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MYCHUKUM
YOAFY BA
CO3AHAAAHMK
CAHBATH

(arrpana Ba 3aMOHABUIAKK)
Oudun ABAYAAAEBA

HHcOoHMAT XaéTHHM MyCHK2
CaHbATHCH3 TACABBYP ITHII KMAMH.
Tapuxuii COAHOMaAapHHHT TyBOX-
anrvra 6unoan kynruHaKapumui
[IlapkMaMAaKaTAApHAQ ~ SNIOBYH
MOXHP MYCHKAuHMAap OMMa Opa-
cuparn  MyBadPakMAT KO3OHHO-
rUHa KOAMACAQH, YAQp XOKHMHST-
HHUHT MAaHCAbAOp IMaxcAapu 3Tu6O
TafMHAQHIaH. lga,umm HCpAQ
MAIIXyp XOHAaHAAAAp, MOXHp CO-
3aHAAAQP, MyCHKAYHAAp aHCAaMOAM
paxbapaapu QPupbaBHHMHT Ka-
pusaomaapu caHaarad. Occypus
AABAATHAQ 3Ca MPOPECCHOHAA MY-
CHKauMAap Ba XOHaHAaAap 6Gapya
AABAAT MAHCAOAOPAAPHAAH  XaM
IOKOPH TypraH. Y3UHHHT AaBO3HM-
Aapu 6yiu4a XyAO Ba MOANIOXAAp-
AQH KENMHIM YPHHAQ XMCOOAAHUO,
YAAPHHHI HOMAApH acCpAap oima
CcakKAaHHO xoz\ran.g(a'rm yima AaBp-
Aapaa FIHA XaM MYCHKAa pax6apu-
HHMHI HOMH IIapaura HOMAAHIaH.
KoHAM >XaHrAappa AyIIMaHAQPHH
aéBCH3 KMPraHAQ XaM aiiHaH MyCH-
KauyMAapra paxM-IIaBKaT KypcaT-
raH X0AAQ, FOAMG Tapad yAapHH y3
XM3MATHIa OATaH.

Konyuuit tapAuMoTura xypa,
XuroiHUHT Qascaduil OKMMHAA
XaAKAQPHHMHI  AMA-apocaTu  Ba
AH'PAHAAAPH HYKTaM Ha3apH OpPKa-
AW MYCHMKAara MHCOHHHMHT 9HT Ky4YAH
Tapbus BocHTacH CHPATHUAA KapaA-
raH. AfTHaH MYCHKa XaMHUSATAQ FK-
THMOMH yHFYHAHKHH 103ara KeATH-

aAMIaH KaTTa Kyd4, Ae6 caHaAraw.
?{aAnmm I'peunsipa smaran opam-
Aap MYCHKAHHMHI MHCOH TaHaCH Ba
PyXuATHra aQCyHHH TAbCHP KHAHU-
IIMra MIIOHMIITAH, XaTTO OOPAMK-
HHUHI TY3HAHIIMHH MYCHKAHMHT
KOHYHHATAAPHAQH KeAMb 4HKKaH
XOAAQ TacaBBYp KHAHMIITaH. Ymia
AaBpAa simaran oaumaap(Tepoaor,
Krecuit, Kcenaponr, Crpabon,
TlroseMeit, Appuan) MycHKa Kaep
Aa r'yAAab simiHaca, yma aHr 6apka-
POp AaBAaT, Aeb xucobAamraH.
pra acp 6yiok MyTadakkup-
Aapu aa-Kunawni, Qopobuii, Hon
Cuno, Cadpuyaaun Ypmasuit, Max-
mya Ileposuii, Xoxa AbayakoAup
aporuit, Abaypaxmon sKomui-
,Aanmep Hapoun, Haxmuapnn
Kaskabuii, Aapsumaan Yanruit)
Ba Oomkarap ﬁ)uoﬂ MyCHKa Ha-
3apUSICH HErM3MAA MaXaAAHH CO3-
AQPHUHI  XYCYCHMSTAAPM  XaMAQ

