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KHWPUII (pancada noxkropu (PhD) nuccepranmsici aHHOTAIUSICH)

Juccepranmusi MAaB3yCHMHMHI  JoJ3apOsurm  Ba 3apyparu. JKaxoH
anabuETIIYHOCTUTUIa UCIOM TapuXW, YHUHT Oaguuii XyCyCHATIApU TaJIKWHUTa
OarMIIUIaHTaH TYPKUM Xaukjaap agaOuETuaaru AWHUM CIOKETIM Kucca Xamja
XMKOsUTapra MWUIMM XapakTep Ba €HAANTYBHUHI CHMHTMO KETTaHW OWJIaH aXpaiud
typanu. by XVII-XIX acpnapna sipaTuirad Mamxyp MIaxclapHUHT (hazuiaTiapura
OaruiuiaHran MaHOKuO (<8Ue) xamaa wucIOMHMHT [yHE OVitna6 éimmmmmina
KOHOO3JIMK  KypcaTraH capkKapAaJapHUHT  (aoidusTH EpUTWITAH KAHTHOMA
(Alia)mapma sIKKONM akc »Trad. YmOy acapmap MasKyp aBp TYpKHH Xaikiaap
anabuéru arumorpaduk MaHOamapujard yCTyBOp HYHAIMIUIAPHU aHUKJIAII, XajK
OF3aK{ WKOJIMHUHT OaJuuid acapiapra KY4uIll XOJAUCACUHU YpraHUIIa aXxaMUsTINA
XHUCOOIaHAIN.

JlyHE Tapuxuu Ba agaOMETHIYHOCHApH TYpPKUM Xaiknap amadbuétuaa Mapkasuii
Ocuénarv ucioM TapuxvHu Oaauuii udoaanara acapiapHUHT TAPUXUN aXaMUATH Ba
KaHp XyCYCHATJIQPUHH YpraHWII F03acraH TaAKUKOTIap oo Oopmokaa. Tapuxunnap
xazpatr A, Kycam nobn A66oc, Xaxoxox uoH FOcyd, nmom Xycaitn, Caititnn barron
Fo3mii Ba OolIKAJAPHUHT JUH TApFUOOTH MYIIMIArd KaXpaMOHJIMKIAPUHU TapUXUi
acreKTaa TaAKUK 3TaéTraH Oyicanap, agaOuETiIyHocaap TypKHd TWIapAard Kucca,
XUKOSI, TOCTOHJIAPHUHT OaIMUii XyCYCHUSITIIAPUHU YpraHuiira yTHOOp KapaTMOKIaJiap.
Hcnom Tapuxu Ba MalxXyp NIaxciiap »acopatvra OarvllUlaHTaH ‘‘MaHOKHO’ Ba
“Kucca’TapHUHT XaM TapuXHid, Xam OaJuuil XyCyCHUSITIIapUHU >KamilaraH M3JIaHuIIiap
aparwnMarad. byHmaii  acapiap MabHO-MasMyHH, YCIyOM  Xamjia  FOSIBHIA
KUXATIAPUHUHT TAJIKUK STAIMIIN Ma3Kyp COXa PUBOYKUTA XU3MAT KUJIAIH.

Yunnun PeHeccaHC MOWIEBOpH KYyWMWIAETraH SIHTH V36eKHCT0HHa JTUHUM -
Oamuuii  acapiapHUHT WIMHK-aMaIMd  aXaMUATH, Ma3MYH-MOXUSATH, FOSBHM-
TapOUSBUI JKUXATIApUHU EPUTHINTA Ba HAIIPIAPUHU amalira OIIMPHINTa aJoXuaa
bTHOOp KapaTtuiMokaa. byHuHr Hatwxkacuaa: “Passar yu-myxano”, “Caden bynon
Kuccacu”, “Xaspat Anu kuccanapu”, “Kuccan 3ygpyHyH” KaOU UCIIOM TapuXHra Ouj
BOKeanap Oamuuii nudoaacu xucoOiaHraH acapiiap Hamp TWiau. JIMHU CroxeTv
acapnap cupacura kupyBun XVI1-XIX acprap Kuccauninmk puBoKura TypTKH OyiraH
UCIIOM TapuX{ BOKEAIApUHU Oaauuil udojaiaral acapiapHUHI FOSBUN-Oaquuii
XyCyCHUATIapyl WIMHMA TaxJWi Ba TaJKMHUHM Oepuin  ymdy coxajaaru
W3JIaHUIUIAPHUHT SIHTH [TOFOHAra KyTapuiuimra cabad oynaau.

V36ekucron Pecryomukacu Ilpesupentunmur 2018 jiunm 16 ampennaru
[1D-5416-con “‘/luanii-mabpuduii coxa (aoMUATHHU TyOJaH TAKOMMJUIAIITUPHIIL
qopa-tanOupnapu Tyrpucuna’ta, 2019 #wmn 8 okraOpmarm  [1D-5847-con
“V36exucton PecriyGmukacu — ommit  TapiuMm  tisuMuEM 2030 jinmnraga
PUBOXKIIAHTUPHUIL KOHIENIMSICUHY TacAUKIam Tyrpucunaa’, 2022 i 29 sHBapaaru
[1®-60-con “2022-2026 innnapra MypKauiaHral SHTH V36eKknCTORHMHT TapakKUuET
cTparerusicu Tyrpucuaa’tu papmonnapu xamaa 2017 imn 24 maiinaru [1K-2909-con
“Kamgumuit €3ma MaHOamapHU cakjaill, TaJKUK Ba TapFu0 KWIHILI TU3UMUHU sTHaza
TAKOMWUIAIITUPHUILL  4OpA-TaJ0MpiIapu TYFPUCHIA TH Kapopujaa OelruiaHran
Basu(atapHu aMaira OLUPHUIIIA Ma3Kyp TAAKUKOT UIIM MyalsH Japaxkaja Xu3Mar
KWJIa]Iu.



TaagKuKOTHUHI pecmy0/uKa GaH Ba TEXHOJOTHSVIAP PUBOKJIAHMIIMHUHT
YCTYBOP iyHAIUIIapUra Mocauru. Jluccepranus TaAKUKOTH pecrmyOnnka (ax Ba
TEXHOJIOTUSJIAP PUBOXJIAHUIIMHUHT [. “AXOopoTnaimiran >kaMHusT Ba JIEMOKpAaTHK
JaBIaTHU IDKTUMOMM, XyKyKHH, HWKTHCOIWH, MaJaHuil, MabHaBUI-Mabpuuii
PUBOKJIAHTUPULIIA WHHOBALMOH FOSUIAD TU3UMHUHM INAKJUIAHTUPULI Ba yJIAPHU
amaJira OUIMPHUII HYutapu’” yCTYBOp MYHAIMILN J0oMpacHia OaskapuiiraH.

MyaMMOHHMHI YPraHUIralINK JapakacH. Y30eK IapKIIyHOC ONMMMIIAPHIAH
C.Padbumnunos, M. Xacanuit, H. A6nynaxaros, b.Capumcokos, A.Hopues, 3.2Kypaes,
0. Xalinutb0oeB TOMOHUIAH MCIOM Tapuxu Oanuuil udolanaHraH acapiap Haup
sTHnran?, ymoy acapiap F03acHAaH MabIyMOTIAp JbIOH KWiuHTaH?. IllyHuHI/eK,
Cooup Caitkammii, Xomuc Tomkanauii, YKaxoH otuH VYBalicuéi kabu
VDKOJIKOPJIApHUHT Mepocu Oyinya auccepTauusi vuuiapu €3uiaraH O0ynmo, yiapaa
KYIIPOK YpraHwiIa€Trad MaB3yHUHI YMYMHI )KUXATIApUra Xam1a MEPOCHUHT MyaisiH
KMCMMHH TaXJIAJI STUINra YbTHOODP KapaTuiran®,

Pyc Ba fapd wmapkumryHoc onumiapugad: E.A.bemse, C.M.Mapp,
B.B.Bapronbna, E.beprensc, 3.A.Macca, N. A.IletpymieBckuii Ba Oomkaiap uxoauaa
TaJKMKOTHUHT (haKaTTHHA MCJIOM TAPUXKTa OMJl KUCMHU MIIMUMN TAaXJIMJITa TOPTUIran®,

Apab, popc Ba Typk MIAPKIIYHOC, UCIOMIIIYHOC, aJa0UETIIYHOC OJTMMIIAp/IaH:

! Caiixammii C. Pap3at ym — mryxago / Hampra taiiépaosun, cy36omu Ba myrat myamumduapu C. Cakdymiox, .
Xynzekp. — T.: MoBapoyuHaxp, 2004; bakup 0. Kapbano dhoxuacu Exya 30aumiap, MyMHHIAp Ba KaCOCKopiap. —
T.: Uynmon, 2002; Imom Xacan Ba Mmom Xycaita kuccacu. — T.: SIaru acp asnoau, 2003; Xa3patu CynToH Tapuxu
Ba Xasparu bammp manokuOu / Hampra taiiépnoun A. Yopuer — T.: lllapk, 1996. Xomuc-1llox Xakum. Caden
Bynon kuccacu. — T.: Anabuér Ba canbat Hampueth, 1994; bysaiiga 3uéparroxiapu (“bubu Yoaiina éxyn Caden
Bynon kuccacu” acocuna) /Hampra TaiépmoBun H. AGmynaxatoB Ba Oomikamap. — T.: Sluru acp aBmogm, 2013;
Xaszunuii optu. A6aynaxaroB H Ba 6omik. — T.: Auru acp aBnoau, 2010; M6poxum Anxam Kuccacu; AMupu AXTam
kuccacw; bobo Papman kuccacu: /Tymiam // C¥3 6ommn b.CapumcokoBauky; Mackyn MyXxapp., IyFaT Ba H30XJap
myammadu C.Pabpummuros. — T.: Esysum, 1991. (Xank kutobmapu); Xasapar Amm Xakuaa Kuccanap. Hampra
Taii€proBun Ba cy30omu myammupu C. Papunmuuos. — T.: ®an, 1992; XK¥ypaer 3., Macamuea O. 3apkeHTIaru
apmué ota. — T.. TUY nHampuér-marbaa Oupnammacu, 2015; XaitutOoeB 3. 3apkent éxyn daprona Bomumiicu
tapuxunad naBxamap. — T.: lapk, 2009; Ao6xykatom Baxmuii. JloctoH Ba razamrap. Mytaoamn Mopux Kysoiin.
®aprona HampuéTy, 2001.

2 Jlosyn Xymsekp. Kap6ano Boxeacu Ba y30ex amabuértu / ®unonorus macananapu. 2003. — Ne 3; Cowumos C.
Kuccan Caiikanuii JocTOHN Kyné3manapy xakuaa / Y36ek tnmn Ba anabuéti, 2003. — Ne 6; Duronosa C. Huco Ba
Xonnit mxoanaa “KapGanonoma” // Y36ex tmmm Ba amabuérn, 2005. — Ne 1; — Bb. 75-79. Vpaesa JI. Amrypo
mapocumu // Curo, 2004. — Ne 16. Ucmomso X. Yeaiicuitaunr “Kuccan myp rycca” acapu Kyiaésmacu // Anabuii
mepoc, 1983. — Ne 3. — B. 72-74. U6poxumoBa D. VBaiicuii noctoHnapy xakuaa // Y30ek Twin Ba amabuéTH
Macananapu, 1960. — Ne 6. — b. 41-44; Mapruon caitiinnapu tapuxunan/ Ty3zysun H.}Ocymosa. — T.: TomikeHT
ucinoM yHusepcuterH, 2018. — 172 6; A6aymiaes B. V36ex anabuéru tapuxu. — T.: Vkurysuu. 1980. — B. 6-32;
AGnynnaeB B, Banuxyskaes 5. Mupuii Ba yruar 3amonjomnapy. — T.: ®an. 1978. — B.76; Bamuxyxaes b. Y36ex
nMK nodsuscu Tapuxujgad. —1.: @an, 1974; Hl.Kynmaros, A. bepaumyponos. Camapkaj €Aropaukiaph. —
Camapxkana: Vimom Byxopwii xankapo mapkasu, 2017. — 260;. [Tynamxon Jomyina Kaittomuii. Taskupau Kaitromui,
- T., 1998; V36ex agabuéru xpecromatusicu. —T.: 1945. 2-tom.

3 Commnos C. “Kuccau Caiikanuii” acapu Kyné3Ma HyCXaJapMHHUHT KUECHH TEKCTOJOTHK TafKuKu. Duionorus
(anmapy HOM30M WIMHHA JapakKaCHHU ONUIN Y4yH &3mnrad aucceptanusa. — T.: 2006. PapmanoB @. Xommc Ba
YHHUHT afabuii Mepocu. Owtonorust dangapy HOM30AW WIMHHA JapakKaCHHH OJHII YUyH E3WIraH AUCCepTalus. —
Camapkanga. 1997; Amues P. Cobup Caiikanuii Ba yauHr «baxpom Ba ['ymanmom» poctoHu. @unonorus Gannapu
HOM30/IM WIIMUI Japa)KaCHHHU OJIMII yUyH E3UJIral quccepranusicu aropedeparn. —1T., 1964.

4 Benses E.A. Apalwl, ucnam u apabckumii xanmudar B paHHeM cpenHesexoBbe. — M.: Hayke, 1960; Mapp. C.M
Moxappam.TpaguuuoHHas KyabTypa HaponoB nepeaneii Asuu. — Jlenunrpan.: 1970; Bapronsx B. B. Pabots! 1o
ucropuu uciaama u Apabckoro xanudara// Counnenns B 9 tomax. T.6. - M.: Hayka, 1966; Beptensc E. Nctopus
JuTeparypsl U KyabTypsl Mpana. — M.: Hayka, 1988; Macca A. Ucnam, UBJL, - M., 1961; Ilerpymesckuii 1.A.
Hcnam B Upane VII-X B. — M.: 1966; Bocopt K.D. The Islamic dynasties, a chronological and genealogical
handbook. Edinburgh University Press, 1967 (Islamic Surveys, 5); Margoliouth, D.S. Mohammed and the rise of
islam. (3d ed.). New York. The Knickerbocker press, 1905. — p. 590.
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A Xamanonuit, X.baapumaun, P.1leposuii, A.Tabapuii, AGaynamManuk uOH XHUIIOM
an-Mavodupuii, Axman 6un Mcxok SIKyOuit Ba Oomkamap nmom Xycaitd Ba Caitiin
barron Fo3wmit aomusaTuHM Tapuxuii, WIMHAKA-O0a UM acTIEKT/Aa TaIKUK 3TraHJ1ap5.
Maskyp acapimapau apad, (opc Ba Typk amaduétm Maxcynu cudaTuma Kapari
MYMKHH. Y36€K MyMTO3 a1abHETH IA 103ara KeJITaH UCIOM TAPUXHUTa OUJ] BOKCAIAPHH
Oamuuii akc STTUPTaH acapiap Y3ura Xoc MIDIHNA agaduéT Maxcyau cudaruaa sximT
Tap3/a FOsIBUM, OaTuuiil )KUXaTAaH TaIKUK dTHJIMAraH.

TaaKNKOTHUHI AUccepTAlUs 0AKAPUITAH OJIMIl TABJIUM MYacCaCACUHUHT
WIMHH-TAAKUKOT WIUIAPpH pexkanapu Owiaadn  Ooraukiauru. [uccepranus
TaAKUKOTH Y30EKHCTOH XaNKapo MCIOM AaKaJEeMHACH HIMHH-TaIKUKOT MILIAPH
pexacunuar — 2020-2022  iwwoiapra  mymokaimianraH  “‘Mapkasuit - Ocué
MmyTadakKupiIapy acapjapyd acocuja Oy3FyHUM Fosulapra Kapu Mabpudui,
TapOMSBUI Kypalll acoCHapuHM V3uja KamilaraH MyJbTHUMEIUs JacTypH Xamja
MoOwiIb minoBacuHu sspatuir’” (©3-202002146) mas3ycu norpacuia Oaxapuiras.

TaaAKHKOTHHHI MaKCaaW. Y30ek MyMTO3 a1aGuéTHIa MaBKy ] HCIIOM TApHXH
BOKeasiapy 0aaunii ndoaasaHraH acapiapHUHT 04 IUNil XyCyCUSTIapUHU KYJIE€3Ma Ba
TomdocMa ManOanap acocuaa o4rb OepuIlian noopar.

TaaKuKoTHUHT Bazudaiapu:

HCJIOM TapuXura OuJl acapjapHUHI MaHOABUI TaXJIWJIMHU OCpHUIIl Ba TAIKUKOT
YCyJUTAPUHU KYPCATHILL,

XVII-XIX acpnmapra oua ucioM Tapuxu Oamuuil udoganaHraH acapiapHu
TacHU(pIaI opkaau ound Gepui;

Cobup Caiikanuii Ba JKaxoH oTuH VYBaiicuil acapiapuja HCIOM TapUXu
BOKEAJIapy TaX TUJIMHH KYPCATHIIL

Xomuc Tomkanmuii Ba AOnmykarom Baxmuii wkoauaa HCIOM TapuXH
BOKCAJTAPUHUHT EPUTWITAIITMHYA aHUKJIAIIT,

XaJIK KUCCAIapuJa WCIOM Tapuxu BOKEaJTapuHUHT Oamuuii  udomacu
MacaJlaCUHHM 04u0 Oepui;

5 Axman Cobupuit Xamaznounuii. Anab yn-Xycaiin Ba xamacaryxy. Yon-3 gysBym. — Kym: Myaccaca an-Hamp an-
ucnamuii, 1407. — C. 231; Xycaitn bagpuanus. A3 3amun-3 Kap6ano To Apm yanmuH pox Hect. Yom-3 aBBail. —
Texpon: DuT3mopor-3 MaxTo6, 1380. — C. 351; Puzo Llepo3uii. A3 Maguna to Kapbano: JoctoH-3 3uHnarnit
nmoM XycaiH. Yon-3 xapTym. — Texpon: DHTAm0OpoT-3 Maém-3 o3oaui, 1376. — C. 160; AGy XKabhap Myxamman
n6H Xapup TaGapwuit. Tapuxu ar-Tobapuii. Jlelinen. 1879-1901; A6xynmanuk nbn Xumom an-Mavsopupuii. Ac-
Cuiipa an-Habasuiis. 2 . Tapxkumonnap: Mopoxumos H. Ba 6omk. —T.: Hlapk, , 2011; Axman 6un Vcxok
Sxyowuit. Tapuxu SAxyouit. — Texpon: 1387.11 sxmnn. — C. 178-302. Apab twmaan Myxamman MOpoxuM Tap:KUMOH
— C. 178-302; Kyupana 3. Anuzo, nyné! Accanom oxupat! / Myrapxum A6yMmypoa XoaMypos Yiu. 3-KuToo. —
T.. [apk, 1996; Mehmet B. Battal Gazi destani’nda gondergeler ve anistirmalar {lizerine bir degerlendirme
//Uluslararas1 Tirk¢e Edebiyat Kiiltiir Egitim (TEKE) Dergisi. — 2015. — T. 4. — Ne. 1. — C. 465-490; Turmus M.
Battal Gazi ve Azerbaycan kahramanlik destanlari //Motif Akademi Halkbilimi Dergisi. — 2010. — T. 3. — Ne. 6. — C.
65-73; Cicioglu M.N. Kirgiz tiirk¢esiyle yazilmis olan Seyyid Battal Gazi destani {izerine bir inceleme //Electronic
Turkish Studies. — 2013. — T. 8. — Ne. 4. —C. 427-440; Diyanet Vakfi Islam Ansikilopedisi.— Istanbul: Turkiye
Diyanet Vakfi Yayinlari, 1992. Cilt 5. — S. 204-205; Bars M. E. Tiirk destan kahramani tipi baglaminda Battal Gazi
/1Journal of International Social Research. — 2015. — T. 8. — Ne. 36. — C. 7-20; Mustafa Ozgelik. Seyyid Battal Gazi.
— Ankara “Eskisehir valiligi”, 2009. — C.151; Sadi Meddah. Kerbela Hadisesi, Maktel-i Hiiseyn. T.C. Tiirkiye
Yazma Eserler Kurumu Bagkanlig1. — Istanbul. 2015. 483 s; Fidan I. Kerbela’y1 Yasamis Siirler:“Hz. Hiiseyin” ve
“Oteki” Portreleri Yoniiyle Kerbela Olaymin Arap Siirindeki {1k Yankilar1 //Miitefekkir. — 2017. — T. 4. — Ne. 7. — C.
96-123; Ozil S. Maktel-i Hiiseyinler ile Alakali Bir Bibliyografya Denemesi //Tiirk Kiiltiirii ve Hac1 Bektas Veli
Arastirma Dergisi. — 2017. — Ne. 83. — C. 31-48.
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acapiapjiard Tapuxuii BOKEJIMK Ba 0aJuui CIOKET MyHOcabaTh MacalacuHU
aHUKJIAILL

WCJIOM Tapuxura OWJ acapijapja KyJUlaHwiraH Oaguuil TaCBUp BOCHUTaJIapUHU
Eputnl Oepu;

WCJIOM TapuXu BOKeaslapu Oamuuii mdojamaHraH acapiiapia WHCOHTIapBaPIUK
FOSUIapU TAJIKWUHU MacajlacuHM o4O Oepuin Xxamaa Takiaud Ba TaBcusuiap uiuiad
YUKHUIIAAH HOOpaT.

Tankukor oo0bexkTHHH XVII-XIX acpmapga spaTwiraH HCIOM TapuXu
BOKeasiapu 0aumii ndogananrad acapiap TalIKuil STaJlu.

TankukornuHr npeametu cudaruga XVII-XIX acpmapra oua uciom tapuxu
BOKeaslapu Oanuuii udonanaHraH acapiiap Ba YJIApHUHT Oaguuil XycycUsTiapu
Macajacu OeJTUIaHTaH.

