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KHWPHUI (Pancada nokropu (PhD) muccepranusicn aHHOTAIHUSICH)

Juccepranusi  MaB3yCHHUHI  Joj3apOaurum  Ba  3apyparu. JKaxoH
anaOuéTIyHocIurun OYryHrd riofamiamyB skapaéHupard Oapua coxanap Kabu
UIaT OuilaH PUBOXIAHMO OopMmoKaa. Mabiaymku, xap Oup MUIaT anabuéru
Y3UHUHT TapakKu€T Oockuumra sra. lllyHunHrnek, xap Oup MamiakaT anaOuéTUHU
TapakKUETH OOCKUWIAPUHM YpraHap HKaHMH3, YHJa OOIIKa Kapaoll €ku HucOaTaH
y30K MamJjakaTiap aaa0uéTd TabCUpU Ba YXWIAll KYpUHUIUIAPUHU Xap Oup
GOCKHUIApaa MyaiisH Japakkaga Ky3aTHIIMMH3 MYMKHH. Y30eK aJabuETHHHHT apal
TUIUAArd aaabuér OwiaH ajoKajapu y30K yTMuiira 6opub Ttakamaau Ba Oy amaduii
anokanap OyryHI'M KyHra Kajap JaBoM 3THUO KenMmokaa. Apa® anaOuETMHUHT qyHEra
Marxyp «MuHTr Oup keua» acapu OwinaH axaoJapMH3 KaJIuM 3aMOHJIapAaH TaHHUII
Oynca, WIK ypra acpjiap Ba YprTa acpiapjaa siad, WIMHA Ba anaOuil WKOJUHHUHT
acocuii KMCMHMHHU apal THIWAa HAacpuil Ba Ha3MMi kaHpiapja €3raH Oyrok Y30ek
MyTadaKKUpIapyd Ba KOMYCHUU OJUMJIAPHUHT FOKOJ Maxcysuiapu apad anaOuéTUHUHT
Ba anabuil >KaHPJIAPUHUHT PUBOXHUTA Y3UHUHT CAIMOKJM XHCCACMHHU KYIITaH.
[IyHuHTACK, MKKaJla MIJUIAT anaduérura ¥3 TabCUPUHH yTKa3raH VciaoMm MagaHusTH,
nuHuil  ypd-omatnap, Illapk dancadacu, xaér Tap3u Ba aHbaHajapu, EBpona
MOJICPHUCTJIADUHUHT acapiiapy Ba FOsUIapu — ajnabuil acapiap MyIlITapakiuruaia
HaMOEH OYynaan. Maskyp MyIITapakiIMKiIap 3aMOHaBUil apad Ba y30ek amabuéTtunaru
MYyIITapaK MaB3yjiap, YXIail CIokeT Ba oOpasnap, agabuil yciydnaru XxaMHahaciuk —
UKKM MWUIAT afaOu€TUHU KUECHI-TUIIONOTUK Xamjaa KUECHM-TapUXUil YpraHulIHU
TaK030 KUJIaJIH.

Jyné amabuéruryHocnuruaa Kapuild uKku acpaan 6epu 6aaunii MCUXO0JIOTU3M Ba
TICUXOJIOTUK TAaXJIWJI MacajlaCi KyH TapTUOHWaru Joi3apd macaiaiapaan oupu 0yimuo
KOJIMOKIa. ['yMaHuCTHMK Fosulap Ba OK3UCTEHIHMAIM3M (ancadacu eTaKIHINK
Kunaétran Oaguuil acapiapia WHCOH Ba YHHMHI Xa€TH, IIAXCH Ba YHUHT KaJpH,
V3JIMKHU aHrjam Ba XypOUKPIWIMK Xamja, dHT acCOCHMHCH, KaXpaMOH pPyXMATH Ba
OOTMHMI OJIaMH acOCHH IUIaHTa YWKIW. 3aMOHaBHM anabuil jkapa€Hiapja WHCOH
MEXHATU YIyFJIAaHTaH COLMAJ pealnu3M METOoAua E3WITaH, acap NepCoOHaXKIapHu Xamaa
ylIapHUu Kypmiad TypraH MyXWT aJOKaJIapuHU TacBUpJaiauraH acapiap V3
J0N3apOMUTHHA WYKOTHO, KaxpaMoH Tadakkypu OOp KWUJIOCH OWilaH TacBHpJIaHTaH,
o0pa3 Ba YHHMHTI WYKH OJIaMUJaru Mypakkad MmyHocabaTiap ¥3 udomgacuHu TOITaH
IICUXOJIOTHK acapyapra 3XTHEXK KYTIaIn.

XX acp oxupu XXI acp 6ommma apad Ba y30€K XMKOSHABUCIUTHIA XaM Oaauunit
MICUXOJIOTU3M, XYCyCaH TICHXOJIOTHK XHUKOS ¥3 PpHUBOXKIAHUII >KapaéHuja OolIka
JKaHpJapra HIcOaTaH €TaKYMINK KAIHO KeIMOoKa. ApBajgamMOop, OyH1al TICMXOJIOTHK
XUKOsUTapaa OYTYHTH KyH >KaMUSTHHUHT MyaMMOJIApU Ba YHJa WHCOH TaKIUPUHUHT
Mypakkad KYpUHHIIIAPUHY YTa TAbCUPYAH Tap3/la TACBUPJIAHTaH Oyica, HKKUHYH/IAH,
Ma3Kyp XMKOSJIap OpKaJId 3aMOHJIOII KaMUsITJIapra X0C MyaMMoJIap, WlaTjiap UHCOH
PYXUATUTA, PYXUSATHA OPKAJIM 3Ca, YHUHT TaKAUpHUra KaHiail TabCup KypcaTa€TraHinuru
MICUXOJIOTMK TaCBHpP BOCHUTAJIAPU XamJa MCUXOJOTHMK TaxXJuji OpKalu Myajuiudiap
TOMOHHUJAH MOXUpPOHa ouuO Oepwiran. Ymly auccepranusga 3aMoOHaBHUi apab Ba
¥30€K TCUXOJOTHMK XUKOSUIApUHUHT Kuécuih Tagkuku yuyH Cypusi-JIuBan aambacu
Fanga ac-Camman xampa y30ex amubacu 3yndus KyponOoi KH3WHHMHT XUKOSIaApH
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TaHJaHTaHJIUTu Oexu3 sMac. Cabadu, Oy MKKH €3yBUM OUp IaBpja sAmad Wxo1 Kuiuo,
V3apo ayiokacu OyiMaca-ia, yIapHUHT WKOIM Ba yClayOuaa y3apo MyIITapakivukiIap
KYII Ky3aTWJIau.

V36exucron Pecnybnukacu Ipesunentunmar 2017 imn 7 dewpanmaru
[ID-4947-con  «V36ekucToH PecryOnukacHHE sHAja PUBOXKIAHTHPHII OYifrua
Xapakatnap crpareruscu Tyrpucuaa»ru, 2020 #un 16 anpengaru I1K-4680-con
«[IlapKiryHOoCIuK coxacuua KajapJap Tal€pJiar TU3UMUHHA TyOnaH
TAaKOMWUIAIITUPUII ~ Ba  WIMHMM  CaJOXMATHMHHM  OLIMPHUII  4Opa-TaaOupiapu
tyrpucuna»ru Kapopnapu, 2017 iiun 12 suBapgaru «Kuto® maxcynoTIapyuHH YOI
ATUII Ba TapKATHUII TU3UMUHU PUBOXJIAHTUPUIL, KUTOO MYyTOJaacu Ba KMUTOOXOHJIUK
MAJQaHUSATUHU STHaJa OUIMPHUIN XamJia TapruOoT Kwmil Oyitnmua Komuccus Ty3uin
TYyFpucHIa»Tu (papMoluIIM Xamaa Mas3Kyp (aonuarra TEruuuIM OoIIKa MebEpUiA-
XYKYKHIA —XyxokaTiapaa Oenrwianrad BaudaiapHd amaira OlIupuInAa ymoy
JUCcepTalus TaIKUKOTH MYyailsiH Japakaja Xu3Mat KUJa/Iu.

TaakKuKoTHUHT pecny0auka ¢GaH Ba TEXHOJIOTMSAJIAPH PUBOKIAHUIIUHUHT
YCTYBOp HYHANIMILIAPHra GOFIMKIMIH. JIMCCepTalys TAAKUKOTH Y30eKHCTOH
Pecniybnukacu (an Ba TEXHOJOTHSUIAPHU PUBOXKIAHTUPUIIHUHT |. «AxOopoTnamran
KaAMUAT Ba JIEMOKPATUK JIaBJIATHU WKTUMOUN, XYKYKHM, HKTUCOAWM, MaJaHHA,
MabHABUU-Mabpu(Ui  PUBOKIAHTUPHUINA  WHHOBAIMOH  FOSJIAD  THU3UMUHU
IIAKJUIAHTUPHUIL Ba YJApHU amajiara OLIMPUII HYJUIApU» YCTYBOpP WYHAIMILIU
noupacuaa Oakapuiras.

MyaMMOHUHT YpraHwiranjiauk aapaxkacu. XX acp oxupu XXI acp Oomuna
apa0 Ba ¥30€K XUKOSHABUCINIHY, IIYHUHTJCK Oaauuil TICHXOJIOTH3M MacajacH
Xycycuaa aJloxyaa-ajloXyja Mamjakariap IOoupacuna KaTop WIMHI TaIKUKOTIAp
MaBXKyJl. XyCycaH, 3aMOHaBUN apab amaOuéTura ouja WIMHUNA TaJKUKOT MILTAPUHUHT
CaJIMOKJIM KUCMU PYC apabIIyHOC OJIUMIIApY TOMOHUIAH aMajra OIIUPUIITaH.

Cobux uttndox omummapuaan B.Kupmuuenko, B.Cadponos, C.IIpoxoruna,
D.Anmu-3ane, b.UykoB Ba Oomka TaakKaKoTYWiIapHUHT Mucp, Marpu6, Hpok
MaMJIaKaTJIapuIard 3aMOHABUM anabuil skapaéHiap pUBOKIAHUIIMHUHT JUHAMUKACH,
«3CKU» Ba «IHTW» TYyLIyHYAJIap YPTaCUIAru y3JIyKCU3 Kypalll, 3CTETUK KapallIapHUHT
Te3 Y3rapyBYaHJIMIH, YeT 1 anabuériaapu OWJIaH aJlOKAaJapHUHT JOUMHN KEHTano
OopuIy Ba aifHU MAWTIA, MIJUIMKA V3IUTHHM cakjaad Koymira OViaraH WHTHINILIApU
kaOu Macajamapra Ouj Hazapuii Ba aMalMii HaTWKadap ymymapad amaOuéTuHu
ypraumimga Karra axamuar kacO osrtagml. Xycycan, pyc ommmacu H.Illylickas
tomonugan Cypus-JluBan amubacu Famga ac-Camman wxomu MoHoOrpaduk Tap3ia
Vypranwiran 6yau0, onuma TomoHuAaH €3yBunHUHT 60-90-irmnap opanuruaa €3uaran
XUKOSTIApH TaJAKAKOTra Kayub ytwiran?. Y V3uHuHT TajgkukoTuaa Fama ac-Camman
KUYHUK HACPUU acapiiapuHUHT OaNUSITH, FOSIBUM-MaB3y KyJaMu Ba MIAKIUA TY3WJIHILINA
Macajajapura acocWii JbTHOOPHU KapaTuO, amuba XHUKOsUIapuaa KyTapuirad
MKTUMOUI-CUECUI MyamMMoJIap, aéll Ba )KaMHT Macaiajlapy, apad MaMjakatiapuaaru

1 Myxunouaosa J1.3. XKypx Canmm xukosttapuna Gamumii Tadakkyp sBomronusicu. ®wron. ¢un. Hom3. auccep.— T.,
2008. B 5.

2 Ilyiickas H. Hosemmcruka Fane ac-Camman (60-90 tr). ABTOpedepat aucc. ... Kana. ¢uion. Hayk. — M. 2011; ya
myammmd: Hyiickas H. I'eponnn I'ane ac-Camman OpocaroT BeI30B. //Aznu n Adpuka cerogus. 2007, Ne7; yma myammud:
[yiickas H. «ITostecca pacckaza» n3 Cupun. //Asust n Adpuka ceromns, 2005 ., Ne2
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WYKU KapaMa-KapIIMJIUKIap Ba ypyll XPOHUKACUHU TAIKUHUHU OaJuuid TaxJIUi
KO, V3 XxynocamapuHu Oepran. Ammo H. HlyiickasHuHr Owuszra MabiyM
TagkuKoTuaa aauda Faga ac-CaMMaHHUHT WKoauAa Oaquuid MCUXOJIOTU3M Macalacy,
XyCyCaH IICHMXOJIOTHMK Ba MAaruK peajiu3M YHCYpJIapu ajJOXpJa TAaIKUKOT MaB3yCH
Jnapakacuja ypraHujiMaras.

Apab anabuétuma XuKOS OSKAaHPUHMHT TapakKUETH Ba Oaguui-dCTETHK
XYCYCHUSITIIAPUHH YPraHWINIIKIA Y30€eK MAapKIIyHOC OJIMMIIAPUHUHT YPHU Ba CaJIMOFU
anoxugaaup. 3amoHaBuil Cypusi XUKOSIHABUCIHIY Oyiindya OupuH4Yu OYIMO TaaKUKOT
o6 OopraH MmAPKIyHOC Y30ek omumack M. AKOGapOBaHMHI® HOM3OIUIHK
JUCCEPTALMACK XaMJla Katop WiaMui TaakukoTinapuaa Cypusiga XUKOsS KaHPUHUHT
HIaKJUTAaHWINY, puBoXIanuim xamaa Cypus &3yBummap yrommacu (1951-1958 iiii.
(aonuarura Garvmnanran. P. Xomkaesa® ToMoHmMmaH Mucp agaOUETUHUHT HHMPHK
Bakuin AOnypaxMoH An-XamMHCH WXKOJIM MHUCOJWAA 3aMOHaBUi apald amgabuéruaa
Hacp Ba JpaMaTyprusi macajajapu TaiAKuK STHIMO, apald agabuérugaru SMHUK Ba
JpaMaTUK >KaHPJIAPHUHT XyCYCHUSITIIapU Ba TaJpIKu Oopacuaa Xylocaiap Oepuiras.
Illynunraex, P. XomkaeBanunr «SIHrm paBp apa® amabuéTH Tapuxu»® YKyB
Kyuanmacuaa ¥30ek tumaa wik 6op XIX acp oxupu XX acp 6ouuapuna Cypusaaru
MabpudaTnapBapiuK  XapaKaTUHUHT  y3ura  XOC  XyCYCUATJIapu,  WIFOP
MabpudaTnapBapIapHUHT (HAONHUATH, YIAPHUHT WXKOIJIApU F03aCUAAH Ha3apUi-UIMHIA
xynocanap Oepwiran. J[. MyXxuaguHOBa Y3MHMHI MIMHUK  m3naHuiuiapuia’
SHTWJIAHULUIAp JKapa€HuJa XHUKOSHABUCIMKIA Ma3MyHUH Y3rapuiuiap 03acuaaH
Hazapui-uwiIMUK Ba amanuil Xysnocaynap Oepwirad. By Oockuumga KaxpaMoOH pyxui
KeUYMHMaNApUHU EPKUH aKC ATTUPHI, MyaJUTU( HYTKHIA TUAIOT, MOHOJOTIAPHUHT
KYJUIAHWINAIIY, CIOKET KYPWIMIIMIA XWIMA-XWUIUK, KOMIIO3UIIMOH YHCYpJIapHHUHT
TaKOMUJIJIAITYBH Kabu Xycycustaap MyKaMMaJlJIallraHu, AKYMJIaJIaH,
XUKOSTHABUCIIMK/IA TICUXOJOTM3M XaMmJa TICUXOJIOTMK Taxjiui Oopacuga HHCOH
KMEH»UHUHT UKKUTa OYJIMHUINN, MTHCOH PYXUSTH Ba YHUHT TYO MOXHSTH, UHCOHHUHT
pyXaH MapyalaHWIIM, YHUHT CHUPJIA JIyHECMHUM aKC OSTTHUPUIITA HWHTWIHILIAP
KyJalranuHu ajoxuja Tabkumiaiau. IlyHuHTHEK, auccepTanusaga Oy MaB3yJlapHU
EpUTHINIa THCOHHUHT XaMUATIAH, Xa€THaH «OeroHajamryB», «EIFU3JIaHMID X0JaTH
Ba YHHUHr cabab-okubarmapu »SK3uCTeHIManu3M (dancadacu HyKTaW Ha3apuiaH
acocnab Oepwirad. ONMMaHUHT JUCCEPTAIUS UIMUAA KEITHUPWITAaH Ma3Kyp (QuKpiap
Ba IICUXOJIOTU3M OYiinda KyTapuirad Macajiajap OM3HUHT TaJIKUKOTUMHU3/Ia KYHHITraH
Bazu(aNapHu YpraHuiiga Ba METOAOJOTHK EHAAIyBUMU3AA Epaam  OepuIu

3 Axbaposa M. X. Jlura CUpUICKHX MUCATENCH U €€ MECTO B PA3BUTHH COBPEMEHHOW CUPUIICKON HOBEIUTUCTUKH. JIHC. ...
KaH7. ¢punon. Hayk. —M. 1965; Ilytu pa3Butus coBpeMeHHOH cupuiickoit murepatypsl. / CO6. Hayd. Tp. Taml Y: ApaOckas
nuTeparypa (CpelHEBEKOBRE W COBPEMEHHOCTH). —TarmmkeHt, 1982. - Ne 697. —C.104-118; Jlureparypa Cupun B
COIMOKYIbTYpHOM KOHTeKcTe. //XKypHan Bompocsl ¢miomorun. —Mocka: PAH, 2003. - Ne 2 (14), —C.124-126;
Jlureparypa Cupuu B COIMOKYIBTYpHOM KOHTeKcTe. //KypHan Borpocs! ¢umonorun. —Mocksa: PAH, 2003. - Ne 2 (14),
—C.124-126; CoBpemennsle Tedenus B apadbckoit muteparype (Il mon. XX B.). // Tom AN Wnmuii noorap Tymiamu:
[apk ¢pumonorusiCHHUHT TYT'YH Ba eduMitapu. —I omkent, 2005. —5.153-160.

4 Xomxaesa P.Y. XynoxxecTBeHHast npo3a u Apamatyprust A6x ap-Paxmana an-Xamucu.— T.: @an. 1975.

5 Xjxaesa P. V. furu naBp apab amabuérn. S’/KYB kymiaaMa. 1-xuem. —T.: Tom AN, 2004.

6 MyxummuHoBa [1.3. Xypx Cammm xukosutapuma Oamgmuii Tadakkyp sBomormscd. — 1. Own ¢daH. HOM......
muccepranusicu. —1., 2008.; MyxumnuHoBa J[.3. XX acp apal sH'Y XUKOSYIIATHHUHT MAKUIAHAIIN Ba PUBOXKIIAHHIII.

T. ®un.an.nok... muccepranumsicu. 2017.



myoxacus. Ilapkmynoc omuma III.AxMenosa’ TomoHMZaH oaub Gopuiaran
TaJKUKOTIapAa  3aMoHaBuil  KyBaiT  XMKOSIHABUCIUTMHUHT  PUBOXJIAHUII
tamoimiapunn aaudanap Jlaino an-Ycemon Ba Cypaiié bakcamuil mxoau MHCONIHIA
Vpranwiran. II.AxMenoBa ¥3 TagKMKOT HIIUAA «aaulanap wWxoauAa Y3-Y3UHU
aHTJIalll XamJla OHI' OCTH cHpjiapura KupuO Oopuiira WYHaNTUPUITAH TCUXOJIOTHK
XMKOS SIHAJIa PUBOXKIIAHTaH»ITUTH Oopacuia Ha3apuil-uiMUi XyJocalapHu OepraH.

Fana ac-Camman mXoau, XyCycaH XMKOSHABHCIUIH apad OJMMMIIAPUHUHT XaM
TaJKUKOTIApUAaH YpUH TOITaH, MacaiaH anaduérirynoc onuM Hyxyn dapuc Xacan
an-Xaru6® Taga ac-CaMMaHHUHT TeHJEp TEHIVIMK OOpacHjard KapalulapuHH —
MazKyp WyHanmuim Ba (EMHUHUCTHK KapallIapHUHT acocYWIapujaH OupHu Xamja
MenIkagaM BaKId OYIMUII — UHIJIM3 MOJIEPHUCT €3yBuricH Bupskunus Bynbd Ounan
kuécnaiiqu. OnuM ¥3 TaaKUKOTH JOWpacujia MKKH (HEeMUHHCT aauba WKOIUJIaH
ajoxuja YpUH OJTaH HUKOX Ba owja Kypuin MaB3dycuHu Fama ac-CamMMaHHMHT
«VIMKOHCH3 poMaH: Jlamamik Mozaukacu» Xxamja Bupsunus Bynspuunr «Epyr yii
capu» poMaHJIapu MHUCOJUJA KUECUM Taxjui Kuiaau. Slna Oup apa® omumu MoHa
®asin oca Faga ac-Cammannunr «baiipyT gaxmartiapu» Ba Mucpiauk aanba Hapana
sc-CaanaBunuar «Home Makomparun aém»® pomaHnapuuM Kuécuil TagkuK 95THO,
aaubanap Hacpuaa TMCHXOJIOTHK pealnu3M TaMOWWJUTApUHU 04ubO Oepuinra xapakar
KWJITaH.

