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KHWPUI (pancada noxtopu (PhD) nucceprammsicn aHHOTALUSICH)

Juccepranmust MaB3yCMHUHI d0J13ap0Jmru Ba 3apypatu. JKaxonma Ilapk
anabuéTura KU3WKUII YHUHT Y3Ura XOC POMAHTU3MH, KO3UOQA0p pyxuid-
MabHABWH J1a33aT Ba 3aBK MaHOam OynraH oxaHTw Ba dancaduii MabHOMIOPIUTH
tydaiimm xamuma karra Oynran. Mycynmon [llapkuHuHT OyrOK IIOWpPIIapH
TOMOHUJAH SpaTWIraH MyMTO3 acapijiap >kKaXxoHJa ymMmyMOallapui KaJpuATIapHU
Tapru0 STUII, WHCOH KaMoOJIOTH OWiaH OOFJIMK HWJAcAJUIApHM KyHiIall oOpKaju
KUIWIMK OJKaMHUATH TapakkuéTura xusmar kKuiradH. Jlapxakukar, “AmaOuér
XQJIKHUHT I0parv, SJHUHT MabHABUATH KY3rycu. byryHru mypakka® 3aMoH[a
ollamJiap Kajioura Hya TOMUWII, YJapHU 73Ty Makcaajapra WIXOMJIAHTUPHUIIIA
anaOuETHUHT TabCUPUYAH KyUH 6ekusc™.

JlyHéna oMMaBUi MaJaHUAT, XyCYCaH, MOCTMOJCPHU3M WJUIATIapU WHCOH
TapOusicura y3 TabCUpHHU YTKazaétran Oup naBpaa Illapk amabuértura Oynarax
SpTH6Op SHAJA KyuaiiMOKZA. Y3 BaKTHIA TapKuMma opkanu Fap6 amabuérura
kupud kenrad, ['ére ceuO YKWraH Ba KaTTHK TabCUPJIaHTaH XodH3 Fazamiapu
OyryH derT »jjapAa sfHa Mamxyp Oynmoxkna. ®Popc agaOMETUHUHT MalIXyp
cuiimomapu Ymap Xaiiém, Xodmu3 Illeposmii, Capmmii [llepo3uii, XKamomuaaua
Pymuii acapnapu Tap»kuma BOCHTAacHAa MHHIJIA0 €BPOMNAIIMKIAPHUHT CEBUMIIU
kutoOmapura aimann® ynrypad. bupok, MuHar adcycku, y30ek MymMTO3 amaduéTn
HaMyHaJTapu KOMMYHHCTHK Ty3yM MadkypacHu Tydainu rap0 THutapura Tapxuma
KWIMHMAAU Ba YE€T 371 KATOOXOHJIApU YUYH HOMABJIYMJIUTHYA KOJJIU. XOJOYKH,
Amumiep Hasowmit, Jlyrdmii, 3axupumnma boOyp, Mynuc Xopazmwuii, Oraxui,
Oypkar, Amup Ymapxon, Honupaberum, Ypaiicuii, ®epy3 kadu saHa YHIad y30ek
LIOUPJIAPUHUHT acapjapu KaxoH ana0uéTu AypAOoHajlapyd KaTOpPUAAH MYHOCHO
VPHUH OJIUIITH MYMKHH 3/H.

V36eKknCTOH ~ MYCTAKWUIMKKA — SpUIrad,  aipuM  Guuoiim  y36ek
Tap>KUMOHJIAPUHUHT Tamad0ycu Ownan Anumiep Hapoul razaqnéTHHW WHIJIN3
THJIMTA TapsKUMa KHJIHAII XapaKaTH OOILLTAHAA. Y30EKHCTOHHHHT XalKapo
MUKECTA TaHWIa OOPUILM YeT 3iiapAa Xam Ajumiep HaBouit mxoauHu Tapkuma
KIJTMIOra OY/iraH KU3HKAIIHEHT omummra ommb kemgw. Ly Owian 6wupra,
MCHPUNA TapKUMA COXACHOA €Tapiad Ha3apud Ba aMajvd WILIAHMAJAPHUHT
WYKIUTM MYMTO3 JIMPUKA HAMYHaJlapuHU Tajad Aapakacuaa TapKuMa KWJIUII
MMKOHUHU Oepmaétup. F'azan Ba pyOouii xaHpnapuHu OeBocuTa Y30€K TUIUIAH
OollIKa TWJIJIapra Tap)KuMa KWIMIN Xajdd Y3WHUHT WOTHAOUM OOCKMYMIA ACHUII
MYMKWH. YHU TE3JAIITHPHUILNTa XuU3MaT KWIaJAuraH Oaauuii  Tapkuma
TaHKUQUUJIMTH  OWp  Jkoiaa  AencuHuO  TypuOau. Oxupru  HWLiapaa
TApPKUMAIIYHOCIUK MyaMMOJiapura OaruliyIaHraH OWUp KaHYa TAAKUKOTIAp AYHE

'V36exucron Pecny6mukacu ITpesmmentr 1M .MupsnéeBruar TONIKGHT MAXPHIATH AJHOIAP XHEGOHHTA
Tampu(u YOFUAA CY31araH HyTKH. Xauk cy3m, 2020 fimr 21 mait, Nel06 (7608).
*YMMoHmaH ayprnap. Hapowil MespHATHIAH MHITH3YATA TapKuMamap Tymmavu / Tysysunm W Iapma. — T.: Illapk
HampuéT-ManOaa kouuepuu, 2000; Sultanova D. Selected gazels of Navoiy. — T.:. Navro‘z nashriyoti, 2015;
Ammmep Hasowmit: 100 Tannanran razanmap tapxmmacu (¥30ekda-unrnmsda). TapxumoH: b.Xonberkosa, Mackyn
Myxappup: K.Mabmypos. — T.: VJIKTY., 2019.
*Alisher Nava’i: The language of the birds (Lison ut-tayr). Tarjimonlar: G.Dik, N.Qambarov, T.Mahmudxo‘jayev. —
T.: Yoshlar nashriyot uyi, 2018; Daly D. Twenty-one ghazals, Alisher Navoiy. — Servena Barva Press, Summerville,
Massachusetts, 2016.
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IO3UHU  Kypran Oyica-ma, Tap)KuMa aMaJIMETHHHUHT, XyCyCaH, IIEbpPUH
TapXKUMAHUHT Ty0 KarTjamjlapura 4YykKyp Kupuiamaaud. Maexyn mebpui
TapKUMAJIAPHUHT caBUsAcH Oy coxadaru TaJKUKOT MIIUIAPUHM KOHJIAHTHUPHUIITHU
3apypuATra ainmanTupMokaa. by, ¥3-y3uman kapaomn Xajukiap, IyHUHTACK, dopce-
TOXHUK MYMTO3 aAa0METH HAMyHAJIAPUHU WHTJIM3 TUJIUTA Tap:KUMa KWInIl 000u1a
TYIUIAHTaH KaxOH TaXpuOACWHMU YpraHuiin Ao0j3ap0d MyamMMO SKaHJIUTHUHU
ounaupanu. llly HykTan HazapAaH yJaapHU KUECUM-UOFUINITUPMA YCYJIIa YpraHuiil
Ba Y30€K MyMTO3 WICHPUATH TAPKUMAUWJIUTMHUHT Hazapuil xamja amajaui
ACOCJIApUHM TAKOMWJIIAINTUPHUILTA XW3MAT KWIJAWPHUIL TAJAKUKOT MaB3yCHUHUHT
nom3aponurunu Oenrunanam. [lapk Oaauuii caHbaTIapUHU WHTJIW3 THIKAA KaiTa
dpaTvll, fa3aJl Ba pyOOWMH OXaHTWM, PUTMH, MYCUKUWIWUTH Ba 11y KaOu
XYCYCHUATIIAQPUHU TapKUMajJa Ccakiaad KOJUII WUMKOHUATIAPUHU YYKYP TaJIKUK
ATUII MA3Kyp TaJIKUKOTHUHT 3aPYPUMAJIUTUHU KYpcaTaiy.

V36ekucTon Pecny6nukacu Ilpesnaentunuar 2016 wun 13 maiigarum 11O-
4797-con “Anumep HaBouit Homuaaru TomkeHT AaBnaT Y30eK TWIKA Ba afaduétu
yHUBEpPCUTETH (DAOJMATHHHA TAIIKWI OSTHI TYFPUCHAQ TH, 2017 #wmn 7
dbespanmaru [1D-4947-con “V36eKHCcTOH Pecnybnukacunu AHAJA
PUBOXJIAHTUPUII OYiinua Xapakatiap cTparerusicu Tyrpucuaa’ ru ®apmonu, 2017
vnn 13 cenradpaaru IIK-3271-con “Kuto0 MaxcymoTiaapuHM HAIp STHUIN Ba
TApKATHIL THU3UMHHU PUBOXIIAHTUPHIL, KUTOO MYTOJAacH Ba KUTOOXOHJIMK
MAJIaHUSTUHU OILIUPHUIL XamJa Taprud KWinil OYiinya KOMILJIEKC Yopa-Taadoupiap
mactypu TyFpucuna’td, 2018 imn 5 anpenmarm ITK-3652-cor “Y36ekmcroH
Esysumnap yiommMacu (aoiusaTHHH SHAAA TAKOMUUIAIITHPULI Yopa-Taa0upiapu
Tyrpucuaa’ry  Kapopmapu, VY36exucron PecmyGmukacu Ilpesupenta ITLM.
Mup3uéesamar 2017 mn 3 aBrycThaard Y36EKHCTOH FIKOAKOP 3HETMIApHU
BaKWJIJIapu OwmiaH yupamnyBiaard Maspysacu, 2020 #wmn 20 wmaiiga TomkeHT
maxpuaara AnuOnap xuébonura Tampudu Yoruaa anfabMETHUAT TabCUP KyUMHH
OIUpHI Oyinua TOMIIMPUKIAPK Xamaa MasKyp (haoimsTra TErunui OoIiKa
MEBEPHIA-XYKYKUH Xy>KKaTiapaa Oenrwianrad BazudagapHA aMajira ONTHPHINIA
yiidy auccepranysa TAAKUKOTH MyaisiH Japaxana Xu3mar Kuiaau.

TaaKuKOTHUHT pecny0/uKa dan Ba TEeXHOJIOTUSIJIAPU
PUBOKJIAHUIIUHUHT YCTYBOpP HyHauuuiapura mMocjuru. Maskyp TaJKuKOT
pecnyonmrka ¢daH Ba TEXHOJOTHSIAP PUBOXIAHWUIMMHMHAT [. “JleMOkpaTtuk Ba
XYKYKUH KaMHUATHU MabHABUW-aXJIOKUA BA MAJAHUN PUBOKIIAHTUPHIL, WHHOBALIMOH
WUKTUCOAUETHH MAK/UTAHTHPHIN YCTYBOP HyHanmMmura MyBopuk Gakapuiras.

MyaMMOHUHI YpraHWIraHJuk aapaskacu. byryHru kyHra kagap mebpuit
TapKuMa Gyifida GUp KaTop MIIIap aMalira OIMPHIraH. Y36eKicTora 6y coxaaa
WMl Ba (pyHIAMEHTA TaaKUKOTIap oiubd OopraH onMMiIap CHpPAcHra
F.Canomos, H.Komwnos, 3.HMcomuaaunoB, M.bakoeBa, II.CupoxuaaiHOB,
P.IIupunora. I'.OgumoBa, C.OnumoB, M.CoOupo, 3.0Oumno, P.Kapumos,
A.Abaynnaxonos, JI.Xomumona, T.Caiinanues, 3.Temabdoesa, C.Illykpynnaesa,
K.CHAMKOBIAPHH KHDPHTHII MyMKAH'. MasKyp ONMMIap TOMOHHAAH OJHO

'Canomos F. Tu Ba Tapxmma. — T.: ®am, 1966; Canomos F. Tapykuma Hazapuscu acocmapu. — T.: Vkurysum, 1980;
CamomoB F. Anabwit anpana Ba Oammmit Tapskuma. —T1.: ®an, 1980; Canomos F. Tapskuma tamsummapu. — T.:
Fadyp Fynom Hommnarn Anaduér Ba canpat Hampuétu, 1983; Camomos F., Komunos H. JIycTmuk kympukiapu. —
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OopwiraH TaJKUKOT/IAp IIEbPUH MaTH Tap:KMMacuh CcoXacura kKarra Xxucca
KYIITaHWHU TabKUIam jjo3uM. Gopc Tunuaan Y30ek Tuinra, Y30eKk TUIIUIaH pyc
BA MHIJIN3 TWIJIAPWTA ICBPHUI MATHIIAP TAP>KUMACUHU aMaira OIIMPUIIAA [IEbPUN
TU3WMJIAPHUHT XYCYCHATIApH, YJIApHUHT Yyxmam Ba ¢GapKiud KUXaTIapH,
HIEHPIIYHOCIUKHUHT TApKUOWM KUCMJIapU OYJIMUIN IAKJ, IIOUP HYTKH, PUTM,
Ba3H, Kodwusara aJoKamop Macajajap [OKOpHAa HOMJIAPH  KEITHPHITAH
OJIAMJIAPHUHT WJIMHWH WIIJIApUIa KNECUN HYKTal Ha3apAaH TAaJKUK 3TUIraH. bupok
yJIapaa MyMTO3 I€bPHUIl MAaTHJIAPHA WHIJIN3 TAJIATA YTHUPHINAA MYXUM YPUHTA 3ra
Oynrad aciusT Ba Tap KMMa MATHJIApU OpacUAard MAKINH-CEMAaHTUK Ba MOATHK
YUFYHJIMKKA SPUIIHIIT WJIMUAN MyaMMo cudaTiaa Maxcyc YpranuiMaras.

JlyHE TapKMMauWJIUTHAA IIEHhPUA TapKMMa COXAaCHJa aH4Ya WIIap aMmaira
OLIMPWITAH. YJIap/ia, aCOCaH, POMAH-TEPMaH Ba CJIABAH TWUIAPUAPO TapPKAMAaJa
acIuAT MAaTHA MAabHOCMHM KAailTa THUKIAIl BAa TAJKAH KWIHII >KapaéHiIapu
Yyprauwnran 6ynub, TapxuMa cudaTHHE aHUKJIAITHUHT 001 Me30HIapu cudarnaa
aJICKBATIIVIK Ba SKBUBAJICHTIIMK Kateropusutapu arpoduaa 6axc oputmwirad. [Ilapk
TAJIApU, XYCYCaH, TYPKUN TWUJUIAPAAH WHIJIN3 TAJIATA IEbPUNA TapKAUMa KWJIWILL
Ha3apusICH Ba aMaJIuETH OYinua TagkukoTiap Aespau yupamaiau. JI.B. Kyminuna
Ba C.C.HasmyrnuHOBa TOMOHHJAH WIrapd CYPWIraH TapKUMOH MaKOHHU
KOHLIEMILMACHAA TAapMOHUK Tap)KMMa TYIIYHYaCH KUPUTWITAH. YJIAPHUHT
Kapanuiapu OVin4Ya, MabHO caTXJapyd oOpacujard CHHEPreTMK MYHOCaO0aTHH
YPHATHULI TapKUMAJa YAFYHIUKHU TabMUHITANRIN .

Juccepranus TAAKUKOTHUHUHI JUCCEPTALUS 0aKAPWITaH OJIMHA TabJIUM
MyaccaCaCUHUHT WIMHN-TAAKUKOT HILJIapu OmwiaH Oormkauru. luccepranus

T.. Fapyp Fymom HomMunarn Amaduér Ba canbar Hampuétn, 1979; Ucommamuuos 3. He xumaiimH ceHuHT Omna, i
tun. “Emmmx” sxypramm, 2017 #mn, Ne 1 (308). —B. 26-29; Bakoesa M.K. Anrmusa, AKII amabuétunan y36ex
THIMTA IOCHPUH TAPKAMA Ba KHECHH IICHPIIYHOCTHK MyamMMmonapw. (uaon. ¢an m-pu. ... muc. — T.:. 2004;
Cuposxxuaauaos 1., Omumosa I'. baauuit Tapsxuma acociapu. — T.; Mumtoz so‘z, 2011; Ogumosa I'.K. Marmm3 Ba
¥30eK MyMTO3 IICHPHATH TAPKAMATAPHAA AACKBATIHK MyamMMmojapu:. (umaon. ¢an. Hom3. .. muc. — T.: 2011;
Iupurosa P.X. [uHmit peanmsiapHu Oamuuil Tap:KAMAga KaWTa SPATHIIHHHT adpuM TaMoWmmiapu ((paHIy3
anadueéTHHUHT ¥30eK4ya TapsKuManapu Muconnaa). Guror ¢aH. HoM3. ... muc. — T.: 2002; Mupurosa P.X. Omam
MaH3apaCHHUHT Oanuui TapsKuMaja KaWra sparwmmmuy: guron. ¢ad. mokr. ... gmc. — T.: 2017.; Omvos C.X.
[Tpobmemsbr Bocco3aaHms u TpaHC(HopMaIK MOITHICCKHUX (PUTYp B IMepeBoac nmpomsBeacHui Annmepa Hason: auc.
HA COMCKAHHC V4. CTCI. KaH. (mwron. Hayk. — T.: 1985; Cobupos M. “BobypHoma” Bmmayp TekCTOH TapKUMacHAA:
¢umon. ¢an. HOMS3. ... muc. — T.: 2001; Oumnos 3. Pybouit TapkuMacHIa IMAKIT Ba Ma3MyH Oupmurd: Quion. (aH.
HOM3. ... aucc. — T.: 1994; Kapumos P. “boOypHoMa” maru mespiap XOPWKAH TapKUMATAPHHAHT KHECHH TaX T,
¢unon.gamw.HOM. ... auce. — T.: 2003; AbaymraxkoHoB A.X. Hapowii OaauusITHHE HEMECYA TapKEManapia KauTta
gparum Ba Ta0mun stum: Quion. Qan. HOM3. ... muc. — T.. 1998; Xommmosa .M. “BoOypHOMA” acapWHWHT
TAHKUTHH MATHHHH SPaTHIO MyamMMmojapu (¥30¢k, mHrmn3 xamaa “boOypHOMAa™ TaHKUAWH MATHIAPHHHHT AMOH
HAMIpIapu MUCOMHAA). Qmmon. gan. HOM3. ... quc. — T.: 2000; Xommmosa .M. “BobypHOMA” MATHHIATH TACBHPHA
BOCHTAJAPHUHT WHIJIM3 THINTA Tap>KUMAalapu Tagkuku: (umon. ¢an. mokr. ... guc. — T.: 2018; Caiimanes T.X.
Bobyp nmpuxacH OAAHHATHHHHT PyCcUa TapKAMANAPHAATH TankuHH, (uwron. ¢ax. HoMm3. ... mguc. — T.. 2007,
Temaboesa 3.K. “boOypHOMa”HHHT HHIIIM34a TapKEMAaIapuaark (ppa3eonoruk OMpHUKMaap Ba YIAPHHHT MAJIIHH-
Magaami xXycycmariapu: (wron. ¢an. ¢amxcada moxr. .. guc. — T.. 2017, Ilykypymmacea C. Boccoszganme
XYIOKECTBEHHOTO CBOcoOpasus “badypHame” B €ro aHIMHIICKHMX NEPeBOAAX: AWCC. ... KaHA. (umon. Hayk. — T.:
1989; Cuauxos K. “Kyragry Ownwms” TYPTIMKIAPHHUHT WHTIH34A Oanuuil TapskuMma Xycycuariaapu: (uion. (as.
HOM3. ... aucC. aproped. — T.: 2010.
"Kymauna J1.B. B3anMocHCTBYE A3BIKOB H KyIBTYD B IIEPEBOTIECCKOM MPOCTPAHCTBE: TIITATBT-CHHEPTETHYCCKHI
TOAXOA; Auc... A-pa ¢punon. Hayk. — [lepms, 2004; Hasmyraurosa C.C. 'apMOHHS Kak nepBOAYECKas KaTeropus (Ha
MaTepHaNe PyccKOTOo, aHIIIHHCKOTo, (DpaHIy3CKOTO KHHOANCKYPCA): JHC. HA COMCKAHKE Y. CTEI. KaH. (DHJION. HAYK.
—Tromens, 2008; T'omvap HI. Acummerpus B IEpPEeBOJEC XYAOKECTBCHHOTO TEKCTA: 3THOIMHIBOKYJIbTYPHBIH
aCTCKT. JUC. HA COUCKAHMC YU. CTCIL. KaH. (pmmoj. Hayk. —Tromenb, 2009; 'eopruesa H.}O. AnmantusHble cTpaterun
TPAHCILILMU TEMIIOPATHHBIX CMBICIIOB. HA MATEPHAIIC AHTJIOS3BIMHOTO U PYCCKOSI3BIMHOTO ACTIOBOTO AUCKYPCA: JHC.
HA COMCKAHUE Y. CTeN. KaH. pumon. Hayk. —TromeHs, 2013.
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Amumep HaBomit Hommaarum TomkeHT pgaBiaaT V30€k THIM Ba anaOUETH
YHUBEPCUTETH WJIMHK-TAIKUKOT WIiapu pexacuauAar — “YKaxon wim-pann
TApakKKUETHAA  TAPKUMAIIYHOCIUKHUHT  axaMHSATH ~ MaB3yCH  JIOMpacuja
Oa)kapuiraH.

