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rynupasHo OPU®IXOHOBA

Tapuxuin MaB3yga acap dApatuil
paccoMmaaH katta maxopar, tunuMm Ba
KYHUKMA, YyKyp v3naHu Tanab atagu.
Paccom xap KkaHganm, Ly Xymnagat,
TapuXuini MaB3yga acap Apatuil Ka-
paéHuga xap 6vp petanb MOXUATUHM
ypraHuLLn nosumM. Tapuxumn gaep, MyxuT
Ba WHCOHMApPHUHI Knédbacu TacBUPUHM
TOMOLLUabWHra WLLIOHapnn Tap3ga eTka-
316 GepuLL FoATaa MYXMM.

1955 nunga Y3bekuctoH Paw-
nap aKageMUSCUHUHT akagemuru
A.FFynomoB OGowunnurnaary  apxeo-
normss  OynuHmacu 2Ku3sax  Liaxpu
akvHuoarm Kynducap HOMnv  Kagumui
KabpucToHOA HOMbMEHHU TOoMraH. YHUHT
WKK TOMOHM 04YMK, aTpodu ToLl Tepund
ypab kynunraH, Tenacuaary TolTaxraga
KYPOOHMNK KUMUHTaH XanBOH KOHWU W3K
6op. Kynducap kabprctoHnaa TonunraH
[OONMbMEH XXe3 fgaBpura oug AeraH Xyro-
cara KenuHraH.

Kyndovcap [gonbmeHvWra MoOHaHA
Kypunvanap  Hadpakat  Y36eKuUCTOH,
bankyu Mapkasun Ocué xyoyouaa Xxam
XaHyaraya TonusMaraH.

Kyncurcap kabpucToHuaaH TonunraH
ponbmeH KaBkas Ba EBponagaH Tonum-
raH gonbmeHnapra akarrnHa Komnosu-
LIMOH XXMXaTaaH yxLiallnmnkka ara.

Y yyTa BepTuKan ypHatumiraH TOLL
Ba ycTira ropusoHTan ETKuaurraH
TaxtacugaH ubopar.  YHUHE  XaXmu
Mapxymsiap y4yH MyrKanmnaHraH Typap-
JKOW MHLUOOTUHM acratmanaun. [emak,
KyndvcapgaH TonunraH OOSfbMEHHUHT
Basudacu Mapxymmap YYyH “‘OouMun
MakoH” YpHUHM Bocuil amac. TowTaxrta
YCTUAAH TOMUIraH XaviBOH KOHW 1snapu
Macana MoXuUsTUra Hasap TalunaLl UMKo-
HVUHM Gepagn. Mabnymkm, xes fdaBpuaa
Y36eKUCTOH Xyoyauaari Uik gasnatnap-
[a acocaH oTalunapacTiunK, 3apayLu-
TUANWK OUHMapura 3bTUKOL KUIWHIaH.
3apaylTUANapHUHT  Mykagaac Kutobu
“ABecTo’OaH MabiyMKu, AUHUA 3bTUKOL,
BunaH 6oFNNK Mapocumnap acocaH o4mnK
OCMOH ocTuAaa, oTo6 Hyp coumb TypraH
nannaga ytkasui pacm bynraH. Paccom
Abayxab6op HasunosHWHr “Kyp6oHnmk”
acapy ariHaH yLby Tapuxvin éaropnvkra
Garuuinadrad. KapTuHaHuHr  mapkasu-
[1a — O4YMK OCMOH OCTMAA KYNUHU KYKKa
KyTapraH KOxuH Tabuar Kyynapuaad
KYPOOHIMKHM Kabyn Kunuo, cypanaérraH
HUATHU HKODBAT KAMULLMHW YTUHMOKAA.
A.Hasunos “Kyp6oHnuk” acapwga [ornb-
MeH TonunraH gaepra xoc 6yngraH knéda
Ba nubocnapHu TaHnangu. Y36ekncToH
Xyoyouoa xes faspuga sllarad MHCOH-
nap nubocnapu xakuaa Tapuxuin maHba
Ba afabuétnap ounaH sKMHOaH TaHWL-
raH WKOLKOP LaBp PYyXWHW WLLIOHaPIX
Tapsda TacsupraraH. byHoaH Talukapu,
paccoM MebMOp OnvMMmnap TOMOHWAaH
MasKyp OgaBpra ouga MebMOPUIA UHLLIOOT-
NapHUHF AacTrnabku KypUHULLNIapU TUK-
naHraH 4uamanapupaH doviganaHraH.
Hatukaga wkogkop KapTuHagaru Xxap
OUp AMEMEHTHM UNIMUIA Tap3fa ypraHraH
X0riaa ULLoHapnY Kunnd Taceupnarax.
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rynupaHo APUPLXKAHOBA

