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KHWPUII (pancada noxkropu (PhD) nuccepranmsicu aHHOTAUUSICH)

Jucceprauuss MAaB3yCHHHUHI [J0Ji3apO0jauru  Ba 3apyparu. JKaxoH
UBWIIM3aNMACH A aéJUTAPHUHT TYTraH YpHUHU Taakuk Kuaum X X1 acp gactimabku
VH HWwumkiapura keiaud sHaza npon3ap0 axamuar kacO atau. JKamusarna
a€IJTapHUHT MaBKEHW, XYKyKH, F€HJIEp Macajajapy JaBjiaT CUECATH Japakacura
KyTapuiaran Oup JaBpjla Tapuxja simad WKOJ KWIraH UCTEhIOMINU aCJNIApHUHT
daonuaTH akc 3Tra” Kynésma MaHOanapHu arpodiuya TAaAKUK STULI, yJapaard
anabuil acapiapHu agaOUETIIYHOCIUK WJIMHUTa KUPUTHIN >Kapa€HU U3YWI JaBOM
3TMOK/JIA.

JyH€ mapKuyHocauruaa Typkuil Ba popcuii THIapaa €3uirad Ta3kupagapHu
atpoduiya YpraHuil COXaHUHT YCTYBOp HYHanmunuiapuaad OYiaud, Xap I0uM
MyXUM  XHcoOjaHran. XycycaH, Typkuid Ba  dopcuil  TWUIapaaru
Ta3KMPaHABUCIMKHUHT F€HE3UCH, TAPAKKUET OOCKUUWIAPH, yiIapari aHbaHaBUMITUK
Ba HOBaTOpJMK Macamanapu, aémjnapra OaruIlIaHTaH TYpKAWd Ba Qopcuid
Ta3KUpAJIAPHUHT MOHOTpaduK TaBcH(U, yiapja HOMJIApPH 3HUKP OTWITaH aél
WKOJIKOPIApHUHT  (AOJIUSATHHN VPraHWill, acapijapuHu (PUIONOTUK HYyKTau
HazapJaH TaxJIWJI KWIAII MyMTO3 ala0uii MEPOCHH Cakjad KOJUITHWHT acOCHUU
OMILIAPHUIAH caHANaIu. AWHUK A, TYpJId MaMJIaKaTIaApHUHT Kyé3ma (poHmapuia
cakyiaHnO kenaérran aémiapra OaFvIUTAHTaH Ta3KUPATapHU KUECUN TAIKHUK DTHIII
MyalsiH JaBpJard WKTUMOUM-MaJaHuN 1IapouT, ajaduil xkapaéuiap, ynapaa aéin
WKOJKOPJIADHUHT YPHU, JaBp aCJUIApUHUHT sIIIall Tap3d Xycycuja KUMMATId
MabJIyMOTJIAPHU TAKJIUM STUILIN OWJIaH axaMUSITIIUIND.

V36ekucronna Mapkaszuii Ocu€ XyayauaaH eTHININO YWKKaH ajjioMa Ba
MyTapakKUPIIApHUHT WIM-(DaH coxajlapyu Ba HCIOM TabJIMMOTH Oyinya sipaTran
acapyiapy TaJIKUKMHU KEHTaWTUPUII Ba YyKYpJAIITHPUII XaMJla YJIapHU acil MaTH
Ba WJIMHUU H30XJIM Tap)KMMa INAKJIWJa Haulp 3TUO, TabJIUM-TapOus kapaéHura
XKOPHUIM HTUII, WIMUHA MyoMajara KHPUTHII [IAPKIIYHOCIUK OJIAUWJa Typra
nom3ap6 BasubamapmaH OyIM6 KeaMokma. “Y3GeKHCTOHZA acpiap IaBOMHUIA
Mapkaszuit Ocué€ Oyitmua »HT 00l KyiI€3Ma Mepoc KamiIaHraHn OYnuO, yHUHT
CaJIMOKIM KHCMH Y36ekucTon PecryGmukacn ®aHmap akajeMHACHHHHT AGy
Paiixon bepynuit Homugaru [lapKimryHOCTMK HHCTUTYTHIA CaKJIaHAIu. Xap Oupu
yJIKaH MabHaBUU o0WIa, MaJaHUAT AypAoHacu Oynran Oy Kynésmamap QoHau
XKaxOoH MHKEcuaa Oekuéc axamusaTra sra Oynran 0ebGaxo xasuHaaup’'. Maskyp
uHCcTUTYT hoHauaa Ne3478 nHBeHTap pakaMm OCTHIa caKjiaHaaurad Myxammana OuH
Padup yn Kyry6 Illeposuitnunr “Taskupar yi-xaBoTun” (Ol sl o SX) acapu
kynésmac, JTytd Ammbex Osapuunr “Otamkane” (+35-3) taskupacu (V3P @A A6y
Paiixon bepynuii Homuparu IlapkmyHocnuk uHctuTyTHaa Nel3391, Ne3421,
Ne3422, Ne3423, No3424, Ne3425, No3426, Ne3427, Ne3428, No3429, Ne9069,
Nel13390, Nel4465 wHBeHTap pakaMm OCTHAA CakjJIaHaAu) TomIOOCMa HYCXacH,
Xycaitakymaxon Azum O6omuitnuar “Hamrapu nmk” ("Gée yi&) acapu (V3P @A
AOy Paiixon bepynuii nomugaru lapkuryHocnuk uHCTHUTYTH (poHauma Nel845

1V36exucron Pecrry6nukacu [pesupentununr «Kamumru é3Ma ManGAIapHH CaKiall, TAAKMK Ba TAPFUO KUJIMII
TU3UMUHH sTHaJla TAKOMUJUTAIITHPHII Yopa-Tanoupnapu Tyrpucunantu 11K-2995-connm xapopu // Xank cysu, 2017,
25 maii.
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WHBEHTAp pakaMHU OCTHJa cakjaHaiau) toumbocMa Hycxacw, Camny Myxamman
Cunnuk baxomaup 6wn Xacan 6un Xycaita byxopuiiauar “Illambu amkyMan” (e
oeail) taskupacu (V3P ®A AGy Paiixon Bepynmit Hommparn IIIapKiryHOCIHK
uHcTuTyTHa Ne3119 mHBeHTap pakaMu OCTHAA CaKJaHaIu) KYyi€3ma HycXacu,
Cann Amn XacauxorHHHT “Cy6xu rymman” (S8 zus) taskupacuuunr (V3P GA
A0y Paiixon bepynuii Homunaru llapkurynociank uHCTUTYTH: Ne3120 mHBEHTAp
pakamu)rombocma Hycxacu, Myxamman Mysaddap Xycaitnuuar “Py3u paBiian”
(0S50 Jsv) taskupacu (Y3P @A Illapkmynocnuk uHerutytd: Ne3700 uHBEHTap
pakamu), Myxamman 3exHuil AQaHIUHUHT UKKH KWK “Mamoxup yH-HHCO”
(L) yliv) taskupacu (V3P @A A6y Paitxon bepynuii Homuaaru IIapKiryHOCTHK
uHcetutyT douauaa Ne9307 Ba Ne9308 mHBeHTap paKkamiiapyu OCTHIA CaKJIaHAIH ),
Puzoymina 6un @axpuauaaaar “Mamxyp xoryrmap” (UL sla ) sede) Taskupacu
(V3P ®A A6y Paiixon Bepynuii Homuary IIIapKIyHOCINK HHCTUTYTH (QOHIHAA
No 2222, No 3839, Ne 10272, Ne 14996, Ne 16726 unBeHTap pakamjap ocTtuia
cakyianaan), Mymia Myxamman Cunnuk Oxynzona XupotuHuHr “Tazkupar yH-
auco” (Ll o SX) taskmpanmapu (V3P ®A AGy Paiixon BepyHuil HOMHmaru
[MapxmryHocnuk uHCTUTYTHAA Ne2453 vHBEHTap pakaMu OCTHA CaKJIaHAAM) Iy
Kymilacuian OynauO, yjnapHu KUECUM anaOMETIIYHOCHMK HYKTau Has3apHliaH
Yyprauum 0y Oopana amaira OMMPUIAETTaH U3TAHUILUIAPHU TYJIIUPUINTa XU3MAT
KHJIA]IH.

V36ekucron Pecny6nukacu Ilpesunentununr 2017 iiun 7 despanmaru I10-
4947-con “2017-2021 innnapaa YV36ekucton PecryGnuKaCHHN PUBOKIAHTHPHIII-
HUHT OelTa yCcTyBOp HyHanmuiu Oyiinya XapakaTiap CTpaTeruscu Tyrpucuaa’,
2017 iiun 16 dbepangaru [1D-4958-con “Onuit YKyB IOpTHAAH KEHUHTH TABIUMHU
sHaja TakoMuutamtupuin tyrpucuaa”, 2019 #un 21 okrsabpaaru [1D-5850-con
“Y36ek THIMHMHT JaBIaT THIM cudariard Hy(Dy3MHH Ba MaBKCHMHH TyOnaH
omupuill yopa-tagoupnapu tyrpucuga’, 2020 iun 20 oktsopnaru [1D-6084-con
“MamitakaTuMu3a Y30€K THIMHM SHAJa PUBOXJIAHTUPHINL Ba THI CHECATUHU
TaKOMUJUTAIITUPUII Yopa-Tafadupiapu Tyrpucuaa’ i papmonnapu, 2017 iun 24
maiinaru [1K-2995-con “Kanumuii €3Ma maHOanapHu cakjall, TaJKUK Ba Taprud
KWINII TU3UMUHU SHaJla TAKOMUJIAIITHPHUIIT Yopa-Taadupnapu tyrpucuaa’, 2017
i 20 nrongaru [TK-3074-con “V36ekucron Pecniy6inukacu Basupiap Maxkamacu
Xy3ypHaara Y36eKHCTOHTa OUJl XOPHK/IArH MaJaHui GOMINKIAPHN TaaKMUK THII
MapKa3uHU TalKWwi 3TUIl Tyrpucuga», 2020 iun 16 anpengaru I[1K-4680-con
«lllapknryHocnuk  coxacuja — Kajapiap — Talépiam  THU3UMUHU  TyOJaH
TaKOMWJUTAIITUPUII Ba WMIMUNA  CAJOXUSATHUH OIIUPHUIN  Yopa-Taadupiapu
TyFpucuganru Kapopnapu xamaa maskyp ¢GaoiusTra TETHIUIH OOIIKa MEbhEPHA-
XYKYyKUW XyXokariaapnaa OenruiiaHraH BasudanapHu amanra OIIUPHUINTa Yoy
WIMUN TaJIKUKOT UM MyalsH Japa)kajaa Xu3maT KAJlau.

TagkuKOTHUHT pecny0auka (GaH Ba TEXHOJOTHAJIAPH PHUBOKJIAHUIIN-
HHUHI YCTYBOP HyHaauuuiapura Mocjauru. TagkukoT pecnyOnuka ¢aH Ba TeX-
HOJIOTUSJIAD PUBOMUJIAHUIIMHUHT [. «AXOOpOTiamrad >KamMusiT Ba JI€MOKPAaTHK
JABJIaTHU WXTUMOMM, XYKYKUH, UKTUCOAWM, MaJaHui, MabHaBUW-Mabpupuid



PUBOXJIAHTUPHUII, WHHOBAIMOH WKTUCOAUETHU PUBOXKIAHTUPHUID)  YCTYBOP
NYHAIUIIY JOUPACUIA AMAJITa OLIMPHUIITAH.

MyaMMOHMHI YPraHwJiraljimk aapaxkacu. Acémnapra OarullIaHTaH
acapJyiap ro3acugaH y30eKk oiumiapy TOMOHHUAAH OUp KATOp TaIKUKOTIAp aMalra
ommpwiran. Xycycan, Tyxracun JKanomoBHunr “V3exk mompanapu”, Cyiinma
FanueBa, Azu3z Karomos, IIynamkon Katomos, Jlyrdymna OnumuuHr aémmapra
aTanraH MakoJjanapu, Max0yba KomaupoBanunr “XIX acp y30ek moupanapu
MYKOJIMIa MHCOH Ba XajkK Takaupu’ moHorpadwuscu, K. )Ka66opos, T.daiizueB Ba
OOlIKaTapHUT UMUK MakoJiaJapuHu OyHTra MHUCOJ KHJIMO KypcaTHIl MYMKHH.
TaszkupaHaBUCIHK XyCyCHJa YyKyp Ha3apuil axaMusATra sra OyJiraH TaJKuKOTJIap
omm6 Oopran A.K.bopoBkoB, A.H.bongsipeB, U.C.bparunckuii, B.B.bapronsn,
E.D.beprensc, 1. AGmymraeBa, H.M.MamnaeB, A.Mup3oes, C.Fanuesa,
A.O.XalnuT™MeTOB, b.BammuxyxaeB, AOmypas3ok 3axwup, P.B.KobyroBa,
X.1.Ucnamos, [I.C.CupoXuIuHOB, H.bexyaHoB, N.Ocranakynos,
A.XabubOymnaeB, C.CamanmapoBa, M.lllonné3zoB, Ammzoma Caluaxomxa,
P.Boxunos, A.A6ayradypos, O.lllapaduaanHOB>IapHUHT MaKOJIANapy Ba MIMHI
u3nanunuiapu MaBxya. [lyHuHuUHrIek, DpoH aAOMETIIYHOC oiuMiapu Axman
[ymuun Mavonuii, Anmsona Caimaxyxa®, Xuugucron Ba Ilokucton ¢opc
agabuérmynocnapu Anmpuzon HaxaBuii, Caitmg XucOMHIJIUH Pormmmii ¢ Ba
Ooukanap Y3JIapuHUHT WIMUANA HIUTAPUIA MABIYMOT KEATUpraHiap.

2BopoekoB A.K. «Mamxkanuc an-nadaucy Wssectus AH Coroza CCP. Otnenenue ureparyphl U s3bika. -MoCKBa,
1947. Tom.6. Bei.6. —C.537-538; Bonagsipes A.H. Ilepcuackue nepeBoabl «Mamkanuc aH-Hadanc» Hasau / Yaenue
samucku. JII'Y, 1952. -Nel28. BoctokoBemmuecknx Hayk. Bpm.3. -C.131-161; Bbparunckuit.l1.C. AnTomorus
TADKUKCKOM mod3uu. - M., 1951; Baproapn B.B. Mup Anu-mep u moiaurtmyeckas xu3Hb // Cod. - Mockga:
Hayka,1964. T.2. 4.2 . —C.199-249; beprepiasc E.D. xxamu // U306pannsie Tpyabl: HaBau u [xamu. -Mocksa, 1965.
-C.209-279; Adaymnnaesa I11. Anumiep HaBouitHUHT XOTHH-KHM3J1ap XaKuAaru r'yMaHUCTUK (puKpiapura goup. Ouion.
dan. H-1u mucc-sicn. — Torkent, 1954; Mamnaes H.M. XV acp TaskupanapHHHHT TApUXHi HIMAi axamusiti // Y36ex
anabuérn macananapu. Makonanap tymiamu.-Tomkent, 1959. -5.255-291; MupzoeB A. bunounii. —Cranuno6ox,
1957.-C.537-538; Fanuesa C. Jlap xaétu ky3rycu // HaBouit A.Maxosuc yH-Hadouc. —Tomkent: Pan, 1961 -.5.48-
161; HaBowmii Hacpu Hadocaru.-T., 2000; Xaiiutmero A. “Maxomnuc yH-Hadouc” xakuna 6ab3u Mmyloxaszaiap //
Maxonamap tymiamu.-TomrkeHT, 1970.-5.56-644; Bamxyxaes b. Anmmumep HaBowii Ba yHHHT W3J0NUIAPH TaTKAHHIIA
Ty1oK // Anabuii mepoc, 1973.-Ne.3.-b. 151-157; Bamuxyxaes b. Y36ex amabuérmynocnuru tapuxu. -T., 1993;
Abnyppas3ak, 3axup.TekcTonorndaeckoe uccienoanue anronoruu Adizanst [Tupmactu “Adzan-at Tazokup u 3uKp
amr-mypa Ba-y-amreap”. — Tamkent, 1973; KaOynosa P.B. Tpaguunu “Mamxanic yH-Hadanc” Anumepa HaBau
TIOPKOSI3BIYHOI nuTeparype. [Jucc. mok. ¢pmnon. Hayk. -TamkenT,1974;

Hcnamor X.U. “Hacoitnm yin-myxa66ar” Anumepa HaBan u ero HayyHO-KpUTHYeCKUi TekcT. Juce. KaHz. (HIIoN.
Hayk. -TamkeHt, 1990; Cupoxunaunon III. XV-XVI acpnap tapuxuil Ba Tazkupa-scranuk acapiapuga A.Hasowuit
xaétu Ba Qaonustu TankuHu. - T., 1997; bekuanoB W. Xacanxoxa Hucopuithuar “Mys3akkupu ax000” Ta3kupacu
Ba XVI acp y30ek anadbuétu Ounon. pan. H-1u qucc-scH. - TomkeHT, 1993;; Ocranakynos 1. Myxamman Cuniauk
Pymnit «Taskupar yin-aBiué» acapuHUHT MIapK arnorpaduk MaHOaIapuHy yprauumaara axamusitd. Tapux dan. a-
pu mucc-scu. - . T., 2011; XabubOymnaeB A. Antonorus "An-u [xa3 Ba -11-u [[xa3" Ac-ca Anibu Kak JIuTepaTypHbIA
namsaTHUK (MccnenoBanue, epeBol, HCTOPUKO-puiogorndecukii KommeHTtapuii). - T., 1994; Camarmaposa C. XX
acp ¥y360ek tazkupanapu. Owion. ¢as. H-au gucc-sacu. -.T., 1996; [llornézor M. “Maxmyan mOUPOH” Ta3KUPACH
MaTHUHU TalépIall MPUHLIUILUIAPHA Ba MaTHHHA Taakuku. - T., 2009; Ammzona C. Axamusatu «JlatorinpHoMay Gapoun
oMmyxTaHu anabuéru acpxoitm XV-XVI // Marepuanbl Hay4HO TEOPETHUYECKO KOH(EPEHIMH MOJIOJBIX YUYEHBIX
Tamxukckoit CCP. -Jlyman6e, 1983. -C.6-12. Anuzona C. Apauin anabun «Jlaroupromay // XypocoHn. -Ne 5. —
Kobym, 1963. -C.59-66; BoxunoB P. Amumep HaBowitHmar mxon makradbu. — Byxopo, 1994; «Maxomuc yH-
HaoucHrHUHr TapxkuManapu. -T.:Dan,1984; AGnyradypoB A. bywok Oeununk caboknapu.—Tomkent, 1995;
Mapadunnuuos O. Anuiuep Haowuii. Xaéru Ba mxoau.-T.:1948.

