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KHWUPHUII (pancada noxkropu (PhD) quccepranusicn aHHOTAI[HSICH)

Jducceprauuss MaB3yCHHUHI [J0J3apO0juru Ba 3apypatu. JKaxoH
anaOuETITyHOCTUTHIA ~ TapUXWUW BOKEIMKHU Oaauuii HAPOK OTHUIL, MabIyM
XaJKJIAp WKTUMOUIN TAPAKKUETUHU aKC STTUPYBUM HUPHUK SIUK acapjapHU TAIKUK
ATUIITa KU3UKHUII OpTUO Oopmokaa. Xalkjiap Tapuxujard OyrOK capkapjaiap,
naBiatr apOoOiapu, MWUIMK KaxpaMoHiap ¢aoiusTd OwinaH OOFIMK Tapuxui
BOKEJIMKKA 0aauuil-3cTeTUK 0axo Oepull OpKalM SIHTU JaBpJard MW>KTHMOMIA-
cuécuid, 0aIMUM-ICTETUK KOHIICTIIHSIIAp TAPUXHUH IIaXC TUMCOIUAA Oauuil UIPOK
ATUJIAAU XaMJla MHCOHUATTA YTMUIIAAr BoKeanapra Kapad KelaKakHu TAJIKUH Ba
TaaKuK dTUIIra épaam oepanm. Iy Gouc amaOUETIIYHOCINKIA TApUXHA acapiap
MO3TUKACUHU OaJuuii TAaCBUpP BOCHUTAJAPUHUHT ¥y3ap0 MYBOPUKIUTH HYKTaH
HazapuJaH 0axo Oepuil MyXyUM aMajiui axaMHsITIa ora.

Jyné amaOuérmyHocIuruaa TapuXWil BOKEIUKHUW Oaauui HMIPOK ATHIITA
KapaTWJITaH KaHpJjiap KaToOpuJa pOMaH >KaHPU MOITUKACUHUHT TAAKUKUATA ATIOXU/a
pTHOOp Oepuiagu. DHI KaJuMIM JaBpiapJaHOK TapUXUW acapijap T€HE3UCH,
yIAPHUHT CIOKETH, KOMIO3ULIKACH, 00pasfiapyu TU3UMU KaOu macananap Kuaaui
Myxokama 3THO kenuHaau. Ly cababmaH pomaH KaHpH, XYCyCaH, TapuUXUi
pOMaHIap MOATHUKACHUIATH CIOKET Ba KOMIIO3MIMS MyHOca0aTiiapu TaJKUKUHU
KAXOH aNaOUETIIYHOCIUTUHUHT SIHTU TaMOWMWJI Ba EHJAIIyBIapu acocuja
YpraHui aioxuia WiMui-Ha3apuil axaMusT KacO dTaiu.

V36ek agabuéruga CYHITH MWUIapJa TapUXUi acapiiap, XyCycaH, TapuXuu
pOMaHIapHU TAJIKUK STHUIL, YIAPHUHT XKaXOH aaOUETH KOHTEKCTUJArd YpHUHU
Oenrmwmam ~ Oopacupard — UW3JAHMNUIApra  9bTHOOp  Kywalau. V36ex
anaOuETIIYHOCTUTHIa ailHU TMalTla Tapuxuid MaB3yJaru acapiiap, XyCycaH,
TapuUXWi Maxciap oOpasjapw €Tak4yu OYyJiraH poMaHjap MHCOJIUAA BOKEIHKHU
Oamuuii mdopanam macalajapuHud 3aMOHaBUM EHAANIYBIAp acocuja WIMHUMN-
Hazapui SKUXaTIaH TYFpu Oaxonam MyxXuMaup. ‘“‘anabué€r Ba caHbalra,
MaJaHUSATra YbTHOOP — Oy aBBAJIO XaTKUMH3Ta YBTHOOD, KelaKaruMu3ra 3Tuoop
DKaHWHU, OyroK mmoupumu3 UYnmnoH aWTraHujek, agaOuET, MaJaHUsIT siiaca,
MUUIAT SIIAMM MyMKHHJITMTHHHM YHYTHIOTA OWSHHHT aclo XakKKAMH3 HyK™.
XycycaHn, Xanmonmunauan Manryoepau, Amup Temyp, 3axupugauH Myxamman
boOyp kabu OyIOK aKOAOJIapUMHU3HUHT Oamuuii amabuériaa spaTWiraH
oOpa3napyHU TapuXUil XaKUKaTra MOCIWTM HYKTau HazapujaH Eputuil xamaa Oy
Oopajaru TaaKUKOTIAp KYJIAMUHU KEHTaWTUPHUII MWIUIMNA V3JIMKHU aHTJIaIlIaH
MWJUTHA FOKCAJUII WYIUra KUpraH MaMJIaKaTUMU3 Y9yH MYXUM BasudanapiaH
6upn xpcobnaHaau. Y36eK agabUETIIYHOCTUIHAA TapUXHil POMAHIAp CIOKETH Ba
KOMIMO3UIUACU XaKuJa KYIiad TaakukKoTiap onubd Oopwiran Oyica-ga, OyryHra
kagap Hypamu KoOynuuar Oyrok Amup Temyp Xakugard HUPUK XaXMIIU
AMoNesIapy eTapiiu Japaxaaa TaJKUK dTHiIMaraH. Maskyp amnornesiap Tapkuoura
KUpraH acapjapja TapuXui XakKuKaT Ba Oaquuil TYKHMa, CIOKET KYpHJIHWIIH,

"Mupsuées 11I. AnaGuér Ba CcaHbaT, MaJIaHWSTHH PHBOXIAHTHPHII — XalKUMH3 MAabHABHH OJAMHHH
FOKCAJITHPHMIITHUHT MyCTaxKaM mouaeBopuaup. 3 asryct, 2017 i. cy3naran HyTKuaan. Www.jahonadabiyoti.uz
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oOpaznap TH3UMHU, OaAuM HYTK KOMIO3UIMUACH, E3YBUM MaxopaTh Xamja
UHAMBHUAYall ycIyOuHHM VypraHum y30eKk agaOuETIIYHOCTUTMHUHT MYXUM
MacajiajJjapuiaH caHaJaIu.

V36ekucron Pecny6nukacu Ilpesumentunuar 2017 iimn 16 ¢pespanmaru
[Id-4958-con  “Onuii  yKyB  IOpTHAAH KCHUHTH  TabJIMMHH  SHaJaa
TakoMusamTupul Tyrpucuga’, 2020 iun 29 oktsopaaru [1P-6097-con “Unm-
dbamam 2030 idmnrada  pUBOXKJIAHTHPUIN  KOHIEMIMUSICHHH  TAaCIUKJIAII
tyrpucuaa’ru ®dapmonnapu, 2017 wun 20 anpengaru [1K-2909-con “Onuit
TabJIUM TU3UMHUHH SIHAJa PUBOXIAHTUPULI YOpa-TaaOupiapu TYFpUCUIA TH
Kapopu xamma Y36ekucton Pecry6imkacu Basupnap Maxkxamacuuunar 2018
fimn 16 ¢pespammarn 124-®P-con “Y36ek MymTO3 Ba 3aMOHABHil anaOHETHHM
XaJIKapo MUKECAAa YpraHnuml Ba TapFud KWIHWIIHUHT 10i3ap0 Macamanapu’”
MaB3yHuJaru Xajikapo KoH(pepeHIUsHU YTkazuil Tyrpucuga’ru dapmoituniy,
IIYHUHTJEK, Ma3Kyp (Qaonuarra Teruuuid OomKa MebEpU-XyKyKUn
XyJXoKariapna —OenrwiaHraH — BasudanapHu aMaira Olupuiiga — ymoy
AUCCEPTAlMS TAAKUKOTH MyalsiH 1apaxaja Xu3MaT KujJagu.

TagKMKOTHUHT pecmyOiuka dan Ba TEeXHOJIOTUSJIAPH
PMBOAJIAHUIIMHUHT YCTYBOP MYHAJMILIAPMIa MOCIMIH. MasKyp TaIKUKOT
pecnyOnuka (aH Ba TEXHOJOTHUSJIApU PUBOXKIAHUIIMHUHT “AXOopoTiamran
XKAMUAT Ba JIEMOKPATHUK JABJIATHU WKTHUMOWM, XYKYKUWA, UKTUCOAWM, MabHABUM-
MabpUPUN PUBOKIAHTUPHUIIIA THHOBAIIMOH FOsIap TU3MMUHHU IIAKIJIAHTUPUII Ba
yJIapHH aMajira OLMpPHILI HYJutapu’” yCTyBOp MyHaIUIIUra MyBOpUK OarkapuiiraH.

MagB3yHuHT YpraHwiaranjuk jaapaxkacu. KaxoH amaOu€TruryHoCIuruaa
pomMaH OamuusTv, OanWWid AaCapHUHI IIAKJI Ba Ma3MyH OHWpIIMIH, CIOKETH Ba
KOMIIO3HUIIUSCH, MaB3y Ba FOs YHUFYHIIMTH, TapUXUH XaKUKAT Ba Oaauuid TYKUMa
MyTaHOCHONIUTH, Oaauuii acap TWIM KaOu Macanajap y3 BaKTHAA TaJKHK
KWIMHraH. XycycaH, aJaOMETUIYHOCIMK TapuXuJa CIOKET Ba KOMIIO3UIIUS,
Tapuxui XakuKaT Ba Oaguuil TYKUMa, MaB3y XaKuJard 1actiabku Qukpiap
Adnoryrruar “/laBaar” HOMIM acapuaa ydpaimm’. ApacTy XaM SIHK acap
croxkerr, (aGy1a Ba KOMIO3HIHS Xakuma cy3 fopurran.’ Keiimauamuk FOmuit
e3apr Cxanurep, Auronuo Munrtypuno, Ilep IOw3, I'erens, JI.Tumodees, I
ITocnienoB, E.XanuzeB, Pene VYammk, Octun Yoppen, Teppu HWuraros,
B.S.Mankusa, B.l'miencon * CUHTapW OJUMJIap TOMOHHUJAH Oaauuii acapiap
nosTukacu Oyhndya kummatiu (ukpnap Omngupunau. JIeknH Xxap KaHmgal kaHp

2 Kyponos JI., Paxmonos b. Fap6 axaGuii-rankumuii Tapuxu ouepkiapu. — Tomkent: dan, 2007. — B. 99-100.

¥ Apacry. IosTrka. Axnoku kabup. Putopuka. — Tomrkent: SIuru acp asnoau, 2012. — 352 6.

* YOni He3app Cxamurep. Ilostuka / JI.Kyponos. b.PaxmonoB. Fap0 amaOuii-TaHKUANN T apuXd OYEepPKIApPH. —
Tomkent: ®@an, 2008. — B.137-145; Antonno Munrypuno. [lostuk canwvat / Kyponos [I., PaxmonoB b. Fap6
amabmii-TaHKUANH Tapuxu oudepkiapu. — Tomkent: ®Pan, 2007. —b. 146-157;IIeep Janwmsns FOp3. PomanmapauHaT
naiino Oymumm xakupa pucona / Kyponor JI., PaxmonoB Bb. Fap0 amaOuii-raHKuani Tapuxu OYEpKIApPH. —
Tomkent: Pan, 2007. — b. 248-257; Terenb. Derernka. — TomkeHT: Y36ekucToH daiinacyduap MUIIHIT SKAMASTH,
2011; VYoamnek Pene u VYoppen Octun. Teopus nureparypel. —M: Ilporpecc, 1978;I'.IlocnenoB. Teopus
nuteparypsl. — M.:Beicmiast mikona, 1978. — 331 c.; XanuzeB B E.Teopus nurepatypsl. — MockBa: Bricias mkosa,
1999; Terry Eagleton. Literary Theory an Introduction Second edition. the United States by The University of
Minnesota Press. Fourth printing, 2003. —p. 14 (245 p.) http://www.upress.umn.edu. Mankuna B.S. Tlostuka
nuctopmueckoro pomana. (IIpobmema nHBapHaHTa W THIIOJNOTHS JKaHpa:HA MaTepHajie PyccKou jmurepaTypsl XIX —
Havana XX Beka). uccep....kana. ¢pui. Hayk. — M. 2001. — 216 c.; ['unencon, b. A. Ucropus aureparypst CILIA. B
2 4. Yacts 1. — M. : UznatenbctBo FOpaiit, 2018. — 706 c.
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Tapuxuil kareropus 0ynuo, goumuil y3rapuO, Takomwiamubd Oopaau. Xycyca,
TapUXHU pOMaH KaHpH agaduil )kapaéHaru KeHT KaMpOBJIM Ba MYyTTacHII y3rapuo,
TakoMWutamuO Oopaguran >kaHp cudaruga JOUMHM  paBHIIIA TaJKUKKA
MYXTOXIUP.

V36ex anaGuEéTIIYHOCIMIMIA XaM POMAH CIOKETH Ba KOMITO3HIMACH Gyiinya
KaTop WIMHM u3nanunuiap onud Oopunau. Kymnanan, XX acp Oonuiapuia
MuénOy3pyk CommMxoB CIOKET Ba KOMITO3HMIIMSIHUHT acapiaru axaMUATH XaKuja
ranupu0: “pYMOHJAFM BOKEaJapHUHI YMH Ba XaKUKaTra YyXImanuiapw,
BOKCAJIAPHUHT TyCllapu CYHBUN Ba FaUpUTAOMUNITUKHUHT cespMaciury’” KEpax,
neran ¢ukpHu wirapu cypanu. Axamemuk M33ar CynToH CHOXKET, KOHQIHKT,
KOMIIO3ULIMSI, TOPTPET, TNeh3ax, Jertanb, (aOyma kabu TylIyHYaIapHU
TaLpH(bﬂaﬁnHG. M.KyunkonoB, b.CapumcokoB, VY.HopmaroB, A.Paxumos,
A.KarrabekoB, X.YMypos, N.Commxono,  H.PaxMOHOB, J.KypoHoB,
M.lIapadyramaoBa, b.Kapum, V. XKypakynos, A.Hocupo, O.Axkbapos,
3.Paxumos, 3.Comukos, I'.FOcynosa, M.Exy6os, T.Kyp6onos, M.Xampoesa,
F.Myponos, X.Tynu6oe, VY.Kocumon, @.MkpomxoHOBa Kabwiap ¥3
TaIKAKOT/IAPH/Ia POMAH IOITHKACHXAKKAA huKpiIap Omigupuinran’ . Amup Temyp

> Muyon Buzruk. “Mehrondan Chayon” (mavzu, sinfiy tusi va tuzilishi hijatidan tekshirilishlardir). Kitonda: O*zbek
adabiy tanqidi.-T.: Turon-igbol, 2011. 12-16 betlar.

6 Cynton U. Anabuér nasapuscu. — T.:Ykurysun, 2005. — 272 6.

"Kyunkono M. AGmyma Kaxxop maxoparu. — TomkenT: AnaGuér Ba campar, 1988. — 232 6.; CapumcokoB b.
Bamumiinik acocmapu Ba me3onnapu. — TomkeHT: Til va adabiyot instituti, 2005. — 124 6. ; HopmaToB Y. Hadocar
rypyarnapu. -Tomkent: Myxappup, 2010. — 390 6. ; Paxumo A. V36ek poMmaHH MOATHKACH(CIOXKET Ba
koHOWIMKT).10.01.02-Xo3upru  ¥30ex amabuétn. D.d.x. wiMuid mapakacHHH OJHIN yYyH TaBCHS KWJIMHTAH
muc.aproped.. — TomkenT, 1994; Paxumos A. Xaét xakukatuau uznad. — Tomkent: ®an, 1989; Paxumor A.Poman
canbatu. — @aprona:@aprona, 2015; KarradexoB A. Tapuxwmii poman xycycuaa 6axcuap / V36ek anabuii TaHKAIH
[aaTomorust]. — Tomkent: Turon -Igbol, 2011. — B. 282-290.; ConmxoHoB 158 XaKUKaTHUHT CHUHYKOB KY3JIapH. —
TomxkenT: A.HaBowii HoMumarn Mwuiummii kyryrOxoHa Hampuéru, 2009; Ymypo X. AnaOuér Hazapusicu. —
Tomxkent: apk, 2002. — 256 6.; PaxmonoB H. Tapuxnan o3uxnann®. — TomkenT: Mumtoz so‘z, 2019. — 120 6.;
Kyponos JI. Uynnon nacpu mnostukacu. — Tomkent: Hlapk, 2004. www.ziyouz.com; Quronov D. Adabiyot
nazariyasi asoslari. — Toshkent: Akademnashr, 2018. — 480 6.;[llapapyrmuroBa M.O. OcoGeHHOCTH
TIOBECTBOTEIBHON CTPYKTYPHI Y30€KCKOro poMaHa XX Beka B KOHTEKCTE MUPOBOW JInTeparypsl. ABToped. mucc...
nmok.pun.Hayk. — Tamkent, 2010. — 50 c.; Kapum, b. Pyxusat amd6ocu. — Tomkent: Fadyp Fynom mHommmarn
Hampuér-marbaa wxkoauil yitm, 2016. — 364 6.;2Kypakynos Y. Hazapuii mosTrka macanamapu: Myantud. *XKaHp,
xpoHoton. — Tomkent: Fadyp Fynom nHomuparm mampuér-marbaa mwxonuit yitu, 2015. — 356 6.; Hacupos A.H.
Omun Exy6oB pomamnapu modstukacu. ®um.dan. mok. ... aBroped, — Camapkanz, 2018. — 70 6.;Ax6apos O.A.
Komun MkpoMoOB WKOaUIa TApUXUIAIMK Ba 3aMOHABHMIMK. Duiosorus ¢angapd HOM3OIH .... JUCCEPTAIMICH
aBToped. 1997. — 23 6.; PaxumoB 3. “K¥yxna ayné” pomanu mostukacu. @aprona, 2005. — 108 6.; FOcynosa I
Xo3upru  y30ex  pomamiapupa amup TemMyp Ba  TeMypHiiap  OOpasMHUMHT  Oaguumi  TaJKUHH.
¢wunon. pan.Hom. quc.asToped. — Tomkent, 2005. — 26 06.; Sxybor M.A. MycTakdUIMK AaBpH y30eK pOMaHU
mostukacu. ¢.¢.n. auc.aBroped.. — Tomkent: 2018. — 72 6. ABe3oBa [. PoMaH KOMIO3HIMSACHHUHT Oauuii
SXIUTIMKIA TYTraH YpHH. ¢uioin.pan.Hom.auc.aproped. - Tomkent; 2012. ; Kypbonos T. Tapuxuii 6agunii acap
Ba JaBp TWIM Macanajapu. — TOIIKEHT: V36eKuCTOR MUILIHIA samkmonenusicu, 2006. — 132 6.; Xampaera M.A.
Tapuxuii xakukar Ba Oamumii tankueH (Hacpwii acapmapna Amup Temyp oOpaszu). ®wun.dan.HOMS. ... auccep. —
Tepmus, 2010. — 137 6; MypozmoB F.Tapuxuii poMaHHHHT MYIITapakiHK Ba Y3WUTa XOCIHKIAp YHFYHIUTH
myammounapu. @uin.gan. nok. mucc.aproped. —Tomkent: byx1Y, 2018. — 80 6; Tynuboes X.b. Xo3upru ¥306ex
POMaHYMINTHAA Oaquuil yCIyO Ba KaHPHI-KOMIIO3HMIIMOH SXJIUTIUK cuHTe3d. ¢wi.dan. 6. ¢. mox (PhD) mumcc.
aBToped. — @aprona, 2018. — 54 6.;ComguxoB 3. “Kyraary OMimk” Tap>KHMaapUHUHT KUECUH TUTIOIOTHK TaXJIHAIIH
(xo3upru y30ekuya TanOWIM XaMa XOPIKUN THUTapra Tapskumacu muconuma). — Tomkent: ®@an, 2007. — 174 6.;
KocumoB V. Anabuii-acreTrk TadhakKyp TaAPIDKA: aHbaHABUAIINK, BOPUCHIIHUK, Y3ura Xocnuk (Ab6xymra Koanpwit,
Aonymia Kaxxop Ba Toraii Mypon wxkomau wmucoiumga). Dunosnorus ¢annapu Oyiindya gokropiauk (DSc)
muccepramusch asTopedeparti. — Tomkent, 2020. — 77 6.; Uxpomxonosa ®.M. V36ex Ba MHrimM33a00H Hacpia
TapUXUi acap ModTHKacH (KoMmo3unus Ba obpas).dunonorus ¢annapu Oyiinua nokropiuk (DSc) auccepraumsicu
aBTopedeparu. — Tomkent, — 2021. — 72 6.



OoOpa3WHUHT XOpWXK Ba Y30eK agaOueTuaaru TaakKuHiapu Oyiinua xam Oup Katop
HLILTAP YBJIOH KWINHTaH'.

Anabuérmynocnapaan b.Hazapos, A.CaunoB, T.Kaxxoposmap Hypamu
KoOynHUHT WKoauil yciyOu, acapiapUHUHI THJIM, TAPUXUN HIPOK Ba MHJLIUN
V3IUKHA aHTJall MacajaJlApUHUHT EPUTHIMINN XakKuaa (GuKp OusgupraHiap.
bo6oxon lapud snonesgaru Tapuxuili BOKENIHMKIApHU Oaquuil KailTa MOUIAIIga
83yBUMHMHI MakoJ, LiebpiapiaaH Qoiinamanum wmaxopatd, W.Exy6os ésypun
XUKOSJIapU, TApUXUN pOMaHJapuaard KyIIWK, jJanap Ba LIEbpUNA MapyalapHUHT
acap CTPYKTypacHIard VpHM Macalacura TyxTaiaran oOyica, V.YikaGoes
€3yBUMHUHT “ByF70il NUIIUMFUTa eTMaraHiap’ KHuccacuia ypyll JaBpujiaru
Oomnamnap TaCBI/IpI/IHI/I,g C.KamuiioBa anmuOHuHr “Capuk Kuzjiap’ XUKOSICHUHU PYC
€3yBUWIAPUHUHT acapiiapy OuiaH KUECHI TaXJIMINHU S'IpraHraH.10 AnabuérnryHoc
K.JIymuneB Tapuxuii XakKuKaTHUHT Oannii ndoalaHuIInIa E3yBYM MaXOpaTHHH,
M.llepammeBa “KymoH Kyaykka Tymica” KHccacwaard Oaauuii yciayOHH,
A.TyiiuneB 3ca €3yBUMHUHT XapaKTep SpaTUIl MaXOpaTHUHU TaxJIMIIra TOPTTaH.

FOkopunarunapaan kKypuHaauku, y30ek anabuéruryHocnuruna Hypamu
Kobyn mwxonu Oyitnua MyaiisiH u3nanuuuiap oaud Oopuirad. JIekuH €3yBUYMHUHT
TapUXUid  pOMaHJIapu  NOATHKACH, yJIapJard CIOKET Ba  KOMIIO3UIUSA
MyHOcabaTIapyu Macajiacu MOHOTpadUK IJIaH1a MaXCyC TaJIKUK dTUJIMAraH.

TaaKukoT MaB3yCHHUHI JHMCCepTalusl OaKapWwjraH oOJIMH TabJauM
Myaccacacd WJIMHHA-TAAKUKOT MILIAPU Ppexajapu OWwiaH OOFJIUKJIMIH.
Huccepranua @DaproHa [OaBjIaT YHHUBEPCUTETH WIMHU-TAIKUKOT  HIILUIAPH
pexxacuHUHT “‘PoMaHn mostukacu mMacananapu” WyHaAIMIIK goupacuaa Oa>kapuiiraH.

TagkMKOTHUHr MakKcaau V30€K Tapuxuil pomaHiIapuaa CHOKET Ba
kommosunust Macanacuan Hypamu KoOynauar “CyATOHHMHT CYHITH KyHU €XYI
Amup CoxubkupoHn Ba TyxTamMuIIXoH acapu acocuaa o4uod Oepulian nuoopar.

89pMaT013 B.C. Fap0bwuit EBpona mammakatiapu agabuérnapuaa Amup Temyp cuiiMocu (capdammanap, TacaBBypiap
Ba TankuHiuap) ¢.¢.n. ... muccepr. — Tomkent: 2018. - 257 6.; Kapen JI., Amup Temyp canranaru // ®panirys
TWIMIAH TapXX. Ba n3oxyiap myamwmdu b.OpmaTtoB. — Tomxkent: MabHaBuar, 1999. — 224 6.; Kapen JI., Cannos A.
Amup Temyp Ba ®panmus. — Tomkent: Apomar, 2006.; UostoB ®.M. Toxramemn u Tumyp. aBToped.
JICC. . .KaHI.UCT.HayK. — Brnaaukaekas. 2008. — 24 c. www.dissercat.com.ibyatov//lana6oes O.O. Fap6 Ba Illapk
KkoHTekcTuaa AmMup Temyp maxcu tankuad. ¢ur.das. 6. ¢.a.(PhD) ouce. aBroped. — Tomkent, 2019. — 48 6.

