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O‘zbekiston davlat konservatoriyasi qoshidagi «Milliy cholg‘u» ilmiy-ishlab chiqarish tajriba laboratoriyasi muzeyida
1000 ga yaqin noyob eksponatlar mavjud bo‘lib, ulardan mazkur katalogga faqatgina namuna sifatida har bir milliy
musiqiy cholg‘ular turidan bittadan kiritilgan.

Tavsiya etilayotgan katalog o‘zbek xalgining bebaho boyligi hisoblanmish milliy musiqiy cholg‘ularimizning an’anaviy
va zamonaviy turlari hagida ma’lumot beradi.

Ushbu katalog oliy o‘quv yurtlari, akademik litsey va musiqa kollejlari, xorijiy mutaxassislar, shuningdek O*zbekiston
musiqa madaniyati bilan giziquvchilar ommasiga mo‘ljallangan.

Ushbu katalog O‘zbekiston davlat konservatoriyasi [Imiy-uslubiy
Kengashi tomonidan nashrga tavsiya etilgan (Bayonnoma Ne 1/05. 2005-yil)

Hacrosiumit Karanor npeaHa3HaueH neaaroraM M CTyA€HTaM BbICLLIMX Y4eOHbIX 3aBeI€HHI KyJIbTYpbl M MCKYCCTBA4, MPEronaBa-
TEJSIM M YYaLLIMMCSl aKaIEMUUECKUX JIULIEEB U MY3bIKAIbHBIX KOJUIEIKE, 3apyOeXXHbBIM CIIELIMATACTaM, 3aHUMAIOLLIMMCS M3y4e-
HHEM y30€KCKUX HapOOHbIX MHCTPYMEHTOB, LLIMPOKOMY KDYTY UMTaTe/Iei, a TAKKE BCEM MHTEPECYIOLLIMMCS MY3bIKUIbHON KYJIb-
Typoii Y30ekucraHa.

B hoHmax My3est Hay4dHO-NPOM3BOACTBEHHOM 3KCIIEpUMEHTANTbHOM Jlabopatopuu «Milliy cholg‘u» ['ocynapcTBeHHO#M KOHCEpBATO-
pum Y3bekucraHa umeetcst okosio 1000 akcrioHatoB. Y3 HHX B JaHHOM KATa/Iore OCBELLIAIOTCS TOJIbKO HALMOHAIbHBIE MYy3bIKATbHbIE
MHCTPYMEHTDI.

HaneeMcsi, uTo npeaiaraeMblii KaTaaor MOMOXET MPEeACTaBUTh OOLLLYIO KAPTUHY TPAAULIMOHHBIX U COBPEMEHHbBIX BUIOB
MY3bIKJIbHbIX MHCTPYMEHTOB, SIBJISIIOLLMXCS HEOLIEHMMbIM O0raTCTBOM Y30€KCKOro Hapoza.

PexoMmeH0oBaH K neyat HayuHO-METOIMYECKIM COBETOM
T'ocymapcTBeHHOM KOHCepBaTopuH Y36ekucraHa (IIporokon Ne 1/05. 2005-rox)

This catalogue is destined for the teachers and students of the higher educational institutions and Art Institutes, teachers
and students of the Academic Lyceums and Music Colleges,for the foreign experts, which are learning Uzbek national
Instruments, also for the all persons interested in musical culture of Uzbekistan.

There are about 1000 exhibits in the funds of the «Milliy Cholg‘u» scientific production experimental laboratory, but
only the national instruments are elucidated in this catalogue.

We are sure the proposed catalog will help you, undoubtedly, to get the common informations and ideas about the
traditional and modern Instruments of the inestima musical heritage of the Uzbek people.

This catalogue is recommended for printing by Scientific methodical Council
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SO‘Z BOSHI

O‘zbek xalgining bebaho boyligi
hisoblanmish musiqiy sozlarimiz
o‘zining betakrorligi, naqsh
bezagining jozibadorligi, ovoz
tarovatining rang-barangligi va ijro
imkoniyatlarining beqiyosligi bilan
milliy musiqiy madaniyatimizda
alohida o‘rin tutadi.

Musiqiy cholg‘ular azal-azaldan
o'zbek xalgining ma’naviy hayotida
muhim ahamiyat kasb etib, kundalik
turmush tarzi bilan chambarchas
bog‘lanib ketgan. Shuningdek ular
hozirgi kunda ham kishilar dunyo-
garashining shakllanishida o‘ziga xos
xususiyatga egadir. Aynigsa cholg‘u
ijrochiligi san’ati ajdodlarimiz tomo-
nidan asrlar davomida noyob estetik
vosita sifatida shakllanib, nafagat musiqa
ilmida balki zamonaviy musiqga ijo-
diyotida ham katta qiziqish uyg‘otib
kelmoqda. Uning barcha o‘ziga xos
xususiyatlari va qgirralarini o‘rganish esa
cholg‘u ijrochiligi amaliyotini yanada
boyitishga yordam beradi.

Turli shakldagi nodir musiqiy
sozlarning saqlanib kelinayotganligi
muzey tomoshabinlarini, qolaversa
kelgusi avlodni ota-bobolarimizdan
asrlar osha bizgacha yetib kelgan noyob
milliy merosimiz bo‘lmish musiqiy
cholg'ularimiz bilan yaqindan
tanishtirishga imkon yaratadi. Shu bilan
birga cholg‘u ijrochiligi san’ati bilan
giziqayotgan mutaxassislar,
tadqiqotchilar, aspirantlar, assistent-

stajyorlar, magistrantlar, bakalavr
talabalari va albatta, xorijiy
mehmonlarimiz ham buyuk

allomalarimiz Farobiy, Jomiy va
Navoiylar ta’riflagan, o‘zlari ijro
etgan va takomillashtirgan musiqiy
sozlar, ularning turlari, yaratilish

IMPEAUCIIOBHUE

My3biKajibHble UHCTPYMEHTbI 1B-
JISIOTCSI HEOUEHUMBIM 0OOraTCcTBOM
y36ekckoro Hapoaa. HenoBroprMmbie
no ¢opMe U KpacoTe MHKPYCTalluH,
MHOroo6pasHbie Mo TeMOpy U Mpu-
€MaM WIpbl OHH SIBNAIOTCS (yHIa-
MEHTIbHbIM TJJACTOM HaUMOHasb-
HOM MY3bIKaJIbHOW KYJBbTYpPBI.

B myxoBHOM Hacyienuu y30eKCKoro
Hapoia My3blKaJlbHble MHCTPYMEHTbI
3aHMMAIOT BAXXHOE MeCTO Oynyuu crie-
uudurueckot GopMoit oTpaxeHUs
ObITa, UCTOPUH, MUPOBOCTIPUATHS,
XYIOXECTBEHHbIX UMITy/IbcoB. Hapos-
Hasi UHCTPYMEHTAIbHAs1 My3blKa YCHU-
JIUSIMM MHOTMX MOKOJIEHUH Ha Mpo-
TSIXXEHUH BEKOB CHOPMHPOBATIOCH KaK
YHUKaJIbHOE 3CTETUYECKOE SIBJIEHUE,
MpeacTaBIsIoLee 3HAYUTENbHbII UH-
Tepec He TOJIbKO [UISl HayKH, HO U [UIA
COBPEMEHHOIO MY3bIKAIbHOTO TBOPYE-
ctBa. [lo3HaHKe ee MHOTOUUCIEHHBIX
CBOICTB U COCTaBJISIIOLLIMX UX JIEMEH-
TOB OTKDbIBAET LUIMPOYAMLIME TOpU-
30HTHI U1 OboralleHUs pa3HooOpas-
HbIX chep TBOPUECKOI1 AEATENBHOCTH.

Hanuuue coxpaHMBIUMXCS peld-
KMX 00pa3LioB pa3iMyHbIX Moaesei
MHCTPYMEHTOB Na€T BO3MOXHOCTb
O3HAaKOMJIEHUSI C HUMU LLIUPOKOro
Kpyra noceTureiei My3ses U, Mpex-
Ile BCEro, rnoapacraiollero rnokose-
HusA. EcTecTBEHHO, UTO U 3apyOex-
Hbl€ FOCTH, XHUBO UHTEpECYIOLLIHECS
HApOAHON MHCTPYMEHTAILHON KYJlb-
TypOii, MOTYT O3HAKOMMTLCS C Y3-
OEKCKMMU MY3blKabHbIMU UHCTPY-
MEHTaMM, C UCTOpUEN Pa3BUTHUST UH-
CTPYMEHTAaJbHOTO MCKYCCTBa,
NOJyYUTb OOLLIMPHOE NpeACTaBieH e
O MY3bIKJIbHbIX UHCTPYMEHTaX Ha-
Luiero Hapoaa, Ha KOTOpbIX B CBOeE
BpPEMSI UTPAIU M COBEPLLIEHCTBOBAIN

PREFACE

Musical instruments are one of the
priceless cultural products of the Uzbek
people. They are so valued because of
their unique forms and beautiful
ornamentation, as well as their diverse
timbres and playing styles. These
instruments represent a vital part of the
music culture of Uzbekistan.

Musical instruments are an
important aspect of Uzbek
cultural heritage, because they
reflect the life, attitudes, and
artistic movements that have
existed throughout the history of
the Uzbek people. Uzbek
instrumental music has been
shaped by many generations of
musicians and craftsmen, and it
represents not only an important
area of study for science, but
also for current musical
production. Knowledge of Uzbek
music’s various theories and
structures allows people to open
themselves to new horizons in
musical creativity.

The Museum’s rare and well-
prysevered musical instrument
collection enables a broad range
of visitors, including young
people, to gain familiarity with
the wide range of musical
instruments in Uzbekistan.
Foreign visitors who are curious
about, but possibly unfamiliar
with Uzbek musical culture can
familiarize themselves with Uzbek
national instruments and the
history and evolution of Uzbek
music. At the museum, they can
gain an extensive un-derstanding
of the musical instruments that
were played and modified by
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jarayoni va rivojlanish tarixidan
boxabar bo‘ladilar.

Muzeyda o*zbek xalq cholg'ularini
o‘rganish bo‘yicha to*plangan barcha
tarixiy ma’lumotlar, shu kungacha
yig'ilgan musiqiy sozlar, noyob
eksponatlar sifatida avaylab-asrab
saglanmoqda. Darhaqigat bugungi
kunda horijiy mutaxassislarning milliy
merosimizga, qolaversa musiqiy
cholg'ularimiz va ularning ijrochilik
amaliyotiga bo‘lgan qgizigishlari tobora
ortib bormoqda. Bular o'z navbatida
dunyo bo‘ylab sayyor ko‘rgazmalar
tashkil qilish va o‘tkazish zarurligini
ta’kidlamoqdalar. Shuningdek musiqiy
cholg'ularimizning rang-barang turlari
namoyish etilgan katalogni nashr
etish Respublika migyosida yechimini
kutayotgan dolzarb masalalardan biri
ekanligini davr taqozo etmoqda.

2004-yili O‘'zbekiston davlat
konservatoriyasi qoshida o'zbek xalq
cholg‘ulari muzeyining rasmiy ochilishi
Respublika madaniy hayotida unutilmas
vogea bo‘ldi. Ko‘hna milliy tariximiz,
milliy merosimiz, o‘ziga xos milliy
musiqiy sozlarimiz, qolaversa xalq
ijrochilik san’atini teran o'rganishga
bo‘lgan qiziqish bugungi kunning
xarakterli xususiyatlaridan biridir.
Muzeyning faoliyat ko‘rsatishi esa
o‘zbek musiqa ijrochiligi san’atini
o‘rganish va kelgusi rivoji uchun shart-
sharoitlar yaratib beradi.

Mazkur muzeyning tashkil
etilishiga o‘zbek musiqa fani va
amaliyotining rivojlanishi asosiy turtki
bo‘ldi. Bu murakkab jarayonda 1943-
yili konservatoriya qoshida tashkil
etilgan Ilmiy-tadqiqot tajriba
laboratoriyasining hissasi cheksizdir.
Bu jamoa hozirgi kunga qadar o‘z
faoliyatini davom ettirib kelmoqda.

MCIOJIHUTEILCKOE MAacTepCTBO BEJIU-
Kue yueHble Papabu. dxamu, Ha-
BOWM U MHOTHUE ApYyrue.

HakonsieHHbIil LeHHbIH MaTepu-
aj1 Mo U3Y4YeHHUIO y30EeKCKHUX Hapoad-
HbIX UHCTPYMEHTOB, 6epexHOo oxpa-
HSiEMble YHUKaJbHble 3KCMOHATHI,
r1yOOKMH HayyHblii MHTEpEC K y3-
0EKCKOMY HaLMOHalbHOMY Haclie-
IUI0, B YACTHOCTH, MY3bIKaJbHbIM
MHCTPYMEHTaM 3apy0eXHbIX CreLu-
aJIMCTOB, HACTOSTEJbHO AMUKTYIOT
HEeOoOXOOAMMOCTb OPraHM3auuu U
NMpOBeAEHUS Bble3IHbIX BbICTABOK Ha
MEXIyHapoaHoi apeHe. Bce Bbillie-
M3JI0XKEHHOE MOATBEPXKAAET HACYIIL-
HY10 NOTPeOHOCTb B U3AAHUM KaTa-
jora, BCECTOPOHHE OCBellalolIero
Pa3HOBUIHOCTU y30€KCKUX Hapo.-
HbIX UHCTPYMEHTOB.

OduunanbHOe OTKpPbITUE My3esi
y30€KCKMX HApOAHbIX UHCTPYMEHTOB
B 2004 rony siBUJIOCh (PaKTOM OTPOM-
HOT0 UCTOPUUECKOTO 3HaUYeHus. [y-
OOKMI MHTEPEC K HALIMOHAIbHOM HUC-
TOPUHU, K IPEBHENIIMM IJ1aCcTaM Ha-
LMOHANbHOTO  Hacjenus, K
CaMOOBITHBIM HAapOAHBLIM MHCTpPY-
MEHTaM M, LIMpe, K HAapOAHOW MC-
NOJHUTENbCKOW KYJbType, SIBJISIET-
€Sl XapaKTepHOM YepToil Halllero Bpe-
mMeHu. DyHKLMOHUpPOBaHUE My3es
OTKpbIBaeT LUIMPOYALINE MepCrnek-
TUBbI U3YYEHHUS W NaJIbHEMLLETO pa3-
BUTHUSI Y30EKCKOr0 MY3bIKaJbHOTO
MCKYCCTBA.

OrpoMHast pojib B 3TOM CJI0XHOM
npotecce NpUHALIEXHUT HAYYHO -UC-
CJIeI0BATEIbCKOM 3KCMEPUMEHTaIb-
HoO# nabopaTopuu, OpraHM30BaAHHOA
npu KoHcepBatopuu B 1943 roay.
BruioTb 10 HacCToOSILLIErO BpEMEHU OHA
BeleT aKTUBHYK TBOPYECKYIO Hesi-
TeJIbHOCTb. OCHOBHBIMM 3a1auyaMH CO-

many great historical figures, such
as Farobi, Jami, Navoi, and
others.

The valuable artifacts and
materials for studying Uzbek
musical instruments are carefully
preserved and displayed in order
to appeal to both the general public
and specialists’ interest in Uzbek
musical heritage. Foreign scholarly
interest in Uzbek cultural heritage
necessitates the urgent creation and
execution of traveling exhibits for
the international scene. All of the
aforementioned interest confirms in
great need for an edition of the
catalog of the holdings of the
«Milliy Cholg‘u» museum that
gives a comprehensive picture of the
diversity of Uzbek musical
instruments.

The official opening of the
Museum of Uzbek Musical
Instruments in 2004, was a historic
event. There is currently an intense
interest in Uzbekistan’s national
history, ancient heritage, musical
instruments, and more generally,
musical culture and performance
practice. The opening of the
museum caters to this interest and
is dedicated to furthering the
development and knowledge of
Uzbek musical culture.

The impetus for founding of this
museum was Uzbekistan’s long
history of musical theory and practice.
The largest role in founding of the
museum belongs to the Scientific
Research Experimental Laboratory,
which was founded at the
conservatory in 1943, The
laboratory’s creative work continues
at the present day. The primary tasks



Sh.Shoiimaio\
111. 1o\ mapok
Sli.Shoumaro\

Laboratoriya xodimlarining asosiy
vazifalari milliy cholg'ularni yig'ish,
nlaming ovo/. tarovati va tembr
xususiyatlarini okrganish hamda
ijjrochilik imkoniyallaridan kc lib
chiggan holda /amonaviy umiim-
bashariy ijro standaillari lalab darajasiga
moslashtirishdan iboratdir. Ushbu
laboratoriyada musiga cholg'ulari yuqori
malakali va mohir ustalar tomonidan
yarim asrdan ortiqroq vaqt davomida
ishlab chigilgan va amaliyotda
go'llanilayotgan ishonchli va sifatli
texnologiyalar asosida tayyorlanmoqda.

Cholg'ularni zamonaviy ijrochilik
talab darajasiga moslashtirishning ilk
gadamlari (tajribalari) XX asrning
20-yillari va 3()-yillarining boshlariga
to'g'ri kcladi. Bu g'ovani birinchi
boMib toshkentlik mashhur san'atkor,
hot!/ Sh.Shoumarov. xora/mlik ustoz
sozanda M .Xarratov, toshkentlik
mashhur musigiy cholg4ilar ustasi

\1 .\arrato\
\1.\appa ion
\I. kharrato\

TPYAHUKOB nabopaTopumn ABNAKOTCA CO-
6upaHue, N3yUYeHNe N yNydLlleHne TeM-
6pOBbIX KayecTB TPaAMLMNOHHbLIX (3T-
HOrpauUyecKMxX) WMHCTPYMEHTOB, a
Takxe paboTa Haj yCOBepLlIEeHCTBOBA-
HWEM HapoOAHbIX MY3blKalbHbIX UHCT-
PYMEHTOB, OTBeYaloLWmnX COBPEMEHHBIM
TpeboBaHWAM UcCnonHuUTenbCcTBa. Mpo-
M3BOACTBO MHCTPYMEHTOB B JaHHOI
nabopatopuun ocyulecTBaseTCcA No an-
po6MpOBaHHOW M KaYeCTBEHHOW Tex-
Honoruu, paspabotaH HOW ranal rrAMBbLI-
MW y36eKCKMMW  MacTepamMu, CyMeB-
WMMMN HAKOMUTb OMbIT HA NPOTAXEHUYN
60/ee nonyBseka.

MepBble ONbITHI MO YyCOBEPLWEH-
CTBOBAHWID HapPOAHbIX WHCTPYMEH-
TOoB BOCXOAAT K 20-M - Havany 30-
X rogos XX Beka. Wx nposogunu
TaWKeHTCKU nesey LW.Woyma-
poB, XO0Ope3MCKWW My3blKanT
M.XappaToB, TalWKeHTCKWIA Mac-
TEp MY3blKalbHbIX WHCTPYMEHTOB

I /nlaro\

\ S<lgm

I . /iilaro\

of laboratory employees include:
collection, studying, reworking, and
restructuring the timbral qualities of
traditional (ethnographical) instru-
ments, as well as «modernizing»
Uzbek musical instruments in order
to conform to the demands of
contemporary performance practice.
The manufacturing of instruments at
this laboratory is overseen by talented
Uzbek master-instrument-makers. who
have accumulated experience and
developed relevant technologies for
more than half a century.

The first experiments on the
«modernization» of Uzbek musical
instruments date back to the 1920s and
early 1930s. They were conducted by
Sh.Shoumarov, a singer from Tashkent:
M. Harratov. a musician from Khorezm.
U. Zufarov, a master-instrument-maker
from Tashkent, and others. They mainly
considered the «modernization« of



usta U.Zufarovlar amalga oshirganlar.
Ularning vazifalari musiqiy
sozlarning ovoz jarangdorligini
oshirish va xas pardalar yordamida
cholg‘u diapazonini (eng past
tovushdan eng yuqori tovushgacha
bo‘lgan oraliq) kengaytirishdan
iborat edi. U.Zufarov birinchilardan
bo‘lib past registrli cholg‘ularni
yaratishga asos solgan.

30-yillarning o‘rtalarida
A.Petrosyans rahbarligi ostida musiga
ustalari guruhi (V.Romanchenko,
A.Kevxoyans, S.Didenko) V.Andre-
yev ish tajribasiga tayangan holda
cholg‘ulami o'n ikki bosqichli teng
temperatsiyalangan prinsip asosida
zamonaviy talab darajasiga
moslashtirishga kirishdilar. Shu
paytning o‘zida A.Petrosyansda
cholg‘ular oilasini yaratish fikri paydo
bo‘ldi.

40-yillarning boshlarida labora-
toriyaning musiqiy ustaxonasida usta-
konstruktorlar A. Petrosyans va S.Didenko,
musiqga ustalari V.Romanchenko va
A.Kevxoyanslar ishlar edilar. 40-yillaming
oxiri va 50-yillaming boshlarida ulaming
tarkibiga X.Muhitdinov, A.Abdug‘ofurov,
A.Tarasov, V.Shitikov, N.Ryuxin,
M.Turdiyev va F.Bortniklar kelib
go‘shildilar.

60-yillarning ikkinchi yarmi va 70-
yillarda laboratoriyada sozandalardan
ustalar tayyorlash jarayoni boshlandi.
Ulami ustaxonaga jalb etish va malakali
ustalar rahbarligi ostida sozgarlik
san’atining sir-asrorlarini o‘rgatish
natijasida sozandalar musiga cholg‘ularini
yasash va ta’mirlash bo‘yicha ustachilik
kasbini egallashga erishdilar.. Ular hozirgi
kunda respublikamizning turli
burchaklarida oz faoliyatlarini davom
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V.3ydapos u npyrue. YcoBepuieH-
CTBOBaHME WHCTPYMEHTapHsi OHU
BO - MHOTOM TMOHMMAJIM KakK 3ama-
Yy YCHJIEHUS 3BYyKa, a TakKXe pac-
WIMpEHUsT AMana3oHa NyTeM MpH-
cnocobaeHUsT NOMOJTHUTENbHBIX
JJaiKoB Ha rpude MHCTPYMEHTA.
V.3ydapoB OblJ1 OIHUM M3 MEPBbIX
MHULIMATOPOB CO3JaHUSI HMHCTPY-
MEHTOB C HMU3KHUM PErMCTPOM.

B cepearHe 30-x romoB rpynrmna
My3bIKabHbIX MacTepoB (B.PomaHueH-
Ko, A.KeBxosiHu, C.AuaeHko) non
pykoBoacTBoM A.[leTpocsiHua npucTy-
MWia K YCOBEPLIEHCTBOBAHMIO Y30€K-
CKMX HApONHbIX HMHCTPYMEHTOB Ha
OCHOBe MpuHUMNA |2-CTyneHHOM
PaBHOMEPHOW TeMMEpaLUrH, ONUPasiCh
Ha ONbIT U JOCTWXeHUs1 B.AHOpeesa.
Toraa xe BO3HMKJIA MUJIOAOTBOPHAsS
Mblicsib A.lletpocsiHiia 0 co3naHuu ce-
MEWCTB HAPOAHbIX MHCTPYMEHTOB.

B Havane 40-x ronoB XX Beka B
MY3bIKQJIbHOMH MacTepckoi jabopa-
TOpUU paboTaIM MacTepa-KOHCTPYK-
topbl A.lletpocsaHu u C.duneHko,
My3blKaJibHble MacTepa B.PoMaHueH-
ko, A.KeBxosiHu. B koHue 40-x u 50-
€ roabl B UX COCTaB BJIMUJINUCh TaKue
mactepa Kak X.MyxutauHoB, A.AG-
nyragypoB, A.Tapacos, B.LUutu-
koB, H.PioxuH, M.Typaues wu
®.bopTHUK.

Bo BTOpOI#t nojioBuHe 60-X rogoB
u B TeueHne 70-x romoB B jsiabopa-
TOPHM OCYLLIECTBISAIACh MOArOTOBKA
mactepoB-ucnosaHutenei. Ipuod-
LIEHUE K MACTEPCKOi, MpUKperJie-
HHME K OMBbITHBIM MacTepaM [I1aBajio
MM BO3MOXHOCTb MOJYYUTb KBATHU-
dukaumio mactepa. OHU ceituac pa-
0O0TAaIOT B pa3/IMUHbIX YrOJKax Hallen
pecnyGJuKM M 3a ee npenesamu. Ha
JAHHOM 3Tare rjiaBHas 3aJaya 3aK-

musical instruments to be a problem of
sound amplification, as well as the
expansion of range (effected by adding
frets to the necks of the instruments).
U.Zufarov was one of the first
innovators who created Uzbek
instruments designed to play in low
registers (i.e. he created alto, tenor, and
bass versions of Uzbek instruments).

In the mid-1930s, A. Petrosyants
oversaw a group of master-instrument-
makers (V. Romanchenko, A Kevhoyants,
S.Didenko) in the project of
«modernizing» of Uzbek musical
instruments by tempering them to the
European twelve-step chromatic scale. To
do so, they relied primarily on the
achievements of V. Andreev. A. Petrosyants’
creative idea to make whole consorts (or
families of instruments, like the violin
family) out of Uzbek musical instruments
began during the same period.

In the early 1940s, experienced
designers: A Petrosyants and
S.Didenko, as well as the master-
instrument-makers: V. Romanchenko,
and A. Kevhoyants, worked at the
workshop of the laboratory. In the
late 1940s and 1950s they were joined
by master such as: Kh. Mubhitdinov,
A. Abdugafurov, A. Tarasov, V.
Shitikov, N. Ryuhin, M. Turdiev, and
F. Bortnik.

During the last half of the 1960s
and the 1970s, many master-
instrument-makers were trained at the
laboratory. By familiarizing themselves
with the workshop and apprenticeship
with skilled masters, they were able to
obtain the qualification of master-
instrument-maker. At present these
masters are working in all corners of
Uzbekistan, and throughout the world.
The present task of the laboratory is the



ettirmoqdalar. Shu davrning asosiy
vazifalaridan biri yangi avlod ustalarini
tayyorlashdan iborat edi.

80-va 9C-yillarda musiqiy cholg‘ular
yasash ustaxonasiga S.Qodirov,
O.Melixo‘jayev, B.Inoyatov,
A.Nurxo‘jayev kabi yosh ustalar kelib

go‘shildilar.

Hozirgi kunda laboratoriyada
P.Muhitdinov, X.Muhitdinov,
O.Melixo‘jayev, B.Inoyatov,

yoshlardan A.Zufarov va boshgalar
ishlamogqdalar.

Musiga cholg‘ulari muzeyida noyob
eksponatlar mavjud bo‘lib, ular o‘zbek
xalqining bebaho boyligi hisoblanadi.
Katta badiiy va ma’naviy qiymatga ega
bo‘lgan bunday sozlarni biz hozirgi
kunga gadar saqlab kelganligimiz bilan
faxrlansak arziydi.

O‘zbekiston musiqiy cholg‘ulari
hagiqatdan ham milliy madani-
yatimizning noyob xazinasi
hisoblanadi. Ular rang-barangligi va
turlarining ko‘pligi bilan dunyo
xalqlari orasida oldingi o‘rinlardan
birini egallaydi.

Hozirgi kunda O‘zbekistonda
go‘llanilayotgan cholg‘ular asosan
uch guruhga bo‘linadi. Bular damli,
zarbli va torli cholg‘ulardir (torli
cholg‘ular oz navbatida torli-urma,
torli-chertma va torli-kamonli
cholg'larga bo‘linadi).

Butun dunyo musiqa tadqiqot-chilari
o‘zbek milliy cholg‘ularining boyligi
va xilma-xilligini ta’kidlashmoqda.
O‘zbekis-tonda damli, zarbli va torli
cholg‘ularning barcha turlari amaliyotda
keng qo‘llanilmogda. Respublika musiqa
madaniyatida damli va zarbli cholg‘ular
muhim ahamiyat kasb etadi. Ularing
ishtirokisiz biron-bir oilaviy marosim,

JII0Yaioch B BOCITMTAHUU HOBOTO M0~
KOJIEHUSI MY3bIKaJIbHbIX MaCTEPOB.

B 80-e — 90-¢ roabl B My3biKaJlb-
HYIO MacTepCKylo NMPULLIU paboTaTh
mononbie mactepa C.Kambipos,
O.Menuxonxaes, b.HUHasaTOB,
A.Hypxonxaes.

B Hacrosiiiee BpeMst B 1abOpaTopuu
pabortalor Mactepa [1.MyxuTIUHOB,
X.MyxutauHoB, O.Menuxomxaesn,
b.UHasToB; u3 Monoabix A.3ydapoB 1
ap.

B My3ee My3bIKanbHbIX UHCTPYMEH-
TOB, UMEIOTCS YHUKaJIbHbIE IKCITOHA-
Thl, SIBJISIIOLLIMECS] IOCTOSIHUEM Y30eK-
CKOro Hapoaa. DTH WHCTPYMEHTbI
NMPEeACTaBASAIOT OOJbLIYIO XYdOXe-
CTBEHHYIO LUEHHOCTb W TOTOMY Mbl
BIIpaBe ropAMTHCS TeM (DAKTOM, UTO
CYMEJIM COXPAaHUTb UX BILIOTb O Ha-
LIMX JHEH.

My3biKaJIbHbI€ MHCTPYMEHTHI ¥Y3-
0ekucTaHa — MOUCTUHE COKPOBMILLL-
HMLIA MUPOBO# KyabTypbl. [1o Gorar-
CTBY U Pa3HOOOPA31IO BUIOB OHU 3a-
HMMAIOT OIHO U3 BELYLUMX MECT CPEAN
MHCTPYMEHTapHsi HApOIOB MUpA.

BriTylollIMe B HAacTOsILLIEE BPEMSI B
Y3b6ekucraHe My3biKanbHble HHCTPY-
MEHTbI JeJsITCSI Ha TPU OCHOBHbIE
IPYIIibl: AYXOBbI€, YAAPHbBIE U CTPYH-
Hble (noapasaesitoliecs: Ha CTPYH-
HO-YIlapHbI€, CTPYHHO-LLUIKOBbIE U
CTPYHHO-CMBIYKOBBIE).

UccnenoBatenn My3biKajbHOIM
KYJIbTYpbl BCErO MMpa oTMeyvatoT 60-
raTcTBO U pa3HooOpa3ue y36eKCKOoro
HapOIHOro MHCTpyMeHTapusi. B Y36e-
KHCTaHe LLIMPOKO UCTONb3YIOTCSI MHO-
FOYUCJIEHHbIE PA3HOBUAHOCTH IyXO-
BbIX, YIAPHbIX U CTPYHHBIX UHCTpPY-
MeHTOB. JlyxoBbie M ymapHbie
MHCTPYMEHTbI 3aHUMAIOT 0CO00 BaX-

training and education of a new generation
of musical instrument makers.

In 1980s and 1990s, instrument
makers such as S.Kadirov,
OMelikhojaev, B. Inayatov and A
Nurhojaev came to work at the
laboratory.

The current staff includes: P.
Muhitdinov, H. Muhitdinov, O.
Melikhojaev, B. Inayatov, A. Zufarov,
and many others.

The unique exhibits at the «Milliy
Cholg’u» Museum are the property and
legacy of the Uzbek people. These
instruments represent an incredibly
valuable artistic production, and we
can be proud of the fact that they have
been preserved through history so that
we can continue to marvel at them
today.

The musical instruments of
Uzbekistan are a real world cultural
treasure. With their rich diversity,
they occupy a distinguished position
among the world’s instrumental
traditions.

Musical instruments in Uzbekistan are
currently divided into three categories: wind
(aerophones), percussion (membra-
nophones and idiophones), and strings
(chordophones). The string family is
further divided into struck strings (struck
zithers), plucked strings (plucked lutes and
zithers), and bowed strings (bowed lutes).

Scholars of the world’s musics
remark upon the richness and variety
of Uzbek musical instruments. There
are many types of wind, percussion,
and stringed instruments that are
unique to Uzbekistan. Wind and
percussion instruments (like the
surnay, karnay, doira, and nagora)
take an especially important place in



bayram tantanalari va xalq sayllarini
tasavvur etish qiyin. Fagatgina shu
cholg‘ular bayramona ruh, shodu
xurramlik, kishilarga yaxshi kayfiyat
va xursandchilik bag‘ishlashi mumkin.
Damli va zarbli cholg‘u sozlaridan
tuzilgan ansambllar asosan ochiq
havoda ijro etiladi.

Muzeyda bugungi kunda eksponat
sifatida an’anaviy (asrlar osha
bizgacha yetib kelgan) hamda
zamonaviy ijrochilik talab darajasiga
moslashtirilgan va yangitdan yaratilgan
cholg‘ular namoyish etilmoqda.

Katalogga 0'zbek xalq cholg‘ularining
milliy namunalari hamda zamonaviy
cholg‘ular kiritilgan. Ular haqida gisqacha
ma’lumotlar berilgan va cholg‘ulaming
foto suratlari aks ettirilgan.

HOE MeCTO B MY3bIKaJIbHOM KYJIbTYpe
pecnybuku. be3 ux yyactust HeBo3-
MOXHO MpPEeACTaBUTb HU OIHO CeMeii-
HOE TOPXEeCTBO, Mpa3fHUK WIK Ha-
poaHoe ryasaHue. [pucyluas um dan-
apHOCTb ¥ TOPXKECTBEHHOCTb Cpa3y
e CO3Ial0T NMpa3gHUYHOE HACTPOEHHE
1 Becesibe. AHCaMOJIH, COCTOSIILINE U3
rpyrn AyXOBbIX MHCTPYMEHTOB, Npe-
Ha3HauyeHbl B OCHOBHOM JUISl BLICTYTI-
JIEHWiA Ha OTKPBITOM BO3IYyXe.

B HacTosiliee BpeMsi B My3ee Kak
3KCIOHAThI AEMOHCTPUPYIOTCS TPaI-
LMOHHBIE (MCMOKOH BEKOB JOLLIEALINE
JI0 Hac) U COBpeMEHHbIe (YCOBepLLEH-
CTBOBaHHblE U BHOBb CO3/IaHHbIE) WH-
CTPYMEHTBbI.

B karasnore naércst kpaTkoe ornuca-
HUe TPAIMLIMOHHBIX U COBPEMEHHBIX MH-
CTPYMEHTOB C WUTIOCTPALIUSIMMU.

Uzbek musical culture. No family
celebration, holiday, or festival would
be complete without their performance.
The fanfare and festivity that Uzbek
people feel is inherent in their sound
creates an instantly festive mood.
Ensembles consisting of these
instruments are usually intended for
outdoor performance.

Presently, traditional instruments (which
have a continuous performance practice
throughout the centuries), and «modeme«
instruments (newly modified and restructured
in the 20" and 21+ centuries) are displayed
in the museum.

The brief descri ption and photos of
the traditional and modern instruments
are covered in this Catalogue.



