®APFOHA JABJIAT YHUBEPCUTETH XY3VYPUJIATH NJIMUN
JTAPAKAJIAP BEPYBUYH DSc.03/30.12.2019.Fil.05.02 PAKAMJIH
NJIMHWN KEHT AL

PAPTOHA JABJAT YHUBEPCUTETHU

IOHYCOBA XHWJIOJIA PABIIIAH KU3HU

BU3YAJ MOITUK MATHJIAPHUHT TTPATMA-KOTHUTHUB
TAIAKAKHA

10.00.11 — Tun Ha3apusicu. AMaJIMi Ba KOMIIBIOTEP JUHTBUCTHKACH

®UJIOJIOTUS ®PAHJIAPU BYHNYA ®AJICADPA JOKTOPH (PhD)
JAUCCEPTALIUACHU ABTOPE®EPATH

daprona — 2022



YVK: 81°22:82-1

dunonorus gpaniaapu oyitnua daicada noxkropu (PhD) qucceprannscu
aBTopedepaTu MyHIAPUKACH

Contents of dissertation abstract of Doctor of Philosophy (PhD) on
Philological sciences

OraaBieHue aBTopedepara quccepranuu 10kTopa puiaocopun (PhD) mo
(p1J10,10rHYeCKUM HAYKAM

FOnycoBa XuJsosa PaBiman Kusu
Busyan no3TuK MaTHJIApHUHT IPArMa-KOTHUTUB TATKUKH. ......ccevveeeeevreenns 3

Yunusova Hilola Ravshan Kizi
Pragma-cognitive study of visual poetiC teXtS..........ccovevvveiiieeeviie e 27

FOnycoBa Xumona Papman ku3n
[IparmMa-KOTHUTUBHOE UCCJIEA0BAHUE BU3YaIbHbIX MOATUYECKUX
TEKCTOB. ¢ vtteuteeeutteenutteeteeesatteeaueeesbaeeeateesasteeaabeeeasteesabeeesabeessbeennseeesnneesneeens 49

JbJIOH KMJIMHIaH HLLJIAp pyHXaTH
List of published works

CHCOK OMYOIUKOBAHHBIX PAOOT ... uvieeee s eneieeetee et eneeiirreeenireeesineeees D3



®APFOHA JJABJIAT YHUBEPCUTETH XY3VYPUJIATH NJIMUN
JTAPAKAJIAP BEPYBUYH DSc.03/30.12.2019.Fil.05.02 PAKAMJIN
UMW KEHT AL
®APFOHA JJABJIAT YHUBEPCUTETH

IOHYCOBA XHNJIOJIA PABIIAH KU3HU

BU3YAJ NODTUK MATHJIAPHUHT TMIPATMA-KOTHUTHUB
TAIAKUKHA

10.00.11 — Tuu Ha3apusicu. AMaJjimii Ba KOMIbIOTEP JUHTBUCTUKACH

®UJIOJIOTUS ®PAHJIAPU BYHNYA ®AJICADPA JOKTOPH (PhD)
JAUCCEPTALIUACHU ABTOPE®EPATH

daprona — 2022



capa aoxkropu (PhD) nacceprammscn MaB3ycH Vibex

KamacH Xysypuaaru OumM aTtrecranms KOMHCCHSIC

\H pYyHXaTra oJIMHraH.

Huccepraums @DaproHa NaBIaT YHHBEPCHTCTH
GaxkapunraH.

Hucceprauus aBTopedepati yu Twina (¥36ek, unrmms, PYC (pestome
yHuBepcuTeTH BeO-caxudach www.fdu.uz xamua «Ziyonety
www.ziyonet.uz MaH3WJIMTa JKOMIANITUPHIITAH.

HCTOH Pecnmy6anka

CH
wia B2021.4PhD/Fig;ee PP

12155 PaKkam

¥36ek TUIYHOCTTH® ka(bcnpacuna

)) ®aprona NaBnar
axbopoT-Tabnuy noprany

Hamnii pax6ap: XakuMmon Myxammag Xyxaxonosuy

¢dunonorus (aunapu nokropu, npogdeccop

Pacmuii onnmoHeHTIap: OmmiaoB  Epkunsxon Paxmonanuesuy

dunonorus pannapu AOKTOPH, npocheccop

Xampaesa Xyakap Xamuayniaesua,
Gunonorus pannapu HoM30aH, ToUEHT

ETakyn Tamkuiaor: Mnupso Yayroek nomuaarn Vi6exncron
Munanit yausepcureTH

Huccepranmns xuMoscu DaproHa JaBIaT YHWUBEPCHTETH Xy3ypHAAIH WIMMiL Japaxanap
Gepysun DSc.03/30.12.2019.Fil.05.02 pakammu Mmmuit xenrammmnr «/,3» 9 2022 un
coar ZZMam Maxcuaa 6ymm6 yramu (Mausun: 100151, daprona maxpu, b.Maprurouuii
ky4yacw, 105 yii. Ten.: (99873) 244-57-82; e-mail: info@fdu.uz).

Huccepraumns 6wian @aproHa NaBIaT yHUBEPCHTETHHHMHI AXGOpPOT-pecypc MapKasuja
TaHUIUHAOI MYMKHH aKamMu 6unaH pyixarra onuurad). Mansun: 100151, daprona maxpw,
100151, ®aprona maxpu, Mypa66uiinap ky4acu, 19-yii. Ten.: (99873) 244-71-28.

: /
Hucceprauus aBropedepatn 202,4&'4!411 «-; ﬂ » 0/%’(';! C ¢~1_KyHu TapKaTHIan.
(2027 5mn « 30 » c&u; C &> naru JﬂzZpaKaMJm peecTp GaéHHOMAcH).
J

1.M.Hckanaaposa
OepyBuH UMMM KeHram
dpunon.d.a., npogeccop

M.T.30kHpoB
affap GepyBun HIMHii KeHrall
i 61, pyi1o.d.H., JOUEHT

A.b.MamaxoHOB

Vinmmit napaxanap 6epysan wimMmi KeHTall
Xy3ypHOard JIMHIA ceMHHAp pauCH,
dunon.¢.A., podeccop




KHUPUI (Pancada nokropu (PhD) nuccepramusicn aHHOTAMSICH)

Juccepranmss MaB3yCHHUHI [J0J3apOauru Ba 3apypatu. KaxoH
TWIIIYHOCJIUTUAA CYHITH HWWUIapAa KOMMYHHUKAIUMSHUHT “‘BU3yal MabIyMoOT
(mot. visualis — xypuin OwiaH OOFIMK) /€0 aTaaMHUIIT HOBepOaJl BOCHUTAlIapura
OyNraH KU3MKHUII ce3wIapiid Japakaja OIITaHUHU IBTUPOG HTUII MYMKHUH.
I'ereporen (6up >xuHCIM OYiaMmaraH) TapkuOra 3ra OyiaraH MasKyp TypJaru
MaTHJIApHU TAJAKUK STUII OYyTyHTH JaBp TaKo30CHAUp. ANHHMKCA, BU3yasl MOATHK
MaTHJIQPHU MaTH TUJINIYHOCJIMTH, KOTHUTUB THINTYHOCTHUK, NMParMaJIMHTBUCTHKA,
MICUXOJIMHTBUCTHKA, JIMHTBOMIO3THKA Ba OOMTKA 11y KaOW THIITYHOCIUKHUHT KaTOP
coxXajapu JIOMpacHa aHTPONOLEHTPUK TaMOWWJI acoCH/a YpraHum A0a3apo
Macaia XucoOiaHain.

JlyHE TUIIIYHOCHMTHJA y30K BAaKT JaBOMHJAA BHU3yasl webpiap udoaacu
MOATUK TamoWwuiapra 3uj Ae0 Kapanubd, 0ab3u MyTaxaccuciap TOMOHHUJAH
TaHKHUJTra y4uparad. by iyHanuiga wxoa KWIraH moupiap dca mebpuil canbaTHU
KylIrd Kuia€Traninukiaa aiOnanrad. by Tap3garu  skamoaTdyuiuk — GUKpU
Myaudaapra BU3yal MO33Us HYHAIMIIUAA WXKOJ KHWIHILNTa, OJuMiapra ica
Ma3Kyp XOJHMCAHM YpraHulira HMKOH OepmaraH. Xo3upraya Xam aipum
TUJIIIYHOCJIAP BU3YyaJl MMOATUK MATHJIAPHU JIMHTBUCTHUK KUXATJAH TAJIKUK ATHUIITa
JoMMK sMac, Ae6 xucobnadmwiap. Jlekun OyHpmail ¢ukpiap HOTYFpu OYuo,
OYyryHrM  KyH  TWINIYHOCIWIM  BU3yal  TMOXTHUK  MaTHJIAp  TaJKUKWTa
MparMajJuHrBUCTUK JKUXATIaH CEHAAIMMINHU Tanabd stanu. ByHmail MatHiapHu
TaxJIMJ KWIKHIIAA YHU sSpaTaéTraH NpOAYLHMEHT XamJa Ma3Kyp MaTHHHU HJAPOK
KWIYBYH IIaXC — PEHUNUCHTIAPHUHT YPHU XaM axaMUATIN JKAHIUTH YBTHPOQ
ATUIIA/IH.

FOptumusaa OyryHru kyHzaa “/laBiaT TUIMHUHT COMIUIMHM CaKjIall, YHH
oonntuO Oopuml, uiM-pan Tuau cudarugard Hy(Qy3MHH OLIMPHIL, 3aMOHABHMA
ax00pOT TEXHOJIOTHSUIApU Ba KOMMYHHMKaIusiapura ¢aosi HHTETrpalysIailyBUHH
TabMUHJIAII, XaJKapo MUKEcHard YpHU Ba HYQY3UHHU OLIUPHIIL, XOPWKUN
XaMKOPJIMK aJOKaJIApUHU PUBOKIIAHTUPHUIIT ™ KaOu Macajanapra ajloxuaa YbTH0op
KapaTwinIid MWUIMKA TAJIHU WIMHW-HAa3apuil Ba WIMHKH-aMaJIMM acoCla TaJIKHUK
KWIWITHU SHTH OOCKHMYTa KyTapuilra, TypJid-TyMaH BasudaiapHu Ba yiap OuiaH
OofnuK OynraH MacanmajgapHu Oenrmina® Oepuinra Xu3maT KWJIagu. 3aMOHABUN
¥30eK TUIIITYHOCUTH/IA aHa TIYHJal MyXUM MacajajapjaH Oupu BU3yasl TTOITHK
MaTHJIAPHUHT TIparMa-KOrHUTUB TaJAKUKU XUCOOJIaHaIH.

Maskyp TaaKukKOT V36ekucTon Pecnyonukacu Ilpesunentunuar 2016 iinn
13 matigaru [1O-4797-con «Anumep HaBouit Homuaaru TolikeHT JgaBiat y30eK
TUIM Ba aAaOMETH YHMBEPCUTETHMHM TAIIKWI ATUII TyFpucuganru, 2017 iun 7
deBpanmaru [1D-4947-con «V36eKuCTOH PecnyOnukacunu AHAAA
pUBOXIIAHTUpUII OYitmua Xapakatnap crparterusicu tyrpucuga»tu, 2017 iiun 17
deppanmgaru [IK-2789-con «®annap akagemusicn (GaoiusaTH, WIMHA TagKHKOT
WIUTAPUHA ~ TallKWJI ~ OTUII, OOIIKAPWII Ba  MOJUSJIAIITHPUIIHU  sSHaIa

1 o Y
Mupsuées III.M. Y36ekucron PecmyOmmkacu Ilpesumentunuar I1®D-6084-cornmu ®@apmonn. MamiiakaTtuMu3aa
V¥30eK TWIMHH SIHA/la PUBOXIIAHTUPHUII Ba T CUECATHHM TAKOMIJUIAIITHPHII YOpa-TaAOHpiiapu TYFpHcHad. —
Tomkent, 2020 i 20 OKTSIOPS.
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TAaKOMWUIAIITUPHUIL Yopa-Tanoupiapu tyrpucuaantu, 2017 iun 20 ampengaru
[IK-2909-con «Onuit TabiuM TU3MMHHH SIHaJa PUBOXKIAHTUPUII 4Opa-
TagOUpNapH TYFPUCHAA»TH KapopH, Y30ekuctoH Pecny6imkacu Basupiap
MaxkamacuauHr 2017 viun 22 maitnaru 304-con «Onuid YKyB IOPTUJIaH KEHUHTH
TabJIUM TU3UMHHHM STHAJA TAKOMHJUIAIITUPUII TYFPUCHIIA»TU KapopH, 2018 i 5
utonnarn [IK-3775-con “Onuit TabauMm Myaccacajgapuja TabluM cHpATUHU
OIIMPHUII Ba YJIAPHUHI MamJlaKaTla amaira OIIMPWIAETTaH KEHI KaMpOBJIHU
uciaoxoTiapaa (Haon UIMTHPOKWHN TabMUHIAIN OViNYa KyIuM4a dopa-Tagoupiap
tyrpucuna”’, 2020 iun 20 oktabpnaru [1d-6084-con “Mammakarummsaa y30ek
TWIMHA SHAJIa PUBOXKJIAHTUPHUII Ba TUJ CUECATUHHM TAKOMMJLIAIITUPHUIL 4YOpa-
tagoupnapu tyrpucuna’ Ba 2020 itun 29 okradbpaaru [1D-6097-con “Unm-panau
2030 imnradya pUBOXKIAHTUPHUIN KOHUEMUIMSICUHU TaCOUKJIAIl TYFpUCHIA TH
dapMoHIapH Ba Kapopiiapu Xamja Ma3Kyp (aosmsTra TErunum O0oIiKa MebEpHii-
XYKYKUH Xyxokariapaa OelruiaHral BasudaiapHH aMaira OIIHUPUIITra MabiyM
napaxaja Xu3Mar Kuiaau.

TagkuKoTHUHT pecny0auka ¢GaH Ba TEXHOJOTWSUIAPDH PHBOXJIAHHUIINA
ycTyBOp i#iyHamuuuiapura mocauru. Jluccepramus pecnyOnuka ¢daH Ba
TEXHOJIOTUSIIAPU PUBOKIAHUIIUHUHT [. “AXOopoTiaimiran »aMusaT Ba JEMOKPATHK
JABJIaTHU HWXXTUMOUM, XYKYKUH, HMKTUCOIWN, MaJaHUN, MabHaBUM-MabpUUA
PUBOKJIAHTUPHUIIAA WHHOBALIMOH FOSIAp TU3MMHHM IIAKIUIAHTUPUIN Ba YyJIapHU
aMaJira OIIMPHUIN WYJapyu” YCTYBOp MYHANTHUIITUTa MyBO(HUK OaKapryIraH.

MyaMMOHMHI YpPraHWJIraHJMK Japakacu. Busyan noasus XX acpHHHT
50-60 wmmnmapuna naino 0ynuo, Kymiad BU3yaucT aaubIapHu AyHETa KEITHPTraH
“KOHKpeT 1mo33us’ Ty(ailin ynHakamura oMManama Oouaau. by, ¥3 HaBbaTuna,
TypAud MamilakaTiapJard TaJKUKOTUYMJIAPHUHT Mas3Kyp Xojucara OyiraH
KU3UKUIUIApUHU YHFOTaU. XKaXOH THIIIYHOCIUTHIA BU3Yall MOTUK MAaTHJIAPHUHT
CTPYKTYp, CEMUOTUK, KOTHUTUB, NparmMaTuk xuxatiapuaun M.D.Cour, K./leHkep,
VY.bown, JIx.Jprokep, M. Xupara, A.Ilpom, M.Ilepnodpd, .2 Koganu, M.bopkenr,
K.IIunrnep, Jl.Omnectpom, JI.Camern, P.bapancu, 3.Myuun, M.CyH Ba
GolIKaap® y3 HILTapUIa SPUTHINTA XapaKaT KUITaHIap.

