi ragsda ritm-rags formulasi degan so‘zni anglatadi.

Ijrochi-raqqoslar tovush usulini plastikada ifoda etgan holda musiqachilarning
ketidan borgan. Ilg‘or raqqoslar esa musiqachilarni plastik figuralarni ifoda
etishga da’vat qilganlar.

Turmushda va fanda “Maqom qo‘shiqchiligi” degan tushuncha bor, endi
“Magom raqsi” va “Usul raqgsi” degan tushunchalarni ham kiritish vagti
kelgan ko‘rinadi.

Taniqli musiqachilarni, jo‘r bo‘luvchilarni nega “Usulchi” deb ataganlari
endi tushunarli — ular Usullarning bilimdonlari va posbonlari bo‘lganlar.

* Xabarchi raqqoslar haqidagi gisqacha ma’lumotlar kitob oxirida keltirilgan.
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Odatda, doirada “yetakchi partiya”ni ijro etayotgan musiqachi raqqoslarga
jo‘r bo‘layotgan cholg‘uchilar guruhining o‘ziga xos dirijyori, rahbari sanaladi.
Doirachi barcha usullarni bilishi kerak va ijro davomida ularni rivojlantirib
boradi. Buni amalga oshirish uchun esa doirachi doira chalishning virtuoz
ko‘rinishlari va maqomlarning barcha qismlariga xos rags shakllarini yaxshi
bilishi lozim,

Mohiyatga ko‘ra usulchilar an’anaviy pedagoglar va baletmeysterlar
bo‘lganlar.

Raqgs musiqasi tuzilishining xususiyatlari, “Katta o‘yin”, “Maqom ragsi’
gismlarining tizimi o‘zbek ragslari ijrochilari oldiga yevropacha xoreografiya
uchun g‘ayrioddiy bo‘lgan badiiy vazifalarni qo‘yadi.

Yevropada deydilarki: “Rags — jon bag‘ishlangan musiga, ko ‘zga ko ‘rinadigan
ohangdir”. O‘zbek rags kompozitsiyalarida ohang bo‘lmasligi ham mumkin,
lekin ragsdan ritm tug‘iladi: “Tana harakatlarida jonlangan ritm — bu o‘zbek
ragsidir”.

Buyuk rus kompozitori R.M.Glier, o‘zbek musiqasida ritmning ahamiyati
hagida shunday degan edi: “U xuddi ohang kabi mustaqil, va, bir tomondan,
fagat ohang ustiga pyesani qurish mumkin bo‘lsa, ikkinchi tomondan, musiqiy
pyesani fagat ritmning o‘ziga asoslanib ham yaratish mumkin™'.

Kam uchraydigan ritmik boylik va, B.Asafev aytganidek, cholg‘u va
vokal musiqada “sinkopa, ya'ni urg‘uning ritmning kuchli gismidan kuchsiz
gismiga o‘tishi texnikasi” butun o‘zbek musigasini ragsga moyil qiladi®.

Raqs kompozitsiyalari — usullar — alohida boyligi va ritmik tasvirning
xilma-xilligi bilan ajralib turadi.

Farg'ona maktabiga mansub o‘zbek magom ragslari faqat urib chalinadigan
musiqa asboblari — doira, nog‘ora, qo‘shnog‘ora, qayroq jo‘rligida ijro etiladi.
Bu holda musigiy kompozitsiya ko‘plab usullardan tashkil topgan zanjir shaklida
bo‘ladi. Bunday rags ijrosining murakkabligi shundaki, ijrochi, aniq va cheksiz
o‘zgaruvchan ritmga bo‘ysungan holda, barcha tana harakatlari kompleksi
bilan ohangni “ayta olishi”, ya'ni ragsning ruhiy mazmunini tana plastikasi
orqali ifodalay olishi kerak.

Doiraning markaziy gismi yoki halga gismiga urib chalinganda hosil
bo‘ladigan tovushlar ragqosga usul ohangini “ayta olish”ga yordam beradi.
Dinamik va ovoz-tembr effektlarini vujudga keltiruvchi turli balandlikdagi
tovushlar kombinatsiyasi bir cholg‘u asbobi jo‘rligini polifonik, ya'ni ko‘p
ovozli jo‘rlikka aylantiradi. .

Farg‘ona, Xorazm, Buxoro ohangli rags pyesalari ham ishlab chiqilgan
usullar birikmasi asosida tuziladi, bunda ritmik qadamlar urib chalinadigan

*

N Pomanvsckas EE. Crarem w aoxnaam. — T., 1957. (Tnuap).
* (O'sha joyda. Asafyev.
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asboblar yordamida bo‘rttirib ko‘rsatiladi yoki torli asboblar — dutor, tanbur,
rubob yoki chang jo‘rligi bilan ajratiladi.

Ulug® olim Forobiy o‘zining “Fanlar. tasnifi” kitobida harakatni musiga
fanining muhim gismi deb aytadi. Uning yozishicha: “Musiga fanining uchta
ildizi bor: metr, ohang va harakat”.

“Metr ongli tushunchalarni kerakli o‘lchovlarga tushirish uchun o‘ylab
topilgan; ohang baland va past tovushlarni kerakli o‘lchovlarga tushirish
uchun o‘ylab topilgan; bu ikki ildiz eshitish qobiliyatiga bog‘liqdir. Harakat
esa ko ‘rish gobiliyati bilan bog‘lig*, u bir-biriga o‘xshash va o‘zaro taqqoslanishi
kerak joiz harakatlarni metr va tovush bilan hamohang bo‘lishi uchun o‘ylab
topilgan. Harakat fani shu ikki asosiy tuyg‘uga, ya'ni eshitish va ko‘rish
gobiliyatiga bo‘ysunadi”®.

“Harakat fani” “Maqom o‘yin” — “Katta o‘yin” raqs ekzersislarida
Stanislavskiy sistemasining temp-ritm to‘g‘risidagi qismlari bilan hamohang
sistema bo'‘yicha ishlab chiqgilgan.

Yevropaning tanigli musiqashunosi R.I.Gruber shuni alohida qayd etadiki,
arablar, eroniylar va O‘rta Osiyo xalglarining musiqiy madaniyati o‘rta asrlar
davomida hayotga mustahkam o‘rnashib borgan. “Bu shunday buyuk ehtiroski,
u ba’zan beixtiyor tarzda hissiyotga aylanib ham ketadi, bu oshiq, g‘amgin,
jafokash va zavqli shaxsni ifodalashga intilishdir. Bu — ichki tuyg ‘ular dunyosiga
nisbatan benihoya gqizigishdir’™*. Bu qizigish rags sistemasida, o‘zbek mumtoz
rags maktabida yagqqol namoyon bo‘ldi.

O‘zbek va tojik ragslarining obrazliligi shartli-emosional, ya'ni ifodalidir
(o‘zbek ragslarining obrazliligi Yevropa mumtoz ragslarining obrazliligiga
mos keladi). Birog inson tanasining bevosita, tasviriy harakatlarini
umumlashtirishga yordam beruvchi, inson ruhini aks ettira oluvchi badiiy
usullar birmuncha she’riylashtirilgan. Bu xususiyat o‘zbek maqom ragsini
ispan mumtoz ragsiga o‘xshatadi. Shuning uchun o‘zbek maqom ragsi shakllarini,
xuddi ispan mumtoz ragslaridagi kabi, go‘llar, oyoqlar va butun inson tanasining
bir maromdagi harakatlariga birlashtiriladi.

O‘zbek maqom ragslari qo‘llar, oyoqlar, tana, umurtqa pog‘onasining
bo‘yin gismi holatlarining juda ko‘p sonli kombinatsiyalaridan, qadamlar va
siljishlardan, bir joyda yoki siljigan holda turli aylanma harakatlardan tashkil
topadi.

’ Tana gismlarining alohida harakatlari emas, balki aynan shu harakatlarning
ko‘plab kombinatsiyalari cheksiz sonli raqslarni yaratish uchun material bo‘la
oladi. Chunki raqs elementlari qat’iy chegaralangan bo‘ladi.

¥ Owvmaes A5, Tpaxrar o myssike Myxamvana Hamanypa. — T., 1985
* I'pyv6ep P.H. Heropust myseikansHol Kynetypsl, — T. L — M. — J1. 194],
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Raqgs shakllari aniq belgilangan.

Tananing turishi va ijro uslubi — majburiy.

Ya’ni shakllarga birlashtirilgan va elementlarga tagsimlangan o ‘zhek magom
ra@si — bu erkin improvizatsiya emas, balki sistemadir.

Taniqli rus xoreografi Fedor Lopuxovning Yevropa mumtoz xoreografiyasi
ahamiyatini ochib beruvchi formulasi bilan aytganda, o'zbek magom rvagsi
harakatlari to‘g‘risida shunday deyish mumkin: “harakatlar o‘z ahamiyati va
0z fikriga ega”, ular ijrochining individual kayfiyatini uning miliiy xarakteri
orgali ochib berish bilan kifoyalanmaydi, bu esa o‘z navbatida folklor ragsining
asosiy belgisidir.

Bunda shuni tushunish muhimki, raqs shakllarini bundan bir necha asr
ilgari ilmli, yuqori malakali raqs ustalari umumlashtirib ketganlar, ular qonunlar
yaratib, butun bir boshli sistemani tuzganlar, bu esa hech gayerda gog'ozga
tushirilmagan Raqsning asosiy shakllari, Asosiy ritmlar, formulalar va ohanglarni
hozirgi kungacha saqlab kelishga yordam bergan. Bular fagat saglanib golmay,
balki rivojlanib ham kelgan, chunki raqs biror tarixiy davrdagi hayotiy
manfaatlarni aks ettirmasa, u allagachon yo‘q bo‘lib ketgan bo‘lar edi. Demak,
rags asta-sekin o‘zgarib borgan, unda yangi mazmun paydo bo‘lgan, sistema
va gonunlar esa uning eng asosiy, muhim qismini saqlab qolishga va yangilab
turishga imkon bergan.

O‘zbek maqom ragslarining g‘oyaviy mazmuni — ijobiy va insopparvardir;
ragslar mavzulari esa xilma-xil bo‘lib, ularda intim-insoniy va umumbashariy
mavzular teng muhim o‘rinlarni egallaydi.

Aniq ishlangan va aniq shakllarga birlashtirilgan harakatlar zaxirasi ko‘plab
insoniy tuyg‘ularni ifodalay oladi va turli konstruktv kombinatsiyalar orqali
raqs obrazlarini yaratish imkonini beradi, ya’ni inson tanasining garmonik
harakatlari orqali fikr va tuyg‘ularni aks ettira oladi.

a) Asosiy shakllar.

Yevropa mumtoz ragsi va o‘zbek maqom ragsi harakat sistemalari turlichadir.

Yevropa mumtoz ragsi shakllari quyidagicha ta’riflanadi:

1) oyoqglarning to‘la ochilish qobiliyati; 2) oyoqlarning to‘la rostlanib,
tekis turishi; 3) tananing orqa gismi tekis, muskullarda kuch zaxirasi sezilib
turadi; muskullardagi kuch oyoglarning pastki gismidan belga qgarab va yelkadan
orqa bo‘ylab belga qarab yo‘nalgan bo‘ladi; 4) kerilgan oyoqlar pozitsiyalari
(majburiy); 5) qo‘llarning holatlari (majburiy 4 yoki 6 ta), muskullar kuchi
muayyan zaxirasi bilan; 6) gavdaning holatlari (majburiy); 7) joyida turgan
holda va siljib aylanish; 8) oldinga va yuqoriga sakrash harakatlari; 9) havoda

aylanib sakrash harakatlari; 10) puantda (ayollarning raqs poyabzali uchidagi
~ gaftiq qismi) yurishlar, aylanishlar; 11) ushlab qolish — kavaler va raqgosaning
birgalikdagi harakatlari, akrobatik shakllari bilan.
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0O*zbek magom ragsining harakat tamoyillari boshgacha:

Oyoglarning holati: farg‘onacha ragsda — oyoq uchlarining deyarli tabiiy
chegaragacha ochilishi bilan, xorazmcha va buxorocha ragsda — tabiiy
chegaragacha, yarim va to‘la ochilish bilan.

Oyoglarning ochilishi qobiliyati, ya'ni tizzalarning qarama-qarshi tomonlarga
burilishi va oyoglar uchiariming Kki tomonga ochitishi mumioz (Relet) ragsida
oyoq harakatlarining asosiy xususiyati bo‘lib, bu qobiliyat ko'plab murakkab
raqs kombinatsiyalarini bajarishga yordam beradi. Har bir inson, agar uning
oyoglari to'g‘ri bo‘lsa, tabiiy ochilishni bajara oladi, lekin turli millat vakillarida
bu gobiliyat turlicha bo‘ladi, chunki oyoq uchlarining ochilish qobiliyati
insonning jismoniy tarbiyasiga, uning ganday mehnat bilan bandligiga,
yashayotgan yerining relefiga bog'liqdir.

O‘zbek xalgi vakillarida oyoq uchlarining tabiiy ochilish qobiliyati ruslar,
ukrainlar, beloruslar, Boltigbo‘yi aholisiga nisbatan yaxshiroq rivojlangan. Bu
gobiliyat butun umr davomida shakllanib kelgan. Mebellar yo‘qligi kishiga
fagat yerda, chordona qurib o‘tirishga imkon beradi, bunda oyoglar tizzadan
bukilib, tizzalar ikki tomonga keriladi, tizzadan pastki gismi esa chalishtirilib
o'tiriladi. Shu taxlit har kuni o‘tirganda o‘ziga xos trenaj vujudga kelgan va
oyoglarning tabiiy ochilishi ancha aniq bo‘lib borgan. Bu, albatta, ragsda ham
aks etgan, aynigsa o‘ziga xos qadamlar, pozalar va aylanma harakatlarda
ko‘zga tashlanadi.

Keyingi yillarda xalqning, aynigsa, shaharliklar turmushi keskin o‘zgardi,
yoshlarning yurishlarida ham oyoq uchlarining tabiiy ochilishi juda kam
seziladi. Demak, ragsni sahnalashtirishda shuni esda tutmoq kerakki, o‘zbek
xoreografik erosiga xos bo‘igan 1abiy ochilish muhim wesesiyat bo'lilb,
buni chetlab o‘tib bo‘lmaydi, chunki milliy ragsning o‘ziga xosligi ko‘pincha
aynan shunga bo?lig.

Yugorida gayd etilganidek. o‘zbek mumtoz professional ragsida harakatlar
ifodalidir. Bu esa o‘zbek xalq lirik ragsini tushunishda juda muhim. Ragsni
o'zlariga ikkinchi kasb qilib olgan xalq raqqoslari va havaskor raqqoslar
professional raqqoslarga taglid qilganlar va ularning harakatlari ifodali, shartli,
birog faol va tuyg‘ularga to'la bo‘lgan.

O¢zbek ragsi ustalari — virtuoz ijrochilar, usullarni yig uvchilar farg*onacha
professional va havaskor ragslarni ochilayotgan yoki so’lib borayotgan gul
bilan giyoslaydilar. Ochilayotgan g‘uncha, lola, boychechak, gulsafsar,
so'layotgan atirgul, shamolda to‘kilayotgan bodom gullari obrazlari ragsning
ma’'nosini ochib beruvchi she’rlar va qo‘shiqlarda ko‘p uchraydi. Bu lirik
ma'no silliq harakatlarda, joyida va davra bo‘ylab gir aylanishlarda, yer uzra
suzib boruvchi yurishlarda ham bor.

35



Iste’dodli rus baletshunosi Golubov-Potapov Tamaraxonim farg‘onacha
. ragslari ijrosiga bag ‘ishlangan magolalaridan birida shunday yozgan edi: “O‘zbek
* ragslari ijrochidan tashqarida emas, balki uning ichki dunyosidan joy topadi.
Ular dilkash, hagqqoniy, ochiqg. Bu ragslarni men vazmin emas, balki uyatchan
deb ta’riflagan bo‘lar edim. Bu Sharq odatlari va an’analaridir, Sharq ayoli
qaynoq tuyg‘ularga ega, lekin muhabbat izhorida juda uyatchan. U o‘zini har
yoqqa urmaydi, balki o‘zini bosib turadi. Ba'zan taqqa to‘xtaydi, mukammal
ishlangan haykaldek tosh qotadi, intihosiga yetmagan drama kabi to‘xtab
qoladi... Uyog'iga nima bo'ladi... hozircha esa, chala qolgan gapdek, jozibakor
va ma’'nodor taassurot...” “To‘xtab qolishlar aniq va ritmik. Bu o‘ziga xos
statika, osoyishtalik. Oddiy tanaffus yoki pauza emas, balki harakatlar
jamlanmasi. Istasangiz, uning potensial shakli deb atang. Muskullarni
bo‘shashtiring, tanaga erkinlik bering, u tramplinsiz, uyg‘ongan energiya
quvvati bilan ilgarilab ketadi va sahnani to‘ldiradi...

Sharq ragslarida oyoqlar yerdan kam uziladi. Ularning go‘zalligi parvozda
emas, qadamda. Qo‘llar qush bo‘lib ko‘kka ko‘tariladi. parvoz qiladi, nafas
olgandek bo‘ladi. kaft-qanotlar havoni kesadi, quchadi. Ragsda to‘xtab golishlar
juda katta ma’noni anglatishi mumkin. Bunday holatlar harakatga ma’no
baxsh etadi, lekin unsiz so‘zlaydi, tana holati, bilinar-bilinmas burilish yoki
yelkalarning uchishi bilan so‘zlaydi, qo‘lning yengil silkinishi, sezilar-sezilmas
bosh irg‘ash va, eng avvalo, nigoh bilan so‘zlaydi. Oyoqlar xuddi gilamda
yurgandek, yengil tashlanadi, yerni bosmasdan. balki unga faqat tegib turadi.
Ragslar sahna uzra sekin yastangandek bo‘ladi. Hatto sho‘x, harakatchan
ragslarda ham, kishi o‘zini unutib, keskin harakatlar gilayotgan paytda ham,
oyoqlarning tovushi deyarli eshitilmaydi. Oyoglar harakatchan tanani avaylab,
lekin mahkam tutib turadi vasbu yuk ularni charchatmaydi... Oyoqlarda allaganday
ajabtovur yumshoqlik bor,

Bu ragslarda ayolning fidokorligiga qoyil qolasan kishi: u ayollarga xos
irodasizlikka nisbatan befarq, shaddodlikni yoqtiradi va surbetlikka togat gila
olmaydi...

Ragsda eng asosiysi — qo‘llar, sezgir va ehtirosli qo‘llar, barmoglarning
ustomonligidir. Bunagasi g‘arbdagi hech qaysi plastika madaniyatida yo‘q..."*.

Agar farg‘onacha ragsni ochilayotgan gulg‘unchaga giyoslab, uni Bahor
ragsi deb atalsa, xorazmcha ragslarni esa Kuz ragsi deb atalgan ma’qul. Lekin
kuz deganda tabiatning so‘nib borishi payti emas, balki yetilib pishgan saxiy
tabiat, olovdek ranglar, oltindek barglar ko‘z oldiga keladi. Professional
raqqosalarning kostyumlarini o‘ziga xo0s bosh kiyimlari, gulbarglar shaklidagi

* Toay6os-Iomanoe. Tamapa Xanym. )Kypu. «Teatp», 1946.
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va hayron qiluvchi, go‘rgituvchi va qoyil goldiruvchi Insonni ifodalaydig
ii mujassamlashgan. . _ ‘
bad;};}rz}z‘i{t}]ﬁr raq;da oyoq l%arakatlari qq‘_l I}arakat]ari kabi muh_lm: ‘y_er}ll%g
sakrashlar, flik-flyak, tizzalarning yengil bukilishi va hokazc_). qupusr;l' qo ylsij
ham oyoglar muhim rol o‘ynaydi, b_unda quqlar ucl}lan‘ dmmo& ir 0z :{1 .
o‘rtacha ochilgan va doimo tizzalar bnj oz bukilgan bo lfatdl — g0 :\,1"0 yuq;)largdé
uzog-uzoqga sakrab ketishga tayy?rlam:. turgandek. Lekin xorazmcha raq
: ¢ umuman bo‘lmaydi.
33’133::;30:;2;3;( artrllz::lom ragslari — sfliddatli, ehtirosli, inti]}wg‘h‘an; .qaL}(amlijeu
dadil, tana harakatlari egiluvchan va cho‘ziq; qo‘l hargkatlan blljl anlqi1 les;d :
bo‘lsa, keyingisi mayin, nozik; oyoqlar tizzadan bir oz bukilgan hra .
uchlari o‘rtacha ochilgan; bosh yuqoriga qaragan, yelkalar orqaga tashlangan
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xuddi ragqos yuz-qo‘llari, yelkalari, ko'kragi bilan quyosh nurlaridan quvvat
olayotgandek. Buxorocha rags ijrochilari butun tanasi bilan, har bir muskuli
bilan tananing har bir harakatini his etgan holda, qo‘l va oyoqlarning harakatlari
bilan murakkab chiziglar tortib ijro etadilar. Buxoro ragslari — yangi-yangi
harakatlar, nozik pozalar, joyida turgan holda sekin, cho‘ziq burilishlar va
doira bo‘ylab, to‘g'ri chiziq bo‘ylab va diagonal bo‘ylab gir aylanishlar
oqimidir.

Buxorocha raqs xalq o‘yinlari mazmuni bilan to‘yinib, uzoq vaqt davomida
saroy a’yonlari bo‘lmish rassomlar davralarida rivojlanib, sayqallanib borgan.
Ular matematik jihatdan aniq ishlangan nagshli bezaklar orqali nozik obrazlarni
yaratdilar.

Ko'pincha buxorocha magom ragsini til nuqtai nazaridan kelib chiqib
“tojikcha” deb ham ataydilar. Hagiqatan, Buxoro va Samarqand viloyatlarida
fors va dariy-fors tilida gaplashuvchilar ko‘p. Lekin ularning ko‘pchiligi o‘zbek
tilini ona tili deb biladilar.

Yuqorida aytilganidek, hozirgi O‘zbekistonning ko‘hna davrlardagi aholisi
forsiy tilda so‘zlashuvchilar bo‘lgan, lekin miloddan avvalgi birinchi asrlarda
dashtlar va cho‘llarda turkiy tillarda so°zlashuvchi qabilalar va allaganday
hindi-yevropaliklar yashaganlar va ular o‘zbek va tojik tillariga anchayin keng
hajmli lug‘atlarini meros qoldirib ketganlar.

Buxoro va Samarqand maqom raqgslari shahar madaniyatining bir qismi
bo‘lsa-da, Farg‘ona va Xiva maqom raqgslari singari xalq ijodiyotiga suyanadi.

Shubhasiz, Tojikiston vodiylari xalq ragslari buxorocha professional ragsga
juda o‘xshashib ketadi, lekin vodiy tojiklari ragslari -—— murakkab ishlangan
xoreografik sistema emas, balki ishlov berilmagan jo‘shqin o‘yinga ko‘proq
o‘xshaydi, tog‘lik tojiklarning raqslari esa vodiyliklarnikidan, Buxoro
professional ragsidan keskin farq giladi.

Shuni aytib o‘tish zarurki, ko‘plab asrlar davomida Buxoro tojiklari emas,
balki Buxoro yahudiylari buxorocha magom ragsi ijrochilari bo‘lib kelganlar.
O‘zlari ijro eigan raqslarning shakliga o‘zlari biror hissalarini qo‘shmagan
bo‘lishlari mumkin emas...

¥ K K

Biz tag‘in shu savolga qaytamiz: odamlar nega va nima uchun raqsga
tushadilar? Bu savolga javob berish uchun yana boshidan boshlash kerak.
o‘orlarning devorlarida, katta xarsang toshlarda chizib qoldirilgan ragqoslarning
ko‘hna suratlaridan boshlash kerak. Qirq ming, yigirma ming, va nihoyat, to‘rt
ming yil avvalgi davrlardagi tasvirlardan boshlash kerak. Keyinchalik esa ish
osonroq ko‘chadi: yozma ma’lumotlar paydo bo‘ladi. Lekin, ibtidoiy suratlar,
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haykallar sirini o‘rganishga harakat qilib ko‘rgan va bu t‘uorada.o‘?_ taxminla.nm
aylgan san’atshunoslarning yozgan mzneria‘llariE a_fsuskl. hozirgi hayot bilan
mos kelmagancha, arosatda muallag osilib yotibdi... _ N

Birog, o‘zbek xalgining hozirgi zamon an’ anaviy xoreografiyasi 0°z-0‘zidan
paydo bo’lib golmagan-ku... _ o ‘

Ofzbekiston hududidagi barcha yirik va kichik shaharlar, l_catta va ma)fda
gishloglar ragslarini sinchiklab o‘rganish natijasida o_‘ziga X0S ‘Jug‘rot:ly :‘ca_ma.
keyinroq esa turli viloyatlarning turli ragslari ro‘yxati ham _luz_lldl. O‘z-0 z1dar}
jadval ham paydo bo‘ldi, unda yaqgin o‘tmishdagl’ va hozirgi %amon raqs]ar}
joy olgan. Mana shu jadval yaratilgandan keyingina, o‘sl}a ko hna‘SU{atlam}
o'rganishga, eski “Xronika”larni o*qishga kirishish va ul.arn.l_zamor_law.y. 1i'<_)da11.
tasviriy ¢'zbek xoreografiyasi bilan giyoslashga kirishish imkoniyat vujudga
keldi.



II. O‘’ZBEK MILLIY XOREOGRAFIYASI
1. Tagqlidiy, illyustrativ raqgslar, predmetli raqslar va ularning tarixiy ildizlari

Yuqori paleolit davriga oid eng qiziq ko‘hna tasviriy san’at namunasi deb
Curxondaryo viloyatining Zarautsoy darasida joylashgan Zarautkamar g‘ori
devorlaridagi tasvirlarni olish mumkin.

Ibtidoiy rassomlar chizgan syujetlar ragsning kelib chiqishi hagida hikoya
giluvchi ba’zi udumlar to‘g‘risida hikoya qiladi. Devorlar va shiftlarda aks
ettirilgan syujetlarda ibtidoiy odamlarning yovvoyi buga ovlayotgani aks etgan.
Ovchilarning bir qismi g‘alati, kapyushonli yopinchiglar yopingan, qolganlari
yopinchigsiz, lekin uzun dumlari bor. Bu kapyushonlar va kalta, etagi keng
yopinchiglar odamni ilgarilari shu yerlarda yashagan tuvalogqa o‘xshatib
qo’ygan. Dumli figuralar esa jonivorlarga o‘xshab niqoblanib olgan odamlar
bo‘lsa kerak.

O‘yinga tushayotgan dumli odam shakli keyinchalik yaratilgan yodgorliklarda,
masalan, O‘zbekiston va Qirg'iziston chegarasidagi Kugarat dovonidagi qoyalar
ustiga chizilgan suratlarda ham uchraydi. Bu suratlar odamlarning jonivorga
o‘xshab niqoblanishi, ularning mehnat faoliyati sharoitlari va atrof-muhitda
sodir bo'layotgan vogqea-hodisalarni kuzatishlari hagida guvohlik beradi.

Figuralarning fantastik ravishda o‘zgarishi o‘ynalayotgan sahnaning vogeiy
mazmuni bilan chambarchas bog‘liqdir. Ma’lumki, ibtidoiy ovchilar (xuddi
ba’zi hozirgi ovchi qgabilalar singari) ov paytida jonivorlarga o‘xshab nigoblanib
olish usulini qo‘llaganlar, bu esa ularga podaga yaqin emaklab borib, jonivorni
o‘ldirish imkonini bergan.

Birog, niqoblanib olgan o‘yinchilarning suratlari bizga nafagat ovning
o‘ziga xos usullari, balki ibtidoiy odamlarning tabiat olamiga nisbatan
munosabatlari to‘g‘risida ham hikoya giladi. Ibtidoiy odam o‘zini tabiatdan
ajratmagan, u 0°zi bilan tabiat olami, jonivorlar o‘rtasidagi to‘g‘ridan-to‘g‘ri
alogani e’tirof etgan. Odamni ovqat va kiyim bilan ta’minlovchi jonivorlar
odamning qadrdoni va posboni bo‘lgan.

Do’st jonivor va dushman jonivorga tagliddan ritmik pantomimalar kelib
chiggan. San’atning kelib chigishi haqgidagi ko‘plab asarlarda bu haqda batafsil
hikoya gilinadi. Bizni esa ilk paleolit davrida yerlik aholi jonivorlarning
harakatlari, yurishlarini takrorlab, jonli plastika san’atida ularning tipik
Xususiyatlarini ko‘rsatib berganligi giziqtiradi.
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Avval Turkmanistonning janubida (Anau), keyinchalik esa O‘zbekistonning
qator hududlarida topilgan, neolit davri (20 ming yil avval!) va bronza davri
(3 ming yil ilgari!)ga oid bezakli kulolchilik buyumlari bizga real va fantastik
jonivorlar dunyosini ochib beradi. Bu tasvirlar ichida kostyumli ovchilar ham,
kostyumli ragqoslar ham bor.

Shunisi marogliki, vaqt o‘tgan sayin tasvirlar uslubi o‘zgarib, Zaraut realistik
rangtasviri va boshqa realistik suratlar o‘rniga shartli suratlar tobora ko‘payib
borgan. Inson umumlashtirish qobiliyatiga ega bo‘la boshlagan. Bu davrda
ko‘hna mafkura deb sanalmish dinlar shakllanib boradi. Dinlar insonning
tabiat bilan bog‘ligligiga, biror jonivorning insonga homiyligiga, insonning
g'ayritabiiy kuchiga, tanadan tanaga ko‘chib yuruvchi ruhga bo‘lgan ishonchdan
kelib chiqqan.

Masalan:

Totemizm — biror jonivorning insonga homiylik qilishi;
Animizm — jonli va jonsiz tabiatga ruh baxsh etish;

Magiya — insonga biror ilohiy kuch yordamida ta’sir ko'rsatish.

Bu e’tiqodlar minglab yillar davomida insonga uning borlig‘ini o‘ziga xos
ravishda izohlab kelgan. Keyinchalik bu oddiy e’tiqodlardan esa murakkabrog,
muayyan falsafaga asoslangan dinlar kelib chiga boshlagan.

Ilk e’tigodlar va dinlar paydo bo‘lgan ilk davrlarda ularning tarkibida
mistika, ya'ni insonni dahshatga soladigan noma’lum Oliy Kuch bo‘lmagan.

Inson quturgan jonivordan qo‘rqqan, lekin uning saxiyligiga ishongan,
ozig-ovgat va kiyim-bosh bilan ta’minlagani uchun undan minnatdor bo‘lgan.
Shuning uchun inson jonivorni o‘ziga gardosh, tabiatning noma’lum kuchlaridan
saglovchi tumor deb bilgan. Inson o°limni ko‘rgan, lekin uning mazmuni
nimada ekanligini bilmagan, bilishga harakat ham qilmagan, fagat marhumni
kiyim-kechak, ozig-ovqat, qurol bilan ta’minlab, uning narigi dunyoga o‘tib
ketishiga o‘zicha yordam qilgan. Insonlar tabiatdan ko‘pincha qo‘rqsa ham,
taslim bo‘lmasdan, o‘z xayolida yaxshi va yomon farishtalarni o‘ylab topib,
ularni bir-birlariga xayolan gijgijlab, yaxshi farishta baribir golib bo‘ladi deb
ishonganlar.

Ibtidoiy dinlarga asos bo‘lgan, dunyo, hayot to'g‘risidagi fantastik to‘qimalar
ibtidoiy odamning dunyoni, borligni izohlashga bo‘lgan urinishlari edi.
Hayotdagi har qanday o‘zgarishlar, keyinchalik turli butparastlik dinlariga
asos bo'lgan tabiatni ilohiylashtirish odati kabi, inson mehnati va tabiat bilan
chambarchas bog‘lig bo‘lgan.

Tabiatni ilohiylashtirish dehgonchilik mehnati asosida kelib chigadi, chunki
fagat shundagina inson tabiatga e’tibor bilan qaraydi. uning qonunlarini tushuna
boradi. Tarixiy manbalardan ma’lum bo‘lishicha, dastlabki oddiy dehqonchilik
hozirgi O‘zbekiston hududida, bundan ancha uzoq davrlar oldin rivojlangan.
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Bronza d_a‘vridayoq, harqalay, ishlov beriladigan yerlar mavjud edi
Dehgonchilikning o*troq rivojlanishi davrida inson o‘zining gardoshiga —
Insonga e’tibor bera boshlagan.

_ Hozirgi O‘zbekiston hududida joylashgan qadimiy qo‘nalg‘alar va
qishloglarda yashagan aholi vakillari badiiy sohada juda ko‘p “esdaliklar”
qoldirib ketishgan.

Neolnl davrida qoyalar ustiga chizilgan suratlarning birida davra bo‘lib
harakat gilayotgan uch kishidan iborat guruh tasvirlangan bo‘lsa, keyinrog
!ar(mza d'avrlga (miloddan avvalgi III—II asrlar) oid tasvirda esa bir guruh juft:
juft bo’lib o‘ynayotgan kishilar va ularga zamonaviy doirani eslatuvchi predmet
ushlagan_“ak]_e(ompaniator" jo'r bo‘layotgani aks etgan.

,_Taxmm lqﬂish mumkinki, astral mavzular bilan bog‘liq allaqanday qadimiy
e’'tigod bo‘yicha, davra shakli osmon yoritgichlarining aylana bo‘ylab harakatini
dumaloq cholg‘u asbobi esa eng mehribon va eng jahldor iloh — Quyoshni
anglatgan. _Bunday izohni ko‘pincha dinlar tarixlarida ham uchratish mumkin
S]_u.ma_qangl o‘yinlar va pantomimalarning paydo bo‘lishiga, ularning ijr(;
Etll‘llshlga qandaydir tarbiyaviy vazifalar bilan sug‘orilgan sirli magsadlar sabab
o‘lgan.

Qa.dll'ljll}:’ o'yinlar turmushdagi va mehnatdagi biror harakatlarning o‘ziga
XO0S repeuts:ya:?i, chaqqonlik va chidamlilikka o‘rgatuvchi jismoniy mashg‘ulot
l;gilggaann. Ragsning bu xususiyati gadimiy xalglarda uzoq vaqt davomida saglanib

Qadimiy Rimda yashab ijod gilgan Lukian II asrda yaratgan “O‘yi i
suhba{" asarida shunday fikr bor: “O‘yinda chaqqonﬂkka}jo‘rgan;aﬁl hl?ﬂ;lltliia
(r?;?;mﬁhakli?gg k;].:larabbw_m:hga.n nayzaga chap bera oladi”. “Davrani jo‘shqir;

arakatlari bilan bir yigit oli i i i
Sak o Gl yigit olib borayotir, keyinchalik bu harakatlar unga

) Lekin shur}i esdan chiqarmaslik kerakki, qadimiy ovchilar va jangchilarning
o ym-pantom.imalari faqat jismoniy mashg‘ulot yoki jodugarlik bo‘libgina
qolrn_ay, balki ular ijrochilarda ham, tomoshabinlarda ham tetiklik uyg‘otib
estetllf zavq bag‘_ishlab, shu bilan san’atning tug‘ilishini namoyon qilganlar.,

Rlsulan_m_g kirish gismida qayd etilgan va “Teatrning kelib chiqishi” mavzusi
tadq]qolci_usl A.D.Avdeyev tomonidan keng yoritilgan juda qiziq gipoteza
_shunda_n ll:fore.nki, teatr elementlari kelib chiqishining birinchi bosqichi —
insonning jonivorlarga taglid qilishi, ikkinchisi — insonning insonga taqlid
qilib, “mqoblanishidir. Masalan, vafot etgan kishini so‘nggi yo‘lga, “narigi
dun)_f‘c; ga ;(uzatar ek}z:nla.r, kishilar qator marosimlarni o‘tkazganlar, bularning
orasida vafot etgan kishining kiyimini kiyib olish i ‘ i
taqib olish kabilar mavjud %o‘lgan. ’ o R e

*® Jykuan. Cobp. counn., Tom II, uan. Axazemus. — M., — JI., 1939,

Bu udum keyinchalik Ajdodlarga sig‘inish odatining bir gismi bo‘lib
goldi. Bunda Ajdod deganda muayyan bir shaxs emas, balki umumlashtirilgan
obraz sifatida ko‘rilgan.

Bora-bora, rivojlangan ijtimoiy jamoa tuzumi davrida Ajdodlar kasbigz
garab — kulollar ajdodi, jangchilar ajdodi va h.k. deb ajratilgan. Undan ham
keyinroq ajdodni o‘zbeklar Pir deb ataydigan bo‘ldilar.

Ma’lumki, feodal jamoa tuzumi davrida ajdodlarga sig‘inish odati turl
dinlar tarkibiga ham kirib bordi. Shuningdek, Old Osiyo va mahalliy xalglas
bundan ikki ming yil avval Ajdodga sig'inishni ko'p sonli ibodatxonalard:
amalga oshirganlari ham ma’lum. “Kir o'z omadini ilohlardan deb bildi, shu
kunni ajdodlar xudosiga bag‘ishladi va uni Sakey deb atadi. Bu iloha ibodatxonas:
gayerda mavjud bo‘lsa, shu yerda katta bayram bo‘lgan. Sakey kunu-tur
davom etgan, bayram ishtirokchilari skiflar kiyimini kiyib olib, ayollar bilar
birga may ichib, o‘zaro mushtlashib ham ketishadi”?. Sakeyning asosi}
qahramoni — jangchilar ajdodi bo‘lgan bo‘lsa ajab emas.

Mahalliy xalglarning tarixini varaglar ekanmiz, Ajdodga sig‘inish odat
hagida ko‘p ma’'lumotlarni uchratamiz. Bu odat borgan sari o‘zgarib, asosi)
dinlar murakkab marosimlarining tarkibiy gismiga aylanib borgan. Xito)
tarixchilarining yozishicha, VI—VII asrlarda Toshkentda ajdodga sig‘inisl
odati juda go‘zal, shoirona tarzda o‘tkazilar — hokimning taxti atrofiga gulla
va mevalar sochib qo‘yilar ekan. Bu feodalizm davrida ajdodga sig‘inisl
odatining bir varianti bo‘lib, hokim Pir o‘rida bo‘lishi tabiiydir.

Shuning uchun o‘rta asrlarning boshlarida tosh maqbaralar — ossuariylarda’
(ossuariy — loydan yasab, olovda pishirilgan kichikrog hajmdagi tobut bo‘lib
unda fagat marhumning suyaklarigina saqlangan) goldirilgan tasvirlar jud
katta qizigish uyg‘otadi.

Moskva tarix muzeyidagi Samarqand ossuariylaridan birida (VII—VII
asrlar) o‘ng qo‘lida, pastda nigobga o‘xshash predmet ushlab turgan erka
kishi tasvirlangan. Ba’zi tadgiqotchilar bu suratni Mars sayyorasi timsoli, yok

Bar-Siyovush yulduzi timsoli deb biladilar (unda go‘lda niqob emas, kall
tutib turgan bo‘ladi), boshqalari esa biror noma’lum marosim ishtirokchisi de
garaydilar (u holda esa nigob bo‘ladi). Lekin, agar bu personaj Mars xudos
bo‘lganida, u ikkinchi qo‘lida gilich ushlab turgan bo‘lishi kerak edi, lekin
chap qo‘lida qamchi tutib turibdi-da! Mahalliy tasviriy san’atni yaxshi o‘rganga
san’atshunos L.L.Rempel bu figurani Marv terrakota plitalarida tasvirlangar
go‘lida qamchi va belida hamyoni bo‘lgan darbadar savdogarlar suratlari bila

7 Jlvkuan. Cobp. couun., tom II, maa. Academia. — M. — I, 1939, B
® Pishig g‘ishidan qurilgan ixcham dahmaga fagat marhumlar sq ngaklari qo'yilgan.



?;:vlfizllaa);c(l;i.m.()ssuarly personaji qo‘lidagi predmetni tadqiqotchi nigob deb
Bunday giziqarli giyoslash shunday taxminni keltirib chiqaradiki i
savdogarning ajdodi, to‘g‘rirog‘i, aj ini ij L OS_SUiil"lyda
axirouning - ‘j]idagi 9 c%ob-kﬁzj ajdod rolini ijro etayotgan artist tasvirlangan,

ssugriylarda real va timsoliy dafn marosimlari bi ‘liq q: i
reatr_lashurilgan tomosha ijrochilari [asvirlangan]i]girrlni bcl)]:snua??gla];{(i] qd%da}flldlr
tasvirlardan bilish mumkin, PR SRR

‘Shl.l davrg_a .Oid (VI—VII asrlar) Biya-Naymandagi bir guruh ossuariylarda
qo llan_cla turh_ timsoliy predmetlarni tutgan bir qator ishtirokchilar tasvirlangan
N{ahallly tasviriy san’at tadqgigotchisi G.A.Pugachenkovaning fikricha bﬁlal.*
0 layotga_n va qayta tirilayotgan tabiat timsoli bo‘lgan Siyovush xud:)sinin
dafn e_uhshl marosimining ishtirokchilaridir®, Sam'arqandda topilgan o'rt§
asrl_ar_nmg_bosﬁlariga oid uncha katta bo‘lmagan loy haykalchalar orasida
yuzini yul3b y'lg‘]_ayotgan ayollar shakllari bor. Dafinalarda topilgan tirjaygan
iblis shalichdag; plqoblar juda qiziq. Dafn etish bilan bog‘liq yana bir galz‘;%lot
- Af_roswobdag] (qadimiy Samarqand) dafinalarda inson nigobidagi va ma_yILTmn
nigobidagi rnuanach!lalr juda ko'p haykalchalar topilgan. Qadimiy Samarqand
mayda ha){kalcl?qlar{nt o‘l_‘gangan Kamilla Trever fikricha, bu haykalchalar
dafn marosimlari ishtirokchilarini aks ettiradi*’. Musigachi maymunlar shakllarini
VII—YII_I asrl'flrga oid kumush idishda ham ko‘rish mumkin, unda illohiy to*
;r;?]r;)rmt{m ras_w_rlangan: Maymun niqobidagi o‘vnayotgan odam figurasi o‘ni
e u(?}::a)rf'g?atyuramda va ko'p sonli gadimiy va zamonaviy hind suratlarida
Qadimgi sharq xalqlari tasavvurida maymun telbalik va jazava timsoli
hrsob!angal?. Musiqachi-maymun timsolida };;adimgi yerlik xzillq Oiliyliﬂiuzlil i:itl?
— /_\Jdodm‘ko‘rganlar. Aynan shuning uchun o‘rta asrlarda arablarda Ibiiqs —
1!0‘111‘3! musiqgachi to'g'risidagi afsonaning ikki xil varianti keng tarqalgan
g(_) !sa kerak: xa]q {Ch]da u ijopiy qahramon sifatida tan olinsa, hokimlar va
iniy arboblar ichida esa u iblisligicha qolgan. Xalq afsonasida hikoya
qilinishicha, xuc}o i'nson lanasini yaratgandan so‘ng, unga hech ruh baxshiﬂa
eta ohpagachr “ilohiy musiqgachilar’ni chagiribdi, ular esa o'zlarining jozibad
kuyi\a/.lrl orqali ruh va tanani birlashtiribdilar... i

aymun obrazi hozir ham masxarabozlarning o‘yinlari i

madaniyat tadqiqotchilarini bu personaj juda hafron ngigﬁcsj: Egrra'lkM—ah a;:l:i}l!'
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O‘rta Osiyo hududida umuman hech gachon maymunlar yashamagan-da! Balki,
qadimgi mahalliy xalqning qo‘shni hududlar bilan keng madaniy alogalari ko‘rinishi
odamga o‘xshab ketadigan bu personajni 0°z gahramonlari qatoriga gabul qilib
olishlariga sabab bo‘lgan bo‘lsa kerak. O'rta Osiyo olimlarining fikricha, mahalliy
dekoratiy san’atda keng o'rin olgan nilufar gul tasviri ham Hindistondan kirib
kelgan, chunki O‘rta Osiyo hududida nilufar o‘smagan, uning tasviri mahalliy
xalgni o‘zining g‘aroyib, notanish go‘zalligi bilan maftun gilgan...

Shunisi gizigki, maymun, to'g‘rirog’i, maymun ko‘rinishidagi jazava ilohi
cllinlardagi tok xudosi Dionisni eslatuvchi mastlik ilohi, may xudosiga
bag‘ishlangan marosimlarda o'z o‘rnini topgan. Ma’lumki, Dionisga atalgan
udumlarda Taka bo‘lib kiyingan kishilar asosiy rolni o‘ynashgan.

Mahalliy Dionis bizga ma’lum emas, lekin turli faktlarning guvohlik
berishicha, mahalliy xalq greklarning ilohlari bilan tanish bo‘lmasdan avval
o‘zlariga shunday iloh tanlab olgan. Biz bu ilohning nomini bilmaymiz, biroq
gadimiy rassomlar chizib ketgan suratlarda uning o‘zgaruvchan siymosini
ko‘ramiz.

Termiz yaqinida topilgan milodning ilk asrlariga oid vazasimon idish
yuzasidagi surat mahalliy uzum terish bayramlari greklarning dionisiylariga
juda o'xshash kechganligi haqida guvohlik beradi. Bu vaza ustidagi suratda
vakxlar marosimi tasvirlangan bo‘lib, unda o'yinga tushayotgan menadalar,
satirlar, sirenalar va maychilik ilohining o‘zi ishtirok etadi. Termiz vazasi
suratlari grek vazalarining biridagi suratlarni aynan takrorlaydi, ularning orasida
fagat bitta farqi bor. Termiz vazasi ustida lablari qalin, ko‘zlari gisiq, burni
keng, boshiga tok barglaridan gilingan chambarak taqgan, sarxush jilmaygan
siymo tasvirlangan. O‘zbek san'atshunoslari uni mahalliy xalgning may xudosi
deb taxmin qilmoqdalar. Ularning fikricha, vazani yaratgan usta bitta suratda
ikki xalgning ilohlarini tasvirlashdan hech tortinmagan — bittasi mabhalliy,
varvarlarga xos ko'‘rinishda, ikkinchisi o‘yinga tushayotganlarning o‘rtasida
gerdayib turgan yosh ellin. Bunga sabab — mahalliy xalgning tok va uzum
bilan bog‘liq marosimlari grek vazasida tasvirlangan marosimlardan uncha
farq gilmagan®.

Greklarning may xudosi yugurdaklari — satirlar taka bo‘lib kiyinib olishgan.
Dionisga sig‘inish odati biror jonivorlarni ilohiylashtirish bilan bog‘liq allaganday
udumlar asosida shakllangani tufayli bo‘lsa kerak, “tirik” takalar, echki yungi
va shoxlaridan iborat atributlar shunday marosimlarda katta rol o'ynagan
ko ‘rinadi.

Yuqorida aytib o‘tilgan gadimiy ragqoslar suratlariga qaytsak, ulardar
juda qiziq faktlar topishimiz mumkin. Zarafshon daryosi bo‘ylaridagi goyalard:
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chizib qoldirilgan (neolit) o‘yinchilar yonida yelkasiga taka ortib olgan erkak
figurasi bor, yana bittasi qo‘llarini oldinga uzatgancha gornini takaning
tumshug‘iga tirab turibdi. Qoyalardagi suratlar tadqiqotchisi A.Dalskiy fikricha,
bu suratlar eng qadimiydir. Balki, takaga bo‘'lgan turli e’tiqodlar keyinchalik
tabiatning yaratuvchanlik kuchiga e’tiqod shaklida Dionisga sig‘inish odatiga
qo°shilib ketgan bo‘lsa kerak*. Taka niqobini taqgan raqqoslar suratlarini
o‘rta asrlarning boshlariga oid (III—VI asrlar) Xorazmshoh saroyi zallaridan
birining devorlarida ham uchratamiz. Bunday suratlar juda kam bo‘lsa-da,
taka nigobida o‘yinga tushish an’anasi keyinchalik ham kuzatiladi. Amir
Temur hukmronlik qgilgan davrda (XIV asrning oxiri — XV asrning boshlari)
buyuk g‘alaba kunlarida, bayramlarda niqobli sayllar uyushtirilgan va ularning
orasida taka terisini yopingan personajlar ham bo‘lgan. Shunday sayllarning
birini o°sha davr shoiri Sharafiddin (Ali Yazdiy bo‘lsa kerak — tarj.) shunday
yozgan:

“San’at ila inson aylanibdi go‘chqorga,
Teriga o‘rangan u bexato.

Inson kabi so‘ylaguvchi, oltin shoxli takalar
Bir-birining ortidan yo‘rg‘alab borar”.

XIX asrning oxiri — XX asrning boshlarida ham bayram sayllarida taka
bo’lib kiyingan raqqoslar uchrab turgan. Butun O‘rta Osiyo hududida keng
tarqalgan xalq o‘yinlaridan biri uloq sanalgan. Bu o‘ziga xos musobaqga
ishtirokchilari shiddatli poyga vaqtida echkining jonsiz jasadini talashib boradilar...

Shunday qilib, O‘rta Osiyoning qadimiy aholisi, qisman, hozirgi O‘zbekiston
hududida yashagan xalglar turli jonivorlarning terilariga, shu jumladan, taka
terisiga o‘ranib o‘yinga tushganlar. Shunday kiyingan ovchilar jonivorlarga
taglid gilib o'ynaganlar. Keyinchalik tabiatni ilohiylashtirib, alohida jonivorlarni
ajratib, o‘shalarga e’tigod gilganlar. Jonivorlar va tabiatning ilohiylashtirilishi,
tabiatning yaratuvchanlik kuchiga e'tiqod qilish keyinchalik dinlarga aylanib
borgan. Bu e’tiqodlar ham, dinlar ham o‘zlariga xos marosimlari mavjud
bo°lib, ularda butun aholi ishtirok etgan, lekin asosiy ilohlar rollarini eng
iqtidorli ijrochilar o‘ynagan. Shunday marosimlardan ba’zilari, shu jumladan,
jonivorlar ko‘rinishidagi ilohlar bilan bog'liq marosimlar eng quvnoq odat —
Tok ilohiga sig‘inish odati tarkibiga kirgan. Bu iloh a’yonlari gatorida jazava
timsoli, musigachi va raqqoslar piri — maymun paydo bo‘lgan.

Musiqachilar piridan tashqari, bunday tomoshalarda boshqga pirlar, ezgulik
va yomonlik farishtalari ham ishtirok etgan bo‘lishi kerak. Bu farishtalar

** Hansckui A.H. Hackaibhble niobpakenus B Gaccefine pekn 3epaBwad. Marepuanel HCCIenOBaHHA
no apxeonorun CCCP, Ne 15, tom L — M. — JL, 1958.
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albatta o‘yinchi shaklida tasvirlanadi, yomon farishta kiyimigg tagib qo'yilgar
go‘ng‘irogcha esa uning doimiy atributi hisoblanadi_. Qadimgi Samargan
yaginidagi o‘rta asrlar boshlariga oid Panjikent sam)il(‘la va shu davrga oi
Farg‘ona buddaparastlar ibodatxonasida chizib goldirilgan suratlgrda I_{ac_l
devi tasvirlangan. Shunga o‘xshash figuralar Farg‘onaga qo‘shni gadimi
davlat (Shargiy Turkiston) hududidagi suratlarda ham bor. B_u esa yovu
ruhlar ishtirokidagi tomoshalar jug‘rofiyasi ancha keng bo‘lganligidan guvohlil
beradi. ’ N
Raqs devining tanasi ko‘m-ko‘k rangda bo'lib, hamm.z‘l‘ yog'ig
go‘ng‘iroqchalar tagilgan, shuning uchun ham uni “Rags ko'k d‘ev¥ deydilar
Aytgancha, yovuz ruhlar bilan bevosita bog‘liq shamanlar hoz;.rga _kungach;
ham qo‘ng‘iroqchalarini esdan chigarmaydilar. Yovuz rul} atributi bg‘lg_al
qo‘ng‘iroqcha bir vaqtning o‘zida yovuz ruhdan saqlovchi tumor vazifasin

xam o‘tagan — kiyimiga qo‘ng'iroqcha taqilgan kishi yovuz rulh:_ﬂ gldab
o‘zini ham yovuz ruh deb ko‘rsatib, shu bilan salbiy ta’sirdan o‘zini himoy
gilgan...**

Ko*p sonli madaniy yodgorliklarda — miloddan avvalgi birinchi ming_yillilfda;
tortib to milodiy VIII asrgacha bo‘lgan davr ichida turli e'tiqc:d m_afommlandajl
sahnalar chizib goldirilgan bo‘lib, ularning orasida qurbonlik qilish sahnasi
“ilohiy ichimlik™ solingan piyolaga o‘xshash idish tutgan raqqos va raqqosalax
mugaddas olov yoqilishi va hokazolar aynigsa e’tiborni jalb giladi.

* %k ¥

Yugorida bayon etilgan materiallarga asoslanib, shunday xulosaga k'elishimi
mumkin: eng gadimgi mahalliy aholi o'yinga tushishr!i.b_il_gan, Jomlvorlf'irg
taqlid gilish, ov sahnalari va ovchilarning xursandchiligini aks ettiradiga
o‘yinlar — bu ilk pantomimalar bo‘lgan. o

Masxarabozlar san’atida hozirgi zamongacha yetib ke]‘gan ritmi
pantomimalar va taqlid o‘yinlari ibtidoiy zamondar} beri mavjud bo‘lga
o‘yin-pantomimalarning davomchisidir. Agar hozirgi kunda masxarabozlz
tomoshalaridan joy olgan pantomimalar ancha Keyinroq _za;nonlarda _payd
bo‘lib, rivojlangan deb taxmin qilinadigan bo‘lsa, unda tarixiy yodgor_hkl:ard
golgan mantiqiy zanjir uzilgan bo‘ladi. Fikr yuritish uchun ozuqa bo'llat..llga_\
bunday materiallarni e’tibordan chetda qoldirib bo‘lnjxaydl, chun}u ular Ibf_‘ldol
odamning mehnat obyektlariga nisbatan manfaatlarini h_aqqomy ak._% ettirad
Hayotdan olingan sahnalarni tasviriy san’at vositalari bilan aks ettll'af‘. ;kz?r
hozirgi O‘rta Osiyo xalglarining ajdodlari jonli plastika san’atining tug‘ilishir

“ Amwbaym J1H. Banansik-tene. AH Y3CCP. — T., 1960.



ham ko‘rsatib bergan ekanlar. Haqiqatparvarligi bilan o‘ziga jalb etuvchi
masxarabozlar realistik san’ati qadimgi tasviriy san’at bilan o‘zaro qarama-
qarshi emas.

Masxarabozlar — an’anaviy professional teatr artistlari tomoshalariga murojaat
gilaylik. Tomoshalarning eng yaxshi saglangan shakllari shargiy xorazmliklarga
xos bo‘lsa-da, spektakllarning tuzilishi, majburiy atributlar butun O‘zbekiston
va Tojikistondagi boshqa masxarabozlarniki bilan o‘xshashdir.

Zarur atributlardan biri echki terisidan yasalgan niqob va echki yungidan
gilingan, ikki shoxli, konus shakldagi yoki oddiy pahmoq, xo0‘roz tojiga
o‘xshagan qalpoqdir. Qadimgi qoidalarga binoan, masxaraboz faqat niqob
emas, balki kostyum ham, ya'ni jonivor terisidan gilingan yopinchiqni ham
kiyishi kerak. Masxarabozdan biror sahnani ijro etib berishni so‘ralsa-yu,
uning niqobi va kostyumi bo‘lmasa, u o‘zini yo‘qotib go‘yadi. Xongalik** bir
masxaraboz ikkitagina sahnani o‘ynab berish uchun o‘zida bor niqobini taggan,
kostyumi bo‘lmaganligi uchun biroz o‘ylanib turib, shartta plashini yechib,
teskarisini kiyib olgan ekan — shu bilan kostyum kiygan bo‘ladi-da!

Ba'zan keksa masxarabozlar niqobning burniga qo‘ng‘iroqcha taqib
qo’yadilar. Bittasidan nega bunday gildingiz deb so‘ralganda, u tajanglik
bilan: “Mening ustam ham, ustamning ustasi ham shunday qilgan™*, deb
javob bergan ekan. Lekin ustasi nega qo‘ng‘iroq taqqanini, afsuski, masxaraboz
bilmas edi...

Kirish so‘zini aytib bo‘lgandan so‘ng masxaraboz Xorazmda “Go‘l ufori”
deb nomlanadigan va boshqa yerlarda alohida nomi bo‘lmagan o‘yinni ijro
ctadi. Biroq, eng keksa masxarabozlarning aytishlariga garaganda, bu o‘yin
ilgari “Maymun ufori” deb atalgan ekan. Undan keyin masxarabozlar turli
hangoma sahnalarni ijro etadilar, sahnalar orasida ma’'no jihatidan pyesa matni
bilan bog‘lig bo‘lmagan taglid pantomimalar o‘ynaladi. Masxarabozlar sho‘x
o‘yinlar tushib, pantomimalar ko‘rsatadilar — echki, taka, sassigpopishak,
yumronqoziq bo'lib, yoki pichoq, piyola, mash’al o‘yinlarini ijro etadilar.

Rags va teatr san’atining paydo bo‘lishini aks ettiruvchi o‘tmishga oid
materiallar bilan o‘xshash joylarini izlaydigan bo‘lsak, XX asr masxarabozlari
tomoshalarini jonli muzey deb atash mumkin.

Taka terisi va ikki shoxli galpoglar — takaga e'tiqod belgisi; bosh kiyimining
konussimon shakli — astral mavzu bilan bog‘liq belgi; xo‘roz toji — yorug‘lik
ilohi timsoli (axir tong otganini xo‘roz o'z gichqirig‘i bilan bildirib turadi-da'):

* Qurumboy Yogubov. Xorazm viloyati, Oxunboboyev nomli jamoa xo'jaligi. San’atshunoslik instuti
folklor ensiklopediyasi.

) “‘ Hayitboy A_vazniyu_znv. Qoragalpog ‘iston, Amudaryo tumani, Qipchoq qgishlog kengashi. San’atshunoslik
instuti folklor ensiklopediyasi, 1960. Usta — ustoz, usta, murabbiy.
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yovuz ruhning qo‘rqinchli, qo‘ng‘iroq taqgilgan niqobi; nihoyat, maymun —
ilohiy musigachi! Xorazm va Buxoro masxarabozlarining Otash-o‘yin, Olovboz
kabi ragslari ham albatta gadimiy marosimlar bilan bog ligdir. Pichoq o‘yinni
jonivorni qurbon gilish marosimi bilan, Piyola o‘yinni “ilohiy daraxt™ sharbatiga
taallugli an’analar bilan, Tog‘ora o‘yin va Ko‘zabozni kulolchilik mahsulotlarini
olovda pishirish bilan bog‘lash mumkin.

Agar asrlar davomida pantomimalarning ma’'no jihatdan magsadi vz
ijrochilarning ijodiy vazifasi faqgat utilitar bo’lib qolganda, yoki fagat mistik-
realistik bo‘lganda, ularning davomchilari minglab yillar yashamagan va XX
asr san’atigacha yetib kelmagan bo‘lar edi. Hozirgi zamon olimlariga o'zbek
xalgi san’atining paydo bo‘lishi va shakllanishi hagida xulosalar chiqarishga
yordam bergan madaniy yodgorliklar yuqori paleolitdan tortib (miloddan 40
ming ilgari!) to milodiy VII—VIII asrlargacha bo‘lgan juda katta davrni o‘zida
mujassamlashtirgan. Bu o‘tgan ming yillar davomida ganchadan-gancha
e’tigodlar paydo bo‘ldi, eng oddiy — tabiatga topinishdan nechta dinlar vujudga
keldi! Dunyoni o‘rganish hayotga dialektik materializm nuqtai nazaridan qarash
kabi murakkab falsafalarga asos bo‘ldi. Fanlar paydo bo‘lib, rivojlanib bordi...
Lekin hamma vaqt o‘yin o‘ynalib, ragslar tushilib keldi, chunki ularni inson
mehnati va turmushi vujudga keltirgan. Yer, suv, olov, jonivorlar — hagiqatan
ham abadiy mavzular. Asrlar davomida inson tananing biror ma’noli, tushunarli
va chiroyli harakatiga e’tibor bersa, uni yo'q gqilib yubormay, balki saglab,
avloddan avlodga yetkazib kelgan.

Birog, xalg ragsi o‘zining mazmuni va vazifalari jihatidan masxarabozlas
ragsidan farq qiladi, chunki xalq “o‘zi uchun” o‘ynasa, masxaraboz qiyofasini
o‘zgartirib, obraz yaratadi va “tomoshabin uchun” o‘ynaydi. Bu esa
Masxarabozlar teatri pantomimalari, o‘yinlari va raqslari xalq ichida paydo
bo‘lib, keyin diniy marosimlarda shakllanib borgan, lekin ular professional
san’atning mustaqil turi sifatida ajralib chigganiga ham ancha vaqt bo‘ldi.

Teatrshunos M.Rahmonovning Masxarabozlar teatri shakllanishi
muammolariga bag‘ishlangan isbotli gipotezasi ishonchli materiallarga tayangan
holda shunday fikmi ilgari suradiki, bu o‘ziga xos teatr miloddan avvalgi II
asrda “ellinistik” teatr shaklida paydo bo‘lgan va o‘zida mahalliy teatrning
panteistik tomoshalari, gqadimiy grek “o maskara” teatri, gizigchilar va
ko‘zboylog ‘ichlar chiqgishiarini birlashtirgan. Tarixiy materiallar asosida tug‘ilgan
bu gipotezani teatrning nomi — “o maskara” degan so‘z ham tasdiqglaydi, faqa
bizda “masxara” so‘ziga forscha “boz” qo‘shimchasi qo‘shilgan; lekin
tomoshalarning shakli, pantomimalar va o'yinlar, ragslar va sirk nomerlarining
professional ijro etilishi ham aynan shundan darak beradi.

Biroq professional teatr ham gadim zamonlardayoq yo‘q bo‘lib ketishi
tomoshaning tarkibiy qismlari bo‘lgan pantomima va o‘yinlar minglab yillas
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osha bizlargacha yetib kela olmasligi mumkin edi. O‘sha davrlarda professional
artistlarning tomoshalarida ancha yuqori rivojlangan xoreografiya, ishlov berilgan
rags bor edi, buni milodning ilk asrlariga oid tasviriy materiallar ham tasdiglaydi.
Rags pantomimasi fagatgina saglanib qolmasdan, balki hozirgi zamonda yangi
tug'ilgandek, xalq ragslari va professional raqs san’atini to‘ldirib kelmogda.

Bu masxarabozlar san’ati abadiyligining siri uning oliy vazifasida: rags
pantomimasi — allegoriya, raqs — masal. gadimlardan beri allegoriya o‘zbek
xalqining eng sevimli badiiy vositalaridan sanalib kelgan. Chunki u doimo
samarali, o‘tkir, harakatchan va rasman bezavol bo‘lgan. Rags-masal hozirgi
kungacha ham juda o‘tkir qurol deb hisoblanadi. XX asrning boshlarida
shafqatsiz hokim, befarosat mulla. ochko'z savdogar, xotinboz boy eng ommaviy
personajlar bo‘lib, biror jonivor shaklida ham darrov tanilib turishgan bo‘lsa,
hozirgi kunlarda ham dangasa. isqirt oshpaz, haddan ortig noz-karashmali
xotin yoki qariganini bilmaydigan kampir ustidan hamma birdek kuladi. Lekin
hozir masxarabozlar faqat insonlarning salbiy xislatlarini emas, balki ijtimoiy
vogea-hodisalarni ham nishonga oladilar. Shuning uchun ham ba’zi zamonaviy
raqs janrlari qadimiy o‘zbek rags janridan — allegorik raqs san’ati va rags-
masaldan namuna olsa arziydi.

2. Tasviriy-ifodali va taqlidiy xalq ragslari

Bu ragslar hayvonot olamini aks ettiradi va ularni faqat erkaklar ijro etadi
(juda kam istisno hollarda ayollar ijro etishi mumkin). Hayotdan olingan tana
harakatlarini umumlashtirish bilan professional va xalq ragslari o‘rtasida prinsipial
farq bo‘lmaganligi uchun biz hayvonot olamining vatanimizda yashaydigan
va ragslardan joy olgan vakillari haqgida hikoya qilamiz.

Xorazm xalq raqgslarida ajoyib, kam uchraydigan nusxalar bor: bular qo‘rqogq,
sal narsaga cho‘chib tushadigan, g‘ujanak bo‘lib oladigan quyonlar; titrab
turadigan, old oyoqchalarini ko‘tarib olgan qumpishaklar (sahro mushugi);
xavfli yirtgich, o‘zini uy mushugiga soladigan qamishzorlar mushugi; urishqoq
xo‘rozlar (xo‘roz o'yini), ularni ragqoslar cho'kka tushib o‘tirgan holda,
boshlarini chapga-o'ngga siltab tasvirlaydilar; kekkaygan tustovug (tustovuq
0'yini), u birdan ko‘tarilib, qo‘l-qanotlari bilan yonlariga shapatilaydi; ojar
takalar, tor yo‘lda to‘gnashib qolib, bir-birini o‘tkazmaydi — raqgqoslar
peshonalarini bir-biriga tirab, yer tepinib, oyoqlari bilan yarim aylana harakatlar
giladilar; semirib, yog' bosgan qo‘ylar u yonboshdan bu yonboshga ag‘anab
yotadilar.

Xorazmda gadim-qadimdan keng tarqalgan ragslardan biri “Chorloq”
bo‘lgan. Tomoshabinlar davrasining markaziga cho‘girma deb ataladigan bosh
kiyimi tashlanadi, keyin raqqoslardan biri o‘rtaga sakrab chiqib, gavdasini
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qoq belidan oldinga qarab egib, tizzalarini ham sal bukkan holda, qo‘llari
orqgaga cho‘zib, o‘ziga xos xorazmcha yurishni boshlaydi: oyoglarini balar
ko‘tarib qadam bosadi va qo‘l panjalarini yozgancha titratib boradi. Chorlogni
magsadi — baliq rolidagi galpogni tumshug‘i bilan ilib olish, Shuning uch
ov harakatlari orasida raqqos birdan gaddini rostlab, go‘llarini oldinga uzati
bilagidan chalishtirib, baligning dumiga o‘xshatadi. Keyin yana chorlog
aylanadi. Birdan kutilmaganda raqqos tiz cho‘kib, engashib, qalpogni tishl:
bilan tutib oladi, ya’'ni Amudaryo suvlaridan baliq tutib olgandek bo‘ladi. [
o'yin sho‘xchan, jonli, quvnoq bo‘lib, bir raqqosning o‘rniga ikkinchisi, key
uchinchisi o‘yinni davom ettirib ketaveradi, shunday qilib ancha uzoq,
jonga tegmaguncha davom etadi.

Shunisini ham aytish joizki, xorazmcha chorloq slavyanlar xalq og‘za
ijjodi va adabiyotidagi kabi lirik personaj emas. Chorloq — bagiroq, urishqo
mayda yirtqich qushdir.

Farg‘ona vodiysida burgutlarga taqlid q1lganlar — qo‘llar keng yozili
yugoriga ko‘tarib, pastga tushiriladi, qo'l uchlari harakati bilan havoj
uchgandek bo‘ladi; bedanaga taqlid gilganda oyoqlarning uchida, mayt
gadamlar bilan yuriladi, qo‘llar tana bo‘ylab yonga tushirilgan bo‘ladi va qc
uchlari silkinib turadi.

Buxoroda sevimli model laylak bo‘lgan. U goh u, goh bu tizzasini yuqc
ko‘tarib, sekin gadam tashlaydi, bo‘yni mag'rur ko‘tarilgan, ko‘zlari yari
yumugq bo‘ladi.

Qarshi cho‘llarida ijro etilgan uforida tez-tez qadam tashlab, qo‘llarni bo
uzra ko'tarib, tirsaklari aylana hosil gilgan holda qo‘l uchlari birlashtirilgan
kiyik obrazi hosil bo‘lgan. Cho‘l hududlarida qo‘llarini oldinda ko‘tar
o‘ynaladigan qumpishak o‘yini ham shunday keng targalgan. Raqqos t
cho‘kib, tizzalarini birlashtirib, go‘llarining tirsakdan yuqori gismini beli
jipslashtirib, bilaklarini oldinga cho‘zgan holda qo‘l uchlarini pastga qarati
butun tanasi bilan titrab, alanglab, sakrab-sakrab harakat giladi. Mag rur burg
ragsida raqqos oyogqlari uchiga sal ko‘tarilib, tizzalarini sal bukib, qo‘llari
keng yozgancha silkitib gadam bosadi. Yirtgich qirg‘iylar ham xuddi burg
kabi tasvirlanadi, fagat bunda ragqos butun tana muskullarini qattiq siqib, t
yuradi va yuguradi, qoshlari chimirilib, ko‘zlari yovuz boqadi.

Aytishlaricha, Boysun tog‘lari etaklaridagi gishloglarda “Tog® goplon
raqsi bo‘lgan ekan: unda raqqos go‘yo “‘sakrashga tayyorlanib”, yarim o‘tirg:
holatda butun muskullarini “yig‘ishtirib”, keyin birdaniga oldinga sakrayc
Hozirgi kunda bu ragslar unutilib ketgan... Qachonlardir bu yerlarda “Ay
ufori” degan ragslar ham bo‘lgan ckan...

Farg‘ona viloyatida ragqoslar “Kichkinajon” ragsini ijro etadilar. (Yusufje
gizig hikoya gilishicha, asrimizning boshlarida bu ragsni Maymun ufori d



atashgan ekan.) “Kichkinajon™ ragsida tana harakatlari va giperhola ko rinishidagi
mimikalarda obyekt yaqqol ko‘zga tashlanib turadi. Lekin ijrochilar aynan
maymunga taqlid gilayotganliklarini bilmagan bo‘lsalar kerak. “Kichkinajon”™
endilikda oddiy hazil, kulgili, sho‘xchan xalq ragsiga aylanib ketgan, hech
ganday xalq bayramlari uningsiz o‘tmaydi. O‘zbekistonning markaziy va
janubiy gismidagi gishloglarda “Jon burga, jonim burga” degan lapar raqs
ham mavjud bo‘lib, ijro uslublari xuddi *“Kichkinajon™ni eslatib yuboradi.

Yana bir guruh ragslar borki, ular ma'lum bir jismoniy yoki ma’naviy
xislatlari tufayli tanlab olingan biror insonga taqlid qiladi. Masalan. ochko'z
katta gornini oldinga qappaytirib oladi; qurumsoq xuddi pullarni nuqul o‘zi
tomonga surib olayotgandek ko‘rinadi; haddan tashqgari noz-karashmali
xonimcha yelkalarini uchirib, ko‘zlarini suzgancha mag‘rur qadam tashlaydi;
urishqog o‘zini har yonga tashlab, ragibini yelkasi bilan turtayotgandek harakatlar
giladi.

Bunday taqlid ragslarni erkaklar ham, ayollar ham ijro etadi va ko‘pincha
bunday ragslarga lapar yoki hazil qo‘shiglar jo‘r bo‘ladi.

Biroq, taqlid gilinayotgan obyekt qanday bo‘lishidan gat’i nazar — hoh u
beozor uy hayvoni yoki cho‘lda yashaydigan biror jonivor bo‘lsin, hoh u
biror yirigich yoki inson bo‘lsin — Taglidiy rags doimo Hazil raqgs bo‘ladi va
turli jonli harakatlar bilan ijrochilarni ham, tomoshabinlarni ham birdek
zavglantiradi. Bunday ragslarning maqsadi muayyan jonivorning harakatlariga
oddiy taqlid bo‘libgina golmay, balki shu jonivorning harakatlarini ba’zi
insonlardagi yogimsiz xislatlari bilan qiyoslashdan iborat.

Hazil rags xalq orasida ham allegorik rags-masal hisoblanadi, u ba’zi satira
xususiyatlariga ham ega, lekin u “eng oliy umumlashtirma” — Grotesk bo‘la
olmaydi, chunki groteskda kulgi dahshatga aylanadi. Fagat katta Rags Ustalari
grotesk ijro etishlari mumkin bo‘lgan.

Bevosita kishilar xarakteriga bag‘ishlangan laparlar yumoristik janr
chegaralaridan chigmaydi: yengil kulgidan tortib to gulduros kulgiga sabab
bo‘ladigan o‘tkir hazilgacha. Bu ragslar va qo‘shiglarga qo‘shib ijro etiladigan
o‘yinlarni qgisqacha va oddiygina qilib “Maishiy ragslar” deb atash mumkin.

Taqlidiy va taqlidiy-maishiy ragslar xalq orasida ko‘pincha faqat childirma
— doira jo'rligida, cho‘l joylarda qamishdan yasalgan nay jo‘rligida va boshqa
hududlarda esa loydan yasalib, tog‘ora va boshqa idishlar bilan birga olovda
pishirib olingan oddiy naychalar jo‘rligida ijro etilgan. Janubda bu asboblarni
hushpo‘lak, shimolda esa hushtak deb ataydilar. Ba’zi tumanlarda hushpo‘laklar
turli balandlikdagi va turli tembrli ovozlarni paydo giluvchi butun boshli
orkestrni tashkil gilishi mumkin. Orkestr ham o‘ziga xos koloritga ega, chunki
hushpo‘laklar har xil jonivorlar va qushchalar shaklida ishlangan bo‘ladi.
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Urib chalinadigan musiga asbobini yuqorida doira emas, childirma deb
atab, muallif hech xato qilmagan. Doira yog‘ochdan yasalgan halqa bo‘lib,
uning o‘rtasi ot terisi bilan qoplangan bo‘ladi, atrofiga ichkari tarafdan gir
aylana temir halqachalar tagiladi — bir qaraganda oddiygina cholg‘u asbobi.
Lekin halqa uchun yog‘och alohida tanlab olinib, bafurja ishlov beriladi, ichkarisiga
tagiladigan temir halqachalar har bir doira uchun alohida yasalib, o‘ziga xos
jarang beradigan qilinadi. Teri ham uzoq ishlanib, har bir usta teriga ishlov
berishning o‘ziga xos siri bo‘lgan. Teri halqaga yagin joydan bir ovoz chigarsa,
doiraning markazidan boshqacha ovoz chiqaradi, shuning uchun terini halqaning
yuziga tortish ham o‘ziga xos murakkab jarayondir. Doiraning ovozi yaxshi
chigishi uchun uni chalishdan oldin yaxshilab qizdirib olingan.

Childirma ham yuziga teri qoplangan yog‘och halga bo‘lib, fagat bu halqa
va terini tayyorlashda ijodiy energiya sarflanmagan, shuning uchun childirmadan
doimo bir xil, bo'g‘iq tovushlar chigaradi. Xalq orasida aynan shu eng oddiy
asbobdan foydalanishgan.

Ko'pincha bayramlar paytida tomoshabinlar ham “orkestr”ga ochiq yoki
yarim ochiq og‘zilariga kaftlari bilan shapatilagancha jo‘r bo‘lib turishgan.
Albatta, qo‘shigini ham qo‘shilib aytishgan.

Unison ovozli xor ko'pgina xalq ragslariga musigiy jo‘rlik vazifasini
o‘tagan. Aynigsa, bu jo'rlik illyustrativ ragslarda o‘z aksini topgan.

Illyustrativ ragslar XIX—XX asrlarda xalq orasida “Qani-qani” deb nomlangan
illyustrativ-ragsli o‘yin keng tarqalgan edi. Unda raqs partiyasining ijrochisi
tomoshabinlarning “Qani-qani” ‘degan chagqiriglariga o‘ziga xos harakatlarni
ritmik ravishda bajarib, masalan, paxta ganday teriladi, belboq ganday tikiladi,
nonni gqanday yopadi, taka qanday yuradi, kapalak ganday ganot gogadi,
uzum qanaqa o‘sadi degan savollarga shu harakatlari bilan javob beradi. Xor-
davra yakkaxon ijrochiga shunday savollarni beradi va qarsak bilan ritm
beradi. Ijrochi esa shu qarsaklar jo‘rligida turli mehnat va maishiy harakatlarni
bajaradi yoki plastik vositalar yordamida biror tabiiy hodisa yoki jonivorni
ifodalab beradi.

Bunday improvizatsiyalar davomida ajoyib qo‘l harakatlari, yurishlar, korpus
holatlari paydo bo‘ladi, lekin, umuman olganda, tabiiyki, bular o‘sha an’anaviy
rags yurishlari va aylanishlarni takrorlaydi, fagat qo‘llar yoki mimika nimalarnidir
ifodalaydi, “chizadi”. Iqtidorli havaskor raqqoslarda bu harakatlar san’atga
ancha yaqin keladi, iqtidori unchalik emaslari esa maishiy darajada qolaveradi.

Rags-o'yinlardan yana biri — Ot o‘yindir. Yakkaxon ragqos yoki bir
necha ijrochilar, bir uchiga quritilgan govoq ilingan uzun yog'ochni ot qilib,
tomoshabinlar qarsaklari jo‘rligida “ot”ni qo‘'lga o‘rgatadilar va minadilar. Of
o‘yin asosan Xorazmda, cho‘l va tog® hududlarida keng tarqalgan.
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Samarqand viloyatidagi Qo‘s qishlog‘ida qariyalar xotirlashicha, gadimda
Yakqarsak o‘yini mavjud bo‘lib, unda raqqoslar pantomima shaklida kelin
o'g‘irlash marosimi ifodalanadi...

Shu bilan taglid va illyustrativ ragslar ro‘yxati tugaydi, lekin ragslarning
0'zi son-sanogsiz.

Predmetli ragslar O‘zbek xalgi rags san’ati merosining muhim gismlaridan
biri — predmetli ragslardir. Ularni alohida ajratib tasvirlamasak ham bo‘lar edi,
chunki bunday ragslar oddiy ritmik gimnastika yurishining bir turi yoki ruhiy
holatni ifoda etuvchi, ya'ni lirik ragsdir.

Lekin o‘zbeklarning eng yagin qo‘shnisi bo‘lgan tojiklarda esa gadimdan
hozirgi kunga qadar predmetli ragslar xalq illyustrativ-ifodali syujetli raqsning
muhim bir bo‘limi hisoblanadi. Masalan, gizlarning “Ko‘za raqsi” tog' daryosi
bo‘yiga suvga chiggan gizlarning sarguzashtlarini ifodalovchi syujetli ragsdir.

O‘zbek ragslarida predmetlar syujet atributi deb hisoblanmaydi, chunki
ular o‘ziga xos cholg‘u asbobi o‘rnida ishlatiladi. Tomoshabinlar davrasi, jo'r
bo‘luvchilar syujetli qo'shiq yoki lapar aytib tursalar ham, o‘rtaga chigqan
yakkaxon raqqos qo‘lidagi predmet bilan biror ritmik suratni yoki ohangning
umumiy ruhiy mazmunini ifodalaydi.

a) Choynak o‘yini (choynak ufori). Ragqos katta barmog‘ini choynakning
dastasiga o‘tkazib oladi, ko‘rsatkich va o‘rta barmog'i bilan gopgoqini ushlab
turadi va choynak raqs ritmlarini bo'rttirib turuvchi shaqildogga aylanadi.

Bu rags Qashgadaryo, Surxondaryo viloyatlarida, Shahrisabz va uning
atroflarida, Farg‘ona vodiysining ba’zi gishloglarida va gadimgi Samarqand
tevaragida keng tarqalgan. Uni Movarounnahr o‘zbeklarining va O‘rta Osiyoga
keyinroq kelib joylashgan xalqlarning tipik ragsi desa bo‘ladi.

B) Qoshig o‘yini (qoshiq ufori). Ancha keng targalgan rags. Bo‘yalmagan
va ilgari cho‘mich vazifasini ham o‘tagan qoshiglar ancha katta, dastalari
uzun (20 dan 40 sm gacha) bo‘lib, maxsus bo‘ktirilgan yog'ochdan yasaladi
va bir-biriga urilganda tovushi jaranglab chiqgadi.

c) Pichog o‘yini (pichoq ufori). Avvalgilaridan ancha farq giladi. Raqqoslar
(faqat erkaklar) pichoqlarning tig‘larini bir-biriga urishtirib, ritm chigaradilar
va bir vaqtning o‘zida oddiy va murakkab tryuklarni ham bajaradilar: ikkita
pichogni yerga sanchib, ularning o‘rtasidan bir oyoq uchida shunday o'tish
kerakki, pichoglar gimir etmasin. Pichoglarni o‘ynab turib, ragqos pichoq
tigini o‘ziga qaratib ushlaydi va kutilmaganda biror angrayib turgan
tomoshabinning mo‘ylabi uchini qirqib oladi.

d) Tayoq o‘yini, Ducho‘ba — ikki tayoq. Bu ehtirosli, ekspressiv raqgs
aynigsa O‘zbekistonning janubida keng tarqalgan. Bu raqs alohida bo‘rttirib
ko‘rsatiladigan virtuoz harakatlardan tarkib topadi: har qo‘liga ikkitadan to'rtta
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tayoq ushlagan ragqos tayoglarni barmoqlari o‘rtasida shunday o‘ynatadiki
ular bir-biriga urilib, ajoyib jaranglagan tovushlar paydo bo‘ladi.

Shunisi gizigki, Xorazmda pichoq o‘yinini “eroniy rags”, tayoq o‘yinin
esa “afg'oniy raqs™ deb ataydilar.

e) Piyola o‘yini. Ichiga suv to‘ldirilgan piyolalar bilan ijro etiladigan rags
Uni Farg'ona vodiysi gishloglarida turli tryuklar bilan qo‘shib o‘ynaydilar —
masalan, keskin harakatlar, aylanishlar paytida ham ragqos yerga biror tomch
suvni to‘kib yubormasligi kerak.

J) Markaziy va Janubiy O‘zbekistonda piyolalar ragsda bo‘sh holda cholg‘
asbobi sifatida ham qo‘llanadi. Piyolalarni og‘zini yuqoriga qaratib ushlab
chetlarini bir-biriga sekin-sekin urishtirilsa, jaranglagan tovushlar chiqadi
piyolalarning og‘zini bir-biriga tekkizilsa, tovushlar bo‘g‘igroq, lekin quyugqroc
bo‘lib chiqadi.

i) Shimol va janubdagi ko'p gishloglarda qizlar va ayollar patnis bilal
o‘ynaydilar. Patnis ufori — ustiga gullar chizilgan temir patnislar yoki yog‘oct
laganlar childirma rolini bajaradi, uni raqqosalar kaftlari yoki barmoglari bilar
chalib o‘ynaydilar.

Farg'ona va Xorazm yigitlari lagan bilan ijro etadigan o‘ziga Xos rags —

n) Tog‘ora o‘yin va Bayda ufori. Farg'onada raqqos laganni boshiga qo‘yit
oladi va joyida sekin aylana boshlaydi, korpusning yuqori gismi olding:
qarab egila boshlaydi. Aylanish tezlasha borgan sayin korpus to‘g'ri burchal
shaklida egiladi va lagan, markazdan qochish kuchiga bo‘ysungan holda
raqqosning beligacha etib boradi. Keyin esa. korpus ko‘tarila borgan sayin
lagan ham bosh tomonga siljib boradi. Bu rags kulol dastgohini eslatib yuboradi
lekin ragqosning magsadi dastgohni ifodalash emas, balki tomoshabinga o‘zining
nagadar ustamonligini namoyish etishdan iborat.

Xorazmda Bayda ufori ko‘proq taglid o‘yin bo‘lib, uni ba’zan “Yu-pu-pu’
deb ham ataydilar — chunki bu ragsda bosh sal egilgan holda bo‘lib, lagar
bo‘yinga gqo‘yiladi va uyog'i tog‘ora o‘'yindagi kabi davom etadi: lagar
umurtqa pog‘onasi bo‘ylab pastga-tepaga yurib. qushning tojini eslatib yuboradi..

3. Ekstatik ragslar

Mahalliy xalqlarda, barcha boshqa xalqlardagi kabi, rags ovchilal
pantomimalari va g'olibning tantanasini ifodalovchi ekstatik o‘yinlardan shakllanz
borgan degan taxmin to‘g‘ri bo‘lsa kerak. Keyinroq esa, ko‘tarinki ruhiyatni
kishilar sirli kuchlar bilan bog‘liq deb tushunganlari uchun, ular shu sirl;
kuchlarga tenglashish maqgsadida quvvatni sun’iy ravishda oshirishga harakai
gila boshlaganlar.
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Avvalroq tilga olingan Zarafshon daryosi bo‘ylaridagi qoyalarda qolgan
neolit davriga oid suratlarda davra bo'lib o‘ynayotgan raqqoslar va takalar
bilan bir gatorda ikki erkak va bir ayol figurasi tasvirlangan suratda aynan
ekstaz, ya'ni kuchli jazava payti aks etgan.

Qadimgi grek tarixchisi Gerodot qoldirgan ma’lumotga ko‘ra, Araks orollari
(Amudaryo va Sirdaryoning qadimgi nomi) aholisi “...yana boshqacha daraxtlarni
ham topganlarki, ularning mevalarini bir yerga to‘playdilar, keyin gulxan
yogib, unga o‘sha mevalarni tashlaydilar. Gulxan atrofiga o‘tirib olib, yonayotgan
mevalardan taralayotgan tutundan xuddi ellinlar maydan mast bo‘lgandek
mast bo‘ladilar. Mevalardan qanchalik ko‘proq olovga tashlasalar, shunchalik
ko‘proq mast bo‘laveradilar. Oxirida o‘yinga tushib, qo‘shiq aytishni
boshlaydilar™.

Bizga ma’'lumki, ekstatik ko'rinishdagi e’tiqodlardan biri — Buyuk Ona,
Bunyodkor Erga e’tigod bo‘lgan. Bu iloha ko‘plab asrlar davomida bir necha
vazifalarni o‘zida mujassamlashtirgan va ular davrlar mobaynida o‘zgarib,
murakkablashib borgan. U yer xudosi, suv, hosildorlik, muhabbat, keyinchalik
nikoh va oila xudosi sifatida ma'lum bo‘lgan. U tasvirlangan suratlarni mis-
tosh asridan tortib to milodiy VIII asrgacha bo‘lgan davrga oid madaniy
yodgorliklarda uchratish mumkin. Buyuk Marg‘iyonaga sig‘inish belgilarini
nisbatan yaqinroq o‘tmishdan ham topiladi.

Ilgari hech ganday kiyimlarsiz tasvirlangan Ona iloha keyinchalik
chorvachilik-dehqonchilik davrida ancha o‘zgaradi va uning egnida dabdabali
libos paydo bo‘ladi. Lekin bir vaqtning o‘zida ham pokizalik, ham
bunyodkorlikning yagona ilohasi bo‘lgan bu ayol yonida kiyimsiz Ona tasviri
ham saqlanib qolgan va uning qo‘lida hosildorlik timsoli bo‘lmish anor mevasini
ko‘rish mumkin.

Ana shunday qadimiy e’tiqodlardan biri bir necha bosgichdan o‘tgan
erkak ilohga nisbatan bo‘lib, u eng asosiy iloh — quyosh xudosi, keyinchalik
olov xudosi, otlar, cho‘ponlar, jangchilar piri, undan ham keyinroq esa
savdogarlarning ham piri bo‘lgan.

Turli tabiat kuchlariga — quyoshga, oyga, suvga, yerga va hokazolarga,
jonivorlardan takaga, otga va boshqalarga e’tiqod keyinchalik Anaxita va
Mitra deb nomlanuvchi Ota iloh va Ona ilohaga sig'inish odatiga birlashib
ketgan. Bu ilohlar yer va quyosh, suv va havo, osmon yoritgichlari va olov
timsoli, hosildorlik, cho‘ponlar va dehqgonlar piri deb ham hisoblangan. Ona
ilohaning bu qadar keng “majburiyatlari” uning asosiy vazifasini bajarishga —
yer yuzida insonlar avlodini davom ettirishni qat’iy nazorat gilishga xalaqit
bermagan.

# Ipeeune asropst 0 Cpennedt Az, Xpecromarid. [Moa penakumeii Baxenosa JILB. — T., 1940,

Taxmin gilinishicha, Ona ilohaga e’tigod marosimlarida maxsus e’tiqod
ragsi muhim o‘rin tutgan.

Madaniy yodgorliklarda ko‘plab yarim yalang‘och va umuman kiyimsiz
o‘yinchilar tasvirlari saglanib qolgan. Qadimgi greklar Old Osiyo muhabbat
ehromlari o'yinchilari to‘g‘risida hikoya qilar ekanlar, tomoshalarning daryolar
va ko'llar bo‘ylarida, musiqa va o‘yinlar bilan. shovginli, orgiyali bo‘lib
o‘tishini qayd etganlar. Taxminlarga qaraganda, O‘rta Osiyoda ham muhabbat
ehromlaridagi tomoshalar aynan shunday o‘tgan ekan.

Bu taxminlar zardushtiylardan qolgan bir qo‘lyozma ma’lumotlarini
tasdiglaydi. Unda yozilishicha, o‘rta asrlarning boshlarida Samarqandda olov
ehromlarida “yengiltak™ ayollar yashagan ekan. Balki, Ona iloha o‘zining
muqgaddas marosimlari bilan birgalikda, ilk feodalizm davrida O‘rta Osiyoda
hukmron bo‘lgan davlat dinlaridan birining, olimlar taxminlariga ko‘ra,
zardushtiylikning bir ko‘rinishi marosimlari tarkibiga kirgan bo‘lsa kerak.

Tabiiyki, bu marosimlarning xoreograf uchun giziqarli joyi ularning tarkibida
rags mavjudligidir, rags esa o'z navbatida marosimning xarakteridan kelib
chiggan holda ekstatik bo‘lishi kerak.

Qadimda Buyuk Ona va tabiatning boshqa yaratuvchan kuchlariga, pirlarga
sig‘inish marosimlari o‘rta asrlar boshlaridagi diniy marosimlarga nisbatan
ancha sodda bo‘lgan. Shuningdek, rags ham o‘z vaqtida kuchli jazava ifodasi
sanalgan.

Aholi orasida keng tarqalgan va tabiiy kuchlarni madh etuvchi bu o‘yin
yo‘q bo‘lib ketmagan, balki, aksincha, Buyuk Marg‘iyona va Onaga e’tiqod
kabi, asrlar davomida mavjud bo'lib kelgan.

Asabiy zo‘rigishni anglatuvchi ko‘p sonli ekstatik o‘yinlar qatorida bir
necha erotik ragslarmi ham kuzatish mumkin. Xiva tumanining Yusuf So‘fi
gishlog‘ida raqs kinoga ham, fotoga ham olinmaydi deb zo‘rg‘a
ishontirganimizdan keyin, juda uzoq iltimosiardan so‘ng mahalliy aholi, ya'ni
bir taniqli professional raggosa va havaskor raggos mana shunday erotik
ragslardan birini ijro etib berdi*. Bartovul professional ragslari turkumiga
mansub sho‘xchan rags orasida hech qanday tortinishlarsiz muhabbat sahnasi
ifodalab berildi. Tanigli xorazmlik raggos ham mana shunday uzoq iltimoslar
natijasida Yupupu ohangida ijro etib bergan raqs ham aynan shu mavzuga
bag‘ishlanadi. XX asrning 20-yillaridayoq ayollar Lippa o‘yin, Chilton bazm
o'yin deb nomlangan va erkaklik belgisi shakli bilan ijro etiladigan ragslar
mavjud bo‘lgan va ularni asosan Marg‘ilon, Qo‘qon, Buxoro va Xorazm
professional raqqosalari ijro etganlar.

“ Bu turkumlar hagida keyingi bo‘limlarda o‘qiysiz.
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Lippa o'yin — erkaklik belgisi shakli bilan yakka ijro etiladigan hazil rags.

Chilton bazm o‘yin — ko‘pchilik bo‘lib ijro etiladigan xuddi shunday
mavzudagi raqgs, fagat unda ayollar yarim yalang‘och holda, juft-juft bo‘lib
o‘ynaydilar. Bunday marosimlarni “Qirq avliyo” deb nomlanadigan xufiya
mazhab a'zolari o‘tkazganlar va bu marosimlar erotik maishatlar bilan
tugallangan. Shunisi qizigki, shu maqsadda erkaklik belgisi shaklida maxsus
kadi — qovoglar o‘stirilgan. Kadi g'o‘rlik paytida kerakli shakldagi sopol
idishga solib go‘yilsa, u xuddi shu shaklda o‘sib katta bo‘lar ekan...

Shuni ham aytib o‘tish zarurki, XX asrda shunga o'xshash o‘yinlar g'irt
masxarabozlik, buffonada deb qabul gilina boshlagan.

XX asrgacha yetib kelgan e’tiqod o‘yinlarining bir ko‘rinishi — yig‘
o‘yinlar va afsun o‘yinlar bo‘lib, ularni professional raqqoslar ijro etganlar.
Lekin bu raqqoslar artistlar emas, balki XIX asrning oxiri — XX asrning
boshlarida eskilik sarqgiti bo‘lib golgan eng oddiy e’tiqodlarning vakillari
bo‘lganlar. Shuning uchun ular keyinchalik marosimlarning mazmunini unutib
yuborib, oddiy yig‘i beruvchilar, folbinlar va parixonlar bo‘lib golgan.

Kasal kishining tanasidan yovuz ruhni quvib chiqarayotgan folbinning
afsungarlik harakatlari va ajdodlar ruhini chaqirib, ular bilan muloqot giluvchi
parixonning sirli harakatlari — hammasi bo‘lib kam sonli tana harakatlarini
tashkil etadi. Bular oyoqlar bukilmagan holda, bir oyoqni oldinga tashlab
sakrash, bir joyda tez aylanish, past tushib o‘tirish, ezgu ruhlarni chaqirayotgan
va yovuz ruhlarni haydayotganda qo‘llarni silkitish kabilardir.

Parixonlar yarim kechada gulxan atrofida o‘ynab, bir joyda aylanib yoki
birdan o‘tirib, o‘zini yerga tashlab, tanasining yuqori gismini jazava ichida
aylantirib, yelkalarini bukri gilgancha baland-balandga sakrab, gulxan atrofida
yugurib, “alas-alas!” degan bema’ni afsunlarni baqirib o‘qib o‘ynaganlar.
Lekin mana shu hech qanaqgangi qoidalar bilan cheklanmagan harakatlar ham
aniq va muayyan ritmik asosga qurilgan bo‘lib, u sirli so‘zlar va ijrochilarning
go‘rqinchli ko‘rinishlari bilan qo‘shilib, badiiy jihatdan mazmunan va shaklan
tugal sahnaga aylangan.

Yig ‘i ragsi — Sadr (Farg‘ona), Jar (Buxoro) — muayyan raqs elementlaridan
tashkil topgan ragsli sahna. Unda yig‘i beruvchi ayollar davra bo‘ylab Katta-
katta qadamlar bilan sekin aylanib yuradilar, ora-sira pauzalar qilib, qo‘llarini
ikki yonga tashlab, qo‘llaridagi tayoqni yerga urib turadilar. Bu raqs 40
yoshga to‘lmay vafot etgan kishilar jasadi ustida ijro etilib, unda fagat yig'i
beruvchilar emas, balki marhumning garindoshlari ham ishtirok etadi.

Yig'i ragsining boshqa bir ko‘rinishida ham yig'i beruvchilar davra bo‘ylab
sekin yurib boradi, orada bir-bir aylanib qo‘vadi, qo‘llar fagat bir harakatni
takrorlaydi — yondan bosh uzra tepaga ko‘tarilib, keyin kaftlar boshning orga
gismidan oldinga garab xuddi yopinchigni yuziga tushirayotgandek surilib
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boradi, qo‘l harakatlari qanchalik yumshoq, ragsning o‘zi ham qanchalik
og‘ir, vazmin bo‘lmasin, u ruhiy va mazmun jihatidan mistikaga, ekstatikaga
to‘la. Ijrochilar raqsga qo‘shib marsiya ham aytishgan.

Professional yig‘i beruvchilar uzun, keng oq yoki ko‘k chit ko‘ylak kiyganlar;
ko‘ylakning yenglari juda uzun bo‘lib, qo‘llardan ham ancha pastga tushib
turgan; yoqalar tik va yopiq bo‘lgan; sochlar yoyiq bo‘lib, belga yirik argon
bog‘lab olingan.

Musulmonlarning turli tariqatlariga mansub darvishlar o‘yinlari “Zikr” deb
nomlangan. Bu o'yinlarning ishtirokchilari — ashulani boshlab beruvchilar va
shu tariqatga e'tiqod qiluvchilar bo‘lgan. Zikr o‘yinlari asabiy zo‘rigishni,
yaqqol seziluvchi jazavani ifodalagan bo‘lsa-da, o‘yin konstruksiyasi aniq
belgilangan rejaga javob bergan. Sahna joyida asta chayqalishdan boshlangan,
keyin ishtirokchilar davra hosil qilib, goho juft-juft bo‘lib, goho yakka-yakka
bo‘lib unchalik murakkab bo‘lmasa ham, ritm bo‘yicha keskin raqs harakatlarini
bajarishgan va raqs tinmay aylanish bilan yakunlangan. Finalda ijrochilardan
ko‘pchiligi hushdan ketgan.

So‘fiylar tariqatining izdoshlari sanalmish muridlar ragslari ekstatik o‘yinlar
va go'shiqlar vositasida yovuz ruhlardan xalos bo‘lishni ifodalagan. Bu tarigat
izdoshlari ikki guruhga — jahriya (Ollohning ismini ovozi boricha aytish) va
xufiya (sekin hamd aytish)ga bo‘lingan.

Jahriya guruhlarining marosimlarida zikr tushish odat bo‘lgan. Zikr baland
ovozda duolar aytib, ekstatik raqs tushishdan iborat edi. Toshkentda jahriya-
gadriya guruhi ayollari zikr tush:shini kuzatgan etnograf olima A.L.Troiskaya®
hikoya qilishicha, bu marosimda ijrochilarning ovozi arraning daraxt tanasi
ustidagi harakati tovushlarini eslatib yuborar ekan. “Ayollar davraning
markazida, — deb yozadi u, — chiqayotgan ovozlarga mos ravishda qadam
tashlab, bir o‘ngga, bir chapga burilib, burilish paytida qo‘llarni silkitib (qo‘llar
ba'zan pastga tushirilgan, ba’zan bukilgan bo‘ladi) boradilar. Harakat juda
oddiy — chap oyoq oldinga tashlanib, o‘ng oyoq ham tez uning yoniga
qo‘yiladi va h.k. Temp borgan sayin tezlashib boradi, yangi kelganlar
tajribaliroqlariga ergashadi, ular ranglari oqargan holda, uyqusida aljiragan
kishidek, ba’zan ko‘zlari yumug, qo‘llari majolsiz osilgan holda harakat giladilar.
Rags tushayotganlar holdan toyib, terga botib, nafaslari bo‘g‘ilib ketadi”.
“Tanaffusdan so‘ng davra zichlashadi va hazrat Sulton hoji haygqirig‘i
boshlanadi...” “Bu hayqiriq ba’zan oddiy ragqs bilan birga davom etsa, ba’zan
unga alohida rags ijro etiladi: davra markaziga ikki ayol chiqib, bir-biriga
ro‘para bo‘lib turadi. Ular aylanmaydi, balki u yoqdan bu yoqgqa o‘tadi. Bir-

* Tpouyxkan A.J1. Kenckuid 3ukp 8 crapom Tawkenre. C6.: Myseil antpononorwu W atHorpadun. Tom
VII. Han. AH CCCP. — JI., 1928.
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biriga yuzma-yuz bo‘lib, bir u, bir bu oyog‘iga tashlab turadi. Ulardan biri
chap oyog‘ini o‘ng oyog'ining orqasiga o‘tkazib, tizzadan bukadi va chap
qo‘lini oldinga uzatib, aylanma harakatlarni bajaradi. Ro‘paradagi ayol ham
xuddi shu harakatlarni bajaradi, lekin u harakatni o‘ng oyoqdan va o‘ng
qo‘lidan boshlaydi.

Chekka qishloglar yashovchi bir necha gariyalar jonivorlarni qurbon qilish
sahnasini, ona tabiat kuchlari oldida tiz cho‘kishni aks ettiruvchi qator ekstatik
ragslarni yaxshi eslaydilar.

Lekin ekstatik o‘yinlar qanchalik turfa bo‘lmasin, baribir ruhiy jihatdan va
harakatlari jihatidan bir-biriga o‘xshaydi. Buning ustiga, agar Buxoro, Xorazm
va Farg‘onada yig‘i-o‘yinlar professional raqs turkumiga mansub ba’zi
harakatlarning soddalashtirilgan shakli bo‘lsa, turli viloyatlarda gqariyalar
xotiralarida saqlanib qolgan zikr, parixon o‘yini, folbin o‘yini va ekstatik
ragslar o‘zaro deyarli bir xil. Ularning o‘xshash tomonlari — muskullarning
siqiqligi, oyoq uchlarining ochilish qobiliyati, tizzalarning oxirigacha bukilishi,
tizzalar bukilmagan holda joyida sakrash; yelka-bel qismining qotib turishi va
bunda qo‘llarning hech ganday murakkab xarakatlarni bajara olmasdan, quruq
silkinib turishlaridan iborat.

Ekstatik o‘yinlar fiziologik tuyg ‘ular, asablarning ko ‘tarinki holatining stixiyali
tarzda, lekin bevosita aks etishidir. Shuning uchun turli git’alarda yashovchi
turli xalglar ekstatik o‘yinlarining sodda tili o‘zaro bir-biriga o‘xshaydi. Afrikaning
ko‘plab gabilalaridagi bag‘ishlov o‘yinlari, Hindistonning ba’zi janubiy qabilalari
o'yinlari, Amerika hindulari o‘yinlari, shimol xalglari shomonlarining o‘yinlari,
Xorazm, Farg‘ona vodiysi, Buxoro gishloglari, Boysun gishlog‘i va Qashqadaryo
dashtlari gishloglari o‘yinlari hammasi bir-birini eslatadi.

Bir garaganda — yarim uyqu holatda tananing ikki tomonga chayqalishi,
kuchli titrashlar, refleksli sakrashlar va aylanishlar keng qamrovli insoniy
tuyg‘ularni aks ettira olmaydigandek ko‘rinadi, lekin bu harakatlar asablarning
taranglashuvi va jismoniy kuchni aniq ko‘rsatib bera oladi.

Aynigsa, xorazmliklar, Boysun va Mochay qishlog‘i (Surxondaryo viloyati)
aholisining ekstatik o‘yinlari alohida qizigish uyg‘otadi. Shunisi qiziqarliki,
tog‘liklar va xorazmliklarning ekstatik o'yinlari o‘zining xoreografik tili va
ragsning tuzilishi bilan professional va havaskor xalq raqslarining alohida
guruhlariga yaqgin turadi. Farg‘ona vodiysi va Buxoro ekstatik o'yinlari esa
raqs shakllari jihatidan tog‘liklar va xorazmliklar ekstatik o‘yinlariga yaqin
bo‘lsa-da, shakl jihatidan professional va xalq ragslaridan ancha yiroqdir.

Farg‘ona vodiysi va Buxoro professional va havaskor raqslarida sakrash
harakatlari bo‘lmaydi (zamonaviy andijoncha yigitlar o‘yini va uyg‘urcha
o‘yinlarda bir oz uchrashi mumkin). Shu viloyatlarning ekstatik o‘yinlari esa,
tog'liklar va xorazmliklarniki kabi, sakrash harakatlariga boy. Aynan mana

60

shu o‘xshashlik bu o‘yinlarning o‘xshash holatlar ta’siri ostida shakllanganligi
va ularning vazifasi bir xil voqealar va ruhiy holatlarni aks ettirishdan iboratligini
tasdiglaydi.

ljro etish tashqi improvizatsiyasi, ekstatik o'yinlarning ma’nosi ko‘pincha
tushunarsizligiga, fiziologik jihatdan zamonaviy emasligiga, harakatlar va
ularning ijrosi boshqa xalqlarnikiga o‘xshashligiga qaramay, afsun o‘yinlarning
ruhiy ta’siri juda kuchli bo‘ladi. O‘z vaqgtida shu o'yinlarning paydo bo‘lishiga
sabab bo‘lgan asablar taranglashuvi, ba'zi harakatlarning, ba’zan butun o'yinning
0'ziga xos ta'sirchanligi insonning eng qadimiy tuyg‘usi — jazava holatini,
qo’rquvni, jonivorlarga xos quvonch va shahvoniy qoniqishni o‘ta ifodali
qilib tasvirlay oladi. Aynan shuning uchun ham mana shu qadimiy o‘yinni
professional baletmeyster va pedagoglar yaxshi bilishi shart.



III. PROFESSIONAL RAQS, XALQ LIRIK RAQSI VA XALQ
BAYRAM RAQSINING ShAKLLANISHI VA OMMALAShUVI

1. Ragsning shakllanishi va ommalashuvi

Mehnat jarayoni inson uchun g‘ayrioddiy bo‘lmay qolgan tarixiy davrga
qaytaylik. Aynan shu davrda inson insonga yanada kuchliroq gizigish bilan
qaray boshladi, fazoviy jarayonlarni tushunishga intildi, insonni koinot, tiriklik
va o‘lim masalalari giziqtira boshladi. Ushbu jumbogqlar, yuqorida qayd
etilganidek, keyinchalik diniy qarashlar va dinning shakllanishiga olib kelgan
fantastik taxminlarni paydo qildi... Shunda raqs dunyoni anglash, hayotga
bo‘lgan falsafiy munosabatni ifodalash vositalaridan biriga aylandi. Tabiiyki,
ushbu ragslarning dastlabki mualliflari borliqni anglashga, hayotni tushuntirishga
intilganlar, ya'ni ibtidoiy kohinlar bo‘lgan.

San’atshunos olimlar qadimgi ustalar tomonidan Yunon-Baqtriya podsholigi
(miloddan avvalgi IV—III asrlar) davridan milodiy VII—VIII asrlargacha O‘rta
Osiyo moddiy yodgorliklarida ifodalangan rags tushayotgan barcha figuralarni
o‘rganib chigish jarayonida ularning O‘rta Osiyoning son-sanoqsiz panteonlarida
(sag‘analarida) mavjud bo‘lgan diniy marosimlar ishtirokchilari bo‘lmish kohin
yoki qohinalar ekanligini aniglashgan. Antik davr yoki ilk o‘rta asrlar davriga
(VIIVIII asrlar) murojaat gilar ekanmiz, O‘rta Osiyoning qadimgi xudolari
panteoni turli-tumanligi hamda O‘rta Osiyo, Yunoniston, Hindiston, Xitoy,
Sharqiy Turkiston, Kavkaz, Sibir, Volgabo‘yi, Vizantiya xalglari madaniy
alogalari keng rivojlanganligini ko‘rishimiz mumkin.

Mahalliy ilohlar ellinizm davrida yunon xudolari bilan qo‘shilib, ellinizmga
xos belgilar O‘rta Osiyoga kirib kela boshladi. Masalan, xudolarning birida
dengiz va ummonlar hukmdori bo‘Imish Neptunning uch ayrili hassasi paydo
bo‘ldi, osiyolik Ona Anaxita shaharlar homiysiga aylanib, yunonlar nazarida
shaharlar “bekasi” bo‘lgan g‘alaba xudosi Nika va baxt xudosi Tixeyga
o‘xshab qoldi. Sharqona libosdagi mahalliy soqolli Dionisning tasvirlaridan
birida yelkasiga sher terisini yopinib olib, raqs tushayotgan yalang‘och Gerakl
unga hamroh qilib tasvirlangan. Yunon-Bagtriya davlatining ko‘'p hukmdorlari
tangalarda Dionisga o*xshatib tasvirlangan, ayni paytda shu davrga oid tangalarda
Dionisga bag‘ishlab ragsga tushayotgan kohin ayollarni ko‘rishimiz mumkin,
ular sharqona libos — *“uzun shalvar kiygan va osilchoq ziraklar taqib olgan”
va hk.
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Barcha Sharq xalqlariga. tanish bo‘lgan Ulug® Ona zardushtiylik dinida
(miloddan avvalgi birinchi mingyillikning birinchi yarmida O‘rta Osiyoda
paydo bo‘lgan) — boshga xalglardagidek, jimo‘siz homilador bo‘lgan ona
sifatida tasvirlanadi. O‘rta Osiyoning gadimgi Quyosh xudosi — eroniy Hrmuzd
xudosining o‘zginasidir; er-xotin xudolar Mitra va Ona hindlarning oy va
quyosh xudolari Some va Surega, shuningdek, Merkuriy va Veneraga oxshaydi;
hind xudosi Shivaning zulmkor jahli ramzi bo‘lgan qo‘rginchli Kirtimukxa
obrazi O‘rta Osiyoda yomon ko‘zdan asrovchi ramzga aylandi va h.k.

Eramizning birinchi mingyilligida ellinizm davrining insoniylashtirilgan
ilohlari yarim xudoga va keyinchalik afsonaviy gahramonlarga aylanadi. Mitra
0‘z xususiyatlarini gahramon Rustamga o‘tkazgan bo‘lsa, Ona Anaxita eposlar
gahramonlari — Sindot va Rudobaga, Dionis Sabaziy — yosh, o‘lib-tirilayotgan
yarim xudo Siyovushga o'z xususiyatlarini bergan va h.k. X asrda buyuk
shoir Firdavsiy xalq tomonidan qadimiy rivoyatlarga aylantirilgan qadimiy
dinlar ko‘rinishlari asosida “Shohnoma” asarini yaratdi. Unda tarixiy shaxslar
bilan bir gatorda gadimda yarim xudolardan afsonaviy qahramonlarga
aylantirilgan tarixiy shaxslar obrazlari yaratilgan.

Mahalliy xalglar bir necha asrlar davomida qadimiy afsonalarni xalq
rivoyatlariga aylantirishiga misol tariqasida har doim o‘lib-tiriluvchi barhayot
tabiat haqidagi afsonalarni, o‘rta asrlarning dastlabki davrida O‘rta Osiyoning
asosiy dinlaridan biri bo‘lgan zardushtiylikning tarkibiy qismiga aylangan
Siyovush hagidagi rivoyatni keltirish mumkin.

Ma’lumki, ilk o‘rta asrlarda bu e’tiqod shahar va qishloglarning butun
aholisi ishtirok etadigan ko'p kunlik bayramga aylandi. Rivoyatlarga ko‘ra,
Siyovush Eronning mashhur shohi Kaykovus topib olgan go‘zal gizdan tug‘ilgan
farzanddir. Taxmin qilishinicha, giz dastlab o‘rmon ilohasi gilib tasvirlangan.
Kaykovusdan o‘g‘il ko‘rgach, u vafot etadi. Siyovush afsonaviy bahodirlar
kabi kun sayin emas, soat sayin o‘sib, atrofdagilarni o‘z chiroyi va olijanobligi
bilan hayratga soladi. Qadimgi rimliklarning afsonaviy gahramoni Ippolit
kabi, Siyovush o‘gay onasi Sudobaning qabih maylini rad etadi va uning
tuhmatiga uchraydi. Yigit o‘zining haqligini olovdan tirik chiqish orqali isbotlaydi.
So‘ngra u Turon shohi Afrosiyobning qiziga uylanadi. birog bu yerda ham
tuhmatga uchrab, Afrosiyob yo‘llagan qotillarning qo‘lida halok bo‘ladi.
Siyovushning o‘chini uning o‘g‘li oladi va bunda unga o‘rmon xudosi bo‘lgan
ayolning o‘g‘li halokati uchun qasos olinishini istagan o‘simliklar xudosi
Xaoma yordam beradi. Siyovush hagidagi afsona Old Osiyo hududidagi
gadimgi daviatlar va Yunoniston xalglaridagi afsona o‘lib tiriladigan o‘simliklar
xudolari — Oziris, Attis, Adonis, Ippolit haqidagi afsonalarni eslatadi. Shubhasiz,
Siyovush hagidagi afsonada olovbardor Mitra, tabiat kuchlari homiysi Buyuk
Ona va shu kabilar singib ketgan.
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Taxmin gilish mumkinki, afsonalar va qadimgi tasavvurlarning birikib
ketishi natijasida raqs, musiqa, ashula, sport o‘yinlaridan iborat teatrlashgan
tomoshalar vujudga keldi.

VII asrdagi Xitoy tarixida ma'lum bo‘lishicha, gadimgi Samargand ahli
bahorgi tengkunlik — Navro‘z bayramini etti kun nishonlashgan. Fikrimizcha,
marosimning dastlabki turkumi Siyovushning tug‘ilishi, hayoti va kurashini
ifodalovchi ko‘rinishlardan iborat. Ikkinchi turkum Siyovushning o‘limi, dafn
marosimi va yo‘qolgan ustixonlarini qidirishdan iborat. Va, nihoyat, uchinchisi
Siyovushning qayta tirilishiga bag‘ishlangan tantanali bayramdan iborat.

Ayrim olimlarning taxmin qilishicha, So‘g‘diyonaning Panjikent shahridagi
ibodatxonalardan birida (VII—VIII asrlarga oid) navgiron xudoning dafn marosimi
tasvirlangan.

Shu bilan bog‘liq ravishda X asrdagi buxorolik tarixchi Narshaxiyning
quyidagi kuzatishlari qizigish uygotadi: “Buxoro ahli Kayxisravning o‘g'li
Siyovushga bag‘ishlab ajoyib ashulalar yaratishgan: musigachilar ularni Kin-
i-Siyovush deb atashadi. Ja'far o‘g‘li Muhammadning aytishicha, o‘shandan
buyon uch yuz yil o‘tdi™. “Buxoro ahli Siyovushning o‘ldirilishi hagida
ashulalar yozgan. Barcha viloyatlarda mashhur bo‘lgan musiqachilar ularga
musiqa yozib, kuylab yuradilar; ijrochilar ularni “sehrgarlar nolasi” deb ataydilar.
Bu uch yuz yil ilgari bo‘lgan”,

Siyovushning dafn marosimi yig‘i qo‘shiqlar va ragslar katta ahamiyatga
ega bo‘lgan hagigiy dafn marosimlariga o‘xshagan bo‘lsa kerak. Ularning
ayrimlari hozirgi davrgacha yetib kelgan.

..Aza marosimidan so‘ng Buxoro go‘rg‘oni darvozasi yaqiniga ko‘milgan
Siyovush suyaklarini maxfiy dafn etish marosimi bo‘lgan. Siyovushning
ustixonlarini qgidirishga shaharlar va qgishloglarning butun ahli chiqadi: kohinlar
va kohinalar marosimni kerakli manzilga boshlab, rahbarlik qilishgan. VII
asrda yashagan xitoylik sayyoh Bey Sze shunday deb yozgan: “Ular (Samarqand
ahli) osmondagi xudoga sig‘inadilar va uni nihoyatda hurmat qiladilar. Ularning
aytishicha, xudoning o°g’li yettinchi oyda vafot etgan va uning suyaklari
yo'qolib ketgan emish. Ruhoniylar ana shu yettinchi oyda keng qora kiyim
kiyib, yalangoyoq yurishadi, ko‘kraklariga mushtlab, faryod chekishadi, ko‘z
yosh to‘kishadi. Erkaklar va ayollar xudoning o‘g‘li suyaklarini topish uchun
bo‘linib ketishadi. Yettinchi kuni marosim o'z nihoyasiga yetadi”.

Nihoyat, Navro‘z bayramining so‘nggi bosgichi Siyovushning tirilishiga
bag‘ishlangan bayram zayofatidan iborat. Siyovush bahorgi gullar va o‘t-
o‘lanlar shaklida gayta tiriladi. Qadimgi Panjikent saroyidagi zallardan birida
ana shunday marosim tasvirlangan bo‘lsa ajab emas. Zal devorlarida bayramona

* Narshaxiyning ko‘rsatishicha, afsonaviy shoh Kaykovus endilikda {ayxusrav deb atalgan

kiyingan, bosh kiyimlari gullar bilan bezalgan, qo‘llarida idishlar va daraxilarning
gullagan shoxlarini ko‘tarib olgan odamlar tasvirlangan; yirik mevalar qo‘yilgan
qurbonlik joyi oldidagi kohinlar; go‘lida musiqa asbobi ko‘tarib olgan yarim
yalang‘och o‘yinchi yigitlar tasvirlangan.

Tabiatning uyg‘onishi bilan bog‘lig marosimlar turkumi rags va ashulalarga
boy bayramning muhim qismini tashkil etishi kerak bo‘lgan.

San’atshunoslarning fikricha, Siyovushga sig‘inishga doir ilk o‘rta asrlar
marosimi ramziy ma'noga ega bo‘lgan gator harakatlardan iborat bo’lib, ular
jumlasida raqsga o‘xshashlari ham bo‘lgan. Bunga Siyovushga bag‘ishlangan
marosimlar tasvirlangan suratlardagi ramziy predmetlarni ko‘tarib olgan ragsga
tushayotgan figuralar tasviri misol bo‘la oladi. So‘g'd kumush ko‘zalarida,
Biyva-Nayman ossuariylari devorlarda, Ohangaronda topilgan bronza plastinkada
(barcha yodgorliklar VI—VII asrlarga oid) tasvirlangan kohinlar bir-biriga
nihoyatda o'xshash. Ularning qo‘lida uzun bandli lola — Siyovushning tirilishi
ramzi bor; ko‘plab asrlar davomida hosildorlik ramzi bo‘lgan anorlar; yorug‘lik
ramzi bo‘lgan xo‘rozlar; olov ramzi bo‘lgan tustovuqglar va boshqa ramziy
figuralar bor.

XX asrning boshida Siyovush marosimlariga oid ko‘rinishlarni bahor
sayllarida® kuzatish mumkin. Sayl kunlari shaharlar va qishloglarning ahli
shahar tashqarisiga chiqib, guruhlarga bo‘linib, erkaklar va ayollar gullar
terishgan, ashulalar aytib rags tushishgan. Bunday bayramlar Buxoroda Guli
surx — Qizil gul, Toshkentda Qizil gul, Farg‘ona vodiysida Lola bayrami deb
atalgan.

Asrimiz boshida ayrim tumanlarda bahor bayrami biroz eskicha, lekin
gadimgi davrlardagi kabi shoirona ruhda o‘tkazilgan. Ularda tabiatning o'lishi
va uirilishi mavzusiga bag'ishlangan asosiy marosimlar saglanib golgan.
Xorazmda Navro‘z kunlari gizlar yigitlar bilan birga dalalarga chiqib, arg‘imchoq
uchishgan, ashula va ragslar bilan lola terishgan, gulchambar to‘qib,
arg‘imchoglarni bezashgan. So‘ngra ularmning atrofida ashula aytishgan. Ashula,
rags, kurash, poygalar bo‘lib o‘tgach, Oltin gqovoq (daraxtning uchiga o‘rnatilgan
oltin idishga o'q otish musobagasi) marosimi bilan tugagan. Ko'p asrlar ilgari
eng yaxshi mergan bir kun davomida mamlakatda hukmdorlik qilgan bo‘lsa,
XX asrda unga oltin idish, tuya va otlar sovg‘a gilingan.

Etnograf Ye.M.Peshcherova®, Isfara qishlog'ida lola saylini kuzatar ekan,
uch kunlik bayramni batafsil tasvirlaydi. Birinchi kuni navqiron yigitlar ashula
va ragslar bilan dalalarga chiggan, ikkinchi kuni terak barglarini qogib, “ho,
ho!" qiygiriglari bilan terakni lolalar bilan bezashgan. O‘sha kuni kechqurun

 Sayil — xalg bayrami.
52 Peshcherova Ye.M. Prazdnik tyulpana. Sb. V.V. Bartoldu.— T.. 1927.
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terak bezalgan joydan olov ko‘tarib yurish boshlangan. Ashulalar aytib,
raqs tushgan holda, bezatilgan terakni qishlogqa olib kirishgan va
maydon o‘rtasiga o‘rnatishgan. Daraxt atrofida o‘yin-kulgi boshlanib,
alohida guruhlar qo‘shiq aytishda musobaqalashgan, birgalikda jo‘r bo‘lib
kuylashgan, ularning ashulasiga ko‘chalar, choyxonalar va maydonlarda
odamlar raqs tushishgan. Bayram ashulalari mavzusi bo‘'yicha rang-
barangdir. Ularning ayrimlari lola terishga ketayotganda aytilsa, ayrimlari
terakni maydonga olib kirishda, uni bezash paytida va raqs tushish
paytida aytiladi. Uchinchi kuni kechqurun bayram ahli qarindosh-
urug ‘larining qabrlariga borib, turli belgilarga garab fol ochishgan va
daryoda cho‘milishgan. Bu yerda g‘amgin va lirik go‘shiglar ijro etilgan,
gishlogqa qaytishda esa ular qizg‘in va sho‘x tus olgan. Musulmon dini
bo'yicha erkaklardan ajratib qo‘yilgan ayollar ham Lola bayramida
qatnashgan. Ular erkaklar bilan ro‘para kelmasdan lola terishgan, daraxt
bezashgan, mozorga borishgan va daraxt oldida umumiy xursandchilik
paytidagina hamma birga yig‘ilishgan.

Isfarada bo’lib o‘tgan xalq sayli marosimlarida gadimgi bayramning uchta
bosqichi bir-biriga ulanib ketgan. Biroq, murakkab bayram tantanalarida o‘lib-
tirilayotgan tabiat hagidagi afsona belgilari kuzatiladi. Sabaziy-Dionis ramzlaridan
biri bo‘lgan kumush tanli terakni kesganda bayram ishtirokchilari zo‘ravonlik
bilan o°ldirishni ko‘rsatishgan, barglardan tozalangan daraxtni lolalar bilan
bezashda Siyovushning tirilishi ko‘zda tutiladi. Zero, lola faqgat uning qoni
to‘kilgan joydagina unadi; qarindosh-urug‘lar mozorida tilovat qilayotganda
bayram ishtirokchilari halok bo‘lgan iloh xotirasini yodga oladilar.

Biroq, bayram ishtirokchilarining o°‘zlari, barcha marosimlar baxt
keltirishiga ishongani holda, ularni na qadimiy afsona bilan va na o‘rta
asrlarga oid udumlar bilan bog‘lig deb hisoblamaganlar. Shunisi gizigki,
terakni chiroyli daraxt sifatida e’zozlab, . ashulalarida uni go‘zal gizning
qaddi-qomatiga qiyoslagan xalq odamlar ekkan emas, daraxt tomirlaridan
o'sib chakalakka aylangan terakzorni ajinalar makoni deb hisoblagan. Ajinalar
yovuz ruh — jinning qizlari bo'lib, xalg ularni kichkina, chaqqon, sochlari
to‘zigan ayollar deb tasavvur gilgan, ko‘'p ko‘ngilsizliklar keltiradi, uy-
ro‘zg‘or buyumlarini o‘g‘irlaydi, kasalliklar chaqiradi, deb hisoblagan. Ajinalar
xalq tasavvurida Sabaziy-Dionis xudosi bilan bog‘liq bo‘lmasa-da, ularning
borligi afsonalarning naqadar yashovchan ekanligidan dalolat beradi.

Bahorgi bayramlar orasida undirilgan bug‘doydan sumalak tayyorlash
odati ham kiradi. Sumalak pishiriladigan oqshom musulmon odati bo‘yicha
nomahramlardan yuzini yashirishi lozim bo‘lgan xotin-qizlar sumalak olishga
chiggan yigitlardan yuzini berkitmagan. Sumalak pishirish davomida odamlar
ashula aytib, raqs tushishgan.
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Shunisi qgizigki, XIX asrning oxiri — XX asrning boshida Farg‘ona vodiysida
Navro‘z kunlari — yangi yil bayramida Xufiya bazm uyushtiruvchi mazhablar
mavjud bo‘lgan. Ushbu bayramlar haqida o‘zbek xoreografiyasining ustalari xabar
beradilar. Xufiya bazmlarda mazhab ishtirokchilari “sirli marosimlar™ o'tkazishgan,
ko‘p gismli “Katta 0yin™ rags syuitasi ohanglariga oyinga tushish ham shu marosimlar
gatoriga kirgan.

Ustalarning xabarlaridagi tafsilotlar ham yuqoridagiga deyarli mos keladi.
Chunonchi, ular quyidagicha hikoya qilishadi: marosimda teng sonli yosh
ayol va erkaklar gatnashgan (ayrim ma’lumotlarga ko‘ra, ishtirokchilar soni
10 nafar bo‘lib, hammasi yoshi 30 gacha, boshqa ma'lumotlarga ko‘ra 12
nafar ishtirokchi, yoshi 40 gacha). To‘rtala devoriga gilamlar tutilganligi
uchun “na derazasi, na cshigi bo'lmagan”, yerga ham gilam to‘shalgan xona
markaziga dumaloq xontaxta qgo‘yilgan. Uning ustiga anor suvi bilan to‘ldirilgan
idish go‘yilib, idishning atrofiga kalta yo‘g‘on shamlar o‘rnatilgan (ba'zi
ma’lumotlarga ko‘'ra 10 ta, ba’zilariga ko‘ra 12 ta). Marosim ishtirokchilari
yechingan, ayollar sochlarini yoygan: qo‘llari, oyoglari, sochlari va bo‘yinlariga
taginchoglar va gullar tagishgan.

Mazhabchilar stol atrofida tiz cho‘kib, ma’lumot beruvchilarga no‘malum
bo‘lgan fors tilida ashula aytishgan, so'ngra o‘rinlaridan turib davra bo‘ylab
harakatni boshlashgan. Marosimning avji yarim kechaga to‘g'ri kelishi kerak
bo‘lib, ohang kuchaya borgan., rags ham jo‘shginroq tus olgan. So'ngra ular
jazavaga tushishgan... va shundan so‘ng bizga ma'lumot beruvchilar —
doirachilarimiz tashqariga chiqarib yuborilgan. Bunday bazmlarga doirachilarni
taklif gilishganda, bozordanoq ularning ko‘zini bog‘lab olib ketishgan, bazm
bo‘lib o‘tgan joydan ham ko‘zlarini bog‘lab olib chigib quyishgan.

Ragsning avji va keyingi harakatlar faqat mazhab ishtirokchilari doirasida
o‘tkazilgan. Biroq davra bo‘lib rags tushish hagida xalq orasida gapiriladi-yu,
birog hech gachon ijro etilmaydi; bu hol tabiiydir, chunki bunday ragslar
ko‘pincha yashirincha ijro etilgan.

Hozirgi kunda mavjud bo‘lgan syujetsiz sof ragslarni kuzatar ekansiz,
ularning zamirida mavjud voqgeiylikni sezmay bo‘lmaydi. Ma’lumot beruvchilar
tomonidan rags deb izohlangan ragslar alohida gizigish uyg‘otadi. Chunonchi,
ayrim an’anaviy kompozitsiyalar nomiga “o'yin” so‘zi go‘shib aytiladi. O‘zbek
rags lug‘atida rags tushunchasini uchta so‘z anglatadi: raqs, ufor — raqgs
ritmlarini anglatuvchi rags, o'yin — rags.

Farg‘ona professional rags turkumini boshlab beruvchi murakkab ritmik-
plastik syuita o‘zbek xoreografiyasi tarixida alohida o'rin tutadi.

“Katta o°yin"da syujet yo'q, u o‘nlab ritmik figuralar -usullardan iborat,
ularning har biri alohida ma'noga va muayyan harakatlar majmuiga ega. Ko'p
hollarda ular muayyan usulning hissiy mohiyatini va kayfiyatini ifodalaydi.
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Usullarning nomlanishi va emotsional obrazliligi shundan dalolat beradiki.
bugungi kunda biz katta tarixga ega bo‘lgan, harakatning shoirona ifodasi
bilan hayot hagida mulohaza yuritayotgan ragsni ko‘rib turibmiz. Ko‘p asrlik
umr kechirgan rags san’ati bir paytlar madhiyalar va motam qo‘shiqglari,
rqmanlar va qissalar to'plami bo‘lganligi sezilib turadi. Bugungi kunda ko‘p
glsmli Katta o'yin syuitasini har biri murakkab harakatlar vositasida
Ifoc_ialanadigan 0‘ziga xos tuyg‘ular dunyosini anglatuvchi ruboiylar yoki
nafis g‘azallar to‘plamiga giyoslash mumkin. Ragsning murakkab tuzilishi, ko‘p
harakarlarnjng mutanosibligi, raqs mahoratining yuksakligi ularning ijodkorlari o‘zbek
xoreografiyasining yirik namoyandalari, xalq rags madaniyatining eng yorgin vakillari
bo‘lganligini ko‘rsatadi.

O‘zbek xoreografiyasining eng keksa vakili Yusufjon qiziq va boshqga ustalarning
qayd etishicha, “Katta o‘yin” Iskandar (Aleksandr Makedonskiy — millodan avvalgi
Il asr) davridayoq mavjud bo‘lib, u paytlarda u 280 usuldan tarkib topgan, “‘yaqin-
yaginlarda, yuz yilcha avval” — Katta o‘yin muayyan mazmunga ega bo”lgan...
O‘zbek xoreografik merosining bilimdoni bo‘lgan shoir Xislat “Katta o'yin"ni
“hech narsasini o‘zgartirib bo‘Imaydigan, hech narsani qo*shib yoki olib bo‘lmaydigan™
yagona asar sifatida ta'riflaydi. XIX asrning ikkinchi yarmida rags san’ati ustalarining
bergan ma.’lumoliariga qaraganda, Katta o'yinni taniqli raqqoslar ijro etishgan.
“Katta-o"yinning har bir usulini ijro etish uchun muayyan rangdagi liboslar bo'lib,
rags maydoni yaqinida raqqoslar kiyimini tez o‘zgartirib olishlariga imkon bo‘lishi
uchun yordamchilar libos ko‘tarib turar edi”, deydi rags ustasi Mullo Shobarat.
Magaylik va Hamadon kabi badavlat bachchalarning doimiy kiyim tikadigan ustalari
bo’lgan. Sahna yoritilishi ham turlicha bo‘lgan, faqat yorug‘lik darajasigina emas,
balki rangli laganlar yordamida yorug‘lik rangi ham 0°zgarib turgan. Bunda yorug‘lik
hech joyda kamaymagan. Men ularning doimiy kuchayib borishini kuzatganman.
Masalan, avval shamlarning bir qismi yonib tursa, keyin birdan hammasi yondirilgan,
yorug'likni yanada kuchaytirish lozim bo‘lganda esa mash’alalar yoki kunjarali
gulf(anlar yo_ndirilgan. Qadimda ushbu o°zgarishlarning barchasi musiga bilan bog'liq
ravishda aniq belgilab qo‘yilgan. ya'ni quvnoq ohang paytida g*amgin kuylarga
qaraganda sahna kuchliroq yoritilgan, liboslar rangi ham yorginroq bo‘lgan™,

Ragslar turkumiga murojaat qilsak. Ular nimalarni hikoya qilishi mumkin?
Katta o‘yin Rez usuli bilan ochiladi. Bu usulni Dildir, ya'ni Tomchilar®* deb ham
atashadi... Doira ohanglari sachrab turgan minglab tomchi donalarini eslatadi —
ragqos ohangga mutanosib ravishda mayda qadamlar bilan yo‘rgalab ketadi...
Navba'tdagi usul Titratma — raqqosning har bir mushagi xuddi irmoqchalardek
tovlanib titrab ketadi. Qo‘shqarsda raqqos qo‘llarini birlashtirib, go‘yo suvni sepib

* O'sha asar, Baxta, Romanovskaya.
* Shabnam.

yuboradi va qaddini rostlaydi, yana qo‘llarini go‘yo tomchilar yaltirayotgar
joyga uzatadi.. Bu harakatlar Shox deb ataladi. Agar ushbu harakatni ijrc
etayotgan raqqos harakatlarini qog‘ozga tushirsak, rasm hagiqatdan ham but:
shoxlari yoki kiyik shoxlarini eslatadi... Shunday mugaddimadan so‘ng gullargz
bag‘ishlangan Gul o‘yinga navbat keladi. Ragqosning qo‘llari tepaga ko‘tariladi
tirsak yengil bukiladi, so‘ngra, go‘yo gul ochilayotgandek, ikki tomong:
ochilib, qaytib pastga tushadi. Yo'rg‘'a usuli yo‘rg‘a ot yurishini eslatadi
Sarbozi usulining ohangi esa harb shijoatidan dalolat beradi, Ducharx
Yakkacharx usullari esa charxning bir joyda turib aylanishi sonini ko‘rsatadi

Bizgacha yetib kelgan 48 usuldan ayrimlarigina taqlid ma’nosini anglatadi
aksariyat usullar inson ruhiyatining holatini ifodalashga, turli xil tuyg‘ularn:
ko‘rsatishga yo‘naltirilgan. Haggoniy usuli — or-nomus, sadogat, hagqoniylikdar
dalolat bersa, Orom usuli — Dam olish ma’nosini bildiradi, Jilvoni usuli —
o‘ynoqilikni, Soxta usuli soxta taglidni bildiradi... Sadr usulining bir nech:
ritmik figurasi dafn marosimiga bag'ishlangan — raqqos boshini eggancha
asta qadam tashlaydi, qo‘llari ixtiyorsiz yonga tashlanadi...

Bu harakatlar go‘yo yakunlanmagandek, go'yo qo‘llarni kerakli holatg:
keltirish uchun kuch etmayotgandek tuyuladi, qo‘llar og‘irlik bilan pastg:
tushadi, so‘ng yana ko‘tariladi va yana tushadi. Nafas olish tezlashadi, chuqui
tin olinadi... Bularning barchasi benihoya hasratni, oldindagi quvonchga nisbatar
ishonchsizlikni emas, balki chuqur gayg‘u, yo‘qotilgan baxt haqidagi falsafiy
mushohadalarni ifodalaydi. Ohang tobora taranglashib, intiluvchan bo‘lib boradi
raqqosning tanasi tobora ko‘prog oldinga egiladi, qadami tezlashadi, u go“yok
oldinga intilib chigishga, qayg'v, g‘am-alamni yengishga intiladi.

Usullar orasida nomi bugungi avlodga tushunarsiz bo‘lganlari ham bor
ayrimlari o‘zbekcha lug‘atda ham joy topmagan. Masalan, Qora zang — Qor:
go‘ng‘iroq yoki Duchoba — Ikki tayoqcha. Bu ohanglarning mazmunini ganday
ifodalash mumkin? Shox, Katta Soma, Yallama — bu so‘zlarning ma’nos:
no‘malum... Qaytarma ohanglari — Qaytish, Ilon, Mozor, Dupoya, Ogsatms:
usullarining hissiy tizimini aniglash mushkul. Ushbu usullarning barchas
betakror, go‘zal harakatlarni ifodalaydi, biroq har bir ragqosda aynan ung:
yagin, aynan unda usul ohanglari vujudga keltirgan tuyg‘ular ifodasin
kuzatishingiz mumkin.

Ohanglar nomlanishi — Jilvoni, Dafn, Askar va Gullar — ketma-ket vz
yagona syujet chizig'iga ega bo‘lishi ehtimoldan yirog. Usullarning nomlanish
ularning dastlabki nomi bo‘lib, harakatlarning obrazli tuzilishini ifodalayd
hamda ritmik va plastik figuraning obrazli va qulay belgilanishini bildiradi.

Taxmin gilinishicha, Jilvoni usuli Siyovushning onasi tomonidan uni yo‘ldar
ozdirishga urinishi haqida, Sadr va Mozor usullari Siyovushni ko'mish marosim
haqida, Gullar o‘yini va Lolalar esa Siyovushning bahorgi o‘t-o‘lanlarda qayt:
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nrilish_i hagida hikoya qiladi. Katta o‘.‘}'/i‘hi'ia:' askarlar va otliglar bor —
ular Siyovush uchun kurashganmi yoki Afrosiyob tarafida jang qilganmi?
Burgh va Nomus usullari ham Siyovush ta’rifiga bag‘ishlanganmi? Qaytarma
usull_-ch}, “ygrim ilohning qaytishi” haqida hikoya giladimi? O‘sma-surma
usuli nimani anglatadi? Balki o‘zini tuhmatdan tozalash uchun ulkan
olovdan otda o‘tib ketgan Siyovush xotirasi uchun ushbu olov kuli bilan
qosh'va kipriklarni bo‘yash Siyovushni xotirlashga bag‘ishlanmaganmikin?
Balki s_hp sababdan erta bahorda o‘sma suvi bilan erkaklar va ayollar
qoshlarini bo‘yashlari uning yosh va barhayot ilohning “qaytishi” hagida
xabar berishi tufaylidir? Balki Ogsatma usulining nomi Siyovush otining
uzoq rna:‘;ofalarni bosib charchaganligidan dalolat berar? Balki Siyovushning
otiga osilgan go‘ng‘irogning olovdan qorayib ketgani sababli usullardan
blrl_Qora zang deb atalgandir... Ufori soxta usuli nima bildiradi —
Laql_lclpimi, ko‘zbo‘yamachiliknimi? Balki u ayyor o‘gay ona Sudoba
yoki jahldor Afrosiyob hagida bayon gilar? Balki o‘simliklar xudosi
X_aoma tur_li hayvonlar va parrandalar (xo‘'roz, baliq) giyofasiga kirib
S!yc!v_ushm quvib kelayotganlarni chalg‘itmoqchi bo‘lar? Orom usuli
o ldmlg_an va yana qayta tiriladigan ulug® ilohning dam olishi haqida
bayon qilmasmikan? Dupoya deb atalgan ritmik usulni ikki buta va ikki
oyoq deb tushunish mumkin. Ikki buta to‘g‘riroq bo‘lar, chunki katta
0 yl_nda Duchoba — ikki tayoq deb ataladigan usul bor. Bu nom zardushtiy
kohinlar go‘llaydigan muqaddas o‘simlikka ishora emasmikan?

Keksa 'o‘zbek musigachisi Ahmadjon Umrzoqov hikoya gilganidek, Katta
Soma u§u11 bugungi kunda tarjimasi bo‘lmasa ham, gadimda “Oyning buyuk
zamangsx” degan ma’noni anglatgan. Bizga ma’lumki, o‘rta asrlardagi diniy
marosn_n]a]:ning birontasi forscha transkripsiyada Xaoma, hindchasida Soma
fiei? o‘gilgdagan, Oy — Somani ifodalovchi iloha sharafiga bag ‘ishlangan mugaddas
:chlmllks.,lz o‘tmas edi. Keyinchalik Anaxitaga aylangan O‘rta Osiyoga xo0s Ona
zardushtlyl_ik dini ilohlari qatoriga qo‘shilib, hindcha Somaga o‘xshab ketdi .

Mahalliy antik tasviriy san’atda Meduza Gorgona obrazi ma’lum. Birog f)u
ayol _shak]idagi. ko‘zlari ilonnikiga o‘xshash, nigohi odamlarni toshga
ay]antlrl_.wchi maxluq emas, balki axlogsiz Poseydon tufayli sharmanda bo‘lgan
va bgmng uchun Afinadan adolatsiz jazo olgan “suluv sochli” go‘zal qiz
shaklida tasvirlangan. Katta o‘yinning raqs figuralari orasida bir necha bor
]l‘on deb ataluvchi harakatlar uchraydi. Ragqosa ikki go‘lining ikki barmog‘i
bilan may@a o‘rilgan sochning bir necha kokilini ushlab turgan holda turli
harakgtlam1 bajaradi, qoida bo‘yicha ular girgdan kam bo‘lmasligi kerak (40
ragami — mugqgaddas).

l.?qz pundan keyin ham ko‘plab afsona va asotirlar harakat va pozalarning
tug'ilishiga sabab bo‘lgan, deb dadil taxmin qilishimiz mumkin.
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Shu nugtai nazardan Katta o‘yinning muhim bo‘lagi bo‘lmish ko‘p gismli,
kengaytirilgan qo‘qonlik ayollarning Gul o‘yini qizigarlidir. Bu o'yin bugungi
kunda, barcha professional o‘zbek ragslaridagidek, inson his-tuyg‘ularining
umumlashmasini ifodalovchi syujetsiz xoreografik asardir. O‘yinning nomi ham,
Mozor deb ataluvchi dastlabki rags harakatlari ham Gul-o'yin syuitasi o°lib, gayta
tiriluvchi ilohga bag‘ishlangangan syujetga qurilganligin anglatadi.

Xorazmcha raqgslarning “oliy”, saylanma shakllarini o‘zida
mujassamlashtirgan murakkab Maqom ufori musiqiy-rags syuitasini Ko'rib
chigar ekanmiz, ragslarning nomlarida ham gadimgi diniy e’tiqodlarga ishorani
ko‘rishimiz mumkin.

Ko'p gismli syuita raqslarida Xo‘rozni ifodalovchi qo‘l harakatlarini
kuzatish mumkin (uning yorug‘lik timsoli, shuningdek, Siyovush haqidagi
ertaklarning qahramonlaridan biri ekanligini eslaylik). “Suv” yo‘rg'a raqgs
ohangi suv oqimini ifodalaydi. Qoidaga ko‘ra bu raqgs figurasini ayollar ijro
etishi kerak: ragqosa o'ng qo‘lini keskin harakat bilan yuqoriga ko‘taradi va
badani mushaklarini asta-sekin titratadi, avval fagat qo‘l titraydi, so‘ngra
tananing yuqori gqismi va keyinchalik butun badanni titroq bosadi. Buyuk
Ona suv ramzi bo‘lganini eslaylik, ayrim qadimgi rvoyatlarda esa Anaxita
Tanais obrazida namoyon bo‘ladi, ilgari Amudaryo uning nomi bilan atalgan.
Qush parvozi harakati giziq bir belgi bilan to‘ldiriladi. “Maqom ufori” ijrochilari
odatda galpoglarini kaklik patlari bilan bezashgan. Kaklik ham Anaxitaning
ramzlaridan biri hisoblangan.