3 Axman I'ynmunn Mabonuid. Tabpuxu Taskupexoiin ¢opeu. T.2. —Texpown,1350; Anumszoma Caiinnxomka. Daxpu
XapaBH U €ro MECTO B UCTOPHH IIEPCUACKO-TaLDKUKCKON uTeparype. [Jucc.kaH. . Hayk. —lymante, 2009.
4A.]'H/IpI/ISOI/I HakaBuii. PaBsar yc-camorun Ba JKaBoxup yi-axoin6. -Xaimapo6on 1968; Caiimng XucoMummauH
Pommamii. @axpun XupaBuu Ba ce acapu ¥y // Mamrxan, 1350. - Ne2. -5.420-507.
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Juccepranusa TAAKMKOTHHHUHI [JUCcepTanusl OaskapujaaéTraH oJui
TabJUM MYACCACACMHUHI WIMHH-TAAKUKOT HILIAPU OMJIaH OOFJIMKJIMIH.
Hucceprauust Anumiep HaBouit Hommpmaru TolikeHT pgaBiaT Y30€K TUIWM Ba
anaOuéTu YHUBEPCUTETH WIMHU-TaJIKUKOT MILJIApHU pexacura MyBopuk “MymTo3
anaObMETITYHOCTMKHUHT 1013ap0 Macayiajiapyu’ MaB3yCH Jloupacuja oaxapuiras.

TaakukoTHuHr mMakcaam XV-XX acp amabuéruma aémiapra Oarunuiad
€3UNTaH Ta3KUPAJIAPHUHT aNaOUET Tapuxujaa TyTraH YpHHU, Ta3Khpaiapjaru
aHbaHABUMJIMK Ba HOBATOPIUKHU EpUTHO Oepuin acocuaa dhopcuiiia mxo Ko,
UCMJIapM TapuX 3apBapakiiapuia KoJuO KeTraH MOBApOYHHAXpJUK aéiap
HOMJIAPUHU WJIK OOp WIMHUI MyoMajara KUpUTHIIIaH Hoopar.

TaankuKOoTHUHT Baszudasapu:

aémnmapra OaFuWIUIaHTaH Ta3KUpAJAPHUHT TEHE3UCH Ba TapaKKUETUHU
TacHU(DIIAIT Ba TAAKUK THII;

aémiapra OarvIUIaHTaH Ta3KUPATAPHUHT KOMIO3UIIMOH KYPWIMIIHHU 04r0
oepuu;

TazKupajiapia UCMIIapu Ba (aosIMATH Kaila STWIraH aéilapHu aHUKJIAll,
HOMJIApU TaKPOP KeJraH MKOAKOp aéiuiap OuiiaH OOFIMK MablyMOTJIApHU KUECTAIL
opkanu (hapKJIu KUXATIAPUHU EPUTHILL

“Kapoxup yn-axonn6” Ba “Maxkonuc yH-HagoHC” Ta3Kupajapuia 3UKp
ATWIITAH aéiiap WXKOJIUHU TaBcuan;,

“Taskupar yn-xaBoTuH’, “Xahporu Xacan’, “Mamoxup yH-HUCO (Du-JI-
UCJIOM’ Ta3KUpaJapUHUHT KUECUN-TUIIONIOTUMK TaXJIWJIMHUA aMalira OMINpPHILL,

Mora PaxMouuiiHuHr “IlapgaHeliMHOHE CyXaHIyil”  Ta3Khpacujaru
WKTUMOHMM-TapUXUI MyXUT Ba aéiiap MKOU TaCBUPHUTa YbTHOOP KapaTHIIL,

Ta3Kupaiapja KENTUPWIraH TeMypuid Ba O0Oypuil MaiMkamap xamja
MOBapOYHHAXPJIUK aéiap HOMJIAPUHU UIMUM MyoMaliara KUPUTHIIIL.

TagkukoTHUHT 00bexkTHHU Daxpuii XupapuitHuHr “XKapoxup yi-axxonud”
(XVI acp), Amup Ulepanuxon JlyguitHunar “Mupsor yn-xaén” (XVII acp),
Takuitugaua Myxamman Oun Myxamman ABXaauHUHT “ApadoT yia-OlIUKUH
(XVII acp), JIyrd Anmubex Ozapuunr “Otamkane” (XVIII acp), Myxamman Poden
Manukyn KyrtyOuunr “Tazkupar yn-xaBotun” (XVIII), XycallHKynnxoH A3um
O6omuitHunar  “Hamrapn  wumk” (XIX acp), Myxamman Kyaparymiox
[I'ynomytinauar “Haroimk yi-abkop” (XIX acp), Caung Myxamman Cugauk
baxomup 6un Xacan 6un XycaiiH byxopuitHunr “lllambu amxyman™ (XIX acp),
Caun Anu XacauxoHHUHT “Cyoxu rymman” (XIX acp), Caun Hyp XacaHxoHHUHT
“Huropucronn cyxan” (XIX acp), Myxamman Myzabdap XycaitHuuHr “Py3u
paBman” (XIX acp), Adyn Kocum Myxrtapam IllepBonuitnunr “Axrtape T000H”
(XIX acp), Maxmyn Mup3onunr “Hakne maxnuc” (XIX acp), Myxamman 3exHuii
Adanguauar  “Mamoxup yH-HHCO ¢u-n-uciom” (XIX acp), Myxamman
XacauxonHuHr “Xamporu Xacan” (XIX acp), Puzoynaun Oun DaxpuagiuHHUHT
“Mamxyp xorynnap” (XX acp), Kemosaps Cagpaunr “A3 Poous to [lapsun™ (XX
acp), Myxamman Xacan PaxxaOuiinunr “Mammoxupe 3anone Mponu Ba nopcu ryin”
(XX acp), Mora Paxmonuiinunar “Ilapnanemumnone cyxanryid” (XX acp)
Ta3KupaJlapy TaIIKUI 3Tau.
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TaakuKoTHUHT TpeaMeTu cudatuma aémmapra OaruIIIaHTaH TYpKUWA Ba
dbopcuii Tazkuparapaaru aHbaHABHIINK Ba HOBATOPIWKHU EpUTHIT Oenruiiad
OJIUH/IN.

TaakukoTHMHT ycyJjuiapu. {uccepTaiys MaB3yCUHU EPUTHILIA TaBCU(IIALLL,
TacHU(IaIl, KOMIUIEKC TaxJIWI, KUECHUU-TApUXUM Ba CTATUCTUK TaXJIUJI
ycyJuiapuiad (honganaHuiiIu.

TaaKUKOTUHMHT MJIMUH THTUJIMIY KyiKaruiapjaad noopar:

XIX acpna 12 ta Ba XX acpma sipaTwiran 7 Ta Ta3kupa HWIK Mapra
a1a0uETIIYHOCIUK HYKTaW HazapuaaH TaxJuia KwinHuO, Pykusbony, Curto yH-
auco, Uddaruii, Hasmar, Odbok berum XKamoiinp, Ilommox XortyH, Mexpui,
Maxacrtuii, KaBka0, cmar berum, Op3y Camapkanauii kabu aéimapHUHT HXKOIH
WIMHI MyoMaJsara ojau0 KupuiraH;

24 Ta taskupaHu Ku€cuil ypranum acocupa 200 ra gxuH aémmap OwnaH
O6ormmK Mabmymotinap 14 ta gumarpamma Ba 11 Ta ’kamBanm acocuuma KypcaTtwiuoO,
0ap3u IOMpPAJAPHUHT HUCMJIApU I03acUJAaH WY KYWWITaH KaMYMJIUKIIAp
aHUKJIAHTaH;

apk amabuéruna aénnapra OaFulUIaHTaH TYpKUWA Ba Qopcuil THIIAru
TazkupanapHuur ‘“XKapoxup yn-axoin0’, “Axrtape ToO60H”, “OTamkane” kaOu
HIAKJUTAHUII OOCKUYIIApU Ba PUBOXIIAHUII OOCKUYIAPUHUHT JaBpUH Y3rapuiuiapu
MUCOJIJIAp acocuia ound Oepuiras;

aémmapra OaruIUIaHTaH TYypKUil Ba (Gopcuil THigaru Tazkupaiapia MyMTO3
aHbaHara WHIWBHIyaJl WKOJMKN TadaKKyp ME3OHJapuIaH KelInO YMKUO EHIAIINII
Oanuuii Ma3MyH Y49yH acoC Ba3u(paCUHU YTaraHIUTU UMUK UCOOTIIAHTaH.

TaaKMKOTHHHT aMaJIMii HATHXKAJIApH KyHuaaruiapaad noopar:

Vpra acp amabuéruma ¢opc THIMAA KO KHITAH ILIOUpanap 3HKpHU
Yyprauwnam, aémiapra OaFWIUIAaHTaH Ta3KupajlapAa aHbaHABUIWIMKHUHT YpPHU
aHUKJIAaHNO, HOBATOPJIUK ME30HJIApU OCNITUIIaHTaH;

TEMYpPHl MaJIMKaJIap XaMm/la MOBapayHHaXpJIMK aaubdanap HoMJapu gopcuid
Ta3Kupajlap OpKaldW KailTa THKJIaHAW. YJIAPHUHT IIebpiapyd TapXKuMa KUIHMHHO,
TaxJIWiIra TOPTWIAM, Oaauuil caHbaT Typiapu WKOAKOP MAaKCaJuHU amajira
OIIMPHIIIJIa €TAKYU TTOITUK BOCUTA IKAHIIUTU UCOOTIIAHTaH;

aémyapra OarMIIaHTaH Ta3Kupaiapja KyJUlaHraH MyMTo3 oOpasiap
TacHU(IAHUO, yIapHU TaJKUH STUII TAMOWWIIIIApU UIMUN JalWIJIaHTaH;

Typku# Ba opcuil TUIIIAru Ta3KUpalapHy TaxJ I KUK ACHOCHUIa MyMTO3
Oanuuii xKaHpiiap TAKOMUIH, yiIapJard sHrUJIaHUI OMIIJIApHU aCOCIIaHTaH;

kenuO uyukuimu Qopc OYynamaran, amMmMo MasKyp THJIJA WXKOJ KHJITaH
oyxoponuk Jlyrd Amu O3sap, apabuctonnuk Myxamman ['ymomywuid,
xunauctonnnk Po3usi Cynron berum, ®@otuma Com, Basup yH-Huco berum,
X¥yMo kabu agubd Ba MIOMpayiap XaKuaa SHTU MabJIyMOTJIap TaKIAM 3THIITaH.

TagkuKOT HATHKAJAPMHUHT MINOHWIWINTHU [IApK MyMTO3 aaabuértuaa
Ta3Kupa >KaHpH, aémnapra OaFuIlJIaHTaH Ta3KUpanapra oujJ y30eK Ba 4YeT I
OJIUMJIapU TOMOHHUAAH OJMO OopuiraH WIMHN-Ha3apuidl Kapauuiap atpoduuua
yprauuirany, oupiaamunM ManGamap, xycycan, Y3P ®A A6y Paiixon BepyHuii
Homugaru [lapkmyHocnuk nHCTUTYTHAA caKinaHaéTrad 10 Ta taskupa Kyn€3ma Ba
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TOmOOCMa HYCXQJIAPUHUHT WINTa JKAI0 KWIMHTAHU, TaxJuira TOPTWITaH
MaTepHaJJIADHUHT WJIMHUM METOJIAD BOCHTACHJA aCOCJIAaHTaHHW, TYPKHH Ba
dbopcuil Tazkupaiapiard aHbaHaBUIIMK XaMJla HOBATOPJUK Oopacuaa WIMHI-
Ha3apuil Xyjocajaap YMKapuJiranu OusiaH OenruiaHaiy.

TagKUKOT HATWKAJTAPUHUHI WIMHMA Ba aMajiMi axaMusITH. TaaKUKOT
HaTWKaJApUHUHT wWiIMUK  axamusatd  XV-XX acp anmabuéruma aémnapra
OarvMIUIaHTraH Ta3KupajlapAard aHbaHABUIIMK Ba HOBATOPJIMK MacajaJlapUHHUHT
WIK MapoTada Maxcyc TaJKUH STUIUIIM, TaIKUKOT HATHXKaJapH, YHIArW TaxJIHiI
yCyJUIapu, WIMUNA  XyJiocanap Ku€cuil anaOuéTIIyHOCHIHMK, YOFUIITHPMA
TWINIYHOCIUK WYHAIMIIKAAA WIMUANA H3JTaHUNUIap onul Oopwuinga, TypKHil Ba
dopcuii Tazkupanapaa 3UKp STWITaH aéuiap WKOAMHH TAAKUK ATHUIIIA MyXUM YPUH
TYTHUIITN OWJIaH OeNruIaHaIu.

TaaKuKOT HATMKAJIADUHUHT aMAJIM aXaMUSITH JUCCEepTalvs HAaTHKAJIapy Ba
XyJOCanapuaH oiui YKyB IOpTIApH ydyH “Y30ek amabmuétn tapuxu”, “Baunii
MaTH MO3TUKacK’ kabu QaHiap 103acHIaH [apclidK Ba KyJUlaHMajap sSpaTHII,
Mabpy3a Ba CEMHUHAP MALIFyJI0TIapy Ma3sMyHUHH OoiuTH1l, Y30€eK Ba (hopc MyMTO3
anabuéru tapuxu OyiHMuYa WIMUN TaaKUKoTiIap oiub® Oopuil, MOHOrpadusiap
é3unga goitanaHuin MyMKUHIWTYA OWiaH U30XJIaHaIu.

TagKuKOT HATHUKAJAPUHUHT KOPpU KuanHuimu. XV-XX acp agabuéruaa
aényapra OarMIlIaHTaH Ta3KUpaiap: aHbaHABUMIIMK Ba HOBATOPJIMK Macajiallapu
TaJIKUKU OViYa OJIMHTaH WIMHHN HaTHWXKajaap acocuaa:

XV-XX acpnap mapk anaduérua aéiiapra OaruiuiaHral TypKuid Ba hopcuii
TUJIJArU Ta3Kupajapia HOMJIApU 3UKp 3THITaH MKOJAKopJap anaduii mepocu, XV-
XX acpnap XupoT agabuii MyXuUTH TaHUKJIM HamosiHAanapu Anummep Hapowit,
daxpuit Xupauii, Xycaitn balikapo Ba 0o1ika yHIa0 moupiapra ouJi aHuKJIaHTaH
ouorpadux mMabaymoriaapaad A-1-117 pakamiu “TolIKeHT 1aBiaT MAapKUTyHOCIUK
UHCTUTYTH Xy3ypunaru A0y Paiixon bepynuit nomnn lapk kynésmanapu mapkasu
(acocmil) ponauaaru Qumonsoruara oua Kyné€3MaaapHU TaBcu(uanr’ MazyCHAArud
(2015-2017) amanuii JIOWMXAaHUHT WXKOAKOpJIap OuorpadusICUHU THUKJIAII Ba
GoiimThin KucMHuma Qoiinamanmiran  (Y36ekucron Pecrmy6imkacu ®Damiap
akagemusicuauHr 2020 i 14 aBryctoaru 3/1255-1649-coH MabliyMOTHOMACH).
Harmwxama, taskupamap opkamu XV-XX acpinap XupoT anabuii MyXUTHTa
OMIMHIIMK KUPUTWUJITAHH, HOMJIADM MablIyM Oyimaran YHnad 1oupiap
ouorpadusicura o MabJIyMOTJIap aHUKJIAHUIIUTA acoc OYiraH;

anabuii Tabcup, O6amMUAT WIMH Ba aéuapra OaruIlUIaHTaH Ta3Kupaaapaa
KyJutanran mymTo3 oOpasznap, lllapxmarm agmba aénnmap amabuit MEPOCHUHHUHT
KMMMaTH, Ta3Kupajapaard afabuét tapuxujia HOMJapy Ba MIEbpiiapd HOMABIyM
OynmO KenraH WXKOAKOpPIAp acapjapu TaxJIWIM, Taskupanapia udogaraHraH
anuOanapHUHT WXTUMOMM-MaJaHuid Xa€rna TyTraH YpHHHM Oelruiamira Ouf
MIIMHIi-Ha3apuii Xynocanapias Y36exucton Pecry6mikacu Basupnap Maxxamacu
Xy3ypuaaru MuiaTiapapo MyHocalaTiap Ba XOpPWXKUU MamJjlakariap OwiiaH
OYCTIIMK ajloKajiapu Kymutacu xamja PecnyOnuka ToXuKk MWUIMA MaJaHUM
Mapka3d TOMOHMAAH YTKaswiran «Tun Mumiar Ky3rycuaup» MaB3yCHIaru
aHXKyMaH JacTypud Ba Mabpy3a MaTepuajulapuHu Taiépriamniia Qoiinananuiran
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(PecnyOnuka ToxxuK MM MagaHui mMapkasuHuHr 2019 iinn 9 oxtabpaaru 01-
72-con MabmyMoTHOMacH). Harmxana, Y36eKMCTOHHHHI XOPIKHil JaBIaTiap
OwaH WIMHUI, MabHABUM, MalaHU UCTUKOOITA SpUILMLLIapura Goilaand uiMun
Martepual 0yn1u0 Xxu3maT KUJIraH;

XV-XX acp agabuéruaa aémnapra OarullUIaHTaH TaszKupaiap, KyMmilaJia,
XIX acpma 12 t1a Ba XX acpma sparwirad 7 Ta Ta3Khpa WIK MapTa
a1a0uETIIYHOCTUK HYKTaW HazapuaaH TaxJuia KwinHuO, Pykusbony, Curto yH-
nuco, Uddaruii, Hasnar, Odbok berum XKanoiiup, Ilommox XotyH, Mexpuii,
Maxactuii, KaBka0, Mcmar berum, Op3y Camapkanauii kabu aénjgapHUHT UKOIH
XaKuJaru WIMUKA MabiIyMOTIapAaH V36exucron Mummii TeJIEPaAUOKOMIIAHUACU
“Ernap” tenepaaumokananuaa s¢upra yzatunaauran “Okimomra Kajgap” 1acTypu
“Emnap MEXMOHXOHacu’ caxudacHu CIieHapuUCHHU Taiépiamiga (oigaraHuIran
(Y36exucTon Muymmii TenepaguokoMmanuscy “Emimap” TenmepaamokaHaIMHEHT
2019 wmn 12 HoaOpmarum 14-03-393-con  mabiaymoTHomacu). Hartmxkana
PanuOd U TTUPUIILIAD UIMHUI-Ha3apuil MabIyMOTIap OnnaH OOUUTUIHNO, YITApHUHT
WIMHI-MabpU(Uil CaBUSCH OILTaH.

