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Kupuu (panacadpa nokropu (PhD) nuccepranusicu aHHOTAIUSICH)

Jducceprauuss MaB3yCHHHHI JoJi3apOjuru Ba 3apypatu: JKaxon
anaOuETIyHOCIUTuaa  E€3yBUMHUHT  ana0ui-3CTeTHK  Kapaluiapu, XaéTui
BOKEJIMKHU Oaauuil TajJKUH KWJUII, ACTETHUK Oaxosail, €3yBUMHUHT 3CTETHK
Ujeann, WXKOJIKOpP TICUXOJOTUSACH, WXKOJIKOP YCTaxOHacH Kabu Macanajnapra
bTHOOP KydaiiMokaa. MHYyHUH, eTyK €3yBUMHHUHT aJJaOui-3CTETUK KapalulapyuHu
Vpranum xap Oup MU amabuétaa Ooml Makcajara aiimadrad. ['noGasramrys
KapaéHua ojamiap OHIM BAa TACABBYPMHU YMYMWHCOHHW, MWJIIMKA KaApUITIAP
acocH/la MaKJUITAaHUIKAA €3yBUn O0auuil HKOAWN KOHUEUNUACHHHA TEPAH aHTJIall,
ylnapaara oopas, Fos, MaB3y, MyaMMO, €4UM, E3yBUM WACATMHUHT MIAKUIAHUIINA
XaKuJa Kapamnuiap WiMui-aMananii MOXUST Kacoh 3Tau.

Jyné apmaOuérmryHociuruga €3yBUM OaguUl-3CTETHK KapalUlapUHUHT
IIAK/UTAHWINNA, YHWHT BOKEIMKKAa PEAINCTHK, POMAHTHK, HWPOHHUK KabOu
MyHOCA0aTWHU VYpraHuil, anaadui-0aauuii, WKTUMOUNW-aXJIOKUM ME30HIapHU
TaxJIMJI Ba TaHKUA OJTulard (Gukpa, 3cce, XOoTupa Kabu >KaHpJaplaH
doitnananumura pTHOOP Kapatud kenunHamu. Iy OGouc €3yBUMHHMHT Oaauuii
nyONMUIUCTUK yeinyOaaH (aoi ¢oianaHuIM, YHUHT WKOJAUM HUATH Ba Oaauuii
MaxopaTd Xamja TypJid acapiap CTPYKTYpacMHM TallKWIIANIAard ajgaouii-
Oanuuii, wxruMmouii-ancaduii, 6Gaguuii TICUXOJOTUK OMWUIAPHU OYHO OepuIi
3apypartu ro3ara Keaaau.

Cyurru ¥wiapaa WKOAKOPHUHT J1aBp PYXUSATH OWIaH SKUHJIUTUHU
ypramumra Tanad oprmoxaa. IIly mabHOMAa Y36EKMCTOH XanK &3yBUMCH, HOCHD,
MyOJIMIUCT, IpaMaTypr, KHHOCIEHAPUCT DPKUH AB3aMHUHT Oaauuii Ba Oaauuii-
nyOIUIMCTHK acapiiapy MUCOJIUA €3yBUM aa0uii-DCTETUK KapalllapiHHA SHrUYa
O0amuuii-dCTETUK  Kapanuiap KOHTEKCTHAAa TaaKUK OTUIN, OyHJa KaXxoH
amaOuETIIYHOCTUTUHUHT WJIFOP TAAKUKOT YCYJUIApUHH KyJutail, €3yBUd ycimyOw,
sapatrad oOpaslapyuHu TAJKUH Ba TaXJIWJI KWJIUII 3apypaTUHU TYFAUPAIU. 30TaH,
“Y36eKHCTOH MIM-(aH, MHTEIUIEKTYall CAlOXHAT COXACHA, 3aMOHABHil Kajpiap,
IOKCaK TEXHOJIOTHsuIap Oopacuga nayHE MuKEcuaa pakoOaTOapaom Oynuimm
mapt” ' auru agabuETIIyHOCIUK (BaHU OJIUra XaMm Hazapuil MacajlajJapHH KaXOH
Tajnabnapu nmapaxacuaa amanra omupuin Bazudacunu kysau. Illysra xypa,
€3yBUYMHUHT MyOJUIIMCTUK WXKOMU OWIIaH HACPWA, ApAMAaTHUK WIKOJWHH Tapauien
KYHUO Ky3aTHIII, TaXJIWJI DTHII Kepak Oymanu. AWHHUKCA, E3yBUM a/la0uii-ICTETUK
KapaluIapUHUHT IIAKUIAHUAITUAA anu0 Amad yTraH MyXUT, 1aBp, 3aMOH, KON
yCIIy0, JTUPO-POMAHTHK KaW(UIAT Ba KHHOSBHUH IMO3HMIMS, IMyOJUIIMCTHK >KaHPIIAp
(bukpa, #yn cadapHomanapu, XOTHpa, cyxOaT)ra XOC MyamMMoO, TaHKUIUN
MyJioxasa, Tajgad Ba Takiau@, caxHa acapuja KYyWWIraH WKTUMOUN Ba MabHaBUIA-
axJIOKH MyamMMoJIapra Kapiid KYJATHHWHT 3aXapXaH/Ja KUHOSBUHN IIAKIM KaOW
Macajanap OwiaH OOFIMK WIMHI-Ha3apuil MyaMMOJApHU TaIKUK JTHII
JTUCCEPTAMSHUHT TOJI3apOIUTHHY OeITUIaiIu.

! ¥36exucron Pecnyonukacu Ilpesnpentn II.Mupsuéenunr 2017 imn 22 nexabpuparn Omnumii Maxiucra
MypoxaatHoMacH // Xaink cy3u, 2017, 22 nexadpsb. - Ne258 (6952).
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V36exucron Pecnybmukacu Ilpesunentununr 2017 iimn 17 ¢eppangarn
[IK-2789-con “dannap akageMuscu (PaoJusITH, WIMHUM TaTKUKOT WIILJIAPUHU
TalIKWJ STUII, OOMIKAPUII Ba MOJMSUIAIITUPUINHM SHaJAQ TaKOMUJUIAIITHPHIIL
yopa-tagoupnapu TYrpucunaa’tu, 2017 #wun 13 centadpaarm I1K-3271-con
“Kuto6 MaxcyJoTJIapyuHU HalIp 3THUII Ba TapKATHII TU3UMUHU PUBOXIAHTHPUIL,
KUTOO MyTOJIaacH Ba KUTOOXOHJIMK MAaJaHUSATHHU OLIMPUII Xamaa Taprud KUIJIUII
Oyiinya KOMIUIEKC dopa-Tamoupiap jgactypu  Tyrpucuna’tu, 2020 iun
19 oktsa6pnaru [1K-4871-con “byrox moup Ba myradakkup Ammmep Hapowii
TaBALIYAMHUHT 580 WWJUIMTMHA KEHI HULIOHJAUl TYFPUCHIA TH KapopJapH,
V36ekncron Pecriy6nukacu Basupiap Maxxamacuauar 2018 i 16 despannaru
124-®-con “Y306eKk MyMTO3 Ba 3aMOHABHil aJaOMETHHH XalKapo MHUKECIA
Vpranui Ba Tapfu0 KWIMIIHUHT J073ap0 Macananapu’ MaB3yCHAAru XaJlkapo
KOH(EepeHUMIHN YTKa3ulll TYFpucuaa’ I (apMolumm Ma3kyp Qaonuarra
TEerHMIUIM OOIIKa MEbEPUU-XYKYKHMH XyxXoKariaapjaa OenrmwiaHrad BasudanapHu
amaJira OUIMpuIIra ymoy TaIKUKOT MyailsiH lapakaja Xu3MaT KUjaau.

TaankuKOTHHHI pecny0MKa (paH Ba TEXHOJOTMSJIAPH PHBOKJIAHUIIMN-
HHUHI YCTYBOP HYHAJMILJIAPUIA MOCJUIUA. Ma3kyp TaJKUKOT peciyOnuka ¢an
Ba TEXHOJOTWsJIap PpUBOXJIAHMIMIMHUHT [, “AxOopoTnamiran amusT Ba
JIEMOKPATHK JaBJIATHU HXXTUMOWM, UKTHUCOJIMM, MaJaHWi, MabHaBUM-MabpUhUA
PUBOXKJIAHTHPUIIIa MHHOBALIMOH FOSUIAp TU3MMUHHU IIAKIJIAHTUPUII Ba YyJIapHU
amaJra olmMpuIl Hyjutapyu” yCTYBOp MyHaIMIIUIra MyBo(UK Oa>kapuiraH.

MyaMMOHMHI YPraHWJITAaHJIUK AapaxacH. JKaxoH anaOuMETIIYHOCIUTH Ba
anabuii-3cTeTuk Tadakkyp Tapuxuga €3yBUMHUHI aJa0MH-3CTETHK Kapaluiapu
Ownad Oanuuil WKOJ YpTacuaaru y3apo aJoKagopiuK MyaMMOCH WIMUN-Ha3apuit
KMXAT/aH aH4Ya KeHT ypraHwiran’. Y36ek afabuéTIIyHOCINIIIa XaMMYyaJuTH K
acocuna “Apabuii-ocreTuk Tadakkyp Tapuxu® MoHorpadusacu Ba OoOIIKa
MyajuidIiap TOMOHHUIAH IUCCEPTALIMS, PUCOIIa, MaKoJIajap sspaTuiras’.

2 Adnoryn. laBnar. — TomkenT: Auru acp aBnoam. 2015. — 464 6.; Apacrty. [Tostuka. Axnoku kabup. Puropuka. —
Tomxkent: Auru acp aBaoam, 2012. — 352 6.; T'eopr Bumbrensm  @puppux [erens. Dcretnka. bupuHunm >xu.
Pyc Tumaaan Maxmyn AGayinaes tapxumacu. — TomkenT: Y36ekucton daiinmacyduap xamusta, 2011, — 360 6.;
baxtun M.M. Bonpocsl nutepaTypsl U 3cTeTHKH. — MockBa: Xynox. aut., 1975. — 504 c.; Kant, Ummanyu.
Kputnka ciocobnocTH cyxaerns. — Mocksa: MckycctBo, 1994 — 365.; Kopanes A.I'. [Icuxoi0orus TUTEpaTypHOTO
tBopuectBa. — JI.: JIOJIT'Y, 1960; Bwirorckmii JI.C. Ilcuxomorus uckycctBa. — Mocksa: IlpocBemenus, 1986;
ITonamapes f.A. Ilcuxonorus TBopuectBa. — M.: Hayka, 1976; JIyk A.H. Ilcuxomorus tBopuectBa. — JI.: Hayka,
1978; Tlcuxomnorusi mpoieccoB XyaoxecTBeHHOro TBopdectBa. — JI.: Hayka, 1980; Meiinax b.C. Ilcuxomorus
XyZ0XECTBEHHOT TBOPUYECTBA: MpeAMeT W ImyTu mccienoBanus. — JI.: Hayka; 1980; AcmamnoB A.I'. Ilcuxomorus
amgHocTH. — M.: MI'Y, 1990; Tamapuenko H.Jl. Teopernueckas mosTuka: MOHATHSA U onpeneneHust — M.: MI'Y,
1999; Tomamesckuit b.B. Teopus nurepatyps! nostuka. — M.:ACIIEKT ITPECC, 1999; Ecun A.b. Ilpunnuns! u
IpUEeMBbl aHalIHu3a JIUTepaTypHOro npousseneHusa. — M.: @aunra-Hayka, 2000; Teopust nureparypsl a IByX TOMax.
(mox penmakumeit H.J.Tamapuenko). Tom 1. H.J.Tamapuenko., B.M.Twoma., C.H.bpoiitman. Teopus
XYIO’KECTBEHHOTO JHcKypca Teopurhueckas mostuka. — M. ACADEMIYA, 2004; Teopust nmuteparypsl a ABYyX
toMmax. (moy pepakuueir H./l.Tamapuenko). Tom 2. C.H.Bpoiitman. Mctopnueckast mostuka. — M.: ACADEMIYA,
2004 Teopust uTepaTypHbIxX xaHpos. (noa penakuueit H.J[. Tamapuenko). — M.: ACADEMIYA, 2011.

¥ Toraes O. V36ek (Oanumii myGmuiucTrHkacy (Hasapus Ba Maxopar macananapn). — Tomkent: @an, 1973. — 207 6;
XynoiikynoB M. Y36ek Gamuuii myGMMIMCTHKACHHMHT MmaKUTaHmm Tamoimmapn (XIX acp oxupu XX acp
Ypramapu y30ex MaTOyoTH MaTepHaiapu acocuaa): ¢huion. panmapu JOKTopH ...aucc. — Tomxkent, 2001. — 293 6;
My myammd. bagunit myOnmummctuka sxaHpiaapu. (¥KyB Kymwianma) — TomkeHT: Mup3o YinyrOex HOMHUAAru
V36exucron Munnmii yuusepcutetn 6ocmaxonacu, 2004, — 54 6; Paxumxonos H. Wnmuit Tadakkyp xKHIONAPH. —
Tomkent: ®an, 1991. — 64 6; Illy myammd. Mcrukton Ba Oyryurn agabuér. — Tomkent: Ykurysun, 2012; Iy
myang. Kommpuitmynocnuk kuppanapu. — Tomkent: Haepys, 2015. — 204 6; bonraboe X., MaxmynoB M.
Anabuii-scretk Tadakkyp Tapuxu. — Tomkent: MymTo3 cy3, 2013. — 400 6; Jocmyxamenos X.H. XKypuanucraunr
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Opkun Ab3zam wxonunu O.lllapadunaunos, H.Kapumon, H.Branumuposa,
Y.Hopmaros, A.Pacynos, .ConmkoHOB, K.ﬁ}”fﬂnomeB, ®.Xampaes,
H.)Ka66opoB,  Il.PuzaeB, = M.KyukopoBa, C.Tynaranoa, I'.Carraposa,
M. llepanuesa, O.lllodgues, M.bapaTtoBa kabu agaduériryHocnap yprauras®.

kac0-0100M MyaMMoJapu: Hazapuil Ba METOAOJIOTMK Taxiauia (MycTakwLIMK IaBpu y30ek MaTOyoTH (aoiusTH
muconuna. 1991-2008 immnap): Cynronos Y. UynmoHHMHT afabMii-3CTETHK Kapanuiapu: Guioi. GpaH. HOM30IU
..auc. aBtoped. — TomkeHnr, 1995. — 29 6; AdoxymyparoB A. Ilyomumuctuka T.KaunGepranosa: cneunduka,
TEMaTHKa, JKaHPOBO- CTHIMCTUYCCKUE OCOOCHHOCTH: aBTOped. muc. ...kaHa. ¢puion. Hayk. — Tamkent, 1997. -21 c;
CannoB X. Maxmynxyxa bexOyquiiHUHT MyOIHIUCTHK Ba MyXappupiuk daomusaru: ¢uron. Gannapu HOM304H ...
muc. — Tomxkent, 1998. — 137 6; Uynnom6ekosa C.C. UFIMOHHMHT MyGIMIMCTHK Ba MyXappUPIUK (DaoTHsTH:
¢umnon. garmap HoM304H ... AuC. aBToped. — Tomxkent, 2002. — 30 6; Tommyxammenosa JI. A6xymna KogupuitHuar
amabmif-3CTeTHK Kapanuapu: Qo ¢haHmapu HOM30IH ... auc. aBToped. — Tomkent, 2005. — 26 6; Tymaranosa C.
WMxonxop mraxcw Ba amabmii KaxpamMoH MmyammocHu (AOxymna Komupuit wxomm): dunonorus ¢aH. DOK. Iucce...
aBToped. — Tomkent: 2019. — 70 6; Kyukoposa M.X. Xo3upru ¥30ek agabuéruaa scce xaHpu: Qmion. panmapu
HOM30:M ... juc. — Tomkent, 2004. — 134 6.; Xammmosa b. ¥Y36ex Gonamap MyGIHIMCTHKACH Ba YHHHT
PHBOMIIAHUII TaMoiminapu: Guuoi. ¢daH. HOM30aM Aucc... — Byxopo, 2004. — 155 6; Kyp6onosa C. Esysun
MyOUIUCTUKACHHUHAT TapakKKUET Tamormiapu. - TomkeHt: Myxappup, 2012, - 128 6; I'aumoa X.K. Marna3zap
AOIynxakMMHHUHT Oanuuil Ba myOnuIMCTHK Maxoparu: ¢uion. ¢ancada nok. (PhD) awuc... aBroped. — Tomkenr:
2019. — 54 6; bypxonoBa ®.A. Myamud amaduii-3cTeTHK Kapaluiapu Ba wkoaui napamienusM (H.DmoHKyn Ba
V. Xamaam mwxomu Muconuaa): Gpumoi. ¢armapu 0yiinda dancada moktopu (PhD) ...mucc. aBroped. — TomikeHT,
2019. -526.
4 Brnagnmuposa H. HoBemmaumniknaru w3nasumuiap // V36ex Tiim Ba amabuétn. 1988. Ne6. —b. 13-16; Hopmaros
V. Suru acp ogamapu // V36exkucton anabuéTtu Ba cambati. 2009. 29 mait; CommxonoB M. TyIIYHHUIIHAHT §3u
Gaxt // Y3AC-2004 itun 26 suBaps. KaG6opos H. Xaét Gynorunan 6axpamans mwxox / Xank cy3u. 2009. 29 mait;
Puzaes 11I. Mypocanu ymp xukostn// Y36exucton anabuétu Ba canbatu. 2010. 15 suBaps; Carroposa I'. Pyxusr
cyBpaTiapy Tankunn // Mimowy. 2009. 28 mait; Tynaranosa C. SHrunanaéTran KaxpaMoH Tankunn // Y36ex Tiiu Ba
anabuétu. 2012. Ned. 95-99- Gernap; Tynaranosa C. “Kypox”muur ky3u / Emmmk. 2014. Nel2. — 35-37 6etnap;
VYayroB A. Sumaustiap tankunau // Hlapk rongy3u. 1987. Ne9. — B. 185-196; VuyroB A. Hocupra ucrak //
V36exucron anabuérn Ba canbatu. 1989. 17 mapt; Viyros A. XKauuat ¥3u kaiinaaup? // Xyppust. 2009. 27 uioHs.
— B. 9; K¥juxopoBa M. “llloBkun"HUHT mwoB-myBnapy // Emmmk. 2013. Nel. 44-45-6ernmap; Kyuxaposa M.
XynoxecTBeHHas 00yCIOBICHHOCTh UPOHHMHU (Ha MaTtepuaje npousBeneHuit J.Arzama) // [lpenonaBanue si3bika U
guteparypsl. 2013. Ne5. C. 31-33; Kyukoposa M. KunosiBuii 00pa3 sipatuiigard 0auuii mapTIMINK BOCUTAIAPH /
V36ex agabuéru macamamapu. Mimnii Makonanap tymiamu. Tomkent: 2013. 45-60-6etmap; Kyukoposa M. Acocuit
MAIIFYJIOTHM anaOuéT, aMMO OMaJIMM KHHOJA YOTIH... DpKuH Ab3am Omnan cyxoart // llapk ronmy3m. 2014. Nel. —
Bb. 158-162; Kyukopoa M. DpkuH Ab3aM Hacpuia cyB maptiu Oamauuii TuMconu // Twun Ba amaObuéTt TabIuMu.
2013. Nel2. — B. 38-40; Kyukoposa M. KunosBuii Hacp Ba Gaauuii maprmmiik / Y36ek T Ba anabuéru. 2013.
Ne6. —B. 48-52; Kugkarova M. Esas mesguliyetim edabiyattir fakat sinemada basarali oldum...Siihbet. // Giincel
sanat. Tiirkiya-Alaniya. 2014. Sayt 31. Temmuz-agustos. S. 34-39; Kuckarova Giiniimiiz 6zbek nesrinde dag
simgesi /Edabiyatta dag. XXV. Uluslararas1 KIBATEK edebiyat sempozyumu. Alanya-Tirkiye 30-ekim-3-kasim
2013. Ankara Baskent klise matbaacilik. 2013. 490 s. — S. 271-280; KjukopoBa M. SIHrunaHrad peaau3M: KHHOS,
GaiiT6apak, MPOTOTHIT Macanacura Joup / Y36ek afabuéTIIyHOCTUrHHIHT 103ap0 Myammonap. — ToukenT: Da,
2018. — b. 174-184; IllepanueBa M. Xo3upru y30ek Hacpuaa KHHOS (MIKTHMOMWI-TICUXOJIOTUK OMHUILIAPH, TTOITHK
Tisumaaru ypau): @Punomorns Qanmapu Oyiimua dancada mokropm (PhD) mmcceprammscu aBTopedepaTtn. —
Tomxkent, 2018. — 52 6. HlepaimmeBa M. KaxpamoH mno3umuscu 3cTeTWK aHamorus cudaruma / BoOypHUHT
anmumacu. TomkenT: Typon 3amuH 3ué€, 2015. — 88 6. — b. 35-42.; IllepaimmeBa M. Hacpna impusm Ba KHHOSI.
(Opxun Abzam acapnapu mucosmna) // Hlapk rommysu. 2012. Nel. — B. 156-161; Illogues O. Vcrukion naspu
¥30ex xukosuuauruaa oopasinap xuiaMa-xwumry (OpKuH Ab3aM XuKosuiapu muconuaa) / XXI acp — MHTeIUIeKTyan
aBJIOJ acpU WIMMH —aMalini amkymaH Marepuaiuiapy (7-8-ntons). Tepmus -2016. 131-137-6; lllodues O. [lasp Ba
kaxpamoH / “Emr omummap” pecny6nuka uimuii-amanuii kondepentmsacu. 2016-iun 29-30-suBaph, 1-KucM. —
Tepmus, “Tadakkyp”, 2016. — b. 340-341.; Ilo¢ue O. Jleranp — MyXuM TacBUpUil BocuTa cudaruna /
DwoNOTUSTHAHT A013ap0 Myammonapu. Mnvuii-amanuii amkyman Mmarepuaapu. Tepmus. 2016. 18 maii. — b. 102-
104; Iloduer O. INapmwknan KyHFUpOK OynaryHua Ba Oynrau // Cypxon émmapu. 2015. 15 wmions; oduer O.
“Opranabkn  xaémiap” xosubacu // Cypxon éumapu. 2016. 15 ampems. — B. 6; Illopuen O. Y3b6ex
amabuéTnryHocnuruaa DpKUH Ab3aM WKOAWHUHT YPTaHWIUIINTA JAOUP aipuM Mynoxasanap / “OuiIonordussHUHT
non3apb Macananapu” pecry0irKa WIMHI-amxyMad marepuamiapu (2017-tiun 6-anpeins). — Tepmus -2017. 63-67-
6; Ilodues O. ObpasmapHUHT KHECHI TAAKMKA: THIOJOTHS Ba MHAMBHAyanK / “Y36ex ¢uromormscuaa
TaxJIMJI Ba TAIKWH MyaMMoJiapy~ MaB3yCHJArd peciyOiMKa WIMHUi-Ha3apui amxymaH marepuaiuiapu (2017 iun
26-27-mait). 1-xut06. — Hamanran, 2017. — b. 255-258.
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Anub mwxonu 3.YMPKYJIOB, E.OI[I/IJ'IOB, J.Aunanusizosa, 1. TomxyxaeBanap
TaJKUKOTHJAa TWINIYHOCIUK HYKTau Ha3apuJaH ypraHuiagud. “OpkuH Ab3aM
Oanuuii olaMu” WIMHNA Makojajiap TYIUIaMHu Ba TaAKUKOTYMIIAPHUHT MOHOTpaduK
kuTOONapu Xam Oy coxajJard WXOOMH HaTWXajdapaaH xucoOmaHaau’. bupok
anaOuETIIyHOCTUKIa DPKUH AB3aMHUHT aJa0MN-ICTETHK Kapalllapyd Ba YHHUHT
Oanuuii WKoaUra KYYuIlM Macajlacu eTapiid Japakaja ypraHuiMaras.