Cypusimuk é3yBun A6ayn Jlatud Aprayt'® Tomonunan sca aqubanunr «Ksaapat
o (AskoMHOOTIAp XaKUaAa XUKOsIAp)» HOMIIM XMKOsUIap TYIiamu acocuia Fama ac-
CaMMaH HOBEJUTUCTHKAcHAa apad MyXOXKHp ala0METHUHT Y3Ura XOC XyCYCHUSITIApH,
PUBOXIJIAHUII TaMONWIUIapu Ba TakoMuwiMn xamaa Faga ac-CammaH Hacpu MHCOIMAA
NICUXOJIOTMK Ba MarvK peajiu3M METOAM TaAkuK dTwirad. fxa Oup Cypusumk
agabuérmyHoc oauM, Mapymeiix Myxamman Canex'! y3ununr «60-80 itnnnap Cypus
XUKOSIHaBUCJIapU TAJKUHHUA IIaXC Ba XKaMUAT Macalach» MaB3yCHIIAard HOM3OJIUK
nucceptarscuHuar  3-600mHn  Fama ac-Cammanauwar  60-finsurapga  €3mnran
XUKOsapu Taxjmiaura Oarunuial, «Fama ac-Camman xukostiapuna apad aénu Ba
3aMOHaBUU nyHE» ne0 Homutaiau. Maskyp 600ma €3yBUMHHMHT aén oOpa3imapuHu
SApaTUIl MaxopaTu o4ubd Oepuin OwiiaH Oupra, YHUHT acapijapujia ajoxXuja axaMusT
kacO OSTyBYM KTHUMOMH Ba CHECHMI Macajamapra XaMm ajoxuaa TYXTaiauo
Vramgu. AKIIInuk apabmryroc onmuma Ilomua Xomcu Bunacon xam Fama ac-Camman
WKOJIMHU Ypranu0O, yHu Oapya WKTUMOUN KaTjiamiiap MyaMMOCHHH TacBUpJIAN ONraH
é3yBun’? f1est >bTHPOQ TN

Opon apabmrynociapu Faga ac-Camman mwxoauia HaCpHH 3Mac, OAJIKM Ha3MHHU

7 Axmemosa III. W. 3amonaBwHif KyBaiiT xuKossHaBHCIUTH TapakkuéTnaa aambamap Jlaitmo am-Ycemon Ba Cypaiié an-
Bakcammii wxonuHUHT YpHU. 1. aH. HOM..... muccepTanusicu. — 1., 2010.

8 El-Khatib N. The Theme of Marriage in Virginia Woolf and Ghada Al-Samman : A Comparative Study of Two Novels.
Yarmouk University, Irbid. 1999.

®  https://www.aljadid.com/content/woman-point-zero-bid-survival-review-ghada-sammans-beirut-nightmares ~ (Mona
Fayad. «Woman at Point Zero»: A Bid for Survival, a Review of Ghada Samman's 'Beirut Nightmares'. Al Jadid, Vol. 4,
No. 23 (Spring 1998)

10 https://www.nizwa.com/g ell- adll- s clandl-sale/

11 Mapymeiix Myxammaz Canex. «JINYHOCTb B 00IIECTBO» B TPAKTOBKE CHPHHCKNX HOBeIHCTOB 60-80 —x romos». [uc.
... Kaua. ¢unon. Hayk. — T. 1993. - 163 c.

12 https://www.aljadid.com/content/ghada-samman-writer-many-layers (Pauline Homsi Vinson. Ghada Samman:
A Writer of Many Layers. Al Jadid Magazine, Vol. 8, no. 39 (Spring 2002).
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YCTYH Ky#ranmap. DpoHiuk agabuériryHocnapaan Mexpanu f3gannanox Fama ac-
Camman Ba Cumun Bex0axanu mebpusrtuna nmupukald, 3aiina6 Xarupu sca Fana ac-
Camman Ba JKanme UHcdaxonu mebpuaTHaa CEMAaHTUK AHOMAJUSIAPHU KUECUI
Tankukkal? Toprrammnap.

Mabinymku, oxupru Husuiapaa y30ek amgaduéruaa, XycycaH Hacpui acapriapja
O0amuuii TICUXOJIOTH3M Ba IICHXOJIOTUK TaxJIMJ KydaWTaHWHHM Ky3aTMOKIamu3. bymap
opacuna 3yndpus KyponOolt Ku3u WKoaM alloXyja JAMKKATra Cca3oBOp, JIEKHH
aauOaHUHT MKOAM OYryHI'M KyHra Kajgap MOHOTpauk Tap3ia TaJIKUK STHIMarat
Oyinca-na, yMymaH, y30ek aaOuETIIYHOCTIUT U 1A ICUXOJIOT UK JKaHp/Aa €3ujIraH Hacpui
Ba JIMPUK acapiapHU TaJKUK OTUIN OYyimua Katop wumniap Mapxya. KymutanaHs,
A.Pacynos, H.lllonues, H.ﬁyﬂﬂomeB, X.YmypoBuuHr, A.Xoamypoaos, C.Komusona,
I1.Kemxkaera, M.bo6oxono, M.lllepanuena, HO.Dmmartora, Ill.boruposa V3
aUccepTanysuiapuaa 0aauuid TICUXOJOTU3M Ba TICHXOJOTHK TaXJIHJI MacajlaJlapuHU
TYpiAM acCleKTIapuHU TaaKUK dTraH Oyncamap, M.KummueBa, H.Kobunosa
JaUccepTanysuiapuaa 0aauni ICHXOJIOTU3M Ba PYXUSAT MaB3yJiapuaa KHECUi TaaKuKOT
o6 Goprannap’®

bupoxk OyryHru kyHra Kaaap y30€K IapKITyHOCIUTHIa 3aMOHABUI apad Ba y30ek
anaOuETHHUHT KUECUIM TaJKWUKW, HACPHH acapiapja, XyCycaH, XUKOSHABHCIIHMKIA
O0amuuii TICMXOJIOTM3M Macajlalapu KUECUi alaOuETIIYHOCIUMK HYKTaW Has3apuiaH
Maxcyc WIMHN TaIKUKOT HILTapura xaio stunmaran. Cypus-Jlusan aqubacu Fana ac-
Camman Ba y30ek anubacu 3yndus Kyponboi ku3u mxoauéTu sca, yMyMaH, OUPOH-
Oup MoOHOrpaduk TaIKUKOT OOBEKTH OyIMaraH xamia HWKKH aauba WXKOIU
KMEcIIaHMara.

TagKUKOTHHHT auccepTanus Oa’kapwiraH oOJMid TabJUM €EKM WIMHI-
TAAKHUKOT MYACCACACMHUHI WIMHUI-TAAKMKOT WILUIApH peKajapu OWiaH
Oorsukauru.  [uccepranms  maB3ycu  TomKeHT — JaBmar — MIAPKUTYHOCIHK
yauBepcuteTuHUHT  «[llapk  mamuakatmapu — agaOMETIIYHOCIMTH Ba  KUECHH
amabuETIIYHOCIMK» MaB3ycHja ojaud OopuiaaéTraH WIMHR-TaIKUKOT HILIapU
PEKACUHUHT TAPKUOHMI KUCMHU XUCOOIaHA/IH.

TaagKUKOTHHHI MaKCaaAM KUYUK SMUK >KaHpJapla UKKA Myauud wKoauaa
O0anuuii TICMXOJIOTU3M XamJia TICUXOJIOTHK TaXJIHJI, TaJlKWH, TACBHUP BOCHUTATAPUHUHT

13 http://clg.iranjournals.ir/article_629909.html?lang=en (Comparative study of Ghada al-Samman and Simin
Behbahani’s lyric poems)

14 http://clg.iranjournals.ir/article_679121.html?lang=en (A Comparative Study of Semantic Abnormality in the Poems
of Zhaleh Esfahani and Ghada Al-Samman)

15 Mlonues H. A KaxxopHUHT TICHXONOTHK Taxjmmil Maxopatn: ®umon. ¢an. HOM3... mmcc. aBroped. — T., 1973;
IOnpgames H. IlpoGmemMBI IICHXOIOTMYECKOrO aHamm3a B y30ekckod mpose (BHyTpeHHHET MOHOJIOr B poMaHax
A Kagpipu, Aiibexa, A.Kaxxapa, A.fIkyOoBa): ABrtoped.mucc...kana.¢mwronHayk. — M., 1982; Vmypor X.U.
IIpoGuiema ricuxonorn3ma 1 y30eKCKUi POMaH: IMCC.Ha COMCK. y4€H.CTel. A-pa (uIios. Hayk. —TamKeHT Vra myamid:
V36ex pomanumumuruna 6agumii ncuxonorusm. — T.: Vkurysun, 1982; yima myaamud: bauii [ICHXonoru3M Ba X03upru
y36ex pomanumury. — T.: ®an, 1983; yma myaamnd: baguuii wxox acocmapu. — T.: V36ekucron, 2001; Xonmypoaos
A. Omun Exy6os pomarnapuna ncuxonorusm: ®umon. dan. Homs... muce. aBtoped. — T., 1991; Kersxaesa I1. Mctuxion
JaBpu ¥y30ek Hacpuaa KaxpaMOH PYXMSATHHHM TacBupiam Tamodwmrapd. (O.Aw3aMm, X.JAycrmyxamman, C.Bado
xukosmapu Muconuaa). — T..TAIIY, 2020; FO.Oumaroa. Mctukmon naBpu y30ek KMccaumnmuruaa aén pyxusTHHUHT
6aguuii Tankuan. Ounon. dannapu Oyitnua dancada nokropu (PhD)auce. aBroped. — Tomkent, 2020; Kunmuesa M.
Warmm3 Ba y30exk amaOuérmaa TCHMXOJOTHMK XOJMATiap TAIKMHHUAA anabuil Tabcup MyaMMocH (EMFHM3IMK MOTHBHU
muconunaa). Ouon. dannapu 6yinda dancada nokropu (PhD)muce. aBroped. — Byxopo, 2020; H.Kobunosa. XKex
Jlongon Ba A6mymnna Kaxxop mwkomuna 6amumii cuxonoruszM. @unon. amrapu 6¥yitmdaa dancada mokropu (PhD)mucc.
aBToped. — Byxopo, 2020;
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udonananumm, [llapk >xamusiT® Ba Oy MYXUTHHHT a€ll PyXUATHra TabCUPUHU
TacBUpJalll MaxopaTH, IIApKOHA MWUIMKA Ba JUHUN MOTUBIAPHUHI YPHU, yClIyOaaru
MO3TUK MYIITApaKIMKIAp Ba Y3Ura XoCIuKiIap Kabu macanaigapuu apad agubdacu Fana
ac-Camman Ba y30ex amabacu 3yndus Kyponboil Ku3u XUKOsSIapu OpKald O4Yud
Oepuniian uoopar.

TaagkukoTHUHT Ba3udaaapu Kylingaruiapaas noopar:

Fama ac-Camman Ba 3yndus KyponbGoit Ku3MHUHT XuKOsUiapuaa Oaguuit
MICUXOJIOTH3M XamJla TICMXOJOTHMK TAacBUP BOCHUTAJIAPUHU KyJlalml OwiaH OOFIMK
O0anuuii Ba KOMIOIIM3UOH XYCYCUSTIApPHHA aHUKJIAILL;

TaIKUK OJTWIAETraH MaTepuauiap acocuja Oaguuil TICUXOJOTU3MHHU  aKC
ATTUPUIIJIATH YCITyOUl MyIIITapaKIMK Ba Y3Ura XOCIUKIApHU JTaTuUIalll;

UKKU MyaJUTU(HUHT MHCOH PYXHUSATUHU OaTuuii TaBAaJIaHTUPUIIIA WUKU HYTK Ba
YHUHT TypJlapu, TICUXOJOTHMK TMOPTPET XamjJa HYTKUM XapaKTepUCTUKAHUHT
TICUXOJIOTUK TaXJIUJI BOCUTACH cudaTuaa EPUTUIUIIIMHN 04u0 Oepui,

TaxJIWJIra TOPTHJITAH XMKOsUIap acocwjia oOpa3 spaTUIl Ba YHUHT XapaKTePUHU
oun® Oepuiia 6auuii MICUX0JIOTU3M/IaH (HOHTaHUIITMHYU acOoCaIll,

agubanap wkoauaa aén o0pa3swHU y4 WUYHaIUIIa Oaauuil TaxJIMi KUJTUII
opkam, «OHa» MaBKEMHHMHI a€l TaKIUPUIArd YPHU, «COIUYM aén» TYIIyHYacH
xamaa Illapk >xaMHUSITH, MWIIANA-OWJIABHA KaapuUsITIap Ba YHUHT a€ll pyXuATHTra
TabCUPH KaOU MacayiaJlapHU TaJIKUK JTHIIL.

TaakuKoTHUHT 00beKkTH cudaTuaa Oup naBpaa Amad WKOA KWIAETraH HUKKU
myamnd — apab amumbacu Fama ac-CammaHHUHT «CEHHHT KY3JIAapUHT —MEHUHT
Takaupum» (o3 die«'AliHaak Kaxpu»), «Fapubnap tyrn» («sboall diy — «Jlaiimyn
Fypa6aa»), «Jcku Gangaproxjap Omnad xaipramys» («dedll & dao» — «Ap—
paxuiayn Mapapuan Kaauma») Ba «Ksagpar oit» («go<ll adlly — «An-kamapyi
Mypab0ab») HOMIM XMKOsUIap TYIuiamiapu xamza y30ek agundacu 3ynadus Kyponbdoit
KU3UHUHT «KaauMuil KyIIUK» Ba «¥Vaum X€Y Hapca »Mac» HOMIM XHUKOsJIap
TYIIaMmiapy Xamjia MaTOyoT Ba MHTEPHET HAIIpiIapua dbJIOH KUITUHUTAH TICUXO0IOTHK
XUKOsITIapH capanad OJMHTaH.

TankukorHunr npeamerunu Faga ac-Camman Ba 3yndus Kyponboit kusm
XUKOSJIAPUHUHT  yciyOmii Ba Oamuuil JKUXaTdAaH KHECHH TaaKUKH MHCOJHIIA
3aMOHaBUi apab Ba Y30€K XUKOSHABUCIUTHAA OaauUi TICUXOJOTHU3M MacajlaCUHU
VpraHuIl TalIKWI KHJIAIH.

TagKMKOTHUHI yCy/uIapu. TaJIKUKOT MaB3yCHUHU EPUTHIIIA KUECUN-TApUXUM,
KUECUI-TUTIONOTHK, OMorpaduK, pyxuil Tax) i1 MeTouTapuaan (GporganaHuiraH.

TagKNKOTHUHT WJIMHMH SHTUJINTH:

3aMOHaBHi apad Ba VY30€K XUKOSHABUCIWTHAA Oaauuii TICHXOJIOTU3MHHHT
TaKOMHJIA Ba TaJprOKM Macajacu apad agubacu Fama ac-Camman Ba ¥30ek ammbacu
3yndus Kyponboi Ki3u NCUX0JI0THK XUKOSIApH aCOCHIa 040 OepuiraH,

o0Opa3 xapakTtepuHu u]ojanami, WHCOH PyXUATH, YHUHT UYKH OJaMH TaCBHPHUIA
Fana ac-Camman xamma 3yndus KyponaOoit KM3MHMHT XUKOsUIapya WMYKHA HYTK Ba
VHUHT TypJapH, TICUXOJOTHUK TOPTPET, HYTKAW XapaKTePUCTUKA, TAJLTIOIMHAITH,
MaTHAAru yciayO, may3a BOCHUTACH, IIaXC ‘‘MEH MHUHI HKKHWra OYIMHUIIM KaOu
MICUXOJIOTUK TaXJIMJI BOCUTAIAPHHKUHT YCIyOUi MPUHIIAIUIAPY aHUKJTAHTaH;

Fanga ac-Camman Ba 3yndus Kyponboit Kuzm xukosuiapujga Oaauui
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ncuxoyioru3M, myamund xamaa Ilapk pyxXusSTUHUHT Y3apo OOFJIMKJINTH, KaXpaMOH
XapakTepu, HMYKU JyHE, OOTUHMI Xa€T KATerOpUsUIApUHU TICUXOJIOTHK TaJIKUH
KWINIIa EIFU3IUK, WHCOH Kaapu, OaxTtcu3 wmyxab0ar kabu MOTHBIapapo
VXIIaNUIMKIAp MaBKY/JIMTH aCOCJIAHTaH;

UKKU MyaJTug XUKOsUTapUaa MULIMI-OWIaBUM Kaapustiap, aéin Ba 3aMOH, aén
Ba OJKaMHUAT KaOW MyaMMOJApPUHUHT TICHUXOJIOTHK BOKEJIAHUINIM XamJla YHUHT
TAaCBUpJIAHUIINAA MyaudIapHUHT aéiiap OOpa3suHU SApaATHUI, YHUHT PYXUSTHHU
oun0 OepHILIary MaxopaTH JalUUIaHTaH.

TagKMKOTHUHT amMajiuii HaTWKaJapu KyWuaarunapaan uoOopatr: Fama ac-
Camman Ba 3yndus Kyponboit Ku3MHMHT Oup-Oupura anokamop Oyimaran XxoJijaa
TypJAu MHUHTaKalIapAa Xamjaa Oup JdaBpjia spaTWIraH XuKOsJlapuaa akc  JTraH
MICUXOJIOTU3MHUHT MYILITApaK Ba Yy3Ura XOCIHUKIAPUHU KUECHUW aCMEeKTAa YpraHulil
HaTWKACUIA WXKOAKOP Ba MXKOJ MCUXOJOTHSICHHUHT MKTUMOUM Ba MWIIUW TAJIKWHU
Oyiinya ONMHTraH XyJjocajnap KU€cui alabuETIIYHOCIUK YYyH MyXUM WIMHKA-Ha3apHil
MabIyMoTIap  Oepamu, 1[Iy  cOXaJard  JapCiMK  Ba  KYyJUIaHMaJapHUHT
MyKaMMaJUIallyBUTra Xu3MaT KUJIa Iy,

Munnatnapapo y3apo AYCTIWMK, anabuii ajiokajap Ba YHUHT Mwuui
anabuétumus puBoxkunaru xuccacu OAB BocuTasiapu opkaau TapFruOOT Ba TaIlIBUKOT
Kuiniga MaHoa Bazudacuau 0akapaiu.

TagKUKOT HATHKAJAPUHUHT MINOHWIWIHTA. TagKUKOT HaTHUXKAJaPUHUHT
UIIOHWIMJIMTUHUA ~ IOPTUMH3Ard, XOpWXKAard, IIyHUHTACK, aJaOuETIIyHOC Ba
TaHKUTUWIAPUHUHT (ukpura myposkaar kuiunranu, Fama ac-Camman Ba 3yndus
Kyponboit Ku3u XHUKOSUIApUHUHT aNa0uil TaxIWik KUECUH-TapUXHM, KHECHIA-
TUTIOJIOTUK TaXJIWJI KWJIMII METOJJIapy acocuaa oiaud OopuiraHd, aManuérra Xyjnoca
Ba TABCUSJIAPHUHT TATOMK ATWITAHW TETUIIUIM TAIUKUIOTIApJaH OJIMHTAH TacIIUKJIap
OWJIaH acocIaHa .

TagKMKOT HATHKAJIAPUHUHI WIMHHA Ba aMajuil axamMusATH. J(uccepramus
HATHYKAJIAPUHUHT WIMHH aXaMUsITH afa0uil ajokayiap, ajaduil TabCHUp MyaMMOJIapu
Xamaa Ku€écuil amaOMETIIYHOCIMKKA JOUP TaJAKUKOTIAp YYyH acoc OYnuO Xu3mar
KUAJUIIN, TaJKUKOT HATWXKACHIA OJMHTaH Ha3apuil Xynocaiap Oaluuil MCUXOJIOTHU3M
Ba TICUXOJIOTUK XHUKOSl JKAHPUHUHI PUBOXKUHHU YpraHulga WIMUN-Ha3apuil MaHOa
OYyM0 XU3MaT KWJIUIITK OWIaH OeNruiIaHa/IH.

TagKuKOT HATHXKAIAPUHUHT aMaJlMid axXaMHATH I[IyHAAKWA, (QUIOJOTHUK OJIHM
TaBJIUM Myaccacajiapuja «ANaOuETIIYHOCIUKKA KUPUI», «AmTaOu€T Hazapuscu»,
«Kaxon amadbuétu», «Kuécuit amabuérimyHnocauk», «Tunu ypraHuna€TraH MamiakaT
amabuéTn» «3amMoHaBUN anabuii Jkapa€H», «baguuii acap TOdTHKAcHU» Kabu
dammapHUHT Mabpy3a Ba CEMHUHAp MAIIFYJIOTIAPHHH WIMHUH-HAa3apuil KUXaTAaH
KYYaWTHpHINA, YKYB KyJUIaHMajapd, JapcidK Ba MaxkMmyajlap spaTuiaa
doiinanaHuIn MyMKHH.

