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KHWPUI (pancada noxkropu (PhD) nuccepranmusicn AaHHOTAMACH).

Juccepraumss MAaB3yCHHHMHI Joj3apOaurd  Ba 3apyparu. JKaxoH
anaOMETUHUHT HOAMP HaMyHallapy caHairaHn Oaguui acapapHUHT [OATHK
KOHYHUSITJIADUHU YpraHull Xamullla MyXuUM Ba Joji3ap0 Macaja XHCOOJIaHAIu.
Aiiaukca, [llapk-uciom agaOMETUHUHT IOKOPU Japaxkara KyTapWIMIIHAA acOCUi
axamMusAT KacO 2TraH KEHI KaMpOBJIWIMK, aHUK Hazapuid Mebépiapra TasHMUIIL,
MyCTaxKaM Ba pUBOKJIAHUO OOpYBUM YHHMBEpCAJl XyCyCHsITra ara Oynuin kaduiap
acocuil Hazapuil Me30H cudaruga Kapainaau. byHpmallh Mycraxkam Hazapui
KOHYHUSITJIapra TasHUO spaTWiraH MyMTO3 aJa0uér MaTHIapuHu Oaauuid
UIPOKIIAII XaMJa WIMHUN TaIKHK 3THUIIAA alHU KOHYHUATIAP acoCHAa €HAAIINII
3apypaTH ro3ara Kejaaau.

JyHE amaOuéTuryHOCIUT Ma3Kyp MOITUK Macaiajiap TaAKUKuga Oup KaHuda
WyHanuuuiapaun  Oenrwia® onranu  Owiad  3bTHOOpauaup. Illapk mymTO3
anabuéruna MaTH KOHYHUSITIAPUHHM V3HJa MyKaccaM OJTraH acoCud OMUII
cudaruga OajoraT WJIMHU KaTTa axaMuATra sra OyiraHu Ky3aTwiaad. YOy uiam
acocaH yMyMHUH THWIIIYHOCTUK, THUJ TapUXH, TUJ Ha3apusicu, anaOuér Tapuxw,
(bOJIBKIOPIIYHOCIUK, MaHOAIIYHOCIMK Ba MATHINYHOCIWK HYHaIUIUIapuaa
yprauwirad. banoraT wiMH acocliapuHU KaxXOH aJa0METUHUHT CAJIMOKIH OHp
KHUCMU OynraH Yy30ek MyMmTo3 agaOuéTura TaTOWMK KWIHMIN, MyaWlsH aaBp EKu
WKOJKOP AaCapUHU MYMTO3 TapUXHMil MO3THKA acoCHJa TaJKHK ATUII Macajlacu
MYCTaKW/UIMK JaBpUAard yJjKaH HWMKOHUSATIapAaH Oupu OYynuO, MaB3yHHHT
SHTUJIUTH, 3apypaTd Ba J0J3apOjurd IIyHAAW WIMUN, WOKTUMOWM, TapUXul
oMuiiap OusaH OeNruiIaHaIu.

V36ex amabuéTIIyHOCINIHIa OAoFaT MIMHHE YKUII Ba YPraHWIL, Oaauuii
acpiapra alHM KOHYHHUSATIIADUHM Taa0WK dSTuUlll XX acpHUHTr 20-Husiapurada
W34 JTaBOM 2THO Kenrad Oyica-ga, Oy »apa€Hra coBeT JaBpujia Oup Kajaap 4ek
KyHuiaranu Kysatuwiaau. byHu acocan OajoraT WIMHHHUHT, aBBajo, KypboHu
KapuM Ba XaJuciap MaTHW MabHOJIADMHU YPraHWIl acHOCHA l03ara KeJraHw,
YHUHT BocHTacuaa kehnHuyanuk Illapk-uciom omamu wkoakopiapu Oaguuid
WKOJa Ma3Kyp MKKM MyKaanac ManOa MabHOJApUHU V3 acapiapuua Oaauuit
TAJIKUH STULI WynaunaH Oopranu yma gaBp MaHpaarinapura yiuryH OyiamaraHu
Oowran m3oxjam MyMmkuH. Illy Oowcnman, OGaguuii acapiiapHu TaJKWK ODTHINIA
OaJioFaT WIAMHU HYKTaW HazapuJiaH EHAAMIUIN YIia JaBpiiapAa YMYMKOHIENTYall
Tap3/a KapaiMamd. Y36eKk MyMTo3 anabuéTn HaMyHANapHHH YPraHWIIIA acOCHi
oMW1 XxucoOjaHraH OajofaT WJIMH Ba YHUHI KOHYHUATIApu OyryHrada agaOueT
Ha3apusaACH TabIUMUIAH OUp Kajap Talkapuaa KojiuO KelMokiaa. byHuHr
OKMOaTHaa MyMTO3 acapiiap MOXUSTUHU TYFpHU aHrjalijia Falu3lIMKIap, MaTHHU
Myayud yciyou, Makcaau Ba GUKpHUra TOM yUFyH OYJIMaran xoJjijia TajJKuH Ba
TaxJIUJ KAJIUI, acll MabHOTA TYFPU KeaMmailauran Hacpuil 0aéunap Oepuin OuiaH
VKyBUMHM MYMTO3 aJa0METUMH3 HaMyHajJapuJaH Y30KJIAIITHPHUII XOJaTIapura
Hyn xyiummimm MyMKUH. MyMTOo3 agaOuETHUHT SHT WHMPHUK HAMyHAcH CaHalraH
Amumep HaBouidi acapmapuHu VpraHumiHd OaloFaT WIMH acocuaa oyiud
OopuiuIM SHaJAa KEHIPOK MMKOHHUATIAp spaTuiM Inyoxacus. by wmacamanu
KOO Xan KWIMII Makcaauaa OajoraT WIMUHH sHa OTa-000omapumus
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Vypranrann kaOu amgaOu€T Ha3apUSCHMHUHT TasHUYM cU(aTHUAAard acil MaBKeura
KaiTapuin OyryHIM KyHHUHT J10J13ap0 Ba MyXUM Macaialapuaad Oupuaup.

V36exucron Pecny6nukacu Ilpesumentunuar 2019 imn 21 okrabpaarn
[1D-5850-con «Y36eK TUIMHUHT AaBIaT THIM cudaThaard HyQy3u Ba MaBKCHHH
TyOMaH OIIMPHUIN dYopa-Tanoupiapu Tyrpucuaanru Papmonu, 2017 iun 24
maiinaru I1K-2995 con «Kanumuii €3ma ManOanapHu cakJjialll, TaAKUKUA Ba Taprud
KWK TU3UMUHU SIHaJa TaKOMUJUIAIITUPHUIN Yopa-TaAOupiapu TYFPUCUAAY,
2017 #iun 13 cenrsaopaaru [1K-3271-con «KuTob MaxcyaoTaapyuHU HaIIp ITHII Ba
TapKATUIl TU3UMHHHA PUBOXJIAHTUPHUIN, KUTOO MYTOJaacH Ba KHUTOOXOHIIHMK
MaJaHUSTHHUA OLIMPHII XaMJa TapFud Kuinin Oyilnda KOMIUIEKC Yopa-Taaoupiap
nactypu tyrpucuaa», 2020 #un 19 okrsadpnaru I[1K-4865-con «bytok mounp Ba
myTapakkup Anumep HaBouil TaBasuryauHUHT 580 WMIUTMTMHM KEHT HUIIOHJIAII
TYFpUCUIANTU KapopJiapH, V36exucTon Pecnybniukacu Baszupnap
Maxkamacuauar 2018 imn 16 ¢eppanmarn 124-®-con «Y36ek MymTO3 Ba
3aMOHaBUI ala0uMETUHU XallKapo MUKECIa YpraHuil Ba TapFud KUJIUIITHUHT
nom3ap0  Macajajapu»  MaB3yCHUJArd  Xajdkapo KOHQEpEeHIUSHU  YTKa3WII
TYFpucugantu GapMoNuIIM XaMaa Ma3Kyp (aoiausTra Teruiuid 0olka MebEpUii-
XYKYKUH XyxXoKaTiapja OelrujaHraH Basu(alapHd aMalira OIIMpHUIIIa Yoy
JUCCEPTAIMS TAIKUKOTH MYyaisiH 1apaxaja Xu3MaT KuJaau.

TaakuKoTHUHT pecnyOjnka ¢GaH Ba TEXHOJOTHAJIAPH PHUBONKJIAHUIIMU-
HUHI YCTYBOp HyHajJuumuiapura Mocauru. Taakukor pecnyOnuka ¢an Ba
TEXHOJIOTUSJIAp PUBOMUIAHUIIMHUHT |. «/leMokpaTuk Ba XYKYKUN >KaMHUSITHU
MabHAaBUN-axJIOKUHA Ba MaJlaHUM PUBOXKJIAHTUPHUIL, UHHOBAIMOH HMKTUCOIUETHU
HIaKJUTAHTUPUID) YCTYBOp HYHaANMIIMIa MyBO(DUK OakapuiraH.

MyaMMOHHMHT YPraHWJITraHINK AAPAsKACH. Y306eK anabHeTIIyHOCIUruaa
OajnoraT Kouaajgapu xakujaaru kapanuiap XX acp Oouuiapuaaru aipum 3uénuiap
acapiapuaa o3 Oynca-ma yupaiau. XycycaH, OuTtpaTHUHT agaOUETIIYHOCIUKKA
oun Oab3u TaAKUKOTIAapu OyHra wmucon Oyna omanu. bamorar Ba Hazapwii
anaOMETITYHOCIUK acCIleKTUAard JacTiabKd WIMHM TaaKUKOT AOmypaxMoH
CapnnitHuar «HaBowmit mxoauéTu ¥30eK KIIacCUK agaOMETHHUHT FOKCAaK OOCKUYH
cudarrgay MaB3yCHAArd JOKTOPJIHMK JUCCEPTAIUACH OYITaHWHU aloXHla Kau
stum 3apyp. A.Cabpauii wik 00p Mas3kyp wiMmra ouj GyHIaMEHTaT MaHOAJIApHHU,
xymnanaH, Aomynkoxup JKypKOHMMHHMHT  «Acpopyn Oajora»  acapuHu
anaOMETITYHOCIUKHUHT Ha3apuil KOHYHHUSTIApUHU Oeiruiamiga acoc cudaruia
Kypa onau. AMMO COBET JAaBpuaa OyHmall WiMui EHJANTYBHU HM3YWI JABOM
STTUPUIITHUHT TYJIAKOHJIM HMMKOHU MaBxyn smac »au. lllynmait Oynca-ma, Oy
UJIMra OuJ] Ha3apuil acociaap TapKOK XOJia TypJid WIMUN anaduétiapia cakjiaHuo
KEJH.

byryuraua Anumep HaBowuil acapnapu GanoraT WiIMH TaMOMWIUIApU acocuja
KOMIUIEKC TaAKUK dTuiaMarad. dakat 0aqub TapKuOura KUPyBYH allpuM HICbpPUi
caHbaTiap, IWIyHUHTAEK, HaBoun acapiapvHMHT THI XYCyCUATIIApU HWIMUM-
taxyiuuid  ypranwirad.  C.XuampHazapoB Ba ~ M.MyxXuaanHOB  WIMUUI
W3JIaHULUIApUHA ~ «XahpaTya aOpop» MAOCTOHM TAaAKUKUIa OWJ ~ CAIMOKJIHU



unuiapaad ae6 xwcoOmant MYMI(I/IHl. [lynunrnaex, I1.I11MamcueB, A.XaluUTMETOB,
T.XKanonos, WN.Cynron, H.MamnaeB, A.KaiomoB, A.PycramoB, P.Boxuuos,
X.KapomaroB, M.MmomnazapoB C.Menues, M.XakkynoB, I.CupoxuaauHoB,
H.)Ka66opoB, P.3oxunoB, A.DpkunoB, K.Mymiaxyxaesa, H.Fadpdopos,
J.¥OcynoBa, O./laBinaToB kaOu OJUM Ba TAAKUKOTUWIAP HIILIApHUAA «XaMCa»HUHT
WIK JOCTOHU MyalssH MyHoca0aT OuiaH TaaKuK STHIraH’. AMMO IOKOpHIaru
UIuiapAa MasKyp acap OajlloraT WIMM acleKTHAa YpraHWwiMaraH. «XaMCa»HUHT
OMpUHYM JOCTOHMHHM OalloFaT WJIMH KOHTEKCTHJA VypraHuimra OyiaraH
xapakatiapHu A.Ko3uxykaeBHUHI aupuM Makojanapu xamaa Y . KypakynoBHUHT
WJIMUN U3JaHUIUIapUIA Ky3aTHII MyMKI/IHS.

Jucceprauus TAAKMKOTHHHUHI JUCCEPTAIMSA 0a)KAPUJITaH OJIMH TAbJIUM
MYacCCACACHHMHI WIMHI-TAAKMKOT HILIAPH pekajapu OMJIaH OOFJIMKJIUIH.
HMucceprauust Amumep HaBouit Homupmaru ToIIKeHT pgaBiaT Yy30€K TUIW Ba
anaGuéTn yHMBEpCHUTETH Y30eK (umonorusicH (axyIbTeTHHHHT (yHIAMEHTasl
TaJKUKOTIAPH JIoUpacuia OakapuiraH.

TaankukoTHuHr Makcagm Anwmmep HaBouiinunr «Xaiiparyn abpop»
JIOCTOHWHHU OajioFaT WJIMHU KOHTEKCTH/Aa YpraHWIl acHOCHJIa acap BOKEJIMTHMHU
Oamuuii TaJIKUH KWIMIga Myaud TasHran OajoFaT WJIMWTra OWJ yYHHBEpcal
KOHYHUSITJIAPHUHT MaTHAATu YPHU Ba aXaMUSITHHY TaXJIWJI KWIMIIIAH HOoparT.

! XumuprazapoB C. Asmmmep HapowitHuar «Xaifpar ym-aOpop» IOCTOHH: JOCTOHIA THITOJNOTHS Ba IIO3THK
apxuTekToHnka macanacu. ®unon.dan.Homs. ... aucc. — T., 1990; MyxunaunoB M. Anumep HaBouii Ba yHHHT
canadiapy WKOMIa MHCOH KOHIENIHACH («Xamca»yJapHUHT OUPUHYH JOCTOHIApH acocuaa). dunoin.daH. 1-pH ...
naucc. — T., 1995.

2 [Iamcues I1. «Xaiipat-yin-abpop» TaHKHAMIl TEKCTHHU Ty3HLLIArH aifpuM Macanamap. sl s dwed ol 5 yuiile
SN DAY o Gl (e gl e HaBonit Anmuep. Acapnap. 15 tomnuk. 6-roM. (Hampra taiiépnosun Ba
m3oxyap aBtopu Ilopco lllamcueB) — T., baguuit agabuér, 1965; Xaitutmero A. HaBoWIHUHT MXOAUH METOAH
macananapu. — T., ®an, 1963; yura myammad. Anumep Hapowuit // V36exucTon Mummmii SHIMKIONETHICH. | -KIIL.
— T., V36ekncron Mummmii sHupknoneausacy JapmaT wiMui Hampuéta, 2000; yma myanmd. HapowitxoHuk
cyx6arnapu. — T., Viurysun, 1993; stma yma. Temypuiinap maspu y36ek amabuétn. — T., ®an, 1996; sua yima.
«Xatipat ymn-abpop»aa yciryd paHr-OGapanriuru / HaBowitHuHr wxox omamu. — T., ®@an, 2001; Xamonos T.
«Xamca» tankuniapu. — T., Vsz[aBHamp, 1960; Cynron U. HaBouitnuar kan6 madrapu. — T., Anabuér Ba canspar,
1973; Mannaes H. Anumep Hapowmii Ba xank wxoauéru. — T., Anabuér Ba cawpar, 1974; yma myamwmud. Cy3
CaHBAaTHUHMHT TYNTOXHU. — T., Anabuér Ba cansat, 1991; KatomoB A. «Xaiipat yi-abpop» Tankuuu. — T., Anabuér
Ba canbat, 1985; PycramoB A. HaBouiinunr 6amuuii maxopatu. — T., Amabuér Ba canbar, 1979; yma myamud.
«bucmmimox»yauHar MabHOoCcH. — T., Uynmon, 1993; Boxunos P. Anumep HaBouii Ba mnoxuér. — bByxopo: Byxopo,
1994; KapomaroB X. Kypron Ba ¥30ex amabuétn. — T., ®an, 1993; NmomuHazapoB M. HaBou€na wmexp
MachyIHATH... («Xamca» mMabHaBusATH) // CornoMm aBnox ydyH. 1998, Ne 4-5; Memues C. ['mo6an nnmMuit-6anunit
TayKuH no3tukacu: ®unon.dan. n-pu (DSc) ... nuce. — T., 2020; Xakkyn U. TacaBByd Ba mespust. — T., F.Fymom,
1991; yma myammud. HaBowiira kaiitum. — T., @an, 2007; CupoxunmuaoB L. Amumep HaBowii xaétu Ba
¢daomusatura ony XV-XIX acprmapma sparunrad ¢Gopc-TOXMK MaHOanmapu (KMECHH-THUIOJIOTHK, TEKCTOJIOTHK
Taxymn): Guinon.gan.1-pu ... auce. — T., 1998; my myamumd. Annmep HaBouit akunanapu. — T., Navoiy universiteti,
2018; JKa660pos H. Typr apuxuuur mapbatu Haaup / YV36ekucton anabuétu Ba cambatd, 2004, 19 mapr; yma
myamumd. «XamcayHuHT Kanutn // Tadakkyp, 2011. — Nel; 3oxumos P. Tap6us Ba ry3ammuk wimu // Hlapk rommysu,
2010. — NeS; DpxunoB A.C. Anumep HaBouii «Xamcancu tankuHuHUHT X V—XX acp manbanapu. @uion.daH. 1-pu
... macc. — T., 1998; Mymnaxyxaesa K. «Cy3uu xaxoH 6Gaxpuaa aypaona oui...» // baguuii ymmon Katpanapu. — T.,
BAYOZ, 2015; Fabdopor H. HaBomit «Xamcancuaa cydwuitnap tumconu: dwunon.dan.Homs... aucc. — T., 1999;
FOcymosa JI. ¥36ex MymTo3 anabuétn Tapuxu. Ammimep Hasowit mapu. — T., Akademnashr, 2013; J{aBmatos O.
Amumep HaBowit mespustuna KypbhoH ostiapu Ba XaAUCIApPHUHT 0anuuii TadkuHu: dumnon.daH. 6yiinda dac. 1-
pu (PhD) ... nucc. aBroped. — Camapkanm, 2017.

KosuxyxaeB A. «bynmaca wmiimon Owia kermak wumu..» // «Anumep Hasomit Ba XXI acp» maBlyuwaaru
Pecny6Oiuka unMuit-Hazapuii amxymanu marepuaiapu. T., Tamaddun, 2016; yia myammud. «Kucm yitn 4yHKuM
apyp ¢onmii..» // Kynésma maxona; XKypakymos V. Ammmep HaBomii «Xamcancuma XpOHOTON IOITHKACH:
@unon.dan. a-pu (DSc) ... aucc. — T., 2017; yma myamumd. Anabuér Hazapuscuzaa TasHd OOBEKT Macanacu /
Haszapwii noatuka macananapu. — T., Fadyp Fynom, 2015.
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TagKukoTHUHT Basudaaapu:

«Xaifpatyn abpop» MaTHH TYylanuruya OanoraT WIMH KOWJalapura yuryH
XO0JIla SpaTWiraHu XamJa YHHM MO3THK WAPOKIAIa XaM aiHW KOHYHMSTIapra
TasiHUII 3apypaTura bTUO0p KapaTull;

JIOCTOHHUHT SIPATWJIMIIM Y4YyH acoc OYyJIraH BOKEIUK CHUJIK XOJHcacura
TassHTrAHWUHU WMWK TaJKUK STHUILL;

JOCTOHAATM CUAK XOJHMCAacH HEru3uga JOMMO XAaKMKaT Ba Ma)o3
TaMOWMIJIapU TYPUILIMHY TAJTAIIIAII;

MyaJTU(HUAT BOKEa, 3aMOH-MAaKOH TacBHPUIATH Y3UTa XOC ETYKJIUTHHU
Kam STumma OaJOFATHUHT YHUBEpPCaldl KOWJAJaph acOCHM BOCHUTA JKaHWUHU
WIMHIA YpraHumgad noopar.