° Hazapos b. Tapuxuii xakukat Eraymnapu éxyn y3nukau O0amuuid anriam. / Hypamu KoOyn ETTH UKIUM XOKOHH
éxyn axn Ba TaxT. — Tomkent: apk, 2014. — b. 457- 477; Axman Cammo. Amup Temyp cuiimocu — ¥30ex
amabuéruna. // CoxubkupoH roimy3u. 2016. Nel, - B.14; Toxup Kaxxop. Kyarumnapmaru Temyp xatikanu. / Hypanu
Ko6yn. XKaxon MyiakuHuHT cyatonn éxyan ®ornx Ba Mummpum Bossua. — Tomkent: Kamanak, 2016. — 5.436.;
Bo6oxon lapud. YmymuHcoHMHA, MMl Ba Batanuii oHr... / Hypamu KoOyn. CynTOHHMHT CYHITH KyHH €Xy[
Amup Coxubkupon Ba Tyxramum. — Tomkent: Kamanax, 2014; Exy6os U. Xosupru y36ex poMaHgapu MOITHK
CTpYKTypacuaa KYIWK Ba namapiapHuHT YpHA. / Kamapaunr rapu0 xunBacu. — Tomkent: Ijod-press, 2017. —
5.394-430. / Kagapuuur rapu6 xuisacu. — Tomkent: Tjod-press, 2017. — 5.380-393; Vmkaboes V. Anabuérn —
KYHTHI Ky3rycu. — Tomkent: Turon zamin ziyo, 2017. — 214 6.; llly myamumd. XoTupama Yu3uiraH u3iap. —
Tomkent: Fadyp Fynom Homunaru Hampuér-marodaa mwxoauit yitn. — 1992, — 200 6.

Ok amunosa C.1. PasButue nosTuKy JKaHpa pacckasa B PYCCKOM M y30€KCKOH JmTeparype koHma XX — Havana X XI|
BeKa. amccep. ... MoK.¢wmi. Hayk. — TamkenT, 2016. — 291 c.

" iymanen K. Hypamun Kobymuunr nposank maxopatu. - Tomkent: Ma'rifat bitiklari, 2021. — 252 6.;iynunes K.
Kagum tapuxauar Oamuuit Tankuau / Kamapuaunar rapub sxmmBacu. — Tomkent: Ijod-press, 2017. — 5.394-430;
M.Illepunuera. 2019 iun y30ex kuccanapu // [apk FOmay3u, 2018, Ne 5. — B. 152-155.; Tyituuep A. Kanbumusra
skuH onmamiap // HamlY mnvmuii axOoporHomacu- Bectamk Haml'V, 2020, Ne 9. — B. 268-271; T¥ituuer A.
XapaxTtep sparum maxopatn // Illapk FOmmnysu, 2018, Ne 5. — B. 95-100.
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TaakukoTHUHT Basudanapu:

TapuxXuii acapiiap OAJUUSTUHUHT WIKTUMOHMI-MAJTaHUN aCOCIAPUHU TaXJIUI
ATUII OpKaJK ¥30eK agabuéruia TapuxHu 0aauuil UAPOK STUIIHUHT WITU3TApUHU
KypcaTHlll Ba ¥30€K HaCpHUaaru Tapuxuil acapyiapHu ¥3apo CONMIUTUPHUII-KUECTAIL
MyaMMOJIapUHU ~ MaBXyJ  MaHOanapjaard  WIMUK-Ha3apuili  KapalulapHU
TU3UMJIAIITHPUII XaMm/Ia STH'M yMyMJIAIIMaJIap YUKApUIIl EpAaMujia aHUKJIaI;

Amup Temyp Xakujgarud acapiIapHUHT KHECUIN TaXJIWIMHU aMmajra OIINPHIILL
Xamjia TapuXuil XaKuKaT Ba 0aauuii TYKMMa MyHOoca0aTIapuHU OeNruiaml opKajiu
€3yBud 0aIUUM-MKOUN KOHIIENIIUACUHU O iIall;

Hypanmu KoOyaHuHr Tapuxuii poMaH TOITUKACUHU  SIPATUILIATH
WHIVMBUAYyall MaxopaTd Ba Yy spaTraH acap axXaMHUsATHHU 3aMOHaBUN Oaauuii-
ACTETUK TadaKKyp acmeKTHAa TaXJIWJ 3TUI OPKAJIM TapUXHU XaKUKaT Ba Oamuuii
TYKUMa MyHOCa0aTIapyuHH XaJlK MaJIaHui TapaKKUETUra TAbCUPUHH aHUKJIAI,

TapuXUil pPOMAHAArU CIOKET TapKUOW Ba TUIUIAPUHU KOMIO3ULIUSTHUHT
Oorka Typyiapu OwiIaH y3apo MyHOCaOaTUHU YpraHuil Xxamza €3yBUMHUHT Oaunii
FOSIBUN Ba OQIMUI-3CTETUK KOHIEMIUSICUHN TaxXJ W STHIIL,

oOpaznap Ba 0aauMii HYTK KOMIIO3ULMSJIADUHUHT PYXUH TMCUXOJIOTUK
acocimapuHu Oenruiamiga €3yBun KyJlaraH KOMITO3UIIUOH YCYJ Ba BOCUTAIAPHUHT
KOMIMO3UIUS KUCMJIAPUHU YIOIITUPHUIILL, SXJIUTIANAAr YPHUHU OeTruIalll.

TaankukoTHuHr od0bekTn cudatuga Hypanu KoOymuuur “CyaTOHHHHT
cyurru kynu €xyn Amup CoxuOkupoH Ba TYXTaMUIIXOH” pPOMaHM OJIMHTaH.
[yaunrnek, auccepranusaa Hmomunaua  [Momuitnuar — “3adapuoma”,
Mapabunaun  Anu  SA3puitnunar  “3adapHoma”, MOH ApaOmoxHUHT “Amup
Temyp”, Camoxunaua TomkanguiHuHr “TemypHoma”, Myxamman AJMHUHT
“Capbanopnap”, “Yuyr canraHar’ kabu acapiapura 3apyp YpuHIapaa Mypokaar
ATUIITaH.

TagKUKOTHUHI NMpPeIMEeTHHHU YpraHuia€Trad TapUXu acapiiapIaru CIOXKeT
Xam/la YHMHI TapKuOM Ba TUIUIApU, KOMIIO3ULIMS Ba YHUHI Typjiapu, oOpasnap
TU3UMU, TAPUXHU OaTUUN UIPOK ATHUIL, TAPUXUN XaKUKAT Ba Oanuuil TYKuMa Kadu
Macajianap TallKWiI 3Tajlu.

TaankukoTHUHr ycyaapu. [luccepranmsiga TaxJiMia Ba TaJKUHHUHT
KUECHI-TapuXuii, CTPyKTypaj, Ouorpaduk mMeromjapu xamjaa KOMIUIEKC TaxJIHi,
taBcudani, TacHudam ycyinapuaan GonaaaaHuiIIu.

TagKMKOTHUHI WIMHMIl SHTMJIMTY Kyiugarwiapaad uoopar:

3aMOHaBHI y30€K Hacpuja »dromes XamJa YHUHT TapkuOura Kupra
TapuXxui poMaHja SMUK aHbaHajlap, TAPUXUN BOKEIMKHUA Oa MU UAPOK ITUIIATH
TApUXUMINK, YMYMUHCOHUWIMK Ba 3aMOHABUWIMK TaMOWWIIApHUra amall
STUITAHJINTUA aCOCTIAHTaH;

snonesina  Amup Temyp 00pasu opkanu OMpUHYM MapTa Fa3HaBUIAIAp,
aHyIITEruHIap, TeMypuiiap kKabu TypKui CyJoJlaJJapHUHT YpHU Ba POJK Oaauuii
ACTETUK-KUXAT/IaH TabpU(PIAHTAHIUTH 0YUO OepuiraH;

YMYMHH 3M0MeATa XOC KYJIaMJIOpJIUK, XaldK XaETHHUHT KECKHUH OYpHIIHII
JaBpUHU 00pa3 Japakacura Oau0 4YUKUIIAA E3yBUMHMHI TAJIKUH Ba TaCBHUP
MMKOHHUATIAPH KypcaTuO Oepuiray;



Hypanu KoOynHuHr Tapuxuii maaBp, oOpasznap TacBUPU OpKalWd TapUXUU
XaKUKATHH Oanmunii XaKWKaTra Xamja IKOAWN KOHICTIHS Japa)kacura OJuo
YUKW Y9yH MWUIMH KOJOPUT Ba Oaauuil HYTK IaKJiapujaH (oiianaHuii
MaxopaTH ACOCJIAHTaH.

TaaKMKOTHUHI aMaJIMi HATWIKAJIAPH Kyluaaruiapadn noopar:

Hypanu KoOynuunr Ttapuxuii pomanumparu XIV acp oxupuparu JaBp
MaH3apacu Xxamaa Amup Temyp Ba TyxtamumxoH oOpasiapu TaCBUPUHU OaTUNNA-
ACTETHK Ba TAPUXUM aCHEKT/Ia TAAKUK ATUII OPKaJIK YHKAPUITaH Xyjocanap y30eK
agaOMETIIYHOCIUTH YYyH MYXUM WIMHH-Ha3apuil Mabiaymotriap Oepuliuy,
“AnabuéTimyHocIuK Hazapuscu’, “3amoHaBuil y30ek Hacpu”, “bamuuii Taxymin
acocnapu”’, “Hazapuil mostuka” kabu (aHnapaaH spaTuiagurad AapciuK Ba
KYJUIaHMaJapHUHT MyKaMMasallyBUra Xu3Mar KWJIUIIU acOCIIaHTaH;

3aMOHABUI Hacpj/la TapuXWid MaB3yJlaru HWHUPUK XaXKMJIM acap sipaTullla
KOMITO3UIIMOH KypPWIMII TaMOMWJUIAPU SHTWIAHTAHU, KOMIIO3ULHUS TypJIapUHUHT
¥3apo OMpIAIITUPHII, TAPUXUK BOKea Ba 0Opa3mapHu Oauui-3CTETUK KOHIICIIINS
aTpoduaa YIOIMTUPHUIIIA CIOKET Ba YHUHT TapKUOUNM KUCMIIAPH, CIOXKET TUILIAPH,
MaTH Kypwidild, Oaauuid HYTK IIaKiuiapu, oOpasjiap TU3UMUHHUHT ¥3apo
MyHOcabaTuJaH KenuO YWMKUO EHIAITWITaHUHU acocjall OpKajdu €3yBUYMHUHT
TapuxHU Oaauuil UWAPOK OTUIl Ba uoIanamgard HHAUBUYAAT MaxXxopaTu
HMCOOTIIaHTaH.

TagkMKOT HATHKAJAPUMHUHI MIHOHWIWIMIM O0OBbeKTra EHJalyB Ba
KYJUTAaHWITaH YCYJUIAQPHUHT TaJAKUKOT MaKCaaura MyBOQUKIUTH, Y30EK Ba XOPIK
OJIMMJIADUHHUHT CaIMOKJIM (UKp Ba MyJoxazajgapura TasHWITaHH, TaJKUKOT
Badudanapura MOC KeJaJuraH KUECUU-TapUXUil, CTPYKTypal Ba Ouorpadux
MeToasiapaan (oigaaHWITaHu; XyJioca, TaKiIu( Ba TABCUSUIAPHUHT aMaliuérra
JKOpPUN  OTWITAHJIWTH, OJIMHTAH HATWXKAJAPHUHT  BAKOJATIM  TYy3WJIMAJIap
TOMOHUJIAH TaCIUKIaHTaHU OMIIaH OelruiIaHaIu.

TagkKMKOT HATHKAJIADUMHUHI MJIMHUI Ba amMajauid axaMusATH. TagKukKoT
HaTWKaJapUHUHT WJIMHH axaMUsITH IIYHAAKW, JHCCEpPTalMs HaTWXKAIapH,
xycycaH, “CynToHHUHT CYHITH KyHU €xyn Amup CoxuOkupoH Ba TyxTamMuIixon”
POMaHUJaru CIOKET Ba KOMIIO3UIIUSI MyHOCa0aT/Iapy TaIKUKH OYirda YMKapuiIrad
XyJocanapiaH Tapuxuid pomaH mnodThkack Ba Hypamu KoOynm wmwxomu
MacajajgapuHu ypranuiiaa (oiaaaHui MyMKHH.

TanKuKOT HATHO)KAJTADUHUHT aMajidil aXaMHsITH XO3UpPru y30€K Tapuxui
poMaHu OaauUATHIa OWJI Kapaluiap/aH afabuETImyHoCTuK GpaHIapyuHu YKUTHIIA,
TypJid CEeMHHAap, Maxcyc Kypc, KypcaTyB Ba OOIIKa OMMaBUM TaaOuUpiapHU
TamkwIam;jaa GoigaIaHu MyMKHHIUTH OniiaH OeNTIaHaIu.

TaagKMKOT HATHKAJAPUHUHT KOPUIl KMIIMHUIIN. XO03UPTU 3aMOH Y30€K
TapUXUN POMAHUYMWIUTHAA CIOKET Ba KOMIIO3UIMS, TApUXUW XAaKUKAT Ba Oanuuii
TYKUMa Macajiajapy TaIKUK{A Oyirda OJJMHraH UMUK HaTHKaJlap acoCHIa:

Hypanu KoOynHuHr Tapuxuid naBp, oOpasjiap TacBUPH OpKajld TapUXUU
XaKUKATHH Oanuuii XaKUKaTra Xamja FKOAWN KOHIEMIHS Japa)kacura OJuo
YUKW Y9yH MWUIMH KOJOPUT Ba Oaauuii HYTK IMakiiapuaaH ¢ougamaHuIn
MaxopaTura ouj XyjocanapiaH Y3P @A Viz6ex Twm, amabuétu Ba donbkiopu
MHCTUTYTHAa JlaBaT MIMHUM-TEXHHKA JACTypH Joupacuia “Anabuér Hazapuscu
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Ba aabuit anokanap” 6ynumu Tomonuaan 2017-2020 iumnapaa 6axapunran OT-
®1-80- “I'mobannantyB MmyaMMoJapUHUHT O0aTuuii TATKWHA Ba 3aMOHI0II 00pasu”
HOMJIM (PYHJIaMEHTal WIMHH JOWMXaHW amMaira omupuiaa QoiganaHuiran
(V36exucron PecryGmukacu ®annap AxagemuscuuET 2022 iinn 4 deBpangaru
3/1255-249-con mabaymoTHOMacu). Harmwkama noiiuxaga Hazapga TyTHITaH
Oaguuit agabuéraa Tapuxuii Ba 3aMOHJONI oOOpasziap TaJKUKH SIHTM WIMHN
nanuuiap OuinaH OOMHUTHIITAH;

snonesina Amup Temyp oOpa3u opkanu OUpPUHYM MapTa Fa3HABUIANap,
aHyIITEruHIap, TeMypuiiap KaOu TypKUH CyJoJlaJJapHUHT YpHU Ba POJM Oaauuii
SCTETHK-KMXATAAH TabpU(IAHTAHIMIHra OWI  XyJOocamapiaH Y30eKHCTOH
Pecniyonukacu Emmap wmnapu areHTiauruHuHr  “EmmapHn  BataHmapBapiuk
pyxuaa TapOusiamra KapaTwiraH 4opa-TaaOupiiap pekacu HH WIIA0 YHKHIIL,
TaprUOOT-TAIIBUKOT UILIAPH YUYYH Mabpy3aiap Tauépiam xamaa mKoIKop Enuiap
Y4yH Typiu CeMHHapiap Ba TaaOMpiap TallKWI KHIHIIA (oiganaHmiras
(V36exucron Euutap uumapu arentauruamar 2022 imn 13 suBapmaru 3-13-23-
86-con mMawmiaymoTrHOoMacu). HaTwkana dopa-tagOupiap pexxacu WIMHKM acociap,
JABIATYMIMK TAPUXUHUHT Oa MUl TaCBUpUTa OUJl TaXJIWINI mMaTepuasuiap OuiiaH
OOMMUTHIITaH;

3aMOHaBHI y30€K Hacpuja »3mornes XamJa YHHHI TapKuOura Kupras
TapuXui poMaHja MUK aHbaHajaap, TAPUXUN BOKEIUKHHA OaMHI UAPOK ITUIIIATH
TAPUXUIWINK, YMYMHHCOHUWJIMK Ba 3aMOHAaBUWIMK TaMOWWUIapura amai
ATUITAHIINTU acocyaHraH XyJiocajapaaH ®daproHa BUJIOSIT
tenepaguokomnanuacuauar  “Kyn wmap3ycu”, “Ouuk mynokor”, “Mabpudar
n3mab” kypcaryBiapuHu Tai€pnamnga Qoiinananunran (PaproHa BUIIOSTH
TenepaaguoKoMIaHnusiCHHUHr 2022 iinn 6 ssHBapaaru S - COH MabJIyMOTHOMACH).
Harmwxana ymly kypcaryBiap ydyH TalépilaHraH MaTepUaUIApHUHT Ma3MyHU
MyKaMMaJUIalliTaH, WMWK Jamwiiapra Oodl OYnuImM TabMUHJIAHTAH —XaMmga
KypcaTyBlapAa  KyTapwiraH  afgabuii  macajialapHUHI  WIMHH  acocu
KYYalTHPUITAH.

TaaKuKOT HATHKAJAPUHUHT anpodauusacu. TaJKUKOT HaTWKanapu 2 Ta

XalKapo Ba 3 Ta pecnyOiMka WIMHH-aMallui aHXXyMaH Mabpy3ajlapujia
AKaAMOATYMWINK MyXOKaMacuaaH YTKa3uiIraH.

TagkMKOT HATWKAJAPHHHUHI JIbJOH KWIMHraHauru. [luccepramus
maB3ycu Oyitmua 10 Ta miamuii Makona Ba Te3WCIap YOM ATHITAH, XyMJaJaH,
V36ekucron PecryGmukacn Ounuii  aTTecTalys KOMUCCHACHHHHI JTOKTOPIIHK
JUCCepTalMsIapyd aCOCUN HaTHKaJapWHM YOIl 3THUILI TABCHUS STWITAH Halipiapia
O Ta Makojla Halmp JTWITaH. YJapAaH 2 Tacu XOPWXKHUM >KypHaJUlapJa 3bJIOH
KWINHTaH.

JAuccepTauMsHUHT Ty3WJIMIIM Ba Xa:xkMmu. Jluccepranus kupuii, yu 000,
Xyjioca Ba (QoiganmaHwiran agaouérnap pyixarumgan uoopar. UImHUHT yMymMui
xaxmu 139 caxudanu Tanrkui STaau.
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JIUCCEPTAIIUSAHUHI ACOCU MA3ZMYHHU

Kupum kucmuza MaB3yHUHT J0J3apOJMTH  Ba 3apypaTd  acociaHuo,
TaIKHKOTHUHI Makcaau Ba Basudaiapu, npeaMeTd Ba OOBEKTH AaHUKJIAHTaH.
TagKUKOTHUHT  Y36eKHCTOH Pecnybnukacu  ¢daH  Ba  TEXHOJOTHSIAP
PUBOXJIAHUITMHUHT YCTYBOp HYHAIUIUIApUTra MOCJIUTHU, YHUHT WIMHUN SHTUIUTH
Ba amanuii HaTwxkanapu 6a¢H sTwirad. OJIMHTaH HATIWKAJAPHUHT WIIOHWIHIUTH
acociaHuO, WITHUHT Ha3apuil Ba aMaiuil axamuatu ouuO Oepwirad. TaakukoT
HaTWKAJAPUHUHT aMaluérra >KOpUM KWIMHUIIK, anpoOalusCH, Hallp 3THITaH
WIIIap Ba JUCCEpTALUs TY3WIUIIN OYinYa MabIyMOTJIap KEATUPHUIITaH.

TagKUKOTHUHT OUpUHYM O00HU “Y36ek agaduéTHaa TAPUXUI POMAHHUHT
MAKJUIAHUIIM Ba PpuBoku” 71e6 HoMiIaHuO, OoOHWHT “Tapuxmii pomaH
MOITHKACH acocjapu” HOMIIM JAacTiadku ¢aciauaa agaduETIIyHOCIUKIaru
KOMITO3UIIHS, CIOXET, o0pa3, Oamuuil TUI XaKugarud WIMHH-Ha3apuil Kapamuiap,
¥30€K Tapuxuii poMaHu TO3TUKACUHUHT Y3UTa XOC XYyCYCHUATIAPH TaXJIWI TUJITaH.

[TosTHka MacajlalapyHUHT y3ard XUCOOJIaHTaH KOMITO3UIIMS, CIHOXKET, 00pa3s,
Oamuuil TUA XaKuJaru WiIMHK-Hazapuil Oaxciap KaauM 3aMOHJaH Oepu J1aBoM
ATHO KenaéTraH WIMHUN kapaéH XucobjiaHaau. XycycaH, ApacTy TapuXHUM IIaxc
OOIIIMIaH KeUUpraH Ba aKC 3TaJUTaH acapja KOMIO3UIMs OyTyH OOIUIM BoKeasIap
TU3UMUIAH UO0paT OYIUIINHA TabKHUIAraH . by aca tapuxuii acap KOMIO3ULIMOH
KYPWIHIIUHU OJAUN BOKeaap WUFMHAMCUAAH (HapKiu OYIUIIUHU Tayiad 3Taau.
N3z3ar CynToH Qukpuda, acap KOMITO3HIIHMICH, JACTAaBBAJ, MyaJUTM(QPHUHT TACBHUP
sTWaéTran  Xa€Tuil Marepuasira MyHocabatu OunaH OenrujgaHagu, SbHU
KOMIIO3UIIUS OUPUHYM HaBOaTAa FOSBUN-ICTETUK TYHIYH‘{aI[I/Ip”lg. Acmmnma xam
Oanuuii acap, >kymiagaH, KEHI MabHOJIa POMaH XaM XaéTHUHT O6aauuii 00pasu, Top
MabHOJIa YHAATH Xap Oup nepcoHaxk oopa3 xucobJiaHaIu.

C. MupBanueB BOKEIHMKHU Oaauuii UAPOK STHUIA Xap KaHAail (aHTa3us Ba
TYKUMa Tapuxui Qakriapra, yJIapHUHT YMyMUNA HyHanumura OYHCyHIUPUIMILN
JO3UMJIMTUHHA TabKujanan . Jlemak, Tapuxuil poMaHaa peajd BOKEIHMK KaiTa
ndogananuIy xxapaéauaa oaauuii TYKuMa Ba €3yBun (haHTA3UICH aHUK JalnjIap
JIoOMpacuaH YNKMACIUTU Kepak Oyiaau.

Kommo3unusi TymryHuacu OpKaiw o0pas3iap THU3UMH, OaéH yCynu Ba
BOKe€ajap >KOIIAIIYBUHUHT Y3ap0 MYTAaHOCHUOJIMIM Ba MabiIyM OaauHii-3CTETHK
FOSIHM Hoanaiira Xxu3mMaT KWIHIIY Hazapaa TyTwiaad. YyHKU Tapuxuil poMaHjia
MabJIyM JaBpHUHT 00pa3uHu wudopam oOpKajld 3aMOHABUNA MyaMMOJap Xam
CHUHT IUPUJIA]IN. J.KypOoHOBHUHT TabKUJIAIINYA, “3aMOHABUI
agaOMETIIYHOCIUKAA OANUK acap KYPWIMIIMHU  TaJKUK OTUIIAA  MaTH
KOMITO3ULIMSICH, CIOKET KOMIIO3MIIUSICH, MEPCOHAXIAp KOMITO3ULIUSICH, Oaauuit
BAaKT Ba 3aMOH, PUBOS KOMIIO3MIIMSICH, HYKTaW Ha3ap KOMIIO3UIIMSICH Kalu
Macajajnap OMKKaT Mapkasuaa typaau,” . LyHWMHr y4yH Tapuxuid acapHU

12 Apacty. [lostuka. Axmoxu kabup. Putopuka. — Tomxkernt: Suru acp aBmomu, 2012. — B.54-55.

13 Sulton Izzat. Adabiyot nazariyasi. — Toshkent. Ogituvchi, 2005. — B.124.

1 MupBameB C. Tapuxuiinmk Ba 3amoHaBuitmuk. — TomkeHnT: Fadyp Fynmom nHOMmmarm Amabuér Ba caHbpaT
Hampuéru, 1979. — b. 182.