2 Solt M. E., Barnstone W. (ed.). Concrete poetry: a world view. — Indiana University Press, 1970.; Bohn W. The
aesthetics of visual poetry, 1914-1928. — University of Chicago Press, 1993.; Dencker K. P. Text-Bilder, visuelle
Poesie international: von der Antike bis zur Gegenwart. — M. DuMont Schauberg, 1972; Bohn W., Bohn W. E.
Apollinaire, visual poetry, and art criticism. — Bucknell University Press, 1993.; Bohn W. The Dada market: an
anthology of poetry. — Southern Illinois University Press, 1993.; Bohn W. Apollinaire and the International Avant-
garde. — Suny Press, 1997.; Bohn W. The rise of surrealism: Cubism, dada, and the pursuit of the marvelous. — Suny
Press, 2002.; Bohn W. (ed.). Italian Futurist Poetry. — University of Toronto Press, 2005.; Bohn W. Reading visual
poetry. — Fairleigh Dickinson, 2010.; Bohn W. The Avant-Garde Imperative. — Cambria Press, 2013.; Bohn W.
(ed.). Surrealist Poetry: An Anthology. — Bloomsbury Publishing USA, 2017.; Bohn W. Reading Apollinaire's
Calligrammes. — Bloomsbury Publishing USA, 2018.; Bohn W. The Early Avant-Garde in Twentieth-Century
Literature and Art. — Routledge, 2018.; Jackson K. D., VVos E., Drucker J. Experimental-Visual-Concrete: Avant-
Garde Poetry Since the 1960s. — Rodopi, 1996.; Hiraga M. Metaphor and iconicity: A cognitive approach to
analyzing texts. — Springer, 2004.; Prohm A. Resources for a Poetics of Visual Poetry// Orientations.
Space/Time/Image/Word. Eds. Claus Cliver, Véronique Plesch y Leo Hoek. Amsterdam / New York: Rodopi, 2005.
pp. 319-335.; Perloff M. Avant-garde tradition and individual talent: The case of language poetry //Revue francaise
detudes americaines. — 2005. — Ne. 1. — pp. 117-141.; Xopani 1. EMma AngieBcoka i Bipa BoBK: TEKCTH B KOHTEKCTI
inrepcemioruku: Monorpagis. — K.: BAK “YuiBepcuter “Vikpaina”, 2007. — 116 c.; Borkent M. Illusions of
simplicity: A cognitive approach to visual poetry//English Text Construction. — 2010. — V. 3. — Ne. 2, — pp. 145-164.;
Shingler K. Perceiving text and image in Apollinaire's calligrammes //Paragraph. — 2011. — Vol. 34. — Ne. 1. — pp.
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Busyan mostuk maTHmap ycrtuaa oau0 OOpwiraH TaJIKHUKOTIAP POCCHUSITUK
oJIuMIIap 10.B.Ka3zapus, A.A.Ap3amacos, E.E.EBrpamkunanapHuHr
MOHOI‘pa(i)HHJ]apI/Ig, T.H.Boponuna, W.M.bopucora, JI.II.BockoGoiinnkoBa,
X.E.Kum, A.J.CrenanoB, A.®D.bamaeB, T.B.I'peuymnukoBa, J[.A.Cyxoseii,
P.H.byTtoB, M.I1.JIBOMHUIIIHUKOBA, K.A.Cnynxkas, E.C.AHukeena,
C.M.MuxanpkoBa Ba  OOIIKAJIApHUHT zLI/IccepTauHﬂnapH4, E.C.bupiokos,
B.b.CemenoBnapuuar ykyB Kymiaamanapu®, E.C. Illrteitnep, 10.5.Opmuukuii,
10.JI.T'uk, T.I''Hazapenko, M.C.AcunbexoBa, H.W.I'punanuyx, HN.M.Caxwno,
O.B.Munaeea Ba  T.A.IlonomapéBa, @ WN.M.bopucora, A.XK.Ddartaxosa,
H.B.I'omy6uikas Ba GOIKaTapHUHT WIMHIT MaKOIATapHaa’® y3 aKCHHH TOITAH.

66-85.; Ellestrom L. Visual Iconicity in Poetry: Replacing the Notion of “Visual Poetry” //Orbis Litterarum. — 2016.
—Vol. 71. — Ne. 6. — pp. 437-472.; Sadeghi L, Afkhami A, Sojoodi F. Sadeghi L., Afkhami A., Sojoodi F. The
Persian Visual Poetry through Cognitive Poetics Approach //Language Related Research. —2017. — Vol. 8. — Ne. 3. —
pp. 159-186.; Baransi R. A. J. et al. Inter-Genres in Arabic Visual Poetry and the Levels of Fusion between
Linguistic Texts and Non-Linguistic Art Forms //International Journal of Linguistics, Literature and Translation. —
2019. — Vol. 2. — Ne. 4. — pp. 50-65.; Mucci E. Semiotics and “Visual Poetry”//A Semiotic Landscape. Panorama
sémiotique, edited by Seymour Chatman, Umberto Eco and Jean M. Klinkenberg, Berlin, Boston: De Gruyter
Mouton, 2019, pp. 799-801.; Sun M., Xueyong Y. Perlocutionary act of visual poetry: a case study of E. E.
Cummings‘s poem In Just-//Research Journal of English Language and Literature (RIELAL), Vol.8.Issue 3. 2020
(July-Sept), pp. 45-50.

Kazapun 10.B. [Toatnueckuii Texct xak cuctema: Monorpadus. Exar., 1999. — 260 c.; banaes A.®., Kazapun
10.B. Tlostnueckast rpaduka (GHyHKIHOHATBHO-ICTCTUYCCKUIA W JIMHIBUCTHUCCKUIN acriekThl): Monorpadus /
A.®.banaes, F0.B.Kazapun. — Exatepun0Oypr: U] “Coro3 nucareneit”, 2007. — 188 c.; ApzamazoB A.A. deHnomeH
BHM3YyaJbHOTO B COBPEMEHHOM YAMYPTCKOM mo33uu (OMbIT aHamu3a TBopuecTBa I1. M. 3axaposa) / A. A. Ap3aMa3oB;
[nayu. pen. T. I'. Bnagsikunal; PAH, YpO, Y amyprt. us-T ucropuu, 3. ¥ auT. [1 ap.]. — Mxesck, 2010. — 231 c.;
Esrpamkuna E.E. Cemnornueckas NpHpoAa CMBICIOBOM HEONPEAETICHHOCTH B COBPEMEHHOM IIO3THYECKOM
JIMCKypce: Ha Marepuale HEeMELKOSI3bIYHOM M pycckossbldHOW moasum. — Peter Lang International Academic
Publishers, 2019. — C. 170.
4B0p0HI/IHa T.H. f3sIkOBBIC cpencTBa BEIpaXKEeHHS (aKTyphl (Ha MaTepHANCNOdITHYECKHX  TekcTtoB  M.U.
I[BeraeBoii): aBToped. muc. ... kaua. ¢wion. Hayk. — CraBponois, 2000. — 22 c.;_bopucosa .M. I'pabnueckuit
00JIMK MO33UH:WIECEHKa», KypcuB, rpadMueckuii SIKBUBaJCHT TeKkcTa (Ha matepuaie mos3uun HA HekpacoBa, ero
MPEIIICCTBCHHUKOB M COBPEMEHHHKOB): aBToped. mucc.... kaua. ¢uion. Hayk. — Camapa, 2003. — 20 c;
Bocko6Ooiinukosa JLII. MHTEpceMHOTHYHOCTs Kak (akTop (OPMHPOBAHUS CMBICIOBOM CTPYKTYpHI TeKkcTa (Ha
Marepraie GpaHIy3CKUX XyI0KECTBEHHBIX TEKCTOB): aBTOped. IHC. ... KaH. Gpuiaon. Hayk. — Mocksa, 2004. — 29
c.; Kum X.E. CtuxorBopenuss M. bpoackoro kak MeTaTeKCT: Ha MaTepuaje KHUTU «HacTb peum»: NIuC. ... KaH].
¢wron. Hayk. — M., 2004. — 211 c.; CrenanoB, A.I'. CemanTHKa CTHXOTBOpHOW (QopMmbl (purypHas rpaduka,
ctpoduka, enjambement): aBroped. amc. ... kaun. ¢unon. Hayk. — Tseps, 2004. — 24 c.; Bamaes A.D.
OyHKIIMOHAIBHBIE THIBl TOATHYECKOM Tpaduku (Ha Matepuane pycckor moasuu XVII-XXI BB.): mwmc.
kaHA. ¢umon. Hayk. — ExatepunOypr, 2005. — 227 c.; I'peuymrunkoBa T.B. CTpyKTypHO- CEMHOTHYECKHUE
XapaKTEePUCTUKHU IKCIIEPUMEHTAIBHOTO ITOITHYECKOTO TEKCTa: JIUC. ... KaHA. ¢uon. Hayk. — TBeps, 2006. — 199 c.;
Cyxogeit [I.A. I'paduka coBpeMeHHOI pycCKOM 1M033MU: AuCC. ... KaH[. ¢uion. Hayk. — CII6., 2008. — 271 c.; Byros
P.H. I'padhuka B mO3THYIECKOM TEKCTE: TPAAWIIMK M WHHOBALIMU: Ha MaTepHajie pycCKoil mos3mu XX Beka: OHC. ...
kaua. ¢Gwmi Hayk. — VbkeBck, 2010; JIpoitnumankoBa M.II. Cuctema »xaHpoB Jsmpuku IeHpuxa Canrupa:
cnenudrKka W MOdTHKA: JHUC. ... KaHA. G(un. Hayk. — Camapa, 2011. — 199 c.; Cuyukas K.A. CtpykrypHO-
CEMHOTHYECKUE ACIEKTHl PYCCKOS3BIYHOM M AHTIOA3BIYHOW BH3YAIIbHOW MOI3MM: JHC. ... KaHA. (PHUION. HayK. —
Tromens, 2011. — 199 c.; Annkeesa E.C. CooTHOmEHHE BepOATFHOTO ¥ BU3YaIbHOTO KOMIIOHEHTOB B COBPEMEHHOM
MMO3TUYECKOM JHUCKypce (Ha MaTepuaje aHTIMICKOTO si3bIKa): aBToped. AWC. ... KaHl. ¢uioi. Hayk. — KemepoBo,
2015. — 23 c.; MuxanskoBa C.M. Ilostuka AHzapes BosHeceHCKoro: Bu3yanm3alysi, apXMTEKTOHHKA TEKCTa,
aBaHrapHas Tpagunus: aBroped. muc. ... kauu. ¢pwion. Hayk. — MiBaHoso, 2017. — 26 c.

° buprokoB C.E. 3eBrma: Pycckast moasmst or Manbepusma 1o noctmonepHmsma / C.E.BuprokoB. — Mocksa:
Hayxka, 1994. — 288 c.; CemenoB B.b. [lostnueckas rpaduka / BBenenue B nureparypoBezenue: yue0. mocodue
Juts By30B / o pen. JI.B.Uepnen. — M.: Beicr. k., 2004, — C. 467-477.

® Ilreiinep E.C. KapTHHBI U3 MECHMEHHBIX 3HAKOB (M3 3aMETOK O BH3yanbHON mo33un) //MHaekc. AlbMaHax mo
MaTepuajaM PYyKOMUCHbIX ypHanos/Coct. M. Pomm. — 1990. — C. 297-321; Opmuukuii FO.b. BusyasbHblii
KOMIIOHCHT B COBPEMEHHOM pycckoi modsuu. // HIIO. Ne 16, 1995. C. 181-192; T'uk 0. BusyanbHas mod33usi.
Teopus u npakTuka [DnekTporHsiii pecype] / 1O. I'uk // Uepnouk. CMemnannas Texauka. — M., 2004, — Beim. 19. —
Pexxum mocryma: http://  https://reading-hall.ru/publication.php?id=12664.; Hazapenxko T. BusyanbHas moa3us
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https://e-catalog.nlb.by/Record/BY-NLB-br311668
https://reading-hall.ru/publication.php?id=12664

Typkwuii THiapaary Busyain MO3THK MaTHJIAp YCTUA U3JIAHUIIT 0Ju0 6opraH
TagkukoTumiap capura O.Typxkai, M.K.Su’3ryﬂ, b.A.bep6epos, B.B.Hukudoposa,
A .M.AxmeroBa, H.b. Axumi, M.Baxlxm7 Ba OOIIKAJIApHU KUPUTHUII MyMKHH.

V36eKx TUIIIYHOCIAPUHMHT MaTH JMHIBHCTHKACH, NParMajMHTBHCTHKA,
KOTHUTHUB JIMHTBUCTUKA coXajapura OaFuIlIaHraH KyWHJIard WUIMUNA HILIapU
JUCCEpTAlMsl YYYH METOJOJIOTHMK acoc OYynmmuO xusmar kwigu: A.HypmoHOB,
H.Maxmynos, A.MamaxonoB, Il.CadapoB, M.Xakumon, [.Jlyrdymniaesa,
M.U§nomes, . Xynoiibepranosna, C.boitmup3zaesa, A.A6xymarToes®.
Tanrnanran maB3y goupacuaa y30ek agaOUETIIYHOCTUTH Ba TUJIIIYHOCITUTHIA
OyryHI¥ KyHTa Kajap 9yKyp H3JIaHumniap oaud copuimaran 6yauo, /[.9.Paxxados,
T.bob6oes, I'.Kypaera, M.XKymaboe, C.Kyponos, P.Paxabosa, C.Mar4oHOB,
Y.HocupoBa, 3.MaMaTonMMOBIApDHUHI WIMUN HIUIApU Ba TAaJAKUKOTJIApUIA
KHCMaH épI/ITI/IJ'IFaHg.

[OnexTponnsiii pecypc] / Taresna Hazapenko // UepHOBWK: cMeIlaHHas TeXHWKa: AjbpMaHaxXx / TI. pen. A.
Ouepersackuii. — 2005 — Pexxum mocryma: http://www.chernovik.org /vizual/?rub_id=5&leng=ru.; Acsuibexosa M.
C. BusyampHas TO33UsS: MaTepHaibl K CICIKYpPCY IO aHaIH3y MOATHYECKOTO TeKCTa [DIEKTPOHHBIA pecypc|
//[Pexxum goctyma k pecypcy: http://festival. 1september. ru/authors/100-172-014. —2006.; T'pumanuyk H.
BusyansHoe (To33wms1) u KOTHUTHUBHOE MBIIIUICHHE. "MOJI", No 4, 2007.
http://moljane.narod.ru/Journal/07_04 mol/07_04_gritsanchuk.html.; Anukeesa E.C. Busyanbhas modasus Kak
HHTEepMEIUaIbHBINA TeKCTOBBIN (eHOMEH //BecTHrk KemepoBckoro rocyaapcrsenHoro yausepcureta. —2013. —T. 2.
—No. 2 (54). —C. 14-18.; Caxno .M. BusyansHas putopuka (UIypHBIX CTHXOB B MO33UH PAHHETO CPEJIHEBEKOBBS
//O6cepBatopust KynbTypbl. — 2014, — Ne. 5. — C. 112-118.; MunaeBa D.B. CoBpeMeHHBII MOITHYECKUH TUCKYPC:
KOApl BH3yalnbHOM mod3un // CoBpeMenHblii muckypc-anamm3. —2013.-Ne2(9).—C.37-49; Bbopucosa .M.
O tunonorun rpaduyeckoii kommosuiuu crtuxa // Bectauk Opendyprekoro roc. ya-ta. 2017. Nell. —C. 40-46;
darraxoBa A. XK. T'mmepOoma B mos3mm B. MaskoBckoro uepe3 mnpusmy rpaduku //BecTHHK YAMypTCKOTO
yausepcureta. Cepust «Ucropus u ¢mmonmorusi». — 2017. — T. 27. — Ne. 6. — C. 876-881; T'omyOunkas H.
BusyanpHas koH(UTYpalus cTHXa Kak OCOOBIN THI CEMHO3HCa BO (PPAHITY3CKOH SKCIEPUMEHTAIBHOHN MMO3HUU: OT
Credana Mammapme k Tpuctany Trapa / HoBoe mutepatyproe o6o3penue. — 2019. — Ne 2(156). — C. 143-162.

! Tiirkay O. Diinya Edebiyatinda En Yeni Akim: Somut Siir /Cep Dergisi. — 1968. — C. 20. — Ne. 1. — S. 37-44;
Ozgiil M.K. Figiiratif Siir //Sonsuzluk ve Bir Giin. — 2005. — C. 3. — S. 3-10.; Bep6epos B.A. Tema HapoHOit
Tpareuu W BO3POXKJEHUS B KapadaeBo- Oankapckod mod’3um (Ha Marepualie YCTHOW W THCbMEHHOMN
cnoBecHocTH 1943-2000 rr.) — Hanpumk: Msnatensckuii otnen KBUI'Y, 2011; Hukudoposa B.B. Jlureparyphbiit
npouecc cepenunbl 1980-x rr. - nawana XXI B.: pasButne Yysamickoid mnossum / B. B. Huxudoposa //
dunonornyeckue Hayku. Bompocst Teopuu u npaktuku. — 2018. — Ne 11-1(89). — C. 43-47; AxmeroBa A.M., AKBIIII
H.b. Kubep-oae0Ouertiy xaHp kateropusichl// Abaii aTeinmarbl Ka3ak YITTBIK I€IarordKajblK YHHUBEPCUTETIHIH
xabapnapsl. 2020. — T. 1. — Ne. 332. — B. 277-288; https://edebiyyatqazeti.az/news/edebi-tenqid/6848-intermedial-
fenomen-vizual-poeziya.)

