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Preface

Haziniy Hogandiy was the soul of the Uzbek nation and made great
contributions to the Uzbek literature. His works were full of spiritual value and
great emphasis made on human perfection. His poems have been depicting the
ancient and eternal truth of life, bringing people to the view of worthiness,

criticizing injustice, ignorance, hostility and evil.

Our president Shavkat Mirzyoev paid great attention to developing and
promoting Uzbek language and its culture to the world. The president of
Uzbekistan Shavkat Mirziyoyev emphasized the term *“educational Islam” in his
several speeches. It wouldn’t be mistaken, if we call sheikh and poet Haziniy a
great figure of Uzbek classic literature and educational Islam. The interest on his
literary heritage began from the beginning of 20" century. During the former
Soviet period, only some sample poems of the Haziniy were included in the history

of Uzbek literature.

The honored teacher of Uzbekistan, literary critic Polat Qayumov revealed
short information about the poet and some pieces of the poet’s works in his book
“Tazkirai Qayumiy”. Unfortunately, Haziniy’s life and literary works were not

investigated till the Independence of our republic.

On the contrary, under the ideological pressure during the former Soviet
Union the literary heritage of the poet was approached inobjectively and
discriminated. However, the independence returned us Haziniy as many other great
ancestors of our country.?

Haziniy’s life and literary works were translated initially into English
language. The manual was translated by group of students: Nurmatova G., Fotima
G’aniyeva F.,Roziboyeva R., Sultonova K., Mirzaolimova M., Tolipova S.,

Mahmitova N., Abdulhamidova M., Nematov J., Nurmatova O., Karimova M.,

Translated by Gulbahor Nurmatova



Usmonova T., Nurmatova M., Yunusova N., Rozimatova M., Mamatkholigova T.,
Boltayev A.

The book aims to develop intercultural relationships of Uzbekistan, to study
Uzbek language and literature, its historical roots and transmit the masterpieces of
Uzbek language to the European countries and the manual can be used as useful

resource for touristic purposes.



Cy3 0omm

Mumatumu3 KanOu Ba agabMETMMHU3 Xa3MHACHIAH MYHOCUO YpHUH OJraH
pyxmapBap acapiap coxuom XaswHWM XYKaHIWWd FKOAWHUHT acoC FOSCH
MabHAaBUM IOKCAKIIMK — WHCOH KaMOJIOTMHM KyWJIall 3AU. YHHUHI LIEbPUATHAA
azanuil Ba abaauil XaKMKATHUHT TapaHHYMHM XaJIKHU H3TYJMK Ccapd YOpJiall,
KaxoJaT, aJI0oBaT, aoJIATCU3IIMK Ba EBY3IIMK KaOW WUIATIAPHUA KOpajall Tap3uja
HaMOEH Oymaau. V36ekucron Pecnyonukacu mnpesugentu IllaBkar Mupsuéen
y30ek amaOMETMHUHT MyMTO3 acapjapWHH YeT TWulapra TapKuMa KWJIUII Ba
nyHéra taHuTuin 6opacuaa Anumep HaBowit Homumaru y30ek TN Ba agabuétu
WHCTUTYTUHM TAIIKWJI STUIIJIATU Kapopuaa ajgoxuaa 3btudop 6epran. (Ne2976, 13
Maii, Tomkent 2017 #iwn). Uly Ounan Oupra npe3sueHTUMU3 Y3UHUHT OHp Heda
Mabpy3anapuga ‘“‘mabpuduii uciom” wubopacuHu Kysuianud. Illaiix Ba 1ioup
Xa3WHUMHU XaM aiiHaH Mabpuduil UCIOM Ba MyMTO3 aJa0UETUMUZHHUHT YIIyF
cuiiMonapuiaH OUPUANP JECaK SIHIITUIIMANMU3.

YHUHT analbuii Mebpocura OYJraH KU3MKHUII Ba bTUOOP IIOUP XaETIUK
naBpuaa, aHuKporu, XX acp OonurapugaHok 6ornuranrad. Coouk Myctadu Irypo
JTaBpuja IMIOWp IMIebpJapuiaH Oup HeYa HaMmyHa OUp MakMmyara KUPHUTHJITaH,
X0JIOC. Y30eKHCTOHIa XH3MaT KypcaTran YKuTyBYM, agabuérmyHoc IIynmaTxon
KatomoBHunr ‘“Taskupaiin Katomuii” acapuaa xam Xa3uHUI XakuJa KHCKauia
MabJIyMOT Ba IIOHUP acapu/iaH HaMyHa OepuiraH.

bupok, Xa3zunuii Xa€ru Ba WXKOJAWHUHI TaJKUKH, ACapJapUHUHT HALIPH
UCTUKJIONrada OynraH jgaBpaa ro3zara kenmanau. AkcuHua, coOuk Hrrudoxmaru
MadkypaBuil Taziiuk Tydainu Oy AaBpaard WIMHA Ba Oamuuil agabuétiapnaa
IoUp afabuii MebPOCHUTa HOXOJIUC EHAAMWIAN, KaMCUTWIIH. AMMO, BaTaHUMU3
MYCTaKWJUIMTA TOM MabHOJA Kymiiad Oolka yiayriaapuMu3 kabu Xa3uHUWHUA XaM
XaJKUMU3ra KauTuo 0epau JIednin YpuHIugup.

XasuHuii XaéTh Ba MOKOJUMIK OOp HMHIVIM3 THiHra ‘“Tap)KUMOHIIHMK
Maxopatu’” Tyraparu (QaonusTd goupacupa Oup rypyx Tanabamap OwusiaH
Oupranukna Tapxkuma Kuwimaau:HypmaroBa I'., Fammesa ®., Py3uboeBa P.,
CynronoBa K., MupzaomumoBa M., TommunoBa C., MaxmutoBa H.,
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AbGnynxamunoa M., Hesmartos K., Hypmartosa O., Kapumosa M., Ycmonosa T.,
Hypwmartosa M., FOnycosa H., Py3umarosa M., MamaTtxonukosa T., bonraes A.

Maskyp pucona  Y30eKHCTOHHMHI  MaJaHMATIAPapo  aloKaJIapHHH
PUBOKIIAHTUPHUINTA XaMJa y30ek MymTo3 amabuétuHun EBpoma mMamiakartiapura
TaHUTHUIITA XU3MaT KUIA/IH.

[y 6unan 6upra XazuHuil Xa€Tu Ba WKOAWHU WHIJIU3 TWIWJA EPUTHILIAH
Makcan, daproHa BUIOSATHUIA TYpU3M COXACMHUHI PHUBOXKIIAHUIINIA XHUCCA
114%20007011910%10

Acap Ttapxkumacu Oyitnua Oapua (uUKp Ba MyJoxa3alapHd MaMHYHHUST

OwIaH KyTuO Kojamus.



Researching life and literary activities of Haziniy

The full name of the poet is Ziyovuddinkhan
Doniyolkhan. He was the son of Kattakhoja Haziniy tora
Eshoni Hogandiy. He was born in June, in 1867, in the
village of Katta Kenagas near the city of Kokand. (At
present, the village is located in Uchkoprik district of

Fergana region).

It is fair to say that, some wise poems of his father
survived till today. Besides there are documents and facts
informing about, Haziniy’s ancestors belonged to the
dynasty of the prophet Muhammad (May blessing and
peace be upon him).

According to the documents, ten ancestors of the poet were the great

philosophers and erudite people of that time.

In some poems, Haziniy remarked on his dynasty. He got initial knowledge
by his father. Afterwards he carried his study on madrasa “Jome” (Now it is
situated in “Chorsu” square of Kokand city as an ancient monument). Haziniy
possessed both religious and mundane knowledge. He was deeply engaged in

Sufism.?

Caliph Muhammad Hakimkhan (1815-1897) had an important role in the life
of poet. Caliph Muhammad Hakimkhan was a great leader of Tarikat in his time.
Caliph Hakimkhan got initial education from Sheikh Shahsalim Turgakiy. After
coming back to Kokand, he taught Sufism to the followers. But, because of his
dominant education on Sufism, he explored Ahmad Yassaviy's work "Hikmat"

(Wisdom) and, studied poetry. Haziniy attended the dervish hall of caliph

Translated by Fotima G’aniyeva



Hakimkhan who was leader of majzubis, Haziniy got benediction of caliph
Hakimkhan. Hakimkhan Ishan inspired Haziniy to write poems. Hakimkhan wrote
elegy for his death. In the elegy, the poet clearly described that he got benediction
of caliph Hakim when he wrote elegy devoted to his master.’