TagkukKoTHUHI ycy/uiapu. TaJAKMKOTHM amaira OUIMPHUIIA TacHHUIAIIL,
taBcuan, Kuécanl, Ky3aTHIll, TAKKOCTalll, TApUXUid EHIAITyB XaM/ia TePMEHEBTHK
TaxJIu yCyJutapuaan (poiganaHuiIraH.

TagKUKOTHUHI WIIMHMI SIHTWINTH KyHugaruiapaH noopar:

XVII-XIX acpnap y30ek MymTO3 agaOuETHIa UCIOM TapuXura ouj Kuccaiap
Ba BOKeajdap OaHMIAa TAbCUPYAHIMKHMA TabMHUHJIAII Xamja HUcOaTaH OCOH
€1JIaHyBYM MacCHaBUM KaHpUJIAaH KEHT (poiJlallaHUIll aHbaHACUHUHT IIAKJIJIaHTaH!
Cobup Caiikammii, XKaxon otun YBaiicuii, Xomuc Tomkanauii xamaa AOaykaroM
BaxMuitHUHT Ma3Kyp WYHaAUIIIATK / Ta acapy TaxJIMIM BOCUTACHAAa 04O OepuiiraH;

“Canting, batton Fosuit”, “Kuccan umom Xycain”, “Kuccan Kapbano” kabu
XVII-XIX acpmapna mapxyn Oynran apad Ba (Opc-TOXKHMK TWUIMIATA KUCcaap
VOKOZIKOPJIap TOMOHUIAH WKOAMM EHAAITYB acoCHa TapyKUMa KWJIHII KU TapuXui
BOKEaJIap CIOKETUHM KalTa MIIUIAI KapafHHUa yiapra TYpKUN Xallkjap Xapakrep-
XYCYCUATIAPUHH CUHTIUPUII OpPKAIX Y30€K amaOuETHHUHT Ma3Kyp JaBpu Oaauuii
acapiap OuiaH OOMUTAHIIUTH aHUKJIAHTaH;

Xomuc Tomkannuit Kycam ubn A66oc, Kapup non Myxamman Ba Illox ®azn
HoMu Owmyan OormukK “Ioxmsmnma” (sx) oLk), “Caden Bbymon” (0¥ 28w) xampa
“Iox, ®o3un” (Jald oll) 3uéparroxiapyura XaaIKHHHT UXJIOCH FOKOPH OYIITaHIMIHHA
aHrnarad xojjaa xajikoHa ycnyona “Kuccam Kycam n6n A660c” Ba “Kuccau miox
Kapup” acapiapunu €3raHnuru  ca®abnuM  yJlapHUHT XajdK opacujaa Marixyp
OynuImra xamjaa maxcui KyTyOXoHanapaa Kymiad HycXaldapu CakJaHUIIUra oiauo
KEJTaHJIUTH UCOOTIIAaHTaH;

nmaiiffamOapiap Ba HCIOM Tapuxu OwuiaH OOFIMK BOKeamap OaéHura
OarumuIaHTaH KUATOOJApPHUHT TabCHPYAHIIMTHHHU OIIMPHUIN Makcaauaa ‘“XaKuKdi
MYCYJIMOH TWJIM Ba Ky OujiaH o30p Oepmac” Ba “Arap ojaM MKKM MUHT MM yMp
Kypca XaM OXHpH YIMOKIUP~ Kabu Xaauc Ba HACHXATOMY3 CY3Jlap KaXpaMOHHUHT
V3namTrpma ranu cudatuaa KyJulaHWIraHu 04n0 OepriraH.

TaagKUKOTHUHI aMaJIMii HATHXKAJIAPH Kyuaarmiapaad noopar.

XVII-XIX acpnapra ouj UCJIOM Tapuxu BoKeandapu Oaauuii udonainanran 14 ta
acCapHUHI KYyJI€3Ma Ba TOHMIOOCMA HycXalapy aHUKIaHWO, ynap Typiaud OWinM Ba
caBMsi/Ia €3WIITAHITUTY XaM/Ia acapJIapHUHT BYKy/Ara KeJMIIN/IA KYTIPOK XallK opacuia
MaBXyJl Tapuxuil 1maxciap GaoqusTd OwiaH OOFIMK PHUBOATIAP acoc KWIUO

8



OJIMHTaHJIUTH EPUTHUIITAH;

¥30ex mymro3 amabuétmma XVIII-XIX acpmap KuccaywMK >KaHPUHUHT
takoMuutantyuaa Cooup Catikamuii, JKaxon otuH YBaiicuii, Xomc TomkaHnmauii,
AOnykaroM Baxmuii cepmaxcysl WKOJ KWITAHJIUTH, yjap WKOAuAa IMairaMmOapiap,
caxobanap, Tapuxuil maxciap XajkK Op3y-yMUUIAPUHA Y3Ua My>KacCaMJIaIlITUPTaH
o0pa3 cuaTria TATKWH STUITAHA ACOCIIaHTaH;

WCJIOM TapuXWra OWJl BOKealapHH Oamuuii wudomamaraH KUCCAJApHUHT
Oab3wiiapy Tapuxuii 0ObEKTIap HOMU OuslaH OOFIUK OYJIraH XaJlK opacuaa MaBxKy/l
PUBOSTIAP acoCHa lo3ara KeIraHJIMId Ba acapiap XallK dXTHEXKHU acocuaa Kyriad
Hycxajlapja KydyupuiraHu Xamja OyryHTM KyHra Kajgap IJUJaKTUK XapakTeplaru
WKOJ HaMyHalapu cudarydia ojamyiap opacujia MyTojlaa KWIMHHUIIKA EpUTHO
Oepuiras;

y30ek amaOuéTnia MaBxKyJl UCIOM TapuXy BOKeaJlapuHU Oaauuii udoaiaran
TYpKH KYJ€3Ma acapiapHUHT OaJuuii XyCyCHSTIApH, Ma3MyH-MOXHUATH, YCIyOH,
FOSIBUM JKMXATJIApH WIK OOp TaXJIWI STUINO, MIMHM-Ha3apuid XyJioca Ba Takauddiap
WIUIa0 YMKWITaH.

TaagKUKOT HATHXKAJAPUHUHT HINOHWINJIMIHY. J[uccepTanusiia Y30eK MyMTO3
anabueTHNA NCIIOM TapHXMHM Oamuuii ndonanaran Y3P ®A A6y Paiixon BepyHuit
Homuaaru lllapkiryHocnuk MHCTUTYTHAArM KyJaé3Ma Ba TOIOOCMa MaHOaiap xamja
Map3yra OuJi WIMHNA TaJAKUKOTJIAp TaXJIWJI KUJIMHTAHJIUTHU, TAAKAUKOTHUHT aCOCHA
KUCMUHM EpUTHIIIA pecnyOnuka GoHamapuaa cakiaHaéIral Kyiaé3ma Ba TomoocMa
acapiap xamjia yprauwiaérrad gaBpjard 0aauuid acapiap Xamja 3aMOHAaBUIA WIMHUIN
TaAKUKOTIIapAaH (hoigaaHuIrany OuaaH U30X1aHa IH.

TagKUKOT HATIKAJAPUMHMHI WIMHI Ba aMaJuil axaMHMATH. TaIKuKOT
HATIDKAIAPUHUHT WIMHH axamMusITd Y30€K MyMTO3 anaOuéTuia MaBxKyll HCIOM
Tapuxu Bokeasapu Oamuuii udonananran 14 Ta acap TaaKUKW OPKAIM KWJIMHTaH
WIMHAKA yMyMJIalliMa Ba Ha3apuil XyJocanap WIMHK JIoMuxanap Uiniad YMKUII Xamaa
coxara ouJi WIMHA-TQIKUKOT HIIJIAp¥ Ma3MyHUHU OOMMTHINTa XWU3MaT KUJIMILIN
OWIaH M30X/1aHAIU.

TaaKUKOT HATMKATAPUHUHT aMaMii axaMUsTH JUCCepTallvs Xyjocalapy Ba
TaBcUsIapuaaH Y30ek MyMTo3 agabuétu, anadbuér tapuxu, Tapous danmapu Oyiinda
VKyB KyJUlaHMaap sipaTHIlia, MaxCyc Kypciap TAlIKWI ATHIIIA XaMJia coxara Ouj
(dbaHIapHUHT Mabpy3a Ba CEMUHAP MAIIFYJI0TIapyu Ma3MyHHUHN TAKOMILIAIITHPUIILIA
dolimanaHuin MyMKIUHIUTYA OUIaH aCOCIaHaTH.

TaAKHKOT HATHKAJIAPHHUHT KOPHii KMIIMHUIIN. Y36eKk MyMTO3 afabuétusa
WCJIOM Tapuxura Ouj BOKEATApHUHT Oamuuil ndomacu Taakukd OYiMdYa OJMHTaH
WIMHM HaTHXajap acocuaa:

XVII-XIX acpnap y30ek MymTO3 anabuéTuna UCIOM Tapuxura Ouj Kuccaiap
Ba BOKeajgap Oa€HWIa TabCUPYAHJIMKHU TabMHHJIAII HUCOATaH OCOH Xamja
€1JIaHyBYM MacCHAaBUM JKaHPHJIaH KEHT (hoiiaaHMIll aHbaHACUHUHT IIaKJJIaHTaHU
Cobup Caiikamuii, XKaxon otun Ypaiicuii, Xonuc Tomkanauii xamaa AOaykKaroM
BaxmuilHUHr Ma3Kyp WyHamumgarn / Ta acapy TaxXJWId BOCUTacHaa O4Huo
OepwiraHu XycCycuaard WiMui XyJocanap OyropTma acocuja Tai€pnanran “Mmom
Tepmmsuit”, “Xakum Tepmuzuii” Ba “Camanmap Tepmusuii” kabu KuToOIap
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MasMmyHura cunraupwirad  (Mmom  Tepmu3uii  Xankapo — WIMHH-TaJKUKOT
mapkasuHuHr 2021 ¥ 21 uronmarn 01-07/132-con mawsirymoTHOMacH). Hatmkana,
VKYBUWIAPHUHT JTUHUMN CIOXKETIIM acapiiapra KU3UKUIIMHUHT OIIUIIK Xamja yjapaa
eTaprya KYHUKMa XOCHJI OYJTUIIATa XHU3MaT KUJITaH;

“Caititug batron Fo3uii”, “Kuccan nmom Xycaitn”, “Kuccan Kap6ano” kabu
XVII-XIX acpnapmaru apad Ba (OpC-TOXKHMK THIHIATH KHUCcCAllap HKOAKOPIAp
TOMOHHJIAaH WXKOJWI €HJIANTyB acocHa Tap:KMMa KWJIUII €KUM TapuxXuil BOKeasiap
CIOKCTMHM KalTa WIUIalm >kapaCHMIa yjapra TYpKHM XalKjap XapakTepH,
XYCYCUATIAPUHHU CUHTJIUPUII OpKaIX Y30eKk agaOuETHHUHT Ma3Kyp JaBpu Oaauuii
acapmap OWiIaH OOMMTAHIMIM XyCyCHAATH MWIMHH XyJocalapiaH Y30eKHCTOH
Pecriyonmukacu I[pesuaentuaunr 2019 iiun 4 cenrsopaaru [1K-4436-con kapopu 2-
GaHIM IKPOCHHH TAbMMHJIAII MAKCalMAa HAIIp STWIraH “Ypra acp Imapk
alyioManapy Ba MyTadakKUpJiapu SHIMKIONEAUACH HOMJIM KUTOOHM Taiéparia
doitnananmnran (Y36ekucTon PecryGnmkacn Basupmap Maxkamach Xy3ypuaard
Jlua wnutapu  Oyiimda xymurtanmar 2022 vwmn 11 wmadigarm  02-03/3659-con
MabayMoTHOMacH). Harmkama, Hazapuii MabIyMOTJIap OJHMII  OapoOapwuia,
VKyBUWJIapra COFJIOM JBbTUKOJ Ba OaFpUKEHIVIMK FOSUIADUHU CUHTJUPHUILTA
SPUILINIITAH;

Xomuc Tomkannuit Kycam ubn A66oc, Kapup non Myxamman Ba Illox ®azn
HoMu OwmiaH OormuK “‘[Hoxwmsmmama” (s oWi), “Caden Bymon” (0¥ 8w) xampaa
“Iox @o3ur” (Jx=ld oL3) 3uéparroxiapura XaJKHUHT HXJI0CH FOKOPH OY/IraHIMr MHHA
aHriarad xojjaa xaiakona ycmy6aa “Kuccan Kycam nbn A66oc” Ba “Kuccam mox
XKapup” acapmapuau E3rannurd cababnu  yJIapHUHT XaJK oOpacuaa Maixyp
Oymummra xamaa Kymiaad maxcui KyTyOXoHaylapnia CakjaHuO KOJMHUIIUTA OO
KeIraHd WCOOTIAHTaHM XyCYCHAArM WIMHI XyJocanapiaH “Y30eKHCTOH —
OarpukeHr Au€p” HOMIM KUTOOHHW Taiépnamiaa ¢ovgananwiran (Mmom Byxopuit
XaITKapo WIMHHA-TAIKUKOT MapkasuHuHr 2022 #iun 28 anpenmaru 02/218-con
MabJiyMOTHOMacH). Harwxana, wimuil-Ha3apuii OWIMMIApHU —IIAKIAHTUPHIL
Oapobapuia, MApK MyMTO3 acapjapy Xakujaa OupiaMyd MabIyMOTJIAPHU OJIMIII
MMKOHHHH OEpHIlIY OUJIaH MyXUM axaMUsIT KacO TraH;

naiffamOapiap Ba MCIOM Tapuxu OujlaH OOFIMK BoKeasap Oa€Hura
OarunulaHraH KUTOOJIAPHUHT TabCUPYAHJIMTHUHM OIIMPHUIIT MakKcaauna, ‘“XakuKuid
MYCYJIMOH TWJIA Ba KyJiM Ousan o30p Oepmac” Ba “Arap ojlaM MKKA MUHI HHII yMp
Kypca XaM OXHMpH YIMOKIUP~ KaOW Xaauc Ba HACHXATOMY3 CY3Jlap KaXpaMOHHUHT
V3namTrpma ranmu cudaruaa KyJUTaHWIraHd Oo4yu0® OepriiraHd XyCyCHJIArd HMIIMHMA
xynocanapnan “O‘zbekiston tarixi” Tenexkananmaa supra y3aruirad “TakauMoTt” Ba
“V30ekncTon — Oylok amioManap opTH” HOMIM TypKyM KypcaTyBIap
CLEHapUiIapuHU Ty3UIl11a doiinananuirad (V36ekucton Musnuii
TeNnepauOKOMITAHUSICUHIHT 2021 150501 09 AIOHIAru 02-40-988-con
MabliyMOTHOMacH). Hatwkana, TenekypcaTyBiap Ma3MyHUHUHT Ha3zapuid *KUXaTAaH
XamJ1a UMMM Januiiiap OuiaH stHaa OOMUTHIIMIIIATA XU3MAT KUJITaH.

TagKMKOT HATHKAJAPUHMHI anpodaumsicu. TaakukoT HaTwkaiapu 13 Ta
WIMUR-aMaiuii  KoH(epeHuusIapAa, SKymilagaH, 2 Ta Xalkapo aHKyMaHJa
MyXOKamaJlaH YTKa3WIraH.
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TagKUKOT HATHAKATAPUHUHT IbJIOH KWIMHranamru. /{uccepranus MaB3ycu
Oyitmua 27 Ta WIMMHA WIMHE WII, KymiIagaH, Y30ekucToH Pecrmy6muxacu Ommit
aTrecTaldsd KOMHUCCHSICHHUHI JOKTOPJIMK JUCCEpTAlMsUIapy  acoCUi  WIMHA
HATVKaJapUHU 4YON O3THINTa TABCUS JTWIrTaH WIMHM Hampiapnaa 13 ta makona
(8 Tacu pecmyOivKa Ba 5 TacH XOPIIKHUH XKypHAILIap/aa) Ba 1 Ta prucoJia 4om STHraH.

JuccepTalMsIHMHT TY3WIMIIHM Ba XakMH. [[uccepramms TapkuOW KUPHIIL,
8 Ta dacmau ¥3 muura onraH ydra 000, Xyjoca Ba (olgallaHWITaH aaadueTiap
pyixatugan ubopar. JluccepTalusHUHT yMyMHuH Xaxmu 149 caxudaHu TaIkui
ATa/IN.

JTUCCEPTALIMSIHUHT ACOCHII MASMYHU

Kupum kucmuna aucceprans MaB3yCHHHUHI JI0J13apOJIMIU Ba 3apypaTH
aCOCJIaHTaH XamJla MYaMMOHUHT VpraHwiraHivK Japakacd TaXJIMJ STHITaH,
TaJKUKOTHUHT peciyOyinka (paH Ba TEXHOJIOTHSUIAPH PUBOXKIIAHUIIUHUHT YCTYBOP
HYyHaIMIUIapura MOCIMIM Ba  JUccepTauus OakapwiraH OJHA — TabJIuM
MYyacCaCaCUHUHT WJIMHUU-TAAKUKOT HIUIApU pexanapu OwiaH OOFIMKIMIM Xamja
TaJIKUKOTHUHT MaKcaJu, Basudayiapu, 00bEKTH, IPEAMETH Ba YCYJUIApU aHUKJIAHTaH,
TaJKUKOTHUHT WJIMHUA SIHTWJINTH MabiyM KWIMHTAH, TaJKUKOT HATWKaTapHHUHT
WIIOHWIWJIMTH, WIMHUNA Ba aMaliuil axamMHsITH KypcaTHO OepuiraH, TaJKUKOTHUHT
amMaliuil HaTWXKajapy, aMaija >KOpUM KWIMHUIIH, arnpoOaiysiCH, YbJIOH KWJIMHUILN
Xam/J1a TMCCEPTALMSHUHT TY3WIUIIN OYiHu4a MabIyMOTJIap KEATUPUIITaH.

BupnHan 606 “Y36ek MymMTo3 aga6uéTMaa MCJOM  TApUXHTa  OMJ
MaHOAJapHM TAAKUK dTHIIHUHT WIMMA-HA3apuii Macagagapu” 1e60 HOMIIaHHUO,
YHUHT Wik ¢acnu “Ucrom mapuxuea oud acaprapuune Manbasuti maxiuiu 6d
maoxukom ycyuiapu’ wmacamacura Oarunuranrad. XVII-XIX acpiapna wuciom
Tapuxu Oaauuii udomaIaHraH acapiiapHUHT Y30eK agaOuéTHia ro3ara KeJIUITUra
MKKA MaHOABUM JKUXAT acOC OYIITaHIUTUHU Tax,IMUIap KapaCHUIaH OWIIUAIIT MyMKUH:

1. Umom Byxopuitnunr “an-Komeb ac-Caxux’ Xaguciapu, Aactiad TypKHid
TWIOAa gpaTWirad TnaiframOaprnap  Tapuxura OaruvnuiaHral — BypXoHUIauH
Pab6ry3uitnuar “Kucacu Pabry3uii” acapu xamaa XycailH Tapuxura OarulUIaHTaH
Xycaiin Bou3 Kommguitnuar “PaB3aTr yui-mryxano” Ba KucMmad, axpuanH Anu
Cacduitnunr “Jlaroparnoma” ¢opcuit acapu, Myxamman @y3ynuitHUHT “Xaaukar
yc-cyano”’ Hacpuii acapu, kennru gaspaa, Cydu Omnoépuunr “CaboT yia-0Xu3uH,
Bo6opaxum MarpaOuunr “Mabaau vHyp”, XyBaoHuHT “Poxatu num’” kabu Gaauuii
acapap OwiBocuTa MaHOa BazuaCHHU YTaraH.

2. Xank opacuma YKuO KeNWHTaH Tapuxuil maxciaap G(aomusTa Oaguuii
udonananrad (opc-roxxuk THaMnaru ‘“Mynxakor yc-Cypox”, “Komub yn-xytyt”,
“Askoiun6 yn-maxiykot”, “Kanz ymi-rapoitn6”, “Caiipu xkabup”, “Muc6ox’’, “ANBoHU
pu3o”, “Kucac ym-anoué” xamma AOymmyxtadu am-Hlomuitnuar ‘Kanraoman
Caititun batron Fo3uit” kabu acapiapra MypokaaT KWIMHTAHJIUTHHU Myayutadiap
KEITUPraH MabIyMOTIIap OPKAJIM OUJIUIL MYMKHH.