TagKMKOT HATHXKAJTAPUHUHT KOPUIi KMJIMHMIIM. 3aMOHaBHM apad Ba y30ek
XUKOsUTapuia Oauuii TICUXOJIOTU3M TAIKUKOTH OYitrya uiiad YuKuiIran yciayouil Ba
amanui Takaudiaap acocuaa:

3aMOHaBUl apab amabuétu puBoxuaa Fama ac-CaMMaHHMHT VpHU Ba YHUHT
MICUXOJIOTHK XUKOsJIapu OYiinya ojivHraH WimMuii-Hazapuid HaTtmxanap ®-1-139 connu
«lapx xanknapu agaOUETHM TapUXW Ba KAHPJIAP THUIOJOTHICK» MaB3yCUIaru
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(¢yHIameHTan  TaAKUKOT  Jomxacuaa  (oipananwirad  (TollkeHT — jgaBiat
MIAPKITYHOCTUK YHUBepcuTeTHHUHT 2022 twn 11 mapt canacumaru 01-04-01/477-
COHJIM MabJIyMOTHOMAcH). nMuii HaTH KaTapHUHT KYJIAHWIMIIY 00pa3 XapaKTepUHU
oun® Oepull, HMHCOH pPYXHMITH Ba WYKM ojamu TacBupuna Fama ac-Camman
XUKOSUIapU/la MYKH MOHOJIOI Ba YHHUHI TypjapH, ICHUXOJOTUK IMOPTPET, HYTKHUM
XapaKTepUCTHKA, TaUTIOLMHALIMSA, MaTHAAard yciay0, may3a BOCHUTAacH, IIaxc
“MEH”MHUHI OYJIMHUIIM KaOW TCHXOJIOTUK TaxJIuJd BOCHUTAJApUHUHT YCIyOUid
MPUHIUIUIAPY aHUKJIAIIra XU3MaT KUIraH;

3amoHaBuii apab agubacu Fana ac-Camman Ba y30ek agubacu 3yndus Kypoaboi
KH3HM XUKOSHABUCIUT A Oa Ui MCUXO0JI0TU3M MaCalaCUHUHT KUECUH TaJKUKU OnIaH
OOFJIMK WIMHN Hazapuil Taxwuiap WIMHE Xylocalap Ba Takiaug-TaBcUsUIapAaH
V36exkucron Muuimii TenepaguoKoMnanusIcUHUHT “O‘zbekiston” TenepaauokaHaiu
AVK “Mananuii-mabpuduii Ba Oaguuii  SIMUTTHPUIUIAD” MYXApPUPUSTUHUHT
“TabIuM Ba TApakKuET”, “Y36eKHuCTOH SUUTapu” HOMIM JAcTypIapH CLHApUHCHAA
doiinanannran  (Y36ekucton Mmmii - Tenepaguokommanmsicn  “O°zbekiston”
TelepaguoKaHAIN TeJICKaHAIW NaBjiaT yHUTap kopxoHacu 2022 imn 17 maptaaru 04-
36-614-con MabIyMOTHOMACH);

Fama ac-Camman Ba y30ex aaubacu 3yndus Kyponboit Kuszm XuKosuiapuaa
O0anuuil TICMXOJIOTM3M, TICUXOJIOTHK TacBUp BocutTaiapu, wmyamumd Ba Illapk
PYXUSATHHUHT ¥3apo OOFIUKIUTH, KAXpPAMOH XapaKTepH, MUKW AYHE, OOTHHUI XaéT
KaTEeropysUIapuHU  TICUXOJIOTHK TalKUH KWIHIIAA MOTHBIApapo MYIITapakiIukKiIap
OwnaH OOFIMK WIMHM Hazapuil Taxwoiap, WIMHE Xyrnocaidap Ba Takiud-
TaBCHSIAPAAH Y30eKHCTOH FE3yBumiiap yIOIIMACHHHHT WIMHi-a1abuii Tanoupiapu
Mabpy3a MaTHiapuaa doiinananmirad (“Vs6exnucton EsyBummap Yrommacw HUHT
2022 i 4 maprtaarn 01-03/386-con mabirymoTrHOMacHu). Xo3upru apab Ba ¥30ek
XUKOSTHABUCIUTUIA 03Ul TICUXOJIOTM3MHH TAIKUH ATUIIAA UIKH MOHOJIOT Ba YHUHT
TypJiapy, TCUXOJOTUK TOPTPET, HYTKUH XapaKTepUCTUKA, TaJUTIOIMHALINS, MATHIATH
yciIy0, Tay3a BOCHUTACH, IIAXC ‘“MEH MHHUHT OYJIMHMINNA KaOW TICHXOJOTHUK TaXJIWJI
BOCUTAJIAPUHUHT YCITYOUH MPUHIIUIUIAPU AaHUKJIAHTaH.

TaaKuKOT HATHKAJAPUHUHT anpodanusicu. Ma3kyp TaIKUKOT HaTHxanapu 4
Ta XaJlKapo Ba 3 Ta pecmyOliMKa WIMHH-aMalni amKyMaHJIapuaa KWJIHMHTAH
Mabpy3anap/a KaMOaTUUIIMK MyXOKaMacuaaH YTKa3uiraH.

TagKMKOT HATHXKAJAPHMHI JbJOH KHUJIMHIAHJUIM. [lucceprauus MaB3ycH
6yiimua xkamu 18 Ta wiIMmii Makoia Hamp STHTaH. Y36eKMCTOH Pecry6imkacn
Bazupnap Maxkamacu xy3ypuaaru Onuil arrectauyds KOMHUCCHUSCUHUHT JOKTOPJIUK
AUCCEepTALMIIAPH ACOCHM WIMHUN HATWKAJIIAPUHM YOIl TUII TaBCHUS 3TWITaH WIMHM
Hampiapaa / Ta MaKoja, ylIapAad 2 TaCu XOPKHUM KypHaJUIap/ia HaIIp dTUJITaH.

JluccepTaliusiHUHT TY3WJIMIIM Ba XaxXMH. [luccepranusi kupuii, y4 000,
Xynoca Ba doinananwirad anabuétiap pyixaruaan noopar 6ynub, yMyMuld XaxMmu
143 caxudanu TaIKWI KWIA M.
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JIUCCEPTALIUAHUHI ACOCHUIA MABMYHH

JIuccepTarsTHUHT KUPHII KUACMHUAA MaB3YHUHT J0J3apOjurd Ba 3apypaTu
acocnmaHuO, TaTKUKOTHUHT Makcaau Ba Basudamapw, OOBEKTH Ba TPEAMETH
aHUKNAaHraH. TaJIKUKOTHHHI Y30eKHCTOH Pecry6nukacH (aH Ba TEXHOIOTHSIAD
TapaKKUETUHUHT YCTYBOp WYHAIUIUIApUTra MOCIUTH KYypcaTWwinO, YHHHT WIMUN
SHTWINTH Ba aMaluid HaTtwxkamapu O0aéH »Twimrad. OJWHTaH HaTHXKaJIAPHUHT
UIIOHWIMJIUTH aCOCJIaHTaH XOJia YJapHWHT Ha3apuil Ba aMalluidi axaMUsTH OYHO
Ocpuwirad. TaaKUKOT HaTWKATIAPUHA aMaMETra >KOPUH KWJIMHUIIHA, WITHAHT
anpoOanusICcH, HaTHKaJapy, bJI0OH KUJIMHTAH UIILIAp Ba JUCCEPTALMSHUHT TY3HIIAIIH
Oyiinya MabJIyMOTJIap KEITUPUIITaH.

HucceptarussHuHar 6OupuHun 600M «baauuii HacpAa MCUXOJIO0TU3M Macajacu»
ne6 Homianrad. Maskyp 6061a 0aguuii ICUXOJIOTU3M TYLIYHYACH, YHUHT YpraHWIWII
TapWXHW, IIYHUHTACK, Ma3Kyp COXaJa TaJKUKOT OJIMO OopraH €TyK OJIMMJIAPHHHT
WIMUN Kapanulapu TaxjImJl KWIMHHO, 3aMOHaBUM apad Ba y30ek amaduéruna
IICUXOJIOTMK XHWKOSI JKaHPUHHUHI Vy3ura Xoc Xycycusariaapu xamaa Cypus-Jluan
amubacu Fama ac-Camman Ba y30ex amubacu 3yndus Kypomboit ku3u wmxoauaa
O0anuuil TMCUXOJOTU3MHHMHI YpHHM Macajanapu ounO Oepuirad. 3amMoHaBuil apa® Ba
Y30€K XWKOSHABHCIUTH MHUCONIWAA OaJuuii  TICHMXOJIOTU3MHHHI  Yy3Wra  XocC
XYCYCHSITIIAPUHN  TAAKUK OTraH XOoJJIa, YHUHT XO3Uprd ajnabuii rkapaéHna
CTAKYWINTUHU Ky3aTaMu3. ByryHrm KyHza xaxoH anaOuértu Mukécuua Y3MHHUHT
MYaiisiH MO3UIMsICUTa 3ra 0YIrd OopaéTraH MCUXOJIOTUK TACBUP Ba yCIIyO WYHAIUIIH
KEHI' KATOOXOHJIap OMMAacH Xamja aJa0UETIIyHOCTap TOMOHHUIAH alloXyja JUKKaT-
BTUOOP MapKasua Oyaud KeIMoKIa.

Pyc apmaGuéruryHocnaurura IMCHUXOJOTU3M TYIIYHYACH KapuiO 03 DJUTHK HHIl
aBBay KupubO kenraHn OYymmO, JI.A.I'mH30ypr «aHbaHaBuii amaOuii jkaHpjapra
NICUXOJIOTHK SHTWIMKIIAD DSHAWTMHA KUPUO Kejma€TraH Ba MyKaMMall MIaKJUIaHUO
yIrypMaran Oup BakTaa, Oaauui afaOuETHUHT EHIOMI >KaHpIapyd OVIMHII — HOMA
(pacon), KyHIAIUK, MEMyap Ba aBTOOMOTrpad K kKaHpiapaa MCHUX0JI0rH3M ajlllakauoH
puBOXKIaHUO OViaran saun'®« ne6 &é3amm. V36ek amabuéTmryHocauruaa Oaauuii
MICUXOJIOTU3M Macajacu WIAMHUN Mainonra XX acpHHHT 2- spMuaa KUpUO Keiwo,
A.Pacynos, H.Illogues, H.Mynnomes, X.YMypoB MasKyp MacajaHH YTTaH acPHHHT
CYHITH dYoparuaa TaJKUK JTraH Oyicanap, UCTUKJION Wuuiapuna A.XoJIMypoJoB,
[1.KemxkaeBa, HO.Ommatosa, Ill.borupoa, M.Kunmuesa, H.KobumoBamap Oamuuii
MICUXOJIOTU3M Ba TCHUXOJOTUK TaxXJIMJ Macajgacura OaFulUIaHTaH HW3JIaHMILIAp OJIMO
Ooopawmap. Apab amaOuéTmryHoCIuruaa XaMm Oaauuid TICHXOJIOTH3M MacalacH KaTop
apab agaduétmynoc (M6opoxum dasamnox!’, moxkrop Ameap Abmynxamua Myco®,
Camup A6ayxy*®, Kon Havym Tannyc?® Ba 6.) onumiapy TOMOHH/IaH TaAKUK STHITaH
06ymm6, aitnan Fama ac-CamMan mxoauma 6aaunii ICUX0JI0TU3M, XyCYCaH, TICUXOJIOTHK

18 Tuns6ypr, JI. 5. O ncuxonoruueckoit mpose. O nuteparyproM repoe.CII0.: A3byxka, 2016, 76-6.
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peamusm Macanacu Cypusimik é3yBum Ba omuMm A6xyn Jlatud Aprayr?! TomMoHmman
TaJKUK STUIITaH.

banuuii ncuxonorusm Typiu agabuil Typiap Ba »aHpJap KecuMuaa y3 YypHHra
sra OYnuO, mebpuil acapiapja YHUHT MaBXyLJIUTA MaxOypuit Oyiica, Hacpuil Xxamja
JApaMaTUK acapiapiard acocuid QyHKOUSUIApUAAH OWpU  XapakTep  SpaTHII
XucoOana . XMUKos JKaHPH SIUK TYpAard >KaHpiiap WUKJa 3HI KUYUTH XUCcoOIaHca-
na, Oaguuii o6pa3 pyxusTHHH 04uO Oepuil — OaJuuil ICMXOJIOTM3M Ba YHUHT TYpJH
KYpUHUIJIAPUHUA VKyBUMra erkazud Oepuiujga OoIlIKa HAcpui KaHpjap opacuia
eTAaKUWINK KWIMOKAa. [Icuxolloruk XUKos Y3WHUHT KUCKa, JYHJIAa Ba xap Oup JaBp
yuyH Jon3ap0 ¢ancaduii rosutapu Ousan OyryHru riio0auuiaiys skapaéHuia smaéTral
UH(GOpMALIMOH acp YKyBUMCH, KoJjaBepca €3yBUMCH YYYH XaM JHI KyJjaill jkaHpra
annaHay. banuui ncUXOJIOrM3MHU YpraHMILIa TYPJIM WKTUMOMN-CUECUNM Ba3usATIap
TabCUpPU Ba BoKenuruaa siparwirad Fama ac-Camman Ba 3yndus Kyponboii kuzu
KaJJaMura MaHcy0 XuKosu1ap, ynapaard 0aéHUMIUK ycinyOu Xamza pyxXusiT TaxJInIuHU
ku€cnam anoxuna axamusitra sra. Fama ac-Camman Ba 3yndus Kyponboit kusm
VOKOJUTa X0¢ Oyiran 6aauuii ICMXOJIOTM3MHUHI €TaKYMIIMK MacajalapuHu YpraHull
XO3UPTrH 3aMOH apad Ba Y30€K XUKOSYWIMTHAA KYpWIaETraH Katop Oaauuil, pyxuii
TaxXJWI JJIEMEHTJIapUHU Kaiig STumra Ba Oy TEHACHUMSJIAPHUHT XO3UPTH 3aMOH
KaXOH HACpUWINTHJA eTakuu OYnuO OopaéTraH oMuUTapHH O4MO Oepuilra Xu3mar
KWJIaJI!.

Byrynru xyHna camapanu wkoj Kb KemaéTraH UKKU MamilakaT alabOuETUHUHT
épkun Bakwuiapu Fana ac-Camman xamna 3yndus Kyponboi Ku3u WKOIUHU TUKKAT
OwiaH Yypranap 3KaHMHU3, MKKajla anuba wkoauaa Oaauuid TCUXOJIOTH3M ETaK4H
SKAHJIUTUHUHT TYBOXM Oymamu3. MKKM XMKOSTHABUC KajaMura MaHCyO ICHUXOJIOTHK
XUKOSUTApUHUHT KUECUN TaIKUKU — 3aMOHaBUM apab Ba y30ek amaOuétu, xycycad
XUKOSTHABUCIIUTH XaMJla YHUHT PUBOKIIAHUII TaMOWMIIapura 6axo Oepuila MyXum
axaMusT KacO dTaau.

HNucceprammsauar ukkuHun 000 «FAJIA AC-CAMMAH BA 3VYJIOUSA
KYPOJIGOM KNU3U XUKOSUIAPUJIA PYXHUMIAT TACBUPUHUHI
MYILUTAPAKJIUTHA BA Y3UT'A XOCJUIU» ne6 HOMIAHHO, yuaa Fana ac-
Camman Ba 3yndus Kyponboi ku3m Xukosuiapuaa WYKH HYTK: JIyKMa (peruinka),
JAMaJor Ba MOHOJOIJIAPUHI Oaquuii BOKENAHWILIM, MXKOJKOPJIAPHUHT TOPTPET Ba
HYTKUH XapakTepucCTHKagaH (oHmgamaHuIl MaxopaTH Xamja aaudanap XuKOsuIapu
OamuuATHAa PEATU3MHUHT  BOKETAHWINI TAMOWWUIAPWHWHT  TaIKUKH  amalra
OLLIMPHWITaH.

EsyBun Fana ac-Camman Ba 3yndus Kypon6oii Ku3u xaM 3 WKOAUAA HIKH HYTK
— MYKHU PEIUTIKA, WIKHU TUAJIOT, WIKH MOHOJIOT (MOHOJIOT-MyXOKaMa, MOHOJIOT-XOTHA,
MOHOJIOT-MYJIOXa3a), HYTKMA  XapakTepUCTHKa, MOPTPET, Takpop  c¥y3iap,
raJUTIOLMHALMS, [1ay3a BOCUTACH KaOU ICUXOJOTUK TaXJIMJI BOCUTATAPUAAH MOXHUPOHA
doiinananu0, ICUXOJIOTHK Ba Maruk peajn3M YHCypJiapu OwiaH OOMMTHUITAH HACPHA
acapunap sipatub kenamoxnanap. Muku Hytk macanacu Faga ac-Camman xamaa 3yndus
Kypon6oii ku3u Hacpuia, XyCycaH, XMKOSHaBUCIMIUAA aTOXHU]Ia aXaMUAT KacO ITalu.
WNkkana myammund ycayOuparu yXmanuimKk — WKOAKOPHUHT MAaKCaaud alHaH Iy

2L https://www.nizwa.com/a sl el ¢ laudi-sale/
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xuxataaH Hamo€H Oynanu. TadoByTin xuxatu sca, Faga ac-Camman wxonuaa acap
PYXUATHHHU SHala TabCUPIU €TKa3uO Oepuil yuyH (paKaTruHa XUKOSYU-TIEPCOHAXK
HYTKUJaH Qoiigananud, BOKeanap pPHUBOXKK OOMIMIAH oXupuraya OOII KaxpaMOH
tunuaan 6aén stwica, 3yndus Kyponboi ku3u ycinyOuaa aiipum acapiiapyu XMKOSUH-
MyaJug, apuM acapiapu 3ca XHMKOSUM-TIEPCOHAXX HYTKUAAH cy31a0 Oepuianu.
3yndus Kypondoi KU3MHUHT XUKOSUU-MyaITud TUIuaaH 0aéH ATUITaH MCUXOJIOTUK
XUKOSUTADHUHT MYXHUM JKUXATH ITyHJAKH, YHIa Myantud oOpasu acapra Iy Kamuap
CUHTHO KeTaauku, Iy€ y KaxpaMoH OwiaH €HMa-€H Typranjgaid xuc KuwinHaau. Ly
YpuHaa Myamud YKyBUMIa Y3WHUHI BazuATra HUcOATaH IIaXCUW MyHocaOaTu —
cyObekTuB OaxocuHu OeBocuTa eTkazaau. Macanan, 3yndus Kyponboit kuzu
YOKOJTUIaH YPHUH OJITaH «XOJIMK aMaKu» XUKOSICHIa WYKU PEILIMKa YMYMHUW MaTHIaH
aXpaTWIraH XoJj/1a KaBC WYH/Ia XaBoJia KWJIMHAIN XaMa XUKOSYUHUHT BoKea OaéHura
u30xu cudartuga Kentupuianu: Azoapouu KUSUKKAHUMOAH (00AM300HUHZ evau
WYHAKA), KULAEM2aH UMUMHI MAwab, Kyua SWuK o1ouea Yyukoum.??

WNuku muanor sca Mypakkad TCHXOJIOTMK Xojauca OViInO, yHIa NEpCOHaKHUHT
y3u OuiaH y3u €ku O0IIKa Oup maxc Kypran xaétui cyx0artu akc 3taau. Muku nuanor
apab agubacu Fana ac-CamMmman Hacpuaa MAXCHUHT UKKUTA OYJIMHUIIMA COMUp OViraH
XoJmapaa Kyn yupaiing. Macanan, anuGaHuHT «Y3ra GUp COBYK OKIIOM» XHKOSCHIA
myauud Oup maxc Kuédacuaa MKKU XapakKTep — KaTTa OWIAHHMHT 3pKa, KEHXa
dap3anau Poruma Ba Enrus aén Trma 00pa3vHM TaBIATaHTHPAIH:
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«Tuma, maxzyumucan?»... «Myx, maxzyn smacman, 31 omuma, ammo xamma
Hapcanap wy Kaoap xopuwiub, apaiauud xemoukxu... Acabiapum y3ub mauiianean
myp Kabu, yHoa Kaoumeu EHeUHHUHe uziapu 6op, éouneoa uyKmu, Kaucu opoan ym
YUKKAHOU, KAHOAT! KUMUO 60 KAUOHY... < Y3UHSHUHZ KUMOO JHCABOHUHSOAH CYPa».

Dnuom Y3 KumoOuHuHe MmyKosacudaw Oaxupou: Men ep 1o3udacu 33uneam
00aMIAPOAHMAH.

Kawmio ox ypou: Men eapubman.

Capmp.: Men Hnox.

Kagra: Men atibcuz ariboopman. Men cysapaxmarn!

Ketiun sca ynapnune 6apu dupea baxupaounap, yrapuune 0y Xaukupueuea sHa
MUHENAO XAUKUPUKIAD KYUUIAOU, KOPUUUD Kemaou, Kymapuiaou 6a nacasiou, Keun
aca AHA NYPaAKIap myaKuni...»

