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Introduction

At present time there is a great necessity to emphasize that all acts of
translation begin with thought investigation of the reading process. Translators by
necessity read each word and sentence at least as carefully as the critic or the
scholar. Even the smallest detail in a text, cannot be neglected. Therefore, it is no
coincidence that almost all translators presented in this volume address the
questing the reading. Translators develop modes of thinking that reconnect them
with the dynamic field of words, modes of thinking that will allow them to explore
meanings associations within a word and meaning connection created by words in
a specific context.

It also considers the ambiguity of the process of translation and presents a
brief description of the different types of translation. Special emphasis is put on the
difficulty of defining translation units because of the subjective nature of the
translation process. A possible solution to this problem is suggested. This
qualification paper is devoted to a theoretical research to define peculiarities and
difficulties of translating literary texts with using alliteration.

Nowadays, the importance of successful communication between
representatives of different countries is growing in the conditions of a high level
integration of world politics and economics, development of international relations
in such spheres of human activity as politics, science, culture and economy. The
First President of Uzbekistan, I.A.Karimov, repeatedly noted in his speeches that
"in the conditions of world integration, knowledge of foreign languages is the

"1 In accordance with

guarantee of effective cooperation with foreign states
Presidential Decree No. PD-1875 of December 10, 2012, special attention is paid
to the improvement of the complex system of teaching foreign languages aimed at

the formation of a harmoniously developed, highly educated, modern thinking

1 O mepax mo nanmbHeiieMy COBEPIIEHCTBOBAHHMIO CHCTEMBI H3YYCHHS HHOCTPAHHBIX s35IKOB / II0CTaHOBICHME
IIpesnnenra PecnyOnuku Y30ekucran or 10 nmexabpst 2012 roma IIK-1875. — Tazera «HapomHoe cioBoy,
11.12.2012 r., Ne 40 (5630).
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younger generation, as well as further integration of the Republic into the world
community?.

The President of Uzbekistan Sh.M. Mirzieyev also stresses that "the priority
tasks for us are the development of the sphere of education, upbringing and science
...... , the creation of conditions for the active mastery of profound knowledge,
foreign languages by young people...".?

Qualitative translation from a foreign language (and vice versa) is one of the
main components of the commercial and creative success of any film abroad. Our
work presents an analysis existing methods and ways of translating documentary
films both from English into Russian and from Russian to English.

In addition, in our work, we have also gone to the transfer of headings the
documentaries we are considering, since the popularity any film is largely
determined by its title — spectacular It is easier to attract a visitor than a description
of the content this movie. According to Ruchyova in the article "Features of names
English-language films: cognitive, structural-stylistic, translational aspects ", about
eighty percent of readers newspapers and magazines pay attention only to
headlines. *

Translation of the title of the film is a complex and responsible task, since
inadequate translation can lead the viewer into perplexity and negatively to
influence his impression of the whole perspective picture as a whole.

The topicality of qualification paper is due to the need for quality translations
of documentary films, as well as the development of the processing and
demodulation of video materials systems and the increasing commercialization of

the world cinema. As a result of all this, the need to translate audiovisual materials

’B Y36ekucraHe BBOJIUTCS HeTpephIBHOE o0y4eHune HWHOCTPaHHBIM
sizpikam//http://www.norma.uz/novoe_v_zakonodatelstve/v_uzbekistane vvoditsya nepreryvnoe obuchenie inostra
nnym_yazykam

Brictynienne Ilpesnnenrta Pecniyonukn Y36ekucran 1llaBkata Mup3uéeBa Ha BCTpede, MOCBIIICHHON 25-1eTHIO
obpazoBaHus Pecnybnmkanckoro WHTEPHAIMOHAIBHOTO KyJIbTYpPHOTO nentpa/http://www.press-
service.uz/ru/news/5325/
4 PyuneBast 1.A. OcobeHHOCTH HAa3BaHWW aHTJIOSA3BIYHBIX (DUIBMOB: KOTHUTHBHBIH, CTPYKTYPHO-CTHIMCTHYECKUH,
TpaHcnatojormyeckuit  acmektet /WA, PyuseBas  [OnektpoHHBI  pecypc]. Pexxum  gocryma:
http://rae.ru/forum2012/18/1069
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(in this case documentary films) into various foreign languages sharply increased,
including number in the Russian language.

Novelty of the qualification paper is to reveal the specific features of the
documentaries’ texts translation from English into Russian.

The aim of the study is to identify and research the main translation strategies
and techniques in the translation of documentaries or non-fiction movie. In
accordance with the purpose of the study, we set the following tasks:

e analyze and study the types of documentary films as one of the directions in
the cinematography;

e describe the methods used in the process of documentary films’ names
translation;

e make an independent translation of the non-fiction movie "One Day" from
Russian to English and describe the difficulties that arose in the result of
translation process;

e identify the specifics of popular science documentaries on the material of the
English-language film "ALMA - A Window into the Mysteries of the
Universe" and "The Hero".

The object of the study are the texts of the following documentaries: "One
Day", filmed in 2012 and "ALMA-A Window into the Mysteries of the Universe",
created the Japanese film company Konica Minolta in 2014.

The subject of the study is the specifics of translating two documentaries:
"One day" - from Russian to English and "ALMA - A Window into the Mysteries
of the Universe™" and "The Hero" - from English into Russian.

Methods of the research. The aim achievement of the research and
implementation of the set up tasks outlines the need in a number of theoretical and
empirical methods of research (theoretical and comparative research, empirical -
comparison, classification, generalization, contextual and lingua-pragmatic
analysis, descriptive-analytical method and methods of semantic analysis of

vocabulary, studying of specific literature, manuals, dictionaries).



Theoretical value of the qualification paper. The investigation, detalization
of the issues studied, theoretical value of the received results leads to the
conclusion that this research finds out the necessity to emphasize the specificity of
documentaries translation as an independent applied branch of translation theory
and practice.

The practical value of the work is which can be used by as a manual at
specialized lyceums and colleges, as well as which is useful for the students of
faculty of translation theory and practice as well as persons who was interested in
translation or wanted to be translator in the future.

The structure of the work. The qualification paper consists of introduction,
three chapters, summaries on each chapter and conclusion. It is also provided with
bibliography list and appendices.

The introduction explains the urgency of the research theme, its theoretical
and practical values; it identifies the object, subject, aim and tasks of the work.

The first chapter of this research is devoted to the review of theoretical
issues of translation, the history of the cinematography development, the specifics
of documentary films and translation studies of the documentary films.

The second chapter investigates the pragmatic adaptation, the choice of
correct translation strategies and difficulties related to the translation of
documentaries.

The third chapter deals with the comparative-typological analysis,
translational features and the stylistic changes in the translation of the
documentaries as "One Day" from Russian into English and "ALMA - A Window
into the Mysteries of the World" Universe”, “The Hero” from English into
Russian.

The results of the research are submitted in the conclusion of the work.



Chapter I. Cinema and film guide as an object of cultural and linguistic
research

1.1. The history of the cinematography development and the specifics of
documentary films

Cinema - audiovisual art with its own complex language, where the text is
an important component and, therefore, cannot be considered separately from other
elements of the cinema language.

At the beginning of the 1990s, in a number of cases, the films were
translated and voiced into the Russian language for using in movies and on
television by the translators themselves, who had accumulated a lot of experience
in the film project of various film events. A pirated video rental was paralleled,
where other translators worked, most of which had serious gaps in their
professional training. It should be noted that in Uzbekistan, film translators have
not been specially prepared anywhere. A few years later, the main cause of the
epidemic began pseudo-dubbing, i.e., off-screen dubbing (“dubbing™ in the
language professionals), this is when the text of the track is placed on a muffled
original sound. In the place of translators when voicing came the actors. First, the
films were voiced for two voices (male and female), then for three, four, etc. For
many actors, this type of work has become a separate profession.

Along with feature films, some documentary films, or non-feature films, can
be attributed to the specific kind of cinematography. To this movie genre include
films based on the shooting of genuine events and persons.” The type for
documentary films most often becomes interesting events, cultural events,
scientific facts and hypotheses, as well as known persons and communities. The
first documentary shootings were made even at the origin of the cinema. The first
films of the brothers Auguste and Louis Lumicre ("Arrival of the train to the
station of La Ciotat", "Exit of workers from the Lumiére factory" in 1895, France)

reproduced scenes taken from nature®. In movie the effect of visual fixation of

> OcHOBHBIE BUJIBL JIOKYMEHTaJIbHOIO KHHO [OnexTponHsIif pecypc]. Pexum Jocryna:

http://www.fainaidea.com/archives/35422
® 3o E.IO. [Dnexrpounsiii pecype]. Pexxum nocryma: http:/ru.wikipedia.org/wiki/9mos, Esrenmii IOpsesuu
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reality in its temporal and spatial motion was used. Cadres from the life of different
countries, filmed in 1896 by the assistants of the Lumiere brothers, initiated the
transformation of the chronicle into a mass media outlet. Since the birth and until
today, non-feature films have not lost relevance and have become part of the
television industry.’

The term "documentary" was first forwarded by the English filmmaker John
Grierson in 1926 to emphasize his differences from the artistic. Before that, French
journalists and critics called films made on travel materials. Grierson defined the
documentary as "creative reality development".®

The structure of a documentary film can be varied: using reportage shooting,
natural and interior shooting, archive photo and video. In many respects the
processes of the production of the ill-or game cinema and documental, or non-
fiction films are the same. However, when duplicate films are created to solve and
many other kinds of questions, all before, connected with fixations the eternal life
of people, with fixations of events, to anticipate those who are beforehand is
impossible. This kind of shooting in a lot of things depends on the conditions,
which exist in the pavilion of the cinema, where everything is preceded and
pinched as against the pressure of the raw material.

For more than a hundred years of its existence, cinema it is the focus of
attention of researchers from different fields of scientific knowledge, whose
opinions converge in one: like any kind of art, cinema has its own specific
language, the elements of which heterogeneous, but together form a harmonious
whole, actualized in a particular film product.

First, you need to define the concepts themselves "cinema” and "film
language”. Russian film critic S. A. Filippov gives the following definition the
concept of "film language™: "a system of means that allows transfer of sense

(communication) with the help of cinema".’ Cinema in this case is understood as

" Heurposoe kO [DNeKTpoHHBIH pecypc]. Pesxxnm gocryma: http:/ru.wikipedia.org/wiki/J[oKyMeHTaIbHOE KHHO

8 JlokymenTansHoe KuHO [DnekTpoHHbiii pecype]. Pexum gocryma: http://doskado.ucoz.ru/publ/5-1 -0-32
@Oumunnoe C. A. KHHOS3BIK M HCTOpHUS: KpaT. HCTOpHsS KuHemarorpada u KHHOHCKyccTBa.— M.: Kiy6

«AnbMa Anumay, 2006.— C. 32
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"any system, allows you to play a flat limited moving image of an arbitrary
character... and having the ability instant and complete change of this image
(mounting gluing)».°

According to Pazolini, between the film language and verbal language there is
no fundamental difference. The film language, consisting of words, music and
images, can be, like natural language, considered from the point of view of its
grammatical structure. The theorist has taken over minimal unit of language of
cinema of all kinds of real action, events and objects are "kinems". Like as from
several phonemes the word is formed, separate "kinems" form a frame. Thus, the
frame - "monem" - is a composite unit.

According to Metz, there is a significant difference between verbal language
and film language, and it is that the last devoid of vocabulary. In other words, it
does not have the original elementary units, the number of which can be calculated,
and the value is generally accepted and predetermined. Both directions, however,
agreed on the fact that the movie has it is not considered as a language, but as a
speech.

According to Lotman's theory, presented in his work "Semiotics cinema and
problems of film aesthetics”, any film production is a number of complex
messages broadcast to the viewer by the author of the film. A message with about a
u turn, can be divided into smaller units or parts — signs with the help of which the
movie language is built.

Lotman argues that the nature of cinema is narrative and, therefore,
communicative, and communication, as you know, it implies the presence of the
message, the addressee, the addressee and the communication channel through
which the message is transmitted. Lotman relies on the classical model of
communication proposed By R. O. Jacobson. According to this model, the
message is encoded by the sender and decoded by the recipient. In addition,

Jacobson points to the mandatory presence of contact between the addressee and

Y @umummos C. A. KHHOS3BIK M MCTOpHS: KpaT. HCTOpHsl KHMHeMarorpada M KHHOHMCKyccTBa.— M.: Kiy®
«AnbMa Aaumay, 2006. — C. 39
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addressee and the context in which the communication. Lotman, however, notes
that the model Jacobson too abstract, and emphasizes that the codes of
communication participants in any case "are not identical, but form overlapping
sets".

Thus, Lotman understands cinema as a special communicative system. "The
Director, actors, script writers, all film makers something we want to say with his
work. Their tape is like a letter, a message to the audience.” To be cinematic
communication took place, its participants need to perfect be proficient in the
language of cinema. The audience, which he is not trained, can deal with "the
appearance of understanding where there is genuine understanding there. Only by
understanding the language of cinema, we will make sure that it is not a slave
mindless copy of life, and an active recreation, in which the similarities and
differences are formed into a single, tense — sometimes dramatic — process of

learning life.""*

1.2. Translation studies of the documentary films

In the first decades of the history of filmmaking films were released on screens
without synchronously recorded sound, received conventional the name "silent
movie". In addition, with the help of titles, the films could be translated into any
other language. Therefore, it can be argued that the problem of translation of
motion pictures there is more than a century. Any film, whether artistic or
documentary, as an object of linguistic research, always causes certain difficulties,
since it is a complex system of representation of knowledge that contains, besides
the text, extra-linguistic factors important for its understanding.

The vivid "hybrid" translation of film and video was found reflection in the
Nelyubin’s "Interpretative Dictionary of Translation": "The translation of film and
video materials combines the features of a synchronous, consecutive and written
translation depending on the purpose and the nature of the work (translation to the

audience, for dubbing, voice-over, etc.)

! Jlorman F0.M. CemuoTika KuHO i po6ieMs kunoscreruku // Jlorman F0.M. 06 uckyccrse. CII6., 1998. — C.43
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There are several arguments in defense of this point of view. According to
Komissarov, this type of translation cannot be considered as actual interpretation,
because in the ideal version it is prepared in writing based on a written script in the
form and, consequently, at the stage preceding the scoring should be interpreted as
a written translation.™

If it is impossible to make a preliminary translation, the translator can work
"online", translating the text of the film based on written text, which brings this
type of translation closer to "translation from the sheet." Extreme conditions for
translating films "by ear", without written support, you can compare it with the
simultaneous translation. The fundamentally important is the replacement of
Chuzhakin, which emphasizes the exact nature of the activity of the transporter
during work with the film: "Cinema is an art, and the best examples of the genre
are masterpieces of world culture of the XX century".*®

According to Obolenskaya, the translation of feature films - A special kind of
literary translation, the purpose of which is "The implementation of a full
interlingual aesthetic communication by interpreting the source text, implemented
in a new text on another language ".** However, the translation of documentaries as
one of the genre can also be included in this definition, because in it often there is a
mounting technique, in which episodes are mounted not always chronologically,
which can bring with it an artistry element.

The translation of the film is always inextricably linked with certain difficulties
not only of a linguistic, but also of a technical nature, that directly affects the
degree of equivalence and adequacy of translation the original, as well as its
technical implementation on the screen (for example, synchronicity of articulation
of actors and replicas of substitutes).

In the classification of M. Berdy, published in the journal "Mosty (Bridges)"

12 Kommuccapos B. H. CoBpemennoe nepeogosesenue / B.H. Komuccapo. — Mocksa: OTC, 2000. — C.12
BBanexunnmaesa E. XK. Crpareruu niepeBojia HazBaHui (GuiabMoB [DnekTponHsiil pecype] / EJK. banbxuHnmaesa.
— Vnan-¥Yae, 2009. Pexxum nocrymna: http://refdb.ru/look/3099824.html

¥ OGonenckas 1O. JI. Jlnanor KYJIBTYp M JuanekThka nepesoaa. Cynp0bl pousBeaeHui pycckux nucareneid XI1X
Beka B Mcnanum u Jlatnnckoit Amepuke / FO.JI. OGonenckast — Mocksa, 1998. — C.42
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5 main types of film translation are distinguished:"

1. The work of a simultaneous interpreter. In this case, the synchronizer translates
the film without reliance on the editing sheets. Sometimes he is forced to translate
the movie without previewing, trying as much as possible more accurately convey
its content. This type of transfer was used for international film festivals, film
weeks and other similar activities. To date, this type of translation of films is
practically has outlived itself, since all films on international film events in must
necessarily be subtitled. However, to say that the synchronous translation of films
ceased to exist, while premature.