In his poem, Haziniy mentioned the date as the following according to
Muslim’s calendar the year of the monkey (hijra calendar 1314) the fifth day of
Ramadan month the first Sunday during ten days of Ramadan hijra 1314, 1897 AC
the seventh days of February. On that day, Ziyovuddinkhan got permission to be
the master of the right path (the saint’s permission) and as a symbol of the master
Haziniy got a turban and a yellow robe. At the last couplet of the poem, Haziniy

mentioned about that day as the following:

The history in 1314 to place | was thirty years old, when | got permission from the

saint.

According to this poem, we concluded that Haziniy was born 1867. To sum up,
this valuable historical elegy was written in 1900 and gives us information about
biography of Haziniy. (During those three years, the younger brother of
Hakimkhan came back to Fergana after studying Islam religion for 29 years in
Balkh, Iran. He also devoted some of his poems to Abulkasimkhan who was

“Vallamat of hajji” (hajji ul-valiy). Some other facts also prove our suggestion.*

In this case, other facts can prove our thoughts. For instance, caliph
Khakimkhan gained great respect among people. Therefore, several poets wrote
elegies devoted to him.

1. Husayinkul Muhsuniy (1860-1917) “Marsiayi Tarix” (The history of Elegy)
2. Sulymonkul Roajiy “Tarixi vafoti Caliph Khagandiy” (Historical elegy
devoted to Caliph Hakim Eshon Hokandiy”

3 Translated by Rohila Roziboyeva
4 Translated byKamola Sultonova



3. Fidoiy Hokandiy (the second half of 19"century and the beginning of 20
century) “Tarixi vafoti Muhammad Khakim Khalifa Marhum”, “The History

of late Muhammad Caliph”.

The death date of Caliph Khakimkhan was mentioned as 1314 hijriy (Arabic
pertaining to the hijra Calendar) or mentioned in the couples of verses by
Husayinkul Muhsiniy, Sulaymonkul Rodjiy and Fidoiy Hokandiy. Afterwards,
Master Haziniy also wrote other poems about saint Khakimkhan apart from his

elegies.

The perfect paradigm of this, the poem containing the following couples “If you
ask me about my saint’s background, he belonged to dynasty of Prophet

Muhammad (may Allah have mercy on him).

On top of this, there was spiritual relationship among the works of Haziniy,
Khakimkhan and Majzub, including, the following information was about Majzub
who was one of the educating salafs (followers) Master Ziyovuddunkxan’s “People
who follow Mazjub were named Mazjubies”. There are several “Sakiynoma”s in

the Divan. Mazjubiys read the sakiynoma with special method of reading®.

Pirimni amrini tutmayki, man yo’ldan ozib holo
Ki, majzubxonligu ragsu sa’mosidan adashganman.

By saying this, he acknowledged dance. Ziyovuddinkhan was also a pleased
voiced singer and musician, composed music to his poems and he sang songs with
tambour in different ceremonies and meetings. Moreover, Haziniy was considered
as a singer who read poems in sorrowful style.

Anyway, such kind of sources prove that the works of Haziniy were

performed in Sufi meetings and other ceremonies.

5 Translated by Maftuna Mirzaolimova

10



Doubtless, Caliph Khakimkhan had a crucial role in the education of young
Ziyovuddinkhan. This was the foundation for Haziniy in his becoming a poet and
sheikh, the leader of Tarikat.®

Ikki olam murodiga yetay deb orzu gilsang,

Haziniy, rohi Bog’dod aylagil shomu saharlarda,-

Initially this couplet tells us about Haziniy’s grave located in Bagdad town.
At the same time, the other two reasons indicates that he was the man of Sufism.
The first reason is the background of the poet; his lifestyle was like true followers
of the Prophet Muhammad Mustafa. The second reason is that his ancestors
belonged to Tarikat. Polat Qayumiy’s memoirs acknowledge Haziniy rebuilt his
father’s dervish hall who had been Sufi. Soon, he gained high reputation among the

public and people addressed to him “Haziniy To’ra” and “Ishanbuva”.

Ziyovuddin Haziniy was not only a master but also he kept his house by
farming. He did his best to help people, actively participated in construction works.
For example, he cultivated 64 hectares of sandy ground in Chopdor village;
Bagdad town of Fergana region. Haziniy also built a pond in the central part of the
garden, put a mill and constructed other buildings. Besides, this admirable place
serves as a sandy resort for curing various diseases. The poet named the place
“Registan”.

He always walked to Registan from his village Kenagas (distance was 22

km). For reasons, that resort was destroyed in 1943.7

6Tranlated by Sayyora Tolipova
7Translated byNasiba Mahmitova
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According to the statements of Witnesses, all people who participated in
destroying fruit orchard became disabled. Therefore, people frightened to ruin the
garden and hesitated. The pond and some parts of the orchard were kept.

Thanks to the 125" anniversary of Haziniy, the fruit garden was restored.
Haziniy was generous, modest and a person who shared all the pod. The elderly
people remembered him as well-natured, pleasant person who always wore white
clothes, yellow robe, galoshes. In “Tazkirai Qayumiy”, he was described as tall,
white-faced, bearded, gorgeous, neat person. He had two sons and five daughters.
His elder son is Asliddinkhan and second son is Sotiboldikhan (1922-2005).
Sotiboldikhan cared about Haziniy’s mausoleum and orchard.

12



After the independence of Uzbekistan, the government has protected the
mausoleum, temple and other historical, architectural monuments belonging to

Haziniy situated in Kenagas village.

The house-museum of Haziniy has been functioning since 1992. Today
many people visit this sacred place and fruits of the orchard are distributed as a

charity.®

The poems of Haziniy consist of manuscripts and lithographic works. We
provide readers with short information about the sources, because of the fact that,

we have stated about these sources and their publication in our researches.

Researching and interpreting the sources and reflecting Haziniy's works and
the processes of preparing his works for publication were considered as the main
task of the research. In this case, we made a comment on the more complicated
aspect. Obviously, the collection composed by the poets of classic literature is
significant source in studying their literary heritage. There exists information that
Haziniy was also the owner of "Divan" (the collection of poems). He implied about
it in the following couplet:

1) Naylayin, ohu fig'on etmoqdin chora yo'q,

To, Haziniy, bitmasam vasfiga Devon o'xshamas.
2) Tab'i noqis, aqli ko'tahdur Haziniy duntab’,
Bo'yla idroku farosat birla devonim galay.

In the couplet, written full of wish humility the poet wished to evaluate his
collection by readers. However, the Divan disappeared after the poet's death in
1939. His elder son Asliddinkhan kept the only copy of the Divan designed with
golden letters. Asliddinkhan became the victim of Russian repression on the reason
that he was the imam of Dashtmozor village (the village located in the northeastern

part of Katta Kenagas, Kokand city). Unfortunately, research works have not

8 Translated by Mohinur Abdulhamidova
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revealed the Divan yet. Therefore, Haziniy's collection was composed on the basis
of his manuscripts and publications such as historical works, collections.

Tens of manuscripts have been the sources of Kokand and Tashkent poetry
collection. Many publishers approached to his works with great respect. You can
find this great respect as they addressed to Haziniy "Haziniy toram®", "Haziniy

tora" and "Ghazals of Ishan'® Haziniy" and titled the books with these names.

It is necessary to remember the publishers who copied Haziniy's poems:
Mullah Abdusalom Umar, Muhammad Yunus, Mullah Nazir, Abdulla Nasimiy

Hogandiy and other assistants whose names were not defined so far.!

Haziniy's literary heritage survived till today due to their attempts, especially
we should acknowledge the name of the national poet, the honored calligrapher of
Uzbekistan Charkhiy (1900-1979). The great popularity of Haziniy's works served
to become widespread among the cities of Turkistan, and becoming his
manuscripts top-publishing works of the publishing houses at the end of 19th
century. It is obvious that publishing was important innovation at that time in the

cultural life of the country.