TaankukoTHUHr o0bekTH cudaruga Anumep HaBouit «Xamca»CHHHHT
KOMIO3UIIMOH KOJIUIJIOBYU JOCTOHU — «Xalparys abpop» OJUH/IN.

TaagKMKOTHUHT mNpeaMeTHHU «XaipaTysl aOpop» MOITUKACHUHU Oanorar
WIMUTa OWJ yYHUBEpcajd KOWJajlap BOCHTACHAA TAAKHK STHUILI TAIKWUI KWJIAJIH.
bynna, acocan, OanoraTHUHT MaoHMii Ba 0OaéH Oynumura maHcy0 Koujgaiap
yHUBEpcas Koujanap cudaruna YypraHuira.

TagkuKoTHUHT ycy/uiapu. Jlucceprauus WINMHUHT €E3WIIMIINMIA CHCTEM-
CTPYKTYp, TacHHU(pUN Xamja MaTHHUM Ba MabHOBUM TaxKUK YCyJUIapuaaH
ol nanaHuIIN.

TagKNKOTHUHI UMMM SSTHTUJIUTH:

Anumep HaBouHUHT OajoraT WIMHIa Ouj] WIMHN MaHOanapaaH eTrapiidya
xabapaop OViranu, y3 JaBpUHUHT OMpP KATOp OJIUMIJIApUJIAH cOXara O TabiIuM
OJITAaHU, Ma3Kyp WJIMIa JOUp KOHYHMST Ba KOuJalapuHU Yy3 agabuil acapiapuia
aKC STTUPHUIIJICK WKOAUM (aoIUATH aHUKJIaHTaH;

«Xaiipatyn abpop» TOCTOHM acocuja TypyBUM xabap Ba YHUHI €TKa3yBUUCH
opacujard MyHocabar, CUAK KOHIENIUSACH, YHH TabMUH OJTraH BOKEIMK Ba
OMWIJIAD aHWKJIAHWO, YJIApHUHT JOCTOHAA Myautud Hazapja TyTraH MabHOHH
TYJIAaKOHJIM Xam/ia Y31ura Xoc¢ Tap3/a eTKa3UIIJard axaMusaTi 04nb OepuiiraH;

acapna myautnd Hazapja TyTraH OanoraT WIMUHUHT 0aéH OynuMura MaHcyo
yMyMHa3apuii KOHYHUST XMCOOJaHTaH XaKMKAaT Ba Ma)kK03 MYaMMOCHHHHT acap
OanoFaTHHM TabMHUHJIAIIIArd YbTHOOPH HCOOTIIAHTaH;

MyaJITU(HUHAT TTO3TUK, STUK Ba ICTETUK TapaKKypyu MUKECHIM MOTEHIIUATUHU
Oenrunamga OajloraT WIMHUHUHT CHAK, MYTOOUKJIMK, HWHXKO03, HUTHOO KaOu
YHUBEpcaJl KouJlajJapy Ha3apHil acoc Ba3u(pacuHU yTaraHu acoOCJIaHTaH.

TagKUKOTHUHT aMaJIMii HATHXKAJIAPU KyHuaruiapaad noopar:

TaJIKUKOTJa Y30€K alaOMETMHUHT MYMTO3 JaBpujia >KaXOHIIyMyJl Oaauuit
acapiap spaTull y4yH OajoFaT WIMH Ha3apui acoc Ba3udacUHU yTaraHura
IBTUOOP KapaTHIITaH;

«Xaitpatyn aOpop» JOCTOHUHUHT SIpaTHIUIIKAA OalloFaT WJIMUHUHT
YHUBEpCal KoWJajapw Kail mapakama axaMusiT KacO JTHINM Macajach W34
TaJIKUK STUJITaH;

Oanuuii MATHHH TAJIKUK STHUIIIA acap y9yH Myauu@ KaHaail BOKETUKHHA acoC
KWIMO ONTaHW Ba YHM Kal Japakala MOSTUK TAJIKUH KWJITaHW MapKa3ud YpuHIa
TYpUILH YpraHWJITaH;
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BOKE€a, 3aMOH-MAaKOH TacBUPHUIa y3Ura XOC, XOJMC Ba WIMHN EHAAIIMIIAA
Oasiorat Kouaanapu Mmyauiudra Hr MyBO(UK Ba SHT TYFpPHU WIMUNA acocra TasHUII
UMKOHUHU OCPUIIN TaX U1 KUJIMHTaH;

Oamorar WIMHJATH YHHMBEpcall Koujanap Oaauuii acapHUHT MHCOH MUMKOHU
JIOMpACUJIaTy SHI' €TYK MAaTHra aljJaHTUPHILI Y4yH acoc OYJIMIIM WIMHHA TaJKUK
ATUJITaH.

TaakuKOT HATHKAJAPUHMHI MINOHYWIMJIUIHA. J(uccepranus pecnyOiamka-
MHU3 XaMmJla XOpHXKHUH agabuéTIryHoC, TaHKUIYMIAPHUHT (DUKpIapura Myposkaat
ATUITaHU, MYaMMOHHWHI QHUKJIUTH, TaJKUK YCYJUIADUHUHT WIMUNA Makcajara
WYHANTUpUITAHU, WIMUN-Ha3apuii MaHOanapaan YpuHiud ¢oiiajaHuiIradu,
CTPYKTypaJl Taxjujulapra TasHWITAHW, WIMUNA W3JIaHUII XaMmJa XYyJIOCAJapHUHT
aMaiaueTra TaTOMK STUIraHd OWiIaH acocaaHaaHu.

TagKUKOT HATHXKAJTAPUHUHI MJIMHMH Ba aMajJMid axamMMsiTH. TaakukoT
HATWKAJIAPUHUHT WIMUN aXaMUATH afabuéT Ha3apuscH, MyMTO3 aiabuét Tapuxw,
KaXOH anabuETH Tapuxu, HABOMMIIYHOCIIMK, >KaHpJap THUIIOJOTHSICUTA O
TaJKUKOTIAp/Ia, KOMIIO3UIUS, CIOKET, Oamuuii TaBcUp cuUHrapu cod Oaauuit
YHCYpJap KOWJAJTapuHU VypraHumiga QoijajaHuIl ~ MyMKHHJIWTA — OWJIaH
Oenrunananu. Juccepramusga KeATUpWITaH WIMHN —TaxJwuiap, Hazapui
Koujanap, oObeKTUB (PUKp-MyJioxazajap, XyJocalap MaTH TaAKUKU Oopacumaru
WIMHI uiiapra Man6a Ba3udacuHu yTait onaau.

TagKMKOT HATH)KAJIAPUHHUHT aMajud axaMHSITH TYMaHUTAp WyHAJIMILJIArd
oMM YKYyB IOPTJIAPH, AKAJEMHUK JIMIECHIap XamJa MXTUCOCIAIITUPUIITaH
MakTabnap yuyH «Amnabuért Hazapusicu», «banorat uamuny, «HaBouiiryHOCTHUK
Kkabu Qannap Ba YKyB Kypcllapu Y4yH JapCiukiap, YKyB KyJUlaHmanap, YKyB-
ycnyOuil Maxkmyanap Tai€praniga, MUXTUCOCHUK (aHliapyu Hazapuil 0a3zacuHU
IAKJJTAHTUPUIIA aMaliiid BOocUTa OYIu0 XU3MaT KWWY OuiaH OesruiiaHau.

TaagKuKOT HATHKAJAPUHMHI  KOPUHA KuJIuHMmHU. Jluccepraums
F03aCH/IaH OJIMHIaH WMWK HaTWKajlap KyMuIard Uiuiapia >KOpurnIaHTraH:

anaOuETIIYHOCTUKHUHT TApUXUW aHbaHAJNApUHU Oajorar KouAalapu
acocwla TaJKWK OTUIN; Oaauuii acap acocuja TYpPYyBUM XaKMKaT Ba Mako3s
KOHIIENIHUSACH Ba YHU TabMHUH 3TraH OMWUIAPHU TU3UMIIM TaXJIWJI KWIIUIL, MyMTO3
anabwuii acapylapHU ypraHUIIa y3ura Xo¢ aHbaHaBUil EHJANTYB Tap3u KabwWiapaan
V36exucron Pecny6nukacn ®anmap akagemusich KopakailmoOruCTOH OYiTHME
Kopakanmnok rymanutap annap WiMHN TaIKUKOT HHCTUTYyTHAA Oakapuiarad DA-
®-005 pakamumm «Kopakannok (oJbKIOPIIYHOCIUTH Ba adaOUETITYHOCIUTH
tapuxuHu Taukuk Stumy (2017-2020) masycuaarun ¢GyHIaMeHTan JoWHxaaa
dorinananunrad (Pannap akagemusicu Kopakanmoructod oyauMuHuHT 2021 Hnmn
7 wronparu 17/01-142 pakamnu mabiymoTHOMacH). Hatwkana dyHaaMeHTan
Joinxa angabuér Hazapusacura OHUJl acpjiap JaBOMHUJA IIAKIJIAHUO KelraH
aHbaHABUU WIMHUHN Kapanuiap OuiiaH OOWUTHITAaH;

MyMTO3 TOATHUKAJa MyXUM VpPUH TYTYBUM YHUBEpCal KOHYHUSITIAPHUHT
Oamuuii acap MaTHHUAA aKC JTHUIIU; BOKEIMKKA MYBO(DHKINK OMWIMHHHT TTO3THUK
aXaMHATH; XaKUKAT Ba MaK03 MacaJlaJapHHUHT Oaquuii MaTHAArd YbTHOOPH Ba
Bazudacu, anabu€T Ha3apUsICMHU YpraHuiga MWUIMA Ba MyMTO3 analOuit
MepocuMus, xycycad, Anumiep HaBoult wxoannu yprauumga gongananuin kabu
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MIMHH Xynocanapian ¥Y30ekucTon E3yBuniap yrommMacuHuHET AaGuil TAHKU Ba
agaOuETIIYHOCTUK ~ KEHTralM  XUMCcOoOOT — HWFWIMILIApuaa,  TyTrapakiap
daonugarnapuaa, anabuil kewanapja, €M WKOAKOpiap OuiaH yupalryBiapaa
doiinananunran (Y36exucron Esyumnap yrommacuuuur 2021 fmn 20 maiinaru
09-32/12-con MabiaymoTHOMacH). HaTmkama Maskyp HII MyMTO3 Ba 3aMOHABHI
Oanuuii acapiap TaxJIMIU Ba TAXKUKH YUYH aMalliii axaMUsIT KacO 3TraH.

TaagkuKOT HATHKAJTAPUHUHT anpodaumscu. TaIKUKOT HaTWxkadapu 8 Ta
Xankapo, 4 Ta pecrmyOiiMKa WIMHK-Ha3apuil Ba WIMHI-aMaiuil aHKyMaHJIapuaa
MYXOKaMaJIaH YTKa3WJITaH.

TagKuKOT HATHXKAJAPUMHUHT JBJOH KWIMHraHauru. Jluccepramms
MaB3yCH I03acujaH >kaMu 18 Ta WIAMHI WII 5BJIOH KWJIMHTaH OYiuO, IIyHIaH
V36exncron Pecny6mmkacn  Basmpnmap Maxkxamacun  xysypuaarn  OAKHMHT
JOKTOPJUK AMCCEPTAlUsIapd aCOCUM WJIMHUWA HATHKAJIAPUHU YOI 3TUII TaBCHUS
STWITAaH WIMHM Hampiapaa 6 Tta makona 3bJioH KwinHras. lynmapman 5 tacu
pecnyOnuka, 1 Ta det i1 *KypHajuIapu/ia Hallp STUJITaH.

JluccepTauMSIHUHT TY3WJIMIIM Ba Xa:kMH. Jluccepranus kupuii, TypT 000,
XyJoca, oiilanaHuwirad agabuéTiap pynxaTy Ba WioBajlaH TapkuO Tonran 0yiuo,
xaxmu 160 6ernan nbopar.

JACCEPTAIUSIHUHI ACOCUM MASMYHHA

Kupum xucMuga MaB3yHUHT J0d3apOJIMTH, TAIKUKOTHUHT MAaKcaad Ba
Bazudanapu, OOBEKTH Ba TMPEIMETH acoCliaHraH, pecrnyonuka (aH Ba
TEXHOJIOTUAJIAPDH  PUBOKIIAHUIIMHUHT ~ YCTYBOp  MYHamuIUlapura MOCIMHIH,
TaJKUKOTHUHT UMW SHTUJIUTH Ba aMajiuil HaTWXkanapy 0a€H KWJIWHTaH, OJIMHTaH
HaTWKAJTApHUHT WJIMUA Ba aMalMid  axamusiTh  EpUTWITAaH, TaJAKUKOT
HaTWXKaJapUHU  aMajduérra SKOpMM KWIMIL, Hamp OJTWIraH uWOulap Ba
JUCCEPTALMSHUHT TApKUOUK KHCMIIapu OYiinYa MabIyMOTJIap OepuiIraH.

HucceprauusiHuHr «bajJoraT WiMH y30€eK MyMTO3 NO3TUKACHHUHT UJIMHUI-
Ha3apuii acocu cudaTuaa» 1e6 HoMIaHTaH OMpUHYM 000U y4 Qaciman ubopar.
bupunun dacnna «bajorarT WIMHM: TapuXd, BAKWLJIapu Ba y30eK MyMTO3
MO3THKACUIa MyHOCa0aTH» Macajlacu ypraHUIraH.

NHCOHUSATHUHT OWJIMII Ba aHTJIAIra OyiraH dXTUEKH WIK 0JaM SpaTUJITaHu-
naH Oepu MyHTa3aM JaBOM 3THO KenaérraH Xoaucaaup. Y JacTaBBall CaMOBUM
KUTOOIapar MabHO-MaKCaHU TYFPHU Ba TYIUK aHTIa0 €TUIa KypuHTraH Oyica,
KeMMHYAJIUK MHCOH VOKOJWHUHT MaxcCysu OVJraH TypJid MaTHJIAPHU TYUIyHMILTa
Kapatwiad. Mk O6ockuwiapuaa OMpMyHYa TapKOK Tap3la, MyailsiH Me30Hjapra
sra OyaMaraH yMyMU IIaKJIJla K€YraH Ma3Kyp >kKapa€H KeHMHYAIMK aHUK ME30H
Ba KOWJajapy Miuiad YMKUITay, MyCTaKUII UJIM XOJIUTa KEJIIH.

bamorar xanmm MycTakuid WM IHAKIWTa KEJNMIIWAAH OJJAWH  YHUHT
KOHYHUSATIIADYU XaJlK OF3aKM WKOAM HaMyHajapuaa, LIYHUHTOEK, WKOIAKOP Ba
HOTHUKJIap HYTKuZa MaBxXyn 3ad. KelmHuanuk «OajoraT uCTWIOXHM cudaTuaa
KaOyJl KUJIMHTaH Talbex, Ma)xo3, UCTUOPa, TAKAUM, TAbXUpP Kabu TylIyHYajIap xap
OUp THIIAA TOMM MaBXKyJ OYIIraH Ba MIITATHING KETHHIAH» .

4 Kilig, Hultisi. Belagat, DIA. Istanbul, TDV. Yayini, 1992, V, 380-381.
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WUcnomuunr wunk pgaBpuga KypboHM Kapum HO3WI Oynarad, yHOarud
MabHOJIADHU TYFPU Ba TYJIMKPOK TYIIYHUIITa OYNraH ypUHMILIAp HEru3ujia
gpatuiran acapiapaa KypboHM KapuMHUHT 3bpOOH, MabHOJApU, Mypakkad
KUXATIapura ajoxujia YbTHOOp KapaTwiau. Yiapja 0ajoFaTHUHT MYCTAKUJI HIIM
cudartuaa MAKIUIAHUIIN YYyH 3apyp OYiraH Taapukuil €HIAlIyBHU Ky3aTHII
MyMKkuH. XycycaH, A0y Ycmon Koxus (B. 255 X.) (Oamorar MIMUHMHI TasHY
Oynumiapu OyiraH) MaoHuid Ba 0a€H WIMJIAPUHM MATH PELENIMICH YUyH acoc
9KaHM FOSACHHM wirapu cypiau. «baéH Ba Tabiumn» xamaa «Haszmyn Kypbow»
acapiiapuga MaTH Tagkukura oun 0OaéH, (acoxar, Oamorar kabum Oup KaHYa
TylryHuajgapHu udoaa 3Tau.

by wnmMHUMHT MycTtakun coxa cudaruga makmutanmm gaBpu XII — XIV
acpiapra Tyrpu Kkenaaud. by npaBpaa smald wkoA ATraH oJMMIIApJaH Oupu
Cakkokuii HoMHu OunaH Mamxyp Oyiaran AOy Sky0 IOcyd ubn A0y bakp ubn
Myxamman ub6H Anu Cupoxunaun Xopasmuit (1167 — 1229)aup. YV wmartH
peuenuusicu Oopacuga ¥y3uraya spaTWiITaH acapiiapHd Ypranud dYuKapKaH,
yJIApHUHT TaCHU(U, TAAKUKH, TaXJIHJIA Ba TAIKUHY, AifHU MalT/Ia MIaXCUM UIPOKH,
Tadakkypu HaTmkacu Viaapok «Mudtoxyn yaym» HOMIUM MYCTaKui OWp acap
apatau. Myamwmd nry acapu OuilaH coxafard WIMHN HM3JTaHUIUIAPHU SIHTU
O6ockuura onub uukau. «Mudroxyn ymymm»iaa capd, HIITHKOK, Bab3, HaXB,
MaoHU#, 6aéH, 0aaub, Xaa, UCTUIJION, apy3, Kodus, ubxko3yn KypboH — xamu YH
WKKM WIMIa OWJ WIMHKW-Ha3apui MabIyMOTJIAp kamanran’. CakkOKHiira Kypa,
MaTHra ouJi 0apya MabHOJAPHU TYJa KamMpald OJUII YUYH FOKOpHUJIa caHad YTuiran
UIMJIapTa TasHUII 3apyp Oyiagu.

«MudTtoxy» TaaKukKuaa spaTWIraH acapjapHUHT SHT IbTUOOpiucH XaTuo
Ka3zpuuuii HOoMu Ownan Mamxyp Oynaran JKamomupaun Myxamman uOH
AOnypaxmon  (B. 1338)uunr  «Tamxucyn «Mudtox» acapumup. Kutob
MyKajgaumacuaa myamindg OanoraT Ba yHTa OWJ] WIMIIAPDHU DHT MYXUM, MaTH
CUPJIapUHU OYYBYHM, THJIHUHT JaKUKJIUKIApU Ba HMMKOHUSTIAPUHU KypcaTuO
GepyBUH, WHKO3 TAPHKUHK Kard dTyB4H wiM cudatuga Gaxomnaiinn’. 1y Tapsma
OajioraT WIMHUN acocjapu Tylia IIaK/UIaHTaH, TYIIYHYa Ba KOWJAJapy aHUK
Oenruna® onWHTaH, y3ura Xoc crenuuk TamMoWWIapura Kypa OUYWK-OMIWH
(dapk1aHuO TypyBUM MYCTaKWJI MUJIM XOJIUTa KEeJJIH.