8 Hypmonos A. V36eK THIMHEHT NapajJlMHIBUCTHK BOcHUTajapu Xakuaa. — AnamxoH, 1980; Maxmyznos H. Tun
THIICUMH TagkKuKh. — TomkenT: Mumtoz so‘z, 2017, MamaxonoB A. Tekct aunrsuctukacu. — T.,1989.;
MawmaxxoHoB A., A6aynatroeB M. MatH cunTakcucu. — ®@aprona, 2002.; Cadapos 1. KorHUTHB THIIIIYHOCITHK. —
Kuzzax: Canrzop, 2006; Xaxumo M. Y36ek Tanaa MaTHHHHT MParMaThk Tankuan: Ouion. GaH. I-pu ... JIHC.
aBroped. — Tomkent, 2001. — 49 6.; XakumoB M.X., ['asmeBa M. [IparManuHTBHCTHKA acoCiapu. TapCiUK. —
@aprona: “Classic”, 2020 — b. 91; Jlyrpymmaesa JI. Tacmauk ramiapaa HWHKOpP Ba IMaKIAKA-Ma3MyHHUI
HomyBoduknk: Ounor. dax. HOM304. aucc. aBroped. —Tomkent, 1997. 26 6.; Uynzomes M. Bagunii mMatH
nuHTBONOAdTHKAcH.- TomkeHT: PaH, 2008.- 160 6.; Xynoiidepranosa /I.C. V36ek Trnuarn Gagunii MaTHJIApHUHT
AHTPOTIOIEHTPUK TaTKuHH. Punon.pan.1-pr... mucc. — Tomkent, 2015; Boiimupzaesa C. V36ek THINIAa MATHHHHT
KOMMYHHUKATHB-IIParMaTHK Ma3MyHUHH MIAKIUTAHTHPYBUYM Kateropusuiap. Owion. dan. a-pu. mucc. aBropedaparu.
—Tomkent, 2010. 50 6.; A6aynartoes, M. T. Y36ex TwauHMHN MOdTHK cunTakcucy: duon. dan. 1ok. (DSC)...
quc. aproped. - ®aprona, 2021. — 80 6.

% PaxaGos JI.0. 80-imutap y30ek Oonanap mebpUATHAA MOITHK MaxOpaTHHHI alipuM Macananapu: dwron. dan.
HOM3. ... mucc. aBroped. — Tomkent, 1995. — 29 6.; Bo6oe T. AnabuérinryHocank acocnapu. —T., Y36eKHcToH,
2000. — 560 6.; Kypaesa I'. ¥36ek Gonanap mebpusaTHIa XaKBHIT 00pa3 spaTHiT MaxopaTi: ®uion. BaH. HOMS...
mucc.aproped. — Tomkent, 2010. — 31 6.; Jumaboyev M. Bolalar adabiyoti va ifodali o’qish/ Kash-hunar
kollejlarining “Maktabgacha ta’lim muassasalari tarbiyachisi” yo’nalishi o’quvchilari uchun darslik 2-nashri / - T.:
“Voris-Nashriyot”, 2017. — 376 b.; Kyponos C. 3amoHaBuii y30ek amabuéruma cuHre3 Mmyammocu: Puioi. ¢aH.
6yitmaa danc. gok. (PhD)... auc. aBroped. — Tomkent, 2019. - 50 6.; Paxa6osa P. ¥36ek Gomanap agabuéruma
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http://moljane.narod.ru/Journal/07_04_mol/07_04_gritsanchuk.html
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TagKNuKOTHUHT AUCCepPTALMS Oa:kapwiran oJ1uit TabJINM
MYacCaCACMHMHI WJIMHI-TAAKMKOT HILIAPH peskajapu OWJIaH OOFJIMKJIUIH.
Huccepranust Taakukotu PaproHa JaBiaT YHUBEPCUTETH WIMHUN-TAJKUKOT
ULUIApU  PEXKACUHUHT  “3aMOHaBUU TWILIYHOCIMK MyaMMoOJIapu~  MaB3yCH
noupacua oaxkapuira.

TaagKMKOTHHHI MAaKCagH BHU3yal TMO3TUK MATHJIAPHUHT CTPYKTYD,
CEMaHTUK, TMPAarMaJIMHIBUCTUK Ba JUHIBOKOTHUTUB KUXATIAPUHU  O4HO
Oepuian noopar.

TagKuKOTHUHI Ba3udaaapu:

BU3yal NOATUK MATHJAPHUHT 3>KaXxOH, PYyC, TYPKOJIOTHS Xamja Y30ek
TWIITYHOCJIUTU/Ia YPraHWITAHIUK Tapa’KaCUHU aHUKJIAILL

BHU3yaJl IOATUK MATHJIAPHU MYJIbTHUCEMHOTHK CHUCTeMa cudaruia ypraHuo,
YAapHUHT BU3YyaAJIJIAIYB AapakaJIlapuHU TacHUIIAIIL;

BU3yaJ TMO3TUK MaTHJapAard BepOan Ba BU3yal OUPIMKIAp YpTacuiaru
CEMaHTUK MyHOCa0aTIapHu MNparMa-KOTHUTHUB KUXAT/AH YpraHull,

BU3yaJl IOTUK MATHJIAPAArd CHHTAKTHK CTPYKTYpaHU aHUKJIAIll,

BU3yall TMOSTHUK MATHJApJa HWKOHUKIMK XamJia MeTahOpUKIMKHUHT
napasuielsl XoAucanap SKaHIUTHHU acocall.

TagkKuKOTHUHT 00beKTH cudatuga Yy30ek aaubiapyu WKOAUTa MaHCYO
BU3yaJl IOATUK MATHJIAP TaHJIAHTaH.

TagKUKOTHUHT TpeIMeTHMHU BHU3yall MO3TUK MAaTHJIApHUHT BepOal Ba
HOBepOana TapKUOMI KUCMJIApH Xamja YJIapHUHT IIparMa-KOrHUTUB XYCYCUSITIIapU
TaIIKWI 3TAIH.

TagkukoTHUHT ycyaapu. {uccepranus umuvHu O6akapuiiga TaBcuiar,
tacHudiam,  Ku€cnmam,  3umnam, — AguddepeHnuan-ceMaHTHK,  CTPYKTYD,
JUHTBOCEMHOTHK,  YMYMJAIITUPHUIN, KOHTEKCTyaJl  TaxXJIWJI  YCyJUIapUJiaH
dolinanaHuIraH.

TaaKUKOTHUHT MJIMUIA SHTUJIMIM KyHuaaruiapian noopar:

BU3yaJl MO3TUK MAaTHJAp HMKKU €KW YHAAH OPTUK CEMUOTHK KoJJapAaH
nOopaT MyJIbTUCEMUOTHK THU3UM DKAHJIUTH, YJIAPHUHT BU3yasl TapKUOWM KHCMH
rpaduk OUpIUKIApAaH TAIIKWI TONTAHINTH aHUKJIAHTaH;

MOATUK MaTHJapja BepOajd Ba BH3yall BOocHTallap acocuna udoasaHraH
Typau MyHocabaTiap Ba yJap OpKaJIM fo3ara YWKQJWraH peaj, KOHIENTYyal,
TarMabHOJIU axOOpOT TypJIAPUHUHT ajoxuja €Ku Ouprajaukaa HaMOEH OYIWIIn
JaJTUJIaHT aH;

BU3yaJl MOATUK MaTHJAp TYpjau rpaduk Ba JEKCUK-CEMaHTHUK OUPJIUKIAp
YUFYHJIAIIYyBU acoCHa BYXXYATa KEJIWIIU, alpuM BHU3yald IMO3TUK MaTHIapja
makiauili udoga tanabm OWIAH CHHTAKTUK KYPUJIUIIHUHT OY3WJIMILM, KY4UM Ba
CUHTaKTUK-CTWJIMCTUK (PUTYpaIapHUHT BepOO-BU3yasl Typjapu XaM MaBXKYIJIUTH
MCOOTIaHTaH;

(hoJBKIIOp XKaHpJIApU CTHIIM3ANUACH (HaCpUH dpTaK Ba TOMUIIMOK Mucoiuaa): dwunon. dan. O6yinda danc. mok.
(PhD)... muc. aBTroped. — Byxopo, 2020. — 56 6.; MamatamumoB 3. AuBap OOHIKOH MIECHPUATHHUHT OajHii-
Mabspuduit xycycustiapu: @uion. gan. 6yiinda dainc. nok. (PhD)... muc. aBroped. — Tomxkent, 2021. — 59 6.
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BU3yall TIOATUK MAaTHJApJard WKOHUKJIMK Ba METa(QOPUKIUK  THI
XoAucallapu ypTacujard Ma3MyHHH aJIOKaJOpJIMK Ba YJIAPHUHT Mapajuien
paBHIIIa HAMOEH OYIUINK TIparMaTHK )KUXATJaH acOCIaHTaH.

TagKUKOTHUHT aMaJIMii HATHXKAJIapH KyHuaaruiapaad noopar:

BH3yaJl MOA3THUK MATHJIAPHUHT Y3Ura XoC XYCYCHUATJIAQpUHU YpraHnvuiga
KOTHUTHB-TIPAarMaTHK KUXATJAaH EHAIITNII KEPAKIUTH UCOOTIIaHTaH;

BU3yaJl TO3THK MaTHIapjaard rpaduk-makinid udogazap Xam Ma3sMyH
E€pUTUIl YUYyH XM3MaT KWIUIIM Ba YJapHU aHrjanl MHCOH Tadakkypura OOFIHMK
JKAHJIUTU yJApHUA [PAarMa-KOTHUTUB JKUXATAAH TaxXJWJl KWIWII acoCHAA
JlaauIaHTaH;

BU3yall MO3TUK MATHJIAPHUHT TYypPJIM METOJIAP acCOCHJArd TaxJIuiu Ba
HATWKaJapyd 3aMOHAaBUM TWIIIYHOCIWK, MAaTH TWIINIYHOCIUTH, KOTHUTHUB
TUJIIYHOCIIUK, TParMajJlMHTBUCTUKA Ba IICUXOJUMHTBUCTHKAa KaOW coxanap
qoupacuga oiu0d OopwiiraH TaaKUKOTIapJa aMadui axaMusaTra sra SKaHJINTU
aHUKJIAHTaH;

nuccepranus ¢uiosiorus dangapu Oyinda spaTuiauraH JapcivdK Ba YKYB
KyJUIaHMaJapuHd OOMUTHO, YJapHUHI MyKaMMaJUIalllyBH Y4YyH Hazapuil maHOa
cudaTuaa Xu3MaT KUJIUIIN aCOCTaHTaH.

TagKMKOT HATHKAJIAPMHUHT  WIIOHYWIMJIMIM  MYaMMOHUHT  aHUK
KYWWITAHIUTH, XYJIOCAJapPHUHT KAaThUWINWTU, KAXOH THIIIYHOCIUTHHUHT HWJIFOP
WIMHUA  KOHLENUMSJIAPH  acOCHJla YPraHWITaHJIWTH, TaxXJIWjira TOPTHITaH
MaTepuagap MaHOaJapMHHHT XaKUKUHJIWTH, BH3yal IIO3THUK MAaTHJAPHUHT
MparMa-KOTHUTUB TAaXJIWIWAA TUJIITYHOCIUMK METOJOJOTHSACUTA aCOCIAHTaHIINTH
XaMJla TaAKUKOT JOMpACUJArd TEPMHUHOJOTUSHM M30XJallJa coXara OWJ
JyFatiapra TasHWITAHJIUTH OuiaH OenruiaHaiu.

TagKUKOT HATWKAJIAPUHUHI WIMHHA Ba aMaJiMi axaMMATH. TaaKUKOT
HATKAJIAPUHUHT WIMHH aXaMUsTH 3aMOHAaBHH THIIIIYHOCIIHMK/A J10J3ap0 Macaia
CaHAIraH BHU3yaJl MOA3THUK MATHJAPHUHI MparMa-KOrHUTUB TaAKUKH acoCHIIa
MOATUK MATH JIMHTBUCTUKACU OYHHWYa MaBXKyJ WIMHI-Ha3apUsUIAPHU TYIIUPHIILL,
IIYHUHTJEK, TWINIYHOCIUKHUHT MaTH TWINIYHOCJIUTH, JIMHTBOCEMHOTHKA,
MparMaJItHIBUCTUKA, JUHITBOMOATHKA, KOTHUTHUB JIMHTBHUCTHKA COXajapura Ouj
MabJIyMOTJIAPHA OOWUTHII MYMKHHJIUTH OMJIAaH acOCIIaHAJIH.

TagKUKOT HATWXKAJAPUHUHT aMajud axaMUATH [IYHIAKH, JACCEepTaLUs
HaTWKajlapu Ba OJIMHTaH XyJjocaiap Y30€K THINIYHOCIUTHAA BU3yall MO3THUK
MaTHJApHU  YpraHumiaa WIMHA-Ha3apuid  MabiymoTiap  Oepaiau, MaTH
TWIIIYHOCJIUTH, KOTHUTHB TWIIIYHOCJIVK, MparMaJIMHIBUCTHUKA, Ba
JIMHTBOIIOATHKATa JIOUP TaJAKUKOTIIap, MOHOTpadusiiap, 1apciuk Ba KyJUIaHMaiap
SPATUIINIINIA MYXUM axaMUsITra 3ra SKaHJIUTu OujiaH OerviaHaIu.

TagKuKOT HATHKAJAPUHUHI KOPMHA KWIMHMIIK. Busyan mnostuk
MAaTHJIAPHUHT TMparMa-KOTHUTUB TAJKWKW F03aCUJaH OJMHIaH WJIMHN HaTXajiap
acocuja:

BU3yall TMOATUK MAaTHJAp HMKKU €KW YHAAH OPTUK CEMUOTHK KoJJjapAaH
nbopaT MyJIbTUCEMUOTHUK TH3WUM DKAHJIUTH, YJIAPHUHT BU3yal TapKUOWUN KUCMU
rpaduk OWpIMKIApAAH TAIIKWUI TONTAHJWTH XakuAa OepwiraH Xyinoca Ba
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TtaBcusinapaan  “lIIparmanuHrBUCTHKA acociapu’ — JapCiMTUHM — Tauépuaiiia
doitnananunrad. (Onuit Ba ¥pra mMaxcyc TabiauM Bazupauruauar 2020 wun 14
asryctaarn  418-con Oyipyrura acocan 418-045 pakamiin pyxcaTHOMA).
Hatmwxana papcivk MMOATUK MATHJIAPHUHI [PAarMa-KOTHUTHB TAJKUKHIA OW/I
Hazapui MabIyMOTJIap OWJIaH OOMUTHIITaH;

MO3TUK MaTHjap/a BepOajd Ba BH3yall BOCHTallap acocuja udojasaHraH
Typiau MyHoca0aTiap Ba yllap OpKaldM lo3ara YMKaJWraH pean, KOHIENTyal,
TarMabHOJIM axOOPOT TYpIAPUHUHT ajoxuaa EKu OMpraiukaa HaMOEH OymuIura
acociaHraH WiIMUK Xyioca Ba TasBcusiapaan Poccusa ®Denpepanmsacu HMpkytck
JaBJlaT TEXHUK YHUBEPCUTCTUHUHT 205-coH «CroXKeT BOKEJIUTMHUHT yTa
napaxagard eHrmudrd (Ku€cuit taximn taxkpubacu)» MaB3yCHIard amalidi
TaAKUKOTHH  Oaxapumina  ¢oiigananunran  (MpkyTck — gaBmar  TEXHUK
yauBepcutetuHUHT 2022 #iwn 10 ¢espanmaru 345/21-coH MabllyMOTHOMACH).
Hatmwxana Bu3yan NO3THMK MAaTHIApra XOC peaj, KOHUENTyald, TarMabHOJU
axOopoTiap  Jioiuxa  MaTepHaJUIapUHH,  XYyCyCaH,  CIOXKET  XaKuJaru
MabJIyMOTJIAPHU TYJIAUPUII YIYH XU3MAT KUITAH,

