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KHUPUIII (dpancada noxkropu (PhD) muccepranmusici aHHOTALHSICH)

Juccepranus MaB3yCMHHHI J10J13ap0juru Ba 3apyparu. JKaxonma conup
OynmaérraH TyIo0aUIalIyB >KapaéHM 3aMOHABHU aJlaOMETIIYHOCIUKIA DSCTETUK
ujean KaTeropuscu kabu aoi3ap0 MyaMMOHH YpPraHWIIHU TaK030 3Tafu. DCTETUK
UACATHUHT Oaauuii oOpa3na HaMOEH OYIWIIHM, XaKUKAT, I3TYJIHK Ba TY3aJITHK
acmeKTapuHu  uQojganoBuyd  OaaMuil  TacBUp  BOCHUTAJapv;  KOAUU
WHANBUIYAJTUK, IIAKI Ba YCIIyO Y3ura XOCIHUTH; pOMAaHTHK Ba PEAUCTUK TaCBUP
METO/JIapU OpPKAJIM Mjean KaxpaMOH o0pa3d MHCOH PYXUSATUIATH 3BPUIIUILIAPHU
TaTUII 3TUIIN KaOW Ha3apuil MyamMMmoJiap MyXHM axaMusT KacO 3TMoKaa. 3epo,
Fap06 Ba Illapk amaOuif 3CTETUK HACATMHUHT Y3Ura XOC XyCYCHATIApUHU KUECUM
VPraHuil 3CTETUK TYHFYHM IIAKIUIAHTUPHUII, KAXpaMOH WYKH JTYHECHHHM Maxopar
Owian oyn® Oepuinl KaOW TMOATUK ME30HJIAPHU TAKOMWLIAIITHPUIL WMKOHUHH
oepanu.

Kaxon anabUETIIYHOCIUTUAA ICTETUK UACAUTHUHT Oaguuil THUMCOJ OujiaH
aJI0KACH, YHUHT Ha3apuii, 0auUN-ICTETUK, aKCUOJIOTHK, TICUXOJIOTHUK, TEAaroruKk
KuxaTiapura OaFvlUIaHTaH WJIMUNA  TaJKUKOTIAapAa 3aMOHABUNA  WIMHUN
Hazapusiap WIrapu CypuiMokaa. Ammo ymly MacajlaHMHT MWJUIMH Ba
YMYMUHCOHUM XYCYCHUATIIADUHU aHUKJAII, «HUAeT KaxpamMoH» TYUIyHYaCUHU
XO3Upru ajnabuil xapa€H HYKTau HazapuJaH KUECUM acCleKTAa YpraHuill
MyTaxaccuciap HazapuaaH yetdaa KoiMokna. Iy Hykram Hazapaan Oaguuit
TUMCOJIIa 3CTETUK WJICAJUIAPHUHT MHBUKOCU MAacajacUHU TaJAKUK KUJIMIILL,
VOKOJIKOPHUHT 33Ty WJ€aUIapUHU KaXpaMOH/IAa Maxopar OWjiaH akC STTUPHUILIHUHT
BOCHTA Ba YCYJUIAQpUHHM YpraHuil 1oi3apd yMymHazapuil Macajia Ba OOBEKTUB
3apypaTaup.

MamitakaTuMu3ia CYHITH HWHIDIapia MaJaHuAaT, CaHbaT Ba  agaOuET
paBHAKMHU SHTH OOCKMYTra KyTapuilira KapaTWiraH THU3UMIIM dYopa-Tajadoupiap
amajra omupmwiMokaa. « MabHaBuil-Mabpu Uil UTTUTAPHU TU3UMIIM TAITKUAJ STHIII,
Oy Oopama amanra oOmUpWIAETTaH YOopa-TaAOUPIAPHUHT camMapaJopiIMTUuHU
OLLIMPUI, ENUIAPHUHT MHTEJUIEKTyal CaJOXUATH, TapakKypu Ba TyHEKApaIIUHU
IOKCaNTHpuIl, MapKypaBUd HMMYHUTETHHU MyCTaxKamulall, BaTaHIapBapJIMK,
XanK MaHpaarmapy yuyyH XM3MaT KWIMII TYWFycu OWJIaH sllaigurad Oapkamos
aBnoa cudaruga TapOusUlalira KapaTuWiraH Tajafa-€lulapHUHT MabHaBUIA-
axXJIOKUH OHTMHU PUBOXJIAHTHUPHUII KOHIICHIUMICUHN UIUTA0 YMKHUII Ba aMaauérra
TaTOMK STHID)' JKAMUATMMM3 WHTUIAETraH uacaiapaad Oupumup. Yoy
ymymMmoOarapuil KaIpusTIapHUHT Oaquuid udomacuHau odpasiap MUCOIUIA TaJAKUK
KWidil  (GaHUMHU3 OJIUTa TAIKUKOTJIAPDHU IKaXOH aHJo3aJapy Japakacura
KYyTapuil MaKOYpUSTHHH KYSH.

V36exucron Pecry6mukacu Ilpesumentunuar 2019 jimn 8 okrsGpmaru
II®-5847-con  «V36ekncTon  PecryGmukack — Onuil  TAabIUM  TH3UMHHH
2030 #wiraya pUBOXKJIAHTUPHUILI KOHLENIUSACHUHU TACAUKIAIIl TYFPUCUAANTU

1¥36exucton Pecrybmukacu ommii TabiuM Tm3uMuHH 2030 iunraua pusoxciantTupum Kommermmscn (V3P
Ipesnnentnrunr 08.10.2019 it. I[1dD-5847-con Papmonura 1-unosa). DiexTpoH pecypc:https:/lex.uz/docs/4545884
(myposkaat canacu: 01.06.2021).
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®apmonn, 2019 #iun 3 maitmaru [1K-4307-con «MabHaBui-mabpuduil uLiap
camapaJiopJIMTUHU OMIUPHUII OViinya KyluMua yopa-Taadupiap TYFpucuia,

2017 #iun 13 centssopaaru [1K-3271-con «Kutod maxcymoTiapyuHU YOI STTHPHUIIL
Ba TapKATHUII TU3UMHUHHU PUBOKIAHTUPHII, KUTOO MYyTOJIAaCH Ba KHUTOOXOHJIMK
MaJaHUSATUHU OIIUPUII XaMJa TapFuod KWIKI OYiinya KOMIUIEKC Yopa-Taadupiap
nactypu Tyrpucuaanru Kapopiapu xamuaa maskyp GaoiusTra TErMIId OOIIKa
MEBEPUN-XYKYKUNM Xy>KKaTiaapja Oelruianrad BasudagapHU aMalra OUIMpPUILIA
yII0y TaIKUKOT UK MyalsiH Japakaia Xu3MaT KHIaju.

TaaKMKOTHUHT pecny0Jjnka dan Ba TEXHOJIOTHSLJIAPH
PUBOKJIAHMIIMHUHT  YCTYBOp MHyHaJIuuuiapura wmocauru. Jlucceprarus
TaIKUKOTH  pecnyOnmka ¢aH Ba  TEXHOJOTHSUIAD  PUBOXJIAHUIIIMHUHT
[.«AxOopoTiamrad >XaMHSIT Ba JIEMOKPATHUK JaBIaTHU WXTHUMOWH, XyKyKWH,
UKTUCONUN, MaJaHWi, MabHaBUU-MabpuU(UN PHUBOKIAHTUPUIL, WHHOBAIMOH
UKTUCOIUETHU PUBOKIIAHTUPHUIIDY YCTYBOP MYHAIMIIM JOMpacuia OakapuiraH.

MyaMMOHMHI VpPraHWwJranjidk aapamxacu. Jlucceprauus Map3ycura
OKAIOp WIMHUN HILIAp KYNTapMoKiau OYiub, Oup Heua HyHanmuuuiapaa oo
OopwiraH  TagKUKOTIAp  OWIaH  TaHWIIMO  YUKUIIHK  Tako30  OTIU.
TaaKUKOTIAPHUHT OUPUHYM TYpyXMHH OSCTETHK HJean Ba Oaauuii TUMCOJ
Macanagapyd YpraHwiraH HIUIap TallKWil Kungu’., VIKKMHYM TypyxX HMILIapra
Cunkiep JIstonc® Ba ITupumkyn Koaupos MKOAUHUHT Typid aclieKTiiapu* kaMpab
omuHau. OOpa3 sipaTvila pealrCTHK Ba POMAHTHK ycCiayOnap cuHTe3n Oyiinya
onu6 GOpPWIraH HIOUIAP YYHHYM TYPYXHHM TAIIKHI STau’. Y36ek amabmétu

2Gottheim L. R. The ideal hero in the realistic novel. PhD Thesis. Yale University. 1965.; Campbell J. L., Sr. The
Ideal and the Real: A Study ofthe Novels and Stories of Edward Bulwe, Lord Lytton. PhD Thesis The University of
Wisconsin Milwaukee, 1983. — 365 p.; MyxammaaueB H. DcreTuk naean Ba KaxpamoH. —T.: V366KMCTOH, 1973.-32
0.; Mancypos III. Xank mocToHmapuaa 3CTETHK umear.—1.: 5'7366KHCT0H, 1976.; Anexcanaposa C.B. Ilpobiema
ujeana B PYCCKOW JUTepaType, KpUTHKE, MyOJMIMCTHKE NepBod momoBuHe XX Beka: ABToped. Imcc.... JOK.
¢wmon. Hayk. — M., 2005. — C.37.; bennyc T. WM. Boromenue 3¢cTeTHUECKOTO HIeala B XyI0KECTBEHHOM 00pase:
Hucc. ...xaHn. ¢wion. Hayk. — M, 1990. — 145 c.; CaBuenko E.II. CruimcTHueckue cpencTBa CO3MAHUS
JIMHTBOKYJIBTYPHOTO 00pa3a MIeaJbHOro Teposi B TEKCTe OpHIHHAlla U B mepeBone: Jucc. ...KaHA. GUIIoN. HayK. —
M., 2013. — 188 c.; [MlaBmatoBa A. P. Mmunit yiiFoHuIn naBpu y30eK agabuETHIA 3CTETHK HAeal MyaMMOCH:
®unon. pan. Hom. mucc. aBroped. — T., 2011.; Xammamon V. XX acp y36ek mebpusTiaa Haean MyaMmoch.// Y36ex
Tuu Ba amabuétu, 2009. Ne5 5. — b. 26-34.; Tynaranosa C. I1. Ibxoakop maxc Ba agaduii KaxpaMOH MyaMMOCH.
(Abaymnna Koaupuit nxoau muconuaa) Owmnon. dan. Hom. gucc. aBroped. — T., 2019. — 70 6.; Typonosa I1. Anabuii
ACTETHK HJeall KaTerOpUsSCHHHMHI TpaHcopMarmsiaHum xapaéuu. — T.: «Mymro3 cy3». 2020. —131 6.

3Coleman A.B. The Genesis of social ideas in Sinclair Lewis. New York University, 1953. PhD Thesis. —253 p.;
Gtebstein Sh. N. Sinclair Lewis social critic. PhD. Thesis. 1954. The School of Graduate Studies of Michigan State
College of Agriculture and Applied Science. — P.130.; Conroy S. S. The American Culture and the Individual in the
Novels of Sinclair Lewis. The University of lowa, 1966. PhD Thesis. — P.16.; Hutchisson J. M., Pastore S. R.
Sinclair Lewis and Theodore Dreiser: New letters and a reexamination of their relationship. // American literary
realism. University of Illinois Press. Fall, Vol. 32. Ne 1. 1999. pp. 69-81; Michels S. Sinclair Lewis and American
Democracy. — Lanham.: Lexington Books, 2017. — 200 p.

“Pacynos A. Xo3upru 3aMoH y30ek Kuccanapuia €m Kaxpamonmap xapakrepu: ®umon. ¢gas. Hom. ...gucc., — T.,
1966.; bo6oesa H. ITupumkyn KoaupoBHUHT XapakTep sipaTuin maxopatu: @witoin. ¢haH. HOM. ...aucc., — 1., 1972, —
165 6.; anmarosa 3. YpbaHuctuk acapiiapaara Mymrapakivk Ba y3ura xociuk (I1.Koguposauar «OnMoc kamapy
ACapWHUHT KUECUM Tax)mian muconaa): @umnon. gan. HoM. ...auce., — T., 1999.

SBanuena 3.A. XapakTep COCYHIECTBOBAHMS Pealu3Ma U POMAaHTUIECKUX TeHAeHIui B TBopuecTse B.I. Koposenko
konma XIX mauama XX Bekos: Jlucc. ...kamn. ¢uuon. Hayk. — Baky, 1984. — 203 c.; Kymkonos A. V36ex
anabnérTnaa 3aMOHIOUUIAPHMHU3 XapaKTePUHUHT akc JSTTupwumy: Puion. ¢aH. HoM. ..jucc. — T., 1966.;
Ocankuna B. A. Konuenuus pomantusma B kputuke B.I'. benmunckoro: duce. ...xaHn. ¢uinon. Hayk. — M., 1984. —
190 c.; KymkonoB A. Peammsm Ba pomantism. — T.: F.Fynom Homunarn Anabuér Ba canpar Hampuéry, 1983. — 236

0.
6



XOpIKMIA anabuil HaMmyHanap OwWiaH, XycycaH, Hacpuil acapiap OunaH Kuécuid
YpraHuwiaran TaJAKUKOTIap Mas3Kyp JUCCepTalMsIra METOAOJOrMK acoc Oyiub
xu3mar Kunau®. Ilymmarpek, C. JIetonc’ Ba II. Kogmpos® wmwxomu xakuna
anaOuéTimyHocmap TOMOHHMAAH TaW€piiaHraH pucojanap, Makojajap Ba
ACHANUKIIAp YpraHWIIu.

bynnan tamkapu, umHM Haszapuil acocnamga K. Cmsekepen, P. Yamnek,
R. Spiller, A.b.T'unencon, S.H.3acypckuii, JI.P. lo3qHskOBHUHT ~AMepuKka
anabuétu Tapuxu Oyiimva €3wiraH acapiapu; Kuécuil agaOuérnryHocnuk OVitnmua
. MopummnH, B. XXupmynckuii, M. Xpamuenko, G. Spivak, E. Miner, J. Culler,
I'. XannueBa kabu OJUMJIAPHHUHI KyJIaHMalapu ymoOy TaJKHUKOTIa METOJI0JOTUK
acoc 6ymmm. Y36ex omumuapupaH X. bonrab6oes, JI. Kyponos, V. Hopmaros,
C. Mup3aeBiapHUHT MUJUIMA POMaHYMIIUTUMU3TA OUJ] WIMHI Kapaluiapyu xamja
[Inprmvkyn KomupoB Xakuaaru WIMHM XyJIOCAJIAPH JUCCEPTALUSA WIINATA MYyXUM
MaHOa Oynnu. JIekuH ynapjia 3CTETUK HACaJTHUHI Ha3apHil-METOJI0JIOTMK acoc-
MOXUSITA POMaHJIap MUCOJIMIA MaxCcyC YpraHuiaMaraH.

TaagKMKOTHHHI auccepTanusa 0a)KAPWITaH OJHI TAbJIHM Myaccacacu
WIMHI-TAAKUKOT MILIAPH pexanapu OwiaH Ooraukauru. {uccepranus vinu
V36eKHCTOH JaBIaT JKAXOH THJUIAPM YHUBEPCHTCTHHHMHT HMIIMHH-TaIKMKOT
unuiapu  pexkacura  MyBopuk — Noll-204-4-5  «JlokropaHTiap, MyCTaKuI
U3NlaHyBUYWIAp Ba Tanabamap ypracuaa onub® OopuiaéTraH WIMUN-TAIKUKOT,
WIMHUI-VOKOIUN UIIAp» WIMUH JIoHuxacuHUHT «Hru3 Ba y30exk agaOuETHHUHT
kuécuit Tunonorusicuy (2018-2020 #ii.) maB3ycu aoupacuaa Oakapuiras.

TagkukoTHUHT Makcaau Cunkiep JIptoucHuHT «poycmut» Ba [Iupumkyn
KoaupoBHUHT «Y4 wiaM3» poMaHjapuaa Haeal KaXpaMOHHUHI MYIITapak Ba
y3ura xoc >KMXaTJapyuHU TaxXJWJ KWIKMII OpKaIu Myaud uaeamiapuHu O0aauui
TUMCOJIra KYYUPHUILHUHT yCyJ Ba BOCUTAIIAPUHU EPUTHILIAH HOOpaT.

TaankuKoTHUHT Basudaapu:

ujean KaxpaMmMOH o0pa3uaa MyajUlu( 53CTETUK Kapaluulapyd akc STHULINHU
Ha3apuu acociau;

®KocumoB A. THMONOrHK YXIIAIUIMKIAp Ba Y3ap0 TabCUPHUHI Hasapuil myammonapu (A.ge CeHT-DK3tonepu Ba
A.Kamio mwxoan mucomuna): @unon. ¢an. mok. ...gucc. — Tomrker, 2007. — 237 6.; Kamunosa C.O. Pa3Burue
MOSTHKH XKaHpa pacckaza B pyccKoi M y30ekckoi nuteparype koHna XX — Hadana XXI Beka: ucc...oK. Guio.
Hayk. — Tomkent, 2016. —262 c.; Xaxuea @.M. buorpaduk poman xaupu xycycusmiapu ( . Croyn, M. Kopues
Ba H. Hopmaros acapiapu acocuaa): @unon. dan. 0yitmya danc. mok. (PhD) ...mucc. — Tomkent, 2018. — 153 6;
YmapoBa M. 0. Tapuxwuit npamama Gamuuii Bakt konuennusicu (Lllexkcrup Ba ®urpar npamamapu MHUCOIHIA):
Owunon. ¢an. HOM. ..jaucc. —Tomxkent, 2011. — 128 6; Mumes C. 'moban miMuii-Oaguuii TaaKUH TOATUKACH.
®unon. dan. noxropu (DSc) nuce. aBroped. . — T., 2020. — 79 6.

"Richardson L. N. Arrowsmith: Genesis, Development, Versions. From American Literature, XXVII (May 1955),
Duke University Press. pp. 225-244.; Schorer M. Sinclair Lewis: An American Life. — New York: McGraw-Hill,
1961; Grebstein Sh. Sinclair Lewis. —New York: Twayne, 1962.; Dooley D.J. The Art of Sinclair Lewis. Lincoln
University of Nebraska Press, 1967.; Canby H. S. Fighting Success. In Twentieth Century Interpretation of
Arrowsmith, New Jersey. — P. 110.; Helleberg M. M. The Paper-Doll Characters of Sinclair Lewis’s Arrowsmith. //
Mark Twain Journal. Vol.14. No. 2. 1968. pp.17-21.; Light M. The Quixotic Vision of Sinclair Lewis. Purdue
University Press, 1975. — P 176.; Tunencon B.A. Amepuka Cunknepa Jlptonca. — M.: Hayka, 1972. —188 c.;
Mennenscon M.O. Amepukanckas catupuueckas mposa XX Beka. — M.: Hayka,1972.; Coard. L. Robert. Names in
the Fiction of Sinclair Lewis // The Georgia Review, 1962. Vol.16. N. 3. pp.318-329.

8 Bonraboes X. PacynoB A. Mexpra ityrpunran mwxon: I[upumkyn Koaupos mxoau aaubiap Ba MyHaKKHIAp
Tankuauga. — T.: A. HaBouit HoMugaru V36exucron Munnuii kyTyoxonacu Hampuétu, 2008. — b.143.; Koaupos I1.
XaJk THIM Ba peasncTuk nposa.— T.: «®Dauny», 1973. —165 6.; Hopmaros V. Eryxmuk. — T.: Fapyp Fynom nHomunarn
Anabuér Ba canpar Hampuéty, 1982. — 365 6.
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Xap WKKajga WKOJKOPHUHT NyHEKaparm, XaéTuil Taxxpubdacu, Oamuuii Juam,
WKTUMOMI-MabHABUHN 3XTUEKIAPU KAOM 3CTETUK KapalllJlapuHU 00pasiap opKajiu
udoganail ycysa Ba BOCUTAIAPUHN aHUKJIALI;

€3yBUMJIADHUHI PEAJMCTUK pPOMAHJa WAl KaxpaMOH XapaKTepUHH
sApaTUIla KyJularad yxmani 0aauuil ycyiapuHy KUEcall Ba N30X/1allr,

C. JIstouc Ba II. KoaupoB mwxoauaa uaeanl KaxpamMOH OOpa3suHU SIPATHUII
AXTUEKUHU BYKYATA KEATUPTaH HHKTUMOUN-TAPUXUN OMUJUIAPHU TAXJIWJ KAJIAILLL

pEAIMCTUK pOMaHIapAa MyaUTM(QIIapHUHT XapakTep spaTHIl MaxopaTuia
HaMOEH OYJraH y3ura Xoc XyCyCUsTIIapHA 04r0 OepHILL;

«Y4 unau3» pOMaHMHUHT SIHTU HalIpUAa KaxpamoOHJIap THUMCOJHAA COIUP
OynraH y3rapuiuiapHu EpUTHIL.

Tankukor o0bexkTH cudatuaa Cunkiaep JIplOMCHUHT «DpoycMHUT» Ba
[Inprmvkyn KoaupoBHUHT « Y4 WIAU3» PEATUCTUK POMAHIIApU TAHJIAHTaH.

Taakukor nmpenMeTuHmM y30€Kk Ba amepuka anabuETuaa spaTWIraH Hjeal
KaXpaMOH TUMCOJIMHMHT MYIITapaK Ba y3ura X0ocC KUXATJIapH TalllKWJI STaIau.