Typkuit Trnga Oanoratra ouja Wik acap Mup3o YiyrOek XyKMpOHJIHUTH
naBpuna Camapkanmua spatuinu. [aiix Axman ubH Xypoipon Tapo3uitHUHT
Mazkyp acapu «DyHyHyn Oanora» Ae0 HoMJIaHMO, V3 WUWra OJIraH WJIMHUU
Macajaiap XamJa yJIapHUHT TaCHU(IAHUIIN, EPUTUITUIIN, MyaINTMQHUHT Xap Oup
Macajiara WiIMUN-KoAud EHgamumu kuxatugad CakKOKUUHUHT «MudToxysn
yinym»ura Oup kKamap skuH Typanau. lllevpuii >xanpiap Oopacupa y3ura xoc
TacHU(} Ty3TaHW, acap KOMIIOIU3UACUTA OWJ WIMHNA KOWJATAPHU TAIKHUK ITHIIH,
KAHPJIAPHUHT XapaKTEeP-XyCyCUSATIApU XaKUJard MYCTaKWJI WIMHUN Kapaiuiapu
MyaJUTMPHUHT  OajloraT WAMUTa WIK O0p oMb KUpraH SHTWIMKIApU

5 A 5 ASal Al lal) plike | SISUl dana 0 Sy (ol O i gy 0 sy
EYY. o oY o ) E AU &y peaal) gy, U andli dase G GeaJll ae Gl Pla culadll iy g 54l
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XpcoOIaHamM . AMMO MasKyp acapia GallOFATHHHT acoCHil OYIMMiIapH CaHairaH
MaoHM Ba Oa€H Kouaanapy Xakuaaru oaxciaap yapaMmaniu.

buprunun 600HUHT WKKUHYM (acou «bajgoFaT MIMHHUHT yMyYMHa3apui
TacHu(pU Ba cnieunukacw» ;10 HOMJIAHATH.

banorar Hazapuérumnapu Oy wiMra ouj TYIIyHYa Ba KOWJajJapHH TacHUQ
ATHUIIIa MAaTHHUHT Oapya XyCyCHUSITIIapUHU KaMmpad ojuiira, 1y OwiaH Oupra,
Oapua MaTHJIapra ajoKaJop YHHUBepcaj Koujajap HIUIa0 YUKHINra anoXuja
pTHOOP Kapatuimrad. byHna TymyHuanap, Kouaaiap xamaa KUCM Ba Oyimmiiap
TaIPYOKAA KeTMa-KETIUK/Ia, OMPH UKKHHYUCH YIYH acoC OYIyBYH, TYIUPYBYH Ba
TaK030 KWJIyBYM CHENMU(UK IIAKIIa WNUIad YWKWITaHW Ky3aTwiaaud. bamorar
WIMHUAA TAIKUK ITHIAIUTaH Oapua Koujamnap TacHubuUIa, OW3HUHTYA, KyHumaarua
y4 Hazapuil WyHamum acoc cudaruaa onuHrad: 1. MaTHHUHT YMyMJIMHTBUCTHK
KOMITOHEHTJIapUra aJloKaJop YHUBepcad Kouaamap; 2. MaTHHWHT CEMaHTHK-
CTPYKTYp Xamja MyKosicaBuil cdepacuparu yHUBepcall Koujanap; 3. DCTETHK-
AMOITMOHAJT XapaKTepJlark XyCyCuil Kouaanap.

bamorar Hazapuérymiapy yMYMIIMHTBUCTHK KOMIIOHEHTJIADUHU  TaJIKUK
ATUINIA Xap KaHJall MATHHUHT TalviapjiaH, TalvlapHUHT CYy3JapliaH, CY3JapHUHT
xapduapaad Ty3WIMIIMHM acoc KuiuO onuirad. by kucmra mancy0 Kouganap
MATHHUHT DSHI KUYUK OWPIUTHM XMCOOJIAHTaH TOBYIUIAPHU TAJIKUK OSTUILIIAH
OomnutaHaau. banoraT WIMUHUHT TasHY-TIOWEBOPH CaHalIraH ¢acoxaT KUCMU
OupuHYM HaBOaTjga cy3 TapkuOW Ba Tamja >KaMJjaHTaH CY3JIapHUHT Xap KaHaau
HYKCOHJIApJaH XOJu OYyiIuIMHA Tako3o »Taau. Cy3 Ba ram aBBano ¢dopmal-
CTPYKTYp KUXATIaH Xap KaHIall HyKCOHJIapJaH X0 OyjcarmHa MaTH OaJloFaTH
Y4YyH XHU3MaT Kujla oJlaJiuraH SpoKJIu Matepual cudaruaa ybTUpod dTUIA N,

Onumnap Oajnorar Ba TalHUHT OaJloFaTH XaKujaa «yJKaH MabHOHHM OYMK-
oiiinH ubopanap OwiaH caxux Ba (acux XoJija €TKa3uo 6CpI/IH_I>>8, «CY3HUHT
dacux Gy GHaH GHpPra MakOH Ba 3aMOH(MYKTA30H XOI)ra yIiFyH OYIHII,
«pacoxaTiau KaJOMHHUHI TaK030 STWJITaH Ba3uATra MOCIWTH» ~ KaOu Tawnpudiap
Kentupuirad. busnunarya, 6y 6opaja oIMMIIApHUHT «0anoraT KOUJaJapHH y3uaa
KaMJIIaraH HJIM, YCyJI Ba OMMIUIAPHH KaMparaH Gamaupy» — Tap3ugard HIMHi
Kapalura TassHUII TYFpy 0ynaau. bamoraTHUHT akcapusT oJiuMiIap dbTUPOd dTraH
xamaa ymly WIMHUHT MOXHMSATHHH KaMpad odyBudM Tabpudu Kyluaaraya:
«banorat — pacux ramHUHT MyKTa30H X0JIra MyTOOUK 6}”1J1Hmnnnp»12

MyTakaJsiuM MyXOTOOHUHT X0JIaTHIaH KeIuO YUKUO, yHTa MaKcaJaHu KaHaan
Tap3aa udoaa dTUII 3apypaTHHH Oenruiaad omaau. MyTaKaLTMMHUHT HYTKH YIYH
MYXOTOOHUHTI XOJlaTh acoc Oynamu. Makcaanu udoaa STUIAa MaKOH-3aMOH,
Ba3UAT Ba OOIIKa IIAPOMTIIAPHM HHOOATra onuil, (UKPHU €TKA3WILJA YHH
MyXO0TOO 3eXHHUra MyBO(DUKIAITHPHUII, Oup Hyiaa OMp Heua MabHOJApra MImopa

7 Ilaiix Axmax u6bs Xymoiigon Taposuii. ®ynymy-n-Gamora. («bamorar wimuapu») / Machyn MyXappup

b.Xacanos./ — T., Xa3una, 1996. — b.31.
B AGa.a Y )y il e 23S Aaual gl A3 el ik sa el e
° Bulut, Ali. Belagat terimleri s6zIigii. Istanbul, 2015. — S.42.
10 Pycramuii C. Ypra acpmnap uciom 6anoraT WIMHAA THIIIYHOCIHKKA o Kapamuiap. dunon. dau. a-pu (Doctor of
science) ...xucc. Kyne3Ma xykykuga. YIK: 297.81 P-94. T., 2018. — B.25.
RIS (J'~ o Aalall Sl gy A.GM\EJSQ@CLAJ‘}Z\ mew;‘)l\mu;ﬁ\d);u.\kaﬂwi)ﬂ\
12 K3 ua.ra\'~ ¥ _@Aﬂ\gﬂ\‘)\&.u})ﬁ %M\ejhgcbégyl Www‘)\mwﬂ\d)\éuﬂnﬂ\@ajﬂ\
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KNI, OUp HEYa MabHOJIApTa UIIOpa KWIHII OPKaJIu SroHa MakcaaHu nudoaarant
KaOujgap MyXxOoToO XO0JIaTHM Tako30 KwiaauraH 3apypatriapaanaup. Ly nykran
HazapJaH MyXOTOO XOJIM MakOM, MYTaKaJLTMMHUHT V3 HYTKMHM aHa Iy XO0Jira
YUFYH KENTUPHUII 3apypaTh OYJIraH MyKTa3o 3¢a, MyHOCHO 3bTHOOp XUCOOIaHaIH.

baén OYNMMMHUHHMHI XaKUKAaT Ba Ma)ko3 Oaxcuaard Tamoex, UCTUOpA, KMHOA,
Ma)k03 KaOu Koujallapy MYTaKaJUIMMHUHT allHU MakcaJura Xu3maT KUJIMIIra
Kaparwirad. @acoxar Koujalapura Tyjla AacoOC/IaHraH, Cy3, ram Ba TallHUHT
Kypuiauiura ouji 0apya TWI KOWJajdapura puosi KWIMHTaH MaTHAA MyTaKaJlJTuM
HazapJa TyTraH MabHO Ba MaKCaJHU MyXxoToOra erka3ub Oepumn OaéH HIMU
KOUJajaapy OpKalu amalira OIMPHUIIA]IH.

banue kompamapu ailpuM MATHJIAPHUHT XUC KWJIUHUIIN MYMKHH OYJITaH
KyluuMya skuxariapu cudaruga kKapanaau. AWHM cababra kypa, Koxwus,
Kypxonuit Ba 3amaximapuil acapiapuaa Oaaub Koujajapura ajaoxuja YpuH
OepunMaraHu €KM YHJArd Me3oHJap MyBOPHUK TacHU(IIaHMAaraHu Ky3aTHJIAJIU.
[y Ounan 6upra, Oy KucMra MaHcyd Koujagap KeTMa-KEeTIUK, Oupu OOIIKACUHU
TAaK030 KWIUII, Oup-OMpPUHU TYIAUPHUII, TAIPWKUIIMK KaOM WYKH Tyral
KOHYHUSTIIApTra 3Ta SMACJIUTH XapaKTepJIaHAIN.

bupunun 606HUHT yunHuu dacin «Aaumep HaBoumii mxonmma Gasiorar
WIMMHHMHI YpHW» 11e0 HomianuO, yHaa XV acpaa Maskyp uiamra OyiraH
MyHOCa0aT, yHUHT aHbaHaBHI TabJIUM TU3UMHUIATH YbTUOOpUTa ACOCHM aXamHsT
KapaTwirad. MoBapoyHHaxp Ba XypocoHAaru OajioraT WJIMH MaKTaOu
OJIMMJIADUHUHT cUJicuiaBui Tap3ga HaBowiira kenu® TyTallMiyd Ky3aTHIITaH.
MyammupHUHT IOKCAaK Ba JKaXOHIIYMYJ WXKOJ HaMyHajapu Yy4yH Oajorar
KOHYHUSITJIapU Hazapuid acoc Bazudacuuu Oa>kapraHu TaxJ 1M1 KUJIMHTaH.

Hapouit mancyd XV acp myxutuna «Kammody, «Mudroxyn yiaymy,
«Tanxucyn «Mudrtox» Ba «M30x» kabu acapiap aHua Mamxyp OYiras.
[Iynunaraek, OajgoFaT Ha3apWACHHU WIMHN TaJAKWK OTHUII Xamjaa V3 JdaBpU
YKyBUMCUTAa MYHOCHO paBHIIJ]a €TKA3WIl MaKcaauJa HOKOpHAAard KuToOjapra
€3wiran mapxjap Xam Byxkyara kenau. JXymnagan, amioma CabaygauH
Tadrazonuiinuar  Kassunmit  «Tanxuc»yura  €3ran  mapxjapu  Oajorar
HazapusiCUJIard KOUJajJapHU y3uraya sipaTWIraH acapjap acocujia siHaJla aHUKPOK
TYIIYHTUpUII WMKOHMHH Oepau. beBocuta Tadrazonumii OunaH 3aMOHIONI Ba
Macnaknom Oynran Caitiiun [Hapud Kypxonuit (1339-1413) y30k imsiap
Camapkanana smab, Oup KaH4a WiMjiap Katopuga OajoraT WIMHIa OUJl PHUCOJia
spaTralH Xamjaa 1y uiMmjaH cabok Oeprad. HaBowitHMHT camapKaHIJIUK YCTO3H
Xoxa Xanomunaun ®aznymnox Aoynaric Camapkannuii (1386—1469) lapud
Kyp >KOHUHHUHT IIOTUPAMN OYJIraHu, yHra Oup Heda uimiap/aH gapc OepuIl yuayH
mxo3aTHoMa €3u0 OepranmHu HaBouii amoxupa TabKuijiad 5’/TraH13. daznymiox
Camapkannuii HapomitHunr CamapkaHj TaxCWid JaBOMHUJA Ba YMyMaH Xa€TH-
WKOMUJA KaTTa TabCUP KypcaTraH YCTo3JapuaaH Owpuaup. busHuHTYA,
HaBouitHuHr Oanorar WIMHHM MyXTa V3MAIITUPUILAATA YCTO3-ILIOTUPAIUK
cwicunacu @azmymnox AOynaiic Camapkanauii Bocutacuna Caiiiing [Hapud
XKypxonuiira 6opubd Takanaiam.

3 Hagowit Anunmiep. Maxonuc yH-Hadouc. MAT. 20 sxunyuk. 13-xuna. — T., ®@an, 1997.
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Hapownitmrynoc onum B.AOnymimaeBHHMHT MabiyMOTJIapura TasHHO, alTuin
MYMKUHKH, HaBOMWHUHT OanoraT WIMHU Ha3apUSICHHM MyXTa drajUlally alHu 11y
JaBpra Ty¥pu Kemagu' . YHHUHT Via gaBpaarv anpum agabuii-3CTeTUK KapalliapH,
O0anuuii MATHHUHT MOATUK XYCYCHUATIAPUHHU aHUKJAII Ba Oelruiamiiard WIMHMA
EHJallyBU IIyHJIald XyJiocara KeJUIll y4yH acoc Oepaiu.

HaBoulHUHT OaioraT WIMUTa MYHOCA0ATMHU OWJIMHJIAIITUPYBYM sHA OuUp
xuxar Oy — xaszpar acapiapuja OajoraT WIMUTa OWJA OWp KaTop WIMHUN
VCTWIOXJIAPHUHI MOutaTWiaranuavp. Anumep HaBowil acapimapupa ydpailauras
«Tanxuc», «Muprox», «uTHOO», «UBXKO3», «MAOHUNY, «OaH», «dacoxary,
«Mako3» KaOu YHIa0 MCTUIIOXJIapra JyFariapja acocaH JyFaBUN MabHO Oepuil
OwyaH dYeKIaHWITaHWra TyBOX OYynamu3. ByHmait EnpamryB Myamnud HyKTau
Ha3apUHU TYUIYHUII Y4yH Oab3aH eTapid OyJIMaciurd MyMKUH. busHunrya, Oy
kabu ypunnapaa HaBouil acapinapuaa nuuiatuirad xap Oup cy3 y3ura Xxoc MabHO
KyJamMura osra XxoJjja Myauiid yMyMHa3apuid KOHUEMIUSCUHUHT MYyausiH
KUXATUHU MO/ ITUIITa XU3MAT KWIMIIUHYA Hazapjaa Tyt 3apyp. Kyiunmaru
0ailT pukpuMu3ra EpKUH MUCOJT OYII1a OJajIu:

bann >TulTYp Kagan axJiv UIIMH UIIKOJI, aHJIOK,
Kum He ME(TOX aHra cyj1 KHIyp, He Taaxuc .

baiitnarn «MudTOoX)» JyFaTga «KaJIUT, OUYKUW»; «TAIXUCH» 3Ca «capajalll,
XyJoCayIalD Tap3maa H30XIaHran . «Muprox» cysura «Xopasmmmk oxum FOcyd
ac-CakKOKMMHMHT apad TWIM KOWJAJapuHU Y3 Huura sxkamiarad «Mudtoxyn
yIyM» KATOOH' » IIAKIHAa MabHO OSPUIMINN YKYBYMHH XAKMKATIa OHUp Kamap
aKkuHiamTupagn. bup karop Makonanapuna HaBouilt mwxoauHu Oanorat WIMH
acnekTuja ypranran agaduérmynoc A.Ko3uxykaeB Ma3kyp OailT penenuusicuia
aliHu myHaah €HaanyB oObeKTHUB aXaMUsT KacO dTUIINHU TabKU Al 1 8,

Hapouii acapnapupa OanoraT WIMH HCTUJIOXJApH, KOWJAAlapH, yJjapra
MyaITUGHUHT KON MyHocabatu kym yupaiinu. JXKaxoH TamaaayHuga y3ura
X0C XoJuca Oynran «Xamcay acapuHUHT SPATWIMILN XamJa Xajuradya MHCOHUST
NOATUK TadaKKypUHUHT FOKCAK UYKKUCH OYnuO KenaéTtraHu MyaTu(@HUHT
MabJlyM MabHOJIa MbK03 MaKOMHUra OYJraH yjakaH XalpaTHJiaH I'yBOXJIMK Oepaju.
By aca ma3kyp acapuu OajoraT KoMJalapu acocuia YpraHull 3apypaTHHU ko3ara
KeNnTupagu. AMHHMKCA, Xamca >KaHPUHHMHT CEMaHTHUK-CTPYKTypasl acocH, Oer
JOCTOHHHM YWFYHJIAIITUPYBUM KOMIIO3ULIMOH KOJMI, TOSTHK Xaputa OyiraxH
«Xamparyn alOpop» OeBocuTa OamoraT WJIMHM KOHTEKCTHIA TepaH Ba SHIU
KUppaJIapUHU HAMOEH JTaJIN.

Nkxkuaun 600  «Xadpatryn  aOpop»aa  Oajorar WJIMHM  Hazapuid
TaMOWWJIJITADUHUHT YpHU Xamja Bazudacu» 1e0 HoOMIIaHTaH. YHUHT OUpUHYU
bacnmuna «Xadparya abpop» yMYMCTpPYKTypacuaa 0ajiorat  WJIMH
TAMOMWJIIIAPW» TAIKUK STHJITAH.

14 Aobnymiaes B. HaBonit Camapkangna. — T., bunum sxamusita, 1967. — B, 11.

15 Anuiep Hasowmit. MAT. Bupumuan ToM. Bagoitus yn-6umos. — T., ®an, 1987. — B. 249.

1® Hagowuit acapuiapu sryratu. Anmmep HaBowuii acapnapuauHr yH Gem Tomuurura mwiosa. — T., A1aOuér Ba canbar,
1972. - b. 394.

o Amumep Hapowuit acapnapu TUIUHUHT u30X1u ayraTd. TYpT Tomnuk. Ukkunun toMm. — T., ®dan, 1983. — b. 310-
311.

18 KosuxyxaeB A. «XKucwm yitn uynkum spyp ¢onnii...»/ Kynésma makona.

14



Matnana MabHOHUHT MyKaMMaJl nudogananuIA, MYTaKaJUTAM
KOHIEMUIUACUHUHT TYJAa-TYKUC aKC ATHIIM XaMJa MaTH yYMYMCTPYKTypacHjaru
Xap OWp DJIEMEHTHMHI aHa Iy Ba3u(aHu abJio Japaxana Oaxapull Y4yH
yUFyHJIAIITaH XOJ/1a KOMILUIEKC XapakaTH MaTHAArd TU3UMIU JacTyPHUIIMKHU
103ara KeaTupaau. ByHUHT ydyH MaTHHUHT Xap Oup KOMIIOHEHTH «{acux ram —
MYKTa301 X0J — MyTOOMKJIMK» Y3BUHIUTU aCOCUTa KypUJITaH OYIIUIIU 3apyp.