BU3yall TIOITUK MATHJAp TYypJid TpaduK Ba JIEKCUK-CEMaHTHK OHPIUKIAP
YUFYHJIAIyBA acoCUJa BYXKYAra KEJHWIIHW, alpuM BHU3yal IOJTUK MaTHJIap]a
makiauil udoga tamabm OWIaH CHHTAKTUK KYPUIUIIHUHT OY3WJIHIIH, KY4uM Ba
CUHTAKTUK-CTHJIUCTUK (PUTYpATIApHUHT BEpOO-BU3yal TypJlapu XaM MaBKYIJIUTU
XaKuJard WIMHM XyJioca Ba TaBcusuiapaaH “JIbBOB MOMMTEXHHMKACWU MUJUIMN
YHUBEPCUTETUHUHT 23-COH «BIIKpUTI MPaKTHKH, MPO30PICTh Ta YECHOTA JUIS
Cy4dacHoOi BUIIOI MKOJIW» (OTKpBIThIE MPAKTHKHU, MPO3PAYHOCTh U J0OpOAETEIND
JU1sl coBpeMeHHo# Boiciiel mkoasl (OPTIMA) maB3ycuaarun amaniuii TaIKUKOTHU
Oaxxapumiga dolinananuiaTran (“JIpBOB MOJIUTEXHUKACH MUJUTU I
yauBepcuteTuHUHT 2022 inn 12 despanmaru 839/22-AC-coH MabIyMOTHOMACH).
Hartwxana, TabiuMm TU3UMUJA BU3yal MOATUK MATHJIAPHU YKUTUIIHUHT WIMHIA-
Hazapuil MaHOanapu OONMUTWIMO, JOMMXa MaTepHaljlapu MyKaMMalllallyBUTa
SPULINIITAH;

BU3yall TOSTUK MATHJApJard WKOHUKIUK Ba METa(QOPUKIUK THUI
XONHUCANIApU YpTacuAard Ma3MyHUM alOKaJOpJIUK Ba YJIAPHUHT Tapajuiel
paBullla HAMOEH OYIUIIMHUHT TparMaThK SKUXarjapura JIOUp HWIMHMA
xynocanapaan  2020-2021 WnIapaa V3sMTPK  “O¢‘zbekiston” M
TenepaanokaHaMHuHr “‘benopnuk”, “Mxkon 3aBku”, “TabiuM Ba TapakKuér”,
“Munnatr Ba MabHAaBUAT  JIIATTUPULUIAPUHUHT  CLEHApPUICUMHU  €3WIIAa
doiinananmiran (V36exkucron Mummii Tenepagmoxommanmsicn “O‘zbekiston”
TeJIEpPaANOKaHAIN JaBjaT yHUTAp KopXxoHacHHHUHT 2022 un 19 suBapnmarm 04-
36-110- con ™abaymoTrHoMacu). Hatwxkana ymOy SIIUTTUpHUILIAD aMalui
KUXATAaH OOMUTHIITaH Ba WIMHI 1anuiuiap OMiiaH TabMUHJIaHTaH.

TagKuKOT HATHKAJAPUHUHT anpodanuscu. TaaKuKOT HaTHWXalapu 8 Ta
WIMUR-aMalInil aHXKyMaHza, >KyMJIaJiaH, 5 Ta Xalkapo Ba 3 Ta pecmyOnuka
MUKECHaarn KoHGeEpeHIsIapa Mabpy3a KypuHUIuAa ©Oa€H OTWITaH Ba
ampoOanusaaan YyTKa3uiraH.
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TagKuKoT HATHXKAJIAPUHUHT JbJOH KWIHHranauru. Jluccepramus
MaB3ycH OVitmua 14 Ta WIMHIl WII YON STHIraH, XKyMJajgaH, Y30EKHCTOH
Pecniy6onukacu Basupnap Maxkamacu xy3ypuaaru Onuii artectaius KOMUCCHICH
TOMOHUJIAH TOKTOPJIUK AUCCEPTAUUSIIADUHUHT ACOCHI MIMUN HATUKAJAPUHU YOIl
ATUII yYyH TaBCUS KWJIMHITAH WIMHI Hampiapia 6 Ta Makonia, yiaapAaH 2 Tacu
XOPWKHM JKypHaJUIap/ia HalIp STUITAH.

JluccepTauUMAHUHT TY3WIHIIM Ba XaxXMH. /Jlucceprauus KUpHIL, Y4
acocwii 000, xymoca Ba ¢doigamaHwiTaH amgabuérnap pyixarumaH uoOopar.
JucceprauustHUHT yMyMui Xxaxxmu 150 caxudanu Tamkuia dTaau.

JINCCEPTAIIUSAHUHT ACOCHUH MA3MYHHU

HMuccepranusauar Kupum KucMuga TaaKUKOTHUHT J0J3apOJIMTy  Ba
3apypaTtv acociaHTaH, TAJIKUKOT WIIMHUHT Makcaj Ba Basudanapu, oObEKTH Ba
npeaMeTH TaBcudIaHral, pecnyoianka paH Ba TEXHOJIOTHSIIAP PUBOXKIAHUITUHUHT
YCTYBOp WYHaIUIUIApPUIra MOCIUTH KYpCaTWIraH, TAAKUKOTHUHT WJIMHUI STHTHJINTU
Ba aMalMii HaTWXajlapu OaH KWJIMHTAH, OJMHTAH HATHXXAJIAPHUHT WJIMUN Ba
aMaauil axamMHusaTH o4yuO OepuiiraH, TaJIKUKOT HATH)KAJIApUHU aMajuETra >KOpHid
KWW, HAIIp 3TWJTaH UILIAp Ba JUCCEpTAlUs TY3WIUIIN OYyiirda MablyMOTIap
KEJITUPUJITAH.

JuccepranuaHuar “Bu3dyaj MO3THK MATHJIAP JHHIBUCTHK TAJAKHKOT
o0bexTn cudaruga” ned6 HoOMmIaHTaH OupuHYM O0OMJa BU3yaldl MOITHK
MAaTHJIAPHU JKaXOH Ba VY30€K TWIIIYHOCIWUTHJA AaHTPOIOLEHTPUK TaMOWUILIap
acoCH/la YPraHWIMIIY Ba YHUHT Ha3apUi acOCapy TAAKUK STUJITaH.

bupruHun 000HMHr OupuHuM (dacau “Buszyan mo33usi yHMBepcasa arama
cudgaTnaa” ned HoMmIaHUO, yHIA BU3yall 110331 Ba YHUHT TYpJIapy YpraHUTaH.

3amoH y3rapub Oopap »KaH, VKYBUYMHUHT Tayiabiapu OO, IIECHPHU
(hakaTruHa SIIMTHUIN, XUC KWIHMII OWJIaH YeKJIaHuO KOJIMAacaaH, YHU KYpHIlra Xxam
HXTUEKU OpTHO OOpMOKIA. YHIOY 3XTHUEKHU KOHIAUPHUIL yUyH IIOUpJIAp BU3YaJ
MOA3USIHUHT KEHI MMKOHUATIIApUra Myposkaar Kuigwiap. Buzyan nmossus y3una
CY3 Ba TacBHpUW CaHbaTHU OUPIAIITHPYBYHU KaHp XxucoOnaHamau. byHmaii >xaHp
MaBXKy/ 9KaH, BU3yaJ MOATUK MATHJIAPHU YPTaHUIITA XaM dXTUEK 00p.

Buzyan no’3us  yHuMBepcan arama XuUcoOnaHUO, 1037a0  4Yer A
TaJIKUKOTYWIAPUHUHT MaKOJIAIApU Ba WIMHUHI acapnappl)lalo yupanau. bupox

9 Dencker K.P. Text-Bilder, visuelle Poesie international: von der Antike bis zur Gegenwart. — M.DuMont
Schauberg, 1972.; Faust W. M. Bilder werden Worte. Zum Verhiltnis von bildender Kunst und Literatur im 20. Jh.
oder vom Anfang der Kunst im Ende der Kiinste. — 1977.; Taylor C. A. A Poetics of Seeing: The Implications of
Visual Form in Modern Poetry. — Taylor & Francis, 1985.; Adler J. D., Ernst U. Text als Figur: visuelle Poesie von
der Antike bis zur Moderne. — Harrassowitz, 1990.; Kazapun 0.B. [Toatudyeckuii TeKcT kak cuctema: MoHorpadus.
Exar., 1999. — 260 c.; Bohn W. Modern visual poetry. — University of Delaware Press, 2001.; Nazarenko T. Re-
thinking the value of the linguistic and non-linguistic sign: Russian visual poetry without verbal components //The
Slavic and East European Journal. — 2003. — Vol. 47. — Ne. 3. — pp. 393-422.; T'uk, }O. Busyanbhast mos3us. Teopust
u npaktuka [DnekrpoHssiii pecype] / 0. I'nk // YepHoBuk. Cmemiannas texauka. — M., 2004. — Bpim. 19. — Pexum
nocryma: http:// https://reading-hall.ru/publication.php?id=12664.; Prohm A. Resources for a Poetics of Visual
Poetry// Orientations. Space/Time/Image/Word. Eds. Claus Cliiver, Véronique Plesch y Leo Hoek. Amsterdam /
New York: Rodopi, 2005. pp. 319-335.; Huth G. Visual Poetry Today //Poetry. — 2008. — vol. 193. — Ne. 2. — pp.
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alpuM TaAKUKOTIapJa KyWHJIard CHHOHMMHUK TyIIyHYanap OWiIaH XaMm aTajraH:
KOHKpem noasus, wevbpulli epaguxa (cmuxocpaguxa), epagux nossus,
8UO0E0N033Usl, MeOUanod3us, Queypaiu wevpiap, UKOHU3M, KAIIuepamma, Ky3 yuyH
wewvpnap (cmuxu 013 enaza) Ba Oomkanap. Busyan molsus Xakugaru ymoy
TylIyHYaJIap TWIINIYHOC Ba aJa0UETHIYHOC OJuUMJIap TOMOHHUJAH WIMHUN
MaHOanapja TypJid MabHOJA HWUUIATWIMO, YJIApHUHT y3ura Xoc Gapkiu
KUXaTIapyu EpUTHIITAH.

M.Cont, B.Mocksus'' Bu3yan mossusHr (OHETHK Ba KHHETHK IO33Hs
KaTOpU KOHKPET TMOA3USHUHT OHp KYpuUHUIIM cudaTHaa Kadyn KUJIHIIca,
E.EBrpamxkuna, M.XI/Ipara12 YHH MYpPaKKaOJIUTU >KUXATHJAH KOHKPET MO33UsAaH
Oup moroHa IOKopupokka kyTapamu. Ilynunrgex, B.MockBun ¢urypamm
IICHPIAPHH  BU3yal I[O3HMSHHHT MAaxcyC OkaHpu cudaThaa H30X71a0™
KaJUTATPaMMAJIAPHH XaM ylIapaaH GapKiaim

Kozok  tummynocu  M.AcunbexkoBa  Xamja IIBEI  TaJAKUKOTYHCH
JL.EnnectpoMnap acinuja Xap KaHJald MO3THK MaTH BU3yall MO33Usl HaAMyHacu
cubartuga IbTUPOD OSTUIUIKM MYMKUHIUTHMHM TabKumad, ¥3uga HoBepOam
VHCYpJIapHH TAIIYBYM IOSTUK MATHJIAPra HHCOATaH Gudeonodsus’, nossusdd
BU3YAN UKOHUKTUK'® aTaMalapMHM KyJUIAlHA Takimd Kuiagmiap. busHHHI4a,
aHabaHaBuii 10d3us Y.BOH 9bTHpo® STraHMmai “MOXHATaH KypHHMAc
cy3napaan nobopar Oynrannuru Tyhanau yHH XaM BU3yall MO33Us ASHUIIT HOTYFPH.
busHuHrya, aHbaHaBU MOATUK MATHJIAPJIaH BU3YAJUTUTH OUJIaH aXpaiud TypyBUH
Xap KaHIal MO3THK MAaTHJIAp 6usyan nod3usi HamyHacu cudaruga bTHPOd
STUJIUIITU MYMKHH.

Busyan yHCypiM MO3THMK MAaTHJApPHU OWp HOM OCTHAA OWpPJIAIUTHUPHIL
MyHO3apajii Macajla OyiaraHiauru kKaOu ynapHU TacHU( KWIMIIIA XaM aHHK
TyXTamra keauHMarad. M.AcuinbexkoBa BU3yal TaMOMMJIHM TaCHU(} acocH KuinO
om0, BH3yall TMOSTUK MATHJIAPHUHT TEOMETPUK TACBUPJIU, AaHHUK MPEIMET
TACBUPJIM Ba Myauiud TOMOHHMIAH miebp cudaruma >pTupod sTUATaH abCTpakT
paHITAaCBUPJIA TYpJIAPUHHU (bapKnaﬁﬂnls. Hemuc tapkukotuncu A.Ilpom Buzyan
MO23USHU ‘“Kyaa BepOan’maH TOpTHO ‘“Kyna Bu3yan rada OYiraH KOHTUHYYM

125-128.; Cnyukas K.A. CTpyKTypHO-CEMHOTHYECKHE ACIEKTHl PYCCKOSI3BIYHON W aHTJIOS3BIYHOW BU3YaIbHON

MO33MHU: JHUC. ... KaHA. ¢mion. Hayk. — Tromens, 2011. — 199 c.; AnukeeBa E.C. CooTHomeHHE BepOATBHOTO H

BU3yaJIbHOTO KOMIIOHEHTOB B COBPEMEHHOM MOATHYECKOM JANCKYypce (Ha MaTepHajie aHTJIMHCKOTO S3bIKa): aBToped.

IcC. ... KaH. uion. Hayk. — KemepoBo, 2015. — 23 c. Ba Gomkamnap.

Y5olt M.E., Barnstone W.(ed.). Concrete poetry: a world view. — Indiana University Press, 1970. — p. 7.;

MocksuH B.I1. SI3bik 033un. [Ipuémbl u cTunm: TepMuHosioruyeckuii cioBapb. M.:OJIMHTA: Hayka, 2017.—C. 37.

12EBFpaH_IKI/IHa E. Cemmormueckass TOpUpoOIa CMBICIIOBOH HEONPEACNCHHOCTH B COBPEMEHHOM ITO3THYECKOM

nuckypce. Bern, Switzerland: Peter Lang D, 2019. — C. 51-52.; Hiraga M. Metaphor and Iconicity: A Cognitive

Approach to Analyzing Texts. — Palgrave Macmillan, 2005. - p. 100.

BMocksuu B.I1. SI3bIK 1103300, [puémsl u et  TepmuHosIorndeckuii  cioBaps. M.:®JIMHTA:Hayka, 2017.—C.

211.

14 IOxopunaru manba. — C.79

BAcpiGexopa M.C. BusyanpHas m033usi: MaTepuanbl K CIENKYPCY 10 AaHATH3y MOSTHUECKOrO TEKCTa

[Dnexrponnslit pecypc] /Pexum poctyma k pecypey: http://festival. 1september. ru/authors/100-172-014. — 2006.

'® Ellestrom L. Visual Iconicity in Poetry: Replacing the Notion of “Visual Poetry” /Orbis Litterarum. — 2016. —

Vol. 71. — Ne. 6. — P. 437-472.

7 Bohn W. Reading visual poetry. — Fairleigh Dickinson, 2010. — p.160

BAcpinbexopa M.C. BusyanmpHas 1033Ms: MaTepuaibl K CIEUKYpPCYy [0 aHANH3y MOITHUECKOTO TEKCTa

[Dnexrponnstii pecypc] //Pexum noctymna k pecypey: http://festival. 1september. ru/authors/100-172-014. — 2006.
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OpalMfura >KOWJall »dHr TYFpu Uuyn 1eb xucobmaiimm . Pyc Tunmynocn
N.BoprucoBa mebp TrpaduK KOMIOSHUMSACHHMHT 11 TypuHH axparagm’.
A.I'.CtenanoB »ca Bu3yaJl MOA3THK MATHHUHI IIaKJIM Ba MAaTHU ypTacujaa Oup
NAaUTHUHT V3UJla UKOHUK, UHOEKCA]l Ba CUMBOJUK aJOKa MAaBXKYyIJUTHUTa HUIIopa
Kpiagu .. BU3HHHIYa, BU3yall MOSTHK MATHIAPHM BH3YaIUIMK TAMOWWIN OYiinda
XaM, yJIIApHUHT IIaKJI Ba Ma3MyHH YpTACUJArH aJIOKA TypJiapura acocllaHraH XxoJijia
XaM aJoxuaa-aJoxuaa TacHudIap Ba TaxIHMIJIAPHU amMalira OIMPUI MyMKHH.