TagkuKOTHHHT ycysuiapu. TagkukoT Kapa€Huga KUECUN-TUIIOJOTHK,
ouorpadguk, YOFUIITUPMA, AKCHOJIOTUK TaXJIMJI YCYyJIIapy KYJIJIaHUJITaH.

TaagKMKOTHUHT WIMMI SIHTWINTH KyHugaruiapaad uoopar:

ACTETUK HJIeall KATETOPUSCMHUHI  XAaKUKAT, OJ3TYyJIHMK Ba Ty3aJUIUK
acmeKTIapyuHu HUQOJAJIOBUM TAaCBUpP BOCUTATApH, MOAITHK YCyJUIap, WXKOIUN
WHIUBUYAJTUK, Oauuil 1Ak Ba yCiayO y3Ura Xocjiurd MyaMmMoJIapy aMeprKa Ba
¥30ek agaOuETIIYHOCIUT OaauusAT ME30HIapu KOHTEKCTHAA KUECUN-TUIIOIOTHUK
€HAAIlyB OpKalu TagKUK STWIMO, Haean KaxpaMoH €3yBUMHHHI (asicaduii
MYIIOXaJaJlapd Ba JCTETHK KapalUlapuHU MY»KaccaMm OSTraH THUMCOJI DKAHIIATH
AHUKJIAHTaH;

ujean KaxpamMoH OOpa3MHM SIpaTHINJa XaKUKATHU M3Jall MOTHBH, Oaguuil
TaCBUp METOJU, TMEPCOHAXX HYTKUJAA POMaHTUK Tmadoc; TMCUXOJIOTHK,
XapakTepiiapapo, KaxpaMOH Ba MYXUT KOH(IMKTIapu Xamja CIOXKET
KYPWIHMIIIAJATH TUIOJOTUK Oaauuii yCya Ba BOCHUTAajJap MAaKpPOKOMITAPATUBUCTHKA
TaMOUWJIIAPU JIOUPACU]IA WIIMHUM-HA3ApUH KUXATJaH JalWJIJIaHTaH;

0ol KaxpamMOHJa pEAJIUCTUK Ba POMAHTUK METOJ YHCYPJIApUHUHT
YUFYHIUTH, yMyMOamiapuid Ba MWUIMA KaapUSITIap €TaK4YUJIuTH Ba yHiOy
MYIITAPAKIUKIAP THUIIOJOTHSICH WIXKTUMOUN-TApUXUN Xamaa aaaOuii-3CTeTUK
acocza y30ek Ba KaXOH aJa0METHIYHOCIWIM Ha3apuil TyllyHYa Ba
TaMONMIIapura TasHUO M30XJIaHTaH;

Fap06 Ba Illapk mostuk Tadakkypu taapwkuna lllapk agabuérimryHocnuru
Tapuxujara agabuii Mme3oHaap OUlaH KaxoH WIM-(paHUAaru camapaiu yCyJUlapHU
yirynnamtapran xohaga Cunkiep Jlstonc Ba [lupumkyn KoaupOBHUHT 530UK
KaXpaMOH SIpaTUIl MaxopaTd, MyLITapak Ba (apKJIu >KUXATIapU POMaH >KaHPHU
KOHTEKCTH]Ia 0YMO OCpHIITaH.

TaaKMKOTHUHT amMaJIuii HATUKAJIAPH Kyluaaruiapiad noopar:

«OpoycMuT» Ba «Y4 WIINU3» pOMaHjIapuaard oopasiapra HUCOaTaH «Hjean
KaxpaMOH» aTaMacu KYJUIAaHWJITaH Ba YHHHI MOXMSTH, TY3alUIMK, 3CTETHK



MYKaMMaJUIMKHUHT IOKCaK Japaxacu XakuJa XHUC ATUIAJAUTraH aHUK-TUMCOJIUN
IIaKJIJIa aKC ATYBUM TacaBBYpJap WMFUHANCH SKAHIIUTH U30XJIaHTaH;

ACTETUK MJICATHUHT Oaauui o0pasra Ky4ulll, SbHU 0JaM Ba OJJAMHUHT MaHTY
MyaMMOJIap{, UHCOH (ebJI-aTBOPH, Xa€THUHI Ma3MYHHM Ba MOXMATHHU O0Opasiv
Tap3/la aKc JTTUPHUII >KapaéHH PEaTMCTUK pPOMAHJIAp MHUCOJUAA €3YBUMHUHT
WOKOAUN-UHIUBHAYAT YCIyOM Xamjla 3MUK MaxopaTH XYCYCHSTIApUHU TaXJIWII
ATHUII aCHOCHJA EPUTHUIITAH,

Myammud S3CTETUK KapanulapuHd EpKUH akKC J3TTUPYBUM Oamuuii oOpa3
ApATHUIL, TUMUKJIAIITAPUII, SHHU 3CTETUK UJICATTHUHT MYyailsiH JaBp Ba MyXUT y4yH
OHT XapaKTepiu >KUXATIAPUHU YMYMIIAIITHPHUIN, Oaaunii BOKEIMKHU SIPATHII
npuHuumiapu acocuaa C.JIstouc Ba [1.KoaupoB acapnapu KuéciaHras.

TaakuKOT HATHKAJTAPUHUHT MIIOHYJIMJIMIM OO0BEKTTra EHIANTyB Ba
KYJUIAaHWITaH  YCYJUIADHUHT  TaAKUKOT  MakcaJura MOCJUTH, Ha3apui
MabJIyMOTJIADHUHT WIMUNA MaHOaapra acocjaHraHJIUTH, TaHJIa0 OJIMHraH Oaauui
MaHOaJIapHUHT TAJKUKOT IIpeMeTUra MyBopUKINTY, Ha3apuii PuKp Ba Xyrocaiap
KUECUN-TUTIONOTHUK, YOFUIITUPMA, OMOTpaK Ba aKCHOJOTHUK TaxJIMJI METO/JIapy
BOCUTACHJIa YWKApWJITAaHMU, HA3apuil Kapauuiap Ba XYJOCAJAPHUHT amajuérra
TaTOMK DTWITAHJWTH, HATHXKAJAPHUHT BaKOJATIM Ty3WiIMajaap TOMOHHUJIAH
TaCOUKJIAHTaHJIUTH OMaH OenruiaHagy.

TagKUKOT HATHKAJIAPUHUHI WIMHHA Ba aMajJMil axaMusTH. TagKuKOT
HATIWKAJIAPUHUHT WIMHUM aXxamusiTd IIyHJAKW, YUKApUIraH Xyjocaizap XX acp
aMmepuka agabueétu tapuxu, XX acp y30ek afaOuétu Tapuxu Ba afaduii TAHKUIUTA
JIOUp TAAKUKOTJIApHU SPATUILl, OJUNA TabJIUM Myaccacajiapuia YKUTHIAJAUTaH
ana0uETIIYHOCTUKKA OuJ JApCIUK Ba YKYB KyJUIaHMaJIApUHU
TaKOMUJUTAIITUPHUIIITA XU3MAT KUJIAJIH.

TagkUKOT HATHXKATApUHUHT aMaJIui axaMUSTH UIIa0 YMKWITaH XyJioca Ba
TaxJuuiapjaH €nuiap MyaMMmoJiapd  OWJIaH — INYFYJUIAaHYBUM — TAIIKWJIOTJIap
TOMOHHUJIaH aXJIOKWK KaJApHUATIApPHU TapFUOOT KWIIHWIIIA, TabIUM-TapOus OwiIaH
IIyFyJUIAaHYBYM Myaccacanap (aoiausTua 3apyp SHITH aBloj aaaOuETIIapuHH
taiépraniga GhoigamaHUuI MyMKIHHIUTH OUJIaH N30XJIaHaIH.

TaagKUKOT HATHKAJTAPUHHUHI KOPMHM KWIMHHIINM. XX acp amMepuka Ba
¥y30€K pealluCTUK pOMaHJIapuja ujeal KaxXpaMOH OOpa3sWHUHT TaJKUKU OYyitnmda
OJIMHTaH HaTHXajap acoCu/ia:

ACTETUK HUJIea]l KATeTOPUSCMHUHI  XaKUKAT, OJ3TYJIMK Ba TY3aJUIUK
acrieKTiapuHy  MGOoAaTOBYM TAacBUP BOCUTAJIApU, MOATHK YCYyJUIap, HWXKOAUN
WHJIUBUAYAJTUK, 04U 1IaKI Ba yCJIyO y3Ura XOoCJIUTd MyamMMOJIapu UHTJIU3 Ba
¥30ek agaOuETIIYHOCIUTH OaauusiT ME30HIapU KOHTEKCTHAA KUECUM-TUIIOIOTHK
¢HAAIlyB OpKalu TaaKUK OSTWIMO, Haean KaxpaMoH €E3yBUMHHHT (ascaduii
MYyIIOXaJajlapd Ba ACTETHK KapalUlapyuHU MYy»accaMm d3TraH THUMCOJI JKaHJIUTH
Gopacuiard TaxJMIUIAp Ba Xyjocanap Y36ekmcTon Pecmy6imkacu Maxamia Ba
OWJIaHU KYJIIa0-KyBBATJAIll Ba3UPIUTH Xy3ypuaaru «Maxasia Ba OWiia» WUIMUK-
TaAKUKOT WHCTUTYTUHHHT <«KXBJI-19» pakammu «Ouna MabHaBUSTHUHUHT
ANEKTPOH TEe3apyC JyFAaTHHU SPATUIID» HOMIM JIOWMXACH JOUpacuia, ouja
MabHABHUSTHTA XOC OYNIraH KaTeropusuiap TabpudUHHU UIUIA0 YUKHIIIA WXKOIHMI-

9



KOHIIeNTyan ManOa O0ynub xu3mar kunran («Maxasia Ba ouiiay WIMHI-TaIKHKOT
uHcTUTYTHHUHT 2020 #un 12 gexabpaarum 01-09/61-coH  MabiyMOTHOMACH).
Hatmwxkana tesapyc JyFatja MabHaBUH-3CTETUK HACAJUIAPHU IIAKIUIAHTHPULITA
JIOUp TYLIyHYaJApHU KEHI KaMpOB/la N30XJIalll UMKOHUHU OepraH;

ujean KaxpaMOH OOpa3svHM SpaTHUIIA XaKUKATHU W3Jall MOTHBH, Oaguuii
TaCBUpP METOAM, [EPCOHAXX HYTKUAA POMAHTUK madoc; ICHUXOJOTHK,
XapakTepyiapapo, KaxpaMOH Ba MYXUT KOH(JIMKTIApU Xamaa  CHOXKET
KYPWIHILAJATH TUIOJIOTUK OaJuuii yCyJ Ba BOCUTAJIAP MaKpOKOMIApATHBUCTHKA
TaMOMWJUIapU JOHUpacuja WIMHUN-HA3apui KUXATAaH JaJWUIAaHTaHJIUIUra OWJL
WIMUI HaTwkanapaaH TOIIKeHT JaBiaT MAPKUIYHOCIUK YHHUBEPCHUTETHHHHT
N-OT-2019-7 — «Ymymuit ypra maktabmap ydyH MympkamiaHran 3D-tusumiin
UHTEPAKTUB YKYB-METOAMK KYJJIaHMaJapHU SpaTHII Ba KOpUM Kumumn (5-cuHd
«Anabuét» QaHu ydyyH) HOMIIM aMaluil JoMMxacu nouwpacuaa (oinamaHuIrad
(Omuit  Ba  ypra  Maxcyc  TabauMm  BazupauruHuHr 2020  Hun
9 oxrsabpmaru 89-03-3818-con mabnymoTrHoMmacu). Hatwxkana VKyB-yciayOui
KYJJITaHManap Ma3MyHaH OOMUTHIITaH XaMja MabHaBUM KUXaTAaH TabCUPYAHIUTU
OLUUIIINTA SPUIINIITAH;

Oom KaxpamMOHJa pEAIUCTUK Ba POMAHTHK METOJ YHCYPJIApUHUHT
YUFYHIUTH, yMyMmOamiapuid Ba MWUIMH KaJpuUsSTIap eTaKYWIWIM Ba yHioy
MYIITapaKJIUKIAp TUIOJOTUACK Y30€K Ba JKaXOH aJa0OMETIIYHOCIWUTH Ha3apui
TyllyH4a Ba TaMOWWJJIapH acocuja  JalWUIaHuO, YMKapuirad XyJocanap
V36exucron PecryGmukacn Manaauar Basupauruamar 2019-2020 iimmiapaa
V36ekucTon Pecrny6nmkacuia MMIUIMH MaJaHMATHH SHAJA PUBOMIIAHTHPHUII

KOHIEIIUACUHU aMaJira OLLIMPUILI oyiinua «HAYI Xapuracu»
noupacuaa donananunarad (Mananuatr Basupmuruaunr 2020 itun 9 oktsopaaru
01-12-03-37-78-con MabJIyMOTHOMACH). Hatmxkana JUCCepTaIus

HATMKAIAPUHUHT  CaMapajiopjurd Ba yJlap acocuja UWnuiad YMKWITaH
TaBCHSUTAPHUHT aMalIuETra TaTOMK OSTUIUINM I03aCHJIAaH DSPUIIIITAaH HXKOOUi
HaTWXajnap «yJ Xapuracu» JOMPACHUIA Y3 aKCUHU TOINTAH;

Fap6 Ba Ilapx mostuk tadakkypu tampuwxuaa lllapk amabuérmrynocnuru
Tapuxujaru agabuii Me3oHIap OuiiaH KaxoH WiIM-(paHuIaru camapaii yCyulapHU
yirynnamrtuprad xonna Cunkinep Jlstouc Ba Ilupumkyn KoaupoBHHMHT 3m0HK
KaxXpaMOH SIpaTUIl MaxopaTd, MyIITapak Ba (papkjiu >KuXarjapy pPOMaH >KaHpU
KOHTEKCTH/a O4YMO OepuiIraHjurura Ouj] YHMKapWwiIraH Xyjgocajlap Ba WIMHUN
HaTwkanap Anumep HaBouit Homujaru TolikeHT naBiat Y30€K T Ba aaduéTu
yHHBepcuTeTHIa Oakapunaérran «M-OT-2019-42» pakammu «Y36ek Ba MHIIN3
TWtapuHuHr 31ekTpoH (Mucon kuédacu, ¢ewna-atBopu, TabWar Ba MUILIANA
TUMCOJJIAP TACBUPHU) MOATHK JIYFATUHMU SIPATHUI» HOMJIM WHHOBAIMOH JOWHMXA
noupacuaa doinananuirad (MHHOBAIMOH pUBOXIaHUIT BazupauruHuHT
2021 #mn 30 maptmarm 03-15/1723-con mabiymoTHOMacH). Hatmxkanma syrat
MUJLTUH THMCOJUIAp XaKuaard MIIMHA-Ha3apyuil acoc OnIaH OOHUTHIITaH;

Cunknep Jlptouc Ba I[Mupumkyn KomupoBHUHT 00pa3 spaTuin Maxoparuia
WOKOAWN MHIWBUAYAJUTMTMHU M30XJallra Ouj WIMHHN XyJiocanap €l MXKoAKopJap
Ownan wnuiam Oynmumu Kommaaru «Hacp» wxoawit Tyraparu daonustuaa, €
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YOKOJIKOpJIap OmiiaH yupairyBiapaa Xamaa 0aauuii acap Tapkumacu OuiaH OOFIHK
MyaMMOJIADHM ~ Xal  KHJIMIIIA  KyJUIaHwiran — (Y30ekuctoH — EsyBumiap
yrormacuauHr 2020 it 24 nexadbpaaru 01-03-05/1209-con MabIyMOTHOMACH).
Hatmwxkana Cunknep Jlstonc Ba Ilupumkyn KoaupoBHMHT MWK anaOuétna
TyTraH YpHHU, TabIUM-TapOUsSIard axamMHUsTUHU €HUlap ypTracuga KEHr Taprud
KWIKIITA SPUIIMITaH XamJla TAaJKUKOT XyJocallapd pOMaH KaHPU MOAITHUKACH,
Oanuuii Tap>kMMa MyaMMOJIAPUHY KEHT TaxJIHJI KWIIUIITa acoc OYraH.

TagKuKOT  HATHKAJIAPUHMHI  aNPOOALMSCH. Ma3kyp  TaaAKHUKOT
HaTIDKaJapu 5 Ta Xaikapo Ba 7 Ta peclyOiiMKa WIMHKH-aMaluidl aHXyMaHJIapuaa
KWIMHTaH Mabpy3ajiapaa MyxokaMajaH YTraH.

TaakuKOT HATHKAJAPUHUHT JIBJOH KWJIMHraniauru. Jluccepramms
MaB3ycu Oyiimua 21 Ta WIMMI WMII 9ON OTWITaH, UTylapAaH Y30eKHCTOH
PecniyOimmkacu Onuit aTTecTaius KOMUCCUSICHHUHT JOKTOPJIMK JUCCEpTaIUsiapu
aCOCHM HaTHXAJAPWHU YOI TUII TABCHUS STUJTAH WIMHUHN HamIpiapaa 9 ta WiMuii
MakoJia, XymJjajgaH, 6 Tacu pecmyOiuKa xamja 3 Tacu XOpWXKHUHU >KypHaiapa
HAIIp STUJITaH.

JluccepTauMSIHUHT TY3WJIMIIM Ba Xa:KMH. J(uccepranusi TapKuOU KUPHII,
ya 000, xynmoca Ba doiinanaHunrad anabuérinap pyixatugaH ubopar Oymuo,
ymymui xaxxmu 149 caxudanu Tamkuia 3Tajiu.

11



JIACCEPTAIIUSIHUHI ACOCUM MASMYHH

Kupum xucMmuia yTkazwiraH TaJAKUKOTIAPHUHT J013apOJIMTH Ba 3apypaTu
acocCJaHraH, TAJAKUKOTHHHI MaKcaad Ba Basudanapu, OOBEKTH Ba MpeIMETH
tTaBcuQIaHTaH, pecrnyoauka ¢paH Ba TEXHOJIOTUSIAPH PUBOKIAHUIITMHUHT YCTYBOP
HyHanumuiapura MOCIHUTH KYpCaTWUTaH, TAaJKUKOTHUHT WJIMUNA SIHTUJIUTH Ba
amMaiuil HaTUXKanapu 0a€H KUJIMHTaH, OJMHTaH HaTH KAJIADHUHT WIMHUI Ba aMaluii
aXaMHATH 0ounO OepwiraH, TAAKUKOT HATWKAJApUHA aMallnéTra >KOPUH KHUJIHII,
Halllp HJTWITaH WIUIAp Ba JUCCEpTAMS TYy3WIUIIA Oyinya MablIymMOTIap
KEJITUPUIITaH.

HucceprauussHuar «baauuid agadbMéTaa 3CTEeTUK HIACATHUHI WIMHM-
Ha3apuili acocaapu» 1e0 HoOMmiIaHTaH OupuHuu Oobuma Myamd >SCTETHK
UACANMHUHT Oanuuii o0pa3ga akc HTUIIM JKapaCHHIA IKTUMOHMM-TapuXui
MYXUTHUHT POJH, acap KaxpaMOHJApPUHUHT SPATWIMIINUIA WXKOIUW HUST
OOCKMYMHHMHT axaMUsITH, Uaeal KaXpaMOH TYIIYHYACUHUHT TaJKUHIIAPH TaXJIWIH
xaMJia o0pa3 sApaTuilijla UKKA WKOJKOPHHHT MyIITapak €HJallyBjJapy CHUHTapu
Macajanap Xycycuaa Ccy3 IOpUTHIANIU. «DCmemuK uoeariune 6aouui mumconoa
UHBUKOCU UIMUU-HA3ApUi Myammo cugamuoay Homiu daciaga «IPOYCMUT»
(1925 i.) Ba «Yu mnau3» (1958 #.) pomanmapu KaxpaMoOHJIapuja akc STraf
My uaeamyapu pean Xa€TUH acocra Jrajiurd, OyHIal KaxpaMOHJIap
MKTUMOHMN-TApUXUI MYXUT TabCUPHUIA BYXKYATa KEITAHIUTH TaXJIUITra TOPTHIIIH.
[yHuHraex, 6aauuii TMMcoJIapia MyajuluQ HWACaTUHU aKC STTUPULILAA MOKOIUN
HUATHUHT MYXUM OOCKUY OVYJITaHIUTU EPUTWIINA. DCTETHK HWACATHUHT Oaauuii
tumconra kyuumn macanacuaa T.M.bennycHuHr «BOIUIOMIEHHE 3CTETHYECKOTO
Wjeana B XyJ0XKECTBEHHOM 00pasze»’ HOMIM IUCCEPTALUACH IUKKATra Ca30BOp.
Onuma 3aMOHaBHUH MPO3a MUCOJIMIA ACTETUK UACAUTHUHT OaIMHUil TUMCOJTa KYUHUII
KapaCHUHU TaxJIMJI KWiTaH. TaJAKUKOTIAaru acocwii xynocaiapiaH OuUpH IIyKH,
ACTETUK WJCATHUHT Oamuui Kuédara KyuuIinaa WKOAUUN HUAT OOFJIOBYH XaJIKa
(omocpenctytomiee 3BeHo. T.M.benayc) 6ynub xusmar kuianu. bennyc Oaauuit
acapJlapHU 3CTETUK Ueal—MKOANN HUAT—-0aauii 00pa3 Tpuajacu acocuaa Tax i
KWJITaH.