Juccepranus TAAKMKOTHHHUHI JUCCePTANUA 0a:KapPUWITraH OJIMA TabJIUM
MYaCCACACHHUHI WJIMHI-TAAKMKOT HILIAPH pekajaapu OMJIaH OOFJIMKJIUIH.
Jlnccepramus TagkKuKoTH Y3P ®A V36ex Trmm, a1abuétn Ba GONBKIOp HHCTUTYTH
HIMuit uiuiapy pexxacunara OT-D1-77 pakamim “Y36ex agabuéTu KyproHanapu’”
100 xungmuruHu Hampra Taiépiaamr’” HOMIM (QyHIAMEHTaN JIoMHXacu Xamja
KVKOH naBnaT negaroruka MHCTUTYTH YKyB-pexXallapu Joupacuaa Oa)kapuiras.

TaagKMKOTHUHT MaKcaau DpKUH Ab3aMHUHT aJa0Uil-3CTETUK KapalulapuHU
AHUKJIAIITUPUIL, aJUOHUHT OJlaM Ba OJlaMra IaxCui MO3UIMICUHU Hdoja 3Tran
Oanuuii KoM Ba MyOJMIIUCTUK KaHPIApUHU EHMA-EH KYUNO YpraHuIl, UKKU XUJT
KONl Typuja €3yBUMHHHT aJla0uil ACTETUK KapallIapUHUHT 3yXyp TOMUIIUHU
aHUKJIAIIaH noopar.

TaagkuKoTHUHT Basudaapu:

Myamud  agabui-3CTETHK KApallUIApUHUHT  IIAK/UIAHUIIUAA OWUJIABUA,
MauIIui, IKTUMOUN, afabuii MyXuT YPHUHU OYHIIL;

aIUOHUHT WIK XUKOSJApUra XocC JIMPO-POMAHTUK YCIyO OpKajiu Myauthd
ACTETUK AYHECHIaTU UACATHUHT HAMOEH OYIMIIMHNA aHUKJIALLL;

“IIloBKMH” poMaHuJa SipaTWIraH KUHOSBHM Oamuuii mMoayc Ba Ku€daaomn
oOpasznap, pam3 Ba meTadopa, MyaNTUOHUHT TAaHKUIUNA-KUHOSABUN MO3UIUSICUHU
oun6 Oepu;

IpaMaTHK >KaHpiapaa “‘OOKMMaHAAIUK’, “TEKUHXYPIUK’, “MabHaBUU
TyOaHIMK”, “aXJOKCH3IUK’ KaOu wmiuiaTiapHu (oIl ATUIIA KWHOS, 3aXapXaHja
kynaru, Illapk puBosTiapura, XxycycaH, Amnumep HaBOWWHMHT MXOIUN
aHbaHaJIApUTa STHTUYA TATKUH OCPUIITHU KYPCATHIIL,

amabuii mMakona, xotupa, ¢ukpa, cadapHoMa, Wya XoTupacu, cyx0ar kabu
nyONMUIMCTUK JKaHpilap Xamja JApaMaThK acapiapja Myaumn@HUHT amxaluii-
ACTETUK OJIaMH Ba YHUHT BOKEJMK, aJa0uii >kapa€Hra TaHKUAUN MyHOCa0aTHHU
WJIMHMH acocJall;

TagkKuKOTHHUHT 00beKTH cudatuga OpKUH AB3aMHUHT “OpTajiabku
xaémap” TYIlamMMra KupraH makona, cadapHoMma, XOTHUpa, OYMK Xart, (uKpa,
cyxOaTiapu, IWIyHUHTAEK, ‘“Uupokmap Vumaran keda”, “Onam saM-siumin’,
“OroiiHUHr TyFruiaran wunu”, “balipampan Oomka kynmap”, “Tymu, rymm”,
“Keunkaérran oxam”, “XKannar y3u kahganup’, “TaHX0 Kailluk’, “EBYB‘H/IHI/IHF
oorun”, “Tanmanran acapyap. 5 XWiauk’ (2 xwiaud) Oamuui TyTIamiapu
TaHJIaH]I!.

® Dpkun Aw3am Gagumii omamu. - Tomkent: Typon 3amun 3ué, 2014. — 304 6; Kyukoposa M. Xo3upru ¥36ex
Hacpuaa Oagnnii mapTmmk. — Tomkent: @an, 2020. — 248 6; Hlepanmnea M. Xo3upru ¥30ek Hacpuaa KHHOS. —
Tomkent: Akagemuamp, 2016. — 224; Illopue O. Dpkun Ab3zam Hacpu Oamuusatu. — TomkeHnT: Kaknyc menua,
2019. — 172 6. baparoBa M. DpkuH Ab3aMm acapiiappuHUHI OEBOCHTa MHIJIM34Ya Tap>KUMAacura Xoc XycycusTiap.
Ounonorus pannapu 6yiinua dancadpa nokropu (PhD) nmuccepraumsicn aBropedeparu. — bByxopo, 2020.
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TaaKMKOTHUHT TpeAMeTHHU DPKUH AB3aMHUHT anaOuil Makoja, XOTHpa,
cadbapHoMa, (QuKpa, OYMK XaT, cyxOaTiapu Xamjaa Oaauuil wkoau (pomaH,
KHCcallapy, KWHOKUCCATIapy, XUKOsIapH, paMaliapy ) HU YPraHUIll TAUIKAI 3Ta/IH.

TagKuKOTHUHT ycy/uiapu. TaaKMKOT MaB3yCMHU EpUTHILIA AHAIUTHK,
KUECUN-TUIIOJIOTUK, KHUECUM-TAPUXUM, TICUXOJIOTHUK, CTPYKTYpall, TE€PMEHEBTHUK
TaxJ M ycysuiapuaad ¢hoilgananuiig.

TagKUKOTHUHI WJIMMHA SHTUJIMIH:

My amaOuii-3CTETUK KapalUIapUHUHT MIAK/UTAHHUINNIA OWjla, TabJIUM-
TapOus, yCTO3 MKOIKOPJIapAaH HAMYHA OJIMIN Ba WIK MXKOIUN OOCKHYIArH JIUPO-
POMAHTHK KaWPUAT MyXuM axamusaT KacO OSTraHJIWrd Ba WXKOIUW yCITyOHHHT
€TAaKUYWJIUTU JaIWJIaHTaH;

KMHOS Ba 3axapXaHJia KyJIr'M Hacpuil Ba JpamMaTUK acapjapujaa Xxam
€3YBUMHUHT OaUMI-FOSABUN TO3UIMSCA Ba ICTETUK HACAIMHU HAMOEH STYBYHU
BOCHTAra aJIaHTaHJIUTU JAINILIAHTaH;

acapiapyjard MabHAaBUM-axJIOKUM MyaMMOJAPHUHT OaJuuii TalKWHUJA
IIYHUHTJEK, €3YBUMHUHT aaOUii-3CTETUK KapalUlapuHU HaAMOEH JTHIIA KUHOS
Ba 3aXapXaH/ia KyJITHHUHT YCTYHJIUTH UCOOTIaHTaH;

¢3yBuM Oanuuii TyOMUIMCTUKACHAA HBTHOOP KapaTWiraH WXKTHUMOMUM,
Maului, MabHABUU-aXJIOKUM MyaMMOJApHMHI yMYMMWUJIMH Ba TJio0al
axamusTra asranuru, 0y Oopaaa €3yBUMHUHT (UKpa >KaHpUAaru OamiapusT Ba
KaMHUATUMU3 OJiura Kyirad Takiaudu Ba ACKUpPraH MWIIUMN aHbaHajdap Xamja
WKTUMOUM WIIIATIapra Kapiid MYpOCACO3JHUIHU, MYAJUTM(OHUHT SCTETHK OJaMHU,
KECKUP MYyJIOXa3aJlapy aHUKJIAHTaH.

JluccepTanMsIHMHT aMAJIMI HATHKACH KyWHarmiapaad noopar:

€3yBUMHUHT aJa0ui-3CTETUK Kapalulapy Ba WXKOIKOP TICUXOJOTHSICH,
€3yBUMHHMHT O3CTETHK HJeadu Macajajapyd 3aMOHAaBUN aqaOMETITYHOCIUKHUHT
WIFOp €HJANTYBIAPHU ACOCHIA AHUKJIAHTaH;

OpkuH AB3aMHUHT afa0UA-ICTETHK KapalUIapUHUHT HAMOEH OYIuIm
“Opramabku  xa€nmap”  TymjiamMura KapraH Makoja, ¢uKpa, XOTHpa,
cadapHOMaJIapu TaxXJUJIM OPKAJM 040 Oepuiras;

OpkuH AB3aM pPEATMCTUK TacBUP YCYJHU KHUHOSBHM Oamuuii MOIyc,
paM3MINIUK, capka3Mm, 0€030p KyJITHW, 3axapxXxaHjaa Kyiard OwiaH OoNUTraHu
JpaMaTHK, TyOJUITMCTUK acapiaapy TaXJ MU MUCOJIU/IA KYPCATHIITaH;

OpkuH Ab3aM agaOuii-3CTETUK Kapauuiapu Ba OauHil MKOJIMHUHT YCTYBOP
dazunatinapu Fapb anabuértu Ba Mwunii anabuért, KojgaBepca, y3ura Xoc KOOIl
WHJMBUAYAJUTUK aCOCH/IA MIAaKJUIAaHTaHU UcOO0TIa0 OepuIIray;

OpkuH AB3aMHHUHT ana0uér, Oamuuii acap, caHbaT, WIXOM KaOu HWIKOAMUI
nabopaTopusra OOFIMK WIMHI-Ha3apuil Kapaluiapu €3yBUMHUHT Y3 MyJlioXa3anapu
OpKasiu OeJIruiIaHTraH;

OpkuH AB3aMHUHT  MYXappUPJIHK, SKYPHAIUCTUK  (PAONMUATH, KHUHO
CaHbaATHIATH W3JIAHUIUTApU OWiiaH Oamuuii ¥KOau ypracumaaru TagoByT HazapHid
Kapaliap acocuaa KypcaTuiras.

TagkukKoT HATHKAJAPUHMHI  WINOHYIMJIMIM  MYaMMOHUHI  aHUK
KYWWITaHH, YAKAPWITaH WIMHM-HA3apUN XyJIOcaJIap Ba TaXJIWJUIADHUHT aHAJIUTHK,

KUECUU-TUIONIOTHK, TapUXUU-KUECUHN, CTPYKTypasl, T€pMEHEBTHK, TacHHUAIl,
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TaBcuIall, KOHTEKCTyal Kabu ycymiap OuiaH acoCIIaHTaHUW, WIOHYIN Hazapui
MaHOasapra TasHUJITaHW OuJIaH OeNruiIaHaIu.

TaagKUKOT HATHKAJIAPDUHUHT WIMHMH BA aMaJIU aXaMHUATH.

JluccepTallMsTHUHT WIMHM axamMusiTH OpKUH AB3aMHUHT aaa0uii-3CTETUK
KapallJlapuHd ~ WIMHUK-Ha3apui JKUXaTAaH OenrwiaHuimaa HamMo€H OViuo,
TaJKUKOT HaTWXKajJapuJiaH WKOJIKOp aaaOuil MOPTPETUHU SpaTHUIIA, ITYHUHTCK,
WKOJIKOpP TICUXOJIOTHSICH, FOXKOJIKOP JCTETUK HIeaIM XyCycuja MOHOTrpadux
TaIKUKOTIIAp XaM/la STHTH 1aBp Y30€K anaOueTu TapuxuHu spaTuiiaa (o aranuIi
MYMKHH.

NmHuHr  amanuii  axaMusTH OJUM  YKyB IOPTJIAPUHUHT  (PHIIOJIOTHS
dakyapTeTIapH, aKaJAeMUK JUIeHIap yuyH “Xo3upru agaduii xkapaén”, “Amaduet
Tapuxu’, “Anabuér nHazapuscu’, “bagumii Taxmun acocmapu’, “SHru y30ex
anabuétn” dannapu Ba YKyB Kypcllapu yUyH AapCiMKiIap, YKyB KyJiaHManap,
VKyB-yCllyOuil MakMmyanap Tai€piariiaa, Maxcyc Kypc Ba TaHJIOB MAIIFyJIOTIapHU
YTrazuiia GongaTaHUIUITT MyMKAHIUTYA Onilad OenruiiaHay.

TaagKuKOT HATHIKAJTAPMHMHI JKOPUIl KMJIMHUIIUA. DPKUH Ab3aM anaOuii-
ACTETUK Kapaluiapu macainacu Oyiinda onu® OopuiraH TaaKUKOTIAp, OJIMHTaH
WIMHUW HaTHXKajap KyHuIard acocaa KOpUJIaHTaH:

“OpkuH  Awb3aM. Tanmanran acapnap’ura kuputwiradn “llloBkun”,
“loupHuHr TYHK’ Kabu poMaH, KUcca Ba XUKOJIAPH KaMJIAHTaH >KUJJIATUTA
ézunrad “Kupui cy3u”na aqtuOHUHT Xa€Ty Ba WKOJWHU EPTULIAA YMYMUA UIMHMA
Hazapuii  xynocamapuman OT-®1-77  “V3bexk  anabuértm  ayproHANapH.
100 >xunamuruHN Hampra Taiépmam’ GyHIaMeHTaN Jounxacuaa (GpoiraaaHuIran
(Danmap akagemusicuauHr 2021 ¥wmm 25 suaBapmarm Ne3/1255-223-connmm
MabiymMOoTHOMacu). Hartwkana OpkuH Ab3aMHUHT amgaOu€T, WXKOI, OaguusT,
JKaHpJap, JaBp Ba 3aMOH MyaMMOJIapu XaKWJarud ajaabuil-dCTETUK KapalllapuHU
“Kupwu cy3”’na éputud Oepurina acoc 6yiray;

['mobGannanryB MyaMMOJApUHUHT OauHil TaJKUHU Ba 3aMOHJIONI OOpa3uHU
ypranumiga OpkuH  Ab3aMHUHT  “Opranabku  xaémmap” TyImjiamura Kuprax
dbukpanap, cyxoariap, agabuii Makoanapaaru €3yBYMHUHT (Ao Ba OHIJIH, OYHUK
MyHOCA0aTHHUA aKC OJTTHpraH Oup KaTop Oamuuii TyOJUIMCTUK acapiiapu
TaxJIUINAaH; JDpKUH Ab3aM Oaauui-IyOIUIIMCTUKACH A €TaK4YM KaHp cudaruaa
HaMmo€H Oymran 40 man  3u€n  dukpamap, KkymnamaH, — ““3apyoron”,
“Kynrabokapnap”, “Mannu kama corunun’, “lllommacaaH, MOMMIUHT...” KaOu
MyOJMIIUCTUK YHUKUIIUTAPUIATA 3aMOHAONLIApUMHU3 (Qebiau TabuaTuaaru cauouii
WJUTATJIADHUHT KUHOSIBUM TaHKUAW, MyaUTM(PHUHT Oy JKaHpJa KypcaTraH TaHKU/I,
Takiiu Ba MyaMMOHM KaHJal KyWHIIM KaOu WMIMHUN-Ha3apuil XyjocajlapHiaH
OT-®1-80-“T'mobatairyB  MyamMMOJapUHUHT OaAuui TalKUHUA Ba 3aMOHJIONI
obpasu” HomuM  dyHAaAMEHTan JioWuxacuna  GounganaHuwiaran  (Pannap
aKaJIEMUSICUHUHT 2021 nun 6 ceHTsAOpIaru Ne3/1255-2435-counn
MabiIyMoTHOMacH). Harmwkana OpkuH Ab3aM  Oaguuii-myOIUITMCTUKACUHUHT
JKaHpJIap paHr-OapaHrivru, E3yBUMHMHT Oy JKaHp Ba Map3yra KyIraH
SHTUJIMKIIApH; anaOuéT, Ko, 0amuuar, kaHpJiap, aBp Ba 3aMOH MyaMMOJapu
XaKdgard — amaOui-3CTETHK  Kapamwiapu — ro3acujgaH om0 — OopuiraH

TaAKUKOTJIApUHUHT HaTI>Kalapu JoWnxa Joupacuaa yon dtwirad “Tnobannamrys
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MyaMMOJApUHUHT Oaauuil TalkuHU Ba 3aMoHao1 oopa3u” (Tomkent: Myxappup,
2018) >xamoaBuii TYIIJIAaMHHU SIpaTHINTA acoC OYJIraH.

Aonymna Kaxxop Ba DpkuH ABb3aM Hacpw Xamjia IyOJMITMCTHKACUTa XOC
MyITapak Ba Gapkiu 0aauuil XycycusiTiaapHH Ypranuiira Oarunuianras ¢gaci Ba
000napaa uiarapu CypwiraH WIMHMM Hazapui Xylocanap, Takiug Ba TaBCUsIIAp
aitnan AOnymia Kaxxop WKOAMETUHM YpraHwill XamJa TaIKUKOT HIIHUIA Ky3aa
TyTWITaH Macananapaad A-1-059 pakamum “Ao6aynna Kaxxop Mcruxnon amaduii
Ky3rycujaa” MaB3yCHAard aMmainuil Jiolnxanu Oaxapuiiga Qoigananuiran
(V36exucron Pecry6mmkacu Mamarust Basupauraauar 2020 i 11 Hos6paary
01-12-10-5063-con mabmymoTHOMacH). HaTmwkama makoisia, TaaKUKOT FO03acHiaH
YOIl 3TWIraH TE3HC Ba OOIIKa MaTepuayiapyd OWJIaH XaM TpaHT XyJocajlapu Ba
My3el GoHauHN OOUUTHUIITA acoc OYTaH;

V36eKHCTOH TenepauoKOMIIAHUACHHUHT “Anabuii xkapaén”, “Bemopmuk”,
“TakquMOT” paguOdUTTUPHUII Ba KYypcaTyBIapHUHT clieHapuiinapua (2020 it
MIONb-aBIyCT) TaXJIMINK (QUKpIapu Ba Hasapuil XynocanapuiaH (onanaHuIrad
(Y36exucTon Mummmmii TenepagioKOMIAHUACH “Y36eKHCToH” TelnepaiioKaHaII1-
HuHr 2020 i 3 centabpaarn 04-25-795-COH MabIyMOTHOMACH; “Y36EKHCTOH
Tapuxu’ TeJIeKaHATUHUHT 2021 #iun 2 aBryctaarua 02-40-1258-con
MabIyMoTHOMacH). Hatmxkana Y30eKHCTOH Xalk &é3yBYHCH DPKMH AB3aMHHHL
“Iaiix Canbon kuccacu” “IlloBkuH” pomanu pam3uii metadopa cudatuga’
MaB3yCHJIard  WIMHW-TaxJIMJIMA ~ Ky3aTULOUIApPU  Pagud0  TUHIJIOBYMJIAPHHUHT
KU3UKUIIUra acoc Oynran. XycycaH, poMaH MatHuaa Kyuianwiran ‘Tllaiix
CanbOH” KHCCAaCUMHUHT poMmaH KaxpamoHu Papxon PamaszoH pyxusaru Ba xaérura
SIUIMTH, Hapajuiesl pam3 cudaTuaa KYJJIaHWITaHWra JOUP KU3UKAPIU TaJAKUKOT
HaTWXKalapyu TETMUUIM TaBcusap Oepumn Owinan Oup KaTopja YJIapHHUHT
nyHEKapalM Ba OWJIMMUHUHI KeHrailmmwura xuzMar Kwirad. [IyHUHTIEK,
“TakmuMoT” KypcatyBuga ODpKUH AB3aMHUHT afaOWif-dCTETUK Kapalulaph akc
aTran “Opranabku xaémiap” O0aauuii-myONUIIMCTHKACKH OWiIaH Oaauuil acapiapu
ypTracuiaru yuryH MaB3y, FOsUIap TAJIKUHH; KAHOS, TAHKUAUN TaxJ W, 3aMOHABUN
MyamMoJiapra MyHoca0ar, afuOHUHT YTKUP Ba TE3KOp agabWif-dCTETUK HUTOXU
HaMOEH Oynran ¢ukpanap, cyxbarnap, cadap TaaccypoTyiapu, XOTHUpaiap
TaKJAUMOT KypcaTyBla KHCKada Tap3ja TOMoIla0uHiIapra acociad Oepuiiu.
Hatmxana wiam myxiuciaapu Ba agaOWET MMHABaHAaMapura JPpKUH AB3aMHUHT
anabuér, wxon, OaauuATr, >KaHpiap, 3aMOH MyaMMOJIApU XaKuJaru ajaaouii-
ACTETUK KapalulapuHU KeHI MuKEclna ypranuil Oyiinya Oup Katop TaxJIMIuil
MyJioxa3zajgap TaKIuM STUJIN;

EsyBumnap yrommacu Hacp, Anabuii TaHKM MKOAMN KEHTALLIapH XUCOOOT
fuFMIIapuaa, Tyrapakiap ¢aomuaTiapuaa, 2020 imnma Y36eKHCTOH Xalk
€3yBuMcu OpkuH Ab3aMm TaBauyaIuHUHr 70 #wuurn MyHocabath OuiaH
YTKa3wiIran agabuii keyanapja, WiIMHA-Ha3apuil KoHGEpeHIs Ba €111 WKOAKopIap
OwsiaH ydpanryBiapia TaJIKUKOT HaTKajlapuaaH (oiganaHuiral (S"36eKI/ICT0H
E3yBLH/map yroumacuuuar 2021 mun 19 maiinaru 09- 32/11-con MabIyMOTHOMACH
xamza Y3bexncron Esysunnap yrommacu daproHa BuiosT 6y muMuaART 2020 i
28 okTsaOpaaru 36-coH mMabiymoTHOMacu). HaTmxkana xo3upru y30eK HaCPUHHHT

TAaHUKJIN BaKwapuaaH Oupu OpkuH Ab3aM HAcpU Ba MyONMIMCTUKACHTA XOC
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MyXHUM 3aMOHABUN MyaMMOJIAPHUHT Oauuii Ba MyOJUIIUCTUK TATKUHUAATH KAHOS
Ba yHra xoc Bocutanap; “llloBkuH” pomanu, “baiipamman Oomika KyHJap”,
“Sabapxkan”, “OroitmHuHr TyfFwiran kyHu , “UloupHuHr TYiK” Kuccamapu
TaxJIMIM YKYBUWIAPHUHT OUITUM JOUPACHUHU OIIKUPUIITa XU3MAT KUJITaH.

TagKuKoT HATHKAJTAPUHUHT anpoldanmusic: TagKUKOT HaTWxajlapu 9 Tta
WIMHR-aManuil aHkyMaHJa, 11y >KymiaJaH, 2 Ta Xajakapo Ba 7 Ta pecryOinka
WIMUI KOH(pepeHIUACUIar Mabpy3ajiap/ia UMUK KaMOATUUIIUK MyXOKaMacuaH
YTKa3WJITaH.