TagKuKOT HATHKAJTAPUHUHT anpodaumsicu. TaakukoT HaTwkamapu 12 ta
WIMHI-aMaJIuid aHXyMaH, )Kymiajiad, 4 Ta Xajakapo Ba 8 Ta pecnyOiauKa WIMUN —
aMajui aH)XyMaHJIapuaa MyXOKaMaJIaH YTKa3WJIraH.

TagKNKOT HATHXKAJTAPMHMHI YBJOH KWIMHHIIM. /(Mccepramus MaB3ycu
Oyitnya 18 Ta WIMHI WIN HAIIp ATUJITaH, V36exucTon Pecnybnukacu Baszupmiap
Maxkamacu xysypugarn Omuii  aTTecTanusi KOMUCCUSCHHHMHI  JOKTOPJIMK
JUCcCEPTAlUsIIapU aCOCUN WIIMUHM HAaTHXKAJIaPUHU YOI ATULI TABCUS STUJITAH UIMHUI
Hampiapaa 6 Ta, KymiajgaH, S Ta pecryOnrka Ba 1 Tacu XOPWKHM KypHajaa YOIl
STWITaH.

JluccepTaMSIHMHT TY3WJIMIIUM Ba XaKkMHU. TankukoT kupuil, yd 000,
XyJoca Ba (orijananuiran anabuériap pynxarunan nbopat 6yiu0, yMyMuit XaxxMu
178 caxudanu TaIKuiI ITaIu.

JNCCEPTALIMSHUHT ACOCHU MASMYHH

Kupum KucMujga MaB3yHUHT J0JI3apOJjuId Ba 3apypaTd  acoCjaHTaH,
TQIKUKOTHUHT Makcaau, Basudamapu, OOBEKTH, NpPEeIMETH Ba METOJIapu
GeNrumiaaHraH, — JUCCEPTAlMSHHHT  Y30ekucTon  PecryOmukach — (aH  Ba
TEXHOJIOTUSIIAPHU PUBOKIAHTUPUIIHUHT YCTYBOP WYHATUIILIAPUTa MyBODUKIUTA
AHWKJIAHTaH; TAJKUKOTHUHT WJIMUN SHTWIATH Ba aMalWi HaTwkaizapu OaéH
ATWITAH, TAAKUKOT HATHKATAPUHUHT UITOHWINIIUTH, YJIAPHUHT HAa3apuil Ba aMallui
aXaMusITH JanwIaHTad. TagKUKOT HATHKATAPWHUHT aMaiuéTra >KOpUi
KWIMHUIIY, WITHAHT anpoOalvscH, HaTWKaldapy, YBbJIOH KWIWHTAH HILIap Ba
JTUCCEPTANMSHUHT TY3WJIUIIH, XQKMU OYHWYa MabIyMOTJIAp KEITHPHUIITAH.

HMucceprauusiHuar  “Aésuiapra OarvMIJIAHTAH TA3KUPAHABUCIMKHUHT
WIMHIi-HAa3apuii acocjapu”, 1e06 HOMmiaHraH OupuHYM O00M WKKHM (daciaaH
uoopat. bupunun dacn “lllapkaa TazkupaHaBUCIUK aHbAaHACUHUHT MIAKJUTAHUILIN
Ba Tapakku€tu”’ ne0 HomIaHMO, yHAA IIapK MyMTO3 ajnabuétuaa aémiapra
OarvIUIaHTaH Ta3KUPAJAPHUHT BYXKyAra KenuinM, nactiad aémiapra Oarumuiad
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Ta3KHUpa sipaTrad Ta3KMpaHaBUCIap Xamaa Ta3KUpaJapHUHT Typliapu Xycycuaa cys3
oopasu.

Tazkupa MUIIMI Ba Y3apo SKUH aJa0uETiap TapuXUHU SPATHUILIA, MYalsH
JaBp anabuii MyXUTHUHHU VpraHuiijia, ajoxyja anaduil cuiiMosap Ba acapiiapHU
TaJIKUK dTUIIAA aJa0uETIIYHOCTUKHUHT OCHA3UP *KaHpHU cudaTuia Xu3MaT KUIaau.

Taskupa apabua <«3uUKp» CYy3ujaH OJIMHTaH OYynmub, scpanuk padTapu
MabHOCUMHHU aHrjaraav. Taszkupa “Ocra 0IMoK’, “Enna TYTMOK, “EZ[FOpJII/IK”
MabHONapuaa kenu6°, CadaBuitnap 3aMOHUJIaH OJauH Oapya dopcuii amadbuii
MaHOanapja, Ta3kupa cy3u, EAropiuk, 3cra OJull, €A/1a cakjall MabHOJapujia
KyInaHuiraH. Y30ek anaOuéruia, Mebpuil Ba Hacpuil skamiaHManap “6aés”,
“rymunn”’, “caitmanMa’, “neBoH” Ba “raskupa’ ae0 aranrad. CekWH acta Ta3kupa
cy3u “llloupnap Tazkupacu” (moupiap EAropiauria) MabHOCKIA KYIUIaHUINO, YHA
MIOUPJTAPHUHT KEUO YUKUIIHAAH TOPTHO Wxkoaui (haorusTiapugaH HaMyHaap
KEJITUPWIAIU Ba OyTyHI'M KYH/Ia XaM Iy MabHOJA CaKJIaHuO KoJsiraH. Ta3KkupaHaBuc
aHUK OWp MaKCaJHM Y3 OJAUra Kyuran xoijia, oaauuil napyanapHu (3Ukp (Hacpuit),
mebpuil napyanap (Lebpuil)) skamiialira xapakat Kujgaaud. Taskupana xap oup
OaaUUAT HaMYHACH YJIADHUHT TapUXUM, CUECHI Ba MIKTUMOUMM aXxaMUSTHIaH KaTbU
Hazap OKcak OaxojiaHaJu, SbHU YHra, JHI aBBajlo, afabuili acap cudaruna
Kapaiaau. MymTo3 naBp afgabuéruna Oy aHbaHa KyJla T€3 pUBOXKJIaHa OOLLIANIH,
HaTWXajaa, Y3uaa Oup Heua WKOJIKOPJIAPHUHT acapilapuaaH MmapyalapHu xKamiaral
anabuil Tyrmiamnap Ty3wiId. AWHaAH MaHa Iy TYIamiaap KeMMHYAIMK Ta3Kupa
JKaHPMHUHT BYXKyAra Kenumura ca6ad 6ynau®. Taskupanap mapk agabuétuaa uik
6op X acpaa €3una OonuUIaHTaH Ba TAPAKKUETH TaBOMMJIA TYPIIH MIAKI Ba Ma3MyH
y3rapunnapura yaparat. KymnanaH, dancadara oun tazkupanap “Tazkupar yi-
aBmmé” (W) o SX), tapuxra oun Taskupanap “Tabakotn AxbGapuii” (oS Slauk),
pucoda taskupanap “baxopucron” (Os_l), 6aé3 Tazkupanap “Tyxdat yn-Xaouo”
(wwsll 4as3) rapoxkuma Taskupanap “Jlaroiindroma” (U —wlkl)  macnaBumit
TasKupangap, XaxBuii Taskupanap ‘Taskupaiin OMKYIKHEH’ (OLSSSE] b SX),
TacCBUPUIi Tazkupanap “AXBOJI Ba 0cope HaKKoLOHe KaguMuiin Upon” LGl 5 Jsal)
(Ol) a8 LA xaTToTimkka onp “3aiHa0 Cynron” (" @) ¢ole 3 pale iy LS
Oale") Taskupanap sparwirad. TaaKMKOT WINMIa TypJd JaBpiapia sSpaTHiraH
KyHuJaru Taskapanap *anl 3TN Ba TaxXJIUJIra TOPTUIIIN:
XVI acpra oua tazkupa — 1ta
XVII acpra oun Taskupa — 2ta
XVIII acpra oup tazkupa — 2Ta
XIX acpra oup Tazkupa — 12Ta
XX acpra ouj Tazkupa — 7/ta

Kaiin otunran acapmapHuHr S5 Ttacupa admiap 3WUKpH  ajgoxmaa 000

kypuHuimmaa, 19 racuna sca anudoo taptudbuma 6epunran. Acocan, XVII- XVIII
acpjla sSpaTWiraH Ta3Kupaiapja XOTHH-KU3Jap TaBCHU(pU aloXujia KeATUPHUIITaH,

A e

SKapanr: 3_SX- apaGua « S . Jlexxymo. ®opcua-popcua nyrar. 5.123.

¢ Cynaiimonosa X. AGy Mancyp CaonmuGuitnunr ”Kansy-n1 -KyTTa0” Ta3KMpacH Ba yHUHT MATHINYHOCIHK TaJKUKH.
Astopedepat. Tomxkent-2020. b.11.
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XIX-XX acpia spaTuirad Ta3KUpaJlapHUHT aKCAPUATH aHbaHABUH yCITyOHU cakia0
KoJiraH xouja anud0o taptubuaa udogananra.

Ta3kupaHUHI MaB3y JOMpPaCH KEHIIUP, YHAA aCOTUPUI Ba TApUXUU BOKeasiap,
maxciap, gancaduii kapam Ba Haduc caHbaT, AJAOMET XaM/1a LEbPUITIa MaHCYO
miaxciaap Xakuja cy3 opuTwiaau. Taskupa mebpHUHT 0auuil caHbaT TypJIapuHU
aHUKJIAMIa, MIOUP WKOAMHU (apKiamiga, XaMmJaa MKTUMOUNW MaJaHuM XaéTaaH
Japak OepyBYH SHT MyXHM MaHOa XHUCOOJIaHa/IH.

MymTto3 dopc amabuéruna taszkupa kaHpu xycycuma Caviun laduitnn
V3uHUHT “Apabuil Taskupanapaad sHa Oup mapya” HOMIIM WIMHE MakoJacuja
Ta3KUPATAPHUHT KyPUITUIIIH, TAPKUOW Ba MOXHUATH, YIAPHUHT TEMAaTUKACH, E3UITHIII
cababnapu, Ta3kupa MIAKIJIAPH, MIOUPJIAPHUHT Ta3Kkupa €3uIn ycayOu kaOwmiap
XaKyJa YTUOOpra MOJUK (UKpIApHU WITApU Cypaad Ba Ta3KUpaJapHU IIAKI Ba
Ma3MyHHra Kypa TacHU(uIaiii1 Ba Xxap Oup TypuHU MUCOJIIap OniiaH JaausuIaiiu.

Aénmapra maxcyc 6arunura0 Taskupa €3unr anbanacu, apad amaduétuma XII
acpaan, ¢popc agadbuéruna XV acpaaH makiana GoluIanrad’ .

[ OoOHuHr ukkuHuM ¢acau “Aémnapra OaruIUIaHTaH Ta3KUpPaJaPHUHT
KoMmo3uuusicu” 1e0 HomiuaHaau. YHa 24 Ta3kupa TaxJIuira TOpTUInO, ylapHUHT
Oapu aémiapra ouj OYynMOrHHa KoJMmacnaH, Oaliku dpKakiapra Ouji TazKupajiap
opacujaH XaM adlap HOMHU capanad OJMHraH. JpKak owpiapra Oarumuiad
ApaTUIIraH, aMMO HWYuja aéuiap IIapXy KEATUPWITaH Ta3kupainapaa kamu 156
Hadap a€nm 3uUKpU Xamjia yjapra ouJl MIE€bPJIAPHUHT OaWTiIapu COHH MabIyMOT
Tap3uaa auarpaMMa Ba KaJBajllap acocuia KenTupuiaraH. MacanaH KyWuaaru
auarpaMMainiap acocuaa Jspkakiapra Oaruwmanrad “‘Hartoitmk yn-adkop” Ba
“Oramkaae” HOMJIM MKKHA Ta3kupa uuuaa 22 Ta a€il 3UKpU Kaja STUITAHJIUTH
aHUKJIAHIAM Ba OMp MAaKOH Ba OWp 3aMOH TUIHMK XOJATUTa TYFPU KelraH Oy UKKU
Ta3Kupa opacuaaru (papkiap Ku€cuil TaxJIuira TOpTUIIH.

1-guarpamma. “Hatoiiix yn-agrop” Tazkupacu

“Hamoitusxc yn-agpxop” maskupacuoa aénnap eéa yrap
ux@coouoa Kenean daiumaap conu
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2-nuarpamma. “Otaiikaje’” Ta3Kupacu

"OTALHIKAJE" TA3KHPACHJA AEJI/IAP HOMH BA YJIAP
TOMOHHJAH APATHIITAH BAHTIIAP COHH

HOiwa mNbdatin M UWcmatuii mJ/lona XotyH B MyTpnba B Mexpui Maxactnin B HypaxoH berum

bu3 ToMoHnaH TanKuK TWiIraH Oapya Taskupaiapiaa 3ca, 3004 nadap aénra
OMJI 3UKp KEITHUPUIITaH, aMMO Oy MHUKIOp aHMK 3Mac, YyHKHU Ta3kupanapia Ouiia,
Od¢ox berum XKanoiup, Updatuii, Ucmatuii, Tynun OtyHuil kabu aéminap HOMU
KaiiTa-KaiiTa Takpopianran. Maskyp manOanapjaa moupanapAa TalKapyu Mamxyp
xatroTinap (Xypmuakyiiox XotyH, Mapsm bony, Xymo Hakkomr, I'Viaun Xonywm,
[lon Mynk, I'aBxapmion, Mapsm HolinHuif), MycHKaIllyHOC Ba MYFaHHHILIAp
(Maxactuii, 3yxpa, kKymukau-Mox Jlako), xaguc Oomnmmmuaonnapu (YmMm Axma,
Ymm Kyncym Kazsunwmii, ®otuma Tabapuit, @oruma Komonuii, Kamap Cuto
Xacanobonuit), pakkocanap (Iloxu, benunuit Xué6onwuit), myammumanap (Py6o6a
Xonym, Py606a Mapwamu, Cutro yH-HHCO), paccomiuap (Kamomunmuu bexzon
morupan Caxucda bony, Pykus, Xaxonrup moamox naBpuaa Homupa bomny,
Muckuna), TromryHocnap (3eitrap XoHUM), aBiaT OOMIKapyBHUIa UIITHPOK ITTaH
xykmaop aémnap (IToamox XoryH, Hyp XKaxon berum) xakuaa Ku3ukapiv Tapuxuii
MabaymMoTiap yupaiau. XycycaH, V acpia (Xuwxpuil) smiaran MaxacTUWHHHT
pyOouiiHaBHCc, MyCUKallyHOC, MyFaHHUW cudartunaru maxoparu, VII acp Kepmon
moxu [Toamox Xotyn, VIII acp ’Kaxon Manak XoTyH HOMU OujiaH Malixyp Oyiraxn
XyKMIO0p aémiap Xakugaru Ho€0 Qakrtiap aiiHaH Taskupanap Tydaiau OyryHru
KyHUMU3Taua €THO KeITaHIUuTH OWIUHIIAILIH.

Taszkupa Ty3ulga Myamuid@iap HXKOAKOpJIap HOMUHM >KOWIAIITUPHUIIAA
yJIapHUHT HOMiIapuHu anud0o TapTudumga, reorpaduk Xyaymiap Oyitnda,
XPOHOJIOTHK TapTHOTra puosi KWJIMHTAH X0J/1a Oepraniapy aHUKIaHIH.