Tora- is the characteristic description of a person belonging to Prophet Muhammad Mustapha's dynasty.
OIshanis the characteristic description of a person belonging to Prophet Muhammad Mustapha's dynasty.
UTranslated by Jasur Nematov

14



Many valuable manuscripts spread widely in lithographic style. Therefore,
the poems such as "Bayazi Haziniy" and other sources published in the
lithographic style are integral part of the literary heritage, which survived till
today. "Bayazi Haziniy" was published 8 times in Tashkent publishing houses
during 1910-1915-years. The first edition was published Gulom Hasan Orifjonov
and some of them were published in Portsev and Lakhtin publishing houses. They
are of great importance in informing us some points of poet's works. Those books
had been published when Haziniy Hokandiy was alive. Therefore, not only his
poems are considered as valuable source, but also the most important informing
source about his life. The sources inform us about poet's status in the society, the
attitude of literary critics and some of events his life stories. It is confirmed that
those books were an example of the success of the Uzbek literature at that time.
The success was gained by sequential edition and became one of favored books of

Uzbek people. The majority of his poetry from 19 to 36 are included in this book.!?

Additionally, we can say none of writer’s literal collections of that period,
were not published so many times, except Haziniy. We can conclude the need for
Haziniy poetry was considerably higher.

Unfortunately, the author did not participate in the process of publishing, but
Haziniy often travelled to Tashkent and he was in close contact with literary and
art society. In accordance, the editors of his collection also were in close contact
with the poet. The poem's order and their quantity in the collection were published
without any change. The editors Sirojiddin Mahdum Shevan-Shavkat, Mullah
Yusuf Rojiy, Mirzo Akhmad, Kami Shoshi, Mukhammad Rasul, Mullah Kamol
Tashkhandi and Mullah Muhammad Zufar published collection "Bayozi Haziniy"
in 1910-1915. One of the reasons of publishing for several times and spreading
widely the collection was that, the edition of that time did not support large
quantity. Each edition was not over 5000-6000 copies in lithography print
publication. Only some editions reached rarely to 1000 copy-edition. At that time

2Translated by Odina Nurmatova
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lithographic copies rubbed off after publishing 500-600 series. Therefore, many

editors published the same work for several times in a year.!3

It is important to acknowledge the name of Sirojiddin Mahmud (Sidkiy
Hondaylikiy, 1884-1943) who contributed to recopying the collections of poems of
Haziniy. However, the collection seemed to appear the same, but if we study them
thoroughly we can see unique peculiarity of each collection. At the beginning 20™
century nearly 20 lithographic collection were published and those publications
also included Haziniy's works such as "Bayozi Hoji Sobiriy”, "Bayozi maa
gulshani ashor", "Devoni Mugimi maa hajviyot", "Tuhfat ul obidin va anis ul-
oshigin®, "Armugoni hislat" give us valuable information about the art of song
written at the beginning of 20" century. Obviously, the collection contains the song
texts and the melody of Mulla Tuychi singer's repertoire. The collection
acknowledges that Kamiy composed music for Haziniy's ghazals. "Yo hayot an-
Nabiy" (Live Vallamat) and Shavkat composed "Kokand melody" music. It should
be noticed, "Yo hayot an-Nabiy" was a very famous song among people. For
instance, prominent Uzbek novelist Oybek gavethe detailed description about the

popularity of that song.

One of the Uzbek prominent writers Gafur Gulom also mentioned about the
popularity of the song in his popular novel "Shum Bola" (Naughty Boy). The main
character "Shum bola": | enjoyed drinking tea by listening to"Yo hayot an-Nabiy"

from Hamroquliy's gramaphone.
Poetry: ideology and artistic world, literary impact

Ziyovuddinkhan tora wrote poems under the pseudonym of “Haziniy”,
“Hazin” (sorrowful), Polat Kayumov keeps us informed about poet “He was
recognized as noteworthy poet and sheikh in 1904”. He achieved high respect of

people, his inspirit works brought him fame.

13 Translated by Mohina Karimova
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“In Haziniy’s works the main subject is praising highly human beauty and
love, teaching Islamic faith and cleanliness, being in piety and devotion, being true
person, being patient and kind. Poet considers human’s cultural wealth is
honorable and he wishes them eternal bliss: “I wish whoever born to be

fortunately”*4.

The late literary professor Abdurashid Abdugafforov emphasized the above
mentioned characteristics: “Haziniy’s poetry therefore gained great success among

population”.

Haziniy considered as the last poet of classic Sufism. The period when he
lived was complicated and conflicting, but it presented many talented poets. The
notable writers Mugimiy, Furgat, Muhyi, Zavqgiy, Muhsiniy, and Mohair lived in
Kokand at that time.

There arises question, is there difference in the poetry style of Haziniy from
other poets’ works? His poems and ghazals also keep religious content, and
express alive educational cultural value, the model of eternal beauty — as
magnifying the human, as beloved person missing the beauty of Allah. But, how he
expressed those feelings? The similarity of works of the classic literature
representatives’ are not that they described the same subject, but the very same

subject was described in different contents, and in colloquel style.’®

Haziniy wrote in seven classic genres. They are ghazals (121), quatrains (12),
pentagons (27), hexagons (12), a poetry style (where each couplet has a different
rhymes) (1), Tarikh and lone (3). Definitely, the majority of his works were
presented in the forms of ghazals. They were composed of five couplets to fifteen
couplets. According to formal poetry, his ghazals were divided into “simple

ghazals”, “ghazals-terset” and *“ghazals stanza”. The poems were composed with

plot. According to poetic classification, most of his ghazals are examples of

“Kumkenn6aypOynyHéradyamacyn6axTHKapo.

BTranslated by Tahmina Usmonova
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“yakpora ghazals”. Meaning that ideological thematic traditions, poems were
amorous, moral-educational, religious and satirical ghazals. All of the poet’s
pentagons were written in tabihud style (tabihud is a style of poem devoted to one
theme). The hexagons of the poets have educational characteristic. As well as,
there were memoirs, which was devoted to historical events and one incomplete
masnaviy (a style of poetry where each couplet has a different rhyme). The concept
of ideological topics of Haziniy’s works were classified into:
1. Religious-social: the belief in Islam or Tawhid (monotheism), patriotism,
humanism and educational,
2. Sufism: the education of Tarikat and romantic;
3. Lyric poetry.1®

It is worthy to acknowledge Haziniy as the model of spiritually perfect
follower at the beginning of the twentieth century. A number of Haziniy's works
describe the same idea of Oriental classic literature, which consists of the concept
of describing Allah. In the series of poems he addressed as following, "So Tawhid
Jami delighted Islam*™”, "Forgive my sin", "This is God of worship"”, "Oh, Allah",
"Honoring Muhammad Mustafa!®”, "Oh life, pray your Vallamat!®”, "Praises for
Rasulullah?®”, "Never do”, "Loss", "Listen", "In this world and the next...".
Haziniy’s works comprise the idea of love and blessing to Rasulullah, praise and
pray for Allah in his ghazals, quatrains, muhammases?' highlighting belief and
tawhid. Haziniy as a religious poet inspired people believe in Allah’s grace, love

Allah, but not frighten with various horrors.

The poet also called people praying to Allah, decorating the register of one’s

deeds kept by angels with good actions, and achieving happiness into this world

16. Translated by Mavluda Nurmatova
17. Tawhid Jami — is Islamic concept. Tawhid — is the religion’s central and single-most important concept, upon

which a Muslim’s entire faith rests.

18. Muhammad Mustafa-is the last Islamic prophet.

19. An-nabiy- vallamat is one of qualities of Prophet Muhammad.
20. Praise for Rasulullah-means Tacamnyk, €Pacynyiax.

21. Muhammas is the poem consisting of five lines.

18



and the next, for being innocent in the last Judgment day. The simple and neat
poems of Haziniy are rich in deep ideological content.??

The same facts show that Haziniy was a model for other followers as a fine
and well-balanced person. We can read about events of his life in his poems. For
example, once Haziniy went somewhere with his friends. They travelled by
Kokand aroba?®. When they arrived, one of them could not jump. Haziniy got him
out of the aroba. One of his friends reproached him for in appropriate action, as he
was much respected man. Haziniy told him that it was unwarranted blame and

explain the situation in the poem:

“You are not faith person without generous heart, and you are not Muslim
by faith without enthusiasm, | felt no anxiety dead that | became disrespected

among nation™” .24

We can come across with the words such as “worship” “praying to Allah”
“piety and devotion®®” in the poet’s poems. For instance, Haziniy, the master of
Islam religion had in view not only praying rules, but also he emphasized their
spiritual enlightenment essence. In addition, Prophet Muhammad (May blessing
and peace be upon him) had a hadith: “Education better than pray and it is a pillar
of the religion”. The true person Imam Gazzoliy, Hujjat-ul-Islam also stated about
that hadith: “My son, the aim of getting knowledge is to understand the essence of
piety and devotion. You should know that piety and devotion comprise following
the sharia (Islamic law) in being kind and sympathy for others, appreciating beauty
and ugly manner, halal and haram” As stated above the poet desired the sincerity
and purity of soul. As following: ““Oh Allah, lighten our soul with worshiping”’. It

Is of course good intention.