TagKuKoT HATHMKAJAPUHUHT IBJIOH KUiMHMIIM. Jluccepranus MaB3ycu
6yitnua xamum 16Ta wiMuii wm won osrtwiran. lllymapman, Y36exucTon
PecniyOnukacu Onumii atTecTarusi KOMUCCUSICHHUHT JOKTOPIUK TUCCEpTalUsiIapu
aCOCUM WJIMHM HATWXKaJapyuHU YOI ITUII TaBCHs ITWITAH WIMHH XypHaJUlapaa
6 Ta Makoma, )KymianaH, 5 TacH pecimyOiika Xamja | Tacu XOpWXKHH >KypHaIga
BJIOH KUJIMHTaH.

JluccepTanMSHUHT TY3WINIIN Ba Xa:XMu: J(rccepraius KUpUIl, y4 aCOCUi
000, xynoca Ba QoliganaHwirad anaduérnap pynxatugad udopar 6ynuo, ymyMmuii
xaxmu 144 caxudanu TalIKuI STajIu.

JIACCEPTAIIUSIHUHT ACOCUM MASMYHH

Kupnmn kucmuga aumccepTanys MaB3yCHHUHI J10JI3apOJIMTH  aCOCIIAHTaH,
TaAKUKOTHUHI MaKcaJau Ba Basudanapu, 0ObEKTH Ba MpeAMETIapy TaBCU(]IIaHTaH,
YHUHT pecliyOnuka ¢aH Ba TEXHOJOTUSJIApU PUBOXIIAHUIIMHUHT YCTYBOP
WYHAIMIUIAPUTA MOCIWATH KYpCAaTWITaH, TaJKUKOTHUHI WIMUWA SIHTWIATH Ba
amMauil HaTHXKanapy 0aéH KUJIMHTaH, OJMHTaH HaTM)KAJIADHUHT UMUK Ba aMajui
axaMusATH ounmO OepwiraH, TaJIKUKOT HATW)KAJIAPUHU aMalUETra KOpUM KWIIMIL,
Hallp OTWITaH HWOUIAp Ba JUCCEPTALMS TY3WIMIIM Oyinya MabIyMOTIIap
KEJITUPUIITaH.

JuccepranvsiHUHT “JpKUH Ab3aM afa0HMii-ICTETHK Kapalulapu: acoc Ba
TAKOMMJI” HOMJIM OMpUHYM 000 WMKKK (acigaH TalKui TonraH. bupunum dacn
“Uxoakop AYHEKAPAIIMHUHT MAK/UIAHMIIK” 71e0 HoOMJaHaau. MablyMKH,
Oaauuit acapnia, aBBaJio, MyaJUTU(HUHT Y31 MaHCYO OYJiraH XaJIKHUHT, KOJIaBepca,
OyTyH MHCOHMSITHUHT €TyK Oaauuii-scTeTuk uaeanu udoxaa stunagu. Uy mabHOMA
V36exucTon xank é3yBuncn DpKuH AB3aMHMHT Gajuuii acapiiapuia 3aMOHABHil
KaxpaMoOH pyXuATH, Taakkyp Tap3u, TypMyILId TacBUpJaHaAd. YJaplaa Xajk
Japad, Op3y-XaBacH, KHUIIWJIAPHUHT HWHTWINAILM, >XaMUATIArH TYpPJd BOKEIHMK
Oanuuii-3cTeTUK €KM OaUU-MyOIUIIMCTHK XUXaTAaH O0axonaHaau. by aca €3yBun
amabunii->cTeTuk nyHEKapammra Oornuk Oymaau. 3epo, “Tu3umiu aHUKIaHUO
Ooopunagurad OaguusT Oanauui CY3 CaHBATHUHUHI 3CTETHKAcH OYnumm kepak .
[y 6ouc DpkuH Ab3aM WKOJIWHU THU3UMIM TAAKUK ATHUII OPKAIH YHUHT CY3
CaHbaTH dCTETUKAcUTa OYJIraH MyHOCa0aTUHU TEPAH AHTJAll MyMKHH.

Anu6 my KyHra kagap yHaaH 3u€n Oaauuid TYmjaMjJapuHU KEeHr aaaduid
YKaMOATUMJIMKKA TaKJAuM 3TIU. Y Y30€K HACpUHMHI POMaH, Kucca, KMHOKHCCA,
XUKOS JKaHpJapuJa Ba ApaMaTvk Typja Oapakanu wxoa kuinau. [y 6unan 6upra,

® Baxtis M.M. Bonpocsi mutepaTypsl 1 scteTHki. — Mocksa: XynoxecTBenHas mureparypa, 1975. — C.10.
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€3yBuM Oaauuil myOIUIIMCTUKAHUHT MaKoJja, capapHoma, pukpa, agabuii Kaiaiap,
anabuii mopTpeT, XOTupa, cyx0ar xaHpiapuaa XxaM KajlaM Te0pat/iu.

D.AB3aMHUHT aa0UN-3CTETUK KapalUIapUHUHT [IAKIUIAHUIIUAA MUUIANA
a1a0UETUMHU3HUHT KAaTTa aBJIOJ WKOAKOPIAPUHUHT OaIMUN SCTETUK Taxxpubdanapu
acoc O0ynau. Iy 6wmian 6upra >xaxoH afabuEéTUHUHT Hupuk E3yBunnapu A.Hecuw,
Y.AlitmaroB, y3 3amoHjouuiapugan Mypon Myxamman JIyer wxoaura Xoc
SHru4Ya yciiy0 Ba €3yBUM ICTETUK HUACAUIAPUHUHT SHTHIUTH D.Ab3aMHU Y3UTra
xan0 Kunau. D.Ab3aMHUHT UKKU ynyF ycro3u A.Kaxxop Ba A.MyxTop Xxaétu Ba
VKON, anaaOuil [axcusTd OpKUH Ab3aM anaOui-3CTETUK TyHEKApaIllMHUHT
MIAKJJIAHUIINAA KaTTa axaMHsTra ara Oyiaranu Maskyp Qacnga ypraHuiau.

XX acpuunr 70-tinnnapura keiauO, ByJIbrap COLMOJIOTUK Tanabiap Y3uHH
OKJ1ail oJIMail Kosranu aéH O0yna Oonwtagu. YyHKH COLMAIMCTUK PEAIU3M HKOIHMA
MeTOau Tanabu OuiaH sipaTwiraH Oaguui KaxpaMoOHJIap Ba CIOXKETIap KYPYK
CXEMAaTHK KOJIUII, >KOHJIM XaJK Xa€TUAaH aH4ya y30K CYHbHI MapKypaBuil anaOuér
DKAHJIUTH CEe3WJIMO KOJIIU. ODHIUM BOKETUK Ba Oaauuii KaxpaMOHJIApHU XaMm
SHTWIAIl Kepak 3Au. XarTo, aHbaHara aJlaHraH peain3M UMKOHUSTIAPUHU XaM
Y3rapTupuil 3apypUsiTH MaioHTa Kenau. AHa myHaai Bazusataa 70-HuiiapHUHT
anabuit aBiaonu y30ek amabuérura saru Hadac onubd kupau. XycycaH, Mypon
Myxamman [yct, T.Mypon, 3.An3zam, X.CyaToHra yxmaraH HUCTE€bIOMIN
€3yBUWIIAp V3IAPUHUHT SHTUYA YCIyOMH H3JIaHMIIIAPUHU HAMOEH KUIUO, SHTH
acapiapuHM TakauM Othmad. Macaman, OD.Aw3am "Uupokmap yumaraH keda"
HOMJIM TYIUTAMUTa KUPraH TYpTTa XUKOSICUAA y3Uraya sipaTHiral y30ex Hacpuaaru
oOpazmapaan TamoMuia (apkK KWJQguraH SHCH TUIJArd y3ura xoc Oamuuit
oOpazyiapHH sIpaTIu.

Japxakukat, TaAKUKOTYIIIap 6TUpod dTranujiek, 70-iumiap anaduii aBinoau
¥30ek amabu€rupa HCTETUK UIeaUlapHU XaM sHruinabd Oepau.  [einuk,
A Konupuitnunr uaean kaxpamonnapu Otabek, Kymyr, FOcyhoex Xoxu, OdhTod
Oitum, Mup3akapum Kytunop, AuBap, Parno kabu oOpaznapuu 70-imap agaduii
aBJIOJIM spaTraH Hacp HaMyHalapuaa yuparmaiimus. 70-iiwmap agabuii aBioau
xaéTma Mykamman spajraH ujeajl WHCOHHUHT Y3U MYKJIWTHHUA TYIIYHUO €TIIH.
Hapxakukat, OmioxruHa MykamMmanaup. baHmacu 3ca IOMM HOKHC, TYHOXKOD,
xaTtokopaup. HMcinom  Ttapnumotura kypa, ©Oanmara Myxamman  (c.a.B)
naiiframMOapruHa KOMUJI WHCOH cudaTuja HaMyHa KUJIUO KypcaTwiaau. ODHIU
70-tiunnap amaOuii aBjoauM OEFM epllaH y3WiraH aJaaOUETHUHT HYKCOHJIApUHU
aHrmad eTraHd y4yH XaM V3 acapiapuja y3u MyKammana OyiamaraH XoJja,
MyKamMMaja Oynuinra, HOMYyKaMMall >KaMmMusATAa smIaéTraH KaXpaMOHHHUHT
MyKaMMaJIpOK MaH3WJl MakKOH M3JIallv ujaean aapaxacura yukad. lly mabHOnA,
D.AB3aM Hacpura Ha3zap TallIacakK, YHUHT 3CTETHK WACAIW OWIWHIAIAIU. SIbHU
V3UJaH y3U HOPO3H, YTraH YMPHUIAH HOPO3H, SAMIAETTaH KOWUIAH Ba MAaBKEHUJAH
KyHUIM ~ Tynamaétran  Oaauuid  KaxpaMoHJIap OCTeTUK wuuean  cudaruma
ApaTWITaHWHHU aHIJIalll MYMKUH. Macanan, 80-iwuiapga sipatuiarad  Ackap
[HogueB o6pa3u ("OTOWMHMHT TyFWJITAaH WAIK" KHUCCACH) >KaMHSITIAru
aJI0JaTCU3IINKKA, TabJIMM TH3UMUJATH SKYHJIUKKA Kapuid Typaau. 3abapxan
("3abapxan" kuHOKHCCA) 00pa3u 3ca WIMUN TEKITUPUIIT HHCTUTYTIAr MabHABUMN -

axJIOKUI TyOaHIMKKa Kapuiy 6o kyTapaau. Y aén KM Oyiauiura KapaMmacaaH,
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xaéTma MycTakui y3u O€KKa Typa onamu. Y Tabuaran ykap, kaiicap ku3. Iy

Owran Oupra 3abapkan xam Ackap [llonueB kabu ucénkop. Jemak, €3yBum

ujeanniard UCEHKOPIUK TYHFYCH MYXUM 3CTETUK MO3ULUS IKAHJIUTHHM aHTJIAII

MYMKHH.

D.Ab3aM HacpuJa 3axapxaHja KyJIrd OSCTETUK ujean cudaruaa Kysra
TalulaHad. 3axapXxaHja KyJIr'd CaTUPUK Ba IOMOPUCTUK KyIruaaH QapkiaHalIu.
FOmopuctuk Kynruga >kamMusTAard canOuil XoJjaT YCTUJAH €HTWJI  KYJTH
KWInHAIU. VKOIKOp caTUPUK KyJITd BOCUTACH OWJIaH JKaMHSITAArd CaIONi WILIaT
OaramMoM HYK OymumuHM wuctaigu. KUHOSHMHI 3axapxaHia KyJlIrd BOCHTACH
OWwJIaH WKOAKOp JKaMHATAArd CcajOWii Xoaucangapra capka3Mm OwiaH Hazap
TaluTain Ba €3yBUM KUTOOXOHA SKUH YTMUIIJIArd XaToJIap Ba KaMUMJIUKIIApTa
TaHKUJIUA Ba TaXJWIMK EHAAITYB Ba OHINIM TaakKypuHH YCTHPHUIITAa XHCCa
Kymaau. D.Ab3aMHHUHT 3aXapXaHja KyJIrMcH, alHuKca, “Yanaknap Ba yaiamnakiap
Mamiakatu”, “lloupHUHT TYHK™ KUccanapuaa xaM 0ypTiuod KypruHau.

BoOouuar wkkuHun  dacmu  “E3yBum  myGIMIMCTHKACHMHHHI  MYXHM
xycycusitiapu” 1e6 Homianrad. baguuii  myONMIIMCTHUKAHUHT  MYXUM
XYCYCUSITJIAPUHA MYCTaKWUIMK JIaBpU MHCOJHUIA TaxXJIUJ Ba TAJIKUH KUJIQJIUTaH
Oyncak, KypHaJuCT NYyOTUIMCTUKACH, €3yBUM MYOIMIIUCTUKACH, WIIMUMN-
XYXOKATIM MEMYapUCTHUKAHUHT TYpJIM HMYKU S>KaHpJIapd PUBOKUHU Ky3aTHII
mymkuH. HMmpga 80-90-timmmap Oanuuii myOJMIIMCTHKACHHUM OW3 KyHWHaaruda
TacHU(]1a0d KYypCcaTMOKYMMMU3:

1. Kypuanuct nyomumuctukacu (M.Capguii, A.Kypaes, A.Memu0Ooes,
O.Tomui6oit, O.Ycapos Ba Gomkanap);

2. Esysun ny6mumucrukacu (T.Mypox, A.Aw3aM, Y.Xommmos, D.Ab3am,
X.Cynron, A.lllep, X.Aycrmyxamman, II.byraes, JI.bypuxon, N.Cyntos,
V. Xamaam, K.HopkoOui Ba Oomikanap);

3. Unmuii  xyxokatnu  memyapuctuka (M.KynpkoHoB Memyap —acapriapw,
“3amongonuiap XxoTupacujaa’ TypKyMuJa YMKKaH Hampiaap: “Ackang Myxrtop
3amonaouapu  xorupacuna’, “Ilykyp Xonmup3aeB 3aMOHAOULIAPU
xotupacuna”’, “Homup HopmaroB 3amonmommmapu nuroxuma”, “Faddop
MymuHoB awnnouuiapu xotupacuna’, ‘“Toraii Mypoa 3amoHpouIapu
xotupacuaa”, “V30ek anaGUETIIYHOCTHIMHUHT HMKKH Mamukach: HuHemb
BrnanumupoBa Ba Mamixypa CynToHOBa 3aMOHAOLIIApU XoTtupacuaa”, “U33ar
CyntoH 3amonponuiapu xotupacuaa’, “beranm KocumoB 3amonponuiapu
XoTupacuaa” Ba X.30.);

4. Maswpuduii-6uorpadux poman xanpu (H.Kapumos, X.Cynron).

Hemak, y30ex Oamuuii mMyONMIIMCTUKACH >KaHpiap, MaB3ynap, myamumdduap
HYKTau Ha3apuJiaH TaKOMHJLIAMNO, MyKaMMasulalnO OOWUraHWHU Ky3aTHUIIMMU3
MyMKMH. E3yBunm mnyOGnuMIMCTHMKAaCMHUHT Typda >KaHpnapuaa &3yBuM-LIOUpIAp,
omuMiap Oapakanmu WxoJ Kumunan. Maskyp ¢acnma €3yBumM, MyOJIUITUCT,
IpaMaTypr, KHHOCIIEHApUCT O.AB3aMHHHT CajJKaM OJTH 03 caxudaiuk
“Opramabku  xammap” TYyIulamMura JkamJjaHTaH Oaauuii Xamaa TaHKUAJIUN
nyOMUIMCTUK WOKOAWMHHU TaxXJWi dTaMu3. AMMO Oy TaxXJWJUIApUMU3 IIYHYAKH
Makojia, cyx0aT, (UKpaJapHUHT aHAIWTUK TaxJIMiIugaH wuoOopar sMmac. bamku

€3yBUM MyONMUIIMCTUKACHAA COYMINO €TraH WXKOJIKOp IIAXCHUHT ‘‘MEH HUHH
14



aHUKJIAITa KapaTWirad, IMyHWHTJEK, MyaUIM(PHUHT XUKOS, KHCCAa, KMHOKHCCA,
pOMaH >KaHpJapu XaKuaard Hazapui (GUKpiapu, yMyMaH WKOJKOPHUHT Oaauuii Ba
TaHKUJIUWA TyOJMITMCTUKACHA MaBXKyJa OViraH “MeH”’HUHHM SXJIUT Oup OYyTyH
X0Jiia Kypcatuiigad ubopar.

D.Ab3aMHUHT ajnabuil Kaliapuga €3yBUMHUHI XHUKOS, Kucca, JApama,
caHbar, Oamuui TWI, MWIIUNA PyX, MWUIMA >KOHJIM TWJI, MHCOHMM aap]l KaOu
KYIJJaH Ky WIMHM Macajlajap Xakujard aaaOuii-3CTeTHK Kapamuiapu Oy
KypcaTaJu.

O.Ap3aMuauHT 1980 #tnnaa €3wiran “Xukos, XUKos...” HOMJIM MaKoJjacu 0op.
YHaa €3yBUM XHUKOSIHMHT TypJapuHU Kypcatud Oepamu, XO3Upru Yy30ek
anabuértuna spaTUiaéTral XUKOSJIAPHUHT XaM KaMYHJIMKIAPUHUA KypcaTraH, Xam
Hazapuil QuKprapuHu Ounaupanu: “XuKosulapuMH3 KYIMUHYA XKYH OUp BOKea,
TUAAKTUK pukp acocuaa €3mwnanu. TYFpU, XUKOSIHUHT TYpH KYI: XapaKTep-XHKOs,
CUTYallUsI-XUKOSA, KaW(UIT-XUKOs, MabHO-QUKp YUyH E3WITaH XHUKOS... BUPOK,
Xap KahcH XoJ/1a XaM y TepaH Xa€Tui, XakKOHUN OYIIHIIN IapT.

Keitnn, kynrHYa BOKEaHUHT KypyK Oaénura 6epunu6d xetunaau. Hatuxana,
CUTyaluslap VYXIIANUIUTH, TaKpop, CUHKAIMK, CXEMAaTH3M WIUIATiIapu ko3ara
yuKaau. Mainu, aBTOpHUHT Ymia namaaru Kandust, yimapu, Qukpiapu akc
aTcuH. Acap Vmanaa y3ura Xoc, OpUrMHan Oyiaav, WHIUBUIYyAILTUKKA
spumuiaagn. bab3aH XUKOSHUHT CaHBAT acapy SKaHWHU YHYTHO, Tam aiTuiira,
razerajard oI TaHKUAWI xabapaaru ¢akTiapHu npodiieMa KWIHO KyTapuiira
O0epunu6 keramMu3. Menumya, Xxap OUp XUKOsI OMPUHYM Tajila aBTOPHUHT Y3U yUyH
SHTWIMK, OJIMHTUJIapura yxIilamaralH, Kajlamra OJMHTaH XapakTep OWJIaHMH,
cuTyalusi OuiIaHMU, €3WIMIIKA, KOMIO3UMLHUACH OWJIAHMH — MabIyM Japa)kaja
kampuét Oynummu kepak”’. Maskyp mnapuaga €E3yBUMHHUHT ada0uETIIYHOC
cuparugaru kuédacu HaMOoEH OYnanu. Y XHUKOs KaHPHU Ba YHHU spaTUIIra Oyiara
Tajgabiap Xakujaa cy3 opuTap dKaH, (GUKPIAPUHHU SPKUH, WIMHA-TTYOIUITUCTUK
ycny6na paBoH udonmanaian. IpkuH Ab3aM Oaauuil amabuér, agabuii kapaéH,
JKaHpJIap TaOuaTu XaKuaa Cy3 OpUTap dKaH, ¥3 WIMHI-Ha3apuil KapalulapuHd
aHUK KEITUpaau.

O.Ab3aMHHHT anabuii-Hazapuii MyaMMoJapra OaruIIaHTaH
MakoNlanapuJaH TAllKapd, YHUHT 4YeT MaMIIaKaTiapra KWiraH ca€xariapu
HaTIKAcUa ApaTHITaH OMp KaHya “cadapHoMa’ Makoiamapu xam 6op. EsyBum
XOpWXKra KWiran caéxariapy XakKuJard MakoJaJapuHUHT KaHpUHU “‘cadapHOoMa”
ne6 araiiau. Jlemak, y €3yBuUM NyOJUIIMCTHKACH >KaHpJapyd HOMJIAHUIIHNIA XaM
MabIyM MabHOJA SHTWIMK KUpUTAU. TY¥pu, MymTo3 ¥V30ek amabuéruna
Mykumuiinuar mamxyp “CaéxarHoma’nmapu O6op. YmymaH, Y¥30ek agabuétuna
caéxaTHOMa >KaHpHU KaJIUMHI Ba y30K reHe3ucra sra Oyirat xaHp. J.Ab3aM y30ek
anabuéruga MapxyJ OyiaraH >kaHp WMKOHUsTIapujaaH (Qoigananud, yHra
nyonuiuctuk madoc, pyx Oepagu. Kymmnaman, aguOHWHT “TexpoHia KYpKyB
nyK...” (OpoH Taaccypotriapu acocunaa), “Oxean optuaaru tabaccym” (Amepuka
TaaccypoTiapu  acocuma), “‘Pein  Oyimmaru  yupamyBiap”’  (I'epmanus
TaaccypoTiapu acocuaa &3wnrad) cadapHomamapu 6op. Myamwmud “Kynrunan

7 Ap3am D. XUKOS, XUKOSL... / Dpranabku xaémiap. — Tomkent: Y36exucron, 2015. — B. 220.
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WWuFu 4UHPOK® Makoyacuja wmyHaad €3anu: “MeH BatanHu Bartanpga smac, yer
IJIapra YWKKaHAa SKKOJPOK XHC KujamaH: XYyIJIu >KOHJal Oup HapcaMHU
nykorrannek Oe3oBta OViaBepamad. lllynmait Hapcaku, ycu3 Xaér-xaér smac,
OMOHAT Oup py3ry3apoHiuK. Baran neranu mry 0yica kepak.

Baranan MeH KkadoH Oop OViim OwmiaH XuC Kuigum?® EsquI/I Baran
TyIIyHYacH Ba YHUHI IIaXC TOMOHHUJAH AHTJIAHUIIM YYYH XWKPOH KaHUYAJIUK
KEPAKINTMHA TAbKUIANAN. Y3 BaTaH TyHFyCHHM aHIVIAIIM, KAJAPUra CTUIIH
YU4yH KaJOWJaH YTraH KeYWHMa Ba Xaénuaard myjoxasalapuHu O0aéH stagu. by
WKTUMOW-(pancaduit Ba Oaanuii MyOIMIIUCTHK HWycwHaa OYIca-na, YKyBUHra Tes
Ba OCOH €Tu0 Oopaju.

3. Ab3aMHUHT Oaauuil MyOIUITMCTUKACKHIA MUJUIMNA aHbaHa Ba KaJpusATiap,
dap3ann Oypuum, Baranra camokar, Tapuxam xonuc Oaxosmami, [llapx Ba Fap6
MaJlaHUsITH, agabuil Kapauuiapu, Tadakkyp AYHECH XaKUIard Katop Ma3sMyHAOP
MakoJiajgap KOMIO3UIIMSICHHUHT aCOCUHU TAITKWII ATIaH KOJUTU3Hs OUp-Oupura 3uji
mxoOUi Ba canbuil ¢akTiap TYKHAIIYBH Ba OyHra €3yBUMHUHI MYHOCa0aTu
OpKaJId HAMOEH OYau.