“BusyaJ MOITMK MATHJIAPHUHI JIMHIBONO3THK TaAKMKH’  1e0
HOMJIAaHTaH OMpUHYM OOOHMHT WKKUMHYM (aciauaa BU3yal MOITUK MaTHIAPHU
anaOMETINYHOCIMK Ba TWINIYHOCIHMK COXalapuja YpraHwiraniaurua OacH
KWIAHA]IH.

Busyai nmo33us myHail CHHKPETHK, CEPKUpPpa XKaHp XUCOOIaHAIUKH, TYPJIH
coXxa oJuMJIapy YHU  TAAKUKOT OOBEKTHM KuiauO onrad. TabOuwuiiku,
anaOUETIIYHOCTUK BU3Yyal MOA3USHU TAJAKUK HTYBUM coOXajap HYMJIa ETaK4H
YpuHiapaaH OWpWHU Jrauiaiau. bupok wmyHu Tabkuajam Kepakk, Fapo
JaBiaTiapuia TaIKUKOTIAp acocaH yMyMQUIOIOTHK HYKTaW HaszapJaH oiaub
o6opuwiran (M.Yépu, M.Cont, K. [enkep, [Ix.pykep, M.Ilepnodd, VY.bon,
[1.Knapk,). Pyc Ba ¥30exk ¢uionorusicuza »5ca agaOMETHIYHOCIUK Ba
TUJIIIYHOCJIUKKA OUJ] TAIKUKOTIIap OUp-OUpHIaH aXpaTUiiau.

[Toa3us HadakaT anaOUETIIYHOCHUK, OAalKU TUIIIYHOCIUKHUHT —XaM
OOBEKTH SKAHIUTH akcuomanup. Kymnaman, 4yetr 31 taakukoTuwiapu Jx.JIny,
M. Xammmaen, 9.Kﬂéﬁ3eHap22 JMHTBUCTHUK TAJKUKOTJIAPHUHT agaObueTra TaTOMK
STUJIMIIM 3apypJIMTMHH, pyc onumiapugad M.M.baxtun, B.B.Bunorpanos,
I'.O.Bunokyp, U.P.I'anenepun, JI.A.I'uncoypr, B.H.)Kupmynckuii, F0.M.JlormaH,
FO.H.TeiHsiHOBNIap 3Ca MO3TUK MATHJIAP JMHIBUCTUK TAIKUKOT OOBEKTH OYna
ONMHUIMHE TACAUKIAranmap>. II0STHK AacapiapHMHT THIM Ba Y3HMTa XOC
CTPYKTYpPacHUHU YpraHUII 3aMOHABHM THJIITYHOCTUKHUHT acoCUi Basudanapumaan
Ooupuaup. Buszyan modTuk MaTHJIApHU JUHTBUCTHUK kuxaTaan ypranum XXI acp
Oomurapura  kenu® — sHama  okamamwtamgu.  Kymmaman,  HO.B.Kazapum,
T.H.Boponuna, A.D.bamaeB, A.A.ApzamacoB, P.B.Usamyn, A.JK.dartaxosa,
H.A.CyxoBeit (matH JjuHrBHCTHKacu), P.O®Openmuny, T.B.I'peuymnnkosa,
JL.II.Bocko6oiinukoBa, E.C.AnukeeBa, U.JKomanu (nmarsocemuotuka), M.CyH,
P.TaprakoBckmii, Il.Xenpuk, A.MyOGapak (mparmanmuarBuctuka), M.Xwupara,
M.bopkent, JI.Caremn, H.W.I'punanuykx, K.Hoync, K.Ilunrnep, O.I'Bo3neBa
(KOTHUTHUB JIMHTBUCTUKA) Ba OOIIKAa KYIJad TUILIYHOC OJUMJIAp BHU3yasl TIO3TUK

9 Prohm A. Resources for a Poetics of Visual Poetry// Orientations. Space/Time/Image/Word. Eds. Claus Cliiver,
Véronique Plesch y Leo Hoek. Amsterdam / New York: Rodopi, 2005. — P. 320.

% Bopucosa .M. O Turmonoruu rpadudeckoii kommosuuun cruxa // Bectauk Open6yprekoro roc. yu-ta. 2017.
Nell. C. 40-46.

2! Crenanos, A. . CemaHTHKa CTHXOTBOPHOH (opMbI ((urypHas rpaduka, crpoduka, enjambement): aBroped.
Jwc. ... Kaun. punon. Hayk. — Teeps, 2004. — C. 10-11

%2 Leech G. N. A linguistic guide to English poetry. — Longmans, 1969. — P. 220; Halliday M.A.K. et al. The
linguistic sciences and language teaching. — Longmans London, 1964. — pp. 184-185; Cluysenaar A. Introduction to
Literary Stylistics. — London, B.T. Batsford, 1976. — p. 39.

2 pyGepr WU.B., Tumpamuesa FO.I. TlosTHYeCKHil S3bIK KAK 0OBEKT JTMHIBHCTHYECKHX HCCIIenoBanmil / M3BecTns
Cankr-IleTepOyprckoro rocy1apCTBEHHOTO SKOHOMHYECKOTo yHuBepeuTeTa. — 2017, — Ne. 3 (105). — C. 95
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MaTHJIAPHUHT CTPYKTYP-CEMHOTHK, CEMaHTHK, Trpaduk, (yHKIHOHAI-ICTETHUK,
parMajJuHTBUCTUK Ba JIMHTBOKOTHUTHUB )XKUXATJIAPUHU YpraHauiap.

Huccepranuss OupuHYM OOOMHMHT “BH3yas MO3THK MATHJIAPHUHT
TYpKOJIOTHSIAA YpraHmammu” Ba “Y36exk BH3yad NOITHK MATHJIAPHHHHT
YMYM(QHJIOJOTHK acneKTH” €0 HOM OJITaH YYMHYM Ba TYPTUHYM (aciuiapuia
BU3yaJ MOATHUK MATHIIAPHUHT TYpPKOJOrus Ba Vy30ek ¢uiogoruscuaara YpHH
XaKujaru pukpiaap EpUTHIIAIN.

Typkonorusiia Bu3yan mo33us, acocaH, afabueTiIyHocnap Hazapuga 0ynuo
KeJNraH coxa XucoOJaHuO, THIIIYHOCIAPHUHT bTHOOPHIaH YeT]a KOJTaH, AECakK,
aHrMmMaran  6ymamu3. M.Baxun (o3ap6aibkon), B.B.Huxudoposa (uysarmn),
b.A.bepbepoB (kabapauu-O0nkap), A.M.AxmeroBa Ba H.b.Axkum (K030K),
O.Typkaii, E.baiinunap, HO.Ilazapkas, A.Jloran Ba 3.JleMupkan, M.V3riomn,
' Tonua I'éxann-Anenacnan, A.Kozan, V.1llenyneiinun (Typk) BU3yas MOI3HSIHH
TaJKUK 3TTaH (UIIOJIOT OJIMMIIAp XUCOOIaHA IH.

V36ex ¢unonornscuma BU3ya Mo33Us MAcaNacH aJabHETITYHOCIMKKA OHJL
MoHorpadusiap>, caHOKIM auccepTammsuiap,” Makolazap’’ Xamaa JapciiK Ba
VKyB  KYyJUIlaHMajlapja kucmanruHa Eputwirad. Illy kydraua  ¥30ek
TWINIYHOCIUTUA BHU3yaJl TOATHK MaTHJAp, alpuM U3JaHUIUIApHU XucoOra
oJIMaraHjia, TaAKUKOT OOBEKTH cudaruja amoxuja ypraHuaMmaraH. TagKUKOTYU
B.’Ka660poB ¥30ek THIIIyHOCIUTHAA Ha3M/Iaru “Bu3yaji MaTH Ba “‘ayjauai MaTH
TylIyHYanapura OMpUHYM OYnuO >bTHOOp KapaTtuO, Ma3Kyp aTaMajapHH HIMHUN
MyoMmanara kuputraH Oymca”, Y.HocupoBa OupHHUMIapiaH OymuG §30eK
TWIMAArd BHU3yaJl TO3THK MATHJApPHU [ParMaceMaHTUK IKUXATAAH TaxJIHI
kumira MyBabdax 6yma’.

HuccepranussHuHr “Bu3yajl mO3TMK MAaTHJAP JHUHIBO-BH3YyaJ KypH/IMa
cuparnaa” ned0 HOMIIAHTAaH HUKKUMHYM O00HMIa aHbaHABUM MaTH TYIIyHYacH
OyryHru KyHra KeiuO SCKHUpUO KOJTaHH, XYCyCaH, BU3yasl MO3THK MaTHjapra
Mypakka0d, Oup Hewya KUHCIM OyTyHJIUK cudartuma Kapaml TEeHICHIMSICH
[IaK/UIaHaETradu 0aéH KMJIMHAIH.

2 KyporoB C.JI. Oru3 canparamap (WSHPHAT Ba paHTTacBHP CHHTe3Wra Aoup): Monorpadusa. — TomikeHr:
Akademnashr, 2018. — 144 6.
% paxa6os JI. J. 80 - Humtap y30ek Oonanap mIePUATHAA TOITHK MAaXOPATHHHT apuM Mmacanaixapu: Omron. dan.
HOM3. ... jiucc. aBroped.- Tomkent, 1995. — 29 6.; XKypaesa I'. V36ex Gonanap mebpusTHIa XaxKBHil 06pa3 ApaTHII
Maxopatu: @wunon. ¢an. HOM3... mmcc.aBroped. — Tomkent, 2010. — 31 6.; Kyponor C. 3amoHaBHi {30ek
anabué€tuma cuare3 myammocu: dumon. ¢an. 6yiinda ¢anc. gok. (PhD)... muc. aBToped. - Tomkent, 2019. — 50 6.;
PaxaGoBa P. V36ex Gonamap amabuérnaa (OIBKIOp KAHPIAPH CTHIM3ALMSACH (HACPHII SPTAK Ba TOIHIIMOK
mucoimaa): @umon. dan. 6yinda danc. mok. (PhD)... auc. aBToped. - Byxopo, 2020. — 56 6.; Mamaranumos 3.
AnBap OOHIKOH MEBPUATHHUHT Oaannii-Mabpuduit xycycustiaapu: Oumnon. dan. 6yitnua dainc. gok. (PhD)... nuc.
aBtoped. - Tomkent, 2021. — 59 6.
% Kypouos C. Illeppustaa reomerpuk m3mannmuiap // [apk rommysn, 2010. — Ne3. — B.167-173; Matjonov S.
Beg’ubor tuyg’ular talgini //O’zbekiston Respublikasi maxsus va oliy ta’lim vazirligi Alisher Navoiy nomidagi
Toshkent davlat o’zbek tili va adabiyoti universiteti global ta’lim va milliy metodika taraqqiyoti mavzusidagi IV
an‘anaviy respublika ilmiy-amaliy anjumani materiallari. — Toshkent, 2020. — B. 241-245.
" BoGoes T. AnabuérmyHociuk acocuapu. — T., V36exucron, 2000. — 560 6.; Matuoros C., Kypbonuésos, M.
Bonanap agaGuéTy: mwxomuii ycny6uii m3manmmiap. Ykys kymranma. — T.: 2009. — 89 6.; Jumaboyev M. Bolalar
adabiyoti va ifodali o’qish / Kash-hunar kollejlarining “Maktabgacha ta’lim muassasalari tarbiyachisi” yo’nalishi
o’quvchilari uchun darslik 2-nashri /-T.: “Voris-Nashriyot”, 2017. — 376 b.
%)Ka66opo B. TIodTHK MaTH Ty3WIHIIHHHHT BH3yal Ba aymuan acociapu // “Y36ex ycay6IIyHOCIATHHHHT
n013ap0 MyaMMoulapu” WIMHE amkyMaH Marepuauiapu. — @aprona. 2006. — b, 29-31
? Hocuposa Y. Y. [To9THK MaTHIApHUHT IparMaTHK Xycycustiapu: Mouorpadus. — “Classic”, 2020. — 156 6.
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NxkuHun O0OHMHT OupuHun ¢dacan “Busyan mo3Tuk MaTHiaap —
MYJbTHCEMHOTHK TH3UM” 1e0 HOMIaHUO, Oy (dacima BU3yaa MOITHK MaTHIIAP
BepOasl Ba HOBepOasl KHCMIIapJaH TalIKWI TONTraH Mypakkad Tu3uM cudaruia
YpraHuiaiy.

TunmryHoCIMK/Aa MaTHTa MyCTaKWII TaIKUKOT OOBEKTH cudaTuaa EHIAIIHII
yrran acpuuHr 70-dwmapugan Oonuianau. Fap6 TuimyHochwruma MatH
TaIKUKUra Typiauda €Haamuirad (MaTH rpamMmmarukacu — T.A.Ban Jlelik, MaTH
muareuctukacu — P.A.ne borpanag Ba B.Y.[peccinep, auckypc-aHammis —
N.Iudpdpun). Pyc  tummynocnuruga  C.U.Twnaun,  T.M.Huxonaesa,
N.P.TI'ameniepun, O.M.Mockanbckas, A.M.HosukoB, B.3.TypaeBamap, ¥30ex
tunmyHocauruaa A.Mamaxonos, J.KwinueB, M.X.XakumoB H.M.TypHuésos,
M. nonieB Ba GonIkanap MaTHHH JTHHIBHCTHK aCIEKT/IA TAJKUK STIHIAP.

Busyan mosTtuk maTHiap TypJid CEMHUOTUK TH3UM OElTWIIapuaH TallKuUi
TONTaH JKaH, YyJapHU XaM JMHIBOCEMHOTHK HYKTau Ha3apJaH TagKHK STHII
makcaara myBoguk. TummyHoc K.Cnyukas ¥3 TaaKUKOT UIINAA TapKUOUIA UKKU
Ba YHJAH OPTHK CEMHOTHUK THU3UM O€NTuiapuJiaH TAlIKWJI TONraH MaTHIIApHU
onmumiap “noauxkoo mamuaap” (I'.Eirep Ba B.JLIOxT), “cunxpemux axbopom”™
(P.SIxoGcon), “6epbo-susyarn komnnexc’'(J1.bonbliusgHOBa),
“uzoeep6”’(A.Muxees), “uzosepban xomnuexc” (A.Bepraukas)®’ meraH HOMIAp
OCTHJIa TaAKUK OJTTaHJuKIapuHU 3bTUpod dTaau. OauMa  POCCHIIUK
ncuxonuHreuctiap FO.Copokun Ba E.TapacoBiap TOMOHUIAH TakjiuQ >THITaH
“kpeonuznanean  mamunap’ (“KpeonuzoBaHHBIE TEKCThI') aTaMacHHU JHT
MakOynu ae6 xucobsabd, yHM BH3yasl MOATHUK MaTHJapra HUcOaTaH XaM KYyJuiall
MYMKHHJTHTHHE TabKHUTAAM° . BYHIAH TAlIKapu KOHMAMUHAYUSIAHEAH MAMH
(FO.A.benvuukoB), eemepocen mamu (E.E.AHUCUMOBA), unmepmeouan nosmux
ouckypc (E.AnuxeeBa Ba JLIIpoxopoBa), uxonomamunrap (M.Hepaux),
mynomuxoonu axoopom (I'.I'poxoBckuit), unmepcemuomux nadbupunm (Y.boH),
MYTbMUCEMUOIUC, MYTbmucemMuomux mamu Ba myremumooariux (Jx.Ilapoan)
Ka0u KaTop aramajiap xaM Oup >KUHCIM OYyiIMaraH MarHiapra HucoOaTaH
KyJUlaHraH. BU3HWHTYA, CEMUOTHK KUXATAaH MYypakKaOJaIITUPUITaH BU3Yal
MOATUK  MATHJIApHH  ‘“Mmynsmucemuomux muzum’  1e0 aTam  Makcaara
MYBOQUKIUP.

“Buzyaj mnodTMK MaTHiaapaa rpaguk Oupaukiaap TtacHudu” 1eb
HOMJIAaHTaH MKKWHYU OOOHMHI WKKWHYM daciuga BU3yal MOITUK MaTHJIApJaru
rpa@uk OUpPIUKIIAP TaXJIUI KUIHUHAIH.

Buzyan mnostuk MmaTHiapra xoc Oyiran alpum yMyMUW XyCYCHUSITIIApHU
MaKJJIAHTUPHUII, TapKUOUIard OUPIIMKIAPHU aXpaTUO KYpcaTUIl MyMKUHIUTHHU
I0.Kazapun, B.Ceménos, VY.bon, 3.MwunaeBa Ba T.l'IOHOMapéBanap32 Kau

% Cayukas K.A. CTpyKTypHO-CEMHOTHUECKHE ACTIEKThI PYCCKOSI3bIYHON U aHTJIOSI3bIYHOM BU3yallbHOM 1MOA3UHU: JTUC.
... kana. guioin. Hayk. — Tromens, 2011. — C. 25-26.

