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KNPULL (ancaa goktopu (PhD) gnccepTtaumacy aHHOTaumacn)

Ouncceptauma MaB3yCUHWUHI  gon3apbnurn Ba 3apypaTtu. >KaxoH
afabMETWyHOCAUIMAa TapuXMid  Xakukat Ba 6afuMuil  TykKMMa MacaiacuHu
ypraHuiwaa ésyBun AyHEKapaluun, éHpawlys ycnybu, 6unvm gapaxacum Myxum
xucobnaHagn. Tapuxuii acapnapfaru Tapuxuid  waxcnap TalkuHuga aca
XaKKOHWUANNK, XaETUISINK, XXOHNUAUK GpnaMyun Me3oHnapaup. Tapuxuin xakmkar
Ba 6aAMMA TYKMMaHWHI TapuUXWili KaxpamoH Ba fAaBp Ta/lKMHWAarun ypHu xampja
axaMUATUHW  épuTULL  OpKain  E3yBum ycnyou, 6agumidi  maxopaTura Xoc
XUXatnapHu Kypcatno 6epul MyxXum amasnii axamusaT Kach ataau.

AyHE afabuéTwyHocanrnga Tapuxuii  gaBp, Tapuxuid Laxc TacBupuaa
TapUXUIA XakKukKaT Ba 6GaguMii TyKMUMaHWUHT €3yBuM ycnybu, maxopatu OunaH
O0OrnuK macananapHu WIMMWIR-Ha3apui XuxatgaH ypraHuwra o6ynraH 3abTubop
fHafJa Kyyalmokia. VDKTUMOWA-MabHaBUI MyXWT, afabuil xapaéH Ba MXOAKOP
AYHEKapaLVHUHT  TapuUXWUii  KaxpamoH Ta/lKMHUgarn YpHW afabuéTyHoCNnK
coxacuga ypraHmnuwm 3apyp 6ynraH niMuin-Hasapuii Macananap xmcobnaHagu.

AHrM Y36eKMCTOH 6apno 3TunaéTraH X03Mpru >kapaéHga Mamiakatumusga
amajsira owwupunaétraH MabHaBWin coxagarn WCAoXoT/iap camapacuHV OLIMPULL
3apypatn Yy36ek agabmétmaa OyoK MyTaakkup axAoanapummns  MKOLMHM
XaKKOHWUW, XOMWUC ypraHuw, ynap agabuin MepoCcuMHM TYNMK XO0/ja Xa/IKMMusra
KalTapuwl 3apypaTMHM Tako30 KWUAMOKAa. “ByryHrn kKyHga Y36eKucToH Y3
TaPaKKMETUHUHT  AHIM  HOKCaK 6ocknymMra Kagam Kyiumokga. bus  munnui
TUKNaHUWAAH - MWANUA HOKCAINLLTA SPULLIMLIHA Y3 ON4MMU3Fa 3HI MYXUM Ba
yCTyBOp Basuga Kuimb Kynauk. By ynyr makcafra aca XaxoH axiau 6unaH
XamXmxat Ba XamMKop Oynmb dwall, OYMK [AEeMOKPATMK >XaMUAT KypuLl,
XaéTMu3ga MUINNIA Ba yMyMballapuii Kagpusatnapra XypMart TyUrycuHu sHaga
KEHI Kapop TOMTUPULL OpPKa/MIMHA 3pUWINLW  MYMKUHUTUHKA  BU3  AXLUM
aHrnammms. AMHKW WY HyKTau HasapfaH KaparaHja, y36ek MymTo3 Ba 3aMOHaBMit
afabnéTHN Xankapo MUKEcOa ypraHuw Ba Taprub Kuauw, Kynkuppanu 06y
MaB3yHU OYryHrn KyHfga AyHé afabuil mMakoHwga 103 6epaéTraH 3HI MyXuMm
KapaéHnap 6unaH y3Buil 6OrNMK xonga Taxaun 3Ttub, 3apyp WIMUA-aManuni
Xynocanap Ymkapui, Kenrycu sasudanapumusHu 6enrmnab onvuw, yinnaimaHku,
KatTa axamuartra ara”l LLyHuHraek, agabunétwyHocnmkaa 6ytokK axaoanapumms
(haonuaTUra omg  MyaillsiH — BOKea-XOAucanapHw, TapXumanm  xonura  oufg
MablyMOT/IapHW, LWAaxC Ba WKOAKOP cudatngarn KuéacuHn 6aauMmii  akc
STTUPULLHWUHT HEYOTIMK TapuXMini Xakmkatra MOC/IUTMHWM épuTuw Xampga 6y
bopagaru TagKMKoTNap KynaMmUHU KEHFanTMPULL afioxXmnaa axamusaT Kach atagu.

¥Y36ekucToH Pecny6nmkacy lNpe3ngeHTUHUHT 2016 nn 13 mainparn M-
4797-coH “Anuwep HaBounit Hommaarn TOLWKEHT AaBnaT y36eK TUIu Ba afabnéTu
YHUBEPCUTETUHN TalIKUA aTuw Tyrpucmaa’rn, 2020 nun 29 oktabpparn M-
6097-coH “Unm-paHHM 2030 Wnnradya PUBOXIAHTUPULL  KOHLEMLMUACUHM
Tacaukgaw Tyrpucnga’ru gapmonnapu, 2017 un 17 despangaru M~-2789-coH

1Mwmp3uées LLI. “Y36eK MymMTO3 Ba 3aMOHaBWIA afjabMETHM ypraHuLL Ba Taprnb KMAMWHUHT gon3apb macananapu” Mas3ycugaru
Xankopa KoHthepeHUms nwTmpokunnapura. - 2018 iinn 7 asryct // Mupaunées LU HUATU yiyr XafKHWUHT UKW XaM Yayr, Xaétu
épyr Ba kenaxaru (papoBoH Oynaau. 3-xung. - TOLWKeHT: Y36ekncToH, 2019. - B. 339.
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“®aHnap akagemusacu aonnAaTv, UAMUIA TAAKUKOT WLMAPUHW TalKWa 3TULL,
bolKapyL Ba MOMUANALITUPULLHU AHAA4A TaKOMWANAWTUPULL Yopa-Tagéuprapu
Tyrpucnga’ru, 2017 imn 24 manparn M”"-2995-coH “*agumunii €3ma maH6anapHu
cakgall, TafKMK Ba Taprué Kuauw TU3UMUHM AHAAA TaKOMUANAWTUMPULL Yopa-
Tagovpnapu Tyrpucuga’rn, 2017 hmn 13 ceHtabpgarn M7-3271-coH “Kntob
MaxCy/I0T/IapMHM Hallp 3TULW Ba TapKatuw TUSUMWHW PUBOXNAHTUPWULL, KUTOO
MyTOnaacy Ba KUTOOXOHINK MaflaHUATUHUN OWIMPULL XaMa Taprnb Kuauw oynunya
KOMMMEKC 4opa-Tagbupnap gactypu Tyrpucmuga’nv, 2018 ivwn 5 mnongarn MA-
3775-coH “OnuiA TabMM Myaccacanapuja Tabium cudaTvHM owupul Ba
YNapHUHT MamnakaTga amanra OwMpuiaeéTraH KEeHr KampoBAW WUCNOXOTnapja
(haon MWITUPOKNHM TabMUHNALW Byiinya KyLunMm4ya Yyopa-Tagbupnap Tyrpucnga’rm
Kapopnapu Xxamfga Maskyp aonmatra Teruwam 6owKa MebEpUIi-XYKYKMit
Xyxokatnapga 6enrvnaHraH BasvanapH/ amasira owMpuwira MyalsH papaxaga
Xn3mat Kunagw.

TagKUKOTHUHT pecny6imKa haH Ba TEXHOIOTNANap pUBOXAaHULWUHUHT
yCTYyBOp WyHanuwnapura 60Fnmknnrn. Maskyp TafakukoT pecnybnuka jaH Ba
TEXHONOrMANAP PUBOXNAHULINHUHT 1 “Ax60poT/allraH >aMuaT Ba AeMOKpaTuK
[aBfaTHU  MXXTUMOWA, XYKYKWIA, WKTUCOAWIA, MafaHWi, MabHaBUn-Mabpuguii
PUBOXNaHULLINAA WHHOBAUWMOH rofnap TUSMMWHU LWaKNIaHTUPULL Ba YNapHU
amasira oLMpuLL Mynnapu” ycTyBop nyHanuwmnra myBo(mK baxxapuiraH.

MyaMMOHUHI ypraHunraHnank papaxacu. >XaxoH agabuétwyHocauruga
Gagunii  acapfa TapuXuWii XakKUKaT, TapuxXWid Llaxc Ba BOKENNK Macasianapu
B.KnpMyHCKUMIA, O.ykny, A.Kosares, M.Meiinax, [".Mocnenos,
b.TomaweBcknin, M.Xpan4yeHko, J1.Tumodees, A.T.UentnmH, IM.Measenes2
TafKUKOTNapuaa epuTtuaraH.

Baamuii acapfa Tapuxmuin XxakukaT Ba 6afuMuin TyKuMa, TapuxXuinank sa 6agnui
TanknH macananapu [.Aégycamartos, [.Kapumos, 3.MycypmoHoB, A.TaHr1Mpos,
O.Akb6apos, ®.Temupos, [A.Kapumos, A.Hocupos, K.Kyb6aes, M.[ampaesa,
M.Toxn60eBa MAMMNiA nwnapu Ba guccepraunsanapnia TaakuUK STUNraH.

2 XXvpmyHckuii B.M. Teopusa nutepatypbl. Moatnka. Ctunmctuka. -J1.: Hayka, 1977. -404 c.; Jlykuda . Teopus
pomaHa. -BapwiaBa, 1963; KosaneB A.I'. lNcuxonorua nutepatypHoro TeopyectBa. -J1.: JII'Y, 1960. -438 c,;
Meinax M.B. TanaHT nucaTens v npoueccbl TBopYecTBa. -J1., 1969. - 478 c.; Mocnenos . Teopas nuTepaTypbl.
Mostnka. -M.-J1.: Hayka, 1970. -266 c.; XpanyeHko M.B. XygoxecTBeHHOe TBOPYECTBO. [e/iCTBUTENbHOCTD,
yenoeek. -MockBa: CoB. nucaTenb, 1976. - 367 c.; TumodpeeB J1. OcHOBbI Teopun nuTepaTypbl. -MockBa:
MpocBelleHre, 1966. -748 c.; UentnmH A.T. Tpya nucatens.-Mockea, 1968. -188c.; Measege . B.
nabapatopuw nucatensi. -Mocksa, 1971.

3A6aycamatoB [l. Tapux Ba 6afunin TaflKWH. - TOLUKeHT: F.Fynom Homugarn AgabuéT Ba caHbaT HawpuéTu, 1995.
- 184 6.; Kapumos [l. [o3mpru y36eK Hacpuga XaéT XakmkaTu Ba MHCOH KoHuenuusicu (70-80-iinnnap): dwunon.
thaH. Ag-pw... amcc. - TowkeHT, 1994, - 320 6.; MycypmMoHOB 3. Paxum6o60 Mawpab Ba YHWHI 6Gagmwii
agabuétgarn TankuHu: dun. gadH. Homs... gucc. - CamapkaHg, 1995. - 138 6.; TaHrmpoB A. [o3upru 3amoH
JOCTOHUYMIMIMEA TapUXUA BOKENNK Ba LUAXC TanKuMHW: dun. aH. HOM3... gucc. - TowKeHT, 1995. - 142 6,
Akbapos O. Komun MIKpOMOB v>KoaMAa TapuXUANIMK Ba 3aMOHaBUANMK: Pun. aH. HOM3... Aucc. - ToLukeHT, 1997.
- 134 6.; TemmnpoB . Bagnnii XakMKaTHUHT MDKTUMOWNA-3CTETUK TabmaTtun. - TowkeHT, 1986. - 22 6.; Kapumos /.
Tapuxuii waxc Ba 6agunin obpas: dPun. ¢aH. Hom3... gucc. - TowkeHT, 1999. - 151 6.; Hocupos A. Tapuxuii
XaKMKaT Ba YHUHI 6agnnin Tanknimn (“KOngysnu TyHnap” pomaHun muconnga): dun. ¢aH. HOM3... AUCC. - TOLLKEHT,
1999. - 127 6.; KybaeB . Y306eK Kuccanapuaa Tapuxmnii Xxakukart Ba bagunii maxopat (60-80-innnap): dun. daH.
HOM3... gucc. -TowkeHT, 2001. - 32 6.; JampaeBa M. Tapuxuii xakmkaT Ba 6agunii TankvH: dun. ¢aH. HOMS...
auce. - Tepmuns, 2010. - 137 6.; Tojiboyeva M. Milliy uyg‘onish davri o‘zbek adabiyoti. - Toshkent: MUMTOZ
SO‘Z, 2017. - 206 b.
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Y36eK afabnétyHocmrnga vKoLKop TapXXnuman XONUHUHT TapuXnnnnkaaru
ypHU macananapu WN.CyntoHos, M.KyunkoHoB, H.Kapumos, b.Ha3apos, A.Anves,
M.lWepmyxammenos, T.bo6oes, [A.Kogupuin, W~ adhypos, b.Capumcokos,
A.Paxumos,  [.Kapumos, .ConmxkoHos,  [.YMypos, H.PaxnmM»oHoB,
A.KarTtabekos, [.KypoHos, [.Typaes, ¥Y.Tyihunes, A.CabupinHoB, Y.YmKaboes,
Y.KocumoB, b.KapumoB4 cuHrapm  agabuétwyHocnap — TafAKMKOTiapuaa
YpraHunirax.

XX acp agabuétwyHocaurnga Mawpab TapXxumanm XOnuM  Ba  MKOAU
B.M.BatkuH, A.®utpar, O.lWapapugauHos, A Jaintmetos, F.Fynowm,
M.lamcues, B.3oxupgos, [M.Kawomnin, A.Abgyradypos, B.A6aynnaes,
M.30Knpos, LLI.3yHHYH, X.KOcynos, [1.PaBLUaHOB, A.Xannnbekos,
M.OowwnmxoHos, [.AampoeBa, W.A6aynnaes, P.HopwmatoBa, A.X0/1Mup3aes,
A.KymaHa3apoB5Kabu onvMmaap uwnapuaa Taakuk aTuaraH.

4 CyntoHoB WN. Afabmnét Hazapusich. -TOWKEHT: YKuTyBuM, 1986. - 408 6.; KyunkoHoB M. MoxuaT Ba 6agumsT.
-TowkeHT: F.Fynom Homuparm Afabmér Ba caHbaT Hawpuétn, 1977. -232 6.; KyupkoHoB M. Y306ek
POMaHYNIMTMHVHT PUBOX/TAHMLL 6OCKUYNapU Ba XXaHp XycycusaTnapu // Agabuii Typnap BaxaHp/ap. Y XWUNanvkK.
BupuHum xumng. - TowkeHT: PaH, 1991, -B. 299-382; Kapumo H. XX acp agabnétn maHsapanapw. - TOLUKEHT:
O‘ZBEKISTON, 2008. - 536 6.; HasapoB Bb. [JaéTuinnnk - 6e3aBon Me30H. - TOWKeHT: LUapk, 2004. -224 6,
AnvieB A. Vxopf Ba usnaHuwniap. - TOWKeHT: F.Fynom Homugarn Aabuét Ba caHbaT Hawpuétn, 1976. -180 6.;
Lepmyxammegos . Vxxoa gapaun. - TowkeHT: F.Fynom Homuaarn AfabméTt Ba caHbaTt Hawipuétuy, 1973. -220 6.;
Bo6oeB T. AfabuETLLIYHOCAMK acocriapn. - TOWKeHT: YkutyBum, 2002. -560 6.; Kogmpwii [. OTam Xakupa.
- TowkeHT: F.Fynom Hommgarn AgabuéT Ba caHbaT Hawpuétn, 1983. -224 6.; FadypoB V. TaHnaHraH acapnap.
- TowkeHT: Lapk, 2017; CapumcokoB b. Bagnniinuk acocrnapyu Ba Me3oHapu. - TowkeHT: daH, 2008. -128 6,;
PaxuMoB A. POMaHHUHT Tapxu. [.KapuMoB. JIpVK Npo3a. - TOLUKEHT: Y36eKncToH, 1989. - 32 6.; .ConvmKoHoB.
JaKnKaTHUHI CMHYKOB Ky3fnapu. - TOLWKeHT: Anuvwep Hasouin Homuparn Y36eKMcToH Muiauin KyTybxoHacw,
2009. -228 6.; YmypoB [l. AgabunéT Hasapusicu. - TowkeHT: LLlapk, 2002. -256 6.; PaxumxoHoB H. Baguuin acap
6rorpacgmsicn. - TolwkeHT: daH, 2008; KaTtTtabekoB A. Tapuxuii xakmkaT Ba 6agnnii Maxopar. - TOLUKeHT: daH,
1982. -228 6.; KypoHoB [. YynnoH Hacpy nostmkacu. - TowkeHT: LLlapk HawpréT-matbaa akumsgopinkK
KOMMaHuscK 6o Taxpupmatn, 2004, - 288 6.; Typaes [, [aBp Ba WXKOA MacbynMATW. - TOLIKEHT: AHIM acp
aenoawn, 2004; TyiumeB Y. Y36eK agabnétmaa 6aanniiinK Me3oHIapyn Ba yNapHUHT Mapomaapu. - TOWKEHT: AHru
acp aeBnogw, 2011. - 512 6.; CabupamMHoB A. MabHaBMAT Ba Mabpudart valimanapn. -TolikeHT: Akademnasnr,
2016. -144 6; -YmkaboeB Y. 3aMOH Tanaby Ba VXKOAKOP Macby/mrn. - TOLIKeHT: Y36eKUCToH, 2012. -376 6.;
Hocupos Y. O6pasnapga ycny6 xwunonapn. - TowkeHT: daH, 1991. -220 6.; KocumoB Y. AfabUETHUHT XaéTbaxLu
Kyun. -TOWKeHT: Y3MY kyTybxoHacn Hawpuétn, 2008; KapumoB B. AgabuéTyHOC/IMK MEeTOAO00rMSCI.
- TowkeHT: Myxappup, 2011. - 88 6.

5 BATKMH.B.J1. depraHcmkunini Muctnk JeBoHan Matupab // C60pHUK TypKMUCTaHCKOro BOCTOUHOrO MHCTUTYTa B
yecTb npodp. A.O.LLImuara. - TawkeHT, 1923. - C. 28; Abgypayd Putpar. Mawpab // Abgypayd dutpar.
TaHnaHraH acapnap. Il »xung. - TowkeHT: MabHaBusT, 2000. - B. 83; O.LLlapadmaanHoB. Y36eK agabuétn Tapmxm
xpectoMatusicn (XV-XI1X acpnap). Onuii negarormka yKyB tOpTnapu yuyH. 2-Xung. - TOLIKeHT: Y3gaBHaLlp,
1945. - B. 115; faiimtmetoB A. Bo6opaxum Mawpab // Mawpab (TaHnaHraH webpiapra émnrad cysooLun).
- TowkeHT: Bagunii agabuét, 1958. - B. 5; Fadyp Fynom. Mkkn Mawpab // Kusmn ¥Y36ekuctoH. 1959 iimn 12
nonb; Fadyp Fynom. Apabuii-TaHKuanii Makonanap. 8-kmnng. - TowkeHT: F.Fynom Homuaarn AgabuéT Ba caHbaT
HalpuéTu, 1976. - b. 276-284; Y36ek agabnétu. 3-xung // Mawpab xakugaru Mab/lyMoT Ba YHUHT LiebpnapuiaH
HamyHanapHu Mapco LLlamcueB TaiiépnaraH. - ToOWKeHT: baguuii agabuét, 1959. - B. 303; B.3oxmpoB. Y36ek
KNacCcuK agabuéTn TapuXMHUHE acocuii Macananapw // Y36ek agabumétn. 1-xung. - TowkeHT: baguuii afgabuérT,
1959. - B. 11; Katomuii M. Taskvpan Katomuid. - TowkeHT: 1998. - B. 63; A.A6ayradypoB. OpK Ba 33rynvK
Kyiiumcun. - TowkeHT: F.Fynom Homugarn AgabuéT Ba caHbaT Hawpunétu, 1979. - B. 122; A.AbayracgypoB. Kanb
Kabpugarn kagpusaTniap. - TOWKeHT: YkuTyBuy, 1998. - Bb. 151; B.A6aynnaeB. Y36ek afabunétn tTapuxu. 2-kKutob.
- TowkeHT: F.Fynom Homuaarn AgabuéT Ba caHbaT Hallpuétu, 1984. - B. 46; 3yHHyH L. Matwpab xakuga siHrv
adcoHanap // ¥Y36ek Tmnm Ba agabmétn. - 1969. - Ne 5 - B. 53-57; KOcynoB X [akunkuii MawpabHu 13nab6
/I bobopaxvm Mawlpab. MexpuboHUM KaigacaH. - TowkeHT: F.Fynom Homugary AgabuéT Ba caHbaT HalpuETw,
1990. - B. 360; KOcynoB >X. YHu gesoHan Mawpab gepnap // Mawpab. [OeBoH. - TowkeHT: “SHARQ” HalpuéT
-MaTbaa aKkumagopaMK KomnaHuscn bow Taxpupuatn, 1919. - B. 8-25; PaBwaHoB 1. Tanabropy xakvukat 6yn
/I Kawkagapé xakmkatu. - 1992 inn, 15-18 deBpanb; Xanunbekos A. HamaHraH agabuii myxutu. - T.: Pyxad3o,
1998. - 174 6.; fowmmxoHoB M. Mawpabu mybTabap yaum. - T.: LLapk, 2002. - 144 6.; JampoeBa [, Bobopaxmum
Matupab rasasinapu noaTnkacy (MabHo, 06pas Ba UCTUNO0X MUcoNnaa). dunon. aH. Homs... gucc. - T., 2004. - 156
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bagnnin apabuétaga Mawpab 06pasvHUHE TaIKMHKM Macanacu M.Kypaes,
C.PajmpaavHos, b.Ayckopaes, W.Eky60B, 3.MycypmoHOB, P.CoanKoBaGIapHUHT
MaKoJ/ia Ba MOHOrpagusanapua, WiMmnii TagKMkKoTnapuaa Taxana KUInHraH.

Mpodheccop M.XKypaes, dunonorna avnapy Homsoan C.PapumaavHOBHUHT
“Kuccan Mawwpab” acapn xycycugarn Makonacmga Maiupab 06pasvMHUHE Xank
Kuccanapu Ba KuTobnapufarn TaIKMHW Taxnun 3TtuaraH 6ynca, ¢uionorus
(haHNMapn Homsoau, AoueHT bB.Jlyckopaes, uioniorna aHnapu  AOKTOpU
N.EKy60BHUHT Makonanapuaa LUyxpaTHUHT “Mawpab” pomaHugarn Malupa6b
06pasun 6unaH 60rNNK TapuXnii Xakmkat, 6agunin Tyknumara govp HTyKnap Xxamaa
Kamumnuknap éputn6 OGepunraH. dwunonorna  aHnapu  HOM30A4W, [AOLEHT
3.MycypmoHOB MoOHorpaguacnga Mawpab 06pasMHUHI Xank Kuccanapugarm
Ta/IKMHW, ynapfarv Tapuxuin waxcnap, faBp BOKeIUTM MacananapyHu ypraHuwra
3abTM60pP KapaTunraH. Tagkukotyum P.CoaMKoBaHMHI Makonacuia aca Y36eKMUCTOoH
xank wowvipnapu Myxammag Ann (“Mawpa6”) xamga TynaH Hu3oMHUHT (“Pyxu
paBoHMM”) gocTOoHMapuaary Mawpab obpasnapu TaKMHUAAru ysmra Xocnamknap,
ynapgaru rTyK Ba KaM4yunuknap KMEcUn Taxnuna aTUraH.

FOkopugarnnapfaH KypuHaguku, y36ek afabuétwyHocnurmga bobopaxum
Mawpab xaétu, MXoan Xakuparu TafKukKoTnap, Makonanap TanauruHa, NekuH
Mawpab waxcu, TapXuman XOnW, faraH AaBpu akc aTraH 6Gaguunin acapnap
TaxnIM MOHOTpauK NycuHAa KeHr Ba atpoinya ypraHuamaraH.