15 Kyponos JI. Axabuérurynocmnuk Hasapusicu acociapu. — Tomkent: Akademnashr, 2018, — b. 182-183.

12



KOHLENTYaJIb TaXJIWJI KWJIUII KOMIO3ULIMSHA OUp HEUTa paKypclaH Ky3aTHlll, acap
MOXMSTHHH TEPAHPOK TYITyHHIITA Ep/iaM Oepaiu.

[Ipodeccop H.PaxmonoB “Tapuxuii poMaHHMHT OUTTa XyCycuUATH Oop: Oy
XxaM Oynca Tapuxuil BOKea OuiaH poMaH ypTacuja MYBO3aHATHU cCakJjail Ba
KMTOOXOHHH POMAHJAarM BOKealapra HIIOHTHpA ONMILIUP. E3yBUuM MaxopaTu
OWIaH YKyBUYM WIIOHYM YIFyHIALITAaH HYKTA afaOMETHHHT IOTYFH CaHAmamu’”,™
neiinu. Jlemak, Tapuxuii pomMaHIa TApUXUK XaKUKAT Ba Oamuuii TYKuMa
ypracugaru MyBo3aHaT OVJIMIIU mapT XUcoOJaHAIH.

Tapuxuii poman y30ek amabuérmma XX acp Gommma A Komupwmii (“YTkan
KyHJIap”’) TOMOHHUIAH sipaTwirad O0yica, keinadanuk Yynmnon (“Keua Ba kyHmy3”),
Oitbex (“Hapomii”), Omun Exy6o (“Kyxma nyHé”, “Yayrbek xasuHacn”),
[Mupumkyn Komupo (“FOnny3nu TyHnap”) kaOu MKOJIKOpJAp MHUCOJHAA >KaHP
cubatuga O6aauuii TakoMuiara 3punian. JIGKUH MasKyp Tapuxuil poMaHJIApHUHT
aKcapusiaTH COOMK Ty3yM Ma(KypacHHUHI TapuXHil Iaxciapra HucOaran Oynrax
Oup €xymama KapanulapuHu V3ujaa HamMo€H 3TMail KoimaraH. Macaman, Onoex
“HaBouii” pomaHuga oOpasznap KOMIIO3ULHUACHIArM €TaK4YM YpUHra sra OyiraH
HaBonit Ba Xycaiin boiikapo oOpasnapu wmyTaHocuOnaurura maQxypaBui
KapanuiapaaH Keau0 4ukud 0ab3u OUp KUXaTIapHU KUPUTHUIITA MaxOyp OYIraH.
Ilynunraex, Opun Exy6osuunr “Kyxma aymé”, “Yaoyr6ex xasuHacu”
poMannapuaa xamMm Maxmyn Ta3HaBUWHM 30JIMM, OJIMMIIAPHUA 3b303JIalIJaH Ba
MHCOHMApBAPIUKIaH MAXpYyM 110X cudaTtua, KeMMHIY pOMaHa Maxalliuid TUHUAN
yJIaMOJIAQPHHUHT TOP, IOTMATHUK KapalnulapuHu udosanamniia eTyk THHANH yaaMoap
TaCBUPY OJIMHUIIM COOUK TY3yMHHUHT Tanabu Oyiras.

Ipodeccop M.CommxoHOBHHHT “Y36ek amaGHETIIYHOCIHMTHAA XO3Uprada
Oamuuii HYTKHUHT Ma3MyHAOPJIHMIU, TY3a/UINTH, JUAJIOTHUHT KECKUHIINUTH,
XapaKTePHUHT Y3Ura XOCIUTUHU TabMHUHJIAIITa OEMUHHAT KYMaKJIallyBur KeCT Ba
MUMHUKQJIAPHUHT acap MaKpOCTPYKTYpacUIaru YpHHU Ba XU3MaTH aJIOXHUIA TAIKUK
sTHIraH smac”,’’ JeraH MylOXasalapUHH TAPUXHil POMAHIAP ITOITHKACHHH
TaJIKUK ATUIIAA XaM KYJJall MyMKUAH. Tapuxuii poMaHja Xam JHAJIOTHK HYTK
*KapaCHUIaTd MUMUKA Ba JKECTIap MyXUM aXaMHsTra ora.

Tapuxuii poMaHiap KOMIO3UIMIACH Ba CIOKETUHU alIOXUAA E3YBUMHUHT
TapUXWil KOHICTIIMSICUHU aMmalra OIIUPYBUM OaIUMIANIMK KOHIEeNTH cudaruma
ONMHUIIKU J03uM. byHna wmyammd Oaauuii-dCTeTHK KapalUIApUHUHT >KaHP
MMKOHUSITIAPHU JOUPACH]IA F03ara YUKUIIM YKyBUMTra YTraH TapuXuil BOKEAHU aHUK
TacaBBYp ITHUII UMKOHUHH Oepaju.

boOnunr “Amup Temyp oOpa3suHUHI Tapuxuii-memyap Ba Oaauuil
acapjiapaard TaJKuHM” 1e0 HOMJIaHTaH WKKUHYM Qaciuaa OyioK capkapia
XaKuJa spaTuiirad MaHOasiap TaxJuiara TOpTUITraH.

Tapuxuil pomaH Mapkasujaa andaTTa TapuUxXuW MIaxc €KW 1Iaxciap TU3UMHU
typaau. Iy MabHOma Oyrok capkapnaa Ba jaBiat apoooum Amup Temyp obpasu
kymad Oanuuii acapiapia akc STTUPWIraH. Xycycad, b.OpMaTOBHMHI Kaiij

16 PaxMOHOB H. Tapnxz[aH o3uKnann0. — TomkenT: Mumtoz so‘z, 2019. — B.15.
" Commxonos M. Ky3rynaru xaér. — Tomkent: Amumep Hapouit Homunaru Y36exucton Mummmii KyTy6XxoHacH
Hampuéru, 2013. —B. 50.
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stuinya, Fapouit EBpornia anabuérununr y3una coxuOkupoH xakuaa 600 ra sKuH
acap spaTHIraH"

Amup Temyp Xakumarud acapjapHd SHTH JaBp HyKTaul Hazapu OwujiaH
COJMIITUPHUIL aAaOUETIIYHOCIMKHUHT J10J13ap0 MyaMMOJIapuaH caHanaau. YyHKu
“Kuécnam ypraHuwiaérral XOAUCAaHUHT MUJUIMNA, TAPUXHUM Y3Ura XOCIUTUra IyTyp
eTKa3Maii/i1, akCUHYa, KUEcall, ’bHA YXIIam Ba (apKid KUXaTJIapHU aHUKJIAII
&pnamuza 6y Y31ura XOCIMKHE aHUK OEITHIIall MyMKHH 6y1axn” =

Anabuérna Temyp oOpasum Xanu y Xa€TJUK TMaWTIapujiaH sipaTuia
oonuranramurura  Husomugoua — IlloMuiiHUHT “3acpapH0Ma”20 (1404),
lapadummums anu S3auitauar “3abapaoma” (1429), M6H ApaGLUIOXHUHT “AMEP
Temyp Tapuxu (Axoitn6 yi1 kagyp ¢u Tapuxu Taiitmyp”*” kaGu acapiapd MHCOI
O0yna onaau. by acapiap acocaH Tapuxuil Bokea-xoaucanap 0aéHura OaruIlIaHTaH
Oynummura kapamaii, MyauiMQIapHUHT BOKEIUKHHM Oaauuii TacBupuil udomanap
OunaH OoMHWTraHM Ba KATOp YpUHIAapAa XaJlK OF3aKd IDKOAHM JKaHpJapura
MypoXaaT OJTTaHJUTHHU WHOOaTtra onub, ylapHu Oaguuii-Tapuxuii ManOa
cudaruna 6axonam MmykuH. 3epo, Fapo onumnapu ['eponoraunr “Tapux” acapura
HucOaTaH XaM LIyHIai WY TyTrasiap.

Camoxumaud  Tomkanauiinuar XX acp  Oomnutapupa  sipaTWIraH
“TemypHOoMa” HOMJIM Oaauuii-Tapuxuil acapuaa Oaauuii udoaa BocuTaIapuaH
camapaiu (1)OI>'II[aJIaHI/IJIFaH23. YHuaaru Bokeanap 0a€HM W4HMaa MIEbPUN Mmapyanap,
Fazaj, pyoouil, KuTba, TYpTIUK, OalT, MUCPAAPHUHT KEITUPWIHUIIM acapra Jupo-
AMUKIIUK XYCYCUSITUHU Oepran. Myamind Tapuxuii MaxCIapHUHAT peanl BOKETUKKA
XUCCUl MyHOcabaTuHU HdoAanaml OpKadu TacBUP OCTHUJATH MUK KEYHMHMAaHH
oun0 OepuIIra Ba NEPCOHaX PyXUSATUHHU TEPAHPOK KYpcaTUIITa UHTUIITAH.

Axkpambek KaTtaOGexoB 2HI sXIIM Tapuxuil acapiapna oObeKT cudaTtuaa
TapuXud IIaXC OJIMHUIIM, JIEKUH Yy  XallK Ba MWUIAT, TApUXUW JTaBpHUHT
WKTUMOUN-CUECUN XapaKaTh HEru3uaa TaCBUPJIaHUILIN MIapT Ae0 cho6naﬁILH24

JlexuH y30K Huutap naBomuaa y36ek agaduéruna Amup Temyp TUMconUra
6Mp TOMOHNIAMa GHIAIIMG KeNMHraH. XyCycaH, Y30EKHCTOH XalK E3yBUHCH
C.IL.boponun (Amup Caprumkon) HuHr ‘“CamMapKaH] OCMOHHIA OJIy3Jap”
HOMJIM pOMaHuJa Tapuxuil ¢aktinap pean €éputunmail, Amup Temyp oOpasura
KaXpH KaTTUK, OOCKUHYH, KOHXYDP XyKMIOp cu(daTtuia TaaKuH dTUIITaH.

Acapaa Oyrok TeMypHHMHI XaJIK TapakKUETHra KYIITraH XUCCacu Ba >KaXxOH
TapUXHJIard YPHUHU TaH OJMACIUK WYIHIaH OOpUIITaH.

18 Kapancun: Opmaros b.C. Fapouit EBpona mamnakatinapu agabuériapuna Amup Temyp cuiiMocu (capuammarnap,
TacaBBypJyap Ba Tankuunap) ¢.¢.a. ... quccept. — Tomkent: 2018, -257 6.

19 Kupmynckuii B.M. CpaBHutensHoe nuteparypoBeaenue Boctok u 3anan. — Jleaunrpaa: Hayka, 1979. — C. 67

2 Husomummus [lomuii. 3adaproma. — Tomkent: Y36exucton, 1996. — 544 (528+18 mict) 6.
www.ziyouz.comkutubxonasi

21 3 it [lapadymays Ami.3abaproma // Cy3 6ommm, Tabmu, H30X1ap Ba KypcaTKHaIapMyasnu Ba HAIpra
tanépioBumiiap: A. Axman, X. bo6obekos. — Tomkent: Illapk, 1997. — 384 6.+ 16 unosa.

216n Apabmox. Temyp Tapuxunga Takaup axxoimbotmapu. 1 kuto6. — TomkenT: MexHat, 1992. — 328 0.

2 TomkaHIuii. Temypuoma: Amup Temyp Kiyparon sxanrHomacu: Cy30omm myamudu Ba JiyFariap acocuua
Hamp. Taii€proBun [1.PaBmranoB. — Tomkent: Uynmon, 1990. — 352 6. ®acnga TomkaHouWiiTa TETHILTH XaBOJAIAp
Ma3kyp ManOanaH oiuuau. LIyHMHr y4yyH KeHUHrM YpuHiapaa XaBoja Oepwimaiinu. IlapuanaH keiiuH karrta
KaBcIa KUT0O caxudacu KypcaTuiaai.

2% Karrabexos A. Tapuxuii poMan Xycycuga 6axciap / Y36ek anabuit Taukumu: anronorus / Ty3yBun Ba Haupra
taiiépnosun b.Kapumos. — TomrkenT: Turon-Igbol, 2011. — 5.290.
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3amoHaBuil y30ek Hacpuna Amup Temyp 0Opa3HMHMHI €TyK HaMyHajapu
opacuga bypuboii Axmen0B”, [Tupumkyn KOI[I/IpOBZG, EBrenunn Eepe3m<01327,
Myxamman Amn®, Hypamun Kobyn” kabu KaTop E3yBUHIAPHHHT acapiapd
anoxuaa ypuH osrawiaiau. Tabkummam kepakkw, b.Axmenos, I[I.Koaupos,
E.bepesukoBnap sipatran acapiiap WIMHH-TIyOTUIIMCTUK €KUM Oaamxa yciayOunaa
O0ynub, Tapuxui-Oaauuiiukka aAabBo Kuiamadgu. Jlekun Amup Temyp
ouorpaduscu Xakuaard KUMMAaTIM MabIyMOTJIApHU ONUIIIA y3ura Xoc mManOa
Ba3u(pacuHu yTaiy OWIaH axaMUsSTIUIUD.

Myxamman Anu Ba Hypanu KoOynnunr Amup Temyp Xxakujgaru
pOMaHJIapu TOM MabHOJArH y3ura xoc agadbuit xoauca canamanu. Hypamu KoOyn
Amvup Temyp oOpa3u OpKaidu yMyMTYpKHM TapuUXHHU, XyCyCaH, YHJa JaBjaT Ba
KAMUAT TIAKJUTAHTHPTaH TYpAW TYpPKUA CYJIOJAJTApHUHT Oaguuii TapUXWUHU
ndonanamra xapakar kuwirad. Myxamman Anu sca Amup Temyp o6pa3u Ba yHUHT
MapKasJIallraH JaBjiaT KypHuIlJlard Xu3MaTiapura TYXTajraH.

Myxamman Amu “Ynyr cantaHatr” 1ge0 HOMJIAHTAH »JIONESHU IIAPTIU
paBulia TYpT KuTOOra axparuO, ymnapHu Amup Temyp YFUIUIADUHUHT UCMU
(Kaxonrmp mup3o, Ywmapmaiix, Muponmox, [loxpyx mup30) Owmnan araras.
bapua kurobnapma Amup TeMypHHMHr yIlKaH caliTaHaT KYpUIIM, YHU cakjiad
KOJMIIM Ba aaojaTiad cuécaT IOPIU3MIIMHHA TacBHUpJall OpKAIM capKapaa
OoOpa3WHUHT MypakKkald KuppajapuHu ouunO Oepwirad. Xap Oup kutobga Amwup
Temyp orta, capkapaa, agojiaTiid II0X, OJJIWNA HMHCOH €KUM Mypakkal Iaxc
cudatuga HaMmo€H Oymaau. Dnonesnaru nasp odpasu Amup Temyp oOpasu yuyH
tonoc BazudacuHu Yraau. ApHu Amup Temyp aHa 11y JaBp HUHMJQ MaBXKY.I
oynanu. CoxubKkupoH arpoduard Typjiau JpaMaTUK Xojaucaiap, TabuaT TaCBUPHU
udonacu €K Typiau HYTK MIaKulapu opkanu wudonanarad. Hatmwkama Amwup
Temyp oOpa3uHuUHT oOTa, JaBiaT pax0Oapu, capkapja €Kd MNUpra MYpPHUIJIUK
MachyIuATH OniaH OOFIIUK CIOKET JIMHUSIIAPH 03ara Kelaju.

“CyaToHHMHr cyHIrTH KyHH éxya Amup CoxuOKuMpoH Ba
TyXTaMMIIXOH” POMaHUJA CIOKET Ba KOMNO3MLMSA” €0 HOMJIAHTaH UKKUHYHU
000 mkku daciagaH TalIKWI TonraH. YHUHT “PomMaHaa croxkeT Ba KOMIIO3UIIUA
MyHocadaTiaapu” Homuin OupuHuu (aciu Hypanu KoOyn acapumaru Bokeanap
TU3UMUHUHT KOMIIO3UITUS OMJIaH aJloKaIapy Tax Tuiura OaruIuIaHraH.

Acap MOATUKACUHUHT Y3aruHU CIOKET KOMITO3ULIMACH TAILKWII 3TaIHu. bupok
VIApHUHT y3apo MyHocabatuja OapuOup BOKea OupiamMud YpHHAA TYpUILN
Makcaara myBopuk 6ynanu. Pyc omumu E.X. XanuzeBHunr tabpuduua: “Croxer
cy3u Oaauuii acapaaru xoaucanap, s’bHU MepCOHaXKJIApPHUHT OYTYyH Xa€TUHU 3aMOH
Ba MAaKOHJAru y3rapuiiapu, Oup-oupu OwiaH anMamuHUO TypaauraH XoiaT Ba

2 AxmenoB B. Amup Temyp. Tapuxuit poman. AGaymia Koaupuit HoMuzaru xank Mepocy Hampuéri, 1995, — 640
6.

26K0,I[I/Ip0B I1. AmMup Temyp cuitmocu. Mimuit 6amma. O‘zbekiston, 2007. — 248 6.

"Bepesukos E. Byiok Temyp. Poman-Gazua. Illapk, 1996. — 336 6.

A, Myxamman. Yiyr canradar. JKaxourup Mup3o. 1 kuto6. Hlapk, 2003. — 336 6.; Iy myamumd. Ymaprmainx
Mup3o. Dmomnest. 2 kuto0. [apk, 2014. — 448 6; Illy myamtud. Yuyr canranaT. MUPOHIIOX MHP30,3 KHTOO. —
Tomkent: lapk, 2014. — 528 6; — Tomxkent: [lapk, 2014. — 448 6;

29Ko6yn H. Byrox Typon amupu éxyn akn Ba taxt. lapk. 2011; Kooyn Hypamn. CynTOHHMHT CYHITH KyHU €XYA
Awmnp Coxubkupon Ba Tyxramumixon. Kamanax, 2014.
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MAPOUTIAP 3AHKHPHAA TACBHPIALIHE aHTIaTagn--. JlapXakukar, TapuXwuii
pOMaH/Ia SMUK KYIaMJOPJINK, Ma3MyHaH CaMOKIOpPJIWK, OWp Heda obpasziap
TU3UMUHUHT MaBXYJJIUTH, CIOKETHUHT KYN IUTAHIM OVIMIIW, KOH(JIUKTHUHT
KECKUH Ba TapaHIJIUTH KaOW MO3TUK Oenruiap tajnad dTHIaau.

“Ana0uETITYHOCIIMK JyFaTH J1a CFO)KETHUHT HAMOEH OVIIUIIM KYII KUXaTIaH
Kaiicu Typ €Ku KaHpra mMaHcyoOJurura OOFJIUK, 3! jest kaiix sTHIAamH. Hazapuii
XyJiocanap/ia CIOKETHUHT KyWHIaru >Kuxarjiapu HamMoéH Oymaau: 1) Oaéu
KUJTUHAETTaH BOKea; 2) OJaMJIAPHUHT XapakTepH, YJapHUHT y3apo MyHocabaTu
OKMMHM; 3) BOKeajap OKMMMJIa €3YBUM MO3ULMSICHHUHT XaM HaMOE€H Oymumiu; 4)
AMUK KeurMHMa, UXTUI0¢ (KoHGIuKT). [lemak, Oaguuii acapHUHT aCOCHHU TAITKUI
KWITaH CIOXKET Typiu KHCM, YHCypiapaaH ubopaTr Oynaau. AMMO smoresa
CIOKET KHUCMJIAPWHHUHT OOIUIAHUII >KOMM Ba TYTalllMHA aHUKJIANl OWpMyHYa
KUUMHPOK Kkedaau. XycycaH, Hypanmu KoOymuuar “CyaTOHHUHT CYHITH KyHU
éxyn Ammp Coxubkupon Ba TyXTamMuIIXOH” poMaHM XaXMaH Karta OYmuo,
VHIArd BOKeaJap TacBUPU XaM KyJaMaop, €3yBUM MabIyM OUp Tapuxui
BOKEaJapHU aKC STTUPHINJa BOKea 103 OepraH MakOH, YHUHI TacBHUpHU, S’BHU
nen3axu, BOKeaJa KaTHAIIyBYM MEPCOHAXIAPHUHT AHUK MOPTPETH, TUHAMUK
XapaKTepu, XaTTO TMEpPCOHAXIAp HWYKM HYTKH Kabu Oapya TadCcuiIoTIapHH
éputanu. byHaaH Tamkapu, poMaHaa TapUXrUid BOKEJIMK aCOCUAa MAJIJIAN Y3TUKHU
aHIJIAll, SIHTW JKaMUAT KypUIIJa MabHABUW KaJIpUATIAPHU YPHU XaM SIKKOJ
Kypcatuirad. byHUHT y4yH €3yBUM aHbaHABUN KUECUN-TACBUPUM METOJ, SBHU
WKKHU BOKEITUKHH, XOJIUCAHU Y3apO CONMINTUPHUIN YCYIHIaH (poiananraH.

Acap 6ommaa TyxTamuixon Bakuiu (0y epaa 6omr Bazup — M.E.) Tampud
Oyropu0 XOH HOMHUJAAH y3p Cypalld, ypyll OpTHJIaH MamJjlakaraa 3 Oepaguras
MapoKaHJAMKIAH XaJIKHU Ccakjiad KOJMUIM MYMKUHJIMTU KypcaTwirad. Hypamnu
Kobyn Ttapuxuii-memyap MaHOanapHu myxta Yypranub, Amup Temyp Ba
TyxTamumxon, Typon naenatéu Ba ONTHH Ypra ypTracupard WHPUK ypyLIIHHUHT
OOLUTAHUII OMUJJIAPUHU OWIITaH X0J1a IOKOPUAAru TYTYHHHU YpTara onu0d YuKKaH.
Tyryn OouuiaHraH >KOHMJaH pOMaHJAard KOH(IMKT XaM OYMK TAaCBUPJIAHTaH.
Croxer muausicuaa Mnuky MasvFuT (KOpakainoKk MIWUTHN KaXpaMOHU DMKy Ouil,
KOpaKkainokK (poiabKIopua YHUHT HOMHM OWJIaH aTajlaiuraH Xajk JOCTOHH XaMm Oop
— M.F.), Temyp Kyrnyr, KyHnua yrion HoMu OujiaH Tapuxjia siad yTra maxciap
KYpUHA/IH.

Maskyp BoKeanap poMaHHMHI acocuid Kaxpamonnapu Coxubkupon Temyp
Ba TyxXTaMMIIXOH YydYpallyBura YKyBUMHHM Tal€piaini, poOMaHIard WHUPHUK
KOH(INKTHU TEPaH aHIJIall Basu(pacHHH YTaiu.

EsyBun moptper ycynu 6unan Amup TeMypHHMHI XapakaTJarn XOJaTUHH
TacBHUpJap 3KaH, YHUHI MYKUM MOHOJOruHU Oepaau. YHaa CoXUOKUPOHHUHT Y3
(baonUATHHM TaxXJIWJI KWIHILIK, Kanouaa Spatranra HucOataH MIYKPOHAIMK XHCCH
KOIUJIATaHWHU Ba HUATIAPU XAJIH YIYF SKaHIUTH KYPUHAIU.

E3yBum cro’er BOKealapuHU CeKMH-acTalUK OMJIAH PUBOXKIAHTUPUO Gopap
9KaH, YHra KOMIIO3HUIMSHUHT Oanuuii HYyTK, oOpasnap kaOu Typiapu, TaBcU(uUit

%0 Xanmzen E.Teopus mureparypsl. — Mocksa: Beicmmast mkomna, 1999. — C.140.
31 Kyponos /1., Mamaxonos 3., lllepanueBa M. Anabuérmynocnuk nyratu. — Tomkent: Akademnashr, 2010. — b
287.
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OaCHHMHI TMOPTpET, Tabpud, meizax Kabu yCy/UIApUHU XaM MOXMPJIUK OuiaH
xKounmaau. By aca CrOKET KOMITO3WITMACH, 0Opas3iap KOMIO3WIUACH Ba OaéH
KOMITO3UIIMSICH YMYMJIAIIHUO SXJIUT OaJuuii FOSIBUM Ma3MyH KacO STUIIMHH, [IAKI
Ba Ma3MyH OWUpJUrM MyKammand OVIUIIUHU TabMUHIAWIU. PoMaHma TOMOUTHK
OwnaH OOFIMK BOKEaHM Maifjla JeTajuiapurada 0a¢H KWIMHUIIN OpKalu AMUp
Temyp KYIIMHUIArU KUIIWJIAPHUHT TYPMYII Tap3u Xam ound Oepwirad. Macanan,
AOmypaxMOH TOIITAPOII Y3 KACOMHWUHT MOXHMp ycracu Oynwm OwuiiaH Oupra
CaMUMUM Ba OUMK KYHTHJI SKaHJIUTH y Oniad cyx0at/ia OuniraH.