Woxomuit wusitHuHr MoxusaTuHU JI. KypoHoB myHmait »btupod sTamy,
«sIpaTWiaXak acapHUHI acOCHM 4YM3rwiapu, OMpo3 XHUpapoK Tap3na Oyica-na,
Ky3ra TanuiaHud Typaau, Oolikaya alTcak, M>KOJUM HUAT ACAPHUHT CaHbBaTKOP
oHruparu xomaku sckusuaup». Jlemak, mxoamii HUAT Myaau( FOSIapUHU
TUMCOJIapTa MOJUIMMIIAIITUPHINIA Tau€prapiuk xapaéuu OynuO, ymoy xonauca
Oaguuit oOpaszna wudojanaHUIIM Ky3da TYTWITAaH OCTETHK WACAUIADHU XaM
paBIIAHJIAIITUPAIH.

«Hoean waxpamon — myannugh scmemux Kapawiapu ugooacuy HOMIU
dacnma yml0y TymiyH4Ya Xakdjgard MyHo3apanu GUKpiIap Ba TaJKUHIApra

9BeHayC T. W. BorutomeHre 3CTeTHYECKOTo Heana B XyI0KeCTBeHHOM o0Opase: [ducc. ...kaHa. Quiion. Hayk. — M,
1990. - 145 c.
1 Kyponos JI. Anabuérmynocnuk ayratu. — T.: «Akagemuarmp». 2013. — 5.109.
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myHocabar Owngupunrad. FO.I'. HurmarynnunanuHr ¢ukpuda, 5CTETUK Hieal
«E3yBUMHHMHI MOKTUMOMM-CUECUM Kapalllapy, axJOKWHW Ba ICTETUK XUCCUETIAPH,
WOKOJKOp TOMOHHJAAH MWIUIMi-anaduii anbaHa cudatuga KaOyn KWJIMHTaH
JABPHUHT YMYMHUH SCTETUK HACAIUIAPUHHUHT ¥y3apo Mypakkad MyHocalaTiapu
tavcupugar! maxmnanagu. T. BoGoeBHMHT »>bTHpoduua, 1954-1955 Humnapaa
«uaean KaxpamoH xumosuminapu» (A. [Ipotomonosa) Ba akcuHYa, ymody oOpa3Hu
OyTyHnail uakop 3TyBumiap (macanad, A. bemmamBunu, B. Ketnunckas) 6ynras.
T.boGoeB xap wuKkana rypyX OyHmaili oOpa3sHMHI acil  MOXHUSTHHU
TylIyHMaraHjiapuHU Ba BYJIbrapialiTUPWITaH MabHOJA TAJKUH KHJITAaHJIApUHU
yTHPOG dTanu. «Anabuil MyHO3apagarn UKKUHYU O0ockud 1959 imnnan KednHru
OaxcmamryBnap Oynu6, OyHIa, acocaH, Haeal KaXpamMOH TYUIYHYaCHHH TYFpH
TAJIKUH DTHINTAa MHTWIMII CE3WIamm»'?, ned TabKumiaigy omuMm. OUKpHMHU3YA,
Ma3Kyp OOpa3HHU «MyKamMmal», «3TaJoH» 00pa3 cudaruma TaJKUH KWIMHUILIA
O0anmuuAT KOHYHUSATIApUTA 31, paHT-O0apaHTIIMKHU YEKJIOBYH, CXEMATHK, YTUTOO03,
COXTa, XaéT/aH y3WIMO KOJTaH oOpa3zIapHUHT Maiijgo OYynummra cabad Oynamau.
AnbaTTa, Uean KaxpaMOHHMHI OyHJIail TaJKUHM YHU caHbaTra 3uj Xojucara
aitmantupamu. Muean kaxpamoH oOpasura OepuiraH TaJKUHJIAPHUHT sHA Oup
Typyxu OyHAail THMCOJIHU «HIea» TyIIyHuYacu OWaH, XycycaH, Myaud uaeanu
Owinan OornMKIUrUra ypry Oepaau. [uccepraumsiga «uaeal KaxpamMOH»
TylIyHYacura Iy Tap3ga €HJaIlral oJMMIIApHUHT Tabpudiiapu >kajaBai Tap3ujia
Oepunrad. DCTETUK HUACATHUHI OJMMIIAp TOMOHHUAAH OepwiraH Tabpudapura
acocJlaHraH XoJJla, 3bTUPOQ ITUII KOU3KH, uUdeal KAXPAMOH KAMYUIUK 6d
HYKCOHJIApOaH OVMYHIAU XOJU UHCOH 00paszu smac, Oanku Myamiug) scmemux
Kapauwiapuuu épxun ugooa smear 60wl Kaxpamon oopasu xucooaanaou. Vnean
KaxXpaMOH MYaJNTU(HUHT XAKUKAT, TY3JJTUK Ba I3TYJIHMK XaKUJAard Op3yJapuHU
akc arrupaau. H.I'.Uepueimesckuii, B.C. ConoBréB, A.D. Jloces, 3.B. NnbeHKOB,
JA.N. JlyOpoBCKUM UIEATHUHT «XAaKUKAT», «TY3aJUIMK» Ba «I3TYIUK» KaOu
TyllyH4YaJiap  OwiaH  yamOapuyac  aJOKQJOPJIMTMHU  IBTHPO(  ITHUIITaH.
TaakuKOTUMH3Aa, AacocaH, WKOAKOPJIAPHUHT OCTETUK UJealInra 3bTUOOP
KapaTWIM XaMJa ujieal KaxpaMoH TaJKUHUAA HACATHUHT Y4 acocra Srajluru
xucobra omuuau. «.Ilmaton, Jleccunr, Illemnmunr, Kant, Kpoue, IlIBeiinep,
JHoctoeBckuii, ColoBbeB Xamjaa 3aMoHaBuil (paitnacydiap A.B. I'ynpira,
JLH. CronmoBuu, IO.H. JlaBsimoB, B.H. Illlepnakor, B.Il. ®etucos ¢ancada Ba
WHCOH MHTWJINIIIAPUHUHT MaKcaau OYJIraH YWHAKaM HACATHA XaKWUKAT, I3TYJIHK
Ba TIYy3aJUIMK OMPIMIM TAWIKWJI dTagu, 1e6 xucobmaiimm»'®. Mpean KaxpamMoH
TaJKUHUJIA UCATHUHT YIIOY *KUXATIapu XHUcoOra OMuHIN. ANTHII )KOU3KH, Haeall
KaxpaMOH OOpa3sMHUHI yMyMaJaaOuil Me30HJap HyKTau HazapuaaH OaxOJIaHMIIU
xamaa ymly THMCOJ XakKuJa SXJIUT TAacaBBYp XOCHUJ OVIMIIM y4yH KUECHMA-
TUTIOJIOTUK TAJAKUKOTIAp MyXuUM. 3epo, OyHIail TaaKWKOTIap Haean KaxpaMOHTa

1 Hurmarymmuna FO.I'. HanmonaneHOe cBoeoOpa3ue scTeTndeckoro uieana. — Kasane: «Kazane», 1970. — C. 8-9.
2B060eB T. Xaét marepuanunan 6aguunii o6pasra. MxoOuil KaxpaMoH NpoGIeMacHHUHT 6ab3u XycycusTiapu. — T.:
«®Dany, 1976. — b 20-21.

13 Monsxosa JI.B. DTUKO-ICTETHUECKHMIT U B CHCTEME COBPEMEHHOTO (uiocodckoro 3Hanme: Jluce. ...KaH.
¢unon. Hayk. — Tyma, 2012. — 171 c.
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Oepunran TabpudIapHu Oaauuii acapiiap MUCOJWA JATMIIIAINTa UMKOH Oepasu.
JI. TOTTXeMHUHI MMM HIIMAA Ba Mas3Kyp AUCCEpPTALMANa WITAPU CYypPWITaH
TabpUQIAPHUHAT KaJBAIIa KEITUPWITaH Oomka Tabpudiaapaan (GapKid KuXaTH
HIYH/A.

C.I1. benokypoBaHuHT afabuil TepMUHIAp JIyFaTuia «ICTETUK HIean —
WHCOH Kuédacuaa, IyHHHTCK, KTUMOHWKA Ty3yMIa My)Kaccam OViraH ry3auivk,
33IyNIMK, XaKUKATHUHT DHT SKOpM HamyHacu»'*, ne6 Tabpud Gepuiran. Ymoby
Tabpudaa SCTETUK UACATHUHT Y4 aCIEKTH KaMpald OJIMHTaH, IIYHUHTJEK, YHUHT
(canbarna — A.A.) UKKM XWI, S’IbHU WHCOH TAaCBUPHU Ba MKTUMOMH Ty3yM IIAKIUIa
HaMOEH OYynMIIM TabKuJjIaHTraH. Jluccepranusana 3CTETUK UICATHUHT PEATHCTHK
poMaHJa MHCOH Ku€dacuaa akc ITHIIM XaMmja ymoly TUMcoina Myautd(pHUHT
XaKUKAT, TY3JUTUK, 33TYJIUK XaKUJard op3yJapuHUHT MHBUKOC STUIIU TaxJIUIIra
toptuirad. WMnrapu cypunaérran Tabpudaa «Mmyawudy» cysura aioxuaa ypry
OepUNATaHINTHHYU TabKumamn xoun3. Cabadu MKOIKOPHUHT IIYypHUIaH YYKYp KOU
OJITaH WJeajulapruHa oOpasiapra KydraHja, SCTeTHK 3aBK Oepa ojiaquran Oaguuii
TUMCOJUIApHU BYXXyAra kentupanu. Mpeanm kaxpamoH oOOpa3sMHHMHI CYHBUU
paBUIl]a WKTUMOUN WACAIAPHUHT TapFUOOTUMCUTra AWIAHTUPWIMIIKA YMPHU
KMCKA AaCaplIapHUHT BYKy[ra KEITHPUIIMHM Tapux Kym Oopa wnc6ormaran®®.
Kymnanan, yrran acp ypranapuaa coBeT aJaOMETUHUHT Ma(KypalallTUPUIHILIN
a1a0uii-3CTETUK UMKOHUSTIAPHUHT YEKJIAHUIIINTA, MyalsiH 3TaJIOH 00pa3IapHUHT
OMMalallyBd CaHbaTJa CXEMATH3MHHHI OapKapopiamryBura ojiu0 kenran:®.
AnbatTa, Uxean KaxpaMOHHHMHI OyHJail TaJlKWHUA YHM caHbaTrra 3HjJ XoJucara
alJIaHTUPAIH.

«Obpa3z apamuw ycayouoa mywmapakiuky dacim «IpOycMUT» Ba «Yd
WIAU3» pOoMaHjapuja aauOJIapHUHT XapakTep spaTHlla KyJjlaraH yXIamil
ycnyOuii éHpamyBiaapu — oOpa3 xapakTepujia KaXpaMOHJIUK, YJIYFBOPJIUKHUHT
aKC STHILW, PEATUCTUK Ba POMAHTHK YCIyO CHHTE3M TaxXJIWiIWra OarullIaHaH.
AWTHII >KOM3KH, POMaHjap TaXJWiIuaa YCIyOui MyIITapakIMKHUHT Hadakat
makauii  (MOTHB, Oaauuii BocuTanap, TWJ), OAJIKM Ma3MyH KOMIIOHEHTIIapU
(OGaguuii Fos1, SCTETUK UAeall, KOHPJIMKT) XaM bTUOOpra OJIMHIU. «IPOyCMHUT» Ba
«Y4 wnau3» poOMaHJIapu pEeaJUuCTUK acap XucoOJiaHca-1a, KaxpaMmoHiapaa
POMAHTH3M JCTETHK OENTwiapu Ky3aTuiagu. «3epo, POMAHTU3M aTa0METUHUHT
KaxpaMOHU IIaXCHM 3PKWHU, WHCOHUWIIMK IIabHUHM FOKCAK KAApJIAWuId, yjapra
KapIM Xap KaHjaai xapakaTra OyTyH ByxkKyau OunaH kKapmwm Typaam»'’. Illynman
Kequd YuKUO, pPOMAHTUK Oelrujap KaxpaMOHJIMK PYXUHHHT OYpTTHpHUO
KypcaTHIHIMAa, OO KaXxpaMOHIap/a KypallyBYaHIMKHUHT YCTYBOPJIUTHIA, acap
KOH(DIUKTHHN UKKA  Oup-Oupuman dapkim KyTOnap Kypaiid acocura

“Benokyposa, C.II. Cnosappr mnurepaTypoBeqdeckux TepmuHoB. — CII6: IMapurer, 2006 // [DnexTpOHHBIH
pecypc]:http:/gramma.ru/LIT/?id=3.0&page=1&wrd=%C8%C4%C5%C0%CB%20%DD%D1%D2%C5%D2%C8
%D7%C5%D1%CA%C8%C9&bukv=%C8

15 By xakuna kapanr: https://cyberleninka.ru/article/n/sredniy-geroy-ili-idealnaya-lichnost-literaturnaya-politika-v-
knr-v-1961-1976-godah/viewer

18 By xaknma kapaunr: MupzaeBa 3. XX acp y30ex anaOuéTMHMHr AMepuKkana ypraHwmuu: MoHorpadus/ 3.
Mup3aesa ; V3P ®A Amumep Hapouit Homunaru Tu Ba anaGuér uacturyti. —T.: «Dany», 2011, — 5.183-190

1" Kyponos JI. Anabuérmynocnuk ayratu. — T.: «Akagemuamp». 2013. — B. 260.
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KYpUJIUIINIA, NEPCOHAXKITAPHUHT MOpTpeTIapuaaru WHJMBUAYAIT
XYCYCHUSITIaPHUHT MyausiH napaxana OIUPHUITHO, UeaIamTupuo
TACBUPJIAHUIINAA, KaXpaMOHJIap PyXHil OJaMUHUHT JIMPUK TUIaHAa OepUIIHIIN]IA
XaM Ky3aTwiaad. Xap MKKM pOMaH Xam, aBBaslo, KaTTa Xxaétra Kupub KelaérraH
¢ aBioaga KkacOra COAMK KOJUII, (GUIOMMINK, KaMUsATra CUAKUIUIIAH XU3MAT
KUJTUIIL, KTUMOUK Oypd KaOHW XHMCIapHHU YHUFOTHINTa WyHanTupuiarad. PomaHTuk
obpaznmap  tumojoruscuauar — B. I'. benmmackuit  TacHmdura  acocmanuoO,
«IpoycMHUT» Ba «Y4 WIIW3» POMaHIApUHUHT MapKa3Huil xapakrepiapu — MapTuH
Ba MaxkaMJla «OJMH PpPOMAHTHUK KaXpaMOH»Ia XOC KUXATiap MaBXKyJIUTrd
JanTwasa. «Yd unau3» pomanuga Oumn o0pa3ud  XapaKTepUCTUKACHHUHT
«CEHTHMEHTAJI POMAHTHUK KaxpaMmMoH» TaBcudura MyBOGHUK KEITUIIN H30XJIaH]IH.
Jemak, Mwuiid agabuétumMusga WUTMPMaHYd aCPHUHT AJUIMTMHYM HUJUIapujia
pEaTMCTUK MPO3ajja POMAHTHK YHCYpJap TapuXui NaBp HyKTau HazapuaaH ¢aoi
OYJIraHIuUrMHU TacAukiaiau. by omummap ymoOy XoAucaHU THUIOJIOTHUK TaXJIUJ
KWIHMII UMKOHUSITUHY SpaTajIu.

JluccepTalMsiHUHT UKKUHYA 000U «poycMHUT» Ba «Y4 WIIAM3»
pPOMaHJIapUaAa HAea] KAaXPAMOHHHUHI XaKHKAT, 233ryJHMK Ba TIYy3a/UIHK
acnekTiapm» 10 HomiaHTaH OYiauO, ymoOy 6001a Kuécuil TaiKUKOT MpEeaMETH
WKKA POMaH KaxXpaMOHJIapu MHcojujaa YypraHnuiraH. BoOHMHT ukku dacauaa
oOpaznap/ia XakuKar, 93TYJIMK Ba TY3a/UIMK KaOW KaTeropusIapHUHT HHBHKOC
ATUIIMJIATH MYIITapak yCyJl Ba BOCHTAJap Xakuja cy3 Oopca, yuumHuH acd,
akcuH4a, TaoByTIap TaBcU(PUra OAFUIUIAHTAH. « XaKUKAMHU U31aul — CIOHCEemHU
xapakamea Kelmupysuu —mMomue cugamuda» HOMIM (Qacnma TaxJIMira
TopTUNa€Trad acapiiapia XaKMKaTHH M3Jall MOTHBU TYFpucuja cy3 Oopanu.
Acapnapaa CIOKET BOKeajlapu Ma3Kyp MOTHB BOCHUTACHAA OJAWHTA CUIDKHIAH,
Ool1lI KaXpaMOHJAPHUHT XaTTH-XapakaTjiapu xaM ymi0y MOTHB OwiaH yamOapyac
OOFMK. XaKMKAaTHU U3JIalll MOTUBU MKKU POMAHHUHT CIOKET KypHWJIHIIINIAa MOTHB-
xapakar (B. Ilytunos'®) cudaruma myaiisn Basudara sra. MasKkyp MOTHUBHHHT
TaxJIMJIM acap CIOKETUHU W3YWJI Ky3aTUIIHU Tanad KWIraHiura Oowc, ymoy
dacnga Bokeanap 6aénura Kynpok ypun Oepunau. BecenoBckuit 6onuiad Gepran
TapuXMil TOJTUKAHMHI'® anbaHaBWil TAIKWMHMIa Kypa, MOTHUB, aBBajloO, TaKpop.
[llyan a#Tumm »KOW3KH, TakKpop JAeHuiraHaa, acocaH, BOKeOaHn acapiapja
CXeMaTHK Tap3/la YYPOBUM CEMAHTHUK-(QYHKIHOHAT TaKpop Ky3[a TYTHIAJIH.
MOTHUBHUHT MabHOBUI TUAMO30HIAPU 3aMOHABUN aJa0UETITYHOCIUKA KEHTralino
oopMokaa. Ymly TaaKUKOTAAa MOTHUBHUHI Takpop cudarugaru Baszudacura
YBTHOOP KapaTHIIIN.

Em 6axtepuosnor onuM MapTHH DpoycMHUT «DPOYCMHUT» POMAHUHHHT GOII
KaxpaMoOHH OYiau0, acapHUHT HOMM CIOXET HYHAJIMIIM, acOCaH, LIy KaxpamOH
Ownad Oornukauruau kypcataau. SApau Cunkiep JIbtouc ailtMokuu Oyiran Oorn
ros1 — Maptun Oocu® yTran xa€r Hynura cUHraupuirad. Poman croxeTu Kyn

BTyrunos B.H. Motue kak CroxerooOpasyromuii siaeMenT // THIONOrHYecKre HCCIIEN0BaHus M0 (DOIBKIOPY.
Coopnuk crareit B mamste B.SI. [Iporma. — M., 1975. — C. 141-155.
PBecenorckuii A. H. Mcropuueckas mostuka. — M.: «Bricmas mkona», 1940. — 498 ¢
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TApMOKJIM, MypaKKad Ty3wjIuIra sra 0yam0, BoKealap KeTMa-KETJINTA XPOHHUKAI
Keyaau. AcapHuUHr J3kcno3uuus kucmuna Jlok Bukepcon MapruHra tuHMman
U3NAHUIIHA HAcuxXaT KWiumO, yHTra 3appaOuH coBfa Kuiagu. Vbkoakop ymioy
JieTaira yjakaH FOSBHM Ba paM3ui MabHO IOKJIaiau. 3appaOuHHU oiraH Maptux
OyTyH Xa€éTWHU XaKUKaTHW u3jamra Oarunuiaiian. PoMaH crokeTMHHM Xapakarra
KEeNTUPYBUM KOHQIMKTIAp XaM, acocaH, MapTuH DpOyCMUT XaKUKaTH OWiaH
OOLIKAJTAPHUHT XaKUKATH YpTacUuAaru 3UAIUATIAH KeJIUO YUKaIH.

[Mupumkyn KoaumpoBHUHT « Y4 WIIU3» POMaHHUAA XaM CIOKETHHHI VXIIall
MOTHUB acoCHJla KypWJITraHUHU Ky3aTUIIl MyMKHH. «Y4 WJIIU3» POMaHU CIOKETHA,
acoCaH, MKKHM KaxpamMoH — Maxkam Ba O4mI JIMHUSIIAPU €TaKYMIUK KUJIaau. Yiap
BOKeajap pUBOXH MoOaifHMIa XaéTra TepaH HUTOX OWjaH KapaWauraH, >KaMusT
MaH(paaTh ydyyH OyTyH KyunHH cadapbap KwiaauraH, (UKpPIOBUM IIaxciapra
aimannunap. Maxkam, Ouwmi, AxkOGapoB Ba TomieBnapHUHT OyTyH Xapakatiiapu
KaJI0aKu «XaKuKaTnapBapIMK»HU (oIl dTUIITa KapaTtuirad. Maxkam xaémoa xax
6a HOXAKHU, POCM 64 EN20HHU, XAKKOHUILIUK 64 Kanbakuaukuu mypu gapkiam®
[I1; 199-6.], ynapra Tyrpu Oaxo OepuIl aH4Ya MypakKaOJUTHra UKpoOp OYiaamu.
Xakukarra Xu3MaT KaJaéTraH  KOHYHJIAPHUHT  OpKacuaa  MUJUIMOHIA0
WHCOHJIADHUHT XM3MaTH, U34YWJ Kypaluwiapu Typaau. Jemak, Oom KaxpamoHJap
MapTtn Ba MaxkaMHUHT MKKH WY OpalMfy]a KOJTraHJIUTH, XaKUKATHU OMIIMII
WCTarua MuAaTiIu Kypaliu, CIO)KeT BOKeaapu xapaéHuua 3 WyianuHu, Y3IuruHu
TONTAHJIUTU oOpasfap XapakTepuJard MyITapak >Kuxamiap cudaruma HamMoEH
oynamu. Mkku pomaH OoOIl KaXpaMOHJIapu XaKUKAT M3JIOBYM 3UENU cudartuia
MyaJTM(HUHT XAaKUKAT XaKuJard KapauuiapuHu HamMo€H stawiap. LlyHuHraexk,
C. JIstouc Ba I[1.KomupoB xakukaT Oopacumaru anaOui-3CTETUK KapalulapyuHu
MOTHB BOCHUTACHJIa MOXUPOHA pyEOTa YMKapuINraH. XaKUKaTHU HM3Jall MOTHBHU
acapyiap CHOKETMHHM OOIIKapyBUM Kyd cudaTuia TypJid BOKeallap Karjamiapuia
TaKpOp y4pauu, yJapHu IrYEKU Oup «Um»ra TU3UMIAIITAPAIN.