Olma-anor raqs frazasi ham tabiatning yaratuvchan qudratiga
bag‘ishlanmaganmikan? Axir anor hosildorlik ramzi sifatida shu ilohaning
ramziy belgisi bo‘lgan. Mushuk-pishak raqs frazasi ham sevgi ilohasiga
bag‘ishlangan harakatni ifodalagan bo‘lishi mumkin. O‘zbek raqs lug‘atida bu
harakatga o‘xshashi uchramaydi. (Ragqosa bir joyda turadi, ohangga mos
ravishda tana og'irligini goh o‘ng, goh chap oyog‘iga soladi, bunda og‘irlik
tushmagan oyoqning faqat tovonigina yerdan uziladi, harakat bo‘ksaning
o‘ng va chapga harakatlanishi bilan davom etadi: qo‘llar tirsakdan bukilgan,
tirsaklar ikki yonga qaragan, qo‘l uchlari yarim musht kabi bukilib, bo‘ksa
yonida, ichki tomoni bir-biriga qaratilgan; Pishak ijrosi vaqtida go‘l kaftlari
bo‘ksa bo‘ylab aylanalar chizadi). Musulmon aqidalariga ko‘ra, mushuk “xavfli”
maxluq hisoblangan®. Shu ham ma’lumki, Anaxitaga mushuklar turkumiga
kiruvchi jonvorlar baxshida etilgan. Ehtimol, Mushuk harakati — qoplon,
yo‘lbars, silovsinning sevgi ilohasiga bag‘ishlangan harakatlarini bildirishi

% Xalg rivoyatiga Ko'ra, musulmon dinining asoschisi Muhammad payg'ambar mushuklardan
xavfsiragan, ularni bezovia gilmaslikka intilgan. Bir gal mushuk uning choponining etagiga uxlab gqolibdi,
shoshib turgan Muhammad payg'ambar mushukni bezovia gilgisi kelmasdan pichoq bilan choponining
barini kesib tashlagan ekan.
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mumkin. Shu taxminni asos gilib oladigan bo‘lsak, yugorida tasvirlangan rags
usuli fagat tasviriy ma’noga ega bo‘lib qoladi (qo‘l kafti inson yonida turgan
hayvonning boshini, aylanma harakatlar esa uning “erkalanishini” anglatadi).
Agar Pishak harakati — Mushukning erkalanishini bildirsa, u ma’nosini yo‘gotadi,
chunki Mushuk inson tik turgan holda faqat uning oyog‘iga suykalishi mumkin...

Hid harakatini hosildorlik xudosi va uning vazifalari bilan bog‘lig ravishda
ko'rib chigish mumkin. Hidni ijro etishda ragqos kaftlarini yuqoriga Ko‘taradi
va go'yo nimanidir puflab yuboradi; rags ma’'nosini izohlar ekanlar, ustalar
aytishadiki, bu bilan go‘yo “galbim uforini qabul et” degan ma'no tushuniladi
va kaftdan urug‘lanish ramzi bo‘Imish gul changi puflab yuborilgandek bo‘ladi...

.N‘Iaqon‘l syuitasining xorazmlik va buxorolik ijrochilariga xos bo‘lgan
doimiy atributlar — kiyimlariga qadalgan qo‘ng‘iroqchalar, qo‘l va oyoglarga
ta_qi]adigan bilakuzuklar, keng belbog‘lar va bosh kiyimlarni alohida qayd
etish o’rinlidir. Buxorocha raqs Magomida ko‘plab harakatlar, raqs figuralari
va hatto uning butun bir bo‘limi Zang — Qo'ng‘iroq deb ataladi. Yuqorida
qayd etilganidek, qo‘ng‘irog, ayrim qadimshunos olimlarning fikricha, “Ragsning
ko'k devlari” ramzi bo‘lgan, ayni paytda ko‘zdan saqlagan. Shu sababdan
bo‘lsa kerak, Magomning uchinchi gismi — Zang yagin o‘tmishda ham
albatta to‘ylarda, buning ustiga ayni zayofat gizigan paytda mehmonlarni
xursand qilish uchun emas, balki yosh kelin-kuyovning derazasi ostida, “tahlikali”
birinchi tunda, uzluksiz tong otguncha ijro etilgan...

Buxorocha Magomning ko'p ragslari sevgi ilohasi bag‘ishlangan ko‘rinadi,
chunki bu ragslar tizimi to‘laligicha ayol gaddi-qomatining go‘zalligini ko‘rsatishga
}:o‘nallirilgan. Egiluvchan harakatlar, bel xipchaligi, tana yugori gismining
titrab turishlari — bularning bari chuqur ehtiros va mag‘rur noz-karashmaga
Lo‘l.a. Keng tarqalgan raqs usullaridan birini ijro etish paytida ragqosa bir zum
gotib goladi va qo‘llarining nozik harakatlari bilan lo*ppi siynalariga ishora
qiladi, ehtirosli nafas oladi, bu usul “ayol ko‘ksi” deb ataladi. Shuni qayd etish
‘mumkinki. Ona ko'p hollarda bir qo‘li bilan qo‘yniga, ikkinchisi bilan ko‘ksiga
ishora gilgan holda tasvirlangan, bunda qo‘yniga ishora gilayotgan qo‘lida
anor, ko‘ksiga ishora giluvchi qo‘lida esa bodom bor...

O’zbek xalgi an’anaviy xoreografik san’atining hozirgi kundagi syujetsiz
asarlarida qadimgi rivoyatlarga bo‘lgan ishorani izlashimizning sababi,
qator o‘zbekistonlik san’atshunoslarning tadgiqotlari gadimgi O‘rta Osiyo
diniy marosimlari kohinlar va kohinalar tomonidan ijjro etilgan syujetlar
bilan boyitilgan, degan fikrga asoslanadi.

Yugorida qayd etilgan, So‘g‘d ko‘zalarida, Biya-Nayman ossuariylarida
va .bcfshqa uy-ro‘zg‘or buyumlarida ifodalangan Siyovush hagidagi afsona
syujetidan tashqari Parfiya ritonlarida va Tohariston idishlaridagi tasvirlar ham
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katta qizigish uyg‘otadi. Parfiya® hukmdorlariga tegishli bo‘lgan, miloddan
avvalgi II asrga oid ritonlarda (shox shaklidagi marosim idishlarida) Evripidning
“Vakx ayollari” asariga asos gqilib olingan Panfey haqidagi rivoyat sahnalari,
marosimlar, qurbonlik keltirish sahnalari va oliy ilohlarning mistik to*ylari
tasvirlangan bo‘lib, kohinlar va kohinalar ilohlar rolini ijro etgan. Ellinlarga
xos syujetlar va ajnabiy qahramonlar belgilari mahalliy kiyimlar va etnik
Xususiyatlar bilan boyitilgan.

Turli sahnalarda ishtirok etuvchi libosli va libossiz, qo‘lida doira ushlagan
kohina-raqqosalarning tasviri alohida qiziqish uyg‘otadi. Miloddan avvalgi 11—
III asrlarga oid bo‘lgan Tohariston kumush lagani®’ ham Evripiddan olingan
syujetlar bilan bezalgan. Unda, deb yozadi A.Pugachenkova, “janr sahnalari
emas, oliy tragediya san’ati darajasiga ko ‘tarilgan inson hissiyotlarining sintezi
ifodalangan”.®®

Bugungi an'anaviy lirik ragslarni ko‘rib chigar ekanmiz, ularni adabiy barhayot
san’at sifatida tushunamiz, uning mazmuni odamlarning umumlashgan tuyg ‘ulari,
xalgning batakror tafakkurini aks ettiruvchi umuminsoniy ideallar tarzida tushuniladi.
Qadim syujetlardan voz kechgan “jiddiy” xoreografiya yo‘q bo‘lib ketmasligiga
nima sababchi? — Albatta, insonning hayotly kuzatishlari asosida qadim rags
ustalari tomonidan bunyod etilgan mustahkam zamin. Qadim zamonlardan beri
tabiat, mehnat va turmush ijodkorlar tafakkurini boyitgan. Diniy rags asarlarini
yaratayotganda, ilohlar hayotidan sahnalarni namoyish etayotganda, ularning his-
tuyg‘ularini ifodalayotganda xoreograflar aynan shu manbaga asoslangan, buning
zamirida esa “inson ehtiroslari va kechinmalarining sintezi” yotadi.

Raggosa ko‘rsatkich barmog‘ini labiga tekkizib, “sukut ishorasi’ni qilganda,
yoki boshini u yoqdan buyoqqa tebratib, xayolan o‘sma-surma qo‘yishlari
bugungi kunda nimalarni anglatadi? Qiz bola mayda o‘rilgan sochlarini namoyish
etuvchi Ilon kichik rags pantomimasida nimalar yashiringan? “Mushuk
erkalanmogda” raqs frazasi nimani ifodalaydi? — Qizlarga xos o°yingaroglikni,
sho‘x noz-karashmalarni, erkalikni, albatta.

Tog liklar ragsida muhim o‘rin tutuvchi Sabaziyning ikki barmoq usuli
endilikda ishora sifatida tushuniladi; “olma-anor” raqs harakati ragqosning
tomoshabinlarga anor irg‘itib hazillashishi sifatida tushuniladi; “Sadr” — yuqori

darajada jiddiyat va qayg'uni bildiradi; “Bo‘ron” — kuchli iztirobni; “Xo‘roz”
— xo‘rozni; “Mozor” harakati esa bugungi tomoshabinga hech narsani
anglatmaydi, u ragsning avji deb qabul qilinadi — raqqosa qo‘llarini boshi

uzra baland ko‘tarib, barmoglarini bir-biriga tekkizadi va chapak chalib,
yo‘rg‘alab ketadi...

 Afsonaviy Parfins shahri hozirgi Turkmaniston hududida, Bagir gishlog'i o‘rnida joylashgan.
*" Hozirgi O‘zbekiston janubi.
*® Pugachenkova, Rempelning yugorida ko'rsatilgan asari.
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Buxorocha Maqom ragslarining nafis jilvalari inson tanasining go‘zalligi
va qudratini tarannum etadi... Zang-qo‘ng‘iroglar musiqaga bezak beradi,
ijrochining gotib turgan holda ayrim qo‘ng‘roqchalarni jiringlatib tura olishi
uning yuksak mahoratini namoyish etadi... “Ogsatma” — “oqgsab turib” ragsga
tushish demak; “Yo'rg‘a” — mayda qadam tashlash; “Jilva” — noz-karashma;
“Sarbozi” — harbiy ruh; “Gullar” o‘yini — yengil, nafis, shoirona; “Ufori
soxta” usuli — ayyorlik — o‘zgaruvchan, sirg‘aluvchan harakatlarni bildiradi;
“Haqqoniy” raqs figurasi — Nomusni; oyoq uchlari bilan daryo to‘lginini
ifodalash usuli (ragqos yon tomonga yurib, goh oyoq uchlarini birlashtirib,
tovonlarini ikki tarafga, goh tovonlarini birlashtirib, oyoq uchlarini ikki tomonga
ochadi) bugungi kunda “Qaychi” deb ataladi...

Ma’nosi tushunarsiz bo‘lgan ragslarni ijro etar ekan, ragqos ularning nomida
yashiringan ma’no hagida o‘ylab o‘tirmaydi, balki raqs ritmlarining ruhiy
mazmunini ifodalashga intiladi. O‘zbek xoreografiyasining ko‘p tushunchalari
aksariyati ijroning texnik xususiyatlarini belgilaydi: “Aylanish”, “Qars”,
“Titrama”, “Charx-do‘zona” tizzada turib aylanish; Mayda gadam va hk.
Biroq bular ragsdagi har bir harakatning asosidagi hissiy mazmunni tushunishga
xalal bermaydi, chunki raqsdagi har bir harakat muayyan hissiy mohiyatga
ega bo’lib, yagona kompozitsiyaga — muayyan fikrni bildiruvchi anig hissiy
gatorga uyushadi.

2. Dunyoviy raqs san’ati

Shuni qat’iy ta'kidlash mumkinki, dunyoviy ragsning shakilanishi, uning
diniy marosimlardan ajralib chigishi ellinizm davrida masxarabozlar teatri
ajralib chigqan paytga, bundan ikki ming avvalgi davrga to‘g‘ri keladi.

O’rta asrlarning dastlabki davriga kelib dunyoviy professional san’at yuksak
darajada rivojlangan edi: VI—VIII asrlardagi Xitoy she’riyati va Xitoy tarixiy
xronikasi materiallarida Xitoyda Samarqand, Buxoro va Toshkentdan borgan
gastrolchi ragqoslar va ko‘chib borgan ragqoslaming keng shuhrati bir necha
bor ta’kidlangan edi. Tabiiyki, kohinlar va qohinalar “gastrolchi” bo‘lishi
mumkin emas edi. Chunki ular diniy marosimlarni boshqa ilohlarga e’tiqod
giluvchi xalglarga namoyish qilib “toptashi” emas, asrab-avaylashi kerak edi.
Xitoy tarixchilari, sayohatchilari va shoirlarining bergan ma’lumotlari orasida
VI—VIII asrga oid buxorolik, samarqandlik va toshkentlik ragqoslar san’ati
batafsil tasvirlangan sahifalar alohida qiymatga ega.

Xitoycha transkripsiyada Xuten’u deb belgilangan toshkentcha erkaklar
ragsi atributlariga belgilariga ko‘ra Dionisiy harakatlari bilan bog‘lig, birog
xitoycha ro‘yxatda bu raqs harbiy va akrobatik ragslar gatoridan o‘rin olgan.
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“Toshkentlik yigitlarni (shigo) odamlar kam ko‘rishadi, ular may solingan
gadah oldida cho‘kkalab ragsga tushadilar va qushlar kabi pildirab yuradilar”,
deydi Xuten'u ijrosi hagida shoir Lyu-yan-shi. “Oyog‘i bilan turli hunarlar
ko‘rsatadi — naqshinkor etiklari yumshogqgina Davra qurib o‘tirganlar
gaplashmaydilar, tikilib qoladilar. Di va pina cholg‘uchilari boshlari egik,
uni olgishlaydilar. Qorday oppoq va qizil jundan to‘gilgan yangi gilam
ustida zo'r berib sakraydi”. Shoir Li Duan toshkentlik mohir ragqosni ta'riflar

ekan, “rangli namatda sakraydi”, “g'arb tomonga egiladi”, “davra bo‘ylab
yurib, musigaga hamohang sakraydi va yana egiladi — qo‘llari egilgan, beli
buralgan — o‘zi ham misoli oy o‘rog'i” deb ta’kidlaydi.

Xitoylar Xusyuanu deb atagan samarqgandcha ayollar ragsi tasviri
juda qiziqarli tasvirlangan. Bu rags koptok ustida ijro etilgan.
“Xusyuanu ragsiga kelsak, — deb yozadi xitoylik tarixchi, — raqqosa
koptok ustida turib, shamoldek tez aylanadi”. “Guluu (darvoza) ragsi
ham. xusyuanu ham kichkina koptok ustida ijro etiladi; koptokni
istagancha tepadilar, ustida sakraydilar, biroq raqqos chaqqonligi tufayli
hech gachon koptok ustidan sirpanib tushib ketmaydi”.

VIII asrning birinchi yarmida shoirlar Bo Szyuy va Yuan Chjen samarqandlik
raqqosalarga atab ko‘p she’rlar yozganlar. “Raqqosa, raqqosa, — deb yozadi
Bo Szyuy. — Go‘yo bo‘ronda uchgan qordek aylanib uchadi, tinmay aylanadi.
Tinim bilmay chapga aylanadi, o‘ngga aylanadi. Ming davra, o'ng ming jilva
va buning oxiri yo'q. Odamlar yoki jonivorlar orasida uni hech kim bilan
tenglashtirib bo‘lmaydi. Yelib ketayotgan arava g'ildiraklari unga tenglasha
olmaydi, shamollar ham ortda qolib ketadi”.

Ta'rifiga ko‘ra, toshkentcha ayollar ragslari — Chjechji teatrlashtirilgan
sahnalardan iborat bo‘lgan. Unda nilufar guli ichidan chigib kelayotgan ikki
ragqosa parilar yoki ilohalarni ifodalagan. Shunisi qiziqarliki, Chjechji ijrochilari
libosiga xos bo‘lgan xususiyat — “uchli. atroflari gayrilgan bosh kiyimi” tilla
qo‘ng‘iroqchalar bilan bezalgan. Shoir Bo Szyuy Chjechji ijrochilariga
bag‘ishlangan she'rlarida ragqosalarning binafsha rangli, marvaridlar tagilgan
libosini batafsil tasvirlaydi, lekin ragqosaning aylanishga o‘xshash harakatini
fagat bir qator jumla bilan tilga olib o‘tadi.

Samarqandlik yoki buxorolik ragqosalarning ommaviy o'yini tasviri ham
e’tiborga sazovor. Ragsning fagat gisman tasvirlangani tufayli bu ma’lumotlar
bo‘yicha harakatlar xarakterini ham, ragsning umumiy manzarasini ham
tasavvur etib bo'lmaydi. Biroq “sher-yigitlar” raqsi haqidagi uzug-yulug
ma’lumotlar ham murakkab bir tomosha hagida dalolat beradi. Mana, shu
rags tasviriga bag‘ishlangan satrlar: “Raqqoslar to‘rt nafar. Besh tomonda
(sharq, g‘arb, janub, shimol, markazda) balandligi bir chjandan yuqori bo‘lgan
(1 chjan — 3,2 m) beshta sher o‘rnatiladi, liboslarining rangi o‘tirgan tomoniga
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mos (sharq — Xo'k, g‘arh — oq, janub — gizil, shimol — qora, markaz —
saria). Har bir sher — 12 kishi. Ularning kiyimi naqgshlar bilan bezalgan,
qo‘larida qizil lentalar, boshlarida gizil bog‘ich, ularni sher-yigitlar deb ataydilar”.%
Ushbu yozma va tasviriy ma’lumotlar shundan dalolat beradiki, o‘rta
asrlarning dastlabki davridagi professional xoreografik san’at jonli rags
xarakteriga zid emas. Umumlashtirilgan barcha ma’lumotlar ganday aniq
xulosalar, taxminlar va qiyoslarni vujudga keltiradi? Milodning VI—VIII
asrlarigacha bo‘lgan davrda Yunon-Bagqtriyaning qadim ijodkorlari yaratgan
kumush idishlarda, toshlar ustidagi o‘yma suratlarda, devorlardagi nafis
tasvirlarda, bronza buyumlardagi o‘yma naqshlarda, terrakota idishlarda raqqosa-
kohinalar tasvirini kuzatar ekanmiz, bir-biriga o‘xshash badiiy jihatlarni ilg‘ab
olishimiz mumkin, eng muhimi, barcha tasvirlardagi obrazlar bir-biriga o‘xshash.
Barcha figuralar yalang‘och, yarim yalang‘och, ba'zan esa shohona liboslarda,
yuzi old tomonga qaragan bo‘lsa-da, oyogqlaridan uning yon tarafga
yurayotganini ko‘rish mumkin. Ba’zan raqqosa tabiiy holatda, og‘irligini bir
oyog‘iga solib, bo‘ksasini bir tomonga chiqarib turgan holda tasvirlangan.
Ragqosaning tanasi mutanosib, sarvqomat, bellari xipcha. Deyarli barcha
raqqosalarning nafis matodan sharfi bor. Ularning tana holatlari, harakatlari
nihoyatda tabiiy, oddiy, mushaklari yengil, bular esa raqs harakatlarining
oddiyligi va ijroning tabiiyligidan dalolat beradi. Taxminimizcha, bunday
ragslardagi asosiy ma’'noni qo‘llar ifodalagan, ko‘pincha ularda ramziy ishoralar
va syujetni ifodalovchi harakatlarni ochishga yordam beruvchi ashyolar bor.
Biroq, yuqorida ta’riflangan guruhdan keskin farq qiluvchi tasvirlar ham
bor. VII—VIII asrlarga oid tasvirlardan birida qo‘lida cholg‘u asboblarini ko‘tarib
olgan yarim yalang‘och yigitlar tasviri ham bor. Ragqoslar jo‘shqgin rags ijro
ctayotgan holda tasvirlangan va surat bo‘yicha taxmin gilish mumkinki, rags
paytida ular sakragan, aylangan, oyoqlarni tepaga ko‘targan bo‘lsa kerak.
Bunday tasvir milodiy ilk asrlarga oid bo‘lgan Badaxshon vazasida tasvirlangan
“soqolli” Dionisning hamrohi bo‘lmish raqqos erkak tasvirini eslatadi.
Xitoy manbalari ham ana shunday raqs hagida ma'lumot beradi, ular
bo‘yicha asosiy harakatlar ro‘yxatini tuzishimiz ham mumkin: 1) jo‘shqin rags

qadami — *“qushdek uchadi™; 2) sakrashlar — “to‘xtovsiz sakraydi”, “tizzalab
yuradi”; 3) o'tirib turish — “tizzalab o‘ynaydi”; 4) aylanish — “shamoldek tez
aylanadi”; 5) tananing yonga va orqaga egilishi — “o‘zi oydek egilgan™: 6)

raqs asosan davra bo‘ylab harakat gilishga asoslanadi.

An’anaviy lirik ragslar davra bo‘ylab harakat gilishga asoslanadi. Katta
o'yin, Magom ufori kabi barcha yirik ragslarga jo‘shginlik xos. Davra bo‘ylab
va bir joyda aylanish farg‘onacha va buxorocha ragslarda markaziy o‘rinni

* Yugorida ko'rsatilgan “Xrestomatiya”.

egallaydi. Tananing ikki yonga va orqaga egilishi Avj deb ataladi va an’anaviy
ragsning barcha lokal guruhlarida go‘llaniladi. Xorazmcha Magom uforida
ko‘pincha o‘tirib o‘ynash clementi qo‘llaniladi.

Hozirgi kunda Farg‘ona va Buxoroda mavjud bo‘lgan o‘ziga xos an’anaviy bir

“detalni gayd etish kerak — bu kamzul va ko‘ylaklarning galin yenglari ustida tushib

turadigan yengil uzun shoyi matosi. Ushbu mato galin shoyidan tikilgan ko‘ylak va
kamzulga uncha mos tushmaydi. Shunisi qizigki, tog'li hududlarda, masalan, Boysur!
gishlog‘ida (Surxondaryo viloyati) “Ko'k salla raqsi” deb ataluvchi dehqonlar raqsi
ijrochilari qo‘llar va yelkalariga havo rang ro‘mol yopinib, ustidan chopon kjyishga!'x;
rags jarayonida ular asta-sekin yenglaridan ro‘mollarni tortib chigargan. Buxorolik
va farg‘onalik ragqoslarning qo‘llaridagi matolar — qadimgi raqqosalarning sharfiga
ishoradir.

Magomning ko‘p gismlaridan ragslar va mehmonxonalarda ijro etiladigan
“kichik™ ragslar ijrochilari bo‘lmish buxorolik ragqosalar albatta bosh kiyimiga
katta yengil sharf taqib oladilar, chunki raqs figuralarining ko‘pchiligi sharf
“o‘yiniga” bog‘liq. Kaftlar harakatlari ham yengil mato bo‘lishini tagozo
etadi. Erkaklar bu harakatlarni ijro etishda chopon yenglarini qo‘ldan uzun
qilib tushirib go‘yadilar. i

Yugqorida gator ta'riflar hozirgi “sof” xoreografiya gadimgi diniy xoreografiya
va o‘rta asrlar dunyoviy raqs san’atining sintezidan iborat, deb xulosa
chigarishimizga yordam beradi. Bunda dunyoviy raqs ijodkorlari diniy tasviriy
ragslar, namoyish raqslar, marosim ragslar va jo‘shqin ekstatik o‘yinlar
usullaridan va xalg rags-o‘yinlaridan ham foydalanganlar. Ularda mehnat
jarayonlari va xalgning asosiy fazilatlari yorqgin ifodalangan.

Zamonaviy an’anaviy ragslar guruhini tasvirlashda shu hol qayd etildiki,
“sof” professional xoreografiya yagona raqs madaniyatiga xos bo'lib, o'ziga
xos raqs uslublariga ega bo‘lgan bir necha lokal guruhlarga — farg‘onacha,
xorazmcha, buxorocha ragslarga bo‘linadi.

Farg‘onacha raqslar yengil, aylanma qo‘l harakatlari bilan ajralib turadi.
Ular go'yoki paxta teruvchining qo‘l harakatini eslatuvchi ushbu harakatning
dastlabki davrini tiklayotgandek bo‘ladi. Bunda qo‘l keskin harakat bilan
ko‘sakdan paxtani sug‘urib oladi. Tana harakatlarining tabiiyligi, tananing
erkin turishi, tana yuqori gismining yengil harakatlanishi, oyoq uchlarida
yengil yugurishlar — Farg‘ona vodiysining boy tabiatiga nihoyatda mos tusha@i.
Farg‘onacha “katta” raqslar gqahramonona harakatlarga boy bo‘lib, dramatik
chtiroslarni ifodalasa-da, xorazmliklar, shimolliklarning mag‘rur ragslariga xos
bo‘lgan sovuq keskinlik ularda yo'q.

Xorazmning o‘jar, noqulay ob-havosi, — miloddan avvalgi VI asrda fors
bosginchilari — ahmoniylarning birortasiga bo‘yin egmagan, miloddan avvalgi
I asrda Iskandar Zulgarnaynga (Aleksandr Makedonskiyga), dastlabki milodiy
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asrlarda Xitoy qabilalariga, milodiy 1V asrda oq xunlarga, VIII asrda arablarga
bo‘ysunmagan gadimgi erksevar davlatning tarixiy taqdiri xalq tabiatiga xos
xususiyatdir. Xorazmliklar faqat vassal garamligiga uchragan. Aynan xorazmliklarning
tarixiy xususiyatlari ragsni oshkora xissiyotchanlik, mardlik bilan boyitishga yordam
bergan. Bugungi kunda Maqom uforining ayrim ragslarini mashhur raqqosalar
ijrosida kuzatar ekanmiz, ularning xatti-harakatlarida mard ot minuvchi ayollar
hagidagi hikoyani kuzatishimiz mumkin. Shunda qadimgi xorazmlik massaget-
harbiy ayollar va massaget-suvoriy ayollar haqidagi afsonalar esga tushadi. An’anaviy
o‘zbek ragslari ro‘yxatida harbiy ragslarni faqat xorazmliklarda kuzatish mumkin.
Ma’lumki, asrimiz boshida xon qo‘shini qoshida ragqoslar guruhi bo‘lgan. Ular
jang boshlashdan oldin jangchilarning ruhini ko‘targan. Uning nomi Xorazmdagi
eng ommaviy rags va professional rags guruhi nomlanganidek, Lazgi deb ataladi.
Jo’shqinlik, olovli ehtiros mustaqil, mag ‘rur xalqning xarakterini aniq ifodalaydi.

Buxorocha raqsda tananing nozik egilishlari, raqs harakatlarining murakkab
tuzilishi shundan dalolat beradiki, bu raqs xalq o‘yinlaridan oziqlanib, katta
ijodkorlar davrasida rivojlanib kelgan. Ularda jonli tabiat va inson tuyg ‘ulari
aniq matematik ornamentda o‘z ifodasini topgan.

3. O‘zbek mumtoz xoreografiyasi

Qanday gqilib “sof” xoreografiya mumtoz ragsga aylandi? Taxmin qilinishicha,
bu somoniylar va qoraxoniylar davrida (IX—XII asrlar) mabhalliy feodal davlatlar
madaniyati yuqori darajada rivojlangan davrda yuz berishi mumkin. Bu asrlarni
buyuk umumiy xulosalar asri deb atash mumkin.

Buyuk shoirlar Rudakiy va Firdavsiy xalq asotirlari, ertaklari va afsonalarini
ajoyib dostonlar shaklida xalqga yetkazgan. Xorazmlik buyuk alloma Beruniy
nomi jahonga mashhur. O‘rta asrlarda yashab o‘tgan xorazmlik olim Al-
Xorazmiy nomi bilan algebra fanidagi ko*p kashfiyotlar bog‘liq®. Sharq falsafasining
ulkan yutuglari Abu Nasr al-Forobiy nomi bilan, Sharq tibbiyoti yutuglari Ibn Sino
nomi bilan bog‘ligdir (Ibn Sinoning “Tib gonunlari” XV asrda 16 marotaba,
XVI asrda 20 martadan ortiq nashr gilingan).

Yuqorida nomlari sanab o‘tilgan olimlarning ilmiy asarlari orasida Al-
Forobiyning matematik asarlari qatoriga mansub musiqaga bag‘ishlangan asari
alohida ahamiyatga ega. Uning alohida katta bobi ritmlar xususiyatiga va
ularning musiqadagi ahamiyatiga bag‘ishlangan.

Hayotining ko'p yillarini an’anaviy o‘zbek musiqasini o‘rganishga bag‘ishlagan
o'zbekistonlik musiqashunoslar taxmin gilishicha, aynan XII asrda cholg‘u va vokal
asarlar yagona turkumga jamlangan bo‘lib, magom deb atalgan ekan.

“ “Algoritm™ termini Al-Xorazmiy ismining yevropacha talaffuz bilan aytilishi natijasida vujudga
kelgan, algebra fanining nomlanishi ham shundan.

I

Tasviriy san’atda shu davrda geometrik arabeska va o‘siml_iklar dL_myosi
xususiyatlariga asoslangan naqshlar tobora takomillasha bordi; She'riyalda
kichik majoziy she’r shakli ustunlik gila boshladi, bu esa be\!(}?lla' far}]af
rivoji, aynigsa matematika taraqqiyoti bilan, ya’ni mavhum ong rivojlanishi
bilan bog‘lig.

Fikrimizcha, xoreografiya san’ati mavhum ong rivojlanishidan chetda qolgan
bo‘lishi mumkin emas — ragslarda alohida elementlar rivojlana boshladi;
harakatlar umumlashib, yagona uslubga birlasha bordi, o‘zining tasviriy, fotog_rgfik
anigligini yo‘qota boshladi. Birog, o‘rta asrlar xoreografiya :'?'an’ati usta_lar.mmg
magsadi mavhum virtuoz harakat emas, balki hayotni, tabiat olar'rum,‘ inson
tuyg‘ularini badiiy Obrazda ifodalovchi xoreografik Istiora va Ramzdir. ‘

Agar XIV—XVII asrlarga oid miniatyuralarda tasvirlangan ragqoslar ho]anga
diggat qiladigan bo‘lsak, ularda uzoq o‘tmish, ya'ni ilk o‘rta asrlar davr}ga oid
tasvirlar bilan, XX asrning ikkinchi yarmida mavjud bo‘lgan an’anaviy rags
bilan uyg‘unlikni ko‘rish mumkin. Shuni qayd etish kerakki, o‘rta aeraI:
ragsida yangi, O‘rta Osiyo Uyg‘onish davri ragsining (XIV_—XVI asrlar) yangi
xususiyatlari o‘n to‘qqizinchi asr bilan o‘zaro aloqadorligi namoyon bo‘lafh:
Bunga ishonch hosil qilish uchun XVI asr miniatyurasidagi ragqosa holatini
tahlil gilishning o°zi kifoya® . Ragqosa tomoshabinga yuzlangan holda yon tomonga
harakatlanayotgan paytda (ilk o‘rta asrlar o‘yinchilariga X0s I?o‘lgan holat!)
tasvirlangan. Tana holati tabiiy, mushaklar tarang emas, raqs “le!‘llk” farg‘onacfha
ragsga o‘xshash, juda oddiy bo‘lsa kerak. Tana o*ngga biroz F:gllgan, bosh o'ng
yelka tomon tushgan, chap bilak biroz ko'tarilgan va o‘ng bilak pas'troq‘. _qua}.
shunday dinamik tasvirlanganki, uning davomini ko‘rayotganday bo‘lasiz, ° leh]k.'
farg ‘onacha ragsda ommalashgan harakatlardan biri ko 'z oldimizda namoyon bo‘ladl:

Temurning shaharga tantanali kirib kelishiga bag‘ishlangan raqqos harakatlari
XVII asr miniatyurasida ifodalangan. U an’anaviy Ufor ragsidagi harakat —
jo‘shgin o‘zgaruvchan qadamlarni eslatadi®. .

Ushbu faktlar biz uchun shunisi bilan gimmatliki, ko‘p asrlar davomida
miniatyurachilar ragsni kamdan-kam tasvirlaganlar. Ming yillar davomida (V_II!
asrdan boshlab) XIV—XVII asrlarga oid bo’lgan ragqos va raqqosalar figpralatnpl
tasvirlovchi ozroq miniatyuralar ma’lum. Hozirgi kungacha so‘nggi rrgngylll:k
davrida mahalliy xoreografiya san’ati rivojlanish yo‘lini tasvirlovchi yozma
manbalar ma’lum emas. Biroq, tasvirlar va tarixiy manbalar shundan da!_olat
beradiki, raqs san’ati yo‘q bo‘lib ketmadi., an’analar barhayot. Xalq i]garld.elg
ragslarni yaxshi ko‘rgan, bayramlarda professional artistlar 0‘_2 maho_ranm
namoyish etgan, saroylarda esa yuksak mahoratli ragqoslar xizmat qilgan.

% Henuxe B.I., Beinmapn B.B. Wcekycctso Cpenneit Aswn. — M. — L, 1950,
8 O‘sha asar.
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Ulardan biri Sayid Badr nomi O‘rta Osiyo Uyg‘onish davri xalq madaniyati
tarixida shu davrning buyuk allomalari shoir Alisher Navoiy va rassom Behzod
nomi bilan bir qatorda turadi.

Buyuk shoirlar va hatto ilohiyotshunos olimlar ham musiqa haqida tadqigot
yozishda davom etishdi: mashhur ilohshunos Darvesh Ali (XVII asr) ritmlar
kelib chigishi haqida gizigarli musiqashunoslik asarini yozdi va unda keng
tarqalgan ritmik figuralarni tasvirladi.

Bir necha asrlar mobaynida maishiy raqs xalq orasida mahoratini namoyish
etadigan professional ragqoslar bilan chambarchas bog'lig bo‘lgan — shu
sababli hozirgi kunda ba'zan professional xoreografiya guruhi ragslari va
maishiy havaskorlik rags kompozitsiyalarini bir-biridan ajratish qiyin bo‘ladi.
Havaskor raqqoslar professional ragsning butun majmuasidan foydalangan
holda har ganday ruhiy mavzuda improvizatsiyalar yaratadilar, lekin bunda
harakatlar miqdorini kamaytirib, ragsning texnikasini keskin soddalashtiradilar.

Xalq ichida paydo bo‘lgan ayrim harakatlar va butun kompozitsiyalar
professional raggoslar tomonidan sayqgallanib, yana xalg ichiga qaytadi. Xalg
san’atining professional san’at bilan bunday aloqasi nafagat o‘zbek
xoreografiyasiga, balki butun O‘rta Osiyo madaniyatining o‘ziga xos jihatidir.
Xalq ashulalarining aksariyati ko‘p gismli “Shashmagom” va “Chormagom”
vokal-cholg‘u syuitalari she’rlari bilan aytiladi, xalq ertaklari va afsonalari
mashhur ijodkorlar dostonlarini eslatadi, dostonlar esa professional ijrochilar
tufayli xalq orasida mashhur.

Taqdiri ziddiyatlar va turli tarixiy halokatlarga to‘la, etnogenezi murakkab
xalq ko‘p asrlar davomida ijod gilishdan tolmay, badiiy asarlarda hayotni
shoirona, badiiy obrazlar vositasida aks ettiravergan. Shu sababli, an’anaviy
professional an’anaviy o‘zbek rags san’ati kelib chigishiga ko‘'ra, mohiyatiga
ko‘ra, shakliga ko‘ra xalgchildir. Biroq, xalqgchillikni folklor degan ma’'noda
tushunish kerak emas. O‘zbek xalqgining professional rags merosi xoreografiya
san’atining yuksak shaklidir; rags — inson ruhiyatini, yuksak tuyg‘ular va
umumiy falsafiy mushohadalarni Mumtoz uyg‘un shaklda aks ettiravchi Obrazdir,

4. Lirik xalq ragslari va professional ragslar

Xalq ashulalari, turmush shodliklari va tashvishlariga to‘la xalq termalari
doimo bo‘lgan va saglanib qoladi. Ular xalq shodligi, uning tabiat in’omlaridan
zavqlanishi, tabiat hodisalariga hayratini ifodalab, kundalik og‘ir mehnat ritmini
aks ettiradi. Biroq, mehnat insonni bunyod etgan ekan, ko‘plab ritmik ohanglar
va musiqiy kompozitsiyalar, turli xil rags shakllarining yuzaga kelishiga sabab
bo‘ldi, insonda faraz qilish qobiliyatini uyg*otdi, badiiy ijodiyot shakllarini yuzaga
keltirdi.

8

O‘zbek xalq lirik ragsi vogelikni ijodiy aks ettirib, uni musiqiy-plastik
shakllarga aylantiruvchi san’at turlaridan biri bo‘lib qoldi. Rags — inson ichki
dunyosi aks ettiruvchi vositadir.

O‘zbek xalq lirik ragsi o‘zbek professional raqsining barcha shakllarini
o‘zida mujassamlashtirgan va aksariyat hollarda ularni mahalliy harakatlar va
shakllar bilan to‘ldirib boradi.

Lirik xalg ragsi professional raqs singari quyidagilarga bo‘linadi:

1. Farg‘ona, Xorazm, Buxoro mabhalliy ijodiy maktablari.

2. “Katta” va “kichik” o‘yinlarni yaratuvchi ikkita asosiy ijro usuli.

Birog, xalgda “Katta o‘yin” ko‘pincha anigroq gilib “Mardon o‘yini” deb
ataladi. Ya'ni bu ragsni erkaklar yoki ayollar ijro etishidan qat’i nazar mardona
rags sifatida tushuniladi. “Kichik o‘yin” ham xalqda shunday deb yuritiladi,
birog bu nom ko‘pincha ashula jo‘rligida ijro etiladigan ragslarga xosdir. Xalq
“Kichik o‘yini” ko‘pincha lirik xarakterdagi ashula yoki lapar jo‘rligida vujudga
keladi.

Shu tariga, o‘zbek xalqg lirik ragsida uchta janr bor: mardonavor-qahramonlik
janri, lirik-dramatik janr va yumoristik-komik janr. Oliy darajadagi drama,
tragediya va groteskning umumlashma shakllari fao‘at professional ragqos va
ragqosalar go‘lidan keladi.

Rags ijro etish uchun oddiy xalq maxsus liboslar tayyorlamagan va kishilar
o‘zining kundalik kiyimida rags tushganlar; bayramlarda esa shu kunga atab
tozalab, yuvib go‘yilgan kiyimlarda yoki kundalik kiyimiga o‘xshash rang va
bichimdagi yangi kiyimlarda o‘ynaganlar.

Farg‘ona viloyati erkaklar va ayollar liboslarining bichimi bir xil bo‘ladi.
Ayollar uzun (to‘pig‘igacha), to'g‘ri tikilgan, yeng bichimi yaxlit, go‘lidan
uzunroq tushib turadigan ko‘ylak kiyishgan. Qizlar ko‘ylagining yogqasi biroz
ochiq bo‘lsa, ayollar tik yoqali va yoqgasi toqiga ulanib ketadigan ko‘ylak
kiyishgan. Ko‘ylak yoqasi tugmali yoki munchoq bilan bezatilgan. Yoqa va
togi jimjimalar ham bo‘lishi mumkin. Ko‘ylak ostidan yogqasi ochiq ichki
ko‘ylak va lozim kiyilgan. Lozim ikki bo‘lak matodan tikilgan bo‘lib, yuqori
gismi kengroq, pasti torroq, beliga tasma o'tkazilgan.

Qizlar ko‘ylagining yoqasi naqshli jiyak bilan bezatilgan. Qizlarning ham,
ayollarning ham lozimi xuddi shunday jiyak bilan bezatilgan. Boshlariga
ikkita yoki bitta ro‘mol o‘raganlar. Agar ro‘mol bitta bo‘lsa, u orqaga. tug}m‘;
qilib o‘ralgan. Agar ro‘mol ikkita bo‘lsa, birinchi ro'molga gattiq peshonabog’
go‘yilgan yoki do‘ppi kiyishgan. Ikkinchisini esa ikki uchini olds lomonga
tushirgan holda boshga tashlab olishgan.

Buxoro viloyatida to‘g‘ri bichimli ko‘ylakning yoqasi chuqur o‘yilgan
bo‘lgani uchun, uning ostidan ko‘tarma yogali maxsus manishka kiyilgan.
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Birinchi ro‘mol ostiga kichkina do‘ppi shaklidagi bosh kiyim kiyganlar. U
ko‘pincha xashakdan to‘qilgan.

Erkaklar to‘g‘ri bichimli uzun ko‘ylak kiyishgan. Farg‘ona viloyatida
ko‘ylakning oldi ochiq, boshqa viloyatlarda esa ko‘ylakning oldi yopiq, yoqasi
ochiq bo‘lgan. lkkala holda ham ko‘ylak yenglari yaxlit bichilgan. Erkaklar
ishtoni ikki bo‘lak matodan tikilib, yuqorisi arg‘amchi bilan bog‘lanadigan,
tepasi keng va pasti torroq bo‘lgan.

Etik kiyish boylarga xos hashamat sanalgan, shu sababli erkaklar ham,
ayollar ham mahsi va past poshnali kovushlar kiyganlar.

Erkaklar va ayollarning ustki kiyimi bir xil — yengi butun bichimli, pastki
gismi tor chakmon kiyganlar. Ayollar chakmoni bel gismida tugma bilan
gadalsa, Farg'ona viloyati erkaklari chakmon ustidan belboq bog‘laganlar;
Xorazmda uzun go‘shog, cho‘l va dasht hududlarda esa chakmon oldida bitta
tugma bilan qadalgan yoki umuman oldi ochiq yurganlar

Erkaklar va ayollar do‘ppi yoki kallape‘sh kiyganlar.

Biroq, turli viloyatlarda turli matolar ishlatilgan. Bu haqda keyinroq
to‘xtalamiz.

Lirik ragslar musiqasi avval tilga olingan xalq ragslariga garaganda
birmuncha soddalashtirilgan bo‘lgan. Barcha viloyatlarda aholi orasida iste’dodli
doirachilar va nog‘orachilar bo‘lgan. Shuningdek, dutor ham keng tarqgalgan.

Xorazm va Buxoroda qayroq tosh va zang bilan rags tushganlar. Farg‘onada
esa ularning o‘rniga son-sanogsiz va turli balandlikdagi qarsaklar ishlatilgan.

Biroq, xalq va professional o‘zbek lirik raqsi o'‘rtasidagi keskin farq
hashamatli kiyimlar yoki mukammal musiqa jo‘rligida emas, asosiy farq rags
ijro uslubidadir, aynan uslubda, chunki bu ijro sifatini Manera yoki Xarakter
deb bo‘lmaydi.

O‘zbek tlida va boshqa sharq tillarida yevropa tillaridagi kabi xalq va
professional ijrochilik mahorati belgilarini ifodalovchi maxsus tushunchalar yo'q.

Xalq rags ijrochilik mahoratini so‘z bilan tasvirlash oson emas, chunki ularni
ilg*ab olishning o'zi qiyin. Rus tilidagi ikkita tushuncha — “plyaska” va “tanes”
so‘zlarini tahlil gilish yordamida bunga urinib ko‘ramiz. “Plyaska” deganda bolalikdan
tanish bo‘lib kolgan tana harakatlari yordamida kishining ruhiy holatini aks
ettiruvchi xalq o‘yinlari tushuniladi. “Tanes” — olmoncha dans so‘zidan
olingan bo‘lib, XVIII asrdan boshlab bu so‘z, birinchidan: ilmiy asoslangan
raqsni, ya'ni aniq belgilangan va harakatlar ketma-ketligiga izchil rioya qgilingan
ragsni anglatgan, ikkinchidan: bu ragslarni o‘rganish uchun maxsus o‘qish
lozim bo‘lgan®.

O‘zbek lirik xalq ragsini “plyaska” deb ataylik, shunda nima uchun rags
maqomlarining murakkab ritmik-plastik usullarini alohida o‘rganish talab gilinmaganligi

® Krasovskayaning yuqorida tilga olingan asari, I-pld.

tushunarli bo‘ladi. Ragsning alohida shakllarini qo‘llagan holda xalq o‘zi uchun
tushunarli va ruhiy holatni aks ettirish uchun qulay bo‘lgan usullami tanlab olgan.

Lekin shu yerda biz raqs san’atining yana bir qiziqarli xususiyati bilan
yuzma-yuz kelamiz. Xalq orasida barcha ragslar va ijrochilik quyidagilarga
bo‘lingan: *“Poybozi” (oyoq o‘yini) va “Qo‘lbozi” (qo‘l o‘yini).

Bunday tasnif Marg‘ilon, Farg‘ona, Buxoro, gisman Qo‘gqon kabi madaniy
markazlarning shahar ragslarida aniq ko‘zga tashlanmaydi. Vujudga kelgan
o‘ziga xos shahar madaniyatini bu hududlarda Ustalar qattiq saqlaganlar.
Qolgan hududlarda lirik ragslarning ikki turga bo‘linishi so‘z bilan belgilanibgina
golmay, balki ijro paytida yaggol ko‘zga ham tashlanadi.

Jug‘rofiya, tabiatning alohida belgilari, mehnat usullari Professional lirik
ragsda unchalik muhim emas, chunki gqadimda ragsni yaratgan inson xayolida
paydo bo‘lgan tasviriy harakatlar aniq ishlov berilgan, obrazli umumlashtirilgan
ritmik-plastik usullarga birlashib ketdi.

Xalq lirik ragsida tasviriy-ifodali usallar o‘zining gadimiy ko‘rinishida
jonlangandek bo‘ladi.

“Katta o‘yin” materiallaridan tuzilgan Farg‘ona-Marg‘ilon ayollar ragslari
ayollarga xos nazokatni alohida bo‘rttirib ko‘rsatadi. Raqqosaga qo‘Ini nigohdan
balandga ko‘tarishga yo‘l qo‘ymaydigan “Nigoh qonuni” aynan shu hududda
paydo bo‘lgan bo‘lsa kerak. Buning ustiga, erkaklar boshini mag‘rur ko'tarib
tursa, ayollar boshlarini biroz solintirib, nigohlarini qo‘l uchi bilan to‘sib
turgan.

Qo‘qon ayollar va erkaklar ragslari ancha jo‘shqin, ochiq, har bir raqs
frazasi yakunida qo‘l va yelka harakatlari ancha keskin bo‘ladi.

Andijoncha ayollar raqsi Qo‘qon ayollar ragsiga o‘xshashdir.

“Andijon polkasi” deb nom olgan andijoncha yigitlar o‘yini butun Farg‘ona
vodiysi bo‘ylab tarqalgan. Farg‘ona xoreografiyasi ustalari bo‘lmish Yusufjon
qiziqg va Usta Olim Komilov “Andijon somasi” yigitlar o‘yini gadimdan shu
viloyatda o‘zbeklar va tojiklar bilan hamjihatlikda yashab kelgan uyg‘urlar
ragslari jo‘shqinligi bilan sug‘orilgan deb hisoblaganlar. Ustalarning aytishicha,
bu o'yinni XIX asmning 80-yillaridan boshlab Andijon shahri hayotiga kirib
kelgan rus ishchilari “polka” deb atay boshlagan ekanlar. Ma’lumki, Turkiston
Rossiya imperiyasiga qo‘shib olingandan so‘ng ochilgan zavod va fabrikalarda
o‘zbeklar kam ishlagan. Lekin aynan Gorchakovo (Marg‘ilon yaqinidagi temir
yo‘l shaxobchasi), Qo‘qon, Andijonda temir yo‘l ustaxonalari, paxta tozalash
va yog' zavodlari ishchilari orasida o‘zbeklar ko‘p bo‘lgan. Yusufjon qiziq va
boshqa ustalar hikoya qilishlaricha, ishchilarning bayramlarida bu jo‘shqin
o'yinni ruslar o‘zbeklar bilan birgalikda o‘ynagan ekanlar. Shakarjonovning bu
o‘yinga aynan ruslar nom bergani to‘g‘risidagi taxminini so‘zsiz qabul gilish
mumkin, deb o‘ylaymiz.
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“Andijon polkasi” — chapani, jo‘shgin, kuchli, irodali, turmushdan zavq
oluvchi kishilar ragsidir. Sakrashlar, oyoqlarni orqaga va tepaga tashlash kabi
harakatlar mushaklar kuchini aks ettiradi; ragqos mushtlarini tugib, raqs
maydonchasining markaziga qarab, tanasining yuqori gismini biroz pastga
egadi va mushtlarini kop martalab pastdan yuqoriga qarab buradi — mushaklari
va kuchini ko‘rsatib ochiqgcha maqtanadi.

“Ho-ho-yalla” go‘shig‘i jo‘rligida ijro etiladigan rags sof namanganchadir,
Ayollar bu qo‘shigni avj bilan aytganlar. Erkaklar orasida “Ho-ho-yalla™ni
diskant (bolalarga xos ingichka ovoz sohibi — tarj.) ijro etgan. Ular ham
go‘shiq avjida ovozlarini o‘rta registrdan eng baland nuqtagacha olib chiqganlar.

“Ho-ho-yalla” ragsi Farg‘ona va Qo‘qon raqgslaridagi kabi harakatlar
majmuasidan tashkil topgan. ijro uslubi bo‘yicha esa u farg‘onacha nozik-
tortinchoq va qo‘qoncha jo‘shqin — qo‘pol ragslar o‘rtasida turadi.

Ragqos va raqqosalar vokal avjni o‘rtada davra bo‘ylab gir aylanish bilan
yoki “Katta o‘yin”da ham xuddi vokaldagi singari avj deb ataluvchi tana
holatidagi harakatlar ifodalaganlar. Plastik avj quyidagi ko‘rinishda bo‘ladi:
tizzalar ikki tomonga keng ochilib, tiz cho‘kiladi va tana orqaga sekin egiladi:
vokal avj o‘sha egilish bilan tenglashgach, ijrochi shu holatda bel qismini
tebrata boshlaydi va harakatlar amplitudasi imkon qadar kengayib boradi.

Kosonsoyda ayollar ham, erkaklar ham “Katta o*yin” ritmik usulida bastalangan
qo‘shiglar jo‘rligida “Qo°l ragsi”ni o‘ynaganlar. Farg‘ona vodiysining barcha
qishloglaridaga kabi ayollarning “ichkari” janridagi Tanovar qo‘shiq-raqsi bu yerda
ham keng targalgan va u “Bir ishva” deb atalgan. “Katta o‘yin™ go‘shig-ragsi ham
“Bir ishva™ kabi necha raqqosa ijro etsa, shuncha turi bor desa bo‘ladi, chunki bizga
ma’lumot beruvchilardan To‘tixon Qoraboyeva aytganidek, “Har kuni yangi rags
dunyoga keladi™.

Toshkent viloyatining Bo‘stonliq tumanida ayollar va erkaklar raqgs
tushayotganda qo‘llarini yengil musht tugib, bosh barmoglarini tepaga chigarib
go‘yadilar. Qo‘lning bunday holati faqat uyg‘urcha ragslarda kuzatiladi. Lekin
asosiy tana harakatlari majmuasi va ijro uslubi Farg'ona ragslariga xos.

Umuman olganda, Toshkent ragslari Farg‘ona maktabiga kiradi, lekin ijro
uslubi, harakatlarning keskinligi, qomatning tik turishi bilan Farg‘ona raqsidan
farq qiladi.

Deyarli butun Farg‘ona vodiysi hududida erkaklar va ayollarning lirik
ragslari qo'l o'yin turiga mansub, ya'ni rags asosan qo‘l harakatlariga quriladi,
oyoglar harakati esa sodda bo‘ladi.

Farg'ona xoreografiya maktabi professional va xalq ijro uslublarida butun
O‘rta Osiyo bo'yicha noyob sanaladigan, aniq ishlov berilgan va sayqallangan
o‘ziga xos qo‘l harakatlari mavjud.

o 1904-yilda tug'ilgan,

Farg‘ona raqsi o‘ziga xos uslubda, Tanovarning ko‘p sonli ashuia
variantlaridan birortasini aytayotan ayol go‘shig‘i jo‘rligida ijro etilgan.

Shu nom bilan atalgan qo‘shig-ragslarni ichkarida, ayollar bo‘Imasida
dunyoga kelgan alohida janr deb hisoblash kerak.

Qalb iztiroblarini aks ettiruvchi, chuqur lirik ohang, qo‘shigning kishi
yuragiga kirib boruvchi majoziy matnlari qo‘shigni ohista, yarim ovozda va
harakatlarni ham beozor ijro etilishini tagozo etadi. Abadiy sog‘inch, erk va
baxtli muhabbat haqidagi orzular butun dunyo ayollari lirik qo‘shiqlarining
mazmunidir.

Farg‘onacha Tanovar qo‘shig-raqsi — juda noyob intim janr: har bir
gishlogda har bir ragqosa o‘zining ro‘yobga chigmagan orzularini qo‘shiq
qilib aytib, raqs tushgan. Bitmas-tuganmas qayg‘uni umid nurlari yoritadi va
u xasta dil orzusiga aylanib boradi. Ayol o‘zining qalbi to‘ridagi sirlarini
ragsda ifodalagan. Tana, yelkalar, biroz egilgan bosh bir nuqtaga yig‘ilgandek,
qgadamlar yengil, tizzalar biroz bukilgan, fagat qo‘llar ba’zan sekin, cho‘ziq,
ba’zan ma’yus harakatlari bilan yurak dardini ifodalaydi; qo‘l uchlari esa
kutilmaganda yengil parpirab, umid uchqunlari kabi ko‘zga tashlanadi.

Biroq Farg'ona shahar va qishloglarida Poy o‘yin — oyoq o‘yini ham
keng tarqalgan.
Bularning orasida eng soddasi — childirma bilan, shuningdek, ikkala

go‘lda ro‘molcha bilan ijro etiladigan ragslar bo‘lgan. Raqqos yoki ragqosa
childirma bilan o‘ziga o‘zi jo‘r bo‘lgan, yoki ritmni ro‘molcha bilan belgilab
borgan. Bunday raqsda eng oddiy ritmik harakatlar — mayda qadamlar,
oyoqlar birlashtirilgan holda yerda surilib, daryo to‘lginlarini ifodalovchi
harakatlar alohida ko‘zga tashlanib turgan va ragsning asosiy ifodali shakliga
aylanib borgan.

Namanganda erkaklar “Katta o‘yin”dagi murakkab ritmik usullardan
foydalangan holda raqs improvizatsiya gilganlar — etiklarining maxsus ishlangan
baland poshnalari bilan misgarning misga zarb bilan nagsh solishini ifodalovchi
o‘ziga xos “chechyotka’ni ijro etganlar. “Misgar ragsi”da go‘llar e’tiborni jalb
etmaslik uchun fagat asosiy holatini o‘zgartirib turgan, xolos.

Farg‘onacha “oyoq o‘yini” guruhida ilgari katta qishloq bo‘lgan, hozirgi
paytda katta shaharga aylangan, Namangan yaqinida joylashgan Kosonsoy
ragslarini alohida ko‘rsatish lozim. Bu ragslar “Katta o‘yin” rtmlari ostiua
vokal jo‘rligisiz ijro etilgan.

Qo‘llar tinimsiz shigirlab turib, ikki yoki uch marta holatini o‘zgartirgan:
ikki yonga, yuqgoriga, oldinga uzatilgan, asosiy harakatlar esa oyoq! « zimmasiga
tushgan. Faqat farg‘onacha ragsga emas, balki O‘zbekistonning bosl ga tumanlari
ragslariga ham xos bo‘lmagan baland sakrash bilan raqs frazasi bir oyoqda
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to‘xtash bilan yakunlangan. Bir oyoq tizzadan bukilib, tizza yuqoriga ko‘tarilgan,
ijrochi yerdagi oyog‘ida keskin yarim aylana harakatni bajargan.

Buxorocha professional ragsning aniq ishlov berilgan, mohirona, murakkab
shakllari xalq lirik ragslarida o‘ziga xos ravishda aks etgan: qadamlar o‘sha-
o‘sha bo‘lsa ham, qo‘llar murakkab harakatning bir yoki ikki elementini
takrorlagan. Turli qishloglarda ayollar ragslarida turlicha elementlar qo‘llanilgan.

Samargandcha ragslarda ayollarda va erkaklarda qo‘llar barmoqlari murakkab
naqgshlarni chizmagan, chunki ragsning asosiy mazmuni tananing sekin, cho‘ziq
yoki keskin, belning yengil burama harakatlarida mujassam bo‘lgan.

Qashgadaryo va Surxondaryo viloyatlari tog® va vodiylaridagi qishloglari
ayollarning ragslari shakli bo‘yicha buxorocha va tojikcha ragslarga o‘xshab
ketadi. Biroq, ularning ijro uslubi butunlay boshqacha — yengilligi bilan
farg‘onacha ijro uslubiga o‘xshab ketadi. Bu ragslarda dekorativ holatlar,
tananing keskin egilishlari, umuman, tananing maxsus harakatlari yo‘q.

Qarshi vohasidagi Koson tumani qishloglarida ayollar va erkaklarning lirik
ragslari Buxoro ragslaridan qadamlari bilan farq giladi: qadamlar yengil,
bamisoli raqqos yoki raqqosaning oyoglari va yer o'‘rtasida allaganday
yostiqchalar bordek. Tananing yuqori gismi va qo‘llar tarang tortilgan, lekin
zo‘raki emas. Asosiy holatlar almashuvidan tashkil topgan gadamlar va harakatlar
to‘plami ham Farg‘ona rags maktabiga xos. Lekin go‘l uchlari maxsus
harakatlarni bajarmaydi, shuning uchun ham hech ganday ma’noni anglatmaydi.

Shu tumanda ragslar hisob bilan belgilanadi: “Beshqgarsak”, “Yakqarsak”,
“Dukka-dukka™ (“Dugarsak”™), “Chorqarsak™ va h.k.

Hozirgi Navoiy shahri o'rnida qadimda mavjud bo‘lgan gishloglarning
erkaklar raqsi ayniqsa qiziq: bu rags aynan to'qqiz marotaba garsak chalinadigan
garsak jo‘rligida ijro etiladi. Raggos ganday rags figuralarini bajarayotgan
bo‘lmasin, u qo‘llarini oldin chap yoniga. keyin o‘ng yoniga tushirgan holda
uch martadan qarsak chaladi, keyin qo‘llar keskin yuqoriga ko‘tarilib, yana
uch marta qarsak chalinadi. Qarsaklar chalinayotgan paytda bir oyoq yerga
to‘la bosib turgan bo‘lsa, ikkinchisi yarim bosib turgan holda qarsakka jo'r
bo‘ladi. Davra bo‘lib turgan tomoshabinlar qarsakka “ha-ha-ha” deb jo'r
bo‘lib turadilar.

Ragsning yumshoq, keng gadamlari tovondan boshlanadi. Qadam esa
katta-katta olingan, yumshoqqgina, bamisoli hiylakor bo‘ladi. Rags oddiygina
Ufori deb ataladi.

Shahrisabzdan Miroqi orqali yuqoriga chiqgaverishda joylashgan Qizil
Emchak, Ko‘l va G'ilon gishloglari raqslarini alohida qgayd etib o‘tish darkor.

Qizil Emchak va Ko‘lda (tog'ning eng yuqori nuqtasi) yaqqol buxorocha,
lekin birmuncha soddalashtirilgan ragslar ijro etadilar. Bittasida u o'ng qo‘lning
chap yelkaga yengilgina urib qo‘yilishi bilan boshlansa, ikkinchisida ragsning
birinchi harakati aynan buxorocha raqsdagi kabi bo‘ladi: bir qo‘l keskin
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oldinga uzatiladi, ikkinchi qo‘l uchi esa birinchisining uchidan boshlab yuqoriga
qarab yelkagacha urib chiqadi.

Erkaklarda ham, ayollarda ham bunday raqs muqaddimasi Buxoro rags
maktabining o‘tkir ritmli, birmuncha og‘ir, tantanavor ragsiga aylanib boradi
va raqgsning saroylardan kelib chigqganligini beixtiyor eslatib yuboradi.

G'ilon da erkaklar ham, ayollar ham, qo‘l uchlari bilan yengil harakatlar
qilgan holda, ko‘proq farg‘onacha uslubga yaqin ragslarni ijro etadilar. Lekin
tana holatlari, aynigsa, gadamlar butun O°‘rta Osiyo bo‘yicha noyob sanaladi.
Erkin yelkalar va bel xuddi ixtiyorsizdek. Ragsni qo‘llar va oyoqlar baravar
boshlaydi: qo‘llar tirsakdan bukilib, barmeqlar ko‘krak oldida birlashtirilgan
holatdan yengilgina ikki tomonga uzatib yuboriladi; shu paytning o‘zida
ijrochi tanasining yuqori gismini orqaga tashlab, bir oyog‘i bilan oldinga
gadam qo‘yadi, ya'ni tana og‘irligi joyida turgan oyoqqa tushadi, qadam
qo‘yayotgan oyoq esa uchi bilan yer bo‘ylab sirpanib boradi va to‘xtagan
joyida uchi bilan yerga urib qo‘yadi, so‘ngra tovoni ham yerga tegadi. Tananing
yuqori qismi esa hali ham orqaga tashlangan holda bo‘ladi. Butun kompozitsiya
ana shu taxlit jjro etiladi.

Boshga guruh ragslarida qizlar sekin-sekin qadam tashlab, gadamlarini
yengilgina taqgillatib bosib, xayolini bir yerga jamlagan holda harakat giladilar.
Ragsda uchlari biroz egilgan qo‘llar asosiy o‘rinni egallaydi.

Mazkur ragslar ohanglari “Shashmaqom” vokal-cholg‘u asari gismlarini
aynan takrorlaydi.

Koson tumani, Ko‘l, Shahrisabz, Qizil Emchak ragslarini qo‘l ragslari deb
atash mumkin. G'ilon ragsi esa — yorqin ifodali, birogq Osiyo uchun xos
bo‘lmagan “oyoq raqsi”dir.

“Dashtliklar” raqslarida, ya’ni Qashqadaryo va Surxondaryo viloyatlari
xalqining hozirgi zamongacha yetib kelgan qadimiy ragslarida harakatlar turfa
xil emas. Butun raqs ikki tomonga uzatilgan qo‘llar, tananing “yassi” holati,
titrab turgan mushaklar, qo‘llar holatining keskin o‘zgarib turishidan iborat.
Lekin bu harakatlarda juda ko‘p quvvat mujassamlashganligi tufayli tana
mushaklariga bekingan, jilovlangan kuch Timsoli vujudga keladi. “Dashtliklar”
raqsida qadimiy o‘yinlar kuchi hali ham yashab kelmogda.

Bu rags texnikasi oddiy emas. Qo‘llar, barmoglar, oyoqlar, cyoq uchlari,
bo‘ksalar, tananing har bir mushagi raqsda faol ishtirok etadi, yashaydi,
kurashadi, quvvat tashqariga intiladi, lekin allaganday ko‘rinmas kuch uni
tutib turgandek bo‘ladi. Biroq “kuch” eng ibtidoiy shakllarga joylangan.
Lekin baribir dashtlar o‘yini o‘zining sof “lirik” kuchi bilan, yurak-mushaklar
uyg‘unligi bilan ifodalidir.

Xorazmda Xalq ragsi va Professional lirik rags o‘rtasida o‘yinni ragsdan
farglovchi umumiy xususiyatlardan tashqari keskin farq yo‘q.
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...Xorazmda kattayu-kichik, yoshu-gari, kampirlaru-qizlar “Lazgi”ga o‘ynaydilar.
Xalq “Lazgi”si — quvonch ragsidir. Rags ohista qo‘shiq bilan boshlanadi va
raqqoslar uni asosiy rags figurasi bilan ifodalaydilar. Go‘yo sekinlashtirib olingan
kino tasmasidagi kabi raqqoslar o‘yin shakllarini namoyish etib boradilar, har bir
narakat alohida bo‘rttirib ko‘rsatiladi; tomoshabinlar ham, raqqoslar ham shu
paytda sport musobaqasidagi kabi, bir alomat natijani kutayotgandek qizg'in
kayfiyatga tushadilar. Birdan ritm sho‘xchan tempga o‘tib ketadi, ragqos ohangning
bitmas-tuganmas parvoziga qo‘shilib boradi, mana shu yerga kelganda haqiqiy
mo‘jiza ro'y beradi — bu inson zavg-shavgining betakror ifodasidir. Harakatlar
ketma-ket, misoli kamalakning ranglari kabi, bir-birining o‘rniga kelaveradi,
raggosning har bir mushagida qon gupurib turadi. Hagiqatan, Lazgi — insonning
benihoya kuch-gayrati ifodasidir. U kishi ko‘z o‘ngida paydo bo‘ladi, yashaydi,
isyon ko‘taradi, u to‘xtashi yoki yo‘q bo'lib ketishi mumkin emas, chunki u
cheksiz. Raqgsning intihosi ham xuddi shunday, keskin yuz beradi, ragqos
tugallanmagan harakat holatida qotib goladi.

Xorazm ragslarini qo‘l ragsi va oyoq raqsi deb ajratish mumkin emas.
Tizzalarni ikki tomonga burib, pastroq cho‘kib ijro etiladigan ragslar
xorazmliklarda yo‘q.

Shunisi marogliki, xorazmcha “isyonkor” kuch-g‘ayratni ifodalovchi
ragslarga o‘xshash Boysuntov gishloglari ragslarini, aynigsa, Boysun shaharchasi
ragslarini “Poybozi” va “Qo‘lbozi” ragslariga aniq ajratish mumkin.

Qc ‘1 ragslari guruhini Boysunda “Ufori kuft” deb ataydilar. Bu ragslami ijro
etayotganda raqqoslar qo‘llarini yengil musht tugib, ko‘rsatkich barmog‘ini yoki
ko‘rsatkich va o‘rta barmogqlarini to‘g‘ri tutadilar, turli harakatlar gilayotganda
go‘llar xuddi bir narsaga ishora gilayotgandek bo‘ladi. Ba'zan ragqos bir holatda
to‘xtab qoladi va tanasining yugori gismi, aynigsa. barmoglari bilan ishora
qilishda davom etadi. Keyin u qo‘llarini ko‘kragida chalishtiradi va boshini ikki
tomonga tebratib turgan holda barmoglarini ko‘tarib-tushirishda davom etadi.

Avvalgi bo‘limda ta’riflangan predmetli ragslarda asosiy digqat-e’tibor
oyoglarning maxsus harakatlariga qaratiladi.

Birogq, “Oyoq ragslari” fagat qo‘llar band bo‘ladigan ragslar guruhidagina
mavjud emas. Qo‘llar bo‘sh bo‘lishi ham mumkin, lekin qo‘l harakatlari
ifodasiz, hatto ba'zan qo‘llar beixtiyor ko‘tarilib-tushib turgandek tuyuladi,
chunki butun e’tibor tananing pastki qismiga qaratilgan bo‘ladi. Oyoqlar tos
va son bo‘g‘imlari bilan birga harakat giladi.

Oyogqlar bukilgan holatda sakrashlar oyoglarni galma-galdan yuqoriga
tashlash bilan almashib turadi, bunda yuqoriga ko‘tarilgan oyoq uchlari yerdagi
oyoqning tizzasiga tegadi. Xuddi shu holatda, fagat yerdagi oyoq tizzadan
bukiladi, keyin sakrab-sakrab, oyoglar galma-galdan oldinga tashlab turiladi.
Keyin raqqos oyoqlarini birlashtirgan holda joyida sakrab turadi.
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Boysunning “Poybozi” ragslarida tog‘lik yigit — chidamli, chaqqon ovchi,
cho‘ponning barcha chayir mushaklari harakatda bo‘ladi.

Boysunliklar yuqorida ta’riflangan ragsning yana bir turi — “Poyi mashq”ni
ham tilga oladilar. Bu guruh ragslarida raqqos qaddini keskin tiklaydi, yelkalarini
pastroq tushiradi, qo‘llar o‘tkir burchak hosil giladi, bilaklar yugoriga ko‘tarilib,
kaftlar oldinga qarab turadi, tizzalar ikki tomonga to‘liq ochilib, ragqos ancha
past o‘tiradi: uning tanasi yassi tekislik uvstiga uzala tushib olgandek bo‘ladi.
Keyin hech ganday harakatlarsiz, bir joyda “butun tana mushaklari” ragsi
boshlanadi, bunda faqat mushaklar “ishlaydi”: bo'yin pog‘onalari gimirlaydi,
qoshlar uchadi, yelkalar bilinar-bilinmas titraydi, qo‘l mushaklari titrab, tovlanib
turadi, qo‘l uchlari aks-sado kabi shu titrogni takrorlaydi. Keyin mushaklar
titrog‘t butun korpusga — ko‘krakka, qorin va oyoqlarga ham o‘tadi.

“Poyi mashq”ni qo‘l ragsi yoki oyoq ragsi deb bo‘lmaydi, bu mushaklar
ragsidir. Ragsning ijro texnikasi raqqosning har bir mushagini ishga sola bilish
qobiliyatiga bog‘liqdir. Bu harakatsiz raqs texnikasi mushaklar kuchini to‘g‘ri
yo'naltirishni va shunga yarasha nafas olishni talab etadi. Katta yoshli kishiga
bu ragsni o‘rganish mushkul, chunki mushaklar va nafas oqimini boshqara
olish qobiliyati bolalikdan tarbiyalab boriladi.

O‘rta Osiyo hududida, gisman hozirgi O‘zbekiston va Tojikiston hududida
gadimdan xalglar bir-biriga aralash yashaydi, ba’zan bir millatga mansub
aholi ikkinchi mamlakat hududida butun-butun gishloglarga birlashib istigomat
qiladi.

Hozirgi kunda Eron, Arabiston cho‘llari, Qadimgi Isroil va tog'li Sin-
Dzyandan kelib chiqqan aholi avlodlarini o‘zbek xalqi orasida ajratib olish
giyin, chunki ular iqtisodiy, madaniy va ma’naviy jihatlardan birlashib ketganlar.
Shunday bo‘lsa-da, ba'zi etnik belgilar, musiqa va ragsning ba’zi xususiyatlari
eroniy, arabiy, uyg‘ur san’ati xususiyatlarini ifoda etadi.

Buxoroda va uning atrofidagi gishloglarda chag-chaga bilan ijro etiladigan
original o‘yinlar guruhi “Eroniy raqs” deb ataladi. Bu o‘yinlar Buxoroning
boshqa o‘yinlaridan deyarli farq gilmaydi, biroq ularning ohanglari o‘zi kelib
chiggan mamlakat to'g‘risida so‘zlaydi. Bu ohanglar cho‘ziq, hazin boshlanadi
va gandaydir kutilmaganda buxorocha rags ohanglariga unchalik xos bo‘lmagan
birmuncha yengil va sho‘xchan musiqaga aylanib ketadi.

Erondan kelib golgan ko‘chmanchilar yoki Markaziy Osiyo hududida
yashagan qullarning hanuzgacha Xorazmda Axtarvang qishlog‘ida va
Qashgadaryoning ba’zi gishloglarida saqlanib qolgan avlodlari ragslari shu hududlar
ragslaridan farq gilmaydi, ular xorazmcha yoki o‘zbekcha-tojikcha ragslar bilan
go‘shilib ketgan.

Arabcha ragsni Buxoro yaqinidagi Arabxona gishlog‘idagina ko‘rish nasib
etdi, u faqat juda keksa chollarning xotirasida saqlangan ekan. Raqsni yuzga
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kirgan bir otaxon “ijro” qilib berdi, u ham bo‘lsa birgina raqs figurasidan
iborat edi. Oldin u boshiga oq choyshab tashlab, ustidan belbog‘ini burama
qgilib bog‘lab oldi, keyin childirma chalib, davrani bir aylanib chiqdi. Ikkinchi
aylanishda u bir oyoqda gir aylanishlarni ham qo‘shdi. Boshqa harakatlarni u
bilmas ekan, lekin so‘zlariga qaraganda, ko'pchilik erkaklar yig‘ilib, davrada
bir-birlarining ketlaridan yurib aylangan ekanlar. Agar nog‘orachi bo‘lsa,
raqqoslar ragsni childirmasiz, qo‘llarini ikki tomonga yozib ijro etar ekanlar.

XIX asrdan boshlab Buxoro yahudiylari deb atalgan, dari-forsiy, ya'ni
eron tilida so‘zlashuvchi yahudiylar o‘zlarining qadimiy yahudiy dinlarini
saglab qolganlar, madaniyatlarini esa tojik xalgiga to‘la yuqtirganlar. Buxoro
va Shahrisabzda vokal-cholg‘u va rags Maqomlari professional ijrochiligi
yahudiylar muhitida “oilaviy”, ya'ni bobo va buvilardan nabiralarga o‘tib
boruvchi sanaladi. Buxoro amiri saroyida so‘nggi ikki asr davomida ayol
aktrisalar odatda buxoro yahudiylaridan bo‘lgan.

Rags san’atida o‘ziga xos xususiyatlarini gadimdan Andijon atroflarida
yashovchi uyg‘urlargina saqlab qolgan.

Mabhalliy uyg‘urlarning xalq o‘yinida erkaklar ham, ayollar ham ishtirok
etadilar, buning ustiga ular juft-juft bo’lib o‘ynaydilar. Erkaklar o‘ziga xos
cholg‘u asbobi — safoil bilan ragsga jo'r bo‘ladilar. Safoil — temir xalqachalar
tagilgan tayoqcha bo‘lib, u yelkaga urilganda jaranglaydi yoki silkitilganda
shildiragan ovozlar chigaradi. Ayollar davra bo‘ylab tez gadamlar bilan
aylanadilar, ritmning kuchli gismida qo‘llarini bosh kiyimlarining chekkasiga
yengilgina tekkizish bilan belgilab boradilar, yoki tiz cho‘kib o‘tirgan holda
“xamir qorish”, “lag‘'mon cho‘zish”, “barmoqlarni yalash™ kabi harakatlarni
bajaradilar. Keyin yana juft-juft bo‘lib o‘ynash davom etadi, erkaklar, xuddi
biroz charchagandek, chap tizzasiga cho‘kadi, o'ng tizzasini esa ragqosaga
o‘rindiq sifatida taklif etadi. Raqqosa ham bir zumgina shu tizzaga o‘tirgandek
bo‘ladi... va rags davra bo‘ylab davom etadi. Uyg“Gr ragslari — alohida
mavzu®,

O‘rta Osiyo hududidagi bir nechta lo‘li qabilalari hayotini alohida qayd
etish lozim. Bular — o‘zbekcha so‘zlashuvchi lo‘lilar, tojikcha so‘zlashuvchi
jo‘gilar va mazenglardir. Ular asosan ko‘chmanchi hayot kechirganlar, ayollar
o‘ziga xos lo‘licha yubkalar va bluzalar, erkaklar esa yarqiroq ranglardagi
ko‘ylaklar kiyganlar va o‘zlarining lo‘licha diniy marosimlarini ehtiyotlab,
ularga qat’iy rioya qilib kelganlar. Lekin butun dunyo lo‘lilaridan fargli ravishda
mahalliy lo‘lilar o‘z ona tilini, qo‘shiq va ragslarini bilmaydilar. Balki. ular
ham yaxudiylarga o‘xshab o‘z san’atini mahalliy madaniyatga “tortiq” gilib
yuborgandir?! Harholda gadimdan lo‘lilar o‘troq yashab kelayotgan gishloglar

° Qarang: Hcpawioe M. Yiirypckue Tanus. Apxus H.H.

ham ko‘'pgina. Ularni “tovoq tarat” deb ataydilar. O‘zbek tadqiqotchisi
Sh.Inog‘omov yozganidek, “turmushda ularning o‘zbeklardan farqi katta emas™,

5. Liboslar

Mazkur bo‘limning boshida xalq liboslari bichimi to‘g‘risida gap ochilgan
edi. Chunki tipik kiyimlar to‘g‘risidagi umumiy bilimlarsiz ragsni tasavvur
qilib bo‘lmaydi. Shunday qilib, ayollarning ko‘ylaklari to‘g‘ri bichimli, uzun,
to‘piqqacha tushadi, tagidan shalvar — lozim kiyiladi. Qizlarning ko‘ylagi
tomog‘igacha berk, qayiqcha shaklida, Buxoro viloyatidan tashqari hamma
viloyatlar ayollari tik yoqali, old tomoni belgacha kesik va shu joyi yoqa
galinligidagi tasma bilan to‘silgan ko‘ylak kiyganlar. Buxorocha ko‘ylakning
oldi uchburchak bo‘lib, oddiy ayollar uni keng jimjimalar bilan bezatsalar,
boylarning xotinlari oppoq ohorli, par-par jimjimali va tik yogqali manishka
taqib yurganlar. Farg'ona vodiysi erkaklari oppoq yoki sarg‘ishroq bo‘zdan
tikilgan, oldi ochiq ko‘ylak (yaktak) kiyganlar; boshqga viloyatlarda esa ko‘ylak
rangli bo‘zdan tikilgan va uzun, deyarli tizzagacha tushib turgan, oldi
tomog‘igacha berk, gayiqcha shaklida bo‘lgan. Farg‘onada yaktak ustidan
belbog bog‘lansa, Xorazm, Buxoro va janubiy hududlarda belga uzun qo‘shoq
bog‘langan.

Biroq. kiyimlarning bichimi bir xil bo‘lsa-da, matolarning originalligi,
ranglarning turfaligi, turli kashtalar va applikatsiyalar hisobiga ko‘p xil bo‘lib
ko‘ringan.

Farg'ona vodiysi noyob avrli gazlamalari bilan mashhur bo‘lgan: shoyidan
xonatlas to‘qilsa, aralash iplardan olacha mato to‘gilgan. O‘ziga xos
chaplashganga o'xshash ranglar va muayyan tartibda takrorlanuvchi shakllar
yuqoridan pastga garab yo‘l-yo°l suratni hosil giladi. Ochiq, ko‘zga tashlanuvchan
ranglar bir-biriga uyg'un. Eng oddiylari — oq va qora ranglar orasida onda-
sonda chagmoqdek yashil rang uchraydi yoki oq va to‘q qizil ranglar ketma-
ket keladi. Eng rang-baranglari — sariq, to‘q sariq, qizil, to‘q qizil, binafsha
rang, turli tusdagi yashil: yirik va o'rtacha hajmdagi shakllar qora yoki yashil
chiziglar orasida paydo bo‘ladi. Xonatlas kamalak kabi tovlanadi; olacha mato
esa yuzasi yaltirab turmaydi, ranglari biroz chaplashgandek ko‘rinadi. Bu
matoni “bulutning suvdagi aksi” deb atalishi ham bejiz emas.

Birog, qimmatbaho atlas matolar, barqut, parcha va marvarid rangli yapon
shoyilariga oddiy xalq yetisha olmas edi. Bunday matolardan tikilgan

“ Hnozamos [I. Drtrorpathuycckuil cocTas Hacenenus M srHorpaduueckas xapra (MepraHckoil aou-
Hel, B npeaenax Y3CCP. Asropedepar nuccepTalliM Ha COMCKaHHE KAHIMIATA MCTOPHYECKMX Hayk, — T.
1955, :



ko‘ylaklarni gizlar o‘zining to‘yi kuni, u ham bo‘lsa, kuyov tomondan kattaroq
qalin berilgan bo‘lsa, kiyar edilar.

O‘rta hol va kambag‘allarning kundalik kiyimi ip gazlamadan tikilgan
sidirg‘a ko‘ylak va beqasam chopondan iborat bo‘lgan.

Namangan va Qo‘qon ayollari oq, moviy va och ko'k bo‘z ko‘ylaklar
kiyganlar. Qizlar aksariyat ola-bula va mayda gulli chit ko‘ylaklarda yurganlar.

Lekin eng kambag‘al ayollar ham arzon zargarlik buyumlarini tagganlar.
Bular kumushdan yasalgan, moviy ko‘zli uzuklar, oddiygina, savatcha shaklidagi
xalgalar, bir qavatli munchoglar yoki ko‘p qavatli qatlama marjonlar bo‘lgan.
O‘ziga to‘q oilalarda ayollar zebigardan tagqanlar.

Ba’zi oilalarda shisha, marvarid yoki feruza ko‘zlar bilan bezatilgan tillagosh
deb ataluvchi ziynat avloddan avlodga o‘tib kelgan.

Oq, moviy yoki och yashil ko‘ylaklar va beqasam chakmonlar, oq yoki
ko'ylak rangiga mos rangdagi ro‘mollar, ko‘krakka tagiladigan taginchoglar
juda go‘zal ranglar gammasini vujudga keltirgan.

Farg'ona vodiysi, Toshkent va uning atrofidagi gishloglarda sovuq ranglar
— moviy, to'q moviy va och ko‘k ranglardagi kiyimlarni unchalik kiyishmagan.
Ba’'zi tumanlarda moviy rangli kiyimlar fagat motam libosi sifatida kiyilgan.

Buxoroning sap-sariq, to‘q sariq, zarg‘aldoq, gizil, to‘q qizil. to‘'q va och
yashil rangli ip matolari o‘zicha chiroyli bo‘lgan. Yirik gulli matolar ustidan
o‘sha rangli nozik chiziglar tortilgan.

Buxoro beqasami naqgshi yirik-yirik, 15 sm li sariq, zarg‘aldoq, qizil-
binafsha va ingichka oqish tusdagi yo‘llardan iborat.

Xorazmda erkaklarning yaktagi ham, ayollarning ko‘ylagi ham gqizil-binafsha
yoki yashil-sariq rang mayda yo‘lli matolardan tikilgan.

Qashqadaryo qishloglari va shaharlarida qip-qizil, sap-sariq ko‘yfaklar urf
bo‘lgan. Erkaklar ham yargiroq rangli kiyimlar kiyganlar.

O‘zbeklar va tojiklar qadimdan yonma-yon yashab kelgan Koson tumanida
ikkala millat ham “o‘zicha” kiyingan.

Mang‘itlik ayollarning ko‘ylaklari qizilning barcha tuslarida bo‘lib, togisi
turli rangdagi tasmalar va jimjimalar bilan bezatilgan. Ko‘ylakning etaklari va
yengi qora rang bilan tugab, o‘sha qismiga turli rangdagi applikatsiyalar
berilgan. Oq yoki ko‘ylak rangidagi ro‘mol ustidan yana bitta katta, gulli,
popukli shoyi yoki jun ro‘mol tashlangan; kichik ro‘mol tagidan kallapo‘sh
kiyilgan va unga yeng ustidagi katta ro‘mol uchida sanchig‘i bor maxsus
to‘g‘nogichlar bilan gadab go‘yilgan.

Shunisi gizigarliki, janubiy hududlardagi kabi bu hududda ham keksa otaxonlar
va kampir-otinlarning kiyimlari o'rta yoshlilarnikiga nisbatan yorginroq ranglarda
bo‘lgan. Chollar yorgin rangdagi yirik gulli chit yoki satin choponlar kiyganlar.
Ayollar va erkaklarning paxtali choponlari o°‘ziga xos ilon izi chok bilan gavilgan,
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natijada chopon qorako‘l teriga o‘xshab golgan. Bunday qaviq qora yoki to'q
jigarrang satinda yaxshi ko‘rinadi.
Samargand va uning atroflaridagi qishloglarda ayollar yirik gulli chit

.ko‘ylaklar kiyganlar. Boshlariga o‘ziga xos uzun yopinchiq — sarandoz tashlab

yurganlar. Sarandozni boshga kiyish juda qulay bo‘lib, u sochlar ostidan
ingichka tasmalar bilan bog‘langan. Chekkalari dumaloq qilib girgilgan bo‘lib,
taxminan sakkiz santimetrli nagshinkor yoki bir xil tusdagi tasma bilan bezatilgan.
Sarandozning asosiy matosi oq va harir bo‘lgan, bezakli tasmasi esa galinroq
matodan gilingan va etaklarning dumaloq shaklini saqglab turgan.

Urgut ayollari kiygan sarandoz qip-qizil va nagshlari juda jimjimali bo‘lgan.
Lekin qizil sarandoz tagidan kiygan ko‘ylaklari sidirg‘a, etaklari va yeng
gaytarmalari sernagsh bo‘lgan.

Yosh ayollar va kelinlar metalldan emas, matodan gilingan tillagosh
tagqanlar. An’anaviy tillaqosh poxoldan to‘qilib, uning ustiga sidirg‘a mato
qoplangan, pistonchalar va munchoglar bilan gullar yoki biror shartli shakllarda
nagshlar tikilgan. Tillaqoshning uchiga yorqin rangli patlar taqgilgan. Oddiyroq
oilalarning qizlari bo‘yniga turli yarqiroq ranglar berilgan jiyda, xandon pista
yoki bodomdan yasalgan marjonlar taqqanlar. Boy kelinlar noyob oltin zeb-
ziynatlar — ko‘p qavatli, ko‘p shaklli, yoqut, marvarid, feruza ko‘zlar gadalgan
“tavqi guli” deb ataluvchi marjonlar taqsalar, kambag‘al kelinlar aksariyat
tabiatga yaginlikni anglatuvchi nozik didlari bilan ajralib turganlar. Ular tepasiga
patlar qadalgan tillagoshlari, ajib ranglarga bo‘yalgan pista-bodom marjonlari
bilan ko‘zga tashlanib turganlar. Urgutlik ayollarning sochpopuklari uchlariga
temirdan yasalgan dumaloq yoki yarim shar shaklidagi osmalari doimo shildirab
turgani uchun “shaqalak-shaqalak™ deb atalgan.

Urgut beqasami kengligi 3—4 santimetrli sariq va qizil hamda ingichka
qora va oq yo‘llardan iborat. Urgutda keng urf bo‘lgan olacha “mushki
za'far” deb atalgan va unda yorqgin sap-sariq ranglar orasida ingichka qora
yo‘llar o‘tgan,

Nagshinkor tasma — jiyaklar keskin kontrast ranglari bilan ajralib turadi,
ularda oq, qora, ko‘k, gizil, yashil, binafsha, sariq iplar xuddi shu rangdagi
shoyi iplar bilan qo‘shib ishlatiladi va shoyi iplar marvarid tusda tovlanib

* turadi.

Urgut do‘ppilari ham ertaklardagi kabi ajoyib gullarni ifodalovchi yorqin
ranglari bilan kishi ko‘zini quvontiradi. Urgut do‘ppilarida gullar va barglardan
tashqari musicha shakli ham keng qo‘llanilgan.

Kosonsoyda ko‘ylaklar etaklari, yeng qaytarmalari, ko‘krak ustidagi bezakli
tasmalariga lolalar, boychechaklar va nilufarlar imkon qadar jonli shaklda nagsh
qilib tikilgan. Lekin, mavzu mana shunday cheklangan bo‘lishiga garamay, hech
gaysi nagsh na shakllari va na ranglari bilan bir-birini takrorlamagan. Ko ‘ylakning
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yon tomonidagi bezakli tasmalar jiringlab turadigan temir zanglar bilan bezatilgan.
Ayollar ham, gizlar ham boshlariga ikki yoki uchta turli rangdagi ro‘mollar
bog'lab yurganlar. Bunday ro‘mollar qoshlarning qoraligi va ko‘zlarning
ravshanligini alohida ajratib ko‘rsatgan. Kosonsoy ayollari butun Namangan
viloyati bo‘yicha eng quvnoq, dadil va sho‘x sanalgan.

Janubda, Boysun shahri atroflarida joylashgan gishloglarning matolari
ham juda ajoyib.

“Boysun olachasida gizil, sarig, oq, yashil yo‘llar uyg‘unlashib ketgan.
Ola deganda oq va qora ranglar kontrast birikmasi tushuniladi. Bu ikkala rang
o‘ziga xos qutblar bo'lib, qolgan ranglar shu ikkala rang orasidan joy topadi”.

“Nimshohi — yarim shoyi va chit o‘rtasidagi mato bo‘lib, unda paxta iplar
bilan birga turli hajmda shoyi iplar ham qo‘llanilgan™...

“... Boysun jandasi aynigsa ajoyib bo‘ladi. Matoning ingichka, turli rangdagi
yo‘l-yo‘l nagshlari mayda kataklar bilan uyg‘un keladi”.

“Boysun matolari yorgin rangda, o‘ziga xos nagshinkor bo‘ladi. Bolalar,
gizlar, ayollar, o‘rta yoshli erkaklar, cholu kampirlar hammasi bir xil —
yorgin rangli yo‘l-yo‘l matolardan kiyim kiyadilar. Boysun do‘ppilari o‘zining
oddiy gullari, quvnoq ranglari bilan Urgut do‘ppilarini eslatib yuboradi™®,

6. Havaskorlik rags san’ati

O‘rta Osiyoning o‘zbeklar va tojiklar istigomat giladigan hududlari san’atida
havaskorlar muhim o°rin tutganlar. Professional bo‘lmagan, lekin pulga san’atini
namoyish giladigan raqqoslar, qo‘shiqchilar va cholg‘uchilar faoliyatini “yarim
professional” deb atash mumkin.

Havaskor ragqoslar professional ragqoslarning ragslarini ijro etganlar va
tanigli yoki unchalik tanigli bo‘lmagan professional artistlar turli sabablarga
ko‘ra kela olmagan joylarda ularning o‘rnini bosishga harakat gilganlar.

Keksalar va tarixiy-maishiy materiallar guvohlik berishicha, XIX asrda
“erkin” ragqoslar va qo‘shigchilar juda kam bo‘lgan. Erkaklar uchun ayollar
libosida rags tushadigan Bachchalar, qo'shiq aytib, rags tushadigan Yallachilar,
ichkarilarda ayollar davrasida raqs tushadigan Ragqosalar deyarli barchasi
shahar, hatto qishlog boylari yoki ustozlarning mulki hisoblangan. Bunday
artistlarni biror tadbirga taklif gilish uchun ularning “xo‘jayini”dan iltimos
qilish va ikki baravar — artistning o‘ziga va xo'jayiniga — pul to'lash kerak
bo‘lgan. Ma'lum bo‘lishicha, XIX asrning 80-yillarida Buxoro amiri barcha
professional raqqoslarni hisobga oldirib qo‘ygan ekan. Saroy qoshida
“bachchalar polki” tashkil etilgan. Arkda ro‘yxatga olingan artistlar ishlab
topgan pulining katta gismini amirlik xazinasiga topshirishlari lozim bo‘lgan.

" Mahkamova S. Tkani Baysuna. Toqlik xalglar ragslari VII umumjahon festivaliga bag‘ishlangan
buklet. “Shalola™ xalg raqs dastasi. — T., 1975.

)

Ragqoslarni fagat amaldorlar orqali taklif gilish mumkin bo‘lib, ularga ham
haq to‘lash kerak bo‘lgan.

O‘zbek havaskor ragslari — syujetsiz, yakkaxon, “toza” ragslardir. Ular
“toza” tuyg‘ularni aks ettirib, hoh u to‘laqonli asar bo‘lsin, hoh u birgina
doirada chalingan ritmik pyesa bo‘lsin, musiqaning mazmunini ifodalagan.
Havaskor ragslarning mazmuni tuyg‘ular, ehtiroslar, kechinmalar bo‘lib, ular
oyna kabi professional ragqoslar repertuarini aks ettirgan.

Turli hunarmandlar, mayda savdogarlar, hatto dehqonlar va ichkari hovli
ayollari ham havaskor bo‘laverganlar. Buning ustiga, yetuk yoshda yangi
kasb o‘rgangan erkaklar o‘zlarining asosiy kasblarini tashlamay, fagat to‘ylar
mavsumida san’atkorlik qilar edilar; ayollar ham shunday, “mavsumiy” ishdan
bo‘sh paytlarida o‘zlarining asosiy hunarlari bilan shug‘ullanganlar. Aksariyat
hollarda havaskorlar ko‘pchilikning ko‘ziga ko‘rinishdan oldin o‘z holicha,
biror tanigli bachcha yoki yallachiga taqlid qilib yurganlar. Tomoshabin uchun
rags tushib, qo‘shiq aytishni boshlagan havaskorlarni ko‘pchilikka tanilib
golgan boshga havaskor yoki hatto professional artist ham otaliqqa olganlar.
Afsuski, otaliq ham begaraz, xolis bo‘lmagan.

Farg‘ona, Buxoro, Xorazmda havaskorlarni o‘rgatish usuli muayyan rags
harakatlarini ko‘p marotaba gaytarish qonuni asosiga qurilgan. Bunday o‘qitish
usuli faol, sabotli kishilarga aynigsa yordam bergan. Agar mushaklar, ovoz
pardalari, eshitish gobiliyati yordamida raqs va ritmlar xotirada qolsa. yangi
ragqos dunyoga keldi deyavering. Kishida shu xususiyatlar mavjud bo‘lsa-yu,
ko‘rinmagan bo‘lsa, harakatlarni qaytarish tizimi ularni yuzaga chiqarib,
rivojlantirib yuborishi mumkin. Mana shu qaytarish usulida xotira muhim
o‘rin tutadi, bunda faqat aqliy xotira emas, balki ragqos artistlarga xos “mushaklar
xotirasi” nazarda tutiladi.

Havaskorlik raqs san’atining badiiy tamoyillari nimalardan iborat?
Soddalashtirilgan texnika bilan ijro etilgan professional ragslar — havaskor
ragslardir.

XIX asrda o‘zbek havaskorlik san’ati keng tarqalganligi tufayli, 80-yillarda
Turkistonga kelib o‘rnasha boshlagan ilg‘or fikrli rus fuqarolari gazeta va
jurnallarda o‘zbek ragsiga bag‘ishlab yozgan ilk magqolalarida ko‘plab
chalkashliklar vujudga keldi. Bu materiallarda professional ragqoslar va xalg
o‘yinchilari va havaskorlar to‘g‘risidagi ma’lumotlar adashtirib yuborilganligi
kelgusida san’atshunoslar yo‘l qo‘ygan qator xatoliklarga sabab bo‘ldi.

7. Tarixiy ragslar
Ma’lumki, o‘zbek xalqining turmushi qadimda ham, feodalizm davrida
ham, so‘nggi asrlarda ham juda og‘ir bo‘lgan. O‘tgan davrlar me morchilik
san’ati yodgorliklari nafagat xalgning boy tasavvuri va iqtidorini, balki uning
sabr-togatini ham aks ettiradi.
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Matni, aynigsa, ohangi insonning abadiy sog‘inchlarini, pinhona umidsizligini,
qalb dog'ini ifodalovchi qo‘shiglar hozirgi kunda deyarli unutib yuborilgan,
lekin ular hanuzgacha mavjud.

Bir garaganda rags faqat xursandchilikni ifoda etadigandek tuyuladi, chunki
raqs — inson tanasining quvonchdan harakatlanishidir, deydilar, Rags ritmining
o'‘zi kishilarga shodlik va g‘ayrat baxsh etadi.

Lekin aynan raqslarda, mavhum harakatlar yoki mimik sahnalarda bir
“tarixiy” sir yashiringan bo‘ladi. Mana shu sirni ocha bilsangiz, xalq turmushidan
biror ma'lum yoki noma’'lum vogea-hodisani tiklay olasiz.

“Halima esavoy™™ gishlog‘i nomining o‘zi bir doston. Bu nomni aynan
tarjima qilish giyin: Halima — muloyim, yaxshi degani, Esa — qonun, tartib
degan ma’noni anglatar ekan, Voy — bu qalb nidosi. Qishlogning nomi
xuddi: “Yaxshi gonunlar, qaydasiz?” deb so‘rayotgandek.

Aynan mana shu gishloq ahli qadimiy mardikorlar ragsi — “Oyogyalang”ni
hanuzgacha eslaydilar. Bu ragsni o'z tomorgasida ishlarni tugatib, mablag®
topish niyatida har mavsum Buxoroga qatnagan shu gishloq mardikorlari ijro
etgan ckanlar. Mardikorlar yalangoyoq ishlab, yo‘llarda ham yalangoyoq
yurganlar. Oilasi bilan xayrlashayotganda ham yalangoyoq raqsga tushganlar.
Egnilariga oq bo‘zdan yaktak va shalvar kiyganlar.

Rags ham, “yalangoyoqlar” hayoti kabi, juda oddiy bo‘lgan — mardikorlar
davra qurib, bir-birlarining yelkalariga qo‘llarini go‘yib, aylana bo‘ylab oddiy
gadamlar bilan, yoki oyoglarni galma-gal baland ko‘targan holda raqs tushganlar.

O‘rganilgan tarixiy manbalar Buxoro viloyati aholisining uzoq davom
etgan isyonlari hagida ma’lumot beradi. Asosan qashqadaryoliklar — kosonliklar
va shahrisabzliklar VIII asrda bosqinchilarga bo‘ysunishni istamaganlar. 776-
yildan boshlab gariyb 15 yil davomida “oq ko‘ylakliklar” xalq orasida Muqanna
nomi bilan mashhur bo‘lgan Hoshim ibn Hakim boshchiligida qator gishloglarni
o'z qgo‘llarida tutib turganlar.

Afsonalarda hikoya qilinishicha, ko‘ngilli askarlar o'z gishlogini tark etib,
ozodlik uchun navbatdagi jangga jo‘nash oldidan oppoq kiyimlar kiyib,
yalangoyoq holda hamjihatlik ragsini, insonlar va fugarolar birligi ragsini ijro
etgan ekanlar. Oq ko'ylakli yalangoyoq bu insonlar o‘z erki uchun, o‘z vatani
va turmush tarzi uchun jonlarini ham ayamaganlar. Shunisi gizigarliki, Al-
Yaqubiy degan kishi boshchiligidagi xalq isyoni to‘g‘risidagi tarixiy manbalardan
birida Muqanna Hakim al-A’var, ya'ni Hakim Birko‘z deb tilga olinadi.
Koson tumani gishloglarida hozirgi kungacha “Birko'z” ragsi ijro etiladi.

* Qarshi viloyati, Koson tumani,

Bu rags insonning jismoniy kamchiligi ustidan kulish emas, balki sho‘xchan,
quvnog o'‘yindir. Raqqos bu ragsni ijro etayotganda mushaklari kuchini,
chaggonligini namoyish etib, tomoshabinlarni zavglantiradi.

Hozirgi kungacha yetib kelgan bu ragslarda o‘sha uzog, lekin xalq uchun
unutilmas sakkizinchi asr vogealari berkinmaganmikan?!

“Qarg‘alar” — andijoncha erkaklar ommaviy ragsi bo‘lib, hozirgi kunda u
hazil ma'noga ega. Bir ko‘cha yoki bir mahalla yigitlari qator ketma-ket bo‘lib
turib oladilar, chakmonning etagining bir uchini qayirib, belboglariga gistiradilar,
keyin bir-birlarining tirsaklaridan tutib, tovonlari ko‘tarilgan holda cho‘kkalab
oladilar. Ko‘cha bo‘yiga to‘plangan tomoshabinlar qo‘shiq aytib, garsak chala
boshlaydilar. Ularning qo‘shiglari muayyan insonlarning tanqidga loyiq qiliglari
ustidan kuluvchi mashhur laparlardan iborat bo‘ladi. Shu yerning o‘zidayoq
yangi-yangi laparlar ham tug‘ilaveradi va lapar aytuvchilar shu zahoti uni ilib
olaveradilar.

Raqgoslar ilon izi hosil qilgan holda bir mayda, bir yirik gadam tashlab,
zanjirni uzmay harakat qiladilar.

Tanigli o‘zbek folklorchisi Muzayyana Alaviya qadimiy xalq laparlari
to‘plamida yozishicha, bu laparlarda XVI asr bosginchilari va ularning boshchisi
Shayboniyxon kulgi tig‘i ostiga olingan. Balki undan ham qadimiy bosqginchilar
shu laparlar gahramoni bo‘lishi mumkin, chunki X asrda ham bosginchilar
to‘dalari boshchilari orasida Shayboniyxon degani bo‘lgan!

Afsonalarda aytilishicha, “Qarg‘alar” lapari juda zaharxandali bo‘lib, uning
ko‘p misralari lapar gahramonlariga misoli tamg‘a bo‘lib bosilgan. Raqqoslar
ham, qo‘shigchi tomoshabinlar ham, agar tomosha paytida hokimiyat vakillari
tomonidan qo‘lga tushgudek bo‘lsa, qattig jazolangan va hatto gatl qilingan!
“Qarg-alar” esa og‘izdan-og‘izga o‘tib yashab kelavergan.

Koson dashtlarida XX asrning 20-yillarida erkaklar qip-qizil, qavilgan
choponlar va gip-qizil, baland poshnali etiklar kiyib “Chapandoz” ragsini ijro
etganlar. “Chapandoz” ommaviy raqs emas, balki ommalashgan rags bo‘lgan,
ya'ni uni ko‘pchilik bir bo‘lib ijro etgan va har bir ijrochi o‘zining Xohish-
istagini, kuchini, epchilligini namoyish gilgan. Bu rags jangga kirishdan avval
ijro etilgan...



IV. IJROChI XABARChILAR

Qadimiy o‘zbek san’ati tarixida magom ragsi ijodkorlari uzoq muddat
davomida raqs shakllarini to‘plash, saralash va sayqal berish shug‘ullangan,
ularni tizimlashtirgan kishilarning nomi saglanib qolmagan. Birog, bizga ushbu
bebaho merosni o‘zlaridan oldingi avlodlardan gabul gilib, uni o‘nlab yillar va
asrlar mobaynida ko‘z qorachig‘idek saqglab kelgan ko‘pgina ijrochilarning
nomlari ma'lum. Mashhur ustalar, an’anaviy rags ijrochilari va musiqachi-
akkompaniatorlar — Yusufjon giziq, Ahmadjon Umurzoqov, Lutfixonim
Sarimsogova, Raim Olloberganov, Aka Buxor, Xodiyatxon Hamdamova,
Qimmatxon Sultonova, Sharofat To‘rayeva, Matlatif Sa'diyev, Xudoybergan
Abdurahmonov, Mixal xonim Xaimova, Bogojon Saydullayev, Tamaraxonim
va boshqalar XIX asr oxiri — XX boshlarida yashab o‘tgan o‘nlab tanigli rags
ustalarining nomlarini aytishgan. Birog, birinchi manbalardan olingan ushbu
ma’lumotlar ham afsonaviy tusga ega.

Rags san’atini gadrlab, uning ahamiyatini tushungan, rags ustalarini hurmat
gilgan xalgning san’atga munosabatidan afsonalar dalolat beradi. Bunday
rivoyatlar ragsni ijro etish usullari, mashhur raqqoslarning kiyimlari to‘g‘risida
ma’lumot beradi. Shu sababli afsona-rivoyatlarni to‘laligicha, barcha tafsilotlari
bilan berishga harakat gilamiz.

O‘zbek raqs san’atining birinchi tadgiqotchisi 1.G.Baxta XIX asr oxiri —
XX boshlaridagi raqs san’ati to‘g‘risida muayyan migdordagi ma’lumotlarni
shoir Xislatdan olgan. Shoir Toshkent va Farg‘ona vodiysi mashhur raqqoslari
to‘g‘risidagi ma’lumotlarni maxsus to‘plagan. 30-yillarda ish boshlagan
Baxtaning o'zi Farg‘ona va Toshkent gadimgi raqqoslarining biografiyalari va
rags usullari to‘g‘risida ma’lumot to‘plagan® .

1953-yildan boshlab mazkur asar muallifi XX asr boshlari va 20-yillarda
Farg‘ona vodiysi, Xorazm va Buxoroda faoliyat boshlagan tanigli ragqoslar
bilan uchrashib, mulogot qilgan.

1. Farg‘ona vodiysi

Magaylik (Usta Muhammadjon; 1845-yilda Qo‘qon yaginidagi Makki
gishlog‘ida tug‘ilgan, 1935-yilda vafot etgan) — XIX asr oxiri — XX boshlaridagi
mashhur raqqos. Aytishlaricha, 60-yillarda uning mashhurligi shu darajada

® Baxtaning ko‘rsatilgan asarlari

bo‘lgan ekanki, shahar va tumanlardagi mahalla-qo‘rg‘onlar raqqosni xalq
bayramlariga taklif etish huquqini olish uchun o‘zaro mushtlashishgacha
borishgan ekan. Uning shuhrati oradan yigirma yillar o‘tib ham so‘nmagan,
80-yillarda Magqaylikning san’atini tomosha gilish uchun ulug® o‘zbek demokrat
shoiri Mugimiy ham raqqos ishtirokidagi yig‘inlarga kelar ekan. Shoir qo‘qonlik
ragqosning san’atiga bag‘ishlab she’rlar ham yozgan.

Bir necha o‘nlab yillar davomida u bilan birga taniqli musiqachilar Ro‘zivoy
nog‘orachi va Shodmon doirachilar ishlashgan. Ushbu fakt juda ham muhim,
chunki rags san’ati bilimdonlarining aytishlaricha, Magaylik o‘zining xoreografik
kompozitsiyalariga 0‘zi musiqa bastalagan, ularni “Katta o‘yin” usuli ritmik
asoslariga moslashtirgan. U tomoshaning raqs gismlariga refren sifatida kirgan
go‘shiglar uchun she’rlar ham to‘qigan. U har bir dasturiga o°z she’rlaridan
tashgari Mugimiy she’rlarini ham Kkiritgan.

Magqaylik “Katta o‘yin” usulida ragslar ijro etgan. Chunki uning tomoshalari
umumxalq bayramlarida, keng shahar maydonlarida yoki shahardan tashqaridagi
dalalarda o‘tgan. Uning “lirik” qahramoni irodali, mag ‘rur, jur'atli, faol bo‘lgan,
ya'ni u Personajni emas, haqigiy Qahramonni ifodalagan. Maqaylikning rags
texnikasi yuksak mahoratli aniglik, raqs vositalarini tanlashdagi nozik didi
bilan ajralib turadi.

Aytishlaricha, Magqaylikni saroy a’yonlari va Qo‘qon xonlari yoqtirmaganlar,
chunki u xonlar saroyidg tomoshalar ko‘rsatishni butunlay rad etgan. Har
safar, “saroy” bilan navbatdagi mojarodan so‘ng Maqaylik qadrdon gishlog‘iga
bosh olib ketar va xalq uni u yerdan qo‘liga ko‘tarib olib kelar ekan...

Hamdam (XIX asrning 80-yillarida Toshkentda tug‘ilgan, ingilob arafasida
vafot etgan).

Aytishlaricha, Hamdam juda erta shuhrat qozongan, u shaxsiy takliflarga
ko‘ra oilaviy to‘ylarda ishtirok etishni istasa ham, shunchalik ko‘p odam
to‘planganki, baribir keng maydonga chiqishga to‘g‘ri kelgan. Bir necha yil
o‘tgach, muvaffaqiyatli chigishlardan so‘ng katta mablag® to*plagan Hamdam
Toshkent hokimining -istagiga qarshi ravishda o‘z teatrini ochgan va u Shapito
sirkida joylashgan.

Raqqosning tomoshalarida doimiy akkompaniatorlar guruhi: to‘rt doirachi,
ikkita nog‘orachi va sakkizta vokalchi ishtirok etgan, muayyan paytlarda
surnay va karnay qo‘shilgan. Ba'zida raqqosning o‘zi ham qo‘shiq aytgan va
qo‘l, bosh, yelkalari bilan oddiy harakatlarni bajargan. Hikoya gilishlaricha,
Hamdam turli usullarda: Katta va Kichik raqs shakllarida ragslar ijro etib,
o'ziga xos rags-vokal spektakllarini yaratgan.

Hamdamning har bir dasturidagi barcha nomerlar turli kostyumlarda ijro
ctilgan, kiyimlar gazlamasi, rangi, ranglar mutanosibligi, zargarlik buyumlarining
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aniq tanlanishi raqs obrazini yaratishga xizmat qilgan. Xislatning so‘zlariga
garaganda, kostyum raqs hissiyotini ifodalagan.

Hamdam raqgs dasturini ijro etayotganda, qo‘shigchilar yarim doira hosil
gilishgan. vokalchilar o‘rtasida odam bo‘yi baravar patnislar ko‘targan artistlar
ijjrochi uchun fon yaratganlar. Har bir usul muayyan rangdagi yoki turdagi
mefaldan tayyorlangan (oltin, kumush, mis; qora, alvon, yashil, sidirg‘a yoki
gulli nagshli) qalgonlar bilan bezatilgan. Ushbu dekoratsiya juda yaxshi yoritib
turilgan. Ragsning mazmunidan kelib chigqan holda muayyan rangdagi patnislar
ishlatilgan va shamlar, kichik va katta moychiroqlar, mash’alalar bilan yorug ‘lik
berilgan.

Tomosha bir necha soat davom etgan.

Hamdam lirik-epik mavzu doirasida kompozitsiyalar yaratgan. Uning Katta
ragslarni ijro etish usuli e’tiborning bir narsaga qaratilganligi, keng, ritmik
Jihatdan anig qadamlar, imo-ishoralar, lo‘nda tasvirlangan gavda holatlari, bir
joyda turib yoki harakatlangan holda, lekin sekin aylanishlar bilan ajralib
turgan. Lirik “Kichik™ ragslar dilkashligi, barmoglar, qosh, kipriklarning nozik
harakatlari, yengil va jo‘shqin qo‘l harakatlari, oyoq uchidagi o‘ziga xos
mayda gadamli yugurishlar ajralib turgan.

Tomoshabinlar Hamdamning tomoshalari to‘g‘risida dostonlarni eslatuvchi
go‘zal ertak va rivoyatlarni so‘zlayotgandek hikoya qilganlar.

Aytishlaricha, Hamdam barcha ishlab topgan pullarini gimmatbaho
gazlamalardan tikilgan liboslar va tanigli zargarlar ishlagan ajoyib zeb-ziynatlarga
sarflagan ekan.

Xislatning hikoya gilishicha, Hamdamning sof oltindan tayyorlangan “Zar
kokili” juda og‘ir bo‘lgan; ragqosning oltindan ishlangan va gimmatbaho
toshlar bilan bezatilgan libosi shunchalik gimmat bo‘lganki, politsiya unga
qurolli soqchilar berishga majbur bo‘lgan, uning o°‘ziga ham “miltiq ajratishgan”.
Bu fakt o‘zbek san’atkorining ijodiga hurmat emas, balki amaldorlarning
boylikka sajda qilishi to‘g‘risida guvohlik beradi, albatta.

Hamdam juda yosh, iqtidori ayni kamolotga etgan davrda vafot etgan.
Xislat: “Hamdam ragslari o‘t-alangaga to‘la edi, u shu alangada kuyib kul
bo‘ldi”, deb yozgan edi.

Baratov Solih Xon Xo'ja (1982-yil Toshkentda tug‘ilgan, 1943-yilda vafot
eigan) — “Xona bazm” Kichik ragslarining ajoyib ijrochisi bo‘lgan.

Suvoqchining o‘g‘lidagi qobiliyatni o‘z mahallasidagi musigachilarga
homiylik giluvchi davladmand Saidazimboy kashf etgan. U Solihni ota-onasidan
sotib olib, ajoyib pedagoglar — doirachi Tosh Usta va ragqos Ma’munjonga
shogirdlikka bergan. Solih Baratov 13 yoshidan shaharning boy xonadonlari
mehmonxonlarida tomoshalar ko‘rsata boshlagan va Saidazimboyning mulki
hisoblangan. Asr boshida Baratov rags faoliyatini to‘xtatib, boyning homiyligidan
chiqadi va erkin musigachi-doirachiga aylanadi. U uzoq vaqt davomida tanigli
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go‘shigchi Ashur A’lam Mahramov (undan ko‘p narsani o‘rganadi) va
Qo‘gondan kelgan doirachi Karimbekov bilan birga ishlaydi. XIX asrning 90-
yillarida Solih Xon Baratov Saidazimboyning xususiy raqs maktabida juda
ko‘p sonli shogirdlar bilan ishlaydi. Uning shogirdlari orasida chimkentlik
Qurbon Hakimov va toshkentlik Ismat Ismatov mashhur bo‘lgan.

Solih Xon Baratovning shoh dasturi “Katta o'yin” usullari va o'zining
musiqiy-ritmik asarlaridan tuzilgan kompozitsiya bo‘lgan. U quyidagi tartibda
tuzilgan: “Katta o‘yin”dan I Gul o‘yin (6 ta usul), Furqat so‘zlaridan tuzilgan
vokal naqoratli; II Shox (6 usul); III mashhur Dilxiroj musigasi va nihoyat
so‘ngi IV qgism “Sharaf” deb nomlangan 2 ta original usuldan iborat bo‘lgan.

1.G.Baxta shunday yozadi: “XIX asrlardagi Xona bazmning yorqin vakili
Solih Xon Baratov bizga Toshkentda 1936—1937 va 1941—1943-yillarda nafis
ijro namunasini ko'‘rsatdi. Biz uning ijrosida “Gul o‘yin”, “Doromand”,
“Qashgarcha™ ragslarini tomosha qildik. Uning rags novellalari yengil va
hissiyot bilan ijro etilar, og‘ir mukammallikdan, uslubchilikdan xoli edi. O‘sha
davrdagi ko‘pchilik Xona bazm ijrochilari detallarni mukamallashtirish ragsning
mazmun va magsadini tashkil giladi deb hisoblashar edi.

Solih Xonning ijrosi nazokat va harakatlarning qandaydir “beparvo”
jimjimadorligi bilan ajralib turadi. Shu bilan birga, uning ragsi nazokatli va
tantanali edi. Baratovning san’ati Xona bazmning barcha yaxshi ijrochilari va
ularning xar biri uchun alohida san’at n&aunasidir.

1936-yilda Toshkentda Yusufjon giziq Shakarjonov bilan Kichik ragslarning
bir tanigli ijrochisi ragsini tomosha qildik. Yusufjon giziq unga xos bo‘lgan
zukkolik bilan “Uning ragsi — ‘yaxshi palov, biroq u oshga shakar sepib

chigibdi...” degan edi.
Sathek

Tamaraxonim hikoya giladi (1916-yil)™.

“Men Xo'ja Mag‘iz va Satiak Mozor ziyoratgohlariga ko‘p borar edim. U
yerlarda shifobaxsh buloglar bo‘lib, katta sayillar uyushtirilar edi.

Satnak Mozordagi iyun oqshomlarining birida men birinchi bor Usta Olim
Komilovni ko‘rdim va tingladim.

Biz daraxtzorga yaginlashib kelganimizda qulog‘imga ajoyib tovush eshitildi,
bu bolalikdan menga tanish doira tovushi ekanligini darhol anglamadim. Sayil
bo‘layotgan joyga chopib etib borgunimcha usul-ritmlar o‘zgarishi ta’sirida
tasavvurimda tug‘ilayotgan manzaralar o‘zgarib bordi. Men suvlogga borayotgan
tog* kiyiklarini, ularning ortidan tushayotgan mag‘rur ona kiyikni ko‘rdim;
birdan tog‘dan daryoga tosh yumalab tushdi, atrofga millionlab tomchilar

™ Tamaraxonimning hikoyalari chop etishga tayyorlangan “Tamaraxonim”™ kitobiga kiritilgan
“Lisdaliklar"ning bir gismi hisoblanadi.
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sochildi va ipakdek o‘tlarda yaltiray boshladi; kichkina ko‘lning yuzida yengil
mavj ko‘tarildi; shamol esa boshladi va daraxtlarning shoxlari yerga tegdi...
nihoyat doira chalayotgan kishini ko‘rib qoldim. Uning yuzidan nur taralar,
qo‘lidagi doira qushdek tepaga-pastga uchardi.

Usta Olimning qiyofasi uzoq, bir necha o‘n yillar davomida saqlanib
golgan. U o‘rtadan balandroq bo‘yli, qotmadan kelgan; kelishgan, istarasi
issiq. kulrang-moviy ko‘zli, ko‘pincha nigohi istehzoli; sogol-mo‘ylovi sarishta,
doimo yangi oppoq yaxtak. yangi chust do‘ppisini Kkiyar, teridan tikilgan
jigarrang etigini yaltiratib yuradigan kishi edi. Uning begasam choponi bichimi
boshgacha, tor, yopishib turadigan yengli edi. Uning uyida doimo ozodalik
hukm surardi.

Lekin eng asosiysi, Ustozning so‘zlovchi qo‘llari bor edi. Uzun kaftlar va
barmoglar ohanglar mo'jizasini yaratardi. Doira uning qo‘lida tashvishli pichirlar,
jaranglar, momaqaldirogdek gumburlardi. Jahonning ko‘plab tanigli musiqachilari
uning san’atidan lol qolishgan, ot terisi qoplangan yog‘och aylanadan “ohanglar
simfoniyasi” yaralishidan chindan hayratga tushishardi...

O‘sha unutilmas iyun kuni men doirachilar va ularning bachchalari
musobagasiga borib qolgan ekanman. Unda albatta Usta Olim va uning bachchasi
Ota Xo‘ja (Saidazimov) g*olib chiqdi. Ota Xo'ja baland poshnali etikda, qavilgan
va belidan qattiq bog‘langan choponda rags tushardi. Uning ragsidagi bironta
harakat men ilgari ko'rgan ragslardagiga o‘xshamas edi. To'g‘rirog‘i, harakatlar
o‘sha-o'sha, biroq raqs tushish uslubi mardonavor, shiddatli bo‘lib, ayollarcha
harakatlar, qo‘l gimirlatishlar, nozu-karashma bilan bosh burishlar, bachchalarning
boylarni zavqlantiruvchi ataylab uyalib garashlari yo'q edi. Mening ham xuddi
Ota Xo'jaga o‘xshab ragqs tushgim keldi. Men bu erkaklar ragsi ekanligini
tushunardim, biroq xuddi shunday: shiddat bilan, erkin, mushaklarim ohanglar
kuchi bilan to’lib borayotganligini his etib, osmonda yulduzlar charaglab turganidan,
daraxtlar shoxlaridagi yashil barglar yaltirayotganidan, dalalarda alvon lolalar
ochilganidan quvonib raqs tushgim keldi.

Ota Xo%ja va Usta Olim raqs san’atini mukammal egallagan yuksak mahoratli
san’atkorlar edi. Ota Xo‘ja maydonda charx yasab, katta masofani dam olmasdan
uch-to’rt marta aylanib chigqanda yuzi ko‘rinmas, maydon markaziga egilgan
gavdasi inson tanasigg_emas, quyunga o‘xshab ketar edi. Uning ragsiga qarab
nima uchun o‘zbeklar bu murakkab aylanishlarni charx — sahrodagi quyun
deb atashganini tushunasiz.

Uning erkakona, mardona raqsi va Usta Olimning mahorati meni birinchi
bor va bir umrga maftun etdi”,

Usta Olim Komilov (1875-yilda Marg ‘ilonda tug‘ilgan, 1953-yilda Toshkentda
vafot etgan) — atoqli musiqachi doirachi, usulchi — “Katta o‘yin”ning ritmik-
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plastik usullari posboni, raqs va doira chalish pedagogi. Usta Olim Komilov
maqom ragslarining Farg‘ona maktabini davom ettirganlardan biri bo‘lib;
ingilobdan keyingi yillardagi o‘zbek sahna raqsi yaratuvchilaridan biri hisoblanadi.

Yusufjon gqiziq Shakarjonov (1869-yilda Marg‘ilonda tug‘ilgan, 1959-yilda
shu yerda vafot etgan) — atoqli o‘zbek an’anaviy Qiziqchi teatri va qo‘g‘irchoq
teatri artisti, askiyaboz, doirachi, usulchi va ragqos.

Katta klassik ragslarning “Katta o'yin” turkumi, Xona bazm Kichik ragslari
Farg‘ona maktabi va teatr tomoshalaridagi satirik plastik rags-sahnalar ustasi.
Uning “Katta o‘yin” Maqom usullaridan tuzilgan Katta ragslarni ijro etish
uslubi mardona olijanoblik, noyob temperament va barcha harakat shakllarining
mohirona ijro etilishi bilan ajralib turadi. Yusufjon qiziq ko‘pgina ragslarni
nafis ijro etgan, raqs liniyalarini salobati, to‘xtovsiz bir-biriga o‘tib turuvchi
rags frazalari hammani xayratga solgan.

I.Baxtaning materiallaridan: “Yusufjon qiziq barcha o‘zbek musiqa
asboblarini egallagan, biroq doira va nog‘ora chalishda alohida mahoratga
erishgan. Agar uning mahorati Usta Olimniki bilan solishtirilsa, shuni aytish
kerakki, Komilov ijrosining aniq va nafis ekanligiga garamasdan, unMg ijrosidagi
ohanglar Yusufjon gizigning ehtirosli ijrosidagiga nisbatan qurugroq chiqadi.

Yusufjon qiziq — ulkan temperament sohibi edi. Uning doira chalishi,
harakatlari va ragqosona imo-ishoralari hagiqatdan ham ulug'vor, “ritmik
irodasi” ning kuchi tomoshabinni butunlay lol etib, buyuk iste’dod ne’matidan
bahramand etar edi.

(L.Avdeyeva)

Ma’'lumki, o‘tgan asr oxirlarida Yusufjon giziq Shakarjonov O‘rta Osiyo,
Eron, Afg‘oniston va Turkiyada ko‘plab tomoshalar ko‘rsatgan. 1909-yilda
Petergof yozgi teatrida Peterburglik xoreograflarni o‘z san’ati bilan lol goldirgan.

Usta Olim Komilov va Yusufjon giziq Shakarjonov “Katta o‘yin” farg‘onacha
rags Magomini bizning davrimizgacha yetkazib kelganlar va ular 30-yillarning
oxirida I.Baxita va Ye.Romanovskaya tomonidan yozib olingan. Ular yangi
raqqoslar avlodiga Farg‘ona vodiysidagi barcha ragqs usullarini “topshirganlar”.

Mahkam Hofiz (1868-yilda Qo‘qonda tug‘ilgan, 20-yillarning oxirlarida
katta inqilobiy xalq bayramida doirada “Katta o'yin"ni ijro etayotgan paytda
jon bergan). Mahkam hofiz qo‘qonlik mashhur ragqos va qo‘shigchi Madumar
Hofizning shogirdi bo‘lgan. Madumar Hofiz o‘z navbatida afsonaviy o°zbek
artisti va raqqosi Zebo Parining shogirdi va davomchisi edi.

Mahkam Hofiz uzun bo‘yli, alp qomatli kishi bo‘lgan: jismoniy baquvvatligi
sababli keng maydonlarda Katta o‘yinlarni ijro etishda o‘ziga xos o'‘ringa ega.
Uning ragslarini Yusufjon qiziq o'z yo‘lida “ruh va iroda” zaifligini chirpirak
gilib uchirib yuboruvchi quyunlarga o‘xshatgan. Mahkam hofizning barcha
raqs qahramonlari hagiqatdan ham Botiru Bahodirlar bo‘lgan.
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Asrimiz boshlarida raqqoslik faoliyatini to‘xtatib, doirachilik gila boshlagan
Mahkam o‘ziga diametri 1 metrga yaqin bo‘lgan doiralar yasab olgan. Uning
Qo‘qonning markazida turib chalgan doira tovushi yaqin atrofdagi
gishloglargacha yetib borgan, tog‘larda aks-sado bergan.

Kamolxon Muhammadjonova (1873-yilda Qo‘qonda tug‘ilgan, 40-yillarning
oxirlarida vafot etgan) — Ota Xo‘ja Saidalimovning shoirdi, 11 yoshidan
mustagil tomoshalar ko‘rsata boshlagan.

[.G.Baxta yozadi:

“U mohir yallachi bo‘lgan, turmushga chiqib, beva qolgan. Erining vafotidan
so'ng Ota Xo'ja rahbarligida ishlay boshlagan. Farg‘ona vodiysida yallachilar
erkak ustozlar qo‘lida ishlagan va o‘gigan, va hatto ular bilan birgalikda va
jo‘rlikda to‘ylarda erkaklar davrasida ochiq yuz bilan tomosha ko‘rsatgan.
Biroq yallachi ragsni tugatishi bilan yuzini yopgan va pulni yig‘ib olgach,
davradan chigib ketgan”.

Avdeyeva yozadi:

Kamolxon Xona bazm va Katta o‘yin shakllarining igtidorli ijrochisi
bo‘lgan. Bu ragslar ichkari hovlilarda katta gulxanlar yorug‘ida ijro etilgan.
Raqqosalar asosan “Katta o‘yin”ning “ayollar varianti”ni, ya'ni tuzilishiga
ko'ra Gul o'yin bo‘limi usullariga yaqin bo‘lgan maxsus tanlangan usullarda
ragslar ijro etishgan.

Hikoya qilishlaricha, asrimiz boshlarida Farg‘onada Nazirxon degan go‘zal
yashagan ekan. Balki uning haqiqiy ismi boshqacha bo‘lgandir, biroq u
yashagan uyning xo‘jayini, uning qo‘shiglarini tinglagan va ragslarini tomosha
gilgan barcha kishilar uni shu nom bilan atashgan. Nazirxonni sotib olgan
xo'jayini juda boy kishi bo‘lgan, biroq ragqosani sotib olguncha boy bo‘lgan-
bo‘lmaganligi noma’lum. Uning ragslari hech kimning esida qolmagan, bu
to*g‘risida keksa Kishilar o'z otalaridan eshitganlarini hikoya giladilar.
Nazirxonning qo‘shiqlarini tinglagani butun Turkistondan muxlislar to‘plangan,
xo‘jayin Nazirxon raqs tushishini e’lon gilgan maxsus kunlarda Farg‘onaga
[roq, Afg‘oniston, Kavkaz, Hindiston va Xitoydan boy savdogarlar yetib
kelishgan.

Aytishlaricha, Nazirxon ipak parda ortida q&7shiq aytgan, uning yuzini
raqs kechalari uyushtirilgan maxsus ogshomlardagina juda kam kishilar ko‘rgan.
Shunday kunlarda raqqosa gilam va gullar bilan bezatilgan, “boylarning
boylari"dan iborat tomoshabinlardan yigirma metrlar uzoglikdagi sahnaga
chiqqan.

Aktrisani yaxshi tanigan Yusufjon giziq shunday hikoya giladi: “Nazirxon
kuylaganda yuraklar uvishib ketar, u tinglovchining barcha g‘am-alamlaridan
xabardordek tuyular edi; uning tovushi goh faryod urar, goh g‘am to‘g‘risida
yonib kuylar, gohida sekin shivirlashgacha pasayar va bu shivirlashda baxt
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to'g‘risidagi shunchalik o‘tli orzu, shunchalik og‘riq bor ediki, tinglovchilar
galbi yorilib ketishga tayyor turar edi. U aynigsa Tanovarni juda yaxshi ijro
etar, aytishlaricha, uning o‘zi so‘z yozib, musiqa bastalagan ekan. Nazirxon
sochlarini yozib, qomatiga yopishib turadigan qora baxmal kamzulda rags
tushar edi... U taginchoglarni yoqtirmas, uning zeb-ziynati gavhardek yonib
turgan ko'zlari edi... Bir kuni juda boy bir savdogar Nazirxonning san’atidan
ta'sirlanib, unga gimmatbaho toshlar va oltin bilan to‘la chinni tovoq sovg‘a
gilgan ekan. Biroq Nazirxon sovg'ani rad etib, savdogardan uning ko‘zidan
oggan bir tomchi yoshni hadya gilishni so‘rabdi...

Nazirxon faqat g‘amgin qo‘shiglarni kuylar, g'am va. alamga to‘la
ragslarni ijro etar ekan. Uning uzun kipriklari ostidagi g'amga to‘la
yirik ko‘zlariga ko‘zi tushgan tomoshabin oh urar, ragqosaning qo‘llari
ham oh chekayotgandek, qalbi esa og‘rigdan tipirchilayotgandek
tuyulardi. Birdaniga qo‘llari sekin pastga tushar, yelkalar sekin-sekin
silkinar, u sekin aylana boshlar, ko‘zlar yumuq, tana jonsizdek tuyular
edi...”

O‘sha davrda savdogarlar shahri, boy va quvnoq shahar bo‘lmish Qo‘qonda
barcha bayramlarga, hatto kambag‘al ayollar yig‘inlariga ham taklif ettadigan
sevimli ragqosa — Cho‘ntak bachcha yashagan ekan. Unga juda kichik va
bejirim qomati uchun shunday nom berishgan. Cho‘ntak bachcha patnisda
ham rags tusha olgan, uning ragsida bir jahon alanga, baxt va sho‘xlik
bo‘lgan. “Shumlik va giziqqonlik, xushchaqchaqglik, quvlik va shodonlikka
boy Cho‘ntak bachcha tonggache rags tusha olar, uning raqgsi eng g‘amgin
kishini kulishga majbur qilar edi. Uning ragslari g'am-alamning malhami
edi...”

Qo‘qonlik yana bir ragqosa — Adalxen ham o‘z davrida juda
mashhur bo‘lgan. Uning o‘ziga xos usuldagi raqgslari xalq tili bilan
aytganda soddaligi bilan ajralib turar, biroq chuqur ma’noga ega bo‘lib,
insondagi tabiiylik, ko‘ngilning gimmatli fazilatlarini namoyon etar
edi. Qo*qonlik ragqosalarga xos bo‘lmagan libosi Adalxonning olijanob
soddaligini ko‘rsatib turgan: u ochiq rangdagi shoyi ko‘ylak ustidan
gomatiga yopishib turuvchi oq kamzul kiyar, boshiga oq ro‘molni
durra qilib giya o‘rar edi. Uning yagona taginchog‘i mayda marvariddan
bir necha qator qilib terilgan xalga ziragi bo‘lardi. Adalxon Shargning
buyuk shoirlari she’'rlariga ragslar ishlab, tana harakatlari bilan ularning
falsafiy ma’'nosini ifodalashga urinardi. Adalxonning muxlislari uning
ismiga “otin™ so‘zini qo‘shib ishlatishardi...

Tamaraxonim o°‘z esdaliklarida 1916-yildagi boy bayramda o‘zi guvoh
ho‘lgan o'sha davr afsonaviy ragqosalari tomoshalari to‘g‘risida quyidagicha
yozgan:
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“Biz juda po‘rim, hashamatli kiyingan yallachilarchilardan ko‘zimizni
uzolmasdik. Ularning oldida bizning boy qishloq ayollarining kiyimi ko ‘rimsiz
tuyulardi.

Men banoras taftadan tikilgan paranjisini yechgan Adalxonni ko‘rib qgotib
goldim. U kelishgan, baland bo'yli qomati va gavdasini tutishi bilan boshqalardan
ajralib turardi. Uning egnida o‘sha paytda urf bo‘lgan “chuchvara baxmal™ duxobadan
tikilgan besh bo‘lak matodan bichilgan, beli tor “besh bel” chakmon, etagi zanjir
kashtali ko‘ylak, uning ostidan yuqori poshnasi baland, ipak naqshli ikki xil rangli
etik ko'rinib turardi, do'ng peshonasini shokilali “qirgma farang” shoyi ro‘mol sigib
turardi. Bir necha gator marvariddan tikilgan uzun sirg‘alari yelkasiga tushib,
ularning yonida zulflari yoyilib turardi. Yonoglari, quloglari oldida bodom guli
shaklidagi gajaklari yonoqlariga behi urug‘ining eritmasi bilan yopishtirib qo‘yilgan
edi. Bo‘ynidagi tilla zanjirning bir uchi soat solingan cho‘ntakchaga solingan,
yuzida ajoyib pardoz, ya'ni grim gilingan edi. Bodom ko‘zlarga surma, qoshlarga
o'sma tortilgan, yuzlarga anor po‘chog’ining qaynatmasidan qizil surtilgan, lablariga
bilinar-bilinmas karmin surilgan. Hamma uzoq, jim holatda Adalxonni kuzatib turdi.
Jimlikni dadil dasturxonchining jarangdor ovozi buzdi, u nonlarni tez-tez ushatib,
barchani dasturxonga taklif qildi. Adalxon xina qo‘yilgan uzun barmoglari bilan
uning qo‘lidan piyolani olib, aylantirib bir necha ho‘plam ichdi.

Adalxonning yonidagi sozandalar dutorlarini sozlab, gizitilgan doirani unga
tutgazishdi. U doirani avaylab qo‘liga oldi-da, yallachilarga bir garab qo'yib,
doira chalgancha mag‘rur va erkin ovozda kuylay boshladi.

...Marg‘ilonlik mashhur Adalxon sipo qora baxmal ko‘ylak kiygan, uzun
sochlariga bog‘langan kumush soch popugi tovonigacha tushib, jiringlab
turardi. Adalxon “Tanovar’ni kuylay boshladi, go‘shiq matniga yallachilar, uy
egalari va hurmatli mehmonlarning nomlarini go‘shib ayta boshladi.

Adalxon ko‘zlarini yarim yumgancha, past ovozda kuylay boshladi:
“Ko‘rmayin bosdim tikonni, tortadurman jabrini, ko‘rsam edim, bosmas edim,
tortmas edim dardini”. U so‘zlarni chuqur ko‘ngil dardi bilan aytar, tinglovchilar
sekin bosh qimirlatib eshitishar edi. Uning tovushi go‘zal avjiga chiqdi. Hamma
joyida gotib qolgan, miq etmasdan tinglar edi... s

Dasturxonchi doira chalib, barchani hovliga taklif qildi. U yerda, gurillab
yonayotgan gulxan atrofida yallachilar raqs boshlashdi. Adalxon gulxan
yorug‘ida sirli sharpadek rags tusha boshladi, uning ko‘ylaklarida kamalak
ranglari aks efardi...

Ko‘chada karnay-surnay ovozlari eshitildi, hamma o‘sha tomonga yugurdi,
men esa Adalxondan ko‘zimni uzolmas edim. U ham o‘sha tomonga yo‘l oldi.
Paranji yopingan kelinni garindoshlari mash’alalar yorug‘ida aravada olib
kelishardi. Yallachi qo‘shiq boshladi: “Yig‘lama qiz, yig‘lama, yor, to'y seniki
yor, yor, ostonasi tillodan uy seniki, yor, yor. Tog'da toychoq kishnaydi ot
bo’ldim deb, yor, yor, uyda kelin yig‘laydi yot bo‘ldim deb, yor, yor...”
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Namanganliklar Sharofat satang Sobirova degan raqqosani juda yaxshi
ko‘rishgan. Dadil, mag‘rur va mustagil bo‘lgan bu ayol baland poshnali etik,
erkakcha chopon kiyib, yuzini yopmasdan bozor aylangan ekan. Uning ragslari
ham o‘ziga o‘xshagan mag‘rur va erkin bo‘lgan!

Xislat to‘plagan va 1.Baxta qog‘ozga tushirgan, ustalar aytib bergan raqqoslar
hayoti to‘g‘risidagi hikoyalar, mazkur kitob muallifi 1950—60-yillarda yozib
olgan faktlar unchalik ko‘p emas, biroq ularda Farg‘ona vodiysi va Toshkent
mumtoz raqs san’atini bizgacha yetkazib bergan yirik professional rags
ustalarining nomlari saqlanib qolgan.

2. Xorazm

Karim Olloberganov (1904-yilda Xivada tug‘ilgan, 6 yoshidan o‘gigan,
ustozi: Qodirbergan bola Olloberganov (1895—1920) — baland bo‘yli, kelishgan,
keng velkali, qo‘llari katta, barmoqlari uzun va kuchli, yurishlari mag‘rur,
darrov kishining e’tiborini o‘ziga tortadigan kishi bo‘lgan. Tomoshabinlar va
musiqachilarning e’tiborini tortadigan musiga birdaniga to‘xtab, “jarangdor 1'\%_‘1“"
mo‘jizasi boshlanadi. Qayroglarni mohirona chalish ritmik kompozitsiyalar
yaratilishiga olib kelib, tomoshabinlar va sozandalarni ortidan ergashtiradi.
Toshlarning jaranglashi goh shivirlaydi, gohida tosh ko‘chkisiday gumburlaydi,
asabiylashadi, da'vat giladi, do‘q uradi, keyin yana sekinlashib, jazirama peshin
paytida ulkan yong‘oq tagidan oqib o‘tgan ariq suvidek jildiraydi... Hech bir
ritmik fraza, hech bir akkord bo‘shligga singib, yo'qolib ketmaydi — raqqosning
harakatlari ohangga ritmik kaprichchio singari mos kelibgina golmaydi — yo‘q!
— qo‘llar, yelkalarning har bir harakati, tana yuqori gismining ritmik titrashlari,
boshning burilishlari, tizzaning yengil va keskin bukilishlari, oyoq uchlarining
har ganday harakati — hammasi bir bo‘lib yagona sahnani tashkil giladi.
Qayroglar tovushi va plastika ehtiros deb atash mumkin bo‘lgan ruhiy holatni
ifoda etuvchi yagona obrazni tashkil etadi.

Karim Olloberganov raqs paytida qo‘llari, tana yuqori gismining barcha
mushaklari, oyoglari faol harakatlanayotgan paytda tanasini harakatsiz tutib
tutishni bilgan. Birdan to‘xtab goladi: Qayroq ikki marta shagillagandan
keyin ragqos sekin-asta tizzalarini bukib, o‘tira boshlaydi. Tizzalar taxminan
70 gradusli burchak hosil giladi, tovonlar o‘rtasida biroz joy qoladi, artist
ganchalik pastrogga cho‘ksa, tovonlar shunchalik balandroq ko‘tariladi.
Qo'‘llar ham ikki tomondan yuqoriga ko ‘tarilib boradi, bittasi ko‘krak oldida
to‘xtasa, ikkinchisi yuqoriga ko‘tarilib ketadi, jarangdor ritmlar esa davom
etaveradi. Yelkalar goh yumshoqgina, erinibgina titrab qo‘yadi, goh kuchga
to'lib-toshadi. Tana esa ikki tomonga tebranib turadi. Shu o‘tirishda, ya’ni
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chuqur pliye holatida qayroq bir necha marta qarsillaydi, keyin — sekin
ko‘tarilish boshlanadi, tana va qo‘llar esa ragsdan bo‘shamaydi...

Soraxon Olloberganova (1916-yilda Xivada tug‘ilgan, ustozi Sheroziy; 1935—
1943-yillarda O‘zbek Davlat filarmoniyasida ishlagan: O‘zSSRda xizmat
ko'rsatgan artist) — Qayroq ufori mumtoz ijrosini xuddi o‘zidek takrorlaydi,
shunday past o‘tirishlarni, ya’ni pliyeni bajaradi. qayrogning har bir jarangini
tana plastikasi bilan uyg‘unlashtira oladi, oyogqlari sho‘xchan harakatlarni
bajarayotgan paytda tanasining yuqori gismini harakatsiz saqlab turish ham
qo‘lidan keladi. Lekin u past bo'yli, kelishgan, gaddi raso ayol, yelkalari va
qo‘llari silliq, chiroyli, barmogqlari tekis va kuchli, yuzi Osiyo miniatyuralaridan
ko‘chirilgan “madonna”ga o'xshaydi. Uning ijro usuli o‘ziga xos sirg‘aluvchan
keskinligi bilan ajralib turadi: tana yuqori gismi va qo‘llarning beto‘xtov, nzoq
davom etuvchi, yagona harakatlari bir tovush-plastik frazadan boshqasiga
o‘tishning allaganday ichki ritmi bilan bo‘rttirib ko‘rsatiladi.

Uning chuqur pliyega o‘tirishlari qandaydir optik mo‘jizaga o‘xshaydi:
keng kiyimlari tomoshabinni uning oyoglarini ko‘rish imkonidan mahrum
etadi, raqqosaning oyogqlari “erib ketayotgandek” tuyuladi, go‘yo birozdan
so'ng uning o‘zi ham sekin erib tugaydigandek... Shuning uchun bo‘lsa
kerak, Soraxon bu o'tirishda uzoq gqolmaydi, balki tanasini keskin ko‘tarib,
davra bo‘ylab yugurib harakatlanishni boshlaydi.

Odam Bobojonov (1895-yilda Gurlanda, Sherali mirob gishlog‘ida tug‘ilgan,
ustozi garmonchi Momutxo‘ja) — tashqi ko‘rinishi va mohir raqslari bir-biriga
nomutanosibligi bilan Kishilarni hayron qoldirgan. U bo'yi baland, gavdasi
katta, qo°llari va oyoqlari ham katta, og‘irligi 120 kilo bo‘la bo‘lib, g‘ayritabiiy
chaqqonlik bilan, deyarli “vaznsizlik” holatida rags kompozitsiyalarini ijro
etgan, aynigsa, sekin chuqur pliyega o‘tirish paytida tana va qo‘l harakatlari
plastikasi juda ohangdor bo‘lgan. Bobojonov keskin pliye va keskin ko‘tarilish

. harakatlarini ko‘p qo‘llagan, ko‘tarilayotgan paytida oyoglari harakatsiz bo‘lgani

holda tanasining yuqori gismi misoli ko‘kka ko‘tarilayotgan qushni eslatgan.
Qdam Bobojonovning, xuddi Yevropa mumtoz ragslaridagi kabi, oyoqlari va
Flzzalari ikki tomonga to'liq ochilish qobiliyatiga ega bo‘lgan — oyoq uchlari
ikki tomonga ochilib, bir to'g‘ri chiziq hosil qila olgan va mana shu chiziq
bf)‘ylab u oyoglarini barcha mumtoz pozitsiyalarga qo‘ya olgan. Masalan, V-
simon pozitsiyada oyoq uchlari ikki tomonga ochiladi va bir oyoqning uchi
ikkinchisining tovoniga tegib turadi.