TagKMKOTHUHT UKKHHYM 000U “DpKMH Ab3aM ICTEeTHKACHAATH 0J1aM Ba
OJaMHHU Ky3aTHII TamMouWmuiapu” 1e60 HomiaHraH. Maskyp 000 XaMm HWKKH
dacnman Tamkun TonraH. boOHuHr OupuHum dacau “lLlloBkuH” pomanmaa
KMHOS Ba capka3m” 1e0 HomiaHrad. “llloBkun” pomanu 90-imimiap oxupumaru
COBET MMICPISCHHUHI TaHA33y/lIH Ba KaTTa aBIOJHUHT (OXKHAIapu TaJ'IKI/IHI/IFa
OaFMIIIaHTaH. E3yBum poMaHAa KHHOSBHMH MoAycaa KypcaTraH ‘‘mMyparaif
oOpaznap”, MUWUIMA YbTUKOJHUHT OY3WUJIUIIN, MUJUIATIAPHUHT Y3ap0O YaTHULIUIIH
HaTIWKACHAa YbTUKOJJIAP Ba aHbaHAJAPHUHT MaBXyMJIUTH, Ku€dacu3 KHUIIUIAP
dboxuacu yHUHr Oup Karop Oamuuii MyOJUIIMCTHK MakKoJajlapujia XaM TaHKHU
KWinHaau. PomaH TaxjmuiM skapa€Hua aHa 11y MaB3yra AaxJiaop MyOJuIUCTUK
MaKoJjagapu xam Taxjauil Kuausad. Kymnanan, “-Os”, “-Op™..., “-Buu”, “-Buu”...,
“Mynocu6 Oynaimk”, ‘“Kawon y30exkua ramupamus?”’ kabu Makoia Ba
dbuKpanmapuia aHa Iy KAIIAA MyaMMO TaHKu7 octura oymHrad. “IlloBxun”
pOMaHM KHHOSIBUM Oamuuii mMonyc acocura Kypwirad. Pomanma 40 man 3uén
Oamuuii  Kaxpamoniap MIITHUPOK dtamu. Kymmanan, ®apxon Pamazon
(xkunorneHapuct), Buka (kunoaktpuca), I'yna Jlaryruna (kuHOIIyHOC), Damupa
KamonoBa (kunomryHoc), CanmonoBa Tapona Camen kusu (6eBa XOTHH),
I'yrymmaze (mayparait), PaBmian AxoOupoB (kuHopexucép), ['opbauér (Tamku
kypuHu Muxaun ['opOauépra yxmaran y30ek iturutu), Ilnaton CokxpoTtoBuu
(memoxpat cuécatum), Anxam Jlenon (mamxyp aktép AsieH [lenoHra yxiaiauran
murut), Mupso Pamazon, Cobupxon MaHcypoBUY (3aMOHaapact €Ky mypornapet
ojamiap oOpasu) Ba GOIIKanap poMaH/a UINTUPOK ATaju. E3yBum “kunHO” cy3ura
KaTTa Oamuuii-rosiBUM 10K tokjavau. JKymmaman, pomanga D.Ab3aM KuHo CY3U
opkamu S50ra sSKUH KHHO Y3akiau cyznap scaiau. Kuno6060, kKuHOMOMO,
KMHOAap000, KMHOKEJIMH, KHWHOXOHWUM, KHHOXYX>KaTuu, KHHOA(COHA, KHHOYKAHOH,
KMHOOOW, KuHOyNn(]ar, KUHOKWINK, KUHOUIYPIUK, KHHOKATTa, KHHOKYI,
kuHOocadap, KMHOFypOaT Ba xokazo. “KuHO” ¥y3akim sSHTU cy3map sicaln opKaiu

8 Apzam D. Kynrunas iturn unapok / dpramaGku xaémmap. — Tomkent: Y36ekucron, 2015, — B. 20.
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é3yBuM acapia KHHOSIBUH yCITyOHHM MapoMmra eTkasu6 TacBupmnaiiau. E3ysun kuHO
V3aKkiM SHTU Ccy3lap OpKald KUHO coxacuga daomuar oiaub Ooprax
KaXpaMOHJIAPUHUHT OXKU3JUTH yJap TYIITaH Ba3UATHUHT aOCYpIJIUTUHU Ky3aTHUII
opkaiii TacBupiaigu. Kaxpamonmap xa€THM IOKOpUJAH TypuO XHCCHUBIIUK,
Oedapkiauk OuiIaH TacBUpJIAIl OPKAJIM KMHOSBUM MOJYC ro3ara uyumkaau. Pomanna
TalllKu KYPUHUIIA MaIxyp cuécuii apboOriap, ayHéra TaHukiau (aitnacydumap,
KaxOH IOJIIy3Jlapy CaHAraH KYyIIMKYM Ba akTépjapra napoaus KWIWHIaH
obpaznapaup. B.W.Jleann, M.I'op6aués, Enmun, Amna [lyrauésa, UBan ['po3nuid,
[Inaton, Anen [enon, J{nana, Cykpor, ®unens Kacrpo, Xyxa Hacpunaun, [laitx
Canponnapaup. Macanan, poMaHga JOXMWMApacT Kapu 4oj 00pa3u ydpanju.
Anub Oy moxuilmapacT/iIMK JapAura 4ajiuHraH KaxpaMOHHUHT Bnagumup Unbuu
JlenuHTa 3BTUKOIM Kya OalaH YIKaHIUTHHA KUHOS OUJIaH TaCBUPJIANIN.

D.AB3aM mypo JaBpuAaH KOJraH “qoXurIapacT’, “coBernapact’, “JeHUHYHU
KOMMYHHUCT OJIaMJIApHUHT OOpa3vMHU THUMHUKJIAIITUPUO OalHAIMUTIATYA YOI
oOpa3zujia MykaccamjamTupaad. AuOHMHrT 11y Ypunna “JloxudnapacTiivk
Japad” MakoJIACHHHU dcJall kou3. Myamnud Maskyp mMakosajaa nypo JaBpUHUHT
Jaxojapura caxjaa KwinO YTraH coxXTa YbTHKOIM KUIIWJIAPHU TaHKUJ KUJIAJIH.
D.Ab3aMm OallHanMuiIamT4u Ba Jgoxuiinapact ojamuap oOpasunu “IIoBKUH”
pomanuaa 6aauuii 00pa3 cudaTuaa spaTUIIaH OJIIUH MyOIUIIMCTHK MaKoJIacHuaa
KHHOSIBUM TaHKUIUN MyJioxa3a OWjaH YHMKWII KWiaad. balHanMmuiamuu Yo
®apxon Pamazonnu ‘“‘madkypacu yaroxk® €0 Ounamu. YHUHT pyXHATHIA
Jnoxuilnapian KypkyB xuccu 0op. Iy kypKyB, TOOCIHK Ba MaXKyMJIMK YHU COXTa
IBTUKOIM oAamra aimantuprad. ®apxon Pama3oH yHUHr 3CKUpraH akuaaiapu
OWJIaH KelWIla OJIMAWIM Ba YHra TaHKUIUK MyHocabatiaa Oynanu. DpkuH Ab3am
pOMaH/Ia )KaMHST Ba )KaMUATIard HOPACOIUKIIAPHU KUHOSBUIM TaHKUIUN OaxoJiail
OpKaJdu Y3WHUHI OCTETUK KapalUIApUHA PEAIMCTUK MYCHUHAA TaCBUpJIAILTa
spumral. [llynunraek, maskyp dacimga, @apxon PamazoHHUHT Xa€Tu Ba KUCMATH
[Tapx mymT03 amabuétuaa kenr tapkaiarad “lllaiix CanboH Kucca’cura pam3uid
napayien pam3 cudaruga akc 3TraHd TaxJuia 3Tu0 Oepwiran. Hazapumusna,
“Ilaiix CaHBOH JEK MaIIXyp KUCCAaHH, sSHaJa OYMKpPOFH, ABIHUE OJaM XaKuJaru
KUCCaHW OaJuuii MaTHra KUPHUTHINTa XamMMa XaM KypbhaT 3Ta OJIMaan. DpKUH
Amb3aM aca Oy umira sxypbaT dTau. E3yBunnuHr pomad maTtHuzaa “Ilaiix Canbon
KHCccacu~ BOKeajapura MOHaHJ paBullga acap KaxpaMoHu DapXOJHUHT ¥3ra
MWJIJIAT Bakwid OynaraH Kusra omuk Oymuimm, OJuiox Japroxud oJauja
HUKOXJIaHUO, Husiap yTrad, pap3anaiv OYJIraHUHY aHTJIall Kabu XoJaTiap KaauM
KHCCa MOTMBHMIa MabIyM MabHOAa Oaauuil unopanap 6epaiu.

Opkud Awb3am “llloBkMH” poMaHuga YTMHIIL YMp COFMHYMHHM Oaguuit
udoganaliHd MakcaJ KWiIraH smac, yHjaa Oomka aapl, Myajgaoiap Xam Oop.
EsyBun ®apxos PaMa3oHOBHMHT Yii-KeUMHMIIIApH, XOTHpaIapy iyCHHUIA POMaH
KOMITO3UIIMSICUHU Oepap 9kaH, acap ctpykrypacura Illaiix CaHboH XHKOSCUHU
SIHTY VDKOJIMM M3JIaHuII cudaTuaa acapra Kupuraau. “Ooamzomuune yu-xaéunapu,
KUAMULLU MAWURYTIOMU YHUHS KUCMAMU2A MAbCUP YMKA3MAati KOImMac 9Kau. [leinux,
cen Heea kenub — xenu6 lllaiix Canvonunu é30une? Yymxu Humacu OunaHoup
ywauea KUK oup €3ye 6ouwuHe y3pa KyiaHka coaub mypapou. Anaoa anuxpou —

UMKOHCU3 UWK cagdonapuea 2upu@mop O0yIMazanuneodq, ceH wy mag3yed Kyl
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ypapmuouue éxu yHu 0y Kaoap sxmupoc uia koeosea mywupa ourapmuoune?! Cen
Kanuoa-1o, MuHe UULIAP HAPU AWA0 Ymeau JHCYHYHEAWl KYHeUl, YHUHS UI0XUl
mannunuwnapy Kauoa! Ammo ypmaoa cuziapru y3apo 6021auoucan HO3UK Oup
puwma — oup-oupuea mainuHearn UKKU KYHSUTHU OUp-OUpUOan iHcyoo 3maoueau
Kyunapaa Kapuiy Hopo3unuk ucénu tykmuou?! by omoncuz myxopabada xum 201ub
keneanu sca aén. Hlavix Canvon, llanx Canvon...”

®dapxon Pamazon mMuHr wuimnap oyauH sAmad yTud kerran axmonau I[llaiix
CanbOoH pyxusTH OWNaH V3UHUHT PYXUSITH VYpTacuaa KaHJalaup yXIamn
pumtanapuu kypaau. Hatukana, y llaiix xakuaa axxoitn® 6up crieHapuit €3au.

“Iaitx Canbon Kuccacu HUHT “IlloBKuH” pomaHuHUHT Kaxpamonu dapxon
Pamazon xaérura, KomaBepca, OyTyH Oamapuar xa€Tura HakKagap Mmapaieln
pam3uii Metadopa xucobmanamu. “lllaitx CaHbOH” KHCCACH KHUPUTMA XHUKOS
cudaruga acap OyTyHaurd OujlaH Ma3MyHUW OofsiaHran OynuO, €3yBuu Oaguuit
KOHLETIIUICUHY Udojanamra Xu3MaT Kujaaau. DpKuH Ab3aMHUHT OJlaM, OjlaM Ba
3aMOH Xakujaaru oaauuii koHnenuusicuay uonanaan. “llaiix CanboH” Kuccacu
KUpUTMa XUKOs cudartuaa acap KOMIIO3MIMACHAA KaHp XYCyCHsTIapura kypa
XUKOST, ClieHapuil 0ynu0, y acap crpykrypacura @apxon Pamazon cuenapuiicu
KYJIE3Macu ycynuaa KUPUTWIaAU. YOy KUPUTMA XUKOS IIYHUHIJICK, aCOCUM
BOKeaJlapra mnapajien tapsna 6epud Oopwianuku, 0y xam E3yBUMHUHT FOSIBUUM
Makcaau wudogacura xuzMar Kwiaad. OpkuH An3zam  “llloBkuH” pomanu
ctpykrypacuaa “Ilaiix CanboH Kuccacu” CIOKETH, 00pas3iapu Ba Kucca OujiaH
OOFNMK JeTajiap, BOKeandapra Oaguuii umopanap Oepuil opkainu MHCOHHUHT
CHUHOBIIM AYyHENA JOMM TYHOXKOp OaHJa SKAHJIMUTUTa pamM3uil HIlIopa KUJaiu.
EsyBun poman 6om kaxpamonu ®apxon PamazoH KucMaTH Ba KEYMHMANApH
OpKaju TaBOa KWIraH, Y3WHHU W3JIaraH MHCOH PyXHMMl JpaMacuHM TepaH TaXJIWj
ATUO Oepaau.

NxknHun 000HMHr ukkuH4YM dacan “/Ipamana mMabHaABHii-aXJOKHM
MyamMmoJapHuHr udonasanumu” 1e60 HomiaHraH. by daciama aauOHuMHT
“Iaxkapa” xamaa “@appolll KaMIIMPHUHT TYIIX X acapJiapujia MabHaBUM-aXJI0KUN
MyaMMOJIApHUHT Oauuii TaTKUHH Macaiacu Ypranwigu. AauboHuHr “dapporn
KaMOUpHUHT Ty bomura “kyndar” Tymran Oup OekopuMxoHa XaHroMacu™
acapy Xed Oup TYymaamura kupmarad. Maskyp apama “Euummk” sKypHaJUHHHT
2011 #iun conupa vomn strirad. CapiaBXaHUHT Y3uJa€K O.Ab3aMHHUHT Y3UTa XOC
KUHOSICK aKC OJTraH, S’bHU JApamaja WIIUHUHT TaluHU OYiamaraH TallKWiIoT
XOJAUMJIAPUHUHT Xa€TUaH OUp XaHTOMaHU XUKOs Kuiiaau. Acapaa OeKopurxoHa
axyutapu  Pax0ap Pax0apoBuu, MyoBun OyBa, ['ynubapHo, XucoOuuxoH,
HNktucoqun xoHuM, bynum Oomuturu, bom myrtaxaccuc, MyTaxaccuc XOHUM,
XaiinoBum iurut, Gappoir kamnup Ba OomIKajgap UIITHPOK ATaau. pama MKKU
KUcMIaH noopar. buprunun kucm “Omiraya”, UKKUHYMA KUCM “OnigaH kevun” 1ed
atamanu. Jlpama KOMMO3WIIMOH HYKTaW Ha3zapAaH Kapairanja, “‘muinué”’ mneo
HOMJIAHTAaH KUCMJIapJaH uoOopar. bupumuHum kucm TypT “mmiinué’man wmbopar,
UKKUHYM KUCM XaMm TYpT “muiauné’man ubopar. D.Ab3aM Ma3Kyp JIpamMaHu
KOMIMO3UILIMOH KMCMJIAPHUHT HOMJIAHUIIK/IA SSHTUJIUMK KWITaH Xoiaaa “JIuianéHuHr

® Absam . LLIoBKuH. - TOLIKEHT: “O'ZBEKISTON”, 2011. - b. 183.
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Oomanumm” 6unan Oomwad oxupunu “JuiinuénapHuHr oxupu” ae0 Tyraraau.
XaHnroma, Oup TamKwioTAa wumaiauran ¢appom kamnup KyMpu omaHuHr
tymuaa coaup Oynmaau. Llynunr yuyyn xam xanroma “@appoill KaMOIUPHUHT
Tymu” ae0 HoMIlaHraH. XaHromajaa (appoul KaMIMPHUHT TYIIW/A Y UIIaiAuran
tamkuioT Kyinukka kyuuimm xakuaa xabap tapkanaau. [y uimon4cus MabiyMoT
acocH/la TAlIKWJIOT XOAMMIIApU SIHTUM KY4YWJIaJUuraH OMHOJArd XOHajap YCTUa
TaJallIUII-TOPTULIUI, 3CKH OMHOMATU ACKH >KMXO03JIapra SrajvK KWIMII XaKhaa
MyHO3apanap Oounutanu® keraau. Kysatu® Ttypranummszaex, Oy Apamana axud
xaHromanap OaéH KuinHaIM. MOXHp ApaMaTypr >KaMusiTAa OaBiaT OepaauraH
MoOsiHara simal, TEKWHXYp Ba OOKMMaHAAIWK Kahduarura TymuO KOJITaH
3aMOHIONUIAPH YCTHIaH 3axapXaHaa KyJIru OuiiaH KyJlaau Ba XaHroMasap KAjaaau.
XaHromaza TacBUpPJIAHTaH BEKOpYMXOHA TAIKWIOTH ab30JIADUHUHT KUJIAJAUTaH
acoCHil MIIMHUHT TallMHU HYK, SpTajadJaH Kedyraya Haxop OII Ba KEYKU OIIHH
KyTuO smmaiiaun. Aau0 XaHroMaHu O€Xu3 MKKH KucMra OynmbO TacBHUpjaMaraH
SbHU OWPUHYM KUCM ‘“‘ommrava’, MKKMHYM KUCM “‘omgaH cyHr”. “@apporr
KaMIIMPHUHT TYIIW JApaMacujia XaMm axJOKUid MyamMMoO, XaM WKTUMOUW MyaMMO
eTakuu YypuHaa typaau. bup cy3 Ounan aiitranna, ApaMaja 4yKyp WKTUMOUM J1apa
V3 udomgacunu TomraH. ABHU ApaMartypr COOMK HIYpO JMaBpuiaH KOJIUO KETTraH,
yupu® OYiraH, 5CKMYa WIUIANI Ba SIANl KOJUIMUTra TYymHO KoJraH OOKUMaHJa
caiOUi TUIUTAPHU axXJIOKUM Ba WXKTUMOMM pakypcaaH Typub 6axo Oepamu. by
XAHTOMAHUHT BOKEaJIapyu Ba TAHKUIUN KUHOSBUU madocu KUTOOXOHHU XaJIOJUIHK,
MEXHATKAUIMK Ba axJOKUW TY3aJUIMK Y4YyH Kypamra 4opjad KoJiaau.
D.Ap3amHuHr HaBOatmaru “laxkapa” npamacuga XxaM MabHAaBUI-aXJIOKUN
MyaMMOJIAPHUHT OaIuMid TAIKUHU €TaK4u YpUHJIa Typaad. “@appoul KaMIUPHUHT
Tymu” XaHroMacu auiauénapaaH Tamkuia tomnraH Oyinca, “Illaxkapa” apamacu
Tycnanunuiapaad noopar. “Illaxapa” aqpamacuna bek 6060, Ymap 6osra, Kumsap
MOMO, 3aMOH IIaxkapa, 3aiTyHaxoH, YKTaMm Ba-Ba, TYTHXOH ykuran, Mapar
ousnec, [lakana tora, HoBua xwusiH, Habu masrun, Uyuyk mexpuboH Ba Ooika
KaXpaMOHJIap HUIUTUPOK J3Taau. Arap Xap HUKKMA JpaMaJa HUIITUPOK 3TraH
KaxpaMOHJIap MCMHUTa bTHOOpP KapaTaauraH Oyncak, D.Ab3aM KaxpaMOHJIapura
HMCM TaHJaIlIa ojaaraard OaJuvii Me30HJIapra puos KuiaMmaiau. MacanaH, aau0
KaxXpaMOHJIapU MCMHU/JIA YIAPHUHT KacO-KOpH, KHIIUFHU, XapaKTepu HaMOEH OViaiu.
ek, “@Dappomr KaMIUPHUHT Tymu® XaHromacuja ¢akat Oup Hadap
KaXpaMOHTHMHA ojamjapra KyHuiaaauraH oJatjiard ucM Ouiian atanaau. by oGpas
Kympu xona. Konran nepcoHaxiap 3ca bekopunxoHa TalIKWJIOTHAA 3rajiaraH
JaBO3UMH OWJIaH HOMJIAHTaH. Acapjia KaxpaMOHJap UCMH €3yBUMHUHT KUHOSIBUN
ACTETUK AyHEKapamvHu Oaauuii udonanamra xuzMar kuiarad. “Ilaxapa”
JIpamMacuia KMILJIOK aXJMHU MHCcOo(ra yakupud TypyBYM TO3a oJaMm YMap Oosra
oOpasunan tamkapu [lakana Tora Ba HoBua xusiH XaM ApaMajia KyJIruiu XaxBun
TacBHp sSpaTHINra Xu3MmaT Kwiran. Jlemak, Tora-kusHiap oOpasu Japamana
MyaJITU(OHUHAT KAMUSAT HOKUCIUKIAPUTa CaTUPUK MyHOCAaOaTWHU, SHHU amaalOuii-
TaHKUJIUM TO3ULUSICHHN udoanamra Xu3MaT KWirad. Tora-KusHIap HYKYI
TOFAJIMK YCTUJA JKaHwXKal Kujagu. Xap Oupu V3uHH ‘“‘Tora” ne0d alTTuprucu
kemaau. Jpama skyHuma Ymap Oonta  ymapHMHT  €UUMCH3  TYIOJITaH

KETUIIMOBYMINTHHY Xa Kuiub Oepanu. Jpamanaru Mapat OuzHec OOWIHK, My
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ned KUIuUIoKaarn Kabpucton naujaru KaitHapOynokka Xam Xy KaliWHINK KUJIaIu.
Bbynok cyBu OusHecu OuiaH myryiiaHaad. Mapat 6u3Hec Y3uHU Taru 30TH TO3a,
majard To3a Hach A0 OWnajd. Y3WHHMHT acll Kenu6 YMKWIIMHM SIIUPHII Yd9yH
HIaKapauryHoc ojiuMa 3alTyHaxoHra mynuca xam Kuiaad. by Xxanromanapau 6up
YyeKKaaa TypuO Ky3aTa€Tran Ymap 0oJiTa MKKUTA Kajula CYsTMHM OJIUO Japaxrtra
6 kysau. Kanna cysru neranu opkanu €3yBur KupuTMa xukosira “Mckannap Ba
rajio puBOSATUTA UIIOpA KWJIAJIN.

by wukkuta kamna cysru Oeuxtuép Illapk xankmapu oF3aku WKOIUAA
KaJuMAaH MaBxkyJ OynuO, keimHuanuk &3Ma anabuérra KydraH, XKyMJajaad,
Amumep HaBoumitHunr “Cannum Wckanpapuii” HOCTOHMAArd MAIIXyp PUBOSTHU
acra cosiagu. Jlpama MaTHUra KUPUTHITAaH Mas3Kyp (OJIBKIOPU3M YHCYPH
OamapusaTHUA Oopap KOWH, OXUPTH MAH3WINA OUp SKaHIUTUHU aHTJIaTa Iu.