Acapna AmMup TeMypHUHT TapuxXHU OWIMINTA KU3UKUIIW Ba YHAArW TYpJH
BOK€a-XOJIUCAJapHU TaXJIWJI STUII CAIOXMITH XaM ouuO OepwiraH. XycycaH,
AHYIITETHHIIAD CYJIOJNACH, AaWHaH, YJApHUHT CYHITH XOHHW, KanomuaauH
Manry6epauanar oracu CyntoH XOpa3MIIOXHHUHT IOTYK Ba (okeacw, XaTto Ba
KaMYWIMKIapuHU ToXup Tapuxuu OujiaH Myxokama Kwianu. by Oumnan €3yBum
Amup TeMypHH TapuX4dd OJIMM, MabJIyMOTJIAPHU TaxXJWI 3TYBUU CUECATUU, MyXUM
CTPAaTETUK TAJAKUKOTYM DSKAHJIUIMHUA KypcaTraiu. Hypanu KoOyn naBnar
KYPWIHILHY Ba KaMUST PUBOKUAA PaXOapHUHT OJAWUIUTH, Y30KHHU Kypa OUIUIIM Ba
BOKEaJapHU TaxXJWil KWJINO TYFpU Kapop KaOyJ STUII CAJIOXUATH MYXUMIIMIHTra
ypry Oepanu. Jlemak, €3yBun CrOkKeT BoKeaslapyu 0a€HU OpKaJld JaBiaT Ba KaMUST
KYpUIL acoCliapyd XaKuJard WKUMOMN-CUECUI KOHILENIUSICUHU XaM acap
Ma3MYyHHUM KOMIO3HUIUSICUTA CUHTIUPHUO F000pTraH.

Acapgaru acocui BOKeajllap XpOHHUKal TapTuOJa KyHMa-KyH JaBOM
srTupwinaau. JlekuH xap OuWp BOKea, NMEPCOHAXX MOXHUATAH OWp maxc — AMHp
Temyp Ba 6ab3an TyxTaMuIIXOH arpoduaa XapakaT KWJIa€TraHd Xamjaa yuoy
oOpa3JIapHUHT y €KU Oy KUXATUHU OUMILTA XU3MAT ITAETraHUHU MHOOATTa OJICAK,
€3yBUM KOHIIEHTPHK CIOKETJaH XaMm (Qoiinananras, neium myMmkuH. [IlyHuHrmex,
Oup BoOKeaHH Oa€H HTa€TuO, accolMaTUB Tap3/a U1y BoKeara OOFJIUK HWKKH
BOKEAHUHI Oaduura yTumanu. B3ysum Bokeamapuu rox Amup Temyp, rox
TyxTaMUIIXOH TOMOHJAaH 0a€H 3Tap €KaH yJapHUHT MUKW HYTKH, Majorjapyu Ba
yiapra Myaiind HyTKUHUHT TaBCU(H, BOKEATAPHUHI >KOHJIM TacBUpJiapu OuiiaH
udoaanad accoruaTUB CIOKETJIaH caMapanu (QoiijlaJaHraHura ryBOX OVIHHIIM.
Xycycan, Koaup kuccaxon Ba Toxup TapuXuumHU XYy3ypuUra 4akupuO, yJapHHHT
UunruzxoH, KyKu yiycu XakuJard TapUXUW XUKOSJIAPUHU THUHIJIAraH AMHpP
Temypna acconumatuB Tap3ga Myxammaa Xopa3Miiox Tapuxu Xakuaa (ukp
yitronamu [194-195] Ba Tykku3umHum 0600 Ba YyHUHYM OOOHWHT Oup Heda
caxupacuga Cynron Myxammaa Xopa3minox Tapuxu 0aéu kuinuHaau[ 198-228].

bab3u ypunnapga sca nepcoHaxkjaap HYTKM OpKaJld BOKeajap OpTra KalTuo,
PETPOCIEKTHB CIOKET TUIM XaM HamMo€H OynraH. Macanan, Mnuky €mumruna
oracugan Kopakypymaa ynaupuiarad ojamiiap Xakuaard QokeaHd 3cra oJiau.
Otacu OFup XYpCUHUO, YWIMMHUHU KypWUIaTHO TOpTraHda, Maskyp (okeaHu
ACIIAll YHTa OFUP KEUMIIWHU Ouiica-fa, Maukyra keuMuniHu siHa cy31ab Oepaan
[99-102]. J[lemak, &3yBum poMaHIa CIOKET THIUIAPWHHA apajani KyJuiao,
BOKECAIAPHUHT KOMITO3UIIUSICUHH IAKJUIAHTUPTaH.

Acapaa Temypuunr CynToH Xopa3MmIIOX cajlTaHaTH WHKUPO3UHHU TaXJIWI
ATHIIM UTyHYaKW KeNTUpHIMaian, Oaiaku y3u Ba arpodumarmiapra cabox Oyaumm
Owian Oupra, YKyBUMHM YTMUIIAAH 3aBKJIaHUII, (oxKeanap/aH Kaurypuil, 3apyp
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YypuHnapaa sca maxcuii MyHocabar Ounaupuiinra ypraraad. Tapuxuil pOMaHHUHT
Ie/IOHUCTHUK, JUIAKTUK Ba ACTETUK aXaMHATH aHa Wy YVpUHAA sHaja SKKOJIPOK
kypunaau. Iy Vpunga myamiud “XO3Uprd KYHHH TacBHUPJAWIUMH, YTMHUIITHU
TacBUpJIAANMU, poMaH OupuOUp 3aMOH OWJIaH OOFJUMKJIMKHM CakKjab Komagn”,
JIeraH TaMOMWIITa pUos KUIaau.

bobnunr “Crosker, KOH(NIMKT Ba KOMIO3MIHMOH YyCYyJJap” HOMIH
UKKUHYY (aciiy acap CIOKETHHH Xapakarra KeJITUPYBUM acOCUM Kyd — KOH(IUKT
TaJKUKUTa OaFUIIIaHTaH.

Tapuxuii acapnapaa KOH(PJIUKTHH CIO)KETHUHT TYT'yH OOLUTAHTaH KUCMHIAH
OONUTAHMINKA Ky  y4paid. VYHUHT OJHI KECKUHJANIWII >KapaéHu dca
KyJIbMHHAIIMOH HYyKTa OwiaH OofnaHamu. “baguuii acap BOKeallapHU aKc
STTUPTaHu, YHUHT MapKas3ujia HHCOH 00pa3u TypraHd Y4yH XaMm, WHCOHHHHT peaj
xaéTuia MaBxy KOHGIUKTIApHUHT Oapu yHAa akc 3Taau. Ly nykram Hazapaax
KOHQIMKTIAPHUHT y4yTa TypuHHM (apkiam MyMmkuH: 1) Xapakrtepiapapo; 2)
KaxpaMOH Ba MYXUT; 3) W4Kku (Ticuxonoruk). KoHOIUKTHUHT Ma3kyp Typiapu
Oaauuii acapia apanam Xojjaa 3yXyp KWwiaJd Ba y3BUH ajoKaau 65’/J1a)1p1”33.
“CynTOHHUHT CYHITH KyHU €xya Amup CoxuOKHpOH Ba TYXTaMHIIXOH  pOMaHU
Ja XaM KOH(MIUKT CIOKETJard BOKEAJTAPHUHI aCOCUHM TAlIKWUJ 3Tajau. bupunun
rajja acapia XxapaxkTepjapapo KOH(DJIMKT TacBUpJIAHAETTaH HMKKHM TOMOHHHHT
TYFpUIAH TYFpU 3WIMATH, XapakTepjap TYKHaAIIyBu cudaruma OepuiiraH.
Xycycan, Amup Temyp Ba TyxTaMHUIIXOH YypTacuparu 3UAAMAT CapiaBXa
Japakacura KyTapuIdIIg, acap/ia XapakTepiiap ypracuaara KOHOIUKT YpHU KaTTa
AKAHJINTUHU KypcaTaiu.

Kaxpamon Ba myxutr Yypracuparu 3ugaust Mmucoinu cudaruga CynTtoH
Myxamman Xopa3minox Ba capoiugaru cajOuii MyXUT TACBUPHUHU KEITUPHUII
myMmkuH. Cynron Myxamman Xopasmmox, [202-203, 216-217], Ymapmaiix Mup30
[330-331] Ba TyxTamumixon [368-369|napaunr y3u Owan y3u cyxOatu Ba 6axcra
KUpUIIM 0aéH KWIMHraH OuWp Heya YpUHIAp MYKU KOH(MIMKTra MHCOJ OYianau.
Acnuaa KOHQIUKTHUHT JAacTIa0KU UKKU TYpH TapUXUN BOKea caHAINO, YYUHUYHUCH
€3yBUM TOMOHHUJAH CIOKET PHUBOXKIIAHHUIIHK, XapaKTepiap MaHTUFUJAH Keauo
quKUO OaUUMIAITUPUITAH TYKUMAINDP.

EsyBun pomanja Tapuxuii BOKEIMKHU aKC STTHPHINAA Tarl, )Kymjanap Ba
NEPCOHAX MOPTPETIIApUHU Oa Uil HUATHUIAH KeNUO MIaKJUTAaHTHUPraHu HaAMOEH
6ynanu. Xycycan, UMHIU3XOH YFIIM TOPTPETUHH ¥3 XaénuaaH yTKazap d9KaH, yHTa
Juasioriapuaa XxaM KeCKWH TarlapHu, audduK cy3japHH aitanu. by Ounan €3yBumn
acnuna YMHTU3XOHHUHT HOWIYKYPJIMTH, aTpoduiarujiapra JOMMO HOPO3WIMK
XHUccH OWJIaH Kaparaljurura ypry oepaau.

Acap crokeTHIa KYJUIAaHWITaH  “XUKOST HYMJAru  XUKos®  YCYJu
perappauuanad (apkiaud YiIapoK, BOKEaJapHU OYMIIra Xu3MarT KWwiran Oyiica,
0ab3u  YpuHIapAa 3UAAUITIAD KECKUHJIWTUHU TabMHHIAINTA, Oab3aH 3ca
MEePCOHAXIIAp PYXUATHUIIATH XOJaT ro3acuaadH xabap Oepum BasudacuHu
Oaxxapamu. Macaman, YH TYKKu3uHYU 000 “mynosumnap Toxup mapuxyunu

%2paxumoB A. Poman canbati. — daprona: ®aprona, 2015. — 5.34-35
s Kyponos /1., Mamaxonos 3., lllepanueBa M. Anabuérmrynocnukka kupumi. — TomrkenT: Akademnashr, 2010. —
b. 144.
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yopraounap. Y seapea xus ymupeanua xagcana Oulam XUKOACUHU Ooulniaou”
[465]neran ramap OwiaH SKyHJIaHAAW Ba Murupmandu 000 [466-488] Tynuruda
Xopa3MIIOX MaMJIaKaTUHUHT CYHITH KyHiapu Ba JKalOMMAAMHHUHT KYJIJIaH
YUKKAH TAXTHU KaWTapuIl yuyH o110 OopraH Kypaluiapura OaruiiaHT aH.

XycycaH, TaIKHUKOT OOBEKTUMH3 ODIOMETHUHT OWUp KUCMHU DSKAHIWTU Ba
poMaH HUCOUM MYCTaKWJ, JIEKUH 3MOMesl CTPYKTypacuaaH 4eTra YMKMACIUTUHU
HazapJa TyTraH XOJaa 3UAUSITHUHT Mypakka® MaKJIMHW Ky3aTUIl MyMKUH. By
7ca CIOKET BOKCAJIAPMHUHT TapMOKJIApUHU fo3ara kenrtupaau. Pomanpgaru Oup
HEYa BOKCAJIAPHUHI Y3apO MAHTUKUNM KETMA-KETJIIMTUAAH TallKapu, YMHIU3XOH Ba
Xopa3zmiiox, AmMup Temyp Ba TYyXTaMUIIXOH, TypKUWIap Ba MyFyJuiap Tap3uia
¥3apo TAaKKOCHAIl XaM CIOKETHHHI TYpPJIM TapMOKJapra aKpajJulIMHA TaxJIWII
ATUILl UMKOHUHHU Oepajiy.

Pomanna 6ynmub yTran BoKea-xoaucaiap €3yBUM HUTOXM OWJIaH TaXJIWJ
KUIMHUO, Oamumii dancaduil HykTau HazapiaH cabab-HaTH)Ka TaMOWMIIM acocna
TEeKIUpWIaIn. XycycaH, TyxTtamunixoH, Fa3sHaBuiinap WHKUPO3UHU yinap OwiiaH
3UAAMSTIA KUPUIITaH TOMOHHUHT IOTYFM €KW KyJpaTuJiaH sMac, Oaliku yJapHUHT
naBnaT paxOapu cudarugaru MabHaBUM Ku€acumarun wiuiaTIapAaH TOMAu.
MaxMyT Fa3HaBUMHUHT OTacH WIUHKU XWEHAT/IaH Ooluiaranu, TYXTaMUIIXOH dca
UHIpaTIapacTIMKAaH OyliamaraHv yinap WHKUPO3MHHMHI acocuil cabalnapuiaH
Ooupu cudaruga KenTUPUIAIH.

MabiyMkH, KOHQIUKT XapakTepiap, Fosuiap, rypyxJjap Kapama-Kapluiuiira
OKAHJIUTH OWIaH oOpas3apHUHT CIOKET Y3aHWIArd y3apo KypalluHU KECKUH EKU
COKMH OKMIIMHM Hdopanamra xu3Mar Kwiaan. Hypamu KoOyn 6up-6upu Ounax
KoH(paukTra kupumrad Amup Temyp Ba TyxTamumxoH oOpasziapuHu TYypiau
MakoM Ba Ba3uATAA, Typiauda Touda KHUIIUIAP KYpIIOBHUIA TAaCBUPJIANUIH.
Macanan, Amup Temyp akcapusT YpuHIapAa COAMK IYCT-JallKapOoIIniIapH,
CaMUMMI, OKKYHTWJI KHUIIWIap, OJIMM Ba KUTOOAOpiap, LIOWpJap JaBpacujia
HaMOo€H Oynanu. TYXTaMUIIXOHHU aKcapusT Xojja acalOuii, aTpodmaruiapuaan
HOpPO3H, Fa3zabra MUHTaH, KaxJA0p Xojiaa Kyn yupatuil MyMkuH. [llyHnan kenuo
yukkaH xoiaga Awmup Temyp  TyxrtamumxonHgaH ¢Gapkid YiIapok, JTOUMHUMN
paBuIlia TepaH TahakKypUHHU MYKOTMACIUKKA UHTUJIQIH.

Taxmunnapra kypa, €3yBUd CIOKETHUHT aHbaHABUN TapKUOW KUCMUIAH
camapanud ¢oiinananum OwinaH Oupra BoOKeajgap TU3MMHHHHI XPOHOJIOTUK,
PETPOCTIEKTHB, KOHIIEHTPHUK, aCCOIMATUB KaOW Oapua TUILIAPUHU apaiail Tap3na
Kymnaiau. PoManma crokeT KOMITO3UIIMACUHUHT 00pa3jiap KOMIO3UIIMACH XaM/Jia
0a€H KOMITO3UIMSACH OWIaH SXJIUTIUKAA HAMOEH OYJIMIIY BOKEAJIAPHUHT UIIOHWIH
Ba cepMasMyH OynmumuHu TabmuHiaran. Acapga Hypamm KoOyn ToMmonuman
KYyJUIaHTaH peTapAanus KOMIIO3UIMOH YCYJW CHOKETUHHUHI TYPJIU THUILIAPUHU
KYJamra UMKOH sipaTrad. byHja peTpoCleKkTHB Ba KOHIICHTPUK CHOXKET OaéHura
WY1 ouniran, XpoOHUKaJ CIOXKET Te3JIaln0, 103 OCpHUIIH JTO3UM OYJITaH OYUK YKAHT
BAKTUHU acap MUKW 3aMOHMJIA OPTra CypUIll UMKOHHU SIPATUJITaH.

HuccepraiussHUHT  yuynH4Yd 000m “OOpa3nap TH3MMH Ba HKOAUI
KoHUenuusi” 1e60 HomjaHraH OymuO, 000HMHr OupuHun “Tapuxuii pomanaa
odpaszaap Tuzumm” dacnuga Amup Temyp simrarad gaBp TacBUpWMHH uoaaamra
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XU3MaT KWIraH MEepCOoHaX, JeTalb, KO, MaKOH O0Opa3apUHUHI KOMITO3ULIMOH
AXJIUTIUKIA TYTTaH YPHU Ba POJIM Y PraHWITaH.

Tapuxuii pomanmapmaru o0paszmap THU3UMH OOIIKa poMaHIapJarura
HucOaTaH Oup MyHYa Mypakka® xucoOnaHaau. UyHKH pomaHjard OWp aeralib-
oOpa3 Oomika Oup MEPCOHAKHUHT XapaKTepUHH €KW Tapuxuil maxc oOpaszu
3UMMacuaaru O0aJuui-3CTETUK IOKJIaMacMHU o4ub Oepuilnra Xu3MaT KWIHIIN
MyMKHH. MacanaH, poMaHaa 0apiaoc TypKjIapu Ba MYFyJjiap ypracujaarud TOIIra
OMTWIITAH axIZHOMAa JeTald TWITa OINMHAmH:  “— VYiliab Kapacam, yenow
UHUMUSHUHZ OU3ea KUleaH XUEHamiapu axcoooidapumu3 mapuxuodzu UKKUHYU
comyuHaux apxau, Mouxybek, — oeou Temyp yrap emaxuu ed 6yaub, KumMu3 usuuiea
ymuweanoa. — bapuaca kyumoaiu paswanku, oOuzHune Oyiox 0o6omuz Kouynu
baxooup bunawn ynye koon Huneusxonnune 60o6ocu Tymanatixon ypmacuoa mouiea
oumunean axomoma 60p. bumuxoa xownux Tymawnaiixon aenoonrapuea, 6Oow
KYMOHOOHIUK 3pca mypk bapaoc beknapuoan Kouynu 6axooup xonadonuea
meeuwinu oyauwu Kauo smunean” [147]. By epaaru axn neranu Amup TeMypHHUHT
QXIO0JJIap Cy3ura CaJoKaTtv, [YXTaMUIIXOHHUHI 3Ca OTa Cy3dra XWEHATH
cudaruma 0axonaHuO, yjlap XapakKTepuaaru MXoOuid Ba calOuil KUppajsapHH
KypcaTHIIra XU3MaT KWwiraH. byHmaH Tamkapw, TOMIOWTHUKAArd axj JAeTald
MYFyJIap Ba Oapiociap ypracujgard MyBO3aHAaTHU cakjiad TypuIlra Xam Xu3maT
KWwiraH. Ym0y axgHoma CUECHN KMXaTJaH XaM MYXUM aXxaMusT KacO 3Tuo, y
¢Hma-EH AmaéTraH MKKU KaOWJIAHUHT ¥3apo MyHOCA0ATIApUHU JTUTIIIOMATHK WY
OWJIaH Xaj ATUITHUHT YCTYBOp €YUMHU cudaTuaa OyTyHTH KYH YUYyH XaM MYXUM
caHananu. byHaan tamkapu, €3yBUM IOKOpHUIAard HYTK MapyacuaaH OJJIMH TaOuaT
Ba TIEPCOHAX TACBUPHU — IEH3a)X Ba MOPTPETHU XaM KEITHUPAAHWKH, Y XaMm 00pa3
cudatuga, XaM acap KOMIO3UIMSICUHUHT TApKUOUA KucMU cudatuia y3ura spamia
Oanuuii-ocTeTuk Basudara sra. ... Cys 6yiuda ymupeanua mypiu Xui KYUiapHuHe
Yyuub xeaub cys uyeanda siHa KyKKa Kymapuiuwunu Ky3amub ymupean MOuxkyHune
yio-xaénu Jlawmu xunuoxoa 0u.

Jlapé mapagoan cankun wabaoa scap, myn-myn €88ouu ypoax eananapu
cysea WlyHeueaHya mauoa oanukiapHu osrauwiapou. Kapwu coxunoacu xoc
COKUUNAp KAUuKIapuuu camoummoinnapea 06o&nazanya Kup2ox 0yunab opuwap,
VIapHuHe opka mapaguoa omaux cysopuiliap Kysea mauianapou” [147]

EsyBun 6y epna meif3ak Ba MOPTPET BOCHTANAPUHH Y3apo apanamTupHo
KyJUlap DJKaH, yJIapHUHT 3uMMacujaru Basudacuman kenmuOd 4dYMKAO aBBaj
nei3axHu O6epaau. UyHKM y MakoH TacBUpH cudarmma YKyBuHsia aBBall BOKea
KeuyaJuraH >KOW XaKuaa TYJIUK TYIIyHYa Ba TaCaBBYPHH HIak/UTaHTHpaau. KeiwH
sca aHa NIy TacaBBypra MepCOHAX TacBUpH KupuTmwiaau. Hatmwkana Oaauwii MaTH
KOHTEKCTHJIard KOMITO3UILIMOH CTPYKTypa aHUKIUK KypuHuiura sra Oymanu. Iy
Tapuka, €3yBun poManga Amup Temyp Ba TyXTaMuUIIXOH oOpaziapu TU3UMHJIaH
KeMMH YYMHYMA WUPHUK TEpCOHaX JHMHUsICH — Mauky oOpasu Ba y OwsiaH OOFIMK
BoKeaymapHu kentupanu. Cabadbu mazkyp pomanaa udonananrad Jamru Kumuok
yctura xapOuii topuniga TYXTaMHIIXOHHWHT IyIIMaHu cudartuga yHUHT OXKU3
tomonnapuHu Amup Temypra aiitu6, yau Tyxtamumiau O6atamoM jgad) STHINTA
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yHJaraH Kdaluiaapaadn Oupu  Mauky skannurd Tapuxuii manOanapaa Kaij
STHITAH

E3yBumM poMaH KuMcCMIapW, Tei3ax, MOPTPET Ba AWANOT YpPTacHIaTH Yy3apo
MyHocabatHu Awmup Temyp, Tyxrtamumxon, Wauky kabu oOpa3iapHUHT
XapakTepu Ba pyxuATHAAard TabuMii OKMM acocura KypraH. Harwxkana
KOMITO3UIIUSIHUHT CIOKET, 00pa3, TacBuUpHil ycyuiap (mei3ax, mopTepr) Kadu
TapkuOuil KucMiiapu Oup-oupu OunaH MyTaHOCUOJIMKAA TACBUPJIAHTaH.

Myamnug Tyxtamumxon capoitnaaru 0ab3u MaJAOXJIAPHUHT HOMIJIAPUHU
KEeNTUpap 9KaH, €3yBUd yiaapHU TYKUMa o0pa3 cudartuma Oepaau, OUpOK pean
Tapuxja XaMm TyxTaMull onauja IIyjiapra yxmam kKaiaTaOuH, XyAOWH, MabHaH
KAIIIIIOK KUIIuiap OYIraHMHU Ha3apAaH COKUT ATMalIu.