Huccepranusauar Il 606u  “XV-XX acp agabéuéruaa aéiapra
0arMuuIaHTaH Ta3KupaJjaapaa ¢Gopcuiiryii moupasnaap WKOAW TAJIKUHU” 11€0
HOMJIaHaJM Ba yd4 ¢acingad uoopar. bupunun dacnga “KaBoxup ym-axoiin0” Ba
“Maxomnuc yH-Haouc” Ta3KUPACHHUHT KUECHM-YOFUINITUPMA TAIKUKHA amalira
omupwiradn. Ammmep HaowitHuar “Maxonuc yH-Hadouc” Ba Daxpuid
XupaBuHUHT ‘“YKaBoxup yi-axoln0’ Ta3khpadapuHM KuEciall HaTHKacuaa,
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Daxpuit Xupasuii Anuinep HaBownit ycnyOuaan ¢oiigananrad Xoiua, yHHHT HKOJT
MaKTaOMHHU JaBOM ITTHPraHM Ky3ra SKKOJ Taunutanagu. ‘“KaBoxup ymn-axoitno”
Tazkupacu Qopc anabuérupa aémnapra OaFulIUIaHTaH WIK Ta3kupa cudartuia,
OoIlIKa Ta3KUpaHABUCIIAP YUYH MyXUM MaHOa 0y1u0 xu3mar kunaau. “YKaBoxup yi-
@KOMKUO” Ta3KUPACUHUHI MYKaJJMMacH, o40o0u TacHU(] aHbaHamapura MyBO(HK
Amoxra xamj Ba naitramOap anaixuccanomMra cajoBoT Ominan 6ouuianaau. CyHrpa
cababu Tabyiud, SbHU KUTOOHUHT E3MIHIN cabadu 6aéH 3TN0, Kacuaa KeJITUPAIH.
by kacuna Pycram Ba Uchanauép kabu DpoH Tapuxuna smad yTraH moxjap Ba
“IIJoxHOMa”HUHI KaxpamMOHJIapM HOMJIApU OujaH OOFJIMK SKAHJIWTU TaJAKUKOT
KapaCHUIa aHUKIAHIM Ba TMOATHK Taxjwira toptwigu. Kacupama adconaBuii
IaXCTApHUHT HOMJIApM OwiaH OofiuK TanMmexjap uctudogacu  GakTHK
MaTepraiiap OuiaH JaluJUIaH]Iu.

@axpuii 31 Hadap mwoupa 3UKpU Ba yiap TOMOHHUAAH €E3WITaH ILIEBPHMA
napyajgapiaH HamyHanap kentupanu. Taskupama 10 6axpu kodwus, 2 kacuaa, 1
mucpa, 24 marnab, 11 pybOowumii, 9 razan, 1 Hasm, 3 xKutTha, 21 xaBoOus, 8§ OalT
oepwiraH, xxamu 90 mebpuii napya (Ha3m), 350 Mucpa KeaTUpUiATaH. YJIapHUHT
wkoauaa aémiapra Xoc €pra  CONMKIUK, 3YKKOJMK, JOHOJUK, OKWJIAIHK,
MEXHATCEBApJIMK XamJa aJoJaTIapBapivK XUCIATIapu Ce3Wagu. YJIAPHHUHT
aKcapusiTH HIIKUN Ba TUAAKTUK XapakTepaa udoAa STUITAHIUTH aHUKJIAH[H.
Taskupana Xazpar HaBouii razamiapura »aBoOaH €3WiraH MUcCpaiap XaMm Kau
sTunaau. MuUcCoa TapuKacuaa Typkui mebspiap Mmyammudu Myryn XoHuMm OuiiaH
OOFJIMK TabpU(HU THIITA OJUIIT MyMKUH. “Maxiu yna€” Myryn Xonum Myxamma
[TaiiboHuitxoHuHr Xapamuaan, Myxammas Paxumxon CynTOHHUHT OHAacu OyIraH.
Axjty dapocarna 6eHazup, GuTpaTH Ha3M KaBOXUPHU OWIIaH Oe3anraH.

Myryn Xonum Myxammaz [11aitO0HUITXOHHUHT TYPKU MaTIABJIN:

JleMakuM, TapAuHTHU U3X0p aiia JWII0p OJUIUAA,
Kaiicu Oup mapauMHN U3X0p aiilaMeH €p outhaa

Maskyp razanra Y0algxoH €3raH x«aBoOus:
bup-6up aliTUHT 1ycTnap, AapJUMHU JUIIOP OJUINJA,
AUTHO-aTHO UUFIIAaHTH3 3UHXOP-3UHXO0P OJUTHA.

VYo6aitnxon AmMup AJMIIEpHUHT MaTiabura Kyiuaaru TaTTabyHu OUTras:
Kumca rap XxonuMHH U3X0p aiiamac €p oJuIna,
XOTUPUM KUMJIMH MabJlyJ YICYH KUMUM €p OJUIU/A.

MyV¥yn XxoHyMHUHT TataO0ycu yHUHT Ajumiep HaBouit mwxkoaumaH sSxXIiu

xabapaop Oynuiy OuaaH OMpra, HO3MK Tab0 ATacH YKAHJIUTHHU TaCIUKIaNIu.
Yuby MabiyMOTIapHU KHCKA X0J1J1a MarpaMMa Tap3uja Kyiuaa oepunaau:
3-muarpamma. “XKaBoxup yi-axonu0’’ Tazkupacu
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“ulasll R 52" 0a aénnap ea 6aiimnap conu

1 1 111 1

1

B lnnopom M Xa3paT Onwa Xalp yH-Huco doTnma 3axpo
H Xa3paT 3ynainxo B Maxactui Mopwox XoTyH
B *KaxoH XoTyH B bnbu Xaér B bubun Mexpuit
B Myfyn XoHym B Odok berum HKanoiivp B HuxoHUM
H buya H VicmaTtuia Beannuni
B HuxoHui LWeposui u Ayxtapu Ko3m CamapkaHamin & Hucouit ®axp yH-HUCO
B XoHym XoH3o04a TypbaTtnin  E MapTaBuid B lWox Manak Cang berum
B [lyxtapu fassonuii B bnbn Op3ynit CamapkaHanii M 3anduit
Xaér 1 Bnbu OTyH Xunskobui
u Ayxtapu Uddatuin dotrma XoTyH [ycTuin Bubwu Azgnin

H Hucoui

“YKapoxup yi-axornbd”’ Taskupacuja KeaTupuwiran Myryn XOHYMHHHT
Typkuii 1mebpu Xamaa  Camapkang Ba Xopasmiuk Oynran bubu Opisynii
Camapkanamii, Jlyxrapu Ko3u Camapkanauii, 3anduii Ba [loamox XotyHiaapHUHT
mapxJjiapy aCapHUHT KHMMaTHHU siHaAa omuprad. TaakuKoT kapac¢Huia “Maxkoiuc
yH-Hadouc” Ounan “YKaBoxup yi-axonnd’maa kenrad yu aén Mexpuii, beaunmii Ba
buua Mynaxokumanap Owian OOFIMK MablyMOTIap KHECUH-YOFHILITUPMA
ycITyOuaa Taxj i STHIIH.

“Taskupar yn-xaBotun”, “Xaiipotn Xacan”, “Mamoxup yH-HUCO (u-1
UCIIOM’ Ta3KUpaJapUHUHT KUECUU-TUTIONOTUK TaAKUKK €0 HOMJIAHTaH MKKUHYU
dacnga TaskUpaJapHUHT YXmiam Ba (apkiau TOMOHJapu Ku€clanau. Yoy
TaJKUKOT KapaéHuJa IIy Hapca MabliyM OYIIuKH, Xap OuUp acap MyCTakui acap
cudaruga anabuET Tapuxu Ba PUBOXKHM YYyH KaTTa axaMusTra sra Oyiras.
“Ta3kupar yn-XaBOTHH Ta3KUpacua KejraH TypJid MWIJIAT BaKUJUIAPH KyMJIaJaH
dopc, Typk, apab, XuHJ Xamjaa TypJad KacO odrajapu OyiaraH aéiapHUHT
XKaMUATAATH YPHU, MKTUMOUI Xa€T/1a TYTraH MaBKEU, YKYBUYH YUYH COJIJIa BA PaBOH
TUiAa 6a€H KUIuHTaH. Xap Oup Ta3kupara KHpUTHITaH MebpUi napyaiap, Y3MHUHT
IOKCaK Oaauuitinru OuinaH axaMmusTia 0ynuo, ynapaa 0aauuii TacBUp BOCUTANIApU
MOXHMpOHa KyJutanwirad. 3eoynuco, Xmwkoouit, Huxonuii Ba Ora JlycT 3ukpiapu Ba
HIebpUI NMapYATADUHUHT KUECUN TaxJIMIIM *KaaBaa acocuja Oepuiral. “Tazkupar
yin-xaBoTuH”’, “XaWiporm Xacan”, “Mamoxup yH-HHCO  (uU-T-uUcIOM”
Ta3KUPATAPUHUHT TY3WIHIINATA Kypa TapkuOu Eputmirad. Aémiapra 6arunuianran
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Ma3Kyp Tazkupajap Wik 00p KHECUI aceKTAa Ba FeHIep )KUXAaTUAAaH KeHT KyJaM/a
TaJIKUK STUIIIN.

Yuunun ¢acn “Mora Paxmonuitnunr “llappaHemimHoHe cyXaHryi”
Ta3Kupacuaa WKTHUMOUM Tapuxud MyXUT Ba aémiap wkoau TaBcudu” ned
HoMmiaHaau. Mk Gop vXoauid TaJKUKKa TOPTHITaH apFoHUCTOHIUK aanba Mora
PaxMOHMITHUHT caKKKU3 acpHHU ¥3 nuura Kampab osras “TlapmanemmHone cyxanryi”
Tazkupacuga  MoBapoyHHaxp, OpoH, AdroHucton Ba  XUHIUCTOHJA
HIAKJUTAHTUPWIITAH JIaBjaT OoOIIKapyBH THU3UMHUIA OWJI MabIyMOTIAp MAaBXKY/I.
Ymby Taszkupa, yHAa KEITUPWITaH MabiIyMoTiap OoOypuiinap gaBpura JIOUp
MacajaJlapHd Ba MajJWKaJapHUHT JaBliaT cuEcaTH Ba agabuérna TyTraH YpHUHU
yprauumaa xamaa yiia aBp JaBiaaT OOmKapyBHHH TAKOMUJUTAIIITUPUII MaKCaauIa
amaira OLIMPWITaH MCIOXOTIIAPHU EPUTHUILIA, YPraHUIAETraH AaBp MICbPUITH Ba
caHbaTura 0axo Oepuiia Myxum mMaHOa OYiIMO Xu3MaT Kuja OJUIIN apUKJIAH]IH.
Mora Paxmonuii ¥3 Tazkupacuja 000ypuiliap Xakuja cy3 IOpUTTaHJia, acOCaH,
AxOapmox, XKaxourup Mup3so, llox XKaxon maBpnapura, yiia qaBp mManukagapu
oynmui ['ynbanan berum, Hypxaxon berum, 3e6ynnuco berum xaétu Ba vxoaura
anoxuna ypry Oepu0 yragu. V3 ypuuaa “llapaaHelinHOHE CyXaHTyW~ Ta3Kupacu
000ypuii, TemMypuil MaJlMKaJapHUHT JdaBiaT cu€caTuja TyTraH MaBKEUHU
ypranumiga xam fFosT KUMMATIUAUp. Ta3kupaHuHr OemmHud daciauHu, Mora
PaxMonuit 3aMoHM MabiiyM OyJIMaraH movpanap Xakuaa Oup-OupuiaH Ku3uKapiiu
bakTuk MabaymMoTiIap OwiiaH Ooviutrad. Ymoy dacnna 37 nadap agubara oun 22
mebp, 4 rFazan, 9 dapn, 7 Oait, 4 pybOouit Ba Oup Mariab KEITHPUITaH.
Huccepranustauar Maskyp dacnuna Camapkanmk Uemaruii, Op3yuii Ba JlaBmar
UCMJIM a&JUTApHUHT WXKOIU OOIIKa Ta3Kupaiapja KelraH MabiymMoTiap OwiaH
Ku€cnannO, Wik 0op WIMHMIA MyoMajara KUPUTWIIM Ba KajBajulap BOCHUTACH[A
acocJaH/u.

HuccepranustHuHr  yuuHdn 606m “XV-XX acp apgaduérmaa aénnapra
0AFMIIJIAHTaH TA3KUPAJAPHUHT MO3THK XycycusiTiaapu” ned HomitanraH 0ynuo,
ukku (pacnmad tamkua Tonrad. ‘“Tazkupanapna Temypuil Ba 600ypuil Maaukaiap
3UKpU~ HOMJIM OMpuHYHU (pacijga, Temypuid Ba 000ypuil MaduKaJIapHUHT 3UKPU OUp
KaTop TazKupajaapaa MaBxyuurura ryBox 0yiaamus. Capoit Mynk Xonym, Kytinyr
Hurop Xonywm, 3ebynuco, Hypxaxon berum, 'ynbaman berum kabu amadOuér
TapuxXuJia MabJiyM Ba Mallxyp Homjap Owna Oupra, 6u3 TomoHumuzgaH CakuHa
bony, ®axpwxkaxon berum, Xabuba berum, Mascyma Cynron berum, ®axp yH-
Huco Hucowntii (4-pakamum guarpamMma) HOMJIapu WIMUN ucTudoaa STUIIU. Yoy
dacnma Tazkupa Ba TapuxXuil acapiap opkaiu Ousrada etud kenran Hyprkaxon
berum, boOypaunTr 6yBucu Ocon JlaBnat berum, Xonzona Typ6atuii, XKaxon Opo
berum, boOypuiinap cantanatuHuHr paccom aému Pykuss bony Ba yHuMHT
MUHHUATIOpPACUJIaH  JaBXajJap, YCTO3JIMKIAH MYXPIOpPJUK Japa)kacurada
kyTapunrad Cuto yH-HucO bernm, JKaxonrup [logmoxuunr aénmnapunan Jnmopowm,
®aHo yH-HMCO, Xa€T YH-HHUCOJAPHUHI XO3Hp JKaBOOJUIM XyCyCHJaru
MabiaymoTiap, Kypbonu Kapumuunr tapcupunu €3ran Konon berum, kymuunuk
onumiiap 3eO0yHHCO OuiaH yankamTuprad, ‘“Maxduil” TaxamlyCu OCTHUIA KO
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kuirad Canuma berum mwxoau Ba TypMyIl YPTOFU YYyH UXTHUPO KWITaH XyLIOYi
CyBH (aTup) Xakuaara Gaxtiap ¥3 uogacHu TONraH.
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4-nuarpamma. Temypuii Ba 600ypuii Manukaiap

TA3SKHPAJIAPAA HOMJIAPH 3HKP 3THJITAH TEMYPHH BA

BOBYPHH MAJTHKAJIAP BA YIAPHHHT HAJHMAJIAPH

B Manuka Capoit Mynk XoHum (Amup Temyp padpuracu)
B Xaauya CynToH berum ( BobypHUHT ammacu)
B depysa berum (Ymap LWaix Mup3o oHacK)
B JcoH [asnaT berum (bobypHUHT ByBurCH)
B ®axpu HKaxoH berum (BobypHUHF ammacw)
B Kytayfs HuropxoHum (BobypHUHr oHacK)
B XoH304a berum (Ymap LLainx Mup3oHUHT KM3un, BobypHUHT cUHrancK)
B Moxum berum (BobypHUHT padukacm)
B Mabcyma CynTtoH berum (BobypHuHT padukacu)
B ['ynpyx berum (BobypHUHT paduracu)
B Aunpop berum (BobypHUHT padukack)
B ®axp yH-HWUCO (BOBYPHUHT KaTTa Knsmn)
B Mexpr*KoH berum (bobyp Ba Moxum BEerMMHUHT KM3K)
B JcoH [asnaT berum (bobyp Ba Moxum BerMmHUHT Ku3u)
B Mabcyma CyntoH bernm (Bobyp Ba Mabcyma CyNTOHHUHT KK3K)
M l'yn6aaaH berum (Bobyp Ba Anngop BerMMHUHT Ku3n)
B ['ynpaHr berum (6obyp Ba Aungop bernm Kusu)
M'ynuexpa berum (bobyp Ba Aunpop BEFTMMHUHT K13u)
B lunopom (HKaxoHrnp Moawox padumkacu)
B Mexp yH-HUCO - HypxkaxoH berum (MaxoHrnp MoawoxHUHr padukacu)
XaéT yH-Hu1co berum (HaxoHrmnp Moawox padumkacu)
B ApxymaHpg BoHy Berum (LLox HaxoH paduracu)
B Akbap 0O6oamii (LLox *axoH padukacu)
| Aoxam BoTy (Myxammag, LWox paduracu)
= OpomKoH berum (CyntoH Myxammaz Mup3so padukacu)
= WWoxpyx TemypHUHT XO0TUHU Mapu3og XoHUm
KaHnaaxop berum (¥KaxoHrup Mogawox paduracu)
B ®aHo yH-Huco bernm (HKaxoHrup Moalwox padukacu)
Pykus boHy (Bobypuiinap capoliv paccomu, ManuKanap ycrosn)
3yb6anpat yH-HUco (ABpaHraeb Kusu)
3ebyHuco bernm (ABpaHr3ebHUHT KaTTa KM3K)
® 3aiiHab berum (ABpaHraeb KM3n TabUBUHUHT aénn, Haamumacu)
® 3aiiHaT yH-HUCco Berum (ABpaHraeb Kusu)
B CUTO YH-HMCO XOHYM (B0BYpUit MannKanapHUHT ycTo3u)
® Canuma Berum (Fynpyx Bernm kmsu)
Woamynk (Xanun CyntoH paduracu)
u daxp yH-HMco Hucowii (Temypuii 3agaronnapuaar Amup Earop kusm)
XoH3opaa Typbatuii (Temypwuit 3agaronnapuaard Amup Earop kusm)
= HaxoH CynToH bernm (XymotoH MUP3OHUHT Kn3K)
rasxapwog bernm (Woxpyx Mup3sa paduracu)
= }axoH Opo berum (LLox, "axoHHWUHT Kn3u)
= Xamuga boHy berum (Akb6ap MoAloXHUHT OHacK)
Bbubu Aasnat Loga (Akbap MoawoxHUHT paduracm)
Beka bernm (XymotoHHUHT paduKacu)
AKuKa CyntoH berm (XyMoOKHHUHT Kn3n)
Owuwa CynTtoH Berum (KampoH MUP30OHUHT Kn3n)
MyxTapam XoHym (KampoH MUWP30OHUHT XOTUHM)
OpomboHy bernm (Ak6ap MofLWOXHUHT KU3n)
*oHoH Berum (LW ox axoHHM paa 3TraH aén)
Xabunba berum (5obypHUHT HabupacK)
CynTOH yH-HMCO bernm (BobypHUHT YeBapacw)
CakunHa boHy (BobypHMHI HeBapacw)
Pykna CyntoH berum (BobypHUHT HeBapacK)



Tanmanran taskupanap acocupa, Camapkann, byxopo, Xopasm, Xupor,
Anmnxon, KoOyn, bagaxmon, Kykon, Xykaugga ypra acpaan To XX acpra Kagap
amad wkon dtran Mcman [laemar, boOyxon, 3yxpa berum Oro, Kamon
Camapkannuii (1->xagBan) kabu 33 moMpalapHUHT XaM HOMJIapH KaMJIaHIH.