The sounding of the film by one actor or the translator himself. At the same
time, the original scale is retained, which allows the viewer to assess the emotional
mood of the film, as well as distinguish the replicas of different characters. This is
a kind of pseudo-dubbing, when a Russian translation in an actor's performance is
superimposed on a slightly muffled foreign speech in studio conditions. In some
cases, when you release movies on DVD, voice-over is done in one voice. And it is
usually done by the translator himself. In this case, the voices of the actors must be
clearly heard. It should be noted that off-screen dubbing as a method was first
introduced in the late 1990s. Due to lack of funds for full-fledged dubbing and
received a wide distribution only in Uzbekistan. This type of translation is used in
mainly during the sounding of foreign films and serials, TV and DVD.

3. Sounding of the film by two actors - male and female with preservation of the
original scale.

4. Full dubbing of the film. The whole film is voiced by the whole staff actors. In
this case, there is a significant compression of the material due to It is necessary to
coincide the articulation of the actors with the Russian translation of their replicas.
The technique of high-grade and high-quality dubbing is a very expensive. Over
the past two decades, the quality of dubbing has significantly decreased. Lipsing

became popular - a somewhat simplified television dubbing of foreign serials, -

= Bepmu M. KunomepeBox: mano yro or bora, muoro uero or I'obmuna /M. bepau // Moctbel: xKypHan
nepeBonunkoB. — 2005. — Ne4, — C.23

12



where laying the text under articulation only at the beginning and end of the
phrase.

5. Using titles while maintaining the original scale. The speech of the characters is
reproduced as text in the translation language at the bottom of the screen. Films
with subtitles are shown at international film festivals, are available for rent on
digital media with translation into several languages simultaneously, and are also
used for educational purposes. This method of transmission is one of the oldest,
since, from the technical view point, in a long period of time, it was the only way
that was available. Since 1929, when moving movies subtitles are used on an
ongoing basis. But there was another problem, which was the complexity of the
perception of subtitles on the television screen.

Simultaneous placement on the screen of pictures with subtitles and pictures
without them became one of the ways to solve this problem, due to which the
effect of the presence of subtitles in the frame of the movie was created. Another
way was to write subtitles on paper with further photographing and transfer to the
negative film. Such primitive means were used up to the 1970s. In XX century,
special computer programs for the creation of subtitles were invented. Due to the
increasing proliferation of digital video processing, various automatic placements
of subtitles on the screen were began to use.™®

Words in language are related to certain referents which they designate and
to other words of the same language with which they make up syntactic units.
These relationships are called semantic and syntactic, respectively. Words are also
related to the people who use them. To the users of the language its words are not
just indifferent, unemotional labels of objects or ideas. The people develop a
certain attitude to the words they use. Some of the words acquire definite
implications, they evoke a positive or negative response, they are associated with
certain theories, beliefs, likes or dislikes. There are “noble” words like “honour,

dignity, freedom”, etc. and “low” words Illee “infamy, cowardice, betrayal”.

18 Topukosa B. E. Ocobennoct nepesoga GuibMos ¢ cybrurpamu [Dnekrponnsii pecype] / B. E. Toprkosa //
BecTHUK CHOMPCKOTO rOCYAapCTBEHHOTO a3pOKOCMHUYECKOTO YHHBEpcUTeTa MM. akagemuka M. @. Pemernépa. —
Kpacnosipck, 2006. — Ne3. — C. 142
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Words can be nice or ugly, attractive or repulsive. Such relationships between the
word and its users are called “pragmatic”.”’

The pragmatic implications of a word are an important part of its meaning
that produces a certain effect upon the Receptor. Of even greater significance is the
pragmatic aspect of speech units. Every act of speech communication is meant for
a certain Receptor, it is aimed at producing a certain effect upon him. In this
respect any communication is an exercise in pragmatics.

Since the pragmatic effect plays such an important part in communication,
its preservation in translation is the primary concern of the translator, though it is
by no means an easy task. The pragmatic aspect of translation involves a number
of difficult problems.

To begin with, the pragmatics of the original text cannot be as a rule directly
reproduced in translation but often require important changes in the transmitted
message. Correlated words in different languages may produce dissimilar effect
upon the users. An “ambition” in English is just the name of a quality which may
evoke any kind of response - positive, negative or neutral. Its Uzbek counterpart
“amOunus” is definitely not a nice word. Thus, the phrase “The voters put an end
to the general’s political ambitions™ can be translated as “M30uparenu moaoxumm
KOHEIl TTOJIMTUYECKUM aMOUIIUAM reHepana’, retaining the negative implication of
the original, but if the implication were positive the translator would not make use
of the derogatory term. The sentence “The boy’s ambition was to become a pilot”
will be translated as “MeuToit ManpurKa OBIJIO CTATh JICTIYUKOM .

Such words as “idealism” or “nationalism” often have a positive effect in the
English text and are rendered into Uzbek not as “mumeanusm” or “HamuoHanu3m”
but as “ciayxxenue wuueanam, o6eckopeicthe” and “HallMOHAIIBHOE CaMOCO3HAHHE,

- 18
HaIMOHAIBHBIC UHTEPECHI, respectively.

Venuti L. The translation studies reader. London and New York: Routledge. 2001. — pp. 36

'8 Vinay J.-P., & Darbelnet, J. (1958/2000). A Methodology for Translation, Amsterdam: John Benjamins, 1995. —
pp.41
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When we consider not just separate words but a phrase or number of phrases
in a text, the problem becomes more complicated. The communicative effect of a
speech unit does not depend on the meaning of its components alone, but involves
considerations of the situational context and the previous experience. A report that
John has run a hundred meters in 9 seconds will pass unnoticed by some people
and create a sensation with others who happen to know that it is a wonderful
record-breaking achievement.

Here again, a great role is played by differences in the historical and cultural
backgrounds of different language communities, in their customs and living
conditions. It stands to reason that the natives of a tropical island can hardly be
impressed by the statement that something is “as white as snow”. The reported
“cooling” in the relations between two friends may be understood as a welcome
development by the people who live in a very hot climate.

It seems imperative, therefore, that translation should involve a kind of
pragmatic adaptation to provide for the preservation of the original communicative
effect. This adaptation must ensure that the text of translation conveys the same
attitude to the reported facts as does the original text. It goes without saying that in
an adequate translation the comical should not be replaced by the tragical or praise
turned into a censure.

The pragmatic adaptation of the translation must also see to it that TR
understands the implications of the message and is aware of its figurative or
situational meaning. A phrase like “Smith made another touchdown in three
minutes” refers to a situation which does not mean anything to a Uzbek Receptor
who does not know anything about the rules of American football. When the
English original just refers to the First Amendment, the Uzbek translation should
make it more explicit by speaking about the First Amendment to the U. S.
Constitution; otherwise TR will not understand what it is all about.*

It is obvious that there can be no equivalence if the original text is clear and

unequivocal while its translation is obscure and hard to understand.

19 Kazakova T.A. Practical translation. - Spb: Soyuz, 2001. — pp. 65
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Discussing the problem of equivalence at different levels, we have
emphasized the necessity of making the translation as understandable and
intelligible as the original text is. We have also taken care to include in the overall
meaning of the text all its emotional, figurative and associative implications. The
pragmatic adaptation of this kind is an integral part of translation procedures which
ensure the necessary level of equivalence.

The pragmatics of the text, which are linguistically relevant and depend on
the relationships between the linguistic signs and language users, are part of the
contents of the text. It is a meaningful element whose preservation in translation is
desirable at any level of equivalence. It is reproduced in translation if TR gets the
whole information about the pragmatic aspects of the original text and the
pragmatics of the original text are just as accessible and understandable to him as
they are to SR. This does not imply that he will be actually influenced by this
information or react to it in the same way.?

Apart from the pragmatics of linguistic signs, there are also the pragmatics
of individual speech acts. In a concrete act of speech the Source has to do with the
specific Receptor upon whom he tries to produce the desired effect, and from
whom he would like to elicit the desired reaction.

This second type of pragmatics is also present in translation events. A
translation event is a kind of speech act and it is performed with a certain
pragmatic purpose as well. But here we are confronted with a more complicated
process than in ordinary speech.

A translation event is pragmatically oriented in two directions. On the one
hand, it is translation which means that its primary purpose is to give the closest
possible approximation to the original text. This orientation towards a foreign text
is one aspect of its pragmatics.”*

But on the other hand, a translation event is a concrete speech act in the

target language. Therefore, it is not just an act of interlingual communication

20 \ereshaginYe. M., Kostomarov V. G. Linguistic theory of the word. - M.: Russkiy yazyk, 1990. — pp. 32
2! Appolova M. A. Grammatical difficulties of translation. - M.: 1997. — pp. 41
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between the Source and TR, but also an act of speech communication between the
Translator and TR. This involves two important implications. First, a translation
event may be pragmatically oriented toward a concrete TR, and, second, it is the
result of the activities of a concrete translator, who may have some additional
pragmatic motivation, may pursue some aims beside and beyond the true
reproduction of the original text.

As long as translation is not just an exercise in producing an equivalent text
in another language but a pragmatic act under specific circumstances, its results
can be assessed both in terms of its loyalty to the original and its ability to achieve
the purpose for which it has been undertaken. This necessitates the introduction of
the concept of the “pragmatic value” in translation, which assesses its success in
achieving this pragmatic super-purpose.

As has been pointed out, the additional pragmatic goal of the translation
event may depend either on the particular type of TR or on the translator’s designs
beyond his call of duty as a no-nonsense transmitter of the original message.

The users of the translation often make judgments of its quality exclusively
on its merits as an instrument in achieving some specific aim. If in doing it, the
translation departs from the original text, so much the worse for the latter.

Sometimes books written for adults are translated for children’s reading with
appropriate alterations made in the course of translation. Presumably any text
should be differently translated depending on whether it is for experts or laymen,
for staging or screening, and so on.?

As to the specific aims pursued by the translator, they may also bring about
considerable changes in the resulting text with no direct bearing on the original.
Each translation is made in a certain pragmatic or social context, and its results are
used for a number of purposes. The translator is assigned his task and paid for it by
the people for whom his work is not an end in itself but an instrument for

achieving some other ends. Aware of this, the translator tries to make his work

22 Breus Ye. V. Theory and practice of translation from English language into Russian. - M.: 2001. — pp. 47
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meet these “extra-translational” requirements, introducing appropriate changes in
the text of translation. Sometimes these changes are prompted by the desire to
produce a certain effect on the Receptors, which has already been mentioned.?

The specific goal, which makes the translator modify the resulting text, often
means that, for all practical purposes, he assumes an additional role and is no
longer just a translator. He may set himself some propaganda or educational task,
he may be particularly interested in some part of the original and wants to make a
special emphasis on it, he may try to impart to the Receptor his own feelings about
the Source or the event described in the original. In pursuance of his plans the
translator may try to simplify, abridge or modify the original message, deliberately
reducing the degree of equivalence in his translation.

It is clear that such cases go far beyond the inherent aspects of translation and
it is not the task of the translation theory to analyze or pass a judgement on them.
But the translator should be aware of this possibility for it will have an impact on
his strategy.

In many types of translation any attempt by the translator to modify his text
for some extra-translational purpose will be considered unprofessional conduct and
severely condemned. But there are also some other types of translation where
particular aspects of equivalence are of little interest and often disregarded.*

When a book is translated with a view to subsequent publication in another
country, it may be adapted or abridged to meet the country's standards for printed
matter. The translator may omit parts of the book or some descriptions considered
too obscene or naturalistic for publication in his country, though permissible in the
original.

In technical or other informative translations the translator or his employers
may be interested in getting the gist of the contents or the most important or novel

part of it, which may involve leaving out certain details or a combination of

“Mupam I. ., Tor A. M. TIpodeccronanbusii nepesox / Mupam I'. 9., Ton A. M. — Kues: Dibra, Huka-Ilentp,
2003. - C.16
? Hemobuu JI. J1., Xyxynu I'. T. Hayka o nepeBoje (MCTOpHS M TEOpHs C IPEBHEHIIMX BPEMEH 10 HAIIMX AHEH) /
Hemo6un JI. JI., Xyxynu I'. T. — Mocksa: ®nunra: MIICH, 2006. — C.41
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translation with brief accounts of less important parts of the original. A most
common feature of such translations is neglect of the stylistic and structural
peculiarities of the original. In this case translation often borders on retelling or
precis writing.

A specific instance is consecutive interpretation where the interpreter is often
set a time limit within which he is expected to report his translation no matter how
long the original speech may have been. This implies selection, generalizations,
and cutting through repetitions, incidental digressions, occasional slips or
excessive embellishments.”®

It is obvious that in all similar cases the differences which can be revealed
between the original text and its translation should not be ascribed to the
translator's inefficiency or detract from the quality of his work. The pragmatic
value of such translations clearly compensates for their lack of equivalence.
Evidently there are different types of translation serving different purposes.

By means of analysis the translator is to identify what type of texts needs to
be translated. The same as during the assessment of translation it is required to
have a clear picture of the text type to avoid incorrect characteristics of text
assessment. Typology of the texts that complies with translation process and
spread for all types of texts is the reason of correct assessment of translation.
%There is a number of tries to develop such a typology of texts that will allow to
make conclusions regarding the principles of translation or regarding the choice of
special methods of translation. This fact reveals the understanding that the methods
of translation are not only identified by readers group and specification of
translation.”’

One of the visible achievements of modern linguistics is the impetuous
development of its new branch - the linguistics of the text - within last decades.
This new linguistic discipline, the object of which is the coherent text - the

2 Anekceena U.C. Beenenne B epeogosenenne / Anexceesa . C. — Mocksa: ACADEMIA, 2004. — C.32
?® Hemo6un JI. JI. Benenne B Texunky nepesoaa / Hemo6un JI. JI. — Mocksa:
®nunta: Hayka, 2009. — C.26
2 Kosanésa K. U. Opurunan u nepeBoa: asa jmna oxHoro texcra / Kosanésa K. M. — Mocksa: Beepoccuiickuii
HeHTp nepeBoyos, 2001. — C.71
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completed sequence of the statements, united with each other by semantic
connections, has put before itself a task to state the essence of these connections
and ways of their realization, to find out the system of grammatical categories of
the text with its substantial and formal units, to describe the essence and
organization of conditions of the human communication using the material of the

text.

1.3. Subgenre of documentary films

It should be noted that the term "documentary film or documentaries” itself is
put many modern film critics and film critics questioned. The thing is that in the
opinion of many directors, any person at the sight of the camera in one degree or
another begins to play, behave inexorably - and in the end the film becomes to a
certain extent staged. For this reason many experts in general deny the existence of
a documental kin, considering it's only a subgenre of ill-fated film. And with
documentary films, these figures are only counted from the beginning to the end by
a hidden camera. Such form of cinema, filmed by a hidden camouflage, they are
called the "true documental film™. It is he who is the avant-garde of contemporary
cinema art and is now aroused the interest of film fans.

According to Lars von Trier, a modern Danish film director, the goal of "true
documentary cinema" is to return to the documentary film "purity, objectivity and
credibility and trust of the viewer". ?So, depending on the methods used in the
filming, all documentaries can be divided into the following three categories:

1. Truly documentary films.

2. Educational, or educational films, which are prefigured for examination in
schools or other educational institutions. In this case, in the opinion of psycho-
psychologists and pedagogues, all the educational material that is presented
students in the form of a film are better absorbed than an oral paraphrase of the

teacher.

%0cHoBHbIC BU/JIBI JIOKYMEHTaJIbHOIO KMHO [OnexTponHsIi pecypc]. Pexum Jocryna:
http://www.fainaidea.com/archives/35422
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The practice of showing educational films is very common in the West and
especially in the USA. In Uzbekistan, the screening of educational films is not so
common. Apparently, this is due to the high cost of equipment for such displays.

In the late XX - early XXI centuries, educational films became frequent show on
TV, and they have gained great popularity. There is even a special television
channel, almost around the clock showing only educational and scientific- popular
documentaries.

3. Pseudo-documentary films, or mokyumentari (English. mockumentary, from to
mock - "forge", "mock" + documentary - “documentary"). Films of this genre
outwardly correspond documentaries, but their subject matter, unlike the present
documentary film, is fictional and specially "disguised” under the reality.
Sometimes in such a movie an illusion is created of the reality of what is
happening at the expense of the participation of celebrities and other really existing
people. Comedic movies-mokyumentari used as a parody and satire.

In the works of English-language translators the question of film translation
it has been considered for a long time, and a large number of works on this topic,
both scientific and popular, have been created.