Sekin ijro etiladigan bo‘limlarda oldinda borayotgan oyoq orgadagi oyoq
bilan chalishib, xoch hosil qilishi ayniqsa yaxshi chiqgan, chunki mana shunday
qadam olish oyoqlarning ikki tomonga to‘la ochilish qobiliyatidan darak beradi.
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Maqom uforining sho‘xchan o‘yinlarini ijro etish paytida artist boshini
mag‘rur tutgan holda yarim o‘tirish va shunday holda oyoglarni galma-galdan
oldingan tashlash harakatini juda tez, hatto tezlashgan tempda bajargan. Bunda
gayroq ritmlari tana harakatlari bilan uyg‘unlashib ketgan.

Magom uforining boshqa guruhi — Dast usulining ko'p sonli professional
ijrochilari orasida Masharif Jumaniyozov. Rimajon Matkarimova, Qurumboy
Yoqubov, Matlatif Saidov, Yoqubjon Temirova va Zarif Latifovlar aynigsa yorqgin
taassurot qoldirar edilar.

Masharif Jumaniyozov (1900-yilda Xivada tug‘ilgan, ustozi Qodirbergan
bola Otajonov) — raqs paytida chuqur o'tirishlar va tananing sekin
ko‘tarilishlarida oyoqlarning ikki tomonga to‘la ochilish qobiliyatini
namoyish etgan. Aynigsa, artist tik turgan va o‘tirgan oyoglarini holda
galma-gal oldinga tashlashlari juda yaxshi chiqqan. Bartovul ritm-ohangi
usullarining so‘nggi bo‘limlarida Jumaniyozov ragsga alohida figuralar
sifatida bo‘ksalar harakatini qo‘shib yuborgan va ularni lo‘nda qilib, joyida
sakrab turgan holda bajargan.

Rimajon Matkarimova (1900-yilda Yusuf So‘fi gishlog‘ida tug‘ilgan, ustozlari
Onash cho‘loq, Sheroziy) — butun Magom uforini g‘ayratga to‘la raqs bilan
ijro etgan. Bunda u ragsning hamma “yirik” shakllarini — qadamlarni, ®o‘llar,
tana va bo‘ksalar harakatlarini, o‘tirishlar va yarim o‘tirishlarni bo‘rttirib ko‘rsata
olgan. Uning sho‘xchan, isyonkor ragsi ekstatik to‘yinganligi chuqur pliyega
sekin o‘tirish va shu holda qadam tashlash paytida ham so‘nmagan — ragsning
aynan shu bo‘limlarida kuch to‘planib, keyin joyda keskin aylanishlar paytida
yana yuzaga chiggandek bo‘lgan. Tomoshabinlar bergan ismga ko‘ra Onaxon
deb nomlangan ragqosa ijrosining xususiyatlari shunda ediki. uning plastik
usullari 0'zgacha interpretatsiyada yangragan. Ragqosa ularni xuddi sekinlashtirib
olingan kino tasmasidagi kabi ijro eta olgan. Uning ragslarida gadimiy Injil
siglari notalari yashiringandek edi...

Qurumboy Yoqubov (1908-yilda Shabbotda tug‘ilgan, ustozi Udamurot
bola, 9 yoshdan boshlab rags tushadi) ijrosida ragsning o‘ziga xos “individual”
usuli ko‘zga tashlanadi. U Maqom uforining eng jazavali usullaridan biri
uchun Burdam deb lagab olgan. Burdam o‘zining butun mahoratini Magomning
sho‘xchan o‘yin bo‘limlariga garatgan — uning parvozli gqadamlari, qo‘l
uchlarining nozik titrashlari, bosh tebratishlari, tovlanib turuvchi raqs statikasi
“erkin” Kichik lirik o‘yinning tipik ijrochisini ko‘rsatib turar edi. “Mavri”
ragslarida u jipslangan oyogqlari bilan yer bo‘ylab sirpanib borar. bu bilan
go'yo daryo mavjlarini ifodalar edi. Ot Eroniy ragslarda uning mayda qadamlari
qush qadamlariga o‘xshar, tana yuqori gismining orgaga-oldinga siltanishlari
ham aynan qushga o‘xshashlikni kuchaytirar edi. Burdam o‘zining har bir
mushagini o‘ynata olardi. Yelka, ko‘krak, qorin, bo‘ksa mushaklarining titrashlari
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va tovlanishlari xuddi beixtiyor, o‘zidan-o‘zi musiqa akkordlariga moslashib
ketayotgandek bo‘lardi.

.Matlau:f Saidov (1898-yilda Hazoraspda tug‘ilgan, ustozlari Qorvat bola,
Raj.ab surnaychi) — Ko‘narak bola (kanareyka) lagabini olgan. U ham Kichik
p‘yfnlami, faqat boshqgacha talqinda ijro etgan. Baland bo‘yli, kelishgan, beli
ingichka, boshi to‘g‘ri turadigan, oyoglari uzun, barmoglari ingichka va uzun,
qo‘l uchlari bukiluvchan. Matlatif Saidov ragslamni sekinlashib boruvchi plastik
uslubf_i_a. usullarning ko‘pini barmoq uchlarida ijro etgan. Har ganday raqsda
han} 1Jr0f:l.1i yelkalar va tana yuqori qgismining har bir harakatini, titrashlarni,
sekin _o‘lm§hiarni, oyoq uchida yurishlarni, hatto qosh uchishlarini alohida rags
frazasi kabi bo'rttirib ko‘rsatgan. Shunisi qiziqarliki, u Xiva olachasidan tikilgan
uzun, tu_‘g‘ri bichimli chakmon ustidan och binafsha rang belboq tagib, uning
ham ustidan esa yelkasi osha katta, uchlari uzun shoyi ro‘mol tashlagan.

Ma_qom uforining barcha gismlaridan Kichik o‘yinlar tuzib, ijro etgan
Yoqubjon Temirova (1931-yilda Bog‘otda tug‘ilgan, ustozlari surnaychi Burdam,
SOI"ED((.)I], Fotimaxon; 1947-yildan beri rags tushadi) aynigsa katta taassurot goldiradi.
U erk.m go‘llar guruhiga mansub Dast usulida rags tushadi. Uning ragsi aynan Xona
baznnnn_g 0°zi: ragqosa atrofdagi o‘tkinchi narsalardan — quyosh nuri, atirgullar,
bog‘_clagn o'tlar hididan kayfiyat olgan holda usullardan foydalanadi. Raqqosaning
boyi baland, ixcham, pariruxsor, ko‘zlari shahlo, dam olish choglarida xijolat bilan
bogsa, raqs tushayotganda yonib turadi. Jonli ko‘zlar uning yuzidagi ifodani dam-
bfzdan} o‘zg_anj_rib turadi: goh g'amgin, goh jilmayib turadi, goh zavglanadi, goh
mg_otu qalbingizning eng to‘riga qadalgandek, goh ehtirosli orzularga to‘la, goh
yahnchog, _goh da’vatkor, keyin yana birdan itoatkor bo‘lib goladi va qop-qora
quyuq klp'nklar ostiga yashirinadi... Ragsni uning qo‘llari yaratadi; u joyidan kam
qo‘zg'aladi, — ikki tomonga yengil siljishlar, tana yuqori gismining tebranishlari,
oyoq uchlarini jipslashtirgan holda surilib borishlar, oyoq uchlarida oldinga va
orqaga gadam tashlashlar — ragsdagi harakatlar mana shulardangina iborat. Lekin
Yoqu_b]cm ragsi keskin qo‘l harakatlari, aynigsa, uzun va ingichka barmoglarining
goh tlmhlad, goh bilagidan keskin bukilishlari, goh kapalak ganotlariday tovlanishlari
goh ninachini tutib va qo'yib yuborayotgandek mushtumcha bo‘lib tugilishlari vz;
barmoq uchlarining nozik chertishlari bilan kishini zavqlantirar edi.

Latif Zarifov (1914-yilda Xivada tug‘ilgan, ustozlari Hoji Balig, Razzoq
ota, Shero;i)l;; Xiva teatrida ishlagan) — o‘rta avlod artisti. Esini tanigandan beri
bulup umrini Xorazmcha ragslarning barcha turlari va ijro uslublarini o‘rganishga
bag‘;shlagan. U Magom uforining barcha murakkab usullari formulalarini gayroq
ragsining barcha asosiy shakllarini qo‘llagan holda aniq ijro eta olardi, oyoq
uch.lannmg ikki tomonga ochilish qobiliyati o‘rtadan balandrog edi, mushaklarini
sekin o‘tirish va chuqur pliye paytlarida mohirona o‘ynatar edi. O‘sha-o‘sha
Magomlarni erkin qo‘llar usulida ijro etar ekan, u “asosiy” qo‘l harakatlarining
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turli-tuman ko‘rinishlarini shakllantirish imkoniyatlarini qgo‘llagan. Uning rags-
o'yini tez yugurishlar, oyoqlarni galma-galdan orqaga tashlash, keskin o‘tirishlar
va “argoncha” usulidagi harakatlari bilan ajralib turgan.

Buning ustiga Latif Zarifov Gul ufori guruhidagi ragslarni ham maromiga
etkazib ijro etardi. Aynigsa, uning ijrosidagi rags-masallar juda ta’sirchan
chigqan, ularda raqqos tasviriy-ruhiy harakatlar orqali betakror yumor va bir
vaqtning o‘zida aktyorlik zavgi bilan jonivorlar va parrandalar dunyosining insonlarda
uchraydigan qiliglarini o‘xshatar edi.

“Tustovuq” o'yini shunday ragslarga misol bo’la oladi. Bu rags juft bo‘lib
ijro ctiladi: “raqiblar” yuzma-yuz, cho‘kkalagan holda xavotirli, asabiy sakrab-
sakrab harakat giladilar. Duelchilar ziyrak bo‘lib turadilar, raqibning har bir
harakati ikkinchisining ham javoban harakatini keltirib chiqgaradi, bo‘yin
umurtgalari faol ishlab turadi. Mana, “xo‘rozlar” to‘gnashdi: cho‘qqayib o‘tirgan
holda baland-baland sakrab, go‘yo ragibini “o‘rab” olmoqchi bo‘lgandek,
davra bo‘ylab harakatlanadi va davraning markazida yotgan doirani qo‘lga
kiritishga intiladi. Ragiblar doiraga tashlanib, uni ikki chetidan ushlab oladilar.
Shunda doirani to‘la qo‘lga kiritish maqsadida turli chalg‘ituvchi harakatlar
boshlanadi. Doira membranasida tez aytishga o‘xshab ketadigan ritmik frazalar
chalinadi; bu tovushlar tuzilishi bo‘yicha juda kulgili eshitiladi. Umuman
raqsning akrobatikasi ham juda giziq.

Karim Olloberganov Gul ufori ragsini boshgacha ijro etadi. Uning savlatli
ko'rinishi, haykaltarosh ishlagandek tekis yuzi tanib bo‘lmas darajada o‘zgarib
ketadi.

Karim ota tizzalarini birlashtirgan holda cho‘qqayib o‘tirgan holda tanasining
yuqori gismi, qo‘llari, yelkalari, bo‘yin umurtqalarini gimirlatadi, orqa, ko‘krak
va qorin mushaklaz titraydi — bu harakatlarning har biriga mos yuzida ham
mimika paydo bo‘ladi va groteskni aniq ifodalaydi. Uning ijrosidagi “Pishak™
— Mushuk: ochko‘z, badqovoq, bezbet va maqtanchoq, mug‘ambir — bir so‘z
bilan aytganda — kulgili, lekin qo‘rqinchli. “qum pishak” — bilinar-bilinmas
titraydi, qo‘rqoq va bechorahol, lekin baribir kalamush kabi yirtgich...

Gul ufori ragslarining ajoyib san’atini Raim Matkarimov namoyish etgan
(1898-yilda Urganchda tug‘ilgan, ustozi Avazev) — 50-yillardayoq u masxaraboz
edi, lekin ilgari Maqom ufori qayroq ragslani ijrochisi bo‘lgan. Uning Gul ufori
raqslari qahramonlari — quvnoq, beg‘ubor; ishini yaxshi uddalay olmaydigan
telpakdo‘z va sartarosh, ojizligi bilan yogimtoy ko‘rinadigan quyoncha, doimo
sayrab turuvchi, dalada don izlab yuradigan qushchalardir. Ragqosning bo‘yi
past, 0‘zi juda harakatchan, tanasining har bir bo‘lagi alohida yashayotgandek,
oyoglari chagqon, qo‘l uchlari tinimsiz titrab turuvchi; turli harakat shakllaridan
foydalanadi, lekin ularning hech birini alohida rags figurasiga birlashtirmaydi.
Uning ragsi butun tana, qo‘llar, oyoglar, bo‘yin umurtqalari, qoshlar, lablar,
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yuzining har bir mushagi birgalikda harakatlanishidan iborat. Uning
Yelkov, Qum pishak, Chaqalak, Cho‘girma tikish kabi ragslarini hech
mubolag‘asiz butun boshli raqs sahnasi deb atash mumkin.

Otajon Qutlimurotov (1902-yilda Shovotda tug‘ilgan, ustozlari Nafis,
Xolmurod, 9 yoshdan boshlab rags tushadi) — Otajonning ragslari sirk san’ati
Xususiyatlari bilan sug‘orilgan. “Afg‘oni o‘yin"ni u ikkita tayoqcha bilan ijro
etadi. Tayoqchalar bilan ritm chiqargan holda ularning ustidan sakraydi, orqasiga
o‘tkazib aylantiradi. “Pichoq o‘yini"ni esa u o‘tkir tig‘li ikkita pichoq bilan
ijro etadi. ularni mohirona o‘ynatadi, boshi uzra aylantirib, yerga sanchadi.
Mashrab Rajabov bilan birgalikda Otajon cho‘ponlarning “Belama™ va ikki
sevishgan kaptarlar haqidagi “Kaptar o‘yini” ragslarini ijro etadi.

Raim Olloberganov ham sirk elementlari bilan ragslar ijro etgan, bunda
Magom o‘yinining barcha gismlari va “Gul ufori” erkin ragsining hamma
shakllaridan foydalangan. Aynigsa, “Yupupu” — “Sassigpopishak™ va “Otash
o'yin” ragslari digqatga sazovor.

Yupupu — katta sopol laganni yelkaga go‘yib ijro etiladigan o‘yin. Bu
og'ir lagan rags davomida umuriqa pog‘onasi bo‘ylab yuqoriga va pastga
sirpanib borib-keladi.

Otash o'yinni Raim Olloberganov yonib turgan mash’alalar bilan, og‘zidan
olov purkab ijro etadi. Bu nomerni u “Ajdaho” deb atagan.

Shunday gilib, Xorazm va Farg‘ona magom ragslari o‘rtasidagi asosiy farq
nimada?

Xorazm maqom raqsi, birinchidan, uchta guruhdan iborat — qayroq ufori,
Dast usuli, Gul ufori; ikkinchidan, ragsning asosiy shakllarida oyoq harakatlari
katta ahamiyat kasb etadi, lekin unda gir aylanish harakatlari bo‘lmaydi,
joyida turgan holda bir martalik aylanishlar bundan mustasno.

3. Buxoro

(Barno Namatiyeva bilan 1.Baxta Buxoroda 1938-yilda, L.Avdeyeva va
Ye.Nedyakova esa 1959—1961-yillarda Dushanbada suhbatlashgan)

(Barno Namatiyeva 1914-yilda Kerrida tug‘ilgan, Buxoroda Tavo sozanda qo‘lida
tahsil olgan. Bu ma'lumotlarni tasdiglaganlar: Mazal Abramova — Mindalxon (1916-
yilda Buxoroda tug'ilgan, ustozi Pinxasova, u esa o‘z navbatida Kundalxon degan
raqqosaning shogirdi bo'‘lgan), B.Mamonova (1872-yilda Buxoroda tug'‘ilgan, onasining
shogirdi, ma'lumotni I.Baxta 1938-yilda yozib olgan), Usta Toji — Tojiddin Sobirov
(1876-yilda Buxoroda tug‘ilgan, ustozi otasi — Usta Sobir, ma'lumotni 1.Baxta 1938-
yilda yozib olgan), Sa'dullo Sa'dullayev (1883-yilda Buxoroda tug‘ilgan, otasi Usta
Sa’dullo qo‘lida tahsil olgan, ma’lumotni I.Baxta 1938-yilda yozib olgan).
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Yuqorida Buxoro ragsi tanigli ijrochilarini tilga olindi, ko‘p sonli
Buxoro ragslarini o‘rganib chiqish natijasida aniq xulosalar vujudga keladi:
Buxoro rags san’ati o‘ziga xos tipik shahar san’ati bo‘lib, shu hududda
gadimda yashab o‘tgan tojiklar, o‘zbeklar va buxoro yahudiylarining
son-sanoqsiz ragslarini o‘ziga singdirib olgan. Shuningdek, u musiqiy-
vokal san’at va, eng muhimi, tasviriy san’at va me’morchilik san’ati
xususiyatlari bilan ham uyg‘unlashib ketgan.

Usta Toji (Tojiddin Sobirov — 1876-yilda tug‘ilgan) — sozanda, ota-
bobolari ham sozanda o‘tgan. U Katta o‘yinlarni va Kichik lirik ragslarni
yuksak badiiy mahorat bilan ijro etgan. Magom uforining barcha gismlarini
u Katta o'yin uslubida ijro etgan, Zang qismi o'yinlari bundan mustasno.
“Yakqars” raqsi uning repertuarida markaziy o‘rinni egallagan. Katta
o‘yinlarni ijro etayotganda Usta Toji yirik-yirik qadamlar bilan Kkatta
davralar hosil gilar, qo‘llari va yelkalari harakatlari yirik va aniq bo‘lardi.
Usta Tojining kompozitsiyalarida charxlar va shoxlar ko‘p bo‘lardi, bu
piruetlarni ham anig, birmuncha sekin, katta g‘ayrat va kuch bilan ijro
etardi. Joyida turgan holatda va gadam tashlash paytida u tizzalarini ikki
tomonga ochgan holda keskin demi-pliye harakatini bajarar edi.

Zanglar bilan ijro etiladigan ragsda sozandalar qo'l va oyoqlariga
zanglarni taqib oladilar. Usta Toji bu ragsni juda yumshog, lirik tarzda,
tananing egiluvchanligini ko‘z-ko‘z qilib, ko‘'krak mushaklarini titratib,
bo‘yin umurtqalari harakati va qosh-ko‘zlar ishoralarini bo‘rttirib ko‘rsatgan
holda ijro etgan. Turli afsg;alar' pardasiga chulg‘angan qadimiy ragslardan
biri — “Hiroti”ni u Kichik o‘yin uslubida o‘ynardi. Bu ragsda jimjimador
ritmik nagshlar hamda yelkalar, qo‘llar va tana yuqori gismining xuddi
shunday jimjimador harakatlari uyg‘unlashib ketadi. Har bir rags frazasi
asosiy harakatlardan tashgari mayda, ko‘zga tashlanar-tashlanmas yarim
harakatlar bilan sug‘orilganki, ularsiz bu saroy raqsi giyomiga etmagan,
badiiy jihatdan tugallanmagan bo‘lardi.

Sa’dulla Sa’dullayev (1883-yilda tug‘ilgan) ham shuningdek sozanda,
ota-bobolari ham sozanda o‘tgan bo‘lib, gayroq raqgsining mohir ijrochisi
bo‘lgan. U qayroqlari bilan murakkab ritmlarni chalib, harakatlarini
taktga tushirgan holda, ya'ni ragsni ritmga mos keltirib ijro etardi.
Sa'dullaning Katta o‘yinni ijro etish uslubi kuch-g‘ayratga to‘laligi,
yumori va sho‘xchanligi bilan kishilarni zavglantirgan.

U zanglar bilan ijro etiladigan Kichik o'yinni ham zargarlarga xos
mohirlik bilan o‘ynar edi. qo‘llari va oyoglari go‘yo harakatlar orqali
o‘zaro musobaqgalashgandek, ya’'ni qo‘llari harakat gilganda oyogqlari
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statik holatda, oyoqlari harakat gilganda esa qo‘llari statik holatda
bo‘lardi.

Shunday “musobaqa” paytlarida statik holatda turgan qo‘l yoki oyoq
shunchalik harakatsiz bo‘lardiki, ularga tagilgan birorta ham zangdan tiq
etgan tovush chigmasdi.

Bibi Shirin Mamonova (1872-yilda tug‘ilgan) — sozanda, ota-bobolari
ham sozanda o‘tgan. Magom uforining barcha gismlarini ijro etgan, aynigsa,
“Chiligi” deb nomlangan uforini alohida qayd etgan va, uning ta’kidlashicha,
bu uforida 32 usul mavjud bo‘lgan ekan. Lekin ularning ko‘pini Bibi Shirin
eslay olmagan.

U ragslarni “Katta o‘yin” uslubida, lekin o‘'ziga xos interpretatsiyada ijro
etgan. Maqom uforining barcha qismlarini sozandalar juda sekin tempdan,
aksariyat hollarda tiz cho‘kib o‘tirgan holatda boshlaganlar. Bibi Shirin esa
butun ragsni cho‘zib, sekin, mag‘rur, har bir frazani uzoq davom ettirgan
holda ijro etgan.

Kerkigi (Mixal — Xalirxon Xaimova, 1888-yilda tug‘ilgan) — mohirona
rags tushar, ragsning barcha shakllarini aniq ko'rsatib berar edi. Uning Katta
o'yin ijro uslubi aktyorlik temperamenti bilan ajralib turgan. Saroy raqqosasi
bo‘lgani uchun u soatlab betinim qo‘shiq aytib, raqs tushishga majbur edi,
lekin, tomoshabinlarning aytishlaricha, biror marta ham tomosha paytida biror
nota yoki biror harakatni buzib ijro etmagan. Uning repertuaridan turli
turkumlarga oid alohida qo‘shiq va ragslar joy olgan, masalan: O‘lan, Zang,
Nagan-gavon, Ufori. Maysara (qo‘shig‘i bilan), Soginoma ( go‘shig‘i bilan).

Barno-sozanda (Barno Namatiyeva, 1914-yilda tug‘ilgan) — ota-bobolari
ham sozanda o‘tgan, butun Maqom uforining ideal ijrochisi bo‘lgan va uni
yaxshi bilgan. Buning ustiga, ragsning hamma shakllarini mukammal bilgani
holda, ragsning bir bo‘limida sho‘xchan faollikni namoyish qila turib, birdan
keskin demi-pliye holatidan sekin ko‘tarilar, tana burilishlari va titrashlar,
go‘llarning doiralar hosil giluvchi suzishlari, barmoglarning nozik egilishlari
bilan harakatlar plastikasini bo‘rttirib ko‘rsatar edi.

Mindalxon (Mazol Abramova, 1916-yilda tug‘ilgan) — lirik-intim
mazmundagi Kichik o'yinlaming mohir ijrochisi edi. Uning ragslarida allaganday
ma’yuslik, mushuk kabi yumshoq qadamlar, ayyorlik bor edi. U qo‘llari bilan
hech qachon keskin harakatlar qilmas edi: har bir rags frazasi so‘ngida buxorocha
ragslar uchun majburiy bo‘lgan “nuqta” uning ijrosida butun tananing chuqur
tin olishida namoyon bo‘lardi.

" To‘fa Pinxasova bir necha yillardan beri Nyu-Yorkda yashaydi, bu yerda endilikda ko'pchilik
mamlakatlarga tanilgan Buxoro ashula va rags etnografik ansamblini tuzgan.
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To‘fa Pinxasova™ (1926-yilda tug‘ilgan) — iqtidorli qo‘shiqchi va ragqosa,
ko‘p sonli “charxlar’ni — butun Magom ufori usullarini batafsil o‘rganib
chiggan va ularni o'z ijrosida faol qo‘llagan. U maydonlarda ijro etiladigan
Katta o‘yinlarning tipik ijrochisidir. O‘zi o‘rta bo‘yli bo‘lsa ham, rags ijro
etayotganda yoki vokal avji paytida u juda savlatli ko‘rinadi. To‘fa-sozanda
raqs tushayotganda tomoshabinlarni o‘zining noyob temperamenti va ichki
ma’'naviy qudrati bilan qoyil qoldiradi. Lekin gir aylanishlar va kutilmaganda
ajabtovur holatda qotib golishlar paytida ham, go‘llarni oldinga uzatib, tirsakdan
bukilgan holda keskin harakatlar bajarayotganda ham go‘zal va nazokatli
bo‘lib golaveradi.

Bolaligi Buxoroning so‘nggi amiri onasining saroy xonimlari orasida o‘tgan
O‘zbekiston xalg artisti Maryam Yoqubova o°z Xotiralarida shunday yozadi:
“To‘faxon Ambariashk yoki Xalirxon Kerkigidan hech qayeri kam emas. U
Buxoro san’atini bizning kunlargacha avaylab yetkazgan... Meninicha, har
ganday zamonaviy professional artist ham unga tenglasha olmasa kerak”.

* ¥ ok

Shunday qilib, Buxoro maqom raqgsi bilan Farg‘ona va Xorazm maqom
ragslari bilan giyosiy tahlil gilinganda ganday xususiyatlarni ko‘rish mumkin?

Buxoro maqom ragsi:

— birinchidan, Magom ufori (Maqom ragsi)ning asosiy qismlarida qo‘shiq
va raqs sintezidir;

— ikkinchidan, unda saroy ragslarining muayyan ijr¢.uslublari mavjud;

— uchinchidan, tana yuqori gismining alohida holati va qo‘llar holatining
ikki xil ko‘rinishi — oldinga uzatilgan va tirsakdan bukilgan holatlari bilan
ajralib turadi;

— to‘rtinchidan, barcha harakat shakllarining ikki xil ko‘rinishi — keskin va
egiluvchan shakllarni o‘zida mujassam qilgan;

— beshinchidan, oyoqlar holatida oyoq uchlarining o‘rtacha va to‘la
ochilishi kuzatiladi; *

— oltinchidan, keskin va sekin bajariladigan demi-pliye va chuqur pliye
qo‘llaniladi;

— yettinchidan, gadam tashlanganda oyoglar yerga gattiq tiraladi;

— sakkizinchidan, joyida va davra bo‘ylab gir aylanganda qo‘llar statik
holda qoladi, lekin tananing yuqori gismi bel chizig‘i bo'ylab aylanaveradi.

Buxoro Maqom ragsi Katta va Kichik o'yin ijro uslublari asosiy shakllariga
muvofiq ravishda Farg‘ona va Xorazm Magom ragslaridan keskin farq giladi.

Biroq, Xorazm Magom ragsidan farqli ravishda, Buxoro Magom ragsi
xuddi Farg‘ona Magom ragsi kabi, mohirona gir aylanishlarga boy, lekin ular
boshgacha ijrochilik uslubida bajariladi.



V. XALQ BAYRAMLARI
(TO'YLAR, SAYILLAR, HAShARLAR, TOMOShALAR, GAP)

Maxsus diniy bayramlarni hisobga olmaganda o‘zbek xalq bayramlari
asrlar davomida besh tipga bo‘lingan:

1. To‘ylar — turli oilaviy bayramlar: o‘g‘il uylantirish yoki qiz uzatish,
bola dunyoga kelishi va boshqa bir qator mayda marosimlar, masalan,

“pa_xt_asc_)]ar’i — uzatilayotgan gizning uyida mahalla ayollari yig‘ilib, uning
sepini tikadilar, lekin bu marosim ko‘proq zayofatga o‘xshab ketadi; sunnat
to‘yi — o‘g‘il bolaning qo‘lini halollash marosimi va h.k.

To'ydan oldingi sovchilik, maslahat oshlari ham bir gancha vaqt davom etadi.

Mohiyat e'tibori bilan te‘ylar tabuy ravishda mehmondorchilik va
ko‘ngilxuslik bilan kechgan marosimlar bo‘lgan.

2. Sayillar — umumxalq bayramlari, birinchidan: mehnat bayramlari va
tagvim bo‘yicha nishonlanadigan sanalar (bahorda va kuzda); ikkinchidan:
davlat miqyosidagi vogea-hodisalar, masalan, taxtga yangi hokim saylanishi
yoki uning oilasida voris dunyoga kelishi va h.k.

Sayillar paytida kechasi gulxan atrofida o‘yinlar — Chavkr tashkil gilingan.

Ko'pincha katta sayillar paytida o‘ziga xos yurishlar, namoyishlar o‘tkazilgan.
Bu yurish ishtirokchilari pape-mashedan yasalgan va ustiga hashamatli liboslar
kiydirilgan katta qo°g‘irchoglar ko‘tarib borganlar. Bu qo‘g‘irchoglar afsonaviy
gahramonlardan Rustamni, uning rafiqasi va a’yonlarini tasvirlagan. Yurishlarda
professional artistlar va havaskorlar qatnashgan va butun yurish davomida
ular qo‘shiq aytib, musiga chalib, o‘ynab borganlar. Katta maydon o‘rtasiga
yetib kelganda qo‘g‘irchoqglarni shu yerga mahkam o‘rnatib, konsertni davom
ettirganlar,

Amir yoki xon o'z mehmonlari qurshovida maxsus supada, gilamlar ustida
o‘tirgan. Qolgan yuzlab tomoshabinlar maydonni to‘ldirib tursa-da, artistlar
faqat amir uchun o'ynaganlar. Amir va uning mexmonlari ketgandan so‘ng
esa maydon jonlanib, tomoshabinlar raqqoslar atrofida zich xalqa hosil qilib,
tomoshaning davomini ko‘rganlar.

“Og‘zaki an’analardan ma’lum bo‘lishicha, yurishlar O‘rta Osiyoda juda
gadimdan mavjud ekan. Qadimda ham shunday marosimlarga hashamatli va
yuqori badiiy did bilan bezaklar berilgan”, deb yozadi yuqorida tilga olingan
ilmiy ish muallifi .G.Baxta. “Bizni yurishlarning fagat ragsli joylari qizigtirgani
sababli, fagat shu haqda gapiramiz va umumiy kartinani buzmagan holda,
ragsga tegishli bo‘lmagan joylarini tashlab ketamiz. Yusufjon gizig Shakarjonov,
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Usta Olim Komilov, Mahkam hofiz, Usta Toji va keyinchalik Xislat kabi
mahalliy san’at bilimdonlari bergan ma’lumotlarga qaraganda, yurish saroy
oldidan boshlanib (Buxoroda Ark, Qo‘gonda O‘rda), shahar maydoniga garab
yo‘l oladi; Buxoroda maydon amir saroyining yonginasida. Yurishda harbiylar,
musigachilar gatnashadi va Rustamni aks ettiruvchi qo‘g‘irchoq ko‘tarib boriladi.
Biroq, Buxoroda Rustamning ketidan ulkan ajdaho shaklinini, Qo‘qonda esa
Rustamning rafigasi shaklini ko‘tarib borishar ekan. Qo‘qonda oppoq keng
choponlarga o‘rangan devonalar o‘rtaga tushib o‘ynab borishsa, Buxoroda
“o‘ynamaydigan bachchalar” yurishda ishtirok etar ekan”.

Avyollar va erkaklar kiyimini kiygan o‘yinchi bachchalar ikkala viloyatda
ham bo‘lgan. “Kema o‘yini"ni shunga mos kostyumlar kiyingan holda ijro
etuvchi bachchalar fagat Qo‘qonda bo‘lganligi gayd etilgan™.

Musulmonlarning sayillari orasida Ramazon juda keng nishonlangan.

“Musulmoncha gamar yili quyosh yilidan 11 kunga gisqaroq. Yilning 9-
chi oyi — ramazon — masalan, bir marta 1 mart kuniga to'g‘ri kelsa, keyingi
safar 32 yildan so‘ng yana shu kunga to‘g‘ri keladi. Shuning uchun ramazon
bilan bog‘liq har qanday bayram har yili surilib boraveradi. Islom ta’limotiga
ko‘ra, ramazon oyida Olloh o‘zining rasuli Muhammadni islom hikmatlariga
o‘rgatib borib, oyning oxirida Muhammad barcha sir-asrorlardan voqif bo‘lgan
ckan. Shuning uchun ramazon oyining oxirida uch kun bayram qilingan.
Buning ustiga bu oy ro‘za oyi bo‘lgan. O‘rta Osiyoda ro‘za ham o‘ziga xos
original tarzda o‘tadi.

Tong otgandan to qosh qorayguncha, “Qora ipni ogq ipdan ajratib
bo‘lmaydigan paytgacha”, kun davomida eb-ichish mumkin bo‘lmagan. Faqat
kasalmand kishilar va yosh bolalar ro‘zadan ozod qilingan. Kun botishi
bilanoq ziyofat boshlangan, ro‘zadorlar bemalol ovqgatlanib olgan. Ramazon
oyi tugagach. uch kun davomida hayit bayram qilingan.

Albatta, maydonlar va jamoat joylariga faqgat erkaklar chiggan, ayollar esa
ichkarida xursandchilik qilganlar™”.

3. Hasharlar — o‘z ixtiyori bilan jamoa bo‘lib mehnat qilishni anglatadi,
masalan: mahalla birlashib, bitta qo‘shniga uy qurib beradi; kishmish uzumni
katta qozonlarda gaynatilgan suvga pishib, quritishga tayyorlanadi; hovuzlar
va ariqlar tozalanadi; masjidlar va choyxonalar ta’mirlanadi; gabriston
panjaralari tartibga solinadi va h.k. Hasharni “charx hashar™ deb ataganlari
ham bejiz emas — chunki bu mehnat va xursandchilik davrasi deganidir.

Hasharda ovgatlar ham Kkatta gozonda tayyorlanib, masalligni ham o‘rtada
to‘plangan va ishdan keyin dam olish artistlarsiz o‘tgan.

" Hbpazumos H.H. W3 Koxauna. rai, «Typxectanckue sesomocru», 1872 1., Ne 11. Tlate nweit 8
Kokanze, tam xe, 1972 r., Ne 2.

" Hopaaumos H.M. Wi Kokanna, ras. «Typxecranckue senomocti», 1872 ., Ne 11. Ilars axeil 8 Kokange,
Tam xe, 1972 r., Ne 2.
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4. Tomosha — hokim aytgan kunda yoki bozor kuni bo‘ladigan umumiy
bayram. Bu kuni sirk tomoshalaridan tortib to tanigli qo‘shigchilar va
raqqoslarning chiqgishlarigacha ko‘ngil ochar xursandchiliklar bo‘lgan.

5. Gap — ingilobdan avval O‘zbekistonda juda ajoyib jamoat tashkiloti
mavjud bo‘lgan. Uning ajoyibligi shundaki, mamlakatda ijtimoiy hayotga
qizigish juda sust bo‘lgan. Biroq, xalq san’atni juda sevgan. Bu tashkilot
“gap” deb atalgan. Gap — suhbat ma’'nosini anglatsa-da, aynan shu holda
klubdagi kechaga o‘xshash ma'noda keladi. Shunday kechalarda gishloq yoki
shahar aholisi yoshiga va moddiy mavqeiga qarab to‘garaklarga birlashgan.

Katta shaharlarda yosh va mavgedan tashgari yashash joylari ham ahamiyatga
ega bo‘lgan, chunki to‘garaklar mahallaga va mavzega garab ham shakllangan.

Shunday to‘garak “jo‘ra” deb atalgan. Bir shaharda, hatto bir mavzeda bir
necha jo‘ra bo‘lishi mumkin bo‘lgan, masalan — boyvachchalar jo‘rasi,
mehnatkash yigitlar jo‘rasi, keksalar jo‘rasi va hk. Jo'ralar gap o‘tkazadigan
joy ham turli ravishda tanlangan. Ba’zan jo‘ra tarkibida bo‘lmagan kishi ham
gap o‘tkazish uchun joy berib tursa, boshga hollarda esa jo‘ra a’zolari galma-
galdan gapni uylarida o‘tkazib turishgan. Badavlat kishilar jo‘rasi esa gapni
uzoq vaqtgacha o‘zlaridan birortasining mchmonxonasida o‘tkazib kelgan.

Jo‘ra gapga boshqa jo‘ra a'zolarini ham taklif gilishi mumkin bo‘lgan.

Gapni o‘tkazishga sarflanadigan mablag‘lar jo‘ra a'zolari hisobidan
shakllangan.

Gapda qo‘shiglar aytishgan, o‘yinlar o‘ynashgan, ragslar tushishgan, she’rlar
o‘gishgan, askiya gilishgan. Biror san’at turidan xabari borlar, mehmonlar
yoki maxsus taklif gilingan qo‘shiqchi va raqqoslar o‘rtaga chiqqan. Ba'zi
jo‘ralar o‘zining doimiy bir yoki bir necha artistiga ega bo‘lgan.

Juma musulmonlarda dam olish kuni bo‘lgani tufayli, gap ham asosan
juma kunlari kechqurun boshlanib, tonggacha davom etgan.

Ayollarda jo‘ra bo‘lmagan, lekin gapga o‘xshash yig‘ilishlar, har hafta
bo‘lmasa-da, ularda ham bo‘lib turgan.

Qishloglarda gap zinaxonada o‘tkazilgan. Ilgari aytilganidek, zinaxona —
buga va otlar uchun mo‘ljallab qurilgan bino bo'lib, devor bo‘ylab zinasimon
pog‘onalar — supalar o‘rnatilgan va kelgan mehmonlar shu supalarda o‘tirib,
o‘rtaga gulxan yogib qo‘yilgan.

Shunday qilib, artistlar, havaskorlar va keng omma ishtirokidagi
bayramlarning asosiy ko‘rinishlarini sanab o‘tdik.

Lekin mazmunan shu bayramlardan birortasiga bog'liq bo‘lgan maxsus
ragslar deyarli yo'q edi. Maxsus to'y ragslari, yoki Yevropa xalglariga xos
bo‘lgan hosil yig‘ish ragslari umuman yo‘q bo‘lib ketgan. To‘ylarda ham,
sayillarda ham, hoh ular bahorga bag‘ishlangan bo‘lsin, hoh kuzga — ularda

118

oddiy ragslar ijro etilgan. Bayramning o‘ziga xos muhiti ijrochiga biror janrni
tanlab olish imkonini bergan.

Biroq, mahalliy miqyosdagi, ya’'ni alohida gishloglar yoki shaharlar migyosida
o‘tkaziladigan bayramlarga murojaat qiladigan bo‘lsak, bu bayramlarning
o‘tkazilish jarayonida juda ko‘p qiziqarli xususiyatlarini ko‘rishimiz mumkin.
Bu xususiyatlarda o‘zbeklar turmushidan allagachon o‘chib ketgan ragslar
bekingandek...

Xalg uchun aynan gaysi bayramlar eng asosiysi, eng hayajonlisi bo‘lgan,
degan savolga shunday javob berish mumkin: albatta, yil fasllarining almashinuvi
bilan bog'liglari, chunki bu bayramlar kishilarning to‘g‘ridan-to‘g ‘ri manfaatlarini
aks ettirgan. Ularning har biri mehnat bilan bevosita bog‘liq bo‘lgan, lekin —
mehnat ham, bayram mubhiti ham allaganday yuksak shoirona ruh bilan sug‘orilgan.

Dehgonlar bahorda birinchi egat tortish kunini, g*o°zani chopiq qilish boshlangan
kunini, kuzda mevalar va sabzavotlar, uzum va anor terimi, g‘allani yanchish
boshlangan kunni, kech kuzda pilla yig‘imi boshlanishini bayram qilishgan. Gullagan
tabiat va mehnat bahor bayramlarini birlashtirib turgan. Kuzgi sayillar —
Xirmon to‘ylarini tabiatning saxiy in’omlari bezab turgan.

Chorvadorlar ham o'z bayram kunlarini dehqonlarning bayramlariga
qo‘shganlar: chorvaning junini girgish boshlangan kun yoki qo‘zilar, buzoglar,
toychoglar dunyoga kelgan kun, jonivorlarni so‘yishga ruxsat berilgan kun va
h.k. Shu kunlarda podachilar va cho‘ponlar alohida ulug‘langan.

Chorvadorlar qonida ovchi instinkti bo‘lganligi sababli bayram kunlari
dashtlar va tog'larda yashaydigan jonivorlarga bag‘ishlangan o‘yinlar vujudga
kelgan.

Dehgonlar ham, chorvadorlar ham, tog‘lik ovchilar ham Suvni alohida
e'zozlaganlar. Shuning uchun bahor kunlari “tashnalikdan xalos qiluvchi jonli
Suv obrazi”ga bag‘ishlab hazil, lekin chuqur ma'noli musiqali-ragsli o‘yinlar
ijro qgilingan. Masalan, “Sus xotin™:

...Turli yoshdagi ayollar davra qurib, o‘rtaga keksa yoshdagi yakkaxon
xonanda chigadi; u o‘ynab turib, lapar aytadi:

SUV XOTIN

Suv xotin, suvma xotin,
Ko‘lankasi maydon xotin.
Havo yog‘sin, ho‘l bo‘lsin,
Yorug® jahon ko‘l bo‘lsin.
Arpa, bug‘doy bosh tortsin,
Kayvonilar osh tortsin,
Nonu kulcha mo‘l bo‘lsin.
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Qolgan ayollar chapak chalib, ritmik kompozitsiyalarni o‘zgartirib turadilar,
ikki tomonga tebranib, yakkaxon xonandaga jo‘r bo‘ladilar. Ular o'z qo‘shiglari
bilan “Sus xotin”dan yerga ko‘proq suv yuborishini so‘raydilar.

Bu o‘yinda davraning o‘rtasidagi yakkaxon xonandani Suv ilohasiga, uni
qurshab turgan ayollarni esa arzgo'y dehqon ayollarga o‘xshatging keladi...

Shunisi qizigki, shu o'yin shakllangan Boysunda™ ayollarda ham, erkaklarda
ham “Ko‘k salla” o‘yini juda mashhur. Keksalarning hikoya gqilishlaricha, bu
dehqonlar ragsi ekan. Bu raqs Boysunning boshqa ragslariga o‘xshamaydi. u
shakli va ijro etish uslublari jihatidan ko‘proq Farg‘ona maktabi ragslariga
o°xshab ketadi: masalan, vazmin yurishlar, maxsus oyoq harakatlarining bo‘lmasligi
va qo‘llarning turli harakatlari va h.k.

Ijrochi chakmonning ostidan sallalik moviy matoni yenglaridan o‘tkazib
oladi va rags paytida tomoshabinga sezdirmasdan matoning uchlarini yenglaridan
chigarib, uzaytiraveradi. Rags kompozitsiyasining oxirida ijrochi yeng uchlaridan
chigib turgan matoni hilpiratib, uni xuddi osmonda to‘plangan bulutlarga
o‘xshatadi va tomoshabin tasavvurida yomg'‘ir yog‘ayotgandek tuyuladi.

“Sus xotin"ni hamma viloyatlarda ijro etishsa, “Ko‘k salla”ni faqat Boysunda
ijro etadilar.

Bahorgi tengkunlik paytida nishonlanadigan Navro‘z bayrami arafasida
bolalar ko‘cha-kuyda yugurib, “Barat keldi” deb qo‘shiq aytadilar.

Yangi yil kirgan kun turli joylarda turlicha nishonlangan, lekin barcha viloyatlar
uchun umumiy tomoni — xotin-qizlar yig ‘ilib, ertalabgacha sumalak pishirishlaridir.
Sumalak uchun ayollar bug‘doyni alohida sharoitda undirib qo‘yganlar va shundan
Jjuda shirin qilib tabarruk taomni pishirganlar. Shu kecha-kunduz ayollar paranji
yopinmasdan, ochiq yuz bilan sumalak targatganlar. Kechasi bilan o‘yin-kulgi qilib

chiggan ayollar bu marosimda xizmat qilish uchun professional qo‘shigchi va -

raqqosalarni taklif etmaganlar.

Afsuski, sumalak paytida ijro etiladigan maxsus ragslar bo‘lmagan ekan.

...Dalalarda erigan qorlar ostidan boychechaklar ko‘rinar-ko‘rinmas, bolalar
buvijonlari bilan birga dalaga chiqib, boychechaklarni terib olib, kichik-kichik
guldastalar yasab, ularni tol novdalaridan to‘qilgan savatchalarga solganlar va boshlariga
go'yib, gishlogga qaytganlar. Yo'l-yo‘lakay “Boychechak” qo‘shig‘ini aytib
borganlar. Qo'shigning ohangi yengil, sho'xchan, ritmli bo‘lganligi uchun uni
aytayotgan sochlari mayda o‘rilgan qizchalar va begasam choponchalar kiygan
bolalar juda chiroyli ko‘ringan.

...Majnuntolning egik shoxlarida kurtaklar bo‘rtib qolganda bo‘y etgan
qizlar to‘p-to‘p bo‘lishib, majnuntol shoxlaridan olganlar va ularni ehtiyotlik

™ Surxondaryo viloyati; O'zbekiston janubi; ragslarni suvratga olish 1960—1975-yillarda amalga
oshirilgan.
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bilan terisidan ajratganlar. Keyin mayda o‘rilgan kokillariga yashil bargaklarni
taqib olib, bir-birlariga maqtanib, aylanib ko‘rsatganlar. Qator turib olishsa —
rags desa bo‘lardi, biroq, afsuski, “majnuntol raqsi” ham tug‘ilmay gqolib
ketgan.

...Sariq va qizil gilos pishganda bo'y etgan gizlar giloslarni dumi bilan terib,
kichkina tayoqchaga zich qilib shunday bog‘lab chiqadilarki, tayoqchaning ochiq
joyi golmaydi. Keyin singillarini chagirib, gilos marjonni devor osha kuyovga yoki
sumalak gilingan kechada ko‘ngil qo‘ygan kishisiga uloqtirishni so‘raydilar. Endi
bu oddiy raqs emas, balki butun boshli rags tomoshasiga aylanib ketadi.

...Xorazmmda bahorgi sayillar paytida yigitlar gishloq chekkasidagi o‘tlogda
arg‘imchoq yasab, uni bodom, o‘rik va shaftoli gullari bilan bezatib, gizlarni
o‘yinga taklif gilganlar va hammalari bir bo‘lib ragslarga tushganlar,
gulxanlardan sakraganlar’™.

...Buxoroda bahor ogshomlarida gizlar suv bo‘yida to‘planishib. chang-qo‘biz
chalib, ragqsga tushganlar. Undan tashqari, Buxoroda atirgullar ochiladigan kezlari
“guli surx”, ya'ni gizil gul bayrami ham o‘tkazilgan’.

“Guli surx”™ sayili kuni Buxorodan to‘p-to‘p xalq dalalarga chiqgqan. Erkaklar
va ayollar alohida-alohida bo‘lib, davralar hosil gilganlar. Ayollar daraxtlarning
shoxlariga har xil ola-bula lattachalarni bog‘lab chigqanlar, keyinchalik bu
odat gandaydir qurbonlik belgisi deb tushunilgan. Keyin erkaklar ham, ayollar
ham ibodat qilishni boshlaganlar. Shu bilan birga xursandchilik ham boshlanib
ketgan: ovqatlar qgilingan, raqslar tushilgan, ayollar davrasiga professional
yallachilar, erkaklar davrasiga esa ragqos bachchalar taklif gilingan. Bu bahoriy
bayram hazrat Bahovuddin maqgbarasi yaginida o‘tkazilgan. Magbara Buxorodan
bir necha kilometr narida joylashgan. Bahovuddin islom ta’limotining yetakchi
olimlaridan bo‘lsa-da, “guli surx” buxoroliklar islomni qabul gilishlaridan
ancha ilgari vujudga kelgan.

Buxoroda faqat ayollar bilan o‘tadigan “lolazor” sayli ham bo‘lgan. Bu
sayil o‘zbeklar va tojiklar yonma-yon yashaydigan tumanlarda o‘tkazilgan.

Toshkentda gul sayli Zangiota magbarasi yaqinida o‘tkazilgan.

Kosonda “qizg‘aldoq sayili” o‘tkazilgan bo‘lsa, Obron va Boykunda
oddiygina gilib “yil boshi” deb nomlangan bayram o‘tkazilgan. Hilol degan
gishlog yaginida xalg bayramlarini o‘tkazish uchun mo‘ljallangan “Kir hayit”
degan joy ham bo‘lgan.

Hisor tog‘larida, Boysuntov (Surxondaryo) etaklarida Navro‘z kunlari butun
xalg bola-chaqalari bilan katta o‘tloqqa chigishgan, o‘tlarning ustiga gilamlar

™ Xorazmda kelinlar nikohdan keyingi dastlabki kuni paranji kiyganlar.
™ Ayrim ragqoslar “guli surx”ni Navro'z deb hisoblaydilar.
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to‘shalib, davralar hosil qilib o‘tirishgan va o‘rtada ashulalar va ragslar ijro
etilgan.

Shahrisabz atrofidagi Suvsulton, G‘ilon, Mireqi, Hisorak, Kitob va boshga
qishloglarda ham bahorgi “sayli bog‘” bayrami xuddi shunday o‘tkazilgan.

(Tog" qishloqlarida ayollar yuzlarini chachvon bilan to‘sish odat bo‘lmagan.
Shunisi gizigki, chachvon tutish vodiylarda qonun tusiga kirgan paytlarda
ham tog‘liklar chachvonni o‘zlari to‘qimaganlar, balki lo‘lilardan sotib olgan
ekanlar.)

Namangan yaqginidagi Kosonsoy tog‘li hududida Navro‘z bayrami ayniqsa
tantanavor, quvnoq, shu bilan birga, romantik va sirli tarzda nishonlangan.

Butun aholi — kattayu-kichik, kimdir piyoda, kimdir aravada — yangi yil
kirgandan keyin birinchi juma kuni shahardan tashqariga, Hazrati ota tabarruk
mozori yaqginidagi o‘tlogqa otlangan. Ancha uzoq bo‘lgan bu yo‘lni quyosh
chigquncha bosib o‘tish kerak bo‘lgan. Aravalarda mahallalar yollagan bachchalar
— professional raqqoslar tikka turib borgan, katta boylarning esa ®‘z saroy
ragqoslari bo‘lgan. Bachchalar butun yo‘l bo‘yi, yo‘lning notekisligi, har
gadamda uchraydigan baland-pastliklar va burilishlar, ko‘lmaklar va toshlarga
qaramay, doira jo‘rligida rags tushib borganlar. Buning ustiga aravalar sekin
yurmasdan, balki tezlik bilan uchib borgan, bachchalar aravadan yiqilmasligi
uchun oshnalari bir necha belboqlar yordamida ularni ushlab borishgan.

Soy bo‘yida esa mahalla-mahalla bo‘lib o‘tirgan erkaklar va ayollar o‘tindan
emas, balki qalin to‘nkalardan katta gulxanlar yoqqganlar. O‘ndan ortiq uzunligi
bir metrdan oshadigan to‘sinlarni bir-biriga zich qilib yerga qoqib, keyin
yoqishgan. Bunaqa gulxan bir sutka yonib turgan va bir sutka davomida shu
gulxan atrofida o'yin-kulgi va ragslar davom etgan.

Bundan tashqari, tog'da ochiladigan, qalin yashil bargli va katta jigarrang-
malla gulli gulogi va tog® boychechagi barragul kabi bahorgi o‘simliklarga
bag‘ishlangan maxsus rags ham bo‘lgan. Bu ragsni katta gulxan atrofida ijro
etishgan.

Ayollar muayyan ritmik vaqt orasida birin-ketin turgan joylarida aylanish
harakatini — shox tashlashni bajarishgan. Hammalari aylanib bo‘lishgach,
ritmik qadamlar bilan davra bo‘ylab uferi harakatini davom ettirishgan.

Erkaklar shox tashlashmagan, ular bir usulni yakuniash paytida go‘llarini
birdan yuqoriga ko‘tarib, barmoglarni qarsillatish bilan rags figurasini
yakunlashgan.

Kosonsoyda, hamma joylardagi singari, yangi yil kechasi sumalak pishirilgan,
undan avvalroq esa kishilar togqa chiqib, guloqi piyozlaridan terib kelishgan,
sumalak pishiriladigan oqshom gullar ochilishga ulgurishi kerak bo‘lgan.
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Tongda bir guruh ayollar, bir qo‘llarida piyolada sumalak, ikkinchisida
shamchiroq ttgan holda, keng oppoq kiyimlar kiyib, qabristonga yo‘l olishgan.

Eng birinchi ko‘chaga chiqqan guruh ayollari cho‘ziq ashula boshlashgan,
golganlar esa jo'r bo‘lishgan. Barcha ko‘chalarda oppoq kiyimlarga chulg‘angan
ayollar, qo‘llaridagi shamchiroq oloviga tikilgancha, yuzlab ovozlar xirgoyi
qilib kelayotgan ohangga berilib, sekin-sekin yurib borishgan. Bu yurish ritmi
va ohangi bilan Injil afsonalarini eslatib yuborgan... Yurishnibg o‘zi ham
aynan ritmik ohang takroridan, cheksizlikdan zavglangan o‘ziga xos pags
bo‘lgan.

Kosonsoy qabristoni o‘zining xunuk va sovuqligi bilan kishini hayron
qoldiradi: tepalikda qabrlar zich, qator-qator bo‘lib joylashgan bo‘lib, usti
yapaloq toshlar bilan qoplangan, birorta ham daraxt ko‘rinmaydi — toshlarga xos
sukunat!

Oq kiyimli ayollar “abadiy sukunat” darvozasidan kirib, o‘zlariga yagin
kishilar gabrlari yonida to‘xtaganlarva sumalakni qabr yoniga qo'yib,
chakkalariga taqgib olgan gulni chiqarganlar. Bu vaqtda hali ham qo‘shiq
davom etib turgan. Shunda ayollardan keksarog‘i qo‘shigni to‘xtatgan, qolganlar
ham birdan jimib qolishgan. Keyin ayollar gulni va shamchirogqni qabr ustiga
qo‘yib, indamasdan tezgina qaytib ketishgan. Uyga kelib, kiyimlarini almashtirib
olishgan. Bu kiyimlar yiliga bir martagina kiyilgan.

Lekin xalg uchun eng ahamiyatlisi — bu “ekish bayrami” bo‘lgan. Bu kuni
hamma dalaga chigib, qo‘shiglar aytib, garsak chalib, dehqonlar birinchi egat
tortishgan va yerga birinchi urug‘ni qadashgan.

Kuzda O‘zbekistonning barcha viloyatlarida, anor teriladigan mavsumda
yigitlar va erkaklar katta xonaga yig'ilishib, devorlarni gilamlar bilan bezatib,
shiftga uzum boshlarini osib go‘yishgan va ustiga katta lagan qo‘yilgan
xontaxta atrofida o‘tirib, qo‘shiglar aytib o‘tirgan holda anor suvini siqishgan.
Anor suvidan simirib, yana qo‘shiglarni davom ettirishgan, o‘rtaga professional
artistlar chiqib raqsga tushishgan. Farg‘ona vodiysida “Katta o'yin”, Buxoro
va Xorazm viloyatlarida “Maqom ufori” ijro etilgan.

Tamaraxonim shunday xotirlaydi (1915-yil oktabri):

“Anor bayramini men ilk marotaba Marg'‘ilonda ko‘rganman. O‘shanda
meni Usta Olim taklif gilgan edi.

Chekkalari baland katta aravada Asakadan kichikroq tarvuzdek-tarvuzdek
keladigan anorlar olib kelishdi. Ulardan ba’zilari yorilib ketgan va ichidan
qip-gizil yirik-yirik donalari ko‘rinib turardi.

G'isht terilgan yo‘lka porloq rangli moybo‘yoqlar bilan bezalgan ayvonga
olib chigardi. Atirgullar orasida tovuslar yurar edi. Meni ichkariga olib o‘tdilar.
Ichkari hovlida kichikrog hovuz atrofiga anvoyi gullar ekilgan bo‘lib, boyning
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qizlari Chinnixon va Rayhonjon o‘sma sigib o‘tirgan ekanlar. O‘shanda men
birinchi bor o‘zbekcha pardoz usullari bilan tanishdim. Chinnixon: “Sening
qo‘shnilarnikida raqs tushganingni tomdan ko‘rdim. Bizlarga ham o‘ynab
berasanmi?”’ dedi. Men: “Albatta, agar domla ruxsat bersalar”, deb javob
berdim.

Tandirda o'tin charsillab yonar, savatlarda nonlar taxlangan, katta qozonda
sho‘rva miltillab qaynab yotardi. Nihoyat, mehmonxonaga savatlarda to‘la
anorlar va chuqur mis patnislar keltirishdi. Tanburning jozibador ohanglari
taraldi, men sekingina mehmonxona derazasiga yaginlashdim. Xonaning o‘rtasida
xontaxtalar ustida anor suviga to‘la boyagi mis patnislar turar, har bir patnis
atrofiga shamlar yogqilgan edi. Musiqachilar soz chalib va xirgoyi qilib o‘tirar
edilar. Devor bo‘ylab atlas ko‘rpachalarda bashang kiyingan boylar yonboshlab
yotar, qarama-qarshi tomonda esa ayollar ham bor edi. Hammalarining qo‘llarida
dutor, tanbur, doira.

Tanbur va Usta Olimning changi aynigsa jaranglab chiqardi. Birdan qora
beshmat kiyib, qizil belboq taqqan, oyog‘ida amirkon etik, boshida chiroyli
do‘ppi, chakkasiga rayhon taqqan kelishgan bir yigit o‘rnidan turdi. U jilmayib,
boylarga egilib salom qildi, keyin ikkala qo‘li bilan xuddi barmogqlarini ho‘llab
olgandek harakat qilib, gilam uzra suza ketdi. Anor suvi to‘latilgan idish
yoniga kelib, shu yerga tiz cho‘kib o‘tirdi-da, gavdasini oldinga va orqaga
tebratgancha, qo‘shiq boshladi. Atrofdagilar unga jo‘r bo‘ldilar.

Bachcha juda murakkab raqsni ijro etib bo‘lib, piyolalarga cho‘mich
bilan anor suvini quya boshladi — shunda tantanali musiga ohanglari
yangradi va raqqos anor suvidan hammaga targatib chiqdi. Anor suvini
barcha birdan ichib tugatdi va birgalikda g‘ur’ondan bir sura o‘'qib
yuborishdi.

Anor bayramida raqs tushgan bachchaning ismini bilmayman, lekin
rags-qo‘shiq tomoshasi mening xotiramda muhrlanib qoldi va u yillar
o‘tgandan so‘ng sahna uchun raqgs-qo‘shiq kompozitsiyalarni yaratishda
menga juda qo‘l keldi.

20-yillar xotiralaridan

Bir kuni Ministrlar Sovetining raisi Fayzulla Xo‘jayev Qori Yoqubov
ikkovimizni Urgutga anor bazmiga taklif qildi.

O‘sha paytlar Urgut kichkina gishloq edi. Biz kechga yaqin katta anorzorga
kelib tushdik. Qorong'‘i tushib golgan edi. Bizni gilamlar solingan supaga
o‘tqazib, oldimizga maxsus tayyorlangan ovgatlardan qo‘yishdi. Ovqatlar
shunchalik achchiq ediki, ularning nimadan tayyorlanganligini bilib bo‘lmasdi.
Lekin anordan darak bo‘lmadi.
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Birdan yakkayu-yagona fonusni o‘chirib qo‘yishdi va uzoqda mash’alalar
yog‘dusi ko‘rindi. Ko‘p o‘tmay maydonchaga yasanib olgan yigit-qizlar
chigib kelishdi. Yigitlar qo‘llarida mash’alalar, gizlar esa savatlarda rayhon
aralash anor solib ko‘tarib olishgan. Qizlar Urgut udumlariga xos kiyimlar
— gulli uzun ko'ylaklarining ustidan parcha kamzul kiyib olishgan edi.
Ularning taginchoqlari ham g‘alati — hammalarining burunlarida sirg-a,
sochlariga yergacha tushib turadigan sochpopuklar taqilgan. Qizlar savatlarni,
anor suvi solingan katta chinni tog‘oralarni yerga qo‘yishchdi, ularning
atrofini musiqachilar va qo‘shigchilar o‘rab olishdi, mash’ala tutgan yigitlar
esa ularning hammasini o‘rab turardi. Keyin hammalari bir bo‘lib Samarqand
ushshogini ayta boshlashdi. Magomni Domla Halim Ibodov va Hoji Abdulaziz
aytishar edi. Qo‘shiq boshlanishi bilan bizga anor suvi solingan piyolalarni
uzatishdi. Shunda davraning o‘rtasiga ayollarning kiyimini kiygan bir o‘smir
yigitcha chiqdi. Uning qo‘liga ikkita kosada anor suvi tutqazib qo‘yishdi,
u kosalarni aylantirib shunday o‘yin qildiki, bir tomchi ham anor suvi
to‘kilmadi. Bunga qoyil golmay ilojim yo‘q edi! Yigitchadan keyin menga
gal keldi, lekin men faqat bir kosa anor suvini oldim...”

Farg‘ona vodiysida kambag‘al oilalarning ayollari anor bayrami kunlari
guruh-guruh bo‘lib anorzorlarga chigishgan, kampirlar o‘tlogda davra qurib
o‘tirib olib, qo‘shiq aytishgan, yoshlar esa yon-atrofda tarqoq holda
improvizatsiyali anor ragsini ijro etishgan.

Xorazmda kech kuzda yoshlar ko‘l bo‘yida qishga parranda go‘shtini
g‘amlash uchun to‘planishgan. Erkaklar ov qilgan, ayollar esa parrandaning
patini yulib, go‘shtini tozalab, dudlab, dimlab pishirishgan. Kechqurun gulxan
atrofida, o‘rdaklar va g‘ozlar olovda pishib, yoqimli hidlar taratib turgan
paytda, ayollar qo‘shiq aytishib, oyin tushib, xursandchilik qilishgan. Ularning
har biri o‘zicha o‘ynayvergan. Bu marosim Galalaylim (Qush bozori) deb
atalgan.

Bayram kunlari bir-biriga ulanib ketavergan. Qovun sayili ketidan
Uzum sayili, Sumat kishmish davom etgan.

Koson degan joyda (Qarshi) uzum sayili uzumchilik bilan shug‘ullanadigan
barcha gishloglardagi kabi amaliy mazmunga ega bo‘lgan — mabhalla erkaklari
navbatma-navbat birortasining hovlisiga yig‘ilishib, bosh-bosh uzumlarni mayiz
qilishga tayyorlashgan, suvini siqishgan. Bu yig‘ilishlar “Xolamli” deb atalgan.
Albatta, bu marosim ham qo‘shiq va ragslarsiz o‘tmagan.

Lekin asosiy kuzgi bayram birinchi g‘alla yanchish boshlangan kun
hisoblangan. Bu kuni erkaklar maydonga yig‘ilib, juvoz haydayotgan kishiga
taglid qilib, “Xo‘p hayda” marosimini ijro etishgan. Bu juda jo‘shqin, quvnoq
tomosha. Yig‘ilganlar hammasi garsak chalib, birgalikda quyidagi qo‘shigni
aytishgan:
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XO‘P HAYDA

Xo‘p hayda, xo‘p hayda,
Qalgon qulog‘im, hayda,
Temir tuyog‘im, hayda,
Ostingda bosgan donni
Oyog‘ing qilsin mayda,

Sen po‘stidan judo gil,
Somoni senga foyda.

Chu, he, jonivorim, hayda,
Xirmonni qilgin mayda,
Ishni tamom gqilmasang,
Joningga tinim qayda!
Men belginangga minib,
Chu-chu deyman silkinib,
Charchab men ham, jonivorim,
Boraman ko‘zim tinib,
Chu, he, jonivorim, hayda.
Mayda qilgin, ko‘rayin,
Shoxingga gul o‘rayin,
Senga kelgan baloni
Tog‘dan-toqga jurayin,
Mayda, ha, mayda.

Shunga alohida e’tiborni qaratmoqchi edikki, ko‘pgina xalq bayramlari
bekorchilik, betashvish xursandchilik bilan o‘tadigan kun emas, balki Mehnat
bayramlari bo‘lgan. Birinchi egat tortilgan kuni nishonlanadigan Ekish bayrami
kunida hamma qo‘shiq aytib, o‘yin tushishdan ham ko‘'ra, asosan yer haydab,
ekin ekishgan, g‘alla yanchish kunlari ham xuddi shunday o‘yin-kulgidan
tashqari asosan donni yanchish bilan shug‘ullanishgan.

Shuning uchun ham qo‘shiglarning so‘zlari, ohanglari, ragslarning ritmi,
harakatlari juda sodda bo‘lgan. Ularning go‘zalligi esa, ko‘pchilik bo‘lib ijro
etilganligi uchun favqulodda quvonch va ishtiyoq bilan sug‘orilganligidadir.
Aynan mana shunday bayramlarda yangi-yangi qo‘shiglar va ragslar paydo
bo‘lgan, chunki bu paytda hamma ijrochi bo‘lib, tomoshabinlar esa, garsak
chalib turgan keksalar va yosh bolalarni hisobga olmaganda, umuman bo‘lmagan.

Birog, aynan shu xalq marosimlari va oddiy ragslarni yuqori tabaqa vakillari
nazar-pisand gilmaganlar. Shu kungacha ham o‘zbek xalgi so‘z boyligida
kishini pastga uradigan “hoshim”™ degan laqab saqlanib qolgan. “Hoshim”
deganda sodda, qishlogi degan ma’'no tushuniladi. Aynan gishloq odamlari
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o‘sha boyvachchalarga mahsulot yetishtirib berayotgan bo‘lsa-da, ma’lum
vaqtdan beri gishloq mehnatkashlariga nisbatan ana shunday bepisand munosabat
saglanib keladi.

Bu holatni tarixiy jihatdan izohlash unchalik qiyin emas. Arab xalifalari
o‘zlariga qaram bo‘lgan xalqlarni xalifa va uning atrofidagi a’yonlarini bogishga
majbur deb hisoblaganlar. Musulmonlarning tabarruk kitoblarida savdogarlar
aholining eng hurmatli tabaqasi deb aytilgan ekan! Donishmand ota o‘g‘illariga
meros qilib qoldirgan “talant” — tillo tanga haqgidagi Assiriya-Bobil afsonasi
o'‘rta asrlar arab dunyosida alohida ma'no kasb etgan. Ota ikki o‘g‘liga bir
talantdan pul berib: “O‘z aglingiz bilan kun ko‘ring”, debdi. O‘g‘illardan biri
talantni yerga ko‘mib qo‘yib, shu yerni haydab, ishlay boshlabdi. Juda boyib
ketmasa ham, harholda otasi va oilasini bogishga qurbi yetar ekan. Ikkinchi
o‘g‘il talantni olib, bozorga boribdi va olib-sotarlik qilib, ancha mablag*
topibdi. Tez kunda u boyib ketibdi va otasi bergan tangani qaytaribdi.
“Donishmand” ota ikkinchi o‘g‘lini maqtab, birinchisini toza mazax gilgan
ekan.

Ko‘p asrlar davomida xalq orasida mashhur bo‘lgan mana shu afsonani har bir
tabaga vakillari har xil tushunadi. Olib-sotarlik hisobidan tirikchilik giladigan tadbirkor:
“Talantingni yerga ko‘mma!” deydi. Xalq orasida esa “talanti”ni yerga ko‘mib,
bug‘doy undirganni talantli (ya'ni igtidorli) deydilar.

Yana shuni ham unutmaslik kerakki, Arab xalifaligi jangchilariga oq
libosli Hoshim lagabli Muqanna qarshilik ko‘rsatgan...

Xalg bayramlariga nisbatan ana shunday bepisandlik xalgning yerga
munosabatini o‘zgartira olmadi, dehqon mehnatini ulug‘lashga bo‘lgan
ishtiyoqini so‘ndira olmadi.

Xalq sayillari mazmunan Hasharlarga o‘xshashib ketadi, chunki sayillarda
ham, hasharlarda ham maxsus o‘yinlar va ragslar orqali Mehnat ulug‘langan.
O‘yinlarning ishtirokchisi esa Xalg bo‘lgan.

Shunday qilib, biz xalq sayillarini ko‘rib chiqdik. Ular haqiqatan ham
umumxalq bayramlari bo‘lgan, chunki abadiy yaratuvchi bo‘lmish ona tabiatni
va mehnatkash insonni ulug‘lagan.

Bayramlarni izohlashni biz ikkinchi banddan boshladik. Birinchi bandda
to‘ylar — oilaviy bayramlar turgan edi. Ularda butun qarindosh-urug‘lar
qatnashgan, lekin asrlar davomida mavjud bo‘lgani bilan to‘ylar bayram
ishtirokchilari uchun qo‘shiq va ragslar iyjro etish uchun maydonchaga aylanib
qolmagan. Nikoh to‘ylari va sunnat to‘ylarida feodal tamoyil g‘alaba qildi: bu
to‘ylarda boylik va dabdaba bilan magqtanish odat tusiga kirib qoldi. Kambag al
oila o‘g‘il tug'ilgan kundanoq sunnat to‘yiga atab, keyinchalik esa uni
uylantirayotganda qalin berish uchun mablag® yiqqan. Va, albatta, bu pullar
marosimlarni keragicha hashamatli qilib o‘tkazishga yetmagan. Shunda boylardan
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garz olishga to‘g‘ri kelgan va butun oila boyning sirtmog‘iga tushib golgan.
Mana shunday ‘“hashamatli” to‘ylarda albatta tanigli yallachilar va bachchalar
xizmat gilgan, mehmonlar esa, mezbon to‘lagan mablag‘dan tashqari, xizmatda
bo‘lgan san’atkorlarga naqd pul berishi lozim bo‘lgan. Zavqlanib ketgan
tomoshabinlar tanga pulni tuflab ragqosaning peshonasiga yopishtirsa, qog‘oz
pullarni do‘ppining ostiga qistirgan...

Agar qachonlardir to‘ylarda ijro etiladigan maxsus ragslar mavjud bo‘lgan
bo‘lsa ham, ular yo‘q bo‘lib ketgan, bu esa professional ragqoslar uchun esa
kelin-kuyovlarning derazalari tagida kechasi bilan rags tushib, go‘yoki yovuz
ruhlarni haydab, pul va shon-shuhrat topishlariga imkon yaratgan...

Gaplar ham shunday o‘tgan, ularda ham professional san’atkorlar ishtirok
etishi lozim bo‘lgan.

Lekin Farg‘ona vodiysi gishloqlarida nishonlanadigan bahoriy bayramlar
sirasiga kiruvchi bitta ayollar to'yi haqida hikoya gilsak, gizigarli bo‘ladi deb
o‘ylaymiz. Bir xonadonda yagin gqarindosh ayollar va dugonalar yig‘ilishib,
xonada yoki hovlidagi supada davra qurib o‘tirishar va piyolalarga o‘sma
sigib, qoshlariga qo‘yar ekanlar. “O‘sma quyosh ichildi” degan bu kechada
ellik-oltmish nafar ayollar gatnashar ekanlar. Ular tebranib o‘tirishgancha, lirik
qo‘shiglar aytishar ekan. Qoshlariga o‘sma qo‘yib bo‘lishgach, ayollar bu
marosimni o‘tirgan joylarida rags tushish bilan tugallar ekanlar. Qo‘shiq davom
etib turgan paytda ular qo‘llarini tizzalaridan olib, ikki tarafga — chap qo‘llarini
diagonal bo‘ylab o‘ngga, o‘ng qo‘llarini diagonal bo‘ylab chapga ko‘tarar,
keyin pastga tushirib, mana shu harakatni bir necha bor gaytarar ekanlar.
Shunda o‘ziga xos “qo‘llar raqsi” vujudga kelgan, soddaligiga gqaramay, bu
bir yagona raqs sifatida gabul gilingan.

Tomoshani ta’riflab bo‘lmaydi, chunki bu, ta’bir joiz bo‘lsa, “sayil’ning
o‘zi. Birog Farg'ona vodiysida bo‘lib o‘tgan tomoshalardan birining juda
gizigarli ta’rifi saglanib qolgan.

Tamaraxonim xotiralaridan

“Qo‘qon arava” nima o‘zi, nega uni shu kungacha eslaydilar, muzeylarga
qo‘yadilar? Chunki “Qo‘qon arava™ oddiy transport vositasi emas, balki o‘ziga
xos poyga aravasidir. Xalq sayillari kunlari shu aravada poygalar bo‘lar edi.
Shuning uchun Qo‘qon aravani maxsus aravasozlar yasar edi. Bunday ustalar
qadimdan faqat Farg'onada bo‘lgan. Ular aravaning gismlarini va bezaklarini
maxsus tanlab olingan yog‘ochdan yasaganlar... Mening ustozim, taniqgli
musigachi Usta Olim duradgor aravasoz ham, changsoz ham bo‘lgan edi.
Aravaning asosi tayyor bo'‘lgach, urchuq yasaydigan usta yigchilar yog‘ochdan
bezaklar, qoziqchalar, oynachalar uchun gardishlar yasaganlar. Keyin bularning
hammasini nozik nagshlar bilan bezaganlar. Ayollar esa paxta tolasi va shoyi
iplardan popukchalar tikkanlar. Otlarning egar-jabduqlari, hatto uzangisi ham
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o'ymakor kumushdan yasalgan. Aravakash poygabozlar uzoq vaqt tayyorgarlik
ko‘rishgan, g‘alaba esa eng chidamli va eng epchilniki bo‘lgan. Otlarni ham
bayramdan ancha oldin tanlab olib, maxsus tayyorgarlikdan o‘tkazishgan.

Aravalar poygasi vodiylarda, shahar yaqinida o‘tkazilar edi. Farg‘ona
vodiysida poyga yilda bir marta bo‘lar, yigitlar unga yil davomida tayyorgarlik
ko‘rishar edi.

Yo'l bo‘ylab butun vodiyda musiqalar yangrar, taniqli qo‘shigchilar va
raqqoslar ashula va ragslar ijro etardilar. Aynan mana shunday bayramda
haqiqiy qahramonlikni madh etuvchi qo‘shiglarni eshitish va haqiqiy yigitlarning
ragslarini tomosha qilish mumkin edi.



QISQAChA XULOSALAR

I. 1) O‘zbek xalq bayramlarini ko‘rib chiqib, biz ragslarni har qaysisi
o‘ziga xos xususiyatlariga ega bo‘lgan oltita turga bo‘ldik. Taqlidiy ragslar,
Tasvirly (maishiy) ragslar, Predmetli ragslar, Lirik ragslar, Tarixiy ragslar va
Marosim ragslari.

2) Risolada biz uchun muhim yangilik — yoppasiga davra bo‘lib ijro etiladigan
Tarixiy ragslardir: Oyoqyalang, Qarg‘alar, To‘da-to‘da, Guloqi, Sadr.

3) Yil fasllari almashinishi bilan bog‘liq o‘ziga xos maishiy marosimlar haqida
hikoya giluvchi materiallar ham katta ahamiyatga ega.

4) Xalq ragslari katta shaharlardan uzoqdagi tumanlarda ko‘proq
rivojlanganligini ko‘rib chiqib, biz xalq raqs an’analari qanday ijtimoiy-maishiy
sharoitda saqlanib kelganligi hagida tasavvur hosil qildik.

Dehqgonchilik bilan shug‘ullanib, o‘troq hayot kechiruvchi gqadimiy aholi
sayillari va bayramlarida raqslar vujudga kelgan va rivojlanib borgan. Rags
musobagqalarini ko‘p joylarda Xinoband (“xandonidan” so‘zining buzib aytilishi)
deb ataydilar.

Turkiy tilli va qadimdan o‘troq hayot kechiruvchi xalqlarda va yarim
ko‘chmanchi chorvadorlarda ham rags xuddi shunday umumxalq bayramlarida
vujudga kelib, rivojlanib borgan. Bunda rags ko‘p sonli yakkaxon ijrochilar
musobagqasi sifatida bo‘lib, atrofdagi ko‘plab tomoshabinlar qarsaklar yordamida
“beshqgarsak™ va ‘“chorqarsak” ritmik figuralari bilan “akkompaniator™ vazifasini
bajarganlar.

II. 1) Yuqorida biz shuni ko‘rsatib o‘tdikki, forsiy tilli xalqlar madaniyati
va keyingi 14 asr davomida shakllangan turkiy tilli xalqlar madaniyati o‘zbek
xalq professional musigqa va rags san’atining shakllanishiga yordam berdi.
Professional raqs san’ati Mumtoz rags san’ati bo'lmish o‘ziga xos “syuitalar’ga
— “Maqgom ragsi”, “Maqom ufori”, “Katta o'yin” kabilarga bo‘lindi.

2) Shu yerda alohida qayd etish lozimki, gadim zamonlarda shakliangan
Professional raqs va Xalq ragsi o'‘rtasidagi doimiy mulogot ularni deyarli
tenglashtirdi va Professional ragsni Xalq ragsidan keskin uzoglashib ketishiga
yo‘l qo‘ymadi.

III. Professional va xalq raqs san’atini batafsil ko‘rib chiqar ekanmiz, raqs
san’atni ikki turga bo‘luvchi milliy Tasnifni alohida qayd etib o‘tishimiz
darkor:

1) “Katta o‘yin”, “Mardon o‘yin”, “Kichkina o‘yin™.
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2) “Poybozi” (“Poy o'yin”) — oyoglar ragsi va “qo‘l o‘yin”.

“Poyboz” qismida ko‘plab alohida, maxsus oyoq harakatlari aniglandi.

IV. Hozirgi kunlargacha yetib kelgan, noyob ifodali, professional rags
Shakllari va xalq raqs Shakllari ro‘yxatiga kirmagan rags Shakllariga ega
bo‘lgan turli diniy o‘yinlar ham juda qadimiydir.

V. Keng xalq ommasi orasida inson shaxsi ideali shakllandi va hayrat,
hayotga muhabbat, samimiylik, ezgulik va bitmas-tuganmas yumor uning
asosiy xususiyatlari deb tan olindi.

Aynan shunday “ideal shaxs” butun o‘zbek raqs san’atining obyekti va
mazmuniga aylanib bordi.

Umumiy xalq tasavvurida badiiy obrazlarda yashagan shartli “ideal” kishida
“ideal” fazilatlarni tarbiyalash uchun xizmat gilgan.

Chunki ... san’at — dunyoni anglash, ham muayyan faoliyat turi demakdir”.

“... san’at — harakat, o‘zgarish, ijod...”

. san’at jamiyatni o‘zgartirish xususiyatiga ega”.
“... san’atning hayotga ta’sirini e’tiborsiz qoldirish mumkin emas...”

i

O°zbek xalq rags san’ati insonga dunyoni anglash va “yaratishda”, ya'ni
ijod qilishda yordam bergan.



132

MUNDARIJA

KIRISR ittt eaae s s nae e s e e ns 3
I. RAQS VA RAQS HAQIDAGI KITOBLAR.......ccoocviiviniireenicrcreen, 4
I. O'zbek xoreografiyasi va uni o'rganish ........ccoooviiiiiiniiiinenne. 11
2. O‘zbek millatining Shakllanishi to‘frisidagi materiallarning
gisqacha Sharhi ..o anmnnmansmaaininums s
3. Bir oz nazariyadan ..cusisniannnininineniiiie i s
4. Xalg rags san’atida janrlar
5. O‘zbek professional mumtoz va xalq lirik ragsining hissiy
OBTAZITIK ..ottt 29
II. O°ZBEK MILLIY XOREOGRAFIYaSI.....ccccovvirminiriiniininicnicne 40
1. Tagqlidiy, tasviriy ragslar, predmetli ragslar va ularning tarixiy
TLCHZUEIT . s i mamsomoins Eemn o580 8 54109 345540546458 M o4 4 65 8 3 K 40
2. Xalg tasviriy-ifodali va taqglidiy ragslari ... 50
3. BEStAHE TAGSIAT o commmramsamiioissssiass s issaias s s o s e a5

III. PROFESSIONAL, XALQ LIRIK VA XALQ BAYRAM
RAQSINING ShAKLLANIShI VA URF BO‘LIShI
Ragsning shakllanishi va urf bo'lishi.....c.ccoeiiiiiiiiiiiiiiiiiiiciiciiiens
Dunyoviy rags san’ati
O‘zbek mumtoz xoreografiyasi................... fnisansesersenansssesaassassaasasasasns
Lirik xalq va professional ragslar..........ccccooovevnievinenneiieecieninscnennn
KOSTYUMIAL c..eeiiiiieciieie ettt ettt erv e esbsebseenes
HAVASKOIITR TAUSE U A vrsnvss v irmmviss s vaesss s sia i mians snss sy
Tarixiy ragslar .........
IV IJROCHhI XABARChlLAR ..................................................................
Lo FarB ona’ VOFIVET oo s o s o s S 5
2. Xorazm
3. Buxoro
V. XALQ BAYRAMLARI (TO‘YLAR, SAYILLAR,
HAShARLAR, TOMOShALAR, GAP)...cccooviiiiiiicieeceeecicnne 116
QISQACHA XULOSALAR ... s s enees 130

R

Erishga berildi 1.12.2000. Bosishga ruxsat etildi10.12.2000.
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L.Avdeyeva(1928-yili Qo'qonda tavallud topgan).

Bolaligida Namangan shahrida, 1936-yildan Toshkentda, Qashgar mahallasida yashagan. Pionerlar
saroyidagi rags studivasida tahsil olgan (pedagoglar: R.Sanina, V.Gubskaya); o'zbek ragsini Usta Olim
Komilovning assistentlari, asosan B.Arutinova o'gitishgan. Usta Olim Komilov har payshanba kuni har
bir guruhdan imtihonni o'zi gabul qilar edi.

Toshkent Teatr institutining teatrshunoslik fakultetini tugatgan (1951-yil). "Manfur kosmopolitlar”ga
garshi quvg'un davrida Moskvadan quvib yuborilgan, O'zbekiston Hukumati tomonidan hurmat va e'tibor
bilan gabul gilingan A.Afros, M.Grigoryev, 1.Vishnevskaya singari jahon teatr san'ati bilimdonlari
teatrshunoslik fanlaridan dars o'tishardi. Jahon ragsi tarixini esa . Martinova o'qitgan.

Shaxsiy ahdlashuvga muvofig Avdeyeva mashhur o'zbek rejissori Mannon Uyg'ur go'lida kursda ta'lim
olgan, o'zbek ragsini esa Ali Ardobus Ibrohimovdan o'rgangan. O'gishni bitirganidan keyin Toshkent
Xoreigrafiya bilim yurtiga yuborilgan, bu dargohda u Mukarrama Turg'unboyeva, Isoxor Ogilov,
keyinchalik Tamaraxonim, L.Petrosova, G.Rahimova va boshqalar bilan mulogotda bo'ldi. Muallif
ularning xotiralarini yozib oldi, ragslar va ayrim harakatlamni suvratga tushirdi. 1953-yildan Hamza
nomidagi San'atshunoslik institutida ishlay boshladi. 1956-yildan esa Omonova sharofati bilan
Surxondaryo viloyatining deyarli barcha qishloglarini, xususan Boysunni kezib chiqdi.

Shundan keyin har yili ikki-uch oydan institut rasmiy ekspeditsiyalarida, xizman safarlarida, shuningdek,
obkom kotiblari taklifi bilan O'zbekistonning turli mintaqalarida shaxsiy xizmat safarlarida bo'ldi.
Muallif 1956-1985-yillarda Surxondaryo, Buxoro viloyatlari qishloglaming ayrim usullarini,
shuningdek, Xorazmning barcha gishloglari ragslari, o'yinlarini og'zaki, fotoplyonkada, gisman
kinoplyonkada qayd etib bordi. Keyin Qo'qonda, Farg'ona vodiysi va Namangan viloyatida, shu
jumladan, tog'li tumanlarda izlanishlarini davom ettirdi.

Ekspeditsiyalarda asosan Nazir Tursunov, Valentina Ulyanova va Fazliddin Shamsiddinivlar ham ishtirok
etishgan.

Avdeyeva, Roza Karimova bilan
hammualliflikda XX asr o'zbek
ragsi haqida to'rtta o'quv darsligi
yaratishdi. Darsliklardan tashqari
o'zbek xoreografiyasi va teatr
san'atiga bag'ishlangan gator
kitoblarni nashr ettirdi (jumladan,
"Sora Eshonto'rayeva",
"Muhiddin Qori Yoqub",
"Mukarrama Turg'unboyeva”,
"Galiya Izmailova", "Bernora -
Qoriyeva", "Tamaraxonim" va §
boshgalar).
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Kosonsoy (tog'li gishlog)-
Namangan bayram libosi.
"Navro'z"gaatab tikilgan vafaqat
undakiyilgan "Gulagi" deb atalgan
bu libos satin yoki shohidan tikilgan
libos yoqgasidan pastrogdatog'
nilufari bilan ziynatlangan.

Samargand, XIX asrning II yarmi.
Camapkang, 2 mon. XIX B.

Kacancaii (ropHoe ceneHue)-

HamaHraHckuil npa3saHUIHBIA . F
OBITOBOIH KOCTIOM. _ : ?‘\:!5’
@

Hluncs » 04eBaiCA TOJIbBKO A
B npa3aHuky "Hapepys". _.:-j _

On umen Haspanue "T'ynarn”- & &

rOpHas JIL/Msl, BbILIKTAs HA rpyake
TIaThsl M3 CATHHA WU 1LIEJIKa.



Namangan, E

XIX asrning II yarthi.
Professional ragqosagibosi.

Hamanran.2 non. XIX B.g.
KocTtiom >
npo(eCCHOHANBHOM TAHIIOBILMLIBL.

Qarshi shahri, XIX asrning 11 yarmi
r.Kapum, 2 mon.XIX B.




Samarqand viloyati,
XIX asrning II yarmi.Bayram libosi.

Qashqadaryo, XIX asr."Kambag'al libosi"

Camapkanackast 061acth. 2 noi. XIX s. Kawkanapsst XIX B."Koctiom Geanska”
BHITOBOM NMpa3gHUYHBINA KOCTIOM.




Xiva, XIX asmning II yarmi.

XuBa 2 mnon. XIX B.

Qo'qon professional ragqos libosi
XIX asrning oxiri XX asr bos
Xalat matosi qo'ngir rangli
xitoyi shohidan,

ostidan korset kiyilgan.

I

KokaHackuii KOCTIOM
1pogeccHOHATBHOM
T4HLOBIIULIBI.

Konen XIX - nayano XX Bexa.
TkaHb xanata KuTalckas yecyya
(NNOTHBIM 1IENK) KPEMOBOIO LIBETA.
[Mon kocTiOM OneBasICsT KOpCeT.




KosonsoyNamangan bayram libosi. . Buxoro, XIX asrning Il yarmi.

byxapa, 2 non.XIX B.
Kacancait HamaHranckwuii
(ropHoe cejieHHWE)

OBITOBOM NMPa3gHUYHBINA KOCTIOM.




iy

KosonQarshi bayram libosi. Qarshi shahri, XIX asrning II yarmi

r.Kapum, 2 non. XIX B.

Kacau-KapumusHckuit
OBITOBOM Mpa3gHWYHBIA KOCTIOM



Buxoro-Samargand,
XIX asr oxiri XX asr boshlari.
Durman qiz libosi.

Farg'onabayram libosi.
XX asr boshlari.
Libos ostidan korset kiyilgan.

Byxapa - CamMapKkaHICKUH THIL.
Kou.XIX - Hau. XX B.
KocTioM IypMeHKH.

®epraHckuil GHITOBOI
11pa3saHHUYHbIA KOCTIOM.
Hauano XX B.

p Ilox xocTioM oeBay Kapcer.
i



Farg’ona mintaqasi.
Foto Ne 1-«Kichkina o’yin» turkumiga kiruvchi
Farg’ona ayollar lirik ragsi.
Tamaraxonim. 1938-yil fotosi. Toshkent San’at
muzeyi.
Foto Me 2-Yusufjon giziq Shakarjonov. 1915-yil.
Farg’ona sirkidagi chigish.
Foto Ne 3-Usta Olim Komilov.
Foto Ne 4-Xoja Siddiq Islomov. Guruh fotosidan
lavha. 1928-yil.
Foto Ne 5-Yusufjon giziq Shakarjonov. Ragsga
hozirlik. 1956-yil. Farg’ona.
Foto Ne 6-«Gul o’yin». Qo’qon. 1956-yil.
Toshkent. Hodiya Hamdamova (Doyrachilar
Karomatxon Muhammadiyeva, Hurmatxon
Hamdamova).
Foto Ne 7-Hodiya Hamdamova.
Foto Ne 8-Hodiya Hamdamova.
Foto Ne 9-Namangan. Hujjatlarga qaraganda
raqqosa Sharofatxon To’raxo’jayeva;
1880-yilda tug’ilgan. Sharofat satang To’rayeva
degan nom bilan san’atini namoyish etgan.
1953-yilda shaharning eski ustalari yangi tish
101 yoshda chigadi deb, uning 100 yilligini
nishonlashgan,
qarangki, tishlari yangidan chigqan ekan.
Fotografiya aynan 1880-yilda qayd etilgan.
Foto Ne 10-Qimmatxon Sultonova. Marg’ilon,
1956-yil.
Foto Ne 11-Mukarrama Turg 'unboyeva,
Tamaraxonim. «Kichkina o’yin» turkumiga
kiruvchi Farg’ona ayollar ragsi.
«O'sma-surmay usuli. 1938-yil fotosi.
Foto Ne 12-«Intizorlik» holati. Tamaraxonim.
1938-yil fotosi.
Foto Ne 13-Qizigchi Abduvali Hamroqulov.
1956-yil.
Foto Ne 14-«Lagan o’yini».

Deprauckuii peruox
@oto Ne 1-Depraickiil KeHCKHH THPHYECKHH
TaHel U3 uuKia « Kaaxnua yiiu.
Tamapa Xanym. Cremgi 1938r. My3e# uckyccts
TamkenTa.
®oto Ne 2-10cyn Kussun lllakapaxanos 19155
Brictynnesue B apke Deprausi.
®oto Ne 3-Yera Annm Kamunos
@oro Ne 4-Xomka Curabik Henamos. Kanp ¢
obmuiero cuuMia 1928 TamkeHT.
@aoto Ne 5-10cyn Kuseik. IlpuroTosnenne K
tanuy. 1956r. deprana
®oto Ne 6-Tyn-yitun. Kokanz. 1956r. TamkeHT.
Xomus Xamnamosa (ofipuctka Kapomar-xoH
Myxamannesa, XypMar-xoH Xamnamosa)
@oro Ne 7-Xoana Xamjiamosa.
@ot1o Ne 8-Xoans Xamaamosa.
@oto Ne 9-Hamanran. [lo nokymentam
taunosmuua: [lapomarxon Typaxonxaesa; pox:
B 1880r ’
BricTynana 3HaMeHHTas TAHIOBIALA 101
umenem lapodar Caranr Typaesa.
B 1953 rony crapeiilue MacTepa ropoja
TopsecTReHHO oTMedanu ee 100-netue,
YTBEPK/As, YTO HOBbIE MOJIOUHBIE 3y0hI
shipactaior 8 101 rox xuanw, v 'y Wapogar onn
BBHIPOCIIH. ..
®otorpadus ormedeHa uMerHo B 1880r.

®oro Ne 10-Kummarxon CynraHosa. Maprunas.

1956r.

@oro Ne 11-Myxappam TyprynGacsa, Tamapa
Xanym. Mepradckui HKEHCKHI TaHEll H3 IHKIa
«Kaxuna yi#my, yeynb-Yema-Cypma. CremkH
1938r.

®oro Ne 12-Tamapa Xanym. [osa -
«Oxunanne», Cremxu 19381

®aro Ne 13-Kuzuuku AG1yBann XaMpaky/ios.
1956r 2

®oro Ne 14-«Taner ¢ 6moaom.»

Xorazm mintaqasi

Fotp M 15-Xorazm tillagoshi.

Fote Mg 16-Xorazm an’anaviy ragsi ustasi

Robiya Otajonova.

Fote Mg 17-Xorazm an’anaviy ragsi ustasi Karim
Olloberganoy.

Fote Ne 18-Xorazm an’anaviy ragslarini
barmoyglami garsilattib ijro etuvchi ragqos
Ku'narak bola Matlatif Saidov.

Foto Mt 19-Xorazm «Maqom o’yini»ning taniqli
professional ijrochish Roza Olloberganova.
Foto Ne 20-Odam Bobojonov gayroq
o'yinlarning tanigli ijrochisi. -
Foto Np 21-«Bilama» cho’ponlar ragsi.

Foto Ne 22-«Lagan o’yini»ni Razzoq Hasanov
{Curlan) ijro etmoqda.

Foto Ne 23-«Lagan o’yini»ni Razzoq Hasanov
(Ciurlan) ijro etmogda.

Foto Ne 24-Masxaraboz.

Foto Ne 25-Masxaraboz. '
Foto Ne 26-Qayroqo’yin. Surxondaryo. Boysun.
Foto N 27-«Qors».

Surxandaryo mintaqasi

Foto Ne 28-Tayoqo’yin (Ducho’ba). Havaskor
Bolta Boltayev ijro etmogqda.

Foto Ne 29-Tayogo'yin (Ducho’ba). Havaskor
Bolta Boltayev ijro etmoqda.

Foto Ne 30-«Xasis ragsi». An’anaviy rags
hilimdoni Doni Mamadiyorov ijro etmoqda.
Foto Mo 31-«Xasis raqsi». An’anaviy rags
hlimdoni Doni Mamadiyorov ijro etmogda.
Foto N 32-“Xasis ragsi». An’anaviy rags
hilimdoni Doni Mamadiyorov ijro etmoqda.
Foto Ne 33-Kelin libosi. Denov.
Foto Nz 34-Kelinchak libosi. Muazzam
{)monova. Denov.
Foto Na 35-Boysun «Shalola» folklor jamoasi
tolklor dastalari Jahon festivalidagi (Zakopane,
PPolsha) yakuniy konsertda,
il:)r:g_a Kumush boltacha mukofotiga sazovor

i

Xopeamcknii peruon
©oto Ne 15-Xopeamckuii THILTAKOI - HanobHOE
yKpalleHHe.
ngm_o Ne 16-Macrep Xopcp chmm

aJJHIHOHHOTO TaHUa Pasus Atamxanosa.
@oro Ne 17-Macrep xopeamckoro
TPaNHLHOHHOIO TaHna Kapum AnnaGeprenos.
Doro Ne 18-H3secTHEIH HCTOTHHUTEE
TPAXHIHOHHBIX XOPE3MCKHX TAHIIEB Ha BRICOKHX
nomynankuax no npossumy KoHapak - 6ona -
Maraarus Canjos.
Doro Ne 19-H3pecTHas npodecchoHanbHas
MCTIONTHUTENbHHIIA Xope3Mckoro «Maxkom
yHuHAY» - Posa AyuraBeprenora.
Doro Ne 20-U3seCTHEI HCHOMHHTE, TAHIES C
Kaiipakamu - Ogam Babamxanos.
Doto Ne 21-Tanen nactyxos «brunamay,
Doto Ne 22-Tanen ¢ Tapenodkamu HCIOIHSET
Pa3zak Xacawnos ( T'ypnen)
Doro Ne 23-TaHen ¢ TAPENOUKAMH HCIIONHAET
Pazzax Xacanos ( ['ypren)
Doto Ne 24-Macxapabos.
gcrm ,%‘g %zgacxapaﬁoz.

oro Ne aku. Cypxan-Japss. Baifcyn.
Boro 2o 77 Kapen, T opet. Badey

Cypxan-/lapsHHCKHIL perHon

Doro Ne 28-Tanen ¢ nanxkamu. Henonaser
mobutens Bonra Borxraes.

Doro Ne 29-Tauer ¢ nankamu. Henomuser
moburtens bornra Bonraes.

Doto Ne 30-Tanen cxparn. Henonnser
H3BECTHEIH 3HATOK

i g TPAIHIMOHHEIX Tauues Jaun
@oro Ne 31-Taneu ckpsaru. Henonnser
M3BECTHBIHA 3HATOK TPAIHIHOHHAIX TaHUes [anu

Mamaneapos.
Doto Ne Eﬁ-Taueu ckpsard. Hemonuser
HM3BECTHBIH 3HATOK TPAIHIHOHHBIX TaHues Janu

Mawmagespos.
Qoo No S}Henay. Kocriom HesecTsr.

Doto Ne 34-]lenay. Koctiom Mononoi

JKeHIHHBl. Mya3zam Amadosa.

Doro Ne 35-baiicyHckuii $H01bKI0PHE

konnexkTHB «lllanona» Ha 3aKmoOYHTeTRHOM

KOHLepTe BeemupHoro hecrupans

E,)JILKJ'IIQ HBIX aHcambOnel Tanna B 3akonaHe

Onbllia) -KOIIEKTHB I M1 IPEMHIO

epeOpAHHAIA Tonopuk. 1975r,




Qashgadaryo mintagasi.

Foto Ne 36-«Qori» ragsi.

Foto Ne 37-«Qoshiq o’yini».

Foto N 38-«Kiyik o’yini». Havaskorlar Qarshi
shahrida bayramda ijro etishyapti.

Foto Ne 39-Lirik rags. Gilon gishlog'ida
bayram.

Foto Ne 40-Choynak o’yini.

Foto Ne 41-Choynak o'yini.

Buxoro
Foto Ne 42-Buxoro mintaqgasi an’anaviy ragslari
ustasi Muazzam Omonova.
Foto Ne 43-Buxoro an’anaviy «Magom ragsi»
ijrochisi Chorvonxon Natanova.
Foto Ne 44-Buxoro an’anaviy «Magom Tagsi»
ijrochisi Chorvonxon Natanova.
Foto Ne 45-Buxoro an’anaviy «Magqomm ragsi»
afsonaviy ijrochisi Karkigiy.
Foto Ne 46-Zangi.
Foto Ne 47-Buxoro an’anaviy «Eroniy rags»ni
Nozor-Zode ijro etmoqda.’
Foto Ne 48-Buxoro an’anaviy «Eroniy rags»ni
Nozor-Zode ijro etmogda.
Foto Ne 49-Buxoro «Qaqroq ragsi».
Foto Ne 50-Masxaraboz Aka Buxor.
Foto Ne 51-Mashhur raqqosalar, an’analar
posbonlari Alaviya va To’faxonum
Pinxasovalar.
Folklor san’ati Jahon festivalida chigish
(Novgorod, 1987-yil).
Foto N852-YuNESKO Novgorodda
tashkillashtirgan xalq ijodiyoti bayramida.
‘O’ngdan chapga: Alaviya, Avdeyeva, To'faxon
Pinxasova.
Foto Ne 53-Buxorodan uzoq bo’Imagan sahroda
o'ziga xos Qirqqiz hazirasi saglanib ¢olgan.
- Foto Ne54-Qadimgi qo’rg’on.

Kamkanapeunecknii peruos.
Doro Ne 36-Tanen «Kape»

Poro Ne 37-«Kommk yHHHK» TaHEN € JTOKKAMH.
®oto Ne I8-»Kuiink yHHHM» - TAHEI ONEHA.
HWcnonusaor mobGHTe M Ha NpasaHAKe B
r.Kapmm.

®oto No 39-JInpuueckuii Tanen. IlpaigHuk B
cene ['mnan. .
Do1o Ne 40-Tanel ¢ YaiHHHKAMH.

@o10 Ne 41-Tanen ¢ yalinHKaAMH.

Byxapa

Poto Ne 42-Macrep Hyxapckoro
TPaZHITHOHHOTO TaHua byxapckoro pernona
MyaszaM AMaHOBa.

@oro Ne 43-Hcnonnurensunna Syxapekoro
TPAIHLHMOHHOTO TAHIIA H3 IHKIa « MakoM
pakcu» HoproH-xon Haranoga.

@oto Ne 44-UcnionmuuTensHuma Gyrapckoro
TPaIHIMOHHOTO TaHLa H3 nuKia «Makom
pakcu» Yopsor-xou Hatawaosa.

®oto Ne 45-JlereniapHas HCNOIHHATEBHHIA
Byxapckoro «Makom pakcu» - Kepkuru.
Poro Ne 46-3anru.

@oro Ne 47-TpajmuumonHbii Oyxapckuil TaHen
«Mpona» Henomnser Hasap-3oaa.

@oro Ne 48-TpamuumoHHbIH Oyxapckui TaHen
«Mponn» Micnonnser Hazap-3oza.

Poro Ne 49-Byxapckuii TaHel] ¢ kaipakaMH
®doro Ne 50-Macxapabo3 Axa-Byxop.

@oro No 51-3HaMEHHTHIC TAHIOBIIHIIE],
XPaHUTEILHHIL TPAnUNui - AnaBus H
Typaxanym [Tunxacora. BeicTymieHue va
BeemupHoM dectusane GOIEKIOPHOTO
Hckyccrsa B Hosropoae. 1987r.

@oro Ne 52-Ha npasanuke. HApOIHOTO
TBOpYECTBa, oprannzoparHoro KOHECKO B
Hosropozne, 1987 . CnipaBa HaneBo: Anaens,
Anneena, Tydaxon [Tnuxacosa.

Po10 Ne 53-B HeCKONBKHX KWIOMETPaX OT
ByxXapbi, B MyCThIHE COXPaHMIOCH CBOeoOpasHOe
MeMopHanbHoe Kianbume «Kupk ku3» -
«COopoK 1eBCTBEHHHITY,

®oto Ne 54-/Ipesnnii 3a0LITEIT 3aMOK.

JI. Asneesa (pox. sr. Koxanne s 1928 1)

B percree xmra B Hamanrane, ¢ 1936 rona B Tamkent, B Kamrap maxawre. Yuunace B
tAnIeBabHOI cTyuu [{sopua nuorepos (nei. P. Cannna, B. 'ybckast); y36eKCKuH TaHel Npenoasany
aeeneTenTs Yera Anima Kamiwtosa, B ocropnoM B. Apyturosa. Kaxayto uetsepts roga Yera AmiM cam
HPHIEMan 3K3aMeH yxax{,uoiirpynnbl.

Oxonuuna Tearposeqdeckuii dakynsTeT TamkenTckoro Tearpankroro wHCTHTYTa (1951 r).
| carpoOBEIHECKHE TTPEIMETH! BETH BBLIAIONMECS 3HATOKM MUDOBOTO Tearpa, Takke kax A. Adpoc, M.
| puropses, M. Bumsesckas, HM3rHanusie #3 MOCKBRI B JMOXy TOHeHHA Ha "Ha TNPOKIATHIX
WCMOTIONUTOR"; ApHHATEIE Y30eKUCTaHCKUM TTPABHTEIILCTBOM € yBAaXKEHHEM H BHUMaHHeM. Hcropuio
sitposoro 6anerasena M. Mapreinoea,

ABJeesa 1o JIHYHOH JIOrOBOPEHHOCTH MPOXOJIHIA KypC PeXECYpPhl Y 3HAMCHHTOID )’EGBKCKON)
peauccepa Mantona Vitrypa, y30ekckui taHell Yy Amn Apnobyca Hoparamosa. [To okoHuanun Obua
nanparnena B TalkeHTCKoe xopeorpaduueckde yUHIRINE, TAE Havana akTHBHO obmarscs ¢ Mykappaum
| ypryn6aenoit, Ucaxapom Anuiossiv, noske ¢ Tamapoii Xauym, J1. [lerpocosoit, T. Paxumogoit H ap.
{ hiat JanMcblBaIa HX BOCIIOMHHAHMS, CHHMallé Ha (JOTOIIEHKY TaHIILI H OTAeNbHbIE ABmxkenus. C 1953
101 naynHaeT pabory B HHcTHTYTe UckycerposHanns uM. Xam3el. C 1956 roga e3auT mo paiionam seeit
pecny6nukn. B 56 roay, Grarogaps AmaxopOf 06besmmna nodTH Bee KHOLtaku CypxaHmapsHHCKOH
ol(MIACTH, rie Beiensics baiicyn.

ﬂa_ﬂee Kamﬁ rog no gBa-TpH Mecdla AB;‘IBGBB NpOBOJAHT B O(iJHLlHa.ITLHE[X HHCTHTYTCKHX
WCHCIHIHAX, KOMAaHIHPOBKAX, a Takke B HHIHBHIY&TbHBIX KOMaHIMPOBKaX [0 NPHIIAMIEHHIO

ckperapeil OBKOMOB  pasiHYHBIX DPErHOHOB Vibexucrana. Appgeesa ¢ 1956 no 1985 romm
A(MMKCHPOBATA CTIOBECHO, HA (POTOIUIEHKY, WACTHUHO Ha KHMHOIUIEHKY TAHIIBI, TAHICBATBHbIE MIDBL,
nenbHBle yeynu nocenenmii Cypxanmapbufckoi, Byxapckoil obnacTeil, a TaxKe Bcex mocelleHH
wipeama. Janee B Kokanze, @epranckoii noiHe B Hamanranckoii o6nactu, B ToM 9Mcle B TOPHBIX
pafonax.

B ocHOBHEIX kcriemuumax ydactopain Takke Hasmp Typcywos, Banentuna Yieanosa u
baymaaus Hlamcytausos.

~ . t

\jieeBa coBMecTHO ¢ Posaeid
I.apUMOBOH co3tana YeTsipe
Crn . ydedHMKa  y3bekckoro
anna XX peka. Ilommmo
a¢(IMKOB  M3la5a CEepHIO
NMI NMOCBAMEHHBX
ibekueTaHCKol XopeorpaduH
ICATPATBLHOTO HCKycCTBa (B
oM ienie "Adpop XuzosTos",
tapa Mwanrtypaesa”,
Myxurann Kapu SfAky6",
Mykkapam Typ Gaepa",
l'anuan Hamaiinosa",
hepuapa Kapuesa”, "Tamapa
vAyM" 1 ap.)




Qashgadaryo mintaqasi.

Foto Ne 36-«Qori» ragsi.

Foto Ne 37-«Qoshiq 0’yini».

Foto Ne 38-«Kiyik o’yini». Havaskorlar Qarshi
shahrida bayramda ijro etishyapti.

Foto N 39-Lirik rags. G’ilon gishlog’ida
bayram,

Foto Ne 40-Choynak o’yini.

Foto Ne 41-Choynak o’yini.

Buxoro

Foto Ne 42-Buxoro mintaqasi an’anaviy ragslari
ustasi Muazzam Omonova.

Foto Ne 43-Buxoro an’anaviy «Maqom ragsi»
ijrochisi Chorvonxon Natanova.

Foto Ne 44-Buxoro an’anaviy «Magom ragsi»
ijrochisi Chorvonxon Natanova.

Foto Ne 45-Buxoro an’anaviy «Magom ragsi»
afsonaviy ijrochisi Karkigiy.

Foto Ne 46-Zangi.

Foto Ne 47-Buxoro an’anaviy «Eroniy rags»ni
Nozor-Zode ijro etmogda.

Foto Ne 48-Buxoro an’anaviy «Eroniy rags»ni
Nozor-Zode ijro etmoggda.

Foto Ne 49-Buxoro «Qagroq ragsi».

Foto Ne 50-Masxaraboz Aka Buxor.

Foto Ne 51-Mashhur raqqosalar, an’analar
posbonlari Alaviya va To’faxonum
Pinxasovalar.

Folklor san’ati Jahon festivalida chigish
(Novgorod, 1987-yil).

Foto Né52-YuNESKO Novgorodda .
tashkillashtirgan xalq ijodiyoti bayramida.
_O’ngdan chapga: Alaviya, Avdeyeva, Tofaxon
Pinxasova.

Foto Ne 53-Buxorodan uzoq bo’lmagan sahroda

0’ziga xos Qirqqiz hazirasi saglanib golgan.

- Foto Ne54-Qadimgi qo'rg’on.

KamkalapsHHCKHE pernos.

@or10 Ne 36-Tanen «Kape»

®oto Ne 37-«Konuk yiiHHH» TaHEell C JIOXKKAMH.
®oro Ne 38-»Kuiiuk yiiHHH» - TAHE] ONeHs.
HcenomusioT n06uTe 14 HA Npa3gHKKE B
r.Kapmn.

Do1o Ne 39-Jlupuyeckuii Tanen. Ilpasnnuk s
cene ['wnan. .

®oto Ne 40-Tanen ¢ valiHHKaMH.

@ot10 Ne 41-Tauer ¢ yafiHHKaAMH.

Byxapa

©oto Ne 42-Mactep Oyxapckoro
TpaZHUHOHHOIO TaHna Byxapckoro perdona
Mpyaz3zam Amanosa.

Poto Ne 43-Wcnonuutensnuna 6yxapckoro
TPaHIHOHHOTO TaHla H3 nukTa « Makom
paxcu» Yopson-xon Harauosa.

Doto Ne 44-UcnonuurensHuna Oyxapckoro
TPATUIHOHHOrO TaHna 13 1Hia «MakoM
paxcu» Yopron-xon Haranopa.

Po1o Ne 45-JlerennapHas HCIIOAHHATEIBHHLA
byxapckoro «Makom paxcu» - Kepkura.
Doro Ne 46-3aHru.

®oro Ne 47-TpamunonHsii Gyxapeknii Tanen
«Hpona» Ucnomuser Hasap-3ona.

Dorto N 4B-TpamumoHHbIH Oyxapcknii Tanen
«HMpoun» Henonnser Hasap-3ona.

Dot Ne 49-byxapckuii Tanen ¢ Kaiipakamu
@oro Ne 50-Macxapabos Axa-Byxop.

®oro Np 51-3HaMEHHTBIE TAHLOBIIHIIEL,
XPaHHTE/ILHAIL TPASHIHH - ATTABHA H
Tydaxanym [Inexacosa. BeicTyiuterne Ha
BeemupHoM ¢ecTipane GoisKIOpHOTO
Hekycersa B Hosropone. 1987r
@ovo Ne 52-Ha npasaHuke. HAPOJHOro
TBOpuccTBa, opranusopantoro OHECKO s
Hosropone, 1987 r. Cnpasa naneso: Anabms,
Anpeesa, Tybaxon [Tunxacosa.

@010 No 53-B neckonbKUX KAIOMETPax oT
Byxapkl, B mycThIHE COXpaHIIOCh CBOeoOpasHoe
MeMopHaIbHOE Knanbuie «KLpK Kus» -
«COpOK 1eBCTBEHHHI.

Do10 Ne 54-/Ipepnnit 3a0LITEHIH 3aMOK.

J1. Asneesa (porn. . Kokange B 19281)

B aerctee xuna B Hamaurane, ¢ 1936 rompa B Tawxent, 8 Kanmrap Maxanne. Ydaunace B
vanesansiol cryoun Jeopua nuonepos (nef. P. Canuna, B. I'ybckasn); y3bexckuil TaHel Npenofapaiy
acencrenTr Yera Amuma Kamunosa, B ocnosroM B. Apyminopa. Kaxtyio seTeepTs roa Yera AnuM cam
MPHNMME YK3AMEH Y KaKIOH IPYIInb.

Oxonuuna TearpoBedeckuil dakynster Tamkentckoro TearpansHoro wHeTHTyTa (1951 ).
len1pone/IiecKne peIMETH BeJIH BRIJAIONIHECS 3HATOKH MHPOBOIO Teartpa, Takue kak A. Adpoc, M.
I pmiopues, H.BumneBckas, u3rHaHHbe #3 MOCKBEI B 310Xy TOHEHHMA Ha "Ha NPOKIATHIX
AUCMOIIOIIMTOR''; TIDHHATHIE Y30eKHCTaHCKHM TIDABHTENBCTBOM C YBaXKeHHeM M BHHMaHHeM. McTopHio
smuponoro 6anera sena M. Mapreisosa.

ABjieeBa 10 JIMHHON JOrOBOPEHHOCTH MPOXOLHIA KYPC PEXKECYPBl Y 3JHAMEHHTOrO y3bekckoro
iwanceepa Mannona Vilrypa, yabexckuii tanen y Anu Apnobyca Mbparumosa. 1o oxonvanun 6si1a
wanpaniena B TamkeHTCKoe Xopeerpaduyeckoe yUuIHINe, 1€ Hadasia aKTHBHO ofmaTscs ¢ Mykappam
Iyprynbacsoii, Mcaxapom AnunoBbIM, nosxe ¢ Tamapoit Xanym, JI. Tletpocosoi, I'. Paxumosoii u ap.
' NiEi EITACKIBANA HX BOCTIOMMHAHKA, CHHMAia Ha (JOTOIUIEHKY TaHUbl ¥ OTAeIbHbIe ABkkenns. C 1953
oyt anihaet paboty B uHcTuTyTe Hekycereoshanns uM. Xamsnr C 1956 roa eanut no paifonam sceit
meenyGunkn. B 56 rony, 6naronaps Amanopoii o0besmina nouTH Bee kumtaku CypxaHuapsHHCKOI
ofuleTy, re Beiensicd bakcyn.

Janee kakawli roj no gBa-TpH MecAlla ABjlccBa NMPOBOZHT B O(GHIMANBEHEIX HHCTHTYTCKHX
IRCHEMIIMAX, KOMaHIHPOBKaX, a Talke B HWHAMBHIYATbHBIX KOMaHIMPOBKaX MO MNPHINANIEHHIO

experapeii OOKOMOB pa3snH4HBIX perHoHoB YibekucTana. ApaeeBa ¢ 1956 no 1985 roxw
sIKCHpOBANa CIIOBECHO, Ha (OTOMNEHKY, YaCTHYHO H3 KHHOIUICHKY TAHIE, TAHUCBAILHLIE MIPHI,
viensime yeymd nocenenniit Cypxangapeunckoii, byxapckoi obnactedl, a Taioke Bcex noceneHMii
wopesma. Jlanee B Kokange, @epranckoii qonwHe u HamaHranckoi obnacte, B TOM 4HCIIE B NOPHEIX
viftonax.

B OCHOBHBIX IKCEAHUIMAX yuacTBoBanM Takke Hasup Typcynor, BanenTHna VinesHOBa W

‘bwvmaann HlameyTauuos. i . :

\njieeBa coBMecTHO ¢ Posach
l.apHMOBROI co3fana deTeipe
cmn ydebHMKa  y3bekckoro
amia XX Beka. Ilomumo
eOUUKOB H3Jana CepHio
CMHI MOCBAMEHHEBX
beKHCTAHCKOH Xopeorpaduu
reaTPAIbHOrO UCKyCCTBa (B
oM nene "Abpop Xunoatos”,
Capa Mwantypaesa”,
Myxutaua Kapu HAxy6",
Mykkapam Typ Gaesa",
l'onus Hiamaiinosa",
hepnapa Kapnesa"', "Tamapa
CiyM" M ap.)



BBEJEHHE

TanuesanpHoe HakorUleHue y30eKCKOro Hapoja nopaxaer LIHpOToi 06be-
M icropuyeckux Bunaos v KaunpoB TaHuma: oT NpHMHMTHBHOH MaHTOMHMBI JIO
Kijucenyeckoro Tanua. ¥ UHBIX HapojOB, BIANEHOIIHX PAa3BHTHIM HAPOJIHBIM
1UNICM, HE COXPAHMIOCH JlaXe BOCMOMMHAHUM O NOJpaxaTelabHOH MaHTOMUME,
Mo i HEe CIOXWICH HAlHMOHAIBHBIH KJIACCHYECKHil TaHell,

Kiaccnyeckuil TaHen Kak HAUMOHATLHOE SABTEHHE M3BECTEH TONMBKO B HECKOJb-
aix crpadax Boctoka — Munmu, Hunonesun. Bupme, Kambomke n B HMenanmm.

KitaccHueckuit eBporieiickuit TaHel poaincs W cOPMHPOBAICY KaK sABie-
NWe MEeXIYHApOIHOE, BbIpasuBlliee co60w BhicIyio (POPMY MY3BIKATbHO-TLIAC-
tieckoil KyaeTypel Beeil Esponel. CumcpoHHuYeckoe MHOrorojioche, ornepa H
e — nopoxieHne OypXKyazHoH 3MOXM, 3MOXU GKTHBHBIX MEXIYHAPOIHBIX
viicll, korza obbeM 3HAHWE yenoBeyecTBa OBOraTWICS 3a CUeT 3THX CBA3€H.

BocrouHslil KiTaccudecKuii TaHeu poauncd W odopMmuics B JaBHHE Bpeme-
MU, B vN0Xy pacusera ceonairsHoro ofiiectsa. Ho HMEHHO B 310Xy TeCHBIX
MC AJLYHAPOIHBIX CBA3EH KOHUA NPOUUION 2pbl M HamIeH apbl, OT Hawania, BIJIOTH
ao XIV—XVI cronernii. Baxno ocobo nondepkuyrts, 4to Knaccuuyeckuil TaHen
CHOKNICE, OOPMHIICS M pasBUBAICA B TEYEHHE HECKOIBKHX CTOJCTHH Ha
(WCHOBC OJIHOTOJIOCOH {MOJIA7IBHOM) MY3BIKH.

YibekucTan B nponutoM Obil &peHoi CIOXKHEHINHX MCTOpPHYECKHMX coObITHiA,
WXBITHIYECKHX . BOHH M MECTOM MHIPALMK HWHO3EMHBIX HApOAOB. 3a /iBe TBICAYH

¢ cepennnbl I-ro Teicadenerns A0 Hameid apbl BIU10TE 10 XVI Beka, HbHem-

Vi0exkncTad BXOIHI COCTABHOM 4acThio B oOMIMpHEiIUe uMnepin — I'peko-

+ rpniickoe napcteo, Kymanckyro umnepuio, Tiopkckuit karanart, Apabckuit

ipar, natee MUMnepuo Tumypa... Tak 49TO CBf3ell C HMHBIMH HapolaMH MHO-

180. MecTHBle Hapos! HOMHH W TOPOMOB, HBILACH CO3JIATENAMH HCKYCCTBA,

MOIIW He OTPa3sUTh B XYIOXKECTBEHHBIX MPOM3BEIEHUAX YPOBEHB KY/IbTYPHBIX

mii cBoero BpemeHH. Torla Kak B OTJANEHHBIX OT KYIBTYPHBIX LEHTPOB

CHCHUAX, €CTECTBEHHO, COXPaHWIIMCh T¢ XYAOXECTBEHHBIE TIPOH3BEICHHUS,
' phlc OTpaXald Ky/IbTYpHBII ypOBeHb XHTeled NaHHOH MECTHOCTH.

Hanbosiee apxaununsie hOpMbl TaHINa, ellle He TAHIBl, a TOJBKO ero W3Ha-
‘e iniinie POpMEl — PUTMHYHHE NaHTOMHMB — COXPaHWIUCH HE TOJILKO B HAPOIHOM
INOPICCTBE, HO M B penepTyape 4pTUCTOB HAallMOHAIBHOIO TPaaMLHOHHOTO
npodeccHonaipHoro Teatpa Macxapa6o3os.

Buciuse $opMel TaHLa, SBJIAACE CO3aHHeM NPOGeCCHOHATHHBIX TAHLIOPOB U

MY IIRUTOB, COXPaHATHCh U pasBHBA/MCh B pEriepryape l'lpOdJeCCHOHaT[bI{bD( TaHLIOPOB,
n ke B Kpyry JhoOuresieil TaHia, MopaXarolmX NpodecCHOHAIbHBIM TaHLIOPAM.
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1. TAHEII 1 ETO H3YYEHHUE

TloyeMy W 3auem JHOAM TaHLYIOT?

Ha 2ToT BONPOC MOXHO OTBETHTH KPaTKO, MOXHO — mnpocTpanHo. TaHel,
KaK ABIEHHE YeIOBeYeCcKOoil XH3HH M KaK sBTeHHe MCKYCCTBA, HUCCIENylT 3CTe-
TUKHA H (bH3HONOrH, (DONBKIOPUCTDI, NCHXOJIOIHW H JIMHIBUCTBI, HCTOPUKH KYIlb-
TYphl M MCTOPMKHM Xopeorpacdui, Neiarord TaHua, TPEHepbl XYyIOXECTBEHHOM
rMMHACTHKH M BpayM, HO, [TaBHBIM 00pa3oM, HCKYCCTBOBE/IBI.

Taxet, Kak W JIpYTHe BHIbI MCKYCCTBA, ABMACTCA XYHAOKECTBEHHBIM CIIOCO-
6OM MO3HAHMA YETOBEYECKOW XW3HU M BCero MHposgaHbi. Hayku, nosnarmomme
TIPOLECChl KHU3HH, «MBICIIAT» MOHATHAMH, TO €CTb OTBJIEYEHHBIMH YMO3aKITioYe-
HusMu. MCKyceTBO, MMO3HaBasi MPOLECCH KH3HHM, BUAUT HX B 3PUMO NPOCTPAH-
CTBEHHOM. B 3PHMO CJIYXOBOM M CIyXOBOM XyldoxecTBeHHO 06o0OmenHom O6-
pazse.

Taney — 6ud nPOCMPAHCINEEHHO-EPEMEHNO20 UCKYCCMEA, 8 KOMOPOM Xy-
doxkecmeennsiil 00pas co30aemca pummudecku opzanusoeanisvimu Hsobpasu-
mensusimu u BoipazumensHboimu O6UKEHUAMU Ue€N06€UECKOZ0 mend.

TaHell XuBeT B NPOCTPAHCTBE, pa3BHBaiCh BO BPEMeHH, OT HadalbHOM
IO3BI, 4epe3 CepHI0 PUTMHYHBIX TEIOABIXEeHHH, K (HHATBHOM nose.

[IpOCTPaHCTBEHHO-BPEMEHHbIE HCKYCCTBA — TaHell, 1IMPKOBbIE XaHpbi, Tear-

paibHOE MpEJICTaRIeHHe — CTAHOBATCA OOBEKTUBHOH DPEAILHOCTHIO (T.e. CyIle-
CTBYIOT) TOJBKO B MOMEHT HCIOJIHEHUS.
My3bIKaTbHOE, BOK&IHHOE HCIOITHEHHE, YTEHHE CTHXOB M TPO3bl — CTAHO-

BUTCSL «pPEaTbHOCTBIO» TaKXe TOMbKO BO BpeMsl HCIONHEHHs, Pa3sBHBAICH B
CaMOM «BDEMEHH», HC HMESA «3pPUMOTO» BOIUIOICHUA.

[IpocTpaHCTBEeHHbIE HCKYCCTBA — CKY/IBNTYpPa, XWHBONMCH. IpacduKa, apxu-
TEKTypa — XHBYT B ITPOCTPAHCTBE, ABIAACH «BPHMO‘F'. PealbHOCTRIO» C MOMEHTA
CO30aHHuAd HAa [UIMTEIBHOC BpeM:i.

My3stkansroe, My3sKa1bHO-MAHYEEAAbHOE UCKYCCTBO BO3AEHCTBYET Ha CITy-
mIaTesd. 3pUTeNd Kak «HEMOCPEACTBEHHOC BbIpAXKEHHE YYBCTB H Onocpe1oBan-
HOe BbIpaXeHHe Mbic/iei» (UyBCTBAa MpPOOYXKIAIOT MBICAb, ABIAACH «TOTYKOM»).

OnHaKo ABUKCHHS YeTOBEUeCKOW MBICIIH M 4YBCTB, KaK MPaBHIO, ABIAIIIN-
€Ccsd COBMECTHBIMH B IICHXHKE 4YEIOBEKa, HE HMEKT HH MPOCTPAaHCTBEHHOTIO, HH
BPEMEHHOTO MPOABIEHHA, OHH Heé 3PUMbL U He CABIUUMBL. Ho uMeHHO ciusaHue
MBICTIH C ‘-I)’BC‘I‘BOM H SABJIACTCA COJJ.Ep)K'dHHE.\-I HUCKYCCTBA — €ro AyXOBHBIM
HauaaoM. '
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Jlyxoensie npoyeccot & uenogexe cyujecmeyrom KaK CAMOCMOAMENsHAA
L] mrw.'upux.

«JlyxoBHOE» HAYa10 KOHCTPYMPYeT (DOPMBI HCKYCCTBA, CO3HaBas 3PHMBIM,
v IIHMBLE | 3puMoO-cibiiiEMBiiE O6pas. [loaToMy paspsiBaTh cojepXaHue H
iPMY  HEBO3MOKHO.

Ho juig wsydenus, 18 aHannsa, ydeHbie-MCKYCCTBOBEIbl MMPOU3BOUAT 3TOT
wutipniB», 9TOOBI M3VYUTL «AHATOMMIO» HCKYCCTBA.

B oTaMuMe OT MpOCTPaHCTBEHHBIX MCKYCCTB, BPEMEHHbIE M MPOCTPAHCTBEH-
It B)CMCHHBIE UCKYCCTBA OCTABIAKT CE/l TOIBKO B HMOUMOHATBHOH NaMATH
IPHICIICH.

Tearposeapl, «BoccTaHaB/IMBalONIME» IPaMaTHYECKHE CIIEKTaksM, ofpaiia-
WICH K IbecaM (peanbHO CYIIECTBYWIUEMY MaTepHany), HONOMHAKT peXHccep-
' MM IUIAHAMH, Jlaliee pUcyHKaMmH, coTorpacusiMi, OT3bIBaMH KPHUTHKOB H

CICH, BOCTIOMHMHAHMAMH WUcTonuuTeneil u cospareneii. Cofpas «matepu-

eaTpOBE/Ibl MOTYT PEKOHCTPYHPOBATh CIIEKTakiIbk B (hopMe XYI0XecTBeH-

' OIMCAHHA, BOCCO3/1aB XYIOXKECTBEHHYI) CYTh CHEKTaKjid U TOJNBKO B Ka-

11O Mepe €ro 3MOLMOHANBHYI0 atMoctepy, ABIAIILYIOCS OIHMM H3 OCHOB-
s (haKTOpOB BO3AEHCTBUA HAa 3pUTENCH.

CnosecHO BOCCO3)ATE MY3BIK&IBHBIN CHEKTAK/Ab MHOIO C/IOKHEE — MY3bI-
RIILILH NAPTHTYPA, 3adHKcHpOBaHHAad Ha OyMmare HOTaMM, W TeKCT apuit, 1o-

ieHiibie M300paXeHussMH U CIOBECHBIMH PacCKazaMH, MOIYT BOCCTAHOBUTD

hO HIPHOJIM3ATEIIBHO 1aXe CONEepPXKATENbHYIO CYTh CIEKTAKIIsd, TaK KaK MYy3bl-

WCCKA3aTh CI0BAMM BO3MOXHO MPHOIM3UTENBHO, @ COIepXKaHue MY3bIKalb-

CUTPWIBHOTO 3PEMINA COCTABIANT «COAEPKATE/ILHBIE 3MOIHMH» MY3BIKH B

M, KOHKPETHOM HCIIOJIHEHUH.

'00CTBEHHO KaXIoe MpeICTaBleHHe OJHOI0 H TOMO K¢ NpPOH3BEICHMHA, B

VINCHKK OJIHOI'O KO/UIEKTHBA — OTAHYHO OT NpPeAbLIYIIMX U ITOCTeAYIOIHX

vienui, nbo KaXaplil CreKTakibh KHBET B «HOBOM» BpPeMeHH — IIyCTh

IMUIBHO H3MEHSIOTCH MCIOIHMUTENH, a IIaBHOe: Ha KaXJIOM CriekTakine —

1l ipuTesb, KOTOPBIA BO3JEHCTBYeT Ha XOi mpeiucTaelnenus. [Totomy Tear-

Il B MCCJIEIOBAHMAX, OYepKaX, MOHOrpachHsX CIOBECHO (DUKCHDYIOT He-

WPCJIHUIY» CNEKTAKITb; CIIOXHB B CBOEH SMOLMOHAIBHONH MaMsaTH BHeyatie-

01 HECKOJIBKHX [1PE/ICTABICHHH, TeaTPOBEAbl «CBOMAAT» 3TH BIEYATICHUS B

nicHHbli 06pas criekTakig.

AlNEBANBHBIE TIPEACTABICHUS — Oaner, NporpaMMbl CIEHHYECKHX TaHIIEB

IMCIOT €eIlie MEHBIIYI0 «MaTepHalbHylo» 6asy Ind ucciegoBarensa-hHKCaTo-

~PewibHoCcThI0» XOpeorpathMyeckoro CreKTaKJId WM MPOrpamMMBl, Cyllie-

Ol BHE HCTIONHEHUS, ABMAETCA MapTUTYpa, JAHGO KIIaBUP, TO €CTh MY3bl-

' 'CXBdYeHHad» HOTHBIMM 3HaKaMH, M NnHOperTo, uuiaraiouice croxer Oanera
i 1remy Tanues. MHTepnperauMs My3blKH B ONpeelleHHOM OpPKeCcTpPOBOM
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MCIIOJIHEHHH, TAHLEBATBHBIH «TEKCT», TO €CTh COMlepXaTelibHble (POpMBI TaHNa:
OTHe/IbHBIE KOMIIO3HINHH, MOHOJIOTH, JHAJIOTH, CLIeHH 6GaneToB — IpenBapH-
TENBHO He (PUKCHPYWTCS HHM B CJIOBECHO-OMHCATENbHOH, HM B 3HaKoBOH ¢op-
Max. Xopeorpad cosmaeT Hpou3BeleHHe B KHBOM IoKase-pacckase. Dopmbi
TaHUa (DUKCHPYET HENOCPEACTBEHHO NaMATh HCIIONHHTeNeH.

HeoGxonuMo OTMETHTB, YTO [aM4Th TaHLOPOB clenMpHYecKad, NOMHMO
«00111e4e/I0BeYECKOi» MaMATH — 3PUTENBbHOM, CIIYXOBOH, 3MOIHOHAILHOH —
TAHUOPBI BIAACIOT «MaMATBK MYCKYTOB», KOTOpas [OMOracT 3anoMdHaTh H
BOCHPOM3BOIHTE CIOXKHBIE (DOPMBI KJTACCHYECKOro TaHlIa Kaxuoro bamera u
TaHUEBATbHBIE MApTUTYphl OATETOB BCETO penepryapa, Kakiblil TaHel W TaHUbI
MHOTHX [POrpPamM.

HcTopuk# TeaTpalbHOTO ApaMaTHYECKOro MCKyccTBa OasmpyloTcs Ha or-
POMHOM Marepuane pPeKOHCTPYHPOBAHHBIX CMEKTakKiel U 3MOLMOHATBHO-OMIIH-
PHYECKHMX ONHCAHWUAX, COYETAIONIMX «MAaTepHaTbHYIO» 0asy-nbecy H 3MOIMO-
HalbHblE ONMCAHUS PEXHUCCEPCKOTO M HCIOJHHMTEIBCKOTO HCKYCCTBA.

«HMcTopuu My3bIKH» SBIAIOT cOBO0M0, KAK TPaBUiO, UCTOPHIO MY3bIKalbHBIX
[POM3BENEHHI, TTPEIBAPUTEIBHO 3a(PUKCHPOBAHHBIX HOTHbIMM 3Hakamu. Torma
KaK MCIIOJTHUTENBCKOE HCKYCCTBO — COOGCTBEHHO My3bIKanmbHasl KM3Hb — JIMILb
yIOMHHAETCs KakK HcTopuyeckuit cakrt, nubo naerca B dopme ob6obuieHHO-
MO3THYECKOro, 3MIUPHYECKOro onucaHud. H3pecTHsiii pocCHCKHMi My3bIKOBEX
i kommosutop AcacdeeB ropopwi: «PeambHoe ObITHe My3bIKH, KaK MCKYCCTBa,
€CTh 3BY4aHHE, a4 HE HOTHAsg 3aluchb»...

Hctopus GametrHoro mckycctea oOweauHser B cebe HayuHble cmocoOsl,
HCIHOIB3YEMBIE TEATPOBEJAMH M MY3LIKOBELAMH.

...«CrienuabHOM JIMTepaTyphl O TaHIe OYeHb Mano», — OTMeuYaeT BeldyliMii
poccuiickuii cneuanuct B obnacty u3yyenus Ganernoro uckyccrsa FH).H. Cno-
HUMCKHHA B CTarbe, Npeasapsiomiell paGoTy W3BeCTHOrO (paHily3cKOro Xopeor-
pacha nepsoii monosunbl XIX Bexa Kapna Bausuca «Mckycctso Tanma»'.

...B snoxy ®panuysckoii pesomonun o GanetHoM HckyccTse nucatd Kato-
3ak, Hosepp, Komnaun, Bapon, bnasuc, I'otee u ap. B Poccuu B npegpepomio-
uHoHHbIe jecaTwieTis — benya, Jarunes, Ckanbkosckuid, Jlesuncon, Caetios,
[remees, BoneHcknii, Kyrens.

B aBamuarbie u Tpuauarbie rogsl XX Beka Oblin rnepeBeleHBl Ha PYCCKHH
a3bIK Haubonee UeHHbIe Tpyabl pecopmatopor esponefickoro Ganera — 2K.2K.
Hogeppa «Ilucema o tanue», K. bnasuca «HMckycctBo TaHua», A. BypHOHBuUIA
«TearpanbHas Xu3Hb», JI. Anuca «Tpagunmu QpaHuy3cKOH IIKONBI TAHIIA».
IlepeBoasl OBUTH W3JaHBI COBMECTHO C HCC/IENOBATENBCKUMH paGoTamu, MOCBS-

' Cronumexutt f0.M. Hexycerso rtanua. CO.: Knacewku xopeorpatun. — JI. — M., 1937. Macrepa
Ganera. — JI., 1937.
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IIEHHBIMH KjlTacCHKaM Xopeorpacuu poccuiickux 6azerosenos — H.H. Cro-
Humckoro, UK. Comnepturckoro, JIL.I. Bnok. B 3TH Tombl BBIXOAAT KHHUIH H
cnienuanbHble CTaThM O Kjlacchkax pycckoro Gatera FO. Cronmmckoro’.

MepeuncneHHble BBILE TPyibl SBIASIOTCS: B cepuu paboT Xxopeorpagos —
PA3MBIUUICHHAMHY M KOHKPETHBIMH COBETaMM MpPakTHKOB, cozjareneil OaneTHHIX
IIPOU3BEIeHHIT; B cepuM paboT HCKYCCTBOBEIOB — O4YEpKaMH, Jalolumy obuine
CBeleHHH O TBOPYECKMX HaINpaBlIeHHAX, 0 cpoeobpasuM HapOBaHUA BHIAO-
muxcs GatermelictepoB. KoHKpeTHOro aHanmusa colepxKaTelsHBIX (hopM CrieK-
Taxyieil B 9THX paborax Her. [lpakTHueckoe HCrONb30BaHMe JAHHBIX TPYIOB
BO3MOXHO TONBKO NPH abCOMIOTHOM 3HaHuUM ¢(opM Kjaccuueckoro OaneTHoro
TaHUA, CTUIEBBIX pa3HooOpasmii Knaccuyeckux OaleTHRIX MPOM3BEAEHUI.

B KoHue TpuauaTeix romoB B cBeT BhixonuT Kuura A.Sl. Baranosoii «OcHo-
BBl KJTACCHYECKOTO TaHLla»', SIBUBIIASCS PE3y/abTATOM MHOTOJICTHEH IpaKTHYec-
KOl JeSTeNbHOCTH Bbllalollerocs mnegarora. Kuura BaraHoBoil crama mnepsbiM
TIDOM3BE/ICHHEM, B KOTOPOM CJIOBECHO 3atpHKCHpPOBAHBI OCHOBHBIE (hopMbl Ga-
TIeTHOrO Kiaccuyeckoro Tanua. [lodke Bbixopst kauru Mbsii, basaposoit «As-
Oyka knaccuyeckoro TaHua»®, A. Mecepepa «YpoKH KJIACCHYECKOTO TaHNa»®
H Jp.

OTH KHHUTM CT&IM /U XOPEOJIOroB (MCKYCCTBOBEJIOB, H3YHaOIINX XOpeor-
pahuio) «MaTepHalbHOH PeaTbHOCTBIO», KOTOpasd JaeT BO3MOXHOCTh, HE 3aHU-
MaACh CHEHHAILHO NPaKTUYECKOH IesSTeNbHOCTBI0, M3YUHTh OCHOBHbIE (DOPMBI
KJIACCHYECKOrO TaHLA, 4 W3YYyuB, BOCTIPHHMMATL M HCCIEIOBaTh DaneTHOe mpefl-
CTaBlIEHHE HE TOIbKO 3IMOUHOHALBHO, HO H YMCTBEHHO-JIOTHYECKH.

HaunHad ¢ cepeaMHBI COPOKOBHIX TONOB, C HapacTawIiled 2Heprueid craim
HOABIATBCSA TPYAbl MO UCTOPUH coBeTcKoro Oamera; B 60—70-¢ Toaw! pacimps-
€Tcs CIUCOK aBTOPOB, MONOJHHUBIINX CBOHMH OOBEMHBIMH HCCIIENOBAHUSMHU,
MOHOTpatbUsIMH NCTOPUKD PYCCKOTO, COBETcKoro u 3apybexnoro Ganera.

I0. Baxpymnu cosgaer omnotomuyi «Hcropuio pycckoro Oanera»®, B.
Kpacosckaa yetbipextoMuy «Hcropuio pycckoro 6aneta» 4 YETBIPEXTOMHYIO
«HcTopuio 3anagHo-eBponefickoro BHanera»’.

* Kan Kax Hosepp. Tneema o tanume. — M. — JI, 1965: ka3, Kracewkn xopeorpacum: Aduc J.

Tpamumn panuysckoil wrkonsl Tanua; Baox JI. ©uwnenn Tanboun u ero wkona; Crowumesuin K. Baner-
seiictep BypHoueinw: Svpronsicts A, TearpatbHad KH3Hb,

* Bazanosa A.H. OcHoBul Knaccwveckoro Tadna, — J1., 1937,

* Baszapoaa H.. Men B. A3byka knaccuueckoro tanua. — M. — JI, 1964

* Mecepep A. Vpoku knaccuyeckoro taHua. — M., 1967 Tapacos H. Knaccmueckwii Taden. — M.,

1971; Kocmposuyxan H., Mucapes A. lxona xnaccuveckoro tanua. — J1., 1968; Cepebpannuxos H. Tonnep-
AKa B OyaTHoM TaHue., — JI.. 1969.

¢ Baxpyiun K. Weropus pycekoro Ganeva. — M., 1977,

? Kpacoscxkax B.M. Wctopus pycckoro banera. T. I—IV, — M. — JL., 1958, 1963, 1971, 1975. Hctopus
sanaiHo-esponeiickoro Ganera. T. I—IV. — JL., 1979, 1981, 1983.

139



0. Cnouumcknia, ®. Jlonyxos, H. Dneam, 1. Kapn, B. Bancnos, T. J1o6-
posorbekas, B. Yuctsakosa, C. Karonosa, E. Cypun. 0. Yypko, 0. Cranu-
wesckuii, I1. Xyuya, X. Hypoxkanor, P. Vpasrensnees, JI. Capenosa, JI. Top-
MHC U Op. — B pa:sﬂooﬁpaaﬂmx KHHIaXx-HuCCIcOBAHUAX, KHHIrax-o4YepKax,
Moﬂorpacbusx—nepcona:lmx. TIOCBALIEHHBIX TBOPYECTBY OTIEJIBHBIX OaneTHBIX
KOJUIEKTHBOB W JesdTeneil xopeorpauu pecnyGinvK, — OTPa3sunM MyTh -PasBu-
THS BCEro copeTckoro Oanera.

B 1937 roay 6bi1 co3nald nepsblii B Mupe I'ocynapcTsennsiii Ancam6s1b Hapoa-
noro tanna CCCP, B copoKoBble-TIATHAECATBIE TO1bI OYKBAIBHO BO BCeX peciyOnu-
KaX W MHOTMX aBTOHOMHBIX 00j1acTsaX Obuiu co3ganel AHCaMOMM HapoaHOTO TaHla
H IICHHA.

B tom xe, 1937, B cBer Belmen Tpya A. Jlonyxosa, A. Illupsesa, A.
Bouaposa «OcHOBbH XapakTepHoro rtaHua»®. Kuury npenpapser crartba IO.
C/IOHMMCKOTO; TPH/ILATH [Be CTPAHMIBI TEKCTa Belyllero OaneToBela HachlIlie-
Hpl GONbIIMM KONMHYecTBOM (PaKTOB M BaXHBIMU TEOPETHKO-HCTOPHYECKHMH
0606!.[1(‘:1—11431\-{“. TO3BONAOIMMKU [IOHATE XOJ CIOKEHHUR «DaneTHoro» HapOIHO-
ro TaHua, CO3JaHHOrC Ha Oas3e HapoOHbIX, OBLITOBHIX M CATOHHBIX TaHLEB, HO B
CBOHX cpopmax, da [TIaBHOE€ B MaHEpE HCIIOJIHCHHA HpHﬁJ’IH)I(eHHbIK K CTHIHCTH-
Ke GanmeTHOro KJIacCH4YecKoro TaHla.