The main idea of Haziniy’s poems has always been reaching dignity,

respecting high humanistic values and achieving spiritual perfectness. It is obvious

22 Translated by Nafisa Yunusova
23 Aroba was a coach with high and big wheels

24 Translated by Mukxlisa Rozimatova
25 Piety and devotion-roar -u6omat
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that Sufism was the main important theme in his works. Tarikati Kadiriya direction
developed on the basis of Gavsul Azam’s behest gained high prestige in our

country at that time.

The prominent people of that time belonged to the society of Tarikati
Kadiriya. For instance, famous poets of Kokand Furkat (1859-1909) and
Mirmuhammad Kadiriy (1828-1906) were the main members of the society. The
poet Haziniy was one of the followers of Tarikati Kadiriya direction and
considered as “Sheikh”. As sheikh and poet, he called people to be educated and
trusted in reaching spiritual perfection by piety and devotion.

He was the leader of Tarikati Kadiriya in that time and worked with
followers. In addition, that he called his followers to the true way for Muslims. He

explained the idea of Tarikati Kadiriya in his both prose and poetry.2®

In general, Haziniy was well-known representative of Uzbek classic
literature at the beginning of 20" century. Moreover, his works have great

scientific educational importance.?’

The aim of translating Haziniy’s life and works into English language was
promoting classic works of Uzbek literature into the world. The authors of the

book will appreciate suggestions from specialists.

%Translated by Tohtakhan Mamatkholicova
ZTranslated by Abbos Ali Boltayev
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XasuHuit XyKaHIAMHHUHT XaéTUBAUKOIU

[[loupHUHr TYIUK HUCMU 3UEBYAAUMHXOH JIOHUMETXOH

(Karraxyxa Vyrnm)XazuHuil Typa smOHM XYKaHauiaump. Y
Kykon maxpura skuH (Xxo3upru @aproHa BUJIOSITUTA SIKUH
Yukynpuk  Tymanura kKapanud) Karra  Kenarac
kunioruga 1867-iimn WioH oWWga TaBaJLTyNl TOITaH.
Tabkua KOU3KU, YHUHT OTacu Kajamura Mancyo oup
HEYa XMKMAT Tap3ujard IIebp XaMmM eTHO Kejras.
[oupHUHT axao[apu Hacia-Haca® IKUXATHIAaH Xa3paT
naiirambapumu3z  Myxamman Mycrado  (c.a.B)ra  O6opud

VIaHUIIMHA ~ TAaCAWKJIOBYM  IMaKapaBUi  XyXXKaTiap

MapXyJll. YJapJaH MabiyMm OVIUIIN4Ya, a)JI0/J1apujiaH

VHnab kummwiap Y3 JaBpUHMHT €TyK opud Ba Qo3ui
uHconmapu Oynrannap. [llompaunar 6aé3m mebpiapuna y3 Hacabura

HUcOaTaH UIIopa.

Macanan:

Omu A66ocuit Xa3uHui caliiny CooTayp,
Kum nerait xomum kypy6 Haciau XOIIMM MaHU

bommmanruy TabauMHU Oopud Ba 3MENM OTacHIaH OJraH 3UEBHIIUHXOH
keiimnyanuk Kykonmaru «Kome» maapacacuja TaxCuiaHu gaBoM 3ttupanu. (by
Majipaca Xxo3upAa Tapuxuil EAropiavK Ba II1axap Mapkasu - «Hopcy» mailjoHuzaa).
Y nuHuit Ba AyHEBUM OWIMMIIApHM TyXTa Srajuiaiml OujaH Oupra TacaBBY(
TaBJIMMOTH OuJlaH 4yKyp IIyrysuianrad. 1923-iimnum 56 €mmpa my epaa Bagot

9TraH.
Conu xamayHa, 1axa MOXu mapud, skiaHoa KyH,
Pax6apum upiony casnia, 6epauiap oup Majia TyH,

’Kou Gepait MaHIUH Y KyH OVJTaH pU30HUHT XaKpHUJIa
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Octura 4u3wiraH MUcpa, S’bHU MaiMyH WWJIM, paMa30H OMMHUHI OMPUHYH
VH KyHJIWTHAArd sKimaHOa Xwkpuil iwn xucobu Ouman 1314 ¥un pamasoH
OMMHUHT OCHMIMHYM KyHHUTa; MUJIOAUM HWuil Xucobu OunaH sca 1897 hun derpai
OMMHUHT €TTUHYU KyHHUTa TYFpHU Keiaau. 3UEBYAMHXOH aiflHaH LIy KyHU UPILOJ]
(XUIOoST WYNIHWra paxHaMOJIMK KWIMIN) YYyH pyxcaT — MHpP PU30CH Ba YHHMHT
oenrucu cudaruaa “caimia Ba Oup Mamia TYH” ojaau. MasKyp MIEbPHUHT CYHITH

OaHauaa sHA Iy caHara ypry Oepras.
...Epnu Tapux Oup MUHTY yd 103 VH TYpTZa MyKHUM,
MeH pu301H TP TONTOHUMIA YTTY3/a 3IUM.

1314 xwxkpuil caHa MUJIOAMNIa aMIAHTUPWITAHJAA TabKUIJIAHTAH -
1896/1897 itun xenu6 unkanu. Karpuit ailtuin MyMKuHKH, Xa3uHui mry duau 30

¢ur Oyiica, TyFUJITaH BaKTU XaM aHuK 1867 iwiaup.

busnuHrya, Maskyp caHa Mmebpla O€XH3 UKKUH €plla KeJITHPUJIMAaras.
Nkkuauun Oopa KypcaTHIIaH MIOUPHUHT MYPOIU MYTTAKOCHHUHT BadoT
caHacuHu (sbpHU 1897 WuiHM) Tabkuanaup. YUyHKH MyxaMmac MaTHMJIard
OJITUHYW OAaHJTHUHT CYHITH, OCIIMHYA MUCPACH MacalaCUra OWIUHIUK KHUPUTAIIH:

“UNurnapaM yd WU MUPUMIa >KOHITU(POHUHT Xaxpuaa”.

Jlemak, XasuHWN TYypaHuHT Ma3Kyp Ouorpaduk KUXaTAaH KUMMATIH
MabJIyMOTJIap OepyBUM Mapcus-myxammacu €3uiauin tapuxu 1900 iiunra Tyrpu
kenMmokaa. (MuuyHuH, Oy yu Wi JaBomuja XakuMXOH XanudaHUHT ykacu, 29
iun banx maxpuaa KOMWUIMK Wynuaa puésat uekuO, cyurpa @apronara KalTras,
“XO0KH yJI-BaJIMi” HOMHTA Ca30BOP 30T — AOYJIKOCUMXOH BadOT ITTaHJIUTU Ba 1Ty
MyHOcabar OwiaH sHajga 4yKyp Kaiffyna “€m TYKKaHIWry’ Iy Myxammacuaa
u3Xop KwinHrad. by 6opanaru 6omika Qaxtiap xam (GUKPUMHU3HU TacIUKJIANIM.
XycycaH, XakuMXoH xanmuda y¥3 gaBpuja XajK opacuaa FOKCaK dXTHPOM COXHOU
0yn1u0, yHUHT BaQOTH MyHOCcabaTH OuiiaH OOLIKA IOUPJIAP XaM MapcHus-Tapuxjiap

OuTras:
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1)Xycankyn Myxcunnii(1860-1917) “Mapcusi-rapuxs;

2)Cynaitmonkya Poxuii(1871-1924)“Tapuxu Badotu Xakum xamuda dIIoH

XYKaHIuiD”;

3)Ounonit Xykauauii (XX acp ukkuaun sipuMu-XX acp oomn) “Tapuxu Bapotu

Myxammazn Xakum xanauda” MapXyM HOMIIU IIE€bPJIapH:

Vnapaa xam xanuda XakuMXOHHUHT BadOT caHacu Xokpui 1314Hnn sxanmuru €

HIebPHUIl MHUCpara TU3UiATraH,E abxkag XxucoOu OUaH TabKU/IJIAaHTaH.