MyTakalUIMMHUHT ~MaTHJIArd YMYMKOHIICTIIIMSCH MAaTHHUHT Xap Oup
KOMITOHEHTH — 000 Ba Oyimmutap, 6aiiTiap Ba Mucpaiapa ¥3 akCUHU Tomaan. Xap
Oup Mmcpa ajoxuja IIaKIaa MyalsH >Xy3bud MabHOMAp Hdojacura xu3maT
Kuica-fa, OupOyTyH Ba SXJIMT MIAKJIA MAaTH YMYMKOMITO3HMIIMSICHHU TYia udoaa
ATYBUM OWpNHMKIAp CaHajlagu. by VpuHIa MAaTHHMHT TasHYU XHCOOJaHTaH
OMpWHYN MHCPAaHWHT aJlOXHWJIa YpHU OOpJWUTHMHHU TabKHUIIAm Jjo3uM. HMimima
KyWHIard Wik Mucpa Ba 0011 0ailT TaxJjuiara TOpTUJITaH:

a3l el Sl ) al
Pumrara yektu Heua nyppu STHIM ™.

«Xaiipatyn abpop» MaTHUJAru OMPUHYM MHUCpa — V3 HaBOaTuaa Ooil OaiT,
OalTIapHUHT MabHOBHM TypyXJapHUIIM, UIK 000 xamaa yHra myBoHK Tap3ia
KEIyBUM KEHMHIH O00sap, LIYHUHIZIEK, MyaJUIM( yMYMKOHLENUUACUHU HPoaa
ATYBUYM €KM LIyHIa UIIOpa KWIYBYM, acap KOMIO3MIMICH yYyH KaMpOBJIOpP acoc
Bazu(acuHu OakapyBuUU XapakTepra sra OYIUILIN alnoxujia YbTUOOpPra MOJIUK.

bacmaina HaBowii «Xamcancuaa uik 0aiT, uik 600, UIK TOCTOH XaMJa OyTyH
«XaMca» y4yH YMYMKOMITO3UIIMOH XapaKTep KacO dTUIK OWJiaH aXXpaiaud Typasu.
bynna myamnuHUHT Hazapuil €HaanmryBu OajofaT WIMMJArd TamHUHT HQonaa
ycyJulapuian Oupu — MIDKO3ra acoCliaHTaHM Ky3aTwiaau. bamoraT uiammura xypa,
WIKO3 MYTaKaJUTMM YMYMKOHIICTIIIMSICUIATH YJIKaH Ba KaMpPOBIM MabHOJAPHU
ramjga WMKOH Kajgap KaM cy3nap OWiiaH Mx4aMm, CHKWK Ba KHCKa IMIaKida Tyia
udoaa STUITHU KY371a TyTaI[I/IZO. [y nykran Hazapaan 6acmaina sxymiacu HaBowit
«Xamcapcuma KajlamMra OJMHTaH MHKECUUA KaMpoOBIard MaB3yliap — «HIK
spatuaui(opapuHuin)gad TOpTHO, AyHE Xa€TH (TYFWIMIN, SIIAll Ba YIIHUM),
INIYHUHTACK, YHJAAH KEWWHTH Xojucanap (KaiTa TUPWIWIN, Maxiiap, MeE30H,
MyJICUPOT, >KaHHAT, Ay3aX KaOWIap)HU XaM MyKamMMall Tap3fa y3ujaa My))accam
9Tranu OwiaH >bTHOOpAMAUp. Myammnd acapHUHT WIK MHUCpach — Oacmaiara
OupuHYM HaBOATAa aHa MIyHAAW TH3UM cudaThaa KaparaHw Ky3aTHiaad. YJIKaH
BOKEJIMKHU OWpPTHHA XyMJiaJa aKC JTTUPHII WHCOHUAT WMKOHHUIAH TalIKapH
OyiaraH WBXKO3 MaKOMHUAATd XOAWCaAup. YOy yHHUBEpcald Xymjaa MaTHHU
Oomuiami, SHT IOKOPHM OJTHK Ba OCTETHUK YYKKUHH HAMOWHIN OTHII, MaBXY]
aHbaHaapra spraumin Ouiad Oupra, acaparu yMyMKOHIICTILIMSTA UIIOpa Oepuil,
aHUKPOFH, YHHU y3WJa KaMpOBIHM XOJJa aKC ITTUPHIN Xamja acapHH IIy acocra
KypHUIIl UMKOHUHU XaM Oepajiu.

JlocToHaru ik Mucpa uihko3 YIapok Mykammall Tyrajuiuk kaco staau. bom
OaiiT sca, 6eBocHMTa Ma3Kyp HWibKO3ra Myaing HyKTau Ha3zapuHd udopa 3Tra
UTHOO Tap3una HamMo€H Oynaau. bupmHum 600 3ca, aHa Iy MKKM MHCpacHia
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UIDKO3HM  IIApXJIAll-KeHraWTUpUII WYCUHUAArd WTHOOAMp. busHuHrya, wuik
OOOHMHT y3M KOMIIO3UIIMOH TyrajUIMKKa 3ra 0ymmob, «XakpaTyn abpop» xamja
«Xamcay y4yH uii>ko3 BazudacuHu Oaxapa oyajiu.

BoOHuHT ukkuHYM acnuaa «Acapaa TapuxXuil BOKeJMKHUA YHUBEPCAJ aKC
STTHPUII TAMOMWIN: XaKMKAT Ba MaK03 MacCaJIach» TaJIKUK dTHIITaH.

by dacnaa >p1ub0p Kaparunaguran 0o Macana «XanpaTya abpop» T0CTOHU
y4yH MaTepual BazudacuHu yTaraH BOKETUKIAPHUHT aci MaHOau xycycuja. My-
annmud acap MaTepHanu YIapoK TasHTaH BOKEJIWKIAp TacHU(IAHTaH. YJIapHUHT
MOATHK CaTXra Ky4YUIIHIard OaJoFaT WiIMUra OuJl Ha3apui Koujanap ypraHuiras.

busnunrua, «Xaiipatyn adbpop» 0ab3u TaAKUKOTIApAa TabKUJIAHTAaHUIEK
pPOMaHTU3M 5Mac, OAJKM OJUN peaju3M HAMyHacH SKAaHM HYKTaW Ha3apHJlaH
Vpranwmmu cod uiIMUA Ba OOBEKTUB EHpallyB XucobOianaau. JlocTonmaru
acocHil MaB3yiap Ba BOKeajap, NEpCOHaXxJap Ba oOpasziap, MOTHB Ba JeTajliap
HIyHJal Xyjoca 4YHMKapullra erapiauya acoc Oepanu. bajorat wiamuaa ramra
KYHUIaAUrad SHT OUPUHYH, SHT MyXUM Ba acOCHil Tanad Oy — raliHUHT BOKEJIUK Ba
xabap ypracugaru MyBOQUKIMKHU Kaill napaxana y3uja akc dTTUPHUIIN dKaHUTA
ayoxujaa YbTUOO0p KapaTuiaau .

MaTHHU TakauM 3Ta€TraH MAXCHUHT Y3U eTKa3aéTran xabapura MyHocabaTu,
XaOapHUHT BOKEJMKKA KaHYAJIMK MYBOPUKIUTH MaKCaaHU TYia udoaa dTUI yIyH
MycTaxKaM 3aMUH Xo3upiaiau. by Koupma Oanorar oOJMMMIIApUHUHT Oapyacu
pTUPO( ATraH MyIITapaK MacajajapjaH caHamaaud. l'am BocuTacuaa TYFpU
MabJIyMOTHHU €TKA3UII — CUAK — ICUUIITaH/1a UKKU XYCYCHUST Ha3apJa TYyTUIaau:

|. ETkazunaérran xabapHUHT BOKEIMKKA MyBO(DUK OYJIUIIIN.

Il. ETkazunaétran xabapHUHr Xa0ap €eTKa3yBUMHUHI KaTbHM MIIOHYMUIA
MyBOGUK OVIHILN.

Hoctonmaru xap Oup ¢ukp andarra KaMCUAUP OSTHUHT aiHW Yy3ura €xku
YHUHT MabHO KylaMujard OWpOH Kuxarra acociaHamu. OsTiapaa KejiraH
MabHOJIADHU H30XJAlllla XU3MAT KWJIYyBYM Xaauclap Xamja akuJIaBHi-(GUKXUN
XyKMIIap, PyXuil TapOusi yCTO3JIapUHUHT KypcaTMa Ba TaBcHUsulapu Xam OaéH
KWIMHTaH. YJap acap KOHTEKCTHIAa MYaJUIM(PHUHT TOITHUK MYIIOXaJalapruHU
MyCTaxKaM acocliapra TasHraHuHu udoanan Basudacuau Oaxapras.

banuunii anabuETHUHT acocuil XyCyCUSITU BOKETUKHHA 00pa3iiv Tap3aa MOITHK
udona >Twnmmmm OunaH xapakrepiaaHaan. CUAK HaKagap KaTTa Xoauca Oyica-nia,
Oamuuii MaTH acmeTuaa KapairaHja Y3 XoJuya akc OSTTUPWIMILIKA Y KaJap
axaMMATIU CaHAJIManau. by ypuHIa sHI MyXHUM Macaja — CUIK acocura Kypwirad
Xa€TUN-TapUXUi BOKEJIMKHU Myaliud Kall [gapakajga MO3TUK TaJlKUH KHila
ofraHuup. Arap MatH ¢akaT CHAKKA AacCOCJIaHTaH XaKUKATHUHT Y3UHUTHHA
eTKa3ca, yHra eTyk Oamuuii acap cudaruaa KapaJuiid MyHOCHO Oynmainaud. Y
dakat wiMHil xapakTep kKacO 3TUIIM MYMKHH. «Xailpatyna aGpop» 3ca, I0Kopuaa
KeNTUPWIraH MyKamMMmal cuaKk wudomacu OunmaH Xam cod Oamaumii  acap
xucobnaHaau. Acapja MyauTHOHUHT acOCUN MOTEHIMAIM CO() Tapuxuii-XxaéTuid
BOKETMKHU TO3TUK Kylamra oJaud YTumM, yHU Oaguuil MaTHAAa eTyK
CaHbAaTKOPOHA Maxopat OmitaH udoaa 3Ta ONUIINAA KYPUHAIH.
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bamuuit acappa pean Tapuxud BOKEIMKHM aKC OTTUPUIIAAH MAaKCal
dakarruHa MabIyMOT Oepuinl OusiaH 4ekinaHu® Koiamaiau. ByHna pean BOKeHK
Oaguuii Kkymamra yTap 9KaH, MaXo3ud xapakrtep kacO »Taau. Peanm Tapuxuit
BOKEJIMKHUHI YHUBEPCAUIMK (YHIIMSICH YUYyH MOITHUK MKOJa MaHa Iy TaMOWUII
SHI MYXUM OMWJI XucoOJaHaau. «XaipaTysl aOpop»aa Kajlamra OJIMHTaH peall
TapUXU BOKEJIMKJIAPHUHT OMp KAaHYACUHU allHU 11y Tap3/a YpraHuil acapHUHT
YHUBEpCaJI MOXUSATUHU aHTJIAlIIa aCOCUN OYKUY BazudacuHu yTailau.

YuyuHun GOOHUHT «Acap yMyYMCIOKETH Ba XUKOSATJIAP TH3UMHUAA 0aJI0FaT
WIMH KOMJAJAPUHUHI aKC dTHIIM» 1e0 HOMJIaHTaH WIK ¢aciuaa 6apkapop Ba
OMpOyTYH TH3WUMHHU WKKH 3UJ JKUXATIAPHUHT YHFYHJIAIIyBH — MYTOOHMKJIHK
TAIIKWJI KWINIIK 00pa3, XapakTep Ba MOPTPET OallOFaTUHU TabMUHJIOBUM aCOCHUMN
OMUJI DKaHWUTa YbTUOOP KapaTUIITaH.

JIOCTOH yMYMCIOXKETUHU a0pOp-0JJaMUHHHT Y30K Ba TaXJMKaAJIA UYIIU TalIKUI
3TraH. MakojoT/iap opacujaa KEeITUPWITaH XUKOSTIap/ia 3ca, peal BOKEIUKIaru
Oup HeuTa Tapuxuil maxciaap xaétuga 103 OepraH BOKeajap amMalivii MHCOJ
TapuKacuja Kajlamra OJMHTaH. by yMyMCIOKET JIMHUSICMHU OO0Fald TypyBYH
acocuii omun alOpop-ojaM WyiIM Ba Iy WyJAa ydpaWauraH YeKCH3 Xaupar
MOTHUBHIHP.

JlocToHaru XuKosTIap XaMm XYW LIyHAal OupOyTyH Ba Y3BUM axaMusT
kacO »Taau. XUKOSITIApHUHT Oapyacuia KaMmuaa UKKU MePCOHaX — MyTaKaJUTUM Ba
MyX0TOO MyHOCA0aTH €TaKYWIMK KWiIaaud. YJiap opacuaard JHCKYpC MYKTa3ou
30XUp Ba MYKTa3oM XOJ MapoMuaa TaJIpwXKuil TakomMuwuiamuO Oopaiu.
XUKOSTIApHUHT Oapuacujia BOKeajap YKyBUM KUTOOXOH YUYH KECKHMH OYpHIIMIL
HyKTacura 3ra. AHa Iy HyKTa 30XUpaH OJJIui Ba 0JaTHIl OYJraH BOKea PUBOKUHU
OaTaMOM KyTWJIMaraH sikyHra ojau0 Oopamu. SIkyHpaa sca, abpop-onam «cadap»u
YUYH FOAT YbTUOOPIM KUXAT — Xaupar 103 oepaiu.

bupruHun  MakosoTra Wi0OBa < KWIMHIAH  XHUKOATAA Imanx  bosizun
bucTOMUMHUHT KaWFyiau XOJIaTH, WIOTUPAMHUHT YHJIAH CABOJI Cypalld MyKTa3Ou
30XUpra Kypa, oJaThi JTUCKYpC XHCOOIaHca-Ia, MaWXHUHT >KaBOOWIaH CYHT
YMHAKaM XalpaT MOTHBHUTa KarTta YpuH Oepwianu. YOy xaipaT HIOTUPIHUHT
WKKMHYM CaBOJIUJIAH KEWHWH OHI KYyJIbMHHAUMOH HyKTara kyrtapuianu. [llaiix
«KaMFyIyK» OOMCHHM MiDK03 ycynuaa udoaa 3TalukKu, MyXoToO yUyH SHT TYIIHK
Ba acoCiM >kaBoO ro3ara kenmaau. Myammd HIOTUPIHUHT CaBOJM MYHOCa0aTH
OWJIaH MYKTa304 30XHMpra Kypa, IMIaiXHUHT IOKCAK MaKOMHU Xakuaa xabap Oepaau.
Mapxyi BOKEIMKKAa IIOTHMPJHUHTI HYKTaW Hazapu OuWjaH Kapajica, IailXHUHT
MaKOMH «(ajak aBkuia». ApIl XaM YHUHT YUyH KaJaM €TaJiuraH »Kouaaaup.

K-sit (hanak aBxuia XMpOMUHT CEHUHT,
Apui ¢azocu y3a TOMUHT CEHUHT.
KyHriyHrra He uiniauH 3kuH 0y Taao,
By TaaGHHIFa He Il SPKHH caba6?>

XUKOAT[A MIAMXHUHT KABOOWJA KEATUPWITaH MXaXOHAA AIHUHT KYTUIWIH,
JIEKWH YHWHT KHIIUAJAH XOJHWJIWTH XaM Y3Ura XOC MYTOOMKIMK XOCHJ KHUJIaJIH.
Jluckypc acHocuaa yprara Kyvuiaran xap Oup caBos FOsAT OajoraTiid, MyKTa3ou
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30XUpra Kypa, KyJa YpUHIA axaMmusTra sra. AMMO XaBoO MYKTa30u 30XUPHU
y3uaa Tyjia Mykaccam 3THUILK OWiIaH Oupra xap OUp UIIHUHT aci XaKuKaTtu OyiraH
MYKTa30M XOJIHM XaM Tyna Kampa® oiuimM 3apyp. 30XUpaH, MYPUIHUHT
MyJioXa3acu VpUHIA. AMMO IIaXHUHT KaBoOW OomIka QuKpra Xoskar
KOJIIMpMaiIuran apaxajaa 0aaoraTiuaup.

«MeH, 10FU 103 MUHT MEHM capraiiTajiex,

Amku 0OFUp KOHUFA OFYIITAJIEK,

bynmaca nitMoH Onja K€TMaK HILH,

AHrnaku, oM Jieca 0yamac KHIIH» >,

[MTaiix kaitrycura cabab 6ynran Oy kaB0O XUKOATIArH MyPHUJ YIyH XaM, YIIyF
«cadap»ra YMKKaH abpop y4yH Xam, ITOCTOHHHHT YKYBUHCH Y4YyH XaM OHT
MyHOCHO €4MM Tap3uja TakKIuM HTwWiaau. MartH OajofaTUHU TabMHUH 3TYBUHU
MYTOOUKJIMK 3aHXUPH BOKEaJa, KaXpaMOHJIAp Opacuja, IIYHUHIIEK, MyaJulu} Ba
KUTOOXOH YpTacuja y3Bui Ba 6apkapop MyHOca0aTHU 3rajuiald Typajiu.

JlocToHaru XUKOATIAPHUHT Xap Oupu OanoraT wiMHUaard ymly Hazapuii
acocra KypHMJITaHMHH Ky3aTHII MyMKHH. YH TYpT HWDIMK s6B cadapiaH CYHT
xapamra erran MOpoxum Xxy3ypuaa KabOaHUHT TONWIMACIWUTW; OAAMNA OuUp
KaMIup JabBO OWJIAH TMOAIMIOXHM Maxkamara TOPTTUPHUIIN Ba Marily0 KWJIHIIY;
YTUHYM YOJHUHI XMUMMaT Ba Mapxamar 0o0uma JOHTI0p XoTaMJaH YCTYH
kenuiy; HymmpaBoHHUHT Xa€ 00FuIa HApTUCIaH niMaHuIn; AK00u xagadHUHT
Hoxanad VYFPUHU TY3JIUK UHynmura conumu; 3ailHyJl-OOMIWHHUHT carupaiu
MabcyMajiaH TaHOex onumu; Xoxka Myxamman Ilopco Ba yrmm Xoxa AOy
Hacpuunr nyo mxobatu Oopacuaa TyTraH MyJjmapu BOKeacuJa MyTOOUKJIMKHUHT
yIKaH XalpaT akc 3TTUPULLIArd XOCCaCU sHaJa SKKOJIPOK HaMOEH OYiIraHuHu
Ky3aTHIII MyMKHH.

«Xailpatyn abpop» XUKOATIApHUAa MOITHK 00pa3 XaMJa YHHMHI WYKHM Ba
TalKl KUEPACHUHU TraBAAJAHTHUPHUII JOCTOHHUHT CaJIMOKJIM OWp KUCMUHU
Talmkui 3Taau. by Macanmaga MyauTM(HUHT Tyraa TMO3HUIMACH Y4yH Oanorar
WIMHUTa OWJ KOMJajlap MycTaxkaM Ha3apuil acoc BasudacuHHU yTahau. Acapjaru
oOpasnap MyalsiH TUIIOJIOTHK XYCYCHUSITIIapura Kypa TacHU( dTUITaH/Aa yJIapHUHT
Wykd Ba Tamku Kuédacu Myanmud yMYMKOHIICTIIMSCHIA €TaKud MaBKEHU
srajijlaraHd HaMoEH Oynasu.