22 Y'ma acap. b 192.
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* Dmmor, A.Kamro, XK.Captp, ®.Kapka — Oynapuunr 6apu XX acp Esponaja sma6 mwkoa Kuiran ésypumnap 0y.uo,
yJap 3aMOHaBUH anabuérnary MOJEpHU3M OKMMHHHUHT HHPHK HaMOEHAAIapuaup. Maskyp mapuaga mMyamiud ymoy
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Maskyp ¥puHga Myamwmud y3 KUCMaTH Ba ENFU3JIMTUAAH KyAa KAaTTUK PyXUil
a300 TopraérraH aén oOpa3umard YTKUpP TCUXOJOTHMK XOJaT 103 OCpUIIMHH WYKU
IMANOr OMIIAH TACBUPJIAINTA yPHHAIM. YTMHII XOTHpAIapu XaMa SIFU3IHK Japiu
Tumanu vuugaH xkeMupud Oopaau, HaTWXKaJa YHJAru EIFU3IMK KUCMaTUAaH Maiaio
Oynran pyxuil a300 ¥3 «meH»u OwiaH cyx0ar Kypuuira yopiaau. Muku HyTKIaru
®dotrma Ba TUMaHMHT quanoriapu/ia raJuTiolMHAIMS Xoaucacu coqup 0yiauo, Espona
MOJCPHUCTIAPUHUHT CY3JIapyu OwiaH Kopuimubd ketaau. Maskyp Ypunaa myamiud
manmex, canvamunan (Qonganann6, Ommot, Kamio, Captp, Kadxa xabu
MOJIEPHUCTIIAD HOMHUHH YBTUPO(D ATraH Xojja MKKH OFU3 CY3 OWjaH yjap HWXKOJWra
Tabpud 6epud yraau.

Fana ac-Camman Ba 3yndus Kyponbol kuszu wmwkoauil yciyOuaa XUKOSIYH-
NEePCOHAXK ETAKUMIIUK KWIraHu OOuC, MKKajia aanbda Wxoauaa aaaduii mopTper Xxama
HYTKUM XapaKTEepUCTUKA BOCHUTAJIApDU YWUFYH Xoina kenaaud. Macanan, Faga ac-
CammanHUHT «MyIIyk OBO3U» XHMKOsicMAa Ooml KaxpamoH fda Tunuman Takaum
STWJITAaH HYTKUM XapaKTepUCTUKaga WHMIM3 Ku3u Jlesnmepa oOpa3u MOPTPETHHU
KYPUIIMMHU3 MYMKHH.

Bl ¥ iy i pilad bl o Gudy sl i Al sh ol oy il s e lies (5 ki uid]
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YV y3unune 2apotiud kypunuwiu ounan meHuHe OUKKAMUMHU V3Uea Hcand Kuiou.
Hucbaman 6anano 6yuinu, kutiub onean wumu 038UH COHIAPUHU KYHOKIAO mypapou,
oyKcacu Xyoou SPKAKIAPHUKU KAOU MeKUC, CULIUK KYKPAKiapu 6d Yupouiu 103
MY3UIUWU, aMMO  KAima MaulapaHe Cco4iapu opKa MOMOHUOAH KVULIASUHUHE
éxacueaua 3ypea emubd mypapou...

«V3ra 6Gup COBYK OKIIOM» XHKOSICHJA 9ca TICHXOJOTHK MOPTPET acap FOSCHHH
OUMILJA ETAKYMINK KUIaAu. E3yBuM XuKosna KyTapud YMKKaH IMHUN MYKHM-Kapama
KapIIMIMKIap Ba HATHXKaJa ko3ara KejiraH yKyoaTim Bokeajap cabaOuHM ogamiiap/a
XaKukui UTAMOHHUHT eTHIIMacIUryaa 1e0 OWnaay, yHU IICUXOJIOTHK IMMOPTPET OPKAJIH,
acap xaxpamonu @DotumaHuHr OTacMHU KACaJAUHMU KYpraHWIa WYKA MOHOJIOTHIA
XaBoJia ATA/IH.

e donall Lol Y] Sl o Lelin Y 5 s o] e o Joass IS il g Loall Lok (30 oy

25, €l ¥y (ol s SIS e st ) Cije Y o o€l SR die Cinof Lo S JanT CilS 4

Men ynapuune (omamuunz) 02u3napuoan unoai uHuuKka O0yaud okaémeaau
KOH2a AKUHAAWOUM. Ynapuuuz naoaapuoazu ax@cadomoesyp madaccymoanH 4eKkcus
aupamuu  Xuc Kuaoum. YHoa men KumoobOaapoam Kuoupeam oOapua Hapca
Mmydcaccam 30U, MeH AHUK OUIMAUMAH, aMMO Oy Hapcanu omam oup cy3 Ounan
amapounap: <Hiumon»...

V36ex &yBuncu 3yndus Kypomboi ku3m xam oOpasra HOPTPET YH3THJIAPH
Oepuma y3 ycimyOura sra — aamba KaXpamMOHJIAPUHUHT «HCMH JKHCMHTa MOHAHI»
0ym6, myaumd TaHIaraH UCM OOpPa3HUHT TAIIKU KYPUHUINH, (EhI-aTBOPU Ba XATTO
alipuM XoJutapa TaKIupHUra XaM TaauTyKiu Oymaan. MyammugHuHT «Xuoia» HOMITH
XUKOSICH XaM Oup Y30€K KM3WHUHT KMCMAaTH Ba YHUHI PYXUSITH TaCBUPH Macajacura

é3yBUMIIAp WKOIMHU OWp cy3 Ownan Tabpudnamra ypunrad. ®.Kapka sca Y3MHMHT Mamxyp «DBPHIMII» HOMJIHA
XHMKOsiCHIa OOl KAXPAMOHHHMHT CyBapakka ailJlaHu0 KOJTaHH Xakuzaa é3anu. By epia mysnap Hazapaa TyTHIMOKIA.

24 26.0a .clandl Bale Gl gdita (g yu el sall ol jall Qi el 3ale

25 Y'ma acap. b.137.
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OarunuiaHran OynuO, yHzna OegaBo KacaIMKKa YaJMHTAHIUTH cabad Typmylira
YUKUII, a€JlJIMK Ba OHAJIMK OaxTWra SpUIIUIN KaOW Op3yJiapu apMOHra aiinaHaéTraH
onauil Oup Yy30€K KU3MHHMHI W3TUPOOIapu Ba 3pTa BadOT 3TULIM TacBUpJaad —
Xunona...Yu KyHAuK Xunon Muconl HO3UK, pawenap, 1onka 1aonapu KOoHcus... Kyox
KUNPUKTIU, WAXA0 KY31APU 20X MALCYM, 20X KAuyiu, 6av3u-b6av3uda, Katuduamu avio
BAKMAAPUOA  WYXAUK-MY20MOUpIuK Ounan 6Ooxkaou. Ba 6y ywea ocyoa sapawaou.
Kumobnapoa maceupnanean ouumxuziapea yxwab xemapou *® By Yypunma 3yndus
Kyponboit ku3u ctatvk moptper TypuaaH doinananud, Xuaojaa oOpa3ura mepcoHax
acapra kupu6 kenraHga¢k TaBcud Oepamu. Ammo Mmyaud Oy OuiiaH 4YeKIaHHO
KOJIMaif, acap JaBOMHJa JAMHAMHUK TOpPTpeTAaH (oiganaHud, BoKea Ba Iuajoriap
TaCBUpHWJA, XapakaT JaBOMHUA TMEPCOHAX KYPUHHIINUTa JOUP alpuM JeTajuiapHu
Kuputub Oopanu: «Illly uwoeda ynu 6up xypcaneus s0u! Illaxno xysnapu uakuap,
pauenap EHOKAapu 106-108 EHap, Xamuuia uzmupob OunaH KuMmuieaw 1a01apuoa
ropaknapuu Kymapub 1060p2yeuu mabaccym JHCunéaranapou» >’

Anunbanap yciayOupard YXIIANDIMKHUHT sHA OUp KHU3UK KUXAaTh, Oy MaTHHU
OJUTMHI Ba KypCUB HIpUQTIAp, KaBc Oenruiapu OujiaH a)xparTraH XoJjijia, MaTH YHAUHU
ycnyounan Qoipananumanp. Faga ac-CammaH yciayOMHUHT ¥3ura XocC >KHXaTH
IIYHJIaKM, y acap MaTHUJA OyryHTW KyH Ba YTMUIIHU OJAui MpU(T Ba KaBC WUMra
OJIMHTaH TYK OVEKIM KypcuB mpudT opranu axpataau. by ycyn agubanuHr Gapua
Hacpuii acapyiapu (poMaH Ba XHUKOsUIap)lda ydpauau Ba Myautud ycayOWHHHT
akpaamac KUCMH XUCOOJIaHa IH.

g Crnnad S lgia i Y f o) Sl 5 Bl | s ) o s 4L
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(Kemaouzan Kynum menu 6azpumnzea 6ocoune... Cenunz oyuunzoan nagac
onapoum. bazpunzoan xeu Kauon OywammacaucuHzHu ucmapoum. Acma
nuuupnaounz: Cenu nuykomaanman!)

3yndus Kyponboit Ku3u acapiapud 3ca yciuy0 >kuxaTugaH OupmyHua (apk
kuwiaau. Macanas, «KaaumMuil KyIMK» XUKOSCH MAaTHHJIA XaM KypPCHUB MaTHJIAp OAdUN
MaTH WYUJa M30XJapcu3 XaBoyia dTuiaau. Myammud OaéHUYMIMKIa MaTH YHWHHIIAH
doiinanann0, MaTHHM KypCHUB Ba OJui mpudTiaapra axparaad oagui mpudrtaa
pean XaéT TacBUpHW Oepwica, KypcuB MmIpudTAa peaj ojlaMra mapamuen OynraHn
FalipuTabumii olaM BaKwIapu cyxOatu Oepuianu. XUKOSAa IUAIOT ATaJapUHUHT
KM DKaHJIWTH THJITAa OJMHMAraH, yJIapHUHT CyXOaTJiapy 3ca MaTHra Xed KaHjal
OTOXJIAHTHPHUIICH3 KUPHO KETaIH.

— E masba, men uneapu xam 6ynoaii 6oxeaza 2yeox, 6yneanoum.

— Kauon?

— Munnuon uun asean...

Fana ac-Camman Ba 3yndus Kyponboi KH3WHUHT MCHXOJOTUK XUKOSJIAPUHUHT
sHa OWp YWFYHIUK — Oy TEPCOHAX PYXHIATHIArd WHKUPO3 TalllalapuaaH
TADTIONUSHAIMS TICUXOJIOTHK TacBHP BocutacuiaH ¢oimanananmanp. FOxopuma Fana
ac-CaMMaH WXXOIM MHUCOJIMIA Ma3Kyp XOJMCAaHM TaxXJuwi KuiraH Oyincak, 3yndus

29

26 3yndms KyponGoit kusu, «Yum xed Hapca smac». STuru acp asmomu, T.:2011 jin. 207-6.
27 3yndus KyponGoii kusu, «YauM xeu Hapea smac». Suru acp apmozu, T.:2011 . 215-6.
28 Y acap. b-29.

29 3yndus Kypon6oii kuzu. Kamumuii kymmk, Xukosnap.T.: 2012. B 125.
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Kypon6oit kusuHuHr «E3cu3 Hum» XuUKosCHAa TaUTIONMHALUS XOAMCACH 3raua
TaJKWH KWINHAAW — CyOnuManus (ShHU OHT OCTH WMCTAKIAPUHUHT TYPJIW IIAKIUIapaa
coaup OYJIUIIN) X0aucacu OuiIaH yUrFyHIamu0 Kenaau:

Cobup 2yé bup oakuka xam yxiamaeaH, anaxcupazas 00amoex Ky3iaputu
Kamma-kamma oyub onacuea Kapab emapou.

— Yankaounemu, bonam?..

— Yaukaoum, 1eKur KauHamui2an 2ypyd Cy8UHU UdMauMaH SHOU.

— Heea?..

— Xeu Oyamaca, mytuumoa 2ypyd Cy8UHU MUKUUmMupmane, dHa!

— Tyii...

— Xa, myuum oynanmu! Cuz Heea mytiea Yukmasancus, dHa?’ Xamma X081UHUHE
yaneunu yukapud yuunea mywubd émuboou-y.>

Anabuérmrynoc onum YMapanu HopmaTtoB TanOupu OunaH aliTranaa, «MaBxy[
xa€T/1a amaira omMarad BUCOJ Xa€T-MaMOT t03Ma-103 KeJllraH Jamjap/a, KeunHManap
’KazaBacu apkuja xaénja, TacaBBypAa coaup Oyiaau. Mampald KucMatuHua €nra
COJlyBUM OIIMK HUTUT TakAUpuUaa MybmKu3a pyi Oepaau, ryé Mampald sSHTIuF
ApPUIHMHT KyHTypacujaa &p BHcONMra spuiuagu.» COoOMpHUHI NaiiMOHACH SKHUH
KOJITAHUHU XaM €3yBYM TaJUTIOIIMHAIAS OpKaJIM aéH KWJIaJd — YHUHT Ky3Ura MapXym
OTACHHUHT PyXHU KYpPHUHATH.

Taakukor wmmHUHT yuuHun 000U «FAJJA AC-CAMMAH BA 3VYJI®OUS
KYPOJIEOM KM3MHUHI TICUXOJIOT UK XUKOSJIAPUIA AEJI OBPA3HN
TAJTKUHUW» ne6 HomnaHaau, yHaa aaubanap mwkoauaard aémaap o0pasu rajiepesicu
y4 KYpUHMILIZA TacBUpiaHaau — A&miap pyxusatu TtacBupuiga «OHa» MaBKEHMHHUHT
ypHu, agubagap WKOAMAA «CONMYyM aém» KOHIENTH XaMaa MMuIMii aHbaHaiap
KoOuruaaru aén o0pasziapu TaXJIuiira TOPpTUIAIH.

«Jlepazanan Mypamapau ToHr»  «¥Ul sie  adlhy xukoscuma MexpubOH Ba
KOHKYAp cepdap3ann oHa oOpa3u raBiajlaHTUpWITaH Oynub, xukos croketn OHa
0oOpasvHUHT TYpMyIl YpTOFH Ba dap3aHjiapu ypTacuaard MyHocabaTiapu acocura
Kypwirad. TYyuarud ¢ap3angn Ma3eHHUHT TYIaKiIWK dYoFuaa BadoT OSTHINH, YHU
KEHMHIH (Qap3aniiapy OJIIUIard MaChyIMATUHY STHAA KydYalTHPaIu:

o g g il (527 i T DLS prseay € s dals g 4wl )55 Janian |, o gl 2ms Cipan G Lelil (81
o et s a3l ol ) | rliy ey o CilAE) (g gladd] (57 OS Cilid) (5 placsd) g 55 s
32.. Mo sls
byeynoan wxeviun snou ynume papzanou yamauou.. DPapzaumonapu yreauuod,
banoeam éwmea emmacyHea Kaoap, OMACUHUHZ UCEHU 64 3epuxkuuiu oopacuoazu
oawHomnapuea caop xuraou.. Kevun sca y (3pu yuyn) mosuil paneau wagpgpogh
Kyunaeunu xusou.. Jlexun moeuti pamenu wapgodh xyiinacum 310U Mmenea sapaui-

mauou... Komamu kenuwiean yupotinu éw Kuzea apauiaou.. Kyuwinu Kuz Mucon yuyH..

Padpukacuamar o>pTHOOPM Ba MeXpugaH KYHTJIM  TYyJIMaraH, OWJIaBUH
MyHOca0aTnapaard 3uIUSITIapIaH dapuaraH Ba 3€pUKKAH TYPMYII YPTOFU KYITHH
KW3HU CEBUO KOJaau. DPUHUHT XWEHATH YHHM SHAJA KATTHUK TCHUXOJIOTHK XOjaTra

30 3ynpus KyponGoii Kusu. «YTHM Xed Hapca 3Mac. Xuxostnap.T.: 2012. b 150.
31 Ymapanu Hopmatos. «Kan6aaru 6enasup 3ué». —Emumk, 2010. 5-con, b 8.
32.154 u= 1962 ‘uUu!\ sale Q\J}ﬁi‘q Qg yn .LSJJE é\_uc uqu!\ sale
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CoJICa-/1a, XMKOsI KaXpaMOHU a&UTMK OaxTUHU KypOoH Kuiaud, OHanuk OaXTHHHU YCTYH
KyiinO, dbap3annapu Ounad Oupra KOJUIUIMKHA TaHIalau.

Ona oOpa3uHuHr y3ura xoc TankuHUHU 3yadus Kyponboil Ku3u mwxonuaa xam
Ky3aTamu3. «E3cu3 Hum» xukoscuaard ByBryn Xona oOpasuia KacalMaHJ YEIIMTa
*oHMHH (pumo KwiraH OHa THMCONHM TaBAAJAHTUPWITAH.XUKOS CYHTHAQ HOTHPOH
VFuIl Xa€T Ba Myxa00aT yuyH OyiraH y30K KypallllapAaH CYHT, KOH TaclUM KWJIaJIH,
OHAM30PHUHT YCTYyHTa CysiHraHu4a «Men émon Ko10uMm, cen axuu 6op, boaram» NeraH
Cy3mapHH ayoJiail 0’KM30HA TaKpopJiald OLIMK YFIMHU CYHTTU WVira Ky3ataaud. XuKos
ByBryn xonaHuHr ocMoHra Kapa® «Qoamuu s3pmax yyyH apamub, YHU dn1au 0IMau
KON2AHUH2OGH KeluH YIUMHU Yunab monounemu?»>® nes caproiuaapya IIMBUPIA0
aiiTran »ymiacu OuiaH siIKyHIaHaau. bup kapamga Oy sKymiia MIaKKOKJIUK Ba TaKIUp
XyKMHra OyiraH ucéH kabu Tyronaau. «AMMo aciuja 0y Ona kanOunaru gap3aHaura
OYJIraH UIOXUI MEXPHUHT CYHITH — SKYHHI TacauFy KaOu sHrpaiam>«. «Bscus iium»
xukosicunaru byBryn xona o6paszu y30ek amadbuérugaru ssHru ycayonaaru odpas aed
aTall MyMKUH — XHKOSTHaBUC aéll pyXuaTH TaKuHUIa OHA MaBKEHHUHT aXxaMHUSTHHH
TYIUK 040 Oepa oJraH.

Fana ac-Camman Ba 3yndus Kyponboiit ku3u sipatran aén obpaszmapu opacuia
siHa Omp yx1mam o0pa3 — 3aMOHABUH aéll TYIITYHYACHHU STHTY TAJIKWHIA HAMOEH JTaJIH.
Fana ac-Camman (yndus Kyponboit ku3uman dapkiu papuiiga) GeMUHUCT E3yBUU
0ynu6, Oy Oopana aHUK (UKpPJIAPUHU alTak Ba 3aMOHABHUI aéijlapHHU 0307 Ba dPKUH
OymuIUIMKKa dopnaan: «O3001uUKkKa spuwean aén — 0y 3uea OpmuKda MAaKUuslc
Kuaub, ouocu3 KuuuHuO opaouean oaugma Kyeupuox oOecanu smac... O3001uKka
apuear aén — xyoou dPKaK Kabu Y3unu meHe XyKykiu UHCOH 0eb OUunaouean wmaxcoup.
O3001uKKa dpuwiean aén  Y3UHUHe 3PKUHIAUSU 84 MYCMAKUWIIUSUHU Xed KauyOH
CYUCTNEBMOJL KUIMAUOU.»

Fama ac-Cammannuer siHa Oup «a>dl disy —  («OKKylI Iapu») HOMIIHA
XUKOSICHHUHT Ooml KaxpamMoHM Xam llapwkmarum xaérura Te3 Mochammo, CHHTHO
KeTrad apad aénu TuMmconuaa rapaananagu. Mm xoinna yau myraxaccuc cudaruaa
Kajapu Oamanna, Qap3aHmyiapd dca YHUHT IOTYKJIapu OwiaH daxpiaHUIIagu, XaTTo
TypMylll YPTOFU XaM YHHU XypMaT Kwiaau. AETHUHT TypMmyll ypToru JIuBaH1a HUpUK
Ou3HecMeH Ba OamaBiaT maxc Oynamu. Ypyi cabad yHUHT OM3HECH Kaco/ara yupauiu.
Owunacu 6unan @pannysara KouuO KenraH cOOMK MUJUTMOHepHUHT EBponanaru xaétra
MOCIIAITHUIIN, Ul TOMHO XaMMAaCUHU STHTUIaH OOIUIAITY JKya KUHIH Kedau.

g ¢ JudinY) O léa diliainl jo Cunig e on g j S e S bl 8 Jlgd Guled o Cund
Y EPN/

Jluniomumnu spumnu yruoazu owxonaza ocud Kyuumoan wap4aoum, 3uépamaap
YMKA3UWOAH 4apyaoum, ypyu 3¢a MeHu 0300 Kuaou!

Myanmud apab aénuamar EBpomagaru SpKUHIMK Ba TEHIEP TEHIVIMK cabao,
MYXOXKHPJIWKIAA Y3JIWUTUHUA TONUWINHM, 0307 Ba Xyppukp maxc cudarnga
MIAKJUTAHUTITMHA XUKOS JTABOMUAA afll XapaKTepW Ba PYXHUATHIATH KATBUAT Xamja
Ma3Kyp 030/UTHKKa OYJITaH MaChyIUATHUHT OPTHUIIIH OPKAJI TaCBUPJIANIN:

33 3ynus Kyponboit km3u. Kagumuii KYmk. T.:2012_, B-160.
3 Ymapanun Hopmaros. «Kan6naru 6enasup 3ué». —Enumk, 2010. 5-con, b-8.
35 114 ,=.1994 ‘uUul\ ale Q\J}.ﬁﬁn «Dg yn @)A\ )AS“ uumd\ Bale
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Viioa (Bamanumoa) y3umHu HYKCOHAU XUC Kuauwoa, Hapu oOopca saxupaoau
WUHA-BUIOUPAKU Kabu OVIUWIUKOaH yapyaoum. Men Bamanumnu axwiu Kypaman, y
aca MeHu Yi Xatleonu cugamuoa axuiu Kypaou xanoc. Men snou apab aénu smacman,
nexut Fapb aénu xam smac...