MagnoHo Xa3uHWI KEHWHYAIMK MUPU XaKuAa TabKHUIJAHTaH MapcusaaH OoIKa
niebpaap xam €3raH. Mucon yuyH, “IlupumMHM aciuH cypcaHrus, Hypd 4aliMu

Mycradonannyp” nes OolLIaHyBYH Fa3all.

Max3y0, XakuMXOH Ba Xa3uHUN YpTacuja MabHaBUN KUXATJaH yaMOapyac
OOFJIMKJIMK, Y3BUU puiITa-podbuta Maxyn. Karomuil nomna 3uéByIIUHXOHHUHT
MabHaBui canadruapuman Oynaran Maxsy0 Oopacuma, KymiagaH IIyHIan
MabJIyMOT Kentupaau: by kuinura spraumyBUMIapHU Maxk3yOuinap aerunanyp.
JleBoHuaa Oup aifpuM cokuiiHOMacu Oopayp ...Max3yowuitnap ¥3 cyxjarimapuaa

I1yJI COKMIHOMa/IaH Maxcyc MaKoJ uia YKyO pakc sTaaunap.
[TupuMHM aMpUHH TYTMaMKH, MaH HYIaaH 03u0 X0J10
Ku, Maxx3y0OXOHINTY pakcy CAbMOCHIAH aJalliraHMaH-

Jes Maxx3yOXOHJIUK, paKCy CaMOHM dbTUPOd ATraH. 3uéByIIMHXOHHUHT Y31
XaM XYIIOBO3 XOHaH/a Ba co3aHja OynraH, mebpiapura Ky Oactanad Typiau Xui
WUFUH Ba MapocuMiIapa TaHOYp JKYpJIUTrHuia XOHUILIAp KUITaH.

Xap xonna, 0y kabu manbOanap Xa3uHul acapiapu xam y3 JaBpuia XOHAKOX
cyuiltnapHuHr HUFUHIApU Ba OOIIKAa MapocUMjapuja WXKpPO OSTUJITaHUHU
UcOOTIIaNIN.

[Mybxacu3, XakumxoH xanddanuHr &m 3UEBYIIUHXOHHUHT PYyXUH-

MabHaBUU AyHECH MIaK/UTaHUIIUAAru Oekuéc xu3maTu Oop. By sca kenaxkaknia
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Xa3MHUMHUHT [IAaWX Ba IIOUP, TAPUKAT MEIMIBOCU — MYPIIMJ MAKOMHIa €TUIIUIA
acocuil oMuUIapAaH OYIau.

WNkku onaM Mypoaura etait 1e0 op3y KUJICaHT,
XaszuHui, poxu barnon aiarun momy caxapJiapaa,-

Oaiituna, aBBajio, lllaitx AGaynkoaupHUHT Kabpu barmon maxpuna sKaHIUTHHA
TabKUAJIATAH XOJAa Yy 30TH MYyOOpakHUHI WynHaa COOUTIMIH XaKuaa
ykrupuiamokaa. Ly ounan O6upra, sHa OOLIKA MKKU KMXAT XaM YHUHT TacaBBY(
sprapugad Oynummra myxuMm ca6ad sau. bupwm, rokopuga TabKUIIaHTAaHUIIEK,
Pacynymnox (c.a.B.) aBiojuiapura Xoc paBulia MMMOH-bTUKOJUHU JOUMO IOK
CaKJIaTaHJINTH; WKKUHYUCH, YHUHT KIOAJapy XaM CHJICHJIABHM TapuKar
axjugad skanmuruaup. I1. Karomuii xam Taskhpacuja Xa3uHHUE Typa OTacu
XOHAKOXUHUHT YpHUTA SHTUCUHM OWHO 3THO, SIIOHIUK (MHUPJWK) KUJITAaHUHU
taskuananan (562). Te3 opaga y xajk opacuja Kyjaa Karta oOpy-ssTudopra sra

0ymno, «Xa3uHui Typa» Ba «IMOHOYBa» HOMJIapU OMIaH aTaja OOlIIaHTaH.

3uéBYJAIMHXOH MYpIIMI cudaTtuga Mypuj TapOuscH OWIaH LIyFyJIaHHII
Oapobapuia AEXKOHYWIMK OWJIaH Xauoj KyH Keuupad. Y ¥3 UMKOHHU JoHpacuaa
XaJIK TYPMYIITHHHA ()apOBOH KHWIIUIITA HHTUJIAP, TYPIH OOOHIOHYMINK WILUTAPUHH
amanra ommupapau. Macaman, xo3upru Daprona BwiosTH barmon TymaHura
Kapauu Yommop Kuuwiorn skuaupard 40 tanoGual Kemaguran KyMIMK €pHU
Vy3nmamtupuO, 60F Oapmo 3traH. bor ypracura karra xoBy3 KaBiaTubO, arpodura
TETMPMOH Ba Oolika OuHONap Kypaupaau. SIHa, ymoOy opoMOaxii ol Kymra
TymuO TypiHM KacaUTMKIApAaH JaBOJIAHYBUWIAP YYYH MackaH OYyimuO KoJraH.

[Howup Oy xoiinu «Peructon» neé HoMau:
Mucmn yn Baiic yn-Kapan, uyymiapaa TyTMUIIMaH BaTaH,
AxTapu0 xap kuM Xa3uHHIHU PeructonauH Tonap.

Y kunutorn Kenaracman Perucronrada nomM mnuéna KaTHaraH (Opajiik
Macoda 22 km). [YmOy mackad 6ab3u cababmapra kypa 1943 iwim Oy3uiaras].

Bokeara moxua OyiraniapHUHT TabKHUJIAINYa,00FHN Oy3UIIIa UIITHPOK 3TraH
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KHUIIU KyT YTMai HorupoH 6ynu0 konra. Iy cababmu Kymuuiank Xaiukuo wimn
naiicaira COJMHraH. XOBY3 Ba YHHUHT aTpouuard NapaxT30pHHT OUp KUCMHU
CaKJIaHUO KoJraH. Xa3uHUN TaBAJLTYIMHUHT 125 Wuimuru MmyHocabatu Ouiian 0y
MacKkaH KaWTa TUKIAHIW. Xa3WHWA Typa TONTAaHWHU XalK OwimaH Oaxam
KypaJaural, KamTapuH, OJWXKAHOO KHUIIM 5IU. YHU KYpraH KeKCaJIapHUHT
aciammMya, MYyJoMuM TaOuaTiau, HYpPOHUH uexpa Kuld OYau0,J0MMO OK
KUMUM,CapuK TYH Ba KOBYII KuUHUO ropraH. “Taskupam Karomuii na mryHjai
TabpudIaHagu: “HOBYAa OYWIN,0K FO3JIU,COKOJUTH, KYpKaMm KHUIIM 3O .YHUKKH
Vrun Ba Oem ku3 kypran. Kaittomuii nomina: “BadoTHIaH CYHT MKKH XOTYH Ba
yrumiapu Koau” karta Veau AcnupmuaxoH Ba Corubonauxon (1922-2005)

oTacu BaoT 3Tranja oup Emnia saumnap.

Joumo xank Ba ropT Kadrycuna Oynran CoTtuOonauxoH Xa3uHUW TYpaHUHT
Kenarac xunuiorugaru kaOp MakOapacu Ba YHUHT aTpoduaa koiiamiran
YUJIaXOHA OONIKa KaJuMuii OWHOJIAp MCTUKJIONIAH CYHT JaBiaT Myxodaszacura
onmvHrad. Kunuioxna Xasunuit yil mysehin 1992-tiunpman  Oomwiad  daoaust

IOPUTMOK/IA.
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Anaduii Mepocu MaHOaIapu

Y3 nmaBpupa "moupu oTam3a0oH" HOMHUHM OJITaH Xa3WHUM IIebpiiapu
kymab kyné€sma Ba TombOocMmamapaaawp. by mManOanmap Ba yJmapHUHT MaTHUN
XYCYCUATIAPH XaKH/a TAIKUKIApUMU3IA TYXTaITaHUMU3 Oouc, Oy YpuHaa KUCKa

MabJIIYMOT OnJIaH YCKJIIaHAMU3.

[loup wxoau akc 3TraH MaHOaJapHU YPraHUIl Ba TAJIKUH ATHUII )KapaéHu1a
yJlapJaryd acapjiap MaTHUHU XO3WpJialll HIjiapura qouMo 0o Basuda cudartuaa

Kapanau.by uiga KUMMHYMIMK TYFAUPTaH OUp KUXaTra Oup 03TYXTAIMOKYUMU3.