«'y3amMk Ba XyHYKJIMK JUAJEKTUKAcHaa Haeall KaXxpaMOH» HOMIIM daciaa
«IpoycMuT» Ba «Y4 WIAU3» pOMaHIApU KaxpamMoHJIapu  oOpasziapuia
MyaluIMGHUHT  TY3a1, OapkamMosl HWHCOH XaKuJard Kapauuiapu —KaHjau
TaCBUpJAHTAHJIUTUTa 3JBTUOOp Kapartuiaau. AnulOnap BOKEIMKHU — H7eal
KaXpaMOHJIADUHUHT 30XUPUH Ba OOTHHUM oOJamMjapy MHUCOJHIA WXKOJIMK KanTa
apataay. Acapiapaa TY3aUIMK  Ba XYHYKIMK JIOMMHNM — aJIOKaJOpIUKIIA
TacBUpJaHaAu. «DPOYCMHUT» Ba « YU WIJK3» pOMaHIapuIa uiean KaxpaMoHIap
oOpa3zujga MyauM(IapHUHT TY3UIMK Ba DJ3TYJUMK XaKuJard TacaBBypJapH
YUFYHJIMK/A aKC DTTaH.

Maptun Ba Maxkam oOpasnapu 6apkamMOJUTMKKa MYTTaCHJI WHTUIUIILIAPU
owinan axpamu0 typanu. C. JIprouc MapTUHHM HEYOFJIM OJMKAHOO (asmnariap
OwaH TacBUpJaMacWH, YUH PEAIMCTUK acapra XOC OJCTETHK OenruiapaaH

20 Komupos I1. Yu unmus. — T.: «Y3amabuitnampy, 1958. — 456 6. Poman Il pakamu 6unan Genrunanu®, Getmap
TYpTOYpYaK KaBC M4Unaa OepuiIam.
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ofulIMaiin. Acapjia MapTuHjgaru Kycypiap XaMm XaKKOHUW akc 3Taau. MapTuH
TUMCOJIUJIa YTraH acp AMEpHKa >KaMUATHUHUHT €1, 3UEIU KaTiaMura XOocC THIUK
XyCyCHUSTIAp XaM MOXMPOHA Ba MIIOHAPJIM CUHTAUpUiraH. JIerouc Maptun pyxun
OyHECUHUHT Oapua KUppajlapuHu Oopuda KypcaTaiu: YHUHT V3Ura TaHKUIUN
MyHOCA0aTWHU, OHUU OXU3JIMKIAPUIO, (UKPUM OFUIIAPUHM XaM OeBOCHUTA
Ky3aramu3. Kaap tonmaraH, TyIIKYHJIMKKaA TyluraH MapTUH XajloJUIMK XaKHIard
BTUKOJUAAH YEKUHUIITaya 60pubd erafu. YHUHT Jax3ajld J1aBOM 3TTaH OXKHU3JIHK
xaémmapuHn  Myaiiud THHUK TacBupiamra spumirad. KoaupoB MaxxkaMHHMHT
TabCcUpra OCpUIyBUAHIMTUHU, MyalsH BazMsTIapAa XaTTO KYPKOKJIUTHHH,
XOJMCANapHU [03aKU OaxoJIalllMHU KUTOOXOHJaH smmpmaiiau. Hatwxkana, ky3
OJIIUMU3JIa YYKYp PYXUAT AYHECUTA 3ra, )KOHJIM I1axc o0pa3un HaMOEH Oyiaau.

C. JIbtouCHUHT 33Ty axJoKuil (asunatiap xakuJard Kapaiulapu, aiHHKCa,
['otim6 Ba Cangenuyc oOpasnapuaa Kynpok akc dtrad. CaHJaeanyCHHUHT
MOTPETUHU uM3ap 9KaH, JIptouc yHma Oomika oOpasiapjaa OynaraH MXoOOUM
XYCYCUATIApHU  My>KaccamIalliTUPaaH, yHAA «..['omaubnune YyKYp
Oonuwimanonuey, Oekarn Cunveanune ooumuti Mmexpudonnueu, Teppunune
mypocacus myepucyziueu»? Hamoén 6ynaau. bupox CaHIeIMyCHMHT Y3IIMIHHU
aKC ITTUPAINTaH SHT EPKUH KUXAT YHHUHT «VJIKaH MavHasuti ooiaux» [1; 353-0.]
COXMOM HKaHIuruaa. Y Xap JOMMIHMAEK AYHEHH OaloM-Ka3oJiapAaH To3ajall
Joiuxanapu OwiaH OaHA, MaHa YUKy Kacajulira XakuJiard MakKoJIaCUHHU &3u0
Tyratcun, «Hovio-Hopkoa mponux Kkacaniuxiap uHCmMumymued acoc conaouy»
[l; 353-6.].

«Y4 wiau3» poMaHuga Tapuxuu oiumiiap TomieB Ba AkOapoB oOpaznapuia
XaM MyaJUTM(HUHT FOKCAaK axJOKJIM IaxCc Xakujaru Kapanuiapyd akc 3Tajlu.
Maxkam Twimnan AxOapoBra miyHnal Tabpud Oepunamu: «/[ynéda wyHOau
ooamnap OOpKu, oup scea OaACaHeu3, KYHeIUHeU3 4upokoau eépy2 0yaud Kkemaouy
[11; 186-6.].

Tomes moptperuna I1. KogupoB mymioxana THHUKIWTUTA, T100a1 Tapakkyp
KWIKIT KOOWIMsATUTa Ypry Oepaau. AkOapoB TacBUpHAA 3Ca YHMHT MHJITUN
Tapuxra O3XTUPOMH, JaTU( I[IOMPOHA HOTHUKJIUIH, €Ml aBJIOJ TapOusicura
XKOHKYSpJIUTHY anoxuaa Tabkuananu. [llynu alitum xousku, TomeB Ba AkOapoB
TUMCOJUIApUAAru TY3aJTUK, KOMWUIMK XaKHMOB Xamja YHHUHT Tapadaopiapu
OwiaH MyKosicaza KYIpoK 03ara YiuKau.

Xap Oup XKaMUAT TaAPUXUU-MKTUMOUN TApaKKUET Aapakacu, MUJUIUM-
MaJaHuW KaApUATIAp TU3UMH, Teorpapuk MyXUTUJAH Kenud YuKuo, Y3
uaeaapura sra Oymanu. Mkku mXTHMOUWA MaKOHHUHT WJeaiapu, anbarra, Oup
XU OYnuImyM MyMKHH 3Mac. BUpPOK Typiu XalKjiaapHU OupiamTupu®d TypyBud
IIyHJall YMYMUHCOHUI Kajpusitiap OOpku, yinap Oaauuii oOpasznapra KyuraHuaa
TUTIOJIOTHK YXIIIAIll afa0uii xoaucanap BYKyAra Kejaau.

2L Lewis S. Arrowsmith. — Canada, Harper Perennial Classics. 2012. — P.352. Jlucceprauusja poOMaHaaH
KeJITUPUIITAH napyajap Tap>kuMacu myaumidra rerunuin. Poman I pakamu Ounan 6enrmnanu0, 6etnap typrOypuax
KaBC MUUIa OepuiIaI.
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«Xapakxmep sapamuwda ymymoOawiapui 6a MUIIUL Kaopusmiap y3uea
xocaueuy n1e6 HOMJIaHYBYM ¢aciuga Xap HMKKA pPOMaH —KaxpaMOHJIapH
XapakTepuaard TaQoBYTIM KUXATIap AaHUKJIAHTaH. Taxjmi — OSTUIaéTra
poMaHiapjari ujaean KaxpaMoHiap oOpasiapuaa XakuKaT, 33TYJIUK, TY3aJlTuK
Ka0W YMYMUHCOHUW KaJpusTIIap THUIIOJOTHK YXIIAlUIMKIapra acoc Oyica,
oOpasnmap OpKaqlu MWUIMA KAAPUITIAPHUHT WHBUKOC JTHUIINA TadOBYTIH
KUXATIAPHU BYXyAra Kenatupaad. Mwumid MEHTAIATETIAH, WHIUBHIYaT
nyHEKapalian Keiaud 4YuKuO, MyalsiH KaJIpusTra ajoxujaa ypry Oepuiaiu.
WNX&onKOpHUHT HJea’d KaxpaMOHU Wuiap JaBOMHUa INAK/UIaHTaH Kapauuiap,
KaJapusTiap, TabcUpiap Maxcyid cudaruna Hamo€H Oymanu. Jlemak, upeain
KaxpaMoOH o00pa3uaa MWUIMA-MaJaHuil KaApuariap Ba €E3yBUMHUHI MyausH
JaBpAard Kapauuiapu akc 3Taau. MKoIKOpHUHT 00pa3 siparuiira acoc Oyirax
ACTETUK HJeaUlapu TepaH WIAu3Japra sra 0ynuo, €3yBUMHUHT miaxc cudarua
HIaKJUTAHTUPraH OMUJUIAPHA XUCOOTra OJIMIIHYU Tanad TajaH.

[IyHn alTHUII >KOU3KH, «IPOYCMHUT» POMAHUHHUHI MpOJjoruaa Xam OoIl
KaXpaMOH XapaKTepUHU OUHUINTa XU3MAaT KWITaH MYyXUM DMH30] Y4pauu.
UyHoHYM, €3yBUM PUBOSHH XKMH IpUM caxudanan nubopat OyinraH xukos OuiiaH
oommaiau. OralOHUHT KYIOK YPMOHJIApU-10, OOTKOKIM 4YyJlapuaaH dalkaiuo
Ooopaérran QyproHHu VH TYpT €nUM, SIMOK KYHIakiu Ku3 Oomkapaau. SAxuHIa
OHACHHM TYMPOKKA TOMIIMPraH Ku3 OUp TYAa yKa-CHHTHIUIApUra Xamjia Xapopar
otammja €rraH 0eMop oTacura FaMXypiauK KUIMOKHA. «Idmmu, LJunyunnamuea
Oypunuwt Ku, y epoa 30 amakuHeHu moncax, YHUKuoa Koiacuziapy, ned antamu
oracu [l; 6-0.]. «busnu xeu xum xabyn xuimatiou. Onounea, OOWUMU3 OKKAH
momonea Kapab xemamu3s. fapbea! Men xyn smeu wmapcanrapuu xkypamaw!y, ned
*aBoO Oepanu ku3. CYHT Myamnd KU3HM KEUKH OBKATHM Taiépnad, OonanapHu
yXJaTuO, ryiaxaH arpoduia y30K xaénra 4yMraHMHU Kalj dSTagud XamJa «0Oy
Mapmun Opoycmumnune xamma 6yeucu 30u» [l; 6-0.], mes wu3zox Oepau.
Kypunanuku, €3yBun KaxpaMOH XapaKTEpUIArd aCOCUM XYCYCUATIIAPHU OYMUIIHU
MpOJIOTAAHOK Oomwtaiinu. Wik aMmepukaivk yerapa KYYKHUHUWJIApUTa XOC
KYpBaTIWIIAK, ¥3 Kydura TasHUIN, SHTUIMKKA TalmlHAJIuK MapTuH DpOyCMHUT
oOpasuga MyxaccaMm Oynumura acap OOWIMAAHOK  HINOpa  KUJWHAIU.
Hazapumunsna, acapnap eunmuga C.JIploMC KaxpamMOHJIAPUHHUHT IIAXCHM 3pKKa
uatunimm, [1.KoaupoB KaxpamMOHIapuUHUHT 5ca jXamoa OwiaH Oupraiukiaru
GaoMSATHHUHT YIYFIAHWIIA MIIHHR-MagaHui oMwmiap Xamjaa wmyamumduiap
VOKOJVMHUHT MyailsiH 00CKMYMIary Kapanuiapyu OuiaH OOFIHK.

Huccepranusiiuar «Cunkiep Jisouc Ba Iupumkyn Koaupos wmkoamid
MaxopaTuaa YWFyHJIHMK» capjlaBXaJldi y4MHYd OoOuaa MKKM aauOHUHT 00pa3
SApaTUIIl MaxOpaTUra ajoxuja YbTUOOpP KapaTwiraH. «Moean Kaxpamon Hymxuoa
pomanmuk nagocuune axamuamuy 10 HOMJIaHTaH (paciga KaXxpaMOH HYTKUHUHT
93Ty FOSUTAPHU aKC ITTUPHUIIIA Oaauuii ycyn cudaTuia KyJIIaHUITaHIUTH TaX Il
stwnanu. C. JIBIOUCHUHT «JpoycMUT» poMaHU V30eK amaOuETHHUHT HUPHK
peamuctu [Tupumkyn KonupoBHUHT « Y4 WiIIu3» poMaHd OMIIaH MyKOsica KUJIMHAP
9KaH, MKKHM aCapHHUHT THJI XyCYCHATIApUAA YXIaIl HyKTanap aHuKIaHau. Ma3kyp
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dacnma TMCOHUIN MyIITapakiauKiIap OuiaH Oupraaukaa, Gapkin KuxaTiapra xam
bpTUOOp Oepunau. Xap HMKKM POMaH KaxpaMOHJapu HYTKUAA KYTapUHKUIHK
aroxuaa axamusT kaco staau. Hazapumusaa, KaxpaMoHIap HyTKUAAru pOMaHTHK
nadoc Oup Heura Makcaajapra, OUpUHYMAAH, OOpasjiap MabHABUN TYHECUHU
OUHUIITa; WUKKUHYUJAH, MYaUIMPHUHT XAKUKAT, 33TYIHK, TY3UIUK XaKuJard
KapalllapuHd aKC 3TTUPHINTa; yYWHYHJIAH, OaJuuil FOSHUHT pYEOTra YMKUIINTra
XU3MaT KUJITaH.

['OTAMOHMHT onMMIIap XaKWJard HYyTKAJa XxXaM Myaudd Kapanuiapu
kyTapuHku madoc OunaH Oepunamu. ['otnmb® oOpasum, acocaH, HYTKH OpPKajau
pyéora unkkaH. ['oTIMOHUHT XaKuKuii paH GUAOUNCH SKaHIUTUra yHUHr MapTuH
OWJiaH KWJraH Auaioriapuaa ryBoxu OyiamMus.

[Mupumkyn KoaupoBHuHr «VY4 wuiagu3» pomMaHu OOl KaxpaMoOHJIapu
XapaKkTepuJla XaM POMaHTUK KYTapUHKWIUK, nmadoc cesmwianu. Maxkam Ba Ouni
kabu Tamaba Mururiaap TabMaTHAa IIMXKOAT, KypalulyBUaHJIMK, HOXAKJIMK OWJiaH
MYypOCACU3JIMK XYCYCUSTIapH SIKKOJI KypuHaau. AxOapoB Ba ToiieB oOpasnapu
sca MOpATIM MHCOHTa, KOMUJI OJIMMIa XOc (ha3uiaTiiapHu XaM Xapakatiapuaa, Xxam
HYTKUJIA aKC 3TTUpaau. AMHHKca, AKOapoB 00pa3uaa HYTK XapaKTepHU OUYyBYHU
MyXHM BOCHTa OYynuO Xu3MmMaT KWirad: «..Cmyodemmauxoa omaoucaH
UOUBNIAPUHEU3OAH ...Oupunyucy, arbamma ounum. Yyuku cuznap 6y epoa, assano,
ounum 0eb wpubcuznap. Jlekun ...ounumiy KUMUHUHS SHA OUp 3yp u10u3u Oyauuu
Kepak. bunacuznap, 0ymyn ucmewvOoOuHu Xaux Y4yH capgrazan yaye ooamiap
Vanapunu epasxcoanun 0ed amazaunap. CmyoeHmiukoa 8osea emaoueau sHa oup
UOUBUHRUZ MAHA ULY MABHOOA2U 2PANCOAHAUK OVyauwu Kepak ... LIy unousnapuune
oupu yKuwoa ycca, bupu sxcamusim yuyH Kuiunean uwoa ycaouy. [I1; 74-6.]. Tapun
AKOapOBHUHT 4YYyKyp pyXHil TaxJuiaun OeBocuTa OepuiMaca-ia, y acapHUHT
Mapkazui KaxpamMoHJapujgaH Oupuaup. Maxkam Ba YHUHT cadaouuiapura
AKOapOBHUHT (PpHUKpIIApH, MIaXCUA HAMYHACH HYITYM Ma€KIEK TabCUP KydHra 3ra
Oynmagu. Y ¢&Emapra Typau TapOUsIBUH MaB3yjlaplia  Mabpy3anap KuJaiau:
«KTUMOME  uimHUHT Moxusatu» [ll; 73-0.], «mebp &3um cavatm» [ll; 218-0.],
«xakukat [ll; 403-6.], «pax6ap maceymustu» [Il; 415-6.] cuarapu mMaB3ymnapaaru
MoOHoJIorapuaa AKOApOBHUHT CO(MIUI, MAChYJIUATIM HWHCOH OHKAHJIUTUA aéH
oynagun. Myannud Homuman AxkOapoBra miyHnmai tabpud Oepunamu: «V 3
cmyoenmaapunune, xycycan Maxkam ounan OuunHune Kamma Keaaxcacued
UWMOH2AHU capu y3u2a Xam UwoH4u opmub 60opap 30U, YyHKU y MAHa uLy eéuliap
yuyn mexuam xuamoxoa 30un[ll; 358-0.].

Mynu aiiTvIl Kepakku, Myaulud Ba MEPCOHAX HYTKUAA YMYMHIIHKIAp
Oynca-na, UKKY €3yBUMHMHT Y3UTraruHa Xoc OYJraH JUHTBUCTUK yCyJuiap, andarra,
MaBXKyJ. «Yd WIAU3» pOMaHHIa Myamu( MmapKoHa anaduil ME30HJIap acocuia
aCapHUHT TapOUSBUN axaMUATHUTa KUAUN EHAAmaan. «Yd WIIU3»HUHT Hjeal
KaxpamoHyiapugad Qapkiau  yiaapok, «Ipoycmutyaa  Maptun, [oTimo,
CannenuycnapHUHT HYTKHUIa ByJIbrapu3miiap Ba sKaproHjiap Xam yudpaiau. bynna,
yunanmusku, C. Jlproucna Mapk TBeHHMHT Tabcupu ce3uwnaau. AiiHaH TBeH
AMepuka anaduértuaa mypuTaHuya TaKUKJIApJaH XOJIM XaJlK4YW Oaguuid TUJIHUHT
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BY)Ky/Ara Kenuuuaa nemkagamiapaan oupu oynran. C. Jlstouc agabuii axonucu
Mapk TBeH KaxpamoHmapura yxmad, MaxaJUIMid I[IeBajlapia Tamnupaguiap.
MyxTacap aiiTranjma, uaeaql KaxpamMOH HYTKUJAard pOMaHTUK madoc obOpasra
taBcu@d Oepuin OuiaH OWpraaukaa, MyaUTM(PHUHT SCTETHK KapallJapuHU aKc
TTUPAJIH.