LABORATORIYA ASOSCHILARI

Ilyos Akbarovich Akbarov
(1909 - 2002)

0 ‘zbekistonda xizmat ko'rsatgan
san’at arbobi, respublika musiga
madaniyatining atogli namoyondasi,
o'zbek musiga folklori tadgiqgotchisi,
konservatoriya professori, XX asr
musiga san’ati, ta’limi va fanining rivojiga
katta hissa qo‘shgan faol tashkilotchi.

1943 yildan 1948 vyilgacha tajriba
laboratoriyasi direktori lavozimida
ishlagan. Birgator ilmiy ishlar, uslubiy
go'llanmalar va magolalar muallifi.
Jumladan: «To'xtasin Jalilov»
(T., 1978), «Yunus Rajabiy» (M.,
1982) monografiyalari, «Musiga lug'ati»
(T., 1987, 2-nashri 1997 y. Muharrir
T.G'ofurbekov). «Nota savodi»
(E.Romanovskaya bilan birgalikda
T.,1938), «Musiga savodi» (T., 1953),
O'gituvchilar uchun uslubiy

OCHOBATEJII NABOPATOPNIN FOUNDERS OF THE LABORATORY

nbsic AkbapoBny Akbapos
(1909-2002)

3acny>eHHbIi fesaTelb UCKYCCTB
Y36eKucTaHa, BblAatoLmincs npeacra-
BUTENb MY3bIKa/IbHOW Ky/bTypbl pec-
ny6nukun, nccnegosatenb y36eKCKo-
ro My3blKaJlbHOrO (onbKIopa, Npo-
(heccop KOHCepBaToOpMM, BHECLUWIA
OTPOMHBIA BKMaj B pa3BUTUE MY3bl-
KanbHOT0 UCKyCCTBa, 06pa3oBaHns u
Haykn XX Beka.

C 1943 no 1948 rogbl 6bin Aun-
PEKTOPOM 3KCNepuMeHTanbHOW na-
6opaTopun. ABTOp paga uccnefosa-
TeNbCKNX, METOAMYECKUX PpaboT u
cTaTteil, cpefu KOTOPbIX MOHOrpa-
tun: «ToxtacuH Oxanunos» (T.,
1978), «HOHyc Pamxabu» (M., 1982),
«Mys3bIKanbHbIiA cnosapb» (T., 1987,
2 n3g. 1997, pen. T.Madyp6ekos), me-
Tofm4yeckme pabotbl: «HoTHas rpamo-
Ta* (coaBTop E.PomaHOBCKaf
T., 1938), «My3bIKanbHas rpamoTa»
(T., 1953), «MeToanyeckoe nocobme

llyas Akbarovich Akbarov
(1909-2002)

I.A.Akbarov was the Honoured
Art worker of Uzbekistan, the
oustanding worker of musical culture
of the Republic of Uzbekistan, the
researcher ofthe Uzbek folklore, the
professor of the Conservatory who
has made a valuable contribution to
development of musical art and
science of 20 - th century.

From 1943 up to 1948 he worked
as a director of experimental
laboratory. The author of many
research, methodical works and
articles, among which monographies:
«Tokhtasin Jalilov» (T., 1978),
«Yunus Rajabiy» (M., 1982), «The
musical dictionary» (T., 1987; second
edition 1997, editor T.Gafurbekov).

Methodical works: «Musical
notation» (co-author
E.Romanovskaya T., 1938),

«Musical knovledge» (T., 1953).
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go'llanmalar va umumta'lim
maktablarining turli sinflari uchun
darsliklar yaratgan

Viktor Aleksandrovich Uspenskiy
(1879 - 1949)

O'zbekiston va Turkmaniston xalq
artisti, san’atshunoslik fanlari doktori,
kompozitor, musiqiy etnograf,
olgituvchi, faol targMbotchi. Olzining
kolp qgirrali faoliyati va bir gator ijodiy
muammolarni hal gilishi bilan XX asr
0'zbek musiga tarixining rivojida yorgin
iz qoldirgan.

Turli janrdagi musiqiy asarlar
muallifi. Shuningdek «Shashmagom«
(M .,1924 muharrir N.Mironov),
«Turkman musiqgasi» (1928 vyili
birinchi; 1929 yili ikkinchi daftarlari,

muharrir V.Belyayev), «O'zbek klassik
musigasi» (1927), «Katta ashula»

14

ONs yuutenei», a Takke Y4YeOHUKK
AN pa3HbIX Knaccos 06Lweobpasosa-
TeNIbHOW LIKOSbI.

BukTop AnekcaHApPOBMY Y CMEHCKNIA
(1879-1949)

HapogHblli apTucT Y3bekucraHa
1 TYpKMeHuWCTaHa, AOKTOpP UCKYCCT-
BOBEAEHUS, KOMMNO3NTOP, MY3bl-
KanbHbIA 3THOrpady, negaror, y4dé-
HbliA, NpocBeTMTeNb. CBOE MHOTO-
CTOPOHHEN AeATEeNbHOCTbIO W”
pewleHVemM psaga TBOPYECKUX Npo-
61eM OH OCTaBWN APKWIA cnef B pas-
BUTUN UCTOPUM Y30EKCKON MYy3bIKU
XX Beka.

ABTOpP NPOM3BEAEHWNIA Pa3NNYHbIX
MY3bIKa/IbHbIX )XaHPOB, COCTaBUTESb
MHOTOUNCNEHHBIX HOTHBIX COOPHMKOB,
Takux Kak: «LLlawmakom» (M., 1924,
ped. H.MunpoHoB), «TypKMEHCKas My-
3blka» (1928, 1sa; 1929, 24 TeTpafb.

«Methodical manual for teachers», and
textbooks for different classes of the
comprehensive school too.

Victor Aleksandrovich Uspenskiy
(1879-1949)

V.A.Uspenskiy was the People’s
Artist  of Uzbekistan and
Turkmenistan, the Doctor of Art
criticism, the composer, the musical
ethnographer, the teacher, the
scientist and the enlightener. With his
multilateral activity and decision of
some creative problems he has left a
bright trace in development of the
Uzbek music’s history of XX century.

V.A.Uspenskiy was the author of
various musical genres, the composer
of numerous musical collections,
such as: «Shashmakom» (M., 1924
editor N.Mironov), «Turkmen
music» (1928, the first edition 1929,



musiqasi» (1927), «Katta ashula«
(1940), «Zikr kuylari» (1940),
«Turkman qolkshigki» (1943),
«Uygfurlar go‘shigf» kabi tofplamlami
tuzgan.

19543 vili tajriba laboratoriyasining
birinchi mudiri lavozimida ishladi.
Uning eng katta yutug‘idan biri, bu
0'zbek xalg cholg'ularini yigkish va
ulami okganishga asos solganligidir. Bu
xayrli ish bugungi kunga gadar ushbu
dargohda davom ettirilmoqda.

Ashot lvanovich Petrosyans
(1910 - 1978)

Ofzbekistonda xizmat kolrsatgan
san'at arbobi, Qoragalpog4stonda
xizmat ko'rsatgan madaniyat xodimi,
Davlat mukofoti sovrindori,
professor, dirijyor, cholg‘ushunos,
kolp ovozli xalq cholg‘ulari orkestri
tashkilotchilaridan biri bo4gan.

1943 yildan musiga ustaxonasi,
keyinchalik laboratoriya mudiri

ped. B.benses), «Y36eKkckas Knaccu-
yeckas Mysblka» (1927), «KaTTa awy-
na» (1940), «3ukp Kyinnapu» (1940),
«Typknap Kywunsu«(«lfecHn Typ-
KoB»), 1943, «Yifypnap KyLInFu»
(«TMecHn yiirypos») 1945,

C 1943 ropa 6bin nepBbIM  3aBe-
AYIOLWMM 3KCMepUMeHTanbHol nabo-
paTopum 1 3a/10K1/1 OCHOBbI cobupa-
HUA 1 N3YYeHUs Y3BEKCKUX Hapop-
HbIX MHCTPYMEHTOB.

AwwoT BaHOBUMY lMeTpocaHL,
(1910-1978)

3aCNy)KeHHbIN aesTenb UCKYCCTB
Y36eKncTaHa, 3aCny>XeHHblli paboT-
HUK KynbTypbl KapakannakcTaHa,
naypeat ocyaapCTBeHHOIN npemun,
npodeccop, WHCTPYMEHTOBeA, AW-
pWXEp, OAWH W3 OCHOBOMOOXHMU-
KOB CO3JaHWsi MHOrOros0CHOro op-
KecTpa HapoAHbIX MHCTPYMEHTOB.

C 1943 ropa 3aBefytoLLuii My3bl-
KanbHOW MacTepCcKOMi, a 3aTeM 3KC-

the second note-book, editor
V.Belyaev), «the Uzbek classical
music» (1927), «Katta ashula»
(1940), «zZikr kuylari» (1940),
«Turklar gokshigki» («Songs of
Turks»), 1943, «Uyg'urlar golshigki»
(«Songs of Uigurs») 1945.

Since 1943 he was the first manager
of experimental laboratory and has laid
a basis of collecting and studying of
the Uzbek national instruments.

Ashot Ivanovich Petrosyans
(1910-1978)

A. 1 Petrosyans was the Honoured
Art worker of Uzbekistan, the
Honoured Art  worker  of
Karakalpakstan, the State prize
laureate, the professor, expert of
instruments, the conductor, one ofthe
founders of creation of many-voiced
orchestra of national instruments.

Since 1943 he was the manager of
musical workshop, and then the
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lavozimida ishlagan, 0 ‘rta Osiyo
respublikalari musiqgiy sozlarini
zamonaviy ijrochilik talab darajasiga
moslashtirishda hamda ularning
chizmalarini ishlab chigishda faol
ishtirok etgan.

A. Petrosyans «Doira va uning nota
yo‘li» (1952), «Chang darsligi»
(A.Odilov bilan birgalikda 1961);
«Nay darsligi« (1963); «Doira darsligi»
(1952); «Cholg‘ushunoslik» (1951, 2-
nashri 1980, 3-nashri 1990), «O'zbek
xalg cholg‘ulari orkestri» (T.Vizgo
bilan birgalikda 1962) kabi bir gator
kitoblaming muallifidir.
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nepvMeHTaNLHOM naboparopun, BHEC
OrPOMHbIN BKNag B AeN0 Npucnocob-
NEHUS HAPOLHbIX MY3blKa/IbHbIX NH-
CTPYMEHTOB K COBPEMeHHbIM Tpe6o-
BaHWAM MCMOMHUTENLCTBA CpefHeasun-
aTCKOro pernoHa.

A.TleTpocaHL aBngeTCq aBTOPOM
paboT, B uMcne KOTOpbIX «[loipa n eé
HOTHas cuctema» (1952); «Llkona
Urpbl Ha 4aHre», (COBMECTHO C
A.AgbinosbiM 1961); «LLikona wurpbl
Ha Hae» (1963); «LLlkona urpbl Ha
poripe» (1952); «MHCTpymeHTOBeAE-
Hue» (1951, 2-e n3g. 1980, 3-e um3g.
1990); «Y36eKCKUiA OPKECTp Hapoa-
HbIX UHCTPYMEHTOB» (coaBTop T.BbI3-
ro T., 1962).

Musiga cholg‘ulari muzevi
My3eil My3blKasbHbIX WHCTPYMEHTOB
Musical instruments' museum

manager ofthe experimental laboratory.
He has brought the huge contribution
to the suitability of national musical
instruments to modem requirements
of performance for the Central Asian
region.

He is the author of works,
among which «Doyra and its note
system» (1952); «School of playing
on chang», (together with A.Adylov
1961); «School of playing on nay»
(1963); and «School of playing on
doyra» (1952); «Musical instruments
studies» (1951, the second edition,
1980, the third edition, 1990); «the
Uzbek orchestra of national
instruments» (co-author T.Vyzgo
T, 1962).






MUSIQA CHOLG'ULARI
MY3bIKAJIbHbIE MHCTPYMEHTbI

MUSICAL INSTRUMENTS



DAMLI CHOLG‘ULAR
Damli cholg‘ular guruhiga
quyidagilar kiradi:

— yog'och damli cholg ‘ular:

* Nay;

# Kichik nay (nay pikkolo);

#* Hushtak nay;

# Grajir (yoki cho‘pon) nay;

#* Surnay;

# Qo'shnay;

# Bulamon;

— mis damli cholg ‘ular:

#* Karnay.

Bu cholg‘ular yakkanavoz sifatida
hamda ansambl va orkestrlar tarkibida
go‘llaniladi.

Sumay, karmay, doira va nog'oradan
tashkil topgan cholg‘ular guruhi o‘zbek
jjrochilik an’analarida yetakchi va asosiy

ansambl bo‘lib kelgan.

IYXOBASA TPYIIIIA

B nmyxoBylo rpynny BXOASIT ciely-
IOLLIME UHCTPYMEHTBI:
— JEPERIHHRIC JYXOBAIC HHCTDYMEHTEL
# Hai;
# Haii nukkono;
# CBMCTKOBBII1 Hail (NMPONO/bHBIN);
# [axup Hail (macTyiubs dJieiTa)
# CypHai;
# KouuHait;

# bonaman;

— MEJHRIH JYXOBOH HHCTDYMCHT:

#» KapHaii.

DTU UHCTPYMEHTHI SIBJISIIOTCS KaK
COJIUPYIOLLIMMU TaK U aKKOMITaHUPY-
IOLLIUMM.

AHcaMOJ1b, COCTOSILLIMIA U3 CypHas,
KapHasi, 10Mpbl MU HAropbl, UTpaeT oc-
HOBHYIO W BENYLLYIO pOJib B y36eKcC-

KO MUHCTPYMEHTAIbHOM TpanuLIMH.

WIND INSTRUMENTS

The wind instruments that are
currently played in Uzbekistan include:
— wooden instruments:

* Nay;

Piccolo Nay;

Whistle Nay (end blown flute);
» Gajir Nay (shepherd’s flute);
# Surnay;

# Koshnay;
»*

Bolaman;

— brass instruments:

#* Karnay.

These instruments are both were
the soloist and accompanying.

The group of instruments
consisting of surnay, karnay, doira and
nagora are used as a leading and main
ensemble in the Uzbek musical

performing traditions.



Nay (an’anaviy) Hai (TpaauLMOHHBIIA) Nay (traditional)



Nay qadimdan O‘rta Osiyoda,
jumladan O‘zbekiston musiqa
madaniyatida sevimli cholg‘u sifatida
go‘llanilib kelinmogda. Ular yasalishiga
ko'ra turlicha nomlanadi. Masalan:
g'arov (bambuk) nay, yog‘och nay va
mis nay. Eng ko‘p go‘llaniladigani
yog'och va g‘arov naparidir.

Cholg*u silindr shaklida yumaloq
ichi g'ovak bo‘lib, diametri 20-30
mm, uzunligi 450-520 mm. bo‘ladi.
Cholg'u diatonik tovushqatorga ega.
Nayda ijro etish uchun o‘ng va chap
go‘llarning uchtadan barmogqlari
ishlatiladi. Ulardan bosh gismidagi bitta
alohida teshik puflash «Labium«
uchun, golganlari esa barmoqlar bilan
bosib tovush chigarish uchun
go‘llaniladi. Ovozning baland pastligiga
garab teshiklar barmogqlar bilan
butunlay yoki yarim berkitiladi.

Nayda o‘zbek xalq kuy va qo*shiglari
hamda mumtoz musiqalarini ijro etish
mumkin.

Namoyish etilayotgan nay
bambukdan yasalgan bo‘lib, muzeyda

eksponat sifatida saglanmoqda.

Haii sBnsieTcst LIMPOKO pacnpocT-
pPaHEHHbIM TYXOBbIM MHCTPYMEHTOM B
Y36ekucrane. OH M3roTapIMBaeTCsi U3
Kamblilia, nepesa (Oyk) u Metauia (Jia-
TyHb, Oenast xecTb). Hanbonee ynor-
pebsieMbIMU BUAAMM SIBJSIIOTCS e~
peBSIHHBINA Y 6aMOYKOBbBIN HaH.

UHcTpyMeHT HMMeeT GopMy LIM-
JIMHAPUYECKOH TpYyOKHM, JTHaMeTpPOM
20-30 mM, minHoto 450-520 MM. 3BY-
KOpSiI MHCTPYMEHTA IMaTOHUYECKUIA.
[1pu UCNONHEHUH Ha Hae MOJIb3YIOT-
Csl TOJIBKO 1IECTBIO MaibliaMU: TPEMS
najibLiaMM JIEBOH PYKU Y TpeMsl NaJib-
uamu npaBoit. CenbMoe OTBEpCTHe,
npenHazHayeHHoOe sl BAYBaHHUS,
«J1TabUyM« HaXOAUTCS B BEpXHEM KOH-
ue (rojioBke). B 3aBUCUMOCTH OT BbI-
COTbI U3BJIEKAEMOTO 3BYKa OTBEPCTHSI
3aKpbIBaAlOTCS NajgbUaMM JUMOO MoJ-
HOCTbIO, JTM0OO HaMoJIOBHUHY.

Ha Hae MOXHO UCNIONHSATDL Y30€eK-
CKYIO HapOIHYI0O U KJIaCCUYECKYIO
MY3bIKY.

DKCMOHUPYEMbIii Haif M3roToB-
JieH u3 6ambyka, npuodOpeTeH cre-

LMaIbHO 1151 My3esl.

The nay is the most widespread
wind instrument in Uzbekistan. It is
made of cane, wood, or metal (brass
or white tin). Wooden and bamboo
nays are the most common examples.

The nayconsists of a cylindrical tube
that measures 20-30 mm. in diameter
with a length of 450-520 mm. The
sound scale of this instrument is
diatonik. It is played using six fingers,
three from the left hand, and three
from the right. The seventh aperture is
held to the lips and blown across to
produce sound.Depending on the
producing pitch, the holes are either
completely covered, or half covered
by the fingers.

With it’s diatonic scalar
function, one can play Uzbek folk and
classical music on the nay.

This instrument is made of

«bamboo«, and it was received as an

exhibit for the museum.
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Nay pikkolo Hai nnkkono Piccolo Nay



Nay pikkolo yangitdan yaratilgan
cholg'u bo‘lib, yog'och damlilar
guruhi ichida eng baland registrga ega.
U silindr shaklida ichi g‘ovak yog'och
(buk) trubkadan iborat bo‘lib, ustki
gismida yettita va yon tomonida uchta
teshigi mavjud. Teshiklar diametri 7
mm.ga teng.

Uning tuzilishi, shakli, chalish
uslublari, xuddi naynikidek. Tembr
va ijrochilik imkoniyatlari jihatidan nay
pikkolo fleyta pikkologa o‘xshaydi,
ammo ovozi undan bir oz mayinroq.
U damli cholg‘ular orasida ijro
texnikasi bo‘'yicha eng boyi
hisoblanadi.

Cholg'u asosan orkestr tuttisida
yugori pardalarni gamrab olish uchun
ishlatiladi. Shu bilan birga u
yakkanavoz sifatida asosiy mavzuni
boshqa cholg‘ular bilan oktava jo‘rligida
ijro etadi. Notalar yozilishiga nisbatan
bir oktava baland eshitiladi.

Mazkur nay pikkolobukdan yasalgan
bo‘lib, uning og‘irligi 100 gr, uzunligi
375 mm, kengligi 20 mm.

Hari mukko/10 1BASIETCSl BHOBb CO-~
30aHHBIM UHCTPYMEHTOM, OXBATbIBa-
IOLLIUM CaMblii BICOKU PETUCTD B Op-
KeCcTpe Cpeau ACpPeBSIHHOMN AyXOBOW
rpynrbl. OH COCTOUT U3 AepeBSIHHOM
(OyK) UMJIMHAPUYECKOI TPYOKH C ce-
MbIO OTBEPCTUSIMU MO OLHOM JIMHUU
1 TpeMsi 60KoBbIMU. [lnaMeTp oTBep-
CTHI 7 MM.

YctpoiicTBo, cnocobbl 3BYKOU3-
BJICYEHUS, LUTPUXOBbIE BO3MOXHOC-
TU TaKUe Xe, KaK y Hasl. Ha#i nmukko-
JI0 o TeMOpy M TEXHUYECKHUM BO3-
MOXHOCTSAAIM O0JM30K K daeiTe
NMUKKOJIO, HO 3ByYUT HEMHOTO MST-
ye. OH siBAsIETCS OOHWUM M3 CaMbIX
BUPTYO3HbIX MHCTPYMEHTOB CpedM
LIlyXOBOW TPYIMbI.

MUHCTpYMEHT HWHTepeceH He
TOJILKO KaK OPKECTPOBbI, HO U
KaK CcoJibHbIA. OH ucnoJib3yeTcs B
OCHOBHOM B OPKECTPOBOM TYTTH U5l
TOro, YTOObl OXBaTUTb BEPXHHE HOTbI.
Hotbl 3Byyar Ha OKTaBy Bblllieé Ha-
MHUCAHHOTO.

LaHHbli Hak mHKKO/IO N3rOTOBNEH

u3 oyka. Bec wuHctpymenTta 100rp,

UIMHA 375 MM, lwKMpuHa 20 MM.

The piccolo nayis a new invention
and it has the highest range of all Uzbek
wooden wind instruments. It consists
of a beechwood cylindrical tube with
seven holes in a row and three
openings on the side that measures
7 mm. in diameter.

Structurally, the sound is produced
in the same way as the nay. The
timbre and technic of the piccolo nay is
similarto the piccoloofthe symphony
orchestra, but it’s tone is softer. It is
one of the most technically demanding
of all Uzbek wind instruments.

The timbre of each of the Uzbek
wind instruments is unique. The
piccolo nay's tone is sharp and
whistle-like. The piccolo nay is
constructed by a master-instrument-
maker through the course of one year.

It is considered both an orchestral
and a solo instrument. This instrument
is basically used in orchestra for
reaching the pitch notes. The notes
are heared one octave higher than
written notes on the music score.

The body of this instrument is
made of «buk«. It weights 100g, and
measures 375 mm in length and 20

mm. in width.
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Hushtak na . o
Y Hau cB/CTKOBBLI

Whistle Nay



Hushtak nay yuqori registrni
gamrab oluvchi damli cholg‘ular
guruhiga kiradi. Uning ustki tomonida
oltita teshigi bo'lib, birinchisi puflash
uchun, golgan beshtasi chalish uchun
mo‘ljallangan. Hushtak naydaijro etish
uchun chap qo‘lning uchta
(ko‘rsatgich, o‘rta va nomsiz) hamda
o‘ng qo‘lning ikkita (ko‘rsatgich va
o‘rta) barmog‘laridan foydalaniladi.
Tovushning baland va pastligiga garab
teshiklar yarim yoki butunlay
berkitiladi.

Ovoz tarovatiga qarab hushtak nay
svirelni. eslatadi. Bu cholg‘u o‘rik
daraxtidan notekis qilib yasalgan.
Qadimda hushtak naylar (X-asr)
suyakdan yasalgan (cholg‘uning asl
nushasi hozirgi kunda O‘zbekiston
Badiiy Akademiyasi qoshidagi
San’atshunoslik ilmiy-tadqiqot
instituti muzeyida saglanmoqda).

Xushtak nayda ijro etganda legato,
staccato va turli melizmlardan, aynigsa
trelni go‘llash mumkin.

Eksponat sifatida namoyish
etilayotgan hushtak nay usta
X.Muhitdinov tomonidan 1977-yili
yasalgan. Og'irligi 50 gr, uzunligi 220
mm, eni 15 mm, teshiklarining

diametri 4 mm.

[lepeBaHHbIA LYXOBOWH MHCTpPY-
MEHT, OXBaThIBalOILUMA BICOKUH pe-
ructp. Ha nuueBoi cTopoHe Has
MMeETCsl 1LIeCTb OTBEPCTUIA: ONHO A
M3BJIeYEHUs 3BYyKa, a MATb OCTalb-
Hble urpossie. [Ipy UCNONHEHWH HA
CBHCTKOBOM HA€ NOJIb3YIOTCS MATHIO
najibLaMu: TpeMs JIEBOM pyKH (yka-
3aTeJbHbIM, CPEIHUM U O€3bIMSIH-
HbIM) U OBYMSI MpaBoit (yKa3aTeb-
HBIM ¥ cpeJHUM). B 3aBUCHMMOCTH OT
BbICOTHI 3ByKa OTBEPCTHMS 3aKpbIBa-
I0TCSl MOJTHOCTBIO MJIM HaIOJIOBUHY.

[To 3BYKOW3BJIEYEHUIO CBHCTKO-
BbI¥ HaF HATIOMUHAeT cBUpeJib. OH u3-
roTOBJIEH M3 AepeBa yploka. B apes-
HOCTH CBMCTKOBBIA Hai M3roTaBIU-
BaJICSl U3 KOCTH. (OPUTMHA JAHHOTO
MHCTPYMEHTa HaxoouTcsi B My3ee Ha-
yuHo- UccnenoBarenbckoro MHetu-
Tyra MCKyccTBO3HaAHUSI AKageMHUH
HayK Y306eKuCTaHa).

[1pu urpe Ha cBHCTKOBOM Hae BO3-
MOXHO TMPUMEHSATH pa3jiMYHbIE
WITpUXM: legato, staccato M Meau3-
MbI, OCOOEHHO TpEJIH.

JlaHHBIA 3KCMOHAT M3rOTOBJIEH
MactepoM X.MyxXUTOIMHOBbIM B 1977
rony. Bec uHcTtpyMeHTa 50 rp. WiMHa
220 MM, 1iMpuHa 15 MM, OuaMeTp

OTBEPCTUS 4 MM.

The whistle nay is a wooden wind
instrument that plays in the higher
registers. The whistle nay has six holes,
one for producing of sound and five
finger holes. The whistle nay is played
with three fingers of the left hand and
two of the right hand. Depending on
the desired pitch, the holes are either
completely covered, or half covered
by the finger.

In terms of sound production, the
whistle nay is an end-blown flute with
similarities to a block flute or penny
whistle. It is made of apricot wood, and
has an inconsistent shape that is
reminiscent of bones. In the past the
whistle nay was constructed of bone.
(Examples the whistle nay that is made
of bone are found in museum of the
Uzbek Academy of Science’s Institute
for Scientific Research of the Fine Arts.)

Since the re-development of the
whistle nay, it is possible to play
various techniques, such as legato,
staccato, melismas, and trills.

This instrument is made by the
master-instrument-maker
Kh.Muhitdinov in 1977.
50 g, length of 220 mm and a width

It weighs

of 15 mm, diameter of an aperture

of 4 mm.
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Surnay

CypHaii

Surnay



Surnay tuzilishi bo‘yicha eng
murakkab cholg‘ulardan biri
hisoblanib, 12 ta birlashtirilgan
jismlardan iborat. Shakli hamda ovoz
chiqarish uslubi jihatdan u goboyni
eslatadi. Ko‘rinishidan konusga
o‘xshagan, nayning pastki qismi
kengaytirilgan karnaysimon cholg‘u.
Asosan o‘rik daraxtidan yasaladi.

Surnay O‘zbekiston, Tojikiston,
Kavkaz (zuma) va Sharqg mamlakatlarida
keng targalgan cholg‘u hisoblanadi. U
to'y tantanalari, xalq sayllari va
bayramlarda kamay, nog'orava doiradan
tashkil topgan ansambl tarkibida
yakkanavoz vazifasini ham bajaradi.

Cholg‘u diatonik tovushgatorga ega.
Ovozining dimog‘dan chigarilgan to-
vushga o*xshashligi va o°ziga xosligi bilan
boshga damli cholg‘ulardan ajralib turadi.

Surnayda ijro etish uchun chap
go‘lning to‘rtta: ko‘rsatgich, o‘rta va
nomsiz barmoglari - birinchi, ikkinchi
va uchinchi teshiklarni, bosh barmoq
esa cholg‘uning pastki gismidagi
teshigini yopishda, shuningdek o‘ng
go‘lning uchta: ko‘rsatgich, o‘rta va
nomsiz barmogqlari - to‘rtinchi,
beshinchi va oltinchi teshiklarni
yopishda ishlatiladi.

Ushbu cholg‘u 1954-yili usta
Q.Azimov tomonidan o‘rik daraxtidan
yasalgan. Og'‘irligi 500 gr, kengligi
78 mm. uzunligi trostsiz 460 mm.

OOHUM M3 CaMbIX CJIOXHBIX MO
CBOEM KOHCTPYKLMHU Y30EKCKHUX Ly-
XOBbIX MHCTPYMEHTOB SIBJISIETCS CYp-
Ha#. T1o ¢popMe 1 crocody 3ByKOU3-
BJIeueHHUs OH OJIM30K K roboto. Cyp-
HAa# COCTOMT U3 KOHUYECKOM TPyOKH
C LIMPOKUM pacTpyboM, BBITOUYEH-
HbIM U3 TBEPAOM IPEBECHHBI.

CypHa# LIMPOKO pacnpoCTpaHeH
B ¥Y30ekucraHe, TamxukucraHe, Ha
Kagka3se (3ypHa), a Takxe B IpYrux
ctpaHax Boctoka. OH obsi3aTesIbHbli
YYaCTHUK CBaleOHbIX LIEPEMOHUH,
Mpa3aHUKOB U TOPXeCTB. CypHar sB-
JISIETCSl COJTMPYIOLLIMM UHCTPYMEHTOM
B aHCcaM0Jie, COCTOSILLEM U3 KaPHAA,
JIOHDBI U HATOPBI.

3BYKODSIA CYPHAA TNATOHUUECKUIA.
[To cBOMM TeMOPOBBIM KauecTBaM OH
3aMETHO OTJIMYAETCSl OT APYTUX [le-
PEBSHHbIX YXOBbIX MHCTPYMEHTOB.

[1pu McroNIHEHUM HA CypHAae y4a-
CTBYIOT U€ThbIpE Majblia JEBOM PyKHU:
yKa3aTeJbHbI, CpeOHUH U Oe3bI-
MSIHHBIA — ISl 3aKpbITUSI TE€PBO-
ro, BTOPOro, TPEThero OTBEPCTHUS U
6osbLLION Najiel — Ul 3aKPbITUS OT-
BEPCTHS HA NPOTUBOMOJIOXKHOM CTO-
pOHE MHCTPYMEHTA, a TaKXe TpH
najbla MpaBOd pyKM: yKa3zaTellb-
Hblii, CpeIHUI, OE3bIMSIHHBIN — M1
3aKpbITUS UYETBEPTOro, MATOro U
LLIECTOTO OTBEPCTHSI.

JlaHHbI! MHCTPYMEHT M3rOTOBJIEH
13 ypioka B 1954 rony Macrepom K.A-
3uMoBbIM. Bec 500 rp, wiMpHHa pac-
Tpyba 78 MM. minHa 6e3 TpoCcTH
460 MM.

The surnay is one of the most
complex of Uzbek wind instruments
because of its structure. In terms of
its shape and method of sound
production, it is similar to the oboe.
The surnay consists of a wooden
conical tube with a wide bell.

The instrument is in widespread
use throughout Uzbekistan, Tajikistan,
and the Caucases (where it is known as
zurna), and similar instruments are
common throughout the Far East. The
surnay is considered a mandatory
part of music ensembles for weddings,
holidays and other celebrations. It is
the solo instrument in these ensembles,
which usually consist of kamay, doira,
and nagora.

The sumay is a diatonic instrument
with a range of 1-1.5 octaves. It has six
finger-holes cut in a row, with one
hole cut on the opposite side (played
with the thumb) used for changing
the register. The top of the instrument
is fitted with a double-reed for
creating sound. The surnay’s timbre
is unique and quite distinctive from
the other woodwind instruments.

When playing the surnay, the first
three fingers of each hand are used,
as well as the thumb of the left hand
which covers the hole for making
register changes.

The instrument in the museum was
made in 1954 by the master
instrument makers K.Azimov. It
weighs 500 g., and has a bell that is
78 mm. wide, and is 460 mm. in
length without the reed.

27



28

Qo'shnay

KoLuHaii

Koshnay



Qo‘shnay - damli - tilchali,
gamishdan yasalgan cholg‘udir. U
O*zbekistonning Farg‘ona vodiysida va
Xorazm vohasida keng ommalashgan.
Bu o‘ziga xos ovoz tarovatiga ega
bo‘lgan, kuychan lirik asarlarni ijro
etuvchi cholg‘u bo'lib, o'‘rta registrni
gamrab oladi. Qo‘shnay silindr
shaklidagi naylardan iborat bo‘lib,
ular bir-biriga shoyi iplar bilan
birlashtirilgan.

Qo ‘shnayning yuza gismida ijro etish
uchun ettita teshiklar mavjud bo‘lib,
ularning uzunligi 6 mm, eni 3 mm.
Naychalarning berk tomoniga yaqin
joyda tovush chiqarish uchun maxsus
tilchalar kesilgan. Naychalarning
o'lchovi va tuzilishi bir xil bo‘lganligi
sababli ularda bir vaqtda ijro etiladi.

Cholg'uda ijro etish uchun chap
go‘lning uchta va o‘ng qo‘lning to‘rtta
barmog'i ishlatiladi. Unda boshga damli
cholg‘ular singari barmoglarning uchi
emas, balki ikkala naychalardagi
parallel teshiklarni berkitish uchun
barmoglar tekis cho‘zilgan holatda
go‘llaniladi.

Ushbu go'‘shnay eksponat sifatida
muzeyga gabul gilingan. Og‘rligi 50 gr,
uzunligi 260 mm, naychalar kengligi

esa 10 mm.

Kourari - napHblil MyxoBo# 3bI14-
KOBBIi1 MHCTPYMEHT, U3rOTOBJIEHHbI M
M3 KaMblllia (TpocTHUKa). OH 1upo-
KO pacripocTpaHeH B Xope3Mme u Pep-
raHckoi fosiMHe Y30ekucraHa. 1o
MEJOANYHBbIA UHCTPYMEHT, obJaaa-
IOLIMII CBOEOOPa3HbIM KOJIOPUTOM,
Mo 3ByYaHHUIO OXBaTbiBaeT CPeIHUMN
peructp. OH COCTOMT U3 IBYX LUWIUH-
IpUYECKHUX TpyOOUEK, COEAMHEHHbIX
TOHKHWMM LIEJKOBbIMHU ILIHYPKAMH.

Ha nuiieBoit ctopoHe KoLuHAs Bbl-
pe3aHbl CeMb UIPOBBIX OTBEPCTHH, [UTH-
Ha KOTOPbIX 6 MM, a iMprHa 3 MM. Ha
MPOTUBOMOJIOXKHOM KOHLE, OlMXe K
3aKPBITOMY OTBEPCTHIO BbIPE3aHbI A3bIY-
KM, C TOMOLLIbIO KOTOPbIX U3B/IEKAETCS
3ByK. O0e TpyOOUKM OIMHAKOBBI MO pa3-
MEpY U MO YCTPOICTBY, MO3TOMY MIpa-
10T Ha HUX OTHOBPEMEHHO.