TaakMKOTHUHT MaKcaau fFa3aj Ba PyOOWi KaHPJIAPUHU WHIJIN3 TUJIUTA
TapKUMa KWINIIJIA YAFYH Tap:KUMara >pUIludil XKapaéHUHUA WIMUNA acochallgaH
noopar.

TaakukKoTHUHT Bazudaaapu:

IapK JUPUK >KaHpJapu, XyCyCaH, Fa3ajl Ba pyOOWIIapHU WHIJIM3 TUJIUTa
TapKUMa KWIHIIJIard MaBXy/l MyaMMOJIApHH YPraHulll,

razag Ba pyOomit Tapxumacu cupaTHHA CYCTJAINTHPAIATAH aCOCHHA
OMWJIJIAPHU aHUKJIAIIL,

JUPHUK MaTHJIAp TapkKuMacw cu(paTHHU aHWUKIANTHWUAT MaBKyJ ME30HJIApUHH
TaKOMUWJUTAIITUPUIIL,

HIEHPUM MATH TapKUMacHIa “YHFYHJIMK KaTErOPUACUHU WIMUHN acociall;

JUPHUK MaTHJIAp TapkKuMacw cu(paTHHU aHWUKIANTHWUAT MaBKyJ ME30HJIApUHH
TaxJIAJI KYJTHIIL, MCHPUi TU3UMIIAp Ba >KaHpiap opacuaaru (GapkjiapHUHT MIEHPUA
TapkuMa cudaTrra TahCUPUHY YPTAHMIIT,

Fazan Ba pyOoMi MaTHMHUHT O€BOCHTA Ba OWJIBOCHTA amalira OIIWPHJIraH
TYPJIA Tap>KUMa BAPUAHTIIAPUHHA Y3apPO KUECHM TaXJIMJITA TOPTHUIL OPKAIW IIAKIA M-
CEMAHTUK Ba TMO3TUK YHFYHJIMKKA DJpUIIUII Oopacuaaru TaxkpuOagapHU
YMYMJIAIITHPHIIL,

Fazajl Ba pyOouil MaTHiIapuHU Y30€K TWIMAAH WHIJIA3 TUIUTa Tap:KuMa
KWINIIJIA YUFYHJIMKHYA TAbMUHJIAIIHUHT aCOCUM TaMOMMIJIAPUHU MIILJIA0 YUKHIIL.

TaakukoTHuHr 00bexTn cudarnma B.Jletinen-B.Opckun, Aner besepuxk
xoHuM, Bunep Texcroyn, Crennm Jleitn-Ilynn, depuana ['penapa Ba Xepoin
JI>m6 TomoHumaH “boOypHoma” Tap:kuUManapu Jovpacuaa aMmajira OLIWPWIraH
mebpuil mapuasnap, YmMap XaléMHUHI HWHIJIM3 TWIWra TapuMa KUJIWHTaH
pyOouitnapuaan HamyHanap, Jleonna Kmetiok, Kocumxon MabwmypoB, [uHapa
CyntonoBa, [lennuc Jleitnun tomonunan Hasouli razamiapu Ba pyOowuiitnapuaan
KWIMHTAH Tapxkumajap, wmyHuHraek, I[laxpaBon Maxmyn kajgamura MaHcyO
pyOouitnapauar Ab3am OOHI0OB TOMOHHJAH MHIVIM3 THJIMTa YTUPUIITAH
TapKUMaJIapHU OJIMH/IH.

TaaKMKOTHUHT MpeAMETHHH IIapK JMPUK XAHPJIApHU, XyCycaH, Fa3ajl Ba
pyOOMWHM WHIIM3 TWIWTA TapKMUMa KWUIWIIAA [IAKIUH-CEMAHTUK Ba TMO3THK
YUFYHJIMKHY TabMHHJIAII MacaJiajlapy TAlIKWJT 3Taju.

TaakuKOTHUHT ycyaaapu. TaakukKoTna TapKuMa MATHIAPUHU KUECHI-
YOFUIIITHPMA, KOHTEKCTyal-TaBCU(Uii, TMOITHK CTPYKTYP  Ba JIMHTBOMOATHK
TaxJIAJI METOIapuiaH (porTamaHuIIn.

TaaKNKOTHUHT WJIMUII IHTUJIMTY Kyiuaaruiapaad uoopar:

Fazan Ba pyOOMi MAaTHMHWUHI OEBOCHTA Ba OWJIBOCHMTA amajira OIIWPHJIraH
Typ/ii Tap>KMMa BApUAHTJAPUHU ¥3apo Kuécuid Taxjawira toptuin opkaiau [llapk
JUPHUK JKaHPJIApHU, XYyCYCaH, Fa3ajJl Ba pyOOWINapHM HHIJIM3 TUIWra TapXKuma
KWJIMIIAArd MaBXy MyaMMoJiap MUCOJUIap acocuia ound OepuiraH,



IAKJIMA-CEMAaHTUK ~ Ba  MO3TUK  YUFYHJIMKKA SpUINMII  Oopacujaru
TOKpUOATApHA YMYMJIAIITUPUO, COXAa PHUBOKMHHM TabMUHJIAIITA KapaTWIraH
Ha3apuil Ba aMajiuii TaBcUsIap UIILUIA0 YUKWITaH,

WAapK JIMPUK >KAaHPJIAPUHUHT WHIJIM3 TWJIWTa KWJIWHTAH Tap)XuMajlapuaa
MMAKINH-CEMAHTHK Ba TOJTUK MaTHIap cudaTuHu Oaxojaml ydyH WK MapTa
“YUFYHJUK KaTEroOpHsICHU KUPUTWITAH Ba UWIMUHN JaTWJIaHTaH,

IapK JUPUKACH, XyCyCaH, TYpKUH Fa3ajl Ba pyOouil >kaHpU HaMyHaJlapyuHU
WHTJIN3 TWJIUTA TapKuMa KWW >KapaéHuaa KYJJIAaHWUIIN MakKcajara MyBO(DHK
Oynrad acocuit TamoHMIIIap UILIA0 YMKWJITAH,

Fazan Ba pyOoWi MaTHJIApPUHMHT OMJIBOCHMTA Ba O€BOCHTA amalira OIIWPHUJIraH
TYPJAX Tap KMMa BApPUAHTIAPUHUHI Y3ap0 KUECHM TaxXJIMJIM acoCUJA IIAKJIUK-
CEMAHTHUK Ba MOATUK YHFYHJIMKHHA KEATUPUO YMKAPAIUTaH OMUJUIAp NaJUJUIaHTaH.

TaaKUKOTHUHT aMaJIMii HATHKAJapH KyHuaarwiapaas noopar:

HEHLPUN  TapKUMara YyWFYHJIMK KaTeropusiCM HyKTaul Ha3zapuaaH ©0axo
Oepuiiras;

Oup fazan Ba PYOOMHHMHI TYpJM TapKuMa BapUaHTJIApU Y3apo KUECHA
TaXJIAJI 3TUJITAH,

¥30eK MyMTO3 alaOMET HAMYHAJIAPUHW WHIJIM3 TWIWTAa TapKuMa KWIHILIA
Mojaen cudarnaa Kapanuid MyMKAH OynraHn ¢opc TWIMAAH WHTIW3 THIIATA
amaJira OLIMPUIITaH Tap:KUMaJiap TaXKPUOACH TaxJ WU YpraHujraH,

WHIJIM3 TWJIWra Tap:KMMa KWJIWHICAH fa3ajl Ba PyOOUWIUIApHUHT MaTHJapH
TaxXJIWJIra TOPTUJITAH BA yJap aCOCUIa YUFYH Tap >KUMa MAaTHUHU APATUIL YUYH KYJT
KeJIaJIMTaH aMaJIui TaBcUAap UILIad YAKUIITAH.

TaaKuKOT HATIGKAJAPUHHHI MINOHYWIWINIHA IOPTHMH3 Ba XOPWIXKHMI
MamJlakaTiap OJIMMJIAPUHHMHT HIEBPHUM TapKuMa coxacuaa onud OopraH uiaMui
W3JIaHUTIUIapuTa ona QyHIaMeHTan WiIMUKH-HA3apyuid Kapaluiapy YpraHuiraHIaTH,
VJIAPHUHT TaxXJWIui TaAKUKKW HaTWXkacuaa pecnyOiauka Ba XajiKapo WIMUN
KOH(epeHIMA MaTepuaylapu  TYIUlaMjaph, XOPHWXK Ba PeCHyOiMKa WIMHI
KypHaJTapuaa 49Ol ASTWITaH MakoJiajap, XyJoca, Takin(d Ba TaBCHUTAPHUHT
aMaMéTna OHKOPUWA  OTWIITAHJIMIM, OJIMHTAH  HATWKAJAPHUHI  BAKOJATIHN
TALIKWIOT/Iap TOMOHU/IAH TAaCAUKIAHTAHIUTH OWJIaH W30XJIaHAIN.

TaakuKoT  HaTWKAJAPpUHUHI WIMHMIET Ba  aMaJMid  axXaMHATH.
TaAKUKOTHUHT WIMHI aXaMUATA MYCYJIMOH IIApKH JIMPUK KaHpJapu OYIMUII
Fa3ajl Ba pyOOWMJIADHUHI WHIJIA3 TWIWTa KWIMHTAH Tap KUMajapuHu Kuécaad
Yprasuil, acjauAT Ba Tap >KUMa MaTHJIAPU OpacHUIaru LaKJINH-CEMAHTHUK Ba TTOATHUK
MYTaHOCH OJINK oyiinua V30€K-UHIIIN3 YOFUIITHUPMA EbPUN
TApKUMAIIYHOCIUTHAQ OUPUHUM MapTa YHUFYHJIMK KaTE€ropusch HYKTau
Ha3apuIaH WIMHHN XyJocajlap YUKApWITaHU OWUJIaH U30XJ1aHA U,

TagKUKOT HATWXKAJIADUHUHT aMajiuid axaMUATH IIYHAAKW, YHJaH Y30ek
anaOMETUAAH WHIJIN3 TWINra KUYMK JIMPUK KaHpJiapra MaHCcy0 HamMyHaJapHU
Tap;KUMa KWL, Tap)KMMa MaTepuauiapyuIad Tap:;KuMa Ha3apusaCcH Ba aManuéTura
OaFvIIJIaHTaH MaxcyC Kypciap TallKWi 3TUIIAA, YKYB Ba yciyOuil anabuérnap
sapaTuiiia porganaHuIm MyMKHH.



Taakukor HaTHxKaJapUHUHT kopuil  KwnmHumm. [llapk  aupuk
KAHPJIADUHUHT  WHIJIM34Ya TapKUMaJlapyujia IIaKIuH-CEMAHTHUK Ba MO3THK
YUFYHJIMK TAAKUKK OYirua OJIMHraH HaTHXKaJlap aCoCUa;

Anviniep HaBouMHUHT “YHYTMOFWJIKM TO XaxXp 3Tt Oemon”, “Kon &mym
COPUF 103 y3pa omKop 3Tt Gupok”, “Ep uyH ucrapku, 6ynraiiMeH Mya0M aHAUH
vnpok” Ba “Kenrycu yn capBu cuiiMHHOAp Tyliu cepoOJieK”’ Mucpajiapu OujiaH
OollIJTaHyBUM Fazajuiapu Tapxkumacuaan “YKaxoH anabuérn” >KypHAJIMHUHT
“HaBowmit caboxmapu” pykauaa doiigananmnrad (“YKaxon amabuétn” KypHAIH
2020 #mnm 6 nronaark S6-con MabIyMoTHOMacH). Hatmxkana ypHan pykHU YHFYH
TapKuMa TaMOWUJIJIapU aCOCHIa aMalira OIIUPUWITaH EbPU Tap:kuMaiap OuiaH
OOMHUTHIITAH;

apy3 Ba3HHWJArd fa3aj Ba pyOOWMJIADHUHI WHIJVIM3 TWIWra YUFYH Tap:KuMa
KWINII TaMOWWUIapu acocuja amaira ommpuiarad J.BoxugoBHuHr “HUHcon”
KACHIACH TapKMMacHIaH Y30EKHCTOH E3yBummap yiomMacH TOMOHHIAH apys3
Ba3HWJA GUTWITaH acapliapHH TapsKMMa KWMIa doiinananmiras (Y36eKncToH
Esysumnap  yrommacunuar 2020  dmun 3 wmrongarm 01-03-01/625-con
MabIyMOTHOMacH). Hatmxkana y30ek anabuéTuHu XOprrkaa Taprud STHIT UILTAPH
camMapaJopJIury OIIMIIINIa XU3MaT KUJITaH;

nodTHK udoaa yCy/UTapuHHA TapXUMaja Cakjiamra OWJl Kapamnuiap, Kodus,
pamud Ba Oamuuii CaHbATIAPHUHT KYJUTAHWIAI TaMOWWIUIapuTa JOWp WIMUK-
Hazapuii xymnocanapaaH bokymarm OzapOaiibkon @aHjmap aKaJeMUSACHHUHT
Huzomuit ['amxaBuit HomMumarm Anabuér HHCTHUTYyTHIAA V30€K anaduETHHU
VpranyBumMjlap Y4YyH TalllKWJ 3THITaH VKYB MAIIIFyJIOTJIapu JAaCTYpUHH
tariépmamaa Qormananwiran (Oz3apbaibkon ®anyap akagemusicn Huzomwuid
I"amxapuii HoMmuaaru Agabuét uHCTUTYTUHUHT 2020 #inn 15 aBryctuaaru 55-coH
MabIyMOoTHOMacH). Hatmkana razan Ba pybouiinap xamma Y30€K MIOUPIIapUHUHT
XKaAXOH anabuéruaaru YpHU Xakuja tajnadajapia 3apyp OWIMM Ba KYHHUKMajap
HIaKJUTAaHTUPWIITaH,

TAAKUKOT Ma3MyHH O3aCHJAH SbJIOH KWIMHTAaH MaKkoJjajapaaru MyxXum
WIMHi-Ha3apuil xynocanapaaH “Y36ekucron-OpaHums’” AYCTINK KAMUSTHHHUHT
56-01/10-con nmorimxacu moupacuaa dom >tuiarad “Pilgrimage places and scared
shrines in Uzbekistan” wHram3 tuammarn MOOHI HMIIOBAHHMHT Tap KUMacHaIa
doiinanannnran (“V3bekucron-Opanmys’” nycTuk xaMmustaarHr 2020 i 29
CEHTsIOparu 55-con  MabaymoTHOMAacW). Hartwxkama wimoBa TapXuMmacura
KUPpUTWJITAH MaTHJIAapJia [IAKIud Ba TMOATUK MabHOJAPHUHT YHFYHJIUTUHU
TabMUHJIAIITA SPUILIAJITAH;

Fa3aJl Ba pyOOUil MaTHIAPUHU WHIJIM3 TUJIUTA YUFYH TapKUMa KWIHILTA OUJY
TaBcus Ba mnmmit xynocamapaan MTJI-1-098 pakamnu “Eimnap MabHaBUATHHH
makutanTupuniga Anumep HaBouii agabuii-nenaroruk KapanulapuHUHT YpHU Ba
axamuatn” (2012-2014) wmam3ycumarm amanuii  Jovimxana  ¢oimamaHuITaH
(V36exucron Pecniy6imkacu Onuii Ba ypTa Maxcyc TabiuM Basupauruauar 2020
tun 14 cenrabpaarun 89-03-3306 con mawmymoTHoMacw). Harwkanma Anwmmep
Hasowii razannapugaru MabHaBHM Ba axXJIOKMH Kapauulap yUFYH TapKUMACUHUHT
OoluIiMra acoc OyJraH;
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Amvimiep HaBoul ra3ajulapUHUHT UWHIJIM3YA Tap:KuUManapuaaru Oaauui
CaHBATIIADHM KaliTa THKIAITa JOMP XyJocalapaaH Y36ekucToH Munmii
TelepajroKoMIanusacy  “Y3Gekucton” JIYK  TemepammokaHanuna  3dupra
y3atunaaurad “‘HaBouiinu anrnami” Ba “Ilox Ba moup” nacTypuHu Talépiaiiia
doiinanannnran (Y36exucTon Mummmii TeneparokoMnanusacuauar 2020 i 23
mionnarn  02-14-679-con  mawmymotHomacw). Harmwkanma Tenemactyp ydyH
TanépiaHral MaTEepUALUIAPHUHT MAa3MyHHM Ha3apuil Ba aMajiuid MabJIIyMOTJap
OusiaH OOHUTHJIITAH.

TaakuKOT HATHKAJAPUHUHI anpolanusicd. TaakuKoT HaTHXKajdapu 2 Ta
xakapo Ba 4 Ta pecnyOnuka WIMUH-aMaJidid aH)XXyMaHJIapuja MYyXOKamaJaH
YTKa3UJITaH.

TaakNKOT HATHKAJAPUHUHT 3bJIOH KWIMHUIIM. J[uccepTaiua maB3ycu
6yiinua sxamm 17 Ta WIMHE Makonia, ITynaphaH, Y36ekucToH PecnyGiukacu
Basupnmap Maxkamacu xy3ypuaaru Onuii  arrecTanyds KOMHCCHACHHUHT
JIOKTOPJIMK JTUCCEPTALMAIAPU aCOCHM WJIMHMI HATHXKAJIAPUHU YOM STHII TaBCHUs
KWIMHTaH WIMHH Halpjapaa /7 Ta, XOPWXKWMW JKypHaJUlapaa 4 Ta MakoJa 4ol
ATUJITaH.

JluccepTalMSIHUHT TY3WJIMIIM Ba XaMMH. TaAKUKOT Kupui, yd 000,
xyjaoca Ba doigananunran agadbuétinap pyihxarugan ubopar OYamb, ymyMmui
xakmu 156 caxudanu TamIkui STaau.

JUCCEPTALMSIHUHI ACOCHI1 MABMYHH

Kupum kucmuga auccepranus MaB3yCHMHUHT N03apOiurd Ba 3apypartw,
pecnyOnmka ¢aH Ba  TEXHOJNOTHSUIAPW  PUBOXKIIAHWIITUHUHT  YCTYBOP
WYHAIMLIIAPUTa MOCIMUIM  ACOCJAaHIraH, MYaMMOHMHI YPraHWIWII Japakacu,
TAJIKMKOT MaB3yCcH OYiunua XOpWKMKA Ba IOPTUMH3 aa0METIIapU IIApXU aMalira
OITUPWIITAH, TAAKAKOTHWHT MaKcaj, Ba Basudasapu, OOBEKTH Ba TPECIAMETH
aHWKJIaHTaH, TaAKUKOTAA (hoiiaalaHuITal METOUTap KYpCaTHiraH, TaAKUKOTHIUHT
WJIMUNA SHTUJIUTU Ba aMajiuid axaMusaTh 0aéH KWJIMHTAH, OJIMHTAH HATHXKAJIAPHUHT
UIIOHWIMJIUTH aCOCJIaHTaH, HATHXKATAPHUHT aMajuéTra »KOpUi KUJUHUIIW, HALIp
ATWJITAH MIIJIAp Ba AUCCEPTALNS TY3WIHUIIN OYiinua MabiyMOTap KEATUPUITAH.