N6H Apabmox Unuky mopTpern Ba XapakKTepUHHU COJja, TYIIYHAPJIH Tap3/a
0acn atran, ammo O6up Ypunma Amup Temypra pupud Oepran kuimu cudaruma
KeJITI/IpaI[I/I35. H.Ko0yn sca Mazkyp oOpa3nu 6aquuii Kaiita unuiad, yHra Y3UHUHT
Oanuuii HuATIapugaH kenuO uukuO Enmamanu. Pomanga WMnuky moprperw,
XapaKTepUHU HUcOAaTaH KEeHrpok O0a€H »stagu. Myamnud OaauuilamTupuIl
xapaéHuna Wnukyra, Tapuxuid MabIymMoOTiap JOMPACHIAH YUKMaraH XoJiaa,
oOpazmunuk, TyxrtamumxoH Ba Amup Temyp Yypracuaaru KypainrHu OoFiIa0
TypyBYM BocuTa 00pa3 cudatuHu Geprax.

b.Kapum Tapkummarannaek, “Xap KaHman acap — XaKMaH KMYMK €KH KarTa
OynuImMIaH KaThbU Hazap - MyKamMMall XapakTepliapu, XOTupara MyXpJjaHuO
KoJlaauraH OeTakpop »nu3ojyiapu OwiaH anaOuér MmaijgoHuaa BOKea Oyiaau;
YMPOOKHIITUK MaKOMUTa 3p1/1maz[1/1”36. [y masHoma Hypanum KoOyn pomanunaru
MyKamMMajl XapakTep Ba OeTakpop Smu30AuK oOpasnap cudaruna Haxmuamux
Ky6po, Cynron Anoyaaun Xopasminox, yHUHT Vruwuiapu Cynton JKanonuaauH,
Pykuunnun, cunrmucu — Mazonaapon mamukacu Ilox xoTyH, Oomr dappor
(moxra nmacTypXxoH Tai€pnoBud, TwiaaM TymoBur) Myxkopubuaaun an [lom
®appormr, ordokap [Hamcumaun XakKya oOpaziapruHu KAl STUIT MyMKHH.

Tapuxuii oOpaznap TuU3uMHUAa €3yBUM pPOMaH MapKa3ura HKKM TOMOH
3SUAAMATUHN Kysau. HaTwxkana OyTyH 3aMOH, JaBp TacBUpHM Mapkasuja TypoH
CAITAHATH Ba yHra Kapiiyd OYJIraH WKKUHYM OWp TypyX Mamiiakatiap oOpas3u
HaMOE&H Oynaau. YiapHuHr acocuiicu OnaTuH Vpﬂa naBiatu xucobmanaau. TypoH
Ba OnTuH Ypna o6pasunM Oamumii akc »Ttupumaa é3yBun Ammp Temyp Ba
TyxTamumxon  oOpasznapuHuHr  y3apo  Kuécuil  Ouorpadusicura  ouj
MabJIyMOTJIApHU OaJauui KalTa WuIUIANl, KaxXpaMOHJIApHUHT YcuO, yiraind
Oopwuim, ¥3-Y3WHU aHTIIANNA XaKUard BOKEATAPHA XaM TaCBUPJIANIH.

YMymaH onraHna, €3yBuM 00pa3 TH3UMHU TapKHOWTa KHPYBYU TEPCOHAK,
JeTallb, JKOM, MaKoH, JaBp KaOu oOpa3iapHU acap KOMIO3ULUACUTA MOXHUPIIHUK
Owrnan Oupnamtuprad. byHma ymapHUHT OaauUN-ACTETUK TabCUPUHM OIIUPHIILL
Y4yH HYTK, Mya/uiid) HyTKH, MOHOJIOT, Uajor KaOu MIaKJIapuaaH XaMJa Typiu
Oanuuii TacBupuii Ba nogaBuii Bocutanapuaan YpuHiu Gongananras.

% Non Apabmox. Temyp xaxkuna Takaup axoinodoriapu. 1 kuto0. — TomkenT: Mexnar, 1992.
® IOkopunaru man6aa. — b. 157-159
% Kapum, b. Pyxust amnd6ocu. — Tourkent: Fadyp Fymom Homumar Hampuér-marGaa mkoauii yitn, 2016, — 5.29.
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Yuunuu 600HUHT UKKUHYY (paciu “Tapuxuii XakuKaTaaH 0a1unii-uKoaui
KoHHenuusara” ne6 HomiIaHran OYiIMO, yHAA TapuXuil XaKUKATHUHT Oaauuii
XaKUKaTra, yHiaaH YTHO €3yBUM IKOAMM KOHLEMLHUICUTa ailJlaHuIl >KapacHu
TaxJIMJI ATUIITaH.

Myannud Ttapuxuii-Oaguuii acap spaTHiga KEUYMHUIT BOKEa-XOWCaJapHH
KaiiTa uapoK Kuwiaad. AHa 11y >kapaénaa xap Oup Bokea, cy3 0aauuil 3CTETHK
IoKTaMa onanu. byHma “cy3 aca ommmii MyJTOKOT KyposmjaaH oOpasra, oopas sca
oOpaznap TU3UMura, odpasiap THU3MMHU OaJAMHMi XaKUKaTra, 0aauuii XakukKaT 3ca
acap (IDKOIKOP) KOHIISIIISICUTa aiimanaan”™ . Maskyp BasubaHH GakapHil yayH
sca 6eBocura amup Temyp €Huna opud, y KHUIIM XaKuJa MeMmyap acap spaTraH
Huzomunaun Mlomuithunr “3adapnoma”, MOH Apabmoxuunr “Temyp Tapuxu”,
Amu Aznuiinuar “3adapHoma’” cujaru Tapuxuil Bokenukau Hypamum KoOymHuHT
Ma3sKyp poMaHuza Oanuuii ndonanaHuII KUECAH TaxIAI STHIIH.

EsyBun Tapuxuil XakukaTaaH 6aauui-mKOAMH KOHLENMAra Gopuml Hymuaa
acocan Amup Temyp Xakumard umoHwM ManO6a — Hwuzomupaun IllomuiiHuHT
“3acdapHoma’cura TasiHaIu.

Hypanun KoOyn pomann TyXTaMHIIXOH 2I4YmiIapu KelraHW Xamja yiapra
aTad yoomrupwirad 3uédar Ba coprajap TOMNIIUPHUIL MAapPOCUMU XaKuJaru xadap
OwnaH OomutaHagy. Esysum Illomumiina XaM KeNTUpMITaH aHa Iy XabapHu
V3UHUHT 0aquUi-3CTETHK MaKCcaJauaaH KeIuO YMKKaH XOJJaa KalTa WIIad, sSHTH
acap 3KCHO3UIMUACUTA KOWTAIITUPHIL OPKAJIM Y3Ura XOC KOMIIO3MUIIMS SpaTHILra
YpUHTaH.

byngan Tamkapu, ‘“poMaH Oamuuii  KOMIIO3UILIMA Ba KypWIUIIUAArd
€3yBUMHUHI KYIJa CE3WIaBepMailiuraH, JEKHH, MaxopaT Ba YCTAJIMK OwWiaH
TyTraH WYTHHM alnoXuja TabKUanam Ypunmu Oynap smu. EsyBum acap Gommman
oxupuraya Oupop Oup 00012 CIOKETHH aHBAHABHI YCylJla PUBOXIAHTHUPHUII
NYJIUHA TyTMaﬁz[H”sg. SABpHU ynkaH TapuxXWi BOKEaJapHU 3aMOH Ba MAaKOH
OupnurHaary SIXJuT oKkuMmaa kypcatud Oepanu. HaTtwkana acocuid ypuHra maxc
sMac, y OwiaH OOFIMK BOKea YMKAIW. L3yBUM Tapuxuil BOKENMKHU mMapuxuil
8oKea-uaxc-baouuil 60Kea-udcooull KoHyenyus Tap3aa Kaura Kypasu.

Acapnaru obpasznap oOBEKTUB XaéTUl BOKea-xoaucanap, TYpJu MKTUMOUN
MyHOcabaTiap TabCUpUIa KHUIIUAA 103 OepaguraH pyxXui y3rapuiuiap TacBHpPH,
XapakTepjap MAaHTUFU Ba €3YBUMHUHT 0 IUUN-ICTETUK HUSATUHUHT JUHAMUK YCUO
Oopuiu Heru3uaa Oaauuii akc sTTupunaau. Hatmwkaga xap Oup obpas — tapuxuit
maxc YKyBYM Ky3 oJiiua XaéTUUITUK Kach aTaju.

E3yBun Tapuxuii MaHGanapiary JaaMILIApHU SAXJTUT TH3UMIa CONUO, yIapHU
y3ap0 COJMINTUPAAM. XYCYCaH, YMHTH3WWIAD MUCOIHMAA MYFyJUlap Ba
AHYIITETMHIIAp, TEMYPUWJIAD MUCOJIMIA TYPKUW XaJIKJIap y3apO TaKKOCIAHAIW.
Yuna Amup Temyp, Haxmugaun Ky6po, Cynron XanomunauH, AnoyaauH
Xopazmmiox, [llox Mancyp, Tyxramumxon, Yunrusxon, Ecyraii, Unuky kabu
VH1a0 Tapuxuil Iaxciap WUINTUPOK 3Taau. JIekuH €3yBUM yJapHUHT Xap Oupwura
Tapuxui nanui Ba (axkTiaap AoMpacHuaa XapakaT KWIUIIHU FOKJap SKaH yiapra

37CapI/IMCOKOB b. Baguuiinuk acociapu Ba Me3onnapu. — TorikenT, 2004. — b.34-35.
%8 Hasapos B. Tapuxuii Xakukat SFynapu Exy/ Y3IukHu 6amuuii anrmant (Cyurcys) / Hypamu Kobyn. ETri nkmm
XOKOHH &Xya axJ Ba TaxT. — Tomkent: Sharq, 2014. — 5.473.
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Y3UHUHT OaJAUUN-ICTETUK HUSATHHU XaMm foknaiau. Kymmanan, [lomuit Amwup
Temypuunr Kuuuk Ttorman yTuO, YIyF TOKKA €THINIM Ba yHTa YAKUIIAHHA
Kyhnnarnya 6aéH srran: “JKymoouyn-assan otiunune dupunyu xyuu (1391 uun 6
anpenv) (0apéoa) cye kynatiou. bup neua Kyn myxmab Keuys HcOUuU U3NAOULAD.
Cysdan ymu6, ovnune tiueupma oupuoa (26 anpenv) nawxap Kuuux Jlozea emou.
YV epoan xkyuub, ypmaoa ukku xkeua ymkaszuob, sxcymva kKynu Yaye [loe maszeueca
emounap. Amup Coxubkuporn moe ycmuea 4ukub, xap €H Hazap coiou. ampog
NOEHCU3 caxpo 8a 4yau 6uéoon 20u. Y Kyuu uty sHcotioa myxmao, xamma iauxapea
mowt KexmupuwiHu 06yropou. Y epoa 6anano 6up HUWOHA-MUHOPA KYMapouiap.
Towmapowwnapea 6ywpou, yiap y KyHAAp MAPUXUHU mowiea HaKui Kuiouiap,
MOKU y HUWOHA mMypap 5KaH, 3aMOHa caxughacuoa Oy rwopuwl 3uxpu OOKUl
xoneair”™™. 1llomuil BOKeaHN aHHK Ba COLIA THILA TymryHapii 30 6aéH TraH.
Aitnan Bokeanu Illapabunmun Anu S3aumit Kyiimpgaruda 6aén stamu: “Hycpam
WUbOP YepUKU YYKypaapoa cyé monubd uyubd opyp 3pounap, 4opuarba KyHuod
ounune tuueupmu oupuoa (28.03.1391) oup moeka emmunapxum, anu Kuuux Toe
oep s0unap. Anoa myutyb6 o6up KyH KyHyo, mounenacu ky4yo Ynye Tozxa emmunap.
Ba coxubxupon Ynyz Toea ycmuea uukub, caxpoea ky3 coaub, bapua oiamHu Kym-
KVK Kypou. Anoa mypyo xykm Kuiouxkum, « Yepux mynoa mow kenmypcyuiap, mo
MYHOQ OUp HUWOHA KULANUKUM, OU30uH €020p Koaeai!y Yepuk mows kcamypyo,
yemaxopaap yi mouwiap ouian MuLopa xﬁnopduﬂap”m.

Hypanmu KoOyn xam aifHan mry BokeaHu Oa€H Kuiap d9KaH TapuXuu
XaKMKAaTHU Oaquuii XaKuKaTra aWjaHTUPUII Makcaauja CWUIMK TOILIap,
aCKapJIApHUHT MAIFyJ0TH, AOAypaxMOH TOIITapoIml oO0pa3uHu Oanuuii TYKuMa
cudaruna kuputrad. [llomwuit Ba S3auit Yiyr TOF BOKEACUHH KUCKA, SHHU SIPUM
O0er xaxmuna TacBupiaigu, xonoc. Hypamu KoOynm sca aHa 11y BOKeaHH y4
caxudara onub kenaau. YHra neisax, 1uajior kabu yHCYpiIapHU KUPUTUO CHOXKET
BOKCATAPUHUHT TAbCUPUYAHJIUTUHUA KydalTUpPraH.

EsyBun Tapuxuii 06pa3napHUHI MYKU OJAMUHHU OYMIIAA JAMAJTIOr BA MOHOJOT
HYTK yCIIyOJapwHH KYIIIa0, MepCcoHaXIap OHTMHU, KaJOMHU HYTKHH KapaéHaaru
xonatunu udonanaiau. [lepconaxnap kKynpok cyxoar >kapaéHujia TaCBUpJIAHAIH.
UyHkn miepcoHakap OHruaaru (UKp, XUCCUH MYIIOXaaa, YJIApHWHT TYITyHYACH
Oapuacu  XxapakTepHu HaMo€H HdTaau. by naca Tapuxuil  XaKUKaTHH
OaauuiIalITUPUIIITA acOC OYIau.

PoManna  acupinapHUHT TYypKWA YPYFHUHT Kyl — KaBMUJAH SKaHJIUTH
ynapHuHT ucmiapu Yymuyk, Kapra xabu nakabnap KYIIMIUIIMHA KEITHPUIHILN
Amup TeMypHUHT JUKKATUHHA TOPTraHu Kaua stwiaan. llomuiina kentupuaMarad
MaszKyp xosiat €3yBur Amup Temyp MOPTPETHHUHT 3UMpaK, JOHO Ba OOCUKIIUK
KaOu KUppanaphHH 103ara 4MKapagd. L3yBuM ¥3M aKkc STTUpAéTraH Kol Ba
TapuXuii MYXWTHH THUKIANIa KEepakiM TapuxXuid cy3jap, Kuamuiap OuiiaH
TYJIIUPUIIM HATHXKACKA 3apyp TapUXUW KOJOPUT Nanao OyiraH.

Amup TemypHHUHT Xa€Tu Ba GaonuaTu OuiaH OOFJIUK TAPUXUI BOKEIUK YHU
Kypran Ba OWJITaH 3aMOHIONLIAPH, SIKWHJIAPH, IOTUPIapH, U3I0MIIapy Xa&nua,

*Ilomuit, Husomumaun. 3apaproma. — Tomkent: Y36ekucron, 1996. —B.158
a3 mit, Wapadummn Ami. 3adaproma. — Tomkent: [lapk, 1997. — B. 131.
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TacaBBypuaa Jactiabku ManOanap TuzuMmu cudaruja makiuianrad. Hatwkana
Amup Temyp Xakugaru Tapuxuid XaKMKATHUHT TYpJu TAIKUHJIAPW 03ara Kelaju.
Macanan, Hwusomupnuua Illomuit Ba Amum S3nuii “3adaproma’nmapunma  Oup
BOKEJTMKKA UKKHU XWUJI €HIANTYBHHA Ky3aTHIII MYMKHH.

Hypamu KoOynnunr Amup Temyp oOpa3uHu spaTHILJArd M>KOAUN
KOHIENIMICH  3aMOH  Ba  MWUIAT  MyHocabaTyiapuaard  3BpUIIMILIIAp,
TapakKKUETHUHI JKaMMST OJUra Kyiran Ba3zuda Xamga MyaMMoJap €4YMMUJAH
KeIn0 YMKKaH.

Xyniac, acapaa €3yBUM IIaxc KOHLEMIUACH, Tapuxuil dancada, BOKESIUKHH
udonanam yciayOu, aucrnonusus Ba kommosunus (¢adyina Ba CHOXKET), MOTHUB,
3aMOH Ba MakoH Basu(anmapu kabu KaTop Macajajapra AUKKAT KWIHO, Y3MHUHT
VOKOJIUN KOHUENIUSCUHU SpaTraH.

XVYJOCA

M3nanum paBoMuja aMaira OWIMPWITAH TaxXJIWJI HATWXKAJIAPH, KEIWHTaH
TYXTaM Ba yMyMIIallIMajiapra acociaHu0 Kyiujaaru Xynocaiaapra KeITuH/IN:

1. Tapuxuit pomanaa 6a€H KWIMHTAH YTMHUII XaKUJard BOKeanap Kelakak
€KM €3yBUM SAEITaH 3aMOH XaK{Ja TACaBBYPJIAPHU IUAKIJIAHTUPHUILTA Xamaa
MHCOHJIAD OHTHJA 3aMOH Y3JIYKCH3JIMIU XaKuJaru TylIyHuYa NHaiao Oyiuiimra
xu3Mmar Kunaad. HaTtwxkana yTmMuimn Ba XO3WPrd 3aMOH SITOHA TapUXUK MaKOHIA
SAXJTUTIAMNO VOKTUMOMM TapaKKypHUHT THU3UMIIA WIUIANIMHE TabMHUHIAWIU. By
V3 HaBOaTHAa MabliyM OMp MWLIAT YTMUIINAA KAaApUSITra ailjlaHraH TyIIyHYa Ba
TaCaBBYPHUHT KeJakakja XaMm OapaaBoM OYiuImMra uMKoH Oepanu. Anaduéraaru
TapUXUIIIMK TaMOWMJIM Ba TapUXUU 1IAaXC 00pa3u y3 MOXUATUTA Kypa 3aMOHABUI
KAMUST Ba KeJlaXKak Xakuia xabap OepaauraH sIXJIUT KOHIEIIUATA dTa OYiaau.

2. V36eKk Tapuxuii POMaHIApH MOSTHKACH TAJIPHKUIA KOMIIO3HIIMSHUHT
CIOKET KOMITO3MIIMICH, o0Opasiap KOMIO3ULUACH, OaJuui THUI KOMIIO3HIIMSICH,
HYKTaWl Hazap KOMIIO3UIUSCH KaOu Typiapu MaBxya OYiaub, TaaKuUKoTra
TOPTWJITaH acapiiapJa TallKyd KOMIIO3UIUs, MYKK Ba Ma3MYHUI KOMIIO3ULIKSATA XaM
bTHOOP Kapatuinau. byHna acapHMHI TallKy TY3WIMIIM, S’bHM KUCM, 000 Ba
(dacutapra aXpaTWIHIIKA TAllIKd KOMITO3HIIUATA, acapiaru CIoKer, oopas, Oamuuit
THJI MYKU KOMIIO3UIMSATA AaXJA0p caHaaau. Ma3sMyHul KOMIIO3ULIMsIAA BOKea KU
MaB3y, fod wudomacu TymIyHWIaaud. TeKIHMpUIraH poMaHaa €E3yBUM TallKU
KOMITO3ULIMSIHU aHUK OaJuuil HUATHIIAH KennO YuKuO makutantuprad. Hatmwkana
acapJiaru acap apXUTeKTOHMKACU MyXTa, MUIIUK KYPUHUIITA KEJITUPUITaH.

3. Huzomugmua [Momuii, Mlapadugmua Amm S3quii, Anumep Haowuid,
boGyp, Canoxunaun Tomkanauii, [Tupumkyn Konupos, Myxamman Anu, Hypanu
Kobyn kabu myamwmudmap Amup Temyp oOpaswHHM spaTHIIIa YHHHT XalK Ba
MaMJIakaT TapKKUETHAAru OEeMHUCI axaMUSATHUHU O4MO Oepuilra XapakaT KUJITaH.
N6H ApaOmox, Cepreii bopoaun kabu myammuduap Typau HKTUMOUN-CUECUI
Makcaainapaan kenu6 uukud, Amup Temyp oOpa3u TacBUpHAA KYNPOK canOuid
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Kuxariapra ypry Oepulllyd HaTwkKacuaa acapjapUHUHT CIOKET Ba KOMIIO3UIIMOH
KYypWIMIIUAArM TapUXUA XaKUKAT XamjJla Oaquuil TYKUMa MYBO3aHaTHUra IyTyp
eTraH.

4. Hypanu Ko6yn “CyntoHHUHT CYHITH KyHH €xyn Amup CoxuOKUpOH Ba
TyxTamumxon” pomanuna Amup Temyp oOpasu opkanu TypOHHHHT KYT acpiuk
TapUXUHU OaJuuil TaxJIWII ATHUIIra Xapakat Kwirad. Hatmwkana y30ex agabuéruna
Oupunumnapgan  0ynu6  TypoH-TypkucTtoH — ynkacumaru — Fa3HaBHilIap,
aHyIITeTUHIIAp, TEMYypHillap cyliojacura OuJl JaBilaT Ba XKaMUAT KypuI,
OOIIKapHIIl HA3apUsICH XaMJla aMaTuéTH Takpulanapu TU3UMIIAITUPUINO, yiiapra
O6anunii->cteTuk 6axo Oepwiran. Myamnmud X-XV acpnapnaru TypoHHH SXITAT
Tapuxui TH3UM cudatuga srona Oaauuii MaTH goWpacuaa Oaauui-Kuécui
TaxJIWira TOpTraH.

5. “Cynronnunr cyHrru kyHu €xya Amup CoxuOkupoH Ba TyxTaMuIIXoH”
pOMaHu/a MOATUK MyaMMOJIap UUKU KOMITO3UITUSTHUHT CIOXKET, o0pasiiap TU3UMU,
Oamumii TWJ, XyCycaH, IWajor, MOHOJIOT, TeW3aX, MOPTpeT Kabw YHCypiapu
épaamMuna ¥3apo MyTaHOCHMONMKAA spaTwirad. byHna €E3yBUMHHUHT MaBxXyJH
MaHOQJapHW TyXTa VYpraHTaHJIWTH, TapuXUid XakKuKaT Ba Oamuuil TYKuMa
MYTaHOCUOJIUTUHMA CaKJjaraH XOJJa WKOJIUN KOHIIETIMSICH SPATTaHIIUTH MYXHM
oMu1 OyiraH.

6. Myammd TOMOHHIAH CIOKETHHHT XPOHOJOTHK, PETPOCICKTHUB,
KOHIIEHTPUK, AacCOIMaTHB Kabu TypiapujaH apanam  ¢oinanaHralinry,
KOH(IMKTHHUHT JKaMUST Ba KaMUST, IIaXC Ba KaMHSAT, IAXCHUHT y3u OWiaH y3u
(MCUXONOTUK KOH(MIWKT) KYPUHHIIJIAPUIAH YPUHIN KYJJIaraHJIWTH HATIKAcHUIa
IIaKJI Ba Ma3MyH KuxXaTjaH HUcOaTaH eTyk acap sparwirad. llly Ounan OGupra
0ab3u YpUHIIap/la BOKEATapHUHT TUFU3JIUTH, TaCBUPJA Tel3ax Ba MOPTPETra Kam
VPUH aXpaTWITaHU Ky3ra TalluIaHa u.

7. “CyntoHHUHT cyHITH KyHH E€Xya Amup Coxubkupon Ba TyXxTamMumxoH ~
POMaHH/Ia CIOKET KOMIIO3MIMSICUHUHT 00pa3nap KOMIIO3ULMACH xamaa OaéH
KOMITO3UIIMSICH OWJIaH YUFYHJIMKIA2 HAMOEH OYIUINM BOKEATAPHUHT HINOHWINA Ba
cepMa3MyH OYIWIIMHU TabMUHJAraH. by acapparu KOHQIMKTHHU, aWHUKcAa,
XapakTepiaap 3UAAUSATHHA 04nbO Oepuinga MyXuM poib YiiHaran. Pomanmaru
KOH(MJIUKT CIOXKETHUHT ¥3aHuW cudaTuaa acap HOMIAHUIIUAAH TOPTUO, CIOKET
yHCypiaapu, oOpa3zJapHUHI WYKM Ba TaWKu Hdomacuaa, MyXHT TaxJIMId Ba
KOMIIO3MIIMOH yCyJjlap/ia XaM HaMOEH OYIiraH.

8. Hypanu KobOyn pomanma Huzomwmmua Homwmii, [Hapadynaun Amnm
SAznuit, U6H Apabmox, Canoxuamaun Tomkanauil acapiapugaru Amup Temyp
XaKuJa  KENTUPWITaH  TapuXud  MabIyMOTJIApHA  Y3WUHUHT  WXKOJIHM
KOHIENIUACUIAH KenuO dYuKuO, Oaauuil >KMXaTnaH >KUAAUA KaWTa HWIUIaras.
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SAbHM, Tapuxuid MaHOalapAard BOKea-xoAMca, Jadid  Ba  MabIyMoTjiap
OamuuitnamTupuO, yaapra 3apyp YpuHiapaa 6aaunii TYKUManap KHPUTUITaH.