For example, Pilar Orero wonders whether audiovisual translation is a new field
of activity or an area in which several branches of knowledge intersect. In addition,
it creates a theoretical basis for different types of film translation.?’ The book
introduces and structures the terms, as in the author's opinion, the terminological
base of this sphere of activity has not yet been established. The book describes
both the technology of subtitles and duplication, and the difference of these areas
of activity from the point of view of recipients and translators, provides advice and
recommendations for translators of documentary texts. Another scholar, Carol
O'sullivan, considering inoperated translation under different angle. In her book,
the emphasis is on the analysis of films, characters which speak different languages

and read more such a film material in English (for example, several chapters are

» Qrero P. Topics in audiovisual translation. Amsterdam; Philadelphia, PA: John Benjamins
Pub., 2004.- pp.24
21



devoted to analysis of the translation of non-English phrases in the film, released in
the Russian rental called "inglorious bastards").*

In contrast to the above works, which were considered the practical side of the
transfer film, the article Agnieszki Jarkowski an overview of cinema,
classification, history, the regional distribution of different types of film
translation, the pros and cons of each type of film translation, however, it is purely
theoretical, and does not include any practical recommendations.®

The book, Jorge Diaz Cintas and Gunilla Anderman, in contrast to the above
work covers the translation of the movie is much wider, considering it as a whole
and its individual species, such as: subtitling, translation for dubbing further, the
sign language of audiovisual texts, the language of the theater from the point of
view of the translation of documentary texts. A separate Chapter of the book is
devoted to the theory and methodology of teaching film translation.*

In the book Michael Cronin examines cinema terms with a few unusual
aspects from the point of view of his perception. **In addition, the author compares
the film translations made in different epochs, ranging from origin of sound cinema
("Evening at the Opera™ (1935), up-to-date ("Difficulties of translation” (2003) and
"Translator" (2005). and analyzes them, trying to identify some patterns of
translation.

In addition, it is worth noting the work of Stephen Connor, a linguist and
literary critic from the University of Oxford, in which he considers film translation
as a historical and cultural phenomenon.** In one of the chapters of his book, he
considers the film in general and the film translation in particular, besides it from
the point of view of the artistic value of this type of activity and the influence of

different types of sound on the perception of movies.

%0 O'Sullivan C. Translating Popular Film, Palgrave Macmillan. 2011. - pp. 23

3! Szarkowska A. The Power of Film Translation. Translation Journal. Translation Journal, Apr. 2005.
Web. 30 Nov. 20009.

%2 Anderman G. and Diaz-Cintas J. Audiovisual Translation: Language Transfer on Screen. Palgrave
Macmillan, February 2009. - pp. 22

%% Cronin M. Translation goes to the movies. London: Routledge, 2009. — pp. 15

3 Connor S. Cultural History of Ventriloquism Oxford: Oxford University Press, 2000. - pp.42
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In Russian translation studies film translation issues rised in many works, however
most of them wears clean theoretical character.

R. A. Matasov in his dissertation devoted to teaching methods film translation,
pays attention and theory of film translation, but it is only the accompanying theme
of his work.*

In the article of S. A. Kuzmichev "Translation of films as a separate kind
translation" the history of the issue, different types of film translation is
considered, features and complexity of each of them. Kuzmichev also gives
recommendations for translation of the film catalog, based on the translation of the
dialogue in literary text. Also the problem of cinema sound is touched upon after
translation, editing of the finished text.*

It is worth noting the article D. M. Buzadzhi dedicated to film translation, its
actual problems.®’ In the article "On payments and without marriage" coauthored
with V. K. Lanchikov, examines the transfer of English sketch comic troupe
"Monty Python", performed by the authors for further scoring. In addition, the
article deals with the specifics of this type of translation, the authors describe the
translation strategy, which was used during the work.*® The problems and history
of film translation disclosed in the article "Film translation: little from God, a lot of
the Goblin", under the authorship of M. Beaudry, D. M. Buzadzhi, D. I.
Yermolovich, M. A. Sahota, V. K. Lanchikov, P. R. Palazhchenko, where each of
the participants of the round table expresses an opinion about the current state of
affairs in the film translation and its future.

It is impossible not to mention the work of V. E. Gorshkova, in which the film
translation it is considered from the point of view of lexicological, semiotic and

linguistic and cultural.

% Maracos P.A. TlepeBo KHHO/BHICO MATEPHAIIOB : IMHIBOKYIBTYPOIOrHIECKHE H JUAAKTHUECKIE aCTIEKTHI © JTHC.
... Kaun. ¢uson. Hayk / Maracos P.A. ; Mock. roc. ya-T. uM. M.B. Jlomonocosa — M., 2009. — C.15

% KyssmmueB C.A. TlepeBox KMHODHMIBMOB Kak OTAENbHBII BHj mepeoma. — BECTHHK MockoBCKoro
rOCYAapCTBEHHOTO JIMHIBUCTHYecKoro yHuBepcutera M.: UTTK MITJIY «Pemay, 2012. — C. 47

3 Byszamxu JI.M. Kunonepeox: mano 4yro ot bora, Mmuoro uero ot I'oonmna. — Moctst N4(8)/2005. - M.: P.Banenr,
2005.-C.35

%8 Bysamku .M., Jlanuuxos B.K. ITo pacuery u 6e3 6paka. — Moctsr N2(14)/2007. - M.: P.Banent, 2007. — C.52
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Summary on Chapter |

On the basis of the aforementioned works, we can come to conclusion that
cinema, film-language and film-making are of great interest for researchers
considering these phenomena from the point of view of different sciences:
cinematography, semiotics of cinema, linguaculturology, stylistics, linguistics and
translation studies.

Cinema is one of the most popular types of art, and this generates the need to
translate a huge array of foreign films. Therefore, there are also amateur articles
that contain recommendations for film producers and those who voice films. The
above works contain a lot of information on subtitling, recommendations and rules
for translating subtitles.

However, the topic of translating documentary texts for subsequent scoring is
not disclosed either in the works of domestic scientists or in the writings of their
foreign colleagues. All the studies of the translation of cinema for the subsequent
scoring are purely theoretical in nature: the works contain the history of the
phenomenon, the types of scoring, the analysis of the finished film translation.
also amateur article, which contains recommendations for translation process.

The above works contain a lot of information about subtitling,
recommendations and rules for the translation of the subtitles. However, the
subject of translation of documentary texts for subsequent sound is not disclosed in
the works of domestic scientists or in the works of their foreign colleagues'. All
studies of the film translation are purely theoretical: the works give the history of
the phenomenon, types of translation, analysis of ready film translations. In the
next section, we will try to analyze the main changes in the text adapted for
translation, identifying the problems that have to be faced, and possible ways to

solve them.
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Chapter 1l. Theoretical and pragmatic aspects in the translation of
documentaries

2.1. Translational strategies as a tool for translatological analysis

In modern translatology to describe the translation process often the term
"translation strategy"” is used. However, this concept seems to many researchers
rather vague and is understood by them quite widely - as the concept of translation
in general or the concept of translating a specific text.

So, Hoenig and Kussmaul in the training manual "The Strategy of Translation"
consider the concept of strategy from a practical point of view: "To achieve this
goal, we need a translation strategy that will show the best way to solve translation
problems. Like any strategy, the translation strategy must be based on facts. In this
respect, it is comparable to the strategy of a chess player, where the player must
orient in the development phase of the game for the time that it has, and on the
opponent's strategy. The way he consistently implements chosen by him, shows his
placement of chess pieces, and this becomes clear only for professionals. In this
way, an amateur or beginner in the field needs a comment expert, if he wants to
recognize the underlying strategy of the game".*

An attempt to comprehend the strategy of translation from theoretical positions
One of the first to undertake was Krings - a German translationist - in his
monograph "What's going on in the minds of translators?", written in 1986.
According to his definition, translation strategies are "Potentially conscious plans
of an interpreter aimed at solving specific translation problem within a specific
translation tasks ".*° Krings distinguishes between two categories of analysis of the
activities: micro strategy - ways to solve a number of tasks and a macro strategy -
ways to solve one problem. From point of view the last, in the translation process
is allocated 3 stages: pre-translation analysis of the original, proper translation and

post-translation processing of the text, checking and correction of translation.

% Wilss W. Translation Strategy, Translation Method and Translation Technique : Towards a Clarifi cation of Three
Translational Concepts / W. Wilss // Revuede Phonetique Appliquee. — 1983. — P. 144

40 TepemkoBa O. A. IlepeBogueckue cTpaTeruu Kak MHCTPYMEHT TpaHcIsiToylorndeckoro ananusa / Tepemkosa O.
A. // Bectnuk BI'Y. Cepusi: IMHIBHCTHKA U MEXKKYJIbTYpHasi KOMMyHHUKalus. — Boponex, 2012. Ne 2. — C. 177
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Komissarov in his work "Modern Translation™ defines strategy as "a kind of
translation thinking, which lies in the based on the actions of an interpreter", and
identifies three groups of principles translation process, which form the basis of the
translation strategy.*

The principles proposed by the scientists include the whole linguistic and
extra-linguistic factors: some initial installation; the choice of the general direction
of action to which the interpreter will be guided by making specific decisions;
choice of character and sequence of actions in the translation process.

Cherkas also identifies several factors that the researcher calls "the principles
of the translation strategy".”” They are more particular in comparison with the
principles proposed by Komissarov.

The first principle is what the interpreter determines in the contents of the

translation text are the most important elements of meaning. It is an essential
component of translator’s professional skill.

The second principle assumes that the translator takes into account individual

properties of the source: the features of pronunciation (with interpretation), style,
degree of coherence and consistency of the material presented, specificity. The
reason for this is that the original language is not native to the source. Depending
on the conditions of the translation, a mutual understanding between the source and
the receptor can be more important than the exact reproduction of the merits and
defects of the original.

The third principle is the representation by the translator of the future

receptor, different from the receptor on which the source text is calculated (ST),
since the recipient of the translated text (TT) belongs to a different linguistic
community and has other experiences, knowledge and associations.

Among the merits of the concept developed by Cherkass note the author's
appeal to the psycholinguistic component translation, description of this

* Komuccapos B. H. Teopus nepeBoia (TMHrBUCTHUECKHE aCIeKThl): Yue6. /s nH-ToB 1 (ak. nHoctp. s3. / B.H.
Komuccapos. — Mockgsa: Beicrr. mik., 1990. — C.31

42‘-IepKacc W. A. JIunrBucTHYecKne U NCUXOJIOTHYECKHE KOMIIOHEHTHI iepeBorueckoi crpareruu / M. A. Uepkacc //
Mup na CeBepHoMm KaBkasze depes si3bIkM, 00pa3oBaHUe M KyJIbTypy: MaTepuansl I MexayHap. konrpecca (11 —14
ceHr. 1996 r.) / Cummosuym 2. — [laturopck, 1996. — C. 227
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phenomenon through the prism of human thinking and consciousness as a
cognitive process that flows in the brain of an interpreter.

In turn, Schweitzer considers the translation as "The decision process”, the
initial stage of which is the development of translation strategy - the so-called
program of translation activities.*® When choosing a translation strategy, the genre
of the text, the purpose of the translation and the social norm of translation
characteristic of this or that epoch can play a decisive role, according to
Schweitzer. The concept of translation strategy (especially artistic) includes the
decision-making regarding those aspects of the original, which must be reflected in
the first place in the translation. It is not always possible to exhaustively and
adequately convey all aspects of the original, which leads to some loss in
translation. Therefore, the interpreter must first determine the priority scale, create
a hierarchy of values that allows you to identify those features of the original that
are presented by the presenters. Further, the translator, in accordance with the
chosen general translation strategy, determines the concrete ways of implementing
the communicative intention.*

The concept of translation strategies, proposed by Kazakova, important in the
literary translation, which means that it can be applicable to the translation of
movies. According to her, in the artistic important role is played by a strategy
aimed at achieving equivalence of impression, or of impressive equivalence.”

Realizing this strategy, the translator makes a choice either in favor of
conventional, usual, or in favor of nonconventional, occasional language facilities.
Implementation of the first group of strategies helps the translator maintain loyalty
to the culture of the source text, and thereby making the translation text more or

less exotic for of the culture of the translated text, the second - to maintain loyalty

“lIseiiep A. JI. TlepeBon u xynsrypHas tpamuums / A. JI. Ilseituep // TlepeBox ¥ NHMHIBHCTHKA TEKCTA. —
Mockea: BIIII, 1994. — C.38

“ Perkep S. . Teopus mepeBoma u mepeBogueckas mpakThka: O4epKd JIMHTBHCTHYECKOW TEOPUH IepeBoja. —
Mocksaa: P. Banent, 2007. — C.29

* Kazaxosa T. A. Teopust nepeBona (nmHrBHcTHYeckue acrektsl) / T.A. KazakoBa. — Cankr-IlerepOypr: Coros,
2000. - C.26
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to culture of the translated text and thus meet the expectations of the culture of the
translated text, but to neglect the cultural specificity of the source text.*

The above overview of the basic concepts of translation strategy allows us to
conditionally divide them into two groups: 1) translation strategies as methods of
analysis and 2) as an independent plan for a special type of activity. Since
translation strategies are not allocated to a single criterion, to build their internally
consistent classification is currently not possible, but The analysis tool itself
"translation strategy" seems very productive due to the fact that translation as an
activity cannot but even without the special plan, even if the translator does not
understand it. Therefore, the study of the problems associated with clarification of
the essence of translation strategies, ways of their formation and typology is an

important aspect from the translational point of view.

2.2. Pragmatic aspect and adaptation in the translation of documentaries

A movie, as a kind of audiovisual art, performs different functions that depend
on which genre it is belongs. For example, the creators of comedy films tend to
entertain audience, the authors of thrillers, on the contrary, set themselves the task
of shocking the viewer; the creators of documentary films are persecuted
informative goal, etc. Often, the same film can combine several genres, therefore,
can perform several functions. It also happens that the author's idea can be hidden
from the viewer, and is manifested only through special technical or psychological
methods used in the formulation. In the theory of translation, which (in this case a
movie) recipient, is called pragmatics.”’ Thus, one of the main tasks of the
translator is the transfer of the pragmatics of the film to whole.

It is known that the purpose of any communication is, among other things,

*® Bpoxckuit M. 0. Ycrsiit nepesox: ucropust u cospemennocts / M. FO. Bpoxckuii. — ExarepunGypr: AMB,
2012. - C.21

*" Burpenxo A. I'. O «ctparerun mepesoma» / A. I'. Burpenko // Becrumk MIJIY. — 2008. — Bem. 536:
CormocraBuTeNbHas IMHIBUCTHKA U BOpock! nepesona. — C. 10
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communicative effect on the listener, or the recipient. Therefore, it can be said that
the pragmatic task of translation is the most important component of the transfer of
the communicative purpose of the utterance in translation.*®

With any translation, including translation of movies, an interpreter tends to
designate the main point of its task precisely pragmatic potential of work. The
recipient's pragmatic attitude toward translation of the film text depends not only
on pragmatics, but also on the personality of the recipient, his background
knowledge, his moral and physical condition, etc. Analysis of the pragmatics of the
text allows us to talk about communicative effect only in relation to the model the
average listener. At the first stage of translation - the perception of information -
the translator himself becomes a recipient, since he must have practically
background knowledge, which, presumably, the carriers have language, in order to
extract from the text in the original language as possible more information. In this
situation, it is quite natural that interpreter is formed his personal relationship to
the transmitted message. Ideally, an interpreter should strive to ensure that this

The most personal attitude did not interfere with the accuracy of reproduction
source text in translation. In other words, the translator must be is pragmatically
neutral. At the second stage of the translation process, the interpreter seeks to
achieve understanding the original message by the recipient of the transfer. He
must account that the recipient belongs to a different language environment than
the recipient of the original, therefore, possesses a different set of background
knowledge.

The requirement of communicatively pragmatic equivalence is the most
important of the demands made on film. Thus, way, the communicative effect that
will be produced on the viewer, in depends on the correctness of the transmission
of both explicit and hidden ideas and author's thoughts, reflected in the speech of

the characters, their behavior, facial expressions.

* Munesnu U. Crparernu nepesoga Hasauuii gpuibMos / M. Muesuu // Pyc. s13. 3a py6exom. — 2007. — Ne 5. — C.
67
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Any translation, including translation of movies, is intended for the full
replacement of the original, and the reasonableness of such replacement is attained
at one of the equivalence levels. In this case, the translator strives to start from a
pragmatic potential, rather than from personal relationship to the correctness or
appropriateness of the original message.