TafAKMKOT MaB3YyCUHWHI auccepTauunsa 6GaxapuaraH ofviA  Tabium
MyacCaCaCMHUHT UIMUIA TaAKWUKOT Uwnapun éunaH 6o0Fnnknurn. Aucceprayms
daproHa fgasnat YHUBEPCUTETU WAMUR-TaLKUKOT WLLMAPU PEXaCUHUHT “Y36eK
aflabUETUHMHT f0N3ap6 MyaMMonapu” MyHanmwm gonpacuaa baxapuirat.

TagknkoT mMakcagm XX acp y3bek agabnétmnga bobopaxum Mawpab obpasm
TATKUHUHW  TaxIua 3TULW OpKain TapuxXMil XakukaT Ba 6aguvi TyKMMagaH
(hoviganaHmigary W ogkopnap ycnybu, maxopatura XoC >XUXaTnapHuU EpUTULL
xamga 0Oy pfaBp afabUETVHWHT TapakkKWET TeHAeHUMANapuHW 6enrunaljaH
neoparamp.

TagKUKOTHUHT Basudanapu:

y30eK Xank Kutobnapu Ba kKuccanapmga Mawpab obpasv TankKUHUHW Taxnn
3TULL OpKaNn TapuxXuMi XakmkaT Ba 6aguuii TYKMMaHWHI acap afabuin-acTeTuk
TabCUPYAHNUTUHW TabMUHAALWAArN YPHUHN 04nb GepuL,

XX acp y3bek xukoaunnurunga Mawpab obpasmn tacempuga 6agunin ycny6 ea
maxopart XUama-XuaanruHu puTnLL;

6.; AbgynnaeB . Mepoc Ba Ta/lKvH. - TollkeHT: ®aH, 2008. - b. 211; HopmaTtoBa P. Malupab LLebpusTh Ba Xask
orsakum mwxogu: ¢wun.gaH.Hom3... gucc. asToped). - TowkeHT, 2012. - 26 6.; XonmupsaeB A. Kadacparn webp
Habpacu // Taakkyp. - 2015. - Ne 3. - B. 92; >KymaHaszapoB A. Mawupab: MyamMmo Ba euumnap. - TOLLUKEHT:
Akademnashr, 2015. - 224 6.

6 XKypaes M., PadwmaguHos C. “Kuccan Matupa6” xycycuaa // Kuccan Matupa6. - TowkeHT: Esysun, 1992. - B. 3
-6; [yckopaeB b. Y36ek Hacpuvga Mawwpab TUMCOMMHMHE SpaTvLLl  Taxpubacn Xakuga Mysoxasanap
/I MycTaknnnuk faBpv agabunétun. - TowKeHT: F.Fynom Homugarn Hawpuét-maTbaa vxoamii yiim, 2006. - B. 196
-211; Eky6oB W. Baguuii-acTeTuk cys Kygpatv // Tun Ba afabuét Tabiumm. - 2008. - Ne 3. - B. 12-22;
MycypMoHOB 3. Paxvm6060 Matupab xakuga sHrM Mab/ymoTnap. MoHorpadms. - CamapkaHg, 2015. - 161 6;
CogukoBa P. Tapuxuii Wwaxc Ta/lKMHW Ba Pyxuin TaceBup nmkoHmsATaapy // LLapk tongysn. -2000. -Ne 1. -B.150-
153.;
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y36eK LUELPUATMAA WXKOAKOP I3CTeTUK uaeanu, AyHEKapawn, HUATUHUHT
Marupab Knédgacu TankuHn 6unaH 6ornnK XuxatnapnuHn aHuKNaLL;

y36ek pomaHumnurmga Mawpab, YyHra 6éHgow 6owkKa nepcoHaxnap
TaKUHNZarn Tapuxuii Ba 6agunii XakMkaT macananapu TagKuKu Opkaan aasp,
KaxpamoOH TacBupugaru ycnyoui paHr-6apaHrinkHu, 6afuMuat myaMMOSiapuHu,
MabHaBUN-PYXUIA N3NaHWULLNAPHW acoc/aLll.

TaaKMKoT 06bekTn cudatuga Matupab obpasm akc atraH Onbek, O.MaTXoH,
A.O6npxoH, M.Ann, M.Mwup3o, T.Hu3om webp Ba pfocToHnapu, M.Ocum,
N.Fadypos, LLU.>Ka66op kucca Ba xukosanapw, O.Fynom, LLyxpart, X.bermartos
pOMaH/Iapn Xxamaa xank Kuccanapy OIMHraH.

TagKUKOTHUHT npegMeTMHn Matwpab o6pasm akc atraH XX acp y3b6ek
LEbPUATU HAMYHanapu, XMKos, Kuccanapy xama poMaHiapuaa Tapuxmin xakmkar
Ba 6aAMMil TYKUMaHUHr Mawpab o6pasv TankuHuAarn ypHuW Ba axamuATUHK
EpUTULL OpKann AHrM Yy36ek afabmétn TapakkMET 60CKMYNapuHUM KypcaTuLl
TalKWUN Kunagu.

TaAKUKOTHUHT ycynnapu. TagKUKoTAaa KUECUA-TAPUXINIA, KUECUIA-TUMONOTNK
Ba Guorpaduk Taxavn ycynnapu KynnaHungu.

TaAKUKOTHUHT UAMWUIA AHTUAUTY KyingarunapaaH noopar:

XankK Kuccanapu, kutobnapuga bobopaxum Malwpab o6pasn TankuHuaa
TapUXMUA XaknkaTgaH Kypa 6agmnii TYKMMAHWUHT YCTYHNK KUAULLIWA XanKHUHT
AyHEKapallKn, Taakkyp Tap3u, VKTUMOUM-CUECUIA LLIAPOUT, WXKTUMOUN-PYXUIA,
MafaHnin-Mabpuduii oMmmnnap unaH 60rNKAUIN aHUKIaHTaH;

y36eK Kucca Ba XuKoanapuga TapuxXuin XakukaT Ba 6aguuii Tykumara
MypoXKaaT Kuauw é3yBuMm AyHEKapalun, Maxopar jJapakacu xampa ycnyow,
LWWYHUHTAEK, WDKTUMOMI-CMECMIA Ba afabuil MyxutT 6unaH OGOrAMKANIA TYpau
aB/10f, MXKOAKOP/IapK acapnapy M1Uconmaa ncboTnaHraH;

y36eK LWebpuATUaa MXOAKOP YYyH Mawpab o06pasn [faBpHWUHT [0n3apo
Myammonapu, agabuii-acTeTUK Kapalunapu, WKoAWWA KpeLocu TankMHUAA BOCMTA
OynraHnnru acocnaHraH;

y36eK pomaHumMnmruga Mawpab Tap>kumaunm xonu, Kuégacu, caxmacu ounad
6OrnvMK Tacsupnap, YHWUHr 4aBpu, yHra éHgow 60LKa nepcoHaxnap TankuHuUga
TapuXM Xakumkat Ba 6Gaguuii  TyKuMagaH oiganaHuwgarn  Mxoakopnap
ycnyouparm XxunMa-xXunivk, WyHUHraeK, ywoy obpas Tacsmpuga é3ysun AwlaraH
VXXTUMOWIA, CUECUIA JAaBPHWUHT TabCUPW Macananapu LannuniaHraH.

TaAKUKOTHUHI aManuii HaTwKacu KyiungarnnapgaH noopar:

XanK Kucca Ba KuTobnapuparm Mawpab o6pasu TacsBupuga Gaguuia
TYKUMaHWUHT YCTYHNWUTW, LWYHUHIAEK, Ywo6y maHOGanap é3ma agabuétummsga
yiMac WXOAKOP KMEDaCUHW raBgafiaHTUpuLIAA acoc Basv(acUHW yTaraHiurm,
OypTTMPUG TacBMprall XaJIKUMU3HUHT YAyT Lonpura Mexp-myxabbatu ugogacu
9KaH/UTW acOCNaHraH;

XX acp y36eK Kucca Ba XuKosinapuaa TapuxXui Xakukatra acocnaHraH
peannctuk Tacsup ycynu (M.Ocum  wxoampa), Tapuxuii acappa 6Gaguui
XakukatHu fapata onvw (M”~agypoB woampa), XankK Kucca Ba KATOGMapu



Tabcupugarn 6agnunini TYKUMaHUHT eTakumnnk kunuwm (LL.DKab6op wxoanaa)
Macananapu UcboTnaHraH;

y36eK Llebp Ba [LOCTOHMapuaa Tapuxui XakukaTHUHT Mawpab kuédacu Ba
cakmusacKu, 6afMnin TYKUMaHUHT y 6unaH 60rnnK Bokeasnap TalKMHMAAru MyxXum
YPH/ Ba axaMuATW KaTtop W>KOAKOPMapHUHT acapnapu Taxauampa Kypcatuo
bepunran;

y36ek pomaHnapuga Mawpab Ba yHra €Hgow nepcoHaxnaap, YHUHr fwiaraH
[aBpy, yNyr womp TapXumam xonu éunaH 60ravK Bokeanap TacBupuaa NnopTperT,
nensax, 6aguuii getanb, TacBMpWUA MDOAa Ba BOCUTANIAPHUHT YPHU, axamusaTu
TYPAN  MXXOLKOpMap acapnapuvHyM  KuécaH Tax/JUn 3TULW  OpKaiu  ypraHuul
3apypaurn acocnaHraH.

TagKMKOT HaTMXaNnapUHUHT  ULWOHYINANUTK obbekTra éHpalys Ba
KyNfaHunraH yCynnapHuWHr  TaAKWMKOT — Makcagura MyBOUKANTK,  WIMMUIA
MYaMMOHWHI YPraHuauw 4erapanapuvHUHT  aHUK GenrunaHraHanuri, Hasapui
MabyMOT/IAPHUHT  WUAMUIA  MaHbanapra acocfiaHraHaurn, TaHnaHraH 6aguuni
MaHOaNnapHUHI TagKUKOT NpeaMeTura MOCAUTU, YMKapuiaraH XynocanapHUHT
KNECUW-TapUXUA, KMECUIN-TUMONOTMK Ba Guorpaduk TacHW@Iaw Ba TaBcudgnall
BocMTacuga onnb GOpuUAraHNnrn, Hasapuini QUKpP Ba Xy/ocanapHUHT amanvéTra
XXOPUIA 3TUATAHAUTU Taxnn XapaéHunga y36ek MymTo3 afabuéTn Ba AHIM y36ek
afabnétn TabuatuaH Kenud YMKapWUATaHIuUCK, HaTVdKalapHUHT  Bakoniatau
Myaccacanap TOMOHWAAH TaCANKIAHTaHAUT BunaH n3oxiaHagu.

TafAKNKOT HATUXaNapuHUHT UWIMUIA Ba amannii axamusTu.

TafKMUKOT  HaTWKanapuHUHT  WIMWA  axamMuaTW  LWYH4AKW, YMKapuaraH
XynocanapgaH 3aMOHaBMA  y30eK Hacpu  TapakkuMET  Tamouunnapu  Ba
bocKMUnapvHu  aHuWKnawga, Tapuxui Ba 6aguuMiA XakMkaT  MyHOcabaTuHM
éputnwaa, y36eK MymTO3 afabuéTtn, 3amMoHaBMiA y30eK Hacpu TapakkKuert
KOHyHuATNapuHu,  XX-XXI  acp  agabuétm  6agumui-acTeTUK  Tabuatm
MacananapuHu, afabuét  TapakkMétuga  anoxmga  60ckuy  cudpaTmagaru
XYCYCUATNAPUHW YpraHuwa gonganaHml MyMKuH.

TafKUKOT HaTWKaNapUHUHT aMasinid axaMusaTn “Y36ek afabuétn Tapuxun”,
“XX acp y3b6ek agabuétn”, “baguuii Taxnun acocnapu”, “ApabuéTLlyHOCINK
Hasapuacu” QaHnapugaH LapcivK Ba YKYB Ky/nnaHManap, y36ek LIebpuaTtu Ba
Hacpura ouf mMaxcyc Kypc, CeMuHapnap TalKua Kuavwpga Xamga ofnid Tab/ium
Myaccacanapu, yprta Maxcyc Ba yMyMTab/MM MakTabnapu yyyH ykyB afgabunétnapu
Taépnawiga maH6a 6ynmé xmamat Kunamwun 6unad 6enrunnaHagu.

TafAKMKOT HaTMXKaNapuUHUHT JKOPUIA KUAMHUWK. Y36ek agabuétupa
Mawpab o6pasv TafIKMHULA TapuXnUiAi XakukaT Ba 6afuMui TyYKMMa MaB3yCUHWUHT
Kynamu, 6agumaTn myaMMoapuHu ypraHuw 6yrinya ofivHraH uiMmim HaTvKanap
acocufa:

y36eK LWebpuATUaa WXOAKOP YYyH Mawpab o06pasn [faBpHWUHT [0n3apo
Myammonapu, afabuii-acTeTUK Kapaluiapu, VKOAMWA KpeLocn TalkuHuaa BOCUTa
oynraHnurn - Tyrpucugaru - UAMWAA - HaTwkanapugaH — ®aproHa  BUNOAT
XOKUMAIMTUHUHT U-2013 No-57 pakamnn “UXTUMOMIA 3KONOTUA Myammosnapu”
HOMAW  (PyHAameHTan noumxacuga orpanaHunraH (PaproHa BUIOSTU
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XOKUMAUTUHUHT 2021 Wnn 6 wuongarn 06-06/5053-COH  Mab/lyMmOTHOMACH).
Hatmxkaga “VbKTumonic akonorus myammonapu” MOHOTPaPUACUHUHT  UAMWIA-
Hasapuii xynocanapu MykaMmMannawau,

XanK Kuccanapu, kKutobnapuga bobopaxum Mawwpab o6pasyv TanKuHuAa
TapPUXUIA  XaKMKaThaH Kypa 6aguuini  TYKUMaHWHT  YCTYHAUTW,  XaJIKHUHT
AyHEKapalK, Tagakkyp Tap3u, WKTUMOWIA LIApPOMT, PyXUR-Mabpuduin omunnap
6unaH 6ornukNnrn, y3bek pomaHunnurngary Mawpab Tap>kuman xonu, Knédgacu,
caxusacum OwunaH 60rNMK Tacempnap, fAasp Ba Mawpabra €Haow 6ouwka
MepcoHaxnap, Tapuxui XakukaT Ba 6agumii TykuMmagaH oinganaHuwgarm
WKoAKopnap  ycnyébuparn  Xunma-xwiaiuvk,  WYHWHTAeK, 63yBuM  Awlarad
XXTUMOUI-CUECUIA [AaBPHWUHT TabCUpW Macananapu 6unaH 60rnvkK ganunnapgaH
2018-2020 nunnapga Y3P ®A KKB Kopakannok rymaHutap qaHnap WUamMui-
TafAKNKOT NHCTUTYTNAA baxkapunraH PA-P-1.005 “Kopakannok
(hONIbK/MOPLLIYHOCAUT  Ba  afabMETWYHOCAUTM  TapUXUHW  TafKuK  3Tuw’”
MaB3ycugarn  oyHgameHTan — fioimxacupa  onpanaHmnraH  (Y36eKUCTOH
Pecny6nukacu ®aHnap Akagemusicn KopakannornctoH 6ynnmMmHuAHr 2021 innn 26
Hos6bpaarn Ne 17.02/275-coH mabnymoTHomacu). HaTtukaga Pecnybnmka Ba 4et
annapfa 4on aTuaraH WIMWM mMakonanapga KenTUpuiaraH Hasapuili xynocanap Ba
ama/inin TaBcuAnapun, TaaKMKOT HaTuxXanapy, y36ek afabnétnia Tapuxuin xakmkar
Ba 6aAMWIA TYKUMaHUHT X0NaTh Ba PYHKLUNOHAN XYCYCUSATNApPUHW aHUKNaw 6unaH
6ornuK Basuganap WKPOCUHUMHI TabMWHAAHWULIM, Y30eK afabuértnga Tapuxui
XaKukat Ba 6aguuii TyKuma Tyrpucuparn XynocanapHuHr EpuTuaviin Xampa
NOWMXAHWHT  (hONbKMIOP >KaHpura oug OynMMNapuHWHE Hasapui Ba amaiui
Xunxarnapu 60Mnran;

y36eK Kucca Ba XuKosinapuaa Tapuxui Xakmkat Ba 6aauuii TyKMMagaH
(horiganaHmil €3yBum AyHEKapaliu, MaxopaT Japakacu Ba Ycnyou, LYHUHTIEK,
WKTUMOUIN-CMECMIA Ba afabuil  MyxuT OGunaH GOrMKAAIKM  TYpAn  aBnof
XKOAKOpNapyu acapnapn muconuga wcbotnaHraHnmrugaH KopakainoructoH
E3yBunnap ylolumMacu Ew vxogkopnapyu Tyraparu cemuHapuaa, 2019-2020
Wnnnapga amanra owupunrad  “Kopakannok onbkiopn Ba agabuétn”
AHTaNorna-xpecTtoMaTUACUHNHE (POSIbKNOP XXaHpura ong 6ynuMnapuHn Ty3uwaa
MyXWUM Ha3apuin Ba amannini MaHb6a cudaTtunga organaHunrad (KopakainoructoH
EsyBumnapn  ywowmacuHuHr - 2021 iun 29 Hos6pmaru  Ne  150-CoH
MablyMOTHOMacK). Hatuxkaga KopakannoructoH E3syBumnap yrowiMacu édl
MXKOLKOpNapy ceMuHapiapy Ba AHTO/IOMMA-XPECTOMATUAHUHT (OSIbKOpra oug,
OYIMMUHUHT UNIMUIA-HA3apUIA CaBUACK OLUTaH;

daproHa BWUIOAT TenepagnokomnaHuscuHuHr 2020-2021 imnnappa agupra

y3aTunraH  “MabHaBuAT  capyawimMacu”,  “Apgabuni  myxut”,  “Kagpuat”
Kypcatysnapuga xamfga “MabHaBuAaT - Kanb Kys3rycu” paguvoslwnTThpuLLiapu
CUeHapuincuHm Talépnawga (hoviganaHmnran (PaproHa BUOAT

TenepaguokomnaHmecuHuHr 2021 amn 25  aBryctgarm  12-02/109-coH
Mab/lyMOTHOMacu). HaTtwkafga yw6éy KypcaTyB Ba paguvo3wMTTMPULLIEP YYYH
TallépnaHraH maTepuaniapHUHI MasMyHW MyKaMMannawiraH, WiMuii ganunnap
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bunaH MabHaBM-Mabpu(nin Ba bagnnii xmxathaH 6onraH xamga XankKunanmri
OpTraH;

TagKMKOT HaTuXXanapuHWHI anpobauuacyu. TafKUKOT HaTwxanapu 9 Ta
WAMUIA-aMannin - aHXXymaHa, >XymnagaH, 5 Ta pecnybnuka 4 Ta Xa/ikapo
KOH(pepeHUMnsanapa mabpysanap KypuHuwmnaa 6aéH atuaraH Ba anpobaumsagaH
yTKasuiraH.

TafKUKOT HaTUXanapUHWHI 3BJIOH KUAMHWUWKW. [uncceptauna mMas3ycu
Oyinmya 14 Ta UAMUIA MakKona Hawp 3TuaraH. Y36ekuctoH Pecnybnukacu Onui
aTTecTauuac KOMUCCUACUHWHI  AOKTOP/IMK AMccepTaumsnapy YdyH acocuid
WAMWIA HATUXXaNapUHW YoM 3TULW TaBCUA 3TUraH WAMWIA Hawpnapga 5 ta uiMui
MaKona, ynapfaH 1Tacu XOpvhKWin XXypHainapga Hawp aTUraH.

[vccepTauma Ty3sManwm Ba XaxXmu. TaaKMKOT KApuL, yy 606, Xynoca Ba
(hoinpanaHunraH agabmétnap pyimxatmgaH moéopat. TagKUKOTHUHI Xaxmu 170
caxuaHu TalKua aTagu.

NVNCCEPTAUVNAHWUHI ACOCUN MASMYHMU

Kuvpuw kucmmga MaB3yHWHT [0N3apbnvrn  Ba 3apypaTu  acoc/aHra,
TaAKUKOTHUHI Makcaj Ba Basuanapu, 00beKTU Ba MpeamMeTn TaBCUaHraH,
YHUHT pecny6ivka aH Ba TEXHONOTMANapn PUBOXIAHULLNHUHT  YCTYBOP
WyHanuwnapura MoCaIMrn KypcatuaraH, WiMUi SHTMAUI Ba aMa/inii HaTvKanapu
GaéH 3TWAraH, ONIMHIaH HaTVKaNapHWUHI UMW Ba amaiili axamumaTh 0unb
OepunraH, HaTwXanapHuW ama/iMéTra >XOpPUiA KWAWLL, Hawp 3TWAraH uwnap Ba
auvccepTaumsa Tysmamwmn 6yiivya MabiyMoTnap KenTUpuaraH.

AncceptaumsaHUHr “Y36eK Hacpuia TapuUxXumunuk Ba 6aguniinuk” [aeo
HOMMaHraH OupuHYM BGOOMHWMHT “Xank kKuTobnapupa Bob6opaxum Mawpab
TacBuMpuW” Taxnunaura bGarvwiaHraH — gactnabkum - acnmpa  Xank - Hacpu
HaMyHanapuzaru Typam puBoST Ba Kuccanap opkanm bobopaxum Mawpab obpasu
YHWUHI acapfiapy wnosacu OunaH YAUryHAUKAA eTUO KenraHamru ypraHuaraH.
Ywbéy Hacp HamyHanapu “Kuccav Mawpa6”, “AesoHan Mawpa6”, “LUox
Mawpa6”, “lazann 3swoHM wox Mawpab”, “3woH Mawpab”, “IOWOoHM LWoX
Mawwpa6”, “3woHn wox Mawpab geBoHan HamaHroHmin”, “Myxammacu LOX
Mawwpa6”, “Kuccainm wox Mawpab” Tap3ga HOMMaHraH. Xank Kutobnapugaru
Mawupab HyKTaflOHANTX, XO3UPXKABOGAUTN, TONKUPANUTIX, TepaH uUKpiawn 6unaH
YyCTO3MapuHM Xam Xaipatra conraH waxcamp. MacanaH, 1886 iun 15 Hosi6paa
TowkeHTda 4on 3TuaraH Hycxa acocupgary  “LUox Mawpab Kuccacu” ra
MyKagavMma ésraH Maxmygn [acaHuid ywby acapHuUHI Myanuu HoMab/lym
aKaHNUTUHW, 6ab3n onumnap bobopaxum Mawpabra xampox 6ynraH Nupmat
Cetopuii ékm gyctm WcXok BormctoHuin ésraH feb TaxMUH KUIMLIAAPUHK
Tabkngnanan. TagkukoTha Xank Kuccanapugarn Mawpab tapxxkuman xonu éunaH
60rnnK BoKeanapgarv yxiwiaiwl Ba (apkiv xXuxarnap Taxaua 3TWAraH. Y napHUHT
6ab3vnapn éama agabuii MmaHb6anap ydyH acoc 6ynraHnmMrn Kypcatmo 6epunraH.