Huccepranuauudr “lllapk Ba rap0: mebp TH3UMHAAru TadoByTJIap Ba
yiifyH Tap:kumMa myammocu” €0 HOMJIaHTaH OMpuHUM 000MAa MHIJIK3 Ba Y30€K
MyMTO3 aqa0uETUaAru mebpuid TU3UMIIAPHUHAT ACOCUN XYCYCUATIAPH, YXIIAIUIHK
Ba (hapkju TOMOHJIApH XamJa IIapK MyMTO3 IMIEhPHUNA acapiiapuHA WHTIIA3 THJINTA
TapXKuMa KWJUIIAA Maiao OyjnaauraH MyaMMoJiap, [IYHHHTJEK IIebpui
TapKUMa/Ia YUFYHJIMK KaTeTOPUSACHHU WJIMHHA acOCaml xakuaa (GUKp FOPUTHIIA A,
bobumar mactmabku dacimm “Jupuk Hcanpaap mapHCumMacuHuHZ y3uca Xoc
acuxamaapu ea myammonapu” ne0 HomIIaHTaH. MabiayMKHM, KHUMK JIMPUK
YKaHpJIap HAaCpUil acapijapra KaparaHjaa IakjiaH Kucka Oyica-aa, npo3aaa €3uirad
VHnad, roxmma sca ro3mabd caxudamapma 0aéH STHIAIUraH FOS Ba MaKCaaHU
MYyBka3 MHUCpasiap €ku OaWTiap Mar3Wra CHHTIUpa oWy OwjiaH (papkiaHamu.
AcnauaTr TUIMAAQ MyalsH KuMMmarra 3ra OyiraH MaTH OwiaH MIUTaéTrad
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TApKUMOHHUHI Xap HWKKajla MaTH Opacujia IIaKJIMH-CEMAaHTUK Ba TMO3THK
AKUHJMKHU TabMUHJAIIKA, OyHJA IIAKJ Ba MabHO OWPJUTMHU SAPATHILU, SHHU
VKyBUMTa MyaUTH(PHUHT WKOAUN (UKpH, FOSCH Ba TACBUPJAPWHWHT HO3ZHK
KUppaJlapyHu  €TKa3ullra XapakaT KWIWIIKA  Tapxkuma  ko3udacu  Ba
VKUMUIUTAJIMTUHA olupaau. by jkapaéHia TapKUMOHTA UKKU TUJI XYCYCUATIApU
Yypracumarn HOMyBODHKITMKIAp KUIIUH XanakuT Oepanu. by HoMmyBoGUKIMKIIap
JIMHTBUCTHUK Ba SKCTPAJIMHIBUCTHK TaOuarra sra OYau0, Tap:kuma xapa&Huaaru
KaTTa MyamMMOJIap/laH CaHaJIaJu. YJIapHU Kyluaaruua rypyxJjiail MyMKHH:

T apxuma xapaéHuIa a0 Oyia uraH,

JMHIBUCTHUK Bd SKCTPAJIMHI'BUCTHUK MyaMMOJIap

@DoHeTHK-(POHONOTHK CaTXIar
HOMYBO(DUKIIHKIIAP

Jlexcuk carxmaru HOMyBO(QUKITHKIAP

CUHTaKTUK caTxXagaru
HOMYBO(DUKIIHKIIAP

JIMHrBOCTHIIMCTHK CaTXIaru
HOMYBO(DUKIIHKIIAP

Anabuii-scTeTHK carxmaru
HOMYBO(DUKIIHKIIAP

MagaHui caTxgaru
HOMYBO(DUKIIHKIIAP

1. ®oHeTHK-(POHOIOTUK carxjaaru HOMYBO(QUKJIUKIAP. [Mlewp
TapKUMACKU/IA OXAHTHU TABMUHJIAII TAPKUMOH CUHILHN JIO3UM OVJIraH >HT KMUWH
MyaMMoJiapJaH Oupuaup. Yap mebpaard TOByMI Ba xapduiap opkajau OepuiraH
makaui 0e3akjiapHu Tap >KUMa KWIHILITa UMKOH OepMaiu.

2. Jlekcuk carxgaru HOMYBO(PUKJIHMKJIAP. 3aMOHABUNA  IIEHPUAT
HaMmyHajapugaH ¢Gapkid paBUIga, MYMTO3 acapiiap “THIHM  IHPOBAP.I
Tap)XKUMAHWHT cudaTvra TYFPUIAH-TYFPU TahCUP STyBYM YHCypaup. by acnmusarna
ApaTUiraH oOpa3NapHU Tap>KUMa TUJIUTra YUFYH Tap3a y3aTuiljia TYCUK OYaiu.
Tunmap opacupa Owmp-Oupura HOMYBO(GHMK KelaauraH JICKCHKAHHHT —KaTTa
KUCMUHHU peausiiap TAlKUI 3Taau.

3. CunHrakTuk carxgaru HomyBodukaukjaap. by Typmaru mMyammonap
TWUIAp YpTacujard ramn KypwiHilidaa Tan  OYJakJIapHUHT  CUHTAKTHK
OormannmuAaru apkaapaaH Keaud dukaau. THUTApHUHT CHHTAaKTHK CAaTXUIATH
HOMYTAHOCUOJIMKIAH Kenud 4YWKKAH XO0Jia, Tap:KMMa JKapaéHWAa ramnjaru
CY3JapHUHT aitHaH OOFJIAHUIN TAPTUOWMHHU CaKJIad KOJTUIITHUHT WIIOXKA OYIMaian.

4. JIMHrBOCTWINCTUK caTxjaru HomyBoukaukaap. baguuii tunra xoc
OyaraH aiipum cy3, ndopa Ba oOpaszIapHUHT OOIIKA THJIIa MYKOOWIIN HYKIUTH EKH
TeCKapy MabHO OYEKIOPIUTHHU KacO STUIITNAA HAMOEH OYiau.
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5. Apaduii-3cTeTHK caTxaaru HomyBogukIMkIap. Maskyp catx 6eBocuTa
anabuEéT Ba TWJHUHT OJCTETUK Xycycuariapu OuiaH Oormukaup. MymTto3
anabuérnapna Oup-Oumpuaa yuypaMalguraH >KaHPJIAPHUHT MaBXyUIUTH Oy
CaTXHUHT aCOCHUU XyCYCUATIAPUIAHIUP.

6. Mapanuii carxaaru HomyBo(uKIUKIap. Tuil Ba MagaHusaT Oup-Oupura
yamOapuac OOFMK TylIyHUYajgapaup. bup tunaan Oolika TWIra cy3 MabHOCUHUHT
V3aTWIMINK Y3 HWuMra mly TWira MaHcy0 MaJaHuid KOHILENTIIAPHUHT XaM
KYUYUPUIMIIMHNA Tako30 Kwiaau. Kym xomnapaa OyHuHT wioxku Hyk. By sca ¥3
YpHHUAA TAP)KUMOH OJIIUAA MABIYM KUAMHUYWIMKIIAPHU MAW10 KAJIAOH.

HucbGaran kuuuk Xaxkmra sra OYirad JUPUK MaTHJIapAa, YJIapHU TallKWJl
ATYBYM Ba3H, PUTM-OXAHT, MAbHO BA YJIAPHU F03ara YMKApUIITa XU3MaT KWJIaIUraH
kymad (OHETHK, JIGKCHK Ba KOMIIO3HMIIMOH KypwuIuinl kabm yHcypmap, Owup
TOMOHJIaH MICHPUATHU OETaKkpop kaHp cudaTuaa Mak/ulaHTHpran Oyica, OOIIKa
TOMOHJAH YHHUHI AHTJIAHWIIWHU MYpakKaOjalTUpaaurad acocuii omun OYnub
xu3Mat Kuiaau. [lebpuit MaTH TapkuOuga MasKyp YHCYpJap MaTHHUHT YMyMUH
MabHOCUHHU FO3ara YMKApWIIl Ba >KAJIBAJAOPJIUTUHU TabMUHIAI Wynuaa Oup-Oupu
OujlaH y3BUH OOFJIaHTaH, aXkpajiMmac Ba OWp OYTYHJMKHU TAlIKWI KWJIQJAWTaH
Mypakka® OpraHu3M €KW TU3UMMra aWjlaHAJAWKW, YHUHT UCTaJraH OUp KUCMUTa
KUPUTWITAH Y3rapTUpHIl OyTYH MATHHUHT AXJIUTJIMTUTA Y3 TAbCUPUHH YTKA3a/IH.
By kabu yHcypiapHu MaTtH vumaa “Kypa OnuIl , YJIapHUHT Xap OWpu KaHjah
Makcajara WYHAITUPWITAHWHU TacaBBYp KWja OJMII Tap>KUMAaHWHT aHWK Ba
KO3UOAITM YMKHUIITNAA MyXUM YPUH TyTaau. AMMO THWUIap opacuaaru tadoByT Ba
dapkap ymoy YHCYpIapHH TYJIHMK Y3WHA HAMOEH STHINNTA WY1 OepMaiIn, JTUPHK
MaTHJIapHu  Oup TwiAaH OolmIKa TWira Yrupuin JkapaéHUHUA  aH4Ya
MypaKKaOJIaIITHPAIN.

bobumar wukkuaum dacau“lllevpuilt mamu mapxrcumacuoa yiuyHjaIuKKa
pumumt myammo cugpamuoa” ned nomnanaau. lllebpuid Tapkuma Mypakkad
xapaéHaup. Xap KaHaal Tap>KMMOH XaM JIMPUK MapyaHu TapKuMa Kuja oJiMaiu.
Tapxumon Terunum GUIoIOTHK OMMMIIapra Ba 0aauuii UKTHAOPTA dTa OYIuImy,
HEHPUAT KOHYHUATIAPUHU SXIIA OWJIMILK, SHI MYXMMH, MYCHUKUH OXaHT Ba
PUTMHHU XUC Kuia Ownminu Tanad kunuHaau. [ebpHu >xo3ubamop Kunud KanTta
ApaTHI TapKUMOH MaxopaTura OoriukK. Myrtapxum OOpKH, XaMuila Myayuiud
Oamuuii MaxopaTu KUPpPAJAPUHU TapKUMaJla TYJAUK Cakjiaill WMKOHUSATUHH
uznaiau. TapKuMalllyHOCIMK TapUXUra Hazap TalljlaHaaurad Oyiica, 1y naitradya
TapkuMa cupaTHHA TabMUHIA0 OepyBUM OMWUIAp Xakuaa OWp TyXTamra
KEJIMHMAraHuHU KYpUIll MyMKHH.

Omumnap Oy Macaiiaia HKkH Tordara 6yauHauIap:

AnexkBaTiuk cudaTiv TapKUMaHW TAbMUHJIAITHAHAT TapoOBH Ae0 KapoBUMIap
(A. Hotibepr, K. Paiic u X. ®epmeep, A.Jl. IIsetinep, A.U.Penxep, HO.B.
BannunkoB);

OKBUBQJICHTIMK ~ “‘cu(aTiy  TapKMMara JPUITUIIHAAT  STOHA — WYJIH
tesucuanHAT Tapadmopnaapu (FO. Haiima, k. Kardopa, I'. Erep, A.Jl. [Iseiimep,
B.I'. I'ak, B.H. Komuccapos, JI.C. bapxynapos, JI.K. Jlateimes, H.K. I"apboBckuii,
N.C. AnexceeBa, H.M. Hecreposa).

13



Xap UMKKHA TYPYXHUHT Kapamujaa »KOH O0op. AMMO Oy MKKHM Kapall XaHy3
TAPKUMAYUJIMKHUHT ATOHA TAaMOMWIIJIAp aCOCHIa PUBOXKJIAHUIIINTA XAJIAKUT Oepud
KeaMoKaa. Jlupuk wMaTHmap TapkuMmacd CU(ATHHA aHWKJIANTHWAT — aHHUK
ME30HJIAPUHA ANLTa0 YMKHIIA HadakaT TMATBUCTHK, OAJTKH MIEHPUi TH3UMIIApP Ba
XKaHpap opacuaard GpapKIapHA XaMm YbTHOOpra ojuIil 3apyp. MycyaMoOH MIapKu
MyMTO3 JIIPUK MaTHJIAPUHH Fap0 TUILJIApUra Tap:KUMa KWJIKMIIHUHT MYpPaKKaOIuru
MabIyM OWUp TYCUKJIAPHUHT MaBXKY/UIMTH OWJIaH WM30XJIaHAIu. BUpWHYU TYCUK —
Ba3H Myammocu. Jluccepranusaa MyMTO3 apy3 Ba3HM Ba MHIVIM3 LIEHPUATHIATH
c1a00-TOHUK TU3UMHU Y3ap0 KUECTAHIM Ba Xynocaiap unkapwiau. [IlyHuHr ek,
MapK MYMTO3 JIMPUKACHHWHT MYXHM YHCYpJIapuaaH Oupu KO(PUSHUHT WHTIIA3
TAAUIA MYKOOWIMHM Oepuinl KubinH. HMHram3 mebpustuaa, OYryHTH KyHJa
Kousagan kypa yprynaap cudarura KYmpok >bTuOop Ocpmnaau. by ¥3 ypHuaa
Fazan Ba pybouii Tapxkumacuaa kKodus Ba pamudiapHu KyJUTaMacMKKa OJHO
KeNuii MyMKUH. UKKMHYM TYCUK — IIApK Ba FapO JIMPUK >KaHp TalaOJapUHUHT
Typau  KytOmapra wancyOmurn. [IlyHwHr ydyH Xxam Tapkuma cudaTuHA
aJCKBATIUK €KW SKBUBAJICHTJIMK HYKTaW HazapuaaH Oaxonam Xojuc Oynmainu.
MykaMMa/JIiKKa  JabBO  KWJIYyBYM  aJIKBAT TapKUMa JIMHITBUCTHK  Ba
AKCTPAIMHTBUCTHK (hakTopymap cababmu wmasxyn Oyna onmadau. by xomar
TApXKUMOH  OJIIUJIa MabiIyM OWp KUWMHUWIMKIAPHU  TaWa0  KWIAJW.
JluccepTranmsaga MaBxKy/l Kapalliap MUACOJIAp aCOCHAA TaXJIuJl KAJIUH/IH.

[Ilapk nupukacw, xycycaH, (opcuii Ba TYpPKHUW IICHPUAT HAMYHaJapH
XaKUKWWA caHbaT acapjlapu Japakacuja TNO3THK Oe3akiap, TUMCOJJIAp Ba
pamsnapra 6oi. UHrm3 mespusaTu 5ca, acocaH, MabHO Ba (harcadwmii Mymoxaganu
Ooupunun ypunra kysmu. [llapk nupukacura rapd KUTOOXOHWHHU OmTy(Ta KU,
VHUHT ’K03u0a Ba CEXpUHM TapKUMada KYpPCaTUIl XAPAKAaTUHUHT CYCTJWUTU XaM
aHa 11y TYCUKJAPHUHT MaBXyIJUTd OuiaH u3oxjaHaau. MykamMMaJlJIMKKa AabBO
KAJyBUM aJeKBAT Tap)KUMa JIMHTBUCTHK Ba OJKCTPATMHTBACTHK (hakTopsap
cababnu mapxyna O6ynma onmaiian. FOkopuaaru tanabnapHu SKBUBAJICHT Tap:KUMa
BOCUTACH/IA Y3aTHIIl XaM aMpu Maxoj. by XosaT Tap:KUMOH OJIIWJIa MabJiyM OUp
KUAMHUYMIIMKIAPHA TIaia0 Kujaam. 3€po, Xap KaHjad Tap)KuMa Typd Mypakkad
aKauii MexHaTHW Tajald kKwiaaud. TapXKuMOH ofaujaa aciausaT TUIM KOHYH-
Koujajapura TasHuO  spaTwiraH OupjaaMuyd  MaTHHH, TapXumMa  TWIU
KOHYHHSITIIapUTa MOC PaBHIIAa KaiTta spatui Basudacu typaau. JI.B. Kymnauna
“yiuryHImK” (“TapMOHHS’) KaTETOPUSACHHU TapXuMa CU(ATHHWA aHWUKIAN ME30HH
cudatraa GeNTHIAraHAd YMyMaH TAapiKHMa aMAIHSTH ME3OHIApHra CysHras'. Y
LIEBPUN MATHJIAP TAPKUMACH YCTUIA TYyXTaIMaraH.

JluccepranuaMmusia KEJITUPUJITAHUJEK, VUFYH €KM TapMOHUK Tap:KUMa
Jeraiaa, acilvAT Ba Tap)KUMa  MaTHJIapuJa JIMCOHMM Ba  MabHOBHUH
OUPJIUKIIAPUHUHT ¥3ap0 MOCJIUTM acOCHJa Tap)KUMa JKapaéHWJa WKKA TWI Ba
MaJaHUAT  YpTacuJa KOMMYHUKAIMSHM  aMmajira OLIMpajuraH  Tap)Kuma
TyliyHwiaau. bynna OupiaMud Ba TapKuMa MaTHJIapU OpacHia MabHOJIAPHUHT
TYIUK KY4uIu coaup OVYmaau. YHFyH TapKuMa »SKBUBAJICHT Ba aJCKBaT

1 "
Kapanr: Kymmuaa JI.B. B3aumMoaciicTBHE A3BIKOB H KYJIBTYD B HEPEBOAYCCKOM MPOCTPAHCTBE: TIEINTANBT-
CHHCPTCTHUYCCKHUH MOIXOA: JHC. ... A-pa (unonr. Hayk. — [Tepmb, 2004,
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Tap)KUMacu3 MaBxXya Oyiaa oJaMaiad, 4YyHKA yjap [ebpud Tap)kKumaaa
VUFYHJIMKKA OSPUIIUIIHUHT Kyl OOCKMWIapW CaHajlaad. YHU uHd3Maja
Kyhugarnda udoaanamn MyMKAH:

— AJIEKBAT) OKBUBAJIEHT
s TAPKIMA TAPKIMA
* ACTIMATIAH
* MebLpPU MaTH AHTTTAHTVIIH
© MKKH THIL TapKI;IGI/Iﬁ MYMKHH GYraH
* TarjamMa ypracujiaru KHCMJIApH Oapua MabHO
KYPHHHIIHAA TTIaKIT Ba OpacHIark BapHaHTIaPUHU
TH TapXKuMa MabHOHHHT YMYMHH MaBHO Ba TapKuMaia
MATHH TYJIMK JIMHTBHCTHK Kaiita
MOCITUTUHHA caTxJIap/iara TUKIIAIITA
TabMUHIOBYA MOC/THKHH FIMKOH GepyBUH
L MaTH J L IE’T?{HHHOB[IH y JIMHAMUAK MAaTH
L J

ViifyH Tap:KuMa — acjausAT MATHUJIAH AHTJIAHWJIUIIKM MYMKUH Oynran Oapua
MabHO BApUAHTJAPUHU TapKUMaJa KaiTa TUKJIAIIra UMKOH O€pyBUYM JAUHAMHUK
MaTH APATUIIHKA TaK030 A3TaAW. YUFYHJMK acJMAT Ba TapXKUMa MaTHJIapu
MabHOJIAPUHU CHUHTE3JIAlll BAa MOCTATUPUIIAND. YWFYHJIUK aJEKBAaTJIUK Ba
SKBUBAJICHTJIMKHU HWHKOpP ASTMaiau. OKBUBAJICHT Tap)KKUMa UIEHPUA MaTH
TapkUOWM KUCMJIApU Opacujiard yMyMHUA MabHO Ba JIMHTBUCTHK CaTXJaru
MOCJIMKHH KaWTa ApaTHIIra KApaTUraH TapKuma TypPUAUP.

Huccepranuaaudr “I'a3zaja TapkuMacuaa YHFYHJIUK KaTeropusicu” HOMIIU
UKKUHYM O600mma y30ek Ba (hopc THUTApWIaH WHTIIA3 THJIATA amajra OMHUPHITaH
Fa3ajl MaTHJApu KUECHUW TaxJuil KWIMHWO, Tap:KUMada IIaKJIWi-CEMAaHTHK Ba
MOATUK YUFYHJIMKKA SPUIIUIIHUHT aCOCHMH TaMOWWJUIApU HILIA0 YMKWJITaH.
boGuunr Oumpunum  dacnu  “‘Fazan  mapyicumacuoa - WAKIUI-CEMAHMUK
YieyHAuKka pumnm’” ned Homnanrad. YHaa Anumep Hasowii Ba 3axupuaava
Myxamman boOyp kamamura MaHcyO — Fazanm  OaWTIapUHUHT  WHIJIN3
TapKuMajapuaa MaKIui-CeMaHTUK YHFYHJIMKKA SPUIIUII Macajajgapu MyXxoKama
stuirad. Fazan mabiiym OUp KOHYH-KOMajaap acocuaa E3WIraH MyMTO3 IIEbPHUHT
oup makauaup. Y4 Oaltaan VYH TYKKW3 Oadtraua OVmaau. FazamnuHr
KO(UAJIAHUTIT TAPTUOMHU KyHuarnda KeJITHPUIIT MyMKHH:

1) “a-a, 6-a, B-a, r-a” — oAW1 Fa3al,

2) “a-a, a-a, 0-a, B-a...” — Fa3aJiiu XyCHU MaTJja;

3) “a-a, a-a, a-a, a-a” — razaym 3e¢06 Kous;

4) “a-a, 6-0, B-B, T-T”° — Fa3ajm 3yaKousTaiin;

5) “6-a, B-a, T-a, A-a” — Fa3ajM KUThHa,

IOxopupgarn Ttacamdaan xabapmop OVnuIn Tap)KMMa MATHHHH AaClIHAT
MaTHUTA MIAKJIaH MyBO(MUKIAMTHPHINIA MyXUM YPUH TyTa . F'a3aHuHAT Ba3HUHT
KaiTa THKJIalll MMKOHH WYKJIMTHHA XUCOOTa OJIraHAa, Xap XOJaa IMIaKJIHHA cakjiad
KO Fap0O KUTOOXOHM YUYH Fa3all XakKua TaCaBBYp OJIMIIra Epaam Oepaju.