In some cases, equivalent reproduction of the contents of the original provides
and transfer in translation of pragmatic potential. But belonging of the recipient of
the translation to another language collective, to another culture, often leads to the
fact that the equivalent translation is pragmatically inadequate. In this case, the
interpreter must resort to a pragmatic adaptation of the translation, introducing the
necessary changes.®

Consider the three most common types of translation adaptation, allocated by
Komissarov, regarding the relevance of their application in the translation of
motion pictures.>

The first kind of pragmatic adaptation is to ensure an adequate
understanding of the message by the recipients of the translation. Focusing on the
average recipient (viewer), the translator takes into account that a message that is
understandable to the recipient of the original may not be understood the recipient
of the transfer, due to the lack of certain background knowledge. In such cases, the
interpreter enters the text of the translation additional information, filling in the
missing knowledge. For example, when translating into Russian the geographical
names such as American Massachusetts, Oklahoma, Virginia, English Middlesex,
Surrey, etc., as rule, the words "state, province, county" are added to make These
American names are understandable for the Russian viewer. Also the addition of
explanatory elements may be required in the transmission names of institutions,

firms, publications, etc. For example, Newsweek — «wkypuan «Hbprocynk»,

49 CxkopomsicioBa H. B. Teopermdeckuii acmekT mepeBoAa XyAOKeCTBeHHBIX ¢umimbMoB // BectHmk MIY.

Cepus: Jluareuctuka. — Mocksa, 2010. — Nel — C. 155
%0 Kommuccapos B.H. O6mas Teopus nepesona. YueGuoe mocobue / B.H. Komuccapos. — Mocksa: YePo, 1999. —
C.14

30



Microsoft — «kommanus «Maiikpocodt», Chicago Bulls — «0ackeTO0IbHBINA KITYO
«Yukaro bymms» and etc.

However, if the translation of newspaper materials, legal documents, artistic
works, this kind of pragmatic adaptation is not only permissible, but also
necessary, then in translation there are a number of restrictions on the use of such
adaptation text translation. These restrictions are caused by technical requirements
on laying the text, because the added explanatory elements increase the volume of
the text. Therefore, in case of the above difficulties, the translator is recommended
to abstain from adding explanatory elements.

The second type of pragmatic adaptation is to achieve correct perception
of the contents of the original, to convey to the recipient the emotional impact of
the source text. Necessity of such adaptation arises because in each language there
are names some objects and situations with which representatives of the given
The language association is associated with special associations. If similar
associations are not transferred or distorted in translation, then pragmatic the
potentials of translation texts and the original do not match even when equivalent
reproduction of content. Striving to achieve the desired pragmatic attitude to the
text of the translation from its receptors and makes necessary appropriate
adaptation. As examples of situations in which implementation is required.

This type of adaptation is the use in the text of the original vocabulary with a
socio-cultural component, exalted vocabulary, colloquial or obscene vocabulary.
When translating movies from English into Russian described the above situations
are very common, because the language of the heroes movies is a reflection of the
social and cultural world of the era, shown on the screen. In this case, the task of
an interpreter working with "Script" and subtitles, is complicated, because it needs
to be in writing to fix the imagery of the oral speech of the movie heroes, necessary
adjustments, allowing the Russian-speaking recipient to understand idea and feel
the atmosphere of the movie. So, in most cases, a literal translation is not allowed

English non-normative expressions: the words bitch, shit and others in most cases
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should be translated not in a literal, but more mild contextual meaning (using
euphemisms).™

The third type of pragmatic adaptation differs from previous ones in that the
translator is not guided by the "average", but by a specific recipient and on a
specific communication situation, seeking to ensure desired impact. Therefore,
such an adaptation usually occurs when the interpreter has a pragmatic "super-
objective" and is associated with significant deviations from the original message.

As can be seen from this explanation, the third type of adaptation is not typical
for the translation of movies, because it is designed for a specific a highly
specialized circle of recipients of translation, while the translation movies is
designed for a mass audience. Rather, this type of adaptation is typical for the
names of movies, in the translation of which the title with uncharacteristic for
Russian language semantics and structure is replaced option more familiar to the

native speaker of the Russian language.

5t Uysxakus A. I1. Mup nepeBoaa, nin Beunsiii norck B3aumononnmanusi / A. I1. Uysxakus, I1.P. [Tanaxuenko. — 2-
e m31., ucnp. — Mocksa: Banent, 1999. — C.22
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Summary on Chapter 11

The ever-increasing documentary outpour, conveniently channeled by the
implantation of analysis systems at both a general and a domestic level, afford the
translator access to a greater amount of information in a shorter time period.

Consequently, the translator’s levels of efficiency and effectiveness are
appreciably higher. The Translator is the key to the process of translation, as author
of a new document that is representative of the source text, and most importantly
destined to fulfill a specific function in the receptor context. The interest and
knowledge of the translator, who should know for whom and for what purpose he
is translating, will determine the construction of the aforementioned context. But
the lack of a proper assessment of the work carried out by these professionals spurs
us to renovate the prestige of their professional activity, and look up to it as an
intellectual effort of the first degree.

Functionalism makes a strong contribution in this sense, with its focus on the
translator as the true protagonist of the processes; this orientation grants the
translator more freedom while assigning him, likewise, a greater degree of
responsibility. The original document takes on meaning through the organized
structures, or “frames,” of the translator as information analyst. These frames of
reference take the form of complex semantic networks in the translator’s memory
that embrace all his quality factors in documentary translation
knowledge, beliefs and feelings with respect to himself, or other persons or events,
in episodic, semantic or affective terms. But the framework will hardly be
sufficient for the textual processing of the text, so that the translator, to some
extent, will have to resort to organization and documentary techniques as
indispensable assistants in the task. His linguistic, cognitive, scientific and
functional competence must be complemented with documentary skills.

In the face of the difficulties involved in the establishment of criteria for
measuring the quality of the processes, products and services of translation, the

functional tendency facilitates the road to reliable and stable indicators.
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Chapter I11. Analysis of documentaries translation from Russian into English
and English into Russian

3.1. Stylistic changes in documentaries translation

It should be noted that the language of documentaries is a stylization of the
living speaking of which, and L. K. Graudina, E. N. Shiryaev provide the
following definition: "Spontaneous literary speech delivered in informal situations
with the direct participation of speakers based on pragmatic conditions of
communication".>
1) Incomplete offers

In terms of syntax, colloquial style is characterized by the presence of
incomplete sentences. And L. K. Graudina, E. N. Shiryaev think "Incomplete
sentences are sentences with unbiased syntactic positions that are a signal of what
IS necessary for communication meaning must be extracted either from the context
or from situation, or to speak of the common experience, shared knowledge — a

background knowledges™ >

Original version Original In scoring
translation
What was that? N gt0 310? Yro?
No I did it all online. Her, 8 UnTepHeTe kynm. Yepe3 NHTepHeET.

In these examples, we see the syntax change: transformation of common
incomplete sentences. The factual information and the speech target settings are
saved at the same time.

2) Inversion

Conversational style is characterized by a special order of words, which is freer
than the order of words in other styles. Direct word order can sound too bookish,

too smooth. It is the inversion that allows stylizing the text for the spoken human

%2 I'payauna JLK., Ilupsies E.H. KynsTypa pycckoit peun. — M.: M3natensctso «Hopmay. — C.37
> I'payauna JLK., Ilupsies E.H. KynsTypa pycckoit peun. — M.: M3natensctso «Hopmay. — C.42
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language. Under the inversion we understand "reverse the order of words in order

to distinguish the element of proposals requiring attention".

n 54

Original version

Original
translation

In scoring

Go to the library, read
the newspapers. They
covered it pretty well.

Cxonu B OUOIHOTEKY,
MOYHUTaiBraszerax. O
HEM TOT']a MHOT'O ITHCAJIH.

Cxomu B OMOIMOTEKY, B
raszerax mnouyurtau. O
HEM TOT'Ja MHOTO ITHCAJIH.

Uh, this guy... what's his

A Kak 30BYT youuny?

Hy na. A yomidny kak

name? 30BYT?
Gus Boone. He served 5 |TI'ac byn. Hamamenue c¢ |I'ac Byn. Hamangenwe c
years for aggravated | orsruaromumu. I1ath jeT. | oTardarommmu. [IsSTh ner.

assault and he got out
and he killed a girl the
next day. He got what he
deserved. Blown to bits
by one of Chicago's most
eligible bachelors,
Edward Miller.

Breimien, u Ha cnengyrommit
€ JIeHb JI€BOUKY YOuI.
Ioyyuna mo 3aciayram.

Brimen, u Ha cnegyrommi
)K€ JIeHb JICBOYKY YOWIL.
Ilo 3acayram moJy4u.

Youn ero DnBapn
Mwumep, CaMblii
3aBUIHBIN keHuX Yukaro.

Youn ero CaMBbIii
3aBUJIHBIN KeHuX Yukaro,
DnBapa Musep.

And | can, what, provide
that somehow?

A g eMy 4TO, MOI'Y KaK-
TO IOMOYb?

A 1 eMy 4YTO, KAaK-TO
MOMOYb MOIY?

So, the Egyptian tablet is
stolen by Boone, who is
then killed by a man with
the same interests. Don't
you think that's a little
suspicious?

A T1O0, uro byH ykpan
ETUMNEeTCKYI0 TaOJIUuKy, a
yOusl ero 4YejJoBeK CO
CXOTHBIMH HWHTEpECaMH.

A T10, uro BbyH ykpan
ETUNETCKYI0 TaOJUuKy, a
yOuJI ero 4eloBeK CO
CXOMHBIMH HHTEpPECaMHU.

Tebe »10 He KaxercHd | Tede ITO cJerKa
cJIerKa NOA03PUTEILHBIM He
MOX03PUTEILHBIM? Kaxercs?

It should be noted that changing the order of words has become possible thanks

to the implementation of the oral text. It is the possibility of highlighting rheme’s

intonation that allows us to widely use this translation method.

¥ Hemobun JILJI. TomkoBslit NEPEBOOBETUECKUH CIOBApPb.

®nunra: Hayka. 2003.- C.25

- 3-¢ wusmanue,

nepepaborannoe. — M.:
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3) Repetition of actual components.

Original version Original In scoring
translation

| can't do that. He mory. Jla He mory si! He mMory.
Okay. Boone, put that | Cnokoiino. byn, momoxu | CriokoitHo. ByH, mosioxu
gun down because YyOU | MHCTOJET. Thl HE | IIUCTOJIET. Tol HE
don't know what you're | moHuMaemb, BO  4YTO | HOHHUMAacCIib, BO  YTO
messing with, all right? | BBsa3aics. BBSI3QJICH. I1o10:kxH
Just put the gun down. MHCTOJIET.

When... Promise you will | Koraa Beriiny... O6erai, | Korna Beriday... O6emaii,
never lie to me about|4ro Oosbllie HUKOTA HE | YTO OOJIBIIE HUKOTAA HE
anything  ever again. | Oyaenib MHE BpaTh. Oyzerrs MHE BpaTh.

Hukoraa.

According to Graudina and Shiryaev, this characteristic is inherent spoken
language, therefore, its use in the translation of documentaries texts allows us to
create a more complete stylization of spoken language. Therefore, the repetition of
the actual components, which in these examples also performs the function of
increasing the duration, and synchronization of the translation with the original,
gives the above phrases a more conversational character.

Using all of the above techniques allows us to solve the pragmatic challenge is
to create the illusion that the audiovisual text was originally written in the target

language.

3.2. Analysis of the translation of the documentary film *'One Day"

We can say that the documentary we are studying is journalistic research of
the political problem situation through comparison of different points of view
presented by people among which the survey was conducted. "One day" is
journalistic. speech addressed to the public consciousness. It easy to prove if you
pay attention to the style of the commentator text, which is part of this non-fiction

film along with the interview, taken from the most ordinary people. The main task
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of the Director is to reflect the current socio-political a context that is expressed by
a large number of language tools and the General style in which the whole film is
shot. From our point of view, the author the film tried to create a collective portrait
of modern civilians and activists who cause us, the audience, a clear sympathy.

Main hero, or the protagonist, is the people themselves-the people who have
shown indifference to the fate of his country. The translation of the movie we need
was account for such an emotional tension, with which all interviewees answer
questions posed by journalists, because in many cases their speech is sublime,
motivated by their personal enthusiasm and interest.

Let’s analyze the most interesting examples in terms of translation.
Original text:
I'oe-mo nocpeoune Ypanvckozo xpeoma, neoanrexko om Examepunobypea,
pacnonodicen memannypeuveckui yenmp Cpeoneco Ypana - poouna Poccuiickux
mankoe — Huowcnuii Taeun. Tenepv on useecmen gceii Poccuu u ecemy mupy ewé u
mem, 4mo pa6oque Cc e20 3a60008 U npednpuﬂmuﬁ 6 omeem Ha Onno3uyuUOHHblIE
MUMUHSU 8 CMOJUYHBIX 20P00AX peuuny meepoo 3as8Uums C80I0 NOUUUIO U
suoeHue cumyayuu 6 Hawei cmpare. I'onoc mpyoawezoca napooa yciviuiana 6cs
Poccus.
Our translation:
Somewhere in the middle of the Ural Mountains, not far away from
Yekaterinburg, a metallurgical centre of the Middle Urals and the motherland of
Russian tanks is located — the town of Nizhny Tagil. Nowadays Russia and the rest
world know it because the workers of its factories have decided to state their
position and show how they see the situation in our country in response to
oppositional rallies in capital cities. The voice of working people has been heard
in all parts of Russia.

Analyzing this passage, we came to the conclusion that, from the point of view
stylistics, the original text is not neutral-it is written sublime style as the movie, as

mentioned above, is propaganda character. This can be traced back to the level
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syntax and lexical level. If you pay attention to the most the first sentence, it
should be noted that it has a narrative-descriptive character, which is achieved by
using inversion («pacIoJIOKeH MeTaJUTyprudeckuii  meHtp»), refinement
(«aemameko ot ExkartepunOypra») and applications («pomuna Poccmiickux
TaHKOB»). Presence of such stylistic devices and grammatical phenomena makes
sentence deployed. In the next two sentences the author used stylistic devices like
synecdoche («Bcst Poccus», «ronoc Tpyasiierocs Hapoaa») and repetition («Bcei
Poccumn, Bcemy Mupy»).

It is interesting that the author of the text resorted to artistic comparison, using
the geographical term "Ypanbckuii xpeder" in order to emphasize the importance
and significance of the Ural region for all countries. We could not save such a
construction in the translation text proposals due to differences in structures of
English and Russian languages. However, we also used refinement structures, such
as: not far away from Yekaterinburg, the town of Nizhny Tagil. It is also worth to
pay attention to the fact that the circumstance in the first sentence “somewhere
in the middle of the Ural Mountains” we decided to put in front of grammatical
basis to show the dimension of the speaker's speech and the English-speaking
recipient.

As another example of this nature can result in following passage:

Original text:
Cec00Hs 30ecb, Ha 5mMOU J1e2eHOAPHOU Niowaou, J1e2eHOapHvle 00U,
eéemepanwl 60liHbl, eemepanvl mpyoa. Onu omcmosiiu yecms u ciagy Poccuu. Onu
nepeoanu Hawum NOKOJEHUSIM C80O00HYI0, He3asucumyro u cuivhyro Poccuro. U
Ce200Hs Mbl OMmKpbInMo u 4YeCcmHo 3asaeidiem, uUmo mpydﬂea-Ypaﬂ — 34
cmabunvHocms. Mot — 3a mpyooeon Ypan! Mot — 3a uenosexa mpyoa! Mot — 3a
cunshyio Poccuro!

Our translation:

Legendary people, war veterans, labor veterans have all gathered here, in

this legendary square. They have vindicated honor and glory of Russia. They have
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handed liberal, independent, and strong Russia down to our generations. And
today we claim honestly that the hard-working Ural region is for stability. We are
for the hard-working Urals! We support the person of labor! We are for strong
Russia!

The passage is stronger than the previous one loaded emotional statements. This
effect was achieved thanks to the author a large number of lexical repetitions
(«necendapnas niowaosy, «ieceHoaphwie atoouy) and syntactic repetitions («Mwvi —
3a mpyoosou Ypan!», «Mei — 3a uenogexa mpyoal», «Mvli — 3a curbHywo
Poccuro!»).

In such a patriotic vein the use of this kind of short, but catchy expressions is
very it is appropriate, because in their form they are slogans and calls, due to the
production of an exclamation mark at the end every one of them. The word "we" is
not just a pronoun, but generalized concept, not devoid of emotional coloring, for
all citizens of the Russian Federation, which also points to consolidation and unity.
Word "veteran" for the Russian people — the word succinct, indicating the maturity
and experience of the person, so, on responsibility and awareness of his / her
action — in this case-on the decision to participate in political rally.

In the English translated text we managed to keep lexical and syntactical
repetitions because they play a key role in stylistic organization of the text:

29 [13 29 (13

"legendary people", " legendary square”, “was veterans”, “veterans of labour”,
“We are for the hard-working Urals!" , "We support the person of labor!”, “We are
for a strong Russia!”

However, it is worth noting that in the very first sentence, in which the place
circumstance in the original language stands in the first strong position, we were
forced to move away from such use of the circumstance in the English sentence, as
this is contrary to the language norms. But the emphasis of this did not shift at all,
because the letter clarifying elements, we have allocated a comma, and in speech,
the speaker can express intonation.