7LLox Mawwpab kuccacy. - ToLukeHT: “Llapk”, 1991.
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An6atTa, “LLlox Mawwpab kuccacu”, “Kuccan Mawwpa6” , “Kuccan LLIox
Malupa6”9 kabun xank Hacpu HaMmyHanapu Tyna xonga bobopaxum Mawupab xaétu
Ba wxogura oug Tapuxuin-éuorpadmk MaHb6a BasuacuHM OGaxapa onmangu,
NeKWH ynapfa xaccoc, oTaliHagac mwkoakop QUKpUin onamu, LyHEKapaluu, fwaraH
[aBpy MaH3apasapuHu y3uga akc 3TTUpraH MyXuM YPUHAAPHUHT MaBXy4/uru
Ma3Kyp acapfiapHUHT UIMWIR-Ha3apuini axaMUAT KaTTa aKaHIUTUHU KypcaTagun. bus
Oy acapnapfa y3n XaéT nanWTugaék aumnbap vKOAM XOMU3NAPHUHT CEBUMIN
KyLUMrura amnaHraH, axabTtoByp XaéT Wynumra ara COXMOWM WULIK, MKKW dXXaxOHra
curmaraH KanaHgap, asus Kagamxosap, MykKaafac OCTOHa/lapHU MyTTacun 3népar
KUIMG TUKCY3NUIK, raiputabunini - xaTTu-xapakatnapy 6unaH ysranapHUHT
XapaTn Ba Myxabb6atura aspuwiraH 6y3pyKBOp LIOUP KMEDacUHM Kypamus.
Mab/lymMmKK, y36eK xank Kuccanapuga Tapuxuin waxcnap 6unaH Tykuma obpasnap
YAryHnvkaa niogacuHm Tonagn. Anbarrta, ynapga 6yptrupma TaKUH eTaKUunank
kunagn. b.®alianeB OWGeKHUHr “HaBouin” pomaHmaarn CynTtoHMypop o06pasu
Xakupa Tyxtanap skaH é€sagu: “Onum CynToHMypog obpasn Tapuxuil 3aMuHAaH
YCUO YMKKAHIUTU Ty(annm Kyunmaup, YHUHT mMyxab6atu MLWOoHapavaup, avHu
3aMOHJa YHUHI EBYy3, MHCOCU3 Laxcnap GunaH KOH(AMKTra Kupuwn, ynapra
OynraH yekcus Hapatn Tabuningnp” 10

TagkukoTha Xank Kuccanapuga MalpabHUHT Kenuwirad Knédgacu, yMpuHM
XaK Ba XaKMKartra eTULnLL yuyH capqiarad, 6YHUHT Y4yH a3uaT Ba masoMarnapra
Y3UHU OHrAn pybapy aTraH, Oy YTKMHYM JYHEHMHT CcoXTa 06pycuiaH,
boinMknapuaaH, MaHMaHAMKNapugaH 103 yrupraH, HapaTUHU COXTaKOP/UK,
pasonar, 3yAM Kabu mabHaBWUiA TybaHNMKNapra Kapwiun kapatraH, Koy XonpjaH
xabapgop Kapomar coxubu, yTaa éHmac, CyBAa YykKmac aB/ivé 3KaHW acoc/aHraH.
N.Agun3oBa Mawpab Xakmparn xank orsakuy mxoau MaHbanapugara “anvd” Ba
“6e” xapthnapu 6unaH O6OrIMK puBOATra TyxTanap 3KaH KyluuaarunapHu
Tabkugnangn: “by pmBosT 6u3HM Mawpab AyHEKapalWUHWUHE 3HT MYyXUM acpopu
OvnaH OWHO 3tagn. Y OyTyH OGOp/MKHU ONMOXHUHT 3yXypu [e6 OUAULLINHW,
Onnox 6uTTa, 60WKa 6apya MaBXyAO4 YHUHI TaxXaniucu [e6 TYLWYHULINHK
aHrnatagn” 1l Aucceptaymaga MawpabHuHr MaHcyp Lannox Kapaiwinapu 6unaH
MYLLUTapakK Xmnxarnapy xaknga xam mab/iymoTiap 6epunrat.

BobHuHr “X,ukoanapga bobopaxum Mawpab TankKUHW” fe6 HOMNaHraH
MKKUHYK (acnnga LLykyp XKa660pHUHr “Matwpab”’ xukoscuaa Matpab o6pasu
ANnox Bacnura WHTWAraH, XakUKatryim, WCEHKOP LAaxC 3KaHu  XaK
Kutobnapugarn MabiymoT/iap acocuja TaIKWHWUHW TOMraHu Tax/AWa 3TUAraH.
Avkosaga MawpabHUHT gexkoH, Cydu Onnoép Ba dwoH LLloxmg 6unaH 6ynraH
MY/IOKOT Xamfa MyHO3apacu y3ra My/JKWUHW 3b303/10BYM, XOS WIMUHWUHI 3racwu,
ynumMra Tk 6opyBsun, ramb nnMuaaH xabapaop aBnmné KnégacuHy rapganaHtTmpuLL
éputunraH. Aukosaa TynxoHaga taxannm Tywm6 MalwpabHUHT 0/TOMOH rasabura

8Kuccan Matupab. - TolukeHT: “Esysun”, 1992.

9Kuccaiin LLIox Mawwpab. - TowkeHT: “Haspy3”, 2014.

10 daii3ves b. “Hasouii” pomaHuga Tapuxuil BOKenvK Ba 6aauuii Tyknva. - TowkeHT: E.Eynom Homuaarn AgabuéT Ba caHbat
Hawpuétu, 1971. - b. 126-127.

1 Agm3osa W. Y36ek mymTo3 afabuétu tapuxu (XVI-XIX acp | apmu). YKyB KynnaHMa. - TolkeHT: “®an”, 2009. - b. 100.

2 UWykyp XKab60p. Mawpab. Avkos // “Kutob gyHécn” ras., 2018 inn 28 Hos6pb. - Ne 22 (287). - b. 6.
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ydpawi BOKeacu TacBMpPW OpKann rogmn Kumcanap goxeacu KUHoAra yMryH
TacBupga éputunagn.

[nKoa BoKeanapu WyHAan sikyHnaHagn: “Tyi axnumpaH 6ynraH, éHéownab
onraH 6up KMmca orsugaH YnimM TYTYHUHU nydnad, Tuwnapu opacuparv yana
tOTUAMal KOMraH rywTHY YailHab: “Onné 4ynknb TawnaHr 6y geBoHaHu!” geaw.

BosarnHa myxnuc 6ynn6 Matupabra sprawmb KefraHnap y 30THM Tallkapura
ypnb-cyapab uukapaunap. AsBan ETKM3BOMMG poca Tenkunawgn. Opamnap
YPULIHN XaM Mycobakara aunaHTupsopaunap. Mawpab 3sca Kynno “XoHum
Kyp6oH! OX-0X >XOHMM Kyp6oH!” pepamnap. Opamnap ypraHu capu 0y 30T
KYNMWaaH TyxTtamacau... YpaétraHnap Oup-bupura kusukum6 ypapgn. KelivH
KUMHUHT Kynura HuMa Kupca ywa 6unaH ypa 6ownagu..”13 Ywbéy Xukos
MawpabHu ucéHkop, Wy 6wunaH 6Gupra ys macnarura cobut, Annox Bacnura
WHTUTaH LWaxXCHUHT KabapTma TaCBUPUHMN TaJIKMH 3TULL BunaH y3ura Xocamp.

N6poxum  TagypoBHMHTr  “KaTnroxga yiHaraH — 6ona”  xukoscupa
BO6OPaXMMHUHT XaxXOoHrawTaJMKKa MOWUAIUIM Xamfa TacaBBY(hUA Kapalunapu
WyHAan udoganaHaan: “Y xaspat Mco kabu xey maxan oup epfa Kyn Tyxtab
KONonmac, loparvHu TynaupraH Xucnap Xosnwnap, yiWnap, capoinapra acno
CUIrMac, YHWHI [AeHrn3 Kabu TYyXTOBCM3 YaillKanraH Xxucnapura gakaT Yekcus
KEHTIMKIap MakoH Ba MakoM Gepa onapan. Mawpab ONNOXHUHT XUA0AT HYypu
MaHcyp [Jannox kKabu xap Hapcafa Y3WUHWHT 3yXYPOTW, Y3UHWHT >XUNBACUHU
Kypapan. Onam >XamMuku Hapcanapy 6unaH ApaTtraHHUMHT UWKKMAA MacTy anact
Oynné é&tapaM YHUHT Hasapupa”l4d Aukoaga Abaysaniv 6060HUMHT YKUMWULLIAW,
XaTTOT 3KaH/IUITUHK TacBupnawl opkaam MatupabHUHT Xaccoc, TacaBBy(uiA CUIAMO
oynuwmnga ounaBuin MyxXuT MyXuM YPUH TyTraHu TabKupnaHagn. PeTpocrnekTuB
CHOXKET opKannm Mawpab otacy BaoTuaaH KeimH gotmxara KenraH MaHxXLwep aka
BOocMTacMaa nurmpma 6ell mnn aBBasirM BOKEA, SbHW UKKWU CEBULLITAHIAPHN KaT/
3TULWLI >KapaéHu éara onuHagu. E3yBUM XMKOSAa TYKMMa BOKENMKHM 6aavuii
XaKumkatra annaHtupa onagu. WKKW  CeBULLTAHMapHUHT  (hoXkeanu Takaupu
Mawpab Kucmatuga XaM KeWnHYanMkK Kancuaump mabHOAa Takpop/aHuwura
Mopa KNUInHaaw.

Acapparn TaHxLwwep aka cuipaTy cypatura moc OynmaraH waxc. Y Y3
XOTUHW Ba YHWUHI CEBIMINCUHW KaTn 3TUAUWINTA 60w cababun. Y XOTUHWHWHT
anbnapnuHN KO3nra OLKOp 3TraH HOYOp KMMCca. Y KaTTON OIOMOH KaTtopy Y3UHWHT
XaMm ryHoxuHu AnnoxgaH cypab onraH MawpabHu Ten6a e unaguraH, y3MHUHT
HOTMPOH akuganapura Kyp-KypoHa CysaHyBUM 0Xxu3 6aHga. TagkukoTha Xukoagaru
Mawwpab AyHEKapallMHUHT LaKInaHUWnaa aHa wy 6onannk Bokeanapu cabab
OYNraHNI KeHT Tax/In 3TUraH.

N6poxum TadypoBHUHT “BO60OpPaXMMHUHE CcapuK rynnapu” Xukosacugaru
Bokeasniap bobopaxMMHUHI Myxab6aTu MaB3ycura OGaruiifaHraHIurn  KeHr
éputuaraH. Ynyr wovpnap wespnapvHu Matwpab coatnab wmpann oBo3 6unaH
€0 YKULUW, XXaxoHrawTanuru, 6UnnMaoHNnrn TacBMpnaHraH TabkuaiaHagn.

Blykyp XKab60p. Mawpab. Avkos // “Kutob gyHécn” ras., 2018 iimn 28 Hos6pb. - Ne 22 (287). - b. 6.
M Taypos N. [laé - xanockop. - TolkeHT: LUapk Hawprét-mat6aa akuusgopavK KomnaHuscy 6oLl TaxpupusaTi, 2006. - b.
25.
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Ancceptaumaga MawwpabHUHT MaXKHYHra pyxaH AKAHAUTA XUKoAZaru Kys
€L, Ky3a4a, YOpMK akc 3TraH TacBMp OpKaau Tax/na 3TUIraH.

“Anccanapfa bobopaxum Mawpab o6pasn” HOMAW Y4uH4YM hacnga
Mupkapum OCUMHUHT “CuHraH cetop” kuccacupa bobopaxvm MatupabHUHT
LONrany BoKeasnapra Tyna Xaét nynm y36ek Xask Knuccanapy Ba orsaku mxogugarv
Xaccoc woup 6unaH 60rnvMK ampvm BOKeanapAaH Xam YHYMAW hoiganaHraHu
X0Nf4a peasiMCTUK TaNIKUHW ApaTuiaraH. Ywoy ypuHaa é3yBun “[akukKnii peannct
CaHbaTKop OunaH WAMWA MEeTOLOMIOTUA WNa KyposinaHraH Tapuxyn Mab/ym
HyKTanapja yupaiwysnapu kepak”®5 nerad gmkpra aman kunagm. Myrtaxaccucamrm
Tapuxyum 6ynraH Mupkapum OcuMM Kuccaga TacBUpnamoKym bynraH xogucanapra
XaMm Tapuxumn, xam E3yBuM HUTOXW 6unaH EHgowaan. Xank Kutobnapugarv
OypTTUPMA, TYKUMA Ta/IKMHNApAaH XONW peaMCTUK TalKWH OpKaiu 6aguunil
XaKuKaTtHM sgpataguM. Acap Bokeanapy MawpabHuHr KowrapgaH, OMokxoxa
SWOH faproxupaH HamaHraH waxpura, 6onannrn yTraH Kuwiorura Kantuwm
bunaH 6ownaHagm. Mupkapum Ocum fasp 6unaH 60rIvMK BOKeanap 3aH>XUPUHK
y3apo 6ornav onagn. Mabnymku, “bafuvnii XakuMkaT XaéT Xakukatu, Tapuxui
XaKuKaT Ba 6agunin TYKMMaHUHT Kylimnmacuamp”16 Mupkapum OcuM Xam yoy
Kuccaga Mawwpab obpasn 6unaH 60rnnK 6aamMnii XakMkaTHM KMTOOXOHra Takaum
aTagu. “Epu 6GunaH ydpawys”ra iWyn onraH Maiupab XxonaTv TOHrM Ta6uart
TacBMpKn 6unaH ynryH ndoganaHaam.

Mwupkapum Ocum Malupab o6pasnHn apaTullga y36eK Xank orsakm Mxoam
MaHGanapuaaH camapanu qoiiganaHagn. E3yBUMHWMHT adcoHanap, PuUBOATIAP
acocugarn OypTTMpMa TacBupnapfaH Kypa Tapuxuid, XaéTui BOKenMKnapra
TafgHraH X0n4a KuUcCa CHOKETMHM TaKOMUMNAWTUPULLHW ag3an bunnwm Tyrpu
oynraH. Ywoy ypuHga B.I.BeNMHCKUAHMHT Kyinngarn ukpnapn xapakrepamanp:
“bupBapakaniMra myxracap Ba Te300, eHrun Ba alHW nanWTga TepaH Oynrad
MOBeCTb UAAamnanK bunaH 6Up BOKea Ba XOAUCAAAH UKKUHUYMCUTA yTadu, XaéTHU
Maifa-mainga Oynaknapra O6ynmb, aHa Wy OylK XaéT KuToOMaaH anpum
caxuanapHn cyrypu6 onagn”'’. [apxakukat, Mupkapum OCUMHUHT YLI6Y
Kuccacmpa xam bobopaxum MalpabHUHT O0NUC TapuX CYKMOKIAPUHUHE YaHr-
rybopnapu octufa KypuHmari KosiraH fofiranun, Te3Kop Xo4ucanap acocuparu xaét
WYNVHWHT YKaHp TabuaTngaH Kenmb ymkaguraH CUKMK MhoJacuHU TabMUHMaLga
BOKeanapHu 6MpuaaH MKKUH4YMCUra yTKasuwaarn wngamavk, 3apyp ypuHnapga
capanad ona OUAMWANK Maxopatu  AKKON  Ky3ra TawsiaHub — Typagw.
BobopaxnMHUHT Kowrapra KeTap yormgarv xonatu tabuart tacBupu 6unaH ynryH
npogananagn™.  LUYHMHrgeK,  KuccaHuHr  “Uxnoc  Tysoru”  Kucmuga
BobopaxvMHuHT Kowwrapra OMokxy»a faproxura Knpmué éopuimnaarv KyTapuHku
X0nat Ba LWOAOH Knédacy xam 6axop TacBMpu 6unaH ynryHavMkaa akCuHu TornraH.
MawwpabHuHr Cydu Onnoép 6unaH ydpawysBu TagCUaoT/iapura Xam Kuccaga
anoxuaa ypuH axpaTuiraH.

B 0inbek. Mykamman acapnap TyrniaMmu. YH TYKKN3 TOMAMK. YH TYPTUHYM TOM. - TowkeHT: ®aH, 1979. - b. 131

16 TyituneB Y. Y36ek agabuétvnaa 6aguminnvk Me3oHapy Ba YIapHUHT MapoMiapu. - TOLUKeHT: SHru acp asnoau, 2011. - b.
437.

17 benuHckuin B.I'. Apabuin opsynap. Afabuil-TaHKuanWin Makonanap. - TowkeHT: E.Eynom Homuparn ApfabuéT Ba caHbaT
Hawpuétu, 1977. - b. 218-219.

BMupkapum Ocum. CrHraH cetop. - TowkeHT: O ‘zbekiston HMWY, 2012. - b.194.
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Kuccaga MawpabHUHT  xanknapsapavrn — XyxKaH  LWaxpu  XOKUMU
Okb6yTabuingaH 6up Tanar 6aHAUNAPHW 0304 KUIMLWUHK cypab GyHra apuwiniiga
KypuHagu. Kwuccaga €apoiboH TOMOHMAAH MaxMyAOUNHUHT  XOKUMUSATHU
anépnuk Ba PUEKOPINK BUNaH Kynra KWputuw Tapuxu batadcun Eputunagu.

Mwupkapum Ocum Kuccanapgarn MaxMyaxXOHHUHT opajaH Y4 KyH yTraHgaH
KelnH Matupab 6awiopatn amasnra ownb, rommégaH oBo3 kenuob, yin 6ocnb sagot
3TraH/IMInM BOKeacura peancTuk Tyc Gepagu. Acapfa LWoup KaT/i 3TUAraHugaH
Oup Heya o yTn6 Byxopo amupy KywnH TopTnb banx Ba KyHay3 LwaxapnapuHu
arannaray MaxMy[xoH y3u AWMPUHraH Laxap Yekkacuparu Kynbaiu saripoHa
TOMWU ocTuga Konagn. by aca Mupkapum OCUMHUHE Kuccagaru xap 6up Bokeara
XaéTWin, uwoHapim Tyc 6epnb, BOKENNKHM TapuxXMil XakukaTra MyBO(UK
Oynunwmnra abTMO0pP KapaTraHJIUIrMHU KypcaTaau.

TagKMKOTHUHI WKKWHYM 606K “Y36ek webpuaTuga Mawpab obpasu
TanKuHNapu” pe6 HomnaHraH. Bo6GHMHT “JSlMpuk acapnapga bobopa™nm
Mawpab cuninmocn” aeb6 HomnaHraH GupuHUM acnmpa Matpab obpasvHn Myco
Towmyxammag yram Oinbek wnk 6op “Mawpa6” (1937) webpuga akc
ATTUPraHNnrn  éputunarad. >Xamm CakCoOH MUCpajaH Tallkua TomraH Yoy
LUEBPHUHT Xap 6up 6aHan GellnnK caTpnapugaH néopat 6ynmnb, 6+5 Tapsgarn yH
bup O6yrvHan BasHfaaup. Mawpab xakupa Typam Kapama-kapwiuv  ukpnap
XYKMPOH Oy/niraH, MymTO3 afabuvéTumu3 HamosiHZanapu Xakuga mxobuin ukp
anTULW KanTuc XmncobnaHraH Wypo Aaspujaa yHra éaruwnad acap spaTuLWHUHT y3K
Xacopat agn. Ly 6onc Oibek gaBp TanabmHM xucobra onraH xonga “cux xam,
Kabob6 xam KyihmanhguraH WycuH”fa O0M10BKanb, XxakumkarnapacT, Xasknapsap,
TUKCY3 LLOUP KMEhaCKHM ApaTumLlra sapuLiaau.

Oibek webpaarn “Acpnap KypmaraH axxumb aesoHa” 19 caTpnapuHu apatmwja
“lLlox Mawpab Kuccacu”garm Mab/lymMOTNnapAaH TabCUp/aHraHIurM  Kyara
TawnadHagn. Acapgaru “notmna”, “kKynoxmpaH TOLWITraH XXWUHranak coynap”, “kopa
Kyunm Hyp cayparaH maxmyp Kysnap”, “acku TaHbyp”, “AMOKCM3 YPUH Ko/nmaraH
KYCKM MYCTUH”, “KaTTakOH HOCKOBOK” Kabw nopTtpeT-getannap MawpabHUHT
[lapBeLlOHa Ba LLIOMPOHA Kuédgacu apatunmwmnra xmsmat kuarad. A.CabupanHos
TabkuanaraHmaek, “Matupa6” webvpuaa Onbek “byroM opkanu, TalKu Tapcunnap
opkann MawpabHUHIT MabHaBWiA onamura Kupub 6opagn. YHWUHr Kacowura,
KUIWKNapura, UYKN ofiaMmra Ba TallKy Kuédacura XoC 4YnsrunapHu Tacsupral
KapaéHnaa y  AllaraH  [aBPHWHT  @HWK  MaH3apacWHW  raBjanaHTupuLIra
spuwaan” . Llebpga 6up Kapawpa Tawky Kuédara xoc 6enrvnap  akc
aTTUpuUnaétraHiek Tylonca-ga, acnmja ywoéy umsrunap socuTacuga Matwupab
caXmsacura xoc xmuxarnap y3 ugogacvHu TomnraH.

TagkukoTga Malpab xapaktepugarn HeKOWHIVK, Ty3a//IMKKa TallHaIuK,
OONNMKKA KM3MKMAC/IMK, YTWUH KanoBra 3nyuiaukK, ONOB Ba AYLHW CEBULUW,
KaTuga 4yrnapHum yiHawim, kKanaHjapoHa xaértha TOONaHWLWIMK, Xyl OBO3
COXMBW, CO3 Ya/MLLHWHT YCTacu 3KaH/IUIM MUCO/INAp acocuia épuTusiraH.

19 0iibek. Mykamman acapnap Tynnamu. YH TYKKU3 TOMIUK. VIKKMHYM TOM. - TowkeHT: PaH, 1975. - B. 63.
2 CabupanHos A. Oibek webprsaTuia cys Ba 06pas. - TowwkeHT: Akademnashr, 2010. - B. 9.

16



Xynnac, Oibek MalwpabHUHT O4AWA, Xanknapsap, XakKukaTryi Loup,
CaHbaTKop cugatnaarv KMeacuHu rapfanaHTUpagn. YHUHT KafaH4apoHa XaéTtu,
Oy LyHE xallamnapura HagpaT¥ XakKOHWW épuTuniraHyu acap MysadgakuaTUHK
6enrnnoBUN XnxatnapfaHaup. Ywey webp Tapuxuin cuiimonapummnsgaH oynraH
MawpabHn XankmMuara TaHUWTUPULW  Wynupjarn WAk acap  cudatnja
KUMMaTIMAnP.

OMOH MamXOHHUHT “By - Mauwpa6, Matwpa6!” (1992)" webpu Malupa6
MaZXn opKanu 6GeTakpop WUCTebAo4 COXMOW KuEacu y3ura xoc Tap3ga
rapganaHtvpunagn. LebpHUHr pactnabku 6aHanga KypboH — 0ATapUHK
MOXUPANK OGUNaH KMpoaT 3TyBYM, rasasnapHu EKUMAM OBO3 OUaH KyinioBuw,
webpusaTn betakpop OynraH Mawpab cuidimocu akc atraH. [ap 6aHau ontu
caTpfaH wubopatr 6ynraH yH 6aHanM webpaa Mawpabaarn KamTapUHKK,
OAAVINVK, MUNNaTNapBapuK, Xanknapeapavk dasunatnapn ynyrnadagn. Lebvpaa
Kacmganapra Xoc KyTapuHKWN TaslKUH YCYU eTakuuank Kunagu. Matupab tacsmpu
baxoHacma LWoup HPTUMU3 Tapuxura - 6eknap ypracugarn 6upnavk MykKonné
Temypuiinap XOHafloHN MapokaHda OynraH gaspra xaénaH caéxat Kunagu. Ynyr
Woup  TaIKUHW  OpKa/in  MYCTaKW/JIMTUMU3HUHT  AacTnabkn — nnnnapugarun
Mypakkab BasuaTra vwopa atagu. Typnau rypyxnapfaH HU(QOKHW KyTapuLLHK,
rympox TynonoHnapra 6apxam 6epuwHn Mawpab pyxugaH cypaingm. OMOH
MamkoH Matpab o06pasn TaNKMHWM OpKanu [AaBpHWHT [on3apbd myammocu -
VXXTUMOWIA afonat, bUpanK rosnapuHn ngoganatira sapuau.

AHBap O6UIKOHHUHT “Bobopaxum Matwupa6”22 (1974) webpn XaXKMaH yTTun3
eTTn caTpfaH unoopart. LUebpHUMHr Xxap 6up 6GaHauM 6Gewnuk acocupa 6ynué
pactnabkm catpnap XYM-XY LU acpnapHuHE y3ura Xoc MXTUMOWIA MaH3apacuHu
4ym3nw 6unaH GolunaHaau.

LLiebpaarn ¢ukp 6owpaH-0éK Mawpab HyTKM opkKann 6aéH atuniraH. “3ap
33rynnKHN nddpat bynraraH” 3amoHfa, Xakukat 3aHxupbaHg 6ynraHuga agonar
y3 Cy3uHM aTonmangun. byHgan xonga yrpunap amangop HUKO6UHU Kniiné onwmb,
Kynna-KyHAy3n 3/1-l0pTHU Tanangu. XaJKHU XUMOS KUJMOKYM OynraH YuH
(hap3aHaiapHU 3ca ynap Tenbara 4yvMkapagunap, XarTo Masx 3tagunap. J1ekuH
YHUHT MUHINab SnaHroék n3goLnapuHu nykoTta onmaniannap.

