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O'ZBEK ADABIYOTINING FEMINIST VAKILASI
KIBRIYOXONIM QAHHOROVA
Abdullayeva Nargiza
NamDU Fakultetlararo chet tillar kafedrasi katta o gituvchisi

Annotation. This article is about one of the representatives of Uzbek feminist
literature Kibriyo Khahhorova and her works. Readers can learn that Kibriyo
Khahhorova was very creative translator of Uzbek literature. She was a wife of famous
Uzbek writer Abdulla Khahhor and during their life together she always helped him to
creat plays and translated his works into Tojik. Kibriyohonim wrote a little book called
“Chorak asr hamnafas” about her husband and showed her great love and loyalty to
great writer.

Aunomayus. B smoil cmamve 2o6opumcs 0 6edywem Y30eKcKol @emunucme
Kubpué Kaxxapose. Ona coenana 6001vwioli 6k1a0 6 Jaumepamypy Y30eKcKo20 U
MAOAHCUKCKO20 SA3bIKA 8 0baacmu nepesooa npoussederull. B cmamve npusedenvt makoice
C8e0eHUsl O TUYHOU HCUSHU NUCAMEIISL.

Tarjima - bu madaniyatning ajralmas gismidir. Har bir xalgning o°ziga hos
madaniyati, ma naviyati bo’lgani kabi, bunga bog'lig holda badiiy tarjima asarlari va
ularning mohir yaratuvchilari ham mavjud. Agar ana shu tarjimalar ayollar tomonidan
yaratilgan bo’Isachi.... Albatta, yanada go zal, jozibali, maftunkor bo"ladi, chunki ayollar
hayotga 0 zgacha bir nazar bilan garaydi va yaratilayotgan asarida ham bular namoyon
boladi.

O’zbek badiiy tarjima taraqgiyotida alohida o'rin egallagan tarjimonlardan biri
Kibriyo Qahhorovadir. Kibriyoxonim Qahhorava 1914 vyilning 14 aprel sanasida
Samargand shaxrida, ziyoli oilasida tavallud topadi. Uning dadasi Lutfullo Maxsum
Fayzulloev (ba’zi adabiyotlarda Lutfullomahdum deb ham beriladi) umrining o'ttiz yilini
Buhoroning Ko kaldosh madrasasida ta'lim olishga sarflagan riyoziyotchi olim, o'z
zamonasining taraqqiyparvar fozil kishilaridan biri bo’lgan. U qizining marifatli
bo'lishiga katta ahamiyat bergan. Kibriyoxonim 5-6 yoshligidayoq rus tilidan
boshlang’ich saboglarni ola boshlagan. otasi yordamida qobiliyati o’tkir Kibriyoxonim
arab va fors tillarini mukammal o’rganib oladi va eski qo’lyozmalarni o’qishgina emas,
sharhlash san’atini ham puxta egallaydi. 10 yoshga to'lganda Hofiz Sheroziy, Mirzo
Bedil, Shayh Sa'diy, Abdurahmon Jomiy asarlarni bemalol mutoala gila olardi.
Keyinchalik u uzbek, tojik, rus tillarini mukammal egalladi va sermahsul ijod gildi. Yosh
adiba o'zining ish faoliyatini 1932 yili Samarganddagi tojik nashriyotida Sadriddin
Ayniyning Kkotibasi sifatida ishlashdan boshlaydi. Nashriyotda ishlar ekan, atoqli adib
Sadriddin Ayniy tavsiyasi bilan u dastlab muharrir, keyinchalik adabiyot bo’limi
mudirasi vazifasiga tayinlanadi.
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1938 yilda u Leningrad davlat universitetining Shargshunoslik fakulteti talabalari
safidan o'rin oladi. U universitetda o"qish bilan birga shu yerda ilk tarjima ishlariga qo’l
uradi.” O’zbek tarixi, adabiyot va madaniyat jurnali”ning 2016 yil 17 sentabrdagi sonida
nashr etilgan “Men dardimni kimga aytaman?” maqolasida ta kidlanishicha
Kibriyohonim 1943 yili Turkiston harbiy okrugining «Frunzevets» gazetasida harbiy
tarjimon sifatida ish boshlagan va u shu vyillari gazetada ham muxbir, ham tarjimon
sifatida ishlagan. Toshkentda ishlagan yillari Kibriyo Qahhorova atoqli o’zbek adibi
Abdulla Qahhor bilan tanishadi. 1945 vyilning 12 aprelida bu ikki ijodkorning umr
yo'llari birlashadi. Keyinchalik Abdulla Qahhor maslahati va ko’magi bilan Kibriyo
Qahhorova tarjimonlik bilan jiddiy shug’ullana boshlaydi.

1947 yilda tarjimon birinchi bor mashxur adib Abdulla Qahhorning “Qo"shchinor
chiroqlari” romanini tojik tiliga o'giradi va yaxshi natijaga erishadi. Keyinchalik o'zbek
tilini mukammal o’zlashtirgach 1952 yilda N. B Gogolning “Revizor”asarini, 1957 yilda
A. Serafimovichning “Temir Oqim” romanini, 1955 yilda L.Tolstoyning “Urush va
tinchlik” epopeyasining ikkinchi jildini hamda 1964 yilda uchunchi jildini zo'r mahorat
bilan tarjima qiladi. Bundan tashqari M. Gorkiyning “Ona’romanini va ‘“Mening
dorulfununlarim” povestini, Ch. Aytmatovning “Sevgi” romanini, Mavlono Ali Safiyning
“Latouf -ut-tavouf”, Abul Faroj Rumiyning “Qiziqarli vaqealar” asarlarini, Avdeevning
“Bir aholi yashaydigan punktda”, B. Gaminning “Podalar yo'llarda” povestlarini ham
0 zbek tilidagi tarjimalarini kitobxonlarga tagdim etgan. Abdulla Qahhorning bir gator
hikoyalarini tojikchaga tarjima qilish bilan bu ikki gardosh xalglar o'rtasidagi adabiy
muhitni yanada boyitdi.

Abdulla Qahhor bilan Kibriyo Qahhorova uzoq yillar baxtli hayot kechirishdi.
Oradan yillar o’tib, Kibriyo opa Abdulla Qahhor bilan o’tkazgan kunlarini xotirlab adib
haqgida «Chorak asr hamnafas» nomli xotiralar kitobini yozdi. Kitob xajm jihatdan kichik
bo'lsada uni varaglar ekansiz dilingizdan ajib bir tuyg u o'tadi. Ikki sevishgan ijodkor
insonlarni yanada chuqur hurmat bilan yodga olasan kishi.

Kibriyoxonim badiiy asarlarni tarjima giluvchi ayollar ichida sermaxsul, ishchan,
tirishqoq, o'ziga talabchanligi bilan ajralib turadi va buning natijasida katta yutuglarga
erishdi. U 1987 yili «O’zbekistonda xizmat ko’rsatgan madaniyat xodimi» unvoni bilan
tagdirlandi.

Kibriyo Qahhorova tarjimon sifatida o zbek tilining lug aviy tuzulishi uning
yogolib borayotgan yoki aksincha yangi shakllanib borayotgan so zlariga befarq garay
olmas edi. “Sharq yulduzi” jurnalining 1989 yil 12-sonida Kibriyo Qahhorova bilan olib
borilgan suhbat ham yuqoridagi fikrimizga dalil bo'la oladi. Shu o'rinda
Kibriyohonimning shu suhbatdagi ayrim so'zlaridan parcha keltiramiz. “Bugungi kunda
biz matbuot tilini ko‘zdan kechirsak, tepa sochimiz tikka bo‘ladi. Qaysi bir no‘noq
jurnalistning aybi bilan tilimizga «noqoratuprog» degan so‘z kirib ketgan edi, endilikda
qayerda do‘ppi tor kelsa «no»ni ishlatamiz-qo‘yamiz. Qaysi bir dehqon «bizning yerlar
noqoratuproq» deb gapiradi. Men aminmanki, hammasi «bizning yerlar bo‘z yer» deydi.
«Sun’iy» degan so‘z turgan joyda «notabiiy» deymiz. «G‘ayriqonuniy»ning o‘rniga
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«nogonuniy» deb ishlatamiz. «Odobsiz», «uyatsiz», «manmanlikka berilgan» degan
so‘zlardan «nokamtarin»ni afzal ko‘ramiz. «Kerak emas» o‘rniga «nokerak» deymiz”.
Kibriyohinimning yuqoridagi fikrlaridan ko'rinib turibdiki u o zbek tilini juda yaxshi
bilgan va uning asl holaticha saglanishiga astoydil tirishgan. Uning tarjimasida chop
etilgan asarlardan ham bularni yagqol ko rishimiz mumkin.

Foydalanilgan adabiyotlar.
1. “Men  dardimni  kimga aytaman®  Kibriyo = Qahhorova bilan  suhbat
“Sharq yulduzi” jurnali1989 yil 12-son.
2. Chorak asr hamnafas. Kibriyo Qahhorova. 1989
3. https//ok.ru/profile/3256408

TAPXKUMA HA3BAPUSICU BA AMAJIMETU ®AHUHHU
BYIOK BPUTSHUS A YPTAHUJINIIH
M. Aboypaxmanos
Huenuz munu yxumuw memoouxacu Kkageopacu Kamma yKumyeuucu

Aﬂomauuﬂ. B cmamve c NOMOWDBIO NPUMEPOEB U3YHUAIONICA QoCmudCeHus: u
Hedocmamiu aneaulickoeo nepegoouuxa K. Kemgopoa 6 obnracmu meopuu nepegooa.
Yrkazviearomea HenpepbvleHble uccne0osanus 6 obaacmu nepeeodoee()eﬂuﬂ 0JIs1 NOUCKO8
peuleHus pasiudHbix npooem.

Annatation: Achievements and disadvantages of the English translator J. Catford
in the field of Theory of Translation are researched with different examples in the given
article. Continuous researches in the field of Translation Sciences for the search of
solution to different problems are indicated.

Tapxxuma- mmutatiaap opacuga OeBOCHTa MabHAaBUN alloOKa KHJIWII KYpPOJIH.
bunobGapuH, Tapxuma agabuii TAbCUPHUHT WIIOHWIM OMHJIM XucoOnmaHagu. Tapxuma
Typailniu kaxoH amabuéruiaru eTrakyd TeHACHUUsIAp, WIFOp Fosuiap, Oanuuid
kamuérnap y3apo aiupbouutananu. Muarmm3 amubu  baiipoHHunr — Quxpuua,
"Tap)xuManap 5HI SXIIM IIEbpUN Ba APAMATUK acapilapHUHI €p ro3ura EHWIIMILNTra,
MabKyJl KaHpjap, cepMaxcysl Ba MakOysl yCY/UIApHUHI TapKaluIldra akcap cabadbuu
Oynran, mry acocia Xalkapo anaOuil FOTYKJIapHU >KaMJIOBYM, CHHTE3JIOBYM OMUIITA
aitnanagunap."

Kagumuit unmy-ypdoH, ry3an canbat Ba 0ol amabuértra sra OynraH Myas3am
[MTapk xaJKIapUHUHT aa0uil EArOPIUKIAPUHN UHTIU3 TUJIUTA Tap>KUMa STUIUIIHHUHT
y30K Tapuxu 6op. EBponanmuk tommbu wnmnap akcapust barmon, Jlamamk, Koxupa
kabu maxapyapra 6opu0, apad TunuHu Ypranud, Maapacaiapaa uiMy-had acociapuHu
ypranrannap. AilHaH aHa Iy TOAMOM WiIMiIap apa® TUIMAArd KUTOOJNApPHU HHIJIN3
TWIATA Tap)KMMa KWIMITHUHT OTAIllMH TamabOyckopiapu OYnm0 MalJoHTa YUKIUIIAP.
Hatmxana apal Tuinaan TapskuMa KWIMIT AHTTIUSAA J)KyAa aBK 010 KeTIu.
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Nurnu3 rapxxumonn XK. Ketdopa MHIIIN3 TapKUMaITyHOCTUKHUHT acOCUMIapUAaH
oupu xucobnanagu. YauHr “Toward of science of Translating” xamaa “The Theory and
Practice of Translation” HOMIM KHTOOJIApU KOMMYHHKATHUB Tap>KMMAaIlyHOCITHKKA
MyHOCHO xucca OYynunb, yHra xyna karra myxpat kearupau. K. Kerdopa “Toward of
Science of Translating” kutoOuga Tapkuma >Kapa€Hura JHCOHHI Ba MaJaHUSATIaApapo
xkapa€H cudaruga Kapaiinu. byHma y b.BopdHHMHT aHTpOMOJOTHK THIIIYHOCTHK
WyHammmu xamaa b. PyccenHMHT MaHTMKUM TWJ TaxJIMUIM Ba IICUXOJIWHTBHCTHK
Kapaliapura TastHaau.

TapkuMoHJIap Tap)KMMa BOCHUTAcCHAA SIHTU OUp MaJaHuUW XyIay[ra aciusTiaru
MaBbJIYMOTHH OJMO Kupaujaap. XyMOOJT HazapuscHUra acocaH, TapKMMa aclluaTia aKc
3TraH BOKEBHJIUKHH OOITKa OMp MajgaHui xkapaéHra Kyuupub yTkazaau.

AcCnUSAT MAaTHUHU TapXXUMaJa pPEenpoAYKIHsUIAIl YHUHT OOII MakKCaauaup.
Kerdopn taakukornapuga ¢opman >KBUBAJICHTIMK CY3Ma-Cy3JIHK OwiaH EHMa-E€H
Kyvnnau. TapkuMma THIW KaOynl KWIYBYHM THJI OWJIAaH KEHrauTtupuiaau. Tapkumanap
aCIMATIMKIAH TallKapu OOIIKaJapHU XaM OaxpaMaH] KWJIaJuraH JJIYWIMK Japakacu
XaMm OOpJIUTHHU KYpCaT/aH.

Tun Ba Tapkuma puBoxiIanran Oyrunru kyniapaa K. Kerdopn kapamuiapura
alipuM Kyhujgaruda TaHKuaui Gukpiap 6epunMokaa. XKymiianan dK8UBAIEHMIUK HCYOa
pKuH macHugrawmupunean. HatloaHune 5K8UBANEHMIUK KOHYENYUusacu OOMUHAHM
Mmuiapea acocianeaniue oouc bowka muuiap yHea mooeiukoa Kouiaou 8a OOMUHAHM
MUILAp SMHOMAPKA3YUUIUKKa O0opub Konaou. YHUHT (ukpuda Tapkuma (axat cod
JUCOHMM XOAMca 5Mac, OalKu KOMMYHHUKATUB-UIMUUN KapaéHaup. YHIA Yy3aTyBYH,
BOCHTauH, KaOysl KWJIYBYM TOMOHJIAp HUINTUPOK 3Taau. by skapaéHmaru SKBUBaJEHTIUK
(dhopman SKBUBAJICHTIUK, SbHU aCIUATIAr Ma3MyH Ba IIAKIHU Tap)KUMa THUIUAA UMKOH
napaxacuaa MyKoOwn Kairta spatumn. dopmain acnekTiapra CUHTAKCHC, CY3HUHT YPHU,
uauoManap Tap)KuMa MaTHUJA KalTa akc STTUpWiIaau. [[MHaMHK 3KBUBAJICHTIHK, Oy
acocaH KaOyn KWIyBUMTa WYHAITUPWITAaH OYyiu0, YHUHT Tallabura Kypa aciusT MaTHU
TapKUMa YKyBUMCUTAa XaM AaciusATAAruaeK TabCUp OTa OJUIIM JIO3UM. Maskyp
SKBUBAJICHTJIUKHU aMalira OIIMPHINJA Tap)KUMa THIM MebEpIapura Xam amajl KHJIHII
tanab ostunanu. byHra kypa Tapkuma XyAoud aciuAT KaOW  YKWIWIIHM, — XaTTo
TapKUMaJUTH, AWTHII JIO3UMKH, KOouJa Oyiinua Tap>KMMaHUHT aciusaTra HucOaTtaH
dbopman MoC KeaulM, OUp MaTHAArd MaJaHWUW XOCIMKHHM OOIIKAacura YTKa3WIll y4yH
XaKUKUM OSKBUBaJeHTNIIMK Oyna onmaiau. Llynunr yuyn xam Kerdopa dopman
DKBUBAJICHTIUKIAH VcuO YuKkuO, JUHAMHUK OJKBHUBAJCHTIMKKA Kapa® OOpHUIIHU
TabKUAUTANIA. AHA IIYHJAH KEeIMUO YMKUO aciMaT Ba Tap)KUMa MAaTHJIApU YpTacHUIarH
JUCOHUH (apKiapraruHa sMac, 0alkd MaJaHU Y3ura XOCIHMKIapra KYMmpokK 3BTHOOD
Oepumra yakupanud. by sca Twuiap ypTacumaru CTpyKTypas, Cy3Ma-CY3JIHMKIaH Kypa
acIMAT Ba Tap)KUMa Yypracuja KOHTEKCTyaJl Ba JUHAMHUK MYKOOWJUIMK SPATHIIMIIN
JO3UMJINTUHU aWTajn. ACITUATIArd MaJaHUSATHU (opMall UMHUTAIUS KUIMAcIAaH YHU
Tap KUMa TUJIMAArd MyKoOWJI BapuaHTH OMiiaH Oepulll Makcaara MyBo(UK.
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Kerdopa tapxumana aBBajgo MabHO, KEHMHYAIHMK ycly0 MyXUM axaMmHsT Kach
ATUILMHU aWTAu. byHnaH kenuO 4yukuO, aciusT Ba TapKMMa MaTHJIApU Y3apo JUHAMUK
HKBUBAJICHTIMK TOMOH OOPHUIILIAPH JIO3UM.

Kerdopnuunr “The Theory and Practice of Translation” acapuna Ounaupran
¢ukpuya MyailssH T BOCHUTAJap MabHOJAPUHM OHAa TWIM OWpiMKiIapu €Epaamuaa
TYIIYHTUPAIUTaH MaBXyJl WMKKA TWUIM JIyFaTiap, KaHYaJMK KEHr Ba arpodunya
Ty3WIral OynMIIapura KapamacjiaH, HYTK Xapa€HuJa HaMOEH OynaauraH MKKA THII
MYBOQUKIApUHUHT OapyacHHU akc 3TTUpa oimaiiau. bomkaya kuiub aitranaa, xap
KaHJal JyFaT XaM OUPJIUKIApPHUHT HYTK jkapaéHuaa HaMo€H OVnaaWraH Kynimmua,
Tacoau(puii-MaTHUN MabHO OENTMIapu Y3JIapuHUHT OUMp HeuTadaH MOAAUNA udopacura
ara Oynmaauiapky, YJIapHUHT XaMMAaCHUHU jKaMFapraH XoJja JyFaTra KHUPUTHUII aMalui
UMKOHUSAT jaoupacura curmaiinu. LlyHuHr y4uyH SHT Tadcunmornu Ty3wiraH aed TaH
OJIMHTaH JIyFaT XaM MyalsH HYTKUWA Ba3usATAa THJ COXMOM MYypOKaaT KWJIMIIM MyMKUH
oynran udoaa BOCUTAaCHHHU OaropaT Kuijia oJIManu.

Jlyratnap onatjia HyTK aMaduETH OpKacuaH KyBUO eTa onMaiau. Yiapaa ogatia
TWI TU3UMUZAA Y3 aKCMHM TONTaH MMKOHHWI MabHOJAp YpUH ONraH OYnaauku, alpum
HYTKUI BasusTIapja Ma3Kyp MabHOJApHUHT Oupopracuman xam (doiigananud
Oynmaiinu. buHOOGapuH, Tap)KUMOHHUHT Ba3udacu HadakaT MyalssH JIMCOHMU
BOCUTAHHHT JyFaTra KUPUTWITaH MabHOJAPUAAH SHT MYKOOWIMHH, OalKu JyFatna y3
aKCUHU TOMMaraH €KW TONmMO ynrypmaraH, OMpOK ymi0y HYTKHI Ba3usT y4yH ailHU
Myngao OYiaraH MabHOCMHM MAaTHHUM TaXJWJI acocujia MyalsiH KWIMILJIAH HOOopaTAMp.
bynman Tamkapw, JIMCOHHMN BOCHUTAHMHT alpuM MabHO O€Nrwiapu THIAA KaTop
CMHOHMMMK BocHTanap Epaamuia udoaa STWIraH OYIaauKu, yJapHUHT OapyacUHU
JyFaTAa akc STTUPULIHUHT UMKOHU Oynmaiiau. bup cy3 Ouman aiitranna, MaBxy.l
JTyFaTiapAaH Tap>KUMOH Y4yH 3apyp Oynran O0apda axOOpOTHHU TYa-TYKUC OJUIIT aMallui
KUXATJIAH MyMKHUH 3Mac.

[lynra kapamai, Jyratiapja akc dTTUPWITAH Taljlapapo SKBUBaJICHTIAp Oapua
HYTKUH BazusATiapa JUCOHUN BOCUTAHMHI MabHO Ba Bazu(acMHU MyalsH 3THIINA XAl
KUJTYBUM axaMmHusaT KkacO »dTtaad. TapKUMOH JEKCUK OWPIUKIAPHUHT JIyFatTjiapia
TaCBUpJAHraH MYBO(UK MabHOJNAPH AacoCHAa Tap)KMMa TWIWJA YIApHUHT 3apypuid
MaTHUN MabHOJapuHU udoAa dSTagUraH JUCOHMM BOCUTANAp KUAUPUO TOMAU.
Baxonanku, Oapuya MaTHMII MabHONAp MMKOHMM BocuTanap cudartuaa JyFaTnaH YpuH
OJITaH aCOCUH ceMaHTHKa aTpoduaa y €ku Oy Aapakajgaru rypyxJjamrad 0yaaau.

TunHuHr OGapya Xankjgapu ydyyH Oupaail ¢ukp anMamuil Kypojdu SKaHIUTd
aCIIMAT Ba TapKUMa THIIApU OUPIIMKIIAPUHUHT KaTOp XoJuiapaa Oup-Ooupiapura JIyFaBuit
MOC KeIHMIUTAPUHH TaKa30 3TaJAMKH, TapKUMOHJIap OyHIal Kynail IMKOHHUSTAAH OJaTna
yHYMJIU (poiianananuiap, YyHKU JyFaBUd MOC OUpIMKIap KYNUHYa OUp XUJT Ba3usTiIap
TaCBUpPU Y4YyH KYJUIAHWIAJUIaH JTOMMHI 5SKBUBAJEHTJIAP XHMCOOJIAHTaHJIApU XOJJa,
TapKUMa XKapa€HU1a yJIapHUHT OMPU HKKMHYUCH OPKAJIM OCOH aJIMalITUPABEPUIIAIHN.

AMMO TUJUIaPHUHI MWUIMA XYCYCHSITIa 3ra SKaHJIMKIApH, YJIapHUHT MYCTAKWJ
TapakKUET KapaHUHH OocmO YTHHUTapu Tydailmm KaTop XoJulapa aciusiTAa
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KyJUlaHWIran y €ku Oy JMCOHMU BOCHTara Tap>KuMa TWIHAa MyalssH Oup THJI OUpIIUTH
aMac, Oanku Oup HeuTa, KaTop XoJuiapaa Oup-Oupiapuian MabHO Oenruiapu, 6ab3aH 3ca
ycnyouii Bazudanapu KuxatuaaH (papk KUJIaguraH JIMCOHMM BOCHUTAalap MOC Kellau.
AHHMKpOFH, acll HycXajla akCc 3TraH MyaissH Oup ¢GuUKp Tapkuma TUilujga OuUp Heua
MMKOHHMI HamyHanap €paamuna udoja 3THIAAUKU, Oy XOJI CaHbAaTKOp OJIMra alHH
HaAMYyHaJIAPHUHT, KOHTEKCT TajabuaaH Keiaud 4MKuO, aciusTra HI MOC KelaJuraHuHU
TaHja Ba3upacuHu Kysiau.

['oxo wmyaiisn Oup ¢ukp wudomacu ydyH acnuaTAa KYJUIAaHWITAH JIMCOHHH
BOCUTAHUHT JIyFaBUI SKBUBAJICHTH €plaMujia YTUPWIMIIKM HAaTHXKACUAA XOCHI OyiraH
ndoganu TapkuMa TUIM MEBEPHU, MAJAaHUATH Xa3M Kuwia oimaiiau. byHnaih maiutna
Ma3kyp (ukp wudomacu ydyHTapKUMa THIMJA MYTIAKO Vy3rada CceMaHTHKara osra
JUCOHMN BOCUTaJaH (poWganaHuIn 3apypaTH ro3ara Kenaau. AWHU BOCUTa aciusTAaru
OUPJUTU CHUHTaApU Y3UHUHT MOJIWNA-MAHTHUKUM MabHOCHAA OYJIWINNA XaM, Ma)KO3Ui
XyCycHsiTra sra cy3 €ku tuiga 6apkapopiuk kacO 3TraH cy3 OMpUKMAcH IIAKIHIA XaM
KEJUIIM MYMKUH. YOy XOJ Xap Kalcu THi OUPIUKIAPUHUHT BOKEJIMKHU Y3HUTa XOC
Tap3na wudoaa ITUIIMHU KypcaTaauku, OyHIal XoJulapa WKKA THJI OUpIUKIApU
opacugard MyBOQUKINK MaTHUN XYCYCHSIT KacO dTaju.

Kerdpopauunr ¢ukpuya TapKUMalIyHOCIMKAA MOJIUNH-MAaHTUKUA  MabHO
udomacu yuyH ¢oiamaHuIaIMral THJI BOCUTANIAPH Tap)KUMACH XaKUJa aHYaruHa sXIu
bukp Ba Xynocanap KejiraH Oyica-ia, yIapHUHT KYTPOK WIMHI-TEXHUKABUH afabuétiap
Tap)KUMAacH JalWJUlapura acoClaHTaHJIMTH, Oaauuii acapiap Tap KUMallapd MHCOJIHJIA
OyHmail Qukp Ba Myrnoxa3zaJapHUHT HHcOAaTaH KaMJurH, Oaauuii acapiap TapkuOuia
MOJINI-MaHTUKUN MabHO uOJACH YUYyH KYJUIaHWIQJAWTaH OWpIMKIAp Tap KUMacu
XaKuJla KICKaua TYXTaJIUII 3apypaTHHU TyFaupaau. by Xxakunaru ¢pukpiap MIyHUHT Y9yH
XaM 3apypKd WUIMUN-TEXHUKABUN anabuérnap TapkuOWJaru JITUHTBUCTHUK BOCHUTAIAP
acocaH axOOpOT TapuKacuIard XycycusiTra sra OYnu0, TapkuMma s>xkapaéHuma ymap
KYIPOK V3TapUHUHT JIOMMHUN DKBUBAJIEHTIApUW OWIaH alMamTupuicanap, Oanuuid
acapiap TapKMOWJard JIMHTBUCTUK BOCUTANAp MOJIUI-MaHTHKUN Bazudanap udomacu
YU4yH KyJUlaHuWicalapia, KYNnpoK (UKpHHUHT KOHJHM, Oanuui-TacBUpUN Oa€HM YUyH
XU3MaT KWITAHIapy XO0J1/1a, XUIMa-XUJI KOHTEKCTIap/aa TypiIu-TyMaH MabHO OelTUuIapu,
KOHTEKCTyaJl MabHOJIAp KacO 3Taguinapku, Oy X0J Tap>KUMOHJIAp OJIUTa CY3CH3 Hazapui
YMYMJIAIITHPUIIUIIN JIO3UM OYJIraH KaTop aMaluii KUMMHYWIMKIAPHA KYHIAIaHT KO
Kysau. byHnait MmypakkaOnukIapHd €4MMUHU TOMUII YIyH Tap>KUMaITyHOCITHK COXacH/1a
TUHUMCH3 U3JIAHUIILIAP 010 OOPUIMOKIA.

doiiraIaHWITaH afaduériap pyixaru

1. Mymunos O., Typrynos P. Eszma Tapxkuma. - T., 2008

2. Mycaes K.. M. Tapxxuma Hazapuscu acociapu. - T., 2005

3. Paxumos F. Tapxumonnuk amanuéru. - Camapkang: Cam/I{UYTHU nampu, 2008

4. Camomos F. Anabuit anpana Ba 6aauwmii Tapxxuma. - T.: @an, 1980
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3HAKOMCTBO C JIJEKCUYECKOM CHHOHUMMEM HA 3AHSATHUSX
PYCCKOI'O SA3BbIKA.
Axmeodosa V.0.
Cmapwuti npenodasamens Pepeancrkozo guruana TawkeHmckou MeOUYyUHCKou
akaoemuu

Annomayus. B oannoti cmamve axmyanusupyemcsi HeoOX00UMOCMb 3HAHUSL U
UCnosb306aHud 6 pevdu CUHOHUMOG, omjudarouuecs OMmMEeHKaMu 3HCZ'{€HMIZ,
IMOYUOHATILHOU OKPACKOU, CMULEBOU HEOOHOPOOHOCbIO, Cghepoil ynompeo.ieHus.

Annotation. The article is discussed the problem of using of synonyms, which help
to describe nouns.

KynbTypa uenoBeuecTBa JBMKETCS BHEPEN MYyTEM HAKOIJIEHUS IIEHHOCTEH BCEX
MpEeAbIIYIINX MOKOJEHUN, U3yUYUTh KOTOPBIX BO3MOXKHO JIMIb, COEUHSAS 3HAHUSI MHOTHUX
HayK M, IPEKJE BCEro, si3bIka. UenoBeK JO0KEH ObITh KYJbTYPHBIM BO BCEX OTHOILIE-
HUAX, JOJKEH CTPEMUTHCS OBJIAJIETh JYXOBHBIMH HapOJHBIMU OOrarcTBamMu, B TOM
yrciie OOraTCTBaMU PYCCKOTO SI3bIKa, KYJIBTYpOU pycckor peun. KynbTypHON MOMXKHO
CUMTATh TaKyl pPEuYb, KOTOpas OTJIMYAETCS CMBICIOBOM TOYHOCTBIO, OOTaTCTBOM U
Pa3HOCTOPOHHOCTBIO CJIOBapsi, TPaMMAaTHYECKON MPaBUIBHOCTBHIO, JIOTHUYECKON CTpOW-
HOCTBIO, BBIPA3UTENIbHOCTHIO. KynbTypHas peub — 3TO peub HOPMHUpPOBaHHAs. B cBoei
ycTHOH (opMe OHa JOJKHA OTBEYaTh CYUIECTBYIOIIMM B HACTOsIIEE BpeMsi HOpMaM
NPOU3HOIICHUS, B NHUChbMEHHOW (opme — Hopmam opdorpadud U TYHKTYallUU.
Jlexcuyeckue BO3MOXKHOCTH Si3bIKa Oe3rpaHuuHbl. Jlekcuyeckas CTUIMCTHKA JaéT
OLICHKY MHCIIOJIb30BAaHUIO CIIOBA B PAa3JIMYHBIX CUTYyalUsIX, OMNPEIENsieT, HaCKOJIbKO
OTpaBJaHO €r0 TMPUMEHEHHWE B KaXKJOM KOHKPETHOM Cllydae, BBISBISET OIIMOKH B
CJIOBOYNOTPEOJEHUN U YUUT UX UCHPABIATH. B cloOBax mosiyd4aeT MoiHOE OTpaKeHue
paborta dyenoBeyeckoil Mbiciu. OCHOBHOE Ha3HAuU€HUE CJIOBAa — OBITH CPEJACTBOM: Q)
HAaMMEHOBAHUSl pealiuii: MpeaMeToB (MHBEKIMS, JIEKapCTBO, 3€MJs); IPHU3HAKOB
(KpacuBbIf, TPOMATHBIN, OTIUYHBIN, KaXKAbIA, MO); NeUCTBUI (TTUCaTh, YUTATh, €XaTh);
KOJIMYEeCTBa (TpHU, CEMB, CTO, 00a); YKa3aHUs Ha MpeaMeT (OH, HEKTO, cele).

B crioBe, moMuMO BEIIECTBEHHOTO MOHATHHHOTO 3HAYCHMs, MOXKET OBITh emé
HMOLIMOHANBHO- IKCIIPECCUBHAS M CTUIIUCTUYECKAs! OKpacka MMyTéM CUHOHUMOB.

CrnoBa, Ha3bIBaIOLIME OJAUH U TOT XK€ MPEAMET, MPU3HAK, IEUCTBUE U OTHOCSIIIUECS
K OJHOW M TOW >X€ YacTH pPEeYM Ha3bIBAIOTCS CUHOHMMaMHU. BOJNBIIMHCTBO cjoBa —
CUHOHMMOB HMeeT Onu3koe 3HadeHue. CloBa — CHHOHHUMBI OTJIMYAIOTCS OTTCHKAMU
3HAUYEHUI (HAmpUMep: CMOTPETh, IJISAETh), SMOLMOHAJIBLHON OKpackou (Hampumep:
yrnacTb, OpSKHYTbCS), CTUJIEBOM HEOJHOPOJHOCTHIO (TNaza (HEWTp.), ouu (BBICOK.),
risgenku (HuskK.), chepoit ymorpebneHust (Hampumep: OereMoT, THIIONOTaM; IMoBap,
KOK).

B ayautopun coobimiaercs, 4To moJl TEPMHUHOM «CHHOHHUMBI» OObEIUHSIOTCS JBa
pona siBieHud. C OQHOM CTOPOHBI, 3TO CJIOBA, OJM3KHE IO 3HAYEHUIO, C JIPYroll —
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OTIMYAIOIIMECS IPYT OT Jpyra OTTEHKaMU CBOEr0 OCHOBHOIO 3HaueHus. Hampumep: 6oii-
cpadicenue- bumea, 601bULOl — KPYNHBIU- 02POMHBIU- 2DOMAOHBIU- 2UAHMCKULL.

CrnoBa — CUHOHUMBI OOBEIUHSAIOTCS B TPYIIIbI, Ha3bIBAEMble CHHOHUMUYECKUM
psanom. Ha mepBoe MecTO B CHMHOHMUMHYECKOM psiIy CTAaBUTCS HEHUTpaJbHOE BO BCEX
OTHOILIEHHUSX CJIOBO. Takoe CIIOBO HA3bIBAETCS 3arjaBHBIM CIIOBOM, WU JIOMHUHAHTOM.
[IpuBens psin CHHOHMMOB — TPHUJIAraTelIbHBIX Cmapwblil, OAGHUL, CMAPUHHLLU, BeMXULL,
opesnuii, nucatenb [[..DoHBU3MH Tak OOBACHAI CMBICIOBOE PA3IMUME MEXIY HUMM:
«Cmapo T0, 4TO JaBHO OBUIO HOBO; CMAPUHHbLIM HA3bIBACTCA TO, YTO BEAETCS M3JaBHA.
/Jlasno TO, 4yeMy MHOTO BpeMEHHU Mpoluio. B HacTosmeM ynoTpeOieHuu eemxum
Ha3bIBAETCS TO, UTO OT CTAPOCTHU UCTIENIO U 00BATMIOCK. /[pegHe TO, UTO MPOUCXOJUIIO B
OTHAIEHHENIINX BEKAX ».

Wtak, BKIIIOUEHHbIE B CHHOHUMHUYECKUN PSiJ] CII0Ba 0003HAYAIOT IPUMEPHO OJTHO U
TO K€ OJHOBPEMEHHO HE OJHO U TO k€. B HUX 3aKJIIOUYEH OOIIMI CMBICI, HO YTOUYHEHBI
ero orreHku. llpu ymoTpeOGneHHMM CHHOHMMOB HWMEHHO OTTEHKH 3HAYEHUS WIPAIOT
[JIaBHYIO PoJib. OOIIHOCTh 3HAUCHUSI YIABIUBACTCS Cpa3y: JH000M CTYICHT CKaXeT, YTO B
CIIOBOCOYETAHUAX CcMenblil Ooey, Xpabpvili Ooey, OmeaxscHvlll 06oey, MYr*HcecmeeHHbll
boey, beccmpawnsiii 6oey, Heycmpawumvlli 6oey WMEIOTCS CHHOHHMBI, XapaKTepH-
3YIOLME YeJIOBEKA, HE IMOJJAIOIIErocsl YYBCTBY CTpaxa, YMEIOIIETO MPEOA0NETh €ro.
OpHako HE TOJIBKO CTYACHT, HO M BIIOJIHE OOpa30BaHHBIM B3POCIBIN YEIOBEK MOXKET
3aTPYHUTHCS B BBISICHEHUM TOHKUX pa3iuduii MEXIy YIOTPeONEHHBIMH B JTHX
CIIOBOCOYETAHUAX TMpUJIaraTeIbHBIMU. A pa3inuus CYIIEeCTBYIOT, U Hemaibie. Eciu
HOCHTENIEeM OOIIEro 3Ha4YeHUs SBJSETCS CIOBO  cMenblll, TO Xpabpblii — «AKTUBHO
CMelnbli, He OOsIIMIiCS ONMacHOCTH, WAYIIMWA HaBCTpedy eH», OTBaXHBbIM — «OY€Hb
CMeEJIbIf, TOTOBBIN COBEPUINTH MOCTYIOK, TPEOYIOIINI OeccTpalusy»; MyKECTBEHHbIH —
«HE TEepSIOUINI TPUCYTCTBUS JyXa TMepe]] JIUIOM OIMAaCHOCTH»,  OeCCTpalIHblid —
«YpEe3BBIYAHO CMEJIbIM, HE 3HAIOIIMI CTpaxa»; HEYCTpPAllUMbIM — «TaKoOH, KOTOPOIo
HUYTO HE YCTPALIUT.