9. C¥yurrm nwmapaa TypKUCTOH TapuUXMHHHT OaJvMii TaCBHpUTAa OWUJ]
spaTWIraH MaHOaJapHUHI Oapyacuja XaM MWUIMH TapuXuMU3, ailHUKca, AMHpP
Temyp maxcura XOJauC Ba OUMKJIMK OwiaH €HmanmiMarad. baws3u manOamapaa
TypkucTtoH Tapuxu y3rapTUpwiInO, Tapuxuil TapakKUETAA TYPKHMA XaJlKJIapHUHT
Vpuu nacaiitupunund, Amup Temyp maxcu KopainaHuO, OolIKamapuia KeparujiaH
OpTHKYa YIyFiIaHuO, spuM adcoHaBui mapaxara kenrtupwirad. llly mabHOma
Typon Tapuxununr 0aguuit udpogacuna Hypanu Kobyn oObeKkTUB iyn TyTraHIuru
MabJIyM OYyau.

10. Hypanu KoOyn tapuxuit pomanu “Temypwuitnap smomnescu” HOMIH
Hurupma TYpT KWIIMK YJIKaH acCapHUHT YYMHYM KWW IKAHJIUTUHU WHOOATra
OJICaK, 3MOINESHUHT OaJuui-3CTETUK CAaBUACHUIAH KaThU Hazap, acap Hadakar
¥30ek, Oanku jkaxoH ajabuéTh ydyH XaM KarTa ajgaduid Xoauca XucoOJaHaJu.
[ITyHuHT Y4YyH Kenrycuaa anabUETITYHOCTUK, alHUKCA, KUECUN
anabuETITYHOCTUK, MaHOAITYHOCIUK KaOM cOXa BaKWwUIapu TypoOH TapUXUHUHT
O6aauuit udogacu Oynran ymoy acapHH KaXxOH aJa0uéTu acrleKTuja YpraHUIIHU
JTAaBOM STTUPHUILIAPU 3apyp, 1e0 XUcoOIanMus3.
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Introduction (abstract of PhD dissertation)

The actuality and significance of the dissertation work. There is a
growing interest in world literature in the artistic understanding of historical
reality, the study of major epics that reflect the social development of certain
peoples. Through artistic and aesthetic assessment of the historical reality
associated with the activities of great commanders, statesmen, national heroes
socio-political, artistic and aesthetic concepts of the new era are artistically
perceived in the image of a historical figure and help humanity to interpret and
study the future in the light of past events. Therefore, it is of great significance in
literature to evaluate the poetics of historical works in terms of the compatibility of
the means of artistic representation.

In world literature, among the genres aimed at the artistic perception of
historical reality special attention is paid to the study of the poetics of the novel
genre. From the earliest times, issues such as the genesis of historical works, their
plot, composition, system of images were seriously discussed. After all, the
composition of a work of art is inextricably linked with the genre, and it is a
phenomenon that has its own characteristics in each genre. For this reason, the
study of the relationship between plot and composition in the novel genre, in
particular the poetics of historical novels, on the basis of new principles and
approaches of world literature has particular scientific and theoretical importance.

Recently, in Uzbek literature, has been focused on historical works, in
particular, on the study of historical novels and denotation of their place in the
context of world literature. One of the important tasks in Uzbek literature is to
scientifically and theoretically assess the issues of artistic expression of reality on
the basis of modern approaches on the example of works on historical themes, in
particular, novels with images of historical figures. “Attention to literature and art,
culture - is, first of all, attention to our people, attention to the future. We have no
right to forget, as our great poet Cholpon said, if literature and culture live, the
nation can live."*" In particular, one of the important tasks for our country, which
has entered the path of national growth from national awareness, to illuminate the
images of our great ancestors such as Jaloliddin Manguberdi, Amir Temur,
Zahiriddin Muhammad Babur in the literature in terms of historical reality and
expand the scope of research in this area.

Although a lot of research has been done in Uzbek literature on the plot and
composition of historical novels, the large-scale epics of Nurali Kabul about the
great Amir Temur have not been sufficiently studied. The study of historical truth
and artistic texture, plot construction, system of images, composition of artistic
speech, writing skills and individual style in the works included in these epics are
Important issues of Uzbek literature. Therefore, it is important to study the plot and
composition in the historical novel on the example of Nurali Kabul's novel "The
Last Day of the Sultan or Amir Sahibkiran and Tokhtamishkhan."

! Mirziyoyev Sh. The development of literature and art and culture is a solid foundation for raising the spiritual
world of our people. 3 August, 2017 y. from the spoken speech. www.jahonadabiyoti.uz

29



This dissertation research to some extent serves in the implementation of
the tasks set out in PF-4958 of the President of the Republic of Uzbekistan
dated February 16, 2017 "On further improvement of postgraduate education”,
Decree No. PF-6097 of October 29, 2020 "On approval of the Concept of
development of science until 2030", Resolution No. PQ-2909 of April 20, 2017
"On measures to further develop the system of higher education” and the Order
of the Cabinet of Ministers of the Republic of Uzbekistan dated February 16,
2018 No 124-F "On holding an international conference on "Actual issues of
international study and promotion of Uzbek classical and modern literature", as
well as in other regulatory and legal documents related to this activity.

Correspondence of the research to the priorities of the development of
science and technology of the republic. This research was carried out in
accordance with the priorities of the development of science and technology of the
republic "Formation of a system of innovative ideas and ways to implement them
in the social, legal, economic, spiritual and educational development of an
informed society and a democratic state."

The scope of the study of the problem. In the world of literary studies,
such issues as the art of the novel, the unity of the form and content of the work of
art, plot and composition, the combination of theme and idea, the proportionality
of historical reality and artistic fabric, the language of the work of art were studied
in a timely manner. In particular, in the history of literary studies, the first thoughts
about the plot and composition, historical truth and artistic texture, about the
subject are found in Plato's work "The State". : "can we easily let our children
listen to the myths we encounter, some myths invented by some incomprehensible
people, many of whom contradict the views that, in our opinion, should be in their
minds when they grow up? ... First of all, we must take control of the peacemakers
(writers): if their creations are good, we can accept, if not, we reject."* Aristotle
also spoke about the plot, fable and composition of the epic.* Later, valuable ideas
about the poetics of works of art were expressed by such scientists as Julius Caesar
Scaliger, Antonio Minturino, Pierre Hue, Hegel, L. Timofeev, G. Pospelov, E.
Khalizev, Rene Welleck, Austin Warren, Terry Ingleton, V. Ya. Malkina, B.
Gilenson.** But any genre is a historical category that is constantly changing and
developing. Peculiarly, the genre of the historical novel needs constant research as
a vast genre, constantly changing and improving in the literary process.

“2 Kuronov D., Rakhmonov B. Essays on Western Literary Critical History. - Tashkent: Science, 2007. - B. 99-100.
“3 Arastu. Poetics. Great ethics. Rhetoric. - Tashkent: New century generation, 2012. - 352 p.

4 Julius Caesar Scaliger. Poetics / D.Kuronov. B.Rakhmonov. Essays on Western Literary-Critical History. -
Tashkent: Science, 2008. - P.137-145; Antonio Minturino. Poetic art / Kuronov D., Rakhmonov B. Essays on
Western Literary Critical History. - Tashkent: Fan, 2007. —B. 146-157; Per Daniel Yue. Booklet on the emergence
of novels / Kuronov D., Rakhmonov B. Essays on Western Literary Critical History. - Tashkent: Science, 2007. - B.
248-257; Gegel. Aesthetics. - Tashkent: National Society of Philosophers of Uzbekistan, 2011; Wellek Rene and
Warren Austin. Literary theory. —M: Progress, 1978; G.Pospelov. Literary theory. - M.: High school, 1978. - 331 p .;
Khalizev V E. Theory of literature. - Moscow: High School, 1999; Terry Eagleton. Literary Theory An Introduction
Second edition. the United States by The University of Minnesota Press. Fourth printing, 2003. —p. 14 (245 p.)
Http://www.upress.umn.edu. Malkina V.Ya. Poetics of the historical novel. (The problem of invariance and
typology of the genre: on the material of Russian literature of the XIX - early XX centuries). Dissertation of
candidate of philosophic sciences - M. 2001. - 216 p .; Gilenson, B. A. History of US literature. V' 2 ch. Chast 1. -
M. : Edition of Yurayt, 2018. - 706 p.
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A number of scientific studies on the plot and composition of the novel have
also been conducted in Uzbek literary studies. For example, at the beginning of the
XX century, Mienbuzruk Salikhov, speaking about the meaning of the plot and
composition in the work, put forward the idea that "the events in the novel should
be similar to the truth and similar to reality, artificial and supernatural tone of
events should not be felt."* Academician lzzat Sulton described such issues as
plot, confluence, composition, portrait, landscape, detail, fabula.*® Scientists, such
as M.Qoshjonov, B.Garlic, U.Normatov, A.Rahimov, A.Kattabekov, H.Umurov,
Y.Salijanav, N.Rahmonov, D.Quran, M.Sharafutdinova, B.Karim, Jorakulov,
A.Nasirov, A.Akbarov, Z.Rahimov, Z.Sadykov, G.Yusupova, l.Yakubov,
T.Qurbanov, M.Hamroeva, G.Muradov, X.Tulibaev, U.Qasimov, F.Ikromkhonova
expressed opinions about roman poetics in their research.*” A number of works
have also been published on the interpretation of the image of Amir Temur in
foreign and Uzbek literature.*®

> Muyon Buzruk. “Scorpion from Mihrab” (themes, class category and structure are checked). In the book: Uzbek
literary criticism.-T .: Turon-igbol, 2011. Pages 12-16.

“® Sultan I. Theory of literature. - T.:Teacher, 2005. — 272 p.

" Qoshjonov M. Abdullah Qahhor's skill. - Tashkent: Literature and Art, 1988. - 232 p .; Sarimsoqov B.
Fundamentals and criteria of art. - Tashkent: Institute of Language and Literature, 2005. - 124 p. ; Normatov U.
Delicate dialogue. -Tashkent: Editor, 2010. - 390 p. ; Rahimov A. Poetics of the Uzbek novel (plot and conflict).
10.01.02-Modern Uzbek literature. F.f.d. recommended dissertation for an academic degree .. - Tashkent, 1994;
Rahimov A. In search of the truth of life. - Tashkent: Fan, 1989; Rakhimov A. Roman art. - Fergana: Fergana, 2015;
Kattabekov A. Discussions on the historical novel / Uzbek literary criticism [anthology]. - Tashkent: Turon -Igbol,
2011. - B. 282-290 .; Solijonov Y. Selective eyes of truth. - Tashkent: National Library Publishing House named
after A. Navoi, 2009; Umurov H. Literary theory. - Tashkent: Sharg, 2002. - 256 p .; Rahmonov N. Nourished by
history. - Tashkent: Mumtoz soz, 2019. - 120 p .; Quronov D. Poetics of Cholpon's prose. - Tashkent: Sharq, 2004.
www.ziyouz.com; Quronov D. Fundamentals of Literary Theory. - Tashkent: Akademnashr, 2018. - 480 p .;
Sharafutdinova M.O. Features of the narrative structure of the Uzbek novel of the twentieth century in the context of
world literature. Dissertation abstract, doctor of philosophical sciences - Tashkent, 2010. - 50 p .; Karim, B. The
alphabet of the soul. - Tashkent: Gafur Gulom Publishing House, 2016. - 364 p .; Jurakulov U. Problems of
theoretical poetics: author. genre, chronotop. - Tashkent: Gafur Gulom Publishing House, 2015. - 356 p .; Nasirov
A.N. Poetics of Odil Yakubov's novels. Doctor of philology, author, - Samarkand, 2018. - 70 p .; Akbarov O.A.
Historical and modern in the work of Kamil Ikramov. Candidate of Philological Sciences .... dissertation abstract.
1997. - 23 p .; Rahimov Z. Poetics of the novel "Old World". Fergana, 2005. - 108 p .; Yusupova G. Artistic
interpretation of the image of Amir Temur and the Temurids in modern Uzbek novels. Dissertation abstract of
candidate of philogical sciences - Tashkent, 2005. - 26 p .; Yakubov I.A. Poetics of the Uzbek novel of the
independence period. Dissertation abstract of candidate of philogical sciences - Tashkent: 2018. - 72 p. Avezova G.
The place of novel composition in artistic integrity. filol.fan.nom.dis.avtoref. - Tashkent; 2012.; Qurbonov T. Issues
of historical art and period language. - Tashkent: National Encyclopedia of Uzbekistan, 2006. - 132 p .; Hamraeva
M.A. Historical truth and artistic interpretation (the image of Amir Temur in prose). Candidate of philogical
sciences dissertation. - Termiz, 2010. - 137 p .; Murodov G. Problems of harmony and originality of the historical
novel. Dissertation abstract of doctor of philogical sciences —Tashkent: BuxDU, 2018. - 80 b; Tuliboev X.B.
Synthesis of artistic style and genre-compositional integrity in modern Uzbek novels. Philosophy doctor of
philological sciences (PhD) dissertation abstract - Fergana, 2018. - 54 p .; Sodigov Z. Comparative typological
analysis of translations of "Kutadg'u bilik" (on the example of modern Uzbek translation and translation into foreign
languages). - Tashkent: Fan, 2007. - 174 p .; Qosimov U. The evolution of literary and aesthetic thinking: tradition,
succession, originality (on the example of the works of Abdullah Qadiri, Abdullah Qahhor and Uncle Murad).
Author's abstract of the doctoral dissertation on philological sciences (DSc). - Tashkent, 2020. - 77 p .; Ikromxonova
F.I. Poetics of historical works in Uzbek and English prose (composition and image). Abstract of the doctoral
dissertation (DSc) on philological sciences. - Tashkent, - 2021. - 72 p.

“8 Ermatov B.S. The image of Amir Temur (sources, ideas and interpretations) in the literature of Western European
countries. PhD dissertation. - Tashkent: 2018. - 257 p .; Karen L., The reign of Amir Temur // Translated from the
French. and author of comments B.Ermatov. - Tashkent: Manaviyat, 1999. - 224 p .; Karen L., Saidov A. Amir
Temur and France. - Tashkent: Adolat, 2006; Ibyatov F.M. Toxtamysh and Timur. Dissertation abstract of candidate
of historical sciences. - Vladikavkaz. 2008. - 24 p. www.dissercat.com.ibyatov / Dadaboev O.O. Personal
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Literary critics B.Nazarov, A.Saidov, Q.Gahramanov, T.Kahhorov
expressed their views on the creative style of Nurali Kabul, the language of his
works, historical perception and the coverage of issues of national self-awareness.
Babakhan Sharif studied writer’s skill in using proverbs, poems in the artistic
processing of historical events in the epic, I. Yakubov focused on the role of the
author's stories, songs, lapars and poetic fragments in historical novels in the
structure of the work, U. Uljabaev in the author's story "Those who did not survive
till wheat ripened" *° depicts children during the war, S. Kamilova studied the
author's comparative analysis of the story "Yellow Girls" with the works of
Russian writers.”® Literary critic Q.Yolchiev analyzed artistic expression of
historical truth and prozaic skill of the writer, M.Sheralieva the artistic publicistic
style of the writer in "Qulon qudugqga tushsa™ and A.Tuychiev expressed his
opinion on the the writer's ability to create character.”

From the above, it is clear that in Uzbek literature, some research has been
conducted on the work of Nurali Kabul. But the poetics of the historical novels of
Nurali Kabul, the question of the relationship of the plot and composition in them,
has not been specially studied in the monographic plan.

The relevance of the research to the research plans of the higher
educational institution where the dissertation was completed. The dissertation
was completed in accordance with the plan of research work of Fergana State
University in the direction of "Problems of Roman poetics."

The aim of the research is to study the plot and composition of Uzbek
historical novels on the basis of Nurali Kabul's work "The Last Day of the Sultan
or Amir Sahibkiran and Tokhtamishkhan."

Tasks of the research:

to show the roots of artistic perception of history in Uzbek literature by
analyzing the socio-cultural foundations of the art of historical works and to
identify problems of comparing historical works in Uzbek prose by systematizing
scientific and theoretical views in existing sources and making new
generalizations;

interpretation of Amir Temur in the context of West and East. Philosophy doctor on philological sciences. (PhD)
dissertation abstract - Tashkent, 2019. - 48 p.

“9 Uljabaev U. Literature is a mirror of the soul. - Tashkent: Turon zamin ziyo, 2017. - 214 p .; This is the author.
Traces drawn in memory. - Tashkent: Gafur Gulom Publishing House. - 1992. - 200 p.

% Kamilova S.1. Development of the Poetics of the Short Story Genre in Russian and Uzbek Literature of the Late
20th — Early 21st Century. dissertation ... doc.phil. Sciences. - Tashkent, 2016. - 291 p.

> Nazarov B. Lights of historical truth or artistic understanding of identity. / Nurali Kabul Seven climates or the
covenant and the throne. - Tashkent: Sharq, 2014. - B. 457- 477; Akmal Saidov. The image of Amir Temur - in
Uzbek literature. // Sahibqiron star. 2016. Nel, - B.14; Boboxon Sharif. Universal, national and patriotic
consciousness ... / Nurali Kabul. The last day of the Sultan or Amir Sahibkiran and Tokhtamish. - Tashkent:
Kamalak, 2014; Tahir Qahhor. The statue of Timur in the hearts. / Nurali Kabul. Sultan of World Property or Fatih
and Yildirim Boyazid. - Tashkent: Kamalak, 2016. - B.436 .; Islam Yo. The role of songs and lapars in the poetic
structure of modern Uzbek novels. / The strange smile of destiny. - Tashkent: ljod-press, 2017. - P.394-430. / The
strange smile of destiny. - Tashkent: ljod-press, 2017. - P.380-393; Yo'lchiev Q. Nurali Kabul's prose mastery. -
Tashkent: Enlightenment writings, 2021. - 252 p .; Yulchiev Q. Artistic interpretation of ancient history / The
strange smile of destiny. - Tashkent: ljod-press, 2017. - P.394-430; M.Sherilieva. Uzbek stories of 2019 // Sharq
Yulduzi, Ne 5. - B. 152-155 .; A.Tuychiev. People close to our hearts // NamSU scientific bulletin - Vestnik
NamGU, 2020, Ne 9. - B. 268-271; Tuychiev A. Character creation skills // Sharq Yulduzi, Ne 5. - B. 95-100
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To determine the artistic and creative concept of the writer by conducting a
comparative analysis of the works about Amir Temur and defining the relationship
between historical truth and artistic fiction;

Determining the impact of the relationship of historical truth and artistic
fiction on the cultural development of the people through the analysis of Nurali
Kabul's individual skills in creating the poetics of the historical novel and the
importance of his work in terms of modern artistic and aesthetic thinking;

To study the relationship of plot structure and types in a historical novel with
other types of composition and to analyze the writer's artistic ideological and
artistic-aesthetic concept;

The compositional methods and tools used by the writer in determining the
psychological basis of the compositions of images and artistic speech, the
organization of parts of the composition, the role of rounding.

Object of research is Nurali Kabul's novel "The Last Day of the Sultan or
Amir Sahibkiran and Tokhtamishkhan™. The dissertation also refers to the works of
Nizamiddin Shami "Zafarnoma", Sharafiddin Ali Yazdi "Zafarnoma", Ibn
Arabshah "Amir Temur", Salohiddin Tashkendi "Temurnoma"”, Muhammad Ali
"Sarbadorlar”, "Ulug sultanat”.

The subject of the research is the plot of the studied historical works and
its composition and types, composition and its types, system of images, artistic
perception of history, historical truth and artistic texture.

Research methods. The dissertation used comparative-historical, structural,
biographical methods of analysis and interpretation, as well as complex methods of
analysis, description and classification.

Scientific novelty of research is consists of the followings:

It is proven that in modern Uzbek prose, the epic and the historical novel
that is part of it are based on epic traditions, adherence to the principles of
historicity, universality and modernity in the artistic perception of historical
events;

It is explained that for the first time in the epic, through the image of Amir
Temur, the place and role of the Turkic dynasties, such as the Ghaznavids,
Anushtegins, Temurids, are artistically described;

the scale of the general epic, the writer's talent and imagery in bringing the
period of a sharp turn in the life of the people to the level of the image are shown;

Nurali Kabul’s mastery of the use of national color and forms of artistic
discourse to bring historical truth to the level of artistic reality and creative concept
through the depiction of historical periods and images is based.

Practical results of research:

The conclusions drawn as a result of studying in the artistic, aesthetic and
historical aspects of the painting of the period of the late XIV century and the
image of Amir Temur and Tokhtamysh Khan in the historical novel Nurali Kabul
can provide important scientific and theoretical information for Uzbek literary
criticism, serve to improve textbooks and manuals on such disciplines such as the
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theory of literary criticism, modern Uzbek prose, the basics of artistic analysis,
theoretical poetics;

scientifically proved the writer's individual mastery in the artistic perception
and expression of history by substantiating the fact that in modern prose the
principles of compositional construction are updated when creating a voluminous
work on a historical theme, the complementarity of types of composition, the
approach to organizing historical events and images around the artistic and
aesthetic concept arising from interrelations of the plot and its components, plot
types, construction of the text, forms of artistic speech, system of images.

The reliability of the research results is determined by the fact that they
are based on significant ideas and opinions of Uzbek and foreign scientists;
comparative historical, structural and biographical methods are used that
correspond to the objectives of the study; results, suggestions and
recommendations are put into practice, the results obtained are confirmed by
competent structures.

Scientific and practical significance of research results. The scientific
significance of the results of the study lies in the fact that the results of the
dissertation, in particular, the study of plot and compositional relations in the novel
"The Last Day of the Sultan or Amir Sahibkiran and Tokhtamyshkhan", will
complement and enrich research in the field of the poetics of the historical novel
and the work of Nurali Kabul in literary criticism.

The practical significance of the results of the study is determined by the
artistry of the modern Uzbek historical novel, the role of the plot and composition
in deepening the artistic content, the writer's creative approach to the question of
historical truth and fiction in the interpretation of the images of Amir Temur and
Tokhtamyshkhan, the possibility of using them in teaching literary disciplines,
organizing various seminars , special courses, programs and other public events.

Implementation of research results. On the basis of scientific results
obtained in the study of plot and composition, historical truth and artistic texture in
modern Uzbek historical novels: From the conclusions of Nurali Kabul's ability to
bring historical truth to the level of artistic reality and creative concept in the
depiction of historical periods and images were used in the implementation of the
fundamental scientific project "Artistic interpretation of the problems of
globalization and the modern image" (Handbook of the Academy of Sciences of
the Republic of Uzbekistan dated February 4, 2022 No 3 / 1255-249) by the
Institute of Uzbek language, literature and folklore in Academy of Sciences of the
Republic of Uzbekistan . As a result, the study of historical and contemporary
Images in the fiction envisaged in the project is enriched with new scientific
evidence;

From the conclusions on the artistic and aesthetic description of the place and role
of the Turkic dynasties such as Ghaznavids, Anushtegins, Temurids in the epic
through the image of Amir Temur, the Agency for Youth Affairs of the Republic
of Uzbekistan as well as in organizing various seminars and events for creative
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youth. (Reference of the Agency for Youth Affairs No. 3-13-23-86 of January 13,
2022) As a result, the action plan is enriched with scientific bases, analytical
materials on the artistic depiction of the history of statehood,;

Epics in modern Uzbek prose and the historical novel included in it are based on
epic traditions, historical, universal and modern principles of artistic perception of
historical events. reference of the regional television and radio company No. 5 of
January 6, 2022). As a result, the content of the materials prepared for these shows
has been improved, rich in scientific evidence has been provided, and the scientific
basis of the literary issues raised in the shows has been strengthened.

Approbation of research results. The results of the study were presented at
1 international and 2 republican scientific and practical conferences.

Publication of research results. Published 8 scientific articles and theses on
the topic of the dissertation, including 4 articles in publications recommended for
publication of the main results of doctoral dissertations of the Higher Attestation
Commission of the Republic of Uzbekistan. 1 of them was published in foreign
magazines.

The structure and scope of the dissertation. The dissertation consists of an
introduction, three chapters, a conclusion and a list of references. The total volume
of the work is 139 pages.