MY3bIKAABHBIE
HHCTPYMEHTBI 1
NCIIOAHHUTEABCKOE
HCKYCCTBO

(TpaAMIMA M COBPEMEHHOCTD )
Oiidun ABAYAAAEBA

CAOXHO IIPeACTaBUTb JKM3Hb
yeAOBeKa 6e3 My3bIKaABHOTO HC-
kycctBa. Kak  cBupereAbcTByIOT
HCTOPHYECKHE XPOHHKH, BO MHOTHX
crpaHax ApesHero Bocroka TasanT-
AVIBbI€ MY3BIKaHTBI HE TOABKO YAO-
CTaMBAAMCD yCTieXa CpeAH IUPOKOA
IyOAMKH, HO H Ha3HAYAAMCh Ha BbI-
COKHE TOCYAAPCTBEHHBIE AOAXKHO-
cru. B pApeBnem Erunre nspecrHbie
MCIIOAHHTEAH, PYKOBOAMTEAHM MY-
3bIKAADHBIX aHCAMOAeH IOYMTAAMCh
KaK POACTBeHHHMKH ¢apaoHoB. B
Accupuy npodeccuOHaAbHbIE MY-
3BIKAHTBI M TEBIIbI e
B HEPapXHH PaHTOB
CTOSIAM BbILIE BCeX
rOCyAapCTBEHHbIX
AOAKHOCTHBIX AHIL.
CuunTaroCh, YTO 1O
AOAKHOCTH  OHHM
3aHMMAAHM CAEAYIO-
mee MeCTO IOcCAe
6ora u mpaBuTeAs,
MX MMEHa IIOMHH-
AVl Ha MPOTSDKEHUH
MHOTHX CTOAETHIL
CoraacHo  Apes-
HUM  TPaAMIMAM
AQXe TOA Ha3bIBAAK
HMEHEM My3bIKaAb-
HOTO PYKOBOAHTE-
Asl. A BO BpeMeHa KpOBOIIPOAMTHbIX
606B, KOrpa 6€3XaA0CTHO ncrge-
OAsSAM Bpara, My3bIKaHTOB He ybu-
BaAM M CTOpOHa-TIobeAnTeAb 6para
VX B KauecTBEe AAHH HAM AOODBIYH, K
OCTaBASIAM X cebe Ha yCAy)KeHue.

CoraacHo yuyenns Koudyums,
B ¢uaocopun Kwuras myspika pac-
CMaTpHBaAaCh B KayecTBe CaMOro
CHABPHOTO CPEACTBA B BOCIIMTaHUH
yeAoBeKa. CYHTAAOCH, YTO My3bIKa
— MOry4asi CHAQ, HIOPOXAQIOIasi CO-
IIMAABHYIO TapPMOHMIO B ObmjecTse.
JKwurean Apesnei I'penun Bepuau B
60)KeCTBEHHYIO CHAY MY3bIKH KOTO-
pasi OKa3pIBaeT 4apyoljee BAMSHME
Ha TEAO U AyX YeAOBEKa M AaKe ObIAM
y6€e>XAEHBI B TOM YTO MUP COTBOPEH
MIMEHHO Ha OCHOBE 3aKOHOB My3bl-
ku. Beaunxue ydeHbie-pHAOCOPDI
Apesnero mupa (Tepopot, Krecuii,
Kcenagponr, Crpabon, ITrosemei,
AppuaH)B CBOMX Hay4HbIX TPaKTa-
TaX YTBEPXKAAAH- CTAOMABHOE TOCY-
AQPCTBO IIPOLBETaeT TOABKO TaM,
rAe CBOOOAHO Pa3BHBAETCS My3bIKa.

Bhiparommecs: MbICAMTEAR CPeA-
neBekoBbs ar-Kunpun, Popobui,

MUSICAL
INSTRUMENTS AND
PERFORMIG

ART
(tradition and the present)

Oydin Abdullayeva

It is difficult to imagine a person’s life
without music. Accor%?xg to historical
chronicles, in many countries of An-
cient East talented musicians received
not only success among the general
public, but also were appointed to hi%}s\
state posts. Famous performers, hea

of musical ensembles were revered as
relatives of pharaohs in ancient Egypt.
In Assyria, professional musicians and
singers stood above all government of-
ficials in the hierarchy of ranks. It was
believed that they occupied the next
place after the God and ruler; their

names were remembered for many
centuries. According to the ancient tra-
ditions, even a year was called after the
name of the musical director. The musi-
cians were not killed even in the period
of bloody battles and the winning side
took them as tribute or booty, and left
them for their own services.

In the philosophy of China accord-
ing to Confucianism music was seen
as the most powerful means in the ed-
ucation of man. It was believed that
music was a powerful force that gener-
ates social harmony in society. People
of the Ancient Greece believed in the
divine power of music that has a fasci-
nating influence on the body and spirit
of man and even they were convinced
that the world was created precisely on
the basis of the laws of music. The great
scientists-philosophers of the Ancient
World (Herodotus, Ctesias, Xenaphon,
Strabo, Ptolemy, Arrian) in their scien-
tific treatises asserted that a stable state
flourished only where music develops
freely.

The outstanding thinkers of the
Middle Ages such as al-Kindiy, Fo-