Fazamnapna wmdonananran mas3yjap, FOACHAAH KeIUO YHMKUAO OINMKOHA,
opucona, Oaxopws, HaBpPY3WA, IIUTOWS, MapCHsA, XaXBUA KabW Typiapra
OynuHamu. Xap Oupu y3ura xoc pyxuaru OmnaH Oup-OmpuaaH dapk Kuinaau. byHn
OWJIMILI TAp>KMMOHra Tap>XKUMaJa acjluAT MaTHU PYXUATHHA THUKIAUAWraH
CY31apHu TaHualura épaam Oepasu.
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TapkuOuparu OGalTIapHUHT ¥3apO MabHOBHU OOFIAHUINIMIAa Kypa Kyluaaru
Fa3aJl TypJiapy Y4Ypauu:

a) sIkropa razaj — Oapua OaliTiiap Oup MaB3y JHOupacHaa KypHilaiu,

0) mapokaHAa Fa3ay — AKIOpa Fazajira TECKapW paBHINIa, Xap OuTTa OaT
aloxuja Map3yda OWTWIQAM, aMMO YMYMHUH Ba3H Ba PUTM Fa3aJHUHT Oup
OyTYHJINTUHU TabMUHJIA0 Oepaau.

B) MycajcayJl Fa3aj — MIOWpP TOMOHHJAH Matnana wdonaganrad (UKp TO
MaKTara Kajaap CWICWIAaBUH paBulga, SbHA OuUpPMa-OMp PUBONKIAHTUPUO
OopuIaay;

r) BokeabaH] — ¥3 HOMHUJAH KYpPUHHUO TypPTaHHWACK, Fa3aja OMpOp BOKCAHWHT
TacBUpUra OarulIaHa M.

NHrnm3 tuniura fa3ajulapHd TapKUMa KWIHILJA FOKOPUIA KEJITHPWITAH
maknvii Tamadiaapau €xna TyTHI MyaTudHUHT (PUKpam Tap3uHA YKyBUWTa
aHWK €TKA3WIIJa MyXUM YpHH srajuiaiav. Taszam tapkumMacuia makiui yUFyHIIUK
JIeTaH/la PUTM, Ba3H Ba KoduamapHU MyKOOWUIap éEpaaMua THKIIAHHUIIH,
CEMAHTUK YWFYHJIMK JAETaHAa 3Ca, KOHTEKCTyaJl MabHOJAPHUHT PEUENTOP YUYyH
TYLUIYHApJAW Tap3Aa Tap)KuMa KWIMHUIIMHUA  Ha3apja TYTUII  MakKcajara
MYyBODHUKIND.

Fazan Tapxxkumacuaa WIAKIWA-CEMAHTUK YUFYHJMKKA OSPHUILIHIL  YUYYH
ynapaarn kodwus, pamgud Ba pUTM, TIYHWHTICK, ACIHATIArd MIOWP MaKCaJIAHU
KailiTa TUKIAll MyXuMmaup. byHaaH —Tamkapu, MaTHAard —OYFUHJIAPHUHT
yYpFyJIaHTaHU &KW UY3UK-KUCKAJIUTKH 3Mac, OajJKu WUMKOHM OopuuYa aciausATaard
OVFUHJIAPHUHT YMYMUM COHHMHHM, arap UMKOHM O¥yimaca, Tap>KMMma Mucpaiapuaa
Oup xun OYFUHIAP COHWMHW KaWTa THUKJIAIl IIAKIWNA YHFYHJIMKHH TabMHHJIAII
rapoOBUIMDP.

[ITakmuii MOCITMKHM TabMHHJIAII MaKcaauaa MUCpaiapaara OYFUHIAp COHUra
TasHUI SXIIA HaTWKa Oepanu Jaeduinra acoc Oop. Tapkuma MaTHIAPUHUHT
TaxJIMJIATA KYpa, yJIApPHUHT Tarjiamara acocjiaHu0 amajira OUIMPUIraHu Ba cy3ma-
CYy3 WJIFaHraH MabHO YyTa 4y3uO TapKMMa KWJTaHW OOWC, IAKJ >KAXaTHAaH
Tajiadra >kapo0 Oepmaiianran xojarap 103 0eprad. MacajaH:

Kum kypyo0yp, 21t KPHeYA, axiu HCaX0HOUH AXUUTUR?

Kumiu, OHOuH sixuiut iy, Ky3 mymma onoun sxuuz! '

Ymly OGadTHUHT Xap Oup Mucpacu YH Oem OYVruHaaH ubOopar OYynmoO, ynap
7+8 OYFuH KYPUHHINMAA CHHTAarMaTUK OYVIMHTaH. YHAA “YKaXOHJAWH Ba “OHAWH
cy3mapu kKodwus, “‘axmmaur’ c¢y3m dca pamudaup. bupuHuM mucpagaru “kum
KYpyO/yp” Ba MKKMHUM MUCpadaru “ky3 Tyrma’ OMpUKMajapHu Y3apo mapajuieiib
KypWJIMaHA XOCWJI KWJIMOKIA. YMyMaH OJiraHja, Oy Fa3aj TYMIKyH KahusaTHH
udonamoBun pyxuAT, xaérma WHCOH Kym OeBadoIMK Ba KaJAPCHU3JIAHHUINTA Y4
Kenumu Xakuaarua Qancaduit rosan udonanarad. JlelneH-IpckuH TapKUMacuaa
OMPUHYMA MUCPAHUHT MAbHOCH AXIIW CaKJIaHTaH OYyJica-la, UKKUHYM MUCpajaru
MabHO acIuATAAruAaH y3rapuO kertraHuHu; A. beBepuk Tap:KMMacuJa UKKUHYU
MUCPAHUHT MabHOCH boOypHWHT MaTHMmad OyTyHjaid ¢apk KWiraHud Xojiaaa —
“AXIWIMKKA KOAMp OYJMaraH WHCOHAAH SXIIWIMK KyTMa~ Jes TapKuma

"Baxupuaams Myxamman BoGyp. Maxpamu acpop tommammm. [lapmk nesonm Hycxacu: [lespmap (Hampra
Taiéprosun Ba c¥3 6omm myarrmdu C. Xacan). — T.: Esysunm, 1993, —b. 16.
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KWIMHMOKAA. By 3ca ¥3 ypHuMma TapkuMaaa CEMaHTHK XaTOJWKHU KEATHPUO
yukapMokaa, B.M. TekcTtoyH Tapxumacuaa 3Ca MKKHHYM MHUCpa ‘‘Xajuraua
acnujaa SXiM OyaMaraH oAamMJaH AXIIWINK KyTMa , IeTaH MabHO/IA XaTo Tap:Kuma
KAJIMHTaH. Y4JaJia Tap)KuMaja XaM aciuaraard kodus xam, paaud xaMm, putM xam
CakJIaHMaraH.

boOGuunr wkkuHuM (acou “Fa3zan TapskumMacuaa MOSTHK YHFYHJIHKKA
ypumum” ae6 HOMaHagu. YmoOy dacima MmodTHK YHFYHJIWKKA SPUITAITHAHT
MYXdM TIapTH cudaThaa aciusaTAa KYJUIaHWITaH Oauuii CaHbATIapHU TapKuMa
TAIAAA KalTa TUKJIA macaiacu ypranwirad. MycynmoH [IIapku KW4uk JIMpUK
XKAHPU OYJIMUIN Fa3aJlHA WHIJIM3 TUJWra YUFYH TapKuMa KWWl UMKOH Kajap
acMAT IIAKIIM, MAabHOCH XaMJa MO3THK OWPIMKIAPUHU KaWTa TUKJIAIIHU Tanad
KWwiaad. byHra spuiuvin ydyH Tap»KMMOH aciusAT Ba TapXuMa TUJIAPUHUHT
JUHTBUCTUK Y3Ura XOCJAUKIApW, Xap HWKKU XajK anaOuéTu, yiapjard pams-
TUMCOJIIap, uauoManap, 0aauuii TaCBUP BOCUTAJIApU Ba yCYJUIapH, KaHPUN Y3ura
XOCJTUKJIAPUHU OWJIUIIKN MYXUMIUP.

MyMTO3 Fazajm MaTHJIapura WYFpWJITAaH MHUCTHK KaW(UAT, SIMHAPHH MabHO,
MCIIOMMI aKuJa Ba TylIyHYaJIap Xamjaa ajaduil aHbaHABUMJIMK TPUHIUILIAPU Oy
Ka0W MATHJIAPHU WHIJIM3 TWIWTa TapKUMa KWIWILJAA SHC KaTTa KUWWHUYWIAK
tyraupanu. [llapk 6aaunii canbaTiapy Ba MO3THK THWJIKAAH OexabapiivK, TapKuma
MaTHJIapUJa acJusIT MAbHOCHJAH OFHMIL, YHH HOTYFPU TAJIKUH KWWl EKU
OyTyHJail 6oika oOpasyiap Ba MabHOJIAp HAFUHIMCHUHU spaTulira cabad oynaau.

Jlvpuk acapsiap Tap:KUMacUAarv NO3TUK YHFYHJIMKKA SHT SXIIH MUCOJ OYinb
mox0alTIap Ba yJIAQPHUHT WHIJIN3 TUJIUTA KWJIMHTAH YrupMajaapu Xu3Mar KWJIajiu.
Macanan, Kyiunaara mox6aitaa YH yara 6aannii canbat udogaianraH:

bair:
Kapo xky3ym, kemy mapoymiye smou ¢han Kuieul,
Ky3ym Kapocuoa mapoym kubu eaman Kuiui'.

By OalTHM HMHIJIW3 TWJIWra Tap)KuMa KUJIraH JLKmetiok?, I[.CyJITaHOBa3 Ba
I[.I[aﬁnn4 Oalitmarm HUAO0, cudarmam Ba CHHEKIOXaHWUTHHA KaklTa spaTHINra
spuiirad. Kosiran canbariiap Tap>kuma TUJIUTra KyuMaras.

Tapxxumagan ky3maHagurad acocuii Makcan, Oy Twniapapo ¢ukprap
AIMAIIMHUIIN  5KaH, TMOSTUK YUFYHJIMKKA SPUIIUIIHUHT aCOCHA BOCHUTAcH
cudaTuaa, MOUPIAp TOMOHWIAH aciuATAA KyJUITaHWITaH Oanuvii caHbaTIapHH
TapKuMa TWIWJA MaBXKyAJilapy OWIaH aJIMAIITUPUIL, YHUHT UMKOHHM OYJamarasja
3ca, KYJJIAHWITAH CaHbaTHU U30XJ1a0 Tap)KMa KUJIHAII MaKcaara MyBO(HK KaH.

Fazanm w™arHu TapkuOujarm peaivss Ba JIAKYHAJIAapHA MaTH uW4ujaa
TpaHCAUTEPALMd Ba TPAHCKPUIILMA OpPKaIM Tap:KUMa KWJIuO, MaTH OCTHIA 3ca
XaBOJIa KYPUHHUILIKA [IAPXJIAall SHT MabKyJl HYIaup.

Jluccepranuana Fazan Tap:KUMajiapyujia YbTHO0P KapaTWIUIIKU JO3UM OYraH
acocuil TaMOoNMIIIap aHUKJIAHW. YIap Kyiuaarunapaad noopar:

~PpUTM Ba OXAHTHU Y3aTHIIL,

! Ammep Hapouit. MAT. 1 s, 333-0et Ne 413; Ammep Hapowmit. MAT. 111 sxum, 297-6et Ne 371

2 Y MMoHaH ayprap. HaBowil IIehpUSTUIAH HHITIM3YATa TapiuMatap Tyiame/ Tysysun M. ITapya.-T.: [TTapk HampuéT-ManGaa
KOHIIepHH, 2000. -P. 114

® Sultanova, D.S., Selected gazels of Navoiy. — T.: HaBpy3 nampuéry, 2015. — B. 19.

4 Daly, D: Twenty-one ghazals; Alisher Navoiy, —Servena Barva Press, Summerville, Massachussets, 2016. —P. 39.
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~KaOyJ1 KWIYBYM THJIAAQ OXAHT BAa KOPUAIONI CY3HU KEJITUPHIILL,

~aCIUAT MAKJIMHA UMKOHU OopHYa TYIUK KalTa TUKJIAILL,

~myaumd yemyou Ba mdoa Tap3ura Mo¢ MyKOOWILTapHH KYJIJIaIT;

~aCIUATAArM MAabHOJIAPHU TYFPU QHTJIAI BAa Tap>KUMa KUJIUII,

- Apy3 Ba cm1ab0-TOHUK MICHPUH TH3UMIIAP OpacUIard IMakuil gapKiapHu
MyTaHOCHOIAIITAPHUIN YUyH NMICHPHUHT makimii Oe3akmapu Oynmmumn xkodus Ba
pamudIapHA WHIIN3 TWIHAATH MYKOOWJUTApW BOCHTAcHIa WMKOHH Oopuua
CakJIalll;

~C¥371ap COHMHM CaKJIAIIHUHT WUMKOHM OVYJIMaraHuja Xam, Mucpajiapjard
OYFUHJIap COHWHM Tap:KUMaja KaiTa spaTuill.

Hucceprauuaaudr “PyOouii Tap:kumacuaa yiFyHJIMK KaTeropusicu”acod
HOMJIAHYBYH yunHYM O00mma ¥30ek Ba (opc TWIapUIaH WHTIIM3 THUJIUTA aMmalira
OLIMPUIITAaH PyOOMH Tap)KuMallapy KUECHH TaxJIMJI KWIMHHUO, ylapaarv IaKiIui-
CEMAHTUK Ba MO3TUK YHFYHJIMKKA SPUIIMIIHUHT acOCHA TaMoWWsUIapu uuuiad
yukuiaTal. boOamHAT OuprHumn dacimm “Pybouti mapocumacuod warkiuti-CemManmux
yiiynauk”’ ne0 HOMJIaHAIW. YHAA pyOoui Tapkumanapuaa AKIHH-CEMaHTHUK
YUFYHJIMKKA DPUINAN JkapaéHuga Owp-Ompupan OyTtyHnadh ¢apk KuwiaauraH
MEebPUH THU3UMJIAP opacuaa maiigo Oymamuran TadoByTIapHHM WHOOATra OJraH
X0J1a, MaTH TapkuOugarum Kodus Ba paaudiap xamaa OVFUHIAPHUHT COHUHU
Tap)KUMa THUIMA KalTa THKIaM, pyooniHuHAT ¢aicaduii Ma3MyHHU cakiad KOJHII
OpPKAJIM MabHO YHFYHJIMTUHU TAbMUHJIAII MacaJlaJlapy TaxJIAJ KWIMHTaH.

MabayMKH, UHIJIN3 TWIM QHAJUTUK, Y30€K TUJIM 3Ca arryil0TUHATUB TWILIAp
cupacura kupaau. by dapxnap Hadakar Mopdonaormk EKM CHHTAKTHK, OallKh
(hoHETHK KypHIIHIIIA XaM HaMo&H Oyiamu. MacamaH, cy3 yprycHu y30ek Tuiamaa
oJaT[a CYy3HUHI OXMpPHUra TYLICA, UHIJIA3 TWIKAA YPFYHUHI CY3aru YypHU KaTbUU
Oenrunanmarad. MHIu3 mebpusTHHUHT acOCH OYJIMUIN TOHUK Ba3HIapAa YpryJiu
Ba yprycu3 OyruHap aamamub kenamud. Apab, ¢opc Ba TYpKHH THILIAp MYMTO3
HIEBPUATH YUYH acoc OYJIraH apy3 Ba3HHJIA 3Ca MUCPAJArd XUKOJAPHUHT UY3HK-
KUCKAJIUTH MYXUM VpUH TyTaau. by BazHjapHu OUp TWIAAH MKKWUHUMCHUTa ailHaH
y3aTHIIl KyJa KarTa MyaMMO CaHaJIaju.

TYprnuk apy3HMHT MabJIyM Oup ImaxoOuanapuia €3uiMaca, YHu pyoouit ned
aliTUIl MYMKHH 5Mac JieraH Kowjaa Oop. 3aMoH Tajadu yHFyH MaTHJIapHU
ApaTUIIHKA Tanad Kwiap »5KaH, OWPUHYM Tajijla, Tap>KUMAHUHT PELEnTop
TOMOHUJAH KaOyJl KWIMHUII JIapa’kacy, OXAHTH, pUTMUTa YHFYH PaBUIIJIa MAbHO
YYKYPJIUTU/IaH 3aBKJIAHUII XUCCH XUCOOra OJIMHMINK Aapkop. byryHru kyHnaa Oy
kabm Tap)kuMaziapra >TaJioH cudaruaa Kapamaau. MtaabsH agaOuéTuaaH MHTIINA3
TUJIUTA KYuraH, KeHuH 3ca pyc agabuérura YTubd, Y30eKk Tuiaura Kupubd KenraH
coHeTyap €k Oajiaja >KaHpH, SMOH aAaOuETH HaMyHacu OYJraH XOKKY KaOu
xKaHpyiap OyryHru KyHra kenud, Y30ek amabuértuaa Y3 MyxXJIMCIapUHU TOTIU.
Cababu, ymap ¥y30ek KMTOOXOHJIapUra MabKyJl KejaJuraH Ba3HJa sSpaTHJITaH.
Tabuniiku, Y30€Kk TWIKHAA ApATWIraH €KU Tap:KUMa KWJIMHTAH COHET XU KAauyOH
UHIVIN3 €KW UTAJIbSIH TWIWAArM HaMyHaJlap OujiaH MyTJako Oup xwi Oynmaiu.
ByHra TYCKUHIMK KWJTyBUM OMWIJIAP TUJIHUHT Xap Oup carxuaa Masxkya. [lynnai
Oynca-na, 6m3 Oy kaOu acapnapHM coHeT cudarmma tan ojamm3. Hazapumusna,

Xyaau 1y énmamryB y30ek €kum (hopc TWIIMIAH WHIJIN3 THJIATAa MYMTO3 amaOuid
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KAHpJIAapJlaH KWIMHraH Tapxumangapra xam terunuin. [llyHmail skaH, Jupuk
acapyiap Tap)KuMacHuaa YWFYHJIMKHM TabMHHIIAIL ACJHUAT 3MAC, PEUENTOP THIIN
PUTMH Ba OXAHIJIAPUra MOCJIAIIUIITHY Tajgad 3Taau.

PutMm Ba OXaHT acjMAT MATHUHMHT IIAKJIWI aCOCUHM Tallikui Kujaau. [lebp
OXaHTW — afaduil ycyJjjiap MabHO Ba IMAKIHUHT cUMOMo3uAaH scanaad. [IyHuHr
YUyH XaM Tap>KUMOH OMpHMHUYM HABOATAA, Ba3H Ba YHUHI OWMPJIUKIAPUHHU >MAC,
OaJIKM PUTM Ba OXAHT YpTacujarud OOFJIMKIMKHM TabMUHJIAIITA XapakKaT KWiaau.
OxaHrHy TabMHUHJIOBYM siHA OWp yHCYp Kodumanup. Kodwusmapaunr Tabuatn xam
e Ba3HUJEK Y3HUra Xoc MypakkaOnaukiapra sra. BasHujgan karbu Hazap, Typiau
Ko(usmapra sra OyiaraH mebpiap Typiad X yeiyora sra 0ynaan, 9yHKH Mebprid
yciy0d MYCHKMMIMK €K (QOHETHK TapkKuO acocuaa BYXKyara kenaau. byHmax
TalKapy, OUp MUCpa JoUpacura CUFrMai, KeMUHru Mucpara Kyuupud YTKa3WiraH
(pUKpIAapHUHT, CUHTAKTAK HOTYJIHMK  TYPOKJIAPHHHT  MaBXYJIATH  XaM
MICHPHSTHHHT Y3HTa XOC YHCYPH CaHATAAH . Y/iap IIChPHHHT OXAHT XapaKaTHHHA
Oenrunad, myauid GukpuHA €TKAa3UIIra Ba CEMaHTHK YPFYHH aHUKJIAIITa Epaam
Oepanu. byTyH iiebpuil MaTH maBoMujaa OMp MapoMJa TaKpOPJIAaHYBUM Y3apo
Yy3rapyBuaH BazHJIap Ba Kodwusisiap OaH HA TANTKA KAJIAIH.

Huccepranuana pyoOoouid IAKIUA-CEMAHTUK YUFYHJIUTHMHU TabMUHJIALIAA
KyHuaarn TaMoimuiapra acoCIaHuIT MaKcaara MyBOUKINTH JaTHUTAHIH;

— MarH TapkuOuaaru Kodus Ba paaudap xamaa OYFUHIAP COHMHY TapKUMa
TUJIUAA KAWTa TUKJIAIL,

— [llapx wmymT03 pybouiinapuna dancaduii-quaN MOTHBJIAP MAabHO
MapJacura ypajiraHu Y4yH YyJapHU W30XJIalll,

— MAbHOHM Y3rapTUpHINra Xu3MarT KWJIMaWJWraH YHCYpJIQpHHM Tap KUMaja
TYLIYPUO KOJAUPHIILL.

Bobuuar mxkwHuM dacim “Pybdouit mapycumacuoa no3Imuk yiuyHaIUKKd
ypumum’” ned Homnanrad. PyGouii MmatHiapu tap:xuMacu Oyiinua Y30eK TUIUIaH
WHIJIN3 TAJUTra OEBOCHTA aMaira OIUPUIITaH TapKUMaJIap COHU KyAa YEKJIAHTaHU
VUyH YJAQpPHUHT CaBUSCH XaKuJa Y3WI-KECWJ XyJioca Kwiuil KuiinH. JKaxoH
Tap>kuMaunIuTuaa popc TrMaan Fapo THIUIapura pyoouiiinap TapxuMacu Oyiinda
MyaiisH TaxxpuOa wuruirad. by Taxpubamgan yaymian doiiganaHuIn opkaina y30ek
HebpUN Tap;kuMaliapyu Oopacua aMajividi TaBCUSAJIAPHU UILTA0 YMKUIIT MYMKHH.