[1py UCMONHEHUU HA KOLIIHAE YTIOT-
pebasIoTCSl TPU Najbla JIeBOH U ye-
ThIpE MPaBOit pYKM, UCTIONb3YIOTCS HE
MOAYyllIeYKH, KaK MpU UIpe Ha Apy-
T'MX IyXOBbIX MHCTPYMEHTaxX, a MNpsi-
MO BBITSIHYTbI€ Majblibl AJS1 TOTO,
4TOOBI ONHOBPEMEHHO 3aKpbIBaTh 1B
napajuieibHbIX OTBEPCTHSI, MO OAHO-
MY Ha KaXIIOM CTBOJIE.

JaHHblit KoLLIHAaFH TPUOOPETEH B Ka-
yecTBe 3KcnoHata my3esi. Bec 50 rp,

miHa 260 MM, mwnpuHa 10 MM.

The koshnayis an instrument made
up of two cane tubes with reeds
carved into them, which are blown
over to produce sound. This
instrument is common in Khorezm
and the Ferghana Valley regions of
Uzbekistan. The koshnay is a melodic
instrument in the alto range with very
unique tone color.

The koshnay consists of two
cylindrical tubes that are connected
with thin silk strings. On its face, the
koshnay has seven finger holes cut
into it which measure 6 mm. in length
and 3 mm. in width. Near the
mouthpiece «reeds,« there is another
hole which aids in sound production.
Both tubes are identical in size and
shape and are played simultaneously.

To play the koshnay, the first three
fingers of the left hand and the first
four fingers of the right hand are used
in an outstretched fashion (as opposed
to coving the wholes with the pads
of the fingers, which is usual
with other wind instruments). This
is done in order to close the two
parallel holes of the two tubes
simultaneously.

The koshnay was received as an
exhibit for the museum. It weighs
50 g., is 260 mm. long and 10 mm.
wide.
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Bulamon BonamvaH Bolaman



Damli-tilchali cholg‘ulardan biri
bulamondir. U yog'och (o'rik) nay va
nisbatan yo‘g‘on yasama karnaydan
iborat. Uning muhim xarakterli
xususiyatlaridan biri karnayida
diametri 5 mm bo‘lgan silindrik kanal
0'z qirqimini saqlab golganligidadir.
Cholg'u tanasining yuza gismida
yettita chalish uchun diametri 4 mm.ga
teng bo‘lgan teshikchalar mavjud.

Bulamonda ijro etish uchun chap
go‘lning to‘rtta: ko‘rsatgich, o‘rta,
nomsiz barmogqlari birinchi,
ikkinchi va uchinchi teshiklarni,
bosh barmog‘i esa ostki gismidagi
teshikni berkitishga, o‘ng qo‘lning
to‘rtta barmoglari: ko‘rsatgich, o‘rta,
nomsiz va jimjalog‘i esa to‘rtinchi,

beshinchi, oltinchi va yettinchi

teshiklarni  berkitish uchun
go‘llaniladi.
Bulamon boshqa damli

cholg‘ulardan nozik va jozibali ovozi
bilan ajralib turadi. U Xorazm
hududida keng targalgan.

Namoyish etilayotgan cholg‘u
muzeyga eksponat sifatida qabul
qgilingan.  Og'irligi 150 gr, uzunligi
300 mm, kengligi 35 mm.

OOHUM M3 OYXOBbIX S3bIYKOBBIX
WMHCTPYMEHTOB siBisieTcsl 6os1amad. OH
COCTOWT U3 AEPEBSIHHOIO CTBOJA (YpIO-
Ka) C TOJICTBIM JIOXHBIM pacTpybom,
BHYTPU KOTOPOTO HaxOAMTCS Y3KUMA
UWWIMHIPUYECKHI KaHan. [luameTp Ka-
Haia 5 MM., OH COXpaHSsieT CBOE ceye-
HMe U B pacTpybe. Ha 1nueBoit cropo-
HE CTBOJIa BbICBEPJIEHO CEMb UTPOBbIX
OTBEPCTUH IUAMETPOM 4 MM.

[Npy ucnonHeHUU Ha b6os1amaHe
MPUMEHSIIOTCS YEThIPE Majiblia JIeBOM
PYKM: yKa3aTeJibHblil, CpeIHUH, Oe-
3bIMSIHHbI — 1S 3aKPbITHS MEPBO-
ro, BTOPOTrO, TPETLETO OTBEPCTHUS U
00JbLLIOK Nanel — 1S 3aKPbITUS Ha
ThUIbHOW CTOpOHE, YeTbipe najibua
MpaBoOy pYKM: yKa3aTeJbHbIM, Cpell-
HUI, O€3bIMSIHHBIA U MU3WHEL — [UIS1
3aKpbITUS YETBEPTOro, MSATOro, Liie-
CTOro U C€AbMOr0 OTBEPCTUM.

bosraman otnnyaetcs ot Apyrux
IlyXOBbIX MHCTPYMEHTOB CBOMM He-
XHBIM M MaTOBbIM TeMOGpoM. OH K-
POKO pacnpoCTpaHEH B XOpe3Me.

JaHHbIA MHCTPYMEHT MNpHO6G-
peTeH B KauyecTBe IKCMOHATa My3esl.
Bec 150 rp, aiuna 300 MM, wiKpH-

Ha 35 MM.

Another woodwind instrument that
uses a reed is the bolaman. It consists
of a wooden tube with a thick false bell
at the end, in which there is a narrow
cylindrical channel that is the main
identifying characteristic of the
instrument. The diameter of this
channel is 5 mm., which is
maintained even at the bell of the
instrument. The top surface of the
instrument are seven finger holes
measuring 4 mm. in diameter, there
is also one thumb hole on the back of
the instrument.

When playing the bolaman, the
four fingers of left hand are used. The
forefinger, middle nameless fingers
are used for the covering the first
second, third holes and as well as the
thumb is used for the covering the
down hole. The foure fingers of the
right hand i.e. forefinger, middle,
nameless and the little finger are used
for the covering of the fourth, fifth,
sixes and sewenth holes.

The bolaman differs from other
wind instruments because of its gentle
and «matte« tone color. It has a range
of up to two octaves. It is widely
spreaded in Khorezm

This instrument was received
as an exhibit for the museum. It
weighs 150 g., is 300 mm. long, and
is 35 mm. wide.
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Karnay

KapHaii

Karnay



O'zbekistonda (latundan yasalgan)
tabiiy tovushqatorga ega bo‘lgan mis
karnaylar juda keng tarqalgan
(qadimda tirsakli karnayiar ham
go‘llanilgan). Ularning uzunligi ikki
metr va undan ortiq bo‘ladi.

Yuqori gismida chalish uchun
dahana (mundshtuk) o‘rnatilgan.
Karnayda tik turib, cholg‘u yuqoriga
qaratilgan holda chalinadi. Konus
shaklidagi pastki gismining diametri
220 mm.ni tashkil etadi. Uning ovozi
yo'‘g‘on va juda ham kuchli bo‘lganligi
uchun uzoq-uzoqdan eshitilib turadi.
Shuning uchun qadim zamonlarda
karnaylar harbiy yurishlarda
go‘llanilgan. Jangda karnay ovozlari
baralla yangragan tomon kuchli
hisoblanib, hamisha g'olib chigqan.
Cholg‘uda kerakli tovush lab orqali
olinadi, uning sozi esa lab kuchi orqali
nazorat qilinadi.

Hozirgi kunda bir-biriga
kiritiladigan, uch gismdan iborat
bo‘lgan to'g‘ri karnayiar qo‘llaniladi.
U xalq sayllari va to‘y tantanalarining
doimiy ishtirokchisidir.

Ushbu namoyish etilayotgan
cholg‘u usta F.Bortnik tomonidan
1968-yili yasalgan. Karnayning

uzunligi 2120 mm.

B Y36ekucraHe LIMPOKO pacrnpocT-
paHeHbl MeIHbIE (J1TaTyHb) KapHaH 6e3
NMaJIbLEBBIX OTBEPCTUM C HATYPAIbHBIM
3BYKOPSLIOM (B MPOLJIOM CYLLECTBO-
BIM U KOJIEHYaThle KaPHaH). [JITMHa ux
ObIBaeT OKOJIO ABYX METPOB U OoJiee.

st 3ByKOM3BIIEUEHHUS UCTIONb3Y-
ercsi MyHIWTyK. Ha kxaprae vrpaiot
CTOsl, MOAHUMAs MHCTPYMEHT BBEPX.
JAuaMeTp HUXHEH KOHYcOOOpa3HOi
yacTu cocrasisieT 220mMm. Cuna 3ByKa
IOCTaTOYHO MOLLIHAsA, 4TO MO3BOJSET
CablaTh ero uganeka. [lostomy B
MPOLLUIOM MpsIMbIE U KOJIEHYATbIE K3p-
HaH UCTIONIb30BAIMCh B BOEHHBIX TMO-
xonax. B cpaxenuu nobexnana ta cro-
pOHa, y KOTOpO# rpoMue 3Byvasn Kap-
HaH, TaK Kak OHa CYMTajloch Gosee
MoWHOK. HyXHbI 3ByK Ha UHCTpY-
MEHTE M3BJIEKAICS rybaMH, a CTpoW
PEryMpoBaiICsl HarpsiXeHUEM Iyo0.

B Hacrosiiliee BpeMsi TPUMEHSIIOTCS
KAapHAaH-TIpsIMble, COCTOSILLIMMU U3 Tpex
BXOISILLIMX APYT B Apyra yacteit. OH 00s1-
3aTe/IbHbIA YYaCTHUK GO/bLLIMX HAPOM-
HbIX MPA3IHECTB U CBAIEOHBIX TOPXKECTB.

JaHHbI 3KCMTOHUPYEMbIH MHCTPY-
MEHT U3roToBjieH mactepoM P.boprt-
HUKOM B 1968 rony. [nuHa kapHas
2120 mm.

Karnays are valveless brass
instruments and are unbent natural
horns (in the past there were also
curved versions). They often measure
two meters or more in length and are
widespread throughout Uzbekistan.
Sound is produced by buzzing the
lips through the mouthpiece. The
karnay is played from standing position
while lifting (and often moving) the
instrument in an upward direction. The
diameter at the bell of the instrument
is 220 mm. The tone is very powerful
and can be heard from a long distance.
In light of this, historically both
straight and curved versions have been
used by the military. The army with
the louder sounding karnays would
have symbolic power over the other.
Currently, the unbent (straight)
karnay is assembled with three
separate pieces, from the narrow
mouthpiece gradually expanding in
diameter to the bell. Most bells are
decorated with ornamental figures.
The kamay is another mandatory
element of musical ensembiles for weddings
and large national festivals. Its scale is
diatonic, because it is a natural hom.
This instrument is made by the
master-instrument-maker F.Bortnik in
1968 year. It measures 2120 mm in length.
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Bu cholg‘u O‘zbekistonda maxsus
ijrochilar hamda turli yoshdagi musiqa
ixlosmandlari orasida keng tarqalgan.
U asosan yakkanavoz sifatida, shu-
ningdek folklor ansambllari va xalq
cholg‘ulari orkestrlarida qo‘llaniladi.

Chang qobuzning qadimiy nusxasi
gamishli vargan bo‘lgan. U tagasimon
shaklda metalldan yasalgan bo‘lib,
o‘rtasida uchi egilgan tilchasi bor.
Cholg‘uda ijro etish uchun sozanda uni
tishlari ustiga qo‘yadi (bunda tishlar
orasi chang qobuzning tilchasi og‘izga
be‘malol kirib chigadigan darajada
ochiq bo‘lishi lozim) va lablari bilan
qisib olib, chap qo‘li orgali ushlab
turadi. Halqumdan kelayotgan havoni
puflash orqali tilcha harakatga keladi,
tovush esa o‘ng qo‘lning ko‘rsatgich
barmog‘i yordamida cholg‘u tilini
ritmik usul asosida chertish natijasida
yuzaga keladi. Ovozning baland pastligi
ijrochining tili bilan cholg‘u tili
orasidagi masofaga bog'‘liq.

Zamonaviy kompozitorlar o‘z
asarlarida gadimiy gadriyatlarni, san’at
taraqqiyotining ilk davriga xos bo‘lgan
sadolarni hamda sharqona milliy
bezaklarni ifoda etish maqsadida chang
gobuzdan foydalanadilar.

Ushbu namoyish etilayotgan
cholg‘ular usta A.Abdug‘ofurov
tomonidan yasalgan.

Konstruktor: A.Petrosyans.

MHCTpYMEHT LLIMPOKO pacrnpocTpa-
HEH B Y306eKuCTaHe y npogeccroHa-
JIOB Y J100UTENIE MY3bIKU BCEX BO3-
pacTHbIx Kateropuii. MUcnonb3yercs B
OCHOBHOM KaK COJIbHbIi HIHCTPYMEHT,
a Takxke B QOJIbKJIOPHbBIX aHCaMOJIsIX.

JdpeBHUM NPOTOTUIIOM YaHI KO-
Oy3a SIBNSIETCS KAaMbILIOBBbIM BapraH.
OH umeeT HOpMy MeTaJIMYECKOIA
MOAKOBKH B CEpeMHE KOTOPOii UMe-
€TCsl CTAIbHOM $SI3bIYOK C KPIOUKO-
00pa3HbIM 3arHyTbIM KOHLOM. MHCT-
PYMEHT OepXaT BO pTy, NpUXHUMasi
ero rybamMu v npuaepXxuBasl JeBoi
pykoii. Yepe3 BryBaHHE BO3/IyXa SI3bl-
YOK Pe30HMUPYET, a 3BYK U3BJIEKAET-
Csl PUTMMYECKMMM YIapaMM YKa3sa-
TeJIbHOTO najiblia MpaBoil pyKH MO
3arHYTOMY KOHLY SI3bIYKA.

CoBpeMeHHbIe KOMITO3UTOPBI UC-
NMONb3YIOT YaHI KOOY3 B CBOMX COYU-
HEHUSIX [UIsl BOILIOLUEHUs 00pa3oB,
CBSI3aHHBIX C APEBHUMHU 00OpsiiaMH,
apXxaukoi M BOCTOYHBIM HalMO-
H&IbHBIM KOJIOPUTOM.

JlaHHbIe MHCTPYMEHTbI U3rOTORJIE-
Hbl MacTepoM A.A01yragypoBbIM.

KoHctpykTop: A.lleTpocsiHu.

This instrument is common
throughout Uzbekistan and is played
by both professionals and amateurs
of all ages. It is most often used as a
solo instrument, and with folklore
ensemble too.

The ancient prototypes of the
chang kobuz were made of cane.
Currently it consists of horseshoe
shaped metal with a steel «tongue«
resonator in the middle that is bent
into a hook-shape at the end. The
instrument is played by clenching the
instrument between the teeth and
holding it with the left hand. Both by
using the mouth as a resonating
chamber and by blowing air over the
metallic «tongue« resonator, sound
can be produced by plucking the bent
end of the resonator rhythmically
with the index finger of the right hand.
The pitch can be altered by changing
the shape of the mouth.

Modern composers now use chang
kobuz in their compositions, often
to bring up images of ancient
ceremonies and «Eastern« national
imagery.

This instruments was made by
master A.Abdugafurov.

Designers: A.Petrosyans.
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TORLI-URMA
CHOLG'ULAR

CTPYHHO-YJAPHbIE
MHCTPYMEHTDI

STRINGED-PERCUSSION
INSTRUMENTS



Torli-urma cholg‘ular guruhiga
chang pikkolo, prima, tenor, bas va
tashkil

cholgt‘ular oilasi kiradi. Ular an anaviy

kontrabasdan topgan
chang asosida zamonaviy ijrochilik talab
darajasiga moslashtirilgan chang prima
asosida yasalgan. Changlar oilasi besh
oktava oralig‘idagi tovushqatorni
gamrab oladi.

Changda tovush bambukdan
(ikki

cho‘plarni simlarga urish natijasida,

yasalgan maxsus dona)
shuningdek cho‘pning orqa tomoni
bilan chertish va qo‘l barmoglari orqali
(pitsikato) hosil qilinadi. Cho‘pning
simga uriladigan tomoniga yumshoq
rezina kiygizilgan.

Cholg‘u ijrochisining mahorati
asosan tovushlar yoki akkordlamni o‘z
vaqtida mahsus pedal mexanizmi orqgali
yoki qo‘l kafti bilan so‘ndirishiga bog'liq.

Changlar oilasi nafaqat tiniq lirik
xususiyatga, balki katta texnik
imkoniyatlarga ham egadir. Bu
guruhning dinamik diapozoni juda
keng, u pp (pianissimo)dan f(fortis-
simo)gacha bo‘lgan tovushlarni
gamrab olish xususiyatiga ega,
shuningdek unda barcha zarblar va
melizmlarni ijro etish mumkin.

Konstruktorlar: A.Petrosyans va
S.Didenko.

B cTpyHHO-ynapHyto rpyrmnmny BXOOUT
CEMEICTBO Y4HIOB, COCTOSILLIEE U3 YaH-
1a IMHKKQJIO, ITPHMBI, TEHOPOBOIO, 6aco-
BOIOV KOHTpabacoBoro, CO3NaHHbIX Ha
OCHOBE YaHTa, MPUCTIOCO0JIEHHOTO K CO-
BpEMEHHBIM TPeOOBAHUSM UCTIOJHU-
TeabCTBa. JIMana3oH MHCTPYMEHTOB
IIaHHOTO CeMEeICTBa COCTaBISET MATh
OKTaB.

3BYK Ha YaHre BOCIIPOU3BOAUTCS
Onarogapsi ynapaM aBymsi 6amMOyko-
BbIMU NMajJlOYKaMMU MO CTpyHaM, a
TaKXe 3all1IbIBAHUEM CTPYH JPYTUM
KOHLIOM TMajioyeK WM MajiblaMu
(pizzicato). KoHLbl najioyek o6TsAHY-
Thl MATKOH PE3UHOM.

MacTtepcTBO UCNOJTHEHUS HA YaH-
e BO MHOTOM 3aBUCHT OT CBOEBpEMEH-
HOTO 3arjylueHHUs 3ByKOB WK aKKOp-
OB C MOMOLLBIO CIMELHTBHOrO Me-
JTBHOTO MEXaHU3Ma WM Xe JIAIOHEeH.

CeMeNCTBO yaHros obnamgaer He
TOJIBKO SIpDKOW MEJOJUYECKOM BbIpa-
3UTEJILHOCTbIO, HO U OOJIbLLION TeX-
HHUYECKOM MOABUXHOCTBIO. JIMHaMu-
4YeCKHe€ BO3MOXHOCTU [IaHHOM rpyn-
oT pp
(pianissimo) no ff (fortissimo), Bo3-

Nnbl OYE€Hb LWHUPOKHUE

MOXHO TaKXe UCTIONHATh BCE LUTPHU-
XU U MEJIU3MBI.

KonctpykTopsi: A.lleTpocsiHu u
C.nneHko.

The group stringed-percussion
instruments includes the family of
changes that consists of the following
changtypes piccolo, prima, tenor, bass
and contrabass. They have been created
on the basis of improved typical chang
(prima). The range of this family
consists of five octaves.

The family of changs is the most
sonorous and strong group in the
orchestra. Sound on the chang is
reproduced due to strikes of bamboo
sticks fitted by soft rubber on strings,
and also by pinching the strings by
the other end of sticks or fingers
(pizzicato).

Skill of performance on chang in
many respects depends on timely
drowing the sounds or chords with
the help of a special pedal mechanism
or by palms.

The family of changs possesses not
only bright melodic expressiveness,
but also big technical mobility.
Dynamic oppor-tunities of this group
very wide from pp (pianissimo) up
to ff(fortissimo), also it is possible to
perform all strokes and melizms.

Designers: A.Petrosyana and
S.Didenko.
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C’hang_ YaHr Chang
(an’anaviy) (TPafMLMOHHBIA) (traditional)



O‘zbekistonda go‘llanilayotgan
changlar torli-urma cholg‘ular
guruhiga kiradi. U O‘rta Osiyo xududida
tarqalgan, qadimiy musiqa cholg‘ula-
ridan biri hisoblanadi.

Chang trapetsiya shaklidagi yog'och
korpusdan iborat. Deka ustida ikki gator
xaraklar joylashgan bo‘lib, ular
simlarni yuqori va pastki guruhlarga
ajratadi. An anaviy changning girgta tori
bo'lib, u diatonik tovushgator asosida
chap tomonda metall shtiftlarga, ya’ni
ilgaklarga o‘ng tomonda esa metall
quloglarga taqgiladi va metalldan
yasalgan maxsus kalit bilan sozlanadi.
Birinchi tori toq, ya’'ni bir dona,
golgan o‘n uch tori uch donadan
taqilgan. Changdatovush bambukdan
yasalgan maxsus cho‘plar orqali hosil
qilinadi. Bu cholg‘ular odatda yerga
go'yib chalingan.

Chang asosan xalq kuy- qo‘shiglari
va mumtoz musiqalarini ijro etish
uchun qo‘llanilgan.

Namoyish etilayotgan eksponat
1935-yili yasalgan. Cholg‘u og'irligi
3500 gr, uzunligi 870 mm, kengligi
340 mm, balandligi 80 mm.

Yanr, ObITyIOLLIMIA B Y30€KHCTaHeE,
BXOIIMT B CTPYHHO-YIapHY1o rpyniy. OH
SIRISIETCS O[IHUM U3 IpEBHEMLLIMX MY3bl-
KaTbHBIX MHCTPYMEHTOB, pacnpocTpa-
HEHHbIX Ha TeppuToprK CpeaHeit A3uu.

MHCTpYMEHT MMeeT TpaneLueBui-
Hy10 (opMy, COCTOSI1LIYIO M3 TLTIOCKOTO
nepeBsHHOro sitiMka. Ha nmeke Haxo-
IOWTCS 1Ba PsiAA MOACTABOK, JESILIMX
CTPYHbI Ha HU3KYIO U BbICOKYIO IpyI-
ny. Hax nexoii B ropu3oHTa/IbHOM Ha-
MpaBjieHUN HATIHYThl META/UTUYECKUE
cTpyHbl (40): nepBasi U3 HUX OIMHAp-
Hasi, ocTaIbHble TpoMHbIe. OHM Kpe-
MATCA C JIEBOH CTOPOHbI K METAJLIU-
YyeckuM WTU(TAM, a C NpaBoi K Me-
TAUTMYECKMM KOJIKAM W HAaCTPauBaIOTCs
creLMrabHbIM METALTMYECKHUM KITIO-
4yoM. 3BYK BOCITPOMU3BOIMUTCS C NMOMO-
LIbIO CNeLMaTbHbIX 6aMOYKOBBIX Ma-
JIOYeK.

YaHrconbHbIA U aHCaMOJIeBbIA UH-
CTPYMEHT. 3BYKOPSiIl AMATOHUUECKHUIA.

HaHHBIA 9KCMOHAT U3rOTOBJIEH B
1935 rony. Bec nnctpymenra 3500 rp,
nvHa 870 MM, wupuHa 340 MM,

ry6uHa 80 mMm.

Chang (cembalo shaped
instrument) occurring in Uzbekistan
is a representative of the stringed —
percussion instruments group. It is one
of the most ancient musical
instruments spread on the Central
Asia’s territory.

Instrument has a trapezoid shape
consisting of a flat wooden box. Two
rows of support that divide the strings
into lower and upper groups are
located on the deck. Metallic strings
(40) are tense in horizontal position
above the deck. They are fastened from
the left side to metallic pins, and
from the right to metallic pricks that
are adjusted by a special metallic key.

Sound is reproduced with the help
of special bamboo sticks.

Chang is asolo and an ensemble
instrument. Its sound line is diatonic.

This chang was received as an
exhibit for the museum, of
manufacturing in 1935.

Weight 3500 g, length 870 mm,
width is 340 mm, depth is 80 mm.
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Chang

. UaHr
(zamonaviy)

(coBpeMeHHbIi1) Chang

(modem)



Zamonaviy chang tashqi
ko‘rinishidan an’anaviy changga
o‘xshaydi. Lekin undan uchta uzun
oyoqchalar, ovoz so‘ndirish
moslamasi hamda o‘rta oyoqqa
o‘rnatilgan pedal mexanizmi bilan
ajralib turadi.

Chang zamonaviy ijrochilik talab
darajasiga moslashtirish natijasida
xromatik tovushqatorga ega bo‘lib,
diapazoni 3,5 oktavagacha kengaydi.
Natijada mumtoz kuylar bilan bir
gatorda, O‘zbekiston kompozitor-
larining maxsus asarlari hamda xorij
klassik durdonalarini ijro etish
imkoniyatlari paydo bo‘ldi.

Changda tremolo, yakka va qo‘sh
zarblar, pitsikato (tayogqchaning
orga tomoni, yoki barmoglar bilan),
glissando kabi usullarni chalishi
mumkin.

Zamonaviy changda uch qatordan
tagilgan 75 dona torlar mavjud.

Ushbu cholg‘u 1983-yili usta
A.Abdug‘ofurov tomonidan yasalgan,
nagqshlari sadafdan ishlangan.

Konstruktorlar: A.Petrosyans va

S.Didenko.

COBpPEMEHHBIF YaHI'TIO BHELLIHEMY
BUIY TaKOM Xe, KaK U TpaaWuLIMOH-
Hblii. B ominuMe OT Hero UMetoTcs Tpu
UIMHHbIE HOXKH, NMeNaTbHblil Mexa-
HM3M, 3aKperJIeHHbIH Ha CpeaHeW
HOXKe [UISI CBOEBPEMEHHOIO 3arjy-
LIEHUST 3BYKOB.

3BYKOpSIA COBPEMEHHOIO YaHIa
XpOMaTHUYECKHI1 U OXBaTbiBaeT AHa-
na3oH 1o 3,5 oktaB. Ha TakoM vawre
BO3MOXHO MCIIOJIHATb Hapsiay C
KJIaCCUUECKOM y30eKCKOM TpaauLU-
OHHOM MY3bIKOW, NMPOU3BEAECHUS
KOMIO3UTOPOB Y30eKHUCTaHa U 3apy-
0GEXHYIO KJIACCHUKY.

[Ipn urpe Ha yaHre MOXHO HMC-
MoJib30BaTh TakKHWe LITPUXHU KakK:
tremolo, oaMHapHble U ABOWHbIE
yaapbl, pizzicato najibLlaMH WM Ipy-
MM KOHLIOM nayouek, glissando.

Ha coBpeMeHHOM YaHre UMeloTCsl
75 CTPYH, HaTSIHYTbIX TPOMHBIMM psi-
JaMH.

JaHHbI# MHCTPYMEHT M3rOTOB-
JieH MmactepoM A.AGnyraypoBbiM B
1983 rony. UHKpycTauus rnepiamyT-
poBasl.

KoHcTtpykTophl: A.lleTpocsiHil 1

C.AuaeHKo.

Modern chang by appearance is
similer to the traditional one . Unlike
the latter there are three long legs,
pedal mechanism fixed to the middle
leg in the modern chang and this
mechanism’s function is to ensure
timely drowning of sounds.

As a result of improvement the
sound line became chromatic, and the
range had been expanded up to 3,5
octaves. Moreover, it became possible
to perform the compositions of Uzbek
composers and foreign classical music
on chang in addition to the classical
Uzbek music.

While plaing the chang one can
use such strokes as tremolo, unitary
and double strices by sticks on strings,
pizzicato by fingers or other end of
sticks, glissando.

Modern chang has 75 strings
(triples).

This instrument was made by
master A. Abdugafurov in 1978.
Incrustation e.g.decoration is made
of nacre.

Designers: A.Petrosyans and

S.Didenko.
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Qonun

KaHyH

KowT



Qonun torli-chertma cholg‘ular
oilasiga kiradi. U trapetsiya shaklida
bo'lib, bir uchi o‘tkir burchakni hosil
giladi. Dekaning bir tomoni to‘rt
burchak shaklidagi

golgan qismi esa yog‘och (yong'oq,

mol terisidan,

buk) dan iborat. Dekada uchta ovozni
sadolantiruvchi nagshinkor o‘yiqlar
mavjud.

Teri tortilgan deka ustida torlar uchun
maxsus xarak joylashgan. Cholgu torlari
ichakdan tayyorlangan bo'lib, ular o‘ng
tomonda korpusning yon devoriga, chap
tomonda esa metalldan yasalgan maxsus
kalit bilan sozlanadigan yog‘och
quloglarga taqilgan.

Qonunda o‘ng va chap qo‘llarning
ko‘rsatgich barmogqlari bilan birin-
ketin yoki birdaniga ijro etiladi. Ijro
vagtida barmoglarga mizrob o‘matilgan
maxsus doira shaklidagi moslama
kiyiladi va ular yordamida torlarni
chertish natijasida tovush hosil bo‘ladi.

Qonunovozi mayin va yogimli. Unda
boshqa cholg‘ularga nisbatan glissando usuli
ko‘proq ishlatiladi. Eng ko‘p qo‘llanila-
digan zarblar tremolo va staccato.

Ushbu gonun muzeyga eksponat
sifatida gabul qilingan. Og‘irligi 2600

gr, uzunligi 940 mm, eni 380 mm.

KaHyH iBSIeTCSl CTPYHHO-LUMITKO-
BbIM MHCTPYMEHTOB B (hOpMe Tparie-
LIMK C OAHUM OCTPbIM YIJIOM. [leka co-
CTOMT M3 NIByX MaTepHUalOB:. AepeBa
(opex, Oyk) v KoxHu (Obiubeit). Ha neke
MMeeTCsl TPU OTBEPCTUS] OBAJIbHOM
¢opMbI ¢ BcTaBIEHHOW PO3ETKOM, YK-
paleHHo# pe3bboii Mo AepeBy.

MembpaHa M3roTaB/iMBaeTCs M3
OblubEero rnepramMeHTa, CTPYHbl KH-
lIeYyHble, KOJKU AepeBssHHbIe (U3
yproka). [ToacraBka st CTpyH Haxo-
NIUTCS1 HAa KOXaHoM MeMOpaHe. CTpy-
Hbl CNpaBa NPUKPEIVISIIOTCS K OOKOBBIM
CTEHKAM KOpITyca, a C JIEBOM CTOPOHBI K
JEpEeBSIHHBIM KOJIKAM, KOTOPbIE HACTpa-
MBAIOTCS CNIEUMATbHBIM METAUTUUYECKUM
KJTIOYOM.

Ha xaryre virpatot ykazareabHbIMU
najiblaMy MpaBoil U JIEBOM PYKHU MO-
ouepenHo, uHoraa v BMecte. [pu urpe
Ha Majiblibl HaAEeBalOT ClELUaTbHbIE
npucnocobieHusi B GopMe TUIOCKOro
KOJblia, [i€ HAXOAMUTCS MeauaTtop (U3
300HUTA) C MOMOLLBIO KOTOPOro BOC-
NPOMU3BOAMTCS 3BYK LLUMITKOM CTPYH.

3BYK KaHYHA MaTOBbI! 1 GApXaTHBIIA.
Ero xapakTepHo# YepToil SIRISETCS [JIMC-
caHaupoBaHue. Hanbosee yacto npume-
HsiEMble LUTPUXK tremolo U staccato.

JaHHbIN kaHYH NPUOOpPETEH KakK
akcrnoHar mysesi. Bec 2600 rp, nivHa
940 mM, wrpuHa 380 MM.

Konun is a stringed - pinch
instrument with the shape of a trapeze
with one sharp comer. A deck consist
of two materials: wood ( nut or beech)
and leather (bull). There are three oval
apertures with inserted (built-in) socket
decorated by woodcarving ( vegetable
pattern) on the deck.

Membrane is made of bull
parchment, strings are intestinal, and
the pins are made of wood (apricot).
The support for strings is located on
the leather membrane. Strings are
attached to side walls of the case from
the left side, and from the right side
- to wooden pins which are adjusted
by a special metallic key.

Konun is played by index fingers
ofthe right and left hand serially,
sometimes even together. During the
play one puts special device in form of
flat ring on the finger and such divice
contains a mediator (made of ebonite)
with the help of which the sound is
reproduced by pinching strings.

Like the chang, the konun is
considered as a melodic and technical
instrument. Its sound is matte and
velvet. Glissading is a specific feature
of the konun. More playing strokes are
tremolo, identical pinching, stakkato.

This konunwas received as an exhibit
for the museum.Weight is 2600 g, length
of 940 mm, width is 380 mm.
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TORLI-CHERTMA
CHOLG'ULAR
(torli-mizrobli cholg‘ular guruhi
va dutorlar oilasi)
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CTPYHHO-LLUMNIMKOBBIE
NHCTPYMEHTDI
(rpynna naeKTOpHbIX UHCTPYMEHTOB
N CEMECTBO AyTapoB)

STRINGED-PINCH
INSTRUMENTS
(group plectric instruments
and family of dutars)



Ushbu guruhga rubob prima, metso
soprano, kichik va gashqgar ruboblaridan
tashkil topgan ruboblar oilasi hamda
prima, sekunda, alt, basva kontrabasdan
tashkil topgan dutoriar oilasi afg‘on
rubobi, tanbur, ud va soz cholg‘ulari
kiradi.

Bu guruh cholg‘ularidan ovoz
tarannum etilishi ikki usulda amalga
oshiriladi: maxsus mizrob orqali hamda
0‘ng qo‘l panjalari yordamida. Qashqar
rubobi va uning oilasi hamda afz‘on
rubobi, soz va ud mizrob bilan ijro
etiladi. 7anburesa maxsus noxun (0‘ng
go‘lning ko‘rsatgich barmog‘iga
kiyiladigan moslama) bilan chalinadi.

Ikkinchi uslub dutori/ar oilasiga
mansubdir.

Dutorlar oilasi va tanbur
torlari bittada taqiladi, rubobiar
oilasi, afg‘on rubobi, ud va soz
cholg‘ularining torlari juft bo‘lib,
ular bir tovushga sozlanadi.

Torli-chertma cholg‘ular boshqa
guruhlardan turlarining ko‘pligi,
hamda ularning zamonaviy talab
darajasiga moslashtirish natijasida
xromatik tovushqatorga ega bo‘lganligi

bilan ajralib turadi.

B naHHy!0 rpyTiny BXOomouT ceMei-
CTBO py6aboB, cocTosillee U3 pybaba
TPHMBI, MELILIO COITPAHOBOIO, MIOIO Vi
KalLITapCKOro, a TAKXe CEMENCTBO V-
TapoB (NIpHMa, CeKyHaAa, aibT, 0ac,
KOHTpabac), agpraHckui pyoao, TaH-
oyp, yau cas.

3BYK B LIIMIIKOBBIX MHCTPYMEHTAX
BOCIIPOU3BOAMUTCS OBYMSI MYTAMH:
MEANaToOpOM U KUCTbIO. MeauaTtopom
WUrpaloT Ha KALUIrapCKkoM pybabe u ero
CeMeiCTBe, Ha a@raHckom pybabe, a
Takxe Ha yze u case. Ha rarnbype vr-
paloT HaXyHOM (CMeLMaIbHBII HaKO-
HEYHMUK, KOTOpbIi HameBaeTcsl Ha
yKaszaTreJbHbIM Majiel] MpaBoil pyKH).