AHBap O6upkoH “Mawwpab gop octnga”2 (1975) webpuga aHa ynyr wounp
obpasura mypoxkaat kunagu. Lebpaa xank fapAv YYYH XXOHWHW (DUA0 KuiraH
YNYT LWWOVPHUHT KMEhaCUHW yH caTpAaH nbopat 6ynraH TanknHaa ake aTTmpuwira
spuwaan. Mawwpab “mapg Ba HoYop AycTnap”ura y3 yaMMUHU ram 4yekmb amac,
Kax-Kax ypraHnapuya, WOA0H Ky3aTulinapuHu cypaign. Y “MoTtamcapo TypmaHr
XuM, KapaHr, MeH Xam KynsanmaH”, ges Xuto6 kunagun. YyHKu AyCTIapuHUHT
Kynrycu “sun gapg’faH yHUHT KanbuHn xanoc atagn. MatupabHUHT AroHa Tuaaru
ynuMm ongmpa siipab KynraH xankuHu 6up mapta 6ynca-ga Kypuo konuw. by
(hakaT Xasikka >kabpy >kado KentupraH MycTamiakauumnumk cuécatura OynraH

21 OMoH MamkoH. MiimoH érgycw. CalinaHma. -TowkeHT: F. [Cynom Homuaaru AgaburéT Ba caHbaT Hawwpnéty, 1994. - b. 13.

2 Anvar Obidjon. Tanlangan she’rlar 2. - Toshkent: SHARQ nashriyot-matbaa aksiyadorlik kompaniyasi bosh tahririyati, 2014.
- B. 326.

ZAnvar Obidjon. Tanlangan she’rlar2. - B. 36.
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anbHomagek >xapaHrnainan. LLebpga bobopaxnum Mawpab ynmmra TMK 60KyBYM,
KYpPKMac Lwaxc cuaruia xam TaKUHUHW TOMraH.

Bo6HUHT “[locTOHNapaa bobopaxum Mawpad KUEHACUHMHT aKC aTULWN”
TagKuKMra GarvwnaHraH WKKMHYM acnmaa Myxammag ANMHUHT “Malupab”
(1966), MuHxoxunggmH Mwup3soHuHr “Kairy rynm” (1990), TynaH HW3OMHUHT
“Pyxn paBoHUM” (1993) foCTOHNApW Taxnuara TOPTUIIraH.

XX acp y36ek webpuatnga Myxammag ANMHUHT “Mampa6”°A [lOCTOHW y3ura
XOC CHOXKET Kypuauwu, Komnosuumsacu, 6aHg  Tusumn, udgoga ycynum Ba
BOCUTanapu 6unaH axpanub typagn. foctoHga yemup bobopaxmum MatupabHUHT
HamaHraHgaH Kawkapra - mMawxyp O®MOKXy>a 3LWOH [Japroxura hyn Oonvu,
YHUHT nnpra Hasup aTuarad MNynryHra owmnk 6ynMé yHUHT Xam CeBrucura casosop
oynuwwn TaceupnaHagu. by xongaH xabap TonraH OQoKXyXa 3WOH 3ca
MawpabHn aéscu3 >kasonab paproxumgaH kysagn. CyHr MatwpabHuHr
KanaHgapnap tygacum 6unaH banxra kenuwu Ba Maxmyabuidi rasabura yupab
fopra TopTUAMLWLKN BOKeasiapn 6aéH aTuniraH. [JOCTOHHMHI Xap 6up 6aHAM CakKu3
caTpgaH noopart 6ynmb, MKKM KylimkaaH noopat. KylwmKnapHUHT xap 6upn Kupk
bew 6aHAfaH TawkKwua TonraH. Mab/ymKu, KO30K afabuétn HamosHgacu Abai
KyHaHb00eB TOMOHMAAH XanK LWEbPUATUHUHT HO3MK PUTMUK UMKOHUATNAPUAAH
(horiganaHnG apaTuaraH Ba y3ura X0oC KOo(uMsnaHWW Tuaumura ara GynraH, xap
G6aHAN CakKM3 MUCpafaH TalKun TOMraH webp Waknm 6op.. Abail y3um Kawd
aTraH 6y webpuin waknga “Cens ask” HOMAX acapuHM XaMm é3raH 6ynu6, Abain
Webpy 6Gab3aH Ly HOM 6unaH xam topuTunagn®. Myxammag AnM KO30K
lwebpuATUAArn aHa Wy 6aHAnaHuwWra aHruva éHpalagm Ba yH 6Up XMKoaaH
néopaT cakku3 catpim 6aHf TusMMuaaH gorganaHagn. MyanangHUHT paHriap
BocuTacugarn ancauii  ukpnapy ungpofacu JOCTOHHWHT  BGUPUMHYUM  KYLUWK
YHUHUN, WATMPMA ONITUHYM, WKKUHYM KYLUMKHUHT WAWTMPMa ONTUHYM, KUPK
bewnHY GaHgnapuga udoganaHraH. JocToHfa Ta/IKUHWMHM TOMraH OK Ba Kopa
paHr 6unaH 60rIMK TUMCO/INAP XaKMKaT Ba E/r0H, afonar Ba afonaTcusink, Xaért
Ba yIUM, YMUJ, Ba capob 3nAAMATU npogacua Myxum ypuH TyTraH.

[octoHgarn Mawpa6, FynryH (rapyaHg vcmu 6agunii TyKuma Maxcysu
oynca-ga), OMokxyxa 3WwoH, Maxmyabuin tapuxunin, MapgoH, Xontoi, Llep,
Mamaconu, Kapum apkoHun 6afunii TYKUMaHUHT Maxcynu 6ynraH obpasnapaump.
Acapfa bobopaxum xapakTepura XocC >XXuUxatnap OMPUHYN KYLUMKHUHT E€TTUHYMN,
CaKKU3UHYU, YTTU3 TYKKU3UHYM, KUPKNUHYU, KMPK OUPUHYM, KMPK UKKUHUYN, KUPK
YUMHUN, UKKUHYM KYLUMKHUHT YTTU3 UKKUHYKU, YTTU3 YUYMHUU, YTTU3 TYPTUHUN,
yTTU3 6elnHum baHaapuaarv TacBmp Ba gnanornapga ys nogacvHu TonraHamp.

AfabunéTwyHoc A.TaHTMPOBHUHI Kyilmaaru cysnapu AoCTOHra xoc 6ynraH
AHa 6Up XuxatHW épuTuiira xum3maTt KuaraH: “VXKOLKOP Xey BakT Tabuar
xogucanapy MOXWMATUHM y3rapTupa onvanigu. O6bekTMB 6opnvkga Tabuat
xoaucanapy kai Tapsga 3 6epca, 6aguvi TankMHAa WyHAAnnurmya caknab
KonuwHn Tanab atagu. Ly 6oucpaH xam wxogkopnap TabuaTHUHT MyainsiH
XUXatnapuHn TaHnab onaguM Ba ynapHM  y3uM  TacBMpnaéTtraH BOKeaslapHu

2AMyxammag Anun. JocToHnap. TowkeHT: E.Eynom Homugarn Afabuét Ba caHbaT Halpuétu, 1974. - b. 63-103.
5 Xpramos H., CapumcokoB b. AfabnETLLYHOCANK TEPMUHNAPUHUHT pycya-y36eKkya U30Xam nyrath. - TOLUKEHT: YKUTYBUM,
1979. - b. 17.
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Tynavpuuwra, Kuécnawra xusmatr  kungupagn. M.Aam xam  “Mauwpa6”
AOCTOHMHUMHI MKKUH4YM 606Maa Xyaau aHa wy WyngadH 6opagun. Matpabra xoc
XaénnapacT/IMKHN TankWH 3TULLIAA YYNHUHT 6enoéHnurngad oinganaHagm. 3epo,
MHCOH Xaénu Xam YeKCU3NIMKHUHI EpKUH 6up KypuHUWMAnp”26. Japxakukart
A.AnnmbekoB TabkupnaraHugek “Myxammag Anv  TankuHuga, Mauwpao,
[actaBBas faxpuii xaM aMac, mytaaccub AUHLOP XaM, XaéTHUHI nacT-6anaHanHN
bolwKanapfaH Kypa AXWMPOK aHrfiaraH, OK 6wunaH KopajaH apanraH AyHéna
XaK(MCTUHA)HN KuauWpraH, MOALMWA Ba MabHaBUMW [LYHEHW aHrfawfga, Kykga
Xy[oHu, epaa y3VHWUIMHA TaH OnraH, [lak 6unaH y3vHUHE ypTacuga Xey KaHaaw
BOCUTAYMHN KYPULUHW UCTamaraH 3yKKO LIOuMp, MyTacasByd onum...”
Auncceptaumnsga LWOVMPHUHT NapoHWM Cy3nap, LWebpWUiA caHbaTnapgaH, Typau
TacBUpWIA BOCUTaNapAaH MOXUPAUK 6GunaH oinganaHn6 woga paBoOHIUIN Ba
AHUKNUTVMHU TabMUHNALL MaxopaTu pUTUITaH.

MUHXOXNAANH Mup30oHUHT “Kaiiry rynm”“o JOCTOHVHWHT MKKWHYN HOMMU
“NeBoHan Mawpab cuitpatura caip” ge6 artanraH. [OCTOH LWOUp, [AeBOHau
Mawpa6b, gapuwiTa, eTTn apuwita, néanc guanornapu BocuTacuMaarv BOKEINK
acocura KypwunaraH. 33rynmK Ba EBY3NUK, AXWUAMK Ba EMOHNWUK ypTacuiaru
asanun 3naauaT, Annox TOMOHWAZAH MyKappam aTuiaraH Opfam aBfiofNnapuHWHT
bopa-60pa XakHW YHYTMO, Hac 6GoTKorura 6GoTULIKN, GUpP-OMpUra 4ox Kasumob
N6nuc wamura Tywuwmn, 6y WyngaH kKanWTmaca, OXUP-OKM6GaT TaHas3y/nra 3
Oypvwin mykappapiuirun fesoHan Mawupab, apuwita, woup cyxbatnapuia aéH
bynagn. Mabnymkn, y36ek Ba XaxoH agabuétmga MN6nuc obpasm akc 3Trad
acapnap TanamrnHa. HocupyaauH BypxoHyaauH  PabrysvidHuHr - “Kucacu
Pa6rysuit”  acapuza yl6y o6pa3 Xakua MabayMoT GepunraH.

[ocToH BOoKeanapuga Mawpab et 6op HamMOEH Gynagn. Ywoby obpas acap
BOKeasapu [aBOMWAa WHCOHHUMHI Mypakkab onamu, ys3rapyByaH Kuédacu
Xakmparn ancagui ukpnap udgogacu yyyH Xusmart Kunagu. Ywby AoCTOH
Abaypayd dutpatHuHr “LLIaRTOHWHI TaHrpura ncéHn"> acapn Tabcupupa
ApaTUAraHNNIA BOKeanap MyLiTapakauru, oobpasnap TaNkKMHUAArn XxaMoxaHrnmkaa
KypuHaaw.

TynaH  HU3OMHUHT  “Pyxu paBOHI/IM"M [JOCTOHM  MyKagaummacuia
Mya/IMHUHT Mawwpab cuiMocy TacBupura barviiiadrad yTam catpiapn ypuH
onraH. [OCTOHHMHI WKKWUHYM KUCMUAA LWOUPHUHT Mawpab kabpuHu 3uépart
Kunuw yyyH banxra 6opuw Tadcmnotnapn 6epunraH. AcapHuHr “KeHrivk apo”
oynumuga yyn TabuaTUHUHE TYHT 6eTakpop MaH3apacu Mapok 6unaH ynsnnagu.
[ocTtoHga MawpabHy ceBnb KonraH Kn3 Knédacu KeHr tacBupnaHagn. TankuHra
Kypa Mawpab y Ku3HW ceBmaraH. YHuW Annoxra 6ynraH WWKruHa 6aHp atraH.
Kunsuu cesraH Lllaxo6 3ca pawk okubatmga Matupabra TyxmaT yrLTUPaaW.

26 TaHrupos A. [lo3vipryi 3amMOH [JOCTOHUMAMIMAA TapuXWUiA BOKESIMK Ba LIAXC TaNKUHW: dun.ghaH.HOMS3... AUCC. - TOLUKEHT,
1995. - b. 66.

21 AnnmbekoB A. KOnay3HUHT el Kuppacu. - TOLUKeHT: YynnoH Homupary HalupuéT-matbaa wxogawi yiin, 2017. - b. 141
28 MuHxoxnaamH Mupso. HOngysum. LLlebp Ba focToHMap. - TowkKeHT: [.I'yfoM HOMMAArn HawpuéT-mMatbaa VKOAWIA yiin,
2009. - b. 174.

D HocupyaanH BypxoHyaauH Paéryauii. Kucacu Pabrysuii. BupuHum kutob. - TowkeHT: Esysum, 1990. - b. 13-14.
PA6aypayd PuTpat. TaHnaHraH acapnap. 1mng. - TowkeHT: MabHasumaT, 2000. - b. 220-231.

3l TynaH Huzom. CaiinaHma. -TowkeHT: LLIAPK HawwpnéT-maTt6aa KOHLEPHWHT 6oL TaxpupusaTu, 1998. -b. 248.
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Hatmxkaga, Ogok Xyxa Basupnapu boku Ba Coku 6yinpyrun 6unaH Mawipabra 13
nappa ypunagn. CyHr YHWHr OylHuaarn ToMupra KusuraH Myxp 60cuimné
HOrMPOH Xo/nra Kentupunagu. Myannug TankmHura kypa O@ok Xyxa 6y
nwnapiaH KeimuH xabap tonagu. Basupnap aca énroH cy3nab Mawpab y3uHu-ysu
UXTUEPUIA abrop KWAraHIMrvHW, LWy OpKanu Tapku AyHE Kuamb, KycypraphaH
Kywog, 6ynraHnnuruHu cysnangunap. YnapHuHr 6y cysnapura Ogok Xyxa xam
OCOHTMHA WLIOHa Konagu. Acnufa Katta KyfpaTtra sra OynraH XyKMAOPHWHT
pyxcaTtucus ynap MycTakun tapsga Oy UWHM aMasnra owmponmac agunap. Nyé oy
6uvnaH myaniud Odok XyxaHn xam 6apya anbnapgaH 0304 KAIMOKYM Gynaaw.
LOCTOHHUHT  “3mépat” kucmmpa TypkUCTOHra 6opnb MawwpabHuHr Axmag
fccaBui Kabpura WurnaraH xofjga TaBoO ITUWIM XaM XalK Kuccanapugaru
TaNIKMHTa 3Ua4AMP.

Xynnac, Myxammag Anu goctoHuga XX acp y3bek agabmétuaa Mawpab
obpasy peasIMCTUK akc ITTUPUNNUG, NIMPO-3NUK NYCUHAA TaSIKUH STUATaHIUTU
bunaH kaTTa axamuatra ara 6ynca, MuHXoXxugauH Mwup3o [JocToHMAa Mexp-
OKMbaT, WNUMOH-3BTUKOLHM YyNyrnawjek asaiuin  MaB3ynapHuHI  dancaduia
npogacma ywby obpas Myxum ypuH TyTraH. TynaH HU30MHUHT Ma3Kyp LOCTOHU
aca xaéTuil undopa, 6GeTakpop TankMH Ba TacBWUpP, HO3MK TYWrynap CWUHITaH
caTpnapu 6unaH y36ek LJOCTOHUMAUTY TapakKMETMAA y3ura Xoc ypuHra aragup.

AnccepTaumMsaHUHT  yuynHuM 606K “Y36eK pomaHnapuja Tapuxuin Ba
baannin xaknkat” geé HomnaHraH. bo6HuHr “Bobopaxum Mawpab xapakTepu
ngpogacuaarn ycnybuin manaHuwnap” ge6 atanraH dacnuga XX acpHuHr 80-
WunnapngaH 6ownab ys3bek pomaHuunuruga Mawpab o6pasvHM  apatuira
YPUHULLI BolinaHraHu, 6ab3n KamuynnuknapgaH Katbuid Hasap Xamug IMynoMHUHT
“Mawwpa6”(1981) pomaHn wnk 6opa ywby >XaHp Tanabnapum acocupa
apaTuaraHnnurn - 6unaH  axamuaTaM  skaHu  éputuaraH.  Maskyp pomaHza
MaLupabHUHT CYHITU KUPK MNINNK XaéTn ake aTraH. PomaHga 6ab3n 6up Tapuxumi
laxcnapra, AMHWIA Kapawnapra éHgowysfa, 6o/ Tabaka Bakuinapura 6ynraH
MyHocabaTa LWypo AaBpyv CUMECATUHUHI TabCcupu ce3nnmb Typca-ga, Mawpab sa
YHUHT AaBPVHW KEHT Kynamfa akc aTTupraH acap cudgatunga abtubopra nounmkanp.
AfabnétwyHoc 3.MycypmoHoB 6y pomaH Xxakupa “..acapgarum  MaBXy[
Kamynnnknap LWwapTav paBuLLa 3aMOHCO3/IMK HYKTau HasapgaH nango 6ynraH”
[ies Xynoca ymkapagm.

LLyxpaTHUHr  “Mawpa6”3 pomaHuga ycnupuH, 17-18  éwnapaaru
BobopaxvMHUHr HamaHraHga mynna bosop OxyHA Kynuga Taxcun onaétraH
Wnnnapharn BoKeanap TacBUpW YPUH onraH. [ucceprtaumsaga WK CeBrura OLHO
Mawpab keunmHmanapu, E3yBUMHUHI OGagunii  feTannapfaH  QorganaHuL
mMaxopat¥ WK 6axop TacBMpW, TOMHUHI KanTUC epufa YHraH 0/akusranfok
Tagcunn opkann Apsuryn 6unadH 60rnnK Kenrycuga OynagmraH >Xy[osivkka
MLIopa 3TUNABTTaHANT KEHT Tax/In 3TUNTaH.

2 Xamung MNynom. Mawpab. Poman // “LUapk tongy3u” xypH., 1981 iinn, 1-coH. - b. 106-163; 2-coH. - Bb. 104-165; 3-coH. - b.
147-191.

BMycypmoHoB 3. Paxumb6o60 Mawpab Ba YHUHT Gagumii  afabuétgary  TankuHu:  dua.  dad. HOM3...  awcc.
- CamapkaHg, 1995. - b. 124.

A LWyxpat. Mawpab. PomaH // TaHnaHraH acapnap. - TowkeHT: SHARQ HalwpréTn MaTbaa akUUAfopIvK KomnaHuscu, 2018.
- b. 599-664.
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MalpabHUHr Tyrpucys, xanon 6ynué ycuwnga ounaBuin MyXWUT - YHUHT
oTacu Kocmb BannmbobOHUHT KAaTTUKKYNINK BunaH Tapomanalliy HaTuXacu 3KaHu
POMaHHUHT “Bonanunk” ¢acnmpa taceupnaHraH. MawpabHUHT ycTo3n Mynna
Bo3op oxyHAra abTMkoAuM GanaHg, y3 HaBbatmja YHWUHT LUOTMPAU UCTEbAOLMIa
XaMm HKopKu 6axo 6epyBUM LLAXC IKAHNTY TACBMP/IAHTaH.

E3yBuUM Xank KuTo6napw, Tapuxmii MaH6anap xamaa Loup acapnapuaa Gyi
KypcaTraH TapuXWii XakmkaTtra acoc/fiaHraHu Xo/ija BOKe/MK spaTtuviira xapakart
Kunagn. YmymaH, LUyxpatHuHr “Mawwpab” pomaHu TyraniaHmaraH 06yrnca-4a,
aBnMécnear Woup XaéTUHWHT 6UP KUCMUHM Yy3uaa MyalsH fapaxaga akc
3TTUPraH acap cugartmia anoxunga Kummarra aragup.

XanpnaanH bermaTtoBHMHI “[leBOHa MaLupa6”§5 poMaHuaa aca bobopaxum
MawpabHuHr 6-7 éwnapngaH 6ownab Y6araynno bo3op oxyHa Kynuaa Taxcun
onné, Husonap Tydannm Kowrapra OQOKXy)Ka 3WOH Aaproxura nyn Onuwwn
TacBmpniaHraH. MawpabHuHr  TyTuHUCO wncMam  OQOKXyXa 3LOHra Hasp
KWIVHIaH YUryp Knsmra uwky Tywmwmn, 6y KUIMmnwm yuyyH aécu3 dXa3onaHuLu,
CYHI KanaHZap/MKHW UXTUEP 3TMO, Llaxapma-liaxap fapbagap Kesuwu, oxup-
okubat Maxmypn KaTtaroH 6yirpyru 6unaH gopra TOPTUAWLWL BOKeanapu acappa
KeHr TacBupnaHraH. HO3nab nepcoHanap WWTUPOKMLArKM poMaHha [ndasp
KapTuHacu, Typau Xapakrepnap, TacaBBY(HUHT “KOMy X0N” UMM, KanaHgapus Ba
MasioMaTus TapukaTiapu Tyrpucupa KeHr mabfymotniap 6epuiraH. PomaHaa
XapakTtepnap TaJIKWHUZaru TabCUPYaHINKHW TabMWUHAAW YYYH TMOPTPeT Ba
nen3ax TacBmpnapuaH ésysum yHymau goriganaHagun. by aca 6upu nKknHuucura
yXwiamaraH Xuama-xun KuéganapHuHr 6eTtakpop TacBUPMHMW to3ara Kentupagu.
AllHUKca, pomaHfa Bo6opaxMMHUHI 6Gonanuruga KeyraH BOKeanap, YHWHT
pyctnapu:  A6bgykoaup, LWapnudg, Canum  6unaH 6ynuMb yTraH Ku3nkapan
xogucanap Mapok 6wunaH TtacsupnadraH. LLOWpHWHT 6onanvkparn “KanaHpap-
KanaHgap” yivHNapu TacBUPY OpKasv YHUHT KanaHgapnap Tygacura 6ow 6ynuwim
6eXxus3 amacnuru acocnaHagn. PomaHga bobopaxum 6unaH Mynna Bo3op oxyHZ
(hmKpnapuga animpma ANMMOK cydm 6unaH 6ynraH moxapo ¢oHuga o3 6epagu.
POMaHHUHT MKKMHYM BynvMu MawpabHuHr Kowrapgarn xaétura 6arviiaHraH.
YHpa waxapHuHr XVII-XVIII acpnapfgarn maH3apacu KeHr TaCBMPWHW TOMraH.
PomaH cyHrcysnga Mupmatr CeTOpUAHUHT MalupabiaH Cakku3 Wnn KemuH
onTMuw  éwnapga  AHAWKOHAA BadoT  aTraHauryn,  3uéBupaanH - Icxok
BorucToHwuiira wowvp BagoTy caprysawiTiapuHu cy3nab 6epraHinruHu, Wy Tapuka
“Taskmpan KanaHaapoH”, “JesoHan Malupab” KATO6Napn MaligoHra KenraHamrm
6aéH aTmnaaw.

BOGHUHT “Tapuxunii waxcnap obpasnapun” ge6 HomNaHraH NKKNMHYM hacnm
Bobopaxum Mawpab o06pasy GunaH 60rIMK y36ek pomaHnapugarv Tapuxui
lwaxcnap TankuHuAa XaéTUNNUK, XaKKOHWAIUK acocuii Me30H XucobnaHun,
TapUXUA Xakumkat 6GafMuini xXakuMkaTra Kail papaxaga awnaHraHiuru, asBaslo,
é3yBUMIAPHMHI Maxopatura, AyHEkapalin sa MaHbGanapra @Hgowuw ycnyoéura
BOrNMKANIA KypcaTub 6epunaamn. Y36eKUCTOH Xank ésysumcn Oaun Eky60B Kaiig,

Hbermatos X. OesoHa Malupab. PomaH. - TolkeHT: LLlapk HawpréTu - maTbaa akLMagopiMK KoMnaHuscu boLl TaxpupnsaTy,
2005.
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aTraHmgek “TapuMxuii poMaHfa WIMWIA Xakukat 6unaH 6agunii XakKMKaTHWUHT
MyHocabaTy TroAT HO3MK Ba MyHO3apaium Macana... Hasowidi goctoHuparu
NckaHgap Tapuxuin waxc AnekcaHap MakefoOHCKMIAAAH KEeCKUH (hapK Kunagw.
Mapusi CTroapTHu LLnnnep y3raya, Bontep CKoTT 6oLikaya, CTedhaH LiBelr siHa
y3raya Ta/kMH 3Tagu... LllaxcaH MeH Tapuxuidi acapfa &3yBuM Xaénotm -
(haHTa3msAcura Tyna apkK Gepuil, “Tapuxym ONMM UK TyraraH >Konaa ésysum nLn
6ownaHagn”, deraH Kapaw Tapadpopuman”36. X aynom, LUyxpat, X.bermartos
pomaHfiapuga é3yBUMapHUHI TapuxXui Laxcnapra E€HAowyBsnapuga xam yoy
CY3MIAPHUHT  HEYOr/IMK TYrpyv 3KaHWHW Kypamu3. LLUyxpaTHUHr “Mawwpab”
pomMaHugarv bo3op oxyHg 06pasu worvpanapura ramxyp, “Kysm TyK”, kKaMTapuH,
WAM Ba UCTEBLAOAHW KafpfanguraH, an-topT ypracufa Katta obpyra ara ycro3
cugatmga TankuH - KuavHraH.  X.bermatoB pomaHupary  OQoOKXyXa 3LIOH
TacaBBY() TapWKaTUHUHI  GUAMMAOHKW, 3apyp YypuHNapga ajgonarnapsap,
MaHMaH/IMK Ba KMOPHW KOpasioByn Lwaxc. ¥Y rapyun Mawpabgaru MaHcyp Xannox
Kapawiapura YWryHIMkHM KopanaraH Oynca-fia, LWOWPAWK — UCTEbAOAUHM
Kagpnaign. E3yBum OMOKXyXaHUHr TyTuHucora 6ynraH MyHocabatuaaru
NKKWNaHULLNIaPUHA Xam TYrpu TasikMH 3TraHyn Xonga, akar canbuin xxmxatnapHu
y3u[a >KamnaraH waxc cudatmga smac, OAAMA  MHCOH  cudpaTmaaru
MYypaKKab/IMKIapHU y3naa HaMOEH 3TraHJIMIMHN Xam Tyrpy TacsupnaraH. Acapga
O(OKXYXXaHMHT KamMuuanru cugatmga SUHHU XOKUMUATHWU sranfawira Xu3mar
KungupraHanrugup. Mawpab KapawiapuHUHT MasMyH-MOXUATUHU  aHrnaraHu
X0/ YHUN Kabyn Kuna onmaraHamruanp.