CosgaHve Mpou3BedeHns Ha UCTO-
pryeckne Tembl TPebyeT OT XyOoXKHUKa
6orbLLOro MacTepcTBa, 3HaHWN, HaBbl-
KOB W rnyGokux uccnegoBaHun. [Ons
co3gaHusa noboro NponsBeaeHus, B TOM
yucne, Mpou3BEeOEeHUs UCTOPUYECKON
TemaTukuy, Heobxooumo Mu3yYuUTb CyTb
KaxkOoon petann. BaXHO [O0CTOBEPHO
rokasaTb W JOHECTM OO 3puUTens WUCTO-
pUYECKYI0 BMOoXy, atMocdepy 1 OBnmK
THOEn TOro BpEMEHU.

B 1955 rogy coTpyoHUKamu WHCTU-
TyTa UCTOPUM U apXeomnoruu oTaeneHus
Akagemumn Hayk Y3bekuctaHa nop pyko-
BoacTBOM akagemuka A.[LynomoBa Ha
apeBHeM knagoulle Kynducap s6nmau
ropoga [xusak 6bin obHapyXeH [orb-
MeH. 370 6bIN OOMNbMEH, OTKPbITbIA C
[BYX CTOPOH, ODMOXEHHbI KamHeM, Ha
BEPXHEN MMuTe KOTOPOro COXpaHunmnch
criefibl KPOBU YXEPTBEHHOTO >KUBOTHOTO.
BbINO YCTAHOBMEHO, YTO [OOMbMEH Ha
knapbuwe Kyndumcap oTHOCUTCA K Ke-
Ne3HOMy BEKY.

[Mopgo6HblE CTPOEHUS A0 CUX MOP He
ofBHapy>KeHbl He TOMNbKO B Y3bekucraHe,
HO 1 Ha TeppuTopuK Beel LieHTpanbHon
A3un.