I->xanBan. Taskupanapaa HOMIapH 3UKp dTHIraH MoBapoyHHaxXpivK aéiap

OtyHuii XUpoT
Op3yuit CamapkaHniil CamapkaHn
Odok berum XKanoitnp XHUpoT
babyBxoH Kobyn
bubu Otyn CamapkaHnn
buou beannui XHpoT
bubu Canru KoOGyn
bubu Onam XypocoHuit XypOoCoH
bubu Xupasnii XHpOT
Owuma AdroH XHUpOT
ITapu banaxmmi banmaxmion
Typkon XoTyH Xopasm
Xaér Xupasuii XUpoT
XoH CynToH Xopa3m
JyxTtap XupoT
Junmonu bypHo XVkan (KykoH)
JaBinat Camapkanauii CamapkaHnn
3yxpa berum Oro CamapkaHJ
3uboiin Xyxxanaui Xyxang
Owumra CamapkaHaui CamapkaHn
Hcmar CamapkaHn
Nddarnii Camapkann
®dos3mna CamapKaHuii CamapkaHnn
dortnma CamapkaHnn
®dupnasc MyTtpubda Camapkann
Kamon Camapkanuii CamapkaHn
["aBxap KobGyn
Max3zyna XyKaHaui Kykon
Maknyna-Hoaupa Kykon
MyarrapxoH Xyxkana-Kuszax
Mya33aMx0H Xyxana-Kuszax
MyHupa byxopo

Taskupanapna xynuHya a€JUIApHUHI HOMJIADU TYypJIM XUl Tap3zja
mapxJjanrad. Mucon tapukacuaa Odok berum Kamoiup tazkupanapaa Odoxk
berum, Oro beka, Oxa beka, Onox beka Ba buru éku Tynum OtyH, 6ab3u
tazkupanapaa Oryn, bubu OtyH, Tynu, OTyH fest 3UKp STHWITaHIUTH W3JIaHUIILIap
HATHXKacuaa OWIUHIIAILIH.
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Tazkupanap aémiap opacuaa Xxam THIIIYHOC, Cy(HUid, XaTTOT, PaccoMm,
YKUTYBUYH, AaBiaT OOmKapyBuaa (paos UIITUPOK FTraH OKUIa XyKMI0P, IUH, TapUX
Ba aaabuET OWIMMIOHJIApU, IIoWpaiap OYJIraHaurd xakuaa xabap Oepanu.
Kymnanan, 6up katop Temypuid Ba 000ypuil MalMKalapHUHT Majpaca Ba OOIIKa
MHIIOOTJIAp KYypUJIMIIMAATM XU3MaTiIapu Ba Oomika (aonusTiapu aémiap MKOIu
XaM aJIoXH1a TaJKUKOTra MOJIMK Ba3u(a 3KaHIUTUra Jaiui 0yia ojaaiau.

“Taskupanapaaru mebpiaap Oaguusatu” ae0 HOMIIAaHTaH WKKUHYM daciia,
TazKupajiapia KeITHUPUITaH MEebpUM Mapyanapia, Myamumduap acapiapyUHUHT
xa€Tuil Ba Oamuuii )KUXaTJaH TabCUpYaH Xamjaa EpKUHPOK udoaanam yuyyH ypra
acpmapaa ¢dopc amabuéTuaa KYyJUIaHWITaH IIebPUM caHbaTiIapllaH yHYMIU
doitmananran. lespuit mapuanapna tamoOex, pyXyb, pajall, UCTHOPA, TaAXKHUC,
TaHCUK ac-cudaT, KHHOS, CaBOIY-KaB0O, TAIlIXKC, TAIMEX, Ta30J, XyCHU MaTjab,
MyOoara, UFpoK, Jad@ Ba Hamp kabu YH1Iad mebpuil caHbatiap MaBxys 0YiuoO,
ynap Y3WHHHT IOKCaK Oaguuiiauru OmiaaH axamusaTiauaup. KomaBepca, mucpanap,
OaifTiap, OaHANAapHUHI Jad3Uuil HA30KaTH Ta3KUPAJTAPHUHT >KO3MO0ATOPIUTUHU
TabMUHJIATaH.

AEnnapHUHI WYKA KEYMHMallapu, XHCCHETIIapu, OomuaaH yTKa3raH
capry3allTJIapUuHUHT  Oapu  akc  ATTUpwirand  Ky3atwiaau. Llloupanap
HIEbPJIADUHUHT TaXJWIM Kapa€HuJa, Xa€TAaH HOJMII Ba HaJIOMaT CaJloCu
SIIUTUIAIUM. AMMO TICHPHUHM caHbaTiapra 0oil OyiraH ymoy IHIebpHil Mapdanap
TapuXx 3apBapakiapuaa Koaud KeTMaau, TAAKUKOT M3JTaHUILIApU HAaTHXKacuaa Oup
KUCMHHHM Oyica-na onubd uukuimra spummiga. Maskyp dacnma Odok beruwm,
Hasnatr Camapkanauii, XoH CynatoH, Portuma Camapkanaui, Mya33amxoH,
Mynupa, Hogupa, Kamon Camapkanamii, J{unmoau bypHo kabu y30ek moupanapu
karopuaa, Canna berum, Tynu Otynnii, Mexpuii, 3auduii Ba MaxacTuiiapHUHT
KoMK (HaonMATHAAH HAMYHAJIAP KETTHPUIIIH.

XVYJIO0CA

XV-XX acpagabuétuaa aémiapra OaruilIaHTaH Ta3Kupanap/iaru aHbaHaBUl
JMK Ba HOBATOPJIMK MacalajlapuHU YPraHuil Ba WJIMUNA KUXATIAH TAAKUK ITHII
KyHuJaru xyJocanapra KeJauil IMKOHUHU Oepu:

1. lapk anmabuéruaa Ta3KUpaHABUCIMK Y30K aHbaHara isra Oynub, WIK
JnaBpiapaaH TO OyryHTM KyHradya spaTWiIraH Ta3Kupajiapaa aHbaHaBUUIIUK
CaKJIaHTaHW XOJIJa MaB3y KyJdaMHd Ba KOMIO3WULMOH KYpPWIMIIM KUXATUIAH
SHTUJIaHUO, KeHTaiuo, y3rapud GopraH.

2. XV-XX acpnapaa aémiapra Maxcyc Oarumuiad €3mirad Ba XOTHH-KU3JIAp
HUHI HOMJIApU 3UKp OSTWITraH 24Ta Ta3kupa TaAKUKA Tapuxjaa mapk aémiapu
opacugaH HadakaT WKOAKOp aéiap, MIYHUHTAEK, XyKMJIOp, XaTTOT, PaccoM,
cyduii, MyCUKaIIyHOC Ba MyFaHHUNUJIAP XaM €TUIITNO YNKKAaHUHU KYPCaTIH.

3. Jlactnabku Taskupanapaa alapHUHT HCMIIAPU aKCapHUsIT XoJulapiaa
JaKkabu, TaxajulyCcHu, OMHTH, 3aBKU, KM3U, OHACH Cy3Jlapura TypMyll YpTOFH, aKa-
yKacH, OTaCHMHUHI HCMJIAapuHU Kymmm (AMuHa OWHT Anu, AcMab OHHT
Myxammana, Xoxapu MasnaBuii Paxum Uchaxonuii, Kozu Camapkanauii Ku3u,
Hyxtapu Kaszunuii, Ora berum, Oroitn, Oka yct, Hyxrtapu HapBum Kuém
Cab3uBopu, Manuka 3axupa bubpuc Ba 6.) €ku Tyrwiran maxapiaapunu (berum
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Hexnasui, Kamon Camapkanmuii, Xagnua Humonypuii, Op3y Camapkanauii Ba
X.K) HOMH OPKaJIl KeITHUPUIITaH.

4. Tagkukotr xapaéuuga Ty3wiran 14 ta auarpamma Ba 11 Ta ’kaaBangaH
KeJMO YMKKAH XO0J1/1a ITyHW alTHIII MyMKHUHKH, TaxJTHJITa TOPTUITAH Ta3Kupaiap/aa
aéiyuiap 3UKpH KyN xoJulap/ia WK TazKupajnapaard TaBcudiap OuiaH YeKJIaHraH,
arap Oupop-Oup aén myamummd 3amoHacuma Oapxa€t Oyica, yHIa acap SHTHU
MabJIyMOTJIap OnjIaH OOMUTHUIITaH.

5. Taskupama KeiaraH IIapxJiapHu Ku€cnam skapaéHuga Myauiud
HOMJIADUHUHT YpUH ajMalluil, OalTIapHUHT TYmMO KOJIMII XOJaTJapH,
cy3napaaru xartonap, ¢apkiap anukiaanau. lyaunraex, Oup aén uCMu, UKKA HOM
oCcTHAAa MIApXJIaHUIIM (MacallaH, TeMypud wmanukanapaaHn Hypxkaxon berum
Mexpynuco Oynran, Oab3uaa wMyaummdiap yHU HMKKH HMHCOH cudaruga
tabpudmamran Eku 3ubouit ucmiau aén “Maxonuc yH-HadouC’ 1a 3pKaK MIOUP
cudaruna TabpudiaHraH) TYpJIM aHTIANMIOBYMINKIAPHA KEITHPUO YHKAPTaH.

6. Odok Oerum XKanoiiup (“Taskupar yn-xaBotun’), Myryn Xonym
(“YKaBoxup yi-axoin0”; 0y aén 3uKpUHH OOIIIKA Ta3Kupaiap/a Ky3aTrMaauk), buou
Op3yuii Camapkanauii (“Hatoitmx yi-abkop”), Hyxtapu Koszu Camapkanauii
(“Cy6xu rymman’), 3auduii (“Habmu amxyman”™), [loamox Xoryn (“Apadort ya-
omukuH’), benunuii Xué6onuit (“Py3m papman), Owuma CamapkaHaui
(“Oramkane”), Xonzoma TypOaruit (“Xamukaun wumpar”), Paxp yH-HUCO (A3
PoGus to IlapBuH”) nmapHUHT Xa€THM Ba WXKOAM KaM TaJIKHK ATHITaH OYiuo,
YJIIAPHUHT WIMHI MyoMasiara KUpUTHWINIIA a1a0uéT TApUXUHM STHTH MaTepuasiap
OusaH OOMUTHILA MyXUM YPUH TYTaH.

7. Huccepramusga wik OOp TaxJawira TOPTUITaH apFOHUCTOHJIMK aauda
Mora PaxmouuitHuHr “IlapgaHeliMHOHE CyXaHryi’ Ta3KUpacu CaKKH3 acp
JaBOMHUA AMA0 WXKOM JTraH MIoWpajap Xakuja MabiyMoTiaap Oepurnu OwiiaH
Oupra 3aMOHABUN Ta3KMPAHUHT €TYK HaMyHacu cudaruaa YbTHO0pPra MOJIHUKIHP.

8. “IlapmanemmHOHE CyXaHTYi~ Ta3Kupacuma TeMmMypuil Ba 000ypwuitmap
CyJIOJJACHHUHT MOBapoyHHaxp xamjia XUHJIUCTOHJAru (HaoausiTh SAKKOJ HaAMOEH
oynanu. TazkupaHuHT OCIMHYM 000K 1a Kaii1 STUIITaH siiarad acpu, 3aMOHU, XaéTu
Ba WKOIM XaKUJard MablyMOTIap HOMabiaym Oynaran Owuma CamapKaHaui,
Nematuit Camapkanauid, Jlatud, Hdyxtap, 3ynaiixo, Paiixona Maxnyna kadu 37
Hadap 1moupa 3UKpU xamja yiapra oupa 97 Oailt mebpuil mapya Hadakar SHIU
HOMJIap, Oanku yia aénjap siiaraH MyXUT XaKu/a TacaBBYp YHFOTYBYM YJIKaH
aaduit MmanOa xucoO1aHaIu.

9. Aénmmap TabpudaHraH Ta3Kupajlap TeMypuil xamaa O000ypuiiiap
cynonacura maucyd Opomskon berum, [lapupyx, Xonzona TypOatuii, Pykus bony,
3aitnab berum, 3aiinaryn-uuco berum, Canmmma berum, ®axp yH-HHCO berum,
®ano yH-uuco berum, Kasny Yun, Dcan JlaBnaT beruMm cuHrapum mManvkagiapHUHT
naBiaT cuécathga TYTraH MaBKEWHU OeiTwWianiia WIMHH-HAa3apuil KuXaraaH
KUMMATIIUATUD.

10. Taskupanapna 3uxkp 3TUiAraH aéijiap WXoauaa razan, pyoouid, 6aanxa,
Kacuaa, MyxaMMac KaOW jKaHpJjlap €TaKYWJIWK KWJITaH XamJia MO3THK TacBHp/a
Ta30/l, TAIMEX, UIXOM, UPCON yJI-Mapcall, TAKOXYJIU opu(doHa, UCTHOPA, TAKHHUC,
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TaHOCYO, TAKpOP, CaBOIIY-’KaBOO, MIITUKOK, TapIu aKc, Jad ¢ Ba HaIIp Kabu mebpuii
caHbaTJIapJiaH Maxopat OumnaH ¢oiiganaHuITraH.
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INTRODUCTION (The abstract for the dissertation for PhD)

Relevance and necessity of the dissertation topic. The study of the role of
women in world civilization has become even more relevant in the first decades of
the XXI century. At a time when the status, rights and gender issues of women in
society have risen to the level of public policy, the process of comprehensive study
and scientific circulation of manuscript sources reflecting the activities of talented
women who have lived and worked in history continues.

In world oriental studies, the monographic study of tadkirats written in
Turkish and Persian has always been one of the priorities of the field and has always
been considered important. In particular, the study of the genesis of tadkiranavism,
stages of development, issues of tradition and innovation in them, monographic
description of Turkish and Persian tadkirat dedicated to women, activity of female
artists named in them in Turkic and Persian languages, the analysis of their works
from a philological point of view are the main factors in the preservation of the
classical literary heritage. The comparative study of tadkirats dedicated to women
preserved in the manuscript funds of different countries is especially important
because it provides valuable information about the socio-cultural conditions of a
particular period, literary processes, the role of women artists in them, the lifestyle
of women of the period.

Expanding and deepening the study of the works of Central Asian scholars
and thinkers in the field of science and Islamic teachings in Uzbekistan, publishing
them in the form of original texts and scientific commentaries, their introduction into
the educational process, scientific circulation are among the urgent tasks of Oriental
studies. It should be noted that “Uzbekistan has always stored the richest manuscript
heritage in Central Asia for centuries, a significant part of which is stored at the
Institute of Oriental Studies named after Abu Rayhon Beruni of the Academy of
Sciences of the Republic of Uzbekistan. This collection of manuscripts, each of
which is a huge spiritual monument, a masterpiece of culture, is an invaluable
treasure of incomparable importance in the world®.” The fund of the institution
includes many treasury works such as the manuscript under the inventory Ne3478
«Tadkirat ul khavotiny («osl 53 e SX) by Muhammad bin Rafi’ ul Kutub Sheroziy,
the lithographic copy of “Otashkade” ("s35-%31") tadkirat by Lutf Alibek Ozar (Stored
at Academy of Sciences of the Republic of Uzbekistan in the Institute of Oriental
Studies named after Abu Rayhan Beruni inventory Nel13391, Ne3421, No3422,
Ne3423, No3424, No3425, Ne3426, Ne3427, Ne3428, No3429, Ne9069, Nel3390,
Nel46), the lithographic copy of the work “Nashtari ishq” ("G&de 5id) by
Khusaynkulikhon Azim Obodiy (Stored in the fund of the Institute of Oriental
Studies named after Abu Rayhon Beruni of the Academy of Sciences of the Republic
of Uzbekistan under inventory number Nel1845), the manuscript copy of the tadkirat
“Sha’mi anjuman” (=3 xed™) by Said Muhammad Siddiq Bahodir bin Hasan bin
Husayn Bukhoriy (Stored at the Institute of Oriental Studies named after Abu

8 Resolution of the President of the Republic of Uzbekistan No. PQ-2995 “On measures to further improve the system
of preservation, research and promotion of ancient written sources” // Xalq so'zi, 2017, May 25.
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Rayhon Beruni of the Academy of Sciences of the Republic of Uzbekistan under
inventory number Ne3119), the lithographic copy of the tadkirat “Subhi Gulshan”
("2 =»=) by Said Ail Hasankhon (Stored at the Institute of Oriental Studies
named after Abu Rayhon Beruni of the Academy of Sciences of the Republic of
Uzbekistan under inventory number Ne3120), the tadkirat of “Ruzi ravshan™ ( Js)"
")) by Muhammad Muzaffar Husayn (Stored at the Institute of Oriental Studies
named after Abu Rayhon Beruni of the Academy of Sciences of the Republic of
Uzbekistan under inventory number Ne3700), the two volume tadkirats of “Mushohir
un-niso” (“Lwill ,alie”) by Muhammad Zehniy Afandi (Stored at the Institute of
Oriental Studies named after Abu Rayhan Beruni of the Academy of Sciences of the
Republic of Uzbekistan under inventory numbers Ne9307 and Ne9308), the tadkirat
of “Mashxur hotunlar” (“_lisia ) s¢ie”) by Rizouddin bin Fahriddin (Stored at the
Institute of Oriental Studies named after Abu Rayhan Beruni of the Academy of
Sciences of the Republic of Uzbekistan under inventory numbers Ne 2222, No 3839,
Ne 10272, Ne 14996, Ne 16726), the tadkirat of “Tazkirat un-niso” (“Luill s S3”) by
Mulla Muhammad Siddik Okhunzoda Hirotiy (Stored at the Institute of Oriental
Studies named after Abu Rayhon Beruni of the Academy of Sciences of the Republic
of Uzbekistan under inventory number Ne 2453). The study of these works from the
point of view of comparative literature serves to complement the research being done
in this area.