Hanpumep, Mbl He COMHEBaeMCs B TOM, UTO TJIaroJibl XOTETh, XKeJIaTh, CTPEMHUTHCS,
KaxXJaaTh CHHOHUMUYHBI: UX OOBEIUHSAET OO0INee 3HAUCHUE «ONIYIIaTh MOTPEOHOCTHh B
yéM — nubo». Ho ycTaHOBUTH paznmuuusi MEXAy HUMHU JUIsl TPABUIHHOTO BBIOOpA
CHHOHUMA HE TaK — TO TPOCTO.

Hcnons3oBaHe CHHOHUMOB — BaKHEHWINIEEe YCIOBHE OOOTralieHue pedu, eé
pazHoOOpa3usi U BBIPA3UTEIbLHOCTU. boratasi CHHOHMMHKA PYCCKOTO SI3bIKA ITO3BOJISIET
n30exaTh HA30MIMBOTO MOBTOPEHUS B TEKCTE OJHHMX U TE€X K€ CIOB (IIPU YMOTPEeOICHUN
TJIaroJIOB B peYM CKa3aTh, CIPOCUTH). Pycckue nucaTteny ymMeno UCIoJb30BaIH TJIaroJibl
HE TOJBKO IS YCTPAHECHHUSI JIEKCHUECKOT0 OJJHOOOpasusi peuu, HO U JJis 00Jiee TOUHOTO U
BBIPA3UTEILHOTO OMHCAHUS CHUTyallid BBICKa3bIBaHUA. Tak, B poMaHe «Mate» M.
I'oppkoro ucnonb3zoBano cbiiie 30 riaarojgoB- cuHOHMMOB. B mpousBenenusx M.E.
CanteikoBa — [l{eapuna ciioBo 2osopun nmMeet 6osiee 30 CHHOHUMOB: OPAKHY, OYPKHYI,
OVXHYII, 8OCKIUKHYI, 8b10A8UIL U3 cebsl, 3a28030Ul, 3AUKHYICA, 3aldsl, 3aMemull, UKAJ,
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KAIAKAT, KYPIblKAl, 00pamuics, no8ecmeosai, nooXeamui, nyCmul Wun no-3MeuHomy,
paccyxrcoan, parca, paeKHy, COOIMHYI, CMOHAT, XIONHY U OP.

CrnoBa, o0o3HauaIIMe OAHM M T€ >XK€ MOHATHS, HO pa3jinyvarolvecs CBOeH
CTWJINCTUYECKOW XapaKTEPUCTUKOM, SMOLMOHAIBHO- CTHUJIMCTUYECKOM OKpacKou u
chepoil  paclpoCTpaHEHHUs, - 3TO CHHOHUMBI cTUiaucTHYeckue. CloBa pa3roBOpHbIE,
IIPOCTOPEYHBIE BBICTYNAIOT B KAue€CTBE CHUHOHUMOB K CJIOBaM CTHJIMCTHYECKHU
HelTpaneHeIM. Hanpumep: I'naza y Hero 6putn HenpusiTHOrO 1iBeta. OHU HE CMOTpEIH, a
BbIcMaTpuBanu. He riasa, a rasaenku.

CHHOHHMMBI MOTYT Pa3IN4aThCs JOMOJHUTEIbHBIMU CTUJIMCTUYECKUMU OTTEHKAMU
WIM CTWIMCTHYECKOM OKPAaCKOW, MPHUJAIOIIMMU BBICKA3bIBAHUIO K NPUMEPY XapakTep
TOPXKECTBEHHOCTH, TpyOOBAaTOCTH | T.M. B 3TOM miiaHe pa3nuyaroT cjIoBa HEHTpaIbHbBIE,
KHIDKHBIE, DPa3TOBOPHBIE, MpocTopeuHble. OHU OOBIYHO BBIACIAIOTCS a TOJKOBBIX
cloBapsiX: MpU3HAKU (HEUTP.), - CUMOTOMBI ( KHUXKH.), TOXUTUTH ( KHIKH.)- YKPacTh (
HEUTp.) — crepeTb, CBUCTHYTH ( pasr.). CHHOHMMBI  MOTYT pa3JIMYaThCS TaKKe
AKCIIPECCUBHOM OKpackoit: Poguna (HEHTp.)- oTumn3Ha ( BBICOK).

[locnenoBaTeNbHOCTP M CUCTEMATHUYHOCTh B M3JI0KEHUU CTHIMCTUYECKOU
CHMHOHMMHH Takke TpedyeT pa3dbopa ¥ TIOHMMaHHUS CTyJEHTAaMU CTHIIEH peuwu.
®opMyIUpOBKa CTHIMCTUYECKUX CUHOHMMOB KakK CJIOB, 00O3HAYAIOMIMX OJHHU U TE€ Ke
MOHSATHUSA, HO Pa3IMYalOIINXCSI CBOEH CTHIIMCTUYECKON XapaKTEPUCTUKON, SMOLIMOHAIBHO
— CTWJIMCTUYECKON OKpacKol W cdepoill pachpoCTpaHEHHUs, YPE3BBIYAWHO CIIOXKHA IS
MOHUMAaHMSI U MOJHOTO OCMBICIIEHUS CTY/ACHTAMM HECIELUaIbHOro By3a. B 3ToM miane
ClelyeT JaTh IMOHSATHE O HEOJHOPOJHOCTH CTHWIMCTUYECKON CHHOHUMHUHM, O TOM, 4TO
Cpelli CHHOHMMOB BBIJIEIISIIOTCS ABE OONbIINE IPYIIIBL:

1.YcrapeBmue cinoBa (apxaus3Mbl), KOTOPHIM B COBPEMEHHOM pPYCCKOM SI3bIKE
COOTBETCTBYIOT JAPYTH€ Ha3BaHUS TeX ke MPEIMETOB, SBICHUN: ycTa — T'YOBbI, JJAHUTHI —
LICKH;

2. CnoBa, UMEIOIIIME PacpOCTPAaHEHUE B COBPEMEHHOM JINTEPATYPHOM SI3bIKE, HO
byHKIIMOHHUpPYIOITUE TN0O0 B MpeJIenax ONpeeIEHHON TEpPUTOPUH (IHATEKTU3MBI), JTUOO
B OMPEECNEHHBIX CTUIISX YCTHOW M MUCBMEHHOM pedr: KOHb- JIOIIAb- CKAaKyH.

[IpuHUMI CUCTEMATUYHOCTH U MOCJIEAOBATEIBHOCTH IMO3BOJISIET CUCTEMATU3UPO-
BaThb OOMIMPHBIM MaTepuand MO JIEKCUYECKOW CHHOHUMHUU C Yy4€TOM JIMHEWHO-
KOHIEHTPUYECKOTO M KOMIUIEKCHOTO MPUHIMIIOB PAaCHOJOKEHUS TI'PaMMaTHYECKOTO
Marepuaiga MPEe3EHTUPOBATh €ro HEPYCCKUM CTYJCHTaM.

Hcnosb30BaHHAA JTUTEpaTypa:
1. P.M.AbGnynnaeBa, yueOHOe mocoOue Aisi CTYJCHTOB — MEIUKOB ( HAYYHBIM CTHIb
peun), Tamkent, 2012 r.
2. E.B.Komapoga, JI.E. 'enunoBuy, «Pycckuit s3b1k», Tamkent, 2007 r.
3. B.H.IpsikoBa. «/luanor Bpauda ¢ 601pHBIM», CankT — [leTepOypr, 2009 T.
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®PA3EOJIOT'MK OFbEKTUHUHI TAPKUMAJIA Y3TAPHII BA
CAKJAHMAII XOJIJIAPH
baxpomoicon Tonubocanos
Ham/lV yxumysuucu

Annotation: In this article we are talking about phraseological terms and their
possible equivalents in the practice of translation

Aﬂﬂomauuﬂ: B cmamve pacemampuearonicil  OCHOBHbLE  JJ1EMEHNbL xydo-
HCECMBEHHO20 CXOOCMBO Cl06 U qbpa3a mekema u aHaauz smux cocmaejArnumux u
ocobeHHoCmu nepegooa.

®pazeosnorusi TUINIYHOCIMKHUHT KUYHUK coxXacu OYynuo, dpaza — ubopa, moroc —
TaBJIMMOT JETaH MabHOJApHU aHriatagn. Ppa3eonorus araMacu acoCaH MKKH MabHOIA
WIUIATUIIAIN

1) TwrHUHT Qpa3eoTOruK TApKUOWHN YPraHyBYH THIIIIYHOCIUK COXACH;
2) Iy TuiHUHT Qpa3eosoTu3Mu MaXKMYH.

@®pa3eoJOTUSHUHT ~ YpraHuil MpeaMeTH  (pa3eoOTU3MHUHT TaOuaTH  Ba
CyOCTaHCHMOHAJ XyCYCHATIAPH XaM/la YIapHUHT HYTK/Ia aMall KWIHAII KOHYHHUS THTUD.

Wkku Ba yHIAH OPTUK CY3/laH TapKuO TOMraH, SXJIUT OWp KyuymMa MabHO
udomanaiiiuran, TabCUPUYAHINKKA dra OYNraH Ba MabHOCU OUp cy3ra TEHI MabHOJAru
cy3map WUMFUHIIUCU €KU Taruia0 WHFUHIUCH nOopa Jernaiu.

Hb6opanap THIMIYHOCIUKHUHT (pa3eosorus OYynumMuaa YpraHwiaad, UIYHUHT
Y4yH XaM nbopanapuu (pazeosoruzmiuap 1ed xam aTaitMus.

Tapxuma  HazapusICMHUHT OMp KaHYa MyXUM  Macajajlapd  KaTopu
dpazeonoruzmiap, uaroManap, cy3 ViuHIapu Ba o0pa3nu ubopamapHu Oup THIIAH
OoIIKa THITa Tap )KMMa KUJTUII MyaMMOCH XaM FOST KaTTa axaMHsIT KacO 3Taju.

®pazeonoruk ubopanap Kyjaa KYIJIUTH, YIapHU Tap>KMMa KWW yudyH  dakar
WHTIIN3 ana0uil THWIMJaHTUHA SMac, OajKy YHHHT HIeBalapuiaH XaM xabapaop Oyiuil,
WHTJIN3 a1a0uii Ba KOHJIM TWIMHA MyKaMMall OWJIHII KepakK.

@®pazeonoru3mM OOBEKTH YHU KaHAAW Tap)KUMa KWW KEPAKIWTHHU OeNrruiIoBYA
Hapcaaup.

Tapkuma Hazapusich Oyiinua Hamp OSTWIraH anaduérnapaa (pas3eosoTHK
OMpUKMallapHU TapKUMa KWIHIIHUHT TYPTTa YCyau OOPIUTH XaKuaa MabIyMOT
Oepunay.

1) Ob6pa3nu kanaaii 6yica, MyHAaHIMTH4a cakjanl;

2) Ob6pa3Hu KUCMaH y3rapTUPUIL,

3) OGpa3uu OyTyHIaii Oo1IKa 00pa3 OuIaH aTMaIITHPHII;

4) Tapxumana oOpa3Hu OyTyHJIall cakjiaMaciIuK €KH YHH TYIIUPHO KOJIUPHUII.

Acn Hycxana cy3 yinHu sicanu0, ppa3zeonorn3M Ma3MyHH TaJIKUH KWJIMHTAH KU
OMpHUKMa TapTUOUATH OOBEKTIAPHUHT YPHUHH aIMAIITHPUO KOMOUHAIIMS SIcalll OPKAIH
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dbpazeosoruk OMpUKMa XOCWJ KWJIMHTaH OYica, Tapkumaja OMPUKMAHWHT OOBEKTHHH

HamJ1Y unmuir axoopomnomacu - Hayunotii eecmnuux Haml'y 2018 siun 1-con

aKC ATTUPUILTA 3apYPUST TYFUIAIHN.

Tapxxumana ¢pazeonoruss OObEKTUHUHT Y3rapHill Ba CaKJIAHMII Macallacu JAyHE
TWILIYHOCTUTH/Ia YyKYp YpraHUi-Marad coxaaup.

AlipuM (pa3eosoruK OMpPUKMaIapHUHT TUJIA aHUK SKBUBAJIEHTH €KUM MYKOOWI
BapUaHTIApU WYKJIWTH yJIapHH yMyMaH Tap)KMMa KWJIHO OYJIMacIUTHHU KypcaTMamuu.
AKcUHYA, XYIOU U1y XOJ yJapHU aHUK TapKuMa KWIMIIra SXTUEXK TYFIAUPYBUU
cababapaan Oupuaup.

Macanan: Muarmu3 Tunuaary: Old birds are not caught with chaff. Ctporo Bapo0Obs
Ha MSKMHE He mpoBeaéil. MatanHuHr y30ekua MykoOus BapuaHTu MyK. YHu «Tymnak
YyMYyKHH TY30KKa TYIIUPHII OCOH IMAcy 1ed TapKkuma Kuiica Oymaan.

Wkxu tunga 6ab3ad (Gpa3eooTuK HOOpaJapHUHT JIyFaBUH Ma3MyHHU OHWp-Oupwura,
XaTTo OyTyHnal 3uJ, SBHHU AHTOHMMMK XapakTepja Oyiranjna xam yJIapHUHT
¢dpazeoaoruk MabHOCH MYBOQHUK OVIIHIIIN MyMKHH.

®pazeoaoru3MIapHUHT JTyFaBU MabHOCU Oup-Oupura Hakaaap 3uja OYyiIMacuH,
YJIAPHUHT UJUOMATUK MabHOCH MYBOGMUK OVIUIIN MyMKHH.

Macanan: 1. Come up roses
byiin etou.
2. Jlona panr
Scarlet, tulip coloured.
3. Uynaek o3ruH
As lean as a rake

Oxopuna kentupu nran ymoOy ¢pa3eosioruk OupiMKiIap Ccy3Ma-cy3 TapKuMa
KWINHUO, y30ex Tunura mocnamtupwirad. [llynnait ¢paseomoruk Oupiukiap xam
Oopku, OuTTaNad KWIMHTaH Tap>KUMa WYHAArd cysiapia y3 MabHOCHMHHM TOIIMAaWIH.
Mabnaymku, xap OUp XaJdKHMHT Y3 YBTUKOJU, MCUXHK TH3UMU Ba y3Ura XOC MHJLIUN
XycycusTiiapu 6op.

Macanan: 1. Small potatoes
Ap3umaras Hapca
2. A sweet potato
Exummy xyit

3oTaH, MyalisH Oup TWIJaH OOIIKAa TWIra KUMHM, HUMaHU Ba KaHJail Tapkuma
KUTUHUETTaHUTa Kapad, TapKuma KOHYHHSTIAPH, Tajnablapy, NPUHIUILIAPH XaM
Varapaau. Xap Oup THWJIHMHT XaM y3ura Xoc Ky4id Ba 3aud Tomonsapu Oop. JyHéna
OomKa THUIapaa MaBxXyJ O0apya JIyFaBUil-ycayOuil XycycUsiTiIap, CEMaHTHK IPaMMATHK
pecypciapHu 6aTaMoM KOIUIail oJlaiuraH MYTJIOK 00# ThiI YK Ba OYIMIIN MyMKHH 3Mac.
Xap 6up T y3uua 60it Ba y3uda ryzai.

Xynoca Kuaub UIyHH TabKUJUIAI KOWU3KU, MWUIHK (pa3eosioTUK OUPIHKIaApHU
TapKuMaaa upONaTaHUIINHN YpraHUIl OMpUHYHMIAH Oaguuii acapiard MHJUIMK y3ura
XOCIUKIapHU HUdojanaml ycyJUIapuHU aHUKIA0 TapKUMOHJIAp Y4YyH aMmaliui, Hazapui
OWIMMIIApMHU TaKOMWUIAIITUpUIra €EpaaM Oepaau, HKKUHYMAAH, OWJIBOCHTa Ba
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OeBocuTa  TapKUMa  kapa€HuAa  Kyiara — Kuputwirai ~— Ood  TaxkpuOanapHuU
YMYMJIAUITUPULITA, WY KYWHITaH XaTo Ba KaMUWIMKJIAPHU aHUKIA0 Oaguuil acapHHUHT
FOSIBUI Ma3MyHHHH YyKYpPPOK aHTJIaHUIIUTA OO KeJlau.
doiigaaHWIraH agadouériaap
1.Canamos t'. Tapxuma TamBunuiaps. T.: ®@an. 1983.
2.Canmumos. . «Tun Ba TapxxkuMay, TomkeHT, «Dan» Hampuétu. 1966.
3.Cmurt JLII. «®pazeosiorust aHTIIMUCKOTO s3bxkay. 1959.
4. Tenmus B.H. Urto Takoe dpaseonorusi, u3gateiactBo «Hayka», M. 1966.

TAPXKUMA BA TWIIIIYHOCJINK
Fanuesa ['ynbaxop, Yiuu mymanu
36-ymymmanvaum makmaou
UH2NIU3 MUTU YKUMY8UUCU

Aunomayus. B OanHOU cmamve pACKpbl8AIOMCA  C8A3U  MeHCOY  SA3bIKOM,
nepegooomM U NpeoMemom JUH2BUCMUKU (A3biko3Hanue). [lepesod — smo meopueckui
npoyecc. @opmynrupys evickasviganus npogheccopa I'.Canamosa, ModxcHo ckazamo, 4mo
nepegoo Mo 3aHOB0 CO30AHHOEe MBOPEHUe MeKCma Ui YCMHOU peyu, CO30AHHbI HA
0OHOM 53bIKE NOCPeOCmMBOM Opyeo2o A3vliKa. dmobvl 3anumMamscs nepesooom, HYHCHO
XOpOuto 3Hamb OAHHLILL A3bIK, HO 0OHO20 IMO20, KOHEUHO e He OOCMAMOYHO.

Annotation. In this article, it has given an idea about relation with the language
and the subject of linguistics. The translation is creative process. The professor
G.Salomov says, recreation with created text or oral speech’s other means is important.
Somebody must know the language for translating, but only knowing the language
somebody cannot translated the text.

bup Tunga spatunran €3Ma MaTH KM OF3aKM HYTKHM MKKWHYM TUJI BOCHTAaJapu
OunaH KaiTa sipaTUIIHU - mapocuma nevimnaau[l]. Tapkuma aBBayio Oup THIIAru OUp
Kappa spaTu0 OYJIWHTAaH OpPUTMHAJI MAaTHHHM OOIIKAa TWJI MaTepualjapd acocuja KahTa
Kypub uukumgan ubopat skapaéH. Jlemak, Tuiacu3 Tapxkuma Oynmaiinu. Ammo ¢dakar
TWJIHUHT Y31 OWJIaH XaM Tap)KUMaHU amalira omupu0 OyiMaiu. XaMOHKH, OUp THIIIATH
MaTHHM WKKAHYA THJIJa KaldTa THUKIAIl Macalacd KyH TapTHOWTa KyWuiaap SKaH,
Tap)KUMaHUHT TUJ OWJIaH, TWA TYFpucuaaru (aH OYIMUII THIIIYHOCIUK (aHU OmiaH
MYHOCa0aTUHU aHUKJ1a0 OJIUII JIO3UM.

K.MycaeBuunr “TapxkuMa Hazapusicu acociapu’ KATOOMAA Tap >KMMalTyHOCIHUK
¢danura THIIyHOCTUK (GaHu mpeaMmeTu cudaTtuaa Kapaitaau. by 6uproMmonnama TYFpU.
UyHKH, XO3UPTrH KyHIa Tap>KUMalIyHOCTHK (aHWHUHT ¥3 TaIKUKOT OOBEKTH OYynraH
ymy¢unonoruk ¢an cudaruga »pTupod KWIMHTAHIUTUTa aHda Mmyanat oynau. [lynmai
Oymca xam, adpuM OJIUMIIAPI XaMOH Tap)KUMa Ha3apHACHHU TUJIIIYHOCIHUK (aHu
o0bekTH cudaruma Kapadb kenmaguraH. busHuHrda, 6yHu Oorrkaya HOM OWJIaH aTaMOK
Kepak. SIpbHM, Tap)KuMa Ha3apUSCHHUHT WKKH KaHOTH Oop. bupm THn, uKkuHYHMCH
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anabuér. by epnma ram JIMCOHMH TapXKMMAaUIyHOCIUK TYFpUCHAAa OOpHUIIM Kepax.
XaKkMKaToaH XaM TapKUMAIIyHOCIWKHUHT THJINIYHOCIHK AacCHeKTH XaM, YHUHT
anaOMETIIYHOCIUK Ba YCIYOLIYHOCIMK KaHOTH KabOW JKajal cyppamyiap Ounal
PUBOXJIAaHUO OOpMOKJIa.

Tapxuma — wxoauit xapaén. [Ipodeccop F.CanomoB TanOupu Ouinan aitranna
Oup Tuija sipaTWIraH MaTH €KM OF3aKM HYTKHM OOIIKa TWUJ BOCHTajapu OWjaH Kairta
apatuiiaup. Tapkuma KUIUII y4yyH TWI OWIMII Kepak, aMMoO (akaT THJI OWJIMII
OunaHruHa Tap>xuma Kuiauo Oynmaiinu. Tapxuma TyFpucunaru gpad JacTaBBasl THIIIIY-
HOCJIMK 3aMHHMJA TYFUITaH. SIbHU TWINIYHOCITUK (paHM KypyK Koujaajap Ba aOCTpakT
THJI aCHOCHJA dMac, OalKy KOHKPET MaTHJAap Xam/a >KOHJIM HYTK (aoiHuaTH TaxXJIHIura
acociiaHa OolularaHjjaH KeMMH Tapkuma Tyrpucuaard ¢an maiijgo Oyna Oomianu.
Xo3uprd KyHaa Maskyp ¢aH ymymduionoruk ¢daH Oynmmb, YHHHT THUIIIYHOCIUK Ba
anaOMETIIYHOCTUKIaH HOOpaT KaHOTIapu Maigo OYnau Ba O0akaMTHU PUBOXKIAHMOK]IA.
Fap6 mamnakatnapuna, xymnagan ['epmanus, AKII Ba AHmims Mamiakariapuia,
HIYHUHTIEK, Poccusiga xam Tap KUMallyHOCTUK ()aHu acoCaH THILIYHOCIHMK WYHaIHIIN-
Jla pUBOKJIaHUO OOPMOK/IA.

Tapxuma aManMETUHU TOM MabHOJA TWILNIYHOCIUK HYKTaW HazapuJaH TaXJIHJ
KWINII 3apypANTd TYFPUCHIATH (UKP, aHUKPOFU, TAPKUMAIIYHOCITHK THIIITYHOCIHK-
HUHI axpaimac Oynaru cudarujga TaH OJMII TaxXMHHAH YTraH acpHUHT 70-Hwimapu
oxupuradya A.B.DegopoB Ba YHUHI H3OLUIAPH TOMOHHJAH WMITapu cypwinO, OyHaa
acocaH TpaMMaTHK MyaMMoOJapAaH KenuO YWKaAuraH KUWWHYWIAKIAD TaxJIAJInra
YTHOOP KapaTwiraH. YIa HaiiTiapia KyIYHIMK OJTMMIAPHHMHT Y5THOOPHHH TOPTIaH
Tap)KUMAIIYHOCIUKHUHT TUIIIYHOCIUK HyHamumu K.MycaeBHuHr ¢Quxpuya Oomika
HYKTaW Ha3apjlapHA acjio KaMCHUTMaiau. Tap)KUMaHHW THIIITYHOCIWK HYKTaW HaszapaaH
YpraHumHu “Tap>KMMa JIMHTBUCTUKacu~ ne0 XaM atanaau. by TepMUHHU TaHMKIH PYC
tapkumarinyroc oiaumu B.H.Komuccapos[2] kyiaras.

Tapxuma Ha3apuUACHHU TOM MabHOJArM THJILNIYHOCIHMK MYaMMOCH TapKuOura
KUPHUTHUII )KOU3JIUTH TAJKUKOTHUHT KOMMYHUKAaTHUB HYKTau Ha3apJaH 0110 OOpUIUIINHI
Takazo dTaan. KOMMYHHKAaTUB MyHOCAa0aT THJIapapo MYJIOKOT j>KapaéHHIa HIITHPOK
sTaguran O0apya OMWUIApHU XHcoOra onafu. Y TapKuMa KWIMHAETTaH MaTH TapKuOuaa
My)KaccamJlalliraH MabJIyMOTJIap/laH Tallkapyd siHa axO00poT OCepyBUMHUHT MaTH
TalIKapUCHIa aKC OTraH MYJIOKOT MacaJiHH Xamja TapKUMOHHHUHT OaéH JTHITaH
¢ukpHM BYFpU KaOyn KWIMII YYyH 3apypHil MabiyMoT, OWJIMM Ba Majakara sra
OynmuImMHM XaM Hazapja TyTaad. Maskyp oMuuiap TapskuMma THIUAA Y3Ura X0C aciausaTra
MYKOOMJI TabCUPUYAHJIMKHUHT Maifo Oymumura 3amuH Oymaau. Tapxuma xapaéHura
OyHnmaif MyHoca0aT Tap)KMMa Ha3apusSCHHU JIMHTBHCTUK TAJAKUKOTHUHT aJoXHa
MYyCTaKMJ coxacu cudaThaa aXpaTull KOW3MUTHHU Oenrmmaiian. KeHr Tapkanrax
TWIApapo0 KOMMYHHUKALMs aMalu€TH, XyCycaH TapKuma (QaoiusITH THILITYHOCIUK
(daHuHUHT JOMMUI Ky3aTyBuaa Oynmumm Kepak, aenan Fapd tapkumanryHocimapuga
P.SIko6¢con[3].
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Yuunr Poccusnmaru »HT Hupuk Bakwiapuaad Oupu A.B.DénmopomaH KeluH
JI.C.BapxynapoBaup. YHHHT “SI3bIk M mepeBon’[4] kuToOM My coXamard SHT HyQy3iu
pucoanapaaH XucoobaaHaIu.

Ma3kyp OJIMM TapKUMAIIyHOCJIMKHU KHECHM TWIIIYHOCIUKIArd y3ura Xxoc
MOJICJUTAILTUPHIL Hazapusiaapyu Ounad Oornmaiau. YHUHT (UKpUYA, JTUHIBUCTHK TapiKu-
MaITyHOCIIUK ¥3 OJJINTa Tap)KuMa >KapaéHUMHUHT y3Ura Xoc OYJraH MyalssH MOJEIH,
ymoy >kapa€HHU aKC ITTUPAJUTaH WIMHN cxemacu (Ty3yJMacH)HH sCAlIHU Kysau. by
eplla ram Hazapuil MOJeNIAlITUpPUIN Xakuaa Oopanu. By epna mMoaemmamiTUPUIIHUHT
WKKH TOMOHUTA YbTHOOP KapaTUIll Kepak:

Tapxuma Hazapusicu, Xap KaHJail MOJAeIIAITUPHUIILIaH nbopar Oynran ¢an kadu
aKc STTHUPWIIAJUraH HapCaHUHI 3HI MYXUM TOMOHJIAPUHU y3HJa My)KaccaMJIalllTHPaIu.
Tanukmu ¢unod b.M.KenpoBHuHT TanOupu OmmaH aiTrasga, - “Mojenb Mojesurani-
TUpHUII Kapa€HuaaH QapkK Kuiaau. MoaennamTupuil xapaé¢Huga akc STTUPUIAJIUTaH
HApPCAHHWHT SHT KEpakju TOMOHJIapUruHa TankuH KunuHaan . K.MycaeBHUHT QuKpuya,
[Myngait kuiuO, TapKUMaHUHT TWINIYHOCTUK (aHW TapkuOuaa TaIKUK KUTHHUIIN
JTO3UMJTUTH XaKUJArd HYKTaW Hazap BYXKYATa KEJIJUKH, TapKUMa aMaJuETUHU TaIKUK
KWJIUII 1Ty Wy Ominan onud GopuiraHiarviHa THINTYHOCIUKHUHT alHU TapMOFU KYTIPOK
TapaKKui 3Taau, puBOXIaHaau[5].

doiinananuirad arabuérnap pynxaru
1. Canomos F. Tapxuma Hazapusicura Kupuin. — TomkeHT: YkutyBun, 1978.
2. Komuccapos B.H. Jlunrsucruka nepesoaa. — Mocksa: MO, 1980.
3. Jacobson R.J. On linguistic aspects of translation. In: R.A.Brower (td.)On translation.
New York.,Oxford University Press,1966. P.234.
4. bapxynapos JI.C. S3bik u nepeBoa. — Mocksa, 1975.
5. Mycaes K. Tapxuma Hazapusicu acocnapu ... — b.49.

IMPORTANCE OF ENGLISH LANGUAGE FLUENCY FOR ENGINEERS
Inomiddin Abdulkhamidovich Imomov
senior teacher of In-service and retraining institute of managers and specialists of public
education named A.Avloni.

Annomayus: Ma3sxkyp maxonaoa myxanouc manadbaniapea uHeau3 muiuoa myaioKom
KUTUMHUHS axaMusmu 0aéH KUIUHEAH.

Abstract: The importance of communicating in English for engineering students is
discussed in the article.

English is one of the widely spoken languages around the world. For an engineer
and an engineering student, English language fluency is important both in studies and
career. Engineering is one of the largest fields of study and many of the works of research
and academics are recorded in English. Without fluency in English, engineering students
may find it difficult to understand the concept being conveyed by the authors. Also, many
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modules in engineering require writing academic reports. Hence, a good fluency and
grasp of English language is necessary. For engineering students whose mother tongue is
not English, mastering English is even more important, not only for their academic life
but also for their prospective career. In order to master the engineering knowledge and
skills better, engineering students should own the English language competence. Most of
the scientific papers or journals in the world are written in English. Most of the
engineering graphs are also marked in English. Moreover, most engineering professors in
various universities are also conducting their lectures in English. Hence, engineering
students should at least master the basic English ability to deal with the countless English
lectures, tutorials, labs, projects and papers. Finally, they have to submit their important
theses, still in English.

Engineering is the biggest field of study in the world. First of all English is a tool
that significantly affect engineering students in academic life. While most of the theories
in engineering are taught in English, it requires to have good English communication
competence. In academic life, engineering students have to deal with the countless
English lectures, tutorials, labs, project reports and papers. most engineering professors in
various universities are also conducting lectures in English. The most convenient source
of information i.e. Internet provides most of the information in English.

During the job seeking process in interviews, GD’s, it is but of crucial importance
to achieve mastery in English proficiency. After securing the job they are required to
work in groups since their task seldom be solved by an individual. So, being an engineer
requires to co-operate and communicate with different people from different part of the
world. English is used as the working language on large extent. In order to co-ordinate
with the colleagues, engineers have to speak fluent English. So, English communication
competence plays an important role in the academic life and career of engineering
students.

When engineering students graduate from the institute and become real engineers,
they will find that English appears even more crucial than it used to be. Engineers
usually work in groups since their task can seldom be solved by an individual. The
property of their work determines that being an engineer needs to cooperate and
communicate with different people from different part of the world. For non-native
English speakers, unfortunately, most of the engineers speak English as the first language
or the working language. In order to understand and coordinate with their colleagues and
accomplish their projects fluently, engineers have to speak good English. All in all, non-
native English engineering students should try hard to improve their English ability,
which could help to make both their school life and career more successful and
enjoyable.

Basic reasons why an Engineer should be fluent in English are as follows: (1) In a
student's social life, English language is most important. It helps to build strong
relationship and better understanding among fellow students and peers. (2) For success in
any field, one has to know, understand and communicate effectively. In the era of
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liberalization, privatization and globalization, communication skills are the key to
success. (3) The English language is now a bridge language of international business,
technology, research and aviation. About 1.8 billion speak English and the number is still
rising.

For communication purposes, an engineer must bear these things in mind: (1)
Most of the theories are taught in English language. For this reason, an expected level of
proficiency in English language would be essential. (2) To study abroad in some of the
best universities in the world, students have to take up standardised tests to prove their
English language proficiency. These tests play a major role for admissions to most of the
universities overseas. These tests are measurements carried out to ensure that the students
from non-English speaking countries are able to write, listen, and converse in English
fluently. (3) Engineers today have to communicate with their counterparts across the
globe. Among most of the professionals like the scientists, technologists and business
experts who belong to different cultural and linguistic backgrounds, English is
predominantly considered to be a language of communication.

For professional purposes, English may come in very handy. Here are some of the
reasons: (1) In today's world, employers seek graduates with sound communication skills,
along with technical engineering knowledge. (2) Having good communication skills is a
valuable asset for any organization. Professionals with strong hold on English language
are set in higher level of standards in the organization.

Sinha K.K. Business Communication. 2002
Andrea J. Rutherfoord. Basic Communication Skills for Technology. 2001.

TEACHING ENGLISH FOR ARCHITECTS
Abdukodirov Umidjon Nazirovich
teacher of Fergana Polytechnic Institute

Kanum cy3: unenuz munu, manraba, mevmop.

Keywords: English language, student, architect.

Annomayua: Maszkyp makonaoa mevmop manabanapea uHeIuU3 MuiuHu ypeamuu
OaéH KUnuHean.

Abstract: Teaching English for architect students is discussed in the article.

The word communication in English is making a charisma in these days. It has the
power to make the whole world revolve around it. It is central to all activities. Everybody
has realized the importance of communication and therefore, they want to be a better
communicator. It has left no field untouched: be it a medical, or engineering, Arts or
Law, or even Sports or Music. In commerce or Business it has become a must. In
academics if you ignore communication you will literally ruin. It won“t be an
exaggeration if I say you won*“t survive without communication. If you want to earn
bread and butter, you will have to learn communication. If you want to give voice to your
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requirements, you will have to learn communication. If you want to get a good job, learn
to tell that you are fit and capable for it. If you want to get promotion, impress your boss
with your effective communication. If you want your work get done learn to persuade
and please others by talk.

There is a clear necessity for effective English communication skills for engineers
in the current globalised environment. A course in English for Specific Purposes (ESP)
will enhance English language training and an engineering student’s communication
skills. It will also aid in the globalization of education and the internationalization of
practicing engineers. The concept of ESP achieves more in the education of engineering
students by focusing the learner’s attention on the particular terminology and
communication skills required in the professional field. Various examples in the
engineering field can be found, including computer science, maritime engineering’s sea
speak, aviation’s air speak and the railway’s rail speak.

English for architects is perhaps the most neglected kind of ESP (English for
Specific Purposes). Architects need English for all kinds of reasons, and your first job as
a teacher and/or course designer will be to work out what they are and which are
priorities.

English that architects need

Common needs include: (1) Speaking with prospective or actual clients, suppliers,
business partners and colleagues (2) Reading rules and regulations, catalogues,
architecture journals and textbooks (3) Writing emails, proposals, reports (e.g. progress
reports) and essays (4) To pass exams and to join professional associations (5) Attending
and presenting at conferences (6) Giving presentations.

If they are spending time in an English-speaking country, they might also have to
deal with government representatives (e.g. health and safety inspectors).

Functions that are likely to come up while speaking are (in no particular order): (1)
Negotiating (2) Dealing with enquiries (3) Explaining why things have changed (4)
Explaining why things are impossible (5) Responding to complaints (6) Asking for more
information (7) Making arrangements.

There will also be things specific to emailing, teleconferencing etc if (as is likely)
they have to do those things. A lot of the language above can easily be adapted from ESP
and Business English books by replacing words like “balance sheet” and “corporate
restructuring” with more relevant vocabulary.

Vocabulary they might need includes: (1) types of building (“old people’s home”),
(2) parts of buildings and particular types of them (“thatched roof”, “partition wall” etc),
(3) building and decorating materials, (4) stages of the process of finishing a building, (4)
things architects do (e.g. “estimate” and “model”), (5) things they use in their job (e.g.
“set square”), especially if they have foreign colleagues, (6), things other related people
use and do, e.g. “lay foundations” and “estimate”, (7) vocabulary connected to rules and
regulations, (8) colours, (9) shapes, (10) fittings and decorations, (11) positive and
negative adjectives to describe buildings and people’s reactions to them, (12) actions that
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people do in buildings, (13) finance related to buildings (e.g. “mortgage” and “rent”),
(14) architectural styles and trends (“postmodern” etc.).

The grammar they need will obviously be more general, but in the same way as a
Technical English or Business English textbook will vary the order and priority given to
grammar points, you can do the same for your English for Architects classes. For
example, time expressions and future tenses are likely to be even more important for
architects than for other professionals. Depending on what exactly your students do, the
same may be true for numbers and quantifiers.

Ashraf Rizvi M. Effective Technical Communication. 2007.

Chadha R.K. Communication Techniques and Skills. 2001.

TEACHING ARCHITECTURAL VOCABULARY ON THE THEME “HOUSE”
Abdukodirov Umidjon Nazirovich,
teacher of Fergana Polytechnic Institute

Kanum cy3: nyzam, yu, sanemenm.

Keywords: vocabulary, house, element.

Annomayusa: Masxkyp maxonaoa “Viu”’ masszycu oOyiuua nyeam ypeamuui 0aéu
KUTUH2AH.