«poyemumy 6a « Yu unouz» pomaniapuoa uoean Kaxpamor aHMUHOMUSCUY
ne6 HoMJaHraH (aciauaa TaxJuira TOPTHITaH acapiapia KaXpaMOHIApHUHT UUKH
3UJITUATH, KaXpaMOH PYXUSATHAArd Mypakkal skapaéH — yi-Qukprap Kypaiiu
Vyprauuwnau. WKkunaHunuiap, TyMOHJAp, Y3WHUHT XOXMIJIApU OWIAH KECKUH
Kapama-kapumk MaptuH Ba MaxkaM 00pa3iapuHUHT MOXHUSTHHH TallKHII
sTanu. WMnean xaxpamoHinap KaJOuaa WYKW 3UIAMSATHH Mal0 KWITaH OMUILIAp,
acnunua, Myamud@iap MaHCcy0 MyXHT WHCOHJIADUHUHT OHTWJa Maigo Oynrad
MadxypaBuil Kypanuiap uHbukocuaup. bom kaxpamonnap tumconuaa C. JIstonc
V3 naBpuaa kamusTAa OYH KypcaTraH MOJIUIOHYMIMKHUHI Oapya coxajapna,
IIYHUHTAEK, KYNpOK (PUAOMNIMK Tanad KWIMHAauWraH TUOOMETra Xxam KHpuo
KEJNTaHJIUTUHA  TabCUPAUM Ba oOpas3iu TacBUpJIAHTaH. XaJloJUMK, Oypura
COJIMKJIUK, WHCOHUATTA XOJUC XWU3MaT KWJIMII, FOKCaK (PyKapoiauk Oypuu kadu
UACAJUTADUHUHT aManuéTaa pyeora YMKUIIMHN KUWWHJIAIITHPYBYM Ba3USATIAP
MapTuH OHrujga WKKM Oup-Oupura 3uj XyJdOCaHU MaWI0 KWIAW: myepu Uyl
MOOOUll Mangaamuune oupaamyuiueuoa — myepu Uyl Oaull UOeaiiapHuHe
oupnramyunueuda. Tapum, madkaTcu3 peauIMK Ba WHJeauiap ypracujuaru
MyBO3aHaT Oy3WJTraH, XUCCUM TajoTyruiap MapTUHHU ¥3 OMUTa OJraH jlax3ajiap
Oyica-na, KaxpamMoH OOIMAaH KEYUPraH aHTUHOMMSIHUHT WXKOOUM, 33Ty TOMOHU
YCTYHJIMKKa 3puilaad. KaxpamoH TyFpu WyJl OJWNA KAAPUATIAD €TaAKYWIUTHUIA
nerad Mynoxasara coauk kKonanu. I1. KogupoBauar Maxkam obpaszu xam Maptux
KaOu MUAJATIM UYKU Kypall WYynuHu 60cub YTaau. Yuuwne sne kamma unmunuuiu
— ooamnapea Kynpox uagu meeaduean namudicaru uw xuauwe [Il; 122-6.].
Maxkam onmiroxra SHTH KeJlraH 3mac, IOKOpW Kypc Tanabacu. bupok acap
BOKeaslapy MaxkaMHUHT 3uMIaH coaup OVymaérran madxypaBuii Kypanuiapaa
XAaKUKaTHUHT Tarura eTull >kapaéHu atpoduja kedagu. YOy 3uaauariapiaa
XakuMoOB Ba DIIOHOOEBHMHI TyTraH Hyinapu TyrpuMu? AkbOapoB, TomeB kaOu
Tapuxuuiap skazora jornkmu? CaBosiap MaxkaMm KanOuja UKKHA Kapama-KapIiu
MyJIOXa3aJlapHU KeITUPUO YUKApAM: myspu Uyal mapuxea Magxypasutl éHoauui
— myepu uyn1 mapuxea 00beKmus EHOAUUL.

Borr kaxpamomnmap V3mapu sIraérraH «TroKopardmidk» (commercialism.
«OpoycMHUT». H30X.A. A.) Ba «XaKUMOBUMIHNK» («YdU WIIU3») MyXUTHTa UMKOH
Kazap Tabcup YTKazaau. Myamumduiap y3napu wirapu cypa€Trad UCIOXO0TIapHUHT
amajira OIIWIINIA, MYyalssH WKTUMOUN KyCypHU Oaprapad STHIMIIHIA
WHIUBUyaJl LIaXcra yJKaH MachyJUAT IOKJIAWAUKW, KaXpamMoHJIapAaru ymoy
XyCYCHUAT POMAHTHK 00pa3ra MOHaHI. 3€po, POMAHTHK OOpasiap ¥y3u MaHcyO
Oynran wmyxuTra TOOe OynaMaciauru, akcuH4Ya, OyKWJIMac upojacu OusaH
I3rYJMKHHUHT Kapop TONMIIMIA Y3 XUCCAaCUHU Kyliaau. Myxracap aWTrasna,
TaXJIWJI STHIAETTaH POMaHJap KaxpaMOHJIAPUHWHT MYKH KOH(MIUKTH cudaThia
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aKc STraH aHTUHOMMSI JaBp spaTraH MadkypaBuil Kypamuiap OwiaH yambapyac
oormuk. Ymly Kyparmiia uaean KaXpaMOHHUHT KaThHUAT OWJIaH XapakaT KJIUIIH,
MYXUTHUHT [Iaxcra 5Mmac, aKCHMHYa, NIaXCHUHT MYXHUTTa TabCUPHUTa YPFY
OepUITUIIIM KaxpaMOHJIApHU POMAaHTUK oOpasiiapra siKMHjaamTuprad. Peaauctuk Ba
POMaHTHUK YHCYpPJIAPHUHT CUHTE3JAIIYBH HATHXKAcUa SpaTHIraH Xap UKKH pOMaH
KaXpaMOHJIapU TaKIUPU MHUCOJUIA IIAXC APKH, MUUIAT TaKJIWpU MacajalapyuHu
Oaauuil MyIIoxajia STUIl UMKOHU MaBXKY/I.

«Aoubnap 6aduuti  maxopamuHuHe UHOUSUOYaAN Xycycuamiapuy €0
HOMJIaHTaH ¢aciuaa UKKM POMAaHHABUCHHUHI WXKOJUN Y3Hra XOoC XyCYCHUSITIIapu
éputmnau. Cunkiep JIbIOMCHUHT ycnyOWHH OENTHIIOBYM XYCYCHSIT — CaTHpa.
E3yBun KaxpaMoHIapra XapakTepHCTHKAa OepHIIMAA TpPOTECK, aHTUTE3a Ba
myOonaranan yHymid (Qogananaau. [apunm «OpoycMmut» Ba «Y4 WIIU3»
poMaHiapuja TeMaThKa, KaxpaMOH TaHjaml xamja &E3yBUmwiap yciayOura Xoc
yXmanumknap Kysarwica-na, C. JIBFONCHUHT pealn3Muia KOMU3M Ba IPaMaTU3M
HyHamunuiapu Oup-Oupu OuiaH OofnaHMO KeTraH. YHIaH (apKiu paBHILJA,
[1. KomupoB XKuUOAUil peaIMCTHK OXaHTHW caknaiian. KoawpoB  Maskyp
KaxpaMoHJiapuHu oIl  STUNIAA  KyJATHJaH, caTupa  dJIeMEHTIapujiaH
dboinananMaiinu. Macanasn, ¥3 XamkacOnapura OYXTOH KWIraH XaKHMOB OFHUP
axBoJiia KoJraHaa, Myauing ymly Ba3UsTHU XOJUCIUK OuiaH, ryé €3yBUYMHUHT
Y31 XaM XaKUMOBJAPHUHT PYXMATH TWICUMOTUTA TYIIyHUIITa YypUHAETTaH
KUIIUJEK aKC STTUPAIH.

Xap WKKajga WKOAKOP YCIYOMHMHI Y3ura XOCIUTM Oaguuid MaTHIa
MCMJIAPHUHT 3CTETUK QYHKIMSACHUIA, KapaMma-Kapiu KyTO oOpasiapu TacBHUpHUJA
HaMmo€H Oymaau. C. JIbIOUCHUHT XapakTep spaTuIl OujiaH OOFJIMK sHA Oup
XYCYCHATH OOPKH, YHHHT ycayOura y3ura Xocnuk Garunitaiiau. EsyBum xap 6up
oOpasra uwHAWBHUIYyal MaHepa Oepa onagu. XycycaH, «IOpOyCMHUT» pOMaHUJA
C. JIstouc xabapuk TacBup d(PpdekTura KaxpaMOHJIAPHUHT Y3Ura XOC OBO3JIapU
opkanu sputiras. [1. Koaupos acapnaa ¥3 3aMOHIOIINIApUHUHT HYTKUTa X0C OYyIraH
Typiu XYCyCUSITIapHM XaKKoHHM kypcaranu. [lynmait xycycusitinapgan Oupu
KaXpaMOHJIAPHUHT CY3/alryBaa y30eK THUIUra pyc THINTa X0C Y3 Ba nOopajiapHu
KYIIMG TanupuImmmup. YIoa AaBpja akcapuaT WIMHHA WMIUIAp pyc THIHAA
KWUJIMHTAHJIUTUHA xucoora 0JICaK, Myasutid 3aMOHaBUU y30ek
WHTEJUICTEHIIMSACUHUHT TYJIAKOHJIM TAaCBUPWUHHU spartaaud. «Yd WIAU3» Ba
«OpoycMUT» poMaHIapu ypracujga siHa OUp MYXUM JKMXAaT MaBxXyZd. Yoy
dacnga, mWyHUHTACK, Y4 WIIW3 POMAHUHHUHT SHTU TaxpUpH Xamja Taxpupia
Kaxpamonyap kuédacuma comup OyiraH y3rapuiuiap TaJIKUK KAJUHTaH. YOy
pomanHuHr 2010 #unga I1. KogupoB TomoHuaan Kaita unuwianrad Ba 2019 iunga
JotuH anudOocuaa dYom OTWITAaH HaANIpUIa TYpTTa MYXUM JKUXAT Ky3ra
TalllJIaHaW: OMpUHYMIaH, Oauui acap TUIKA alpuM dCKUpPraH cy3 Ba aramajap
VpHHIAa 3aMOHAaBMM aBjoAra TYHIyYHapiu OYiAraH cy3 Ba cy3 Oupiukiapu
KymaHwirad. XycycaH, XaKUKUA HWHCOH OYNIWII MabHOCHAA WIUIATUITaH
IPOKIAHIIUK CY3UHUHT YPHUTA KOMHJI MHCOHHUHT KYJUTAHWIMIIHM €TKa3UJIMOKYH
OynraH Ma3MyHHU TUHUKJIAWTUPUO, acl MabHOHM OYMINTa XHM3MaT KHJITaH.
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WNkxkuHuugad, poMaHHUHT ymi0y 6o0uma OyTyH acap JaBOMHJIA WITApU CYpHIITaH
MabHABUA WIAU3NAp FOSCHHUHT HaTWKalapu OYH kypcataaun. Maxkam Ba
O4YmIHUHT KOMHJI ITAXCTa aiJlaHTaHIuTy 0a€H KWIMHAIW. YUYUHYUIAH, Myautad
acapHMHI  XOTMUMa  KHcMHAa  sHa  Oup  Oop  KaxpaMoHJIapuJaru
XAKUKATIAPBAPJIUKHU TACAUKIANAN, YIyFaanau. Maskyp y3rapuiuiap TabCupuia
uaean KaxpaMoH 00pa3y OpKajdu €TKa3WJIMOKYM OyiaraH Ma3sMyH TUHUKJIAIINO,
KaXpaMOHHHHT 33Ty cudaTiapu EpKUH aKC dTraH.

XVYJIO0CA

1. bagnuii acapaa WKOOKOPHUHI Y3 WACATUIAPUHU MYKACCaMJIAIITHPraH
o0Opa3 sipaTull dXTUEKHN MKTUMOUN-TapUXU OMUILIap OuilaH yambOapuac OOFIIHK.
Tapuxuii TapouT €3yBUMIAa YMH WHCOHUHN (a3uiaTiapHU, OKCAK MabHABUUN
ME30HJIApHU YIYFJIOBYM IIaXC OOpa3WHU aKC OTTUPHUII HUATUHUA BYXXyATra
KenTupaau. MHCOHMAT KECKHMH MabHAaBUM MHKHUPO3 JAaBPUAA O FOSBUIIMKKA
KYWIM 3XTHEXK, TAIHAIMK XUC KWIaad. MaHa Iy SXTHUEXKHU TE€paH XUC KHITaH
WKOAKOP UJIeall KaXpaMOH TUMCOJIM OPKaJId 3aMOHJIOLIJIAPUHU 33Ty Ba OJIMXKAHOO
Makcajiapra UHTHINIITA JabBaT 3TaJu.

2. 3aMoHaBUI KOMIIApaTUBUCTUK Kapauwap Oyilmua anabuil Tabcup Ba
anabuii Y3JIalTUPUIL WXKOIUHN KapaHHUHT TeHT KucMmiapu xucobnananu. [llapk
Ba Fap06 amabuii Tadakkypumard anoKaJOpPJAMK acapilapHUHT  Oaguuid
KaTJIaMmJIapuJia MyLITapak XyCyCHsTJap: yXIIall MaB3yjap, MOTHUBIAp, Cau€p
CIOJKETJIap Kabu Oanuuil XoAuCaIapHUHT BYXKY/Ira KeJIUIIUTa UMKOHUST SIpaTajy.

3. Hnean kaxpaMOH THUMCOJMAA MYya/UIM(PHUHT XaKUKAT, I3TyJIUK  Ba
ry3ajuiuK XaKuaard 3CTETUK Kapauuiapu Myskaccammaiirad. O0pa3 xapaktepuaaru
XaKUKATIIApBapJIMK Xap HMKKWM POMAaH MATHUJA TaKpop Yy4palguraH XaKMKATHU
W3JIall MOTUBHM OPKAJM f03ara YMKKaH. Y0y MOTUB acap/a CIOKET BOKEaIapuHU
Xapakarra KeaTUpyBuUM YHCYp cudartupa xuszmatr kuirad. [IyHuUHraek, maskyp
MOTHUB OpKaJIM KaXpaMOHHUHT PyXUi JUHAMUKACcH 04HO OepuiiraH.

4. Uxxku afuOHMHT 3CTETHUK Hcan — IoKcak aki Ba ommkaHoo KAJIb sracu
Oynran 3u€nu WHCOH. AMHAH IIyHIaW ¢da3wiar 3rack KaMUAT, WHCOHHST
Tapakku€Tura V3  XuUccacMHU  Kymagu. AKc  Xoijda, Qakar  akira,
MoOJIanapacTinkka, Qouuit wmadkypamapra Kyp-KypoHa Xu3MaT — KWJIHII,
ymyMmoOamiapra Xoc pyxXxuid Ba MabHaBUN acOCIapHU HazapJaH COKUT KHWJIMIII
MyKappap Qoskuara onu0 Kemaad. «DPOyCMHUT» Ba «YU WIAU3» POMaHIIapU
KaXpaMOHJIapu — MyaJUIM(HUHT MaHa IIyHJai 3CTeTUK WJIealid 3aMUPHUIa BYKYy/Ira
KeJIraH 0aauuii TUMCOJLIap.

5. Taxymun kwinHAETraH acapiap KaxpaMoHJIapuaa TY3auluK Myxa00at
MaB3yCH OPKaJli aKC STTUPWITaH. « IPOYCMHUT» pOMaHuaH (Hapkiu paBumiaa, “Yq
Wiau3” poMaHMJa KaxpamMOHJIapJard MabHAaH TY3aUIMK MyXa00ar opKaiu
Eputunanu. [1.KoaupoBHUHT HOBATOpPJIWIU IIyHIAKH, Y CEBrM KaOu 33Ty
XUCCUETHUHT WKTUMOMH MaBKEMHM yiyFaaiiqu. E3yBuMHMHr HyKTau Hasapu
IIyKH, MyXa00aT OpKajdM Iaxcla MKTUMOWUW MachyIUsT, Oypd Ba AaXJIAOPIHK
cuHrapu ¢dasunariap IIakiyaHagd. Acapjia KaxpaMOHJIApHMHT €TyK Ilaxcra
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alllIaHMINIKMA CEBrM MaB3ycura ypry Oepunaiau. VHCOH ry3amivMkka, 33TyJIUKKa
UHTUINO smacarmHa, KOMMJI WHCOHTa aimanamu. Mpean kaxpamoH xam
KaMUYMJIMKIIApAaH XO0JM 3Mac. Xap MKKU poMaHaa Myauidduiap KaxpamoHIapaaru
a3ry daswiaTiapHd KapaMa-Kapimi KyTO BakKWUIapuard TyOaHIIWKKa, TypJid
wiatinapra €ama-éH Kysaunap. byHna mapaisien Ba KOHTpacT TacBHp yCyJUlapu
KYJUTAaHWITaH.

6. Unean kaxpamoH oOpa3ujard MyIITapak KuxaTiap ymyMOarnapuii
Kagpustinap Ownan Oornmuk. OOpa3 xapaktepugaru TadoByTiaap 3ca Xap Oup
KAMUATIA MyalssH KaJApUSITHUHT €TaKYWJIWTH, UIYHUHTACK, WKOIKOPHUHT
WHJMBUAYaNl KaJIpuATIap TU3UMH OWjlaH u30xJaHaau. Myamnmud >creTux
UJCAUTAPUHUHT [AKJUIAaHUIINIa MAUIMA KaapusTiap OWiaH Oupraiukia ycros-
canaduiap TAbCUPUHUHT XaM YpHU OeKuéC.

7. O6pa3znap HyTKUJIaTd POMAHTUK Magoc KaXpaMOH XapaKTepUHU OYMIIA
Oaauuit ycyn cudaruaa kymutanuwirad. [lyHUHT ek, KaXxpaMOHIap HYTKH OpKalu
MyaJITUOHUHT XaKUKAT, 33TYJIUK Ba TY3aJUTMK XaKUJArd dCTETUK HJeaiapu aKc
yTagu. Y36eK Ba MHIVIN3 XaIKM MUJUIMH MEHTAIUTETH HyKTad Ha3apuaH oopasiap
HYTKHUJa KaTop (papKJiv xKuxatiap XaM Ky3aTHIa/Iu.

8. Mmean xkaxpaMOH TUMCOJMHU SpaTHIIIA Xap WKKH FOKOAKOP PEaTUCTHK
Ba POMAHTHK YHCYpJIAp CHHTE3WJaH caMmapaiu Qoiinananraniap. Xap HKKU
poMaHJa XakKHKaTmapBap Kypalrud OOpa3MHUHT HAMOEH OYJIMINM, MNEPCOHAXK
HYTKHJIa POMAHTHUK KYTapUHKUIIUK, acapiaap KOHGIMKTUIA UKKU KyTO (EBY3JIMK Ba
A3TYJIMK) KYpPalTUHUHT EPKUH aKC STHUIIM, OOII KaxpaMOHJAp PyXUATHIIA KY4€IH
pedICKCUSHUHT aKC 3TUIIH, IIaXC Ba KaMUAT KOHMIUKTHAA IIIAaXCHUHT UPOJlacura
ypFy OepwiMiid pOMaHTUK o00pa3ra Xoc XycycusitiapHu udoanaau.
«IpoycMHUTY poMaHUa YOy YUFYHIUK KYTIPOK aKC dTad, SbHU KaXpaMOH dpPKKa
daBKynoA1a WHTUTAAM, acap BOKeaJapy HSK30THK MaKOHTa Ky4upwiaad. «Yd
WIAN3» pOMaHua 3ca MyXxab0at MaB3ycu Y3ura xoc JIMpU3M OujIaH TaCBUPJIAHTaH.

9. Acap KaxpaMOHJIapUJIard PeaiuCTUK Ba POMAHTUK YHCYpJap YUFYHIIUTH
pOMaHJApHUHT Oamuuil Fosicu, canadiap TabCUPHU, WXKOJIKOPHUHT IICHPUSITTa
MOWWUIMTH Ba TapuXWil OMIWLIAp OWiIaH ajokKagop. Xap HMKKU MKOIKOPHHUHT
KaXpaMOH SIpaTHUIIl MaxopaTuJa MyIITapak >Kuxariap OwiaH Oupra, y3ura Xoc
EnpamryBiapu xam apTudopra onuaau. C.JIstonc oOpas sipaTuiga caTupa, KHHOS,
WMCMJIAPHUHT JIMHTBOMOATUK (DYHKIMSICH, MaHbEpHU3M, cajOuil KaXpaMOHJIapHU
KapukaTypa KWIuml kabu Oamaumii BocurtanmapHu Taniuarad. [1.KoaupoBHHMHT
XapakTep spaTUIIUAa TMEePCOHAX HYTKUHM XaJKOHA YCayOra SKUHJIAIITHPHII,
cajnOuii KaxpaMOHJIApHM XaM XOJIMCIIMK OWJIaH TacBUpJaIl, TaOuaT TacBHUpHIA
HapuC JUPUK OYEKIAPHUHT KYIIAaHWIMIIM aJoXuaa axaMHusaTra osra. E3ysum,
IIYHUHTJIEK, XaJIK MaKOJI Ba MaTaJJIapyuiaH YHyMIIn (Do janaHraH.

10. «Yu unau3» pomanuHuHr 2010 #unaa I1. KonupoB TomoHugaH Kaiita
unuiaarad Ba 2019 iwmnma ngotmH anmudOocwma 4om STHITAH HaIIpUaa Hjeall
KaXpaMOH o00pa3u OpKaJIM eTKa3WIMOKYM OViIraH Ma3MyH THUHUKIAIIKO,
KaXpaMOHHMHT 33Ty cudatiapu EpKUHPOK aKC ITTaH.

23



11. TapkukoT4ywiap KeNTyCcHUJa SCTETUK HJeall Ba KaxpaMoOH, XYCYyCaH,
ujean KaxpamMOH MaB3yCHHUHT Xall YpraHujaMmaraH Kuppajiapu Oyiiuda, sSbHU
KaxoH anabuéruaa uaean OoOpa3HUHI Typiuda TajdkuHiapu;,; XX Ba XXI acp
pEAINCTUK pPOMAHJIApUAA HJAeal KaXpaMOHHUHI KHECUU-TAPUXUU TaXJIWIIH;
MyailsiH €3yBUM WKOJMHUHT Typiu OOCKUYJIapHia spaTUirad uaean oopa3iapHUHT
KUECHU Taxuiau KabW Map3yjapja WIMHN H3MaHAnUIap onubd Oopuiuiapu
MYMKUH.