Ucnom Tapuxunm Oaaumii wudopamaraH acapjap HCTHKJIOIra Kajaap,
(ONBKIOPIIYHOCIMK HYKTau Ha3apuAaH XalK KUTOOJApUHUHT Oup KUcMU cudaTuia
Kapanu0, KYIpoK ITyHEBUIWIMK KUXATIApU TaxJIWiIra TOPTWITaH, YMYMHUH XOJjjia
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KMCKAa MabIyMOTJap OwWiaH 4YeKkJIaHwiraH OVyica, KeWMHrW Huwiapia amaira
OLIMPWITaH TaIKUKOTIapaa, OeBOoCHTa MaB3y WyHra KUpuO OOpuIl, JTUHHUNA
KUXATJIIAPUHA XOJUC TaX)IWJ Ba TAIKWH JTHIN, aHAINW3, CUHTE3 KIJIUII, Ky3aTHII,
TacHU(IIAII, KUAECHA-TUTIONOTHK, TEKCTOJOTHK Xamja TEePMEHEBTUK METOJyIap
acocuia ypranuimi, agabuii ManOa cudaruga oOBEKTHB 0axo Oepwil XoJariapu
Ky3arwiaad. AMHMKCA, JUHUM Ma3sMyHJArd acapiap, KyNpoK, KUECUU-TUIIOJIOTHK,
TEKCTOJIOTMK TaXJIMJl Ba TE€PMEHEBTUK TaJIKUH METOMJapu acocuia TagKuK
stunmokaa. XVII-XIX acpnapna ro3ara KeiaraH MCIIOM Tapuxura Ouj acapiap Iry
BaKTra Kagap ymyMui tap3ga (Myamumd €kd acap HyKTau HazapjaH) YypraHuiraH
OyuO, SIXJUT Tap3Aa KOMILUIEKC TaaKUK dTuiamaraH. [IlyHuHriek, AuH TapFuooT4ncu
OY/IraH Tapuxuil maxciap Ba yMapHUHT Ypra Ocuénarn aoiusTH TAapUXHIAINK
TAaMOWMJIM aCOCHJIa TaJIKUK ATHJITAaH, aMMO YJIapHUHT afjabuii o0pa3, 0011 KaxpaMoH
Ba XaJK waeanu cudarugard Xapakatd OaJuMiIMK HyKTaul HazapJaH eTrapiuya
éputubd OepwiMarad. byHnaH Taimikapu, Xajld WIMUN >KaMOaTYUIIMKKA MabJIyM
OynmaraH anabuii ManOanap Kynésma dhoHaapua Tanairuaa 6yinub, UMKOH Kajap,
XVII-XIX acpnapra ouj UCIOM Tapuxy BOKeanapu Oaauuii udopanaHran acapiap
Vpraamaub, Wimra a0 STWITH Ba SMIIUPHK-HA3APHA TAJAKUKOT METOJIapUIaH
doiinananran xonaaa Ma3ly ouuO Oepwiaud. MaB3yHU TaAKUK STHUIIA XOJMCIUK
TaMOMWJIMTa amall KWIMHTaH Ba OOBEKTUB EHIAIIMINO, anabueT Tapuxw,
a/1a0METITYHOCIIMK, MAHOAITYHOCIMK HyKTal Ha3apIaH TaXJWI Ba TACHU( 3TUIITaH.
bupunun 600HUHT MKKUHYU Qacnu “HUcrom mapuxuea oud 8okeanap 6aouutl
ugooananean acapnap macuughu” 1ed HomaHuo, yHaa Y30ek MyMTO3 aaa0uéTuaaru
MaBXyJ] HCJIOM Tapuxura OHWJ acapjapHUHT Ma3MyH-MOXHUSATH, XapakTep-
XYCYCUATUIAH KeIUO YUKUO, yIapHUHT TacCHU (Y Oepuiirad Ba TaxXjIMira TOPTUJITaH.

V36ex anaGuéTHna MCIOM TAapuxH Oaquuii MQOIaTaHraH acapiap, acoca,
XVII-XIX acpnapna xyn é3unran 6ynca-na, ammo XVII acpna siparunran Hacpuii Ba
Ha3MMI acapiiap XaM HMCJIOM FOsUIapuIaH apo 3MAciIUrvHU Kypcaragu. UyHoHYH,
XVII acpnapaa €3wirad Ha3MuM acapiap/ia UCJIOM TapUXUIArd BOKEa Ba IIAXCIapHU
scnaml, uopar cudatuaa KenTUpull, yiap (aoJusATHHH KUCMaH EpUTHO YTHUII
XoJaTiiapy Ky3atwiaad. by, iy gaBprnapaa ko kwmran Cydu Omnoép (1644-1724)
Ba boOopaxum Marpabd (1640-1711) wxoauaa ky3ra TanuiaHaau. Xycycad, Cydu
Omno€p “CaboT yn-oxu3uH’acapuia “XuKOATH XaXKKOXK HU KENTUPHUO, Tapuxui
maxc XaxKox cudaTtiuHu Oaauuii TacBupiaran 6yica, booopaxum Marpab aca, V3
JUpUK Mepocuga uMoMm XycaiiH (okeacu xamma Kapbamo mamrumard KOHIH
BOKEJIMKHU JINPUK KaXpaMOH PyXUi XOJIaTUTa XaMOXaHT Tap3/a Oaauuii udoianaras.
“Mabgan Hyp” acapuja KENTHPWITAaH XUKOsUIap/la XaM MaiFaMmOapiap Tapuxwu,
caxobanap, Tapuxuil maxciap Xa€Th Ba BOKealapu cy(puéHa Kapaluiap acocuia
Oamuuii ndoaaaHTaH.

V36ex Mymro3 amabuétuna XVII-XIX acprnapra oua HCIOM TAPUXHHH OaXuuii
udoanarad acapJapHUHT Ma3MyH-MOXUSTH, XapaKTeP-XyCyCHATUTA Kypa, HKKU XHUIT
TacCHU(pUHU OepHIll MyMKHH. XYCYyCaH:

1. Ucnom mapuxu eoxeanapu 6aouuti axc smearn acapiap. Maskyp Typharu
acapnapaa Yxyn, Xanoap darxu, Kapbano Tapuxu xamaa UCIOM JUHH TapFruOOTH
yuyH MoBapoyHHaxpra KeiaraH HCIIOM TapuXuja MalxXyp Liaxciap, capkapiaiap,
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xKymiagad, Myxammas (c.a.B.) skuHiapuaan oynaran Kycam n6n A66oc (taxm. 624-
677), Kapup non Myxamman®ausr GaosusTh, XaTTH-XapaKaTy Ba JKaHTy JKaJaulapu
Kajgamra oyimHrad. by Oopana, Xomuc Tomxanauiinuar “Kuccam mox Xapup”,
“3eBap mox Ba Kycam nobn A66oc” (XIX acp) Ba Myaiumdu HomabiyM “YKanrHoman
xadTt FazoTn xa3par Anm’na kenrad 0ab3u Fa3omiap Xamaa “Xukoatu Amup Xamza”
(XIX acp oxupu) KuccacMHM Twira oiavil MyMKuH. llyHuHrznek, umoMm XacaH Ba
uMoM XycaiH Tapuxwau Oamuwii udonanaran: Cooup Carikammii (XVIII acp)aunr
“Pam3at ym-myxano”, Kaxon ortun YBaiicuit (1779-1845)uunr “Nmom Xacan Ba
umom Xycain”, Xomuc Tomxkanauii (XIX acp)aunr “MmMommap Kuccacu™ acapiapu
XaMmJla Tap)KuMa KWIUII €KW ylap TabcupHaa ro3ara kenrad “MycubatHoman

99 €6

Typkuit”,“Xazpatu CynroH Tapuxu Ba Xa3paTu bammp maHokuOu HMHT ‘‘Xazpartu
Cynron tapuxu” kucmu', “Kuccan umom Xycaiin”, “Kuccan umoM XacaH Ba KIMOM
Xycaiin” Ba “Kuccan Kap6ano” Homiapu ocTuaa cakjiaHa€TraH KuccaaapHu alTHII
MyMmkuH. By Gopanma, XX acp Oouutapuna Huco( 1879-1966)“BadorHomMan nmom
Xacan Ba uMmoM XycaiH” Ba Mup3axon Xonuit (1884-1967) “Bokeau ownau
Kap6anoiin myp6ao” HOMJIU acapiap XaM OuTrannap®.

2. Ucnom mapuxuoacu mawxyp waxciap aonusmu 6aouuil Epumuneau
acapnap. Ma3kyp TUIAard acapiiapja, acocaH, Tapuxuil maxciap (aoausT,
VIIAPHUHT KaXpaMOHJIUTH, KAHTOBOP cH(]aTiIapy Kajamra OJMHTaH. byHna, mciaoMm
TapUXHIaTd BOKEIMK TAaCBUPHUIAH Kypa, TAPUXUH IIaxciap ¢GaoiausaTd, MapI0HABOP
XapakaTJiapuHd Oaauui EPUTUIN YCTYH SKAHJIUTUHU KYpuill MyMKUH. JKymuanaH,
Ab6nykatom Baxmuitnunr “Caititun XKabdap Fos3mit” Ba “Xadt razor” (XIX acp),
Mupuiinuar “Kuccan Camum XKasxapuit” (XIX acp) xamma Myawmudu HOMabiIyM
“Xukosatn Xaxokoxk Ba Myxamman bokup”, “Xukostu nMom Myxamman Xanuda”
(éxu “Saitnynapa6”), ‘““Kanrnomam 3ydynyn”, “KanrHomam xadt razotu Xaszpar
Amn”, “XKanrnomam Caiiling batron Fo3uit”, “Xaszpatr Amu kuccanapu” (XIX acp
OXUpH) KaOWIApHU KENTUPUIIT MyMKHH.

V36ex anmabuérumard MapKyJ MCIOM TapuUXHTa OMJ  acapiap KHEcHi
Ypraauiano, XapakTep-XyCyCHsITH EpPUTWITAHIA, yiap TYPKHH THIIA fo3ara KelraH
¥3ura XOC WKOJ HaMyHaJapyd OJKAHIWUTH Ba MUHTAKAMH3JaH ETHIINO YWKKAH
TYpKUN3a00OH WKOAKOPJIAp MKOAMKA yCTaXxoHacuga Oaauuil  OapKaMOJTMKKa
€TraHJIMTMHU KYpHII MyMKHAH. XaTTO XK KUccaJapuHUHT 50 JaH OPTHUK TYpKUN
KYyné3MalapuHUHT pecnyOnuka GhoHaIapuaa TypJid Homilapaa MaRxkyummra Ba XIX
acp oxupu — XX acp Oonuiapuma Oup Heda O0p KUTOOAT KWJIMHHIIK XAJTKHUHT
Ma3Kyp pyXJiara acapiapra KU3UKHIIU FOKOpY OVIIraHIuri OujiaH XapakTepaHau.

“Tapuxuii XakukaT Ba 0aquuii TAJKHH MYTAaHOCUOJIUrH” 1e0 HOMIJIAHTaH
UKKUHYU O000HMHT OupuHun dacnu “Codbup Catikanui eéa Kaxon omun Yeauicui
acapaapuda uciom mapuxu 6okeaiapyu maxauiu’’ MacaIacura GaruiuiaHraH. Y30ex
amabuéru apad, ¢opc, Typk TWIHMIa fo3ara KeiraH JWHUN Ma3MyHJard acapiap

6 Munu ammk kypcarwimara, dakar Ycemon u6H Addon maspuma Ypra Ocuéra KeIraHINTH THITa OJNHMHAIH.
Kapanr: A6y A66oc Axman nbH SIxE nou XKobup an-banosypuii. @yryx an-0yimoH. XypoCOHHHHT GaTX dTUINIIN
/ C¥y30o0mm, apa® TWinaaH TapXuma, mapxjap, uzoxjap Ba kypcarkuwiap myamumdu HI.C.Kamommpmun. — T.:
V36ekucron, 2012

"Yopues A. Xasparu Cyron tapuxu Ba Xazparu bamup moroku6u. — Tomkenr: [lapk, 1996. — B. 48-175.
83monosa C. XX acp 6oumtapunaru Kykon moupanapu (Huco Ba Xonwii). ®usonorus paniapy HOM3014 UIMUN
JMapakaCHHM OJIUIN YIYH €3MIran auccepramuscu apropedeparu. —T.: 2006. — B.11
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TabcupHa sHaja Ooduran Ba Oy acapnap TYpKUM TWUIM MKOAKOPJIAPHU
WIXOMJIAaHTHPHO, KYT1ad Hacpuil Ba Ha3MHUU acapjapHHUHT fo3ara Kenuimra cabad
o6ynran. XVIII acp y36ex amabuéruHunr 3abapaact wxoakopiaapuaan oupu Colup
Caiikammit  (1730-1798) 6ymu6, ymunr “Pamsar ym-mmyxamo” (€ku  “Kuccan
Caiikanuii”) meppuil TOCTOHM MMOM XyCailH TapHXu IOKCaKk Oaauuii caBHsla
Eputwirad Ba O6amumii udoaa KuxaTaaH dHT MyKammall acap xucoOmanaau. CooOup
Caiikanmii ¥3 KuccacuHA WKKH fadTap (KUToo, kucM)ra 6ymmb 6aén stran. Myammid
naitramOapnap Xaérugaru (QoxkeanmapHu XycaH (Qoskeacura Iy Jgapaxkajna
YUFYHIAIITUPAIUKY, Oy Y3Ura Xoc yciryO BOKEIMKHUHT STHaJla YKUMUIILTH YUKAIITMHA
tabMuHiarad. Mxoaxkop Myxamman (c.a.B.) Ba yia 30T aBloau Xa€Tuaaru
dosxeanapHu SHr Jap/Uid BOKeNTWK cudaruia OaxojiaraH Xamja HCIOM Tapuxuja
OyHIaH OpTHK (orxkea OYIMaraHIMTUHU Xap Oup TacBupAa 6anuuit udomanad kerras.

XIX acpHHMHI UKKUMHYH sSpMuia, TaxmuHaH 1779-1845 iinmiapna Maprumonaa
amad wxkon traH KaxoH oTuH YBaiicuid xam VYTraH canaduiapra spraiuo,
Myxamman (c.a.B.) Ba yJI 30T XOHAJOHMIa YEKCH3 XypMaT Xamja MyxaOOaTWHUHT
pam3u cudaTria UMoM XacaH Ba UMOM XycaiH Tapuxura Oarunuianrad “Kuccan
nyp fycca” €ku “mom Xacan Ba mmoM XycaiH’ (€xu “Kapbamonoma) xamia
“IHax3oma XycaiH” HOMIM AocToHAap €3radH. iMom XycaiiH Tapuxura OaruiuIaHTaH
noctoH “Kurobu YBaiicuii” Homu octuaa Oup Heya Oop jurorpadus ycyauaa Hamp
sTiirad. VbKoakop Xap WMKKM Tapuxuil maxc oskeacu yuyH ajloxujaa JIOCTOHJap
Ooutran. Xap HMKKU JIOCTOH XaM XamJl, HabT Ba 4axopépiap Tabpudu OwuiaH
OonutanuO, ax3oAagapHUHT Qoxeanu ynumMu OwinaH skyH Torrad. XIX acpna
SpaTUITaH Iy pyXJarud Kuccajiapjad Gpapkiu paBuIlia, 1aBp HOTHHWIMKIAPHU, ¥3apo
HU30JIap, ypyuuiap Ba Oy ypyuwiapaa €1Fu3 YFIMHUHT XAJIOK OYJIMINM IIoupa
pyXUsATHUTa Ky4raH XoJija JOCTOHJa OaJauuii WHBMKOC TomraH. byxopo amupu
Hacpymnno tomonuaan Hoaupa, yHUHT MKKM VM Ba HAOMPACMHHMHT BaxIIUiiapyua
KaTJ1 KWIMHUIIK TY€ XycailH Ba YHUHT (ap3ananapy YiuMu OuiiaH KMECUN OJIMHTaH
XOJiZIa MYIITapakiuK KacO 3traH. TabkuajnaHraHuIeK, YBalcuii BOKENTWKKa ‘“oHa”
oOpazunan Typub €npamrad. /focroHnapaa oHa TWIMAAH KEATUPWITaH Mapcusiap
ryé ¥3 xaétu Ba 3aMoHacu (poxkenukiiapura HucOaTaH alTHIIraH XacpaTiid HOJAJIEK
saarpaian. [lonpa snmMK MEPOCMHUHI TabCUpP Ky4M Ba y3Wra XOCIUTH XaM aHa Iy
KUXaTiapaa KypUHA/IH.

Cobup Caiikanmuii WKOAWIA UCIOM TapUXU KEHT KaMpOBJIM Ba FOKCaK Oaauuit
caBHsI/Ia KajlaMra OJIMHTaH OYnu0, TacBUp/a peayuink, ndomaana 6eTakpopivK IOKOpH
axamusT KacO 9Tca, YBaiicMid acapuja dca, XaJK pyXura SKWHJIWK, TacBUpIa
coianuk, ndoaana XaakoHa yciyO SKKOJ Ky3ra TalnlaHaau. Xap UKKH HKOIKOP
XaM MCJIOM TapuXUAard BOKEAJTApHU V3 WKOIWN Takpubacu, MyHEKapalm Xamja
MyaiisiH Japaxana Y3 JaBpUHUHT FDKTUMOUN-CHECUN BasWATHAAH KeIuO YHKUO
€Hnammrad Ba 0aiuuil TAJIKUH YTTaH.

Maskyp 000HUHT UKKUHYU paciu “Xoauc Towkanouti ea A6OyKarom Baxmuil
UHCOOUOa UCIOM MAPUXu B0KealapuHure épumuauwiy’’ 1e0 HOMIIAHTaH. XaJK
opacuza MapxKyJl Kuccajapra 3HI Kyl MypoKaaT 3TraH Xoiuc TomkaHauu Ba
AOGaykarom Baxmuii 6yi1u0, ynap amabuii Mmepocuaa Xajlk KO HaMyHaJIapH y3ura
X0C Tap3na Oamuuil TadKuH 3TWiIraH. XycycaH, Xoymc ToIkaHaui HUCIOM JUHH
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Taprubotn yayn Ypra Ocuéra kenran Kycam n6un A66oc Ba XKapup n6n Myxammayy
daomusiTuan Gaauwii ndonanaran o6yica, AGaykarom Baxmuii aca, MCIoM Tapuxuia
Mamxyp maxciap oynran — xaspat Amm, Caititun barron Fosuii kaxpamMoHIMTiuHA
épuTnin Ba Oy OpKaJii UCIIOM TapUXH BOKEATapHHU COJIA YCIyOa XauKKa eTKa3HIll
MaKcaJ KWIMHTaH. Xap UKKU MKOJKOP XaM XaJlK WKOJIUIAH TabCUPJIAHTaH, TAPUXUAN
maxcuap Xaétu, (aonusTh OwiaH OOFIMK PHUBOSTIApra TasHraH Ba ¥3 WKOAUN
TakprOacu acocuja ¥3 IaBpujard WXTUMOUNA-CUECHI Ba3usT, NaBp PyXUIaH Kennuo
YUKUO, acapiyap FOSICUHY OeNruiiaraniap.

Taxmunan 1778-1780 iwinapaa taBauty, Tonrad Xojuc TomkaHaui UCIOM
TApUXUHUHT TYypJd MaB3yliapuja Kajiam tedparran wxoakop. YHuHr “Kuccan [lox
XKapup”, “3eBap mox Ba Kycam nbn A66oc” xamaa “Umom Xacan Ba umom XycaitH”
HOMJIM TapUXHUM-)KAaHTHOMA Kuccaiapu Mmaexyl. Xycycad, “Illox YKapup kuccacu”
MacHaBuiga &3wiraH  OynuO, TaxmMuHaH 5552 MHCpaHM TalIKWII — JTaJIH.
Kynésmanapna mucpanap coHu KucMaH ¢apk Kuiaau. Acap AJUioX 3UKpu OWiiaH
oouutanu0, Myxammas (c.a.B.) Ba caxobayiap XaM Oup Kajap Twira ojdvuHrad. Acocui
Bokeanapna KapupHunr daproHa mIaxapiapujaa OTalllapacTiapra Kapuu OoJuo
OopraH xapakaTjiapd TacBUpiiaHraH. Myammud BokeanapHU KEHI Joupaga €puTanu
Ba acapHu JKapup KaxpaMOHIMKIApu OuiiaH siIKyHJIaMaiau. baiku 33ryiuk xamuiia
ranaba KwmmnHA, YHUHT (ap3anaum [lox ®azn xacopatu opkanu udonanamra
XapakaT KWITaH.

XomucHuHr “3eBapmioX Ba Kycam nOH A000C” acapu xamM XaXMaH KHYUK
6ymuo0, >xamu 1167 Mucpa MacHaBHiiIaH TAIIKWII TONTaH. ACApHUHT TypJu HOMJAru
Kyné€3Manapu Xaik opacuja TajairuHa Oynu0, Bokeaymap Oa¢Huma Kucman (apk
kysatunany. XKXymnanan, “Kycam non A66oc” HoMM mebpuii kynésma® “Bokeau
myxopaban xazpat Illoxusunna max3zoma Kycam posuwsunioxy anxy” neran Oa€H
Oounan Oomnutanrad. bynma mox Kycam, Cabun nbn Ycemon, Xyszaiitma Camapkasi
XJIKUHU ~ MYCYJIMOH  KWJIMII  YYyH  KEJITaHJur¥, OyTXOHaHM  MacCKu/Ira
aimantupuniapu, Kycam €nruz y3mapu Camapkanara konuiuiapu O0a¢H STUMO,
cyHrpa caxo6Oanap Ba JKapupHuHr quH TapruOoTu ynuparu Qaonuartu Oup Kaaap
Twira onuHrad. Acapaa Kycam non A66oc daomusitn Kapupaunr Typkucronnaru
TapruboTUHK GeBocuTa naBomu cudaruaa 6axonanran’. [lynuar yuyH xaMm 0absu
kynéamanap “Kuccau mox Kapup Ba Kycam nbn A660c” HoMu ocTra Oepuiira.

XycailH Tapuxura OaFulutaHraH Hupuk xaxmiun “MMom XacaH Ba HMOM
XycaiiH” acapu 3ca, MacHaBUiAa é3unran 0yu0, TaxmuHaH 15745 MucpaHu TaIKu
stamu. Hazmuit 6aén Tapkubuma — 518 mucpa razan, 673 mucpa mapeus, 246 mMucpa
MYHOXOT, 387 MmHcpa MyxamMmac, KaxpamoOHJap TWIMAAH 2 Ta Mycaajgac Ba
XUKOSATIAp KeNTHpWiIrad. Myamig TaCBUPHHU SHaJa KOHJIM KYpCaTHUINl MaKCaaua
V3 TWIMmaH fasauiap, MyxXxamMmaciap —KeITHpaad, KaxXpamoHJiap —THIMIaH
MYHOXKOTJIAp XaMa yiap YIuMH Y9yH Mapcusiiap, XxacpaTHoManap Outaau. Y MyMaH
onranga, Xomuc TomkaHauii acapiapy MaB3ycu XWIMa-Xuwil OYiuO, akcapuatuia,
HCIIOM TapuXUHUHT Ypra Ocué GUiaH GOFIMK KUXATIAPH KAIaMra OJIMHTaH.