Abstract: Teaching vocabulary on the theme “House” is discussed in the article.

Engineering graduates require an ever-increasing range of skills to maintain
relevance with the global environment of the new millennium. Communication skills are
a vital component of this, recognized by academia and industry alike. Multilingual skills
are considered a salient element in the make-up of the new global engineer. Yet there is
ample evidence that graduate engineers lack the required standard of communication
skills, particularly when compared to the needs of industry internationally.
Communication skills are a regular feature of an engineer’s job in industry; some
graduates employed in industry have identified that education in communication skills
needs to be improved given the demands encountered in industry. Indeed, communication
skills are considered to be a valuable career enhancer. Inadequate and ineffective
communication skills reflect badly on the individual and the profession. An insufficient
level of communication skills instruction in engineering education generally only serves
to undermine the whole profile of the professional engineer. This in turn affects
recruitment and retention in engineering studies. Communication is multifaceted and
incorporates various elements such as oral, written, listening, visual, intercultural,
interdisciplinary etc., these need to be considered when examining communication
engineering education.

Employability skills of fresh graduates have constantly received considerable
attention in the local media. Lack of English language proficiency has often been cited as
one of the major factors contributing to graduate unemployment. Jawhar stated that in the
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private sector, graduates are becoming unemployable as a result of lack of proficiency in
the English language. Various surveys have been carried out on employers in relevant
industries to gauge whether graduates are meeting industry needs and the recurring theme
that emerged from these surveys has been the lack of English language skills among fresh
graduates and workers. In generally, these studies implied that the majority of graduates
and workers were limited users of English especially in writing and speaking.

According to the visual dictionary, the main elements of the exterior of a house are
as follows: basement window ‘opening in the wall of the bottom floor to let in light and
air’, border ‘garden trimming the side of a structure or pathway’, chimney ‘part of the
heating system that protrudes from the roof’, chimney pot ‘topmost part of the chimney;
it is covered by a piece of metal’, cornice ‘extended section of a roof protecting the wall
from rain’, dormer window ‘small window built into the roof of a structure to let in light’,
downspout ‘vertical pipe through which rainwater flows’, driveway ‘private road that
connects a house, garage, or other building with the street’, fence ‘barrier made of
aligned wooden planks to demarcate a lot’, flower bed ‘grouping of flowers and
decorative shrubs’, gable ‘upper triangular section of a wall supporting the sides of the
roof’, gable vent ‘opening in the side of a gable for ventilation’, garage ‘structure used
for parking vehicles’, garden path ‘walkway bordered by plants’, grade slope ‘inclination
joining two different levels of the lot’, gutter ‘open pipe at the bottom of the roof
collecting rainwater and channelling it to the downspout’, hedge ‘bushes planted in a row
to demarcate a lot’, lawn ‘land covered by short thick grass requiring regular mowing’,
lightning rod ‘metal spike attached to the roof; it protects the house by conducting
lightning to the ground’, ornamental tree ‘tree planted for decorative purposes’, patio
‘outdoor area adjacent to the house that is often paved and adapted for outdoor dining’,
porch ‘covered part of a house entrance protecting the door and people from the
elements’, property line ‘boundary line between two pieces of property’, roof ‘house
covering that protects it from the elements; it rests on the frame’, shed ‘structure used for
storing garden equipment’, sidewalk ‘pedestrian walkway bordering a street’, skylight
‘window protruding through the roof to ventilate and illuminate the room below’, steps
‘outdoor staircase ending in a landing that leads to the house entrance’, and vegetable
garden ‘plot of land for growing edible plants’.

In order to assess the importance of teaching the terms specific to the exterior of a
house to students in Landscaping, we tested two groups of students totalling 224
respondents. The control group of students were asked to match the terms related to the
exterior of a house in the first column with their definitions in the second column without
any visual aid, while the other group of were asked to do the same based also on the
image of the exterior of a house.

English is the most important language in the world. The spread of British Empire
introduced English in India, Africa, south Asia, Australia, New Zealand and America. It
came to these countries as the language of business, travel and exploration and then
become the sole medium of instruction. Now it is the official language of international
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business, air traffic control, shipping, United Nations Diplomacy, world banking, science
and technology, academic research, space travel and global computing. It is the major
medium of education, publishing and international negotiation. It is perhaps the most
flexible of all languages. Therefore, people belonging different parts of the world widely
use English. It is the lingua franca of the world.
http://www.iacis.org/iis/2005_1IS/PDFs/
http://surveys.canterbury.ac.nz/herdsa03/pdfsref/

BOBYP BA “SOBYPHOMA” UAHAKAM TAPUXUI HAMYHA
Mup3zoxuo Kopaboes, Ham/{V kamma yxumysuucu

Aunnomayusa: B cmamve paccmampusaiomcs ananusvl npouszgeedenuti 3.M.babypa
U uzyyeHue e2o pabom u Hacieous 3apyoerHcoMm.

Abstract: This article is about the works written by Z.M.Babur and the study of his
heritage in the world.

MamiakaTUMU3 HMCTUKJIONHHM KyJra KUPHUTTAaH JacTia0Kd JaBpAaHOK MUJUIHA
MabHaBUATUMU3, MUUIMKA Y3JIIUTUMU3HU aHTJIAIIra KEHI MMKOHHUAT O4YWIIU. Xap Oup
XQJIKHUHT TapuXui, MaJaHuH-MUIUTHA Ku€pacuHu Oenrunaiiiurad yiIyr capkapjajiapH,
OyIoK onumIIapu, Wupuk aaubd Ba moupiapu 6ynamau. lly sxymnagan Batanumuszuu 60
yrmumuaa xam JKamomuanun Manryoepau, Amup Temyp, 3axupuaanH Myxamman
bobOyp, cuHrapu mox, XOH Ba aMupiapy YTMUIIMMH3 KUE(PACHMHM TacaBBYpHUMM3/AA
KOHJIAHTUPA]H.

3axupuaauH Myxammaa boOyp Vpra acp mapk MaaaHusTH, anaOuéTd Ba
HIEbPUATHIA Y3UTra XOC YpUH drajiarad aaud, moup, ouM, WHPHUK JaBiaT apOboOu Ba
capkappaaup. bupunum Ilpesupgentumus Hcemom KapumoB TabKumjiaraniapuack:
“bobomu3s 3axupunaua Myxammaza boOoyp Homu Ouian Xap KaHua (axpiaHcak ap3uiiu.
V36eKk XaJIKMHMHT JTOBPYFMHHM JYHETA TapaTraH YiIyF axuoQIapHMH3JaH OHPH YIapok,
ylI 30T OM3HM TapUXMMHU3HHM KaJpiaiira, KejJakakka OYIOK MIIOHY OWJiaH Kapaiira
Vpraragu. 3axupuananH Myxammaa boOyp xkabu MyMTO3 WHCOHJAapHU OyHEra Oeprax
XallK Xe4 KayoH Xop OynMaiiau, MyKappap Tap3na caojatra spumaau. buz BboOyp
Mup30oH1 ynkaH naBiar apooOu cudaTtugaruHa smMac, KOMyCUd anjaoMa, MyMTO3 LIOUP
cudaruga xam 4ekcu3 Kaapiaimus. boOyp y30ek XankKuHUHT OYyIOK (ap3aHan, MUIITHII
Fypypuaup”[1].

Axanemuk B.baptonsn nynéna tapkanran “byrokx myrymiap” nOOpacHHHHT XaTo
DKAHJIMTUHU TabKuiap dKaH, “EBponamuknap TemypHH Ba YHHHI YVFWJUIapU XamJa
HaOupaapuHu MYFyAJaH TapkairaH ned xuco6madb, boOyp canranatu yuyH “byrox
MYFyjutap” neraH HoM Tykuawiap”, ne0 €3aau. by nbopa sca EBpomagan Xunaucronra
“kyun0”’, XMHUIap Opacuaa MHIIIM34a KATOOIAp OpPKAJId TapKaJTaH.
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Cyurrm  vumnapaa  “byrok  myrymmap”’me6 atanraH xaro ubopa  ypHuUra
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“boOypuitnap” ubopacu KyiulaHuia OOUUIaHAUKHA, Oy TapuXUil XaKUKATHU TYFPU aKC
STTUPAJIH.

boGypuitnap Xunnucronna 332 iuin XyKMpOHJUK Kuiauiap. boOypuitnapHuHr
Bakwuiapu: 3axupugana Myxamman boOyp (1526-1530), Xymoron (1530-1540, 1555-
1556), Axb6apirox (1556-1605), Xaxourup (1605-1627), Ilox XKaxou (1628-1657),
ABpanrzed6 Onamrup (1658-1707), baxogupmox 1 (1707-1712), XKaxongopuiox (1712-
1713), ®appyx Cuitap (1713-1719), lamcynnun Paduy-a-Jlapaxot (1719), Paduy-n-
nasna [lox Kaxon II (1719), Hury Cuitap (1719), Hocupynaua Myxamman (1719-
1748), Axmanmox baxonyp (1748-1754), Onamrup 11 (1754-1760), lllox Omnam I (1760-
1788), bumap baxt (1788), Illox Omam II (1788-1806), Axb6ap II (1806-1837),
baxonupirox 11 (1837-1858).

Kummnuk Ttapuxuga boOypuanuk maxcuid MMKOH, MKTHIOp Ba (asunariapu
Oekuéc Kumuaap XKyaa KaMm ydpaiad. XUHAUCTOH Iopuluiapu gaBpuga boOyp
“My0aititun” acapunu sipaTau. MacHaBuil Tap3ua €3WIraH, UCJIOM XyKYKIIYHOCJIHTH Ba
miapuaT akyjaanapura OarunuiaHran Oy acapna MoBapoyHHaxp Ba XHMHJIMCTOHra OWJ
Vima maBp FMOKTHMOMH-MKTHCOAMN Xa€TH OYyinYa KU3MKApJIM MabJIyMOTIap XaM
kamianrad. Bammaxny Xymoron Ba Kompon Mupsonapra nactypyinaman cudartuia
MYIDKalIaHTad “MyOaiiiina”a, aifHu 3aMOHJ1a, HaMO3, 3aKOT Ba XXX 3U€paTH TYFpUCHIA
XaMm mapbuii Me3onnap 6aén kuiuHrad. Iy #wmnnapna boOyp Ilapk mebpusTUHUHT
acocuil Macananapuaad OupH apy3 Ba3HU, YHHHT Ha3apHsICH Ba aMalMETUIa OUJ UIMUHN
PUCOJIACUHU SKYHJIANIN.

Nurnm3 tapuxuucu DnduncTtoH “boOypHOMa” Ba YHHMHr Myamnudu Xakuaa:
“YHUHr maxcuil XHC-TYWFyllapu Xap KaHJai myOosiarajgaH €Ku TmapAalialigaH XoJiu,
yeuyOou ojuImii Ha MapjioHa, Iy OMaH GHMpra, )KOHIM Ba ndoIaIn. Y3 3aMOHJOILIAPH
ouorpaduscunu, ynapHuHr kKuédanapu, ypQ-oJaTH, WHTWIMILIAPHU, KU3UKHUII Ba
KUJTUKJIAPUHA KY3Ty/a akc dTraHJieK paBIllaH TacBUpiaiau. by xuxarnan “bodypHoma”
Ocuéna AroHa YMHAKAM TAPUXHil TaCBMp HaMyHacuaup”, n1e6 &3aan. Bobyp Ypra Ocué,
XypocoH Ba XUHAUCTOH reorpadusicu, XalBOHOT Xamj1a HaOOI0T olaMu TYFpucHaa 0o
MabIyMOT Oepras.

XycycaH, “boOypHOMa”a XUHUIAPHUHT 3THOrpadusicu, uiMy QaHu, caHbaT Ba
MaJIaHUATH XaKuja KumMMatiau (axtiaap 6op. Tanukmm xuaa moupu Mynk Poxx Ananpg
Ocué Ba Adpuka &EyBummapunuHr TomkeHT KoHdepeHmuscuna (1958) cyzmaran
HyTKuaa: “by kuTo6 cu3 OWIaH GM3HHHI MEPOCHMHU3IHD. Y30EKUCTOHIATUM CHHIApPH
ouzna xam “boOypHOMA” FOSAT KaapiiaHaau’, IeraHu O€KU3 SMaC dIH.

Kampa® onuHran Ttapuxuii BOKEaJapHUHT pYH-POCT KYPCATWIMIIN, WIMHHA
daktnapra Ooiuru OWIaHTHHA 3Mac, OadKu pPaBOH YCIyOH, cojja Ba »KO3UOATOPIUTH
ounan xam boOyp acapu y3umaH KeWnH ApaTHITaH TApUXUNA MeMyapiapra Ky€wid TabCHp
kypcaragu. YyHonuu, ['yn6ananOerumuunr “XymoronHoma” Ba Husomunaun XupaBuii-
HUHT “TabakoTu AkbGapioxuii” kabu KuToOaapuaa OyHU SKKOJ XHUC STUIIT MYMKHH.
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boOGypuunr xaétu Ba (aonuarura goup YHIa0 Oamuuii acapiap XaMm SpaTUIIIH.
bynap opacuna I'penapanunr “boOyp” (Ilapmwxk, 1930), AKInuk Xapona JleMOHUHT
“BoGyp Ba yHHHT aBnomiapy éxu byrok Myrymrap” (Heio-Hopk, 1980) scce — pomanu
6op. Xunaucrownnk Mynu Jlasn boOyp Ba 600ypuitinap xakuna 6 Ta poman €3ran Oyica,
OyryHru kyHjaa amepukaiuk €3yBun ®apzona Myn boOyp Ba 000ypuil XykMaopiapra
Oarumnad Oup Heuta Oamuuii acapmap spatral, sbHH XVI-XVIII acpnapna smab yrran
oJTUTa nojmoxra 6arunuiad acapnap €3rad. lllynunrnaek, anrmsanuk /nana Ba Maitkn
[IpecTronmap Anekc Pesedopn Taxammycu Owran 2009-2015 itmmmap gaBomuna “byrok
My¥rymmap Umnepusicn” pykKHH OCTHIa TapUXHUA pOMaHJIAPUHU HAIIP STTUPHUIIAA. YIIOY
acapyiap MKKHU acpjMK BOKEAJIApHU Y3 MuMra oyiaau xamjaa boOypwuitnap cyrnoracUMHUHT
ontu Hadap — xap Oupu anoxuga ILIAXC cudaruga spTUpod STHITAaH MOTUIIOXJIAPU
TapuxuHu EpUTHO Oepasu.

Bbytok tapuxwmii cuiimo cudaruga boOyp maxcu EBpona Ba AKII mapxkmryHoc-
TapUX4u OJMMIIAPU TUKKAT-YbTUOOPUHU Y3ura >kand dtran. MHrIm3 tapuxyucu Dayapa
XonaeH, aBBano, boOypuu mamxyp HOmuit Ilezap Ounan kuécnabd: “boOyp denn-
aTBopura kypa llezapra Kaparanjaa ceBUIIra ap3uryJuKAUpP. YHUHI MaHIUIAWHUIa FOKCAaK
dhazunatiu nHCOH Aed Outnd Kyiunran”, ned ¢3aau.

3axupunaua Myxamman BoOypHHHT Oojlanuk Ba YCMUPIHMK HWLIapU Xakuaa
pomaH &3raH “boOypHOMa’HUHT MHIJIM3 TApXKUMOHHM YuisM OpckuH boOypau Ocué
MOAIIOXIapyTra KuécaH myHmaai 6axonanan: “CaxoBaTH Ba MapJJIMTH, UCTEHIOIU, HIIM-
¢daH, canbaTra Myxabbatu Ba ynap OunaH MyBaQQakUSATIN IIYFYJUIAHUIIN KUXATUIAH
Ocuénarm moamoxjgap opacuga boOypra TeHr kenaauran OWpopTa TOJIIOX,
TONMUIMANIN .

boGyp mepocunm ypranap skaHMu3, Oy yJIyF HHCOHHHUHT >KaBOXHUp Xa3uHacu Ou3
V30eKIIapHUHT OOIMMU3HM capOanaHy, KaJIdMHU3HH THK KWJIUO IOpHUINTa YHJIAWIH.
XanKUMU3HUHT Ky4dWra Kyd, rapaTura raipar Kymaad. AMMO aXXJIOIUIAPUMH3HUHT,
sbHU 3axupuaauH Myxamman BoOypHUHT MabHABUAT Ba MHCOHUMIUKHU KalTa THKJIAII
V4yH XW3MaT KWIaguTaH MOAJUNA Ba MabHABUN EATOPIUKIAPUHU KUAUPUO TOIUII,
YJIapHU XAJKUMU3HUHT MabHABUM IXTUEKIAPUHU KOHAMPHUII Wynuaa cadapOap KUIHII
OyryHTY KyHHHMHT 3HT J10J13ap0 Basudanapugad Oupuaup.

VY moamox cudaTtuaa Jamkap TOPTHO MIoXJjapra XoC MaFTyOHSTIApHUHT adyquK
anamyapuro 3adaplapHUHT yIYFBOP HAIIMJAJIApUHUA CYPHUIIHM KyI MapoTaba ¥3
Ooommman keunpau. Otacu CHUHTapW YIyF XHMMATIM Ba OJIMA MaKCaaJIu IIaxc
oynrannmurunan GaproHa BUJIOSTHHU KUYHUK JKOU J1e0 xucob6mad, CamapKaHara MHTUIIIH.
VY epna lait6onuniixonnan enrmwm6O, KoOynra kenan Ba keiinH XUHIUCTOHJEK OemnoéH
WHPUK MAMIIAKAT XyKMJIOpHTra aujaaHu.

Bobyp 1YpT aBnoa opkamu coxuOkupoH Amup Temypra Oopub Takaica-aa, y
Oytok 6000cuHUHT BadOTHIAH KEHHMH mapokaHaa OyiaraH canTaHar Tacappypuaard opT
Ba epllapHU KailTa TUKIAIL, SroHa JaBIATYWIMK CUECATHMHM IOPUTHUILI Ba Oy Makcajra
SPUILIUII YYYH TEMYypUH30JalapHU OWpIAITUPUIITa YpUHTAH JAaBiarT apOoOnapuaaH
M.
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2. I'ynbanan6erum “XymoronHoMa”, C.A3uMKOHOBa TapkuMacH, TomkeHT, 1959.

ON RESEARCHES OF ONE GHAZEL OF ALISHER NAVOI
Translated by D.Kuliyeva — masters student
Edited by Q.Siddikov — PhD, dotsent

Annotatsiya. Ushbu magolada Alisher Navoiy g’ azallaridan biriga berilgan nasriy
bayon va uning izoh va sharxlarini ingliz tilida tarjimasi berilgan. Asosiy magsad bu
baytlar orqali tasvirlangan g ’oyalarni ingliz tilida yetkazib berishdir.

Aunomayus. B smou cmamee 2osopumcsi 06 3mom nepesoda nposa gopma u
KomMmenmapuu oona eazana Anuwepa Hasoua. [lens smou cmamvu s5mo nepedamsv udea
BbICKA3AHHbBLE 82a3eeX K YUmamesim

Ko 'nglung istar yorlar birla hamesha shod bo ',
Mendinu kimdinki, ko 'nglung istamas, ozod bo’l.
Garchi sabrim uyi yanglig’aylading vayron meni,
Doimo, yo Rabki, husnungmulkidek obod bo’l.

Men chekib anduh, o’lay, el joni bo’lsin Masih,
Sovrul, ey charxi nigun, v-ey dahri dun barbod bo’l.

Bevafolar zulm-u bedodig’a ermassen harif,

By sinuqg ko 'nglim, agar xud shisha, gar po’lod bo’l.
Tuttum o’lmakdin tirilmak hajrida tengdur manga,
Emdi gar bergil ziloli Xizr, agar jallod bo’l.
Chekma boshkim, emin ermassen xazon yag 'mosidin
Bu chaman ichra agar savsan, agar shamshod bo’l.
Ey Navoly, olam ahlig’a chu yo’q ermish vafo,
Kel-u mundin nari bekaslik bila mo 'tod bo’l.

VOCABULARY
Anduh-grief, sorrow
Bekaslik-loneliness
Dahri dun- inferior world
Ziloli Xizr- life water, living water of Khyzyr
Mo’tod- habit, or to be accustomed to
Nigun- reverse
Savsan-iris
Shamshod- beech
Emin-safe
Yag’mo- robbery, pillage
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Harif-partner, companion

PROSE FORM OF THE GHAZEL
Always live happily with people whom you love. Whoever the person is, even if it
is me, if you don’t like, leave them.
Though you destroyed my soul as you destroyed my patience, oh God, you live in
a beautiful world as your beauty.
If I live with sorrow and she as Masih wants to enjoy with other friends, reverse
universe, be destroyed, inferior world get disappeared.
Oh my injured soul, it does not matter whether you are made from glass or steel,
you are not a partner to those untrustworthy people’s violence and unfairness.
But if I live without her, life and death is equal for me and that’s why it does not
matter whether you give me life water of Khyzyr or kill me as an executioner.
Do not escape with your life as death hour is close whether you are an iris or a
beech does not play any role in this world.
Oh Navoi, whereas no one has loyalty, from now on be accustomed to live with
loneliness.
COMMENTARIES AND DEFINITIONS
First of all, we should identify that some words in this ghazel are different from
their forms and usage in the modern Uzbek language. From phonetic point of view it
will be the following:

Old forms Modern forms
Bo’lsun - bo’lsin;
Ko’nglung - ko’ngling;
Po’tod - po’lat;

Sovrul - sovril;

Ermas - emas;
Husnung - husning......

Lexical content of ghazel is also different. Its words are from fifteenth century’s
life. And that’s why some of these words are not used today. But most are still used in
their form and meaning without changing.

For example: anduh chekib(having sorrow), charxi nigun(reverse universe), v-
ey(hey), dahri dun(inferior world),

Bedod(violence), yag’mo(attack), savsan(iris), bekaslik(loneliness), mo’tod(habit)
these words are already archaic words. Usage of the word “Zilol”is also considerable. In
the modern Uzbek language this word means pure clean, but in the ghazel it came with
the word Khyzyr. It functioned as a phrase before the word Khyzyr and meant different
meaning. Here its meaning is water, life water of Khyzyr. Actually it was to be used with
the word spring because it was the determiner for this word. But in this construction
spring is not used as a result its meaning is also can be identified with the word “zilol”.
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Thirdly, its morphological content is extraordinary too. Some peculiarities are
given above. In addition to this the following suffixes. mak-mog; sun-sin; um-im; their
forms changed in modern Uzbek. Especially in the last bait it is very visible.

Ey Navoiy, olam ahlig’a chu yo’q ermish vafo,

Kel-u mundin nari bekaslik bila mo tod bo’l.

(Oh Navoi, whereas no one has loyalty, from now on be accustomed to live
with loneliness.)

According to the modern Uzbek language the word “ahlig’a” should have been
used with place and time case “ga”(which is equal to the place preposition “to”). But at
Navoi’s time its form was different. Also the suffix in the word “mundin” has different
form (dan-from) in the modern language.

Let’s try to understand the ghazels bait by bait.

Ko’nglung istar yorlar birla hamesha shod bo’l,

Mendinu kimdinki, ko 'nglung istamas, ozod bo’l.

(Always live happily with people whom you love. Whoever the person is, even
if it is me, if you don’t like, leave them.)

First we should pay attention to the idea given at the beginning. According to this,
one lives only once. It is the reason why he/she should be with only loved ones. In this
case he/she will be happy. But it is truth that there are black powers which prevent one
from becoming happy. So a person shouldn’t let those evils destroy the life instead he/she
should keep him/herself away from the things which make him/her unhappy. To give this
meaning “ko’nglung istar”( your soul wants) phrase is put opposite to the word
“istamas”(not willing). The word “Kim”(who) means totally different in the poetry. Here
it means whoever or any person.

At one glance the expression in the second line “mendin ko’nglung istamas”( if
your soul does not want me) seems strange as it is after “mendinu kimdin”( me or
whoever), but if you read the last words “ozod bo’l”(leave or be free) it will be clear that
that expression have correlation with it.

The meaning of this bait is very fascinating it can attract readers at once. To
achieve this the poet used phonetical , syntactical and morphological expressive means
excellently. For example “i” and “a” vowels were used 7 -8 times and also voiced
consonants (n, g, r, I, d) increased the tune.

The main idea of this bait is that being together with your friends whom you like
and love and it is given in the first line. It means if one wants to live pleased he/she
should be with friends. Only this can make him/her glad. Willingness of prolonging such
wonderful time is described with the word “hamisha”(all the time).

But this itself may not be enough to make one happy. In the second bait describes
the object of the poem.

Garchi sabrim uyi yanglig’ aylading vayron meni,

Doimo, yo Rabki, husnung mulkidek obod bo'l.
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(Though you destroyed my soul as you destroyed my patience, oh God, you
live in a beautiful world as your beauty.)

So from this we can understand that though it was much more general in the first
bait, here it is narrower and refers to the writer himself. His beloved ran out of his
patience. However, he wants her to live forever. These things are given with “sabrim
uyi”’(my patience home or patience of Job), “husning mulki’( your beauty’s wealth)
metaphors, the exclamation of “yo Rab”(oh God), “vayron ayla” (destroy), “obod ayla”
(blossom) contrasts in a short but effective way.

The following bait shows what the lyric hero feels.

Men chekib anduh, o’lay, el joni bo’lsin Masih,

Sovrul, ey charxi nigun, v-ey dahri dun barbod bo’l.

(If I live with sorrow and she as Masih wants to enjoy with other friends,
reverse universe, be destroyed, inferior world get disappeared.)

Here he is described that he had to live with sorrow as his sweetheart is kind to
others not for him. It seems to him illogical so he wants this universe to be destroyed.
Even his heart cannot tolerate for the unfairness:

Bevafolar zulm-u bedodig’a ermassen harif,

Ey sinuq ko 'nglim, agar xud shisha, gar po’lod bo’l.

(Oh my injured soul, it does not matter whether you are made from glass or
steel, you are not a partner to those untrustworthy people’s violence and
unfairness.)

He is using the word “sinuq”(broken) to describe his souls condition because it the
most suitable word for this situation. Such heart cannot digest to the pain by
untrustworthy. Though your heart is from glass or steel it does not help you.

For him living without his loved person is impossible and intolerably difficult.
That is why he saying that it does not matter for him whether he lives or dies. So if an
executer Kills him or you will give him life water of Khyzyr does not matter for him.

Tuttum o’lmakdin tirilmak hajrida tengdur manga,

Emdi gar bergil ziloli Xizr, agar jallod bo’l.

(But if I live without her, life and death is equal for me and that’s why it does
not matter whether you give me life water of Khyzyr or kill me as an executioner.)

World has its own truth that we should accept. One of the most important truth of
it is human’s life is not permanent, it is temporary.

Chekma boshkim, emin ermassen xazon yag 'mosidin

Bu chaman ichra agar savsan, agar shamshod bo’l.

(Do not escape with your life as death hour is close whether you are an iris or
a beech does not play any role in this world.)

Here ‘“chaman”(flower-garden) means this world, “savsan”(iris), and
“shamshod”’(beech) means temporary things in a metaphorical way. Both of them will
die one day so will a person. Thus it will be illogical to escape from your death.

The last bait continues the thesis of the first bait.
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Ey Navoiy, olam ahlig’a chu yo’q ermish vafo,

Kel-u mundin nari bekaslik bila mo tod bo’l.

(Oh Navoi, whereas no one has loyalty, from now on be accustomed to live
with loneliness.)

If there are no beloved ones in this world, from whom can you wait loyalty,
kindness? In this situation the most reliable way is loneliness. There is a saying that God
is the beloved of alone. Maybe, it is the point which Navoi was going to mention.

Original text in Uzbek by B.Tuhliyev- doctor of
philology, professor
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LITERARY ASPECTS OF POETRY IN THE PERIOD OF ENLIGHTENMENT
Sh.Nematjanov
Teacher of NamSU

Annotatsiya. Ushbu maqola 3 saxifadan iborat bo’lib, unda Ingliz jadidchilik
adabiyotida adabiy she’riyatning o’ziga xos tutgan o’rni haqida keng to’xtalib o’tilgan.
Bunda Ingliz adibi Aleksandr Popning asarlaridan foydalanilgan.

Aunomayusa. Oma cmamvsi ocHoeaHa Ha 3 cmpaHuyax, 20e GeluKas poib
JUMEPAmypHOU NOI3UU USpaem 8 AH2IULICKOU aumepamype 8 O*CAOUOCKOU Jumepamype.
B smoti cmamvbe ucnonv3osanvl HeCKOIbKO pabom aHeaulicko2o nucamens Anekcanopa
lona.

In the age of Enlightenment, poets wrote in direct counterpoint and direct
expansion of one another, with each poet writing satire when in opposition. There was a
great struggle over the nature and role of the pastoral in the early part of the century,
reflecting two simultaneous movements: the invention of the subjective self as a worthy
topic, with the emergence of a priority on individual psychology, against the insistence
on all acts of art being performance and public gesture designed for the benefit of society
at large. The development seemingly agreed upon by both sides was a gradual adaptation
of all forms of poetry from their older uses[l1]. Odeswould cease to be
encomium, ballads cease to be narratives, elegies cease to be sincere memorials, satires
no longer be specific entertainments, parodies no longer be performance pieces without
sting, song no longer be pointed, and the lyric would become a celebration of the
individual rather than a lover's complaint.
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The entire Augustan age's poetry was dominated by Alexander Pope. His lines
were repeated often enough to lend quite a few clichés and proverbs to modern English
usage. Pope had few poetic rivals, but he had many personal enemies and political,
philosophical, or religious opponents, and Pope himself was quarrelsome in print. Pope
and his enemies (often called "the Dunces" because of Pope's successful satirizing of
them in The Dunciad) fought over central matters of the proper subject matter for poetry
and the proper pose of the poetic voice.

There was a great struggle over the nature and role of the pastoral in the early part
of the century. After Pope published his Pastorals of the four seasons in 1709, an
evaluation in the Guardian praised Ambrose Philips's pastorals above Pope's, and Pope
replied with a mock praise of Philips's Pastorals that heaped scorn on them. Pope quoted
Philips's worst lines, mocked his execution, and delighted in pointing out his empty lines.
Pope later explained that any depictions of shepherds and their mistresses in the pastoral
must not be updated shepherds, that they must be icons of the Golden Age: "we are not to
describe our shepherds as shepherds at this day really are, but as they may be conceived
then to have been, when the best of men followed the employment” (Gordon).
Philips's Pastorals were not particularly awful poems, but they did reflect his desire to
"update™ the pastoral. In 1724, Philips would update poetry again by writing a series of
odes dedicated to "all ages and characters, from Walpole, the steerer of the realm, to Miss
Pulteney in the nursery." Henry Careywas one of the best at satirizing these poems, and
his Namby Pamby became a hugely successful obliteration of Philips and Philips's
endeavor. What is notable about Philips against Pope, however, is the fact that both poets
were adapting the pastoral and the ode, both altering it. Pope's insistence upon a Golden
Age pastoral no less than Philips's desire to update it meant making a political statement.
While it is easy to see in Ambrose Philips an effort at modernist triumph, it is no less the
case that Pope's artificially restricted pastoral was a statement of what the ideal should be.

Pope's friend John Gay also adapted the pastoral. Gay, working at Pope's
suggestion, wrote a parody of the updated pastoral in The Shepherd's Week. He also
imitated the Satires of Juvenal with his Trivia. In 1728, his The Beggar's Opera was an
enormous success, running for an unheard-of eighty performances. All of these works
have in common a gesture of compassion. In Trivia, Gay writes as if commiserating with
those who live in London and are menaced by falling masonry and bedpan slops, and The
Shepherd's Week features great detail of the follies of everyday life and eccentric
character. Throughout the Augustan era the “updating” of Classical poets was a
commonplace. These were not translations, but rather they were imitations of Classical
models, and the imitation allowed poets to veil their responsibility for the comments they
made. Alexander Pope would manage to refer to the King himself in unflattering tones by
"Imitating” Horace in his Epistle to Augustus. Similarly, Samuel Johnson wrote a poem
that falls into the Augustan period in his "imitation of Juvenal” entitled London. The
imitation was inherently conservative, since it argued that all that was good was to be
found in the old classical education, but these imitations were used for progressive
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purposes, as the poets who used them were often doing so to complain of the political
situation.

In satire, Pope achieved two of the greatest poetic satires of all time in the
Augustan period. The Rape of the Lock (1712 and 1714) was a gentle mock-heroic. Pope
applies Virgil's heroic and epic structure to the story of a young woman (Arabella
Fermor) having a lock of hair snipped by an amorous baron (Lord Petre). Thestructure of
the comparison forces Pope to invent mythological forces to overlook the struggle, and so
he creates an epic battle, complete with a mythology of sylphs and metempsychosis, over
a game of Ombre, leading to a fiendish appropriation of the lock of hair. Its purpose was
to reform society using reason, to challenge ideas grounded in tradition and faith, and to
advance knowledge through the scientific method. It promoted scientific thought,
skepticism, and intellectual interchange.

The Enlightenment was a revolution in human thought. This new way of thinking
was that rational thought begins with clearly stated principles, uses correct logic to arrive
at conclusions, tests the conclusions against evidence, and then revises the principles in
the light of the evidence. Enlightenment thinkers opposed superstition. Some
Enlightenment thinkers collaborated with Enlightened despots, absolutist rulers who
attempted to forcibly put some of the new ideas about government into practice. The
ideas of the Enlightenment continue to exert significant influence on the culture, politics,
and governments of the Western world.

REFERENCES:
1. Casey, Christopher (October 30, 2008). *"Grecian Grandeurs and the Rude Wasting
of Old Time"™: Britain, the Elgin Marbles, and Post-Revolutionary Hellenism".
Foundations. Volume 111, Number 1. Retrieved 2009-06-25.
2. Robert R. Palmer, The Age of the Democratic Revolution(1964)
3. Oxford English Dictionary, 3rd Edn (revised)
4. Russell, Bertrand. A History of Western Philosophy. p 492-494

TUJ - TAPKUMA KAJIUTU.
Omaxanosa E'I§ymx0H,
Hamanean waxap 59-ymymmavaum maxmaobu yKumyeuucu

AHHOWICIL;M}Z. B oannou cmamove pacemampusaromcsia mMecmo U pojb AA3blKd 6
xydoofcecmeeHHOM np0u36edeﬂuu u xydo:)fcecmeeHHOM nepeeode. Hackonvko e6adicen
A3bIK 6 xydomcecmeeHHOM npous’eedeHuu, HACMOJIbKO Jice e6ajx)ceH OH U 6
Xy0odicecmeeHHOM nepesode. Jleno 6 mom, umo nepesoouux pabomaem ¢ NOOJUHHBIM
A3bIKOM U cmpPeMUmMCA 3adH0B60 €20 c030amb HA CB0EM SA3bIKeE.

Annotation. The translation is important in artificial translation as the language is
important in the work. Because, in general the translator works with his language totally.
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The professor G.Salomov says, in articial work for example his method and translation
the word cannot be in any role.

Anabuér, TypMyIIHH XyAau YilmMakopiapJek TacBupiaiml canbatugup. Cy3 sca
YHUHT Kypwinin matepuanuaup. [lyngait sxaH, TUTHUHT OMCOTHUHU TAIIKWJ ATYBYH Oy
AJIEMEHT/IaH X0oJu OynraH obpas sipatub Oynmaiiau. OpUruHai TUIMHUHT IIUPACUHU aKC
TTUpMail  TypuO, acapHUHI  “pyXH HHM, YHUHT  OOpa3IWIMIMHU-IO, Oanuui
XYCYCUSITIIapUHU THUKJIANl TYFpUCHUJA TalUpUIl MyMKUH sMmac. baauuii Tap>kuMaHuHT
OHAacH TWJI SKaH, yHU Ounmail TypuO Oamuuii mMaxoparT Xakuja MyJoxaza HOpUTHO
oynmanu.

TapkuMa  HazapuéTYWIAPDUHUHT  UCOOT  KwiHnuiapuya, ¢akar  Oaguuii
Tap)KUMarvHa sMac, I0alKh Xap KaHJal TapKUMaHUHT XaM OWpPUHYM acOCHH MIapTu
TapKUMa KWIMHAETTaH HApPCAaHUHT OOBEKTHMHW OWIWIIAAH TallKapu, WKKA TUIHU
ounuman nbopat 6ynumM n0o3uM. by Xakna skymiianaH myHAal nednnaau: “tapxuma
KHWIMOKYMMHUCHU3? By aximum HUAT, OUPOK IIYHH YHYTMAHTKH, CU3, OMPUHYMIAH, Kailcu
TANJAH TapkuMa Kuia€Tran OYJCcaHTu3 — Yiia THJIHM, UKKUHYUAAH, Kaich THiIra
armapaérran OYJicaHTrW3 — Iy TWIHH, YYWHUYWJAH, CU3 Yrupa€Trad acapjaa KaHjai
mpeAMeT Xakuaa ram Oopca, yiia mpeAMETHH OWIMIIUHTU3 3apyp. by mapTiapHuHr,
J0aKay, OMpOHTAcHTa PHOs KUJIMHMAaraH TakaupAa Xam, SXIIUCH, YPUHMAal KYs KOJHUHT,
YYHKH CU3HUHT TapKMMaHTU3 EMOH OYIr0 YMKaau Ba CM3 KUTOOXOHHU YaJFUTACH3 .