It is also necessary to take into account the fact that this speech is pronounced
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in the film — that is why keeping the sublime style is extremely importantly. For
example:
Original text:
- Hy kyoa meosa necém? Coecem u3 yma ewvtocun! Tol 6eov ne cmyoenm,
umobwbl mam MEP3Hyms!
- Hy npuuém 30eco 6o3pacm? A »ce ne no deskam coopanca. Xoms moe
Obl.
- Jla ny meosa. IIycmov onu mam camu pazouparomcs. Tol yoce 0aéHo Ha
neHcuu.
- A smo scex xacaemcs. A na 3aeo0e dbonvute 40 nem npopabomai.

Our translation:

- Where are you going? You’ve lost your mind! You re not a student to be
freezing there!

- It has nothing to do with my age! I’m not going to spend my time with
girls. Though I could.

- Be that way. Let them tackle without you. You 've been retired for a long
time.

- But it concerns everyone! | worked at the factory for more than 40 years.

This example is a good illustration of everyday dialogue, what is happening in
the everyday situation between husband and wife. Unlike the examples above, this
episode is devoid of lofty vocabulary, because here every sentence is a short
sentence with the content of spoken language: «Hy xyma te6s Hecér?», «CoBceM
U3 yMa BBDKHII!», «S1 ske He 1o aeBkaM codpascs» and others.

The main task of the translator in this case should be the transfer the statements
of each of the English speakers in this way, to the actors sounded as natural as
possible. Therefore, when translating this dialogue, we tried to find the most
accurate matches. It is worth paying attention to the fact that the translation into
English has turned out more neutral than the original text. For example:

Original text:
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U3 oicenesa ewipesaro Odemanu. Pexcymea nnazmoil, m.e. 31eKmpuyeckas
oyca 6030yxom 3axkpyuueaemcsa - u ipgexm ¢ppesvi. Memann 60Kkom uoém u
dpezon evipesaem. [lonpasums, MHe Kadxcemcs, 6 n0O0U cmMpame ecmv 4mo.

Hoeanvroco nueoe nukozo0a Huye2o He 6yoem.

Our translation:
| cut metal parts with plasma. In other words, a current of air swirls an
electric arc and it results in the effect of a cutter. A piece of metal moves sideways
and it is cut by a cutter. In every country there’s something that needs to be
improved. There’s nothing ideal and there will never be.

The above statement is an excerpt from the journalist's conversation with
one of the employees of “Uralvagonzavod”. The speech of the interviewee, in fact,
from the point of view of building a sentence in Russian, it is very intermittent for
the lack of words-bundles connecting the proposals together. In our translation, we
solved such a problem by resorting to the addition of such lexical element as the
introductory construction "in other words™ in order to give the speaker's speech a
more complete form.

From the point of view of lexical filling, here are the words-terms related to
the field of metallurgy, because we are talking about professional activity of the
milling cutter-due to what the text it acquires specific traits. To such words can be
attributed following: «mna3may, «amexkrpuueckas ayray, «3GGexT Gppesbi».

To convey the right idea, the translator has a need for consultations with
persons working with technical translations in this field. Otherwise, there is a high
probability of inaccuracy in the translation, which can lead to partial or even
complete loss of meaning. For example:

Original text:

- Hy ué, 6o cxonvko 6 cyobomy-mo ecmpeuaemcs?
- Hy 6 80cemb, Kax 002080pUUCS.
- lymaewn, ycneem?

- /la nopmanvHo, mozoa oasatime om Moe2o 00Ma — mam 00 80K3A1A
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nooauosxce.
- Hasaui!
- Ycnesaem.
- Hy ué osicene-mo cxazan?
- Yé-ué, na pvioanxy!
- Xopows 6azapumu, onozoaem!
Our translation:
- Well, what time do we meet on Saturday?
- Well, at eight o 'clock as we 've already arranged.
- How do you think we’ll make it?
- Yep, let’s gather near my place because it’s close to the railway station.
- Ok!
- We have enough time.
- Well, what did you say to your wife?
- What-what! We re going fishing.
- Stop prattling, we’ll be late

This passage illustrates the presence of interjections «ué» u «Hy», which are
irreducible in English, because they do not have the same stylistically colored
correspondences. But avoid the use of these particles in the translation, we also
could not, because, in addition emotional burden, they play and semantic role,
showing, that the man who uses them in his speech is not quite sure what he's
saying.

It is also important to note that the word "4&" in the last sentence of this
paragraph the passage acts as a pronoun, being a conversational option literary
forms of the pronoun " uto". For English the only possible translation is the word
"what" in the significance of what is at stake. No less interesting for translation
from Russian into English is the translation of the same phrase "Ué-ué, Ha
poeiOanky! " in terms of stylistics. We see here a figure of speech, ellipsis, 1.e. the
omission structurally necessary element of the statement, usually easy recoverable

in context or situation.
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From the previous replica it becomes clear that the speaker could answer «Yé-
4&, s cKasai, 4To efeM Ha peioanky!», however did not make it as a household
situation allow such forms of expression.

Let’s analyze another interesting examples in terms of translation. For
example:

Original text:
«Y nezo ecmo CmepirHceHn, €20 He cocHémnb Hukak. Taxue noo0u 00JICHbI
ObIMb Bnepeou U PyKosooOUmMb HAMUY.

Our translation:
He is resolute. His views are unshakable. Such people should lead the way.

Here we have resorted to lexical-grammatical transformation — explication, or
descriptive translation, as well as to the reception of lexico- semantic substitution-
modulation. This offer is in Russian contains the phraseology "to have a rod inside
yourself”, which means to be strong, strong-willed man with a firm character. In
English we picked up the equivalent-adjective resolute, the value of which,
according to the definition proposed by the Longman Dictionary of Contemporary
English, fully complies with the substantive, the Russian idiom.*®

The modulation was made by us in the second part of the sentence, where
by logical thinking it becomes clear that " one cannot be bend because of the
conviction in their own views", that is why we used the word “views” in our own
translation.

Below here is another example with the use of paraphrases, or a phrase
explaining the meaning of the original lexical unit.>®
For example:

Original text:

[On] uenosex crosa.

Our translation:

®  Longman Dictionary of Contemporary English [Dmexrponmsiii  pecypc]. Pexum  mocryma:

http://www.ldoceonline.com/
% Komuccapos B. H. Teopust nepeBosa (JIMHIBUCTUYECKUE acTieKThl): Y4eO. Ui HH-TOB U (ak. nHocTp. 3./ B.H.
Komuccapos. — Mocksa: Beici. mik., 1990. — C.32
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He is a person who keeps his promises.
In the following example, we present a summary table of the lexical units that

are difficult to translate and include terms other than those that we have discussed

previously.
The original text Our translation
KPHOTCHHOE IIPOU3BOICTBO cryogenic production
EMKOCTh a container

KOMIUTICKTYIOIINE assembly parts

MaJlbl€ ¥ CpEAHUE NIPEANPUHUMATEIN entrepreneurs

private
OOMIIBI ITEPBOTO JTOOPOBOILYECKOTO soldiers of the First Voluntary Tank
TaAaHKOBOTO KOpITyca Corps

With regard to the title of the film, we can say that it does not represent of
particular interest, from the point of view of translation, as it was not the need to
resort to the translation of the title, applying transformations, proposed by V. N.
Komissarov.>” From our point of view, the title, sounding in English as "One Day"
fully corresponds to Russian the name "one day", which is quite accurately and
reliably reveals the essence, laid by the Director. The meaning of the name "one
day" we can interpret as follows: this is the story of each of interviewees about
how their daily work routine at the plant. From their speech while watching make
up the whole and clear the picture is what the Ural plant, who are all the people
who are on it work.

Having identified the most interesting passages for translation, we came to the
conclusion that in many respects the spoken language is full of lexical, as well as
grammatical errors and inaccuracies. The quality of the speaker it is very different

from the spontaneous speech of interviewees. Naturally, the translator in this

%" Kommuccapos B.H. O6mas teopus nepesoga. Yuebuoe nocobue / B.H. Komuccapos. — Mocksa: UePo, 1999. —
C.23
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situation you must choose a more neutral translation strategy with elements of
spoken language.

When watching the film is clearly seen the fact that all speakers are people
without higher education, because their speech is filled with all sorts of words-
parasites, interjections and etc. However in contrast to the above, we can say that
in the film contains a large number of terms related to the field car manufacturing
and metallurgy, which is undoubtedly also provided for us some difficulties during
the translation.

In addition to the difficulties in translating lexical units we faced with
difficulties at the grammatical level that can be explained often incoherent speech
of the speaking. It should be noted that this we translated the film from Russian
into English. Due to the fact that Russian and English are different in their
structure, we had maximally accurately adjust the speech speaking in Russian so

that it sounds natural and even in English.

3.3. Analysis of the translation of the documentary films “ALMA - A Window
into the Mysteries of the Universe” and “The Hero” from English into
Russian

9-minute documentary titled "ALMA-A Window into the Mysteries of the
Universe " is dedicated to the opening of the Observatory in Chile, in the Atacama
desert. ALMA, or Atakama big antenna the lattice of millimeter range is the whole
complex of radio telescopes, designed to study the processes occurring during the
the first hundred million years after the Big Bang, when it was formed the first
generation of stars. It is planned to use it to get new ones data explaining the
mechanisms of evolution of the Universe.

The film was shot in 2014 by the Japanese company Konica Minolta
Planetarium”, engaged in the creation of planetariums. In September 2012 the
world's largest company Konica Minolta has signed an agreement with "Magna-
Tech Electronic company" for the exclusive sale of its planetariums in the United

States, Russia and CIS countries.
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The advantage of installing a planetarium is that significantly increases the
flow of people into the cinema, which gives it an undeniable competitive
advantage. On statistical data, the installation of the planetarium is able to generate
additional flow in the city-millionaire or regional center from 1500 to 3000
spectators in day. The planetarium becomes both entertaining and educational
the center of the whole region.

Based on the name of the film, it becomes obvious that the original language is
English, so our study is to analyze the translation from English into Russian. A
distinctive feature of this documentary from the previous two is its style — popular
science. His task is to focus on the scientific side of thinking, on achieving science
and to develop a scientific approach to life. As Hugh Badley writes in his book
"The technique of documentary film": "The common task for all documentary
films is to tell us about the world in which we live." The film we are analyzing was
shot in order to publish scientific information in the field of physics, space
exploration, as well as the facts and results of research. It promotes a scientific
approach to the perception of the environment reality man. Then you watch this
documentary, it becomes clear, that the main task of the director is to convey to the
recipient certain facts from the field of space exploration in an informative and
entertaining way. Therefore, there is both cognitive information and emotional.
When working with this film, we attached great the meaning of the accuracy of
translation of specialized vocabulary, which is not caused great difficulty.

The material for the work was presented to us exclusively in the form of film
itself. We therefore independently by ear first recorded the English text and only
then moved on to the translation stage. While working on the film, we met the
terms related to the field of electromagnetism and oscillatory systems, as well as to
geometrical optics.

Here is a list of all the terms we had to work with.

The original text Our translation
an astronomical observation system crcTeMa aCTPOHOMUYECKOTO
HAOJIFOICHUS
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a radio telescope observatory

paano-odcepBaTopus

parabola antennae

Hapa6OJ'II/I‘I€CKI/IC AHTCHHBI

radio waves

PaaAnuOBOJIHbI

a radio telescope

paanoOTCICCKOII

the Milky Way

Muneunsiit [yt

X-rays rays

PCHTICHOBCKHC JIYUN

ultraviolet rays

yJIbTpadUOIETOBBIC JTYUU

movements of astronomical bodies

ABHIKCHUC aCTPOHOMHUYCCKUX TCJI

submillimeter waves

CyOMUJUTMMETPOBBIE BOJIHBI

a tracking system

CUCTEMA HaBEIECHUS

a radio waves receiver

NPUEMHHUK PaaUOBOJIH

superconductive state

CBCPXITPOBOAAIICC COCTOSAHUC

(the) highest resolution images

I/I306pa)K€HI/ISI BBICOYAMIIIETO

paspeleHus
interferometry uHTepdhepoMeTpus
aperture synthesis amnepTYPHBII CHHTE3
time lag pPa3HOCTh X0J1a
Old Star Crapas 3Be3na

Sculptor constellation

co3pe3niue CKynbpITopa

a life cycle of stars

JKU3HEHHBIN 1TUKI 3BE3]]

solar system

CoiHeyHas cucTtema

visible light BUJUMBIN CBET
the Big Bang Bonpmoit B3psis
gravitational effect I'PaBUTAIMOHHBIN YPPEKT
a light year CBETOBOU TOJI
methanol METaHOJI
a molecule MOJICKYyJIa

glycolic aldehyde

TJIMKOJIb aJIbJIETH]L

Film text represented by the speech of the commentator, which designed for a
wide range of people of different ages. In its structure most of the sentences are
simple, which can be explained by the conditions for which the film was made. For

example:
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1) Very little rain falls here.

30ecwb gvinadaem oueHb MAl0 0CAOKOS.

2) The Atacama is the driest of all deserts.

Amaxkama — camas Cyxas nycmuolHA HA 3eme.

3) Dozens of parabola antennas stretch before us.

,ZZQC}ZI’HKM napa60ﬂuqecmtx AHMEHH PACKUHYIUCDH neped HAaMUu.

4) The gleaming antennae rotate searching the pure blue sky.
Eﬂecmﬂu;ue AHMEHHbL 6paularomcs 6 NOUCKAX be3obnauno2o neba.

From the point of view of psychological aspect of human perception image
and oral speech, containing scientific terms, it would be very it is difficult to
concentrate on viewing, especially for children. With regard to the title of the film,
we can say that it is also not it causes difficulties in translation, but it is of serious
interest. Our translation option, «Temeckom ALMA, umu OkHO B TaiiHBbI
Bcenennoii», translation using lexical transformation-additions — we considered
valid because the word "telescopes" is missing in the original, immediately orients
the recipient to what he needs wait while watching. ALMA is an abbreviation for
"Atacama Large Millimeter Array"”, that in translation into Russian means
"Atakama most [of the antenna] grille in the millimetre range". In fact, for time of
our work on the translation, we turned to the translation sources mentioning the
name of the research facility, and we have never met the use of this abbreviation,
written in Russian, except for a single article. We believe that to explain this fact:
the Russian abbreviation would be totally- next, as the first letters of its component
words differ from English— ABPM/I.

Option to translate this name using transliteration — ALMA, is also not a
solution to the problem, as for native speakers of language carries no meaning.
Therefore and we in our translation adhere to the tradition of preserving the writing
names in Latin letters.

In terms of style, the original version taken for our the documentary works in

Russian are presented in the form of an interview that has not been edited or
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corrected. For this reason, the speaker's speech contains many shortcomings such
as grammatical and lexical character: interjections, words-parasites, etc.

Since the format of the cinema initially involves a usual conversation of the
domestic plan, then such a level is permissible, however, the translator needs to
move away from the "bad" language in his translation and choose a stylistically
neutral language as his instrument, which may include elements of spoken
language. From the script we recorded clearly shows that the people who worked
on the translation from Russian into English, it is such rules and adhered to, and
therefore the English text is more like a commentator text (not duplicated), which
expressed only the basic idea of the speaker without the use of unnecessary words
and pauses.

When comparing two Russian texts, one of which is our self-translation, and
the second-the original text, we came to the conclusion that, from the point of view
of the pragmatics of translation, we have completely succeeded to preserve and
convey the meaning laid down by the author or loss. The adequacy of the
translation is preserved through the use of the "zero" transformation, or literal
translation, because in many cases the structures of the SL have a structure similar
to the structure of the TL.

However, in the translated text there are different types of transformations,
which we have studied in more detail and are ready to present as examples. We are
also ready to prove that the translation into Russian and English and the original
text differ stylistically.

Let's start with the title. "The Hero" — under this name the audience for the first
time we saw the film on Russia Today. View to end the film, we came to the
conclusion that the English name fully reveals the theme set in the film, so we
translated it into Russian in its most direct meaning — "Hero",*® i.e. used a literal
translation, however, as we later found out, in the original version the title sounds

as follows: "Feat commando". In this case, we see that our translation has a more

%8 Komuccapos B. H. JIunrsucruka nepesosa / B.H. Komuccapos. — Mocksa: MexayHapoassie otHomenus, 1980.
-C.18
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generalized meaning. But we believe this is justified because we are talking not
only about the heroism, but also about the life of the commando, which with
confidence can be called a hero.

As a rule, the authors try to give their works compact and catchy titles
precisely because the title is intended to attract maximum number of people. In
addition, the title of the film should be relatively clear in content, which it
summarizes, and easy to remember in form. We believe that in our translation we
managed to achieve such a goal, because the name "Hero" is monosyllabic,
uncomplicated, but at the same time intriguing, because before viewing it cannot
be clear what kind of hero we are talking about: whether about the hero — as a
brave and brave man, or about the hero — as a person, in relation to whom it can be
expressed only ironically.