JlocTongaru oOpa3imapHy MIAPTIM PaBUIA JETallb-00pasnap, MmepcoHaxIap
XamMJa TaMCWIMK oOpasyiap Tap3ujaa TacHudam MyMKUH. Acapjara oOpasiap
MyalssH peajulMKka 3ra Oynamb, Mako3 Wynu OujgaH XakukKaTra TyTalllaJu.
JlocToHIa MyXHUM axamusT KacO J3TyBUM XamjJa MYyaUTMPHUHT MapKa3ui
KOHIICTIIUSCUHYN OYMINTa XU3MaT KUIYBYM alipuM oOpasziap TaXJWIMHU aJloxXuja
KYPHUO YUKHIL SXTUEKUA MABXKY.

JlocToHaru nepcoHaXKJIapHU peal TApUXH maxciap xamaa THIUK o0pasnap
Tap3uaa ypranuil MyMKuH. By KatopuuHr Oommaa TypyBuum Oamuuii oOpa3
mybxacu3 [laiitrambapumu3z Myxamman coIajuioXy ajaiixy Ba —cajuiam
oOpasumup. Y MaTH/Ia «y3WHU TAaHUIID MaKcaauaa Oyrok «cadap»ra 4yuKKaH abpop
y4yH acocuil HamyHa Basu(acuHu yTailnu. AcapHUHT IOKcak Oanoratu abpopra
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aHa Iy MaKOMHH «yCBaTyH XacaHay Tap3ua TakauM d3Taau. by sca, acapHHMHT
MyTJaK OajJoFaTUHU TabMHUH 3TYBUM — MHCOJ-aH/I03a-HAMYHAHUHT SHI OayiaH[
HYKTaCUIUD.

Acapia peall Tapuxui Iaxciap MyKoOwiMra Kyduiaran €Eku OoIlka
MyHOca0aT OuiIaH KeATUPHWIraH TUIKUK oOpasiiap MyalmTuHUHT KUECUN-TaHKUTUN
MylIoxaianapuHu udoja STyBUHM, acocaH aOpopiMK HYIHMIaH Y30KJIallra
KUMCAJapHUHT TUMHK oOpasumaup. «Xauparyn adpop»HuHr XXVIII 6o0una
Ma3Kyp XOAMCAHU SKKOJI Ky3aTHII MyMKUH. Acap capiiaBxaiapu O0OHHHT yMyMUi
Ma3MyHUHH WHiDKO3 yCynu OwnaH Tyran udoja 3TraH, 0obmarm wmacananap
MYHIAPWKACUHA Y3UJa aKC JITTHUPYBYH, ITYHWHTIEK, 000 KUCMIIApUHU SIKKOJI
KypcaTyBUM KHYMK yMyMilaliMa MaTHiap caHanmagu. CapiaBxa pereniusicuia
OMpOH CYyOBEKTHUB ajanryB Oyiica, 000 MasMyHHHH V3JIAIITHUPHUIL XaM XYJJIU LIy
acocaa keuaau. [llynra kypa, mazkyp 000 MyHJapukacura KyHuiarad macajaiap
HUMasap/iadH u0opaT SKaHWHU OOBEKTUB PABUIIIA AHUKJIAIITUPUO OJIUII 3apypaTH
fo3ara yukagu. CapnaBxajaH MabiyMm OYyianuku, ymlOy 000 WKKH KUCMIaH
ubopaT. YHUHI OMPUHUM KUCMHJA «PUEUH XUPKAMyIUIAp CYIYKH», UKKHHYU
KHCMHJIa 3Ca, «XaKUKUK OOMaHyIUIap paBUIN» Xakuaa cy3 O6opaau. bobma Gorr
MaB3y — AJUIOX OJIMJIaTd XYJIYCHUAT WUKKU 3] KYTOHUHT y3apo YWFYHIJIUK KacO
STUIIM BocUTacuaa ouub Oepwiamu. Ongunru daciga Kypud YTraHUMHU3 —
OajioraT WIMHJArd MYTOOMKJIMK TyHIyHYacu Oy VpuHIA MOITHUK MaTH y4yH
Hazapuil acoc BasudacuHu yraiau. boOma yprara KyimiraH macajlaHd TOM Ba
OupOyTyH Tap3ga KYpUIl Y4YyH aHa Iy WKKH 3UAHUHT WUTTU(OKH 3apypar
MAaKOMMHU drajulaijiu.

JlocToHHUHT OOl MaB3ycu XucoOjaHran adpop cadapu YUyH SHI MYyXUM
OMUWJUTADHUHT TOATHK HdOJacu MaTHIAAa Xap JOUM aJHOJaH abjioradya OYiraH
Y3BUIUIMKAA TaIPUKUI TAKOMUII Kach 3Taju.

Nbx03 MakoMHIaru WIOXUN NacTyp ycinyOura Kypa, MKKH 3WJaH caaOouit
XapakTepra sra OyJiraHu — ajaHo — OJAMH 3UKp dTWiaau. Mbkobuiicu sca (abio),
Myannud HYKTal HazapuHd Y3uga udoja dSTraHd Xamjaa OOBEKTHB Kapall
XUCOOJIaHTaHM, XyKM Ba XyJjiocara JajojaTr Kuiranu cabaOujiaH UKKUHYM OYIH0
€ku OoXHWpJa KeNTUPWIaIU. «Xauparya aOpOp»HUHT Typiu YpUHIApHIard
MYTOOWKJIMKHU €TKA3WINa aifHU Iy yCIyOra TasHWITaHW Ky3aTuiaau. MaTHHU
Oamuuii UAPOKJIAINIIa Ma3Kyp XyCyCHSITHU WHOOATra olMaciuk ¢akat Oupékiama
Ba CyOBEKTHUB XyJI0ca OEpUIIM MyMKHH XO0JIOC.

Typrunun 600na «Xaiiparya aOpop»aa Oaauuii TacBup Ba udoaa
O0ajioFaTw» TagkuK STwiraH. bupunum dacn «Bokea, Xxosat, Ba3usT, 3aMOH-
MaKOH TACBHPHHHUHI ¥3Mra XOCJurm» 1e0 HOMJIAHWO, YHIa JOCTOHAArd
BOKEJIMKHM MYX0TOOTa eTKa3u0 OepHIla MyTaKaJUIMMHWHT TyTTaH WYJIH TaXJIuira
TopTWiITaH. ByHaa MOCTOHHMHT Typiid YpWUHIApUAard BOKea, XOjaT, Ba3uAT Ba
3aMOH-MaKOH TacBHUpHa MYyaUIM(PHUHT y3UTra XOC TACBHP TAMOWHMIIN €TaKYMIIHK
Kwiagu. bamorar wiMM KOWJATapUHUHT BOKea, XOJaT, Bas3wsT, 3aMOH-MaKOH
TACBUpJArv Y3WUra XOC XHCCAaCH acap MyKaMMaJUTUTWMHH TabMHHJIAITA XH3MaT
KHJIaJIH.

JlocroHHMHT GemmHYM HABTH — «Mebpoxk keuacu Tabpudu..»aaru X1 6o61a
MyaJTU(OHUHT TacBUP OaJOFaTH SKKOJ KypuHamu. MebpoX KEUYaCHHHHT TaCBHPHU
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MyTaKaJJIUM Y4yH XaM, MyXOTOO y4yH XaM >XyJa Mypakka0 BOKEJIHMK HKaHU
nryoxacu3. AWHUKCa, YHAAru 3aMOH-MaKOH TaCBUPHU 3HI Mypakkad >KHUXaT JEcak,
MyboJara Oynmaiiau. bynra myammudHuHr «AKT Oy MaHcyOaaa XalpoH yiyo0...»
MHUcpacu EpKUH MUCOJI OYJ1a oau.

CapnaBxaiaH Talmkapu O0OHUHT aiipum OalTiIapu XaM Iy KUICMHUHT YMyMUH
Ma3MyHHU Y4yH KaMpoBYHM OalT BazudacuHu yraiiau. bynnai 6aiitiap acocan 600
€ku 00OJIApHUHT MyailsiH KHUCMJIapu OoIlMja Kenuiud yupaiau. Maskyp 60071a
KaMpOBYH-yMYMJIAIITUPYBYU OANT Kyiinaarnda nudoaa STUITaH:

bup keya 3ynmaTka KOO KOMHOT,
Mexp HUXOH, YWIIAKH, AHYII xaéT24.

baiitna mebpox kewacuga EpHUHT sMac, OyTyH KOMHOTHHHI 3yJIMAT[a
KOJITaHWTra 3bTUOO0p Kaparuwiaau. baiitna udona stunranuaek, OyTyH OOpJIMKHUHT
Oup Myadatr 3yaMmaraa KOJMIIM pean akJIuid HiIMjapra Kypa, acocCu3 dKaHU
MyJioXa3a KWIMHAAW. 3yJaMaT acTpPOHOMHUK JKHMXaTnaH OYyTyH KOMHOTAA 3Mac,
YHUHT MyadsH Xy[ay/JUlapuia akc 3TyBuM xonaucaaup. I[losTuk MaTHHUHT
OomkanapuaaH KaTTa (GapkKiId XyCYCUSITU XamJa YJIKaH HUMKOHHMATH OoIIKa
MaTHJIapaa udojanall MyMKUH OyiaMaraH BOKEJIMKHHM MO3TUK Tap3aa udona 3ta
ONUIIM OujaH axpaiaud Typaad. AMMO MaTHHUHI MabHO-Ma3MyHHM XaKUKATHUHT
Y3UHU XaM €KUM YHUHT Maxo3 cudatugaru OUpoH MyKOOWIMHH XaM udoa
ATMACIIUTH MMOATUK UMKOHUAT XUCOOIaHMaNIH.

[ynra xypa, Mazkyp OallTnaru cy3napHU XaKUKATHUHT MYailsiH MyKOOWJIH
VIapoK MAPOK 3TUII OOCYMKHra yTuill YpuHauaup. KyE€nHuHT Mako3uil axaMusiT
KacO 3TUIIM — Xa€THUHT Ky3ura yxXmaTuiniy ounad 0ornuk. by Ypunaa myammmd
Ky3ra ouj SHT JakuK XxycycusitHu Kyé€mpa akc sttupaauku, Oy Oup Kaparmina
MyXOTOO HIPOKHTra >KOWIAIIUIIKM aH4da MyIKyhd. byHna myammd cuak kKoHien-
USCUHU OeNTHiIoBYM acocuii MmanOa — KypbhoHM KapuMra TasHraHU Ky3aTHJIaIu.
KypboHu KapuMHUHT Oup KaHua YpuHIapuja KY3HUHT OuUp MapTa IOMIIAO
OUWJIMILM XOJWUCACH aKC 3TraHMHMU yuparamu3™ . By miyH4daku ogaTuii OMOJIOTHK
XyCycusiTaaH Tamkapu Mnoxuit MatHaa mMyaiisiH 3aMOHHM udojanam y9yH Xam
xu3mar kunagu. «Topdaryn aitH» (KY3HMHT Oup MapTa OMHUO-OYMITUIIIN)
BaKTHUHT HSHT KHYMK YIT4YOBH Tap3uja Kapanamu. «Ky3 tomuO-ouryHua YyTrax
dypcaTt» TyuryHuacu O6u3 ypraHa€rran 0alT yuyH MyxuM axamustra sragup. Hly
TYLIyHYa MOXMSITH MHOOATra OJMHMAC 3KaH, HadakaT OalTHU TylmIyHUII, 600aaru
BOKEJIMK, Ba3uAT, X0JaT Ba 3aMOH-MaKOH OWIaH OOFJUK >KMXATJIapHU OOBEKTHUB
aHrnad eTuI, XaTTo Myand MakcaaIuHU HIPOK ITUII XaM UMKOHCH3 KOJIAH.

Huxosr, myammd Ky€mr HUXOH OynuO, KOMHOT 3yiaMarra YyMIaHUHU
Mako3uil Tap3aa oiauH Kyéunu ky3ra yximaTtub («aiHys xaéT»), CYHT YHra Ky3ra
OMJI DHT JIaKUK XyCYCHSITHH OepuO, MEBpPOXX BOKeacu coaup OyiaraH 3aMoOH
TYIIYHYaCUHU KYy3 IOMHO-ouryHya yTran ¢ypcarna 103 OepraHMHU Y3Ura Xoc
Tap3ga MyxoToOra erkasubd Oepamu. by «3amon» mry Kamapku, XaTrTo YHHUHT
yTranuHu OyTyH KOMHOT/AA Xe4 KUM naikamaiau. Huxosar, myamnuduunr Oaiftna
Vyprara kyWran Qukpu Kyiugaruda Hamo€H Oynmaau: Oup Keua XaE€THUHT KY3u
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xucobnanran Kyé€m Huxon Oynau, yHra ca®ab «ropdaryn aita» saum. Ly
MyJJIaTa KOMHOT 3yJIMaTAa KOJIJIM Ba MEbPOK BOKEACH 103 Oep/iu.

Arap xap Oup OalT Xyaau 1y Tap3ja YpraHuica, JIOCTOH BOKEJIUTH Oup
Kapanjia MyxoTo0 Y4YyH XaKWMKaTJAaH aH4ya HWUpOKKa YXmad KYpuHTraH, JEKWH
MyCTaxKaM acocCllaHTaH, aHMK Ha3apuil Koujajapra TasHTaH SKaHWra TyBOX
Oy nammus.

«bagunii udoaasam xkapaéHnaa «<yMyMMaTH», «<HYKH MaTH» Ba «MaTH
OCTH» TAJKHH TAMOWWJIMHHHI OaJjioraBuii acociapuw» Homiuu (daciga
JOCTOHHUHT OMPOYTYH Ba SXJIAT YMYMMAaTH CH(paTHUAArd XyCYCHUSTIAPU TaXJIAIU
«YMYMMAaTH»HUHT M34YWJI UTHOOMH XapakTepuJaH nanonar Oepagu. by nocton
«MYKA MATH»UHUHT o3ara KeJHWIIWJa MYyXUM axamusT kacO staau. «Muku
MAaTH»HUHT TO3TUK XYCYCUATIIApU OpKaIu Myauind Hazap/a TYTraH «MaTH OCTH»
TaJKWHUA HAMOEH OYaau.

JlocToH BoKeanapu y4 ojaM 0yiiinad kedaau. JJoCTOHHUHT acoCHid KaxpaMOHHU
— «abpop-ojam» MHUNMCOK KyHUJArd BabJalalllyBJlaH CYHI «ypTa oJlaM»aru
XapakaT TPACKTOPHUACH acap BOKEIWTHHHU TAIIKWI 3Taad. MasKyp XOJUCAHUHT
MUKECHIM KaMpOBUHHU Y3uja udojanaran yHUBepcaa MHUCpa acap «yMyMMaTH»UHH
TAIIKMI KWIaAd. Y3Waa acap yMYMMATHHHHM My)KaccaM 5TTaH MasKyp KyMia
JOCTOHHUHT OMpUHYM OalTH cudaThaa KeITUPUITAIH.

Uunakam Oaauuii acap 11y y4 BOKEIMKHHU Y3UJa My>KaccaM STHII paKkypcHaa
HaMo€H Oynanu. HaBouii tankuHuaa Oacmana ¢akarruHa KypboHM KapUMHHHT
OYYBUU OSITUHU IMAC, HOKOpHUJA alTHO YTUITaH y4 BOKEIUKHM Y3HUAa KaAMIIOBYU
OupOYTYH TU3UM — HU30MHH, IIIYHUHTJEK, TOCTOH YMYMMAaTHUHU aHTJIATa]IH.

«XanpaTyn aOpOp»HUHT MYKHM MAaTHUHM TallKWJ KWIyBUM Oapua KUCMIapu
MyTaKaJUIUM MaKCaJuHU Yy3uja udoja 3TUIll HYKTau HazapuaaH J03uMyl xabap
MAaKOMHWHHU Jrajuiaiiiu. ACapHUHT HMYKA MAaTHU MYKTa30M 30XHUpra Kypa,
MyXOoToOra KaWcHIup MabHOHU €KMW MabHO KaTJIaMJapUHHM aHriamra €paam
O6epanu. MaTH OCTH TaJKWHU 3¢a, OUp HEYa MOITUK MabHOJIApJIapJaH KaThH Ha3ap
aiiHaH OOIIl MaKcaJl caHAJITaH MabHOTA JIaJI0JIaT KUJIaIH.

«Xaitpatyn alOpop» >kaxoH Oamuuii TadakKkypu caxHugaru 0e06axo WXKOJ
HaMmyHacu cudartuga YMHAKaM Oaauuil acap Xakujaa MyaTuHUHT agabwii-
ACTETUK KApAalUIApH, WIMUKA-HA3apUM MYILIOXAJaJapuHA XaM y3uJa akC dTTUPraH
yHUBepcal MaH0Oa dkaHu siHa Oup 60p HaMOEH OYmau.

XVYJOCA

1. banoraT WIMH WHCOHMSTTa WJIK CAMOBHI MaTH MHAWPHITaHHUIAH Oomniad
TypJid TApUXUN JIaBpiiapia MyalsH IIakiaga dbTuoopaa 0ynud kenau. Munoanax
OJITUHTH acpjap/la MHCOH aKJI-3aKOBAaTH Ba Ta(akKypMHUHT HOEO HamMyHallapu
spaTHIITaH aaBpAa OajoraTra oW KOHYHHSTIAPHH WIMHUN TaAKUK STHII PHUBOXK
tornau. Jlactnab Oynnail Kapauuiap gancada, MaHTHK, PUTOPUKA, THUIIIIYHOCIUK
KaOu ¢annap Herusuaga ypraHwiraH Oyica, KeHMHYATUK MO3THKAAa XaM (aoi
KYJUTaHWIIa OOTIIIaIH.

2. banpunnun nbn Monuk, A6nypaxmon Kazsunuit, Cabayanun TadTazonuit
OamoraT WIMHUHUHT WUpUK Hazapuérunnapugad Oupu — CaKKOKMM MaKTaOMHHHT
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naBomumiapu Oynnu. by maktad Bakuiumapu Anumep HaBowit peHomeHMHHHT
MIAKJJIAaHUIIWTa KaTTa TabCUp Kypcarau. Maskyp WiIMHMM MakTaOHUHI Oasorar
cabokimapu Tadrazonuit — Caitiiug Mapud Kypxonuit — dDazmyminox
Camapkanauii Bocutacuaa Hapowuiiraua cuiicriiaBuit Xosijaa eTuo Keau.

3. «Xaiiparyn abpop» OaloraTWHU Tyrajl Ba TU3UMIIM Tap3[a TAbMUH 3TyBUU
OMpUHYM OMWJI — YHUHI CHJIK acoCHra MyKammall TasHraHWJa KypuHaiau. Acap
BOKEJIMTY OOPJIMKHUHT SPaTUIUIINJIAH OJAMHIY NAaUTAaH 001uIal, «MIIK SpaTHUIID,
OOpJIMK Ba OJAMHUHI XallK KWJIMHMILIH, «YpTa OJamM»Jaru BOKea-Xojaucasap,
IIYHUHTACK, AYHE Xa€TUJaH KEHMMHTH jKapaHJIapHU Kampad OJIMIIA XUCCHU,
aKIU-MylIOXanaBuil MablIymMOTIap OuiaH Oup KaTopaa «uIoXud Xabapy
BOKEJIUTUTa KaThUU TasHraHU Ky3aTHIaau. Acap YMyMCIOKETH «aBBAJITH OJIaM»[1a
OyTyHMYa «HJIOXMM Xa0ap» BOKEJIWTMHU MOATHK TAJIKUH KWwiraH Oyica, abpop-
OJIaMHHHTI «ypTa 0JIaM» XpOHOTOIHU 0Yilnad «cadap»ua pean Tapuxuil BOKEIMKKa
acocJIaHaIu.