MabiyMKH, MyMTO3 MHIOMPJIAPUMU3 TOMOHHJIAH TY3WITaH JIEBOH yIap
amabuii MEpPOCHMHHU YpTaHWIIA MyXUM MaHOamup. Xa3uHUA XaMm JEBOH COXUOHU
OKAHJIUTH TYFPUCHIATH MabJIyMOTIAp MaBXyJ. YHHUHT y3M XaM IIyHTa HIIOpa

KHJIau:
1. Haiinaiiun,0Xy QUFoH STMOKIMH y3ra yopa Hyk,

To, Xa3zunuii, butTmMacam Bacura JeBOH yxIamac.

2. TaObM HOKHUC, aKJIM KYyTaxyp Xa3uHUN TyHTa0b,
byiina unpoxy dapocat 6upiia 1eBOHUM KaJlai.

KamTapiuk Ba XOKMCOpJMK OujiaH OuTwiran OaiTiaa moup V3 JAEBOHUra
VKyBUM 0axOCUHHM HUCTalau.AMMO Oy NE€BOH IIoWp BadOTHUIaH CYHT, aHUKPOTH,
1939 itnnu iykonaran. Maskyp J€BOHHUHT OMPOp HYCXAacH XaHy3 TONUIMAraHJIuru
cababiu mioup acapiaapuHUHr MaHOau cudartuaa, aBBajo, OolIKa Kyiaé3manap,

cyHrpa 6ocMa Hycxanapra TasHu0 uin Kypuiaan. bynap:
1. baéznap. 2. Maxwmyainap. 3.MycaBananap. 4. Tymnamiap.
3ukp stwiarad YHnab kynésmanap Kykon xampa TomikeHT O6aé3unimk

MakTabura xoc ajaabuii ManOamapmaup. Kynruna kynéamamapHUHT KOTHOIapu
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Xa3uHuiira xKyna xypmar ounad énpamrannap. bynu OuTuknapugan xam Ousica
oynamu. llloup acapnapura "Xazuauii Typam", "Xazuauii Typa" éku "Fazamu smon
Xazunu" nes capnaBxanap Kyuunran. Iy Vpunma XazuHui mebpIapuHu
Kyuupran Kyné3ma KoTuOnapuHu 5ciabd yTum kepak: Mymia AGmycanoMm
YMmapxon, Myxamman FOnyc kotu6, Mynna Hazupxkon kotu0b, AOQyiakoH
Hacumuii Xykanauii Ba sHa MaHOajapaa 3UKp dTUJIMaraHu Oouc Ousra Homuiapu
MabJiyM OyimMaraH kKotuOnap. Yiap Xa3uHud MKOAMM MEPOCHHUHT Ou3rada eTud
KeJMIMAa GeKuéc XU3MaT KWITaHIap; ailHuKCa, Y30eKHCTOH XalIK IOUPH MOXHUP
xaTToT Ackapamu Xampamu Yyrau Yapxuii (1900-1979) womuHu anoxuma

TabKHAJIall JTO3HUM.

Xa3uHUM acapIapuHUHT Y3 JaBpU/a KyJa MaIIXypJIUTH yIapHu Hadakat Ky
&mamapunan, Oanku XIIX acp uWKKMHYM spMugaH 3bTHOOpaH TypKHUCTOH
mraxapjapura kupub kena OonularaH MarOaa HampajdapuiaH XaMm  YpuH
SraJUTallliHY TabMUHIJIAIU. MabiayMKy, Yiiia AaBpAa MaTOaauuiivK YiiKka MabIaHuM
xa€Tuga MyXuM SHTHIIMK OynraH sau. Kymnab Homup kyné3manap TombocMa
ycyJija KeHr Tapkaia oonuiaau. Mauynun, “6aéun Xa3uauii” Ba OoI1ka TombdocMa
MaHOanapjard mioup IIepiiapyu agaduii MEpOCHHUHI Ou3ra Kajap €Thbd KejlraH
y3Buih  kucmuaup. “baésm  Xazunuit”® TomkxeHnt ©Oocmaxonamapuaa 1910-

1915#unnap opacuna maporada yon stuirad. Jlactinabku Hampu 1328 /1910 iinnum
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Fynom Xacan Opudoxonon, ©0aw3u Hampiaapu 3ca [loprceB Ba JlaxTun
MaTOaanapua amalira OMMPWITraH. YJap HIOUp WXKOAMHUHT apuM HYKTaJlapUHU
Eputuim OunaH axamusaT kacO sragu. Uyku Oy kuroOmap XasuHui XYKaHaun
Xa€TIuK JaBpuaa 4Yom JTuiran Oynu0, Hadakar mebpiaapu Oanku Kalcuaup
MabHOMA MYAJUTMGHUHT Y34 XaKHIa XaM MablyMoT OepyBuM MaHOanap cudaruaa
bTHOOPTa MOJIUKAMDP. BylnapaaH MOMPHUHT KaMUATAA TyTraH MaBKeH; yIa J1aBp
amabuér axJIMHUHT YHTa KaHJall MyHocabaTma OYJITaHJINTH,XATTO XaéTHUHHUHT
alipuM JaBxajapuaa Xxam wirad osca Oynamu. AWTUII MYMKWHKH, Oy KHTOOJap
yima naBp y30eK Mar0aaunJIMTMHUHT MybXKa3 HaMmyHacw Oynuml OwiaH Oupra
y3ura xoc I0TyFu xamaup. Heraku, yHUHT KeTMa KeT Haulpu Te3 Qypcatiapiaa

XaJIK YbTUOOPUHM KaJIO ATJM Ba CEBUMJIIM KMTOOJIapaH Oupura aianim.

XazuHuitHuHr Oy  Oaé3nmapman  ypuH onrad 19  Taman  36raraua
HIEHPJIAPUHUHT aCOCUM KUCMM Takpopuu. Yiap y3apo Oup- Oupu acocuja oI
sTuiarad. JlekuH, mIyHM XaM aWTUII KEpakKW, yIa JaBp WKOAKOPJIAPUIAH

OMpOpTAaCUHUHT 0aé3u OYHUANIMK KYIT OOCHIIMaraH 3J1u.

baé3napnaru mebspiap TapTHOW Ba COHMHUHT JISAPIH Y3rapMaid 4o STHIIUIITN
OMpUHYKIAH OXMPrU Oocmarada Kym XoJia KOTUOHUHT MHOH-UXTUEPUIAH Japak
oepagu. Kotubmuk kwiran Cupoxumpiun Maxaym [leBan-IllaBkar, Mymia
KOcydxon Poxuii Ba Hommpiap Mupzo Axmazn, Kamwuit [lommuit, Myxamman
Pacyn, Mymna Kamon6oit Tomkanauii Xxamaa Myiina Mysia Myxamman 3ydap y3
uxtuépnapuaa Oynran kynéamanap acocuja “baésm Xasunwmii” japra TapTHO
Oepumirad. baé3HuHr kalTta-kaita, OyHYanIMK Te3 OOCHIMO, KEHT TapKaiud
Kerumura cababnapnaH siHa Oupu yma naBp MarOaa MMKOHU OUpJaHUTa Kyl
amalHd KyTapMarawiauruaup. Tombocmana Oocwiran xXap OWp HaAIIPHUHT
tupaxu(anaau) 500-600 Hycxaman ommaraH. Kampgan-kam XosuiapgaruHa Oup
HampauHT anany 1000 Hycxara 6opran. XarToT TOMOHUAAH E3WIUO TOII KOJIHUITA
YTKa3WwiIradH MaTHAaH MyaidstH Hycxa (kynuada 500-600 atpoduna) onmHrad, MaTH
cuiikananu6 yua Oonwtarad. Hatmkana XxaTToT ymia MaTHUHU SIHTHAAH €310