“Tun 6unuur” geraH ram JKyJa yMyMUH TylmryH4Yaiup. TapKuma KWIMII Y4yH
Tanad KWIMHAQJAWTAH Japakaja TWIHH OWIMIN XO3UPTH agabwil THUIda WOUIaTHO TypraH
Oup Heua MHHT CY3JIapHUHT JIyFaBUM MabHOCHHHU TYIIYHHUII, JEraH ram sMac. YyHKH,
OMpop acapHU HEMUC THJIMra OHpop OaauMil acapHU Tap>KUMa KWIMIL YUyH acUST TUIU
Ounan Oupranvkna HeMucC agabuil TWiIMHM OWMITHUHT V3u kudos kunManau. byHna,
alfHUKcCa, yI1a maiTaa TypMylia uiuiaTuiaéTradn Typiud ubopanap, Kepak Oyica maxyka
(muanexTiap)Hu, yaapra UIITHPOKUIA SCaTaH UINOMATIAPHU XaM OWIIKII Kepak Oynaau.
By xuxar acnusT THiMra xaM JaxJjaop.

Anu6 Ba moupnap ¥3 acapiapuaa Haduc Ba MyCHKUH THiJaH (oigananagunap.
Ynap Typiau-TymaH Cy3 YHUHIApY, MakoJl Ba MaTajulap XaMmJa HEOJIOTM3MJIapHU
Ky/utaiauiap. ByHUHT ydyH Xap KaHAall Tap>KUMOHHHMHT JyFaBUN OOWJIWTHHUHT Y31
kudos KuaMmanad. TapKUMOH HIyHH JOMMO 3CJIaH YUKAPMACIUTHA KEPaKKH, acCIusT
Myaudu ¥3 acapuHHHT PAaBOH Ba TabCHUPYAaH YUKAPUII YIyH Xap Oup cy3 Ba oOpa3
ycTuaa coariiad, kyHmabd, xarto xadranad yrupran Oynaumm MyMmkuH. Tapkumana sca
OyHra MOC KypUJIHII MaTepHalid TOIa OUIIUILI OCOH OyIMaiiiu.

TapkuMajna KOHJIM TWITAa XOC Cy3 Ba MOopajap xamja MakKOJUIAPHU HIUIATHIII
MyYMKHH 5Mac, 1e0 KaTbuil XyKM 4YUKapuO OynMmaiiau. 30TaH, XOHJIM THJITa XOC
cy3napnad ¢oiigananuimMaca, gakaTt “Tapxkuma Twin® e atanagural Kypyk, KHTOOWi
THIITA XOC CY3IapHUIMHA UIIIATHIMIIK Kepakmu? E3yBumra Kaparasga TapsKMMOHHHHT
MMKOHUSTIApU IIYCU3 XaM aH4ya derapajanraH Oynamu. ByHuHr ycrtura Ttapxuma
JyFaTUHU XaM YE€KJIalll MyMKHH 3Mac.
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Tyrpu, xap Oup THIma TOp AMHMM akuganap OwuiaH OOFJIUK TOMOHOMUK
XycycusiTiiap OWJlaH CyFOPWITaH C¥y3 Ba Makojulap OOpKH, TapKumada yiapJaaH
doiinananuim Tapxuma KWJIUMHAETTaH acapia TacBUpPJAHTaH XaJKHUHT MWLIUN
tabuaTuHu Oy3u0 KypcaTuild MyMKHUH. byHnaH »XTuér Oynum kepak. AMMoO OyHaaul
AXTUETKOPJIMK TAPKTMOHHUHT UMKOHUSTIAPUHU YEKJIa0 KyHMacIUru Kepax.

O6pa3 Ba mNEpCOHAXIAPDHUHT XapaKTEPUHU OYMILJA YJIAPHUHT Y3Ura Xoc
(vHAMBUYyaNl) TWIAA TAlMPUIIN KaTTa axaMusaTra sra. 30TaH, y3ura Xoc THJIM COAjaa
VXIaTUILIapU Ba FajlaTd MOOpalapucu3 YHUHT KaXpaMOHJIApUHU KUTOOXOH TaHMMaraH
oymapam.

byHna xam TapKMMOH TWJI MyaMMoOJIapura ayd keiaaau. baguuil acapau tap:xuma
KUJTUII Y49yH THJIHUHT JIyFaT OOWINTM, CHHOHMM Ba aHTOHUMIIAp, KacO-XyHap
TEPMUHJIAPHU, OUAJEKTANl, 3CKUPraH Ba BYJbrap cy3iap, SpKajall Ba KUYPAUTUPHILL,
KOYMPHUK Ba KaWpokud, HOEO Ba »kaimapu cy3map, Makoid Ba HIMOMAJapHH Xamja
CY3JTapHUHT MYCUKHUIUINTU-I0, OXAHTJIOPJIUTMHU, KYI MabHOJWUIUTUHHU, TUIHUHT
tanapdy3 MebEpiapu, KMHOS Ba NMUYUHI, MyOOJjara Ba KHUYPAUTUPUIL XyCYCUSATIApH,
IOMOp, Xa3uI-MyTaiinba popManapuHu OUIUII 3apyp.

bamumit acap kaiicu Twima €3wiran Oyica, Yima THIHWA OWiMIN arap y OeBocuTa
acNMATIAH YTUpUIAJAUTaH TaKAupa Tanad KWInHaau. AMMO acap OMJIBOCHTA, BOCUTAIIN
THJ OpKaIM yrupuiaérrad Oyica, Yira BocuTa4u THIHH OMIIMIN Kepak Oyimanu. Macanas,
rpy3uHJIapHUHT Mamxyp €3yBuncu lllora PycraBenuHuHT “fI§IH6apc TEPUCHUHU ENUHIaH
NaxJaBoH’ JIOCTOHMHU pPYyC TUIWAAH arAapaéTraH Tap>KUMOH TpY3MH TWIMHH 3Mac,
Oanku pyc TWIMHU Ownumm mapt Oynaau. XomepHuHr “Unmana’mOCTOHHMHU pyC
TWINJAAH arjapaéTral TapKUMOHAAH pyC TWUJIHM 3Mac, OalKu IOHOH (TpeK) THIWHU
OWJIMIIIHU APT KUIUO KYHUII KUANH.

Onmon &3yBuucu Anbdpen Kypenna der sn KUIIMCHMHMHT Ky3u OwiaH Ousna
KUJIUMHAETTaH UIUIAPHU KYpa OJiraH. YHUHT puKpuda, OMpOH MaMjiakatiaa, OMpoH JaBpja
XaM TapKUMaduiuk Gaonustu Oy Kamap Te3 pUBOXKJIaHMaraH. Pyc THIMHUHT BOCHTAYu
TU1 Basu(acHHM YTaraHJurd, OyHIa Karra TaxpuOa TYIIAHTAaHJIUTUHU OYTyH AyHE
ownanu. TYFpu, cooukK UTTU(OK mapyanaHuO® KeTraHWIaH CYHT Xap Oup pecmybiuka ¥3
MYCTaKWUIMTH Y4yH Kypamap okaH, Fap6 Ba [lapk Twmmapuman OGeBocuta
TapKUMaJlapHHU amalira OIIMPHII YIyH MyXUM Kafamuiiap Kyiau. AMmo Oy pyc TUIMHHUHT
BOCHMTauu TUJI BasudacuHM KeJakakJa XaM Oaxkapa OJUIIMHU OyTyHJal HYKKa
yuKapMmaiiin. buzHuHrda, 0y TaXKpUOAHMHT SHT SXIIN JKHXATIApUIaH KeJaKakaa XaM
doiinanaHuI TaBCUS STUIA/IH.

doinananunran agabuétnap pynxaru
1. Canomos F. Tapxuma Hazapusicura kupumi. — TomkenT: Ykurysun, 1978,
2. Komuccaposn B.H. JIunrsuctuka nepesoja. — Mocksa: MO, 1980.
3. Jacobson R.J. On linguistic aspects of translation. In: R.A.Brower (td.)On translation.
New York.,Oxford University Press,1966. P.234.
4. bapxynapos JI.C. f3bik u mepeBoa. — Mocksa, 1975.
5. Mycaes K. Tapxxuma Hazapusicu acocnapi ... — 5.49.
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TAPXKUMAJIA META®OPAHUHT UIIIATUJINIINAJIA YUPAUJIUT AH
MYAMMOUJIAP
LI Hevmamorcoros
Ham [V yxumysuucu

Annotation. This article consist of 3 pages. It is about problems of how to use
metaphors in translation. Searched some materials about metaphors. In this article was
compared R.Denkoff’s translations and Yusuf Has Khajib’s works.

Annomayus. Oma cmamvs cocmoum u3 3 cmpanuy. Peuv udem o npobnemax
ucnonv3osanus memaghop 8 nepegooe. Ilouck nekomopwvix mamepuanoe o memagopax. B
amou cmamve ObLIU conocmasieHvl nepedoovl / Jlemkosa u pabomwr FOcygpa Xac
Xaoorcuba.

banunit anabuérna metadopa ounk Ba €nuK makiaga Oymamau. Ouuk Meradopana
UCTHOpara OJIMHTaH CY3rMHa HUIITHUPOK 3Tagd Ba YHUHI MabHOCHUHHM SIXJIUT XOJIJa
TYIIYHUII MMKOHHATH MaBkKyl. Emuk Meradopajga sca McTHOpara OJMHIAH CY3 XaM,
yxmaruiaaéTraH Hapca XaM HINTHPOK dTaau. Amabuérmynoc onum J[.Kyponor
MeTaopaHu JIEKCUK Ba MaTH MUMjard mertadopanapra 0ynaan xamaa OMPpUHYUCUHUHT
Ma3MyHHU OUp cy3 JoWpacuia aHTIAIIMIUIIN MyMKUH OYJica, MKKUHYUCUHUHT MabHOCH
Oomika cysiap OwiaH ajoKaja OWIMHIAIIMINAHU Tabkumnadau[l]. By aiiHu oumk Ba
énuk meTtadopanapaup.

Tap>KUMOHHUHT aclUAT MOXUSITUHU HEUOFJIMK TYFPU Ba TYJia TYIIYHUIIU YHUHT
cy3 OoMnMru KynamMuHU TYFpU OeNruiialiura, IyXTa Ba aclUATra 3HI SKUH TapKuma
acapuHu spatuiura acoc 6ynaau. “MyauiMQHUHT MHAMBHAYal yCIyOWHU Ba YHUHT
acapJlari MIJUIHH Y3HUra X0C XyCYCUSITIIApUHU CakjIad KOJMUIIIEK MyXUM Basu(aHU Xaj
KWW WynIugard KUMMHYWIMKIap MabliyM Japaxajaa JIeKCHMKa Ba (pa3eoJorusHU
Tap)KuMa KWIHMII Macanajiapu Owinan O0ornuk’[2]. Bomka Oup Twigaru meradopaiapHu
OHa TWIMAA KaiiTa sparumn, OW3HHMHT Mucomumm3ga »dca  “Kyranry Ownur”
TYpTAMKIapUaard MetadopanapHu O6omka (pyc Ba MHIJIN3) THJUIApUra TapKuMa KUJIHII
IIYHYakKd Wi Oynmaid, Oanku TapXUMOHAAH 4YyKyp OWinM, JHKKaT-3bTHOOD,
UIYHUHT/ICK, TYPKUH XalKjiap MaJaHuATH, YIAPHUHT sianl Ba TadakKyp Tap3u, MUILTUN
KaJIpUsATIIapy, Y3Ura Xxoc MUJUIMI-MabHAaBUI aHbaHaJapy XaKWJaru MabiyMoTiIapra sra
OYIUIIHA XaM Tajad KUIaIu.

Acapuunr “Bernap kaumaii (6yiuim) KepakIuruHy aiitagn’” 6o6uaa VraymMu
nynbomrum (O6er) cudarmapuHu TabpudiIap dKaH, KymiaanaH, ymoOy TYPTIMKHU
KEITHPAIN:

Kyp apcnan 6oy 63pco piTKa Oamrsl, Ma3mMyHu:

By bIT Oapua apcman 6omyp o3 Tymm.  Kyprun, arap apcion ut(iap)ra 6om 6yica,
Kansl 60nca apcnanka bIT Oamusickl, by wurnap Oapuacu yHHMHI TEHTHJa apcioH
By apcman 6omyp 6apua bIT CakpIIbL.  OYymaaw.
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Arap apcnon(Jiap)ra ut 6omrau 6yiica,
By apcnon (nap) 6apuacu utra TeHr 6ynaau.
Myannud Hazapuga JamkapHd OoIIKapaJuraH MIAXCHUHT >KUCMOHHUHI Ba
MabHaBUM (aszunatiapu OOIIKATAPHUKUIAH OPTUK Ba Ky OYIuIIM Kepak. AKC XOJja,
VHUHT V31 OollKaiapra To0e Ba Kapam Oynu0 Konaau, OOLIKAJIApHUHT OJAUAA TUIIU
kucuk Oymamu. Typriukna wMyamnud apciioH o0pa3su OpKaiud Mapj, aJoJiaTiu
JamkapOOIIMHM Ha3apjAa TyTca, UT 00pa3u OpKalM NacTKall Ba HOKAc KHUILWJIApHU
TaHKHUJ ocTura ojaau. Jlemakku, XaiBOHJapAard MKoOOW Ba canbuil Xycycusiiap
OeBocuTa MHCOHJIApra KYyUupuiIaiu.
IOxopuaarun TYpTIMKHUHT Oab3u XOPWKUN TapKMMallapuHU Ky3atamus. B.Mei
Tap)KUMAaCH:
Ma3myHu:
Whenever a lion over dogs takes the lead —  Kauon miep utnap ycruaan oorryu O6yica,
Then any poor cur roars like lions  indeed! Vupma xap kanmaii maiiad UT XaM IIEpACK
But if some poor hound over the lions Habpa TopTamy.

should reign — AmMMO arap spamac TO3HW HIiepiap YCTHIAH

Then lions would look just like curs, once xykmpon Oyiica,

again! Hlepmap sua 1Y€ pmaiiam wtra yxmrad
KOJIaTH.

By ypunaa, TypTiaMK acnustra Moc Xojaa, 0aauuil caHbaTIapu CakJaHTaH XoJaa
Yrupwiran. ACIMSTIard UT o0pas3u TapkuMaza “Poor cur — maiiam wmr”, “poor hound —
spamMac TO3W~ CY3Jlapu OpKalIM AaHUKIAMTUPUO Oepuiran Ba Oy MYyTap)KUMHHHT
Maxopatu cudaTuga TabKUIJIAHMOFH JIO3UM. Acnusatgaru “Ut”’ “apciion” OwuiaH
3UJIUSTAA OJIMHTAaHUAA TYPKHUHM XalKiap y4yH MacTKANUIUKHUHT, HOMYHOCHUOJUKHUHT,
SAPAIMMKCU3TUKHUHT paM3u cudaThaa yIapHUHT OHI Ba TYyWFyJapuja TETHIIUIA
acconuanusuu yirora onaau. TypraukauHr P.Jlenkodd Tapkumacu OunaH TaHUIIAMU3:

A dog is leonine Masmynu:

If he gets a lion's head; Arap mepHuHT GomuHu oica (3ra Oyica),
Give the dog's head to the lion. Ut xam mep xabumnump.

He becomes canine instead. Arap uT OomMHY 1epra GepcaHr,

VY my0Oxacu3 utra yxmam 0ynaau.

P lenxkodpd acnustaaru meradopanapHM UMHIIIM3 THIWZAa MOXHMpPOHA KailTa
spatrad. MyTap>kuMm aciausTaard “ut’ MeTaopacuHu WHTIN3 THINTA UKKATA BapUaHT/AA
“dog — ur” Ba “canine — wWrra yxmam (UTCUMOH)” Tap3uzpa Oepaau. Mertadopa
Tap)KUMaJa aHya KOHKPETJIAIUTUPUIUO, SbHU acluaT MaHTUFUra MOC paBHINJA
yrupunran. UyHKH acnusiTra Kypa apcioHra UT OOIIYMIUK Kujca, y UTra ((pu3noIoruk
KUXAT/AaH) alllaHn® KonManay, Oajdkyu YHHHT XaTTH-XapaKaTd WTHUKWTA yxmaian. by
oopaga P.JlenkodduuHr Tapkuma yciayOu xyna ypuniau. Ymoy xonar C.H.MBanoB
Tap)KUMACHJIA XaM Ky/1a YPUHIIU XaJl KUJIMHIaH.
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Korpa nan cobakamu JieB — royosa,
JIrobas cobaka Moxoxa Ha JbBa.
A ecnu HaJ JIbBaMHU TJIaBEHCTBYET IIEC,
Cobaunero OyayT Bce JIbBBI ecTecTBa!
Kypunanuku, aciaustaarn “apcioH”Hu  “neB” Ba “UT HM  ‘‘cObaka”, “mec”,
“cobaubero” Tap3uaa OSpUITUIIH TYPTIUK Ma3MyHUHH TYJa Cakjamira Xu3MaT KujraH.
Xynoca mIykW, acap TYpPTIUKIapuaard MetadopalapHU HHIIU3 TUJIUTa Xam
MeTtadopa Mynu OWIaH Tap)KUMa KWJIAII MyMKUH Ba OyHra MKKA THIZa XaM MasKyp
0anuuii caHbATHUHT MaBXKYJ/UIMTH MUMKOH Oepaau. 3epo, Oaauuil Tap:KUMa KUJIHIIIAH
MakcaJl OMp TWIJaH UKKUHYM TUJTa CY3JIapHU JIyFaBUM YTHpUII 3Mac, OaJIKU yJIapHUHT
Mar3uja SIIUPUHUO €TraH MAbHOHU 103ara YHKAPHILIUD.
®OMJIATAHUJITAH ATABUETJIAP
1. Kyponos /. Anabuérmynocnukka kupuul. — T.: Xank mepocu, 2004. — b. 128.
2. AanpeeB B.JI. Hekoropple BOIpOCH TMEpeBOJa Ha PYCCKHH SI3BIK OOJTapCKOi
XYJ0’K€CTBEHHOH uTepaTypsl // Teopus u npaktuka nepesoaa. — JI.: Uzn-so JII'Y, 1962.
—C.432.
3. MycaeB K. Tapxxuma Hazapuscu. — Tomkent, 2006. 75 0.
4. Nomumos 1. 3. Tapxuma canbatu myammodnapu. — Tomkent. 2009.
5. Canomos F.C. Tapxuma Hazapusicu acocnapu. — TorikeHT, 1989

BAJIMAN ACAPJIATH JIMCOHUM TACBUP BOCUTAJIAPUA TAPJKUMACH
XYCYCHUIA
1. Camanoapos, Ham/V

Annomayus. B oannoti cmamve peub u0ém 0 nepesooe IUH2BUCMUYEeCKUX (pas 6
XyoooicecmeenHol tumepamype. Haszeanue npoussedenus wacmo npusniekaem HUMAaHUe
qumameﬂeﬁ, u 50JlbmuHcm€0 uumameﬂed uumaiont KHu2cy no uUMeHu aemopa uiu UmMeHu
Camoul KHU2U.

Abstract. This article is about the translation of linguistic fine arts in fiction. The
title of the work often attracts readers' attention, and most readers read the book by the
author's name or the name of the book.

Acapra HOM Oepuil MyautH(aaH MachylIHUAT Tanabd Kuiaau. 3epo, Xxap Oup acap
HOMH O€BOCHUTAa YHUHT Ma3MYHHHHU aKC ATTHpPAIU. AHUKPOFU YMYMUI Ma3MyHHU V3uja
HaMOEH »Taau. MyalissH acap HOMUHU Tap)KMMa KWJIUII XaM y3ura xocaup. Xap Kasjan
acap HOMH OEMCTECHO MabJiyM OMp Ma3MyHHHU aHIJIATAAHU. YHU Tap)KUMa KWINIIAA 1y4
KelraH CY3HW KyJialBepMaciaH, OyTyH acap KOHTEKCTHJIaH KeIuO YUKUO, MaBKYQ
MabHO BapUaHTJIAPHIAH OSHI MYBO(MKHM TaHia0d uuutatuin xous Oynmaau. bynna
IIyHJall HOM TaHJaHaJWKH, TapKUMOHIIAp, XyAIu Myauiddiaapaek, 3 KuToOXOHIapua
yrupran acapuja KM3MKHUII YHFOTUIIHM Makcaa KWiMO Kysawiap. 3epo, acap HOMHU Y
XO0X acIHUAT HOMH OYJICHH, XOX Tap>KuMa HOM OVIICHH KHUTOOXOHJAp 3bTUOOPHHU KYTI
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XOJUlapAa JapXosl Y3ura TOPTaauKH, aKCapusT KUTOOXOHJApiap MYyaNIM(QHUHT UCM-
mapudu Ba acap HoMura kapad KUTOO MyToJlaa Kujaaauiap.

Oxopuna kaitn »Ttwiran QuUkpHUHrT amanuid ucOOTH  cudaTuaa Kyhuaa
KENTUPUITaH OHMp KaTop TaxJIMIUN JKUXATIApHU MUCOJJIAp acoCHJa KEJITHPHUIIUMH3
MyMKuH. Cy3HH acap HOMUHUHI TapuMaja OepuiMiuuiaH OOINUIAlIIaH aBBall, YHIArd
capilaBxajap TapXKUMacura ybTHOOpP KapaTcak.

Masbaymku, xap Oup OepuiraH MUCOJI allHU BOKEHJIMK Ma3MyHHIAH KeTUO YMKKaH
X0J1/1a HOMJIAaHAJWKH, TapKMUMa/la XaM Iy mapt Oakapuiuiu kepak. Macanan, Yapib3
Jukkenc kamamura Mancyo «OnuBep TBUCTHUHT OolIMJIaH KeYWpraHiapu» HOMIIU
pomaHugaru 6up Katop 000JapHUHT capiaaBXacu KOHTEKCT acOCHIa Tap>KUMa KWJIMHTaH.
Pomanauar XI 600uma 6oakaifHUHT aitOcu3 Ae0 TOMMIIMINM Tap>KHUMOHJIAP YIYH 00Ul
MabHOCUHU AaHTJATyBUM CY3HHU, SIBHU pycda «IpaBOCYIue», y30eKda «ajoiaTiin
TaJTKUHIIAPUHU KyJUTaliapura TypTku Oynras. by aca ¥3 HaBOaTuga KUTOOXOHIAPHUHT
alfHU Iy MHCOJITa XaM OVIraH KU3WKHUIITHU YHFOTaIH:

Treats of mr.Fang Police Magistrate and furnishes a slight spiceman of his
Model of administering Justice.

[ToBectByer o Mmucrepe @OsHre, MOMUMUEHCKOM CyAbE, W Ja€T HEKOTOPOE
MIPEICTABIEHUE O €ro CIIOCO0e OTIPABIATH IPABOCYIUE

Tapxxumacu:

[Monumus xakamu muctep O3HT XaKuJa XUKOSI KWJIaIW Ba yJI 30THUHT aJl0JIaTIId
CYIJIOB YCYJIU Xycycuia Oup Kajgap TyuryH4a Oepasu.

Teomop [paitzep «baxtu xapo Keppu» Hommu pomanununr XVIII 606
capJlaBXacu KOHTEKCT acoCHJa TapKUMa KUiIuHraH. MHrn3 tuianaa Gepuiran capiiaBxa
“Just over the Border: a Hail and Farewell» kypunumiga Homnanran 0yica, y30ex Tuinaa
«Hapuru ToMOHza, 03aKH caloM» Tap3uja TapkuMma kuinuHrad. CapnaBxanaru «a Hail
and Farewell» nubopacu nyraBuii «cajgom Ba xadp» Tap3uja TAIKUH ITHWIAA. Y10y 600
Ma3sMyHHU 103aKU Kypuwiuwi €Ku CcalomMiauuuiiy TaCBUPJIAUIUKHU, acapJard HWKKU
nepconax, Keppu Ba PectByn Oup-Oupnapura Oynran UIIKUA  TyUFyJIapyuHu
SKUHJIApUIaH SIIUPUH paBuiiga gaBoM sttupanuiap. Iy cababnan xam y30ek anubu
aifHM MOOpaHU «IO3aKU CaJOM» Tap3uja KOHTEKCTyal Tap)KMMa Kuwiaau. by Ounan y cup
0ol 6bepMacaH KYpUIIUII TYIIYHYACUHH aKC STTUPA/IH.

AWTHO YTUATaHUIEK, acapyiap HOMH TapXKUMajJa acocaH MYKOOWJ BapUaHT
acocyjia iynu Owinan amanra ommpuianan. TapkuMmoHnnap 6ab3an acapiapHu OOIIKa HOM
Oepuil OuIaH TabCUPUYAHIUK Ba YbTHOOP cakJiail OMIIMIITa XapakaT Kujiaauiap.

Teonop Hpaiizeprunr «Sister Carry» poManu HOMH pyc Tap)KUMOHH TOMOHHUIaH
MOJIIMi SIBHU JTyFaBHil xuxatnan auuk «Cectpa Keppu» Tapsuma yrupuiran. Y3oex
agubu acap HOMHUHM MaTHMM XonatujnaH kenu0® mazmyHaH «baxtu xapo Kepu» ne6
HoMJaraH. byHnail Homuanummra KydugaruiaapHu caba® Kuiaud KypacTUI MYMKHUH:
OupuHYHIaH, «SiSter» cy3m JyFaBuUil «oma» EKM «CHHTHID) MabHOJNapura sra. AHH
XoJjaTaa JyFaBUi SKBUBAJEHTIAp OWIaH Tap)KMMa KWIMII MaHTUKUAIUK Ba Y30eK
anabumii T Mmewnépura xaBoO Oepmaiian; ukkuHUngaH, «baxtu kKapo Keppu» HOMU
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xa€Tna omMaaM IOpUIIMaraH KU3HUHT OOIIMJAH KeYUpraHiapuHU aiiHaH udoja >TUIIN
Owran Owupra, KUTOOXOHJAp OSBTUOOPUHM JApXO0J y3ura TOpTa OJagu. 3€po,
Tap)KUMAaHUHT acOCUM IIapTiapujaH Oupu TaOWWN Ba >K03MOATM  OXAHTAOPJIHUK XOCHII
KWINII Ba XaMJa oJaMiiapAa AacapHUHT Tap)KMMa BapHaHTHTa HUCOATaH KU3WKHII
YUFOTULIIUD.

Cagpunaud AWHUNHUHT «DcHaaukiap» KUTOOM OUp KAaTOp XOPWXKUN TUiIapra
XaM TapKuMa KuiIuHraH. Xycycal, acap pyc Twinra C.bopoaun tomonuaan «byxapa»
HOMHM OunaH yrupwiran. Pycua tapxkuma nycxacuman II.Koporkun ¢paniry3 tunura
XyJAW 11y HOM OWJIaH TaJKUH STAW. Acap HOMH Yy3raua TapKMMa KJIMHTaH acapjaaru
Ma3MyH y3rapuimmra oiau0 kenmarad. UyHKHM BOKEaJapHUHI akcapu KucMH byxopo
Iaxpy Ba YHUHT aTpoduaa coaup 6yaub ymap 6eBocuTa XaéTtu OuaaH OOFIUKINP.

Opnect XemeHrysununr «A Farewell to Arms» Homam pomanu xam Oamguuii
yciyOuid udoa xxuxariaapu OuiaH axxpaaud TypaauKu, acap HOMH XaM IIYHJaH JaioJiaT
O6epaau. Myammd uMnepuanu3M KeITUPUO YMKapraH ypyluulapJaH MIaxcuil iycuHma
Ha(paTianrad xonga Ascrpus-Utamus ¢pontuna pyil Oepran BOKeaJlapHH XHUKOS
Kwiaad. Ymly acap HOMHHH V30K TUiWTra VYTHPHUINJA WKOAUN EHOallyB Tasad
KUJIMHTaH. Acap HOMHUHM FaiiputaOuuii, OUpOK ¥y3ura kKapara oJaJuraH KWJIuO Kaiita
HOMJIAII TAP)KUMOHHHWHT (DHIONOTHK OwimMiapura Xam OOFIUK. ACHHATIA MaBXY.
oynran «farewell» cy3m xaifpnamyB TymryHYacMHHM O€pyBUM MabHOJapra sra OyiwmoO,
yllap opacujard 3Hr MakOyJIWHU TaHiuam anbarra OyTyH acap Ma3MyHUIAH Kelnuo
YUKKaH KOHTEKCTyasll MyBODHMKIMKIAH oWnuHiamand. Myammmd ypymr aeraH akaiHH,
YHTa BOCHTA4M GYIraH KypoOJNHH OyTyHNIail HyKoIMG KeTHIIMHM MaKcaj KWIaau. Y36ek
TapKUMOHU TOMOHHJAH OepwiraH TaJlKWHIa XaM Kypod OunaH OyTyHmail, ympoon
xaiiprnamaérran TyIIyHYa aHTJamuiaan. AcapHUHT «AJNBHIO Kypoi» ne0 y30ekua
HOMJIAHUIITMHY aCTUATra TYIUK MyBODUK aJeKBATIUKIA YCIyOuil )KUXaTAaH Ma3MyHaH
MoOC €0 alfTHIII MYMKHH.

Kypub uukunran Oapua macamanapjaaH a€H OYNAMKH, KOHTEKCTHUHT YpHU Ba
axaMHITH Xap KaHJall MyJIOKOT >kapa€HuJa KaHYaJIMK MyXUM Oyica, Tapxuma
amManuéTuna XaM yHHHT Xxu3Matu katta. Cy3 €ku uOOopajapHUHT MYyaistH XoJjaTnaa
aHTJIAIIIITAaH KOHTEKCTyal MAbHOCUHU OWJUHIIANITHPHIN Ba ITYHUHTACK acap HOMUHU
acIusAT Ma3MyHHTa aJeKBaT Tap3la Tap)KUMa TWIHTa YTHPUII Xap OuUp Tap>KUMOHIaH
KOHTEKCT XU3MaTH/IaH (olJalaHUIIIHA TaK030 ITa]IH.

doiigaaHWwIran agaduéraap.
1. CanomoB F. Ba Oomkanap, TapxkumoH Maxopatu // Wnmuil ummap Tymiamu -
TomxkenT: ®Pan, 1979.
2. CanomoB F, AbpzamoB C. Tapxkuma acocnapu // YKyB KyminanMa — TOIIKEHT: anaOueT
Ba caHbat HampueTu, 1976.
3. Yemono C. Y36ek TepMHHONOTHACHHMHT aiipuM Macananapy. -Tomkent: 1968.
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IIABKAT PAXMOH HIEBPUSITUOA ITIOITUK ®PUT'YPAJIAP HOOJACHU
Jlunghyza Toorcuboesa,
HamJ[V y36ex munu 6éa aoabuému
Kagheopacu masany 0OKmMopanmu

AHHOI’nalx;u}l. B cmamve PAaACKpblearonc: 080606pa3Hble uepmosl nosamudeckoco
cmuns Lllaskama Paxmona. HpOCZHClJZMS’MpOgaHbl 06’0805}?613146 u mecmo noomudyecKux
Queyp 6 cmuxomeopeHusax nosma.

Annotation. Peculiar features of Shavkat Rakhmon’s poetic style are revealed in
the article. In the poems of the poet the roles of poetic figures and their uniqueness were
discussed.

[ewpusatna modTUK (purypanap JUPUK KaXpaMOHHUHT PYXHM XOJIATUHHU, XHUC -
TYWFyJIapuHy, kKahustruau udoaanamra xusMaT Kuiaau.bab3an moup aupuk KaxpamMoH
XOJIATUHU TacBUpJIAIa OyTYH - OyTYH *Kymiialiap, TakpopJiiap, KUCKa cy3 Ba nuOopajiapHu
xam kymnadau, Illoup kaxpamonmap pyxui XonaTHHU uQoaanamga HYTK OKUMHIaA,
Kymynajlap Ty3WIWINNTa, CY3JapHUA TaHJdal OWIMIIM Ba YJIapHU YpHUTA KYHUO
UIUTIATHINTA KaTTa 95TH00p Oepaau.lloaTuk urypanapHunr panr- 6apanr KypUHUIILIApU
MaBxkyl. KyuailitupyBun ¢urypanapaa JHUPUK KaxXpaMOH XOJaTH YHUHT HYTKUJA
udomanaHrad Cy3JapHUHT OVPTTUPWITAH, Ky4YaUTUpUITaH KYypuUHHUILIArd udogacuamp,
KyuaitftupyBun ¢urypanapHuHr Xam OuMp Hedya KYpHUHHILIApU MaBxkyd. ['pagamus xam
KydaTupyuu urypanapHuar 6up typu 0Ynub, yHIa Ma3MyH cy3llaH - cy3ra, )KymiiaiaH
Kymilara yTraH capu Kydaiu6 Oopanu. ['pajallussHUHT XaM MKKW XWJI IAKIM MaBKYyJ.
SAbHu, kumakc, antukimmakc. Mkrunopau moup [laBkat PaxMoH mebpusiTHIa TO3ITUK
dburypanapauar xam ypuu oexuéc. [lloupaunr “Ymp — kymcoam xam apumnaé Konou”
ne6 OolIaHyBYM LIebpUra YbTUOOPHHU KapaTaliuk:

Ymp — kymcoam xam

ApUMIAO KOAOU.

KYHeIUM MYNeaHu UyK Ouneauiapumoan
Eoumnu ozpumap xeuupzaniapum,

KYNOup KUIMa2auum, KUieaHiapumMoaH.
Keuanap mobopa otiounnawaou,

KY3UH20a KYEWHUH2 Yeuau Cyamac

Auazum Keiaou

Gaxam ympru

Kymcoam cuneapu myukapub oyimac. [2. 188.]

Mloup yrtran ympuHu capxuco0d Kuaub kY3 YHruaan yTkaza Ooumnaiiau. bapubup
yTran ympugan yHUHr KyHrM Tynamaiiaun.llloup my epraga y3 xonatuHu 6aéH Kuiand
Kelaau Ba KEWWHTHW MHCpalapia YHUHT XUCCHETIApW >KyHOymra Kejma Oonutaiiam Ba
YHUHT HYTKHJa ¥y3rapuin naino 0ynanu.Mana iy Mucpanapia rpagaldsiHUHT KJIMMaKC
kypunumm udonananagu.lllonp MabHOHM Ky4aUTHPHUII Makcaauga y¥3 XUCCUETIAPHHU

43



¢

s Fl‘".TI
;E._ﬂ__-— HamJ1Y uamuii axoopomnomacu - Hayunoii eecmnux Haml'y 2018 iiun 1-con

xuioBmad Typa ommaiiau. lllowp TacaBBypumaru yma y3rada KyH Kelnaud. Xap Oup
KaTtopja yia “MyxuM’ KyH TabKUIJIJIaHAH, Y1lIa KyHra YbTHOOp KapaTuiiaau

Kyn xenou,

OXNIApUH2 Y4aOU2aH KyH,

10pa2uHe 01am2a CUSBMAauiouean KyH,

I03UHEHU O0C2aHYa epHUHS 103Ued,

CUNKUHUO - cunkuHub uuenanouean kyH.[.2.188.]

[lloup mIEbpHUHT KEWMHTH MHCpajiapuia sHa Y3 XaéTuaa OYiaraH xaTto Ba
KaMUYWJIHKIapUHHU, KUMTajgup  ailTras, allTMaranjmapuHu  capxucod  Kuia
Oouutaiiu. YHUHT KYHIVIM YTMHUIIWJIAH TYaIMaiau.byryH 3ca aHa 11y KyHHUHT Y3H yHTa
HacuO ATHO TypruOau. AMMO Ioup GapuOup Y3MHU aXA0j1ap Ba KeJla)kak aBJIoJ] OJIIH/a
anomop caHaWIy :

Kumnu 6axmau kunoum

KUMHU YMUOBOP,

KUMIapea KyHeIUMHU épud Cyunaoum.
Kynumnu 6epoummu mo3uii kKavpuoau
YY3UNean CAHOKCU3 0xcu3 Kyanapea?!

Kyéw oanoacuda seuneannapnune

EHEUNPOK KUNOUMMU ORUPIUSUHU?
Aumoummu KUMAApPHUHe Al OYCIMIUSUH,
Kumaapuune xakuxkuu éeuuaueunu?! [.2. 188.]

[oup Y3uHUHT GyKapoIUK OypUYMHU YUH IOpaK/IaH XUC Kuiaau. Y xaéTaa Xxamma
KaTopu SIIANTHUHT V3uaad xaMm auOpopnuk tomamu. [lloupHunr mwinat Ba Batan
OJITUJATH MacChYJUIMTUHUHT 3ca derapacu uyK LIlyHUHT ydyH Xam KUMHUIUP OaxTiu
KWIONJAUMMH, KUMragup €paaMm KYyJIUHM 4YY3JUMMH, AYCTY - JyIIMAaHHUHT acl
ku€dacuHu ailTa ONAMMMH, JeraH YHiIa0 caBo/Ulap YHUHT Kajabura o30p
6epaau.llloupHuHT Hazapuga 5ca PHAMU aHA M1y aWTUIMAaraH Ba KUJIMHMAaraH WIUIApHU
OaxapajuraH KyH KelJu Ba IIOWp KEWWHTH KaTopjapja siHa yIia KyHHH KaiTa - KaiTa
Tabkuananau. Avuu: “Kyn Kenou.o0owunzuu 32aduzan KyH, Xammoku y32anap ZyHoXu
VUYH, I03UHCHU 00C2AHYA ePHUHZ 103U, CUJKUHUO - CUIKUHUO UUNAOU2an Ky’ .
[ewp cyHIrTHMAA dCa TPAJAMSHIHT aHTUKIMMAKC MAKIMHN Ky3aTUIIl MYMKHH:

Menoan numa xonap,

abaoutl Hyprap

bapk ypub swnazan OyHé momonoa?
Ypunub - ypunub cupa myamaean
oup KyHeun Konaou

Koaca xam menoan. [2.188.]