4. Acapna myxoTo0 3exHura Oup Jiax3zajaa YpHaIIMIIA KUWWUH OYyiraH, Oup
Kajgap MypakkaO xuxarnap xaMm yupaiau. Kyémnunar Huxon 0ynumm, Kabbanunr
3uépaTra KeTUIlIH, TyHEHUHT OJaM/laH XOJIM XO0JIaTH, HMHCOHHUHT YCUMIIMKIAH Xaé
KWJIUIIKM Kabuimap Oup Kapamiga MyXoToO TacaBBYypuUIra TOM YHFYH sMaciail
TAacCypoT KOJJIMpPHIIU MyMKHUH. By kabu yta mypakkaO kapa€HIapHU TacBHp Ba
udona stunia myauug OanoraT WIMHIATH XaKUKaTHUHT Ma)K03 BOCUTACUAA aKC
STTUPWINIIN KOMAACHIaH YHYMIHU ¢oiinananrad. by sca, acap OaqoraTMHUHT siHa
OMp MyXUM >KUXATHHH TAIIKUI ST IH.

5. JIOCTOHHMHT MaB3ycH Ba YMYMCIOKETH WK mucpa cuparuna KypboHu
KapuMJlaH MKTHOOC oJiuHraH OacMaliaja MyskaccamJiaHTaH. MaTH BOKENHMIU «y4
oJlaM» XpOHOTONM OYWnad YyTumM, Myauiud Ma3Kyp KOHLENIHUSIHU WK
Mucpaga€K Hazap/aa TyTUIIM Ba Oy yHHMBEpCAJ XPOHOTON MHCOH YUYYH SpaTHJITaH
Oapua carTxJlapHM Tyia Kampal OJHUIIM acap BOKEJIUIM MHKECHI KaMpoBra
ArajUrujaH Aanonat 6epaau. MyxuMu IyHJIaKd, MyaJlTug Iy yJIKaH Ba MUKECUIN
MabHO-Ma3MyHHHM TO3TUK aKCIaHTHUPHILAA MyailsitH Hazapuil Koumaa — Oayiorar
WIMHJATY MHW30)K KOHYHHUATHIA AacOCJaHraH Xxojjga Oup acap jgoupacuia
YHHUBEpPCaJ XpPOHOTOITHU TyJa Oepa oyraH.

6. JlocToHHUHT UK MucpacuaaH Oonuiad MmyaumHUHT ndoaa ycynu OJauH
MHUKECHM MAbHO-MA3MYHHHM YMYMHUH Tap3/a akC JITTUPHIL, CYHI YHH TYJIHMK Ba
Oarapcun udomanam Hynuaan Oopamu. byHaa Myxorobra myailssH XxaOapHH
eTKa3uIllJla Uixko3 OmIad Oup Katopjaa MyCOBOT Ba UTHOO yCyJUIapuJaH XaM KEHT
uctudoaa >tuirad. AcapHuHr 600 Ba KUMcCIapuaa «UWK03 — UTHOO — MyCOBOT»
3aH)KUPUHUHT JIOMMUN TakpoOpJaHWO TYpHUIIM Ky3aTwiaaud. By ycylHM Kysuiami
udoaa >THIIAETTaH BOKECJIUKHUHT TY0 MOXHUATHIAa MYyXOTOOHH OOCKMYMa-00CKHY
eTakinad Oopuml UMKOHMHU Oepaau. Myammud Tannaran Oy Hazapuil acoc Ba
OanmoraBUil yCyJl acapHMHT XYAYJCH3 MabHO KaTjaMJIApUHHU OYHINIJA SHT MaKOy:n
BOCHUTa Bazu(acuHu Oaxxaprat.

7. Bokea, 3aMOH-MaKOH TacBUpHU Ba udogacuuu O6epuriia Myamind maxcuii-
CyOBEKTUB MyHOCa0aTAaH Kypa, CUKI KOHLUEMUUSCUHUHT MOXHATHIA TYpYyBUH
«unoxui xabap» BOKENWTHM HYKTaW HazapulaH CEHIAIIMIIHU XaMHIla HOKOpU
TyTangu. buUpoH Macamara MyHocabaT Kypcaruin, Oaxonami, V3 KapamuH!
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Owrmupumina Myauiid yYMyMUHCOHUSTHUHT UYHWHAKaAM UAcAIapd MaBKCHHH
sraJutanau. byHzna WXKOAKOp IIaXCUATHUra OHWJlI AHWUK Ha3apuil Ba aMaIuH
KOHYHUSITJIAp TaKaCCyMHU HaMOEH Oy nau.

8. JIOCTOHHUHT SHT KUYMK KOMIIOHEHTUAAH TOPTHO YMYMKOMIIO3UIMsICUTaua
Oynran OyTyH MaTHM SITOHA TU3UMHHM TamIKui Kuiaaau. Tosym, xapd, OVFuH, cy3,
Oupukma, ubopa, ram Ba YHMHI OYyiakjapu, KyIiMa ram Khcmiiapu, 000JapHUHT
MabHOBUM KHUCMIIapH, 000Jap YMYMMATHHUHT SXJIUT TH3UM SpPATUIIN Y4YyH
XU3MaT KWiIraH. Yoy OupiukiapaaH OMPOHTACUHU TYIIUPUO KOJAUPHUII, XATTO
VpHUHHM V3rapTUpUIl XaMm MyaunGHUHT OMpOyTYyH Ba Tyrajl KOHIEHIUSCHIA
HOKHUCITUKHM to3ara Kentupaau. Myamnud acapuam ymlOy Makomra oJii0
YUKUAIIKAA OaoraT KOHYHUSTIApY Ha3apuil acoc cudaTuaa Xal KUIyBYA YBTHOOD
KacO 3TraH.

9. locTOHHUHT OMp KaHYa YpUHIApUIa KEATUPWITaH MyIIOXaaajiap Myamud
UIKO3UN KapallUIapUHUHT WUTHOOWHU V3MJla HAMOEH HTHUIIra XU3MaT KWJITaH.
Acapuu Oanuuii UApOKIAII >kapa€HuJa alfHM MAaTHHUHT OOIIKa YpUHIApH EKU
MyaJITUGHUHT OOIIKAa MaTHJIApUra MyposkaaT KWJIUII TYJIAKOHIU OOBEKTHUBIMKKA
APUIIHUII YIYH UMKOH Oepaau. Myaninud aBTOUHTEPIPETAIMOH YCIy0 BocUTacuaa
amajira ommMpraH ymoly >KMXaT MaTHHU TYFpU Ba Tyrajl HUJIPOK HTHUIJIA KaTTa
axamusTra Srajup.
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INTRODUCTION (the abstract of the (PhD) dissertation)

Actuality and necessity of the research theme. Actuality and necessity of
the dissertation theme. Knowledge of the poetic regularities of art, which is
considered to be rare examples of world literature, has always been an important
and actual issue. In particular, the quality of the main theoretical criteria, such as
broad-mindedness, reliance on clear theoretical norms, and a bush with a stable
and evolving universal character, which played a key role in the rise of Eastern
Islamic literature. Relying on such solid theoretical laws, there is a need for an
artistic understanding of the texts of classical literature and an approach to
scientific research on the basis of these laws.

World literature is notable for identifying a number of areas in the study of
these poetic issues. In the classical literature of the East, the science of balagah is
of great importance as the main factor embodying the laws of the text. This
science, which includes all the laws of the text, is studied mainly in the fields of
linguistics, language history, language theory, literary history, folklore, source
studies, textual studies and methodology. The application of the basics of balagah
to the Uzbek classical literature, a significant part of world literature as well, the
study of a particular period or creative work on the basis of classical historical
poetics is one of the great opportunities provided by the independence.

In Uzbek literature, teaching and studying the science of balagah, the
application of the laws of puberty to the artistic age continued consistently until the
1920s, but this process was somewhat limited during the Soviet era. This can be
explained mainly by the fact that the science of balagah arose primarily through the
study of the meanings of the Quran and the text of hadiths, through which the
creators of the Eastern Islamic world followed the path of artistic interpretation of
these two sacred sources in their works. Therefore, the approach from the point of
view of balagah in the study of works of art was not considered in a general
conceptual way at that time.

Decree of the President of the Republic of Uzbekistan dated October 21, 2019
No. PD-5850 «On measures to radically increase the prestige and status of the
Uzbek language as the state language», No. PD-2995 of May 24, 2017 «On
measures to further improve the system of preservation, research and promotion of
ancient written sources», No. PD-3271 of September 13, 2017 «On a
comprehensive program of measures to develop the system of publishing and
distribution of book products, increase and promote the culture of reading and
reading», resolutions No. PD-4865 of October 19, 2020 «On the wide celebration
of the 580th anniversary of the birth of the great poet and thinker Alisher Navoiy,
order of the Cabinet of Ministers of the Republic of Uzbekistan dated February 16,
2018 No0.124-F «On holding an international conference on «Actual issues of
international study and promotion of Uzbek classical and modern literature» and
this dissertation research serves to a certain extent in the implementation of the
tasks set out in other regulations related to this activity.
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Relevant research priority areas of science and developing technology of
the Republic. This dissertation is in line with the priorities of the development of
science and technology of the republic I. «Social, legal, economic, cultural,
spiritual and educational development of an informed society and a democratic
state, the development of an innovative economy».

Comments on scientific researches on the theme of the dissertation. The
study of balagah in the aspects of fiction, literary theory and Turkic languages is
one of the urgent tasks we have faced. Arabian specialists in literature have been
observed applying these rules of fiction to the present.

We, more or less, have encountered ideas on the principles of balagah in
Uzbek literature with the works of some intellectuals of the early twentieth
century. In particular, some of Fitrat’s literary studies can serve as an example of
this. It should be noted that the first research in the field of balagah and theoretical
literature was a doctoral dissertation by Abdurahmon Saadi on «Navoi's work as a
highest stage of Uzbek classical literature». For the first time, A. Saadi was able to
see the fundamental sources of this science, including the work of Abdul Qahir
Jurjani «Asrorul balagha» as a basis for defining the theoretical principles of
literature. However, during the Soviet reign, it was not possible to consistently
pursue such a scientific approach. Never theless, the theoretical foundations of this
discipline have been scattered and preserved in various scientific literatures.

To date, the works of Alisher Navoi have not been comprehensively studied
on the basis of the principles of balagah. Only some of the poetic arts known to be
part of badias well as the linguistic features of Navoi's works, have been
scientifically and analytically studied. The scientific researches of S.Khidirnazarov
and M.Muhiddinov can be considered as significant on research of the epic
«Khayratul-abror»’. The initial epic of «Khamsa» was studied with a certain
attitudeby scientists such as P.Shamsiev, A.Hayitmetov, T.Jalolov, I.Sulton,
N.Mallaev, A.Qayumov, A.Rustamov, R.Vohidov, H.Karomatov,
M.Imomnazarov, S.Meliev, I.Haqqulov, Sh. Sirojiddinov, N.Jabborov, R.Zohidov,
A.Erkinov, K.Mullahojaeva, N.Gafforov, D.Yusupova, O.Davlatov?.

! XunmupHazapoB C. Ammmep HaBouwiHMHT «XalpaT yn-aOpop» JJOCTOHH: JOCTOHJA THUIIOJIOTHS Ba IIO3THK
apxuTeKTOHWKa Macanacu. @wion. ¢an. HOM3. ... gucc. —T., 1990; MyxupauaoB M. Anumep HaBowii Ba yHUHT
canadapy HXKOANIa HHCOH KOHIenusicu («XamcayIapHUHT OUPUHYH JOCTOHIApU acocuaa). dusoin. daH. A-pH ...
nucc. — T., 1995.

? Mamcues I1. «Xaipar-yn-abpop» TAHKMANN TEKCTHHH Ty3ULIAArd aipuM macanmanap. /ol & s dwed | ol i jalile
SN DAY o Gkl (e g2l e HaBonit Anmuep. Acapnap. 15 Tomnuk. 6-rom. (Hampra taiiépnosun Ba
nzoxjyiap aBropu [lopco lamcuer) — T., baguuit agabuér, 1965; XaiintmeroB A. HaBOMWHHUHT MKOIUH METOAH
macananapu. — T., ®an, 1963; yuia myammd. Anumep Hapowuit // V36exkucTon Musmmii SHIHKIONEMACH. 1 -KHIL.
— T., V36ekucron Mummmii sHimknonemuscu JapnaT wimuii Hampuéta, 2000; yma myammid. HaBomixoHmmk
cyxbarmapu. — T., Ykurysun, 1993; sua yma. Temypuiimap naspu y3bex agabuétn. — T., Pan, 1996; sna yia.
«Xaiipat yn-abpop»aa ycny6 panr-OGapanrnuru // HaBowitHuHT wkox ojamu. — T., ®@an, 2001; Xamonos T.
«Xamca» Tankuanapy. — T., Y3nasmamp, 1960; Cynron . Hasouiinunar kan6 nagrapu. — T., AaGuét Ba caHbar,
1973; Mamnaes H. Anumep HaBowmii Ba xank mxomuéru. — T., Anabuér Ba cawwar, 1974; yma myammd. Cy3
CaHBaTUHMHT TynTOXH. — T., Anaduér Ba canpat, 1991; KatomoB A. «Xaiipat yn-adpop» tankuau. — T., Anabuér
Ba canbat, 1985; PycramoB A. HaBouiinunr Oamuuii maxoparu. — T., Anabuér Ba canwar, 1979; yma myammud.
«bucmminox»aunr mabHocH. — T., Uynnon, 1993; Boxunos P. Anumep Hasouit Ba unoxuér. — bByxopo: Byxopo,
1994; KapomatoB X. KypwoH Ba ¥30ck amabuértu. — T., ®an, 1993; MmomuazapoB M. Hasoména wmexp
MachynusaTH... («Xamca» MabHaBuATH) // CorsoM aBnmox ydayH. 1998, Ne 4-5; Menues C. ['moban wimuii-6anunit
TanKkuH nodtukacu: ®wumnon.dan. a-pu (DSc) ... quce. — T., 2020; Xakkyn W. TacasByd Ba mespust. — T., F.Fynom,
1991; yma myammmud. HaBowmiira kaitum. — T., ®an, 2007; Cupoxuamunos III. Amumep HaBouii xaétu Ba
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However, these scholars haven’t covered the issues of balagah. Attempts to
study the first epic of «Khamsa» in the context of balagah can be seen in some
articles by A. Kozikhodjaev and scientific research conducted by U. Juraqulov®,

Relevance of the dissertation research with the plans of the
scientificresearch works of the higher education. The dissertation was
completed within the framework of fundamental research of the Faculty of Uzbek
Philology of Tashkent State University of Uzbek Language and Literature named
after AlisherNavoi.

The aim of the research work is the study of the poetics of "Hayratul abror"
by universal rules of balagah. Thus, mainly the rules belonging to the semantic and
descriptive section of puberty have been studied as universal rules.

The tasks of the research work: To work on the need to rely on the same
support in the poetic perception of the fact that the text «Khayratul abror» was
wounded in full accordance with the principles of balagah;

A scientific examination of the fact that the epic is based on sidg
phenomenon, which is the basis for its creation;

Proving the type of truth and figurative principles on the basis of the sidq
phenomenon in the epic;

The role of inherent universal balagah principles in the description of the
image of time and space as an attribute of the author.

The object of the research work is «Khayratul abror» — Alisher Navoi’s
compositional epic of «Khamsay.

The subject of the research work is the study of the poetics of «Khayratul
abror» through the universal principles of balagah. At the same time, the rules
belonging to the semantic and descriptive section of balagah have been studied as
universal principles.

Methods of the research. The dissertation has employed systematic-
structural, classification and textual and spiritual research methods.

Scientific novelty of the research work is as follows:

Alisher Navoi’s familiarity with scientific features of the science of balagah,
his received education from a number of scientists of his time, his creative activity,
such as the reflection of the laws and rules of this science in his literary works have
been identified,

¢daomusatura oun XV-XIX acpiapna spatwirad (opc-TOXKMK MaHOanmapu (KUECUI-THIIONOTHK, TEKCTOJOTHK
Taxymn): Guno.dan.a-pu ... quce. — T., 1998; my myammud. Amumep HaBouit akuaanapu. — T., Navoiy universiteti,
2018; JKab66opos H. Typr apukHuHT mapbaty Hagup // Y30ekucToH amabuéry Ba cambarth, 2004, 19 mapr; yma
myamumd. «XamcayHuHT Kanuty // Tadakkyp, 2011. — Nel; 3oxumos P. Tap6us Ba ry3ammuk wimu // Hlapk rommysu,
2010. — NeS; DpxunoB A.C. Anumep HaBouii «Xamcancu tankuHuHUHT X V—XX acp manbanapu. @uion.daH. 1-pu
... mucc. — T., 1998; Mynnaxyxaea K. «Cy3un xaxoH 6axpuaa qypaoHa owi...» // bagunii ymmoHn karpanapu. — T.,
BAYOZ, 2015; Faddopos H. HaBomii «Xamcancuna cyduitnap tumconu: ®unon.pan.Homs... qucc. — T., 1999;
FOcynosa JI. V36ex Mymro3 amabuétu tapuxu. Anumep Haowuii naspu. — T., Akademnashr, 2013; [laBnatos O.
Ammep HaBowuit mewspusituna KypbsoH ostiapu Ba xaaucnapHur 6agunii Tankuan: ®uioin.dan. 6yiinya dac. a-
pu (PhD) ... nucc. aBToped. — Camapkanm, 2017.
3 KosuxyxaeB A. «bynmaca wniimon Omna kermak umd..» // «Amumep Hasomit Ba XXI acp» MaB3ymparu
Pecny6Oinka unMuit-Hazapuii amxymanu marepuaiapu. T., Tamaddun, 2016; yiua myammud. «Kucm yitn 4yHKuM
apyp donuit...» // Kynésma makoma, XKypakynoB Y. Ammmep Hapouit «Xamca»ncuma XpOHOTOIN IOITHKACH:
Odwunoin.an. a-pu (DSc) ... mucc. — T., 2017; yma myammud. Amabuér Hazapuscuaa TasHd oOBEKT Macamacu /
Hazapwuii mostuka macananapu. — T., Fadyp Fymom, 2015.
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The relationship between the message and its narrator, the concept of sidqg, the
realities and factors that provided it are identified based on the epic "Hayratul
abror". Moreover, the importance of the above mentioned elements broadly in the
full and original transmission of the meaning of the epic has been broadly
discussed,;

the play proves the importance of the problem of truth and metaphor in
ensuring the balagah of the work, which is a general law of the descriptive section
of the science of balagah, has been provided by the author;

In determining the scale potential of the author's poetic, ethical and aesthetic
thinking, it is based on the fact that the universal rules of balagah, such as sidq,
conformity, iyjoz, itnob served as a theoretical basis.

Practical results of the research work consist of the followings:

The study focuses on the fact that in the classical period of Uzbek literature,
the Science of balagah served as a theoretical basis for the creation of world-class
works of art;

The question of the importance of the universal rules of balagah in the
creation of the epic «Khayratul abror» has been consistently studied;

The centrality the author bases the work on and his poetic level have been
investigated in the study of the literary text;

in a unique, objective and scientific approach to the description of the event,
time and space, the rules of maturity allow the author to rely on the most
appropriate and accurate scientific basis;

it has been scientifically researched that the universal principles of balagah are
the basis for turning a work of art into the most mature text within the scope of
human possibility.

Authenticity of the research results. The dissertation is based on the views
of local and foreign literary critics, the accuracy of the problem, the scientific
orientation of research methods, the appropriate use of scientific and theoretical
sources, structural analysis, scientific research and the application of conclusions
in practice.