Oepran. AiijpuM maTOaanapaa Oup WHITHUHT Y3WJla MabJIyM OWp acapHUHT OUp
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HEYa XaTTOT KajaMyaa KaiTa- Kailta OOCHIMIIMHUHT cababu XaMm IIyHIaaup.
Kaiita kjunpuniiek 3axmMatin viga eTtu 6opa Xa3zuHuil 6aé3ura XycHuxar Ouinan
koTuOauK Kuiaran Cupokuaaud Maxaym (Cuakuii Xongainmukuii, 1884-1943)
HOMMHHU TabKuyiaim 3apyp. ['apuann Oy 6aéznmap Oup Xmigek Tyroyica Xxam, aciauaa,
Xap OMPUHUHT Y3Ura XOCIUTH CHHYMKIIA0 Ky3aTUIIaH CYHT MabJiyM Oynaau. SHa
"baé3u Xasunuiinan" tamkapu XX acp Oomuiapujia 4o 3THITaH Hurupmara ssKkut
Oomka TomobocMa Oaé3napaa xam XasuHUN acapiapu YpuH oirad. "baésum Xoxu
CoOupun", "baé3u maa rymmanu ampop”, "JleBoHn MykuMuil mMaa XaxBHET",
"Tyxdar yn1 obunuH Ba aHuc yin owmukuH", "ApMmyroHu xucnat", "ba&u suru",
"Max0y0 yn-max0y0" kaOu Tyruiamiap uryjiap >KymiaacuJanaup. YiaapaaH OupH -
"Apmyronu xuciar" XX acp Oomuuiapu V36ek KYIIMKYMIIUK CAHBATH XAKUIA XaM
MabJIyMOT OepyBUM MyXuM MaHOanapjaH xucoOiaHaau. Mabiaymku Oy Tymiamaa
Mymia Tyiun xodus penepTyapujiaH >KOM OJITaH KYIIMKJIAp MAaTHH Ba HXPO
STUNAJUTAH KyHJIapHUHT HOMJIapu Kypcatuiran.Yaga Xasunuitnuar "E xaér an-
HaOuit" pamudmu razamura Kammit (91-06er), "XYykanma xonum" xyiu; "Ken"
pamudiu razan XuciaaT Myxammacu aca "lunxapom" Kydu OujiaH alTHIIMIIM
TabKUAJIaHrad. TabKUAJIaIl KOU3KH, "No XxaéT aH-HaOMK" (Fa3aaura Myxammac)
KYIIMK X0duaa Via JaBpjaa XajldK opacuja Xyjaa Mamxyp Oynran. Mucosn ydyH,
atokimn  aau0® Oitbex "KyTiyr KoOH" poMaHMIard mepcoHaXIapaaH Oupu
QazuaauH Xycycuaa TyXTaiaranga Oy FasadHHHT Yia JaBpia MaliXypJiuru
XaKuJaru Jietajniad TacBup oOextuaa acociu (oipananrad. Fapyp Fynom xam
"[llym Ooma" kuccacuma OOl KaxpamMOH TWIMIAAH UIyHAAl XWKOS KHJIAQJIH:
“...rpammadoHIaH XaMpoOKyJT KOPUHUHT "E xaér aH-HaOWil" CHHH SIIMTHO, Ma33a

KAIUO 4oi nua Ooruiaaum ".

YMmyman onranyia, XX acp Oomuiapu y30€K MyMTO3 aa0UETUHUHT aTOKJIU
HaMmo€Hacu OynraH XasuHud XYKaHIUWA MOKOJIUM MEpPOCHUHHU Y3uja KaM JITraH

€3Ma EMropIMKIAPHUHT WIMHH-Mabpu]Uil aXxaMUSITH KaTTa.

NkoauéTn: rost Ba 6aauAT 0JIaMH, a1a0Midl TaAbCUP
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3uéByIMHXOH Typa “Xazunuil', “Xa3uH" (MyHIVIH, FAMIMH) Taxajulyclapu

OwtaH mebpaap wkoa Kuiau. [1ynamkon nomma xam:

y-. HEXOST, xaétha... 1904 uym Hmnnmapaa puBOXIHM OWp IIaiX Ba Imoup OYIuo
IIyXpaTiaHau”, -Aest MabIyMoT Oepaan. Y XaJIKHUHT FOKCAK 3XTUPOMUTA Ca30BOP
oynau, uphoHn Ba OYHMHT WIXOMHJIA sIpaTHIITaH acapiiapd dca KyJa Kyriad

MYXJIUC OPTTUPAH.

WNHcoH ry3ammmru Ba MIIK-MyXxa00aTHU yiyFiall, UCIOMUNA UHUMOH-IBTUKO
Ba MOKJIOMOHJIMKHU TapFul 3THUII, TOAT-UO0JAT Ba 0J00-aXJIOKKa, cabp-KaHoaT Ba
Mexp-myxab0arra nabBaT Xa3uHUN acapiiapuja eTakyu MaB3y cudartuaa 0aauuid
1okcak udogacuuu tonau. Hlonp MHCOH Kaap-KMMMaTuHU mapaduu aed ounaau,

yHra abaauit 6axT-caoaT TUIANIN:
- By »)xaxonra Kum kenubyp, 6yiamacyn 6axtu kapo! ..

[IToupHUHT MIEBPUATH XYM Ty (pa3wiatiapy OujaH KEHI OMMa JUIura uyn
TONTaH", - Jned XakKjid TabKUIJAral 301 MapXyM amaOueTiiyHoc, mpodeccop

AOnypamma A6ayradypos.

Xa3uHuil Typa aWTHII MYMKWHHKH, SHT CYHITH MYMTO3 MYTacaBBY(
noupJiapuMM3aH. Y sIIaraH JIaBp MypakkaO, 3uaausaTiv Oynuin OuiiaH Oupra
VDKOAKOPJIAPH XaM KYII 1aBp 3au. bupruna Batanu - KYKOHHUHT y3uaa MyKumuid,
dypkat, Myxitn, 3aBkuii, Myxcunuii, Myxaiiup, Hucoatuit kabu yHiad 31 TaH

OJIFaH KaJlaM axJId siIaraf.

Xy, Xa3uHui WKOAUETH KYN COHJIM XaMMacjakjapujaH HUMacu OwiaH
dapk kwiagu? Y xam opudoHa Ma3MyHJla Ba TaHA-axJOK MaB3yHjia yaMmac
KaJIpUsTIapHA TapaHHYM 3TraH, abaauii Ty3a/uTMK HaMyHacHu - MHCOHHM aJIKaraH,
omuK cudaruga €p cutaMy XMWKPOHHUJIAH KyHUHTaH... JICKUH ymiOynapHu KaHjan
udonamaran, Oy mMaB3yjap YHUHT KaJlaMmHaa Kall Japaxkana akc STraH, KaHjuau
WycuHaa moup MEHJIMTMHHU Kypcatran?.. MymTo3 anaOu€T HaMOSHIaJIapUHUHT

YOKOJUIArd MaB3ylap YXIIANUIMIHM yiap Oup Xui acapiap €3raHjauruiaH smac,
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Oup XWi1 MaB3yJa Typiuda Ma3MyH Ba Oamusrra 3ra acapjap OWTraHJIMTHIaH

nanonat. Acocuit rar OyHu WMy Tadakkyp BOCUTACH WJla WIIFall OuimuIaaaup.

Xa3uHUN eTTH MyMTO3 JKaHpJa KanaMm TeOparran. Yiap razan (121 Ta), mypa0O6ab
(12 Ta), myxammac (27 Ta), mycannac (12 ta), macuaBuii (1 Ta), Tabpux (3 Ta) Ba
dapa (3 ta). Kypunub TypuOAMKY, MIOUP MEPOCUHUHT CAIMOKJIM KUCMUHU Fa3al
TAIIKWI 3TMOKJa. Yiap Oemn Oaitnan yH Oew Gaiftraya 6ynu0, gpopmaii-mosTuk
KuxataaH "ogauid Faszan', "Fazanmd Mycaxokab' Ba 'razaid  MyBamimax''ra
axpatumli MyMKMH. Kommosunuscura Kypa 3ca aHbaHaBUM [ApOKaHJIa Ba
BokeaOann (crokernm). I[losTmk TacHMdra Kypa KynruHa Frazamap '"SKmopa
razan"napra mucon Oyna onaau. FosBuif-temaTuk »KUXaTAaH aHBaHara Kypa
OIMKOHA, Opu(oOHA, PHUHJIOHA, AaXJOKUU-TABIMMUM Ba XaKBUU Fazayuiapra
OoynuHaau. boilika skaHpaaru mebpiapu - Mypadb0ab, MyxaMMaciapy Xakuaa Xam
nesapiau myHaan pevnim MyMmkuH. [llowp MyxammaciapuHuHT Xammacu "TaObH
xyn" Oymu6, Oupruna taxmuc aifzuit myxammacura TtasmuHaup. Lloup
Mycajaciaapy ca KYpoK TabIMMUN-axJI0KUi Ba Mabpuduit xapaktepaanup. Ly
Ounan Oupra, Tapuxuil BoKeajlapra OaruIIaHTaH TabpUX Ba OUp TyrajijaHMaraH

MacHaBUUCH XaM 00p.

by acapmapra ymnapHUHI FOSBMM TEMAaTMKaCMHM Ma3MyHaH KyWHJaruda

TacHU(]IIA MYMKHUH:

1. JAuHUA-MKTUMOMI: UCJIOM 3bTUKOAM €KU TaBXWJl, BaTaHNapBapJHK,

WHCOHMIApBAPJIMK Ba aXJIOKUH, HIM-MabpU(ar.
2. TacaBByduit-opudoHa: TapuKaT TABIUMH, UITKHH.
3. Jlupuka.