Fap6 xutoOxoHIapuHM MakjaaH MybXKa3, aMMO Ma3MyHaH 4uyKyp ¢ancadpuii
Oyaran pyOouii >kaHpu XaMmulla y3ura Toptud kenarad. Tap:kuMoHIap xaM MyansiH
TapKUMAJIAPUHU JOUMUN paBMIlIa KaWTa MILIa0, TAKOMWILIAIITUPUO OopraHiap.
Macanan, XaiéMHuAT pyOowmitnapuHu ¢Gopc TWIHAAH WHIJIA3 THJIWTA TapXuMma
Kuiran Onaapa Outckepana Y3 TapKuMallapyuaH KOHUKMAaraH Xojiaa, XaéTiuK
JaBpuja yJapHU KailTa Ba Kaiita Oell MapTra Tap:KMMa Ba HAIp STTUPAJU. Xap
cadap 1Ak Ba Ma3MYyH YWHFYHJIMTHHH TabMUWHJIAIITA YTHOOP OepraH TapKUMOH
MOATUK YUFYHJIMKKA SPUILIHUIIIA KAHMHUWIUKIApra ay4 kenaau. Taxyiuiapumus
IIYHH Kypcataauku, MycyamoH [llapku MymTOo3 anabuétu HamyHaJlapuHU
TapKUMa KWIKIIIA TO3TUK YUFYHJIUK KacO 3THINra XaJJaKUT OepaJiurad 3HT KaTTa

! KOcymora JI. Apy3 Ba3HH KOHIAIApPH Ba MyMTO3 TO3THKA acocmapu. — T.: TasmuM-memma, 2019. —b. 184,
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TYCUK MYMTO3 ana0uil CaHBATIAPHUHT TYIIYHWJIMACIWTH OKUOaThaa Kenud
yukaan. Macanan:

O3 wiyrp oe, bobypxu, kxapumu saghgop,

bepou canea Cunoy Xunoy myaxu ouceép,

Hccuknusuea eap canoa uyKmyp moxam,

Cosyx 103unu kypaii Oecane, Fasnu 6op'.

Martnpaaru “CoByK 103WHA~ OMPUKMACHHU MKKH XWUJ TAJKUH KWJIHII MYMKHH.
bupuHunaan, ‘“coByk 00-XaBo’, HKKMHYMAAH, [a3HAa AaXOJMCHUHUHI COBYK
MyHOCAa0aTUHU TylIyHHII MYMKuUH. PyOowudinaru “ne” Ba “Oop” cy3u ampaup.
“boOypkn” Taxkpuna, “kapumu raddop” Ba “Mynku Oucép”’ — tambex, “CuHry
XyHnay Ba F'azun” — Tasmex, “COBYK I0O3UHM OUPUKMACUHUHT Y3WJa XaM Taudex,
xaM HX0M, XaM CHHeKJI0Xa unuiatwirad. “Fazau 6op” Oupukmacuaaru “6op” ’Hu
xaM OyHpyK MaHocuaaru ““00pMoK~ CY3HM, XaM “‘MaBXya~ MabHOCHIArd ““0op
OYyaMOK~ KkaOu TyIIyHHII MYMKHH — JAeMakK, Oy epJa TasKHHC CaHbaTh
Kyutanwirad. /luccepranusaa mMaskyp pyOOMHHHMHT TYPTTa Tap>KMMAcH TaXJIWJl
kuinHau. Hatwkana, ynapHuHr OupopTacuja XaMm aciusaTAard HHAXOMHUHT
TapKUMa TUJIUTA KYUYMaraHd aHUuKIaHu.

JluccepTranusaia MHIJIA3 TWJIMTAa BOCUTAUM TUJI OPKajiu Yrupwiran pyoouinap
xaMm Taxjwin Kwauarad. Ymap A.O6mmoB TomonmmaH O.OunyoBHUHT (ope
TAIUAAH Y30€Kk Twikra KWiIMHTaH YrupManapujaan (oimamannd amanra
OLIMPWJITAH TapkuManapaup. by Tapxkumaiap OWJIBOCMTA amajra OIIUPUJITaH
Oynca-ma, ynapaa KYJJIaHWITaH Iakji, Ma3MyH Ba TOSTUK THIIHM YpraHuiil
doiimanan xomm 6ynmaiian. Taxnmwmmnap mynan kypcataukn, A.OOUI0B TOMOHHIAH
amayira OmuWpwIral 6apya TapkuMmanapia Kopus Ba MICHPUI MIAKITHA CaKJIaITa
KaTTa YbTHOOP OepHiraH.

IHaxnaBon Maxmya 9. OumwioB TapKuUMacu

bo xyuicenapu aendapepo moan  bup KyH y caHaMrakum, MUCOJIU FyHYa,
I'ydram cyxanar mmkacTa ayH HNenum: “Hera cuHUKIMp OBO3UMHT MyHYa?”
MEOS.

I'ydTo ke GapuH TaHT TAXOHUNH Y kunau xaBo0: “KuuknHa Oynrad or3um,
K€ MapocCT,

I"ap namukanama yeryHa 6epyn  OBO3UM, axup, CUHAU-1a YUKKYHUYA
osn?”

Py6owuitna [llapk agabuétnaa KeHr TapkajaraH MaxO0yOaHWUHT KUUYMK OF3M Ba
KaMTarJIurd Xakuja cy3 IpUTUIMOKAAa. HO3aHMHHUHT KWYUK OF3U OMpP TOMOHIAH
VHUHT TY3QJJIMTH TUMCONU Oysica, OOIIKa TOMOHAAH INIOUP Y3W YUYYH YHHUHT
cyxOarngan OeOaxpanurura MaHTUKuE ca®ad kypcatmokna. [lloup y Ownan
cyx0aTnalirucu Kejaau, YHUHT CY3JIapUHU THHIJIArMCU KeJiaJd, aMMO, OJIaTna,
¢pu y OuyaH Cy3mamuinmHyd Y3ura >0 OwnMmadau. MaxOyOanu EmoHIall
aHbaHaJapra MycTacHO OYJraHuW Y4yH XaM, ‘€pUMHHUHI OF3M KUUKWHA OYiIraHu

'773

"3axupuaaus Myxammazn BoOyp. BoSyproma / Hampra Taiiépmosun I111Iamcues, C.Mupsacs. —T.: Y36eKkucTon
CCP ¢annap akagemmacu mHampuéta, 1960.—b. 365.

* MMaxaason Maxmya. PyGomitnap./ Hampra Taiépnosun T.XKanonos. — T.: Fadyp Fyzom Homumarn agabuér Ba
canbat Hampuérh, 1979. — b. 48.

[MaxmaBor  Maxmys. PyOomniinmap. [OaekTpon  manbal: https://zivouz.uz/jahon-sherivati/fors-tojik-
sherivati/pahlavon-mahmud/ No 18.
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VUyH XaM, YHUHI Tamjilapd KHCKa-KUCKAa , — JieraH NO3THK OaxoHa Yitnab
Tonmwiamd. AcCTuAT Ba Y30ekua TapkuMmana Kyhduaarw (apkiIapHW  Ky3aTHII
MYMKHWH: OUPUHYM MUcCpajard “émn nunadap” “caHaMKd MHUCOJIM FyHUYA , UKKUHYHU
Mucpaaard “‘cyxanar’ (cy3mapwHr) jgad3u “OBO3WHT” CY3W OWIaH Y3rapTHUPHIITAH
XaM/Jla OXUPTA MUCPAJard CaBOJ TapKUMaja XHWC-XasHKOH Tanra aiiaHras.
byrunmap xucobm Ba Kodusmanum TaptuOu Oup-Ompura TeHr Oyica-ma, puTMaa
dapk Oop. by pyOowmiina caBos-kaB0o6 caHparnmaH (oimgaTaHuIraH. YHIarud
“Xyuicenapu Ba TaHraaxoHun tTamoux. [IIyHUHTACK, YH/Ia XyCHU TabJIWJI OPKaIU
EPHUHT KaMTarIurura cabad KeITHpUIITaH.

Ab3zam O0HI0B Tap:KUMacu Ma3smyHnu:

1 said to my beloved: “Hey, coquette, MeH cesruyinmra ataum: “Ou, TaHHO3
why Hera

Does your voice from mouth slowly CeHUHT OBO3UHT OF3UHI/IAH CEKUH
fy?” yuaau?”

“Because my mouth’s tiny —every word  “UyHKW MEHWHT O3FMM KHYKHHA —Xap

oup cy3
Being sliced goes out” was her reply’". Kecunub unkaaum™ 31 yHUHT KaBoOH

0.0unnoB TapXUMacHHUHT (opc Tunmmard maTHra sSKuaHIard A.OOumoB
MATHMHUHT aclUATTa AKUHIATHHA TapMHUHIA6 GepraH. Y30eKk THIMIA MaTHTa
KAPUTWITAH Y3rapTUPHIIIAP WHTIN3 THIWA TYNWK CakjaHraH; (opc Tuimmaru
“€m qunbdap” oOpasu Y30ek TIinAa “CaHaMKW MUCOJIA FyHYa , UHIJIU3 TWIKAA 3Ca
“raHHO3 ra aijmanMokna. TapkuMaaa MaTHAArd AUAJIOr OPKAJIM CaBOJI-)KaBOO
CaHBATH XaM, XYCHH Tabimjl XaMm cakiadrad. Kodwsamanum tapTubum Kaiita
TUKJIAHTaH, aMMO OYVFUHIIAp coHWa Y3rapuii 6op. byHra xam acocuii cabad Kuimb
V¥30€eK Ba MHIIM3 TWJIAPUIATH CY3JIapHUHAT XaXXMU OUp-Oupuaan papK KHJITAITHHA
KEJITUPUIII MYMKHH. YMYMaH OJiraHAa, Ma3Kyp TapKumajaa MO3THK YUFYHJIUK
CakJIaHTaH Jeca Oynaau.

PyOouii Tapkumacuga TOSTHK YHFYHJIMKHM TabMHUHJAIAA KyWujaard
TaMOWWIIAp aCOCH/IA UII KYPHIIT MaKcaara MyBO(QUKIUD:

— Oamuuii caHbaTiapAaH xabapaop OYnWIN Ba Tap)KMMa MaTHHAA yJjapra
IOKJIAaHAETTaH MabHO MOXUSATUHU OWUJIUIIL,

— Oamuuii caHBATIAPHW TapKUMa KWIHIIIA wu30xXjIam Eku  mepedpasa
MPUHIUITUHA KYJUIAIIL,

— MUCPAHUHT acIUATAArWIaH Yy3uIn0 €KW OFUPIAIING KETUIIMHUHT OJANHU
OJIMIII MAaKCaAUJa MUCPAJard Ty0 MabHOHM Y3rapTUPHINra Xu3Mar KWiMalaurax
OMpUKMA Ba CY3JIapHU Tap>KUMAJaH TYIIUPUO KOJIUPHILL.

XVJIOCA

1. AcnusaT Ba TapKuMa TWIWJA KailTa sSpaTWiIraH MaTH opacujaa IIaKIui-
CEMAHTHUK Ba MOATHK SKWHJIWUKHW TAbMUHJIAII, Tap:KUMaaa Oaauuid SIXJIUTIUKHU
TabMUHJIOBUH IIAKJT BA MAbHOHUHT OMPJIMTUHU APATHIIIA TAPXKUMOH OJIIuaa OUp

Maxmapor Maxmyn. PyGomitnap. [Dnextpon Mam6a]:  https:/www.ziyouz.uz/en/poetry/43-uzbek-classical-
poetry/187-pahlavon-mahmud
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KaH4ya MyamMMoyiap OOpJWTHHH Ky3aTHUIIl MYMKHH. TWiIgarm CHHOHWMWUS,
AHTOHUMHS Ba OMOHUMHUS KaOW XoAucanaap TapKUMOH O “‘UIaKIl KU MAabHO
TUIEMMacHHU Kysaau. byHma kym Xomnjapaa, € MabHOHH cakiad KOJHWIN YUyH
makiajaad, € 0yamaca MakiHA cakiad KOJIUII YUYYH MabHOJAH BO3 KEUMIIra TYFpU
Kenaau.Y30eK Ba WHINIM3 THUIAPHHHUHT TOBYII KaTiaMuiard Qapk, Onaria,
TapKUMa MATHUJIA ATUTEPALUSHU SIpaTud Oepulll MMKOHUHU KAaThuil yerapaiad
KysM. Y36eK THIH arrTOTHHATHB THIUIAp OMJIACHTa MaHCYO GYIraHH ydayH XaM,
yHIa QEBIHUHAT MAXC-COH KYIMMYaJIapy Y3uaH akpaJiraH XoJiaa Kejia OJIMan i,
MymTo3 ¥30ek anabuértuaaH UWHIM3 Exya Oolika fapd TWUiapura mebpui
Tap >KUMa KWJIUTI jkapaéara apadua xapdoiap makjiaH aHrjaTraH MabHOHH OOTIIKA
Taaard  xapduiap BOCHTAcHWAa Y3aTHIIHWHT cupa XaMm wioxku uyk. Cabadwm,
TUJUTApapo acCUMMETpHs xoaucacu Oy kaOW makiui Oe3akiapHy WHTIJIA3 THIIATA
Tap>KUMa KWIAIITHA UMKOHCH3 KATUO KYSIH.

2. Tapxwuma >xapaéuuaa (pakaTtrmHa acausaT TWIATA XOC OynraH OWpimKiIap,
cy3 éku (pa3econoruk OUpuKManap kabu JIyraT caTXWard TYCHKIapra Ayd KeiaraH
Tap>XKUMOH, anbarra, yJlapHu W30xXJ1a0 KETHIW JIO3UM. by YKyBUMHWHT Ma3Kyp
M30XJ1ap BOCUTAcKIa Y30€K MyMTO3 afaduéruaa My OYiiran apxavk TylIyHUYasap,
peanusiap, TApUXUii HOM Ba BOKeaJIap MOXHUSITHHH aHTJIAIIATA XU3MaT KHJIau

3. Tapxxuma cudaTuHu CyCTJIAIUTUPAAUT aH acocuu OMHUJLIAP
KyHuaaruiaapaad uoopar;

— mebpAa ake HTraH JIMHTBACTHK Ba SKCTPAJMHTBUCTHK MabIyMOTIIAp
XaKHUJa eTapiu Ounumra sra 0YaMaciivk;

— IIOUp AIIaraH AaBp MELPHUITH aHbaHAJAPUHN OUTMACITHK;

— Tarnama TapKMMa JKapaéHWJa MHCpPa MaTHOCTH MabHOCHTA SBTHOOP
KapaTMacJIuK;

— o0pa3napHUHT JIyFaBUH MabHOCHTA YBTHOOPra oaMaciuk (00maomomM-mMan
napacT=>Mai KylOBUH) ;

— WAAOMAaJIapHU Tap KAMa KUTUIIA TH OOWIUTHHAHAT KaMJTATH,

— Xap UKKU TWJ HIEHPUATH Ba3HIApUAaH TYJIUK Xadapaop OYaMaciuK;

— TMOATUK CaHbatiap, Oaauuii TaCBHP BOCHWTAJIApH Ba Oaawwii ycCyJuiapaaH
xabapCH3IHK.

— pelenTop aaaduii TUJIMHU AXIITK OUIMACIUK;,

— myayuadaUHT Oamuuii THIH Ba ndo1a Tap3uHU TYITYHMACITHK,

— aCIUAT MaTHW 3aMHUPHIAard HHGHOPMATHBIIMK Japa’kKaCHHU aHTJIAMACITHK.

4. YiFyH Tap>KuMa — acjausAT MAaTHUJAH aHTJIAHWINIIKA MYMKUH OYyiran Oapua
MabHO BapWaHTIAPWHM TapXKMMajaa KaliTa THKJIAmra UMKOH OCpyBYM TWHAMHK
MaTH SPATHITHA TAKO30 5Taad. YUWFyHJIMK aciusIT Ba TapXKMMa MaTHJIApH
MabHOJIADUHU CHHTE3JIAIll BAa MOCIAIMMTUHPHUIIIAD. YWFYHJIUK aJIeKBAaTIMK Ba
SKBUBAJICHTJIUKHU WHKOP STMalau. AJCKBATIWK Ba JKBUBAICHTIWK IICHPUI
Tap)KUMaaa YUFYHJIWKKA spummmaard oockuwiapaup. [llapk amabuérn nupux
OWpNHMKIApDUHA WHTJW3 THIWTA TapKAMa KWIWIINA TYJIUK — aJeKBATIMKKA
OPUIMIITHUHAT ~ WUMKOHW  WYKJIWUTH  TWUIApapo  JIMHTBHUCTHK  caTXJjapjard
(bapKJITapHUHT MaBKYUITMTH OWMJIaH OelruiIaHaIu.
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5. Fazan Ba pyOomii MaTHaapuHM Y30€K THJIMJAH WHIJIM3 THJIWTA Tap KUMa
KWJIAIIAA YAFYHJIMKHA TAbMHUHJIANIHWUHT ACOCUH TAaMOWWJIJIApU KyWuAarwjiapiaH
noopar:

— PpUTM Ba MYCUKHI OXaHTHH Y3aTHIII,

— aCJMAT MAKIUK XyCYCUATIIAQpUHU UMKOH KaJlap KaiTa THKJIAI;

— myamadaUHET OGammmii yeayOom Ba mdoaa Tap3ura Moc MYKOOHIIIapHHU
KYJUIAIIL,

— Oamuuii caHbaTiapAaH xabapaop OYnWIl Ba Tap)KMMa MaTHHAA yJjapra
IOKJIAaHAETTaH MabHO MOXUSATUHU OWUJIUIIL,

— Oamuuii caHBATIAPHW TapKUMa KWIHIIAA wu3oxXjgam Eku  nepedpasa
MPUHIUITUHA KYJUIAIIL,

— acAMAT MATHU 3aMUPHUAArd JCHHOTATUB Ba KOHHOTATHB MAabHOJAPHU
aHTJIAlll Ba Tap>KUMa KUJIUII,

— MUCPAHUHT acIUATAArWIaH Yy3uIn0 €KW OFUPIAIING KETUIIMHUHT OJANHU
OJIMIII MAaKCaAUJa MUCPAJard Ty0 MabHOHM Y3rapTUPHINra Xu3Mar KWiMalaurax
OMpUKMA Ba CY3JIapHU Tap>KUMaJaH TYIIUPUO KOJTUPHIL,

— TapkuMa Xapa€HuJa MYMTO3 anaOuéT MyTaxacCUCH OWJIaH XaMKOPJIMK
KUJTHILL

6. YitFyH Tap:KuMa JUPUK MATHHUHT MUCpa, OalT Ba OaHAjap KypWJIMIIIH,
aCapHUHT YMYMWH PWUTMH, Makiui Oezakmapu (MacajaH, kKodus Ba pamudmap),
CEMAHTHK XYyCYCHATIApW (MacaliaH, IMMOWp TOMOHWIAH Ha3apAa TYTWITAH TYpPIIH
XWJI TarMabHOJAp) Ba TOSTUK OYEKAOPIMTHMHHMHT Tap)KMMa MaTHWJA KaiTa
ApAaTWIMIOMHU Ha3apaa TyTtaaud. byHpaa, aiHaH moup KyJularaH cy3 Ba
KYMJIQJIAPHUHT CY3Ma-Cy3 TapKuMa KWIMHUIIM Tajiad stunMadau. Tapxkuma
KAJIMHUIIN OOBEKTHB KOHYHHATIApP Tydalnm MyMKWHH OyamaraH OuWpsIukiiap
TapKuMa TWiIKAA YxXmam OUpJuKiIap OWiaH aaMalITUPWUIUIIN, MOC OUPJUKIAp
yMyMaH OyIMaranuja sca, u30X cudarnma OepriuIimm MyMKHH.

7. llewbpuil Tap)kvMa acivuaAT MATHUHH Yy3ra TWIIAa FOSBUW, JIMCOHWM Ba
IaKIMi KalWTa TUKIAIl opkaiu amajira omaau. [y Ownan Oupra, yHUHT Oaguuit
TabCUP KyYM Ba MWIIMH Y3Ura XOCJIMIHM Cakiaad KOJMHHUINK JIO03uM. Tapxuma
acIuAT MaTHU KaOW KMTOOXOHra 3aBK Oepa oJiraH TakAWpJardHa yHU YUFyH Je0
Xuco0J1all MyMKHH.
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INTRODUCTION (the abstract of the (PhD) dissertation)

Actuality and necessity of the research theme. The interest in Oriental
literature in the world has always been great due to its unique romanticism, tone
and philosophical meaning, which are a source of attractive spiritual pleasure and
enjoyment. The classics created by the great poets of the Muslim East have
contributed to the development of human society by promoting universal values in
the world and singing the ideals of human perfection. Indeed, “Literature is the
heart of the people, the mirror of the nation's spirituality. In today's complex world,
literature has the power to find its way into people's hearts and inspire them to
noble goals™'.