D.Ab3am gpamana Anumiep HaBouWHMHT TapOusSBUN axaMHsITra MOJIMK
PUBOSITH JleTamuAaH yHYMIU (oiiajaHran Xojja acap KaxpamMoOHJIapura, Xam
ToMomabuHra €ku YKyBumra VYrut Oepamu. Jlpamarypr >kamMusAT MabHaBHIA-
axJIOKUi Xaétura caJiOuii TabCUp 3TYBUYH, (pupHOrap, MHMOHCHU3, aXJIOKaH Oy3yK
HyCcXaJlapHU yMymiIamtupud, 3amMoH mmaxapa, Mapar OuszHec oOpasnapu
Muconuaa Oanuuii TaBAaJlaHTUpaaAu. by KuMcamap VY3JapUHUHT — IIaxXCUi
MaH(paarnapu WynuMma, xXap KaHAal WIIJaH Tan TopTUIMaiau. [IpamanuHr
0aIUUI-3CTETUK axXaMUATHA LIYHJIaKH, Y TOMOIIAOMHHU €KUM YKYBUMHU IITyHUYAKH
KyJIAupuOTHUHA KOJMAacHaH, JaBpra XoC MabHABUW-aXJIOKUM, WKTUMOUMN
MyaMMOJIapHM Ba WUIATJapHU aHriad erumra Ba Oy KaOM HOXaKJIMK Ba
aJ10JaTCU3NIMKIIApTa KapIiy Kypalluiira 1abBaT 3Taau. JluccepTalussHUHT YYUHYN
000u “JpkuH Ab3aM O0AAUMH-TYOJIHIMCTUKACUAA TAHKHAMH 3CTETHK
Kapamiap” ned Homsanrad. bupunuu gacn “Duxkpa skaHpU: MyaMMo, TAHKH/I,
Takiau@” ned Homuianran. Maskyp ¢acnna OpkuH Ab3amMHUHT "dukpa" HOMU
OCTHJIa YON OSTUJITAaH XaKMaH KHCKAa, aMMO Ma3MyHaH TepaH OWTHKIApH, SHHU
bukpanapu Taxymin KuIuHau. bunobapus, Tymnamura myasumgHuHT 40 1aH 3uén
bukpanapu "Opranabku xaémiap"muar "llam-man  geranya..."  Qaciura
KUpUTWITaH. AnuOHuHTr ukpanapu gactiad “Tadakkyp” KypHaIuaa dom
KWIMHTaH, cyHrpa ‘KanHaT y3u Kaiimamup” TYIUlaMura MabliyM OUpP KUCMU
KUpUTUITaH. DpKuH Ab3am (uxpanapuu "Tadakkyp" xypHanuHuHr "Myxappup
MuHOapu" pykHUTa Mocnad &3au. Ymap XakMmaH HHUXOATAAa HX4YaM, aMMO
Ma3MyHaH OakyBBart. XKymnanan, myammuduaunr "boit 6Vnait necanrus...", "MHCOH
V3unr", "lommacnan tmomunuur”, "Ysar Oymamu", "JXXannatr kuaupu0',
"Konaxxon" ykaxonnap", "Xosupuitnap", "Manauil kama cornHun', "3apdornon"
kabu VYHiad ¢ukpamapu WKTUMOMN-MaUIINK XaéTaa yupalauraH MyXuM
MabHABUM-axJIOKUHM, MaWIIUA-KTAMOUN MyammoJiapra OaruIUIaHraHu OuJiaH
KUTOOXOH YbTUOOPHUHU TOPTAIH.

“XKannart kuaupu0...” GuUKpacua XOBIU-KOUUHA COTHO, OYHIAH XaM SIXIIIH,
moxoHa Xa€t wucrad Amepukara KeraérraH OHpP 3aMOHIOIIM XaKHJaru
Ky3aTyBlapuHu €3aau. Maskyp ¢ukpara KaxpaMoH OVyiraH XaéTuid Imaxc
keiimHyanuk O.Ab3aMHUHT ‘JKaHHat y3u Kaipanup €xya KuilganuaaH 4YUMKKaH
Kypakyn” npamacura xaértuii acoc Oynmau. Myammmd Ooinmuk Ba MOAIUAT

opTHIaH KyBuO kertaérraH 3amonjomu kucmatura Haxmupaua KyOpo xaérunu
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Kapama-Kapm  Kysad. Dukpaga WKKA Xa€TUH MHCON  KapIIMJIAHTHPUIHO,
Myamud  YKyBUM  KainOujaa, OHry IIyypuJa BaTaHNapBapJUK XHCCHHU,
TapOusutamra xapakar Kwiagu. Oukpana Kaepnaa, Kail MaH3wia AyHEra KeJIMOK,
Kail rymana KUHJIUK KOHU TYKWIMOFM — Oy TakAUpU a3all, KUCMAT SKaHJIUTUHU
anoxuaa Tapuxui GakT OmiiaH TabKUIIa0 KypcaTaau: “YpraHunu €ruii Oocrasja,
“Ilaiix o€K ocTuaa KOJIMACyHJap, YFIOH Ba YHIOKJIAapu OUpiIaH KalbaJaH YMKUO
KeTCyHsap”, naeran Ttakiug OVmau. Xazpatu Illaiix aitud robOopaumapkuM,
AXIIWIUMKAA MEH Oy XaJKHHHI TaMOMHU OWpJaH ONIHO Ba AYCT-€p 3pIuUM, SMIU
E€MOH KyH/1a HeUyK OynapHu Tanuiabd oopaius...” Haxmuaaua KyOGpo »xoH cakiar
MMKOHUSITUHM paJl ATUOrMHA KOJMaid, JyllIMaHra Kapiid F03Ma-103 >KaHITa
KAPUITNO, BaTaH O30/TUTH HYIUIa XaJoK Oyiranu Mabiym”. Aqubd yciyoura xoc
KWHOS, 3axapxaHganuk OwiaH ‘“Batanmnr Heuta, Baranmom?..” ne0, Barannu
CHHOB KYHJIapuJa YHM Tanuia0d, Xa€nui »KaHHAT KuAupuoO ropraniapHu, Bartax
KaJUTMHU POCTJaraHujia KO30HHUHT Oolluja maijgo OYynud KoyiaguraH WHCOHJIAP
XaKuJa KU QUKp ropuTaau. AHa myHail KaHOATHU OWJIMaiiurad MHCOHJIAp
xakuna “lykpy kanoat” ¢uxpacuma xam €3aau. OuKpaga WHCOHJIApPAA IIYKPY
KaHOoaT WYKonuO OopaéTraHuWHU, KAaHOATHM OWJIMaraH HWHCOHJIa XajoBaT Xam
oynMacnuruau avtaau. “VckangapHuHr Oy nyHENa Hera KYyJaud OYHMK KeTHOAu?”
caBOJIM OWJIaH MypoKaaT dTaJu Ba YKyBUMHU Viiamira Max0yp kuiaau. boOHUHT
ukkuHY  (aciu  “Xorupanapaa aaumbaap cuiimMocu” €0 HOMJIAHTaH.
O.Ap3aMHUHT “OpTanabku  xaémiap” TYIUIAMHIAH YpUH OJraH yCTO3JapH,
3aMOHJIOLIIAPY TYFPUCHAATM XOTHpanapu Ba anabuii moprpernapu “Enpmomnap,
3aMoHJonap” ¢acnura kuputwirad. Maskyp ¢daciara 19 ta xotupa Ba anaduit
MOPTPET XKamJjlaHraH. by xoTupanap Typiu Huuiapnaa, Typiau XuJl MyHocabaTiap
OwJiaH €3UIIraH.

D.Ab3aM XOTHpaJapyHHM XaHp Ba MaB3y >XKMXAaTHaH TacHU(ad YpraHuii
MYMKHH.

1. FO6uneit makonanap (“IIpodeccop Ba “Hazapumnact” mMOTHP] XaHTOMAcH
“Axanemux KynnkoHoBHUHT “YcTo3n™);

2. Xotupa makonanap (“Xamoymuk Ba mmmkoatr’, “XKacyp mocbon”, “Ymp
oyiu xamnadac”, “Ubpar”, “byryunapaunr OyryHu”’, ‘“Tadaxkyp’HUHT
nominacu”, “Tluuupnamnau Ounmaran omam™, “JIypmoH acupu”, “AnaOUETHUHT
mapaukopu”, “Ymp — anamra”, “EsyBumHuMHT &3yBum Vram”, “Bamiamar aka-
ykamap”’, “Orayrun’, “SXmmivk Kuwily cyBra ort...”, “Arap cusra AyCT Kepak
oyica...”);

3. Cy360mmm makonanap (“Orup Koro3 3aprapu’, “ABnuéaaH kam smac’”).

XoTupagapHUHT KUMJIapra, HUMa MyHocabaT OuiiaH €3uTaHIurura ybTHOop
oepwica, J.Ab3aM XOTHpaJIapyd MalIXyp €3yBUMWIJIAp, OJUMIIApP, KHUHOPEKUCCED,
oup cy3 Omian aiTranaa, MyaJuTMGHUHT YbTUOOPUHHU Y3Ura TOPTTaH UCTEHAOIU
niaxciap, SbHH 3aMOHJIONUIAPU XaKUaa €3UraH.

D.AB3aMHUHT aaOUETIITYHOC OJIMM, TApKUMOH, MyXappHp, JCCEHAaBHC Ba
dan ap6o6m O3on lllapadumauHoB Xakuma ydra xotupa mMakojacu 0op. bymap:
“Tadakkyp”’nunr gommacu”, “IluuupnamHu OunMaran omam”, “ABIuénaH Kam
smac” xotupa Maxonamapuaup. bupunum “Tadaxkkyp”HuHT Homiiacu” XOTHpa

makonacuga Oszon IllapabuanvHOBHUHT WK OOp JKypHajd TAIUIKUI KWJIMHTAH
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nanTaa xamoa OWJIaH UIIUIAIIY, TAXPUPHUATra KeJIraH MaTeprualijiap yCTUaa KaTTHK
TaxpupialmM Xakuaard Xa€Thili BoKeajap Kajlamra oJiMHraH. byHnaH Taimkapw,
D.Ab3aM MakoJiazia YCTO3HUHI KypHajJard Tajai TamadOyciapu, MIOB-ITYBIIA
MakoJiajapu, ry3ana Tap>KUMallapyd Ba KOMITbIOTEpra UIIKUOO3IUTH XaKuaa, CyHTpa
“Kaxon anabuérn” OKypHAIMHUHT TabCUC OTWIMIIA MyHOcabaTu OujiaH
“Tadakkyp”’naH HCTap-UCTaMaldl KeTUINW XaKuja Xa€Tud XuKosulapHH OaéH
KUJIaJIu.

Xymnac, 9.Abp3am O.lllapadunauHoB Omnan O6upra unuiam 0axTura cazoBop
Oynranugan ¢axpiaaHuO, YcTo3 OwiaH YTKasraH YHYTHJIMAC KyHJIApHH ‘TOX
MapoK, TOX apMOH OwmraH” 3ciiad XyJa CaMUMHUH, KOHJIM XOTHUpA MakoJjaiap
&umra wmyBaddak Oynran. Illynunaraex, wmyammud O.lllapaduamrnHoBHUHT
unuram ycnyonma A.Kaxxopman mepoc OynmmO yTran 6ab3u Oup SXIIM omatiap
xycycuaa xaMm €3anu: “Baxonanku, O304 aka ycto3 Aoaymia Kaxxopaan mepoc
Oup ojatrna MaxkaMm TyTap, V3Jlapura SKdH OJIraH WIOTHPJJIAPUHUHT TYPHII-
TypMyIIUAaH MyAOM Xa0apaop, IOTYyFUJaH KAaTTUK KyBOHap, KaMUWJIUTHHHU XaM
oTanmapya OarpuUKEHTNIMK OujlaH Keuupa Oumap 5au”°. XOTHpPaHABHC MakoJiaja
OJIMMHHUHT Xa€Taa XaM, MXKoJJa XaMm “‘JmaHraiud’, ‘‘mMapjoHa” HWHCOH
OYNTaHJIMTUHYU aJIOXK1a TAbKUIA0 KypcaTau.
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YMYMMUMH XYJIOCA

1. OpkuH Ab3aM agabuii-dCTETUK KapalUIapUHUHT MAKIJIAHUIINAA OUIaBUN
MYXHT, alabuii MyXuT, 0aTUUM-ICTETHK TaxXpuba Ba aHbaHa, WKTUMOMN-CUECUI
MyXHAT Kabu omMwmiuiap Tabcupu Karra Oymmau. AOmaymia Kaxxop, Ackax Myxrtop
KaOuW yCcTO3JIap Ba TEHTIONUIAP MKOIU XaM KaTTa MKOOU TabCHP YTKA3IH.

2. AIMOHWHT WIK XMKOSIApUIA JTUPO-POMAHTHK YCIYO €TaKUYMINK KHUJIau,
70-timnnmap amabuii aBmogu caduma amadbueT MalgoHWra KupuO KenraH Mypon
Myxamman Jyct, Torait Mypoa, Xaitpuaaun Cynton, Homup HopmartoB kabu
Oup TypyX WHCTEHAOIH ENUIap HACcpUTa XOC KHHOSBUH Oamuuii  yciyo,
KaXpaMOHHHMHT ¥3-Y3UHHM TaxjIiil Ba TaQTUII JTUII PYXUH TACBUPUMA YCYIIH,
KYTIOBO3MWINK KaOu SHTHJIAHUILIAp DPKUH AB3aMHUHT CYHITH WHIIIAp WKOIUIA
XaM SIKKOJI Ky3ra TalllIaHaIu.

3. Opkud Awb3am amabuii aBinogu coOuk Llypo >kaMUATUHMHT WY-WUYHIaH
HypaO Oopa€TraHuHM aHTIa0 eTraH, Oy aHIJall HATIXKACHU YIapoK, Y3 Hacpu Ba
Oanuuit-myoIMIUCTUKACUIA )KAMUST Ba 3aMOHJIONUIAPU Xa€TUra KMHOSA, CapKasM,
3axapxaHja Kyird, NOJU(OHUK TacBUpP, pamM3uil KUHOSIBUN Oanuuil IapTiu
BOCUTAJIAPUHU AW ONUO KUpPraH, “Y3UHMU y3u aHrjaérran”, “UcéH KuiaérraH”
Ba “IlIapTaku ojaMm’ o0pasjiapuHu MaxopaT OWiaH sipaTiu.

4. DOpkuH Amb3aMHUHT “OpTamaOku  xaémwiap”’  Oaauuii-IyOIMIUCTHK
TYIJIaMura »kamJjaHraH ajgaOuil makoisa, cyx0ar, xoTupa, cadapHoma, ¢UKpa,
anabuii moptper kabu YHma® >xkaHpja spatuiaraH cainkam 600 caxudanux
NyOJIMIIUCTUKA HaMyHallapuja anaOuéT, MxKOoJ, >KaMUAT Ba OamapusT XakKujaru
MyaITUGHUHT CaMUMUN VH-KEUMHMallapy Ba XHCCHH MyJoxasajlapH, TaHKUIAN
Kapanuiapyu, MYyaJTuHUHT Iaxcuid MyHocabatu EpKMH akc OJTraH; aauo
myOMUIIMCTUKACHIA XaM KMHOS, THYUHT, KecaTHKJIap, XaéTuil Ba agabuii Mucosuiap
TaxJIWIN, YMYMHHCOHUH FOSUTAp TaJTKUHU €TAKYMIINK KWIJIA/IN.

5. AnuOHUHT Hacpuii, ApaMaTWK acapiapujard Ykap, Kaiicap, aHOWH,
KaWgapu, dYamaHu TaOuaTIM KUIIWIAp PYXUATAIATH “UCEHKOp”, ‘“‘MyCTaKHII
buxpan”, “Xayoin, To3a” KaxpaMOHJIap YHHHT 3CTETHUK HUACATUAND; IIYHUHTJICK,
€3yBUM MYOJMIIUCTUKACUJA HAMOEH OynaraH anabuéT, WKOA, WIXOM, HuJeal
KaXpaMOH XaKuJard IIaxcuil Mysoxas3ajgapu Y3WHUHT OpUTHHAI Ba XOJUC
MO3UIMsICK OuiaH Y30ek Oanunii myOIuIIMCTUKACH] 1A aJTOXHIa AKPpaud Typaiu.

6. OpkuH Ab3aMHUHT MHIIM3 Ba (paniy3 tuiuiapura “byrok ocumii [aiix
CanboH BOpHCIIapu” HOMHU OWJIAH TapKHUMa KWJIMHHUO, €BpOINaIuK KUTOOXOHJIAp
Hazapura Tymradn “llloBkuH” pomanu ¥y30ek amabuéruipa xKyjaa Karra ajnaduid
BOKea Oynmau; acapma cobouk IIypo naBpuHHMHT TaHa33yiau, ajjaHTaH aBJIoJl
doxeanapu HOaHbAaHABHI TaCBUD, pam3, XUKOAT, Kuédamorm oOpasznap, gyparaii
oOpaznap MaxopaT OujaH TepaH akc dTtupwirad. Anu6 pomanna [lapk mymTo3
amabuéruna xyna keHr tapkaiaran @apuammanaua Atrop, Anumep HaBowii xabu
KJ1accuk aaubmnap noctoruna Kymnanwiran “llaitx CanboH Kucca”’cugaH KUPpUTMA
xukosi cudaruna yaymnu doinanananu, Oy kucca mazmynu Ba [llaiix kucmarura
XXI acp ogaMUHHUHT XA€TH Ba KMCMATHMHU Mapajijie]l TACBUPJIAII OPKAJIA SHrUYa
Oanuuii TacBUpra pUIIain.
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7.2.Ap3am ¥y30ek apamarypruscuna xam ‘Kannar y3u Kamamup €xyn
Kuitnamunan ynkkan JKypakyn”, “@appomt kammupHuHT Tymu”, “Hlaxapa” kadu
KAaToOp XaHroMajapu OujaH SHTUJIaHUII KWIIU; XycycaH, “@appoll KaMIUPHUHT
Ty’ XaHroMacuja KaMIUpHUHT ‘“‘muiiauénapu’’ra, “llaxapa’na “rycnaHumr’
KaOu caxHaBUM KucMmiapra axparu0, y30ek apamaTyprusicuia sSHrujJaHUILIap
Ky, pamatypr aguOHUHT Ma3Kyp Jpamaiapujia XaMm XyIJd Hacpujaaru kaou
KMHOSBUH 3axapxaHja yciay0 Ba YTKUpP capka3M YHCYpJIapu €TaKYMJIMK KUJIAJIu;
€3yBun “@appoml KaMIUPHUHT TyWW Aa Tyl MOTHUBHMHHU Kyiuiaml, “Illaxapa”na
VYmap bonra, HacaOuryHoc, Mma)kapalllyHOC 3alTyHaXOH OOpas3iapWHH SIPATHIL,
XyCycaH, JpaMa MaTHHJA TYXyMra OCWITaH WKKH OOI YaHOK JCTad OPKaJIH
[[Tapx MymMTO3 aabuéTniaru TuIaKTUK PUBOSATIIAP Ma3MyHU CUHTIUPUITaH.

8. DpkuH Ab3am spartran Oup-OupugaH MasMyHIH, Mar3u TYK 40 maH 3uén
(buKpanapaa MyalTM(HUHT )KaMHT Ba Oamapuar Xa€Tura, XycycaH, y30€K XajKu
xa€Tura, KyHJaJIMK MaullIuid TypMYyIIUra, KojaBepca, alabuil Macanagapura Joup
daon, oHrIM MyHOcabaTH akc 3Taau; MasKyp ¢uKpajgap/a 3aMOHIOILIAPUMU3
dbebnu-trabuatugarn  XymoMaaryiimk, JjaraHOoapJopiauk, paxOaprapacTivk,
JOXUHTIAPACTINK, THIEFMAIUINK, “OMUTKUUINK’, YbTUKOIUN alHHIIT KaOu cayionii
WJUIaTaap 3aXxapxaHaa KHHOS OUiaH TaHKU]T OCTUTa OJIMHAIH.

9. AmuOauur 19 Tta Xotupacuma Y30ek MabHaBHM Xaétumaa EpKUH U3
KOJUpPTraH, IIyHUHTACK, IIaxcaH Vy3u 4YyKyp Xypmar kuiran A.Kaxxop,
K KaxxopoBa, A.Myxrop, O.lllapadummuuos, B.Mymnomes, M.Cabuuii,
. Xonmmupzaes, X.Koaupuit kabu cuiiMonap Xakuja XoTHUpa-mMakojaiap, ajiaduid
MOPTpETIIap sSipaTraHku, yiapaa €3yBUMHUHT Oy YJIyF MHCOHJIAp XaKujaaru xaeTui
BOKeasap 0aéHM OpKajy 3aMOHJIOIIJIApUTa Ba Kela)akK aBjoJra yJapHUHT IIOHJIN
Xa€TH Ba WKOJU MOpaT KWIUO KypcaTuiiaau.
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INTRODUCTION
(abstract of the dissertation of Doctor of Philosophy (PhD))

Topicality and necessity of the thesis. In world literary criticism, the writer's
literary and aesthetic views, artistic interpretation of life, aesthetic evaluation, the
writer's aesthetic ideal, creative psychology, creative workshop are gaining
attention. Therefore, the study of the literary and aesthetic views of a mature writer
has become the main goal in every national literature. In the process of
globalization, a deep understanding of the writer's artistic concept in the formation
of people's consciousness and imagination on the basis of universal, national
values, views on the formation of their image, idea, theme, problem, solution,
writer's ideal acquires scientific and practical significance.

The formation of the writer's artistic and aesthetic views in world literary
criticism, the study of his attitude to reality as realistic, romantic, ironic, the use of
genres such as fikra, essay, memory in the analysis and critique of literary-artistic,
socio-ethical criteria has long been emphasized. Therefore, there is a need for the
writer to actively use the artistic journalistic style, to reveal his creative intent and
artistic skills, as well as literary-artistic, socio-philosophical, artistic psychological
factors in the organization of the structure of various works.

In recent years, there has been a growing demand to explore the creative
person’s closeness to the spirit of his epoch. In this sense, the study of the literary
and aesthetic views of People's Writer of Uzbekistan Erkin Azam, as writer, prose
writer, publicist, playwright, screenwriter in the context of new artistic and
aesthetic views, including using advanced methods of studying world literature,
creates the need for analysis and interpretation of the author's style and images
created by the writer. Indeed, the fact that «Uzbekistan must be globally
competitive in the field of science, intellectual potential, modern personnel, high
technologies»™ poses the challenge of literary criticism science to realize
theoretical issues at the level of world requirements.

Accordingly, the parallel observation and analysis of the writer's journalistic,
prose and dramatic work will be necessary. In particular, the formation of the
writer's literary and aesthetic views, the environment, epoch, time, creative style,
lyric and romantic mood and satirical position, journalistic genres (fikra-essays,
travelogues, memories, conversations), critical thinking, demand and supply, a new
poisonous satirical form of laughter against the social and spiritual-moral problems
posed in the play that have been studied as scientific and theoretical problems
determine the topicality of the dissertation.

This dissertation research serves to a certain extent in the implementation of
the tasks set out in Resolutions of the President of the Republic of Uzbekistan, of
February 17, 2017 No PR-2789 “On measures to further improve the activities of
the Academy of Sciences, the organization, management and funding of research”,
of September 13, 2017 No PR-3271 “On measures to develop a system of

10 ¥36exucron Pecniyonukacu Ilpesunentn L.MupsuéeBunnr 2017 iun 22 nexabpumarn Onmii Masknucra
MypoxaatHoMacH // Xaink cy3u, 2017, 22 nexadpsb. - Ne258 (6952).
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publishing and distribution of book products, increase reading and promote the
culture of reading”, of October 19, 2020 No. PR-4871 Resolution “On the
celebration of the 580th anniversary of the great poet and thinker Alisher Navoi”,
the resolution of the Cabinet of Ministers of the Republic of Uzbekistan dated
February 16, 2018 No. 124-F “On holding the international conference on “Current
issues of international study and promotion of Uzbek classical and modern
literature” as well as in other legal documents, concerning this activity.

Correspondence of research to the priorities of the development of
science and technology of the republic. This research was carried out in
accordance with the priority of the development of science and technology of the
republic 1. “Formation of a system of innovative ideas and ways to implement
them in the social, economic, cultural, spiritual and educational development of an
informed society and a democratic state.”