® Maskyp kynésma Tagkukotun oM H.A61ynaxaTos maxcuii Gonauaa cakianMokiaa. Kapanr: XasuHuil 10pTH.
Aobpmynaxaros H Ba 6omk. — T.: Sluru acp aBmomu, 2010. —296 6.
10 Xaitut60es D. 3apkenT éxyn ®aprona Boauiicn Tapuxuaan nasxanap. — T.: Ilapk, 2009. — 5.27-28
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Taxmunan 1826-1888 #wmapna simab, wKoJ dTraH KUCCaHaBUC Ba cydui
wKoakop AOaykatom Baxmuit MapFUIOHMWHUHT UCIOM TapuUXWHU Oaguuii
udonanarad knuuk Xaxmian “Xadrt razor” Ba “Caititun Kabdap Fozuit” HOMIM
Ha3MUH acapiiapy CakiIaHuO KoiraH. VKOJKOpHUHT Xa3paT AJM KaXpaMOHJIWTHHU
Oamuuii ndonanaran “XadT Fa30T” HOMIIM JTOCTOHU TYJIHMK €TUO KeiamaraH. Masxyn
KHCMUZA, Xa3paT AJIMHUHI >KacopaTd, yHUHr Acknap /[leB Ownan onunryBu
KM3UKapiM Tap3aa Taceupianrad. “Caitiing XKabsdap Fos3uit” acapu sca, pecmyommka
kyné3ma donmmapuaa yupamanau. Kynésmanu ¢akat maxcuid KyTyOXoHasiapnaa
y4paTHUIIL MyMKI/IHll. Tapuxun omum H.A6mynaxatoB AGaykatom Baxmmii “Caititnna
Kanbdap Fosmit” acapyHM XallK OF3aKU WKOAWra acociaHraH AOynMmyxTadu ar-
[Homuitauar  “Kamrmomam Camnnunn barron  to3mit” HoMiIM  TOCTOHUOAH
(oiinananran xonna ésram, aeiinu'?. Jlapxakukar, 2860 MHBEHTaph pakaMH OCTHIA
caxyanaétran Aoynmmyxrtadu am-IHomuiinunar “Kanrnoman Caitiing batron Fo3uit”
TYpKUH Tap)KuMa JOCTOHM OuiiaH Baxmuii acapu crokeTuia yMyMHIUK XoJaTiaapy
Ky3ra TanuiaHaau. bynnan kypuHaauku, AoaykaroM Baxmuil y3 10CTOHIApHHU XaJTK
opacuia Malixyp OyiaraH Kuccanap tabcupuaa €3rad. Tabkuiam go3uMku, Kycam
noH A60oc, Kapup nuobn Myxamman, xa3zpar Amu, umoMm Xycaitd, Caititun barron
Fo3uit xabu Tapuxuii maxcmap OwiaH OOFIMK oObekTiap Oynran: CamapkaHi
maxpujaru [loxusnaaa 3uéparroxy, HaMmanran BWIosTura sikiH sK0Ma sKOMIalTraH
Caden bynon xaOpuctonu €xu Illox ®o3un maxbdapacu, daproHa Ba Xopasm
BuoaTinapugaru lloxumapnon maxmyacu, TomkeHT Ba daproHa BUIOATHUOATU
ABmé orta (3apkent) xamaa Kamkagapé Bumostumarm Xaszpatu CylToH TOF-
KaJamyKoapurat® HucOaTaH Xajk opacua XypMat IoKopH 6y, 6e66axo MabHaBHIA-
MaJaHUK MYJIK crdaTiaa KaapiaaHaad. byHUHT HaTvKacuaa, XaiaK opacyia Tapuxui
mIaxciuap, capkapjanap, aBimuénap xaétu, (aomuatu OwiaH OOFIMK PHUBOATIAP
HUXO0ATHA Kym. Taxmuuiapaadn Ol MyMKHHKH, Myayuidiaap 3u€par o0beKTaapu
HOMHM OwiaH OOFJIMK pUBOSATIApra TasHraH XOJAa Kucca €3raHuKIapUHUA Y3
acapnapu jaebodacuja Tuiara oiuO yrrannap. Asndarta, Oy X0 XaJIKHUHT HCJIOM
TapUXUJard Malixyp Iaxciap, IuH TapFudoTuniIapy, capkapaaiap, aBiué 30Tiiapra
XypMaTH Ba ylap MabHaBuM (aonudaTAra MHTWIMII OKOpU OYJITaHIUTHHU
Kypcaraay.

TaakukoTHUHT yumHuu dacou  “Xarkg  Kuccanrapuoa uciom  mapuxu
soxeanapunune b6aouuti ugooacu” ned Homuanran. XVII acp oxupu — XIX acp
Oonutapura Kenud, KUCCATAPHUHT SIHTM KaWTallaH spaTWiMil JaBpu Oonuianau. by
JaBpJia yiap >KapaHrjaop Ha3Mui Tyc om0, MyaymmudQuialirad Xojia MyMmMTo3 &3ma
anabuérummsra MaHcyO acapiapra TeHrmamu?. Myammdnap MyMTO3 acapiap
CIOKETH €KM XallK OpacH/ia MaBXyJl PUBOSTIAp AacoCHIa SIHTH Oaauuil WMKOI
HaMyHaJIapuHu  to3ara keartupawnap. [IyHMHrOek, Xajlk opacugaH YHMKKaH
VDKOAKOPJIAp XaM y3 HOMJIADMHHU KypcaTMmau, MapxXyJl PUBOSITJIAP acOCHUIIA TYpJHU
MaB3yiapjaa kuccanap siparauiap. Ly skuxaraan, UCIOM Tapuxura oujl BOKeaJapHU

n Acap kynéamacu TaakukoTdn oM H.AGmymaxaToB maxcuii KyTyOXOHacHIa CaKIaHMOKA.

12 A6nynaxaros H. A6aykatom Baxmuii MaprunoHuAHMHT HOtup Mepocu// Dnektpon xoiaa. 2021, — B.5

13 Maskyp maxkmya Tapuxu acocuaa “Xasparu CynToH Tapuxu” HOMJIM acap to3ara keirad. Kapawr: Xaspatu
Cynron Tapuxu Ba Xaspatu bammp manokn6u // Hampra Taiiépnosun A.Hopues. — T:. lllapk, 1996. —352 6

14 Bypues T. “JlopobHoMa” mocToHn Xakuna// ¥30ek Tru Ba agabuéru.— T.: 2003, Ne 3. —b.74
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Oamuuii udonamaraH Kuccaap XaM MIUIMH anabuétuMu3 Maxcyiu cudarumaa
Maiiionra kenau. KuccamapHuHr akcapusTh, apad, Gopc-TOXUK THIHIATA acapiiap
TabCUpUA 103ara KeinraH Oysca-ia, aMMO CIOXKET Ba BOKENUK OaéHU TypKUH3aO0H
Myaudaap TOMOHHUIAH WXKOIUKM EHMANTyB acocuaa Oaquuii TaJKWH STWITaH Ba
¥30ek amabuETuHUHT abaauii Myaku cudaTtuaa makiuianrad. Kymnanas, “XukosTu
Xaxoxoxk Ba uMoM Myxamman bokup”, “Xukostu Amup Xamsza”, “XuKosTH UMOM
Myxamman Xaauda” (€xku “3aiinynapad’), “‘Kanrnoman xadt Fa3otu xa3par Amm”,
“Kanrnoman Caititug barron Foswmit”, “XKanrnoman 3ydynyn”, “MycubarHoman
Typkuii”’, “Kuccan mmoMm XycaiiH’ kaOu acapjapHd THITa OJIMII MYMKHH. XaJikK
WKOAM Maxcyiu cudaruiia ro3ara KelraH MasKyp acapilap TacBUpHIA KYTIPOK
(donbKIOpra Xoc YHCypiap €Takul axaMmusar kacO 3Trad. bunoOapuH, UCIOM Tapuxu
Ba Tapuxuil maxcnap GaonusaTuHu y €ku Oy KuXaTaaH EpUTraH Tapuxuii-KaHrHoMa
Kuccanap ¥y30ek amabuérupa TanaiiriHa OYnuO, ynap Xaink »XTuéku cudaruia
MalJIOHTa KenraH. XajlK KAccalapuaa MCIOM TapuXWra OWJl BOKEAap Ba TAPUXUU
maxcjaap CUMMOCH XallK TMO3ULMSICHIIAH TypuO Oaauuil TalKuH STWITAHIUTHHUA
BOKeasap TaBcUUAaH OWwiuiml MyMKUH. DBy 3ca, KHCCalapHUHT YKUMUIILIA
YUKUIIMHU TabMUHIAI Oapo0Oapuaa, XalK opacuja KEHI TapKaJMIIura Ba Kyriabd
HycXajapJa KYy4UpuIuimra o0 keiarad. AynbaTTa, yJapHUHT KYTiiad Hycxajiapiaa
yUpallliHU XaJK MabHaBUM »HXTUEXM cudaTuaa Oaxonaml Ba KaOysnl KWJIMIL
VPUHIUIUD.

Yuunun 6006 “Uceom Tapuxura ouja acapJap Oaguumsitu” 1e0 HOMIIAHUO,
yHUHT OupuHud (acou “Tapuxuil okenux 6a 6baduuil croxcem myHocabamu’”
Mmacanacura Oarunuianrad. Vcmom Tapuxu Oamuuii udomanaHran acapiap, acocas,
TapUXHU-KaHTHOMA Xapaktepuaa OynuO, myailssH maxc ¢aonustuHu udomanani
HYKTau Ha3apuJaH KUcca JKaHpua €3WIraH Ba yiap/ia KyMpoK XaiK OF3aKd WKOJUra
XOC TaCBHpHHU Ky3aTHWIll MyMKuH. JKaHr BOKeajapu TacBUpUIa 3Ca, TapUXUN
MabJIyMOT/AAaH Kypa, KYNpoK Oaauuil TYyKuMMa eTakuwimk Kwirad. IIIyHuHTrIex,
Ma3Kyp pyXJaru acapiapja aHuK MakoH, 3aMOH, peajl TApUXUN BOKEJIMK Ba TapUXUMA
maxcjaap HOMH, KUCMaH, TaKAUPpHY Ba yJap xaétuaaru 0ab3u )Kuxamiap cakjianrad. by
MabJIyMOTJIApHU Oepullila WXKOJKOpJAp MAaBXyJ Tapuxuil-nuHuid wmaHOamapra
TasHTraH XaMja acCapHWHT MabJiyM KOMITO3HUIIMS Ba CHOKCTHHH XaM Iy KUXaTIaH
TypuO Oenrunarannap. bunoOapuH, Kuccamapgarn BOKea Ba XOJIUCAJIAPHUHT
HucOaraH wiMuid Xamjia mydaccan 6aéuu Oolka TUHUN Ba Tapuxui KuToOIapaa V3
ndogacMHM TONTaHWHW WHOOATra OJIMII n03um™. [y sxwuxatgan, XVII-XIX
acprapja ro3ara KellraH MCJIOM Tapuxura OuJi BOKCaJTapHUHT acocuaa YXy, Xanoap
*aHru Xxamzaa Kap6aro mamtu Bokeanmapunu 6aaumii udomanan Typra, IyHHUHTICK,
Tapuxuii maxcnap Oynran: Amup Xamza, xazpar Amu, Kycam non A66oc, XKapup
noH Myxamman, Xaxokoxk n6H HOcyd, Myxamman Xanuga, Xacan Ba XycaiiH,
Myxamman bokup, Caititun barton Fosmii 6om o6pa3 xkwmmb ommuran. Maskyp
IIaXCIAPHUHT aKCaApUATH HWCJIOM TapuXHaa Malixyp Kuimwiap OYyiul, ylapHUHT
Gap3WIapy MCIOM JIMHMHM &iimm yd4yH Ypra Ocuéra KeiradH capkapiaiap
xucobnmananu. Xycycan, Xonuc Tomkanauid “Illox YKapup xuccacu™ BokealapuHu

15 Xaspatm Ann xakuma Kuccanap. Hampra Taitépnosun Ba cy36omm myammdu C.Papummunos. — T.: Esypum,
1992. - b4
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0aéH atap oskaH, Makka, Manuna, barnon, Upox xamma Camapkann, daprona,
Hawmanran, Kocon, KyBa, TypkucToH kabu 0ii Ba I1axc HOMJIAPUHU CaKiIa0 KOJITaH.
XKanrnap tacBupu Ba Oy ypyuuiapja sSHru OOpa3fIapHUHT acap CIOKETUTa OJH0
KAPWIHIIN Oanuuii TYykuMa Maxcynuaup. by kabu Oamumii TYyKuMmamap KYTpok
Kapupauar VYpra Ocuénard SkaHIIapuua Ba  KaXpaMOHJIAPHHMHT  y3apo
MyHoca0aTiapyia Ky3ra TanuiaHaad. Myammuduap TacBUPHH COJJIa Ba XaJKOHA
ycnyOna  Oepurn, TYKMMaidapAaH KeHT (OWTaTaHWIl OpKATM XaJKHA HCIOM
TapyUXHJIard BOoKeajJapJaH XxadapJop KUIHII Xxamia OyHUHT HaTkacuaa, Myxamman
(c.a.B.), caxobayiapra COIUKIMK MacilaruHu udoaananl, sXImIuKIaH YMUABOPIUKHA
ky3na tyrrad. Iy sxuxartnaH, Kuccanapia KENTHUPWITaH TApUXHUM BOKealapharu
Oamuuil TYKUManapHu, (aHTACTUK pyXJard SIU30/JIapHU Ha3zaplaH KoyhpMaraH
Xoia EHAAMIIHU Tako3o dTtaau. JKymnanan, Yxyn, Xaitbap >kaHrd HCIOM
Tapuxuaa Mamxyp 6yam6, Kypson Ba Gomka kutodnapaa ¥3 udomacuau Tonran’®,
YMyMaH oJraHja, HCIOM TapUXMJArd BOKCAIAPHUHI aXaMUSTIIM, KU3UKAPIU
KUXATJIApU OJIMHIaH Ba Oaauuil TYKMMamap acocujaa OONMTWUITaH, LIyHWHIJIEK,
VCIIOM TapHXMAr¥ MAIIXyp INaxciap XaMmaa yaapHHHT Ypra Ocuémarn (haonusTi
Myaid ayHEKapaliu, yciryou, EHAAIIYBU aCOCHa acap CIOKETUTa OJTMO KUPUITUIIIH
KHCCAJIApPHUHT SIHAJ1a KU3UKAPJIU Ba YKUMUIILTN YAKUILIMHA TAbMUHJIATraH.

Yuunuu 000HUHT uKkUHUU Paciu “HUcrom mapuxuea ouo acaprapoa b6aouuii
maceup socumanapuHuxe Kyananuwiu’”’ 1ed HomsaHraH. McioMm TtapuxuHu Oaauuii
udonanaran acapiapja KyJUlaHwiraH Oauuii TacBUP BOCUTAJIApU KYIPOK IMOITHK
CTYKJIMKHU TabMUHJIAIITA, FOSABUUA MakcaJl Ba (UKpPHU HQoOJayaIira, BOKEIMKHU
COJlIa Ba PABOH Tap3/ia €TKa3ullra, KaxpaMoHJIap TalllKd Ba WYKWA OJJAaMUHU sTHa/a
EpKUH Kypcaruiira, oopa3nmu ndoaa opkaiv FOSBUI MakKCaaHU UX4aM OaH ATHIITA
XM3MaT KWIraH. Acapiap/ia Hacp Ba Ha3M KOPHIIUK XoJiaa Oepuiran 0ynub, Hacpuit
udonaga KYympoK: MyOosara, YXIIaTuIll, cudariail, Ta3o/, UICTHOpa Kabu MabHaBUN
caHbaTiap KyJUIaHWITaH OyJca, JUPUK MUCpajapja. TaJMeX, WIITUKOK, TaliouXx,
TAHOCUO, WMHTOK, TAXHUC KaOW nad3uil caHbariap yCTalMK OWIaH WMIUIATHIITaH.
Cobup Caiikanmuit ¥3 acapuna €3ma mxojra xoc Oerakpop Oamuuii udogaHu rysan
Tap3daa Kysularal OYynu0, MacHaBUW Tap3dard Mucpaigapjaa Kodus Ba BasH
Tayiabapura puosi KWIraH XoJa BOKEIMK Ba IIaXC Xapakariaapuia (paHTaCTUK EKU
xa€mui TacBUpP 5Mac, KYMPOK peas, UIIOHYIM, TacaBBYp OJlaMUTa SIKHH Oaauuii
udomanu Kypamuz. Y MacHaBUM Wynu OwiaH KoPUsIIapHU 1Ty Japakaja XuiMa-Xul
Ba y3Wra XOC OXAHrJa KYJUIAWIWKH, HATHXKAJIA, BOKEIUK SIXJIUT XOJa raBIajaHaIu.
Xycycan, mwkoakop Myxamman (c.a.B.) aHOMENAp TOXXKU SKAHIUKIAPUHU CHUdaTanl
CaHbaTH OpKaJK Oauuii udojaiaraH:

Myxamman anOuéra Tox Oyca,

Makomu Apm anra Mebposx Oycal’.

Mucpanapaa TOXX Ba MEBPOX CY3WHM KYyJUTalll OpPKaIM OETakpop Tamroux
caHbaTU KYyJUIaHWIraH. SIbHU OyHM WKKH XWJI MabHOJA TaJKUH JTUIl MYMKHH.
XKymnanas, Tok HHCOH OOIIM/IA, SHHU I0OKOPHIA Typca, MEBPOK XaM FOKOPH, FOKCaK

16 Xazapar Anu xakuna kuccanap. Hampra taitépnosuu Ba cy36ommu myammudu C. Papuaannos. — T.: ®an, 1992. —
b.4-5.

17 Catikanmii C. Papsar ym — myxajgo / Hampra taitépnosuu, cy36omm Ba siyrar myammdnapu C. Caiidyiox,
J.Xynzekp. — T.: MoBapoyHHaxp, 2004. — b. 44,
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MaKkoMHU Owigupamd. Maxo3uid MabHOJA 3Ca, TOX HWHCOH Japa)KacUHH,
MOJIIIONIMTUHU Oenruiaca, MEbpOK MabHABUN FOKCAJHMII MAaKOMHHHU Oepaau. Xap
ukkucura pakar Myxamman (c.a.B.) MyHOCHO SKaHJIMKJIApH, aHOWENap, s’bHU Oapya
naiframMOapiIapHUHT aBBAIM Ba OXUPHU OHKAHJIUKIAPU TabKUUIaHraH. Toxk xawm,
MEBPOK XaM YJI 30T YUYH aTajiras.

XKaxon otun Ygaiicuii, Xonuc Tomkanauii, AogykatoM Baxmuii acapiapruHUHT
Oamumii mdomacuma sca, KYMpPOK XalK OF3aKH WXKOJIUTA XOC TABCHP ETAKYHMIINK
Kiaau. Myammduiap wkoauIa Ba3HU Ba Ko(us TanabnapuiaH YUKHII X0JIaTiapu
Ky3aTuinaad. TacBupja Kympok MyOosaranu udojanapHu kypamu3. Bokenuk Ba
KaxpaMOHJIQPHUHT pyXUW KeYMHManapu, Oup-Oupura MyHocabaTiapu Faszai,
Myxammac, OalTiap KeJITUpUII OpKalu Oajuuii TacBUpJAHTaH XamJla XUC-TyWFyHU
EpPKUHPOK KypcaTuiira Xxu3mar Kuiarad. JKymiagas, YBaiicuii iMoM XacaH Ba HMOM
XycaliHHU TabpudIiap sKaH, TAIOUX CAHbATH OPKAIH FO3UHUHT HYpPH TYHHU EPUTTaH
ol Kabu €pyF SKAHJIMIY, OM XaM yJap FO3UHHUHI WIyblacuAaH (aylak y3pa WYJIMHU
WYKOTHO, Cy3u0 IOpPOJIMACIMIM Ba XaTTo Ky€ll XaMm yiap pyxcopujaH Oaxpa
OJITAaHJIMTH, CY3JIapHUJIaH 3Ca, UHCOHJIAP TabJIMM OJIMILIY MyOOJIaFraiyd U(poJalaHT aH:

baxpa onrait 3pau XypHma UKKU PyXCOPHIVH,

TabauM OJFOH 5Py TOTIIH MIAKap Ty(GTopuauH... (uuB. No 12882/4a)'8

by kabu tambuxy myOosjaranap MHCOH MabHaBUU TyHECMHU XaM KypcaTHO
Oepuinra xu3Mar Kuwirad. THCOH MabHaBUl AyHECHIA 3ca, UCIOMUN Ty3al cudatiap
Y3 Ta)KaCCyMUHH TONTaHJIMTUHU MHUCpaapaaru 6aauuii udoja Ba Mmyaumd wirapu
cyprad ubpaToMy3 FosUIap/iaH aHrjam MyMKuH. Anbarra, myamudiaap Y3 mwKoauii
Takpubacura TasHraH Xojja, 0aguuil BocUTalapJaH yCTaMK OwiaH (oiganaHuo,
TaBCUPHU WIIOHAPJIMA, TAhCUPJM, KOHJIM JaBXajapaa Oepull Makcaawnaa, Fasal,
MyXammac, Mapcus, MyHOXOT, HIebpHil OalT, KU3UKAPIU XUKOsap OWTHO, acapHu
Ma3MyHaH OoWuTranmap. YMyMaH oOJraijaa, acapiapaa Oaguuii  TacBUp
BOCUTAJIAPUHUHT KYJUIAHWJIUIIKA BOKEITMKHUHT KU3UMKAPIIM Ba TabCUpYaH OYIMILIMTA
om0 kenraH. PuBosiTiap 3amupura TacBUPHUA BOCUTAJAPHUHT CHUHTIMPUIUILN
BOKEJIMK Ba TapuXWi maxciap Kuédacu, XaTTU-XxapakaTh XaKuaa SXJIUT Ba YMyMHN
XyJioca 6epa oJIraH.