B ksurax: «QOcHOBBE Kjaccuueckoro» H «QOCHOBBI XapakTepHOro TaHLa»
OTPAa3HIIUCh:

— BO-TIIEPBBIX, pethopMaTOpCcKas CyThb POCCHHCKON OaneTHOH MIKOMBL, KOTO-
pas, BIIMTaB B cebs Bce AOCTHXEHHA MHPOBOIO 6aneTHoro TeaTpa, Nnpevioxnna
HOBBIMl, MO CBOEMY cOfepXaHui M ¢GopmaM, MyTh pa3sBuTHA OaneTHOro MCKyc-
crea. B XX Bexke poccuiickoe GamerHoe HcKyccTBo ofpaTwioch K HeHcyepra-
€MOMY HMCTOYHHKY: K TaHIICBATILHOH KyJIbType€ MHOTHX HaApOAOB, HaCelIamwIINX
Espony u Asuio;

— BO-BTOpBIX, B 3THX KHHMIax jJaHa MeTogHyeckas paspaboTka thopM TaHUa
H CcrnocoOBl CIIOBECHO-ONUCATENEHONR (DUKCAlMH 3THX (OpM.

B naTtunecarsie, ocobeHHo B 60—70-e roapl CTaNM peryispHO BBHIXOIUTh
KHUrH, OpOIIIOPHI, CTATHH, OTpaxallliie cospeMeHHY0 HapojpHo-cueHHuYecKywo
xopeorpatuio Hapouor, oObenuHeHHbIx B Coserckuil Cow3, OCHOBaHHYK Ha
HapooHOM, (POJIKIOPHOM TaHUEBANbHOM MaTepHane. B orpoMHOM 1otoke 3THX
KHUr ciieflyeT BblienuTs obobmatomuii Tpyn T. Txayenko «Tanusl Haponos
CCCP»".

& Jlonyxos A. Ulupses A.. Bouapoe A., Caowumckuii K). Ocnobbl XapaktepHoro tanua. — JI. — M,
1939.
! Txayenko T. Tawuwm wapogos CCCP. — M., 1967; Jucuyuan C.C. TanueBanbHelii W TeaTpanbHbIA

coisknop Apsmenwn, (Tesucel gokn. sa VII Meko. KOHFp. aHTpPONONOTHYCCKMX M HCTOPHYECKHX HayK). —
M., 1964,
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I3 pasHOro poja KHHrax, CHeLHAJIBHBIX XYpHajlaX, TOCBAMIEHHBIX COO0-
CTHCHIIG HAPOIHOMY TaHIly, HOCALUMX 3THOrpahUyecKHii XapakTep, MOXHO HalTH
MUICpIUIBL IO TaHUaM, OBITYIOHNIMM WIH HeNaBHO OBITOBABLIMM B XM3HH HApPO-
UM KOHKpeTHBIX perdoHoB. Haubonee cepbe3HbIM YHHKATHHBIM TPYIOM SIBIA-
¢IUY MHOFOTOMHOE H3J1aHHE 3anKcell apMAHCKMX TaHIEB, TAHLEBAIBHBIX CIIEH,
JeN1iUIN30BAHHBIX TMPEACTABICHHI, BKIOYAIOMINX TaHLEBATbHbIE (GOpMbI, CHAb-
AcHnpe nogpoOHEIMH B OOIIMPHBIMH KOMMEHTApHSIMU, CO3JaHHBIM BBIIAIO-
Hinmes yaensiM Apmenun Jlucuuman. OHa Ke TpoBella OOBIT TIO CO31AHUIO
HIROROI CHCTEMBI (DHKCALIMU TaHIEB (CBOeOOpasHBIX «HOT»).

(yumako, HMctopusa Kakoi-nu6Go HalMOHATBHOW WIM HApPOAHON Xopeorpa-
thun, oTpaxamomas MyTh TaHlla OT BO3HWKHOBEHHSA, 3apOXKICHHSA, 4Yepe3 BTAIbI
(hopmitpoBaiMd 10 HALIWX JHei, — 3aa4ya HenoMepHO TpyaHas.

Jlist cosnanua Hcropun HeobGxoaum oOLIUpHBLH MaTepuan, B KOTOPOM [TaB-
HOC MCCTO JOJUKHBL 3aHATh 10O c/loBecHBle, NMUOO 3HAKOBBIE 3aIMCH TaHIEB,
mNIKCHPOBAHHBIE B Pa3NMYHBIE 3MOXH OBITOBAHUS TaHIEBAILHOIO HCKYCCTBA.
Fanonnix MarepHanoB HeT M yxe ObITh He MOXeT.

JHonpITKH «3anMcaThb» TaHELl, «CXBaTHTb», 3aKOHCEPBHPOBATh ero (hopMbl,
MCNONCHCCTBO Havyato npeanpuHuMath 40 TeicAY NeT TOMY Hasan.

Tannywomue ¢urypsl moaeil 3aUKCHPOBaHbI B HACKATHHBIX PHCYHKaX, B
topeinethax, BoIOHTBIX Ha MpuUOpeXHBIX KAMHAX, B [IEHIEPHON XUBOMHCH, B
RUMCHEON, [IHHAHOH M JdepeBAHHON CKynbNTypax. 3adMKCHMpPOBaHbBI pasiHuHbIC
i runua B GapensehHbIX — BBITYKIIBIX H300pakeHHsIX Ha KAMEHHBIX [UTHTax
tpotinn eruneTcknx thapaonos (IT—II TeicsueneTuii 1o H.3.); UMeTCa H300pa-
ACHNY TAHLIOPOB M TAHUOBIIMI B AHTHYHOM H300pasuTeBHOM HCKyccTse Ipe-
it (VI—IV BB. 10 H.9.) u Puma (1I—I BB. 10 H.3., III—IV BB. H.3.).

B IpeyeckUX M PHUMCKHMX JIMTEPATYpPHBIX HUCTOYHMKAX ECTh YIIOMHHAHHE O
LMNGIX, O MX MecTe B 0OLIecTBeHHOU KH3HH, BOCXBATeHHE WMEH BBUIAIOIIHXCS
HwenoimiTenel HoT.00.

()iHako, nofobHBIE MaTepHaTbl TOMLKO MOATBEPXKIAIOT, YTO TaHEL POIMIICH,
AN W pa3sBUBAICA HAa MPOAOKCHHH BCEHl HCTOPUH YEJIOBCYECTBA, HO CAMH
HuNL HaM ocralTed HeuspecTHsl. M3obpaxenue und 3Hakosasd OyKBanbHas
(puncandg HeCcKONBKHMX (pa3 TaHUA He JaeT BO3MOXHOCTH BOCCTAHOBHUTH €ro
MY IMKUIbHO-pUTMUYecKHe ¢dopmbl. OnmHaKOBblE MONOXEHWs KOpoyca, pyK,
ol MoryT ObITh 3aMKCHPOBAHB B COBEPLIEHHO PA3/IMYHBIX TAHLEBATHHBIX
AOMIOIHIMEX, BOIUIOIIAIIUMX B IUIACTHYECKUX (hopMaxX COBEPIUEHHO pa3iuy-
HYI) MY3BIKY.

HieTo MCTOPHYECKHX MCCIIEOBAHMI Mano, cpeiu HHX Haubonee HEHHBIMU
HYXII0 CYMTATh CEPHE3HOE, HCTOPHYECKH 3HAYUMOE HAy4yHOe [poM3BeleHHe
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K. Toneizosckoro «OO6pasel pycckoi xopeorpaguu»'’, TOKTOPCKYK AHCCep-
tauuo [0, Yypko, rmybokoe, TeMllepaMeHTHO H3ITOXKEHHOE OPHIMHATBHOE MC-
crnenosanue «benopycckoii xopeorpacuu»'! U HachlllEHHOE MaTepHATAMH XHBOI
JKM3HH, YBJIEKATeTbHOE B CAMHX H3TOXEHHbIX (baKTax M YMO3aKTIUeHHAX HC-
cnenosanrie H. 2KopHuUKOH «SKyTcKue TaHLBI» ' .

IlepeuncneHnsie TpPyAbl, pasHble O XaHpaM, no crnocoby opranu3auuu
marepuana, obbenuHAeT eguHas MeToauKa. BasoBbIM MarepHanoM 171 aBTOPOB
«HcTopun TaHueB» ABISETCH «KHBOM» HBIHE HMCIOIHAEMBIT HAPOAHLINA TaHEl M
AocTOBEpHbIe COOOINEHNd O HeJaBHEH XH3HM TaHUa, eC/IH OCTAlUCh TOJIBKO
OTHENbHBIE (POPMBI.

ApPXeOonorH-UCKyCCTBOBE/IBI, OMNMCHIBAA BHISBICHHBIE UMM H300paxeHHs
TaHLYIOIUX (PUIYp, OMpelessfioT 3MOXH H JaXe BeKa HX cO3[aHus (IUTH0C-MHHYC
O/IMH-/IBAa BeKa), ONHpAasch, Ha MHOTOYMCIEHHbIE MCTOUYHHKH, OOBACHSIIOT, KaKoe
KH3HEHHOE #BICHHC MOINIO CTaTh MPHYMHOH POXIEHHMS M JAaHHOro wusobpaxe-
HMA, U camoro Tanua. Ecim gaxe umcTo (pOpMaTbHO CTOXKHUTH OAUH 3a IPYTHM
H306pakeHHs ¢ HMCKYCCTBOBEIYECKMMH KOMMEHTapusaMH — copMupyeTcs CBO-
eoOpasHblii O4epK HCTOPUM JpeBHeiilliero M JIPEBHEro TAHLEBATBHOIO HCKYCCT-
Ba.

Takoii myts n3bpan HUCTOpPHK KyIbTyphl A. AbieeB, co3laB oOWMpHBIE 1O
HCCiellyeMbIM MaTepHanaM HOBAaTOpcKHil Tpya «IIpomcxoxaenue Tteartpa»'.

[IpeBHuit Tamer, OAMH M3 CaMBIX JIPEBHHX BHIOB MCKYCCTB, CTAaHOBHUTCS TeM
KOPHEBBIM HCKYCCTBOM, M3 KOTOpPOro Kak Obl NpOH3pacTaloT: M300pa3HTEe/IBHOE
U TeaTpalhHOE HCKYCCTBO, MY3biKa Xe ¢ HMM cocymectsyeT. Camo nsobpaxe-
HHMe TaHHopoB (puKcupyeT Kak Obl TPH HMCKYCCTBa — TaHell, MOIPa3syMeBarolIMii
MY3BIKY U camMoO H300pa3suTenbHOe HCKYCCTBO.

Hepenko B u300pakenuu TaHUywooieil GHUIYpbl NPHCYTCTBYKOT 37EMEHTDLI
TEATPIbHOTO MCKYCCTBA — TAHUOPH! OBIBAIOT OfETH B MAcKu M cBOcoOpasHbic
«KOCTIOMBI», TO €CTh TaHLUYIOT He «OT cebd», a 0T WUMEHH KaKOBO-TO IEPCOH:-
Xa, TaHUyoT «B oOpase».

Knura A. Asjeesa «[lpoucxoxnesde TeaTpa» cTana TepBbIM OOIIMPHBIM
HCclneloBaHUeM, TOCBAIIEHHBIM KpaeyroipHoH rnpobiemMe HCTOPHH KYJIBTYPhI
YesIoBeYeCTBa, OHO pa3dyIo MBICTL TeaTpOBENOB M HccleoBaresied Xopeor-
paun. ABneeB [OJb3YeTCA BOPSIMYIO METOIOM HMCCIEIOBAHUS HCKYCCTBOBEIOB-
apXxeosioroB, OH MJAET OT JAPEBHEHIIMX H300paXeHUi B CErONHAIUHHH IeHb, TO
€CTh, B3B /I AHANH3a KOHKPETHBIE H300pakKeHHs OT MaleojuTa (JIpeBHEKa-

" Toaeizosckuit K. O6paisl pycckod xopeorpacun, — M., 1964

" Yypro 10.M. Xopeorpadmueckoe uckycerso Benopycoun. Asroped. Ha COMCKanue y4. CT. DOKTOpa
HCKyccTROBeeHHs, — M., 1972,

2 Kopruykan H. Sxyrckne Tanum. — M., 1966.

1* Asdees AJ]. Tlpomcxoxueuue tearpa. — JI. — M., 1955,
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MCHIIOIO BeKa), OTIEIeHHOr0 OT HAac JeCATKaMH ThICAYeTeTHH, 4yepes 3MOoXH
Oponig 1 Kenesza, OTAENEHHbI OT HAC TOXe HEMATBIM YHCIIOM BEKOB, OCHOBBI-
MiMCh Ha pasHoOOpa3HbIX COOOIIEHHAX JAPEBHUX ABTOPOB, HAa HAYUHBIX H3BIC-
KinndXx W BBIBOZAX COBPEMEHHBIX apXeojoros, HCTOPHUKOB, JIMHIBHCTOB, a IlaB-
Ham uﬁpa’som, HCTOPHKOB, arHor'pacbos H NYyTCIIEeCTBEHHUKOB, — CMbIKAET
npentie moﬁpaxeﬂm C HbIHE 6bITy10U.[HMH Ha 3eMJIe ¥ MalOopa3sBHUTBIX «HELH-
RIIIIOBAHHBIX»  HAPONOB NpasiHUYHBIMH nelcTBaMH H KYIbTOBBIMH pPHTYalla-
LT I':CTECTBGHHD, 4YTO PErHOHOM HCCEeNOBaHUA ABneeBa CTAHOBATCH BCE KOH-
HINCHTBL TUIAHETHI, TPHYEM CMBIKAKOTCH MaTepHalbl H3 Pa3IMYHBIX HCTOYHHKOB,
HPHHULTEXAIITEX  Pa3IHYHBIM 3110XaM, pa3jIMYHBIM HapoOam.

Cospnanude Tpyaa nopoOHOro TuUma CTN0 BO3MOXHO B HAalle BpeMs, BO
niopoii nomosuHe XX BeKa, KOLNAa apXeoNord PacKpbuld M MCCIENOBATH MHO-
ACCTRO TaMATHUKOB H300pasuTeNnbHOTO MCKYCCTBA 3MOXH NATe0NIMTa, HEOlUTa,
l’||!l'lll'll>l. AKellesa, T.€. BCeX 3IMOX, NPeAcCTBYIOLIHX Hallleid 3Mo0Xxe.

Jlpesueiiinag XWUBOMMCH, PUCYHKH Ha CTeHaX IPOTOB M IIelep, ropesbedbl
Hit IPHPEYHBIX KaMHSX, CKYJbITYpa W3 IUIMHbI, KaMHs, HaHIeHHbIEC GyKBE:U'leO
it WCeX KOHTHHEHTax 3EMJIH, Ha BCEX IIHpOTAX H MepuiHaHax, CTald «Mare-
j'lllll.l'll-ill)ﬁ» 6azoii u TPAMIUIMHOM VT8 CONOCTAaBJIE€HHSA C KYIbTYPHBIMH ABIIEHH-
MM ILIEMEH H HﬁpO,[lHOCTBﬁ, IIOHBIHE KHBYIIHX IO 3aKOHam UCpBOGbITHOOﬁ-
IHUBNoOro ¢Tposi, B OCHOBHOM — 3TO fO)KHOiiElJp‘HKaHCKHE feMeHa, HEKOTOpbIE
wupojioctd Cesepa ¥ HOra AmeprkaHCKOro KOHTUHEHTA, TOCKAHMIAIBI, OCTPO-
mrviie Oxkeanuu, abopureHsl ABCTpaiuu.

HcenenoBatenu JApeBHEro MCKyccTBa M KYJABTYPBl CO3HAIOT, YTO KYJIbTypa
HIVICOJIMTA H HEOJTUTA He MOXeT ObITh MISHTWYHOIl KYIhTYpe HbIHE XKHUBYIIMX Ha
weMJIc TUIEMEH M IiapoﬂHOCTcﬁ, Jaxe BeCchbMa H30JIHPOBAHHLIX OT UHBHIH3AIIHH,
(M1t 1Ie MOTYT 3EpKalibHO COOTHOCHTBCS C Ky/ILTYpOH, ObITOBaBINEH Ha 3emile
Ounee 40 TeicAY JIET TOMY Hasal.

o naHHBIM COBPEMEHHOH HayKH, TOJIBKO BePXHHIl IATEONHT, caMblii OToa-
Jennni OT Hac NEpHOA KY/JILTYpbl 4enoBedyecTsa, Amuics 10 teicay mer! TlousT-
HO, "TO Yepe3 3TH ThICAYETIETHA NIPOILUTa KH3Hb H3YYaeMbIX «OTCTA/IBIX» Hapo-
Jon,

HaM HbIHEe M3BECTHO, YTO /10 «4Yel0BEYECKOro» YEJOBEKA, TO €CTbh 4YEI0BEKa,
nuwesimBilero ceGs M3 npuponsl, — HeoHTpona (Homo sapiens), uenosek mpo-
sl YTh OT CBOETO TNPSMOrO MpejKa aBCTpalonuTeKa OoNee MWJUTMOHA ner. A
A0 IPAMOTo Tipejika W3 XKHBOTHOrO MHpa, 1o HOBEHIIHM HCCIEI0BAaHHAM aHr-
nuiickoro antpononora JI. Jluku, mpoimen myTh el He MeHee MHJUIHOHA JIeT.
To ecrs yenosex opmupoBasics Gonee NByX MWUIMOHOB JieT, W3 HHX TOIbKO 40
1WCHY JIET OH pa3sBHBAICY KaK YenoBeK, OCO3HABLIMH CBOIO WHIMBHAYATBHOCTh
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B MpHPOAe. DTH MaTeMAaTHYECKHE BBIKJIANKH NTOMOTAT MOHATH, YTO YeM Aanbliie
OT Hac, TeM MelJIeHHee e MyTh Pa3sBUTHS YeNoBeYecKoro poia, Ubo 3ToT myTh
3aBHCeN OT OBTAJeHHS TPYAOBBIMH HAaBbIKAMH, COBEPIIEHCTBOBAHHEM OpYIWi
Tpyla, KOTOpHE CTATH NPHYMHOHW M 0a3oi spomwonun 4enosedecTBa. M dem
MeHee pa3BHThl NpPHEMBbl TpyJa H OPYIHS NPOH3BOICTBA, TEM MEHEe CHIbHBI
CBS3M YEJIOBEKA C YelTOBEKOM, TeM MeHee pa3BHThl 0bHIeCTBeHHO-COIHATBHbIE
OTHOLIEHHs, TeM [UTMHHee NyTk npeobpaszosanma. M, koHeuHo, Ha ¢hoHe OBYX
MWUTHOHOB JIeT, u jaxe 40 Teica4 neT, nocnegHue 10 Thica4 €T MOTYT ObITh
BOCTIPDUHSATHI HE CTOMb OONBIIMM HCTOPHYECKMM OTpe3kom BpeMmeHH. Ho umen-
HO B 9TH COPOK ThICsiY JieT U OCOOEHHO B IIOCICHHME JIECSATh THICAY M MPOU30LI-
710 poXJaeHHE U pa3BuTHe «OOIIECTBEHHOIO 4YeloBeKa», T.e. COBPEMEHHOro
yenopeka. [ToToMy XH3Hb 3aTOPMOXEHHBIX B CBOeM pa3BUTHH oOmecTe He
MOXET TOYHO COOTBETCTBOBATh XH3HU OOLIECTB, OTHETEHHBIX OT Hac MHOCIeNy-
IOIIAMH TBICHYETIETHAMH Pa3BUTHA. 3aTOPMOXEHHOCTh Pa3BUTHA HE MOIja He
HCKa3MTh MPUHIMIBLL XW3HU OOILECTBA, CO3XaHHBIE B CTOJIb OTHATEHHOE BpeMs,
HE MOITIa HE BUIOH3MEHHTL XH3HENeATe/IbHOCTh YETOBEKa.

W, Bce Xe, TONBKO Ky/nbTypHas XW3Hb HEPA3BUTHIX OOECTB HBIAETCH Ce-
TOIHS eIMHCTBEHHBIM MAaTepUanoM, TOMOTAIOIIMM TIOHSTH [YTA Pa3BUTUS KY/b-
TYpbl 4YEJI0BEYECTBa.

Bonee yem vepes mBaguaTh JeT Mocje BbIXOAa B CBET Tpyla ABleeBa BBIXO-
mut kHura B. Koponesoii «Pannue ¢opMmbl TaHna»'"., ABTOp, HCHONB3YS METO-
UKy, cnocolpl aHamW3a MaTcpHaita, BO MHOIOM M CaMM MarepHaibl ABJeeBa,
TIPOJIOJIKAST €r0 M3bICKAHWS, WIAraeT TUIOTe3bl, pPacliH(pOBbIBAS COpEpKaHHe
HA (hopMBI IpPEeBHHX TaHLEB, OTMeYasd MX TEepeXHTKH B HbIHE XXHBYIIHMX TaHLAX
«OTCTAIBIX [LIEMEH».

I'. TosiH, B ABYXTOMHOM HcciIenoBaHMH «Hcropusg apmsuckoro Tteatpa» ',
nanee M. Paxmanos, B «Hcropun y3bekckoro tearpa»'®, BHUMATEIBHO OIIISIbI-
BAOT WCTUHHO «HAy4YHBIM B3ITISJOM» paHHUE 9Talbl POXIEHUS U Pa3BUTHA
TAHIIEBATBHO-TEATPATBHOIO HMCKYCCTBA, COCpelOoTavyHBasd BHUMAHHE Ha MarepH-
anax I TeicayeneTus m0 Haniei 3pbl U IepBbIX BEKOB Hauieii apbl. OHH BbICKa-
3pIBAIOT Pa3HOr0 pojia HMHTEPECHBIE THIOTE3bl W YTBEPXKIAEHUS O CIOXKEHHH M
Pa3BHTHH apMSIHCKOro M Y30eKCKOro TaHUeBalbHO-TEaTPalbHOIO HCKYCCTBA
9MOXH, COOTBETCTBYIOLIEH MO BpeMeHH AHTU4YHOH Kymbrype I'peuun u Puma.

1. V3bekckas xopeorpadus H ee H3y4eHHE

ABTOp NaHHO!H KHMIM Haual cobupaTh MaTepuanel mo y30eKCKoii Xopeorpa-
¢un B 1954 roay, onupasch, Ha IepBOM 3Tane paboOThbl, TONBKO Ha COOCTBEH-

" Koponesa P.A. Panmnne thopmbl TaHua. Kunnes, 1977.
" Foan I'. Tearp npesneii Apmennn. T. I-—II. — M., 1952.
1% Paxmanos M. Yibexcknii tearp (c apepseiiunx Bpemed no 1917 r.). — Tauwkenr, 1981.
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HMe OTpoYecKHe W HHOINECKHe BOCIMOMHHAHMA 00 yd9acTHH B Pa3HOTO poja
HIIIHOHATTBHBEIX TIPA3IHECTBaX B TPU/IIATHIE-COPOKOBBIE rofsl B ropogax Ko-
auie, Hamanrane m TamkenTe.

llwiee aprop pasbicKan HeuszlaHHble IEeHHBle MaTepuansl HMpamaer Baxter,
uwpiKCcHpOBAaBIICH B Hayane TPUMUATHIX IOZOB COOOIIEHHS MHOTHX CTapeHmmx
Miciepos y3bekckoro tanna. C 1936 roma nmo 1941 rom oHa cioBecHO 3anu-
viimiuta hepraHckKuil TaHueBanbHbI 1MKA «KaTTa-yliuH», npeasapMTenbHO Mpo-
annriiposas (opMel TaHIa, CO3laB Ha OCHOBe aHatusa pasten «OcHOBHBIE
thopmit y36ekckoro (depranckoro) TaHua». Kaxnas TaHuesansHas ppasa 3a-
el cHabXeHa COOTBETCTBYIOILCH PUTMHYECKOH (purypoit — ycynem, pactuud-
pomNIIBIM M 3alMCAHHBIM HOTHBIMHM 3HaKaMH Y30eKUCTAHCKHM MY3bIKOBEIOM
laienoit Pomanosekoit. «Karta-yiiun» ObUT 3anmcad B MHTepnpeTalud Haubo-
ec aNTOPHTETHBIX 3HATOKOB y30€KCKoii TpamuuuoHHOH Xxopeorpadum lOcyna
Kumka Llakapmxanosa u Yera Annma Kawmmunosa'”.

Bekope oHn MaTepuanoB MOMOMHHUICA HACHILICHHON, €MKOH 10 comepxa-
i, xots M HebonbInoi mo of6neMy, PYKOIMHCHI y30eKCKOro nosra-sTHorpadga
Pvisma 3acdapu, nposenuiero noi pykosoacTsoM baxTel pacnmcgpoBky Heko-

WX TAHNEBATHHBIX (DHIYP M KECTOB, PACKPBIB CIOXKET IUIAacTHYECKHX oOpa-
n (hepraHCKMX HapOAHBIX TaHUes'®.

lpuerpactHoe u3yyeHHe UMeOLIEiicst B Ty TOpY THTEPATyphbl 10 Kllaccuyec-

Ay 0 HapoJHO-CIleHMYeCcKOMYy TaHlly, a TakKXe HeMajloro 4Yuciia O4epKos,
Crateil o ONIBKIOPHOMY HCKYCCTBY, OTpaXallleMy KYJIbTYPY €BPONEHCKHX
HUPOJIOB, TIOKA3&l, YTO KOCBEHHbIE CBEIEHMA H OCHOBHOIH Xopeorpaduyeckmii
MIICPIT He HCClejoBaicd, a CKOopee PpACCIeNoBalCd, LeNbi0 «CIeICTBHA»
vtunonisics «CroXeT» OTHEIBHBIX KECTOB U CIOXHBIX IO COCTaBy vactei Xope-
upuhityeckux 1MkaoB. Hepenko. B pe3ynsTaTe pO3bICKA, PAloM ¢ eIMHHYHOI
1HIICBWIBHON (pa3oii, MOIOXEeHHM PYK, KOpOyca W T.I. BHICTPAMBAICH [UTHH-
naft nwicii accoumanuii U3 MaTepuanoB W300pa3UTEILHOTO HCKYCCTEA, CBejle-
il (UILK/IOPUCTOB, UCTOPHKOB, reorpadoB, MO3TOB U T.., 33 KOTOPbIM TepA-

vam (akT, BbI3BaBLIMI MOTOK Pa3MbIILICHHUI.

Beenma pacnpocTpaneHHbId WCKYCCTBOBEIYECKMH crioco® mo3HaHUS cojep-
i KaKoro-mubo MarTepuaibHOr0 NaMsTHHKA, BedylMil Hcclienopartens OT
1010 HApoJA K APYroMy, OT MAaTepuka K MaTepuKy, Ycpe3 BeKa M TeIcAdene-

iaM. ot crmocob cBoBOIHOrO MBILUIEHHS HAa HIMPOKOM [OJe Pa3HOPOAHBIX
AUICPHVIOB HEPEeIKO NPHBOAMT K HCTMHHO HAaydHOMY 03apeHMI0, HO CTONb Xe

" basma H.T., Pomaroscrkaz E. Vibexckuit taneu “Karra-yiinn™. Apxus H-ta MCKYCCTROZHAHHA MM.
wit ViCCP. T(B), B-30, Ne 247. T(d) Ne 398,

™ Auwpapu 1. DonskaopHeie 31eMeHTh y3bekckoro Tanna. CemantiKa 3ecta. Apxus H-ta mckycersos-
wn im. Xamsbel ¥3CCP. B Ne 122,
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HepelIKO M K HEOXHIAHHOH HENENMOCTH, B TOM CiIydae, €XelH aBTOp He Biajeer
CrenManbHbIMA 3HAHMAMH CMEXHBIX MCKyCCTB JHOO HayK, WIN NPOCTO He 3HaeT
cneunduku Opita Hapoma. M3pecten cayuail, kxorma Ha tore Y30ekucraHa oOHa-
PYKEHHBIH NpPH pacKonkax NpeaMeT Juls BbiBoda Biaard u3 Oemmnka (Konbibenn)
MJIAJIEHIlda MYXCKOTrO [ONla, APXEOJor TPHHST 3a KYPHTETbHYI0 TPYGKY.

JlBe yameoOpasHbie BBIIYKJIOCTH, PAclofOXeHHBIe OIHa Ha YPOBHH IPYIH,
Apyras HUXe TaluW, KOTOPBIE, BHAMMO, OBUIM HacaXeHbl Ha MATOYKH, HX [pPH-
JIEepXHUBAKOT PYKH SBHO KaKOTO-TO MHGHYECKOIo CyIIeCTBa, YelOBEKa, CO 3Be-
PHHBIMH YIIaMH M KOMBITAaMM — TOXe y30eKCKHil apXeolor yBepeHHO Ha3biBaeT
«I0XKaMu». Buaumo, 3Has MOHACIBIILIKE, 4TO B cpele Y30eKCKO-TaIKMKCKOro
Hapona OBITYIOT TaK Ha3blBaéMbI€ «TaHLBl C JTOXKaMH» — «KOUIMK YHHUHH»,
npeanonaras, 4To IUIICKAa HEM3BECTHOIO NEpPCOHAaXa COMPOBOXKIACTCS ylapamH
JIOXKeK ApYr 0 APYXKY, KaKk 3TO [POMCXOIMT B COBPEMEHHBIX (DONBKIOPHBIX
PYCCKHX MY3BIK&IBHBIX [pyIiliax.

O/1HaKo, INOHATHE «KOIIHK» COBCEM HEIaBHO CTAT0 MEPEeBOAHUTHCH Kak
«JIOXKKa», B CBOEM TMEPBOHAYAIBHOM CYIIECTBOBAHWH OHO 0003HAYANO: 4Yeprai-
Ka M MelalKa, HX HCIIONb30BAIN MPH NPHUFOFOBIEHHH M pa3IUBE IHIIH W3
6onmbLIMX CeMEeHHBIX KOTIOB. Y uepnanok, BeIHYHHOH C MYXKCKYK JalOHb,
YITHHeHHOH hopMbl, ryOHHA mosoibHO Oombmas, Memankd Oonee 1uiockue, y
TOrO W JPYroro npeaMera UTHHHbIE pyuku, oT 40 go 50—60 canTimeTpos.

HMeHHO 3TH npejiMeTsl CTalH COMPOBOXIAIIMMH TaHell YAapHBIMH HHCT-
PYMEHTaMH, THIA KacTaHbeT. Yepnaika W Melllanka BKIAOBIBAIOTCA [IONAPHO B
JaI0Hb KX/l PYKM, [UTHHHBIE DYYKH MpPOJAERAIOTCA MEXIY NaibilaMH, MOMO-
ras JIepXarbCs B JIANOHSX JIGPEBSIHHBIM BBINYKJIOCTSM, BBIGHPAIOIINM DHTMBI.
HcnaHuwl oTpe3and pyykHd, NPUKPERAHB K OCHOBAHHMIO «MEIIAIOK» KOXAHBIC
peMellKH, OOXBATHLIBANOIINE 3AMACThE, W HA3BATH HMX KaCTAHBETAMHU.

Onnako apxeonor He ToOlbKO cHabGxaeT MUpHUUYECKOe CYMIECTBO «IOXKKa-
MH», HO W YBEPEHHO Ha3blBaeT ero «macxapabo3om» — apTHCTOM Y30€KCKo-
TAKMKCKOTO TPAAWIHOHHOTO MNpohecCHOHATBHOTO TeaTpa. 3/eCh OH, BHAUMO,
ornupaercs Ha MarepHansl I. Tosna u M. PaxmaHOBa, KOTOpHIE CUMTAIOT, 4TO
camo mnonsATHe «Macxapa» MpPOU3OILIO OT JPEBHEPUMCKOrO Ha3BaHHUs TeaTpa-
JN30BaHHBIX JeiicTe — Omacxapa.

Ho nam HeussectHo, OertoBaid 1M B CpenHed Azum camu JIoxku?

IMons30Banucy 1M npu eae JoxKamu Hapoas! Cpenxell A3ud B IepBble Beka
Hamed apbl?! [lo ceil jeHp B HapoOAHBLIX MIyOMHKaX MPHHHUMAIOT [MHIIY MO-
npexHeMy NpH TNMOMOIIM BBIMBITBIX pyK. [da u copma «1oxex», TPOpPHCOBaH-
HBIX Ha turypke MugHYecKoro nepcoHaxa apxeoioroMm, MOBTOpseT Gopmy
PYCCKHMX [EPEBSHHBIX JIOXEK, MOSBUBUIMXCH CPaBHUTENLHO HenaBHO. Bo Bes-
KOM cilyyae cBelleHHs O ObITe JPEeBHMX CJIABAH, XKHBIIMX Ha 3ape Halleil 3pbl,
MOKa CTOJIb CKYOHBI, YTO B HHX TPYIHO HAaHTH MaTepualbl O criocobax ndio-
HIeHNS [HMINH CTOMb LHUBIIH30BAHHBIM TUTHEHHUYHBIM CHOCOGOM... '
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ApXeoNorH4eckue NpeanoaoxXeHus-paHTa3ul MNepeKoYeBhBalOT B TeaTpo-
WC/MCCKHE U HCKYCCTBOBEQYECKHE HCCIEN0BAHHA, TTIE MOXHO MOYEPNHYTE Olla-
juunuBawolIe xopeorpaha ceegeHHs. B OIHOM OYeHB CEPHE3HOM HCKYCCTBO-
NCJIMCCKOM TpyHe Xopeorpacuyeckuil Lukin «Karra-yiiuH» — HasBaH «3pOTH-
ueckuM Tadiem»! Tak kak cBeldeHMs, YKa3blBalolMe HA MCTOYHUK, M3 KOMX OHO
npuobpeTeHo, B KHUIE OTCYTCTBYIOT, TO MOXHO MNPEANONOXUTh, YTO MPHYHHOK
CTOJIb KATETOPHYECKOro 3adBNIEHHA HCKYCCTBOBENd ABHIHCH CBHICTEIBCTBA IBYX
HOAWIBIX TPAIMIMOHHBIX MY3bIKaHTOB'®, COOOIMBIINX O JaBHeM (akTe ydac-
tud B «xycus 6asmMax» — TaiiHBIX MMPIIECTBAX. Mpa3jHUYHBIX AeiicTB «OHOp
lI|‘IilllﬂT) 6aiipar~m», [NOCBAIUEHHBIX [IPOU3BOJHTEIBHBIM CHJIaM [PHPOIBL. Ha
pHryiax TafHBIX CeKT MPUCYTCTBOBATO MO JIBEHAALATh NMap OOHAXKEHHBIX MYX-
"Wl U XKEHIIHH, YKpallcHHBIX THP/AdHO4AMH [BETOB, OHH I€JIH [PYCTHBIE, IIPO-
INANbIE TIECHH, XATH COK IpaHaToB B INybokoe Onfo (cTodliee Ha HH3KOM
¢rone), no OKpYXKHOCTH Kotoporo ropeno 12 creueil. [anee y4acTHHKH NHIH
COK W HaYMHANK KpYroBoil TaHeu 1ol put™bl «KarTa-yiluna». OnHaxo, Mysbl-
KINTOB TIPAITIAIIATA TaiHO, TIPUBOJIWIM B HEW3BECTHBIA 1OM, NpeaBapHUTEIbHO
wnd3aB UM raasza. PutMel, no cropam coobmiuMTeneil, OHH Urpaiu Te, 4TO
WIIOMHHATH B 2TOT MOMeHT... Mg 3a nmorukou HCKYCCTBOBEIA, MOXHO Ha3B4ATb
100yi0 MY3BIKY «3POTHYECKOH», €CIIM HEKMe TPYIIbl /el MOXenanT 3aHH-
MiThed 2POTHYECKHUMH 3abaBamu B CONpOBOXKIEHHWH BallbCOB, Mapmeﬁ HWIH Ma-
1WPOK...

Bo spems onHoil w3 moe3nok aeTopa no @epraHckoi jonuue’’, natpuapx
_\r‘lﬁl‘KCKOFO TPAJIHIIMOHHOI'O TeaTPaTbHOIO W TAaHUEBATTBHOIO HCKYCCTBA }Ocyn
Kk [MlakapaxaHoB crnenManbHO [N8 3aMHTEPECOBAHHOIO HCKYCCTBOBENA
OpLny3oBan TIPayIHMK TaHLa W [EHHS 10 CTapUHHOMY cueHapuio: KyWHXKapa-
OiiM -— HOYHOH KOHLepT, MpHU TopamiMx 1mpibax xmbixa. OTxaTble TAKEIbIM
HPECCOM M3 MAcChl XJIOMNKOBBIX CEMsSH POBHBIE [IUTHI OONBIIMX pa3MepoB
ufpabarsiBATUCh B CKYJIBNTYPHBIE hopMel, H300paxawiiye (aHTaCTHUECKHX W
PeILILIX KMBOTHBIX M 3Bepeil, a4 TakXe OIPOMHBIX IIBETOB, W IO/KUIAIMCE...

(CupeccosaHHasd IIelyXa ceMsH, MPOTNHTaHHas MACIoM, ropejia pPOBHBIM,
HENMICOKMM KeIThIM [UTaMeHeM, H3faBas TEpIKWil, 4yTh JYpPMaHsIUWii apomar,
IOpHIiiHe CKYIBNTYPBl OKPYXKATH [ApKOBYH0 IUIOIIANKY MEXIy [IBYX BOIOEMOB,
llrlpll(.‘lnl OIrHCHHBIX (le'yp OTpaxalich Ha qepHoﬁ [Talli Xay30B BMEPEMEXKKY C
nrfneckamu 3Be3n. Crapeifiniie My3hIKaHTEIL, [eBIbl, TaHUHOPE W3 MapriwiaHa H
thepradbl OIMH 32 APYTHM BEIXOAWTHM Ha 3Ty HEOOBIKHOBEHHYIO ClieHy, Ommxe K
(pily NpeAcTaBIeHMs BBICTYITMIA 3HAMEHWTas B MPOLUIOM TaHUoBuMia Kum-
mutxon CynraHoBa, efi akKoMmraHupoan Ha jaoiipe cam Hcyn Kuseik.

" ‘danmcu Gecen ¢ HuMH XpaHatca B apxuBax Hucruryra umckyccreoimanms mm. Xamien.
* NMero 1956 T
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Hesamonro mo ee Beixoma MCKyccTBoBenl B pasroBope ¢ Mcymom Kussikom
yrnomsiHy/1 06 OQHOH M3 ApeBHEHIIMX JereHn o «ku3Hd CusBylia» M CIPOCHA,
BO3MOXHO JIH €ro «CTaHleBaThb» Ha puUTMbl «KartTa-yiiuHa»? Hcyn Kussix
COIJIaCHO KUBHYJ rojioBoii u g06aBum, 4to cefivac KnmmarxoHn cranuyer mo ero
npocebe «xku3Hb, M060s U rubens Papxana u lupun»... H ona crannesana!
Ha gpyroe yrpo Kcyn KwuzblK 1on IHKTOBKY XOPEONOra «BBITAHYI» CHOXET
MOBECTBOBAHUA «O JXH3HH, MOOBH M cMepTu CusiBylia» W3 TaHIEBAIbHBIX (DH-
ryp «Karra-yiinHa»...

Koneyno, u tanen Kummatxon, n TaHen MOcyna Kusbika He cranu Jerko
MPOCMATPUBAEMOH TONOH MILTIOCTpalMedl CHOXETOB, M TO, M JIpyroe HCHOIHEHHe
BecbMa OBOOLIEHHO PACKPHIBATO DMOLMOHAIBHYIO CYTh 00pazoB Mpeanonarae-
MBIX TiepcoHaxeil. DT akTsl OBOPWIH O TOUHOM oTOOpe W 06pasHOH eMKo-
cTH ycyneit «Karra-yiinna».

B 50-e rogst B MHCTUTYTE HCKYCCTBO3HAHMS BCIBIXHYJa AHMCKYCCHA Ha
obcyknennu MmatepuantoB I Toma «VY30ekckuii coBeTckuii Teatp»’'. ABTOpHI
TOMA, TEATPOBelbl, B TOM YHC/IE ABTOP AaHHON PaboTel, onpemenunu yiOekcKui
TPalMUMOHHBIH TeaTp Macxapabo3oe ¥ KH3BIKYUH — HCKycCTBOM Ipodeccno-
HATbHBIM, MY3bIKOBEIbl M WCKYCCTBOBEIBI OCHAPHBATH 3TO OMNpejesieHHe, HacTa-
WBasi Ha OMpeleieHHH TPAAMLHOHHOIO Y30eKCKOro Tearpa — (PONBKIOPHBIM.

B 60-e roas myssikopen ®.M. Kapomartos, rnyboKo H3yYMBIIWA TpaguLd-
OHHBIH MY3bIKATBHEIN MaTepuan Y30eKCKOTO M TAIKHKCKOrO HapOOB, TpejuIo-
KW OmpeieieHHe: MOMHMO «HApPOIHOIo» ellle U «HapoOIHO-POECCHOHATD-
Has» My3blKa, YTO O3HA4yaeT: «MpoecCHOHANTBHAS MY3bIKa HE eBPOMNeHcKoro
tana»*?. B 70-e romel «HapomHo-nipodeccMoHanbHas» y3bekckad My3blKa, B
TOM YHCIE CIOKHO COCTaBieHHbIH Makom, BHelIHE HANOMMHAIOUIMH NOCTpoe-
HHe eBpOIeiiCKOH CIOMTBHI, KOTOPBIH yX€ IaBHO Ha3bBAIW, TpaBlia «BHE 3dKO-
Ha», — Kitaccuyeckoit My3bIKOH, cTala B LeHTpe H3ydeHuHs OoJbIIOH Tpymilbl
YY4EHbIX BCEr0 MHPA, KOTOPHIC DPEINATH KY/IbTYpolorudyeckyio mnpobiaemy «Boc-
TOK — 3anan»,

Xopeosior, Ha3bpIBaBIIMil, TAKXKe «BHe 3aKoHa», «Karra-yiiun» — xopeorpa-
(huueckoil KJIacCUKOM, MOT Teleph ONHPATbCs Ha HEKOTOPble OCHOBHBIE BBIBO-
Jbl MY3BIKOBEJIOB, Y3aKOHHBILMX B npobieme «Bocrok — 3anax» — aBa Tuna
Kynetypbl EBponeiickoit 1 BOCTOYHOH.

CoBpeMeHHasi eBpoIneciicKkad HaykKa O TaHlUe, NPOC/ICIHB NYTh CIOXKEeHHs
€BPOMEHCKOro HApOAHOrO TaHIA, €BPONEHCKOro npoceccHoHANbLHOIO TaHUa,
OTMETIIA OmpeleNieHHble 3Talbl pa3BUTHA Xopeorpacduu. Mo Haulero BpemeHu

M ViBexckuii copercxkmii tearp. T. 1. Tnasa 1. Beenenwe. Tawxenr, 1966,
* Kapomamos ®.M. Ochoprpie npobieMbl uiydenus maxamos u Myramos B pecnybaurkax Coserckoro
Boctoka. B kH.: Makawmbi, Myrambl # COBPEMEHHOE KOMNO3HTOpCKoe TeopyectBo. — Tamkent, 1978.
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J1IL 3Tanbl M Ka4ecTBCHHBbIE NMPU3HAKH TaHLeBambHBIX Bunos, Ponos n XKaupos
CHITATUCE HesblbneMbIMH IS Bceil MUpPOBOH Xopeorpaduu.

Toasko B pabore B. Kpacobckoii, Bo Bsenennn x 1 tomy «3amagHo-
cnporneiickuil 6aneT»>, aBTOp YINOMHHAET O TAHNEBAIBHBIX KYJIbTypax «OTUIY-
MUBIIMX OHBHIM3ALMI». Oasako HEKOTOpBIE HApPEBHUE UWUBW/IH3AllMH, «OTILY-
MUR», TIPOAOIKAKT CBOK KYJIBTYPHYH XKH3Hb, HEMOXOXYH, B CBOHX BHCIIHHX
NPOSBIEHNAX, HA KYJIbTYpHble HOCTHXeHHA coBpeMeHHOH Epponel. K Takum
KyaLTypaM oTHocaTcs KyneTypbl Kurad, WMunun, Wupoxuras ¥ Cpeaneit Asuu.

Yifekcro-madxurckoe meampaivHoe U MY3bIKANbHO-MAHYEGATbHOE UC-
Kycemeo TpenctasndeT cobor WHOH, OTIMYHBIA OT €BPONEHCKOro HMCKYCCTBA,
mun kyasmypsi. O6 3TOM yXe wina peus BO BpeineHuM IaHHOH paboThL

2. Tanne!l wiemeH, HApOAHOCTEH H HAPONOB,
COKHBIUHXCA B Y30€KCKYI0 HALHIO

HMi3sectrbnii scretuk M. Karag cydTaer, yto pacnaj apXaudecKo KyIbTy-
pu, B ToM uucie conskiaopa, B Espone coBman co cMepThio HATYpaIbHO-
WMKNYTOTO KpecThsHckoro Owitusi. B EBpone Hocranerus no donskiopy Haua-
mwn yxke B XVII Beke...

B Cpeaneil A3uH «XyNOXEeCTBEHHOE TPOU3BOJACTRBO», TO €CTh MpPOdeccHo-
HWILIOE TBOPYECTBO, BOLLIO B KH3Hb IOPO/IOB 3aJ0/Ir0 A0 TOTO BPEMEHH, KOriua
Lnpona crana «rockopare» no Gonpkiopy. OcTalnuch CBHIETENBCTBA, YTO B
KYy/ILTYpax MECTHBIX JIpEBHHX TOCYAapCTBEHHbIX OObeJIMHEHHH yke pa3BuUBa-
vt 11pohecCHOHABHOE MCKYCCTBO, XKM3HB KOTOPOro HE MpephiBAIACh BIUIOTh
Av nalnero BpemeHH. EcTecTBeHHO. YTO yKe B OTAIEHHbIE BpeMeHa mpodec-
CHOMUIBHOE HCKYCCTBO, NHTasch (POIBKIODOM, CTAIO B TO Xe BPEMs BO3JIEK-
CTROBATE HA «ONIBKIIOP».

He paccmarpuBas nogpoGHO JaHHYRO TeMy, Mbl, OIHAKO, AOJIKHBI OTMETHTB,
110 pa3BUTHE JpPeBHEH cpelHea3MaTCKOH KyJIbTypbl WMETO ONpelelicHHbIe, YeT-
n 0003HaYCHHBIE HCMOpUYECKUE «Y3/lbl», «3ABSI3KH» HOGBIX MUNOE Kylbmy-
™.

" 9Tansl 00O3HAYAOTCH:

— 60-nepebix: OOBUINM MOTOKOM TIOPKOA3BIYHBIX HAPOJOB BIHBINHUXCS Ha
reppiropuio CpegHeid A3WM M C/IMBIUMXCA C «MECTHBIMH» HapOIaMH.

Heropuyeckne CBUAETENbCTBA OTMEYAIOT, YTO TIOPKOA3bIYHBIE HAPO/bL, KHIH
i repputopun CpeiHeidt A3uu H3IpeBle, B OCCAIBIX M KOYEBBIX hopMmax
Oiosanud. Ho tonsko B VI Beke B CpeaHwowo A3zuio BHeapwiack 0osbluas
MUCCA TIOPKOS3BIUHBIX HAPOJOB, YaCTh M3 KOTOPBIX, CIMBIIHCH C MECTHBIM

" Vias. cound. Kpacosckoii.
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HaceleHHWEM, OCEB Ha 3emJie, OBIAJleB MHOIMMH HaBbIKAMH XXH3HH CeNbCKOXO-
349iCTBEHHOrO0 M TOPOACKOro Tpyla, cTana Ha3wiBaTh ceba capramu. B XIII
BeKe, kaK H3BecTHO, CpenHiolo A3Hi0 3aBOeBald TaTapO-MOHIOJIbCKHE HAapOjibl,
4acTh U3 KOTOPHIX TaKKE «OCEB», CMEIanach C MECTHBIM HACeleHHEeM; HX
UCTOpPHKH MpeiaraloT HaspiBath y3bekamu MasepanHaxpa (3apeubs).

Ho 370 ckopee BonbHOE HauMEHOBaHHe, coOCTBeHHO y30eKH, T.e. «caMm
cebe x03dMH», — MepecelwICh B JOJMHHOCTEIHBIE TPOCTOPh HBIHEHIHEro
V36ekuctana 8 XVI Beke ¢ snesobepexbs Bonrn, Tie OHM KWInM TpuU CTONIETHA.
MHorue M3 HUX ApKO-PbLKHE, CKYTacTele, ¢ rolyOeiMu rmazamu. HekoTopsie —
cBeTNble IIaTeHbl C €BPOMEOHAHBIMH JHLIAMH M CBETJIBIMM ITazamu. EcnmM Kpac-
HOJTMLIBIE, CKYNAcThle, pbIKHE — IIpsAMble MOTOMKH YUHIM3MIAOB, TO CBET/Ibie
[IATeHbl MOITIH ABHMThCH MOTOMKaMH CHOMPCKHX TIOPKOB, MpHINeANHXx Ha Boary
C BOWHCKaMM TaTapo-MOHIOJIOB H, 3a TPM BeKa, C/AMBILUUXCH CO CIIaBIHCKUMU
IUleMeHaMH, ofuTaBIIMMH Ha npaBoM Oepery peku.

B XVI Bexe MomuiHas BOJHa pa3HOOOpPa3sHbIX TIOPKOSI3BIUHBIX HAPOJIOB,
sacensBuX cremu CpepnHedl A3uMu, MOBCEMeCTHO MOTECHW]IA B MpPeAropbs M
ropbl MECTHBIX XMTesleid. D10 HOBOe HaceneHue H3bpano mns cebs camonassa-
Hue: y30ek. K XIX Beky capthl, y30eku MaBepaHHaxpa u y36eKd BO MHOTHX
paifoHax TakxXe cimuiauce. M. Bce Xe, 10 HamMX JHeH B HEKOTOPBIX MOCENeHHsX
Hra VsbekucrtaHa erle YeTKO MPOCMATPHUBAKTCA CPEIHEBEKOBbIE HAPOJABI H
HAPOAHOCTH, M [0 CaMOHA3BAHMIO, M MO MpHMeTaM OBITOBaHUA, OCOGEHHOCTSM
Tpyla M cBoeoGpazui0 HAapOAHON KyIbTYpBL

— go-gmopbix: B VII sexe Cpenniolo Asmio noguunmwn Apabexuii xanudar,
BOMHBI KOTOPOIO CTaTd YNOPHO H TOCENOBATeNbHO HACAX/IAaTh HOBYIO, €IMHYIO
Juid Bcero pernoHa penuruio HMcnam,

BmecTe ¢ HOBOI Bepoii mpuuia apabckas NHCBMEHHOCTE M BBICOKOPA3BH-
THIA Hay4HBIH WM JTWTepaTypHbI $3bIK, KOTOpBIH BCKOpPE CTAHOBHTCS BCEBOCTOY-
HBIM <«SI3bIKOM KYTIbTYpbi». brarogaps uyemy ydenble u nostel Cpemneir Asuu
BBIXOAAT Ha MHPOBYIO OpOMTY.

Mo noxasaTesbHBIM TIPEANOIOKEHHAM Y30EKCKHX YYEHbIX-MY3bIKOBEIOB, [71aB-
HbiM obpaszom ©.M. KapomaToBa, B MEpHOA «B3PbIBa» KYILTYPHBIX HOCTHRKE-
Huid B IX—XI Bexax — TalXHKCKO-y30€KCcKoe HCKYCCTBO «OTHEIHIOCH» OT
pejuruu, npHoGperss CaMOCTOATEIbHOCTS.

B a2TH Xe Bexa TOYHO OIPEAENWIHCHL [IBa A3bIKA: TAKMKCKHI U y30eKckii.

Onnako B Cpendeit Asiu TPaMUMOHHBIE 18 OCEUTBIX HAapOIOB MPA3HECTBA,
eme 0 apabCKOro HamIecTBHS «CMELIABIIUCh» C 3IeMEHTaMH Tpa3iHHKOB Koue-
BBIX HApOJHOCTEH, HOMXKHBI OBUTH B HOBYK 310Xy Hclama BHIOM3MEHHMThHCS.

IMpa3nHUKY MOKJIOHEHHMs Ppa3H4HbBIM ApeBHHM Ooram, goctaToyHo obmup-
HOTO MECTHOIO MaHTeOHa, INOTEPAIM CBOI Lieflb M OCOOBIH CMBICT, HO BCe Xe
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ONOHYATEIBHO He YILUTH M3 KM3HH. BOIM 1M GOXECTBEHHblE NCSHUA — ONOITH-
(POBATHCH, CTATH MO CBOEH cONEPXaLelbHOH CYTH MNPasiHHKAMH «Tpyla» H
HPAYIHHKAMHE «HCKYCCTBa». B KHM3HM ofllecTsa OCTalTCAd TONBKO OBITOBBIE,
AINICHHO HeoOXomuMble OOpsiibl. CBA3aHHBIE ONATH-TAKH C MCKOHHBIM TPYIOM,
poxiednem pebexka, cpaapboifi M MOXOPOHAMH.

Cyisi 1m0 MaMSTHHKaM MaTepHanbHOM KyILTYpbl JOCTYIHOTO /U 0GO3PEHHS
nacsyenetns: I-pie Beka xo mamel opbl, [-ble Beka Haumieil apel — «obuieHHe»
v BOXecTBAMH OCYIUECTBIAIOCH 11OCPEICTBOM MY3bIKM, HEHHd H TaHLA.

TekcTsl MeceH NErKo H3MEHHTh, TPO3HOTO Gora npeBpaTHTh B o0pa3 cKazou-
Hoto j1Ba, OOTMHIO-TIPOW3BOJMTE/IBHULYY — B MO3THUECKMil 006pa3 npekpacHOM
Aacnimussl, 6orMHI0 seca — B (paHTacTHYECKyw Nepd W T.O. u T.n. Torma u
MYiLKA, M TaHell HACBITATCS TEMH XKe MOTHYEeCKHMH HHTOHALMAMH, Tepdas
olw3aTeIBHYI0 onpedenennocns, NpuodpeTas TMO3ITHYECKYI0 cBOGOaY.

TakuM, BHIMMO, XOTd M HE <«IPOCTBIM» IIYTEM, HCKYCCTBO Y30eKOB M Tal-
ANKOB «BBUICTHIOCH» W3 JpeBHeil peluruu. B cea3m ¢ tem, yrto Hcioam tanen
Ue BKJAKOYANT B CBOW OOPAMHOCTH, TAHEN, BMECTE ¢ MY3BIKOH, HAYUHA! BXOMUTH
n chepbl HOBOH «CBETCKOI» M «HAPOAHON» KyabTypsl, 3aponro go IX—XII
HeKOB. i

HeobxomuMo cKas3aTh., YyTO jake B CaMBIX CTPOTMX 3aKOHaX, OMNpenesio-
IIHX CMBICTT M COJEpXaHHe XHU3HM MyCyIbMaHHHa, B «Ajate» n «[llapuare», a
1AKAC B YCTHBIX NMPOMOBeIsX — TaHell HampsMyio He 3anpeitancs. Ho otnolne-
Hie K Kaupy y Haubosiee ackeTHYeCKOH 4acTH CYHHUTOB OBUTO HeonoGpuTesib-
1HLIM.

()l1naKo TpeyBesTMYMBATL 3TO HeoR0OpHTEnbHOE OTHOINEHHWE HEe CledyeT.
[1lMpoKo M3BECTHO, YTO CIYXHTETH XPHCTHAHCTBA B NEPBHIE BeKa IPaBOCTABHS
n Pocenn axTHBHO OOpOMHCH € «XOPOBONHBIMH IUIICKaMmW», HasblBad MX 6GecoB-
C AHMIT, TPEXOBHBIMH.

B CpeaHeit A3zuu y HapouoB, UMeHylomux cebd TalKHWKaMH, capTamu,
VIGCKAMM, CYOS [0 PA3THYHBIM HCTOPHYECKMM MaTepuaiaM, — TaHell He Hcye-

| 1% KM3HH HAPOIOB HH HA OJHO CTONETHE, XOTH PE3KHE CMEHbl PeJIMrHi He

1114 He MEHATh BCEr0 MHPOMOHHUMAaHWH HApOIOB.

Ha ucropuu citoxeHus y30eKCKOH HauMOHAIBHOH Xopeorpaduu He MOIIH
e CKAQ3aThCd M CIIMSIHUA HApOJOB, MMEBLIMX CBOM JIPEBHME KYJIBTYPbl M CBOE-
sOpA3HbIE BEPOBAHUS.

Hisectuslit poccuiickuii reorpad, ucropuk, stHorpag JI. I'ymunes, mposei-
mui muorue roast B [ymare, a nanee Ha nocenednd B Cubupn, noceaTun
viobwisHble TPy CHOMPCKHM TIOPKOSA3BIMHBIM Hapoiam™. Hu B omHOM U3
IPYIIOB OH HE OTMEYaeT TIOPKCKAX TaHIeB, TOrJA KaK KHTaificKne muHacTiadec-

M I'yvuwnes JLH. Jdpestne twopin. — M., 1967,



kue XpoHHKH VI—VIII BexoB paccKasplBaldT O «TIOPKCKHX» TaHIOBIIMIAX,
ractporupoBasinx B Kurae. IloHATHO, 4TO OHM HE MOITIH ObITE XPaMOBBIMH
CAYKHTENSMH, 2 ObUIH SBHO CBETCKMMM IUIACYHAaMH M IUIACYHbAMH. [lpuesxanu
onn u3 Camapxanna, Byxapw u Tawmkenra.. ™

JNwbonsitHel MaTepuansl I'ymuiiera, mogpoOGHO OMHChIBAOIIME CBOeoOpa3-
Hylo penuruio. Tiopku Bepwin B «ronyboe HeGo», mpuyeM B 9T0i Bepe He ObLio
MHCTHYECKOTO OTHOIIEHUS K cBoeMy «bory», TOpkH cuMTanm, 9TO Oy JIOAEH
npuxousT u3 HeGa (kocmoca?!) u yxomaT u3 ymepiuero Toke B Hebo (Koc-
moc?!).

Bes kuBag M HeXHBas mpHpona Kak Obl «pacTBOpseTc» H «BO300HOBNSA-
erca» OeckoHeyHoW romyOH3HOM... HHKaKoll rpo3HOi Cwibl B 9TO# «romybus-
He» THOPKH Bpole He oTMedann. Ho! — He cTpeMuiuch K HeH...

Cpenu TIOPKOA3BIYHBIX TepecesieHleB U BoWTeneH, npuienmux B CpeaHwow
Asuio B XII—XVI pekax u3 Cubupu, nesobepexss Bonru nz benoit Opasl, —
OCHOBHBIMH Hapojamu 3Hadarcsi: Oaprnachl, KeHerecchl, [Kana, Herai (HbIHell-
HMe TaTapbl), KYHIpaThl, HaliMaHbl, KAHIJIH, MAHIBITHI, KATAraHbl, AYPMEHDI,
capoi, KHMYaKH, KWTail, KypaMHHILB, U €lle JecarTKa jiBa HapO/0B.

Tak BOT MaHIBITBl — KapaMaHIbITHl M aKMaHIBIThl — KYHIPAThl, HaiiMaHbl,
capoii, kuTaii — Mo ceii JeH» aKTUBHO HE MPHHHMAIOT B XKH3Hb roiy0oH LBer.

Drot ¢akT GbII OTKPBIT CIYYaiiHO: KOIja 1oXuias TaHLOBLUMLIA OTKasaiach
JUIS BBICTYIUIEHMS OfeTh roiyboe IiaThe’, Bce caMoiesTelbHBIE APTHUCTHL ee
MOJICPXATH; KOIJZa XKe, B IOPSIKE 9KCIEPUMEHTd, MOJIOJas IEBMIA, [PUEXaB-
wag B Kapmu u3 depranbl, BbIIUIa B 9TOM IL1aThé Ha CLIEHY Kiyba Ko/ixosa
«XXII nmaprche3na», 3puTed BHAY&le CTAIH KaK-TO CMYIIEHHO IIOCMEHMBATBHCH,
a 3aTeM TOKMAaTh 3al1. Bce OHM ObUTM aKMaHIBITHI.

lanee «3KcrepUMEHT» ¢ roiyObIM MiatbeM ObUT NMPOBEJEH BO MHOTHX II0-
celleHMsX, peakuus Obuta oaHo3HauyHasd. OOBACHUTBL, N0YEMY HE/b3d I10JIb30-
BaTbcA rosiyboi TKaHBl0, YMBIBAIBHHKOM, Pacyeckoil, Ta3oM, — HHKTO HE MO,
OTBEUATH TOMABKO: Hemb3d, «Oam», 10 ecTh «Taly». JIlOOOMBITHO, YTO B CIOBap-
HOM 3amace Her NMoHATHA «romyboii», ecnu oveHb HeoOXOOMMO BCe Xe yrNoms-
HYTb He4YTo ronyboe, roBOPAT: «KyK» — 3€JIEHBIM...

Kasanoch 6bl Gnmxaiilline pOACTBEHHUKM MAaHTBITOB H capoiiues, Gapiachl
M KeHEereccol, OCHoBaTelM umnepuu Benukoro Tumypa, u3 pona 6apiacos,
BO3BOJIMIM 3aMeyaTelbHO KPACHBBIE JBOPLbI, MEIpece, MEYeTH, YKPACHB WX
rofnyobIMH, Kak HeDOo M3pa3laMH, a MX COPOIAMYM MAHIBITBI, KYHIPaThbl, CapolH
CKOJIB34T [10 W3YKpAIIEHHBIM IMOPTATaM PAaBHOLYUIHBIM, YUIEAMHM «B cebs

* Buuypunw H.A. (Hoxungh). CoGpanne cpetednil o Haponax, oGurapinmx 8 Cpennedl Aidm B JapeeHue
ppemena. — M. — JL., 1950.
% Kapumuckan ofn.. Kacawckwii paiion, ceno OGpon. 1978 r.
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wisgoM» ... XoTa Bce 6aOylmkyu M AeAyIIKH YYaCTHHKOB «roayboro» oKkcrepu-
menta ObUtH yX 10 cBouM 6abyiikam M meaynikaM — IIpaBOBepHbIE MYyCY/IbMa-
e, M BCe Ke — «romyboii» uBer — «Bam»! Kakad CTOMKOCTh HpPHUBBIYKH.

He nbiTasics BCTynaTek HH B KOeH Mepe He TOJBKO B AMCKYCCHH, HO JaXe He
PICKYS MpeIararh MepeveHb rMnoTe3 TIOPKOBEAOB O IPEBHUX PEIHIHsiX Jpems
HIX TIOPOK. OHAKO HeOOXOJMMO OTMETHTB, YTO APEBHHE TIOPKH H HMX IIOTOMKH
NMCIH Omauynsii OT HaponoB EBpombl u MHOIMX HaporoB A3ud mun mpej-
CHIBJIEHHBIH O KHM3HM, O €€ IMKJIAX, O JKUIHEHHON cujie, YTO He MOPOIHIO
HeofXoMMOCTH B 1Ipa3iHHYHbIe JHH OpaThcs 3a PYKHM M BOAMTb XOPOBOIBI WIH,
CKUACM, TaHUEBATh «IMHEHHble TaHUbl». 14 BeIpaXeHHd U oTOGpaXkeHHs KH3-
HEHNBIX BOEYATIEHHH B MY3BIKATLHO-TUIACTHYECKMX 00pasax JpeBHHM TIOPKaM,
MyUMO, OBLIO JIOCTATOYHO «CAMOBBIPA3UTHCSH»... BHAMMO, HE CIy4ailHO B «0O-
FHTBIPCKHX CTEIAX» EHWIHCh U BOCIHTBIBAINCH JIIONH «ITHHHOH BOmH». CTOHUT
WIYMATBCSA: HE «CWIBHOM BO/IM», a «JIMHHOH», T.e. TEepIeTUBOH, BBIHOCIIMBOM,
OcckoHeyHOH. KcTaTh, BCTIOMHMM, YTO caMO Ha3BaHHe Hapoia Y3bex — o3Ha-
et «cam cebe H6ex», T.e. — BONbLHBIH 4Ye/IOBEK.

Jlio6ONbITHO TakXke OTMETHTDb, YTO NEepeYHCIIeHHble BbIle HAPOMbI, [PHILE-
e w3 CHOMpPHM, — OCHOBaBIUMCh Ha HBIHEWIHHX TeppuTopusx KasaxcraHa,
Kuprusun, TypkMeHud, — He MMEIOT Pa3sBHTONW HAUMOHATBHOH Xopeorpaduu.
loa Kak B Y30exucrane TIODKCKME Hapoibl — TaHUyT! MaHIBITH, KUByUIHE
n Gosbwiom nocenenud XopesMa MaHIeIT, UMEIOT pa3BUTbie HapOlHble U JTOGH-
1e/LCKHE TIOMYNpotheCCHOHANbBHBIE TaHIWbl, 4 T€ K€ MAHIBITBL, XKHUBYILHE PALOM
1o JIpyryw cropody Amynapeu B Kapakaimakuu, — He TaHUywT!

Yuennle Kaszaxcrana, Kupruzun, TypkMeHHH OOBACHAIOT 9TOT ¢heHOMEH
IeM, 4TO B Y30eKHCTaHe TIOPKHM «OCeTH» Ha 3€MJIe M CTAIH CMEIIMBATECH C
MUCTHBIME JAPEBHUMM 3eMIICACNTbIIAMH, €CTECTBEHHO CIIMBATIACh KY/IBTYPa W TaHIibl.
Toma kak B Kasaxcrane, Kuprusnn u TypkMeHMH TIODKHM M3 APEBHHX KPYITHBIX
OLe)IMHEHHH B KOYEBBSX NEPEeLUIH B MaTeHbKHE ceMelinble 0ObeAUHeHHs, YTO He
¢1iocoOCTBOBATIO HE TONLKO PasBUTHIO, HO JaXe COXPAHCHWIO TaHHa. XOTd [pH
IHGTC/IBHBIX TTIOWCKAX TaHLEBATbHBIE DPEIUKTHI BCce XKe ObUIM HaiIeHSL...

Honstue xopeorpadus sOHpaer B cebs Bce BO3MOXHBIE (DOPMEI, KJIAacCHI,
m M xaupel TaHua. Baner, BocTouHwblii Knaccuyeckuil Tameu, HapoIHbie
LAMILBI, CLIEHMYECKHE TaHUbl, ObITOBble, OaibHbIC W jAaxe TaHLbl Ha Jbly —
vlLeHHGET nonaTHe: Xopeorpacdus. TMoHATHE 3TO 3aUMCTBOBAHO EBPOMEHCKHU-
Mi§ 11pOHECCHOHATBHBIMU CO31aTe/ MM TaHLEB U GaleToB W3 TeaTpaibHOM JIpeB-
neIpedecko Tepmunonornd V1 Beka 10 Haumieid spel. B mpeicTaBieHHsx apes-
neipeueckux Tpareauit B VI Beke, B npoussenennsax CocdoKna, BBICTYIAT OIHH
HKTCD, MCTIONHSUIHA BCE PONM, MO3XKe CTATM MIpaTh JBA. TPH aKTepa.

[TosTOMy BaxHOE MECTO B IpelCTaBlIeHMAX-Urpax 3anuman Xop — Mmacca
AWyIci, TPOU3HOCKMBLIMX PHTMHYHO HameBHO TEKCThl, KOMMEHTHPYKIIHE cOObI-
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THA, BCTyNad B OMalor ¢ reposamu Tparenuii. Xop, ams Golbilell BbIpasUTENEHO-
CTH, WUTIOCTPHPOBAT TeKCT CHHXPOHHBIMH TelOABHKEHHAMH M Xectamu. To
CCTh «pHCOBa», Tpatudeckn Hzobpaxkan conepxanue Tekcrta. COeIHHHB «XOp»
¢ «rpaduKoii», eBporneiicKHe cO3aTe/lid TaHIEB HA3BATH BCE TaHLEBATLHOE
UCKYCCTBO Xopeorpadueii.

B XX Beke poawiuch INOHATHA: Xopeorpag (cosmaTtens xopeorpauu) M
XopeoJor (McciegoBare/b Xopeorpaguu).

OpHako ¢ NIOHATHEM «XOp» Mbl BcTpedaemcs B japesHeidt Cubupu... Ho, B
OCHOBHOM HE Y TIODKOA3bIUHBIX HapoJOB, a Yy TeX, YTO He Mepecessiuch B
CpenHion A3H0...

Vuyensiii u3 Ynan-Yas [.C. JlyrapoB B OJHOM M3 CBOHX TPYIOB OTMe4aer:
«BypaTbl €IMHCTBEHHBIH W3 MOHIOIOA3BIYHBIX HApPOJOB, Y KOTOPBIX GwITYET
Kpyrosoii xoposodusii maney Eoxop. Ilpexne 3T TaHIbI MPUYPOYHBATHCEH K
JIeTHHM W OCEHHe-BECEHHHM o0OpsjaM XepTBONPHHOMIEHHS POMOILIEMEHHBIM
6oxecTBaM N ayxam». «BypsaTbl, 3BeHKHM M N0JraHbl 9TOT TaHEll WCTIONHAM, Kak
NpaBHIO0, BOKPYT Kakoro-mudo mnpeaMera WIH oObeKTa MPUPOMIBL INECTa, CTON-
6a, nepesa, KocTpa, ropku. Mononsie moad, oboero mona, B3ABIIMCH 3a PYKH,
oOpa3oBbiBATd KpPYr M MeNleHHO, MepecTymas ¢ HOTM Ha HOTY, ABUTATHCH
cripaBa HAleBO («II0 COMHIY») M B TAKT JBHXEHHS TAHLA IICIH XOPOBOIHBIC
necHU. [locTenmeHHO IBMXKEHHS YCKOPATHChL M, HaKOHell, TMEpeXoawIH B OblcT-
phle TIOPLIBUCTBIE CKauku BBepX. [IpH 3TOM TaHUOPHI BBIKDUKHBAIM XapakTep-
HOe TIPUMEBHOE CIOBO: &oxop, €oxop, €o-xopo-¢o!» Ceifuac Kpyroshle TaHLbl
OBITYIOT ¥ BCEX TPEX OCHOBHBIX HApOJOB ANTaiCKOW $3bIKOBOH CEMBH: Yy TIOp-
KOB (AKYThl), MOHronos (OypsThl) M TYHI'YCO-MaHBUXYPOB (IBEHKM)” .

Hanee Iyrapos coobmaer, 4yTo Kpyrosoi €oxop (Xoposoa!) He sBisercs
TAHLUEM BCEX WITAHCKMX H4pONOB, a TOJIBKO TeX, YTO Ha3BaHbl Bble. [lpuuem
OpiTOBaHHE XOpOBOAa 3a)MKCHPOBAHO B HacKalbHbIX M3oOpaxeHusx 3abaiika-
nbsi W IlpenGaiikanes BpeMeH OpPOH3bI M paHHEIo xele3a, UX OCHIASUNU «e6po-
neoudnsle» IHHIMHCKME IEeMeHa, Jalee MX MOTOMKM: KYpBIKaHBI, KOTOpHIC
SBWINCH TpelkaMH SKyToB U Oypsat. Ipuuem xumaiickue Ounacmuiinste xpo-
HUKU ORUCHIEAIOM MAHYbL OUNAUNO0E, MOYHO COGNAOAIOWUE C COBPEMEHHBIMU
Mmanyamu ux nomomros.

Onwcas cloXHble B3aHMOOTHOLIEHHs CIMSHUMII HECKONBKMX HApoloB, yue-
HBII 3aKJIFOYaeT:

«Takum oOpa3oM, Kpyroeoil TtaHen €oxop He ObLT TBOPYECTBOM CaMHX
aNTaliCKMX HApoOJIOB, a4 AGAACMCA PENUKMOM KYAbMYPHO20 HACENEHUA Opes-

7 Dyzapos [.C. TIPOMCXOAICHHE KPYroBOTO XOPOBOAHOIO TAaHLZ y HEKOTOPbIX Haponos Cubupn (k

npo6neMe KyJabTYPHO-HCTOPHYECKHX KOHTaKTOB HApoNOB ANTaicKoi #3bIK0BOI obwHocTH). (Tesucel dok-
nanoe Anrafickoil xougepeHumu Rixc). Tawxenrt, IX, 1986, M., 1986,

154

nenmux unooesponeiickux naemer, murpuposasiiux B CpenHiono A3HI0 H
I0Anyto Cubupp ¢ 3anana, eunie B OPOH30BOM Beke».

llocnennue HCCAeJAOBAHUA HCTOPHKOB IOATBEPXKAAIOT BepcHUU ObITOBaHUS
INUIOCBPONIEHCKMX HAPOJIOB Ha I0XHBIX MPOcTOpax HbHemHe#d Poccuu u Ykpa-
L, OTKyla OHHM paccenunuck no Tteppuropuu Cpenneit Asum, AdraHucrana,
My 1 Cubupn. B mokasaTenscTBO 3TOH TEOpHH YyuyeHble NMPHBOMAT CEpHH
OANBO3BYYHBIX, THOO OAHOKOPEHHBIX CJ10B, BOMIGAIUMX B CJIOBapHBIE 3amachl
HCPCYUCTIEHHBIX BBILIE HApPOAOB, a TaKXKe B CI0Baph BOCTOYHOC/IABAHCKHX Ha-
pujlos. Beck croBaphs npuBOAMTH HET CMbICTA, NPUBEAEM BCero TPH CJIOBA,
WIANBIX 719 JaHHOH paboThI:

|) 1y — TaJKMKCKMIi, ABa — PYCCKHWH, Ty — aHITIHACKMIL.

Lpa nBa ¢ naBHHX BPEMEH y MECTHBIX HApOJOB CYHMTATACh M CYHTAETCH
MUlMYECKUM YHCIOM; BHIMMO, OHa HIET OT MpapoiuTelled 4YenoBeyecTBa —
Ajama n EBbl

2) yop — TAIKMKCKHIA, YeThlpe — PYCCKHIA.

Lucppa deTpipe cuuTanach «OMacHOH»!

3) TaH — TAKUKCKUi, y30ekckuil, ctaH — pycckmii. TaH, cTaH — MOXHO
onpetenuts Kak OcHoBa. Ho cMbicn ciioBa O3HauaeT: Bce TENO 4eloBeKa OT
10J0BbI 10 CTOII, BKJIFOYadA CEpAaue, MO3M, JaXe MeJbyaillde COCTaBHbIE 4Yeno-
NeUCCKOro OprausMa.

B y36ekckoM My3bIKaIbHOM croBape ecth ronstue: «TaHTaHa», ero oGssc-
T Kak TopxecTso.

B MHAMIACKOM MY3LIKATHHO-TaHLEBAILHOM cioBape: «Tana-taHa» — onpe-
ACIMCT COBOKYMHOCTh PHTMHUYECKHX (hUTyp.

B y36eKcKOM MY3BIKATbHO-TAHUEBATBHOM HCKYCCTBE OYeHb TOMYTAPHBI TaHIIe-
muiLHLIe MEeCHH M TaHUbl «TaHoBap», NMpeacTapisiONIME OQUH W3 XKaHPOB XKeH-
vaoto TBopuecTBa (MepranHckoro pernona. Ecnn nbitarbest o6BSICHHTD 3TO MOHS-
1Ie (XOTA BCe KOPCHHBIC XHMTENM NOHHUMaT ero 6e3 obwsacHeHus), To «TaHo-
nip» — CTPEMIICHHE 4YeJIoBeKa T103HATh BCe TpeBpaTHOCTH XH3HM — JIo6BH,
wepes Hexnocets, Jlacky k IlpegarenscTBy M aymeBHo# CMepTH...

MecTHBIE ApeBHEHIINE HApojibl, B TOM YHCIE TOPKOS3BIMHBIE, CAHIHCE B IV
fLICHtieIeTHE 10 Hallell 3pbl ¢ TAHHCTBEHHBIMH MHIOEBpOMeHIaMu, janee — yxe

n | rpicgyeneTHd A0 Hame#d 3pbl — C NepCoA3bIYHBIMM HAPOJHOCTAMHU, TpHILENhb-
tmin 13 [lepenreit Asum, aaiee — ¢ ocrarkaMu Bouck Asiekcanapa Makenol-
CAULOL jlatee — YKe B Hallell smoxe — ¢ CHOMPCKHMM TIOPKaMH, YacTHYHO C
apabiMK, C TaTapo-MOHIONaMH M BHOBL — ¢ Topkamu Benoit Opjpl.

Ho Tak cknaapiBanuch MOYTH BCe HApoOABl MHpa — He ciydaiiHno B Muaum
tonopatT Ha 586 A3BIKaX, 03TOMY FOCYNAPCTBEHHBIM H3bIKOM CTal — AHDIHMAC-
anit' B Kurae HaponoB u HapoaHocTeil He MeHblle. Bce HalMH M Hapodsl
I'nponnl He MeHee CIIOXHO-CITHTHLIE.
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Bricokas KynbTypa y30GeKCKOro Hapoia, B TOM WYHCJe pa3BHUTas pasroBop-
Has pedb W JIHTEPATYpHBId A3BIK, HayKH, My3blka, Xopeorpacwus, Tearp, H300-
PasUTENIbHOE HCKYCCTBO — MOINIH CthOpMUpOBAThCS TONBKO Ha Gaze oOLIMPHBIX
3HAaHUPA CcaMOM XW3HH, KYJbTYpPBI, BHIPAXEHHBIX B pAdIMYHBIX paKypcax M OCo-
OeHHOCTHX.

3aMKHyThle 00111ecTBa, COCTOAIIME H3 ONHOTO POja, IUIEMEHH, Jake Maiol
HapoAaHoCcTH, 0e3 mHpokoro oOlIeHHs ¢ WHBIMH HApoOIaMH, CAMSHHAMH JTIOAC-
KHX ocolell M KYJBTYp, MPUAS B CErOAHALIHION XH3Hb H3 Ja/IH AECATKOB
ThICAYENeTHIl (!), — OCTATHCh Ha YPOBHE [1€PBOYENOBEKA, TOJIBLKO YTO «Bblie-
nmBuiero cebs W3 NPHPOIbBI»

CMBICIIOM H CYTBK) HapOIHOTO W IIHpe — HAUHOHATBHOIO HCKYCCTBA HCIO-
KOH BEKOB ObllTa caMa XW3Hb, XH3Hb JIOJEeH BCeX COCIOBHI, a CBEpXHIeeii
HCKyccTBa Bcerga Obula MeuTa O JIyduiell XH3HU, BOIUIOWIATE XH3HB B XydOXKe-
cTBeHHBIX oOpaszax nomorano XxynoxecTseHHoe BooOpaxeHue.

Ydyenple OTMEYANOT, YTO YK€ Ha HH3IIEH CTYNMEHH BapBapcTBa HAYalM pasBH-
BaThCA BBICIIME CBOCTBA 4estoBeKa. OIHHM M3 BaXHEHIIMX BBICIIHUX CBOHCTB
OHHM cuuTaloT: Boofpasienue — BelTNKMH 1ap NPUPOJBI, COICHCTBYIOIHNA pas-
BUTHIO YeJIOBEYECTBA, CO3IIABIIMI HeNuCcaHyw nutepatypy MHGOB, JereHia W
NpelaHHdi, OKa3blBasd MMM MOTYNIECTBEHHOE BIMAHMC Ha YeNoBeYecKHil pon.

Onnako, actetndeckuit Mnean napona, Haumu, Takxke kak ¥ Kpacorta, ecth
«mpoaykT ucropuu». M XoTa «mpekpacHoe — noOJoXUTelbHas oOuievyenose-
Yyeckas 1IEHHOCTb», «BOCIIPMATHE MpeiMeTa, KaKk NPeKpacHOro, NpAMO 3daBHCHT
OT XapakTepa W THIA XH3HH Hapoda».

Tanen — oaun w3 Bujor nanbonee o6obuieHHoro W Hanbosiee MOLMO-
HATBHOTO MCKYCCTBA, B KOTOPOM 3cTeTHdYecKWil Miean npocmaTtpuBaercsa «3pu-
Mo». TloHate cyte Haeana, 3HAYMT NOHATH CYTh XYAOXECTBEHHOIO MBIIIEHHH
Hapoja, €ro MHpOOLIYLIeHUs, MUPOBO33peHus, ero Meury.

DcTeTHyeckHii uaean B y30eKCKOM HApOJHOM HCKYCCTBE — OHEpPIUYHO jei-
CTBEHHAsd JIMYHOCTh, M0O03HATE/IbHAd, 3aHHTEpeCcOBaHHas B IMO3HAHHH MHpa.

MycynbMaHCKHE Hieal — MOKOPHOCTh, TCPHCHHE, OCBELICHHBIE MOHCKAMH
[IpekpacHOrO BO BCeH XW3HM: 4BICHUSAX TPUPOIbI, CaMOil NMPHPOILl, ABIEHUSX
Ye/IOBEUECKON XKH3HHM, JaXe, Ka3a1och Obl, camplx HenpuriamHbix. HeruaHO Tipa-
BOBECPHBIH MYCY/JIbMaHMH HINET BO Bcell ku3HH Kpacoty, Bossous ee B Muean.

JIupuuecknii repoit Hapoanoii ysbekckoil Xopeorpaum He NpOTHBOPEYMT
MYCYTbMaHCKOMY Maeany, W60 HapoiaHble y30eKcKHe TaHIbl BO3HHUKAIOT Kak Obl
OT «4yBCTBA YIUBICHUSI» M «BOCXHLIEHUH» CAMHM YeJIOBEKOM, €r0 TBODPYECKOH
9Heprued U «YIHBHTENBHOH MHpPHPOABI»*,

V3bexckuii TaHel Kak Obl eCTECTBEHHO BbIpacTaeT M3 COOCTBEHHEBIX TPYAO-
BBIX IeHcTB, ocobeHHOCTEH KiuMara, reorpaui, M3 OBBIYHEIX OBITOBBIX HEHCTB

 BhiCKa3blBaHHE TEHUANBHO ONAPEHHOTO MY3LIKAHTA, TaHUOpa, Kusukud — Hcyna Kusmxa.

156

i CHMBOJIMYECKMX OOpSI0B, OCBEIICHHBIX BbICOKHM BOCTOPIOM BCEIO YeJIOBe-
MCCKOro  BBITHAL..

Vibekckoe TaHUEBANBHOE MCKYCCTBO Ha MPOTAXEHHH ThicadeneTuit ObuU1o
CiocobpasHeIM 3ePKATOM, OTpaXaloluM XU3Hb deloBeKa B OOILECTBE M XKH3Hb
vaMoro obiuecTsa.

¥36eKcKHil TaHell crocobeH NocpeIcTBOM MHHUMYMa BHIPA3sHTENBHBIX CPEICTB
It OUCHb KOPOTKOE BpeMs (MrHOBEHbe) BBIPA3UTh CYIIIHOCTh MHOXECTBA KHU3HEH-
NX  SBICHHH.

Buipakasa u ompaxas AGNEHUA KU3IHU, — Y3OEKCKUl mawney 2/1a6HBIM
ofipaioM esipaxiaem uenoeeuecKue 4yecmed, NOPOKOeHHble GneYamaeHUAMU
0N MHOZ006pPA3nOll KUSHU.

L

B nepeeix ab3anax paboTBl MBI OTMETWIH, 4TO Y30€KCKHWIl TaHel BKJIIOYAET
% CBOM 3amacel Bce BO3MOXHble B Xopeorpacdun: Kracce, Buisl, Poasl H
Aanpel Tanna. OT DpHMHTHBHOIN, 1epBOOLITHON PUTMHYHON NOAPaXaTeTbHOH H
wunoeTparueHoil maHtoMuMsl a0 Kiaccuueckoro TaHua.

A yto mpenctaniser cobow Kiaccuueckuit Tanen?

YroObl NpakTHYeCKH BOCNPHMHATH NMOHMMaHHEe abCTpPakTHBIX TEPMHHOB —
HeoOX0IMMO NEPEeKTIOYNTbC Ha BOCTIPMATHE 3J€MEHTapHbIX TEOPeTHYECKHX
HOHATHIL.

3. HemHoro Teopuu
Kuacesl, BHIBI, POAbI H JKAHPHI B TAHIEBATLHOM HCKYCCTBE

Ilo 3akonawm, BeipabotaHHbiM (urocothueit HckyccTa, Bce Buusl, Pojsl u
Xianpbl genstes Ha aBa Kiacca:

|. Hapodunoe uckyccmeo (onpkiop).

1. IHpogheccuonansvnoe uckyccmeo.

Mul ke nobGasuMm ente japa Krnacca, BaXHBIX B WCTOPHM W CaMoOil JKH3HH
y10CKCKOro TaHIeBATbHOTO HMCKYCCTBA!

3. Honynpogeccuornansroe uckyccmeo — K KOTOPOMY OTHECEM HCKYCCTBO
JMUIMYHBIX KYIBTOB H PpeNUTrHid.

4. JIrobumensckoe uckyccmeo — npothecCHOHATBHOE HCKYCCTBO, KOTOPOE
HCHOIHSAIOT HenpogeCCUHOHATBl — «ITI00HTETH».

W napogHoe, W npodeccHOHANBPHOE TAHLUEBAIBHOE HWCKYCCTBO [MOApa3iess-
cres Ha ocHoBHble Buiusl, Poibl H HeckoH4aemoe KonuyecTtso 2KaHpos.

KayecTBeHHbIE NPH3HAKM, OTIHYAIOUINE KaXjoe W3 3THX 00O3Ha4YEHHH, fAB-
IMITCH  criocoboM-opyaneM, JAlMHM BO3MOXHOCThE aHATU3MPOBATH MHOT0006-
puinble conepxarenbHble ¢dopmbl Tanua. DTH Xe «crnocoObl» ABIAKTCH OPYIH-
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eM 1A POXIEHHd TaHLA, CO3JaHHA MPAKTHKAMM HOBBIX TAHLIEBAIBHBIX MPOM3-
BEJEHUIA.

Tanyesansnoe uckyccmea noopasdensemcsa wa oeéa Buoa:

a) CnopTHBHO-TUMHACTHYECKHIl TaHell;

6) XynoXecTBeHHBIH TaHel.

Ho noHATh OpHHIMN co3laHuA TaHoa 6e3 MOHMMAaHHS KadeCTBEHHBIX OCO-
DenHocTell TaHIEBANBHBLIX OPM — HEBOIMOXKHO.

KauecTtBeHHbIe 0cOOEHHOCTH, co3faoime (opMel XopeorpaUyeckoro Hc-
KyccTBa, Haubonee TOYHO OMpPEAeNsieT TCPMHHBI!

1) H3zobpasutesibHble cpelcTBa;

2) BroipasutenbHbie CpeiCTBa.

1) H3o6pasumensubie cpedcmea:

a) nodpaxiamenbHble IBHXKECHHS W 3BYKH, KOMHPYWIUHE <«XKHBYK» XHU3HhL
(moBajku 3Bepef, NTHIL, P, NPECMBIKAKIMXCH, YeO0BEKa);

0) wimocmpamuénsie JIBUXEHUS, TOBTOPSIOIIHE XU3HEHHbIE IEACTBHS TOJIBKO
yes0BeKa (TpyooBble, OHITORBIE, BOEHHBIE NPOMIECCH) U OPraHH3YIOUIHE HX
puTMHYeCKHe HOpMEL.

H3obpasnTensHble CpeACTBa POXKIAET Y 4elIOBEKa HENOCpPeICTBEHHAd KOH-
KpeTHas (PUKCalHs B3[IANOM W CJIYXOM *H3HEHHOTO SBICHHUS.

2) Beipazumenshsie cpedcmeéa pPOXAAeT JAYXOBHBIA TIporecc, MPOHCXO/A-
umMid B yenoseke. HemocpeacTBeHHOE BOCIPUATHE SBJICHHA KH3HH B3ITSIOM N
CTyXOM MPOMCXOAMT 4epe3 YemoBedeckyro Aymly W MOPOXAAET, CO3XACT 3BYKH
u aBuxenus Hekonkpersbie, O606LeHHble. DTH JBMKEHHS MEPEAOTCS MY3bi-
KaIbHBIMHA 3BYKaMH, IBUXKEHUSMH BCEH IBHrATEIbHONH CHCTEMBI YelOBEYEeCKOlo
Tena, ompaxkan KOHYeHmpuposaHHbie uelogedecKue 4y8cmea: pPajoCTh, rope.
CMATEHHe, CTpax, yXac, TOpPKecTBO W T.m., co3gasag O6pa3 uyyBcTBa, Mepexi-
panna. (EcTecTBenno, yTo npoliecc co3laHus NPOM3BEACHHSA MCKYCCTBA, BKIIN-
YaKUIMii 11POIIECChl TO3HABATENBHO-OLIEHOYHBIE U Npeobpa3oBaTelbHO-3HAKO-
Bble, TOpa3lo CJI0XKHee, HeXE/IH OH H3/0XeH Beille. B KOHTekcTe maHHOIi
paboTel jaeTcs caMbli «obuiMii» X0a npolecca).

Hcxonst U3 BBIIGH3MTOXKEHHOTO, Mbl MoxXeM «H3o0paszumenshbie» cpedcmea
nazeams: Ge3ycnoeHbIMU, «Boipazumenvhvie» cpedcmea — yC106HbIMIL.

H3zobpazumenshbie cpedcmea 6 (hopmax manya ROMO2AIOM <YEUOEMb»
KHU3HEHHbIC ABMCHUA, 66{paA3UMEbHbe CPEACTBA B (hopMax HCKYycCTBa 3acTas-
JISIOT U UCMONHUTENA-CO3IATeNd, U 3pHTENs MepeXHBaTh, COYYBCTBOBATH, BOCXIi-
IaThCs, BO3MYILATBCA M T.JA.

Onnako H300pa3suTesibHble M BBIPA3UTE/IbHbIE CPEACTBAa B CO3IAHMH XYI0XKC-
cTBeHHOro O6pasa MOYTH HHUKOINA HE MNPOSABISAIOTCA B CBOMX YUCTHIX chopmax.
H3obpazumensnocms (UAHOCMPAMUGHOCTS) U 86IPAZUMETBHOCTD (I MOYUOHATH-
Hoe eslpaskenue) npebviearom 6 manye aubo ¢ caumuom, 1ubo ¢ yepedyroujemcs
COOMHOWEHURX.
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Bonbllylo posik B XyIOXeCTBeHHOM TaHIIE MIpaeT TaK HasblBaeMas «dccoyl-
amuenaa uzobpazumensHocms», Cxakem: uzobpaxas MOBagKH XHBOTHOIO,
MCIIOJIHHMTEND SIBHO «IIOJ03peBaeT» YeloBeUeCcKHe KauyecTBa; HAlpHMEp: «IIpbl-
AUK THIPa» MOXET aCCOLIMHPOBATHCA CO CMEJIOCTHbIO, «B3MaxX KPBUILEB ITHIIBI»
¢ JlylueBHBIM BONHeHHeM. Peskue KoneGanus pyk, NOJHATHIX BBEPX, Kak Obl
iiwbpaxawT «BeTep» 4Yepe3 3pUMELI 00pa3 «BeTOK jepeBa, KonebIeMbIX BeT-
poM», 3Ta accouManms Moxer ORITL yrTyOneHa — B ONpeleNcHHOM KOHTEKCTe
lania BbIpakas — «CMATEHHE 4YBCTB».

Dy obleacTeTHYeCKHe MOHATUS U ONpeleNieHus yTBepxaaloT, uto Tanen —
e CyMMa 4YMCTO (PU3MYECKMX, TMMHACTHYECKMX IBMXEHHMIl, a pe3yjlbTaT COBO-
KYIIHOH, OINHOBpeMEHHOH paboThl MBIC/IN, YYBCTB M BOOOpaXEHUA 4YejIOBEeKa,
«BLICKA3aHHBIX» TapMOHWYeCKHM euHCTBOM [Inactuku, Putvmuku u Menoguu.

Cnopmugno-2umHacmuueckuil maney SBIsSeTC BHELIHE 4YHCTO “JBHUra-
TeALHBIMY cioco6OM PHTMHYECKH OpraHM30BAHHBIX, TAPMOHUYHBIX IBHXEHMH
YeIOBEYECKOro Tena, Oe3 MCmonbp30BaHMs OOpasHbIX NBHKEHWH HM B HX WIIO-
CIPATHBHBIX, HH B BbipasuTensHbiX thopmax. Lesis Takoro taHla — camo JBUXe-
Hite, OTpaxawilee CWy, JIOBKOCThb, 3HEPIHIO, YTO MOPOXKIAET WCIIOIHUTENLCKHA
WipT, BHI3BIBAS PANOCTh OT OLUYIIEHHS TAPMOHMH, CJIaXE€HHOCTH IIACTHKH.
BLi3biBa€T 3PUTENLCKKANA BOCTOPI BUPTYO3HOE BIAJEHME pa3IM4HBIMH TEXHHYEC-
KiMu (pOpMaMn JIBMKEHHIi: OT MPOCTOr0 Xoja Ha MecTe B HeoObMaHHbIX s
OuITa TeMmnax, 10 BUXPEBBIX BepyYeHHH W YUCTO aKpoOATHYECKHX ABUXKEHMH.

Xyodoxecmeennviii maney — SBIACTCA OPraHM30BAaHHBIMH MY3BIKOH IBHXe-
HHAMH YETOBEYECKOro Tena, POXAEHHBIMH CIMTHBIMH YCWIHAMM MBICIH, YyB-
¢IRa, BOOOpakeHHs MOCPeJCTBOM H300pasHTesIbHBIX, aCcCONMATHBHO-H300pa3u-
IC)IBHBIX M BBIPA3UTENBHBIX XYA0KECTBEHHBIX CPEICTB. CO3NAMIIMX B COBOKYII-
HoCTH XyiaoxecTseHHbli O6pas.

Onnaxko, pasienss TaHel Ha JiBa TOYHO OYepyeHHBIX Buma, Haxo OTMETHTH,
10 xydosKecmeeHHolll maney efupaem & ceGA IJleMeHNMbl CHOPMUEHO-2UMHA-
CIMUNECKO20 MAHYA 8 HeoOX00UMbBIX «CEA30HHBIX» pa3deax maHyda, é Ucnoa-
NCNUN BUPMYO3HBIX pa3delog MmAHYA, a 27laéHoe, 8 npoyecce 06yueHuA, MOCT-
pOCHHOM Ha 371eMeHTax Crnopra M FMMHACTHKH, BbipabaThiBalONIMX 321aCTHY-
HOCTL MYCKYT0B, CBSI30YHO-JIBUTATE/IBHOTO arnrapara W [plXaHHs TaHIopa.

(CnopTHBHO-THMHACTHYECKHH TaHEll TaKXe HCIMOAb3YeT BJIEMEHThI XYIOKe-
« ICHHOTO TaHUa, 0COBEHHO B €ro YC/IOBHBIX BhIpa3sHUTE/IbHBIX dopmax.

Poo B WMckyccTBe onpejensercd 0coOEHHOCTAMH CTPYKTYPBL OIpeniesieHHOro
Myl MCKYCCTBA, KOTOpOE BOMTHIBaeT B ceBGs HeKHe KawyecTBA M3 MHBIX cofipe-
nenbHblX BUOB HMCKycCCTB.

Taneu, sBngs cobol Hepa3JelbHOE €IMHCTBO PHTMA M IUTACTUKH, BOIUIOLIA-
¢l B JBUXeHHSX My3bIKy — MOTOK HENOCPeICTBEHHBIX 3MOLMI, T.e. JHMPHKY,
MYILKQTBHYIO TEMaTHKY, 0cOGOCTb MY3bIKATBHOM JpaMaTyprHd M T.IL; HCIOJNb-
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3yer areMeHTH H3o0pasuTenbHOro McKyccTBa — DPHCYHOK OBHXEHHH, PHUCYHOK
nepeaBuXeHuH, opMupyeT 0ObeMHEBle, «CKYIBOTYpHBIE», CTaTyapHBIE O3Bl H
T.L; NpHHUMaeT K3 JIMTeparypbl, Mpo3bl U M093UH — CloXeT, ¢abymy, xapak-
TEepbl, aCCOUWATUBHbBIE oﬁpam H T.IL, M3 JApaMaTryprivd — OpraHUusyrlHe KOH-
CTPYKIHH: 3aBA3Ka, pa3sBHTHE, KYIbMHUHAIIHA, pa3Ba3Ka W T.II.

Ecnn YYHUTBIBATE TOJMBKO 3TH KaieCTBEHHLIC MPH3HAKH, Tanen uMeeT TONBKO
Tpu Pona: Cioxerneiii Taneu (ot Jluteparypsl), Jlupuyeckud tanen (or Mysmi-
ku). Craryaprpiii Tavenl win OpHaMeHTATBHBIH (OT Bcero W300pa3uTeNnbHoro
ucKkyccTa, ubO cTaryapHOCTh M OPHAMEHTATBHOCTH Haubosiee BaKHblE XyIOXKe-
CTBECHHBIC 3JIEMEHTHI B OpPraHH3allvuu nnuxymeﬁ(m B MpOCTPAHCTBE IIaCTHKH ).

OnHako NpPakTHKH Xopeorpatuu, COBMECTHO € XOPEOJOTaMH, HCXONd W3
Toro, uro noudarue TaHen — obBobuieHHoe, abcTpakTHOE, YUWUTBIBAIOT MPH
K;;accncpuxauuu Ka4eCTBEHHBIE IPH3HAKH CaMoro TaHueBaIbHOIO HCKYCCTBA,
TO €CTh XHBOH XKH3HH TaHUa, — IO3BOMAKT MPOBECTH JIEIEHHE Ha CIEAYIOLIHE
Pogupl:

1. ITodpasamensHbie manybi, XyJIOKECTBEHHO KOIMPYOLIME MOBAUKH KH-
BOTHBIX, 3Bepell, NTHll, pbib, pacTeHuii, 4enoBeKa — TO €CTb XHBOH NpPUPOIbI
(HCHOﬂb3y5l H306]3&3H’T€IthblE. aCCOHHaTHBHO-H306pa3HT€J’IBHble N BbIPpA3UTEIh-
HBbIE CPEeICTBA).

2. Hnnocmpamueénvie mauysi, OTPAXaWIINe NPOLECCH Tpyda — OXOTHH-
Ka, peibonora, nTHuenoBa, c6Op ypoxasd, PeMecieHHOEe PYKONEIHE, BOCHHBIC
CpaxKeHHs, TO ecTh AesHHMA 4Yea0BeKa, MCIOo/b3yd u300pasHTeNbHble, accouMa-
THBHO-M300pa3uTebHble U BhIpa3UTeNIbHBIE CPEACTBa.

3. .Hupullecxue MmManysl, HENOCPENCTBECHHO BbIpaXd4wIIME, HIIH oﬁpaaﬁu
u306pa)xammue YENOBEYCCKHUE OIUYIUNCHWA, 4YYBCTBA, MEPeKUBAHMA.

4. Dxemamuueckue maunys, BhIpaXamwllie MOTOK KOHLUEHTPUPOBAHHBIX
HEPBHBIX OLI.IYL[leHHi:] H 4YYBCTB Gonbuioii cumpl, obo3HaAYaeMbBle TCHXOI0raMH
«IKCTAZ0M», (BKCTZITH‘{CCKHC TaHIbl OTpaXawT BICYaT/IEHHE YeJIOBCKa OT BO3-
AeHCTBHA Ha Hero NpHPOOHBIX CTUXUH W «CBEPXBECTECTBEHHBIX» CHIl).

Ba nociefyloUMX poja TAaHIEBATPHOTO HCKYCCTBA SABISIOTCS HEpPa3pLIBHOM
4yacTeio paszpaboTaHHOrO CLEHApHOTO JIEHCTBA:

5. ObpAadossie manyb BXOIAT KaK oOs3aTenbHas 4acTh B paspaGoTaHHble
CHKETBI, MHOI'O4YaCTHBIC JIEMCTBA, COCTABAIOIIMECcd M3 CJIOBECHBIX, AKTEPCKHX,
UMPKOBBIX, MY3bIKalbHBIX W TaHLEBAThHBIX BUAOB HCcKyccTBa. OOpsaael paspa-
GaTeiBaloT TeMbl B3aUMOOTHomeHUH Yemnosexka u Ilpuponsl; AeMOHCTpUPYIOT
«KHMBbIE» CHWIIBl TIPUPOIIBI; OTMEYANOT KaleHiapHsie UUKsl (Becha, Jleto, OceHb,
3uMa); OTMEYalT IaBHble COObITHS B KM3HM uvenoBeka: Poxuenue, Csaap0a,
CMmepTs.
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CnenmanpHsle 0Opsa0OBEIe TaHLB ABIAITCH cobpaHHeM H3 MOIpaxaTelb-
HLIX, WUIIOCTPAaTHBHBIX, JIMPUYECKUX, SKCTATHYECKUX TaHIIEB, CHAsgHHBIX OIpe-
JICICHHBIM CIOKETOM H MY3LIKAIBHO-IIECEHHBIM MATepHalloM, KOTOpBIH ompene-
nwer Manepy u Xapaxmep ux ucnoanenua.

6. Pumyansubie manybs — TaKxe BXOIAT KakK oOg3aTenpHasd yacTb paspa-
OGuraHHOTO ClOXeTHoro jeiictea. MX oTnMyaer TeMaTuka AeHCTB, MOCBSAIIEHHbIX
wiMooTHoIeHnsaM Yenoreka u OfuiecTBa: COBEPIICHHONETUSI, MOCBSIMIEHUS
I BROMHBI, OXOTHHMKM; u30OpaHWe Ha JOMKHOCTH BOXIA, CTapedIiMHBI KiIaHa;
nmuabopbl B cBoeobpasnbie npodeccuoHanbHbie Cow3bl W T.IL

CneunanbHble PUTYaTbHBIE TAHLBI COCTARIAIOTCA W3 MHOTO0Opa3HBIX TaHIIEB,
ClaMHBIX  pa3paboTaHHOl, y3aKOHEHHOH CHOKETHOCTBIO, MY3BIKAJIBHBIM MaTe-
[uiuioM, ompenendroniuyM U Manepy, u XapakTep MCIIOIHEHUS.

JKCTaTHUYECKHME TaHLbl 111aMaHOB, KOMNJIYHOB, 3Haxapeid, BIOCTCIACTBUM Xpa-
MOBLIE TaHIBI, TAKXKe SBIAITCA CrelUalbHOH 4acTeio pa3paboTaHHOro, y3ako-
IICHHOTO  CHOXETHO-PEIMIHO3HOro feiicTBa — pHTYyana.

lIpogpeccuonanvnoe manyesanvnoe uckyccmeo cnaraercs TaKxke W3 JBYX
OClOBHBIX BHIOB, HO U3 HHMX, Ha Oa3se BCETO HApPOJHOIO TBOPYECTBA M JIPYIHX
BB npocdeccHOHATBHOTO MCKYCCTBA, ClaraloTcd WHbie PoIbl, TMpuyeM B Kax-
AOM MHPOBOM persoHe OTJIHYamLecs CBOMMH KayeCTBEHHbIMH MpPH3HAKaMH.
()6 sTom noiiger peus B pazaene [lpodeccHoHANbHBINR TaHEeL.

4. ZKanpesl B HAPOAHOM TAHIIEBATLHOM HCKYCCTBe

Ecmm xauecrsennpie mpusnaky Pona B McKyccTBe (hOpMHPYIOT COOCTBEHHBIE
AIMICCTBA, B CJIMSHHMM C KayecTBAaMH APYTHX BHIOB HCKYCCTB, TO KayeCTBEHHBIE
IIIMHAKH, XYI0KECTBeHHBIE cpeicTBa Kaupa onpenensiorcs «U3HYTPH» CaMo-
I pojla MCKYCCTBA.

Ilpeobpazytomeii cunoil B co3maHuu TaHua B onpeneneHHoM sKarpe craHo-
mires XymoxecrseHHas Lless cosparens, nubo ucnonHuTeNs, KOTOpble BelGupa-
wr xyjloxectseHHsle Criocobbl I aKTHBHOIO BO3AEHCTBHS Ha 3pHTeNeii.

ABTOp TpOU3BeleHHd, XKellasd BbI3BaTh PAAOCTHO-TIONOXUTEIBHBIC 3MOLUH,
ACMOHCTpUpYeT 00pa3lioBO-1I0KAa3aTeNNbHble XapakKTepbl, PaloCcTHble COOBITHS,
mylicHue cuactsa ObITMA, NpUATHBIE ABICHWA npupoiasl. Kenas BLISBMTL 1
HOKQIATh OTPHIIATE/NBHBIE CHUTBI KHU3HH, BHI3BATH HHTCpEC K HUM, aBTOP JIEMOH-
C1PHpYET JpaMaTH4YHOCTH YYBCTB, OLUYLIEHHH, ABIIeHMI, COOBITHH, BIIOTH 10
pulHYecKkoro puHamTa — CMEpTH.

Deretuk M. Karan mumer: «Ha ogHOM nosoce HaxoadTcs XKaHpbl, BOIUIO-
HUMOIIHE MAKCHMAIBHYK CTENEHb MOJOKHTEIBHON OUEHKH SBICHWI XH3HH,
AUNPLE CIABOCTOBSAILME: THMH, 014, Hudupamd, repondeckas NosmMa; Ha JpyroM
Humoce — KaHpel HauboNlee pe3KOro OTpHULIAHHS, catupudeckue. Mexiay atH-
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MH [IOTIOCaMH PpacrofiaralnTcia IpOMeXyTOYHEIE AAHPOBBIE CEpHH: XaHpbl, BbI-
paxamonme cKopOb IO yTpadeHHOMY: Tpareius, peKBHEM, MOXOPOHHBIH Mapll,
2M€rusi, a y OPYroro KOHUA [Mara3’oHa — cepus IOMOPHCTHYECKHX XKaHpOB, B
KOTOPBIX OTPHLIAHHE HMMEET HEe YHUUTOXAWIIMA, a CHUCXONUTENLHBIH, He3mob-
HBIA, Jaxe ApyxemoOHBI H Becelblil XxapakTep — chapc. BOAEBWIb, JPYXECKHUil
IIapX, MIYTOYHAs YacTyllKa W T.IL.»>,

Teopus: ApaMbl CBOIMT HEMAloe YHCIIO XaHpPOB K YETBIPEM OCHOBHBIM:

1. Komenus — romopucTHYecKas (moOpas HacMelllka), caTupuueckas («ybu-
Baomas» cMexoM), ObIToBas (IEMOHCTpAUHMA HPABOB XH3HH).

2. llpaMa — cneHBl KH3HH, [Ie OTpPULATENbHbE W MOMOXKUTEIbHBIE CHIIbI
AHM3HH HaxoIATci B OCTPOM CTOJKHOBEHHH.
3. Tpareauss — CLEHBI XH3HH, B KOTOPBIX MOUIHBIC OTPHIlATE/IBHBIE CHIIBI

HellaaHo yraerad, nobexnasd, rybaT sipKkoe MONOXWTENBHOE SABIEHHE XH3HH.

4. I'poteck — mnpenenbHas KOHLUEHTpPallM OTPHIATENbHBIX CWI, TIPUHUMAIO-
X ubo Komuueckue, TU60 Tparnuyeckue (hopMBL

MuorooGpasue XaHpoB HHTaeTcs MHOrooGpa3sHeM XH3HEHHBIX TeM, KOTO-
pbie B 3aBUCUMOCTH OT aBropckod llenm — Hupen — no-paszsomy npeobpaso-
BBIBAIOTCS B cojepxareibHbix gopmax. OnHa U Ta Xe TeMa MoXeT ObITh pac-
KpBITA JpaMaTW4ecKH, TParu4eckd, KOMHYECKH HIH TPOTECKOBO.

DonpKI0OpHLLH TaHell M1boro Hapoja JeMOHCTPHPYET OTPOMHOE YHCI0 Xall-
poB. H00, MMEHHO B XyNOKECTBEHHBIX [IPUHLMINAX CO30AHUA MaHya 6 onpe-
Oenennom Kanpe — maumcs Geckoneunocms. VIMEHHO «XaHp» romoraer
0TOOpa3uTh CHIOMUHYTHYIO TEMY JAHH W 3[HYECKYI ITHTENBHOCTh «UCTOPHYEC-
KOro» TaHIEeBATBHOIO CKa3a.

Ocobennoctn yetkoro orpaxenusi Ponoebix u JKaHpOBBLIX Ka4yecTB TaHIA M
MCTIOJTHUTENIbCKOM HCKYCCTBE COCpeloTodeHbl B ocoboit Manepe u Xapaktepe
TaHIeBaHU4.

Manepy TaHua CKIaibiBalOT H HANPaBIAIT KayectBa Tex PomoB HCKyceTs,
C KOTOPBIMH CHAs/ICs TaHell: CIOXKET, TemaTuka rpousseneHns (ot Jlureparypi):
KOCTIOM, ero pacuBeTKa, Kpo#, (hakTypa TKaHM, IOBeTHpHbIC yKpameHus; ¢op-
Ma O0yBH: PHCYHOK NOBHXEHMH H MepeiBHXEHHIl; cBoecoOpasHe CKYIbITYPHOCTH
[O3HPOBOK (0T M300pa3sHUTENBHOIO MCKYCCTBA) M T.O.

'apMOHHYHOE «COYeTaHHe» BCEX 3ITHX 3INEMEHTOB B IPAKTHKE HAa3bIBAKT
Crumucrukoii. Ona n onpenenser MaHepy HCIONHEHHS,

Inactuka npeoGpasyercs: 1Mo 0cobOMy «CTaBAT» KOPIYC, ONPENEAIT OCO-
Goe HampaBneHMe MYCKYIBHBIX CHJI, CMEHY 3THX HAllpaBieHHil W ManbiX, TOH-
YaHIIMX «HHTOHHPOBAHHBIX» INTPUXOB-IBHKXEHMI, PAaCIUHPAIOIIMX BbIPAZHTE b

¥ Kaean M. Mopdonorus uckycers. — JL., 1972,
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LG BO3MOXHOCTH TaHua-oOpa3a. (PasnonbHble, INHPOKHE JIBHXEHHA, OCTPBIC;
JUIABHBIE; JUTMTENBHBIE; CYIOPOXHbie, YOBICTpEHHbIE W T.J. H T.0L).

Orpaxas XKaHpPOBble KAueCTBa, BBISBIAS KOMHYECKH-IOMOPHCTHYCCKHE,
CATUpHYECKHE, JPaMaTHYECKHe, Tparnyeckue ABNEHUs KU3HH, YepTel Xapaxkre-
pu uyeloBeKa, TAHIOP, MMed «CBOH» Marepuan W Lenb, npeobpasyeT MIacTUKy
yena, cosnasas KoHKpeTHslil XyjmoxecTseHHbid O6pas.

XKanpoBble Npu3HAKKH Kak Obl camu npeoOpasoBHBAIOT copmbl TaHUa, Ha-
chiiasg Kak/Ipli TUIaCTHYECKHH IITPUX ONpeleleHHbIMH 3MOLIHOHANTBHO-3PHMBbI-
MH XapaKTepHbIMH OCOOEHHOCTSAMH, «OPraHM3yHT» H «MOAPOGHO» KOHCTPYH-
PYIOT IBMXEHUsi, BHMKas OyKBalIbHO B KaXIyio JeTamb TaHLQA, MHMHKH, KOCTIO-
Ma. ;

Onpefie/ieHHO «MOCTABIEHHOE» COCTOsIHME Kopnyca (MOATAHYTOCTb, «pac-
\ISOAHHOCTBY», 3aXaToCTh M T.I.) OpraHusyercs Osaronaps OnpeiaelcHHOMY
pacnpeleieHuio: a) HanpaBleHHid MYCKYIbHBIX CH1 (BHYTpPL KOpMyca, BILHPb,
NILICH: OT TUIEYEBOro I[10sica 10 Taaud, OT CTOMbl BBEPX [0 MofAca, co3iasad
«KOH(IIUKTHYIO» [HHUIO B TaldM U T.0.); 6) COCTOAHMIO M ¢hopmam IUIEYEBOIO
josica (MPUNOJIHATHIE TIEYeBble CYCTaBbl, PE3KO OMYIIEHHbIC BHH3, aCHMMET-
PHYHO PACTONIOKEHHBIE: OJIMH CYCTaB MPHUMOIHAT, OMH — OIMYMICH, OIHH CyCTaB
WLUIBMHYT Brepel, APYrodl — Hasal ¥ T.IL).

DOpMbI «OPraHM30BAHHBIX» JBUKCHUA PYK (C OKPYIIIbIMH JIOKTAMH, OCTpbI-
Mt JIOKTSIMH, NPAMOil JMHMEH PYKM C KMCTbI0, C OTOTHYTOH KHCTHIO H T.01.)
(DOPMUPYIOT NOJIOXKEHHE CaMOil KHCTH (C HaNMPSXKEHHO BBITAHYTHIMH NaTbLAMH,
COC/MHCHHBIMU WIH PacKMHYTBIMH BCEH «NsiTepHei», cOOpaHHBIMH B MOJYyKY-
nK, B Kynak M T.0.). OpraHn3oBaHHbIE [ABWKEHHs HOr (C MATKHM HermyOoKuM
fIMe — TIPHCEJIAHHEM, C PEe3KHM [IyOOKHM TpHCEJaHHEM; B €CTECTBCHHOM
HOIOKEHUH;, ¢ BHIOPOCOM HOI — MSTKHM, pe3KHM — Bliepe/i-Has3all, B CTOPOHBI,
wnepx) onpenensiioT Gopmbi «paboThi» CTOMBL (XOA Ha MOTynaiblax, Xoa ¢
UMTKM, HA TATKAaX, XOA Ha BCEi MOJ0MBE C BBIBOPOTHBIMH CTOTIAMH, XOA Ha
weeil nmogomee ¢ «oOpaTHO» BBIBOPOTHOCTBIO — KOCOJIANOCTRIO H T.IL).

OprauusyloTcss U csoeoOpasHbie IBHXEHHS KOpryca (peskue HIH MATKHE
NOBOPOTHI KOPITyca 10 TaIUM BIIEBO-BIIPaBO, OTKHIBIBAHWE Hasal, BMEPEl, «KpY-
ronpatieHyse» BEPXHEN 4YacTH KOpIyca «BOKpYr» TalIHH H T.IL).

Bonbinyl0 BBIPA3UTENIbHYI0 POJIb M3BIEKAKOT H3 PasHOPOAHBIX MO XapakTepy
JAMUKCHUIL OiHA TaHUEBabHas (ppasa rulaBHas, Apyras — pe3Kas, Komodasd, 4re
IIOMOIAeT JIOCTUTATh BbIpaXeHHe KOH(QUIMKTHOCTH, KOMHYECKOTO M ApaMaTHHEC-
roto 3 hexToB.

(CsoeobGpasue dopM ¢ 0643aTe/bHBIM AKIICHTOM Ha ONpPE/IeIeHHOM XapakTepe
UMACHHUIT B COYETAHHU ¢ MAMHKOI — MOXET BHIPa3sHTh JTi0Oble OTTEHKH ipaMaTH:
CCKOT0, TPArHYECKOr0, KOMHYECKOr0, JINGO rpoTeCKHOrO 0bpasa.

16:



Beinensisi, «cobupas Ha OgHY CTe310», 3MOUHOHANBHO 3PHMYI0 ILTACTHKY,
CO3ATENb-HCMONHHUTENb MOXET KOHCTPYMpPOBaTh OnaropofHbli, MjaeansHO MOM0-
KUTETbHBIA U OTpHUATENbHBIH, «Oe306pazHeiit» 06pa3, MOTEWIHEIl B «OTBpATH-
TEJIbHbIH» oﬁpaz, MOXKET BbIpas|Th 3MOLHOHATBHO OKpPalICHHBIMH CIICUHHAIBHO
Ilp&OﬁpﬁBOBﬁHHblMH ABHAXCHHAMH Tparvyeckoe GECCIL'IHe, OYIIEBHY0 OMNyCTO-
EHHOCTh W TPArHYeCKHil TMOpPBIB B HeOBITHE, PaBHbI TePOHYECKOMY [OIBHTY.

B xopeorpaduueckoit MpakTuKe KauyecTBa npeoOpa3oBaHus MUIACTHKH, HC-
XOJAlIME OT KAyeCTBeHHbIX Mpu3HakoB JKaHpa, — obo3HavawTcs XapakTepoM
TaHL4.

Haio ocoo momuepkHyTs: Pomosble U 0COOEHHO XYIOKECTBEHHBIC KaHPOBbIE
KauecTBa 3aKTIOYAKT B cebe Moyt GecKOHEeYHbe XyI0KECTBEHHbIE BO3MOXKHOCTH
T FOB,E[aHI*Iﬂ ‘,')33H006]J33HI>IX KOHKPETHBIX l']pOH?rBCJIQHHﬁ.

5. DMouHOHANIBHAA 00pa3HOCTh Y30eKCKOro npodeccHOHANBLHOro
KJIaCCHYeCKOoro u Ha]]OI[HDm JIHPHYE€CKOro TaHOa

V36ekckuil nmpogeccHOHATBHBIN TaHell MpeiCcTaBIeH:

— BO-TIEPBBIX, B MPEICTABIEHHAX TPAIMUMOHHOIO y30eKCcKO-TallKMKCKOro Te-
aTpa Macxapa6030B, KOTOpblE IPH MOMOIIH IUVIACTHKH H MHUMHKH CO3Ial0T 0000-
wienHsle O6pa3sbi-Tunel, O6pa3el-MacKku;

— BO-BTOpPBIX, B MCKYCCTBE apTHCTOB TPAJWLIMOHHOrO LHpPKA, B OpeNCTaBie-
HHAX KOTOPOrO HIPAIOT BCIOMOTATeNbHYIO pOlib;

— B-TPETBHX, B HCKYCCTBe MpotheCCHOHAIbHBIX TaHLIOPOB.

«Kulaccudeckne» y30eKCKHe TaHLbl B TPajiMIMAX HKCIONHAIUCH TaKXe, Kak
MHOrHe HapojHeie u mwobutensckue TaHuel — Cono. TanueBanbHOe «OgHOTON0-
che» OTpaxaer cBoeoOpasHe pasBUTHS BCEIO CPEIHEa3HaTCKOro MY3bIKalbHOrO
UCKYCCTBA.

OHUM M3 CaMBIX BAXHBIX M CEPbE3HBIX HOCTHAKEHHH MHOTOBEKOBOH MYy3bl-
KaTbHOH KYIbTYpbl Y30CKCKOr0 W TaJKMKCKOIO HapoOjOB ABHIMCH 0OBEMHBIE,
ryboKHe MO COJAEPKAHUID, MHOTOYAcTHBIE, CIOXKHbIE Mo (opme HMHCcTpymeH-
TAILHO-BOKATBHBIE MY3bIKalbHble TIpoM3BefeHus — MakoM (BHEIHe HanoMHHa-
e ¢GopMy eBponeiCKHX CHOMT).

Hunuiickue Parn, asepOaikanckue u apmsHckMe Myrambl, upaHckHe W
apabGckue Makambl POACTBEHHBI Y30CKCKO-Ta/UKMKCKHM Makomam no csoed
dhopManbHOi, cojlepKaTenbHOH CYTH M camoMy cnocoOy ObIToBaHHS.

H3yuenne MakoMOB Hayanoch yxe B MPOILIOM BEKE €BPOMEHCKUMH YUEHbIMH-
my3pikoBenamu. B 70-e rojel XX Beka OHM ObUIM MPH3HAHBI MHPOBOWH MY3bIKATb-
HOil OOIIECTBEHHOCThIO «BBICHIMMEI (hopMaMH TMPO(ECcCHOHATBHON MY3bIKATBHOM
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KyJIbTYpbl HapoaoB BOCTOKa», paBHBIMM 10 CBOEH WCTOPUKO-KYIBTYPHOM 3Ha-
YHAMOCTH NPO(ECCHOHATLHOH My3bike EBporbl, cuMoHuueckoi Mysblke U Omnepe.

®unocotpekas mIybHHA My3bIKaTbHO-00pa3sHeiX 000OIEHMIT, HACBILIEHHOCTD
BMOLHOHATLHBIMU TIPEJETIaMH YElIOBEYECKMX YYBCTBOBAHHI M TOHKOCTBIO HIOAH-
CHPOBOK, BbICOKOMpodeccHoHalbHad pa3paboTaHHOCTb (POPM, TEXHHYECKHX
NPUEMOB HCIOJIHHTE/ILCTBA JENAT 3TOT IUTACT MY3BIKATBHOIO MCKYCCTBA ONHHM
U3 Haubosiee MHTEPECHBIX W 3HAYMTENBHBIX JOCTHXEHHH Ky1bTypbl Yenoseue-
CTBa.

Cneunduyeckue opMmbl BOKATBHO-WHCTPYMEHTATBHBIX MaKOMOB, YHHCOH-
HOTO 3By4aHH$, CTIOCOOHBI CO3/1aBAThL YHCTO MY3bIKATBHBIMU CPEICTBAME OOBEMHbIE
XyJOXeCTBEHHble 00pasbl B Pa3sBUTHH, OTKPHIBATH «JHATEKTHKY» YeJ0BEYeCKOH
IyuIli CTONb XK€ BHIPA3UTENLHO W BIEYAT/AIole, KaK U pa3BUThle (DOPMBL rapMo-
HHYECCKH pa3paboTaHHOH MHOroronocoi cuMQoOHUYECKOH MY3BIKH.

TpueMel MCTIOMHUTENLCTBA U caM criocod OerToBanus MakomoB 6eim Hero-
HATEH «IOCNEBO3pOXaAeHYecKOi» Espone, cosmasweit x XVIII Beky pa3ssuteie
thopMbI MHOTOTOZIOCOH MY3BIKH, YTO H NOPOJMIO «€BPOIOLECHTPHCTCKHIl» B3IIIAA
Ha Bocrounyw npogeccHOHaTbHYI0 My3bIKy KaK Ha «HEpa3BUThiE» (HOPMBI
dosipKiopa.

MakoMmel, He ¢UKCHpyeMble HOTAMH, MOIJIM CYIIECTBOBaTh B MOMHOM o0be-
Me TonbKo Onarogaps 0coOeHHOCTSM ObITOBAHUS.

H3 nokosienus B nokornenue Makombl W3YCTHO mnepefaBaluch oT Yera —
macrepa k Illorupny — yuenuky. '

MakoM cTaHOBUICH «OOBLEKTHRHON PeaTbHOCTHIO» TOJBKO B MOMEHTHI €ro
HCIIOTHEHMS, TIOTOMY K camoMmy criocoby mepenaun Makomara B uenu Ycera —
Ilorupsi — OTHOCWIHCH OYEHb CEPBE3HO.

BaXHBIM MOMEHTOM ABISIIOCH M TO, YTO MPOLECCe HCHOMHEHHS YacTo CTAHO-
BWICS OJIHOBPEMEHHO U TPOIECCOM COYMHEHHS: cBoeoOpa3HOH MMMpOBH3ALM-
€d Ha MarepHale ONpeNeNIeHHBIX MY3BIKAIBHBIX JIQJ0B, KOTOpHle CKIajblBATHCh
U OTpabaThiBATUCh M3 TMOKOJEHUs B rokosieHHe. Myspikanbnble Jlanel 3akpen-
JIUTUCh: BO-TIEPBLIX, CIYXOBOH MaMsTh0 HCIOMHHTENEH-KOMIO3HTOPOB (ycTa-
IIOTHP/OB), BO-BTOPBIX, B CBOEOOpa3sHBIX My3bIKOBel4ecKUX Tpynax. Cpejue-
BEKOBasg MY3biKOBeJYecKad HayKa BXOoAWIa B paspaa Martematuku. B aTux
TPyAax «3aKperuBiuCh» JNOCTHKEHHA MY3bIKAIBHOIO HMCKYCCTBA OIpeie/ieHHO-
ro BpPeMEHM, 3aKPEIUIA/IMCH YTOYHCHHBIE NaHHBle O Jlagax W CBCHOCHHS O CIIOX-
HbIX «apXHMTEKTYPHBEIX» thopMax Bcero Makoma.

B Makomax OTCYTCTBYT KOHKPETHO HM300pasuUTENbHBEIC XYHLOXECTBEHHbIE
CpeJICTBa, KOTOpble MOITIH Obl OTOOpaxarh Kakue-TMO0 KOHKPETHBIE CIOXKETBI.
O606menHad BBIPa3HUTE/IBHOCTh MY3BIKATBHBIX 00pa3zoB MakoMOB MOXeT BhIC-
TpauBaThcs B 0000MEHHO-N03THYecKy0 [IporpamMMHy0 «CiouTy» H B 0606mIieH-
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Ho-moaTHdeckyio He nporpammmuyio crouty. Ilporpammuocts MakoMoB 3anoxe-
Ha B CJIOBECHO-BOKAILHOW ITO33HH.

IMpodeccuonanshrle Tauupl @Pepranckoro kpas, Xopeama, Byxapw, Takke
KdKk W HMHCTPYMEHTAThHO-BOKanbHele IllammMakomel u thepranckuit Yopmakom —
3a(pHKCHPOBAaNbl «ACTOPHYECKOH MNaMmsiThiO» B ONPENENeHHBIX, CIOXHBIX PHTMO-
METIOIMITHO-TAHIIEBATIBHBIX «ClouTax», B Meprane — 310 «Karra-yitun», B Byxape
— «Makom-pakcn» (ydapn), B Xopesme — Takxke «Maxom-pakcu» (ydapu).

Crapeiimie MacTepa YNOPHO HasbiBalOT BCe ITH CIOMTHI «MakoM-yiiuH#»,
npejocTeperas, 4rto Henp3d nytats «llammakom u Yopmakom» ¢ «Makowm-
yHMHH» — 3TO COBepLIeHHO pa3Hbie npouipeneHus™. XoTs Tanuopsl npodec-
CcHOHanbl Oe3yclIOBHO TaHIEBAH «ygapu» (pUTMHYecKue yactu) H w3 Lllamma-
KOMOB H M3 YopmakoMoB.

My3bikabHblii MakoM — SBUAETCHA: BO-NEPBbIX, MCTOPHYECKHM coOpaHHeM
My3blKalbHBIX JIanoB; Bo-BTOpBIX, cobpaHuneMm Haubonee BBHUIAIOUIMXCH NPOU3-
BE[ICHHH, CO3NAHHBIX B IpaHMlLax OMpeleNeHHBIX J1agoB (OHH NUTH(OBATHCH
BeKa); B-TPETbHX, «UIKOJIOH» N [MOATOTOBKH NpoecCHOHANLHBIX IEBIOB,
HHCTPYMEHTAIIMCTOR W COYMHUTeNel — GacTakopoe.

Tanuesanbable Makompl Takxe SBIAIOTCH:

— BO-1IEPBbIX, HCTOPHYECKHM COOPAHHEM OINpPENETeHHbIX PUTMUYECKHX, PHT-
MOMEJIOIMYECKHX YacTed — yCyleldl — W COOTBETCTBYIOIUUM MM KOMILIEKCHBIM
TEJIOABHAKEHHAM;

~— BO-BTOpHIX, coOpaHMeM Haubosee BLIIAIUINXCA TAHIEBAILHBIX TPOH3BeE-
JeHHH, CO3JAHHBIX M3 MaTepuaia OMpeleseHHBIX PUTMHYECKHX (uryp ycyieit
U PHTMO-METOAMHHBIX YacTeil;

— B-TPETbHX — <«LIKOJIOH» VISl WCIIOJHHMTENEH H COYMHUTENEH.

PuTMO-TaHIIEBATBHBIH «yCYIb», TaKKe KaK M PUTMO-MEJIOJHKO-TAHIEBATh-
HblE YacCTH, ABIAETCH ONPeQeNeHHON, 3AKPeniieHHOU MYy3BIKAnbHOU uzypoi,
Jydwe ckazamo: gopmynou. Kax u ¢ mamemamuxe, my3sikanshas gopmyna
ABNACMCA 8bI6O0OM, KOMOPHIL PA36UEACMCA 6 O0KA3AMENCHIGE.

Hcnonnenue ycynedl (UHCTO PHTMO-TAHUEBATBHBIX M PHTMO-METOJMIHBIX)
MO0 GbITh (DOPMAIBHBIM, TO €CTh MOBTOPAOIMM (POPMY/Iy «K4K OHA ECTh»,
MOIJIO GBITh TBOPYECKHM, KOTJa MY3BIKAHT <«1OKa3bIBAT», Pa3BHBAT MY3bIKallb-
HYIO Urypy.

3neck Hago 0cobO NOAYEPKHYTb: «yCyiab» 8 maHnyesanvusix Maxomax 3ax-
penisem 6 cefe He MOILKO 36YKOGOE GBIPAKEHUE, HO U €20 NAACMUYECKOE
ébipaskerue. IlosToMy nonaTHe «ycy/b» B TaHue 0603Ha4YaeT: ONpeneIeHHas pum-
MO-mManYyeea1bHaAA opmyna.

0 Kparkue cBeneHMa 0 mactepax-coolIUMTeNsX AaHel B KOHUE KHHUIH.
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UcnonHUTEIH-TaHIOPE!L LM 33 MY3BIKAHTaMM, «pa3BHBas» HWIH OTpaxas B
nylacTHKe 3BYKOBOH yCyis. Bhliaiollpecs TaHIOPbl MMIPOBH3UPOBATH, 3aCTaB-
nsd MY3BIKAHTOB OTPaxXaTh UX [UIaCTUYECKHE (PUTYpHI.

B OHIT M B HAYKY BOILIO NOHATHe: «MakoMHOe MeHHe»; BHIHMO, MOXHO

BBECTH MOHATHA — «MaKOMHBIH TaHel» U «YCylbHbIA TaHel».
Ternepb HaM TNOHATHO, MOYEMY 3HAMEHUTBIX MY3bIKAHTOB, AKKOMITAHWATO-
POB, TAHIOPOB HA3BIBATH «YCYIpUM» — 3HATOKM M XpaHMTENH Ycyneii, B X

3By4yalleM H IUTaCTHYECKOM BbIDAXKCHHH.

Kak npasmuio, cBoeoOpasHbIM IHPHKEPOM, PYKOBOIUTEIEM HHCTPYMEHTATBHOM
'pynnsl, axnounannpymmeﬁ TaHiopaM, #ABIAETCH MY3BIKaHT, HCTIONMHSAIOIIU T
«BEJYILYH0 NapTHIO» Ha joipe (cBoeoOpaszHoM OyOue). HolpucT HempeMeHHO
IOJIXKEH 3HaTh BCE «YCYJIH», KOTOpPBIE OH pa3BHBAC€T BO BpEMA HCNIOJTHEHHA.
YT100BI «pa3BuTL» MX, NOWPHCT 00s3aH BlaNeTh BHPTYO3HBIMH NPHEMAMM WIPbl
H «BUPTYO3HO» 3HaTh TaHLeBaTbHBIE (GOpPMBI Beex yacreii Makomos.

Mo cyru nena «Veynpuu» Obutn TpamuunoHHbME [leparoramm u Banermeii-

cTEepaMHu.
OcoOeHHOCTH NOCTPOEHMA TAHUEBATLHON MY3bIKH, CTPYKTypa wacrteli «Kar-
Ta-yiiun», «MakoM-pakcu» — BbIABIAeT HeoObIYHBIE UL €BPONEHCKOH Xopeor-

pachMH XYJIOKECTBEHHbIE 3ala4yl, BCTAIOLIME TNeEpe]l HMCIONHMTENAMH Y30eKCKHX
TaHILEB.

B EBpone yTBEpKNAKOT: «TaHel — €CTh OXHUBILAA MY3bIKa, 3pUMas Meno-
Odusa». B y30eKCKMX TaHUEBANbHBIX KOMITO3ULMSX MEJIOIMM MOXET H He ObiTb,
TaHeH POXIAIT PHTMBI, BEIYT puIMbl: «OXMBIUMI B IBHXKCHHAX Tella PUTM —
ecTh y3Dekckuil TaHell».

Bripaiomuiics poccuiickuii xommosurop P.M. T'mmap, otMeuad 3HayeHue
puT™Ma B y30eKCKOH My3bIKe, CYMTAT, YTO «OH CTONL X€ CaMONOBIelonl, Kak H
cama MeNToIMsl, M eCiH, C OJIHOI CTOPOHBI, IBECY MOXHO TNOCTPOHTh Ha OJIHOM
METOAMM, TO, C APYrOH CTOPOHBI, MOXHO TOCTPOMTH MY3BIKANBHYIO MbECY HC-
KJTIOYHUTENIEHO Ha OJIHOM pHTME»?.

Peskoe puTMuueckoe OOraTcTBo M «100OMNBITHAS TEXHHKAa CHHKOMMPOBA-
HUA» — Mo BeipakeHuoo B. Acagpesa, B HHCTPYMEHTANLHOH M BOKATbHONW My3bl-
Ke JIelaeT TOYTH BCH Y30EKCKYI0 MY3BIKY TAHIEBAIBHOM.

TaHLeBaTbHBIE KOMIIO3HIIMA — YCYJIH — OTIHYal0TCs 0cobeHHbIM 6OTaTCTBOM
U paszHoobGpasHeM PHTMHYECKOIO PHCYHKA.

Vibekckue MakoMHbie Tauiibl DepraHcKo# KoL MUCHOMHAKTCA B CONpoO-
BOXKJ/IEHHH TOTBKO YIAapHBIX MHCTPYMEHTOB (goiipa — Tun Oybna, naropa, Koc-

" Pomanoeckan E.E. Cramon n noxnanm. — T., 1957, (Pnmap).
7 Tam xe. Acabes.
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HAropa — THII JINTaBp, Kafpak — KacTaHBEThI, COCTOAUIME U3 JBYX [UTACTHH —
KaMeHHOi ¥ XenesHoii). Toraa My3biKanbHad KOMIIO3HINS NpejicTasiser coboi
Leb, COCTOALYH H3 MHOXKECTBA ycyﬂeﬁ. CnoxHocTh BOCITPOM3BEAEHHA TaKoro
poaa TaHLeB 3aKJiloyaeTcd B TOM, 4YTO HCHOJTHHUTENb, MOMYHHAACH '-Il:TKOM)i.
OEeCKOHEYHO MEHSIIIEMYCA PHTMY, 00g3aH BCEM - KOMILIEKCOM TEJIOJABHXEHUH
«IpONeTh» MCIOJHID, TO eCcTbhb BbIPpA3HUThH YYBCTBEHHOE COAEpAKaHHE TaHIla ria-
CTHKOH Tena. )

«ITponeTh» MENOIHIO YCYJIs TAHLOPY NOMOraeT ocoboe 3ByyaHue JIOHPEL, KOTO-
pasi BOCTIPOM3BOIMT 3ByKH Pa3HoOil BBICOTBI, TIPH yiape B CEPElMHY MHCTPYMEHTA H
B obonox. KomOunanus 3BYKOB Pa3HOl BHICOTHL, CO3MAONNAA AWHAMUYECKHE H
3ByKOTeMGpOBbIe a¢htheKThl, Je/laeT aKKOMMAHEMEHT Ha OIHOM MHCTPYMEHTe «DMo-
L{HOHANBHO NOTHGHOHHYECKHM».

Menonnyeckue TaHueBaibHele Tbeckl Pepranbl, Xopesma, Byxapel ctposr-
cs TaKke Ha coyeTaHHH pa3pabOoTaHHBIX yCynel, pUTMHYECKad MOCTYyrb KOTO-
PBIX BBLACJIACTCAH MMOJABIIPBIILIEM Ha YAdPHBIX HHCTPYMEHTAX HWIH 4YETKO onpeje-
ndeTcd B CONPOBOXIEHHH CTPYHHOIO MIHNTKOBOTO HHCTPYMEHTAa, 4alle BCEro
970 — nayTap, TaHbyp, pyb6ab, MM CTPYHHOTO YIapPHOTO — 4YaHra, WHCTPYMEHTA
TUna uumban.

W3BecTHBI CpeHea3naTcKuil yueHbii-sHIHKToneaucT ®apabu B cBoeil «Knu-
re K1acCH(MKAlHU HayK» FOBOPUT O «KecTe» KaK O BaXHOH 4acTU MYy3blKailb-
HOH Hayku. OH nuueT: «Y MYy3siKaibHOl HAYKU UMENMCA mpu KOPHA: Memp,
MENOOUA U Kecmbi».

«Merp u3oGpereH Wid TOro, 4roObl NMPUBECTM K HM3BECTHBIM HPOTIOPLHAM
pasyMHble TOHATHS; MeOMs H300peTeHa Ul TOro, 4ToObI MPHBECTH K H3BEC-
THBHIM MpPOMNOpPUHAM BbLICOKHE W HH3KHEe 3BYKH, 3TH JABa KOPHA IOAYHHCHEI
4yyBCTBY ciyxa. MKecm Ke noduuren wyecmey 3peHuUA, OH YCTaHOBICH WA
TOro, 4robbl MOAOGHBIE H TMOAJICKAIIHE CPABHEHHUIO Mexjy coOOH ABHKEHH:
ObUTH COIacoBaHbl ¢ MeTpom ¥ 3BYyKOM. Hayka XecTa momyuHeHa 3THM [IBYM
IJIABHBIM UYBCTBAM, TO €CTh CIIYXy W 3peHMIO».*

«Hayka xecta» oTpabarbiBanach B TaHLEBaNbHBIX 3K3epcHcax «Makowm-
yituHa» — «KarTta-yiiHHa» 10 cHcTeMe, nepekiukaiomeiics ¢ cucreMoil CraHuc-
JaBCKOro B pasgenax o «TCMITO-PHTME»,

WssecTHblii eBponeiickuii Mysbikosen P.H. I'pyGep nomuepkuBaer, 4to Mmy-
3pIKaTbHas KyJbTypa apaboB, MpPaHUEB M CPEAHEa3’HaTCKHX HapolIOB Ha MpOTd-
KEHHH- BCET0 CPe/IHeBEKOBBS cojepxana B cebe KH3HEyTBepXJeHHe, — «DT0 —
BeJIHYanIas CTpacTHOCTb, HEPEIKO nepexojidias B CTHXHﬁH)TIO YYBCTBEHHOCTb,
cTpEMJIEHHE K BBIPA3WTENbHON TNepenaye BCEX H3MHOOB 3MOLHOHATBHOIO CTPOA

# [wymaes A.B. Tpaktar o myssike Myxammana Hawanypa. — T., 1985.
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mioBsimed. TocKylollel, crpanaiwotieii, BOCTOPXKEHHON uunocmu. 3mo — 2zny-
boxasn 3aunmepecoéannocms 60 eHympenHem Mupe nepexusanuii»>. Dra
rnybokas 3aMHTEPECOBAHHOCTh BO BHYTPEHHEM MHpPE MNepeXHBaHHI uenoBeKa,
JIMYHOCTH YETKO BbIsABUIAch B cucrteme TaHua, B IIkone wiraccuyeckoro ysbek-
CKOI0 TaHIa.

OGpa3sHocTh y36€eKCKOro M TAKMKCKOTO TaHNa — YCIOBHO-3MOLHOHATbHAS,
T.e. — BhIpasuTenbHas (0OpasHOCTh y30€KCKOro MaKOMHOIO TAHIA COOTBETCTBY-
er 00pa3sHOCTH EBPOMNEHCKOro KJIacCH4ecKoro TaHma). OHAKO XyIOKeCTBEeH-
Hble TIpUeMel, momorawomue 0606marh HenocpeACTBEeHHbIE, MIIOCTPATHBHBIE
ABHAEHHA HEIOBEYECKOro Tella B 000OMIEHHBIC TENOIBHXEHUS, MOTYILUME OTpa-
3UTh XH3Hb «4eJIOBEHECKOro ayxa», 60/ee MOITH3UPOBaHBEL. DTO KAadecTBO aK-
THBHOM II03TH3aLMH YYBCTB M JIGHCTBHI w4eloBeKa accouuupyer Y36ekcKuii
MaKOMHBIH TaHell ¢ Mcnawckum «knaccuueckum» TaHiem. Ilotomy u ghopmui
Y30eKcK020 MAKOMHO20 MAHYA 8bICMPAUEAIOM, KAK U 6 UCNAHCKOM «KAACCU-
UECKOM» MAHYe — CAUMHbIE 0GUKEHUA 6CE20 HE/I08EHECKO20 Meaa — Kopny-
ca, pyk, Hoz, 6e3 CReYuaIbHO20 Gbl0eNeHUA OGUIKCHUI HO2.

Y30eKcKHe MaKOMHble TaHUbI KOHCTPYMPYITCA H3 OFpOMHOIO YHCIa KOM-
Ounanmii nonoxeHuil pyk, HOr, Kopnyca, ABMXEHMI [LEHHBIX MO3BOHKOB, Ie-
pe/BUKEHUH-XO0/I0B, PA3HOIO poja BpalllaTelbHBIX JBMKEHMH Ha MecTe U ¢
NPOABHXEHUEM, TO03.

HmeHHO BOeckoneunoe muoxecmeo KoMOuHMayuii O6uKeHutl pa3NUMHBLX
uacmei Kopnyca, a He 0eCKOHEMHOe MHOIKeCMEO OMOENbHBIX O0SUNKEHUIL,
I/1eMEHMO8 MAHYa — JTaeT Matepyan M co3anus 6eCKOHeuYHOro Yuc/la TaHIes.
HG6o nocrpoenue anementos Tanua ([IBHKeHHH OTZeJNbHBIX yacTeil Kopmyca,
PYK, HOI) — CTPOro pErjIaMeHTHPOBAHO U HEé TOJBKO B CBOEM eIMHHYHOM
BBIPAXKEHHH, HO M B OlPEdeeHHBIX COUETAHHUSX.