LLyxpaTHUHr  “Mawpab” pomMaHu TyrajnaHMaraHaumrm  6ouc  yHaa
Maxmypnbeii 6unaH 60rnnK Bokeanap y3 TaCBUPUHKM TonmaraH. KosiraH xap MKKu
pomaHga Maxmypn KaTtaroH o6pasu Ba y 6unaH 60rnvkK BOKeanap y3ura Xoc
TacBUPapUHK TONraH.

X.bermatoB pomaHuga MawpabHUHT n3TMpobnapy xaéTnin Tapsga 6atadcun
TaIKUHWUHW TonraH. Mawpa6 Ba y 6unaH EHAOW TapuxXuil Laxcnap xakupa
TyxXTanap 3kaHMuM3 yuwoy ypuHpa npodeccop C.MupBanneBHUHT (uUKpnapu
axamuaTAngMp: “... TapuXUin poMaHgaru... Myxum 6enrn Tapuxuii GoHW OGunaH
afoKagopmMrn macanacuaup. AbHU 6up mas3y, 6up Aasp, 6Up Tapuxmin Xyxokart
MOXUATMHMN Tapux (DaHW Xam ypraHuiliu, y3 XynoCcaCuHU anTuin MyMKUH. AHK
yorga ywa fAasp, yla Tapuxuid BOKea, LLAXC, XYXOKAT Xakuga Tapuxuii pomaH
XaHpU XaM XYKMUHW ymkapuwn Tabuunin. ®dapku: bupuga Tascugnawl, oupuga
TacBupnawgmnp” . Xynnac, Arap X aynom Matwpab CeBryMIMCUHN HamaHraHINK
Kn3 cudatuga nnk 6op tacenpnab orawikant LWOMPHUHT Kolurapra oTnaHUWNHK
CeBrm MoTusu 6unaH 6ornab Tyrpu Kunrad éynca, LLyxpat Bosop oxyHA o6pasu
TankMHuga MysaakkuaTra aspuwraH. X.bermatoB OMOKXyxa 3LWOH 06pasu
TaIKUHUAArN XaéTUANMKHM TabMUHawra mysadgak 6ynraH.

BO6HMHT “Bagunin  xycycuaTtnap” pfe6 HOMMNaHraH Yy4uH4u dacnuga
BOKE/IMKHW XXOHMW, XaéTUA TalKMH 3Ta 6uiraH WXOAKOpruHa acapga 6agmui
XaKuKaT fdpara oMWy MYMKUHAUTK Kypcatub 6GepunraH. Xamug [YySOMHUHT

% Exy608 O. Cy3. BUpUHUM KUTOB. - TowwKeHT: SHARQ HalpuéTu-MaT6aa akLmsSgopIuK KoMMaHuscu ol Taxpupuatu. - b.
57-58.
37 Mupsanues C. Abaynna Kogvpuii. - TowkeHT: ®aH, 2004. - B.74-75
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“Malwpab” pomaHufa MopTpeT, MNeilsax TacBupnapu, TYypau  TacBUPUiA
BOoCcMTanapdaH ¢oiganaHnd TankuHAarn XakKOHWAIMKHW, XapaKTepnapHUHT
UHAMBUAYAT XYCYCUATNapUHU to3ara kentupagu. Oamup Fynom kKaxpamoHnap
MYKN Ba TaWKK KuégpanapvHy 4msniga OUPUHUMHT UKKUHYUCUTA MYTaHOCWO
oynuwmnra 3bTMOOpP KapaTmalgn, OGankm Oy 6opaga peanncTuk Tanabnap
acocugaru Xofimc nynHu TaHnangu.

PomaHga nemnsax TacBMPWU XaM KeHTr YPUH TyTUO, KaxpaMOHMapHUHT Typau
BasuATNapharn xonatnapura Kywummya OyE€k 6epub, TyWry-keymHManapuHUHT
Kabaptma TacBumpura  xu3amat  kKunagn.  ApabuétwyHoc  LU.KapumoBsa
TabkupnaraHugek, “MHCoOH xaéTuHuM Tabmatcms, OHa 3aMWHCMK3, YCUM/INK Ba
XaliBOHOT onamu, fana Ba Gornapcus, fapé Ba TOrNapcus TacasByp KUNG
oynmaingun. MIHCOH Tabumat Kyyoruga AyHéera Kenagu, xxammatga kamosn tonagun”
LLIyHaain akaH, damug N'ynomHuHr “Matupa6” pomaHuja Tabuat TacBupnapu gasp
MaH3apacu, KaxpaMoHniap pyxuatugarn y éku Oy OHWIn y3rapulliiapHu MyansiH
fapakaga udoganaw ydyH xu3maT Kunagu. Mabnymku, “baguunii - acappaa
MEeM3KHUHT KYNNaHUW Wynnapyu HUXOATAA XuaMa-xun 6ynub, ynap €3yBuu
ycnybu Ba acap >aHpu 6unaH 6enrunaHagun. TabwaT maH3apacu TacBupnapugaH
TYpAN Xungarn makcag Kysatunagu. Y T0X BOKea cogup OynraH BaKTHU
ounampagmn, rox KaxpamoHnap KangpuatuHu ouuwra éppam Gepagm, rox acap
BOKeanapnHu oup-6upn bunaH 6ornatu BasndgacuHu yTamngmn”
M.CynTtoHoBaHUHI OW6eKHUHT “HaBonin” pomMaHuaarv nersax TacBUpy xakmaaru
“Tabvat MaH3apanapn 6up TapadgaH fwab TypraH HOPTHUHT Tapknbuii 6up
KUCMW cugatmga TacBupfiaHca, WKKUHYM  TOMOHAAH, Oy MaH3apanapHUHT
HaBOWHN KypliaraH Kanguatra SkKMHAUIM Xam 60p 3gu. HaBOWWHWHE pyXuii
Xonatu, Kangpuatn wy dgoHga aHuknaHagn”40. Oamug TynomHuHr “Matupa6”
pomaHuaa xam Mawpab gaspu 6unaH Mawupab waxcu ypracugarm MyHocabaTHu
TYrpu Kypa OUNraHu Ba aHUKNA ONraHWHW XUC STWLL MYMKUH. E3yBum acap
BOKeasiapu TabCUPYAHAUTVMHM OLUMPULL YUYYH Tyl KYpWAT 3Nn304fapugaH xam
thoiiganaHagn. TMpodeccop W.ConmxoHos Hopmypoa Hopko6GUAHWMHT “AawiTy
fananapfa” poMaHu xakuja TyxTtanapkaH, é3aau: “PomaH gananapHuHr 6etakpop
Ba y3ura Xoc OxaHrmgaH néopaTt Magxus CUHrapy >apaHrnangu. YHpa MHCOH Ba
Tabmart éHma-éH TacBMpnaHagm Ba XapakatnaHagun’4l Jamug M'YNOMHUHT MasKyp
acapuja nensax xam XapakTep/lapHUHT Y €K By XuxatnapuHu Eputulra, ynapra
KylwMya MasmyH 6epuiira Xm3mar Kuamb, AXAUT KOMMasuULMOH OYTYHINKHU
TaLUKWA 3Tagu.

LLyxpaTHUHT “Mawpab” pomaHmpa woup Kanbupa yinroHraH myxabéart
TYWrynapvHu TabCupyaH Tap3ja Mapokav wudoganawl yyyH KOMMO3UUWMOH Ba
TacBMpWiA BocUTanapgaH camapanu gorganaHagn. Acap TUWIMHUHT PaBOH, YXXOH/IN,
XaBTUIN BYNULIM YYYH yXLIaTUL, KWEC, TaKKOC, cudaTnawiapgaH KaxpamoHnap
MopTpeTn, TabwaT TacBMPW, MEPCOHAXIAP HYTKU, Mya/yiug) TanKUHULA KeHr

3B Kapumosa LL. [JaéT xaknkati Ba anuk Taceup (PKymaHnés XKa660poB A0CTOHNapy mmconmaa). - TolkeHT: Tadakkyp, 2012.
- b. 25.

P Xypoinbepamnes 3. AfabVETILYHOCANKKA KMpUL. - TOLIKEHT: YKnTyBuM, 1995. - B. 53.

4 CynToHOBa l\{[ Mei3ax caHbaTW. - TOWKeHT: daH, 1983. - B. 13.

41 ConmxkoHoB V. Myxu3sanap cexpu. - TowkeHT: ADIB, 2013. - B. 106.
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MypoXKaaT 3Tagu. ANHWMKCa, Xa/lKk Makofinapu acap MNepcoHaxnapy HyTKuaaru
6eTakpop MMOLAHMHI (03ara 4YMKMWKnAa MyXum YpuH TyTagu. Mabnymku,
“E3yBUM XaBTHM 06pa3nu TacBMPNALUHWHT Yy3uUra XOC LWaKAnapu - nposauk,
[paMaTuK Ba LUebpWid Laknnapga wkopn kunagw... MNpos3ank acapfa NepcoHax
HYTKN 06pasHy yMyMAalwTMpULL Ba UHAMBMAYaNNAWTUPULL YYYH XM3MaT Kunagu
Ba [AUAIONMK XaMfa MOHOMOTMK Kypunuwra sra 6ynagn”® [ucceptaumsga
LLIyxpaTHUHT “cyB”, “annn3” getannapgaH ¢oinganaHull MaxopaTul KeHr Tax/u
atunraH. LyHuHrgek, “... getanb 6afuMuini BOKENIMKHW ApaTuLLl BOCUTacK-allécu
Oynnb, y TacBMpnaHaéTraH Hapca-XO4MCaHW KOHKpeTnawTupagn, YHU XUCCUi
MAPOK KANULW MYMKUH OynraH Tap3ga rasfanaHtupagun. bolikaya anTcak, feTaib
acapfa TaBuMpnaHraH OOpPasHUHT KWYMK OUP KUCMKM  (ABHW Yy  XamuLlia
NPeaMETIVINKHA Ky3da TyTaaw), AeTafNapHUHT OUPUKYBM HaTuxKacuga ylla
obpa3s Ky3 ongmmusga 6yTyH xonga HaMoéH 6ynaan”43. Acappaa €3yBUnM KaxpamoH
TacBMpuaary NHAMBMAyan XycycusatnapHu Taceupnawl hynugaH 6opagu. by aca y3
HaBbaTuaa ynapHUHr 6etakpop KnédanapvHu SpaTtunnLIMHN TabMUHNARAN.

XanpupanH bermatoBHUHr “JeBoHa Malpab” pomaHuga Typ/iv TacBUpUK
BOCMTaNap OpKaJuv KaxpamoOH Ba MepCoHaxap Kuéacu, XapakTepu, OHWN
Xonatnapu maxopaT 6unaH akc aTtupunraH. Myannug 6y 6opaga Typau 6agmui
feTannapfaH, yxwartuwnapgaH, MepcoHaxnap pAwuanor Ba MOHOMOrnapuaaH
camapanv onganaHagn. KaxpamoHnap HyTKuMAa akc 3TTUPWUNABTraH AaBpHUHT
NnekcuKacugaH YHyMAW Ba ypuHAM (oiganaHnb, Kuwunap  Kuédacuparun
YXOHIMNIMKHWN TabMUHNARAW. Acapia KynnaHWaraH Xaak Makonnapu ukp Tacauru
YYYyH WMKOH spartca, Tabwar TacBupu OwunaH 6Gornuk 6aguuii fetannap
KaxpamMOHNapHUHI Kenrycuga Takgupuga pyin 6epaguraH Bokeanap Tyrpucuia
OroxnaHTupaéTraHgek éynagu.

XYNOCA

1 Xank Hacpu HamyHanapu 6ynraH TypavM pUBOAT Ba Kuccanap BocuTacupa
Bobopaxum Malpab Kunédacu TacBUPU YHWHI acapniapyu 6unaH yRuryHnvkga
TaIKWHUHW TonraH. Typnu aenofiap TOMOHMAAH OrusfaH orusra ytub caiikan
TOMraH ywoy acapnapja akcap TapuxXuili XakumkaTfaH Kypa Xank Tagakkypu Ba
AYHEKapalWHUHT Maxcynu bynraH Mawwpab kuédacu TaskuHK KabapTma Tap3ga
03 KypcatraH. Ynapja Tapuxuid XxakukatfgaH Kypa 6aguvi TyKMMa YCTYH
3KaHNUTW Ky3ra TalinaHagu.

2. Xank Kutobnapuga Mawpab o6pasy HYKTafoH, XO03MpPXaBob, 4yKyp
(hMKpNOBYM, UCNOM AWHW TapruboTUUCK, YCTO3NAPUHM XaM KeHT Gunmmmn bunaH
Xaupatra cosiraH Lwaxc cudaruia TacBUPUHM TONraH. Ynap Tyna xonga tTapuxui-
bvorpagmk MaHb6a BasudgacMHM 6Haxapmaca-fa, Xaccoc, OTalHagac WXOLKOop
(hpmKpnaw Tapsn, gyHEkapaluu, awaraHd AaBpu MaH3apasiapyHn y3maa ake aTTupraH
MaHba cudatnga kummaTamanp. bus 6y acapnapga y3n xaét nantugaék gunéap
LWEbPUATU  XO(U3NAPHUHT  CEBMMAWM  KYLWIWTUra  ailnaHraH,  axabToByp

£ UykypoB H., XotamoB H., Xonmatos L., Maxmyznos M. AfabuETLLYHOCINKKA KUPULL. -TOLWKEHT: YKuTyBun, 1979. - B.
105.
43 KypoHos [.,MamaxoHoB 3., LUepanvesa M. AgabnéTiyHocnuk nyrati. -TowkeHT: Akademnashr, 2010. - B. 89.
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caprysawiT/iiapra ara COXmbu WLIK, WKKW XaxoHra curmaraH kanaHpgap, asu3
Kagamkonap Ba MyKaffac AaproxniapHu MyTTacui 3uépar KUraH >KaxoHrawiTa,
TUKCY3NIUTKN, ranputabunin  xatTu-xapakatu, Kuavknapyu O6wnaH y3sranapHuHT
XxapaT Ba Myxabb6atura aspuwraH Oy3pykBop woup Kuéacu HamoEH
OyNraHInrMHU Kypamus.

3. ¥36ek xukoaunnurmga Mawpab obpasn xank Kutobnapugarn BOKenukiap
acocupga LUykyp XXab6op acapuga TaflKMHUHW TonraH 6ynca, Miopoxum adypos
XuKosinapnga 6agnnii TyKMma BOKENUK Ba paM3uid, (ancaduini éHpolysnap
acocuga ynyr voakop Kuéacura xoc Kuppanap éputunrad. LLykyp >Ka66op
xukoacnga Matpab xak >Kamonura WMHTWATaH, WUIOXWUA UK coxubu, MaHcyp
[annox kapawiapuHu ysura Xoc gaBoMuucu cuaruia tacempnaHrad. Miopoxumm
FaypoB xuKosnapmpa WIOXUA UK Ba MabXo3ui WMWK ypTacupgarn Mawpab
Knédgacu ancamii iycmHaa TaIKMHWUHK TOMNraH.

4. Mupkapnm OCUMHUHT “CuHraH cetop” Kuccacupja xam AMH KonganapuHu
4yKyp 6usraH, xam xaccoc V>KOAKOpP Ba wwaxc cudarmgarn Mawpab cMiMoCKHK
YUTYHNUKAA aKC 3TTMpMLIra SpulliraH. E3yBUMHUHT MyTaxacCUCIUIUA Tapuxuu
OynraHn 60MC Yy TapuxXuil Kucca >XaHpu TanabnapupaH Kenmé UMKMG Xank
Kuccanapugarv Tapuxui Xxakmkarra Moc KefiaguraH BoKeasnapHu caknaraHu xonga
acapra onm6 Kupmb vxoauii TaCBUPUHK ApaTraH.

5. ¥36ek webpuatnga nnk 6op Oinbek Malupab o6pasvHN TasIKMH 3TUG, AaBp
TanabuHn xucobra onraH xofija YHWHI XakKukatnapacT, TWKCY3, OAaui,
xafknapeap KuégacuHu akc asttupraH. OmoH MamkoH KypboH 0aTnapuHu
MOXUPANK BUNaH YKYBYW, rasaiapHy €KUM 0BO3 OMNaH KyWnoBUK, LLEBPUATU
6eTakpop LOMPHUHT KaMTapuH, MuUiatnapsap, Xanknapsap, UCEHKOP Kuédacu
Kacmganapra Xoc KyTapuHKu ycny6aa TankuH atraH. AHBap OBMIKOH XaKUKaTHU
anTMw MyMKWH OyfnMaraH faBpra, XaJIKHW TanaéTraH XOKOHnapra Hagpatiu
MyHocabaTuHn wudoganawga Mawpab MOHOMOTM OpPKa/M >KOHAW, TabCuUpyaH
ngoga apaTnLLra spuLLIraH.

6. Myxammag Annm XX acp y3beK [OCTOHUMAMIMAA Yy3Ura XOC CHOXKET
KYpUnuwmn, Komnosmumacu, badg tusumu, udoga ycynu Ba BocuTanapu 6unaH
axpanmb Typyesum “Mawpab” pgoctoHmMga wnk 6opa Mawpab KuédacuHM OK Ba
Kopa paHr 6wnaH O60OrMK TWMCOM/ap - XakukaT Ba 61roH, agonar Ba
afonatcusnvk, Xaét Ba ynuMm, ymMuh Ba capo6 kKabu TylwyH4anap ypracugaru
mnpanaTnap  ¢oHmpga wudgopanawra Mysagdak 6ynraH. [ocToH 6GaHAnapu
fasoMuga MalwpabHUHr TUHMM OuaMac Ba YT-0/10B, XaénuaH Ba TUKCY3,
XaKmKarnapact Ba >Kacyp XapakTepu, Xuccuétra 60iM Ba [fapBelloHa Kuégacu
34N akCUHW TomraH. MuHxoxunaamH Mwup3o fgoctoHuga Mawpab 60wka
obpasnap mdoganaraH PUKPHUHI TACAUKNOBYM LIAXC CU(aTMAa K03 KypcaTtagw.
IbTUKOAUTa COBUT, XaK XaMonmra UHTUIraH, OKMOaTCU3NIMKHN KOPanoBYU aB/né
cugatmaa HamoéH bynaau. TynadH Husom goctoHupa sca Mawpab acapnapuiaH
(horiganaHraHn  Xonja YHWUHT  Xuccuétra 6o WMYKM  OnaMu,  KYBOHYY
n3TMpobnapuHn ndogdanawira apuwagn. Acap myannmpuHmHr Mawpabra 6ynraH
ynyr myxab6atu xap 6up catpfa sKKos cesnnumbé Typaau.
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7. Myxammag AnvHUHT “Matupab” fOCTOHW CaKKU3IUK 6aHfg TU3MMW Ba YH
OMp XMKOoNW catpnap, XUama-xun IMpuK KapTuHa Ba TacBUpWIA BocuTanap 6unaH
besaHraH 6ynmb, p[aBp Ba TYpAU-TyYMaH XapakTepnap TanKMHWAArn pPaHr-
bapaHrnMkHY TabMuHNaraH. by y3 HaBbaTuia xank opacuga Typau acoHanapra
ailnaHraH bob6opaxum MalupabHUHT Jonran XaéTUHU Xamfa MyanUgHUHT
(hancagmin kapawinapuHu ngoganawira xnusmaTt kuaraH. MuHXoXugamH Mupso
OOCTOHUHUHT 6aH4 TU3UMKU XaM XWUAMa-xua 6ynué, TypTauk GaHgnaHuwwaaH
Anrupma catpim 6aHgnaHuwraya 6apMOKHUHE Y4 OYrMHAN BasHW4aH TOPTMO YH
ONTN OYrMHAW BasHWraya KynnaHwaraH. by 3ca oxaHr, putMm, QUKp Xuama-
XWUANUTUHW t03ara KentupraH. TynaH Hu3oMm poctoHufpa aca 6aHanaHuwigaru
N3YUNNUK CaknaHMaraHn Xonja CroKeTharn COKUMH, 3UAAMATAN,  KEeCKUH
X0NaT/MapHu MyHTa3aM YpUH afiMatinG TypULLNHA TabMUH/IAraH.

8 Xamug lNynom acapmga MalwpabHUHT KMPK WnWngaH OpTUK XaéTu, rapuu
LYpO [aBpu KapallnapuvHWHT  TabCupu Cce3nnunbd Typca-fa, Yywoy >xaHpga
oTawkant womp XaéTuUHMW, fAwlaraH AaBpWHW KEHr akc 3TThpraH WK pomMaH
cugpatmga kummatangup. LyxpatHuHr “Mawpab” pomaHu TyraniaHMaraHanrm
6onc aBnmMécudaT LOMPHUMHT MyxabbaTt Tapuxu 6unaH O0rNNK XaéTUHUMHT GUp
KMCMW BOKe/IMKNapu TacBUPW YPWUH ONFaH/IMIKU Ky3ra TawiaHagu. XapugguH
BermatoB pomaHuga Mawpab Ba YHW KypliaraH 6oLlKa MepcoHaXknap HyTKura
TacaBBY(), CYy/yK, Tapukar, WC/AOM [UHUHUMHT KOHYH Kowmjanapu xakugaru
(hMKpnap KeHr CUHTAMPWUATaHAUIW LaBp Ba MyXUT MaH3apacuHU XakKOHWUMW, EpKUH
TaBCU(MNAHULINHN TabMWHMaraH. JIeKMH pomMaHfja KaxpamoH Ba MepCcoHaxnap
HYTKMga Xaf[aH Tawkapy Kynnab artamManapHUHT Ky/aaHuauWmM ynap U4ku
AYHECU TacBUPUTA MOHENUK KUNTaH.

9. PomaHnapga bo3op oxyHp 0bpasu Typnvya TaIKWHWUHW TonraHd 6ynn6, ynap
TacBMpuaa VOKTUMOUA-CUECUIA MYXUTHUHT TabCupu ce3unubd Typagn. Xamug
F'ynom pomaHuga Bo3op OXyH4 0p06-axnokgaH 6uMpo3  WUPOK, Xaécus,
MalupabHuHr cesrunncugadH b6up ymp axpanuvwra cababum, yHu Kawwrapra
XyHaTuaumwmra 60w KyliraH waxc cuiarufa TankuH atuarad 6ynca, Lyxpat
acapufa y OOHMLIMAHA, Wornpamra MexpuboH, YHUHT UCTEebAOAMHU Kafp/ioByK
laxc cugatmaa Takaum aTuarad. XampuaanH bermaTos TankmHmaa 'y “nnmm xon”
aracu, Masniymnaap XMmMosuncy cugatmuia raBLanaHTUupuaraH.