At a time when popular culture in the world, especially postmodernism, is
affecting humanity, the interest in Oriental literature is growing. Hafiz's poems,
which were once translated into Western literature, loved and read by Goethe, are
becoming more popular abroad. The translations of precious works of famous
Persian poets such as Umar Khayyam, Hafiz Shirazi, Saadi Shirazi, Jalaliddin
Rumi, have become the favorite books of thousands of Europeans. Unfortunately,
due to the ideology of the communist regime, samples of Uzbek classical literature
were not translated into Western languages and remained unknown to foreign
readers. However, the works of dozens of other Uzbek poets, such as Alisher
Navoi, Lutfi, Zahiriddin Bobur, Munis Khorezmi, Ogahi, Furkat, Amir Umarkhan,
Nodirabegim, Uvaysiy, Feruz, could have a worthy place among the masterpieces
of world literature.

After the independence of Uzbekistan, at the initiative of some dedicated
Uzbek translators, an attempt was made to translate Alisher Navoi's ghazals into
English®. Uzbekistan's international recognition has led to an increase in interest in
translating Alisher Navoi's works abroad’. At the same time, the lack of sufficient
theoretical and practical development in the field of poetic translation does not
allow to bring the work of translation from Uzbek to foreign languages in an
adequate and appropriate level. The process of creations of direct translations from
Uzbek into other languages is still in its infancy. Criticism of literary translation,
which serves to accelerate it, is stagnant. Although a number of studies on the
problems of translation in recent years have seen the light of day around the world,
they have not delved deeper into the fundamentals of translation practice,
especially poetic translation. The current level of poetic translations makes it
necessary to revitalize research in this area. This means that it 1s important to study
the world experience of fraternal peoples, as well as the translation of Persian-
Tajik classics into English. In this context, the comparative study of them and their

'V36exucron Pecny6mukacu ITpesmmentr 1M .MupsnéeBruar TONIKGHT MAXPHIATH AJHOIAP XHEGOHHTA
Tampu(u YOFUAA CY31araH HyTKH. Xauk cy3m, 2020 fimr 21 mait, Nel06 (7608).
*YMMoHmaH ayprnap. Hapowil MespHATHIAH MHITH3YATA TapKuMamap Tymmavu / Tysysunm W Iapma. — T.: Illapk
HampuéT-ManOaa kouuepuu, 2000; Sultanova D. Selected gazels of Navoiy. — T.:. Navro‘z nashriyoti, 2015;
Ammmep Hasowmit: 100 Tannanran razanmap tapxmmacu (¥30ekda-unrnmsda). TapxumoH: b.Xonberkosa, Mackyn
Myxappup: K.Mabmypos. — T.: VJIKTY., 2019.
*Alisher Nava’i: The language of the birds (Lison ut-tayr). Tarjimonlar: G.Dik, N.Qambarov, T.Mahmudxo‘jayev. —
T.: Yoshlar nashriyot uyi, 2018; Daly D. Twenty-one ghazals, Alisher Navoiy. — Servena Barva Press, Summerville,
Massachusetts, 2016.
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contribution to the improvement of the theoretical and practical foundations of the
translation of Uzbek poetry determine the relevance of the research topic. An in-
depth study of the possibility of recreating Oriental art in English and preserving
the melody, rhythm, musicality, and peculiar features of the ghazal and rubai in
translation underscores the need for this research.

This dissertation research will serve to a certain extent for the implementation
of the assigned tasks by the Decree of the President of the Republic of Uzbekistan
dated May 13, 2016 No PF-4797 “On the founding of the Tashkent State
University of Uzbek Language and Literature named after Alisher Navoi”, dated
February 7, 2017 No PF-4947 “On the Strategy of Actions for the Further
Development of the Republic of Uzbekistan, No. PQ-3271 of September 13, 2017
Decree of the President of the Republic of Uzbekistan dated April 5, 2018 No PP-
3652 “On measures to further improve the activities of the Writers' Union of
Uzbekistan”, President Sh.M. Mirziyoyev's speech at a meeting with
representatives of the creative intelligentsia of Uzbekistan on August 3, 2017,
instructions to increase the influence of literature during his visit to the Alley of
Writers in Tashkent on May 20, 2020, and other relevant legal documents.

Relevant research priority areas of science and developing technology of
the Republic. This study is carried out in accordance with the priority of the
development of science and technology of the republic I. “Spiritual, moral and
cultural development of a democratic and legal society, the formation of an
innovative economy’.

Comments on foreign scientific researches on the theme of the
dissertation. To date, a number of works have been carried out on the translation
of poetry. G.Salomov, N.Kamilov, Z.Isomiddinov, M.Bakoeva, Sh.Sirojiddinov,
R.Shirinova G.Odilova, S.Olimov, M.Sobirov, E.Ochilov, R.Karimov,
A.Abdullajonov, D.Hoshimova, T.Saydaliev, Z.Teshaboeva, S.Shukrullaeva,
K.Sidikov are among the scientists who have conducted scientific and fundamental
research in this field in Uzbekistan'. It should be noted that the research conducted

'Canomos F. Tu Ba Tapxmma. — T.: ®am, 1966; Canomos F. Tapykuma Hazapuscu acocmapu. — T.: Vkurysum, 1980;
CamomoB F. Anabwit anpana Ba Oammmit Tapskuma. —T1.: ®an, 1980; Canomos F. Tapskuma tamsummapu. — T.:
Fadyp Fynom Hommnarn Anaduér Ba canpat Hampuétu, 1983; Camomos F., Komunos H. JIycTmuk kympukiapu. —
T.. Fapyp Fymom HomMunarn Amaduér Ba canbar Hampuétn, 1979; Ucommamuuos 3. He xumaiimH ceHuHT Omna, i
tun. “Emmmx” sxypramm, 2017 #mn, Ne 1 (308). —B. 26-29; Bakoesa M.K. Anrmusa, AKII amabuétunan y36ex

THINTA IICHPHUH TapXKUMa Ba KHECHI MICHPIIYHOCTHK MyaMmmonapu: ¢uion. ¢as g-pu. .. muc. — T.: 2004;
Cuposxxuaauaos 1., Omumosa I'. baauuit Tapsxuma acociapu. — T.; Mumtoz so‘z, 2011; Ogumosa I'.K. Marmm3 Ba
¥30eK MyMTO3 IICHPHATH TApKAMATAPHAA ANCKBATIHK MyaMMonapw. ¢GuronpamHoM3.... muc. — T.. 2011;

Iupurosa P.X. [uHmit peanmsiapHu Oamuuil Tap:KAMAga KaWTa SPATHIIHHHT adpuM TaMoWmmiapu ((paHIy3
amabMETHHUHT ¥30€K4Ya TapsKUMalapu MHCOMUA): umon. ¢as. HOMS3.... auc. — T.: 2002; upuxosa P.X. Omam
MaH3apaCHHUHT Oamuuil TapxkwuMmana Kaira spatwammm: ¢uinondawgokr. ...guc. — T.: 2017.; Ommmos C.X.
[Tpobmemsbr Bocco3aaHms u TpaHC(HopMaIK MOITHICCKHUX (PUTYp B IMepeBoac nmpomsBeacHui Annmepa Hason: auc.
HA COMCKAHHC V4. CTCI. KaH. (mwron. Hayk. — T.: 1985; Cobupos M. “BobypHoma” Bmmayp TekCTOH TapKUMacHAA:
¢unon.pamHOM3.... mmc. —T.. 2001; Oumnos 3. PyOomii TapkmMacmga IDAKI Ba Ma3MyH OHWpIWIH:
¢umom.pan. HOM3.... mucce. — T, 1994; Kapmmos P. “boOypHOMA” Aard mespiap XOPWKHH TAPKAMATAPHHIHT KHECHH
Taxmuy: Guiou. pas.HoM. ... mucc. —T.: 2003; Adxynnaxxonos A.X. Hasowni OanuusaTHHE HEMECYA Tap KUMaapaa
Kaiita spatum Ba Tadami >tum: (miaon das.HoMs.... auc. — T.: 1998; Xommmosa .M. “BoOyproma” acapuHUHT
TAHKUTHH MATHHHH SPaTHIO MyamMMmojapu (¥30¢k, mHrmn3 xamaa “boOypHOMAa™ TaHKUAWH MATHIAPHHHHT AMOH
Hamprapu Mmucomuaa). guaon. gan. Homs. ...auc. — T.: 2006; Xommmora .M. “BoOypHOMa” MATHHIATH TACBHPHHA
BOCHTAJIAPHHUHT WHTJIH3 THJIHTA TAPKAMATAPH TaIKAKH: Qrnon. ¢an. gokr. ..auc. — T.: 2018; Caitnames T.X. BoOyp
TMpPUKAcH OATUMATHHUHT Pycya Tap;KUMajapuaaru tankuau: pumomn.gas. woms....quc. — T.: 2007; Temaboesa 3.K.
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by these scholars has made a significant contribution to the field of translation of
poetic texts. Features of poetic systems in the translation of poetic texts from
Persian to Uzbek, from Uzbek to Russian and English, their similarities and
differences, form, poetic speech, rhythm, which are components of poetry, rhyme-
related issues are studied from a comparative perspective. However, they have not
been specifically explored from the point of view of the achievement of formal-
semantic and poetic harmony between the original and translated texts, which
plays an important role in the translation of classical poetic texts into English.

A great deal of work has been done in the field of poetic translation in world
translation. They mainly study the processes of reconstruction and interpretation of
the meaning of the original text in the Romano-Germanic and Slavic translations,
and discuss the categories of adequacy and equivalence as the main criteria for
determining the quality of translation. There is almost no research on the theory
and practice of poetic translation from Oriental languages, especially Turkic, into
English. The concept of harmonic translation was introduced in the concept of
interpreter space by L.V. Kushnina and S.S. Nazmutdinova. In their view,
establishing a synergetic relationship between the levels of meaning ensures
harmony in translation'.

Relevance of the dissertation research with the plans of the scientific-
research works of the higher education. The dissertation was completed within
the framework of the research plan of the Tashkent State University of Uzbek
Language and Literature named after Alisher Navoi on the topic “The role of
translation in the development of world science™.

The aim of the research workis to study the process of achieving a proper
translation of the ghazal and rubai genres into English.

The tasks of the research work:

To study the existing problems in the translation of Oriental lyrical genres, in
particular, ghazals and rubais, into English;

to analyze the existing criteria for determining the quality of translation of
lyrical texts, to study the impact of differences between poetic systems and genres
on the quality of poetic translation;

identify the main factors that impair the quality of ghazal and rubai
translation;

improving the existing criteria for determining the quality of translation of
lyrical texts;

“boOypHOMAa HHHI WHIIHM34Ya Tap)KUMajapuaarn (pa3eolorHKk OWpHKMAnap Ba YJIAPHHUHT MUJLTHA-MAJaHUH
xycycuaraapu: ¢unon.pan. pancada gokr...quc. — T.: 2017; Hlykypymnacsa C. BoccosmaHmne Xya0KECTBEHHOTO
cBocoOpasusa “babypHame” B €ro aHTIHICKHX MCPEBOJAX. AHUCC.... KaHA. gumon. Hayk. — T.. 1989; Cummkos K.
“Kyrtaary Owims” TYPTINKIAPHHAHT HHTTH3YA O THHHA TApKUMa XyCyCHATIapH: (GUI01 paH. HOM3.... AUC. aBTOpPLd.
—T.: 2010.
"Kymauna J1.B. B3auMoicHCTBYE A3BIKOB H KyIBTYD B IIEPEBOTIECCKOM MPOCTPAHCTBE; TINTATBT-CHHEPTETHYCCKHI
MOAX0A: auc... I-pa ¢umon. Hayk. — [lepms, 2004; Hasmyrauaosa C.C. TapMOHHS Kak MICPBOTICCKAS KATCTOPHS (HA
MaTepHaNe PyccKOTOo, aHIIIHHCKOTo, (DpaHIy3CKOTO KHHOANCKYPCA): JHC. HA COMCKAHKE Y. CTEI. KaH. (DHJION. HAYK.
—Tromens, 2008; T'omvap HI. Acummerpus B IEpPEeBOJEC XYAOKECTBCHHOTO TEKCTA: 3THOIMHIBOKYJIbTYPHBIH
aCTCKT. JUC. HA COUCKAHMC YU. CTCIL. KaH. (pmmoj. Hayk. —Tromenb, 2009; 'eopruesa H.}O. AnmantusHble cTpaterun
TPAHCILILMU TEMIIOPATHHBIX CMBICIIOB. HA MATEPHAIIC AHTJIOS3BIMHOTO U PYCCKOSI3BIMHOTO ACTIOBOTO AUCKYPCA: JHC.
HA COMCKAHUE Y. CTeN. KaH. pumon. Hayk. —TromeHs, 2013.
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scientific substantiation of the category of “harmony” in the translation of
poetic texts;

generalization of experience in achieving formal-semantic and poetic
harmony through the comparative analysis of different versions of the translation
of the text of the ghazal and rubai, directly and indirectly;

to develop the basic principles of harmonization in the translation of ghazal
and rubai texts from Uzbek to English.

The object of the research work consist of the translations of poetic pieces
by W. Leiden —W. Erskin, Annette Beveridge, Wheeler Texton, Stanley Lane-Pull,
Fernand Grenard and Herold Lamb as part of the translation of “Boburnoma”,
samples of the translations from Khayyam's rubai, translations of ghazals and rubai
of Alisher Nava’i by Leonid Kmetyuk, Kasimjon Mamurov, Dinara Sultanova,
Dennis Daly, as well as the translation of several rubais of Pahlavon Mahmud into
English by Azam Obidov.

The subject of the research work is oriental lyrical genres, in particular the
issue of ensuring formal-semantic and poetic harmony in the translation of ghazals
and rubais into English.

Methods of the research. The research used comparative, contextual-
descriptive, poetic structure and linguopoetic analysis methods of translated texts.

Scientific novelty of the research work:

the existing problems in the translation of Oriental lyrical genres, in
particular, ghazals and rubais, into English were revealed through a comparative
analysis of the various direct and indirect translation variants of the ghazal and
rubai texts;

the principles of achieving formal-semantic and poetic harmony on the basis
of theoretical and practical recommendations for the development of the field have
been provided;

English translations of oriental lyrical genres within the category of
“harmony” to assess the quality of formal-semantic and poetic texts and are
scientifically based;

the basic principles of Oriental lyric poetry, in particular the Turkish ghazal
and rubai genres, have been developed for translation into English;

on the basis of a comparative analysis of the various translation variants of the
ghazal and rubai texts, both directly and indirectly, the features that give rise to
formal-semantic and poetic harmony have been proved.

Practical results of the research work consist of the followings:

Poetic translation is evaluated in terms of the category of harmony;

a comparative analysis of the various translation variants of a ghazal and a
rubai have been thoroughly analyzed;

a comparative study of the experience of translations from Persian into
English, which can be considered as a model for translating Uzbek classics into
English;

the texts of ghazals and rubais translated into English were analyzed and
practical recommendations were developed based on them to create a suitable

translated text.
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Authenticity of the research results:

study of fundamental scientific and theoretical views of domestic and foreign
scholars on scientific research in the field of poetic translation, as well as their
analytical research, published in national and international conference proceedings,
special and foreign journals The articles, conclusions, proposals and
recommendations are explained in practice, the results obtained are confirmed by
the competent authorities.

Scientific and practical value of the research comparative study of English
translations of ghazals and rubais in the Muslim Oriental lyrical genres, formal-
semantic and poetic balance between the original and translated texts for the first
time in the Uzbek-English comparative poetic translation in terms of the category
of harmony determined by the analysis. Theoretical conclusions obtained as a
result of the research serve as a scientific and theoretical source in the study of the
problems of Uzbek-English poetry translation.

The practical value of the research results 1s determined by the fact that it can
be used to translate samples of small lyrical genres Uzbek literature into English,
to organize special courses on translation theory and practice from translation
materials, to create educational and methodological literature.

Implementation of the research results. The results of this study, were used
in;

the translation of Alisher Navoi's ghazals starting with the lines
“Unutmog‘ilki to hajr etti bedod”, “Qon yoshum sorig® yuz uzra oshkor etti firoq”,
“Yor chun istarki, bo‘lg‘aymen mudom andin yiroq” and “Kelgusi ul sarvi
siyminbar guli serobdek™ that have been published on the section “Navoiy
saboqlari” of the magazine “Jahon Adabiyoti” (Reference No. 56, June 6, 2020,
issued “Jahon Adabiyoti” magazine). As a result, the magazine pages have been
enriched with poetic renderings based on the principles of harmonic translation;

the translation of E.Vakhidov's poem “Inson” (“Human”) in the framework of
the translation of poems written in Aruz scheme by the Writers® Union of
Uzbekistan (Reference No. 01-03-01/625, July 3, 2006 issued by the Writers'
Union of Uzbekistan). As a result, a practical contribution was made to the
promotion of Uzbek literature abroad;

views on the preservation of poetic methods of expression in translation,
scientific and theoretical conclusions on the principles of application of rhyme,
were used in preparation of lectures for researchers of Uzbek literature at the
Institute of Literature named after Nizami Ganjavi of the Azerbaijan Academy of
Sciences in Baku (Reference No. 55,on August 15, 2020 issued by the Institute of
Literature named after Nizami Ganjavi of the Academy of Sciences of Azerbaijan).
As a result, students have developed the necessary knowledge and skills about the
role of ghazals and rubais, as well as Uzbek poets in world literature;

important scientific and theoretical conclusions in published articles on the
content of research were used in the frameworks of the grant No 56-01 / 10 issued
by the Uzbek-French Alliance. used in the translation of the English-language
mobile application “Pilgrimage places and scared shrines in Uzbekistan”

(Reference No. 55, September 29, 2020 issued by Uzbek-French Alliance). As a
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result, it was possible to ensure the harmony of formal and poetic meanings in the
texts included in the translation of the application;

The research results and materials were used in the practical project ITD-1-
098 “The role and importance of pedagogical views of Alisher Navoi in the
formation of youth spirituality” (2012-2014) (Reference No. 89-03-3306,
September 14, 2020, issued by the Ministry of Higher and Secondary Special
Education of the Republic of Uzbekistan). As a result, the importance of creating
appropriate translated texts while preserving the educational, spiritual and
enlightenment significance of Alisher Navoi's work has been increased.

The data of the scientific results of the research were used in the preparation
of the program “Navoiyni anglab” and “Shoh va shoir”, broadcast on the National
Television and Radio Company of Uzbekistan. (Reference No. 02-14-679, June 23,
2020 issued by the National Television and Radio Company of Uzbekistan). As a
result, the content of the materials prepared for the TV program has been
improved;

Approbation of the research results. The results of this research were
discussed in public at 2 international and 4 national scientific conferences.

Publication of the research results. A total of 17 scientific articles on the
topic of the dissertation were published, including 7 articles in scientific journals
recommended for publication of the main scientific results of doctoral dissertations
of the Higher Attestation Commission under the Cabinet of Ministers of the
Republic of Uzbekistan, 4 articles in foreign journals.

The structure and scope of the dissertation. The study consists of a table of
contents, introduction, three chapters, a conclusion and a list of references, with a
total volume of 156 pages.

THE MAIN CONTENT OF THE DISSERTATION

The introductory part is based on the relevance and necessity of the
dissertation topic, its response to the priorities of the development of science and
technology of the republic, the degree of exploration of the problem, the review of
foreign and domestic literature on the research topic, the goals and objectives,
object and subject of research, the methods used in the research, the scientific
novelty and practical significance of the research, the reliability of the obtained
results are described, the results are put into practice, the published works and
dissertation structure are given.

The first chapter of the dissertation, entitled “Orient and West: Differences
in the Poetry System and the Problem of Harmonious Translation”, focuses on
the main features, similarities and differences of poetic systems in English and
Uzbek classical literature, as well as Oriental classical poetry. It holds the
discussion of the problems that arise in the translation of classical works into
English, as well as the category of harmony in poetic translation. The first
paragraph of the chapter is entitled “Specific aspects and problems of translation
of lyrical genres”. 1t is well known that small lyrical genres, although shorter in

form than prose, differ in that they can absorb the idea and purpose expressed in
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prose into tens or sometimes hundreds of pages into the essence of short verses or
stanzas. The translator working with a text that has a certain value in the original
language provides a formal-semantic and poetic similarity between the two texts,
creates a unity of form and meaning that provides artistic integrity in the
translation, 1.e. the author's creative idea. Trying to convey the subtle meanings of
and the images enhances the charm and readability of the translation. In this
process, the translator is seriously hampered by differences between the features of
the two languages. These discrepancies are of a linguistic and extralinguistic nature
and are among the major problems in the translation process. They can be grouped

as follows:
Problems occuring 1n the
translation process
Inconsistencies at the phonetic-
phonological level

— Inconsistencies at the lexical level

Inconsistencies at the syntactic
level

Inconsistencics at the
linguostylistic level

Inconsistencies at the literary and
aesthetic level

Inconsistencies at the the cultural
level

1. Inconsistencies at the phonetic-phonological level. Providing tone in the
translation of a poem is one of the most difficult problems a translator has to solve.
They do not allow the translation of the formal ornaments given by the sounds and
letters in the poem.