JIupuk KaxXpaMOHHUHI PYXUATHUIAru >KYIIKWHIWK YPHUHU DHAW Ba3MHMHIIMK Ba
coknwiuk sramaiau.lllonp Oy Mucpanapaa Oapubup Xa€THIaH KYHIJIM TYJIMaraH
MO3TUK TUMCOJI pyXHil XojaTuHHU udopanam OujaH WEbPHU SKyHIaau.By mebpHUHT
AHTUKIIUMAKC XOJIATUHU U(oaananu.
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[ITaBkat PaxmoH mebpusTHaa Oaauuii TakpopiapHUHT XaM YpHHU Oekuéc. [loup
WYKA XUC - TYWFYJIApUHHUHT Japakacl HEYOFIMK IIebpllapuia cy3 Ba Kymuiaiap
TaKpOPUHUHT Kail WycuHIa udogaTaHUIINTa XaM OOFIIHK.

[llaBkar PaxmonHuur “Fameun wewvp” ne® HOMIIaHTaH webpuna “Ymp xam
ymeanoait 2yé oup KyHoa, Hacmapuhn 2yaudail ovuaué cynouk’xymiacu 1-5-9
MUCpajiap/ia TakpopianuO kenaau. by mebsp Ma3MyH - MOXUATHHU 04MO OepuIia KaTra
axamuAT kKacO staau. VbxkoakopHuHr “Yapxunanak” HOMJIM HIE€bpUAa XaM Oup Heua cy3
Ba KymJlaJIap TAKPOPUHU KYPHUII MyMKHUH:

Fuorcup - 2uorcup,

QUICUD - 2UIICUD,

AUIAHACAH2 — HCOHUHZ XANAK.
QUIAHACAH KYH - MYH demail,
uapxunanax,

uapxunanax. [2. 227.]

by mebpna xam “eusrcup - cuxcup”, “aiinanacan’, “wapxunanak” cysnapu Kaira
- KaliTa TakpopyiaHuO® KeIMOKaa. MabiyMKu, dapxumnaiak Oup TeKucIa aillaHaau Ba
alTaHUIITHY OoIIyIaraH »Koiura siHa KauTuO kenaan.YapXumaasakHUHT Y3 MAbHOCH OWITaH
Oupra Maxo3uil MabHOCH xaMm Hupopananub kenmokna. IIIyHuWHr yduyH XaM akcapusT
WHCOHJIAp AYHEHU YapXHmaiakka yxmartumaan.JlyHé xaMm yapxumanakaek 6up mapoMaa
annaHa€Tranra yxmanam.

[HoupHunr “Xanusam ke smac” nes OONUIaHYBUU IIChpPUIA XaM “‘Xanuam kKeu
amac, xaau o6op pypcam” [2. 284.] ;xymnacu mebp Oommma, Ypracuaa Ba CYHITHIA XaM
TaKpopJaHUO Keslaau.

[ewpusataa GUKPpHUHT MABHOAOP Ba TaAbCUPUYAHIUTH IMIOUPHUHT (akaT YMPOUITH
cy3 Ttanmait Ownummmga svac. CYy37MapHM CHUHTAKTUK JKHXaTAaH OOFjall, YHUHT
AMOIMOHAJIUTUHU OIIUPHII, Xap OUp KaTtop, Xxap Oup Kymia ycTHIa MyKaMMaJUTMKKa
SPUIIUII WKOJKOPJAH XyJa karra maxopaT tanad kuiaau. [llaBkat PaxmoH mxonuma
sca Oy y3Wra XOCIMK SIKKOJI KYy3ra TallJlaHAJAW Ba IMIOMP YCIYOMHUHT ¥3ura XOcC
KUppaTapyuH HaMOEH KUJIaIH.
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MYAJJIA® HYTKHIA KYJIJAHWUJITAH YJIYOB BUPJINKJIAPUHA
HDPOJAJTOBYMA CY3 BA UBOPAJIAPHUHT TAPXKUMAJIA BEPUJIHIIINA.
1I. Camarnoapos, Ham/[V

Annomayua. B Oaummoii cmamve peub udém o nepegode cl08 U @pas,
npedcmaeﬂﬂmmux e()uHuL;bl U3MEPEHUA, UCNOJIb3yeMble 6 pedlU asmopda. Hcnonvzosanue
MpancIumepayuy U mpaHcKpunyuu 68 nepesooe eOUHUYbl UsMmepeHull

Abstract. This article is about the translation of the words and phrases of measure
used in the author's speech. Using the transliteration and transcription in the translation
unit of measurement as well.

V36ex TapKUMOHH Gapua XoJUIapia pyc TapsKUMOHHM (oiifajaHraH ycyiuiapiaH
¢doitnananran. by ypunaa acnuatnaru CY3HMHI pycua BapuaHTIapu y30eK Tuiura
TpaHCIUTEpalys yCyauaan GolgalaHuirad xoiaaa Kyuupuirad. Aviau naitaa broadbill
— Meu peiba — kumny Oanuk, flying fish — nerygast peiba — yuap Gamuk, sucking fish —
npwinnaia — enuM  OaluK CHHrapu pycdyara Ba y30ekuara Oemalion TapkKuma
KUJIMHAJAUTaH OaJIMK HOMJIapU MaBXXYIJIUTHHHI KYpaMu3.

JIeHru34nauK Ba OATMKYWIMKKA OWJ FOKOPUAATH CY3JapHU TPAaHCIUTEpaIHs Ba
TPAHCKPHIIIHS KUIUO pycydara Ba pycuafad y30eK4ya MaTHra KUPUTHIIMIIN KYTI XoJulapaa
¥30eKk KUTOOXOHM YUyH KaTOp KUHUHUYMIMKIIAp TyFAupaau. Macanan, 6aauK HOMJIapUHU
upomanoBun 11 Ta arama ¥y30eKk KUTOOXOHJIApHM YYYyH YMyMHH TylmryH4a OYyiraH
«Oanmuk»yHu  udonamaiau  xonoc. banuk oBM OWiaH MyHTa3aM IIYFYJUIAaHYBYHU
OaMKYWIIapTUHA Makpelb — OOHUTO OanuruaaH HUMacu OunaH (apK KUITUIIMHU
TYIIYHUIIM MYMKHH. Xym, Oy Vpunna ¥y30ek TapKUMOHM OajuKiIap HOMHUHU
udomanoBYn araMalapHU TYFPUAAH TYFpU TpaHchouTepauus Ouian Oepubd TYFpu
KWJITaHMU, €KW yIapHU MaTH W4Ha €KW MaTH OCTHAA M30XJam KepakMuan? busHuHrua
OXUPTH WY OJHT TYFpU ycyn OYynub, ¥y30eK KUTOOXOHMHUHT Oy MaB3yra ouj
AyHEKapalluHy, TYIIYHYaJapuHU KeHraitupuo, Oy OuaH acapHUHT FOSIBUM Ma3MyHMHU
9yKyppoK aHnrmamra &paam OepranH Oymapau. KomaBepca, MaTHIa peanusapHUHT
M30XCU3 MIUTATWIMIIN KUTOOXOHHU Ky YaNFUTULINHM, Y EKU Oy CY3 MabHOCHHU OMIHO
OJIMINI yYyH JyFaTjapra Mypo)kaaT KWJIHINTa MaXOyp KWIMIUIUTHHH YHYTMACIUTHMMU3
no3um. IllyHnmaéi skaH, TpaHCIUTEpals OpKaau OepwiraH cy3 H30XJIaHMaca,
TylryHTUpHiaMaca OyHJIal TpaHCIUTEpaLUUsHU acoccu3 1ed aram MyMKuH. Acociu
TpaHCIAUTEpaHs KUTOOXOH TacCaBBYpWMHH OOMHMTAIM, HYTK OOWIWTHHU, NyHEKApaIlIHHUA
KeHratupanu. bynnail cy3nap y3 HaBOaThaa TapKuMa TWIMHHA XaM OOWUTHINTa KEHT
Uyn ouyanu. AcnusTAa Y3yHJIUK Ba OFUPIUK YIIYOBIApU TYIIyHYAJIAPHHU OWIIHPYBUU
mrokuHa, QyT, QYHT, ApH, TONUM, CaXKeHb cy3lapu y30ekyara pycya BapHaHTIap OpKalu
TpaHCIAUTEpalUs YyCyluaa KUPUTWITAH, YYHKH YJIapHUHT y30ekyana  (yHKIMOHAI
SKBUBAJICHTIAPU MaBXKYyJ dMac, Iy cababmu ynmapHu y30eK THiIMAa TYFpU caTp OCTHAA
u3zoxyiam Oy ypuHIa SHT MabKyn ycynaup. by Ounan acapparu Jokan KOJOPUT Xam
cakymanaan. MacanaH, ynapHU IOKOPUAArHACK H30XJIAPHHA MAaTH OCTUAA OSpUIl MyMKHH.
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Pycua maTHnaH TapxuMmaja Ky xoiapnaa Oy ycynara puos KWiraHuHH Kypamus. Bupok,
alipuM ypuHiapaa OyHAail peanusulapHUHT OeYpUH «Y30eKuanallTUPHIIMILUTA) TYBOX
oymamus.
Macanan:

There was a sudden deep of seven hundred fathoms

JIHO B 3TOM MecTe KPYTO OIYCKAaeTCs Ha IEIbIX CEMbCOT MOPCKHX CaXEHEH.

By epna uykypauk nespiau €TTH 103 JCHTH3 CAapKUHU MUKIOpPHAA TUKKACHUTa
Tymub 6opaam.

MabiiymMKn «MoOpcKas caxeHb» aramacu 1,83 cM. Y3YHIUK YIIHYOBUHH
ndonanaiiay. V3bex THIHAA Y «GUp KyJI0ou», «MKKH METpUa» Kabu MapTIn MyKoOHILIap
OpKaliu Oepunuiy MyMKUH. TapXKUMOH 3ca MKTHOOCTA «CakeHb» 2 M. 13 cM y3yHJIHK
VuoBMHU HWdOAANAMUHU KYpcaTraHW XOJjia, Talm «MOpPCKas CaXeHb» - «JICHTHU3
Cap KMHU» XaKuJa KeTaCTraHJIWTUHU YBTUOOpPJaH COKUT KWUJTaH Ba Myauind Hazapaa
TyTraH aciMATAArM JICHTM3 YyKYpJIMTHMHH OMp MyHYa caé3laliTHpHITaH. Y30ekda
«CapXKUH» CY3M 3ca «capalaHuO TaxjaHTaH YTHUH YIOMW» HHU aHTJATaauKH, Oy CY3HUHT
Cap>KMH CY3u OMJIaH MYTIIAKO aJlOKaCH UK.

Xynau myHaai XaToJIUKHU OFUPIIMK YIYOBU MHIJIM34Ya Ba pycya «(yHT» CY3UHH
¥30eK4a «KaJoK» cy3u OUlaH aaMalITHPHUIITaHKIa XaM KypaMus.

He’ll make a beatiful bait. He’ll weight ten pounds.

W3 Hero BhIAAET NpekpacHas HaXXUBKa. Bech B HeM JiecsiTh GyHTOB, HE MEHBIIIE.

YHaaH axoinbd xypaxk YuKau. Vausm VAAUM JIeraHia VH KaJOKJIaH KaM 3Mac.

Acimuna Oy ypuHIa TapXKUMOH «(yHT» CY3WHU HWIUIATHO, aciMSTIArd MUJUIAN
KOJIODUTHM CaKJlaraHuJa Ba MAaTH OCTHJAa yHTa UKTHOOC OepraHuaa saximu Oyiap.u.
Tamky KYpUHUIIIAH «KaJ0K» CY3H «(PyHT» cy3ura pyHKIMOHAT 3KBUBAJEHT Oyna ojca
xam, uarimu3da 1 Gyt 409 rpamMMra TEHT SKaHJIUTUHU, KaJoK 3ca 450 rpamMm OFUPIIHUK
yn4oBHUra TEHT HSKAHJIWTMHU Ba Oy OunaH mMyanud MakcaauHU KUTOOXOHTa aHUK
eTkazca MabKyn OYVmapau. 30,5 cMm y3yHnuk YimuoBuHU udonanoBuu «hyr» cy3m dca
U30XCH3 KOJNIUPWITAHIUTH cababnu, KUTOOXOHAa «GhyHT» Ba «pyT» cy3napu
udoganaran MabHOJAP XaKuaa OUp XU TYITyHYa YHFOTHIIN IYOXacU3TUP:

...down there six hundrerd feet in that cold water in the dark.

Ha rimyGune B mecTbcoT (hyTOB XOJIOAHO U TEMHO.

OnTH 103 QyT YyKypJIMKIA CYB JKyJla XaM COBYK Ba KOI-KOPOHFHU OYasu.

95 cM y3yHJIIMK YT90BUHU U(POMATOBYH «SIpI» CY3M MKTUOOCHA M30XJIaHTaH xoiza, 25,5
MM. y3YHJUK YITYOBUHU OWIAUPYBUM «Inch» - «JroiimM» cy3M U30XCU3 TpaciauTepanus
KUJIMHTAHIUTH cababnu, Oy cy3 KaH4Ya Y3YHJIMKHHU OWIIUPHINA KUTOOXOHTa HOMAbIIyM
Oynub KonraH:

The fish just moved away slowly and the old man could not raise him an inch.

...ppI0a MEIJIEHHO YXOJWIa MPOYb W CTAPHK HE MOT MPHUOJIM3HUTH ee K cebe Ha

TIOVM.

banmuk »punmaiirnHa wunarapwiad Oopap, 4ol yHU ¥Y3ura Oup oM xaMm
SAKUHJIAIITHPA OJIMACIH.
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bynpait xonarnap acnusitna myawind 0aéH KuiaMokuu OynraH Gukp Tapxkumaaa
KUTOOXOHra sIXIIM €TUO Oopmaciurura, acapHUHr Oaauuii, MaJaHUN CaBUACH XaKUIa
HOTYFpH TacaBBYp yHFoHHUIIUTa cabad OVimaam xooc.

by xon ¥30exk anmabuii THIM MebEPIAPUHMHI OY3WIMIINIa, TWIHM arainad
XOpWKMM cy3map OwunaH TynFa3uiira ypuHUAII [e0 OaxonaHMIIM MYMKHH. MaTH
TapkuMacuja y30ek amabuii Tunwra OyTyHiail CMHTHO KeTrad, y30ekda ¢yHKIIMOHAI
SKBHBAJICHTIApU MaBXKyJ OYyIMaraH, Tap>KUMAacHU3 HWUUIATUITAH HPYICUHA, NpPeccop,
NEePUCKON, amaibeam, mpoc, KOPNycC, YeMHUOH, Momop, 0Oouka, Memal, KOHCepad,
cmakawn, camoném, ¢ounap  KabW pycyaJaH Y3MAMTHPWITAH cy3lapra xaM ayd
KeJIJaMU3KH, yJlap MHIIM34a KaHai ndoaalaHuIInra KapaMaciat, TapKUMOH yJIapHH 111y
XOJIM4a KOJIMpHIITra Max0yp. Yiap YpHHUra siHTH CY3 — HEOJIOTU3M sicalll, €KU M30XJIall
YCYJIH XaM KyMJia paBOHJIUTHTa, HUPOIAJOPIIUTUra XaM MyTyp eTKa3raH Oyiapau.
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UCTOPUS MPOUCXOXKIEHUSI JJATUHCKOW TEPMUHOJIOIUU U
YHOTPEBJIEHUE X B MIPO®ECCUOHAJBHOM JEATEJbHOCTHU BPAYA
Tytiuuesa O.C.

Ilpenooasamenv ramurnckozo szvika @epearckoeo gunuana Tawkenmckoi
MeOUYUHCKOU aKademuu

AHHOI’i’lauu}l. B OanHoU cmambse  pacCMompeHbl cnocoobwl IKcniukauuu
cneyuaibHoulx Meduuuucmtx nouaAmull 6 mexkcmax, npoeodumcg Koppeyyus Meofcay
cnocobom 3anucu mepmuHa u eco I’lpquajle.?fCHOCWlbIO K aHamomo-2ucmoJiocuyecKoul
HOMEHKIamype u cucmeme KAUHUYECKOU mepmurojiocuu.

Annotation . The article discusses the usage of special terms in medical topics and
correction between term and its connection with clinical terminology system.

Brneuarnsronmum nokaxkercs TOT (akT, YTO KOPHU JIATUHCKOTO sI3bIKa KPOKOTCS B
riyOOKoi JpeBHOCTH, Korjga Ha Teppuropun [pesneit Uramuu B cepenune |l Toic. 110
H. 3. TIOSIBWJIUCH MEPBbIC MPEAKU TEX, KOMY Yepe3 MOJATOpPa THICSIYENICTHUs CYXKACHO OBLIO
MOJIOKUTh BeChb MHUp K Horam KamuToimiickoil BoJuMLbl. Bennkas 4ecTb BBINAIAET
SI3bIKY, €CJIM OH CTAHOBHUTCS SI3bIKOM MHUPOBOM JI€pKaBbl. JIeMCTBUTENBHO, 3TO OYEHb U
OYE€Hb HEMPOCTO: BEAb C PACHIMPEHUEM BIIMSHUS KaKOTO-TO FOCYyAapCTBa Ha COCelei U
BOBJICUEHUEM HMX B HOBYKO KYJIBTYPY CKOJb YacCTO CIy4YaJIOCh, YTO OHHM TEPSIIU CBOM,
MaJIbIi, HO OT 3TOTO HE MEHEE POAHOM SI3bIK, 4 BMECTE C HUM — €UIE U CBOIO KYJBTYpY,
CBOM IIEHHOCTH, CBOIO HCTOpHI0. KTO Temeph MOMHUT O TOM, KTO Takue ObUIH (PaJIMCKH,
WM Mapchl, WM BoOJIbCKM? Bce OHM momanu moj BIWMSHHE SI3bIKa PUMIISIH, BCE OHHU
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O0BEIMHWINCh B €IUHYI0 HOBYIO KYJIbTYPY — JpPEBHEPUMCKY0. W3 ClOusHMS S3BIKOB
noOeuTeNIeEM BBIXOJUT OOBIYHO TOJBKO OJIMH; 1a M OH CIIOCOOEH MHOW pa3 MocTpajaTh
WIM JJaXe PacChIlaTbCs — TO JIM M3-3a KOHTAKTa C SA3bIKAMHM HOBBIX HApOJOB, TO JIU
NOMaB MOJ BIMSHHME JPYroro, emie Ooznee cuibHOro sizpika. Kak Obl TO HM ObLIO, Ha
tepputopun pesueit Mtanuu, a 3atem 1 Bo Bceil EBporne, Takum nobeaureneM okazasics
JIATUHCKUM S3bIK — €IMHCTBEHHBIN, BCEBIACTHBIN U HEITOBTOPHUMBIM.

[ToxopuB [lpeBHioro ['penuto, puUMIIIHE CTOJKHYJIHCh CO 3HA4YUTEIbHO Ooiee
pa3BuTON KynbTypod. Bnmsuue [peBHeir ['peruu ObLTO OIYTHMBIM W JI0 3aBOCBaHUS
Pumom. OOpa3oBaHHbIE PUMJISSHE XOPOLIO 3HAJIM TPEUECKUM SI3BIK, TPYAbl I'PEYECKHX
YYECHBIX W IHcaTesned. BraaeHue nBymMs s3bIKAMM IPUBEIO K 3aUMCTBOBAaHUIO B
JATUHCKUN SI3BIK MHOKECTBA T'PEUYECKUX CJIOB KaK OBITOBOrO, TaK W CHEIHAIBHOTO
HAY4YHOT'O COJEpXKaHHsl, TO €CTh TEPMHHOB, KOTOPbIX OCOOEHHO MHOTO B MEIHIIMHE.
JpeBHErpedeckass MeIUIMHA MTOJIB30BAJACh NCKIOYUTEIBHBIM aBTOPUTETOM B aHTUYHOM
mupe. PopMHUpOBaTh MEANIIMHCKYIO TEPMUHOJIOTMIO Ha JIATUHCKOM $I3BIKE HAYaJIM BpauH,
a Takke Yyu€Hble-3HIMKIoneaucTsl JlpeBHero Puma, Koropble, He Oyayuun camu
MEINKaMH, MPOBEIM OIPOMHYIO pabOTy MO MEpeBOAY Ha JATUHCKUN SI3bIK I'PEYECKUX
TPYIOB [0 MEAUIIVHE.

B 476r. Pumckoe rocymapctBo, mpocyiectBoBasmiee 1228 ser, mano. Ho
JATUHCKUHN S3bIK BBDKUJI: TIEPBOHAYAIBHO, B 3110XY TOTAIBbHOM pa3pyxu, 0e3rpaMOTHOCTH
U TIOJTHOTO OTCYTCTBHS JIMTEPATyphl U 00pa3oBaHMs, OH MPOJOJIKAJ CYIIECTBOBATh Kak
JKUBOM SI3BIK, XOTS M 0aj MaJjio MOX0X Ha TOT, Ha KoTopoM roBopwin Llesaps u OBuaui.
Bckope naThiHb ObLIa MOCTETIEHHO BBITECHEHA M3 PAa3rOBOPHOI pedd HOBBIMH SI3bIKAMH
— POMAHCKHMMHM, KOTOpBIE€ SBWINCH JNAJBHEUIIMM NPOAYKTOM €€  BapBapHU3allHH.
[lucbMEHHBIN K€ SI3bIK, 3HAYUTENIHLHO 00JIe€ KOHCEPBATHMBHBIM M OMUPAIOIIUICST Ha
TBHICSIYETIETHIO TPAJAMILIMIO, U3MEHSJICS 3HAYUTENBHO MeuieHHee. OrpoMHYyI0 pojib B
COXPAaHECHHM JIATUHCKOM TpagulMyd B 3TO BpEMsl Wrpaja KaTOJIMYecKas IEPKOBb,
MIPUHSIBIIAS JIATUHCKUH s3bIK e1ie B |V B.

BrBoitHe ynuBuTenbHA Cyapba TOTO S3bIKA, KOTOPOMY JBa)bl CYXJIEHO OBLIO
CTaTh A3BIKOM MUPOBBIM, IPUYEM BTOPOM pa3 — YK€ TOrAa, KOI/la B )KMBBIX HE OCTAIIOCh
HU OJIHOTO €r0 HOCHUTEJs. 3HAMEHATEIbHBIM B UCTOPUHU JATUHCKOIO SI3bIKa U AaHTUYHOMU
KYJIbTYpBI ABJIIETCA NMepuol KaposuHrckoro Bo3posxaenus (VIII—IX BB.). UMenHo ¢ Tex
BPEMEH JOIIJIO0 OCHOBHOE KOJMYECTBO PYKOIHUCEN C TEKCTAMU APEBHEPUMCKHUX MO3TOB U
nucateneid. EqMHCTBEHHas JuTeparypa, CyLlecTBOBaBLIas Torga B 3amanHoil Eporme,
ObLTa JIAaTUHCKAs; HO OHa ObL1a 3a0biTa — MbUIbHBIE CBUTKH M MEPraMeHTHbIE KOJEKChI
y’K€ HECKOJIBKO CTOJIETUH JIEKAIH B MOHACTBIPSIX HUKOMY HE HYXHBIMH. DTy CUTYyaLHIO
ucnpasui Koponb (pankoB Kapn Benukuii. [ToctaBuB nepen coboit 3agady BO3pOAUTH
PuMckyro uMmmepuio, OH, 3aBOEBaB MHOXKECTBO HApOJIOB, OOpaTUJICS K JATUHCKOH
KyJIbType: HECMOTpSl Ha CBOIO HErpaMoTHOCTh, Kapn monuman neny oOpasoBanus. Ilo
€ro IpHKa3zy ObUIM OTKpPBITHI IIKOJIBI M CO3/JaHa Npu JBope Axangemus. UneHamu
AKaJleMHH CTallM pa3bICKUBATHCS U NIEPENUCHIBATHCS PYKOIMCH IPEBHUX aBTOPOB.
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C Bo3HukHOBeHHEeM B X—XI| BB. HOBBIX HayK, JATHHCKUN SA3BIK €IIe CUJIbHEE
YKpenuil CBOW Mo3uluu. MIMEHHO B 3Ty 3MOXYy Ha JIATUHCKOM S3bIKE 3aKJIaJIbIBAIOTCS
OCHOBBI COBPEMEHHOI HAYYHOI TEPMHUHOJOTUH 1IEJIOr0 psiia JUCUUILINH, B TOM YUCIE U
MEIULIUHBI.

B XVII—XVIII BB. natuHckuil a3bIk npuodpen euie domnpliee 3HaueHue. Torna Ha
HEM BEJIOCHh MPENOJAaBAHUE BO BCEX KPYIHBIX YHUBEPCUTETAX, INI€ JIATUHCKUMN SA3BIK
Ha4YMHAET KyJbTUBUPOBATHCS U 3aKPEIISETCS KaK SA3bIK HAYKH U Qrutocouu. 1 Boob1e,
BCAKHUI, KTO OKaHYMBAJI B TO BpeMs YHUBEPCUTET, 00s3aH ObUI MHUCATh AUCCEPTAINIO
MMEHHO TO-JTaTHHCKU. Ho NaTWHCKMI SI3bIK OBUT HE TOJIBKO O(MUIIMATIBHBIM SI3bIKOM
MOJINTUKOB, TUIIJIOMAaTOB, IOPUCTOB, MEUKOB. ITO OB €IIe SI3bIK KYJIbTYPHI U JINTEpA-
Typsl. B Teuenne ognoro tonbko XVIII B. Ilo-nmatuHcku Obla HamMcaHa JIUTEpaTypa, B
HECKOJIBKO pa3 MPEBBIIIAI0IIast 00beM BCETO aHTUYHOTO HACIE M.

C XIX Beka Hayana CKJIaJAbIBATHCSA Ta CUTYaIMs, KOTOpas COXpaHSETCS M MO ce
neHb. JIAaTHHCKUM S3BIK MOYTH MMOBCEMECTHO YIIEN U3 cepbl CBETCKOTO 00pa3oBaHUs U
KyneTypbl. HO, HaBepHO, HempaBWIbHBIM OyAET CKa3aTh, UYTO JATHHCKHM SI3BIK UCYE3,
MMOTOMY YTO OH TaK M OCTA€TCSI OCHOBHBIM SI3bIKOM MEIUIIMHEI.

B nacrosimiee Bpems popmupoBaHue npodeccCHOHaIbLHOTO SI3bIKAa — CYIIECTBEHHBIN
(hakTOp MOATOTOBKH METUIIMHCKOTO paboTHUKaA. [IpodeccnonanbHblil 361K 00pazyercs B
OCHOBHOM M3 CHCTEMbI TEPMHHOB. B cOOTBEeTCTBHH ¢ TPeOOBAaHUSMU TOCYAAPCTBEHHOTO
CTaHJapTa JUCUUIIMHA «JIaTUHCKUHN SI3BIK U OCHOBBI TEPMHHOJOTHM» BKIIIOYAET TPHU
TEPMHUHOJIOTUYECKHX ITUKIIA:

1) TepmuHOIOTUS MOP(HOJOTHIESCKUX TUCITUIINH — aHATOMHH U TUCTOJIOTHH;

2) TEPMHHOJIOTHS KOMIUIEKCA MATOJOTMYEeCKONM aHATOMHH, IaTOJIOTHYCCKOM
(hbU3UOJIOTUH U KIIMHUYECKHUX JUCIUTLINH;

3) dapmarneBTHUCCKAsS TSPMUHOJIOTHS ¢ HOMCHKJIATYPOM JICKApCTBEHHBIX CPEJICTB.

[IpenogaBanue 31€MEHTOB JIATHHCKOW IpaMMAaTHUKH TMOCJIEI0BATEIIbHO OPUEHTHUPO-
BaHO Ha MPETNOoaBaHNe OCHOB MEAUIIMHCKON TepMUHOIOTUU. CTYIEeHThI 00Yy4atOTCs TEM
3HAHUSIM-YMEHUSIM, KOTOpPBhIE HEOOXOJMMBI TIABHBIM 00pa3oM [Isi HOMHUHAIUU —
0003HaUYeHMS JIATUHCKUMU TEPMUHAMH  CICHHAIBHBIX TOHATUH B  Pa3IMYHBIX
JTUCHUILIMHAX MEIUKO-OMOJIOrMYECKOT0 U METUIIMHCKOTO XapaKTepa.

B nacTtosiiiee Bpemsi uccieoBaTeNN BBIACISIOT MapagurMy MEIUIIMHCKOW KOMMY-
HUKAIUU, TMPEJCTABIAIONIYI0 €000 OOBIIEHHBIH MPO(ECCHOHATBHBIA MEIUITUHCKHUI
IMCKYpC, OOBIICHHBIN HENpPO(pECCHOHANBHBIN MEAUIMHCKUN TUCKYPC, MPO(hecCHOHaATb-
HbI MEIUUMHCKUKA JUCKYPC, NCEBAOMEIMUMHCKUUA AUCKypc. B Hacrosmee Bpems
AKTUBHO H3YYalOTCSl TEKCThl, KOTOPbIE MOXXHO OTHECTH K pa3HbIM COCTaBISIOIINM
JAHHOM mapaaurMsl (B JaHHOU Cilyyae Mbl BOCHOJIb30BAJNCH OHIATHEM «TEKCT» B €ro
HauboJiee MMPOKOM CMbICJIE: «TEKCT 3TO OCHOBHAS €AMHUIIA KOMMYHHKanun» . OHU
MOABEPTalOTCA AaHAIU3y C TMO3MIMH MHOXKECTBA HCCIEIOBATENbCKUX CTPATETUH,
MMOCKOJIbKY 3HAYMUTENIBHO BAPBbUPYIOTCS B KaHPOBOM, (DYHKIIMOHATBHOM, MparMaTuyec-
KOM, IUCKYPCUBHOM, HappaTOJIOTUYECKOM, CTHIMCTUYECKOM OTHOILIEHUSAX. B yacTHOCTH,
ONMHCAaHbl  OOBIJICHHOE TIOHWMMaHWE MEIUIMHCKAX TEPMHHOB, JICPUHUIIMOHHOE
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MOJICJIMPOBAHUE, pPAa3IUYHbIE AaCIEeKThl MEAMLMHCKOro JucKypca [, MeAMIMHCKas
Mmetadopa. Hamu B kauecTBe 00bEKTa U3y4E€HHUS ObLT B3ST TEKCT, MPEAHA3HAYEHHBIN TS
npo¢eCCUOHAIIBHOM KOMMYHUKAIIUHU, T. €. TEKCT, BKIIOYEHHBIH B Npo(eccuoHaTbHBIN
MEIUIIMHCKUN JUCKYpC, MEIWIMHCKas Kapra amOynatopHoro OonpHOTO. J[laHHOE
XKaHpoBoe oOpa3zoBaHME OBLIO MPOAHATM3MPOBAHO HaMmH. B pesynbrare uccienoBaHus
ObUIN BBIJIENIEHBl >KaHPOBO-PEJIEBAHTHBIE M KAHPOBO-HEPEIEBAHTHBIE, HO YacTOTHbBIE
NPHU3HAKHA €CTECTBEHHOW MHCbMEHHOW peyM Bpaya, 3alO0JIHAIOIIEr0 MEAUIIMHCKYIO KapTy
amMOyJIaTOPHOI'O0 OOJIBHOTO, YTO IO3BOJIMJIO CAENIaTh BBIBOJ O HAXOXKACHHUU JaHHBIX
TEKCTOB Ha MNepudepur >KaHpPOB E€CTECTBEHHOM NUChbMEHHON peud. XOTS 3alucH B
MEIUIIMHCKON KapTe HaxoJiaTcs Ha mnepudepun NpodecCHOHANBHBIX MEIUIUHCKUX
TEKCTOB, TaKUX KaK CTaThsi, MOHOrpadus U T. A. (Ha nepudepuu ¢ TOUKH 3PEHUs €ro
HOJATrOTOBJICHHOCTH), HO IPEICTaBISIOT cO00M 4YacTh Mpo(ecCHOHATBLHOIO MEIUIMHC-
KOTro JucKypca. JlaHHBIM MaTepuan mo3BOJISIET MPOCIEIUTh, KAK UMEHHO MpeCTaBiIeHa
MEIULUHCKAas TEPMHUHOJIOTHUS B €CTECTBEHHON (CIOHTaHHOI) NHMCBMEHHOW pedu
MpakTUuKyronero Bpavya. CoriiacHO OT3bIBAM BpPAud€il, OYEHb YAaCTO TEKCT MEAULUHCKOU
KapThl HE SIBJISIETCSI OPTOJIOTMYECKU MPABUIBHBIM. «AHaIM3 OOJBLIOTO KOJWYECTBA
MEIULUHCKUX KapT aMOylIaTopHOro OOJILHOTO MOKa3ajl, YTO JI0 HACTOSIEro BPeMEHU
npoOsieMa TPaBWIBHOIO BEAEHUS €€ He pemieHa». HWMHorma 5310  00ycloOBIEHO
COBMEIIEHHEM YCTHOI'O, pa3rOBOPHOTO JMCKypca HallMeHTa ¢ MUCbMEHHBIM MEIUIMHC-
KAM JIUCKYPCOM Bpadya, 3aroJiHsoumero kapry. Llenbio HacTosmieil pa®oThl siBiseTcs
OMKMCAHHUE CMOCOOOB 3KCIUIMKAIMM MEIUIUHCKOW TEPMUHOJIOTHMH TI'PEKO-JIATUHCKOIO
NPOUCXOXKJICHUST B MEAMLMHCKOM KapTe amOynaropHoro OombHOro. Kak ormeuaror
UCCJIEIOBATENN, «TEPMUHOJIOIMYECKOE TPOCTPAHCTBO SABIISETCS HEOOXOIUMBIM yCIOBHEM
dbopMupoBaHUs, Pa3BUTUS U COBEPIICHCTBOBAHMS CHEIMAlIUCTa-MequKa». B cuiy toro,
YTO MEIULMHCKAas TEPMHUHOJOTHUS CTPOUTCS HA OCHOBE JIATUHCKOTO M TI'PEYECKOTO
A3BIKOB, U Ha MPOTSHKEHUH MHOTUX BEKOB JIATMHCKHH SI3bIK ObUT OUIMATBHBIM S3bIKOM
MEIULMHBI, CTYIEHThI-MEANKH B TpoIiecce O0yUeHHs HE TOJIBKO 3allOMUHAIOT TePMUHBI,
HO M y4yaT aHaTOMHMYECKYIO0, KIMHUYECKYI0O M (hapMaleBTUYECKYI0 TEPMHUHOIOTHIO. MBI
MOMbBITAIKNCH BBIIBUTH, B KAKOM 00beMe MOJyYeHHbIE 3HAHUS UCIIOJIb3YIOTCSI MU 3aTEM B
npoeCCHOHAIBHOM IUIAaHE B CIHOHTAaHHO MPOAYLUUPYEMOW pedd, 4UTO SBISIETCA
KOCBEHHBIM  TOJITBEPKJACHUEM MHTEepUOpu3alMu TepMuHa. [Ipoayuupyss TekcT
MEAUIIMHCKON KapThl, Bpau HAXOAUTCA B CUTYallUU SI3bIKOBOTO BBIOOPA, 00YCIOBIEHHOTO
HECKOJIbKMMHU  acniektamu. OJHMM M3 HHUX SBJII€TCS CHHOHUMHUS TEPMHUHOB.
«CoBpeMeHHas MeIMLHUHCKasi TEPMUHOJIOTUS O/IHA M3 CaMbIX OOIIMPHBIX U CIOKHBIX B
HNOHSATUMHOM, COJEP/KAaTEIbHOM OTHOLIEHUU CUCTEM TEPMUHOBY». SIBIEHHE CHHOHUMHUU
OIMH W3 XapakTepHBIX IMPU3HAKOB COOCTBEHHO MEIUIIMHCKOM TepMHUHONIOTHH. B
HacTosIeld paboTe Mbl HE OyJeM OCTaHABIMBATHCA HAa JAHHOM BOIIPOCE, MOCKOJIbBKY OH
HE BXOJUT B paMKH HAILIETO UCCJIEN0BAaHNUs, JIUILb OTOBOPUM, YTO MBI HE pa3rpaHUYMBaIN
YaCTUYHYIO U TMOJHYI0 CHHOHUMHIO. Bpau, ¢pukcupys xamoObl, CHMITOMAaTHKY M CTaBS
JIMarHo3, BBIOMpPAET MEXJy JaTMHCKOM W KHPWUIMYECKOM NHUCbMEHHOW CHUCTEMaMHU
(HammpuMep, makpuouucTUT M dacryocystitis), MeXAy JTaTUHCKUMU W PYCCKUMHU IIO
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MIPOUCXOXKICHUIO TePMUHAMU (HACMOPK M PUHMUT), TPAHCIUTEPUPOBAHHBIMH TEPMUHAMU,
KpOME TOT0, OH MOXET W3 IPyHIbl CAHOHUMHYECKUX O0O3HAYEHHUU OJHOTO M TOTO XKe
3a00JIeBaHMsI WJIM aHATOMHYECKOro oOpa3oBaHHMs BbIOpaTh 3moHUMM. Kak moxasbiBaer
aHaJIU3 MaTepuaia, B Ipouecce (UKCUPOBAHMS >Kajo0 MHalMeHTa Bpayl HCIOJIb3YIOT
qaiie BCEro CTAaHJIApTHbIE (OPMYJIHUPOBKH, HMMEIONIME JATHHCKOE  («JIbIXaHUE
BE3UKYJIIpHOE») JTMOO PYCCKOE IMPOUCXOXKIEHUE «ToJoBHBIE Oomm». Ilpu sTOoM, Kak
MpaBWJIO, JaXXE 3allUChIBasi TEPMUHBI TPEKO-JTATHUHCKOTO MPOUCXOKICHUS, MEIUKU
OTJAIOT TPEANOYTEHUE KUPHIIMYECKOW cucTeme. TepMHHBI, 3amicaHHbIEe JIATUHUIIEH,
COCTaBISIIOT TopsAnaka S5 % mpoaHaIU3UpOBaHHBIX 3amucedl. Clenyer OTMETUTh, UTO
NEPEKITIOYEHHE C OAHOW CHUCTEMBbI Ha JIPYTylH0 IPOUCXOJUT cpa3y, KaK Hampumep, B
cnenyromem guarfose: «Ilmockocromus obemx crtom I-II cremenm Halluxvalgus». B
HEKOTOPBIX 3alHUCSIX MPOCIEKUBACTCA TEHJICHIUS 3alMChIBaTh OOIIEYNOTpeOUTEIbHbIC
CJIOBa, KaK 3TO BUJHO Ha CIEAYIOIIMX MpPUMEpax: «HEUETKas peub» M «IAU3apTpus»,
«IIpO’KaHUE KOHEUHOCTE» U «TpeMop KOHEUHOCTei». boiee Toro, omuceiBas TeueHUE
3a00JIeBaHMsI, Bpa4 MOKET HEMOCPEACTBEHHO (PUKCUPOBATH JIEKCUKY OOJIBHOTO (MJIM €ro
MpPECTaBUTENS, €CIM pedyb WIET O 3amucsax meauarpa): «3abosen BYepa, HACMODPK,
MOJIKAIIIUBAET...». MHorna mumymuii MCronb3yeT 3HaKW IUTAIMU: pedb MallieHTa
¢bukcupyeTcsi B KauecTBE TAaKOBOM, «UYyXKOro ciioBa»: «KamnoObl Ha MOXPUIIBIBAHUEY.
COOTBETCTBEHHO B TEKCTaX IOJOOHOTO THUIIA MOXHO 3a(UKCHPOBATH MEpeceueHue
HENPO(PECCUOHAIBHOTO M NMPO(EeCCHOHATBLHOIO MEAMIMHCKOTO JMCKYpcoB. ['peko-
JATUHCKUE TEPMHUHBI, 3alIUCAaHHbIE MO-JJATUHCKU, KaK MPABUIIO, OTHOCATCA K aHATOMO-
THCTOJIOTHYECKOW HOMeHKJaType, Hampumep, «Coretpulm 6/o». B manHOoM ciydae
npaBuiibHee Oy/eT Ja)ke rOBOPUTh HE O TEPMHUHE, a 00 YCEUEHHOM TEPMHMHO-3JIEMEHTE,
TaK Kak cjJ0BO «pulm» HamucaHo 0e3 TpeOyeMOro HOpMaMu I'paMMATHUKH JIATUHCKOTO
A3blKa OKOHYaHUsA. McCnonb3yroTcsl TakKe COKpalleHHs, NPUHATHIE B aHATOMHYECKHX
aTnacax (takue kak A. basilaris), unu obmemenunuHckue TepmuHbl: St. localis. Croga,
OTHOCSIIHECS K KIMHUYECKOM TEPMHUHOJIOTHH, B 99 % cinydaeB TpaHCIUTEPUPYIOTCS U
3alMCHIBAIOTCS HA KUPWIUIMLE, HAlpUMEp, «IIepuapTput» win «Ds: BpoKaeHHas
BHYTpEHHSsI ruapouedanus» (BblAelieHO HamH). TakuMm o00pa3oM, MOXHO CJeNaTh
CJIEIyIOIIME BbIBOJbI. BO-NIEpBBIX, B MMCbMEHHOW pEeUYM Bpaye€il aKTMBHO HMCIOJIb3YETCS
IpEKO-JTaTUHCKas, pPycCKas TEPMHUHOJOTMM W HEWTpalbHas Jiekcuka. JlaTuHckue
TEPMHUHBI,  OTHOCSIIIMECS K  KIMHUYECKOW  TEPMHHOJOTMH, Kak  MpaBuio,
TPAHCIUTEPUPYIOTCS W 3alUCBIBAIOTCS KUPWUIMLECH. JlaTMHUIEH 3amuChIBAIOTCS B
OOJIBIIMHCTBE CBOEM TEPMUHBI, KOTOpbIE, BO-TIEPBbIX, HE MOJJAIOTCSA TPAaHCIUTEpALUH,
BO-BTOPBIX, OTHOCSITCSI K aHATOMO-THCTOJIOTHYECKON TEPMUHOJIOTHU.
Cnucok JiuTepaTypshl:

1. AkaeBa D. B. OcobenHoCcTH TUCKYypcUBHOTO B3aumojeicTBus B CMU (Ha matepuane
HAyYHO-TIONYJISIPHBIX MEIUIIMHCKUX JKypHaioB) / J. B. AkaeBa // CoBpeMeHHasi peueBas
KOMMYHUKAalMs: HOBBIE JWCKYpPCHUBHBIE mpakTuku: monorpadus / OtB. pen. O. C.
Uccepc. Omck : U3a-Bo Om.roc. yH-Ta, C AKCeHOoBa
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MEIUIMHCKUX TEPMHUHOB [OnekTpoHHbIl pecype] / I'. H. Akcenosa, H. E. Koxyxosa, A.
A. Iapana // OcoOEHHOCTH JUMHIBUCTUYECKOI'O M JIOTMKO-NIOHSATHUHHOIO acleKTOB
u3ydeHHust MeAuIMHCKUX TepMUHOB. C. @. ['ankuHa // BectH. KemepoBckoro yH-ta Baimn.
4(52)T. 3.

IMPOBJIEMBI IIEPEBO/IA CTPOUTEJIBHBIX TEKCTOB U
JOKYMEHTAIIU
Y.U. Huwonos
IIpenooasamens kagedpor « ObyueHue a3vikamy»
Depeancko2o noIUMexHU4ecKko2o UHCImumyma

Abstract. In the article problems of the translation of construction texts and
documentation are considered. Tasks of the translator of texts in the field of construction
are analyzed. The difficulties arising at the translation of technical texts are allocated.

Keywords: construction texts and documentation, tasks of the translator, the term
in the field of construction, translation problems

Annomayusa. Makonada Kypunuui coxacuea Oud MAmH 84 XYHCHCAMIAPHU
mapoicuma  KUIuwoazu — aupum  Myammonap Kypub uukuiean 6a yulby —coxaoa
mapostCumMOrHUHZ 3a3uqbaﬂapu maxiunl KUuJluHeAaH. Texuux MAMHIAAPHU  mAaApaIHcuma
KUauuioa natioo 6y1aouean KUUUHYUIUKILAD AXCPpamud KypcamuieaH.

Kanum cysnap: mapocumon sazugpanrapu, mapircuma mMyammonapu, Kypuiuueda ouo
MAmMH 84 XyHcoHcamaap, Kypuiuul coxacuoazu amamanap

[lepeBon — 3TO BBIpaXKEHHE TOTO, YTO CKA3aHO HA OJHOM S3BIKE CPEICTBaAMU
Ipyroro ss3bika. llepeBonsaTcs He coBa, a MBICIH, KOTOPBIE COAEPXKATCS B JOKYMEHTE.
['maBHble TpeOOBaHMs, BO3HHUKAIONIME IIpU IEpPeBOJE — OJTO IepeJadya TOYHOCTH,
COXpPaHCHHE HOPM B IIEPEBOJEC, COOTHOIICHHE SI3BIKOBOTO M aBTOPCKOIO KOHTEKCTA.
TpyIHOCTH, KOTOpBIE BO3HUKAIOT IIPU NEPEBOJE TEXHUUECKUX TEKCTOB CIEAYIOLIUE: BO-
NEePBBIX, U IEPEBOAA TEKCTOB HEOOXOAUMO OCBaMBaTh OTPOMHBIA 00BEM JIEKCUKH, BO-
BTOPBIX, SA3BIK TEXHUYECKHMX TEKCTOB CHJIBHO OTJIMYAETCS OT pPa3rOBOPHOIO U
JUTEPATypHOTO si3blKa . Cpeln BceX NMEPEBOJIOB OJHHUM M3 CaMBIX CJIOKHBIX IEPEBOIOB
SIBIISIETCS] TIEPEBOJT JAOKYMEHTOB W3 00JacTH CTPOMTENHCTBA C MHOCTPAHHOTO SI3bIKAa HA
pycckuil s3bIk. [lepeBoaMM CTPOMTENBHBIX TEKCTOB M JIOKYMEHTAIIMM 3aHUMArOTCA
OTIBITHBIE TIEPEBOMYMKHU, KOTOPHIE OTIIMYHO 3HAIOT TEMY MU OCOOCHHOCTH IE€peBOja
CTPOUTENBHBIX TEPMHHOB. Tak JK€ pacHpOCTpaHEHbl MEPEBOABI TEXHUYECKUX
JIOKYMEHTOB O CTpouTenabcTBe. CTpoUTENbHbIE TEPMUHBI HEOOXOUMBI AJII TPAaMOTHOTO
[IepeBoOia CAuTOB CTPOUTENBHBIX MPEAIPUATHN U KOMIIAaHUH. [IepeBo Ha CTpOUTENBHYIO
TEMaTUKy HYXEH JUId OCYUIECTBJIEHHs IiepeBoja (UIBMOB O CTPOUTENLCTBE.
BocTpeboBaHHOCTD Ta3eTHBIX M JKYPHAJbHBIX CTaTed Ha TEMAaTHKy CTPOUTEIHCTBA
3aBHCUT OT MAacCTE€pPCTBa XYAOXKECTBEHHOIO IIepeBoAa O crpourenscTBe. IlepeBon
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CTPOUTENIBHBIX JOKYMEHTOB — II€PEBOJl CHELMAIM3MPOBAHHBIX MaTepUajoB Ha
CTPOUTENIBHYIO TEMY, HAIPUMEP PACCKa3bl O CTPOUTENIBCTBE KaKUX-JINOO COOPYKEHUU,
3/IaHUH, MPOILECC MPOU3BOJACTBA COCTABHBIX 4YacTedl 34aHMi W T.0. [71aBHBIE 3amaun
NEepPEeBOTUMKA TEKCTOB B 00JIACTH CTPOUTENBCTBA — JOCTOBEPHAs Nepeiaya HH(HOPMALIUH,
JIOTUYECKU CBSI3aHHBIE MPEJIOKEHUSI, BbIIECPKAHHBIE B CTHJIE TEKCTa. TeXHUYECKHU
TEKCT HE JOJDKEH ObITh CBOOOAHBIM Iepecka3oM. Ilpu mepeBojie TOKyMEHTOB U TEKCTOB
13 00JIaCTU CTPOMTENLCTBA BAKHO 3HATh HE TOJIBKO KaK NEPEBOJATCS TEPMHHBI, HO U
NOHUMAaTh OCOOEHHOCTH 3TUX cioB. HeoOxonumMo OTMETUTh, YTO NpPU KaueCTBEHHOM
NEepeBoie  00s3aTEIbHO COXPAHSETCSI CMBICH, KOTOpBIM XOTed IepeAarb aBTop.
TpebGoBaHMs, KOTOpbIE NPEIBSABIAIOTCS K OpPUTHHANY IE€PEBOJA, IEPEHOCATCS Ha
NepeBOAUMBIN JoKyMeHT. HeoOXxoqumo oTindaTth MOHSATHE «TOYHBIA MEpPEeBOI» U
«OyKBaJIbHBIM mepeBo». BykBallbHBIM HEepeBOA BEAET K MEXaHWYECKOW IOJCTaHOBKE
PYCCKOTO CJIOBa BMECTO HEMEIKOTO, YTO MPUBOIUT K MOTEPE CMBIC/IA TAHHOTO TEKCTA.
[Ipu nepeBose TEKCTOB M3 CTPOUTENBHOW 00JaCTH BO3HHKAIOT HEKOTOPBIE MPOOIEMBI.
PaccmoTpuM ux nogpo6GHee.

1) OnHa u3 Takux mnpoOJeM — 3TO MPaBUIBHOCTH NepeBoja. Tak, 3To Kacaercs B
YaCTHOCTU TpaBUi O€30IaCHOCTH IMpPHU CTPOUTENBCTBE, HAa NPEANPUATHAX, 3aBOJAX U
¢dabpukax. bByKBalbHBI MEpEeBOA MOXKET MOCIYXHUTh TPUYMHOW HEMOJAJOK B
IIPOU3BOJICTBE.

2) 3HauyuTeNbHBIC TPYAHOCTH TIPH TIEPEBOJIC JOKYMEHTOB M3 O0JIACTH CTPOMTEIIHCTBA
MOSIBJISIIOTCS, KOTJa CJIOBO UMEET HECKOJbKO 3HAYEHMH, TO €CTh MHOTI'O3HAYHOE CJIOBO.
OnHO M TOXE CIOBO MOYHO HPHUMEHATh B PA3IMUYHBIX OOJIACTSX HAYKH U TEXHUKH,
Hanpumep Freilauf B MammMHOCTpO€HHMHM UMEET 3HAYEHHE «XOJIOCTOM XOoI», a B
THIPOTEXHUKE MEPEBOJUTCA KaK «XOJIOCTOW cmyck», Tank mepeBoauMTCs Kak TaHK U
pesepByap, TepMuH Grund Taxke MMEeT JBa 3HAUCHHUS: OCHOBA M IMOYBA. | paMOTHBIN
MepeBoJl NEPEeBOJUMOTO TEKCTa MOXKET JaTh JIMIIb TOT TMEPEeBOJYUK, KOTOPBIN
MPEBOCXOHO pa3dupaercs B TeMaTUKe TeKcTa. BakHO BBIOpaTh MMEHHO TO CIIOBO,
KOTOpPO€E HE NCKA3UT CMBICI TEKCTA WJIN JJOKYMEHTA.

3) Tperbs mpoOnema, BO3HHMKarollas MpH IMEpeBOAEC — ATO COKpalleHus. Bo MHorumx
OTpacisiX CTPOUTENBCTBA (CYIOCTPOCHUHU, CAMOJIETOCTPOCHUH, aBTOMOOMIECTPOCHUH U
T.Jl.) UCTOJB3YIOTCA MEXIYHapOaHbIe cokpamienus. Hampumep, Abb — Abbildung —
yepTexk, pucynok, BH-Bauhohe — ctpourensnas Beicora, DIN-Deutsche-Industrie-Norm
— I'epmaHckuii TpOMBIIUIEHHBIA cTaHaapT, m-Meter — metp, L — Lange — mmna, dm —
Dezimetr — neuumeTp.

4) Yetsepras nmpobdiaema CBOAUTCA K TOMY, UTO B TEXHUYECKUX TEKCTaX HEMEIIKOTO S3bIKa
€CThb YCTOWYMBBHIE CIOBOCOYETAHMSI, KOTOPBIE BBI3BIBAIOT IPHU MEPEBOJE ONPEICICHHbIE
TPYJAHOCTU. Y CTOMYMBBIE CIIOBOCOUYETAHUSI — 3TO COUYETAHME ABYX U OOJiee CIO0B, Kaxa0e
U3 KOTOPBIX UMEET CBOM CMBICI, HO B COYETAHUM MPEJCTABIISIIOT OJHO LIEJOE MOHSATHUE.
N3-3a HENpaBUIBLHOTO MEPEBOJA MOKET OCTAHOBUTHCS padOTa LIEJIOr0 NPEAIPUITHS.

5) Ilaras npobnema 3aKiroyaeTcss B TOM, YTO BO MHOTMX OOJAacTAX HAyKd M TEXHUKH
MOSIBJISIFOTCS. HOBIIECTBA, KOTOPBIE BEAYT K IOSBJIEHUIO HOBBIX CJIOB. ECTECTBEHHO, 4TO
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TpyaIHOCTH BO3HUKAIOT MPU TEPEBOJIE CTPOUTEIBHBIX TEPMHUHOB, KOTOpPBHIE B Halleil
CTpaHe emi€¢ He U3BECTHBI UM UCIONB3YIOTCS OYeHb peaKo. B aToM ciywyae npuxoautcs
BBIOUPATH CJIOBA, KOTOPBIE OJU3KHU MO CMBICIY K JAHHOMY CJIOBY.

6) llecrast mpobiieMa — 3TO HAJIMUKE B JOKYMEHTaX U TEKCTaX CTPOUTEIbHON TEMaTHUKHU
CIIOXHBIX TpaMMaTHUYECKHX KOHCTPYKLHH, XapaKTEepHBIX [UIS HAYYHO-TEXHHUUYECKHX
TEKCTOB (OE€3NMUYHBbIC MPEUIOKEHHUS, HEONPEACICHHO-TUYHbIC TPEIIOKEHUS, CI0XHBIC
MPEIJIOKEHNs, TACCUBHBIE KOHCTPYKIMU U Ap.) Takum oOpa3oM, mepeBoji JOKYMEHTOB
U3 CTPOUTENBHON 00JacTH — 3TO TPYAOEMKHI MPOIECC, C KOTOPHIM MOXET CIPABUTHCS
TOJIKO TPAaMOTHBIM YENIOBEK, BIAJCIOMIMM KaKk 3HAHUSIMU HWHOCTPAHHOTO s3bIKa, a
UMEHHO TMPO(ECCHOHATBFHON TEPMHUHOJOTHEH, TaK M CIEUHUATbHBIMH 3HAHUSIMHU U3
cTpouTeNnbHOM cdepbl. B Tekcrax, TOKyMEHTAllMM CTPOUTENHHOW  TEMAaTHKHU
yHIoTpeOsIOTCS. BBOJAHBIE KOHCTPYKIIMM U CIICIIHATIbHBIE TEPMUHBI JTaHHOU obnactu. B
HUX TIOJIHOCTBIO OTCYTCTBYET SMOIIMOHAILHO-IKCIIPECCUBHAS OKpacKa: SIUTETHI,
MeTadopsbl, OJTUIETBOPEHUE, CHHOHUMBI, UTO JEJIa€T TEKCT OUIIUATIBHO-EIOBBIM.
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PROBLEMS AND DIFFICULTIES OF TRANSLATION OF LAW
TERMINOLOGY IN DIFFERENT LANGUAGES
I.Umrzakov
teacher of the department of foreign languages and literature

Annotatsiya. Ushbu maqgolada xorijiy tilda iqtisodiy va huquqiy terminlarni
o'zlashtirish murakkab va ko'p girrali jarayon ekanligi, ushbu atamalarni tarjima qilish
jarayonida yuzaga keladigan barcha giyinchiliklar hamda iqtisodiy va huqugiy matnlar
bilan ishlashda tarjima strategiyalari ko rib chigilgan.

Aunomayus. B omoti cmamee 00cyscoaemcs, KAk CLONCHO NPUHUMAMb
OKOHOMUYECKUe U fopuduuecmte yciaosuss HA UHOCMPAHHOM A3blK€, NOCKOJbKY 9MO
CIIOJICHBIU U MHOZOZpCZHHblIZ npoyecc, u ece mpydﬂocmu, C6A3dHHblE C nepegodOM amux
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mepmuHoe U  60ONJloweHuUem cmpameeuﬁ 014 pa60mbz C OKOHOMU4YeCKuUmu u
iopuduuecmuwu mexKkcmamul.

The leading role of English as a global communication medium in the professional
sphere, including legal and economic, is connected with the important changes that have
occurred in the field of international political and economic relations in recent decades
and is of increasing interest for analysis. The study of semantics and specific features of
the translation of the terminology of the economic and legal sphere from English into
Russian deserves special attention within the framework of the problem of comparing
languages for special purposes[7].

Correct translation of terms in any field of knowledge, including in the field of
economics and law, is quite a challenge. The transfer of economic and legal subjects
requires the availability of special knowledge in these fields, should take into account the
language and style of presentation, as well as differences in the legal systems of different
countries. It must be remembered that the text of the original is built according to the
rules established by the standards of the country of origin, and uses the appropriate
wording. In turn, the text of the translation must accurately convey the content of the
original and all of its economic and legal subtleties, but at the same time be built
according to the rules of another legal system and be guided by other terms.

The fundamental role in the translation of terms in any field is played by the
notion of equivalence, that is, the coincidence of concepts and their verbal expressions in
different languages. Two concepts can be considered completely equivalent to each other,
if they coincide on all conceptual grounds. But since the signs of the concepts of different
legal and economic systems often do not coincide, it becomes necessary to establish the
degree of equivalence of these concepts. The following types of conceptual equivalence
can be distinguished:

1. Full conceptual equivalence (complete coincidence), that is, concepts coincide
in all conceptual features.

2. Partial conceptual equivalence (partial coincidence), that is, the concepts of both
legal systems contain both identical and different conceptual features.

3. Conceptual lack of equivalence (complete mismatch).

Based on the above, all the terminology can be divided into three groups:

1. The terms denoting the concepts of foreign reality, identical to the concepts of
Russian reality (the terms of the first group, which are characterized by complete
conceptual equivalence).

2. The terms denoting the concepts of foreign reality, absent in Russian reality, but
having generally accepted Russian terminological equivalents (terms of the second group,
which are characterized by partial conceptual equivalence).

3. Terms that denote the concepts of foreign reality, absent in Russian reality and
do not have generally accepted Russian terminological equivalents (terms of the third
group that are characteristic of conceptual equivalence).

There are two main strategies used by Russian translators, working with such terms:
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e Direct Transfer Strategy;
e Substitution strategy.

The first strategy is based on the direct translation of English-language economic
and legal terms into Russian (direct translation strategy). Basically, such a strategy is
subjected to terms where there are no untranslatable components with cultural specifics,
and there is no conflict of form and content. These are terms of the first group that denote
concepts of foreign reality identical to the concepts of Russian and Uzbek reality.

Understanding and translating the terms of the first group is not particularly
difficult. The following translation options are possible:

1. The equivalent of the Russian and Uzbek economic and legal term, the form of
which is related to the form of the English economic and legal term. It is about the so-
called international terms (terminological internationalism). These lexical units are
graphically and phonetically similar, as they are borrowed from other languages,
including those from Latin and Greek. Therefore, most of these terms are unequivocally
understood by carriers of different languages. For example, auction — aykiuoH-
auktsiyon (kim oshdi savdosi), audit — aymut - audit, contract — kouTpakt - shartnoma,
credit — kpeaur - Kredit, export — skcropt- eksport, import — ummopt - import, inflation —
unsus-infilatsiya.

As a rule, in professional explanatory and translation dictionaries, two versions of
the translation of this term are given, one of which is made by transliteration,
transcription or calquing, for example: know-how 1) npou3BoCTBEHHBIN OMBIT, CEKPETHI
NPOM3BOJICTBA; - hizNnes siri 2) Hoy-xay;

leasing 1) Russian ¢unancoBas apenna; 2) musunr; Uzbek lizing

management 1) ympaBieHue; pPYKOBOJICTBO, 2) MEHEIDKMEHT; Mmenejment;
boshqarish

marketing 1) peanuzaius, cObIT, KOMIIIEKC MEPOTIPUITHI 1O U3YUEHUIO CIIpoca U
ONTUMAIIBHOMY COBITY IPOAYKIIMH; 2) MapkeTHHr; marketing

reorganization 1) mepectpoiika OpraHM3allMid W CTPYKTYphl €€ KamuTajga Jis
NOBBIIEHUS.  3(PQPEKTUBHOCTH U yIAydlleHUs  (PUHAHCOBBIX  PE3YJbTATOB;  2)
peopranu3zanyst; gayta tashkil etish

recapitalization 1) wu3MeHeHHe CTPYKTyphl — KamuTaja KOMITAHUH,  2)
pekanuTaiu3ans; rekapitalizatsiya

reprisal 1) oTBeTHas Mepa WM OTBETHOE JeicTBHE; 2) penpeccanus. represaliya

It should be emphasized that recently Russian and Uzbek specialists use
transliterated, transcribed and lacquered terminological analogues in professional
communication much more often: for example, audit, broker, insider, holding, etc.

2. The Russian and Uzbek economic and legal term is used as an equivalent, the
form of which is not related to the form of the English economic and legal term, for
example: income — goxox - foyda market — peirox- bozor, (public) offering — my6anunoe
npeioxkenne — ommaviy taklif |, property — codcrBennocts - mulk, stock — axmus -
aktsiya, tax — masor - soliq (income tax — mogoxoauslii Hajor - foyda solig’i, sales tax —
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HaJjor ¢ mpojax — savdo solig’i, property tax — masgor Ha umymectBo — mulk solig’i), tax
base — manorosas 6a3a — solig bazasi, tax rate — najgorosas craBka — soliq stavkasi, trade
— Toproais — savdo and etc.

This subgroup includes terms that are identical in their essential and secondary
features. The translation of such terms consists in the selection of generally accepted
Russian and Uzbekterminological equivalents.

The second possible strategy for translating English economic and legal terms can
be defined as a substitution strategy. This strategy is resorted to, working with the terms
of the second and third groups.

The second group of terms are terms that are identical in their essential features,
but differ in their secondary. Adequate translation of such terms is achieved by selecting
appropriate Russian and Uzbek counterparts and by adequate replacement. For example,
passing off

- use by individual firms as part of their trademarks elements of popular
trademarks of other companies (exact compliance);

- Unfair competition (conditional conformity / Russian oe Uzbek analog).

So, it should be noted that mastering economic and legal terminology in a foreign
language is a complex and multifaceted process, and all the difficulties that arise in the
process of translating these terms are certainly not exhausted by the problems described
in the article. Nevertheless, we hope that the peculiarities and translation strategies
outlined in this article can be useful when working with texts of an economic and legal
nature.
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HABOWI MEPOCH - KOMWJ HHCOH TAPBUSICU MAHBAUIUP
Yemanosa 3.M.
Dapz2ora NOIUMEXHUKA UHCTMUMYMU KAmma YKUmye4u
Kanunoe Hnomorcon
Dapzona dasnam yHuepcumemuHuHe maiaoacu

AHHOmab;u}Z. B cmamuve asmopusl oceewiaront 60nNpPoOCsl, Kacarowuecs meopiyecmea
6blaai0u4€20(?ﬂ mulciaumeid, nosma u eacy()apcmeeHHoeo oeamelis Aﬂumepa Hasou.
Packpoim exnao Anuwepa Hasou 6 muposyio aumepamypy.

Annotation. In the article the author covers issues concerning the work of the
outstanding thinker, poet and statesman Alisher Navoi. The contribution of Alisher Navoi
to the world literature is revealed.

Huzomugnua Mup Anumep 1441 dunauar 9 ¢eBpanuga XupoTHUHT boru
JlaBnaTxoHa MaB3eiuaa, TEeMypHillap XOHAJOHWTA SIKMH OVJIraH aBiaT XU3MaTYUCH
Fu€cunnun baxoaup omnacuaa taBamnyx tonrad. Tapuxuun Mupxonn «Pas3atyc-cado»
acapuna &3umuva, Amup AnumepHuHr 06006ocu Amup TemypHUHr VFIu VYmapimaix
Owitan sMukaom Oynradn. HaBoWMHHUHT mwimra OyiaraH UIITUEKU dpTa YUFOHHO, 4 Emuaa
MakTabma TabpauM oja OonuraraH. HaBoui Xaspatmapu 7 &mmpna DapumuaauH
ATTopHUHT « MaHTUKYT-Tailp» acapuHu EJIaH OMIITaHIap.

7 éumm  Hwuszomupaun Mup Anmmep Oyrok Myxagaucumus — byxopuid
Xa3paTIapUHUHT OJITU MUHTIaH 3u€] Xaaucu mapudnapuau €1 6unrad. Mup Anumep 7-
8 énutapunan 6onwiad Fazamiap €3a Oonuiara.

Anumep HaBouii «MyKappabu xa3paTu CyITOHHI («CYJITOH Xa3paTIapUHUHT HT SIKUH
KUIUCUY») JIeTaH YHBOHHU oOJraH. YHBOH HaBowiira naBnaTHUHT Oapya wuiiapura
apayialuin XyKyKiHU OepraH.

Typkuid TWIIHM KaiTa TUpWITHUpranu HaBOMWHUHI MabHAaBUSATHUMH3 YUyH YIJIKaH
xkacopatu Oynran. 3axupuanuH Myxamman boOyp «Typkwii Tun Ouna TO 1IeBp
auTuOaypaap, Xxe4 KUM OHYa KYI Ba Xy0 alWTKOH sMac», — neb &3ca, XycaitH boilikapo
«Mup Anuimep TypK TUIMHHHT YIIMK kacanura Macux Hadacu uia >KOH aTo 3Tau» ae0
tabkujnarad. Jlasnatmox Camapkanguii Amumep Haouiinn “Mup Huzomupaun”,
SbHU “TUHHUHT HU30MH — KOHYHM 11e0 Oexu3 yinyrnamarad. Xaszpar HaBouitHUHT
nesipau Oapua acapiapuia, xycyca, “Xamca” JOCTOHJIAPUHUHT MYKaJIuManapuaa
Annoxra xama, Ilaitrambapra HabT, MYHOXXOT Ba Pacynmymnox c.a.B MaJXUHHUHT
MaBXKyIIIMTHEK Oy pukpHu Tacaukiaiau. “Apbasun” (“Kupk xaguc”) — XaaucaapHUHT
mespuil  Tapkumacu OynuO, aHbaHaBUW Xamja Ba HabT Owiran Oommanamu. Acap
Mykanaumacu — “Cababu tabnudu Manzyma’na Haowuit ycrosum AGmypaxmoHn JKomwuit
caxux xamuciapnaaH 40 tacunu Tannab onub, Gopcuit Tunga “ApOabuH’ SpaTraHUHU,
JeKUH TYpKHH KUTOOXOH Oy dammamaH Oebaxpa SKaHmUruHA anTud, KomuiHWHT
pyxcatu O6unan 1y 40 XaJuCHU TYpKUN TUIITa Tap>KMMa KUJITaHIUTUHY €331
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dopcuiigonnap aiaboH UAPOK,

Opuii 5pau 0y HadbIUH aTPOK.

Hcragumku, Oy Xank xam 6opu

bynmaraiinap 0y HadbauH opuil.

MeH neMakHu 4y MyAaa0 aiinao,

Vi1 mxo3ar 6epud ayo aitnab. [2]

“Onampa Typkuil Ba (opcuil Twiga cy310BUM OMpPOH-OMpP HMHCOH WYKKH, Yy
HaBouiinu Ounmaca, Hasowmiinum ceBmaca, HaBowuiira camokaT Ba JBbTHKOJA OujIaH
Kapamaca. Arap Oy 30THU aBIM€ Jecak, Y aBIUETAPHUHT aBIHECH, MyTaQaKKUpIApHUHT
MyTa(akKupy, LIOUp JEcak, MIOUPIAPHUHT cyaToHUaup” — bupunum [lpesnaeHTumus
Ucnom KapumoBHunr “FOkcak MabHaBUAT —€HTHJIMAc Ky4’ acapujia KenTupwirad Oy
JOHO (UKpIap YMHIAH XaM Oyrok moup Amnumiep HaBowii acapmapuaa tadakkypHUHT
Hermsy OYIraH axjaoKuii TapOusAra angoxuaa OYbTUOOPHM KapaTaju. Bm  asmojra
MabHaBUATIAH TabIUM-TapOusi OEpUIll yUyH BaKTHU XaM, KY4HU XaM asMaciuKKa abBaT
ATaIN.

Myradaxkup nry Ounan 6upra HHCOH XyKYKJIapUHU, YHUHT Op-HOMYCHHH Ba KaJip
— KUMMaTUHU XUMOsI KMJIUIITa yakupaaun. HaBouit nmyHE€na MHCOH KaMOJIOTHAH YJIKaH
Hapca MYKJIWTMHM, YHra Tabuar Ba >KaMHST CHUpP-aCpOpJIApUHU, IOKCAK YYKKUJIApUHU
OWTMII KOOUITUSITH, aKJI-3aKOBaT, Ky4 XaJsl STWITAaHUHU TabKUJIaiu. XalKHUHT acOCUI
Ba OyHEMKOp xXa€THHU Oy3yBUM EMOHJIMK, €BY3JIMK, XAKCHU3JIMKKA KapIld Kypariuil
KAMUSATAArU Xap OMp KUILW OJITUAAru Oypd SKaHJIUTHHU acap KaxpaMOHJIapu THMCOJINIA
tacBupnaiau. Anumep Hasowit y3ununr “Cagmu Wckangapuil” QOCTOHMIa MHCOH Ba
YHUHT KOMWUIATH Xakuja ranupu0, Uckangap OyTyH AyHEHM 3a0T STraHu, 1y OuiaH
Oupra CyBCU3JIMKHM XaM 3a0T 3TUIIra OTJaHTraH MaiTaa kacan OynuO xoH Oepuin
OCTOHACH/a OHAacura €3raH BacusATHAAa oHacura Aeiauku: “OHakOH, CU3 MEHUHT JOUMO
Wckannapusina ranaba OwinaH KearaHMMHM KyTHO onraHcu3. By cadap pyxum 4yukuO
KeTraH MypJaMHM KyTuO onacu3. By cu3 yuyH Hakaznap OFMp SKaHJIWTHMHM TYIIyHAMaH,
OHAQXXOH JIOJ COJIMAHI, COYMHTH3HU IOJIMAHT, >Kyda Oapmom Oepa oOJIMacaHrus
Wckannapusiga KaTTa-KAYUMK KUIIMJIAPHU 4YakupuO 3uEdaT yIOMTHPUHT, 3uédaTHU
MEXMOHJIAp OJIUra KYHUTaH/laH KeWWH YBJIOH KWIJUPUHT KUMHHHT XUTap 0anmu Bador
TMaral Oynca mry oaaM OBKAaTHM Oomuiad OepcuH, JeHT. Arap OBKATHM X€4 KUM
Oomnad 6epMaca, OMIUMHTKY, Oy KOpa KyH XaMMaHHUHT Ooruaa 6op”.

WxxkuHunaaH, o1y Tapuka yimd KeTUIMMHM Ounranumaa Mckanmgapusga CU3HUHT
NMoMKagaMUHTU3HU YIIUO, cu3ra XypMaT — MypyBBaT Kypcatrad Oynap 371MM Ba MUHIJIA0
OHajapHU OOCKUHYMWIMK Tydaiii HuFaaTMarad Oynap QuM.

YuuHUMIaH, Ba JIGKHH MEHH TOOyTra €TKH3raH MalTiIapuHraa, EKyT TEHIMTuiaH
WKKA KYJIUM YHKapuO KyWwiraHu kabu, anbarra Oup KYJIUMHH TOOYTIaH YUKapuO
kyiuar. Tokn xamkuMm Oy Kynra xadpar ky3u OwiaH sMac, Oainku uOpar Ky3u Ouiax
O6oku6 “by mamxkanap cag TOpTHO, €p FO3WHU Y3 KyJIWTa OJITaH 3aH, OYTYH TyHENAru
MaMJIaKaTIApHUHT XaMMacuHU KypYKJIHMKIa Ba cyBAa Oynran Oapua Jabiy-raBXapiapHu
nry kadTra KUpUTUO OJITaH 3. DHIU aXal KyHU Oy AyHEMAH KYJIu HOFOPACHHH KOKHO,
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OyiiHura abaauiiIuK TOMOH >KYHaIll OOIIBOFMHM COJTad TaHa 3HAM Oy Kyinap AyHEDAH
10J1 KUIIMHUHT KYJIuAal KypyK, YAHOPHUHT SIIpOKcHU3 OyToruaail Oym Oy keraérup, -
necunnap. by xom omammap ydyH Oup uOpar Maktabu OYnauO, MyHEHM Srajuiaml
MAaIIFyJIOTUAAH KYJUIapuHU TopTcuHuap”.[1]

By xasoxonnu catpnap opkanu xaszpatu HaBowii, MuHTIad OGeryHOX OJlaMJIapHU
KypOOH KWJIaguraH ypyIUIAPHUHT OJJAMHHU OJIMII, XAJOJIUK, MOKIUK HAMOH-IYBTUKO]
Kabu Frosulapra JabBaT 3Taau. by fosyap KOMHI HMHCOH Fosich OYiuO, €napumus
Kanbuna oHa BaranHu ceBumn, apAOKJIaml, YHUHT THHWIWTH, OCOWHIITAIUTH
(bapoBOHINIY yUyH THHUMCH3 Kypalll oJiu0 OOpHIl TYHFYCUHHN YHFOTaIu.

byryn yMmpuHM TypkMii THJI MaBKEMHHM KYTApHWII, TYpKUN JaBIaTYWINK
acoclapyHM MyCTaxXKamilalira, >KaMHsTIa XaKHUKaT Ba ajoJiaT, axJIOK Ba TapOus
ME30HJIApUHU Kapop TONTHpUIITa Oarunuiarad Oyrok 30T — xa3paTu HaBouii acapnapu
€111 aBJIOTHUHT MabHABUI KaMOJI TOMUIIKIA OCKUEC aXaMUATra 3raaup.