Btopoii crioco6 3ByKOM3BJIeUEHHUS
OTHOCHUTCS K CEMENCTBY AYT4POB.

CeMeiicTBO ZyTapoB i TaHOYPOB
MMeEEeT OIMHAPHBIE CTPYHBI, a CEMEH -
CTBO py6aboB, agpraHckHi pyoao, yi
U €43 UMEIOT IBOMHBIE CTPYHBI, KO-
TOpbl€ HAaCTPaMBaIOTCS B YHUCOH U
UCIIOJHSIIOTCSI ONHOBPEMEHHO, KakK
OJMHApPHBIE.

CTpyHHO-ILIUITKOBbIE MHCTPYMEH-
Thbl OTJIMYAIOTCS OT APYTHX IPYNI pa3-
HOBUIHOCTBIO M YCTOHABJIEHUEM XPO-
MaTUYeCKOro 3ByKOpsiia Ha rpude

WMHCTPYMEHTA.

This given group includes the
family of rubabs that consists of rubab
prima, mezzo soprano, small and
kashgar, family of dutar created on
basic of traditional dutar (prima,
second, an alto, a bass, a contrabass),
afghan rubab, tanbur, ud and saz
belong to pinching instruments.

The sound in pinch instruments is
reproduced by two ways: by mediator;
by a brush and various fingers of the
right hand. Mediator is used to play
the kashgar rubab and its family,
afghan rubab, saz and ud. Tanbur is
played by nakhun (aspecial tip which
is put on an index finger of the right
hand). The second way of sound
extraction refers to family of dutars.

Femili of dutars and tanbur have
single strings, and family of rubabs,
afghan rubab, ud and saz have double
strings that are adjusted in unison and
performed simultaneously like
singular ones.

Pinch instruments differ from
other groups by diversity of
instruments improved based on the
12-step uniform temperation and that
obtained as a result the chromatik

sound line.
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Qashqgar rubobi Kawurapckuii py6ab Kashgar rubab
(an anaviy) (TpagnLUMOHHBIi) (traditional)



Qashqgar rubobi O‘zbekiston,
Tojikiston va Qashqgarda (usha yerdan
kelib chigganligi uchun ham gashgar
rubobi deb ataladi) keng tarqalgan
cholgudir. Uning shakli dumaloq baliq
(lagqa baliq) terisi tortilgan o‘yma
kosadan, uzun dasta hamda orqaga
qayrilgan bosh gismidan iborat. Bosh
gismida besh dona yog'och quloglar
o‘rnatilgan bo‘lib, ularga to'rt dona shoyi
va bir dona kumush torlar taqilgan.

Kosaxonaning dasta bilan
birlashgan joyida boshqa cholg‘ularda
uchramaydigan ikki dona shox mavjud.
Ba’zi bir ijrochilar bu shoxlarni
qgashqar rubobida ijrochiga qulaylik
yaratish uchun yasalgan desa, ba’zi
birlari esa aksincha shunchaki cholg‘uga
bezak berish uchun deb ta’kidlashadi.

Qashgqar rubobida tovush (ebonit-
dan yasalgan) mizrob bilan torlarni
chertish orqgali hosil gilinadi. Dastada
pardalar ichak bilan bog‘langan. Bu
cholg'uda asosan o‘zbek xalq kuylari
va maqgomlar ijro etiladi.

Eng ko'p qo‘llaniladigan zarblar
va ijro usullari: tremolo, staccato,
pitsikato, arpedjio.

Eksponat uchun qo‘yilgan cholg‘u
usta U.Zufarov tomonidan 1947-yili
yasalgan. Uning og‘Irligi 1300 gr,

uzunligi 975 mm, eni 185 mm.

Kaiurapexeii py6ab 1uMpokKo pacrpo-
CTpaHeH B Y30ekuctaHe, Tamkukuc-
TaHe, Tak Xe B Kaurape (oTkynma u
MPOMU30LLIIO Ha3BaHUE KalUrapcKuit).
Ero ¢opMa COCTOMT U3 KPYIJIOro 10J1-
6JIeHHOro Kopnyca, OOTSIHYTOTO pbl-
Obeit Koxei (COM) M JUIMHHOTIO IpU-
¢a ¢ 3arubaroleiicsl Ha3aa roJIOBKOM.
Y rosIoBKM HaxomsITCs MATb NEPEBSIH-
HbIX KOJIKOB U151 3aKPETJIEHUS YETbI-
pex LUEJKOBbIX U OAHOM cepebpsHOIA
CTPYHBI.

Han xopnycom y Havana rpuda
HaxonsiTcs NIBa poroo6pasHbIX
3aBUTKA, KOTOpbIE HE UMEIOTCSI HU Y
OIHOTO APYroro MHCTpyMeHTa. ONHU
MY3bIKaHTbl CYMTAIOT, YTO POXKH
caenaHbl A1 ynobcTsa Urpbl Ha KaLu-
rapckoMm pybabe, a Npyrue yTBepx-
JIAl0T, 4TO 3TO TOJILKO M1 KPACOTHI.

3BYyK BOCIPOU3BOAMUTCS C MOMO-
uiblo Meauaropa (u3 30oHuTa). Jlaa-
KM HanBsi3Hble. Ha 1aHHOM MHCTpy-
MEHTE B OCHOBHOM MCIMOJHSIOTCS
y30eKCKHE HapOIHbIE MEJIOAUU KaH-
TUJIEHHOTO XapakTepa.

Haubonee ynotpebasieMble LUITPU-
XY M MpUEMBI UTpbI: tremolo, staccato,
pizzicato, apremkuo.

JlaHHBIA 3KCIMOHAT M3roTOBJIEH
MmactepoM Y.3ydapoBbiM B 1947 ropy.
Bec unctpymenTta 1300 rp, mivHa
975 MM, iMpuHa 185 Mm.

Kashgar rubab is widespread in
Uzbekistan, Tajikistan, as well as in
Kashgar (where its name originates
from). Its shape consist of a round
hollow body upholstered by a fish skin
(catfish) or animal skin, and a long
neck with a curved head. Five wooden
pins for fixing four silk and one
intestinal strings located near the head.

There are two horn-shaped scrolls
at the beginning of the neck above
the bode, and no other instrument
has such scrolls. Some musicians
consider that these serolls made for
the convenience of rubab hlaying, but
the other musicians assert, that they
are made for the beaty.

The sound is reproduced with the
help of a mediator. Frets are attachable.
Basically, Uzbek popular melodies are
played on this instrument.

The most used playing methods
include tremolo, staccato, pizzicato
and arpeggio.

The instrument was made by master
U.Zufarov in 1947. Weight is 1300 g,
length 975 mm, and width is 185 mm.
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Qashqgar rubobi
(konsertlarda ijro etiladigan)

Kalurapckuin py6ab
(KOHLepTHbINA)

Kashgar rubab
(concert)



Zamonaviy ijrochilik talab darajasiga
moslashtirilgan qashgar rubobining
ikki xil turi mavjud bo‘lib, ulardan
birinchisining kosasi o‘'yma ravishda,
ikkinchisiniki esa qovurg‘ali gilib yasaladi.

Bu cholg‘u tashqi ko‘rinishidan
an ‘anaviy rubobga o‘xshaydi. Uning
kosasi o‘'yma bo'lib, baliq terisi bilan
goplangan. Dastasi uzun va orqaga
qayrilgan katta bosh qismidan iborat.

An’anaviy ko‘rinishidan farqi
shundaki, bu rubobda bog‘langan
pardalar o‘rniga xromatik tovush-
gatorga asoslangan latun pardalar
o‘rnatilgan.Teri deka ustida torlarni
ushlab turish uchun yog'ochdan
yasalgan xarak mavjud. Torlar kosa
gismida maxsus ilgaklarga ilingan, bosh
gismida esa yog‘ochdan (o‘rik
daraxtidan) yasalgan quloqlarga
taqilgan.

Tovush cholg‘uda mizrob bilan
torlarni chertish natijasida hosil bo‘ladi.
Rubobda eng ko‘p qo‘llaniladigan
zarblar; yakka zarb, qo‘sh zarb, zarbi
parron, rez, bilak zarbi, teskari zarb
va ufor zarbi. Cholg‘u ko‘proq
professional ijrochilar tomonidan
go‘llaniladi.

Ushbu rubob 1993-yili usta
B.Inoyatov tomonidan yasalgan.
Qulogqlari (5) va dastasi o‘rikdan,
kosaxonasi tutdan yasalgan va baliq
terisi bilan qoplangan.

Konstruktorlar: A.Petrosyans va
S.Didenko.

Katurapckue pybabpsr npucnocoo6-
JIEHHbIE K COBPEMEHHBIM TPeOOBAHM -
SIM UCIOJIHUTEILCTBA M3roTaB/IMBa-
I0TCSl IByMSI CMOCOOaMU: npu mnep-
BOM KOpNycC A0JIOJEHHbIH, a NpHU
BTOPOM KJIEMYaTbIi.

Konrueprrbiii pybab HanoMuHaeT
dbopMy TpaanurorHoro pybaba. Kop-
Nnyc n0JIOJIEHHbINA, HATAHYT KOXEM
pbIObI (COM) UMEET MIMHHbINA TpUd
¢ Oonbwoi rosoBKOWM, 3arubato-
lieica Hasan.

B orinuuMe OT TpaaMLIMOHHOTO
BUIA Y KOHLEPTHOIro pyb6aba BMECTO
HaABSI3HbIX JIAAKOB YCTAaHOBJIEHBI
3aKperuieHHble (JaTyHHbIE) JIaaKH,
3BYKOPSIA TEMIMEPUPOBAH U XpOMa-
TU3MpoBaH. Ha MeMOpaHe HaxonuT-
cs1 moAcTaBka Wwist CTpyH. CTpyHBI Ha
Koprnyce ¢ 60KOBOH CTOPOHbI Hajae-
Tbl Ha CMELUMAIbHYIO KHOMKY, a Ha
roJIOBKE OHU 3aKperieHbl Ha nepe-
BSIHHbIE KOJIKM (M3 yplOKa).

BocnpousBoauteneM 3Byka Ha py-
6abe spnsietcst Menuartop. bonee npu-
eMJIEMblE IUTPUXU U MPUEMBI UTPBI:
tremolo, staccato, pizzicato v apren-
xuo. TeMOp MHCTpPYMeHTa SpKUil U
3BOHKHi1. MHCTPYMEHT LLIMPOKO NMpH-
MeHsieTcsl B NpodeCcCUOHATBHOM UC-
MOJIHUTENILCKOW MPAKTHUKE.

JaHHbli1 py6ab U3roToreH MacTe-
pom b.UHasaroseiM B 1993 rooy. Kosn-
KM (5) 1 rpucd U3 ypioka, Kopnyc
M3 TYyTOBHMKA, MEMOpaHa U3 KOXHU
pbIObI (COM).

KoHcTtpykTopsl: A.lleTpocsaHu u
C.InneHKo.

Modern Kashgar rubab is made by
two ways. First one has hollowed body
and the second one’s body is riveted.

Depending on this feature the first
one is called concert and the latter is
called technical Kashgar rubab.

Concert rubab reminds the shape
of the traditional rubab. Body is
hollowed and is upholstered by fish
skin (catfish), has a long neck with a
big curved head. Unlike the traditional
rubab, the concert rubab has fixed
(brass) frets instead of attachable frets.
As a result of improvement the sound
line was tempered and chromatized.
There is a support for strings on the
membrane. Strings on the body are
put on a special button from the side,
and on the head they are fixed to the
wooden pins (made of apricot).

Mediator made of ebonite is the
tool that reproduces the sound on the
rubab. Tremolo, staccato, pizzicato
and arpeggio are relatively appropriate
modes of play. Instrument’s timbre is
bright and sonorous. This instrument
is widely used in the professional
performing practices.

This rubab was made by master
B. Inayatov in 1993. Pins (5) and neck
is made of apricot, body is made of
mulberry and the membrane is made
of fish skin (catfish).

Designers: A.Petrosyans and
S.Didenko.
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Qashgar rubobi Kawurapckuii py6ab Kashgar rubab
(zamonaviy) (coBpeMeHHblIi1) (modem)



Bu cholg‘u asosan o‘quv jarayo-
nining barcha bo‘g‘Inlarida keng
go‘llaniladi. Uning kosasi qovurg‘ali
bo‘lib, baliq (lagga baliq) terisi bilan
goplangan. Rubobning dastasi konsertda
ijro etiladigan rubob dastasidan
kaltaroq, bosh gismi ham unga
nisbatan ixchamroq. Yog‘och quloglari
mexanik quloglar bilan almashtirilgan.

Ushbu qashqgar mbobi asosida prima
rubobi, metso sopranova kichik rubob
kabi boshqa turlari yaratildi. Hozirgi
kunda o*quv amaliyotida prima rubobi
va qgashgar ruboblari keng
go‘llanilmoqda.

Zamonaviy ijrochilik talab
darajasiga moslashtirish jarayonida
ruboblarning barcha turlari xromatik
tovushqgatorga ega bo‘ldi. Buning
natijasida ularda nafaqat milliy
kuylarimiz, balki O‘zbekiston
kompazitorlarining maxsus asarlari
hamda jahon mumtoz musiqa
durdonalarini ijro etish imkoniyati
paydo bo‘ldi.

Eksponat sifatida namoyish
etilayotgan cholg'u 1969-yili usta
X.Muhitdinov tomonidan yasalgan.
Og'irligi 900 gr, uzunligi 910 mm,
kengligi 175 mm.

Konstruktorlar: A.Petrosyans va

S.Didenko.

JaHHBI MHCTPYMEHT MCITOJb3YeT-
Cs1 B OCHOBHOM B YYeOHOM mpoLecce
BO BCEX 3BEHbsIX 00yueHusi. OH nMeeT
KJIEMYaTbli KOPNyC HATSAHYTbIK Pbl-
Obeit koxei (coM), ITMHHBIN TpUd,
aKKypaTHYIO ¢ TOHKUM 3arubatolily-
10CSl Ha3aa 3aBUTKOM TOJIOBKY U Me-
XaHWYECKHE KOJIKH.

Ha ocHoBe kawrrapckoro pybaba
CO31aHbl M Jpyrve pa3HOBUAHOCTH:
py0ab rmprma, pyoab meLLo cornpamo,
pyoabbr Maibie (anbTOBbIE). B HacTos1-
1ee BpeMsl B MPaKTUKE LIIMPOKO Mpu-
MEHSIIOTCS1 KaLUTapCKHe pyoabsI U py-
0a0bI IIDHMB.

[Tpu npucnocobiaeHuun K cope-
MEHHbIM TpeOOBaHUSM MCIOJHMU-
TEJbCTBA 3BYKOPSIL BCEX Pa3HOBUI-
HOCTel pybaba ctan xpoMaTUyec-
KHUM, Ojarogapsi 3TOMY [peaocTa-
BHJIACh BO3MOXHOCTb UCIIOJHSTD Ha
HUX Hapsiay ¢ y30eKCKOM Kjaccuyec-
KOW MY3bIKOW TPOMU3BENAEHUS KOM-
MO3MTOPOB BCEro MUpa.

DKCMOHUPYEMbIit UHCTPYMEHT U3-
roToBjieH MacTepoM X.MyXUTIHHO-
BbIM B 1969 roay. Bec 900 rp, minHa
910 MM, wiMpuHa 175 mm.

KoHctpykTtopbl: A.lleTpocsiHll U

C.InneHkKo.

This instrument is used basically in
educational process at all levels of training.
It has riveted body upholstered by fish
skin (catfish), long neck (but litlle
shorter than concert rubab, modest,
accurate curved head; wooden pins are
replaced by mechanical ones.

On the basis of kashgar rubab other
versions were also created: rubab prira,
rubab mezzo soprano, small rubab
(alto). At present Kashgar rubabs and
prima rubab are widely used in practice
(while mezzo soprano and alto rubabs
are used rarely).

As a result of improvement sound
lines of all versions of rubabs became
chromatic, and due to this it became
possible to perform the works by
composers from all around the world
in addition to the Uzbek classical music.

The instrument was made by
master Kh..Muhitdinov in 1969.
Weight is 900 g, length is 910 mm,
and width is 175 mm.

Designers: A.Petrosyans and

S.Didenko.
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Afg‘on rubobi AdraHckuii py6ab Afghans rubab
(an’anaviy) (TpafmMLMOHHBII) (traditional)



Afg'on rubobi O‘zbekiston,
Tojikiston va Afg‘onistonda keng
tarqalgan cholg‘u hisoblanadi. U
shuningdek Buxoro va Tojik rubobi deb
ham ataladi. Afz‘on rubobi mizrobli
cholg‘ular guruhi ichida o‘ziga xos
ohangi va jarangi hamda tashqi
ko‘rinishi bilan ajralib turadi.

Cholg‘u uzunchoq ponasimon
shakldagi chuqurligi enidan bir yarim
barobar katta bo‘lgan yog‘och
kosaxonadan iborat, uning yon
tomonlarida o‘yiqlari bor. Dastasi
(pardasiz) yo‘g‘on va kalta, uchi bir oz
orqgaga qayrilgan. Kosaxonasi bilan dastasi
yaxlit yog‘ochdan (asosan tutdan) o‘yib
yasaladi. Uning pastki gismi kengaya borib
gopqoqgqa ulanib ketadi va kosaxonaning
golgan (o‘yiglardan keyingi) gismiga
(baliq) teri qoplangan.

Alg'on rubobidabeshta asosiy ichak
va yon tomonidagi yog‘och quloglarga
taqilgan, aks sado beruvchi o‘n bir
dona yordamchi metall torlari mavjud.

Ushbu cholg‘u muzeyga eksponat
sifatida qabul qilingan. Qadama
nagshlari mol shoxi, suyak va sadafdan

ishlangan.

Adgprarickuii py6ab 11MpoKoO pacrpo-
CTpaHeH B Y30ekucTaHe, Talk1Kuc-
TaHe U B AdraHucraHe. OH Ha3biBa-
eTcsl Takxke OyXapCKMM M TalKMKC-
KUM py6abom.Cpenn MjieKTOPHbIX
MHCTPYMEHTOB OH OTJIMYAETCs CBO-
el opurMHaubHOM HOpPMOIA.

MHCTpYMEHT COCTOUT U3 WIMHHO-
ro gepeBsiHHOro kKopryca, riyouHa
KOTOPOro 60J1blle B OJTOpa pa3a ero
LUMPUHBI, U KOPOTKOIO cCjierka 3ar-
HyTOro Hasan rpuda (6e3 J1ankoB) ¢
TOJICTOM OKPYIJIO# LeiKoit. HuxHsis
bosee WIMpOKas 4yacTb Kopryca 3a-
KpYIJiIeHa Y HaTSHYTa KOXXaHOK MeM-
6paHoit (pbiObl coM). Heckonbko
BbllLI€ 3TOW LLUIMPOKOM YaCTHU, HO He
[locTurasi cepelMHbl Kopryca, uMe-
10TCSl AB€ ryOOKHe GOKOBbIE BblEM-
KW. [laHHas yacTb Kopriyca UMeeT
JIEPEBSIHHYIO IEKY.

Agprarckui pyo6ab iMeeT MsSTb oc-
HOBHbBIX KULLEYHbIX CTPYH Y OOAMHHA1-
LaTh METAUIMYECKUX PE3OHHUPYIOLLIMX,
KOJIKU (AepeBSIHHbIE), KOTOPbIE BCTaB-
JISIFOTCS BAOJb KOpyca.

JaHHbIit THCTPYMEHT NpUOOPETEH
B KauyecTBe dKcrnoHarta my3esl. MHk-
pycTtauusi nepjaMmyTp, KOCTb M

pora >XMUBOTHBbIX.

Afghan rubab is widespread in
Uzbekistan, Tajikistan and Afgha-
nistan. It is also called as Bukhara and
Tadjik rubab. Among the plectrum
instruments it stands out with its
original shape. Af2han rubab consists
of a large long wooden body whose
depth is 1.5 times greater than its
width, and a short slightly curved neck
(without frets) with thick, rounded
collar. Lower wider part of the body is
rounded and is upholstered by leather
membrane (catfish). There are two side
grooves above this wide part but not
reacing the middle of the body. This
part of the body has a wooden deck.

Afghan rubab has five main
intestinal strings and eleven metallic
resounding ones, and the pins
(wooden) are inserted along the body.

This instrument was received as an
exhibit for the museum. Incrustation
is made of nacre, bone and homs of

animals.
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Afg‘on rubobi AdraHckuii py6ab Afghans rubab
(zamonaviy) (coBpeMeHHbIi1) (modem)



Zamonaviy ijrochilik talab
darajasiga moslashtish jarayonida afz‘'on
rubobining o'yiqlardan keyingi
yog‘och dekali gismining hajmi bir
oz kichraytirildi. Buning hisobiga
dastasi uzaytirildi va unga 12 bosqichli
teng temperatsiyalangan xromatik
tovushqatorlar o‘matildi. Cholg‘uning
kosa gismi nisbatan kengaytirildi. Aks
sado beruvchi torlar olib tashlandi.

Yog‘och quloglar mexanik
quloglar bilan, birinchi va ikkinchi juft
ichak torlar kapron torlar bilan
almashtirildi. Uchinchi tor o'z holicha
goldirildi. Afg‘on rubobi yakkanavoz
hamda jo‘rnavoz sifatida o‘zbek xalq
cholg‘ulari orkestrlarida qo‘llaniladi.

Afg‘on rubobida tovush maxsus
mizrob orqali torlamni chertish natijasida
hosil bo‘ladi. Cholg‘u tembri mayin va
yoqimli. Unda yakka zarb, qo‘sh zarb,
zarbi parron, rez va bidratma kabi
ijrochilik usullari qo‘llaniladi.
Shuningdek bu cholg‘uda milliy
musigamiz bilan bir qatorda,
O‘zbekiston kompozitorlarining
maxsus asarlari hamda jahon mumtoz
musiga namunalari aynigsa sharq
kuylari ko‘proq ijro etiladi.

Ushbu eksponat 1990-yili usta
X.Muhitdinov tomonidan yasalgan.

Konstruktorlar: A.Petrosyans va
S.Didenko.

[aHHbl agraHckui py6ab HecKolb-
KO OTJIMYaeTcs! OT TPAAULIMOHHOIO BUAA.
[pu nprcnocodeHNH K COBPEMEHHbBIM
TpeOOBaHUSIM UCTIOIHUTENILCTBA IPUG
MHCTpyMeHTa ObUT yIJIMHEH U YCTAHOB-
JIEHbI 3aKpeIUIEHHbIE JIaiKH, 3a CYeT
3TOro ObUT YKOPOUYEH BTOPOM JepEBsIH-
HBbIi1 KOpIyc, Haxoasiuiics nocnie 60-
KOBOM BbIEMKH, MOKPBITbIN OEPEBSIH-
Ho# nekoii. JInuesasi cCTopoHa Kopryca
10 pa3Mepy yBeJIMUeHa B LUIMPUHY. 3BY-
KOPSiIl MUHCTPYMEHTa XpOMaTU3UPOBaH
Ha OCHOBE |2- CTyNeHHOI1 paBHOMeEp-
Ho¥ Temriepauy. B ;aHHOM MHCTpYMEH-
Te PE30HMPYIOLLMX CTPYH HE UMEETCS.

JlepeBsiHHbIE KOJIKM 3aMEHEHbI Me-
XaHUYECKMMH, BMECTO CTPYH U3 KH-
LLIOK XMBOTHbBIX UCMOJIb3YIOTCS Kar-
POHOBEIE (MepBasi M BTOpas - napHasi),
a TpeTbsl (OAMHapHas) octaiach 6e3
M3MeHeHMUs1. 3ByK U3BJIEKAETCS C I0-
MoOLLIbIO Meauaropa. TeMOop UHCTpY-
MeHTa MaToBbIit ¥ G6apxaTHblit. [Tpu-
€Mbl 3ByKOU3BJICYEHUSI: OMMHAPHbIN 1
IBOMHOM ynap, apnemxuo, tremolo,
glissando.

B oTymuKe oT TpanMUMOHHOTIO Ha IaH-
HOM MHCTPYMEHTE MOXHO UCTIQVIHSITS [MPO-
M3BENEHHsT KOMITOZUTOPOB ¥Y30€KHCTaHa,
a TaKkke 3apy0eXXHYIO KIaCCHKY.

JlaHHbIi 5KCMOHAT U3rOTORJEH Ma-
crepoM X.MyxutanHoBbIM B 1990 romy.

KoHctpykropsl: A.lleTpocsiHu u
C.JduneHko.

This Afghan rubab slightly differs
from a traditional one. As a result of
improvement the instrument’s neck
was extended and fixed frets were
installed, and the second wooden
body located next to the side grooves
and covered by wooden deck was
shortened. Body’s face was increased
by widths. The instrument’s sound line
is chromatized based on a 12-step
uniform tempering. There are no
resounding strings on this instrument.

Wooden pins were replaced by
instead of
strings made of animal are interstines

mechanical ones, and

the capron ones are used ( first and
second paired strings), and the third
single string remained unchanged.
Sound is reproduced by a mediator.
The instrument’s timber is matte and
velvety. Methods of sound extraction
include the single and double stroke,
arpeggio, tremolo, glissando, etc.

Unlice the traditional rubab this
instrument can be used to perform
the works by Uzbek composers as well
as foreign classical music.

As against traditional on the given
instrument it is possible to execute
products of composers of Uzbekistan,
including foreign classics.

Master: Kh. Muhitdinov,
instrument was made in 1990.

Designers: A.Petrosyans and
S.Didenko.
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(an’anaviy) (TpaguLMOHHBIA) (traditional)



Ud torli chertma (mizrobli)
cholg‘ular guruhiga kiradi. U
O‘zbekiston hududida uzoq o‘tmishda
ham keng qo‘llanilgan. Tarixiy
manbalardan ma’lum bo‘lishicha udning
dastlabki nomi borbad deb yuritilgan.

Cholg'u katta va keng gqovurg'ali yog‘och
(tutdan) kosaxona, yog‘och deka (yel), kalta
dasta (buk) va orgaga qayrilgan bosh
gismidan iborat. Quloglari yog‘och (o'rik)
dan ishlangan, torlari esashoyi ipakdan.
Dekaning qogq o‘rtasida ovozni
sadolantiruvchi (yel) rezonator (rozetka)
mavjud bo'lib, u nagshinkor bezaklar bilan
ishlangan. Uning diametri 80 mm.ga teng.

Birinchi bo‘lib, bu cholg‘u bir torli
bo‘lgan, keyinchalik ikki, uch va to'rt torli
turlari yaratilgan. Udga beshinchi tomi X-
asrda Farobiy taggan degan ma’lumotlami
tarixiy manbalarda uchratish mumkin.

Ud cholg‘usi maxsus mizrob bilan
ijro etiladi. Uning tembri mayin va
yoqgimli. Lirik xarakterdagi asarlar
cholg'u uchun juda mos keladi.

Ushbu cholg‘u 1949-yili usta
U.Zufarov tomonidan yasalgan. Og'‘irligi

900 gr, uzunligi 660 mm, eni 335 mm.

Y1 saBnsieTcsl CTpYHHO—LLIMITKOBBIM
(NJIEKTOPHBIM) MHCTPYMEHTOM, LIKM-
POKO pacnpoCcTpaHEHHBIM Ha TeppH-
TOpUM Y30eKucTaHa ¢ ApeBHHUX Bpe-
MeH. W3 ncTtopruyeckMx MICTOUHMKOB
M3BECTHO, YTO €ro MepBOHAaYaIbHOE
Ha3BaHHe ObUIO Gapban.

HUHCTpyMEHT coCTOMUT U3 GObLLIO-
ro ¥ LLIMPOKOro JEPEBSHHOIO Kilenya-
TOro0 KOpIyca (TYTOBHHMK) C JEpPEBSH-
HOM neKoi (enb), KOpOTKOro rpuga
(Gyk) u 3arHyTOM Hazal KOJKOBOM
rosioBKoit. Konku nepeBsiHHbIE (U3 ypro-
ka). CtpyHblI L1enKoBble. Ha neke nme-
€TCsl Pe30HaTOPHOE OTBEPCTHE, BCTaB-
JIEHHOE PO3ETKOM C aXXypHOIi pe3bdoi
(esb). InameTtp otBepcTHs 80 MM.

IMepBoHayanbHO yZ ObUT OAHO-
CTPYHHBIM, 3aT€M MOSBUIUCH ABYX-,
TPeX- U YETbIPEXCTPYHHbIE pa3HOBUI-
HocTH. 1o UCTOpUYECKUM UCTOYHUKAM
M3BECTHO, YTO MATYIO CTPYHY A06a-
Bua Papabu (X B.).

Ha yze vrpaiot MeauMaTopoM.
TeM0Op MHCTpYMEHTa MaTOBbIi. [lis
Hero 6osiee MpyMeMieMbl PpOMU3Beae-
HHUS KAHTUJIEHHOTO XapakTepa.

JaHHbII1 MHCTPYMEHT M3roTOBJIEH
MmactepoM Y.3ydapoBbiM B 1949 rony.
Bec 900rp, minHa 660 MM, LIMpHHA
335 mm.

Ud is a string — pinch (plectra)
instrument widespread on territory
of Uzbekistan since ancient times.
From historical sources it is known
that its initial name was Barbad.

Ud consist of a big and wide
wooden (riveted) body (mulberry)
with wooden deck (spruce) short
neck (beech) and curved head. Pins
are wooden (apricot) and strings
are silk. There is a tuning aperture
with an inserted socket with an
openwork carving (spruce).
Aperture’s diameter is 80 mm.

Originally ud was single-string,
then two, three and four-stringed
types appeared. Farobi (X century)
added the fifth string.

Ud is played with a mediator.
The instrument’s timbre is matte.
Works of cantilena nature are most
suitable for ud.

The instrument was made by
master U. Zufarov in 1949. Weight is
900 g, length is 660 mm, width is

335 mm.
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LU
(zamonaviy)

Y
(coBpemeHHb )

(modem)



Cholg‘ularni zamonaviy ijrochilik
talab darajasiga moslashtirish uaka yangi
hayot baxsh etdi. Hozirgi kunda udning
o‘n bitta tori bo‘lib, ulardan birinchi-
beshinchi torlari juft (ya’ni ular bir xil
qgalinlikda bo‘lib, bir tovushga
sozlanganligi uchun ham bir tor deb
hisoblanadi), oxirgisi (oltinchisi) esa toq.
Uning shoyi torlari ichak va metall torlar
bilan almashtirilgan.

Udtembri afg‘on rubobi tembriga
juda yaqin, lekin texnika va dinamika
jihatdan unga yon bosadi. Uning
tovushi mayin va nozik bo‘lganligi
uchun ham ud kamer cholg‘u
hisoblanadi.

Zamonaviy udning yutug'i shundaki,
unda milliy kuy va qo‘shiglarimiz bilan
bir qatorda, qardosh xalglar hamda
jahon mumtoz musiqalarini ijro etish
imkoniyatlari mavjud.

Cholg‘uda yakka zarb, qo‘sh zarb,
rez, bilak zarbi, zarbi parron, ufor
zarbi ko‘proq ishlatiladi.

Namoyish etilayotgan cholg‘u
1968-yili usta X.Muhitdinov
tomonidan yasalgan.

Konstruktorlar: A.Petrosyans va
S.Didenko.

CoBpeMEHHBIF YTVIMEET OIMHHAILIATH
CTpYH, M3 HUX TepBasi — MsTasi siBsi-
I0TCs1 TapHbIMMU, a NOCJIeAHsIs (1LIECTast)
— onuHapHas. LlleskoBble CTpyHbI 3a-
MEHEHbI XXWIbHBIMHU Y META/LUTUUECKH -
Mmu. Kaxnast mapa CTpyH UMeeT oiMHa-
KOBOE CeueHMe (TOJLLMHY) U HacTpau-
BAalOTCS OHM B YHHUCOH, MO3TOMY
CUMTAIOTCSI KaK OHA CTpYHa.

Tem6p yz22 oueHb 6IU30K K TEMO-
Py agprarckoro pyoaba. Y 3ByduT Mr-
KO U MaTOBO, MO3TOMY SIBJISIETCS Ka-
MEPHBIM MHCTPYMEHTOM.

[lpuBuneruss coBpeMeHHOro yaa
3aKJTII0YAEeTCS B TOM, YTO Ha HEM
MOXHO MCTOJIHSATD Y30EKCKYIO Kac-
CHYECKYI0O MY3bIKY, MpPOU3BEICHHUS
KOMIO3UTOPOB Y30€KHUCTaHa, a TaK-
Xe 3apybexHYI0 KJ1aCCHUKY.

Ha yze MOXHO MCNOJIHATb OOM-
HapHble U ABOHHbBIE yaaphl, tremolo,
pizzicato ¥ pa3TMYHbIE METU3MBI.

DKCMOHUPYEMBIf HHCTPYMEHT U3-
roToBJIeH MacTepoM X.MyXUTINHO-
BbIM B 1968 rony.

KoHcTpykTopsl: A.IleTpocsiHU M

C.AunneHko.

As a result of improvement the ud
received the new (second) life. At present
the modem wdhas eleven strings of them
the first — the fifth are paired, and the
last one (sixth) is a single string. There
are sinewy and metallic strings on this
instrument. Silk strings were replaced by
vein and metall ones. Each pair of strings
has the same section (thickness) and
they are tuned in unison, and therefore,
are considered as one string.

Ud’stimbre is very close to that of
Afghan rubab, but it concedes in
technique and dynamics. It sounds
softly and matte, therefore it is
considered as the chamber instrument.

Advantage of the modern udis that
it is possible to perform the Uzbek
classical music, works by Uzbek
composers and foreign classical music.

Single, double beats, tremolo,
pizzicato and different melisms one
can play on the ud.

The instrument was made by
master Kh. Muhitdinov in 1968 year.

Designers: A.Petrosyans and

S.Didenko.
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Tanbur (an’anaviy)

TaHOyp (TPaAYLMOHHBIiA)

Tanbur (traditional)



Tanbur torli-chertma cholg‘ular
guruhiga kiradi. Uning kosasi uzunchoq
shaklga ega bo‘lib, o‘'yma ravishda
ishlangan va yog‘och deka (qopqoq)
bilan qoplangan. Dastasi dutornikiga
nisbatan uzun va yo‘'g‘on hamda ichak
pardalar bog‘langan. O‘zbekistonda
asosan to‘rt torli (ba’zan esa uch torli)
tanburiar qo‘llaniladi. U ham dutor
singari xalgning sevimli cholg'usi
hisoblanadi. 7anburda tovush o‘ng
go‘lning ko‘rsatgich barmog'iga
kiyiladigan maxsus noxun bilan
torlarni chertish orqali hosil gilinadi.