3yndus Kyponboit kuzuHuHr «TyxTabd KoJraH BakT CyBpaTiapu» XUKOSICUAArd
Marnuka maxap/iaH KUIUIOKKa KeJluH OYnuO TymraH, € wkoakop kKu3. Typmytira
YUKKYHUTA KaJap Iaxapaard HyQy3W Hampiapaa YHUHT IIebpJIapH, MakoJaiaapu
MYHTa3aM PaBHIIIa HAIIP KWJINO KeIuHraH. AMMO Mayika KAIIUTOKKa KeJTUH Oyiau.
Tabumitku, Oy >kapaH OCOH KeuMaiiiu. Acapaa Mmaxap Ba KUNUIOK XaéTu
TadoByTIApH, Y3Ura XOC MypakkaOIMKiIapu, OMp MuiiaT, Oup AWH, OMp MamJjakatr
aMMO TYpPJIM MKTHMOUN MYXUT BaKWJIapy OYJraH MKKA OBCUH — Masuka Ba HopOyBu
oOpa3iapu KuécinaHraH. Xap MKKAUCUHUHT XaM y3ura siparia Mypakkad KucMmatu OacH
sTIiirad. Myamud moupa Ba € WKOAKOp cudaThuaa KaMUATAA Y3MHUHT MablyM
Oup YpHHra Ba ¥3 Kapamnmiapura sra Manmka oOpa3u HUTOXUJa KHIUIOKIArd Xaér,
OJUTHMIA KUIIUTOK OJJaMJIApH, y eplaru aéiiap Ba yJIapHUHT KUCMATJIAPHHU TaCBUPIIAWIH
— Manuxanune «Ky3 onuodaH — KYHOAIUK MEXHAMOAH, PY32OPHUHE MAMUBUUWUUOAH
yapuazan Hopbysu anea... Hopbysunrap ymou. Kypuruwoa uwiiaémean Kop#comMaiu
aémnap, oanaoa, capamon mueuoa KemmoH uonaémeau aémnap... Ynapoan Hooupa,
Veaiicuui éunxu Maxsynanu cypab kypuneuu, ounuwapmuxun? OUour xaxuoa 2anupud
Kypune-uu. banxku swumuwinu xam xoxnawmac... ...Axup Hopbyesu sinea xam makmaboa
VKueanoup, uam oneanoup...>’

Fama ac-Camman siHa 6up aén oOpasu «VTTu3 ik apumapy  (« e lale ¢ s34
Jaill») xuKosicu KaxpamMonu Pum 6Yiu6, yauur kucmatu 3yiadus Kyponooi Ku3MHUHT
«TyxTab KoJNTaH BaKT CyBpaTiapu» XUKOsACUAaru ManukaHu scnmaTamu.® Pum rokcax
UCTEBHI0]T COXHOACH, MaxopaTiid, KalaMu YTKUp €1 mounpa 0ynaaun. AMMO TypMyIira
YUKKAHUaH CYHT, DM YHTa IIebp E3UIIHN TabKUKIa0, (pakat omnacu Ba dap3aHiapu
TapOMsICH OWIaH MaIFyn OYIMIUIMKHU Tanad Kuiaau. AEn TypMyll YpTOFUHHHT
XOXHUIIIUTa Kapim 0opmaii, onnacu (GapOBOHJIUTH Ba THHWINTH HYIH/Ia IIEhbp E3UIITaH
BO3 K€4YaJu. AMMO YTTHU3 WHIUIUK OWJIABUK XAaE€TH TaBOMHA «MYIOM FU3WJUIAUUTaH
apwiap TYJacu YHUHT KalOWHUM WY-WYHIAH TUPHANAM, Hai3a caHdamm». Maskyp
xukosia myamumd Famga ac-CammaHHMHT Oainnii MaxopaTu IOKOPH JAapaxana HaMOEH
OynraH — acap Marvk peajn3M Xamjia IICUXOJOTHUK peaanu3M YCIyOiapu KeCHIIMachaa
spaTwirad 0ynu0, apu — XUC-TyHFyJIapu Ba XOXHMII-MCTAKJIAPU TMOWUMOJ ATHITAH aél
pam3u 0ynuO, acap aBX HyKTacuja aéTHUHT WYMHU YaKa&TraH apuiap TYAacH YHUHT
OF3WJIaH YMKUO Ken0, S)pUHN KypIllad OJHUIIAIM Ba Xap TOMOH/IA Tala0d KETHUIIAIH.

3yndus Kyponboit KM3MHMHT mWKOIuUAa XaM aén TUMCOJIW MWUIMH aHbaHaIap
MacajgacuHu o4uu0® Oepuraa acocuid kuépa Oymmbd xm3mar kunaan. MyamumndHUHT
«M3THPOO» HOMIIM XMKOSACHIA Bpawiap TabKUKWTA KapamacOaH yHTa VFUI TYFUO
Oepuill op3ycuia OJaAUMa-KeTUH / Hadap KU3HU TyHEHU KEATUPHUO, MUpOBapaua
HOTUPOHJIUK apaBaylCHUra MUXJIAHUO KOJTaH aéll KUCMAaTH Ba YHUHT PYXHA WHKAPO3H

36 } 14 L= .1994 ‘uUul\ ale Q\J}&AA «Dgyn @)A\ )AS“ UL:;...J\ Bale
3" Vma acap, b 334.
38 Kapanr: JluccepTauusausr 3.2.- 6aHgu.
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TaCBUpJIaHTaH. XHUKOSJaru KyTapuiaraH myaMmoJiap OujiaH aguba — aén KUl Ba
VHUHT CaJOMaTIMTd — aBBAJaMOOp OWIACHMHUHI  COFJIOMIIUTH, TOTYBJIMIH,
(ap3aHaTapUHUHT KeIa)Kard rapoBU SKAHJIUTMHU siHa Oup O00p TabKuAJIa0 YTaau.

Anunbanap WXOOUHM KUECIap SKaHMM3, MKKajla Myauid( WXOAMIA MaWuIIUi
Xa€T, MWUIMH OWIAaBMM KaapusTiap Mapkaszura oJu0 4YUMKWIUO, TacBUpJaHAETraH
aémiap pyxusaTd oOpa3u Macanajgapu OwiaH Oup Karopna, 3THO(OIBKIOPUCTHK
oOpa3napra xam Mypoxaat KuinHrat. [lapkaa MaBxya KallHOHA Ba KEJIUH 00pasiapu
Ba YJapHHUHT y3apo MyHocalaTiapu aén oOpa3u Ba YHUHT PyXUH OJaMUHU OYHO
OepuIa anoxuaa axaMusaTra ara.

Fana ac-CammanHuHr «MyIIyKHUHT OOIIMHU OJMO Taluia» XUKOSCHAA OHA V3
VFIUra sSXmy KeluH KaHjaad OVIMINMHU IIyHJal MaxopaT OuiiaH TabpuQuaiguky,
myamund yuna Illapkna kenuHra Kyduiaguran TajnabJapHUHT OapuHM My»Kaccam
KUJIA/IM

Leigd sl li5 Y lgof el U Lo Sy a8 e ] 5 ST o8 o] o) b 6 00 s e
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¥ oy e Sl i Sl JE S 5 1) 5 LT s 4=lS5

Hoé6b kenun, yzanum, oexam etioucan oe&3u 0OOpy, amMmo 2anupaoucan o0a3u
oyimaiou. Yuu nabuoan onacuoan 60owka xeu Kum ynmaean. Xammo aubocuHu xam
Cenune pyxcamune ounan aimawmupaou, Kabpoar bowka eakm arbamma. Y gaxam
yeun ¢papsano oynéza kenmupaou. Kynoysu xam cenu uypune, mynoa xam. Y 6amuconu
KYIuHeOazu y3yK, ucmazan momMoHuHea oOypacas, ucmacaue e4ud xKysacaw, azap cuiab
KYUCaHe — Oup ymp ceHuHe Kyaune 6yiaou.

lapk KampusTiapura CMHrMO KeTraH KaiHOHA Ba KEJMH MyHocalaTiiapu Y30ek
agubacu 3yndus Kyponboi ku3u acapiapuja xam ¥y3 aKCUHU TONTaH. AAuMOaHUHT
KaTop XMKOsUIapH Iy MaB3yra Oarunuianran 0ynu6, «Kenun», «TyxTab KoaraH BakT
cyBpaTiapu», «Pamrk» kabu XuKOsUIapu MepcoHaXJIapy HUK/a KeJMH 00pas3u anoxuaa
IBTHOOPHU TOpPTamU. MasKyp XHKoOsUIapjard Xoyijaop kenwH, Manuka, HopOysu,
XocusaT kabu oOpasyiap MHCOJIWIA OWJIAa Ba PY3FOpP TaIIBUIIKAA Y3UHUHT a&JlIMK
naTtodaTH, HAa30KATUHU BAKT CallMH WYKOTHO Oopaérran y30ek aémmapu THUMCOIHU
TacBHpJaHTaH. AnuOaHuHr Oy KaOW acapiapuaa adpuM Y30eKk owiajmapuia
KU3JIADHUHT KEJIMHJIMK MAaBKEWIa VTraHWJaH CYHT, V3 SPKUHIWATH, XOXHMIII-
UCTaKJIapuJaH BO3 Keuura MaxOyp OYnummHM, d3p Ba YHUHT  SKUH
KApUHAOIUIAPUHUHT KEeIWHJIapra HucOaTaH Y3 MyIJKHra KaparaHmaii myHocabatia
OYnuIIM, KeIWHIAp 3MMMACcHra Oujla Ba PY3FOPHUHI COH-CAHOKCH3 MaKOYypHsITIapH
IOKIATHIMIIY Ba OMpOpPTa XaM MMTHE3ra sra SMAciurd OaéH STWITaH. E3yBun
aémnapHuHr OyHAAWMMH KUCMATHHH, YJIAPHUHT DJPKUHIWTH Ba MYCTaKWJUIUTHHU
YEKJIOBYM, a€THUHT HO3MK €JKacura TYPMYIIHUHI OFUP MAallaKKATIApUHU IOKJIOBYHU
MWUIMI aHbaHA Ba KaApUATIAPUMHU3HU Y3 acapiapuja TaHKUAWN udojanap dKaH,
O0enxTu€p a€IUTaApHUHT SPKUHIUTH, XyPOUKPIIATH, MYCTAKWJUTMTH KaOu Macaianap
70713ap0 SKAHIUTHHA dCIaTHO yTaau, GukpumMusda. by kabu acapiapHUHT SpaTHIAIIHN
sca FOptumuzaa onub® GopunaéTraH MKTUMOMHN Ba cuEcHil kaOxanaru y3rapuuuiap,
XycycaH, ['eHyiep TeHrJIMK cu€CaTUHUHT Oaaunil anaduéraaru udoaacuaup.
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XVYJOCA

3amoHaBull apab Ba y30ek agaOUETHHUHT KYy3ra KYpuHTraH Bakwuiapu Faga ac-
Camman Ba 3yndus Kyponbod Ku3u WXOIHUIA XO3UPTH KyH aqaOUETIIYHOCIHK
MaioHuaa yra noa3apd 0ynubd Gopa€TraH MCUXOJIOTMK TaCBUP Ba yciyO MyHAIWIIN
KEeHI' KHTOOXOHJIap OMMAacH Xamja agaOuETIIyHOCIap TOMOHHUAAH aloXUAa TUKKAT-
BTUOOP Mapkaszuja Oynud keiMokaa. Ymly TaJKUKOTAA UKKU HUPUK aauOaHUHT
XUKOSITHABUCIIMTUIA ~ aQHUKJIAHTaH  Oaguuii  TICUXOJIOTM3MHHHI  BOKCJIAHHIII
MacaJlAJIApUHA Ha3apuil Ba aMalldi JKUXATAAaH YpraHull HaTWKacHIa Kyuuaaru
XyJocajapra KeJIuH]Iu:

1. 3amonaBuii apab Ba y30ek agabuETvHM Ba yHAAru skapaéunap xamuaa Cypus-
JIuan anubacu Fana ac-Camman Ba y30ek agudacu 3yndus KyponOoit Kuzu nxoauHu
KUE€CUU TaAKUK STUII JOMPACUAA, Ma3Kyp MKKH €3yBUM OyryHrH KyHAa ¥3 VpHWHra,
amabuii xapaHiIapHU XapakaTra KeJNTHUPHUINAa MabllyM MaBKera, y3ura Xoc Oyiran
WKOAMKA yciayOra sra OJKaHIUTH XyCyCHzIa XyJocajap ONHHAW. AnuOanapHUHT
XUKOSITIApH FOKCAK Maxopar OuiaH €3wiran 0ynuo, ynapjaaru 0aauuil TICUXO0JIOTHU3M —
TICUXOJIOTHK Ba MaruK peajiu3M YHCYpJIapd YCTYBOPJWTM OWJIaH y3ura Xoc Tap3ia
HamMo€H Oynran. Mkkana myammmd XaM y3 KaxpaMOHH WYKH AyHECHTa YYKYyp KHPHUO
O0opu0, OGaguuii o0pa3 pyxuil OJAMHUHUHT 3UAUATIAPU Ba KAJIO KEUMHMAaJTapUHUHT
YyKyp TacBUpJad OepraHjiuri aHUKJIaHIH.

2. Fana ac-CamMman Ba 3yndus Kyponboit xukosiapu Xaxkmas katta 6yau6, Famga
ac-CamMMaH KaXpaMOHJIAPUHUHT WYKU OJIaMU ajauba yciayOura mMyBO(MUK XHUKOSUH-
NEPCOHAX THUIM XaMJa HYTKHM XapakTepuCTHUKa OpKaiu ounb Oepumamu. 3yndus
Kypon6oit KU3MHUHT alipuM XHUKOSJIApU XUKOSYU-TIEPCOHAXK THIMIAH Oa€H KWIJIMHCA,
alipuMiiapu XHUKOACU-MyaJUTM( TuwiuaaH Oepuinaau. bupuHUM XojaTaa KaxpaMoH
pyxuii xonaTtd Ba OoTuHuUH ayHEécMHM udoAaNamga HYTKHH XapaKTepHUCTHKA
eTAKUYMINK KWICa, MKKMHYM XO0JIaT/a Mya/UTM(HUHT BOKEJIHMKKa HHcOaTaH OeBOCHTa
CyOBEKTHB MyHOCA0aTH aCOCJIAHTaHIUTH OWJIaH aXpaiaud Typajiu.

3. Vprauumwiap skapaéHuma YIApHHHT XMKOSUIAPHAA KYJUIAHHITAH Oauuii
TICUXOJIOTU3MHHUHT WYKH HYTK — UYKU JIyKMa (PEIUINKa), HUKU JUAIOT, HWIKH MOHOJIOT
(MOHOJIOT-XOTHpa, MOHOJIOT-MYJIOXa3a, MOHOJIOT-MYIIOXana), TIOPTPET, HYTKAN
XapaKTepUCTHKA, May3a BOCUTACH, TYII, JETallb KaOW YHCYPJIAPHUHT Oa Uil TaIKUHU
Ba MCHUXOJIOTUK Tapajlie]In3M, MaTHAArd yciy0, Maxc «MEH»WHHUHT OYIWHUIIN KaOu
Macananap Oyiuda xynocamap Oepuinu. Xap MKKaia aauda XUKOsIapuia Mypakkao
MICUXOJIOTUK XOJIaT —TaJUTIONUSHAIMS Xoaucacu TacBupianran. Fama ac-Camman
WKOIUIAa Ma3Kyp XOJuca IaxC «MEH»WHHUHT OYIuHMIIM OwiaH XaMm Oupra
KYJUTaHWINO, KaXpaMOHHUHT «HMYKH MEHU» OWJIaH OOFJIMK XOJIaTIapu TICHXOAaHAN3ra
MyBoQUK TacBupianrad. 3yndus Kyponboit kusunuar «Escus ium» xukoscuaa sca
cyOnmumarnusi (SSbHH OHT OCTH WCTAKJIAPUHHWHT TYpPJW IIaKUIapaa COAup OVIIHIm)
Xoaucacu OwiaH yWFyHJammoO, ynuM Tymaruaa €rrad omuk Wurut CoOWpHUHT
op3ycu — max0ybacu MapBapuara yinaHumy OayiaHi HCUTMala ajaxcuparaHia
COIUp OYIJIUIIHN MICUXOAHATUTHK acocjapra ara.

4. Fama ac-Camman xamna 3yndus Kyponboit Kiu3u ICUX0JIOTUK XUKOSJIAPUHUHT
HOMJIAHUIIM XaM OaJuuil aCapHUHT Ma)KO3UM Ba paM3uil TyllyH4anap acocuaa udoja
STWIHIIN JKUXATHIIAH y3Ura XOCIHKIap kKacOh stamm. MacaniaH, KaXpaMOH UCMHU EKU
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VHUHT PYXHSATHIATH XOJATHUHT XWKOS HOMHIra KYTapWIWIIHN OaJIuHid-TICHXO0JIOTHK
acapiap/a MepcoHaX MUKU AYHECU OWJIaH OOFJIMK PYXHMH Ba3HAT Ba X0JaTiap FOSBUH-
ACTETHK XaMJa KOMIIO3HMIIMOH KMXATJAaH MyXUM axaMmHsaTra sra 0yiaub, acap CIOKETH
BOKeaJapuHU Y3 arpodura Oupiamtupany, OOII FOSHA OYMINTA XH3MaT KUJIa IH.

5. Fama ac-Camman Ba 3yndus Kyponboil ku3m Kamamura MaHCyO Katop
XUKOSUIap MCUXOJOTMK Ba Marvk peaju3M yUryHiauruaa 0aé€u stunran: 6aauui oopas
WYKA oOJlaMd Ba OOTHHHMM Xa€TH TacBUpJapH 4YyKyp HQOIaIaHraH peaTuCTHK
BOKCJIMKKa — Hopean (faild) xoaucamapu Myauind TOMOHUIAH Xed KaHJau
oroxJjaHTHpuuIcu3 Kupub kenaau. bynaa ukkana myamind xam oup iynnan 6opaan—
MaTH WKKU XWJI MPUPT OWIaH axpatuin ycyiau opkaim Fama ac-Camman yTMuin Ba
pealt BaKT BOKETUKIApUHE yprynaca, 3yndus Kypomboi ku3u pean MaBxys TyHE Ba
yHTa Mapaiiens OYIran Fai0 oaMUHU aXKpaTaIH.

6. Xap ukku €3yBuM mxoauja GEeMHUHUCTUK Kapauuiap anoxuia O0ypTud Typaiu.
XycycaH, yJIapHUHT XUKOsIapujaa Myauiid TOMOHHJAH «XUMOsSTa OJIMHTaH adm»
oOpa3iapu HadakaT y3ura XOCIUTH OwiaH, OajdKy YJapHUHT JKaMUATAArd YPHUHH
€3yBYM TOMOHHMJIAH aHWK TAaCBHUPJIa0 OCpHIIraHIUTU OWJIaH XaM axaMHsATra MoJiuK. by
oopana Fana ac-Camman ymymapa6, 3yndus Kyponboit ku3m sca Mapkazuit Ocué
KAMUATH KapalulapulaH KeinuO YhKKaH XoJjja EHialica-a, acapiiapla «XuMosra
OJIMHTAH aéa» KOHIENTH, KyTapwiraH fosulap Ba MyaUTH(QIapHUHT MaKCaIu
MYIITapaKInp.

7. Ukkana aauba wxoaumaru siHa Oup MyxuM Mmacana: Faga ac-Camman Ba
3ynbus Kyponboit ku3m wmxonuma myxab6ar Ba owia MOTHBH JOMMHUNINTHA Ba
eTaKYWINTH OWJIaH axkpanu6 Typaau. Aaubanap XUKOsUIapUIard KaxpaMoHiIap OpKaiu
MHCOH 0aXTW Y4YyH DHT MyXMM OMIILIapaaH Owpu cudaTuaa Myxad0aT Ba OWJIaHU
KaJipiamu 0aauuil TaXIuiuiap opKayid o4u0 OepuiraH.

8. Fama ac-CamMMmaHHMHT TICUXOJIOTMK XMKOSJIApHIa JOWUMHI  paBHIIIA
PETPOCTIEKTUB CIOKET THIMHM Xamaa KOHGMIUKT cudaTuaa HHCOH Ba JKaMUAT
SUUTUSTIIAPU €TaKYMWIMK Kuirad Oyica, 3yndus KyponOol KU3MHUHT TCHUXOJIOTHK
XUKOSUTApH aCOCAaH XPOHHUKAIM CIOXKET TUMHAa 0aéH KWJIMJIHUO, WHCOH Ba KaMUST
3UIIUATIApU OWIaH OMp KaTop/ia, MHCOH Ba MHCOH KOH(DJIUKTHHYU XaM TEIIKaIaMIUTH
aHUKJIAH]I.