This research work to some extent contributes to the implementation of the
tasks set by the Decrees and Resolutions numbered PF-4947 of February 7, 2017
“On the Action Strategy for the five priority areas of development of the Republic
of Uzbekistan for 2017-2021”, PF-4958 of February 16, 2017 — “On further
improvement of postgraduate education”, PF-5850 of October 21, 2019 “On
measures to radically increase the prestige and status of the Uzbek language as the
state language”, PF-6084 of October 20, 2020 “On measures to further develop the
Uzbek language and improve language policy in our country”, PQ-2995 of May 24,
2017 “On measures to further improve the system of preservation, research and
promotion of ancient written sources”, PQ-3074 of June 20, 2017 “On the
establishment of the Center for the Study of Cultural Heritage Abroad of Uzbekistan
under the Cabinet of Ministers of the Republic of Uzbekistan”, PQ-4680 of April
16, 2020 “On measures to radically improve the system of training personnel and
increase scientific capacity in the field of Oriental Studies™ of the President of the
Republic of Uzbekistan and other regulations related to this activity.

Correspondence of research to the priorities of the development of
science and technology of the republic. The research was carried out in accordance
with the priority of the development of science and technology of the republic 1.
“Spiritual, moral and cultural development of a democratic and legal society, the
formation of an innovative economy.”

The degree to which the problem has been studied. Uzbek scholars have
conducted a number of studies on works dedicated to women. In particular, such
works as Tokhtasin Jalolov's “Uzbek poets”, Suyima Ganieva, Aziz Qayumov,
Pulatjon Qayumov, Lutfulla Olim's articles on women, Mahbuba Kadyrova's
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monograph “The fate of man and the people in the works of Uzbek poets of the XIX
century”, J. Jabborov, T. Fayziev and others scientific articles can be taken as
example. There are articles and scientific researches of A.K.Borovkov,
A.N.Boldyrev, [.S.Braginskiy, V.V.Bartold, E.E.Bertels, Sh.Abdullaeva,
N.I.LMallaev, A.Mirzoev, S.G'anieva, A. O.Hayitmetov, B.Valikhodjaev,
Abdurazzoq Zahir, R.V.Kobulova, X.I.Islamov, Sh.S.Sirojiddinov, I.Bekchanov,
[.Ostanaqulov, A.Habibullaecv, S.Samandarova, = M.Shoniyozov, Alizoda
Sayidkhodja, R.Vohidov, A.Abdugafurov, and O.Sharafiddinov® who conducted in-
depth theoretical research on tadkirat writing. Also, Iranian literary scholars Ahmad
Gulchin Ma'ani, Alizoda Sayyiddkhuja'®, Indian and Pakistani Persian literary
scholars Alirizoi Nagavi, Sayid Hisomiddin Rashidi!! and others have provided
information in their scientific works.
Relation of the topic of the dissertation to the research works of the higher
education institution where the dissertation was conducted. The topic of the
dissertation is in relation to the scientific-research plan of “Current issues of classical
literature” of the Tashkent State University of Uzbek Language and Literature
named after Alisher Navoi.

The aim of the study is to study tadkirats written in the literature of the XV-
XX centuries dedicated to women, their place in the history of literature, to introduce
the names of women who wrote in Persian, whose names were written in history

® Boposkos A.K. «Mamxkanuc an-napaucy» Ussectus AH Coroza CCP. OTnenenue qutepaTypsl U s3bika. -MOCKBa,
1947. Tom.6. Beim.6. —C.537-538; bongsipeB A.H. Ilepcunckue nepeBoas! «Mamxamic aH-Hadanc» Hapan//Ydaenue
samucku. JII'Y, 1952. -Nel28. BoctokoBenmuecknx Hayk. Bpm.3. -C.131-161; Bbparunckuit.l1.C. AnTomorus
TaJKUKCKOM 11033uH. - M., 1951; Bapronsa B.B. Mup Asu-miep u nonurnueckast ;xu3ib//Cod. - Mocksa: Hayka, 1964.
T.2. 4.2 . -C.199-249; Beprepanbc E.D. xamu//H36pannsie Tpyasl: HaBau u Irxamuu. -Mocksa, 1965. -C.209-279;
Abdullaeva Sh. On Alisher Navoi's humanistic views on women. Dissertation for PhD on philology. - Tashkent, 1954;
Mallaev N.I. Historical and scientific significance of XV century tadkirats // Issues of Uzbek literature. Collection of
articles.-Tashkent, 1959. -P. 255-291; Mirzoev A. Binoiy. —Stalinobod, 1957. -P.537-538; G'anieva S. A mirror of the
life of the period. // Navoi A.Majolis un-nafois. —Tashkent: Fan, 1961 -.P.48-161; Navoi nasri nafosati.-T., 2000;
Hayitmetov A. Some comments on “Majolis un-nafois” // Collection of articles.-Tashkent, 1970..-P.56-644;
Valikhodjaev B. Tuyuq in the works of Alisher Navoi and in the wave of his followers // Adabiy Meros, 1973.-Ne.3.-
P. 151-157; Valixo'jaev B. History of Uzbek literature. -T., 1993; AOmyppaszak, 3axup.TekcTomormueckoe
uccnenoBanue aaronorun Adzans [Tupmactu “Ad3zan-aT Tazkap ¢u 3ukp-am-mrypa Ba-n-amreap”’. — Tamkent, 1973;
Kabynosa P.B. Tpaguuuu “Mamxanuc yH-Hadanc” Anumepa HaBau u Tiopkosi3bluHOW nurepatype. Jlucc. Iok.
¢unon. Hayk. -Tamkent, 1974;

Ncnamor X.U. “Hacoitum yin-myxa66ar” Anumepa HaBan u ero HayyHO-KpUTHYeCKUi TekcT. Juce. KaHm. (HIIon.
Hayk. -TamkeHT, 1990; Cupoxunaunon III. XV-XVI acpnap Tapuxuii Ba Tazkupa-scaanuk acapiapuga A.Hasowuit
xaétu Ba Qaonusatu Tankuuu. - T., 1997; Bekchanov 1. Hasankhoja Nisori's “Muzakkiri ahbob” tadkirat and the 16th
century Uzbek literature, The dissertation of PhD in philology. - Tashkent, 1993; Ostanaqulov I. The importance of
Muhammad Siddiq Rushdie's work “Tazkirat ul-Avliyo” in the study of oriental agiographic sources. The dissertation
of DSc in history. - .T., 2011; XabuOymiaes A. Antomnorus «An-u J[xa3 Ba -m-u J[xa3» Ac-ca Anmbu Kak
nutepaTypHblii mamsaTHUK (MccnenoBaHue, mepeBoj, MCTOPUKO-(DMIIONOTHYEecHKil kKomMmeHTapuid). - T., 1994;
Samandarova S. Uzbek tadkirats of the XX century. The dissertation for PhD in philology. -.T., 1996; Shoniyozov M.
Principles of preparation and textual analysis of “Majmuai shoiron”. - T., 2009; Ammsoma C. Axamuaru
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1995; Sharafiddinov O. Alisher Navoi. Life and work.-T .: 1948.

10 Axman T'ymaun Mabonuii. Tabpuxu Taskupexoiu Gpopeu. T.2. —Texpow,1350; Anuszona Caltuaxomka. ®axpu
XapaBH U €ro MECTO B UCTOPHH TEPCUACKO-TaJDKUKCKON uTeparype. Jucc.kan. . nayk. —lymmu6e, 2009.

11 Amupuson Hakasuil. Passar yc-canorun Ba XKasoxup yn-axoiin®. -Xaitgapo6on 1968; Caitug XucoMuIIuH
Pommawmii. @axpun XupaBuu Ba ce acapu y//Mamrxan, 1350. - Ne2. -5.420-507.
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books, lived in Movarounnahr into circulation for the first time, based on clarifying
traditions and innovation in the tadkirats.

The tasks of research are:

The classification and study of the genesis and development of tadkirats
dedicated to women;

To reveal the compositional structure of tadkirats dedicated to women,;

To identify women whose names and activities are mentioned in the tadkirats,
highlight their differences by comparing information about creative women whose
names are repeatedly mentioned;

Describe the work of women mentioned in the tadkirats “Javohir ul-ajoyib”
and “Majolis un-nafois”;

To conduct out comparative-typological analysis of tadkirats “Tadkirat ul-
khawatin”, “Khayroti Hasan”, “Mashohir un-niso fi-1-Islam”;

To focus on the socio-historical environment and the depiction of women's
creativity in Moga Rahmoni's “Pardaneshinone suhangoy”;

To put into scientific circulation the names of Timurid and Baburian
princesses and women from Movarounnahr mentioned in the tadkirats.

The object of research includes Fakhri Hiravi's “Javohir ul-ajoyib” (16th
century), Amir Sheralikhan Ludi's “Mirot ul-Khayol” (17th century), Taqiddin
Muhammad bin Muhammad Avhadi's “Arofat ul-oshiqin” (17th century), Lutf
Alibek Ozar's “Otashkade” ( XVIII century), “Tadkirat ul-havotin” by Muhammad
Rofe Malikul Kuttub (XVIII), “Nishtari ishq” by Hussein Kulihan Azim Abadi (XIX
century), “Natoyij ul-afkor” by Muhammad Qudratullah Gupomui (XIX century),
Said Muhammad Siddiq Bahodir bin Hasan bin Husayn Bukhari's “Shami Anjuman”
(19th century), Said Ali Hasankhan's “Subhi Gulshan” (19th century), Said Nur
Hasankhan's “Nigoristoni Sukhan” (19th century), Muhammad Muzaffar Hussein's
“Ruzi Ravshan” (19th century), Abul Qasim Muhtaram Shervani's “Akhtare tobon”
(XIX century), Mahmud Mirza's “Naqli Majlis” (XIX century), Muhammad Zehni
Afandi's “Mashohir un-niso fi-l-Islam” (XIX century), Muhammad Hasankhan's
“Hayroti Hasan” (XIX century), Rizouddin bin Fakhriddin's “Mashxur khotunlar”
(20th century), Keshovarz Sadr's “Az Robiya to Parvin” (20th century), Muhammad
Hasan Rajabiy's “Mashohire zanone Ironi va porsiiguy” (20th century), Moga
Rakhmoni’s “Pardaneshinone suhanguy” (20th century).

The subject of the study is to highlight the traditional and innovational ways
of Turkish and Persian tadkirats dedicated to women.

Research methods. Methods of description, classification, complex analysis,
comparative-historical and statistical analysis were used to cover the topic of the
dissertation.

The scientific novelty of the research includes:

12 tadkirats created in the XIX century and 7 tadkirats created in the XX
century were analyzed for the first time from the point of view of literature and the
works of women like Orzu Samarkandiy, Ruqgiyabonu, Sito un-niso, Iffatiy, Davlat,
Ofoq Begim Jaloir, Podshoh Khotun, Mehriy, Mahastiy, Kavkab, Ismat Begim were
brought into scientific circulation;
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On the basis of a comparative study of a total of 24 tadkirats, data on about
200 women were summarized in 14 diagrams and 11 tables, and shortcomings were
identified in the names of some poetesses;

The stages of formation and development of tadkirats in Turkish and Persian
dedicated to women in Eastern literature, the specific features of each stage are
revealed on the basis of examples;

It has been scientifically proven through examples that in the Turkish and
Persian tadkirats dedicated to women, the approach to the classical tradition based
on the criteria of individual creative thinking served as the basis for artistic content;

The practical results of the research are as follows:

The mention of poetesses who wrote in Persian in medieval literature was
studied, the place of tradition in the tadkirats dedicated to women was determined,
and the criteria of innovation were defined;

The names of the Timurid princesses and writers of Movaraunnahr were
restored through Persian tadkirats. Their poems have been translated and analyzed,
proving that the arts are a leading poetic tool in the realization of the creative goal,

The classical images used in the tadkirats dedicated to women have been
classified and the principles of their interpretation have been scientifically proven,;

During the analysis of tadkirats in Turkish and Persian the evolution of
classical art genres and the factors of renewal in them have been proven;

New information has been provided about writers and poetesses of non-
Persian origin, such as Lutf Ali Ozar from Bukhara, Muhammad Gupomuiy from
Arabia, Rozia Sultan Begim, Fatima Som, Vazir un-niso Begim, Humo from India.

The reliability of the results of the research is determined by a detailed
study of the genre of tazkira in the classical literature of the East, the scientific and
theoretical views of Uzbek and foreign scholars on tadkira dedicated to women, the
study of primary sources, in particular, 10 tadkirat manuscripts and lithographs kept
at the Institute of Oriental Studies named after Abu Rayhan Beruni of the Academy
of Sciences of the Republic of Uzbekistan, the prove of discussed materials through
scientific methods, the drawing of scientific-theoretical conclusions on tradition and
innovation in Turkic and Persian tadkirats.

Scientific and practical significance of research results. The scientific
significance of the research is determined by the first special interpretation of the
issues of tradition and innovation in the tadkirats dedicated to women in the literature
of the XV-XX centuries, research results, methods of analysis, scientific
conclusions, comparative literature, important role in the conduct of scientific
research in the field of comparative linguistics, in the study of women's creativity
mentioned in the Turkic and Persian tadkirats.

The practical significance of the research results is explained by the fact that
the results and conclusions of the dissertation can be used in the creation of textbooks
and manuals for universities on such subjects as “History of Uzbek literature”,
“Poetics of the literary text”, enriching the content of lectures and seminars,
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conducting research on the history of Uzbek and Persian classical literature, and
writing monographs.

Implementation of research results. Based on the scientific results obtained
on a study of tradition and innovation in tadkirats devoted to women in the literature
of the XV and XX centuries:

Scientific information about the artists whose names are mentioned in the
Turkic and Persian tadkirats dedicated to women in the Eastern literature of the XV-
XX centuries was used in the A-1-117 “Description of philological manuscripts in
the (main) fund of the Center of Oriental Manuscripts named after Abu Rayhon
Beruni under the Tashkent State Institute of Oriental Studies” (2015-2017) practical
project (Reference of the Academy of Sciences of the Republic of Uzbekistan,
August 14, 2020, Ne3 /1255-1649). As a result, the literary environment of the XV
and XX centuries in Herat was clarified through tadkirats, which became the basis
for the identification of biographical information about dozens of unnamed poets;

From the scientific-theoretical conclusions on the scope of classical images
used in literary impact, art science and tadkirats dedicated to women were used in
the preparation of the lecture materials and conference program with the topic of
“Language 1s a mirror of the nation” organized by the Committee on International
Relations and Friendship with Foreign Countries under the Cabinet of Ministers of
the Republic of Uzbekistan and the Tajik National Cultural Center of the Republic
(Reference Ne01-72 of the Republican Tajik National Cultural Center of October 9,
2019). As a result, it has served as a useful scientific material for Uzbekistan to
achieve scientific, spiritual and cultural prospects with foreign countries;

From the scientific conclusions on tadkirats devoted to women in the literature
of the XV-XX centuries: tradition and innovation were used in the preparation of the
script of the sciene “Yoshlar mehmonxonasi” (The guest room of the youth) in
program of “Ogshomga gadar” (Until the evening) on the TV and radio channel
“Yoshlar” of the National Television and Radio Company of Uzbekistan. (Reference
Nel4-03-393 of the National Television and Radio Company of Uzbekistan
“Yoshlar” TV and Radio Channel dated November 12, 2019) As a result, radio
broadcasts have been enriched with scientific and theoretical information, and their
scientific and educational level has increased.

Approbation of research results. The results of the research were discussed
at 12 scientific and practical conferences, including 4 international and 8 national
scientific and practical conferences.

Publication of research results. 18 scientific papers on the topic of the
dissertation have been published, a total of six, that is, five of which is in national
and 1 of which is in international journals advised for publication by Scientific
publications of the main scientific results of doctoral dissertations of the Higher
Attestation Commission under the Cabinet of Ministers of the Republic of
Uzbekistan.

The structure and scope of the research. The dissertation consists of an
introduction, three chapters, a conclusion, a list of references, and the total volume
of the research is 181 pages.
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THE MAIN CONTENT OF DISSERTATION

The introductory part is based on the relevance and necessity of the topic,
defines the goals, objectives, object, subject and methods of research, determines the
compliance of the dissertation with the priorities of science and technology
development of the Republic of Uzbekistan; the scientific novelty and practical
results of the research are described, the reliability of the research results, their
theoretical and practical significance are proved. Information on the implementation
of research results in practice, approbation of the work, results, published works and
the structure and scope of the dissertation have been given.

The first chapter of the dissertation, entitled “Scientific and theoretical
foundations of tadkirat writing dedicated to women” consists of two chapters.
The first chapter is entitled “Formation and development of the tradition of tadkirat
writing in the East”, which deals with the emergence of tadkirats dedicated to women
in the classical literature of the East, it also includes information about the initial
tadkirat writers who created tadkirats devoted to women and the types of tadkirats.

Tadkirats serve as a unique genre of literary criticism in the creation of the
history of national and closely related literature, in the study of the literary
environment of a particular period, in the study of individual literary figures and
works.