Ma3zkyp O000HMHr yuuHuM Gaciu “Hcrom mapuxu e6oxeanapu 6aouull
ugooananean acapaapoa UHCOHNAPBAPIUK 20SIAPU  MAIKUHU'  ~ Macajacura
Oarmnuianrad. XVII-XIX acpmapna  MaBxkyJ —acapiap — TapUXHUi-KaHTHOMA
Xapaktepuaa Oyinca-7ma, yiap CHOKETHHHM KYTIPOK IaHJ-HACUXaT, TapOus, axJoK
Macanaapuau udoaanann TalKwi 3Tagu. Acapiap Y3 MasMyH-MOXHSTH OuiiaH
naitramOapiap Tapuxu, Myxamman (c.a.B.), caxoOaiap, UCIOM TapUXHUAa MaIIXyp
axcriap, capkapaaiap KaxpaMOHJIUTH, UCIIOM JIMHU Hynuaard (haomsaTHHY HOpaTiv
Tap3/a EPUTYBYM Ba TapUXHil BOKeaJdapAaH Ca0OK YMKApUIITa, MHCOHUIINK OWIaH
yMp KEUHUPHIITa YOPJIOBUM OaqMUid YKOAIUP. YHa WHCOH (POXKMACH, UKKH Kapama-
KapIii Ky4jiap TYKHAIlyBH Ba OXHUP-OKUOAT 73ryJuK rajgabacu kabu WHCOHUU
MyHOcabatjiap JUHUN Kapauuiap yuryHimuruaa €putud Oepwirad. Xycycas, “Tllox
Kapup kuccacu”na Oup IBTUKOAMNA Kapaliga OYJiraH WHCOHJap EMOHJIMK, 3YyJIM
UYIMHM TYTTaHJIMTU KopaslaHuO, Myaud ¥3-y3ura caBojioMy3 Tap3lia, MOKIHK,

18 Acap Kyné3ManapuHMHT MHBEHTAph PakaM Ba caxudaiapy KeHHUHTH YpUHIapaa my TapTubaa 6epunaim.
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TUHWIMK JUHUA OYnraH uciomiaa Oyna TypuO, EMOHJIMK KWIMII MYMKHHMH, Jes
XaUpaTHHU SIIIAPOTIMANIN:

Kuim auaam YKy0 Kusica EMOHIIHK,

PaBoypMu OHra Kujca EMOHIIHK Y,

Ymby mucpanap opkajid JUHHM aHIIa0, YHra amall KWJIWIIra, XaKUKUW, YduH
MyCYyJIMOH Oynuira dyakupuirad. Moxkonkopmap xap oup Bokenuk 6aéHuna, andarra,
SIMIAITHAHT Ma3MyH-MOXHUSATH, YMPHUHT YTKUHYMJINTH, 33Ty aMmauiap COOWTIIATH
Xycycuaa Xaauciap, NaHA-HaCHXATJIU CY3lap, MOpaTiid XUKOST Ba PUBOSTIIAPHU
XaJlkoHa yciyona udoganad o6oprad. XKymianan, “Arap ojaM UKKH MUHT I yMp
K¥pca xaMm oxupH Yamoxaup” (uuB. Ne 12784/26) éxu “E Mmom (Myxamman Xauuda
Hazapaa TyTwirad — JLLA.) y3uHrU3 Owimypceus, omam3on OOKui sMac. Xap KuM
Tyruiaan Ba yiaau” (uHB. Ne 12784/72). Slna Oup ypunaa, KaxpaMoH THIHIaH: “By
oem kyHnuk ayHE yuyH Pacymu Xynonunr gymmannapu Oymypcan” (WHB. No
12784/48). by kabu mOpaTiu Cy37map OpKIM WHCOH YMPHHUHI a0auii SMACIIUTH,
MOJI-IyHE YTKUHUWINTHM, 33Ty aMmajulap COOMTIMIMHM TabKuajam Oapobapuna,
TYFPWIMK Ba MOKJIMKKA KApIIN YUKKaH, SIXIIIIHKIaH MOCYBO 00pasiap KWIMHUIIAIAH
AQUUHUII, allHM TMalTAa, KaXpaMOHJIAPHUHI (oKuanu Xa€TulaH Kaiifyra OOTHII
XMCCUHM aHTJall MyMKHH. Bokeamap naBomuga mkoOMil KaxpaMOHIAp 33TYIHK
nabBaTuucu cudartuga MyAoOM HAacUXaToMy3 cy3lapuHu Oa€H 3TuO Oopraniap.
Xycycan, “AnkaMa aiftou: “Oil €ponnap, cu3napra MabiyM OYJICHHKH, Oy IyHE
MaH3WIM (POCUKIAPHUHT OYCTOHH, MyMHHIAPHUHT 3MHAOHUAYD  (MHB. No 12784/68).
Canbuit oOpaznap 3yJMuUra Kapiiyd alTWiral yimoy cysiap/a sXIIM WHCOHJIAp YUYH
Oy nyHE KMIMHYWINK, FaM-Kaiffy, €MOH MHCOHJIAp y4yH poxar-(haporar 3KaHJIUTU
Xycycunaru rosiap wirapu cypwirad. lllyHuHraek, acapimapia bTHKOJIA COOUT
oymm, Myxamman (c.a.B.) Maciarura Jpramuii, caxoOaJapHu XypMmar KWjraH
xonna ynap cudarigapu OunaH cudaTIaHUI, HWCIOM JIWHUHUHT OYHEIKOPIIUK,
TUHWIMKIIAPBAp FOSUTapUra amall KWIraH X0JJ1a yMp KEUHPHII FOsUIapy XaM Taprud
STWITaH. YMyMaH OJITaHfa, acapiiapAa WIrapu CypwiraH WHCOHMAPBAPJIMK FOSUIapU
BOKETIMKHHUHT TabCHP KYYHHH OIIMPraH Xam/a FOKCAaK FOSUIAPHUHT Y3UTa XOC Tap3naa
OCpWIMIIIMHU TabMUHIAaraH. AHUKCA, TYFPUIIUK, TTOKJIHUK, I3TYJIHK, Bado, cabp kadu
WHCOHMI (Pa3uIaTIapHUHT KaXpaMOHJIap MyHOCa0aTH OpKaIM KEHT JToupana Oaaumii
TaXJIMJITa TOPTHIUIIN KATOOXOH MabHABUI TYHECUHN OOWHTHINTA XHU3MAT KUJIa/IH.

XVYJ0OCA

V36ek MyMTO3 amabuéTHIa HCIOM TAPHXHMIA OHJ BOKCATAPHMHI Oamuuil
ndomacu Oyiinya amanra ONMMPHITaH TAJKUKOT HATIKAIAPH KyHHIaru XyJiocaaapra
KEJIUII IMKOHUHHU OepIu:

1. XVII-XIX acpnapra oua uciom tapuxu Oaauuii udoaiaHraH acapiaapHUHT
103ara KeJIUIIMra UKKU MaHOABUH KUXAT — TYPKUW TWIJIZIA SpaTUTaH acapiiap Xamja
XallK opacuja MaBXyJl (POpPC-TOKUK TUIHMIAH Tap)KMMa KWJIMHTAH KHccanap acoc
OYraHIMTHHA MyaJUTH(IApHUHT 3 acapujaa KEITUPraH MabIyMOTIapyIaH OWIIHII
MYMKHH. Y30eK anaGuéTuiard Mapxyl MCIOM TapUXUra OWJ acapiiap LIy BaKTra

19 Xomuc-1Iox Xaxum. Caden Bynon kuccacu. — T.: Anabuér Ba canbaT HampuéTn, 1994, — 5.141.
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KaJap TApUXUWIMK HYKTau HazapulaH €K yMyMUH MabiIyMoT cudaTHIard Hauip
WIUIApd  JTOMpacuaa YpraHwiraH Oynm0, KOMIUIEKC TaakuK dtwiMarad. [y
KUXATIAH, MaB3y SMIIMPUK-HA3apUil METOIIap aCOCUAA KOMIUIEKC TaJKUK ATUJITaH
Ba MaB3yHU EpHUTHINA Tapuxuil-Kuécuid, TacHu(mami, TaBcUdIIall, TePMEHEBTUK
TaxXJIWJjI, TypyXJjapra akparulll, Ky3aTHIl MeToasapuaaH Qoiinananrad xonga ouud
Oepwiras.

2. V36ex amabuéTnaa Mapxys UCIOM TAPUXHHH Oamuuii ndonanaran acapiap
Ma3MYyH-MOXUSITH Ba XapaKTep-XyCyCHUsITHUTa Kypa, UCJIOM TapuXH BoKeajlapy Oaauuit
aKc JTraH Ba HCJIOM Tapuxuja Mamxyp maxciap (aoiustd Oamuuii €puTuUiIraH
acapiap sKkaHiura Mawiym. Mcimom Tapuxu 6anuuii udonananran 14 ta acapHUHT
Ma3MyHaH Ku€cuil TacHU(H, ynapHuHT Kyné3ma donmiapaa 100ra sskua Hycxagapu
O0opJUTY Ba TP HOMJIAp/Ia CaKJIaHAETIAHIIUTUHU KYpcaTajiu.

3. Cobup Caiikaymii Ba JKaxoH oTMH YBalicuii MCIIOM TapuXH BOKeaJlapHIaH
Oupu Oyiaran umom XycaiH (ho>KkHuacuHM I0KopH Oaauuii madocaa Kajiamra ojirad Ba
Oy opkamu XVII-XIX acp amabuii MyxuTuaa Kucca >KaHPUHUHT TAKOMUJLIAIIYBUTA
MYHOCHO XucCca KYIITaH WKOJIKOpap xucoodsanaau. Mciom Tapuxu BoKeadapu yJap
KO y3ura Xoc TaKuH 3Twirad. Cobup Cailikanuil TypKuii3a0OH XalKjiap y4yH
WIK OOp UCJIOM TapuxH BOKealdapuHU Oamuuil Kajamra oyirad Oyiica, XKaxoH oTuH
VYBaiicuii xam 3 1aBpu WKTUMOUN-CUECUN Ba3UATHIaH KEJIMO YMKUO, UCTIOM TapUXH
BOKeaJlapuHU Oauuii )KMXaTAaH EpUTraH Ba Oy OpKayid Tapux Qoxxuanapuaad cabok
YUKAPUIITa, THHWINK, TOTYBJIUK, OaFpUKEHIJIMK, XaMKUXATJIMK/A SIIIaIira 4opJaraH.

4. XIX acp amabuii myxuruga Xomuc Tomkanmuii Ba AOmaykarom Baxmuii
XaJIKOHA YCIyOHH SHTUYa TAJIKUH acocHa V3 MKOAWra oiud KupraH Mmyauiudiap
cudarua anoxuaa Ypunra sra. Myammdaap xaink KuccajapuaaH WIXOMIaHTaHap,
0abp3aH Kuccajap yjap WKOIWM yCcTaxOHAcHJla KailTa WIIaHraH Ba afgaOuii oowma
xonura kenrupwirad. LlyHWHrAek, ymap cepkuppa WKOIKop cudaruga HCIoMm
TAPUXUHUHT XUJIMa-XWJI MaB3yJapuHU Kajamra oyiv0, Y3 WxoJ HaMmyHajdapu OuiaH
o1y JaBp agabuidi MyXMTUHM Ma3MyHaH Oowutranmap. Xaspat Amu, Kycam uOH
A0G60c, Kapup ubn Myxamman, umom Xycaitd, Caititun barton Fosuii kabu
TapUXHH IIaxciap yjaap WKOIUAA XalK Op3y-yMUJIApUHU Y3uja udoaanarad uaeal
o0pa3, UCJIOM FOSUITApUHMU TapFud 3TyBYM KaxpaMmoHiap cudarvja sHruYa TaaKuH
ATUIITAH.

5. V36ex MymTo3 amabmétm XIX acpnapna (opc-TOKMK THIMIAH TapkKHMa
KWl €KW ynap TabCHpHWAA fo3ara KeJraH IDKOJ HaMyHalapu OwiaH sHaja
OoluraHuruHu Kypcaraau. by nmaBprma Xaik opacuiaH YWKKAH IKOJIKOpiap V3
HOMHMHUA Oepmail, Typiud MaB3yjapAa JOCTOHY Kuccamap Outrammap. Xalk
kuccamapuauar 50 JaH OpTUK KyJa€3Ma Ba TOMIOOCMAa HyCXallaph pecyOJrKa
Kyné3ma ¢onmiapuaa, umom Xycaiin, Caitiiun batron Fosuit  tapuxura
OaFuIIIaHTaH WKOJ] HAMYHAIapH 3ca, XaIKHUHT 0e0axo MyJKu cudaThaa maxcun
KyTyOXOHaJap/ia cakjiaHaéTraHWUHU acapiiap TaBcu(uaaH OWIUII MyMKHUH. Tapuxuii-
YKaHTHOMa XapaKTepuaaru acapiap, acocaH, TUHUM CIOXKETIN OYIu0, UCIIOM Tapuxu
BOKEaJapu, TapuXui Mmaxciap (aoausTd puBOSTIAp OpKaid Oamuuil TaaKuH
ATUJITaH.

6. Myamduap ucioM Tapuxura OuJ BOKealdapHU Oaauui wudojanamniia
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Tapuxuid MaHOamapra TasHraH xojga Myxammaza (c.a.B.), caxobaimap XaéTu Ba
xamubammrn OwiaH OOFIMK MabIyMOTNIap xXamaa Yxya, Xaibap, Kapoaro
BOKEJIAPWHU acap crokerura onubd kupranmap. lllyrauaraek, xaspar Amu, Kycam
non A606oc, XKapup non Myxammazn, Xaxokox ubH HOcyd, Myxamman Xanuda,
nMoM XycaiiH, Myxamman bokup, Caititn batton Fo3uii kabu Tapuxuii maxciap Ba
KOW HOMJIApU XaMm cakjgab KoiwmHrad. bupok, ymap daonwstu, Xapakatiapu,
BOKEIap  TacBupu  Myanmdp  wkoaui  EHpamyBHm  acocuaa  Oamumid
TYKUMaJIalITUPUIITaH.

7. Acapnapaa 6aaunii TacBUp BOCUTANIAPU, aCOCAH, TAPUXUI BOKEITMKHU >KOHJIN
naBxanapzaa OepHill, KaxpaMOHJIap XaTTU-XapaKaTH, PaoIusITUHU EPKUH KYpcaTHINTra
xu3Mar Kuirad. Mxonkopnap 6aauuil BocUTaIapHU TUHUM Kapaluiap YWFyHIUTUAA
pUBOSATIAp OpKaiu OaéH ATHO, BOKEalap TabCUPUAHJIUTHHMU OIIUpraHiap Ba Oy
OpKaIM KaxpamMOHJap Kyd4-KyJIpaTuHH EpKUH KypcaTuO Oepraniap. XajakoHa
yciyOHH 3ca, WKOAWK EHAAITyB acocHWia CaHbaT Japakacura KyTapraHiap.
Myammmdnap wkoauaa nairamOapiap, Myxamman (c.a.B.), caxobamap cuitmMocu
Oanuuii ndona OpKaIM sHaIA E€TYKIMK, OapKaMOJUIMK, MyKaMMaJUIMK KacO »TraH
Oynca, Tapuxui MIaxciap 3ca, XalK KaXpaMoHH, ujeasl o0pas, 33ryJIuK TapFruO0TIUCH
cudaTtuaa TATKUH 3TWiIral. by sca, acapHUHT 0aiMnii )KUXaTIapyuHu OeNrualira Xam
XHU3MaT KWJIraH.

8. Hcnom Tapuxu Oamuuii wudonanaHraH acapjap TapUXUK-KaHTHOMA
XapakTepuaa Oyica-aa, aMMO yiiap MOXUATHHM WHCOHIIAPBAPJIUK FOSUIAPH TaIIKHII
ATTAHJIMTUHUA KYpPHUII MYyMKUH. JIMIAKTUK, TaHA-HACUXATJIMA PHUBOST, XUKOsUIAp
BOKeayap OaéHuma KENTUPWIMO, I3TYJIUK KWIHII, YBTHKOJAJIA COOMTIMK Xamja
TapUXH BOKealapaaH MOpaT oJraH XoJija 33Ty aMajuiap OWiaH siiamn KaOu FOKCak
Foslap wirapu cypwirad. Myammudiap Tapuxuil BoKealdapHu Oaauuii udoaanap
9KaH, anbarTa, XaaAuciaapAaH KydupMmayiap, uOpamid YTUT Ba HacUXaTiaap KENTHPHUO,
dancadpuii ¢Gukp Ba KapalUIapuHU LIEHPUA MHUCpPATAp OpPKAIM €KUM BOKeatap
JTaBOMU/IA KaxXpaMOHJIap THIUAaH 0aéH STraHIUTUHYU TaX IWIIapaad OWITAIIT MyMKHH.

baén sTtwiran xyjocanapaaH Kequ0d YMKu0, KyMuaard TaBcHsiap U0
YUKWIIH:

1. “Y36ex MyMTO3 aMabHETHAA MCIOM TApHXWIa OMJ BOKCATAPHHHT Oajumii
udonacu (XVII-XIX acpnap)” Hominu MoHOTpadust HAILIP STUII.

2. V3bekucron XaJIKapo UCJIOM akajemusicuia Hamp s3tuinaétran Hciaom
SHIUKJIOIIEAUSICUTA “XVII-XIX acpjapra OWJI MCJIOM TapUXH BOKeanapu Oaauuii
udoananras acapiap” HOMIM MaKOJIa KHPHTHILL

3. V36exucronnary VcioM HUBAIM3ANMSACH MapKas3u Ba V3PDA AOGy Paiixon
bepynuit nomuparu [lapkurynocauk uaetutytd “XVII-XIX acpnapra oun uciom
TapuXW BOKeanapu Oamuuii udomamaHraH TypKUM Twimarn Kyiaé3ma acapiap”
1aTOpMaCHHU UITUIA0 YUKHUIITH JIO3UM.

22



ONE-TIME SCIENTIFIC COUNCIL DSc.35/30.12.2019. Isl/Tar/F.57.01
ON AWARD OF SCIENTIFIC DEGREES
AT INTERNATIONAL ISLAMIC ACADEMY OF UZBEKISTAN

INTERNATIONAL ISLAMIC ACADEMY OF UZBEKISTAN

AZIMOVA LOLA KARIMOVNA

ARTISTIC EXPRESSION OF THE EVENTS OF THE HISTORY OF
ISLAM IN THE UZBEK CLASSICAL LITERATURE (XVII-XIX centuries)

24.00.04 — Eastern classical literature and source study

ABSTRACT OF DOCTOR OF PHILOSOPHY (PhD) THESIS ON PHILOLOGICAL
SCIENCES

Tashkent — 2022



The theme of the dissertation of Doctor of Philosophy (PhD) in philological sciences was
ristered by the Supreme Attestation Commission under the Cabinet of Ministers of the Republic
Uzbekistan Ne B2020.2.P111)/F111252

Dissertation completed in Mejdunarodnoy Islamic Academy of Uzbekistan.

The abstract dissertation is available in three languages (Uzbek, English, Russian (resume)) on the
.bsite of the Uchenogo soveta (www.iiauz.uz) and on the informational and educational portal
"ZiyoNet" (www.ziyonet.uz).

-

Scientific adviser: Rafiddinov Sayfiddin Sayfulloh ugli
: Candidate of Philological Sciences, Associate Professor
€ - v
Official opponents: Jabbarov Nurboy Abdulhakimovich
doctor of philological sciences, professor
Rakhmonova Zulaiho Jamolovna,

Doctor of Philosophy in Philological Sciences (PhD)

Leading organization: Museum of Literature named after Alisher Navoi

The defense of dissertation will be held on « /@ »Wozz at /% a«:u the meeting of
the One-time Scientific Council DSc.35/30.12.2019.1sl/Tar7F.57.01 on award of scientific degrees at
International islamic academy of Uzbekistan (Address: Address: 100011, Tashkent, street A Kodiriy,
house 11. Phone: +99871 244-00-56, Fax: +99871 244-00-65, e-mail: info@jiiau.uz).

Doctoral Dissertation is available at the Information Resources Centre of International islamic
academy of Uzbekistan (Reg. Ne/2) (Address: Address: 100011, Tashkent, street A Kodiriy, house 11.
Phone: +99871 244-00-56, Fax: +99871 244-00-65, e-mail: info@jiiau.uz).

The abstract of the dissertation was distributed on «o€ # @ « 0 #/2022.

(Mailing report Ne _Z on « LA 76(%( 2022). ¢

D.R. Makhsudov
Chairperson of the one-time
, Scientific Council on award of
scientific  degrees, Doctor of
Historical Sciences (DSc), Associate
Professor

S.A. Rustamiy
Scientific Secretary of the one-time
Scientific Council on award of
scientific  degrees, Doctor of
Philology (DSc), Assistant
Professor.

Z.M.Islamov
Chairperson of the Scientific
Seminar at the one-time Scientific
Council on award of scientific
degrees, Doctor of Philology,
Professor




INTRODUCTION (Abstract of PhD dissertation)

Actuality and necessity of research. In world literature, the history of Islam
and the interpretation of its artistic features distinguished by the story with a
religious plot in the literature of the Turkic peoples, and the national character and
approach to the stories. This is clearly reflected in the manogib (<24s) dedicated to
the qualities of famous people created in the XVII-XIX centuries, as well as in the
war novels (4l S4a) that highlight the activities of the generals who were active
in the spread of Islam around the world. These works are important in determining
the priorities in the hagiographical sources in the literature of the Turkic peoples of
this period, and in studying the phenomenon of transfer of folk oral creativity to
artistic works.

Historians and literary scholars of the world are conducting research on the
historical significance and genre characteristics of the works that artistically
express the history of Islam in Central Asia in the literature of the Turkic peoples.
Historians are studying the heroism of Hazrat Ali, Qusam ibn Abbas, Hajjaj ibn
Yusuf, Imam Husain, Sayyid Battol Ghazi and others in the way of religious
propaganda from a historical perspective, while literary scholars are focusing on
studying the artistic features of short stories, stories, epics in Turkic languages.
There are no researches that combine both historical and artistic features of
“manoqib” and “stories” dedicated to the history of Islam and the exploits of
famous people. The research of the content, style and ideological aspects of such
works serves the development of this field.