Scientific and practical value of the research. Scientific and practical
significance of research results. The scientific significance of the research results is
determined by the fact that it can be used in literary theory, history of classical
literature, history of world literature, Navoi studies, research in genre typology,
study of the rules of pure artistic elements such as composition, plot, artistic
interpretation. Scientific analyzes, theoretical rules, objective opinions, conclusions
presented in the dissertation can serve as a source for scientific work on text
research.

The practical significance of the results of the research in the preparation of
textbooks, manuals, teaching materials for such disciplines and courses as «Theory
of Literature», «The Science of Balagah», «Navoi Studies» for universities,
academic lyceums and specialized schools in the humanities, the formation of the
theoretical basis of specialties serve as a practical tool.

Implementation of the research results. The obtained scientific results have
been applied in the following works:
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the study of the historical traditions of literature on the basis of the principles
of balagah; a systematic analysis of the Science of truth and metaphor underlying
the work of art and its providing factors; A unique traditional approach to the study
of classical literature was used in the fundamental project «Study of the history of
Karakalpak folklore and literature» number FA-F-005, conducted at the
Karakalpak Research Institute of Humanities, Karakalpak branch of the Academy
of Sciences of the Republic of Uzbekistan in 2017-2020 (Karakalpak branch of the
Academy of Sciences of the Republic of Uzbekistan 7 june in 2021 vyear,
Reference No. 17 / 01-142). As a result of the application of scientific conclusions,
the fundamental project has been enriched with traditional scientific views on
literary theory that have been formed over the centuries;

the reflection in the text of a work of art of universal principles that play an
Important role in classical poetics; the poetic significance of the factor of
conformity to reality; the attention and function of the issues of truth and metaphor
in the literary text; Scientific conclusions such as the use of our national and
classical literary heritage in the study of literary theory, in particular, the study of
Alisher Navoi's works were used in reporting meetings of the Council of Literary
Criticism and Literary Criticism of the Writers' Union of Uzbekistan, clubs,
literary evenings digital reference (reference Writers' Union of Uzbekistan in 20
may 2021, No. 09-32/12). The scientific conclusions of the dissertation are also
important for the analysis and research of contemporary literary works.

Approbation of the research results. The results of the study were discussed
at 8 international, 4 national scientific-theoretical and scientific-practical
conferences.

Publication of the research results. A total of 18 scientific papers on the
topic of the dissertation were published. 6 of them were published in scientific
publications recommended by the Higher Attestation Commission under the
Ministry of Education of the Republic of Uzbekistan for doctoral dissertations. 1
papers were published in international scientific journals. The rest 5 publications
were printed in local scientific journals.

The structure and scope of thedissertation. The dissertation consists of an
introduction, four chapters, a conclusion, a list of references and an appendix. The
volume covers 160 pages.
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THE MAIN CONTENT OF THE DISSERTATION

The introduction of the research describes the relevance of the topic, the
goals and objectives of the research, the object and subject, its relevance to the
priorities of science and technology, the scientific novelty and practical results of
the research, the scientific and practical significance of the results, the
implementation of research results. and the information on the components of the
dissertation.

The first chapter of the dissertation, entitled «Balagah as a scientific and
theoretical basis of Uzbek classical poetry» consists of three chapters. The first
chapter examines the issues of «Balagah: history, representatives and attitudes
to Uzbek classical poetry».

Mankind’s need to know and understand is a phenomenon that has been
ongoing since the appearance of the first man. While it was first reflected in a true
and complete understanding of the meaning and purpose of the heavenly books, it
later shifted to understanding the various texts that are the product of human
creation. This process, which in the early stages was somewhat scattered, in a
general form with no specific criteria, later became an independent science when
clear criteria and rules were developed.

Before becoming an independent form of science, some principles of balagah
were already present in examples of folk oral art, as well as in the speech of
creators and orators. Later, «Sciences such as tashbeeh, metaphor, allegory,
presentation, takheer, which were accepted as the term of balagah, have always
existed and been used in every language»”.

After the revelation of the Quran in the early days of Islam, special attention
was paid to Arabic, the meanings, and complex aspects of the Quran in the works
created on the basis of attempts to understand its meanings more accurately and
comprehensively. One can observe the gradual approachnecessary for the
formation of balagah as an independent Science. In particular, Abu Uthman al-
Jahiz (d. 255 AH) put forward the idea that the sciences of maoniy and bayan
(which were the basic branches of the Scienceof balagah) were the basis for the
reception of the text. In the works «Bayon and Tabyin» and «Nazmul Quran» he
expressed a number of Sciences related to the study of the text, such as narration,
eloguence, balagah.

The period of formation of this Science as an independent field dates back to
the XII-XIV centuries. One of the scholars who lived and worked during this
period was Abu Yaqub Yusuf ibn Abu Bakr ibn Muhammad ibn Ali Sirojiddin
Khorezmi (1167 - 1229), known as Sakkoki. He devoted quite large amount of
time studying the works on the Science of text at the time. As a result of exploring
their classification, research, analysis and interpretation, as well as personal
perception and thinkinghe created his own independent work «Miftohul ulumy.
With this work, the author upgraded his scientific research in the field to a new
level. «Miftohul ulum» contains scientific and theoretical information on sarf,
ishtikak, sermons, nahw, maoniy, narration, badi, had, istidlal, aruz, rhyme, i’jozul

* Kilig, Huldsi. Belagat, DIA. TDV. Yayin, istanbul 1992, V, 380-381.
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Quran — a total of twelve disciplines®. According to Sakkoki, it will be sufficient to
rely on the disciplines listed above in order to fully comprehend all the features of
the text.

The most notable of the works created in the study of «Miftoh» is «Talhisul
Miftoh» by Jalaliddin Muhammad ibn Abdurahman (d. 1338), known as Khatib
Qazvini. In the introduction to the book, the author evaluates balagah and related
sciences as the most important sciences, revealing the secrets of the text, showing
the accuracy and opportunities of language, discovering the method of iyjoz®. In
this way, balagah became an independent science with a fully formed scientific
basis, clearly defined concepts and rules, clearly differentiated according to its
specific principles.

The first work on balagah in the Turkish language was created in Samarkand
during the reign of Mirzo Ulugbek. This work of Sheikh Ahmad ibn Khudoydod
Tarazi is called «Fununul balagah» and is somewhat close to Sakkoki's «Miftohul
ulum» in terms of scientific issues, their classification, coverage, scientific and
creative approach to each issue. His unique classification of poetic genres, his
study of the scientific rules of composition, his independent scientific views on the
characteristics of genres are the first innovations of the author in the science of
balagah’. However, there is no debate in this play about the rules of maoniy and
narration, which are the main sections of balagah.

The second chapter of the first chapter is entitled «General Classification
and Specifics of Adolescent Science».

Balagah theorists have paid special attention to the inclusion of all features of
the text in the classification of concepts and rules related to this science, as well as
the development of universal rules related to all texts. At the same time, it is
observed that the Sciences, rules, and parts and sections are developed in a
sequential sequence, in a specific form that is the basis, complements and requires
one for the other. In the classification of all the rules studied in the science of
balagah, in our opinion, the following three theoretical directions are taken as a
basis: 1. Universal rules related to the general linguistic components of the text; 2.
Universal rules in the semantic-structural and comparative spheres of the text; 3.
Special rules of aesthetic and emotional nature.

Balagah theorists in their study of the linguistic components have taken as
their basis the structure of any text from sentences, sentences from words, words
from letters. The rules in this section begin with a study of the sounds that are the
smallest component of the text. The eloquent part, which is considered to be the
foundation of the science of balagah, first of all requires that the word structure and
the words concentrated in the sentence be free from any defects. Words and
phrases are recognized as suitable material that can serve for the maturity of the
text only if they are primarily formally and structurally free of any defects.

5 owows o

BYV, ol o) € AnSall Ay jeanll gy, Ukl (aidli deas 0 el e Cpall JDla cadadll) 540
" Ilaiix Axman u6n Xymnoiinon Taposuii. ®ynyHy-n-6anora («Banorar wimnapu»). — T., Xasuna, 1996. — P.31.
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Scholars have spoken of balagah and the «maturity of speech» as «conveying
the great meaning in clear and unambiguous terms»®, «the eloquence of the word
in accordance with space and time»’, «the eloquence of the harmonious word to
the required situation»™, have given such definitions. In our opinion, it would be
correct to rely on the scientific view of scientists in the form of «a science that
encompasses the rules of balagah, including science, methods and factors»™. The
definition of balagah, which is recognized by most scholars and encompasses the
essence of this science, is «Balagah is the eloquence of the speech» ™,

Based on the situation of the muhatap, the mutakallim determines how he
should express his opinion. The state of the muhatap is the basis for the speech of
the mutakallim. It is necessary to take into account space, time and other
conditions in expressing the purpose, to adapt it to the mind of the muhatap in
conveying the idea, to point to several meanings at once, to express a single
purpose by pointing to several meanings. From this point of view, the status of the
muhatap and the need for the mutakallim to adapt his speech to this state are
worthy of attention.

The rules of the narrative section, such as analogy, allegory, allusion, and
metaphor in the debate between truth and figuration, are aimed at serving the same
purpose of the mutakallim. In a text that is fully based on the rules of eloquence
and follows all the rules of language related to the construction of words, sentences
and phrases, the meaning and purpose conveyed by the mutakallim is conveyed to
the muhatap through the rules of narrative science.

The rules of badiare seen as additional elements that can be felt in some texts.
For this reason, it is observed that in the works of Jahiz, Jurjani and Zamakhshari
the rules of badi are not given a special place or the criteria are not classified
accordingly. At the same time, the rules of this section are characterized by the
absence of internal specific laws, such as sequence, one-to-one, complementary,
gradual.

The third chapter of the first chapter is entitled «The role of balagah in the
work of Alisher Navoi», which focuses on the attitude to this science in the XV
century, its attention in the traditional education system. Scientists from the school
of Balagah in Movarounnahr and Khorasan have been linked to Navoi in a series.
It has been analyzed that the laws of balagah serve as a theoretical basis for the
author's high and universal works of art.

In the 15th century, Navoi's works such as «Kashshof», «Miftohul ulumy,
«Talhisul «Miftoh» and «Izoh» were very popular. There have also been
commentaries on the above books for the purpose of scientific research on the
theory of balagah and its proper transmission to the reader of his time. In
particular, the commentary of the scholar Sa'duddin Taftazani on Qazvini's
«Talhis» allowed for a more precise explanation of the rules of the theory of
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balagah on the basis of his own works. Sayyid Sharif Jurjani (1339-1413), who
was a direct contemporary and colleague of Taftazani, lived in Samarkand for
many years and wrote and taught a number of pamphlets on balagah. Navoi noted
that Navoi's Samarkand teacher, Khoja Jaloliddin Fazlullah Abulays Samarkandi
(1386-1469), was a student of Sharif Jurjani and had written a license to teach him
several sciences™. Fazlullah Samarkandi is one of the teachers of Navoi who had a
great influence on Samarkand during his education and in his life and work in
general. In our opinion, the series of master-apprenticeship of Navoi in mastering
the science of balagah goes back to Sayyid Sharif Jurjani through Fazlullah
Abulays Samarkand.

Navoi's thorough study of the theory of balagah dates back to this period™.
Some of his literary-aesthetic views of that period, his scientific approach to
identifying and defining the poetic features of a literary text, provide the basis for
such a conclusion.

Another aspect that clarifies Navoi's attitude to the science of balagah is the
use of a number of scientific terms related to the science of balagah in his works.
We see that dozens of terms in the works of Alisher Navoi, such as «Talkhisy,
«Miftohy, «itnaaby, «iyjoz», «maoniy», «bayany», «fasohat», «majoz» are limited
to lexical meanings. Such an approach may sometimes not be sufficient to
understand the author’s point of view. In our opinion, it should be borne in mind
that each word used in Navoi's works in such places has a specific meaning and
serves to express a certain aspect of the author's general Science. The following
byte is a good example of our idea:

Band etibtur jadal ahli ishin ishkol, andoq,
Kim ne miftoh anga sud gilur, ne talxis™.

«Miftoh» in the byte is «key, open» in the dictionary; «Talxis» is interpreted
as «sorting, summarizing»'°. The meaning of the word «Miftoh» in the form of
«The book «Miftohul ulum»*’ by the Khorezm scholar Yusuf as-Sakkoki, which
contains the rules of the Arabic language» brings the reader closer to the truth. In a
number of articles, A. Kazikhodjaev, a literary critic who has studied Navoi's work
from the point of view of balagah, notes that such an approach has an objective
significance in the recipe of this verse®®,

In Navoi's works there are many terms, rules of creative science, the author's
creative approach to them. The creation of the work «Khamsa», which is a unique
phenomenon in world civilization, and the fact that it is still the ijoz of poetic
thinking of mankind, testifies to the author's great admiration for the status of the
author. This makes it necessary to study this work on the basis of the rules of
balagah. In particular, the semantic-structural basis of the Khamsa genre, the
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compositional pattern that unites the five epics, and the poetic map «Khayratul
abror» show deep and new aspects in the context of the science of balagah.

The second chapter is entitled «The place and task of the theoretical
principles of balagah in Khayratul abror». In its first chapter, «Principles of
balagah in the general structure of Khayratul abror» has been studied.

The perfect expression of meaning in the text, the full reflection of the science
of mutakallim and the complex movement of each element in the general structure
of the text to perform this task perfectly creates a systematic programming in the
text. To do this, each component of the text must be based on the principle of
«eloquence — muqtaza-e-haal — idea of mutabigy.

The general science of mutakallim in the text is reflected in each component
of the text - chapters and sections, bytes and verses. Although each verse serves to
express certain partial meanings in a separate form, the text as a whole and as a
whole is considered to be the units that fully express the overall composition. It
should be noted that the first verse, which is the basis of the text, has a special
place here. The following first line and main byte are analyzed in the study:

Sl SN ) ey
Rishtagha chekti necha durri yatiym.*®

The first line of the text «Khayratul abror» — the main byte, the spiritual
grouping of the bytes, the first chapter and the corresponding chapters, as well as
the character that expresses or points to the general science of the author, serves as
a comprehensive basis for the composition of the work.

Basmala Navoi is distinguished by the first byte, the first chapter, the first epic
in «Khamsa» and the general compositional character for the whole «Khamsay». At
the same time, it is observed that the author's theoretical approach is based on one
of the methods of expression of speech in balagah — i‘jaz. According to the science
of balagah, 1°jaz mutakallim implies that the vast and comprehensive meanings in
the general Scienceare fully expressed in a compact, concise, and short form with
as few words as possible in the sentence.”® From this point of view, Navoi's
«Khamsa» covers a wide range of topics, from «creation» to worldly life (birth, life
and death), as well as subsequent events (resurrection, doomsday, criterion,
pulsation), heaven, hell, etc.). It is observed that the author considers the first line
of the work — the publication — as such a «system» in the first place. The depiction
of a great reality in a single sentence is a phenomenon of the status of ijoz beyond
the reach of humanity. This universal sentence allows to start the text, to
demonstrate the highest ethical and aesthetic peak, to follow the existing traditions,
to point to the general science of the work, to be more precise, to reflect it
comprehensively and to build the work on this basis.

The first stanza of the epic is perfectly completed as iyjaz. The main byte, on
the other hand, appears in the form of an itnaab, which directly expresses the
author's point of view. The first chapter is a commentary on these two verses. The
first chapter itself has a compositional completeness and can serve as an 1'jaz for
«Khayratul abror» and «Khamsay.
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The second chapter of the chapter examines «The principle of universal
reflection of historical reality in the play: the question of truth and
figuration».

The main issue to be addressed in this chapter is the original source of the
events that served as material for the epic «Khayratul abror». The realities on
which the author relies are classified as material. Theoretical rules of balagah have
been studied in their transition to the poetic sphere.

In our opinion, the study of «Khayratul abror» in terms of the fact that it is an
example of higher realism, rather than romanticism, as noted in some studies, is a
purely scientific and objective approach. The main themes and events in the epic,
the characters and images, the motifs and details provide ample basis for such a
conclusion. In the science of balagah, the first, the most essential, and basic
requirement is that the sentence reflect the correspondence between reality and the
message”’.

The attitude of the person presenting the text to the message he or she is
conveying, and how relevant the message is to reality, provides a solid foundation
for the full expression of the purpose. This rule is one of the common issues
recognized by all adult scientists. The transmission of accurate information
through speech — sidq — implies two features:

I. The relevance of the message being conveyed.

I1. The message conveyed must be in accordance with the firm confidence of
the sender.

Every thought in a story is definitely based on the very essence of a verse or
some aspect of its meaning. The verses also contain hadiths that serve to explain
the meanings, as well as doctrinal and figh rulings, and the instructions and
recommendations of spiritual teachers. They served to express in the context of the
work that the author's poetic observations were based on solid foundations.

The main feature of fiction is characterized by the poetic expression of reality
in a figurative way. No matter how great sidq is, its reflection in the context of a
literary text is not such a great event. The most important issue here is the extent to
which the author was able to poetically interpret the life-historical reality based on
truth. If a text conveys only the truth based on sincerity, it does not deserve to be
considered a mature work of art. It can only be of a scientific nature. «Khayratul
abror» is a pure work of art with the perfect expression of sincerity mentioned
above. The main potential of the author in the play is seen in the ability to bring
pure historical-life reality to a poetic scale, to express it in a literary text with
mature artistic skill.

The purpose of depicting a real historical reality in a work of art is not limited
to providing information. In this case, the real reality takes on a figurative
character as it moves to the artistic scale. This principle is the most important
factor in poetic creativity for the universal function of real historical reality. The
study of some of the real historical events described in «Khayratul abror» in this
way plays a key role in understanding the universal nature of the work.
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The first chapter of the third chapter, entitled «Reflection of the rules of
balagah in the system of the work and the system of stories» focuses on the fact
that the combination of two contradictory aspects of a stable and holistic system —
harmony — is a key factor in image, character and portrait maturity.

The general plot of the epic was formed by the long and dangerous path of
man. In the stories cited between the articles, the events that took place in the lives
of several historical figures in real life are cited as practical examples. The main
factor that connects this general plot line is the abror-human path and the endless
wonder motive encountered along this path.

The stories in the epic are equally important as a whole. In all the stories, at
least two characters — mutakallim and muhatap — lead the relationship. The
discourse between them is gradually improving in the rhythm of appearance and
content. In all of the stories, the events have a sharp turning point for the reader.
This point leads to a completely unexpected ending to the seemingly simple and
ordinary course of events. In the end, the most important aspect of the abror-man’s
«journey» is amazement.

In the story attached to the first collection of articles, the sad state of sheikh
Boyazid Bistomi and the fact that the student asked him a question seem to be the
usual discourse, but after the sheikh's answer, a great deal of emphasis is placed on
the motive of true astonishment. This amazement rises to its culmination point
after the student’s second question. The sheikh expresses the reason for «sorrow»
in the ijtihad method, which is the most complete and reasonable answer for the
muhatap. The author informs about the high status of the sheikh, according to
mugqtazah, in connection with the question of the student. If we look at the current
reality from the point of view of the student, the status of the sheikh is «at the
height of the sky». The heavens are also places to step for him.

K-ey falak avjida xiroming sening,
Arsh fazosi uza goming sening.
Ko‘nglungga ne ishdin ekin bu taab,
Bu taabingg‘a ne ish erkin sabab®.