9.Fama ac-Camman Ba 3yndus Kyponboit ku3um xukosuiapuaa aémiap Ba
VIIAPHUHT PYXHATH TaJTKUHU Y4 XUJT MYHAJHIIA TACBUPJIaHAH:

- Aén Takaupuaa «OHa» MaBKEMHUHT aXaMHUSTH;

- A&n »KaMUSITHUHT TeHT XyKyKJIH Ba sipaTyBuaH ab3ocu cudatuia;

- Munnuii-onnaBuii aHbaHaap KOOUFHUaru aéi.

[y Baktra kagap €3wiran O0aauuii acapiapaa aémiap rysai, MexpuOoH, cadbpiu,
MEXHATKalll Ba OWJa YUPOFU paM3u OYnuO TankuH »Twiran Oynca, Faga ac-Camman
xammaa 3yndus Kyponboit ku3u sipatran aén obpasnapu Y3WHUHT Xyp (DUKPIWIHTH,
KeHI' NyHEKapaiv, IUWKOATH Ba KATBUATIWIATH OWIaH axpainn® Typuimm Oamuuid
TaxJIMJUIap OPKAITH KYPCATHIIIH.

10. Fama ac-Camman Ba 3yndus Kyponboii KM3u HKOAW Ba XUKOSHABUCITHKIATH
yciyonma y3apo yXImanmimkiaap Ky3aTWwica-Ia, aMMO HKKala aguOaHd WKOIKOP
cudaruga MAKUIAHTUPraH MYXUT Typiudya OYiaranaurd Oouc, yJIapHUHT Oaauuit
anabuétra onub Kupa€Tran Macananapu xam Typiaundaaup. Mkkana €3yBunia WxoIKop
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maxcu Ba YCIyOMHMHI IIAKIUIAHUIIWIA, WIYHUHTAEK, acapiapia KyTapuiaaéTraH
MyaMMoOJiap KyJamMHura WYKd Ba TalIKd OMMWJIIAp CE3WJIApiM TabCUpP YTKA3raHJIUTH
AHUKJIAHTaH:

F'.ac-CamMaHHUHT mxoaura nuku oM cudaruga Cypusaaru Mypakkad cuécui
Ba3UAT, Typau MadkypaBuil 3upaustiap, Mcpoun O6mnan Oynaran ypym marayOusiTu
anamu, keiinnyanuk Jlupan noitaxtu baiipyrra kyunb 6opraHnuaaH CyHr, JUHUN HUKH
KapaMma-Kapliuiukiap, KOoH(ECCHOHAIUM3M XamjJla YHHUHT OKuOatujgaru (Qykaponap
ypymn Tabcup KypcarraH. Cyurpa, EBpomara ownacu OwnaH Ky4uO KeTHUIIU
HaTWXKacujaa aaudba apad MyxoXup agaOUETUHUHT MUPHUK HaMOsHIalapuaaH Oupura
aitmanu. Tamku omui cudaTuaa sca, )KaxoH aaadui skapaCHiapyuia TMCUXOJIOTHK Ba
MarvkK peajin3M Kabu MyHalIuil Ba OKUMJIAp TAbCUPUHUHT Kydaluiiu, Konasepca, Faaa
ac-CaMMaHHUHT MHIIU3 abcypn anabuétu Oyiinya unmuil gaonust onubd Oopuiu
YHHUHT WOKOAWra Ce3WsIapiii TabCUpUHU KypcaTau. FOKopuna Kailj STWiraH MYKd Ba
Taliku omwuiap Faga ac-CammaH acapimapuia ymymoOamapuii MyaMMoJiap aKc
ATUIINTA 3aMUH SIPATAH.

Syndus Kyponboii KM3M WXKOIM XaM MKKM — WYKK Ba TAllKd OMWJ TabCHUpUIA
maxanran 0ynub, Cobuk WUrtudok maBpu ToTanuTap TU3UMH Ba YHUHI Oapxam
TONHIIHN, Y30EKNCTOH MyCTAKMUTMTMHIHT MIIK JABPU KMHHHUMIMKIAPH, KUIUIOKIArH
OFUp Xa€T Ba YHUHI MyaMMOJIapH MYKH OMMJI OyJica, MyCTaKMJUIMKIAH KeHUH Y30ek
anabuérura mmagaT OwinaH KupuO KelraH >KaxoH ajalduil skapaCHiapu Ba yiaplaru
SHTWIMKIIAp, XOPWXKUN anaOuéT TakpuOacu Ba TabCUPU TAIIKd OMMJ Ba3H(aCHHU
yTaras.
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INTRODUCTION (annotation of the PhD thesis)

Relevance and necessity of the theme. World literature, like all other fields in
the process of globalization today, is developing rapidly. It is known that the literature
of each nation has its own stage of development. Also, as we study the stages of
development of the literature of each country, we can observe to a certain extent the
influence and similar appearances of the literature of other related or relatively distant
countries at each stage. The relationship of Uzbek literature with Arabic literature goes
back a long way and continues to this day. While our ancestors have been acquainted
with the world-famous work of Arabic literature «One Thousand and One Nights», a
significant contribution to the development of Arabic literature was made by the works
of the great Uzbek thinkers and encyclopedic scientists who lived in the early Middle
Ages and the Middle Ages and wrote most of their scientific and literary works in
Arabic in the genres of prose and poetry and literary genres. It is also reflected in the
commonality of Islamic culture, religious customs, Eastern philosophy, lifestyle and
traditions, works and ideas of European modernists - literary works that have
influenced the literature of both nations. These commonalities require common themes
in modern Arabic and Uzbek literature, similar plots and images, literary coherence - a
comparative-typological and comparative-historical study of the literature of the two
nations.

For almost two centuries, the issue of artistic psychology and psychological
analysis has remained one of the most pressing issues on the agenda in world literature.
In the works of art, led by humanistic ideas and the philosophy of existentialism, man
and his life, personality and his value, self-awareness and self-awareness, and, most
importantly, the hero's psyche and inner world came to the fore. In modern literary
processes, works written in the method of social realism, glorifying human labor,
depicting the characters of the work and the relationships around them, have lost their
relevance, and the need for psychological works has increased.

At the end of the 20th century and the beginning of the 21st century, artistic
psychologism, especially psychological storytelling, has been leading the way in the
development of Arabic and Uzbek storytelling compared to other genres. First of all,
such psychological stories are very impressive in describing the problems of today's
society and the complex aspects of human destiny in it, secondly, through these stories,
the problems inherent in contemporary societies, how defects affect the human psyche,
and through the psyche, its destiny, are skillfully revealed by the authors through
psychological imagery and psychological analysis. It is no coincidence that in this
dissertation the stories of the Syrian-Lebanese writer Ghada al-Samman and the Uzbek
writer Zulfiya Kurolboy gizi were selected for the comparative study of modern Arabic
and Uzbek psychological stories. The reason is that although these two writers lived
and worked at the same time and did not interact with each other, there are many
commonalities in their work and style.

Resolutions of the President of the Republic of Uzbekistan No. PR-4947 of
February 7, 2017 «About the strategy of actions for further development of the
Republic of Uzbekistan», No. PP-4680 of April 16, 2020 «On measures to radically
Improve the training system and increase the scientific potential in oriental studies» In
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order to fulfill the tasks set out in the Decree of January 12, 2017 «On the
establishment of the Commission for the development of the system of printing and
distribution of books, further improvement and promotion of reading books and
reading culture» and other regulations related to this activity. serves.

Relevant research priority areas of science and developing technology of the
Republic. The research of the dissertation was carried out in the framework of the
priority direction of the development of science and technology of the Republic of
Uzbekistan I. «Formation of a system of innovative ideas and ways to implement them
in the social, legal, economic, cultural, spiritual and educational development of an
informed society and democracy».

The degree of study of the problem. Late 20th and early 21st century Arabic
and Uzbek storytelling, there are also a number of scholarly studies on the subject of
artistic psychologism within individual countries. In particular, a significant part of the
research work on modern Arabic literature has been carried out by Russian Arab
scholars.

V.Kirpichenko, V.Safronov, S.Projogina, E.Ali-Zade, B.Chukov and other
researchers of the former Soviet Union, the dynamics of the development of modern
literary processes in Egypt, the West, and Iraq, theoretical and practical results on the
constant struggle between the concepts of «old» and «new», the rapid change of
aesthetic views, the constant expansion of ties with foreign literature and, at the same
time, the desire to preserve national identity are of great importance in the study of
literature!. In particular, the work of the Syrian-Lebanese writer Ghada al-Samman was
studied in a monograph by the Russian scholar N. Shuiskaya, and the scholar's stories
written in the 60s and 90s were included in the study?. In her research, she focuses on
the art, ideological-thematic scale and formal structure of Ghada al-Samman's short
prose works, and makes an artistic analysis of the socio-political issues, women and
social issues, internal conflicts in the Arab world and the interpretation of war
chronicles. However, in N.Shuyskaya's well-known research, the issue of artistic
psychology in the work of the writer Ghada al-Samman, in particular, the elements of
psychological and magical realism, has not been studied at the level of research.

The role of Uzbek orientalists in the study of the development and artistic and
aesthetic features of the story genre in Arabic literature is special. M.Akbarova's®
dissertation and a number of scientific studies are devoted to the formation and
development of the story genre in Syria and the activities of the Syrian Writers' Union

1 Myxunmuaosa J1.3. XK¥ypx Cannm xukostiapuaa Oaanuii Tadakkyp sBomtorusicn. Oumon. ¢un. HoM3. mauccep.— T,
2008.b 5.

2 Ilyiickas H. Hosemnucruka Iage ac-Camman (60-90 rr). ABTopedepar aucc. ... kKaHi. ¢puioi. Hayk. — M. 2011; Yma
myammud: [ytickas H. ['eponnn 'ane ac-Camman 6pocarot Be30B. //A3un u Adpuka ceroars. 2007, No7; yra myammid:
Iytickas H. «IToatecca pacckaza» m3 Cupun. //A3us u Appuka ceromss, 2005 r., No2

3 Axbaposa M. X. JIura cHpHIACKHX ITHCATENIeH U e MECTO B Pa3BUTHH COBPEMEHHON CHPUICKON HOBEJUTMCTHKH. JluC. ...
KaHa. ¢uton. Hayk. —M. 1965;ITyTn pa3BuTHs COBpeMeHHOI cupuiicKoi utepaTypsl. // CO. Hayd. Tp. TamlY: ApaOckas
nuTeparypa (CpeIHEBEKOBbE M COBPEMEHHOCTH). —TlamkeHT, 1982. - Ne 697. —C.104-118; Jlutepatypa Cupun B
COIIMOKYABTYpHOM KoOHTeKcTe. //JKypHanm Bompocsl ¢unomornn. —Mocka: PAH, 2003. - Ne 2 (14), —C.124-126;
Jlureparypa Cupun B COIMOKYIBTYpHOM KoHTeKcTe. //XKypHan Bompocs! ¢unonorun. —Mocksa: PAH, 2003. - Ne 2 (14),
—C.124-126; CospemeHnnble TeueHusi B apabckoit mumteparype (Il mom. XX B.). // TomJAIIW Wamunit wmutap
tymamu: llapk ¢umonornsicuHuHT TyryH Ba eaumiapu. —lomkent, 2005. —b.153-160.
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(1951-1958). R. Khodjaeva* studies the issues of prose and drama in modern Arabic
literature on the example of the work of the great representative of Egyptian literature
Abdurrahman Al-Khamisi, and draws conclusions about the characteristics and
evolution of epic and dramatic genres in Arabic literature. Also, R. Khodjaeva's
textbook «History of Arabic literature of the new period»® in Uzbek for the first time
provides theoretical and scientific conclusions on the peculiarities of the enlightenment
movement in Syria in the late XIX and early XX centuries, the activities of advanced
enlighteners, their works. D. Mukhiddinova's research® provides theoretical, scientific
and practical conclusions on the content changes in storytelling in the process of
updating. At this stage, such features as a vivid reflection of the emotional experiences
of the protagonist, dialogue in the author's speech, the use of monologues, versatility in
plot construction, the development of compositional elements, including the division of
the human «I» in the narrative, the human psyche and its primacy in essence, are
manifested, emphasizes the spiritual decay of man, the intensification of the desire to
reflect his mysterious world.

In the dissertation, the state of «alienation» from society and life, «loneliness» and
its causes are justified in terms of the philosophy of existentialism. These ideas and the
issues raised in the field of psychology, presented in the dissertation of the scientist,
will undoubtedly help in the study of the tasks set in our research and in our
methodological approach. In the research conducted by orientalist Sh.Ahmedova’ the
principles of development of modern Kuwaiti storytelling have been studied on the
example of the works of writers Layla al-Usman and Surayyo Bagsami. In her research
entitled «developed in psychological stories focused on self-awareness and
subconscious secrets in the works of writers» Sh.Akhmedova gave theoretical and
scientific conclusions about identity.

Ghada al-Samman's work, especially storytelling, has been studied by Arab
scholars, such as the literary scholar Nujud Faris Hassan al-Khatib® who shared Ghada
al-Samman’s views on gender equality with the British modernist writer Virginia
Woolf who was the pioneer and the member of feminizm. In her research, the scholar
compares the theme of marriage, which played an imortant role in both writers” works,
by analyzing Ghada al-Samman's «The Impossible Novel: Damascene Mosaic» and
Virginia Woolf's «To the Lighthouse».

Another Arab scholar, Mona Fayad, He made a comparative study of Ghada al-
Samman's novel «Beirut Nightmares» and the novel of the Egyptian writer Navala al-

4 Xomxaesa P.Y. XynoxxecTBeHHas mpo3a u qpamatyprust Ao ap-Paxmana an-Xamucn.— T.: @an. 1975.

5 Xjxaesa P. Y. faru naBp apab amabuérn. ?KyB kymmaaMa. 1-xuem. —T.: Tom LN, 2004.

6 Myxugmuaosa /J1.3. XKypx Camum xukosmapuaa Oamumii Tadakkyp sBomronmsich. — T. @wmi. ¢daH. HOM......
muccepranusic. —1., 2008.; MyxumnuHoBa [[.3. XX acp apal sSHI'M XUKOSYWINTHHUHT MAKDIAHUIIN Ba PUBOKIIAHHIIIA.

T. ®un.an.nok... muccepranumsicu. 2017.

"AxmenoBa 11I. 1. 3amonaBwit KyBaiit xukossHaBUCHHTH Tapakkuéruaa agmbamap Jlaitmo am-Ycmon Ba Cypaii€ an-
Bakcamuii wxoauHuHT YpHU. P1o1.dad. HOM..... aucceprarmsicu. — T., 2010.

8 El-Khatib N. The Theme of Marriage in Virginia Woolf and Ghada Al-Samman : A Comparative Study of Two Novels.
Yarmouk University, Irbid. 1999.
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Saadavi, «Woman at point Zero%«, and tried to reveal the principles of psychological
realism in the prose of the writers.

Syrian writer Abdul Latif Arnaut!® studied the peculiarities, development
principles and perfection of Arabic immigrant literature in Ghada al-Samman’s novels
based on the author's collection of short stories «Square Moon: Supernatural tales» and
the method of psychological and magical realism on the example of Ghada al-
Samman's prose.

Another Syrian literary scholar, Marusheikh Muhammad Saleh!!, in the third
chapter of his PhD dissertation on «The Problem of Personality and Society in the
Interpretation of Syrian Storytellers in the 60s and 80s» he anylized Ghada al-
Samman’s stories written in the 1960s and entitiled it «Arabian woman and moderen
world in Ghada al-Samman’s stories». In this chapter, the author's ability to create
female images is highlighted, as well as the social and political issues of special
importance in his works.

American arab scholar Pauline Homsi Vinson also studied the works of Ghada al-
Samman and stated that she was a writer'> who could depict the problems of every
social layer.

Iranian Arab scholars preferred Ghada al-Samman’s poetry to her prose. Iranian
literary critics Mehrali Yazdanpanah analyzed the lyrics®® in the poetry of Ghada al-
Samman and Simin Behbahani, and Zaynab Khatiri studied semantic anomalies in the
poetry of Ghada al-Samman and Zhaleh Esfahani 4.

It is known that in recent years we have seen an increase in artistic psychology
and psychological analysis in Uzbek literature, especially in prose. Among them, the
work of Zulfiya Kurolboy qizi is noteworthy, although the author's work has not been
studied in a monograph, there are a number of works on the study of prose and lyric
works in the psychological genre in Uzbek literature. In particular, A.Rasulov,
N.Shodiev, N.Yuldashev, H.Umurov, A.Kholmurodov, S.Komilova, P.Kenjaeva,
M.Bobokhonov, M.Sheralieva, Yu.Eshmatova, and Sh.Botirova in their dissertations
they have studied various aspects of the issues of artistic psychologism and
psychological analysis, M.Kilicheva, N.Kobilova conducted comparative research on
the topics of artistic psychology and psyche®®.

*https://www.aljadid.com/content/woman-point-zero-bid-survival-review-ghada-sammans-beirut-nightmares (Mona
Fayad. «Woman at Point Zero»: A Bid for Survival, a Review of Ghada Samman's 'Beirut Nightmares'. Al Jadid, Vol. 4,
No. 23 (Spring 1998)

10 https://www.nizwa.com/g el il 5-landl-sale/

11 Mapymeiix Myxamma Canex. «JIM4HOCTb 1 OOIIIECTBO» B TPAKTOBKE CHpHiiCKKX HOBewtucToB 60-80 —x romos». Juc.
... KaHnm. ¢pumon. Hayk. — T. 1993. - 163 c.

Lhttps://www.aljadid.com/content/ghada-samman-writer-many-layers (Pauline Homsi Vinson. Ghada Samman: A
Writer of Many Layers. Al Jadid Magazine, Vol. 8, no. 39 (Spring 2002).
Bhttp://clg.iranjournals.ir/article_629909.html?lang=en (Comparative study of Ghada al-Samman and Simin
Behbahani’s lyric poems)

14http://clg.iranjournals.ir/article_679121.html?lang=en (A Comparative Study of Semantic Abnormality in the Poems
of Zhaleh Esfahani and Ghada Al-Samman)

15 Tllomuer H. A KaxXopHUHT IICHXONOTHK Taxjmmil Maxoparu: Dwmon. ¢an. HOM3... mucc. aBroped. — T., 1973;
IOnnames H. ITpoGmempl TNCHMXOJIOTMYECKOTO aHanmm3a B y30ekckoil mpo3e (BHyTpeHHMIT MOHOMOr B poMaHax
A.Kanpipn, Aiibexa, A.Kaxxapa, A.fIkyooBa): ABroped.mucc.. kana.¢uronHayk. — M., 1982; Ymypos X.U. [Ipobrema
TICUXOJIOTM3MA M Y30€KCKMH pOMaH: AMCC.HA COWCK.y4€H.CTEeM.A-pa (uiIoN. HayK. —TamKeHT; yma Myamutid: V36ex
poMaHurnuruaa Gammii ncuxonormsm. — T.: Viurysum, 1982; yma mMyaamad: baaumil ICHXONOrH3M Ba XO3HPrH Y30eK
pomamarmury. — T.: ®an, 1983; Yma myaamudy: bammait mwxon acocmapu. — T.: Y36exucron, 2001; Xomvyponos A. O
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However, to date, the comparative study of modern Arabic and Uzbek literature
in Uzbek oriental studies, the issues of artistic psychology in prose, especially in
storytelling, have not been involved in special research from the point of view of
comparative literature. The works of the Syrian-Lebanese writer Ghada al-Samman
and the Uzbek writer Zulfiya Kurolboy gizi, in general, have not been the subject of
any monographic research and the works of the two writers have not been compared.

Relation of the theme of dissertation with the scientific- research works of
higher educational institution, which is the dissertation conducted in. The topic of
the dissertation is an integral part of the research plan of the Tashkent State University
of Oriental Studies on «Literary Studies and Comparative Literature of the Orient.»

The aim of the research is to discuss the issues of artistic psychology and
psychological analysis, interpretation, representation of image tools in the works of
two authors in small epic genres and to reveal the issues of mastery of depicting
Oriental society and the influence of this environment on the female psyche, the role
of oriental national and religious motifs, questions of poetic commonalities and
peculiarities in style through the stories of Arabic writer G'ada as-Sammam ans Uzbek
writer Zulfiya Kurolboy qizi.

The objectives of the study are:

Identification of artistic and composite features associated with the use of artistic
psychologism and psychological imagery in the stories of Ghada al-Samman and
Zulfiya Kurolboy's qgizi;

to prove methodological commonalities and peculiarities in the reflection of
artistic psychology on the basis of the studied materials;

to reveal the two authors' interpretation of inner speech and its types,
psychological portrait and speech characteristics as a means of psychological analysis
in the artistic embodiment of the human psyche;

to substantiate the use of artistic psychologism in the creation of an image based
on the analyzed stories and in the disclosure of its character;

through the artistic analysis of the image of women in the works of writers in
three directions, the study of the role of «Mother» in the fate of women, the concept of
«social woman» and «eastern society», national and family values and its impact on
women's psyche.