@opMbl TaHLla — TOYHO OIpEAeIeHbl.

[locTanoska Kopnyca M MaHepa HCIONHEHHS — 00A3aTCIbHBL.

To ecms maxomubiil ys3bexcKuii mauey, c2pynnupoeannstii ¢ Gopmoi u
PpasdeneHnblil HA INeMEHMbL, — YIKe CUCIMEMA, a He C60BOOHAR UMNPOSUIAYUA.

[Monb3ysice hopmynioit u3BeCTHOro poccuiickoro xopeorpata — ®egopa
JlonyxoBa, BCKpHIBAIOLIErO 3HAYEHHE OTACIBHOTO ABMXKEHMS B eBpONeicKoif
KJIaCCHYeCKOoi Xopeorpaduu, 0 IBUXEHUH Y30EKCKOr0 MAakOMHOTO TaHUA MOX-
HO CKa3aTh: «/Jeukenus umewom co6CMEEHHYI0 3HAYUMOCM® U MBICAbY, 2
HE MPOCTO BbIPAXAT HHIMBUIYATbHOE HaCTPOEHHE UCHONHHUTENS «4epe3» ero

O0IIeHANHOHANBHBIA XapaKTep, YTO ABMACTCH OCHOBHBIM TIPU3HAKOM (DOJIBKIOPHO-
TO TaHua.

¥ I'pyGep P.H. Wcropus myssikamshoil Kyastypel, — T. I — M. — JI. 1941.

169



3neck BaXHO MOHATH, yTO O6O0GIIeHHWe TaHUEBaNbHBIX GOPM MpOHM3BENU
HECKOJIBKO BEKOB TOMY Hasal o0pasoBaHHblE BbICOKOKBUTM(DMIIMPOBAHHBIE Ma-
cTepa TaHla, YyTo OHM onpenenntd Kanosel, co3namu CucreMy, 4TO IOMOIVIO
COXpaHMTh M JOHECTH [0 HalIMX JHeH HuKeM He 3acpuKcHpoBaHHble Ha Oymare:
I'maBupie ¢opmsl TaHua, OcCHOBHbIE PUTMBI, «hopMyisl» H Menoaud. H He
MPOCTO JIOHECTH, MO-CBOEMY Pa3BHTh, MO0 ecin Obl TaHell, Ha KaKOM-TO HCTO-
pHUECKOM 3Tare, fepecTan OTPaxaTh KM3HEHHble MHTepechl, OH Obl HempemeH-
HO yMep. 3HAYHT, TaHell BHIOH3MEHANCH, POXAATOCH HOBOE COHepXKaHHe, a
Cucrema, Kanonsl nomoranu oOHOBIATE W coxpaHaTe [nasHoe, OcHoBHoe.

Hneiinas cyrb y30eKCKMX MAaKOMHBIX TaHLEB — YTBEPAMTE/IbHasA, TyMaHHas,
pasHooOpa3He TeMaTMKH TaHleB — Heobo3puMoe, B KOTOPOM PaBHO BaXHoe
MECTO 3aHHMAIT HHTHMHO-YellOBeYeCKHe TeMbl H OOlledesioBeyecKue TeMbl,

Bosipioi 3anmac OTTOYGHHBIX H TOYHO pa3pabOTaHHBIX ABMXEHMH, CBeleH-
HBIX B olpeje/eHHble PopMbl, CrnocoOHble BbLIPA3HTh OrPOMHOE KONHYECTBO
YyesIOBeYeCKUX YYBCTBOBAHUI, NepeXUBaHMH M OLIYNIEHHU, JaeT BO3MOXHOCTb
Npd pasfTMuHbIX KOHCTPYKTHBHBIX KOMOMHALMIX CO3jaBaTh TaHLEeBalbHble 0O-
passl, T.e. AeHCTBEHHO INepeiaBaTh TAPMOHMYHLIMH JBHAKEHHAMH YE10BEYECKO-
ro tena 0OODOLIEHHYIO YelOBEYECKYH0 MBICIb M 4YBCTBO.

a) Ocnoenste popmboi.

JIBUratenbHble CHCTEMBl €BPONEHCKOro KJIacCHYECKOro W y30eKCKoro ma-
KOMHOIO TaHla — pa3jidyHbl.

DopMBI eBpPOMNeHCKOro KJacCHYeCKOro TaHlla ONpelesioT:

1) [onHast «BHIBOPOTHOCTE» HOT; 2) COCTOSHUE HOT: HANPSXEHHO BBIIPAM-
nennsie; 3) CocTosHue CNUHBI: BHIIPAMICHHAs CHOMHA, C OLIYIIEHHEM 3anaca
CHJIBI B MYCKYJIax; MyTb MYCKY/IBHBIX CHJII OT CTOMbI [10 BCEM HOraM K TalHM, OT
miey no cnuHe x Tamuu; 4) Ilosuuuu (obGg3aresibHble) BBIBOPOTHBIX HOT; 5)
IMosunuu (obg3arenvHeie) pyk (4 Wi 6) ¢ onpelefieHHBIM 3allacoM MYCKYIlb-
HbIX cun; 6) TMo3swi (0bs3atenbHele); 7) Bpatuenus Ha Mecte M ¢ NPOABHXEHHEM;
8) IlpeIXKOBBIE NBHKEHHS Breped, Beepx; 9) IIpbIKKM ¢ KpYyroBpauieHHEM B
Bosayxe; 10) Xoawl, BepueHHs Ha nyaHTax — (TBEp/bIH HOCOK Ha XEHCKHX
TaHueBanbHBIX Tynax); 11) Ilomzepxku — cruTHBIE ABUXEHMs KaBanepa M
TAHLOBILHLB, HMeKIHe akpodaTtuyeckne hopMsl.

Heuzamensubie npunyunst y36eKcKo20 MaGKOMHO20 Manya uUHble:

ITonomenue noz: B (hepraHCKOM TAHLIE MOYTH €CTECTBEHHOE C «ECTECTBEH-
HOIi» BBIBODOTHOCTbIO; B XOPE3MCKOM M OyXapcKOM C «ECTECTBEHHOMH» BBIBO-
poTtHocThio M Gonee pe3Koil — MOMYBBIBOPOTHOCTBIO M TOYTH MOMHOH BBHIBOPOT-
HOCTBIO.

BBIBOPOTHOCTB, T.e. passe[leHHe KOJleHeit B CTOPOHBl, PACKpBITHE CTYIHEH
HOI Brepel, — SBJSEeTCd HelpPEMEeHHBIM CBOHCTBOM JBHXEHHMH HOr B KJlACCHYec-
KoM (GanetHoM) TaHile, ubo paspaboTaHHas BBIBOPOTHOCTE MOMOTAET [IPOM3BOIMTH
MHOTHE CNOXHbIE TAHNCBATbHBIE «KJlaccHyeckue» koMOunauuu. Kaxaomy uenose-
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Ky CBOHCTBEHHA, €C/IM OH MMEET HOPMAIbHOE CTPOEHHE HOT, Hebosnbinas BbHIBO-
POTHOCTB, YTO Ha3bIBACTCS «ECTECTBEHHOH» BBIBOPOTHOCTBIY, HO Yy TPEACTaBH-
Tejiel pasHBIX HApOIOB CTeNeHb BbHIBOPOTHOCTH pa¥IWyHa, Tak Kak (popMHpO-
BaHHe BHIBOPOTHOCTH 3aBHCHT OT (PH3HYECKOro BOCIMTAHMS YejloBeKa, CBOeoD-
pasHg NpHEeMOB ero HCKOHHOTO Tpyda, penbetha MECTHOCTH, [He KHBET YeI0OBEK.

Y npencraBuTeneil y30eKCKOro Hapoja €CTeCTBEHHAs BHIBOPOTHOCTb BbIAB-
neHa Gonblile, HEXenM Yy PYCCKHX, yKpauHueB, Gernopycos, npubanros. CeoeoO-
pasHas oTpabOTKa BBHIBOPOTHOCTH NPOXOAWIA B TcyeHHe Bcel XHM3HM. — OT-
CcyTcTBHe MeQGenu Ul CHIeHHs MO3BOIATO YeNnoBeKY CHIEeTh TONbKO Ha MOy,
g dero uibupanace Haubonee yaobHas moza — HOrM CrHOATUCE B KOJIEHSX,
KOJIeHW pa3BOpavyMBaTMCh B CTOPOHBI, HOTH CKPELUMBAIHCH, CTYIHH MOAKJIATbI-
Balych NOJ KONMEHH (Mpasas IMOJl JIEBYIO, JicBast Noj npasywo). Takoil csoeobpas-
HblH eXeIHeBHbIH TpeHax BbIpabaThiBal COBEPIICHHO €CTECTBEHHYIO, HO J0-
BOJILHO OTHETJIHBYI0 BbIBOpOTHOCTh. OHa, 0e3yc/loBHO, cKa3plBanach B TaHIE —
B cBoeoOpa3uM XOHOB, U B no3ax, H ocobeHHO BO BpeMsa NpPOH3BeleHHS
JIBHAKEHUH BepuyeHUs.

3a mocjieHHE TOABI pe3Ko M3MEeHWIcs ObIT Hapopa, 0co0eHHO y ropoxaH,
— MeHsieTcs M TNOXOfKa y MONOAEXM, Y KOTOopoH ceiuac HabmiomaeTcss 4yThb
3aMeTHad ecTeCTBEHHas BLIBOPOTHOCTh. ITOoTOMy, NpH NOCTAaHOBKE TaHLEB, clle-
IyeT TOMHHTb, YTO Ta €CTECTBEHHad, HO ropasgo 6Gonee OTYETIIHBAA BBIBOPOT-
HOCTb, KOTOpas CBOMCTBEHHa XapakKTepy TaHla y3bekcKoro xopeorpaguyecko-
TO Hacneaus, ARIAETCS BAXHOH W cnenudHyeckoi yepTod, KOTOPOH HH B KOEM
cilyyae He CTOMT npeHeOperats, MO0 OT Hee BO MHOIOM 3aBHCHT BbISIBIEHHE
cpoeobpasus HALIHOHATBHOTO TaHUA.

Kak yxe ormeyanoch, 43bIK Y30€KCKOro K/IaccHYeCKOro mnpodeccuoHalb-
HOTO TaHlla CKJIaABIBAIOT JBMXeHHS BrlpasuTenbHble. DTO OCcOOEHHO BAKHO JUIA
nonnmanus ysbexckoro Hapoanoro nupuueckoro rtaHua. TaHIopsl M3 Haponpa
W TaHuopsl-JliobuTeny, cienapline Tadel cBoeil BTOpoi npodeccueit, Xots U
ObLIM caMOyJYKaMH, COCTARISIM CBOM TaHIIbL, MOApaxas MpotecCHOHANaM, Tak-
Ke M3 JBUXeHUH BblpasurtenbHbix, YCIOBHBIX, HO aKTHBHO 3MOIIMOHAIBHO Ha-
CBIIIIEHHBIX.

Vibekckie Nnoatsl TaHUa — BUPTYO3bI-UCTIONHUTENIM, coOUpaTenu U XpaHu-
Tenu ycyneil cpaBHupawT DepraHckue npodeccHoHasbHBIE B TIOOHTENbCKHE
TaHUBl C pacIyCKawlluMcs WIH yBanamomuM nsetkoM. [lostuuyeckme obpasbi
pacuBeTatoiiero OyToHa: THOJblaHa, MONCHEXKHMKA, MPHCa, YBAJAIOLIeH pPO3Bbl,
LBETH MHHIQIA, CPbiBaeMble IMOPBIBOM BETPa, 4YacTO BCTpevyawTcs B cTpodax
CTHXOB M [eceH, PacKpbIBAOMMX 3MOLHOHANBHO YYBCTBEHHBIH MOATEKCT TaHIA.
DTOT NUpHYecKHi MOATEKCT XMBET B XapaKTepe KAHTWICHHBIX, JIBIOIINXCH [HBH-
KEeHWH, TOPBIBMCTBIX BHPTYO3HBIX BEepyYeHMil, Ha MecTe M IO KpYIy, H TJIbIBY-
HINX «Hal» 3eMICH TaHIEBAILHBIX XO/I0B.
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TananTnusblii poccuiickuit 6anerosen onybos-TloTaros B oHOM W3 cBoMX
craTeil, MoceslleHHBIX HcnonHeHHIo Pepranckux tanue Tamapoi Xanym,
MHCAT: «...Y30eKCKHe TaHIlbl HILYT [MPOCTOpa He BO BHE HCIOIHHTENIbHMIBI, a
BHYTpH ee. OHHM oOlMTEe/NbHBI, MNpaBlMBEl, He Oeryr oT OTKpoBeHHOcTH. HMx
NOPBIBHCTOCTL HE TO, UTo0Gbl CAEpkKaHHas, a — 5 Obl CKa3al — CTECHHUTEIbHAd.
Tyr Hpaebi ¥ npuBblukM Bocroka. BocrouHas XeHIIHWHA rops4o 4YyBCTBYET, HO
OHa B npu3HaHuax mobeu cteyuiuba. OHa He Mmedvercs, a 3aMmupaer. OcraHasiu-
BaeTCcd KaK BKOMaHHas, M 3acThIBaeT, KaMeHes, B TUIaBHOM, OJaropogHoil nose
BIIOJIHE 3aKOHYEHHOH CKyIbOTYPhl M HE3aKOHYEHHOH apamsl.. Ee TeyeHne M
HCXO[ Jalibille... A IOKa BhedaTjeHHe HeJOCKa3aHHOCTH, MaHsIllee H MHOro-
obemaromee...». «OcTaHOBKH YNPYrH H PUTMHYHBL. DTO ocobas cratuka. He
nepenpika, He raysa, a ¢Xkarad KOHLEHTPHPOBaHHOCTb JBMXKeHus. Ecmu xoTH-
Te, ero noreHuuansHas copma. OcnabeTe ML, AaiiTe Tely pasroH U cBobo-
ny, 1 oHo Ge3 TpamriiMHa, cUIOH pasOyXeHHOH JHEpraM, pHHeTCs Brepel H
3alOJIHAT TMPOCTPAHCTBO CIIEHB. ..

Horu B Tanuax Bocroka peako oTpeiBaioTcs OT 3emiu. Mx Kpacota He B
nosiere, a B NOCTYNW. PyKH B31€TAOT NTHUAMH, DapAT, KonebJoTcs, ABILAT,
paccekas u 3arpefasi Bo3ayX rHOKHMHM JQIOHAMH — KpbUIBAMH. HenomBHXHOCTh
TaHla — KpacHopeurBa. OHa JaeT Mepy H CMBICTT ABHXEHHIO, HO FOBOPHT MOMYa,
TOBOPHUT OCAHKOH, poDKHMM MOBOPOTOM WIM TOMHBIM [OKa4MBaHMEM IUIeY, TOBO-
PMT TPENETHHIM B3MaxoM KHMCTH, JerKUM Majlo03aMeTHBIM KHBKOM TI'OJOBBHI H,
npexjae Bcero — B3misjgoM. Horum crymaioT msrko, Kak mo kospy. OHu ensa
KacawTcs 3eMIH, NPHXKUMAaloTCs K Heill, Ho He obpeMensawT ee. TaHUBI THXO
creisites nosepxy. Hake B misickax OyiiHbIX, IUIICKax HMCCTYIUIGHHSl, KOTJa 4elo-
BeK BBIXOLMT M3 cebst, BosMymaercs W OGe3yMCTBYeT, NPUHMMAET MO3bl KECTKHE
U pe3Kkue, HOr Moyt HecnpiiHO. OHHM Kpenko M GepexHO jiepxaT HEeNoKOpHOe
TEeIO M He YCTalT OT CBOell NUMHaMH4YeCKOHW Harpysku... B Horax kakag-to
YOMBHTEIbHAdA YCTOHYMBOCTh WIH HACTOHYHBOCTb MATKOCTH.

B 3TMX TaHuax BOCXMIIACWIBCH KEHCKOW CAMOOTBEPKEHHOCTHIO: OHA PABHO-
AYLIHA K KEHCKOMY crnaboBOMHIO, MOOMT OOHKOCTL W HE TEePHHT pa3BA3aHHOCTH...
Tyt cocpenoToyeHHOCTs B cefe, MPUTAEHHOCTh W COKPOBEHHOCTH CTPACTH...

...I'maBHOe B TaHue — pyKH, YYTKHE H TpereTHblie PYKW, 3aBeTHOE Macrep-
CTBO ManblEB W KHCTeH. — PaBHON eMy HeT HM Yy ONHON TNIacTHYECKOH Kyb-
Typsl 3anapa...»®.

...Ecnu depranckmii TaHeu CpPaBHHMBAIOT C «PaclycKamoUMMCH LBETKOM» H
Ha3bIBAIOT «TaHlleM BecHbi», To XOpe3MHHCKHE TaHIBl, MOXATyH, MOXHO Ha-

¥ Tonyboe-flomanos. Tamapa Xauym. XKypu. «Teatpr, 1946.
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3BaTh «TaHleM OceHu». OnHAKO HE OCEHH, Kak BPEMCHH YMHpaHus MPUPOHI,
a OCEHHW [eApPOH, Cco3perweld NpUpobl, OarpgHbIX KpacokK, 30710Ta JIHCTBBIL.
HejapoM KOCTIOMBI MCMOJTHUTENBHMI] MPOPeCCHOHANBHOrO TaHUA YKpPallaloT
cBoeobpa3sHele rONnoOBHBIE YOOpPHI, HAIPYIHBIE OBEJIUPHBIE YKpalleHus, u300pa-
Kawomue jgenectkd. COTHH IYTBIX J€NECTKOB, BEIHYHHOH C HOTOTH MM3HHLA,
OJIETHIE HA JIETKHE WEMOYKH BrEpeMelllky C albMU KOpaUlaMH, — IIeJIecTdT,
HIYPIUAT, [AYXO MO3BAKMBAKT, MOMOrad TaHUY CHABUTH [IEAPYI0 OCEHb.

(JTio6onBITHO, YTO MeTaWl, M3 KOTOPOrO HM3rOTABIMBAIOTCA IOBETHPHBIE YK-
pallieHus, Ha3blBalOT «OeNblii MeTai», XOTA OH LBETAa TOXENTeBIIUX HCTHEB,
ero rotoeat u3 30% 3onota, 50% cepebpa u 20% wmenu).

OjlHako cama NMOCTAHOBKA KOPIYCa, [0Balka — $BHO, HO 3JIETAHTHO MOJpa-
KAeT MHPY XHBOTHBIX W MeCTpOMY MHUPY TNTHIL, YTO onpefenser BCio 00pa3Hyi
CHCTEMY TaHLa.

OcHOBHEIE M MpOW3BOJHbIE (hopMmbl TaHNa Xope3Mma, TaKXe KaKk M TaHUa
MdepraHpl, «CKPHIBAOTCA» B PUTMO-IUTACTHYECKHX YCYNSX, COCTABISAIOINX WIT-
JIIOCTPAaTHBHO-TIO3THYECKHe 00pa3bl. — B3Maxu xpeutelnex romyGeit U KaBo-
POHKOB, Pa3BOPOT KpbUIbeB OEpKyTOB M OpJIOB, NepenuByaTyid psbb hazaHbHX
MepbeB, CTEMEHHYI MOCTYNb Uariefb, BEPTKOCTH CAETEBUIEH C YIOYKH IIYKH,
MSATKYI0 YBANbHOCTh KPOTOB, CTPOHMHOCTh albiX TIONLIIAHOB H XKYXJIYW 3eNeHb
MOILHBIX, MPH3EMHUCTBIX, NPUYYUIHBO HM30THYTBIX BETOK CaKcayla; Mbl YCIIbl-
[IIUM TOMOT KOYIMHBIX KOIMBITL, 3BOHKYH MOCTYNb JIMXHMX CKaKyHOB, KypiblKa-
HbE XYpaBleH, CBap/MBbie rojoca 4Yaek, pesdinmx no6biuy, M MeHHe «Iepenu-
BalIMXcAd U3 Oapxana B OapxaH» MECKOB MYyCTHIHM; Mbl YBHIMM, YCIIBIILIHM
MepeKaThl 30JI0TUCTBIX BOMH AMYZ4pbH...

Onnako, cepus miactdeckux o0paszoB MakOMHOIO XOpe3MUICKOro TaHUa
He {BIAETCS HENOCPEJICTBEHHBIM OTPAXEHHEM BIEYATICHHIl OT «XHUBOH» Mpu-
ponel. «Ilepudnbie» oOpa3sbl MeperviaBieHbl B OTPaKEHHE UENOBEYECKHMX OLIY-
IIEHHIl, YyBCTB, CTpacTeil: HEXHOCTh, HEHaBMCTh, MIPHBBIA OOMaH, cTpax, Ha-
AeXKIy.

B cucreme MakoMHoro Tahua Xope3Ma 3alOXeHbl M BbIpaxeHbl 0CobeHHO-
CTH MCTHHHO M JlaXe HCTOBO HALMOHAIbHOrO Xapaktepa. B Heil cocpenoToyeHsl
XYAOXKECTBeHHbe (hOPMbI, OTpPaXAIOMIHE HCTOPHI0 HApOAa, MPHUMETHI KECTOKOH
M KOBapHOH MpHpoAbl U ee nokophTtens — Yenoseka: cMenoro 1o AEp30CTH,
JIOBKOTO, CHMJIBHOTO, 3HEPrUYHOrO, O030PHOTO, TOHKO YYBCTBYWOILETO ¥ IOMOP, W
JUPUKY, YeJOBEKa, YMEWIero yCMeXHYThCA W HacMeXaThCsl, HaCMELIWTh M yiu-
BUTb, YCTPAlUHTh U BOCXHTHT.

B Xope3smuiickom TaHile OBHXKEHHA HOT CTO/Ib X€ BaXHbl, KaK W JBHXKEHHA
pPyK — NOJUCKOKH, (riMk-uisky, nolynpucsaka U npucaaka. M B camoil nocra-
HOBKE KOpIyca WIpalOT BaXHYK pollb HOMM, Becerja nubo B cpedHed BbIBOPOT-
HOCTH, MO0 B Manoil, M BCeraa ¢ 4YyThb MPHCOIHYTBIMHM KoieHSMH — OyaTo
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MOArOTOBHTENbHAs [103a U MpbIKKa BBepX, M Bhanb.. Ho B xopesmuiickom

TAHLIC — MOJMHOCTBI) OTCYTCTBYKHT JABHXKEHHA BpallCHHA...
...Byxapckue MakoMHble TaHLBI — 3HEpPrUYHbBIe, CTPACTHBIE, HACTYyMa-
TEJIbHBIE, TOCTYIIb — YTBEDAHTE/IbHAA, HAlOPUCTad; HBHXEHHA KOplyca —

JOMKHE U, B TOXKE BpeMs, NPOTAKHBIE; JBUKEHUS DYK TO TOUHBIE, PE3KHE, TO
MSTKHe [U1acTHYHble, M30HIPEHHO H30THYThIE; MONOXEHHWE HOr Ha YyTh NpH-
COTHYTHIX KOJIEHAX, BCerla B cpejHeil, Hepenko Gonee uem cpeiHei, BbIBO-
POTHOCTH; rOI0BAa 4YacTO BCKHHYTa BBepX, K Hely, miedun OTKUHYTHl Ha3zal,
6yATO TAHUOP BNMTBHIBAET JIHLOM, PYKaMH, IMJ€YaMH, TPYAbI0 3HEPrHI0 COJl-
HeuHbIX nydeil. McrnonuuTenu GyxapckHX TaHIEB XHBYT BCeM TEJIOM, YYyB-
CTBYIOT KaXIbli MYCKY/I, BBIY€pUYHBAs JBHXCHHEM KOpIlyca, pyK M HOTI CIOX-
HbIl pucyHoK. Byxapckue TaHupl — 3TO HenpephiBHBI MoTok H3o0pera-
TeNbHBIX ABHXEGHHH, W3bICKAHHBIX MO3, MEMIEHHBIX, MABHBIX, 3aTAXKHBIX
MOBOPOTOB HAa MECTE W — BHXPEBBIX BepUYEHHH Mo Kpyry, Nno npsamoi,
Mo JAHAroHasn.

Byxapckuil TaHell, HallHTaBLIMCh COJEPXaHHEM HApPOIHBIX IUIACOB, A0Jroe
BpeMsl pasBMBaicd, wnngosancd B ocoboM Kpyry XyoOXKHHMKOB — CBETCKHX
DPUABOPHBIX, KOTOphIe Bbipabotasn ocobo mn3ouipeHHyl0 0OpasHOCTb, IMOLM-
OH&IBHO TOBTOPAIOIIYIO [O3THYECKYI0 CHUMBOJHKY JAEKOPaTHBHOIO OPHAMEHTa,
pa3paboTaHHOro ¢ MaTeMaTHYeCKOil TOYHOCTBIO.

Hepenko Oyxapckuit MakoMHbIH TaHell Ha3blBalOT «TAKMKCKUM», HCXOMd
H3 S3bIKOBOH OcHOBbI, [eictButensno, B ByxapckoM u CamapkaHICKOM peru-
OHax TPOXHBAET HEMAIOE YMCIIO MIONCH, roBopAllMX Ha hapcu M jJaxe cpel-
HEBEKOBOM Jlapu-papcH. Ho cTonmp ke HeMaloe 4MCIO KHTEJeH CYHTAIOT «CBO-
MM» DOJHBIM H3bIKOM — Yy30E€KCKHH,

Kak yxe oTMeyanoch Bhlllle, ApeBHEMHIlINe XWTelH HbiHelHero Yibexkwucra-
Ha B OonbiioM YHcsie ObLTM MEPCOS3bIYHBIMH, HO YXe B NepBble BeKa 10 Haulel
9pbl Ha MPOCTOPAx CTeneil W MyCThIHb MPOXHBAIM H TIOPKOA3BbIYHBIE TLIEMEHa,
M TAWHCTBEHHBIE MHJOEBPONEHLIBI, MOJAAapHBIIHE M TAKHKCKOMY, U Y30EKCKOMY
A3bIKY JIOBOABHO OOBEMHBIIH CJlOBaph.

Byxapckuii u Camapkanjackuii MakoMHble TaHIlbl — 4BJISIOTCA YHCTO ro-
POINCKOH KyALTYPOii, OQHAKO oOnMpaloiuelicd Ha HApOJHOE TBOPYECTBO TakKXe,
Kak MakoMHele TaHnbl ®epraHckoro W XHBHHCKOTO DPETHOHOB.

Her comHeHHs, 4TO NOMWHHBbIA HapoOXHBIH TaHew TaJUKHKUCTaHA CXOX ¢
ByxapckuM npoecCHOHATLHEIM TaHLEM, OIHAKO HapOAHBIA TaHEl TalKHKOB
JIOJIKH — 3TO CKOpee IULICKa, a He CJIOXKHO paspabotaHHas xopeorpadmueckas
cicrema. Torma Kak TaHOoel ropue TalXHKHCTaHA pe3KO OTIMYAKTCH W OT
HapoIHOTO TaHLa Jo/iMH ¥ TeMm Gonee oT Bbyxapckoro mpoteccHOHATBHOIO
TaHLA.
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Heobxomumo ente OTMETHTB, YTO HOCHTENSIMM W MCHOIHMTENSAMH OYyXapcKo-
ro MakoMHOTO TaHlla Ha NPOTSAXEHWH BEKOB ObUIM B OCHOBHOM He TaDKUKH
Byxapbl, a Tak nasbiBaeMele «Byxapckue eBped», NABHHE IEPECETICHIBI C 3e-
Menb apesHero Mspawns. He MoxeT ObiTh, 4TOOBI OHM He BHECTH CBOK JIENTY
B TaHEll, UCIOMHUTEIAMH KOTOPOro OBLIH...

* ¥ ok

M BHOBE MBI OOpainaeTcs K BONpocy: moyeMy M 3a4eM Jond Taniyior? Yro6sr
OTBETHTh HA 3TH BOINPOCHI H3 XHW3HH TaHua, HeoOX0AMMO HayaTh «C CaMoro Ha4ya-
na». C jpesHediMx u3o0paxeHuii TaHmylommx (uryp mojeii HapHCOBAHHBIX,
Ha4YCPTAHHBIX, NpoUapanalHbiX Ha cTeHax Nenep U rpoToB U IpoCTO Ha GoNBIIAX
GynbixkHuKax. OT H300paKeHHs K H300paXCHUIO: COPOKa, IBAIIATH, HAKOHeIl Ye-
THIPEXTRICAYEIETHEH JaBHOCTH. A nanee Gyuer jierde, MOSBATCSA [MHCHMEHHBIE CO00-
HICHNA. HO, KaK MoKasalno HeManoe 4yMucio MAaTEpHATOB HCKYCCTBOBE/IOB, ITOMBITAB-
LIMXCH pasranarb APEBHIOKW KHBOMUCH, PHCYHKH, CKYABNTYPHI, BRICKA3aBIIMX CBOM
MII0TE3bl, — OHH, ¥BEI, HE CONMPHKOCHYNHUCH C COBPCMCHHOI:I AH3HBH), [IOBHCHYE B
BO3/IYX€ JaBHUX HENO3HAaHHBIX BPEMEH...

Oauako, HblHe KHBas, ICTHHHO TPATHLMOHHAA XOopeorpacdusa y36eKcKoro Hapo-
Ja He MOIMA «HE MPOM30UTH», HIH MPOUIOHTH «HUOTKYAa»...

,[[IIHTEJ‘[]:.HOIE, THIATE/IBHOE H3y4YeéHHEe TaHLEeB BCex KPYIIHbIX TrOopoaoB, He-
GONBIINX TOPOAKOB, KPYNHBIX CENeHHil U COBCEM MAIeHBKMX MoceleHuil Beeil,
AOBO/IbHO OOIIMPHO#M MO TEpPUTOpHH, pecrnybInKH Y30eKHCTaH — MOMOITIO
co3garth CcBOeoOpa3Hylo «reorpapuueckylo KapTy». A Jaiee, CIHCOK CAMBIX
Pas/MYHbIX TaHUEB padIM4YHBIX peroHoB. M kak 6wl camo coboii poamiach
«Tabnnua», B KOTOPYIO BOULIH HbIHE XHBBIE TAHIIBI H TaHUbl, KOTOpHIE elile
cosceM HepaBHO ObiToBaiM. Tombko nocie cocravienus TabGnumel MOXHO ObLTO
NPUCTYNaTh K M3YYCHHIO [APEBHCHIIMX W300paXcHMIi, BUUTHIBATBCH B CTapHH-
Hble «XPOHHKH», M03I3UI0 U HAXOUHTh «oOLIEe» B HbIHE KUBOM, MOIBUKHOIM,
APKO BBEIPA3UTENBHOH M W300pasuTensHOi y30ekcKoi xopeorpaduu.



IL. V3BEKCKASI HALIMOHAJIbHASL XOPEOTPA®HS

1. TonpaxkareibHble, WLTIOCTPATHBHbIE TaHIbl, TAHLBI
¢ NpeAMeTaMH M MX MCTOpPHYeCKHe KOpPHH

Hau6onee uMHTEpecHBIM MamMsiTHHUKOM MepBOOBITHOrO M300pa3sUTENbHOIO HC-
KycCTBA 3MOXH BEPXHEro naneonuta, To ecth o7 40 go 20 Teicay neT ToMy
Ha3al, SBISETCS XuBormuch B rpore 3apayr-Kamap, B yinemse 3apayr-cait Cyp-
X aHJapbUHCKOro perdoHa.

CroXeTbl, OTpaKeHHble HaHAPEBHENIIUMH XYI0KHNKAMH, PaCCKasbIBAlOT O He-
KOTOpbIX 0ObI9asX, FOBOPSILKX O MPOHCXOXIeHHH TaHua. M3o0paxenus Ha cTeHax
U NOTOJIKE IPoTa 3aMKCHPOBATA OXOTY NepBOOBITHBIX /M0jied Ha IMKMX OBIKOB.
YacTh OXOTHMKOB OJIeTa B CTPaHHBIE IUIAINM C KamioUIOHaMH, yacTh Oe3 ruiaiiei.
HO C JUTMHHBIMK XBocTamMi. KaniomoHel H KOPOTKME pacKIIelIeHHbIe (V1AL jena-
10T Y4eI0BEKa NMOXOKHUM Ha nruuy Jpody, KoTopas, Kak NpeinonaratoT, BOAHIACH
3jech B TC OTHaTeHHbie BpeMeHa. PUTYPBl, UMEIOLLHE XBOCTBI, OYEBHIIHO, 3AMACKH-
poBaHb! MO KUBOTHBIX.

durypa IUIANIYIIErO Ye/10BEKAa C XBOCTOM BCTpedaerca M B 0osee MO3AHMX
NaMATHUKAX, HarlpuMep, Cpeld HACKATbHBIX n300paxeHuil, OOHapyXeHHBIX il
nepepane Kyrapar, na rpaunue Y30ekucrana u Kuprusuu. DTH H300paxeHus
CBHIIETE/ILCTBYIOT O 3apPOXJIEHWH CLEH C MacKMPOBKOH MOl XHUBOTHBIX H3 yCNO-
BHii TPY/IOBOIi JIeATeTbHOCTH mmojiei M HaOMmioMeHHd MX Hal PasiMIHBIMH ABIC-
HUSMH OKpYXalollero Mupa.

ManTtacTuyeckas TpaHcdopmauus uryp 30ech TECHO CBfA3aHa € peanbHBIM
cofiepkaHueM H300paxaeMoil clieHbl. M3BeCTHO, YTO JIPeBHHE OXOTHHKH (Kaw
U HEKOTOpble COBpPeMeHHble OXOTHHYBH IUIEMEHA) [0/1b30BATHCE MPHEMOM M1C-
pepsXUBaHWs, MACKMPOBKH MOI XHBOTHOE, YTO TOMOTAIO MM HE3aMeTHO TOjL-
NOJI3TH K cTagy H YOMTh KUBOTHOE.

OjinaKko, U300pakeHHs PsKEHBIX TUIACYHOB PacCKa3biBaloT HaM HE TOJNbKO
0 cBoeoOpasHBIX TPHEMaX OXOThl, HO M O CBOeoOpA3HOM OTHOLIEHHH [PEBHUX
KHUTeleil K MUpy MpHpoAbl. [peBHeillHii Yenosek He Bblaesnsa cebd W3 npupo-
Ibl, JIOMYCKas [psiMbie CBA3H MeXay cob6oii M MUPOM MPHPOIbI, MUPOM XKHBOT:
ueix. JKupoTHoe, cHaGkasmiee 4elnoBeKa MMl W onex1oM, Obuio moGpart-
MOM 4YejlioBeKa H ero obeperoM.

M3 noapaxaHuil KHBOTHOMY-IPYTY M KHBOTHOMY-BpPAry POXIAIUCh PHT-
MuuHble nantomuMsl. O6 5TOM 10APOOGHO roBOpUTCA B GOJIBIIOM KOJIMYECTH:
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'YAOB, MOCBAWEHHBIX MPOUCXOXKICHHUI0 HCKYCCTBA, — HAc Xe HHTepecyeT
HILKG caM q)aKT, MECTHBIE XHTEJIH B CaMble OTHANICHHBIE 3M0XH [1ATe0JIMTa
HONTOPAIH ABHAXEHHA XHBOTHBIX, HMX I[OBAIKH, ¢HKCHPUB&HH HX THNHYHBIE
toOCHHOCTH B UCKYCCTBE KMBOUN TUTACTHKHM 4YeloBeKa.

Uenpiis Mup peanbHbiX U (DAHTACTHYECKHX KHBOTHBIX OTKPHIBAET HaM pac-
NMCH KepaMHKa 31oxXH HeonmuTa (20 Teicsd net uasan!) ¥ Gonee OIU3KOro K
tim BpemeHn — 3n0xu Oponsel (111 TeicsyeneTus Tomy!), HaiineHHas BHauane
W wore TypkMmeHHH (AHay), a 3ateM M B psle MyHKTOB Ha TEPPUTOpHH Y3Ge-
sicraia. Cpend 3THX M300paxeHHil ecTh U KOCTIOMHPOBaHHbBIE OXOTHHKM, W
AOCTIOMHPOBaHHBIE TaHIOPBL.

HiiTepecHo OTMETHTB, YTO CO BpPEMEHEM CTH/Ib M300paXCHHEl MeHAncs, Ha
UMCIlY peaTUCTHYeCKO XKUBONMCH 3apayT-casd M APYITHX PEeaTHCTHYECKMX M300-
PUACHHA [PHXOAAT DHUCYHKH Bce Oomee u Gosee yCIOBHbIE, CTHIM3OBaHHbIE.
Ylenonek oBnazeaeT crnocobHOCTHI0 0600WATh, BUIETh B YacTHOM — ueroe. B
3y MOXY OOPMIIAIOTCS PEUIHH, SBISI0WNE COBOK IPEBHIO HIEONOTHIO.
I'emtrm BLIPOCTH W3 MPUMHTHBHBIX BEPOBAHMII — Bepbl B CBA3b YelOBEKa C
HPHPOLOI, Bepbl B IOKPOBHTENBCTBO JKHBOTHOIO, BEpbl B CBEPXBECTCCTBEHHYIO
LIy HETOoBEKA, MOTYHIEro BO3JICHCTBOBATL HA NMPUPONY, M3BEYHOM BEphl B JIyX,
ROMYIOILHI M3 TeNla B Telo.

"I BepoBaHMA:

ToremMusM — NOKpOBHTENBCTBO KHMBOTHOMO Hajl YelOBEKOM;
AllMH3M — HaleneHHe BCeli KHBOH W HEXHBOH mpupoist [ywmioii;
Marua — BO3ACHCTBHE HA YeIOBEKA HENOHATHOH CHIOH, [JAHHOM «CBBIIIE».

"I BEpOBAaHMS J0JITHE TLICAYENEeTHS NO-CBOeMy OOBACHAIH YeNOBEKY ero
Ourie va semste. [lanee M3 npocTeiiluMX BEpOBAHMI CTATH CKIABIBATECH Gonee
CIIVANLIE, OCHOBaHHbIE Ha omnpeleneHHoi durocodun — Penurum,

llpuMHTHUBHBIE Bepbl M NEpBeiillide PEJMrHM Ha [EPBBIX 3Tarnax CBOEro
CYNICCTBOBAHHA HE COJIEpXa]lM MHCTHKH, TO €CTh Hel’[OHﬂTHoﬁ, HEMNOJIBIACTHOM
Nesoseky Beicmmein Cunbl, yeTpamawieil denopeka.

YlesioBek Gosics  pasrHEBAHHOTO JKWBOTHOTO, HO OH BepWI B €ro 100pory,
Oun Gnaropaped emy 3a NULLy W ONEXKAY, KOTOPHIMM XHBOTHOE CHaGXano
weioseka. [loaToMy yenosek cumTan ero csoum nobparumom. Obeperom oT
HEHOUATHBIX CHIT TIPHPOIBI. Yenorek BHJCIT CMEPTL, HO HE IMOHUMAJl, B Ye€M CYTh
CMCPTH, JIa M HE NBITAICH [IOHATH, MPOCTO CHabXall OKOHHHMKA ONeXI0il, enoii,
OPYAHEM W DOMOIAN eMy MNEepeHTH B «MHOH mup». HecMoTps Ha To, 4TO
Hppujia 3a4acTyro nyrajla 4ejloBeKa — OH He cluaBaicd, OH COYHHSJI B CBOEM
#o00OPIKEHHH JTOM0 M A00pOro iyxa M HaTpaBiMBal HX B CBoeil (haHTasum apyr
Wi ipyra, Oyjlyud YBEPEHHBIM, 4TO Jo/KeH mobGemnth HoOpeii myx.

Bee danTacTHuecKMe BEPCHH O MHpPE, O XKH3HH, JIerlliie B OCHOBY NepBO-
OLITHLIX  PETTMTUE, SBIATMCE TONBKO [ONBITKOH APEBHETO ueloBeKa OOBACHWUTE
mip. JlioObie Tpancopmanmu Xu3Hu, Kak yke Gonee nosinee 000KECTBICHHE
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MHpa TpPUPOMBI, CTaBllee OCHOBOM pasnuuHBIX SI3biueckuil penuruii, Obiin
TECHO CBA3aHBI C TPYIOM 4YeJIOBEKa M NPHPOIOH.

OGoxecTBneHHe NpuUpoibl poxiaeTcs Ha 0Gase 3emielesbYecKoro Tpyia,
MOTOMY 4YTO TOJMBKO TOrga 4C€/JOBCK HaYHWHACT BHHMATE/IBHO TIPUITIAABIBATHCH K
npupone, CpHKCHpOBaT‘b ¢e 3aKOHOMEPHOCTH. Hc’ropuqecm{e CBHIOETE/IBCTBA MO~
TBEPXIAIOT, YTO MPUMHTHBHOE 3eMJiellellie Pa3BUBATOCh Ha TEPPHTOPHH HbI-
HeniHero Y3bekucrana B odeHb OTAaleHHble BpeMeHa. Bo BcakoM ciyyae, B
anoxy OpoH3bl yke cyulecTBoBaIH oOpabarbiBaeMble Y4acTKW 3emid. B nepuon
OCEIOr0 Pa3BUTONO 3eMielc/ing 4YeOBCK Ha4yUHACT TakXke BHHUMATEIBHES [IPHU-
msbIBaTECS K cBoemy cobpaTy — Yesoseky.

Kutens [peBHEHIIHX CTOAHOK M IIOCENEHHH, PACTOJIOXKEHHBIX Ha TEPPHTO-
pUM HbIHEIUHEero Y30eKHucTaHa, OCTaBWI €lle HEMalo MamsiTOK O CBOEH «Xyao-
KECTBEHHOM» XKH3HH.

Ha onnoMm W3 HackanbHplX H300paxeHHWil BpeMeH HeonauTa 3atuKCHpOBaHa
rpynma, coctodilad H3 TpEX 4YE/I0BCK, ABHAYUIMXCA XOPOBOIOM, Ha bonee
nosaHeM H300paxeHuH, otHocdiemcs K anoxe 6ponsbl (III—II Teic. 10 H.3.),
3acdukcrposana Goneuias Cpynna WALYIHX 0aD U J3KE «aKKOMOIAHHATOP»,
JepXalliii B pyKax MpeaMeT, BeCbMa HANOMMHAIOIIMA coBpeMeHHywo [loiipy.

MOXHO NPeanoI0XHTh, YTO XOPOBOA H300paxan KPYroBoH XOI CBETHI,
TpaHcGOpPMHPYS KaKoe-TO JIPEBHEE BEpOBaHWE, CBA3aHHOE C ACTPAIBHBIMH Te-
Mamu, a Kpymisiid OybGeH, BuaMMO, u300paxaer camMoe JIACKOBOE M CaMOE THEB-
Hoe GoxectBo — Comsue. OObACHeHHs MOROOGHONO poja MOXHO BCTPETHThH BO
MHOIMX HMCTOpHAX penurdii, Buaumo, npuuuHoil 3apoxineHus nogobHOro pona
IUIACOK H MaHTOMHM, Jla H an‘{HHOﬁ HX HCMNOTHEHUA, ObUTH Te WIW HHBIE
Marudeckue IelH, B KOTOpbIX COREPKAIMCh BOCIIUTATENIBHBIC 3aladH. '

Tlnsgcku y ApeBHUX SIBISUIMCH CBOe0OpasHOM peneTHiMed ObITOBBIX W TPYHO-
BbIX JICHCTB, TPEHUPOBKOH, KOTOpas BbipabaTbiBala JIOBKOCTh M BbIHOCIIUBOCTS.
Dra hyHKIMS TUCKHA M TAHUA Y IPEBHUX HApONOB TPOJOJIXana XWUTh OYEHb JIOMTO.

B mmanore «Q musicke» JpeBHEpHUMCKOro asropa JIykuaHa, HalMcaHHOM BO
Il Beke H.3., €CTb TAKME CTPOKH: «B IUICE YCBOMBILMI NOBKOCTb, Ge3 Tpyaa,
OyMaeTcd MHe, YKJIOHHTCH OT HanpaeIfseMblX B HETO KOMHH», «BEAET XOPOBOL
KHOLIAa, BBIMOIHAIOIIMI CHIBHBIE IUIACOBBIE NBHUXKEHHA, ITO3HEE OHH MPHIOIAT=-
cd eMy Ha BOMHHe».

Ho He cnenyer 336]:IBB.TB, 4TO YXe caMble JIPCBHHE IUIACOBBIE NAHTOMHMBI
OXOTHHKOB M BOHHOB ObUTM HE TOJBKO TPEHHPOBKAMH M Maru4ecKHWMH 3aKJIM-
HAHMSIMH — OHH, TOJHHMAas BOJIHY O0IpOCTH y HCTOJHHTENEH W 3pUTENeii,
HOCTAaBIBUIM MM YXKe B3CTeTHYECKOe HaclaxiIeHue, HABJIAS 9THM akTOM 3apoxie-
HUe HCKYCCTBa.

OnHa W3 MHTEpPECHEHIIHX T[HIOTe3, YKEe OTMeueHHas BO BBeleHHH, O4Y€Hb
noapo6HO oroBopeHHas uccienopateneM Bonpoca «Ilpoucxoxnenune Tearpa»

% Jlviuak. Cobp. coumn., Tom TI, u30. Axanemus. — M. — JI, 1939.
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AJl. ABaeeBblM, COCTOMT B TOM, YTO NEpPBBIH 3Tal 3apOXIEHHS 31EMEHTOB
TeaTpa ecTb — [MOApakaHHe YelOBeKa XHBOTHOMY, BTOPOH ITall — MepepsixKiu-
BaHWE YeNIOBCKA, NOJIPAKAMILEro YeNOBEKY. DTUM YelOBEKOM CTAHOBHUTCS YMEp-
IIHA, NPOBOXas ero B «IIyTh», B «HHOW# MUP», APEeBHHE JIOOH [POH3BOLWIN DAL
LepEMOHUH, CPeld KOTOPBIX €cTh M TEpEepsXMBAHHE B KOCTIOM yMepLIEro, a
3aTéeM M B MAacKy, HAMOMHHAIOUIYID yMepLIero.

Hannbiii 06psan 3atem pomesn B Ky/bT I1peika, KOTOPBIN CTal paccMaTpuBaThes
yXe He KaK KOHKpEeTHas JIWYHOCThb, @ KaK CHUMBOIHMYecKMil 0bobiuenHsii obpa3s,
«I1peslok» Boobiile.

Hanee, B mepuon BbICOKOPA3BUTOrO OOINMHHO-PONOBOrO CTposi [lpeiku
HAYMHAIOT AENNTBCHA MO «CMennHalbHOCTAM» — TMPEfOK TOHYapOoB, TPEIOK BOU-
HOB M T.1. B nambheiitiem npejiok cranoButcs — [lokpoButeneM, y36eku Hasbl-
Banu ero «[lup».

Ussectno, 4TO yxe B mepuoi eogansHoro obuiecTBa KyNbThl IPELKOB
Hayali BXOJMTb B Pa3HOro poxa peiurui. M3sectHo Taxkke, Yto mepenHeasu-
aTCKHe M MECTHblE Hapoibl Gomnee IBYyX C MONOBMHOH ThICHY JIET TOMY HA3al
copasisuii KynsT Ilpenka B MHOTOUMCIEHHBIX Xpamax. «Kup npunucanr cBow
yaadyy Bose OOXEeCTB M [MOCBATHI 3TOT AeHb OOTY MPEeNKOB, HA3BABIINX €I0
«Caxen». I'le TonbKO ecTh XpaM 3TOi OOTMHM, Be3le COBEpIIAETC MIYMHOE
npasiHectBo. Caked NPOAOKATMCH AEHb M HOYb, YYACTBYIOIIHE B MpasiHUKe
OeThl MO-CKH(CKH, IBIOT BMEcTe C KEHIIMHAMHM U JepyTcs Mexiay coboil u
KeHmuHamn»'. Bumumo, repoem CakeeB 6bU1 MpenoK-BOMH.

Jluctas MCTOPUIO MECTHBIX HApOJOB, Mbl BCTPEYAEMCs emie He C OIHUM
ynoMuHanueM o kynaeTe [Ipeska, KOTOpBIE CO BpeMeHEM MEHSETCH, CTAHOBHMTCA
yXe TOJIBKO YacThl) KaKMX-TO CJIOKHBIX PUTYANOB TOCYIApPCTBEHHBIX PeIHIHIL
Kuraiickue xpoHukn coobiuator, 4to B Tamkenre B VI—VII Bekax narueii apbl
KY/IbT MpeiKa CHpaBiIaicsi BeCchbMa II09THYHO — OJHHM H3 OCHOBHBIX €ro JICHCTB
Obulo paszOpacpiBaHMe LBETOB M IIOJOB BOKPYT TPOHA MpaBHTENA. DTO yxe
cBoeoOpa3Hblii BApMAHT KyjbTa NpelKa B nepuojg ¢eoyaiuzMa; ecTeCTBEHHO,
uyt0o IloKpoBHTENEM CTAHOBHTCSH MPABUTENb.

B cBa3u ¢ 9TMM OONBIIOH MHTEPEC IS HAC MNPEICTABIAIOT H300paxeHHs
nepHojla paHHero CpelHEBEKOBbS HAa KaMEHHBIX rpobax — occyapusx’.

Ha omHom n3 Camapkanackux occyapues (VII—VIII BB.), u3 Xpanwiuiua
MockoBckoro HcTopuyeckoro Myses, W3o0pakeH MyX4YWHA, KOTOPBIi B Ofy-
IIEHHOH MpaBO pyKe JEpPXKHUT NPEIMET, BechbMa HAMOMMHAMMA Mmacky. Heko-
TOPBIE HCC/IE/IOBATE/IM BUIAT B 9TOM H300paXeHWH OJIHIETBOPEHHE IUIAHEeTHI

Y Avkuan. Cobp. counn., tom II, man, Axazemms. — M. J1., 1939,

* T'pofuuupl 13 0G0KKEeHHON muHEl HeGONLIIONO pasMepa, Kyla CKIAIBIBATHCE TOTBKO KOCTH yMep-
mero.
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Mapc una cumBon cos3ee3nus Bap-CumaBym (torma y Hero B pyKe He Macka, a
roioBa), ApyrHe Xe ydeHble — YJacTHHKAa HEM3BECTHOTO KY/IBTOBOIO JEHCTBA
(torna y Hero B pyke Macka). Ho ecim ator nepcoHax H3o0paxaeT 6oxecTso
Mapc, BTOpo#l pykoil oH 00s3aH CXKHMMaTh PYKOATKY Meuya; OJHAKO jeBasd pyka
nepcoHaxa ¢ occyapusi cxkumaer mieTs! Mckycctsosen JI.LHM. Pemnens, 3Hatok
MECTHOIo H306pa3uTENbHOIO HMCKYCCTBA, BWIMT 0OlIMe YepThl y AaHHOH ury-
pbl ¢ W300paXeHHsMU Ha TEPPAKOTOBBIX IUIMTKAX, y KOTOPBIX IUIeTh B pyKe M
KOLIeb, TOMBA3aHHBIA K TIOACY, ONPEAeNsTcs KaK aTpUOYTbI CTPaHCTBYIONIHMX
kynios. IIpeaMer, KOTOPHIH MepcoOHaX ¢ occyapHs AepXMT B mHpasod pyke,
UCCIIeIoBaTeNlb YBEPEHHO Ha3piBaeT Mackoi®.

DTH HHTEepecHBIC COMOCTABIEHHH JIal0T BO3MOXKHOCTH HaM MpEAnoarath,
4TO Ha occyapun u3o0pakeH NPEelOK TOPToOBLA, WM, BepHee, apTUCT-XKpel,
nsobpaxarooiiuii npeaka, BeOb y HEro B pyKe Macka!

O TOM, 4TO Ha occyapHax H300paXaanch Xpelbl, MCHOJHUTENIH KaKHX-TO,
BHIMMO, TEaTPATH30BAHHBIX [EHCTB, CBA3AHHBIX C PEATbHBIMHM M CHUMBOJHYECKH-
MU 3aXOPOHEHHAMH, MOXHO CYAHTh MO ADPYTAM H300paXeHHAM Ha OcCyapusx.

Ha wuenoit rpynne occyapues storo ke nepuopa (VI—VIII BB.), u3 bus-
Haiimana, u300paxeHa cepHsi JIEHCTBYIOIIHWX JIMIl € paiTHYHBIMH CHMBOJIHYEC-
KHMH TipeIMeTaMH B pykax. HccnenosaTenp MecTHoro u3o0pasuTensHOro Hc-
kyccTtBa I.A. TlyraueHkoBa CYMTaeT, YTO 3TO JEHCTBYIOIIME JIMLA CHMBOIHYEC-
KMX MOXOpOH HOro Gora CHsBylla, OJMIETBOPSKIIET0 YMHPAOIIYHD H
Bockpecaomyo npupoay”. Cpean rmuHgHBIX HeOonbumxX ckyasnTypok u3 Ca-
MapKaHja paHHEro CpelHEeBEeKOBbS MMeEeTcs HeMaloe KONMHYecTBo H3obpaxe-
HHUI [JTaKambllMil, pa3iupalomIux B 9Kcraze cBoe auiio. OueHs M0OOIBITHBI
n3o0paxeHHuss MacoK 4HelOBEYEeCKMX JMIL C SBHO JIbSIBOTBCKON YXMBUIKOH, Haii-
JeHHBIX B MeCTax 3axopoHeHud. W eme onHa uHTepecHas MOAPOOHOCTB, CBsi-
3aHHas C 3aXOpOHEHHeM, — B MecTax 3axopoHeHWi Ha Adpacuabe (apeBHHA
CamapkaHn) — oOHapyxeHo O6oJbHIOE KOMHYeCTBO (DUTYPOK MY3bIKAHTOB B
yesioBeyeckoM obOnnybe d UIYpOK MY3BIKAaHTOB B ofc3paHbeM obnuybe. Ka-
muta TpeBep, M3yuaBlas MelKyl CKyAsnTypy ApeBHero Camapkadiaa, rpen-
nonaraer, 4to GuUrypkn H300paxaloT XpeloB, WIW aKTepoB — YYaCTHHKOB
MOXOPOHHBIX LepeMonuii* . H3o6paxeHus 00e3psiH-My3bIKAHTOB Mbl BCTpEYaeM
A Ha cepebpsnoM cocyne VII—VIII BB., rme mokasansl geiicTBa cHMBOJIHYeEC-
KOl «DoxecTBeHHON» cBaibObl. Durypa musmyniero yejioseka B 00e3bsdHbeil

¥ Peuneas J1.H. Teppakorel Meepa M rnyHaHbie ckynenTypel Hucel. Tpvam KOTAKD, 1. 1, AH Typk-
meHckod CCP. Amxaban, 1949. Hosele marepuaibl K H3yueHHK) NPEBHEH CKYIBNTYPH K0xHON TypkmeHc-
kot CCP. Amwxaban, 1953.

@ [Myzawenxosa I'A. Cocyn u3 Tepmesa ¢ Bakxuueckoil cueHoil., BecTHHK apeBHedl uctopmm, 1951 Ne |.

Y Tpesep K.B. Namaruukn rpexo-Gaxtpuiickoro nekycctea. Foc. Dpmurax AH CCCP. — M. — ]I,
1940.

180

MacKe BCTpeJyaeTcs B CPENHEBEKOBOH MEpPCHACKOH MHHHATIOPE H B MHOTOYMC-
TeHHbIX MHAMACKUX u300paXeHUsX KaK OpeBHEHIUeH, Tak M Halueld 3MOXH.

HM3BecTHO, YTO MO NpenCTaBNEHWAM JPEBHMX BOCTOUHBIX HApoOuoB, 00e3bsiHz
cuMTanach cHMBOJIOM Oesymms u sKcTasza. OOe3bsHa-MY3bIKAHT ¥ MECTHBIX JpeB-
HUX HApoOoB, BHIMMO, CHMBOJM3MpoBana coboii BepxoBHOro MysbiKaHTa —
BoxecTBeHHOro MyseikaHta — [lpenka. Hano nomarats, UMEHHO MO3TOMY B
cpenHHe BeKa B apaOCKo#l cpeje pacHpOCTPaHW/IOCH [ABa BapHaHTA OfHOI
nereuibl 06 Mbnuce — GoxecTBeHHOM My3bIKaHTe: B Hapoje OH BBICTYNAT Kak
NONOXHUTENBHBIH T€POH, B Cpele NpaBUTENed H B PETUTHO3HOH cpefie — Kak
absBon. HaponHas nereHna roBoput O TOM, 4TO MPH COTBOPEHHH yenoBeka, bBor
HUKAaK He MOr BCEeNUTh Jylly B yXe& COTBOPEHHOE€ Telo, TOrAa OH IpH3Bal
«DOXECTBEHHBIX MY3bIKaHTOB» U OHM, C TOMOIIbI0 CBOMX 4YapYHOIIHX 3BYKOB,
3aCTaBWIM YLy CIAMTBCS C TEIOM...

«O0e3bsiHa» XKHUBAa M MHOHBIHE B IUIACKax Macxapabozos. Hemanoe ynusie-
HHME JOKEH BBI3BATH 3TOT NEPCOHAX Yy MCCrenoBateseil MecTHOM KyIbTypbl —
Belb ofe3psiHa HHUKOIIA He BOAWIAch Ha oOmWHpHOHR Teppuropun CpeinHei
Asun! BuiuMo, pewanomylo ponb NpH POXAEHHH 9TOro JIereHAapHOro Iepco-
HaXa ChIrpaid IIMpokue A00pOocOceNCKHE KYTbTypHblE CBA3M MECTHBIX JIpeB-
HUX oOuraTeneil, KOTOPHIX MOpasw1 OBMHK CTONMb HEOOBIKHOBEHHOIO JKHUBOTHO-
ro, TdKk HaNOMHHAOLIEr0 4YelnoBeKa, MOYMTAEMOro y COCeJHMX HApoOAOB Kak
00XecTBO, MOpa3djl H 3aCTaBWI B349Th €ro B CBO#l GOXECTBEHHBIH MAaHTEOH.
CpeineasaTcKue Y4YeHble CYMTAIOT, YTO OYeHb DPaclpPOCTPaHEHHBIH H300pa3u-
TeNbHbIi MOTHB 1IBETKa J10TOCA, YINOPHO TPOCHECKHUBAIOMIMIACA HA MPOTSKCHUH
MHOTHX JIeT B MECTHOM [CKOPAaTHBHOM HCKYCCTBe, MOSBWIICH TakKxXe u3 Muuin
ubo Ha Tepputopunm CpeiaHed A3MM J10TOC He TNPOM3pAcTal, a YKPEIMICH F
u306pakeHHAX WUMEHHO TOTOMY, YTO MOTPAC MECTHBIX KuTelneH cBoell HeoObI-
4yalHOM, HE3HAKOMOIl KpacoToil...

ToboneiTHO, uTO OGe3bdHa, BepHee, DoxecTBO 3KcTasa B 0OmuKe 06e3pAHBI
HaxoauT: cebe MECTO B CpelHea3sHaTCKMX KYIbTypaxX, MOCBSIIEHHBIX XMebHOMY)
6oxecrsy, bory BuMHa, BecbMa HarnoMuHamollemy swtHHcKoro Juoxmca — bBora
BHHOTPalHOH 71036l M3BECTHO, YTO cpelld OCHOBHBIX MepcoHaXel IMOHHCHIAC-
KUX JeficTB OONBIUIYI0 PONb MIPATH psAXeHble, u3oOpaxawmme Ko3zmos.

Mgl He 3HaeM MecTHOro JIMOHHCAa, HO O TOM, YTO MECTHBIE JXHTEIH H3o0pe-
mu cebe nonobHoe GOXKeCTBO, ene 3a10Aro A0 3HAKOMCTBA C TPEeYecKHM IIaH-
TeoHOM OoxecTB, roBopHT MHOro thakToB pasHoro pona. He 3Has uMeHM Bece-
noro ©GoxecTBa, MBI MOXeM JIHLE3PETh €ro MeHsoImiics obIuK, 3anedariieH-
HbIH MECTHBIMH [PEBHMMH XYIOXKHHUKAMH.

HHTepecHBIM CBUIETEIBCTBOM TOTO, YTO MECTHBIE MPa3IHECTBA, CBA3aHHEIE
co cbopom BuHOrpaza, ObUTH BechbMa CXOXH € rpe4ecKMMH JIHOHMCHSMHM, SIBIS-
ercss u3o0paxeHHe Ha vallle MepBbIX BEKOB Halllel 3psl, HafaeHHoil ron Tep-
me3oM. Ha Heii u3006paxeHo BakXxuyecKoe MIECTBHE, B KOTOPOM MMPHHHMAIO
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ydacTHe IUIAIIYIOME MEHAjbl, CaTHpBI, cuiieHhi ¥ cam bor Bunomenmus. Hzobpa-
KEHHE TepME3CKOH Basbl MOBTOPAET TOYHO Takoe Xe H3o0paXeHWe Ha OHON
M3 IpeYecKHMX Ba3, TOJMBKO € OJHHM [OBONBHO CYIIECTBEHHBIM pazindueM. Ha
TEPME3CKOH Base HOMONHMTENbHO H300paxeHo Tonctoryboe, y3Kornaasoe, [iH-
POKOHOCOE JIMIIO, B BEHKE BMHOTPAIHBIX JIHCTHEB, 3aMepllliee B XMEIbHOM ynbib-
Ke. Y30ekckMe MCKYCCTBOBEAB! MONAralwT, 4yTo 3TO MecTHbii Bor BuHa. Onn
CYMTAIOT, YTO MAacTepa, CO3MaBIIETO COCYH, He cMymalo oObelWHeHHe Ha Oji-
HOM H300paXeHUH OBYX OOrOB — MECTHOTO C «BapBapcKuM» oOnuuueM M
IOHOTO 3/UUIMHA, BEJIMYaBO CTOSIIErO CPeld IUIIYINeH CBUTBI, — OT TOrO, 4YTo
JAEHCTBA MECTHOIO KYJbT4 BHHOTPAIHOH J103bl Malno YeM OTIHYATHCH OT JEHCTB,
n300pakeHHbBIX Ha rpeyeckoil Baze®,

Catupsi-cilyxKu rpedeckoro bora BuHa oOpsSXainch B KOCTIOMBI KO3JIOB.
Buaumo, «XuBBle» KO3/1bl, @ TaKXe pa3iuyHble aTpHbyTHl M3 KO3BEro Mexa i
poroe urpaiu Gosbliyl0 ponb W B MECTHBIX JIMOHUCHMICKMX JlefiCTBax, TaKk Kak
KyapT uonuca copmuposaics Ha 6ase pa3iMyHBIX NPUMHTHBHBIX BEepPOBAHHIA,
CBSI3aHHBIX ¢ 000XEeCTBIEHHEM XKHUBOTHOTO MHpa W IPHPOALL

Ecmn ceilyac BepHyTbcs K YX€ OFOBOPEHHBIM H300paXEHHAM [pPEBHEHIIMX
TAHLOPOB, Mbl MOXem Tam HaiTH mobonbiTHeie (akTel. [lscynsi, uzobGpaxken-
Hble Ha cKajax y 3apasmiana (HEOJMT), NOMEILIEHB psaaoM ¢ (DUIYPOil MyXu-
Hbl, Y KOTOPOrO Ha Miiegu B3BaleH Ko3el, Apyras (Urypa ¢ BBITSHYTHIMH BIEpCil
PYKamu yImpaeTcd XKHBOTOM B MOpay Ko3ny. MccnemoBarens HacKanbHbix 300-
paxenuid A. Jdanpckuil cuuraeT uxX Haubosiee apesHuMmH. Buaumo, pazmuunbic
BEpHl B KOIa Nepepociu B KYJIbT MPOU3BOMMTENBHOA CHIIbI MPHPOAbI, KOTOPSIii
3aTeM BiMICS B Onu3kuii mo cofepxanuio KyabT duonnca®. C uzobBpaxenuem
TaHIOPOB, PSAXEHHbIX B KOVIMHBIE MackKu, Mbl BCTpedaeMmcs 3aTeM 4Yepe3 MHo-
rHe COTHHM JIeT Ha CTeHax OJHOIO W3 3a0B JBopua Xope3MIlaxa, 3[0XH pall-
Hero cpeinesekopba (III—VI BB.). U XoTd nonoOHbIX n300pakeHHH endHML,
.9Ta Tpamuuus — msicka B oOJHYMH Ko3Na — 1npociexuBaercd U natee. Coxpa-
HWIHCh CBHJETEIBCTBA O TOM, YTO BO BpeMeHa mpasneHuss Tumypa (xoHeu XIV
— Hayano XV BB.), B JIHH BeJHKHX 1100el, Ha Tpa3gIHECTBAX YCTPAHBAIHCI,
IIECTBUA PAXEHBIX, Cpeld KOTOphbiXx ObUIM NEPCOHAXKH, NEPeoeThie B IIKYypit
ko0310B. OnuceiBas OJHO M3 TAKUX IIEeCTBUM, noaT cBoero BpeMeHu lllapadyi
IHH TIOBECTBYET:

# Iyeauenxosa I'A. Cocyn w3 Tepmesa ¢ Bakxuueckoil cueoil, BecTuuk apesmeii ueropum, 1951, N |
* Hansckuiz A.H. Hacxanbhbie n3obpaxenns B Oacceiine pekd 3epabluad, MarepHanbl HCCIEROBuIN
no apxeonoruu CCCP, Ne 15, tom I. — M. — J1., 1958.
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«HcKyccTBOM TpeBpallien 4enosek B GapaHa,
Omner oH B WKYypy 6e3 uzbgHa.

Kosiel roBopsiMe, 3070TOpOTHE
LlecTBOBaTH OIMH 3a APYTHM».

BCTpC‘-IEU'lHCb KOCTIOMHUPOBAHHBIC KO3/laMH TaHIOPbEl H B TPAaAHUHOHHBIX
HpasiHAYHBIX WwecTBuAX KoHua XIX — wavana XX BekoB. OmHOW M3 caMbix
[MICIIPOCTPAHEHHBIX HApOAHBIX WIP Ha Beell Tepputopud CpejHelt A3HH SBJIs-
vics cBoeoGpazHoe KOHHO-CHOPTHBHOE Mpa3[iHeCTBO, HA KOTOPOM YCTpauBaeT-
vd HIpHLIE Vnak. YyacTHHKH 3TOrO COpPEBHOBAHHA, BO BpEM#A CTpeMHTeJ'IbH()ﬁ
CKIUKH K LENH, MBITATCS OTHATH APYT y Apyra TYILY KO37a...

Hrtak: apesHeiiime xutend CpeaHelt A3uM, B 4acCTHOCTH, Te, 4To oOHTaTH Ha
ICPPHTOPHH HbIHEIIHEr0 Y30eKUCTaHa, NMepepsKUBATHChH B LIKYPhl Pa3iHYHBIX
AUBOTHBIX, B TOM YHMCIE KOCTIOMHPOBATHCH, H300paxas Kozna. KoCTIOMHpOBaH-
IHiC OXOTHHKH TUIACATH TOJIPaXKaTellbHble KUBOTHBIM TaHIbl. [latee — oboxects-
M9 NpHPOIY, OHH CTAMH BBUIETIATE OTIAEIBHBIX XKHBOTHBIX H 0b0XECTBISTE HX.
OboxecTBIeHHe XWUBOTHBIX H l'[pHpOJJ.bl, MOKITOHEHHE TPOU3BOIUMTEILHBIM CHIIaM
Hpipos! (POpMHpYeTCst B KyJIbTHL, 3aTeM B permurud. M Kynethl, U perMrun umenu
CROH OTIpejleNieHHble JEHCTBA, PUTYAIbl, B KOTOPBIX INPHHHMAeT ydacTHe Bce Hace-
ICHHC, HO POJIH TTaBHBIX 6oxecTB, HaIO noJiaraTs, HCMOMHAINA Hanbonee olapeH-
nuie muuenen. Hekoropble u3 9THX 0OpSIHOCTEH, 4 MMEHHO PHTYAlbl, CBS3aHHbIE
¢ GOraMH-XUBOTHBIMM KM B TOM YMCIe ¢ OOroM-KOIIOM, BXOAAT B Haubonee Xu3-
NCPAIOCTHBIA M3 S3bIMECKHX Ky/IbTOB — KyiabT Bora BuHorpamHoit nosel. B ero
CHIFTC TTOSIBISIETCS CUMBOIT 3KCTaszd — o0espsiHa, oHa ke — IIpefok MysblkaHTa U
Laniopa.

Ho, nomumo Ilpenka-My3plkaHTa, B AEHCTBaX, BHAMMO, YYaCTBOBAIHM H IpYy-
e Tlpenku, a taxxe goOpeie W 3bie Ayxd. [IpiyeM 3T Iyxu MpeicTaBIAIMCh
HCHPEMEHHO TUIACYHAMH, a OJHHMM H3 OCHOBHBIX anHﬁyTOB 10rQ ayxa ABIAI-
vd. BHIMMO, KOJIOKOJBYHMK, TPHKPEIUVIEHHBIA K onexue. B pocnucax paHHec-
PCJIHEBEKOBOIO 3aMKa r[ﬂHJDKHKEHT, pacnoOXeHHOro HeIaleKo OT [PEBHErO
Camapkanna, 1 PepraHckoM OyUIMHCKOM Xpame 3TOro Xe MepHojia 3a(ukcH-
posanel ¢urypsr Jemona tanua. Iloxoxue c¢urypel msobpaxeHbl Ha HHTepec-
nux pocnucsax conpejensioro @eprane apesHero rocynapcrsa (Bocrounsii
I'ypkectan). Buuumo, reorpacgus mopoOHBIX NpeacTaBIeHMd O 3MIBIX AyXax
tLyla BecbMa OOIIMPHOM.

D,CMUH TaHUa, TEI0 KOTOpOro ApKO CHHEro OBETa, MOYEMY €ro HEKOTODbIE
vicHble HasbiBailoT «CHHMM JeMOHOM IUIACKM», — YKpAlleHO KOJIOKOJIbYHKa-
M. KCT&TH‘ 0 CEroJHAIIHHNA [I€Hb IIAMAHBIL, HETIOCPECTBEHHO CBA3AHHBLIE CO
UM yXOM, HE 3a0bIBaloT CBOI APEBHHI aTpubyT — KONOKONMbUMK. Konokoib-
'K, ObIBIIME aTpuOYTOM 3710r0 IyXa, OAHOBPeMEeHHO ObLT H 0beperoM OT 3MbIX
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AYXOB — YeJIOBEK WIM XUBOTHOE, Y KOTOpPOro K OHEX[e MpUKpeivieH Kojo-
KONIbYHK, OOMaHBIBAN 310 HyX, MPUKHIALIBANCE SKOOBI TOXKE 3IBIM JYXOM H TEM
cambiM obeperan cebg oT AYPHBIX nocieactsuii...*

Ha MHOrouuciaeHHBIX MaMATHHKAX MaTEpH&ITbHOf:I KYJIBTYPbl — Ha4HHad co
BTOPOH HONOBHHBI I1€PBOTO ThHICSYEIeTHA 10 Hamied 3pbl, BILUIOTE Ao VIII seka
Hamel 3pel — 3ahHKCHPOBaHbl Pa3TMYHbie CLEHBI M3 KYILTOBBIX PHTYATOB,
Cpeld KOTOpPBIX MNPHUBJIEKalT BHHMAHHE CUCHBI 3aK/laHHA XEpPTBEHHBIX XKHBOT-
HBIX, XKpelbl W XPHILI ¢ MOJyc(hepHYECKUMH YallaMH-MHATaMH B PyKax, B
KOTOPBIX colepAxainca «D0XeCTBCHHBIA HAIlMHTOK», BO3XHIAaHHC CBALLICHHOIO OrHd H
T.JO. B T.00. '

¥ ok K

OCHOBBIBasICH Ha BBIIIEH3TOXEHHBIX MaTeépHalax, Mbl MOXEM caenate co-
BEPIICHHO BaKUHDMepHHﬁ BBIBOI: YyX¢€ Camsie OpEeBHHE MCCTHBIC obuTaresn
rscamd, CaMbiMi paHHHUMH OBUTH NMaHTOMHMEI noapaxanyd XHBOTHBIM, [UIHC-
KH, OTpaXawilpe puemMsl OXOThi, BbipaXawiilne panocTh nobeanTens.

Hu Jaajee MOXeM CMeJ1o rpeanonarath, 4YTO PHTMHYECKHE MaHTOMHMEBEI H
nojpaxaresbHble TaHLBL, AOXHBIIKE 0 HALIHX jHed B HcKyccTBe Macxapabo-
30B, — <«IIOTOMKH» ,[[pE',BH&ﬁI.I.[HK ITACOBBIX TMAaHTOMHKM, POIMBIUMXCA B 3M0XY
NepBOOTKPBIBAHUA 4YeJIOBEKOM OKpyxXawmero mupa. Ilpeanonoxute, yro mis-
COBble TMAHTOMHMBI, HbIHC BXOJAINHE B LMK HOMEPOB MNpeicTaBleHHA Macxa-
p360308. 3apOJWIHCE W pasBHBATMCH [Je-TO B HHBIE BpEMEHa, bonee NO30HHE,
— 3HQYHT [IOpBaThk TY MOTHMECKYIO LECb, KOTOPYH CO3Aal0T NaMATHHKH, OCTan-
JI€EHHbIE HPEBHHUMH XHTEIAMMH. H,yMaETCﬂ. YTO npeHeﬁpeub ITHMH MarepHalamu,
JANIUMHA [THINY A1 pa:;mmumenui&, He CJICyeT, TaKk Kak OHH JOCTOBEpHU
OTpaXxawT 3aHHTEPECOBAHHOCTE JPEBHEIO 4YeNOBEKA B obbeKTax Tpyad. Dukci-
pya CUHEHKH H3 XKH3HH CpeJCTBAMH HBOGP&?HTeJIhHOI‘O UCKYCCTBA, MNPCIAKH Hbi-
Hemnux HapoaoB CpeaHeii A3MH 0TOOPa3sHIM TEM CaMBIM M 3apOXJIEHHE HC-
KYCCTBa JKHBOH 4YeOBeYeCKOM TNaCTHKH, KCT&TH, KauyeCTBO pPEeaTMCTHYECKOIO
uckycctsa Macxapa6o30B, yBIeKalILero Hac CerojiHs cBoeil MpaBio#, e
HaXO/IUTCA B MPOTHBOPEYHH C [APEBHEHUIAM H300pa3UTEIBHEIM HCKYCCTBOM
NnoTpscariliiM HMEHHO yﬂHBHTCJ'[bHOﬁ PCATHCTHYHOCTBID H JIHHAMHKOH.

Ob6parumca K npexacrasieHusM Macxapabo30B, apTHCTOB TPagHIMOHHOI
npotbeccuonansHoro tearpa. Haubonee coxpanmsimiasics, T.e. Haubonee 3akon
ceppupoBaHHas (hopMa MpeACTaBlIeHHN, OCTATACh Y CEBePAH-XOPE3MHILIEB, X014
M caMO NOCTPOEHHE CleKTakK/JeH, a Takxe o0sf3arTelbHble aTpUOYTBI CXOXH Y
macxapabo3oB Bceill Y3bekckoii pecnybimukm u Tankukucrana.

* Anmsbaym J1.H. Bananwx-tene. AH VaCCP. — T., 1960.
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OnuuM U3 HeoOXOOUMBIX aTPUOYTOB NpencTaBleHUs HBIAETCS MacKa H3
KoibeH IIKYPHl M IDAanmKa M3 KO3bEro Mexa, jByporad, KoHycooOpaszHas WM
HpOCTO JIoXMaTas, u3oOpaxatomas «neTymuHbli rpebenb». Ilo gaBuum npasn-
naM. Macxapabo3 00si3aH paguTECH HE TONBKO B MacKy, HO H B «KOCTIOM», T.€.
WAKIJIKY H3 IIKYpBl XkuBoTHOro. TpauuimoHHele Macxapabosbl TepsioTcs, Kor-
L WX TIPOCAT MCTIOJNIHUTH KaKylo-HHOYIb ClIeHy, eC/Id Y HHX HeT MacKd H
aocrioma. Macxapa6o3 us Xauku®, uroObl NpoBecTH IBE CLEHBI, HAdeNm MAcKy,
hOTOpas y HEro COXpaHWIack, HEHALONro 3ajgyMancd, 3aTeM OBICTPO CHAM C
cely muian ¥, NepeBepHYB €ro HaW3HAHKY, BHOBL HaleN... H cpa3y, MOYYBCTBO-
man cebs yBepeHHO, — Bejlb OH MNeEpepsanica! — Hayal HMIpaTh.

Huorna crapeitinve macxapabo3bl MPUBA3BIBAIOT K HOCY MAcKH KOMOKOIIb-
nuk. Korjla 0IHOTO M3 HHMX CIIPOCHIH, 3a4eM OH BTO CAEJIal, OH OTBETHI OY€Hb
YHPIMO: «TaK JIeJan MOH ycTa M ycTa Moero ycra»*®. Ho 3auem ycra Hanesan
MVIOKOIBYHK, YBBI, Macxapabo3 He 3HAN...

Mocne mpousHowenus 06A3aTENBHOTO BCTYMHTENBHONO TekcTa, Macxapabos
HCNOJHAET TNACKY, KOTOpas B XOpesMe HocUT HaszBanme «hyn-Yiapu» — Tlo-
ICiiible PUTMBL, B JIPYIMX pPaiiOHAX CHELHATbHOTO HA3BaHUs 3Ta IUISCKa He
imeer. Oanako, Haubonee crapefitide Macxapabo3bl YTBEPXKIAOT, YTO HasblBa-
el OHa «paHbine» «Maitmyn-yiapin» — Tanen oGeswsubl. Janee macxapabo-
il MCOOMHSKT PA3THYHBIE Pa3rOBOPHBIC CLEHKH, MEXIY KOTOPBIMH HUCMOJIHSA-
Wies nofpaxaTesbHble NaHTOMUMBL, [UBICKH, MOApaXaTesibHble TaHLbi, He HMe-
KMIHC HHKAKOH CMBICIIOBOM CBA3M ¢ TekcToM mnbechl. OHH mudmyT yaaisle
IIMCKH, MOKa3blBAIOT NAHTOMUMSI — KO3a, KO3eld, YAOH, CYCIMK; IUIAMIYT C
HOAUMH, ¢ NHATAMH, TAHIYIOT, XOHIINPYA akelamMu H TJI M T.IL

Fcnu HaxXoguTh aHATOTMK B MaTepHaTax MPOLLIOro, OTPAXAIOMIMX 3apoXie-
e M CJI0KEHHE WCKYCCTBA TaHLA W Tearpa, — MpelcTaBleHHe Macxapabo3oB
\X cronerus — XKUBOH My3ei.

Kosnunple WIKYpel W JABypor#e IANKH — jaHb MOK/IOHEHMs CHIIbHEluIeMy
HPOITBOAKTENI0 — KO3I1y; KoHycooOpasHad ¢opma ronosHoro ybopa — CHMBOII,
CHEENHBIH ¢ ACTPAILHOM TEeMaTHKOH, neTymmHbii rpebeHr — cuMmBon Goxe-
crsi cseta (BeOb 9TO METyX BO3BCIIACT CBOMM KPHKOM, YTO HACTYMUNO yTpo!),
VCTPAILIAOIAS MacKa 371010 Jiyxa, MOJIKperUieHHas eilie OJHWM CHMBOJIOM [eMO-
it — KOJNOKONBYMKOM; M, HakoHel, o0e3bsiHa — BGOKECTBEHHBIH MY3bIKaHT!
liscku Xope3MUEICKuX U OyxapcKMX MacXxapabo3oB ¢ ropamumi akesaMu —
Vram-oiun, Onos-6031 — ObUTH, KOHEYHO, CBA3aHBI TOXE C JABHUMM pUTYala-

" Kypymbait AxkyGos, konxo: um. Axynbabaesa, Xopeimckas ofnacrs. (PONLKIOPHAA 3KCNEAHIMA
{neruryra wekyeersosuanua AH YaCCP.

“ XauTBol ABa3HMAIOB, KONX03 WM. DHrensca, cenbcoserT Kunwak, AMysapenckuil paiion, Kapakan-
winenas ACCP. @onbknoprad skcneanuns Mucruryra nekycerposnanmg AH Y3CCP, 1960. Yema — yuu-
100, MUCTED, HACTABHHK.
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mu. ILmacku ¢ noxamu — IIHYaK-ylimH — MOXHO CBA3aTh C 3aKJaHHEM Xep-
TBEHHBIX XHUBOTHBIX, IUIICKH C 4awamu — [luana-yiiuH — ¢ pUTyanbHBIMH
HEeHCTBAMHM, OTHOCAIIMMHCH K COKY «DOXECTBEHHOrO pacTeHMs», MISCKU ¢
6mogom — Taropa-yiuH — W IUISCKH ¢ KyBIUMHOM — Ky30603 — ¢ KyabTOM
00XHUra roOHYapHbLIX H3JETH.

OjHaKO TOTOMKH JIpeBHeHINHX [MaHTOMHM, MarM4ecKMX KyIbTOB H pEJ/IHIU-
O3HbIX JEHCTB MPOLLIBIX 3MOX BPSl JIM CMOMIH Obl MPOXKHUTH THICAYENETHH W
61aronoNTyYHO BOMTH B MMp MCKyccTBa XX CTONETHH, ecli Obl HA NPOTSKEHHH
310X CMBICNOBAd LEMb MAHTOMHM C «BEYHBIM» CIOXKETOM H TBOpYecKas 3alavu
UCITOJIHUTENeH ObLUTH YHCTO YTHIMTAPHBIMU, JTHOO Marm4eckuMu v Tem Gonee
TONBKO MHCTHYECKH-PENIUIHO3HBIMU. [laMATHUKN MaTepHanbHOH KYIBTYPEI, KO-
TOpbiE MOMOMIM CHENaTh COBPEMEHHBIM YYeHBIM BBIBOJBI O 3apoXieHuu W op-
MHUPOBAHHM HCKYCCTBAa Y30€KCKOro Hapoja, OXBaThiBAOT OTPOMHBIH MEpHOL
BpeMeHH OT BepxHero naneosuta (40 Teicay JeT n0 Haweid 3psl!) BILIOTH 10
VII—VIII Bekor namero BpemeHH. CKOMIBKO Xe 3a MpOLICAIIME ThICSYCTIETHA
pOXnanoch Kyl1bTOB M (DOPMMPOBANOCh BEPOBaHMH, CKONBKO PEIMTHIl CIOXKH-
JIOCh M3 NPUMHTHBHBIX IIOKJIOHEHMH MpHpoe, KoTopble oboramanuck H3 BeKi
B BeK MoO3HaHusMM TaiiH mpuponsl! [lo3naHne MHpO3aHbS OTPAXATH CIOXKHEH-
mne unocodun, B TOM YUCIe AHATEKTHYECKHE, C 3MIeMEHTAMH MaTepHaTHCTH-
YecKOTO OTHOMIeHMs K Ku3HM. Poxnanuck u pa3ssusanuch wayku.. W Bo Bee
BpeMeHa — IUBICKH IUBICATHCh, TaHUbl TAHUEBATHCh, MO0 MX IOPOJAWIT TPyl W
6bIT YenoBeKa, 3a00Aro 10 TOro, KaK OHW BOLUIH B Pa3sHOIO poia KY/JIbTOBBIE M
PeJIMTHO3HbIE LePeMOHHH. 3eMiid, BOda, OrOHb, KHMBOTHBIE-KODMM/IBULI H JIOI
KHE OXOTHHKM — FMOUCTHHE BeuHbie Tembl. M eciim B BeKax 4YelOBCK Haxoim.
Hanbonee Toynoe M Haubonee oOpasHoe TenoABUXKEHHE, KOTOpoe Oblno i
TONBKO MOHATHO, HO M KPAacHBO, €ro He OTJABATH BPEMEHM, a COXpaHAml
nepejiasas M3 NOKOJIEHHS B MOKOJIEHHE.

Ondako, Hapo[HLIA TaHel OTIHYEH B CBOEH CONEPXKATENBHOH CYTH, B CBOCH
cBepx3ajaye oT TtaHua Macxapabosor, u60 Hapom TaHnyer «uia cebsa», Mac
xapabo3 NepeBoIJIOIaeTcd, Co3laeT o0pa3, UrpaeT «UId 3pUTENd», Ja U Mac
TEPCTBO MCIMONHEHHd NpodeccHoHala MHONO MCKYCHEH HapOIHOH HCHOJ
TENLCKOH TEXHUKH. DTH PaKThl TOBOPAT O TOM, 4TO Tearp Macxapaboion,
MaHTOMHUMBI, TUISCKM W TaHubsl Macxapabo3, npoiid LTHTeNbHBIH 3Tan cloxc
HHUS B Hapole, B CaMbIX Tymax, 3aTem (POPMHPOBAINCh B KYABTOBBIX W peMIn
O3HBIX JAeHCTBAX, HO JaBHO BbUIGTHIHCH B CAMOCTOSTENIBHBIH BHI HpodeccHo
HAIbHOI0 HMCKYCCTBA. ;

HokasatenpbHast runotesa Tearposena M. PaxmadoBa, mocBsillleHHas npo
bneme copmuposanus Tearpa Macxapabo30B, pa3BUBAaeT MBICIb, OIHPAACH 1N

186

yGenuTe/bHble MaTepyasbl, 4TO 3TOT CBOeoOpasHbIii BHI Tearpa OKOHYATEIBHO
¢thopMHpOBAICA KakK «dJUTMHHCTHYECKHil» Tearp Bo II Beke 10 H.3., CIIMB BOe-
JMHO 3TIEMEHTHI MECTHOTO TEATpa, 3apPOXIAKMIErocs U3 MaHTEUCTHUECKUX JIEHCTB,
¢ 1eMeHTaMH JpeBHEerpeYeckoro Tearpa «0 MacKapa», B MPEICTABIEHUS KOTO-
pOro BXOAWIH BBICTYILIEHHS KOMMKOB, BHPTYO3HBIX TAHLIOPOB M (hOKYCHHUKOB.
"¥ry renoresy, KOTOPYI0 MOMOMIM CIOXHTh MCTOPHYECKHE MATepHAlb, MOATBEp-
AJIa€T HE TONBKO caMO Ha3BaHHME TeaTpa — «0 Mackapa» — «Macxapa», K
KOTOpOMY 100aBneHO coBO «603», YTO 03HAYaeT Ha (hapcH — «urpa», HO caM
XapaKTep TOCTPOEHUs MPCACTABIEHHH, BBICOKHIH NMpPOgecCHOHATN3M HCNomHe-
M MAaHTOMMM, IUIICOK, ¥ 0co6eHHO TaHLEB M LMPKOBBIX HOMEPOB, BOCXHIIa-
WIIMX CBOWMH [OUCTHHE XYAOXKeCTBEHHBIMH (JOpMaMH U YENOBCUECKUM COfep-
AdHHEM.

OpgHako u CBeTCKME NpodeCCHOHANBHBIH TeaTp MOr Obl MOTEpATHECH BO
WPCMEHH, He [OHECTHU Yepe3 THICAUENETHS] COCTABHbIE YACTH TPEACTABICHHA —
HANTOMHMY M TUIICKH, BEb B MpPOrpamMmax 1pothecCHOHANbHBIX apTHCTOB YXe
Oun Gonee BeiCOKME BHA xopeorpacdhuu, pazpaboTaHHe TaHel, 06 2TOM [OBO-
pHrT W3oOpasuTenbHble MaTephansl Hauana Hateil snoxu. Ho TanuesanbHas
IIIHTOMMMA HE TOJIBKO COXPAHWIACh, OHA W CErOJiHs JKUBET KakK MEepPBOPOXIEH-
HiH, «CO3/1aHHA% TOMABKO CErojHd, ceifyac», M NOMOraeT, «IIMTAeT» TaHLeBalb-
HOC HMCKYCCTBO KaK HapojHoe, TaK # MpogecCHOHATbHOE.

CekpeT BEYHOCTH 3TOIO MCKYCCTBAa Macxapabo30B B €ro «cpepx3ajaue» —
ranleBaIbHAs MaHTOMHMa-alliieropus, TaHeu-OacHs. HMcnoOKOH Bekos awieropu-
deckuii npueM Obn ¥ ocTtaetcs Haubonee NOOGHMBIM XYJOXKECTBEHHBIM TpH-
¢MoM B cpele y30ekckoro Hapoaa, u6o 3ToT npHeM B JiloOble BpemeHa Mor ObITh
wanbonee JCHCTBEHHBIM H OJHOBPEMEHHO THOKHM, MOJBHXAKHBIM K O(HIHATBHO,
hiak Obl, 6e300unHeM. Tanen-6acHa H OO cell JeHb — OCTPOE OpYXHe: ecid
e B Hadane XX BEKa XECTOKHMH TNPaBUTENb, XaHXa-CBAIEHHOCITYXUTENb,
CKapejHblil Kymenl, Gaii-cmacTtonioben — Obutn Haubosiee TOMYNSPHBIME TIEpCo-
W KAMH, KOTOpBIE, MOMYYHB YepThl KAaKOro-THOO XHMBOTHOIO, CTAHOBWINCH Cpasy
yWaBaeMbl, TO CErogHs CMeroTcd TAKXe KaK M JeciITKM, COTHH JieT TOMY Hasalm
Wiyl JICHTSEM, TPA3HYNEN-NoBapoM, He B Mepy KOKeTIMBOM NaMOuKOM, MONONS-
meficd crapyxoil. OgHako u cerofus macxapabo3pl OepyT Ha npuuen He TOIBKO
HEJIOCTOHHBIE MOPATBHO-3UTHYCCKHE KayecTBa XapakTepa desioBeka, HO H CO-
wiwibHele sBneHns. [ToTOMy HEKOTODBIM COBPEMEHHBIM TaHLEBATbHBIM JKaHpaM
HPUXOUUTCH 3aBUORATE TOH CiUle BO3IENCTRUA, KOTOPLIM BIAeeT [peBHEHIUU
xanp y30eKCKoro TaHieBanbHOro HcKyccTBa — XKaHp awieropuyeckoi TaHLe-
muiHoi nantoMumbl ¥ Tanua-GacHu.

187



2. Haponubie 1300pa3uTelbHO-BbIPAIHTENBHbIE
H TOApaKaTeabHble TAHUBI

HanHele TaHUB! OTPAXAT XKHBOTHBII MHUP, HCIIOJHAIOT €ro TOMbKO MYXUYHHbI
(3a pemuaiilIuM HCKITIOYEHHEM XeHIIUHb). Tak KaK MPUHUMITHANLHON Pa3HHULLLI
«00001enns» HopM TeIOIBUXKEHHI «M3 XKU3HM» — B TaHel Mexny Ilpodeccuo-
HaTbHbIM M HapoaHbIM TaHLIEM HET, Mbl pacCKaXXeM TOJIBKO O perHOHaNbHBIX
«00BEKTax» KHUBOTHOTO MHpA, BOILUIOTHBIIMXCA B TaHLBL.

B xopesmMuilcKMX HapOAHBIX TaHLAX XHBYT Ha PeJKOCTb OCTPOyMHBbIE, 00-
PasHbIE KONWH: MOJCKAKMUBAIOUINX, NY[JIHBLIX, CKABUIMXCH B «KOMOYEK», 3aid-
1ieB; APOXaliMX MeJKOH IPOXbIO, Ha MOMOTHYTBIX HOTAX ¢ MOHHATBHIMH «JIamKi-
MU», CTEMHHIX TPbI3yHOB KyM NHUIIMK, ONMacHeIX XHIIHWKOB, KaMBIMIOBBIX KO-
TOB IIMIIHK, «MOIZETBIBAIOIIMXCA» MOI MHPHBIX KOIICYEK; APAWIHBBIX METYXOB
(Xypo3 yiiuHH), KOTOPBIX TaHUOPbl H300paXxand, MOACKAKHBad B MO3€, CHAA 1
KOPTOYKax H HemnpephIBHO BEPTS PhIBKAMH I'0JIOBOIi, TO BIIPaBO, TO RIEBO; 3aAMPH-
cteix hbasaHoB (Tyc TOByK yiMHM), OT BO3MYIleHMS B3NETEBLIMX HA MOACKOKAX
BBEPX M IPOMKO XJIONAWUIWX PYKAMH-KPBUTLAMH [0 TOPCY; YIPAMBIX KOIOB, BCTPC-
THBIIHXCS Ha OJHON TPOMMHKE W HE XeIalolUX YCTYNHUTh, — TAHIIOPbI, YIEPLIHCh
n6amy, TOMYach Ha MECTe «BOKPYI» CBOEH OCH», — BBIIENBIBAIOT HOTAMH PasHOO-
pa3Hble «KOMeHla», KaK Obl NbITAsCh «OTTOJKHYThCS» OT 3eMJIH CO BCCH CHiloii;
OIUIBIBIIMX KupoM OapaHoB, Tyno nepesanusaloimmxcs ¢ 6oxy na Gok.

OuauM Y3 Haubojlee MONYIAPHBIX TAHUEB B XOpe3Mme Ha MPOTAKEHUH BEKON
6b11 «Yoprnox» — Yaiika. B weHTp 3puTensckoro kpyra 6pocancst rojiosHoid
ybop 4yrypma — OjIMH M3 TAaHIIOPOB BbICKAKMBA Ha TUlOwWlafgKy, crubas tope u
TIOSACHHIIE MOJI OCTPBIM YITIOM, BIepel, HEMHOro cruban HOTH B KOJIEHSX, 4ylh
cObnuxkast MX, BHITSATMBAT PYKM Has3al B CTOPOHBl W HauHHA CKAaKaTh: THITHYHDLIM
XOpe3MHIICKMM XOZOM, € JOCTaTOYHO BBICOKUM OTOpachiBAaHHEM HOT Hasiyt,
Tpereila KHCTSMM pPyK M BBITSHYThIMH maibliami. B namepenue Yopnox-Yaiikn
BXOJIMJIO CXBATHTH KIIIOBOM «pbi0y», KOTOpPyKw H300paxan rojioBHOH yOop
[ToaToMy, B NPOMEXYTKax OXOTHWYBMX MACHCTB, TAHLOP BIPYT BHITIPAMISICH,
MepeHOCHT PYKH BIepel Mepell TOPCOM, CKPEIMBAT HX B 3aMCTBAX M ME/ku
TpenmeTan KHCTAMH C BBUIPSMIECHHBIMH TalbliaMu, M300pakas «pblOUi XBOCT».
3areM BHOBb MepeBomiomiaicd B Yaiky. HeoxuiaHHO TaHIlOp omyckamcs I
KONeHH M, MEepPEerHyBIIMCh MOCTHKOM Ha3aj, XBaTan wanky 3ybamu, to ccin
«BBIXBATHIBAI M3 BOJA AMyaapeH peiby». DTa TaHUeBAIBHAS MUIpa, 3a00pia,
XHBasi, Becesad, MOIA, TPOJOIKATLCH JIOBOJIBHO H0aro, u6o ogHOro Hcnosii
Telnd «4valKu» CMEHsl JpYrod, TPeTHMH W TaK NoKa He HamoecT. :

Hano ckasaTh XOope3MHICKHE «4Yalikd» JaleKO HE JIMPUYECKHH IEepcoHar
KaKoBOH »Ta MTHIA ABIAETCH B CIABAHCKOM (DojbKITOpe ¥ JIuTepatype. Hapin
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KPHKJIMBad, JpauwiHBas, Melkasd XWIIHHIIA, KaKOBOW Ha caMoM Jiefie SIBIseT-
on urHna Yaiixa.

B ®epranckoii nonuHe wnioOpaxanu OpmoB — CHIBHO, C aKLEHTOM, TOj-
Mas ¥ omyckas pyKH, crubas MX MOYTHM TONBKO B JIOKTe, OTMEYas «B3jIeT»
ACIKHM «BYIETOM» BRINPAMIEHHOM KucTH; u3obpaxas [Nepenenxy — Benony, mnu
it BLICOKHMX MOMynadblax, MEIKHM IEPeMEHHBIM XOAOM WM ObICTphIM Oerom,
OIYCTHB PYKH BIOJIb TOpCa, TPerella BCEM TelOM M JerKHMH B3Maxamu KHCTeH
PYK.

B Byxape mo6uMoit mozensio 6bU1 AHCT, BBICOKO MOIHHMAIOUIMHA TO OAHO,
o Jipyroe KOJEHO B MELTEHHOM XOje, NoMoras Hore TPHMOAHHMAHHEM Tazo-
Ge/\peHHOrO CycTaBa; aMCT INEN C TOPAO BHITAHYTOH IlEEH, ¢ NOy3aKpBITBIMH
ULAMH.

B KapumHckux crenax, ucmonHsd Goapelil «ydapu» — nepeMeHHbIH Xol,
1oJIHUMATH PYKH BBEPX Hall rOJI0BOM, 3aKPYITISUTH JIOKTH, OTTHOATH KHCTH NalOHbI0

“TOPOHbI, COEIMHAMH UX B 3alCcThs, N poxuaincs obpaz Onens — Kuitnka. He

1ice MOMy/IAPHBI OBLIM B CTEMHBIX KpasX TaHIbl «CYCTHKOB» — «KyMm mummk»

¢ MOMHATBIMM «IanKamu». TaHIoOp NMpHCAKMBATICA Ha KOJEHH, COeIHHHUB HX
WMCCTE, NPHAKHMAll UIeYeBOil CYCTaB K TOPCY, BHIKMJBIBAL BIEpel Npeiinevse,
OeTAIHMTHO «CKH/BIBATT» KHCTh BHU3 H, IPOXd BCeM TennoM, GecKoHeYHO 03Upasch,
PMTMHYHO MOBOPAuMBaAT TOJIOBY — HM3KO NojcKakuBal. TaHuesatn TaHUbl ropio-
10 Opna — nepecTynas Ha CPeIHUX MOMYNATLLAX, C YYyTh OPUCOrHYTBIM KOJEHOM,
APYIIHO PHTMHUYHO «B3MaxXuBas» PyKaMH, pPacIpOCTEPThIMH B CTOPOHBI. XHIIHBIE
GepkyThi n3o0paxanich noytd Kak Opnbl, TOJIBKO TAHLOP MPeienbHO «CKUMAT»
MYCKYZIATYpY BCEI'o Ted W ABHTANCH ObICTPO XOAOM-0eroM, 30pKo M 3710 MOIVISIbI-
Myl M3 NOJI HaXMYpPeHHBIX OpoBei,

Paccka3piBaloT, 4TO B TOpHBIX nocenenusx bBaiicyH-Tay TaHumeBanu TaHend
«(‘nexHoro Gapca»: OH COCTOSJI M3 «IIPUTOTOBICHHS K TPBIXKKY» — TaHLOP
lpucenan, «cobupamr» MycKyIaTypy H «IIPIFAT» BHepel — PpacIlacTaBIIMCh
Hwt semieii. HeiHe 3THX TaHueR He NOMHAT... TaHUeBaIM TaM KOIIA-TO H
«lICIIOBOPOT/IMBbIA» TaHen MemBelss — «AHK ydapu»...

B Mepranckoit ponuHe TaHIOPb HMCNONHAOT Tanenl «KHuKHHA-IKOH», B
joesiopHoM nepesofe — Manenskas ayma. (KOcyn Ku3bik pacckasbiBaeT, 4YTO
clle B Hayasle Halllero BeKa 3TOT TaHell HaseiBamH «MaiiMyH-ythapu» — OGe3s-
wnud 1wiscka). B tanne «KuykuHa-IXOH» nocTaTouHO 0OpasHO WU B TellOIBHXeE-
nHAX, H B runepGONMYECcKOi MHMHKe MpOINsabiBaeT oTpaxaeMbli ofOwekT. Ho
WPl M BCE MCMIOJIHMTENM Jaxe MoJ03peBalH, YTO OHM MoipaxainT obesbsHe.
«KWYKHHA-KOH» CcTana yke JaBHO npocto [loTemHsiM TaHueM, IO-HacToslle-
MYy CMEIIHBIM, 10 HACTOSIIEMY 3alOPHBIM, KOMHYECKMM HApoIHbIM TaHIeMm, 6e3
XOTOpPOro He TIPOXOAWT HH ONMH HApOJHBIH Mpa3aHMK. BO MHOTHX ceneHHsX
CPCIMHHOTO M I0KHOTO Y30ekucTaHa ObUIM MOMYISAPHbI KOMHYECKHE YaCTYIIKH:
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«lxon Oypra, [IxoHuM Oypra», mocpflleHHble Boxe, BechbMa HAaNOMHHAKOILHE
B CBOEH HCHOMHUTEIBCKON MaHepe «KHYKHHA-IXKOH».

Apyzas 2pynna manyee «nodpamana» uenoeéexy, n3obpaxad, KakKuM-HH-
Oyor oAHMM «(pH3IHYECKMM» IUTPUXOM, [JIaBHOE B XapakTepe u3OpaHHO# 114
HacMelKH uelnoBedeckol ocobu. OOXopa «BHINAYMBAT» JKUBOT, KaAHBIH Kak
Obl «3arpeban» neHBrH K cebe, CKPHUHB MalbUbl; HEMOMEPHAS «KOKETKa» —
ropacjiiBO BbIlIaruBajla, «MOBOAA» IUIeYaMH H «CTPENAd» OuvYaMH, JpayyH, 3a-
Ouska — wien KakuM-TO HEeHaTypalbHBIM, «pa'.?ﬁ(‘JJlTaHHCl» HaCKaKuBawinuM
TaHUEBATIBHBIM XOIOM, BBIMIATHB BOEPEd NpaBoe IUICHO, NBITAACh HM l'lQIlLlIHﬁHTB
COMepHUKa H T.A.

Komunueckue nojlpaxartenbHble TaHIlbl, OTpaXalollHe YelOBeYyecKHe Xapak-
TEPbl, TAHUYIOT M XEHIUMHbI, ¥ MYXUMHbI, HEpPeIKQ B CONpPOBOX/IEHHH NeceH
YacTYWEYHO-UMIIPOBH3HPOBAHHOIO XapakTepa.

Ho xakoBel 6b! HM OpUTH OOBEKTHl OTpaXeHHS: MUPHBIE JIOMALIHHE XHBOT-
Hele, Ge300HaHbIe CTenHsle 3BEPIOIIKH, OMACHbIE XUUIHUKM Wi mouu, Hodpa-
xamensuvie manyst — gcezoa Ilomewnsie manyst, NPUHOCAIME PABHYIO
pPanocTb MOTOKOM OCTPOYMHBIX 0Opa3sHBIX ABMXEHHH KaK HMCHOMHHUTENSM, TakK H
3PUTEIHAM. HoupaxaHue ABHAKEHHUAM XHBOTHBIX B 3ITHX TaHIAX HE CTAHOBWIOCH
HEbI0, ¢ 4Yero 3ayvHalCcd 3TOT TaHleBadbHbIM XKaup, a aBnsiock OOGpazom,
HAMCKAamwIIHM Ha CXOXeCTh XapaKTepHBIX YEPT XKHBOTHOIO C HEKHMH Malo-
NPHBJIEKATE/IbHEIMH YEPTaMU TI0eH.

IMoTemnsiii TaHell H B Hapole — aWleropH4eckuil TaHeu-GacHsi, 3avyacTyo
HE JIHIICHHbBIA CAaTUPHYCCKHX 3/1EMEHTOB, HO HUKO20a He cmauosxu;uﬁcs «@biC-
wum 0bobuenuem» — 2zpomeckom, xorja CmeltHoe craHoBUTcs Cmpautnsim.
I'pomeck 6bin docmynen moasko Gonswum Macmepam Tanya.

TannepansHele «4acTylIKH», [MOCBALICHHBIE HENMOCPENCTBEHHO JIHJICKHM Xa-
pakTepam, XHMBYT B Tpedenax HOMOPHCTHYECKOro XaHpa: OT JIerKOH HacMemlKH
JI0 «COJIEHOH» IMIYTKH, BBI3BIBAIOLIEH B3PBIBEI XOXOTa. DTy IPYIIY TaHIER H
NOATAHIIOBOK K [MeCHAM MOXHO, Oes TEOPETHYECKHX HaTAXEK, 0003HAYHTh:
«Bbtmosbie manybi».

HO,IIp&)KaTeJIbe[C H ﬂOHpB)K&TCJ]bHO-ﬁb!TOBb[C TdHIBl HCNOIHAJIMCE B Hapo-
Jie HEepPEelKO B COIMPOBOXJEHHHU OIHOW YWIIMPMa — JOMHpPBI, B CTENAX — KaMbl-
IIOBOH JyIOYKH M Ha BCEH TEPPUTOPHH — B CONPOBOXIEHWH MMPOCTEHILUX
AYXOBBIX MHCTPYMEHTOB, BbLUICIUIEHHBIX W3 ITIMHBI H 0DOXEHHBIX B ne4vyax, BMC-
cre ¢ OmojamMu — Taropa M ApYroi mocyioi. Ha tore mx HassiBaioT ylumynak,
Ha ceBepe — ywrak. B HeKOTOphHIX pafioHax YIINYyJaKW MOIYT COCTaBHTh
LEJBIH «OPKECTp», BBUIYBAalOIIMH 3BYKM pasHoil BbicoThl W TemOGpa. Cam op-
KECTp YIUNYIAKOB HAPENKOCTh KOMOpHUTEH, MO0 «i1ymouku» nensarca B copmax
PasIMyYHBIX PEaIbHBIX M (PAHTACTHYECKHMX KHUBOTHBIX.
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Hassas Bbllle ygapHBIA WHCTPYMCHT He AOHPOH, a YWIIAMPMO#, aBTOp
He oropopmics. Jloiipa: gepeBsHHBIH 0Opy4Y, Ha KOTOPHIH HATATHBANIACH
jJomiajuHasg Koxa, ¢ OONbIIMM KONMYECTBOM Xee3HBIX KOoJeyek, MpH-
KpeIUIeHHBIX ¢ BHYTPeHHeW CTOpOHB 00pyya, — MHCTPYMEHT TOJBKO
BHelllHe npuMUTHBHBIA. [lepeso ana ob6pyda nopbupanock W TUIATENLHO
o6pabaTriBanoch, KOJIGUKHM THYAMCH TOH BEJIMUYMUHB ¥ TOH 3BOHKOCTH,
KOTOPYI0 CUMTANH «HYXHO#» HMeHHo and »Tod jpoiipel. Koxa mana meM-
Gpanbl BbienblBanach JONT0, M Kaxk[Ablii MacTep HMeJl CBOH Cekper ee
obpaborku. MemOpana wn3nasana 3BYKHM pa3HOH BBICOTHI, €CIIM MIATH OT
obpy4a K cepeauHe, MO3TOMY caM INPOLECC HATATHBAHUA KOXH Obui
Takxke HenpocTeiM. YToGH nofipa Xxopomo 3Byuyana, HeobxomauMmo Oblio
nmepei TeMm, Kak HaudaTbh HUrpaTh, nporpets memOpawny.

Yunaupma — TOXe JepesdHHbIH oOpyd ¢ HATAHYTOH KoXed, HO Ha
NOATrOTOBKY KOXH U 00pyya He 3aTpayMBalM «TBOPYECKOH» IHEPIHH,
MosToMy OHa HW3zaBana onHooOpasHwH r1yXo# 3ByK. B Hapoxe nonbso-
BalHCh OTHM MPOCTEHIIUM YIRPHBIM HHCTPYMEHTOM.

Hepeiako Bech «OpKecTp» BO BpeMH HApPOINHBIX YBECEIEHHH COCTaB-
JA7M XJoNawnine B JalOHHW 3PHTENH, NOMOJIHAA 3BYKaMHd yaapa JaJOHBIO
N0 OTKPBITOMY, 16O IMOTyOTKpeiTOMY pTy. M KOHeuHo — mnecHs.

OaHOTONOCHBIH XOpP — CTAHOBWICS IJIABHBIM MY3bIKa/JbHBIM COMNPO-
BOXKICHHEM MHOTHX HapOIHBIX IUIACOB, B TOM HHCIE H:

Hnnwcmpamuenozo manya.

Iupoko pacnpoctpadeHa B O6uiTy XIX—XX BeKOB WIIHOCTPAaTHBHO-
TaHlueBanpHasd urpa «KaHu-KaHW». B Hell CONHMCT, MCUOIHHUTEIb TaHUE-
BATLHOM MapTWM, PUTMHYHO H300paxaeT HEKHe TPYLOBbie KeCThl, OTBCYasd
Ha 3anpocel 3putencil: «Kanu-kaHu», 4TO B [OC/IOBHOM TMEPEBOjJE O3HAYa-
eT: «Kak?», B CMBICTOBOM — sBigercd Mpoch0oi: MOKaXH, Kak coOupanT
XJIONOK, KaK BbeIIMBaloT Ounnbor, kak XoAMT Ko3es, xak nopxaeT Gabou-
Ka, KaK pacTeT BHHOIpal, KaK MeKyT Nenemkd 4 T.1. DTOT BONPOC 3ajaeT
«COJIMCTY» XOP-XOPOBOA, OTMeualouuid puTM ynapamu B jnagown. «Co-
JIMCT», NOJ MEHAIIIHECH pUTMUYecKHe (UTyphl, «KapcaKu», CTapaich He
HAPYIIHTh MY3bIKaJIbHOTO Pa3BUTHA PHUTMOB, [OKa3blBaeT Pa3HOT0 poja
TpyioBble, ObITOBble AelicTBHA, MMOO cO3l1aeT IUIACTHYECKUMH CpPE/ICTBAMH
«obpa3» dBleHHS NPHPOMALI, MpeaAMera, XKHBOTHOTO M T.i.

B TakuX MMIIPOBH3ALMAX POXIAAOTCS JTOOONBITHbIE (DOPMEI JIBHKEHHS DYK,
XOfibl, TIOJIOKEHHs KOpIyca, HO, eCTECTBEHHO, OHH B CBOEH YHCTO TaHLeBasb-

° HOH OCHOBe MNOBTOPSAT TPAIWLHOHHBIE TAHUEBATbLHBIC XO[bl, BEPYCHHA H IIp.,

TOJILKO PYKM W MMMHMKA YTO-TO «PHCYyeT» WM «IOKaspiBaer». Y Haubonee
cniocobubix JoOnTeneidl 3TH 1oKasbl cTaHOBATCA OoJjiee «TAHUEBANBHBIMUY, Y
MeHee crocoOHbIX Gonee 10CTOBEPHO OBITOBBIMH.
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Hpyras nomnyispHas manyesanvuaa uzpa «Om-yitun» — Hrpa Ha nowany.
Tanuop-conuct, n1U60 cpa3y HECKONIBKO HCIIOJHHTENEH, ONeBalT Ha ONMH M3
KOHUOB KHYTOBHIIIA WM CIIELMATILHO OCTPYTAHHOH MATKM IYCTYIO BBICYHIEHHYIO
TBIKBY. DTOT MpeIMeT HaduHaeT H300paxarh «CKaKyHa», €ro «OCelIblBaloT»
TaHUOPH H TIOJ aKKOMIAHEMEHT 3pHTeSed, NPUXIONBIBAIINX B JIaJlOHH, Hadu-
HAlT «IpUpYyYaTb» KOHS.

Om-yuun nonynspsa B XopesMe, B CTENSX H BO MHOTUX TOPHBIX CEJICHMSIX.

Moxureie moau cenenns [yc, Camapkanackod o61acTH, MOMHST, YTO B JaBHHE
BpeMena Iuisicka «Kapcak» Ha pUTMEI SIK-Kapcak (OIMH XJIOMOK) HCIOJIHANACKH
KaK Wrpa, B KOTOpPOH cONMCTBl H300paxanu B hopMax MAHTOMHMBI YMbIKaHHE
HEBECTHL...

Ha stom 3aBepriaercs mepedens IToapaxartensHeix U HUUTIOCTpaTHBHBIX y3-
6eKcKMX TaHUEB, HO caMH TaHIbl — OGeCKOHEYHBL.

BaxHbIM pa3ie/ioM B TaHUEBA/IbHOM Hac/Ie[lMH y30eKCKOro Hapoja SBIsSIOTCS:

Tanywt ¢ Ipeomemamu. Ux MoxuHo 6bi0 661 He BbIIEISTH, MO0 OHH
ABIAIOTCA UbO MpocTeiell «MOATAHLOBKOH», TO CTh MPOCTO PUTMHYECKHM
«THMHACTHYECKHM» XOHZOM, JHOO TaHUEM, BBIPAXKAKIIUM «IyIHIEBHOE COCTOS-
HHE», T.e. JIMPUYECKHUM TaHLEM.

Ho y Onmxatimmx coceieff y36€KOB — TaIKHKOB, HA ONMCHIBAEMOM HCTO-
PHYECKOM OTpe3Ke BPEMEHH M TIO CErofHslHMii neHb — «TaHubl ¢ npeaMera-
MH» — SIBISIOTCH BaXHBIM DPa3lle/ioM CHOKemHO020 HAPOOHO20 UAIOCMPAMus-
HO-gbipasumensnozo manya. Hanpumep, nesuusn «TaHibl ¢ KyBHIMHAMU» —
npejicTapnAoT cobow paszpaboraHHble CrOXeTHBIE TAHIBI, PACCKA3LIBAIOIIHE O
PavTHYHBIX TIPHKIIOYEHUAX, CBA3AHHBIX C BBIXOAOM JEBYIUEK K OBICTPBIM BOJaM
FOpHBIX pEeK 3a CBeXel BOHOM.

B y30ekckux rtanuax Ilpeamerbl He SBISIOTCS CIOKETHBIM aTpubyTom, H60
NPEACTABISAIOT OPUIHHAIbHBIA YIapHbIi HHCTpyMeHT. [laxe ecim Kpyr 3pure-
Jedl, aKKOMIAHHATOPOB, BBINEBAET «CIOKCTHBIE» TECHH MM HMIPOBU3UDYET
«Ha XOHy» YacTyWIKW — TaHEll COJIMCTA, BbILIEAIIEro B Kpyr, OyleT TOJbKO
OTMeYarb MpeIMeTaMH PUTMHYECKHH pHCYHOK, nMb0O «oOliee» 3MONMOHATBHOE
COJIEPKAHUE MENIONHH, )

a) Yaanuk-yiunu (Yoitmax ycdapu). Manenskue 4ailHAYKH, KOTOpHIE HC-
MOJHUTENH JIOBKO M M34IIHO OXBATHIBAIOT KHCTBIO PYK, MPOLEB GOJIbINIOi Maser
B PYYKYy YallHUKA W [PUIEPXKMBas BBICTYN KPHIIIKM CPEIHUM M yKa3aTelbHbIM
NaTbliaMH, ABIAI0TCA CBOEOOPAa3HBIMM 3BOHKMMH HHMOanaMu, OTOHBAIOILUMH
PHTMBbI [UTACKH M MOAYEPKHYTO OTMEYAIIINMH 3aBepllieHHe MI4COBOH UIyphl.

DT TaHUB! MONYISPHEI BO MHOTMX nocernenusx Kanikazapsurckoii, CypxaH-
napbuHCKON obmacreii, B IllaxpucaG3ckoM pervone, B HEKOTOPBIX cesieHusx Dep-
FaHCKON JIOJIMHBI M OKpyXbs ApeBHero Camapkania. MX MOXHO Has3BaTh «THUIHY-
HBIMH TaHLAMH» y30ekoB MaBsepaHHaxpa M TeX HapoaoB, 4To npuuuid B Cpension
A3HI0 TI03Ke, HO MOCENWINCh W TOAPYKWIHCh ¢ Golee paHHMMH MOCETeHUaMH.
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6) Kowuk-yiaunu (Kowwuk ydhapu) — umeer Oonee mMPOKHHA PErHOH,
OIHAKO Ha3blBAaTh HX BCEY30EKCKUMH TOXe HeBO3MOXHO. Hekpamenoie «Ky-
IIHK», B HBIHEIIHEM DPYCCKOM Ha3BaHMHM: JOXKKH, ABIAACH CTAPHHHBIMH yeprai-
KaMH H MCILAIKAaMH, € J0CTaro4yHO OOJBbLIMMHM YalUKaMH, BMEIIAKNIMMHUCA B
KPYIHYIO MYXCKYIO JIallOHb, C JUTHHHbIMU pyukamu (oT 20 mo 40 c¢M) — roTO-
BITCS M3 CIELHATHO BHIMOUEHHOTO M 0CO0O BBHICYLIEHHOrO iepesa, 4TOObI
3By4aHHe EPeBAHHBIX KacTaHbeT OBUI0 COUHBIM H 3BOHKHM.

B) IMuuax-yitunnu (Invak ydapu) — HECKOIBKO OTJIMYHBI OT OpPenbLIyIInX
TaHues. JIe3BUAMH HOXel TaHUOPBL (TONBKO MYXYUHBI) «BbI3BAHMBAIOT» PHTMBI,
OJIHOBPEMEHHO TPOJAENLIBAA MPOCTEHIINE M CIIOXHEHIIME TPIOKHM: BOTKHYT C
HajleTa B 3eMIK0 JIBa HOXKa Ha OYeHb ONU3ZKOM PacCTOSHWM OIMH OT ApYyroro H
MPOCKAdyT MEXIy PYKOSTKaMH Ha OHOIl HOTe «Ha LBITNIOYKAX», Ja Tak, 9T00BI
HE LIEBEJIBHY/ICH HM OJMH U3 HOXeil. 2KOHDMHpys HOXaMH, HCIOJHWTENH CTapa-
10TCsE TIOBOPAYHMBATD JIE3BHA KaK MOXHO O/MXe K Tely W BApYr, IOMMaB HOX 3a
PYKOATKY, OyATO HeB3Hawail, JIOBKHMM JBHXEHHEM (POKYCHHKA OOpexyr KOHYHK
yca y 3a3eBaBIlIerocst 3puTess.

r) Insacku ¢ naakamu, TaKk 4 wasbisaotes «[ly-uoba» — jiBe mankd. OTH
Ha PEeJIKOCTh TEMIMEPaMeHTHble 3KCIPECCHBHbIE TaHUbl 0c000 mOMy:IspHbl Ha
tore Y3bekucrana. UX BHICTPaHBAOT BUPTYO3HBIE IBHXKCHHMS, 110-0COOOMY BbLIE/IAE-
Mble, MOJl4ePKMBAEMbIE PUTMHUYECKHMH BHICTYKMBAHMSMHM H4 NaTWUax, KOTOpPbIE
y IUIACYHOB HE jiBe, a YeTkipe, MO [IBe B KaXaoH pyke. PuTMuyecKkue BhICTYKH-
BaHUA NATHL pa3HooOpa3Hkl 10 3By4aHHIO, TAK Kak [IBe MAIKH, 3aXarble MEXIy
nantelaMu OIHOH pPYKH, OpH yldapax usganT Oonee 3BOHKHE, NOXOXHE Ha
IIETYKH 3BYKH, KOIJla K€ TaHUOD COCIMHSET B yjape BCe YEThbIpe MalKH, OHHU
3ByYaT TYIKO, YXalle.

JIi06OoMsITHO OTMETHTH, YTO B XOpesMe IUIICKM C HOXamu B Hapoje Hasbl-
Balor «Mpouu pakc» — Hpanckuii TaHel, TaHlbl ¢ NaTKaMH, KOTOPbIMU HCHO-
HuTenb BhiOMBaeT puUTMbL, — «AGroHd pakc» — AdraHCKHil TaHeir...

1) Muona-yiiunu — TaHLB! ¢ HAMTHIMA BIAMOH IHATAMH, B NOCETIEHMAX (pepras-
CKO#l JIOMMHBI TAKXKE MCIIOHSUTM KAK TPIOKOBBIE 3THOIBL MCTIQHSS Mobyio BUPTYO3HYK
TAHLEBATHHYIO (hpazy, BILTOTH 10 OBICTPbIX BEpUEHMi C TPOIBIDKEHMEM, TAHLIOP YXUT-
psuicst He TPONMTL Ha 3eMIIO HU OJIHOH KAIUTW Rrard.

B Cpemsem u HOxHoM Y3Gekucrane e) Iuans ynorpelrsiores B TAHUE MyCTBIMH
KaK TPAMMTHBHBIN YHapHBI MHCTPYMEHT. [luanel MoryT jepxarb 4Haled BBEPX U
THXOHBKO YHapsith O WX OOpTa, MOTYT, OXBATHB BCIO MUATY, YHapsith JApYr O Jpyre
OKDYXBSIMH YAIUM, TOTAA 3BYK CTAHOBHTCS IITYXMM 1O TemOpy, HO 0CO00 HACHILIEHHbIM

Bo MHOIHX MOCeJieHHsAX CeBepa M [ra [EBYIIKH W XEHIIWHB TAHUYIOT C
MOJIHOCAMHU:

X) «llodnyc-yghapu». PacnucHpie XenesHble NMOAHOCH WIH [Mankue AepeBAHHbI
(Unojia, UIPAlOT PAVlb «IUUIAPMbIY; Ha HUX TO JIAJOHBIO, TO MATbLAMH BBIOHBAIOT PHTMb
TAKKE, KAK BO BCEX ONMCAHHBIX BbUUE TAHUAX, — CaMd TaHLIYHOIIME.
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Becbma cpoeobpasHbl OpurMHaibHble ()ePraHCKHE M XOpPEe3MCKHE - MyXCKHE
TaHusl ¢ Gmogom:

3) «Tazopa-yiiun» u «baida-ygpapu».

B ®eprane ucnonHWTeNb CTAaBAT ONIOIO HA rojoOBY, 3aTeM, NPHIIEN-
KHBas nanbiaMi, HayWHaeT MeJIEHHO KPYXHTHCS Ha MecTe, TOCTEeNeHHO
Harufas BEepXHIOK 4YacTh KOphnyca Boepeld W yBelMuuBas TEMI NOCTyna-
TeNBHOI0 BpalleHHd; Korga TaHuop crubaercsd B TAJHH MO NPAMBIM
yIJIOM, JIBUXEHHE BepyYeHHd JOCTHraer amnores — OM1010, MOTYHHAACH
HeHTpOoOeXHOH CcHie, OmycKaeTcs Ha MOACHHULY, janee BO BpeMs TIPH-
NOJIHUMAaHUg Topca B pocT, 61010 BHOBL MOAHHMAETCd Ha COJIOBY M T.A.
DTOT OCTPOYMHBIH TaHEl HArAANHO K 00pa3HO AEMOHCTPUPYET «TrOHYap-
HBl Kpyr», XOTd 3ajlaya TaHlUopa Janeka oT W/IJICTPaTHBHBIH ILeneH,
TaHUOPp RKEMOHCTPUPYET pPEAKOCTHYK JIOBKOCThH, BBI3BLIBAA BOCTOPr 3pHTE-
N4 JIErKOCThIO, € KOTOpPOH OH I[POM3BOAHT 3TOT CJOXHBIA TPIK.

B Xopesme «baiina-ycapu» — ckopee nogpaxatelbHbIN TaHeIH, €ro ee Hasbl-
BaloT «lO-nmy-ny» — V¥Ynon, notomy yro 61010 cTaHOBUTCA peOpPOM C3amM, Ha
3aIrpHBOK, YyTh CKJIOHEHHOMH TONOBh, a jalee TPIOK MPOH3BOAMTCA TaK Xe, KaK U B
«Taropa-yAuH», HO IlecTpoe KepaMHueckoe O/11010, NepPeKaThBasgCh BBEPX-BHU3 I10
TIO3BOHOYHHKY, AEHCTBUTENBHO HAllOMHHAET MEPENMBYATHIA NTHYUH TpebeHs...

3. DKcTaTH4YeCKHEe TaHIbI

Hano nonarath, y MeCTHBIX HapoIOB, T4K Xe, KAK H y BCEX HHBIX HapOLOB,
Tasen Hayan copmHpoBaThCA Ha OCHOBE CIHMAHWA OXOTHHYbMX [lanToMMM —
«boTorpatbuii» M DKCTATHYECKHX [UIACOK, BHIPAXAWUIMX TOPXeCTBO mobeanTe-
N5, a ganee — TOPXKECTBO MPOM3BOAMTENIA; 3aTe€M, KOIa COCTOSHHWE TNPHIIOAHA-
TOTO JyXa JIFOJW HaYyald CBA3BIBATh C HEM3BECTHBIMU «TAUHCTBEHHBIMH» CHJIAMM,
OHH Ha4ald HCKYCCTBEHHO BhI3bIBATH MOABEM CHIl, Aabbl camMuM ynopoOHThes
3THM «BbICIIHM CHIaM».

Ha yxe ynoMsHyThIX HacKanbHbiXx M300paxenusax Oacceiina pexu 3apas-
IIaH 3M0XH HeoauTa, rie OBUIM OTMeYeHbl XOPOBOA TAHLUOPOB H CHEHBI C
KO3/1aM}, MHTEPEC BhI3BIBAIOT Takxke M annuuecKkue PUIyphl, KOTOPhiE HABOAAT
HAa MBICIb, YTO XOPOBOI, COCTOSAIIMI M3 JBYX MYXKCKMX (PUIYp M OIHOH XeHc-
KOH, Kak pa3 H 3a()MKCHpPOBal MOMEHT OypHOH 3KCTaTHMYECKOH IUIACKH.

HpesHerpeyeckuil McTOpuK I'epoaoT ocraBMI WHTepecHoe CcOOGILEeHHE, B
KOTOPOM TOBOPUTCH, YTO XHTEIH OCTPoBOB Apakca (apeBHee o0003HaueHHe
Amynapsu u CelpaapbH) «HallnM U ApYTHE JEPeBbst, MOl KOTOPBIX cobupaior
KyyaMud B OTHOM MECTe, MOTOM 3aXHWIralT KOCTep, candTcsd KDPyroM ero H
6pocaloT oAbl B OTOHB; HI0OXasd OpOIeHHble B O[OHb W TOPSIIAE IUIOABI, OHH
NBAHEIOT OT WX 3alaxa TaK Xe, KaK /UIMHBI OT BHHA, IIBSHEWT BCE CHIIBHEe Mo
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Mepe Toro, Kak mojabpaceiBaiorT Gonbiie H Gonbme nmoaos. Hakonen mnyckaror-
¢ B TUISCKY M HAYMHAIOT HeTh»*.

Ham yxe H3BECTHO, 4TO OIHHM H3 IPEBHEHIUMX KyJILTOB 3KCTATHYCCKOTO
xapakTepa 6bu1 KynsT Bemukoii Marepu — 3emnu-Ilpoussonutesnshunst. Born-
HA-MaTh Ha NpOTAXKEHWH MHOTHX CTONETHH coderala HecKONbKO (PYHKLHI,
KOTOpbIE CO BpeMeHeM MEeHsIMCh, yclnoxHsnuch. Ona u3pecTHa Kak borvas
3eMJIH, BOMBL, MOKPOBUTC/IBHHUIIA TUIOAOPOIHA, MIOOBH, 3aTeM — OpaKoB, CEMBH.
Ee n3obpaxeHus Mbl HaXOOHM CPeIH NaMATHHKOB MaTEPUATHHOH KYJIBTYDBI, CO
BpeMeH MeIHO-KaMeHHoro Beka BmioThk 10 VIII Bexa naweidi apel. [lepexurku
Kyi1sra OoruHH, nokioHenue Benmkoit Maprate, 3agMKcHpOBaHBI CPaBHHTEIb-
HO B HE/laBHEE BpeMs.

H3obpaxenus obHaxeHHo# OOTMHM, Ha CTaouM MAaTePUHCKOIO pola, B
CKOTOBOJIMECKO-3eMIeAeNIbYeCKUil epuoll MeHsiloTcd, MaTh oleBaloT B MblIlIHbIE
onexasl. Ho onHoBpeMeHHO ¢ «ojieToi» GoruHeit, xoTopas yxXe npeiacraeT Kak
eaunplii Cumson Llenomyapust u TIpou3BOJMTENBHBIX CHIT NPUPO/IBI, MPOLOIKA-
et OplToBarh M «oOHaxeHHas» Marb, H300paXeHus KOTOpPOH BecTpeyalwTcd ¢

IJIoAOM rpaHaTa B PYKe — CHMBOIOM ILTOHOPO/IHA.
BcnoMuuM, 4TO He MEHee ,ﬂpeBHHﬁ KYJIbT NOCBAIIAICA MYXCKOMY boxe-
CTBY, NpOILCAIIEMY TOXe HECKONLKo cTanuii: Bepxosnoe 6oxectso — Bor

COJIHLIA, 3aTeM — OTHH, 3aTeM — IOKPOBHTENb KOHs, ITacTyXOB, 3eMIICIENbLEB,
BOMHOB, [03Xe OH CTAHOBHTCA ell¢ W TMOKPOBHTETEM KyIeyecTBa.

Pasnuynble KYJIbThl MPUPOAB — COJNHIA, JIYHBI, BOABI, 3¢MJIH H T.I., NOKJIO-
HEeHHE HEKOTOPbIM XUBOTHBIM — KO3TY, KOHIO M JIp., MOCTENEHHO CXOIATCA B
Ky/sT Cynpykeckoir mapst Bora-Otna u Bormum-Martepu, KOTOpbIX Ha3biBaln
Anaxuta 1 Murtpa, oHM ABISI0T COOOHW CHMBOI 3€MJIH M CONHIA, BOAbI H
BO3yXa, HeOECHbIX CBETH U OrHA, a TaKXe MOKPOBHTEJLCTBYIOT ILIOJIOPOAHMIO,
nmactyxaM M 3emnefensuaM. O6mupasie obssaHHocTH BormHu-Marepu Bce Xe
He TOMellany el UCHOJHATE CBOH OCHOBHBIE (DYHKLMH B TEYEHHE JIMTEIHHOIO
BpeMEH! — 30PKO CIEUTh 3a UCIONHEHHEM 3aKOHOB MPONO/IKEHUS pofa yerno-
BEYECKOTO.

Hago nonarate, YTO B KYJIBTOBBIX AciicTBax MaTepH BaxHYW ponb urpai
KYJIbTOBBIH TaHEll.

[MaMATHUKH MaTepUalbHOI KYIbTYpBl 3amedar/ieNld Hemaloe 4yuciao usodpa-
XKeHud nonyobHaxeHHpIXx W oOHaxeHHBIX MmagcyHuil. O dyHKuMAX Xpuil nepe-
IHea3uaTCKUX XpamoB 1100BM paccKasblBalOT ApPEeBHHE I'DEKH, HasbiBas [EHCTEa,
[IPOBOMBIUMECH C «MY3bIKOH» H «IUIICKAMH», OKOIO PeK W 03ep, — «LIYMHBI-
MH», «OpruecTHdeckumu». Hajo nosarate, 4To M cpefHeasHaTckue aeficTsa B
Xpamax m00BH ObUIM He MeHee OPrHeCTHYECKHUMH.

* INlpesune asrops o Cpensneil Asun. Xpecromarus. [loa penakumeit Baxenosa JLB. — T.. 1940.
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DTH NPEeAnoNoOXeHHs NOATBEPXIAIT coOOMIeHHe OXHOTO OPTOXOKCA OT
30poacTpu3Ma. B HeM TroBOPHTCH, YTO B NEpHOL PAHHEr0 CpelHeBEKOBBbA B
CamapkaHzie B XpaMaX OrHf KWJIM — «HemoTpeOHble XeHIIHHbI». Bupumo,
Boruus-Marts, BMecTe cO CBOMMH CBSLICHHOZEHCTBHSAMH, BOILINAa B JEHCTBa
onHON M3 rocnofcteyoumx B CpeaHell A3MH rocylapCTBEHHBIX PETHIHH 3MOXH
paHHero deonatuima, KoTopas, 110 NPeanoloXeHHsIM Y4eHbIX, Oblia KaKHM-TO
0coOBIM TOJIIKOBAaHHEM 30POACTPH3MA.

EcrecTBeHHO, uTo Xopeorpaca B 3THX Kyl1bTaXx HHTepecyeT (hakT NPHCYT-
CTBHS B JAeiiCTBax TaHUA, OH Xe, HCXONd W3 XapakTepa Ky/IbTa, — JO/KeH OBbITh
9KCTATHYECKHUM.

HagsepHoe, KyneT noknoHeHus Benukoit Martepu u apyrum OoxecTsam,
MOKPOBHTENAM MPOH3BOAUTENLHBIX CHJI IPHPOIB OTAATEHHBIX 3M0X, OBLT Kyja
Oojiee TIPUMHUTHBHBIM M B TO Xe Bpemsa Oolee MacCOBBIM, HeXeld AeicTBa
paHHero cpeiHeBeKkoBbs. ECTECTBEHHO, YTO IUISCKa B CBoe Bpems Obula Takxke
BhIpaxkeHHeM OGypHOro sKcrasa.

Dra mgcka, GuITOBaBIIAd Cpeld UIMPOKMX CIIOEB HACENEeHMs, BOCIEBaollas
W3JIpeBie MOTYYUe CUIIbl TIPHPOIBI, — HE HCYedna, a Npoioyikana XKHTh B Hapoje
MHOTHE CTONEeTHd, KaK He Mcyex1o caMo nondaTthe Bemukas Maprana W MOKJIO-
HeHue Martepu. '

Cpenu HeManoro 4mcia 3KCTaTHYECKHX IUIACOB, Bhlpaxatoomgux coboil npe-
lielIbHOE HEpBHOE HarpsiXeHHWe, NPUILIOCch HaOmioJaTh HECKOJIbKO YHCTO 3POTH-
yeckux TaHues. OOuH M3 HUX, HauboJiee HMHTepeCHbIH, MOCne NONTHMX Mpockd M
yBepeHu#, 4To OH He Oyier 3ahUKCHpPOBaH HM Ha KHHOIUIEHKY, HM Ha ¢oTo-
IwieHKy, 6b1 ucronHeH xureamu cenenus MOcyn-Cydu Xusunckoro paiiona,
mobuTteieM M 3HaMEHMTOH MpodeCcCHOHANBHOI TaHUOBLIMLEH. B Tanue, weu-
HIeM TOfi aKKOMIIaHeMEeHT ObICTPOi 4YacTH npodeccHOHATbHOTO LWKIAa TaHUep*®
Baprayne, cosepiieHHO 6e33aCTEHYMBO MMMTHpOBAICH akT 1w06BH. DTOH Xe
TeMe [IOCBAIIANCA TaHel, WCMONHEHHBIA, Takxe Tocie A0ArHX npocsd, H3sec-
THBIM XOpPE3MHHCKHM TaHUOPOM TNON aKKOMIAHEeMEHT TMOMyIIpHOH HApPOIHOM
menomud «lO-ny-ny» (ymom). Emie B aBaguarbie roabl Haulero Beka HCIONHS-
JIHCH XKeHCKHe MUSCcKH ¢ dawiom — «Jlunmna-yitun», «HYuneran-6asm yiue», ux
Hepeako nagcanu npodeccuoHanbHbie Tanuopmuus Maprunauna, Kokanaa,
Byxaper 1 Xope3ma.

«Jlunna-yitna» — coneHasd capcosas IUsicka, usobpaxatomas Jjieiicrea ¢ (an-
JTOM.

«YUnnbran-6asM yilHH» — MaccoBast- IUICKa JEHCTBA, IIe YJacTBOBAIM I10-
napHo noayoOHaXeHHas XeHIIHHA ¢ NPHUBA3AHHLIM K noscy camrom. [leiicTea
[IPOBOJIKTHCH TalHBLIMU YWIEHAMH CEKThl — «COPQKa CBATHIX», HOUBI), U 3aKaHYHBA-

“ OO0 3TIX MKIaX YMTaliTe B CHEAYIOWMX pasnenax.
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JIMCh 3POTHYECKHMH OPIrHAMH. JIroboneITHO, YTO I 3TOHW [ETH ChelHaTbHbIM
0o0pa3oM BBIPALIMBATHCE THIKBBI, H300paxawuwe ¢amwi. 3apd3b THIKBB MOME-
Manace B MOMYK ABYXCTBOpYaTyio (opMy u3 000XKXKEHHOH ITIMHBIL, cO3peBas,
101 NMPUHUMAI HYXKHYHO opmy...

Hano orMeruTh, 4YTO B JBajiaTOM BeKe Oonbliad 4yacTh MOJMOOHBIX ILISICOK
HOCH/A YyXe YUCTO IIYTOBCKOH, OyddoHHbI xapakTep.

Oco6blii pa3nen 1oXMBIIAX A0 XX BEKa KYJIbTOBBIX ILTACOK COCTABNHIOT HAAC-
Ku-3anaauku u 3akiunamesnbHvie NAACKU, KOTOpble MCMOMHANT npodeccHoHa-
Jbl, HO YK€ HE CBCTCKHE apTHCTLI, & caoeoﬁpazuue AHpUlbl H XKpCUBL, CNYXUTETH
NPUMHUTUBHEHIINX KYIbTOB, HOCHBIIMX B KoHUe XIX — Havane XX BekoB yxke
MEPCKUTOYHBIA XapakTep, MOTOMY W HX CJYXWTENH, 1aBHO 3a0bIBIINE CMBICT PUTY-
4108, CTAIH NOMNpoOCTy ﬂquJECCHOHaﬂbeIMH [UakalblHIIaMH, 3HaXapkaM H ra-
JATKAMH.

3aKkmuHAaTeNbHbIE NCHCTBA 3HAXAPOK — MPonbun, W3TOHAOMIKX VIOH AyX H3
Te/la 3aXBOpaBUIEro 4ej1oBeKa, TAUHCTBEHHBIE JeHCTBa 2adanox — HHPHIOH,
BBI3BIBAKOIIHX JAYXH IMOYUBIIHX NPEIKOB, CBOJWIHCH K BECbMd HE3HAYHTC/IBHOMY
qucly TenoaBiKeHnH. OHM COCTOSAIM U3 MHOXECTBA HEBLICOKMX NOINPHITHBA-
HUI Ha MpAMbIX HOTAX, C Bb[6p000M HOTH BNepejl, CTPEMHUTEIBHBIX Hep‘{EIIHl:I
Ha OQHOM MecTe, C IVIYOOKHM MpHCelaHHEM W pasMaxMBAHUEM PYKaMH, «Bbi3bl-
BAIOUWIUMK» J0OPBIA IyX WIH «OTIOHAIIUMH» 3710H JiyX.

Hapuxou IUMCAIH B MOJIHOYBL Y KOCTpPA, KpyXach Ha MECTe, OHH TO MpHce-
Jdany, npunajgad K 3emMie, NpousBojid CyJLOopOAHbIE KPYyrosBpalueHus Bepxueﬁ
YacTbl0 KOpMyca, TO CKaKanu 60BIIMMHA IMpbIKKaMH, CCYTYIIHB CITHHY H HeJEno
MOAOrHYB HOIHW, BBIKDHUKHBafd Kle‘IJ’IbIM rojjocoM 6eccMBICTIeHHBIH NPHIOBOP:
«ansc-anac!». WU Bce-Taku Jaxe 2TH, Ka3alocCh 65], HE periTaMeHTHPOBAHHBIE
HUKAKMMH TpaBHIaMH TEIOJBHXCHHSA, BCerjla CTPOWIMCh Ha YeTKOil M ompeje-
JIEHHOH pHTMH'—IECKOﬁ OCHOBE., 4YTO B COBOKYIIHOCTH €O 3Ha4HUTE/IbHBIM TaHH-
CTBEHHBIM [TOATCKCTOM, ycrpawammeﬁ CoCpeno0TOYEHHOCTBIH) HCIIOTHUTENIeH —
aBnsn0 coboi gBlIeHUe XYAOAXKECTBEHHO 3aKOHYEHHOE H B CBOEM COJAEpXaHHH,
M B cBoell chopme.

Tanyw-3annauku — Cadp (@epzana), Dxap (Byxapa) — touHo pazpabo-
TaHHOE TAaHIIEBAIbHOE AEHCTBO, COCTOsALIEE H3 onpege/ieHHbIX TaHUEBATIbHBIX
3/IEMEHTOB — X0j1a MO KPYry, KOTOPbIA BENW IUIaKalblMIbl KPYNHLIM fOepe-
MEHHBIM LIAroM, € naysaMd H [pHCEIdHHAMM, K TOMY K X0 aKlIEeHTHpPOBAICA
OTYasdsHHBIMHM BCIUVIECKHBaAHHAMH pPYK B CTOPOHY H YyHapaMH o6 non nanuusl. B
OTOM TaHlle, MCTIONMHABLUEMCS TO/MBKO y Tena paHo nouusuiero (He crapuie 40
JeT), Y44aCcTBOBA/IH HE TOJBKO HpOCbCCCHOH&J’IbeIe MIaKalbilHibl, HO H pOA-
CTBEHHHLB yMEpUIEro.