24



SCIENTIFIC COUNCIL ON AWARDING
SCIENTIFIC DEGREES DSc.03/30.12.2019.Fil/Ped.27.01 AT
UZBEKISTAN STATE UNIVERSITY OF WORLD LANGUAGES

UZBEKISTAN STATE UNIVERSITY OF WORLD LANGUAGES

AZIZA KOMILOVNA AKHMEDOVA

THE IMAGE OF IDEAL HERO IN THE XX CENTURY
AMERICAN AND UZBEK REALISTIC NOVELS

(based on “Arrowsmith” by Sinclair Lewis and “The Three Roots” by
Pirimkul Kodirov)

10.00.06. Comparative Literature, Comparative Linguistics and
Translation Studies.

ABSTRACT OF THE DISSERTATION
OF A DOCTOR OF PHILOSOPHY (PhD) IN PHILOLOGICAL SCIENCES

Tashkent-2021



The theme of the dissertation of a Doctor of Philosophy (PhD) in philological sciences was
registered at the Supreme Attestation Commission at the Cabinet of Ministers of the Republic of
Uzbekistan under number B2019.1.PhD/Fil730

The doctoral dissertation has been carried out at Uzbekistan State University of World Languages.

The abstract of the dissertation is posted in three languages (Uzbek, English, Russian (abstract)) on
the Scientific Council website (www.uzswlu.uz) and on the website “ZiyoNet” information and
educational portal (www.ziyonet.uz).

Scientific superviser: Elmira Denisovna Muratova
Candidate of Philological Sciences, Associate Professor

Official opponents: Zohidjon Sodikov Yokubovich
Doctor of Philological Sciences, Associate Professor

Shakhnoza Adilova Rakhimovna
Doctor of Philosophy (PhD) in Philological Sciences

Leading organization: National University of Uzbekistan named after Mirzo
Ulugbek
The defense will take place on « » 2021 at at the meeting of the Scientific

Council DSc.03/30/12/2019.Fil/Ped.27.01 at Uzbekistan State University of World Languages
(Address: 100138, Tashkent city, Uchtepa district, Kichik halga yoli street, 21A Tel: (99871) 230-12-91,
fax: (99871) 230-12-92, e-mail: uzswlu_info@mail.ru).

The dissertation can be reviewed at the Information Resource Center at Uzbekistan State
University of World Languages (Address: 100138, Tashkent city, Uchtepa district, Kichik halga yoli
street, 21A Tel: (99871) 230-12-91, fax: (99871) 230-12-92.

Abstract of the dissertation was sent out on « » 2021
Mailing report Ne on of « » 2021

G.Kh. Bakieva
Chairperson of the Scientific
Council on awarding scientific
degrees, Doctor of Philological
Sciences, Professor

Kh. B. Samigova
Scientific Secretary of the Scientific
Council on awarding scientific
degrees, Doctor of Philological
Sciences, Associate Professor

J.A.Yakubov
Chairman of the Scientific Seminar
of the Scientific Council on
awarding scientific degrees, Doctor
of Philological Sciences, Professor


http://www.uzswlu.uz/
mailto:uzswlu_info@mail.ru

INTRODUCTION (abstract of the PhD thesis)

Topicality and necessity of the thesis. The process of globalization taking
place in the world requires the study of a topical issue such as the category of
aesthetic ideal in modern literature. The manifestation of the aesthetic ideal in the
artistic image, the means of artistic representation of its aspects of truth, goodness
and beauty, creative individuality, originality of form and style, romantic and
realistic methods of depiction on the basis of universal and national values have
become important issues to study. Indeed, a comparative study of the peculiarities
of the literary aesthetic ideal of the West and the East enables the development of
poetic criteria such as the formation of an aesthetic sense, the skillful revelation of
the inner world of the protagonist.

In world literature, scientific researches put forward modern scientific
theories on the relationship of an aesthetic ideal with an artistic image, its
theoretical, poetical-aesthetic, axiological, psychological, and pedagogical aspects.
However, the identification of national and universal features and differences in
these issues, the comparative study of the concept of an ideal hero from the point
of view of the modern literary processes are not fully in the view of specialists.

In recent years, systematic activities have been taken in our country to raise
the development of culture, art and literature to a new level. “Systematic
organization of spiritual and educational work, increasing the effectiveness of
measures taken in this direction, raising the intellectual potential, thinking and
worldview of young people, strengthening ideological immunity, educating
students as a harmoniously developed generation with a sense of patriotism and
service to the people; amplification and implementation of the concept of
development of spiritual and moral consciousness™ is one of the ideals of our
society. The study of the artistic expression of these universal values in the
example of literary images puts before our science the obligation to raise the
research work to the level of world standards.

This research will serve, to a certain extent, to the implementation of the
tasks set out in the Decrees of the Republic of Uzbekistan, the Decree Ne PF-5847,
as of October 8, 2019 "On Approval of the Concept of Development of the Higher
Educational System of the Republic of Uzbekistan until 2030", PD 4307
"On Additional Measures to Increase the Effectiveness of Spiritual-enlightenment
Affairs and Educational Work", as of May 3, 2019, PD 3271 "On Complex of
Developing Publishing and Distributing System, Improving and Propagating Book
Reading and Culture of Book Reading"”, as of September 13, 2017, and other
normative and regulation documents related to this activity.

Relevance of the research priority areas to science and technology
development of the Republic. This dissertation is written in line with priority
directions of 1. "Ways of forming and fulfilling the system of innovative ideas in
developing the information society and democratic state socially, legally,
economically, culturally, spiritually and educationally".

1¥36exncron PecriyGmukacu omuii TabiauM TusumMuHE 2030 dimiraua puosmanTupum Komnenmmscu (V3P
Ipesnnentnrunr 08.10.2019 i1. I[1dD-5847-con @apmonura 1-unoBa). DnexTpoH pecypc:https:/lex.uz/docs/4545884
(myposkaat canacu: 01.06.2021).
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Problem development status. The multi-aspect nature of the scientific work
on the topic of the dissertation required familiarization with researches conducted
in several areas. The first group of studies covers issues of aesthetic ideals and an
artistic image? . The second group — is devoted to various aspects of the work of
Sinclair Lewis® and Pirimkul Kodirov*. The work on the synthesis of realistic and
romantic styles in the creation of an image of a hero formed the third group®. The
researches dedicated to the comparative analysis of Uzbek literature with the works
of foreign literature, particularly the prose works served as a methodological
guide®. Also, books, articles and memoirs elaborated by literary scholars on
S. Lewis’” and P. Kodirov® were studied.

2Gottheim L. R. The ideal hero in the realistic novel. PhD Thesis. Yale University. 1965.; Campbell J. L., Sr. The
Ideal and the Real: A Study ofthe Novels and Stories of Edward Bulwe, Lord Lytton. PhD Thesis The University of
Wisconsin Milwaukee, 1983. — 365 p.; Myxammanue H. DcteTrk nmean Ba KaxpamoH. —T.: V36ekucron, 1973. —
326.; Mancypos 11I. Xank gocronmapua sctetnk uaean.—T.: Y36ekucron, 1976.; Anexcangposa C.B. IIpoGnema
ujeana B PYCCKOW JHTepaType, KPUTHKE, IMyOJMIHCTHKE HEepBOM momoBuHe XX Beka: ABToped. Iuce.... JIOK.
¢dunon. Hayk. — M., 2005. — C.37.; bennyc T. . BomolieHue 3¢TETHUECKOTO HIeaa B XyI0KESCTBCHHOM 00pase:
Hucc. ...xaHn. ¢wion. Hayk. — M, 1990. — 145 c.; CaBuenko E.II. Cruimctuueckue cpencTBa CO3IaHHUSL
JIMHTBOKYJIBTYPHOTO 00pa3a uaeabHOro Teposi B TEKCTEe OpUrMHaia U B mepeBoje: Juce. ...kaHa. dumon. Hayk. —
M., 2013. — 188 c.; [HaematoBa A. P. Mmumii yHFOHHUII naBpH y30ek amaOMETHAA ICTETHK HIeall MyaMMOCH:
®unon. pan. Hom. muce. aBToped. — T., 2011.; Xammamon V. XX acp ¥36ek mebpustiaa uaean MyammocH.// Y3oex
Tin Ba amabuéru, 2009. Ne5 5. — B. 26-34.; Tymaranosa C. I1. Mkoakop maxc Ba agaOuii KaxpaMOH MyaMMOCH.
(Abaynna Komupuit wxoau mucoiuga)dunoin. dan. Hom. quce. aBroped. — T., 2019. — 70 6.;Typomnosa I1. Anabuii
ACTETUK HIeall KaTeTOPHACHHUHT TpaHChopManmsIaHum xkapaéan. — T.: «Mymro3 cy3». 2020. —131 6.

3Coleman A.B. The Genesis of social ideas in Sinclair Lewis. New York University, 1953. PhD Thesis. 253 p.;
Gtebstein Sh. N. Sinclair Lewis social critic. PhD. Thesis. 1954. The School of Graduate Studies of Michigan State
College of Agriculture and Applied Science. — P.130.; Conroy S. S. The American Culture and the Individual in the
Novels of Sinclair Lewis. The University of lowa, 1966. PhD Thesis. — P.16.; Hutchisson J. M., Pastore S. R.
Sinclair Lewis and Theodore Dreiser: New letters and a reexamination of their relationship. // American literary
realism. University of Illinois Press. Fall, Vol. 32. Ne 1. 1999. pp. 69-81; Michels S. Sinclair Lewis and American
Democracy. — Lanham.: Lexington Books, 2017. — 200 p.

“Pacyno A. Xo3upru 3aMoH Yy30ek Kuccanapujia € KaxpaMonmap xapakrepu: ®unon. ¢gas. Hom. ...gucc., — T.,
1966.; Bo6oera H. [Mupumkyn KomupoBHUHT XapakTep spatum maxopard: Oumon. daH. HOM. ...mucc., —T., 1972,
— 165 6.; XKanmaroBa 3. YpOanucTtuk acapiapaard mymrapakiauk Ba y3ura xociauk (I1.KomupoBauar «Onmoc
KaMapy acapHHUHT Ku€cuid Tax,im Muconnaa): @umnon. ¢an. HoM. ...muce., — T., 1999.

SBasnuena 3.A. XapakTep COCYNIECTBOBAHMS Peau3Ma i POMaHTHUYECKUX TeHleHIui B TBopuectse B.I.Koposenko
konna XIX mauama XX Beko: Jlucc. ...kama. ¢uion. Hayk. — baky, 1984. — 203 c.; Kymxonos A. Y36ek
anabuétuaa 3aMOHJIONUIAPUMHU3 XapPAaKTEPUHUHT akc JTtupwmmu: @wion. daH. HOM. ..jgucc. — T., 1966.;
OcanknHa B. A. Kornenmmst pomantu3ma B kputuke B.I. Bemuackoro: Jlucc. ...kaHa. ¢umon. Hayk. — M., 1984,
— 190 c.; KymxonoB A. Peamusm Ba pomantusm. — T.: F.Fynom Homumaru Anabué€r Ba canbar Hampuéru, 1983.
-2366.

®KocumoB A. THMONOruK YXIIAIUIMKIAp Ba Y¥3ap0 TaAbCHPHUHI Hazapuil Mmyammodsapu (A.ne CeHT-Dx3tonepu Ba
A.Kamio mwxoan muconmna): @mron. dan. mok. ..pgwmcc. — Tomker, 2007. — 237 6.; Kammmosa C.D. Pa3Burune
MOSTHKH XKaHpa pacckaza B pyccKoi M y30ekckoi nuteparype koHna XX — Hadana XXI Beka: ucc...oK. Guio.
Hayk. — Tomkent, 2016. — 262 c.; Xaxuea @.M. buorpaduk poman xanpu xycycusatiapu ( . Croyn, M. Kopues
Ba H. HopmaroB acapiapu acocuzaa): @umoin. dan. 0yitnya danc. mok. (PhD) ...mucc. — Tomkent, 2018. — 153 6.;
YmapoBa M. 0. Tapuxuii npamana 6amuuii Bakr koHuenuusicu (lllekcrimp Ba ®urpar npamanapyd MHCOJINIA):
®wion. dan. HOM. ...aucc. —TomkeHnt, 2011. — 128 6; Munues C. 'moban wiMuii-0aauuii TATKUH MOITHUKACH.
®wunon. dan. noxropu (DSc) nucc. aBroped. . — T., 2020. — 79 6.

"Richardson L. N. Arrowsmith: Genesis, Development, Versions. From American Literature, XXVII (May 1955),
Duke University Press. pp. 225-244.; Schorer M. Sinclair Lewis: An American Life. — New York: McGraw-Hill,
1961; Grebstein Sh. Sinclair Lewis. —New York: Twayne, 1962.; Dooley D.J. The Art of Sinclair Lewis. Lincoln
University of Nebraska Press, 1967.; Canby H. S. Fighting Success. In Twentieth Century Interpretation of
Arrowsmith, New Jersey. — P. 110.; Helleberg M. M. The Paper-Doll Characters of Sinclair Lewis’s Arrowsmith. //
Mark Twain Journal. VVol.14. No. 2. 1968. pp.17-21.; Light M. The Quixotic Vision of Sinclair Lewis. Purdue
University Press, 1975. — P 176.; Tunencon B.A. Amepuka Cunkiepa Jlptonca. — M.: Hayka, 1972. —188 c.;
Mennenbcon M.O. AmepukaHckas caTupuueckas nposa XX Beka. — M.: Hayka,1972.; Coard. L. Robert. Names in
the Fiction of Sinclair Lewis // The Georgia Review, 1962. VVol.16. N. 3. pp.318-329.

8bonraboes X. Pacynos A. Mexpra iyrpuiran wkox: Ilupumkyn Komupos mxoam aaubnap Ba MYHaKKUIAP
tankuanga. — T.: A. HaBomii Homumary Y36exucton Mummuii kyryOxonacy HampuéTi, 2008. — B.143.; Koxupos I1.
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In addition, in the theoretical substantiation of the work, K. Spanckeren, R.
Wellek, R. Spiller, A. B. Gilenson, Ya. N. Zasurskiy, L. R. Pozdnyakov's works on
the history of American literature, the works by D. Dyurishin, V. Jirmunskiy,
M. Khrapchenko, G. Spivak, E. Miner, J.Culler, G. Hallieva provided a
methodological basis for this study. Uzbek scholars H. Boltaboev, D. Quronov,
U. Normatov, S. Mirzaev's scientific views on our national novel and his scientific
conclusions about Pirimkul Kodirov became an important source of the
dissertation. However, the theoretical and methodological basis of the aesthetic
ideal in them is not specifically studied in the example of novels.

Relevance of the dissertation research to the plans of the scientific-
research works of the higher educational or scientific research institutions
where the dissertation has been conducted. The dissertation research is relevant
to the theme "Comparative typology of English and Uzbek literature” in
accordance with the plan of the research work of the Uzbek State University of
World Languages Nel-204-4-5 "Research, scientific and creative work among
doctoral students, independent researchers and students” (2018-2020).

The aim of the research work is to highlight the methods and means of
transferring the author's ideals into a literary character by analyzing the
commonalities and differences of the ideal hero in Sinclair Lewis's novel
"Arrowsmith" and Pirimkul Kodirov's novel "The Three Roots".

The tasks of the research work:

to justify theoretically the view that an ideal hero reflects the author's
aesthetic views;

to highlight the methods and means of expressing the aesthetic views of both
artists through images, such as worldview, life experience, artistic taste, socio-
spiritual needs;

to compare and interpret similar artistic methods used by the writers to create
an ideal hero in a realistic novel;

to analyze socio-historical factors that urged the writers to create the image of
an ideal hero;

to reveal the peculiarities of S. Lewis and P. Kodirov’s artistic skills in
creating characters;

to cover the changes in the heroes’ image of the new edition of “The Three
Roots™.

The objects of the research work are — Sinclair Lewis's "Arrowsmith" and
Pirimkul Kodirov's "The Three Roots".

The subject of the research work — the common and unique aspects of an
image of an ideal hero created in Uzbek and American literature.

Methods of the research. The methods of comparative-typological,
biographical, contrastive, axiological analysis have been used.

The scientific novelty of the research work includes the following:

the problems of imagery, poetic methods, creative individuality, artistic form
and style, which express the aspects of truth, goodness and beauty of the category

XaJK THIIM Ba peasncTuk nposa.— T.: «®auny», 1973. —165 6.; Hopmaros V. Eryxmuk. — T.: Fapyp Fymnom Homunarn
Anabuér Ba canpat HampueTH, 1982. — 365 6.
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of an aesthetic ideal, are studied through a comparative-typological approach in the
context of American and Uzbek literary criticism and an ideal hero is determined
to be an embodiment of the writer’s philosophical observations and aesthetic
Views;

the motif of searching for truth in the creation of an image of an ideal hero,
the method of artistic depiction, the romantic pathos in the speech of characters;
psychological, interpersonal, heroic and environmental conflicts, as well as
typological artistic methods and means of plot construction are scientifically and
theoretically proven within the principles of macrocompativism;

a protagonist is interpreted via using the combination of elements of realistic
and romantic methods; predominance of universal and national values and the
typology of these commonalities on the basis of theoretical concepts and principles
of world and Uzbek literature on a socio-historical and literary-aesthetic basis are
explained,;

in the evolution of western and eastern poetic thought, in the context of the
novel genre, the skill, common and distinctive aspects of the creation of an ideal
hero were revealed by synthesis of effective methods in world science with literary
criteria in the history of eastern and western literary studies, in the example of
Sinclair Lewis and Pirimkul Kodirov.

Practical results of the research work:

the term “ideal hero” is used to refer to the characters in the novels
“Arrowsmith” and “The Three Roots”, and it is explained that its essence is a
collection of perceptions reflected in a concrete-symbolic form that is felt about
beauty, a high level of aesthetic perfection;

the transition of the aesthetic ideal to the artistic image, that is, the eternal
problems of the universe and man, human behavior, the meaning and essence of
life, is illustrated in the analysis of the writer's creative-individual style and epic
skills on the example of realistic novels;

the works of S. Lewis and P. Kodirov are compared on the basis of the
principles of creating and typifying an artistic image that vividly reflects the
author's aesthetic views, generalizing the most characteristic aspects of the
aesthetic ideal for a particular period and environment.

The authenticity of the research results is determined by appropriate
approach and used methods towards the research object, theoretical information
based on scientific sources, selected fictional sources relevant to the research
subject, theoretical ideas and conclusions made through comparative-typological,
sociological, psychological analysis methods, theoretical views, and conclusions
implemented, the results proved by competent bodies.

The scientific and practical value of the research results — The practical
importance of the dissertation can be seen in its outcomes, determined to be used
for the special courses and subjects as "History of American literature”, "History of
Uzbek Literature” and "Literary Criticism". Moreover, it can be employed for
producing textbooks, educational manuals, and dictionaries of literature terms.

The practical significance of the research results is explained by the fact that
the conclusions and analyzes can be used by organizations dealing with youth

30



issues to promote moral values, the preparation of a new generation of literature
necessary for the activities of educational institutions.

Implementation of the research results — The conclusions on the problems
of imagery, poetic methods, creative individuality, artistic form and style, which
express the aspects of truth, goodness and beauty of the category of an aesthetic
ideal were used in the project "Creating an electronic thesaurus dictionary of
family spirituality” — «XXXBJI-19» by the Research Institute "Mahalla and Family"
under the Ministry of Mahalla and Family of the Republic of Uzbekistan. The
conclusions of the research were implemented in a comprehensive study of the
concepts of the formation of spiritual and aesthetic ideals in the younger generation
in the thesaurus dictionary. (Certificate of the Research Institute "Mahalla and
Family”, No.-01-09/61 as of December 12, 2020). As a result, the thesaurus
allowed a comprehensive interpretation of the concepts of the formation of
spiritual and aesthetic ideals.

Outcomes regarding the motif of searching for truth in the creation of an
image of an ideal hero, the method of artistic depiction, the romantic pathos in the
speech of characters; psychological, interpersonal, heroic and environmental
conflicts, as well as typological artistic methods and means of plot construction
have been used in the practical project of Tashkent State University of Oriental
Studies “U-OT-2019-7” — Development and implementation of 3D-system
interactive teaching aids for secondary schools (for the 5th grade "Literature™)
(Certificate of the Ministry of Higher and Secondary Specialized Education
No0.-089-03-3818 as of October 9, 2020). As a result, the textbooks have been
enriched with content and have become more spiritually effective;

The scientific results related to protagonist’s interpretation via using the
combination of elements of realistic and romantic methods; predominance of
universal and national values and the typology of these commonalities were used
in the framework of the “road map" of the  Ministry
of Culture of the Republic of Uzbekistan on the implementation of the concept
of further development of national culture in the Republic of Uzbekistan
in 2019-2020. (Certificate of the Ministry of Culture of the Republic of
Uzbekistan, No0.-01-12-03-3778 as of October 9, 2020). As a result, the positive
achievements of the dissertation and the implementation of the recommendations
developed on their basis are reflected in the "road map";

Scientific results on the poetic thought of the West and the East received on
the analysis of the common and diverse features of S. Lewis and P. Kodirov's
literary skills were used under the fulfilling of the innovative project on the theme
"Poetic e-dictionary of the Uzbek and the English (the human image, temperament,
the image of nature and national symbols) No “HN-OT-2019-42” of Tashkent State
University of the Uzbek Language and Literature named after Alisher Navoi.
(Certificate of the Ministry of Innovation Development of the Republic of
Uzbekistan No. 03-15 / 1723 as of March 30, 2021). As a result, the dictionary is
provided with a scientific and theoretical basis on national symbols;

The theoretical approaches and conclusions expressed in the dissertation were
used by the Writers' Union of Uzbekistan to solve problems related to the
translation of works of art in line with the most important features of world
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literature: cross-cultural communication, common and unique aspects of the
character creation skills of the two writers, identifying artistic methods and tools
used to create an ideal hero. (Certificate of the Writers” Union, No.-01-03-05/1209
as of December 24, 2020.).

Approbation of the research results. The results of this research were
discussed at different meetings, including 5 international and 7 republican
scientific and practical conferences.