The object of research is collections of short stories of two authors who lived at
the same period- the Arab writer Ghada al-Samman's «Your Eyes are my Destiny»
( o due«'Altnaak xKaapu»), Foreigner’s night («sb_all Qs — «Jlaiimyn Fypabaa»),
«The Departure of old ports» («iewdll &l ds » — «Ap—paxunyn mapadui
kaauma») and «Square Moon: Supernatural tales» («xell s<dlly — «An-kamapyn
Mypab06ab») and Uzbek writer Zulfiya Kurolboy qgizi's «Ancient song» and «Death is

Exy60B pomannapuzia neuxomnorusm: ®uson. dan. Homs... mce. aBtoped. — T., 1991; Kenxkaena I1. Uctukiion naBpu ¥36ex
Hacpya KaxpaMoH PyXMSTHHH TacBUpiamr Tamoimmiapr. (3.An3am, X.[Ayctmyxamman, C.Bado xukosmiapu muconnaa). —
T..TAIY, 2020; FO.OumatoBa. Hctukimon maBpu y30eK KUCCAYNIMTHAA A€l PYXUATAHWHT Oaqunii TankuHA. OHiom.
¢annmapu Oyinua ¢ancada moxropu (PhD)auce. aBroped. — Tomkent, 2020; Kummaesa M. Marmms Ba ¥30ek anadbuérnna
TICUXOJIOTUK XOJaTiap TaJIKWHWIA anaduid Tabcup MyaMMOCH (EMFM3IMK MOTHBM MHconuna). @umon. darmapu Oyiimia
¢ancada moxropu (PhD)muce. aBroped. — Byxopo, 2020; H.Kob6unosa. ek Jlongon Ba A6mymna Kaxxop mwkoanaa
6aauuii ncuxonormsm. @unon. anmapu Oyiinua dancada goxropu (PhD)aucc. aBToped. — Byxopo, 2020;
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nothing», as well as psychological stories published in the press and online
publications are selected.

The subject of the research is the study of the problem of artistic psychology in
modern Arabic and Uzbek storytelling on the example of a methodological and artistic
comparative study of the stories of Ghada al-Samman and Zulfiya Kurolboy gizi.

Research methods. Comparative-historical, comparative-typological,
biographical, psychological analysis methods were used to cover the research topic.

The scientific novelty of the research is:

the peculiarities and evolution of artistic psychology in modern Arabic and Uzbek
storytelling are revealed through a comparative study of the psychological stories of
the Arab writer Ghada al-Samman and the Uzbek writer Zulfiya Kurolboy gizi;

In the stories of Ghada al-Samman and Zulfiya Kurolboy qgizi, internal speech and
its types, psychological portrait, speech characteristics, hallucinations, style in the text,
means of pause, division of the person into «I» principles are defined;

The stories of Ghada al-Samman and Zulfiya Kurolboy qgizi are based on artistic
psychologism, the interdependence of the author and the Eastern psyche, the presence
of motivational similarities as a loneliness, human dignity, unrequited love in the
psychological interpretation of the heroic character, inner world, inner life categories;

In the stories of two writers demonstrate the psychological analysis of family
values, the problems of women and time, women and society, as well as the author’s
mastery of psychological analysis in creating the image of women.

The practical results of the study are as follows: The results of a comparative
study of the commonalities and peculiarities of psychology reflected in the unrelated
stories of Ghada al-Samman and Zulfiya Kurolboy in different regions and at the same
period are comparative moreover it provides important scientific and theoretical
information for literature, contributes to the improvement of textbooks and manuals in
this field;

Interethnic friendship, literary ties and its contribution to the development of our
national literature serve as a source of propaganda and advocacy through the media.

Reliability of research results. The reliability of the results of the study was
obtained from the views of local and foreign literary critics, the literary analysis of the
stories of Ghada al-Samman and Zulfiya Kurolboy gizi was carried out on the basis of
comparative-historical, comparative-typological analysis methods, conclusions and
recommendations.

The scientific and practical significance of the dissertation results. The
scientific significance of the dissertation results is determined by the fact that it serves
as a basis for research on literary relations, problems of literary influence and
comparative literature, the theoretical conclusions of the study serve as a scientific-
theoretical source in the study of artistic psychology and the development of the genre
of psychological storytelling.

The practical significance of the results is that in philological higher education
institutions such subjects as «Introduction to Literary Studies», «Literary Theory»,
«World Literature», «Comparative Literature», «Literature of the country where the
language is studied», «Modern literary process», «Poetics of fiction» can be used in
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scientific and theoretical strengthening of seminars, creation of textbooks, manuals and
complexes.

Implementation of research results. On the basis of methodological and
practical recommendations for the study of artistic psychology in modern Arabic and
Uzbek stories:

The role of Ghada al-Samman in the development of modern Arabic literature and
the results of his psychological stories were used in the fundamental research project F-
1-139 «History of Oriental Literature and Typology of Genres» (Tashkent State
University of Oriental Studies, March 11, 2022 01 - Reference No. 04-01 / 477). The
application of scientific results reveals the character of the image, the inner monologue
and its types in the stories of Ghada al-Samman in the description of the human psyche
and inner world, psychological portrait, speech characteristics, hallucinations, style in
the text, means of pause, division of personality «I» served to define the principles;

Scientific-theoretical analysis of the comparative study of the problem of artistic
psychology in the storytelling of modern Arab writer Ghada al-Samman and Uzbek
writer Zulfiya Kurolboy qizi from scientific conclusions and recommendations were
used in the scenario of the programs «Education and Development», «Youth of
Uzbekistan» of the editorial board of the SUE «Cultural-educational and artistic
broadcasts» of Uzbekistan National Television and Radio Company «Uzbekistan»
(Reference No. 04-36-614 of March 17, 2022 of the State Unitary Enterprise
«Uzbekistan TV Channel» of the National Television and Radio Company of
Uzbekistan);

Scientific theoretical analysis, scientific conclusions, suggestions and
recommendations on artistic psychologism, psychological imagery, the relationship
between the author and the Eastern psyche, the heroic character, the inner world, the
interrelationships in the psychological interpretation of inner life in the stories of
Ghada al-Samman and Uzbek writer Zulfiya Kurolboy gizi were used in the text of
reports of scientific and literary events of the Writers' Union of Uzbekistan. («Writers'
Union of Uzbekistan», reference number 01-03 / 386 dated March 4, 2022). In the
interpretation of artistic psychologism in modern Arabic and Uzbek storytelling, the
methodological principles of psychological analysis, such as internal monologue and
its types, psychological portrait, speech characteristics, hallucinations, style in the text,
means of pause, division of personality «I» are identified.

Approbation of research results. The results of this research were publicly
discussed in the reports of 4 international and 3 republican scientific-practical
conferences.

Publication of research results. A total of 18 scientific articles on the topic of
the dissertation were published. The main scientific results of the doctoral dissertations
of the Higher Attestation Commission under the Cabinet of Ministers of the Republic
of Uzbekistan are published in 7 scientific publications, 2 of which are from foreign
journals.

The outline of the dissertation. The dissertation consists of an introduction,
three chapters, a conclusion and a list of references, the total volume is 143 pages.
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MAIN CONTENT OF THE DISSERTATION

In the introductory part of the dissertation, based on the relevance and necessity of
the topic, the goals and objectives, object and subject of the research are defined. The
relevance of the research to the priorities of the development of science and technology
of the Republic of Uzbekistan, its scientific novelty and practical results are described.
Based on the reliability of the obtained results, their theoretical and practical
significance is revealed. Information on the implementation of research results in
practice, approbation of the work, results, published works and the structure of the
dissertation.

The first chapter of the dissertation is entitled «The Problem of Psychologism in
Fiction.» This chapter analyzes the concept of artistic psychology, the history of its
study, as well as the scientific views of leading scholars in the field, the peculiarities of
the genre of psychological story in modern Arabic and Uzbek literature, as well as the
role of artistic psychology in the works of Syrian-Lebanese writer Ghada al-Samman
and Uzbek writer Zulfiya Kurolboy gizi is revealed.

Examining the peculiarities of artistic psychology on the example of modern
Arabic and Uzbek storytelling, we observe its leadership in the modern literary
process. Today, the direction of psychological imagery and style, which has a certain
position in world literature, is in the center of special attention of a wide range of
readers and literary critics.

The concept of psychologism was introduced into Russian literature almost one
hundred and fifty years ago, when L.Ya.Ginzburg wrote «at a time when psychological
innovations were just entering the traditional literary genres and were not yet fully
formed, psychologism had already developed in the related genres of fiction — novel,
diary, memoir and autobiographical genres*.

The issue of artistic psychology in Uzbek literature entered the scientific field in
the second half of the XX century. A.Rasulov, N.Shodiev, N.Yuldashev, H.Umurov
studied this issue in the last quarter of the last century. In the period of independence
A.Kholmurodov, P.Kenjayeva, Yu.Eshmatova, Sh.Botirova, M.Kilicheva, N.Kobilova
conducted research on the issues of artistic psychology and psychological analysis. In
Arabic literature, the issue of artistic psychology has been studied by a number of
scholars of Arab literature (Ibrahim Fazallah'’, Dr. Anwar Abdulhamid Musa8, Samir
Abduhu?®, John Na'um Tannus®, etc.). The issue of artistic psychologism, in particular
psychological realism in the work of Ghada al-Samman, was studied by the Syrian
writer and scholar Abdul Latif Arnaut??.

Artistic psychology has its place in various literary types and genres, and while its
presence is mandatory in poetic works, one of its main functions in prose and dramatic
works is the creation of character. Although the story genre is the smallest of the epic

'8 Tuns6ypr, JI. 51. O ncuxonoruueckoii mpose. O nurepatyproM repoe.CII6.: A36yka, 2016, 76-6.
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genres, it is the leader among other prose genres in revealing the psyche of the artistic
Image - artistic psychologism and its various manifestations to the reader.
Psychological storytelling, with its short, concise and up-to-date philosophical ideas for
each era, has become the most convenient genre for the reader and writer of the
information age living in today’s globalization process. In the study of artistic
psychology, it is important to compare the stories of Ghada al-Samman and Zulfiya
Kurolboy qizi, created in the influence and reality of various socio-political situations,
their narrative style and psychological analysis. The study of leadership issues in the
work of Ghada al-Samman and Zulfiya Kurolboy qizi serves to discover a number of
elements of artistic and psychological analysis in modern Arabic and Uzbek
storytelling and to reveal the leading factors of these trends in modern world prose.

If we carefully study the works of Ghada al-Samman and Zulfiya Kurolboy qizi,
the brightest representatives of the literature of the two countries, who are now
working effectively, we will see that artistic psychology is leading in the works of both
writers. A comparative study of the psychological stories of the two storytellers is
important in assessing modern Arabic and Uzbek literature, in particular, storytelling
and the principles of its development.

The second chapter of the dissertation is entitled «< COMMONWEALTH AND
SPECIFICITY OF SPIRITUAL IMAGES IN THE STORIES OF GHADA AL-
SAMMAN AND ZULFIYA KUROLBOY KIZI». The chapter explores the inner
speech in the stories of Ghada al-Samman and Zulfiya Kurolboy qizi: replica, the
artistic realization of dialogues and monologues, the artist's skill in using portraits and
speech characteristics, and the principles of realism in the art of writers' stories.

Writers Ghada al-Samman and Zulfiya Kurolboy gizi also include psychological
analysis in their work, such as internal speech - internal replication, internal dialogue,
internal  monologue (monologue-discussion, monologue-memory, monologue-
reflection), speech characteristics, portrait, repetition, hallucinations, pauses. The issue
of internal speech is of special importance in the prose of Ghada al-Samman and
Zulfiya Kurolboy qizi, in particular, in storytelling. The similarity between the two
authors' styles is that the artist's goal is reflected in this aspect. The difference is that in
Ghada al-Samman's work, the story is told in the language of the protagonist from
beginning to end, using only narrator-character speech to convey the spirit of the work.
An important aspect of Zulfiya Kurolboy's psychological stories in the language of the
narrator-author is that the image of the author is so absorbed in the work that it feels as
If she is standing next to the protagonist. For example, in the story «Uncle Kholik» by
Zulfiya Kurolboy qizi, the inner line is enclosed in parentheses, separated from the
general text, and is given as a commentary on the narrator's story: Out of curiosity
(that's human behavior), I quit what | was doing and went to the front door.??

Internal dialogue, on the other hand, is a complex psychological phenomenon in
which the character engages in a life conversation with himself or another person.
Internal dialogue is common in the prose of the Arab writer Ghada al-Samman in the
case of the division of the individual into two. For example, in the author's story
«Another cold evening», the author portrays two characters in the image of one person

22 Given novel. P. 192.

35



- Fatima, the youngest but spoiled daughter of a large family, and Tima, a single
woman:
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«Tima, are you sad?» ... «No, I'm not sad, Fatima, but everything is so mixed up
... My nerves are like a torn net, there are traces of an old fire in it, don't you
remember which cave was on fire?» how and when «...» Ask your bookcase «.

Eliot shouted from the cover of his book: I am one of the oppressed people on
earth.

Kamyu sighed: I'm a stranger.

Sartre: 1 am God.

Kafka: I am an innocent guilty. I'm cockroach!

Then they all shout together, thousands of shouts are added to their shouts, they
mix, rise and fall, and then another wave of bubbles ... «*

At this point, the author tries to describe with an internal dialogue the occurrence
of a sharp psychological state in the image of a woman who suffers from severe fate
and loneliness. Memories of the past and the pain of loneliness erode Timani, and the
emotional anguish that results from the loneliness in him calls for a conversation with
his «I». In the dialogues of Fatima and Tima in the inner speech, a phenomenon of
hallucinations occurs, which is mixed with the words of European modernists. Here,
the author uses the art of talmeh to describe the work of modernists, such as Eliot,
Camus, Sartre, Kafka, in two words.

Due to the fact that Ghada al-Samman and Zulfiya Kurolboy gizi are the narrator-
characters in the creative style, the literary portrait and the means of speech
characterization in the works of both writers come together. For example, in Ghada al-
Samman’s story «The Cat’s Voice», we can see a portrait of the English girl Dezdera
In a speech characterization presented in the language of the protagonist Yafa.
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She caught my attention with her weird look. Relatively tall, the pants she was
wearing hugged her slender thighs, her chest was just like men's, her breasts were
smooth, and her face was beautiful, but her short brown hair barely protruded from
the back to the collar of her dress...

In the story «Another cold evening», a psychological portrait takes the lead in
revealing the idea of the work. The author blames the lack of true faith in people for
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the religious conflicts and the resulting tragedy, which he portrays through a
psychological portrait in his inner monologue when the protagonist sees the body of
Fatima's father.
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| approached the blood flowing from his (my father's) mouths as thin as a thread.

| felt infinite enthusiasm from the amazing smile on their lips. It contained everything |
was looking for in books, | don't know for sure, but my father called it «Faith»
(lyman)» ...

Uzbek writer Zulfiya Kurolboy gizi also has her own style of portraiture - the
name of the hero is «suites his/her name», and the name chosen by the author refers to
the appearance, character and in some cases even the fate of the image. The author's
story «Hilola» is also dedicated to the fate of an Uzbek girl and the depiction of her
psyche. It depicts the suffering an ordinary Uzbek girl whose dreams of marriage,
femininity and motherhood have become a dream due to a chronic illness.

Hilola ... fragile as young moon, pale, bloodless thin lips... Thick lashes, beautiful
eyes, sometimes innocent, sometimes sad, rarely, when she has an excelent mood, she
looks with excitement and cheerfulness. And that suits her very well. She looked like
the beauties in the books?®

In this case, Zulfiya Kurolboy gizi uses a static portrait to describe the image of
Hilola as soon as the character emerges in the novel. However, the author does not stop
there, using a dynamic portrait throughout the work, in the depiction of events and
dialogues, adding some details about the appearance of the character during the action:
«If only you had seen her! Big and beautiful eyes were bright, her pale cheeks were
burning, and a heart-lifting smile restrained her lips, which were always full of pain»
27

Another interesting aspect of the similarity in the style of the writers is the use of
the text game style, separating the text with simple and italic fonts, parentheses. The
peculiarity of the Ghada al-Samman style is that in the text of she separates the present
and the past in the text of the work through a simple font and a dark-colored italic font
enclosed in parentheses. This method is found in all prose works (novels and stories) of
the author and is an integral part of the author's style.
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(The day | left, you hugged me ... I could breathe from your neck. | wish you
would never let go of your hug. You whispered slowly: I'm losing you!)

The works of Zulfiya Kurolboy qgizi are slightly different in style. For example, in
the text of the story «Ancient Song» the italics are referenced in the plain text without
comments. The author divides the text into italics and simple fonts, using a text game
in the narrative - a simple image of real life in the ordinary font, a conversation of
representatives of the supernatural in parallel to the real world. The story does not

2Given novel.P.137.
26 3yndms KyponGoit kusu, «Yium xed Hapca smac». STuru acp asmomu, T.:2011 jin. 207-6.
213yncus Kypon6oit kus3u, «Yimm xeu Hapca smac». SIuru acp asnomu, T.:2011 it 208-6.
28 Given novel. P-29.
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mention who the dialogue owners are, and their conversations enter the text without
warning.

«Oh my Goodness, | have witnessed such an event before.»

«When?»

- «A million years ago.» ...%°

Another combination of the psychological stories of Ghada al-Samman and
Zulfiya Kurolboy gizi is the use of a hallucination psychological imagery from the
crisis stages in the character’s psyche. If we analyze this phenomenon in the example
of Ghada al-Samman's work above, in the story of Zulfiya Kurolboy qizi «Summerless
Year» the phenomenon of hallucinations is interpreted differently - it coincides with
the phenomenon of sublimation (the occurrence of subconscious desires in different
forms):

Sabir layed down, staring at his mother with wide eyes, as if he had not slept for a
minute.

«Are you thirsty, son?»

«I'm thirsty, but | won't drink boiled rice water anymore.»

- Why?

«At least don't squeeze rice water at my wedding, mom!»

- Wedding...

«Yes, I'm getting married!» Why don't you go to the wedding, mother? Everyone
is dusting the yard and dancing. *

According to a literary scholar Umarali Normatov, at the moment when life and
death come face to face the meeting with loved one which did not take place in real
life occurs in the imagination. A miracle happens in the case of a young man in love
who reminded the fate of Mashrab, as if Mashrab meets his loved on in the heaven» 3L,
The writer, through hallucinations, reveals that Sobir’s death is also coming — he sees
his dead father’s spirit.

The third chapter of the research is called «<GHADA AL-SAMMAN AND
ZULFIYA KUROLBOY QIZI’S PSYCHOLOGICAL STORIES
INTERPRETATION OF THE IMAGE OF A WOMAND. It depicts the gallery of
women's images in the works of writers in three forms - the role of «Mother» in the
image of women's psyche, the concept of «social woman» in the works of writers and
the image of women in the shell of national traditions.

In the story «Morning through the windows» «338Ll xie adliythe image of a loving
and devoted mother is embodied, and the plot of the story is based on the icon of
Mother and the relationship with her husband and children. The early death of her
eldest son Mazen further strengthens her responsibility to other children:
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From now, my child will not die. She will endure her husband's insults and
boredom until her children grow up and reach puberty. Then she (for her husband)
wore a transparent blue dress. But my blue transparent dress no longer suits me. .. It is
suitable for a beautiful young girl .. Neighbor girl for example ...

Dissatisfied with the attention and affection of his wife, tired of boredom in
family relationships and bored, the husband falls in love with the girl next door. While
putting her husband’s betrayal in a more rigorous psychological state, the heroine of
the story chooses to stay with her children, sacrificing feminine happiness and
prioritizing motherly happiness.

We also see a unique interpretation of the image of the mother in the work of
Zulfiya Kurolboy qgizi. At the end of the story, a disabled boy surrenders his life after a
long struggle for life and love. helplessly repeats, the lover follows his son to the last
path.

We also see a unique interpretation of the image of the mother in the work of
Zulfiya Kurolboy gizi. Aunt Buvigul in the story «Year without Summer» embodies
the image of a mother who sacrificed her life for her sick son. At the end of the story,
the disabled boy dies after a long struggle for life and love. Mother leant on a pole and
was repeating helplessly as praying «I am staying badly, you are leaving well, my son»
farewelling her son to his last journey. Story ends with Aunt Buvigul words where she
was looking up at the sky and whispered madly «Did you make up death after creating
a human as fun but couldn't handle him?» 33 At first glance, the sentence sounds like
blasphemy and rebellion against the judgment of fate. «But in fact it sounds like the
final confirmation of the divine love for the child in the mother's heart»** The image of
Aunt Buvigul in the story «Year without Summer» can be called a new style of image
in Uzbek literature - the storyteller was able to fully reveal the importance of the role
of the Mother in the interpretation of the female psyche.

Among the female images created by Ghada al-Samman and Zulfiya Kurolboy
qgizi is a similar image - a new interpretation of the modern concept of woman. Ghada
al-Samman (unlike Zulfiya Kurolboy qizi) is a feminist writer who speaks out and
urges modern women to be free and independent: «An independent woman is not a
trendy doll who puts on extravagant make-up and tasteless clothes ... An independent
woman is a person who considers herself equal to a man. An independent woman will
never abuse her freedom and independence. «

The protagonist of another story by Ghada al-Samman, «z>l disy («Swan
Fairy»), is also an Arab woman who quickly adapts to life in Paris. She is highly
valued in the workplace as a professional, and her children are proud of her
achievements, and even her husband respects her. Due to the war, the business of her
husband went bankrupt. It would be very difficult for the former millionaire, who fled
to France with his family, to adapt to life in Europe, find a job and start all over again.
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35.1 14 ,=.1994 ‘uuu.d\ ale Q\J}&l‘x &g yn @)A\ )Aﬂ\uw\ sale

39



I was tired of hanging my diploma in the kitchen of my husband’s house, | was
tired of holding parties, and the war freed me!