XX acp Oommpard MyHOCHO AaBoMuujiapiaH Oupu Xa3uHUUIAUDP JAEHUII
Vypurnu. [lloupuunr karop acapnapu lllapk MmymTo3 anabuETHHUHT QUK Mar3u-
xakukuit Ep (Anmox Taono) BacuHM Kyiinam TyllyHYacuaaH aiipu smac. “Ku,
TaBXUJ ’KOMHU MUCIOMANH HYII ATYAYK”, - Iesl 3bTUPOP 3TraH TypKyM ILIebpliapuia,
Kymnanan, “T'ynoxum ads 21u6”..., “Xynora Ganganuk myaup...” ,“E Pa6 “,
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“Myxamman Mycrapo masnura...”, “E xaér au-mabumii”, “Tacagmyk, &
Pacynynox”, “Kunmarmn”, “Kyno”, “Omut® , “Uxku omamaa spypcus...” kabu
razas, Mmypab0a, Myxammaciapuaa dbTUKOJ Ba TaBXuj, Pacymymmoxra myxa60ar
FOSIC MYHOXOT, XaMJ] Ba HabT Tap3uaa Keiaau. Xa3uHuil opud moup cudaruma
XaJIKHA TYpJH JaxiiaTiap OwiaaH KYpKUTHO 3Mmac, AJUIOXHUHT TyTdy Kapamura
yMUJ KWIMO, YHU CEBHUINTA JabBaT dTajd. XaK TaoJ0 XYKMJIApUHM MyXab0art
Owrnan amo otumra dakupanud. Illoup xam xommuc Amiox ydyH wubOojar
KWIMIUIMKHY, SXIIA amajuiap Owiad ymp nadrtapuHu Oe3alllIuKHU Ba 11y OWJiaH
UKKU NyHE coajaTura SpuImb, Maxmap KyHH EpyF I03JId OYIUIIT MyMKHHJIUTHU
ykrupaau. [llonpHuHr Oy copma Ba paBOH MHCpajapu YyKyp FOSBUNM Ma3MyHTa

ora.

ABBaJIO, IOUPHUHT Y31 aMajii COJMX, XYIIXYJK KUK cudaTuaa y3ragapra
YpHaK OYNraHIUIMHU Xa€TUra AaXJAop alpuM JaBXajJapAaH KYpUIl MYMKHH.

VYHUHT WXouaa XaéTuii BOKSHIMKIIap OJIaH OOFIIUK )KUXaTJiap XaM MYK dMac.

MacanaH: ainy NUIIMKYWIKK MauTa. bup kyHu XasuHuil Typa xypainapu
ownan O6up xoitra 6opaau. Cadap Kykon apaBaga Oyiaranu ydyH, MaH3ujira eTud
KeJIMHra4, xamma Oup-Oup cakpa® TymuOaAuio, OWp OEFM HOTUPOH KHIIU
tymonmail konuoau. llly maitt typa rorypu® O6opuO, Xajiurd HOTHPOH KHUIIUHU
apaBajgaH Tymmpu6 kyuau. Typranmapnan Oupu y 3otra:"Kam-kartrta, o0pynu
0J1aMCH3. 3'73HHrH3;[aH KUYUKHA KyTapu® HuUMa KujaapauHruz?"- ned mganrHom
oepau. Illyama Xasunuii: "MamoMar KWiICaHTH3 KujlaBepwHr. Maomaria

cajgomar'- 1e0 Kyaub Kys KOJIaJiu.
Cwu3 aHM oJ1aM JIEMaHT, KYHIJIHIa XuMMat Oymaca,
banku nitMmoHM XaTapiiuk aHjaa raipar Oyimaca...
"Xaink apo pacBo 0yiyoman", -1e6 Xa3uHuii Fam ema.

Moupaunr Oy Ttaxiaut acapaapuga «Moomat», «Toat», «TakBo»
CY3JapUHHUHT KYI TaKpOpPJAHTaHU XaM KHIIW JUKKATUHU TopTaau. Mucon ydyH

«boaaT» KaaTuMacWHU KyJjamiia wiMu UpQoH coxubu Xa3suHuil (akat pyKkHUN
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amMallJlapHUd Ha3apjAa TyTraH sMac. baiku YHUHT MabpuUpuUil MOXUSATHTA YPFy
oepran. Uynonun, Myxamman (c.a.B.) Hunr «Mnm mbomatman ad3anm Ba TakBO
JUHHUHT YCTYHUAUP» ACUMITaH Xaauciaapu 0op Ba Oy Xycycaa Xy»iKaT yJ UCIOM
Nmom Fazzommii (p.a.): «Ou dap3ang wiM oJMIIgaH MypoJ ToaT wubomar
MOXUSATUTA ETULIMOKANP. buiarniku, Toat néoaT sxiu Ba EMOH, I'y3ajl Ba XyHYK,
XaJIoJI Ba XapoM HIJIapja, Cy3 Ba aMmajia lapuarra 3praiiMoKaad uooparm» - nes
tabkuiaian. Illynra kypa moup Kamd codauru Auia NOKIWTHUHH Tuiaanau. by
anbatTa ry3aq HUAT. by Ba OOlIKa HOKCak MHCOHMM (ha3uiaTyiapHU YIIYFJIOBUU
KOMWJUIUK Capy YHJIOBYH FOS HIOUP WXKOJWHUHT Mar3u - Mar3ura CUHIMO KETraH.
3epo, Xa3uHUN MKOAMIA MyXUM YPHUH TyTraH, TacaBBy(uii- opudoHa MaB3yJaru

aCapJapHUHI MaKCal Ba +OsCHU MHCOH KaAMOJIOTH 3KaHJIUTHU acH.

FaBcyn-ab3aM TabiIMMOTH acocuaa pUBOXK TOMUO, karta Hy(dy3 Tomnras
Konupust Tapukatu OM3HUHT Iuépiiapaa Xam KaTTa MaBKera sra Oyirad. Maskyp
TapUKaT axJIM opacuja ¥3 3aMOHACUHUHT €TyK Iaxciaapu 0ucép sau. Mucosn yuyH,
Kykonnuk Mamxyp moupiapaan 3okup:koH dypkat (1859-1909) Ba Mupmaxmya
Kopuii (1828-1906) xam 1y TapukaTra MaHcy0 saumap. XasuHUE Typa 3ca Iy
TapUKaT axJIuJlaH eTUIMMO YWKKaH “Mypmau DaproHa”, “maiix” HOMHUTA
mymappad —Banui 3oTiaapAad. Y mailxy moup cudaruga WiM, ToaT Ba TaKBO
OJIaMHU KOMWJUIMK Japakacura oJin0 YMKHUIINTa WUIIOHY OMIAMPUO, MHCOHJIApHU
aHa IIyHJai YbTUKOATa YopJaiau. 3aMoHacKIa TaApUKAT NENIBOCH OYIMUI Oy 30T
OTUpJIap TapOusicu OWiiaH NIyFyJUTAHTaH Ba AJUIOXJIaH yIAPHUHT TYHOXJIApUHU

a(B STMOKJUTHUHU CYpad WITHKOJIAP KUJITaH.

Makcagumn3 Xa3uHUM CHMMOCH Ba acapjlapuHU  WHIJIA3 ~ TUJIATA
TapKUMaKUIuO, ¥30eK anaOMETUHUHT MyMTO3 HaMYyHaJapUHU  JTyHEHUHT
OolKaMamJIakaTiapura Xam TaHUTHIIAH uOopar Oynau. Xa3uHui XaéTu Ba
WKOMA WIK OOp WMHIVIM3 TWIWTA TapKMMa KWIMHTAaHWUHHU XHCOOra OJiraH XoJjaa

MyTaxaccuciap QUKpUHU KyTHO KOJIaMU3.
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