In addition, if we consider the two Russian headlines in terms of saving speech
effort, the title "Hero" noticeably "wins" and title "the Heroism of the commando".
For any movie, even documentary, this is an important factor, as directly it is
connected with the placement of the text in the implementation of dubbing in
another language. Now let's go directly to the analysis of the text of the film. For
example:

Original text:

((KOH@’%HO, ObLI0 cCmpauwtHo, HO Kak-mo ycnoxkaueaeutb 066}1, HABEPHO, MbICIIEHHO.!
oomotl, mama xncoém. Tym 6 0CHOBHOM MAMA, MAMA U BCE.

English translated text:

“Of course, I was frightened but I tried to compose myself. | was thinking
somehow | had to come back because mom was waiting for me. This is a thought
that calms you down — mom’s waiting.”

Our translation:

«KOHellHO, A 60}ZJZC}Z, HO A nocmapa’jcCsa YyCnoKOUmbsCAL. A OyMan O mom, 4mo Kak-
mo 00JICeH BEPHYMbCA, NOMOMY UYMO MEHA orcoém mama. Mmenno mwviciv o mom,

Umo mama ofcc)em, ycnokausaemy.
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Repetition of the word "mother" used in the original text, of course,
stylistically justified, because the purpose of the speaker — to convey to the
recipient the idea that the idea of no one else, namely the mother, makes you come
home. In the text translated into English, we see the emphatic construction this is/it
Is ... that, which completely accurately replaces multiple lexical repetition without
any loss. In addition, it is worth paying attention to the graphic design of writing in
the English text: after the excretory turnover is a dash and once again duplicated
the main idea. In our translation, we managed to fully preserve the above excretory
grammatical structure.

The following example can show how inversion can eliminate lexical
repetitions:
Original text:
«A ooun pas ne coan, u Kenss moyxce ooun pasz He coan. On omocumancs, a s
MUMO npobe2ai, no e2o wiemy yoapun pykou, 2oeopio: «Cobepucs, mpanka!»
English translated text:
“[ failed the exam once, and so did Evgeny. During the test he was doing push-
ups, | slapped him on the helmet and said, “Pull yourself together, boy’”
Our translation:
«Ooun paz s nposanun sx3amen, u Eecenuit — moace. Bo spems ucnvimanus ou
OMIAHCUMAJICAL, AL nOCMY4al no €20 ujiemy u ckasai.’ «Coﬁepqu, napeHb!»

From the point of view of stylistics, in the original proposal selected
absolutely neutral verb "do not pass the exam", which is translated into the English
language is a verb that is semantically complete to it satisfies. However, in our
translation we used colloguial the expression "fail the exam", because in this
context and in this situation (says that one of his colleagues Eugene) is appropriate.
The phrase " Pull yourself together, boy!” it is also interesting to translate. In in the
English translated text the reference " boy” does not carry a negative connotation
as opposed to the Russian treatment of the person expressed word "rag". But on the
other hand, given the context and the tone, which the speaker says this phrase

(smiling, with humor), we understand that stylistically such a translation is
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possible, and, accordingly, the words "rag" a negative connotation disappears. For
example:

Original text:

«Obviyno Uejl06€K, MAK CKaAs3amos 3anesald, HA3HA4ajacsd y HUxX npou3eojibHoO, Yy KOcO
ObL 360HYe 20n0C. B smom omuowenuu Kens ovin 6cecoa JAydium, nomomy 4mao
OH neJjl 6 WKoJie 6 xope u HUK020a He CMECHAICA, Hanpumep, Huie2o, Omomy umo
30ech Jce onamop JHee Ha NYOIUKY, HAPOOY MaACCay.

English translated text:

“Usually the singer is chosen arbitrarily. The first is mostly the soldier with the
loudest voice, and in this regard Evgeny was always the best. He sang in the
school choir and was never embarrassed. So, he had no problems singing in the
army with so many people listening to him ”

Our translation:

«Obvbluno 3anesany 6vibuparom npouzeonvHo. llepswviti npemenoenm, 21a8HbIM
06pa30M, - condam ¢ CPOMKUM 20]10COM, U 6 IMOM OMHOWEHUU Eseenuni o6vin
ayuwum. OH nen 8 WKOIbHOM Xope u HuKo2oa He cmecHsacs. Iloamomy onsa nezo
He 0bl10 nPod.IemMoll nemsv 6 apmuu, 20e MaAK MHO20 JI00€l €20 CAYUAIU ).

The second part of the second sentence in the original text is a vivid example
spontaneous live unedited speech where as we can see, there are no grammatical
and lexical norms. Completely it is unacceptable to make a literal translation of
this passage, so translators have translated with the help of lexical and grammatical
transformations, which are called in the theory of translation modulation, or the
semantic evolution based on cause-and-effect relationships, thereby avoiding
unnecessary repetition of disconnection and said. As for our translation, we did not
use any replacement or transformation in this sentence, however, a simple English
sentence was replaced by a difficult one-by a subordinate Russian sentence due to
the lack of such an English construction in the Russian language. For example:
Original text:

«Cmpax, oH 0j151 Kaxrcoo2o ecmecmeeHeny.

English translated text:
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“It’s natural to be afraid.”
Our translation:
«He ucneimvieamas uyecmeo cmpaxa — npomueoecmeCcmeeHHo)).

In the original text there is a violation of the grammatical norms, since two to
be used in one simple proposal. However, if we take into account what the speaker
wants to focus the attention of the listener on what he says, then such excretory
design is the place to be. From the English translated text it is clear that the
translators are not used emphatic means, however, it did not affect any the content
of the said, nor on its emotional coloring. In his translation, we applied the lexical-
grammatical transformation — antonymous translation.

Original text:

«Omom  urom  coodepicum  KaAopvl, NHCUXOJIO2UYECKU mAMHCEéNnvle O0JA
eocnpusmuin).

English translated text:

“This film contains images that may be found disturbing ”

Our translation:

«B unvme cooeporcamces wmokupyrouue 3nu300ol».

On the one hand, the translation of this phrase can also be approached as the
phrase is a cliché, because often in the movies you can find such a translation:
"This movie contains episodes not for the faint of heart." But on the other hand, in
our film such a translation is inappropriate, because it sounds quite ironic and
therefore rather will be possible in the translation of the comedy film genre.

In the translation into English translators resorted to lexical transformation-
generalization, because the adjective " disturbing” there is only a neutral meaning
of "disturbing", "disturbing», "exciting" , where there is no sema relation
associated with any perception.” In our translation we offered to translate the
above mentioned the adjective as "shocking" that can be justified by the plot
a documentary line.

Original text:

%% Longman Dictionary of Contemporary English [9nexrpormsiii pecypc]. http://www.ldoceonline.com/
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- Jleorcypruoiii!

- Tosapuw maiiop, OHe8aAbHBIU 0edHcypHbIU — psi008oU Tumuenko!
English translated text:

- General duty guard, sir!

- Comrade major, the duty guard is private Timchenko!

Our translation:

- Jlearcypuotii!

- Tosapuw matiop, oexicypHuiii — psaoosou Tumuenko!

The lexical complexity of the translation of this dialogue is knowledge
military (army) terminology. If in the dictionary entry of the word “private” there
Is the meaning of "ordinary" marked "military", the phrase™” general duty guard " is
absent.® The literal translation is not possible, because the phrase “"chief duty
guard" does not bear any meaning and the position of duty guard as such does not
exist. However, after asking the people who have passed military service, we found
that this phrase should be translated monosyllabic word "duty"”. So, the proposed
translation coincided with the text of the original.

Original text:

«Bvinonnenue mecma ma eviHociusocmv. Bwinoawsem 5  nooxoodos: 10
omorcumanutl, 10 noonocos noe xk epyou, 10 evinpvieusanuii. Bonpocwvi ecmv?
Bonpocos nem. Ynop néxca npunameo .

English translated text:

“We’re commencing an endurance test: 5 sets of ten push-ups, 10 pulling your legs
under your chest and 10 jumps. Any questions? No questions. And so, front
support position. ”

Our translation:

«Mvl Hauunaem mecm HA BbIHOCIUBOCHDL: 5 N00x0008 no 10 omowcumanui, 10
noomseuearuti Hoz k epyou u 10 npwisickos. Bonpocvl ecmv? Bonpocoe nem. Tak,

YROp 1é)ca NPUHAMD ).

% Cnoapu ABBYY Lingvo [dnekxrpounbiii pecype]. Pexxum gocryma: http://slovari.yandex.ru
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Here, as in the previous example, difficulties arose in the lexical level. In the
dictionary entries we have not found the stable expression "front support position”,
and therefore the translation was done based on the internal form components of
the units of this phrase and focusing on the image of what is happening on the
screen. Later we were convinced that the translation we made was correct.

In the following examples we would like to show that due to the absence of
written English text and fast speech of the speakers, we are on hearing confused
words “deployment” and "employment" that have meaning "task, service".®!
However, given that the film we are using — a film with a military theme, we
concluded that the word " deployment™” it is more appropriate because its first
meaning is in the off-line dictionary ABBYY Lingvo "deployment (troops)".%?
And, paying attention to the original text in Russian, where the word "business
trip” is used, we concluded that the English text uses the word "deployment”, the
meaning of which we in our translation generalized and translated as “combat
mission".

Original text:

«Kaorcoas komanouposxa — kak 6yomo mol edeutb myoa 8 nepaviii pasy.

English translated text:

«Every deployment feels like the first.”

Our translation:

«Ilpu Kaxicoom boeeom  3a0aHuu yy8Ccmaeyeulb cebs KaKk 8
nepewlil pasy.

Original text:

«I1epBbIii pas, Korjaa exalu, BOJIHOBAJICS OYECHb CUJIBHOY.
English translated text:

When | went away on my first deployment I was very nervous.”

Our translation:

%1 Longman Dictionary of Contemporary English [9nexrpormsiii pecypc]. http://www.ldoceonline.com/
%2 Cnioapu ABBYY Lingvo [dnekrpounbiii pecype]. Pexxum gocryma: http://slovari.yandex.ru

55



«Korma s yxommn Ha CBOE mepBOE 3aJaHMe, S O4YEHb HEPBHUYAI.
Original text:
«A, cuumaii, 8cro KomManouposxy, éce 10 mecsyes e epany.
English translated text:
“During my first deployment | was lying to her where | was and what | was
doing.”
Our translation:
«llpucmynas x ceoemy nepgomy 3a0auuro, s CON2AN el O MOM, 20€ U YeM
3AHUMAIOCH)).
Original text:
«Hpue&wca;z nocije KOMCZHOMPOGKM, 100U HAYUHAIOM omceusamvCA).
English translated text:
“After the first deployment a lot of people leave special forces”
Our translation:
«llocne nepeoco 3A0AHUSL MHO2UE OMCEUBAIOMCIY.
In the following example, we would like to provide a summary table of all
the terms that we had to face during the work, for except for the ones we've
covered above. The table shows that there are no big differences between the

proposed translation and the original text. All this points to the relatively mono-

semantic nature of the terminology.

Original text:

English translated text:

Our translation:

B3BOJ,

a platoon

B3BOJ

BBIITYCK CIICHUAIIBHOT'O

Ha3Ha4YCHUA

a special forces unit

oTpsa CIICHUAJIBHOTO

HazHA4YCHMUA

uHbopMaIus

intelligence

uHbopMaIus

00€eBO€E CTOJIKHOBEHHE

an armed conflict

BOOPYKEHHBIA KOH(PIUKT

YUTH B CTOPOHY

to outflank

aTakoBaTh C (pyiaHra

CJIOBO HC HUCIIOJIL3YCTCA B

OpUTHHAJIbHOM TCKCTC

a recruit

HOBOOpaHeIl
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ouepe/ib machine gunfire nyJeMETHBIA OTOHb

CXpOH a lair JIOTOBO
IITYPMOBOC OT/ACIICHHUEC the assault section IITYPMOBOE OT/CIICHUE
KOMaHIMPOBKaA a mission/a combat MHUCCHS, 3aJaHIE
mission

00EBOE CTOJIKHOBEHUE an attack CTOJIKHOBEHHE
U3BECTUTH O TOM, KTO to report casualties COOOIIUTD O KEPTBAX

1oruo, a KTo paHeH

moJie 0os the battlefield noJie 005
CJIO’KHAst MECTHOCTD a difficult area TPYAHOIIPOXOUMAs
MECTHOCTD
00€BOE CTOJIKHOBEHHUE an attack CTOJIKHOBEHUE

In the credits, which spelled out the names of the speakers, and their military
titles. However, in the original Russian text they are generalized, i.e. the authors
were limited to the general concept of a person the command structure, while in the
English translated text specified specific military ranks. Accordingly, in our
translation we have kept their full analogues. But against the background of the
examples given below in the table, the example number 3 is clearly distinguished,
where the Russian word "instructor”, which refers to the position, corresponds to
the English phrase "warrant officer”, which has a direct relationship only to the
name of the military rank. Of course, it is obvious that these two concepts do not
correlate with each other, and from here we can conclude that the authors did not
rely on the original text when translating titles. In modern Russia and it is an
analogue of warrant officer.

Therefore, based on our task-to carry the film to the masses of Russian-
speaking the population — - other option of translation here cannot be. As for the

military rank of warrant officer, he corresponds to the translation of "warrant
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officer", which is typical only for English speaking countries. The status of the
warrant officer is intermediate the situation between sergeants and junior officers.®®

In modern Russia and the world the equivalent is warrant officer. Therefore,
based on our task-to carry the film to the masses of Russian-speaking the

population —other option of translation here cannot be.

% Typaesa 3. 51. Jlunrsucruxa tekcra (Texer: CTpykTypa i cemantika). — Mocksa: IIpocsemenue, 1986. — C. 31
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Summary on Chapter IlI

In this chapter we have considered the steps of translation of documentary
texts intended for sound, changes taking place with the text of the translation in the
process of sound and gave practical recommendations for solving the main
problems that arise when applying the translation text to the original text.

Additional editing is necessary, because it allows you to adapt the text of the
translation for sound so that the recipient had the impression that this the
documentary texts created in the original language. To do this, it was necessary to
synchronize the text at all levels.

In addition, due to the oral implementation of the text of the translation, it
should be subjected to additional stylistic editing and editing necessary to achieve
harmony.

In general, we can conclude that the study of the translation text changes in
addition, a very topical issue because of the spread and great popularity of cinema,
namely the quality of sound depends on the perception of foreign translated films
audience audience.

When working with a documentary text, the translation is subjected to various
changes. In this paper we have investigated these changes, concluding that their
use is necessary in the translation of documentary texts, as it gives the impression
that this text was originally created in the language of translation, and this is the
aim of the translator.

Having conducted the sound of the documentary text and analyzing the types
of changes in the course of this process, we came to the conclusion that different
the change data types are not equivalent, some of them are more preferred than
others. The least preferred are changes in which loss of information occurs:
omission and change of type or structure proposals. It is recommended to use them
only when you cannot apply other types of changes.

Another type of change is to refrain from — add information. When entering
information into the text, do not the original contained in it is distorted, which is

contrary to the very definition of "translation".
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Conclusion

The translation is the multifaceted phenomenon and some aspects of it can be
the subjects of the research of different sciences. In the frames of the science of
translation psychological, literature critical, ethnographical and other points of
translation as well as the history of translation in one or other country are being
studied. According to the subject of research we use the knowledge of the
psychology of translation, the theory of art and literary translation, ethnographical
science of translation, historical science of translation and so on. The main place in
the modern translation belongs to linguistic translation, which studies the
translation as linguistic phenomenon. The different kinds of translation
complement each other and strive to detailed description of the activity of the
translation.

The theory of translation puts forward the following tasks:

1. To open and describe the common linguistic basis of translation, that is to
show which peculiarities of linguistic systems and regularities of the language
operation are the basis of the translating process, make this process possible and
determine its character and borders;

2. To determine the translation as the subject of the linguistic research, to
show its difference from the other kinds of linguistic mediation;

3. To work out the basis of classification of kinds of the translating activity;

4. To open the essence of the translating equivalence as the basis of the
communicative identity of the original texts and the translation;

5. To work out the common principles and the peculiarities of construction
of the peculiar and special translation theories for the different combinations of
languages;

6. To work out the common principles of the scientific description of the
translation process as actions of a translator of transforming the original text to the
translating text;

7. To open the influence on the translating process of pragmatic and social

linguistic factors;
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8. To determine the idea ‘“the translating norm” and to work out the
principles.

In the result of this research it can be concluded that the main stylistic
feature of documentaries exact and clear interpretation of the material without any
expressive elements that make the speech more emotionally saturated. There are
almost no metaphors, metonomy transpositions and other stylistic features in
sciectific-technical literature while they are widely used in literary works.