Publication of the research results. 21 scientific papers have been
published on the theme of the dissertation work. Of these, 9 scientific articles were
published in scientific journals recommended by the Supreme Attestation
Commission of the Republic of Uzbekistan, among them 6 in the republican
journals and 3 in the foreign journals.

The outline of the thesis. The content of the dissertation consists of an
introduction, three chapters, a conclusion, and a list of used literature. The total
scope of the work is 149 pages.

THE MAIN CONTENT OF THE DISSERTATION

In the Introduction part the topicality and necessity of the research, its
relevance to the priority areas of science and technology development of the
Republic of Uzbekistan, the aim and tasks, the object and subject of the research,
methods used, the scientific novelty of the thesis and practical results have been
stated, reliability of the obtained scientific and practical results have been
grounded, information on the implementation of the research results into practice,
probation, published works, the structure of the thesis and its scope have been
given.

In the first chapter of the dissertation entitled “The scientific and theoretical
basis of an aesthetic ideal in fiction™ the issues such as the role of the socio-
historical period in the formation of a literary character, the importance of the
authors' intentions, the various approaches to interpreting the notion of "ideal
hero™, common poetic features of the two novelists were in the center of attention.
Particularly, paragraph 1.1 "Artistic perception of an aesthetic ideal as a scientific-
theoretical problem™ the characters of the novels "Arrowsmith™ (1925) and "The
Three Roots" (1958) were analyzed concerning the socio-historical period. The
authors' intentions were described as a vital stage in the elaboration of a literary
character.

As for the issue of the shift of an aesthetic ideal to an artistic image, the
dissertation of T. I. Bendus "The embodiment of the aesthetic ideal in the artistic
image" (“BomiomeHye 3CTETUYECKOrO Hieana B XyI0KECTBEHHOM obpasze’™) is
noteworthy. The scholar analyzed the process of the transition of the aesthetic ideal
to the artistic image on the example of modern prose. One of the main conclusions
of the study is that in the transition of the aesthetic ideal to the artistic image the

9BeHLLyc T. W. BorutomeHre 3CTeTHYECKOTo Ueaina B XyA0KeCTBEHHOM oOpase: [Jucc. ...xaHa. ¢uioi. Hayk. — M,
1990. - 145 c.
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author's intention serves as a link. Bendus analyzed works of art based on the triad:
aesthetic ideal — author's intention — artistic image. The creative intention is such a
stage, in which, as D. Kuronov explains, "the main lines of the work to be created,
albeit in a slightly blurred way, stand out, in other words, the creative intention is a
sketch of the work in the creator's mind"i°. Thus, the creative intention is an
important process of preparation for the materialization of the author's ideas into a
literary image, and analysis of this process also clarifies the aesthetic ideals that are
supposed to be expressed in the artistic image. In the second paragraph entitled
“Ideal Hero as an Expression of the Author’s Aesthetic Views” we analyzed the
controversial ideas and interpretations of the concept. According to
Y.G.Nigmatullina, the aesthetic ideal is formed "under the influence of the writer's
socio-political views, moral and aesthetic feelings, the complex relationship of
general aesthetic ideals of the period, accepted by the artist as a national-literary
tradition"?. It should be noted that the findings of the subchapter 1.1 of the study
are in line with Nigmatullina's views. Indeed, the aesthetic experience of the
creator is important in the formation of aesthetic ideals. In particular, T. Boboev, in
his book entitled “From the material of life to the artistic image. Some features of
the protagonist” (“Xaér martepuanuman Oaauuii oOpasra. MxoOuit KaxpamoH
npobneMacHHUHT 0ab3u XycycusTiapul?), states that the debate over an ideal
hero took place in two stages. According to the scholar, in 1954-1955 there were
"defenders of an ideal hero" (A. Protopopova) and, on the contrary, the second
group completely denied this image (for example, A. Beliashvili, V. Ketlinskaya).
T. Boboev admits that both groups did not understand the essence of such an image
and interpreted it in a vulgarized sense. "The second stage of the literary debate
continued after 1959, which is characterized by a tendency to correctly interpret
the concept of the ideal hero," said T. Boboev. In our opinion, the interpretation of
this image as a "perfect”, "standard" image leads to the emergence of literary
characters that contradict the laws of art, limiting the diversity, schematic,
instructive, false, disconnected from life. Of course, such an interpretation of an
ideal hero contrasts it to the Art. Another group of interpretations given to the
image of an ideal hero emphasizes that such a character is associated with the
concept of the ideal, in particular with the ideal of the author. In the dissertation,
the definitions of the scholars who approached the concept of an ideal hero in such
a way are given in a table form. We in our dissertation gave a similar definition: an
ideal hero is not an image devoid of flaws, but the image of a protagonist who
brightly expresses the author's ideals. An ideal hero reflects the author's thoughts
on the truth, beauty, and good. A number of philosophers, N. G. Chernyshevskiy,
V. S. Solovyov, A.F. Losev, E. llenkov, D. I. Dubrovsky acknowledged that the
ideal is closely related to concepts such as truth, beauty, and virtue. In our
research, this aspect of ideal was taken into consideration. “... Plato, Lessing,
Shelling, Kant, Croche, Schweizer, Dostoevsky, Solovev, and modern

10 Kyponos JI. Anabuérmynocnuk nyratu. — T.: «Akagemuamp». 2013. — 5.109.

UHurmarynnmna 10.T'. HaunonansHoe cBoeoOpasue dcTeTHUECKOTO uieana. — Kazanb: «Kaszanby, 1970. — C. 8-9.
12B060es T. Xaét marepuanunan 6amuuii oopasra. MxoOuil KaxpaMoH po6ieMacHHUHT 6ab3u Xycycustiapu. — T.:
«®Dany, 1976. — b 20-21.
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philosophers A.V. Gulyga, L.N. Stolovich, Yu.N. Davydov, V.N. Sherdakov, V.P.
Fetisov believes that the true ideal, which is the goal of philosophy and human
aspirations, is the unity of truth, goodness and beauty”*®. The study took into
account these aspects of the ideal in shaping the interpretation of an ideal hero. It
should be noted that comparative-typological research is important for the
evaluation of the image of an ideal hero in terms of universal criteria and the
formation of a holistic view of this image. Indeed, such research enables us to
prove the descriptions given to an ideal hero in the example of works of art. This is
the difference between the definitions put forward in L.Gottham's scientific work
and in this dissertation from the other definitions given in the table.

S.P. Belokurova's dictionary of literary terms defines it as "the aesthetic ideal
— the highest example of beauty, goodness, truth embodied in the human form, as
well as in the social system"!* This definition covers three aspects of an aesthetic
ideal, and also emphasizes that it (in art, comment of A.A.) manifests itself in two
forms, namely in the form of the human image and the social system. This
dissertation analyzes the reflection of an aesthetic ideal in a realistic novel in the
form of a human being — an ideal hero, as well as the reflection of the author's
dreams of truth, beauty and goodness. It should be noted that in the previous
definition, the word "author" is emphasized. The reason is that only ideals that are
deeply rooted in the consciousness of the artist create literary images that can give
aesthetic pleasure. History has repeatedly shown that the artificial transformation
of the image of an ideal hero into a propagandist of social ideals creates short-lived
works®. In particular, the ideologicalization of Soviet literature in the middle of
the last century led to the limitation of literary and aesthetic possibilities, the
popularity of certain reference images led to the stabilization of schematism in
art'®, Of course, such an interpretation of an ideal hero makes him an anti-art
phenomenon.

The subchapter "Commonality in the style of image creation™ is devoted to the
analysis of similar literary approaches used by the writers in character creation in
the novels " Arrowsmith" and "The Three Roots" — heroism in the character, the
reflection of glory, the synthesis of realistic and romantic style. It should be noted
that in the analysis of novels, not only the formal (motif, artistic means, language),
but also the content components (artistic idea, aesthetic ideal, conflict) of literary
commonality were taken into account. Although “Arrowsmith” and “The Three
Roots™ are realistic works, the protagonists have aesthetic signs of romanticism.
“After all, the protagonist of romantic literature highly values individual freedom

Blonskosa JI.B. DTUKO-3CTETHUECKHMI HAEAT B CHCTEME COBPEMEHHOTO (unocodckoro 3Hanume: Juce. ...KaHu.
¢umnon. mayk. — Tyma, 2012. — 171 c.

“Benokyposa, C.I1. CnoBapp mnutepaTypoBeqdeckux TtepmuHoB. — CII6: IMapurer, 2006 // [DneKTpOHHBIH
pecypc]:http:/gramma.ru/LIT/?id=3.0&page=1&wrd=%C8%C4%C5%C0%CB%20%DD%D1%D2%C5%D2%C8
%D7%C5%D1%CA%C8%C9&bukv=%C8

1> By xakuma xapaur: https://cyberleninka.ru/article/n/sredniy-geroy-ili-idealnaya-lichnost-literaturnaya-politika-v-
knr-v-1961-1976-godah/viewer

By xakma xapanr: MupzaeBa 3. XX acp y30exk anabuéTuHuHr AMepuKana ypraHwivimd: MoHorpadus/ 3.
Mup3aesa ; V3P ®A Amumep Hapouit somunaru Tu Ba ana6uér uacturyti. —T.: «Dany», 2011. — 5.183-190
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and the dignity, opposes any action against them with all being”!’. Hence, romantic
features in the characters were observed in the exaggeration of the heroic spirit in
them, in the predominance of the spirit of the struggle in the protagonists, in the
construction of the plot in which the main conflict is based on the opposition of the
two poles, in the portrait of the characters. Both novels are primarily aimed at
instilling in the younger generation a sense of loyalty to the profession, devotion,
sincere service to society, and social duty. The typology of romantic characters by
V. G. Belinsky was taken into account in the theoretical justification of romantic
features in the characters of the novels "Arrowsmith" and "The Three Roots". The
characters of the analyzed realistic novels clearly show the characteristic features
of romantic heroes. Based on the classification of the typology of romantic heroes
(V. G. Belinsky), we can assume the following: the central characters in the novels
"Arrowsmith" and "The Three Roots", Martin and Mahkam, have the
characteristics of a "supreme romantic hero". In the novel "The Three Roots",
Ochil's characterization matches that of a "sentimental romantic hero". This
confirms that in Uzbek literature of the fifties of the twentieth century, romantic
elements in realistic prose were active from the point of view of the historical
period. These factors enable us to conduct a typological analysis of this
phenomenon.

The second chapter of the dissertation is entitled **Three aspects of the ideal
heroes in “Arrowsmith” and “The Three Roots”: truth, virtue, and beauty"'
and here the characters of the novels are studied comparatively. The first and
second paragraphs of the chapter focus on the analysis of the means and techniques
that enabled the authors to create ideal heroes, whereas the third paragraph is
dedicated to the study of differences. In the paragraph with the title “The motif of
searching the truth as a mover of the plot” we analyzed the characters' behavior
focusing on a similar motif. This motif plays a crucial role in the construction of
the plots of the novels and functions as motif-action?8, The traditional meaning of
the motif initiated by A.N.Veselovsky is a repetition?®.

A young bacteriologist, Martin Arrowsmith, is the main character in the novel
“Arrowsmith”. The title of the work indicates that the main idea of the plot is
largely connected with this hero. Consequently, the basic message that Sinclair
Lewis is trying to convey is embedded in Martin's lifestyle. The plot of the novel
has a multi-stage, complex structure and a chronic sequence of events. The plot
elements of the work are composed in the form of prologue-exposition-conflict-the
development of events-climax-decision-epilogue. In the exposition, Doc Vickerson
advises Martin to research relentlessly and presents him with a magnifying glass.
The writer gives this detail a huge ideological and symbolic meaning. Martin, who
took a magnifying glass, devotes his entire life to the search for the truth.

1" Kyponos JI. Anabuérmynocnuk nyratu. — T.: «Akagemuamp». 2013. — B. 260.

BTyrunos B. H. MoTuB Kak croxkeTooOpasyroumii semenT // TUIIONOTMYECKHE HCCIENOBAHUS N0 (OJIBKIOPY.
Coopnuk crareit B mamste B.SI. [Iporma. — M., 1975. — C. 141-155.
¥Becenorckuii A. H. Mcropuueckas mostuka. — M.: «Bbicuias mkona», 1940. — 498 c.
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The plot of the novel "The Three Roots" by Pirimkul Kodirov, is based on a
similar motif dominated by the lines of two main characters — Mahkam and Ochil.
The events of the novel begin with a conflict, and the exposition is provided in a
scattered style. Mahkam feels helpless to understand who is on the side of the
truth, to interfere in the conflict between the scholars of the environment to which
he belongs. The reason is that he lacks both knowledge and experience. As a result
of a seemingly fierce internal struggle in the department of history, serious
qualitative changes occur in the character of Mahkam and his comrade Ochil. They
have become personalities who have a deeper view on life, who can mobilize all
their forces for the benefit of the society. The fate of scientists like Akbarov and
Toshev confirms that no matter how many obstacles stand in the way of good and
justice, victory will always prevail. All actions of Mahkam, Ochil, Akbarov, and
Toshev are aimed at exposing the false "truth”. Mahkam is convinced that in real
life it is much more difficult to correctly distinguish between “good and evil, truth
and falsehood "?° [Il; p.199], honesty and deceitfulness, and correctly evaluates
them. He understands that behind the laws that stand for the truth there is the
service, the consistent struggle of millions of people. Thus, the fact that the main
characters Martin and Mahkam find themselves between two paths, the fierce
struggle to find out the truth, are common intentions of the characters. The motif of
searching for the truth enabled the authors to express their views on truth. The
motif of searching for the truth as the driving force of the plot of the works is
repeated in different layers of events, organizing them into a unity

The paragraph entitled "The ideal hero in the dialectic of beauty and
ugliness" describes how the authors' views on a beautiful, harmonious personality
are reflected in the images of the heroes of the novels "Arrowsmith™ and "The
Three Roots". The writers' ideal heroes are spiritually beautiful individuals, but in
the novels, the beauty and ugliness are depicted in a constant relationship. In the
novels “Arrowsmith” and ‘“The Three Roots”, the image of an ideal hero expresses
the authors' ideas about beauty and goodness.

Martin and Mahkam are distinguished by a constant desire for perfection.
No matter how nobly S. Lewis describes Martin, he does not deviate from the
aesthetic features of a truly realistic work. The work also realistically reflects
Martin's shortcomings. The image of Martin skillfully and convincingly embodies
the typical features of a young educated middle-class person of American society
of the last century. S. Lewis shows all aspects of Martin's spiritual world: we
observe his critical attitude towards himself, his momentary weaknesses, and his
mental deviations. Frustrated and depressed, Martin goes so far as to abandon his
belief in honesty. The author managed to clearly describe his momentary
thoughts of helplessness. Kodirov does not hide from the reader that Makhkam is
oversensitive, even cowardly in certain situations, and also superficially judges
the events. As a result, the image of a living person with a deeply spiritual world
appears before our eyes.

20 Komupos I1. Yu wiaus. — T.: «§’3az1a61/11711{amp», 1958. — 456 6. Poman Il pakamu Ounan Oenrmnanu®, OeTmap
TYpTOYpYaK KaBC H4Unaa OepuiIam.
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S. Lewis's views on noble moral qualities were particularly reflected in the
characters of Gottlieb and Sandelius. Drawing a portrait of Sandelius, Lewis
embodies the positive qualities of other images, which show "... the deep wisdom
of Gottlieb, the constant kindness of Dean Silva, the uncompromising honesty of
Terry ”2t [Il; p.352]. However, the most striking aspect of the personality of
Sandelius is that he has "immense spiritual wealth" [II; p. 353].

In the novel "The Three Roots"”, the images of historians Toshev and
Akbarov also reflect the author's views on a morally beautiful person. It should
be noted that the beauty and nobility in the images of Toshev and Akbarov are
more visible in comparison with Khakimov and his supporters.

Each society has its ideals based on the essence of historical and social
development, the system of national and cultural values, and the geographical
environment. The ideals of two social communities, of course, cannot be the
same. The last paragraph of this chapter, entitled "The heroes of the novels and
values", reveals the differences in the characters of both novels. There are such
universal values that unite different peoples, and when they switch to artistic
images, typologically similar literary phenomena appear. While universal values
such as truth, goodness, and beauty are the basis of typological similarity in the
images of ideal heroes in the analyzed novels, the reflection of national values
through characters creates distinctive aspects. As is well-know, the author
stresses some particular values, based on national mentality and individual
worldview. The ideal hero of a writer appears as a product of views, values, and
influences formed over the years.

It should be noted that the prologue of the novel "Arrowsmith™ also contains
an important episode that serves to reveal the character of the protagonist. For
example, the author begins the story with a story of half a page. A fourteen-year-
old girl in a patched dress drives the van, which is swaying through the dark
forests and swampy deserts of Ohio. The girl, who recently buried her mother, is
caring for a group of siblings as well as her sick father, who is lying in the heat.
“Emmy, ye better turn down towards Cincinnati. If we could find your Uncle Ed,
I guess he'd take us in” [l; p.6.] the father said. “Nobody ain’t going to take us
in,” answered the girl. “We’re going on jus’ long as we can. Going West! They’s
a whole lot of new things I aim to be seeig!” the girl said. The author then notes
that the girl prepared dinner, put the children to sleep, and meditated for a long
time around the campfire, and that "That was the great-grandmother of Martin
Arrowsmith" [I; p. 6]. In our opinion, the aspiration of S. Lewis's heroes to
personal freedom and the glorification of P. Kodirov's heroes in the community
are connected with national-cultural factors and the views of the authors at a
certain stage of creativity.

In the third chapter of the dissertation, entitled "Similarity between
Sinclair Lewis and Pirimkul Kodirov’s artistic mastery", we pay special

2l ewis S. Arrowsmith. — Canada, Harper Perennial Classics. 2012. — P.352. [uccepranmsaga pOMaHAaH
KeJITUPUIITAH napyajjap TapxuMacu myamaugra terunuid. Poman [ pakamu 6unan 6enrunann6, 6etiiap Typroypyak
KaBC MUUIa OepuiIaI.
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attention to the character-creating skills of the two writers. The paragraph entitled
"The role of romantic pathos in the speech of an ideal hero" analyzes the use of
the main characters’ speech as an artistic device for expressing the authors’ ideas.
The two novels display similar linguistic features, particularly, in the speech of
the main protagonists. In this paragraph, along with language commonalities,
attention was paid to distinctive aspects. The elation in the speech of the main
characters in both novels is of a particular importance. In our opinion, the
romantic pathos in the performances of the main characters serves several
purposes: first, to reveal the spiritual world of the heroes, second, to reflect the
authors’ views on truth, goodness, beauty, and, third, to implement an artistic
idea.

In Gottlieb's speech about scientists, the author's views are presented with
high pathos. And the character of Gottlieb is shown mainly through his speeches.
Gottlieb’s conversations with Martin give the reader an impression that he is a
true fighter for science.

In the character of the main protagonists of the novel "The Three Roots" by
Pirimkul Kodirov, there is also a romantic elation, pathos. In the description of
the young students, such as Mahkam and Ochil, the qualities of courage, struggle,
and intolerance of injustice are observed. Akbarov and Toshev reflect the
characteristics of noble scholars, both in their actions and in their speeches.
Especially in the image of Akbarov, a speech served as an important means of
revealing the character. Although an in-depth psychological analysis of Akbarov
is not directly given, he is one of the central characters of the work. Akbarov's
thoughts, his example have a strong impact on Mahkam and his associates. He
lectures young people on various educational topics: his monologues on topics
such as "the essence of social work "[ll; p.73], "the art of writing poetry " [II; p.
218], "truth" [II; p. 403], "Managerial responsibility” [II; p. 415] indicate that
Akbarov is a good-natured, responsible person. The author describes Akbarov as
follows: "The more he believed in the great future of his students, especially
Mahkam and Ochil, the more his faith grew because he worked for these young
people.” [I1;p.358].

It should also be noted that although the authors and the characters have
common features in their speech, certain language techniques are specific only to
S. Lewis or P. Kodirov. In the novel "The Three Roots", the author takes
seriously the didactic significance of the work, based on the Eastern literary
canons. In the work, the speech of ideal heroes is mostly presented in a honed,
polished form. In contrast to the ideal characters of "The Three Roots",
"Arrowsmith" contains vulgarisms and jargon in the speech of Martin, Gottlieb,
and Sandelius. In our view it is connected with the fact that Twain's influence on
S. Lewis was strong. S.Lewis also expresses a sarcastic attitude through elated
speech. In particular, this approach is observed in the character of Pickerbough.
In short, the romantic elation of the ideal hero's speech, along with the
characterization of the hero, reflects the author's aesthetic views.
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In the paragraph entitled "The antinomy of the ideal heroes of “Arrowsmith”
and “The Three Roots", the inner conflict of the main characters with themselves
Is in the center of our attention. Doubts and suspicions are the essences of Martin
and Mahkam. The factors that create internal conflict in the hearts of these
characters are a reflection of the ideological struggle that originated in the minds
of people from the environment to which the authors belong. In the main
characters, S. Lewis vividly and figuratively reflects the materialism that
flourished in his time in all spheres of society, as well as in medicine, which
required greater devotion. Martin came to contradictory conclusions: the right
path is in the priority of material interests — the right path is in the priority of
higher ideals. Thus, the author creates situations that make it difficult to
implement Martin's ideals, such as honesty, loyalty to duty, impartial service to
humanity, and high civic duty. Although the balance between harsh reality and
ideals was broken, and the emotions momentarily took over Martin, the main
character eventually chooses the path of Good.