3 Cnynkas K.A. CTpyKTypHO-CEMHOTHYECKHE aCTIEKThI PYCCKOSI3bIYHON 1 aHTJIOSI3bIYHON BU3yalbHOU IMOA3WH: JTUC.
... kKaua. ¢uion. Hayk. — Tromens, 2011. — C. 25-26.

% Kasapun FO.B. TlooTmueckuii TekcT kak cucrema: Monorpadms. Exar., 1999. — C. 102-106.; Cemeros B.b.
IToatrueckas rpaduka // BBenenue B nmureparypoBeaeHue: yded. mocooue st By3oB / mox pex. JI. B. Uepnem. —
M.: Beicur. mk., 2004. — C. 469.; Bohn W. Reading visual poetry. — Fairleigh Dickinson, 2010. — p. 13; ITonomapésa
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sranunap. FO.Kazapun mostuk  rpaduxkaHuHr — Oupnukiapu  cudaruia
KydugaruiapHu — axparaad: — rpademanap, — rpadoriexcemanap, — rpadux
6yTyHIHKIap, rpaduk 6esak, MyaumdInk ophorpadHsCcH Ba IYHKTYaIHsACH .

I'pademanap. Y36ek THIHAATH IOITHK MaTHIapaa rpadeManap, SbHU aitHH
oup xaphHu Oomkauya mpudT OmIaH axpaTtud E3uIll BU3yal dJEMEHT cudaTuia
kyn Kymuianunaan. Macanan, A.AkOapHUHT TONUIIMOK IIebpiapuaa rpadgemanap
TOMUIIMOK aBOOMHHUHT Oomn XappuHu aHriatud, ajgpecarra €paaMyu HUIIopa
cubpatuna xuszmat Kwianu. llynunraek, manOamapaa rpademanapHUHT ‘“‘pean
MaBxXy, OYynraH OOBEKTHUHT Genrucu” byHKIUACHIA XaM KEeIWIIA Kaia
ATUIIA]IN.

I'padonexcemanap. Mataaa maxcyc mpudT, Kamurpahuk ycya OpKaiw
€Kk Yy3uImaH OJJMH Ba KEHWWH >KoWnamran Mucpal/cysra HucOataH Y3rada
KOWJIAIUTUPHIL BOCUTacuga rpaduK CY3HMHI QXpaTWUIuIM rpadosekcema
canananu. ['padonekcema, onmariga, maTHAa OOl FOSHU TAabKUIJIOBYM BOCUTA
cudatuga Xu3MaT Kuiaaau.

I'pagpux Oyryniaukiaap. MaTHHUHT Typau JKOWIapuaa Koillallirad
rpagema  Ba rpadorekcemanap TpaduK OYTYHJIMKIAPHH TAIIKWI KUJIHIIA
mMyMmKkuH. [llyHunrnexk, MaTHHUHT Oomikaya mpudTt €M ycynua Ky3 WIFai
oJlaIUTaH Japaxkajga €3WiraH apuM MUcpallapu, KUCMIIApU €KU MATHHHUHT Y3U
SIXJIMTINTHYa TpaduK OyTYHIHKIAp cHbaTiia raBiagaHagin . Yiap ampecarra
Kymum4a axoopot 6epaau.

I'papux oOpa3. IlodTuk MaTHIapja MIAKIUNA OUPIUKIAPHUHT SXJUT
udonacuman mMabiiym Oup TacBup, rpadpuk oOpa3 ro3ara kenaaud. byHma xocuin
OynraH makia Ba MO3TUK MaTH Ma3MyHHU ypTacuaa Typjinua MyHOcadaTiap akc
STHUIIN MYMKHH.

I'padpuk Oe3aknm maTHIapa MATHHUHI AaCOCMM KHUCMUHHM aHbaHAaBUU
MOATUK MaTH TAIIKWJI KUJIWO, KOJTaH KUCMHUJA BepOall yHCypJiap OpKaJd XOCHJ
KWIMHIAH ~TacBUp €KW HOBepOanm osiemMeHTiap Ko omamu. Macanan:

Byabynaap € (aitzana) calpap Daxopaa, vy Konnap arsacT TaHACHIAH
TaGHaT XYKM Ly, STPU-OYIPH YHIHKIAP — A (aXMUH).
O {(caflpok, KHppanapu) HM Acnuna Oy axuu

rOBIAD TAUMARAM TYTHHHT MHPOiiH. Iyiara ssac, MHpodra Tyuap,
IyHENATH 3HT ry3a0 WK { (ryaumEr uupoiin), |  APXMTEKTYpacHH By3ap UMpoitHUH)
Baxop 6Vin kyanai munaras uspoi :—f.ﬁr?t] Sy

&3ra eTMail KapHG KOTALN, YIDYIHH KYBHOK CalpaTMOoE YUyH.

(Daxpuép. I'eomempux b6axop)
Ymby matHma OynOyn Ba ryn Metadopaiapu OpKalud HpKak Ba aén
aHTIammInG, ailaHa makiauaard OupuH4YM rpaduk O0e3ak y3ura MyHOCHO yMmp
uynmom m3na€Tran 3pKaKHUHT 0axopaa “aiiaHa’” makiauaa mapBo3 Kb y3ura

T.A., MunaeBa 3.B. CoBpeMeHHBIN MO3THUECKUH JTUCKYPC: KOJBI BU3yallbHOW 10331uH // COBpeMEHHBIN THCKypC-
anamu3. — 2013. — Ne 2(9). — C. 44.;
¥ Kasapun FO.B. Tlostiuecknii Teket Kak crucrema: Monorpadus. Exar., 1999. — C. 102-106
i Upanyn P.B. Peamm3zanmsi kateropuu TeaTpalbHOCTH B S3BIKE CEMHUOTHYECKH TETEPOTeHHBIX TEKCTOB (Ha
MaTepHuaie Kaumrpamm . ATojuiiHepa U UX yCJIOBHBIX SKBHBAJICHTOB): IHUCC. ... K. (puion. Hayk. — CTaBpOIIOb,
2017.-C.128
% Kasapun FO.B. Tlostiuaeckuii Teker Kak cucrema: Mosorpadus. Exar., 1999. — C. 104
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Kyt mznaran OynOynra xKuécuil TacBuUpuaAup. “Y3yK” KYPUHHUIIUAATH WKKUHYA
ailimana sca OynOyJIHMHI aHa Iy XYy(QTUHU TONTAaHJIWTUA Xamja y OWiIaH ouja
pUIITaIapuHU OOFJIaraHIUTuHU Ounaupaau. bupok OynOyin (apkak) rys (aéin)HUHT
ry3ajuiururaruia Maxjiu€é OViauld TypMmyll Kypranjiurd Ty(daiiy ryiara axkuHiap
TymdO, YHUHT YMpOIIM IIakiura TtaOuar 3yJIMHUHM YTKasraH MaWTaa y sHa
“cadipamr’na JaBOM OTraHJIWTH, SBHU “‘SHTUM TYy3al ’HU H3Jallira TylmraHu OacH
KuinHaau. Matuaaru rpaduk Oe3akiap aHa 11y 0a€H KWIMHTAH KUYUK XHUKOSIHU
PELMIHUEHT KYy3 VHTHIA sHaJla paHrid, sHaJa aHWK TacaBBYp KWJIHII YYYH
(dakynbTaTUB yHCYp OYIMO XU3MaT KUIMOK/IA.

Myanmupauk opdorpadusicu Ba nyHKTryauusich. Busyanm nosTuk
MaTHJIapAa 0ab3u XaphiaapHu Typiud KYpHUHHILIJA, KaTTa Ba KUYHUK IIAKIUIapAa,
ETKM3UITaH €KM TecKapu E3wiran xonnaa udoaanam Myamudauk opdorpadusicu
xucoOmanagn. MyammudauKk MyHKTyaluscu JAeraHia >KOPHM IYyHKTYallMuOH
Koujajapra 3uJ paBuIilga OMpop Oup MaTHAA TUHUII OENTMIApUHU XalJaH 3Uén
Ky KyJulaml (3KCOpecCUB MyHKTyalus) €Kd yjiapJaH yMyMaH (oiiganaHMaciuK,
NYHKTYallMOH OCNTWJIApHUHT aipumiiapuiaH OOIIKAJaApUHUHT YpHUJA KYILIaIl
Kalu XoJaTiap TyITyHUIA]IH.

I'padomopdemaniap - Bu3yanm MmartHiapaa acoc mMopdema Ba KymMmua

Mop(eManapHuHT OMp TOPU3OHTAN HM3UKIA ETMAraH Xonna Hbonanamump:
AaH
Bakr aivpap xamma Hapca,

(Daxpuép. Et cetera)

Ma3kyp mo3tuk MatHia ‘“‘-gaH’ Ba “-HW® rpadomopdemanapu oaaTHii
Tap3ga MHUCpa YU3WFUIA 5Mac, OalKd YHJIaH caj TemapoK caTxJa Ba KyWHPOK
caTxjJa xoinamran Oynu0, rpadomopdemanap “sakm xamma Hapcamu xamma
Hapcadawn auupap ” Tap3uJaru TaBTOJIOTUSHU OJIAMHU OJIUII YUYH KYJUJIaHTaH.

Nkknaun 600HUHT yunHuH (aciu “Ilo3THK MaTHJIapaa BU3ya/ulallyB
napaxkaaapu” 1e0 HoMmIaHUO, YHAA BU3YyaUIAlTyBHUHT Y4 Japa’kacu Ba YJIapHUHT
HaAMOEH OVIHIIM Macananapu EpUTHIIA]IN.

bupunuu oapasica. bynna myannud TuHuin Oenrunapu, mpudT OumaH
MaHUTYJSIUSUIADHA ~ aMalira  OIIMpaau, MaTHAa OVIUIMKIap — KOJAUPAIH,
¢parmMeHTanus (KHUCMIIapra aXpaTHIl)HU KYJJIalgu, WKKA €KW YHJIaH OPTHUK
anud0o xapdrapuaadH, COH Ba pakamiap, Typiu ¢opmylanap, KOMIBIOTEp Ba
Oormka oenrunapaan GonaanaHau.

Hrkunuu dapasica. 1103TUK MaTHIap BU3yAJIAlTyBUHUHT YIIOY Aapakacuaa
HadakaT cy3nmap €ku oKymuanap, Oankd KaTopiap OyTyHJIMIW4Ya Y3WHUHT
caxudangaru aHbaHaBUW >KOWJamryBUHM Y3raptupanu. Kartop(iiap)HuHr caxuda
ypTacu, YHr TOMOHHUA TU3WIHIIW, WIOHCUMOH, ITaXMaT TaxTacH, 3MHAMOs Kabu
MIaKJUTAPHUA XOCHJI KWJIUIIHM, IOKOPUIAH TacTra, €K1 MacTAaH IOKOpPHUTa, JTUaroHai
WyHanmum Oyiinua >KoWnamuimm, Oup CY3 y4yH aloxuaa Karop aXpaTUIHIIU
MYMKHH.

Vyunuu oapasxca. Ymby 60CKuYa MOITUK MATH TapKUOUTA KYIIMMYa TaCBUP
(rpaduk Oe3ak) kupuTWiIaAM €KW MOITUK MaTHAArw Oapua cyzmap, >Kymjanap,
Katopyiap Outra saxiauT TacBup (rpaduk o0pa3) HM Xocun Kwiaau. byHna
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“myamud caxudaHUHT OK 03aCHaH y3radya WKOJKOPOHA Ba CTPYKTypall ycynaa
(I)oﬁzlaﬂaﬂazm”%.

JluccepTalisiHUHT y4yuHYM 000M “Bu3yan mo3THK MaTHJapAa Ak Ba
MAa3MyH YUFyHJMIn” 1e0 HOMJIaHaau. YHAa BU3yall IOATUK MaTHHUHT BepOai Ba
BU3yaJl TapKUOMN KHUCMJIapU MabHO-Ma3MyH lo3ara KeJIMIIN[a TEHTXYKYKJIU
yHCypJap cudaruia 3pTupod STHIAIM.

Maskyp 0600HUHT OupuHuM daciu “IlodTHK MaTHJapaa Bepfaa Ba
BU3YaJl CTPYKTYP JIeMEHTJIAPHUHT Y3apo MyHocadaTn” 1e6 HoMIaHuO, BU3yal
MO3TUK MATHAArd TYpJIM CEMHUOTHUK THU3MM OCNTWIapu YpTacUJard OJITH XHJ
MyHOca0aT Typjapu EpUTUIIAIHN.

MaTHIapHUHT CTPYKTYpaCHHHM YPraHMII, MAaTH TAPKUOMA KHCMJIAPUHUHT
Oup-Oupura TabCUpU OPKAIM KETUO YNKATUTaH YMyMHU CEMaHTUKAHU aHUKJIAIIA
VY .Maun Ba C.Tommncon, J.Kpucran, K.Cayuxas, JI.AacBopt, M.Tumodeena,
A.C.AGnenxailapHUHT TAaJKUKOTIapW KUMMATIM MaTepuas Oynud Xu3mar
Kunanau. bus Busyan mosTHK MaTHiapaard BepOan Ba HoBepOan TapKuOHii
KUCMJIQPHUHT ¥3apo YUFYHJIAUIYBH OPKAJIM KEIUO YMKAJUIaH CEMaHTHK aJloKa
TYpJapuHU YpraHu® 4YMKUIIJA XamAa YJapHUHT IparMa-KOTHUTHUB TaXJWJIMHU
amanra ommwmpuiiaa J.Kpucran, K.Cnoyukas Ba JI.LAHCYOPTHUHI Kapaluiapura
aCOCTIaHUILIHU YpUHIIU 10 TOTIUK.

MabHOHUHI aKTya/UIalyBH €KH KaliTa TabKWVIAaHUIIM: OyHIa BU3yall
MOATUK MaTH BepOajl Ba HOBepOan TapKuOUN KUCMIIApU TMapajuiesl Yu3uKJIap
MuUcoIu OYynu0, Oup-OMpUHU TacAUKIAWAM, OUPH WMKKUHYMCHUHUHI AKC-CaZ0CU
cugarua Takpop XOCHJ KUJIaaH.

Kunost - wupoHmM3aunms, 3MIAMAT XOCHJ KWInm: OyHaa Oup MaTH
JOMpACUJary JUCOHUN Ba MApaJMHIBUCTUK YHCYPJIAP Y3apo 3UAAUSTIa KUPHUIIHO,
OMpU MKKMHYUCUHU TaK030 KUJIMaNIu:

NekuH By ranaba MarnydmaTamp
a ¥ exya
KyKnam to3 KypcaTraH THipamMox 3pyp

a KalTnb ketaérraH TypHanap 6yanb

(Daxpuép. Typuanap)

Yy Bu3yal TMOATUK MaTHAa “Oaxop faimabacu TypHanap’ neb
OonutanyBun Katop ‘““V” (umHr. Victory - ramaba), ssbHM FajabaHu aHTJIATYBYH
XaJIKapo CUMBOJ KypuHHUIUAa caxudana skolmamTupuirad. byHu wiraran
azpecaT MAaTHHUHT OOIIMIAaH OXUpHUrada Mo3UTUB Kah(usaTaan ymuaBop Oynamu.
Adcycku, ymOy yMHUABOPJIMK TYHFYCH Y3UMHM OKJIaMaliy, YyHKH HWKKHHYU
Katopaa BepOan ycynna €3unrad “nekuH Oy ranaba MarinyOusTAup” ramu OwiiaH
Myaiid KUTOOXOHHUHT YMUAWHM Y3uO Kysnu. byHra Kymmmua paBuiiga Ky3HU
aHrIaTyBuu “THilpaMox” cy3u, “KaWTUO KeTaéTraH TypHamap”’ Kymjacu Oup
HAapCaHUHT V3 OXUpHUTa €THUIIU, TaMOM OYIWIIMHU aHriataau. [lodTuk maTHaaH

% Baransi R. A. J. et al. Inter-Genres in Arabic Visual Poetry and the Levels of Fusion between Linguistic Texts and
Non-Linguistic Art Forms //International Journal of Linguistics, Literature and Translation. — 2019. — Vol. 2. — Ne.
4.—P.56
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aHIJIalWIa€Tral MabHOHM KyWHJaruya TAJIKUH KWica OYyiiagu: MHCOH KYHIJIH
MWITWIJIaraH KUYKUHA 4yFjaaH (mwebpha: 0axop TypHaiap MHapBO3WAAH) XaM
pummb kerranjek Oymaau. Bupok KYHTWIHM EpUTraH YYFHUHT BaKT YTHIIH
OwaH CYHUIIM TaOWUI, THKOP 3THO OVIMalIuran XakuKaTIup.
ATMmocdepusanms: BepOai Ba HoBepOall yHCYpiap YUFYHIUIUA PELUITUCHT A
MabIyMm Oup Kandusat, xotupanap, ¢aicaduii pukpaap yuroTaiu.
Hoxkonrpy3nrink (HoMyBoQUK/IMK): Bepbas Ba HOBepOasl BocuTaiap
OpKQJIM TacBUpPJIAHAETraH OOpa3MapHUHT Oup-Oupura MoC KenMmaciauru. bup
TOMOHJaH ymi0y OMWJIIa XaM MabiyM OMp KOHTPACTIMK MaBXYMJIUTH Tydailnu
VHH KUHOSI OWJIaH aJaliTUPUIN MYMKHUH, JIGKUH KUHOsAIaH (GapKiu paBuIIIa
HOKOHTPY3HTJIMK/a HOMYBO(QUKJIMK aHTOHUMHSI ACOCH/A 103ara KeJIMalIu.