MAIN CONTENT OF DISSERTATION

In the introductory part, based on the relevance and necessity of the topic,
the goals and tasks, subject and object of the research are defined. The relevance of
the research to the priorities of the development of science and technology of the
Republic of Uzbekistan, its scientific novelty and practical results are described.
Based on the reliability of the results obtained, the theoretical and practical
significance of the work is revealed. Information on the implementation of
research results in practice, approbation, published works and the structure of the
dissertation is presented.

The first chapter of the study is called "*The genesis and development of the
Uzbek historical novel™, and in the first chapter, entitled "*The historical basis of
poetics issues', scientific and theoretical views on composition, plot, image,
artistic language in literary studies, and features of the poetics of the Uzbek
historical novel are analyzed.

Scientific-theoretical discussions about the composition, plot, image, artistic
language, considered the core of poetics, are a scientific process that has been
going on since ancient times. In particular, Aristotle argued that the composition in
the work, in which the historical person experienced and reflected, consists of a
whole system of the main events.”® This requires the construction of a historical
masterpiece composition to be different from the sum of ordinary events.

%2 Arastu. Poetics. Great ethics. Rhetoric. - Tashkent: New century generation, 2012. 54-55p.
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In the opinion of Academician lzzat Sultan, the composition of the work is
determined, first of all, by the author's attitude to the material in which the image is
being made, that is, the composition is primarily an idea-aesthetic concept.>® In
fact, even an artistic work, including a novel in a broad sense, is an artistic image
of life, each personage in it in a narrow sense is an image.

Professor S. Mirvaliev emphasizes that in the artistic perception of reality,
any fantasy and fiction must be subordinated to historical roots, their general
direction.>® Hence, in the process of re-expression of Real reality in the historical
novel, it becomes clear that fiction and writer fantasy should not come out of the
circle of concrete facts.

Through the concept of composition, it is implied that the system of images,
the method of statement and the location of events are mutually proportional and
serve to express a certain artistic and aesthetic idea. Because in the historical novel,
modern problems are also absorbed by expressing the image of a certain period. In
the composition of the point of view, a solution to this same problem is given.

D.Kuronov in the study of the construction of an epic work "In modern
literature, issues such as the composition of text, the composition of the plot, the
composition of the personages, the composition of artistic time and period, the
composition of narratives, the composition of the point of view, remain the focus
of attention".> Therefore, the conceptional analysis of the historical work will help
to observe the composition from several angles, to understand the essence of the
work more deeply.

Professor N. Rakhmonov "The historical novel has one feature: it is to
maintain a balance between the historical event and the novel, and to make the
reader believe in the events in the novel. The point where the reader's confidence
in the writer's skill is harmonious is considered to be the achievement of
literature."*® Hence, in the historical novel It is necessary to have a balance
between historical truth and artistic fiction. In historical novels, it often seems to
be a plot or an image composition, since a historical event or a historical person
and their biography are familiar to us in advance. But in a real artistic work all will
be reflected on the same level.

Historical novel in Uzbek literature was created by A.Kodiriy ("Days gone
by") at the beginning of XX century , then such performers as Chulpon ("Night and
day"), Oybek ("Navoi"), Adil Yakubov ("Ancient world"," Ulugbek treasure"),
Pirimkul Kadirov ("Starry nights") achieved artistic perfection as a genre. But most
of these historical novels did not reveal in themselves the one-sided views of the
ideology of the former regime in relation to historical figures.

For example, in the novel "Navoi”, Oybek was forced to introduce some
aspects due to ideological views on the proportion of International images of Navoi
and Hussein Baykara, who had a leading place in the composition of images. In

%3 Sultan 1zzat. Literary theory. - Tashkent. Teacher, 2005. - P.124.

* Mirvaliev S. Historicality and modernity. - Tashkent: Gafur Gulom Publishing House of Literature and Art, 1979.
- B. 182.

*> Quronov D. Fundamentals of Literary Theory. - Tashkent: Akademnashr, 2018. - B. 182-183.

% Rahmonov N. Powered by history. - Tashkent: Mumtoz soz, 2019. - P.15.
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addition, in the novels of Adil Yakubov "Ancient world" and "Ulugbek treasure"
Mahmud Gaznavi as a tyrant, a king devoid of respect for scientists and humanism,
in the subsequent novel the image of mature religious scholars in the expression of
narrow, dogmatic views of local religious scholars was the embodiment of the old
system.

In the novel composition, artistic speech have great importance, and professor
Y.Solijonov's comments that "the content, beauty, dialogue of artistic speech, the
role and service of gestures and mimics that help to ensure the uniqueness of the
character have not yet been studied separately in Uzbek literature™®’ can also be
used in the study of the poetics of historical novels. In the historical novel, too,
mimics and gestures in the process of dialogue speech are important.

The composition and plot of historical novels should be taken as a concept of
artistry, which carries out the historical concept of a separate writer. The fact that
the author's artistic and aesthetic views appear within the framework of genre
possibilities allows the reader to clearly visualize the historical event that has
passed.

In chapter of the season ""The interpretation of the character of Amir
Temur in historical memoirs and artistic works", the sources created about the
great commander were drawn to the analysis.

In the center of the historical novel certainly stands the system of historical
person or persons. In this sense, artistic works have been created in dozens of
countries of the world about the great commander and statesman Amir Temur. In
Particular, B.Ermatov noted that about 600 works were created in Western
European literature itself.>®

The comparison of the works about Amir Temur from the point of view of
the new period is considered one of the actual problems of literary studies. Because
"comparison does not undermine the National, Historical originality of the
phenomenon under study, on the contrary, it will be possible to accurately
determine this specificity with the help of comparison, that is, to identify similar
and different aspects."*®

In the literature, the image of Timur is still an example of Nizami's works
such as “Zafarnama"® (1404), Sharafiddin Ali Yazdi's "Zafarnama"® (1429), Ibn
Arabshah's "Amir Timur history (The Great ul gadur Fi history) Timur"®, etc.
Despite the fact that these works are mainly devoted to the statement of historical
events, we take into account the fact that the authors enriched reality with artistic
figurative expressions and in a number of places addressed genres of oral creativity

%" Solijonov Y. Life in the mirror. - Tashkent: Alisher Navoi National Library of Uzbekistan Publishing House,
2013. - B. 50.

%8 See: Irmatov B.S. The image of Amir Temur (sources, ideas and interpretations) in the literature of Western
European countries. PhD ... dissertation. - Tashkent: 2018. -257 p.

%% Zhirmunsky V.M. Comparative Literature East and West. - Leningrad: Nauka, 1979. - P. 67

% Nizomiddin Shomiy. Zafarnoma. - Tashkent: Uzbekistan, 1996. - 544 (528 + 18 illustrations) b.
www.ziyouz.comkutubxonasi

81 Sharafuddun Ali Yazdi, Zafarnoma / / Foreword, subtitles, comments and indexes and authors: A. Ahmad, H.
Bobobekov. - Tashkent: Sharg, 1997. - 384 p. + 16 applications.

%2 |bn Arabshoh. The wonders of destiny in the history of Timur. 1 book. - Tashkent: Mehnat, 1992. - 328 p.
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of the people, we consider them an artistic and historical source. After all, Western
scientists also did so in relation to the work of Herodotus "History".

In the artistic and historical work "Temurnama”, which was created at the
beginning of XX century by Salahiddin Tashkandy, the means of artistic
expression were used effectively.®® Within the description of the events presented
in it, the introduction of poetic fragments, gazelles, ruboi, continents, quaternary,
Beth, Egypt gave the work a Lyro-epic nature. The author sought to reveal the
expression of the epic presumption under the image and to show the spirit of
personage in depth, by expressing the emotional attitude of historical figures to
Real reality in the picture.

The researcher of the historical work Akrambek Kattabekov believes that the
best historical works must be taken as an object a historical person. However, the
image of a historical person is not special, but necessarily portrayed on the basis of
the people and nation, the socio-political movement of the historical period.”®

But for many years in Uzbek literature, the image of Amir Temur has been
approached by a narrowing approach. In particular, the public writer of Uzbekistan
S.P.Borodin in the novel "Stars in the sky of Samarkand" (Amir Sargidjon),
historical facts are not real coverage, the image of Amir Temur is approached as
hard, invading, bloodthirsty.

In the work S.Borodin went on the way not to recognize his place Great
Temur in world history and his contribution to the development of the people.

Among the mature samples of the image of Amir Temur in modern Uzbek
prose, works of a number of writers such as Bostriboy Ahmedov®, Pirimkul
Kadyrov®®, Evgeny Berezikov®’, Muhammad Ali®, Nurali Kabul®® occupy a
special place. It should be noted that the works created by E.Berezikov,
B.Ahmedov, P.Kadyrov are scientific-publicistic or in the style of improvisation,
and do not claim to historical-artistic. But is significant in obtaining valuable
information about the biography of Amir Temur with the fact that he himself
serves as a pleasant resource.

The novels of Muhammad Ali and Nurali Kabul about Amir Temur are a
unique literary phenomenon. Nurali Kabul tried to express the general Turkic
history through the image of Amir Temur, in particular, the artistic history of
various Turkic dynasties formed by the state and society. Muhammad Ali, on the

%8 Tashkent. Temurnoma: Amir Temur Kuragon battle: Author of the foreword and publication based on
dictionaries. Prepared by P.Ravshanov. - Tashkent: Cholpon, 1990. - 352 p. References to Tashkent in the chapter
are taken from this source. Therefore, no reference is made in the following places. After the passage, the book page
is displayed in parentheses

84 Kattabekov A. Discussions on the historical novel / Uzbek literary criticism: anthology / Compiled and prepared
for publication by B.Karimov. - Tashkent: Turon-Igbol, 2011. - P.290.

% Ahmedov B. Amir Temur. Historical novel. Abdulla Qodiri National Heritage Publishing House, 1995. - 640 p.
% Qodirov P. Image of Amir Temur. Scientific art. Uzbekistan, 2007. - 248 p.

%7 Berezikov E. Great Temur. Roman-badia. Sharg, 1996. - 336 p.

%8 Ali Muhammad. Great kingdom. Jahongir Mirzo. 1 book. Sharg, 2003. - 336 p .; This is the author. Umarshayh
Mirzo. Epic. 2 books. Sharg, 2014. - 448 p .; This is the author. Great kingdom. Mironshoh mirzo, 3 books. -
Tashkent: Sharq, 2014. - 528 p; - Tashkent: Sharq, 2014. - 448 p .;

% Qobul N. Emir of the Great Turan or mind and throne. East. 2011; Kabul Nurali. The last day of the Sultan or
Amir Sahibkiran and Tokhtamishkhan. Kamalak, 2014.
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other hand, focused on the image of Amir Temur and his specific work of building
a centralized state.

Muhammad Ali conventionally divided the epic called "The Great
Kingdom" into four books, naming them after the sons of Amir Temur (Jahangir
Mirza, Umarshaikh, Mironshah, Shahrukh Mirza). All books reveal the subtleties
of the image of the commander, depicting Amir Temur, building a great empire,
preserving it and pursuing a fair policy. In each book, Amir Temur is also
portrayed as a father, a commander, a just king, an ordinary person or a complex
person. The image of the period in the epic serves as a topos for the image of Amir
Temur. That is, Amir Temur will exist during this period.

The writer portrayed Timur through various dramatic events around him,
through the expression of a picture of nature or various forms of speech. As a
result, the storylines of the image of Amir Temur appear, connected with the
responsibility of the father, the head of state, the commander or the follower of the
religious mentor.

In the novel "The Last Day of the Sultan or Amir Sahibkiran and
Tokhtamyshkhan' the second chapter, called ""plot composition', consists of
two seasons. His first chapter "Relations between plot and composition in the
novel" is devoted to the analysis of the relationship between the system of events
in the work of Nurali Kabul and composition.

It is known that the basis of poetics is the plot composition of the work. But
in their relationship, it is still desirable that the event be in the first place.
According to the definition of the Russian scientist E.Kh. Khalizev: "the word plot
means a description of phenomena in a work of art, that is, the entire life of
characters in the chain of their changes in time and space, states and circumstances
that replace each other.”® After all, a historical novel requires such poetic features
as epic scale, content, the presence of a system of several images, the diversity of
the plot, the sharpness and tension of the conflict."

Academician lzzat Sultan defines the plot as "the relationship of people
depicted in a work of art, the contradictions between them, sympathy or antipathy
for each other, in general, the relationship between people is the history, growth,
formation of a particular character, type."’* The Dictionary of Literary Studies
notes that the manifestation of a plot largely depends on what type or genre it
belongs to.”” The following aspects of the plot appear in the theoretical
conclusions: 1) the narrated event; 2) the nature of people, their relationships; 3)
the manifestation and position of the writer in the flow of events; 4) epic
experience, discord (conflict). This means that the plot, which forms the basis of a
work of art, consists of various parts, elements. But in the epic it is somewhat more
difficult to determine the place of the beginning and end of parts of the plot. In
particular, Nurali Kabul's novel "The Last Day of the Sultan or Amir Sahibkiran
and Tokhtamysh Khan" is voluminous, it also has a large-scale picture of events,

"% Khalizev E. Theory of Literature. - Moscow: Higher School, 1999. - P.140.

™ Sultan 1zzat. Literary theory. - Tashkent: Teacher, 2005. - P.108.

"2 Quronov D., Mamajonov Z., Sheralieva M. Dictionary of Literary Studies. - Tashkent: Akademnashr, 2010. - B.
287.
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the writer, when reflecting certain historical events, covers all the details of what
was happening, such as space, his image, that is, landscape, accurate a portrait of
the characters, a dynamic character, even the inner speech of the characters. In
addition, the novel clearly shows the role of spiritual values in the formation of
national identity, building a new society based on historical reality. For this, the
writer used the traditional comparative-illustrative method, that is, the method of
comparing two realities, phenomena with each other.

In fact, Nurali Kabul also carefully studied the historical-memoir sources
and brought up the above knot, knowing the factors that started the great war
between Amir Temur and Tokhtamishkhan, the Turan state and the Golden Horde.
The conflict in the novel is also clearly described from where the knot began. In
the plot line, we can see Idiku Mangit (Karakalpak national hero Ediku biy, in
Karakalpak folklore there is a folk epic named after him - M.G.), Temur Kutlug,
people who lived in history under the name of Kuncha Oglon.

These events serve to prepare the reader for the meeting of the main
protagonists of the novel Sahibkiran Temur and Tokhtamishkhan, to gain a deeper
understanding of the major conflict in the novel. In doing so, the writer takes the
events that took place out of his artistic intent, the places that he considers the most
important in history.

The writer gives his inner monologue while portraying Amir Temur’s state
of motion in portraiture. In it, Sahibkiran's analysis of his activities shows that his
heart is filled with gratitude to the Creator and that his intentions are still great.

As the writer gradually develops the plot events, he skillfully places in it
such types of composition as artistic speech, images, as well as methods of
descriptive narration, such as portraits, descriptions, landscapes. This ensures that
the composition of the plot, the composition of images and the composition of the
narrative in general acquire a holistic artistic ideological content, the unity of form
and content is perfect.

In particular, the dialogue and monologue forms of speech used in the novel,
the various facial expressions, the movements of the characters, their behavior, and
their gestures enriched the description of the events in the plot.

The introduction of such components as landscape, dialogue, spiritual
parallelism, methods of greeting the events of the plot dictated the unity of the
form and content of the novel as elements of the overall composition. The writer
also revealed the way of life of people in the army of Amir Temur, describing in
detail the story of tashbitik in the novel to the smallest detail. For example,
Abdurakhman Tashtarash admitted in an interview with him that he was a sincere
and open person, as well as a master of his profession.

In the work, the writer assures that the development of events is developing
consistently, logically, he seeks to add more pure Uzbek words to them, introduces
artistic techniques and means that serve to unite the language and the language of
the characters, increase confidence in the historical truth. As a result, it was also
interesting to note that Amir Temur was interested in the knowledge of history and
the analysis of various events in it. Because national identity begins to know and
understand history accurately. In particular, the Anushtegin dynasty, which
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restored a powerful country in ancient times, discusses with historian Tahir the
achievements and tragedies, mistakes and shortcomings of its last khan, the father
of Jalaliddin Manguberdi, Sultan of Khorezmshah. This way writer suggests that
Amir Temur was a scientist, a politician who analyze data, and important strategic
researcher. In this historical novel, Nurali Kabul emphasizes that people will
follow only if the leader has justice, foresight and the potential to make the right
decision by analyzing the events in the formation and improvement of society.
Thus, it can be said that the writer, by describing the events of the plot, integrated
the social-political concept of the foundations of the state and society into the
meaningful composition of the work.

It should be noted that several types of event organization are evident in the
novel. In particular, the main events in the chapters of the work continue day by
day in a chronic order. However, given that each event, the character is essentially
one person - Amir Temur and sometimes around Tokhtamishkhan, and these
images serve to reveal one or another aspect, it can be said that the writer also used
a concentric plot. Elsewhere, while narrating one event, he associatively goes on to
narrate two events related to that event. Interestingly, the writer narrated the events
from the perspective of Amir Temur and Tokhtamishkhan, and witnessed the
effective use of the associative plot, expressing their inner speech, dialogues and
descriptions of the author's speech, with vivid descriptions of events. In particular,
Amir Temur, who summoned the mighty storyteller and historian Tahir and
listened to their historical stories about Genghis Khan and the nation of Joji,
associatively wonders about the history of Muhammad Khorezmshah [194-195]
and several chapters of the ninth and tenth chapters. The history of Sultan
Muhammad Khorezmshah is described on the page [198-228].

In some places, through the speech of the characters, the events are reversed,
and a retrospective plot type is also manifested. For example, Idiku remembers the
tragedy of his father being killed in Karakurum when he was young. While his
father sighed heavily and smoked a hookah, he told Idiku the past again, although
he knew it would be hard for him to remember the tragedy [99-102]. Hence, the
writer used the mixed type of plot in the novel to form a composition of events.

An analysis of this or that event, the fate of individuals in the ill-fated plot
can be regarded as a reasonable way in Amir Temur's plan against his enemy, as a
positive shift in the administration of the kingdom. In particular, Timur wanted the
analysis of the crisis of the Sultanate of Khorezmshah not only to be given, but to
be a lesson for himself and those around him. It is this device in the structure of the
plot and the general composition of the novel that attracts the reader. It teaches us
to rejoice in the past, to experience tragedy and, where necessary, to show personal
reaction. The hedonistic, didactic and aesthetic significance of the historical novel
becomes more and more evident at this point.

Sultan Khorezmshah, as a solution in the novel, the only conclusion that
follows the depressed state of mind of the Tokhtamysh Khans is the idea that the
world is the past, that neither the Shah nor the Beggar is superior to the world.
Because Amir Temur seeks to analyze all the events related to the history of Turan,
the development of the state and society, and the improvement of the individual.
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As a result, he, together with the reader, re-analyzes historical events, drawing
appropriate conclusions from them. Here the author adheres to the principle:
"depicting the present or describing the past, the novel maintains a connection with
the same time."”?

The writer used a mixed type of plot, forming a system of events in the work
in harmony with other manifestations of the overall composition.

The second part of the chapter, entitled ''Story, Conflict, and
Compositional Methods™ is devoted to a major exploration of the power of
conflict that drives the plot.

It is known that in historical works the merger begins with that part of the
plot knot, which is the beginning of many three-rides. And the process of its
greatest sharpening is connected with the cooling point. "Since a work of art
reflects events centered on the image of a person, just as in the real life of a person,
all existing connections are reflected in it. From this point of view, three types of
conjugations can be distinguished: 1) among the characters; 2) the hero and the
environment 3) internal (psychological). These types of conflicts arise without
interference in the artistic work and are inextricably linked”.” Even in the novel
"The Last Day of the Sultan, or Amir Sahibkiron and Tukhtamishkhon" the
conflict forms the basis of the events in the plot. In the first place, the direct
conflict of the two sides, which depicts the character Lararo, the conflict is
presented as a clash of characters. In particular, the conflict between Amir Timur
and Duramishkhon indicates that when promoted to the title level, the role of
conflict between characters is great.

As an example of the conflict between the hero and the environment, Sultan
Mohammed Khorezmshah and the negative atmosphere in the palace can be cited.
Sultan Muhammad Khorezmshah [202-203, 216-217], Umarshaikh Mirzo [330-
331] and Duramishkhon [368-369] are examples of internal fusion of several
places, where it is stated that he himself will enter into conversation and debate
with him.

In fact, two types of conjugation are considered a historical event, and the
third is the development of the plot by the writer, an improvised texture due to the
logif the characters.

As the writer reorganizes reality in the novel, speech, sentences, and
character portraits appear to be shaped based on artistic intent. In particular, when
the portrait of Genghis Khan's son passes through his imagination, he speaks harsh
words to him, bitter words, even in his dialogues. Thus, the writer emphasizes that,
in fact, Genghis Khan is capricious, constantly looking at the people around him
with a feeling of discontent.

In the plot of the work, the "story within a story" method used by the writer
serves to reveal events, in contrast to slowing down, serves to ensure the tension of
conflicts in some places, and sometimes to report the situation in the psyche of the
characters. For example, chapter nineteen "officials called the Historian Tahir. He

7 Rahimov A. Roman art. - Fergana: Fergana, 2015. - P.34-35
™ Quronov D., Mamajonov Z., Sheralieva M. Introduction to Literary Studies. - Tashkent: Akademnashr, 2010. - B.
144,
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began his story with admiration when he sat in the saddle" [465] and ends with an
exclamation [466-488] devoted to the last days of the country of Khorezmshah in
full and the struggle that Jalaluddin waged to take back the throne from his hands.

In particular, it is possible to observe a complex form of conflict, given that
our object of study is part of an epic, and that the novel is relatively independent,
but does not deviate from the structure of the epic. This creates a network of plot
events. In addition to the logical sequence of several events in the novel,
comparisons in the form of Genghis Khan and Khorezmshah, Amir Temur and
Tokhtamishkhan, Turks and Mongols also allow us to analyze the division of the
plot into different branches.

The events that take place in the novel are analyzed from the writer’s point
of view, and the principle of cause and effect is examined from the artistic and
philosophical point of view. In particular, Tokhtamishkhan finds the crisis of the
Ghaznavids not in the success or power of the party in conflict with them, but in
the flaws in their moral image as head of state. The fact that Mahmut Ghaznavi's
father started his job from betrayal and Tokhtamishkhan was not free from luxury
Is cited as one of the main reasons for their crisis.

It is well known that conflict is a confrontation of characters, ideas, groups,
and serves to express the sharp or calm flow of the struggle of images in the core
of the plot. Nurali Kabul portrays the images of Amir Temur and Tokhtamishkhan,
who are in conflict with each other, in different statuses and situations, surrounded
by different categories of people. For example, Amir Temur is often seen in the
circle of loyal friends, sincere, kind people, scientists and librarians, poets.
Toktamyshkhan is often seen as nervous, dissatisfied with others, angry, and
furious. Due to this, Amir Temur, unlike Tokhtamishkhan, constantly strives not to
lose his deep thinking.

According to the analysis, the writer mixes all types of system of events,
such as chronological, retrospective, concentric, associative, with the effective use
of the traditional component of the plot. Based on this, we can say that the plot of
the novel has a mixed type of plot. The appearance in the novel of plot
composition in combination with the composition of images and the composition
of the narrative ensured the authenticity and authenticity of events. The
compositional method of retardation applied by Nurali Kabul in the work made it
possible to use various types of plot. This allowed the retrospective and concentric
storytelling, chronicle storytelling, to accelerate and move the time of the open
battle that was about to take place away from the internal time of the work.

The third chapter of the dissertation is called **The system of images and
the creative concept', in the first chapter ""The system of images in the
historical novel™ the role and place in the compositional integrity of the images of
characters, details, place, space, which served to represent the image of the era in
which Amir Temur lived, was studied.

The system of images in historical novels is somewhat more complex than in
other novels. Because one detail - the image in the novel can serve to reveal the
character of another character or the artistic and aesthetic load that the image of a
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historical person carries. For example, the novel mentions a detail of the Covenant
written on a stone between the Barlos Turks and the Mongols: "I think that the
betrayal that our good brother committed to us was the second betrayal in the
history of our ancestors, Idikubek," Timur said when they ate emak and Let's go
drink koumiss.” It is clear to everyone that between our great-grandfather Kochuli
Bahodir and the grandfather of Ulugkun Genghis Khan Tumanaykhan there is a
Testament written on a stone. The inscription notes that the khanate belonged to
the descendants of Tumanaykhan, from the commander-in-chief of the Ers Turk
Barlos to the family of Kochuli Bahodir" [147]. the details of the Testament were
assessed here as the devotion of the two Amirs Temur to the word of their
ancestors, and Tokhtamysh Khan to the word of his father, which served as an
indication of the positive and negative sides of their character. In addition, the
detail of the Testament in stone also served to maintain a balance between the
Mongols and the Barlos. This covenant is of great political importance and to this
day is considered a priority solution for the diplomatic settlement of relations
between the two tribes living nearby. In addition, the writer puts before the given
fragment of speech the image of nature and character - landscape and portrait - in
such a way that both as an image and as an integral part of the composition of the
work, he faces a completely corresponding artistic and aesthetic task. "... Idikun's
thoughts were in Dashti Kipchak when he was sitting at the water's edge and
watching how different birds fly in, drink water and rise again into the sky.