Mahkam, like Martin, goes through a path of intense internal struggle. His
greatest ambition is to do valuable work that benefits people more. Mahkam is
not a freshman at the university, but an undergraduate. However, the events of the
work revolve around the process of achieving truth in the ideological struggle of
Mahkam. Who is right in these conflicts between Khakimov and Eshanbaev? Do
historians like Akbarov and Toshev deserve to be punished? The questions raise
two conflicting opinions in Mahkam's heart: a right way is an ideological
approach to history — a right way is an objective approach to history. For a person
living in the atmosphere of the cult of personality, these are not just two opinions
that can be logically justified. The choice is the question of life or death for a
historian. Formed in an environment where bullying prevails, historians turn
historiography into nonsense, and history into a weapon of destruction for honest
people. The reason for the slander and moral pressure that befell Toshev and
Akbarov is that they remain true to historical truth because they preferred the
subordination of historical truth to personal interests.

The main characters, as much as possible, influence the environment of
"commercialism" (in the novel “Arrowsmith") and "khakimovchilik’" (in the
novel "The Three Roots"), in which they live. The authors place a huge
responsibility on the individual in eliminating a certain social ailment, and this
feature of the main protagonists is characteristic of a romantic hero. After all,
romantic heroes do not depend on the environment to which they belong, but, on
the contrary, contribute to the definition of good with an indomitable will. In
short, the analyzed novels are closely connected with the ideological struggle
generated by the period, which is reflected as an internal conflict of the main
characters. In this struggle, the strong determination of the ideal protagonist, the
emphasis on the influence of the person on the environment rather than the
invironment’s influence on the person, brought the heroes closer to romantic
images. In the example of the fate of the heroes of both novels, created as a result
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of the synthesis of realistic and romantic elements, it is possible to artistically
observe the issues of individual freedom, the fate of the nation.

In the paragraph "Individual characteristics of the artistic skills of the
writers,” the differences in the ability of novelists to create characters of the
novels were analyzed. The feature that defines the style of S.Lewis is satire. The
writer makes effective use of grotesque, antithesis and rhetoric in characterizing
the heroes. Although there are similarities in the themes, character selection, and
writers’style in the novels "Arrowsmith" and “The Three Roots”, in S.Lewis’s
realism, the directions of comedy and drama are intertwined. In contrast, P.
Kodirov maintains a serious realistic tone. Kodirov does not use elements of
laughter or satire to expose his heroes. For example, when Hakimov, who
slandered his colleagues, was in a difficult situation, the author portrays this
situation objectively, as if the writer himself was trying to understand the secret
of Khakimov’s psyche.

The uniqueness of both creative styles is reflected in the aesthetic function
of the names in the text, in the depiction of the opposite polar images. S. Lewis
has another feature associated with character creation that adds uniqueness to his
style. The writer can give an individual manner to each image. In particular, in
the novel “Arrowsmith”, S. Lewis achieved a vivid image effect through the
unique voices of the protagonists. In “The Three Roots”, P.Kodirov realistically
demonstrates the various features of the speech of his contemporaries. One of
such features is that the protagonists add words and phrases typical of the Russian
language to Uzbek in conversation. Given that most of the scientific work at that
time was done in Russian, the author creates a complete picture of the modern
Uzbek intelligentsia.

There 1s another important difference between “The Three Roots” and
“Arrowsmith”. In the paragraph we also explore the new edition of the novel
"The Three Roots" and the changes that occurred in the images of the characters
in this edition. The new edition of the novel which was revised by Kodirov and
published in the Latin alphabet in 2019, highlights four important aspects: first,
the use of words and phrases that are understandable to the modern generation in
place of some outdated words and terms in the language of the previous
publication of the novel. In particular, the use of the word "true person " (Komil
Inson) instead of the word "citizen", which was used as "to be a real
harmoniously developed person”, helped to convey the original meaning,
clarifying the transmitted content. Secondly, the last chapter of the novel "The
Three Roots" shows the results of the idea of spiritual roots, put forward
throughout the work. It is claimed that Mahkam and Ochil become mature
people. In the final part of the work, the author once again confirms and glorifies
the love of truth by his characters. Under the influence of these changes, the
content that is to be conveyed through the image of the ideal hero is clarified, and
the noble qualities of the hero are vividly reflected.
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CONCLUSION

1. The need to create an image embodying the ideals of the artist is closely
related to socio-historical factors. The period of creation of the analyzed novels
gave rise to the writers' desire to reflect the image of a person who glories true
human qualities and high spiritual standards. Humanity experiences an acute need
and thirst for a higher ideology in a period of acute spiritual crisis. Through the
image of an ideal hero, the authors encourage contemporaries to strive for good
and noble goals.

2. According to modern comparative views, literary influence and literary
reception are equal parts of the creative process. The connection between Eastern
and Western literary thought enables the emergence of artistic phenomena in the
artistic layers of the works, such as common features: similar themes, motifs,
traveling plots.

3. The image of an ideal hero embodies the authors' aesthetic views on truth,
goodness, and beauty. The realism of the figurative nature arose through the
motif of the search for the truth, which is repeated in the text of both novels. This
motif served as the driving force behind the plot events in the novels. It is also
through this motif that the psychological dynamics of the protagonists are
revealed.

4. The aesthetic ideal of the two writers is an intelligent man who possesses
a noble HEART along with a high intellect. It is this quality that contributes to
the development of society and humanity. Otherwise, the blind service to reason,
materialism, fanatical ideologies, and the neglect of universal spiritual
foundations will lead to the inevitable tragedy. The protagonists of the novels
"Arrowsmith" and "The Three Roots" are artistic personages created based on
such aesthetic ideals of the authors.

5. In both novels, the attitude of the scientists to their work is reflected as a
strong passion, and that the same passion is beautiful in the eyes of the authors.
Unlike "Arrowsmith”, "The Three Roots" explores the beauty of the main
characters through the theme of interpersonal love. P. Kodirov's innovative
approach lies in the fact that he places a social function on such a noble feeling as
love. According to the author, through love, a person develops such qualities as
social responsibility, duty, and participation. In the novel, the main emphasis falls
on the theme of love in the formation of characters as mature individuals. Man
becomes a perfect man only if he lives in pursuit of beauty and goodness. The
ideal hero is also not a perfect image. In both novels, the authors contrast the
virtues of the main characters with the meanness of opposite poles and various
vices. In this case, the methods of parallel and contrast description are used.

6. Common features in the images of the ideal heroes are associated with
universal values. Differences in the characters of the heroes are explained by the
priority of a particular value in each society, as well as the individual value
system of the writers. Along with national values, the role of literary influence in
shaping the author's aesthetic ideals is invaluable.
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7. Romantic elation in the speech of characters is used as an artistic device
to reveal the inner world of the heroes. Also, through the speech of the characters,
the authors' aesthetic ideals of truth, goodness, and beauty are reflected. In
addition, there are a number of differences in the speech of the characters of the
two novels.

8. In creating the image of an ideal hero, both writers effectively used a
synthesis of realistic and romantic elements. In both novels, the representation of
the image as a truthful fighter, the romantic rise in the character's speech, the
vivid reflection of the bipolar struggle (evil and good) in the conflict of works,
the strong reflection in the psyche of the main characters, the emphasis on the
will of the individual in the conflict of the individual and society reflect the
characteristics of the romantic hero. However, in the image of Martin
Arrowsmith, this synthesis is more pronounced: the extraordinary desire of the
main character for freedom, the transfer of the events of the work to an exotic
space. In the novel "The Three Roots" the theme of love is revealed with a kind
of lyricism.

9. The combination of realistic and romantic elements in the images of the
main characters of the works is associated with the artistic idea of the novels, the
influence of predecessors, the artists' inclination for poetry, and historical factors.
In addition to the common creative features, the unique (specific) approaches of
the writers were also taken into account. S.Lewis chose such approaches as
satire, irony, lingua-poetic function of names, mannerism, caricature of
antagonists in creating the characters. In P. Kodirov’s works, a realistic display
of the character's speech features, an objective description of antagonists, and the
use of tender lyrical colors in the image of nature are of particular importance.
The writer also successfully used folk proverbs and sayings.

10. In the edition of the novel "The Three Roots", revised by P. Kodirov in
2010 and published in Latin in 2019, the content, transmitted through the image
of the ideal hero, has become clearer, and the noble qualities of the hero are more
clearly reflected.

11. On the still unexplored aspects of the aesthetic ideal and the hero, in
particular the ideal hero, future researchers can conduct scientific investigation on
topics dealing with different interpretations of the image of an ideal hero in world
literature; Comparative-historical analysis of the image of an ideal hero in
realistic novels of the XX and XXI centuries; a comparative analysis of the image
of an ideal hero created at different stages of a particular writer's career.
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BBEJIEHUE (anHoTamusi Auccepranuu Aokropa ¢puaocopun (PhD)
o GPHII0JIOTHYECKHM HAYyKaM)

Lear wuccienoBaHusi — OCBETUTh METOABI W CPEACTBA BOIUIOIICHUS
aBTOPCKUX HJICAJIOB B XYJ0KECTBEHHbIM 00pa3 Ha OCHOBE aHAlM3a CXOJCTB U
pa3nuunii maeanpbHOro repos B pomaHax CuHkinepa Jlprouca «OpoycMuUT» H
[Tupumxkyna KaneipoBa «Tpu KopHs».

B kadectBe 00ObeKkTa MHcCCAeIOBAHUSL ObUIM M3YYEHBl PEATUCTUUYECKUE
pomansl Cunkiepa JIstonca «poyemur» u [Tupumkyna Kagsiposa « Tpu KopHsI».

IIpenmeTrom muccieoBaHusi sBIsieTCS 00IIee U CBOoeoOpasHoe B 0Opase
MJICAJIBHOTO Ieposi, CO3JAHHOTO B JIBYX HAIMOHAIBHBIX JIMTEPATYPaX.

Hay4yHasi HOBU3HA MCCJIEIOBAHUSA 3aKJII0YAETCSA B CIECAYIOLIEM:

npo6JieMbl co3ianusi 00pas3a, UCTOIb30BaHMS OITUUYECKIX METOJIOB, a TAKXKE
TBOpYECKash HMHIWBHUIYaTbHOCTb, XYJO0XKECTBEHHas (GopMa M CTHIIb, KaTerOpuu
ACTETUYECKOr0 HJicaia UCCIEAYHTCI B PaMKaX CPaBHUTEIBHO-TUIIOJIOTHYECKOIO
MOJXO0/1a B KOHTEKCTE KPUTEPUEB MCKYCCTBA B aMEPUKAHCKOM U Y30€KCKOM
JIUTEPATYPOBEACHNUHN; UICAIbHBIN TJIABHBIM I'€pOM OMHUCHIBACTCA KAK BOILUIOLICHUE
bunocodckux HAOIIOEHUN U ICTETUUECKUX B3IJISIOB MTUCATEIIS;

MOTHB TIOMCKa HMCTHHBI B CO3JaHMM oOpasza HJealbHOTO Tepos, IMpPUEM
XYJ0’)KECTBEHHOTO W300pa)KEHUS, POMAHTHYECKUU Madoc B peud MEepCOHAKa;
MICUXOJIOTUYECKHUE, MEXJIMYHOCTHBIC, BHYTPEHHHE W BHEIIHUE KOH(JIMKTHI, a
TAaKXE€ THUIIOJIOTUYECKUE XYIO0KECTBEHHBIE METOABI M CPEACTBA IOCTPOCHUS
CIO’KE€Ta HAy4YHO OOOCHOBaHbI B paMKaX MPUHIMIIOB MAaKPOKOMITaPAaTUBUCTUKH;

B MacTEpCTBE JIBYX MHUcCATENEed NPHU CO3JaHUU MEPCOHAXEH ObUIM BBISBIICHBI
ITOATUYECKHUE ACIIEKTHI, TAKHE KAK COYETAHUE PEATUCTHUYECKUX U POMAHTHUYECKUX
AJIEMEHTOB B 00pa3e TJABHBIX T'€pOEB; MPEUMYIIECTBO OOIICYETIOBEUECKUX U
HAIlMOHAIBHBIX LEHHOCTEN M TUIOJIOTHS 3THX OOIIHOCTEN B 00pa3zax HJieajbHbIX
repoeB OOBSICHSIOTCS Ha COLIMATIBbHO-UCTOPUUECKON U JINTEPATYPHO-3CTETUUECKON
OCHOBE, HCXOJsl M3 TEOPETUYECKUX KOHLENUWU W IPUHLUIIOB MHUPOBOM U
y30€KCKOI InTepaTyphl;

B Pa3BUTHUHM 3aI1aTHOW U BOCTOYHOM MOITUYECKOU MBICIIH, B KOHTEKCTE KaHpa
poMaHa, MacTepCTBO, OOIIME W OTIUYHUTENbHBIE ACIEKThl CO3/IaHUS HJICATLHOTO
reposi ObUTH BBISBIICHBI IyTeM CHUHTE3a 3((HEKTUBHBIX METOJ0B MUPOBOM HAYKU U
JUTEPATYPHBIX  KPUTEPUEB B  MCTOPUU  3alaJHOIO M BOCTOYHOIO
JUTEpaTypoBeAcHUsI Ha npuMmepe TBopuecTtBa Cunkiiepa Jlprouca u Ilupumkyia
Koaupoga.

Bueapenue pe3yabTaToB HccaegoBaHusa. Ha ocHOBe mMOgydeHHBIX
pe3ynbTaTOB HCCIEqOoBaHUsl o0Opa3a HUIealbHOTO TIepos B aAMEPUKAHKUX U
y30€KCKUX peaTucTUIYeKuX pomaHax XX Beka:

AHAJIU3 Y BBIBOJBI O TOM, YTO HJICAJbHBIN TJIABHBIA T'€POM ONMUCHIBACTCS Kak
BOILIONICHUE (UIOCOPCKUX HAOIIOMCHHM M ICTETHYCCKUX B3IISA0B ITHCATENS
MOCIYKWUJIM  TBOPYECKU-KOHUENTYAJIbHBIM HMCTOYHUKOM B paMKax MPOEKTa
«CO3JaHUE DJIEKTPOHHOIO TE3aypyCHOTO CJIOBAPS CEMEWHOW JTYyXOBHOCTH»
«KXBJI-19» Hay4yHO-HCCIIEIOBATENBCKOTO MHCTUTYTa «Maxamia u cemMbs» IMpU
MuHucTepcTBe MO TMOIEPKKE Maxauii U ceMbu PecnyOnuku Y30ekuctas, mpu
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pa3paboTKe ONpeeIeHHs KaTeropuid, MPUCYIIUX ceMeiHo# myxoBHOCTH (CripaBka
HAy4YHO-UCCIIeI0BATEIbCKOI0 HHCTUTYTa «Maxaiia u ceMbs» ot 12 nekadps

2020 roma Ne 01-09/61). B pe3synbpTaTe AaHHBIA BBIBOJ HCCIAEIOBAHUS  Jall
BO3MOXKHOCTh BCECTOPOHHE M3YyUYUTh MPUHIUIB (DOPMUPOBAHUS TyXOBHO-
ACTETUYECKUX HJI€ATIOB;

MOJIyYeHHBIE JUCCEPTAHTOM HAy4YHbIE Pe3yJbTaThl O MOTHUBE TTOMCKA UCTHUHBI
B CO3J]aHUU 00pa3a WJeanbHOro reposi, MPUeM XYJI0KECTBEHHOTO H300pa)KeHus,
poMaHTHYeCKHil madoc B pedyn MEepCOHaXkKa; MCUXOJOTUYECKUE, MEKINIHOCTHBIE,
BHYTPEHHHUE U BHEIIHHE KOH(MIMKTHI, & TAKXKE TUIIOJIOTHUECKUE XYA0KECTBCHHbIE
METOABl M CpEACTBA IOCTPOEHHUS CIOKETa HAayYyHO OOOCHOBaHHBIE B paMKax
IPUHIMIIOB MaKpOKOMITAPATUBUCTUKU OBLIM HCIIOJIB30BaHbl B IMPAKTUYECKOM
npoekTe TalmKeHTCKOro rocydapCTBEHHOTO YHUBEPCUTETa BOCTOKOBeneHUs «M-
OT-2019-7», «Pa3paboTka 1 BHEAPEHUE UHTEPAKTUBHBIX Y4eOHBIX mocobuit 3D-
CUCTEMBI JIJIs1 00111e00pa30BaTeNbHbIX KO (U1 ipeameTa «Jlutepatypay s
5 «xnacca) (CnopaBka MuUHHUCTEpCTBAa BBICHIETO U CPEAHETO CHELHAIBHOTO
obpazoBanus PecnyOmuku VY36ekuctan Ne 89-03-3818 or 09.10.2020 T1.).
BHenpeHue MOJNy4EHHBIX  pE3yJIbTaTOB  MO3BOJUT 00OraTuTh  y4eOHUKOB
COJIEp’)KaHUEM U CTaTh 00JIee JyXOBHO JEHCTBEHHBIMU;

Hay4YHbI€ pe3yJbTaTbl O MACTEPCTBE JBYX NUcATelIed MpU CO3JIaHUU
NEPCOHAXEW, COUETAaHHE PEATMCTUUYECKUX U POMAHTUYECKUX 3JIEMEHTOB B o0Opasze
[JIABHBIX TEPOEB;BBIBOABI O TOM YTO NPEUMYILIECTBO OOIICUETOBEYECKUX U
HAllMOHAJIBHBIX LEHHOCTEN M TUIOJIOTHS 3TUX OOIIHOCTEW B 00pa3ax HI€albHBIX
repoeB OOBSICHSIOTCA Ha COLMAIIBHO-UCTOPUYECKON U JINTEPATYpPHO-3CTETUUECKOU
OCHOBE, OBLIM HCIIOJb30BaHBl B paMKaX <«JIOpPOXKHOW KapTel» MuHucTepcTBa
KyJabTypbl PecnyOnuku VY30€KHMCTaH O peanu3alv KOHIICIIUU JTaJIbHEHIIero
pa3BUTHS HAMOHAIBHOU KyJIbTYphl B PecnyOnuke Y30ekucran B r. 2019-2020 rr.
(CmpaBka MunuctepctBa KynbTypbl Pecyomuku Y30ekuctan Ne 01-12-03-37-78
ot 10.09.2020 r.). JIOCTUTHYTHIE MOJOKUTEIBHBIC PE3YIbTATHI IO YPHEKTHBHOCTH
3aKTIOYEHUN JHCCepTallid W peanu3aldd pa3padOTaHHBIX HAa HMX OCHOBE
PEKOMEHIAIMN OTPAXKEHBI B «JIOPOKHOU KapTe»;

MaTepuajibl MU Hay4yHbl€ pE3yJbTaThl MO OCBEIICHHUIO XYJI0>KECTBEHHOTO
MbIIUIeHUs 3amana 1 Boctoka Ha ocCHOBE aHanM3a OOMIUX YW OTIIMYUTEIBHBIX YepT
Cunknepa Jlbtouca u [Tupumkyna KagsipoBa B HCKycCTBE co3faHusi oOpa3a ObLIH
UCIIOJIb30BaHbl B PAMKaxX WHHOBAIIMOHHOTO MPOEKTa «CO3JAaHHUE 3JIEKTPOHHOIO
(u300paxkeHue YeIOBEYECKOIro JIMIa, XapakTepa, MNPUPOAbl M HAUOHAIBHBIX
CUMBOJIOB) TO3THYECKOTO CIOBapsi y30€KCKOr0 UM aHIJIMHCKOTO  S3BIKOBY
Ne  «1-OT-2019-42%», peanuzyemoro B TalIKeHTCKOM TOCYAapCTBEHHOM
YHUBEPCUTETE Y30EKCKOro s3blka W JuTepaTypbl uMeHu Aummepa Hasou
(CrpaBka MuHMCTEpCTBa MHHOBAaLIMOHHOTO pa3Butua PecnyOnuku VY30ekucran
Ne 2021-03/15 ot 30.03.2020 r.). B pe3ynbrare cioBapb OOECHCUCH HAy4YHO-
TEOPETUUYCCKOM 0a301 O HAIIMOHAIBHBIX CHMBOJIAX;

nuccepranus Obuia ucnoib3oBaHa Coro30M mnucarened Y30ekucraHa JUis
pelieHus: mpoosieM, CBA3aHHBIX C MEPEBOJIOM MPOU3BEIACHHUIM HCKYCCTBA C YUETOM
BOKHEUIITUX OCOOCHHOCTEH MHPOBON JUTEpaTyphl a MMEHHO: MEXKKYJIbTYpHOE
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oOmieHue, o01uMe U YHUKaJIbHbIE aCMEeKThl HABBIKOB CO3JaHMs NMEPCOHAXEW NBYX
nucatenei, Xy10’)KeCTBEHHBIE METOIbI M MHCTPYMEHTBI JIJISl CO3JIaHUS UICATBHOTO
reposs (CrpaBka Coro3za mucareneir Ne 01-03-05 / 1209 or 24.12.2020 r.).
Pe3ynbrarhl MCCiIeIOBaHMS SBUJIMCH OCHOBOWM JJIsi IIMPOKOTO aHAIM3a MpoOiieM
JUTEepaTypPHOU KAHPOBOM MOITUKH U XY0KECTBEHHOTO MEPEBO/IA.

Crpykrypa m o0bem auccepramum. Jluccepraiusi COCTOMT W3 BBEICHUS,
TpeX IJIaB, 3aKJIOYEHUsS U CIUCKA WHCIOJIb30BaHHOM smTepaTypbl. OO0beM
uccienoBanus coctaBiuser 149 crpanuil.
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