Problem development status. In the history of world literature and literary-
aesthetic thinking, the problem of the relationship between the literary-aesthetic
views of the writer and the artistic creation has been studied extensively from a
scientific and theoretical point of view'. There were created the monograph
“History of literary and aesthetic thinking” on the basis of co-authorship, and
dissertations, pampbhlets, articles of other authors in Uzbek literary criticism®..

1 Adrnoryn. JaBnat. — Tomkent: Suru acp aBmonu. 2015. — 464 6.; Apacry. [TosTika. Axmoku kabup. Puropuka. —
Tomxkent: Auru acp aBnoam, 2012. — 352 6.; T'eopr Bumerenmsm  @puapux [erens. Dcretnka. bupuHunm sxumm.
Pyc Tummaaan Maxmyn AGayinaes tapxumacu. — TomkeHnT: Y36exucton daitmacypnap xamusta, 2011, — 360 6.
baxtun M.M. Bonpocsl nutepaTypsl U 3cTeTHKH. — MockBa: Xynox. aut., 1975. — 504 c.; Kant, Ummanyun.
Kpurrka cniocodbnocTu cyxaenus. — Mocksa: MckycctBo, 1994 — 365.; Koanes A.I". [Icuxosorust IutepaTypHOro
tBopuectBa. — JI.: JIOJIT'Y, 1960; Bwirorckmii JI.C. Ilcuxomorus uckycctBa. — Mocksa: IIpocBemenus, 1986;
ITonamapes S.A. Ilcuxomorus tBopuectBa. — M.: Hayka, 1976; JIyk A.H. Ilcuxonorus tBopuectBa. — JI.: Hayka,
1978; Tlcuxomnorus mpoieccoB XyaoxecTBeHHOro TBopdectBa. — JI.: Hayka, 1980; Meiinax b.C. Tlcuxonorus
XYJI0’)KECTBEHHOT TBOpUYECTBA: MpeAMeT U myTHu uccienoanus. — JI.: Hayka; 1980; AcmaunoB A.I'. Tlcuxomorus
amgHocTH. — M.: MI'Y, 1990; Tamapuenko H.Jl. Teopernueckas mosTuka: MOHATHA U onpeneneHus — M.: MI'Y,
1999; Tomawesckuit b.B. Teopus nurepatypsl nostuka. — M.:ACIIEKT IIPECC, 1999; Ecun A.b. IIpunHuumnsl u
MpUEeMbl aHaliu3a JuTeparypHoro npousseneHus. — M.: ®munra-Hayka, 2000; Teopus aurepatypsl a IByX TOMax.
(mox pemakmmeit H.J.Tamapuenko). Tom 1. H.[.Tamapuenko., B.M.Troma., C.H.Bpoiitman. Teopus
XYyJOXECTBEHHOTO IHcKypca Teoputndeckas modtuka. — M. ACADEMIYA, 2004; Teopust mutepaTypsl a IBYX
tomax. (mop penakmueir H.JI. Tamapuenko). Tom 2. C.H.Bpotitman. Uctopudeckas moatuka. — M.: ACADEMIYA,
2004; Teopus muteparypHBIX x)aHpoB. (mox penakiueid H./l. Tamapuenko). — M.: ACADEMIYA, 2011.

2 Toraer O. V36ex 6axuuii nyOnuiucTUKacu (Ha3apus Ba Maxopar macananapu). — Tomkent: @an, 1973. — 207 6;
XynoiikynoB M. Y36ex Gamuuii myGNMIMCTHKACHHMHT MmaKUTaHmm Tamoimmapn (XIX acp oxupu XX acp
Ypramapu y30ex MaTOyoTH MaTepHaiapu acocuaa): ¢huion. panmapu JOKTOpH ... aucc. — Tomxkent, 2001. — 293 6;
My myamm¢. bagunit myOnummctuka xaHpiaapu. (¥KyB Kymwtanma) — TomkeHT: Mup3o YinyrOex HOMHUAaru
V36exucron Mumnmii yuusepcutetn 6ocmaxonacu, 2004, — 54 6; Paxumonos H. Wnmuit Tadakkyp KHIONAPH. —
Toukent: ®an, 1991. — 64 6; Iy myammd. Uctuxnon Ba Gyryurn aga6uér. — TomkenT: Ykurysuu, 2012; Iy
myang. KommpuitmyHocnuk kuppanapu. — Tomkent: Haspys, 2015. — 204 6; bonraboe X., MaxmynoB M.
Anabuii-screrk Tadakkyp Tapuxu. — Tomkent: MymTo3 cy3, 2013. — 400 6; Jocmyxamenos X.H. XXyprHanuctHunar
kac0-0100M MyaMMoJapH: Hazapuil Ba MeTOMOJOTMK Taxiui (MycTaKWwUIMK JaBpu y30ek MarOyoTH (aoiusTa
muconuna. 1991-2008 immnap): Cynronos Y. UynmoHHMHT anabMii-3CTETHK Kapanuiapu: Guioi. GpaH. HOM30IU
..auc. aBroped. — Tomkenr, 1995. — 29 6; AdoxymyparoB A. Ilyomumucruka T.KaunGepranosa: cneunduka,
TeMaTHKa, )KaHPOBO- CTHJINCTUIECKHE OCOOCHHOCTH: aBToped. auc. ...kaHA. ¢wion. Hayk. — Tamkent, 1997. -21 c;
CannoB X. Maxmyaxyrka bexOymuiHUHT TyONMIIMCTHK Ba MyXappupiivk daonusatu: ¢punon. Oanmapu HOM3OIH ...
muc. — Tomkent, 1998. — 137 6; Wynnom6ekosa C.C. UYIMOHHHHT MyGIUIMCTHK Ba MyXappUPIHK (DaoIHATH:
¢dbunon. ganmap Hom3oau ... nuc. aBroped. — Tomkent, 2002. — 30 6; Tommyxammeaoa JI. A6aynna KoaupuitHuHaT
anabuii-acTeTHK Kapanuiapu: Guiaom. ¢paHiapu HOM30/H ... 1uc. aBToped. — TomkeHt, 2005. — 26 6; Tynaranosa C.
xonkop maxcu Ba amabuii KaxpamoH myammocHu (AOmymna Komupwii wxoawm): ¢utonorus ¢aH. JOK. OHCC...
aBToped. — Tomkent: 2019. — 70 6; Kyukopoa M.X. Xo3upru y30ex agaduéruna scce sxanpu: ¢puioi. dpaHaapu
HOM301M ... juc. — Tomkent, 2004. — 134 6.; JKammnosa b. V36ex Gomanap myGIMIMCTHKACH Ba YHHHT
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The works of Erkin Azam have been studied by literary scholars as O.
Sharafiddinov, N. Karimov, N. Vladimirova, U. Normatov, A. Rasulov, Y.
Solijonov, K. Yuldoshev, F. Hamraev, N. Jabborov, Sh. Rizaev, M. Kuchkarova,
S. To'laganova, G.Sattarova, M. Sheralieva, O.Shofiev, M. Baratova®®.

The works of the writer were studied from the linguistic point of view in the
researches of Z. Umrkulov, Y.Odilov, D.Andaniyozova, Sh.Tashkhodjaeva. The
collection of scientific articles “Artistic world of Erkin Azam” and monographs of
researchers are considered as positive results in this field*. However, the issue of

PHBOMKIIAHUII TaMoiminapu: Guuoi. ¢aH. HOM30aM Aucc... — Byxopo, 2004. — 155 6; Kyp6onosa C. Esysum
MyONHAITUCTUKACHHUHAT TapaKKUET TaMormmapu. - TomkeHT: Myxappup, 2012, - 128 6; T'anmoa X.K. Marna3zap
AOnmymXxakUMHUHT Oanuuii Ba myOnMOuCTHK Maxopartu: ¢wmoin. ¢ancada mok. (PhD) muc... aBToped. — TomkeHT:
2019. — 54 6; BbypxonoBa ®.A. Myammmd agabuii-3cTeTHK Kapanniapu Ba mkoaui mapamienusM (H.OmoHKyn Ba
V. Xammam wxonu mMuconuaa): ¢mioi. gannmapu Oyitmda dancada moxropu (PhD) ...mucc. aBroped. — TomkeHT,
2019. -526.

3 Bnagnvuposa H. HoBesmaunmmkaary nananuuuiap // V36ek Tiin Ba anabuéru. 1988. Ne6. —B. 13-16; Hopmaros
V. SIuru acp onamuapu // V36exkucTon anabuétu Ba cambati. 2009. 29 mait; CommkonoB M. TymIyHHIIHHET ¥3u
6axr // Y3AC-2004 iinn 26 suBaps. XKa66opos H. Xaét 6ynoruman 6axpamans mwkox / Xank cy3u. 2009. 29 mait;
Pusaes 111. Mypocanu ymp xukosth// Y36ekucTon anabuéru Ba canbati. 2010. 15 suBaps; Carroposa I'. Pyxusr
cyBpatiapy Tankuuu // Moy, 2009. 28 mait; Tymaranosa C. SIHrunaHaéTran KaxpaMoH TanKuHH // Y36ek THIH Ba
anabuétu. 2012. Ned. 95-99- Gernap; Tynaranosa C. “Kypox”nuur ky3u / Emmuk. 2014, Nel2. — 35-37 6Getnap;
VYayroB A. 3unmmariap tankuau // Hlapk rommysm. 1987. Ne9. — B. 185-196; VmyroB A. Hocupra ucrak //
V36exncton anabuétn Ba canbaty. 1989. 17 mapt; Viyros A. YKannat y3u kaitnamup? // Xyppusr. 2009. 27 uioHb.
— B. 9; Kjukopoa M. “llloBkun”Hunr mop-mrysnapu // Emmmk. 2013. Nel. 44-45-Germap; Kyuxaposa M.
XynoxecTBeHHass 00yCIIOBICHHOCTh MPOHMH (Ha MaTepuaie nmpowsBeneHui J.Arzama) // [IpernonaBanue s3pIka U
marepatypsl. 2013. Ne5. C. 31-33; KyukopoBa M. KunosiBuii 00pa3 sipatuingara 0aauuii MapTIIAIAK BOCHTAIAPH /
V36ex agabuéru macamamapu. Minmnii Makonanap tymiamu. Tomkent: 2013. 45-60-6etnap; Kyukoposa M. Acocuit
MAIIFYJIOTHM aqa0uéT, aMMO OMaJUM KHHOJA YOTIH... DpKuH Ab3am Owian cyxoar // Illapk rommy3u. 2014, Nel. —
b. 158-162; KyukopoBa M. DpkuH Ab3aM Hacpuaa CyB mapiu Oamuuii Tumcosnu // Tuin Ba anaOuET TabIUMH.
2013. Nel2. — B. 38-40; K¥jukoposa M. KunosBuii Hacp Ba Gaauuii maprimmk / Y36ek tuiu Ba anabuétu. 2013.
Ne6. -B. 48-52; Kugkarova M. Esas mesguliyetim edabiyattirfakat sinemada basarali oldum...Siihbet. // Giincel
sanat. Tirkiya-Alaniya. 2014. Say1 31. Temmuz-agustos. S. 34-39; Kuckarova Giiniimiiz 6zbek nesrinde dag
simgesi /Edabiyatta dag. XXV. Uluslararas1 KIBATEK edebiyat sempozyumu. Alanya-Tirkiye 30-ekim-3-kasim
2013. Ankara Baskent klise matbaacilik. 2013. 490 s. — S. 271-280; Kjukopoa M. SIHrmnaHran peaan3M: KHHOS,
GaiiTbapak, MPOTOTUI Macanacura 101p / Y30ek anaGuéTIIyHOCTHIMHAHRT 10713ap6 MyamMMonapy. — TomkenT: Dan,
2018. — b. 174-184; IllepamueBa M. Xo3upru ¥30ek Hacpuma KHHOS (FOKTUMOHUH-IICHXOJIOTHK OMUJIIAPH, TIOITHK
tizumaaru ypan): @unonorus Qammapu Oyiimda Qancada mokropm (PhD) mmccepramusicm aBropedeparu. —
Tomxkent, 2018. — 52 6. Hlepanmea M. KaxpaMoH mMO3HWIHMACH 3CTETHK aHAnorus cudartuga / BoOypHHHT
apnumacu. Tomkent: Typon 3amun 3ué, 2015. — 88 6. — b. 35-42.; Illepanuesa M. Hacpna nupusm Ba KHHOSI.
(Opxun Abzam acapnapu muconmaa) // apk romnmy3u. 2012, Nel. — B. 156-161; lodpuer O. HcTukion naBpu
V¥30€K XUKOSIIMIUTHaa 00pasiap XuiMa-Xuwmura (DpKuH Ab3aM XuKosutapu muconna) / XX acp — HHTeIIeKTyal
aBJIOJ acpU WIJIMHHN —aMayinii armKyMman marepuasuiapu (7-8-utonsp). Tepmus -2016. 131-137-6; [lodues O. Jlasp Ba
kaxpamoH / “Em omummap” pecnybnmka uiammii-amanuii kor(epentmacn. 2016-iun 29-30-sHBaph, 1-KpcM. —
Tepmus, “Tadakkyp”, 2016. — b. 340-341.; Ilo¢ue O. Jleranp — MyXuM TacBUpUil BocHuTa cudaruna /
OunonorusHUHT 1013apd Myammonapu. Mnmuii-amanuit amxxyman Matepuauiapy. Tepmus. 2016. 18 mait. — b. 102-
104; logpues O. IMapwknaH KyHFUpOK OYnryHua Ba Oynrau // CypxoH éuutapu. 2015. 15 wutons; logpues O.
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Erkin Azam's literary and aesthetic views and their transition to his artistic creation
has not been studied enough in literary criticism.

Relevance of the dissertation with the plans of scientific research works
of the higher educational establishment where the dissertation has been
conducted. The dissertation research was completed within the framework of the
fundamental project of the Institute of Uzbek Language, Literature and Folklore of
the Academy of Sciences of the Republic of Uzbekistan OT-F1-77 “Preparation for
publication of 100 volumes of ‘“Masterpieces of Uzbek literature” and the
curriculum of Kokand State Pedagogical Institute.

The aim of the research work definition of the literary and aesthetic views
of Erkin Azam, a parallel study of the writer's artistic creativity and journalistic
genres, expressing the writer's personal position towards the world and towards
man, revealing the formation of the writer's artistic and aesthetic views in two
different types of creativity.

The tasks of the research:

to reveal the role of family, way of life, social, literary environment in the
formation of the author's literary and aesthetic views;

to determine the manifestation of the author's aesthetic world ideal through
the lyric and romantic creative style inherent in the early stories of the writer;

to reveal the author's critical-satirical position the satirical artistic mode and
similar images, symbols and metaphors, created in the novel “Noise”;

to expose the vices of “dependency”, “selfishness”, “spiritual depravity”,
“immorality” in dramatic genres, in particular showing a new interpretation of the
legends of the East, and the creative traditions of Alisher Navoi;

scientific substantiation of the author's literary-aesthetic world and his critical
attitude to reality, literary process in literary genres, as well as dramatic works,
such as literary articles, memoirs, fikra, travelogues, road memoirs, interviews.

The object of the research are the collection “Morning Dreams” by Erkin
Azam with articles, travelogues, memoirs, open letters, opinions, conversations, as
well as his literary works collections “Night of not extinguished lights”, “The
Green world”, “Year of Otoyi’s birth”, “Days other than holiday” , “Guli guli”,
“The man who is late”, “Where is heaven itself”, “The lonely boat”, “The writer’s
garden”, “Selected works. 5-volume” (2 volumes).

The subject of the research is the study of Erkin Azam's literary articles,
memoirs, travelogues, essays, open letters, conversations and literary works
(novels, stories, film short stories, tales, dramas).

Research methods. The analytical, comparative-typological, comparative-
historical, psychological, structural, hermeneutic methods of analysis were used to
cover the research topic.

The scientific novelty of the research:

there was substantiated an important role of the family, education, learning
from master creators in the formation of the writer's literary and aesthetic views, as
well as the lyric and romantic mood and creative style in the early creative stages,
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there was substantiated that satire and sarcastic laughter, both in prose and in
dramatic works of the writer, have become a means of expressing the artistic and
ideological position and aesthetic ideal of the author;

the predominance of irony and poisonous laughter in the artistic
interpretation of the spiritual-moral problems in his works was substantiated;

there were revealed the nation-wide and global significance of social,
domestic, spiritual and moral problems in the writer’s artistic journalism, as well as
his proposal to humanity and our society, his intolerance to outdated national
traditions and social flaws, expressed in the genre of fikra-essay through the
writer’s aesthetic world, and his sharp commentary.

Practical results of the dissertation are:

the writer's literary-aesthetic views and creative psychology, the issues of the
writer's aesthetic ideal are determined on the basis of advanced approaches of
modern literature;

the manifestation of Erkin Azam's literary and aesthetic views is revealed
through the analysis of articles, fikra-essays, memoirs, travelogues included in the
collection “Morning Dreams”;

Erkin Azam's enrichment of the realistic method of imagery with a satirical
artistic mode, symbolism, sarcasm, light-hearted laughter, and poisonous laughter
was shown in the example of the analysis of dramatic, journalistic works;

Erkin Azam's literary-aesthetic views and the predominant qualities of his
artistic work have been proved as to be formed on the basis of Western literature
and national literature, as well as his own creative individuality;

Erkin Azam’s scientific theoretical views related to the creative laboratory,
such as literature, work of fiction, art, and inspiration, were determined by the
writer’s own reflections;

the difference between Erkin Azam's editorial, journalistic activity, research
in cinematography and artistic creation is shown on the basis of theoretical views.

Reliability of research results is determined by the fact that the problem is
clearly stated, the scientific and theoretical conclusions and analyzes are based on
analytical, comparative-typological, historical-comparative, structural,
hermeneutic, classification, descriptive, contextual methods.

Scientific and practical significance of research results.

The scientific significance of the dissertation reflected in the scientific-
theoretical definition of Erkin Azam's literary and aesthetic views, and the results
of research can be used in the creation of the writer literary portrait, as well as
monographs on creative psychology, creative aesthetic ideals and the history of
modern Uzbek literature.

Practical significance of the work can be used in the preparation of
methodological complexes, special and competition courses, as well as in writing
and compiling textbooks, manuals on ‘“Modern literary process”, “History of
Literature”, “Theory of Literature”, “Fundamentals of literary analysis”, “New
Uzbek literature” for philological faculties of higher educational institutions,

academic lyceums.
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Implementation of the research results. Research on the literary and
aesthetic views of Erkin Azam, the scientific results obtained were applied on the
following basis:

from the general scientific and theoretical conclusions on the life and work of
the writer in the “Introduction” written in the volume of novels, tales and short
stories such as “Noise”, “Poet's wedding” in “Erkin Azam. Selected works”
included in the “Preparation of 100 volumes for publication of “Masterpieces of
Uzbek literature” OT-F1-77 (certificate No. /3 / 1255-223 of the Academy of
Sciences of January 25, 2021). As a result, Erkin Azam's literary and aesthetic
views on the problems of literature, creativity, art, genres, time and epoch were the
basis for the coverage of the “Introduction”;

from the analysis of a number of works of fiction, reflecting the active and
conscious, open attitude of the writer in literary articles, fikra-essays,
conversations, included in the collection of “Morning Dreams” in the study of
artistic interpretation and contemporary image of the problems of globalization;
Erkin Azam's more than 40 leading fikra-essays in fiction and journalism,
including “Zarchopon”, “Sunflowers”, “Missing the Semolina”, “Don't hurry,
hurry ...”. The author's scientific-theoretical conclusions in this genre, such as
criticism, suggestions and putting the problem were used in the fundamental
project OT-F1-80 — “Artistic interpretation of globalization problems and the
contemporary image” (certificate Ne3 / 1255-2435 of the Academy of Sciences,
September 6, 2021). The result is the diversity of genres of Erkin Azam’s art-
journalism, the writer’s innovations in this genre and theme; the results of his
research on literary, aesthetic views on literature, creativity, art, genres, problems
of the time and epoch were the basis for the creation of a collection “Artistic
interpretation of globalization problems and the contemporary image” (Tashkent:
Muharrir, 2018).

The scientific-theoretical conclusions, suggestions and recommendations put
forward in the paragraphs and chapters devoted to the study of the common and
different artistic features of Abdullah Qahhor and Erkin Azam's prose and
journalism were in the study of the practical project implementation A-1-059
“Abdullah Qahhor in the literary mirror of Independence” (certificate No. 01-12-
10-5063 of the Ministry of Culture of the Republic of Uzbekistan dated November
11, 2020). As a result, the article, along with the thesis and other materials
published on the research, was also the basis for grant conclusions and enrichment
of the museum fund;

analytical opinions and theoretical conclusions were used in the scenarios of
radio and broadcasting programs “Adabiy Jarayon”, “Bedorlik™, “Taqdimot” of the
Uzbek Television and Radio Company (July-August 2020) (certificate No 04-25-
795 of the TV channel “Uzbekiston” of Uzbek National Television and Radio
Company dated September 3, 2020; certificate No 02-40-1258 of the TV channel
“Uzbekiston tarihi” dated August 2, 2021). As a result, the scientific and analytical
observations of the People's Writer of Uzbekistan Erkin Azam on the topic “The
story of Sheikh San’an” as a symbolic metaphor in the novel “Noise” was a basis

of radio listeners’ interest. In particular, the results of an interesting study on the
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use of Sheikh Sanan story as a parallel symbol in the psyche and life of the novel's
protagonist Farhod Ramazan, used in the text of the novel, served to expand their
worldview and knowledge. Also, in the program “Taqdimot” there was a
harmonious theme and interpretation of ideas between the artistic and publicist
“Morning Dreams” and the works of fiction, which reflect the literary and aesthetic
views of Erkin Azam; irony, critical analysis, attitude to modern problems, fikra-
essays of the writer's sharp and quick literary-aesthetic vision, conversations,
impressions of the trip, memories were briefly presented to the audience in the
presentation. As a result, fans of science and a wide range of literature lovers were
provided with a number of analytical comments on the large-scale study of Erkin
Azam's literary and aesthetic views on literature, creativity, artistry, genres,
problems of time and epoch;

The results of the study were used at the reporting meetings of the Creative
Councils on prose, literary criticism, in the activities of the clubs of the Writers'
Union, at literary events held in honor of the 70th anniversary of the People's
Writer of Uzbekistan Erkin Azam in 2020, scientific and theoretical conferences
and meetings with young writers. (Certificate No. 09-32/11 of the Union of Writers
of Uzbekistan dated May 19, 2021 and certificate No. 36 of the Fergana regional
branch of the Union of Writers of Uzbekistan dated October 28, 2020). As a result,
Erkin Azam, one of the most prominent representatives of modern Uzbek prose,
became an important figure in prose and journalism, satire and its peculiar means
in the artistic and journalistic interpretation of modern problems. The analysis of
the novels “Noise”, “Days other than holiday”, “Zabarjad”, “Year of Otoyi’s
birth”, “Poet's wedding” served to increase the knowledge of students.

Approbation of the research. The results of the research were discussed by
the scientific community at 9 scientific conferences, including 2 international and 7
national scientific conferences.

Publication of research results. 16 scientific papers have been published on
the topic of the dissertation. 6 articles were published in scientific journals
recommended by the Higher Attestation Commission under the Cabinet of
Ministers of the Republic of Uzbekistan for publication of the main scientific
results of doctoral dissertations, 5 articles were published in republican and 1
article was published in foreign scientific journals.

The structure and scope of the dissertation. The dissertation consists of an
introduction, three main chapters, a conclusion and a bibliography. The total
volume of the dissertation is 144 pages.