In the new Uzbekistan, where the foundations of the third renaissance are
being laid, special attention is paid to the scientific-practical significance, content-
essence, ideological-educational aspects of religious and artistic works and their
publication. As a result, such works as “Rawzat ush-shuhado”, “Safed Bulon
gissasi”, “Hazrat Ali qissalari”, “Qissai Zufunun” were published, which are
considered artistic expressions of events related to the history of Islam. Along with
works with a religious plot, providing ideological-artistic features, scientific
analysis and interpretation of the works that artistically expressed the events of
Islamic history, which motivated the development of short stories of the XVI1-XIX
centuries, will lead to the rise of research in this field to a new level.

Ne PF-5416 of the President of the Republic of Uzbekistan dated April 16,
2018 “On measures to radically improve the activities of the religious and
educational sphere”, Ne PF-5847 of October 8, 2019 “On approval of the Concept
of development of the higher education system of the Republic of Uzbekistan until
20307, Decree No PF-60 of January 29, 2022 “On the development of a new
Uzbekistan for 2022-2026” and Resolution Ne PQ-2909 of 24 May 2017 “On
measures to further improve the system of preservation, research and promotion of
ancient written sources” this research work will serve to a certain extent in the
implementation of the assigned tasks.
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Compliance of research with the main priorities in the field of science
and technology development in the Republic.

The research of the dissertation was carried out in the framework of the first
priority of the development of science and technology of the republic I. “Formation
of a system of innovative ideas and ways to implement them in the social, legal,
economic, cultural, spiritual and enlightenment development of an informed
society and democracy”.

Level of study of the problem. Uzbek orientalists S.Rafiddinov, M.Khasani,
N.Abdulakhatov, B.Sarimsakov, A.Choriev, Z.Juraev, E.Khayitbaev have
published works that artistically express the history of Islam®. Information on these
works has been published?.

He has also written dissertations on the heritage of such artists as Sabir
Sayqali, Khalis Tashkendi, Jahon Atin Uvaysi they focus more on the general
aspects of the subject being studied and on the analysis of a particular part of the
heritage®.

In the works of Russian and Western orientalists E.A. Belyaev, S.M. Matrr,
V.V. Bartold, E. Bertels, E. A. Masse, |. A. Petrushevsky and others, only the part
of the research on Islamic history is involved in the scientific analysis®.

! Caiixamuii C. PaB3at ym — myxago / Hampra taiiépnosun, cy36omu Ba myrat myamumdnapu C. Caiidymiox, 1.
Xynzekp. — T.: MoBapoyuHaxp, 2004; bakup 0. Kapbano dhoxuacu Exya 30aumiap, MyMHHIAp Ba KaCOCKopiap. —
T.. UYynnon, 2002; Umom Xacan Ba Mmom Xycaitn kuccacu. — T.: Saru acp aBioau, 2003; Xazparu CyntoH
Tapuxu Ba Xa3patu bamup manoku6u / Hampra taiiépiaoBun A. Yopue — T.: Illapk, 1996. Xomuc-Ilox Xakum.
Caden Bynon kuccacu. — T.: Anabuér Ba canbar Hampuéru, 1994; Bysaiina 3uéparroxyapu (“bubu Yo6aiina éxyn
Caden bynon kuccacu” acocuna) /Hampra Tta#iépnosun H. AOmaynaxaroB Ba Oomikanap. — T.: Sluru acp aBimoy,
2013; Xasunuii ropta. AomynaxatoB H Ba 6omk. — T.: Suru acp asmomu, 2010; MOpoxum Anxam Kuccacu; AMUpH
Axtam kuccacu; bobo Pasman kuccacu: /Tymmam // Cy3 6omm b.CapumcokoBHUKH; Mackyn Myxapp., JyFaT Ba
m3oxyaap myammou C.PapummuHoB. — T.: ESYB‘{I/I, 1991. (Xanx kuroOmapm); Xazapar ANM XakKuga Kuccamap.
Hampra TaiiépnoBun Ba c¥y30omm myammudu C. Padummmuos. — T.: ®an, 1992; XKypaes 3., MacammeBa O.
3apkenTnaru aBnmué ora. — T.: TUY nHampuér-marbaa ouprammacu, 2015; Xatiur6oes D. 3apkenTt éxyn PaproHa
Boauiicu TapuxunaH naBxanap. — T.: lapk, 2009; A6aykatom Baxmuii. [loctoH Ba razamiap. Myrtabaun MOpuk
KygBoiin. ®aprona mHampuéru, 2001.

2 Jlosyn Xymsekp. Kap6ano Bokeacu Ba y30ex anabuértu / ®unonorus macananapu. 2003. — Ne 3; Cowumos C.
Kuccan Caiikanuii JocTOHN Kyné3manapy xakuaa / Y36ek tnan Ba anabuét, 2003. — Ne 6; Duronosa C. Huco Ba
Xonnii mxoanaa “KapGanonoma” // Y36ex tmnm Ba amabuérn, 2005. — Ne 1; — B. 75-79. VYpaesa JI. Aurypo
mapocumu // Cuno, 2004. — Ne 16. Ucmomso X. Yeaiicuitaunr “Kuccan myp rycca” acapu Kyiaésmacu // Anabuii
Mepoc, 1983. — Ne 3. — B. 72-74. H6poxumona D. Ymaiicuii noctonmapy xakuma / Y30ex Twiu Ba amaGuéT
Macananapu, 1960. — Ne 6. — b. 41-44; Mapruon caititnapu tapuxunan/ Tyzysun H.}Ocynosa. — T.: TomikeHT
ucinoM yHusepcutetH, 2018. — 172 6. AGnymiaes B. V36ex anabuéru tapuxu. — T.: Vkurysun. 1980. — b. 6-32.
AGnynnaes B, Banuxykaes b. Mupuii Ba yruar 3amonnomiapu. ®an. T.: 1978. — B.76, Bamuxyxaes b. Y36ex
MUK no33uAcu Tapuxujgad. —T.. ®an, 1974, Camapkann éaropmuknapu. HI.Kynmaros, A. bepaumyponos. —
Camapkana: Mmom byxopuii xamkapo wmapkasu, 2017. 260 Ger. Ilymamxon Homymna Kaitomuit. Taskupan
Kaiiromuii, T., 1998; V36ek anabuétu xpecromarmsicu. —T.: 1945. 2-tom.

3 Commnos C. “Kuccau Caiikanuii” acapu Kyné3Ma HyCXaJapMHHUHT KUECHH TEKCTOJNOTHK TafKuKu. Duionorus
(anmapy HOM30M WIMHHA JapakKaCHHU ONUIN Y4yH &3wiraH muccepranus. — T.: 2006. PapmanoB @. Xommc Ba
YHHUHT anabuii mepocu. @umonorust GpaHgapu HOM3O0IW WIMHHA Japa)XaCHHU OJHII yYyH E3WIraH AWCCepTaIyi. —
Camapkang. 1997; Amues P. Cobup Catikanuii Ba yaunr «baxpom Ba I'ymanmom» nocronn. @wtonorus (annapu
HOM3OJTHK auccepranusicy apropedeparu. —T., 1964

4 Benses E.A. Apalwl, ucnam u apabckmii xanmudar B paHHeM cpenHeBekoBbe. — M.: Hayke, 1960; Mapp. C.M
Moxappam., TpaguiiionHas KyJibTypa HapoJoB nepeaneii Asun. — Jlenunrpaa.: 1970; Bapromsa B. B. Pabots o
ucropuu uciaama u Apabekoro xanudara// Counnenns B 9 tomax. T.6. - M.: Hayka, 1966; beprensc E. McTopus
quTeparypsl U KynbTypel Upana. — M.: Hayka, 1988; Macca A. Hcnam, UBJI, M., 1961; Ilerpymesckuit 1. A.
Hcnam B Upane VII-X B. — M.: 1966; BocBopr K.D. The Islamic dynasties, a chronological and genealogical
handbook. Edinburgh University Press, 1967 (Islamic Surveys, 5); Margoliouth, D.S.. Mohammed and the rise of
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A. Khamadani, H.Badriddin, R.Sherazi, A.Tabari, Abdulmalik ibn Khisham
al-Ma'afiri, Akhmad bin Ishaq Yaqubi and others from the Arabic, Persian and
Turkish orientalists, Islamic scholars, literary critics, historical and artistic activity
of Imam Khussein and Sayyid Battal aspect researchers®. These works can be
considered as a product of Arabic, Persian and Turkish literature. Works of art that
reflect the events of Islamic history in Uzbek classical literature have not been
studied in a holistic way as a product of national literature.

The relevance of the research to the research plans of the higher
education institution where the dissertation was completed. The dissertation
research was carried out within the framework of the research plan of the
International Islamic Academy of Uzbekistan for 2020-2022 “Creating a
multimedia program and a mobile application that includes the basics of
educational and educational struggle against destructive ideas based on the works
of Central Asian thinkers” (FZ-202002146).

The purpose of the study. Manuscripts of works of art that express the
events of Islamic history in Uzbek literature and the disclosure of artistic features
based on lithographic sources.

Research objectives:

Provide a source analysis of works on Islamic history and research methods;

Explain the history of Islam in the XWVII-XIX centuries through the
classification of works of art;

To show the analysis of the events of Islamic history in the works of Sabir
Sayqali and Jahan Atin Uvaysi;

To determine the coverage of the events of Islamic history in the works of
Kholis Tashkandi and Abdugayum Vahmi;

To determine the relationship between historical reality and artistic plot in the
works;

islam. (3d ed.). New York. The Knickerbocker press, 1905. - p. 590.

5 Axman Cobupuit Xamaznouuii. Anab yn-Xycaiin Ba xamacaryxy. Yon-3 gysBym. — Kym: Myaccaca an-Hamp an-
ucnamuii, 1407. — C. 231; Xycaitn bagpuanun. A3 3amuH-3 Kap6ano to Apm yannuH pox Hect. Yom-3 aBBail. —
Texpon: Duramopor-3 Maxro6, 1380. — C. 351; Puso llepo3uii. A3 Manuna to Kap6ano: Jfocton-3 3uHgaruit
nmoM XycaiH. Hon-3 xapTym. — Texpon: DHTAm0opoT-3 maém-3 o3oaui, 1376. — C. 160; A0y XKabhap Myxamman
n6H Xapup Tabapuit. Tapuxu ar-Tobapuii. Jlelinen. 1879-1901; A6xynmanuk nbn Xumom an-Mavsopupuii. Ac-
Cuiipa an-Habaswuits. 2 xxwim. Tapxumonnap: Mopoxumor H. Ba 6omk. —T.: Illapk, , 2011; Axman 6un Mcxok
Sxyowuit. Tapuxu SAxyouit. — Texpon: 1387.11 sxmnn. — C. 178-302. Apab tTwmaan Myxamman MOpoxuM Tap:KUMOH
— C. 178-302; Kyupana 3. Anuzo, nyné! Accanom oxupat! / Myrtapxum A6yMmypoa XoaMypos Y¥iau. 3-KuToo. —
T.: Iapk, 1996; Mehmet B. Battal Gazi destani’nda gondergeler ve anistirmalar {izerine bir degerlendirme
/IUluslararas1 Tiirk¢e Edebiyat Kiiltiir Egitim (TEKE) Dergisi. — 2015. — T. 4. — Ne. 1. — C. 465-490; Turmus M.
Battal Gazi ve Azerbaycan kahramanlik destanlari //Motif Akademi Halkbilimi Dergisi. — 2010. — T. 3. — Ne. 6. — C.
65-73; Cicioglu M.N. Kirgiz tiirkgesiyle yazilmis olan Seyyid Battal Gazi destani {lizerine bir inceleme //Electronic
Turkish Studies. — 2013. — T. 8. — Ne. 4. —C. 427-440; Diyanet Vakfi Islam Ansikilopedisi.— Istanbul: Turkiye
Diyanet Vakfi Yayinlari, 1992. Cilt 5. — S. 204-205; Bars M. E. Tiirk destan kahramani tipi baglaminda Battal Gazi
/1Journal of International Social Research. — 2015. — T. 8. — Ne. 36. — C. 7-20; Mustafa Ozgelik. Seyyid Battal Gazi.
— Ankara “Eskisehir valiligi”, 2009. — C.151; Sadi Meddah. Kerbela Hadisesi, Maktel-i Hiiseyn. T.C. Tirkiye
Yazma Eserler Kurumu Baskanlig1. — Istanbul. 2015. 483 s; Fidan I. Kerbela’y1 Yasamis Siirler:“Hz. Hiiseyin” ve
“Oteki” Portreleri Yoniiyle Kerbela Olaymin Arap Siirindeki i1k Yankilar1 //Miitefekkir. — 2017. — T. 4. — Ne. 7. — C.
96-123; Ozil S. Maktel-i Hiiseyinler ile Alakali Bir Bibliyografya Denemesi //Tiirk Kiiltiirii ve Hac1 Bektas Veli
Aragtirma Dergisi. — 2017. — Ne. 83. — C. 31-48.
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To illuminate the means of artistic expression used in works on Islamic
history;

It consists in revealing the issue of the interpretation of humanitarian ideas in
the artistic works of the events of Islamic history and developing proposals and
recommendations.

The object of research is the artistic creation of Islamic history, created in
the XVI1I-XIX centuries.

The subject of research is the works that artistically express the events of
Islamic history of the XV11-XIX centuries and their artistic features.

Research methods. The research used methods of classification, description,
comparison, observation, comparison, historical approach and hermeneutic
analysis.

The scientific novelty of the research is as follows:

In the Uzbek classic literature of the XVIII-XIX centuries, the tradition of
providing impressiveness in the narration of stories and events related to the
history of Islam and the wide use of relatively easy-to-memorize fictional genre
was formed through the analysis of 7 works of Sabir Sayqali, Jahanotin Uvaisiy,
Kholis Toshkandi and Abdugayum Vahmi in this direction;

Stories in the Arabic and Persian-Tajik languages of the XVI1I-XIX centuries,
such as “Sayyid Battol Ghazi”, “Qissai Imam Husayn, “Qissai Karbala”, were
translated by creators based on a creative approach or in the process of reworking
the plot of historical events, imbuing them with the characteristics of the Turkic
peoples. It was determined that this period of Uzbek literature was rich in artistic
works;

Khalis Tashkandi, realizing the high devotion of the people to the shrines of
“Shahizinda” (sxi) oL&), “Safed Bulon” (0¥ 2iw) and “Shah Fazil” (Jald oL3),
related to the names of Qusam ibn Abbas, Jarir ibn Muhammad and Shah Fazl, in
the popular style. It is proven that due to the fact that he wrote the works “Qissai
Qusam ibn Abbas” and “Qissai shah Jarir”, they became popular among the people
and many copies were kept in private libraries;

In order to increase the effectiveness of the books dedicated to the narration
of the events related to the history of Islam and the prophets, it was revealed that
the hadith and admonitions such as “A true Muslim does not hurt with his tongue
and hand” and “Even if a person lives for two thousand years, the end is death”
were used as catchphrases of the hero.

The practical results of the research include the following. Manuscripts and
lithographs of 14 works depicting the events of Islamic history of the XVII-XIX
centuries have been identified. it is stated that they were written at different levels
of knowledge and that the works were based on legends about the activities of
historical figures that existed among the people;

In the development of the genre of short stories in the Uzbek classical
literature of the XVIII-XIX centuries, Sabir Saygali, Jahan Atin Uvaysi, Kholis
Tashkendi, Abdugayum Vahmi created fruitful works, which were interpreted as
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the image of prophets, companions and historical figures who embodied the
dreams and hopes of the people;

That some of the stories that artistically express the events of Islamic history
are based on existing legends among the people associated with the names of
historical objects and the fact that the works were copied in large numbers on the
basis of the needs of the people and are still read among the people as examples of
didactic creativity;

For the first time in the Uzbek literature, the artistic features, content, style,
ideological aspects of the Turkish manuscripts, which artistically express the
events of Islamic history, were analyzed, and scientific-theoretical conclusions and
recommendations were developed.

Reliability of research results. The dissertation is based on the analysis of
manuscripts and lithographs of the Institute of Oriental Studies named after Abu
Rayhon Beruni of the Academy of Sciences of the Republic of Uzbekistan, which
artistically expresses the history of Islam in Uzbek classical literature. Manuscripts
and lithographs kept in the republican funds, as well as works of art of the period
under study, as well as modern scientific research in the coverage of the main part
of the research allow to ensure the reliability of the dissertation results.

Scientific and practical significance of research results. The scientific
significance of the results of the research is a scientific generalization made
through the study of 14 works that artistically express the events of Islamic history
in the Uzbek classical literature. and from theoretical conclusions to the
development of scientific projects and the enrichment of the content of research
work in the field, the acceleration of research on the subject.

The practical significance of the results of the research is based on the
conclusions and recommendations of the dissertation in the creation of textbooks
on Uzbek classical literature, history of literature, educational sciences, the
organization of special courses and lectures of related disciplines and can be used
to improve the content of the workshop.

Introduction of research results. Based on the scientific results of the study
of the artistic expression of events in the history of Islam in the Uzbek classical
literature:

In the Uzbek classic literature of the XVII1-XIX centuries, it is relatively easy
to ensure impressiveness in the narration of stories and events related to the history
of Islam, and the tradition of wide use of the memorizing mashavi genre was
formed through the analysis of 7 works of Sabir Sayqgali, Jahanotin Uvaisiy, Kholis
Toshkandi and Abdugayum Vahmi in this direction. incorporated into the content
of books such as “Imam Termizi”, “Hakim Termizi” and “Samandar Termizi”
prepared on the basis of order (reference number 01-07/132 of the International
Research Center of Imam Termizi dated June 21, 2021). As a result, it served to
increase students’ interest in works with religious plots and to develop sufficient
skills in them;
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Stories in the Arabic and Persian-Tajik languages of the XVII-XIX
centuries, such as “Sayyid Battol Ghazi”, “Qissai Imam Husayn”, “Qissai
Karbala”, were translated by creators based on a creative approach or in the
process of reworking the plot of historical events, imbuing them with the
characteristics of the Turkic peoples, scientific conclusions about the fact that this
period of Uzbek literature was rich in artistic works were used in the preparation of
the book “Encyclopedia of Medieval Eastern Scholars and Thinkers” published in
order to ensure the implementation of paragraph 2 of the Decree of the President of
the Republic of Uzbekistan dated September 4, 2019 PQ-4436 (Republic of
Uzbekistan Reference No. 02-03/3659 dated May 11, 2022 of the Committee on
Religious Affairs under the Cabinet of Ministers). As a result, along with obtaining
theoretical information, it achieved to serve to inculcate the ideas of healthy faith
and tolerance in students;

Khalis Tashkandi, realizing the great devotion of the people to the shrines of
“Shahizinda” (sxi) oL%), “Safed Bulan” (0¥ x4w) and “Shah Fazil” (J=lé oL3),
related to the names of Qusam ibn Abbas, Jarir ibn Muhammad and Shah Fazl, in a
popular style. Because he wrote the works “Qissai Qusam ibn Abbas” and “Qissai
shah Jarir”, which made them popular among the people and preserved in many
private libraries, the scientific conclusions used in the preparation of the book
“Uzbekistan — a tolerant country” (Imam Bukhari International Research Center
2022 Reference No. 02/218 dated April 28). As a result, along with the formation
of scientific-theoretical knowledge, it gained importance as it allows obtaining
primary information about oriental classical works;

In order to increase the effectiveness of the books dedicated to the narration
of events related to the history of Islam and the prophets, it was revealed that the
hadith and words of advice such as “A true Muslim does not hurt with his tongue
and hand” and “Even if a person lives for two thousand years, the end is death”
were used as catchphrases of the hero the conclusions were used to compile the
scripts of the TV series “Presentation” and “Uzbekistan — the land of great
scholars” broadcast on the “History of Uzbekistan” TV channel (Reference number
02-40-988 of the National Broadcasting Company of Uzbekistan dated June 09,
2021). As a result, it served to theoretically increase the content of TV shows and
enrich them with scientific evidence.

Approbation of research results. The results of the study were discussed at
13 scientific conferences, including 2 international conferences.

Publication of research results. 27 scientific works on the topic of the
dissertation, including 13 articles (8 national and 5 foreign journals) and 1
pamphlet were published in scientific publications recommended for publication of
the main scientific results of doctoral dissertations of the Higher Attestation
Commission of the Republic of Uzbekistan.

The structure and scope of the dissertation. The introduction to the
dissertation consists of three chapters, 8 chapters, a conclusion and a list of
references. The total volume of the dissertation is 149 pages.
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MAIN CONTENT OF DISSERTATION

The introductory part is based on the relevance and necessity of the
dissertation topic and analyzes the level of study of the problem, the republican
science of research and the priorities of the development of technology and its
relevance to the plans of research work of the higher education institution where
the dissertation was completed, as well as the purpose, objectives, object, subject
of research and methods are identified, the scientific novelty of the research is
known, the reliability of the research results, scientific and practical significance,
practical results of the research, implementation, approbation, publication, as well
as information on the structure and scope of the dissertation.

The first chapter is entitled “Scientific-theoretical issues of the research of
sources related to the history of Islam in Uzbek classic literature”, and its first
chapter is devoted to the issue of “Source analysis and research methods of works
related to Islamic history”. It can be known from the process of analysis that the
creation of works that artistically express the history of Islam in Uzbek literature in
the XVII-XIX centuries was based on two sources:

1. The hadiths of Imam Bukhari “al-Jame’ us-Sahih” are dedicated to the
history of the prophets, originally written in Turkish, Burhaniddin Rabguzi’s
“Qisasi Rabguzi” and “Ravzat ush-shuhado” by Hussein Waz Kashifi, dedicated to
the history of Hussein and partly Fakhriddin Ali Safi’s Persian work
“Latofatnoma”, Muhammad Fuzuli’s prose work “Hadigat us-suado”, in the
following period, Sufi Alloyar’s “Sabot ul-ojizin”, Babarahim Mashrab’s “Mabdai
nur”’, Huvaydo’s “Rohati dil” served as an indirect source.