KoJiopur- nmrucoHnii Ba dKCTPAIMHIBUCTUK BOCUTAJAPHUHI y3apO TabCHPHU
HaTWwXKacuja MarHaa Oupop Oup JaBp Y4YyH XapakTepiau OYylIraH Hapca Ba
XoJlucanap, TeHaep MyamMmosiapu Eku Oyimaca WKTUMOWW, IAUHUN, MIJLTUN
KOJIOPUTHUHT BU3YaJl aKC 3THUIIIH.

Kore3uss (Ma3MmyHuil 0OFIMKJIUK: (PAOJHAT KeTMA-KETJUIW ACOCHAA).
Kerma-ker €xu €Hma-€H >KkoimamiraH BepOall Ba HOBepOal MaTH KUCMIapu
Oupranvkaa BOKea-xoaucaiap KeTMa-KeTIUTUHA TAlTKUI KAJTaIH.

“Buzyajl MOITMK MATHJIAPHUHI HUH(OPMATHBJIMK XycycusaTH” 1e6
HOMJIAHTaH Y4YMHYM OOOHUHT WMKKUHYM (aciuja yd XuJl axOopoT Typu MOITHUK
HaMyHaJap MUCOJIH/IA TaxJIMJI KWJIMHAIH.

Kymnad tagkukoTdwiap Typid Xuidl (QYyHKIMOHA yciayOiap Ba MaTH
Typaapuaa UHGOPMATUBIMK KAaTETOPUSICMHU YpraHuIlap SKaH, YHU MaTHIa XOC
YHUBEpcaJl XapakTepuctuka ned xucoOnaigunap. XycycaH, A.Comanbckuit
MHPOPMATUBIUKHU ‘“‘MAaTHHUHI KOMMYHHUKATHB OUPJUK cuaTUIard XOCCACUHU
GelrHIaiIran acocuii MaTH KaTteropusicy 1e6 xucobmaiinn™. Illy Gunan Gupra,
OJIUMJIAp MATHAATU TYPJIM XWUJJaru axOopoT TypJapuHHU axpaTtud KypcaTUIIaIu:
A.Mounb (cemanTtuk Ba scretuk), JI.B.dEémoposa (Manba xamma peTpoOCHEKTHUB),
E.N.T'ony6eBa (o0bekTuB €ku cyobektuB), JI.B.PribakoBa ((hakTyasn, MOTHBAIIMOH
Ba UHCTPYKTHB).

N.P.I'anbniepun mHOOPMATUBIMKHA MAaTHHUHT aCOCHM KaTeropusjiapujiaH
Ooupu ne6 xuco6nabd, mparMaTuk Basudacura Kypa yd Xwi OVIHIIUHA IBTUPOP
sTaan: MasmyHuit-paktyan ax6opor (M®PA), masmyHuUN-KOHIENTyan ax0opoT
(MKA), masmyHuii-cy6rexctmn ax6opor (MCA)®. Ymymuit xunu6 aifrranna,
M®A - maTHaa oudk 6a€H KuivHraH MabiaymoT; MKA — MaTHHUHT OouI FOsCH,
yHUHT acocuii Ma3MyHu; MCA— maTHaarum silmupuH MabHO. MartHaa Maskyp
ax0opoT Typiapu Hadakatr BepOain, Oankd BU3yasl TapKUOUN KUCMIA XaM aKc
ATUIIA MYMKHH.

¥Comanscknii A.A. VpoBHH kaTeropun HHGOPMAIME B CTPyKType Tekcta // COOPHHK HAyYHBIX TPYIOB
MOCKOBCKOTO rOCYAapPCTBEHHOTO MEearorndeckoro MHCTUTYTa MHOCTPaHHBIX s13bIkoB nMeHn M. Topesza. — 1989. —
Ne 334. - C. 50.

% Tanbniepun M.P.TekcT kak 0OBEKT JIMHTBUCTHUYECKOTO HccienoBanus. M. 4-e, crepeorunnoe. M: KomKnanra,
2006.— C.27
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Busyamnamrupuiaran MCA (Ma3MyHUR-CyOTEKCTIN axOOpOT) HU AEKO Al
aH4ya Mypakkab >xkapa¢H xucoOnaHamu. bynun ®@axpuépaunr “I'eomeTpux 6axop”
HOMJIM acapuaH OJMHTaH Mmapya MUCOJUIa KYypuO YUKMOKUMMU3:

O (Typréypuax sa wmn-mwunitaas) bornapra
TP KaiTaIn Gaxop A GUPM KOp OCcTHOA KMiAarad Daxop.
P> (yura Gypuarn) Guiak. Bup-GHpHIaH YaHraaHraHd
na HEKH Daxop) nad HEKH v HHITTAFE
hgr;::;ﬁ_; Al o yaap BAp-DHpUra KOBYIITdHHIA {E3 )]
OO . ! 1P \
[> — Gupn KaiiTub KearaH, kiykapanu Gor (D"

(Daxpuép. I'eomempux baxop)

busHuHrYa, mounp “‘mypmoypuak ea wun-wutioam 6oziap”’ ocTUAA Y3 OHA-
Kuniorn CaueusicymorHu Hazapjaa TyTtaau. “‘baxop” obpa3u octuaa €NITATHHU
KymMca0 OHa-KHIIUIOFUTa KaWTuO kenraH Mmyamnud €éragu. YHUHT OOJIaJIUTrHaaru
xaértra Oynran ‘“mypmoypuax’ (YTMac) MyHocabaTh Ba OYIryHId KyHJaru
“yubypuax” (yTkup) Kapauwapu Oup-Oupura myBoHK kenmail konau. by epna
KUIIJIOK Ba IMaxap Xa€Ttu Oup-Oupura 3uASAIITUPUITAHUHU CE3UII MYMKHH.
Myannud oHa-KUIILIOFUra KalTap 2KaH, y e€pJa YTMHUII Ba XO3UP TYKHAIITaHWUTa
ryBox, OVnamu. bynu “0or acnupa ukku OaxopjaH uOopataup” skymjacu OuiiaH
u3zoxjanau. ApHu OupuHun 6axop — ENUIMKHU KymcaérraH OyryH (Oupu KaWTuo
KeNraH), UKKUHYM 0axop 3ca — MyaUIMPHUHT YTMUIIM, ENUIMK XaKuJarud
xotupanapu (Oupu Kop ocTujia Kuiiarad 6axop). by ukku 6axop 6up-Oupu ounax
TYKHamranuaa (KOBYIITaHWAA), S’bHU IIOUP TYFUIMO YcraH skoWura, xaénaH
Oynca-na, kaiitranma, 0eo3op EHUIMK HWusulapu, OeraM KYyHJIApUHM SCllaraHjia,
V3uHU 0aXTiIu XUC KWiaau (Kykapaiau OOF).

“BusyaJua MO3THK MAaTHJIapJa CHHTAKTHUK CTPYKTYpa
TpaHcopManusicu” HOMH OCTUJArd YYMHYM OOOHUHI y4yuWHYHM (paciuja BU3yal
MMOATHK MAaTHJIAp/a CHHTAKTHK aJIOKAJIAPHUHT SHTH TTOFOHATra KYTapHIINIIN XaKu/1a
CY3 IOPUTHIIA/IN.

[Toatuk  cuHTakcuc  xomucacu pyc onumiapu  M.M.KosryHOBa,
H.M.bo6poBa, H.B.Anéxuna, A.A.JleGeneB, ¥y30ek TWIIIYHOCIUTHIA 3ca
A.b.MamaxonoB, M.T.AGaynaTToeBIap TOMOHHIAH TaJAKUK ITHIITaH.

CuHTakcuc cy3u IOHOHYA “syn” — Owupra, “tax” — >KOWJIAIITHPMOK
cy3nmapumaH Kenaub dYMKKaH OYynuO, KUCM Ba DJIEMEHTIApPHUHT TapTUOIH
KOWITAITyBUHU aHTJaTaau. bupok Oy epaard TapTUONHM KOWJIANIYyB IMOATHK
CHUHTAKCHUC YUYH JIesIpiu €T OYJIraH Xoauca, Iecak xaMm Oyasu.

Busyanm mostuk MaTHIIapAa axOOpOTHHUHT IAKIMHU KUCKAPTHUPHII, OPTUKYA
Hapcajgapra ypuH OepMmaciuk Ba Oy OpKadu axOOpOT €TKa3WIIHUHI TE3JUTHHH,
JTUHAMUKIIUTUHU OIIMPHUIN YYYH aHbaHAaBHM CHHTAKCHUCTa XOC TapTHOAAH BO3

keumiaau. Macanas:
Kenuw - kemuwnune xaiimyeu...
Kemuw - kenuwmnune xaiimysu...

Kaiimys=xenuw+xemuuu... (U. Omamypoo. Cen)

Yyuaun OOOHUHT “BH3yajl MO3THK MaTHJIAapAa CHHTAKTHK-CTHJIMUCTUK
¢urypasap Ba kyuum TypJjaapu udoaacu” ned HOMIAHTAH TYPTUHYH (aciauna
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MO3TUK MaTHJIapAa 0aauuii-TaCBUPUIA BOCHUTAAPHUHT HAMOEH OYIUIIM MUCOJLIAp
OWJIaH TYLIYHTUPHWIAAN.

Opmatna HYTKHUHT TabCUPYAHJIWTH Ba HU(DOAABUIUIUTMHM  OLIUPYBUU
BOCUTAJIADHUHI MaTHAa BepOan udojanaHuimm Oapuara mabiyM. by Oopana
xaxoH (L. Tozopos)*®, pyc (I'.Xasarepos, B.Mocksun)*’ Ba ¥36ek (A.MamaxoHOB,
0O.Mama3susieB) TWILIYHOCIIUTUAA  KAaTOp WIAMHUI  UM3JaHUILIAp  aMmalra
owmmpuirad. banguuii TacBUp BOCUTAJIapMHUHT BU3YyaJUIalllyBU XaKUJaru Kapamnuiap
sca JI.lyboBuukas, M.Cka¢p, H.IluBoBapoBa, 03.PsbueBanapHuHr WIMHN
M3JIaHUIUIapUa 3 akcHMHH TomraH. “‘BepOo-Busyan” aramacu BU3yald IMOITHK
MaTHJIapAard O0aJuuii TacBUP BOCHUTAJAPUHUHT MOXHUATHHH O4YHO Oepa onHIIu
TyQailnu ymnapHu 6epbo-6usyan mpon Ba 6epOo-euzyan ¢ueypa ned aTaniHu
taknug Kuwiamus. Busyan mostuk wmaTtHinapaa anadopa, smudopa, rpagarus,
runepbosia, aHTuTe3a kKabu Qurypanap, wmeradopa, CHHEKAOXa, aJUIIO3MUs,
YKOHJIAaHTUPUII, YXIIATUIL KaOW TPoIiap BU3yaUIAlIHIL XyCYyCUSTUTA 3ra.

Bep0Oo-Bu3yas anTuTe3a. AHTUTE3a yCIayOui BOCHUTAacH KyHuAarud MO3THK
MaTHJIa KOpa Ba OK paHrjard ydOypuyaksJapHUHI Oup-Oupura Kapama-KapIiu
HYHanTUpWIraH X01aTaa KeITUPWINILIN OPKAIU BU3yaJUIalITUPUIITaH:

)‘*1‘-:] (Baxopri TEHIKyHIHK).
Harupob Ba woanuk,
APMOH Ba YMUILTAP CHMMETPHACH,

(Daxpuep. I'eomempuk 6axop)

MaTHHUHT KOJTraH BepOaj KUCMUHU VKMMacaaH xaM Oy epaa 3ujiaill
KYJUIaHTAaHJIUTUHA YYOYypYaKJIapHUHT PaAHTIIApU OpPKAIM aHTJanl KHUHUH »Mac.
Jlexun ailHaH  Kaiicu  TyllyHYajiap €k  Hapcaiap Ooup-Oupura
KapUIMIAHTUPUIAETTAHUHA OWIIMO ONMIN Y4yH OW3 MATHHUHT KOJTaH KUCMHUHH
xam Vkumummu3 kepak OYymamu. [y Tydaiinm xam anTtute3a €xku Oomka Oup
Oanuuii TaCBUP BOCUTACHMHU BU3Yyal dMac, 0anku BepOO-BU3yal Jiesd aTaMOKIaMU3.
Kentupunran MatHa HHCOH XaéTUaru U3TUPOO Ba MIOAJUK TYHFyJIapH, apMOH Ba
ymuiiap Oup-OMpuHHMHT Tepcu Oyica-mga, JouMo EHMa-€H IOpHUIIM, 0axopru
TEHTKYHJIMKIArd TYH Ba KyH CHHTapH rajMa-raj YpuH aaMariubd TypHuIly Ha3ap/a
TYTHJITaH.

YuyyuHun OOOHMHr “Bu3yaj mNmO3THK MAaTHJIAapAa HWKOHUKJIMK Ba
MeTaQoOpuKJIHMK Xoaucajdapu” HowuM OemmHud  daciuga UKOHUKIHK,
MeTadOPHUKIUK, OJICH]T X0 ucaaapyd MUCOJUIAP TaXJIUIHIa EPUTHITAIN. Kaxon
TUILYHOCIUTUIA M.Xupara, M.bopkenTiap, pyc THIIIYHOCIUTHAA
E.C Ky6pskoBa, B.3./lembsakoBnap, ¥y30ek TuwinmyHocauruga H.Maxmynos,
A.HypmonoB, Ill.CadapoBmap MaTH Taxjuidra KOTHUTHB  KUXATIaH
EHJallraxiap.

Busyan nosTuk MaTHIap KOTHUTHUB TaXJIWIWHU SITOH TWIIIYHOCU M. Xupara
“uxonuxnux” (iconicity), “memaghopa” xamma “6renoune” xomucanapu EpaamMuaa

%9 Todorov Tz. Tropes et figures // To honor R. Jakobson... T. 3. The Hague; Paris, 1967

0 Xasarepos I'.T. OYHKIMK CTHINCTHYECKHX (GHUIyp B Ta3eTHBIX 3aroNOBKax (10 MaTepuamam “KoMcOMOIbCKOi
mpaBasl”’): aBToped. mucc.. kaHa. ¢mimon. Hayk. — PocroB-Ha-/lony, 1984. — 24 c.; Mocksus B.I1. f3p1k mos3un:
IIpuémsr u ctrmn. TepMHHOIOTHYECKHI ci1oBaphb. — M., 2017

' Mamaxonos A. Kymma ran crmmcrukacn. — T., 1990; Mamasusie O.X. VY36ek MOSTHK HYTKHAa XHA3M Ba
rpagamnus: ¢uion.han.Homs...muc.aTped. — @aprona, 2004.
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amaJira OIMPUIIHU Takaud Kuiaaau. UKOHUKIMK — Oy OENTMHUHT MKKHU KUXATH:
IAKIH Ba MAbHOCHIATH YXIIAUUIMK SKH OWMp Xwumkmap'. “Meradopa (foH.
Metaphora — kyuupum) - MOXUSTaH SIIMPUH YXIaTum OYnub, yHAa
yxmaTuiaaéTran Hapca TUJTra OJIMHMaraHu XOJja, YHUHT MabHOCHUHM VXIIA€TraH
Hapca (1bHH yHHE nbomanaérran cy3) Gmrnpann”®. BieHn 3ca MATHHHHT MaHOa
Ba Makcaja JoMeHJapu (YXmatuiaéTraH Ba VXIIa€TraH Hapca Ba TyIIyHYasap)
UHTErpalldiACH OpKaIM Kelud YMKaJuraH MabHO Ma3MyH, MeTadOopaHUHT
VKUIUIIUIAD.