MAIN CONTENT OF THE DISSERTATION

The introductory part is based on the topicality of the dissertation, describes
the aim and tasks, object and subject of research, its relevance to the priorities of
science and technology of the republic, describes the scientific novelty and
practical results of the research, the scientific and practical significance of the
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results, presents information on published works and the structure of the
dissertation.

The first chapter of the dissertation “Literary and aesthetic views of Erkin
Azam: basis and perfection” consists of two paragraphs. The first paragraph is
entitled “Formation of a creative person’s worldview”.

It is known that the work of art, first of all, expresses the mature artistic and
aesthetic ideals of the people to whom the author belongs, as well as of all
mankind. In this sense, the works of the People's Writer of Uzbekistan Erkin Azam
depict the psyche, way of thinking and life of a modern hero. They assess the
people's pain, dreams, aspirations, various realities in society from an artistic-
aesthetic or artistic-publicist point of view. This depends on the writer's literary-
aesthetic worldview. Since “Systematically defined art should be the aesthetics of
the art of artistic expression.”™ Therefore, through a systematic study of Erkin
Azam's work, it is possible to gain a deeper understanding of his attitude to the
aesthetics of word art.

To date, the author has presented more than a dozen art collections to the
general literary community. He has written Uzbek prose in the genres of novel,
short story, film, tale and drama. At the same time, the writer also wrote in the
genres of art journalism, travelogue, fikra-essay, literary notes, literary portrait,
memory, conversation.

The basis of the formation of E.Azam's literary and aesthetic views was the
artistic and aesthetic experience of the great generation of creative people of our
national literature. At the same time, the great writers of world literature A. Nesin,
Ch. Aytmatov, from his contemporaries the writer Murod Mukhammad Dust
attracted the attention of E.Azam by a new style and the novelty of the writer’s
aesthetic ideals. It was studied in this chapter that the life and work of two great
teachers of E.Azam A.Qahhor and A.Mukhtor, their literary personality played an
important role in the formation of Erkin Azam's literary and aesthetic worldview.

By the 1970s, it was becoming clear that vulgar sociological demands could
no longer justify themselves. Because it became clear that the artistic heroes and
plots created at the request of the creative method of socialist realism remained a
dry schematic and were an artificial ideological literature far removed from the life
of the living people. Now the reality and fictional heroes also had to be updated.
There is even a need to change the possibilities of realism that have become a
tradition. In this situation, the literary generation of the 70s breathed new life into
Uzbek literature. In particular, talented writers such as Murad Mukhammad Dust,
T. Murad, E. Azam, H. Sultan demonstrated their new methodological research
and presented their new works. For example, in four stories included in the
collection “Night of not extinguished lights”, E.Azam created a new type of artistic
images that are completely different from the images in Uzbek prose.

Indeed, as researchers acknowledge, the literary generation of the 1970s also
renewed aesthetic ideals in Uzbek literature. For example, the ideal heroes of A.
Kadyri, such as Otabek, Kumush, Yusufbek Haji, Oftob Oyim, Mirzakarim

> Baxtin M.M. Bomnpocs! nutepaTypsl 1 3cTeTHkH. — MockBa: XynoxecTBeHHas nureparypa, 1975. — C.10.
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kutidor, Anvar, Rano, are not found in the prose samples created by the literary
generation of the 70s. The literary generation of the 70s realized that there was no
perfect man in life who was perfectly created. Indeed, Allah alone is perfect. His
servant is always imperfect, sinful, and erroneous. According to Islamic teachings,
only the Prophet Muhammad (s.a.v.) is shown to others as a perfect human being.
Now that the footsteps of the literary generation of the 70s have realized the
shortcomings of literature torn from the ground, it has become ideal for the
protagonist, who lives in an imperfect society, to seek a more perfect address
space, without being perfect in his own works. In this sense, if we look at E.
Azam's prose, his aesthetic ideal becomes clear. That is, it is possible to understand
that artistic heroes who are dissatisfied with themselves, dissatisfied with their past
lives, dissatisfied with their place of residence and position are created as aesthetic
ideals. For example, the image of Askar Shodiev, created in the 80s (the story
“Year of Otoyi’s birth”), opposes injustice in society, the rigidity of the education
system. The image of Zabarjad (the film story ‘“Zabarjad”) rises against the
spiritual and moral depravity of the scientific research institute. Although she is a
woman, she is able to stand on her own two feet in life. She is a stubborn, stubborn
girl by nature. At the same time, Zabarjad is as rebellious as Askar Shodiev.
Hence, it is possible to understand that the sense of rebellion in the writer’s ideal is
an important aesthetic position.

In E. Azam's prose, poisonous laughter is seen as an aesthetic ideal.
Poisonous laughter is different from satirical and humorous laughter. In humorous
laughter, a light laugh is made over the negative state of society. A creative person
wants the negative vices in society to be completely eradicated by means of
satirical humor. Through the poisonous humor of irony, a creative person takes a
sarcastic look at the negative events in society, and the writer contributes to the
reader’s critical and analytical approach to the mistakes and shortcomings of the
recent past and the development of conscious thinking. E.Azam's poisonous
laughter is especially evident in the stories “Yamakiap Ba gannakiap MamiIakatu’
(The land of applauses and chalpaks) “Illoupuunr tyiin” (The poet's wedding).

The second paragraphs of the chapter is entitled “Important Features of
Writer's Journalism.” 1f we analyze and interpret the important features of art
journalism in the example of the period of independence, we can observe the
development of various internal genres of publicist journalism, writer's journalism,
scientific-documentary memoirs. In this work, we would like to classify the artistic
journalism of the 80s and 90s as follows:

1. Publicist journalism (M.Saadi, A.Juraev, A.Meliboev, O.Tashboy,
0O.0Osarov and others);

2. Writer's publicist (T.Murod, A.Azam, O.Hoshimov, E.Azam, H.Sultan,
A.Sher, H.Dustmukhammad, Sh.Butaev, L.Burikhon, I.Sulton, U.Hamdam, Q.
Norqobil and others);

3. Scientific documentary memoirs (M.Kushjanov's memoirs, publications in
the series “In the memoirs of contemporaries”: “Askad Mukhtor in the memoirs of
contemporaries”, “Shukur Kholmirzaevs in the memoirs of contemporaries”, “

Nodir Normatov in the eyes of contemporaries”, “Gaffor Muminov in the memoirs
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of close friends”, “Togay Murod in the memoirs of contemporaries”, “Two queens
of Uzbek literature: Ninel Vladimirova and Mashhura Sultanova in the memoirs of
contemporaries”, “Izzat Sultan in the memoirs of contemporaries”, “Begali
Kasimov in the memoirs of contemporaries”, etc.);

4. Genre of educational-biographical novel (N.Karimov, H.Sultan).

So, we can see that the Uzbek artistic publicist has improved and enriched in
terms of genres, themes, authors. In various genres of writer's journalism, writers,
poets and scholars have created rich works. In this chapter, we analyze the fiction
and publicist critics of E.Azam, writer, publicist, playwright, screenwriter, which is
included in the nearly six hundred-page collection “Morning Dreams”. But these
analyzes are not just analytical analysis of articles, conversations, fikra-essays.
Perhaps the author's theoretical views on the genres of story, short story, film, and
novel are aimed at defining the “I” of the creative person, which is scattered in the
writer's journalism, as a whole to show the “I”’ in the writer's literary and critical
journalistic work.

E.Azam's literary notes reflect the writer's literary-aesthetic views on many
scientific issues, such as story, narrative, drama, art, artistic language, national
spirit, national living language, human pain.

E.Azam has an article “Story, story ...” written in 1980. In it, the writer
shows the types of stories, shows both the shortcomings of the stories created in
modern Uzbek literature, and expresses his theoretical views: “Our stories are
often written on the basis of a simple event, on a didactic idea. It is true, there are
many types of stories: character-story, situation-story, mood-story, story written
for meaning-thought ... However, in any case, it must be deeply vital and real.

Then, it is often given to a simple (dry) description of the event. As a result,
the similarity of situations, repetition, sloppiness, schematic flaws appear. Let the
author's mood, thoughts, opinions at that moment be reflected. The work will then
be unique, original, individual. Sometimes we forget that the story is a work of art,
and give in to talk, raising the facts in a simple critical report in the newspaper as a
problem. In my opinion, each story should be, first of all, a novelty for the author
himself, a different kind of discovery, whether it is written in a pen-like character,
a situation, a composition”."® In this passage, the writer's image as a literary critic
is revealed. He speaks fluently in a free, scientific-publicist style, speaking about
the genre of the story and the requirements for its creation. When Erkin Azam talks
about the nature of fiction, the literary process, genres, he clearly expresses his
scientific and theoretical views.

In addition to E. Azam's articles on literary and theoretical problems, there
are a number of “safarnoma” (travelogue), articles created as a result of his travels
abroad. The author calls the genre of his articles about his travels abroad
“safarnoma”. So, he also introduced a sense of novelty in the naming of the genres
of writer's journalism. It is true that in classical Uzbek literature there are Mugimi's
famous “Sayokhotnoma” (Travel notes). In general, the genre of travel in Uzbek
literature is an ancient and it has a long genesis. E.Azam uses the opportunities of

16 Axzam 3. Xuxos, XuKost... / Dpramabku xaémmap. — Tomkent: Y36ekucron, 2015, — B. 220.
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the genre in Uzbek literature and gives it a journalistic pathos and spirit. In
particular, the author has travelogues “There is no fear in Tehran ...” (based on
Iranian impressions), “A  Smile across the ocean” (based on American
impressions), “Meetings on the Rhine” (based on German impressions). The author
writes in the article “Crying is truer than laughter”: “I feel my Motherland more
clearly when | am not at home, but abroad. | feel as if | have lost a very necessary
thing, like a soul, that there is no life without it, a simple pastime, this is a
livelihood. This must be the Motherland.

When did I feel my Motherland?”!” The author emphasizes the concept of
Motherland and how much separation is necessary for its understanding by the
individual. He expresses his feelings and thoughts in order to understand and
appreciate the feeling of motherland. Although it is in a socio-philosophical and
artistic publicist way, it reaches the reader quickly and easily.

In E.Azam's literary journalism, the conflict, which formed the basis of a
series of meaningful articles on national traditions and values, children's duty,
devotion to the Fatherland, objective assessment of history, Eastern and Western
culture, literary views, the world of thought, is a conflict of positive and negative
facts which is manifested through his attitude to it.

The second chapter of the research is entitled “Principles of observation of
the universe and man in the aesthetics of Erkin Azam”. This chapter also
consists of two paragraphs. The first paragraph of the chapter is entitled “The
irony and sarcasm in the novel Shovqin (Noise)”. The novel "Noise" is dedicated
to the interpretation of the collapse of the Soviet empire in the late 90's and the
tragedies of the older generation. The author's "metis images" in the satirical
modus of the novel, the distortion of national beliefs, the abstraction of beliefs and
traditions as a result of the intermingling of nations, the tragedy of imageless
people are also criticized in a number of his fiction articles. In the process of novel
analysis, journalistic articles on this topic were also analyzed. In particular, “-ov”,
“-ov” ..., “-vich”, “-vich” ..., “Let's be decent”, “When will we speak Uzbek?” This
serious problem has been criticized in articles and fikra-essays. The novel “Noise”
Is based on satirical artistic modus. The novel features more than 40 fictional
characters. Among them there are Farhod Ramazan (screenwriter), Vika (actress),
Gulya Lagutina (film critic), ElImira Kamolova (film critic), Salmonova Tarona
Samed qizi (widow), Gugushidze (metis), Ravshan Akobirov (film director),
Gorbachev (an Uzbek guy whose appearance is like Mikhail Gorbachev). Platon
Sokrotovich (a democratic politician), Adham Delon (a guy who looks like the
famous actor Alain Delon), Mirzo Ramazan, Sobirjon Mansurovich (the image of
modern soviet people) and others who take part in the novel. The writer places a
great artistic and ideological burden on the word “kino” (cinema). In particular, in
the novel, E.Azam makes about 50 words using the word kino as a stem.
Kinobobo, kinomomo, kinoarbob, kinokelin, kinokhonim, kinohujjatchi,
kinoafsona, kinojanon, kinoboy, kinoulfat, kinogilig, Kkinoshurlik, kinokatta,
kinoqul, kininosafar, kinogurbat and so on. Using the word “kino” as a stem to

7 Axzam 3. Kynrugas iturn unapok / dpramabku xaémmap. — Tomkent: Y36ekucron, 2015, — B. 20.
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create new words the writer describes the irony style of the work. The writer
describes the weakness of the protagonists who worked in the field of cinema
through new words with the stem kino by observing the absurdity of the situation
in which they found themselves. The satirical mode emerges when the protagonists
portray life from above with insensibility, indifference.

The appearance in the novel is a parody of famous politicians, world-
renowned philosophers, singers and actors who are considered world stars. V.I.
Lenin, M. Gorbachev, Yeltsin, Alla Pugachyova, Ivan the Terrible, Plato, Alain
Delon, Diana, Socrates, Fidel Castro, Khoja Nasriddin, Sheikh San’an. For
example, in the novel there is an image of a genius old man. The writer ironically
describes the heroism of this genius, whose faith in VIadimir Ilyich Lenin was very
high.

E. Azam typifies the image of “genius”, “Soviet”, “Leninist communist”
people left over from the Soviet era and combines it with the image of an
international old man. It is worth mentioning the author's article “The Pain of
Genius”. In this article, the author criticizes people of false faith who worshiped
the geniuses of the Soviet era. Before creating the image of internationalist and
genius people as an artistic image in the novel “Noise”, E. Azam makes a sarcastic
critique in his journalistic article. The old man-internationalist recognized Farhod
Ramazan as an “ideological mess.” There is a sense of fear of geniuses in his
psyche. This fear, dependence, and condemnation made him a man of false faith.
Farhod Ramazan cannot agree with his outdated beliefs and is critical of him. In
the novel, Erkin Azam managed to portray his aesthetic views in a realistic way
through a satirical critical assessment of society and the shortcomings in society.
Also, in this chapter, the life and destiny of Farhod Ramazan are reflected as a
symbolic parallel to the “Sheikh San'an's story”, which is widespread in the
classical literature of the East. In our opinion, not everyone will dare to include
such a famous story as “Sheikh San'an”, or more precisely, a story about a saint in
a literary text. Erkin Azam dared to do so. In the text of the novel, similar to the
events of “Sheikh San'an's story”, the protagonist Farhod falls in love with a girl of
a different nationality, marries in the presence of Allah and realizes that he had a
child years later.

Erkin Azam did not aim to express artistically the nostalgia of the past in the
novel "Noise", he has other pains and interests. The author introduces the story of
Sheikh San'an into the structure of the work as a new creative research, giving the
composition of the novel in the form of thoughts and memories of Farhod
Ramazanov. “Oodamzomnumne yi-xaémiapu, KUIMUWU MAWLYIOMU  YHUHS
KUucMamuea mavcup ymrKazmai KoJamMac 3Kau. [leiiux, cen Heea Keaub — xeaud
Hlavix Canvonnu é30une? Yynku Humacu Ouianoup yuianea sKun oup €3y 6ouune
V3pa KyIaHKa coaud mypapou. Anaoa anukpoeu — UMKOHCU3 UK casdoapued
eupugmop Oyimacanuneoa, cen uy maszyed Kyl ypapmuouue éxu yHu 0y xaoap
axmupoc una Kozosea mywupa ourapmuoune?! Cen xaiioa-ro, Mune uuiiap Hapu
AwWab ymeaw JHCYHYHEAWL KYHeUN, VHUHZ WIoXull mainunuwiiapu xauoa! Ammo

ypmaoa cusiapru y3apo 0021atouean HO3uK oup puwma oup-oupuea mainuHeaH
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UKKU KYHSUTHU OUP-OUpUOan scyoo 3maouean Kyuiapea Kapuid HOpO3UIUK UCEHU
uykmuou?! By omoncuz myxopabaoa kum 2oaub xeneanu 3ca aéu. lllaiix Canvon,
Hlaiix Canvon..”™

Farhad Ramazan sees some similar connection between the psyche of his
ancestor Sheikh San’an, who lived thousands of years ago, and his own psyche. As
a result, he writes a wonderful screenplay about the Sheikh.

Farhod Ramazan, the protagonist of the novel “Noise” of the “Story of
Sheikh San’an”, is a symbolic metaphor that parallels the life of Ramazan, as well
as the life of all mankind. The story of “Sheikh San’an” as an introductory story is
semantically connected with the integrity of the work and serves to express the
artistic concept of the writer. It represents Erkin Azam’s artistic concept of the
universe, man and time. The tale “Sheikh San'an” is a story, a script according to
the characteristics of the genre in the composition of the work as an introductory
story, which is included in the structure of the work in the manuscript of Farhod
Ramazan's script. This introductory story is also given in parallel to the main
events, which also serve to express the writer’s ideological purpose. In the
structure of Erkin Azam's novel “Noise”, the plot, images and details of the tale
“Sheikh Sanan's story” symbolize the fact that Man is always a sinful slave in a
testing world. The author gives an in-depth analysis of the psychological drama of
a man who repents and seeks himself through the fate and experiences of the
novel’s protagonist, Farhod Ramazan.

The second paragraph of the second chapter is entitled “The Expression of
Spiritual and Moral Problems in Drama.” In this paragraph, the issue of artistic
interpretation of spiritual and moral problems in the works of the writer “Shajara”
(Genealogy) and “Farrosh kampirning tushi” (Dream of an old cleaning woman)
was studied. The author's work “Farrosh kampirning tushi” dream of an old
woman, the story of an idler who had a “disaster “in her head” was not included in
any collection. The drama was published in the issue of “Yoshlik” magazine in
2011.The title itself reflects a unique irony of E.Azam, that is, the drama tells a
story from the life of employees of the idle organization, whose work is not
defined. The play will be attended by the residents of the idle office Rahbar
Rahbarovich, Muovin Buva, Gulibarno, Hisobchikhan, Economist honim, Head of
Department, Chief Specialist, Specialist honim, Young Driver, Old Farrosh and
others. The drama consists of two parts. The first part is called “Before Osh”, the
second part is called “After Osh”. From a compositional point of view, the drama
consists of the parts named “diydiyos” (complaints). The first part consists of four
diyidiyos, and the second part consists of four diydiyos. E.Azam innovates this
drama in the naming of the compositional parts, starting with “The beginning of
Diydiyo” and ending with “The end of Diydiyo”. Hangoma occurs in the dream of
a cleaning woman Qumri opa who works in an organization. That is why the
hangoma is called “Dream of an old cleaning woman”. In Hangoma, in the dream
of the cleaning lady, the news spreads that the organization she works for will
move to Kuylik. On the basis of this unreliable information, the organization's

18 Anzam D. Lloskuu. - Tomkent: “O'ZBEKISTON”, 2011. - B. 183.
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employees start arguing over the rooms in the new building, the ownership of the
old equipment in the old building. As we can see, this drama tells amazing stories.
The talented playwright laughs and jokes with contempt at his contemporaries,
who live in a state-run society and are in a mood of selfishness and dependency.
There is no definition of the main work that the members of the Unemployed
Organization described in Hangoma do, living from morning till night waiting for
lunch and dinner. It is no coincidence that the author describes the hangoma in two
parts, i.e. the first part “before the osh” and the second part “after the osh™. In the
drama “Dream of an old cleaning woman”, both moral and social problems are at
the forefront. In a word, deep social pain was expressed in the drama. That is, the
playwright evaluates the negative types from a moral and social perspective in a
way that is left over from the former Soviet era, rotten, and has fallen into the old
way of working and living. The events of this hangoma and the critical satirical
pathos call the reader to a struggle for honesty, diligence, and moral beauty.

In the next drama “Shajara” by E. Azam, the artistic interpretation of spiritual
and moral problems is in the forefront. "Farrosh kampirning tushi” consists of
diydiyos, while the drama “Shajara” consists of changes. The drama “Shajara” will
feature Bek Bobo, Umar Bolta, Kishvar Momo, Zamon Shajara, Zaytunahon,
Uktam va-va, Tutikhan Okigan, Marat Biznes, Pakana Toga, Novcha Jiyan, Nabi
Lazgin, Chuchuk Mehribon and other heroes. If we pay attention to the names of
the heroes who took part in both dramas, E.Azam does not follow the usual artistic
criteria in choosing a name for the heroes. For example, the names of the heroes of
the writer reflect their profession, deeds and character. For example, in the story
“The dream of the cleaning lady” only one hero is called by the usual name given
to people. This image is Aunt Qumri. The rest of the characters are named after
their positions in the Unemployment Organization. The names of the main
characters of the play served as an artistic expression of the author’s satirical and
aesthetic worldview. In addition to the image of Umar Bolta, a pure man who calls
the villagers to justice in the “Shajara” drama, Uncle Pakana and his nephew
Novcha also served to create a humorous comedy in the drama. Thus, the image of
uncles-cousins in the drama served to express the author's satirical attitude to the
shortcomings of society, that is, his literary-critical position. Uncles-cousins
quarrel over the status of uncle. Everyone wants to be called “uncle.” At the end of
the drama, Umar Bolta resolves their seemingly unresolved disagreement. Marat in
the drama also owns Kaynarbulak in the village cemetery as a business fortune and
money. Engaged in the spring water business. Marat business sees himself as a
pure-blooded man. To conceal his origins, he also threatens Zaytunahon, a scholar-
genealogist. Umar Bolta, who was watching the incident from one side, took two
skulls and hung them on a tree. Through the detail of the skull, the writer
introduces the tale to “The story of Alexander and Gado (a beggar).”

These two skulls have long been present in the oral tradition of the peoples of
the East, and later moved to the written literature, reminiscent of the famous legend
in the dastan "Saddi Iskandariy" by Alisher Navoi. This element of folklore,
included in the text of the drama, means that humanity has the same last

destination, the one final destination.
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In the drama, E.Azam effectively uses the details of Alisher Navoi's
educational narration and instructs the protagonists, as well as the audience or the
reader. The playwright generalizes fraudulent, unbelieving, morally depraved
copies that have a negative impact on the spiritual and moral life of society, and
artistically embodies the image of Zamon Shajara, Marat business images. These
people are in the pursuit of their own personal interests, they do not shy away from
any work. The artistic and aesthetic significance of the drama is that it not only
makes the viewer or the reader laugh, but also encourages them to understand the
spiritual-moral, social problems and vices of the time and to fight against such
untruth and injustice.

The third chapter of the dissertation is entitled “Critical Aesthetic Views in
Erkin Azam's Artistic Journalism.” The first paragraph is entitled “The genre of
fikra-essay: problem, criticism, suggestion.” As a result, more than 40 of the
author's fikras are included in the “Morning Dreams” section of “Shap-shap
degancha...”. The author's thoughts were first published in the magazine
“Tafakkur”, and then included in the collection ‘“Paradise itself is where”. Erkin
Azam wrote the fikras in accordance with the “Editor's Tribune” column of
“Tafakkur” magazine. They are extremely compact in size, but powerful in
content. In particular, the author's “If you want to be rich ...”, “Man yourself”,
“Don’t Hurry up in a hurry”, “It will be a shame”, “In search of paradise”, “Dear
"brothers”, “Present”, “Missing Semolina”, “Zarchopon” attracts the reader's
attention with the fact that dozens of such figures are devoted to important
spiritual-moral and social problems encountered in social life.