Cholg‘u shuningdek tojik, eron va
uyg'ur xalqglari orasida ham keng
targalgan. Darvish Ali Changiy (XVII
asr) o‘z risolasida ranburni barcha
cholg‘ularning ustozi deb atagan.

Tanbur professional musiqachilar
orasida keng tarqalgan bo‘lib, unda
asosan o‘zbek klassik kuy va qo‘shiqlari
hamda magomlar ijro etiladi. Bog‘lama
pardalarning balandligi va torlarning
bo‘sh taqilganligi cholg‘uda nola va
gochirimlarni be’malol ishlatilishiga
imkon yaratadi.

Ushbu eksponat 1948-yili usta
U.Zufarov tomonidan yasalgan.
Og'irligi 1100 gr, uzunligi 1260 mm,

eni 135 mm.

TaHb6yp OTHOCHUTCS K IPYIIe CTPYH-
HO-LMMNKOBbIX MHCTPYMeHTOB. OH
MMEEeT MaJIEeHbKHUIl MpPOAOJTrOBaTbIM
KOPpITYC, 3aKPbIThIi1 TOHKO# AepeBsAH-
Ho¥ nekoit. I'pucg MIMHHBIN ¢ Han-
BSI3HbIMU JlaJlKaMU (M3 KMUILIOK), KO-
TOpbIE LUMPE U TOMLIE, YEM Yy AyTapa.
B Y36ekucraHe yallie BCTpe4aloTcs ye-
ThIPEXCTPYHHbIE, PEXE TPEXCTPYHHbIE
7aHOypbl. Kak U nytap, 1aHOyp siB-
JISieTCS MOMYASPHENILIUM UHCTPYMEH-
TOM y HacefieHUs. 3ByK TaHOypa u3-
BJIEKAETCS C MOMOLIbIO METALTHYEC-
KOTo HaxyHa, KOTOpbIi HaJeBaeTcs Ha
yKasaresbHbli najel npaBoit pyKu.

M HCcTpyMeHT TakXke pacnpocTpaHeH
y TAIDKUKOB, YHIYPOB U UpaHLEB. AB-
TOp TpaKTaTa rno My3bike JdepBuil Anu
(XVII B.) Ha3Ban raHOyp «YuuteneM
BCEX MY3bIKATbHbIX MHCTPYMEHTOB«.

Tarbyp 1UMPOKO MPUMEHSIETCS] Cpe-
M MY3bIKaHTOB-TIpodeccuoHanoB. Ha
HEM MCIOJIHSIOTCS B OCHOBHOM Ha-
POIHBIE MEOAUH, a TAKXKE MAKOMBI.
BbICOKO pacronoxeHHble HalBA3HbIE
JlaiKy Y cylaboe HaTsIXeHUe CTPYH CO-
30a10T YCJIOBHS LIS YaCTOTO MIMCCaH-
IHUpOBaHUs U MPUEMOB BUOpaTO Ha
3ByKax.

JlaHHBIM 3KCMOHAT U3rOTORJIEH Ma-
crepom Y.3ydapoBbiM B 1948 rony.
Bec 1100 rp, minHa 1260 MM, 1wu-
pyHa 135 mMm.

Tanbur refers to the group of
stringed-pinch instruments. It has
small oblong case closed by thin
wooden deck. Neck is long with
attachable frets (made of intestine)
that are wider and thicker than those
of dutar. One can often see four-string,
and rarely three-string tanburs in
Uzbekistan. Like dutar, it is also the
most popular instrument among
population. Tanbur’s sound is
extracted with the help of metallic
nahun that is put on the index finger
of the right hand.

This instrument is also widespread
among Tadjiks, Uighurs and Iranians.
Dervish Ali, author of the treatise on
music (XVII century) had named
tanbur «the Teacher of all musical
instrum ents«.

It is widely applied among popular
musicians — professionals. Primarily the
popular melodies as well as makoms
are played on it. High attachable frets
and weak tension of strings create
conditions for trequent glissading and
vibration methods on sounds.

The instrument was made by
master U.Zufarov in 1948. Weight is
1100 g, length is 1260 mm, and

width is 135 mm.

61



Tanbur TaHo6yp Tanbur
(zamonaviy) (coBpeMeHHb i) (modem)



Barcha torli-chertma cholg‘ular
singari tanburning ham shakli
o‘zgartirilmagan holda zamonaviy
ijrochilik talab darajasiga mos-
lashtirilgan. Natijada bog‘lama pardalar
o‘rniga mustahkam ebonit pardalar
o‘rnatildi. Yog‘och quloglar mexanik
quloglar bilan almashtirildi.

Tanbur asosida uning prima,
sekunda, alt va bas turlaridan iborat
oilasi yaratildi. Shuningdek cholg‘u
xromatik tovushqgatorga ega bo‘ldi. Bu
esa o'z navbatida tanburda nafaqgat
O‘zbekiston kompozitorlarining
asarlari balki boshqa xalglar kuy va
go‘shiglarini ijro etishga imkon yaratdi.

Ushbu cholg‘uda ijro etganda yakka
zarb, qo‘sh zarb, rez, pitsikato hamda
arpedjio usulidan foydalanish mumkin.

Tanburkamer cholg‘u hisoblanib,
o'ziga hos nozik va mayin tembrga ega.
Shuning uchun ham u past registrni
gamrab olishiga qaramay bas cholg‘u
vazifasini bajara olmaydi.

Eksponat sifatida namoyish
etilayotgan mazkur tanbur 1958-yili
usta X.Muhitdinov tomonidan
yasalgan. Og'irligi 1100 gr, uzunligi
1175 mm, eni 150 mm.

Konstruktorlar: A.Petrosyans va
S.Didenko.

Kak ¥ apyrve CTpyHHbIE LIIMITKOBbIE
MHCTPYMEHTBI TaHOyp TOXE ObL1 Npu-
cnocobieH K COBpEMEHHOM TpeOOBaHH-
SIM UCIOJTHUTEJILCKOTO UCKYCCTBA, XOT$1
(popMa ero ocTasioch Takoi xe. B pe3ysib-
TaTe HaIBSI3HbIE JalkU ObUTM 3aMeHe-
Hbl BCTABHbIMU (M3 300HUTA), IEPEBSIH-
HbI€ KOJIKM — MEXaHUYECKHMHMU.

Ha ocHoBe rar6ypa Gbl10 co3aa-
HO €ro CeMeicTBO, COCTosillee U3
TIPHMBI, CEKYH/BI, AThTA U 6aca. 3By-
KOpsil CTajJl XpOMaTUYECKUM U Ha
TaHOype CTajlo BO3MOXHbIM MCIOJ-
HSITb MMPOU3BEAEHUS HE TOJIbKO KOM-
MO3UTOPOB Y30eKUCTaHa, HO U ApPY-
r'MX HapoJOB.

[1pu urpe Ha TaHHOM MHCTPYMEH-
Te MPUMEHSIIOTCS] OIMHAPHbIE W ABOM-
Hble ynapbl (BHM3 M BBepx) tremolo,
pizzicato, a Takxe aprnemnkuo.

Tanbyp siBnsieTCs KAMEPHBIM UH-
CTPYMEHTOM M objianaeT cBoeobpas-
HbIM MSITKUM U HEXXHbIM TeMbpoM. [To-
3TOMY OH HE MOXET BbIMOJIHATb DYH-
KLMIO 6aCOBOro MHCTPYMEHTA.

DKCMOHUPYEMbI UHCTPYMEHT U3-
rotoBjieH MactepoM X.MyXUTAUHO-
BbIM B 1958 romy. Bec 1100 rp, miu-
Ha 1175 mm, wmpuHa 150 mm.

KoHcTpykTopsl: A.TleTpocsiHi 1

C.IuneHko.

Like other string instruments the
tanbur also was improved, but the
shape remained the same. As a result,
the attachable frets were replaced by
built-in ones (made of ebonite), and
wooden pins were replaced by
mechanical ones.

Based on the typical ranbur its
family consisting of prima, second,
alto and  bass tanburs was created.
After
possible to play works by not only

improvement it became

Uzbek composers, but also those of
other nations (since the sound line
became chromatic) on the tanbur. This
instrument is made mainly of a
mulberry tree.

One can perform single and double
strikes (down and up), tremolo,
pizzicato and also arpeggio on the tanbur

Tanburis a chamber instrument
and possesses an original soft and
gentle timbre. Therefore, despite low
register, it cannot perform the
function of bass group.

The instrument was made by
master Kh.Mubhitdinov in 1958 year.
Weight is 1100 g, length is 1175 mm,
and width is 150 mm.

Designers: A.Petrosyans and

S.Didenko.
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Soz
(an’anaviy)

Cas
(TPagMUMOHHbIiA)

Saz
(traditional)



Soz chuqur noksimon shakldagi
kosa va bog'lama pardali dastadan iborat.
Kosasi o‘yma ravishda (tut yoki
yong‘oqdan) yasalgan bo‘lib,
yog'och deka (yel) bilan goplangan.
Kosaning yon tomonida doira shaklida
rezonator mavjud. Ushbu sozning
dastasida o‘n bir dona bog‘lama
pardalari bor. Bosh gismi dastaning
davomi bo‘lib, unda metall torlar
taqilgan yog'och quloglar mavjud.

Cholg‘u shuningdek Ozarbayjon,
Dog‘iston, Armaniston va Turkiyada
keng tarqalgan. Unda asosan milliy
klassik kuylar va an’anaviy qo‘shiglar
ijro etiladi. U yakkanavoz sifatida hamda
xalq cholg‘ulari ansambllarida
jo‘rnavoz sifatida qo‘llaniladi.

Tovush mizrob bilan torlarni
chertish orqali hosil bo‘ladi. Sozda
yakka zarb, qo‘sh zarb, stakkato,
pitsikato, rez va arpedjio usullarini
go‘llash mumkin.

Ushbu namoyish etilayotgan
cholg‘u Dog‘Istondan keltirilgan
bo'lib, muzeyga eksponat sifatida gabul

qilingan.

Ca3IMeeT NTyOOKYIO IPYLLIEBUIHYIO
dbopmy ¥ rpud ¢ HaaBA3HBIMU Jlal-
kamu. Kopnyc u3rorarnuBaercs cro-
cobam nonosneHust. Koprmyc noKpbIT ToH-
KO¥ nepeBsIHHOM neKoii (eb). Pe3oHa-
TOpPHOE OTBEPCTHE HAXOAUTCSI Ha OOKY
B BUIE KPYIJIOro Kosblia. JIaHHbIH UH-
CTPYMEHT MUMEET OIMHHAILIATb HAIBSI3-
HBIX J1IaKOB. B royioBke, spnsioleincs
NPsSIMbIM MPOO/DKEHUEM IpHUa, BCTaB-
JIEHBI IEPEBSIHHBIE KOJIKK, CTPYHbI M€-
TAUTMYECKUE.

MHCTpYyMEHT pacnpocTpaHeH B
AsepbaiinxaHe, [arectaHe, ApMe-
Huu u Typuuu. Ha HéM wuCnOHSA-
IOTCA B OCHOBHOM HallMOHa/bHbIe
KJIaCCUYECKHUE MENOAMU U TPadULIU-
OHHbIe NMecHU. OH SIBAsIETCS CONTUPY-
IOLUMM, @ TAKXE UCMOJIb3YETCS B aH-
caM0J151X HapOIOHbIX UHCTPYMEHTOB.

3BYK BOCIPOM3BOAMTCS C MOMOLLIbIO
meauaropa. OCHOBHBIMU TMpHEMaMH
WUIPbl SABJISAIOTCSA OAWHApPHbIE U IBOM-
HbI€ yaapbl, staccato, pizzicato, tremolo
U aprie[DKMPOBaHUE.

JaHHbII MHCTPYMEHT MNpPUBE3€H
u3 JlarectaHa ¥ NpUoOOpeETEH B Kaye-

CTB€ 3KCITOHATa.

Saz has a deep pear-shaped
form and a long neck with added frets.
The body is made by hollowing
(from nut or mulberry tree). Body is
covered by thin wooden deck
(made of fir). Resonator aperture
is located on the side in form of
a round ring. Saz has eleven added
frets of the diatonic sound line.
Wooden pins are inserted in the head
that is an extension of the neck.
Strings are metallic.

Saz is also widespread in
Azerbaijan, Dagestan, Armenia and
Turkey. National classical melodies
and traditional songs are basically
performed on saz.

The sound is reproduced with the
help of mediator. Basic modes of
playing include single and double
strikes, staccato, pizzicato, tremolo
and arpeggio. Saz is a solo instrument,
and it is also used in ensembles of
national instruments.

This instrument was received as an

exhibit for the museum.
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Soz
(zamonaviy)

Cas
(coBpeMeHHbIIA)

(modem)



Zamonaviy ijrochilik talab darajasiga
moslashtirish natijasida  sozning

bog'lama pardalari o‘rniga latun
pardalar o‘rnatildi. Kosasi qovurg‘ali
qilib yasala boshlandi. Diatonik
tovushgatori xromatik tovushgatorga
o'zgartirildi. Yog'och quloglar mexanik
quloglar bilan almashtirildi. Uning
asosida sozning primava sekundadan
iborat oilaviy turlari ham yaratildi.

Bularning barchasi sozda nafaqat‘
milliy kuy va qgo‘shiglarni ijro etish,
balki butun dunyo kompozitorlik
ijjodiyotini tarannum etish imkonini
yaratdi. Soz yakkanavozlik bilan bir
gatorda xalq cholg'ulari ansambllari
tarkibida jo‘rnavozlik vazifasini ham
bajaradi. Sozda ham barcha mizrobli
cholgular singari tovush chiqarish
uslubi bir xil, ularga taalluqgli bo‘lgan
barcha zarblar va ijro usullarini ham
go‘llash mumkin.

Soz shuningdek olti torli tanbur
deb ham ataladi.

Namoyish etilayotgan ushbu
cholg‘u 1986-yili usta X.Muhitdinov
tomonidan yasalgan.

Konstruktor: B.Rahimjonov.

[1py npucnocobaeHUH caza K co-
BPEMEHHBIM TPEOOBAHUSIM HUCTOJIHH-
TEJILCTBA HAIBSA3HbIE JIAAKU ObLIM 3a-
MEHeHbI 3aKperuieHHbIMU. Kopriyc cran
M3IOTAR/IMBATLCS KJIEMYAThIM CIIOCOOOM.
[unaTtoHnueckuit 3ByKOpsia nepeaenaH
B XpoMaTHuecKuid. [lepeBsiHHbIE KOJIKH
3aMeHeHbl MexaHnueckumu. Ha ero oc-
HOBe ObU10O CO3JaHO CEMEMNCTBO, COCTO-
sILLIeE U3 ¢33 TIPHMbI W CEKYHADI.

Ha caze BO3MOXHO UCIIONHSATDb HE
TOJIbKO Y30eKCKYHO KJIACCUUYECKYIO MY-
3bIKY, HO ¥ MPOM3BEAEHUSI KOMITO3M -
TOpoB Bcero Mupa. OH siBAsieTcsl Kak
COJIMPYIOLLIMM, TaK U aKKOMIaHUDY-
I0LUMM UHCTpyMeHTOM. CriocoOb! 3BY-
KOM3BJIEYEHUS U TTPUEMbBI UTPbI MPU-
MEHSIOTCS TaKMe Xe, KaK U B IPYTHUX
UIEKTOPHbBIX MHCTPYMEHTAaX.

Ca3 TakXe Ha3blBaeTCs U 1LIeCTH-
CTPYHHBIM TaHOYPOM.

DKCIMOHUPYEMbIi1 UHCTPYMEHT U3-
rotopjeH mactepoM X.MyxuTauMHO-
BbIM B 1986 rony.

KoHcTpykTop: b.PaxuMmaxaHos.

As a result of improvement the added
frets were replaced by fixed ones.
Diatonic sound lines was transformed
into chromatic one. The body has been
made by riveting way. Wooden pins
were replaced by mechanical ones.
Family of sazs were created on its
basis like prima sazand second saz.

After improvement it became
possible to perform not only the Uzbek
classical music, but also works by
composers of the whole world. It is
both a solo and an accompanying
instrument. Ways of sounding
performing are executed as well as on
the other plectric instruments. Saz is
also called as a six-string tanbur.

Saz is named sixstrings Tanbur too.

The instrument was made by
master H.Muhitdinov in 1986 year.

Designers: B.Rakhimjanov.
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DUTORLAR
01LASI

CEMEWNCTBO
NYTAPOB

FAMILY OF
DUTARS



Torli-chertma cholg‘ular guruhiga
dutor prima, sekunda, alt, bas va
kontrabaslardan tashkil topgan dutorlar
oilasi kiradi. Bularning barchasi o‘zbek
xalq cholg‘ulari orkestrini tashkil etish
uchun yaratilgan.

Bu oilada eng yuqori registrni dutor
primaegallaydi. Cholg'u o°quv jarayonida
yakkanavoz va jo‘rnavoz sifatida hamda
o‘zbek xalq cholg‘ulari ansambli va
orkestrlarida keng qo‘llaniladi.

Dutor sekunda ovoz balandligiga
garab o‘rta registrni qamrab oladi.
Hozirgi kunda bu cholg‘udan asosan
dutorchilar orkestrida foydalaniladi.

O‘rta registrga ega bo‘lgan yana bir
cholg'u bu-dutor alt bo‘lib, u ham
yakkanavozlik va jo‘rnavozlik
vazifalarini bajaradi.

Bu cholg‘ularning barchasi
ikkitadan torga ega bo‘lib, ular kvarta
oralig‘ida sozlanadi.

Ovoz tarovati bo‘yicha dutor bas
past registrga ega. Unda yakka zarb,
go'sh zarb va rez maxsus yasalgan
mizrob orqali, pitsikato esa o‘ng
go‘lning bosh barmog’i yostiqchasi
bilan ijro etiladi.

Eng past sado beruvchi cholg‘u
dutor kontrabasdir. Bu oilada dutor bas
va kontrabasningto‘rttadan tori bo‘lib,

ular o‘zaro kvarta oralig‘ida sozlanadi.

B rpynny cTpyHHO-1LIMITKOBbIX MH-
CTPYMEHTOB BXOIUT CEMEICTBO J)Ta-
POB, cocTosILIEE U3 ZyTapa IIPUMBI, Ce-
KYHABI, a1bT4, 6aca U KOHTpabaca.
OHo npeaHa3HavYeHO 1Sl YKOMILIeK-
TOBAHMSI OPKECTpa y30eKCKMX Hapoj-
HBIX MHCTPYMEHTOB.

CaMblit BbICOKMIt peTUCTp JaHHO-
ro ceMeicTBa 3aHUMAET AyTap IpH-
ma. OH 1WHUPOKO TNpUMEHsIeTCS B
yyebOHOM Tpoliecce Kak COJIbHBIM, a
Tak>Xe aHcaMbJeBbIif U OPKECTPOBLIA
MHCTPYMEHT.

Hyrap cekyHaa no 3BYKOBOMY
00BEMY OXBAaTbIBAET CPENHUI PETUCTD.
B HacTosi1ee BpeMsi OH NpUMEHSIeT-
Cs TOJIbKO B AyTApHOM OpPKECTpeE.

BHOBb CO31aHHbIA &T16TOBBIH 1y-
7ap SIBJSIETCSl COJIbHBIM M OpKECT-
DPOBBIM MHCTPYMEHTOM.

Bce BbilleHa3BaHHbIE AyTaps!
MMEIOT M0 IB€ CTPYHbl U HACTpauBa-
I0TCS B KBapTy.

ITo 3BykOBOMY 00bEMY AyTap b6ac
3aroJiHseT HU3KUU perucTp. 3ByK
BOCIIPOM3BOAMUTCSl C MOMOLLbIO Oa-
COBOro MeaMatopa NMpUeMaMMu:
tremolo, staccato, a Takxe pizzicato.

CaMblit HU3KHIT perucTp B cemeii-
CTBE AyTapOB 3aHUMAET AyTap KOH-
Tpabacosbidi. /[lyTapsl 6aCOBbIE I KOH-
7pabacoBble UMEIOT 10 YETbIPE CTPY-
Hbl M HACTPAaMUBAIOTCA MEXIY COO0M
Mo KBapTaM.

The group of string — pinch
instruments includes the family of
dutars consisting of prima dutar, second
dutar, alto dutar, bass dutar and
contrabass dutar Typical dutar was
improved based on the traditional
dutar Then its family was created in
order to complement the orchestra
of Uzbek national instruments.

The highest register within the
family of dutars belongs to the prima
dutar Prima dutar is widely used in
the training process as a solo as well as
an ensemble and orchestral instrument.

Second dutaroccupies the medium
register by its sound volume. At present
it is used only in the dutar orchestra.

Alto dutar also is a newly created
instrument that occupies the medium
register by its sound volume. It is a solo,
ensemble and orchestral instrument.

All of the above mentioned dutarshave
two strings and are tuned to the fourth.

By sound volume the bass dutar
occupies the lower register. The sound
is reproduced by means of a bass
mediator using the following
methods: tremolo, staccato as well as
pizzicato by pinching by the pads of
the big finger of the right hand.

The lowest register in the family
of dutar sis occupied by the contrabass
dutar Unlike other representatives of
the family, the bass and controbass
dutars have four strings each and are
noted in the bass clef, and are tuned
by fourths among each other.

69



Dutor (an’anaviy) [OyTap (TpaguLMOHHbIIA) Dutar (traditional)



Dutoro‘zbek xalgining eng sevimli
torli-chertma cholg‘ularidan biri
hisoblanadi. U katta noksimon shakldagi
govurg'ali kosa, yog'och deka va uzun
ichak pardalar bog‘langan dastadan
iborat. Cholg‘uning kosasi va qopqog'i
tutdan, dastasi o‘rikdan, bo‘g‘zi (kosa
bilan dastani birlashtiruvchi qismi) esa
yong'oq daraxtidan yasaladi.

Qadimda dutorlar ham boshqa
yog'ochdan yasaladigan cholg‘ular
singari o‘yma ravishda yasalgan.
Buxoro, Xiva va Qoraqalpog‘istonda
ikki qovurg‘ali, Samargandda to‘rt
qovurg‘ali, Toshkent, Qo‘qon va
boshqga shaharlarda o‘n-o‘n ikki
qovurgali dutor/arni uchratish
mumkin. Qovurg‘a choklari esa ingichka
suyak yoki yog‘och piltalar (chiziglar)
bilan berkitilgan.

Mazkur cholg‘u 1948-yili usta
U.Zufarov tomonidan yasalgan. Uning
kosasi 10 dona qovurg‘adan iborat
bo‘lib, choklari suyak piltalar bilan
berkitilgan. Dastasi va bosh gismi sadaf
va suyakdan ishlangan nagshlar bilan
bezatilgan. Bo‘'g‘zi o‘yma ravishda
ishlangan bo‘lib, unga yog‘och
o'ymakorlik san’ati orqali gul va bulbul
tasviri tushirilgan. Qopqog‘ida 14 dona
sadolantiruvchi o'yiglar mavjud. Dutor
og'irligi 850 gr, uzunligi 1200 mm,
kosa kengligi 210 mm.

/lyTap aBnsieTcs NOMyNspHbIM WH-
CTpyMeHTOM B Y30ekuctaHe. OH co-
CTOUT M3 KJIEM4aToro Koprmyca rpy-
LIeBUOHOI (OpMbl C NepeBSIHHOI
JIeKOM U JUIMHHOTO rpuda ¢ HaaBs3-
HbIMU Jankamu. Koprnyc u neka uH-
CTPYMEHTA M3rOTaBIMUBAIOTCS U3 TYy-
TOBHMKa, rpud M3 yploka, a 6ory3
(BepXxHsis 4yacTb KopIiyca) U3 opexa.

B npouuioM gyrapsr 3rotasiu-
BaJIMCh criocobaMu 10J0IEHHUS, KaK
Y BCE JepeBsIHHbIE MHCTPYMEHThLI. B
byxape, Xupe, KapakannakcrtaHe
BCTpeYaloTCsi Koprnyca OYyTapoB,
CKJIeeHHble U3 IBYX IUIaCTUH, B Ca-
MapkaHie M3 4eTbipeX, B TallKeH-
Te, KokaHoe u HeKOTOpbIX ApYyrux
ropomax — M3 IeCSATH — ABEHAALIATH.
MecTa 1BOB 00bIYHO 3aKpbIBAIOTCS
TOHKWMU KOCTSIHbIMU WUJIY J€PEBSIH-
HbIMHM MOJIOCKaMH.

JlaHHbI1 MHCTPYMEHT U3rOTOBJIEH
mactepoM Y.3ydapoBbiM B 1948 roay.
Kopnyc cocrout u3 10 knenoxk,
OKaHTOBaHHbIX KOCTbIO. ['pud u ro-
JIOBKA MHKPYCTUPOBaHbI MepjiaMyTpoM
1 KocTblo. bory3 non6neHHbi ogop-
MJIEH pe3b00ii 1o nepeBy (UBETAMU U
cosioBbeM). Ha neke Haxonutcs 14 pe-
30HATOPHbBIX OTBepCTHi. Bec mytapa
850 rp, mimHa 1200 mMm, wWwMpHHa
210 MM.

Dutar is popular instrument in
Uzbekistan. It belongs to the string —
pinch group. Dutarconsists of riveted
pear-shaped body with wooden deck
and long neck with attachable frets.
The instrument’s body and deck is
made of mulberry, neck is made of
apricot and the bogus (upper part of
body) is made of walnut.

In the past dutars were
manufactured by means of battering
as were all wooden instruments. In
Bukhara, Khiva, Karakalpakstan one
can see dutar bodies sewn of two
plates, and in Samarkand — those
sewn of four plates; in Tashkent,
Kokand and some other cities — those
sewn of ten — twelve plates. Place of
stitches are usually closed by thin bone
or wooden straps, and sometimes,
by celluloid.

The instrument was made by master
U.Zufarov in 1948. The body consists
of 10 staves backlined by bone. Neck
and head are encrusted by nacre and
bone. Bogus is battered and decorated
by woodcarving (flowers and nightingale).
There are 14 tuning apertures on the
deck. Weigt is 850g, length is 1200 mm
and width is 210 mm.
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Dutor tenor
(zamonaviy)

[yTap TeHOpoBbIiA
(coBpemeHHbII)

Dutar tenor
(modem)



Cholg‘uni zamonaviy ijrochilik talab
darajasiga moslashtirish uchun an anaviy
dutor asosida dutor tenor yasalgan.
Buning natijasida dutorning shakli
o‘zgarmadi, lekin bog‘langan pardalar
o‘rniga mustahkamlangan (yog‘och,
ebonit) pardalar o‘rnatildi. Ipak torlar
kapron torlar bilan, yog‘och quloglar
mexanik quloglar bilan almashtirildi.

Shuningdek dutor xromatik
tovushqatorga ega bo‘ldi. Bu esa oz
navbatida cholg‘uda nafaqat o‘zbek xalq
kuylari, balki O‘zbekiston
kompozitorlarining maxsus asarlari
hamda jahon mumtoz musigalarini ijro
etishga imkoniyat yaratdi.

Dutorboshqa cholg‘ulardan zarbga
boyligi bilan ajralib turadi. Cholg‘uda
ijro etish uchun o‘ng qo‘l panjalari
hamda ko‘rsatgich va bosh barmoglar
ishtirok etadi. U yakkanavoz hamda
jo'mavoz sifatida ansambl va orkestrlarda
go‘llaniladi.

Namoyish etilayotgan dutor 1976-
yili usta X.Muhitdinov tomonidan
yasalgan.

Konstruktorlar: A.Petrosyans va

S.Didenko.

Ha ocHoBe 7paanunoHHOro ayra-
paOblL1 co30aH TeHOPOBBIH (Ha3biBae-
MblIif Tak e TUIIOBOW) AyTap, Npu
aToM ¢hopMa ero ocraBaJloCb HEMU3-
MeHHOM. B coBpeMeHHOM AyTape BMe-
CTO HaIBA3HBIX JIAIKOB YCTaHOBIIE-
Hbl 3aKperjieHHble (M3 JepeBa WJIK
300HMTA) J1aAKH, CTPYHBI XXHUJIbHbIE
(KanpoHOBbIE), KOJIKM MEXaHUUYECKHE.

3ByKOpSid MHCTPYMEHTa XpOMaTH-
3UPOBAH, YTO JACT BO3MOXHOCTDb HC-
MOJIHATh He TOJbKO y30eKCKHe Ha-
POIHBIE MEJOAUH, HO U MIPOU3BEIE-
HUSI KOMITO3UTOPOB pa3HbIX CTPaH.

Hyrap sBnsieTcsi oJHUM K3 Oora-
TeMLLUX UHCTPYMEHTOB B OTHOLUEHUM
LUTPUXOBOM TeXHUKU. UrpaloT Ha HeM
yaapaMu KMCTU WM yIdapaMM yKa3a-
TEeJIbHOTO U 0O0JIbLLIOTO Najblia MpaBoi
pyku. Ha zyrape umerotcs nBa crioco-
6a ucnosHeHUs tremolo, a Tak e 1Ba
BMIA pizzicato: OAMHAPHOE U ABOMHOE.

JaHHBIi1 3KCNOHAT U3rOTOBRJIEH Ma-
crepoM X.MyxyTaMHOBbIM B 1976 romy.

KoHcTpykTopsl: A.lleTpocsiHi U

C.[duneHKo.

Tenor(so called typical) dutarwas
created based on the traditional dutar
As a result of improvement its shape
remained unchanged. Instead of
attachable frets the fixed ones (made
of ebonite or wood) were installed.
Strings became vein (capron). Wooden
pins were replaced by mechanical ones.

The sound line became chromatic,
and, as a result, it became possible to
perform not only the Uzbek national
melodies, but also works by
composers of various countries.

Dutar is one of the richest
instruments in terms of stroking
techniques. It is played by strokes
by hands or strokes by index and
big fingers of the right hand
simultaneously on both strings.
There are two ways of performing
tremolo on dutar, and there are
two ways of pizzicato: single and
double.

Dutar was made by master Kh.
Mubhitdinov in 1976 year.

Designers: A.Petrosyans and

S.Didenko.
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TORLI-KAMONLI CEMENCTBO CTPYHHO- FAMILY OF STRINGED
CHOLG'ULAR OILASI CMbIYKOBbIX NHCTPYMEHTOB BOW INSTRUMENTS



Zamonaviy ijrochilik talab darajasiga
moslashtirilgan g'jjjak va go ‘biz asosida
g'ijjak prima, alt, bas va
kontrabaslardan tashkil topgan
g'tjaklar oilasi hamda qo‘biz prima,
alt, bas va kontrabaslardan tashkil
topgan qo‘biziar oilasi yaratildi. Bu
cholg‘ular oilasini yaratish jarayonida
usta-konstruktorlar  simfonik
orkestrning kamonli cholg‘ularini
yaratishdagi ish tajribasiga tayanganlar.

Shuning uchun ham simfonik
orkestrining kamonli cholg‘ular
guruhi va o‘zbek xalq cholg‘ulari
orkestrining kamonli cholg‘ulari
guruhining tarkibi bir-biriga o‘xshaydi.
Ularning sozi, menzurasi, diapazoni,
zarblari va ijro uslubi hamda ovoz
chiqgarish uchun qo‘llaniladigan
kamoni ham bir xil.

Kamonni ushlash holati va o‘ng
go‘l harakati ham simfonik orkestrning
kamonli cholg‘ular oilasi bilan birdek.

Bu cholg‘ular guruhining zarblari
juda xilma-xil bo‘lganligi hamda ijro
imkoniyatining kengligi tufayli ular
orkestr tarkibida asosiy vazifalardan
birini bajaradilar.

Hozirgi kunda o‘quv jarayonida
g'ljjak primava alt hamda go ‘biz basva

kontrabaslar qo‘llaniladi.

Ha ocHoBe cospemeHHOro riuaxa-
Ka OblI0 CO30aHO CEMENCTBO, COCTO-
silee U3 IMIKaKa rpHMbl, a16Ta, 6aca
U KOHTpabaca, a TakXe U CEMENHCTBO
KOObI34, COCTOSILLIEE U3 KOObI3a ITPH-
Mbl, 1674, 6aca N KOHTpabaca. [1pn
CO3IaHUU ITHUX CEMEWCTB MacTepa-
KOHCTPYKTOPbI OMUPAJIMCh Ha OIbIT
(GOpMHUPOBAHHUSI CMBIYKOBOM IPYIIbI
cHMGOHHUYECKOI0o OpPKECTpa.

[ToaToMy MHOro obiiero Mexmny
CMBIYKOBBIMU IPyNnamMu OpKecTpa Ha-
POIHBIX MHCTPYMEHTOB U CUM(OHU-
YeCKOro OpKecTpa, B YaCTHOCTH, Ha-
CTpoiiKa, MeH3ypa, A1arna3oH, LLTPHU-
XU, IPUEMBI UCTIOJTHEHUS.

TexHuKa NBUXXEHHUS MPAaBOil pyKH
Y IepXaHHe CMbIYKa TOXE aHAJIOTMY-
HbI CO CMBIYKOBOIA rpynroi cuMdo-
HHUYECKOro OpKecTpa.

L TpixoBble BO3MOXHOCTH CMBIUKO-
BbIX MHCTPYMEHTOB OY€Hb Pa3HOOOpa3-
Hbl U TIOTOMY BBITIOJIHSIIOT BedyLLYHO
POJTb B OPKECTpe.

B HacTosiliee BpeMsi B y4eOHOM
MpoLEeCcCe WCTONb3YIOTCA IHMAXAKH
TIDHMBI, &JIbThI, KOObI3bI 6ACOBBIE N

KOHTpabacosBble.

On the basis of advanced gidjaks
and kobiz were created their families
consisting of gidjak prima, alto, bass
and contrabass, as well kobiz prima,
alto, bassand contrabass. During this
process master-designers relied on
the experience of creating and forming
the bow group of a symphonic
orchestra.

Therefore, there is much in
common between the bow group of a
symphonic orchestra and that of an
orchestra of national instruments, in
particular, tuning, mensura, range,
strokes, performance techniques as
well as a bow with which a sound is
reproduced.

Way of moving of the right hand
and holding the bow is also similar
to those group the bow group of a
symphonic orchestra.

Stroking technique of bow
instruments is very diverse and
therefore, they perform the leading
role in any orchestra.

At present gidjak prima and alto
gidjak; kobiz bassand contrabass are

used in the educational process.
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G'ijjak MBmHKaK Gidjak
(an’anaviy) (TPaaULIOHHBIA) (traditional)

*



Zamonaviy g'ijjakning tashqi
ko‘rinishi an’anaviy turi bilan bir xil.
Undan farqli ravishda dastaning
yuqgori gismi ingichka, pastki gismi
yo‘'g'onroq, yuza qismi esa yassi qgilib
ishlangan. Shu bilan birga kamoni
ham skripka kamoni bilan
almashtirilgan. Zamonaviy g'‘iyakiar
kosasi yog'ochdan qovurg‘ali va o‘yma
tarzda yasaladi. Amaliyotda asosan to‘rt
(metall) torli o‘'yma g'jjjaklar ko‘proq
go‘llaniladi.