Hpyroit BuI TaHLEB-TUIa4yeil BHLICTPAMBATH TOXE IMOCTYIIATENbHbIE JBHXEHHS
1O KPYTy, ¢ NPOMEXYTOUHBIME BepYCHUAMYU BOKDYr CBOSH OCH; miar Tanna Obui
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HapOMTO 3AMEVIEHHBIM, PYKH MPOW3BOMM/IM OJHO H TO Xe NBHXEHHe — non-
HUMATHCE Yepe3 CTOPOHBI Hal rOJI0BOH, a Janee NalOHH, Clerka MOMIaXHBas
FOJIOBY, CKOMB3WIM C 3aThLIKa Blepej, Kak Obl omyckas MOKPBHIBATO HA JIHLIO,
M XOTd JIBUXCHHS DYK ObIIH MATKMe, OKpYIIIble, a caM TaHer CTeleHHBIH,
CACPXAHHBIH, €ro IMOUMOHATbHAA HAMOIHEHHOCTh Gblia MHMCTHYECKOii, BHYT-
peHHe E)KCTF{FH‘{CCKOI:!. Tareu wucnonssuics B conpoBoXieHuy menus «MapCUsi»
—— 3ayNIOKOWHOW MO3MBI, HANMCAHHOW CHENHATHHO K HaHHOMY Cly4daio,

[TpoeccHonanbHbie MIakanbIUUBl ONEBATHC B IIMHHBIC, IHPOKHE XJION-
yaTroOymaxHele Miates Genoro, aH60 cHHero IBETa; pyKaBa OIeX/bl ObLIH
O9CHb JUIMHHBIC, CHYCKAIOUIMECS MHOTO HHMXKE KUCTEH pyK: muiaThe 3aBepruan
BLICOKHH CTOSIYMH, [JyXOH BOPOTHHK; BOIOCH — pAaCHyCKATHCH, TATHS cBobo-
HO noanosckiBanack rpyboii BepeBKoii,

Padenus Odepeuwiedi, npunaiexasmmx x HECKO/IbKMM OpJIEHaM MYCYJIbMaH-
CKHMX CEKT, HOCWIM HauMeHoBaHWe 3MKp. YuacTHukamu TaHUa-paieHus Obu1H
CNYXKHUTEJIH OpJACHA, HCTOJHSABLIME POINH 3aMeBal-peXHCCEPOB, U «IOCBAIICH-

HbIE» CEKTaHTBl. 3UKPAJIbHBIE TISCKH HOCHIM HEPBHO-HANPAXEHHBI, 9pKO

BBLIPAKEHHBIH 3KCTATMYECKHIl XapakTep, OZHAKO KOHCTPYKIHS [UIICOK OTBeda-
Jla TOYHO pa;paﬁomrmouy niany. Haunnanoch geiictBo Ha Mecrte ¢ MeaieHHBIX
JIOKA9HBaHWH W3 CTOPOHBI B CTOPOHY, 3aT€M Y4YaCTHHKM pazenus obpa3oBbia-
/M Kpyr, HHOIIA MOMapHbIi, WHorma obmumii, u MPOH3BOAMIIH HECKONLKO He-
CTIOXKHBIX, HO HANPSIXKCHHBIX MO PHUTMY MJIACOBBIX turyp, 3akanympas neicTBO
OEeCKOHEUHBIMH BEpYEHUSIMH ¢ MpOABHKCHHAMHU 10 060aKy xpyra. OuHATHHAL
Gurypa Tanua 3aBepmana meicTBo, M60 GONBIIMHCTBO UCnonHuTeNell Tepsaiu
CO3HaHue,

Padenus mwopudos, unenos mMucTHYeCKHX OplieHOB hrnocothckoro TeueHus
CY(H3M, — 3aKII0YATOCh B «OCBOBOXICHUH» Bora, B camom cebe, nocpexcrsom
SKCTATMYCCKOro Mmisca U meHus. MecTHble OpileHa JeJuiuch Ha IBe TpyIms —
Jukarpue (TPOMKOE NPOM3HOLICHHE MMEHH GOXbero) u Xycus (Tuxoe BocKU-
HaHHe), 4To U onpenensio dopmy paneHHii.

Ha panenusx opnenon axarpue, 3MKp — JHEHCTBO — COCTOSTIO M3 IPOMKO-
IO pacrieBaHusd MOJIMTB W 9KCTATHYECKOH MJISCKH. OtHorpacd AJI. Tpouukas®
Habmoapmas B TamkenTe XeHCKHIi 3UKp opaeHa Jlxarpue-Kaipue, rie BOC:

KTHIAHHS UMUTHPOBATH 3BYYaHWEe MHIB MO JEPeBy — «appa», — OTMevaeT
AOBONBHO pa3pabOTaHHYI TaHLEBATLHYIO 4acTh 3ukpa: «XKenumuel B ueHtpe
Kpyra, — mMHILET OHa, — HAYT B TaKT BO3IIAcaM CiieBa Harpaso, nepecTynas

C HOTH Ha HOTY, MOBOPAYMBASCh TO BIPABO, TO BIEBO, MpHU MOBOPOTAX Clerka
B3MaxHuBas pykamu (pyKM HHOIIA pacCTaBNeHbl, HHOIIa COTHYTBI); Ma, eciH

* Tpouyxaz AJI. Kenckuit 3Mkp B cra T °6.: i
VAE. M AT eirh o2 p poM lawkenre, C6.: Myseii antpononoruu u arnorpachun. Tom
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MOXHO TdK BBIPA3HMTbCA, Ype3BbIYaliHO MpOCTOe, BHICTABIAETCS JieBas HOra, K
Hell ObICTpO nNpHcTaBndercd Npasad M T.1. Temn Bce yBenuumBaeTcs, K Oomnee
ONBITHBIM TIPHUMBIKAIOT HOBHYKH, KOTOPBIX COBCPHIEHHO JIMIIAET BOJH BCeoO-
Hiee HanpsKeHHWe, OHW JIBUTAIOTCA 11014ac He B TaKT, ¢ OleiHbIMH HanpsxeH-
HBIMH JIHUAMH, ABHIasCh, KaK JIYHATUKH, YBICUCHHbIe OOLIMUM JIBHKEHUEM, HHOIIA
C 3aKpBITBIMU IMa3aMd, GeCCWIbHO ONYIIEHHBIMH pyKamu. TaHmywomue J0XOoaaT
00 H3HEMOXeHHs, OHM oOmuBalwTCa NoToM, 3aaeixatorca». «[locrme mepepsiBa
CMBIKAIOT KPyr M HauWHaoT Bo3rmac xospaT CynTaHa XojkKH»... «COMNPOBOXia-
[OTCS BO3I7IaCkl WHOTHA OOBIMHBIM TaHLIEM, a WHOLJA MO Hero TaHUywT ocobo:
B LEHTP Kpyra BBIXOHAT [BE KCHIIMHBI M CTAHOBATCA APYr NpoTs jipyra. Oxu
He KpyXarcd, a MepexoiaT W3 CTOPOHbl B CTOpoHY. CTOAT nMUOM K audy,
nepectynas ¢ Horu Ha Hory. OmHa W3 HMX 3aHocs Brepel cebs NeByl HOry 3a
npasyw, crubaet ee B KoJleHe, HakjoHseTcs W Jlajiee mepell coboil Kpyrospa-
1iaTeNbHOE JIBHXKEHWe J1eBOHM pyKoii, ee vis-vis, T.e. CTOsllas HalpoTHB MOBTO-
pseT ONHOBPEMEHHO TO XK€ NBHXEHHE, HO HA4YMHAeT €ro ¢ MpaBod HOTH H
NpaBoil pyKOH OIKUCBHIBAET Kpyr». -

Heckonbko CTApUKOB, XHUBYIIMX B OTHATEHHBIX TFOPHBIX paiioHax, erle
MOMHAT Pl SKCTATHYECKHX TUIACOK, OTPAXAKMUX CHIOXKEThl PUTYalTbHBIX 3aKJla-
HHil XHMBOTHBIX, BOCCNaBleHHil Marepu-npupoasl, NpeKJIOHeHus Mepel rpos-
HBIMH CHJIAMH KH3HH.

Ho Kak HM pa3sHoOOpasHbl CIOXKETbl 3KCTATHYECKHX MIIICOB — 3MOLIHOHATb-
HO M TaHUEBATHHO OHM Ha pelKoCcTb cxoXxu. IlpuyeM, ecnn TaHUBI-MIAYH B
byxape, Xopesme n @eprane — 3TO YIpoilieHHble (OpPMBI HEKOTOPBIX JBHXKe-
HUIl U3 [MKI0B NpodeCCHOHATBHOrO TaHLA, TO 3WKpaibHble AeHCTBA, TAHILHI
3naxapok, laganok u Dxcrarndeckue MISCHI, TIOCBSILLIEHHBIE MPOH3BOIMTENb-
HBIM CHIaM [pupodbl BO BceX 0OMacTsX, rie OHH COXPAHWIMCh B BOCIIOMHHA-
HUAX TJyOOKMX CTapuKOB, — MOYTH HMIEHTHYHBL. MIX OTIMYAET CyjIOPOXHOCTB,
3aXaTOCTh MYCKY/JIATypbl, MOJYBBIBOPOTHOCTE JHOO BHIBOPOTHOCTH B MOCTAHOB-
Ke Hor, Gonblnoe uuciao rybOKHX MpHcedaHWil, BepyeHHH Ha HH3KHMX MpHce-
NAaHHAX, MOACKOKH Ha MpSAMBIX HOrax, BBEPX-BIEpel, HAMPAXEHHOCTb B IOCTa-
HOBKE KOPpIycd; «CXBAYEHHOCTb» IUIEYEBOIO [105Ca HE I103BOJISET [IPOM3BOIHTDL
PYKaMmu Kakde-mubO CIOXHBIE MO PUCYHKY ABHAEHHA, MOTOMY ABUXKEHHH DPYK
— CyXHe NOMaxUBaHUA.

Ixcmamuueckue nAACH. AGNAIOMCA CHMUXUILHBIM, HENOCPEOCMEEHHBIM
ompaxeHuem Punon0zZueCKUX ouyujeHull, HepeHo20 nodvema. T1oToMy A3bIK
BCEX MPUMHUTHBHBIX 3KCTATHYECKHX IUIACOK Y CaMbiX Pa3WyHbIX HAapOJOB,
KUBYLIHX Ha pa3sHbIX KOHTHHEHTAX [UIAHETBI, Pa3Ie/IeHHBbIX OKEaHaMH, — CXOX.
[MoceaTuTensHbIE TUISCKH MHOTUX COBpPEMEHHBIX IieMeH AQpPHKH, HEKOTOPBIX
FOKHBIX TuleMeH MHauM, uuHuefickue Msicku AMepHKH, IUBICKM [aMaHOB Hapo-
nos Cesepa, Xope3ma, ®epranckoro oasuca, Byxapckux noceneHuii, ropHoro
cena baiicyH W cTenHBIX moceneHuWil Kamikagaped HanoMHHAWOT JpYyr Jpyra.
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Kasanoce Gbl — momycoHHble pacKauMBaHHs KOPIyca W3 CTOPOHBI B CTOpO-
HY, CHMIIBHBIC, CYAOPOXHbIC B3IPAarMBaHHS 3aXaToro Kopnyca, pedueKTOpHbIE
NOANPBITMBAHKS, HCCTYIUIGHHBIC [IPBIKKH M BEpYEHHS — HecrocoOHbl BHIpa-
3UTh OOBEMHYIO YETIOBEYECKYI0 MBICTh U MOWCTHHE 4esIOBeYecKHe 4YBCTBOBAHHS,
HO TOYHO BBIPAXAKT HEPBHBIN MOABEM M MpE/ebHOE OLIYIICHHE (PU3HYECKOil
CHITBI.

OcoGplit MHTEpeC NPE/ICTABNANT IKCTATHYCCKHE MUISCKH XOpEe3MHiiles M
XHUTENel rOpHbIX rMocenkoB Baiicyn u Mouaii (Cypxannapsst). MHTepecHo ort-
METHTb, YTO OKCTaTudeckue musicku lopues u Xopesma, no csoemy xopeorpa-
tryeckoMy 3bIKY Ja M N0 KOHCTPYKIMH TaHUA, CTOST AOBOJBHO GIH3KO K
CBOWM JIOKaNbHbIM TpynnaMm [lpodeccHonatbHbIX W JTIOOHTETBCKMX HAPOIHBIX
TaHues. Torga xak skcratuyeckue mascku DepraHcKoil A0JIMHBI 1 Byxaps —
BECbMA CXOKH B (hOpMax TaHLa ¢ IKCTaTHYeCKHMH Tanuamu Topues u Xopesma
W BECbMa HAEKH OT KOHCTPYKUMH (pOpPM CBOMX MPO(ECCHOHATBHBIX M Hapojl-
HBIX TaHIIEB.

lpoeccuonanbhbiM 1 J0GUTENbCKUM TanuaM Peprasckoii 10nuHb U By-
Xapel He MPHCYLIH NPbIKKOBBIC JBHKEHUs (HeOonbulas MPUMpPHIKKA B COBpE-
MEHHOM TaHLICB&/ILHOM XOfle BCTPEYaeTCs TOJBKO B AHIMXAHCKHMX IOHOMIECKMX
W YHTYPCKHX IUIACKAax) — 9KCTaTHYecKHe msicku Byxapwl u @epraubl Tak ke,
KaK B ropax u B Xope3Me, — HaChIILEHbl Pa3HOTO POJa NPLIKKOBbIMH IBHKE-
HUSMH M CYIOPOXHBIMH mnoackokKamu. HMMeHHO 3Ta 43bikoBas oOWHOCTE U
€AMHAd MaHepa HCTIOJHEHHA JKCTATHYECKMX IUICOK FOBOPHUT O TOM, YTO [LTACHI
3TH O(OPMIBIIUCH NOJL BO3AEHCTBUEM KAKHMX-TO CXOXHX OBCTOATENBCTE M GbUTH
[PH3BAHBI BbIPAXATh CXOXHE NEHCTBA M TCHXOJOIHYECKHE COCTOSHHA.

HecmoTps Ha BHelIHe MMIPOBM3AUMOHHBIN XapakTep WCTONHEHHS, HECMOT-
P Ha TO, YTO CMBICTT 3KCTAaTHYECKHMX IUICOB 3a4acTyl0 HEMOHSTEH, UX (hU3HO-
JIOTHYECKOE CONEPKAHME HE COBPEMEHHO, a KOMIUIEKC TaHLEBAILHBIX jBHKe-
HUH W, [7aBHOE, MAHEpa WX BOCTPOM3BENEHHS CXOXA C MOJOOHBIMU MaHepamu
TaHI@ MHOTHX HApOJIOB — 3MOLMOHANBHOE BO3IEHCTBME 3aK/IMHATEBHBIX ILId-
COB ObiBacT O4eHb BrieyawsiowM. HepBHbii noaneM, KOTOPBIA SBHICS B CBOE
BpeMs NPHYMHON POX/IEHHs 3THX TaHlUeB, cBOeoOpa3Has BbIPAa3UTEIbHOCTH He-
KOTOpbIX NBMXKEHHii, TaHUeBaNbHbIX (pa3, a 3ayacTyi0 M Beeil MIACKH, Ha
PeaKocTb 00pa3sHO BbIPAKAKT CTUXHIIHbE, NEPBO3AHHBIE YYBCTBA YETOBEKA ——
DKCTa3, MUCTHYECKMHA Ykac, OllyuleHHe XHBOTHOH PajOCTH, IJIOTCKOE Ha-
cnaxjcHue. UMEHHO MmO3TOMY 3TOT, MOXHO CKa3aTh, PETMKTOBBIA poj TaHHA
HeobxoauMo 3HaTh npodeccHoHaiaM — GaleTMeiicTepam M rejaroram.

11l. ®OPMHUPOBAHHUE U BbITOBAHHE
MPO®ECCUOHAJIBHOI'O, HAPOJHOI'O JTHPHYECKOIC
MU HAPOJHOI'O NMPA3IHUYHOI'O TAHLA

1. @opmupoBaHHe H OLITOBAHHE TAHUA

BepHeMcst BHOBb K TOMY HCTOPMYECKOMY MEPHOMY, KOIa MPOLECCh
nepecTatd ObITH TAMHCTBOM JUTA denobeKka. MMeHHO Torua, ¢ ee 6onbli
PECOM, YeJIOBEK CTal NPUIILANBIBATLCA K YETOBEKY, CTal UCKaTh oGbsAcHCH)
MHYECKHMM SBIICHHAM, uYeloBeKa Bce Oonee M Oosiee Havyald 3aHHMATh 1
MMPO3IaHUs, XU3HH H CMEPTH. DTH HEPa3PCLICHHBIC BOMPOCHI, KK YAC ¢
JI0Ch, NOpOXAanu (haHTacCTHYECKHE BEPCHH, OhOPMUBILIHECS B BEPOBAHHS, |
penuruu... Tora TaHel CTaHOBHTCA OIHMM M3 CIIOCOBOB OGBACHEHHS MHP:
Kenust punocockoro B3riAla Ha KU3Hb, ECTECTBEHHO, YTO MEPBBIMK OI il
paMHi 3TUX TaHLEB ObUTH Te, KTO MbITANCH MOHAThH MUPO3NAHHCE, OOBACHHTE
T.e. MEepPBOOBITHBIC XpELbl W KPHIIbL. )

YueHble-UCKYCCTBOBE/IbI, MYTEM Pa3IMYHbIX AHAIOTHH, CIPEAeNsoT
Bce M300paxeHus TaHlyOMUX Guryp, 3atMKCHPOBAHHBIX APEBHUMH M
MU Ha Pa3MMuUHBLIX NAMATHUKAX MaTepuanbHOi KyabTyphl Cpensein A-
ppemen ['peko-Baktpuiicknro uapersa (IV—IIL B g0 H.3.) Bruioth a0 VI
BEKOB Halllel 3MOXH, — KaK H300paXeHHs XPHIL U KPEloB: YYaCTHHKO
TOBBIX JEHCTB, TOCBALIEHHBIX pPadTHYHBIM Ooram OOUIMPHOrO cpeiHcas
ro manteoHa. I1aHTEeOH JPEBHUX CpElIHEa3sHMaTCKHX OOroB, €ClH pacemu
TOJIbKO Haubosee H3Y4eHHYIO 3110XY aHTMYHOCTM M paHHee CPeJHEBEKOBLL
VIII BB.), — mnopaxaer CBOMM MHOroobpa3zuem, OTPaXatoIIHM LUHPOKH
TypHbie cBsi3H HapojaoB Cpemneil Asuu ¢ I'peuweii, Humei, Ku'raf:M. I
ubiM Typkecranom, Kaskaszom, Cubupsio, INopoikbem, Busantueil.

MecTtHbie GOrH B 3MOXY JUIMHM3Ma CKPCIUMBAKTCA € IPEHECKHUMI
CTBAaMM; MPOLOKAS BbINOJHATL CBOM (DYHKLMH, OHH HAUHHAIOT NOJL
arpubyramu snimHcKuX Goros. Tak, y oaHoro u3 GOTOB mOsBIAETCH 1
cumson HenTyna, nmopennTens Mopei W OKeaHoOB, asuarckas Matp-A
CTAHOBMTCS MOKPOBHUTE/IBHUIICH TOPOJOE M HAYMHACT NOXOIMTE Ha 1]
Gorunio nobensl Huxe, OblBLIYIO B MPEACTAB/IEHHM TPEKOB «XO03HKOH
J10B, ¥ Ha rpedeckyio GornHio cyactes Tuxe. Ha ognom u3obpakenuu M
Goponatoro [HOHMCA, B BOCTOYHBIX ONEAHMAX, COMPOBOXAAET 0O
nnsmymuii Tepaks, nepeKuHyBINMEA uepes pyKy MIKypy JbBa. Muor



cTBeHHble 0cobbl I'pexo-BakTpuiickoro rocylsapcTsa 3apMKCHPOBaHBI Ha MOHe-
Tax B obmuke sumHCKOro [IHOHHca, B TO Xe BpeMs Ha MOHeTax 3Toro xe
NEPHOAa HAXOILHM H306pa)1(eHH$l TAHUYIOUWIHX XKPHLL, NMOCBANICHHBIX HHQHHC)’, B
THITHYHO BOCTOYHBIX OAE€XNaX — «UITHHHBIX [IapoBapax, ¢ BHCAYHMH CEpbla-
MH», H T.A.

Benukaa Marp, 3H0aKOMasi 104TH BCceM HapoiaM BocToka, BOHIA B pesUrHio
BapaTymTpsl — 30poacTpusM (odopMieHHe KOTOPOro MpOU3OLUTO B [IepBOH MoJ1o-
BMHE [1EpPBOTO ThICSYEJIeTUs 10 Haulei 3pbl Ha Tepputopuu CpenHeit Asum), —
CTAHOBHTCA TaK XK€, Kak H Yy MHOIHX HapO/0B, MAaTEpblo, 3ayasieil Oes rpexa.
HpeBHuii MecTHBI OOr, ONUIETBOPAIOIIMI COllHUE, — JBOHHMK upaHckoro Op-
My3fa: cynpyxeckad napa 6orop — Mwutpa U Mate — pojicTBeHHa MHIMHCKHUM
6oxectsaM nynnl ¥ conmHlia — Come u Cypee, a Takxe Mepkypuwo u Benepe;
ycTpainaiomuii obpaz KupTumykxa, cuMBon HcTpeOndiomero r{eBa MHIAMNACKO-
ro Oora LuBel, cranoButcs ofeperoM y CpeiHea3HaTCKHX HApOjOB W T.IL.

O‘JE:,.’]OBC‘-IEI-!HBI& O0OrM 2MO0XH 3MIHHH3MA, B NepBOM THICAYEIETHH Haleu
3pbl, npcoﬁpaxam‘rca B qenoscxa-nony60ra, a Jafnee B JIercHIapHbIX [EpoeEB.
Benuenocusii Mutpa nepejiaer cBoM 4eptsl repor Pycramy, Marb-Anaxura —
repounsm snocoB — Cunpot u Pynabe, Juonuc-Caba3suii — woHOMY, yMuparollie-
My W Bockpecawilemy noaybory Cuseymty M T.1. B X Beka BeaMkuid [103T
dupnoycu, Ha OCHOBE APEBHUX CKaszaHMH, B KOTOpble Hapoj NpeBpaThi Bep-
CHM JIpeBHHUX penuruil, coztaer «lllax-name» — «KHUry uapei», rie paBHO
JIETEHIAPHO }leﬁCTB)flOT HCTOpHYECKHE [IMYHOCTH W JIEr€HIapHbie [EpOH, KOTO-
phie BBIPOC/IH M3 Tepoes-1nonyboros npeabilylieil 3rnoxu.

anMCPOM TOre, Kak MECTHBIE HapoOlbl nepepaﬁanmmm Ha NpOTAXEHHH
HECKOJIBKHX CTOJIETHI JpeBHedtMe MHQbl B HapOAHBIC CKa3aHUd, MOXeT Cly-
XUTh MHG] O BEYHO XMBOH NpHpoe, yMmMupaiomieil ¥4 BOCKpecawouleil, nepeoc-
meiciieHHblii B CKa3 O I0HOM yMupawlieM v Bockpecatwilem nonybore Cuspy-
mie, KYJiIbT KOTOpPOIro BOIIEN COCTaBHOH YacThl0 B 30p0OacTpH3M, OJHY H3 OCHOB-
HBIX penauruit rocynapctB CpenHeli A3uM paHHero cpeiHeBCKOBbS.

H3secTHO, YTO B 3MOXY PaHHErD CPEHEBEKOBbS 3TOT KyibT OthopMmuics B
MHOT'OJIHEBHOE Mpa3sgHECTBO, B KOTOpPOM YYaCTBOBAIO BCE HaCcENEeHHE ropoaos
u cen. IMo npenanusM, Cuasym ObL1 pOXIEH NpeKpacHOi [eBYLWIKOH, HaiileH-
HOi BouHamu nerenpapHoro uaps Mpaua Keii-Kayca. Ilpeanonaraercs, uro
nepBoOHayanbHO JeBYIIKa MpeacTasisnack JecHold OoruHeit. Tlogapus Keii-
Kaycy cbina, oHa ymeprna. CusiBym poc, KakK HCTHHHBIH Oorarbipb, He MO JHSM,
a 1o yacam, nopaxas OKpYXallMX cpoeil Kpacortoi M GnaroponctsoM. Kak u
nerengapueidl e Mnnonut, CHaABym OTBepr NpecTYMHYK CTPacTh CBOEH
mauexH Cymabs v Obl1 e XecTOKO oKieBeradH. CBOIO 4eCTb HOHOLIA 3alIMTHI,
Hpoﬁﬂﬂ HCNBbITAHHE OrHEM. 3aTeM OH XeHWICH Ha Ao4yepH Typaﬂcxoro napsa
Adpacuaba, HO M 3j1eck cTan XepTBod KjiereTsl W norub oT pyk yOuin,
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monocaanHeix Adpacuabom. 3a CudByma MCTHT ChIH, KOTOPOMY MOMOraer
GoxecTBo pacTenuii XaoMa, 3aHHTEPECOBAHHOE B OTMILEHHMH 3a YOWICTBO chIHA
nechoi H6oruan. Mud o Cussyme nmepexmukaercs ¢ Mudamu 00 yMHPAKOIIHX
U BOCKpecalomnx Oorax pacTMTENBHOCTH Iepe/lHea3daTcKux HapomoB H ['pe-
uun — O3upuce, AtTtuce, Anonuce, Mnnmonute u ap. besycnosHo, yTto B
ucropuio CusiByla BITUTAIHCh MOTHBBI MUCDOB, CBS3aHHBIX ¢ OTHEHOCHBIM MUTpOIA,
MOKPOBUTENbHUIIEH XHBOTBOPHBIX CWI Ipuponb Benuxoit Marepeio u 1p.

MoxHo npenroarate, YTO CAOXHasg Lenb MepervieTeHHbBIX MUGOB U Ipes-
HeHINX MepBoOLITHBIX TIPEICTABICHHH BbIPAa3sHUIach B CIOXHOM TeaTpalnu3o-
BAHHOM JeicTBe, B KOTOPOM TaHel, My3blKa, MMEeCHH, CNOPTUBHBIE HMIPUILA
urpany Oonbliyilo posb.

ITo coobutenusam kurailckux xponuk VII peka, xwutenu apesnero Camap-
KaHJa Mpa3sgHOBAIM JeHb BECEHHEro PaBHOHNCHCTBUS, [eHb NMpOOYXaeHus MNpu-
ponsl, Haypy: — cemp nueil. Hano nomaraTe, yto NepBblii HHKT KY/IBTa COCTOsLI
U3 npelcTaBleHnil, OTpaXarUIMX pOXIeHHe, Xu3Hb U Ooprby Cuapyma. Bro-
poil LMK JedcTB, BHIMMO, COCTOSIT M3 TpEICTaBIeHHH KAPTHH CMEPTH, OILIa-
KWBaHHA, ITOXOPOH M MOWCKOB 3aTepsABlumxcs Kocteit Cuspyma. M. Hakower,
TPeTHil LMK — pPaJlOCTHOE TOPXKECTBO, Cnassulee Bockpeluenue CHsBYIIA.

B pocrecsx oanoro w3 xpamos apesHero Coramiickoro ropoga IsaHxkuken-
Ta (orHocammcd Kk VII—VIII sexkaMm), Mo NpeanonoxeHH0 HEKOTOPBIX YYEHBIX,
3aneyaTieHa KapTHHA OIUIaKMBaHug [OHOro Oora.

B cBasu ¢ stuM nukiiom Gonbiioi MHTepec Bbi3blBaeT CBHAETENLCTBO Oyxap-
ckoro Hctopuka X Beka Hapmiaxu, xoTopblii pacckaspiBaer: «2Kurtenu byxapol
Ha cMepTh Cmssyma — china Kaii-Xacpoy™ ClOXHIH YAMBHTETBHbIE MECHH:
MYy3bIKaHThl HaszpiBaloT 3TH necH KuH-u-Cussym. Myxamen, cein JIxydcapa,
TOBOPUT, 4TO ¢ Toro BpemeHu npowno 300 ner». «¥Y xurenelt Byxapm ecth
necin 006 ybouenun Cussymia. M3pectbie BO Becex 007acTaX My3bIKaHTBl COYH-
HWIM K HHM MOTHB H TOIOT MX; IeK/1aMaTOpbl Ha3blBalOT 3TH TECHU «Il1ayeM
maros». Dto 6puto 300 ner Hazam».

Bumnmo, obpsn noxopoH K orutakueaHue CHAByIIa COOTBETCTBOBAIHM pe-
anpHbM 00psizaM MOXOPOH, B KOTOPBIX OONBIIYI0 PONb WIPAIH MECHH-TUTAYH U
TpaypHble [UISChl, HEKOTOpPBIE U3 KOTOPHIX JOXWIH 10 HALUMX JHEH.

...3a obpanom onnakuBaHus cienosan o6pa] TallHBIX [IOXOPOH KOCTel
CusiByma, 1o npelaHdio, 3aKOMaHHeIX B Boporax Oyxapckoi nurtagenu. Ha
noucku kocteil CusiByllia BBIXOJWIM BCE XKMTEJM TOPOROB M Cel; Xpeusl H
KPHIIBl, BHAAMO, HCIOJHSIM TONBKO pOJb 3areBall, «pPeXHCCepoB», HaNpaBis-
OIMX JIeiicTBO B HYXHoe pycino. Kuraiickuil nyremectseHnuk VII Beka bBeid
Llze pacckaspiBaeT: «Onu (kutenu CamapkaHia) moknoHsiotcs HebGecHomy Gory

“ Mo Hapwaxwu, nerennapubii uaps Ken-u-Kayc umenyerca yxe Kaii-Xacpoy.
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W B BBICHICH CTereHH ero nountaior. OHM TOBOPAT, YTO GOXKECTBEHHOE IUTS
YMEpIIO B CCABMOM MeCAlEe M YTO KOCTH ero notepsHbel. Cinyxutenu 6ora, Korna
HACTYNAeT 3TOT MECAL, ONEBAIOT YEPHBIE ONCKIBI CO CKJIAAKaMH, OHH XOIST
GocuKoM, ynapsior cebst B rpyib M MIauyT, M Ha JMI@AX MX MOKpOTa CJIHBaeTCs
Co ciesamMH. MyXYHHBl M KEHIUMHBI PACXOIATCHd, 4TOOBI MCKATh Telo Goxe-
cTBeHHOro peberka. Ha cenbMmoii genb ofpsn npuxomut KOHILY».

H, nakonew, nocnemnuii sran npasauuka Haypysa — papnocthbie nupiie-
CTBa B 4ecTh BoCKpellenus CusBylla, BHOBb POAMBIIErocs B oGpase BeCEHHMX
LUBETOB W TpaB. BO3MOXHO, 4TO POCIHCH OIHOrO U3 3a/0B apesdero [lanmxu-
KeHTa OToOpaxaloT cueHbl nopo6Horo nupuiectsa. Ha cTeHax 3aios uzobpa-
KCHBI MHPYWILIME IPYNMbl JIIOAEH B APKHX [MPa3sIHWYHBIX ONEXIAX., B IOMOBHBIX
yOOpax, yKpaleHHbIX UBETaMH, C YalllaMu | UBETYIIMMH BETKAMH [IEPEBLEB B
PYKaX: Xpeupl y XepTBCHHHKOB, Ha KOTOPBIX [BLIAIOT KPYIHBIC [UIOBL; MOTY-
OOHAXEHHbIE ILTALIYIING IOHOIIM C MY3BIKATbHBIMH HHCTPYMEHTaMH B pyKax.

LliKn jieficTs, CBA3aHHBIX ¢ NpobykieHueM NpUpOJIbl, JOMKeH Obi1 cocTas-
nATh Haubonee BaXHYI0 YacTh BCErO MpasAHEeCTBa, B KOTOpPOH MECHH W TaHel
UTPAIH HEMATYIO DPOJib.

HCcKyccTBOBeNbI CUMTAIOT, YTO paHHEeCpeNHeBEeKOBbI KyneT Cusisyma co-
CTOAI U3 LIENIOr0 psina CHMMBONHYECKHMX [EHCTB, Cpef KOTOPHIX ObUTH jeiicTBa
TaHUEBATBHOTO XapakTepa. Mx MHEHHE OCHOBaHO Ha M3yYeHHM uzobpaxeHuii
TAHIYIOUMX (DUIYD C CHMBOJIMYECKMMH MPEAMETAMH B PyKax, SBISIOIUMX COGOI
aTpubyThl Kpeyeckux OOpsIOB MHCTEPHH O Cusiymre. OueHb cXoxue H300pa-
KCHHSA KpHIL BCTPCHAIOTCA Ha cepeOpAHBIX COIIMACKMX KYBIUMHAX, HA CTEHKax
Busi-Haiimanckux occyapues, Ha GPOH30BOH MAaCTHHKE. HAWICHHON B AxaHra-
paHe (Bce maMsaTHUKM jatupyiorcs VI—VII pekamu). B PYKax y HUX UBETHI
TIO/IPIIAHA, Ha JUTHHHOM cTebme, — cumBo Bo3poxaenns CHSBYWIA; [UT0/b] rpa-
HAaTOB, OBIBIIME Ha MPOTAKEHHM MHOTMX CTONETHH CHMBOIOM [1010poaHd;
NEeTyX# — CHUMBOJ CcBeTa; (hasaHbl — CHMBOJI OTHA, M APYTHe Maruyeckue npejt-
METBI.

B nasane XX cronetus nepexmrku KyibTa Cussymra BbipaXainuch B BeceH-
Hux cawnax®. B aHu cauneii Bce Hacenenue TOPOIOB M Cell BHIE3XKAIO 3a
TOpojl, re pasOMBLIKCh Ha TPYINBIL, MYKYHHB M KEHLIHHBI coOHpaIH LIBETHI,
nend v camu. Takue npasanectsa B Byxape nocwid Hassanue I VIH cypx —
Kpacheiii userok, B Tawkente — Kusun ryns — KpacHeiit usetok, B ®epran-
cKo# nonuHe — Jlosa GafipaM — NpasiHUK THOIBNAHA.

B HexkoTophix pafionax npasaHuk BecHs! B Hauate XX Beka NpOBOAKIICA
Gonee apxauyHo M B TO Xe BpeMs Gojee MOITHYHO, B HeM COXpaHWIHCh
OCHOBHbIE JICHICTBA, MOCBALICHHBIC TEMe YMHPAaHUS M BOCKDELIEHUA MPUPOJIBI,

" Cawrs — Hapomuslii npasiHuK.
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B Xopesme, B nHu Haepysa, B nois BBIXOJWIM JEBYIIKHM BMECTE C IOHOIIAMH,
TaM OHHU YCTaHaB/JIMBAJIKM Ka4ellH, ¢ MMEeCHAMH H IUscCKaMu coﬁupa;m THJIBITAHBI,
BA3AIH W3 HHUX [UPJIAHOBI M YKpalnaiu HMH KaucjlH. A 3aTeM BOIHIH BOKPYT
Kadeneit xopopojbl. TlecHn, nnsck, 6oppba, CKauku OKaHYHMBAIIUCH )}J‘[TBIH-
Kabakom (Tpale[lHOHHOC COpPEBHOBAHHE Ha Jy4lero CTpeilka B 30JI0TOH mrap,
NPUKperUieHHblH Ha BeplIMHEe jepeBa), M eClId MHOIO BEKOB TOMY Hazal JIyy-
I CTpEJIOK CTAHOBWJICA NpaBUTE/IEM CTpaHbl Ha OOHH [C€Hb, T(‘i B XX Beke
CTpeNoOK noiydyan B Jap NPOH3eHHBIA wiap, BepOIIONOB M JioMIaledl B mpHuavy.

Araorpad E.M. Ilemepopa™, HaGmiopasmas mnpasanuk Jloma B cencHum
Hcdapa, noapobHO ONMMUCHIBAET JIeHCTBAa BCEX TpeX MpasiHUYHBIX JHeil. B
NepBblil JIeHb TPa3JHUKa MOJIOJBIE IOHOMIM, C MECHAMH W IUISCKaMH, OTIPaBIisi-
JIMCh B TIOJIA, [l coﬁupaﬂn THOJIIBIIAHBI, Ha BTOpOIFi JCHL OYHNIATIH OT JIMCTBEB
TOMOJIE M € KPHKaMH «X0, X0!» — Beceno ykpauajid TONONb THIIbIIAHAMH.
BeuepoM BTOpPOro AHS YCTpauBaloch (haKeNbHOE IIECTBHE C MeCTa yKpalCHHs
Tonond. B ceneHWe ¢ mnecHAMH H IUIACKaMH BHOCHIH VKpallleHHbBIH TOMOJb H
CTaBWIH €ro B LEHTPE I[UIOWAJAH, BOKPYI' TOMOJIA HA4YHMHAIOCH BeCENbE, COCTaB-
J4NTHCH OTAE/BHBIC XOPBI, KOTOPBIE HEKOTOpPOE BpeM:A COPEBHOBATHCH apyr ¢
ApYyrom, 3aTéM CIHBAIUCh B OIHMH MOILIHBIA X0p, nojl aKKOMITAHEMEHT KOTOPOro
IUicaii Ha yinHuax, B yaiixaHax M Ha TUIOMIAIH. HECHH, KOTOpBIE TOKTCA BO
BpeMsi Mpa3iHUKA, 3aKPeryieHbl K KaXIOMYy CJIyyaw — BbIXOLY B I10Ji€ 33 THO/Ihb-
MaHaMH, BHOCY TOIOMS HA IUIOLIAAL, ero yKpalleHW0 W IUBICKe BOKpPYr Acpesa.
Ha TPETBIO HOYL BCE MNpasAHYIWE HUIH Ha MOIHJbI POACTBEHHHKOB, TIc MO
Pasiu4YHbIM [pUMeTam 33[“&11!)133?‘!}‘1 CBOIO cym:ﬁy H CcOoBepuHIald OMOBEHHE B
peke. 3iech MEIMCh MecHH TPYCTHBIE M JIMPHYECKHE, KOTOpBIC [IPH BO3Bpallle-
HHUH B CE€JIECHHE CMCHAJIHCDH GyprlMH. TJIACOBBIMH. )KGHUIP]HI:I, OTJC/IEHHBIC
MYCYIBMaHCTBOM OT MYXCKOro oOILIecTBa, Takke MNPHHUMATH Y4acThe B 1pas-
auosanuu Jlona. OHW, He BCTpeyasdch C MYXKYHHAMH, cobupanu THJIBIAHB H
VKpallain jAepeBbA, XOIWIIH Ha 1\133&[}[&153 H CXOJWIIHCH TOJJBKO Ha I1UIOIHadH, BO
BpeMAd obiero Becenbsd OKONO TOMNOJM.

B neiicTBax BeCEHHEro HAPOJHOIO Cauisd, NMPOBOAMBIIETOCS B CENEHHH
Hcdhapa, yxe He 0YeHb 9ETKO pasrpaHHYEHbl TPH ITana JAPeBHEro Ipa3/HecTsa,
HO BCE€ MOMEHTBI, CIOXHOIO [0 MOCTPOEHHW Tpa3fHECTBa, ellle AOBOJILHO
TECHO CBA3aHbl ¢ MucoM 00 ymupaioueil u Bockpecawomied npupoje. Cpybas
cepeOpHCTBIi TOMOMb, OBIBUIMI OJHMM M3 CHMBOJIOB 6ora Caﬁa?uﬁ-,]],uormca,
HEKOTOpbIE uYepThl KOTOporo yHacienosal CHSBYL, Y4aCTHUKH JEHCTBA CUMBO-
JIM3UPOBANM HACHIBCTBEHHYI0 CMepTh, YKpallas OYHILEHHOE OT JIMCTBbI JA€peBO
I'MpIdHIaMH alblX THUIBIIAHOB — BOCKPCIICHHUE CHSIB)/I_H&. H60, o nNpejaHuAaM,

2 Meweposa EM. Npasamuk Tionenana. C6.0 B.B. Bapronsny. — T.. 1927.
* Masap — rpobruua, knanbue.
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TIONIBNIAH paclUBETA TOJIBKO TaM, rae ynaina Kamisd KPOBH HOHOro GoXecTsa;
coBepillas PUTYATbHOE MOJIEHWE Y MOTWN POJICTBCHHUKOB, YYACTHUKHM jelicTra
OT/aBaTH JaHh Me4and, Kak Obl omnakuBas norubuero Gora...

Ho camu y4acTHMKH NPOHM3BOIMMBIX ICIHCTB, YIHBAasCh 11093MeH HAPOUHBIX
MOBEPHIi, TOBOPSIIMX O TOM, YTO Bce JleiicTBA NpPHHECYT CYacThe, yXe He
CBSI3BIBATH MX HH C JAPEBHHM MHQOM, HH CO CpelHeBeKOBOH MucrepHeil. Jlio-
OOMBITHO, YTO MOYMTasd TOMONb KaK KPACHBOE JIEPEBO, CPABHMBAd B MECHAX WU
CTHXaX CTaH JeBYIIEK C ero CTPOWHLIM CTBONOM, B HApoOje CYIIeCTBYeT MOBe-
pbe, YTO TOMOJIHHBIE PONIMLIBI, HE MOCAXEHHbIE PYKAMM 4YeJIOBEKA, a paspocliu-
ecd OT KOpHEH TOMojis, UMeHYeMble 4aKalsiK, — SBIAIOTCH CKOMMILEM CATaHMX
— AvaxuHa. AHJUKMHA — 37ble JoYepH wWIoro ayxa — J[IkuHa, OblBILIME B
(IPEICTABIEHWH HAPOAA MAICHBKUMH, IOPKUMH XCHIMHAMH, CIUIOWb 3apoCciiu-
MH Y€pHBIMU JIOXMAMH, SKOOBI NPHHOCWIH JIOAAM MACCYy HENpPUATHOCTEN: OHU
KPATH NpeIMeThl JIoMalHero obuxoja, OCKBEPHANM ovarH, Harosapusain 0o-
Je3nn U 1. M xoTa AmkuHa Takxke yXe XKWIM B BOoGpaxeHMH HApoia BHe
ceaszn ¢ Gorom Cabasuem-JIHOHHCOM, KOTOPOMY B CBO€ BpeMs MOCBAINANICA
TOIO/Ib, Mbl BWIHM, YTO [OBEPbS Ha PEIKOCTh XHBYYH.

K UHKIy BECEHHHMX Mpa3JHecTB HPUYPOUHBAICH OObIYail NPHIOTOBICHHA
Kal¥ U KHCelld W3 MPOPOCIUMX 3epeH — «CyMamsk». B 5Ty HOYb [IeBYIIKH M
KEHILMHBI, KOTOPbIE MO 3aKOHY MYCYIbMAHCKOI PEeTUrHH JOKHEI OBLTH rips-
TaTh JIAUO OT MYXYHH, HE 3dKDBIBAIN JIML OT IOHOWEH, MO TPAIULUH NPHXOIUB-
WHUX 32 uamkoil cymansgxa. [Ipurotornenue cymangka COMPOBOXAATOCH [ECHS-
MH M IUTSCKaMH.

Hurepecno, yto B koHue XIX — wadane XX Beka B (DepraHckKoil JIONHHE
CYLIECTBOBANIH KaKHe-TO TalWHLIE CEKThl, KOTOphie B AHM HaBpysa — BeceHHero
HOBOTO rojla — npousponwnn Xydua-6asm — Ttaiinoe nupiiecteo. 06 3tux

MUPLIECTBAX PACCKA3bIBAIOT CTapeiiliue Mactepa y3bekckoil xopeorpacguu. Bo
BpeMHA X)"QJHH-633MOB YYaCTHHKH CCKThl COBEPINAIH «TaWHCTBEHHbie puTya-
Jibl», CpeIM KOTOPbIX ObIMO HCMOTHEHWE TaHNA Ha PUTMBI W3 MHOLQUYACTHOM
TaHUEBANBHOH CcroUThl «Karra-yiine».

Coobiienns MacTepoB COBNAJAT MOYTH B geTandx. BoT uro oHM paccka-
3bIBAIOT. B pUTYyAlle YYacTBOBalia rpyrina MONOABIX MYXUYMH M KEHLIWH, PaBHBIX
o KOJIHYeCTBY (I]O OJHUM CBEICHHAM, YYaCTHHKOB 6p10 10 yenmosek, Bce He
crapue 30 ner, no apyrum — 12 uenosek, He crapuie 40 ner). B xomnare, B
KO‘I‘OpOﬁ «HET HH OKOH, HH ,usepeﬁ», TdK KdK BCE€ CTEHBI 3aBCIIMBATHCH KOB-
PaMH, NOCpEAHMHE TMOMEIUEHHA, MO KOTOPOro TakxXe 3acTWwiaicsg KOBPOM, CTa-
BWJICA HH3KMH, MATEHBKHI KPYITIBIA CTO/, Ha HEro CTaBuiu Kpyrioe Gombluoe
611010, HaMOIHEHHOE COKOM rpaHara, no o0oAKy Onmoga NpUKPEIUILIHChL KO-
POTKHE TOJICTBIC CBEYH (10 OZHMM CBeleHMHAM, UX Obuto 10, no apyram — 12).
Yuactsyromme B puTyane obOHaxanMch, XEHIIMHbl PACMYCKATH BOJIOCH; PYKH,
HOI'H, BOJIOCBHI, HIEKW YKpallaTH APAaroueHHOCTAMH W LIBCTAMH.
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CeKTaHTBl yCaXHBAJIUCh Ha KOPTOYKHM BOKPYl CTONAa W HAYMHAIH THXO Ha-
[eBaTh CTMXM Ha A3biKe (hapcH, HEU3BECTHbIC COOOLIMTENSM, 3aTeéM OHM [pH-
MOJIHMMATHCH W HAUYMHAIW [BUratecsd no Kpyry. K MOMeHTYy KynbMHHANHH,
KOTOpasi JOTKHa ObUla HMETh MECTO B TOMHOYb, PUTM Bee Oonee HachllLANICH,
a WIACKa cTaHOBWiach Bce Oonee GpIcTpod W HanpskeHHOW. Haree oHa HauM-
Hala [PUMHAMATh SKCTATUYECKMil XapakTep M... HaMX cooOmwurenedl — noMpH-
CTOB YBOAWIM W3 3TOro nomeuieHus. Ilpurnamasg jpoiipucToB Ha Takue Oaimbl,
CEeKTaHTHI 3aBA3BIBAIM UM [la3a npsaMo Ha Oasape, rjle JIOTOBapMBAIMCh C HUMM,
M TAK XKe, 3aKphiB MM [J1a3a, BBIBOMWIM U3 MMOMELIEHHA, Iie mposomamwicd Hasm.

Ky/ibMHHAIIMIO TUIACKH W jJanpHeillue AeifcTsa, 110 3aK0HaM CEKTbl, HeJb3s
OpPOM3BOJMTE MpH HenocBAlleHHbIX. ONHAKO, XOPOBOJ, BepHee KPYroBOH Ta-
Hell, TOJBKO BCIIOMHMHA4ETCH, HO HHKOIJlAa B HApOJe He HCIOJHAETCA: 3TO H
MOHATHO, B T¢ NECATHIETHH, YTO OCTAIMCh B NAMATH CTapHKOB, — KPYIOBbIE
TaHUbl MCTOMHAIMCE Bee Oonblle TaifHO.

Ecnmu BrisgeTses B JIBUXEHNS HBIHC XHBYIIMX 6ECCIOXKETHBIX UMCTHIX TAHIIEB,
HeJb39 HE 3aMeTHTh HAMEKOB, TOBOPAIMX O HX ObUIOH croxerHocTd. Hamboms-
IHH MHTEepec NPEICTABIAI0T TAHIBI, BblIE/eHHble COOOIIMTENIMH CaMHUM OIpe-
Je/ICHUEM TMOHATHA — TaHel, KOrjla K Ha3BaHUK HEKOTOPbIX TPaIUIMOHHBIX
KOMNO3MIHA MPUOaBIFeTCS CIOBO «YHHH», YTO B JIOC/JIOBHOM [1EPEBOIE O3HA-
yaeT «Hrpa». B y30excKOM TaHIEBATbHOM CTIOBAPE IOHSTHE «TaHell» orpee-
JIAI0T TPU CIIOBA: pake — TaHerl; ydap — TaHell, OTpaxaiollMii TaHIeBaTbHbIE
PHTMbI; YHHH — TaHell, Wrpa.

CnokHas pUTMO-TUIACTHYECKas cionTa «Karra-yHuH», BO3MMABIAIOMIAS KK
(bepranckux npodleCCHOHANBHBIX TAHIEB. 3aHMMacT B y30eKckom xopeorpadu-
YecKOM Haclefud ocoboe MecTo.

B «Karra-yiiuH» HET CHOXeTa, COCTOMT OH H3 HECKOIbKHX JECATKOB PHTMH-
gyeckux (Uryp — Yycyrieil, Kaxknas W3 KOTOPbIX uMeeT cBoe o6o3HaueHHe W
KOMIUIEKC Onpele/ieHHbIX ABHKEHHH, KoTopble B OOJBLIMHCTBE CiyuaeB oOpas-
HO OTpaxaKwT YyBCTBEHHOE COJAEPXKaHHE M HACTPOCHHE HA3BAHHOIO YCYJid.
Hassanue ycynaedl ¥ MX 3MOIIMOHaTbHad OOPA3HOCTL I'OBOPAT HAM O TOM, UTO
CEroHs Mbl BCTpEYaeMcsl C TAHLEM, UMEIoMM OOIbIlyI0 HUCTOPHIO, C TAHUEM,
B KOTOPOM T103THYECKHM CHMBOJIOM IBHAEHMS BejleTcst cKas o xu3Hu. [Ipokus
JOAIYI0 KH3Hb, OH cedvYac HameKaeT HaM Ha TO, YTO Korma-To Obu1 coOpaHuem
MMMHOB W rUlayeil, MH(OB M nerenji, poMaHoB u nosecTeii. CeronHs MHorova-
CTHYI CHOMTY «KarTa-yiHuH» MOXHO CPaBHHUTH C IOITHYECKMM COOPHMKOM KO-
poTkux pybau ¥ maTeTHUecKHX raseneil, € KaXJIblid HeceT CBOM DPa3iyMbs,
CBOM UYBCTBOBaHHS, BbIPAaXas WX CJ0XHbIMH, YCIOBHbIMH 0OpasamH TENOIBH-
xennii. Cama CIOXKHOCTh MOCTPOCHHS TaHUA, FAPMOHMYHOCTh MHOrooOpasHbIX
JIBUKEHHH, TeXHHYECKas BUPTYO3HOCTh TAHLEBATLHOIO CIOra roBOPAT O TOM,
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4TO CO3MATe/IsIMH ¥ UTH(OBIIMKAMH 9TOr0 COKPOBHINA Y30€KCKO# Xopeorpa-
¢un ObLIH KpYMHBbIE MacTepa, JIyulliMe [PEICTABUTEIH TAHUEBATBHONH KyTbTypbI
Hapoja.

Crapeiimuii npejacraButens y30eKCKO# TpaJuMUHOHHOI xopeorpacun
Kcyn Kuswik u apyrue Ycrta yrsepxnanu, uyro «Karra-yiinn 6bi1 yxe Bo
spemena Hckanjiepa (Anekcanapa Makenonckoro — II1 B. a0 H.3.), Torma
B HeM Obuto 280 ycymeii» H emle cOBCeM «HENaBHO, JET CTO Hazal» —
«Karra-yiiun» umen «ompejieneHHoe comepxkanue»... [Ipexpacublii 3HATOK
y30ekcKoro xopeorpauyeckoro Hacjaeams nodT XHCAAT yTBepAIal, YToO
«Karra-yiiuH», «OQMH TaHeu, rae HHYEr0 Hejb3sl MepPecTaBUTh, HUYEro J0-
6aBUTh, HWYEro HUCKIKYHTH». Bo Bropoii nonoeune XIX cronetus, no
pacckasaM MHOPHX MacTepoB Tadla, «KaTTa-yiinH» wucnonusnu naubonee
M3BECTHBIE TaHUOPBI. «[is ucnonHenus kaxioro ycyns «KaTta-yiiue» Obuin
YCTAHOBIIEHbl OMpe/ie/IeHHbIe [BETa KOCTIOMOB; 4YTOOBI OGBICTPO MEHATH KO-
CTIOMBI, Y TAHUEBAIbHOWH MJIOMIAAKH BCErJa CTOAMH [OMOIUHHUKH € KOCTHO-
MaMi B pyKax», — paccKasblBaeT KPYNHbIA MacTep TtaHua Mymnno [a6o-
par. — «¥ Ttakux Oorathix OGauueii, Kak Makaiinuk u Xamamnad, Obid
NOCTOSIHHBIH 4eoBeK, KOTOpblii HX obmuBan u ogesan. OcBelieHHe TOXe
MEHAJIOCh U He TOMBKO €r0 CHJla, a Jaxe LBET (IIyTeM MOACBEeTa UBETHBIMH
nojguocamu). TlpuyeM ocpemlenue Hurie HUKOrAa He ocnabepano. S Bcerza
BU/leJ, KaK ero ycuwinBand. Hampumep, He Bce cBeud ropeiu, a BApYr
3aXuraiy BCe, a Korja ewe Haao O6b10 ycuaurte — g00aBnann akebl,
KOCTPbl U3 XMbIXa. Bce 9TH mepemeHbl B ctapuny OblIM paccuuTaHbl pas u
HAaBCeraa. B CTPOrOM COYETAHHHM C MY3bIKOH, TO €CThb H WBET KOCTIOMAa, W
cBeT — ObUIH Sp4Ye MpPH PajOCTHOH MY3blKe M TeMHee IIPH TPYCTHOH»™.

O6patuMcs K LHKIaM TaHLa, 49TO CEroaHd OHH MOIYT paccKasaTb Ham?
«Karra-yituH» OTKpbiBaeTca ycyineM Pess wam Jui-gup, 4to o3navaeT Bpbis-
ru’? .. Kak cOTHM MenbyaiilliuX pe3BbIX Kaleilb, PacChiMalTcs KOPOTKHE
3BOHKHME yIaphl NanblieB MO JIOMPe — MENKHi TpemneTHBId Inar TaHiopa
BTOPHT pur™y... Creaywomuii putm Turparma — Coaporanue — W KaxIblii
MYCKYJ TaHlIopa APOXMT, nepenupaercsd, Oyaro Geryr, MrpanwT MalcHBKHE
pesBeie pyueiikn. Ho Bor Kom-kapc — Viap B namoHm — W TaHuop fenaer
CTPEMHTENILHBIH THPY3T CO CIOXHOH urpodl pyk, Gyaro cobpan B najoHB
PUTOPIUHIO BOJBI U 3a0pOCHI e€e BBEPX, K COJIHIlY, FOPACIHBO BHINIPA-
MHJICA W 3aMep Ha MIHOBEHbe, NPOTAHYB PyKH Tyla, rie eule OnectsT
MCKOPKH OpbIsr... — DT1o aBuxeHue HasbibaeTcs Llox, 4o mMoxHO nepe-
BecTH Kak Pora u xak Bersu. Eciim mpopucoBaTh Ha MIOCKOCTH PHCYHOK,

* Vka3. couun. Baxtei, PoManoBckoil.
* JIOCnoBHO: MEiKHE Karuid BoAbl, OLITE MOKET, poca.
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KOTOpBIil BEIYT PyKH HCTIOMHHTENS 3TOH (DUryphl, TO HEHCTBUTENBHO MYHKTHP
NABHXEHHS HATIOMHHT PHCYHOK HE TO MBILIHOTO KYCTApHMKA, HE TO KYCTHCTBIX
OTIeHBMX POrOB... 3a 3THM HANPSXKEHHBIM BCTYIUICHWEM CJlelyeT KOMIUIeKC ABHU-
KeHril, noceameHHslii useram, — ['ynb-yiiuH. PyKu TaHuopa 7€rKO B3jIeTaloT
BBEPX, MATKO CrU0alTCd B JIOKTAX, @ 3aTéM, Pa3BEPHYBIUHCh B CTOPOHbI, BHOBb
OINYCKAIOTCS BHM3, Oy/ITO 4amleyKa OIPOMHOIO [BETKA OTKPbUIA CBOM JENEeCTKH.
Xoxn ycyns FOpra HanoMuHaeT 1Iar KOHs-HHOXoIua, putMbl ycyns Capbosel,
YTO O3HAYaeT BOMHCTBEHHBIH, TMOIOH 3HEPrdM, HanpskeHus; ycynd Jly-uapx,
SIKKa-yapX ONpeiesloT KOJMYEeCTBO BepYeHMil MO KpYry WM Ha Mecte, H6o
Yapx o3HayaeT IABUKEHHE NPSUIKH, WM BUXph B IIyCTBIHE.

W3 copoka BOCHMH yCyreil, XOEIHX A0 HAac, TOJBKO HeDOonblIas 4acTh
HIUTIOCTPATHBHOTO Xapakrtepa, Gombliee JXe HHCIO PUTMHYECKUX (PHIYp MOCBA-
IeHbl PACKPBITHIO IYLIEBHOTO COCTOSHMS Y€/IOBEKA, €rc TepexuBaHud. OTTeH-
KOB Pa3IM4YHBIX 4YyBCTBOBaHWH. Ycynp XaKKOHH TFOBOPHT O YeCTH, BEPHOCTH,
npasIMBocTH, ycyib Opom — o3znauaeT OT10XHOBEHHE, ycylb [IXMIBOHH —
KoketcTpo. ycyiabp Caxta — JyKaBoe mnogpaxanue... HecKoibko pHTMHYECKHX
¢uryp Cajapa mocssillieHbl puTyany norpeGeHusi — TaHLOp, YyTh OHYCTHB ToJjI0-
By, MJET pa3MepeHHbIM [IaroM., Kak Obl HEMPOW3BOIBHO BCIUIECKHBAK pyKaMH
B CTOPOHY...

[IBuXeHus »TH HEOKOHYeHHble, OyATO He XBaTaeT CHJ JOBECTH PYKH 10
HYXKHOIO TMOTOKEHUS M OHM THXKe/NO OMYyCKAloTCs, @& 3aTeM BHOBb IOJHUMAIOTCH
W BHOBb TAlA0T BHM3. DTH BCIUIECKH, KaK B310xH... Ho He Oespicxoanymo
TOCKY, He TparyecKoe HeBepHe B IPSUYLIYI0 PaloCTh INepelaeT BeCh KOMIUIEKC
ABMKEHHIi, a r1y0oKywo, 3aIyMyMBYIO INedanb, (HI0COCKHE PasMBIILICHHsS O
notepsHHOM Hasceria. PutMbl ctaHopsaTca Bee Gonee W Oonee HalpsKEHHBIMH,
YCTPEMJICHHBIMH, BCe GOJIbIC HAKIOHSETCS BICPEl KOPHYC TaHIOpa, yObiCTpas
mar, oH OyITO TBITAeTCH BBIPBATHCH, MPEOJOJETh TeYalb, MOOEAUTh TOCKY.

Ecth cpean o6o3HaueHus ycyneil W TakMe, 3HAYEHHE KOTOPbIX HEMOHATHO
HBIHEIIHEMY MOKOJIEHHIO, HEKOTOpble Xe Ha3BaHHs He HaxoasT B Y30eKCKOM
cnosape cBoero mecta. Hanpumep, — Kopa-3anr — YepHblii KOJIOKOTBYHK
unn Jly-uaba — Jle nanouku. Kak packpeiTh colepxkaHue 3THX puTMOB? Yo
moxeT obosnayath Por. Karra-Coma, fnnama — 3HayeHHMe 9THX CJIOB HeH3Be-
¢THO... TpyIHO Onpene/nTh IMOLHOHANBHBIH CTPOH ABHXeHud pUTMOB Kaiitap-
ma — Bosspamenne, Unon — 3mea, Masap — I'pobuuna, Hy-nos — [lBa
kycta uan Okcarma — He npuxpambisail. Bee 3TH yCy/H BbIpaXaioT camoObIT-
Hble, KpacHuBble IBMKEHHS, HO Yy KaXIOro TaHHOpa OHH BbipaxaiT OGiuskue
HMEHHO €My 4YyBCTBA, POXIEHHbIE CBOCOOPA3HBIM MOHHUMAHHEM 9MOLMI, CcOOD-
LIEHHBIX PHTMaMH YCYIIEH.
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Coueranue obosHauennii putMos, rae Kokerctso, IlorpeGenne, Boun u
LIBeTbl — OIMH CMEHSET JAPYroil — BpPSI JIM MOXET HMETh €IMHYIO JIOTHYECKYH
JIHHHUIO Pa3BUTHA ClOXKEeTa, cKopee Bcero, 00O3Ha4yeHHs ycCyiaell ABIAIOT coOoil
NepBOHAYaIbHOE Ha3BaHHE, KOTOpPOe OTpaxaeT JHOO MOMeHT poxieHus obpas-
HOrO CTpod NBMXKeHu#, smubo yxe npocTo TepmuH, ofpastoe u ymnobHoe o6o-
3HAUYECHHE PUTMHYECKOM M IU1acTU4eckKod urypel.

Mp1 MOXeM npejnosarate, yto ycyib JDxwiosonu — KokercTBo — paccka-
3piBal 0 cobsasHennu CusByina cpoeii madexoil, ycyab Caip u nosa Masap —

o norpebenun Cussymwa, Mrpa usetos, TiobmaHsl [MOa BETPOM — O BO3POXK-
neHun GoxKecTBa B BECEHHUX TpaBax W uBetax. B «Karra-yiiuH» aeicTByOT
BOWHBI M BCaIHHKU — OHH Ooponuck 3a CusiBylla MiH Apalnuch Ha CTOPOHE

Adpacuaba? Veyauw HNomra u Yectu socnesand nomybora? A ycyas Kairapma
paccKaspiBal O «BO3BpalleHHH» OoxecTBa? Kakyio KapTHHY pHCOBAl YCyih
YcbMma-cypbma? — He kapTuny au omnakupaHus GoxecTBa M PUTYATsHOIO
OKpalllMBaHUs PECHUIl M BEK IMEMJIOM CrOpPeBIIEero jeca, B YecTh NOTHOIIEro
IOHOLIM, YEpe3 TMraHTCKOe MUlams KOToporo npockakan CusBym, ouumlas cebs
oT kaesersl? He mortoMy 1 cokoM G671arocjioBeHHOI YCbMBI, paHHEH BeCeHHEi
TPaBKM, OKpAlIMBAIM XEHIIUHBI W MyxkuHHB cebe OpOBH, YTO OHA BO3BewIana
0 «BO3BpallICHUHW» HOHOrO BedHoro xuoro OGora? He noromy nm yeyns Oxcar-
ma Ha3paH — He npuxpambiBaii! yro Koue CusByma yctan, npeofosesas
OrpoMHbie pacctosHus? He 110ToMy 1M, 4TO M3 o4McTHTenpHOro oris Cussyiua
BBICKAKMBAT MoYepHeBlIMH oT nerna? OaMH U3 ycynedl HazsaH YepHslil Koi0-
KOJIBYHK — MOTEMHES Jlake KOJOKOIBYHK, of0eperaBIlinii KOHsS repost OT 3/0ro
fieMOHaA... A 4yTO O3HayaeT ycynab Ydapu-caxta — JyKaBoe MOApPaXaHWE, 11pU-
TBOpCcTBO? MoXeT ObITh B HEeM TFOBOPWIOCH O KOBapHOii mayexe Cymabs uam
rposHoM Adppacuabe? A, ObITh MOXeT, 6OXKeCTBO pacTeHHit Xaomd. NpHHHMaB-
uree OOMMK pa3THYHBIX KHBOTHBIX M MTHL (mMeTyxa, peifbl), utoObl OTBIEYD
BHUMaHue noronu ot Cussymia — 6buio repoeM atoro ycyns? He o BedHoM nm
Otibixe yMepTBIEHHOTO M BHOBb BOcKpecuiero Bemukoro Bora roBoput ycyib
Opom? W nouemy purmuueckas ¢urypa HasbiBaetcs Jly-moiis, 470 MOXKHO
nepesectu U [Jpa Kycta u Iee nHoru. Ho, moxer Owith, HdBa Kycta Gonee
NpaBAJIbHBIA MEPeBojl, MOTOMY uTo B BOMBLIONH Hrpe ecTh ewle OUUH YCyib,
KOTopbld HaspiaeTcs [Ise manku — [y-4abo, yX HE BETKH AU CBHUIECHHOTO
pacteHust GapecMbl, HenpemeHHoro atpubyra 30pOCTPHIICKMX XKPeloB, NaiH
0bo3HaveHHe aTUM ycyisam?

Crapeitmuuii y36exckuii My3blKaHT AXMelXaH YMyp3akoB pacckasbiBal,
uyto Gonswoii yeynmb «Karra-Coma», 0603HaYeHHE KOTOPOrO CErodHs He Haxo-
AWMT 1iepeBoia, «B CTapuHy» — o6o3nauan «Benukoe Topxectso Jlyner», Ham
H3BECTHO, YTO HH OIHH DUTyal PaHHECPEIHEBEKOBBLIX PETMIMO3HBIX OTIpaBe-
HUH He npoxoawi 6e3 BOMIMAHMSA CBAIEHHOIO HAMMTKa, KOTOPBIA B MEpCHic-
KO# TPaHCKPHITUMU Ha3bIBAICA XaoMa, a B MHIMIACKOH — coMa, B 4ecTbh GOru-
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uu, onuuersopswomeii JIyny — Comy. Kcraru, cpenneasnarckas Marb, CTaB-
masi OeTOMYIpPeHHOH AHaxuToll, BoLleilllad B MepapxHio GOroB 30poacTpu3Ma,
uMena 4YepTsl cxojicTBa ¢ uHauiickod Comoil.

B MecTHO#i aHTHYHOH H300pa3HTENILHOCTH M3BeCTeH Takxke obOpa3 Meiy3sl
Fopronbi, HO yxe He B OONMKE KEHUIMHBI, C Ta3aMM 3MeH, B3Il KOTOPOH
npespaman 4yejlopeka B KaMeHb, a B o0pase «IIPEKPacHOBONOCO» JI€BbI, OITO-
jopeHHOi passpatHbiM [loceiiloHOM M HeclpaBeUTHBO HAKA3aHHOW 3a 9T0
AdpuHoit, npespaTuBlleil Bonockl HecdacTHOH B 3Medl. Cpenu TaHUeBIBHBIX
thuryp «Karra-yiine» HECKOIBKO pa3 BCTpPedaloTcs JABHXEHMH, HMeHYILInecs
Hrnon — 3mes. TaHUOBIMLA, NPOH3BOILA pawIMYHBIC JBHXKCHHSA, MPUIEPKHBAET
ABYMS NATBUAMHM KaXJI0H PYKH M0 HECKONbKO MEJKHMX KOCHYeK M3 cBoeil rpu-
uecKH, B KOTOPOW, 110 TpaBUiaM. JOMKHO ObITh HE MEHEe COpOKa KOKWIb —
Kocuuek (cama umdpa cOpoK — 4YHWILTAH — CBALIEHHA!).

Mbl MOXeM CMelO U [anee Tpeinojiarath, YTO0 MHOTME JereHibl U Mudb
CTan{ NPUYHHOH TEPBOPOXKJICHHA XecTa, ABHXEHHH, IO3bl

Hntepecen ¢ 9TOH TOYKH 3peHHs Pa3BepHYTBIH MHOTOUYACTHBIH KOKaHICKHiA
KeHckmil Tamnen «[ymb-yiuH», sBaAsiomuiics BaxHoi uacteio «KarTa-yiiuna»,
XOTd U OH cerogHs npencTaBnser u3 cebst GeccroxeTHoe Xopeorpacuueckoe
MpoW3BeeHHe, COJEPKaHHEM KOTOPOro, Kak M BO BCeX NPO(ecCHOHAIBHBIX
y30EKCKHX TaHlax, #Bisfiorcs oboblieHHbIe YENOBCYECKUE YYBCTBA W OLUyllle-
uns. Ho yxe camo nazeanue «['ymp-yiinn» — Hrpa nsertos, a raasnoe, o0o3na-
YyeHHe TEPBOHAYAILHON TaHuUeBaTbHOH (ppazsl Mazap — I'pobHuna, TOXe Ha-
TAIKHBAIOT Ha Pa3MBILIEHHS O TOM, 4YTO CiouTa «[yab-yiiuH» B nponuioMm Obuia
IIOCTPOEHA Ha CIOKeTe, MMEBIIEM 'OTHOLICHHE K KYIbTY YMMPAIOIIEro M BOCKpe-
caoulero HoxecTsa.

PaccmatpuBas CJIOKHYIO XOPE3MCKYI0 My3bIKaTbHO-TaHLIEBATBHYIO CloHTY «Ma-
koM Vipapu», BruTaBllylo B ceGd «BbICOKME», OTOOpaHHbIE (HOPMbI XOPE3MHIi-
CKMX TAHUEB, Mbl TAKXKE MOXEM OTMETHTb B Ha3BaHMSIX HaMEKH Ha CIOKEThl U3
JApPEBHEHIIHX KY/IBTOB.

Bo MHOrHX TaHIlaXx MHOTOYACTHOH CIOMTBl YacTO BCTPEYAKTCH ABHAKEHHS
pyK, w3oOpaxawomux [letyxa (BcnmoMHHM, 4TO OH ObLT CHMBOTOM CBETa W K
TOMY Xe OHMM W3 nepcoHaxeil ckasa o Cussyme). Tanunesanbhas cppasza Cy-
lopra — bBer Boabl — MWIUNOCTPHPYET «epeHBbl BOABI». TaHUEBaTbHYI (hHIY-
py, 110 IpaBuliam, AOJLKHLI HUCIIOMHATL KEHIIMHBI: TAHLOBUIMIA PE3KO BCKM/IbI-
BaeT BBEPX MPaBYI0 DYKY M HaYMHAeT JBMKEHHE MENKOro TpemeTa MyCKylamu
Tejla, BHAYare TPEMmeT OXBaThIBAaeT TONBLKO PYKY, 3aTEM BEPXHIOK YacTb KOpIly-
ca, 3areM Bech Kopnyc. BenmoMumM, uto Benukan Boruus GbUla CUMBOJIOM BOJIBL,
a B HEKOTOpHIX IPEBHHUX CKalaHHAX AHaxuTa BhicTynaeT B oOpase Tanawuc,
MMeHeM KOTopoil Hasbianack Amynapes. Jeuwkenue IlThuua jetut — noakpen-
Aserca uHTepecHol aetanbio. HMcenomaurensHuup «MakoMm Ydapu» 0ObuHO
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yKpamand CBOH HIano4yKH MNepbaMH KYPONATKH. KyponaTKa TaK¥XE CYUHTATIACh
OHHM W3 CHUMBOJIOE AHAaXHUTHI.
He Gorune nu MPOH3BOAUTEIBHBIX CHIT MPHPOIBI MOCBALIATACH H TaHLIEBATb-

Has (ppasa AsnMa-aHop — Sl6moko-rpaHar, Bedb [PaHAT, KaK CHMBOI IUIOJOPO-
just, O6bL1 HempeMeHHBbIM aTpubyrom 3Toli Gorunu. BosmoxHo, uTo U TaHLeBalb-
Has ¢paza Mymyk — IIummk — Kowka — ToXe oTpaxana pUTyalbHOe

AEHCTBO, MOcBsuieHHOe Ooruue nw0bBH. DTO ABMAKEHHE BO BCEM Y30€KCKOM
TAHIIEBATHHOM CJIOBape He HaxoguT cebe mopobuoro. (McnonuuTenpHuna cToHT
Ha MecCTe, PUTMHYHO NEpPEeHOCA THXKEeCTh KOpIyca TO Ha JIEBYK, TO Ha [PaBylo
HOIy, TpHYeM He OMNOpHad Hora OTPHIBAeT OT 3eMJIM TONBKO NATKY, ABHXKEHHE
aKLEHTHPYeTCd JIeTKNM BBIABMKeHHeM Oellep BIPaBO-BIIEBO; PYKH, COTHYTbie B
TIOKTSX, HANpapjleHbl JIOKTAMH B CTOPOHBbI, KHCTH pyK cOpolueHbl B Jerkuii
MOJIYKY/laK, pacnoiaraloTcsd y mnosca Ha AuMHMW Oenep, ThUIBHBIE CTOPOHBI Ha-
IpaBiIeHbl JpYyr K 1pYyry; BO BpeMs ucrnoiHeHud [THIINK, KUCTH pyK NPOH3BOAAT
MATKOE KpyrospauieHue 1o ruiockoctd Genep). M3sBsecrHo, 4ro, no MycylibmaH-
CKHM JOIMaM, KOWKA CUYMTANACH «OMacHBbIM» XHBOTHBIM®; U3BECTHO TaKXke,
410 AHaxuTe MOCBAIIATHCH 3Bepd Koliauesel rnopoast. Bo3MoxkHO, 4TO JBHXKe-
Hue KollKa WUIOCTPUpYET OIMH W3 MOMEHTOB KakOro-To JAeHCTBa, CBA3aHHOTO
¢ «lacKaMH» TIOCBALIeHHOH Ooruxe mobBH — naHTepsl, TUrpa, aeonapia. Ecnu
NPUHATE 33 OCHOBY 3TO MPEONONIOXEHHe, TO ONMCAaHHAs TaHlUeBalbHai ¢pasa
OyleT BOCIHPHUHHMATHC YHCTO WUIOCTPATHBHO (KMCTh PYKH H300paxaeT rojiosy
AKMBOTHOTO, CTOSILErO PHAOM C YE/IOBEKOM, KPYIOBpAllATEIbHOE JBHXEHHE —
ero «iacku»). Ecnu ke nmpeanonoxuTth, yto asukeHue TMumMk o3navaetr —
Koweuka J1ackaeTcsi, OHO TepsdeT CBOK CMBICTOBYKW WITHCTPATUBHOCTL, UOO
Koluleyka MOXET <«1ackarbCd» TONBKO y CTOIBI YeIOBEKAa, €XKEelTH OH CTOMT...

Heuxenue XHI — ApoMar — MOXHO TaKXe paccMaTpHBaTh B CBA3H C
Gornreii nnogopoaus U ee dyuxuusamu. HMenonuss Xuil — TaHUOp NPUIOIHHM-
MaeT OTKPBITYI0 BBEPX JIalOHL M OYITO CIyBaeT ¢ Hee YTO-TO; pPacKpbiBas CMBICI
JABHXKEHHMA, MacTepa TaHIA TOBOPAT. YTO OHO PAaBHO3HAYHO JTHPHYECKOH dpase
«TPHMH apoMaT MOEro cepaua» W 4TO C JIaJOHM CAYBAKT MpeirnoiaraeMym
LUBETOYHYIO IIBUIBILY, CHMBOJ OIUIOAOTBOPEHMS. .

CrouT elle OTMETHTh HENpeMeHHBIe aTpHOYTHI XOpe3MCKHX H OyXapcKux
UCTIONTHUTENCH CIOMTH «MaKoM» — KONOKOJAbYMKHM, KOTOPbIMH OHH YKpaljawT
CBOM KOCTIOMBI: Opac/ieThl, OJeBaeMble Ha 3alsicTb PyK M HOT, UIHPOKHE KOp-
caxH, rosossbie ybopel. MHOrovucneHHble ABUXKEHHS, TaHIUEBAIbHbIE (HIVPHI,
OT/AENbHBIE TAHUBl M JaXe lejiad 4yacTh B OyXapckoMm TaHUeBalbHOM Makome
HOCHT HauMeHOoBaHHMe 3anr — Konokonpuuk. Bpille yXe OTMeuYanoch, 4YTO

* TIo HapoaHbiM npemaHusM, dake cam MyxamMel, OCHOBATENh MYCYTBMAHCKOH PEAHIMH, OTHOCHCH
K KOIIKaM C OMackoii, CTapaics HX He paiupaxars. OuHaXIn KOWKA YCHYIA HA [10/1e er0 Xanata, CBATO#
BbIHYI HOX H OTpe3an BCH) MOy Xanara, MoToMy 410 eMmy HeoOxonumo 6110 yifTH, a TPEBOXKHTE KOIWIKY OH
He cMel...
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KOJIOKOJIBYMK, TO COODpaXKeHHAM HEKOTOPHIX YUYEHbBIX-apXeosoros, ObLT Korja-
TO cHMBOJIOM «CHHHX IEMOHOB TaHUa» W, B TO Xe Bpems. urpain poib obepera
Bugumo, nostomy TpeTho uacTh «Makoma» — 3aHr emie B HelIaBHee BpEMs
HellpeMeHHO HCMOHA/IM Ha ceaipbax, mpuyeM He B pasrap 1upa, s yBecese:
HUS TOCTEH, a y OKOH MOTOIBIX, BCH «ONAacHyl» MepByld HO4b, O3 mepephiBa
NoKa JIy4d COJHLA He BO3BEILAalH, YTO TIPHUILET HOBBIH JIEHb...

MHorue TaHue Oyxapckoro «MakoMa» ObUTH, BHIMMO, NMOCBSIIEHbl DOrHHC
A00BH, TaK KakK BCA CHCTeMa JIBIKEHWI 3THX TaHLEB MOCTPOEHa Ha yMeroM
BblIETEHUH AOCTOMHCTB KEHCKOH cTaTH. Jlomkue no3bl, U3rdGbl TATHH, YACTHIC
B3paruBaHud BepXHEH YacTH KopIyca — [10/1Hbl TOMHOM CTPAacTH, TOPIE/THBO-
ro xoxkerctpa. OJHO H3 paclnpOCTpaHeHHBIX TENOABUKEHHH, MCIOMHAS KOTOPO
TaHLUOBLIMLA HA MTHOBEHME 3aMUpAcT B MO3€ M M3SAUIHBIM BHPTYO3HO YETKHM
KECTOM pyK Kak Obl YKa3bplBaCT Ha OKPYITIOCTb TIpylei, MONYCPKHBadA CMBIC]
IBMXKEGHHUA B3paruBaHHEM [PYIHOW KICTKHM, HMHUTHUPYIOIIMM CTPACTHBIH B310X
— TaK M Ha3blBAETCH «KEHCKad rpyib». JII0OOMBITHO OTMETHTh, YTO Cpeil
nzobpaxenuil Matepu Ooibiioe pacrnipocTpaHeHHe HMEET [103a, KOrJa Marl
ONHOH PYKOH yKasblBaeT Ha JIOHO, JPYroil Ha Ipydb, NPHYEM YacTo B pyKe
pacnojIoXKEeHHON Yy JOHA, JIGKHT IUIO[ IpaHaTa, a B PyKe, YKashlBaolled He
Ipyib, — I[UIOA MHHIANA...

[MoneITKH HaliTH B HBIHEIIHHX OECCIOXKETHBIX LHKIMYECKHX ITPOH3BEIeHHSD
TPAIHLUHOHHOTO XopeorpagHyeckoro McKyccTa y30eKCKOro Hapola HaMEKH He
IPEeBHUH CHOKET — ONMPAIOTCS Ha MHOIHE IHIOTe3bl Y30EKMCTAHCKHX HCKYCCTBO
BEJIOB, AOKa3bIBAIOINMX B CBOMX MCCIENOBaHMSAX. YTO IPEBHHME CPelHea3HaTCKH(
KyTbThl ObUTH HACBIIIEHbI CHOKETaMH. KOTOpbIE pasbIlPhIBA/IM Kpelbl H XKXPHLEL

TMoMuMO yXe OTMeueHHBIX Bbillle CHOKETOB Ha TeMbl cKaza o Cussymie, 3a
(bUKCHPOBaHHBIX Ha COIJMIICKMX KyBIIMHax, OMs-HaliMAHCKHMX OCCyapHsX U [pY
MMX NpeaMeTax MaTepHaTbHOH KyisTypsl, GOmbioi MHTepeC BBI3BIBAKOT M3oOpaxe
HUs Ha napAHCKMX PUTOHaX M ToXapucraHckoM Omoze. Ha puronax (puryanis
HBIX cocylax, uMerolmx ¢opMy pora), narupyemsix 11 B. 10 H.3., npHHAaUIEKAIW
naphsHCKUM rocyaapsm”’, H3o0paxensl cuieHbl ckaza o [laHdee, nonoxeHHoro |
OCHOBY «BakxaHOK» EBpunuma, CLCHBI PUTYalbHBIX BOIMAHUH, XKEPTBOIPHHO
LeHUH M MUCTHYecKUX cBane® BepxosHbiXx 60XKecTB, riue poiid OOXKECTBEHHLI
MEepCOHAKEN HMCHOMHAIT XKpPelbl H XKPHLbL. DIUIMHCKME CIOXKEThl U MPHUMETB HHO
3eMHBIX TepPOEB Ha CPeIHEea3sMaTCKHX H300paXeHusX HEMPEMEHHO COEIMHSITCH |
NETAMAMH MECTHOM OJIeAjlbl M YepTaMH MECTHBIX 3THHYECKHX THIIOB.

I Hac ocofyr 1I@HHOCTB TIPEJCTARTSAIT W300paxeHHs OOHAKEHHBIX M Ofle
THIX XpUL-TUsicyHuit ¢ 6yOHaMP, HenpeMmeHHbIX YYAcTHHI paviMyHbIX ciieH. Toxa
pucTanckoe cepebpstoe 6mono0™, matupyemoe II—III BB. H.3., Takke yKpailieHt

' Jlerenaapuetit ropoa Ilapdhuca pacnosoxed Ha TeppHTOpHH HblHewned Typkmenuu, ceno Barup
* HOr hpmewHero Yibekuctana.
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CLIEHAMU «EBPHITHIOBBIX>» CHOXKETOB, Ijle H306paxeHsl «He KaHpOBBIE CLEHKH, —
nenaet BbiBoj I'. [lyraueHkoBa. — a CHHTE3 Ye/IOBEYECKHX CTpacTeil W Iepexu-
BaHMI, BO3BENEHHBIX B YPOBEHb HMCKYCCTBA BBICOKOH Tparemuu»™,

PaccMaTpHBasg ceroaHs TpajMIMOHHEIE JHPHYECKHC TAHIIBI, MBI BOC-
NpUHUMAEM HX KakK BEYHO XHBOE HCKYCCTBO, COIEpXaHUEM KOTOpPOro
apiswores 06o6lieHHble YeloBeYecKHe 4YyBCTBa, ollleyenosedeckKue wmje-
aqbl, BBIpaXCHHBIE HENOBTOPUMON ¢hopMoH, orpaxalmluei csoeoﬁupame
XYIOXECTBEHHOTO MbIIUIEHUA Hapoja. YTo Xe MOMOIMNO «Cephe3HOi» Xo-
peorpachuu, orTKasasielcs OT ObLTBIX CHKETOB, HE YMepeTh, He BBIPOMTLCS B
nyctoe copmoTBopuectBo? — Kpenkuii ¢yHaameHT, BBICTPOEHHBIH APerHUMU
MacTepaMH TaHIlA, MATepHATOM JUI KOTOPOIO CIYXHIH XH3HEHHBIE Habwoje-
Hus uenoBeka. [lpuposa, Tpya, OwIT — H3ApeRne NMUTATH (haHTA3MI0 XYIOKHH-
koB. M3 3TOro wcrouHmka uyepnanu xopeorpagsl, co3aBas XpamoOBble TaHIle-
BJIbHBIC TMPOM3BENACHH, JAEMOHCTPUPYIOLIHE KapTHUHB M3 KH3HM OOros, pac-
KpblBalOllYe YyBCTBA W NepexHBaHUd HeDOoXHTeneH, 32 KOTOPHIMH CTOSIH
4yegoBeYecKHe HaOMIONeHHMs Hall KU3HLK, BBIDAXKABIIHE «CHHTE3 YEIOBEUECKMX
cTpacTeil M IepeKHBaHUI». )

— Yro o3Hayaer cerojiHd, B TMpPOLLIOM, BO3MOXHO, PHTYAILHBIH XecT MoM-
yaHud, KOTla TaHUOBIUMNA TPalHO3HO MPHUKIABIBAET YKa3aTelbHBIA nanell K
rybaM MM, JIerKO NOMaxHBas TOJMOBKOW H3 CTOPOHBI B CTOPOHY, MPOBOAHT
naieliaMl 0 OpPOBIM H PECHUHAM, HAHOCH HA HHX BODﬁ‘pa)KaeMblfl CJIOH Kpac-
KH ycbMbl-cypbMbl? YTO KpoeTcs B MUHHMATIOPHOH TaHUEBIBHOH MAHTOMMME
3men, Korjga JAeBylKa AeMOHCTpHpYeT copok kocuuek? UYTo BhipaxkaeT ToMHas
TaHueBalbHas (ppasa — Komeuka nackaercs? — [leBUYBIO MIPHBOCTH, 3Q10p-
HOE KOKETCTBO, CTPACTHYK Hery.

Muctuyeckuii «asynepctublit Kect» Cabasud, KOTOpei urpaer GONbIIYIO
posib B TaHLAX TOpUEB, BOCIIPUHMMAETCH CETONHS TOJBKO KaK XKECT yKasbiBa-
HUS: TaHUeBanbHas paza — Onma-oHop — 40/I0KO-TpaHaT — Kak 3aurpbiBaHue
CO 3pUTENSIMH, KOTOpPBIM TaHiop Opocaer mmox; Camp — BbIpakaeT BBICIIYIO
COCPeJIOTOYEHHOCTh U Tlevarlb; TIONbMNaH Mol BETPOM — CMsTEHHe YyBCTB; BHXpb
— Oypnoe nepexupanue; [letyx — metyxa. A asikenune ['poGHHLIAa — W BOBCe
HUYErO He TOBODHT HbIHEIIHEMY 3PHTENO, OHO BOCHPHHHMAETCS KaK OHepri-
HbII 3aMeB TaHUa — TaHLOBLIMIA BCKWIBIBAET PYKH Hajl TOMOBOM, COMPHKOC-
HYBILHCH KOHIlaMM NaiblieB 00eHX pyK, M TYT Xe yIapseT B JIAIOHH, HayuHad
TAHUEBATBHBIH XOII...

M3pickanupie 1no3bl OyXapcKUX TaHLeB M3 «Makoma» NOAYepKHMBAIOT njac-
THKY, BOCIIEBad KPAacoTy M CHIIYy YeNOBEYeCKOro Teia... 3aHTH — KOJIOKOJbYHKH

¥ Vka3. couyuH. [lyravenkopoii, Pemnens.
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— OPHaMEHTHDYIOT MY3bIK&ThHBIH aKKOMIIAHEMEHT M JAKT BO3IMOKHOCTE npe
ICMOHCTPHPOBATL  YHHKANILHYIO BUPTYO3HOCTb HCIOJIHUTENA, YMEBIIETO, 3aMe
PEB B MO3€. MPOAO/IKATh MO3BAKMBATH OTHE/IBHBIMH KOJOKOIBYMKAMH... OKcal
Ma — He npuxpambiBaii! — 0603HauaeT TaHUEBATBHBIA XOI ¢ «TIPUXPaMBbIBz
Hiem»: KOpra — Huoxonp — nepemeHHbiii xon; [IKnnesa — KoketcrBo -
WITIOCTPHPYET KOKEeTCTBO, put™bl Cap6o3m — BOMHCTBEHHbI; ABHKeHHs LlBe
TOB — ['yib-yiHWH — JerkKH, Ipalno3HbI, MO3THYMBL; TaHLEBATbHas UIYP
Vipapn caxta — JIyKaBCTBO — COCTOMT M3 JIBMXKeH Hii CKOJIB3KHX, TepeMeHYl
BBIX; TaHLeBalbHas urypa Xakkomu — YecTh — ropaennpa; cHMBOIHYecKa
HPOPHCOBKA IBHACHUAMH HOI' PedHOH BOMHBI (KOTZa TAaHUOp, MPOJBHIASCH
CTOPOHY. TO CBOIHT HOCKH. pasBels NATKH, TO CBOJMT MATKH, pasBes HOCKH
CEroiHd HOCHT HaszpaHWe Kaitym — HOXHHDL...

Hcnonnas TaHusl n TanuesaibHblC thpasel, 0603HAYEHUS KOTOPHIX HENOHSAT
HEI, TAHLOp HE 3aNyMbIBACTCH Hal MX HA3BAHHEM, a CTapaercsi BBIABHTH IMOLW
OHAbHOC CYIIECTBO TAHUEBATLHBIX PHTMOB. MHOTHE IBHXKEHUs COBPEMEHHOT(
XOpeorpapuyeckoro cioBaps TPalHLHOHHBIX y30eK CKHX TaHueB 0603Hayan
HUCTO TEXHUYECKHE OCOGEHHOCTH BOCTIPOM3BENCHHS: AMNSHHI — KpYXXeHHe
Kapc — npumesnkusanue, ynap B nagoun: Ypap — 1repemennblii xon; Tutparw:
— cojporaiue; Yapx-1y 30Ha — BepueHHs Ha KOMIeHSX: Matina xanam — menkui
War u T.J.. 4TO He MCLACT KaXAoe JBMXEHHE OCMBICITHBATh, HGO Ka)IO¢
ABHAKCHUC B ONPEIS/IEHHOM TaHIE BBIABIACT OINpe e/eHHOe YYBCTBEHHOE €O
JICPKANHE, a B CTMTHOM CHMHCTBE KOMIO3HIWH — ONIPENCTCHHYI0 3MOLHOHATH
HYK0 TamMy, BBIPAXAIOUIYI0 JIOKATBHYK MBICIIb.

2. CBercKkoe TAHLIEBATBHOE HCKWCCTBO

MokHO ¢ yBepeHHOCTBIO Mpeionarats, 4to oopMIIEHHe CBETCKOrO TaHIA,
€TI0 BBUICICHHE M3 XPaMOBBIX PHTYal0B TPOM30LLUIO, BHIMMO, KaK M BbLICTEHHE
Teatpa Macxapabo3oB, B 3MoXy 1nMHM3Ma, Golniee ABYX ThicsSu Jer TOMY Haszal.

B anoxy panxero cpeanesekoBbs ceerckoe NPOCHECCHOHATBHOE HCKYCCTBO
ObUTO BBICOKO pa3sBUTO: 06 3TOM TOBOPHUT KMTAficKas 033U VI—VIII Bekos u
MaTepHasIbl KHTaHCKHX XPOHHMK, B KOTOPBIX HEOIHOK PATHO OTMEYaeTcs OrpoM-
Hast MOMyTApHOCTL B KHTae TaHUOPOB-racTpONepOB M TaHIOPOB-IepeceneHIIeR
u3 Camapkauna, Byxapsi u TaikenTa. COBEpIICHHO eCTECTBEHHO, YTO «racT-

‘POZIcpaMH» HHKAK HE MOITH ObiTh Xpelbl M XpHUBI. KOTOpble 00s3aHbl GbLIH

OepeXHO OXpaHATh peNrHO3Hble nelcTBa, a He «OCKBEPHATE» HX TMOKa3oM
Hapoay, NOKIOHAWILErocd ApyruM Horam. Cpean coo©OlueHuil KUTalCKUX HCTo-
PHKOB, MyTCLICCTBEHHUKOB M MO03TOB 0COOYI0 LIEHHOCTH MpEICTABISIOT Te pas-
ACIBL, TAE J0BOJIBHO 110APOOHO Haercs onucaHue GyXapcKHX, CaMapKaHJICKHX
M TawKeHTCKHX TaHues VI—VIII Bexos.
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TaluKeHTCKHil MyXCKOil TaHell, KOTOphIi 0003Hayancs B KUTAHCKOH TpaHC-
kpunuuu — XyTeHby — Cyld no arpubyram, OBUT CBH3aH C TepexuTKamu
NMOHHCHICKOro JeicTBa, HO B KUTaiiCKOM CIMCKEe TaHIIEB OH yXe CTOAl B pany
BOeHHBIX M akpobGarmueckux TaHues. «lOnomeit u3 Tawkenrta (Ilnro) moau
BHIST PENKO, TAHLyeT Ha KOPTOYKaX Mepej BUHHOW Yamed M HOCHTCH CJIOBHO
NTHLA», — paccKassiBaeT 06 ucnonHenun XyTewvy nost Jlo-sHp-n. — «Ho-
raM{ BbUIE/IBIBACT BCAYECKHE KOJeHa — paciumThie canord msrkn. Cupsiige
BOKpYT He GOJTAlOT, BCE I71a3aMH BIIAINACh. My3bIKaHTHI C AM W MUHOH HaK/0-
HIWIM TFONOBbI W MOAroHsT (ero). BemeHo npeiraer Ha HOBOM KoBpe u3 Gesoii,
KaK CHeT, M TeMHO-KpacHoi wepctu». Toar Jlu [lyans, BocreBas NpeKpacHOro
TANIKEHTCKOIO IUTACYHA, TAKKE OTMEYAeT, YTO OH «IIpbIIaeT Ha [IBETHOM BOH-
JI0Ke», «CrHbaeTcsi K 3amaiy», «XOQUT Mo Kpyry, GelleHO CKadyer ¢ My3bIKOH B
PHTM» W BHOBb crubaercss — «BBIBEPHYTBl PYKH, CKaTa Tamus — caMm CJIOBHO
M30THYyTas JIyHa».

OuyeHp HMHTepecHa NOAPOOHO OMHCaHHas TeXHHWKAa WCNONHEHMS caMapKaHil-
CKOTO XEHCKOTO TaHla, KOTOpblii KMTaillibl HasbiBati XycioaHby. DTOT TaHel
MCTIONHSUICA Ha Mfye. «UTo KacaeTcs TaHlla XyCloaHby, — pacCKasbiBaeT KHTaii-
CKMil UCTOPHK, — TO TAHLOP CTOMT Ha MsYe M BpALIACTCA CTPEMMTENBHO Kak
BeTep». «TaHell Iymyy (BOpOTa) M XyCHaHby, 00a MCMONHAKTCH HAa MAlCHbKOM
KPYIJIOM Mside: 10 BCAKOMY MHHAIOT €ro W NOANPLITMBAIOT HA HEM, HO obe HOTH
HHUKOIJIA HE COCKATB3bIBAKT C MA4a — TaKoBa HX (TAHLIOPa) JIOBKOCTB».

B nepsoii nonosure VIII sexa noater Bo Lsioiin u 0anb YkeHb MOCBATHIN
Hemasio CTHXOB muscyHpsM K3 Camapkanna. «TaHUOBIIMLA, TaHLOBIMUA —
BOCK/IHL@eT B onHoM u3 Hux Bo L[3ioiin. — Cil0BHO KpYKALUMIACH CHEr B BUXpe
HeceTCs, BEPTHTCS M HOCHTCA B TaHue. BiieBo BepTHTCA., BMIPABO KPYXHUTCH, He
3Has ycTanocTd. Teics9a KpyroB, JECATb THICAY BPALUCHWH H HET €My KOHUA. B
Mupe JIofeld WIM CPeIM 3Beped He C KeM ee CpPaBHWTb. Koneca Muaneiics
MOBO3KH MEIUICHHBI, BUXPb OT Hee OTCTaeT».

KeHckue TauIKeHTCKHe TaHusl — YKeuku, Cyis MO ONHCaHHIo, ObLIH
TeaTpPaTN30BAHHBIMA CIIEHKAaMH, B KOTOPHIX [IB€ TAHIOBLIMIbI H300paxanu To
am ¢eit, To M OOTHHB, KOTOpble MOSBISAINCH U3 Yalll LBETOB JOTOCA. Hurepec-
HO, YTO «OCTPOKOHEYHad IAMKa C 3arHyThIMH MOIAMH». SBAAIOLIAACH Henpe-
MEHHOI [eTanpl0 KOCTIOMa MCIMOMHHUTENbHHLB! YKewkH, YKpalanack 3070ThIMI
konoxonsunkamu. Tloar Bo LI30iiM B cTMXax, MocBslleHHbIX Yxeuxu, noapod-
HO OIMCHIBACT XKHBOMMCHBIA KOCTIOM aKTpHC W3 (uoneToBoro diepa, ykpa-
IIeHHbIH MepnaMyTpoM, X TOJIBKO B OJIHOH CTPOKe BCKO/b3b HaMEKaeT Ha
XapakTep OCHOBHOIO JBHXEHHS, KOTOpOE, BHIMMO. OBUIO OIHMM W3 PasHOBHMI-
HOCTEH BepuYeHHs.

He MeHbpIIMii MHTEpEC NPEICTABIAET ONHCAHHE MAcCOBOTO TaHIIEBATHHOIO
NpPeACTaBIeHUS, UCIONHIEMOrO BEIXOAUAMH TO /M U3 CamapkaHnia, TO 1M H3
Byxapbl. Onucaiie TaHUa O4eHb (DParMEHTapHO, MO HEMY HEBO3MOXKHO BOCCTA-
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HOBHTh HH XapakTepa OBMAKEHHH, HH CaMyl) KOHCTPYKLHIO MAacCOBOTO JIEHCTBA.
Ho naxe oTphiBOYHBIE CBEJICHMS O TaHIE <«IOHOINEH-JIBBOB» BeChbMa JHOOOMNbIT-
HBI, ubo PHCYIOT KapTHHY KakKoro-TQ CJ/IOXHOIO, pa.’-lpaﬁOTElHHOl'O CIICKTaKd.
BoT 211 HECKO/IbLKO CTPOK, MOCBSAILICHHBIX TAHLAM IOHOWIEH-TbBOB: «TaHOpoB
YETBEpO. YCTaHABIMBAIUCH MATH JIBBOB, MO MSTH CTOPOHaM (CEBEP, KT, BOCTOK,

3anmaj U 1eHTp), BelcoToi Gonee uxkana (1 4, — 3,2 M), opeThl B LIBETA COIJIACHO
CTOpOHaM ceeTa (BOCTOK — CUHUIA, 3anan — Oemnblif, 0 — KpacHbid, cesep —
YCPHBIH, LEHTp — XeaTblid). Kaxibii nep — 12 yenosek. Onexia MX paspu-

COBaHd, B pPYKaX JAE€pXKaT KpacHBIE JEHTbHl, Ha rojJoBe KpPacHBIE [TOBA3ZKH H
Ha3bIBAOT MX IOHOMIAMH-TIbBAMU» ™,

Yxe 3T mHChbMEHHblE M H306pa3HTEJ"{thle CBCICHHUA AdaKT BO3IMOXHOCTH
BbICK@3aThk MBIC/IB O TOM, 4TO XapaKTep MECTHOro PaHHECPE/IHEBEKOBOIO [po-
thecCHOHATBHOIO XOPEOrpachHIECKOro HCKYCCTBA He IIPOTHBOPCYMT XapakTepy
TaHla XKHBOIO TAHUCBATHHOIO Hac/elHs. Kakue KOHKPETHBIE BbIBOJibI, HOrajiKv
H aHaTOTMK POXKAAKT BCE [EPEYUCIIEHHBIE MAaTePHATBI, CBEICHHBIE BOENHHO?
BHumaTtenbHO BIIISABIBAACh B COXPaHMBIIMECS H300paKEHUS KPUU-IUIACYHHIL,
OTneyarkH 061}&308 KOTOpPBIX MBI BHAWM B H3bICKAHHBIX JIHHHAX [MPOPHCOBOK
Ha cepebpe, B pe3HOM PHCYHKE Ha KamHe, B M3LIHON HACTEHHOIl XUBOIMHCH,
B @XypHOW 4YekaHKe Ha OpoH3e, B MonyoObeMHBIX IUTACTHHKAX TEppakoTsi, B
00BLeMHBIX HCKYCHBIX JEpEBAHHbIX CTATy3TKax, CO3JaHHBIX APEBHUMH XYIOX-
HUKamu co BpeMeH I'pexo-Baktpuiickoro uapcrsa, Bmors a0 VI—VIII Bekos
Hallled 3MOXH, Mbl YIABINBAEM CXOAHYI0 XYIOXKECTBEHHYI0 MaHepy BOCHpPOHM3Be-
JdeHud, a rMaBHoe — CXOACTBO B oOpasax Bcex muiobpaxeHuil. Bee durypoi:
oOHaxeHHbIe, NOYOOHAXKEHHBbIE, ;2 MHOMNA M ONETHIC B MBINIHBIE OJICKIbI, —
3apUKCHPOBAHBl B MOMEHT CHOKOHHOTO GOKOBOTO MPONBHXEHWS, IIPHYEM uyarie
BCETo cpnrypa AaHa B OTKPHITOM JIHIIEBOM MOIMOXKEHHUH M TOMBKO HOIM HaMedalwT
XO8 B CTOPOHY. MHOrna TaHUOBIMIA CTOMT B €CTECTBEHHOI MO3€, NepeHocs
TAKECTH KOpIlyca Ha OJHY HOIY, M3SIIHO BbUIBHHYB B cTOpoHy Geapo. Topce
TaHLOBLIMIL MPOTIOPLUMOHATBHEIE, CTPOMHbIE, C TOHKOH Tanuel, MUHUM Oejlep HMTr-
ne He nomyepkHyThl. HerpemeHHbM aTpuOyTOM MOYTH BCEX TAHLIOBIMLL SBISETCS
wapd 3 JErKOH marepud. XapakTep M03 M HAMEYEHHBIX JIBWKCHMII HA PE1KOCTb
€CTEeCTBEHECH, H3BICKAHHO MNpOCT, MYCKYIarypa CBOﬁO,E[Ha.. YTO TOBOPHT O HE3dMBbIC-
nosateiX (Urypax TaHLa W HEJOMYJPEHHOI npocrore ero ucnonxenns. Hano
nojiarate — OCHOBHYIO BBIPA3UTE/ILHYIO POJIb B 9TOM TaHLUE UIPATH JBUXeHHs PYK,
TaHUOBILMLBl vaile BCero H300pakeHbl ¢ PaduIWYHbLIMH aTpUOYTaMH B pyKax,
KOTOpBIE, BHAUMO, NMOMOTAIH BOCIPOH3BO/IMTL CHUMBOJIMYECKHE XECThl M WLIHCT-
PATUBHBIC TENOABHAKCHHS, OTPAKANOIIHE CIOXKET NeHCTBA.

Ho ectb u300paxkeHus pe3sKo OTIMYHBIE OT ONWCaHHOW Ipynmbl. Ha onHOM

M3 HHX, orHocsulemcs K VII—VIII pekam namero BpeMeHH, 3acMKCHpOBaHa

" Vrai. «XpecroMarng»,
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rpynia noayobHaKeHHbIX IOHOMIEH C MY3BIKATBHBIMH HHCTPYMEHTaMHM B pyKax.
TaHUOpbl MOKa3aHbl B MOMEHT OypHOro Musca, HCToNHsAsS KOTOpBIif, OHHM, Halo
rnosjarath, ynorpeOisin NPBUKKH, BepyYeHMs, MPHCAIKH, MOAOpachiBaHUA HOT
BBEpX. XapakTep 3TOr0 M300paxeHus MEpeKIMKaeTcad ¢ PaHHUM H300paXeHn-
eM TUIAIIYILEro MyX4HHbI, COornpoBoxjatouero «bopoparoro» JlHoHuca, Ha yXe
OTMEYEeHHOH OajaxiaHCKOol yalie MepBbIX BEKOB N0 HAIICH 3PBI.

VIMEHHO O TAKOM TaHlle PAacCKasblBalOT ¥ KUTalCKMEe WCTOYHMKM, N0 KOTO-
pbIM Mbl JIaXe MOXEM COCTaBHThH MepeyeHb OCHOBHBIX ABHkeHui: 1) Crpemu-
TENbHbIH XOJ TaHLAa — <«HOCHTCA CJ0BHO nrTHuax; 2) [lpbukkn — «Geweno
NpHITAeT», «HOraMH BbUIEJIBIBACT KojeHua»; 3) IIpucsikn — «TaHIylT Ha
Koproukax»; 4) BepueHus — «Bpalliaetcs OBICTPO, KaK BETEP», «ThiCAYa Kpy-
OB, JECHTh THICAY BpAHIEHWH M HET eMy KoHua»; 5) [leperubel xopmyca B
CTOPOHY M Hasal — «CaM CJIOBHO H30THyTas JjyHa»; 6) Taneu crpoutcs, B
OCHOBHOM, Ha MpPOJBHXKEHHHW [0 Kpyry.

TpaguUMOHHbIE NTHPHYECKHE TaHLbl CTPOATCA, B OCHOBHOM, Ha TMPOIBHAKE-
HiUM 10 Kpyry. CTpemuTesbHBIe XOIbl ONMPENENsIOT BCE TAHLbI KPYHHBIX (GOpMm
«Karra-yiiun», «Makom Yapu». BupryosHsle BepueHHsl 1O Kpyry H Ha Mecre
— 3aHMMAIOT UEHTPATbHOE MECTO B NPO(ECcCHOHATbHBIX TaHUaX Oyxapckon u
depranckoii rpynn. [leperndbl Kopryca B CTOPOHBI M Ha3al HOCAT HAaMMEHOBA-
Hue Aynk — Kynbmunaims v ynotpeGasgioTcs BO MHOMMX KOMMIO3ZUUMAX BCEX
JOKATBHBIX TPYNN TpauMiMoHHoro taxua. McnonHurenu xopesmckoro «MakoM
Vibapu» yacTo ynorpebiasioT pasHooOpasHbie NPUCSIKH € OYEpedHbIM BbIOpPO-
COM HOr BEpel. DMOLMOHATBHOE CYIIECTBO «YHCTHIX» TaHues Depranbl u
otyacTu Byxapbl BLIABISETCS, B TMEpByl Oucpelb, cepuedl BHPTYO3HBIX JBHXe-
HHIL PYK W BepXHel YacTH Kopriyca.

CTouT OTMETUTH CBoeoGpa3sHyio jieTalb TPAAMUMOHHBIX KOCTIOMOB, OBITYIO-
tmx cerojHs B ®eprave u Byxape — juiMHHBIE O0OPKHM W3 JIETALIEIO IUeliKa,
obGpaMmIIsIOlHe JUIMHHBIE [UIOTHBIC pyKaBa Kam3onos W pybax. 3asepuias Koc-
TIOM, ODOpPKM Ha PYKaBaXx Majlo TapMOHHUPYIOT ¢ OCHOBHBIMH KOMIOHEHTaMH
KOCTIOM4, COCTOSLUEro W3 TUIaThd TUIOTHOIO lUelKa W Kam30/a, CIIUTOro u3 elle
Gonee mioTHON Marepuu. JliobonbiTHO, YTO B TOPHBIX PaHOHAxX, HanpuMmep, B
cene Baiicyn (CypxaHiapbUHCKas 00,1aCTh), HCMOHUTENH JEXKAHCKOro nisca,
KoTopbid umenyetcs «Taern ronyboil YaiMmbl», HAKWILIBATH Ha MIEYH M PYKH
ronyOyio [ans U3 TOHKOH KHCEM, NOBEPX KOTOpOH HajeBalH Xalar-yanaH; BO
BpeMsl TaHLA OHW [IOCTENEHHO BLICBOOOXLANH, BBHITAIMBATH U3 PYKaBOB KOHIIbI
WIATH, 3aKiI0Yas TaHell JBHKEHHAMH PYK, KHCTH KOTOPbIX MPHKPLIBATH [UTHH-
Hble KOHIbI «roiyboro nmokpeiBaia». Bumumo, obGopku Ha pykaBax chepramc-
KMX M OyXapCcKMX TAHIOBIIMI — [IEPEXHUTKH JApeBHero wapta, KOTOPBIA 3aTeM
CTATH O/IeBaTh NI KaM30Jl...

Byxapckne nasCyH®H.. UCTIONHWTENbHHMIBG Manbix TaHUeB B FOCTHHBIX H
TaHLIEB W3 MHOrMX vacTeil «Makoma», HEMPEMEHHO NPUKPEIUISIOT K TOIOBHOMY
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yOopy 00mbwION serkuii mapdg, Tak Kak MHOIME MM03bl U TaHICBAIbHbBIE (hUTypPSI
CBA3aHbl C «Hrpoi» wmapdpoM. Tak ke, KaKk MHOrde BUKEHHS KHCTEH pyK
OpeanoiaraioT OpPHAMEHTHKY JABMXEHHs JierKuMM obopkamu. MyxX4HHBI, Hcnos-
Hsf 3TH JBMXKEHHdA, yXe NPOCTO ONYCKAlT HHXe KHCTeil pyK pyKaBa uaraHoB.

Pan BbleonucaHHBIX CONOCTABICHHH TOMOTAeT HAM ClEJNaTh BBIBOJ, YTO
HBIHELIHAS «4YHCTas» Xopeorpagus sBUIack CHHTE30M jpeBHell paspaboTaHHOM
XpamoBoH Xopeorpaduu M CBETCKOTO TaHNEBAILHOIO MCKYCCTBA PAHHErO cpejl-
HepexkoBbd. Torza Kak cOCTABHTENH CBETCKHX TaHUEB MOJB30BAIHCH W pelIMIH-
O3HBLIMH TIOBECTBOBATE/IbHBIMH TaHIAMH, TAHLAMH-TIOKA3aMH, TaHIAMH-JeiCTBa-
MU H npHemMaMd OYPHBIX PKCTATUYECKHX [U1ACOB, H 00pa3zaMH HAPOIHLIX TaHI1lEeB-
UIP, B KOTOPBIX JOIXKHBI ObIIN APKO OTPA3HTHECS TPYIOBbIE HPOLIECCH H OCHOBHBIE
4epTel XapakTepa Hapoja.

B onMcaHusX rpynnel COBPEMEHHBIX TPAJHLIMOHHBIX TAHIEB yXe OTMeya-
I0Ch, YTO «4YHCTasgs» npodeccHoHanbHas Xopeorpadus, OTHOCHCH K €IMHOM
TaH1IEBATBHON KYJbType, JEIHTCH HAa HECKOJIBKO JIOKANMBHBIX [Py — deprat-
cKas, Xope3MmMcKad, Oyxapckasi, OTIMYAlOmMXcs cBoeoOpazieM TaHIEBAILHOTO
si3plka M cBoeoOpasueM XapakTepa TaHIa B IIEJIOM.

(epranckye TaHLbl OTIAMHAIOTCH JETKNMH, W3SIIHBIMM KpYTOBPAILEHHAMH KH-
CTeH pyK, 3aKaHYMBAROWMX KKyl TaHleBalbHyl bpasy. OHn Oyiato BocKperua-
H0T MOMEHT [EPBO3aPOKAEHUS DTOrO CaMOOBITHONO NBMKEHHS, HATOMUHAIOLETO
ABUKEHHE DYK XJIonKopoOd, KOTOpbii, coOpae namsuamMp B JITKHH MONYKYIaK,
MOPHIBUCTBIM B3MAXOM BBITATHBAET JIOJbKM XJI0TKa M3 Kopobouek. O6mmii xapak-
TEP €CTECTBEHHbIX TENONBHXKEHHH, cBODONHAS MOCTAHOBKA KOPIYyca, MArKHE [0-
KauHBanHsi TOpPCa M3 CTOPOHbL B CTOPOHY, JIeIKHid Oer Ha mnomynmanblax — Kak
HEJIb3s JIyYLIC BIMCBIBAETCH B KMBOMHCHYW Mpupony Gmarogarnoii MepraHckoit
nonunbl. M, xota Bonbinne thepraHcKue TaHIbl HACBILIEHbI ABUXEHUSMHU [epOU-
YEeCKHMH, BbIDAKAIOIMHUMU APAMAaTHYECKHH HaKal cTpacTeil, — B HHX HET TOM
CypOBOii PE3KOCTH, YTO XdPAKTEPU3yeT TaHUbl IOPUBIX CeBepAH XOPE3MHIALICB.

Kanpusnas, nenpusernuad npupona Xopesma, HCTOpUYECKHE CYIbObl JIpeB-
Hero cBOGOMO/IOOHBOIO TOCYIapCTBa, HE MO/UIABLIEIOCS HH O/IHOMY M3 MPHILUIBIX
3aBoesarenieli — nepcos-axemenuos — B VI B. 1o H. 3., Asiexcanjpa MakejgoH-
ckoro — B Il B. 10 H. 3., KMTAHCKHX MIEMEH — B MepBble BeKa H. 3., Gemsix
rynHoB — B IV B. H. 3.. Hakowen, apabos — 8 VIII . 1. 3.. XopesMuiiusl nonanu
TONILKO MOA BACCATbHYIO 3aBHCHMOCTh. MMenHo 0COGEHHOCTH HCTOPHYECKOIo Xa-
paKTepa Hapoa NOMOITIM HACBLITUTh TaHell OTKPHITOH CTPACTHI0, BOMHCTBEHHOCTHIO.
HaGmopast ceroims nekoropbie TaHulbl 3 «Makom-ydapi», KOMIa MX HCTOIHSIOT
3HAMEHHTHIE TAHIIOBILUMLIBI, B JIBMXEHHIX KOTOPBIX YWTaeTcs pacckas ob oTBax-
HBIX HAE3IHMUAX, — HEBOJIBHO BCTIOMMHAIOTCH MCTOPMYECKHe COODILEHHS O JpeB-
HUX XOPE3IMHHCKHX MAaccAreTKax-BOMTENBHUIIAX W JICTEHIBI O MaccareTKax-ama-
30HKax. B nepeuHe TpatMUMOHHBIX Y3OCKCKHX TaHLEB BOHMHCTBCHHBIE [LIACKH Mbl
BCTPEYaeM TOJIBKO y Xopesmuiiues. M3sectHo, yTo B Hayajle Hallero BeKa MpH
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XAHCKOM apMUM COAEPAKATHCH TPYITbl TAHUOPOB, JO/KHBIX COBEpUIATh PUTYalb-
Hylo wiacky IlpussiBa x 6ol nepen Hauanom cpaxeHus. Haspmsanack osa Tax xe,
KaK caMblii monynspHeiii B Xope3Me HAapomHBIA TaHell H XAHPOBASH TPyIIIIa Mpo-
deccuonambHoro TaHua — Jla3ru. HaceillieHHas 3HEpIrusi, OTHEHHBIA TEMIIEpaMeHT
UIca-NpU3biBa TOYHO BbIpAXKAaeT XapakTep TOploro, He3aBHCHMMOIO Hapoja.

M3bickannas poCKOIIb JTOMKHX TENOIBHAEHHI OyxapcKoro TaHlla, YHHKATBHO
CJIOKHOE MOCTPOEHHE TAaHLEBATIbHBIX (ppa3 rOBOPAT O TOM, YTO, HANUTABILKCH
COKaMM HapOJHOTO IUIica, — OH JIONroe BpeMsl KYIbTHBHpOBAICS B Kpyry 6oib-
IIMX XYIOXHHUKOB, Y KOTOPbIX XHBad IUIOTh MPUPOIBI U YEIOBEYECKHX UYBCTB
HAXOOWIM CHOXHelilllee OTPaXEHHE B MATeMaTHYeCKH TOYHBIX CHMBOJAX SPKOIo
NEeKOPaTHBHOTO OpHaMeHTa.

3. Knaccuyeckan y30ekckasa xopeorpadms

Korsa chopMuposanack «4uctas» Xopeorpajpus B — Knaccudeckuii Tanen?
Hano nonarars, B snoxy npasinenus CamanugoB v Kapaxanuwpos (IX—XII BB.),
KOMMa KYJIbTypa MECTHBIX (PeOJAIBHBIX TOCYIApCTB JOCTHraeT OOMBLIOIO MNOoIbeMa.
DM BeKa MOXHO Ha3BaThb BEKaMu BejMualiinx oOOOLIeHHH. _

Iermanehbie nosthl Pynaku u @upnoycy obobinaior B GopMel ﬁnuﬂamuimx
MosM HapopHbele Mubl, ckasbl M jereripl. LIHpoko u3BecTHO MMS XOpe3MHiLA
Bupynu, yuenoro-sHuukimonegucta X1 eka. C nWMeHeM CpeIHEBEKOBOIO ydeHoro
xopeamuiiia An-XopesMu CBf3aHbl KpYIHble OTKPeITHA B alreGpanyeckoi Ha-
yke®. C umeHem AOyHacpa an ®apabu cBA3aHBI BRICIUME AOCTHXKEHHS BOCTOYHO#
tunocopun, ¢ umenem M6H CuHbl — ABHUEHHB — JOCTHKEHHS BOCTOYHON
meuiHbl («Kanon» ApuuenHst Obin wsgan B Epponie B XV B. — 1ecTHaqars
pa3, B XVI pexke — Oonee npaguard pas).

B nepeuHe Hay4HbIX TPY/OB Ha3BaHHBIX YYCHBIX Halle BHHUMAHHE MPUBIEKAET
My3bIKanbHeI TpakTar An Mapabu, ctosdumii B paspsae MaTeMaTHyecKux Hayk, B
KOTOpOM OObIIION pa3fien MOCBALIEH aHaTH3y ocoOeHHOCTel PUTMOB U MX 3HAYEHHIO
B MY3bIKE.

V3bekucranckie My3bIKOBE/IbI, MOCBITHBIIME MHOTME FONBl XH3HH H3Y4EHHIO
y30EKCKOH TPaIMIIMOHHOR MY3BIKH, mpeanonaraior, 9To uMmeHHo B XII Beke Gbuin
cobpanbl B eWHBIA MK HHCTPYMEHTANIbHBIE W BOKATIBHbIC MPOW3BENEHMS, 10Ty~
uMBILKMEe HanMeHoBaHWe «Makom».

B u300pa3sMTeIIbBHOM MCKYCCTBE, B 3TO BpEMs, HauMHaeT pmpaﬁa’rbjsamcn u
JIOBOJIMTBCA 1O LOBEPIICHCTBA OPHAMEHTATLHBIH PHCYHOK, MMOCTPOEHHbIH Ha reo-
MeTpuyeckoM apabecke M JMHUAX PacTUTENILHOTO MHpA; B MO33MH HAYMHAET [Ipe-
BAIMPOBaTh OTTOYEHHas hopMa MAloro aUIETOPHYECKOr0 CTHXA, YTo, Ge3ycioBHO,

' MareMaTH4eCKHH TEPMHH «AJINOPHTM» ABNACTCA HCKAKCHHBIM EBPOMEHCKHM MPOM3ZHOLICHHEM HMEHH
yueHoro An-XopesMH — ANTOpHTMM,
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ObUTO CBA3aHO C Pa3BUTHEM HayKH, 0COGEHHO MaTeMATHKH, T.e. ¢ pa3BUTHEM
OTB/IEYEHHOIO MBILLIEHHS.

Hano monarate, 4ro xopeorpagmueckoe HMCKyCCTBO He MOMIO OCTATBCH B
CTOPOHE OT aKTHBHOTO MpOLIECCA Pa3BUTHSI OTRIEYEHHONO MBILUICHHS — B TaHUE
Habany pasBUBaTeCA YHCTO TAHUEBAILHBIE B/IEMEHTHI; WUTIOCTPATHBHBIE XECTHI M
ABHXEHMS Hayamu 0000LIaThCH, CTHNH3OBATBCH, TEPATH CBOK u300pazuTenbHyIo,
¢otorpachuyeckyio Tounocth, Ho He oTBieueHHad abCTPaKTHOCTE BHPTYO3HOTO
ABIKCHHS SABTANACH LETBIO XOPEOrpauyeckoro g3bplka CPeIHEBEKOBBIX MAaCcTepoB
TaHna, a xopeorpaduyeckas Metadopa u CuMBOI, CBoeoGpa3HO OTpaxaiomime
KU3Hb, MHP TIPUPOJIBL, YYBCTBA YeloBeKa B XyloxecTBeHHOM Obpase.

Ecimt BHMMATensHO NpPUITIAIETECS K 1103aM TAHIIOPOB, H300pakeHHBIX Ha MH-
Huariopax XIV—XVII BB., — MOXHO yIOBHTb B X Xapaktepe OOOHJIHYHO CBA3b,
Kak ¢ u300pakeHnsIMH 1IPOULTIOro, T.e. M30OPAKEHUAMH PaHHero CPEHEBEKOBbsI,
Tak H C XapaKTepoM TaHla TPaIMIHOHHOIO, XMBYLICIO BO BTOPOil mosoBuHe XX
BeKa. Hesib3a He 3aMeTHTB, YTO B CPEIHEBEKOBOM TaHIE yxe Gonee uerko mnpois-
ABIBAIOTCS YE€PThl HOBOIO, COMMKABLIEIO TAHEIl DMOXH CPEIHEA3HATCKOrO Bospox-
nennst (XIV—XVI BB.) ¢ TaHueM AeBSTHAZLATOrO BeKa, MOKHUBIIHM JI0 HAlIero
BpeMeHH. YTOoObl COIAcHThCS ¢ 9THM, JOCTATOYHO NIPOAHATIM3MPOBATL 103y TAHLIOB-
LHLb! ¢ MaHHariopbl XVI seka™. Tanuosumna sadmKcuposana JIMIOM K 3puTeNio,
BO BpeMA CMOKOWHONO GOKOBOrO MPOIBHXEHMS (TMITHYHBIA XOj s paHHecpeIHe-
BEKOBBIX rusicyuuii!). Tlosa ecTecTsenHas, MycKysibl He HANpSAKCHBI, XOJ TAHLA,
BUIMMO, OY€Hb NPOCTOH, MPOM3BOAHBIA TpanHIMOHHOIO Marnoro thepraHckoro Tasua.
Kopryc HeMHOro Msrko ckiioHeH Brpao, rooea OMylIeHa K IIPaBoMy ILIevy, JeBOE
NPEINUICYbe, CPABHUB TLI1EYO C IUICYEBLIM CYCTABOM, MPUIIOHSTO BEEPX, MpaBoe
TpEIILIedhe. TAKKE CPABHHB IUTCYCBOM OTPE3OK PYKM C IUIEYEBBIM CYCTABOM, OMTYILIe-
HO BHH3. [103a HACTOIBKO JMHAMHMYHA, YTO HEBONBHO BHIMIUL ee pasBUTHE, TeM
Gostee, 4TO OAHO M3 caMBIX PaClIpOCTPaHEHHbIX B TPAIMLHOHHBIX Manbix ceprau-
CKUX TaHU@x /IBKEHHE, B KYTbMUHALMOHHO-TIPOXOMHOH MOMEHT (DHKCHpYET TOYHO
TaKylo Tosy.

TaHuesanmbHbIi XOJ1 TUISICYHA, OTKPHIBAIOLIETO TOpKeCTBeHHbIH Bbesn Tumypa B
ropoji, u3obpaxenHbli Ha Munmatiope XVII seka, sacmkcuposan Ger BIIPUIIPBIK-
KY, THIHYHBIH TPalMUMOHHbIT Ybap — aHepruyHbli nepeMeHHblii x01®.

DT haKThl 118 HAC CTAHOBATCH OCOBEHHO 1IEHHBIMM [I0TOMY, 4YTO Ha Ipo-
TAXCHUM MHOTHX CTONETHH XYAOXKHHUKU-MUHHATIODHCTHI Mo (UKCHPYIOT Ta-
Heu. Ha Bcem npoTskeHnu BekoB, OXBaTeBaloumx Gomee THICAYN feT (HaumHas
¢ VIII Beka), M3BECTHO HEKOTOpPOE KOTMYECTBO muHUaTIOp XIV—XVII Bekos,
3aneyaTieBuInX (pUIypbl TaHUOPOB M TaHLOBmMI. [0 Cero BpemeHM MOKa
HEHM3BECTHDBI NMHCHMEHHDBIE HCTOUHHKM, MOTyLIME OTKDBITH IOAPOGHOCTH myTeii

 Rewuxe B.I1., Beimmapn B.B. Hexycerso Cpenteii Asun. — M. — J1., 1950,
“ Vkai. npousseieHue. :
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pa3sBUTHA MECTHOIO XOpeorpaHyeckoro MCKycCcTBa 3a IOCHeIHee Thicsyese-
tie. Ho n3obpaxenus W MCTOPUYECKHE CBWJIETENBCTBA TOBOPAT HAaM O TOM, YTO
TaHUEBAIbHOE MCKYCCTBO He Hcuesno, Tpaauuuu He ymepnu. Hapon no-upe-
)KHEMY JTIOOWI TaHIBl, HA MHOTOMIOIHBIX TNpa3IHECTBAX BBICTYNAIH HpodeccHo-
HATbHBIE APTUCTHI, 4 MPH ABOopax OMHCTaTH BBLIAIOIIMMCS MAacTepCTBOM OJlapeH-
upie BuUpTyo3sl. Mmsa oanoro u3 Hux — Ceiiuga Bagpa, Bouuio B HCTOPHIO
KyJbTYpbl Hapojia 3MOXM cpejlHeasMaTckoro Bo3spoxieHus, rie OHO 3Ha4MTCA
Hapsly € BEMMYAHIIMMHU JIOABMH 3M0XH — Mo3ToM Anumepom Hasou u xymox-
HHKOM bexsanom.

BenukHe MoaThl M Jaxe yyeHbie 60rocmnoBsl MO-TpeKHeMy MUCAIN HCCIea0Ba-
HHSL 0 My3biKe: u3BecTHblif 6orocnos Hdepsuu-Anu (XVII B.) cosnan untepecHbii
MY3bIKOBEIYECKHH TpYi, TJe MOJHST BOMPOC O MPOMCXOXKJACHHH PHUTMOB U
noapoOHO onHcan pacnpocTpaHeHHble PUTMHYECKHE (UIYpBI.

B TeueHHe HecKO/BLKHMX BEKOB OBITOBOH TaHel HaXOAWICA B TCCHOH B3auMO-
CBSI3M C TaHleM NpodecCHOHANOB, BBHICTYNAWIUHX B HAPOIE, — MOITOMY CErojiHg
nHorxa ObiBaeT CI0XKHO PAaxIMYMTh TaHubl U3 TPYNNbl NpothecCHOHATPHONR XO-
peorpachun 1 ObiTOBBIE MIOOMTENBCKHE TAHLIEBATBHBIE KOMMO3ZMUMM. TaHLOpbI-
MoOUTENH, MONB3YICh BCEM KOMIUIEKCOM TAHLEBATBHOTO #3bIKa npodeccHo-
H@IBHOTO TaHld, CO3NAIT MMIPOBH3AlHK Ha JIOOYI0 SMOUMOHATIBHYIO TeMy, HO
Ipu 3TOM COKpAINAlT KOMHYECTBO ABMXEHHUNH H PE3KO YNPOIWIAKT TeXHUKY
BOCTIPOM3BE/ICHNA TaHINA.

OrzenbHble JIBHAKCHHI H LETbIe KOMIO3HIMH, POJMBIIMCHE B HApoje, Huld-
thytorcs Tanuopamu-nipoheccuOHaNaMH W BHOBb BO3BpawlaloTcd B Hapon. Takas
TecHas CBS3b HApOIHON0 MCKYCCTBA € BBICOKONPO(ECCHOHATBHBIM XdpaKTepHa
He TONbKO 14 y30ekckoil xopeorpadnd — 3TO Ka4yeCTBO CpejHea3sHaTcKod
KyaeTyphl B uenoM. JoBoisHO Oonbluiag 4acTh HApPOJHBIX MMECEH MoeTcd Ha
CTHXH MHOTOYACTHBIX HHCTPYMEHTA1bHO-BOKAIbHBIX cloMT LJamwmakom u Yop-
MaKoOM, HapojiHble CKa3bl W JIereHibl MepeKJIMKAITCd C M03MaMH M3BECTHBIX
JAUTEpaToOpoOB, a caMH MOo3Mbl, Onarojgaps YCTHOMY MCIOIHEHHIO 4TeLOB-Mpo-
deccHonaoB, cKa3uTelleH, W3BECTHBI BCEMY Hapojly.

Hapoa, tpyanas cynsba Kotoporo mopaxaer MpOTHBOPEYMSIMH M pa3HOTo
pojla UCTOpHYECKMMM KaTacTpodhaMu, Hapoil, 2THOIEHe3 KOTOPOre TaK CiOXeH,
Ha NPOTAKEHHH MHOTHX COTEH JIET HEYCTaHHO CO3WAan, BeIpakas oOpasaMu
XY/IOKECTBEHHBIX TPOM3BCIeHUI ODMMpPHBIL MosTHYecKuit Mup, cBoeobpasHoe
BocnpuaTHe Xu3uu. [losToMy npoteccHOHanbHBIN TPAIHIHOHHBIA Y30eKCKHiA
TaHell — HApoIcH, HapojeH B CBOeil OCHOBe, HapOJIeH B CBOEM COIEpKaHHH,
HapoieH B cBocil dhopme. Ho RapomHocTh €ro Henmb3s NOHMMATh B (POJNBKIOPHOM
cMpiciie cnoBa. [IpodheccHonanbHOe TaHNEBAbHOE HAclelue y3BeKCKoro Hapo-
na gBnser coboil BbICIIYK (DOpMYy XopeorpatHyecKOro HMCKYCCTBa: TaHelu —

222

O6pas, orpaxatonmit B Knaccuuecku rapmMOHHYHON (hOopMe MNCHXOJIOTHI0 Yello-
BEKa, MHUpP BBICOKMX 4yBCcTB U 00600imeHHBIX UTOCO(CKUX MBICIEH.

4. JlupuyeckHe HapoJHble H NpodeCCHOHATBHBIE TAHIIBI

Kuyr 1 OyayT XMTh BeYHO He3aTeiuBble, PALOCTHO O3ApPeHHBIE HAPOIHBIE
NEeCHH, O30PHBIE YaCTYUIKH W OCBEUICHHBIE PaJoCThi0 OBLITHA pUTMHYECKHE
Komnosuuui. OHM — cama pagocTh HApoda, pajocTh BOCXHILNEHHS Iepel Aa-
paMH TpPUPOBI, TEepel YyIOoM CTHXHH, OHH — TIOYTH KOHKPETHblE OTPaXeHHs
TAKHX OOBUIEHHbIX, DPHBBIYHBIX PHTMOB KaX/IOQHEBHOIO, 3aYacTyl0 HEJerkoro
Tpyda. OmHako, Tpyad, CO3MaB 4esloBeKa, CTaB MPUYMHONU DPOXIEHHS MHOroob-
PAa3HBIX PUTMHYECKMX M MEJOAMYECKMX KOMIO3NLMIA M He MeHee MHOrooOpas-
HbIX TaHUEBaIbHBIX (OpM, pa3BuBal B uenoBeke BoobOpaxeHue, poxman MHO-
roo6pasHele hopMsl XYA0KECTBEHHOIO TBOPYECTBA.

Onwoii u3 Hanbosee pasBUTBIX TBOPYECKHUX (POPM OTpaKeHHs NEHCTBHTCIIb-

HOCTA M npeoOpaxeHus ee B My3bIKalbHO-rnacTH4eckue Gopmel cram — y3-
Gekckuii Haponublii JIupuueckuil Tadeu. TaHell B MOITHOM CMbICIE 3TOTO C710BA,
OTpaXawIlUHil W TBOpSLMIA B TUIACTHKE — JYIIEBHBIH MHUpP 4YeslOBeKa.

V3bekckuii HapoaHblii Jlupudeckuil TaHell NMONHOCThIO «BOWpaeT» B cebs
BCE BO3MOXHbIC dopMbl y30ekCKOro mpodecCHOHATRFHOrO TaHUa, Hepenko
OLIYTHMO JOMOJHAS MX «JTOKATbHBIMHA» JBHAKEHUAMH U JaXe OTAesbHbIMH op-
MaMH, pa3BUTHIMH B OIpeleIcHHbIX PEerHoHax.

JIupuuecKHii HapoJHbIA TaHell, Kak W NpodecCHOHATLHbIH, YeTKO Mojpas-
nensercs:

1. Ha nokaneHele TBopdyeckue wKonbl: Pepranckad, XopesMmckasd, byxap-
cKasl.

2. Ha nBe ocHOBHBIE MCHOJHMTEIBCKHE MaHephl, cosjaimme «bonpiue» u
«Manbie» TaHIIBL.

Onpnako B Hapoje «bojbmue» Tanupl — «Karra-yliMHM» — Ha3bIBaKwT
Gonee onpejenesHo: «MapnoH yidHHW», 4TO O3HauaeT MyxecTBeHHBIC TaHILbI,
HE33BMCHMO OT TOro, KTO HX HCHONMHAET MYKX4YHHA WIM KeHIMHHbl. Manbie
TaHubl — «KUYKMHA yiiMHU» — B Hapojie HOCAT TaKoe Xe Ha3BaHHe, HO 3TO
o003HayeHHe, KaK MPaBWIO, OTHOCHUTCS K TAHIAM C BOKATBHBIM COMNPOBOXIE-
HueM. Haponnbiii «KHYKHMHA YilHHW» MOYTH BCEr[a pOXIAeT allyis — [ecHs
JUPUYECKOro Xapakrepa, MMOO jamap — KOMHMYECKHe 4YacTYyHIKH.

Takum obpazom, HapoaHbili y30exckuil JIMpuyeckui TaHel| BialeeT Tpems
KaHpaMH: MYXECTBEHHO-TEPOMYECKHUM, THPHKO-IPAMAaTUYECKHM W IOMOPHCTHYEC-
KO-KOMHuecKHM. Bbicokas apama, tem Oonee Tpareaus M oboGiieHHble (hOpMbI
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Iporecka — XaHpbl, JIOCTYNHBIE TOIBKO TAHIOPaM M TaHUOBIMIAM — mpodec-
CHOHANaM.

CrienuansHBIX KOCTIOMOB, €CTECTBEHHO, HApol A HMCIOJIHEHHs TaHlleB He
rOTOBWJI, TUISCAT B TOM, B YEM XOHHWIl MOBCEIHEBHO; Ha Mpa3jHHKaXx — B
CHEeUMTIbHO BBICTMPAHHBIX U 9TOro JHd, JMOO B HOBBIX OJEXIax, TeX Xe
KpOeB, TEX K€ PacLBETOK, 4TO W KaXIOIHEBHbIC TLTATHA.

Kpo#t XeHCKHX H MYXCKHX ofesHuil xuTeneil depraHckoro peruoHa —
enunHooGpased. KeHUMHBI HOCHUIIA TpsAMOE, IIMHHOE (10 MIMKOJIOTOK) IUTaThe
C JUTHHHBIMH LEJIbHOKPOCHBIMH pYKaBaMH (HEpenKo JUIMHHee KHCTEeH pPyK),
BLIPE3 Y TOPJIOBHHBI — Yy IeBYIUEK: JIOJMOYKOH, Y B3POCIBIX XEHILHH: MNOJ
ropno, ¢ HeBLICOKMM BOPOTHHYKOM-CTOMKOM, Mepexo/dileii B IepeiHion niaH-
Ky, Ha BbIPE3C YyTh HHXe PYIH, 3aCTerHBAalOLIYIOCS HAa MYroBuilkl, 1160 GycHH-
KM, TMpHCNOcobaeHHble «I1ojl Myroullel». IlTaHKy W BOPOTHMK MOIJIH yKpallaTh
Hebonbmme obopku — prowd. [lox niarse o1eBanoch HUKHEE IUIATHE, C BbIpe-

30M Yy ropia — J0OM0YKON, ¥ JIO3UM — IUATbBAPbl, CKPOEHHBIE W3 JIBYX MONO-
BUH: MepeiHeld M 3ajHeil, cBepXy [HWPOKHE, Ha BCTABHOW TecbMe, K HH3Y
3dYXEHHBIC.

JleBuybH MaThd YKpalATKCh y BbIpe3a MecTpoil TecbMOH — mkuskoMm (1 cm
uprHOoi). Jlo3uM U y JesylleK, M y XEHIIMH yKpatlajics Takxke JukuskoM. Ha
rOJIOBY ONCBATH [Ba WIH OAHH TUIATOK; €C/M OJHH, TO B (hOpME KOCBIHKH, €TI0
3aBA3bIBANIM HA 3aTHUTKE Y3JIOM; €CIIH [Ba, TO MOJ MEpBblii MIATOK-KOCHIHKY
NOAK/IAIbIBAIH TBEPAYI HaloOHyw mnonocy, mubo ofepanu TioGeTeiiky, BTOpoi
Ke, CITOXHMB TOXE KOCHIHKOH, HaKHIBIBAIM Ha TrOJOBY, CIycKas [Ba KOHLA
BEpE.

B ByxapckoM pernoHe MpsMble IU1aThsi, BbiPe3ald MOA FOPJOM 1yOOKHM
MBICHKOM, 03TOMY BHH3 OjI¢BaMH CHENHATbHYH MaHHMIIKY, ¢ BOPOTHUKOM CTOW-
koi. Tlog mepBeiii TUIATOK HETPEMEHHO BCTaBANN TBEpPAYHd OCHOBY B (hopme
KPYI7Oil HEBBICOKOH [IAanoOYKU. DTH JOXHbIE MIANOYKH 4YacTo IUICNIHCh M3 CO-
JIOMKH.

MyX4uHbB HOCHIM nNpsiMbie, AMHHHbIE pyfaxu — B DepraHcKoM pernoHe
criepenyt paspesaHHbie, 3arialllHble, B [IPYTMX PEruoHax UeNbHbIE, C BBIPE3OM Y
ropna nopoukoi. Te M jpyrue C LETbHOKPOEHbIMH pyKaamu. HMinTon-manbssa-
pbl TaKkXe KPOWIHCh M3 JIBYX MONOC — MnepejiHedl M 3alHeil, IMPOKHE CBEPXY,
cobpaHHble Ha Oe4YeBKY, 3ayXEHHbIE K HU3Y.

Canorn GbUTH POCKOIIBI), MOTOMY OOYBBIO ¥ MYXUHMH ObUIM «MOKKH», CIIH-
Tele Ge3 HATAXKM Ha KOJOJAKY, OCTPOHOCHie 4OOOTHI, M3 CHIPOMATHOH KOXH.
KeHpHbl TOXE HOCWIH Takde 4o00Thl, HO HepeldkKo U Tydmu ‘‘c KOJOAKM~ Ha
HI3KMX KaOmyukax, 63 maTKW — Kayuiu.
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Bepxusas onexna Obuta ofpHo06pasHOH y MYXYHH M XKEHIIMH — Xamar ¢
HEIEHOKPOEHbIMH PYKaBaMM, 3ayXKeHHbIMM K HW3y. ’KeHIIHHBI 3aCTerHBald ero
y mosfca, MyX4YuHbl Pepranckoro perMoHa noipsassiBamd OunbbaraMy — mosic-
HHYHBIM TUIATKOM, CIIOXEHHBIM KDCBIHKOﬁ; B XOPEBME — [UVTHHHBIMH MpPAMBIMH
KYIUaKaMH; B CTEIAX H T[OpPHBIX paﬁOHaX OCTAILHOMH YacTH PErHOHa MYXKYHHBI
Xanathl TH0O 3acTeruBamd Ha O/IHY 3aCTEXKY ¥y mosdca, b0 HOCHIH Ha pacnax.

M}O‘K“IHHI:I H AXEHIIMHBI HOCHIH JIYIIH — mbo Taxbsd, MAICHbBKHC LIATIOYKH,
COCTOALLHE H3 YEThIPEX ‘iaCTeﬁ, 3aKaHuyHBawIMecs HeOOMBIINM KOHYCOM Ha
NOHBIIUKe (pyccKoe HasBaHue aynnu — TiobeTeiKa), KOMomnyir — MaleHbKHE
Kpyripie [IAMmo4kH, 3aKaH4YHBaloIMHecd Ha IHOHBILIKE Bonee MpoCMaTpHBAEMBbIM
KOHYCOM.

Ho pacupetka u cama caktypa TKaHeid B pazIM4HBIX pafiOHAX — pavIHYHA.
06 atom Oynmer ckazaHO HHXe.

M)/SblKaIleOC CONpPOBOXIEHHE B JIHPDHYCCKHUX TaHllaX HE MOIJIO OBITE CTONB
YNPOUIEHHBIM, KaK B MpEIbUIyIIMX polax HapoaHoro TaHua. Bo Bcex permonax
B Cpefe KuTelneldl BCeria HAXOAWICA TAlaHTIMUBLIA JOHPUCT MMM NOMPUCTKA, a
TaKXe Haropayd, HMCMOJHHUTE/Ib PHTMHYECKHX KOMIIO3HHHH Ha cBoeoOpa3HbBIX

JINTABpax — KepaMHUYECKHX ropilikax, Ha ropjo KOTOpPBIX HATArdBatach KOXKa,
MY3BIKaHThl M3BIEKATH 3BYK M3 KOXAHOH MeMOpaHbl y1apaMH JepeBsHHbIX
namoyexk. Ha AyTapax — IABYXCTPYHHBIX HHCTPYMEHTAX HIPATH NOBCEMECTHO,

B Xopesme u Byxape taHuesanmu c Kaiipakamu W 3aHramu, B @eprane 3Ti
MHCTPYMEHTBI 3aMeHAnu OGecyucieHHbIMM U MHOrooGpa3zHBIMH 110 3BYYAHHIO
KapcakamMu — [PHLIEKUBAHUSAMA MalblaMy.

Onnako He pOCKOWBL OeX/ibl NPO(ECCHOHANOB M JIAXEe HE CTOb BaXHOE
AJ1sl MCTIOJIHEHHMS TAHLIEB — COBEPLIEHHOE MY3BIKAIBHOE CONPOBOXIEHHE Pe3Ko
Pa3HWI0 HApPOAHEIA W mpodeccHoHaNbHBIH y30eKCKHil MpuyecKuid TaHen, pas-
Huua Obuta B camoM cmocobe TaHIeBaHH#A, MMEHHO cmocofe, NOTOMY 4TO
Manepoit i XapakTepom JIaHHOE HCMOJHHTENBCKOE KayeCcTBO HA3BATh HEJb3s.

B y3bexckom, IpyrHX BOCTOYHBIX $3bIKaX, KaK M eBPOMNEHCKHMX, Crienuaib-
Horo o00o3Ha4YeHHs KayeCTBEHHBIX MPH3HAKOB HAPOAHOTO U NPOthecCHOHAIBHO-
ro HCOONHHTENbCTBA HeT. IloaToMy oOpaTHMcs K DYCCKOMY H3BIKY.