10. Xamug 'ynom pomaHja MopTpeT, nensax TacsBupnapu, Typau TacBupuia
BocMTanapfaH  (organaHnd  TalkMH  XaKKOHWWANUTW,  XapakTepnapHUHT
UHAMBUAYAN XYCYCUATNIApUHM t03ara Kentuprad 6ynca, LLyxpaT acapga CHOXXeTHM
TYryHgaH 6ownaingn. PoMaH TUAWHWHE PaBOH, >XOH/W, XaéTui Oynuwn y4dyH
yXwatuw, Kuéc, TakkKoc, cugatnawnapfaH, Xank makonnapugaH oinganaHmo
Xapakrtepsiap TaNkKuHugarn y3ura XocankHuU TabMuHnangn. XanpnagmH bermartos
poMaHufa aca MopTpeT, nNens3ax TacBMp/apy KaxpamoHnap pyxuatugaru
y3rapuwinapHu mndoganalira Xxvm3mar Kunagu. Acapgarv xapaktepnap TasKuUHWU,
KaxpaMoHfap Knédacu guanornap xamaa MoHon0rnap Bocutacuia rosara Kenasu.
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INTRODUCTION (annotation of the dissertation of the doctor of
philosophy (PhD))

The actuality and significance of the dissertation work. In world
literature, it is of great practical importance to analyze the historical reality and
artistic fiction in the reality of the work, its place and importance in the
interpretation of the protagonist, and thus to demonstrate the writer's style and
artistic skill. The writer's worldview, approach, level of knowledge are the main
factors in the transformation of historical reality into artistic reality, and serve for a
realistic, vital, vivid interpretation of the image of historical figures.

In world literature, the issue of studying the historical period, the reality of life
in the image of a historical figure and the study of aspects of fiction related to the
skill and style of the writer is of great importance. Also, the socio-political
environment, the literary process and the role of the creative worldview in the
interpretation of historical reality and the protagonist are scientific and theoretical
issues that need to be studied in the field of literature.

In the current process of building a new Uzbekistan, Uzbek literature retains
the necessity and importance of a fair and objective study of the works of our great
thinkers, the return of their literary heritage to our people. Because “Nowadays,
Uzbekistan is stepping into a new high stage of its development. We have made it
our priority and most important task to achieve national revival - national progress.
We are well aware that this great goal can be achieved only through solidarity and
partnership with the people of the world, building an open democratic society, and
a broader sense of respect for national and universal values in our lives. I think it’s
very important from this point of view of the study and promotion of Uzbek
classical and modern literature at the international level, the analysis of this
multifaceted topic in close connection with the most important processes taking
place in the world literary space today, to draw the necessary scientific and
practical conclusions, to determine our future tasks.44' It is also important in
literature to highlight the historical reality of certain events related to the activities
of our great ancestors, biographical information, the artistic representation of their
personality and creative image, as well as to expand the scope of research in this
area.

The dissertation work serves to some extent in implementing the Decree of
the President of the Republic of Uzbekistan No. PF-4797 of May 13, 2016 "On the
establishment of the Tashkent State University of Uzbek Language and Literature
named after Alisher Navoi"”, PF-6097 of October 29, 2020 "On approval of the
Concept of Science Development until 2030" Decrees No. PQ-2789 of February
17, 2017 "On measures to further improve the activities, organization, management
and funding of research activities of the Academy of Sciences"”, No. PP-2995 of
May 24, 2017 "On the preservation, study of ancient written sources and on

measures to further improve the system of promotion "," On a comprehensive

44 Mup3nées LLI. “Y36eKk MyMTO3 Ba 3aMOHaBUiA aAabUETHN ypraHuLL Ba Taprmb KAIMLWHWUHT f0n13ap6 macananapy’” mas3ycugaru
Xankopa KoHthepeHUms nwTmpokunnapura. - 2018 iinn 7 asryct // Mupauées LLL. HUSTW yayr XalKHUHT UK XaM YAyr, XaéTu
épyr Ba kenaxaru (papoBoH Oynaau. 3-xung. - TOLWKeHT: Y36ekucToH, 2019. - B. 339.
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program of measures to develop the system of publishing and distribution of book
products, increase and promote the culture of reading” dated on September 13,
2017 No PQ-3271 , No. PQ-3775 of June 5, 2018 “On improving the quality of
education in higher education institutions and their comprehensive reforms in
Uzbekistan and the tasks set out in the Resolution "On additional measures to
ensure active participation in the economy" and other regulations related to this
activity.

The appropriateness of the research to the prior directions of the
development of science and technologies of Uzbekistan. This research was
carried out in accordance with the priorities of the development of science and
technology of Uzbekistan on "Formation of a system of innovative ideas and ways
to implement them in the social, legal, economic, cultural, spiritual and educational
development of an informed society and democratic state."

The scope of study of the problem. Issues of historical truth, historical
personality and reality were covered in the researches of V. Zhirmunsky, D.
Lukich, A. Kovalev, M. Meylakh, G. Pospelov, B. Tomashevsky, M.
Khrapchenko, L. Timofeev, A.T. Tseytlin and P. Medvedev4b.

Issues of historical truth and artistic fiction, historicity and artistic
interpretation in the work of art were studied in scientific researches and
dissertations of H.Abdusamatov, H.Karimov, E.Musurmonov, A.Tangirov,
O.Akbarov, F.Temirov, H.Karimov, A.Nosirov, K.Kubaev, M .Khamraeva,
M.Tajiboevadb.

Issues of the role of the biography of a writer in the history of Uzbek
literature were explored in the researches of literary critics such as l.Sultanov,
M.Kushjanov, N.Karimov, B.Nazarov, A.Aliev, P.Shermuhammedov, T.Boboev,
H.Qodiriy, l.Gafurov, B.Sarimsakov, A. Rakhimov, H.Karimov, Y.Solijonov,
H.Umurov, N.Rahimjanov, A.Kattabekov, D.Quronov, D.Turaev, U.Tuychiev,
A.Sabirdinov, U.Uljaboev, U.Qosimov, B.Karimov"™".

4 XKupMyHckuin B.M. Teopusa nutepaTypbl. Mostuka. Ctunuctuka. -J1.: Hayka, 1977. -404 c.; Jlykuy [, Teopus
pomaHa. -Bapwasa, 1963; KosaneB A.I'. lNcuxonorua nutepatypHoro TeopuectBa. -J1.: JIT'Y, 1960. -438 c,;
Meinax M.B. TanaHT nucaTtens v npoueccbl TBopYecTsa. -J1., 1969. - 478 c.; Mocnenos . Teopas nutepaTypbl.
Mostnka. -M.-J1.: Hayka, 1970. -266 c.; XpanyeHko M.B. XygoxecTBeHHOe TBOPYeCTBO. [eCTBUTENbHOCTb,
yenoeek. -MockBa: CoB. nucaTenb, 1976. - 367 c.; TumodpeeB J1. OcHOBbI Teopun nuTepaTypbl. -MockBa:
MpoceeweHne, 1966. -748 c.; UehtamH AT. Tpya nwucatens.-Mocksa, 1968. -188c.; Measeges I1. B.
nabapatopuun nucatens. -Mocksa, 1971.

%6 AbpgycamatoB [l. Tapux Ba 6aguunil TaNKWH. - TOLIKeHT: .Fynom Homugarn AgabuéT Ba caHbaT HalLpUETH,
1995. - 184 6.; Kapumos [. [o3upru y3bek Hacpuia xaéT XaKuMKaTu Ba MHCOH KoHuUenuwmscu (70-80-iinnnap):
dunon. aH. a-pw... aucc. - TowKeHT, 1994. - 320 6.; MycypMoHOoB 3. Paxumbo6o Matupab Ba yHUHr 6aguuii
afabmértparn TankuHu: dun. ¢aH. Hom3... aucc. - CamapkaHg, 1995. - 138 6.; TaHrupoB A. [o3upru 3amoH
[JOCTOHUYM/IUTNAA TapuXmidi BOKEIMK Ba LWWAXC TankuHu: dui. ¢iaH. HOM3... Aucc. - TowkKeHT, 1995, - 142 6.
Akbapos O. Komnn MIKpoMoB vmkoauaa Tapuxminavk Ba 3aMOHaBUANMK: Dun. haH. HOMS... aucc. - TOLWKeHT, 1997.
- 134 6.; TemmpoB . bagnnii XaKMKaTHUHT MXXTUMOWUIA-3CTETUK TabmaTun. - TolukeHT, 1986. - 22 6.; Kapumos [.
Tapuxuii Wwaxc Ba 6agunin obpas: Pun. ¢aH. Hom3... gucc. - TowkeHT, 1999. - 151 6.; Hocupos A. Tapuxuii
XaKMKaT Ba YHUHI 6agnnin Tanknimn (“KOngysnu TyHnap” pomaHun muconnga): dun. ¢aH. HOM3... AUCC. - TOLLKEHT,
1999. - 127 6.; Ky6aeB K. Y36eK Kuccanapvaa Tapuxuii Xxakukart Ba 6agunini maxopat (60-80-iimnnap): dun. daH.
HOM3... gucc. -TowkeHT, 2001. - 32 6.; JampaeBa M. Tapuxuini XxaknkaTt Ba 6aguunin TanknH: ®dun. ¢aH. HOMS...
ance. - Tepmuns, 2010. - 137 6.; Tojiboyeva M. Milliy uyg‘onish davri o‘zbek adabiyoti. - Toshkent: MUMTOZ
SO‘Z, 2017. - 206 b.

4 CynToHOB V. Afabmnét Hasapusich. - TOLIKeHT: YKuTyBuM, 1986. - 408 6.; KyunkoHoB M. MoxusAT Ba 6aguusT.
-TowkeHT: [.N'ynom Homuparn Afabmét Ba caHbaT Hawpuétn, 1977. -232 6.; KyunpkoHoB M. Y36ek
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Biography and works of Mashrab in the literature of the XX century were
studied in works of V.P.Vyatkin, A.Fitrat, O.Sharafiddinov, A.Hayitmetov,
G.Gulam, P.Shamsiev, V.Zohidov, P.Qayumiy, A.Abdugafurov, V.Abdullaev,
M.Zokirov, Sh.Zunnun, J.Yusupov, P.Ravshanov, A.Khalilbekov,
M.Hoshimkhonov, D.Hamroeva, I.Abdullaev, R.Normatova, A.Kholmirzaev,
A.Jumanazarov" .

The issue of interpretation of the image of Mashrab in fiction was analyzed
in articles and monographs, scientific researches of M.Juraev, S.Rafiddinov,
B.Dusqoraev, I.Yakubov, E.Musurmonov, R.Sodikova49.

POMaHUYNNTHUHE PUBOXJIAHMLL 60CKMYIapU Ba XKaHp XycycuaTnapu // Agabuin Typnap Ba XaHpiap. YU Xungink.
ByvpuHum xumng. - TowkeHT: ®aH, 1991. -B. 299-382; Kapumo H. XX acp agabnétn maHsapanapw. - TOLUKEHT:
O‘ZBEKISTON, 2008. - 536 6.; HasapoB B. XaéTuinnmk - 6e3aBon Me30H. - TOWKeHT: LUapk, 2004. -224 6,
AnveB A. Nxog Ba usnaHmwnap. - TowkeHT: .F'ynom Homugarn AgaburéT Ba caHbaT HawpuéTtn, 1976. -180 6.;
Lepmyxammezos . Vxxoa gapaun. - TolwkeHT: M.I'ynom Homuaarm AfabméTt Ba caHbaTt Hawpuétuy, 1973. -220 6.;
BoboeB T. AabUETLLYHOCAMK acocnapW. - TOLWIKEHT: YKkutyBuu, 2002. -560 6.; Kogmpuii X. OTam xakuga.
- TowkeHT: I.N'ynom Hommgarn AfabunéT Ba caHbaT Hawpmétun, 1983. -224 6.; MatypoB V. TaHnaHraH acapnap.
- TowkeHT: LUapk, 2017; CapumcokoB B. Bagnuiinuk acocnapu Ba Me3oHNapu. - TowkeHT: daH, 2008. -128 6,;
PaxuMoB A. POMaHHUHT Tapxu. X KapumoB. JIprK npo3a. - TOLUKEHT: Y36eKncToH, 1989. - 32 6.; .ConvmKoHoB.
XaKMKaTHUHI CMHUKOB Ky3/iapu. - TOLWKeHT: Anuwep Haeouii Homuparn Y36eKUCToH Munnuii KyTy6xoHacwu,
2009. -228 6.; YmypoB X. AgabuéT Haszapusich. - ToLlikeHT: Llapk, 2002. -256 6.; PaxumxoHoB H. Baguwii acap
6rorpaguscy. - TowwkeHT: ®aH, 2008; KatTabekoB A. Tapuxuii xakmkaT Ba 6aaunini maxopart. - TOLUKeHT: PaH,
1982. -228 6.; KypoHoB [. UynnoH Hacpu MO3TMKacu. - TOLWKeHT: Llapk HawpunéT-mMaTbaa axkumsanopink
KOMMaHusicn 6o Taxpupmatn, 2004, - 288 6.; TypaeB [, [aBp Ba WXOA MacbynMsATW. - TOLIKEHT: AHIM acp
aenoawn, 2004; TyiumeB Y. Y36eK agabunétmaa 6aauniiiMK Me3oHIapn Ba yNapHUHT Mapomaapu. - TOLWKEHT: AHru
acp aBnogu, 2011. - 512 6.; CabupgmHoB A. MabHaBuAT Ba Mabpuart dalumanapn. -TowkeHT: Akademnasnr,
2016. -144 6; -YmkaboeB Y. 3aMOH Tanabu Ba MXOAKOP Macbyn/mMrn. - TOLUKEHT: Y36eKnUcToH, 2012. -376 6.;
Hocnpos Y. O6pasnapaa ycny6 xunonapu. - TowkeHT: daH, 1991. -220 6.; KocMMoB Y. ALabUETHUHT XaéT6axLu
Kyun. -TOWKeHT: Y3MY KyTybxoHacn Hawpuétn, 2008; KapumoB B. AgabuéTyHOCIMK MEeTOAO00rMsICI.
- TowkeHT: Myxappup, 2011. - 88 6.

48 BATKUH.B.J1. depraHcMKuii MnucTuk [esoHan Matupab // C60pHMK TYPKUCTAaHCKOro BOCTOYHOro MHCTUTYTA B
YyecTb npodp. A.D.LLUmugra. - TawkeHT, 1923. - C. 28; Abaypayd dutpar. Mawpab // Abgypayd Putpar.
TaHnaHraH acapnap. Il »xung. - TowkeHT: MabHasuAT, 2000. - B. 83; O.LLapatdmaanHoB. Y36eK agabuétn Tapmxm
xpectomatusicn (XV-XIX acpnap). Onuii negarormka yKyB tOpTaapy yUyH. 2-XWAg. - TOLUKeHT: Y3gaBHaLlp,
1945. - B. 115; XaWntmeTtoB A. Bobopaxum Mawpab // Mawpab (TaHnaHraH Lebprapra é3unarad cysboLun).
- TowkeHT: Bagnnii agabunét, 1958. - b. 5; Madyp MNynom. Vkkn Mawpab // Knsnn Y36ekuctoH. 1959 inn 12
nonb; Madyp FCynom. Agabuii-TaHKuanii Makonanap. 8-kung. - TowkeHT: IM.I'ynom Homuaarn AgabuéT Ba caHbaT
Hawpunétn, 1976. - b. 276-284; ¥Y36eK afgabunétun. 3-xung // Mawwpab xakngarn mabiymMmoT Ba YHUHT LIebprapuiaH
HamyHanapHu Mapco LllamcueB TaiiépnaraH. - ToOWKeHT: baguuii agabuét, 1959. - B. 303; B.3oxmaoB. Y36ek
KMaccnK afabuéTy TapuUXUHUHE acocuini Macananapu // Y36ek afabuétu. 1-xung. - TowkeHT: Baguuii agabuér,
1959. - Bb. 11; Kaomuin . Taskupan Karomuin. - TowkeHT: 1998. - B. 63; A.A6ayradypoB. 3OpK Ba 33rynmkK
Kyiiumcn. - TowkeHT: I".I'ynoMm Hommugarn AgabuéT Ba caHbaT Hawpuétu, 1979. - B. 122; A.AbayracgypoB. Kanb
Kabpugarn Kagpuatiap. - TOWKeHT: YKuTyBum, 1998. - b. 151; B.A6aynnaeB. Y36eK agabnétn Tapuxu. 2-kKmToo.
- TowkeHT: ".F'ynom Homugarn AfabuéT Ba caHbaT HawpuéTn, 1984, - B. 46; 3yHHyH L. Mawpab xaknga saHrm
aticoHanap // Y36ek Tunm Ba afabuétn. - 1969. - Ne 5 - B. 53-57; HOcynoB XX Xakukuii MawpabHu nznab
/I bobopaxvm Mauupab. MexpuboHUM KaigacaH. - TowkeHT: I".I'ynom Homugarn AgabuéT Ba CaHbaT HalpuETH,
1990. - B. 360; KOcynos XX YHu feBoHav Mawupab fepnap // Mawpab. [eBoH. - TowkeHT: “SHARQ” HalIpuéT
-MaTbaa aKkumMagopaMK KomnaHuscn bow Taxpupuatn, 1919. - B. 8-25; PaBwaHoB 1. Tanabropy xakukat 6yn
/I Kawkagapé xakmkatu. - 1992 inn, 15-18 ceBpanb; XanuntekoB A. HamaHraH agabuii myxutu. - T.: Pyxagso,
1998. - 174 6.; XowmmMxoHoB M. Malupaby mybTabap y3um. - T.: LLapk, 2002. - 144 6.; XampoeBa [. Bobopaxum
Mawwupab razanniapv nosTukacu (MabHo, 06pa3 Ba UCTWUIOX Muconmaa). dunon. daH. HoMs... gucc. - T., 2004. - 156
6.; Abgynnaes V1. Mepoc Ba Ta/ikuH. - TowwkeHT: ®aH, 2008. - B. 211; HopmaTtoBa P. Mawpab LebpusaTi Ba Xank
orsakum mwxogn: ¢wun.gaH.Hom3... gucc. aBToped). - TowkeHT, 2012. - 26 6.; XonmupsaeB A. Kadacgarn webp
Habpacu // Taakkyp. - 2015. - Ne 3. - B. 92; >KymaHaszapoB A. Mawpab: MyamMMO Ba eummnap. - TOLLUKEHT:
Akademnashr, 2015. - 224 6.

49 >Kypaes M., PadmgavHos C. “Kuccam Mawwupa6” xycycuaa // Kuccam Mawpab. - TowkeHT: EsyBun, 1992. - B. 3
-6; [OyckopaeB b. Y36ek Hacpuvga Mawwpab TUMCONMHMHI SpaTvLLl  Taxpubacn Xakuga Mysoxasanap
/I MycTaknnnuk faBpv agabunétu. - TowkeHT: [.IMynom HoMugarn Hawpuét-maTbaa vxkoamii yiim, 2006. - B. 196
-211; Eky6oB W. Baguuit-scTeTwk cys kygpatv // Tun Ba agabuért Tabaumm. - 2008. - Ne 3. - B. 12-22;
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Professor M.Juraev analyzes the interpretation of the image of Mashrab in
folk tales and books of candidate of philological sciences S.Rafiddinov's article on
the work "Qissai Mashrab"(Mashrab’s stories), candidate of philological sciences,
associate professor B.Dusqoraev learned the achievements and shortcomings of
doctor of philological sciences | Yoqubov’s article about the historical truth and
the image of the novel “Mashrab” by Shuhrat. Candidate of Philological Sciences,
Associate Professor E.Musurmanov's monograph focuses on the interpretation of
the image of Mashrab in folk tales, the study of historical figures in them, the
realities of the period. Researcher R.Sadikova's article comparatively analyzes the
peculiarities, successes and shortcomings in the interpretation of Mashrab image in
the epics of the national poets of Uzbekistan Muhammad Ali ("Mashrab™) and
Tolan Nizam ("Ruhi ravonim™).

From the above mentioned, it can be seen that in Uzbek literature there are
many researches and articles about the life and work of Boborahim Mashrab, but
the analysis of works of art reflecting Mashrab's personality, biography and period
of his life was not studied in a broad range in those monographes.

The relevance of the research to the research plans of the higher
education institution where the dissertation was completed.The dissertation
was completed within the field of "Important issues of Uzbek literature” of the
research plan of Fergana State University.

The aim of the research is to analyze the interpretation of the image of
Boborahim Mashrab in the Uzbek literature of the 20th century. It is necessary to
highlight the peculiarities of the style, skill of the writers in the use of historical
truth and fiction, as well as to identify trends in the literature ofthat period.

The tasks of the research:

to reveal the role of historical truth and fiction in ensuring the literary and
aesthetic impact of the work by analyzing the interpretation of the image of
Mashrab in Uzbek folk books and short stories;

to explore the diversity of artistic method and skill in the depiction of the
image of Mashrab in twentieth-century Uzbek storytelling;
to determine the aspects of the writer’s aesthetic ideal, worldview, intention in
Uzbek poetry related to the interpretation of the image of Mashrab;

to prove the methodological diversity of the image of the protagonist, the
problems of art, spiritual research through the study of historical and artistic reality
in the interpretation of Mashrab and other characters in Uzbek novels.

The object of the research is the poems and epics of Oybek, O.Matjon,
A.Obidjon, M.Ali, M.Mirzo, T.Nizom that contain the image of Mashrab and short
stories of M.Osim, |.Gafurov, Sh.Jabbor's, novels and tales of H.Gulam , Shuhrat,
H. Begmatov's.

The subject of the research is to show the stages of development of new
Uzbek literature by highlighting the role and importance of historical truth and

MycypmoHoB 3. Paxnm6060 Mawpab xakuga siHrM MabiymoTnap. MoHorpagms. - Camapkang, 2015. - 161 6.
CopankoBa P. Tapuxuii Liaxc TaNlKUHW Ba pyXunii TacBMp MMKoOHMSATNapw // LLapk tongysn. -2000. -Ne 1 -B. 150-153.
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fiction in the interpretation of the image of Mashrab in examples, stories, short
stories and novels of twentieth century Uzbek poetry.

The research methods. Methods of comparative-historical, comparative-
typological and biographical analysis were used to cover the research topic.

The scientific novelty of the research is:

in the interpretation of the image of Boborahim Mashrab in folk tales and
books, the predominance of artistic fiction over historical reality is associated with
the people's worldview, way of thinking, socio-political conditions, socio-spiritual,
cultural and educational factors;

the appeal of historical truth and artistic fabric in Uzbek stories and
narratives is first proved by the writer's worldview, level of skill and style, as well
as the socio-political and literary environment in the works of artists of different
generations;
for the artist in Uzbek poetry, the image of Mashrab is based on the fact that it is a
means of interpreting the current problems of the period, literary and aesthetic
views, creative credo;

in Uzbek novels, Mashrab's biography, image, characterization, his period,
the interpretation of other characters, historical reality and the diversity of artists in
the use of artistic texture, as well as the influence of the social and political period
in which the writer lived.

The practical results of the research are as follows:

based on the predominance of fiction in the depiction of Mashrab in folk
tales and books, as well as the fact that these sources played a key role in
embodying the image of an immortal artist in our written literature, exaggeration is
an expression of love for the great poet of our people;

in the Uzbek stories and tales of the XX century the realistic method of
depiction based on historical truth (in the work of M.Osim), the ability to create
artistic truth in the historical work (in the work of 1.Gafurov), the leadership of the
artistic text under the influence of folk stories and books (in the work of Sh.Jabbor)
are proved,;

in Uzbek poems and epics, Mashrab's image and character of historical truth,
the important role and significance of artistic text in the interpretation of related
events are shown in the analysis of the works of a number of artists;

the role of portraits, landscapes, artistic details, figurative expression and
means in the description of Mashrab and his characters, his period, the biography
of the great poet in Uzbek novels is based on the need to study the works of
different artists through comparative analysis.

The validity of the research results is the appropriateness of the approach
to the object and the methods used, the boundaries of the scientific problem, the
relevance of theoretical data to scientific sources, the relevance of the selected
artistic sources to the research subject, the conclusions are made by comparative-
historical, comparative-typological and biographical classification. The
introduction of theoretical ideas and conclusions into practice is explained by the
fact that in the process of analysis is derived from the nature of Uzbek classical
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literature and new Uzbek literature, the results of which are confirmed by the
competent authorities.

Scientific and practical significance of the research results.

The scientific significance of the results of the research is that the
conclusions serve to define the principles and stages of development of modern
Uzbek prose, to determine the relationship of historical and artistic reality, the
development of Uzbek classical literature, modern Uzbek prose, the artistic and
aesthetic nature of XX-XXI century literature.