G fjjakda ijro etish uchun chap
go‘lning ko‘rsatgich — 1, o‘rta — 2,
nomsiz — 3, jimjalog — 4 barmogqlari
ishlatiladi. Ochiq torlar 0 raqami
bilan belgilanadi.

G''[jjakning zarblari va ijrochilik
imkoniyatlari rang-barangligi tufayli u
yakkanavoz, o‘zbek xalq cholg‘ulari
ansambli va orkestrlari tarkibida asosiy
vazifani bajaruvchi jo‘rnavoz sifatida
go‘llaniladi. U torli-kamonli cholg‘ular
ichida ijro imkoniyatlari (texnika) ning
boyligi bilan ajralib turadi.

Eksponat sifatida namoyish
etilayotgan cholg‘'u 1995-yili usta
S.Qodirov tomonidan yasalgan.

Konstruktorlar: A.Petrosyans va

S.Didenko.

CoBpeMeHHbIF IMDKAK IMEET TaKylo
Xe GopMy, Kak M TpaAMLIMOHHbII. B
OTJINYME OT TPAAULLIMOHHOTO BUIa BEP-
XHAS YyacTb  rpuca TOHbLLE, HUXHSS
TOJILLE, a JIMLIEBAsi CTOPOHA TUIOCKas.
CMBbIYOK 3aMeHEH CKpUIUYHbIM. Kop-
MyC COBPEMEHHbIX [IH/IKAKOB NEpe-
BSIHHBI, U3rOTaBAMBAETCS CIIOCOOOM
nonbneHuss M m3 kienok. Ha npaktu-
K€ M0JIb3YIOTCSl B OCHOBHOM /10/10/1€H-
Hbli BapMaHT. OH UMEET YeTbIpe CTpy-
Hbl (METALINYECKHUE).

Ha rumxake vrpalotT 4yeTblpbMs
najbuaMM JIEBOM pPyKM: yKasaTesib-
Hblit — |, cpenHUit — 2, Ge3bIMSIH-
HbIi — 3, MM3HMHeU — 4. OTKpbITasi
CTpyHa OepylLuasicst 6€3 MoMOLLH Nab-
ua, obo3Havaetrcs — 0.

TMmkak sBASETCS ONHUM U3 ca-
MBIX [MOABUXHbIX MHCTPYMEHTOB Cpe-
QM CMBIYKOBOI1 IpyTMbl, B OCHOBHOM
MCIIOJTHSIET MEJIOANYECKYIO QYHKLIUIO
M UrpaeT BeAyllYlo posib B aHcaMOJie
U OpKECTpEe Y30E€KCKMX HapOAHBIX
MHCTPYMEHTOB.

LITpuxoBasi TeXHUKA IHMAXAaKa
OueHb pa3HooOpa3Ha, WHCTPYMEHT
6oraT BbIpa3UTEIbHBIMU PECYpCaMMU.

DKCMOHUPYEMbI# MHCTPYMEHT
u3rotojieH Mactepom C.Kanbipo-
BbIM B 1995 rony.

KoHctpykTopsl: A.IleTpocsiHu ¢
C.[AuaeHKo.

Modem gidjak has the same form
as the traditional one. As a result of
improvement upper part of the neck
became thinner, and bottom part
became thicker, and the face was
made flat. At the same time the bow
was replaced by the violin-bow. Body
of modern gidjaks is wooden; they are
made by means of hollowing and of
staves. In practice the hollowed version
is used. It has four strings (metallic).

Gidjak is played by four fingers of
the left hand: the index finger is
middle

finger by 2, ring-finger by — 3, and

designated by number I,

the little finger by 4. The open string
taken without the help of a finger is
designated by 0.

Gidjjak s expressive resources are
very rich and diverse.

Gidjak is one of the most mobile
instruments among stringed group,
basically performs the melodic part
and plays the leading part in ensemble
and orchestra of Uzbek national
instruments. Playing stroke (technique
of playing) on gidjak is various.

This instrument was made by
master S.Qodirov in 1995 year.

Designers: A.Petrosyans and
S.Didenko.
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Sato

Cato

Sato



G'ijjak O‘zbekiston, Tojikiston,
Turkmaniston, Ozarbayjon va boshga
sharq mamlakatlarida keng tarqalgan
torli kamonli cholg‘ular oilasiga kiradi.
U dumaloq (sharsimon) shakldagi
yog‘och kosa, yuqori gismi yo‘g‘on
va pastki gismi ingichkalashib borgan
kalta yumaloq dasta hamda bosh
gismidan iborat. Uchta po‘lat tori bor.
Dastasi o‘rikdan, kosasi 0‘yma ravishda
tutdan yasalgan bo‘lib mol terisi bilan
goplangan, quloglari (3) yog‘och
(o'rik) dan. Torlar uchun xarak ham
yog'och (o‘rik)dan tayyorlangan.
G ‘jjak kosasi tagidan uzun metall shtift
chiqarilgan bo‘lib u cholg‘uni yerga
tirab qo‘yish uchun qo‘llaniladi.

Avvallari g‘ijjak/arikki va uch torli
bo‘lib, kosalari qovoq va kakos
yong‘og'idan yasalgan, keyinchalik esa
to‘rt torli turlari ham paydo bo‘ldi.

G'jjjaklarda asosan quloqglari va
bosh gismi bezatilgan. Shuning uchun
dumaloq, to‘lginsimon va boshqa
xilma-xil shakldagi quloqlarni
uchratishimiz mumkin.

Mazkur cholg‘u muzeyga eksponat
sifatida gabul gilingan. Kosasi kakos
yong'og‘idan tayyorlangan. Og'irligi
700 gr, uzunligi 560 mm, kosasining

eni 55 mm.

Tkak iBsieTCsl CTPYHHO-CMbIY-
KOBbIM MHCTPYMEHTOM, LLIUPOKO pac-
NpOCTpaHEHHbIM B Y30ekuctaHe, Tan-
XHKHcTaHe, TypKMeHHCTaHe, B A3ep-
OaiimkaHe v B Ipyrux cTpaHax Bocroka.
OH cocToMT M3 KpYrJioro (1apoobpas-
HOTO) J€pEeBSIHHOTO Kopmyca, KOpoT-
KOTro OKpyrJioro rpuda U KOJIKOBOH ro-
JIOBKU. IMeeT Tpu CTpyHBbI (CTaNbHBIE).
I'prc M3roToB/IeH M3 YprOKa, KOpIyc
NOJIOIEHHBIN U3 TYTOBHUKA, HATSHYT
MeMOpaHoiil U3 OblYbei KOXH, KOJKU
(3) nepessinHble U3 yproka. [oacTas-
Ka [UIsl CTPYH JepeBsiHHas U3 yploka.
[Mon kopnycoMm uMeeTcsl JUTMHHBIN
KeJIe3HbIH LITUQT 115 3aKPETUIEHHS UH-
CTpYMEHTA Ha noJy.

[lepBOHaYaNbHO IHAXakH ObUIH
JIByX U TPEXCTPYHHbIE, KOpIlyca HU3-
rOTaBJIMBAJIMCh U3 ThIKBbI U KOKOCO-
BOTO Opexa, a 3aTeM MOSBWINCL U
YeTbIpeXCTPYHHbIE Pa3HOBUAHOCTH.

Y ruaxakoB B OCHOBHOM ohopM-
JISUTUCh KOJIKU U KOJIKOBasl TOJIOBKA.
Bcerpeyalotcs Kok pa3HbIX (OpM-
Kpyrible, decToHYaTbie U ApyTrue.

OH npuobpeTeH KakK 3KCIOHAT
st My3esi. Kopriyc M3rotoBieH u3
KokocoBoro opexa. Bec 700rp, nivHa

560 MM, 1IMpHHA KopIiyca 55 MM.

Gidjak is a stringed-bow instrument
that is widespread in Uzbekistan,
Tajikistan, Turkmenia , Azerbaijan and
other countries of the East. It consists
of the round (spherical) wooden body,
short rounded neck and splitting head.
It has three steel strings. Neck is made
of apricot, body is hollowed from
mulberry and upholstered by a
membrane of oxhide, and pins (3)
are made of apricot. Support for strings
is made of apricot. There is a long iron
pin under the body for fixing the
instrument on the floor.

Originally gidjaks were two and
three stringed, and bodies were made
of pumpkin and coconut, and then
four-string variations appeared.

Gidjak’s pins and splitting head
were mostly decorated. There are pins
of various forms — round, festoon-
shaped and others.

This instrument was received as an
exhibit for the museum.

The body of this instrument is made
of coconut.

Weight is 700 g, length is 560

mm, width of body is 55 mm.
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G ‘ijjak MKLpKaK Gidjak
(zamonaviy) (coBpeMeHHBIiA) (modem)



Satotanbursimon cholg‘ular oilasiga
kiradi. Uning to*rtta asosiy (metall-latun)
va to‘rtta aks sado beruvchi, dastaning
yon tomonidagi quloqlarga taqilgan
yordamchi torlari bor. Qopgog‘ining
o‘rtasida bir dona nagshinkor, chetlarida
ikki dona «tomchi« ko‘rinishidagi
rezonatorlar mavjud.

Cholg‘uda asosan tovush kamon
orqali hosil qilinadi, ba’zi paytlarda
esa noxun bilan ham chalinadi.

Satoning pardalari (14)baland,
torlari esa bo‘sh taqilganligi sababli unda
glissando va vibrato kabi melizm
(bezak)lamni ijro etish qulay. Shuningdek
legato, portamento, detache, stakkato
kabi zarblar qo‘llaniladi.

Satoda ham tanbur singari asosan
milliy musigamiz va magomlarimiz ijro
etiladi, shuning uchun ham u o‘zbek
xalgining gadimiy ijrochilik
an’analarining davomchisi hisoblanadi.

Ushbu cholg‘u 1943-yili usta
U.Zufarov tomonidan_ yasalgan.
Og'irligi 1000gr, uzunligi 1350mm,

kosa chuqurligi 160 mm.

Caro siBAsieTCsl pOACTBEHHBIM UH-
cTpyMeHTOM TaHOypa. OH umeer ue-
TbIPE OCHOBHbIX (METAUTMYECKHE — J1a-
TYHHBIE) U YETbIpE PE3OHUPYIOLLUX
CTPYH, PacrojIOXeHHBIX BAOJb rprda.
B LeHTpe 1eK1 UMEETCsl KYPHOE pe3-
HO€ Pe30HAaTOPHOE OTBEPCTHE, MO 0O0-
KaM JiBa pe3HbIX OTBEPCTHS B opme
«Karin».

3BYyK BOCMPOM3BOAUTCSI C NMOMO-
LIbIO CMbIYKa, MHOTAA B MpPAaKTUKE
BCTPEYaeTCsl Urpa U HAXyYHOM.

N3-3a BbICOKMX HAIABSI3HBIX J1ajl-
KOB (14) 1 ciaboro HaTsXeHUS
CTPYH Ha HeM JIerkO BOCIIPOU3BOISIT-
csl cBoeoOpa3Hbie MeJIM3MaTHYECKHe
yKpaiueHus, glissando 1 vibrato, npu-
MEHSIIOTCS] TAKXKE TaKUE LUTPUXU KaK:
legato, portamento, detache, staccato
W Ipyrue.

Ha caro, xak u Ha TaHOype, uc-
MOJIHSIIOTCS1 B OCHOBHOM TPaAMLIMOH-
Hasi y30eKcKasi My3blka U MaKOMbl,
NO3TOMY OH SIBJISIETCS HOCHUTEJIEM
NpEeBHEN UCIOJHUTENILCKOM KYJIbTY-
pbl y30€KCKOro Hapoaa.

WMHCcTpyMeHT M3roToBjIEH MacTe-
pom ¥Y.3ydapoBsiMm B 1943 rony. Bec
1000 rp, mnvHa 1350 MM, rnyouHa
160 mMMm.

Sato is the tambur’s generic
instrument. Its appearance reminds the
tanbur, but the body is slightly bigger.
The sound is produced by the bow,
and sometimes it is played by nahun
as well. At present sato is played by
violin - bow. It has four main (metal-
brass) and four tuning strings that
are located along the neck.

Four additional frets are located
on the deck. There is open — work
carved tuning aperture in the middle
of the deck, and there are two carved
«drop« — shaped apertures on the sides.

Due to high attachable frets (14)
and weak a tension of strings the
specific melismatic decorations such
as glissando and vibrato can be easily
produced on it.

Sato and tanbur are used to
perform mostly traditional Uzbek
music and makoms, therefore it is the
carrier of ancient performing arts of
the Uzbek nation. Such strokes as
legato, portomento, detache, staccato
and others can be performed on it.

The instrument was made by
master U.Zufarov in 1943. Weight is
1000 g, length is 1350 mm, and
depth is 160 mm.
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ZARBLI
CHOLG'ULAR

YAAPHBIE
MHCTPYMEHTDI

PERCUSSION
INSTRUMENTS



Zarbli cholgular guruhiga doira,

nog‘ora, safoil, zang,

gayrogq,
qgoshig va quticha (vud blok) kiradi.
Bu cholg'u laming ovozlari muayyan
balandlikka ega emas, lekin cho‘zimi
va usuli nota belgilari orqali ko‘rsatiladi.
Ushbu cholg‘ular to'y marosimlari
va xalq sayllarining faol ishtirokchilari
hisoblanadilar. Zarbli cholg‘ularning
ichida doira va nog‘ora nafagat
jo‘rnavoz, balki yakkanavoz sifatida
ham qgo‘llaniladi.

Zarbli cholg‘ularda asosan ochiq
havoda ijro etiladi, shuningdek ular
o‘zbek xalq cholg‘ulari orkestri va
ansambllarida ham qo‘llaniladi. Shu bilan
birga ular orkestrlarning dinamik
imkoniyatlarini ma’lum darajada
kengaytiradi hamda ovoz tarovatini
xilma-xil usullar bilan boyitadi.
Biron-bir ansambl yoki orkestr asosiy

vazifani bajaruvchi zarbli cholg‘ular

ishtirokisiz faoliyat ko‘rsata olmaydi.

B ynapHyio rpynmny BXOOsIT: ZO#-
pa, HAropa, cagorib, KaHpakK, 3aHr, KO-
LWHK (JIOXKW) U KyTHYa (Byd OJIOK).
3BYKM BCEX ITUX MHCTPYMEHTOB He
MMEIOT OIpeaeIEHHOM BbICOThI, HO
IUTUTEJIBHOCTb, PUTMUYECKUI pUCY-
HOK (puKCcUpy1oTcs. JlaHHbIE UHCTPY-
MEHTBI SIBJSIIOTCSI aKTUBHBIMM y4ac-
THUKAMM Tpa3qHUYHBIX TOPXECTB U
cBane6HBbIX LepeMOHUI. U3 MHCTpY-
MEHTOB YAApHOW TpyMMNbl Zo#pa v
Haropa siBisitoTCsl He TOJIbKO aKKOM-
MaHUPYIOLLUMMHU, HO U COJbHBIMM.

Ha ynapHbIX MHCTpYMEHTax Urpa-
IOT B OCHOBHOM Ha OTKPbITOM BO3-
IlyXe, OHU MCIMOJb3YIOTCSl TaKXe B
aHCaMOJISIX U OpKeCTpax y30eKCKUX Ha-
POIHBIX MHCTPYMEHTOB. B L1€710M OHM
3HAUMTESIbHO PACLLMPSIIOT IMHAMHUYEC-
KH€ BO3MOXHOCTH OpPKECTpa U obora-
LIAIOT €ro 3By4aHHWe pa3HOOOPa3HbI-
MU pUTMaMu U TemMopamu. Hu oauH
aHcaMOJIb M OPKECTP HE MOXET CYILie-
CTBOBaTb B OCHOBHOM 0€3 yIapHOIii
IpyMibl, KOTOPOit OTBOAMTCS IJIaBHAas

pOJIb.

Group of percussion instruments
includes doira, nagora, safoil, kairak,
zang, koshik (spoons) and kuticha
(Wood block). Sounds of all these
instruments are without certain height,
but the duration and rhythmic figures
are written using musical notes. They
are active participants of celebrations
and wedding ceremonies. Among
percussion instruments doira and nogora
are not only accompanying, but they
are solo instruments too.

Percussion instruments are basically
played outdoors, and they are also used
in ensembles and orchestras of Uzbek
national instruments. In general, they
considerably expand the dynamic
abilities of an orchestra and enrich its
sounding by various rhythms and
timbres. No ensemble and orchestra
can exist basically without percussion

group that play the leading part.
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Doira [Joipa Doira



Doira eng ko'p tarqalgan o‘zbek
xalq cholg‘ularidan biri hisoblanadi.
Uning tovushi muayyan balandlikka ega
emas. Doiraning gardishi tut, yong‘oq,
o‘rik, uzum zangi va buk daraxtidan
egma va yig'ma ravishda yasaladi. Uning
bir tomoni mol terisi bilan qoplanadi.
Gardishining ichkari tomoniga ellik
to‘qqiz dona metall xalqachalar
o‘rnatilgan bo‘lib, ular ijro paytida
chiqaradi.

shovgin tovushlar

Cholg'uning diametri 380-400 mm.ga
teng,

Cholg‘u zarblar hamda dinamika
jihatdan boy imkoniyatlarga ega.
Doirada ijro etish uchun o‘ng va chap
go‘llarning hamma barmogqlari
ishlatiladi. Doirachining mahorati
uning chiroyli ovoz tarovati va
dinamikadan unumli foydalanashi
bilan belgilanadi. Doira musiqasining
birinchi darajali xususiyati ham
shundan iboratdir.

Asarlar doira uchun maxsus ikki
qatorli nota yo‘lida o‘ng qo‘l uchun
alohida va chap qo‘l uchun alohida
yoziladi hamda akkolada chizig‘i bilan
birlashtiriladi.

Ushbu eksponat ustasi A.Abdu-
g‘ofurov, cholg‘u 1970-yili yasalgan.
Og‘irligi 1100 gr, gardishining
balandligi 55 mm, eni 20 mm.

Zlo¥ipa — OIUH U3 CaMbIX LLILPOKO
pacnpoCTpaHeHHbIX Y30eKCKHUX HapOa-
HbIX MHCTPYMEHTOB, U3AI0LLUX 3BY-
KM 6€e3 onpenejaeHHO# BbicoThbl. Obe-
yaiika ZoHpsI U3TOTOBJISIETCS U3 Iepe-
Ba (Oyka, TyYyTOBHMUKA, YypIOKa,
OpelIMHbI), OOTSIHYTa C OMHOM CTO-
POHbI ObIubel Koxeit. C BHyTpeHHE
CTOPOHBbI K 00pYy4y MpHUKpPEMNIEHBI
OpsiLaolIMe METATIMYECKHE KObLA
(59 wtyk). O6pyy B NSATH MECTAX UMeE-
eT HakjJ1amku M3 JatyHu. Juamertp
koprnyca 380-400 mm.

WHCTpyMeHT HMeeT boraTble pUT-
MHYECKHE U JMHAMMHUYECKHE BO3MOX-
HocTH. Ha HeM urpaioT ynapaMu obe-
MX pyK M Bcex nanbueB. Kpacubie
TeMOpOBbIE U AMHAMUUYECKHE 3BYKO-
3(hheKTbl 1EMOHCTPUPYIOT MacTep-
CTBO MUCMOJHUTENS Ha Zo#Hpe. B 3ToM U
3aKJII04YAETCs MepBOCTENEHHAsi 0OCOOEH-
HOCTb IOMPOBOM MY3bIKH.

[Maptus gosipsr nuieTCsl Ha NBYX-
JIMHETHOM HOTHOM CTaHe s mnpa-
BOl U OBYXJIMHEMHOM — [UIS JIEBOW
pyku. O6a ABYXJIMHEHHBIX HOTHBIX
cTaHa OOBEAMHAIOTCH aKKOJIadOoM.

Macrep aaHHoro skcnoHara A.A6-
nyracgypoB, MHCTPYMEHT U3rOTOBJIEH
B 1970 rony. Bec 1100 rp, BbicoTa
obOpyua 55 MM, wiMpuHa 20 MMm.

Doiraone of most widespread the Uzbek
national instruments that issue sounds
without certain height. Dojra has rich
rhythmic and dynamic capacities. It is
played by strikes by both hands and all
fingers. Beautiful timbre and dynamic
sound effects emphasize the growth the
performer’s skills Main feature of doira
music is reflected by this fact.
Instrument’s diameter is 380-400
mm.

In orderto denote the instrument’s
timbre and dynamic capacities
generated by various methods, the
usual musical notes, that reflect the
value of their duration are used.

Doira’spart is written on a dual line
stave for the right and left hand. Both
dual - line staves are united by an accolade.

Doira’s body is made of wood
(beech, mulberry, apricot, walnut)
and is upholstered by oxhide. From the
inside jingling metallic rings (59
pieces) are attached to the hoop. The
hoop has brass brackets in five places.

The instrument was made by
master A.Abdugafurov in 1970 year.
Weight is 1100 g, height of a hoop is
55 mm, width 20 mm.
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Nog'ora Haropa Nagora



Zarbli cholg'ulardan biri nog‘oradir
Ular ikki dona bo‘lib, asosan sopoldan
yasaladi (ba’zi hollarda metall yoki
yog'ochdan yasalgan nog ‘oralarniham
uchratish mumkin). Ularming og'zi mol
terisi bilan qoplanadi va teri tarang
tortilib turishi uchun uning chetlari
ichakdan to'qilgan to‘r bilan
mahkamlab go'yiladi.

Ba'zi bir cholg*ular korpusi ostida
yog'ochdan yasalgan gardishi (tagligi)
bo'ladi.

Nog‘oralarkatta va kichik hajmda
bo'lib, ulardan kattalari gadimda harbiy
magsadlarda, kichiklari esa ayni paytda
ham to'y marosimlari va xalq sayllarida
go‘llaniladi (karnay, surnay va doira
bilan birgalikda).

Hozirgi kunda nog‘oralar tagligi
(podstavka) bilan birga bir xil xom
ashyodan tayyorlanmoqgda. Cholg‘u
ma’lum bir tovushga sozlanmaydi, lekin
terisi gizdirilganidan keyin uning
ovozi balandlashadi.

Nog oralarbir-biriga nisbatan kvarta
oralig'ida jaranglaydi. Tovush maxsus
tayoqchalarni teriga urish natijasida hosil
bo‘ladi. Cholg'u o°ziga xos ovoz tarovati
bilan boshqga cholg‘ulardan ajralib turadi.
Ular uchun bir chizigli nota yo‘li
ishlatiladi, notalar chiziq ostiga va
chiziq ustiga yoziladi. Chiziq ostidagi
notalar past tovushli nog‘oraga, chiziq
ustidagisi baland tovushli nog‘oraga
taalluglidir.

Nog'‘oralar yakkanavoz hamda
jo‘rnavoz sifatida turli xildagi ansambl-
lar va orkestrlarda qo‘llaniladi.

Nog‘oradiametri 310 mm.

Ushbu cholg'u muzeyga eksponat
sifatida gabul qilingan.

Haropa siBnsietcs ynapHbIM HHCT-
PYMEHTOM M U3rOTARIMBAETCS B OCHOB-
HOM M3 [JIMHbI MapHbIM obpa3om (13-
peaKa BCTPEYaloTCsl Haropa ¢ Meta-
JIMYECKUMU U [EepEeBSIHHBIMU KOP-
nycamu). BepxHsisi uactb Haropa o0Tsi-
HyTa Teasiube KOXEH W TUIOTHO MNpU-
KPEIUISIETCS K KOPIyCy, TUIETEHHOMY B
¢opMe peLleTKU U3 TMEPENOHOK, 00-
TAMBAIOLLIE! BCIO €r0 MOBEPXHOCTb.

B HEKOTOpbIX MHCTPYMEHTAX B HAX-
Hell yactu Kopnyca OblBaeT JepeBsiH-
Hbli1 00py4Y — noacTaBka.

B Hacrosilee BpeMsi Haropa n3ro-
TaBJIMBAETCS COBMECTHO C MOACTaB-
KOM u3 Toro xe Matepuana. Uucrpy-
MEHT H€ UMEET OMpeeIeHHOW Ha-
CTPOIKH, HO MPU HAarpeBaHMU KOXH
€ro 3BYK MOBbILLAETCS.

Haropa 3By4nT NpUMepHO B KBap-
TOBOM COOTHOLUEHWHU. 3BYK U3BJIEKA-
€TCsl C MOMOLLIbIO AePEBSHHbBIX Malo-
yek. MHCTpyMEHT oTinyaeTcsi CBoeoo-
pa3HbIM 3BOHKMM TeMOpom. INlaptus
Haropa TIMLLETCS Ha OMHOJIMHEHHOM
HOTHOM CTaHe OObIYHBIMU HOTHBIMU
3HaKaMU C OMNpPENESICHHOW UIUTEsb-
HOCTbIO. HOTbI NOA IMHENKOM MUILLIYT-
cs U1l Kopriyca € HU3KOM HAacTpow-
KOWM, a Hal JTMHENKOI 11 BbICOKOM.

Haropa siBnsieTcsi Kak COJIbHbIM,
TaK U aKKOMIMAaHHUPYIOILUUM HHCTPY-
MEHTOM B Pa3/IMYHbIX aHCaAMOISAX U
OpKecTpax.

duametp Haropa 310 mm.

JlaHHbBIA MHCTPYMEHT npuobpe-
TEH B KauecTBe 3KCMOHaTa My3es.

Nagora small (big) is a percussion
instrument that represents two
earthenware pots of various sizes;
sometimes one can meet nagora with
metal and wooden pots. Upper parts
of the pots are upholstered by calfskin
and are strongly fixed to the woven body
in form of a net made of membranes
that cover its whole surface. In some
instruments there is a wooden hoop —
support in the bottom part of the body.

At present nagoras are made
together with a support of the same
material. NVagora has no certain tuning,
but as a result of heating of leather
its sound raises.

Pots sound approximately in
quarter ratio. The sound is extracted
with the help of wooden sticks.
Nagora differs with its original timbre.
In order to record the nagora’s part,
one stave where notes are written and
above the stave suing regular signs
with certain duration is needed.

The percussion instruments are
used as a solo instrument and an
accompanying instrument for
ensemble and orchestra.

Width of nagora’s 310 mm.

This instrument was received as an

exhibit for the museum.
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Safoil

Cahonnb

Safo'l



Safoil zarbli-shovqinli cholgular
orasida alohida ahamiyat kasb etadi. Bu
jarangdor cholg‘uning tuzilishi juda
ham oddiy. U  ikkita uzun yumaloq
yog‘ochdan iborat. Yog ochning uchi
bir-biriga ikki dona o‘ralgan metall
halqgalar bilan birlashtirilgan.
Halqgalarga yana o‘n oltitadan mayda
halgachalar joylashtirilgan.

Bu cholg‘uda tovush uch xil usulda:
kichik  metall halgachalarni
gimirlatganda; cholg‘uni o‘ng yelkaga
urish natijasida, shuningdek uni tez
harakat bilan oldinga qarab silkitganda,
ya’ni katta o‘ralgan halgalaming yog'och
tayoglarga urilishi natijasida hosil bo‘ladi.

Safoil partiyasi oddiy nota belgilari
bilan bir chiziqda yoziladi. U asosan
ragslarga jo'mavozlik giladi, shuningdek
turli xildagi ansambllar va orkestrlar
tarkibida ham qo‘llaniladi.

Namoyish etilayotgan safoi/ 1997-

yili usta O.Melixo‘jayev tomonidan

yasalgan.

OIHUM U3 OPUTHHATBHBIX UHCTPY-
MEHTOB yIapHO}1 IPYIIIbI SIBISIETCS Ca-
@om1b, PO MOrpeEMYLLIKU. 3BEHSILLIMIA
UHCTPYMEHT Ca@OH/Ib OYeHb NPOCT MO
cBoeil KOHCTpYKUMH. OH COCTOMT U3
JIBYX JIEPEBSIHHBIX MAJIOYEK, B BEPXHEH
YacTH KOTOPBIX MPUKPETUIEHbI ABa IUIe-
TEHbIX OOJBLLINX METAUTMYECKUX KOJb-
ua. Ha kaxunoe 13 3TMx KoJjiell HaHU3a-
HO IO 1LIECTHALIATh MaJIEHbKHUX METaJl-
JIMYECKHX KOJIeYeK.

3BYK Ha JaHHOM MHCTPYMEHTE BOC-
MPOU3BOAMUTCS TPEMS MYTAMMU: OT CO-
TPACEHUSI MaJlEHbKUX METAUTMYECKHX
KOJieueK; OT yaapa ero no rnpaBoMy
nJieyy, a TaKXe U OT ObICTPOro ABU-
XEHMS €T0 PbIBKOM BIIEPE.

[Maptus caghorig nuietcs Ha on-
HOM JIMHeiKe OObIYHBIMU HOTHBIMH
3HakaMi. OH B OCHOBHOM  COMNpO-
BOXIIAET TaHeEll, a TAKXe  SBJseTCS
aKKOMMaHUPYIOLLIMM UHCTPYMEHTOM B
Pa3kTUUYHBIX aHCAMOJISIX U OPKECTpax.

JaHHBIIf 9KCMOHAT U3rOTOBJIEH B

1997 rony Mactepom O.Menu-

XOI>Ka€BbIM.

The musical instrument safai/ is
one of the original percussion group’s
instrument and it belongs to sort of
rattle. By construction, the ringing
instrument safail is very simple. It
consists of two wooden sticks and
two wattled large metallic rings,which
are attached on its upper part. Sixteen
small metallic ringlets are threaded
on each of these large rings.

There are the following three ways
of sound reproducing by this
instrument:

The first is a shaking with metallic
ringlets, the second is a beating on
the right shoulder and the third is its
fast dashed movement, i.e.a beating
of the wattled large metallic rings to
the wooden sticks.

The above mentioned musical
instrument was invented in metallic
century.

Single line with general note signs
are used for the safoil part. In
general, the safoil is accompanied
with dance, and it is also an
accompanying instrument incoming
in the Uzbek National instruments
ensemble and orchestra.

The given «safoil« was made by

master O.Melikhojayev in 1997.
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Qayroq

Kaipak



Qayrog to‘rt dona silliglangan
uzunchoq shakldagi toshlardan iborat.
U ham zarbli cholg‘ular guruhiga kiradi
va asosan usul berish uchun qo‘llaniladi.
Qayroglarga maxsus ishlov berilmaydi,
chunki ijro uchun to‘g'ri keladigan
yassi toshlar tayyor ko‘rinishlarda
asosan daryo qirg‘oglaridan qidirib
topiladi. Xorazmda qayroglarning
o'‘zgacha turi mavjud bo‘lib, ular ikki
dona tosh va ikki dona temirdan iborat.

ljrochi har bir qo‘liga ikki donadan
gayrogtoshlamni olib, ularmi barmoglari
bilan kaftida siqib turib, bir toshni
ikkinchisiga urishi natijasida quruq va
shiqgildoq ovoz hosil bo‘ladi.

Cholg'u asosan rags kuylarida raqqos
yoki ragqosalar tomonidan usulni
bo‘rttirib ko‘rsatish uchun ishlatiladi.
Shuningdek u turli xildagi o‘zbek xalq
cholg‘ulari ansambllarida qo‘llanilib,
asaming aynigsa avjida yakkanavoz sifatida
alohida namoyon etiladii. Xalq cholg'ulari
orkestrlarida esa u epizodik holatlarda
jo‘rnavozlik vazifasini bajaradi.
Qo'llaniladigan zarblar: tremolo, sraccato.

Qayrogning uzunligi 130-150 mm,
eni 50-60 mm, qalinligi 5-7 mm
(toshlarning cheti ingichkaroq, o‘rtasi

esa qalinroq) bo‘ladi.

Karipak cocTOUT 13 YETBIPEX OTLLUTH-
(hOBAHHBIX KAMEHHBIX [UIMTOK NMPOIOJ-
roBaToit dopMbl. OH BXOIMT B yaap-
HYIO IpynIy U NpeaHa3HayeH LIS Uc-
MOJIHEHUS pUTMHUeCKUX duryp. Karipak
He MoaBepraeTcsl crieLMaibHOM obpa-
00TKe, TaK KaK KaMeHHbIE TUIMTKH B
rOTOBOM BH/I€ HAaXOAST B OCHOBHOM Ha
6eperax pek. B Xope3me BcTpeyaetcs
KaHpak HECKOJIbKO UHOI (hOpMbI, CO-
CTOSILUMI U3 IBYX KAMEHHBIX U ABYX
XeJIe3HbIX IUTUTOK.

HUcnonHuTeNb 0EPXKUT B KAXIOM
PYK€ MO ONHOW mnape IIMTOK, Mpu-
XHMMasi MX Ha JIalOHU NajbLaMi,
yaapsieT OIHOM MJIUTKOM B APYIyIO U
B pe3yJibTaTe BOCMPOMU3BOAATCS CY-
XHE€ U LLUEJIKAOIINE 3BYKH.

MHCTpyMEHT MCNOJb3yeTcs B OC-
HOBHOM B TaHLIEBaJIbHbIX MbeCax s
nosiydyeHus 6osiee KOJIOPUTHOTO 3d-
(ekra. OH BXOAUT TaKXKe B COCTaB pa3-
JIMYHBIX aHcaMbjeid M B Haubosee
KyJIbMMHALMOHHBIX MOMEHTaX BblIE-
JISIeTCs1 KaK COJIMPYIOLLMI MHCTPYMEHT.
B opkecTtpax y36eKCKMX HApOOHbIX UH-
CTPYMEHTOB KaFpak VCTIONb3YyeTCH B
anu3onnyeckux caydasx. Mcnonuse-
Mble LUTPUXH: tremolo, staccato.

Kavipak 6piBaet mvHowo 130-150
MM, wWHpHUHO 50-60 MM, TOMLIM-
HOM 5-7 MM (MO KpasiM TOHblLE, a
rnocepeavHe TOJILLE).

Kairak represents four ground stone
bars of oblong shape, and it is similar
to stone castanets. It also belongs to
the percussion group and is intended
for performing the rhythmic figures.
Kairak is not subject to special
processing since it is mainly found on
the riverbanks. In Khorezm one can
see the kairak of some at different
shape, i. e. it consists of two stone and
two iron bars.

Performer holds one pair of bars
in each hand pressing them on a palm
by fingers, strikes one bar on to
another, and as a result, dry and
clicking sounds are reproduced.

Kairak is used basically in dancing
pieces and dancers (or women
dancers) play them in order to generate
a more colorful effect. It is also included
in various ensembles and during the
most culminating moments it stands
out as a solo instrument. In orchestras
of Uzbek national instruments the
kairak is used in occasional cases.

Strokes performed: tremolo,
staccato.