Onucarb ClnoBaMM KayecTBa HAPOJHOIO HCIOMHMTENbCTBA TaHUA HE MPOCTO,
ubo oHM TpyaHo yroBuMel. [TonpofyeM aTo ciuenath MOCPEICTBOM aHATH3a ABYX
NOHATHH B PYCCKOM s3bIKe — «IUIACKa» U «TaHel». [lnsickoil XapakTtepusoBa-
JIn «TaHel» HApOoAd, BHIPAXKAILIETO0 B FEHETHYECKHX, «KPOBHO 3HAKOMBIX» C
HETCTBA TEJIOJABMKEHUSX CBOe jyllieBHOe cocTosHHe. TaHuemM — OT HeMelkoro
dans, no-pycckm crtanu Ha3zbiBath B XVIII Beke — «yueHble MJSICKH», T.e.
TaHLbl, BO-NEPBbIX, C OPraHW30BaHHbIM, C TOYHO BLIBEPEHHBIM KOMILIEKCOM
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JABMXKEHWH, WX MOCIEN0BATE/IbHOCTBIO, PUCYHKOM TIEpPeABUXKEHMIl; BO-BTOPBIX,
9THM TaHIaM Halxo ObLIO CHeLHATEHO YYHThCH®,

Hazosem y30ekckuil JIMpUYecKuil HAPOAHBIA TAHELl IUIACKOH M TOTJA CTaHET
NOHATHBIM, NoYemy He TpeGoBaics Gorarblii HabOP WHCTpYMEHTapus JUls CO-
MPOBOXJACHUA TaHLA M ocobas BeIyYKa BCEX CJOXHBIX, TPYAHO MOCTHXHMEIX
PUTMO-MIACTHYECKUX YCyned TaHuesanbHuix Maxkomos. HMcnonbsys OcHosHbie
(opMbl TaHIa, Hapol B CBOE MOIB30BaHHE «Opal» Te YCyIM, YTO eMy ObLiu
NOHATHBI M YAOOHBI AT «BbICKa3bIBaHUs» B TaHlle COOCTBEHHBIX YLIEBHBIX
COCTOAHHH.

Ho 3iece ™Mbl CcTanKkuBaeMmcs emle ¢ O[HOH HHTEPECHOH YHMCTO HapOMHOMH
K1accuuKkauuei TaHUEBaTbHOTO MCKyccTBa. — B Haposje Bce TaHubt M ux
HCMOMHUTENLCTBO MOApasnensnock na Tanusl: «Iloil Go3u» (ask yitnan) u «Kyn
Gosu» (Kyit yiiunm). To ects «Tanusl HOr» ¥ «TaHUBI pyK».

Dra wiaccudukauus 4eTKO He MPOCMATPHBACTCS TONBKO B FOPONCKMX TAHIAX
Maprunana, ®epransi, Byxapsl, otyactn KoKaHua — KyJIbTypHBIX LEHTPOB, rie
ofpa3zosanach cBoeoOpasHas TOpOACKas Ky/bTypa, €e 0cob0 peTHBO OXpaHsUIH
Macrepa — VYcra. Bo BeeX OCTaibHBIX reorpauecKuX MOCENEHUIX pPerHoHa
nelieHue JIMPHYECKMX TaHLEB Ha JiBa paspsala He ToibKo 0003HauyaeTcs cloBec-
HBIM OMpefielleHeM, HO M 3PHMO NpOCMaTpuBaeTcd B caMHX hopMax B HCol-
HUTECTBE.

T'eorpacusi, ocoOble NpUMETBI MPHPOABI, MPHEMBI HCKOHHOrO Tpyia B [lpo-
PEeCCHOHATBHOM JIMPHYSCKOM TaHIle He WIPAoT BAKHOW ponu, MO0 «WLNOCTpa-
THBHBIE» TENOIBUKEHHS, Te, YTO KOMIA-TO 3apPOXKJATHCE B BOOOPAXEHHH ueno-
BEKa, CO3MaBIIErO TaHllbl B OTAATEHHBIE BPEMEHA, — «CTIPATAIHCH» B paspabo-
TaHHble, 00pa3Ho 0060OIIEHHbIC PUTMO-TLTACTHYECKHE YCYIIH.

B HapoanoM nupuueckoM TaHUe 3/IeMeHTbl H300pa3suTe/IbHO-BBIPA3HTENb-
HOH HMIUNIOCTPAllMM HEKMX SBMeHHH B ONpelejcHHbIC MOMEHTHl TaHla Kak Obl
3a8HOBO OXMBAIOT B CBOEH MEPBO3IAHHOCTH.

PepraHcKo-MapruiaHCKHE KEHCKME TaHIBI, BBICTPOCHHBIE M3 MaTepUaTioB
®opm «Karra-yiinna», — ocob0 NOAYEPKUBANT KEHCTBEHHOCTL. BUINMO, HMEHHO
B 9TOM peruoHe poawics «3aKoH B3MI4Aa» (epraHcKoM NIKOJBI TaHla, He
NO3BOJISIONIENH TAHUOPY «OTKPHIBATh», NOAHHMATh PYKH 3a «IIPENesbl B3IMsSaa»
POBHO cTOsIed rojoBbl. TIpuyeM, ecliu MYXYHHBI TIPU 3TOM [AEPXKAIM [OIOBY
rOpI0 BHINPAMIIEHHOM, XEHIIHHBI € HECKOIbKO CKIIOHSJIM, CTApasdch NPHKPBITH
«B3IIISAA» KHCTSMM pPYK.

KOKaHICKui KEHCKMA M MYXCKOH TaHEll HaMHOTO 3HEpruYHee, OTKphITee,
B thuHane KaxjoH TaHUeBa1bHOI (Dpa3bl ABUXKEHUA PYK M IUIEYEBOrO Nosca —
PE3KO NOAYEPKHYThIE, MOXHO Iake CKa3aTh: BHI3bIBAIOLIME.

AHIMKaHCKHH XeHCKMH TaHen no xapakrtepy Ommsok k Kokajuckomy.

* Vxai. coumn, Kpacorckoi, tom I,
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Bo Bceii WepradHckoil 10lWHE pacTpoCTpaHeHa AHIMXaHCKas IOHOMIeCKas
TUISICKa, MOyYHBIIas HEOXHIaHHOE Ha3BaHMe «AHIMXAHCKas Monbka». Macte-
pa Meprauckoii xopeorpadgun — Kcyn Kuspik 1 ¥Ycra Anum Kamunos, cuu-
T&IM, YTO NONYIAPHBIH MYKCKOH TaHell «AHJMXaH caMachl» — HalMTaICH
HEKOH HCIOJHUTEIBCKON JUXOCTHI0 TaHLEB YHTYP, XKUBYIIMX B 3TOM PerioHc
HCMOKOH BEKOB BIIEPEMEXKY C MECTHBIMH XHTEIIMM — Y30eKaMH M TajlkMKa-
mu. MacTepa CYMTATM, YTO «IIONbKOfi» TaHell Ha3Bald €lle B [POIUIOM Beke
pycckne paboume, Kortopsie ¢ 80-X roloB MpOYHO BOIUIM B XKH3HB Topona
Annmxana. — H3BecTHO, 4To y30eKcKoe HaceleHue NPHHUMATO OoueHb HebOoIb-
tnoe yyactue B pabote 3aBoaoB U (PabpHK, OTKPHITHIX ITOCNIE MPUCOETHHEHHUS
Typkecrana k Poccuiickoit umnepu. Ho umenno B T'opuakoBo (Xkene3nono-
poxusiii yzen BOiu3u Maprunana), 8 Kokauge u AHauxade cpeid paGoumx
KeNe3HOJOPOXKHBIX MaCTePCKHUX, XJTOMKOOYHCTHTENBHBIX M MAac/03aBOIOB —
COCPEIOTOYWIACH HeMallag 4acTh MECTHOr0 Y30EKCKOro HaceneHHs, 4To CTalo
ABTEHHEM HOBBIM, HO He eauHHuHbM. Pacckassl KOcynma Kunsbika u Japyrux
MacTepoB O TOM, YTO Ha TPa3IHAYHBIX BCTpeyax pabouMx pyccKHe MIgcany
BMecTe ¢ y30eKaMH 3TOT 3aMXBATCKUH TaHel —— HE MNOMIEXHT COMHEHHIO.
Oymaetcsa, npeanonoxenue [llakapakaHoBa, YTO WMEHHO DPYCCKHE JAlIH TAHLLY
«CBOE» Ha3BaHHE, — MOXKHO NPHHATD.

«AHIHXAHCKas NOIBKa» — TaHelu JIHXHX, JHEPIrUYHBIX, CHIIBHBIX, BOJIEBBIX
Jojied, 00JafalIMX 3a10POM, IOMOPOM, @ [IABHOE — BOCTOPKEHHBIM BOCHPH-
STHEM XKH3HH, cKopee ObITHA. DHEpruuHbiid X041 ¢ HeOOIBIIMM TOACKOKOM H
«OTKUBLIBAHWEM» HOT Ha3ajl — BBEPX, MOMOTACT POXKIATHCH BUXEHHAM KOp-
myca U pyK, JEMOHCTPUPYIOLUIHX — CWIY MYCKYJIOB, TAHIOP, 3aXKaB KHCTb B
CHJIBHbBIE KY/IAKH, TOBOPAYMBAsACh B LEHTP TAHUECBAILHOH [UIOMIATKH HECKOJIBKO
HarubaeT TOPC BHHM3 U MHOTOKPATHO «BBIBOPaYMBACT» DYKH CHH3Y BBEPX —
OTKPOBEHHO XBACTasICh JIOBKOCTBIO U CWIOH MYCKY/IOB.

TunuyHoll HAMAHTAHCKOW TUIACKON ObUT W OCTAETCH TaHEll B CONPOBOKIE-
HUM CBOeoOpa3HOro menud kKaHpa: «Xo-Xo-svia». KEHIUMHBI e 9TH MECHH
C aykeM — BOKATTH30M Ha OJIHOM IBIXaHHMH, Bl 3BYK OT CPEAHMX PETHCTPOB
[0 BO3MOXKHOCTH B CaMblii BbICOKMA. B cpee MyXuuH «X0-X0-sL1a» HMCIOJHS-
au auckanTtel. OHM B «aymkax» — cBoeoOpasHbIX KonoparypHeix opmax (6es3
rONOCOBbIX BUOpaLMil) — BelW TOJOC TOXKE OT CPENHMX PEerucTpoB B «3a00iau-
HYIO» BBICOTY.

Tanen «Xo-xo-gllla» — COCTABAAICA W3 TOr0 XK€ KOMIUICKCAa IBHXEHHH,
uyto B ®eprade ¥ KokaHae, no XapakTepy HCHONHEHHS ObUl «llOCEpeIHHe»
MEXIy H3HEeXeHHO-pOOKOH (hepraHcKod MaHepoOH TaHLA W SHEPrHYHO-TpyboBa-
TOH KOKaHACKOii.
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BokaneHele ayXH TAHIOBIUMUBI W TAHIOPHl BbIpaxamu TGO BUXPEBBIM
BEpPUEHHEM C MpOABHXEHHEM [0 Kpyry, NM00 [BHXEHHEM B M03¢, HOCAIICH B
«Karra-yliuHe» TO Xe Ha3BaHMe, YTO M Y BOKaiMcTOB — aymk. Ilmacrudeckuii
aylK COCTABJIAET: pe3Koe OIYCKAHHE HAa INMPOKO PACcCTaB/IEHHBIX KONEHAX H —
MeUteHHoe BeiTMOaHHE Kopryca Hasajl Ha MOCTHMK; KOI[a BOKATbHBIA aylK Bbl-
XOIMI 3a MpeleN «BbIrHOaHus», UCTIOIHNTEb B 3TOM K€ MOJOXEHHHU, 3aKUHYTOTo
Hasal Koplyca, HaYMHAl pacKa4yuBaTth IJIEYEBON 1108C — BNPABO-BIEBO, OT
MaJIOr0 3amaxa, pACLIMpsii aMIUTHTYLy KojeOaHWs IO TpeleibHO BO3MOXHOM.

B Kacancae ¥ KEHIIMHbI, W MYXKYWHBl TUIScanu «TaHibl pyk». [lpuuem c
BOKA/IbHBIM CONPOBOXIEHHEM NeCeH, COYMHEHHBIX Ha puTMUdeckue yeymn «Karra-
yiiuHa». PassuBany, Kak W BO BCex nocejieHHsX (PepraHCKOW JIOJIMHBL, MECHH-
IUIICKH 0CcOB0ro XEHCKOro XaHpa «Hukapu» — «TaHoBap», HaspiBad ero y
cebs «Bup uwso». BapuaHTos mnecen-taHues «KatTa-yiiuHa», TakKxe Kak MU
«BHp HIBO», MOXHO 3aUKCHPOBATh CTOMBKO, CKOJIBKO pa3 oH OyaeT Hcnon-
HATbCS Pa3HbIMH TAHLOBHIMLAMM, M Jaxe OaHOH, nbo: «HoBbli neHL poxaaer
HOBBIH TaHel», MO BbIpaXeHU cooburensHunbl Tyruxon KapabaeBoii®.

IMon TamkeHnToM, B y30€KCKMX MOCeNeHUAX. PACMOJOXEeHHBIX B paloue
BocTanibika, XeHIUHB M MYXYHMHbI TaHUEBAIM, 3aXaB Nalbllel B JEIKHA mOjIy-
Kyl1aK. BbictaBup BBepx Oombwoi mamen. Ilomobnas chopma KueTH KMeeT aHa-
JIOTHIO TONbKO B YHrypckux TaHuax. Ho OCHOBHOH KOMILUIEKC TEJOUBHAXEHHH H
caM XapakTep MCNOIHEHUS JABHXKEHHH PYyK M Kopryca B «BOCTaHIBIKCKHX»
taHuax tunuyHo Mepranckue.

Coberpenno TallKeHTCKHE TaHLB! Takxke OTHocATca K Meprauckoil mxone,
HO TYT XapakTep HCMOJHEHHs 3a CYeT pe3KocTH, rpyboBaToii 4eKaHHOCTH J1BH-
XeHuil PyK ¥ MONYEPKHYTO BINPAMIEHHOH (PUIYpbl — CO3MAET MHOE BreYatiie-
HHE, OTJIMYHOE OT KAaHTWICHHO-«TeKydero» TaHua PepraHel.

Jlupuueckue TaHUBL, KaK MYXKCKHe, TaK M XeHCKMe, moytu Bcero Pepran-
CKOI0 PErHoHa OTHOCATCS K paspaay «Kymyiima», T.e. TaHUbl pYK; HOTH «Be-
AYT» HECTOXKHbIE XO/bl, H3 KOTOPbIX «BBIPACTAIOT» [BHKEHMsA KOpITyca, [eye-
BbIX CYCTaBOB, [LUEHHBIX NMO3BOHKOB, PYK M KHCTEH pyK.

(epranckas WKojga xopeorpaduu, Kak B NpoecCHOHAIbHOM, TaK H B
HAPOIHOM MCMOMHUTEbLCTRE, Blage/ia yHUKanbHoi i Beeil Cpended Asup —
pazpaboTanHoil, OTTOYeHHOH, oOpasHoil opMOIl ABUXEHHS KMCTEH PYK.

B croeoOpasnoit Manepe ucnonusuics DepraHckuil TaHel, C BOK&IbHbIM
COMNPOBOX/IEHUEM AKKOMIAHUATOPILM, NeBlied ojiMH M3 MHOTOYHCIEHHBIX Ba-
puantoB amyns «Tanosap».

IMecHu-miacku, oObeAMHEHHBIE 3THM HalBaHWEM, HYXHO CUMTaTh OCOOBIM
'2KaHpoM, PONMBIIMMCH HA XKEHCKOH MONOBUHE A0Ma, B WYKapH.

° 1904 1. poxaeHus.

Imyboko nupuyeckast, ¢ 3aTaeHHOH JymieBHOM GOMBIO, MEIONHA, NMPOHHKHO-
BEHHBIE, HEPEAKO ALNIETOPHYECKHE TEKCTEI MECEH — ONpPEeAC/IHINn H MaHEPY
MeHHd «BIOJIrO/Ioca», W MaHepy TaHUa «BIOJABHXeHHS». HM3BeuHas Tocka —
MeyTa O BOJIE, O CYACT/IHBOW MOOBH, COCTABIAIOT COAEPXKAHUE XCHCKHX JTHPH-
YECKMX TMeceH TMOYTH BCeil 3eMITH.

CbeprchxaH [eCHA-ImacCKa «TaHnBap» — Ha pPeIaKoOCTb MHTHMHBIH KaHp:
Kaxlad MCNOJHHTEeIBbHHLA, B KaXIOM [OCEeNeHHH rena H TaHueBala «CBO
HecObiBIYIOCA MeuTy». Hewu3sObiBHad TOCKa OKpallIMBaliach JIYYHMKOM HaleXJbl,
BeIpacTas B MeYTy cTpaxiymeid aywn. KeHIpHa, 3aTauB B cepile camoe
COKpOBeHHOe, — rpesusa B TaHue. Kopnye, 1uieyd, 4yTh CKJIOHCHHas I0JI0Ba
MAT'KO «COGHP&HHCL», KOopnyc Ibll B JIETKOM, HETOPOIUIMBOM XOle, Ha 4YyTb
MPHCOTHYTBIX KOIMEHAX, H TONbBKO PYKH TO TOMHUTEIBHO-ME/UTHTEILHBIM, MpOTAK-
HbIM, TO HAMPAXEHHO-CKOBAHHBIM, TO OTYASHHO-OPU3BIBHBIM KCCTOM BBICKA3bl-
Banu cepileyHyw 60ib; 4 KHCTH PYK HEOXUAAHHO BCIBIXHBATH B NETHAIIHX
KPYroppalleHMsaX, KaKk HCKPbl HaJeXIbl.

Opnaxo B (MEpraHckux ropojax W noceleHUAX OBLTM pacnpocTpaHeHbl H
«Iloii yiiuH» — TaHLBI HOT.

CaMpIMH l'[pOCTﬁFILLIHMH Oblnu TaHIbl C YHJAHPMaA, a TaKXKE C IUIAaTKOM B
kaxjoii pyke. Tanunop niau TaHnosmmua gubo camu cebe aKKOMITAHHUPOBAH,
mubo oTMeyau PHTMBI B3MaXaMH TUI4TKOB. B takom TaHle, JaXe caMbld I]pCICTOI:I
ObITOBOMH PUTMUYECKMH 1LAr-XOll, MepeMeHHbIe XOibl ¢ HeGOJbIINM TOJICKOKOM,
NnepeiBHXKEHHE B CTOPOHY Ha COMKHYTBIX, TUIOTHO [MOCTABIIEHHBIX Ha 3EMITIO
cTomax, T.€. XOi, pHcymmHﬂ «pE‘:lHyK) BOJIHY», M T.I. — CTAHOBHJIMCH 110
ocoboMy 3pHMBIMHM, NpHOOpeTas 3HaueHHe OCHOBHOM BBIPA3UTENBHON (hOPMOK
TaHLa.

B HamaHraHe Myx4uHbl, UCMOMB3Yd CIIOKHBIE TIEPEXOJibl PUTMHYECKHX YCY-
el w3 «Ka’rTa-yﬁuHa». — HMIOPOBH3HPOBAIH TaHLbI, orbHBag CHEUNHWILHO
HO}IGHTHMH BBICOKHMH Kﬂﬁﬂ}'KaMH Ha canorax — <«pHTMbl YE€KaHIIHKOB NO
MEIH» (080306[}&3{!3}1 «‘-IC'-ICTK&»}‘ PYKH B «TaHlle YeKaHUWHKOB» TOIBKO MEHHA-
JIH OCHOBHBIC [MMOJIOXKECHHA, HE TIPUBJIEKad K cebe BHMMaHM4.

B depranckoii rpynne «raHieB HOT» CIEAYET BBUIEIWTH TAHIBI KOTIA-TO
KPYMHOUo CeleHHd, HBIHE ropoja, pacrnolloXKeHHOro Heganeko oT Hamanrana,
— KacaHcas, ucnonHsieMbie noa putMmbl «Karra-yiiuaa» (6€3 BOKATBHOrO
COMpPOBOXIACHUS).

Pykn, ¢ HeocTaHOBHBIMH MpPHULICTKHBAHUSMH NAIBIEB, MEHAMH JIBa, TPH
NOJIOXKEeHHs: B CTOPOHY, BBEDX, BIEpENd — TaHel «BCJIH» HOIM. XOJI C BLICOKHM
NOJICKOKOM, HEIPHBBIYHBIM HE TOJBKO [UTH qJEpIaHCKO['D TaHlla, HO U U1 BCEX
MHLIX palioHOB Y30eKMCTana, 3aKaHYHBAl TaHIEBAIbHYIO (pasy OCTAHOBKOH Ha
OJIHOI HOre, KOTOpas BijleTana BBepX, Crubasch B KONleHe MOI MPSMbIM YITIOM,
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M, OIHOBPEMEHHO, Ha CTOAIIEH HOre HCIOJHHUTENb MPOM3BOAWI JAOBOJBHO pes3-
KHH MOBOPOT BOKPYI CBOEH OCH Ha MOJKpYra.

PaspaGorannbie, n3ouIpeHHble, cloxHble (Gopmbl Byxapckoro npocbeccno-
HANBHOIO TaHIa — OTPAXKAIWUCE B HAPOAHBIX JIMPHYECKMX TaHLax csoeoﬁpaa-
HOI XOlUbl OCTABATUCE B OCHOBHOM Te Xe, TOoria KakK JIBUXeHHd PYK NOBTOPAIH
KaKOH-TO OJIMH WIM [BAa 3JIEMEHTa CIOXHOINO JBHKEHHd. B XeHCKMX TaHuax
PaiIHdHbIX MoceeHHH HCIOIL30BATMCH Pa3fiHYHBIC 3JIEMEHTHI.

B camapkaHICKMX TaHLAX ABHKEHWS PYK Y XKEHUIMH M Y MYXYMH, C BhHITS-
HYTBIMH [aNbllaMM KHUCTCH pyK, HEe PHCOBAIH 3aTEHIIMBBHIX OPHAMEHTOB, GO
oﬁpaaﬂaﬂ CYTb TaHIld 3aK/1i4alach B JABHAEHHAX Kopnyca — 3aMeVICHHO TAry-
YHX, JHMOO pe3KO NOMKHX, ¢ HElPEMEHHbIM MOAYCPKHBAHUEM MATKHX JABHXKCHMIL
Oepep, TO MoOMepemMeHHO MOIHUMAIOLIMXCS BBEPX, TO MPOBOMALIMX JErkoe Kpy-
roppamieHue TEBOGE}.IPQHHI;IMH CyCTaBaMH.

FOPHBIX M J0/MHHBIX noceinednsx KamkamapsuHackoi u CypxaHmapbHH-
CKOH o0iacTeii KEHCKME TaHLBI 110 CBOMM (OPMaM CXOIHBI C XEHCKUMM Oy-
XdpCKHMMH H TAlAHKCKHMH TaHUaMH. OllHa.K(), MaHepa HCMOMHEeHHd HX COBCEM
HHad — €€ OT/IHYaeT MArkKas JIerkocCTthb, npnﬁnu)ﬁaa K CIJepI".‘iHCKOﬁ MaHepe
UCMOJIHEHUSl KCHCKHMX TaHueB. B »THX TaHmax OTCYTCTBYIOT AeKOpaTHBHBIE
noskbi, pe3kue u3rvbbl Kopryca M BooOlle crenualbHbIe JABHXKEHHs KOpITyca.

B muorouncienssix nocenenmsix Kacadckoro paiona Kapumnckoit obnactu
AKECHCKHE H MYXCKHE JIHpHYeCcKHe TaHlua PE3KO0 OTIIH4YHBI OT TAHLICB Byxaphl YXe B
CaMOM XOjie: X0/l JICTKHH, JeTa1nii, GyITO MEeXJLy CTONOM TAHLOpA WIH TAHIOBLIH-
bl M 3eMJIEH MPOJIOKEHA HeKas BO3ylIHas nogymka. Topc U pyKu «OOATSHYTHI»,
HO HE BBITAHYTHL. M HaboOp X0Z0B M JBHXEHHIH, COCTOSUIMIA M3 CMEH OCHOBHBIX
MOJIOXEHHH, — oTHOCHTCH K ®epradHckoii mkone tanua. Ho xuetn pyi( He
«TOBOPALILHCY ubO OHU He HCMNONHAKT CNelHaATbHBIX JIBH)KEHHi:], d ABJANTCA
TOMBKO [POUOIIKEHHEM PYKH.

B ormecueHHOM paiioHe TaHUBl onpejensoTes Mo cyery: «Bem-kapcak»,
«fk-kapcak», «Jlykka-nykka» (Iy-xapcak), «Yop-kapcak».

JTioGoneiren MYKCKO#H TaHel NOCENeHHI HblHEWIHero paiioHa ropoga Ha-
BOM, MIYILIMA B COMPOBOXJIEHWM JEBATH 00sA3aTeNbHBIX yIApOB anoHeil: kakue
Obl TaHUeBaTbHBIE (DUTYPHI HE WCMONHSAJ TAHUOP, OH HAYMHAET ee TpeMs yjaapa-
MH JI3/IOHeH CnpaBa BHM3y y Oelpa, 3ateM cieBa BHHM3y y Oeapa, pyku TyT xe
B3JICTAT BBEPX H MPOM3IBOAAT yiaapel: «pa3 — nay3a — JBa, TpH». an
UCTIONIHEHHHM KapCakKoB, OIHA HOra CTOWT Ha NOJHOHW CTyMHe, BTOpas Ha MOIy-
najiblax, oTMevas yjapbl TaJlOHEH, JBUXEHHEM CTOIBl, HE OTPbIBast MNOIYLIEUKY
OT 3eMJIH. AKKOMITAHHATOPBl — 3PHUTEIH, CTOAIHE BOKPYT, MPOU3IHOCAT pHT-
MHYHBIE BOCKIMIIAHUA: «Xa-Xa-Xxa».

Bce MANKHE, HIHPOKHC XOIBI TaHIld, C BBICOKO oﬁpacmsacmoﬁ «QOTCTal-
leif» HOro#, HauyMHaiTcd ¢ matkd. CaM xojl, 3axBaTeiBalolii GONBILOE MPO-
CTPAHCTBO: MATKO-BKpanuuBbiii. TaHen HaszeiBaloT npocto: «Ydapu».
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Ocobo cnepyer oTMeTHTE TaHLb! cesieHHil Kuznn Dmuak, Kyne u INwtan (oun
pacnionoxensi cryneHuaro: ot Illaxpucab3a yepes Mupaku BBepx B rOpbi).

B Kuzun Dmuake u Kyne (Bbicinas ropHas Touka) TaHuyioT ssHo Byxapc-
KUIl, HO MHOTO YNpOILEHHBbIH, TaHell. B mepsoM ceneHuMM HauWMHAIOT €rO pPYKH
— mnpaBad, Kak Obl MHMOXOIOM, yiapgeT no jepoMy miedy. B Kyre — mepsas
TaHleBaTbHad (ppaza — THUNHYHOe Oyxapckoe ABHMXKEHME: OHA pyKa pe3ko
BHITATHBAETCH BIEped B CTOPOHY, BTOpas, C BBITAHYTBIMH MNalbLaMH KHCTH,
pe3Ko, PUTMHYHO yaapseT peOpPOM KHMCTH [O [POCTPAHCTBY BBITAHYTOH DYKH,
Ha4WHas OT CepelMHbl BHITAHYTOH KHCTH, Zalee 4YyTh Bbillie, BhIIIE, BIUIOTh JIO
nieva.

DTOT 3aneB TAHLA Y KeHLIUH W MYXUYHH COBEPILIEHHO HEOXHIAHHO NEPEXOIHUT
B YIIOPHO PHTMHUYHBIH, HECKONEKO THXKEIIOBECHBIH, MOMINE3HO-1eKOPATHBHBIN TaHell
ByXapcKoii MIKOJbI, HEBOBHO HAIIOMMHAA O €r0 «IBOPIOBOM» IPOUCXOXICHHH.

B lNwiane B MYXUHHBI, W KEHIUMHBI UCIIOJIHAIOT TaHUBI cKopee B depranckoi
MaHepe, M3sIIHO WIpad JIETKMMHM PyKaMH ¢ HEMpPOH3BONBHOH KucThio. Ho nocra-
HOBKa Kopryca H 0coGeHHO X0/sl YHHKabHb! U1 Beell Cpenneii Azun. CeoboaHO
MOATAHYTas CNKMHA M TUIEYeBO Modc Kak Obl HEMpoOW3BO/IbHBL. TaHel HauWHAKT
OJHOBPEMEHHO PYKH M HOI'M: PYKH, U3 TONIOKCHHA C COTHYTBHIMH JIOKTAIMH, C
KHCTAMH y CepeluHbl IPyIH — JIerko pawieTaloTcd B CTOPOHBI, B 3TO BpeMs
UCMONHATEL JIeNIaeT [Iar OIHOM HOTOH Bhepeil, OTKIOHSS KOPMYyC MO MpsMOl
Ha3ajl, T.e. TAKECTh KOPIyca Ha CTogilel Hore, «Hiywas» Hora, [POCKaIb3bBas 1o
nony, MOATACMBAET CTOMY, OTMeYas «TOYKY» JIEFKMM YIapOM HOCKa MO 1oJy H
ocelacT Ha METKY, TYT Xe Jpyrad Hora, CKOJIb3MT Breped u 1. Kopnyc mpu
3TOM OCTaeTcsl BCe BPEMS OTKJIOHEHHBIM Haszal. B 9TOM NONOXEHHH, MPOCKaIb-
3piBas HOraMu, ¢ TIOATAHYTOH CTOMOWM, BHepel M OTKJIOHEHHBIM KODIYCOM Ha-
3a], MCIONHSAETCA BCH KOMIO3MLMS.

B apyroii rpynne TaHUes AEBYLIKM MEIJIEHHBIM XOIOM, OTMedvas Liar Jier-
KHM [OCTYKHBAHHEM, WIYT M0-0COO0MY COCPELOTOYEHHO, YIiIyOMBILMCH B ceOd.
Tanell «BeAyT» PYKH C HM3OTHYTOH KHCTBIO.

Menongun 3THX TAHUEB $BHO TIOBTOPSIOT «CBOM» BapHaHT 4acTeH BOKAIbHO-
uHcTpymeHTanbHbIX [lammaxomos.

Tanum Kacanckoro paiiona, Kyns, laxpucabza, Kusmn Dmuaka — MOXK-
HO Ha3BaTh TaHuamu pyk. Tanen I'mnana — 4pKO BblpaXeHHBIH, XOTs COBep-
LICHHO HETHIHYHBI A A3NH — «TaHeu HOI».

TaHUBl «CTENMHAKOB», TO €CTb COXPAHMBIIMECS A0 HAIUMX JHEH cTapHHHBIC
TaHus! xureneil Kamkagapeuxckoit u CypxaHinapeiHcKoil obnacreit, — He 06-
napart pazHooOpasueM JBUKEHHH. «Bechb» TaHell COCTOMT W3 «pacupocTep-
TOM», «MJIOCKOCTHOH» NO3bl, C PacKpbITBIMH B CTOPOHBI PYKaMH, B KOTOPO#
TOMHTCS TaHLUOP, B3IparuBas MYCKyIamu Tesla, MMIYJbCUBHO NOJICKAKMBasd Ha
NpAMBIX HOTAX, ¢ MOATAHYTHIMU KOJEHSMH, pe3Ko MeHds nonoxenue pyk. Ho
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B 9TUX MBWXKEHUAX CKPHITA HEMaias 3HEprus, yTo W cosgaer OOpa3 CKOBAHHON
CHJIBI, HEOXHIAHHOW B «OTKPBITBIX» JIBHXEHUAX, CMPATAHHOH, 3aTACHHOH B
MYyCKy/ax Teia. B TaHLe «CTenHAKOB» ellle XHBA APEBHAS CHIIA MEPBOILISCOB.

Texnuka aroro raHua werpocra. Pyku, nanbiibl, Hor, crombl, Geapa, GyKBaib-
HO KaXIbld MYCKy/l Tella aKTHBHO YJacTBYCT B TaHLle, XHBeT, Gopercs, sHeprus
PBETCA HApYXy, HO CHEPKHUBACTCH KAKOH-TO «HEBeAOMOH» CWilod. OJHAaKO «Cuia»
3aK/II0YeHa B caMUX HepashThix hopmax. M Bce Xe, CTENMHOH rusic — BbIpA3UTE-
JIieH B CBOEH YMCTO <«JIMPHUYECKOH» CHIe, B JIYIIEBHO-MYCKYIbHOH COCPEIOTOYEH-
HOCTH.

Kakux 6o peskux paszmmuuii Hapoaroro u IpodeccronansHoro IMpryecko-
ro TaHua B Xope3Me He OTMEYAeTCH, KPOMe CaMblX «OOIUMX» YepT, OTTHYAKOLINX
MIACKY OT TaHUa. '

...B Xopesme or Mana J10 BenMKa, CTapUKM M JeTH, JAEBYIIKH W CTapyxw
Ayt — «JIs3ru». HapopHslid «JIs3ru» — nosicka pagocty. Taneu HauynHaeTcs
C MEUIEHHOrO 3alieBa, KOTOPBIA MOBTOPSIOT TAHUOPBl B Pa3sMEPEHHOM, PUTMHY-
HO OCTPOM BOCTIPOM3BEACHHH OCHOBHOH hurypel Tauia. Byaro B kajapax szamen-
JIEHHOH KWHOChEMKH OHHM JIEMOHCTPMDYIOT CllaraeMbic TUISCKH, NOIYEPKHYTO
BBUIEISS KaKIO€ JIBUXKEHHE, M 3pHTeNel, U TaHIOPOB, B 3TH MIHOBeHbS, 1OCTe-
MEHHO OXBAaTbIBAET YYBCTBO, MOXOXKEE HA CIMOPTUBHBIA a3apT, B 2TOM OXHIaHbe
— TMpEMYYBCTBUE HeoObryaiiHoOro. M Bapyr, pUTMBI B3pLIBAIOTCS OELIEHBIM TeM-
MOM W BBOJST TaHLIOpa B OECKOHEYHBIH MOJIET MENOIMH, U TOrIAa POX/IAeTcs Jiek-
CTBUTEJIBHOE YYIO — 3PHUMOE, HEMOBTOPUMOE BHIPAKEHHE BCEUYENOBEYECKOr0 BOC-
TOpra; JABUXEHbS ME/IbKAT H IEPEIMBAlOTCA OJHO B JAPYroe, Kak Ocleruisionias
pajyra, Kaxiblid, OyKBaIbHO K@KABIA MYCKYI Tella TAHLOPA MYAbCHPYET, KUBET,
Gyaro nanyyaer suepruio. [a, cobctBenHo, «JIs3rH» U eCTh — 3PUMOE Bbipaxe-
HHE HCUCCAKAEMOH YeIOBeYECKOM 3HEPrHH, KOTopas ceivac, Ha raasax, camo-
3apOXKIAAETCH, KHBET, OYHTYET M HE MOXeT CTHXHYTb, HCUE3IHYTh, yMeperh, HOO
OHa HeckoHyaema. TaHeu Takxe BHesanHo oOpbIBaeTCs, 3acTaB TaHIOpA B
YIIPAMOIl [103¢ HEOKOHYEHHOTO [ABHXEHHUs, B KOTOPOM 3aTauiics BOCTOpr Oyiy-
LIero TaHla.

IMonpasenats Hapoaubic TaHIBl XOpe3Ma HA TaHUbBI PYK M HOT — HEBO3-
MOXHO. Tanubl ¢ BHIBOPOTHBIMM KOMEHSIMH M CTONAMH, Ha DIyOOKOM mpucesa-
HHH — B HApoje HE MCIOIHATCA.

Ocobo HWHTEpPECHO OTMETHTB, YTO CXOXHE C XOPE3MHHCKMMH TAaHLAMH 1O
cBoeii «OyHTyloLIeH» SHEpruM TaHlbl XHTelel TopHbiX rocenenuii Baiicyn-Tay,
ocobeHHo — ueHTpa: ropoaka balicyH — o4eHb ONpee/cHHO 1enaTcs Ha TaHIbI
«[loit Go3u» u «Kyn 6Gozu».

I'pynny tanues Pyk B bBalicyne naswiBator «Ycbapu kydr». Hcnonuss st
TaHIlbl, TAHUOPBl CrubalT KHUCTh B JErKWH KYJI4K, BBIIPAMHB TOJLKO OIHH
YKa3aTelbHBIH Talel, Wi [IBa nanplla — yKasaTellbHblid M cpejHuil (KHCTh H
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NaTblel CBOOOIHBLI, HE HAMPSXKEHbI), BO BPEMA DAIMMYHBIX [IBHXCHHA PyK BbI-
TAHYTBIE TIATBLBI OYITO yKas3hiBawT Ha 4To-TO. MHOIIA TaHIOp 3aMupaeT B Mo3e,
MPOJIOJIKas B3IPATHBAIONIAMH JIBHXKEHHAIMH BCel BEPXHEH 4YacTH Kopiyca, M 0co-
GEHHO BBITSHYTBIMH NalbllaMH, Ha YTO-TO YKa3plBaTh. 3aTeM OH KpecTooOpasHo
CBOJIMT PYKM HA PYIH (I10JI0KMB OAHO 3aMHCThe KPECTOM Ha ApYyroe) u, noxauusas
rOJI0BOH W3 CTOPOHBI B CTOPOHY, NMPOAOIIKAET MONEPEMEHHO TO MOAHHUMATB, TO
ONYCKaTh BBITAHYTBIC IMATTBIBI.

Bo Bcex TaHUax ¢ OpeaMeraMH, ONMUCAHHBIX B NpeabUlylieM pasjeie, Kak
yXe OTMEUarnoCh, COCPEJIOTAYUBAETCH BHUMAHME Ha CHELNHMANBbHBIX IBHXEHMSX
HOT.

Onnako, «TaHoel HOr» OBITYIOT HE TOJALKO B MepeyHe [UIACOK, [Ie PYKH
«3aHATBI». Pyku Moryt ObITh OCBOOOXIEHBI, HO JIBUXKECHHSA MX HEBHIPA3HTEbHbI,
HHOrla Jaxe KaxXeTcd, 4TO pyKH IIpOCTO HENMPOHU3BOJBHO NOJAHWUMAIOTCH, mubo
OIyCKaloTCHd, TAK KAK BHUMaHHe, HEPTHs MEPeKioYeHbl Ha 4acTh Tend, HHXKE
nosica. Horu — paborawT BMecTe ¢ Ta3o0eIpeHHBIMH CYCTaBAMH.

I_IOJ]\CKOKH € MOOOrHYTBIMH HOTAMH CMEeHAKTCd [OonepeMeHHBIM [MOJKHIbIBA-
HHEM HOI' BBEPX, TAK 4TO BHyrpeHHHﬂ YacTh CTOIBI joJieraeTr Jo KojJeHa CTo-
dlleld HOru, jaanee CNeaylT ynapbl cTonoi HO;IKIiJlbIB&CMOﬁ HOI'H NO KOJIEHY,
3dTEM MOABEMOM MO HOHKOHEHHOﬁ yaiieyke. l'lpucsmxa C NOJKH/IbIBAHHCM
CTOIBI IO YPOBHA KOJI€HA NPOTUBOMONOKHOM HOIM; NPHUCAIKa ¢ IMPOABHXKEHHEM
Ha M0JICKOKax; MpHCHAllKa ¢ MonepeMEHHBLIM BblﬁpaCblBaHHEM HOr Boepep; rMo-
JYNpHCAJIKa — MHOTOKPATHOE OMNyCKdHHE B IIPHCAJIKY U NOJHUMAHHE TOpCa BBEPX
3aKaHuMBaeTCs KPYyroppallieHueM Ta300eApeHHbIX cycTaBoB. [ance wiyT Hoj-
ApbifUBaHUA Ha PE3KO Bbll’lpﬂl\mclﬂﬁblx HOrax, HarnpsaXXeHHbBIX B KOJICHHBIX cy-
cTaBaXx.

B Gaiicynckux TaHuax «[loii DO3M» Y4acTBYHOT MYCKY/bl BCEIrO HAaTPEHHUPO-
BaHHOIO Tena ropna — BBIHOCIIHBOIO, JIOBKOIO OXOTHHKAa W IrOpHOro mnacryxa.

BaiicyHus! Ha3bIBAIOT €le OAHY PAsHOBHIHOCTH YKe onmcanHoro Taia [loin
— «[Toiu malK», yro 0D03HAUYaAeT: TIOHAS JIYHA; BWIMMO, 11032 C NOJIHOH BHIBO-
POTHOCTBIO HOT, Ha [IYGOKOM [PHCEIaHUM, acCOLMMPYETCSs C KPYroM [OJIHOM
JTYHBI.

B rtanuax rpynnel «[lofin Maumix» TaHIOP Pe3KO BBINPAMIMET KOPIyc, Omyc-
KaeT BHHU3 TUIeYeBOM MofAc, pykH CrudaloTcs MOA OCTPhIM YIJIOM, I[L1e4eBbie
CYCTaBbl OTACIAKOTCA JlallEKO OT TOpCca, npeiamiedybd NOJHHMAKTCA BBEPX —
NalOHH OTKPHIBAIOTCS BHEPE), CTONbH M KOJIEHHM pa3BOpavynBaioT 0 MOTHOM
BBIBOPOTHOCTH; TAaHLIOP HH3KO MPHCENACT: TENO TaHUopa OyATo pacrutacTeiBaeT-
C4 Ha IUTOCKOCTH — MW HAYHHAEeTCd TAHCL «MYCKYNIOB BCEro TEld», oe3 NpOJIBH-
KeHHsi, Ha ONHOM MmecTe, Be3 MOJCKOKOB M KaKWUX-THOO XecToB, «paboraior»
TONBKO MYCKY/IblD CABUrATCH LIeHHBIE MO3BOHKH, «HIPAKT» 6]’)081‘], apanee
MEJIKO B3IparMBaiOT IUIeYH, Bech IUIEYEBOH M10AC, TO OIMH, TO JAPYro# Iuie4eBoil
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CYCTaB; ApOXKAaT, MEepeHBalTCd MYCKYIBl PYK, 4yTh KOMBIYTCH, KaK 3X0, KHMCTH
OTKpHIThIX jamoHei. [lanee NpoXp MYCKYTIOB OXBaThIBaeT BeCh KOPIYC: I'pyib,
KHBOT, HOIH.

«[Toiin Mamk» — He Ha30Bellb HU TAHLEM HOI, HH TAHLIEM PYK — 9TO TaHell
MYCKVJIOB BCEro Tend. TexHHUKa HMCHOTHEHUS TaHlUa CTPOMUTCA Ha BHPTYOQ3HOM
B/IdIEHHH KaXJbIM MYCKYJA0M B OTACIBHOCTH H Bcel M}'CK}’J]&'I‘)’pOFI B LIEIOM.
Osnanenne TexHUKol TaHua 6e3 nepeisHikeHui, Kazanock Obl, 6e3 IBHKEHUI
pooOie, ubo He ABUralOTCs COWIEHEHHS, YTO TaK He NMPHBBIMHO IS TaHUA, —
TECHO CBA3aHO C YMebIM PYKOBOACTBOM HanpaBneuuﬁ MYCKVYJIBHBIX CHJI, B
COYETaHHH C «OCOOBIMH» <«ITOTOKAMH» JAbIXaHHA. DTHM TaHLIaM HAaY4YHTBCH BO
B3pOCIIOM COCTOSHHMHM YE€IIOBEKY BECbMa CIIOXHO. JaXe OIBITHBIM ﬂpOCl’}ECCHOHa-
71aM; MACTepCTBO BIANeHHUH MYCKYJIbHbIM M ABIXATENbHBIMH IOTOKAaMH TeHeTH-
YyeckKu 3akilajgbiBacTca B pebeHKe, KOTOpbIH CbI3MATBCTBA TPEHHUPYET B 3TOM
TaHLle CBOE TeJo.

C otpanenHbix Bpemed Ha Tepputopun Cpeinneil A3WM, B YacTHOCTH. B
pemOHé HeIHEIIHero YibekucraHa M Taﬂ}xuxumana, NPOXKXHBAIT HAPOIAbLI CO-
NPEACIIbHbIX TOCYIapCTB, WHOIAA 3acendd ueioe celeHHe, WHOoraa obocHoBag-
LIHCH B OTAEJBHOM TOPOACKOM MM CeNbcKOM KBapTane,

CeroaHd NOTOMKOB BbIXoaueB M3 HMpana, ApasMiCKHX [yCTbIHb, 3eMellb
apesHero Hspamng u nocenenuii ropsoro Lnnb-[I3sHa — TpPyIHO BHIAETWTD W3
Cpeabl YBSCKCKOF() Hapoda, € KOTOpPbIM NPHILENLIIbl JIABHO CIWITHCL W 3KOHOMH-
YECKH, W KYIBTYPHO, U OYXOBHO. H Bce xe HEKOTOPBIE 2IEMEHTHl ITHHYECKOIO
CKJIajla M HEKOTOpble 3JIEMEHTBI MY3bIKH H TaHIa BhIpAXaloT CcaMODBBITHOCTH
HCKyccTBa HpPOHM, apabu W yiryp.

B Byxape u Giu3anexamux oT ropoja noceiexsx «MpoHH-pakc» — HpaH-
CKHM TaHUEM — Ha3bIBAETCA OPHUIMH&IbHAA TPYNna 1UIACOB, KOTOPbIE HCIIONHA-
I0TCA C Yak-yakaMu — HeDONbIIUMHK MEIHBIMH Tapejo4YKaMi, TPHKPEIUIEHHBIMK
K GOMplINM M CcpeaHMM naiblam KHcTell pyk, nubo ¢ daphoposbiMy Diroiiamu,
KOTOpbie NpHepxKuBaeT co jJHa 6onbiioi namnen, a cpeaHuil orbuBaeT puUTM
OJeTBIM Ha BEPXHIOK araHry cepeOpAHBIM MM MEJAHBIM HalnepcTkoM. DTH
IUIACKH — FMOYTH He OTJAWYHBI OT IIAcoK Beceit Byxapwl B coem obpasno-
TAHUEBATEHOM BBIpaXEHHH, HO MEJIOAMH IUTACOK A4BHO BEAYT CKai O CTpaHe, H3
KOTOpOf{ OHH TPHILIH. M&"IOL[HH TAaHIER HAYHHAOTCA BCErija ¢ IpPyCcTHOro
NpPOTAKHOIO Harnespa, TAy4ero 3ByKa — MENHU3Ma, KOTOpb[Fl KakK-TO HCOXHIAHHO
BPBIBAETCA B AHBYH, HIPHBYIO MEJIOHIO, Gonee JIETKYH H NOABHAHYIO, HEXETH
6)’XapCKHC TaHUEBWIbHBIE MEJTOJAWH.

TaHle[ MOTOMKOB HPpaHCKHMX MNEpeCeIcHUEB HIH B NMPpOULTOM — paGOB‘ KHB-
IWHX Ha Teppuropud CpeaHed A3MM JI0 HBIHEIIHETO BPEMEHHM B «HPAHCKOM»
noce/leHHH AXTapsaHr B Xope3Me, B HeCKOJbKHX Mocenkax Kamkagappuuc-
KO obnacT, HeyeM He OTIHYAIOTCH OT TaHLEB JaHHOIO PEruoHad, CIHBIUKCD
LETHKOM ¢ «XOpe3MCKHMH» JIHO0 TalKUKCKO-y30eKCKHMH TaHLIaMH.

234

«Apabckuii» TaHel ymamoch YBHIETh TOMBKO B MoOcelNeHWH ApabXoHa, pac-
110JIOXEHHOM HellaneKo OT Byxapbl, MOMHHIM €ro TOJBKO ITy0OKHe CTapHKH,
BepHEE JlaXe HE caM TaHel, a «BOCNOMHHaHMWA» O TaHIIE. Tanen «HCHOIHHIT»,
HAMETHB KOHTYpP OHOH TaHUEBATbHON urypsl, croneTHHil Xutens, Ilpensapu-
TelBbHO OH HAKHHYI1 Ha TOJOBY 66]1)/!0 IIPOCTBHIHIO, 3aKpEenuil €€ CBCPHYTBHIM
OwibbakoM, oxBaTuB WM 106 U 3aB43aB Ha 3aTBUIKe, 3aTeM, cam cebe akKoMma-
HHPYs HAa YH/JIUpME, [POLIENCH MO KpYyry MepeMeHHbIM XOIOM, BTOPOH KpPYyr OH
YKpacuil JIETKHMH 6BICprIMH BEPUYCHHAMH Ha MecCTe B OAWH TIpHEM, Ha OJIHOH
Hore. bosblile TaHueBaibHBIX (UIYP OH HE 3HA1, YTBEpXK[asd, 4TO JIIOOH, KOHEY-
HO MYAXYHHBI, coﬁnpa:mcz. B OONBIIOM KOJIMYECTBE M ILUIH MO KpPYry B 34TBUIOK
apyr apyry. Ecnmu 6pu1 Haropaud, TaHIOPH! UCTIONMHSIN IUIACKY 0€3 YHIIMpPMA,
PacKpbiB PYKH B CTOPOHBI.

Srynu, wiH Kak ux crand Haseieath B XIX Beke, «Oyxapckme empem».
roBOpsdAILIHE Ha napu-cbapcu, TO €CTh HPAHCKOM fA3bIKe, COXpPaHHB CBOK) HCKOH-
HYK0 MY[IeHCKYI0 Dellurii, He COXpaHwIH, JUWO0 «OTAanH» MOMHOCTBI CBOIKO
HCKOHHYIO KYIbTYPY — TalkukcKoMy Hapomy. B Byxape u Illaxpucab3e mpo-
CleXUBAeTCHd JIMHHA NPOecCHOHATBHOTO HCIOJIHUTENBCTBA HHCTPYMEHTAIbHO-
BOKATBHEIX M TaHIEBATbHbIX MakomoB, kak «CemeiiHoe», lepelarpleecs o1
neloB K BHyKaM, oT 6abok k BHydkaM B cpejte Oyxapckux espees. IIpu nsope
smupa byxapel B TeYEeHHHM MOCTEIHHX JBYX BEKOB XEHIIMHAMW aKTpPHCAMY
ObinK, Kak TMpaBuilo, OyXxapcKue eBpeikw.

YeTKO BBIpAXeHHYKH) CaMOOBITHOCTh B TAHLIEBATBHOM UCKYCCTBE COXPaHWIIK
TOMBKO YHIYPBI, KOTOpble ¢ JaBEUX BPEMEH XUBYT B OKPECTHOCTAX AHAMKaHE
DepraHckoi obnacTu.

B yiirypckoii HapojHOH IUISCKEC MECTHBIX YHIYp YYacTBYIOT H MYXYHHBI H
AKCHIHHBL, [IPHYEM KEHIIHHA C M}’)K‘-IHHOH [AWYT B I1ape. My}l('-IHHb! AdKKOM-
NAHUPYIOT TAHILy HA BechbMa CBOEOOpa3HBIX YIAPHBIX HHCTPYMEHTax: cacbaiiix-
nanuuax, YBCIUAHHBIX JKEJIE3HBIMH KOJIbLIAMH, KOTOPBIC MNpH YMEIOM Yyiaape C
naeuo M30a0T POBHBIH [yIKUH 3BYK, JIMOO, BCTPAXHBAEMBIE HCIOMTHUTETAMMU.
HexkHo wenectsT. XKeHumHsl 160 MPOXOMAT MO Kpyry B POBHOM, ObIcTpoM
JHEPIWYHOM XOJC C ITOICKOKOM, OoT™Me4ad CHJIbHYH JIOJIH0 PHTMa JIETKHM YIIapow
NaJOHH MO BEpXYUIKE MIANo4kH, Aub0 ycaXuBawTcad Ha KOJEHH M HAYMHAK]
PATMHYHO «MECHTB TECTO», «TAHYTH JUIMHHHBIE JIEHTHI Jalllki — JlalrMaHa», «0b-
NH3BIBATH MATBYMKM» M TJL. M T.I. A Jainee rapbl BHOBb [IPOHOCHTCS B JIMXOF
[UIACKE, «IPHYCTap», MYXKYHHBI ONMYCKAlOTCA Ha JIEBOE KOIEHO, — IIpaBoe KOJE:
HO, YIIepeB CTYIHEil B IO HOrY, OHHM TIPe/UIaraloT XKeHIIWHAM KaK CHIECHELE, ¥
JeHIIHHBl, Ha MTrHOBEHbE, JIerKO ONyCKalwTCd Ha HEro... Jajiee IUMCKa BHOBI
OXHUBAET B MPONOJDKEHHH 110 KPYry. VHIypcKue TaHubl — OTAelibHas TeMa®.

* Cwm.: Hepawnoe M. Viirypexwe Ttanusl. Apxus HH.
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HeBo3MOXHO He OTMETUTE OCOOYI0 XW3HB HECKOJBKMX LBITAHCKHX TUIEMEH
Ha Tepputopuu CpenHeit A3un. DTo — JIIONH, TOBOPSAIIME HA y30eKCKOM f3bIKe
H TOBOpAlIME MO-TAKMKCKH. OHHM Hepeako XKWIH THMHYHO «PoMoBCKHMN»
KOUEBhSIMH, XCHIIMHBI HOCHIHW TaK Ha3biBaeMble «lIbIFAHCKHE» 1006KH, OIy30HbI,
MYXUYHHbl — dpKHe pyGaxu Ha BBIMYCK, COXPAHS/IH H OYeHb OXPAHMIH «OT
YyXOro IJ1a3a» CBOM MeCTHble UbIFAHCKHe penuruo3nsie obpsiasi. Ho, B
OTJHYHH OT LBIFaH BCEro MHpPa, MECTHBIE [bITAHE HE 3HAIOT POHHOIO A3bIKA,
neceH, taHueB. BBITh MOXET, OHHM TaKXke KaK SIYAH «IOZapHiIN», pacTBOPH-
JIM CBOE MCKyccTBO B MecTHOH KynbType?! Bo BcsikoMm criyuae, umeioTcs
HeMalo CelleHHH, rie ¢ JAaBHMX BPEMEH JIIOJIM XHBYT oceino. Mx Ha3piBawT
«TaBaK Tapar», T.e. «BbIAEIBIBAIOIINE yamh». Kak MUIIET O HHUX HCCIel0-
Batess y3bekckoro stsoca LII. MHoraMoB, OHH «B OBITY Mano 4eM OTIuYa-
TCA OoT y30eKoB»®.

5. Kocriomnl

B Hauvane maHHOTO pasjiena yxe lIi7a peub 0 Kpoe HapOAHBIX KOCTIOMOB, TaK
KaK MMpeaCTaBUTh TaHCI[ 6e3, xoTa 6Bl caMBIX OGUJ.HX, 3HAHHH THOHYHBIX Oned-
HHIl — HeBO3MOXHO. MTaKk: XeHCKHe mnjaTed — TYHUKOOOpasHble, MOTpO-
CTY TOBOpA, NpAMBIE, UIMHHBIC, N0 WHKOJOTOK, AONOIHAKTCA I[OalbBapaMH
— 7no3uM. YV jeBymiex — BbIpe3 NOJ TOPJIO JOAOYKOH, Y XEHIIWH, Kpome
Byxapckoro peruoHa, BbIpE3 NOJX FOPIO — KpYIABIA, ¢ BOPOTHHKOM-CTOM-
KOil, rapMOHHPYIOUIUM C MJIaHKOH, NPUKpBIBAalOIIEH NpAMOH paspes, MOYTH
a0 nosca. B Byxape paspe3 Bnepenu MpicooOpa3HBIA, KOTOpBI HebGorareie
JKeHIIMHBI 3aNONHATH MHPOKoi obopkoih — piomsbio, Gonee cocTodTenbHbIE
HOCWIN Oenble HakpaxMalleHHble MAHHLIKM C BOPOTHUKOM-CTOIKOH, yKpa-
leHHoM prowamvy nap-nap. Myx4yuasl @epraHckoilt IonuMHH Hocunu Oensle,
aubo erMOBame_(gBera HeoTOeneHHol npaxu) pybaxu u3 6yza — 6sa3m,
Criepeln pas3pe3aHHBbIC, 3analiHble] B JPYrHX peruoHax — /AJIHHHBIE NOYTH
10 KomneH Os3esble uBeTHble py6Gaxm u3 XjomuyaToOyMaxHBIX TKaHeii, ¢
BLIpE30OM Yy ropiia Jopaoukoi. B depraHe samamHble pybaxu-XaiaTsl MOABS-
3pIBa/Ilch OMnapbaraMu — [JIaTKOM, CIOXEHHBIM KOCBIHKOM; B XOPCBME,
Byxape, Ha BCeM Iore — MHPOKHMH JUIMHHBIMH NOACAMH — KYyLIaKaMH.

Onnako, exnHooOpasHe KpoeB ONEK/bl 3PHTE/IBHO BOCIPHHHMANOCH —
MHOroo6pasHo, 3a cyeT OpPWIHHATBHOH (haxTypel TKaHeH, pacUBETOK M OCO-
ObIX YKpauleHWi caMoil OfeXabl pasNUYHbIMH BBILWBKAMH M alIIHKalHKa-
MH.

" Huozamoe [, DTHOTpadMHMecKuil COCTEB HACENCHWA W 3Tnorpadmyeckas xapra Mepranckoii oomM-
Hel, B mpenenax Y3CCP. Astopedepar asccepTauMi Ha COMCKaHWe KaHIMaara MCTOpHYeckKHX Hayk, T,
1955.
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Qepranckas [JOTHHA CI1aBHJIAaCh YHUKAIbHBIMH abpOBBIMH TKaHAMM: WIE-
KOBHIMH — XaH-aTjlac M TONYLIENKOBBIMH — anoya. PucydHok. cocrosumii
U3 CBOEOOpAa3HBIX PA3MBITHIX IIATEH, YEepPEeAyIOIMXCd B ONpeIesIEHHOM M0-
pslKe, cBepXy BHHU3, cobmopaeT cuctemy mnornoc. CodeTaHHe COYHbIX, 4p-
KHX I1IBETOB BecbMa pa3HooOpasHo. Campie npocTele: uepHo-Oemlble, ¢ fie-
00JbIIMMH TOHKHUMM HCKPAaMH-MOIIHMIMH 3elNeHoro IBeTa, u Oeno-HGopuo-
Bole. HauGomnee HachlnieHHBIE pacuUBETKH MOIYT COYeTaTh — KeNThIH.
OpaHXeRblil, KpacHbIH, OOpLOBbBINA, ITHIOBBIHA, 3eMeHBI Pa3THYHBIX OTTEH-
KOB; KPYIMHBle M CpelHHe LBEeTHbIe «I[ATHA» HENPEMEHHO IMPOPEe3bIBATCH |
HEKOTOPHIX MeCTaX TOHEHLKUMH POBHBIMH HeOONBIIMMHU TOTOCKAMH YEPHO-
ro, nu6o 3¢JeHOro LBETOB. XaH-aTnac MNepeiaHBaeTcd paayrod. Amnoya He
HMeer OnecTdiledl NOBepXHOCTH, cMOTpuTcs Gomee pasmeiTo. Henapom cy-
miecTBYeT MO3THYECKOe Ha3BaHWE 3TOH TKaHW: «00laKo, OoTpaxeHHOEe E
BOJEY.

OnnHako AOporWe ariacHble TKAaHW, TAaK Xe Kak 0Gapxar, mapya u SIOH-
CKMe IIellKa XEMYYXHOro ILBeTa 4ecyua, — ObIIH HeJOCTYImHBI Haponmy. B
HUX OJEBATH JEBYIUEK TONLKO B [JeHb CBambOBI, €C/IH 3a HEBECTY €€ CeMbs
nonyyaia GONBIIOH KalbiM.

OO6blyHas ofexnaa cepefHdKOB M OEIHAKOB COCTOANA M3 XJI0m4aToby-
MaKHBIX [TTaJIKMX ILJ1aTBEB W MOJOCATHIX TOIYHIENKOBBIX XanatoB u3 Oexa:
caMa, B KOTOPOM COEIHHSIHCH KYXJTO-3e/IeHble, 3€JeHble M0J0Chl LIHPUHOI
YeThIpe-TNATh CAHTHMETPOB, MEX/IYy KOTOPBIMH IPOXOIMIIM TaKxe 4epHbIE
ManHHOBble W Oelble MOJOCKH.

XKenmunni Hamanrana u Kokanna npeanouutanu Gensie, «Bysosble»
ronybble ¥ CBETJIO-CHHME paclBeTku. JIeBYIIKM ualle HOCHIHM TeCTphie CHT
bl B MEJKHH LIBETOYEK.

Ho mob6asd, naxe camas OenHas XeHIWHA HENpPEeMEHHO yKpallana CBOK
OeXAy HeNOPOrMMH HOBCIHPHBIMUM ykpauleHusMu. CepeOpsiHble KOMEUKH
roqyObIMH MATOBBIMH WM CBET/IBIMH KaMYIIKaMH, TaKHe Ke MPOCTEHbKHE
«KOP3HHOUKH» — CEPEeXKH «XalKa», Jub0 «Mydak», 3HpPaK — KOJbLO, H:
KOTOpPOE HaHHM3bIBAJIOCh HECKONbLKO CBETIIEHBKHX CTEK/IIHHBIX OYCHHOK, JHOC
6ucep. Hocunu opnocnoiinpie 6ychl — MyHYOK (MEpXOH — KPACHOTrO) 1}
ronybeie 1160 MHorocjaoiiHsle Oyce — Karnama, BGojee cocTosATeNbHblIE —
cBocoOpasHble Oxepeilbs «3ebu-rapaoH» M3 cnjlaBa Xejesa ¢ cepebpom
COCTOsINIIHE M3 MATH-CEMH IUIOCKHX PO3€TOK, YKpPAlIEHHBIX 3epKaJbLiaMu
CTEKIIOM, MEeplaMyTpOM, BCTABJIEHHBLIX B THe3/la, KaK JparoueHHble Kame
HbS: PO3ETKU COEAHHSAIMCh JBYMH 1EMOYKAMH C KPYIHBIMH 3BEHBAMH.

B HeKOTOPHIX ceMBAX M3 NMOKOIEHHS B MOKOJeHHe nepeiaBaluch ceped
psHble HamoOHble KOpoHKH THiUIf-KOMOI, TakXe yKpalleHHbleé BCTaBIEHHBIMI
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rojyObIMH, MaTOBBIMH M TIPO3DAYHBIMH GOPIOBBHIMH CTEKIIBIIKAMH, rnepna-
MYTpPOM, H3peaka OupIo30ii.

Coueranue OesnbIX, ronyObIX MM CBETIO-3€J€HBIX MJIATBEB C XATATOM H3
Oexkacama 3elleHBIX TOHOB, GebIMH MO0 B IIBET MIAThS ILIATKAMH, C IeKopa-
THUBHBIMH TATHAMH Harpy/JHBIX YKpalleHHH — CO37aBajio XHUBOMHCHO-6I1a-
TOPOIHYI0 TaMMy.

Kpome mnocencnuii ®epranckoil jgonuusl, TallkeHTa W TAMIKEHTCKHX
KHIITAKOB, XONOIHBIE TOHA: rojyboil, TeMHO-rony6oil M CBeTI0-CHHHH B
ObiTy He HOCHIM. B HEKOTOpHIX paiioHax (LEeHTpambHas YacTh) ronyboii
LBET YNOTpebnsjics TOAbKO Ha TpaypHble OJesHHS.

Byxapckue xnonvyartobGymaxHbie TKaHM TEMNbIX H [aXe TOPAYMX TOHOB:
APKO-KEThIX, TEMHO-XEJIThIX, OPAHXKEBBIX, KPACHBIX, DOPAOBBIX, TEMHO-APKO-
3€/IEHbIX, yXe camu 1o ceGe Gbuiu HapsaHpiMu. HaGHBHBIC TKaHU oueHb Kpymn-
HBIX PHCYHKOB, B COYECTAHHH TeX Xe TOHOR, HEPENKO I0BEPXY NPOHH3IBIBATUCEH
TOHKHMH JIMHHAMHY JTWIOBLIX HJIM KPEMOBBIX [EPEIHBAIOIINXCS [TOJIOCOK, CO3Ta-
Basd PUCYHOK KPYIHOH KJIETKH.

Pucynox «Byxapckoro» Gekacama cocTaBIsioT mmpokue, 1o 15 cm
MOTOCH! XKE/THIX, OPaHKeBbX, GOPIOBO-NHIOBbIX TOHOB, ITPOHH3AHHBIX Tou:
KUMH OETBIMH H KPEMOBLIMH IOJOCOYKAMH,

B Xopesme u mnates, U Mykckue pybGaXxW HOCHIH B MEJIKYI0 TIOJIOCOYKY
JHITOBO-DOPAOBBIX TOHOB, C HECKOIBKMMH XENTBIMH M OeIbIMH MOJOCKaMU
ub0 rmaikoKpaieHsle TKAaHU, TOXE MATOBBIX OTTEHKOB — JINTOBATHIX, TeMHU:
CHPEHEBBIX, KYXJI0-3€/I€HbIX, TEMHO-KE/ITHIX.

B Kamkagapbuackux noceneHusx u ropojax npeanouuTani ApKo-Kpac-
HbIE, APKO-KENTBIE, SIPKO-OPaHXEBbIC NIaThd. MyX4HHBI Takke Hepelko
HOCHIIN apkue pybBaxu.

B Kacanckowm paiioHe, rae y36eKu u TaIXUKH KIITH, B TEYEHHE JUTHTEIbHO-
F0 BpeMEHH, COCCIAHMMH KHMILLTaKaMM, KaXIblii H3 HapojOB CTOMKO COXpaHs
«CBOIO» OJIEXKIY.

}IfeHCKﬂe NIaTed MAHTBITOK, Pa3jHYHBIX KPACHBIX TOHOB W OTTEHKOB,
3aTEHJIHBO YKpallalHuch HarpyiaHbiMH TNUJIAHOYKAaMH, OTAe1aHHBIMH promaMu
M HENpPEMEHHO UBETHBIMH ANIUIMKALWAMM, 3aMIMTBIMU Y30PHBIMH LIBAMH,
no;ﬁmn H."IaTbHv W KOHEU pYKaBOB 3aKaHYMBATHCH 00A3aTETBbHO YEPHOH MOJIO-
COH, IUMPHHOH OKOMO ABaALaTH CAHTHMETPOB, Hal HEil pacrojaranach «Imo-
JIOCKa» B MATH-IIECTh CAHTUMETPOB, 3AWMTAS LUBETHBIMH TOCKYTOYKAMH
annnukauuid. Ha nuXHni Genslil, uau B UBeT nuaTed, MIATOK HameBal1CcH
GoMbION LBETACTHIA MONYLIENTKOBBIA HIH MOJIYLIEPCTAHONH IIATOK C KHCTS-
MH; NOA HMXHHH TIaTOK onesanack Hebonbluad Kpyrias manoyka Kaia-
nyml, K KOTOPOH € JIByX CTOPOH NPUKPEIUISIACh TSXKeNasd Wanb Cleldatb-
HbIMM Oy/laBKamM, ¢ HeGONBIUMM KOBAHbIM HaBEpIIMEM — CaHYOK.

238

WHTEepecHO OTMETHTh, YTO B 3TOM pErHOHE, KaK M Ha wre, — olexia
CTapUKOB M OTBIH — CTapyx Obita Gosce APKOH, HEXEJHM y CPEAHEro MoKo-
menyss. CTapUKM HOCHJIM XalaTel M3 HaDMBHEIX SPKHMX CHTLEB U CaTHHOB C
KpynHbiMA 1BeTamMu. JKeHckue W MYXCKHE XajaThl TEIJIBIX TOHOB, C BaTHOM
MOIKNAJAKOi, cTerand ocobhM 3Mee0OpasHBIM IIBOM, C MOATSXKOH, 4YTO
co3naBalo, B pe3yibTaTe, BledarTleHHe «Kapakyrnesoro» mexa. Ocobo Ta-
Kasd CTexKa BIedyaTndeT Ha 4YepHOM, HIH TEMHO-KOPHYHEBOM CaTHHE.

B Camapkamze ¥ OAW3TeXallMX CeleHHAX XEHUIMHBI HOCHIM HaOMBHbIE
ApKHe CHTUBl C PUCYHKOM M3 KpyNHbIX 1BeToB. Ha ronoBy oxesaid CBOe-
06pa3Hyi0 MaHTHIBK) — JUIMHHOE A0 MSAT TOKPhIBATO, HAKMAKY, CO CrClH-
A1bHO 3aKpYIVIEHHOH MoaKpoiikoil Hasepxy — Capanios. Ona ynobno one-
BANach Ha TOJNOBY, NPUKPEMIAIack C3ald TMOA KOCaMM TOHKHMH TeceMOYKa-
mu. Bce kpas, 3aKkpyrieHHoii OpMBI, OTHENBIBAJINCH AEKOPAaTUBHOM,
rIajKoKpameHoi, J1u60 BHIUMTOH I10JJOCOH CAHTUMETPOB BOCEMb MIMPH-
Hoit. OcHoBHAs TKaHb Oenoil HaKHAKHA ObIIa HENPEeMEHHO JIerkoi, noay-
npo3payHoii, AeKopaTHBHas mojnoca jenanacs u3 Oojee MIOTHOH TKaHM,
OMOTrasi COXPaHATh «OKPYriyw» (hopMy capaHios.

Vpryrckue XKeHIIHHBI HOCHJIM SPKO-KpacHble, ajible CapaHao3bl, YKpa:
mas JEKOPATHBHYK MoJNOCy 3areilnnBoil BhiuMBKOW. Ho moa KpacHbiid ca-
paHiO3 OZEBATM MIaTh# W3 TIANKOKPAUIEHBIX TKaHed, OOMIbHO yKpailas
BBIIMBKO MMPOKHE I[MONOCHl Ha Mofonax W oOliarax mniaThes.

MoJioble XeHHIMHB 1 HEBECThl HOCHIN «THUIUIA-KOILI», HE M3 METalia, ¢
u3 TKanH. — Imagkas TKaHb HATATHBATACH HA MUIETEHbE U3 CONOMbBI B (POPME
knaccuueckoro «TuIIsS-Koma» M SPKO, TYCTO 3alllMBanach BHIIIHBKOM, C
GnecTkamu M OucepoM B ¢opmax HeGONBIIMX YCTOBHBIX, JHGO peaTbHbI
useros. Ha BepuidHe KOPOHKHM YyKpallald IyIIMCThIC, OKpalcHHbIE B AP
KWe TOHa, mephlmku. Ha rpyib AeBymKM u3 HeDOraThiX CeMeH Bellani
oXepenbs M3 TEMHO-OPAHXEBBIX ATOJ JUKYAbI, OKPAUIEHHbIX B 3BOHKHE LBC
Ta OpewmKoB ¢ucTalmiku W MuHpans. Ecnu Gorarteie HEBECTBI nopaxail
PEAKOCTHBIMH 30MIOTHIMU YKPAIIEHNSMI: MHOTOCIOUHBIMH, MHOTO(UTYPHbI
MH OXCpeJIbAMH — «TABKH TIYyJIHU» — 30/I0TBIMH HENSIMH, YBEIIaHHBIMI
pybuHamu, xeMuyroM, Oupio3ofi M xopamiamu, — OeiHbie HEBECTBl Mopa
KATH W3SMIECTBOM, HM3bICKAHHBIM BKYCOM M CBOeH paloCTHOH OIM30CTRIO 1
npupose. BeaHpie HeBeCTbl CUsIM B CBOMX PACIIMTBIX KOPOHKax, Ha KOTO
PHIX TpeneTalu MTHYBH MEPHIIIKU, X KOKETIUBO MOBOIW/IH MIEYHKAMH, BCTPA
XHBas OXepeibsl W3 KpalleHbIX OpeliKoB u Cyxux sron. Llemectenn u Cyx:
NO3BIKHBATH HE TOJBKO OXepesbs YPryrok, HO M JUIMHHBIE, MOYTH 1O I
TOK, YOY-TMOMUKH — YepHBIE XJIOM4YaToOyMaXHbie HHUTH, CKPYYEHHBIE B!

MHOTO pAJOB, «IPOAOJIKATH» KOCHl, OKAHYWBAACh KPYMHBIMH TONBECKAM.
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U3 kenes3a, B opMe IIapoB WM nonycdep, MOTOMYy TO HX Has3bIBANH «Ila-
ranak-imiarajak», T.e. WIyplUalHe,

Vpryrekuii 6exkacab rapMOHHYHO codYeTaeT IIHpOKHe, B 4—3 caHTUMET-
pa, MoJoChl KeITO-OPAHXKEBBIX M CBETIO-MATMHOBBIX TOHOB M MeJIKHE uep-
Hele U Oensle monocku. Ocobad anelda ypryra HaswiBaliack «Mymiky-zacdap»
— «Myckyc ¢ madpaHoMm», 1e HeoOblYailHO HACHINEHHBIH JKEITBIH LBET
MEJIKHX IO0JOCOK nepeﬁnnaﬂcu YEPHBIMH NOJ0CAMH.

KonopuTHbl coYeTaHHs Pe3KO KOHTPACTHBIX TOHOB, MAIOIIMX paj0CTHOE
BOCIIPHSITHE, OTJIMYAOT TKAHYID TECbMY — JIKHSK, [HC co4eTaluch Oenbie,
YEpHBIE, CHHHE, MATHHOBLIC, 3€JICHBIE, Cpl*]IZ).H[f:TOBb]R’::1 HKenTele 6)’M3)KHLIC
HUTH C HeNpeMeHHBbIMH noﬁamennamn IIEJKOBBIX HHTOYEK TEX XK€ TOHOB,
KOTophle, nobiecKuBas, cO3laBaly BrcyaT/AcHHEe NepilaMyTPOBBIX [epeiu-
BOB,

Vpryrckue aynmu (TiobeTefKH) — TaKXKe paloBamH I71a3 CBOHMH APKHMH
KU3HEPAJOCTHBIMI TOHaMH, HM300paxawuMMH (aHTaCTHYECKHE IBeTHl, rie Ha
(pHONEeTOBBIX TOHAX SPKMMHK COMHEYHBIMM ONleCTKAMM BBIIEJSIMCH YeThipe Xel-
TO-OpAHXKEBBIX 37ieMeHTa. Kpome u300paxeHHs 1IBETOB W JMCTHEB, Ha TioOereii-

Kax Ypl"y’l'd 4acTO BBILIMBAJICH Y30p CTWIH30BAaHHOW NTHIBI — “«MYCHYH» —
«TFOPJIHHKH».
B Kacancae — nnarkg BBIIIMBATH: MOAOJ, oOLLIara, HarpyaHyw I1UIaHKY H

elle jise MOJIOCHI, IIMUPHHON C HAIPYIHYIO IUIAHKY, MOYLIHE OT CEepeidHbl Iieya
BHU3 [0 CepeluHbl LEHTPAIbHOH IJIAaHKH; BBIILIMBATH KaK MOXHO peaibHee
LIBETHl TIONBIIAHA, MOJCHEXHUKH M TopHbie nunud. Ho. HecMOTpst Ha Takyio
OIPaHUYEHHYI0 TeMaTHKy, — HH OJHa BbIIIMBKA HE HBIAIACh KaKoH-THOO KO-
nueil, Ha KaxIOoM [aTbe CO3/1aBajiCi HENOBTOPHUMBIH y30p B HEIOBTOPHMOM
coyeTaHUM pacuBeToK. PUCYHKHM Ha OGOKOBBIX IIaHOYKaX YKpallaid Xeje3Hbi-
MH KPY[IbIMHM TNO3BAKMBAMIMMU 3aHramu. ['OJI0BY M KEHUIHHbl, U IEBYIUKH
TIOBS3bIBA/TH IBYMSl. TPEMA LIBETHBIMM IUTaTKaMH, COCTARIISIA OPUTHHAIBHYIO «paMy»,
NIOMOTAIONYI0 YBUIETh M CMeJblil pocyepk 4YepHBIX OpoBeil, M APKOCTH I71a3.
KacaHcailicKie XeHIIMHBl BO BceM HaMaHraHckoMm Kpae CYMTATHCh CaMbIMH
JKH3HETIOOUBBIMH, CMENbIMU, 3aJ0PHBIMH.

CaMoOBITHEI TKaHH TNOCETEHHH, PacrtofoXeHHBIX Ha ore B paiioHe ropoza
BaiicyH. )

«B 6ailicyncko# anbiye COYeTalTC KpacHble, XellThle, Oenbie, GopioBbie,
3esieHbie 110770CKH. OCHOBHOH KOJOPHUCTHYeCKHil athpeKT B «alma» CTPOUTCA Ha
KOHTPACTHOM COYETAaHMM 4YepHOro u 6esoro usera. ITH [Be IPYMMbl SBIAOTCH
Kak Obl MOJApHBIMHM MOMIOCAMH, MEXIY KOTOPHLIMH B MONHYK CHIY 3Bydart
ApyrHe UBETa»,

«HuM-110XH» — MpOMeXyTOYHasd TKaHb MeXIy MOMYyIIETKOBOH W XJ0Mya-
TOOYMaXHOH, B OCHOBY KOTOpOI Hapsay ¢ OyMaroil (XJIOMOK) BBOAMTCS MIETK
B pa3HbIX IPONOPLHUAX»...
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«...Haubonee sddexTnas OaiicyHaiickas nonocatas mxanzna. ITonoca-
THIH y30p TKaHW CTPOUTCH .MYTEM COYETAHUI IJaKOOKpalleHHBIX Y3KHX
Moj0c ¢ MHPOKHMH, COCTOSIIHMH M3 MENKHX KIIETOK».

«Konmoputel balicynalickux TKaHel spkue, JekopaTuBHO-Opockue. Jletn.
NEBYIIKH, XEHLIWHBl, MYXYHHBl CpDEJHEro BO3PACTAa, CTAPUKH H CTapyX
HOCAT PaBHO SPKYH OUEXIY M3 TONOCATHIX TKaHel, MMEWIHUX 6onbloe
YUCIIO PUCYHKOB W COYETAHMH PamuTUYHBIX TOHOB, a TakXe COYETAHHH XJION-
Ka ¢ wenkoM. MyXckue W XKeHCckHMe TwOereliku baiicyHa HanmoMuHarT
YPrYTCKHe M0 CBO€H OTKPBITOH DPallOCTHOH raMme C HEe3aMBbICIOBATBIMM Y30-
pamMH, BEJMYWHON C JIONOLTHHHBIH [BETOK «HOYHOI KpacaBHUbI»®.

6. Jlio0HuTENBCKOE TAHIEBAIbLHOE HCKYCCTBO

B y36ekcko-ramkukckom pernoHe Cpenuell A3MM HeMalyw polb B HC
kyccree urpand JlwobGutenu. HdedTenbHOCTE TaHIOPOB, MEBLOB U MY3BIKaH-
TOB, ABJIAWUIHUXCA HC npoqncccuoua.namn, HO BBICTYNAMIUX «3a BO3Harpax-
JAeHUE», MOXKHO OMpefeleHHO Ha3BaTh — MOMYNpPOodhecCHOHAIBHOI.

TaHopbi-nOUTENH HCIOIHATH TaHUbl Mpodeccuonanos, kak Obl mop-
MEHAS HX B TeX cJIogx obulectTBa, rae ObUIH, MO Pa3HBIM PUYHHAM, <HENO-
CTYINHBI» 3HAMEHHUTBIE H JdaXe HE3HAMEHHTHBIC ﬂpOCbCCCHOHaHb].

B XIX Beke, Kak paccka3blBalOT CTAPOKHIBI U MHOIHE HCTOPHKO-OBITO-
Bble Marepuaibl, «CBOGOJHBIX» TAHIOPOB M NeBUOB ObJI0 0OYeHb HEMHOTO
bauuu —MAalIb4HKH, TaHUEBABIIHE B XCHCKHX OIeXJIaX /14 MYAXK4YHH, IICBH-
bl H TAHUOBLIHIIbI Flnnaqu, Pakkoca — BBICTYNABIIHE B HYKapH — IMOYTE
Bee OblIM cobcTBeHHOCTBIO NU60 GOraTeix ropoXaH W jaxe KHULIAYHBIX
faes, nmubO MX yuMTendeid — ycTo30B. BeicTymsieHHe TakHX apTHCTOB HaJIC
obl10 «BBINIPAUIHBATE» ¥ HX XO34€B H CIUIa4HBaTh B ,HBGﬁHOM pasMepe —
TaHuopy H XO3AHHY. H3BeCTHO, YTO B BOCBMHIECHATBIE TOIBI ﬂpOI.[IJ'[Ol'O BEKze
Byxapckuil 3MHpaTr y4yuThIBa1 BCEX TaHLOpoB-npodeccuoHanor. [Ipu asope
Obl1 opranu3oBaH «nojik Oayuel». «3aperucTpHpoBaHHble B ApKe apTHCTH
obs3anpl ObuiH cpaBaTe OonblIYID 4YacTh 3apaboTaHHBIX IeHel B OOIIYK
Kazny smupara. Tlpurmamars TaHUOPOB MOXHO OBUIO TOJIBKO uyepe3 YHHOB-
HHUKOB, KOTOPBIM TOXe Haao ObI0 OIIa4MBATh YCIYTY.

.ﬂ!OﬁHTe.FIbCKHe y36€‘KCKHC TaHObl — beccrloXeTHbIE COJIbHBIE, «YHCTHICH
TAHLUBI. Onu OTpaXaATIH «4YHUCTbIE» YYBCTBA, «3PHUMO» Bblp&)l(aﬁ CoIcpXaHHC
My3blKH, Oyjib TO pa3sBuTas Melogud, 1ub0 puTMHYecKas Nbeca, HCIOTHEH:
Has OJHWM yaapHbIM HHcTpyMeHTOM. CojepxkaHueM MOOUTENbCKUX TaHLEE
CTAHOBHJTHCH 0606HICHH!>IC ‘-inCTBa, CTpacTH, nepemunauas, CTYCTKH 3MO:

* Maxxamosa C. Txanu Baiicyna. Bykner x VII Beemupromy thectupamo tanues napomnos rop. Ha
ponustit ancamBne tanua “Manoma™. T., 1975,
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uui, T.e. noOUTENbCKHE TAHUBl KaK B 3epKane OTPaXald pemnepryap mpo-
theccCHOHANOB.

JrobuTendMn CTAHOBHIHMCH PAa3HOTO poOfla peMecleHHHKH, MEJKHE TOop-
rOBLbI, NlaXe KPecThbdHE W JKEHLIHHBl H3 3aKPBITBIX [OJOBHH HOMOB —
nukapu. IIpu ToM, uyrto npmobpers HOByw npodeccuio, Kak MpaBuilo, yxe
B3pOCIBIMH, MYX4YHMHB He Opocalu cBOEro OCHOBHOro Tpyja, BBICTyIas
TONNBKO B CEe30H cBage® — OCEHbIO; XCHUIUHHI TaKXe BBICTYNANH, «CE30H-
HO», IIpONOJIXas 3aHUMATBCA JIOMallHUM H peMecleHHbIM TpyaoM. Kak
OpaBuIo, NIOOWUTENH, 10 TOTO, KaK BHIHTH «HA NIOIM», YYWIHCH TaHLEBAThH
CTMXMHHO, MBITAaACh MOApaXaTh 3HAaMEHUThIM Oauuu unu sannaun. Korxa
MobuTen yXe HaYMHANM TaHUEeBaTb W MeTh A8 3pHTeNeH, Hall HUMH Herpe-
MeHHO Opanu medcTBo yxke H3BECTHble J10OHTENH M Haxe MPOdECCHOHATBI.
¥YBeI, nMOMOMIb, KaK npasuno, Oblia He GecKOpBICTHOI.

Metonuka obyuyenns mwobuteneii 8 @eprane, Byxape, Xopesme crpom-
Jlach 10 3aKOHY MHOTOKpaTHOrO MOBTOPEHHS ABUXEHHHA OMNpEeNeseHHOro
TaHna. Takag Meroauka oOy4YeHHs [OMOTaNa JIOMSM ¢ aKTHBHBIM, HACTOHUYH-
BbIM xapakTepoMm. Ecnium caMM MYyCKylHl, CBH3KH, CAYX BOCHPUHUMAKT W
3a1IOMUHAIOT TAaHLbl M PUTMBI, TaHUOp — poxiaaeTcd. Ecnu Bce 3TH jlaHHBIE
NPHCYTCTBOBAIM y 4Yel0BeKa, HO ObUIM «CKPBITBI», CHCTEMa MOBTOPA JIBHXeE-
HUH He MOIJla MX «OTKPbiTb» W pa3BUTh. B 3TOM «IIOBTOPHOM» MeToje
o0y4eHHsl OrpOMHYIO pOJIb WIpDaeT NamATh, HE TOJBKO YMCTBEHHas, a 0CO-
Gas, npMcynlas apTucTam TaHIA, «OaMsITh MYCKYJIOB».

KakoBbl ke XyjgoXecTBeHHbIE [PHHILHUNB TIOOMTENBCKOrO TaHIEBATIbHO-
ro uckyccrsa? Ilpogheccuonansiuvie manyst, UCNOJIHEHHbIE € YRPOWEHHOU
MeXHUKO08 manya, — ecmy A0OUMensCKUE MAHYDL.

Tak xak y3bekckoe mobuTenbckoe HcKyccTBO OBUIO BecbMa pacnpoct-
PAaHEHHBIM B [POLLIOM BEKE, OHO CTAJ0 MNPHYHHOH MHOTHX «IYTaHHL» B
HaunepseilinX ovyepKax, raseTHbIX H KYPHAIBHBIX CTAaThiX, MOCBALIEHHBIX
y30eKCKOMY TaHily, KOTOpbI€ MHCAlM NPOrpecCMBHO HACTPOEHHBIE POCCHI-
CKHEe rpaxiaHe, cTaBlude HaceadaTe Typkecran ¢ 80-X rojoB npowsoro
BeKa. 3a4acTylo «1o0uTeNnb» MOIMEHAT B 9TUX MaTepuatax v npoteccHoHa-
JIOB, M HAPOJHBIX IUIACYHOB, MOPOAMB MOCHENylONIne OHIMOKH KMCKYCCTBOBE-
1LOB.

7. HeropHueckHe TaHIbI

H3BecTHO, 4TO XH3Hb y30€KCKOro Hapoma M B caMble OTJAleHHBIE Bpe-
MEHa, M BO BpeMeHa cpeojaliiiMa, U B Halweld snoxe — ObUla HEOPOCTOI,
Hesnerkoil. Benukonenuple naMATHHKM apXUTeKTYPHOrO HCKYCCTBa MpOLIE-
IWHX 3M0X OTPaXarwT He TOJAbKO GoraTylo ¢aHTa3sHI0 M TATAHT HApoAa, HO H
BECJIHKOE TCPIEHHE Hapoaa.
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[lecay, B KOTOPBIX W TeKCTHl, H OCOOEHHO MENOAMM PACKPBLIBAKT W3BEY-
HYI) TOCKY 4YelIOBEKa [0 Pagoctd, CKPHITOE OTYasHbe, cepaedHyi Gonb, —
CerojiHs MoyTu 3abbIThl, HO OHM €CTh H OHH Oblnu.

Kazanock Obl, TaHubl crnocoOHbl OTpaxarThk TONBKO PanoCTh, BelAb TaHell —
eCTh «IBHXEHHE PalOCTH» 4YeJOBEYECKOro Tena, YKe TaHIEBaIbHbIH PUTM JeH-
CTBYET Ha JIOJEH PAIOCTHO-BO30YXKIAOILE, POXIAET DHEPrHIO B J11000M 4esloBe-
Ke.

Ho MMeHHO B TaHIIaX, B HEMOHATHHIX JIBUXKEHHAX MJIH B KaKMX-TO MHUMHUYEC-
KMX CLECHKaxX HepeiKko CKpbiTa «MCTOpUYecKas» TaiiHa. PackpeiB ee, Mbl MO-
XEeM BOCKPECHUTH HCH3BECTHBIH WM BCEM W3BECTHBI 3MM30/1 U3 XU3HU HApOJa.

Camo Ha3BaHHe KumUiaka «Xanuma ecapoii»®® csoeoOpasHas HoBelna,
MaleHbKHIl paccka3. JIOCTOBHO €ro TPYIHO MepeBecTH, Xaluma O3Ha4aer
— n06pwiii, aobpoaymiHbiid, Eca — 3aKoH, mopagok, BoiW — kpuk aywu.
Haspauue kuuutaka kak Owl BonpomiaeT: «[loOpeiil 3aKoH, rae ToiT!»

HMeHHO B 3TOM KHIILIaKe MO Cced [eHb MNOMHST CTapUHHBIH TaHen Oe-
HIKOB MapiuKepoB — MNojeHHbX pabounx — «O€komaur» — «TaHen
B6OCAKOB», KOTOPBIH HCHOOMHANH XHTEIM KHIINAK4, YXOMHMBIIHE KaXIbli
Ce30H, MOCIe OKOHYaHUS CelbCKOXO03dicTBeHHbIX pabor y cebs jpoma, Ha
japaborku B Byxapy. PaGorann onm 60CHKOM, IWJIM MO JUIMHHOH jopore

OGOCHKOM, MpOLIAsCh C POJAHBIMM — TMIACaTH, ToXe OGocHKOM. OeThl OHH
Obimi B WTaHel M pybaxu w3 Gesoil 643 — Oys.

Taneu 6bin MpocT, Kak camMa XU3Hb «OOCOHOIMX», — OHH BCTaBaIH B
Kpyr, Kiad¥ PYKH Ha Mjeyd APYr APYry W LUIH BHPaBo — BJIEBO, TO

1POCTHIM OOKOBBIM XOMOM, NMPHUCTABAAA CTOMY K CTOME, TO YCIOXHEHHBIM
XOJIOM, 3aHOCS OJIHY HOrY nepel ApYrow.

H3BecTHbIC HCTOPHYECKHE XPOHMKH [OBECTBYIOT O JUIMTENIbHOM BOCCTa-
HUH XuTeed Oyxapckoro Kpas, a ITlaBHBIM 00pa3oM, KaulkajapbuHOeB: —
KacaHIes, maxpucabsciieB, He XKenasuxX MNOAYUHHUTHCS 3aBOEBATENSM B
VIII Beke. Bonee monyropa necaTtuneruii, HaumHas ¢ 776 roja, «ioad B
Oenpix omexXaax» BO [J1aBe C TATAHTIMBBIM OPraHM3aTOpPoOM M NaTPHOTOM
Xamwumom-u6H XakuMOM, [pO3BaHHBLIM B Hapoje MykaHHa, yaepXuBalu
MHOXECTBO [OCEIICHHH B CBOMX pYKax.

Jlerenjipl pacckaseiBalOT, 4TO MEpPe] TeM KaK MOKHHYTH PONHOH KHILIAK
M WITH B OYepeqHOe CpaxeHHEe 3a CBOW CBOOOY, BOMHBI-ONOIYEHIBI Oje-
Banu Oenple OfeXAbl M TaHUEBAIM GOCHMKOM TaHell coolmecTsa, TaHel
YesoBeYecKoro, IpakiIaHCKOro eIMHCTBA. DTH Oochie JII0aH B «Denbix OfeX-
lax» He XKajellW CBOEel XH3HM, YTOOBl OTCTOSTH CBOK BOJIIO, CBOK 3eMIIIO,
cBOii 00pa3 XKH3HH.

“ Kapwiuuckas obnacts, KacaHckwil paioH.



HHT@DECHO, YTO B OJHOM H3 HCTOPHYECKHX HCTOYHHUKOB O HapOIHOM
BOCCTaHMM Hekoro An fkybu, Mykanna nazsan Xakum-an A’Bap, TO €cCThb
Xakum ondornaselii. Ilo ceit aeHp B nocenkax Kacauckoro paiiona uHOria
UCTIONIHAIOT TaHell «OQ0H021a3020».

I'Ipuqu ITOT TaHEU HE HAaCMEIIKa Haj 4Ye/lOBECYCCKHM YBEYbeM, a JHEp-
rHYHas [UIACKa, MonHad 3ajopa. TaHuop NeMOHCTPHPYET B HEH CHIY MYCKY-
JIOB, MNOJBHXHOCTB, BOCXHLUAd 3pHTesaell HeoObvaWHOH NOBKOCTHI.

He Ttaarca nu B 3THX, HBIHEIIHHX TaHNax OTroJOCKH O4YeHb JaBHHX, HO
NaMATHBIX A8 Hapopa coOsITHH BochMoro sexa?!

“Kapranap” — mnonyasipHelif MacCOBbIH MyXKCKOH aHIHXaHCKHId Tauel,
HbIHE HOCHT XH3HETI0OUBbIH KOMHYECKNN XapakTep. TaHUOpPHI, KUTEIH OXHOMN
YHIBl WM Maxajid, cobupaloTcsd B IIEPEHTH, B 3aTHUJIOK APYr Apyry, OTBO-
pavHUBAa0OT NMOJBI Xaldara, 3anmpaBHB HX 34 MOACHBIEC ITATKH, crubator PYKH H,
NPHAEPAKUBAACH 3a JIOKTH BMOEpEIH CTOAIIero, HU3IKO OIIYCKAKTCd Ha KOpTO4-
KM, npunoiusB natku. Croduime no obouMHAM AOPOrH 3pHUTENH HAYHHAIOT
ylapsaTh B JIaJOHH, aKKOMOAHHPYs COOCTBEHHOMY, OJHOTONIOCOMY, HO COCTOSI-
HEeMYy W3 MACChl TOJIOCOB, XOpY. l'lei;um—'spmenn HUCMOJHAKT W3IBECTHLIE NMOTEIl-
HBIE YACTYIIKH, YIOMHHasd HMEHa Olpele/eHHbIX !IIO,'LIEI:I, MOCTYIIKH KOTOPBIX
JIOCTOMHBI OCMEsHU. 3£ler K€ pPOXIAKOTCA W HOBBIE TEKCTbI, KOTOpPBIE XOp TYT
Xe [OJIXBaThIBAET.

Tanuopbl HAYT TaHLEBATLHBIM XOJOM, BbIUEPYMBAS 3Ur3arooOpasHblii «myTh
3Men», TO POBHO, MEJKO laras, TO yBeJMYMBas LWMPUHY IIara, TO BHE3alHo
NOANPBITHBad, HE pa3sMblKad ILCIH.

HagecTHblil y306eKckuil onbkiopHeT Anasua coobuiaer B ogHoOM u3 cOop-
HHKOB HApOIHBIX IMIE€CCH, rjae BaQJHKCHpOBaH CTa‘pHHHblﬁ BapHaHT 4YacTyllek,
YTO B HHUX BhICMeHBaIMCh 3aBoeBatend XVI Beka M ux npeupommrtens llleiiba-
HU-XaH, 2 BO3MOXHO paHee Ha3BaHHble Mpuilcnaeliel, 160 M B X Beke., cpeiu
rnapapedl oTpanoB Oeul Toxe Llleiibanu-xan!

Jlerenapl pacckaswlBalOT, 4TO 4YacTYWIKM «Kapranap» HoOcHTH BechMa SI3BH-
TeJIbHbIH XapakTep, a MHOrHe M3 ,[[B}’CTHI.LIHﬁ CTAHOBHJIHCE HapHUATEIbHBIM
knefivoM. HcmonmHuTenn — W NowMmKe «3pUTEIH», M TaHUYOIIME «3MEHHBIH
XO0a» IUIACYHBI, €ClId HX 3acTaBalld MNpeacTaBUTENIH BJIACTH BO Bpemsd ﬂei:ICTB&,
XECTOKO HaKa3blBAINCH, BIUIOTH A0 CMepPTHOH kasuu! A necHm u Tanubsl «Kap-
ranap», 410 O3Hayaert «BOpOHbI». HMCHHO XHUIIHBRIE BOPOHBI, C YAapeHHEM Ha

nepﬂoe «0O», a4 He MHprIe «BOPOHB]» —_— ﬂpO,ElOJ'I)KELI'IH KHTh.
B crennom Kacane enie B [Bajuathie rogbl MyXKYHHBI-BOMHBI [UICAIH TaHEL
«Yananno3s» — Hae3nHHKW — HenpeMeHHO B APKO-KPACHBIX CTeraHbix Xana-

TaXx H KPacHBIX canorax Ha BbICOKMX Kabnykax. «Yamanpmos» He Obul Macco-
BbBIM TaHUEM, OH OB TAHLEM MAaccChl, TAe KaXIbid J.:emonc*rpupoaan BOJIO, CHIY,
noskocte. Ho mmgcanu ero mepen TeM, Kak yXONWlIM B BOEGHHBIH [OXOIL...

IV. HCIIOJIHUTEIH, OHHU XKE COOBUHIHTEIH

MHoropeKkoBasi MCTOpHs y30EKCKOIO MCKYCCTBAa HE COXpaHWia HWMEH Co3ja-
Teneit y36ekckoro MakoMHOro TaHla, TeX, KTO Ha MPOTSKEHHHM JUTHTENBHOIC
BPEMEHH [POBOIM/ KPOINOTIWBYIO M BIOXHOBeHHYI0 paboTy mo cobupaHuio,
o1bopy. uUTH(OBKE TaHleBalbHIX (DOPM, CIOKEHHI0O HX B CTPOHHYIO CHCTEMY.
OmHaKo, MCTOPHS COXpaHWIAa HeMalo HMCH HCIONHMTENed, TeX, KTO OepexHO
[pOHEC yepe3 AeCATWIETHs M BeKa 3TO JIparolleHHOe HaclIe/ue, TMONYy4HB ero o1
npeapinymuX noxonenuii. Crapefilune Mmacrtepa, WUCNOMHUTENN TPaIHLHOHHOIC
TaHlla K My3bIKaHTBl-akKoMnaunaropel — Hcyn Kuseik, Axmemxan YMypsa-
ko, Jliorgn Xanym CapbimcakoBa, Peum AmnabepreHos, Axa Byxop, Xoausr-
xoH Xamaamosa, Kummarxon CynraHoa, Lllapocgar Typaesa, Marnartus Ca-
unoB, XynaiiOepren AGnypaxmanos, Muxane Xanym Xaumosa, bBokonxkou Cai-
aynnaeBa, Tamapa XaHyM H MHOTHE JIpPyrHe Ha3biBald AECATKH HMeER
MPOC/IaBICHHBIX TaHIIOPOB, XHBLIMX B nocneinue jgecartwietds XIX — Hauaie
XX Bekos. Ho u »TH cBeneHus, moiaydeHHBle, Kasalock Obl, M3 MEPBBIX YCT
HOCAT yXe CKopee JIereHJapHblii XapakTep.

Jerenapl TOBOPAT 00 OTHOLIEHHH K TaHIy Hapoja, MOYMTABIUEIO 3ameda-
TEMBHOE HMCKYCCTBO, TOHHMABILErO €ro 3HA4eHHe, yBaXaBlIETo €ro Macrepos
WHorpa pacckasbl NepejalnT IITPHXW HCTIONHUTETbCKONH MaHephbl TaHia, Aaio1
ceeleHus 00 0coboi ofexie 3HAMEHUTBHIX TaHUOPOB. [103TOMY MblI MPHBOIHM
paccKa3sbl-JereHIpl MOYTH MOJIHOCTHIO, COXPaHssi, MO BO3MOXHOCTH, HX TOH.

[epssiii McenenoBatensd ysbekckoro tanua M.I. Baxrta nosnyynna HEKOTO
poe KOJIMYecTBO cBeaeHuil 00 HcKyccTBe TaHma KoHua XIX — nayana XX
BEKOB OT M0dTa XHC/IATA, CHENHaTbHO COOHpaBILEro Marepuaitbl 00 H3BECTHBD
rannopax Tamkenta u @epranckoro kpad. Cama Baxrta, navasiias paboTarh E
30-e roasl, cMorina sadHKCHpOBaTh HECKONbKO 6Worpadmii M Manep TaHIL
crapeiimmx TaHuopoB Mepranbl M Tamkenra'™.

C 1953 roga aBTOp OaHHOPO Tpyla Takke 00wWAiCcs C W3BECTHHIMH TAHLIO
pamu, HayaBmuMmu paboty B Hauane Bexa nubo B 20-e roasl B ropojax i
nocenenusx Pepradckoit jgonunbl, Xopesma, byxapsl.

1. MeprancKuil perHoH

..Makaiiaux (Ycra Myxamenkan; poji. okono 1845 r. B cene Makku
Henonaneky or Kokannua; ymep B 1935 r.) — Bbigatomuiics TaHuop xonua XI

™ Vka3. couumH. Baxtel
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'.".— Hayana XX sekos. PacckaseiBator, yto B 60-e romel nponuioro Beka wu3se-
CTHOCTH €ro Gblla CTONb BENMKA, YTO MOPOfia M PaiiOHK MOCENCHHH — Maxamiy
— ycrpauBaiy nobouma, 4ToGbpl BhIMIpaB «0oii», UMeTh NPaBO MPHITIACHTH
TaHIOpa Ha HapPOIAHBIM MpasiHUK. M3BeCTHO, YTO ClaBa ero He NMOMEpKiIa M
uepe3 ABajauark jer, B 80-e rojel Ha BBICTyIUIeHHS Makaiiinka Hepeako npH-
e3kKall BbUIAIOIMKCSA y30eKCKMH MoaT-IeMokpatr MyKUMM, BOCMEBIIHI HMCKyCCT-
BO KOKAHJACKOTO TaHUOpa B CBOMX CTHXax.

B TedeHHEe HECKOMBKHX JIECATHIIETHH C HUM MOCTOSHHO paﬁOTaJ'IH npocnas-
JieHHble MY3bIKaHThl Py3Boit — wnaropaun u lllanmMan — joiipaun. DT10T thakT
BCCbMa BaXEH, HGO, Mo CBHACTC/IBCTBAM 3HATOKOB TAaHUEBAJIBHOIO HCKYCCTEA,
— Makaiiziik caM co3jaBan MeNoMH JUIs CBOHX XOpeorpaduuecKux KOMIMO3H-
Wi, HaHW3bIBAas MX Ha pUTMUYECKHMe OCHOBBI ycyneii «Karra-yiinna». Cosna-
BaJl OH TaKXe H CTHXH 8 NMeCeH, BKIYAKIIUXCS Kak p{ECbDEHBI MEXIy TaHIle-
BATbHBIMH YaCTSIMHU IMpeAcTaBieHHd. Kpome CBOMX CTHXOB, OH HENPEMEHHO
BKITHOYAT B KaxAyl [porpaMmy CTHXH MyKMMH.

Makaiiiuk ucrnosHan TaHubl B Manepe «Bonbmioro tadua», ubo BelCTynan
TONBKO Ha OonblmMx BCEHAPO/IHBIX MMpa3HeCTBax, Ha IPOCTOPHBIX TOPOACKUX
IOWAIAX HIIM 3aropoaHbIX nyxkaidkax. Ero «impudeckum» repoem Obin ueno-
BEK BOJICBOM, TOpibli, CMeJblid, 3HEPruuHbIi, TO ecth He [lepconax, a jeicTsu-
TenbHO I'epol. TaHuesanbHas TexHuwka Makaiinuka oTiMyaIiachk BUPTYO3HOM
YEKAHHOCTBI) M 0C0D0 M3BICKAHHOCTBH B 0T60pe TaHIEBAIbHBIX CPELCTB.

Pacckaspipator, uro Makaiik ObUT HeMOOHM M TOHHUM XaHCKHMHM TPHIBOP-
HBIMH W CaAMHMH KOKAHICKHMH NpaBUTENAMHA, Hbo HAoTpe3 OTKasblBAJICA 1aBaTb
Npencrap/ieHud B XaHCKOM IIBOpLE. ITocne O4epeaHoro I{{)HCI).TIHKTE! C «JIBOPpOM»
Makaiinuk otnpasisuics B Z0OpPOBOJIBHOE W3IHAHME, B POJHONA KMILIAK, OTKyla
€ro BLIHOCHIM Ha pyKax OIPOMHBIE TOIMBI Hapoja...

«.Xamdam (pon. s 80-e roael mpouwtoro Beka B TamiKeHTe; yMep B KaHyH
PEBOMIOLNH).

Pacckaspisator, yto cnaBa npumna Kk Xamuamy OYeHb paHO M €C/IM JlaXe OH
XOTEJ TaHUeBaTh MO JHYHOMY [IpHIIAllleHHI0, Ha JIOMALIHHX TOAX, — Hapouy
coOMpPAnoCch CTONBKO, YTO BCE PABHO MPHXOAMIIOCH BBIXOAWTH HA MIIOIAMb.
Yepes HECKONBKO JIET, MOC/E YCHEHIHBIX BBICTYIUICHHI, XamjaM, HAKOIHMB He-
MAJIYK) CYMMY H, BONPEKH XeEJIaHWIo TamkenTcxoro [TPABHUTENHA, — OTKPbLI
cOOCTBEHHBIH TeaTp, pasMecTHBIIMiics B mpke Llanuro.

B npesacrasienun TaHUOpa yyacTBOBANa [OCTOAHHAs CPYNNa aKKOMIaHWa-
TOPOB! YeTblpe J0ipayH, JBA HArOpaud M BOCEMb BOKAITMCTOB, B OMpelesieHHbIe
MOMCHTBI BK/IIOY&THCh CypHal W KapHail. MHoria nen u cam TaHuop, MCHONHAS
NpH 3TOM TMPOCTEHILIHE «MEJIKHE» JABHAXECHHYA PYK, [OTOBBI, IUTeY B M03ax.

Cyns no matepuanaM pacckasyukos, XamJaM HCOONHSUT TaHilbl B pasiny-
HBIX MaHepax: W B dopMax Bonewmx, 4 B ¢opmax Manpix TaHieB, co3naBas
cBOEOOPA3HBIH TAHIIEBAIbHO-BOKAJIbHDIHA CHEKTAKIIb.
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Bce HOMepa Kaxaoi mporpamMmbl XamlaM HCIONHSUT B PasNH4HbIX KOCTHO-
Max, B KOTOpPBIX (hakTypa TKaHH, LBET, COYETAHME [IBETOB W TOYHbIH mnoadop
IOBEJIMPHBIX YKpauleHWil NOMOralM eMmy co3jasaTh TaHUesalbHbI o6pas. Ilo
cnoBaM XHCIATA, «KOCTIOM [lepelaBaji YyBCTBA TaHIa».

Bo BpeMs MCIIOTHEHUS MPOTpaMMbl TAaHLEB XaMaMOM MEBLbI CTAHOBUIIMCh
HOJYKPYIOM, MeXIy BOK&INCTAMK BCTAaBATH apTUCTBI C OOJIBLUIAMH NOJHOCAMM
B POCT 4YesioBeKa, co3flaBas (hoH i ucrnonHuTens. Kaxueiit ycyn odopmsuics
LIMTAMH OMNPEJIEICHHOro LBETa WIH MeTama (30710Thie, MenHbie, cepebpsmHbie;
4epHble, anble, 3elleHble, IMalKHe WM YKPalleHHBIC [BETOYHBIMH OPHAMEHTA-
MH). DTa «Iexopaus» K TOMY Xe 3(eKTHO TojcBeunBanack. B 3aBHCHMOCTH
OT «CofepXaHus» TaHua ynoTpebisIuCh ONpejleieHHble 1BeTa MOJIHOCOB U
MONCBETKH M3 MEPIAIOMMX OFOHBKOB CBeueil, MaleHbKHX M OOJBIIMX YHPOros
— Mac/IsHBIX CBETHIBHHKOB W, HakKoHell, (hakelos.

IpeacTaBineHue MPOAOIKATOCH HECKOJILKO YacoB.

XamaM coszaaBal KOMIO3HLMAM B TIpelesiax JIMPHKO-3MHYECKOH TeMaTHKH.
Ero manepa wucriofiHeHns BonplinMX TaHLEB OTIHYATACH COCDPENOTOYCHHOCTBIO,
UIMPOKUM, PUTMUYECKHM TOYHBIM XOJ0M, KXECTOM, KPYNHO OYEepYEeHHBIMH [103a-
MH M BOJIEBBIMM, HO 3aMEJIEHHO MpPOTSKEHHBIMH BEPUYEHHAMH Ha MECTe M C
npoiasukeHHeM. Jlupudeckne «Manbie» TaHUbl OTAHYAIKCH PEAKOH 3a1yLIEBHO-
CTBI0, HOBETHPHOI OTTOYCHHOCTBIO MElKHX [BHKEHHIl KucTeil pyk, Oposeil, Bek,
JIETKOCTDBIO, MOPLIBHCTOCTBIO JIBHXKEHHH pPYK M HEBECOMOMH JIETKOCTBIO XO[a,
0cOo0EHHOr0 MenmKoro xoja-dera Ha BBICOKHX MONMynanbLax.

3puTesin O MpejicTaBIeHnax Xamuama pacCKasbiBaloT Kak O (haHTACTHYECKH
NpeKpacHbIX CKaskax M CKa3aHWSX, HAMOMHHAIOUWIMX [JacTaHbl...

PacckasbiBaioT, uTo Bce 3apaboraHHple JCHBIHM Xamiam TpPaTHI Ha KOCTIOMBI
W3 JOpOrMX TKaHell W IpEKpacHble YKpalleHHs, KOTOPbIE €My CO3/aBald H3Be-
CTHBIE OBETHPBL.

Ilo cioBam Xacnara, «3ap Kokuns» Xamaama Obil oueHb TAXeNbIM, u60
ObUI CAMT M3 YMCTOrO 30J10Ta; OOJIBIIOE KOJIHYECTBO 30JI0THIX W3JETHA W j1paro-
LCHHBIX KaMHell, YKpamlaBmIMX O[exjy TaHuopa, ObLiM CTONb AOPOTHMH, UTO
uapckas MOMHLMS BbIAETHIA apTHCTY BOOPYKEHHLIX CONPOBOXAAOIIMX H Jaxe
€My CaMOMY <«BBIICIIHIM BHHTOBKY». DTOT (hakT CBMIETEILCTBYET, KOHEYHO, He
00 yBaKeHHH K TBOpYecTBY Y30EKCKOro apTHCT4, a FOBOPHUT O IPEKJIOHEHUH
YUHOBHUKOB Mepeil OOraTtcTBoM.

VYmep XamjaM MOJIOIBIM, B pacuBeTe TATaHTa, MO CIoBaM TOTO Xe Xacndra:
«Tadupl Xamaama OGBbUTH [OJHBI OIHA M OH CTOpesl B 3TOM [U1aMEHH».

..bapamoe¢ Canux Xan Xoodwu (pon. B 1862 r. B Tauikente; ymep B 1943
r.) — OGbu1 GuectammM ucnoiHuTeneM Maneix TaHues «XoHa 6Gazm».

TamanTimBoro manb4yHKa, ChlHAa MITYKATypa <«BBICMOTpeN» OoraTeld Merle-
HaT, MOKPOBHTEIBCTBYIOLINI LeXy My3bIKaHTOB cBoed maxamu, Caiin Asum bai.
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On kynun Canmxa y pomuTeneil U IpHCTaBU K HeMy ONeCTSImMX NEHarorop —
nouipucta Tam-Yera w tannopa Mamyn-fIxona. C 13 ger Canux Bbapartos
HAYMHAET BBICTYNAThb B IOCTHMHBIX OOraTeiX JIHOJeH ropojia, ocraBasick coGCTBEH-
HocThi0 Caunbas. OKOHUMB TaHIEBATBHYIO JIEATE/ILHOCTH B Hauale BeKa, Bapa-
TOB 0CcBOOOXjaeTcd oT Oalickoil OMeKH, CTAHOBHUTCS CBODOAHBIM MY3BIKAHTOM
— JIOUpUCTOM, paboTas HOIrOe Bpems ¢ H3BECTHLIM [EBLOM (M yyack y Hero)
Amyp-Anam-Maxpamom u goiipaun KapumbGexkom (mpuexasmmum u3 Kokaunnma).
Yxe B 90-rognt npouutoro Beka Canux Xan Baparos paGoraeT ¢ HeMalbsM
YHCJIOM YYCHHKOB B NPUBATHOH TaHueBalbHOW wmkone Caupbad; cpeau ero
OA0NeYHbIX ocoboii nonynspHocTeio nosb3oBaics Kypban XakumoB w3 Yum-
Kera W tamkenter, Memar Hemaros.

Koponnoii nporpammoii Canux Xaua Baparosa 6bi1a KomMnosuums u3 ycy-
neit «Karra-yiinHa» ¥ COOCTBEHHBIX MEJIOAMHHO-PUTMHYECKHX MPOU3BEICHHH,
cocTaBlleHHbIX B crnepyiowlem nopajke: M3 «Karra yiuna» [ Iyne-yiud (6
ycynei), ¢ BOKaibHbIMM pethpeHamu Ha cnosa PDypkara; II Por (6 ycymei);
nonyispyas mMenoaus 11 Juie-Xpoju u 3axmountensHas IV wacTe, cocrosimas
U3 2-X OpHIMHANBHBIX ycyneit, Kortopeie oH HaseBan «llapan» (Yectn?).

WU.I'. Baxra: «bnectamuii npeacrasutens Xona 6a3m konua XIX seka
Camix Xan Baparor noxasan wam B Tamkente B 1936/37 u B 1941/43 ropax
— o0pasell TOHKOrO, W3bICKAHHOTO UCHOIHEHHS. Mbl BHIEIM B €r0 HCIOTHEHHH
TaHupl «[yne-yiiun», «Kamrapuya». Ero TaHueBaisHble HOBEJUILI WCIIOMHSAINCH
JIErKO H [POYYBCTBOBAHHO, He YApY4Yas THXKEJOBECHOH HM30IIPEHHOCTHIO, «Ma-
HBEPH3MOM», K KOTOPBIM TaK 4YacTo npuberanu ucnonHutenn XoHa 0asM, cuu-
Tas, 4TO «OTAENKa» JeTaned ecTh CMbICA M Lejlb TaHIa.

Ilna wcnonnenuss Canux XaHa XapakTepHa MaArkas rpalus M Jerkas, Kakas-
TO «Oe3gymMHas» OpHAMEHTAILHOCTL ABHAKeHMH. Ho mpu 3TOM ero Taneu Obul
ralnaHTHO MapalHbIM.

Hckycerso BaparoBa nokasaTelbHO, KaK HCKYCCTBO BCeX IIydlUIMX H Kax-
JOTO JIy4llero HcrnonHuTens XoHa 6Gam.

B 1936 rony, B Tamkenre, smecte ¢ Hcynom Kussikom IllakapixaHoBbiM,
CMOTPEJIH TaHELl OJHOro aBTOPWUTETHOro Hcnonuutens Mansix Tanoee uw HOcyn
Kusbik co CBOMCTBEHHBIM eMy oCTpoymuem ckazan: «Ero tamen — xopounmit
JUIOB, HO OH CILIONIL 3aCBHINAT €ro CaxapoM...»

Tamapa Xanym (1916 rox)’':
«5l vacto xommna Ha cBarThie Mecta CaTtHak-Masap, rie Obuiu ueneGHbIe
HCTOYHHKH, TaM YCTPAaHBATHCH OO0MblIHe CAMITH.

"' Pacckase Tamapsi XaHym SBAsioTca HacThio ee «BOCTOMMHaHMii», BOWEAUMX B MOAFOTORNCHHYK K
WinanHio kHury «Tamapa Xadyms,
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B sror uioHbckuii Bedep Ha CarHak-Masape 4 BnepBble ycisimana W yBH-
nena Ycra Anuma Kamunosa.

Korza Mbl MOOXOOMIN K poule, s YCablllajia NMOpasHTENbHBIE 3BYKH, Cpasy
Jaxe HE TMOHAT4, YTO 3TO 3BYYHMT 3HAKOMas MHE C poxieHud joiipa. Iloka s
Dexata K MecTy cauis nepelo MHOH BO3HHK&IM KapTHHA 3a KapTHHOH, KOTO-
phie POXIATHChE B MOeM BOOOpaKeHMHM I0] BreyaTTeHHeM MEHAILIMXCA ycyneH
— put™oB. S Buena Kak GeryT K BOIOIIOI rOpPHBbIE OJIEHATA, 3a HUMH [IECTBYET
ropjaasi, CTpoiiHas MaTb-OJIeHUXa; BAPYI C Topsl COpBaiCAd KaMeHb M YXHYN B
peKy, MIWUIHOHBI OpBI3r pacchimanuch MO TeIsioi 3emie M 3abnectenu Ha me-
KOBBIX TpaBax; Jerkas pabp npobexana 1o BoJe MaJIEHbBKOrO 03epua; MOAYyN
BETEP W /IepeBbd CKJIOHWIM CBOM PYKH-BeTBU K 3emie... Hakonenu, s ysuiena
yejloBeKa, Mrpawomiero Ha jpoiipe... Jluuo ero cusano, 6yben neran, Kak OTHIA,
BBEPX-BHU3,

Vera AnuMM  YAMBHTETBHO COXpaHAT CBOfi OOMHK MHOIHME [OMBI, [axe [ecs-
THIeTHsl, oH Oyaro 3akoHcepsuposaicd. OH ObUT BbillIE CPEOHErO POCTa, CyXO-
[apelil, CTPOMHBIA, ¢ TOHKHMM, ONTArOPOIHBIMH HepTaMH JIHILA, C Cepo-roiydbi-
MH T71a3aMH. OCTPbIM, HEpEeIKO HACMELUIHBBIM B3[NAI0M; YChl W 0Opoaka akky-
PATHO MOJCTPUXKEHBI, OfET BCErla «C MIOJI0YKH» B OElIOCHEeXKHOM dXTake,
BCErna B HOBOH 4YyCTCKOH ToOereiike — 4ycT-IYNNH, Bcerga Hocusl Ao Oiecka
HayHIlieHHblE KOPUYHeBble Koxanble canoru. Ero xamar u3 Gexacaba Obu1
ocoboro Kposi ¢ OYEeHBb Y3KHMH, «B NPHTUPKY», pykaamu. [loma y Hero Bceriza
Obila cTepUiIbHAsg YHCTOTA.

Ho masnoe y namero Ycrosa HbUld ropopsiliie nanbibl. JTHHHBIE TaN0HU
¥ najasllbl TBOPHIH yyao putMmoB. [lofipa B ero pykax TPeBOXHO wLIENTasa,
3BeHeNa, rpeMena Kak rpoM. MHOrHe W3BeCTHBIE MY3BIKAHTHI MHpPa BOCXHILIA-
JINCh €r0 WIrpoii, HCKpPeHHE YAMBIATHCH, KAK MOXHO W3 JEPeBIHHOTO Kpyra, Ha
KOTOpHIil HATAHYTa JOLIANHHAs KOXa, «M3BIeKaTh CHUMQOHHIO 3BYKOB»...

B TOT maMATHBI WIOHBCKMI ieHb § Momana Ha COPEBHOBAHWE JIOHPUCTOB M
ux Oagueit. Tlobemun, xoHeuno, Yera Anum u ero 6asda Ata-Xomxka (Canpa-
3UMOB), OH TaHUEBal B camorax Ha BBICOKMX Kabinykax, B CTeraHoM Xaiarte,
Tyro onoscaHdom B Tanuu. Tanenn Ata-Xo[KM HH OJTHMM JIBUXEHHEM He Haro-
MHHAT TaHIbl, BHAEHHBIE MHOW Mpexie. Bephee, apuxeHus Obuiv Te Xe, HO
MaHepa TaHLa — MYXECTBEeHHad, “HeprHyHas, BoJjepad, ObLla cTOIb HE NOXOXa
HA KEHCTBEHHbBIE I1Q3bI, MaHepHbIC [BUXCHHUA PYK, KOKETIHMBbIE [MOKauMBaHHUI
TONOBbI, HAPOYMTHIE CMYIICHHBIE B3IAabl Oauueii, passrekapnmux Oaes, 4TO
MHE TYT Xe 3aXO0TeNoch TaHleBaTh, Kak Arta-Xomxa. 51 mpekpacHo noHumaia,
4TO 3TO MYXKCKOH TaHell, HO A XOTela TaHleBaTb HMEHHO TaK: 9HEPTHYHO,
PACKOBAaHHO, palyfAch TOMY, YTO MYCKYIbl HANOJHAITCH CHIOH PUTMOB, TOMY,
yrTo Ha Hebe CUAKT 3Be3lbl, B KPOHAX [EPEBLEB INEIECTAT SAPKO-3€NEHBIE JIMC-
Thsl, Ha JIyrax UBETYT &lble TIOIbIIAHbL.
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Ata-Xomka U Ycra AnuM ObUTM BMPTYO3bl, KOTOpbiE€ Blajeid HCKYCCTBOM
taHua B cosepiieHcrse. Korna Ara-Xomka fenaln yapXu Mo Kpyry IUTOLIauH,
o6Xoisl OrpOMHOE paccTofHHe TpU-4eThipe pasa Oe3 nepelbixa, JMlA €ro He
ObUTO BHIHO, €r0 Teno, HAKJIOHEHHOe K LEeHTPY Kpyra, Kasanoch MeCYaHbM
cMepyeM, a He YelToBeuecKod mioThio. Iy Ha Tanel ATa-XOIKH, NOHHMAaellb,
TOYEMY 3TH HEIPOCThie NBWKEHHS, BEPUYEHHA MO KPYry Y30€KH Ha3bIBAIOT «HapX»
— BHUXpPb B TYCTBIHE.

ToncTHHE MYXCKOil, MY:XeCTBeHHbIH Tanel 6audn Ycra AllUMa U UIpa camoro
YCTO3a MEHS 3aBOPOXMWIM OJHAXIBI U HAa BCIO KH3Hb».

..Yema Anum Kamunos (poun. B 1975 r. B Maprunane; ymep B 1953 1. B
TamkeHTe) — BbUIAKIIMIACA MY3BIKAHT-T0HPHCT, YCYJIBUH — «XpaHHUTENNb» PHT-
MO-TITacTHUeCKMX ycyneil «Karra-yiiuHa», mejaror TaHlla M MIpbl Ha Joipe.
Vera Anum KamMunoB — OIHH W3 «XpaHuTenei» makomuozo 1aHua depranckoit
MIKOBl — CTan B MOC/IEPEBOTIOIHOHHbBIE TOABI OIHHUM U3 OCHOBHBIX CO3JaTencH
y30€KCKOro CLEHMYECKOro TaHla.

..fOcyn Kuswix Ilaxapoxanos (pon. B 1869 r. 8 Maprunane; ymep B 1959
. TaM Xe) — BbUlaoIMiics y30eKCKHil apTHCT TPaltHUMOHHOro Tearpa Kusbik-
YH, KYKOJABHOTO Tearpa, acKusgbo3 — OCTPOCIOB, JIOWPHCT, yCyTbyM W TaHLOP.

Henpe3oiieHHplii UcnoinuTe s Bonpluux Knaccuueckux TanueB depran-
CKOil mKombl UMKIOB «Karra-yiiuHa», Mameix Tannes «XoHa-06asm» W caTHpH-
YeCKMX TUTACTHYECKHX TaHIEB-CUEHOK B TeaTpalbHBIX TpeAcTasleHHsAX. Mane-
pa ucrionHenuss MM BOMBIINX TaHLEB, COCTaBNeHHbIX W3 ycyreil Makoma «Kar-
Ta-yiiiH», OTJIHYATACh MYXECTBEHHbIM 01aroponcTBOM, PeIKHM TEMIIEPAMEHTOM H
BHPTYO3HOCTBIO HCTIONHEHMs BeeX hopm asukenns. Muorue tanust ¥0cyn Kunssix
HCTIONHAN C PEKMM H3SILECTBOM. Mopaxas O1aropojCTBOM JIMHWA TaHU@, He-
NpepbIBHO Mepe/INBAIOMINXCS U3 ONHON B JIPYIYI0 TaHUEBAIbHBIX (pas.

U3 marepuanos M. Baxtei: «lOcyn Kussik Bnajgeer BceMd Y30eKCKHMH
WHCTPYMEHTaMH, HO OCOGEHHOro MacTepcTBa JOCTHI B WIPe Ha HOHpEe W HOro-
pa. Ecii cpaBHMTb €ro MacTepcTBO ¢ Mrpod Ycra Anuma, TO HajlO CKasaTh, 4TO
NpU BCEil YETKOCTH M TOHKOCTH paborhl Kamuiosa, puTMbl B €ro 3BydaHuu
HECKONLKO CyLUE, HEXelnH B TeMiepameHTHoM ucnonHenun IOcyna Kusbika.

Temnepament Hcyna Kuseika — ruranTtckuid. Ero 3syyanne J0iipbl, €ro
ABUKEHUS U KeCTbl TAHLIOPA — MOMCTHHE MOHYMEHTATbHbI, CTHXHS €r0 «pHTMH-
4ecKOoil BOMHM» LICIMKOM TOKOPHET 3PUTEIH, KOTOPhIH BeCh NOTPYXAeTCs B UCKYC-
CTBO BEJIMKOIO apTHCTA, COXXKEHHBIII OrHeM HENpeB3OIEHHOTO IapOBAHMA».

J1. Arzneesa: M3secTtno, uro B KoHite npoutoro seka Mcyn Kuseix Hlakap-
mkaHOB MHoro racrpoiauposan no Cpenneit Asun, Wpany, Adranucrasy u
Typuuu. B 1909 rogy seicTynan B netHem Tearpe Ilereproda, nokopus CBOMM
uckyccrpom IletepOyprckux xopeorpacos.

Vera Anum Kammnos u FOcyn Kuseik HlakapakaHoB COXpaHWIH W JJOHECTH
70 Hallero BpeMeHH (epraHckuil TaHueBaibHBIH Makom «Karra-yilnn», xoTo-
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poiii Obi1 cioBecHO M HOTHO 3adukcuposaH M. Baxtoii m E. PomaHoBckoil B
koHie 30-x rogoB. OHM Xe «nepenatd» HOBOMY MOKOJEHHI TAaHIOPOB BCE
Manepel TaHa PepraHcKoro kpas.

..Maxxam Xagus (pon. B 1868 r. 8 Koxauue; ymep B Kontie 20-X rogos
BO BpeMs WCMOJHEHWS Ha 10lipe «Karra-yiiH» Ha GOJNBIIOM PEBOTIOLMOHHOM
HaponHoM npasaHecTse). Maxkam Xathus yyeHHK 3HAMEHMTOrO KOKaHICKOTO
TaHoopa U meBua Manaymapa Xacusa, KoTopbiidi ObUT Y4EHMKOM M TIPOJOTKA-
TejleM TBOPYECTBA JiereHIapHOro y3bekckoro apTucta u tamiopa 3ebo [lapw.

Maxkam Xacu3 Obl1 OYeHb BEHICOKOIO pOCTa, aT/eTHYECKOro TeIoCIo)e-
HHUA; caMH (DH3HYECKHE [aHHbIE YTOTOBWIH eMy Oco60e MECTO CpelH HCHOTHM-
Tenell BornbMX TaHues Ha NMpPocTOpHbIX mwiomamsx. O TaHuax mactepa Hcyn
Ku3biK roBopun Kak o «haHTaCTHYECKHX CMepuyax», CMeTAIIIHX Ha CBOEM
nyru ciabocts «ayxa u somu». I'epoem Beex TaHues Maxkama Xacusa — Gbit
le#cTBuTENBHO baThip-Borateipe.

CraB nocne OKOHYaHWA Kapbephl TAHLOpa B Havyale BCKa — IOHPHCTOM,
Maxxam cam nenan ceGe OrpoMHbIE AOHpBI IOYTH METPOBOIO IMAMETpPa, 3BYKH
€ro ynapoe, ecliv OH Hrpanl B LHeHTpe KokaHza, OBUIM CHBIIIHB B OIM3IEXKANIHX
NMPENropHeIX KHILTAKaxX M OTIABAIMCHE 3XOM B ropax.

wKamane-Xon Myxammedwanosa (pon. B 1873 r. B Kokamue; yvepna B
konue 40-x ronoB) — ywenuua Ara-Xomku CamiasuMoBa, CaMOCTOATETBHO
CTalla BBICTYNATh C OJMHHAILATH JIET.

M.I. Baxrta: «Byayyu npogeccoHanbHON sTaun, OHA BBIILIA 3aMYX M
BcKope oBnosena. Ilocie cMeptm myxa crana paboTaTh MOI PyKOBOACTBOM
Ata-Xopxku. Takue cmyyau OwiBatn B Depradckoll nomuse. Sinaum paGoramn
— YYHIHCh ¥ MacTepa — MYXKYHHBI H JaXe ¢ HUM BMECTE, Moj €ro aKkkKomIla-
HEMEHT, BBICTYNAIH C OMKPHIMbIM JAUYOM HAa MYXKCKOM NONOBHHE JOMa, Ha
ceMeilHOM Tye. Ho, 3aKOHuUMB TaHel, suutayd ceiyac Xe 3aKpblBald JIMIO W,
co6paB OJEHBbI'H, YIATAMHCE».

JI. Asneesa: Kamanb-XoH Oblla TalawT/IMBONH MCIOMHUTETBHHIEH TaHLEB
«XoHa 6asmM» u Tannes Bombmmx ¢opM, KOTOpbie HCIOMHAINCH HOYAMH B
OOMBIIMX 1IBOPAaX HYKApPH, OCBELIEHHBIX OFPOMHBIMH KocTpamy. TaHuoBmmua
UCTIONHATIA B OCHOBHOM <«XCHCKMii BapuaHT» «KarTTa-yiluHa», TO ecrb cneuu-
ambHO nogoOpaHHbie ycynH, GIM3KHE 1O MOCTPOEHHI0 K yCyaaM pasiena «[yab-
YHHH».

~Paccrazsigarom, uto B Hauate Hamero Beka xwia ¢ Pepzane Kpacasuya
Hasupxon. MoxeT ObITb, UMsi, KOTOpOE Jaia il MaTe, ObLIO MHBIM, HO TaK 3Bai
€¢ XO34HH JIOMda, B KOTOPOM OHd XHWla, TaK 3BAJIH €€ BCE, KTO C/bIIIAT NEeCcHH
1 Bugen TaHubt Hasupxon. Xosaud, xymisumii Hasupxos, Oeul ouens Gorar,
HO Oorar M oH ObUT IO TOTO, KaK KYMWI TUISCYHBIO — HHKTO He NMOMHHMT. [da u
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TAHIIEB ee YXe HUKTO He NOMHHMT, O HHMX PAacCKa3bIBAT MOXHIbIE JOOH, CO
cnoB csoux ornos. Cnymars nechn Hasupxon cwesxamuch co Bcero Typkec-
TaHa, a B ocobple 1HHW, Korja xo3sauH obwpasndan, yro Hasupxon Oyiner Ttanue-
BaTh, — B Meprany cbe3xKamuch Goratele Kymusl U3 Hpaka u Adranucrana,
Kapxasza, Mnmun u Kuras.

PacckaspiBator, uto nesna Ha3upxoH 3a [UENMKOBBIM MOJIOTOM M OYEHb HEMHO-
rMe BUME/IW €€ Mo B Te H30paHHBle AHW, KOTJa YCTPauBaICH BedYep TaHUA.
Torna Tannosmmua nospnasaach Ha HeOGONBIIOM BO3BBILIEHHH, YKpPAallleHHOM
KOBPAMM M LIBETaMM, METpax B JBalllaTH OT IUIOLIAIKH, HA KOTOPOH pacnona-
ranuch «Gorareiiiuge w3 foraTedIinX», HWMEBIIHE BO3IMOXHOCTEL IOMACTH HA
npeacTaBieHue.

HOcyn Kuspik, xopomo 3HaBIIMil aKTpHcy., nopectByeT: «Korma Hasupxon
nesjia, Cepiue 3aMupano W Ka3alnoch, 4TO OHAa 3HAeT BCe TBOU Meyand; Trojioc ee
TO pbiian, TO BeJ CTPacTHBI pacckas O rope, TO BAPYr YTHXAl 10 YYTh CIIbIII-
HOTO 1IenoTa, H OblMa B 3TOM HIENOTE TaKas XKIyyas MedTa O cyacThe, TaKas
6onb, yTO cepiua ciymarened rorosel Obimu pasopsarhes. Ocobenno xopotio
oHa nena necHw [lpenuysctsue — TaHOBap, roBopAT, OHA caMa CJIOXHIA CJIOBA
1 Menonuio... TaHuesara Ha3sHpXoH ¢ pacnyuleHHBIMH BOJIOCAMH, BCETAa B
JUIMHHOM 4YepHoM OapxaTHoM Kam3one, Tyro obnerawmum ¢urypy... Ona He
mobwia yKpallleHHii — ee yKpaiueHuem ObUIH [fasa, OHHM TOpelTH, Kak japaro-
ueHHble KaMHH... OpHaxasl o4eHb GoraTelit Kymel, BOCXHINEHHBIH HCKYCCTBOM
Hasupxon. nepenan efi ¢ noxionom Gonbmiyio thaphoposylo uaily, TOMHYIO
KeMuyyra M 3070ThiX MOHET, HO OHa OTKa3alach MOPHHATH APATOLEHHOCTH H
IONpoCKiIa MOJapHTh Clle3y, KOTopas Tekiaa MO ero JHIY...

Hasupxon mena TOAbKO PyCTHbIE MECHHW, TaHUEBATa TOMLKO TaHIbl [CYATH
M TOCKH... B3Max ee NIHHHBIX PecHHI OTKPbIBaJl OTPOMHBIE [Na3a, [OHbIE
TAKOI'O roOpsi, 4TO U3 IPYIH 3pUTeneil BBIPBIBAICA CTOH M Ka3aloch, UTO PYKH
IVICYHbM TOXE CTOHYT, a ayla ee ObeTcs B HECTEPNHMBIX CTPajaHusAX, U 3TH
cTpagaHud MOXHO ObIO MOHATH, KOrAa OHa YCTPEMIIATACh BNEpPEd M Ka3aloch,
ylereja MeuTOH Kyaa-To jaajleKko-najeko. Ho, Bopyr. omyckamuck ee pykH,
MENIKO-MEJIKO B3/IparuBaiM IUIeYM M 1Ula OHAa NO KPYTY MeLICHHO, IUI4BHO, a
r1aza ee ObUTM 3aKpbITHL, Te/l0 Ge3KHU3IHEHHO...»

..Pacckassiearom, 4to B 310 Ke Bpems B KYNeueckom, GOTaTOM H BECelIoM
ropone Koxanne camoii n106uMOH nusAcyHpel, KOTOPYKW NpPUITIAMIATH Ha BCe
[Ipa3/lHECTBa, JaXe eC/Id BeCEeMWIUCh oYeHb OenHble XeHuwmHbl, Obuta Yynmax-
bawya — Kapmannas niacydes. Tak HasbiBatM ee 3a O4eHb MaleHbKHH pOCT
H u3gmHyo ¢urypy. Yynrak-6ayua Morna taHineeark Ha MOAHOCE M B TaHIE ee
6bUI0 MOpe OrHs, CYacThs, WANOBAMBOCTH. «O30pHas W 3amopnas», «Becejas
10 HEBO3MOXHOCTH», «JyKaBasi», «palocTHas». OHa MOrna TaHLEBaTh BCIO
HOYL HoApsy, «a korga YyHnrak-Oayya» TaHUEBana, TO CAMBIA MEYaTIbHBIA CMe-

252

ANCA, a CaMblid TPYCTHBIH CTaHOBWJICS BecelbiM. TaHIBl ee ObUTM Kak JIEKapcTBO
oT Gemsl...

CnaBuiack M Jpyras KOKaHicKas TaHIoBLMlIa — Adaasxon. Taneu ee
oTnuyana ocobas MaHepa HCIOJHeHHS, O KOTOPOH B Hapoje OBOPAT: COIAa,
4TO B JOCIOBHOM MEpEeBOJE O3HayaeT — IMPOCTOTA, HO MMeeT INyOOKUH CMBICT,
BCKPBIBAIOIIMH TOHATHE: — HMICAIBHOE ECTECTBO ueJOBEKa, HEMNoCpejiCTBEHHOE
BbISIBJICHHE iParoleHHbIX KayecTs Ayiy. HeoObr4HbIi 1S KOKaHACKUX TAHLIOBLIMI
KOCTIOM MOjJ4epKHBajl OmaropojHyl MpPOCTOTY TaHua AJanbXOH, OHa HOCHMIIA
IUIEJKOBBIE [1aThsl CBET/ABIX TOHOB, MOBEPX KOTOPBIX OjeBana UTMHHBIH Oellbiii
KaM307, Tyro oOTsAruBarInuii Topc, Ha ronoBy HaOpackiBana Oenwifi MIaTox,
CIBHHYB ero HaboK M cBOOOJAHO 3aBA3aB Ha 3aTbUTKe Y3/IoM. ENMHCTBEHHBIM
YKpallleHHeM aKTPHCHI ObLTH UTHHHBIE CEPHIH — XaTKa, CHIMTHIE M3 HECKOIBKHX
PSAIOB MEIIKOTO KeMuyra, OMyCKA4WIIHecs Ha TPydb, TIe XeMYyXKHble NpLIU
CIMBATHCH B MONYKpYT, 3aMeHdAmoILnii oxepense. ['oprenuBas cocpeloToYeH-
HOCTh €€ TaHleB ObL1a NMPOAUKTOBaHAa UX COAEPKaHHeM. AJANTBXOH «HILTHOCTPH-
poRana» MECHW Ha CNOBAa BEIMKUWX 103TOB Boctoka, ymes ray0oko 4YyBCTBeH-
HOH CHMBONHKO# TenoABMXeHHH nepedasath ¢punocodekue pasaymes. [loknon-
HHKM TalaHTa AanbXoH NpubaBnsdiu B ee UMEHM CJIOBO «OTHH», YTO 3HAYUT
MYyApags yyeHad...

Tamapa XaHyM B CBOMX BOCIIOMHHAHMSIX PAacCcKa3blBaeT O BBICTYILIEHHIX
«IereHapHbIX MO TeM BpeMeHaM» TAHLOBIIML, KOTOPBIX OHA yBHIena Ha 0o-
ratoMm npasguectse B Maprunade 8 1916 roay:

«Mpbl Inaszefd Ha 3HAMEHHTBHIX AUTaud, KOTOphble OBLIM HAacTojbKO Goraro,
Jaxe UHKApHO OJeThl, YTO BCE HAIUM KHINJIAYHBIE, CaMble COCTOATEILHbIE
KEHILMHbI, BbIrNdLend yooro.

Adansxon cHana napaHaxy u3 Oenapecckoit Tactel M 4 oHemena. Crtpoii-
Has, BBICOKad, 3aTdHyTasd B KOpceT, oHa W (UIypoH, M OCAHKOH BbIIENANACH
cpean Bcex. Torma Geut Mojen Gapxar: «uyupopa Gaxmanm», C BBIETKOH PHUCYH-
Ka B Kpykouek, M3 Kotoporo Obur cmmrt ee «beur-6esb» — Xanar, KpPOEHHBIH
M3 NATH KJIMHbEB, TYrO 3aTAHYTHI B TanuM, MaTb€ PacHIMTOE MO TOHOIY
TaMOypHOl BBIIUMBKOH, M3 NOJ HEro BHIUIAALIBATIH JIByXUBETHBIE CanOXKH Ha
BHICOKMX KabiyKax, paciiuThie HIETKOM, BHICOKHMA 106 oOpamisan 1ienKkoBbiit
IIATOK ¢ KUCTAMH — «KbIpKMa NapaH» (3arpaHu4HbId). [INMUHHBIE CEpbrH U3
HECKOMbKMX HUTOK XEMYYra HHCMAjald 10 TJiey, PAJIOM ¢ HUMH CTPYWIIHCh
nokoHbl. Ha mekax, y ymeii, 3akpyyeHHble B PUCYHOK «DOIOM» — MHHIANb,
HeGoMbIIHE TIPSIHM BOJIOC — «TaXKAK», NMPUKIEEHHble K ILEKaM BA3KMM HAacTo-
€M afBOBBIX ceMedek. Ha rpyau 3o7oTad Lemodka, OHa yXouula B KapMailek
¢ yacamu. Ha numne — WMCKyCHBI mapio3, T.e. rpuM. MuHjaieBniHbie 1iasa
nojBeeHsl XKryde-4epHoil CypbMOi, OpOBU OKpallleHBl TEMHO-3CIIEHOH YCHMOM,
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Ha UIeKax CMy[ylel pyMsaHel, KOTOPBIi HaBOIWIH OTBapOM W3 KOpPOK TIpaHara,
rybsl uyTh TPOHYTHI KapMHHOM. Bee jonro, Momya, pasmisamBaid ANambXOH.
Hakonen, Monmyanue Hapywiuna Oolikas JactapXxaHdd — TaMala, OHa 3bIYHBIM
ro70coM MNPHUITIACHIA K JacTapXaHy W CTala HeHCTOBO JIOMaTh JeNellku, npei-
jaras rocThe OTBENaTh, TA B3ANa W3 PYK XO034HKM IHMAny CBOHMH JUIMHHBIMM,
KPacHbIMH OT XHbI NaIblaMH W, MOKPYYHBas IHaly, OTIHIA HECKONBKO [JIOT-
KOB.