Tadkirat 1s derived from the Arabic word «zikr», which means a notebook of
remembrance. Tadkirat also means “to remember”, “to keep in mind”,
“monument”!?, and was used in all Persian literary sources before the Safavid period,
in the sense of the word, a monument, remembrance, and memorization. In Uzbek
literature, poetic and prose collections they are called “bayoz”, “gulchin”,
“saylanma”, “devon” and “tadkirat”. Gradually, the word tazkira was used in the
sense of “Poets' tadkirat” (monument of poets), which gives examples of the creative
work of poets from their origins, and is still preserved in this sense today. The
tadkirat writer tries to combine artistic pieces (dhikr (prose), poetic pieces (poetry))
with a clear goal in mind. In the Tadkirat, every work of art is highly valued,
regardless of their historical, political and social significance, that is, it is considered,
first of all, as a literary work. In the literature of the classical period, this tradition
began to develop very rapidly, as a result of which literary collections were
compiled, which included excerpts from the works of several artists. It was these
collections that later led to the emergence of the tadkirat genre'®. Tazkirs were first
written in Eastern literature in the tenth century and underwent various changes in
form and content during their development. In particular, philosophical tadkirats
“Tadkirat ul-Avliyo” (W) »_SX), historical tadkirats “Tabaqoti Akbari” (S k),
treatise tadkirats “Bahoriston” (0l _ls2), bayaz tadkirats “Tuhfat ul-Habib” ( 483
<)), translated tadkirats “Latoyifnoma” (4<b —wikl), masnavi tadkirats, humorous
tadkirats “Tazkirayi oshkushkiyon” (OLSisuil » SX), descriptive tadkirats “Ahvol va
asore naqqoshone gadamiyi Iron” (0l_n! a8 LaEs JU1 5 JIsal), tadkirat on calligraphy

12 ook at 353 Arabic « S . Dehkhudro. Persian to Persian dictionary. P. 123.

13 Sulaymonova H. Abu Mansur “Saalibi's Kanzu-I-kuttab” tadkirat and its textual research. The abstract of
dissertation. Tashkent-2020. P.11.
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“Zaynab Sultan” ("glale i)y ¢ e 3 gaie iy LGUES") were created. The following
tadkirats from different periods were involved and analyzed in the research:

1. The tadkirat from XVI century — one

2. The tadkirat from XVII century — two

3. The tadkirat from XVIII century — two

4. The tadkirat from XIX century — twelve

5. The tadkirat from XX century — seven

In 5 of the mentioned works, the mention of women is given as a separate
chapter, and in 19 of them in alphabetical order. Basically, in the tadkirats created
in the XVII-XVIII centuries, the description of women is given separately, most of
the tadkirats created in the XIX-XX centuries there is a use of the alphabetical order,
retaining the traditional style.

The tadkirat has a wide range of topics, including mythological and historical
events, personalities, philosophical views and fine arts, information on people of
literature and poetry is given. Tadkirat is the most important source in determining
the types of art of poetry, in distinguishing the poet's work, as well as in the form of
indacator of socio-cultural life.

On the genre of tazkira in classical Persian literature, Sayyid Shafi'i in his
scientific article “Another piece of literary tadkirats” puts forward interesting ideas
about the structure, composition and essence of tadkirat, their theme, reasons for
writing, forms of tadkira, style of writing tazkira by poets and classifies according
to the content and form and proves each type with examples.

The tradition of writing tadkira dedicated to women began in the XII century
in Arabic literature and in the XV century in Persian literature'*.

The second chapter of Chapter I is entitled “Composition of tadkirats
dedicated to women.” It analyzed 24 tadkirats, all of which were not only for women,
but also for men, and here the names of women have been sorted out. The tadkirats,
which are dedicated to male poets but contain women's commentaries, contain a total
of 156 women's mention and there is a visual illustration on the number of verses of
their poems based on diagrams and tables. For example, on the basis of the following
diagrams, we can draw a comparative analysis of the differences between the two
tadkirats, which are devoted to men, but also mention women among them. These
explanations correspond to the typical situation of comparable situations, a place and
a time, in which literary events are compared.

Diagram 1. The tadkirat of “Natoyij ul-atkor”
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The mention of women and the number of their verses in
the tadkirat of "*Natoyij ul-afkor"
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Diagram 2. The tadkirat of “Otashkade”

THE NAME OF WOMEN AND THE NUMBER OF VERSES
THEY CREATED IN THE TADKIRAT OF "OTASHKADE"

H Oisha mIffatiy mIsmatiy mLolaKhotun ™ Mutriba ™ Mehriy ® Mahastiy ™ Nurjahon Begim

In all the tadkirats we have studied, 3004 women are mentioned, but this
amount is not clear, because in the tadkirats the names of women such as Aisha,
Ofaq Begim Jaloyir, Iffatiy, Ismatiy, Tuni Otuni are repeated over and over again.
In addition to poets, these sources contain interesting historical information about
famous calligraphers (Khurshidkulloh Khotun, Maryam Bonu, Humo Naqqosh,
Golin Khanum, Shod Mulk, Gavharshod, Maryam Noyini), musicologists and
singers (Mahasti, Zuhra, singer-Moh Laqo), hadith scholars (Umm Ahmad, Umm
Kolsum Qazvini, Fatima Tabari, Fatima Kashani, Qamar Sito Hasanobodi), dancers
(Shahi, Bedili Hiyaboni), teachers (Ruboba Khonum, Ruboba Mar'ashi, Sito un-
niso), painters (Kamoliddin Behzod's apprentice Sahifa Bonu, Ruqiya, Nodira Bonu,
Miskina during the reign of King Jahangir), linguists (Zeygar Khonim), women
rulers who took part in public administration (Podshoh Hotun, Nur Jahan Begim).
In particular, the mastery of Mahasti as a rubaiy writer, musicologist, singer in the
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V century (AH), the unique facts about the ruling women known as Podshoh Khatun
of Kerman in the VII century and Jahon Malak Hotun in VIII century have survived
to the present day only due to the tadkirats.

In compiling the tadkirats, it was found that the authors gave the names of the
writers in alphabetical order, by geographical regions, and in chronological order.

Chapter II of the dissertation is entitled “Interpretation of the work of
Persian poets in the tadkirats devoted to women in the literature of the XV-XX
centuries” and consists of three chapters. In the first chapter, a comparative study
of the tadkirat of “Javohir ul-ajoyib” and “Majolis un-nafois” was conducted. A
comparison of Alisher Navoi's “Majolis un-nafois” and Fakhri Hiravi's “Javohir ul-
ajoyib” reveals that Fakhri Hiravi continued the creative school Alisher Navoi using
style.

The tadkirat of “Javohir ul-ajoyib” is the first tadkirat dedicated to women in
Persian literature and serves as an important source for other tadkira writers. The
preface to the tadkirat on “Javohir ul-ajoyib” begins with the praise of Allah and the
blessings of the Prophet (peace and blessings of Allaah be upon him) in accordance
with the traditions of etiquette. It then goes on to describe the reason for writing the
book, followed by a poem about the names of kings who lived in Iranian history,
such as Rustam and Isfandiyar, the legendary figures who became the heroes of the
“Shahnameh”. By quoting talmehs in the poem, it enhances the status of the work,
its historical significance, and at the same time ensures that it is readable and
interesting.

Fakhriy cites the mention of 31 poetesses and examples of poems written by
them. There are 10 bakhri qofiya, 2 qasida, 1 verse, 24 matla', 11 rubais, 9 ghazals,
1 nazm (rthyme), 3 qit'a, 21 responsive (javobiya), 8 verses in the Tadkirat, a total of
90 poetic pieces (rhyme), 350 verses. It is possible to see in them the qualities of
femininity, ingenuity, wisdom, intelligence, diligence and justice. Most of them are
poems of a romantic and didactic nature. There are many responsives (javobiya) in
the work, which are of great importance in terms of their content.

The information has been given in the form of a brief diagram below.

Diagram 3. The tadkirat of “Javohir ul-ajoyib”
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The number of women and verses in “cilaxll a2

1 1 111 1

1

H Dilorom M Hazrat Oisha Hayr un-niso Fotima Zahro
M Hazrat Zulayho B Mahastiy Podshoh Khotun
H Jahon Khotun M Bibi Hayot M Bibi Mehriy
B Moghul Khonum B Ofoq Begim Jaloyir H Nihoniy
M Bicha M [smatiy Bediliy
H Nihoniy Sheroziy  Duhtariy Qozi Samargandiy @ Nisoyi Fahr un-niso
B Khonum Khonzoda Turbatiy B Partaviy B Shoh Malak Said Begim
B Duhtari Ghazzoliy M Bibi Orzuiy Samargandiy  ® Zaifiy
Hayot i Bibi Otun Hijobiy
1 Dukhtariy Iffatiy Fotima Khotun Dustiy Bibi Yazdiy
B Hucownii

The Turkic poem of Moghul Khonum in the tadkirat of “Javohir ul-ajoyib”
and the comments of Bibi Orzuiy Samarkandiy, Duhtari Qozi Samarkandiy, Zaifiy
and Podshoh Khotun from Samarkand and Khorezm added to the value of the work.
In the course of the study, the data on Mehriy, Bedili and Bicha Munajjima, three
women whose names have been mentioned in “Majolis un-nafois” and “Javohir ul-
ajoyib”, were analyzed by comparative method.

The second chapter is entitled ““Comparative-typological study of tadkirats
of “Tazkirat ul-Khawatin”, “Hayroti Hasan”, “Mashohir un-niso fi-I-Islam” and in
this chapter the similarities and differences of the tadkirats have been compared. In
the course of this research, it became clear that each work was of great importance
for the history and development of literature as an independent work. “Tazkirat ul-
Khavotin” describes the role of women of different nationalities, including Persians,
Turkic, Arabs, Indians and women of different professions in society, their position
in social life, in a simple and fluent language for the reader. A large literary heritage
in the tadkirats, however, has not yet been fully explored. The poetic passages
included in each tadkirat are significant for their high artistry, in which the means of
artistic representation are skillfully used. A comparative analysis of the mention and
poetic passages of Zebuniso, Hijobiy, Nihonit, and Oga Dust is given in tabular
form. The composition of tadkirats of “Tazkirat ul-Khavotin”, “Hayroti Hasan”,
“Mashohir un-Nisa fi-lI-Islam” is explained according to their structure.
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The third chapter is entitled “Description of the social-historical environment
and women's creativity in Moga Rahmoni's tadkirat “Pardaneshinone suhanguy”.
“Pardaneshinone Suhangoy” which covers the timespan of eight centuries by
Afghan writer Moga Rahmoni, who was first involved in creative research, contains
information about the system of government in Movarounnahr, Iran, Afghanistan,
and India. This tadkira is an important source in the study of issues related to the
Baburid period and the role of princesses in public policy and literature. The
information provided by Moga Rahmoni serves as an important source in covering
the reforms carried out to improve the governance of the period, and in evaluating
the poetry and art of the period under study. In her tadkirat, Moga Rahmoni focuses
on the Baburids, mainly on the life and work of Akbarshah, Jahangir Mirza, Shah
Jahan, and the queens of that period, Gulbadan Begim, Nurjahon Begim, and
Zebunniso Begim. In turn, the tadkirat of “Pardaneshinone suhangoy” is very
valuable in studying the role of Baburi and Timurid princesses in public policy. The
fifth chapter of the tadkirat is enriched with interesting factual information about
poetesses belong to the unknown period of time by Moga Rahmani. This chapter
contains 22 poems, 4 ghazals, 9 fards, 7 verses, 4 rubais and one matla by 37
poetesses. In this chapter, we have compared the works of Ismatiy, Orzuiy and a
woman named Davlat from Samarkand with the information in other tadkirats, and
for the first time put them into scientific circulation on a tabular basis.

The third chapter of the dissertation is entitled “Poetic features of tadkirats
dedicated to women in the literature of the XV-XX centuries” and consists of
two paragraphs. In the first paragraph, entitled “the mention of the Timurid and
Baburid princesses in the Tadkirats™, it is possible to see that the mention of the
Timurid and Baburid princesses is present in a number of tadkirats. The names of
Saroy Mulk Khonum, Kutlug Nigor Khonum, Zebuniso, Nurjahon Begim, Gulbadan
Begim are well known and popular in the history of literature. We have scientifically
used the names of Sakina Bonu, Fakhrijahon Begim, Habiba Begim, Masuma Sultan
Begim, Fakhr un-niso Nisoiy (diagram 4). This chapter contains information about
Nurjahon Begim, Babur's grandmother Eson Davlat Begim, Khonzoda Turbatiy,
Jahon Oro Begim, Rukiya Bonu, the female artist of the Baburid kingdom Rugqiya
Bonu, and excerpts from her miniature, as well as Sito un-niso Begim who was
promoted from a teacher to a sealer, how quick responsive had Dilorom, Fano un-
niso, Hayot-un-niso been, the wives of King Jahongir, it further contains information
about Jonon Begim, who wrote the commentary on the Holy Qur'an, Salima Begim,
who was confused by Zebuniso under the pseudonym “Mahfiy”, and the facts on
perfume she invented for her husband which has survived until our time through
tadkirats and historical works.

Diagram 4. Temurid and Baburid princesses.
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TEMURID AND BABURID PRINCESSES AND THEIR NADIMADS
MENTIONED IN TADKIRATS

B The Queen Saroy Mulk Khonim (Amir Temur's wife)

B Hadicha Sulton Begim (Babur's aunt)

M Feruza Begim (Umar Sheikh Mirzo's mother)

B Eson Davlat Begim (Babur's grandmother)

M Fakhri Jahon Begim (Babur's aunt)

m Kutlugh Nigorkhonim (Babur's mother)

B Khonzoda Begim (Umar Sheikh Mirzo's daughter, Babur's sister)

B Mohim Begim (Babur's wife)

B Ma'suma Sulton Begim (Babur's wife)

B Gulrukh Begim (Babur's wife)

B Dildor Begim (Babur's wife)

B Fakhr un-niso (Babur's senior daughter)

B Mehrjon Begim (Babur and Mohim Begim's daughter)

M Eson Davlat Begim (Babur and Mohim Begim's daughter)

B Ma'suma Sulton Begim (Babur and Ma'suma's daughter)

B Gulbadab Begim (Babur and Dildor Begim's daughter)

B Gulrang Begim (Babur and Dildor Begim's daughter)
Gulchehra Begim (Babur and Dildor Begim's daughter)

H Dilorom (King Jahongir's wife)

B Mehr un-niso Nurjahon Begim (King Jahongir's wife)
Hayot un-niso Begim (King Jahangir's wife)

B Arjumand Bonu Begim (Shah Jahan's wife)

® Akbar Obodiy (Shah Jahan's wife)

Adham Botu (King Muhammad's wife)

= Oromjon Begim (Sultan Muhammad Mirzo's wife)

= Shahrukh Temur's wife Parizod Khonum
Kandahor Begim (Jahangir Padshah's wife)

M Fano un-niso (Jahangir Padshah's wife)

Rugiyya Bonu (The artist of Baburid Palace, the teacher of princesses
Zubaydat un-niso (Avrangzeb's daughter)
Zebuniso Begim (Avrangzeb's senior daughter)

m Zaynab Begim (Avrangzeb's daughter, the wife of a doctor)

m Zaynat un-niso (Avrangzeb's daughter)

= Sito un-niso Khonum (Baburid princesses' teacher

= Salima Begim (Gulruh Begim's daughter)

m Shodmulk (Khalil Sulton's wife)

& Fahr un-niso Nisoiy (The descendant of Amir Temur, Amir Yodgor's daughter)
Khonzoda Turbatiy (The descendant of Amir Temur, Amir Yodgor's daughter)
Jahon Sulton Begim (Humoyun Mirzo's daughter)
Gavharshod Begim (Shohuh Mirzo's wife)

= Jahon Oro Begim (Shoh Jahon's daugher)

= Hamida Bonu Begim (Akbar Padishah's mother)

Bibi Davlat Shoh (Akbar Padishah's wife)

Beka Begim (Humoyun's wife)

Akika Sulton Begim (Humoyun's daughter)
Oisha Sulton Begim (Kamron Mirzo's daughter)
Muhtaram Khonum (Kamron Mirzo's wife)
Orombonu Begim (Akbar Podishah's daugher)
Janon Begim (The women who refused Shah Jahan)
Habiba Begim (Babur's grandaughter)

Sulton un-niso Begim (Babur's greatdaughter)
Sakina Bonu (Babur's grandaughter)

Rugiya Sulton Begim (Babur's grandaughter)

On the basis of selected tazkiras, 33 poetesses such as Isman Davlat, Bobujon,
Zuhra Begim Oga, Kamol Samarkandi (Table 1) lived in Samarkand, Bukhara,
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Khorezm, Herat, Andijan, Kabul, Badakhshan, Kokand, Khojand from the Middle

Ages to the XX century have been gathered.

Table 1. The women of Movarounnahr whose names were mentioned in the

tadkirats
Otuniy Hirot
Orzuiy Samarkandiy Samarkand
Ofoq Begim Jaloyir Hirot
Babuvjon Kabul
Bibi Otun Samarkand
Bibi Bediliy Hirot
Bibi Sangi Kabul
Bibi Olam Khurosoniy Khuroson
Bibi Khiraviy Hirot
Oisha Afgon Hirot
Pari Badakhshiy Badakhshon
Turkon Khotun Khorezm
Khayot Khiraviy Hirot
Khon Sulton Khorezm
Duhtar Hirot
Dilshodi Burno Khukan (Kokand)
Davlat Samarkandiy Samarkand
Zuhra Begim Ogo Samarkand
Ziboyi Khujkandiy Khujand
Oisha Samarkandiy Samarkand
Ismat Samarkand
Iffatiy Samarkand
Fozila Samarkandiy Samarkand
Fotima Samarkand
Firdavs Mutriba Samarkand
Kamol Samarkandiy Samarkand
Gavhar Kabul
Mahzuna Khukandiy Kokand
Maknuna-Nodira Kokand
Muattarkhon Khujand —Jizzakh
Muazzamkhon Khujand Jizzakh
Munira Bukhara

In the tadkirats, the names of women are often interpreted differently, for
example, Ofoq Begim Jaloyir is mentioned in the tadkirats as Ofoq Begim, Ogo
Beka, Aga Beka, Opoq Beka and Bigi or Tuni Otun, and in some tadkirats as Otun,
Bibi Otun, Tuni, Otun.