The author describes the reason for the freedom and gender equality of women in
Europe, their self-discovery in exile, the formation of a free and open-minded person
through the determination of the woman's character and psyche and the increase of
responsibility for this freedom:
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At home (in my homeland) | feel flawed, | get tired of being like a spare tire. |
love my homeland, but it just loves me as a pet. I am no longer an Arab woman, but
not a Western woman either ...

In Zulfiya Kurolboy's story «Pictures of the Stopped Time» Malika is a young
creative girl who came from the city to the village as a bride. Prior to her marriage, her
poems and articles were regularly published in prestigious publications in the city. But
Malika became the bride in the village. Of course, this process was not easy. The play
compares the differences between urban and rural life, the peculiarities of two nations,
one nation, one religion, one country, but different social backgrounds — Malika
thought about aunt Norbuvi, all Norbuvis who were tired of daily households. Women
working at a construction site, women working with hoe in a field under the burning
sun... Ask them about Nodira, Uvaysi or Mahzuna, do they know? Talk about Oydin.
Maybe they do not even want to hear ...... After all, Aunt Norbuvi had also studied at
school, and got knowledge....%’

Ghada al-Samman’s another female character Rim, the protagonist of the story
«Thirty Years Bees» («d=ill ¢ Wle ¢y 5i35»), whose fate is reminiscent of the Malika® in
Zulfiya Kurolboy qizi’s «Pictures of stopped Time». Rim is a highly talented, skilled,
pen-sharp young poet. But after she got married, her husband forbided her to write
poetry and demanded that she only dealt with the upbringing of her family and
children. The woman refused to write poetry for the sake of her family’s well-being
and peace, without going against her husband’s wishes. But during his thirty years of
family life, «a swarm of bees buzzing constantly scratches her soul from the inside,
spear pierces». In this story, the author Ghada al-Samman's artistic skill is highly
demonstrated - the work is created at the intersection of magical realism and
psychological realism. The bee is a symbol of a woman whose feelings and desires
were violated, and at the culimination of the work, the bee swarm that were stinging
the woman comes out of her mouth, surrounds her husband and attacks him.

In the work of Zulfiya Kurolboy gizi, the image of a woman also serves as the
main image in revealing the issue of national traditions. The author's story «Suffering»
describes the fate of a woman and her mental crisis, who, despite the ban of doctors,
gave birth to seven girls in a row in a dream to give birth to a son, and ended up in a
wheelchair.
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38 Look at the:Dissertation chapter 3.2
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With the issues raised in the story, the author emphasizes once again that a
woman and her health are first and foremost a guarantee of the health, harmony and
future of their children.

In the works of both authors, domestic life is brought to the center of national
family values, and in addition to the issues of the image of the female psyche depicted,
ethno-folkloric images are also addressed. The images of mother-in-law and daughter-
in-law that exist in the East and their interrelationships are of particular importance in
revealing the image of the woman and her spiritual world.

In Ghada al-Samman's story «Take the Cat's Head off», a mother skillfully
describes to her son what a good bride is, in which the author summarizes all the
requirements for a bride in the East:
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A unique bride, my son, has a mouth to eat, but no mouth to speak. No one kissed
her on the lips except her mother. She will change his clothes with Your permission,
except at the time of the grave. She will only give birth to a son. She is your servant
during the day and at night. It is a ring in your hand, you can turn it in any direction,
take it off if you want, and if you stroke it, it will be your slave for a lifetime.

The relationship between mother-in-law and daughter-in-law, which is steeped in
Eastern values, is also reflected in the works of Uzbek writer Zulfiya Kurolboy qgizi. A
number of writer’s stories are dedicated to this theme, and the image of the bride
attracts special attention among the characters of such stories as «The Bride», «Pictures
of the Stopped Time», «Jealousy». The images of Kholdor Kelin, Malika, Norbuvi,
and Khosiyat in these stories depict Uzbek women who are losing their femininity and
delicacy in the face of family and household worries.

In such works, writer argues that in some Uzbek families, girls are forced to give
up their freedom and desires after becoming brides, that husbands and his close
relatives treat brides as their own property, brides have countless family and household
responsibilities, and it has been stated thet they do not have any privileges.

In his works, the writer critically expresses our national traditions and values,
which limit the fate of women, their freedom and independence, and overwhelms
women with difficulties of hard life, In my opinion, it reminds us that issues such as
the freedom, liberty, and independence of involuntary women are relevant. The
creation of such works is a reflection of the ongoing social and political changes in our
country, in particular, the policy of gender equality in the literature.

CONCLUSION

In the works of Ghada al-Samman and Zulfiya Kurolboy qizi, prominent
representatives of modern Arabic and Uzbek literature, the psychological image and
style, which are very relevant in the field of literature today, are in the center of
attention of a wide range of readers and literary critics. In this study, the following
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conclusions were drawn from the theoretical and practical study of the issues of the
occurrence of artistic psychology, identified in the storytelling of two great writers:

1. In the context of a comparative study of modern Arabic and Uzbek literature
and its processes, as well as the works of the Syrian-Lebanese writer Ghada al-
Samman and the Uzbek writer Zulfiya Kurolboy qgizi, these two writers today it was
concluded that these two writers today have a certain position in the activation of
literary processes and a unique creative style. The stories of the writers are written with
great skill, and in them the artistic psychologism is characterized by the predominance
of elements of psychological and magical realism. Both authors delved deep into the
inner world of their protagonist and found that the artistic image deepened the
contradictions of the spiritual world and the experiences of the soul.

2. The stories of Ghada al-Samman and Zulfiya Kurolboy qizi are large in size,
and the inner world of the heroes of Ghada al-Samman is revealed through the
narrator-character and speech characteristics in accordance with the literary style.
Some of Zulfiya Kurolboy qizi’s stories are told in the language of the narrator-
character, while others are told in the language of the story-author. In the first case, the
protagonist's mental state and the expression of his inner world are dominated by a
logical characteristic, while in the second case, the author is based on a direct
subjective attitude to reality.

3. The inner speech of artistic psychology used in the stories of the process of
study - the inner bite (replica), inner dialogue, inner monologue (monologue-memory,
monologue-reflection, monologue-observation), portrait, speech characteristic, means
of pause, dream, detail interpretation and psychological parallelism, the style of the
text, the division of the «I» of the person. Both stories describe a complex
psychological state - the phenomenon of hallucinations. In Ghada al-Samman's work,
this phenomenon is used in conjunction with the division of the individual's «I», and
the protagonist's state of «inner self» is described in accordance with psychoanalysis.
In Zulfiya Kurolboy's story «A Year without Summer» there is a psychoanalytic basis
for the fact that the dream of a dying lover Sabir to marry his lover Marvarid in the
heat of the day coincides with the phenomenon of sublimation.

4. The naming of the psychological stories of Ghada al-Samman and Zulfiya
Kurolboy qizi is also unique in that the work of art is expressed on the basis of
figurative and symbolic concepts. For example, the the name of the protagonist or the
rise of the state of his psyche to the name of the story in the works of fiction and
psycology, the psycological situation and circumstances associated with the inner
world of the character are of ideologically-aesthetically and compositionally important,
they unite the events of the plot of the work, serve to reveal the main idea.

5. A series of stories written by Ghada al-Samman and Zulfiya Kurolboy gizi are
told in a combination of psychological and magical realism: the inner world of the
artistic image and the images of inner life enter the deeply expressed realistic reality -
unreal (unseen) events without warning. In doing so, both authors follow the same path
- Ghada al-Samman emphasizes the realities of the past and real time through the
method of separating the text in two different fonts, while Zulfiya Kurolboy gizi
distinguishes the real world and the unseen world parallel to it.
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6. Feminist views stand out in the work of both writers. In particular, the images
of «protected women» by the authors in their stories are important not only because of
their originality, but also because their role in society is clearly described by the author.
Although Ghada al-Samman and Zulfiya Kurolboy gizi approach the issue from the
perspective of Central Asian society, the concept of «protected woman» in the works,
the raised ideas and the goal of the authors are common.

7. Another important issue in the work of both writers: Ghada al-Samman and
Zulfiya Kurolboy qizi are distinguished by artistic love and family motivation and
leadership. One of the most important factors for human happiness through the heroes
in the stories of writers is revealed through the analysis of the value of love and family.

8. While Ghada al-Samman's psychological stories have always been dominated
by human and social conflicts as a retrospective plot type and conflict, Zulfiya
Kurolboy's psychological stories have been described as a chronic plot type,
highlighting human and social conflicts as well as human and social conflicts.

9. In the stories of Ghada al-Samman and Zulfiya Kurolboy qizi, the
interpretation of women and their psyche is described in three different directions:

- The importance of the role of «mother» in the fate of women;
- Women as equal and creative members of society;
- A woman in the shell of national and family traditions.

While the works of art written so far have portrayed women as beautiful, kind,
patient, hardworking and a symbol of family light, the analysis of women created by
Ghada al-Samman and Zulfiya Kurolboy kizi has shown that they are free-spirited,
open-minded and courageous.

10. Although Ghada al-Samman and Zulfiya Kurolboy qgizi have similarities in
their work and style of storytelling, but the environment that shaped the two writers as
creators is different, the issues they bring to fiction are also different. Both writers
found that internal and external factors had a significant impact on the formation of the
creative personality and style, as well as the scale of the issues raised in the works:

Ghada al-Samman's work was influenced by the difficult political situation in
Syria, various ideological conflicts, the defeat of the war with Israel, and later religious
migration, confessionalism, and the ensuing civil war after he moved to the Lebanese
capital, Beirut. Later, as a result of moving to Europe with her family, the writer
became one of the major representatives of Arab immigrant literature. As an external
factor, the growing influence of trends and currents in world literary processes, such as
psychological and magical realism, as well as Ghada al-Samman's scientific work on
English absurd literature, had a significant impact on her work. The above-mentioned
internal and external factors have led to the fact that the works of Ghada al-Samman
reflect universal problems.

Zulfiya Kurolboy qizi's work is formed under the influence of two factors -
internal and external. The totalitarian system of the former Soviet Union and its
abolition, While the difficulties of the first period of Uzbekistan's independence, the
difficult life in the countryside and its problems were an internal factor, the world
literary processes and innovations, the experience and influence of foreign literature,
which rapidly entered Uzbek literature after independence, served as an external factor.
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BBEJAEHMUME (annortamus muccepranuu (PhD) noxropa dpuocodpun)

Iear wucciaenoBaHus COCTOMT B PACCMOTPEHME TAaKUX BONPOCOB, Kak
BBIpDQXKEHUE XYZOKECTBEHHOTO IICUXOJOTH3Ma M IICUXOJIOTMYECKOTO aHAJIN3a,
MHTEpNpETalny, U300pa3uTENbHBIX CPEACTB B TBOPUECTBE JIBYX aBTOPOB B MaJIbIX
AMUYECKUX KaHpaX, MacTePCTBO M300paxkeHus oOuiectBa BocTtoka v BAMSHUS 3TOM
Cpelbl Ha TCUXUKY XEHIIMHBI, POJIb BOCTOYHBIX HAIIMOHAJIBHBIX U PEIUTHO3HBIX
MOTHUBOB, IO3THYECKass OOIHOCTh U crnenuduueckue OCOOCHHOCTH B CTUJIE, Ha
OCHOBE M3YyUYEHHMs paccka3zoB apalOckoil mucarenbHUIlbl ['ana ac-CammaHn U y30€KCKOM
nucatenbHuIbl 3ynbdun Kyponboi kusm.

O0bexkTOM HCCeT0BAHUSA SIBIISIIOTCS ICUXOJIOTMUYECKHE PAacCKa3bl, BEIOpaHHBIE
U3 TakuxXx COOPHHUKOB paccka3oB apalOckoil mucatenbHuilbl 'aga ac-Camman, Kak
«TBou ria3za — Mos cyap0a» (¥ e «'AliHaak Kaapu»), «<Houb uyxezemuen» (« Jd
sball» — «Jlaiinyn Fypa6aa»), «['uGenb cTapbix raBaHei» («iadll el Jis » —
«Ap—paxmwiyn mapabpmwur Kaauma») u «KsagparHas syHa» («gedl <dlly — «An-
KaMapys1 Mypab0ab»), 1 COOPHHUKOB pPacCcKa3oB y30€KCKOM MUCATEeAbHUIBI 3yab(Un
Kyponboii ku3u, takux kak «Kamumuit kymuk» («J{peBHsis mecHs») Ba «VmuM xeu
Hapca 3Mac» («CMepTh - HUYTO»), JIBYX aBTOPOB, JKUBYIIMX U OCYIIECTBIISIOIIMX
TBOPYECKYIO NIESITENBHOCTh B OJHO U TO K€ BpPEMs, a TAKKE MX MCUXOJIOTHUYECKUX
pacckasoB, OMyOJUKOBAHHBIX B IEYATHBIX U UHTEPHET U3IAHUSIX.

Hay4ynasi HOBH3HAa MCCJIeIOBAHUS 3aKIIFOYAETCS B CIEAYIOLIEM:

PacKpBITBI  BOIMPOCHI O  CHEMU(PUYECKHX OCOOCHHOCTSAX U  IBOJIOIUHU
XYJ0)KECTBEHHOTO TICHUXOJIOTU3Ma B COBPEMEHHOM apaOCKOM H  y30€KCKOM
PaccKa30BEIEHUHN MOCPEICTBOM CPAaBHUTEIBHOIO HCCIEIOBAaHMS IICUXOJOTMYECKUX
pacckas3oB apabckoi mucatenbHuIbl ['ana ac-CammaH U y30€KCKOM MHUCATETbHUIIBI
3ynshun Kyponboit ku3u;

ONpENIENICHbl CTWIMNCTUYECKUE MPUHLMUIBI TAKUX CPEACTB MCUXOJIOTMYECKOIO
aHaJau3a, KaKk BHYTPEHHSS pPe4Yb M €€ BUJbI, NCUXOJIOTUYECKUN MOPTPET, peyeBas
XapaKTEPUCTUKA, TAIUTIOLMHALINSA, CTUIIb B TEKCTE, CPEACTBA MAy3bl, PA3JBOCHHUE «5»
JUYHOCTH, B pacckaszax ['ama ac-Camman u 3ynbdpuu Kypon6oii ku3u B BbIpRKCHUH
xapakTepa 00pasa, n300paXKeHUHU TICUXUKU U BHYTPEHHETO MUPA YEIOBEKa;

00OCHOBAaHO  CYIIECTBOBaHHWE OOLIHOCTH MOTHBOB KakK OJIMHOYECTBA,
YyesoBeuecKas LIEHHOCh, 0€30TBETHAasl JI0OOBb B XYJ0KECTBEHHOM IICHXOJIOTHU3ME,
B3aMMOCBSI3M aBTOPA U BOCTOYHOM IICHXUKH, XapaKTepe Ieposi, MCUXOJIOTMYECKOU
VHTEPNPETALUA KaTErOpU BHYTPEHHUU MUDP, BHYTPEHHSA KU3Hb B paccka3ax ['ama
ac-Camman u 3ynshun Kyponboii ku3m;

J0Ka3aHO  cBOeoOpa3HOE€  MAacTepCTBO  IICHXOAHalIM3a  aBTOPOB B
MICUXOJIOTUYECKOW  aKTyaJu3allMd H  M300pakKeHUU TaKuX MpodlieM, Kak
HallMOHAJIBHO-CEMENHbIE LIEHHOCTH, >KCHIIMHA M BpEeMs, JKEHIIMHA U OOIIECTBO, B
pacckazax JByX aBTOpPOB.

BHenpenune pe3yabTaToB HccieaoBaHuil. Ha OCHOBE METOIOIOTMYECKUX U
MPaKTUYECKUX  MPEJIOKEHUN, pa3pabOTaHHBIX B  IPOLECCE  HCCIEIO0BAHUS
XYZ0KECTBEHHOT'O IICUXOJIOTM3Ma B COBPEMEHHBIX apa0CKHUX U y30EKCKHX paccKaszax:

HAy4YHO-TEOPETUUECKUE PE3YJIbTAThI, ITOTYYEHHBIE B XOJ€ MCCIIECIOBAaHUS POJIU
lN'aga ac-Camman B pa3BUTUM COBPEMEHHOM apaOCKoOW JMTepaTyphl U €€
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MICUXOJIOTHYECKUX PACCKAa30B  HCIOJB30BAHBl B peanu3anuil (PyHIaMEHTaIBHOTO
npoekra @-1-139 «Hcrtopusa nurepaTypbl HaponoB BocToka M THUIONOTUS KaHPOB»
(cmpaBka Ne  01-04-01/477 TamkeHTCKOrO TOCYIapCTBEHHOTO YHUBEPCHTETA
BocTokoBeaeHuss or 11 mapra 2022 ropa). IIpumeHeHue Hay4dHBIX pe3yIbTaTOB
MOCTY)KWJIO  ONPENEICHUIO  CTHIIMCTUYECKUX  MPUHIUIIOB  TaKUX  CPENICTB
NCUXOJIOTMYECKOTO  aHaim3a, KaK BHYTPEHHSIS MOHOJOT W  €ro  BHJBI,
MICUXOJIOTHYECKUN TOPTPET, peueBas XapaKTEpUCTHKA, TaJUTIOLMHAILMSA, CTUJIbh B
TEKCTE, CPEJCTBA May3bl, PA3IBOCHHUE «s» JTUYHOCTH, B paccka3ax ['aga ac-Camman B
BBIpQXKCHUH XapakTepa oOpa3a, H300paXeHHHM TICUXUKA W BHYTPEHHETO MHUpA
YeIIOBeKa;

Hay4YHbBIE BBIBOJIBI, IPEIOKCHHS M PEKOMEH/IALIMHU 10 HAyYHO-TEOPETHICCKOMY
aHalM3y, CBS3aHHOMY C  CpPaBHUTENBHBIM  HCCIIEIOBAaHUEM BOTIpOCa
XYZI0KECTBEHHOTO TICHXOJIOTU3Ma B PAacCKa30BEICHUU COBPEMEHHOW apabCcKoi
nucarenbHUIBI ['ana ac-Camman u y30ekckoi mucarensHuIBI 3ynbhun Kypomnboii
KW3W, WCIONB30BaHBl B IIOATOTOBKE CIleHapueB mporpamm «OOpa3zoBaHue
pa3ButTue», «Momnoexs Y30eknuctaHa» peaakiuu «KynbTypHO-IPOCBETUTEIBCKUX U
xynoxxectBeHHbIX nepenau» ['YII «Tenepannokanan «O‘zbekiston» HarponaneHoi
Tenepaguokomnannu  Y30Oekuctana (cmpaBka Ne 04-36-614 T'ocymapcTBeHHOro
yHutapHoro mnpennpusatus  «Tenmepamuokanan  «O'zbekiston»  HaruonaneHoi
TejaepaarnokomMnanuu Y3oekucrtana ot 17 mapra 2022 rona);

HayYHO-TEOPETHUUECKUH  aHajdu3, HayyHble BBIBOABI, MNPEJIOKEHUS U
PEKOMEH 1AM, CBsI3aHHbIE ¢ OOOCHOBAHUEM CYIIECTBOBAaHUS OOIIHOCTH MOTHBOB B
XYAOXKECTBEHHOM IICUXOJOIM3Me, B3aUMOCBSI3M aBTOpa U BOCTOYHOM ICUXHUKH,
XapakTepe reposi, NCUXOJOTMYECKONM MHTEepHpeTaluy KaTeropuil BHYTPEHHUH MUp,
BHYTpPEHHsISl KM3Hb B pacckazax ['aga ac-Camman u 3ynbdpum Kyponboit kuzu
UCMOJIb30BaHbl B TEKCTax JEKUUH Hay4dHO-IUTEpaTypHbIXx Meponpusatuil Coroza
nucatened Y3oekucrana (crpaBka Ne 01-03/386 «Coro3a mucateneii Y30ekucTaHa»
ot 04 mapra 2022 ronma). OnpenesneHpl CTUIUCTHYECKUE MPUHITUIIBI TAKUX CPEJICTB
IICUXOJIOTUYECKOT0  aHallu3a, KaK BHYTPEHHMM MOHOJOT U  €ro  BH/[BI,
IICUXOJIOTUYECKUIN TOPTPET, peueBasi XapaKTEpUCTUKA, TajUIIOLMHALUSA, CTUIb B
TEKCTe, CpEeACTBa Nay3bl, pa3ABOCHHUE «s» JMYHOCTH, B HWHTEPIPETALUU
XYZAO0XKECTBEHHOI'O IICUXOJIOTU3MAa B COBPEMEHHOM apaOCKOM U  Y30€KCKOM
paccka3oBe/ICHUU.

CrpykTypa n o0beM aucceprauuu. J(uccepranusi COCTOUT U3 BBEACHUS, TPEX
I7IaB, 3aKJIIOYEHUs, CIHCKAa HCIOJb30BaHHON nuTeparypbl. OOmmii o6beM
JTUccepTanuu cocTouT u3 143 crpanuil.
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