Although documentary texts are far from live coloquim language, it contains a
number of neutral phraseological units of technical specific. Main requirements for
terminological translation to comply with are precision (all items in ST shall be
reflected in translation), conciseness (all items of ST shall be translated
laconically), clearness (conciseness and laconism of TL shall not mess the lexics,
its understanding), literarity (the text of the translation shall comply with common
norms of literary language without use of syntactical structures of source
language).

During the research it also can be revealed that common features of
terminological unit are:

1) saturation with specific terms and terminology units;

2) presence of grammatical and lexical structures;

3) difference in use of analogue stylistic features in SL and TL;

4) different use frequency of certain speech parts.

All terms are united into terminology systems that express notions of
technics and science. The difficulties that appear during the translation of the terms
are connected to imperfection of existing terminology systems. The most important
among them are the phenomena of terminology synonyms, homonyms and
polysemantic units. All of this leads to the approach of context translation that is:

identifying of the word meaning due to its context;

selection of the proper context equivalent term;

creation of adequate text by means of selected context equivalent term.
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The translation of documentaries shall give an exact meaning of the source

text. Some deviations can be made due to the peculiarities of target language or

stylistic issue. It is very important to prevent the loss of meaningful information

contained in the source text.

This study was devoted to the study of features translation of movies from

English into Russian by example the following documentary films: "One Day",
filmed in 2012, “Hero” and "ALMA - A Window into the Mysteries of the

Universe", filmed the Japanese film company Konica Minolta in 2014.

In the course of the study, we came to the following conclusions:
Documentary film is a kind of film industry, at the core which is the shooting
of real events and faces. To the documentary, or non-fiction films include
educational films, or educational, true-documentary, as well as pseudo-
documentary, or mokyumentari. The qualitative translation of such films is
one of the most demanded areas of translation in view of the high tempo
development of world cinema.

The translation of documentary films is inevitable it is necessary to select
equivalents, to which one can include words-terms: platoon — B3Bo, parabola
antennae — mapabosuueckne aHTeHHBI, Vvariant and  contextual
correspondences: eployment — 1) pa3eépThiBaHne BOKCK; 2) 60eBOe 3alaHHeE,
and also use various kinds of translation transformations. For our work we
chose the list of translation transformations compiled by Komissarov. Among
them, we resorted to lexical transformation - generalization: The film

contains images that may be found disturbing - " «mokupyrorme U306
BMECTO «DIM30/Ibl, ICUXOJIOTHYECKH TIKEIBIE NI BOCIPUATHSY, ' 10 lexico-
grammatical transformation - antonymic translation: It’s natural to be afraid
— He ucmbIThIBaTh 4yBCTBO CTpaxa — MPOTHBOECTECTBEHHO, 10 modulation: V
HET0 eCTh CTEPKEHb — €ro He corHémb Hukak — He is resolute, his views are
unshakable and etc.

The role of the title is important for documentary, because catchy, But the

mainstream title is the most effective way to interest the viewer. In our work,
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the headings of all three films were translated verbatim, as there was no need
for change of names.

> In the process of translating documentaries with specific themes knowledge,
understanding and mastery of the terminology on related topic.

In our work, we investigated documentary films related to socio-political (*One
day") and to the natural-scientific ("ALMA-A Window into the Mysteries of the
Universe. The main difficulty in translation was at the lexical level, closely related
to the style of the text, and also at the level of grammar due to the different the

structure of Russian and English languages.
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Appendices

Appendix 1 Translation variants/equivalents of the film “Hero”

English translation of the
text

Our translation

Original text

This film contains images that
may be found
disturbing.
“Conquer yourself, and you’ll
become
unconquerable” Spetsnaz
saying

B ¢unbme conepxarcs
MIOKUPYIOIIHNE SITH30IbI.
«ITobenu cebs caMoro, 1 ThI
CTaHellb
HernooeIMMBbIMY TOTOBOPKA
CIIEI[HA30BIIEB

3TOT GUIBM COACPIKUT
KaJIPBI, ICUXOJIOTHYECKHU
TSOKENBIC JIJIS] BOCTIPUSTHSL.
«IToGemu ceds u Oyaenib
Herooeaum» JleBus
crnennaza BB MB/[ PO

“I’'m Evgeny Epov, a common
of the assault section
of the second platoon, third
special forces unit.”

Memns 30ByT EBrenuii Onos. S
PAIOBOM
LITYPMOBOTO OTAEJICHUS
BTOPOTO B3BOJIa, TPETHETO
OTpsiia ClIeUaIbHOIO
Ha3HA4YCHMUS.

«S1 psimoBoii O1oB,
IIYJIEMETYUK BTOPOrO
LITYPMOBOT'O OTIEICHU,
BTOPOT'O B3BOJIa, TPETUU
BBIITYCK CIIELIUAIBHOIO
Ha3HA4YCHU.

We are always on the alert for
an armed conflict
because if we get intelligence
about militants in the
neighborhood it’s usually
reliable.

ME1 Bcerzia B COCTOSIHUH
00eBOI TOTOBHOCTH JIJIsI
pa3perieHus JIF00ro
BOOPY>KEHHOTO KOH(IIUKTA,
MIOCKOJIbKY Ta HH(OpMaLIUs,
KOTOPYIO MbI
[I0JIy4aeM O TEPPOPHUCTaX B
COCEIHUX PErMOHaX,
SIBJISIETCSI JOCTOBEPHOI.

BboeBoe cTonkHOBEHHE, MO
CYTH, MBI O)KUJIa€M BCE
BpeMs, [IOTOMY YTO
nHpopManus, Kak mpaBuio,
MIPUXOIUT JOCTOBEPHASI.

This squadron has played a
part in conflicts before
and this was the first attack of
that kind on terrain
like this.

OTOT OTpAL yXKE paHee
y4acTBOBaN B
BOOPYKEHHBIX KOH(DIMKTAX,
HO B TaKHMX YCJIOBHAX
9TO NIEPBOE CTOJKHOBEHUE

OT0 He mepBoe 6oeBoe
CTOJIKHOBEHHUE B OTPSAJIE, HO
MMEHHO TaKOro Xapakrepa u

MMEHHO B TaKOH
MECTHOCTH 3TO OBLIO
BIIEPBEIE.

We were expecting them, we
were ready for them
at any moment but it was a
very difficult area, and
they were able to open fire
first.

MEI 3Toro oxugaau. Mel
ObUTH TOTOBBI BCTYIHTH B
0o0i1 B 100yI0 MUHYTY, HO 3Ta
MECTHOCTH ObLIa
TPYAHOIIPOXOIUMAsT, H UM
yJ1aJI0Ch MEPBBIM
OTKPBITH OT'OHb.

MBI %1amu, Mbl ObUTH TOTOBBI
K TOMY, 4TO,
BO3MOXKHO, B JIFOOYIO CEKYH]lY
MBI CMO’KEM C HUMU
BcTpeTuThes. Ho MecTHOCTH
Ha TOM MOMEHT Obliia
HACTOJIBKO CJIOXKHA, YTO OHU
CMOTJIM OTKPBITh
OTOHb NEPBHIMH.

For a special forces soldier
thinking is paramount.
That’s how he makes the right
decisions. During
that fight militants tried to

Jlns conpara crienHasa
CYHIECTBYET 30JI0TOE
IIpaBUJIO — AyMatk. B urore,
OH IIPUMET
IIpaBUIIbHOE pelreHue. Bo

Camoe riaaBHOE 114 cIlel[Ha3a
— 9710 aymath. Korna
CIEIHA30BeI] JYMaeT,
COOTBETCTBEHHO, OH

IIPUHUMAET NIPABUIIBHOE
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outflank the three
soldiers led by Epov. They
started throwing hand
grenades at them. Sergeant
Evgeny Epov covered
one of these grenades with his
own body

OJIHY U3 IpaHaT CBOUM TEJIOM.

BpeMs 3TOTO 00s
TEPPOPUCTHI MBITATUCH
aTaKoBaTh ¢ (hJaHra TPOUX
COJIJIAT BO TJIaBE C DMOBBIM.
Onu Hauanu OGpocaTh B
HUX Py4YHBIC TPAHATHIL.
CepxaHT DMOB HAKPHLIT

MOMNBITAJIMCH YUTH B CTOPOHY

IpaHaTaMu, OJHY U3 KOTOPBIX

pemienue. boeBuku

TPOMKM DIOBa, IlIe OH
Haxoauicsa. Hagamm
3a0packIBaTh €ro

EBrenunii Dmios u
HaKpbLI.

“Of course, | was frightened
but I tried to compose
myself. I was thinking
somehow | had to come back
because mom was waiting for
me. This is a thought
that calms you down — mom’s

YCIIOKOUTDBCA. bl AyMmal O TOM,
BCPHYTBLCA, IIOTOMY YTO MCHA

MBICJIb O TOM, YTO MaMa )K,I[éT,

«KoHeuHoO, 51 00sICs, HO 5
rocrapacs

YTO KaK-TO JOJIXKCH

K€t Mmama. MImeHnHo

«Koneuno, ObLJI0 CTpaIIHo, HO
yCIIOKanBaeIb ce0s, HABEpHO,

Mama KAET. TyT B OCHOBHOM

KaK-TO
MBICJICHHO: JIOMOH,

MaMa, Mama Hu BCE.

waiting. YCIIOKaNBAET.
THE HERO TEPOU TIOIBUT CIIELTHA3OBIIA
Exercise series number 4. Cepus ynpakHeHuid Ne4.

Everyone of us is ready for it,
well, perhaps, not
completely ready. It’s hard to
prepare yourself for

death but we do know the
risks. We know what our
task is and, above all, where it
is that we serve.

JIro60i1 U3 HAC TOTOB K 3TOMY,
HY, W1 BO3MOXHO,

HE MOJIHOCTBIO FOTOB,
IIOCKOJIBKY TPYJIHO
MOJArOTOBUTH ce0sl K CMEPTH,
HO MBI XOPOIIIO
3HAeM, 4TO TAKOE PUCK. MBI
3HAEM, B UYEM COCTOUT
Hallla 33/1a4a, ¥ KpoMe Toro,
MBI 3Ha€M, YTO OHA
TaM, IJI€ MbI CITY’KHM.

Kaxpiii 3 HaC B IpUHLIMAIIE
rotosB K 3troMy. He To,
9TO OBI TOTOB, 3HAETE, TPYIHO
OBITh TOTOBBIM K
3TOMY — HOTUOHYTh, HO TEM
HE MEHEe, MbI 3HaeM
Ha 4TO MBI UAEM, 3HAEM,
KaKyI0 3aJ1a4y MbI
BBITIOJTHSIEM, MBI 3HaeM, TJie, B
IIEPBYIO OUEpEb,
CITY’KHM.

It was the first loss my unit
has ever suffered and
the first loss under my

command.

- General duty guard, sir!
- Comrade major, the duty
guard is private
Timchenko!

- Good morning, comrade
major!

- Hey!

- How are you, comrade
major?

D10 ObUIA TIEpBas MOTEPS,
KOTOPYIO IIOHECIIO MOE
MO/Ipa3JeJICHUE U NepBas
IIOTEPS 32 BpEMsI MOETO
KOMAaHJIOBaHHSI.

- HdexypHsb1it!

- ToBapumy maop, psaOBOU
Tumuenko!

- loGpoe yTpo, ToBapuIIy
Mmaiiop!

- 3apaBus xenaro!

- Kak nmoxuBaete, ToBapuIl

Maiiop?

VY MeHs, kak KOMaHiupa
nojApa3iesieHus, ObLUIN
IIepPBbIE IIOTEPHU 32 BCIO

HUCTOPHUIO MO0, CKaXEM TaK,
3a BCIO UCTOPUIO MOETO
MOJIpa3/IeJICHHUS.

- Jexypusiit!

- ToBapun maiiop,
JTHEBAJIbHBIN JEKYPHBIA —
panoBoi TumueHko!

- 3apaBus xenaro!

- Kak nmoxuBaete, ToBapuIIL

Maiop?

eople have to make the
decision themselves. If a
man wants to put himself to
this test, to go through

Jronu 1OMKHBI TPUHUMATH
perieHus
camocTosTenbHOo. Ecim
YeJIOBEK XOYET

CTtaTtb comaToM
BCeraa ObII0 MOEH IEIBIO.
ITo cytu, 3T0, HAaBEpHO,
JIAYHOC A0 KaKAOTO.
Ecnu genosek xoueT

this trial, then he must do so.

TTOJABEPTHYTH CEOSI ITOMY
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Becoming a soldier
was always my ambition.

WCTIBITAHUIO, TIPOWTH €TO0,
TOoraa OH JOJI2KCH 3TO CACJIAaTh.

HUCIIBITAaHHE, OH JOJDKeH. BoT

UCIIBITaTh CeOsl, MPONTH 3TO

y MeHS 11eNb ObL1a
UATH B apPMHUIO.

Anastasia Vershinina: Usually
the singer is chosen
arbitrarily. The first is mostly
the soldier with the
loudest voice, and in this
regard Evgeny was always
the best. He sang in the school
choir and was never
embarrassed. So, he had no
problems singing in the
army with so many people
listening to him. We
both thought there was still
plenty of time before he
left. So, when November, 15
when he had to go,
eventually, came around, we
spent the whole night
packing his things in a hurry.
He has a sweet tooth,
he had one. So have his huge
hold all was crammed
to the brick with Snickers
chocolate bars and other
sweets, he started taking warm
clothes out because
they didn’t fit but he wouldn’t
allow me to touch
the sweets. That was
completely out of the
question.

OO0BIuHO 3areBally BEIOMPAIOT
MIPOU3BOJIHHO.
[TepBbIii IpeTEeHAEHT,
TJIaBHBIM 00pa3oM, - COJIJIAT C
TPOMKHUM TOJIOCOM, U B 3TOM
oTHOIIEeHUU EBrenuit
obu1 myymuM. OH men B
IIKOJILHOM XOp€ U HUKOTJa
He ctecHsuics. [loaTomy anst
HEro He ObLIO
po0IeMoit IeTh B apMUH, I/1e
TaK MHOTO JIIOJIeH
ero cnymanu. [lepen Tem, kak
OH YIIET, MBI
JyMaJjii, 4TO y Hac elié ecTh
MHOI'O BpeMeHH. Tak,

15 HOAOPsI, KOT/1a OH B KOHIIE
KOHIIOB JIOJDKEH OBLT
yexaTh, Mbl IPOBEJH LIETYIO
HOYb, TOPOILJIUBO
nakys ero semu. OH
cJIagKoexXka, Obu1 uM. Ero
CyMKa 10 KpaéB Obuia HaOuTa
«CHHKEpcaMu» U
npyrumu cianoctsimu. OH
HavaJl BRITACKHBATh
TEMTYIO OJIeXK Y, TOTOMY YTO

OHAa HE BXOJIWJIA B
CYMKY, HO OH HE MTO3BOJIHI
MHE TIPUKOCHYTHCS K
KoH(peTaM. ITo Jaxke He
00CYyKIaJI0Ch.

XOp€ U HUKOTAa HE CTCCHAJICA,

A. Bepmmnanna: OObIYHO
YeJIOBEK, TaK CKa3aTh
3areBalia, Ha3HayvajIcs y HUX
MIPOU3BOJIBHO, Y KOTO
ObL1 3BOHYE rosioc. B aTtom
oTHoIIeHUH JKeHs ObLI
BCEr/ia JIy4IlIUM, TIOTOMY 4YTO
OH TI€JI B LIKOJIE B

HanpuMep, HUYETO,
MOTOMY YTO 3]1€Ch K€ OMSTh
&Ke Ha yOJuKy,
Hapoay macca. Kak-1o Ml
BCETJa TyMaJH, 4TO
JIeHb O0The3/a eue 1anexo, a
MIOTOM, KOT/Ia
HacTynuio 15-oe Hos1Ops, U
yKe, KaKk
cBepuBIIUiCs (HakT, Oeranu
BCIO HOYb, cOOMpanu
CYMKH, rakoBaiau. OH O4eHb
CJIaJIKO€ JIFOOUT.
JIro6un. 1 mosToMy orpomMHoe
KOJINYECTBO
«CHHKEpCOBY», MbI TIOJIOBHHY
00JIbIION CYMKH
3a0umnu cnagoctsamu. M on
BBIKJIA IBIBAN TEILIBIE
BEIIN — HOCKH, TEPMOOENbE —
HO HIOKOJIA/IKH
KaTeropu4ecky HeJb3s ObLIO0
Tporark. 9T0 ObLIO
HETPUKacaeMo.