Tadkirats report that among women there were also linguists, Sufis,
calligraphers, painters, teachers, wise rulers who were actively involved in public
administration, scholars of religion, history and literature, and poetesses. In
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particular, the services of a number of Timurid and Baburid princesses in the
construction of madrassas and other buildings are a clear example of this, so
women's creativity is a task that deserves special study.

In the second paragraph, entitled “The Art of Poetry in the Tadkirats,” the
authors make effective use of the poetic arts used in medieval Persian literature to
express the works of life vividly and artistically in the poetic passages quoted in the
tadkirats. The poetic passages contain dozens of poetic arts, such as tasbeh, ruju,
radd, istiora, tajnis, tansiq as-sifat, kinoya, savolu-javob, tashxis, talmeh, tazod,
husni matla', mubolaga, igroq, laff and nashr, which are considered to be of high
artistic value. In addition, the verbal subtlety of the verses, lines, and stokes ensured
the attractiveness of the tadkirats.

We can witness that women’s inner experiences, feelings, all the adventures
they have experienced are reflected. As we analyze the poems of the poetesses, we
hear the murmurs and regrets of life. However, these poetic passages, rich in poetic
art, which is why they did not remain in the pages of history, and we tried to extract
at least a part of them as a result of our research. In this chapter, we have given
examples of creative work of Uzbek poetesses such as Ofoq Begim, Davlat
Samarkandiy, Khan Sultan, Fotima Samarkandiy, Muazzamkhan, Munira, Nodira,
Kamol Samarkandiy, Dilshodi Burno along with Saida Begim, Tuni Otuniy, Mehri,
Zaifi and Mahasti.

CONCLUSION

The study and scientific research of traditional and innovative issues in the
tadkirats devoted to women in the XV-XX centuries allowed us to draw the
following conclusions:

1. Tadkirat writing has a long tradition in Eastern literature, and from the
earliest times to the present day, the tadkirats created have been renewed, expanded
and changed in terms of scope and compositional structure, while maintaining the
tradition.

2. The study of 24 tadkirats written specifically dedicated to women in the XV
and XX centuries and mentioning women's names showed that not only creative
women, but also rulers, calligraphers, painters, Sufis, musicologists and singers
emerged in the history of Eastern women.

3. In the initial tadkirats, women's names were often given with their
nicknames and psydonyum along with adding the words like (Amina bint Ali, Asma
bint Muhammad, Hohare Mavlavi Rahim Isfahani, Qozi Samarkandiy qizi, Dukhtari
Qazviniy, Ogo Begim, Ogoyi, Oqa Dust, Dukhtari Darvish Qiyom Sabzevori,
Malika Zahira Bibris, etc.), binti, zavji, qizi (the daughter of...), onasi (the mother
of...), or the names of their spouses, brothers, fathers, or their hometowns (Begim
Dehlavi, Kamol Samarkandiy, Khadicha Nishopuriy, Orzu Samarkandiy, etc.).

4. It is possible to say based on 14 diagrams and 11 tables compiled in the
course of the study that the mention of women in the analyzed tadkirats is often
limited to the descriptions in the first tadkirats, if any woman was alive in the author's
time, then the work was enriched with new information.
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5. In the process of comparing the comments mentioned in the tadkirats, the
author's names were changed, verses were dropped, errors in words, differences
were identified. Also, the interpretation of a female name under two names(for
example, Nurjahon Begim Mehruniso, one of the Timurid princesses, is sometimes
described by the authors as two people, or a woman named Ziba'i is described as a
male poet in the “Majolis un-nafois”) has caused different misunderstandings.

6. The life and work of Ofoq begim Jaloyir (“Tazkirat ul-Khawatin), Mogul
Khanum (“Javohir ul-ajoyib”; we did not observe this woman's mention in other
tadkirats), Bibi Orzui Samarkandiy (“Natoyij ul-afkor”), Dukhtari Qozi
Samarkandiy (“Subhi Gulshan”), Zaifiy (“Sha'mi Anjuman”), Podshoh Khotun
(“Arofat ul-oshiqin”), Bediliy Hiyoboniy (“Ruzi ravshan), Oisha Samarkandiy
(“Otashkade”), Khonzoda Turbatiy (‘“Hadiqai ishrat”), Fakhr un-nisa (“Az Robiya
to Parvin”) are poorly studied, and their introduction into scientific circulation plays
an important role in enriching the history of literature with new materials.

7. Afghan writer Moga Rahmoni's tadkirat “Pardaneshinone sukhangoy”,
which has been analyzed in the dissertation for the first time, provides information
about the poetesses who lived and worked during eight centuries, and is considered
as a mature example of modern tadkirat.

8. The activity of the Timurid and Baburid dynasties in Movarounnahr and
India is clearly shown in the tadkirat of “Pardaneshinone sukhangoy”. The fifth
chapter of the tadkirat mentions 37 poets, such as Oisha Samarkandiy, Ismatiy
Samarkandiy, Latif, Dukhtar, Zulayho, Rayhona Majnuna, whose information about
the age, time, life and work is unknown, and the ninety-seven-verse-long poetic
piece does not only introduce new names, but also evokes an idea of the environment
in they lived along with being a vast literary source.

9. The tadkirats which describe women such as Orazjon Begim, Parirukh,
Khonzoda Turbatiy, Ruqiya Bonu, Zaynab Begim, Zaynat un-niso Begim, Salima
Begim, Fakhr un-niso Begim, Fano un-niso Begim, Kavdu Chin, Esan Davlat Begim
of the Timurid and Baburi dynasties are of scientific and theoretical value in
determining the position of princesses in public policy.

10. Genres such as ghazal, rubai, badiha, gasida, muhammas prevailed in the
works of women mentioned in the tadkirats, and in the poetic image poetic arts such
as tazad, talmeh, iyham, irsol ul-marsal, tajahuli orifona, istiora, tajnis, tanosub,
takror, savolu-javob, ishtiqoq, tardi aks, laff and nashr were used skillfully.
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BBEJEHUE (anHoTanust nuccepranuu 1okropa pusiocodpuu (PhD))

AKTYaJIbHOCTh M BOCTPeOOBAHHOCTH TeMbl Auccepranuu. 3yueHue
POJIM KEHIIMHBI B MUPOBOM LIMBUJIM3ALMHU CTANO enle 00jiee aKTyalbHbIM B IIEPBBIE
necatunerus XXI Bexka. B To Bpems, Korjga craryc, npaBa U I'eHIEPHBIE BOIIPOCHI
KEHIIMH B OOIIECTBE MOAHUMAIKCH /10 YPOBHS TOCYJApCTBEHHON MOJUTUKH,
MPOJOJKAJICS MPOLIECC BCECTOPOHHEIO0 HM3Yy4YEHUSI W BBEIAEHUE B HAy4yHOE
oOpareHre pyKOMUCHBIX UCTOYHUKOB, OTPAXKAIOIINX JEATEIbHOCTh TalaHTIMBBIX
YKEHILVH B UICTOPUH, )KUBIIUX U 3aHUMABIIUXCS TBOPUYECTBOM.

B MHpPOBOM BOCTOKOBENEHNUH U3YUYECHHE TA3KUPA, HAIMCAHHBIX HAa TIOPKCKOM U
NEPCUJICKOM SI3bIKaX B MOHOTpadUYecKOM IIJIaHEe, BCErJa SBISJIOCH OJIHUM W3
MPUOPUTETOB HAIIPABJICHUS U CYUTATIOCh BaXKHBIM BOIIPOCOM. B yacTHOCTH, reHe3uc
Ta3KHpa B TIOPKCKUX U MEPCUACKUX SA3bIKAX, 3TAIMbI PA3BUTHUS U BOIIPOCHI TPAULIUH
U HOBAaTOPCTBA B HHUX, MOHOTpA(UYECKOE OMUCAHHE TIOPKCKUX M TEPCHACKHX
Ta3KUpa, TMOCBSIICHHBIX JKCHIIMHAM, HW3YYE€HHE JESTEIbHOCTH TBOPYECKUX
KEHIIWH, YHOMSHYTBIX B Ta3Khpa U JIMHTBUCTUYECKUN aHaIU3 MOCIYKaT
OCHOBHBIMH (DAKTOpaMU B COXPAaHEHHUH KIJIACCHYECKOIO JUTEPATYPHOTO HACIEIUS.
B ocobeHHOCTH, CPABHUTENBHOE N3YUYEHUE TPAKTATOB O KEHIIMHAX, XPAHAIIUXCS B
PYKONMCHBIX (POHIAX PA3HBIX CTPAH, JAET BO3MOXXHOCTh O3HAKOMMTHCS C LIEHHOU
uH(popMaIell O COLUATBHO-KYJIBTYPHBIX YCJIOBUSX, JUTEPATYPHBIX Ipolleccax,
POJIM TBOPUECKUX KEHIIUH U UX 00pa3e KU3HU B ITOM MEPUO/IE.

O0bekTOM HCCIENOBAHMSA SBIAIOTCS Tazkupa «J[kaBoxup yi-axono»
@axpu Xupabu (XVI Bek), «Muport yin-xaén» Amupa lepanuxana Jlyau (XVII
BEK), «ApoBar yi-omwmk uH» Takumauaa Myxammamaa OuH Myxammana ABxaau
(XVII Bek), «Otamkane» Jlyrd Amnubexa Ozap (XVIII Bek), «Tazkupar yi-
xaBoTuH» Myxammana Pode Mamuk-yn Kyrry6a (XVIII), «Hamrapu wumk»
Xycennkynuxana Asznma Abamu (XIX Bek), «Haroitmmk yn-aprop» Myxammana
Kynparymnaxa I'ynomyna (XIX Bek), «lllamu Anmxyman» Caug Myxammana
Cunnuk baxomupa 6un Xacan 6un Xyceitn byxapu (XIX Bek), «Cyoxu ['ymman»
Cann Anmu Xacanxana (XIX Bek), «Huropucronu Cyxan» Caun Hyp Xacanxana
(XIX Bek), «Py3u PaBman» Myxammana Myszaddapa Xyceitna (XIX Bek), «Axtape
ToO00oH» AOyn Kacuma Myxtapam IlepBonu (XIX Bek), «Hakmum mamxmaucy
Maxmyna Mup3a (XIX Bek), «Mammoxup yH-HUCO Pu-1-uciam» Myxammasna 3eXHu
Odenaun (XIX Bek), «Xaiiporu Xacan» Myxammana Xacanxan (XIX Bek),
«Mamxyp xorynnap» Puzoynnuna oun @axpugauna (XX Bek), «A3 Pobus to
[Tapun» Kemosap3a Caapa (XX Bek), «Mammoxupe 3anHone UpoHu Ba nmopcuryii»
Myxammana Xacana Pamxabu (XX Bek), «I[lapganemmnone cyxanryit» Moru
Paxmonu (XX Bek).

Hay4ynasi HOBH3HA MCCJIEIOBAHUS 3aKIIIOYAETCS B CIICIYIOIIEM:

- BIIepBbIe NpoaHanu3upoBanbl 12 Taskupa XIX Beka u 7 taskupa XX Beka, a
TaK)Xe BBEJICHBI B HAYUYHbI 000POT TBOPUECKHUE MPOU3BEICHUS TAKUX JKECHIINH, KaK
Pykusabony, Curo yu-uuco, Udpdatuii, Hasnar, Odgok berum XKamowup, [Toamox
XotyH, Mexpuii, Maxactuit, KaBkab, Ucmat berum, Op3y Camapkanauii;

43



- Ha OCHOBE CPaBHUTEIBHOTO U3Yy4YeHHs 24 Ta3Kupa, ObUIN COOpaHbI CBEACHHUS
0 200 xeHmuHax 1 o0beuHEeHbl B 14 auarpamm u 11 Tabnui, a Takke BBISIBICHBI
HEKOTOPBIE HEAOCTATKH I10 TOBOAY UMEH KEHIIUH B Ta3KHUPA;

- ONMCaHbl 3Tanbl (GOPMHUPOBAHUSA W PA3BUTHUA Ta3KuMpa O S>KEHIIMHAX B
TIODKCKOM M TIEPCHJICKOM fA3bIKaX B BOCTOYHOM JMUTEpPAType M IPUMEpPaMH
PacKpbIThl OCOOEHHOCTH KaX/10T0 3Tara pa3BUTHUS;

- Hay4HO OOOCHOBaH NOJXOJ K KJIACCHUYECKOM TpaJullMi, OCHOBAHHBIN Ha
KPUTEPUSAX HWHIUBHUIYAIBHOIO TBOPYECKOIO MBIIUICHNS, KOTOPBIA ITOCIYXKUT
OCHOBOH XYJI0O’)KECTBEHHOI'O COJEP>KAHMS TIOPKCKUX M NEPCHICKUX Ta3Kupa O
JKEHILMHAX.

Buenpenue pe3yJbTaToB HccaenoBanus. Ha ocHOBe HayYHBIX Pe3yJIbTATOB,
U3BJICUEHHBIX W3 U3YyYEHMs TPAaJULMNA W HOBAaTOPCTBA B TAa3KHUpE, MOCBSILIEHHBIX
JKEHIIMHAM, JTepatypsl XV-XX BEKOB:

WCIIOJIb30BAaHbl HAYYHBIE CBEJCHMS O TBOPYECKUX JIMLAX, UMEHA KOTOPBIX
YIOOMSIHYTBl B Ta3KHpa, NOCBSLIEHHBIX >XEHIIMHAM, TIOPKCKUX M TMEPCHICKUX
sa3bIkax JaTeparypbel XV-XX BEKOB B HAay4HOM IIpoekTe Ha Temy — A-1-117
«HayuyHoe onucaHue W Karajorusaiusi pyKonucend (pUIOIOrH4ecKuX COYMHEHUMH
(ocHoBHOTO) oHna LlenTpa BocTouHbIX pykomnuceil uMenu AOy Paiixana bepynu
npu TalIKeHTCKOM TOCyJapCTBEHHOM HWHCTUTYyTe BocTokoBeneHus» (crmpaBka
Axanemun Hayk PecriyOnuku Y306ekuctan, ot 14 aBrycra 2020 1., Ne 3/ 1255-1649).
B pesynbrarte, 3T0 OCITYKHAIIO OCHOBOM 171 BHECEHUS JOTIOJIHUTEIBHOM SICHOCTH O
aureparypHou cpege XV-XX BekoB l'epara mocpencTtBoM Ta3Kupa, a TaKxKe
OTIpeJIe]ICHUEM CBEICHUM OMOrpauyecKoro xapakrepa O JecsATKax Oe3bIMSHHBIX
II03TOB;

OCHOBBIBasICb Ha 00BEM KJIACCHUYECKHMX OOpa3oB, UCIOJIb30BAaHHBIX B
JUTEpaTYpHOM BIMSHHUU M HayKe 0anua W B Ta3KUPA, MOCBALICHHBIX KCHIIUHAM U
HAa HAy4YHO-TEOPUTHYECKOE 3aKiIoueHue, pabdoTa IMOCIyKWJa OCHOBOM s
NOJATOTOBKM MaTepHalioB M MPOrpaMMbl KOHPEPEHIIMH Ha TeMY «SI3BIK - 3epKayo
Haum»  (Til  millat  ko’zgusidir), opranuzoBannoii  Komwurerom  mo
MEXHAIIMOHAIbHBIM OTHOUIEHUSIM M JPY>KECTBEHHBIM CBS3aM C 3apyOeKHBIMU
ctpanamu npu KabGunere MunuctpoB Pecnybnuku Y36ekucran u TamKukckum
pecnyOJIMKaHCKUM HaIlMOHAJIbHBIM KYJbTYPHBIM ILIEHTPOM (cripaBka TaKHUKCKOTO
pecnyOIMKaHCKOTO0 HAIIMOHAIBHOTO KyJIbTypHOro meHTpa NeQ1-72 oT 9 okTsa0ps
2019 roma). B pesynbTaTe OH MOCTY>KUJ TMOJIE3HBIM HAyYHBIM MaTEpUaIOM s
VY36ekucrana st JOCTUKEHHSI HAYYHBIX, TYXOBHBIX U KYJbTYPHBIX MEPCIEKTUB C
3apyOeKHBIMU CTPAHAMU;

cleysi HAyYHO-TEOPHUTHUYECKOMY 3aKiloueHuio pabotel  “Taskupa,
MOCBSIIICHHBIE )KEHIIUHAM, JIUTepaTyphl XV-XX BEKOB: TPAJULIUA U HOBATOPCTBO™
MaTepuaibl ObUTH MPUMEHEHBI MPU MOATOTOBKE CIIEHApHUsl CTpaHUIlbl «I ocTUHHUIA
Emnapy» (Emmap mexmonxonacu), mporpamMmel «J{o Bedepa» (Oqshomga qadar),
TpaHCIMpyeMas B Tenepaanokanaie "Emmap” HarmonansHol TenepauoKoMIaHuK
V30ekucrtana (crnpaBka Nel4-03-392 ot 12 nHos6ps 2019 roga, Tenepaauokanan
"Emnap" HauuoHansHoM TelepagioKOMIaHu Y30eKUCTaHa).
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Crpykrypa u 00beM auccepraumu. J[uccepramus COCTOUT U3 BBEICHUS,
TpeX TJiaB, 3aKJIIOYEHHUSI, CIUCKA HUCIIOJIb30BAaHHON JUTEpaTyphl, OO 00BEM
uccliieioBanus coctasisier 179 crpanuil.
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