In the article “In search of paradise ...” he writes about his contemporaries
who sold their homes and went to America in search of a better, more comfortable
life. The protagonist of this fikra-essay later became the basis of E.Azam's drama
“Where is Paradise or Jo'rakul from Jiydali”. The author contrasts the life of
Najmiddin Kubro with the fate of his contemporaries in the pursuit of wealth and
materialism. Two life examples are contrasted in the fikra, and the author tries to
cultivate a sense of patriotism in the heart and mind of the reader. The fikra
emphasizes with a special historical fact where and what country to be born, where
to shed umbilical cord blood - this is destiny, an eternal destiny: Khazrat Sheikh
said, “Ypranunm &érmii Oocranma, “Illaiix o€k ocTHaa KOJIMacyHJIap, YFJIOH Ba
yIIOKJapu OWpJiaH KadbaJaH YMKUO KeTCcyHmap, neraH takiaud Oymau. Xaspatu
[aiix alTHO r0O0OpAMTIAPKUM, SXIIMIMKAA MEH Oy XaJKHUHI TaMOMH OupiaH
OIIHO Ba JAYCT-Ep dpJUM, SMIU EMOH KYyHJIa HEUYK OyJapHu Tanuiad oopaiiuH...” It
iIs known that the irony of the writer's style, with a venomous “How many of
homelands, do you have my compatriot?” He also writes about people who do not
know such satisfaction in the article “Shukru Qanoat”. Fikra-essay says that
gratitude is lost in people, and that a person who does not know satisfaction has no
pleasure. “Why is Alexander's hand open in this world?”” addresses the question
and makes the reader think. The second paragraph of the chapter is entitled “The
Image of Writers in Memoirs.” E.Azam's memoirs and literary portraits about his
teachers, contemporaries from the collection “Morning Dreams” are included in

the “Companions, contemporaries” section. This chapter contains 19 memoirs and
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literary portraits. These memoirs were written in different years, with different
relationships.

E.Azam's memoirs can be studied by classifying them by genre and subject.

1. Anniversary articles (“Professor va “nazaripast” shogird hangomasi”,
“Akademik Kushjonovning “Ustozi”);

2. Memoirs (“Halollik va shijoat”, “Jasur posbon”, “Umr buyi hamnafas”,
“lbrat”, “Butunlarning butuni”, “Tafakkur’ning domlasi”, “Pichirlashni bilmagan
odam”, “Durmon asiri”, “Adabiyotning mardikori”, “Umr - alanga”,
“Yozuvchining yozuvchi ogli”, “Vallamat aka-ukalar”, “Otaugil”, “Yahshilik kilu
suvga ot...”, “Agar sizga dost kerak bulsa...”);

3. Foreword articles (“Ogir kogoz zargari”, “Avliyodan kam emas”).

E.Azam's memoirs are about famous writers, scientists, film directors, in
short, talented people who attracted the author's attention, that is, his
contemporaries.

E.Azam has three memoirs about Ozod Sharafiddinov, a literary scholar,
translator, editor, essayist and scientist. These are: “Tafakkur”ning domlasi” (The
Teacher of Thought), “Pichirlashni bilmagan odam” (The Man Who Didn't Know
Whispering), “Avliyodan kam emas” (No Less Than a Saint) memoirs. In the first
memoir “The teacher of “Tafakkur” Ozod Sharafiddinov's work with the team at
the time of the early period of creation of the magazine, vital stories about his strict
editing of materials are recorded. In addition, E.Azam tells the life stories of Ustoz
many initiatives in the magazine, sensational articles, beautiful translations and his
passion for computers, and then his involuntary departure from “Tafakkur” in
connection with the establishment of the magazine “Jahon Adabiyoti”.

So, E.Azam was proud of the happiness of working with O.Sharafiddinov and
managed to write very sincere, vivid memoirs, recalling the unforgettable days
spent with the teacher “sometimes with interest, sometimes with desire.” The
author also writes about some of the good habits inherited from A. Qahhor in the
style of work of O. Sharafiddinov: “Although Ozod aka inherited from Abdullah
Qahhor one habit, he was always aware of his students’ well-being, was very
happy with their achievements, and was able to forgive their shortcomings with
fatherly tolerance.” In the article, the memoirist emphasizes that the scientist was a
“frank” and “courageous” man in both life and work.
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CONCLUSIONS

1. Factors such as family environment, literary environment, artistic and
aesthetic experience and tradition, socio-political environment had a great
influence on the formation of Erkin Azam's literary and aesthetic views. The work
of teachers and peers such as Abdullah Qahhor and Askad Mukhtor also had a
great positive impact.

2. In the author's early stories, the lyric and romantic styles were dominant, a
group of talented young people, such as Murod Mukhammad Dost, Togay Murod,
Khayriddin Sultan, Nodir Normatov, who entered the field of literature in the
literary generation of the 70's, have a satirical artistic style, and the mental imagery
of the protagonist's self-analysis and self-examination, updates such as polyphony,
are also evident in Erkin Azam's works of recent years.

3. Erkin Azam’s literary generation realized that the former Soviet society
was declining from the inside, as a result of which, in his prose and fiction, he
boldly introduced satire, sarcasm, sarcastic laughter, polyphonic imagery, symbolic
satire to the life of society and contemporaries, at entering a period of renewal in
the literature, and he skillfully created the images of “self-aware”, “rebellious”,
and “rough man”.

4. E.Azam's literary and journalistic collection “Morning Dreams” includes
literary articles, conversations, memoirs, travelogues, fikra-essays, literary
portraits, and the nearly 600-page journalistic samples of story, narrative, drama,
art, artistic language, national spirit, national living language, human pain and
critical views, the author’s personal attitude were vividly reflected in more than ten
genres; the writer's journalism is also dominated by satire, mocking, irony, analysis
of life and literary examples, interpretation of universal ideas.

5. In the writer's prose and dramatic works people of stubborn, tough, naive,
simple-minded, dashing nature are the heroes of the “rebellious”, “independent-
minded”, “honest, pure” characters in the psyche, and they are his aesthetic ideal;
as well as his personal views on literature, creativity, inspiration, ideal hero, which
are reflected in the writer's journalism, stand out in Uzbek art journalism with their
original and objective position.

6. E.Azam's novel “Noise”, which was translated into English and French
under the title “Heirs of the Great Asian Sheikh San'an” and became popular
among European readers, became a great literary event in Uzbek literature; the
play skillfully depicts the decline of the former Soviet era, the tragedies of the
deceived generation, unconventional imagery, symbolism, myth, similar images,
hybrid images. The novel is based on the story of Sheikh San'an, used in the
dastans of classical writers such as Farididdin Attar and Alisher Navoi, which are
very common in Eastern classical literature, he uses the insert effectively as a
story, achieving a new artistic image by depicting the content of the story and the
fate of the Sheikh in parallel with the life and destiny of a 21st century man.

7. E. Azam also renewed the Uzbek dramaturgy with a number of such tales
as “Jannat itself is somewhere or Jorakul from Jiydali”, “Farrosh kampirning

tushi”, “Shajara”; in particular, he made innovations in the Uzbek drama, dividing
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it into scenes in the hangoma “Farrosh kampirning tushi", such as “diydiyolar”
(complaints) of the old woman, “changes” in “Shajara”. In these dramas of the
playwright, as in his prose, elements of satirical venom and sharp sarcasm
predominate; by applying the dream motif in “Farrosh kampirning tushi”, creating
the images of Umar Bolta, genealogist Zaytunahon in "Shajara”, in particular,
through the detail of the two skulls hanging on the elm in the text of the drama, the
content of the didactic narratives in the classical literature of the East was
embodied.

8. More than 40 meaningful, significant fikra-essays created by Erkin Azam
reflect the author's active, conscious attitude to the life of society and humanity, in
particular, to the life of the Uzbek people, everyday life, as well as literary issues;

in these fikra-essays, the negative flaws in the behavior of our
contemporaries, such as flattery, fawning, careerism, power-hungry, hypocrisy,
greed, slander, and religious hatred have been criticized with malicious irony.

9. In 19 memoirs he created articles-memoirs and literary portraits about
great figures who left a bright mark on the Uzbek spiritual life, whom he deeply
respected, they are A.Kahhor, K.Kahhorova, A.Mukhtor, O.Sharafiddinov,
B.Yuldashev, M.Saadi, Sh.Kholmirzayev, H. Qadiri,; and in them through the
writer's attitude to the life events of these great men, their glorious lives and works
are shown as an example to the next generation.
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BBEJIEHUE (anHoTauus gucceprauuu 10kropa puinocodpuu (PhD))

Leab uccjeqoBaHusi — onpeiefieHUe JTUTEPATYPHO-ICTETUYECKUX B3IJISIIOB
OpkuHa A3zama, mNapayieIbHOE U3YYEHUE XYIO0XKECTBEHHOTO TBOpPYECTBA H
MyOJTUIMCTUYECKUX KAaHPOB MUCATENS, BEIPAKAIOIINUX JTUYHYIO MO3UIIMIO TTUCATES
K MUPY M K YEJIOBEKY, BBIABJICHHE CTAHOBJICHHS XYJI0)KECTBEHHO-ICTETHUYECKHUX
B3TJIS/I0B ITUCATEINS B IBYX pa3HbIX BUJIaX TBOPYECTBA.

O0beKkTOM mHcc/ie0BaHUsA ObUTM BBIOpaHBI CTAaThU, MYTEBHIE 3aMETKH,
MEMyaphl, OTKpBITOE WHChMO, 3cce, Oecenpl W3 cOOpHHKAa OpkuHa A3ama
“Opranabku xaémnap” (YTpEeHHHE MEUThl), a TaKXKe XYHA0KECTBEHHbIC COOPHHUKHU
“Uupoxnap yumarad keda” (Houw mpu cBere), “Onam sam-smmin” (OTOT 3€I€HBIN
mMup), “OtovtuHunr tyruwirad unu” (I'ox poxnenus Oroiin), “baifpamaan 0omika
kyHnap” (daum xpome mnpaznHukoB), “Tymu, rymm”, “Keumkaérran onpam”
(OnazapiBaromuii yenosek), ‘“YKannat «y3u kangaaup” (I'ne e cam paii), “Tanxo
Kaituk” (OmuHokas noaka), “Esysumnmnr Goru” (Can mucarens), «M36paHHbIe
MPOU3BEICHUS 5S-TOMOBY» (2-TOMA).

Hayqﬂaﬂ HOBH3HaA HCCJIEA0OBaHUA:

000CHOBaHa pOJIb CEMbU, BOCIHUTAHHUS U O0pa3oBaHUs, OOy4YeHUSA Y
MacTE€pOB-TBOPUYECKUX JIMYHOCTEH, W BeAyllas pojib JHUPUKO-POMAHTUYECKOIO
HAaCTPOEHHsSI B TBOPUYECKOM CTHJIE Ha PAHHMX 3Talax TBOPYECTBA, CHIFPABIIMX
BaXXHYIO poJib B GOPMUPOBAHUU JIUTEPATYPHO-ICTETUUECKUX B3IJISA0B aBTOPA;

000CHOBaHO, YTO CaTUpa U CapKACTUYECKHM CMeX, KaKk B IMpo3e, TaKk U B
JpaMaTUYECKUX TMPOU3BEICHUSIX MHCATENs, CTAIM CPEICTBOM  BBIPAXKEHUS
XyZI0O)KECTBEHHO- MUPOBO33PEHUECKOM MTO3UIMHU U ICTETUIECKOTO UIeala aBTopa;

000CHOBaHO TmpeoOJaJjaHue HPOHUM U  CAPKAaCTUYECKOr0 CMexa B
XyIOKECTBEHHON WHTEpHpeTaliid JyXOBHO-HPABCTBEHHBIX MPOOJEM B €ro
MPOU3BEICHUSX;

BBISIBJICHBI OOIIEHAIIMOHANIbHAS W TJ00alibHAasi 3HAYMMOCTh COILIMAIBHBIX,
OBITOBBIX, JYXOBHBIX M  MOpaJbHbIX TpOOJEM, pacCcMaTPUBAEMBIX B
XYJA0KECTBEHHONW JKYPHAIMCTUKE THMCATENs, a TAaKXKe €ro IMpeaioKEHUE
YEeJIOBEUECTBY M HamieMy OOIIECTBY, €ro HETePIUMOCTh K YCTapeBIIUM
HallUOHAJIBHBIM TPAJMIMSM M COLUAJIBHBIM HM3bSHAM, BBIPAXKEHHbIE B JKaHpE
buKkpa-scce yepe3 ICTETUYECKU MUP TTUCATENS ¥ €70 Pe3KU KOMMEHTApHUH.

BHenpenue pe3yibTaToB MCCJIeI0BAHUS B MPaKTUKY. [Ipu ucciegosanuu
JUTEPATYPHBIX U ICTETUUYECKHUX B3MISAOB JpKHHA A3ama MOJy4eHHbIE Hay4YHbIC
pe3yJbTaThl OBUTM MPUMEHEHBI Ha CIEAYIOIIUX OCHOBAHUSX:

«OpkuH  Azam. WM306pannbie mpousBeacHus» OT-O1-77 «llleneBpsl
y30€KCKOM JTUTEpaTyph» U3 OOIICHAYUYHBIX U TEOPETUUECKUX BBIBOJOB O KU3HU U
TBOpPYECTBE aBTOpa BO «BBejeHWW», HAMMMCAHHOM B TOME POMaHOB, PAcCKa3oOB U
HOBel1, Takux kKak «lllym», «CBampba molaTay BonuM B (yHIaMEHTAIbHBIN
npoekT “TlonroroBka k myoaukaruu 100-tomHoro nzmpanus “IlleneBpbl y30ekckoi

autepaTtypsl” (crpaBka Ne 3 / 1255-223 Axanemun Hayk Pecnybnuku Y30ekucran
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ot 25 suBaps 2021 r.). B pe3yabTaTe IMTEpaTypHO-ICTETUUYECKUE B3IJISAAbI DPKUHA
A3zama Ha TpoOJieMbl JUTEpaTypbl, TBOPUYECTBA, MCKYCCTBA, JKAHPOB, JIMOXU U
BPEMEHM JIETJIM B OCHOBY OCBEIlIeHUs «BBeneHUs»;

U3 aHaiuu3a psaAa  [POU3BEIACHUM  XyNO0XKECTBEHHOM  IyOIMIIMCTUKH,
OTPaXAIOIMX AKTUBHOE M CO3HATENBbHOE, OTKPHITOE OTHOILIEHHE NHUcaTeNls K
JUTEPATYpHBIM CTaThbsIM, 3apUCOBKaM, 3CCE, BOLIECAIIMX B COOPHUK «YTpEHHHE
CHBI», TMpU HCCIENOBAaHMM «XYAOXKECTBEHHas HMHTEpIpeTanus MpoOsem
rinobanuzanuu u o0pa3 cCOBpeMeHHHKa»; JDpkuH Azam — aBTop Oojee 40 scce
W3BECTHBIX B MPO3€ U JKYPHAIUCTHUKE, B TOM 4ucie «3apyonon», «lloacomnyxm,
«Topormucse, He criema ...». HaydHo-TeopeTndyeckre BBIBOABI aBTOPA B 3TOM JKaHPE,
TaKhe KaK KPHUTHKA, MPEIIOKEHHUS M CHOCOOBI MOCTAHOBKH MPOOJIEMBbI, ObLIH
UCTONB30BaHbl B (yHnaMmeHTanbHoM mpoekte OT-D1-80 - «XymokecTBeHHas
MHTEpHpeTanus npodsieM riodainu3zauud U 00pa3 coBpeMeHHUKa» (cmpaBka Ne3 /
1255-2435 Axanemuu Hayk PecnyOnuku Y30ekucrtan ot 6 centsiops 2021 r). B
pe3ysbraTe, pa3HOOOpa3sue >KAaHPOB XYJOXKECTBEHHOW NyOIMIMCTUKH OpKHUHA
A3ama, HOBaTOPCTBO MHCATENS B 3TOM JKaHPE U TEME, PE3yJIbTaThl UCCIECIOBAHUS
€r0 JIUTEPATYPHO-ICTETUYECKUX B3IVISI0B HA JIMTEPATYpPY, TBOPUYECTBO, UCKYCCTBO,
KaHpbl, MPOOJEMBbl BPEMEHHM M DIOXU MOCIYXHWIA OCHOBOM [UIsl CO3/aHUsA
KOJUIEKTUBHOTO  cOOpHUKAa  «XyAOXKECTBEHHas:  MHTEpIpeTanus  npoodseM
riobanuzanuu u oopas coppemennuka» (Tamkent: Myxappup, 2018.).

HaydHo-TeopeTnyeckue  BBIBOABI, MPEMIOKEHUS W  PEKOMEHJIAlUH,
BBIJIBUHYTHIE B IJ1aBaxX U Pa3zesax, NOCBAUIEHHBIX U3YYEHUIO OOIIMX U Pa3INUHBIX
XYJI0)KECTBEHHBIX OCOOCHHOCTEN Mpo3bl M MyOnuuuctuku AOnymnel Kaxxopa u
OpkuHa A3ama, HaXOJATCS B UCCIENOBAHUM Mpou3BeaeHuil «Ab0nymna Kaxxop B
3epkane HeszaBucumocTtn» (cmpaBka Ne 01-12-10-5063 MunucrepcTBa KyJabTyphl
PecniyOnuku Y36ekuctan ot 11 Hos0ps 2020 r.). B pesynbrare, craths, Hapsay C
JUccepTael U JpyruMH ONMyOJIMKOBaHHBIMU MaTe€pUallaMU IO HCCIIEI0BaHUIO,
TaKKe MOCTYXUJIa OCHOBOH /71l BBIBOJOB U MOMOJHEHHS My3eHHOTO (OH[Ia;

aHAJIMTUYECKHUE 3aKIIOUYEHUS U TEOPETUUYECKUE BBIBOJABI JHUCCEPTALUU ObUIH
UCIIOJIb30BaHbl B CIICHAPUSAX TeNie- M PaJUOBEIATENbHBIX MpOrpaMM «Anaduii
xapacén», «bemopmuk», «Takaumor» Y30€KCKOM TenepaguoKOMIaHuu (HIOJIb-
aBryct 2020 r.) (cipaBka Ne 02-40-1258 Tenekanana «Y30€KHUCTOH Tapuxu» OT 2
arycta 2021 roma). B pe3ynpraTe HaydHO-aHAJUTHYECKHE HAOIIOJICHUS
HapoJHOTO Tucatens Y30ekucraHa OpkuHa Asama Ha Temy «Mcropus mierixa
Canana» kak cumBoJinueckod Metadopel B pomane «lllym» cramm ocHoOBoOM
MHTEpeca  paavociymareneid. B dacTHOCTH, pe3yibTaTbl  HMHTEPECHOIO
UCCJIEIOBaHMUSI  MCTOJNb30BaHus oOpasa Dapxoma Pamazana B kadecTBe
napajjieIbHOr0 CUMBOJIa B MCHXMKE U >KM3HU TJAaBHOro reposi pomana dapxona
Pamaszana, HCHONB30BAaHHBIE B TEKCT€ POMAaHA, MOCITYKUIM PACHIUPEHHUIO HX
MHUPOBO33pEHUsI W MO3HaHMs. Takxke B mporpamMme «TakIuMOT» TapMOHUYHO
COUETAKOTCSI TEMa W HHTEpHpeTalus HUAEH MEeXAY  XYyJO0XKECTBEHHO-
nyOIUIIMCTUYECKUM «YTPEHHUE CHBDY U XYyJI0)KECTBEHHBIMH IPOU3BENICHUSMU,
OTpaXKAIOIMMHU JIMTEPATYPHBIE W OSCTETUYECKHE B3MIAAbl OpkuHa Aszama; B
Npe3eHTAUd ayAUTOPUM KPAaTKO OBLIM MPEACTABICHbI HPOHHS, KPUTUYECKUUN

aHalln3, OTHOUIEHHE K COBPEMEHHBIM MpoOsieMaM, 00pa3bl OCTPOTO M OBICTPOTO
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JUTEPATYPHO-ICTETUICCKOTO BUJICHUS MHCATeNsd, Oecenbl, BIEYATICHUS OT
MOE3/IKU, BOCIIOMUHAHUA. B pe3ynbTaTe JMHOOUTENSIM HAyKH U HIMPOKOMY KpYyTy
Jro0uTeNnel TuTepaTyphl ObLI MPEACTABICH PAJl AHATTUTUYECKUX KOMMEHTAPHUEB 110
MOBOJIy MAacCIITaOHOTO HM3YyYEHHMs JIUTEPATYPHO-ICTETUUYECKUX B3IJISA0B ODpKHUHA
Amb3ama Ha JUTEPATypy, TBOPUYECTBO, UCKYCCTBO, >KaHPbI, MPOOIEMbl BPEMEHH U
AIIOXH;

PesynbTaThl umcciemoBaHMS MCHOJB30BAINCH HA OTYETHBIX COOpaHUIX
TBOpUECKUX COBETOB IO MPO3€, TUTEPATYPHOU KPUTHUKE, B JACATEIHHOCTU KIyOOB
Coro3a nucareneil, Ha JUTEPATYpPHBIX BeUYepax, MPOBEJICHHBIX B 4yecThb 70-1eTus
HapoJHOTO mnwucarens Y30ekucrana OpkuHa Azama B 2020 romy, Hay4HO-
TEOPETUUECKUX KOH(PEPESHIMIX U BCTPEUax ¢ MOJOABIMU JuTeparopamu. (CrpaBka
No 09-32/11 Coro3a nucareneit Yzoekucrana ot 19 mas 2021 roga u cnpaBka No
36 ®epranckoro obnactHoro otaeneHus Coroza mucarenei Y3OekucrtaHa oT 28
okTs0pst 2020 roga). B pe3ynbrare oAMH M3 CaMbIX SPKUX MpEACTaBUTENEH
COBPEMEHHON y30€KCKO# NpO3bl DPKUH A3aM CTall U3BECTHBIM MHUCATENIEM B TIPO3€E
u okypHanmuctuke. Catupa M €€ CBOeOOpa3Hble CpPEICTBA B XYHAO0KECTBEHHO-
nyOJMUIMCTUYECKON HMHTEPIPETAIMM COBPEMEHHBIX MpOOJieM; aHalli3 POMaHOB
«lym», «JlHM KpoMe Mpa3aHHKOB», «3abapxkan», «JeHb poxaeHus Otoiin»,
«CBajsip0a mo3Ta» MOCTYKUITU TMOBBIIICHUIO 3HAHUN yYaluXcsl.

AnpoGanus pe3yJbTaTOB MCCICAOBaHUsA: Pe3ynbTaThl HUCCIEIOBAHUS
00CY’KIaJICh HAyYHBIM COOOLIECTBOM Ha 9 Hay4HbBIX KOH(EpPEHIUIX, B TOM YUCIE
Ha 2 MEXIYHAPOAHBIX U 7 pecnyOIMKaHCKUX HAYYHBIX KOH(EPEHIUSX.

Iyoukanuss pe3yabTaToB uHcciaenoBanus. [lo Teme auccepramuu
onyOnukoBaHO 16 HaydHbIX paboT. M3 HUX 6 cTareil omyOJMKOBAaHBI B HAYYHBIX
KypHanax, pekoMmeHaoBaHHbIX BAK PecnyOmuku VY30ekuctan kK myOJuKanuu
OCHOBHBIX HAy4YHBIX DPE3YJbTATOB NOKTOPCKUX IHUCCEPTALMM, U3 HUX S5 crarei
OIMyOJIMKOBAHBI B PECIyOJMKAHCKUX U | CTaThs B 3apyO€KHOM KypHaJax.

Crpykrypa m o0bem auccepramum: Jluccepranuss COCTOMT U3 BBEICHUS,
TPEX OCHOBHBIX [IJaB, 3aKJIOUYEHHS W CIMCKAa HCIOJIb30BAHHOM JIMTEPATYPBI.
OO6muit 06beM uccienopanus 144 cTpaHUIIbL.
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