The instrument comes with the
length of 130-150 mm, width of 50-
60 mm, thickness of 5-7 mm (thinner

on edges and thicker in the middle).
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Qoshiq

KoLuyk

Koshuk



Qoshigtut daraxtidan 160-180 mm.
uzunlikda o‘yib yasaladi va bir-biriga
shoyi ip bilan bog‘lab go‘yiladi.

Tovush cholg‘uni silkitish yoki qo‘l
kaftiga urish orgali hosil gilinadi.
Qoshigda usullar alohida yoki doira
jo‘rligida ijro etiladi.

Bu cholg‘u kastanyeta sifatida barcha
yer sharida yashovchi xalglarda
go‘llaniladi. Xuddi shu cholg‘uning
zamonaviylashtirilgan turi ispan
kastanyetasi hisoblanadi. Undan
asosan raqqos va raqqosalar usulni
yanada bo‘rttirib ko‘rsatish uchun
foydalanadilar.

Hozirgi kunda gqoshiglar xalq
cholg‘ulari ansambli va orkestrlarida
zamonaviy kompozitorlarning
asarlarini ijro etish uchun qgo‘llaniladi.

Asosiy ijro etiladigan usullar:
tremolo, stakkato.

Ushbu cholg‘u usta F.Bortnik

tomonidan 1974 yili yasalgan.

Kourykx — nepeBsiHHbIE JIOXKHU, BbI-
pe3aHHbIe U3 TYTOBOTO AEPEBO, UTU-
Holo npumepHo 160-180 MM. u cBs-
3aHHbIE TECbMOI1 B [Be Maphl. 3BYK
BOCMPOU3BOAUTCS C MOMOLLBIO
BCTPSIXMBaHMSI MJIM Xe ylapaMHu UH-
CTpyMeHTa B laioHU. McnonHsoT Ha
HEM PUTMBI OTAEJIbHO, a TaKXe B CO-
YeTaHUU C JOHPOH.

HUHcTpyMeHT ynoTpebasieTcst pas-
JINYHBIMU HApOJaMM 3€MHOTO 1l1apa B
KayecTBe KACTaHbeT, Ha3bIBaEMbIX TaK-
Xe HCMaHCKMMH KacTaHbETaMH, KO-
TOPbIMU TOJIL30BAIUCH B OCHOBHOM
TAHLIOPbI M TAHLIOBIUMLIbI U151 IOAYED-
KUBaHUS pUTMa.

B HacTosilee BpeMsl KOLLYK NPU-
MEHSIETCS B OpPKeCTpax HapOAHbIX UH-
CTPYMEHTOB NP UCITOJTHEHUU COUYH-
HEHUI COBPEMEHHbIX KOMITO3UTOPOB.

HaubGonee ynorpebasieMbie 1LITPU-
x4: tremolo, staccato.

JlaHHBIH UHCTPYMEHT U3rOTOBJIEH

mactepoM ®@.BboptHrkoM B 1974 roay.

Koshuks are wooden spoons carved
of mulberry and have the length of
approximately 160-180 mm and are
connected by a band in two pairs. The
sound is produced with the help of
stirring or stroking the instrument
in the palm. Rhythms are performed
separately and in combination with
doira.

They are used by various national
of the globe as castanets, i.e.similar
instrument of more improved form
so called Spanish castanets. Mostly
dancers would use them to emphasize
the rhythm.

At present koshuk is also used in
orchestras of national instruments
during performance of modern
composers works.

Such strokes as tremolo, staccato,
etc. can be played on koshuk.

This instrument is made by master
F.Bortnik in 1974 year.
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BOLALAR
MUSIQA CHOLG'ULARI
MAJMUASI

KOMIMNEKT
OETCKUX MY3bIKAJIbHbIX
NHCTPYMEHTOB

COMPLETE SET OF
MUSICAL INSTRUMENTS FOR
CHILDREN



Mazkur majmua «O‘zbekistonda
xizmat ko‘rsatgan madaniyat xodimi»
A.X.Liviyev g'oyasi bilan «Milliy
cholg‘u» ilmiy-ishlab chiqarish tajriba
laboratoriyasining malakali ustalari
tomonidan sifatli texnologiya asosida
maktabgacha yoshdagi bolalar
muassasalari uchun ishlab chiqilgan.

U to‘qqgizta musiqiy cholg‘ular:
gonun, gashqar rubobi, dutor, tanbur,
soz, doira, safoil, quticha, nog‘orava
g'ilofdan iborat. Bu cholg‘ularda
bolalar to‘rt va besh yoshdan boshlab
nota orqali chalishni o‘rganadilar.

Eksponat sifatida namoyish
etilayotgan cholg‘ular (g‘ilofi bilan)
usta O.Melixo‘jayev tomonidan 2000-

yili yasalgan.

JaHHbIA KOMIUIEKT ISl AeTei
JIOLIKOJILHOTO BO3pacTa M3roTORBJIEH
Mo Maee 3acCiy>XXeHHOro paboTHHKa
KyabTypbl Pecniybnnku Y3bekucraH
A.X.JIuBueBa, ONbITHBIMU MacTepa-
MU HAyYHO—TPOU3BOACTBEHHOM 3K-
crepyMMeHTaJbHOU JabopaTtopuu
«Milliy cholg‘u» no HagexHoi1 1 Ka-
4YeCTBEHHOI TEXHOJIOTUH.

OH COCTOMUT U3 IEBSITH MY3bIKAThb-
HbIX UHCTPYMEHTOB: KaHYHA, KaLUrap-
cKoro pybaba, 1yrapa, TaHbypa, casa,
JIOHpBI, CAOMIST, KOPOOOHKH (By QVIOK)
H HaropeI C pytiasipom. Ha MUHCTpYMEH-
Tax MOTYT UIPaThb JETU C YETbIpEX- U
MATUIETHOrO BO3pacTa Mo HOTaM.

DKCMOHUPYEMBI KOMILIEKT M3-
rotojieH MactepoM O.Menuxomxa-

eBbIM B 2000 rony.

This set was made according to the
idea of A. Kh. Leviev, Honoured Cultural
Worker of the Republic of Uzbekistan
by the skilled masters of the Scientific
and Production Experimental
Laboratory «Milliy Cholg’u» using the
reliable and quality technology for
children of preschool age.

It consists of nine musical
instruments: kanun, kashgar rubab,
dutar, tanbur, saz, doira, safail, boxes
(wood block) and nagora with the case
Instruments included in this set are
played by children of ages four and
five according to the musical notes.
This design is one of the latest
experiments of this laboratory.

This instruments complete set was
made by master O.Melikhodjayev in

2000 year.
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MUSIQA CHOLG'ULARINI
YASOVCHI USTALAR

Saveliy Yemelyanovich Didenko
(1911-1988)

S.Didenko 0 ‘rta
respublikalari musiqgiy cholg'ularini

Osiyo

yasash bo‘yicha birinchi wusta-
restovratorlardan hisoblanadi. U 1944
yildan boshlab musiga ustaxonasi
mwudiri lavozimida ishlagan.
A. Petrosyans hamkorligida zamonaviy
ijjroc hilik talab

moslashtirilgan bare ha musiqiy

darajasiga

so/larning chizmalarini ishlab
chiggan.

Shuningdek u «Musiga ustasiga
vordam» (1955) nomli kitobning
muallifidir. Unda musiqiy cholgkular
uchun qgollaniladigan vog'och turlari,
ustalar ishlatadigan asbob-uskunalar
hamda rubob, dutor. tanbur, g'ijjak va

MACTEPA MO N3TrOTOBJIEHWIO
MY3bIKATbHbIX WHTCPYMEHTOB

Casenuii EmenbsHOBUY MAEHKO
(1911-1988)

C.AupeHKO ABNfeTCA OLHUM U3
nepBbiIX MacTepoB — KOHCTPYKTOPOB
HapOAHbIX MY3blKabHbIX WHCTPY-
MEHTOB pecnyb6nuk CpegHein Asnn.
C 1944 ropa 3aBegyWwmnin mysbikanb-
HOW macTepckoil. COBMECTHO ¢
A.MeTpocaHuem pa3paboTan yvepTe-
XV BCeX MY3blKailbHbIX MHCTPYMEH-
TOB, NpPMCNoCo6NeHHbIX K COBpe-
MEHHbIM Tpe6oBaHMAM MWUCMNONHMU-
TeNnbCTBa.

OH aBnAeTCA aBTOPOM KHUru «B
NOMOLWb MY3blKallbHOMY MacTepy»
(M., 1955), rge nogpo6bHO onucbiBa-
eTCA 0 pa3NMUHbIX BULaX 4peBeCUHbI
m npubopax KUCNOAb3yeMblX MacTe-
paMmun, BK/Yas MNONHYH TexXHONOo-
rmMi n3rotosneHmsa pybaba, gyTapa.

MASTERS OF THE
MUSICAL INSTRUMENTS

Saveliy Emelyanovich Didenko
(1911 - 1988)

S.Didenko was one of the first
masters - constructors of national
musical instruments of the
Republics of Central Asia. Since
1944 he was the manager of musical
workshop. Together with
A.Petrosyants he has worked out
drawings of all musical instruments
adapted for the modern
requirements of performence.

He was the author of the book
«Helping manual for musical
masters» (M., 1955) where it is in
detail described about various kinds
of wood and devices used by masters,

including full manufaduring
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chang cholg'ularini yasash sirlari hamda
ularning chizmalari yoritilgan. Ushbu
kitob hozirgi kunga gadar o°‘z
giymatini yo'qotmagan va yosh
bo‘lajak ustalar uchun yagona uslubiy
goMlanma, sozgar ustalar uchun esa
stol ustida turadigan kitob hisoblanadi.

Shu bilan birga S.Didenko
Respublikada tanigli bo‘lgan bir
gator usta va usta-konstruktorlarni
tayyorlab bergan.

Usmon Zufarov
(1892- 1981)

0 ‘zbekistonda xizmat kofrsatgan
san’at arbobi. 1943 yildan 1949 yilga
gadar San’atshunoslik ilmiy —
tadgiqot instituti qoshidagi tajriba
laboratoriyasida musiga cholg‘ulari
yasovchi usta lavozimida ishlagan. Milliy
musiqiy sozlarni takomillashtirishga
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TaHbypa, rukaka u yaHra. JaHHas
KHWMra He noTepsiia CBOK LLEHHOCTb U
SBNAETCA Ha CerofHeWwHWin [eHb
eANHCTBEHHbIM METOAUYECKUM MO-
cobueMm and Monogpix yaywmx mac-
TEpoB, B TOM 4MCMie, U HACTO/MbHOIA
KHWUTOM KaXXAoro Macrepa.

C.AnaeHKo NOAroToBUA Leny
nnesgy y4eHWKoOB, KOTOpble B MO-
CNeAcTBUM CTaNn BefyLLUMKU MacTe-
pamu 1 MacTepaMm-KOHCTPYKTOpa-
MU pecny6/nKu.

YcmaH 3yapos
(1892-1981)

3acny>KeHHbIli gesTeNlb UCKYCCTB
pecny6nmkn Y36ekuctaH. C 1943 no
1949 rogbl paboTan B KayecTBe My-
3blKa/IbHOr0 MacTepa B 3KCMepUMEH-
TanbHOl nabopatopun B Hay4Ho-uC-
CNlefloBaTeNbCKOM MHCTUTYTe UCKycC-
CTBO3HAHMA Y3b6ekucrtaHa. OguH u3

techniques of Rubab, Dutar, Tanbur,
Gidjak and Chang which has not lost
the value and today it is the unique
methodical manual for young future
masters, at that time it’s the reference
book for each master.

He has prepared the whole galaxy
of pupils which afterwards became
leading masters and masters -
constructors of Republic.

Usman Zufarov
(1892- 1981)

Usman Zufarov was the Honoured
Art worker of the Republic of
Uzbekistan. Since 1943 up to 1949 he
worked as the musical master at the
experimental laboratory in the
Scientific Art Research Institute of



asos solganlardan biri hisoblanadi. Usta
butun umri davomida cholg‘ularning
yangi turlarini o°ziga xos betakror bezak
va nafis yog'och o‘ymakorligi san’ati
bilan hamohang ravishda yasash bilan
shug‘ullangan. Bu cholg‘ular bugungi
kunda U.Zufarov ijodiy faoliyatining
mahsuli sifatida O‘zbekiston davlat
konservatoriyasi «Milliy cholg‘u»
muzeyida saglanmoqda. Shuningdek usta
bu sohada bir qator shogirdlarni ham
yetishtirgan.

Usta U.Zufarovning ishlari milliy
musiqiy sozlarimizning sifat darajasini
oshirishga katta yordam berdi va hozirgi
kunga gadar bu cholg ular barcha
sozgar ustalarga namuna (etalon) sifatida
xizmat gilmogda. Usmon Zufarovning
noyob va betakror cholg‘ularida nafagat
O‘zbekistonda, balki xorijiy
mamlakatlarda ham mutaxassislar va
musiga ixlosmandlari sevib ijro
etmoqdalar. Uning dutorlari (hamda
tanburlari) boshqga ustalarning
ishlaridan bo‘g‘zida (dasta va kosani
birlashtiruvchi qism) gul va bulbul
siymosining yog‘och o‘ymakorlik
san’ati orqali aks ettirilganligi bilan
ajralib turadi. Bu esa fagatgina ustaga hos
bo‘lgan mualliflik belgisi hisoblanadi.

Hirojiddin Muhitdinov
(1930 — 1998)

O‘zbekistonda xizmat ko‘rsatgan
madaniyat xodimi H.Muhitdinov
Respublika xalq cholg*ulari ijrochilik
san’atining rivojiga katta hissa
qo‘shgan.

1948 yildan 1998 yilga qadar
tajriba laboratoriyasining musiqa
ustaxonasida ijod etib, shogird
lavozimidan usta — konstruktor va oliy

MHULIMATOPOB B [IeJie YCOBEPLLEHCTBO-
BaHHUS y36€KCKOrO HapOAHOIrO MHCT-
pyMeHTapusi. Ha npoTsixeHuM Bcei
>KM3HU OH 3aHUMAJICS CO31aHUEM UH-
CTPYMEHTOB HOBbIX 00pa3LIOB C OYEeHb
MCKYCHOW pe3b00i M CBOeOOpa3Hoii
MHKpYCTalMeil, KOTOpble XpaHSITCS B
my3ee «Milliy cholg‘u» lNocynapcTeeH-
HOW KOHcepBaTOpUM Y306eKHCTaHa,
OTOOpaXaloLIUX pe3yabTaTbl €ro ae-
AaTesibHOCTH. Takxke obyuan psn yue-
HHUKOB CBOEMY MacTepCTBY.

Pa6ora mactepa ¥Y.3ydaposa npu-
Hecsa 60/bllYI0 MOAb3y B AeJie Mod-
HSTHSI KauecTBa U3rOTORJIEHUS HallW-
OHAIbHBIX MY3bIK&IbHbIX MUHCTPYMEH-
TOB, KOTOPbIE 10 CUX MOp SBJISIIOTCS
3TAIOHOM LISl BCEX MacTepoB JaHHOM
cepbl. Ha HEMOBTOPHMBIX M YHUKATb-
HbIX MHCTpYMeHTax YcMmaHa 3ycgapoBa
¢ 601bWOK JIOOOBBIO UrPalOT MpPO-
¢eccroHanbl U TIOOUTEN MY3bIKU HE
TOJIbKO Hallero perioHa, Ho U aaje-
Ko 3a ero npeaenamu. Ero nyrapbl oT-
JInyaloTcs oT paboT Apyrux MacTepoB
TeM, YTO Ha 0ory3e (COeaMHSIIOLMIA
KOpNycC U rpucd MHCTPyMEHTA) UMe-
eTcs pe3bba no aepeBy, oToOpaxaro-
11asi UBETOK M COJIOBbS (A TaKXe U Ha
TaHOYpe), XapakTepM3ylolllasi ero aB-
TOPCKHIA MOYEPK.

XupoxuaanH MyxuTIMHOB
(1930 — 1998)

3acyyXeHHblii pabOTHUK KYJIbTY-
pbl Y36ekuctaHa X. MyXUTIMHOB BHeC
OrPOMHbBIM BKJIa[ B pa3BUTHE UCMOJ-
HUTEJBLCKOTO MCKYCCTBA Y30eKuCTaHa.

C 1948 no 1998 ronsl pa6ortan B
MY3bIKaTbHO MacTepckoit 1abopaTo-
pHH, TOe MpOLUEN MYyTb OT YYeHMKa
My3bIKJILHOTO MacTepa A0 MacTepa
— KOHCTPYKTOpa M pecTaBpaTopa BbIC-
e kareropuu. Ilo M3roToBjeHHUIO

Uzbekistan. He was one of initiators for
improvement of the Uzbek national
instruments. During his life he was
engaged in creation new samples of
instruments with very skilful groove
and original incrustation which are
stored in the museum «Milliy cholg u»
at the State Conservatory of
Uzbekistan, displaying results of his
activity. He also trained a number of
pupils on his skill.

Master U.Zufarov's work has
brought the big advantage in task of a
raising of quality of manufacturing of
the Uzbek national musical
instruments of a traditional kind which
are the standard for all masters of
the given sphere now. Professional and
amateur musician play the unique
instruments made by Usman Zufarov
not only in our region, but also far
from our country. His Dutars differ
from works of other masters because
there is a woodcarving, displaying a
flower and a nightingale (also on
tanbur), describing his author’s
handworking on the connecting case
and a finger-board of the instrument.

Khirojiddin Muhitdinov
(1930 — 1998)

The Honoured Art worker of
Uzbekistan H.Muhitdinov has
brought the huge contribution to
development of performing art in
Uzbekistan.

Since 1948 up to 1998 he worked
at the musical masterful laboratory
where has passed a way from the pupil
of the musical instruments master to
the master - designer and the
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toifali restavrator darajasigacha
bo4gan jarayonni bosibokdi. U milliy
musiqiy sozlarimizning arfanaviy
turlarini yasashni usta U.Zufarovdan
o°‘rgandi. Zamonaviy ijrochilik talab
darajasiga moslashtirilgan cholgdilami
yasash sirlarining nozik girralarini esa
bevosita A .Petrosyans va
S.Didenkolarning rahbarligi ostida
egalladi. H.Muhiddinov yasagan
cholg'ular Ofsta Osiyo va xorijiy
mutaxassislar va o ‘quv yurtlarida keng
go‘llanilmoqgda.

Uning ishlari turli xildagi
ko‘rgazmalarda, shuningdek Moskva
shahridagi Glinka nomidagi, Sankt—
Peterburg va respublikadagi bir gator
muzeylarda namoyish etilmoqda.

Hozirgi kunda ushbu laboratoriyada
H.Muhitdinov shogirdlari bo'Imish
Muhitdinovlar sulolasi faoliyat
kokesatmoqda.
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MY3blKa/IbHbIX UHCTPYMEHTOB TpaAu-
LIMOHHOrO BMAa OH 0Byyarnca y macTe-
pa Y.3ytaposa. Nog pyKOBOLCTBOM
A.lMeTtpocaHua n C.AngeHKo o0cCBo-
WN TOHKOCTU KOHCTPYKUUW MY3bl-
KaNbHbIX WHCTPYMEHTOB, npucrnocab-
NnBas UX K COBPEMEHHbIM TpeboBa-
HUAM WCMOMHUTENLCTBA C IyO0KUM
3HaHMeM cneunpuKN HapoagHOro UH-
CTpPyMeHTapus. VIHCTPYMEHTbI, U3ro-
TOBNEHHblE X.MYXUTAWHOBbLIM, C
60/bLLIMM YCMNEXOM MONb3YHOTCA Y My-
3bIKAHTOB - MPO(ECCUOHANO0B, B My-
3blKaNnbHbIX Y4Ye6HbIX 3aBefeHunAx
CpefHeit A3nn 1 3a pybexxom.

Pa6botbl X.MyxuTanHoBa 6blin
3KCMNOHMPOBaHbl Ha Pa3/INYHbIX Bbl-
CTaBKax, a TakXe [eMOHCTPUPYHOT-
cA B My3ee UMeHWN [NNHKKM B MOCK-
Be, B CaHKT-lNeTepbypre u B page
My3€eB Hallei pecny6/nmKu.

B HacTosLee BpeMs B AaHHO na-
6opaTopun paboTaeT Lenast nnesga gun-
HacTu MyXUTANHOBbLIX, HACTaBHUKOM
KOTOpbIX fABnseTcA X.MyXuUTANHOB.

restorer of the high category. On
manufacturing musical instruments of
a traditional kind he was trained by
master U.Zufarov. Under the
guidance of A.Petrosyans and
S.Didenko he has mastered subtleties
of design of musical instruments,
adapting them to modern
requirements performance with deep
knowledge of specificity of national
instruments. The instruments made by
H.Mubhitdinov, with the big success
are used by musicians - professionals,
in musical educational institutions of
Central Asia and abroad.

H.Muhitdinov’s works were
exhibited at various exhibitions, and
also are shown at the museum named
after Glinka in Moscow, in Sankt
Petersburg and in a number of
museums of our Republic.

Nowadays the whole galaxy of
Muhitdinov’s dynasty is working at
the laboratory.



Abdunabi Abdug‘ofurov
(1931)

O'zbekistonda xizmat kc/rsatgan
madaniyat xodimi A.Abdugafurov
O'rta Osiyo respublikalari xalq
cholg'ularida ijrochilik mahoratining
oshishida muhim ahamiyat kasb etdi.
Ustozlari  usta-konstruktorlar
A.Petrosyans va S.Didenkolardan
cholghku yasash sirlarini o'rgandi.
Ushbu laboratoriyada 1953-yildan
1998-yilga gadar ishlagan. Butun ijodiy
faoliyati davomida usta tomonidan bir
gator xilma-xil cholg‘ular yasalgan
boMib, ular hozirgi kunda respublika
muzeylarida, konsert jamoalari hamda
olquv yurtlarida keng goMlanilmoqda.

Shu bilan birga ular tomonidan
tayyorlangan yosh ustalar, jumladan
K.Nizomitdinov Andijonda,
S.Galimov  Tojikistonda va
K.Ayikeyev QoragalpogMstonda
ustozlari boshlagan ishni davom ettirib
kelmogqdalar.

A.Abdug'ofurov bugungi kunda ham
yosh ustala®ga ijodiy tomondan yordam

AbayHabm Abayradypos
(1931)

3acny>XeHHbI paboTHUK Ky/bTy-
pbl Y36eK1cTaHa, UrpatoLLmin orpom-
HYH pO/ib B Pa3BUTUUN UCMOHUTESb-
CKOF0 MacTepcTBa Ha HapOAHbIX UH-
CTpyMeHTax B pecnybimkax CpegHeit
Asun. ABndetca YYEHUKOM MY3bl-
Ka/IbHbIX MacTepOB - KOHCTPYKTOPOB
A.lMeTpocsiHua n C.AnaeHko, A.A6-
ayragypos paboTan B gaHHOW na-
6opatopun ¢ 1953 roga no 1998 rogpl.
3a nepurof TBOPYECKON feAaTeNlbHOC-
TM UM W3rOTOBNEH LeNblid psag pas-
NINYHBIX PasHOBMAHOCTEW WHCTPY-
MEHTOB, KOTOpble XPaHATCS B My3e-
AX pecnybnukun, a Takxke LIKNPOKO
UCMOMb3YHTCA B KOHLEPTHbIX Opra-
HU3auMAX 1 yuebHbIX 3aBefleHnax Y3-
6eKncTaHa 1 3a ero npegenamu.

OH NoaroToBUN Lenyto nnesgy Mo-
NofbIX MacTepoB, Taknx Kak: K.Husa-
MYTAVMHOB paboTatoLumii B AHAVKaHE,
C.lanmmos paboTatoLmii B TagpKuKuc-
TaHe, KAiinkees paboTarowyii B Kapa-
KannakcTtaHe, npojonxawlyue feno,
HayaToe 3ameyaTe/lbHbIM HaCTaBHUKOM.

Abdunaby Abdugafurov
(1931)

Abdunaby Abdugafurov is the
Honoured Art worker of Uzbekistan,
and he is playing a huge role in
development of mastery on national
instruments in Republics of Central
Asia. He isthe pupil of musical masters

designers A.Petrosyants and
S.Didenko. A.Abdugafurov worked at
the given laboratory since 1953 till
1998. For the period of creative
activity he made a lot of various
versions of instruments which are
stored in museums of Republic, and
also are widely used in the concert
organizations and educational
institutions of Uzbekistan and abroad.

He has prepared the whole galaxy
of young masters, such as:
K.Nizamutdinov is working in
Andijan, S.Galimov is working in
Tajikistan, K.Ayikeev is working in
Karakalpakstan. They are continuing
the work, started by their instructor.
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ko'rsatib, cholg'ular yasash bo'yicha
yuzaga kelgan muammolami hal etishga
kokmaklashmoqgda, shuningdek
sozlaming sifat darajasini oshirish yo'lida
olkzlarining malaka hamda mahoratlari
bilan o'rtoglashmoqdalar.

Andrey Semyonovich Tarasov
(1915)

U 1915 yili Orenburg shahrida
tug'ilgan. 1927 vyili ularning oilasi
Toshkent shahriga ko'chib keladi. 1949-
yildan 1962- yilga gadar tajriba
laboratoriyasida musiqiy sozlarni
yasovchi usta lavozimida ishlaydi.
A.Tarasovning cholg'ulari yuqori
darajadagi sifativa chiroyli ovoz tarovati
bilan ajralib turadi. U cholg'ularni
loklash bo'yicha katta tajribaga ega boMib,
uning sirlarini puxta egallaganligi uchun
bu ishlarni mahorat bilan bajargan va
shu bilan birga ok kasbdoshlariga ham
o'rgatgan.

Shuningdek u torli cholg'ular va
fortepianoni ta'mirlash ishlarini ham
puxta egallagan. A.Tarasov 0'z ishining
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A.A6pyraypoB 1 B HacTosLwee Bpe-
MA MOMOraeT MONOAbIM MacTepam B pe-
WeHNUN pasnuyHbIX Npobnem, cBA3aH-
HbIX C N3TOTOB/IEHNEM HaApOAHOTO WUH-
CTPYMeHTapus, a TaK Xe AaéT nonesHble
COBEeTbl BYyny4dlweHNn nUX KadyecTtBa.

AHfpeit CeméHoBnY Tapacos
(1915)

Poanncs B 1915 rogy B OpeHbyp-
re. B 1927 ropy nepeexan B ropofg Tatu-
KeHT. C 1949 no 1962 roabl paboTai
MY3blKaflbHbIM MAacTepoM B Hay4HO -
MccnepoBaTeNbCKOW 3IKCMEPUMEH-
TanbHOW nabopatopuun. MHCTPyMEH-
Tbl, WU3roTOB/NEeHHbIe A.TapacoBbiM,
OT/INYAIOTCA BbLICOKMM npodeccuo-
HalbHbIM Ka4yeCTBOM W KpacuBblM
Tem6pom. A.TapacoB MMeeT 60NbLIOI
OMbIT N MPEKpPacHoO BnajeeT cekpera-
MW B fiefle NaKUPOBKN MY3blKa/ibHbIX
WHCTPYMEHTOB Ha BbICLWIEM YPOBHE, Me-
pefiaBas ero CBOMM KoO/ieram.

OH TakXe OTNMYHbIA MacTep no
PEMOHTY (POpPTEMMAHO U CTPYHHBIX
MHCTpymMeHTOB. A.TapacoB - npodec-
CMOHan cCBOEro Aena, roTtoB pewartb

A.Abdugafurov nowadeys helps
young masters in the decision of the
various problems connected to
manufacturing of national instruments
and gives wuseful advices in
improvement of their quality.

Andrey Semyonovich Tarasov
(1915)

A.S.Tarasov was born in 1915 in
Orenburg. In 1927 has removed to
Tashkent. Since 1949 till 1962 worked
as the master at the
scientifically - research experimental
laboratory. The instruments made by
A.Tarasov differ high professional
quality and a beautiful timbre. He has
wide experience and perfectly own
secrets in varnishing of musical
instruments in top-level, transferring
to his colleagues.

He is also the excellent repairman
of piano and string instruments.
A.Tarasov is
profession, he is ready to solve any

musical

the master of his



mohir ustasi, cholg'ularni asl holiga
keltirish (restavratsiya gilish) hamda
yasash bo'yicha barcha giyinchiliklarni
yengib o4ishga godir. Yosh ustalai®a ok
bilim va mahoratini sitgidildan ok"gatadi
va O”zbekistonda sozgarlik san’atining
rivojlanishi borasida ok maslahatlarini
ayamaydi.

Grisha Oganesyan

G.Oganesyan bir gator cholg'ular,
ya'ni tor, g'ijjak, rubob prima va
boshgalami zamonaviy talab darajasiga
moslashtirish ustida ish olib borgan.
Uning vazifasi cholg'ularning ovoz
tarovati va tembr xususiyatlarining sifat
darajasini yaxshilashdan iborat edi. Bu
borada u cholg'ulargaysi xom ashyodan
yasalsa tinig ovoz vajarangdor tembrga
ega bolishi mumkinligi ustida izlandi.
Shuningdek G.Oganesyan cholg'ular
kosasini sun’iy xom ashyodan, anigrog‘i
etakril (tish protezi)dan ham yasab
ko'rdi, lekin bu tajriba yaxshi natijaga
erishmaganligiga garamay ushbu
cholglular «Milliy cholg'u» muzeyida
eksponat sifatida sagqlanmoqda.

nobble BOMPOCHI, KacatoLmecs usro-
TOBNEHMA MY3bIKa/IbHbIX UHCTPYMEH-
TOB, KaXAoi AeTanu, B TOM yucne u
VX pecTaBpauun. [ennTcs CBOMM 3Ha-
HMEM N YMEHWEM C MONOAbIMU Mac-
Tepamu, JaéT None3Hble COBETHI B AeNe
[anbHelLero pasBuTUs UHCTPYMEH-
Ta/IbHOTO UCKYCCTBA B Y36€eKMCTaHe.

I"pywa OraHecsaH

r.OraHecaH Tpygunca Hag
nprcnocobneHreM psiga UHCTPYMEHTOB,
TakMX Kak Tap, rmmpkak, pybad npuma
N [pYryX K COBPEMEHHbIM TPe60BaHMAM
1crnonHUTeNbCTBA. Bero 3agady Bxoguna
paboTa MO yny4ylleHW0 KayecTsa
3By4YaHWs U1 Tembpa WHCTPYMEHTOB,
MOWMCKOB TOr0 Matepuana, U3 KOTOporo
MOXHO 6bIN0 W3rOTOBUTb MHCTPY-
MeHTbl, o6najatolime 3BOHKUM
TeMOPOM W ApKMM 3BYKOM. BcBA3m ¢
atum  I.OraHecsH fenan Kopryca
WHCTPYMEHTOB M3 XUMMWUYECKUX
mMaTepuanos, TOUYHee W3 3Takpuna
(3y6bHOro npoTtesa), HO [AaHHbIM
3KCMEPUMEHT He yaascs, TeM He MeHee
[aHHbIE MHCTPYMEHTbI XPaHATCS B My3ee
«Milliy cholg‘u» kak akcnoHarbl.

questions concerning manufacturing of
musical instruments, each detail,
including their restorations. He shares
the knowledge and skill with young
masters, gives useful advices in task of
the further development of
instrumentation Art in Uzbekistan.

Grisha Oganesyan

He worked on the adaptation of
some musical instruments according
to modern requirements of
performance such as tar, gidjak, rubab
prima and others. His task was (work
on improvement of quality of sounding
and a timbre) to find that material
from which it was possible to achieve a
sonorous timbre and a bright sound. In
this connection he made bodies of the
given instruments by chemical
materials, is more exact from etacrile
(a dental artificial limb), but the given
experiment has not gone right,
nevertheless these instruments are
stored as an exhibit in a museum
«Milliy cholglu».
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1976 yili Toshkentga Armanistondan
Muradli ismli keksa kishi oki bilan ud
cholg4isini olib keladi. G.Oganesyan bu
cholg4i bilanjuda qizigib goladi va uning
olchamlarini olib, uning asosida ushbu
udningchizmasini yaratadi. Keyinchalik
laboratoriya ustalari G.Oganesyan
loyihasi asosida cholghbular yasay
boshlavdilar.

Nikolay Ryuxin

Ushbu laboratorivada 1940-yillandan
1980-yillarning O¢rtalariga qadar
faoliyat olib bordi. U ustalar orasida
eng mahoratlilaridan biri hamda
yog'ochni gayta ishlash dastgohlarida
ishlash puxta
egallaganlardan edi. Shuning uchun

koknikmalarini

ham wustalar dastgohda cholg4ming
birob-bir gismini yasay olishmasa bu
ishni N.Ryuxinning oki bajarar edi.
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B 1976 rogy B TalWwKeHT npuexan
M3 ApPMEHUN NOXMWNOW YenoBeK Mo
nmeHn Mypagnu u npusés c coboi
WHCTPYMeEHT ya. [.OraHecsH OYeHb
3auHTepecoBancad 3TUM UHCTPYMEH-
TOM, CHAN ero pasmMepbl U Ha ero
OCHOBe pa3paboTan u4epTexwu
fjaHHOro ypa. 3aTeM MacTepa
naéopatopumn Hayanu M3roTaBnuBaTh
WHCTPYMEHTHI no Mopaenu,

npesnoXeHHow F.OraHecsiHOM.

Hwkonai ProxuH

Pa6oTan B faHHOn nabopatopum ¢
Havyana 1940-x rofoB A0 CepefMUHBbI
1980-x ropgoB. OH 6bln OfHMM U3
camblX CNOCOGHbLIX Cpean MacTepos,
X0powo Bfafen HaBblkaMu paboThl
C TOKapHbIMKW cTaHkamu. Ecnu
mMacTepa He MOFAM WU3FOTOBUTH
Kakne-nn60 fetanm WHCTPYMEHTOB
Ha cTaHKe, TO 3Ty paboTy BbINOAHAN
cam H.PoxuH.

In 1976 from Armenia to Tashkent
has arrived one elderly person by name
Muradaly and he has brought with
himself the musical instrument ud.
G.Oganesyan was very interested
having seen this instrument and he
has taken measure-ments of it and
on its basis he has developed drawings
of ud. Then the masters of the given
laboratory have started to make the

samples, suggested by G.Oganesyan.

Nikolay Ryukhin

Nikolay Ryukhin worked in the
given laboratory since 1940th up to
the middle of 1980th years. He was
one of the most capable among
masters and well owned skills of work
with lathes. If masters could not make
some details of unique musical
instruments on the machine-tool this
work was carried out by N. Ryukhin.



U A.Petrosyans topshirigkga asosan
changchi-sozanda R.Xo'jayev bilan
birgalikda chang tori ustida ilmiy
izlanishlar olib borgan va ular ushbu
ishning mualliflari sifatida simlar
orasiga shoyi iplar okalsa torlardan
chiroyli va tinig ovoz taralishi mumkin
degan xulosaga kelishdi, keyinchalik
esa changlarga shunday torlar
tagiladigan boMdi.