2. In Persian-Tajik language, which expresses the activities of historical
figures read among the people: “Mulhaqgat us-Surah”, “Jami‘ ul-hutut”, “Ajoyib ul-
mahluqot”, “Kanz ul-gharoyib”, “Sayri kabir”, “Misbah”, “Ayvoni rizo”, “Qisas
ul-anbiyo” and Abulmukhtafi al-Shami’s reference to works such as “Jangnomai
Sayyid Battol Ghazi”.

Until independence, the works that artistically express the history of Islam
were considered as a part of folk books from the point of view of folklore studies,
and more secular aspects were analyzed and generally limited to short information
cases of analysis, synthesis, observation, classification, study based on
comparative-typological, textological and hermeneutic methods, objective
evaluation as a literary source are observed. Especially the works of religious
content are being researched based on comparative-typological, textological
analysis and hermeneutic interpretation methods. The works related to the history
of Islam that appeared in the XVI1I-XIX centuries have been studied in a general
way (from the point of view of the author or the work) and have not been
comprehensively researched as a whole. In addition, historical figures who are
religious propagators and their activities in Central Asia have been researched
based on the principle of historicity, but their movement as a literary character,
main character, and ideal of the people has not been sufficiently illuminated from
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the point of view of artistry. In addition, there are many literary sources that are not
yet known to the scientific community in the manuscript funds, and as much as
possible, the works of the XVII-XIX centuries that represent the history of Islam
were studied, involved in the work, and the topic was revealed using empirical and
theoretical research methods. In the research of the subject, the principle of
objectivity was followed and an objective approach was taken, and it was analyzed
and classified from the point of view of literary history, literary studies, and source
studies.

The second chapter of the first chapter is entitled “Classification of works of
art in the history of Islam”, which classifies and analyzes the works of Islamic
history in the Uzbek classical literature on the basis of their content, character.

Although the works of art that express the history of Islam in Uzbek literature
were written mainly in the XVIII-XIX centuries, the prose and poetic works
created in the XVII century also show that they are inseparable from Islamic ideas.
For example, in the works of poetry written in the XVII century, there are cases of
remembering the events and personalities in the history of Islam, quoting them as
an example, partially covering their activities. This can be seen in the works of Sufi
Alloyar (1644-1724) and Baburahim Mashrab (1640-1711), who created during
this period. In particular, Sufi Alloyar in “Sabot ul-ojizin” quoted “Khikoyati
Khajjaj” and the historical figure described the quality of Khajjaj, while Babarahim
Mashrab, in his lyrical heritage, articulated the tragedy of Imam Khussein and the
bloody reality of Karbala in the mood of the lyrical hero. The stories in “Mabdai
Nur” also express the history of the prophets, the Companions, the lives and events
of historical figures on the basis of Sufi views.

In the Uzbek classical literature, there are two different classifications of
works that artistically express the history of Islam in the XVII-XIX centuries,
depending on the nature and character. In particular:

1. Works of art that reflect the events of Islamic history. The works of Qusam
ibn Abbas (ca. 624-677), a close relative of the Prophet Muhammad, and the
activities of Jarir ibn Muhammad®, who came to Mawarounnahr to propagate the
religion of Uhud, the conquest of Khaybar, the history of Karbala, and the
propagation of Islam and the intensity of the battle is captured. In this regard,
Khalis Tashkendi’s “Qissai Shakh Jarir’, “Zevar Shakh va Qusam ibn Abbas”
(XIX century) and some of his poems in “Jangnomai Khaft Gazati Khazrat Ali”
and the story “Khikoyati Amir Khamza” (late XIX century) are mentioned can be
obtained. Also, Sabir Saygali’s (XVIII century) “Ravzat ush-shukhado”, Jahan otin
Uvaysi’s (1779-1845) “Imam Khasan va Imam Khussein”, Khalis Tashkendi’s
(XIX century) “Imamlar tarixi”, which artistically expressed the history of Imam

® The exact year is not specified, but it is mentioned that he came to Central Asia during the period of Usman ibn
Affan. Look at:: AGyn A66oc Axman ubu SIxé ubn XKobup an-Banosypwuii. @yTyx an-0yngoH. XypoCOHHHHT (aTx
strnumy / Cy30o0mu, apad TWIMAAH Tap)KUMa, apxJjap, n3oxJjap Ba kypcarkuaiap myaumdu 1.C.Kamonugaun.
— T.: V36exucron, 2012
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Khasan and Imam Khussein part of “History of Khazrat Sultan™, “Qissai Imam
Khusayn”, “Qissai Imam Khasan va Imam Khusayn” and “Qissai Karbala” the
stories kept under their names. In this regard, in the early XX century, Nisa (1879-
1966) “Vafotnomai Imam Khasan va Imam Khussein” and Mirzakhan Khan
(1884-1967) “Vogeai oilai Karbalai purbalo” were completed?®.

2. The works of famous people in the history of Islam are works of art. The
works of this type mainly focus on the activities of historical figures, their heroism
and fighting qualities. At the same time, it can be seen that the activities of
historical figures, the artistic coverage of their heroic deeds, prevails over the
depiction of reality in Islamic history. In particular, Abdugayum Vahmi’s “Sayyid
Ja’far Ghazi” and “Khaft Ghazot” (XIX century), Miri’s “Qissai Salim Javkhari”
(XIX century) and the unknown author “Khikoyati Khajjaj va Mukhammad
Baqir”, “Khikoyati Imam Mukhammad Khanifa” (or “Zaynularab), “Jangnomai
Zufunun”, “Jangnomai khaft gazoti Khazrat Ali”, “Jangnomai Sayyid Battol
Ghazi”, “Khazrat Ali qissalari” (end of the XI1X century).

A comparative study of the works on the history of Islam in Uzbek literature
reveals that they are unique examples of creativity in the Turkic language and have
reached the artistic perfection in the creative workshop of Turkic-speaking artists
from our region. Even the presence of more than 50 Turkic manuscripts of folk
tales under different names in the republican funds and their repeated publication
in the late XIX — early XX centuries is characterized by a high spiritual need of the
people.

The first part of the second chapter, entitled “Proportionality of historical
truth and artistic interpretation”, is devoted to the issue of “Analysis of the
events of Islamic history in the works of Sabir Saigali and Jahanotin Uvaisi”.

Religious works in Arabic, Persian, and Turkish further enriched Uzbek
literature, and these works further inspired Turkish-speaking writers and led to the
creation of many prose and poetry works. Sabir Sayqali (1730-1798), one of the
great masters of Uzbek literature of the XVIII century, wrote the poem “Ravzat
ush-shukhado” (or “Qissai Sayqaliy”’), which illuminated the history of Imam
Hussein at a high artistic level and is the most perfect work in terms of artistic
expression.

Sabir Saikali narrated his story in two notebooks (books, chapters). The
author adapts the tragedies in the lives of the prophets to the tragedy of Khussein
to such an extent that this peculiar style ensured that reality became more educated.
The creator described the tragedies in the lives of the Prophet Mukhammad and his
descendants as the most painful realities and artistically expressed in each image
that there was no greater tragedy in the history of Islam.

In the second half of the XIX century, around 1779-1845, Jahan Atin Uvaysi,
who lived and worked in Margilan, also followed in the footsteps of his

"Yopues A. Xasparu Cyron tapuxu Ba Xasparu bammp monoku6u. — Tomkent: Illapk, 1996. — B. 48-175.
8 Dmonosa C. XX acp Gomnapunaru Kyxon mowupanapu (Huco Ba Xonwuit). ®unonorus (paniapy HOM3OUIMK
nucceprarsicn asTopedeparu. —T:. 2006. — B.11
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predecessors, as a symbol of his boundless respect and love for the Prophet
Mukhammad and his family and wrote epics on the history of Imam Khasan and
Imam Khussein, such as “Qissai pur ghussa” or “Imam Khasan va Imam
Khussein” (or “Karbalonoma”), and “Shahzada Khussein”. The epic, dedicated to
the history of Imam Khussein, has been published several times in lithography
under the title Kitabi Uvaysi. The creator has written separate epics for the tragedy
of both historical figures. Both epics began with descriptions of praise, nat, and
chahoris, and ended with the tragic death of the princes. In contrast to the stories of
the same spirit created in the XI1X century, the turmoil of the period, internecine
quarrels, wars, and the death of his only son in these wars were artistically
reflected in the epic, moving into the psyche of the poet. The brutal execution of
Nodira, her two sons and her grandson by the Emir of Bukhara Nasrullo is said to
have been comparable to the deaths of Khussein and his children. It is said that
Uvaysi approached reality from the image of a “mother”. In the epics, the
mourning from the mother tongue sounds like a mournful lament about the
tragedies of their lives and time. The power and uniqueness of the poet's epic
heritage is also seen in these aspects.

In the works of Sabir Saygali, the history of Islam is written in a
comprehensive and high artistic level, and reality is high in the image, uniqueness
in the expression, and in Uvaysi’s work, closeness to the spirit of the people,
simplicity in the image, international style in the expression. Both artists
approached and artistically interpreted the events of Islamic history based on their
creative experience, worldview, and to some extent the socio-political situation of
their time.

The second chapter of this part is entitled “lllumination of the events of
Islamic history in the works of Kholis Tashkandi and Abdugayum Vahmi”. Kholis
Tashkandiy and Abdugayum Vahmi, who referred to the existing stories among the
people the most, and in their literary heritage, examples of folk creativity
artistically interpreted in their own way. In particular, Kholis Tashkandi artistically
expressed the activities of Qusam ibn Abbas and Jarir ibn Muhammad, who came
to Central Asia for the promotion of Islam, while Abdugayum Wahmi highlighted
the heroism of Hazrat Ali and Sayyid Battol Ghazi, who are famous figures in the
history of Islam, and through this the aim was to convey the events of Islamic
history to the people in a simple way. Both artists were influenced by folk art,
based on legends about the lives and activities of historical figures, and based on
their creative experience, determined the idea of the works based on the socio-
political situation and the spirit of the time.

Born in 1778-1780, Khalis Tashkendi is a prolific writer on various topics in
Islamic history. His short stories include “Qissai Shakh Jarir”, “Zevar Shakh va
Qusam ibn Abbas”, and “Imam Khasan va Imam Khussein”. In particular, the
“Qissai Shakh Jarir” is written in Masnavi and consists of about 5552 verses. The
number of verses in the manuscripts varies in part. The work begins with the
remembrance of Allah, and the Prophet Mukhammad and his Companions are also
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mentioned. The main events describe Jarir’s actions against the firefighters in the
cities of Fergana. The author covers a wide range of events and does not end the
work with Jarir’s heroism. Perhaps he tried to express that goodness would always
prevail, through the courage of his son, Shokh Fazl.

Khalis’s work “Zevarshah va Qusam ibn Abbas” is also small in size, a total
of 1167 verses of Masnavi. There are many manuscripts of different names among
the people, and there is a partial difference in the description of events. In
particular, the manuscript of the poem “Qusam ibn Abbas™® begins with the
statement: “Vogeai muhorabai hazrat Shohizinda shahzoda Qusam roziyallohu
anhu”. It is stated that Shoh Qusam, Sa’id ibn Usman, Khuzayma came to convert
the people of Samarkand to Islam, turned the temple into a mosque, Qusam stayed
alone in Samarkand, and then the activities of the Companions and Jarir in
propaganda. In the play, the activities of Qusam ibn Abbas are considered as a
direct continuation of Jarir’s propaganda in Turkestan®. That is why some of the
manuscripts are given under the title “Qissai Shakh Jarir va Qusam ibn Abbas™.

A larger volume on the history of Khussein, “Imam Khasan and Imam
Khussein”, 1s written in Masnavi and contains about 15,745 verses. The poem
contains 518 lines of ghazals, 673 lines of hymns, 246 lines of prayers, 387 lines of
muhammas, 2 verses and stories from the language of heroes. In order to make the
image more vivid, the author quotes ghazals and muhammas from his own
language, prays from the language of the heroes and laments for their death. In
general, the subject matter of Khalis Tashkendi’s works is diverse, with most of
them covering aspects of Islamic history related to Central Asia.

Abdugayum Vakhmiy Margilani, a short story writer and Sufi artist who lived
and worked around 1826-1888, has preserved a small collection of poems entitled
“Khaft Gazot” and “Sayyid Ja’far Ghazi”, which express the history of Islam. The
epic “Haft Gazot”, which expresses the heroism of the creator Ali, has not been
completed. In the present part, the courage of Khazrat Ali, his fight with the
Dragon Dev, is interestingly described. Work of “Sayyid Jafar Ghazi is not found
in the manuscripts of the republic. The manuscript can only be found in private
libraries'!. Historian N.Abdulahatov says that Abdugayum Vakhmi wrote “Sayyid
Ja’far Ghazi” using the epic “Jangnomai Sayyid Battol Ghazi” by Abulmukhtafi al-
Shami, based on folklore®2. In fact, Abulmukhtafi al-Shami’s Turkish translation of
the epic “Jangnomai Sayyid Battol Ghazi”, which is kept under inventory number
2860, has a lot in common in the plot of Vahmi’s work. It seems that Abdugayum
Vahmi wrote his epics under the influence of popular stories. It should be noted
that the shrine of Shahizinda in Samarkand, which is associated with such
historical figures as Qusam ibn Abbas, Jarir ibon Mukhammad, Hazrat Ali, Imam

® This manuscript is kept in the personal fund of research scientist N. Abdulahatov. Look at:: Xasunuii opru.
AbnynaxatoB H Ba 6omik. — T.: Suru acp aBnoau, 2010. —296 6

10 X aitut6oes D. 3apkent éxya daprona Bojuiicu TapuxuaaH jasxanap. — T.: [llapk, 2009. —B.27-28

11 The manuscript of the work is kept in the personal library of research scientist N. Abdulahatov.

12 A6nynaxatos H. A6aykarom Baxmuit MapFUHOHMHHUHT HOqup Mepoch// DnekTpon xonaa. 2021. — B.5.
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Hussein, Sayyid Battal Ghazi, Safed Boulogne Cemetery or Shah Fazil Mausoleum
near Namangan Province, The Shakhimardon complex in Fergana and Khorezm
regions, Avliyo ota (Zarkent) in Tashkent and Fergana regions, and Khazrati
Sultan mountains®® in Kashkadarya region are highly respected by the people and
are valued as invaluable spiritual and cultural property. Of course, as a result, there
are many legends about the lives and activities of historical figures, commanders
and saints. It is known from the analysis of the work that the authors mentioned in
the preface of the work that they wrote a story based on the legends related to the
names of the objects of pilgrimage. Of course, this shows that in the history of
Islam, the people have a high respect for celebrities, propagandists, commanders,
saints and their aspiration to spiritual activity.

The third chapter of the study called “Artistic representation of the events of
Islamic history in folk tales”. The end of the XVII century and the beginning of the
XIX century marked the beginning of a new era of storytelling. During this period,
the resonant took on a poetic tone and, being authored, equated to the works of our
classical written literature!*. The authors have created new examples of artistic
creation based on the plot of classic works or existing legends among the people.
Also, artists from among the people did not reveal their names and created stories
on various topics based on existing legends. In this regard, the stories that
artistically express the history of Islam have also emerged as a product of our
national literature. Although most of the stories are influenced by works in Arabic
and Persian-Tajik, the plot and narrative are interpreted artistically by Turkic-
speaking authors on the basis of a creative approach and are formed as the eternal
property of Uzbek literature. Among them are “Khikoyati Khajjaj va Imam
Mukhammad Bagqir”, “Khikoyati Amir Hamza”, “Khikoyati Imam Mukhammad
Hanifa” (or “Zaynularab”), “Jangnomai khaft gazoti Khazrat Ali”, “Jangnomai
Sayyid Battol Ghazi”, “Jangnomai Zufunun”, “Musibatnomai turkiy”, “Qissai
Imam Husayn” can be mentioned. In the depiction of these works, which emerged
as a product of folk art, more folklore elements played a leading role.
Consequently, there are many historical-war stories in Uzbek literature, which in
one way or another cover the history of Islam and the activities of historical
figures, and they appeared as a need of the people. It is clear from the description
of events that the stories of Islamic history and the image of historical figures in
folk tales artistically interpreted from the standpoint of the people. This led to the
spread of the story among the people and its copying in large numbers, while
ensuring that the events came out educated. Of course, it is reasonable to evaluate
and accept their meeting in many copies as a spiritual need of the people.

The third part called “The Art of Works on the History of Islam”, and its
first chapter is devoted to the issue of “Relation between historical reality and
artistic plot”. The works of art that express the history of Islam are mainly of a

13 Based on the history of this complex, a work entitled "History of Hazrat Sultan" was created. Look at: Xaspatu
Cyaron Tapuxu Ba Xaspatu bamp manoku6u // Hawpra raiiépaosun A.Yopues. — T:. Illapk, 1996. —352 6.
14 Bypues T. “opobHOMA™ HOCTOHM Xakuaa// Y36ek Tviu Ba agabuét.— T.: 2003, Ne 3. — 5.74
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historical-war nature, written in the genre of short stories in terms of expressing the
activities of a particular person, and in them it is possible to observe a more typical
image of folklore. In the depiction of the events of the war, however, more artistic
texture prevailed than historical information. Works in this spirit also preserve the
exact place, time, real historical reality and the names of historical figures, part of
their destiny and some aspects of their lives. In providing this information, the
creators relied on existing historical and religious sources, and in this regard
determined the specific composition and plot of the work. Therefore, it should be
noted that a relatively scientific and detailed description of the events and
happenings in the stories is reflected in other religious and historical books®. In
this regard, the events of Islamic history in the XVII-X1X centuries were based on
the artistic expression of the events of Ukhud, Khaybar and Karbala, as well as
historical figures Amir Hamza, Khazrat Ali, Qusam ibn Abbas, Jarir ibn
Mukhammad, Khajjaj ibn Yusuf, Mukhammad Khanifa, Khasan and Khusayn,
Mukhammad Bagqir, Sayyid Battal Ghazi are the main characters. Many of these
individuals are prominent figures in Islamic history, and some of them are
commanders who came to Central Asia to spread Islam. In particular, Kholis
Tashkandi, while narrating the events of the “Story of Shah Jarir”, preserved the
names of places and persons such as Mecca, Medina, Baghdad, Iraq, Samarkand,
Ferghana, Namangan, Koson, Kuva, and Turkestan. The image of battles and the
introduction of new images in these wars into the plot of the work is a product of
artistic fabric. Such artistic textures are more visible in Jarir’s battles in Central
Asia and in the interactions between the characters. The authors intended to present
the image in a simple and popular style, to inform the people about the events in
the history of Islam through the wide use of textures, and as a result, to express the
issue of loyalty to the Prophet Muhammad and his companions, and hope for good.
In this respect, it is necessary to approach the artistic textures of the historical
events presented in the stories, and the episodes in a fantastic spirit. In particular,
the battle of Uhud and Khybar are famous in the history of Islam and are expressed
in the Qur’an and other books®. In general, the important and interesting aspects of
the events in the history of Islam were taken and enriched on the basis of artistic
textures, as well as the introduction of famous people in the history of Islam and
their activities in Central Asia to the plot of the work based on the author’s
worldview, style, and approach ensured that the stories were more interesting and
educated.

The second part of the third chapter called “Usage of artistic image tools in
the works related to the history of Islam”’. The means of artistic expression used in
the works of artistic expression of Islamic history served to ensure poetic maturity,
to express ideological purpose and thought, to convey reality in a simple and fluent

15 Xaspatm Ann xakuma Kuccanap. Hampra Taitépnosun Ba cy36omm myammudu C.Papunnunos. — T.: Esypum,
1992. - b. 4.

%2 Xaspatu Anu xakuma Kuccanap. Hampra taiiépnosun Ba cyz6omm myammudu C.Papuamunos. — T.: Esypum,
1992. - b. 4-5.
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way, to show the outer and inner worlds of heroes more vividly, concisely express
ideological purpose. In the works, prose and poetry are given in a mixture, and in
the prose expression, such spiritual arts as rhetoric, analogy, adjective, contrast,
allegory are used, while in lyrical verses, such verbal arts as talmeh, istigaq,
tashbih, tanosib, intoq, tajnis are skillfully used. In his work, Sabir Sayqali
beautifully uses the unique artistic expression of written creativity, and in the
verses of the masnavi style, we see a more real, reliable, imaginative artistic
expression, rather than a fantastic or imaginary image in reality and personal
actions, adhering to the requirements of rhyme and weight. That is, he uses rhymes
In a masnavi way in such a diverse and unique tone that, as a result, the reality is
embodied as a whole. In particular, the creator, the Prophet Muhammad,
artistically expressed through the art of describing that they are the crown of the
prophets:

Muhammad anbiyoga toj bo’lsa,

Magomi Arsh anga Me'roj bo’lsa

[If Prophet Muhammad had a crown, If the position of Arsh anga is Me'raj ]*.

In the verses, the art of unique tasbih is used by using the words crown (toj)
and me’roj. That is, it can be interpreted in two different ways. In particular, if the
crown is on a person’s head, that is, above, Me’roj also signifies a high, lofty
status. In a figurative sense, if the crown determines the level of a person, his
kingdom, the me’roj gives the status of spiritual ascension. It is emphasized that
only the Prophet Mukhammad is worthy of both, and that the prophets, that is, all
prophets, are the beginning and the end. Both the crown and the me’roj are named
for him.

In the artistic expression of the works of Jahon Atin Uvaysi, Khalis
Tashkendi, Abdugayum Vahmi, the interpretation of folklore prevails. In the works
of the authors, there are cases of deviation from the requirements of weight and
rhyme. We see more exaggerated expressions in the picture. The spiritual
experiences of the reality and the protagonists, their relationship to each other,
were artistically depicted by quoting ghazals, mukhammas, bytes, and served to
express the emotion more vividly. For example, when describing Imam Hasan and
Imam Husain, Uvaysi said that the light of their faces was as bright as the moon
illuminating the night through the art of tasbih, that the moon could not lose its
way across the sky from the glow of their faces, and even the sun benefited from
their guidance, and that people could learn from their words:

Bahra olgay erdi khurshid ikki ruhsoridin,

Ta’lim olg’on erdi totli shakar guftoridin...