The practical significance of the research results is in the organization of
textbooks and manuals on "History of Uzbek literature™, "Uzbek literature of the
XX century”, "Fundamentals of Artistic Analysis", "Literary Theory", special
courses and seminars on Uzbek poetry and prose. Institutions, as a source in the
preparation of textbooks for secondary special and secondary schools.

Implementation of the research results. On the basis of scientific results
obtained in the study of the problems of art, the scope of the theme of historical
truth and artistic text in the interpretation of the image of Mashrab in Uzbek
literature:

In Uzbek poetry, the scientific results of Mashrab's image as a tool for
interpreting current issues, literary and aesthetic views, creative credo of the period
were used in the fundamental project of Fergana regional administration 1-2013 Ne-
57 "Problems of social ecology” (Fergana regional registration July 6, 2021
Reference No. 06-06 / 5053). As a result, the scientific and theoretical conclusions
ofthe monograph "Problems of Social Ecology" have been improved;

in the interpretation of folk tales, the image of Boborahim Mashrab in his
books, the predominance of fiction rather than historical reality, the outlook of the
people, the style of thinking, social conditions, the connection with spiritual and
educational factors, the images associated with the biography, appearance,
character of Uzbek novels, the period and other protagonists, the diversity in the
style of the creators, from the facts related to the impact of the socio-political
period in which the writer lived FA-F-1 was carried out in 2018-2020 at the
Scientific Research Institute of Humanities of the Academy of Sciences of
Uzbekistan FA QQB Karakalpak.OO5 was used in the fundamental project
"research of the history of Karakalpak folklore and literary studies” (reference
book Ne 17.02/275 of the Karakalpakstan Department of the Academy of Sciences
of the Republic of Uzbekistan on November 26, 2021). As a result, the theoretical
conclusions and practical recommendations presented in scientific articles
published in the Republic and abroad, the results of the research, the
implementation of tasks related to the determination of the state and functional
properties of historical truth and fiction in Uzbek literature, the coverage of
conclusions on historical truth and artistic tissue in Uzbek literature, the theoretical
were enriched,;

the use of historical truth and fiction in Uzbek stories were used as an
important theoretical and practical resource in the formation of sections of the
folklore genre of the anthology-chrestomathy "Karakalpak folklore and literature”,
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which was carried out in 2019-2020, at the seminar of the young creators of the
Association of writers of Karakalpakstan (Karakalpakstan folklore and
literature).reference of the Writers Union Ne 2021 on 29 November 150). As a
result, the seminars of young creators of the Association of writers of
Karakalpakstan and the scientific and theoretical level of the folklore department
of anthology-chrestomathy have increased;

It was used in the shows "manaviyat sarchashmasi”, "literary environment",
"value", broadcast in 2020-2021 of Fergana regional television company and in the
preparation of the scenario of "spirituality - the mirror of heart" (reference number
12-02/109 of Fergana regional television company on August 25, 2021). As a
result, the content of the materials prepared for these shows and exhibitions have
been perfected, enriched spiritually and artistically with scientific evidence, and
the popularization has increased.

Approbation of the research results. The results of the research were
discussed in 9 scientific conferences, including 5 national and 4 international
conferences.

Publication of the research results. 14 scientific articles on the topic of the
research work were published. 5 articles have been published in the journals
recommended by the Higher Attestation Commission under the Cabinet of
Ministers of the Republic of Uzbekistan, including 1 in foreignjournals.

The structure and volume of the dissertation. The content of the
dissertation consists of an introduction, three main chapters, a conclusion, a list of
references. The total volume is 170 pages.

MAIN CONTENT OF THE DISSERTATION

The introduction focuses on the relevance and necessity of the topic,
describes the goals and objectives, object and subject of research, its relevance to
the priorities of science and technology development, describes the scientific
novelty and practical results, reveals the scientific and practical significance of the
results and information on the structure of published works and dissertations.

In the first paragraph of the first chapter of the research work, entitled
"History and art in Uzbek prose”, devoted to the analysis of "The image of
Boborahim Mashrab in folk books", it studied that the image of Baburahim
Mashrab came in harmony with the appendix to his works. Examples of these
prose are “Qissai Mashrab”, “Devonai Mashrab”, “Shoh Mashrab”, “Ghazali
Eshoni shoh Mashrab”, “Eshon Mashrab”, “Eshoni shoh Mashrab”, “Eshoni shoh
Mashrab Devonai Namangani”, “Muhammasi shoh Mashrab”, "Qissai shoh
Mashrab"”. Mashrab in books is a person who amazed his teachers with his
punctuation, wit, ingenuity and deep thinking. For example, Mahmud Hasani, who
wrote an introduction to the "Story of Shah Mashrab"3 based on a copy published
in Tashkent on November 15, 1886, said that the author of this work is unknown,
some scholars believe that it was written by Pirmat Setori or his friend Ishaq

50 LLlox Mauupab kuccacu. - TolukeHT: “Lllapk™, 1991.
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Bogistani. The study analyzes similarities and differences in the events
surrounding Mashrab’s biography in folk tales. Some of them have been shown to
be the basis for written literary sources.

Of course, examples of folk prose such as "The Story of Shah Mashrab"5l,
"The Story of Mashrab” ~ cannot fully serve as a historical and biographical source
on the life and work of Boborahim Mashrab, but they have a sensitive, fiery
creative world of thought, worldview. The presence of important places that reflect
the landscapes of the period shows the great scientific and theoretical significance
of these works. In these works, we find that the charming work of the singer has
become a favorite song of the hafiz during his lifetime. He has a wonderful way of
life. It is known that in Uzbek folk tales, invented images are expressed in
harmony with historical figures. Of course, they are led by an embossed
interpretation. Commenting on the image of Sultan Murad in Oybek's novel
"Navoi" | B. Fayziev writes:

In the research work, it was proved that Mashrab's handsome appearance in
folk tales, spending his life to achieve the truth, for which he consciously
confronted suffering and blame, turned away from the false prestige, wealth,
arrogance of this temporary world, turned his hatred against spiritual depravity
such as fraud, oppression, based on the fact that the informed prophet is a saint
who does not burn in fire or drown in water. I.Adizova, referring to the narration
about Mashrab in the sources of folklore related to the letters "alif' and "b", she
notes: "This narration acquaints us with the most important secret of Mashrab's
worldview. It means that he sees the whole world as the manifestation of Allah,
and that Allah understands one and all other beings as His manifestation.54’ The
research work also provides information about the harmonies of Mashrab with the
views of Mansur Halloj.

In the second paragraph of the chapter, entitled “Boborahim Mashrab’s
interpretation in stories”, Shukur Jabbor’s “Mashrab”% story analyzes how the
image of Mashrab is interpreted on the basis of information in folk books that he is
a true, rebellious person who aspires to Allah. The story depicts Mashrab's
conversations and discussions with the farmer, Sufi Alloyar and Eshan Shohid,
embodying the image of a saint who respects other people's property, possesses the
knowledge of the state, stands up to death, and is aware of the unseen. The story
depicts the tragedy of the unaware through a depiction of Mashrab falling into an
anger at a wedding party.

The story ends like this: "A man from the wedding party, lying on his side,
blew cigarette smoke out of his mouth and chewed the half-swallowed meat
between his teeth and said, 'Take this madman out!" he said.

51 Kuccay Matupa6. - TolukeHT: “Esysun”, 1992.

%2 Kuccaitn LLlox Matupab. - TowkeHT: “Haspys”, 2014.

53 (aiisnes b. “HaBouii” poMaHuaa Tapuxuii BOKENVK Ba 6aaunii Tykuma. - TowkeHT: E.Eynom Hommgarn Afabnét Ba caHbaT
Hawpuétu, 1971. - b. 126-127.

54 Afm3oBa W. Y36ek MymTo3 agabuétu Tapuxu (XVI-XIX acp | apmu). YKyB KynnaHma. - TolkeHT: “®aH”, 2009. - B. 100.

55 LLIykyp XKa66op. Mawwpab. X,ukosa // “Kutob gyHécu” ras., 2018 iiun 28 Hosbpb. - Ne 22 (287). - b. 6.
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Those who had just followed Mashrab as a fan dragged him out. First they
lay down and kicked hard. People also turned hitting into a race. Mashrab laughed
and said, “My dear victim! Oh, my dear victim!” they would say. He kept laughing
as people beat him ... The beaters were curious about each other. Then he started
hitting with whatever he could get his hands on ...”% This story is unique in that
Mashrab interprets the relief image of a person who is rebellious, yet steadfast in
his purpose, striving for the guardianship of Allah.

Ibrahim Gafurov's story "The Boy Who Played in the Executing place"
describes Boborahim's willing to wander the world and his mystical views as
follows: “He could never stay in one place as much as Jesus, the feelings that filled
his heart could never fit in courtyards, houses, palaces, only infinite expanses
could give space and status to his feelings that swayed like the sea. Mashrab, like
Mansur Hallaj, the light of Allah's guidance, saw his appearance in everything. In
his eyes, the universe was intoxicated with the work of the Creator with all its
things.” In the story, Abduvali is described as an educated, calligrapher,
emphasizing that the family environment played an important role in Mashrab's
sensitive, mystical image. Through a retrospective plot, Mashrab recalls the
incident of twenty-five years ago with the help of Panjsher aka, the execution of
two lovers. The writer can turn the fiction in the story into a reality. The tragic fate
of the two lovers is also indicated in the life of Mashrab to be repeated in some
sense later.

A person who does not fit the image of Panjsher in the work. He is the main
culprit in the execution of his wife and her lover. He is a helpless man who has
exposed his wife’s guilt to the judge. He is a helpless slave who, like the
murderous crowd, considers Mashrab, who has asked Allah for his sins, to be
insane, and who blindly relies on his disabled beliefs. The name Panjsher is also
hidden in the irony. Panjsher - the lion's paw means that he can touch everything.
Unfortunately, his hand is unable to capture his wife’s heart. In the work, it is
widely analyzed that these childhood events caused the formation of Mashrab's
worldview in the story.

The events in Ibrahim Gafurov's story "Boborahim's yellow flowers" are
widely covered on the theme of Boborahim's love. It is noted that Mashrab recited
the poems of great poets for hours in an exciting voice, describing his knowledge.

In the dissertation, Mashrab’s spiritual closeness to Majnun is analyzed
through the image in the story, which depicts tears, cup.

In the third paragraph, entitled as “The Image of Boborahim Mashrab in
the stories” Mirkarim Osim’s “Singan Setor” is a realistic interpretation of
Boborahim Mashrab’s tumultuous life, making effective use of Uzbek folk tales
and some of the stories related to the sensitive poet. At this point, the author
adheres to the idea that a historian armed with a scientific methodology should

5% LLlykyp XKa66op. Mawwupa6. Xukosi // “Kutob gyHécu” ras., 2018 iiun 28 Hosbpb. - Ne 22 (287). - b. 6.
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meet a realist artist at certain points.” Mirkarim Osim, a historian by profession,
approaches the events he wants to describe in the story with the view of both a
historian and a writer. The relief in folk books creates artistic reality through
realistic interpretation, free from exaggeration and fiction. The events of the work
begin with Mashrab's return from Kashgar, Ofoghoja eshan’s home to Namangan,
the village where he spent his childhood. Throughout the depiction of the events of
the work, the writer periodically refers to the ghazels of Mashrab and shows the
image of a brave poet in front of our eyes. The events in the plot of the work move
from one period to another. Mirkarim Osim is able to interconnect the chain of
events related to the period. It is well known that "artistic truth is a combination of
the truth of life, historical truth and fiction.59" Mirkarim Osim also presents to the
reader the artistic truth related to the image of Mashrab in this story. The situation
of Mashrab, which led to the "meeting with his beloved", is characterized by the
image of the morning nature.

In creating the image of Mashrab Mirkarim Osim used the sources of Uzbek
oral speech effectively. It was correct that the writer preferred to improve the plot
of the story based on historical, real-life events, rather than exaggerated images
based on myths and legends. This is characterized by the following thoughts of
V.G. Belinsky: "The story, which is short and concise, light and at the same time
deep, quickly passes from one event to another, breaks life into small pieces and
pulls out some pages from this great book of life." Indeed, in this story of
Mirkarim Osim about Boborahim Mashrab's ability to transmit events from one
place to another, to be able to select where necessary, is evident in not smooth,
fast-paced way of life based on the nature of the genre. The condition of
Babarahim on his way to Kashgar is described in harmony with the image of
nature. Also, in the "Trap of Sincerity" part of the story, the high mood and joyful
image of Babarahim's visit to Kashgar, Ofoghoja's home are reflected in harmony
with the image of spring. Details of Mashrab's meeting with Sufi Olloyar are also
included in the story. In the story, Mashrab's love to his motherland is seen in the
fact that he asked the mayor of Khojand, Akbotabi to release a number of prisoners
and freed them. The story describes in details the history of Mahmudbi's cunning
and hypocrisy to conquer the government.

Mirkarim Osim gives a realistic picture to the story of Mahmudkhan's death
three days later, when the prophecy of Mashrab came true, a voice came from
somewhere and he died at home. In the play, a few months after the poet's
execution, the Emir of Bukhara captured the cities of Balkh and Qunduz, leaving
Mahmudkhan's hut on the outskirts of the city under a ruined roof. This shows that
Mirkarim Osim gave a vivid, convincing tone to each event in the story and
focused on making the reality consistent with the historical truth.

The second chapter of the research work is entitled "The truth of life and
fiction in Uzbek poetry"”. In the first paragraph of the chapter which is entitled

3 Oiibek. Mykamman acapnap TyniamMmu. YH TYKKU3 TOMIVK. YH TYPTUHYM TOM. - TOLKeHT: ®aH, 1979. - b. 131
P Tyiumes Y. Y36ek afabuétnaa 6agumiinnk Me3oHapy Ba yapHUHT Mapomaapu. - TOLKeHT: SHrv acp asnogu, 2011. - b.
437.
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"The image of Boborahim Mashrab in poetry”, it is described that the image of
Mashrab was first depicted by Musa Tashmuhammad oglu Oybek in the poem
"Mashrab™ (1937). Each verse of this poem, which consists of a total of eighty
verses, consists of five lines and weighs eleven syllables in the style of 6 + 5. It
was courageous to create a work dedicated to Mashrab during the Soviet regime,
when there were many conflicting opinions about Mashrab and it was dangerous to
speak positively about the representatives of our classical literature. Therefore,
taking into account the requirements of that regime, Oybek managed to create the
image of a truthful, nationalist poet.

It is obvious that Oybek was influenced by the information of the "Story of
Shah Mashrab" in writing poem "A wonderful madman who has not been seen for
centuries." Portrait details such as "potila”, "curly hair over his head", "dark black
eyes"”, "old tambour”, and "big pumpkin-shaped tobacco keeper" helped to create a
dervish and poetic image of Mashrab. As A. Sabirdinov noted, in the poem
"Mashrab™ by Oybek “one can enter the spiritual world of Mashrab through the
object, through external details. In the process of depicting the lines of his
profession, actions, inner world and appearance, one can manage to embody a clear
picture of the period in which he lived.” Although at first glance it seems that the
poem reflects the characteristics of appearance, in fact, through these drawings, the
features of Mashrab's character are expressed.

The research work highlights Mashrab's optimism, thirst for beauty, lack of
interest in wealth, love of fire and smoke, playing coals in his palms, refreshment
in life, good voice, and mastery of words.

In short, Oybek embodies the image of Mashrab as a humble, nationalist,
truthful poet and artist. The success of the work lies on the fact that his life being
full of hatred for the luxuries of this world were expressed fairly. This poem is
valuable as the first work on the way to introduce Mashrab, one of our historical
figures, to our people.

Omon Matjon's "This is Mashrab, Mashrab!" (1992) through the hymn
Mashrab, the image of an exclusive talent is embodied in a unique way. The first
verse of the poem depicts Mashrab, who skillfully recites verses from the Qur'an,
sings ghazals in a pleasant voice, and whose poetry is unique. The ten-verse poem,
each of which consists of six lines, glorifies the qualities of humility, simplicity,
nationalism and patriotism of Mashrab. The call in the last verse of the poem is in
line with the attitude to the tense situation in Uzbekistan in the first years of
independence. Poetry is dominated by the uplifting interpretation of the poems.
Under the pretext of Mashrab's image, the poet travels to the history of our country
- the time when the unity between the beys disappeared and the Timurid dynasty
was in disarray. Through the interpretation of the great poet, he hints at the
complex situation in the early years of Uzbekistan’s independence. Omon Matjon
manages to express the ideas of the current problem of the time - social justice,
unity through the interpretation of the image of Mashrab.
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Anvar Abidjan's poem "Boborahim Mashrab" (1974) consists of thirty-seven
lines. Each verse of the poem is based on five, and the first lines begin with a
drawing of a specific social landscape ofthe XVII-XVIII centuries.

The idea in the poem is narrated from beginning to end through Mashrab’s
speech. In a time when "diamond are tainted with chastity”, justice cannot be
outspoken when truth is chained. In this case, the thieves, wearing the mask of an
official, plunder the country during the daytime. And the real people who want to
protect the country, they drive them crazy, even destroy them. But they can’t
capture thousands of his barefoot followers.

Anvar Abidjan in his poem "Mashrab under the gibbet" (1975) again refers
to the image of the great poet. In the poem, the image of the great poet who
sacrificed his life for the suffering people is reflected in a ten-line interpretation.
Mashrab asks his "brave and helpless friends" to watch his death with joy, not with
grief. "Don't be sad, look I'm laughing too," he notes. Because the laughter of his
friends saves his heart from "ringing pain”. Mashrab's only wish is to see his
people laughing in the face of death at least once. It just sounds like an indictment
of a colonial policy that has oppressed the people. In the poem, Babarahim
Mashrab is also interpreted as a fearless person who faces death.

The second paragraph of the chapter, entitled "Reflection of the image of
Boborahim Mashrab in epics”, analyzes Muhammad Ali's "Mashrab" (1966),
Minhojiddin Mirza's "Flower of Sorrow" (1990), Tolan Nizam's "Ruhi Ravonim”
(1993).

In twentieth-century Uzbek poetry, Muhammad Ali's epic "Mashrab" is
distinguished by its unique plot structure, composition, verse system, methods and
means of expression. The story describes the journey of a teenager Boborahim
Mashrab from Namangan to Kashgar - the famous Ofoghoja Eshan’s home, where
he fell in love with Gulgun, who was ordained to the saint, and fell in love with
her. Upon learning this, Ofoghoja Eshan punished Mashrab and chased him away.
It is narrated that Mashrab came to Balkh with a group of darweshes and was
hanged in anger by Mahmudbi. Each verse of the epic consists of eight lines and
two songs. Each of the songs consists of forty-five verses. It is known that Abay
Kunanbayev, a representative of Kazakh literature, used the delicate rhythmic
possibilities of folk poetry and had a unique system of rhyme, each of which
consisted of eight lines and Abay's poem is sometimes referred to by the same
name. Muhammad Ali takes a new approach to this verses in Kazakh poetry and
uses an eight-line verse system consisting of eleven syllables. This, in turn,
facilitated the exchange of different lyrical paintings in the expression of the plot
of the epic, as well as provided a variety of interpretations of the period and
different characters. He wrote “Cen3 ask” and sometimes poems of Abay is named
after it. The expression of the author's philosophical thoughts in the medium of
colors is expressed in the tenth and twenty-sixth verses of the first song, and in the
twenty-sixth and forty-fifth verses of the second song. The symbols associated
with white and black, which are interpreted in the epic, played an important role in
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the expression of truth and falsehood, justice and injustice, life and death, hope and
the contradiction of mirage.

Mashrab, Gulgun (although the name is a product of fiction), Ofoghoja
Eshan, Mahmudbi, Mardon, Holtoy, Sher, Mamasoli, Karim Arkanchi are the
products of fiction in the epic. In the play, the features of Boborahim's character
are reflected in the images and dialogues of the seventh, eighth, thirty-ninth,
fortieth, forty-first, forty-second, forty-third, thirty-second, thirty-third, thirty-
fourth, and thirty-fifth verses of the first song.

The following words of the literary critic A. Tangirov served to illuminate
another aspect of the epic: “A creator can never change the essence of natural
phenomena. The objective interpretation requires that natural phenomena be
preserved as they are in the artistic interpretation. For this reason, artists choose
certain aspects of nature and use them to complement and compare the events they
describe. M.Ali follows the same path in the second chapter of the epic "Mashrab".
He uses the vastness of the desert in interpreting the fantasy typical of Mashrab.
The human imagination is also a shining example of infinity. ” Indeed, as
A.Alimbekov noted, “In Muhammad Ali's interpretation, Mashrab was neither an
atheist nor a fanatical believer. , a clever poet, a mystic, who confessed to himself
on earth, who did not want to see any mediator between the Truth and himself ... ”
The dissertation describes the poet's skill in ensuring the fluency and accuracy of
expression, skillfully using paronyms, poetic arts, various visual aids.

The second title of Minhojiddin Mirzo's epic "Gaygu guli” is "Journey to the
life of Devonai Mashrab". The epic is based on reality through the dialogues of the
poet, the mad Mashrab, the angel, the seven angels, the devil. The eternal
contradiction between good and evil, good and evil, the inevitability of the
descendants of Adam, who have been sanctified by Allah, gradually forgetting the
truth and sinking into the mire of lust, digging holes in each other and falling into
the devil's trap. the angel is evident in the poet's conversations. It is known that in
Uzbek and world literature there are many works depicting the image of the Devil.
Nosiruddin Burhanuddin Rabguzi's "Qisasi Rabguzi" gives information about this
image.

Mashrab appears seven times in the events of the epic. This image serves to
express philosophical ideas about the complex world, the changing image of man
during the events of the work. The fact that this epic was created under the
influence of Abdurauf Fitrat's "Satan's Rebellion against God" is reflected in the
commonality of events, the harmony in the interpretation of images.

The preface of the epic "Ruhi ravonim"™ by Tolan Nizam contains the
author's grassy lines dedicated to the image of Mashrab. The second part of the
epic gives details of the poet's visit to Balkh to visit Mashrab's tomb. In the section
"Between the latitudes” of the work, a unique night view of the desert nature is
drawn with interest. The image of the girl who fell in love with Mashrab is widely
described in the epic. According to the interpretation, Mashrab did not love that
girl. He was preoccupied only with the love of God. Shahab, who loved the girl,
slandered Mashrab out of jealousy. As a result, Mashrab was severely beaten by
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the orders of the ministers of Ofaq Khoja, Bogi and Soqgi. A hot seal is then applied
to the vein in his neck, making him disabled. According to the author's
interpretation, Ofoq Khoja will find out after these works. The ministers, on the
other hand, lie and say that Mashrab committed suicide voluntarily, leaving the
world behind and free from defects. Ofoq Khoja can easily believe their words. In
fact, without the permission of a ruler with great power, they could not do this
work independently. It is as if the author is trying to free Ofoq Khoja from all
charges. In the "Pilgrimage™ part of the epic, Mashrab's repentance by going to
Turkestan and weeping over the tomb of Ahmad Yassavi contradicts the
interpretation in folk tales.

Thus, in the epic of Muhammad Ali in the Uzbek literature of the XX
century the image of Mashrab is realistically reflected and interpreted in a lyro-
epic way, in the epic of Minhojiddin Mirzo this image played an important role in
the philosophical expression of ancient themes such as kindness, glorification of
faith. This epic ofthe Full Nizam has a special place in the development of Uzbek
epic poetry with its vivid expression, unique interpretation and image, and delicate
lines.

The third chapter of the dissertation is entitled "Historical and artistic
truth in the Uzbek novel”. The chapter entitled "Methodological research in
the expression of the character of Boborahim Mashrab" emphasizes that in the
80s of the twentieth century in Uzbek novels began to try to create the image of
Mashrab, despite some shortcomings, Hamid Ghulam's novel "Mashrab" (1981)
was created for the first time. The novel chronicles Mashrab's last forty years.
Although the novel is influenced by Soviet-era policies in its approach to certain
historical figures, religious views, and the wealthy, it is noteworthy as a work that
broadly reflects Mashrab and his era. Literary critic E. Musurmonov concludes
about this novel that "... the existing shortcomings in the work are conditionally
arising from the point of view of modernity."

The famous novel "Mashrab” depicts the events of the years when a
teenager, 17-18 years old, was studying in Namangan under the tutelage of Mullah
Bazar Akhund. The dissertation extensively analyzes Mashrab's experiences with
his first love, the writer's skill in using artistic details, the first spring image, and
the future loss associated with Arzigul through the details of a tulip growing on the
rough ground of the roof.