Anabuérnap pyixaru:
1. HaBomit Anumep. Bakdus. Mykamman acapnap tymiamu. 20 sxunamuk. — T.: @aw,
1998. 14-xunn. — b. 231-270.
2. HaBomuit Amnumep. ApOGabun. Cupox yi-myciauMmuH. MyHOxoT. Pucomam TtwHiip
anpoxtaH. Mykamman acapiap tymwiamu. 20 xwignuk. — T.: @an, 2000. 16-xung. —
b.261-308.
3. HaBomit Anmumiep. Bakdwuiis / Hampra Ttaii€pn. U.IllamcumyxamenoB. — T. : damn,
1991.

LEXICAL MEANING AND SEMANTIC STRUCTURE OF ENGLISH WORDS.
I.Umrzakov
teacher of the department of foreign languages and literature

Annotatsiya. Ushbu maqolada Ingliz tilidagi so zlarning lug aviy ma'nosi va
ularning semantik xususiyatlari, uning sabablari va tasniflari, leksik ma'noning o'ziga
X0s xususiyatlari va turlari, semantik guruhlar va so'z tizimidagi alogalar, ya'ni
sinonimlar o rganilgan.

AHHOWICIML{}Z B smou cmamuve 06cy9fc0aemc;z JUHBUCUYECKUU CMbLCTT AHTUUCKUX
CJl06 U UX cemadrmudyecKux 06‘06@HHOCm€I;l, €20 Npuvur u maccugbukab;uu, ocobennocmu
U munsvl JEeKCUYECKO2O0 3HAYEHUA, CeEMAaHmu4decKue 2cpynnbl U OCHOBAHHblE HA CHO6BAX

OMHOWweRUA, MaxKue KadK CUHOHUMDbL .

Semasiology deals not with every kind of linguistic meaning only. This does not
mean that we need not pay attention to the grammatical meaning. On the contrary,
grammatical meaning must be taken into consideration in so far as it bears a specific
influence upon lexical meaning.

The main objects of semasiological study are as follows: semantic development of
words, its causes and classification, relevant distinctive features and types of lexical
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meaning, polysemy and semantic structure of word, semantic groupings and connections
in the vocabulary system, i.e. synonyms, antonyms, etc.

Let us examine the interrelation between:

1-Meaning and sound form

The sound-form of the word is not identical with, its meaning namely [kot] is the
sound form, used to denote a bed for a child There are inherent connections between this
sound form, used to denote a bed for a child. There are inherent connections between this
sound form and the meaning of the word "cot", but they are conventional and arbitrary.
We may prove it by comparing the sound-forms of different languages, conveying one
and the same meaning, cf. English [kot] and Russian [krovatka]. On the contrary, the
sound-cluster [kot] in the English language is almost identical to the sound form in
Russian language possessing the meaning "male-cat".

2-Meaning and concept

When we examine a word, we see that its meaning, though connected with the
underlying concept is not identical with it. To begin with, concept is a category of human
cognition. Concept is the thought of the object that singles out its essential features. Our
concepts abstracts and reflect the most common and typical features of the different
objects and phenomena of the world. Being the result of abstraction the concepts are thus
almost the same for the whole of humanity.

The difference between meaning and concept can also be observed by comparing
synonymous words and word-groups expressing the same concepts, but possessing
linguistic meaning, which is felt as different in each of the units under considerations:

Big - large;

To die - to pass away - kick the bucket - join the majority;

Child - baby-babe-infant;

Daddy - father - governor - etc.

3-Meaning and referent

To distinguish meaning from the referent, i.e. from the thing denoted by the
linguistic sign is of the utmost importance. To begin with, meaning is a linguistic
phenomenon whereas the denoted object or the referent is beyond the scope of language.
We can denote one and the same object by more than one word of a different meaning.
For example, an apple can be denoted by the words apple, fruit, smth, this, etc. So far as
all these words have the same referent.

It follows that in the functional approach meaning may be viewed as the function
of distribution: 1) semantic investigation is confined to the analysis of the different or
sameness meaning; 2)meaning is understood essentially as the function or the use of
linguistic signs.

Relation between the 2 approaches

When comparing the two approaches in terms of methods of linguistic analysis,
we may see that the functional approach should not be considered an alternative, but
rather a valuable complement to the referential theory. It is only natural that linguistic
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investigation must start by collecting an adequate number of samples of context. Once
this phase had been completed, it seems but logical, to pass on to the referential phase
and try to formulate the meaning thus identified. There is absolutely no need to set the
two approaches against each other; each handles - its is side of the problem and neither is
complete without the other.

The meaning of the word, its components

The word is one of the fundamental units of language. It is a dialectal unity of
form and content. Its content or meaning is not identical to notion, but it may reflect
human notion, but it may reflect human notion and is considered as the form of their
existence. So the definition of a word is one of the most difficult in linguistics, because
the simplest word has many different aspects: a sound form, its morphological structure,
it may occur in different word-forms and have various meanings.

It is universally recognized that word meaning is not homogeneous, but it is made
up of various components, which are described as types of meaning. There are 2 types of
meaning to be found in words and word forms:

1) the grammatical meaning;

2) the lexical meaning.

Such word forms as "girls"”, "writers", "tables", etc., though denoting different
objects of reality have smth in common, namely the grammatical meaning of plurality,
which can be found in all of them. Thus, the grammatical meaning is the component of
meaning in the word forms of verbs (asked, thought, walked, etc.) or the case meaning in
the word forms of various nouns (girls, boys, nights).

Word forms "speaks", "reads", "writers" have one and the same grammatical
meaning as they can all be found in identical distributation, only after pronouns "she",
"he", "they" and before such adverbs and adverbal phrases as "yesterday", "last years",
"two hours ago", etc.

The grammatical aspect of the part of speech meaning is conveyed as a rule by
individual sets of word forms expressing the grammatical meaning of singularity (e.g.
table) plurality (tables) and so on.

A verb is understood to possess sets of forms expressing, for instance, tense
meaning (works-worked), mood meaning (work - | work).

The part of speech meaning of the words that possess but one form, e.g.
prepositions, some adverbs, etc., is observed only in their disrtibutations (c.f. to come in
(here, there) and in (on, under) the table).

Lexical meaning

Besides the grammatical meaning, there is another component of meaning. Unlike
the grammatical meaning this component is identical in all the forms of the word. Thus
the word-forms "go", "goes", "went", "going" possess different grammatical meanings of
tense, person and so on, but in each of these forms we find one and the same semantic
component denoting the process of movement. This is the lexical meaning of the word,
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which may be described as the component of meaning proper to the word as a linguistic
unit.

Thus, by lexical meaning we designate[1] the meaning proper to the given
linguistic unit in all its forms and distributions, while by grammatical meaning we
designate the meaning proper to sets of word forms common to all words of a certain
class.

Both lexical and the grammatical meanings make up the word meaning as neither
can exist without the other.

The interrelation of the lexical and the grammatical meaning and the role, played
by each varies in different word classes and evening different groups of words within one
and the same class. In some parts of speech the prevailing component is the grammatical
type of meaning. The lexical meaning of prepositions is, as a rule, relatively vague (cf. to
think/speak of smb., independent of smb., one of the friends, the room of the house). The
lexical meaning of some preposition, however, may be comparatively distinct (cf.
in/on/under the table). In verbs the lexical meaning usually comes to the fore, although in
some of them, the verb "to be", e.g. the grammatical meaning of a linking element
prevails (cf. "he works as a teacher").
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HACPUM ACAP ®OHOIMIOITUKACH
(Y3BEK BA HEMUC TUWIJIAPUJIATH ACAPJIAP)
Xacanosa O300a
DaplIU accucmenmu

Annotation The article analyzes phonopoetics works of the “Dunyoning ishlari”.
The article reports that

AnnomayuaCmamos  ananuzupyem Gononosmuku npouszsedenus ‘‘Dunyoning
ishlari”. Cmamus coobwaem o yensnx, komopsie Mo2iu OblMb 8bIPANHCeHbl CO2NACHBIX.

Hacpuii Hytkka xoc udona tanabdysu, Hazmuii nudoaa tanapdy3unan Kugaui
dapknananu. Hacpuit acapna xam €3yBun KaxpaMOH Kal(pusITH, pyXHSITH Ba 1Ty KaOwIap
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TaCBUpHJIa YHJIWJIAPHU 4Yy3ULI, YHIOLUIAPHM KaBaTJall, TOBYLLIAP TAaKPOpPH, TOBYII
BapUaHTJIAPUHU KyJUlalll, TOBYIUIAPHU aJIMAIUITHUPUII CHHrapu (OHETUK XoJucaiaplaH
doitnananaau. by sca ¥3 HaBOaTuAa acap TWJIMHUHT aHUK Ba paBOH Oyiumura, QUkp
M3YWUIMTMHY Udojanamra, KUITOOXOHHU sHaJa KyWwIM 3CTETHK 3aBK OJIMIIMIA XU3MaT
KHUJIAIH.

Ha3sm Ba Hacp wxkoakopmapu V3 Tadakkypuaa IMaigo OynraH Fosutap,
TacaBBYpJIapHM HYTKHMI jkapaéHaa paHr-OapaHr, XWIOJAHTAaH II€bpUHA WHTOHALUA,
PUTMIIApHU Y3UHUHT CTpYKTypacura Kampad onrad, Tanaddy3u Ba alTunummaa
OXaHTJIONUIMK, KOMUANONUIMK KaOu XoAHcallapHU CHHTAMPraH TOBYII Ba TOBYIILIAP
oupukmacu opkanu udoaanaim. [3]

banuuit MaTHHU Tax M1 KWK jkapaéHuaa HadakaT YHIU TOBYIUIAPHUHT, OAJIKH
VHJIONI TOBYHNUIAPHUHT XaM axaMHUATH OJbTHOOpra MOJIMK. Yapja XaM TIO3THK
aKTyaJlJIalyB y/a €pKUH HAMOEH OYyIaau.

VYHpom TOByHUIap Y3UHUHT XOCHJI OVIHMII YpHU Ba yCylId  XamJa TOBYII
MUKJIOPHHUHT 03 €KH KYIUIMTHTa Kypa YHIU TOBynuiapaad apk xuiam. [5]

Tanaddy3na yHIOmI  TOBYNUIAPHM  KaBarialll, TOBYIUIAPHU  TYIIMPHII,
TOBYLUIAPHUA aJMAIITHPUII KaOW XoAucalap MyXuM axamusaTrra osra. ““J[yHEHuHT
WMIUIapyu”’ acapuaa XaM IMEPCOHAXIAPHUHI PYXUU XOJaTUHU TyjJa HAMOEH KWIHIIIA
YHJIOII TOBYILIAPHY YY3UIIIaH YHYMIU (OiTamaHuIraH.

MacanaH, acapHuHr “Xya” XMKOSICMJA YHIONIUIAPHU 4y3UIl €pJaMujia Kydu
AKCIIPECCUB-EMOIIMOHAN Xonatnap udonananran: -Heea K-k-keaounz?! — oOdedou y
2azaboan muau mymuaub. —Huma K-k-kepak cenea?! — Yuume oymymn 8yxcyody, xammo
bowu xam xarmupab xkemou. Xap ooum maéxkoex ocunub émaoueau uan Kyiueada
mumpab kemeanoex  Oynou. —Huma K-k-kepak, aiim! —oedu nabaapu nupnupao.
(dynéaunr unnapu, 185-6et.)

Hemnc Tunuparu BapmaHTOa dca KyluJaruda Tap)KUMa YKUIIMMHA3 MYMKHH:
“Warum bist du g-g-gekommen?!”, stotterte er vor Wut. ,, Was s-s-suchst du hier?!* Nun
zitterte nicht nur sein ganzer Korper sondern auch sein Kopf. Sogar seine linke Hand, die
immer wie ein Stock herunterhing, schien zu zittern. ,, Was s-s-suchst du, sag es!*, sagte
er und dabei zitterten seine Lippen. (Kein Himmel auf Erden, S. 227.)

Kypunanuku, 6aaunii TacBUpAa BOKeajdap Ma3MyHUTa MOC XOJiJa HIUIATUITaH
(GOHOMOATHK BOCUTANAp KUTOOXOH XMCCHETUra Ky4WwlId TabCcHp Kuiaau. Y Y3UHU
BOKeajap TacBupu OaéHupa KaTHAmaéTraHiek, Iy BOKeaJlapHUHT OeBocuTa
UITUPOKIHCH OYIaéTranaeK XUc Kuaaau.

[Tapuana “kenAMHr” CY3MHU “K-K-KeJIMHI™ IIAKIWJIA, “Kepak’ cy3M 3ca “K-K-Kepak’
MIaKIuAa KyJulaHwirad. by cy3mapHuHr rpaduk >kuxartnaH E3WIMINN, KYPUHHUIIUTA
»pTHOOp Oepaauran Oyncak, “K-K-KeJJMHI” Ba “K-K-Kepak cy3iapujaru Oomru
xaphnap YM3MKYa-YM3MKYa OMIaH €3WIrad. E3umHUHT Oy Typu TOBYILIAPHMHT KaHail
tanadgdy3 STUITAHIUTUHN aifHaH aHTJIATUII YYyH XU3MaT KAJIMOKAA. AWHU maiTaa mnry
CY3JIapHUHT AEHOTATUB MabHOCUTA TYTWJIMIL, KHUKUPHUIL, KaOU KYIIMMYa MabHOJIAp XaM
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Kymuano kenrad. JlekuH OyHmaH Tamkapyd “TYTWJIMO’ JIEKCHK BOCHTACHMHHU XaM
WIUTATWINIINA KaXPaMOHHHUHT Ba3UAT/Iard X0JaTUHU Udoanad KeaMoKIa.

Cyzmarn OMp YHIOUIHMHT TaKpOPJIAHUII MHUKAOPH Yy wudonanad kenaérran
skcripeccuB OVEK MukAopuHu Oenrunad Oepaau. Cy3ma Oup yHAOII KaH4ya KYyI
TakpopyiaHca Ba y rpaduk xuxaTaaH €3yBiaa myHaal udonamanran Oyica, skcmpeccus
Japakacu XaM OpTHK OHKauiauru kypuHaau. Cy3na KOHHOTATUB MabHO (OHETHK
BOCUTaJIap OWJaH XaM Japa)xkaJlaHu0 OOpHII XYCYCHSTHIa 3ra. YHAOLI TOBYILJIAPHUHT
YY3WIAIIN OF3aKU HYTKAA yIapHU KYII YHIOII XOJIaTUra KenTupu6b Tanaddys3 Kuuil,
€3Ma HyTKJa dca UKKUJIAHTUPHUO €3WI opKainu pyEora unkapuiaau. by ycymaa Kyiugaru
KOHHOTaTUB MabHOJap UdoaaIaHaIn:
a)mavkuo: M-men avac, m-mauna 6y axcpamean! deambepou aka Kyaunu 6ueu3 Kuiuo,
Xyorcanune otiucunu kKypcamou. — M-mana wy asxcpamean! (JQynéaunr unuapu, 185-
oeT.)

Hemuc tunmpa sca tapxxuma Kyiumarmda Oepunran: “N-nicht ich, sondern sie
trennte sich voneinander!” Onkel Egamberdi zeigte mit seinem Zeigefinger auf
Chudschas Mutter. ,,D-d-diese hat getrennt! . (Kein Himmel auf Erden, S. 228.)

Kypunanuku, xap UKKH TUIAa XaM (POHOMOATUK OUPIMKHUHT KYJUIAHUINW aifHaH
Ooup xwi. JIeknH TabKUJ MabHOCHMHM O€pHUIl YYyH TapKUMOH y30€K TUIuAard ,,MeH
cy3uHHu 5Mac, “emac” ,Nicht” cy3unm Tammaran. KeiuHru ypunmaru ,mana“ cy3u sca
Y3rapTUpWIraH, s’bHU OJUM XoJaTAa KyJUIAaHWIraH. JIeKMH [y cy3 MKKMHYM MapTa
Oepwiranuga ,,0-d-diese” Tap3uma Tap)kMMa KWJIMHTAH. YHJIOIIHHHT TaKPOpPJIaHHII
MUKJIOpHU ¥30eK TuimugaH Oup mapra KynauTupuiud, IOKOpUAArd ,Mana“ cy3ujaru
KyIIMMYa MabHO XaM UKKUHYH ,,MaHa' CY3UHUHT TaApKUMACUTA KYYHPHUJITaH.
0)Kaxp-2aza6. Y kaoounu pocmiazan 30u, menea Kysu mywou. — H-numa ean? Xyoca K-
Kanu? — 0eou 2ox menea, 2ox 6y3oxka kapa6. (JAynéaunr ummapu, 188-6et.)

Als er sich aufrichtete, blickte er mich. ,,\W-was ist los? W-wo ist Chudscha?* Er
betrachtete bald mich, bald das Kalb. (Kein Himmel auf Erden. S. 232.)

Xap uKKana TWia Xxam Oup Xui yciay0o HaMo€H OynraH.

O)UKKUNanuw, maaxcicyo. Yuunue gyiuoan donmacu mywub xemou. bBup 3ym nabrapu
mumpa6b, mukuiub mypoutro Kysiapuea éw Kaikub uuxou. — H-neea, H-neza kemaou? —
oeou unepa6. (Jlynéuunr umiapu, 188-0ert.)

Das Beil fiel ihm aus seiner Hand auf den Boden. Seine Lippen zitterten kurz, dann traten
ihm Trinen in die Augen. ,,W-warum? W-warum geht er weg?“ stohnte er. (Kein
Himmel auf Erden, S. 232)

e)KypKunu: - Cunou! — oedum ososum mumpab. Banu oeypub menamea xenou: - Boii-it-
1! DHou oaoane ynoupaou. (ynénunr umnapu, 175-6er.)

JlexnH Hemuc BapuaHTHJA Oy MabHO XaM JICKCHK BocuTa €pramuaa udoaanaHra: ,,EsS
ist gebrochen!“, sagte ich mit bebender Stimme.

Wali lieft sofort zu mir: ,,Ach...Jetzt wird dich dein Vater verpriigeln.“ (Kein Himmel
auf Erden, S.216.)

66



p (Il.ﬁ‘l..lruh
. IXIVERSITHT]
‘:&...‘.-«__-— HamJ1Y unmuir axoopomnomacu - Hayunotii eecmnuux Haml'y 2018 siun 1-con

VYHAOUI TOBYNUIAPHUHT CY3HUHT TYpJId VpHUHIAPUAA HUKKUJIAHTUPUIUIIM XaM
CTWIMCTUK KuMMatra dra. C¥y3 Oommaard yHIONI TOBYIIHWHT WKKHJIAHTUPYIIALIN
MEPCOHAXKTa XOC HYTKUM KaMUMIUK €KM YHUHT yTa XaspKOHJIAHTaHJIUTMHH udopanaca,
CY3 OXupHIard YHIOIIHWUHT OWUpPIaH OPTUK TAaKpOPH NIy CY3HUHT 4y3uK Tanaddy3uHu
owngupamu. Xyaau UIYHUHTACK, CY3 OOmuaa YHAONI TOBYILIAPHH WKKAJIAHTHPUO
tanapdy3 KwiMil Ba €3UII OpKadu Oaauuil TacBUpAAa Ba3HATAAH KeauO YHMKaJAUTaH
HYTKUH KaMYWIUKIAp €KUM HYTK OpraHiapuaa OuUpop HYKCOHM OOp MIaxCIapHUHT
tanadpdysu pean axkc strupmianu.[5] Macaman, “X¥yka” XHKOsACHOA KyJUIaHHITaH
YHIONUIAPHU YY3UII XOJUCAcH alHaH YTa XasHpKOHJIAHTaHIMKHU udopanad KearaHuHU
KYPUIIUMU3 MYMKHUH: - Vanmaiicuzmu, ona! — dedu xamon nabnapu nupnupa6b. — K-
KyUWIMauunuK K-K-Kuneanunu ysumavcusmu? (JQynénunr ummnapu, 185-6er.)

“Schdmen Sie sich nicht, Schwester?!”, fragte er sie. Seine Lippen zitterten. ,, Schdmen
Sie sich nicht, sich mit K-Kuppelei zu b-b-beschiftigen?!* (Kein Himmel auf Erden, S.
228.)

Bazusatnan kenubd yMkagurad TypiiM HYTKHM KaMUYMIIMKIAp XaM MaBxyld. byHmai
BaliM3ariapra MacT €K 3CHAETraH KUIIWIAPHUHT HYTKA MHCOJT OYIIHIIN MyMKUH. JICKUH
“Jlynénunr unuiapu” acapuaa OyHaaid xonaT yupamaiian. CY3T0BUMHUHT WHIUBUIYaAT
tanaaddys3ura xoc Xycycusitiap Trpaduk Kaija KaauHagu, €3yBAaru OyHIal Kaug
"rpaon" ned xam roputwianu [5]. AlipuM YpUHIapAa KyJIrd Ky3raTHII MaKCaauaa Xam
cy3map ataitmn Oy3ub Tamaddys3 KuamHaaAM Ba  yiia Tapsna €3unanu, rpagoH XOCHI
oynaau. Macasnan:

Yonnune kengnca yaau Mockeada, acnupanmypaoa YKUiou.

-uneupom xenou, tueupmanyuoa xerapkan. Yopwanba xynu Kyxmepaxka 6opub xyti
onyukoum,- oetiou uyon. —O 2aum xenuwu ounran oésuea cysamaw. (JlyHEHMHT UWILIAapH,
226-6et.) Ilapuanaru ,,Juncupom® cy3u Kekca Emgard OJJAMHUHT TWJITA SHTU KUPUO
KEITaH CY3HHU TYFPU TacaBBYpP KHJIMACIUTH OKHOATHAA KEITHPUO uYMKapwiaraH. JIekuH
HEMUC TWIWJATH BapuaHTaa Oy cy3 ailHaH HeWTpana MabHOCHIA, ¥3 X0JWYa KYJIJIaHWIITaH:
Der jiingste Sohn des Greises studierte an der Moskauer Universitdt als Aspirant. ,, Wir
haben schon ein Telegramm von ihn bekommen. Er kommt am zwanzigsten. Am
Mittwoch habe ich im Basar von Kukterak ein Schaf gekauft. Wenn er kommt, schlachte
ich es vor seine FiifSen! “ (Kein Himmel auf Erden, S.276.)

Kyiingarn nmapuajga sca CY3JIOBUYMHUHT MHAMBHUIYal Tajaad@y3ura Xoc XycycusTiap
I0OXMJ1a AXKPATUO KYpcaTUIlTa XapakaT KWIMHTaH:

-Xo03up...

Hlaiix 2anamu eanupaou, ,,3 “Hu atumoamaiouy, ,,03“ oeuodu, ,,c*“ deérmaiiou, ariaKaHoau
U kunub atimaou.

-Illaiix me3pox! Hozuk mexmonnap xenub Konou.

Hlavix wowuamariou. Muwunu 6unud xonraou.

-Ilexun. Hoo3uk Oyya, yoszuza, -oetiou undcatiuoé. (Jynéaunr nunurapu, 35-36-6etnap.)

Hemuc Tunura KUaMHTaH TapsKUMaJia XaMm Iy XOoJiaT Ky3ra TallljaHaau:

., Gleich jetdzt...
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Seit seinem Sturz damals sprach er etwas seltsam. Er konnte das ,,Z* nicht
aussprechen und sagte ,,dz" und das ,,S* klang bei ihm wie ,,ts “.

,,Langtsam, selbtst wenn die Gitste hochangetsehen tsind, itst dats mir egal!*
erkldrte er schmunzelnd. (Kein Himmel auf Erden, S. 45)

Kypub TypraHMMuzek, UKKM THIJAa CY3JapHUHT TYpJIM XWUIMTH cabald, HEMHC
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TWINAATd TapKUMaja OWp TamHUHT Y3uja eTTuta cy3 amoxuaa Ttanaddy3 KUIUHTaHU
udonananMoka. Y36ex Twiamaa sca 0y TamHUHT TapKHOWIArd rpadOHIAPHHHT COHHM
yuTa HJIu.

Xyroca ypHua MIyHU alTUII MYMKHUHKH, TYpiIu (POHOMOITUK BOCUTANIAP THJIHUHT
KO3UOAIOPIUTHHM,  OanMuii  MATHUHT  3CTETUK  XYCYCUSATIApPUHU  OLUUPAJIU.
Kurobxonmnapra acapgaru KaxpamMOHJApHUHT XOJjaTiapH, Vii-QuKp Ba KeUYWHMAaJapuHU
sHala SIKHHPOK OWwiMIlra WMKOH sipatagu. ToBynuiap €3yBUMIAPHUHT KUTOOXOHTA
0aMuii-eCTETUK TabCUP ATYBUU KypOJIHTa ailaHa/u.
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LEKSIK USUL BILAN MODALLIK IFODALASH VA MODAL SO‘ZLARNING
TASNIFI MASALALARI
Ergasheva Shahlo Po ‘latovna o ‘zbek tili o ‘qtuvchisi
Toshkent tibbiyot Akademyasi Farg ‘ona filiali

Anatatsiya. Fikrning vogelikka bo ‘lgan munosbatlarining turli xil ko ‘rinishlarini,
shuningdek, bildirilyotgan naesalarining sub’yektiv tarzda  tasniflanishni turlicha
ko ‘rinishlarini ifodalovchi funksional-semantik katigoriya.

Ma’lumki, hozirgi zamon o‘zbek tilida «modal so‘zlar» nomi bilan yuritiladigan
so‘zlar guruhi o‘zbek tilshunoslarini ko‘p vaqtdan buyon qiziqtirib kelmoqgda. Garchi
o‘zbek tilshunoslari bunday so‘zlarni to‘liq klassifikatsiya qilishni o‘z oldilariga maqsad
qilib qo‘ymagan va ularni turli nomlar (ravish, ko‘makchi, turlanmaydigan so‘zlar,
yuklama, kirish so‘zlar) bilan atagan bo‘lsalar ham, ular bu so‘zlarning turli semantik
ma’nolarini aniqladilar va shunga ko‘ra ularni 2 dan 9 guruhga bo‘ldilar. O‘zbek
tilshunoslarining ba’zilari modal so‘zlar doirasini juda cheklab qo‘ygan bo‘lsalar,
boshqalari esa uni ma’lum darajada kengaytirdilar[3]. Birog, ular bu kategoriyaning
chegarasini belgilash, uni klassifikatsiya gilish sohasida hali yagona fikrga kelgan
emaslar.
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Bu sohada erishilgan yutuqlarni e’tiborga olib va o‘zimiz tekshirgan materiallarga
asoslanib, modal so‘zlarning anglatgan ma’nolariga ko‘ra Klassifikatsiyasini tavsiya
etamiz. Fikrimizcha, bu Kklassifikatsiya ularning haqiqiy holatini ancha aniq ko‘rsatadi.

O‘zbek tilida yuzdan ortig modal so‘zlar mavjud. Anglatgan ma’nolariga ko‘ra
ularni quyidagi asosiy guruhlarga bo‘lish mumkin:

1. So‘zlovchining vogelik faktiga bo‘lgan fikrining reallik darajasini ifodalovchi modal
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so‘zlar.
2. So‘zlovchining voqgelik faktiga bo‘lgan zaruriyatlik munosabatlarini ifodalovchi
modal so‘zlar.
3. So‘zlovchining vogelik faktiga bo‘lgan so‘zlar
4. motsional munosabatlarini ifodalovchi modal so‘zlar.
5. So‘zlovchining fikrni ifodalash formasiga bo‘lgan munosabatlarini ifodalovchi modal
so‘zlar.

Bu asosiy guruhlarning hammasi anglatgan ma’nolariga ko‘ra bir gancha kichik
guruh va turlarga bo‘linadi.

1. So‘zlovchining vogelik faktiga bo‘lgan fikrining reallik darajasini
ifodalovchi modal so‘zlarni ikki kichik guruhga bo‘lish mumkin:

1. So‘zlovchining vogelik faktiga bo‘lgan fikrining aniqligini 1ifodalovchi
modal so‘zlar.

2. So‘zlovchining vogelik faktiga bo‘lgan fikrining noaniqligini ifodalovchi
modal so‘zlar.

2. So‘zlovchining voqelik faktiga bo‘lgan fikrining aniqgligini ifodalovchi modal
so‘zlar kuyidagi turlarga bo‘linadi:

a) voqelik faktiga bo‘lgan fikrning aniqligini tasdiglash orqali ifodalovchi modal
so‘zlar. Albatta, chindan, hagiqatan, darhagiqat, shaksiz, shak-shubhasiz, so ‘zsiz, tabiiy,
tabiiyki, beshak, filhagigat kabi so‘zlar bunga misol bo‘la oladi.

Bu kichik guruhga mansub modal so‘zlar so‘zlovchining aytilayotgan fikrning
anigligiga ikkilanmasligini bildiradi (bu magola modal so’zlar klassifikatsiyasiga
bag’ishlangani ucnun biz bu yerda modal so’zlarning ma’nolari ustida to’liq fikr yuritish
imkoniyatiga ega emasmiz, shuning uchun har bir kichik guruhning umumiy ta’rifini
berish bilan kifoyalanamiz).

Misollar: Albatta, umri do ‘konda o‘tgan Aliqul qo‘sh haydashdek nozik ishning
uddasidan chigolmasdi. Xattotlikda Sulton Ali, rasmda ustod Behzod, shubhasiz,
zamonning xudo bergan iste 'dodlaridir (Oybek).

b) vogelik faktiga bo‘lgan fikrninig aniqligini salgina chekinish orgali ifodalovchi
modal so‘zlar. Durust, rost, to‘gri, tuzuk kabi so‘zlar shular jumlasiga kiradi. Bunday
modal so‘zlar ilgari aytilgan fikrni tasdiqlash uchun xizmat qiladi. So‘zlovchi ilgari
aytilgan fikrni tasdiglaydi va asosan unga qo‘shiladi, biroq, so‘zlovchining fikricha,
ma’lum fakt yoki hodisa ustida aytilgan fikrda ,,sal boshqachalik" bor, shu tufayli, u o‘z
fikrini gat’1y ayta olmagach, boyagi ,,sal boshgachalik" ka izoh beradi.
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Misollar: Durust, men otangizga birga ketolmasligimni, charlarni uch-to 7t kun
kutib golishimni bir necha vaqt aytolmay yurdim, lekin... (A.Qodiriy). Tug 7i, bizga
shaxanshohning iltifot va muruvvatlari baland, sadogatimizga imonlari komil, ammo
unutmaylikki, podsho va Alisher bir qarich yoshdan boshlab do ‘st bo ‘lishganlar (Oybek).

v) vogelik faktiga bo‘lgan fikrning tasdig‘ini ma’qullash va rozilik bildirish orgali
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ifodalovchi modal so‘zlar. Mayli, bo ‘pti, xo ‘p, yaxshi kabi so‘zlar bunga misol bo‘la
oladi. Bunday modal so‘zlar so‘zlovchining suhbatdoshi fikriga qo‘shilganini, uni
ma’kullaganini, shuningdek o‘sha fikr bo‘yicha kat’iy qarorga kelganini bildiradi.

Misollar:—Mayli, tilingiz bormasa ham dilingizda bo ‘Isa bo ‘Idi (P.Kodirov).
Yaxshi, usta amaki, nimaiki zarur bo ‘Isa, hammasini so ‘rang, jonu dilim bilan bajarishga
tayyorman (Sh. Rashidov).

g) oldin bayon etilgan fikrni yanada konkretlashtiruvchi modal so zlar. Anigrog 1,
tug ‘risi, tug ‘rirog ‘i, yaxshisi, eng yaxshisi kabi so‘zlar modal so‘zlarning shu kichik
gruppasiga mansubdir. Bunday modal so‘zlar ilgari aytilgan fikrni konkretlashtirish,
aniglash uchun xizmat giladi.

Misollar: Otangiz Toshkentda ekan vagtida men bu ishni OCHmogqa og ‘irsingan,
tug ‘rirog ‘i, uyalgan edim (A. Kodiriy). Anigrog ‘i, bechoraga juda og‘ir, “kundosh—
xotin zotining o‘limi" deganlar (A. Kodiriy). llgarilari u, xuddi xardek, muhitni
paygamas, to‘g‘rirog‘i, mensimas edi (P. Kodirov).

d) Fikrning tasdig‘ini eslash va eslatish orqali ifodalovchi modal so‘zlar. Vogean,
darvoge, aytganday, aytmogqchi, ma 'lumki, ravshanki, belgilikki kabi so‘zlar shu kichik
guruhga Kiradi.

Aytganday, aytmoqchi, vogean, darvoge modal so‘zlari, asosan, bo‘lib o‘tgan, lekin
so‘zlovchining aybi bilan ma’lum vaqt davomida unutilgan bo‘lsa ham, bir gancha
vaqtdan so‘ng uning esiga to‘satdan kelib qolgan o‘sha fikrni anglatadi. Bundan tashgari,
bunday modal so‘zlar aniq shaxslarga alogador bo‘ladi.

FOYDALANGAN ADABIYOTLAR RO’YXATI
1. Nurmonov A., Mahmudov N., Ahmedov A., Solixo‘jaeva S. O‘zbek tiliningmazmuniy
sintaksisi.-Toshkent: Fan, 1992.
2. Pinxasov Y., Hozirgi zamon o°zbek adabiy tilida modal so‘zlar. Jurnal “O°zbek tili va
adabiyoti masalalari”, Nel, O‘zF A nashiryoti, T., 1961,
3. S. Saidov. Modal so‘zlarni o‘rganish tarixidan, “O‘zbek tili va adabiyoti
O‘zFA, T.,1963.
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FONOPOETIK HODISALAR (GEMINATSIYA HAQIDA)
Xasanova Ozodaxon Qurvonali qizi
FarP1 o gituvchi

Annotation In the article were analyzed gemination the role of gemination in
literary texts were explained.

Annomayus B cmamve uoém peuv 00 ecemumayuu U aHaIUUpyem poiu
cemuHamyuu 6 xydo:)fcecmeeﬂﬂoeo mexKkema.

Qadim zamonlardanog, so'zning ganday paydo bolishi, uning ganday qilib
narsalarning nomi bilan bog lanishi, buyumlarga ganday gilib nom berilishi hagidagi
savollar odamzotni giziqtirib kelgan. Ayrim olimlar buyumga nom berilishi uning o'zi,
shakli - shamoyili bilan bog’lig deb hisoblashgan bo’lsa, ayrimlari buyumlar ganday
xoxlangan bo'lsa shunday nomlangan deb hisoblashadi. Ayrimlari esa buyumlarga nom
berishga predmetning mohiyati, shu bilan birga predmetga oldindan berilgan nom mavjud
bo’lgan deb ishonishgan.

Qadimgi yunon faylasufi Platon esa “...biz (bu yerda til egalari) predmetlarning
nomini tanlashda xoxlovchilar hisoblanamiz, bu shunchaki xoxish yoki istak bo’lib
golmasdan, targoglikdan holi emas. Predmetlarga nom berish unchalik erkin bo’lib
golmasdan, predmetning xususiyati va tovushlarning xususiyati ayrim hollarda erkin
emas. Platonning fikricha, nutqda tez, ingichka, shovqinli va yumaloq singari tovushlar
mavjud hisoblanadi. Shu bilan birga predmetlar ham tez, ingichka, shovginli va yumaloq
bo'ladi. Uning fikricha tez narsalar va predmetlarni ifodalaganda “tez” tovushlardan
foydalaniladi. Ingichka predmetlarga ingichka tovushlardan foydalanib nom beriladi.
Qolgan shakldagi predmetlarga masalan shovqinli narsalarga nom berilishini ham
shunday asoslash mumkin. Ular so‘z tarkibiga singib o‘ziga xos ma’no va ohang kasb
etib ulgurmagan tovushlarga ham o‘zgacha mazmun berishga intilishgan edi. Masalan,
«» — tezlikning, shiddatning ramzi, «l» - vigorning, silliglikning, yaltiroglikning
ifodachisi, «i» - torning, «a» - kattaning, «e» - abadiyatning belgisi sifatida talgin
qilingan. Keyinroq tovushlar tabiati bilan shug‘ullanuvchi mutaxassislar «u», «d», «r»
tovushlari dahshatni yodga solishi, «i» xursandchilikning, «m», «n», «l» tovushlari
nazokatning sirli ramzlari ekanligi hagidagi mulohazalarini bayon gilishgan.[1]

Fonopoetika esa bugungi kunga kelib alohida tadgigni talab etadigan sohalardan
biri bo’lib golmoqgda. Fonopoetika lingvopoetik tadgiqotlarning ayrim gismi sifatida
tekshirib o'tilsada, hali monografik planda tadqig etilgan emas. Nazmiy asarlarning
fonopoetikasi, vaznlar fonopoetikasini o0 ziga xosligi Tursunova O[8]. tomonidan tadqiq
gilinishi boshlangan. U o°zining bir necha magolalari bilan fonopoetikaning ham alohida
tadgigot sohasi ekanligini ko rsatib o'tdi. Xalgaro miqyosda ham bu sohada hali yetarli
darajada tadgigotlar o'tkazilmagan. Fonopoetika hagida gap ketganda fonetik
hodisalardan hisoblangan alliteratsiya, assonans, geminatsiya, tovush orttirish, tovush
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tushurish singari hodisalarning muhim ro’l o ynashini belgilab o'tish lozim. Quyida esa
fonetik hodisalardan biri bo’lgan geminatsiya hodisasi hagida fikr yuritiladi.