Artyom Katunkin, warrant
officer, spetsnaz unit: |
heard somewhere that heroes

and cowards feel
exactly the same things. The
difference is that the
hero moves on anyway while
a coward steps back.

deployment feels like
the first. Everything repeats
itself. Everyone’s
scared but getting ready for
the mission | never

It’s natural to be afraid. Every

A. KaTyHKUH, Npanopimk
OTpsiia CIIEUAIbHOIO
HasHaueHud: S roe-To

CJIBIIIIAJI, YTO FEPOU U TPYCHI

YYBCTBYIOT OJIHO U TOXE.

Pa3Huua aumse B TOM, 4TO
repoil MpoIOIKAET UIITH
BIIEPET HECMOTPS HU HA
YTO, & TPYC OTCTYIAET.
He ucnsITBIBaTH 4yBCTBO

cTpaxa —

IIPOTUBOECTECTBEHHO. [Ipn

KaKIIOM 00eBOM
3aJJaHUU YyBCTBYEIIb ceOs

A. KaTyHKUH, HHCTPYKTOP
oTpsifia CIIEHUAIbHOIO
Ha3HaueHus: He MHOM

IPUIYMaHoO, TAE-TO 5 3TO

CIBIIIAN, TEPOU U TPYC, OHU
qYBCTBYIOT OJTHO U TO
xe. [IpocTo repoit uaér
BIIEPEN, a TPYC MATUTCS

Hazaju.
Crpax, OH Ui KaKJ0T0
ectectBeHeH. Kaxxmas
KOMaHJIUPOBKa, KaK OyJITO Thl
e/eub Tya B
nepBbIit pa3. 1 Bcé no-
HOBOMY. Bce 60sTCs, HO HET

think coming invincible, or

Kak B EpBbIK pa3. Bcé
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immortal, or fearless,
nothing like that. We analyze
that event after the
mission. At the classroom we
drew plans of the
conflicts.

noBTopsieTcs. Bee 6osaTcs, HO
[MOATOTaBIUBAas ce0st
K ouepeHOr O0eBoOi 3a1aue, s
HUKOT/Ia HE TymMall
CTaTh HEMOOEANMBIM HJIN
OeccMEepTHBIM, UIH
oeccrpamtasiM. Huuero
1o 00HO0r0. MBI
aHAJM3UPYEM COOBITHS TIOCTIe
BBIITOJHEHUS
muccuu. B kimacce MBI
PHUCOBAIU TUIAHBI
BOOPYKEHHBIX KOH(JIMKTOB.

TaKOTO, 4TO S Uy, HIYEeTO He
0010Ch, YTO
OeccMepTHBIN, OECCTpaITHBIH.
Her, Takoro Her.

Mgl pazOupanu 3TOT BOIPOC.
ITocne koMaHAMPOBKU
CaJIMJIMCh B KJIacCe, PUCOBAIIN
cxemy 00s-
CTOJIKHOBEHHUSI.

“When I asked my mother to
send me my
documents, I didn’t tell her I
was going to sign a
contract to serve in a special
forces unit. She might
have guessed, but she didn’t
know for sure. During
my first demployment | was
lying to her about
where | was and what | was
doing.

«Korga s monpocus cBoro
MaMy IIpHCIIaTh MHE
JIOKYMEHTBI, 5 HE CKa3aJj €H,
YTO COOMPAIOCH
MOAMMCATh KOHTPAKT ISt
CIIy>kOBbI B CII€IIHA3E.
HagepHo, oHa orajpiBanacs,
HO TOYHO HE 3HaJa.
[Ipucrymnas k cBoeMy nepBoMy
3a/IaHHIO, 5 COJITall
eH 0 TOM, T/ie I ¥ 9YeM
3aHUMAIOChY.

Korna g mucan: «Mama,
BBIIIA JOKYMEHTBI MOW».
Sl He mucan, 4TO KOHTPAKT,

IIPOCTO, YTO HY’KHBI
JIOKYMEHTHI, 3aueM-T0. OHa
JoraasiBajiach, HO HE
3Hana. S, canraii, BCIo

KOMAaHJIUPOBKY — Bce 10

MECSILEB, €1 BpaJL.

Anastasia: I can’t find the
words to describe how it
feels when you’re so tense and
anxious. Every
phone call, every text message
sets your teeth on
edge. Or when he calls and
tells you in that calm
voice of his, “We are going on
a mission for about
5 days or may be more. Don’t
worry. I’ll call as
soon as I’m back”.

Amnacracus: He mory
noao0paTh CJI0Ba, YTOOBI
ONHUCaTh COCTOSIHUE,
BBI3BAaHHOE MOCTOSTHHBIM
HaIpsHKEHUEM U
00€eCITIOKOEHHOCTEI0. KaxkabIii
TeneOHHBII 3BOHOK, KaXKI0e
coo01eHne
3acTaBsieT HepBHUYATh. Minun
TOT MOMEHT, KOTJa
OH 3BOHUT U CHIOKOIHBIM
r0JIOCOM F'OBOPUT: MBI
YXOJUM Ha 3aJlaHue Ha 5
IHEN, a MOJKET, ¥ OOJIBIIIE.
He Bonnyiics. S no3BoHm0, Kak
TOJIBKO BEPHYCHY.

AHacrtacus: IT0 He nepeaaTh,
HaBEpPHO, HUKAKUMU
CJIOBaMH, KOTJIa OT JIF0OOT0
3BOHKA, OT JIFOOOT0
cMc, TeOst MPOCTO
TIOJKUIBIBAET K TTOTOJIKY OT
HaIpsKEHUSI U BOJIHEHMUSL.
Wnu, xorga 3BOHHT, U
COBEPILIEHHO POCTHIM
OOBICHHBIM TOHOM
roBOpuT: «Msl yxoaum. JIHeu
5 MeHs He Oyger,
MoOXeT, Ooinbiie. He
nepexuBai. Beprycs —
TTO3BOHION.

- | passed the exam and now |
can wear the special
forces insignia. Everything’s
great! I have no
regrets. Now I’m thinking
about signing up for a
second tour of duty.

- Sl cnan sk3aMeH u Tenepb
MOTY HOCHUTh 3HAKH
OTJIMYUS BOMCK CIEIMAJILHOTO
Ha3HaueHUs. Bcé
npocto npeBocxoaHo! S Hu o
4EM He KaJlero.
Ceituac s1 MOAYMBIBAIO O
MIPOJITIEHUH KOHTPAKTA.

KoHnTpakT nognucain, yexan B
KOMaHUPOBKY, CIal
Ha «lIleBpoH — GoeBas
€IMHULIAa» U BCE XOPOUIO, HU
0 4éM He XKaJIel. YIKe JymMaro
BTOPOW KOHTPAKT
MIOJNUCHIBAT.
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Appendix 2 Translation variants/equivalents of the film “One day”

2012 ron
VYpan
- 5l NOMHIO rOJIOJTHOE JETCTBO.
- B To Bpems TsKenoBaTo ObLIO.
- XBarur 6ontars! Hamo nenats!
JIromu pa3HbIX podeccuil.
- 51 cBapmuk.
- CMeHHBIN MacTep.
- BoeHnslli MOPSIK.
- 5l Tokapsb.
JIronu pa3HbBIX BO3PACTOB.
- YKe He cTano Takou OOsI3HH.
- Kak MbI )kMBEM ceiiyac — 3TO BCE-TaKHU
0oJbIIas pa3HuUIa.
Ha uto Hanerorcs?
Komy Bepsat?
- Beaps emy nosepuinu.
- Hocruraer uenu, 4to0sl Poccust npoiserana.
- B HEM ecTb cTepkKEHb.
- OH HMKaK 3B€3/1a, [1e-TO JAJIEKO.
- UecTHo, 51, Kak OJIMHOKAsI MaTh, 00sJIach, a OH

nprexaa | IOMOT. - He is stability.
- OH cTaOUIBHOCTD. - He is a wrestler, either am 1.
- OH Ooper, s Ooperr. One way.
OnHa mopora. One choice.
OnuH BBIOOD. - Our country will be dependent on what we
- Kak mbI cnenaem, Takast u OyneT Haia do.
CTpaHa. ONE DAY
OJIH JIEHb Sverdlovsk Films Studios
CBepanoBcKast KHHOCTYIUS Presents
[Mpencrasnsier The film
KHHOIIPOEKT ONE DAY
OJIVH JIEHb

2012
The Urals
- | remember my hungry childhood.
- Those times were quite hard.
- Enough talks! We must act!
People of different jobs.
- I’'m a welder.
- I’m a shift foreman.
- I’m a navy seaman.
- ’'m a turner.
People of different ages.
- There is no fear nowadays.
- The life that we live now is really different.
What do people hope for?
Whom do people believe?
- We have believed him.
- He achieves the aim to get Russia prosperous.
- There is a hard core inside him.
- He isn’t a star who is far from us.
- To be honest, being a single mother | was
afraid but he came and helped.

- Koppyniuu Obl momeHblie, B3ITOYHUYECTBA,
a B OCTaJIbHOM — BCE HOPMAJIBHO.
- 'maBHOE — moAIEp&KAThH TO, YTO €CTh U HE
pa3pyLIUTh; BCE TO, YETO yXKE
JTOOMIIHCH, TO, UTO Ceiuac y HacC ecTh —
COXpPaHUTH 3TO. J[ake eciu MbI 3TO
COXpaHHUM 3TO yxe OyJer ---
- Hanmo ctpemutscst, aro6s1 Poccus Obuia
camMoi MOIIIHOM cTpaHoi B mupe. OH
rpaMOTHBIN U UIET OAHOM 1enblo. JlocTuraer
nenu, 9Toosl Poccust mpoiBerana.
S nymaro, uTo OH caenaeT 31o. Beé Oynmer
XOpOLLO y Hac.
- Beas emy cpasy nmoBepuiu. Ero HUKTO He
3HaJI MPAKTUYECKU. Y HAC MHOTO
MOJIMTUKOB OBLIO, KOTOPBIX HAPOJ 3HAJL, a €T0

- It’d be good if there was less corruption.
- The main thing is to protect what we already
have. If only we manage....
- It’s necessary that we aim to turn Russia into
the most powerful country in the
world. He is an educated man and he achieves
his objective to make Russia
prosperous. Everything will be ok with us.
- People trusted him at once. Almost no one
knew him. There were a lot of
politicians in our country whom people knew
but, as for him, nobody knew him
and for some reason he was voted for.
- He is resolute. His views are unshakable.
Such people should lead the way.
- Yes, he is the person that we need.

HHUKTO HEC 3HaAJI, HO BCC XK€ 3a HCTO

- He is a person who keeps his word. If he
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MIPOr0JI0COBAIH [TOYEMY-TO.

- Y HEro ecTb CTEPKEHB, Er0 HE COTHEIID
HUKak. Takue Jroau JOKHBI ObITh
BIIEpEIU U PYKOBOJUTH HAMHU.

- Jla, BOT Takol Hy»€H HaM.

- Yenosek cinoBa. Ecnu oH uT0-TO 00€IIaeT, OH
3TO BBINOJHAET. MHE KaxeTcs,

OH IPOCTOM K JIFOASAM. Y HETO HET
3aHOCUYMBOCTH. Y HEro ObUIA MPOrPaMMBl,
KOTJ]a MOKHO OBLJIO MIO3BOHUTH €EMY, B
HNutepHere MoxkHO Hanucath eMy. T.e. OH
HUKAaK 3Be€3]1a — IJIe-TO JAJIEKO OT HAC — BOT OH,
HeJlaleKo, ToCTynHbIA. OH ¢
HapoJIoM 00IIAETCs, CITYIIAET HApO/I.

promises something he fulfils it. He
seems to be on an equal footing with all
people. He’s deprived of arrogance. He
had programs when people could call him or
write to him via the Internet. It
means he’s not as a star that is far from us.
Here he is, near us, available for us.
He communicates with people standing up for
their interests.

- I like him because he’s a sportsman. He’s a
wrestler. | used to practice
wrestling myself that’s why I like him. He
supports sportsmen.

Appendix 3 Translation variants/equivalents of the film “ALMA — A Window into the
Mysteries of the Universe”

Original text

Our translation

Can you remember the first thing you saw right
after you were born?

[TomHMTE 71 BBI, UTO YBUIEIU MEPBBIM, KaK
TOJILKO
POJIIUCH?

How about the first sounds you heard?

A, MOXKET 6LITB, IICPBLIC 3BYKH, UTO YCJIbIIIAIN

There is a limit to the amount any one
individual
can experience.

EcTh HEKnii IMMHUT BCErO, UTO MOKET
HCITBITAaTh
OJIMH YEJIOBEK.

Each life is so short and there is so much to
explore by developing methods to record and
preserve individual memories for future
generations.

Harra s%u3Hb Tak KOPOTKA, U BOKPYT TaK
MHOTO BCETO, YTO HY>KHO HCCJIEI0BaTh,
IIPH 3TOM pa3padaThiBasi METO/IBI 3aITUCH U
COXPAaHEHHUS JTMYHBIX BOCTIOMUHAHUHN IS
OyIyImIMX MOKOJICHUH.

This never ending quest to expand our
understanding is now poised to make a giant
leap
forward.

Celiyac MbI TOTOBBI COBEPIIUTH OTPOMHBII
MPBIKOK B 3TUX 3HAHUSIX.

It involves a highly advanced astronomical
observation system
manned by a powerfully motivated team of
researchers.

Jnst aTOTO Y HAC €CTh BRICOKOpPA3BUTAS
CUCTEeMa aCTPOHOMHYECKOTO HAOI0IeHUS,
KOTOpPOH ympaBisieT KOMaHa O4€Hb
YBJICYEHHBIX
HccienoBaTenei

The Atacama Desert in South America is the
driest place on Earth, the ideal spot to construct
the radio telescope observatory.

ITycteins Atakama B FOxHON AMepuke —
camoe 3acylIIMBOE MeCTO Ha 3mile, ueaabHas
TOYKa, YTOOBI IOCTPOUTDH PATUO-
00cepBaToOpHIO.

The Atacama Desert in Chile is as close as you
can get to space on Earth.

ITycteins Atakama B Unim — 310 camoe
0JIM3KOE MECTO K KOCMOCY Ha BCel 3emiie.

Cloudless skies stretch over this vast desert

be3obmaunoe HeOO mpocTUpaeTcs Haa dTON
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high in the mountains.

OTPOMHOM MYCTHIHEW BBICOKO B rOpax.

The average altitude is around two thousand
metres.

Cpennsist BBICOTA HaJl YPOBHEM MOPSI — OKOJIO
JIBYX TBICSTY METPOB.

The Atacama is the driest of all deserts.

ATakama — camasi cyxasl IIyCTbIHS Ha 3eMJI€.

Its parched wings have sculptured a harsh
landscape of rocks and sand.

HccyiienHsie 3eMiid co3aiu HEPOBHbIN
nen3ax U3 CKajl U IECKOB.

Occasional white patches of rock-salt are proof
that this whole area once lay under the sea.

PGI[KI/IG COJIOHYAaKHU CBUACTCIILCTBYIOT O TOM,
4YTO KOrga-To 3TO MECTO OBLIO MOPCKHUM JTHOM.

ALMA comprises numerous parabolic
antennas
working together like a single telescope to
detect radio waves from space.

ALMA coCTOUT M3 MHOTOYHCICHHBIX
napaboJIUYeCKUX aHTEHH, pa0OTAIOIINX
BMECTE KaK OJIMH TEJIECKOII, KOTOPBIH
YIJIaBJIMBAET PaIMOBOJIHBI
M3 KOCcMoOca.

ALMA’s observations indicate that the origins
of
life may be embedded in the formation of stars.

Habmonenus ALMA yka3bIBaroT Ha TO, 4TO
BO3MOKHOCTb MOSIBICHUS KU3HU

3aKJIaabIBacTCs
erie B mporecce GOpMUPOBAHUS IIEHTPATBHON
3BC3bI.
ALMA is opening windows into a Universe far ALMA oTkpsIBaeT OKHO BO Bcenennyto
beyond the power of our imaginations. JAJIeKo 3a

MpCACIIbI HAICTO B006pa)KeHI/I5[.

Organic molecules such as amino acids are the
building blocks of life.

OpFaHI/IquKHC MOJICKYJIbI, TAKUEC KaK
AMHWHOKHUCIIOTEI — 3TO KHPIIUYH, U3 KOTOPBIX
CTPOUTCA KHU3Hb.

The Earth gave birth to its first life form a
primitive
single sell-organism some 4 billion years ago.

HCpBI)IC IMPUMUTUBHBIC OJHOKJICTOYHBIC
OpTaHU3MBbI MMOSIBUJIMCH Ha 3emiie 0KoJIo 4
MHJUTHAPJIOB JIET Ha3al.

ALMA’s discoveries go beyond astronomy to
illuminate the mystery of life itself.

OtkpeiTus, cienanuble ALMA, BRIXOAAT 3a
MIpeeIibl aCTPOHOMHU, OHH OCBEIIAIOT TalHY
caMoOM KU3HHU.
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