In the "Childhood" chapter of the novel, it is described that the family
environment in Mashrab's straightforward and honest upbringing is the result of
the strict upbringing of his father, Kosib Valibobo. Mashrab's teacher, Mulla
Bazar, is described as a man of high faith in Akhund, who in turn highly values his
student talent.

The writer tries to create reality based on the historical truth that is reflected
in folk books, historical sources and the works of the poet. Mashrab seeks to
follow historical truth in describing his childhood book, his high devotion to
science, and his immense respect for his parents, especially his teacher, Mulla
Bazar Akhund. In particular, Mulla Bazar manages to portray Akhund as a teacher
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and a person who has earned the respect of the people through the effective use of
folk expressions and proverbs in his speech. In general, Shuhrat's novel "Mashrab"
is not finished, but the saint has a special value as a work that reflects a part of the
poet's life to a certain extent.

Khayriddin Begmatov's novel "Devona Mashrab" describes Boborahim
Mashrab's study at the hands of Ubaydullo Bazar Akhund from the age of 6-7, and
his departure to Kashgar for Ofoghoja Eshan due to conflicts. The play describes
Mashrab's love affair with an Uyghur girl named Tutiniso, who was vowed to
Ofakhoja Eshan, was brutally punished for his actions, then wandered from city to
city voluntarily, and was eventually hanged by order of Mahmud Qatagan. The
novel, which features hundreds of characters, provides extensive information about
the picture of the period, various characters, the science of mysticism, the
calendars and the teachings of Malamatiya. In the novel, the writer makes effective
use of portrait and landscape imagery to provide impact in the interpretation of the
characters. This creates a unique image of different images, one of which is
different from the other. In particular, the novel describes with great interest the
events that took place in the childhood of Babarahim, his friends: Abdukadir,
Sharif, Salim. It is no coincidence that the poet is the leader of a group of potters
through his depiction of his childhood "pot-pot" games. In the novel, the difference
in the thoughts of Baburahim and Mulla Bazar axund takes place against the
background of the conflict with the Sufi Aymak. The novel delves into the
fragmentation of Bazar Akhund's thoughts and internal contradictions in his
experiences after the discussion with Baburahim. The second part of the novel is
dedicated to Mashrab’s life in Kashgar. It depicts the landscape of the city in the
XVI-XVIII centuries. The novel concludes that Pirmat Setori died in Andijan
eight years after Mashrab at the age of sixty, and Ziyoviddin Ishaq told Bogistani
about the poet's death, thus giving rise to the books Tazkirai Qalandaron and
Devonai Mashrab.

The second chapter of the chapter, entitled "Images of historical figures”,
shows that the main criterion in the interpretation of historical figures in Uzbek
novels about the image of Baburahim Mashrab is vitality, authenticity, the degree
to which historical truth has become artistic reality. As the People's Writer of
Uzbekistan Odil Yakubov noted, “In the historical novel, the relationship between
scientific truth and artistic truth is a very delicate and controversial issue ..
Alexander in the Navoi epic is very different from the historical figure Alexander
the Great. Maria Stewart is interpreted differently by Schiller, Walter Scott by
Stephen, and Stephen Zweig by another. In the novels of H. Gulom, Shuhrat, H.
Begmatov, we see how true these words are in the approaches of writers to
historical figures. The image of Bazar Akhund in the famous novel Mashrab is
interpreted as a teacher who cares for his students, is "dark-eyed", humble,
appreciates knowledge and talent, and has a great reputation among the people.
Ofokhoja Eshan in H. Begmatov's novel is a scholar of mysticism, a just man,
where necessary, a person who condemns arrogance and conceit. He appreciates
the poetic talent, although he condemns the conformity to the views of Mansur
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Hallaj in Mashrab. The author also correctly interprets Ofoghoja's hesitations in
relation to Tutiniso, not only as a person who embodies the negative aspects, but
also as a normal human being. One of the shortcomings of Ofoghoja in the play is
that religion served to seize power. It is that Mashrab could not accept it without
understanding the essence of his views.

Due to the incompleteness of the novel "Mashrab"”, the events related to
Mahmudbey are not reflected in it. In the other two novels, the image of Mahmoud
Qatagan and the events surrounding it find their own unique descriptions.

In H. Begmatov's novel, Mashrab's sufferings are described in detail in a
vital way. Speaking about Mashrab and related historical figures, Professor S.
Mirvaliev's opinion is important: “... an important feature of a historical novel ... is
its connection with the historical background. That is, a subject, a period, the
essence of a historical document can be studied by the science of history, it can
make its own conclusions. At the same time, it is natural that the genre of the
historical novel about that period, that historical event, person, document will also
rule. The difference is that in one there is a description and in the other there is a
description. So, if H. Gulam Mashrab first described his lover as a girl from
Namangan and did the right thing by linking the poet's departure to Kashgar with
the motive of love, Shuhrat Bazar succeeded in interpreting the image of Akhund.
H. Begmatov managed to ensure the vitality of the interpretation of the image of
Ofokhoja Eshan.

The third paragraph of the chapter, entitled "Artistic Features”, shows that
only a creator who can interpret reality in a vivid, vital way can create artistic truth
in a work. In Hamid Ghulam's novel "Mashrab" portraits, landscapes, using
various visual aids, create the authenticity of the interpretation, the individual
characteristics of the characters. Hamid Ghulam does not focus on the proportions
of the protagonists in drawing their internal and external images, but chooses an
objective path based on realistic requirements in this regard.

The image of landscape also occupies a large place in the novel, serving as
an embossed depiction of the emotions of the protagonists, giving additional color
to their situations in different situations. As the literary critic Sh. Karimova noted,
“Human life is inconceivable without nature, native land, flora and fauna, fields
and gardens, rivers and mountains. Man is born in the embrace of nature and grows
up in society. ” Therefore, in Hamid Ghulam's novel Mashrab, the images of nature
serve to express to some extent the landscape of the period, this or that momentary
change in the psyche of the heroes. It is well known that “the ways in which
landscape is used in a work of art are extremely diverse, and they are determined
by the writer’s style and the genre of the work. A variety of purpose can be
observed from the images of the natural landscape. It sometimes tells the time of
the event, sometimes helps to reveal the mood of the heroes, and sometimes serves
to connect the events of the work. M.Sultanova's description of the landscape in
Oybek's novel "Navoi" depicts natural landscapes as an integral part of the country
on the one hand, and on the other hand, these landscapes were close to the mood
around Navoi. Navoi's mental state and mood are determined against this
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background. In Hamid Ghulam's novel Mashrab, one can feel that he was able to
correctly see and determine the relationship between the Mashrab period and the
Mashrab personality. The author also uses dream episodes to increase the impact of
the work’s events. Commenting on Normurad Norkobil's novel "Dashtu
Dalalarda", Professor Y. Solijonov writes: It depicts man and nature side by side
and moves. ” In this work by Hamid Ghulam, the landscape also serves to
illuminate certain aspects of the characters, to give them additional meaning, and
to form a holistic compositional whole.

In the novel "Mashrab™ of fame, the poet effectively uses compositional and
pictorial means to effectively and interestingly express the feelings of love
awakened in the heart. For the language of the work to be fluent, vivid, vital, it is
widely used in analogies, comparisons, comparisons, portraits of heroes,
descriptions of nature, speech of characters, interpretation of the author. In
particular, folk proverbs play an important role in the emergence of a unique
expression in the speech of the characters of the work. It is known that "a writer
creates specific forms of figurative depiction of life - prose, dramatic and poetic
forms .. In a prose play, the character's speech serves to generalize and
individualize the image and has a dialogic and monologue structure." In the
dissertation, Shuhrat's skill in using "water" and "mint" details is analyzed in
detail. Also, “... detail is a means of creating an artistic reality, it concretizes the
thing-event being depicted, it embodies it in a way that can be emotionally
perceived. In other words, a detail is a small part of the image portrayed in a play
(that is, it always implies objectivity), and as a result of the combination of details,
that image appears before our eyes as a whole. ” In the play, the writer follows the
path of depicting the individual features in the image of the protagonist. This in
turn ensures the creation of their unique images.

Khayriddin Begmatov's novel "Devona Mashrab" skillfully depicts the
image, character and moments of the protagonist and characters through various
visual aids. The author makes effective use of various artistic details, analogies,
dialogues and monologues of the characters in this regard. The protagonists make
effective and appropriate use of the lexicon of the period reflected in their speech,
ensuring the vitality in the image of the people. While the folk sayings used in the
play provide an opportunity for affirmation of thought, the artistic details
associated with the depiction of nature seem to warn of what will happen in the
future destiny of the protagonists.

CONCLUSION

1 Through various narrations and stories, which are examples of folk prose,
the image of Baburahim Mashrab was interpreted in harmony with his works. In
these works, which have been passed down by word of mouth from different
generations, the interpretation of the image of Mashrab, which is a product of the
people's thinking and worldview, is more embossed than most historical facts.
They show that artistic texture prevails over historical reality.
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2. In folk books, the image of Mashrab is described as a punctual, witty,
thoughtful, a propagandist of Islam, a person who amazed his teachers with his
extensive knowledge. Although they do not fully serve as a historical-biographical
source, they are valuable as a source that reflects the sensitive, fiery creative way
of thinking, worldview, landscapes of the period in which he lived. In these works,
we find that in his life, charming poetry has become a favorite song of the hafiz,
the owner of love with amazing adventures, two worlds, castles, shrines and
shrines that constantly visit the shrines. we see that the image is manifested.

3. In Uzbek storytelling, the image of Mashrab is interpreted in Shukur
Jabbor on the basis of realities in folk books, while in Ibrahim Gafurov's stories,
the image of the great artist is reflected on the basis of artistic textual reality and
symbolic, philosophical approaches. In the story of Shukur Jabbor, Mashrab is
portrayed as a true follower of the views of Mansur Hallaj, a lover of divine love,
who aspired to the true community. In the stories of Ibrahim Gafurov, the image of
Mashrab between divine love and figurative love is interpreted philosophically.

4. In Mirkarim Asim's story "Broken Setor" he was able to portray the image
of Mashrab as a sensitive artist and a person who knew the rules of religion. As the
author is a historian by profession, he created a creative image based on the
requirements of the genre of historical narrative, bringing into the work the events
that correspond to the historical reality of folk tales.

5. For the first time in Uzbek poetry, Oybek interpreted the image of
Mashrab and reflected his truthful, straightforward, simple, nationalistic image,
taking into account the requirements of the time. Omon Matjon, who reads the
verses of the Qur'an skillfully, sings ghazals in a pleasant voice, interprets the
humble, nationalistic, nationalist, rebellious image of the poet, who is unique in his
poetry, in a high style typical of poems. Anwar Abidjan managed to create a vivid,
moving expression through the monologue of Mashrab in expressing his hatred for
the Hakans who plundered the people at a time when the truth could not be told.

6. Muhammad Ali For the first time in the Uzbek epic of the twentieth
century in the epic "Mashrab", which is characterized by a unique plot structure,
composition, busy system, methods and means of expression, the image of
Mashrab is associated with black and white - truth and falsehood, justice and
injustice, life and was able to express it against the background of contradictions
between concepts such as death, hope, and mirage. Throughout the verses of the
epic, Mashrab's relentless and fiery, imaginative and straightforward, truthful and
courageous character, emotionally rich and dervish image is consistently reflected.
In Minhojiddin Mirza's epic, Mashrab appears as a person confirming the idea
expressed by other characters. He is manifested as a saint who is steadfast in his
faith, striving for the truth, and condemning iniquity. In the epic of the Full Nizam,
using the works of Mashrab, he manages to express his emotional inner world, the
joys and sorrows. The author's great love for Mashrab is evident in every line.

7. Muhammad Ali’s epic “Mashrab” is adorned with an eight-line system
and eleven hijali lines, a variety of lyrical paintings and pictorial means, providing
a variety of interpretations of period and various characters. This, in turn, served to
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express the wavy life of Baburahim Mashrab, who became a legend among the
people, as well as the philosophical views of the author. The band system of
Minhojiddin Mirzo’s epic is also varied, ranging from a four-band band to a
twenty-string band, ranging from a three-syllable finger weight to a sixteen-
syllable band. This created a diversity of tone, rhythm, thought. In the epic of the
Full Nizam, the sequence of quiet, contradictory, sharp situations in the plot is
constantly alternated, without maintaining the consistency of the occupation.

8. In Hamid Ghulam's work, Mashrab's life of more than forty years,
although the influence of Soviet-era views is felt, is valuable in this genre as the
first novel that broadly reflects the life of the poet, the period in which he lived.
Due to the incompleteness of the novel "Mashrab™ of fame, it is clear that part of
the life of the saintly poet is connected with the history of love. In the novel of
Khayriddin Begmatov, the speech of Mashrab and other characters around him
contains a wide range of ideas about mysticism, leech, sect, the rules of Islam,
which provides a realistic and vivid description of the landscape of the time and
environment. But the use of too many terms in the speech of the protagonist and
characters in the novel has hampered the depiction of their inner world.

9. In the novels, the image of Bazar axund has been interpreted differently,
and the influence of the socio-political environment is felt in their depiction. In
Hamid Ghulam's novel, Bazar Akhund is interpreted as a person who is a little bit
immoral, shameless, the cause of a lifelong separation from Mashrab's lover, who
agreed to send him to Kashgar. According to Khayriddin Begmatov, he is a
"scientist”" and a defender of the oppressed.

10. If Hamid Ghulam in the novel created portraits, landscapes, the accuracy
of interpretation using various visual means, the individual characteristics of the
characters, Shuhrat begins the plot from the knot in the play. Provides originality
in the interpretation of characters using analogies, comparisons, comparisons,
adjectives, folk proverbs, so that the language of the novel is fluent, lively, vital. In
Khayriddin Begmatov's novel, portraits and landscapes serve to express the
changes in the mood of the heroes. The interpretation of the characters in the work,
the image of the heroes occurs through dialogues and monologues.
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Llenb wnccnefoBaHusa.  AHanvM3  MHTepnpetauum o6pasa babapaxvma
Mawpaba B Yy36eKckoi nuTepatype XX BeKka 3aK/O4aeTcs B OCBELLEHUU
0COOeHHOCTEM CTWNS WM MacTepcTBa €ro cosfatefied B UCMNOMAb30BaHWUU
MCTOPMYECKOM MpaBAbl U XYLOXXECTBEHHOIO BbIMbIC/A, & TaKXXe B OMNpefeseHnn
TeHAEHLMIN pa3BUTUS TepaTypbl 3TOr0 Nepuoga.

B kauecTBe 06beKTa UccnefoBaHns npeacrasfieH obpas Mawupaba B cTmMxax
n noamaax Alibeka, O.MamkoHa, A.AbugpkaHa, M.Ann, M.Mup3o, T.Hu3ama, B
noBecTax U pacckasax M.Ocuma, WN.Madypos, LU.Oxabbapa, pomaHax X.['ynama,
LLlyxpata, X.bermaroBa, a Tak)xe B HaPOAHbIX CKa3aHUSX.

MpeameToM wucCcNefoBaHUA ABNAETCA OeMOHCTpauns 3TanoB pas3BUTUA
HOBOW y36€KCKOI NnTepaTypbl MyTeM OCBELLEHUS POIN U 3HAYEHMWSA NCTOPUYECKOM
npaBAbl U XYy[AOXXECTBEHHOrO BbIMbIC/la B WHTepripeTauum obpasa Mawpaba B
obpasuax y36eKCKou noa3nmn, pacckasos, MOBECTBOBaHWUI U poMaHOB XX BeKa, B
KOTOpPbIX OTpaXkeH o6pa3 Matupaba.

HayuyHas HOBM3HaA UCCNefoBaHNA 3aKNH0YaeTCA B CNeAYIOLMX:

B HApOAHbIX MOBECTBOBAHWUAX, KHWUrax YCTaHOBMIEHO, 4YTO npeobnagaHue
XY[0XECTBEHHOI0 BbIMbICNA Haf NCTOPUYECKON AeNCTBUTENbHOCTLIO B TPaKTOBKe
obpasa babopaxmma Malupaba cBA3aHO C MMPOBO33pEHMEM, 06Pa30M MbILLIEHUS,
00LEeCTBEHHO-MO/IMTUYECKUMM YCNTOBUAMMW, COLMASIbHO-AYXOBHbLIMW, KY/bTYPHO-
MPOCBETUTENLCKMMU (PaKTOpaMu Hapoaa;

obpalleHVe K WCTOPMYECKOW MpaBAe W XY[OXXECTBEHHOMY BbIMbIC/Y B
y30EKCKMX pacckasax W MOBecTaX, WX CBA3b C MWPOBO33PEHMEM, YPOBHEM
mMacTepcTBa W CTWIeM nucaTensi, a TakKXe C OO6LeCTBEHHO-MOMUTUYECKOW W
NnTepaTypHOM cpefoi Obinyv BNepBble [OKasaHbl Ha MNpUMepe MpPou3BeAeHUN
pa3HbIX NOKOJMIEHWIA NncaTenen;

B y30eKCKOi no3sum ob6bpa3 Mawpaba ansa Teopua Obln CPeacTBOM A1
WHTepnpeTaumm akTyalbHbIX Mpob6AemM  3noxu, MTEPATYPHO-3CTETUYECKNX
B3r/19/10B, TBOPYECKOro Kpeao;

B Yy30eKCKOM pOMaHOBEAEHUN O MHOroobpasum 06pas3os, CBA3AHHbLIX C
ouorpadgmeir, obpasom Mawpaba, 0 €ro BpPeEMEHW, O Pa3INUUAX B TPAKTOBKE
NCTOPMYECKNX (PAKTOB W XY[0XXECTBEHHbIX BbIMbIC/IOB B TPAKTOBKE [ApPYrunx
MepcoHaxeW, a TakXe O BAUSHUM Ha 3TOT 06pa3 CcouManbHOMW, MOSIMTUYECKON
3MN0OXW, B KOTOPOW XKW/ nucaTessb.

BHegpeHue pe3ynbTaToB UccnefosaHnsa. Ha 0CHOBe HayUHbIX pe3ynbTaTos,
MoMlyYeHHbIX B U3yyYeHUn NpobieM NCKYCCTBa, Chepbl 0XBaTa TeMbl MCTOPUYECKOI
npaBAbl W XY[OXXECTBEHHOro TeKCTa B WHTeprpeTauum obpasa Mawpaba B
y36eKCKOI nnuTepaType:

B Y30EKCKOM M033uW Hay4yHble pe3ynbTaTbl U306pakeHUs Mawwpaba Kak
WHCTPYMEHTA  WHTeprpeTauun  akTya/lbHbIX Npo6/ieMm, AMTepaTypHbIX U
3CTETUYECKMX B3rNS40B, TBOPYECKOro Kpefo Toro nepmoga 6ui1m Ucnosib3oBaHbl B
(hyHAaMeHTaNbHOM MpPOoeKTe agMMHMCTPaunn depraHcko obnactu 1-2013 Ne-57
"Mpo6nembl coumanbHo akonorun” (PepraHckas o6/1acTHas perucTpayms 6
nons 2021 ropga, Ccbinka Ne 06-06/5053). B pesynbTaTe Hay4HO-TEOpPeTUYeCKMe
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BbIBOAbI MOHOrpagumm "Mpobnemsbl coumansbHom akonorumn" ObIN
YCOBEPLUEHCTBOBaHbI;

B MHTepnpetaumm HapoAHbIX CKa3oK, obpa3 bobopaxuma Mawpaba B ero
KHWUrax, npeo6nagaHne XyLOXeCTBEHHOW /fiMTepaTypbl, a HEe WCTOPUYECKOM
peasibHOCTN, MWPOBO33peHNE Hapoda, CTWUIb MbILWNEHUA, couMaibHble YCNOBUS,
CBA3b C AYXOBHbIMW K 06pasoBaTefibHbIMU (hakTOpamu, 06pasbl, CBA3aHHbIE C
ovorpaueln, BHEWHOCTbIO, XapakKTepoM Y36eKCKMX pPOMaHOB, MePUOAOM U
APYTMMU TNaBHbIMU TeposiMu, pa3Hoobpasve B CTWe co3faTtenieid, w3 (hakTos,
CBA3aHHbIX C B/IVAHWEM O06LLECTBEHHO-MOMIMTUYECKOTO MEepuoaa, B KOTOPOM XU/
nucaten, FA-F-1 6bin  nposegeH B 2018-2020 rogax B HayuHo-
nccnegoBaTeNlbCKOM — MHCTUTYTE  TyMaHUTapHbIX  HayK  AKagemMun  Hayk
Y36ekncrtaHa FA QQB Kapakannak.OO5 6bin ncnonb3osaH B PyHLAMEHTA/IbHOM
npoekte  "lccnepoBaHve — UCTOPUM  KapakannakCKoro  posibkiopa U
nutepaTtyposefeHna”  (cnpaBoyHmk  Ne  17.02/275  Kapaka/inakCTaHCKOro
otaeneHmsa Akagemun Hayk Pecnybnmku Y36eknuctaH ot 26 Hos6pa 2021 roga). B
pesynbTaTe  TEOPETUYEeCKMe  BbIBOAbI M MPAKTUYECKMe  peKoMeHgauuu,
NpeAcTaB/ieHHble B Hay4HbIX CTaTbsX, OMyO0/IMKOBaHHbIX B Pecnybnvke n 3a
pybexxoMm, pe3ynbTaTbl MNPOBEAEHHbIX WCCNefOBaHWA, peanusauuns  3afau,
CBSi3aHHbIX C  OMpefeneHNeM COCTOSAHUA U (PYHKUMOHA/IbHbIX  CBOWCTB
MCTOPUYECKOM NpaBabl U XyA0XXECTBEHHOMW MTepaTypbl B Y306eKCKOW nnTepatype,
OCBellleH/e BbIBOLOB 00 WCTOPUYECKOW NpaBfe W XYAOXECTBEHHOW TKaHW B
y36eKCKOI nuTepatype, TeopeTnyeckme 6binm 0b6oralleHsi;

MCMoMb30BaHWE UCTOPUYECKON MpaBAbl M BbIMbIC/A B Y30EKCKMX pacckasax
OblI0 MCNO/Ib30BAaHO B KayeCTBE BaXXHOr0 TEOPEeTUYECKOro W MNpPaKTUYecKoro
pecypca npuv (opMuMpoBaHUN pa3fenoB  (OSIbKAOPHOrO >XaHpa aHTo/ornu-
XpecTomatmm "Kapakainakckui (hosibKiop u nntepatypa’’, KoTopas NpoBoAMach
B 2019-2020 rogax Ha ceMuHape MOMOAbIX co3fartenein Accoumaumm nucatenen
KapakannakctaHa (Kapakannakckuii ¢onbknop u nutepatypa).cnpaBka Coto3a
nucatenerd Ne 2021 ot 29 Hos6ps 150). B pesynbTate MOBLICUINCL CEMUHAPHI
mMonogbiXx TBOpUOB Accouuaumm nucatenen KapakasnakctaHa M Hay4HO-
TEeOpeTUYECKNIA YPOBEHb (POSILKIOPHOIO OT/Ae/Na aHTO/I0r MnN-XpPecTomMaTum,;

OH ucnonb3oBasica B nepegayax "MaHaBuMAT capyallimacu™, "nutepaTypHas
cpega”, "UeHHoCTb", TpaHcnuposaBwmxca B 2020-2021 rogax PepraHckow
06/1aCTHOM TesleKOMMNaHnen 1 nNpu NoAroToBKe cCLeHapus "AYyXOBHOCTb - 3epKaio
cepaua” (crnpaBoyHbIl HOMep 12-02/109 ®epraHCKO 06/1aCTHOM TeseKOMMaHmm
ot 25 aerycta 2021 roga). B pesynbTaTe cofepxaHue maTepuasios,
MOArOTOB/IEHHbIX [ANS 3TUX BbICTABOK W BbICTABOK, OblI0 YCOBEPLUEHCTBOBAHO,
QYXOBHO W XY[OXECTBEHHO O06oraweHo HayyHbIMW [OKasaTenbcTBaMu, a
nonynspusauns Bo3pocna.

CTtpyktypa n O6bvem pucceptauyuu. KccneposaHue COCTOUT U3 BBELEHUS,
Tpex rnae, 3aK/OYEHUA W CNUCKa WCNONb30BaHHOW nuTepatypbl. O6bem
nccnenoBaHns cocTaBnseT 170 CTpaHu,
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