A cool breeze blew from the direction of the river, and a flock of wild ducks
caught small fish, diving into the water in a strange way. Typical guardsmen on
the opposite bank were walking along the coast, tying their boats to the sambittols,
and behind them the cavalrymen could be seen.[147]

As the writer here mixes the means of landscape and portraiture, he gives the
landscape first, based on their task. Because it, as an image of space, forms in the
reader a complete understanding and imagination of the place where the event first
took place. Then the image of the character is added to this image. As a result, the
compositional structure in the context of the literary text acquires the appearance
of clarity.

Thus, in the novel, the writer brings the image of Idiku and the events
associated with it, the third major character line after the system of images of Amir
Temur and Tokhtamishkhan. Historical sources state that Idiku was one of the
people who told Amir Temur about his weaknesses as an enemy of
Tokhtamishkhan during the military campaign against Dashti Kipchak, which is
described in this novel, and encouraged him to defeat Tokhtamysh completely.”

The author builds the relationship between parts of the novel, landscape,
portrait and dialogue on the basis of the natural flow in the character and psyche of
such characters as Amir Temur, Tokhtamishkhan, Idiku. As a result, the
components of the composition, such as plot, image, pictorial methods (landscape,
portrait), are described in proportion to each other.

" Ibn Arabshoh. The wonders of destiny about Timur. 1 book. - Tashkent: Mehnat, 1992.
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While the author cites the names of some of the items in Tokhtamishkhan's
palace, the author gives them as a woven image, but does not rule out that in Real
history there were similar short-sighted, selfish, spiritually poor people before
Tokhtamishkhan.

Ibn Arabshah describes Idiku's portrait and character in a simple,
understandable way, but in one place as a man who deceived Amir Temur.”® N.
Kabul artistically reworked this image and approached it based on his artistic
intentions. In the novel, the portrait of Idiku describes his character relatively
broadly. In the process of fiction, the author gave Idiku the quality of imagery, a
means of connecting the struggle between Tokhtamishkhan and Amir Temur,
without going beyond historical data.

"Any work - whether small or large - will be an event in the field of literature
with its perfect characters, unique episodes that will be imprinted on the memory;
it will achieve the status of a lifetime."”” In this sense, Najmiddin Kubro, Sultan
Alouddin Khorezmshah, his sons Sultan Jalaliddin, Rukniddin, his sister - the
Queen of Mazandaran, the Queen of Mazandaran, the chief cleaner (carpet weaver)
) The images of Mugaribiddin al-Shosh, a cleaner, and Shamsiddin Haqqul, a
horseman, can be mentioned.

In the system of historical images, the writer puts the conflict of the two sides
at the center of the novel. As a result, we see the image of the Turanian Empire and
a second group of countries against it at the center of the image of the whole time.
The main of them is the Golden Horde state. On the artistic processing of
information on the comparative biography of the images of the writer Amir Temur
and Tokhtamishkhan in the artistic depiction of the image of Turan and the Golden
Horde, the growth and development of the heroes, their self-awareness also
describes events.

In general, the writer skillfully combined the images of the character, detail,
place, space, period, which are part of the image system, into the composition of
the work. In order to increase their artistic and aesthetic impact, he used forms
such as speech, author's speech, monologue, dialogue, as well as various artistic
means of expression and expression.

The second chapter of the third chapter is entitled “From Historical Reality
to Artistic-Creative Concept” and analyzes the process of transformation of
historical truth into artistic reality, followed by the writer’s creative concept.

In creating the historical-artistic work, the author re-perceives the events of
the past. In this process, each event, word takes on an artistic and aesthetic load. In
this case, "the word turns from a simple tool of communication into an image, and
the image into a system of images, the system of images into artistic reality, and
artistic reality into the concept of the work (creator)."” In order to fulfill this task,
the artistic expression of the historical reality in Nizamiddin Shami's "Zafarnoma",
Ibn Arabshah's "History of Timur", Ali Yazdi's "Zafarnoma" in the novel of Nurali
Kabul was analyzed.

’® Source above. - B. 157-159
" Karim, B. The alphabet of the soul. - Tashkent: Gafur Gulom Publishing House, 2016. - P.29.
"8 Sarimsogov B. Fundamentals and criteria of art. - Tashkent, 2004. - P.34-35.
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"Zafarnoma" by Nizamiddin Shami is one of the most reliable works about
Amir Temur in terms of accuracy and realism of information.

The novel Nurali Kabul begins with a message about the arrival of the
ambassadors of Tokhtamysh Khan and the feast he arranged and the presentation
of gifts. In Shami, this message is given as follows: "In the meantime, an
ambassador from Tokhtamysh Khan arrived. Honoring him, he stopped at this
address for several days. Then he moved from place to place and fell in love with
walking. The weather was unusually cold, there was no opportunity stop due to the
increasing snowfall. A few days later, the ambassador Tuktamysh-Khan was
brought to Amir Sahibkiran.After the ambassador performed the ceremony of
decency and kissing the earth, he pulled out the horses and horses he had brought
and, through the mediation of the noyons, conveyed the word of the king,
consisting of many apologies, in a place of honor."” Nurali Kabul reproduced this
message based on his artistic and aesthetic goal, placing it in the exposition of a
new work, as a result of which he tried to create an original composition.

In addition, "in the artistic composition and construction of the novel, it
would be appropriate to single out the path that the writer has done imperceptibly,
but skillfully and masterfully. The writer does not follow the traditional path of
plot development in any chapter from the beginning to the end of the work."®® That
IS, it shows great historical events in a single stream of time and space. As a result,
it is not the person who comes first, but the event associated with him. The writer
reconstructs historical reality as a historical event-personality-artistic event-
creative concept.

The images are artistically reflected on the basis of the image of objective
life events, mental changes that occur in a person under the influence of various
social relations, the logic of characters, the dynamic growth of the writer's artistic
and aesthetic intention. As a result, each image-historical figure acquires vitality in
the eyes of the reader.

The writer builds facts from historical sources into an integral system, again
comparing them with each other. In particular, Mongols and Anushtegins are
compared on the example of Genghisides, and Turkic peoples are compared on the
example of Timurids. Dozens of historical figures will take part in it, such as Amir
Temur, Najmiddin Kubro, Sultan Jalaliddin, Alouddin Khorezmshah, Shah
Mansur, Tokhtamysh Khan, Genghis Khan, Yesugai, Idiku. But, burdening each of
them to act within the framework of historical facts and facts, the writer imposes
on them his artistic and aesthetic design. As a result, a real story becomes a work
of art.

Acrtistic speech, its dialogical and monologue forms of speech provide an
expression of reality. As a result, the historical reality that the writer seeks to
express becomes an artistic reality precisely on the basis of an artistic and creative
concept. In particular, Shami described Amir Temur's arrival through the Small

"9 Shami, Nizamiddin. Zafarnoma. - Tashkent: Uzbekistan, 1996. - P.157.
8 Nazarov B. Lights of historical truth or artistic understanding of identity (Afterword) / Nurali Kabul. The Seven
Climates or the Covenant and the Throne. - Tashkent: Sharq, 2014. - P.473.
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Mountain and his ascent to the Great Mountain as follows: “On the first day of the
month of Jumu'id al-Awwal (April 6, 1391), the water level in the river increased.
They stopped for a few days and looked for a place to cross. After crossing the
water, on the twenty-first of the month (April 26), the army reached Little
Mountain. They moved from there, spent two nights in the middle, and on Friday
made their way to the Great Mountain area. Amir Sahibkiran climbed to the top of
the mountain and looked around. the surroundings were barren deserts and desert
deserts. He stopped there that day and ordered the whole army to bring stones.
There they erected a high target tower. He ordered the stonemasons to engrave the
history of those days on the stone so that the remembrance of this march would
remain on the page of modernity as long as it stands as a sign”.** Shami told the
story in clear and simple language. Sharafiddin Ali Yazdi describes this event as
follows: "The Cheriks of Nusrat found water in the pits and drank it, and on
Wednesday in twenty-one of the months (03/28/1391) they climbed the mountain,
and they were on a small mountain. And when they descended, and when the day
came, and when the Dawn came, they reached the Great Mountain. And
Sahibkiran ascended the great mountain, and looked at the desert, and saw the
whole world in blue. Standing there, he ordered: "Sherik munda tosh keltursunlar,
to munda bir nishona gilalikim, bizdin Yodgor golg'ay!" Cherik tosh kelturub,
ustakorlar ul toshlar bilan minora qo'pordilar".®?

Nurali Kabul, talking about this event, in order to turn historical truth into
artistic, smooth stones, training soldiers, Abdurakhman introduced the image of a
bricklayer as an artistic fiction, and he also does not cite the text from the stone,
but claims that we only give [81-83] . Shami and Yazdi describe the event of the
great mountain briefly, that is, in the volume of half a page. Nurali Kabul gives this
story for three pages. He enhanced the expressiveness of the plot events by
introducing elements such as landscape and dialogue into it.

The writer supports the dialogic and monologic styles of speech in revealing
the inner world of historical images, expresses the state of mind, the soul of the
characters in the speech process. The writer is more reflective of the characters in
the conversation. Because the thought in the mind of the character, in the
emotional dialogue, in their understanding, is all that the character shows. This
gives basic for the artistry of historical reality.

In the novel, It is noted that the fact that the captives were from the bird
people of the Turkic seed attracted the attention of Amir Temur, bringing the
addition of nicknames such as sparrows, Crow. This situation, which is not
mentioned in the Shami, creates such sides of the portrait of the writer Amir Temur
as perceptive, wise and imprudent. The place where the writer himself reflects, and
the necessary historical coloration arose as a result of the replenishment of the
historical atmosphere with the necessary historical words, people.

The historical reality associated with the life and work of Amir Temur was
formed as a system of preliminary sources in the imagination, in the imagination of

81 Shami, Nizamiddin. Zafarnoma. - Tashkent: Uzbekistan, 1996. - P.158
82 Sharafiddin Ali Yazdiy. Zafarnoma. - Tashkent: Sharg, 1997. - B. 131.
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contemporaries, relatives, apprentices, followers who saw and knew him. As a
result, various interpretations of the historical truth about Amir Temur arise. For
example, in Nizamiddin Shamiy and Ali Yazdi "Zafarnoma"two different
approaches to reality can be observed.

The creative concept of Nurali Kabul in the creation of the image of Amir
Timur originated from the evolution of the relations of time and nation, the task
and solution of the problems posed by the development to society.

Well, in the work, the writer focused on a number of issues, such as the
concept of personality, historical philosophy, the style of expression of reality,
dispositions and composition( fabula and syujet), the functions of motivation, time
and space, and created his own creative concept.

CONCLUSION

Based on the results of the analysis, deductions and generalizations, the
following conclusions were drawn:

1. The events about the past described in the historical novel serve to form an
idea of the future or the time in which the writer lives, as well as the emergence of
an understanding of the continuity of time in the minds of people. As a result, the
past and the present are rounded together in a single historical space, ensuring the
systematic functioning of social thinking. This in turn allows the perception and
imagination that has become a value in the past of a particular nation to persist
even in the future. The principle of historicity in literature and the image of a
historical person in its essence will have a holistic concept that will tell about
modern society and the future.

2. In the course of the poetics of Uzbek historical novels, there are such types
as the plot composition of the composition, the composition of the images, the
composition of the artistic language, the composition of the point of view, and in
the works drawn to the research, attention was also paid to the external
composition, internal and meaningful composition. The external structure of the
work, that is, the separation of parts, chapters and seasons, is related to the external
composition, the plot, image, artistic language of the work are related to the
internal composition. In a meaningful composition, the description of an event or
subject is understood. In the checked novels, mainly external and internal
composition, that is, the architectonics of the work, was considered.

3. Such authors as Nizamiddin Shami, Sharafiddin Ali Yazdi, Alisher Navoi,
Bobur, Salohiddin Tashkendi, Pirimkul Kadyrov, Muhammad Ali, Nurali Kabul
tried to reveal the incomparable role of Amir Temur in the development of the
people and the country. Authors such as Ibn Arabshah and Sergei Borodin, for
various socio-political purposes, emphasized the negative aspects of the image of
Amir Temur, which upset the balance of historical truth and artistic texture in the
plot and compositional structure of his works. Therefore, this provision must be
taken into account when studying the historical image, especially works about the
personality of Amir Temur.
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4. Nurali Kabul tried to make an artistic analysis of the centuries-old history
of Turan through the image of Amir Temur in the novel "The Last Day of the
Sultan or Amir Sahibkiran and Tokhtamyshkhan™. As a result, he was one of the
first in Uzbek literature to systematize the experience of the theory and practice of
state and social construction, administration of the Ghaznavids, Anushtegins,
Timurids in the Turano-Turkestan region and received an artistic and aesthetic
assessment. The author refers to Turan of the 10th-15th centuries as an integral
historical system within the framework of a single literary text.

5. In the novel "The Last Day of the Sultan or Amir Sahibkiran and
Tokhtamyshkhan", the poetic problems are the plot of the internal composition, the
system of images, the artistic language, in particular the dialogue. created in
harmony with elements such as monologue, landscape, portrait. An important
factor in this was that the writer carefully studied the available sources, created a
creative concept, keeping the balance of historical truth and artistic texture.

6. Relatively mature in form and content, the work was created as a result of
the author’s mixed use of such types of plot as chronological, retrospective,
concentric, associative, reasonable use of manifestations of the conflict of society
and society, personality and society, personality with oneself (psychological
conflict). At the same time, some saturation with events is noticeable in the overall
structure, insufficient space in the depiction of artistic information and less space
in the landscape and portrait compared to events.

7. In the novel "The Last Day of the Sultan or Amir Sahibkiran and
Tokhtamyshkhan™ the combination of the plot composition with the composition of
images and the composition of the narrative ensured the authenticity and
authenticity of events. This played an important role in revealing the conflict in the
work, especially the conflict of characters. The conflict in the novel manifested
itself both in the title of the work as the core of the plot, and in the elements of the
plot, in the internal and external expression of images, in the analysis of the
situation and compositional techniques.

8. Nurali Kabul worked seriously and skillfully on the novel, based on his creative
concept of historical information about Amir Temur in the works of Nizamiddin
Shami, Sharafuddin Ali Yazdi, Ibn Arabshah, Salakhiddin Tashkent. As a result of
a comparative analysis of the texts, it was found that the events, evidence and
information in historical sources were artistic, and artistic textures were introduced
into them in the necessary places.

9. In recent years, all the sources created for the artistic depiction of the history of
Turkestan have not yet been approached with honesty and openness to our national
history, especially to the personality of Amir Temur. In some sources, the history
of Turkestan is changed, the role of the Turkic peoples in historical development is
reduced, the personality of Amir Temur is condemned, in others it is overestimated
and presented at a semi-legendary level. In this sense, it became known that in the
artistic expression of the history of Turan there was an object of easy perception.
10. Considering that the historical novel "The Epic of the Temurids" is the third
volume of twenty-four volumes of a huge work, regardless of the artistic and
aesthetic level of the epic, the work is a major literary phenomenon not only for
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Uzbek, but also for world literature. Therefore, we believe that in the future,
representatives of such fields as literary criticism, especially comparative literature,
source studies, should continue to study this work, which is an artistic expression
of the history of Turon in the future, in the aspect of world literature.
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BBenenne (AHHOTaIUsI AUccepTanuu JokTopa ¢uiocoduu (PhD)

Henbo auccepramum SBISETCS MCCIEAOBaHHE TNPOOJIEMBbI CIOKETa U
KOMITO3UIIMM B Y30€KCKUX HCTOPUYECKUX pPOMAHax Ha MpUMEpe NpPOU3BEACHUS
«llocnennuii nenwp cynrana uinu 3mup Tumyp u Tyxramsinixan» Hypanu KaOyia.

O0bexTOM HcceqoBanus sBisieTcs poMaH «llocienHuil AeHb cyaTaHa WK
smup Tumyp m Tyxrambiuixan» Hypanmu Kabyna. Takke B aucceprauuu npu
HEOOXOAMMOCTH UMEIOTCA  oOpalieHus K Tpou3BeneHusM  «3adapHamd»
Humomugnuna lomu, «3adapuamd» apadugauna Amm A3nu, «Omup Tumyp»
Non Apabmaxa, «TumypHamd» Canoxupaauna Tomkanau, «CapOagapsi,
«Benukoe BiaapiuecTBO» Myxammanaa Au.

IIpenmer nuccepralmumM COCTaBISET UCCIENOBaHHUE MPOOJIEMBbI CIOKETa, a
TaK)X€ €ro CTPOCHHS M TUIIOB, KOMIIO3MIIMM U €€ BHUJIOB, CTPYKTYPbI ITOCTPOEHUS
00pa3oB, XyAO0KECTBEHHOE BOCIPUITHE HWCTOPUM, HCTOpUYECKAsl TMpaBlia U
XYJ0’KECTBEHHBIN BBIMBICEI B H3y4Ya€MbIX IPOU3BEICHUSIX.

Hay4yHasi HOBH3HA MCCJIEIOBAHNS BBIPAKAETCH B CJACAYIOIIEM:

000CHOBaHO, YTO B 3M0IEE U B HICTOPUUYECKOM POMaHE, KOTOPBI BXOJIUT B €€
cocTaB, COOJIOJAEHBI JMNUYECKUE TpaJAMLMHM, NPUHLIMIOBI HCTOPHU3MA MU
00I1e4eNTOBEYHOCTH;

B 3I0IE€e MOCPEACTBOM 00pasza sMupa TuMypa BIEpBbIE PACKPBITO MECTO U
pOJIb TIOPKCKUX JUHACTUH Tra3HaBUIOB, AHYIUTETMHOB, TUMYPHUIOB, a TaKKe
OXapaKTEepPU30BaHA B XY/10KECTBEHHO-3CTETUYECKOM IIJIaHE;

YKa3aHOo, YTO MOCPEACTBOM CTPYKTYPbl HCTOPUUYECKOTO POMAHA, B YACTHOCTH,
BUJIOB KOMIIO3MIIMH, 4Y€pe3 KOMOMHHPOBAHHOE HCIIONb30BAHWE TUIIOB CIOXKETA,
MOXXHO JOOHMTBbCS MAacHITAOHOCTH MpUCYIIed OoOmel smoree, MOAHATHS
MOBOPOTHOTO MEepHo/ia KU3HU Hapoia 0 ypOBHs 00pa3a;

o0ocHOBaHO BbIcOKOe MactepcTBO Hypanu Kabyna npu wu3oOpaxeHuun
UCTOPUYECKOM HMOXH M 00pa3oB, HMHTEPHPETAMH HCTOPUYECKOW IMpaBabl B
XYJ0’KECTBEHHYIO MPaBY, a TAKKE MOJHATHSA IO YPOBHS TBOPUYECKON KOHUEIIIUH.

BHenpenue pe3yabTaToB HccaeaoBaHuss. Ha ocHOBE MONMyYEeHHBIX HayYHBIX
pe3yJabTaTOB MO MCCIIEJOBAHUIO MPOOJIEM CIOKETa M KOMIIO3HUIIMH, UCTOPUUECKON
MpaBAbl U XYJ0KECTBEHHOI'O BbIMBICIIA B COBPEMEHHOM y30€KCKOM HCTOPUYECKOM
POMAaHE OCYILIECTBIICHBI:

BBIBO/IBI Kacawomuecss mactepctBa Hypanun Kabyna npu uzoOpaxeHuun
HUCTOPUYECKOM 3IMOXH M 00pa3oB, HWHTEPHPETALMH HCTOPUYECKOW IpaBIbl B
XYJ0KECTBEHHYIO IIPaBJly, a TAK)KE MOJHATHS 10 YPOBHS TBOPUYECKON KOHLIEIIUU
ObUIM IIMPOKO HCIOJIb30BaHbl MpU pa3padoTke (yHAAMEHTAIbHOIO HAyYHOTO
npoekta OT-D1-80 «XymokecTBeHHAss WHTEpIpeTanus TI00aTbHBIX MpoOieM U
o0pa3 coBpeMeHHHMKa» BbIlloTHEHHOTo B 2017-2020 rr. otaenom «Teopus
JUTEPATYPbl U JINTEPATYPHBIE CBSA3M» MHCTUTYTA ¥Y30EKCKOro S3bIKa, JTUTEPATYPbI
u ¢dorpkmopa AH V3P B pamkax [ocynapcTBeHHOW HaydHO-TEXHHYECKOU
nporpammbl (CnpaBka Axanemun Hayk PecnyOnuku Y30ekuctan ot 4 deBpans
2022 roma Ne3/1255-249). B pesynbrare MNpPeayCMOTPEHHOE B IPOEKTE
uccienoBanue o0Opa3a COBpPEMEHHUKAa W HMCTOPUYECKOro oOpa3a 000raTusioch
HOBBIMH HAYYHBIMH JI0Ka3aTEIbCTBAMU;
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B dII0Nee MOCpencTBOM oOpa3a smupa TuMypa ciellaHbl BBIBOABI O MECTE U
pOJIM TIOPKCKUX JWHUCTUW Ta3HABUJOB, AHYIITETMHOB, THUMYPHUIOB, JIaHHbIC
XYJ0’KECTBEHHO-ICTETUYECKUE XAPAKTEPUCTUKU HMCIOJBb30BaHbl MPHU pa3paboTke
«Illanra MeponmpusATHII HAINpPaBIEHHOTO HAa BOCIWUTAHUE MOJOAEKH B JyXe
MaTpuoTU3May, IMPU MOArOTOBKE pPAa3JIMYHBIX CEMUHAPOB W MEPONPUSATHN s
TBOpUECKoil Mosoaxu AreHrcTBa 1o jaenaM  Moionéxu PecnyOnuku
V36ekucran(CrpaBka AreHTCTBaA 10 AeiaaM Mojioaé&xku oT 13 suBaps 2022 roma
No3 / 13-23-86). B pesynbrare IiaH MEpPONPHUATHA OOOTAaTHIICS HayYHBIMH
00OCHOBaHUSIMU, AHATUTUYECKUMU MaTepUalaMH XYAOKECTBEHHBIX KapTUH
UCTOPUHU IOCYAAPCTBEHHOCTH.

apryMEHTUPOBAHHbBIEC BBIBOJIBI 110 3MOIEE U UCTOPUUECKOM POMAHE, KOTOPbII
BXOJUT B €€ COCTaB, COOJIIOJICHUE SMUUYECKUX TPaTUIMi, TPUHIIMIIBI HCTOpU3MA U
00IIEe4eIOBEYHOCTH B COBPEMEHHOM Y30€KCKOM Mpo3e ObLIM MCIOJIB30BaHbl MPH
noaroroBke rtenenepeaady «Tema ass», «OTKPOBEHHBIH pa3roBopy, «lcTouHHMK
nyxoBHocTH»  Depranckoil  obmactHol — Tenepagumokommnanuu  (CropaBka
depranckoii odmacTHOU TenepaarokoManuu ot 6 suBaps 2022 roma Ne 5). B
pe3ynbTaTe COAEpKAaHUE MOATOTOBJIEHHBIX MAaTEpPHANIOB JUIA Telenepenad Obuin
YCOBEPIIEHCTBOBAHbI, 00ecpedyeHbl OOraTbIMM Hay4YHBIMH JI0KA3aTEIbCTBAMH,
YCWJIMHBI Hay4yHble 000CHOBAHUS JIUTEPATYPHBIX MPOOIIEM.

Ctpykrypa u 00bém auccepranuu. CTpyKTypa THUCCEPTALMU COCTOUT U3
BBEJICHUSI, TPEX TJIaB, 3aKJIIOYEHUS M CIHCKAa HCIOJb30BAaHHOW JIUTEPATYPHI.
O6mmit 00péM nuccepTaruu coctasisier 139 cTpaHuIs.

JbJIOH KMJIMHI'aH HILJIAP PyHXaTH
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