ConpoBoxiatmomue ANaTbXOH AKKOMMNAHWHATOPHIM HAcTPOMIHM [yTaphl, Ha-
rpenn OyGeH W noganu aktpuce. OHa HEXHO, TPEMeTHO NpoBeNia JATOHAMH M0
O6yOHy, 3aTeM BIacTHO B3IJIAHY/IA HAa CBOMX SULTaYM M pe3ko ynapus B OybeH
3arena, rojioc ee Juics cBoOOAHO M TOPAo.

..3namenumas Adarsxon u3 Maprunana Obia B cTporoM depHom Gapxar-
HOM IUIaThe, C3alM, MOYTH IO IAT, BHUCEJ]H, MO3BAKHBas, cepeOpsHble 4Ou-
HOMUIY, 10JBA3aHHbIE K JUIMHHBIM KocaM. AzlanbXoH 3amena «TaHoBap», TO/b-
KO TEKCTbl KYIUIETOB COUMHSIA BO BpeMs HCHOJHEHUs, YIIOMHHas HMMeHa sLia-
Y, XO39eK M 3HATHBIX rocTeil.

AnanbxOH Hayana cIeylollyl0 NecHI0, MOTy3aKpblB IVIa3a, NMOYTH IIIETIOTOM:
«Kapmana GoctaM THK3MHBI, TOpTanyp MaH jaapiasiHel, Kecac aguk Hocmac
spauM TopTMac spaMsl AapabiHel — 51 He 3aMeTwiIa M HAcTyNW/Ia Ha KOIIOYKY.
Ecnn 6b1 4 3ameTHna ee, He HacTymwia Obl, He cTpaganta Oei». OHa npousHecna
3TH C/IOBA C TaKOH JylIeBHOM 0ONbIO, YTO BCE Cpa3y COYYBCTBEHHO 3aKHBATH
ronopamu. [loTom romoc ee Bineren BRepx B KpacusoM aymke. Chymanu ee He
LIEBEIACD. ..

Ho T1yT BHOBb BMeEIDanach JacTapXaHuH, ylapuia B OyOeH, mogHanack M
NOBeNla BCEX BO JBOD, I/le 3alalwid KOCTep, W S/UlauM 3aTaHleBald. AJATbXOH,
B OTCBeTaxX IIaMeHH MOHECNach B TaHUE, KAK CKa304yHoe BHieHbe. Ee omexipl
MepeIHuBaIHCh PaayroH...

Ha ynuue 3arpybmiin KopHaii — cypHaii, Bce KMHYJIHCh K BOpOTaM, a s, Kak
3a4apoBaHHas HE MOIVIa CIYCTHTh I7a3 ¢ AJaTbXOH, HO M OHa IIPOILTA BIepesl.
Ilossuics csanebunlil Koprex, Ha apbax m nowangx TpU cBeTe (haKeloB
pO/iHbIe BEXTH HEBECTY, 3aBEPHYTYIO B jylIHYIO Dapanmxy. Sunauym sanenu: «He
Miaub JeByIIKa, HE iaub, cBansGa TBos! Ilopor u3 3omota — TBON oM, Ep,
Ep. (Dra cdpasa nospasymesana: «3010Tas KieTka»). Ha ropax pessuTcs xepe-
OeHoK, OH cTal jowanpio. HeBecta moer, Yro crana HaBeK YYXKOH B CBOeM
JTOME» ...

...Hamanzanyor ovens mobunu cpowo mwiscynsto Hlapagpam Caranr Cabupo-
By. CMmenan, ropias M He3aBHCHMas JKEHIMHA No3Bonana cebe, OfEB camord Ha
BRICOKMX KaOiyKax, MyXKCKOH XanaT — uvamad, BbIATH Ha ynuiy B OasapHbiil
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JeHb, He 3AKpPBIB JHLA ceTKOi yaysaHa! TaHnbl ee OBUIM TaKUMH K€ TOPIBIMHA
U HEe3aBHCHMbBIMH!

HoctopepHble (DaKThl W3 XKU3HH H3BECTHBIX TaHHOPOB, coOpaHHble XWCIs-
Tom, B 3amnmcu M. BaxThl, pacckaskl Mactepos, sauxcupoanHpie B 50—60-¢
oIkl aBTOPOM JIaHHOTO TPYlda, — HE CTO.Ib MHOTOUYHCI/IEHHBI, HO B HHX OCT&THChH
umena Haubojlee KPYNHBIX apTHCTOB Mpo(ecCMOHATLHOIO TaHUA, KOTOphle
JIOHEC]TH JI0 Hac MCKYCCTBO KJIacCHYecKOH xopeorpachun ®epraHckoro kpas u
Tamkenra.

2. Xopesm.

Kapum Annabepeenoe (Xupa, 1904 r., yuunca ¢ 6 ner; ycros: Kanpipbepran
6ona OtapxanoB — 1895—1920 rr.) — BBICOKMH, CTaTHBLi, WHPOKHI B
niievyax, ¢ KPYNHBIMH KHCTAMH PYK, UTMHHBIMH, CHJIBHBIMH MMANbLAMH, TOpaoi
MOCAIKOIl TOMOBBL, Cpa3y NpPUKOBbIBaeT K cebe BHMManue. [lepenuBuarast, 3ax-
.’]66]:]33!01!139! Tpeilb PHTMOB, TMPH3BIBAKOIIAA 3]JHT8.TIEiJI H MY3BIKAHTOB K BHHMa-
HUI0, pe3Ko 06pbiBalach U HAYMHATOCH TAMHCTBO «3BYYHOTO TaHla». AGCOMOT-
HO€ BlladeHHE Kaiipakamu MOMOTajIo poOXIaTHCA PUTMHYECKHM KOMIIO3HIIHAM,
KOTOpBIE AKTHUBHO 3MOIMOHAILHO BO3JCHCTBORATH Ha C.HymaT(leEﬁ H 3BATH 34
co00ii WHCTpYMeHTaTbHYIO rpyniy. IlepenHBbl KaMeHHBIX TO3BAKUBAHUH 3ByYa-
JH TO NOYTH METOTOM, JIACKOBBIM 1OPOXOM, TO B3PBIBATHCH FPO3HBIM KaMHE-
naaoM, BO3MYILATHCH, NPHU3LIBATH, yrpoxaid, TO BHOBR CTHXATH, Kypua, Kak
aphlueKk B XapKHil ToJjieHs 1o Moryyeil opelHoi... M Hu ojlHa puTMHYccKas
q:paaa, HH OJIHH dKKOpI HE YXOIW/Ik B MMPOCTPAaHCTBO, Kak OTBJIeYEHHBIH 3BYK
— €My He MpOCTO COOTBETCTBOBATH IBIKCHHSA Tela TaHUopa, Kak Obl OT3bIBa-
ACh HAa PHTMHYCCKOC Kalpuyyuo, —— HeT! — KaxXuoe ABUXKEHHME pYK, [UIed,
PHTMHYHBIE B3parHBaHHA KOpIyca, MNOBOPOTHI I'OJOBBI, JNETKHE H CTPEMMTEIb-
Hble npucelaHus, moboe aBMXeHHe cTonsl — gBIsH coboio Kak Obl CIHTHOE,
€1HHOEe 3BYKOJBHXCHHE, 3BYK Kaﬁpaxon W IJacTHKa OB €JMHEIM 3pPHMO-
IBVKOBBIM 06pa30M, BBICKA3BIBAIOIIIMM JAVIUEBHBIC, SMOUHOHANBHBIE COCTOSAHHA,
KOTOpBlE B €r0 HCIOJHEHHMH MOXHO ObUlO HMEHOBaTh — CTPAcTAMM.

Kapum AnnalepreHoB yMell «HECTH» B TAHIIE HENOJBHKHBIA, WMITO3aHTHBIA
KOpITyC B [03€, KOrla aKTHBHO pafoTaiwT pyKH, Nepexons W3 OQHOIO MOioXe-
HHA B JIPYTOE IOOYEPENHO, B3AparHBaloT, OYKBaILHO BCE MYCKYIBl TOpca, Koriaa
AKTHBHO TaHLUYKT HOI'H, TO MENICHHO, HAlpAXKCHHO [I€pECTyIlad Ha HebOoBIIOM
OTpe3Ke IUIOCKOCTH, TO MYyCKasCh B IUC N0 000YMHE IIHMPOKOH [I0Many, B
IHEPrHYHOM, 3aXBaTblBAWOILEM MpocTpaHcTBe, Xoue-Gere... W, Bapyr, BHe3anHad
OCTaHOBKa. [1Ba Yyiapa KaﬁpﬂKﬁMH H. TA4HUOp Ha4dYdHaeT MENICHHOE, Tdary4yee
npHucegaHue, W KOJEHH W CTONbl Pa3BePHYTHI IPAlyCOB HA CEMBIECSAT, MEXKIY
ndaTkamMy Hebomblioe PacCTOAHHC., 4eM rnyﬁ)l(e NpHUcelaeT apTHCT, TEM BBILIE
MPUTTOAHUMAKOTCA ITATKH. Py](li TAaKXe MEJICHHO MEPEeBOIATCA W3 CTOPOHBI BBEPX,
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nepen coboii, ogHA B3/eTaeT, Jpyras 3aepXHBACTCH Y IPYIH, 4 3BOHKHE PUTMBI
no-npexHeMy JbioTcs. [lneyn B3JpardBalOT TO MSrKO, JIEHHBO, TO 3HEPTUYHO
Hanusasick cunoi. M Bce 370 Bpems TeNIO MEUICHHO MOKAYHBACTCS M3 CTOPOHBI
B cropoHy. Heckonpko ymapoB kaiipakoB B mo3e, Ha rayOOKOM nuide 0 —
HAYMHAETCH MeJUIEHHBIA 110/IbeM BBEPX, a TelO0 W PYKH MO-TIPEKHEMY B TaHIIE...

Capaxon Annabepzenosa (poa. B Xuee B 1916 r. Ycros: Llleposu. Pab. B
V3. Toc. ®unapmonun 1935—1943 1., B Tearpe Xusbl 3acn. apr. Y3CCP) —
«/IOCIIOBHO» TIOBTOpSieT Kilaccuyeckoe HcnonHenue «Kaiipak ycapu», Takxe ry-
6OKO OITycKaeTcs Ha IUIME, TAKXKe CJIMBACT KaXiloe 3ByyaHHe KailpakoB ¢ IUIacTH-
KOl BCEro Tena, TaKXKe yMeeT «HeCTW» HEeroOIBMXHBIA KOpITyC, Korga OYHTYIOT B
spoctHoM TaHie Horu. Ho oHa — KeHIMHa — HeOonbluast, CTaTHas, JaiHas, ©
OKPYIJIO KPACHBBIM PUCYHKOM PYK M TUied, C TOYEHBIMM NAILLAMH PEIKOH CWIbI,
C YOHBUTEIBHBIM JIMLIOM «M@IOHHBI», CPUCOBaHHBIM C asuarcknx muHuamop. Ee
MaHepy OTIHYacT cBocoOpa3Has MIaBHAA PE3KOCTh: HEOCTAHOBHOE, HTEIBHOC,
eAHHOe, CJIUTHOE JBHXEHHEe KOpIyca M pyK OTMedaeTcs KaKHM-TO BHYTPEHHHM
PUTMOM Mepexoja OT OjIHOH 3BYKOIUIAaCTHUecKoW (bpasbl K ApPYroii.

Ee onyckanue B rnybokoe miue NPOU3BOAMT BlEYATIeHHE KaKOIo-TO OITH-
YecKOro uyjla: HIMPOKOe OflesHUe He NO3BOJSeT 3PUTENI0 BUIETh ee HOI, POX-
JaeTcsd BreuaTieHHe, YTO HOrH TaHIIOBLIMIIBl «HCTAMBAIOT», ellleé MIHOBEHLE H
OHa TAKXKE MCIUTEHHO M THXO HCue3HeT Bcs... Bujuumo, nmostomy CapaxoH He
3aJepXXHBaeTCd B [Ty0OKOM TNpHCEIaHHH, @ Pe3KO BCKH/bIBAET KOPINYC BBEPX H
cpa3y HauuHaeT Xoa-Ger Brepejl No Kpyry.

QOdam babadxanos (pon. B 1895 r. B I'ypnene, kumnak Hlepann Mupab:
ycTo3: rapMoHud MowmyT Xouka) — mnopaxall HecoBIajeHHeM BHEIIHHX JlaH-
HBIX Y BHUPTYO3HOrO TaHUA. BbIcOKui, oueHb KPYMHbIH, C KPYMHBIMH YepTaMH
JIHLA, KPYNHBIMH PYKam#, KpPYNHbIMH HOraMH, BECHAIIWH CTO ABaAUaTh KWUI0-
[paMM, OH, B I[UIACOBBIX, OYpHBIX pa3zlenax KOMMNO3HLHH, TAHUEBAT C HEBEpo-
ATHOH NErKoCThbiO, MOYTH «HEBECOMOCTBIO» W PEAKOH MENOJMYEeCKOl Mi1acTHy-
HOCTBIO [IBHKEHHMiI BCEro Tela W PyK, BO BpeMs MeLJICHHBIX ONYCKaHHUH Ha
miybokoe e, BabakaHOB 4YacTo MCMONB30BAl pe3Kue onyckaHus B raybo-
KO€ [UIMe W pe3KHe MO[bEMbI-BCKOKH, MOJHHMAACh, ero Topc Kak Obl Baneran,
NpH HEMOINBHXHBIX HOrax, OH OYyATO JlereHjapHblii repoil BpacTal B 3eMI.
BriBopoTHocTh KoeH U cton y Onama BabajxaHoBa TOYHO COOTBETCTBYET TOH,
YTO B EBPOMEICKOM KJIaCCHM4ecKOM TaHIle Ha3blBaeTcs — [MOJHOH, CTOMbI HO,
pa3BepHYB HOCKH B CTOPOHBI, MpEACTaBNsuin coboil POBHYIO MpPSMYI0 U B COOT-
BETCTBHH C TCH OPAMOH, OH IMPOBOAHI MEPECTAHOBKY HOI BO BCE «KJIACCHYEC-
KHe» TMO3HUWH, BIUVIOThL A0 V-TOii; KOrJda COBEpIIEHHO PAa3BEPHYTbIe CTOIMbL
CBOJISITCS BMECTe, CONPHKACAACh, HOCOK OJAHOH CTONBl ¢ NATKOH APYrod CToMbl.

B mejnenHpix wactdx oco00 BHGYATI XOI B CTOPOHY, € 3aKHilbIBaHHEM
HAYLIEeH HOrH HAaKpecT K C3aid CTOALIEH, H3bICKaHHOCTL 3TOr0 X0Aa Mojuep-
KHBATaCh MMEHHO MONHOH BBLIBOPOTHOCTBIO HOT.
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Bo Bpems ucnonHenus OypHeIx MUsgcoB pasfeniop «Makom Ydapu» aptuct
HE3aBUCHMO 3aKM/IBIBAT TOJIOBY BBEPX, [POU3BOMHI B OYeHb ObICTpOM, Zaxe
yOBICTPEHHOM TeMrle, [BHXeHHs [OJYNPUCAIKM W MoouepefHbii BhiGpoc HoOr
BNIEpe/l BO BpeMs JUIMTEIIbHBIX [POXOAOK Ha mpucsike. [Tpu 9TOM pUTMBI Kaii-
PaKkoB CIMBATHCH C JBHKEHHAMH Tella, U B CAaMOM PHUTMO-TUIACTHYECKOM TIOCT-
POCHHHM, U B IMOLMOHATBHO-KOJIOPHTHOM 3BYYAHHH TO OITYIIAIOIIMM, TO 3BOH-
KO-KOJTOKOJTBHBIM.

Haubosnee sipkoe BrieyatiieHHWe Cpeid MHOTOYHCIEHHBIX MpOgecCHOHATOB-
ucrionHuTesNeH dpyzoit epynnet «Makom Ygpapur» — «dacm ycyau» — npous-
poqunu Mamapun [Ixymanussos, PuMagkon Markapumona, Kypym6ai Sky-
6os, Mammatus Canpos, SkyGxon Temuposa u 3apud Jlatucos.

Mawapun [xymanuasoe (poa. 8 1900 r. B Xuse; ycro3: KameipGepran
6osa OTa1KaHOB) — B TaHIE TAKXKe HCHOJIB30BAT [10YTH MOIHYK BBIBOPOTHOCTH
M B MEUIEHHBIX OIYCKaHHsAX, ¥ B MEUIEHHBIX NOJHUMAHHIX TOpca, W B mepe-
KpecTHOoM xofe B cropoHbl. Ocobo addexTuBHbIMU y apTHcTa OBUIM MOMEpe-
MeHHOe BhLIOpachiBaHHE HOT Ma3KOM BIIEPE] M B MONOKEHHH CTOs, M Ha NMPHCAI-
Ke. B saxioumTensHBIX yacTax ycyned Ha putMmomenoamio Baprayn, [Txkymanu-
5308 BIJICTANl B TaHell, KaK OTIETbHBIE TaHLEBATbHBIC (PUTYPHI, ABIAKeHus Genep,
NPOM3BOAS HX KPYIHO, ¢ aKLEHTOM BO BpeMs MOACKOKOB Ha MecTe M [OojcKa-
KHMBAKOIIEro xoja «BOKpyr cebs» no HebO/LUIOMY [IPOCTPAHCTRY.

Pumaoxon Mamxapumoea (pon. B 1900 r. B cenenun Hcyd-Cydu; ycro-
3pi: Anaut Yynak, Hlepo3n) — ucnonnana seck «Makom Vapu» B 3HepruyuHo
HACBILIEHHOM TaHlle, AEHCTBHTENIBHO MOIYEepKHBas «KPYNHOCTE» Bcex GopM
TaHUa — XOj1a, JABHXKEHWil pyK, Kepryca, Gejep, NPHCAAKH, MOMYNPHCAIKU.
DKCTaTUYeCKas HachillleHHOCTh ee OYpHOro, MOXHO cKaszarTh, OYHHOro TaHIa,
HE CTHXana B JIBUKCHMSAX KOpIHyca BO BpeMs MECUICHHBIX OINycKaHuii B riyGo-
KOE IUIHE M TepecTyMaHHil Ha MecTe — BDHEPrHd B 9THX pasjiesiax TaHua Oyiaro
NpsATaTack BHYTPb, KOMUIAaCh W BHOBb B3PBIBATAaCh B XOMaX H Pe3KMX BEpYCHH-
ax-Typax Ha mecre. OcobeHHocTH HcnonHennss OHaxOH, KaK Ha3biBAIH ee
3PHTENH, 3aKTI04ainCch B 0C000H HMHTEpPrpeTalliy 3ByyYallluX, a 3HA4dT, M IUia-
CTHYECKHX ycyisx. OHa MX MCOONHANA Tak, OyATO 3BYKH M ILTACTHKY AEMOHCT-
PHPYIOT Ha KHHOIUIEHKe, CHATOH «3aMelIeHHbIM» criocoboM. B ee TaHme kuna
OpOTSXKHAS HOTA JipeBHEH «OHOIeiCKOi» TalHBI...

HHas, cBos «MHAMBMAyaTbHas» MaHepa TaHLA HPOCMATpHBAIach B HCHOJN-
neHun Kypymbaa HAxy6oea (pon. B 1908 r. B LllaGbare; ycros: Yaamypar-Oona;
Tanuyer ¢ 9 ner), KOTOpblil MONy4un MCeBAOHHM Mo ojHoMy W3 Hauboiee
9KCTa3HOMY ycymio «MakoM Ypapu» — Bypoam. Bypnam cocpepotaydsat Bce
CBOE MAaCTEpPCTBO HA «IUIACOBBHIX» pa3iejlax Makoma — ero JeTdilve Xoibi,
U34LIHbIE Tpeneulylie KHCTH pPyK, BCs coOpaHHas cTaTMKa MepeluBYaroro,
WIPHBO-TYKaBOrO TaHIla, IU1aBHO, HO OBICTPO MOKAYMBAIOILAACH TIOJIOBa, B IPO-
THBOMONIOXKHYIO CTOPOHY JABHXKCHHS MOKAUMBaHUA BepXHeW yacTu Kopryca —
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ABJISUTA THIIHYHOTO HCTIONHMTENS «cBobogHoro» Manoze aupuveckozo tanua. B
TaHax <<MaBpn» OH CKOJIb3WJI MO 3€MJie COMKHYTBEIMH CTONaMu, npoYyep4yureas
[UIaBHBIE JIHHHH «PEYHOM BOJHB». B tannax Om uponu u Hponu — ero Menkuii
XOI Ha CPEIHMX MOTyNaTbllaXx HAmOMHHAN NTHYHil Oer, ObICTPblE NErKHE «Tony-
KW» BIEpe/l-Ha3al BEPXHEH 4acTW KOpHyca HONOJHAIN 3Ty 3PHMYI0 acCOLMALHI
C B3pardBaolLeil, NymdBoi nruueid. Bypaam BHPTYO3HO RIalen KaXibIM CBOHM
MYCKYJIOM. B3jparviBanuss u «riepesiiBaHHs» MYCKY/IOB: IUIEYEBOTO OTPE3Ka Myc-
KYJIOB IPYIHON KJIETKH, XuBOTa, Oelep, Kasanoch, ObIIM HENPOW3BOIbHBI, OyATO
OHM CaMH coOOH OT3bIBATHCH HA MY3bIKATBHBIC AKKOPIbL.

Mamnamue Cauoos (pon. B3 1898 r. B Xosapacne; ycrossl: Kopsar-
Gona, PapxaG-cyphailun) — Hocammii ncesgodum Kownapak-6ona — Kana-
pefika — TakXe McnojHAn Manble TaHIBl, HO B HHOH WMHTEpIHpeTALMH.
BpicOKHMH, MOATAHYTBIA, C TOHKOH TalueH, H3SMIHO MOCAaXEHHON TOMNOBOi,
AJTHHHBIMH HOTaMH, IATHHHBIMH YTOHYEHHBIMH NanblaMH, HpO[‘Hﬁ&iﬂﬂIHMHCﬂ
KuctamMu pyk. Marnatus CanaoB — MCHONHAN TaHUB B 3aMCIJIEHHO IUTac-
THYHOH MaHepe, Npoxoasda MHOrHe YCyJIH Ha MpeaebHO BbICOKHX noaynanb-
nax. B ynoboM TaHne ucnonHWTeNlb Kakioe ABHXKEHWE IUIeY, 0coDO M3bIC-
KaHHBIC, JIOMKHE IABHXKEHHA Kopnyca, B3JpariBaHue, MeEINJICHHBbIE npucena-
HHA HA CPe/iHel BHLIBOPOTHOCTH, MEPEKPECTHBIE X0 B CTOPOHBI, TaKXe Ha
BLICOKMX MONMynaneuax, jJsvxenus Opoeeil — Tamnop ocobo suizensn, kKak
OTHENIbHYI0 TanueBanbHylo ¢pazy. JIloOONbITHO 3aMeTHTB, YTO HA Y3KHH Nps-
MOH, JUTMHHBII XanaT M3 XHBHHCKOM anouM, neperoscaHHblii mICTKOM CBET-
JI0-CHUpPEHEBOro Kylnaka — 6“.1'[]:631’3., OH OIEBAl CBEPXY, TNIEPEKHHYB 4YCpe3
Inae4o, 60.]'[];[1[}4’10 MIeNKOBYIO MIalb, € AJHHHBIMH KHCTAMM.

HeoOwiuaiino Bnevatnsgionie ucnonuana Mansie manyst, KOHCTPYHPYS
UX u3 Bcex uacTed «Makom Vipapu», — HAxyomon Temupoea (pon. B 1931
r. B borarte; ycrosbi: cypuaituu Bypnam, Capaxon, ®aTUMaxoH; TaHLyeT C
1947 r.) — w3 rpynnel TaHuee co cBOBOIHBIMH KHUCTAMH «Jacm ycyau». Ee
TaHell THNHYHBIH XoHa 6a3Mm: OHa MCIOMB3YeT yCY/IH, W3BIEKads WX HACTpo-
€HHE M3 OKpyXawmMmx ce «MHMOJIETHOCTEH» — COJIHEYHOro CBETA, HBETY-
MUX Po3, apomaTa CalOBBIX TpaB, B3TNI4da 3puTens. Bbicoxas, odeHb ToH-
Kasd, C «HKOHOMHCHBIM» JIMUOM, YKPAWEHHBIM CIHIIKOM OONbIIMMH Tia3a-
MH, KOTOpBIC B MHHYTBI OTAbIXa ObUTH OTPEUICHHO-CMYIUCHHBIMH, BO BpeMs
TaHua pe3ko npeobpaxanucek. JInuo ee npeobpaXanu «XKHUBYLUHe» Ia3a:
cTpanawimue, yJ‘lbIﬁaIOIJlHECH, BOCTOPrarwluecs, yXoIdguiHe B3rnsgjaoM Kyila-
TO BOIYOb JIylIM, CTPACTHO MEYTAKUIME, CTPACTHO MOJISUIME, CTPACTHO TIPH-
3pIBAOIIHME U BHOBb — THXHE, MOKOPHBIE, NPUKPLITHIE uccuua-qepﬂoﬁ no-
MIOCOW TYCTHIX pecHHll... TaHeu ee cO30aBalM PYKH: OHA Maio nepensBHra-
Mlack, MArKHE [OPBIBUCTBIE XOJibI B CTOPOHbBI, TAKON Ke MOPLIBUCTHINH TYp CO
CTATHYHBIMH pyKamu, HEFHYGOKHS MpHCceaaHu4d, 6CCKOI{e‘IHbIE. HEOCTAHOB-
Hble TMOKAYMBAHHA KOpHyca M3 CTOPOHBI B CTOPOHY, NPOCK&Ib3bIBAHHA TIPH
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COMKHYTHIX CTYHHSX, HeOONbHIONH X0/ BlEpel-HA3a]l HA CPEIHUX H BHICOKHX
Moynanpnax — BOT cOOCTBEHHO BECh HEOOraThl NMEepedYeHb JIBUKEHWH ee
taniia. Ho tamen SIky6xoH 3aBopakusal MOTOKOM MJIABHO 3HEPTHYHBIX
JBHAKEHHI PYK H 0COGEHHO Y3KHMX BIACTHYHBIX KHCTEH PYK ¢ HeoOblvaiHO
JUIHHHBIMH, TOHKHMH TaibUaMH, KOTODbE TO [OYTH HEYJOBHMO TPENETAIH
rie-To W3nyTpu, 6e3 BHmaMMbIX cruGaHuil, To pe3ko cOpachlBaMCh, ClIOMaB-
WKCh B 3anACTBAX, TO OYATO HENPOW3BOJILHO «IEPE/IMBATUCE», TO TpeneTa-
au ¢ OOoJbIIMMM BHUAMMBbIMM 3aMaxaMi, Kak Kpbuibd 0ab0ukmu, TO orkphiBa-
JIMCh W 3aKPHIBAIMCH B JIETKME WUIPHBBIE Kylnauyku, OyATO MIpanM Co CTpeKo-
3aMH, TO HEXHO OXBATHIBATM MX UYYTKUMH O@lblaMU H OTHOYCK&IM, HErKo
NOATANKMBAS B DOJET.

Jamug 3apugpos (pon. B 1914 r. B Xuse: yctosei: Xomku-bansik,
Posszak-ora, Illeposu; paGoran B Tearpe XWMBBI) — apTHCT CPEIHEro NOKO-
JICHUS, MOCBIATU/ BCIO CO3HATENIbHYI0 KH3Hb H3yUYeHHI0 XOPE3MUHCKHX TaHIIEB
BCcEX BUJOB M Masep ucnonHeHuds. OH TOYHO M YETKO MPOHIPBIBAT BCE
HenpocTeie opMmyisl ycyiteid «Makom VYapu», UCNonb3ys BCe OCHOBHbIE
cdopmbl Tanuna c¢ Kaiipakamu, ynotpebnan Goiee ueM CPEHIOI BBIBOPOT-
HOCTh, MTPAT BUPTYO3HO MYCKYyJIaMH B MeUIEHHBIX TpUCENaHHAX W B Mo3e
Ha miybokom ruine. Mcronngd te ke Maxkombl co ICBOGOHHHMH PYKaM#, OH
AeMoHCTpHpoBan OyKBaIbHO BCE HECUYETHBIE BO3MOKHOCTH (hOPMHPOBaHHS
TaHNEBAIbHBLIX JIBUXEHHH M3 BCEX «OCHOBHBIX» JIBUXKEHHWH gpyK M KHCTE
pyk. Xombl €ro TaHua-nisca OTAHYATUCh ObICTPeIM GEroM, ¢ BBICOKO 0TOpa-
CbIBAEMBIMK HAa3al HOTAMH, JIMXMMH TNONYNPUCANKAMH M NPHCAIKAMH, BO
BpeMs KOTOPBIX OH MCIOJHAN pasinyHbie ABMKEHHS THIIA «BEPEBOYKa».

K Tomy ke Jlarud 3apucoB 1npeKpacHO WCTOMHAN TaHUpl rpynnbl «I'yj
Ygpapu». Ocobo JNarucdy 3apucoBy yrasaiuch TaHibi-1100aceHKH, B KOTO-
PbIX OH 4Yepe3 HUTICTPATHBHO-IMOUHOHATbHBIE KOMIUIEKCHl TEeJOABUKEHUH
C HEMNoApaXkaeMbiM IOMOPOM M OJHOBPEMEHHO C 4KTEPCKUM BOCXHIICHHEM
JEeMOHCTPHPOBAA MOBAAKH XHBOTHOIO H «ITHYBErO» MHPA, TNPHCYLIHE ue-
JOBEYECKOW HaType.

WiewisHelM OPHMEPOM Takoro TtaHua gsigercd: «Ty3 ToByK yHUH» —
®dazanbl. B 9TOM mapHOM TaHlle «COMEPHHKW»: NPHCEB MOYTH HA KOPTOYKH,
pa3BepHyB KOQJIEHH B CTOPOHBI, XOUST HACYIIPOTHB JIPYI /IPYrda HaCTOPOXEHHO
HEPBHBIM [IaroM-fippiroM. COCTOSHUE BCEro CyUeCTBAa Jy3/ISHTOB NPEAEsbHO
9yTKOE, KaXIblil HEMPOM3BONBHBIA CKOK WIH B3Max pPYKH MPOTHBHHMKA OT/a-
eTCs B HACTOPOXKEHHBIX MENIKO-PUTMHYHBIX IBHXEHUSX [IEHHBIX MO3BOHKOB:
rol0Ba TAK W XONMT phIBKaMU 1o nonykpyry. Ho BOT «meTyxu» cowmuce H,
6yjlydd no-nipekHeMy Ha KOPTOYKaxX, CTalH BBICOKO HOANPBITMBaTH 110 Orpa-
HUYEHHOMY KpYIy, CTapasch «OKPYXUTb» Bpara M CXBaTUTH JIOHPY, YTO JIEXUT
B LIEHTpe Kpyra uX jeidcrsa. Bzneres BBEPX, OHM OJIHOBPEMEHHO HAIETAIOT Ha
BOXENEHHBI NIpeMET M YXBaTHIBAIOTCH C Pa3HbIX CTOPOH 3a ee 00ONOK.
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HauunatoTcs XxuTpoymHbie ABHXKEHUS-«0OMaHKU», 1abbl 3aBnageTs Aoiipoii. B
5TO BpeMs OHHM HAYMHAIOT 10 HU3Y meMOpaHbl NOfpbl BHIOHBATH PHTMHYECKHE
tpassl, AsnsowEe co60K BOPWIHBBIA IHATOr-CKOPOrOBOPKY; CamH MOCTPO-
CHUH PUTMHYECKHX (DULYP B MX HErapMOHHYECKOM HAlOPHCTOM 3BYdaHHH —
MoTewHbl. PajlocTHO NoTeliHa M cama BUPTYO3Has MoNyakpoOaTHUKa TaHia.

Kapum Annabepzenos ucnonuser tanusi «U'yn Ypapu» unaue. Ero wmno-
3aHTHas BHEWIHOCTH, CKY/IBTYPHO BBIMONHEHHBIE (hOPMBI KPYIMHOIO JIMIA MOYTH
Hey3HaBaeMo TpeobpaxaroTcs.

Kapum Ota. npuces, CBOIMT KojieHH BMeCTe, nepebupas napauienbHBIMU
CTOMaMH TOYTH Ha MECTE, aKTUBHO KPYIHO ABHIAsCh BCEM KOPIIYCOM, PyKaMH,
TUICYEBLIMU  CYCTABAMH, INCHHBIMH TO3BOHKAMM, KPYMHO B3/IparMBall MycKyJia-
MU CTHHBI, IPYIH, XHUBOTA — MOQUEPKHBas KaXx/1oe IBHXKEHHUE Tela U pyK
THIEPOOIHYECKOH MHMHKOH — SBJISET CBOMM HCKYCCTBOM YHCTOE BbIpaxeHue
rpotecka. — Ero «[lumunk» — Kot — anuen, yrpoM, HaxanbHO XBACTIIMB,
NpOXOp/NB, [IyOOKO Jykas, BoOulem, — cmemon, Ho u crpaiieH. Ero «Kym
nuinuk» — IlecyaHblii CyC/IMK — NPOXKHT MENKOH MPOTHBHOM IPOXBIO, OH
crab v KaloK, HO XMUIEH 1aKOH KPLICUHON XBATKOIA...

3ameyarenbHoe MCKyccTBO TaHueB «[yn Ypapu» nokazan Peum Mamxapu-
Mo¢ (pon. B 1898 1. B Yprenue; ycros: Aases) — B 50-e romsl yxe Macxapa-
603, HO OpOWENIHMA Tanbl XH3HU B MCKYCCTBE OT MCTONHUTENS TaHues «Ma-
KoM Ydapu» ¢ Kailpakamn H CO CBOOOIHBIMH pYKaMH. IlepcoHaku ero Tanues
«lyn Ygpapu» — 3a6aBHO pajioCTHBIC, JIyKaBO HACMEUUIMBLIC, €10 HEYMEXH:
LIANOIIHHK, MapHKMaxep, BbI3bIBAIOT BOJNHY COYYBCTBHS, €r0 3aHYHIIKa MM
cBoeil Ge33alNTHOCTBIO, €ro NTHYKH — Becello «iebedyT», BHIMCKMBAA Ha
nailHe 3€PHBILKH, W JIEerkKo «BietawT» B noxHebecse. HeGonmbworo pocra,
rHIepOOIHYECKH MOJABHAXHBINA, KaXeTcs, 4TO KaX10€ €ro COYNEeHEHbe KHBET
KaKOH-TO CBOEH «OTIENBHON» XH3HBIO, C JOBKMMH TOABMXHBIMH HOTAMH, BeY-
HO TpenellylMMH KHCTIMH PYK, OH MCHOJb3yeT MHOTHe (hOpMbl JABHXEHMII, He
BBUIE/ISil HY OJIHOTO B OTHENIBHYI0 TaHuesaibHy dmrypy. Ero tawen — caurnoe
€MHCTBO OJHOBPEMEHHBIX ABWXEHWii BCEro KOpmyca, pyK, HOL, CTOM, WIEHHBIX
MO3BOHKOB, OpoBeid, pra, Kaxaoro myckyma nuua. Ero rtanus: Enkos, Kym
nuiink, Yaranak, Yyrypma THKHMID — MOXHO CME/IO Ha3BaTh TAHHEBATLHLIMH
CLIEHAMH.

Amaoxan Kymnaymypamos (la66ar; pon. 1902 r. s Illabaune; ycross:: Ha-
Guc, Xonmypar; TaHUyeT ¢ 9 ner) — TaHibl ATalkaHa CONPSTAITCS ¢ AeMeHTaMH
LUPKOBOIO MCKYCCTBA. «Acbranu yHHH» OH HCTIONHSET C ABYMS [IATKAMH, BbIOMBas
Ha HHUX DUTMBI, OH MEPENpBITUBAET Yepe3 HHX, 3aHOCHT MX 34 CIIMHY, MOJ KOJeHa
NOACKAKHBAIOIMX HOT. «[TM4aKk yHHHM» — OH MCTOMHSET C [ABYMS HOXaMH, C
KPYMHBIMUA OCTPBIMH JIE3BUSIMH, JIOBKO KOHIMPYA MMH, BOMBas MX ¢ Maxy B 3eMII0
BO BpeMs BHXPEBONO Typd, BEPTHT UMM «COMHUE» W nepen cobo0 W Hald I0M0BOH.
Bumecre ¢ PaaxaGopbiv MaipaboM Atakad IisieT 3ajOpHble TaHLb! MAacTyXxOB
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«BusMa», HCMONMHAET TAaHUBI-CLIEHKH O AByX BOMMOOMeHHBIX romybokax — «Kam-
Tap YAHHH».

Peum Annabepzenoé TaKXe BHUPTYO3HO HMCNOJHAN TaHUbl C UHPKOBBIMH
EMEHTaMH, MCnomb3ya Bee (opmbl MakoMHOro TaHia Bcex 4dacTed M ocobeH-
HO cBoGonuoro Tanna «Iyn Vapu». Haubonee srnevarnaiomnmM Obuin «Huny-
ny» — VYaon u «Otam yiiuH» — OrHeHHblE TaHIbI.

HAunyny — msicka ¢ GonbluMM KepamuyeckuM GiofioM, MOCTABIEHHBIM Ha
cnudy pebpoM. DTo TiXKenoe 01040 BO BpeMs TaHU@ IEePeKaThiBaeTCs MO BCEMY
[I03BOHOYHHKY BBEPX-BHH3, KaK [0 pesbcaM.

Oraur-yitud — Peum AsinaGepreHOR MCHONHA, JOBKO XKOHIIHPYS TOpPSILH-
mu thakenamd M BbUIbIXas M30 PTA TUTaMEHHbIE A3BIKH. DTOT HOMEP OH Ha3bIBAIL:
«Axnaxo» — JlpakoH.

Urak, KaKkHe Xe OCHOBHBblE pa3ziuuus Xope3MHHCKoro u PepraHckoro
MaKomHoro TaHua?!

Xope3MHHCKHH MaKOMHBIH TaHEL, BO-TIEPBBIX, BlaleeT TPeMsi TPyNnamu:
«Kajipox ytpapu», «lact ycynu». «I'yn Yipapy», BO-BTOpbIX, — B OCHOBHBIX
@opmax Tasia OGONMBLIYI0 PONb MIPAIOT IBHXKEHHS HOT, HO OTCYTCTBYIOT IBHXKe-
HUS BepueHHsd, KpPOMe pe3KOoro, eIMHWYHOro MOBOPOTA Ha MeCTe.

3. Byxapa

(Beceow ¢ Bapno Hamamueson nposoduna é 1938 200y H. baxma e byxape;
J1. Asdeesa, E. Heoanxosa e 1959—1961 zo0ax & Adywarbe)

(Mamepuansi, 3anucanusie om Hamamuesoiu (poo. e 1914 2. ¢ 2. Kepku,
yuunace y Tago-cosanda ¢ bByxape), noomeepowiu ussecnmsie 6yXapckue manyos-
wuyst u manyopst: Mason A6pamosa — Mundansxon (pod. & 1916 2. & byxape;
yemos: ITunxacoea, komopas ovina yueHuyell Ne2eHOAPHOR MAHYOUUYbL NPOILIO-
20 Kynoan-xon), 5. Mamonogoit (poo. & 1872 2. & byxape, yuenuya mamepu) —
sanucy U, Baxmw, 1938 2. Yema Taoxu — Tadxudu Cobupos (pod. ¢ 1876 2. ¢
byxape, yuuncs y omya Yemo Cabupa) — 3anucy baxmw, 1938 2. Caadyano
Caaodynnaes (pod. ¢ 1883 2. ¢ Byxape, yuunca y omya Yemo Caadynio) — sanucs
H. Baxmw, 1938 2.)

OrMedas BbIllle MMEHA 3HAMEHUTHIX mcrnonHuTeneii byxapckux TaHues, usy-
YHB HeMmanoe KOJIMYEeCTBO TaHUEB Byxapel, — pOXIalTcAd KOHKPETHbiE BBIBO-
Jbl: Gyxapckoe TAHLEBalbHOE MCKYCCTBO ABMAETCS THITMYHO TOPOACKOH KYJbTY-
poii, KoTopas pnuTama B ceGS HeCMeTHOE KOIMYECTBO TaHIEB JpeBHeHmmx
KHUTEneil pervoHa — TAKMKOB, capToB, y30ekos, aryau (Oyxapckue espen), a
TAaKXKe CIMIOCh ¢ OCODEHHOCTAMH MY3LIKAIBHO-BOK&IBHOTO MCKYCCTBA M, 4TO
OuUECHb BaXHO, H300Pa3sUTENBHOTO MPUKIANHOIO HMCKYCCTBA M apXHUTEKTYPBL.

Yema Taowmu (Tamxunm Cobupos; poa. B 1876 r.) — NOTOMCTBEHHBIH
CO3aHmap, ¢ PaBHON Mepoil XyIOXKeCTBeHHOCTH M MACTepPCTBA MCIONHSAI TaHIIbI

261



Boneumx ¢opm u Mansle nupuyeckue TaHubl. [TomMumo Tanues Bcex pasnenos
«Makom Vapu», KoTopbie, KpoMe pasjiena 3aHr, OH UCIHONHAT B MaHepe
bonmbnmx TaHues, B €ro penepryap BXOIHI, KaK LCHTPATbHbI TaHEll Mporpam-
MBI, «flKk-xkapc». Bombuue Ttanubn Yera Taiku HCHONHAT, 3aXBaTbiBas CTpeMH-
TeJIBHBIMH, YTBEPAUTEbHBIMH XOZaMHi OobliMe NMPOCTPAHCTBA, KakIAoe IBHXC-
HHE DYK, TUTEYEBOIO MOSCa MPOM3BOMMIOCH KPYIHO, YETKO, MOMYEPKHYTO, KaX-
Hast nmo3a uUKCHpoBatack. YcTa Taiku Hacklfan CBOM KOMIIO3MLUHU GOMBIIAM
YHCIOM YapxoB H IIOXOB {nupys*f). HCTIOMHAA HX TAKXKE «KpYIHO», HECKOJIBKO
3aME/UIEHHO, C 3allacoM OrpPOMHOH CHIJIBI 3HEPTHM, YTO IAl0 BO3MOXHOCTh
TOBOPHTb O €ro 4Yapxax: «Mory4ue» 4vapxu. [lepectynanms Ha MecTe ¢ pesko
OTKPBITBIMH KOJEHAMH M XO[Ibl M0 TIPIMOH OH HACHIIAT HEMAaTbIM YHCIOM
HNOAYEPKHYTO Pe3KHX [eMH-ILIHE.

TaHupl ¢ 3aHramu, KOTOpblE CO3aHIAApbl OAEBAIM H HAa PyKH, M HA HOTH, —
Yera Tamku MCnoONHAT MATKO, JMPHYHO, NMOAYEPKHBAS [UIACTUYHOCTH MO3bI,
MOKauMBaHUA KOPIyca, MeJIKHMe B3IparuBaHMS IPYIM, BbLIENSS NBHKEHUS IIcii-
HBIX MO3BOHKOB, «MIPY OpoBeii U Bek». B Mmanepe Manoro TaHna oH cronssn
OIMH M3 CTapedlINX TaHueB, obpociumi nenoi cepueit nerenn: «lepatu». B
9TOM TaHIle KpalfiHe NMPHUXOTIHBBIE PUTMHYECKHME Y30PbI OT3BIBAKTCA B CTONE XKe
NPHXOTIUBLIX JIBHXEHHSX MIed, PYK, KMCTeH pyK u OGoMbLIoro ymena painy-
HBIX [BHXKEHHWH KOpIyca — IUIaBHBIX, TATYYHX, TOMHBIX. Kaxuylo TaHleBanb-
HYI0 (pa3sy HaChILAI, MOMHMO OCHOBHBIX, «IJIaBHBIX», IBHXXEeHWH, cBoeobpas-
HBIi OPHAMEHT M3 MeNbuaillliiX, ee YIOBHUMBLIX MOMyIBHXKCHHMIA, 6€3 KOTOphIX
9TOT HM3BICKAHHBIA NBOPIOBLIH TaHen ObUl Obl XyJIOXKECTBEHHO HE 3aBepIleH.

Caadynno Caadyanaes (poxn. B 1883 T.) — Takxke NOTOMCTBEHHBIH CO3aH-
nap, ObUl BUPTYO3HBIM UCIIONTHHTENEM TAHLEB ¢ KAaHPAaKaMH, OH KaK Obl «IyTs»
BLIOHBAT CIIOXKHBIC TPHOIM HAa KAMEHHBIX KacTaHbeTax, MCIOJHSS IBHXCHHS
«3a T4aKT», T.. €0 TaHEll, COOTBETCTBYd DUTMaM. Kak OBl MepekIMKancd co
3ByyaHuem ycyneil. Manepa ucnonHenuss Caanynno BonmsliHx TaHUeB 3axsaTbi-
BaJla 9HCPrHei, IMOPOM, JTHXOCTBIO MCITOJTHEHHS.

OH Xe C HBEIMPHBIM MacTepPCTBOM TaHIeBan Manble TaHLBI C 3aHramH,
TOXKe KaK Obl MepekIMKasch caM ¢ co0010, «COpeBHYS» NBUKEHHS PYK C
ABMAKEHMAMU HOT, HCTNIOJIHSAS O[HY TaHIEBAIbHYIO (hpasy «pyKaMu», NpH CTaTHY-
HbIX HOTax, JAPYIYI0 — HOTaMM, TIPH CTATHYHBIX PYKax.

Bo Bpema 3THX «mepeKanyeK», He TAHLYIOLIHE HOTH WIIH PYKH, OBLTM CTONb
HEMOABHXHbI, YTO HAa HMX HE 3BAKal HU OJHH KOTOKOIbYHK.

bubu Hlupun Mamonoea (pon. B 1872 r.) — noToMcTBeHHash cO3aHaa
HCHONHAIA Bee pasjenbl «MakoMm VYdpapu», Bbilessii B Hem pasien «Yapu»,
KOTOpBIii HasbiBana «Yuauru» u yreepxjana. 4To B HeM Obuio 32 ycyns, HO
MHOTHE OHa yXe He TIOMHWIIA.

Tanuepana ona B THIHYHO «BorbMION» MaHepe, HO B CBOeil WHIMBHIyATh-
HOH uHTepnperauuu. Bce pasgenst «Makom Vdpapu» cosanga u cosasaapbi
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HAaYMHAIM C OYeHb MEUIEHHOIO TeMMa, HepelIKo cuid Ha xoneHsx. bubw lu-
PHH HCNOJIHAIAa BeChb TaHell TAryde, 3aMel/IeHHO, BEJIHYaBo, MmIacTH4HoO, K-
TENBHO PAa3BMBAsA KaX/Iyl0 TaHLEBATBHYK ¢pa3y.

Kepxuzau (Muxans — Xanupxon Xanmopa; poi. B 1888 r.) — raHuesana
BUPTYO3HO, TEXHHYHO, TOYHO oTMe4as Bce (opmbl TaHua; ee Madepy bombioro
TaHla OTJAHYAIM a3apT, YBIEYEHHOCTh, AKTEPCKMA TemmnepameHT. byinydu npu-
JIBOPHOIi TaHUOBLINLEH, OHa BbIHYXjleHa Obula TaHUEBATh W METh 6e3 nepepoiBa
o MHOI0O 4HYacoB— MW HH pasy He copsaia BBICTYILUTIEHHH, «HE HCIIOpTHIA HH
OIHOH HOTHI, HH OJHOTO IBHXKEHHA», KAaK TOBOPH/IM O €€ HCNOJIHEHMH 3PUTEH.
B ee pemepryap BXOIWIH OTIENbHBIE MECHH W TAHLbI M3 PA3IMYHBIX LMKIOB: 1.
Vnan, 2. 3anr, 3. Haran-rapod, 4. Ycpapu, 5. Maiicapa (c nendem), 6. Caku-
HOMA (C MEHHEM).

Bapno-cozanda (Bapro Hamarmesa: poia. B 1914 r.) — notoMcTBeHHAS
cosanjia — Oblla «WICaTbHOM HCIOTHUTEIbHHIEH» W 3HAaTOKOM Beero «Makom
Vipapu», B nByx maHepax ucrnonHeHus. Ilpuuem, Bianes B COBEPIIEHCTBE BCE-
MH tbopmamu TaHila, OHa MOIMa B OJHOM pasjelie TaHlla AEMOHCTPHPOBATH
3aJIOPHYI0 AKTHBHOCTb B PE3KOBATO YETKHX ABHXCHUAX IJICYEBOrO MOSCA, BBIM-
PAMIIEHHBIX PYK C BBITAHYTBIMH IlalbllaMH H — HCOXHIAHHO, H3 PE3KOro ACMH-
MIHe MEIEHHO NOJHWMATHCA, NOoAYEPKHBaAdA [JIdBHYH TAI'Yy4eCTh IIOBOPOTOB
KOpryca B MO3bl, ITOMYEPKUBAs SIAaCTHUYHOCTb ABHXKEHHH KOPIyca 3JIeraHTHO
M3BICKAHHBIMU B3pArMBAaHHAMM BepXHEil 4AacTH KOpNyca, OKPYIIIBIMH JBHXe-
HUAMH DYK C OTOFHy’TOi:] KHCTBH) M H3BICKAHHO HM30IHYTBIMH I[IalbllaMH.

Mundanexon (Maszon AGpamosa; pon. 1916 r.) — Oblia UCHOTHUTENBHHIEN
APKO BBIPAXKEHHDBIX Maneix TaHlleB B HX JTUPHKO-HHTUMHOM COICpXKAaHHH. Ee
TaHuy Obu1a [IpUCylla HEKad JIeryyecKkas TOMHOCTb, MArKad, «Kowadbda» I'pa-
nug, sykascTso, OHa modtd He ynoTpebndana pe3KuX ABMXEHMI pyK ¢ BBITIPAIM-
JIEHHOH KHCTBI0; oOg3aTesbHble U OyXapCcKoro TaHIA «TOYKH» [10C]e KakIoH
TAHUIEBATBHOH (ppa3sl OKaH4YMBANA CBOEOOPA3HBIM «B3IOXOM» BCEro Tena —
JIETKMM TIOJhEMOM KOpMyca BBEPX H «ONyCKaHHEM» B MCXOIHOE MOJIOKEeHHME.

Tygpa Hunxacosa™ (poa. B 1926 r.) — TaTaHT/IMBas MEBHIA H TAHUOBIIN-
1@, M3ydaBllas JOCKOHAQILHO MHOXECTBO «4apXoB» — Yycyieil Bcero «Makom
Vipapu», KOTOpsle OHa AKTHBHO «pa3BHBaeT» BO BpeMsl ucnojnHeHusa. Oxa
THIMYHAS MCTIONTHUTEIBHUIIA BONBIUMX TaHLEB, B €0 HCTHHHBIX «IUIOMIATHBIX»
macimtabax. Cpendero pocta B GbITy, BO BpeMs MCIIOJIHEHMS TaHUa WIH BOKailb-
HOTO ayika OHa BOCTIpMHMMaeTcs BenuuyecTseHHoH. Tyda-cosanna HCTIONHSET
TaHLBI, 3aXBATHIBAg 3PUTEICH PEIKUM TEMIEPAMEHTOM W BHYTPEHHEH JIyXOBHOH
momsio. Ho mpu mcnonHeHnn N0OBIX CNIOXKHBIX BUXPEBbIX BEPYEHWH, MIHOBEH-
HbIX OCTaHOBKAax B Bb]‘lypHOﬁ 1103€, BO BpeMd HCHOJHEHHA pPE3KHX, CYXHX,

™ Tyda uuxacosa Heckonbko ner xuser 8 Hewo-Hopke, re cosnana Byxapekuil sveorpadureckuti
ancamGnb NECHM M TaHI@, M3IBECTHBIA HeHE BO MHOIMX CTpaHax.
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«3BOHKHMX» JBHXCHHH BBITAHYTHIX DyK C YIJIOBaThIM KOHTYPOM JIOKTEBBIX CYC-
TaBOB — OHa ocTaeTcd 00adTelbHo KeHCTBEHHOI.

Haponwas apructka YsOekucTana Mapeam SIkyGoBa, nposemluas geTcTBo
Cpend NpUABOPHBIX [laM MATepH Nocnegnero smupa Byxapel, B cBOMX BOCIOMH-
Hanusx mawet: «...TyhaxoH HHYYT, He ycrynaer AMGapuamk win Xanupxon
Kepkurn (cample 3HamMeHMTBIE NPHABOPHBIE TAHIOBLIMIBI-IIEBUIIB B npe/peBo-
TIOUMOHHBIE roibl). OHa GEpeXHO noHec/a 10 HAMMX AHEH HCKYCCTBO Byxa-
pel... MHe xaxerca, OaleKo He Kaxuslii COBpEMEHHBIH NpodeccHoHanbHbIHA
apTHCT MOr Obl C Hell COpeBHOBAThCH»,

L I S

Hmax: KakoBsl 0COGEHHOCTH MakOMHOTO TaHua Byxapel B CpaBHHTENBHOM
aHan3e C MaKOMHBIMHM TaHLIAMH Mepransl 1 Xopesma?

Byxapckuii MakOMHBIH TaHeIl;

BO-TICPBbIX, ABNAET COOOK B OCHOBHBIX pastenax «Makom Vebapus (Makom
pdaKCH] — CHAHTE3 [ICHHS W TaH[a;

BO-BTOPBIX, BIaJCCT ONPEAC/ICHHOW MaHepoil HcronHeHHS [IpHiBOpHBIX
TaHLEB;

B-TPETHHX, OTIHYACTCH 0co00ii nocTaHoBK O KOpryca M JABYMs THNAMH
COCTOAHHH W [OTOKEHWH PYK: BHEITAHYTBIX M C 3aKPYIVICHHBIMH JIOKTAMH, C
OTOTHYTOM KHCTBIO:

B-4CTBEPTLIX, COYETACT 1Ba THIla pcex (hopM MNBHXKEHMI: PE3KUX JIOMKHX H
TITABHBIX TATYYHX;

B-IIATBIX, B IIOJIOXKEHHAX HOT' NpHCYTCTBYET CpelHAd M IOYTH NonHad (B
1103aX) BBIBOPOTHOCTb HOT:

B-LIECTBIX, YNOTPEONAOTCS PEIKoe M MeieHHOe IeMU-TUTHE | rnybokoe
nnue;

B-CEIbMbIX, XOIbl HAYT C YIIOPOM B MO

B-BOCbMBIX, BEPYCHHA HA MECTE p ¢ NPOJBMXEHHEM [POXOIAT CO CTaTHYHBI-
MH pyKamH, HO NOTOTHAIOTCH OLHOBpeMeHHBIM KPYTOBDAIEHHEM BEpXHEil va-
CTH KOpIyca Mo JIMHHH TalHH.

B coomeemcmeuu ¢ ocHosHbIMu hopmamu W MCTOMHUTETBCKON Manepoit
Bonemoro u Manoro ranua ByXapekuii MakOMHBIA TaHel — pe3Ko OTIMYeH u
o1 (epranckoro, U 0T XOpe3sMHHCKOro MakOMHOIO TaHIA,

Ho B omimune or XOpe3sMHHACKOro akTHBHO HACHIEH BUPTYO3HBIMH, pa3HO-
0Gpa3HEIMK JIBHKEHHIMH BePYEHMii, kak u (epraHcKuii TaHeu, HO B HHOII
UCMIOJIHUTENBCKOH MaHepe.

V. HAPOJIHBIE ITPA3XHECTBA
(TOH, CAMWIH, XOIJAPBI, TOMOIIIA, TAIIBI)

Ha[JOHHBIC )’SGCKCKHQ Mpa3iHeCTRa, 6e3 yyeTa CHenHanbHbIX MYCYIbMaHC-
KHX Tpa3sgHecTB, 3a BCKd CYLIECTBOBAHHS CNOXWIHCE B RAMb MUNOS.

1. Tou — pa3zdoro pona noMaliyue npazgHOBaHHA (cBaabba, poxiaeHue
pebenka) ¢ OTpOMHBIM YMCIOM MOCNeHOBaTENbHBIX «MaTeHbKHX» IIPa3IHECTB,
Hanpumep, — mnapyauyap — JocBallebHoe cobpaHue y HEBECTbl XEHIIMH Ma-

Xa/Ui A1 «IUUThS» NPHIAHHOTO, cOopuule 3TO CTAHOBUIOCH CKOpee KEHCKOH
BEUYEPHUHKOH, HEXenu TPpYHRoBO#l BaxToi. Ocobo ormeuanock «CoBeplLeHHOIe-
THE» MAIBYMKOB, CBA3aHHOE C HEOOIBIIMM XHPYPIHYECKHM BMEIIATETLCTBOM.

Jorgro ammoncey paznyypple 5TaNk] cpaTOBCTBA, CTOBOPOB, CAMOTO Ipoyecca
CBAnBOBL.

Mo cytn nena mou sBIAMCH ObIToRs MM QO6pAOaMU, KOTOPHIE, €CTECTBEHHO,
JONONHATHCE YIOLIEHHSAMH W BECENbeM.

2. Caitunu — BCEHAPOJHbIE TPA3[HECTBA, OTMEYAKILHE, 60-NEPEbIX, PA3HO-
ro poja «TPYHAOBbIe» IPA3MHECTBA W KaieHNapHble NaThl (BEeCEHHE-OCEHHME),
60-~6nmOpbIX, PasIMYHbIE TOCYIapCTBEHHBIE COOBITHA (BOCHIECTBUE HA TIpecTON
HOBOTO TpaBUTENs, POXACHHE HACTEJHMKA Yy [pPaBUTENA U IIp.).

Bo Bpemst caiiiieB NpPOBOMWIHCE HOYHbIE «TYISHBS» Y KOCTpOB — Yaexu.

Hepenko Bo Bpems GOJNBIINX Cajinsell MPOBOAMIMCH CBOeOOpa3sHble wte-
cmeuAa-napadsl. YYaCTHHKU HECIH OrpoMHblE CTATYH, CHENaHHbIE M3 marnbe-
Maie, Ha JIepeBSHHbIX KapKacax, OjeTeie B POCKOIDHBIE KocTiombl. eposmu
Obun IpeBHHI MeCTHBIH JereHAapheiii Gorateipe PycTaM, ero xena u ero
cBUTA. B 1ecTBUAX y4acTBOBATH [PQgecCHOHATBHBIE apPTHCTBI M M0OUTenn, BO
BpeMs BCEro, BeChbMa MPOMAOIKHTENbHoro, mapaia, OHH MEMH, MY3HIHPOBATA H
niscamd. B neHTpe OOMBINON MJIOWIANM CTATYH YCTAHABMHBATH H BO30OHOBIATH
«KOHLEPT».

DMHp, HIM XaH, CO CBOMMH TOCTgMu paccaXHBaTUCh Ha CreElMallbHbie I10-
MocThl, Ha KoBpbl. COTHM 3pUTeNeH k3 Hapoja 3aMOMHATH OKPYXKHOCTb [UloIa-
IH, HO, BBHAY MNPUCYTCTBHA 3MHPA, abTHC'l‘bI TaHLEBATH TOJBKO 1718 HHX. KOF}]E
MPAaBHTENs U TOCTH YAAIATHCEH, IVIOU{anh OXHBIAIACH, 3PUTEIH TYIO CTATHBANTH
KOJIBIIO BOKPYT TAaHIOPOB M TM0OHTEneil.

«YcTHas TpalMlUs TOBOPHT O IPeBHOCTH HMIECTBHIH, O «lIEXOBBIX» Tpa3jiHe-
cTBax cpenHeBekoBbs B CpemHed A3snu, xorma momoOHbie mecTBHs OGOPMIISLIH
MBIIHO M BbICOKOXYIOKECTBEHHO», — [uIIeT B YNOMSHYTOM HccnenoBanuu M.I.
Baxra. — «Tak Kak HAac HHTEPECYlDT B JaHHOM Cllyd4ae TOIBKO T€ MOMEHTBI
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IIECTBHs, TJ€ Y4acTByeT TaHel, TO Mbl O HMX H OyleM roBOpuTh, OTOpachiBas
BCE He OTHOCHIHECAd K TaHLy MOMEHTBI, MOCKOMBKY 3TO BO3MOXKHO CHenaTh, He
paspyuias Kaptudbl. [lo coobmieHMAM BbIIAKIIMXCH 3HATOKOB MECTHOTO HC-
kycctea HOcyna Kuissika Illakapnxanosa, Yera Annma Kawmmnosa, Maxkama
Xaduza, Ycra Tamxu W nosxe Xucndra, MIeCTBUE BbIXOMUT W3 MOMELIEHHS
asopua («Apk» — xpenocts B byxape, «¥pga» — paBopeu B Kokanue) u
HanpasnsieTcs Ha TOpPOICKYl Iiomanes; B Byxape oHa TyT Ke, BO3ne pesuieH-
uuM oMupa. B 0BoMX ciydasx yyacTBYIOT «BOWCKa», HIYILHE «[1apajloM», ydya-
CTBYIOT MY3BIKaHTBI, HecyT cratylo Pyctama. Onxako, B Byxape Bcren 3a orpom-
HOI cTaTyeii Pyctama Hecyr MakeT OrpoMHOro jpakona, B KokaHiue — orpom-
Hylo cTatylo Xkeusl Pycrama. B Kokange xpyxarcd B OeienoM raHue IyBaHa —
I0ponuBeie OpoNdrH, MOYWUTABIIMECA Kak «noaydnsline GoXpio Gnaromath»,
ofneTrie B Oembie mupokue xanatei. B Byxape upmer «monk He TaHUYOLIHMX
Hayueii».

Tanuyoume 6ay4d B KeHCKMX M MYXKCKHX KOCTIOMax MpPHUCYTCTBOBATH B
oboux cnyyadx. bayuu, ucnonusomue «Tanen J1010K» — «Kema-yioH» — MpH
cooTBeTcTBeHHO OyradhopckoM KocTiome, — oOTMedeHsl Tonbko B Kokanme™.

Cpean mycynpMaHCKHMX cafiiiell nanbonee mmpoxo orMedancs Pamasan.

«MycynpMaHCKHil «TyHHBIH» rog mouTh Ha 11 JHell Kopoue cofHeyHoro
rofa. 9-if Mecau — pama3aH — COBIAB, CKaXeM, oHaxabl ¢ | Mapra, eme pa3
coBnagaer ¢ HUM Yepe3 32 roma. flcHo. uTo Kakoe-bo mnpasaHOBaHWE, NPH-

ypoueHHOe K pamaszaHy — Oyumer Kaxiwii rop nepeapurarscs. CormacHo yue-
Huw Mcnama, B mecsin «pamMaszan» — «Annax noyyan B Te4EHHEe BCCro Mecdla
CBOCIro nocilaHHHKa — Maromera — NpeMyapoCctTH BEpBI MyCYJ'IbMaHCKOﬁ, B

KOHLIE Mecsia rpen MaroMeToM OTKpBIBATHCH BCE TaiHBI, a NOTOMY TpPH JiHS
npasgHoBanock 370 cobeitue. Tlpuuyem Mecsil obydyeHus npemyjapocTaM Obil
Mecsuem nocta. Ho cpeaneaswarckmil noct pamasaHa — «Ypasza» — BeCbMa
OPHIHHAJIEH.

Ot paccBeTa JI0 TEMHOTBI, «KOTAa HeNb3s OTIHYUTHL JIPYT OT JIPYTa 4YepHYy
" GSJ'I)?R) HUTKY» — BECh JONTHH AeHb, €CIIH paMa3saH BbIIAJall Ha JIETHEE BpeMd,
Henb3st OblI0 HU eCTh, HY MHUTh. TONBKO OYeHb OOJBHBIC JIOAH ¥ OYEeHb MaJleHb-
KHe JeTH ()CBOﬁG}KI,laJIHCh 0T 34Ipera. HO C HaCTylieHHeM TEMHOTBl Ha4HHa-
JINCH THPBI, Ha KOTOPBIX CUAT BBOMIO, Ja elle «rposanac». Becengrcd, notwor,
urpator, TaHuylor. Takoe cam noct. [Tocnegnue Tpu AHS — OUp H Becembe HIyT
H OHEeM, H HOYBHD.

KoHeyHo Xxe, Ha Tuomaind ¥ B oOOMIECTBEHHbIE Cajlbl BBIXOAUIH TOJBKO
MYXYHMHBI, KEHILUMHBl BECENTHIINCh B MYKapH»'.

" Hepazumos H.H. W3 Koxanna, ras. «Typkectar wue semomoctus, 1872 1., Ne 11, Tlare aueit B
Koxaune, tam xe, 1972 r, Ne 2.
™ Hépazuwos H.H. W3 Koxauna, ras. «Typkecranckde selomocTu», 1872 r., Ne 11, Tlars nmein B

Kokanae, tam xe, 1972 r., Ne 2,
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3. Xowaps — xota camo 0003HayYeHHe AaHHOTO coOpaHud mwoled npen-
Ha3Hayanock Wis 10oOpoBosibHOrO OOMIECTBEHHOIC TpyAa: NOCTPOHUTH O6mH-
MM YCHIIHSAMH XHTelel KBaprana AOM COCENy; MOMOYb TMOATOTOBHTb IPO3Abs
BHHOTpaga [UIs CYIIKH, OKYHas® HMX B BOJLY, CMEIIAHHYI0 € MOTalleM, KOoTo-
pag Kumemsa B OTPOMHBIX «XOMIAPCKUX» KOTAAX; BBIYUCTHTH BOJOEMBI —
Xay3sl H apblKM; OTPEMOHTHPOBATh MeYeTH M yalixaHbl; IPUBECTH B MOPAAOK
Knagbuie, orpaget W T.4. Ho xowapws He cnyuailHo HaswmiBaiu «Yapx Xo-
urap», T.e. HeNpepbiBHBIA Kpyr paboTsl W Becesbs.

Ha xomapax yroumesHue Bapuinock B ofmecTBeHHOM KoThe Ka3zaH-Te-
PHK, NPONYKTH cobupano Takxke cooOllecTBO, BECENWIOCh Takke coobile-
cTeo Oe3 mpurialieHus apTUCTOB.

4, Tomowma — «obuiee Beceibe» pa3BIEKaTEe/IBHOIO XapakTepa, KOTO-
poe HaszHavyamoch Mu6GO «mpaBuTenem», MHO0 B GazapHble, IpMAPOYHBIE THM.
3nech MPUCYTCTBOBAI MONHBIH Habop pa3BleYeHWIl OT LHUPKOBBIX IpeIcTaB-
MEHHH J0 BBICTYIJIEHHH 3HAMEHHTHIX TNEBIOB W TaHLOPOB.

5. 'anst — 6 nopesonounoHHOM Y30eKucTaHe CylIecTBOBala OYeHb HHTE-
pecHas ofujecmeennaa OPraHU3allud, UHTEPECHAd YXKe TeM, YTO OHa HaXolu-
nachk B CTpaHe, e oueHb crnaba Oputa obmiecTBeHHas XU3HBL, W rOBOp4IIas O
TOM, 4TO Hapoa nutan Honswyw 11000BL K McKyccTBy. Oprannsanus »Ta Hasbi-
Basiace «2an». I'an B GyKBanbHOM repepoje O3HauaeT pasrosop, Oecema, HO
«ran» B KAHHOM cllydyae 3TO He4YTo Bpoae BeuepuHkH B Kaybe. Urobnr
yCTpauBaTh TaKHe BEUEPUHKH, MYXCKOC HaceleHHWe TOPOJOB M KHIILTAKOB
0OBeAMHATIOCh B KPYXKH, CTPOTO OPHEHTHPYSCh HAa BO3PACTHOH NpPH3HAK U
Ha MMYUIECTBEHHOE IOJIOXKEHHUE YYAaCTHHKOB.

B Goiapluux ropogax, KpoMe BbIlEYKa3aHHBIX TPU3HAKOB, MPUHHAMATOCH BO
BHUMaHHE M MeCTO XUTE/IbCTBA, TAK KaK KPYXKH (POPMUPOBAINCEH 110KBAapTATLHO,

Taxkoe obbenuHeHHe Ha3bIBATOCH — «0XKypa». B OOHOM ropoie, naxe B
OIHOM €ro KBapTaie, MOIJIO ObITh HECKONbKO AXypa. JIxypa «Oai-Oauueii»
— HdeTeil MMYIIUX, [IXYypa «TPYISIIAXCS IOHOMICH», IKYypa <«MOKHIbIX JI0-
nei» u Tak panee. IToMewieHue, rjae jXypa ycTpauBaia rambi, npuobpera-
J0Ch pa3MH4YHBIMU criocoGamu. MHOIMa HaHuManach CreluanbHas KOMHATa,
KOTOpYH® MOI cJaTh B [OJNL30BaHHE [XKypa YeJOBEK, HE COCTOHIHI ee
yneHoM. MHorga ranel npoHcxonunu B JoMax YJIEHOB JXypa, [0 ouepelu
OT/AaBaBIIMX CBOIW KoMHaTy and cobpaxus. Muorna B nkypa, oGbeluHsB-
ureii HoraTtelx miofgel, Kakoii-nubo Bnanenenl oco0eHHO POCKOUIHOW MMX-
MOH-XOHa — TFOCTHHOH, OTHAaBal €€ Ha JIWHHBIA Mepuoj Ald Tranos,

- Ikypa Morna NpUrnaiiate Ha ran rocrei, MO0 pPeKOMEHIALHW CBOHX
YJIEHOB; 3TH TOCTM MOITIM ObITh YIeHaMU JUKypa APYroro Kpaprana.

Cpenctsa, HeoOXogumble 171 [POBENEHHS TalloB COCTABIAINCH W3 B3HO-

COB 4JIEHOB JXYypa.
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Ha BeuepuHKax nenw, Urpany, TAHLEBATH, YHTANH CTHXH, HHOTJA TYT Xe
COYHHEHHBIE, COCTA3ATMCH B OCTPOCIOBHH {«aCKHﬂ») — KOTOpoO€ paclucHH-
BAIOCh, KaK HCKYCCTBO. BRICTynanu 4neHbl JXKypa, BiajeBllHe KaKuM-THGO
MCKYCCTBOM, MHOIla OHHM OBUTH npodecCHOHATAMM, HHOrAa TIOHTeNIMH. Bbl-
CTynnaii roCTH, BBICTYNATH CIEHHAIBHO IIPHITIAIICHHBIC ﬂpUClJCCCHOHEU[h] —
nepupl ¥ TaHnopsl. [loutH Beerma npurianieHHsle npodecCHOHATB OILIa4YHBa-
nuck. MHorma jxypa vMena CBOEro NOCTOSHHOIO 4pTHCTa M JakXe ABYX-Tpex, B
3aBHCHUMOCTH OT CpelCTB JIKypa.

3aBE:]JI.IJEU'IEICB BEYECpPHHKA (ran} — YTOIUEHHEM, MOocCje Yero BCE pacxoiH-
JUCH MO J0MaM,

Iansl NpoHCcXoAWTH 0OBIMHO MO NATHHLAM, [0 BeYepam, M 3aTAMBAINCH IO
pacceeta. [latHuna 6bU1a exXeHeJeTbHBIM MYCYIBMaHCKHUM TPa3HHYHBEIM JIHEM,
KaK y pYCCKOro HacejeHus Obl10 BOCKpeceHbe.

VY xenmmuH He ObUTO [UKYpbl, HO ObUTO moaolue ramoB, XOTS HE €XEHEUelh-
HBIX W HE€ TakK YE€TKO OpraHu30BaHHBIX]; HX MOXHO Ha3BaTb 3MHU30JHYECKHMH
KCHCKHUMH «BEYCPUHKAMH», A€ TaHUEBAIH, TNEJTH, HWIPand H NOpHriamaeMeie
npodgeccHOHANB, U JIFOOHUTENIBHHLIEL.

B cenax ranel, KakKk I[paBuiI0, MPOBOAHIH B 3UHAXOHA, TIOMCLICHWUH 114
BOJIOB W JIOLIAJEH, [Ie M0 CTeHaM YCTPAWBA/MChb ITIMHAHBIE CTYNEHbKH — CYIIBI,
Ha KOTOPBIX pacCaXHWBaIHCh, Pa3/l0KHB MOCpPEeAH KOMHATBI KOCTEP.

HTaKk: MBI NepeduciIMiIu OCHOBHBIE MUNGL NPA30HOGAHUN, TIE YIACTBOBAIH
apPTHCTHI, mobuTtenn ® MpOCTO LIHPOKHE MacCChl BCEr0 HaceleHHd, BCEX COClo-
BHH.,

Ho cneyuansubix manyee, xotopble 6bi1H OBl KaK-TO <«MPHBH3aHB» JHOO
cozilepXaHueM, MO0 cneunanbHBIMH (hopMaMH MMEHHO JUTS JIaHHBIX TIPa3/HH-
KOB MOYTH He cyuwjecmeoeano. YW U3 KU3HHA, H BUOMMO JAaBHO, CHEUHATbHbIE
«cBajiebHble» TaHubl, b0 TaHLUBl «cbopa ypoxad», 4To 0COGEHHO XapakTep-
HO JUIA TaHIleB €BpONEHCKHMX HapoaoB. M Ha TosX, ¥ Ha caiunsx, Gyap oHH
NOCBALIEHBl «BecHe» MO0 «OCeHHW», — TaHUEBAIUCE npocmo manyst. Ocobas
atMocdepa mnpasaHecTBa AMKTOBATA HCHOMHHTENAM MaHepy MCHONHEHHS H
noMoraia 0T06paTb Kakue-mbo )KaHpr, T.e. CO3JaTh Xapaxrep HCIIOJIHEHHA.

Ozmxako, ecnu 0OpaTHTBCS K «MECTHBIM» mpazdHecmeam, TO €CTh Mpa3iHH-
KaM OMOeIbHbIX ROCeAeHul WIH ropoioB, KOTOpLIE ABIAKTCA KakK Obl «OTBET-
BIEHHEM» OOIMX cailiyiell U TOEB, Mbl CMOXEM OTMETHTb HE MAI0 TOOMBITHBIX
ocobeHHOCTEll B caMoOM npolecce npasiHoBaHuA. B atnx ocobeHHOCTAX 11po-
LEeCcCOB ABHO TaATcd ylweaumune M3 yzbexckoro Obita TaHIIBL...

Kakue npasgnuku 118 Hapoja MOITH OBITh [IaBHbIMH, Hauboliee BOIHYIO-
MHUMH BDOﬁpa)K{:HHf:? — KOHEYHO, TIpa3slHeCTBa, CBA3AHHBIE CO CMEHOI BpeMe-
HHU rofa, Mo OHHM OTpaXald 3aUHTEPECOBAHHOCTh Jiofiell B «Xxnebe HACYIIHOM».
Kaxpii Takodl mnpasaHuK ObUl HEMOCPEACTBEHHO CBA3aH C MCKOHHBIM TPYIOM.
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Ho! — u cam Tpyd, u Bead arMmocdepa NpasiHHKa TpyJda OBEHBINCH BLICOKOH
HApOAHOH I[OITHYHOCTBIO.

3emnedensysl BeCHOW Npa3dHOBATH «lIeHb MepBOH OOpoO3/bI», NeHb Hayana
OKYYKH XJIONYaTHUKA, OCEeHbl0O — mepBblil AeHb cbopa ypoxas (PpyKTOB, OBO-
mieif, BUHOrpajga, rpaHaros, o6mornoTa 3epHa u T.1. Tpyl M paclserammias
npuposa oOweNMHSATN BeceHHMe MpasgHUKU. Tpyn W menpeie Aapsl NPUPONEI
OCBeIllATH PalOCTbi) OCeHHHE caiiuin — XHUPMOH TOH.

Cromogodst — TIPUCOCIMHIINCE K 3eMmilenaiinaM, A00aBmas CBOH «IHH
PATOCTU»: J€Hb CTPUXKKM MIEPCTH, AHU OTeNa ATHAT, TendT, KepebsaT; AHU Koria
pa3pelanocs BNEPBBIC pe3aTh CKOTMHY. B atu aum utinuce mactyxu ITomaun u
PYKOBOINTE/IM OTKOPMAa KPYIHBIX O0Tap — nacTyxu YomoHel (4ymoHbI).

B reHax CKOTOBOIOB ellle XWIM «OXOTHUYbM» HMHCTUHKTBI M [IOTOMY POX-
HaIUCh <«TIPa3OHUYHbIC MIPHI», ITOCBSALIEHHBIE XHBOTHOMY MHpY CTeneid M rop.

H 3emuieneneiiel, U CKOTOBO/BI, M TOPLBI-OXOTHUKU 0cobo nouumanu Bony.
ITotomy B BeceHHMe OHM «XHBOMY 00pa3sy BOIbBI-NOWIHIIEI» TIOCBAILAIHCE CBO-
eobpazusle, Bpoge Obl LIYTOYHBIE, HO HMEIOIIHE CEepbe3HBIH TOATEKCT MY3bI-
KalbHO-TaHUeBanbible Mrpori: «CyB XOTHH».

...CobupaloTcg B Kpyr XKEHIIMHBI pa3IMYHOTO BO3PACTa, B LEHTP BBIXOAHT
HETIPEMEHHO MMOXWasd «COJIMCTKa»; OHAa WCIOJIHSAET, NPUTAHLOBBIBAd, KYILIETBI,
MHOTOKPATHO MX MOBTODAA:

SUV XOTIN

Suv xotin, suvma xotin,
Ko‘lankasi maydon xotin.
Havo yog'sin, ho‘l bo‘lsin,
Yorug® jahon ko'l bo‘lsin.
Arpa, bug‘doy bosh tortsin,
Kayvonilar osh tortsin,
Nonu kulcha mo‘l bo‘lsin.

OcrTanbHble XeHIIUHbI YBICUEHHO XJIONAIOT B JIANOIIN, MEHAS PHTMHYECKHE
KOMIIO3HIHY, TEMII, H, [IOKAYHBAICh M3 CTOPOHBI B CTOPOHY, MOANEBAKT COMH-
CTKE CTPOHHBIM OfHOrosockiM XopoM. Onu mpocsat «Cys xoTuH» — «KeHiu-
Hy Bojabl» — Hajo nonarath, UMEIOIY0 BIACTh Hall MpHpogoll «Borunio» (7) —
nartb 3emile nobosipllle Bilard, 4Tobbl OT CaMOTO MATEHBKOIO YepBAuKa OTXOAWNA
TeHb, Pa3MEpoOM C MUOLIanb; NYCTh MPOMIeT TaKoH A0XKIb, YTOOBl 3eMId cTana
03€pOM; TOIZA 3aKOIOCUTCA [IICHWNA M f4YMEHb; TOIJA MOBapa CBapsAT MHOIO
e/ibl, MCNEKYT MHOro xsueba...

B 2710l «urpe» ¢ NMpUNEBKaMHd W NOATAHLIOBKAMH TaK M XOYETCS YBHIETH B
conucTke BOrMHIO BOABL, @ B Macce XOp «MPOCHTEIbHHL» — MOCEIHOK...
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JIo6GoneTHO, 4TO B Baiicyne’®, rie huKCHpoBanach 3Ta IeceHHO-TAHLEBATh-
Hast MIpa, U Y MyX4HH, U y KEHIUMH nomyispeH Tanen «Kyk cama» — «[onyGoe
NOKPbIBATIO». CTBpO)KH."IbI PacCKasplBAKOT, 4TO 3TO «IEXKAHCKHI» TaHen, T.e.
TaHel OoraTeix semnesnajnensies. Tanen netunuuen ans Baiicywa, ero dopmer u
MaHepa HCTOIHEHHS COOTBETCTBYWOT TaHUaM MepraHcKoil IIKOIbi: YMEpPeHHbIe
XO0mel, OTCYTCTBHE CHEHHANBHBIX JIBHXKEHHH HOT U MI{0T006pa3Hble JABHKEHHA
PYK H T.AL

HCHOHHHT&HB(HHH&) OAeBacT MOoJ XalaT, NpoTiArMBasd co CIHHB B pPyxaBa
JUTHHHBIA 11pO3paYnblii Tomyboii 1apd, KOTOPEIT BO BpeMs TaHLA HE3aMETHLIMM
U1l 3pHTENA ABHXKEHHAMH KHCTeH PYK TaHUOp MNOCTENEHHO BBITATHBACT H3-TIOJL
PYKaBOB; BO BpeMsd [IOBOPOTOB Ha MECTe JUIHHA OCBOOOXKIEHHOro wapda pesko
YBETHYHBACTCA, K KOHUY TAHIEBATLHON KOMIO3HIIHHT TAaHOP HWJIH TaHUOBUIALA
MaHHIYJIMPYET JErKHUMH JIUHHBIMH [IOJOTHHUIAMH: TO 6LECTpO KPYAKHT HMX Ha-
BEpXY, TO, ¢ NOAHATLIX BBEPX PYK, PE3KO CKHIBIBACT TKAHb BHHU3 M HAYHHAIOT
THXOHBKO «TpeneTaTh» umu. Cosfgaercsd BhevyarieHwe, 4TO CleTalTcd Hebolb-
IHHEe TYHKH M H3IMBaWOT Blary Ha 3emilo...

«CyB XOTHH» -— WMCMOMHAOT HoBceMecTHO. Tawen «Kyk catia» — B V3Ge-
KHCTaHe HCNIONHAWT TONbKO B BaiicyHe.

Ilepen cameiM HaBpysoM — 1HEM HOBOTO rOja, [IPa3HOBABLIErOCS WCIO-
KOH BEKOB B JIeHb BECEHHEro COJIHLEeCTOSHMs. KOIa HAYMHANA MPOCHITATHCS OT
3UMHEH CIYKH NpUpona, — 110 ABOpaM HadyuHatu OeraTh CTafiKu [eTHIUeX H,
BBITIpALIABAA CIad0CTH, MCIIOJHATE IIECEHKH, B KOTOPBIX coobuanoce: «Bapa‘r
KeJlIH», T.e. CKOpPO MecCHIl BecHel u uTO HCOG)(OD,I-‘IMO IPOBEPHTHL, TOTOBBI TH K
TOMY, YTO HAcTyllaeT BpeMs ceBa.

Ilenp HoBoro rona B pasiMyHBIX MeCTax CHPABIAICH [O-PasHOMY, HO He-
I[IPEMEHHBIM PHTYATIOM U1 BCero peruocHa Obl1a «Becesias» HOYb, KOTla XKeH-
LWIMHBl W JIeBYIIKH, cobpaBliMch B camMoM OONBHIOM JBOpE CBOEro KBapTana,
BapWIn 10 yrpa ocoberit kucensr Cymanak. [L1s Hero Bce KUTEJBHHUbI KBapTata
MNOJArOTABJIHMBAIN [POPOCIINWE 3€pHA CEeMH 37aKoB, U3 KOTOPBIX NOJAYYATOCH
BKYCHO€ KHCIIOBATOE MNpAHOE YIOIIeHHe. B ITY HOYb XEHIIMHBI HE OneBalH
napaHixy H BbIHOCHIH FOHOLIAM Kacy cyMaTdka C OTKPBITBIM JIHIIOM. Bcio Hous
IEBYIWIKH H 3penbie XCHUIHMHBI, H MYIpbi€ CTapyXu — TMeld W IUAcCann, He
OpUrnamads ond BeCClhd HH HpOCIJeCCHOHaJIbI-II:IX TaHNOBIIHL, HH 3HAMEHUTBIX
nmobuTenbHULL -

¥YBoi! — creunanpHeix TaHueB «Cymandk» — He CYIUeCTBOBANO.
...Kak TOnbKO B nomAx M3 NMOA TasBLIETO CHETa HAYMHATH TPOK/IEBBIBATHCS
FONIOBKH TMOJACHEXHHKOB — MA&IEHbKHE IEBOYKH M MaTbyMKH CO CBOMMH Oa-

GymKaMH BRIXOAWIHW B TOTA, TAE CPBIBATIH LBETOYKH, BA3ATH MX B KPOXOTHbIE

* Cypxannapsuuckas oGnactb; Kpaimuii tor Yibexucrana: dwkcaums vamues s Baficyne nposoaunmcs
B 1960—1975 .
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OyKeTHKH, 00/0XeHHble OOpHIOpOM K3 CBETIO-3€MeHbIX JCMECTKOB TPaBbl, CKia-
ABIBATH HMX TOpPKaMM Ha casartsl, HeGomnblIMe IUIOCKME KOP3HHBI, TUIETEHbIE U3
HBOBBIX HPYThEB. BOAPYKAIH CaBaThl Ha [OJIOBY M TOPKECTBEHHO WHIECTBOBATIH
B mocesqoK. Bo BpeMs Bcero JeiicTBa [€TH HArleBaTH TECEHKY O MNOACHEXHHKE
— «Boitueyak». JlackoBag, 6o0fiko o30pHasg MeNoaMA OTYETIHBO PHUTMHYHA.
TMoToMy 1IecTBHE ONETHIX B SIPKHE CHUTUEBBIE MIIATBHIA ACBOYEK, C paclylieH-
HBIMM KOCHYKaMM, H MaTbYHMKOB, OIeTLIX B «HACTOsAIUE» HPKO-NOIOCATHIE
Xanarel, NOANOACAHHBIE TIOSCHBIMM IUTaTKamu, OLUIO TporarelbHO M XKHMBOIIHC-

Ho. MxX putMuuHpiil wiar — OB yKe MOYTH TaHell..
...Pacnyckanuch MymHcTele MOYKM HA JUIMHHBIX, NeYalbHO CKIIOHEHHBIX
BeTBAX MaKHYH-TATa — IUIAKydeil MBBI. JEBYOHKH, KOTOPBIE BOT-BOT CTaHyT

JEBYIIKAMU Ha BbilaHbe, coOMparOTCd CTaliKaMM, PeXyT TOHKHME BETBM HBbI U
OCTOPOXKHO BBIHHMAIOT KECTKHE NMPYTHKM M3 HEKHOTo (yrispa KOXMIIB, YCbi-
NaHHOH MYIMCTBIMH KoMoukamu. [laee paccaxupaioTcd OOHA 3a ApPYrod W
BIUIETAIOT 3€JeHbie «ICHThI» JPYr JPYry BO MHOXecTBO KocHuek. [anee onu
KpYXaTcs APYr fepeil JIpYroM, MokashiBas pPOCKOWIb CBOHX BosOC... Eme Obr M
cobpatbcs B JIHHHM M — poauics Obl Taven! Ho, n TaHel «1akyyuX UBYILEK»
— He POJHICH,

...Co3peBaeT sHTapHas M KpacHas YepellHs, AeByIIKM Ha BbUlaHbe coOupa-
0T ATOAbI ¢ HepeHKaMM, YBA3BIBAIOT WX TYro 4YepeHKamu Ha HebonblIoH IuecT,
TAK YTO STOJbL CTUIOIIb 3AKPHIBAIOT I0BO/ILHO OOMBIIOE MOMYKPYKbE OPHIHHATD-
HOI AroJIHON NaiMlbl, Ha BepUIMHE KOTOpoil 3akanuyuBaeTcs OyKeTHMKOM u3
JTUCTOUKOB. 3aTeM 30BYT COBCEM MANEHbKMX CECTPEHOK H NpOCIT UX «NepeKu-
HYTL BECEHHMI Oap uepe3 JyBal CyXKeHOMy, JUOO ToMy, KTO NPHUIIAHYICH B
HOYb cyMmaigka. TyT yke TauTcs He NPOCTO TaHEl, a Hesoe TaHUEeBATbHOE
IpencTaBIeHHE .

...B Xope3me. BO BpeMsl BECCHHHX WIPHI, HOHOIIM Ha NOJSHAX 32 CelleHueM
COOPYK&TH Kadend M, YKPacHB UX THPIAHAAMM LIBETYILEro MHHIAIA, YPHOKa U
nepcuka, NPUIIAIIATH AEBYIICK HA TylsHbe',T1e TaHLEeBaIM BCEBO3MOXHbIE
MoTeluHbie TAHLB M TMPHITAIH 4Yepe3 KOCTPHL.

...B Byxape — JjeBymwk# BeCeHHMMH BeuepaMn coOMpanuch BO ABOpax C
GO/IBLIIMMI  BOJOEMAMHM, TAHIICBATM MMOOAMHOUKE, aKKOMMaHupys cebe Ha He-
CIIOKHOM MHCTpYMEHTE 4aHr-koGy3, KOPOTeHBKMX CTpYHKaX — XWIKaX, OIHH
KOHEll KOTOpHIX 3aXuMany 3y0amu, Apyroii najibllaMu €BOi DYKH, a MaibliaMd
[paBod pyKH YIapsild 10 CTPYHKE.,.

«B Byxape oTMeMain «BECEHHMIl MPasAHUK» LBETEHHs P03 — «IyJI-H CYpx»'',
OyKBa/IbHBIH EPEeBO: anblil UBETOK,

B seub caiimna «Iyl-H CcypxX» paHO YTPOM u3 Byxape! BBIXOAMIIM TOJIIIbI
Hapoia. Myx)4HHBI M JKEHIUMHBl LW HE TOJBKO OTAENLHO JPYr OT JIpyra, HO

B Xopeime NEBYIUKH OIEBATH IHPAHILKY II0CTE NEPBOTD JHS 3aMyKeCTea.
7 Hekotopble MACTEPa CHMTAIOT, MTO «IyA-H CYPX» 3TO TOT XK€ HOYpY3.
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Haxe — pasimH4YHbBIMH [0pOraMH, a MnpHAd Ha MECTO, XEHIIHHBI YCTpaHBalH
CBOE TyNsHbe AANeKO OT MYXKCKOro jarepsi. KeHIIMHBI HaBsi3bIBATM HA BETBH
JepeBa necTpble MEJKHE JIOCKYThS, eHTOYKH, ICPeBO MOKPHIBATACH WMH TOYHO
LHBETaMH, KOTOpbIE N0 KAKHM-TO CITOXHbBIM COO6P3)KCHHHM IPUHHMAKTCA Kak
KepTBeHHBIH fap. Jlanble — y XeHUIMH, H y MYXYHH, IPOUCKOIWIO MOJIeHH e,
U TYT X€ HaYMHATOCh BECENbE: YTONIEHWE W HElPeMEeHHO — TaHIBI, ¥ XKEeHIIMH,

KpoMme ﬂiDﬁHTE:RbHHLl, NpUIIamaIicy HpOCbCCCHOHaJ’IKH — sdiJia4y, V¥ MYX4YHH
TaHUHOpB! — 6ayyd. DTOT YYyAECHbIA BeCEeHHMHA TIpa3sAHUK, PANOCTHBIH W COJHEY-
Hbli, npoBofwicd y rpobuuust ceitoro — baxa-ya-Juna.

Moruna ¢ HaarpobueM HaxoOIMTCS B HECKONbKMX KWloMeTpax oT byxaper,
B HebOonbllIoA polne.

HCHO, YTO «Iy1-H CYpX» POAHIICA 3al01ro A0 NPHHATHSA ﬁyxapuaun penya-
run Mcmam, xots moruma Gbputa HCIAMCKOTO «y4HTENS PETHTHE».

CnenHanbHO XKEHCKHM BECEeHHHM caiineM B Byxape ABISAJICH CAHMMAL <«JI0]1a-
3ap». «Jloma» — TwonbNaH, «3ap» — aub0 30710710, MO0 poua.

Bo Bcaxom cily4yae 3TO ObLT callWib THOJIBIIAHOB, KAaK H B0 MHOTHX paﬁouax,
rae NpoXUBATH Y30eKH U TALKHKH,

B TaiukeHTe «Ipa3iHUK LBETKa» [POBOMWIH B POLIE, BO3/E MOTHILI CBS-
toro 3anru-OTa (TaM Xe NPOBOJWIM H «OCEHHHE» Mpa3lIHeCTBa).

«[MpasqHuk maka» B ctenHoM Kacane nasmBancs «Kus rangok». Tlupme-
cTBO Ha noisHax B cenax OGpon u Baiikynna — umenoBanu mpocto: «Hun
6(‘}1!.[1“1»1 T.e. ['ot0Ba rojga, Ha4dalo roja. Henaneko oT mocenka ¢ NOsTHYECKHUM
HazBaHHEeM «XWl10in» — «TpexaHeBHbIH Mecsl» — ObUI0 HebolblIoe Tocere-
HHC Ha XO0JIMaXx, Kylda COGHP&JI&CB U npasgHOBaHHA BCA OKpyra, IOcCesloK Tak
n naseiBancd «Kup xaut» — [lpasgHuunsii xomm.

B ropax I'mccapckux ortporos bBaiicynray (Cypxanpapes) B aHH Haspysza
BCe HacelneHHe, obeunx [I0JI0B, ¢ MJajeHlaMH H JeTbMH BBIXOJHWIIH Ha Kakyio-
Hﬂsylib OrPOMHYIO IIOJIAHY, BCH NOJAHY 3aCTHIATHA KOBpaMH W latacaMHd M
paccaxMBaIHCh MO KpasM BETMKMM KpPYroM, B LEHTpe: Nejld W TaHLECBATH.

TouHo Taxke crpasisUics BeceHHMil npasgHuk «Caiiun 6or» — «[lpasaHux B
camy» — B ropHeiXx kumwtakax LlaxpucaGickoro permona: Cy-cymran v [mnan, Mu-
paku u Xucapax, Kurab u Kym, Homnek m Munrkyuap, Slkkxona u Cyrmwuap u 1p.

(B ropHbix cenax oOwbIvail 3aKpbiBaTh JIMLA KEHIIHH YauyBaHOM — He
npuxuicsd. JIloOOMBITHO 3aMeTHTh, YTO B MEpPHOMbI, KOLAa B AOTHHAX YKOPEHHI-
Cs 9TOT 3aKOH — 3aKpbIBaTh JIMIA XEHIUWH YEPHOH CETKOH, MECTHBIE XHUTEIH
TaKk M HE CTanH CaMHM IUIECTH YadBdHBI, HX npnoﬁpeTa.rm y npennpHuMYHBbIX
KOUEBHHUKOB lbiraH — JIIOJLTH).

Ocobenno TOPXKECTBEHHO, BECEJIO0 M B TO XK€ BpeMd DPOMAHTHUYHO M TaHH-
cTBeHHO cnpagnganuce AHM Haspysa B ropHom Kacancae, pacrnoloxeHHOM
Henameko ot Hawmanrana.

2n

Bce Hacenenyne ropoga OT Mana 0 BeJIMKA, KTO MEMIMM XOJOM, KTO Ha
Jomagu, KTo Ha apfax ¢ [ByMS OrpOMHBIMM KOJIECaMM, Ha paccseTe Omuxaii-
meil naTHHUb nocne AHa Hoporo ropa yeTpemuisiHch 3a ropojl Ha NPOCTOPHbLIE
nyxaiiky Kacancas, 4To pacrnoloXeHbl 3a CBAIIEHHBIM MaszapoMm «Xo3paTh
oTta», B npearopeax. HoeonbHo He Onu3Kui nyTe Hajgo OO mpofenaTh K
Bocxoly conHua. Ha apbax Bo Beck poct crosmmu 6auun — npotheccHoHanbHbIE
TaHLOPLI, KOTOPbIX HaHMMana Kaxias MaxXalls, MMeHHTble OaM uMenH CBOHX
«MPUABOPHBIX» TaHLOpoB. Bayynm BClo gopory — mscand. NOAYMHSAACH OOii-
KHM M «TOMaHbiM» PHTMaM JIOHp, NUgcany, He [M414 Ha HEPOBHYH 10pOrY,
nepepe3aHHyl0 GeCKOHEYHBIMH MOABEMAMH W CHYCKAMH, 3aBOPOTAMHU M [OBO-
pPOTaMH, PY4biMH, NYKAMH H IIEPOXOBATHIMH TPYHTAMH, OTKPBITBIMH TaJleYyHH-
KaMH, YYWTBIBAasd, K TOMY JK€, 4TO apObl He exXaaH, a HeC/MChb BO BCK MOYb
O[HOH JoWAaIHOR cuibl. Apba 10JCKAaKHBana, KPHMBHIACH, eXalna 4yTh JIH He
6oKoM, Ha OIHOM Konece, a fauudm — IUIScail — HX KpPEenko AepXan 3a
KOHLbI HECKOJIbKHX TMOACHBIX [UIAaTKOB Apy3bs TaHIOPOB, TaKXe CTapaBIIMEcH
yAepxKaTbCs B HEMBICTHMOH TpsCKe.

A Ha nyxaiiKax y casl «KEHCKHE» M «MYXCKHE» TIDYHNbl KKIOH Maxawiu
3aXHIaTd OIPOMHBIE KOCTPBI, HO HE W3 XBOPOCTA, HE M3 CYYbEB, M JaXe HE M3
MOJICHBEB, 4 W3 OYEeHb TONCTHIX W IUIOTHBIX OCeiH, Ha KOTOPBIX HepXaluch
orpoMHele koseca ap6. Jecats, a To u Golbllie TaKUX TOJNCTEHHbIX OpeeeH,
BBICOTOIf OoOree MeTpa, MIOTHO NPHTHAaB ApYr K ApYyry, BOMBAIM B 3eMII0 U —
3axkurand. Takoit kocTtep ropea cyTku. M cyTku BOKpYr KOCTpOB menu H
TaHLEBATH, CMEHAS [pYyr Apyra.

TaHuesanmu cneyuansubiil TaHell, NOCBALICHHBIH BeceHHHWM LBeram [yioru
— TOPHOH JIMIHW ¢ MSACHCTBIMH TEMHO-3€IEHBIMH JIHCTIMH M KOPMYHEBO-
PBIKEBATHIMH LIMPOKWMH IIBETAMH M TOPHOMY XeNTOMY IOACHEXHBUKy bappu-
ryis. Taveu men BOKPYT KOCTpa, BepHee KOCTPHMILA, PHTMHUYHBIM XOIOM B
3aTBUIOK APy APYTY.

KenuniHbl yepes onpeneleHHbE PUTMHUECKHE MPOMEXYTKH HAYHHAIM OIHA
3a JpYroil HCNONHATH WOX — TOBOPOT Ha MecTe, OJlHA MOBEpPHETCH, 3a Hel —
Jpyras, TPeTbd, NOKa BCE TaHUYIOIINE He [POoBejlyT BepyeHus. M BHOBB ujer
PUTMHYHBIA XOI BIepel MO Kpyry OObIMHBIM MEepeMEHHBIM XOIOM ygapom.

MyX4MHBI IIOXOB HE TNPOW3BOAMIM, OHM, 3aBepilad OAUH YCYJIb, pe3Ko
BCKM/IBIBAIH PYKH BBEpX M OTMeYaind (UHAN TaHUEBATHHON (DUIyphl TPOMKHM
O[HOBPEMEHHBIM KAapCOM — MPHULIEIKHBAHUEM MNATbLIAMHU.

B Kacancae B8 HoBorojiHwow HOYL Takxke, Kak H Be3lle, BAPWIH CyMadk,
3arofis A0 3TOH “CBAIIEHHOH HOYM XOAWIM B TOpbl, Ile HapbiBalM JIYKOBHIL
I'ynorm — nunuii, paccuuTaR TaK Bpems, yToOBl K Bedyepy HOYM LIS BapKH
“cymangxa” 1BeThl pacHyCKalHuCh.

[lon yTpo Momoible M TOXHIBIE XKEHIUHHBL, B3B B OJHY PYKY yally cyma-
JgKa, B APYIYI0 YMPOTH, TPENeulylie OrOHbKAMH, B NPOCTOPHBIX GeJIbIX ONesHH-
AX, BBIXOAW/IM M3 CBOMX JIBOPOB M HANpaBIAIMCh Ha Kianbuiie.
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[lepsas rpynia KEHIIMH, BBOLUEIIUNX Ha YIHIY, 3aepala MPOTAKHYIO nec-
HIO, ee MOIXBaThIBAIM BCe XuTenbHuIbl ropoika. [lo BceM ynoykam u mpoyi-
KaM THHYJIMChH LIENOYKH XeHmMUH B OeloM, B PyKax y KOTOPbIX TpeneTamu
OTOHBKH YHPOroB B chopme romybkos. OHM 11 HE'JC]'I&LUHO.V PUTMHYHO, COCpe-
JIOTOYEHHO BIVISALIBAACH B OFOHBKY, MOIUMHAACH NPOTAXHOH METOIHH, HCINON-
HAEMOJi COTHSMH HEPOMKMX I'0JI0COB, MX OCTOPOXHag MHOCTYNb, COCPENoTO-
GYeHHOCTb HANOMMHATH KakKue-to Gubieiickue ckasanmnd. ...Camo wecmeue OwL1o
c60eolpasHbiM MARYEM, BOCXHILAKIIAM HMEHHO PHUTMHYHO MEJIONUYECKHM
TIOBTOPOM, OECKOHEUHOCTBIO...

Knan6ume 8 Kacadcae mopaxaer cBoeil CypOBOCTBHO — Ha BBICOKOM XO7-
Me TECHO, DS/IaMH, PACTIONOXKEHBl MOTH/IbHBIC XOJIMHKH, MIOTHO 3aKpbIThIC
KPYITHBIMM CepbIMM TaTbKaMi, BMa3aHHbIMH B Takylo Xe Cepyio INHHY. 6e3
AMHOTO JIepeBlia, TPABMHKH — KAMEHHOE Movaribe!

JKenuuael B GesioM, Takke UENMOYKOH, KaK [UTH, BXOJAH/IH B BOPOTa «BEY-
HOTO TMOKOS». 3aTeM M3 LIEMOYKH OIHA 3a APYroi JKeHINWHbl BBIXOJWIH, OCTa-
HaBnuBasch y Morua Onmskmx. OHM CTaBUIH vauly cyMansdka y TOAHOXHA
MOTIJTEL, BBIHUMATM M3-332 YXd PaclBeTUIYI JWIHI0 H — TO-NpeXHeMY MPOAo-
KaTu TeTh, NOKauuBasch M3 CTOpoHbl B cTopoHy. Ho BoT crapeiimna oOpbl-
Basla HMTh MEJOIMH. XOp MIHOBEHHO cMonKan. KeHINWHBl OBICTPO OINycKanu
LIBETOK M YMPOr Ha BeplmHy HaurpoOus # OBICTPO, MOMHA YAATATHCE... Homa
OHM MEHSUTM OeXabl, KOTOPble O[eBATiCh TONMBKO OJMH pa3 B TOIL.

Ho. moxanyii, caMbiM BaXHbIM B HApOJle CUMTAJIC BECeHHMil «[TpazaHuk
cepa» — «Dkum Oaiipam». B aT0oT meHs 3emmepoba ToXe Bce HaceleHHE
[OCEJIeHHH BBHIXOIMIO B IO/, TJE MOJ MEeHHE W PUTMMYHBIE YyAapbl B JIANOHH
MPOBOJAIHM TepByl0 GOpO3ly M KWIalu NEpBbie 3epHa B 3EMIIO.

...Ocenvio, B0 Beex obnmactsx Y3bekucrana, B [HH, KOrjla cobupaid rpana-
Thl, MYXYMHBI M IHOHOmM coGupanuch B OOJBIIMX KOMHATAX, yKpalland CTCHBI
KOBpaMH, K MOTOIKY IOABEIIMBATH [PO3[H BHHOIPAla, PaccakuBaluch BOKPYD
HH3KOTO KPYITIOTO CTOJIMKA, Ha KOTOPBIA CTaBUM OTPOMHOE OMiofo u ¢ necHs-
MH, MOKAYMBAdgCh B TAKT MENOAMM, BBIXHMATH FPaHATOBBIH COK. A 3aTeM, BRINHB
nuany pyOMHOBOH B/IArW, HAYMHATH TETh, NOKAYUBAACH U3 CTOPOHBI B CTOPOHY.
B 1eHTpe KOMHaThl Tanuesami npoceccronas. B MepranckoM peruoxe «Karra-
yitnn», B Byxapckux u XopesmMckux pervoHax «Makom Vapu».

Tamapa Xanym (oxts0pp 1915 r.):

«Tlepsbiii «rpaHaTHeiii nup» — «OHop Oaidipami» s yBHjeda B Maprunane,
Kyla MeHs npuriacun Ycra AJum.

Ha Gonbmoii apbe, ¢ BBICOKOH 3aropoIKOH W3 TYTOBBIX TPYTHEB, TPHBCIIN
#3 AcCC4Ke OIPOMHBIE TPAaHAThLi, BETHYMHON C MaieHbkuii apOy3. Hekorophie u3
HUX YKe TOTPECKaluch M ObUIH BHIHBI GOPAOBO-KPAacHBIE KPYNHbBIE 3€pHA.
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Hlopoxka, BHUTOKEHHAas KHPIHYOM, Bela X Teppace, BHIKPALUCHHOW APKHMH
MacisHeIMH KpacKamd. Cpejii po30BBIX KYCTOB I'V/ISUTH [aBTHHBL. MeHs mpose-
M B M4Kapd. Ha keHCKo#d nonosuHe BOKPYT HeGONBIIONO Xay3a, rjie poc/o
MHOIO I1BeTOB, Oaiickue N0YKH, CHHHBI-XOH M PaiiXOH-XOH, Xald ycbMy B
NEPEBePHYTYI0 MHAlNY H BLITAYHBATM MaJOYKH, 4TOOBI MazaTh COKOM YCHMEI
Gposu. 3jech 5 BHepBhie MPHOOIIIACH K Y30eKCKOM KocMmeTuke. CHHHBI-XOH
cKasanma: «A 4 BWena ¢ KPHIIX, KaK Thl Y cocejiell TaHueBara. A HaM Toxe
crusimens?» S oteeTHna: «KoHewHo., ecaM paspeminT yuuTeTb».

B rauaeipe Tpeman XBOpocT, Ha KOP3HHAX HEC/TH JENEMmKH. B orpomMHom
Kormie xumena uryprna. HakoHen, B niaBHYWw MeXMOHXOHY MpOHECHH B CaBaTax
H KOp3WHAX TPY/bl IpaHaT U IMybOKHe MejlHbie NMOTHOCHI, BHYTPH OHU OrecTenH
Kak cepeOpsnble. Pa3gaiuch 3Bykn uapyollero taHOypa, s OCTOPOXHO MpH-
Omu3wiack X OKHaM MEXMOHXOHBL. B camoil cepeinHe 3a1a Ha HU3KHX BOCTOY-
HBIX CTOJIAX CTOANH IIOJAHOCBHI, HAmOJIHEHHBbIE IPaHATHBIM COKOM, BOKpYI' Kax-
JIOTO TIOJAHOCA TOPENH CBe4H. My3bIKaHTEl MIPATH M NETH «XHPIOW», T.e. BIIOJ-
ronoca. Bponp cTen Ha atnacHHIX TodKax MOMYIeXald HAPAIHO ONeThlie Dad,
Y Apyrodl CTeHbl HaXOIH/JIHCh XEHIIHHbl. ByKBalnsHO y Bcex B pyKax ObLiH
nyrapel, TaMOypbl, HOHpSHI.

Tambypel 1 uanr Ycra Anmma urpann Bee 3ByYHee W HacToiiumpee. Bupyr
BCT&1 KPAaCHBBIA I0HOIIA B CTPOrOM HepHOM Oeumere ¢ OOpAOBBIM MOACOM C
Oenoil BLIIMBKOM, Ha HeM ObLIH 4YepHBIC JIaKHPOBAHHbIE HYHIH, KpacHBas
TiobeTelika M BeTodka paiixaxa 3a yxom. OH ynwibuyncs, nmokaoHWncs Gadm u
chenan AByMS DyKamH ABMXKeHHE, KaK Obl ylapue naiblisi 06 rybbi, T.e. CMOYMJI
HX M, TpUILIETKHBadA, TOIUILLT 1O KpacHOMY KOBPY. [Totom nogomen K cocyny
C IpaHaTHBIM COKOM H CE€7 IIPOTHB HEro Ha KoJjieHH, Nepersynca KopnycomM
CHa4dala Hasal, MNOTOM BIIEpEl, JIMIIOM Mexay IBYX CBeYeH M cTal meTh — eMy
oTBeTHI 0OLIHI XOp ronocoB.

HcnonaMB MacTepcKu CIIOXHBINA, 3aMbICNIOBATHI Taden, Gauya B3s#n ¢ MOM-
HOCA OHAMNBI, cTan paziuBaTh KOBIIHKOM I'paHaTHbIﬂ COK — 3aspyyaja TOpXKe-
CTBEHHAs MENOAWs; TaHIOp oOHec BceX MpucyTCTByomwx. Bce paszom Benuiu
COK rpaHaTa H XOpOM ITOBTOpPHIN 3a 3anesaioil cypy Kopana: «O Gnarax
rocnofiux», «To o3uiinpl Anng. To o3uitHbl GasMumed opo ainuauHei».

A He 3Haw umeHu Gawun, BeicTynasuiero Ha «OHop Gaiipame», HO TaHew,
BEpHEE TaHUCBAIbHO-NIECCEHHOE NpeacTaBlieHue, OCTATOCh B MNaMATH U uepes
MHOTO JIeT TOMOTano Co3jgaBaTh TAHLEBATBHO-TIECEHHBIE 3TIONBI IS CLIEHbI.

20-¢ 2006

...Kak-1o npencenarens Cosera MunuctpoB @aiisyia Xoikaes npuriaciin
Hac ¢ Kapu-flkybosbM B Ypryr Ha rpaHaTHbiit mmp.

YpryT B Ty mopy Obl1 ManeHbKHM KHILTakoM. Ilpuexamu Msl mox sedep B

Oompmiyio rpanarosylo pomy. Brito yxke Temno. Hac ycanuiu na 6onbmme

COpbI, YCTJIAHHBIE KOBPaMH M ILEJKOBbIMH CYTIa, ¥ MPEITOXUIN OTBEIATh «Crie-
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uManbHBle» ONMIoAa; Mepla B HUX ObUIO CTONBKO, YTO IOHATH, U3 Yero IpHroToB-
neHa efa, Obuto TpyaHo. Ho rpaHaToB He 6bLTIO M B MOMHMHE.

Bapyr noracuid cBeT €IMHCTBEHHOrO (hoHaps, a BAAIH TMOKA3aluCh HEPOB-
Hble OroHbKH (hakeroB. Bckope Ha MIOMIAIKY BOLUUIM HapsiiHO ONEThIE HOHOMIN
M IEBYIUKH, OHOIIM ¢ (paKenamu, [AEBYIUKH HECITH caBaThl C rpaHatamu, obpam-
NieHHble paiXoHoM. [eBYIIKW ObUTH OAETHI IO-YPIYTCKH: B JUIMHHBIE IBETAaCThe
Iiarks W UTHHHBIE Map4oBble Kam3oibl. MX ykpanreHus Toxe ObUTM HEeOOBIYHbI:
Y BCEX HO3/IPH YKpallald KPYIOHBIC CEpbrH, KOCHI — IJJTHHHBIE [0 I10J1da 4ay
MOITHIA. ﬂEBYIHKH MOCTaBWIN KOP3HHBl C IpaHaTaMH H E‘]}ﬁOKHE Jansl — nNojI-
HOCBHI-Yallk, Gonpliie ¢apdopoBbie Tarapa ¢ PaHaTHBIM COKOM Ha KOBEP, UX
OKPYXWIM MY3BIKAHTHI ¥ MEBIB, a I0HOWK C (hakeTamu obpamianu 3Ty KHBOIHC-
Hyio rpyniy. Bee mpeaMeThl pacriolOXWIM Ha KOBPE W HAYATH UCIIONHATL caMap-
KaHJCKuH «yuimiak». Makom nenn domymra Xamum Hbamos n Xomxu AGmyn
Azuz. Kak 3amenH, Ham CT&IM TOJHOCHTBL Yallli ¢ IpaHaTHBIM cokom. Ha cepe-
JHHY KOBpa BBIILEIT MaIbYHK, OfEThIli B KEHCKHE OJIeX1bl, VIOHTBIE MHOXECTBOM
3epKaicH. EM)’ MOJIANY jiBe Kackl, HAMOJIHEHHbIE COKOM, OH MCIOJHWI TeXHMWYHbIN
TaHell ¢ BpallleHHAMH, He TIPOJIHB HH Karuikd CokKa. YV mens ax AYX 3aXBaTHIO!
3ateM NPULUIOCH TaHLIEBaThb MHE, § OCMEIWIACh B3ATh TONBKO OAHY Kacy..»

...B Mepranckoii gonmuHe XeHUWHHB U3 OedHbIX ceMelt B aHH «Onop OGaii-
pamH» BBIXOMWIHM BeCe/loOW KOMITaHHWEH B IPAHATOBBIE POLIH, CTAPYXH pacCaxu-
BATMCH HA TIOMAHKE H 3alncBajld MNECHI0, a MOJOAYXH PacChiNaTich MO polle,
TaHIys HMMIPOBH3HPOBAHHBIA TaHEll — «PACKPBIBAIOLIMXCSA [PAHATOB», MOIYH-
HAS PUTM [IBHXEHWH Pa3HO3BYYHBIM [IENYKOM JIOMAKLIMXCH [epe3speBUINX Ipa-
HaTOB.

B Xopesme — nosaHed OceHBIO, MONOAYXH COOHpanMCh Y O3ep Ha 3aroToB-
Ky OTHIIB Ha 3UMY. MYXYWHBI OXOTWJIMCh, XEHIIMHBI ob6pabaTeipamm nruil,
coOHpanu Nyx, Hephbs, OUYMILATH, KONTWIM, Tyunwii. Beuepamu y KocTpos, rie
Ha BepTelaX MCXOAWIM apoMaTaMH YTKH M TYCH, TOMSCh B «COOCTBEHHOM
COKY», XKCHIIMHBI NEIMH W NnAcalH, XOIWIH B CHOHHY Apyra, BOKpPYI' KOCTpa,
Kaxjad lUia B TaHIe Kak Xorera. 3TH «aeiicTBa»: W cama 3aroToBKa INTHIL, U
Bece/be Y KOCTpOR HaswiBatH [anamnailium ¥ NepeBOMIN KakK «ITHUuil Haszap».

,[IHI‘I Npas3IHeCTB YEPEOOBATHCH OCEHBH) OJHO 34 JIPYTHM. «l'lpa3mmx JBIHH»
— «KaByn caiimn» cMmeHsn «Y3yM caitunn», «CyMaT KHIIMHID».

B cenennn Kacan (KapmmHckuii) npasgHuK BHHOIpalaa MMeln cyrybo rpak-
THYECKOE cofepXaHue (KaKk W BO BCEX «BHHOTPalHbIX» CeleHHsdXx) — cobupa-
JHCH MYXKYHMHbI MaXa/Id MO ovepeld B KaxJelii J8Op, IJle TOTOBWIM BHHOIPA-
Hele KHCTH I CYLWIKH W «JaBWiH» BHHOrpaiHmii cok. Takme cobpanma Hasbl-
BaTHCh «XOJaMIH» — OT ObITOBOTO NpPOU3HOIIEHHA COpPTa BHHHOI'O BHHOTIpaga
«Xomunu». KoHeyHo, OHM TaM M II€JH, W [JISCAIH.
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OnHako, r1aBHBIM OCEHHHM Mpa3THUKOM GbU1 MepBblii AeHb 0OMONOTa 3ep-
Ha. B 270T nenp Ha MmaiilaHaX — CHEHHATBHBIX IUIOMALAX COOHPATHCH MYXK4H-
Hbl M TIONpaXand MOTOHIIMKAM BOJIOB, KOTOPbIE XOMWIH IO KPYry, NpHBOAA B
ABMKEHHE LIeNH NPUMHTHBHOH «MOJIOTHIKH» — TPOBOJWINH CBOeoOpasHoe Ieii-
creo: «Xom, xaiiga». O4eHb TeMIepamMeHTHOE, 3ajopHoe, BO30YKieHHO-panoc-
THOe. Bcee coGpasumivecs X/onanu B JafoONIH, NPHUILIACHIBAs, NPUIOBApUBas

-XOpPOM KYVILIETBI:

XO‘P HAYDA

Xo'p hayda, xo‘p hayda,
Qalgon qulog‘im. hayda,
Temir tuyog‘im, hayda,
Ostingda bosgan donni
Oyog‘ing gilsin mayda,
Sen po‘stidan judo qil,
Somoni senga foyda.

Chu, he, jonivorim, hayda,
Xirmonni gilgin mayda,
Ishni tamom qilmasang,
Joningga tinim gqayda!
Men belginangga minib,
Chu-chu deyman silkinib,
Charchab men ham, jonivorim,
Boraman ko‘zim tinib,
Chu, he, jonivorim, hayda.
Mayda qilgin, ko'rayin,
Shoxingga gul o‘rayin,
Senga kelgan baloni
Tog*dan-togga jurayin,
Mayda, ha, mayda.

(..TMoxronsi «Gonbine ymim», TOHU-TOHH <«XKele3HblE YHIM», 4TOGbL 3€pHO
0CcBOOOANTL OT wienyxu! — A conoma — TBOS Harpaja. MenM Menede, a TO He
obperer TBOs ayma crioxoiicteus! S camy Bepxom. — Yy-Uy — norpsicycs!
Moe noporoe xuBoTHOE — s TOXe ycTal, B Ia3aX TeMHO... Menu, Memm moe
36pHO — A yKpauly 1BoM pora useramn. OT Becex HecuacTuil ybepery tebs... —
Xon, xaiina, xom, Xaiija...)

Xotenock Gel 0cobo 06paTHTh BHHMaHHE HA TO, YTO MHOI'Me HAPOIHbIE
NpasaHUKN He OblTM aHAMH Oesslenbsi, 6e33abOTHOTO Becesbs C yrollieHWeM, a
umenHo Ilpaspnukamu Tpyna. — B npasunuke «nepBoi 6oposusl» — «DKum
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GajipaMu» BCe YYaCTHUKH He TOIIBKO MEJNH M IUIACATH, [IaBHOE, Maxalnu H
cesgn, B AHM oOMONOTA 3epHA NEJH, HO INIABHOE — MOJIOTWIIM,

TTo3TOMY-TO U TEeKCTHI [MECEH, H METOAHH TPYROBBIX MeCeH, PHTMbl H JIBH-
KEeHUsl TPYIOBBIX «TaHLEB» — Ha peakocTs npocTsl. MX kpacora B HeoObIK-
HOBEHHOH paxocTH, JHTYy3Ha3Me, 3apasuTeIbHOCTH HCIOJHCHHA OOBIIUMHU
MaccaMM JIIei, KOTOpble mpeicTaBnsaioT AeiicTeutensHo Hapon. UMenHo 3pech,
Ha Takux OGonbImux COGP&HHEX. POXIATACL HOBbLIE NECHH H HOBBIC TaHILIbl, BEIb
«HCTIONHUTENAMH» ObUIH OYKBATHHO BCe, 3pHTENeil He CYISCTBOBAIO, €CIIH He
CYMTATL COBCEM [IPEBHHX CTaPHKOB H MaJICHBKHX JETeH, KOTOpble TOXe Yy4ya-
CTBOBJIM B JeilcTBax — XJIONMAIW B JlagollH, NpHUILIEJIKHBATH NalbliaMH, a
r'taBHOE, paloBallHCh BMeCTEe CO BCeMH.

Ho umeHHO 3TH, YHCTO HapoOAHbLIE TPYIOBbBIE JieiicTBa M HpOCTCI:I].lIPIe KOH-
CTPYKIMH TaH1la, BBI3bIBATM 0CO0O roIyepKHyTOe NpeHeOpexeHne y rnpeicTa-
BUTenell uMenuToro kKiacca., Ilo ceii feHb YHU3MTeNbHAd KiIUYKA «Xallum»
KUBET B «IIPUBBIMHOM» JIEKCHKOHe y30ekckoro Hapona. (Kak XuBa pycckas
MOrOBOPKa: «HE3BaHbI FOCTh XyXe TaTapHHA», KOTOPYH0 OOPOIHTO TPEeXcoT-
JeTHee TaTapckoe HMro). «Xamum» — B cBoeM 0000HIEHHO-CHMBOTHYECKOM
JHAUCHWU O3HAYAeT: «Tpylsara», «3emuepob», «zemnenamen». M BoT nMenno
«KOpMWIEM» cTano ¢ OIpeae/lIeHHOTO BpEMEHH B Cpele HMYLIETO COCHIOBHA
«IIO30PHOH» KJIMYKOI.

HUcTopuueckn 310 siniiende 0ObACHUTL He Tak yx croxuo. Ilpasurenn o6-
IMHUpHOro apaﬁcxoro xa.lmcba'ra OTHOCHIHCE KO BCeM MNOAYHHEHHBIM HapoaaM
KaKk K «JIaHHHEKaM?», 06513aHHBIM KOpPMHTE W ITOHTH «H36pﬂ.HHyt0>" Hanumw. B
CBAIIEHHOM MUCAHHH MYCYTIbMAHCKHX CBATHIX 3aKOHOB CaMblX YBaXKaeMbIM CIIOeM
HaceleHHs CYHTATHCH... TOProsubl! 3HaMEHHTas acCHPO-BABWIOHCKAs JjiereHjua
0 «TanaHe», T.e. 30/0TOH JIeHbFe, IOJAPEHHONH «MYJIPBIM» OTLOM CBOMMH Chi-
HOBbAM, — CTala B «apaﬁcxom» CPEeAHEeBCKOBOM MHpE — L[EH'l‘paJIbHDﬁ 3ano-
BeJIbIO. Oren nogapus1 jByM CbIHOBBAM 110 OHOMY TajlaHy W CKas3al HM: Ha4du-
HaiiTe XUTh CBOMM yMOM. (JIMH CBIH 3apbll «TalaH» B 3eMII0 M CTAT TPYIHTHCH
Ha aTOM 3emie. KOHEYHO, OH JOCTHT HEMHOIO, HO KOPMHJI CBOK CEMbI0 H
cBoero oTua. BTopoil chiH 3aXan TalaH B Kylake M nowesa Ha Oasap, rae
6;‘131"0&8.])51 XUTPBIM MaHHOYIALHAM CHEKYyIAnHH npoaykraMd M TOBapaMHu J10-
Ouics kyna Gomsuiero — oH pasboraren M BEpHY/1 OTILY... TIOAAPEHHYI0 UM OIHY
MoHeTy. DTOT CbiH ObLT BOCXBAIEH «MY/IPbIM» OTLIOM, @ BTOPOH — KOpMHIIEL
—— OCMEsH,

Kouywomas mo Bcell 3emie MHOrO BEKOB JIEreHja, OT KOTOPOH MPOH3ONLIO0
CNAaBSIHCKOE ITOHATHE «TATAHT», MOHUMAETCs KaXJIbIM KiaccoM ro-csoemy. Ilpen-
HpHHHMaTBJIb. JKP]B}’I!.IHﬁ 3a CHET XHTPOYMHOrO MNOJAYHHCHHA cebe «KOPMHJIb-
ues», Bosrnamaet: «He sapeiail Tanau(t) B 3emmio!». B Hapome rtamaHTOM
Ha3bIBAIOT TeX, KTO 3apbiB €ro B 3€MII0 «BBIPACTH/l HAa HEM ypoxail xieba».
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CrnenyeT Takke BCHOMHHTH, YTO MepBOE CEpPHhe3HOE H MPOHOIXKHTENbHOE
CONpoTHBIIEHHE BOMHAM apabCKoro xammcara BO3MIABHIT XpaOphlidl YeloBeK W3
semiiepoboB, MpossaHHeii MykanHa — Yemosek B Geroif ofiexie, KOTOPOro
3Bani: Xarum..,

[IpeHebpexenue, a 3a4acTyl0 M 3anpeTbl HAPOAHBIX TPYIOBBIX [IPA3IHECTB,
OjIHaKO He YOuwmm Tary y30eKCcKOro Hapoga K 3eMiie M K JKENaHHI0 BOCC/IABHTH
TPyA 3emielenbla, A€ 3eMIepo0, a He CHEKYJAFHT-TOprosen cisu1 I'epoem
HapoaHoro Oklta...

Camo conepxanue Hapoousix mpyooewix caituneii xak Gbl coenadaem c
Xowapamu, Ha KOTODBIX TaKAKe B «CHENMATLHBIX» H HE CHELMATHHBIX TaHIAX-
urpax caaswica Tpyd. Yuactuuxkamu stux urp Osut Hapod.

Htak, MBI OcMOTpenH OerablM B3CIAI0M HCTHMHHO HApomHbie caiinwiy. Onu
NeACTBUTENBHO ObuIn Beenapoonusimu u Hapoousimu, ubo €0ccaaenanu ¢eunyio
«mpysKeHuyy» npupooy u eeuno2o mpyxenuxa — Yenosexa.

OG30p npasgHECTB MBI HAYalM CO BTOPOIO MyHKTa. IlepBBIM Yy HAC CTOSIH
Tou — nomammnne, ceMeiiHpie npasaHecTsa. B HHX ydacTBoBaTM enlble poi-
CTBEHHBIC KJIaHBl, HO OHM 3a BEKa CYyIIECTBOBaHMS, pa3paboTaBIIMCL B MHOIO-
AHEBHbIE JIEACTBA, HE CTAHOBWINCh MJIALIAPMOM JUIS HMCHOJHEHHA TeceH M
TaHLEB CaMHX YYaCTHHKOB IpasgHWKa. 3gech — Ha cBampbax M «obOpesaHusax»
— nobeann GeojanbHbli NPUHLMIL Ha HUX HeoOXoaMMo ObUIO AEMOHCTpPHPO-
BaTh «bOrarcTso M pockowWb». Bennsukas cemps cO [JHS TOSBJIEHHUS CbhlHA
HayHHala KOMMTb CPEICTBAa Ha «0Ope3aHue», a janee Ha CBaubly, HA «BBIKYI
HepecTol» — KaieiM. M, Kak mpaBuno, »THX HAKOIUIEHMI He XBaTalo, «4TOObI
npoBecTH 00pAapl», Kak nonoxeHo. Torna mpuXOQHIOCh 3aHUMATh Yy 6aeB U
ceMbss nonailana B Kabany.. Ha Takux «pOCKOMIHBIX» CBaab0ax miscaid W
NeH HENPEMCHHO «3HAMEHHTHIE» fdUlayd M O6auy4M, a TOCTH MOMHMO TeX JeHer,
4TO Jal¥ X03feBaM, NOIKHBI ObUIM «OIUIAYMBATh CBOE YIOBOILCTBHE» HATMYHBI-
MH. «BocxuiieHHbiii» 3pHTENb, NOMIEBAaB HA MOHETY, «IeNMWl» €e Ha 106
TaHUoBIIMIE, OyMaxHble IEHBIUW 3aCOBBIBATH MoA TiobeTedKy...

Ecnu xorna-to ObiM Hapoauble «cBaneOHBIE» TAHUBI, OHHM HCYE3IM, OCTA-
BUB 1po(hecCHOHATaM BO3MOXHOCTh 3@ CYET HENErkKOro BCCHOMIHOIO IUISCaHms
Y OKOH MOJIOABIX (1abbl OTOrHATH ble AyXH) — 3apabaThIBaTh CJI4BY M JACHB-
TH...

Tax xe mpoxomunu l'anst, Ha HUX HENPEMEHHO AOJUKHBI OBUIH BBICTYNATh
npogeccHOHATbHbIE APTHCTHL.

Tloxasyid, ONMH XEHCKMil TOH, TOXe BXOASIMA B WK BECEHHHUX Mpasj-
HecTB noceneHuit Pepranckoro Kpas, MoXeT 3auHTepecoBaTh. B jome cobupa-
avck GIU3KHE POACTBEHHMIBI W MOAPYIH, PACCAXWBATHCH OOJIBIUNM KPyroM Ha
nony B KOMHare, w00 Ha nanacax BO JIBOPE W HAYyMHANM, HAMEBas, XaTb B
NHankl COK CaloBOM TPaBKH YChMBI, KOTOpPOH 3aTteM okpamusaiu Gposu. Ha
3TH «BEYEPHHKM» — «YCbMa KyEIl WYWIIWHA» — COOMPAINCh 1O MATHAECHT,
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meCThIECAT XeHMMH. IleNd OHM JIMpPHYECKHe TeCHH, MOKaYMBasCh B TaKT W3
CTOPOHBI B CTOPOHY. 3aKOHYMB TPOLECC MPHUTOTORICHWS W OKpPAlHBAHHME 6po-
Beii, OHM 3aBepIIANH «IIPOUENYPY» CBOEOOPA3HBIM «CHASIAM» TaHLEM. Ilpo-
JOMXKad meTh, B 3TOT MOMEHT yxXe Ooree PUTMHYHYIO MEJIONMIO, OHHM OIHOBpE-
MEHHO BCKHbIBATM PYKH C KONEH B CTOPOHBI — PYKy C JIEBOTO KoOjleHa no
JMaroOHATH BIPaBO, PYKH C NPaBoro KojeHa Mo anaroHanu Bieso. Pyku B
MpeUIeybsX JerKHM TOPBHIBOM CKPELIMBAIOTCH H BHOBb PA3NETaioTCs Ha KOJE-
au. JIBUXEHHs TPOM3BONATCS MHOrOKPATHO, B PasHBIX PUTMUYECKHX M TEMIO-
BbIX KOMOMHALMAX — PpOXIaeTcd cBoeoOpasHblii TaHel PYyK, M HECMOTPS Ha
ONHO EIMHCTBEHHOE ABHXKEHHE — BOCIIDHHMMAETCS KaK DasBEPHYTBIH TaHell.

Tomouia ONMCATh HEBO3MOXHO, MBO 3TO, TaK CKa3aTh, «2y/iAHbe». OHAKO
COXPaHMIOCh HHTEPECHEHIlee OMMCAHHE OIHOTO W3 THIMOB BCEHAPOAHOTO To-
Mollla, MPOBOAMBILErocs B (PepraHCKOM pEruoHe.

Tamapa Xanym:

«.Yto Taxoe «Kokamickas apba», modeMy ee BCIIOMHHAIOT MO CeH JEHb,
otdero momecTwid B Mysee? Ilotomy, uro «Kokanackas apba» He npocToe
CPeACcTBO NepelBUXeHNs, a cBoeoOpasHas «Oberopas» KOJSCKa. Ha Heil B OHM
HApONHBIX caiiuseil npoBoqwiM ckauku. [loToMy u co3jasany ee «apasa CO3H»
— wmacTepa ap6. MsnaBna Takue Mactepa Xwid B (DepraHCKOH LOMMHE. Onu
noxbupany BblIEPKAHHOE MOPEHOE [epeBO, M3 HEro TOYWIH AeTald M yKpalue-
Hus... MOil yunTeN b, U3BECTHDIH MY3BIKAHT, YcTa AiM ObLT K TOMY Xe IUIOTHHK
appa-co3 u vaHr-cos. Korza ocHoa apOwl Oblia rOTOBA, TO «HIYH» — MACTEp
10 BepeTeHaM CO3AaBal W3 TOUEHBIX NEPEBSHHBIX JeTalell yKpalliCHWs, KOMbilll-
KM, ONpaBbl Ul 3epKanell, 3aTeM [UIOCKOCTH PACTIMCHIBAIM TOHKHM PHCYHKOM,
CrenManbHBIMU KpacKamh. A KeHUIMHBl BS3&IH U3 XJIOMKOBBIX W HIETKOBBIX
HUTEeH TOMIOHbI, KHCTOYKHM 1 GaxpoMsl 3aHaBecok. COpyn JomiaieH, ceinia,
jaxe CTpeMeHa — MIOJIKHBI OblTH ObITH HENPEMEHHO YKPAIICHbl YEKAHHBIM
cepebpoM. Apbakemn «10iuub03M» [H0Ir0 TPEHHPOBATHCD, nobexnamd camble
BbLIHOCTIMBBIE M JioBKMe. Jlonrameit BhIOHMpany 3al0/re A0 TPpasiHHKOB H TOXE
CreluanbHO TOTOBHIIH.

Bera ma ap6ax NpOBOMTUCH B OMMHAX, BOJHM3A rOPOIOB. B ®epranckoii
jonMHe oHM ObiBatM He Goree OJHOrO pasa B TO, MOTOMY W TOTOBWINCE K HHM
JDKUI'UThl BECh TOM.

Ha Bceil OrpOMHON TEPPUTOPHH BIONb JOPOTM MIPATH OPKECTpBbI. BBICTYMA-
7 3HAMEHWUTBIE TEBLbI H TAHIOPHL. BOT re MOXHO GbUIO YCIBIIATH HACTOSIIHE
repouyeckde NecHW M yBHIETh MYKCECTBEHHbIE IUIACKH».

KPATKHE BbIBO/JIbI

I. 1) PaccmoTpes HapojHble y30ekckue NpasiHecTBa M OOpSIBI, MBI OTMe-
THRJIH WMECTh TPYNIN TaHLEB C ACHO BBIDAKCHHBIM POAOBBIMH KadeCTBEHHBIMH
npusHakamu. [MoapaxarenbHele TaHusl, MumocTpatusHble (OBITOBBIC) TaHLbI,
TaHUB! C MpeiMeTamH, Jlupuyeckue TaHubl, Mctopuyeckne U OGpsSaOBbIe TaHIIbL.

2) BaxHbIM OTKPBHITHEM B 9TOM Marepuaie ABWIMCH U HAC MAaCCOBbIE
Kpyrosbie Hcropudeckue TaHub: OEKOMTaHr, MaccoBble TaHUbl B MOCTPOEHHH
«3MeiKoii» — Kapranap; Maccosbie KpyroBbie 00psiaossie Tausi: Tyna-Tyaa,
Tyno_m, Caap, ropopsmue 06 MX JaBHEM MPOMCXOXICHMH.

3) He meHee 3HAYHMBIM SBIIOTCS MATEPHATBI, PACcCKA3bIBAKIINE O CBOEOO-
pasHbIX OBITOBbIX OOpslaXx M AeHCTBAX, CBA3aHHBIX CO CMEHOH BpeMeH rojid, B
KOTOPBIX «TaATCH» HEPasBUTbIE TaHLbl (BECEHHHE, JeTHHE, OCeHHHE MpasjHe-
CTBA).

4) 3ameTuB, 4TO HapoaHble TaHUbI GOree Pa3BUTbI B OTAQIEHHBIX OT KpYIl-
HBIX TOPOIOB PErHOHAX, Mbl BHISICHWIM, B KakKMX COLMATBbHO-OBITOBBIX YC/IOBH-
AX COXPAHSTMCh TPAJHIIHK HapOJHOIO TaHLEBaHMs, POXIEHHEe W OHITOBaHHE
HCKOHHO H4pOAHBIX TLISCOK. ;

V NaBHMX XKMTeNlell peruoHa, BEANIMX Oceo-3eMe/lelbyecKuii obpa3 XKuzHu,
TaHELl POXUATCH H TBOPYECKH Pa3BUBAICA Ha BeceHAapomHbX Canisx, MOCBAIEHHbIX
HCKOHHOMY Tpyay, ¥ Ha OBITOBBIX MpasiHHKaX Tpyla. YCIOBHO «COpEBHOBaHHS B
TaHLE» BO MHOI'MX PETHOHAX HasbIBAKT XHHOG&I—LE[EI (_OT HCKaXXE€HHOIro B MPOU3HO-
HIEHWH; XaHTOHHIAH — CMELUHTh, MOTEeIaTh).

Y TIOPKOSI3BIYHBIX HAPOJOB, BEAYLIIMX C JABHMX BPEMEH TONBKO OCELTO-
3eMile[leIbYeCKHil 00pa3 KHM3HM, W Y [OTYKOUYEBBIX CKOTOBOIOB TaHEll TaKXe
POXJIAICH, XKW W Pa3BUBAICA Ha BCEHAPOIHBIX IPA3THECTBAX, IJe OH HOCHI
TOXE XapaKTep COPeBHOBaHWS MHOIOYHCIEHHBIX COJHMCTOB, KOTOPHIM AKKOM-
NaHUPOBATH MHOTOYHCIEHHEIE «axxounaana‘ropm», B‘.E»I6HBaK)1.LlPIE JagjOHAMH
putMuyeckue ¢urypsl «Bem-xapcak» u «Yop-kapcak».

II. 1) Bblle Mbl OTMETW/IH, YTO MECTHasi, KOPEHHas KYIbTYpa IEepCOS3bIYHBIX
HapoJIOB — TAILKUKOB M, MOCTENEHHO, B TeYeHUH 14 BeKOB, BIMBABLIASACH KYJIbTYpa
TIOPKOSA3bIUHBIX HApOOB — [OMOIVIA C/IOKHTBCA BCEMY MPOGECCHOHATHHOMY My-
3bIKATLHOMY, B TOM YHCIlEe MY3BIKQJTbHO-TAHIEBATEHOMY HCKYCCTBY Y3G€KCKOro
HapoJa B CNIOXHBIE, pa3paboTaHHbie (hOPMBI, MOMOTAKNIME «OTKPbIBATE» B TaHIE
Cepbe3HOoe, TyMaHUCTHYecKoe cojepxkanue. IIpodeccronanshoe TaHuesaTbHOE HC-
KYCCTBO BBUIE/IMIIOCH B CBOEOOpasHble «CIOMThl» — «MakoM-pakcu», «Makom
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Vpapu», «Karra-yiunn» — MNPEICTABISIOLINE coboit Kraccuueckoe manye-
6A/IBHOE UCKYCCMEO.

2) 3zmech BaXHO MOAYEPKHYTb, YTO NPOXOIKHTEIBHOE obmenue Ilpodeccu-
OHATBHOIO TaHua, CIOXMBIIErocs B OTAaleHHbie BpemeHa, ¢ HapoiHbiM TaHue-
BATHHBIM MCKYCCTBOM «YPABHOBECHIIO» MX B3aWMOOTHOLICHHS, He OTOpBaB pe3-
ko Tanen ITpogeccuonanos or Tanua Hapona.

I, OxBaTB «OOMMM» B3LIANOM M MOIPOGHO PAcCMOTPEB MPOHECCHOHATb-
HOe W HApOJIHOE TAHLEBATHHOE MCKYCCTBO, HEOOXOAUMO OTMETHTH CBOIO HAlli-
onanbHylo Kiaccuykauuio, ensulyl0 BCe TaHUEBATbHOE HMCKYCCTBO Ha JBC
pa3HOBMAHOCTH TaHNa:

1) «Karra-yitnan», «MapaoH yiunn» — Bonbiiod TaHer, MYKeCTBEHHbII
TaHell, ONpeNesioe U MYKCKOe H XEHCKOE HCTIOTHHTEILCTEO, H «KunykuHa
yiiMH» — «MaJeHbKHEe» TaHLbl, THPHYCCKHE.

2) «Iloit 6o3u» (Mol yimuu) — «Tanmsr HO» U «Kyn yitman» — «TaHipi
PyK».

B pasmene Iloii 603M — BLISBIEHO HEMAloe YMCIO OTAC/BHBIX, CHCLAATL-
HBIX, 0COBO 3HAYMMBIX JBHKEHHH HOT (h.

IV. He MeHee ApeBHEr0 NPOMCXOXIEHHSA Pa3/MYHBIE KYTBTOBBIC IUIACHL,
JOXKMBIIHE [0 HAmMX IHEil, MMEeKLIHe Ha PEIAKOCTh BbIpaSHUTEILHLIC @opmbl
TaHua, OTCYTCTByioUWe B nepedde PopM MpOecCHOHAIBPHOTO TaHLA W B Me-
peune @PopM HapOIHOTO TaHLA.

V. B oOmUpHBIX HAPOAHBIX CIOSAX TPYAAIHXCH cthopMHPOBAJICH Haeall
Ye/IOBeUeCKOi JTMYHOCTH, B KOTOPOM IJIaBHBIMHM YepTaMH CYUTATMCE: JHEPrud,
KH3HeTIo0He, 3ayIeBHOCTh, J00pPOTa M HEHUCCSAKACMbIH, MOXHO CKasaTh, HE
yOuBaeMblil 10MOP.

VIMeHHO TaKas «HieatbHas JTHYHOCTb» — CTAHOBWIACh U OOBEKTOM, H CaMHM
«cojlepXaHueM» BCero y30EKCKOro TaHUEBAILHOTO HMCKYCCTBA.

VCII0BHBI «HeaT», KUBIIMIl OTBIEYEHHO B HAPOJAHOM MMOHUMAHHH, BOIUIO-
MaIcs B HAPONHBIX MY3bIKATbHO-TAHUEBATLHBIX M CIOBECHO-TAHUEBAIBHBIX Xy-
OXeCTBEHHBIX 00pa3ax, aKTHBHO BO3IECTBYs HA CO3HATEIbHOE BOCHUTAHMC B
yeJJOBEKE «HIEAIbHBIX» YEPT Xapakrepa.

H60: «.. MCKYCCTBO €CTb M TO3HAHME MHDPA, U onpeeIEHHbIA B JeATENb-
HOCTH».

«...ACKYCCTBO — JIeHCTBUE, MPeoOpakeHHe, TBOPEHHE...

«..HCKYCCTBO  BiajieeT  OOIIECTBEHHO-MPeoGpasyioluM CBOHCTBOMY.

«...BO3NEHCTBUS HCKYCCTBA Ha JKM3Hb HENb3H YMandATb»...

HcKyccTBO HAPOJHOrO y30€KCKOro TaHLA [OMOTalo 4esloBCKY JO3HaBaTh
MHp M «CO31aBaTh», TO €CTh «TBOPHTH KH3Hb».
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