2. Inconsistencies at the lexical level. Unlike modern poetry, the “language™” of
classical works 1s an element that directly affects the quality of the final
translation. This 1s an obstacle in transmitting the images created in the original in
a way that 1s consistent with the language of translation. Realities make up a large
part of the lexicon that is incompatible between languages.

3. Inconsistencies at the syntactic level. This type of problem stems from
differences in the syntactic connection of parts of speech in speech construction
between languages. Due to the disproportion at the syntactic level of languages, it
1s not possible to maintain the exact order of the words in a sentence during the
translation process.

4. Inconsistencies at the linguostylistic level. Some words, phrases, and images
that are specific to a literary language are manifested in the fact that they have no
alternative in another language or acquire the opposite stylistic coloring.

5. Inconsistencies at the literary and aesthetic level. This level is directly related to
the aesthetic features of literature and language. One of the main features of this
level is the presence of genres that do not occur in the classical literature.
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6. Inconsistencies at the cultural level. Language and culture are closely related
concepts. The transfer of meaning from one language to another also requires the
transfer of cultural concepts belonging to that language. In most cases, this is not
possible. This in turn poses certain challenges to the translator.

The elements such as meter, rhythm, tone, meaning, and the many other
phonetic, lexical, and compositional constructions that serve to bring them to life,
shape poetry as a unique genre. On the other hand, it serves as a major factor
complicating its understanding. In the structure of a poetic text, these elements
become a complex organism or system that is inextricably linked and inseparable
from each other in order to reveal the general meaning and beauty of the text,
which is included in any part of it. The change affects the integrity of the entire
text. Being able to “see through™ such elements in the text, to imagine what each of
them is aimed at, plays an important role in the creation of a clear and attractive
translation. However, the differences between languages do not allow these
elements to fully manifest themselves, making the process of translating lyrical
texts from one language to another much more complicated.

The second paragraph of the chapter is entitled “Achieving harmony in the
translation of poetic text as a problem”. Poctic translation is a complex process.
Not every translator is able to render a poem. The translator is required to have
relevant philological knowledge and artistic ability, a good knowledge of the
principles of poetry, and most importantly, a sense of musical tone and rhythm.
The re-creation of a poem in an attractive way depends on the skill of the
translator. There is a translator who is always looking for an opportunity to fully
preserve the aspects of the author’s artistic skill in translation. If we look at the
history of translation studies, we can see that so far no agreement has been reached
on the factors that ensure the quality of translation.

Scientists fall into two categories in this regard:

Supporters of the theory of adequacy, who believe that only adequate
translation of a text can be called a “correct” one (A. Noahbert, K. Rice and H.
Fermeer, A.D. Schweitzer, Y.I. Retsker, Yu.V. Vannikov);

Supporters of the theory of equivalency, scientist who favor the equivalency
in the translation as the only way to achieve quality (Eu. Nida, J. Catford, G. Eger,
A.D. Schweizer, V.G. Gak, V.N. Komissarov, L.S. Barkhudarov, L.K. Latyshev,
N.K. Garbovsky, 1.S. Alekseeva, N.M. Nesterova).

Some 1deas of both groups can be valid up to some point. The absence of an
ultimate theory in the process hinders the development of translation on the basis
of common principles. In developing clear criteria for determining the quality of
translation of lyrical texts, it is necessary to take into account not only linguistic
but also differences between poetic systems and genres. The complexity of
translating classical lyrical texts of the Muslim Orient into Western languages is
explained by the existence of certain obstacles. The first hurdle is the problem of
the meter that arises in the contradictions of the poetic systems of two languages.
In the dissertation, the system of Aruz of the classic poetry of the East and the
syllabic-tonic system in English poetry were compared and conclusions were

drawn. The second hurdle is that the genres of the Oriental and western poetry
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belong to different poles. Therefore, evaluating a translation in terms of adequacy
or equivalence does not allow for an objective assessment.

For example, one of the important elements of oriental classical lyricism is
rhyme. The main function of rhyme is to highlight rhythmic accents, to create the
overall tone of the poem, to divide the text into logically complete pieces, and to
make it easier to remember. In English poetry today, more attention is paid to the
quality of accents than to rhyme. This, in turn, can lead to non-use of rhymes in the
original English poetry and as the result omission of the rhymes of ghazals and
rubais when translated into English.

Oriental lyric poetry, especially Persian and Turkic poetry, is rich in poetic
ornaments, imagery and symbols on the level of true works of art. English poetry,
on the other hand, prioritizes meaning and philosophical observation. The
difficulty in attracting the western reader to the Oriental lyric, to show its charm
and magic in translation, is also explained by the existence of these obstacles. It 1s
already clear that adequate translation is not possible. Equivalent transmission of
the above requirements is also impossible. This situation poses certain difficulties
for the translator. After all, any type of translation requires complex mental work.
The translator has the task of recreating the original text, created on the basis of the
rules of the original language, in accordance with the rules of the language of
translation. When L.V. Kushnina defined the category of “harmony” as a criterion
for determining the quality of translation, he relied on the criteria of translation
practice in general. She did not dwell on the translation of poetic texts.

Harmonious or harmonic translation is a translation that communicates
between two languages and cultures in the process of translation on the basis of the
compatibility of linguistic and spiritual units in the original and translated texts.
This results in a complete transfer of meanings between the original and translated
texts. Harmonious translation cannot exist without equivalent and adequate
translation, as the latter two are the lower stages of achieving harmony in poetic
translation. As mentioned in our dissertation, harmonious or harmonic translation
1s a translation that communicates between two languages and cultures in the
process of translation on the basis of the compatibility of linguistic and spiritual
units in the original and translated texts. In this case, there 1s a complete transfer of
meanings between the original and translated texts. Harmonious translation cannot
exist without equivalent and adequate translation, as they are the lower stages of
achieving harmony in poetic translation. It can be expressed in the drawing as
follows:
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ADEQUATE
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Appropriate translation requires the creation of a dynamic text that allows you
to recreate in the translation all the variants of meaning that can be understood
from the original text. Harmony is the synthesis and adaptation of the meanings of
the original and translated texts. Harmony does not negate adequacy and
equivalence. Equivalent translation is a type of translation that seeks to recreate the
general meaning and linguistic coherence between the components of a poetic text.

The second chapter of the dissertation, entitled “Category of harmony in
the translation of ghazals”, provides a comparative analysis of ghazal texts from
Uzbek and Persian into English, and develops the basic principles of formal-
semantic and poetic harmony in translation. The first paragraph of the chapter is
entitled “Achieving formal-semantic harmony in the translation of ghazals”. It
discusses the issues of achieving formal and semantic harmony in the English
translations of ghazal verses of Alisher Navoi and Zahiriddin Muhammad Babur.
A ghazal is a form of classical poetry written according to certain rules. It ranges
from three to nineteen stanzas. The rhyming of the ghazal can be given as follows:
1) “a-a, b-a, c-a, d-a” - a simple ghazal;

2) “a-a, a-a, b-a, c-a ...” - ghazali husni matla;
3) “a-a, a-a, a-a, a-a” - ghazal zeb qofiya;

4) “a-a, b-b, c-c, d-d” - ghazal zulqofiyatayn;
5) “b-a, c-a, d-a, e-a” - the ghazali qit’a;

Awareness of the above classification plays an important role in
harmonizing the form of the translated text with the text of the original. Given the
impossibility of regaining the metre of the ghazal, maintaining the shape in any
case will help the western reader to get an idea of the ghazal.

The themes expressed in the ghazals are different as well. They could be of
romantic, secular, nature, holidays and many more origins, depending on the idea
in them. Knowing this will help the translator choose the words that give the spirit
in translation.

Ghazal forms occur in the following forms according to the semantic
connection of the stanzas in their composition:

a) yakpora ghazal - all stanzas are built around the same theme;

b) parokanda ghazal - in contrast to a parokanda ghazal, each stanza is written on a
separate heme, but the overall metre and rhythm ensure the integrity of the gazelle.
c) musalsal ghazal - the idea expressed by the poet in the matla 1s developed in a
series to the maqta’ step by step;

g) vogeaband - as its name suggests, the ghazal 1s dedicated to the description of an
event. Keeping in mind the above formal requirements when translating ghazals
into English plays an important role in clearly conveying the author’s way of
thinking to the reader.

In ghazal translation, it is expedient to mean that formal harmony is the
restoration of rhythm, weight, and rhyme by means of alternatives, and that
semantic harmony i1s the translation of contextual meanings in a way that is
understandable to the receptor. Rhyme, radif and rhythm in them, as well as the
restoration of the poet's purpose in the original, play an important role in achieving

formal-semantic harmony in the translation of ghazals.
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It 1s also important not to multiply or shorten the syllables in the text, but to
restore the total number of syllables in the original, if possible, or to keep the same
number of syllables within each line of the translated verses. That would be the
guarantee of formal harmony.

There is reason to believe that a good result is based on the number of
syllables in the verses in order to ensure formal consistency. The analysis shows
that the translations are based on tags, and that they do not meet the requirements
in terms of form, as the literal meaning of the word is too long to translate.
Understanding the hidden aspects of the meaning of the original also serves as a
factor in ensuring semantic harmony. For instance:

Kim ko ‘rubdur, ey ko ‘ngul, ahli jahondin yaxshilig‘?
Kimki, ondin yaxshi yo'q, ko 'z tutma ondin yaxshilig*!"

Each line of this stanza consists of fifteen syllables, which are syntagmatically
divided into 7 + 8 syllables. The words “jahondin™ and “ondin™ are rhyming, and
the word “yakhshilig®” 1s a redif. The combination of “kim ko‘rubtur” in the first
verse and “ko‘z tutma” in the second verse form a parallel device. In general, this
poem is based on a depressive mood, a philosophical idea that in life a person faces
a lot of infidelity and worthlessness. In Leiden-Erskin's translation, the meaning of
the first verse is well preserved, but the meaning of the second verse has changed
from the original; In A. Beveridge's translation, the meaning of the second verse 1s
completely different from Babur's text — “do not anticipate anything good from a
person who 1s not able to do well.” This, in turn, led to a semantic error in the
translation. In the translation of W.M. Textone, we see that the second verse was
mistranslated in the sense that “do not expect good from a person who is not yet
good.” In all three translations, neither the original rthyme, nor the redif, nor the
rhythm are preserved.

The second paragraph of the chapter is entitled “Achieving poetic harmony
in the translation of the ghazal”. In this paragraph, as an important condition for
achieving poetic harmony is discussed to replace the poetic devices used in the
original with the existing ones in the language of translation, and, if it is not
possible, interpreting and explaining it with the notes.

The proper translation of the ghazal, into English requires the restoration of
the original form, meaning, and poetic units as much as possible. To achieve this, it
1s important for the translator to know the linguistic peculiarities of the original
and translated languages, the literature of nations, their metaphors, idioms, stylistic
devices and means of expression, artistic methods and genre peculiarities.

The mystical mood, the hidden meaning, the Islamic beliefs and concepts, as
well as the principles of literary tradition, which run through the classic ghazal
texts, pose the greatest difficulty in translating such texts into English. We have
witnessed that ignorance of the forms of Oriental poetic language, in all the
translated texts analyzed in the course of our study, deviates from the original
meaning, misinterprets it, or creates a whole set of other images and meanings.

! Baxupunaus Myxamman BoOyp. Maxpamu acpop tomvaaum. [laprwk nesonu Hycxacu: lebpaap (Hawpra
Taiéprosun Ba c¥3 6omm myarrmdu C. Xacan). — T.: Esysunm, 1993, —b. 16.
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The best example for the analysis of poetic harmony in the translation of
lyrical works 1s the shakhbaits or so-called “masterpiece stanzas” and their
translations into English. For example, the following stanza contains of thirteen
types of stylistic devices of oriental classical poetics:

Qaro ko ‘zum, kelu mardumlug ‘ emdi fan qilg ‘il,
Ko ‘zum qarosida mardum kibi vatan qilg ‘il.’

L.Kmetyuk, D. Sultanova and D. Daly, who translated this stanza into
English, managed to recreate the three of them. Since the main purpose of
translation is to exchange ideas between languages, as the main means of achieving
poetic harmony, it is expedient to replace the works of art originally used by poets
with existing ones in the language of translation, and when it is not possible to
interpret the applied poetic devices.

The best way is to translate the realities and lacunae in the text of the ghazal
through transliteration and transcription within the text, and interpreting it in the
form of a note below the text.

The dissertation identifies the main principles that should be considered in
ghazal translations. They are:

— rendering of rhythm and musical tone;

— introduction of tone and rhyming word in the receiving language

— restoring the formal features of the original as much as possible;

— using alternatives appropriate to the author's artistic style of expression;

— correcting understanding and reproduction of factual information on the
basis of the original text;

— preserving, as far as possible, the rthyme and radif, which are the formal
ornaments of the poem, by means of English alternatives, in order to balance the
formal differences between the aruz and syllabo-tonic poetic systems;

— recreating the number of syllables in the verses in translation, even if it 1s
not possible to keep the number of words;

The third chapter of the dissertation, entitled “Category of harmony in the
translation of the rubai”, provides a comparative analysis of the rubai
translations from Uzbek and Persian into English and develops the basic principles
of achieving formal-semantic and poetic harmony in them. The first paragraph of
the chapter is entitled “Formal-semantic harmony in the translation of the
rubaiyat”. 1t discusses the differences that arise between completely different
poetic systems in the process of achieving formal-semantic harmony in the rubai
translations, the rhymes and radifs in the text, as well as the number of syllables in
the translated language issues of ensuring semantic coherence by preserving
philosophical content.

It 1s known that English is an analytical language and Uzbek is an
agglutinative language. These differences are manifested not only 1n
morphological or syntactic but also in phonetic construction. For example, in
Uzbek the stress usually falls at the end of the word, while in English the place of
the stress in the word is not fixed.

! Ammmrep Hasownit. bagoiins yn-6mnos. MAT. 20 sxkmmmk. — Tomkenr: ®an. 1987. 1-sxuma. — b. 333.
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There 1s a rule that if the four lines are not written in certain meter of the Aruz
system, it cannot be called a rubai. However, it is not valid in translation. It should
not be forgotten that the reproduction of the rubai text in the receptor language is
not a rubai, but a translation of the rubai. Requiring keeping the meter of the
original within the translated language would create an artificial construction and
inappropriate meaning of the rendered text. Indeed, as noted above, it 1s difficult to
translate the idea of authenticity into the same meter.

While the demand of the time requires the creation of appropriate texts, first
of all, the degree of perception of translation by the receptor, the sense of
enjoyment of rhythm and musical tone, and therefore the depth of meaning in
harmony, must be taken into account. Today, such translations are seen as a
benchmark.

The genre of sonnets or ballads came from Italian literature to English, and
then to Russian literature, and ultimately were introduced into Uzbek; Genres such
as haiku, an example of Japanese literature, have found their fans in Uzbek
literature today. The reason is that they are created in a meter that will appeal to
Uzbek readers. Naturally, a sonnet created or translated into Uzbek will never be
exactly the same as the English or Italian examples. Factors that prevent this are
present at every level of language. Nevertheless, we recognize such works as
sonnets. In our view, the same approach applies to translations from Uzbek or
Persian into English from classical literary genres. Therefore, ensuring harmony in
the translation of lyrical works is not an original, but requires adaptation to the
rhythms and tones of the receptor language.

Rhythm and tone form the formal basis of the original text. Poetic tone -
literary methods are made from a symbiosis of meaning and form. That is why the
interpreter first of all tries to ensure the connection between rhythm and tone, not
meter and its units.

The tonic meters, which is constructed the basis of English poetry, alternate
stressed and unstressed syllables. The length of the syllables in the verse plays an
important role in the meter of aruz, which 1s the basis of classical poetry in Arabic,
Persian and Turkic languages. The exact transfer of these meters from one
language to another is a huge problem. After all, the tonic system is divided into
pure tonic, articulated and syllabo-tonic types, and the desired meter is divided into
sub-meters. An important feature of poetic speech is the orderly repetition of the
rhythmic units that make it up, i.e., stanzas and verses.

Another element that provides tone 1s rhyme. The nature of rhymes also has
its own complexities, such as the meter of a poem. Regardless of their meter,
poems with different rhymes have a different style, because in poetry, stylistics is
based on musical or phonetic content. In addition, the presence of ideas, syntactic
inaccuracies, which do not fit into the scope of one verse and are transferred to the
next verse, 1s also a unique element of poetry. They help to define the melodic
movement of a poem, convey the author’s point of view, and define semantic
emphasis. Mutually variable meters and rhymes that are repeated at the same pace
throughout the entire poetic text form a verse.
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Restoration of the formal features of the rubai 1s accomplished by preserving
the thymes and radii as much as possible. For English, the system of aruz in which
ghazals and rubais are written 1s foreign. So we are not talking about restoring the
poetic system in translation. It is not possible to translate a system that is
completely foreign to a language without any modification. These actions break
the harmony between the original and the translated texts.

In the dissertation it was proved that it is expedient to base the rubai on the
following principles in ensuring the formal-semantic harmony:

— Restoration of the number of thymes and syllables and syllables in the text
in the translated language;

— Interpretation of philosophical and religious motifs in the classical rubais of
the Orient as they are wrapped 1n a veil of meaning;

— It is possible not to include in the text of the translation elements that do
not serve to change the meaning to avoid overstating the line.

The second paragraph of the chapter is entitled “Achieving poetic harmony
in the translation of the rubaiyat”. Due to the very limited number of direct
translations from Uzbek into English on the translation of rubai texts, it 1s difficult
to draw definitive conclusions about their quality level. World translation has
accumulated some experience in the translation of the Rubaiyat from Persian into
Western languages. Through the effective use of their experience, it is possible to
develop practical recommendations for the translation of Uzbek poetry.

The rubai genre, which is small in form but deeply philosophical in content,
has always attracted Western readers. Translators have also constantly reworked
and 1mproved certain renderings over and over. For example, Edward Fitzgerald,
who translated Khayyam’s rubai from Persian into English, was dissatisfied with
his translations and re-translated and published them five times over and over
again during his lifetime. Each time, the translator, who focuses on ensuring
harmony of form and content, faces difficulties in achieving poetic harmony. Our
analysis shows that the biggest obstacle to the acquisition of poetic harmony in the
translation of examples of classical literature of the Muslim Orient stems from a
lack of understanding of classical literary art. To illustrate:

Yuz shukr de, Boburki, karimi g ‘affor,
Berdi sanga Sindu Hindu mulki bisyor,
Issiglig‘ig‘a gar sanda yo ‘qtur toqat,
Sovuq yuzini ko ‘ray desang, G ‘azni bor'.

The phrase of “Sovug yuzi” in the text can be interpreted in two ways. First, a
cold place; second, unkind attitude of people of Ghazna. The words “de” and “bor”
in the rubai are commandments. “Boburki™ is tajrid, “karimi gaffor” and “mulki
bisyar" — tashbeh, “Sindu Hundu and (‘azni” — talmeh, “cold face™ are used in this
combination as both tashbeh, iyhom and synecdoche. The word “bor” in the phrase
“G‘azni bor” can be understood as both the word “to go™ in the sense of command

133xnpn;[/:[I/IH Myxammazn BoSyp. Bobyproma / Hampra taiiépnosun I1.11amcues, C. Mup3aes. —T.: Y36ekucTon
CCP ¢annap akagemmacu mHampuéta, 1960.—b. 365.
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and the word “to be” meaning “to exist” — which means that the art of tajnis 1s used
here.

The dissertation analyzes four translations of this rubai. As a result, it was
found that none of them had translated the original iyham into the language of
translation.

The dissertation also analyzes the rubai translated into English through an
intermediate language. These are the translations made by A.Obidov using
E.Ochilov's translations from Persian into Uzbek. Although these translations were
made indirectly, we found it necessary to study and analyze the form, content, and
poetic language used in them. The analysis showed that in all the translations made
by A. Obidov, great attention was paid to the preservation of the rhyming and
poetic form.

Pahlavon Mahmud Translation of E. Ochilov

Bo khushsepari delbarero shoyad Bir kun u sanamgakim, misoli g‘uncha,

Guftam suxanat shikasta chun meoyad. | Dedim: “Nega siniqdir ovozing
muncha?”

Gufto ke barin tangdahoniyi ke marost | Ul qildi javob: “Kichkina bo‘lgach
og‘zim,

Gar na}shikanamash cheguna berun Ovozim, axir, sinadi-da chigquncha!””

oyad?