N.Ryuxin ud cholg'usini
G.Oganesyan chizmasi asosida birinchi
boHib yasagan usta hisoblanadi.

Fridrix Aleksandrovich Bortnik

F.Bortnik ushbu laboratoriyada
1940-yillarning boshidan 1970-
yillarning oxirigacha ishlagan.
A.Petrosyans iltimosiga binoan u o‘zi
ham mutaxassisligi bokyicha valtomachi
boMganligi uchun valtornachi-sozanda
R.Ibrohimov bilan birgalikda karnay
cholg'usini zamonaviy talab darajasiga

Mo nopyyeHunto A lMeTpocaHLa OH
COBMECTHO C MWCMNONHUTENEM-
YyaHructom P.XogkaeBbiM paboTan Haf
yCOBEpPLUEHCTBOBAHWEM CTPYH A4
YyaHra M OHW Kak aBTopbl JaHHOro
3KCNepumeHTa MPULLIA K BbIBOAY,
YTO CTPYHbl, 06MOTaHHble BHauvasne
WENKOBLIMW HUTKaMK, a 3aTem
NnaTyHHbIMK, [alT 601ee KpacuBblil
N SIPKUIA 3BYK, MOCNE YEro Ha YaHrax
CTa/in NMPUMEHATb TaKNe CTPYHbI.

H.PloxnuH aBnaeTcd nepsbiM
N3roTOBUTENEM WMHCTPYMEHTa Yyf no
yeptexxam I.OraHecsHa.

dpugpnx AnekcaHaposuy BOPTHUK

®.BopTHMK B AaHHOW nabopato-
pun pabotan ¢ Havana 1940-x rogos
[0 KoHua 1970-x rogos. Mo npocbbe
A.leTpocAHLA OH Hayan 3Kcnepu-
MEHTMpPOBaTb  COBMECTHO C
Ba/ITOPHUCTOM P.M6parnmoBbIM Haf,
npucnocobneHmem  KapHas K
COBPEMEHHbBIM TpeboBaHMAM
NCMOMTHUTENbCTBA, TaK Kak caMm Mo

Under A.Petrosyants's assignment
he worked on improvement of strings
for chang with capable «Chang«
player R.Hojaev and the authors of
the given experiment camc to such
conclusion, that strings wound inside
with silk threads give a beautiful and
sonorous sound. Then they began to
put such strings on chang.

He is also the first manufacturer
of the musical instrument -«ud,
according to G.Ogonesyana's
drawings.

Fridrix Aleksandrovich Bortnik

F.Bortnik worked in the given
laboratory since 1940th up to the end
of 1970th years. Under A.Petrosyant-
sa’s request he started to experiment
on the adaptation of «karnay«
according to modern requirements of
performance with corno player
(voltornes player) R.lbragimov
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moslashtirish ustida tajriba ishlarini
olib bordi.

Awval F.Bortnik kichik hajmdagi
karnay cholg'usini yasadi va unda ijro
etilganda u faraz gilgan tovush xususi-
yatiga erisholmaganligini tushundi.
So‘ngra turli hajmdagi kamaylami yasay
boshladi va natijada olzi izlagan tembi~a
ega bolgan cholg‘uni yaratishga erishdi.

Hoziigi kunda F. Bortnik tomonidan
1968 vyili yasalgan Ne 501- sonli
inventar ragamiga ega bolgan ushbu
karnay «Milliy cholgfu» muzeyida
eksponat sifatida sagqlanmoqda.

Sogijon Qodirov
(1931)

S.Qodirov qgo'li  gul usta
U.Zufarovning shogirdi bo4ganligidan
faxrlanadi va har ishda ustoziga 0'xshashga
harakat giladi. Aynigsa cholg‘ulaiga bezak
berishda ham uning uslublariga amal giladi.
Xattoki an'anaviy dutor yasaganlarida
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CneunanbHOCTU  Takxe  6bin
BaJ/TTOPHMCTOM.

BHavane ®.6opTHUK u3roToBus
KapHali B MafioM pa3Mepe v Korga Ha
HEM 3aurpaiv, TO MOHSAN YTO AaHHbINA
WHCTPYMEHT He faéT Toro adekra
3ByYaHus, KOTOPOro OH UCKasl. 3aTem
OH CTaN W3roTaB/nMBaTb pas/iNyHbIe
BapuaHTbl U B KOHLE KOHLL0B f06ucs
TOro KayecTBa 3By4aHUs UHCTPYMEHTA
K KOTOpOMY CTpeMusCcs.

B HacTosiLLee BpeMsl JaHHbIIA KapHald,
N3roTOB/EHHBIN B 1968 rofy MacTepom
® .BOPTHUKOM NOJ WHBEHTapPHbIM
Homepom Ne 501, xpaHMTCA B My3ee
«Milliy cholg‘u» B ka4ecTBe aKcnoHara.

CaknmpxaH Kagbipos
(1931)

ABnsAAcb y4eHUKom, ¥Y.3ydapo-
Ba C.KagblpoB, BO MHOroM cTapa-
eTca ObITb NOXOXUM Ha CBOEro y4u-
Tensi, 0CO6eHHO B OTAENOYHOW pa-
60Te, a TO4YHee, B MHKpycTauuu.
Cnefys TBOpPYECKMM MpUHLMNAM
CBOEro HacTaBHWKa, OH OfHaX[bl

because his speciality was voltornes
(corno) playing. In the beginning he
has made «karnay« in the small size
when musicians played it, he has
understood that the given musical
instrument does not give that
sounding which he searched. Then he
began to make various variants and
after all he has found what it would
be desirable.

Now the given «karnay» made by
master F.Bortnik in 1968 under
inventory number Ne 501, it is stored
as an exhibit in a museum «Milliy
cholg'u».

Sokidjan Kadyrov
(1931)

Being U.Zufarov’s S.Kadyrovs pupil,
in many respects S.Kadyrov tries to
resemble the teacher, is especially in
finishing work, i.e. in incrustation.
Following creative principles of the
instructor, once he has made traditional



uning bo‘gkiga U.Zufarovning sevimli
mualliflik ramzi bolmish yogkch
o ‘ymakorligi san’ati orgali ishlangan gul
va bulbul siymosini tushurishga harakat
gilgan va buni amalga oshirgan.

Zamonaviy ijrochilik talab darajasiga
moslashtirilgan cholg'ularni yasash
sirlarini S.Didenkodan okrganadi.
Shuningdek sozgarlik san’atini chuqur
o ‘rganishiga yuqori malakali usta-
konstruktorlar X.Muhitdinov va
A.Abdug‘ofurovlar bilan bir xonada
yonma-yon ishlaganliklari turtki bo'lgan.

S.Qodirov tomonidan yasalgan
cholg'ular mutaxassislar va musiga
ixlosmandlari tomonidan sevib ijro
etilmoqgda. Hozirgi kunda usta nafagada
garilik gashtini surmoqdalar.

Paxritdin Nosirovich Muhitdinov
(1949)

1949-yili Toshkent shahrida ishchi
oilasida tug'ilgan. 1967-yili Toshkent
politexnika institutiga geologorazvedka

M3roTOBWUA TPaguLUWOHHBIA pyTap,
roe  Ha 6oryse MHCTpyMeHTa 6bin
n3obpaxeH nNwbuMbIi cumeon Y.3y-
(hapoBa LBETOK M conoBeli pe3b6boii
no gepesy. MNpu M3roTOBAEHWUN WH-
CTPYMEHTOB, NPUCNOCO6NEHHbIX K
COBPEMEHHbLIM TpeboBaHUAM UCMNON-
HUTEeNbCTBA, €r0 HAaCTAaBHUKOM 6biN
C.AupeHKo. TakXe MHOTOMY OH Ha-
YUYNUNCA Y BbICOKONPOGECCUOHANbHbIX
mactepoB X.MyxutaguHosa un A.A6-
nyrajgypoBa, Tak Kak OH Haxogwun-
CA C HAMKU 60K O 6OK B OAHON KOM-
HaTe MY3blKalbHON MacTepCKOWA.
MHCTPYMEHTBHI, W3rOTOBJ/IEHHbIE
C.KafablpoBbiM, WNPOKO MONMb3YHOT-
ca My3blKaHTamMu — npodeccuoHa-
namu, Takxe v nwobutenamu. B Ha-
cCTofllee BpPeMs OH HaxXOAWUTCHA Ha
3aCNYXXEHHOM OT/AbIXE.

MaxputauH Hacbiposuy MyxuTanHOB
(1949)

Pogunca 28 uiwona 1949 ropja B
ropoge TalWwkKeHTe B cembe pabouyero.
B 1967 rogy noctynun B TallKeHTe -

dutar where on the body of the instalment
was portrayaled a flover - U.Zufarov's
favourite symbol and a nightingale has
been represented by woodcarving. For
manufacturing of the instruments adapted
to modem requirements of performance,
he was trained by instructor, S. Didenko.
He has learned much from the highly
professional masters like H.Muhitdinov
and A.Abdugafurov because he was with
them side by side in one room of musical
workshop.

The instruments made by
S.Kadyrov, widely are used by
musicians — professionals, as well
as amateurs. Now he is on the

deserved rest.

Pakhritdin Nasirovich Muhitdinov
(1949)

P.N.Muhitdinov was born on
July, 28, 1949 in Tashkent in family
of the worker. In 1967 he has entered
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fakultetiga o‘qishga kirib, uni 1972-yili
muvaffagiyat bilan tugatadi. O‘qishni
bitirgach O‘zbekiston Fanlar
Akademiyasi qoshidagi seysmologiya
institutida muhandis lavozimida ishlay
boshlaydi. Lekin yoshligidan musiga va
sozgarlik san’atiga bo‘lgan gizigishi uni
Toshkent milliy cholg‘ular tajriba
fabrikasiga musiqa cholg‘ularini
yig‘uvchi lavozimiga yetaklab keldi.

1993-yildan boshlab ushbu
laboratoriyada ishlamoqdalar. Hozirgi
kunda P.Muhitdinov oliy toifali usta-
restavrator va murabbiy lavozimida
ijodiy faoliyat olib bormoqdalar. Ular
yasagan ud, tanbur va dutor
cholg‘ulari nafagat respublikamizda,
balki xorijiy mamlakatlarda ham katta
shuhrat gozonmoqda.

Hozirgi kunda usta P.Mubhitdinov
O‘zbekiston cholg‘uchilik san’atining
rivojiga o‘z hissasini qo‘sha oladigan va
uning ishini davom ettiradigan yosh
ustalarni tarbiyalashga astoydil bel
bog‘lagan.

Olimxo‘ja Ortigxo‘jayevich
Melixo‘jayev (1951)

1951-yili Toshkent shahrida ishchi
oilasida tug‘ilgan. U o‘z mehnat
faoliyatini non yopadigan kombinatda
boshlagan.

1974-yili «Sharq« nomli Toshkent
mebel firmasiga ishga kiradi.

1977-yildan 1980-yilga qadar
milliy cholg‘ular tajriba fabrikasida
ishlaydi.

1986-yildan boshlab, hozirgi
kunga qadar ushbu laboratoriyada
ishlamoqgdalar. Shu kungacha
musiqa ustasi lavozimidan usta-
restavrator va oliy toifali
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KU MOJUTEXHUUYECKUA MHCTUTYT Ha
reosioropa3BeIo4uHbIN GaKyIbTeT U yC-
TMELLHO OKoHYMA ero B1972 rony. IMoc-
Jie OKOHYaHUs UHCTUTYTa Haval pa-
00TaTh MHXXEHEPOM B MHCTUTYTE Ceid-
cmonorum  Akaaemuu Hayk
¥Y3bekucraHa. JIio00Bb K My3bIKE U U3-
TOTOBJIEHUIO MY3bIKaJbHbIX UHCTPY-
MEHTOB TMpHUBEJa €ro Ha paboTy B
TalukeHTCKYI0 3KCMEPpUMEHTATbHYIO
(abpuKy HaUMOHAJIbHBIX MHCTPY-
MEHTOB B KauecTBe cOOpLIMKa MY-
3bIKaJIbHbIX MHCTPYMEHTOB.

C 1993 rona pabotaet B JaHHOIA
naboparopuu. OH sIBISIETCSE MY3bl-
KaJIbHbIM MacTepOM-peCTaBpaTOPOM
BbICLLIEH KATErOPUM U HACTABHUKOM.
M3rotoBiieHHblE UM WHCTPYMEHTHI:
yabl, TAHOYpbI M IyTaphbl CIABATCS HE
TOJIbKO Yy Hac B pecnyOjiuKe, HO U
Jajieko 3a e€ npeaesaMu.

B Hacrosiiuee Bpemst mactep I1.My-
XUTIWHOB TOTOBUT U3 CBOMX YUYEHH-
KOB JOCTOMHbIX MAaCTEPOB, KOTOPbIE B
OyaylilieM NpoaoJKar ero Aejo, U BHO-
CUT CBOIO JIENTY B Pa3BUTUE UHCTPY-
MEHTAJIbHOIO UCKYCCTBa Y30€KMCTaHa.

AmMxomka ApTHIKXODKACBUY
Memxomxaes (1951)

Poauaca B 1951 roay B ropone
TawkeHTe B ceMbe pabouero. Csolo
JesiTeJIbHOCTb OH Hayan B KoMOuHa-
T€ MO NMPOU3BOIACTBY JIeNElLeK.

B 1974 rony oH nmocTynui Ha pa-
6oty B TallkeHTCKYI0O MeOEebHYIO
¢upmy «lllapke.

C 1977 rona no 1980 roast A.Me-
JIUXOMXaeB paboTan Ha SKCMEPUMEH-
Ta/IbHOM (habpHKe HALIMOHATbHBIX UH-
CTPYMEHTOB.

C 1986 rona o ceii neHb paboTtaet
B 3KCIEepUMEHTAIbHOM J1JabopaToprH,
npoMas NyTb OT AOJKHOCTH MY3bl-

Tashkent Polytechnical Institute,
geological survey faculty and has
successfully graduated from the
Institute in 1972. After graduation
from the Institute, he started to work
as the engineer at the Institute of
seismology of the Academy of
Sciences of Uzbekistan. The love to
music and manufacturing of musical
instruments has brought him for work
at the Tashkent experimental factory
of national instruments as the
collector of musical instruments.

Since 1993 he works at the given
laboratory. He is the musical master
- restorer of the high category and
the instructor. The instruments made
by him: uds, tanburs and dutars are
popular not only in our Republic,
but also in abroad.

Now he is training worthy masters
who in the future will continue his
job, and make their contribition to
development of instrumentation Art
in Uzbekistan.

Alimkhoja Artikhojaevich
Melikhojaev (1951)

A.A.Melikhojaev was born in 1951
in Tashkent in family of the worker.
He began the activity at the bread
baking plant.

In 1974 he started to work at the
Tashkent furniture firm «Shark«.

Since 1977 till 1980 he worked at
the experimental factory of national
instruments. Since 1986 to this day
he works at the experimental
laboratory, carrying out a way from a
post of the musical master up to the



murabbiygacha bo‘lgan davrni
bosib o'tdilar.

U sabr-toqatli va o'ta bosiq murabbiv,
n o7. kuchi va mehnatini ayamay
yoshlarga mashaqqgatli va shu bilan birga
faxrli bo'lgan sozgarlik kasbini
o*rgatmoqdalar, shuningdck
shogirdlariga cholg'ularni butiin vujudi
bilan bciilib yasamasa ular tilga kirmasligi
va kuylay olmasligini o ‘qtirmoqdalar.

O.Melixo‘jayev — o7 ishining
mohir ustasi. U yasagan cholg‘ular,
dutorilar,

jarangdorligi bilan ajralib turadi. Ular

aynigsa ovo/ining
o’quv jarayonining barcha bolg‘inlarida
muvalTagiyat bilan gollanilmogda va
mutaxassislar tomonidan vyuqori
baholanmoqda.

0 ‘zining ijodiy faoliyati davomida
O.Melixo'jayev bir gator mahoratli
ustalmi tayyorladi, ular ustozidan olgan

bilimlarini amaliyotda keng qollamoqdalar.

\

KaNbHOro MacTepa 40 MY3blKanbHOTO
macTepa-pecTtaBpaTtopa v HacTaBHMKA
BbICLIEM KaTeropuu.

OH O04YeHb TepnenuBbIN U yCcua-
UMBbLIA HaCTaBHWK, KOTOpPbIA He
Wwana CBOMX CUM YUYUT MONOLEXDb KPO-
nNOTANBOMY, HO U B TOXe BpeM#
CNaBHOMY fiefly —MWU3rOTOBMIEHUID MY-
3blKanbHbIX MHCTPYMEHTOB, KOTOpPO-
MY OHW [ONXHbl OTAAaTb BCH CBOK
AylWy, TO eCTb JepeBO LO/IXKHO MNeTb.

A.Mennxopaxaes - TOHKUI cneuun-
anucT csoero gena. NHCTpyMeHTbl, 13-
rOTOBJ/IEHHbIE UM, OCO6EHHO fyTapsl,
OT/INYAKTCHA APKON 3BYUYHOCTbIO. OHM
yCNewHo NPUMEHATCH BO BCEX 3Be-
HbAX 06YUYEHUA M NONYyYaT NONOXMNU-
TeNbHble OT3bIBbl MY3bIKAHTOB-NPO-
([toccnonanos.

3a nepuop cBoeil TBOPYECKON fe-
ATeNbHOCTM A.Menuxopxaes NoAro-
TOBWA pAf CNOCOGHLIX MacTepoB, KO-
TOpble OYEHb YMENO NMPUMEHAT NO-

Ny4YeHHble HaBblKN Ha NMPakKTUKeE.

musical master - restorer and the
instructor of the high category.

He is very patient and assidious
instructor who teaches without any
sparing of his forces to young pupil a
hard and

manufacturing of musical instruments

laborious work i.e.
to which they should give all soul,
that is the tree should sing.

A.Melikhodjaev is the experienced
master. The instruments made by him,
especially dinars differ with their
bright sonority. They are successfully
used in all pails of training and receive
positive responses of musicians -
professionals.

For the period of the creative activity
A.Melikhodjaev has prepared a number
of capable masters, and they are using

the received skills into practice.
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Xasan Nosirovich Muhitdinov
(1954)

1954-yili Toshkent shahrida ishchi
oilasida tug‘ilgan. Ular amakilari
Xirojiddin Muxitdinov bilan bir hovlida
yashar edilar. Xasan aka yoshliklaridan
ustaga hamma ishlarida yordam berar,
to'nkani olib kelar, arralar va yorar
edilar. Soatlab ustaning yonida o'tirib,
uning har bir harakatiga diggat bilan
razm solardilar. O'zlari ham cholg'uning
har xil gismlarini yasashga harakat
gilardilar. Shu tufayli Xasan akada
sozgarlik san'atiga nisbatan gizigish
uyg'ondi. Zero, bu gizigish ularni
Toshkent musiga cholg'ulari tajriba
fabrikasiga musiga cholg'ularini yig'uvchi
usta bo'lib ishlashga yetaklab keldi.

1955-yildan hozirgi kunga gadar
tajriba laboratoriyasida usta-restavratorva
murabbiy lavozimida faoliyat
ko'rsatmoqdalar. Oxirgi yillar davomida
Xasan aka asosiy e tiborlarini yosh sozgar
ustalami tayyorlashga garatmoqdalar va
ular bugungi kunda 0'z ustozlari bilan
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XacaH HacbipoBuy MyxutanHoB
(1954)

Pogunca B 1954 ropgy B ropoje
TawkeHTe B ceMbe paboyero. OH Xxun
B OLHOM fABOpe C geBepeM — XuUpo-
XULoUHOM MyXMTAMHOBBLIM. XacaH
aka c jetctBa nomoran emy BO BCeM,
npuHocun, pyébun m Nuaunn fepeso.
Yacamu cujen Bo3fe mactepa U Ha-
6ntopgan 3a ero pabortoii. Cam ToXe
M3roTtaBanMBan pas3finyHble Heb6ONb-
wue getann. Tak y Hero nosBuaach
Nn60Bb K JaHHON npodgeccumn, B CBA-
31 ¢ 4yeM M npuweén paboTaTb Ha
TaWKeHTCKYI 3KCMEPUMEHTANbHYIO
habpuUKy HaLWOHANbHbIX MUHCTPY-
MEHTOB B KayecTBe cbopwwuka Mmy-
3bIKa/IbHbIX MHCTPYMEHTOB.

C 1995 rofa no ceit geHb paboTaeT
B 3KCMepuMeHTanbLHoW nabopaTopuu
Ha [O/DKHOCTW MY3blKaJbHOTo Mac-
Tepa-pecTaBpaTtopa M HacTaBHuKa. B
nocnegHuve rofbl OH 60Nble BHUMA-
Hue ypaenseT CBOMM YYEHMKAM, KO-
TOpble CerofHsa paboTarT pAJOM C HUM

3P

eTau

Hasan Nasirovich Muhitdinov
(1954)

H.N.Muhitdinov was born in 1954
in Tashkent in family of the worker.
They lived in one court yard with the
master — Hirojiddin Muhitdinov.
Hasan «aka« since the childhood
helped him in everything i.e. the
master was bringing, cutting and
sawing a tree. He was sitting near him
for hours and observing his work,
making some small details by himself
too. So the love to this speciality has
appeared to him and he came to work
at the Tashkent experimental factory
of national instruments as the
collector of musical instruments.

Since 1995 to this days he works
at the experimental laboratory as a
musical master - restorer and the
instructor. During last years he paid
more attention to the pupils working
with him and learning secrets and



yonma-yon turib milliy musiqgiy
cholg'ulami yasash sirlari va mahoratini
qunt bilan ok”anmogqdalar.

Bahtiyor Mutalovich Inoyatov
(1957)

1957-yili Toshkent shahrida ishchi
oilasida tughilgan.

1980-yildan boshlab ok mehnat
faoliyatini tajriba laboratoriyasida
boshladi.

1983-yildan 1987-yilga qadar
Toshkent musiga cholgfulari tajriba
fabrikasida ishladi.

1987-yildan hozirgi kunga qadar
usta-restavrator va murabbiy
lavozimida ishlamoqdalar. Ular
benazir va betakror S0z ustasi
Xirojiddin Muhitdinov qo'llarida
tahsil olganlar, shuningdek ustozlari
singari ham an’anaviy ham zamonaviy

N N3y4valoT CEKPETbLI U TEXHUKY WU3r0-
TOB/IEHUA HaLUMNOHaNbHbIX MY3blKa/lb-
HbIX MHCTPYMEHTOB.

baxTnap MyTtanosny iHasaToB
(1957)

Pognnca 28 uioHa 1957 rogy B
ropofe TalKeHTe B ceMbe paboyero.

B 1980 rogy Hayan TpyAoByto fe-
ATENbHOCTb B 3KCMEPUMEHTaNbHOW
naéopartopuu.

C 1983 roga no 1987 rogbl pabotan
MacTepoM Ha (habpuke HaluMoHa/bHbIX
MY3bIKa/IbHbIX UHCTPYMEHTOB.

C 1987 roga no HacrtosLee Bpe-
Ms paboTaeT B nabopatopum macTte-
poM -pecTaBpaTopoMm. Ero HacTaBHuU-
KOM Obl/1 HEMOBTOPUMBIA 1 YHUKaNb-
Hblli MacTep MO W3rOTOBJIEHUHO
HapOLHbIX MHCTPYMEHTOB XUPOXKMNA-
AvH MyxutanHos. B.MHaaToB TakK
Xe, Kak, W ero HacTtaBHWK, napan-

technics of the manufacturing of
national musical instruments,

Bakhtiyar Mutalovich Inoyatov
(1957)

B.M.Inoyatov was born on June,
28, 1957 in Tashkent in family of the
worker.

In 1980 B.Inoyatov started to
improve national musical instruments
at the laboratory.

Since 1983 up to 1987 he worked
as the master at the factory of national
musical instruments.

Since 1987 up to these days he is
working at the laboratory as a master
restorer. His teacher and instructor
was Hirojiddin Muhitdinov - the
unique master manufacturing
national instruments at the laboratory.



talab darajasiga moslashtirilgan cholghu-
larni yasash yo4-\oTigkini puxta
cgallaganlar.

O kkir zehnli, o‘ta qobiliyatli va
mahoratli usta B.lnoyatov okz
ustozlari bilan yonma-yon ishlab ulardan
ushbu kasbning barcha sirlarini
o'rganib olganlar. U cholg4ining har
bir gismiga sitqgidildan va mehr bilan
ishlov bcradi. Yasagan sozlari yuqgori
sifati va chiroyli ovoz tarovati (tembri)
bilan ajralib turadi, ustaning okzi esa
hamkasblari va mutaxassislar orasida
alohida xurmatga sa/.ovordir.

NeNbHO WaneeT BCEMW HaBblkaMWn WU3-
TOTOB/MIEHUS UHCTPYMEHTOB Tpagmum-
OHHOTO M COBPEMEHHOTrO BUAa.

O4YeHb CNOCOGHbLIA W TanaHTNUBLIN
macTep, paboTas psagoOM CO CBOMM Ha-
CTaBHWUKOM, OCBOW/ BCE CEKPETbl AaH-
Holi npoeccumn. Kaxpas getanb UHCT-
pyMeHTa M3rotoeneHa b5.MHasToOBbIM
OYeHb TWATENbHO U BHUMaTeNbHO. Ero
WHCTPYMEHTbI OT/IMYAOTCA BbICOKUM
KayeCTBOM W KpacWBbIM TeEM6GpPOM, a
caM MacTep 3acnyXxupaeT 601bWOTO
yBaXeHNs cpefn Konner MysblKaHTOB-
npocteccnoHanos.

B.lnayatov owns all skills of
manufacturing of instruments as well
as traditional and modern kind like
his instructor.

Very capable and talented master
working near his instructor has mastered
all secrets of the given profession.
B.Inoyatov makes each detail Tor the
instruments very carefully and
attentively, therefore his instruments
differ by high quality and beautiful
timbre, and the master deserves the big
respect among the colleagues and
musicians — professionals.



Izoh:

Katalogda namoyish etilayotgan
cholg'ular quyidagi inventar ragamlariga
ega:

Nay (an’an.) —inv. No 966
Nay pikkolo —inv.Ne 613-a
Hushtak nay —inv. Ne 1858
Surnay —inv. Ne 1401
Qo'shnay —inv. Ne 1404
Bulamon —inv. Ne 1420
Karnay —inv. Ne 501
Chang qobuz —inv. Ne 2265
Chang (an"an.) —inv. No 67
Chang (zam.) —inv. Ne 1935
Qonun —inv.Ne 616

Qashgar rubobi (an‘an.) — inv. Ne 114

Qashqar rubobi (kons.) — inv. Ne 2164
Qashqar rubobi (zam.) — inv. Ne 1621
Afg'on rubobi (an’an.) —inv. Ne 1672

Afg'on rubobi (zam.) —inv. Ne 2100
Ud (an'an.) —inv. Ne 457
Ud (zam.) —inv. Ne 1604
Tanbur (an'an.) —inv.Ne 10
Tanbur (zam.) —inv. No 926
Soz (an’an.) —inv. No 1947
Soz (zam) —inv. Ne 1994
Dutor (an'an.) —inv. Ne 2]
Dutor tenor (zam.) —inv. Ne 1837
Grijak (an"an.) —inv. Ne 1607
Grijak (zam.) —inv. Ne 2193
Sato —inv. Ne 56
Doira —inv. Ne 1652
Nog'ora —inv. Ne 2197
Safoil —inv. Ne 2198
Qayroq — inv. ragamsiz
Qoshiq —inv. Ne 1763

Har bir cholg'uga pasport to‘ldirilgan.
Ularda cholg'u haqgida asosiy ma’lumotlar
bilan birga gisqacha ta'rif berilgan.

Cholg ulaming turli ko*rinishdagi hamda
ijrochilar bilan professional va badiiy
havaskorlik ansambl, orkestr jamoalarida
aks ettirilgan fotosuratlar laboratoriya
fototekasidan joy olgan. Shu bilan birga
fonotekada muzey tomoshabinlari hamda

ITlpumevanme:

NHCTPYMEHTBI, MJUTIOCTPUPOBAHHbIE
B IAHHOM KaTajiore, UMEIOT Clieayioliune
HWHBCHTApPHbLIE HOMEpa:

Haii (tpan.) — uHB. Ne 966
Hait nukkosno — uHB. No 613-a
Haii cBucTKOBBI — uHB. Ne 1858
CypHaii — uHB. Ne 1401
KourHai — uHB. No 1404
bonamaH — uHB. No 1420
KapHaii — uHB. No 501
Yanr koby3 — UHB. N2 2265
Yanr (Tpan.) — UHB. Ne 67
YaHr (cosp.) — uHB. Ne 1935
KoHyH — UHB. N2 616
Py6a6 kawr. (Tpan.) — uHB. Ne 114
Py6a6 kawr. (KoHL.) — UHB. No 2164
Py6a6 kawr. (coBp.) — MHB. Ne 1621
Py6a6 acraHn. (Tp.) — UHB. No 1672
Py6a6 agran. (coBp.) — MHB. Ne 2100
Y (tpaa.) — uHB. Ne 457
Y (coBp.) — uHB. Ne 1604
TaH6yp (Tpan.) — uHB. Ne 10
TanO6yp (cosp.) — uHB. No 926
Cas3 (Tpan.) — UHB. No 1947
Cas3 (cosp.) — uHB. No 1994
HyTtap (tpaa.) — UHB. Ne 21
[ytap TeHop. (coBp.) — UHB. Ne 1837
['moxak (Tpan.) — uHB. No 1607
['mmxak (cosp.) — uHB. Ne 2193
Caro — UHB. Ne 56
Hoiipa — uHB. Ne 1652
Haropa —uHB. Ne 2197
Cadounp — uHB. Ne 2198
Kaiipak — UHB. 6/H
Kouyk — UHB. Ne 1763

Ha kaxnblii MHCTPpYMEHT 3aBené€H
nacnopT, rae Aa€Tcs KpaTkas Xapak-
TEPUCTHUKA U OCHOBHbIE NaHHbie 00
UHCTPYMEHTE.

B ¢otoreke nabopatopuu umerorcs
¢dortorpacduu pa3iMyHbIX BapUaHTOB
MHCTPYMEHTOB; C MCMOJHUTENSIMU M
KOJUIEKTMBaMM NMPodeCCHOHAIBHBIX, a TAKXKE
caMozesTesIbHbIX aHcaMOJ1eit M OpPKeCTPOB.

Note:

The illustrated instruments given in this
catalogue have the following inventory
numbers:

Nay (trad.) — inv. Ne 966
Piccolo Nay —inv. Ne 613-a
Whistle Nay —inv. Ne 1858
Surnay —inv. Ne 1401
Koshnay —inv. Ne 1404
Bolaman —inv. Ne 1420
Karnay —inv. Ne 501
Chang Kobuz —inv. Ne 2265
Chang (trad.) —inv. Ne 67
Chang (modern) —inv. Ne 1935
Konun —inv.Ne 616
Kashqar rubab (trad.) —inv. Ne 114
Kashgar rubab (cons.) —inv. No 2164

Kashqar rubab (modern) — inv. Ne 1621

Afghans rubab (trad.) —inv. Ne 1672
Afghans rubab (modern) —inv. No 2100
Ud (trad.) —inv. Ne 457
Ud (modern) —inv. Ne 1604
Tanbur (trad.) —inv.Ne 10
Tanbur (modern) —inv. Ne 926
Saz (trad.) —inv. No 1947
Saz (modern) —inv. Ne 1994
Dutar (trad.) —inv. Ne 21
Dutar tenor (modern)  — inv. Ne 1837
G'idjak (trad.) —inv. Ne 1607
Gtidjak (modern) —inv. Ne 2193
Sato —inv. Ne 56
Doira —inv. Ne 1652
Nagora —inv. Ne 2197
Safoil —inv. Ne 2198
Kairak —inv. n/n
Koshuk —inv. Ne 1763

The chart diagram has been established
for each musical instrument, where are
given the short discription and main
facts, regarding the instrument.

There are photos of different samples
of instruments in the photograph
collection of the laboratory, photographes
of the performers, professional and
amateur ensembles and orchestras too.
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ilmiy-tadqgiqot ishlari uchun mo‘ljallangan
yozuv namunalari saglanmoqda.

Ijodiy faoliyati davomida amalga
oshirilgan ishlar, barcha turdagi cholg‘ular
chizmalari laboratoriya arxivida mavjud
bo'lib, ular asosida katalogdagi istalgan
cholg‘uni yasash mumkin.

O‘zbekiston davlat konservatoriyasida
har bir cholg'u bo'yicha mutaxassislik
fanlaridan an'anaviy va akademik
yo'nalishlarda darslar olib boriladi.

Har bir cholg'u bo‘yicha darslik, o‘quv
va o‘quv-uslubiy qo‘llanmalar yaratilmoqda.

Yangitdan yaratilgan barcha cholg‘ular
amaliyotda sinovdan o‘tkazilib,
O‘zbekiston davlat konservatoriyasi
“Sharq musiqasi” fakulteti kafedralari
majlisida muhokama qilinadi.
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B doHoTeKe XpaHsTCS 3anucu 00pa3LoB
3ByUYaHUsi ANsi OOLUEro O3HAKOMJIEHMSI, a
TaKXe 1Sl HayYHbIX UCCENOBaHMIA.

B apxuBe nabopaTtopuu umeloTcs
4yepTeXHu, Ha OCHOBE KOTOPbIX MOXHO
M3TOTOBUTbL J1I000M MY3biKaJdbHbIN
MHCTPYMEHT M3 JAaHHOTO KaTajiora.

B KoHcepBaTOpMM MO KaxXAoOMy
WHCTPYMEHTY BEAYTCS 3aHATUS MO
CMEeUNATbHOCTH.

MN3naoTcsi yueObHUKHU, yueOHble U
yueOHO-MeTOonMUYECKHE Mmocobus,
COOPHUKH MY3bIKUTbHbIX MPOU3BEAEHUA.

Kaxnablii BHOBb CO30aHHbI WMHCTpY-
MEHT TMPOXOAUT anpobauurio U obCcyx-
[laeTCsl Ha 3acenaHMsiX Kadeap BOCTOY-
Horo dakynabTeta ['ocynapcTBeHHOI
KOHCEpBAaTOpPUH Y30eKHUCTaHa.

OZODA_MUSEUM@MAIL.RU

The recording samples are kept in the
gramophone records collection for the
common acguaintance  and scientific
research works.

There are drawings in the Archives of
the laboratory and one can make any
musical instrument on basis of these
drawings given in this catalogue.

Speciality studies of each instrument
have being teaching at the Conservatory.

Text books, educational and
methodical training aids, collections of
musical compositions are published.

Each new made instrument passes
an approbation and its result is discussed
at the meetings of Departments of the
Oriental Music Faculty of the State
Conservatory of Uzbekistan.
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