Mo KomMMno3uuun JorbMeH Ha Knag-
6ulle Kynducap nomobeH ponbme-
Ham KaBkasa n EBponbl. OH cocTouT
13 TPex BepTUKaNbHO YCTaHOBMEHHbIX
KaMeHHbIX MINUT, MOBEpPX KOTOPbIX rO-
PU3OHTaNbHO  YIIOXEHa  KameHHas
nnuta. Mo pa3amepaM OH He MOXOX Ha
COOpPY)XEHNE pacCYMTaHHOE Ans 3axo-
poHeHusi. CriefoBaTenbHO, [OOMbMEH
Ha knagbuwe Kynducap npegHasHa-
yarcs He Kak «Be4Hbli JOM» A1 YCOor-
wux. OBHapyXeHHbIE Ha MnuTe cnembl
KPOBU »MBOTHOTO MO3BOJISIOT 00paTuTh
BHMMaHue Ha cyTb Bompoca. B rocy-
[apcTBax Ha Tepputopun YsbekucraHa
B NMEepvof, >KernesHoro Beka pacnpocTpa-
HEeHVe MoNy4Ynnn OrHEMOKITOHHNYECTBO,
3opoactpuam. W3 CBSALLEHHON KHUMK
3opoacTpuama «ABECTO» U3BECTHO, pe-
JINFUO3HbIE LEPEMOHUN MPOBOAMUIIUCS,
B OCHOBHOM, MO OTKPbITbIM Hebom,
Korga CBETWUro corHue. VIMeHHO aTomy
NCTOPUYECKOMY MaMSATHUKY NOCBSALLEHO
npousseneHve «KepTBOMNpPUHOLLEHNEY
XyooxHuka A6ayxab6opa Hasvunosa. B
LieHTPe KapTWHbI Nog OTKPbITbIM HEGOM
N300paKeH >XpeL, C NOAHATHIMU K HEMY
pykamu, MpOCSALUMN CWMbl  MPUPOAbI
MPVHATb XEPTBY 1 BbINOMHUTbL MPOCHOY.
[nsa ceoero npoussedeHns A. Hasunos
BblOpan obnuk 1 opexay, MpucyLlyto
anoxe [nOonibMeHa. XyOOXHWK, [OCTO-
BEPHO M306pasusi Ayx TOro BpemeHU
ry6oKo M3y4nB NCTOPUYECKNE MaTEePU-
anbl U NUTEepaTypy O KOCTIOMaX MpoXKu-
BaBLUMX Ha Tepputopuy Y3bekucraHa
nofen xenesHoro Beka,. Kpome Ttoro,
aBTOp TaKke UCMnonb3oBas 4YepTexu
nepBO3AaHHOrO 06nmKa STUX apXuUTeK-
TYPHbIX COOPY>KEHUN BOCCTAHOBMEHHbIX
yyeHbIMU. B uTOre XyOooXXHUK Hay4HO
060CHOBaHHO U IOCTOBEPHO OTOBPA3NI
B KapTUHE KaXKdbl SNeMEHT.

Wcnonb3oBaHHasA nuteparypa:
1. 5.A.KygpmuH. Mamepuarsi k apxeonoauu Konxudsl. T. I. Téurnucu, 1949.
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3. A.I.Tynamos. Knad6uwe Kyrnbnucap // Micmopusi mamepuarnbHoU Kyrbmypbl Y36eKuc-

maHa. TawkeHm. 1961. Bbin. 2.
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Creating a work on historical topics
requires the artist a lot of knowledge,
skills and in-depth studies. For creation
of any work, including works of historical
themes, it is necessary to study the
essence of each detail. It is important to
reliably show and convey to the viewer
the historical epoch, the atmosphere
and character of the people of that time.

In 1955, employees of the Institute
of History and Archeology of the
Department of the Academy of Sciences
of Uzbekistan, led by Academician
Ya.F.Gulomov discovered a dolmen
at the ancient Kulfisar cemetery near
Jizzakh city. It was a dolmen, opened
on both sides, covered with stone and
traces of the blood of the sacrificial
animal remained on the upper plate.
It was found that the dolmen in the
Kulphisar cemetery belong to the Iron
Age.

Similar structures are still not
discovered not only in Uzbekistan, but
throughout Central Asia.

E

By composition dolmen in Kulfisar
cemetery is similar to the dolmens of
the Caucasus and Europe. It consists
of three vertically mounted stone slabs,
above which a stone slab is horizontally
laid. The size of it is not like the plant
which is rated for burial. Consequently,
the dolmen at Kulphisar Cemetery was
not intended as a "perpetual home" for
the deceased. Animal blood Discovered
on the plate traces allow to draw
attention to the issue. Fire worship and
Zoroastrism spread in the states on the
territory of Uzbekistan during the Iron
Age. It is known from the sacred book
of Zoroastrism "Avesto" that religious
ceremonies were mostly held in the
open air when the sun was shining. The
work "Sacrifice" of the artist Abdujabbor
Nazilov is just devoted to this historical
monument. In the center of a picture
the priest under the open sky with the
hands raised to him asking the forces of
nature to accept the sacrifice and fulfill
a request is represented. For his work
A. Nazilov chose the appearance and
clothes inherent in the era of the dolmen.
The artist authentically portrayed the
spirit of that time, deeply studying
historical materials and literature about
the costumes of the people of the lron
Age living on the territory of Uzbekistan.
Besides, the author also used drawings
of the original appearance of these
architectural structures restored
by scientists. As a result, the artist
scientifically reasonably and reliably
displayed each element in the picture.
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