The rubai speaks of the small mouth and extremely terseness of the beloved,
which is widespread metaphor in Oriental literature. While the beloved’s small
mouth is on the one hand a symbol of her beauty, on the other hand the poet gives
a logical reason for her lack of conversation. The poet wants to talk to her, to listen
to her words, but in vain. So, a poetic excuse, the reason for the terseness of the
beloved is introduced into the lines through the metaphor of small mouth. The
following differences can be observed in the original and Uzbek translation: in the
first verse, “khushsepari delbarero™ is changed to “sanamgakim, misoli g‘uncha”,
in the second verse, the word “suhanat™ (your words) is replaced by the word
“ovozing” (your voice), and 1n the last verse the question becomes an exclamation.
Although the number of syllables and the order of rhyme are the same, the rhythms
are different. The lines consist of savol-javob (the technique of question and
answer), tashbih (“khushsepari and tangdahoni), husni ta’lil (my beloved does not
talk to me because she has a tiny mouth).

Translation of Azam Obidov:
1 said to my beloved: “Hey, coquette, why
Does your voice from mouth slowly fly?”
“Because my mouth’s tiny —every word
Being sliced goes out” was her reply .

! Maxmason Maxmyn. Pyboutinap./ Hampra tatiépnosun T.)Kanomnos. — T.: Fagyp Fymnom Homumaru agaduér Ba
canbaT HampuérH, 1979. — b. 48.

? [Max1aBoH Maxmya. PyOomniimap. [Dmekrpon manoa|: https://zivouz.uz/jahon-sherivati/fors-tojik-
sherivati/pahlavon-mahmud/ No 18.
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The closeness of E. Ochilov's translation to the original Persian text ensured
the closeness of A. Obidov's text to the original. Changes to the text in Uzbek are
fully preserved in English; The Persian image of the “young charming” is
becoming “sanamki misoli guncha” in Uzbek and “coquette” in English. The
translation preserves both the art of question and answer and the analysis through
the dialogue 1n the text. The rhyming order is restored, but there 1s a change in the
number of syllables. The main reason for this is the difference in the size of words
in Uzbek and English. In general, it can be said that poetic harmony is preserved in
this translation.

In ensuring the poetic harmony in the translation of the rubai, it is expedient
to work on the basis of the following principles:

— Understanding the stylistic devices and meaning assigned to them in the
translated text;

— Explaining or paraphrasing of the stylistic devices that do not exist in
English;

— Omitting compounds and words from the translation that do not serve to
change the original meaning of the verse in order to prevent the verse from
becoming longer or heavier than the original.

CONCLUSION

1. It can be observed that the translator has several issues in ensuring the
formal-semantic and poetic similarity between the original text and translation, in
creating the unity of form and meaning that ensures artistic integrity in translation.
The existence of synonyms, antonyms, and homonyms pose a dilemma of “form or
meaning” to the translator. In many cases, it 1s necessary to abandon the form in
order to preserve the meaning, or the meaning in order to preserve the form. The
difference in the phonetic levels of Uzbek and English usually severely limits the
ability to create alliteration in the translated text. Because Uzbek belongs to the
family of agglutinative languages, the personal pronouns of the verb cannot come
in isolation. In the process of poetic translation from classical Uzbek literature into
English or other Western languages, it is almost impossible to convey the meaning
of the Arabic letters in the form of letters in other languages. This is because the
phenomenon of interlingual asymmetry makes it impossible to translate such forms
into English.

2. A translator who encounters lexical barriers in the translation process, such
as units, words, or phrases that are unique to the original language, must be able to
interpret them. Through these comments, the reader will be able to understand the
essence of archaic concepts, realities, historical names and events that abound in
Uzbek classical literature.

3. The main factors that weaken the quality of translation are:

— insufficient knowledge of the linguistic and extralinguistic information
reflected in the poem,;
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— lack of knowledge of the poetic traditions of the period in which the poet
lived;

— ignoring the meaning of the text in the process of translation;

— ignoring the lexical meaning of the images;

— lack of language skills in translating idioms;

— being not fully aware of the meters of poetry in both languages;

— lack of knowledge of poetic arts, means of artistic expression and artistic
methods.

— poor knowledge of receptor literary language;

— lack of understanding of the author's artistic language and style of
expression;

— lack of understanding of the level of informativeness at the heart of the
original text.

4. Harmonic translation requires the creation of a dynamic text that allows
reproducing in the translation all the variants of meaning that can be understood
from the original text. Harmony is the synthesis and adaptation of the meanings of
the original and translated texts. Harmony does not negate adequacy and
equivalence. Adequacy and equivalence are the stages in achieving harmony in
poetic translation. The impossibility of achieving complete adequacy in the
translation of lyrical units of Oriental literature into English is determined by the
differences in the linguistic levels between the languages.

5. The main principles of ensuring harmony in the translation of ghazal and
rubai texts from Uzbek to English are:

— transmission of rhythm and musical tone;

— as much as possible to restore the formal features of the original;

— use alternatives appropriate to the author's artistic style and style of
expression;

— be aware of the arts and know the meaning that is attached to them 1in the
translated text;

— interpreting or applying the paraphrase principle in the translation of the
arts;

— understand and recreate the level of informativeness of the original text;

— omitting compounds and words from the translation that do not serve to
change the original meaning of the verse in order to prevent the verse from being
longer or heavier than the original;

— collaborationwith a professional in classical literature.

6. Harmonic translation involves the recreation of the verses, lines and
stanzas, together with the general rhythm, formal ornaments and enjambments (e.g.
rhymes and rhymes), semantic features (e.g. various meanings implied by the poet)
and poetic variety. It does not require a literal translation of the words and
sentences used by the poet. Units that cannot be translated because of objective
differences between the languages can be replaced by similar units in the language
of translation, and in the absence of appropriate units, they can be rendered by

explanation.
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7. Poetic translation renders ideological, linguistic and formal reconstruction
of the original text in another language. At the same time, its artistic influence and
national identity must be preserved. The translation can only be considered
harmonic on if it is enjoyable to the reader, like the original text.
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PA3OBBII HAYUYHBII COBET HA OCHOBE HAYUYHOI'O COBETA
DS¢.03/30.12.2019.Fil.19.01110 MPUCYKAEHUIO YUEHOI CTEIIEHU
IMPU TAILKEHTCKOM I'OCYJAPCTBEHHOM YHUBEPCUTETE
V3BEKCKOT O SI3bIKA U IUTEPATYPBI

TAIIKEHTCKUN T'OCYJAPCTBEHHBIN YHUBEPCUTET
V3BEKCKOI'O A3bIKA U JIMTEPATYPbBI

BYMATOBA AUJAXOH MEPI'AHOBHA

POPMAJIBHO-CEMAHTHUYECKASA U ITOOTUYECKASA 'APMOHNS B
AHI'JIMACKUX MEPEBOJAX BOCTOYHBIX JINPHUYECKUX ’KAHPOB
(HA IPUMEPE I'A3EJIM U PYBAN)

10.00.06 — CpaBHHTe/IbHOE JIUTEPATYPOBEIEHHE, COMOCTABUTEIbHOE A3BIKO3HAHNE H
NnepeBoa0BeAeHHE

ABTOPE®EPAT
aoxkropa ¢puaocopuu (PhD) no punonornueckum Haykam

Tamxent — 2020
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Tema noktopa ¢pusocopuu (PhD) 3aperncrpupoBana B Beicmiel aTTecTalHOHHONH KOMHCCHH
npu Kaéunere Mununcrpos Pecny6inkn Y3oekucran 3a Ne B2017.3.PhD/Fil343.

Juccepranus BBINOMHEHA B TAlIKEHTCKOM roCyJapCTBEHHOM YHHBEPCHTETE Y30€KCKOTO sA3bIKa U
nuTeparypbl uMeHd Anuiepa Hapowu.

AsTopedepar auccepTalii Ha TPEX s3bIKax (Y30€KCKOM, aHTJIMACKOM, PYCCKOM (pe3toMe)) sI3bIKax
pasmemeH Ha BeG-ctpanuue Hayunoro cosera (www.navoiy-uniuz) u HupopmanronHo-
obpasoBarenpHOM ropTaiie «ZiyoNet» (wWww.ziyonet.uz).

Hayunblii pykoBOgHTEIb: CupoxuaaunoB Hlyxpatr CamapuaiuHOBHY
JIOKTOp (DHITONIOTHYECKHUX HayK, Ipodeccop

OduuuajibHble ONNMOHEHTDLI: Kyamamaros ycrmamar CarrapoBuy
JIOKTOP (DUITONOTHYECKUX HayK, Ipodeccop

CaaueBa 3apuna UnbxoMmoBHa
KaHIUAAT QUIOIOTMYECKUX HAyK, JOLEHT

Benymas opranuzanus: Byxapckuii rocyiapcTBeHHbIH YHHBEPCHTET

3amura L[HccepTauun COCTOUTCS / Y mj('\c‘n 2020 ropa B ZZ_(/ YacoB Ha 3aCeJaHNuU
pasosoro Hayunoro cosera DSc.03/30.12.20 19.Fil.19.01m0 IPUCYKACHUIO YYEHBIX CTENEHEH IIpH
TalKeHTCKOM TOCYIAPCTBEHHOM YHHBepcUTeTe y30EKCKOTO SI3bIKa M JIMTepaTypbl MMEHW AJIMInepa
Hagowu. (Agpec: 100100, Tawmkenr, Skkacapaiickuii paiton, yauua FOcyda Xoc Xaxu6a, 103. Ten.:(0-
371) 2811022; dakc: (99871) 281-42-44, (www.navoiy-uni.uz); e-mail: monitoring@navoiy-uni.uz.)

C muccepraudedl MOXKHO MO3HAKOMUTHCS B MH(pOpMaLMOHHO-pecypcHOM LeHTpe TaluKeHTCKOoro
roCyJIapCTBEHHOTO YHHBepcuTeTa Yy30eKCKOro si3blka W JMTepaTyphl MMenu Asumiepa Hasow.
(3aperucTpupoBaHa 3a HOMEPOM £43). (Ampec: 100100, Tamxent, Skkacapaiickuii paﬁOH yJuna
FOcyda Xoc Xaxuba, 103. Tesn.: (99871) 281-42-44; cpaKc (99871) 281-42-44, (www.navoiy-uni.uz).

ABTOpedepar nuccepTalii pasociaH « ﬂ » L,t'/aa ,9.1 2020 roga.
(TIpoTOKOJI peecTpa pacChUIKH 7 or« Z ¥ 4 20 A 2020 roga).

2 ',.,.

X.A.Jaxa6oeB
asoporo HayuHoro coseta

T /@ K.Y.Ilapaaes

VY4enslli cekpetapb pasosoro Haydnoro
COBETA Ha OCHOBE COBETA IO MPUCYKIACHUIO

YUYEHBIX CTeIEHeH, TOKTOp (U0, HayK.
- C.D.HopmamartoB

Ipencenaressb pasoBoro HayuHoro
cemuHapa mpu HayuHoM coBere IO
NPUCYXKACHUIO YYSHBIX CTeIeHeH, TOKTOp
Gbuon. HayK.
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BBEJIEHUE (anHoTauus aucceprauuu Aoxkropa ¢puaocodpuu (PhD)

Heabr0 ucc/ie10BaHus ABJISETCA U3yUCHHUE MPOIIECCA TOCTUKEHUA TAPMOHUHU
B QHIJIMHCKKUX MEPEBOIAX XKAHPOB ra3efb U pydau.

O0beKTOM HCCJIeI0BAHUS SBJISIOTCSA MO3TUUECKUE TIEPEBOABI BHITOJIHCHHBIC
B. Jleiinena-yY. Opckuna, AnHet besepumxk, Yumnepa Tekcrona, Ctonnu Jlehn-
Ilynna, ®epnana I'penapna u Xeponbaa JIsm0a U3 NUPUKH B TEKCTE MEPEBOAA
«babypHambl», o0Opa3ipl mnepeBoaa pyOaumum razened  Anumepa Hapam
nepepenéunubie Jleonnaom Kwmetrokom, Kaceimxonom MamypoBeiMm, [luHapoi
Cynranosoii, Jlenuca [lonu, a Ttakxke nepeBon pyoOau IlaxymaBana Maxmyna
caenanHbie A3amoM OOUAOBBIM.

HayuHnast HOBH3HA HUCCJIEI0BAHUS:

OB BBISIBJICHBI CYLIECTBYIOIIME MPOOJIEMbl, BO3HUKAIOIIUE MPU MEPEBOAC
BOCTOYHBIX JIMPUYECKUX JKAHPOB, HA AHMVIMHUCKUHA A3BIK  MOCPEACTBOM
CPAaBHUTEJBHOTO aHAJIM3a PA3IMUYHBIX BAPUAHTOB MPSMOr0 M OMOCPEACTBEHHOTO
MepeBOa TEKCTOB razesei u pyodau;

BBISIBJICHBI (haKTOPHI, HETATUBHO BIIMAIONINE HA KAYECTBO MEPEBOIA;

nopabOTaHbl CYIIECTBYIOIIME KPUTEPUMU OMPEACICHUS KauecTBa NEPEBOJa
JIMPUYECKUX TEKCTOB,;

0000IEH OMBIT MOCTHKCHHUS (HhOPMATbHO-CEMAHTHUCCKOW W TOITHUYECKOH
TFapMOHHH, TaHbl TCOPETUUYECKUE U MPAKTUUECKUE PEKOMEH/ ALK, HATPABICHHbIE
Ha 00€CneYeHUE Pa3BUTHUSA OTPACIIH;

OblJ1 BBEIEH M HAYUYHO OOOCHOBAH TEPMHUH «TapMOHWYHBIA TEPEBOI» MJiA
OTIPEICIICHAS U OICHKH (hOPMATbHO-CMBICIIOBBIX M TMIOATHYECKUX KAUeCTB TEKCTOB
MEePEBOAa BOCTOUYHOMN JIMPUKHY,

pa3paboTaHbl OCHOBHBIC MPUHIUIBI, KOTOPbIE IEIECOO0PA3HO MPUMEHSTH
MpU MEPEBOJIC JIMPUUECKOHN Mo33un BocToka, B 4aCTHOCTH, MPUMEPOB TIOPKCKUX
YKAHPOB — raselyicil u pydau, Ha aHTJIMHUCKHUHA A3bIK;

JIOKa3aHbl OCOOCHHOCTH, TOpOXKmaromme (GpopMaTbHO-CEMaHTHUYECKYIO U
MOATUYECKYI0O TAapMOHHMIO HAa OCHOBE CPABHUTEIBHOTO AaHAIN3a, Pa3JIMUYHbBIX
BAPUAHTOB MEPEBOAA TEKCTOB raselicit u pyoau.

BHeapenue pe3yibTaToB UCCAE€A0BAHUSI.

JlaHHbIE pe3yJIbTaTOB MCCIEA0BAHMA OB UCTIOJIb30BAHBI:

B nmoarotoBke pyoOpuku «Hapowmii caboknapu» xxypHaia «2KaxoH anaOuéru»
MEPEBE/ICHHBIC HA AHTJIMMCKWNA $A3bIK HA MPUHIMNAX TAPMOHWUYHOTO TEPEBOAa
razenu Anuiiepa HaBan « YHyTMOFWIKH TO Xaxp 3Tty 0enoa, «Kon €mym copur
103 y3pa OwWKOp 3TTH (UPOK», «Ep uyH wmcrapku, GynraiiMen MymoMm aHauH
nupok» u «Kenrycu yn capsu culiMuHOap ryjiu cepoOAek» 00OraTUIN CTPAHUIIbI
xypHana (CrpaBka Ne 56 xypuana «Kaxon amabuéru» ot 6 miona 2020 r.); B
pe3ysibTaTe CTPAHUIIBI KypHAJIa ObUTM O0ECHEUYEHBl MOTHUUECKUM TEPEBOJIOM,
OCHOBAHHBIM HAa MPUHIUNAX FTAPMOHUYHOTO MEPEBO/IA MO33HM;

KPDUTCpUM TApMOHUYHOTO TIEPEBOJA HA AHIJIMHCKUN s3bIK B Apyse
ucnonb3oBanbl Coro3oMm mnucarenie YsOekucrana. Tak mosma 3. Baxupaosa
«HCOH» mepeBe/icHa HA aHTJUHUCKUN SA3bIK UCIMOIb3YS KPUTEPUU TAPMOHUYHOTO
nepesojia raseneit u pydan (Cnpaska ot Cotoza nucareneit Yzoekucrana NeQ1-03-
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01/625). B pesynbrare ObUJT BHECEH NPAKTUUECKUW BKJIAJ B MPOJABUKECHHE
y30€KCKOH JTUTEPATYPhI 32 pyOEKOM;

3aKJIIOUEHHMS MO0 Cchnoco0aM COXPAHECHHS TMOATHUECKUX BBIPAKEHUHA B
MEPEBOJIC, HAYYHBIE W TCOPETHUECCKUE BBHIBOJBI O TPUHIIMIIAX TMEPEBOAA PUDMBI
ObUIM  WCMOJb30BAaHbl MPU  MOATOTOBKU  JIEKIMH, OPraHU30BAaHHBIX i
uccaenoBarenei  y30ekckoil nutepatypbel B HMHCTUTYTE nauTEpaTypbl HMEHU
Huzamu ['samkesn A3zepbaiimkanckoii Axagemun Hayk B baky (CmpaBka
HNuctutyta nutepatypsl uM. Huzamu ['sHmxeBun Akagemun Hayk AsepOaikaHa
NeS5, ot 15 asrycra 2020 r.). B pe3ynbrare cTyIeHTH mproOpenn HeoOX0IUMbIE
3HAHWS, MPAKTUKY W HABBIKM O pOJM razeied v pydam y30€KCKMX MOATOB B
MUPOBOM JIUTEPATYPE,

BAKHBIC HAYYHBIC U TECOPETUUECKHUE BHIBOABI U3 OMYyOJMKOBAHHBIX CTATEH MO
COJICPKAHUIO UCCAEAOBAHUS ObLJIM HMCTOJb30BAHbI MPU MEPEBOJAX MATEPUAIOB
JUISl QHTJIOSI3bIYHON BEpCUM MOOWJIBHOTO MPUJIOKEHUS, B paMKaX MPaKTAYECKOTO
npoekTa «MecTa NaJOMHUYECTBA U CBATHIHA Y30€KHUCTaHA) U3JAHHOTO B paMKax
rpaHTa «Y30ekcko-Opanirysckoro Anmpsacay Ne 56-01 / 10, mpemocraBlIieHHOTO
(Crpaska O6mecTBa y306ekcko-ppaniryzckoro Ambstaca No55 ot 29 centadps 2020
r.). B pesynsrare ymanocek ob6ecrneunTs rapMOHUIO (POPMATTBHOTO W TTOATHUECKOTO
CMBICJIOB B TEKCTAX, BKIIFOUEHHBIX B MIEPEBO]I MPUJIOKECHUS,

HAy4YHO-TCOPETUYECKUE BBIBOABl IO TAPMOHUYHOMY TIEPEBOAY TEKCTOB
razeneid U pybau Ha QHTJIMMCKUHA S3bIK ObLIM WMCIOJIb30BAHBI B MPAKTUUECKOM
npoekte «Pojap M 3HAUEHHWE TEAArOrMYECKUX B3rMAA0B Anuiiepa HaBou B
dbopmupoBanun  ayxoBHOCTH Monoaexkm» Ne UWT/-1-098, (2011-2013 rr.)
(cipaBka BbIJaHHAsA MUWHUCTEPCTBOM BBICIIETO W CPEIHETO CIENUAIBLHOTO
obpazosanus Pecnyonmku Y3oexuctan Ne 89-03-3306, ot 14 centsa6ps 2020 1.). B
pe3ysibTaTe NyXOBHO-HPABCTBEHHBIE B3IJIS/bl B CTUXOTBOPEeHUAX Anuiinepa Hasou
CTaJIi OCHOBOM JJIs1 00OTaIlEHUs] TAPMOHUYHOIO NMEPEBO/IA;

3aKJIFOUEHHMS M0 cMOoco0aM COXPAHEHHUS MOATHYECKUX MPUEMOB MPU NIEPEBOAE
Ha aHTJIMHACKUIN A3bIK ra3esieid u pydau Anuiiepa HaBan OblUIM MCMOIB30BaHbI IPU
noAaroroke mporpamm «HaBouiinu anrnmam» u «Illox Ba moup», Ha Tene- U
pamuokanane ['YII  «¥Y30ekuctan»  HanuonansHOH — TellepaJMOKOMMAHUU
V3beknucrana (HammonansHol Tenmepaanokommannu Y30ekucrtana Ne 02-14-679,
ot 23 mons 2020 r.). B pesynpTare coaepkanue maTepuajgoB ObUIO 00OTAIEHO
TEOPUTHUYECKON U TTPAKTHICCKON MH(POPMATTHEH.

CTpyKTypa U 00b€EM AUCCEPTALUML.

HccnenoBanre COCTOMT W3 BBEACHUA, TPEX TIJIaB, 3aK/IOUYEHUS W CIUCKA
UCIOIb30BAHHOM IUTEpATyphl 001IUM 00BeMOM 156 cTpanwuil.
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