[Enjoy the joy of the two spirits, Education is a sweet treat...] (Ne 12882/4a)

Such sarcastic exaggerations also served to show the spiritual world of man.
In the spiritual world of man, it is possible to understand that the beautiful Islamic

16 Caitkanuii C. Pagsar ym — myxano / Hampra Taiiépnosun, cy36oum Ba nyrar myaumduapu C. Caiidyox, II.
Xynzekp. — T.: MoBapoynHaxp, 2004. — b. 44,
7 The inventory numbers and pages of the manuscripts of the work were given in following order.
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qualities have found their embodiment from the artistic expression in the verses
and the instructive ideas put forward by the author. Of course, the authors, relying
on their creative experience, skillfully using artistic tools, enriched the work with
ghazals, muhammas, laments, prayers, poetic verses, and interesting stories in
order to convey the impression in convincing, impressive, vivid pictures. In
general, the use of artistic tools in the works made reality interesting and
Impressive. Incorporation of pictorial means into the essence of the narratives was
able to give a comprehensive and general conclusion about reality and the
appearance and behavior of historical figures.

The third chapter of this part is devoted to the issue of “The interpretation of
humanitarian ideas in the works where the events of the history of Islam are
artistically expressed”. Although the works of the XVII-XIX centuries have a
historical-war character, their plot is more about the issues of discipline, education,
morality. In essence, the works are the history of the prophets, the Prophet
Mukhammad, the Companions, famous people in Islamic history, the heroism of
the commanders, exemplary coverage of their activities in the path of Islam and
call to learn from historical events, to live humanely. In it, human relations, such as
human tragedy, the clash of two opposing forces, and ultimately the victory of
goodness, are highlighted in the harmony of religious views. In this sense, the plot
of the works is also based on the demonstration of spiritual and moral aspects, the
teaching of humanity. In particular, in the “Story of Shah Jarir”, people who share
the same religious views are condemned for taking the path of evil and oppression,
and the author questions himself whether it is possible to do evil while living in
Islam, which is a religion of purity and peace:

Kishi dinni o’qub gilsa yomonlik,

Ravodurmi onga gilsa yomonliq

[If a person reads religion, it is bad. It is bad if Ravodurmi does it to him]*8.

Through these verses, one is called to understand the religion and follow it, to
become a real, true Muslim. In every narrative, the creators expressed hadiths,
admonitions, instructive stories and narratives about the essence of living, the
transience of life, the constancy of good deeds, in a folk style. For example, “Even
if a person lives for two thousand years, the end is to die” (Ne 12784/26) or “O
Imam (referring to Muhammad Hanifa - L.A) you know that mankind is not
immortal. Everyone is born and dies” (Ne 12784/72). In another place, from the
language of the hero: “You will be the enemies of the Messenger of God for this
five-day world” (Ne 12784/48). Through such instructive words, it is possible to
understand the feeling of pity for the actions of the characters who oppose the
correctness and purity, and at the same time, the tragic life of the heroes, while
emphasizing the impermanence of human life, the transience of wealth, and the
constancy of good deeds. During the events, the positive characters as the preacher
of goodness, constantly expressed their words of advice. In particular, Algama

18 Xomuc-Ilox Xaxum. Caden Bynon kuccacu. — T.: Anabuér Ba canbat HampuéTy, 1994. — b.141
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said: “O people let it be known to you that the destination of this world is the
bosom of the wicked and the prison of the believers” (Ne 12784/68). In these words
spoken against the oppression of negative images, the ideas that this world is
trouble and sorrow for good people, and pleasure for bad people put forward. In
addition, in the works, the ideas of being firm in faith, following the example of
Prophet Muhammad, respecting the Companions and being characterized by their
qualities, and following the creative and peace-loving ideas of the Islamic religion
are also promoted. In general, the humanitarian ideas put forward in the works
increased the impact of reality and ensured the presentation of high ideas in a
unique way. In particular, human qualities such as honesty, purity, goodness,
faithfulness, and patience drawn into a wide range of artistic analysis through the
attitude of the heroes, which served to enrich the spiritual world of the reader.

CONCLUSION

A study of the artistic expression of events in the history of Islam in Uzbek
classical literature has led to the following generalized theoretical conclusions:

1. It is possible to know from the information given by the authors in their
work that the source of the works expressing the history of Islam in the XVI1I-XIX
centuries was based on two sources, in particular, works written in Turkish and
stories translated from Persian-Tajik language. Works on the history of Islam in
Uzbek literature have so far been studied from a historical point of view or in the
context of published works as general information, and have not been
comprehensively studied. In this regard, the topic comprehensively studied based
on empirical-theoretical methods and revealed in the coverage of the topic using
historical-comparative, classification, descriptive, hermeneutic analysis, grouping,
observation methods.

2. It is known that the works that express the history of Islam in the Uzbek
literature are works that reflect the events of Islamic history and the activities of
famous people in the history of Islam. A comparative classification of the content
of 14 works of Islamic history, which are artistically expressed, shows that they
have about 100 copies in manuscript collections and are kept under different
names.

3. Sabir Sayqali and Jahan Atin Uvaysi are the creators who wrote the tragedy
of Imam Khussein, one of the events of Islamic history, in a highly artistic way,
and thus made a worthy contribution to the development of the genre of short
stories in the literary environment of the XVII-XIX centuries. The events of
Islamic history interpreted in their own way. While Sabir Saykaliy was the first to
write about Islamic history for Turkic-speaking peoples, Jahan Atin Uvaysi also
drew on the events of Islamic history based on the socio-political situation of his
time and called on them to learn from their history and live in peace, harmony,
tolerance and solidarity.
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4. In the literary environment of the XIX century, Khalis Tashkendi and
Abdugayum Vakhmi have a special place as authors who brought the international
style to their work based on a new interpretation. Folk tales inspire the authors;
sometimes the tales reworked in their creative workshop and turned into a literary
monument. In addition, as a multi-faceted artist, they wrote on various topics of
Islamic history and enriched the literary environment of this period with their
works. Historical figures such as Khazrat Ali, Qusam ibn Abbas, Jarir ibn
Mukhammad, Imam Khussein, and Sayyid Battal Ghazi the ideal image, which
embodies their dreams, reinterpreted as heroes who propagate Islamic ideas.

5. Uzbek classical literature further enriched by Persian-Tajik translations in
the XIX century or by works of art created under their influence. During this
period, folk artists did not reveal their names, and wrote epic stories on various
topics. It can be seen from the description of the works that more than 50
manuscripts and lithographic copies of folk tales are kept in the state’s manuscript
funds, and the examples of works dedicated to the history of Imam Husayn and
Sayyid Battol Ghazi are kept in private libraries as a priceless asset of the people.
Most of the bees have a religious plot, and the events of Islamic history, the
activities of historical figures interpreted artistically through legends.

6. The authors, based on historical sources in the artistic expression of events
in the history of Islam, included information about the life and caliphate of the
Prophet Mukhammad, the Companions, as well as the events of Ukhud, Khaybar,
Karbala. The names of historical figures and places such as Khazrat Ali, Qusam
ibn Abbas, Jarir ibn Mukhammad, Khajjaj ibn Yusuf, Mukhammad Khanifa, Imam
Khusayn, Mukhammad Bagir, and Sayyid Battal Ghazi have also been preserved.
However, they are artistically woven based on the author’s creative approach to the
depiction of activities, actions, events.

7. In the works, the means of artistic representation, mainly the presentation
of historical reality in live scenes, served vividly depict the behavior and activities
of the protagonists. The authors narrated the artistic means in the harmony of
religious views through narrations, increasing the impact of the events and thereby
demonstrating the power of the protagonists more vividly. The international style
was raised to the level of art because of a creative approach. In the works of the
authors, the image of the prophets, the Prophet Mukhammad, the Companions has
gained more maturity, perfection, perfection through artistic expression, while
historical figures interpreted as national heroes, ideal images, and propagandists of
goodness. This also served to define the artistic aspects of the work.

8. Although the works of art expressing the history of Islam are of a
historical-warlike nature, it can be seen that their essence is formed by the ideas of
humanity. Didactic, instructive narrations, stories are narrated in the narrative of
events, and lofty ideas such as doing good, steadfastness in faith, and living by
good deeds as an example from historical events are put forward. While the
authors are artistic expressions of historical events, it is clear from the analysis that
they quoted from the hadiths, exemplary exhortations and exhortations, and
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expressed their philosophical thoughts and views through poetic verses or through
the language of the heroes during the events.

Based on the stated conclusions, the following recommendations were
developed:

1. Publication of a monograph entitled “Artistic representation of events
related to the history of Islam in Uzbek classical literature (XV1I-XIX centuries)”.

2. It is necessary to include an article entitled “Aurtistically expressed works of
Islamic historical events of the XVII-XIX centuries” in the Islamic Encyclopedia
published by the International Islamic Academy of Uzbekistan.

3. Development of a platform of manuscript works in the Turkic language, in
which the events of the Islamic history of the XVI1I-XIX centuries are artistically
expressed by the Center of Islamic Civilization in Uzbekistan and the Institute of
Oriental Studies named after Abu Rayhan Beruni of the Academy of Sciences of
Uzbekistan.
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BBEJIEHUE (anHoTauusi nuccepraunu qokropa ¢pusiaocopuu (PhD))

Heabr wucciaegoBaHHUA 3aKIIOYACTCS B BBISBICHUM  XYJ0’KECTBEHHBIX
OCOOCHHOCTE MpOM3BEACHMI HAa OCHOBE pyKomuced u  jautorpadui,
XYJI0)KECTBEHHO BBIPAXKAIOIIUX COOBITHS HMCJIAMCKOM HUCTOpUU B Yy30€KCKOU
JUTEpaType.

O0beKkTOM MHCCIaeNOBAHUA SIBISIOTCS XYIOKECTBEHHBIE TMPOU3BEICHUS
OIMCHIBAIOIINE UCTOPHUIO HciiaMa, co3nannbie B X VII-XIX Bekax.

Ipeamerom ucciaenoBanmsi spisitorcst npousenaeHus XVII-XIX Bekos, B
KOTOPBIX COOBITHS UCIAMCKON HCTOPUM BBIPA)KEHBI B XYJ0’KECTBEHHOM acIleKTe, a
TaK)Xe UX XYJI0’KECTBEHHBIC OCOOCHHOCTH.

MeTtoabl uccjieoBaHMsl. B HCCIEIOBaHWMH UCIIOJIB30BAIMCH  METOJIbI
KiIaccuuKkalui, OINUCAHUS, COIMOCTABJICHUS, HAOIIOJEHUS, COMOCTABJICHUS,
HWCTOPUYECKOrO MOAX0/1a U TEPMEHEBTUYECKOTO aHAIU3A.

HayuyHast HOBU3HA UCCJIEIOBAHMS 3aKJII0YAETCS B CICAYIOLIEM:

dbopMupoBaHUE TPAAUIIMU IIUPOKOTO UCIOIH30BaHUS MACHABU B Y30€KCKOM
kinaccuueckorn smmreparype XVIII-XIX BexkoB mnpu oOmvMcaHuM paccKa3oB U
COOBITHH, BKJIIOYAIOUIUX B CEOS MCTOPHUIO MCIIaMa, PACKPBIBAETCS IMOCPEICTBOM
aHanu3a / mpousBeAeHUM B 3TOM HampamieHun Cabupa Caiiranu, J[>kaxaH OoTUH
VYBaiicu, Xonuc Tamkennu u Adaykarom Baxmu;

OTpeJIEICHO, YTO PAacCKas3bl Ha apaOCKOM M MEPCUJICKO-TAKUKCKOM SI3bIKaX
XVII-XIX BekoB, Takue kak «Caitun barron I'asm», «Kuccait mam Xyceliny,
«Kuccait Kepbena», ObUTH MepeBe/IeHbl NMEPEBOAUNKAMUA HA OCHOBE TBOPYECKOTO
MO/X0/Ia WJIM 3a CUET MPUBUTHUS UM OCOOCHHOCTEHN TIOPKCKUX HApOJIOB B MPOIECCe
nepepadoTKM CHOKETAa HCTOPUYECKUX COOBITHM, B JaHHBIA Tepuoja y30eKcKas
auTeparypa o0oraTiiiach Xy 105KECTBEHHBIMU MPOU3BEICHUSIMU;

JIOKa3aHO, 4TO Xauuc TallkaHIh, OCO3HABasl BBICOKYIO LEHHOCTh CBATHIX
mect «laxusuama» (e2) oLd), «Caden Bymon» (O¥s» 2ivw) u «Illax Pasunpy (oL
Juald) ceszannbx ¢ umeHamu Kycama nbn A60aca, [Ixapupa nobn MyxamMmanaa u
[Ilaxa dazna, B HapogHOM cTHIe Hamucan npousBeaeHus «Keiccait Kycam nbn
AGGac» u «Kpiccait max [[xapup», KOTOpbIE CTajdu MOMYJSPHBI B Hapoje U
XPaHWIMCh BO MHOTHX IK3EMIUISIpaX B YACTHBIX OMOTHMOTEKAX;

BBISIBJIEHO, YTO COOBITHS, CBSI3aHHBIE C MMPOPOKAMU U MX UCTOPHUEH, IIMPOKO
HCIIONIB3YIOTCSA B Y30€KCKOW JUTepaType, C IEeNbI0 MOBBIIIEHUS BIUSTEIHLHOCTU
peuu TJAaBHOTO TEeposl HUCIONB3YIOTCA CTPOKM M3 Xaauca, TaKue Kak
«Hacrosimuii MycyJIbMaHHH — TOT, OT YbEro Si3blKa W PYK HE CTPAAIOT JpYyrue
ToAN» U «/la’ke ecim 4emoBeK MPOKUBET JIBE THICAYH JIET, KOHEI] — CMEPTHY, B
BUJI€ KOCBEHHOW PEYM B PACKPBITUU 00pa3a repos.

BHenpenue pe3yabTaToB ucciaenoBanus. Ha oCHOBe Hay4YHBIX Pe3yJIbTATOB
U3YUYCHUsI XYJ0KECTBEHHOIO BOIUIOIICHUSI COOBITUM, CBSI3aHHBIX C HUCTOpHUEH
ucjaamMa, B y30€KCKOM KJIaCCUYeCKOU JIuTepaType:

B y30ekckoi knaccuyeckoi nureparype XVII-XIX BB. OTHOCUTENBHO JIETKO
00ecreYnTh BbIPA3UTEIbHOCTh B MIOBECTBOBAHUU UCTOPUM U COOBITHM, CBSI3aHHBIX
C UCTOpHUEN HClIamMa, a TPAAUIMUS [HUPOKOT0 UCIOIb30BAHUS 3ay4YHBAEMOTO KaHpa
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MacHaBu (¢dopmupoBaiack myreM aHaimmza /7 pabor Cabupa Caiiranm,
Jlxaxanotuna YBaiicuit, Xomuca Tomkanaun um AOaykaioma Baxmu, HayuyHbIe
3aKJIIOYEHUSIB 3TOM HANpPABJICHHHM BKIIIOYEHBI B COJEPXKAHUE TAaKUX KHHT, Kak
«Mmam Tepmuzny, «Xakum Tepmusu» u «Camanaap TepMusm», MOArOTOBICHHBIX
Ha  ocHOBaHMM 3aka3a (cmpaBka Ne  01-07/132  MexayHapoaHOTO
uccnenoBarenbekoro neurpa Mmama Tepmusu ot 21 uronsa 2021 roxa). B utore
3TO TMOCIYXKWJO TOBBIIIEHUIO HWHTEpPEca YYaluluxcs K NPOU3BEACHUSIM C
PEUTHO3HBIMU CIO’KETaMHU U BBIPAOOTKE B HUX JOCTATOYHBIX HABBIKOB;

pacckasbl Ha apaOCKOM M MEPCUACKO-TAKUKCKOM s3bikax X VII-XIX Bekos,
takue kak «Caitug barron [Nazuy», «Kuccait Umam Xyceitny, «Kuccaii Kepoenay,
ObLTM TIEpeBEJICHbl MEPEBOJYMKAMU HAa OCHOBE TBOPYECKOTO MOAXO0/Ja WM B
Iopouecce MepepadOTKU  CIOXKETa HCTOPUYECKUX COOBITUH, JOMOJHAA —UX
OCOOEHHOCTSIMHU TIOPKCKHUX HapoaoB. HaydHble BBIBOJBI O TOM, YTO ATOT MEPHUOA
y30€KCKOM nuTepaTypbl ObUT OOraT Xy 0>KECTBEHHBIMH MPOU3BEACHUSMH, OBLIH
WCTIONB30BAaHbI TIPH TIOJTOTOBKE KHUIM «VYpTa acp INapK amioManapH Ba
MyTa(aKKUpJIapyu SHUUKIONEIUSCH», OMYyOJIMKOBAaHHOM B LENsAX oOecreyeHus
peanuzaiuu nyHkTa 2 Yka3za [Ipe3unenta PecriyOonuku Y30ekuctan ot 4 ceHTSI0ps
2019 roga YI1-4436 (CnpaBka Ne 02-03/3659 ot 11 mas 2022 romga Komutera mo
nenam penuruii npu Kabunere MunuctpoB). B pesynpraTe nanHas pabora,
HapsAy C MOJTYYEHUEM TEOPETHUECKOW MH(pOpMAIK, TOCITY X MWIa (POPMHUPOBAHUIO
TOJIEPAHTHOCTH Y yYallIuXcCs;

Xamuc Tamkangu, oco3HaBasi BBICOKYKO IIEHHOCTb  CBSITBIX ~ MECT
«[Maxusunmay (e23) oll), «Caden Bymom» (O¥s wiv) u «Illax Dazmipy (Jald oLE),
cBs3aHbIX ¢ MeHamu Kycama ubn A66Gaca, JIxapupa non Myxammana u Illaxa
®dazna, B HapoIHOM cTmiie Hamucan npousBenenus «Keiccait Kycam nbn A66acy» u
«KpIccan max [xapup», KOTOpbIE CTalM MOMYJISIPHBI B HAPOJE U XPaHUIIMCh BO
MHOTHX 3K3EMIUISIpax B YacTHbIX OHUONMOTEKax, HayyHble WCJUIEIOBAaHUA U
BBIBOJIBI OBLITH HCIIOJIB30BAHBI TIPH MOATOTOBKE KHUIM «Y30€KHCTOH — GarpHKeHT
muép» (Crpaka Ne 02/218 MexayHapoaHbIH HCCIIEOBATENbCKUNA LIEHTP MMaMa
byxapu ot 28 ampenst 2022 roma). B pesyinbrare, Hapsmy ¢ (hopMUpOBaHHEM
Hay4YHO-TEOPETUYECKUX 3HAHUU, OHAa MpHOOpesa 3HAYeHHEe, TaK Kak I03BOJisAJIa
MOJIy4YaTh NEPBUYHbBIE CBEJIEHUS O KIACCUYECKUX Mpou3BeeHusX BocToka;

COOBITHS, CBSI3aHHBIE C POPOKAMH U UX UCTOPHUEH, IIIMPOKO UCIIONb3YIOTCS B
y30€KCKON JUTepaType, C IeNIbI0 MOBBIIICHHS] BIUSATEIBHOCTH PEUYU TIJIaBHOTO
repost UCIOJIB3YIOTCS CTPOKU U3 XaJuca, Takue Kak «Hactosimmii MycyJbMaHUH —
TOT, OT YbETr0 SI3bIKa U PYK HE CTPAJAIOT APYTHUE JOAN» WK «Jlaxke ecin 4enoBek
MPOXUBET JIB€ THICAYMU JIET, KOHEI — CMEpPTh», B BHUJE KOCBEHHOW pEUHU B
PacKpBITHH 00pa3a reposi, HayYHbIE UCCIICIOBAHUS U BBIBOJIBI OBLITH MCTIOJIb30BaHbI
TIPH COCTABJICHMH CIIeHapueB Tenenepenad « TakauMoT» U «Y30eKHCTOH — GYIOK
ajuioManiap roptu» Ha kaHaie «QO‘zbekiston tarixi» (CmpaBka Ne 02-40-988
HammonanpHoi TenepaguokoMmnanuu Y3o0ekuctaHa ot 09 wurons 2021 ropa).
Pe3ynbrathl UCCJIeI0BAHUM MOCITY>KHJIH TEOPETUYECKOMY OOOTAILIEHHUIO
COJIEpKaHMS Teenepeaay.
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AnpobGanusi  pe3yabTaToB  HccJaenoBaHusi. OCHOBHbBIE  pE3yJIbTaThl
UCCIIEIOBaHMs 00CYKIaIiCh U MPOILIN arnpoOanuio Ha 13 HayuyHO-IPaKTUYECKUX
KOH(EepeHIUsIX, B TOM YHCIIe Ha 2 MEKTyHAPOTHBIX.

Iyonukanmu 1o  pe3yabratam  ucciaeaoBanusa. I[lo  OCHOBHOMY
COJIEPKAHUIO HCCIENOBAHUS ONMyOJMKOBaHO 27 HaydyHbIX pabOT, B Hay4YHBIX
W3JIaHUSIX, PEKOMEHIOBAHHBIX BhICIIel aTTecTallmoHHOW KoMuccuen PecryOnmmku
V30ekuctan [y MyOJIMKAllMA OCHOBHBIX HAYYHBIX PE3YJIBTaTOB JOKTOPCKHX
aMccepTaiuii, onyoinkoBaHo 13 HayuHbIX cTarel (8 U3 HUX - B peCIyOJIMKaHCKUX
U 5- B 3apyOeKHBIX KypHasiax) u 1 Oporrropa.

CtpykTypa m 00bém amccepramum. Juccepranus COCTOMT W3 BBEICHUS,
TpeX TrJaB M BOCBMHU MaparpadoB, 3aKIIOYEHHS, CIUCKA WCIOJIb30BAHHBIX
UCTOYHUKOB U JuTepaTypbl. OOmui o0beM auccepranuu cocrabisger 149
CTpaHHULL.
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