Badiiy asarlarda ruhiy holatni yozuvda ifodalash o‘ziga xos murakkablikni yuzaga
chiqaradi. Qahramonlar ruhiyatidagi ichki hayajon, xursand bo‘lish, xafa bo‘lish, rozilik,
taajjub, yalinish, hayratlanish, kinoya, piching, kesatiq, olqish, so‘roq, ta’kid,
gonigmaslik, norizolik, tilak-istak, qo‘llab-quvvatlash kabi holatlarni aynan berishda
yozuvchilar unli yoki undoshlarni birdan ortiq yozish usuli — fonografik vositalardan
foydalanadilar.  Masalan bunday keng qo‘llaniladigan fonetik usullardan  biri
geminatsiya hisoblandi . «Tilshunoslik terminlarining izohli lug‘ati»da mazkur hodisa
«qo‘sh undoshlik — ikki aynan bir xil undoshli holatning yuzaga kelishi» sifatida
izohlanadi.[3] «O‘zbek tili tarixiy fonetikasi» o‘quv qo‘llanmasida esa bu hodisa
«go‘shoglanish» yoki «ikkilangan undosh» deb yuritiladi: «Qo ‘shoglanish —
undoshlarning cho‘zilishi, ikkilanishi hodisasini fonetik o°zgarishlar sirasida ko‘rib
chigish o‘ta shartlidir. Lekin bu hodisa fagat ikki unli orasidagi yakka undoshda sodir
bo‘la olishi bilan fonetik o‘zgarishlarga o‘xshaydi. Qo‘shoqlanish, asosan, ikki unli
orasida kelgan k, g, t, | tovushlarida va faqat 2, 7, 8, 9, 30, 50 sanoq sonlarini nomlashda
sodir bo‘ladi. Bu sonorlarni bir undosh bilan ham, ikkilangan undosh bilan ham talaffuz
etish mumkin bo‘lgan. Sanoq sonlar nomidagi bu xil qo‘shoqlanish sabablari haligacha
ochilmagan. Lekin katta, latta, yakka, yalla, chakki, ukki kabi so‘zlardagi ikkinchi t, I, k
lar tarixan morfologik ko‘rsatkich bo‘lib, ulardagi qo‘shoqlanish singish (adaptatsiya)
natijasidir degan fikr mavjud.»[9] Adham Abdullayev esa bu holat uchun «undoshlarni
gavatlash» atamasini ishlatgan.[6] Undoshlarni gavatlab qo‘llash orqali badiiy asarda
gahramon ruhiyatidagi xursandlik va xafalik holatlarini tugal tasvirlashga erishiladi.
Masalan, Ayyorlikda uchchiga chigganman deb maqgtansam yolg ‘on emas (Oybek). Uni
ayblashga sizning ma’naviy haqQingiz yo'q, uka! - dedi g‘azab bilan (gazetadan).
Keltirilgan misollardagi undashlarning gavatlanishi gahramonlar tabiatidagi subyektiv
holatni ifodalashga xizmat qilgan. Ya’ni, birinchi gapdagi gahramonning o‘z «ishi-
hunaridan» mamnunligi, «anoyi» emasligini ta’kidlash istagi qavatlangan «ch» undoshi
orgali yanada aniq ifodalangan. Ikkinchi gapdagi gahramonning gahr-g‘azabi esa «q»
tovushi geminatsiyasi bilan ko‘rsatib berilgan.

Yuqorida ta’kidlaganimizdek, undoshlarning qavatlanishi alohida uslubiy
vositadir. Duch kelgan tovushni gavatlab go‘llab bo‘lmaganidek, so‘zda turli sabablar
bilan yonma-yon kelgan barcha undoshlar ham lingvopoetik jihatdan ahamiyatga ega
bo‘lavermaydi. Masalan: — Ukaginam, bu kennoyingizga (kelin oyingizga — ellipsis)
zagsda patta (So z imlosida mavjud) kesilmagan. Birinchisidan to‘qqgizta (So z imlosida
mavjud) bola bor. Bechora giroy bo‘laman rosa tug‘di. To‘qqizinchisini tug‘diyu
o‘zimizning tilda aytganda brakka (brak+ga/ka) chigib qoldi. (S.Ahmad).

Badiiy matnda geminatsiyaning muhim o‘rin tutishini ko'p kuzatishimiz mumkin.
Poetik nutqda (okkozional) uslubiy magsadni ifodalovchi ohangdorlik bu aynan
geminatsiyadir. O°zbek tilshunosligiga oid adabiyotlarda geminatsiyaga Yyana
quyidagicha ta’rif keltiriladi: ketma-ket kelgan aynan bir tipdagi undosh.[3] Bundan
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tashgari geminatsiya hagida yana A.G‘ulomov,[4] A.Haydarov,[5] A.Abdullaev,[6]
M.Yo‘ldoshev[7] asarlaridan ma’lumot olishimiz mumkin. Demak, bu yerda so‘z
tarkibidagi qo‘sh undoshlilik nazarda tutilgan. Bu esa poetik nutqda ma’lum poetik
vazifani bajarish, magsadni kuchaytirish, tinglovchiga ta’sir o‘tkazish uchun qo‘llaniladi.

Birdan-bir o ‘ynoqi, shaffof, ruh yeldi,

Shakkar sovurildi bebosh shamolda.

Birinchi gor kabi birinchi sevgi

Fagat osmondadir fagat xayolda. (1.Mirzo.)

Bu o‘rinda ikki so‘zda «shaffof» asl holatda, ya’ni lug‘atlarda berilishicha
ifodalangan (shaffof-yorug‘lik yoki nurni yaxshi o‘tkazadigan, tinig, O‘TIL, 403-bet).
«Shakkary so‘zida esa bir «k» tovushi orttirilgan. Aslida bu so‘z «shakary tarzida
bo‘lishi kerak (shirin, mazali, totli; kishiga yoqadigan, O‘TIL, 392-bet).So‘zlovchi
o‘zining yoqimli holatini yo‘qotganini, tinchi buzilganini, ya’ni «shaffof ruh»ning birdan
qalbiga kelganligi, keyin esa shamolda (hayot yo‘llaridagi, mayda, maishiy turli-
tumanliklarda) o‘sha shirin, yoqimli tuyg‘ularidan ayrilganini ta’sirchan ohangda
ifodalash, totli hislarini yo‘qotganidan g‘azablanish mazmunini yetkazib berish uchun
aynan mana shu- geminatsiya usulidan foydalangan.

A.G‘ulomovning ko‘rsatishicha, ko‘pgina so‘zlarning ma’nosini kuchaytirish
magsadida geminatsiya hodisasi yuz bergan, bora-bora qo‘sh undoshlilikning ekspressiv
ma’nosi yo‘qolib oddiy holga kelgan[4]. Geminatsiya hodisasi yuqorida ko‘rsatilgan
manbalarda fagat undoshlarning juftlashib kelishi, deya talgin gilingan.

Fonopoetikani tovushdosh so‘zlar bilan boyitishda, aynigsa, tovush juftlari ustida,
ularning mo’tadillashuvi, integratsion va differensiatsion xususiyatlari yuzasidan olib
boriladigan ishlar muhimdir.

Qat’iylikni ifodalash maqsadida tovushlarni qisqartirishi, so‘z oxiridagi undoshni
gattig talaffuz etish kabi usullardan foydalanilsa, ishonchsizlik ma’nosini berish uchun
oxirgi undosh talaffuzini susaytirishdan foydalaniladi.

«Yo'q, sevgi emas bu, shunchaki xavasy,-
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Ming bor yupatmogqchi bo ‘ldim o ‘zimni va

Yo ‘qq! Ko ‘rishmaymiz xayr endi,

ortiq ko ‘rishmaymiz yuzma-yuz. (Rauf Parfi)

Misralardagi «yo ‘gq» va «yo ‘qq!» so‘zlarining mantiqiy ma’nosida farqlanish bor,
birinchi «yo‘q» so‘zidan keyin kelgan vergul (,) va shu belgi so‘zni sustroq, mayinroq,
ishonchsizroq ifodalasa, ikkinchi marta ishlatilayotgan «yo ‘qq!» so‘zidagi «q» qattiq
tovushning  ikkilanishi hamda (!) undov belgisi so‘z ma’nosini qat’iy, ishonchli,
so‘ngso‘z tarzida ifodalayotgani ma’lum bo‘ladi. Fonopoetikani tadqiq qilish jarayonida
so‘zning bunday ma’no nozikliklari ustida ishlash o‘rganishning samarali usuli
hisoblanadi.

Foydalanilgan adabiyotlar
1. Kyxapenko B.A. Uatepnperanus texcra. —M: «IIpocBemanue», 1988.
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USE YOUR BODY LANGUAGE TO IMPROVE CLASSROOM MANAGEMENT
Ergasheva Nargiza Numonjonovna,
teacher of Fergana Polytechnic Institute

AHHOI’I’ZCZI/;Z/I}Z. DOma cmamos noceAaweHa napajiurHesucmuke - A3bIKY mela Uu
YAYUYULEHUIO YNpaeleHusl KilacCoOmM C NOMOWbIO Xopouieco A3blKka méeild. B cmamve
npusedero obujee onpeoeieHue A3blKa meia U UHCMPYKYuu no YayyueHuo YynpaeieHus
K1accom npu nomowiu A3vlka niejd.

Annotatsiya. Ushbu magola paralingvistika - tana tili va sinfni yaxshi tana tili
bilan yaxshilashga bag'ishlangan. Magolada tana tili tushunchasiga umumiy ta'rif va
sinfni ganday qilib tana tili orgali boshqgarishni takomillashtirish bo'yicha ko'rsatmalar
berilgan.

Body languageis a type of non-verbal communicationin which physical
behavior, as opposed to words, are used to express or convey information. Such behavior
includes facial expressions, body posture, gestures, eye movement, touch and the use of
space. Body language exists in both animals and humans, but this article focuses on
interpretations of human body language. It is also known as kinesics.

Body language must not be confused with sign language, as sign languages are
full languages like spoken languages and have their own complex grammar systems, as
well as being able to exhibit the fundamental properties that exist in all
languages.[1][2] Body language, on the other hand, does not have a grammar and must be
interpreted broadly, instead of having an absolute meaning corresponding with a certain
movement, so it is not a language like sign language,[3] and is simply termed as a
"language" due to popular culture.

Effective teachers use body language to communicate with students, build rapport
with them, and make them feel safe and supported.
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“Face the student with arms uncrossed and relaxed,” says Mindy B “and usually
always smiling! Give them eye-to-eye contact, and pay attention to them! By doing this,
I’m conveying the message that ‘I care!” [4]

“The ability of a teacher to establish positive rapport with students is a critical
aspect of the teacher-learner relationship,” explains Ron Benner, a school psychologist in
Bridgeport, Connecticut. “The successful teacher blends both verbal and nonverbal
communication skills in establishing good rapport with students and this has a direct
correlation to student achievement.”

Test your understanding of your students and how your body language affects
them by standing in the doorway of the room as your students shuffle in. This close
contact sets up a naturally occurring single file line that calms them before they enter the
classroom and enables a positive learning environment before they even sit down,
according to body language expert Chris Caswell.

From the start, command the classroom. Greet the class with a loud, clear, upbeat
voice. If you look frazzled, you seem vulnerable. Lack of confidence is a red flag to
students.

Body Language Dos and Don’ts

Where and how you stand in the classroom speaks volumes, too.

oStand up straight. Poor posture—slumped shoulders, stomach sticking out—is not
only physically unhealthy, but it can convey a whole range of attitudes and degrees of
interest and respect.

oAvoid folding your arms, standing behind a desk, and using barriers. These
behaviors “simply sends the signal that you don’t want to make contact,” says Caswell. It
blocks you off and makes you appear unapproachable. Don’t cross your arms or shuffle
papers that aren’t related to the lesson, and refrain from looking at your watch when a
child is speaking.

oUse the whole classroom. Walk around the students’ desks to show interest, and
indicate approval with a head nod. Caswell suggests leaning slightly forward and moving
momentarily into their territory in a nonthreatening way.

oBe aware of your facial expressions (or lack thereof!). They can easily convey any
number of moods and attitudes, as well as understanding or confusion.

oSmile. It conveys happiness and encouragement. Frowns show sadness or anger. Big,
open eyes suggest fear. An animated face draws the listener in.

oMake eye contact. It helps establish rapport and trust, and it shows that you’re
engaged and listening to the students.

oAdopt different poses when you want your students to respond in a particular way.

oYour hand on your chin encourages students to think about the answer and shows
you’re waiting for their answer.

oHands out and palms up shows that you’re open to questions and answering in a
nonthreatening way.

oObserve wait time—don’t stare and rush them. Appear relaxed and ready to listen.

75


https://en.wikipedia.org/wiki/Body_language#cite_note-barfield-3

RAMHANCAN
- NATLAT
- UNIVERSITETI

Body language helps you get your message across. Let students know that you want to
create a supportive, productive learning environment.
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N.BITETEHUHI “©@AYCT” TPATEAUACUIATU ®AYCT OBPASUHU
SIPATUIIJA ®PA3EOJIOTU3MJIAPHUHT YPHU
Axman Yaxkanos, ykumyeuu

Annomayua: B cmamve paccmampusaemcs obpaz Daycma 8 0OHOUMEHHOM
npoussedenul enuxo2o Hemeykoeo nucamens M.B.Iéme na ocnose nemeykozo u
V30eKCcK020 nepesooos.

Abstract: This article reveals the character of Faust on the basis of German and
Uzbek translations of the novel “Faust” written by the great German writer Y.W.Gothe.

Hoxrop ®ayct xakuaa adpcona XVI acprnapaa maiino 6ynran. YHUHT My»)u3alapu
XaTTo camojiaH Ty3an Enenanu y3ura pom strad ['omep Xakumaru adcoHasap Xaiakaa
OoFu3NlaH ofu3ra kyuyub ropapau. Payct xakugaru adcoHamap UIYHYAIUK TapKaluo
KeTaukHu, Xxatto 1587 unma kanmaiaup Moran Crnuk gerad ojaM YHU IIAHTOH OWiiaH
ayoka Kuiumina abnaiam. 1599 iiunga sca @aycr xakuaa Bunman kamamura mancyo
WKKWHYA KHTOO XaM HalpJaH YUKaJH. @ayct xakugaru adcoHanap Oolka
MamiakaTiapra Xam kyunud. 1592 #mnma Axrnusga llexcriup usmomm Kpucrodep
Mapno caxna yuyn “/lokrop ®aycTtHuHT (okeaBuil Tapuxu’ CceLaHAPUHCUHU E3H.
XVII-XVIII acpmapna I'epmanusana xam goktop dayct xakuaa kymnad Oym acapiap
ApaTMIIN. YpTa acpiapiard KyFHpYOK TeaTp, 0030p TeaTpd ydyH OOII MaB3y
Bazuacunu ytab Oepau. Tabumar cupnapugan Boku¢ Ba ynapHH y3ura OYHCyHIHMpa
OJIaIUraH WHCOH Op3yCH oJamjap XOTHpacuaaH yumaau. EHrunamac, 10HO, oMaJin
nokrop Payct xakuaaru adcoHamap XaiK XOTUpAacHAa TYIKUHIAHUO simragu. ['ére ymoy
XalK a)COHACHMHHM OJAM Ba YHM YCTHJA WOUIA0 XaJK SIIONESICHra aujaHTHpa OJIJIH.
YHUuHr spatraH acapiiapu Tpareaus pyxuaa é&3wirad. CaxHa HMMKOHUATIApUAAH
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TalIKapUAAJIUTHU 3ca XaKUKaT. JIMaloruk MUK mosMa KypuHUIMaara gancaduii MabHO
kacO sTaguraH yuoy acap Xa€THU TaCBUPJIANIH.

XVI-XVII acp xank kutobmapuga dayct TabuaT CUpJIapyHU €UHUINTa Ba YIapHH
MHCOHTa OYyiicynaupuiira myBaddax OYnraH oMaaiu AOHUIIMAHIA cudaTthaa HOMOEH
oynagu. U. B. T'ére xank adcoHacuHu OyIOK 3romesra aiiaHTUpa OJIIA. YHUHT
Tparequsicuia OOpPJMKHUHT JOMMUNA Ba 3aMOHABUWJIMKHUHT WJIFOP CaBOJUIApH,
IIYHUHTIEK Mapupuil AyHEKApAITHUHT MYXUM XOJIaTIapy KYyTapuiiayd Ba pUBOKIIaHA Y.
by Ma3MyHnM miiania TacIUKIaHTad ['ére yHuBepcUann3Mu paBUIaHPOK HOMOEH KUJIAIu.
['ére TparenusCHUHUHI MyXUM FOsUIapu €0 OHTI XaKuJaru FOSHU Ba y OujaH OOFIMK
XVIII acp EBpomna QancapacuHMHHT Maxcylnaop FosulapuiaH Oupu OYiaraHn AyHEHU
VY3rapTUpHII FOSCHHHM XHcoOjam MyMKHH. by Owman ['€te OHrHM MeTOpHU3HK
raBJajlaHTUPHIL OWJIaH YeKJIaHMail, Y3 KaXpaMOHUHHM XaKUKATHU aHTJIAIIHUHT MypaKkao
kapa€uuna tacBupiaigu. ['€re Tparemuscu caxHamapu 3 Ta TpoJior OWlaH ro3ara
YUKaAW. YJiaplaH OupuHUMCH - JHUpUK ‘“Zueignung” (barumuioB)na XUCCHETIAPHUHT
y3apo yWFyH XOIHUCAJIApUHU TAIIKWI KWiaau. by epa yTran nuuiapra aduHUII, XO3UpTy
3aMOH XaKuja TallBULI, IyOXaTaHHII MaBXKY/:

Mein Lied ertoent der unbekannten Menge,

Ihr Beifall selbst macht meinem Herzen bang,
Und was sich sonst an meinen Lied erfreuet,
Wenn es noch lebt, irrt in der Welt zerstreut.[3]

D. BoxuaoB TapkuMacu:

bebaxpanap puxpun xeu HyK KUMMaaTH,
OnKuII TUIMMTa CoJIa iy My3Jiap.

VY1 xaccoc 3apuduap wutau 0y 3aMOH
Kumcacwus itynnapna 6ecapy 3amoH.[1]

I1. A. YcMoH Tapxumacu:

Heraii, érnap apo comaman ox, dhapén!

Jun Kypryp 33Wi1ap KWIca yiap XaHza;
Myxnucnapum Oyica rap axéH-axéuaa,
Capcon-caprapaonaup 6e6axo xaxonmaa.[2]

Acmuarnarn "bang machen" (¢Qpaseomoruk Oupnuk xucoOnaHagu. YHUHT
tapxumacu "KYypkuTMOK' udomacunu Oepamu.[5] DO. Boxumos Oy OupiaukHu "My3
conMoK" c¥y3 Ompukmacu OwiaH Tap)Kuma Kwiaaud. by epma TacBUpWi Tap)KuManaH
dolinananuirad, YyHKH aclUATAard MapHO Hdomacu ymymaH y3rapub kerrad. II. A.
Ycemon Tinm 6mnal "93uiaMoK” cy3u Kyuma MabHoa olinananrad. by epaa xam MasmyH
opruHanaaruiat ¢apk Kunaau. Jlekun 6apuOup MONPHUHT YMHUIU CYHMANHIH.
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Was ich besitze,seh ich wie im Weiten,
Und was verschwandt,wird mir zu Wirklichkeit.[3]

3. BoxuoB Tap:xxumacu:
By onam yekunyp, yrMuigu, aéH-
Ky3napum oiaanaa 6ymap HamoéH.[1]

I1. A. YcMOH TapKumacu:
Bop 6ucotnm Mupok-inoKaa KOIraHek,
Hexu 6ynmurn roitn6 603 Oynén 6ynranaek.[2]

Tapxxumon 3. BoxumoB Oy carpiap TapKUMacHHUA TYIIYHTHPHII OpKaJd
ndanananran. Xed Kaugail ¢paseosoruk Oupiuk KymaHwiMmarad. Tapxkumon II. A.
YcmoH Kanamuia 0y Katopiap cy3ma-cy3 aMmanra OlMIMpUIITaH.

WNkxkunun nponor “Vorspiel auf dem Theater” moupHUHT 3CTETUK XOJaTHHU
HOMOEH KWJIaJW Ba TpareIusHUHI FOSIBUM Ma3MyHUHU TylIyHumra épaam Oepanu. Ba
HuxoAT, ‘“Prolog im Himmel” TparenussHUHT FOSBHA Ma3MyHHMHH O4YuO Oepasu.
Meducroden XyTOHUHT MY>KM3aCH MHCOHHUM KMUYMK MaxJIyK Jlapakacurada epra ypaju.
WNHcoH Ba yHHHT MOXUATU Xakujaaru O0axcHu euumira @aycrt épaam Oepuin kepak. AXup
aJoOXH/la WHCOH TaKAUPU dMac, OalKu MHCOHUATrAa MYJDKaJUIaHTaH OyTyH Hynm Kyna
myxumaup. “Prolog im Himmel” ®ayct Ba Meducroden oOpaznapu JualeKTUKACUHU
¥3apo OOFNMMK Xonja TymryHuimra &paam Oepaau. XyaoHuUHT V3u Meducrodennu
MHCOHHM XapakaTra KeJITUPHIL YUyH >KYHATaaH.

“Des Menschen Taetigkeit kann allzuleicht erschlafen,
Er liebt sich bald die unbedingte Ruh”.[3]

9. BoxuaoB TapkuMacu:
WHcoH TabuatH yitkyra Mouni,[1]

I1. A. YcMoOH Tapxkumacu:

Ocoituira 6yicam nep y rympox.[2]

"Menschen Taetigkeit kann allzuleicht erschlafen" Tyrpunan-tyrpu y36ex Tunura
Tap)KUMa KWJICAK, MHCOH (PaonusATH XKyda Te3 CyCTIAllMIId MYMKHUH. TapKuMoH O.
Boxunos “Uncon TabuaTtu yikyra moitmn” ned tapskuma Kunaaud. by eprmaru tapskuma
OpTHHANJIArugaH andya ¢apkiaHaad. Y WHCOHHHM CYCTJIAHUIIMHHU “yHKyra MoOHmin” cy3
OMpUKMacUHHM Kyduma MabHOAa Oepanu. bynman kenu® ymkub® Oy epaa XxaMm TacBUPHI
Tapkumanan ¢oinananaunrad. [1. A. Yemon sca Oy ¢y3 OMpUKMacuHu YpHHTA “UHCOHHH
anmanuimu’ 1e6 Tap:kuma Kuiaau. by epia xaM TacBUpUiA TapKUMa KyJIJIaHUJITaH.

MeducroTenHuHr Basudpacu MHCOHHM YHFOTHO Xapakarra kentupuil Ba daycTHu
nynoouryucu OYIUIIAMD.
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“Der reizt und wirkt, und muss als Teufel schaffen”.[3]

. BoxunoB Tapxxumacu:
Xap 3aMoH Oefiop TyT, opom Oepma xeu.[1]

I1. A. YcmoH TapkuMacu:

[aiiTon kabwu xaio stap y3ura[2]

['éTe XaKuMKaT MKKUTAa MOTHJOHMHI KapIlM Kypaluja TyFuiaau aed xucoOuara.
['ére y3unuHr aBTopnuk “men’u @aycrtra xam, Meducrodenra xam >xkoUIalraHuHU
tacauknaiiau. Tparenusaa Meductopen daycTHUHT AymiMaH cudaTHia TaCBUpIIAHTaH,
VYV ®aycTna MHCOHHUHT KOXWI XUC-TYUFYJIapUHU YHFOTUIITa UHTWIAIH, JIEKUH aKCHUra
spumaan. Y @DaycT-MHCOH PYXUSATUHUHT OHI SXUIM cU(aTIapuHU KydyaWTUpPaJIu.
YHunrcus @aycr oJJUHIa HHTUIUIIHA T'YMOH 3/IH.

daycT IOMMO U3IAHYBYM, THHHO-TUHYMMAc “OyTyH IyHE WYKU alloKaJlapuHu’
AHIVIAIHA Op3y KWJIYBYM MHCOHAMP. Y ¥3 XapaKaTJIApUMHHUHI MaKCaauHW Kypamu. ['€re
dayCcT XUKOSICHHU OJIMMHHUHT PYXUW KPU3UCUHH y Y3 YKyBUWJIApUIa MabHABHM O3yKa
OepaauraH, KaJIUMUM cxoiacTHKa aH Kydura IryoxacujaaH Oomuiaiiiu, JTeKUH:

“Und ziehe schon an die zehn Jahr
Herauf, herab und quer und krumm
Meine Schueler an die Nase herum”[3]

D. BoxuaoB TapkuMacu:

Vu WWIIUPKU Kedyap Xa€TuM
[lorupanapHu angaMok uia
['ox yHry rox Tepc cabok mia[l]

I1. A. YcmoH TapxuMacu:

SU/T/:[H O6exaéH YH Wnui Xyaau ryé.

Vpraraitnn 1e6 nact-6anany, yHr-cyimHu,
[Horupamapum-na xap éH Ke3a1uM capcoH.[2]

An der Nase herumziehen (fiihren) 6y epnaru 6apkapop cy3 xucobnaHaau. YHUHT
Tap)KUMacH “BOJUTH 32 HOC, OOMaHBIBATh, AYpPauuTh KOT0-11"[5], ABHM JIAKHJUIATMOK,
angamok. TapxxumoH J.BoxumoB Ttapxkumacuga Oy OHpIMKKAa MYKOOWJ BapuaHT
cudarnma xed KaHgal ¢pa3eorqoruk OMpIUK uniatTuiMangu. Jlekun OyTyH Oup
KYMJIQHUHT Tap)KUMacu OAauil Oup cy3 OminaH TapkuMma KWiMHTaH. byHna xed xanpai
Oanuuii TacBup cakinanMmarad. I1. A. Ycmon 3ca Oy Oupiaukau ypHUra “capcoH Ke3MokK~
nbopacu 6unan 6epaau. by epaa 6aauuit TacBup ndonananran 6yica-ma, OyTyH ramaaru

79



! (IIHI.‘I‘T‘“
s UXIVERSITETY
ck..;-‘__-— HamJ1Y uamuii axoopomnomacu - Hayunoii eecmnux Haml'y 2018 iiun 1-con

Ma3MyH cakjianMmarad. [ampgaru mMasMmyH Vy3rapraniurd Tygaiiau TapKuMa TacBUpPUUN
TapKUMa KWJIMHTaH.

®dan TaxIMIM — WIMHUHN TaxJuiaad, agabuérna sca 0y Oaauuii Taxauinan ubopar.
Nnmuii mymoxaaa 6unan 0aguuil Myoxaaa TYFpUCKIA XaM IIYHJal AeHUIl MyMKHH.
Nnmuii TaTtkUKOT y4uyH acoc Oynran ¢axtiap Ounan Oamuuii acapra acoc OVynran
oMmwIap Oup-OmpuiaH >Xuanauid ¢apk KuidraHujek, Oamuuii oOpasu Owmman danmaru
mapTii  cuMmBoJulap — Oup-Oupura  cupa  XaMm  yxmamaigu.  YyHoHuw,
MaTeMaTuka,pu3nKa, TeXHHMKa, KuME KaOu (daHnmapna KyuiaHuiaaaurad Gopmyda,
yu3MaiapJard mapmii Oenruiap Xam, aciuia, y3ura Xxoc ‘“obpas” TYFpuporu, QUkp
MYyZ/1a0, FOSHU aOCTpaKkT Tap3ia YMyMJAIITUPYBUM TUMcouiapuaup. JIekun Oupon
poMaH €ku JocTOHAAaru oopa3 ounan WiIMUN MOHOrpadus EWHKH pHUCOIaIard MapTiIu
TUMCOJUTap/ia 30XUpUN Kuécra Wy Kyiuiacaaa yaap ypracuaa 9ykyp 0eTuHui Tad)oByT
oop. Jemak OGaauuii agaOMETHUHT Y3Ura XOCIUTW I03acuiaH Oaxc odranjga oopas Ba
o0pa3IMIvK, TacBUpP Ba TACBUPUMIUMK Ma)k03 Ba MaXKO3HMIMK XaKuJa TalldpHIIl
Vpuwnmuaup. bynga anbarra oOpasHu spatuiiga (Gpa3eosioTU3MHU YPHU MYyXUM
XHucoOJIaHaIH.
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1980.
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TAPKUMAJA KAY3ATUBJIMK MYHOCABATH
K. Hascmuoounos, Ham[V

Annomayusa. B oOamnoti cmamve peyb uo0ém 00 OMHOULEHUU KAay3amueHOCHmU
(npuyumnsl) u e2o ynompeOieHUU 8 pPA3HbIX S3bIKAX 6 Nepesooe JIUMepamypHviX
npou3eedeHUl.

Abstract. This article is about the links of causativeness and its use in different
languages in the translation of literary works.

Kay3zatusnuk. Kay3atus Oy TMHrBUCTHK TepMHH Oyn0, y MHTIIM3YA cause-cadao,
causative - cababawauk cy3mapuaan keanO uukkaH. Ca0aOiauiuK Typad THJLIapia
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Typiu4a HoOMJap OWaH arajaJu Ba acocaH ylap MabiyMm cabalbiapHM aHrjIaTyBud
cy3map BocuTacuaa udoagaiaHaau.

bus kyitnaa naram3 Ba y30ek TWiIapuaaru cababiuaukau ndoaaaaHuIuHa Oup-
Oupura takkocnad kypub unkamui. Hrmm3 tunuaa cabad mabHONIApU KyHUIaru cysnap
épnamuna udonanaHagu: because-uyHkH, Tydainm, cababmu; since-mIyHIal 3KaH,
Tydaiiny; as-myHaal dKaH, dkaH; that-ydyH, mes ne0; in order that yuyH, mMakcaauna,
cabaoim;

KOxopuna cana® yTwiran cabad mMabHOCHMHM H(OJANOBYM C¥3imapra MHCOJLIAP
KEeNTUPAMM3:

She quit school because her mother was ill.

Ymly xymia ¥30eKk THIMra UKKH XU Uy OuilaH Tap)KuMa KUJIMHUIIN MYMKHH.
Ona TWIMMH3 XYCyCHUSTHIIAaH Kenud yukuO, Ou3 Kyilujaruya rariapHu y30€K THIINTa,
rapyu Kymma ran Oynuiira KapamaciaH cojajia €NuK ram Tap3ujia TapKuMa KujaMus3.

VY oHacu kacamuuru TyQaitiu Maktadra OOpHUIIHU TYXTATAH.

Yy ranuu KymMa ram tap3uja Kyluaarada Tap>kuMa KAauil MyMKAH:

VY makrtabra OOpUIIHM TYXTATIM YYHKH YHUHT OHAcH Kacai 3/Iu.

Ymly ukku xymianu 6up Oupunan ¢apku, yIapHU MabHO TOMOHHU[A, SHHU COAA
€MUK ram MMakiad KylmiMa ran MakiujaaH udojanaml, >3KCHPECCUBIUK >KUXaTUIaH
KaMmOarall.

IOxopuaaru mHrIM3uYa KymMa rarmHu cojja ramra ainadtupcak: Because of her
mother's illness, she quit school &xu she quit school because of her mother's illness.

Oxopupgarn wukkanma ram TapKUMacH Ba yIapHU coja EWWK raruiapra
allIaHTUPWIITaHa, YIapHUHT 3aMOH TY3WIHIIM, MabHO Hpoaanamuga xed Kanaanm gpapk
Oynmaiinu, ¢akaTruHa YHUHI HyHKyaluuscujaa y3rapuil Oyiaad. BUpOK WMHININA3 THIH
XYCYCHSTHIaH KenuO YMKaguran Oylicak, KylnmuHYa coja EMHMK Tamiap smac, KylMa
rarjap UCTebMOJIJIa Ky yUpauin.

Hapbatmaru xymiamus:

Since we could not pay the fine, we could not drive the car.

buz xapumanu Tynai onMaraHuMu3 Ty(}aiau MalluHAHU MUHA oidMaauk. MHrms3
tunuaa tip-off words ne6 aTamyBum cy3map rypyxu MaBxyn Oyiu0, yaap acocaH cojja
Ba cojijia €MMK raruiapHu KyliMma rariapra aijgantapuiaa uinuiatunaaa. Despite, despite
of, in spite, in spite of, though, although kabu cy3nap mynap >xymnacura kupaau. Since
XaM aHa IIyHJail cy3map rypyxunaH Oynu0, y3u Oupra kemaérran ramau Independent
clause-spram ramnra aijgaHTHpagXd Ba MAbHO KUXATAaH OyTyH OMp KyIIMa rarra TabCup
yTkazaau. by cy3 acnmuna nepdekt 3amonnapaa qaH-o6epu MabHOCHHH Hoaanaiau, sbHA
y 3aMOHJIAp SICAJTMIIN Ba MAbHO (hapKIaHUIIN/IA XaM aKTHB UIITUPOK ITAJIH.

As you are the senior member, you should lead the procession. Cu3 rypyx
capJIopy HKaHCH3 >Kapa€HHU OOIIKAPUIIMHTH3 Kepak €ku «Cu3 TypyXHH capaopu
AKAHCHU3 XKapa€HHU OOLIKAPUIIMHIU3 Kepak». AS Cy3U IOKOpUIATrH Kymilaja «IKaHCU3Y,
«OyNnraHuHTU3AaH KeHWH» MabHOJAPUHU aHTIaTMOKAA. Aciauaa Oy cy3 KynuHYa, UKKUTa
KYJIJTaHUIUO, as....as CHHTapH, KaH4a Oyiica, mryH4ya kabu MabHOMIapHH ndomanaiam.
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They died that their nation might live.

VYnap MuimaTuMu3 SIIacuH Aest KypOooH Oyiaunap.

Yoy sxymiana that cy3u ne6, aess MabHOJAPUHH AHTIIATMOK/IA.

Typnu Tumiap cucremacuaa cabaOMUIUKHU UGOJANTAHUIIM TYpPIU Xuil OYynuo,
YIIapHUHT TapKUMacu ajoxuja AUKKAT 3bTUOOpPHU Tanad Kuiaau. AWHUKCA, YIapHUHT
TYpAU XYCYCUSTJIApUHU Oup-Oupura coiauImTupud, TaKKociad YpraHum camapaiu
HaTWKaJapHu Oepaau. YJapHUM TaKKOCHall, COJIMIUTHUPHIN, YXIIall Ba HOYXIIAll
TOMOHJIAPUHM aHUKJIAIl Y MAB3yHHU SHAJla YyKYpPpOK ypraHuiira pam oepaju.

Xap KaHjal 4eT TWinaa YTUIaéTrad SHr OUp MaB3y OHA TUIIUMU3 XYCYCHUSTIAPH
OWJlaH COJNMLITHpPWIICA, YXIIaml Ba (apKJd TOMOHJApH Tyjla AaHHUKIAHCA MAaB3YHHU
ypranuiira karra épaam oepaju.

®OMJIATAHUJITAH ATABUETJIAP
1. K.b.byponos. “Unrnu3 Ba y30ek Tusuiapu kuécuii rpaMmmarukacu’. TomkeHT 1973 .
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HUHIJIN3 OPTAKINIYHOCJIMI'Y BA YHUHI' PUBOXJIAHUIII TAPUXUA
b.Tonubocanos
Viumyesuu
Exy6acanosa Xunona
manaba

Hamanean oasnam ynusepcumemu

Abstract. In this article we are talking about the translation and the
national characteristics of development of the Uzbek and English folktales.

AHHomauuﬂ: B omou cmamwve mwi coeopum o nepeeode U HAYUOHAIbHbLX
0COOEHHOCMAX paseumus y36ez<c;<ux U AQH2IUUCKUX HapOOHblx CKdA30K.

AHTnUsAa amabuii dpTaKk JKaHPUHUHT YTMUIIA JESPIU y30K Tapuxra sra 3mMac.
bupok, ypra acp uMHMIIM3  (QONBKIOPUIYHOCTUTHAA MYyaUTM(DIAPHUHT HKOTAPUHH
TaJKWK 3TULI Ba yprauuii xyna spta 6ouvtanrad. (Thomas Malory, Morte Darthur,1470)
YHFOHHII JaBpW WHIIIA3 aMa0UETH XaJK OF3aKH V)KOAM OWiIaH y3BHMA OOFIMK DH.
@onpknop motuBnapun Oumun  Cuaneit  (Philip Sidn