The sheer number of people in the world mentioned in the sheikh’s response
in the story, but its isolation from man, also creates a peculiar harmony. Every
question raised during the discourse is of a very mature, seemingly very relevant
significance. The answer must not only fully reflect the muqtaza-e-zahir, but also
fully cover the muqtaza-e-haal, which is the original truth of each case.
Apparently, the murid’s comment is reasonable. But the sheikh’s answer is balagah
enough to leave no other opinion. «Men, dog‘i yuz ming meni sargashtadek,/
Ashki bog‘ir qonig‘a og‘ushtadek, Bo‘lmasa iymon bila ketmak ishi, /Anglaki, oni
desa bo‘Imas kishi»®®. This answer, which caused the sheikh's grief, is presented as
the most appropriate solution both for the murid in the story and for the abror who
embarked on a great «journey» to fulfill his mission, as well as for the reader of the
epic. The chain of adaptation that ensures the balagah of the text occupies an
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integral and stable relationship in the event, between the protagonists, as well as
between the author and the reader.

It can be observed that each of the stories in the epic is built on the theoretical
foundation in the science of balagah. The absence of the Kabah in the presence of
Ibrahim, who had reached the harem after fourteen years of wandering; an ordinary
old woman suing and defeating the king; the superiority of the third old man over
the famous Hotam in the chapter on generosity and blessing; Noshiravon’s belief
In narcissus in the garden of modesty; Ayyub khalaf puts the unfortunate thief on
the path of salt; Zaynul-obidin’s reprimand of the infallible; In the case of Khoja
Muhammad Porso and his son Hoja Abu Nasr's approach to the answer to the
prayer, it can be seen that the nature of harmony in expressing great astonishment
was even more evident.

The poetic image and the embodiment of its inner and outer appearance
in the stories of «Khayratul abror» form a significant part of the epic. For the
specific position of the author in this matter, the rules of balagah serve as a solid
theoretical basis. When the images in the work are classified according to certain
typological features, it is clear that their internal and external appearance occupies
a leading position in the author’s general concept.

The images in the epic can be conditionally classified as detail images,
characters and fictional images. Most of the main images have a certain reality and
are connected to reality through metaphors. There is a need to consider separately
the analysis of some of the images that play an important role in the epic and serve
to reveal the central concept of the author.

The characters in the epic can be studied in the form of real historical figures
as well as typical images. The artistic image at the beginning of this line is
undoubtedly the image of our Prophet Muhammad (peace and blessings of Allaah
be upon him). In the text, he serves as the main role model for the abror, who set
out on a great «journey» for the purpose of «self-identity». The high maturity of
the work presents this status for the abror-man in the form of «uswatun hasanahy.
This is the highest point of the sample-pattern-model, which ensures the absolute
balagah of the work.

The typical images presented in the play as alternatives to real historical
figures or presented in a different way are the typical images of those who express
the author's comparative-critical observations, mainly those who have strayed from
the path of abror. This phenomenon can be clearly seen in Chapter XXVIII of
«Khayratul abror». The titles of the works are small generalized texts that fully
express the general content of the chapter in 1'jaz way, reflect the content of the
issues in the chapter, as well as clearly show the parts of the chapter. If there is any
subjective error in the title reception, the assimilation of the content of the chapter
will proceed on the same basis. Accordingly, there is a need to objectively clarify
what the issues raised in the content of this chapter are. As the title suggests, this
chapter consists of two parts. The first part deals with the «riyoyi xirqa po‘shlar
suluki» and the second part deals with «haqiqiy bodano‘shlar ravishi». The main
theme of the chapter is the revelation before Allah through the harmonization of
the two opposing poles. As we saw in the previous chapter, the concept of mutabiq
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in balagah serves as a theoretical basis for a poetic text. The union of these two
opposites is necessary to see the problem raised in the chapter from a rooftop and a
holistic perspective. The poetic expression of the most important factors for the
abror-man journey, which is the main theme of the epic, always acquires a gradual
perfection in the text from adna to a’laa.

According to the method of the divine program in the status of ijoz, the fact
that the two opposites have a negative character — adna — is mentioned before. The
positive (excellent) is given second or last because it expresses the author's point of
view and is an objective point of view, indicating a judgment and conclusion. It is
observed that «Khayratul abror» relied on the same style to convey mutabiq in
different places. Ignoring this feature in the artistic perception of the text can only
lead to a one-sided and subjective conclusion.

The fourth chapter examines the «Balagah of artistic imagery and
expression in «Khayratul abror». The first chapter is entitled «Peculiarities of
the image of the event, situation, situation, time and space», which analyzes the
role of the muhatap in conveying the reality of the epic to the audience. In this
case, the author’s own image principle leads in the description of the event,
situation, situation and time-space in different parts of the epic. The specific
contribution of the rules of balagah to the image of the event, situation, situation,
time and space serves to ensure the perfection of the work.

The fifth stanza of the epic — Chapter XI in «Description of the night of
Me’raj ...» clearly shows the author’s image. There is no doubt that the image of
the night of Me’raj is a very complex reality for both the mutakallim and the
muhatap. It is no exaggeration to say that the image of time and space in it is the
most complex. The author's line «Aql bu mansubada hayron o‘lub...» is a vivid
example of this.

In addition to the title, some bytes of the chapter also serve as cover bytes for
the general content of that section. Such bytes usually occur at the beginning of a
chapter or certain parts of a chapter. In this chapter, the generalizing byte is
expressed as follows:

Bir kecha zulmatga qolib koinot,
Mehr nihon, o‘ylaki, aynul hayot*”.

The byte emphasizes that on the night of the ascension, not the Earth, but the
entire universe remained in darkness. As stated in the byte, it is argued that the fact
that the whole being remains in darkness for a period of time is unfounded
according to the real mental sciences. Darkness is an event that is reflected
astronomically not in the whole universe, but in certain regions of it. A poetic text
differs from others in its ability to express in a poetic way a reality that cannot be
expressed in other texts. However, the fact that the meaning of the text does not
express the truth itself or any alternative to it as a metaphor is not considered a
poetic possibility.

Accordingly, it is appropriate to move on to the stage of understanding the
words in this byte as a specific alternative to reality. The figurative significance of
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the sun is related to its resemblance to the eye of life. At this point, the author
reflects the most accurate feature of the eye in the Sun, which at a glance is much
more difficult to place in the perception of the muhatap. At the same time, the
author relies on the main source that defines the concept of sidgq — the Quran. In
several places in the Quran, we find the phenomenon of the eye closing and
opening once®. This serves not only to express the usual biological feature, but
also to express a particular time in the Divine text. «Torfatul ayn» (closing and
opening of the eye once) is considered as the smallest measure of time. The
Science of ‘moment in the blink of an eye’ is important for the byte we are
studying. Without taking into account the essence of this Science, it becomes
Impossible not only to understand the byte, but also to objectively understand the
aspects of reality, situation, situation and time-space in the chapter, even the
author's purpose.

Finally, the author suggests that the Sun was hidden, that the universe was
plunged into darkness, first by figuratively resembling the Sun, and then by giving
it the most accurate description of the eye conveys in a unique way what happened
in the ascension in the blink of an eye. This time is so great that no one in the
whole universe even notices its passing. Finally, the author's point in the byte is as
follows: One night the Sun, which was considered the eye of life, became nihon,
the cause of which was «torfatul ayn». During this time, the universe remained in
darkness and the event of doom took place.

If each byte is studied in the same way, we will see that the reality of the epic
seems at first glance to be far from the truth, but is based on solid, clear theoretical
rules.

The analysis of the features of the epic as a whole and as a solid text in the
chapter entitled «The basics of the principle of interpretation of the «general
text», «inner text» and «subtext» in the process of artistic expression» shows
the consistent ethnographic nature of the «general text». This saga plays an
important role in the formation of the «inner text». The poetic features of the
«inner text» reveal the author's interpretation of the «subtexty.

The events of the saga take place in three worlds. The main protagonist of the
epic — the trajectory of action in the «middle world» after the promise on the day of
the «abror-man» is the reality of the work. The universal verse, which embodies
the scale of this phenomenon, constitutes the «general text» of the work. This
sentence, which contains the general text of the work, is quoted as the first byte of
the epic.

A true work of art is manifested in the perspective of these three realities. The
original goal and task of the creator is to create a poetic work as a result of
understanding these three realities. In Navoi's interpretation, the basmala
represents not only the opening verse of the Quran, but also the whole system of
the three realities mentioned above — the constitution, as well as the general
context of the epic.

% See Surat an-Naml, verse 40, and Surat al-Qamar, verse 50.
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All the parts that make up the internal text of «Khayratul abror» have the
status of an essential message in terms of expressing the purpose of the
mutakallim. The inner text of the work, according to the muqtaza-e-zahir, helps the
muhatap to understand some meaning or layers of meaning. The underlying
interpretation, on the other hand, indicates the meaning that is the main goal,
regardless of several poetic meanings.

«Khayratul abror» as an invaluable example of creativity on the stage of
world artistic thought, once again demonstrates that it is a universal source that
reflects the author's literary-aesthetic views, scientific and theoretical observations
about a true work of art.

CONCLUSION

1. The science of balagah has been in a certain form of attention in various
historical periods since the first heavenly text was revealed to mankind. The
scientific study of the laws of balagah flourished in the centuries BC, when unique
patterns of human intelligence and thinking were created. Initially, such views
were studied on the basis of such disciplines as philosophy, logic, rhetoric,
linguistics, and later began to be actively used in poetics.

2. Badriddin ibn Malik, Abdurahman Qazvini, Saduddin Taftazani were the
successors of one of the great theorists of balagah — the school of Sakkoki.
Representatives of this school had a great influence on the formation of the Alisher
Navoi phenomenon. Balagah lessons of this scientific school reached Navoi
through Taftazani — Sayyid Sharif Jurjani — Fazlullah Samarkandi.

3. The first factor that ensures the maturity of «Khayratul abror» in a complete
and systematic way is when it relies perfectly on the basis of sidg. The reality of
the work, from pre-creation to the «first creation», the creation of being and man,
the events in the «middle world», as well as emotional, mental and observational
information, including the afterlife, which is heavily relied on «divine message» .
While the general plot of the work is a poetic interpretation of the reality of the
«divine message» as a whole in the «previous worldy», it is based on the real
historical reality, which is confirmed and accepted by many in his «journey» across
the chronotope of the «middle world».

4. In the work, there are some complex aspects that are difficult to instill in
the mind of the muhatap. The presence of the sun, the pilgrimage to the Ka’bah,
the uninhabited state of the world, and the shyness of man from a plant may seem
to be incompatible with the imagination at first glance. In describing and
expressing such extremely complex processes, the author effectively used the rule
of metaphorical reflection of truth in the science of balagah. This is another
important aspect of the balagah of the work.

5. The subject and the general plot of the epic are embodied in the edition
quoted from the Quran as the first verse. The fact that the text realizes the
chronotope of the «three worlds», that the author meant this science in the first
verse, and that this universal chronotope fully covers all the levels created for man,
shows that the reality of the work has a scale. Importantly, the author was able to
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give a complete chronotope within a single work, based on a certain theoretical
rule in the poetic reflection of this vast and scale-based meaning — the law of
i‘jazin the science of balagah.

6. From the first verse of the epic, the author's method of expression goes first
to the general representation of the scale-meaning, and then to its full and detailed
expression. In this case, in addition to the ijtihad, the methods of musawat and
itnaabwere widely used to convey a specific message to the muhatap. In the
chapters and parts of the work there is a constant repetition of the chain «iyjaz —
ithaab — musawat». Applying this method allows you to gradually lead the
muhatap to the essence of the expressed reality. This theoretical basis and
methodological method chosen by the author served as the most optimal means of
revealing the boundless layers of meaning of the work.

7. In describing and expressing an event, time and space, the author always
prefers a personal-subjective approach to the reality of the «divine message»,
which is the essence of the science of sidg. In expressing his attitude to an issue,
evaluating it, expressing his emotions, the author assumes the position of not only
an East- Islamic man, but also a true ideal representative of all mankind. It
embodies the clear theoretical and practical laws of the creative personality.

8. The whole text of the epic, from the smallest component to the general
composition, forms a single system. The sound, the letter, the syllable, the word,
the compound, the phrase, the sentence and its parts, the parts of the joint sentence,
the spiritual parts of the chapters, the chapters served to create a holistic system of
the general text. Dropping any of these units, or even replacing them, creates a
flaw in the author’s entire and complete concept. In bringing the author's work to
this status, the laws of balagah have played a decisive role as a theoretical basis.

9. The thoughts quoted in several places in the epic served to illustrate the
itnaab of author’s views in iyjaz style. In the process of artistic perception of the
work, reference to other places of the same text or other texts of the author allows
to achieve complete objectivity. This aspect, which the author implements through
the method of self-interpretation, is of great importance in the correct and complete
comprehension of the text.
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Henbro HccaeN0BAHMS SIBISETCS KOMIUIEKCHOE M3Yy4YEHHE d1oca Amuiiepa
HaBon «Xaiiparyn aOpop» B KOHTEKCTe WiIMyJd Oanara, 3akilodarolieecs B
U3yYEHUU POJIM U 3HAYEHUS] YHUBEPCAIBHBIX 3aKOHOMEpPHOCTEH WMyl Oanara B
KOHTEKCTE B XyJI0KECTBEHHON UHTEPIIPETAUU ACHCTBUTEIBHOCTH ITPOU3BEACHUS.

OO0beKTOM HCCIeAOBAHUS — SBISICTCA HCCICHOBAaHUE POJM U 3HAYCHUS
YHHUBEpPCAJIbHBIX 3aKOHOB Oajlarata B  XYJOKECTBEHHOM HMHTEpIpeTaluu
peanbHOCTH 3110ca Anuiiepa HaBou «XailipaTyn abpop» B KOHTEKCTe Oanarara.

Hayuynasi HoBM3Ha uccienoBanus: V3yueHsl oOpa3zoBarenpHas, Hay4dHas U
TBOpUYECKasi JEATEIbHOCTh aBTOpa «XaWpaTysl alOpop», a Takke Tpaaulus
HAaCTaBHHMKA-yYEHHUKA C SBOJIIOLMOHHON TOUKHM 3pEHUs, CBSI3aHHAs ¢ WIMYJ Oasara;

CUCTEMAaTUYHO  MPOAHAIM3HPOBAHbl  KOHIEMIMS CUAK M (PaKTOpBI,
o0ecIeunBaroIIfe ero Ha OCHOBE 310ca «XaupaTyi abpop»;

O00OCHOBaHO BHHMMAHHE aBTOpa, MOJPA3yMEBAIOLIEIO 3aKOHOMEPHOCTU
BCeoOLIe TeOpUn — UCTUHBI U METAPU3UKU, KOTOPbIE U 00ECTIEUYNBAIOT 3PEJIOCTh
IPOU3BEICHUS;

HAyYHO HCCIIE0BaH CBOEOOpa3HbIM MOJXOJ aBTOpa K IMOJTHUKE, a TaKXKe
XYIOKECTBEHHOMY  M300paXEHHI0, B  KOTOpPBIX aBTOpP  ONUpaeTcsd Ha
3aKOHOMEPHOCTH UIMYJ Oajara;

MO3THYECKOE, OSTUYECKOE M ICTETHMYECKOE MBIIUICHHE aBTOpa HAy4YHO
OCHOBAaHO Ha TOM, YTO YyHHMBEpCAJIbHbIE NpaBWIa WIAMYJ Oamara ciyxaT
TEOPETUYECKON OCHOBOM MPH ONpPEAEIICHUH MACIITAOHOT0 MOTEHLIHANIA.

BHenpenne pe3yabraToB  ucciaenoBaHus. lloiydyeHHble  Hay4yHbIE
pe3yNbTaThl OTPAKEHBI B HUKECIEYIOUIUX padoTax:

B uacTtHOCTH, WM3yyeHHE HCTOPUYECKUX TPATULUN JIUTEpaTypOBEACHUS Ha
OCHOBE HWJIMYyJ Oanara; KOHIENIMUS HCTHHBI M MeETapU3UKH, OCHOBaHHAas Ha
XYZ0’KECTBEHHOM IPOU3BEICHNH, CUCTEMAaTHUYECKUI aHaIn3 00ecreuynBaomux eé
(akTOpOB; TPAAULMOHHBIE U CBOEOOPa3HbIE MOAXO0/bI 0 U3YUEHHIO KIACCUUECKUX
JUTEPATypHBIX TMPOU3BEACHUN HCHOJIb30BANacCh B paMKax (yHAaMEHTaJIbHOrO
npoekta  «MccnemoBaHue — MCTOpUM — Kapakailmakckoro  (Qoipkiaopa U
muteparypoBeaeHus» 3a NedA-D-005, peanmzoBannoro B 2017-2020 romax
KapakanmakCkuMm Hay4HO-HCCIEAOBATEIIbCKUM MHCTUTYTOM T'YMaHHUTapHBIX HayK
Axanemun Hayk PecryOnmuku VY36ekucran (crpaBka KapakanmakckuM Hay4yHO-
UCCJIEIOBATEILCKUM ~ MHCTUTYTOM TyMaHUTapHbIX HayK AKaJeMHUM Hayk
Pecnyonuku Y36ekuctan 3a Ne 17/01-142 ot 7 urons 2021 roga). B pesynbrare
OPUMEHEHUS! HAay4YHBIX BbIBOJOB, (YHJAMEHTAIbHBIA MPOEKT oOorameH
TPaAMLIMOHHBIMU  HAay4YHbIMM  B3[JISiJaMU [0 TEOPUH  JIUTEpPaTyphl,
c(hOpMHUPOBAHHBIMHU Ha MPOTSXKEHUHA MHOTHX BEKOB.

B Tekcre XymOKECTBEHHOIO MPOM3BEACHHS OTPAKEHbl YHUBEPCAIbHbBIC
3aKOHOMEPHOCTH, OKAa3bIBAIOIIME 3HAYUTENBHYIO POJIb B KJIACCHYECKOW MO3THKE;
MO3TUYECKOE 3Ha4deHHe (HaKTopa COOTBETCTBHUS JEHCTBUTENBHOCTU (CHUIK);
cBOeoOpasue, (GyHKIUS UCTHHBI M OOpa3HBIX BOIIPOCOB B XY/A0KECTBEHHOM TEKCTE;
Opy M3yYEHUU TEOpUU JUTEPaTypbl ObUIM MCMHOJIb30BAaHbl HAIIMOHAIBHOE U
KJIACCHYECKOE JIMTEPATypHOE HACJIEAHE, B YaCTHOCTH, HAYYHBIE BBIBOJBI I10
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M3y4eHUI0 TBOpuecTBa Anmiiepa HaBom ObUTM HMCHOMB30BaHBI HA OTUYETHBIX
3aceqanusax CoBeTa JMTEpAaTypHOW KpUTHUKM U JuTeparypoBeacHus Corosza
nucarenie Y30eKucTaHa, JHMTEPATYpHBIX Beuepax, BCTpeUax C TBOPUYECKOMH
MOJIOJIEKBIO, a TaKKe B JEATEIbHOCTH KpPYXKKOB (cmpaBka Coro3a mucarenei
V36ekucrana 3a Ne 09-32/12 or 20 mas 2021 roma). Haydynbie BBIBOABI
JUCCEPTAIMK TaK)Ke IPEICTABIAIOT 0COOYI0 3HAYMMOCTH JIJIS aHAJIW3a U OIICHKHU
COBPEMCHHBIX JIMTEPATYPHBIX IPOU3BEICHHM.

Ctpykrypa u 00beM auccepramuu. Jluccepramusi COCTOMT W3 BBEICHUA,
YeThIpEX TJIaB, BBIBOJOB, CIMCKA HMCIOJB30BAHHOW JINTEPATYpPhl U TMPHIOKCHUS,
00beM KoToporo coctasiseT 160 crpaHuL.
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