Busyan mo3Tuk MaTHAAa MKOHMKJIMK WKKH ycyina Hamo€H Oynamu. bupu
maceuputl ukonukauk 0ynuo6, OyHAa MIaKJI Ba Ma3MyH ypTacuaa sIKKOJ YXIIAIIHK
ce3wnanu. MKkuH4KCcH 3ca cxemaguil ukoHukaux 0ynuo, OyHaa MOITUK MaTH aHUK
Oup maxira sra Oynmaii, abCTpakT Gurypanu €ku KaHAaiaup Oup MaBXyMpOK
IIaKJIHYU y3uJa My»KaccaM KWIMO, MaTHAAru Makcaa MaiJJOHU1a UHbUKOCIIaHA !,

M.XuparanvHr TagKUKOT HaTwxkailapu acocuaa, Daxpu€pHUHr Kyduaaru
“seacuz e6a xynocacus”’ ne0 HOMIIAHTAH WIEbPUHU MeTadopa Ba HUKOHHUKIHK
ypracuaaru aloKaHu YpHATHIL OPKAJIU TaxXJIUJI KUJIaMU3!

7 MkoHmK A 7 MeTtadopuk N

)
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H .\\\ /. —_—
2 —
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Q200K
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Bneng

bomupHu KymKapuo oIMOKKa... 2

(Daxpuép. Deacus éa xynocacus)

JuarpaMMaHy TYIIYHUII YYyH YHUHT TapKUOWN KUCMJIApUHU TaIlIKWUII
KWIYBUM TylIyHYajgap OWiIaH TAHUIIUO YUKUII 3apyp: NKOHUK HHBUKOCJIAHWII —
Ma3MYHHUHI BH3yaJl IIAKJIJIa aKC ATUIIN; MeTa(OPUK HHbUKOCIAHUII — MAKCa]
JIOMEHHUIard TYUIyHYaHUHT MaHOa noMeHuaa MeTaopuk ycyijaa akc STHUIIIH;
MaH0a JOMeHM — BH3yaJl MO3THK MAaTHJAA, KYyNWHYa, BU3yaJl INAKIHU XOCHII
KWIyBYM TIPEIMET HOMH; MaKcajJ J0MeHH — MaHOa JOMEHHIA KEITHPUJITaH
Hapca-XOAMCAHUHT acii MOXUATH; OJeHa — MeTadOpaHWHT TYFPHU TYIIYHUIHIINA
HaTWXKacuja KenuOd YWMKAJAWraH MabHO-Ma3MyH;, TACBHPJIM HWHBHKOC — MaHOa
JOMEHHUJAru Hapca-XOJMCAHUHI BHU3yal IIAKJIJA aKC OSTHUIIHW; AMATPAMMABHH
HHBUKOC — OJICH]] JOMEHUJArd MabHO-Ma3MyHHUHT BU3YaJl IIAKJIJIa aKC ITHIIIH.

[uarpamvann Tynuk adrjgamra Hazap OwmwoHKynIHHUHT @axpuEpHHUHT
mebpura Oeprad U30XJjapura MypoxaaT KWIHII XaMm €pjaaMm Oepamu: “ AJIMOMMIII
3UHAOHOAHA HAM... YHM KyTKapajauraH Kyd WYK 57U, 30TaH Yy KaudyOHJIapIup

“https://oxfordre.com/linguistics/view/10.1093/acrefore/9780199384655.001.0001/acrefore-9780199384655-e-343
*® Kyponos JI., Mamaxouos 3., lllepanmuea M. Agabuérimysocnuk nyrati. —Tomkent: “Akademnashr”, 2013. —b.
170
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KYTYJIUIIUTA Y3U XaM HMIIOHMACH... AJIMMOMHUII OWpAaH 3WHI0H KabpUaa OTHUHT
KUIITHAITUHY SIIUTINA: KUITHAIIIAH CYHAETraH MUl CeCKaHuo Tyniau... boiunbdop
yMuaHU yopiapau. KumiHamn 3uHara ainanuO, 3MHAOH Kabpura TYIIMO Kellu,
yYMUJI Ba YHra dpraiirad pyxu Oy 3uHa/iaH KYyTapuiano, 3SUHAOHIaH YUKUO OJIUILIIN:
TACaBBYp B3MHACH Yiapra 030K Xami otau”*'. TIodTMK MaTH TapKuOHaa
3UHAMOSHUHT TACBUPUHU MaliKaml KAWMHYWIUK TyFaupMaiaun. Iy Tydaiinu
JMarpaMMaHHMHT “‘BU3yall IIakia~ J1e0 HOMJIAHTaH >KOWHIa HAp8OH, 3uHA JCTaH
cy3mapHu kupuTHO Kyhauk. Jlemak, napseon Oy epna meradopa cudaruga
KYJUIAaHUJISANTA. YHU “Man0a” MaijioHura kuputaMmu3. OTHUHT KUIIHAIIKA OJIaT]a
Xe4 KHMHU KyBOHTHpPMaW, MYIITYKHUHT MHUEBIAIM KA SUYKMHUHT Mabpaiiv KaOu
tabunii xon xucoOnaHagu. bupoxk dDaxpu€pHuUHr Ma3Kyp II€bpHUlIATH
“KUIIHOKIap” AJMOMUIITHY 3UHAOHIAH YHMKHUII BOCUTAcH “HapBOH” cudaTua akc
Taau (OmHUHZ 3UHANAH2AH KUWHOKIAPUOAH HAPEOH scab), IUYHUHT yYyH YHU
“Makcan’ MaWgoHYacura KUPUTHO KYHIWK. OHAWIMKAA OJICHI MaiiioHura
BTUOOP KapaTtaauraH Oyicak, ailHM MaHa Iy KOHTEKCTAA KUWHOK Ba HAPBOH
KOHIIETITyaJl MaiJoHIapu ¥3apo MyHocalaTra KUPUIINO, alHM KOHTEKCTIa
3UHOOHOAH MawKapuea YuKuul ymuou, 0300aux TyUIyHUYATapUHU TAW0 KUJIAIu.
[ToaTMK MaTHHUHT MabHOCH allHM 1Ty epja Ba Ou3 yHu “OjeHa’ MaWjoHMra
KUPUTAMU3, YYHKU IOKOpHJA TabKUAJIA0 YTraHUMU3ACK, OJieHJ Oy MAaTHHHHT
MeTadOopUK YKUIUIIK Ba Oy OPKAJIK KeJIMO YUKAAUTaH MabHO-Ma3MYHIUD.

Ma3zkyp mo3THK MaTHAA TaCBUPJIM MHBUKOC r03ara KeiauO, MaTH MIAKJIM Ba
MaHOa TOMEHUAAaru “HapBOH” CY3M ypTacuia TYFpUAAH-TYFPH YXIIANUIMK, TaAKIH]
coaup Oynmoxna. TacBUpIUM MHBUKOC MaBXKya OViIraH BU3yal MOITHUK MaTHJIAp/a
MKKWHYU TypJaru auarpamMMmaBuid MHbUKOC, M.Xuparara kypa, OneHa mailjoHu
XamJa BuU3yal IIaKa Yypracuaa to3ara kenaaud. AvbHU  “03007uk”  Y3UHUHT
TyuarpaMMaBuil UHBUKOCHUTA “3uHanos’” cypaTu BocUTacuia 3ra OVIiiiu.

XVYJIO0CA

1. Xap Kanaal BU3yall MMOSTUK MaTH CEMHOTHK Xoauca caHamanu. Ly
Oouc OYryHrM KyH TWILIIYHOCIMTHJA YyJIapHU INAKJI Ba Ma3MyH YWFYHJIMTUJa
AHTPOIOLEHTPUK TaMOMWIIAp acOCHIa MparMa-KOTHUTHB KUXATIAH YpraHuil
MYyXUM Macajia XucoOJIaHaIH.

2. Busyan mossus myHaal CUHKPETHK CaHbaT TYPUKH, Y >KWIBAKOP
KYPUHUIIUTApU OWJIaH TYpJIM-TyYMaH COXa BaKWIIapu dBTUOOPWHHU Y3HUra TOPTUO
kenrad. LlyHUHTaeK, THINIYHOC OJMMIIApHUHT XaM Oy coxara KU3UKHUIIM OpTUO
oopmokna. bomka wmatH TypnapugaH Gapkiau  YIapoK, BH3yal TOJTHK
MaTHJIAPHUHT y3Ura XOC, KMIIWHU MadTyH 3TyBUM XyCYCHSTIapu OOpKH, YIapHU
JUHTBUCTUK >KMXATJAH TAJKUK STUII 3aMOHABUI TWJIIIYHOCIHK OJIIMJA Typra
MYXHM Macajla XucoOJIaHaIH.

3. Busyan no3Tuk MatHiap makiaui Ba Ma3MyHHMH SXJIMTIMKAAH HOOpaT
OyTyHIUKAMpP. YUyHKH MOATHK MaTHJIapJard Ma3MyH IIAKJJiap acocuja ro3ara

* Smonkyn H. Wsmam asoGuumEr ToTmapu... https://kh-davron.uz/kutubxona/uzbek/tagdimot/faxriyor-izlam-
kitobidan-sherlar-nazar-eshonqul-izlash-azobining-totlari.html (myposxaar canacu: 09.09.2021)
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YuKca, Xap KaHJal Maki 3aMUpHUaa MabiyM OWp Makcajara WYFpuiaraH Ma3MyH
AIIUPUHTaH Oynanu. Busyan MosTHK MaTHJIApHUHT IIAakIud ndoaacuHu ro3ara
YUKapyB4YM BepOasl Ba rpaduk OuUpiauKiIap ocTHa MyaJLTM(GHUHT OJlaM XaKuUJaru
KOTHUTUB OWJIMMJIapU Ba KOHIENTYall acocaapu €Tau.

4. buppaH OpTUK CEMHOTHK TU3MMJIAPHUHI YHFYHJIAIIyBUAAH TapKuO
TONraH BU3yal MOATUK MaTHJIAP TypJu aaaOuériapaa KpeoauszianHean Mamuiap,
CUHKpemuK Xxabapaap, MYIbMUceMuomux musum, u3oeepb, uKoHomexcmap,
HOAUKOO MAMHAAD, UHMEpPCeMUOmuUK aabupunm JeTaH Typad HOMIap OwWiIaH
IopuTWIrad. by TepMuHiIap nuuja Bu3yaia HO3TUK MAaTHIAPHUHT TYpPIH CEMUOTHK
TU3UM OeNrminapuaaH noopaT SKaHJIWTHHH EPKUHPOK HAMOEH Kujla OJaJuraH
atama - Oy myabmucemMuomux mu3um aTaMacuaup.

5. Bepban Ba Bu3yan OWPIMKIAPHUHT SXJIUTIANIYBH HATHXKACH
XUCOOJIaHTaH MYJIbTHCEMUOTUK MaTHJIapJa aKmyaninautys, KUHOAL,
ammocghepuzayus, HOKOHSPYIHMAUK, KOJLOpUm, Kozezusi KabM MyHocabaT
Typiapu o3ara 4YMkKaau. byHaa Busyan €xu  BepOanm KUCMHUHT Oupu
UKKUHUMCUAAH YCTYHJIMK KWIMalau, Oalku HKKaja TapKUOUH KUCM TEHT
axaMusT KacO 3Taju.

6. Busyan no3THK MaTHJIAPHUHI aKCapUAT KUCMHUAA BU3yaTU3alUSHUHT
OMpuHYM Japakacl (MaTH KUCMJIAPUHUHI KYyIOK HIpU(T Ba KaTTa perucrpiaa
aXpaTHO E3WIMIIM OpKaIM amajra OUIMpUiIaaW) Ba HKKUHYM Jlapakaiapu
(katopymap OyTyHiaMrH4ya Y3WHHHT caxudaaard aHbaHABUH IKOWJIAIITYBUHHU
V3raptupaau) HamMo€H Oynanu. bynmait udopamap MmyammudaaH Kyjaa Karta
MaxopaTHH Tanad 3Taau.

7.  Buzyan mosTuk MaTHiapaard axOoopoT OuWp HalTHUHT y3uja pead,
KOHLENTyall €Ku cyOTeKkcTnn Oynuiiy MyMKuH. By myamnud Ba KUTOOXOHHHMHT
tapakkypu OunaH OOfIMK OYiAraH KOrHUTUB (HaonusaT XucoOsiaHuO, yriap
ypTacuaa nparMaTuk MyHOCa0aTHH 103ara KeJITUPaIu.

8. Busyan mnostuk MartHiap Typau Bepbanm Ba Tpaduk OupiMKiIap
YUFyHJIAIIyBH acoCHjla ro3ara 4yukKaau. by yhryHIamryB HaTwkacuja rpaduk
TacBUpJIap XOCWJ Oynanu. Yiap TUILIYHOCIUKIA Maxcyc aramanap: epagema,
epacghonexcema, epagomopgpema, epagux OymyHauxk, epagux obpas, epapux
besak xamoa myarnugaux opgoepaghuscu Ba nynkmyayusicu kadbu Hommap Ouiian
aTanajim.

9. IloaTMk MaTHIapAa CHUHTAKTHUK CTPYKTypa y3ura XocC KYpUHUIIAA
HaMOEH Oynanu. ByHnail Ty3uiuIl JUHTBUCTUK KoMJajapra MOC Keiamaca-ia,
MaTH Ma3MyHUHU EpUTHIIA MyXuUM axamusarra odra. YyHku OyHpai
KOHCTPYKIHUSTIAp KUTOOXOHHUHT YHTHOOPUHU TOPTAIM, IIYHWHTIACK, MATHHHHT
Ma3MyHaH OOWHIIUTa, KYNKUppanu Oynummura oaud kemaau. Myammud Ownnan
PELMIIMEHT ypTacuaa SpKUH MXKOJ MAUAOHUHU sIpaTay.

10. Buzyan mnosTuK MaTHiIapAa MyaUTMGHUHT HMHIUBUAYyald ycioyOu
acocuzia Tpon Ba (QUIypaJapHUHT TYypJiM IIaKjigaru BepOO-BU3yall Typiapu
HaMOEH OYynaau. Ynap Bu3yall MOATHK MaTHiapAa Oolllka MaTH TypJjapura
HUcOaTaH Y3rada KypuHuiga wudonanaHud, xap Owpu ¥y3ura Xoc Typiu
byHKIMsIIapHU Oa)kapau.
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11. Jluconuii omamMga WHCOH TadakKypu MaxCyiau OyiaraH MaBXyM
TylryH4ajgap OOpKH, yJapHU BU3YaJUTAIITHPHUII MYIIKYJ Macaja XUCOOJIaHau.
bynnait xomnapaa myammg 6enxTuép BepOO-BU3yasl MeTadopaiapra MypokaaT
Kiidagu. Busyan mOITHK MaTHiIapAa WKOHUKIMK KYNHUHYAa MeTadOpHKINK
xoaucacu OmiiaH €HMa-EH opaau. ARpUM MaTHJIapAa UKOHUKIUK, aipumiiapuia
3ca MeTaQOPUKINK YCTYHIUK KHJIaJAU. Xap MKKU TYIIyHYa MOATHK MaTHJapia
IIaKJl Ba Ma3MyH YWFYHJIMTH acoCHa lo3ara Kejaad Ba KUTOOXOHHHHI MaTH
Ma3MyHUHH aHTJIAIINIa MyXUM aXxaMUsT KacO 3Taju.
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INTRODUCTION (abstract of the dissertation of the doctor of
philosophy (PhD))

The actuality and significance of the dissertation work. It should be noted
that in recent years in world linguistics there has been a significant increase in
interest in nonverbal means of communication called "visual information™ (lat.
visualis - related to vision). The study of this type of text with heterogeneous (non-
homogeneous) content is a requirement of today. In particular, the study of visual
poetic texts on the basis of anthropocentric principles in a number of areas such as
textual linguistics, cognitive linguistics, pragmalinguistics, psycholinguistics,
lingvopoetics and others is a topical issue.

For quite a long time in world linguistics, the expression of visual poems
was considered contrary to poetic principles and was criticized by the public. Poets
who were creating in this direction used to be accused of ridiculing the art of
poetry. This type of public opinion did not allow authors to create in the direction
of visual poetry, and scholars to study this phenomenon. Even today, some
linguists believe that visual poetic texts are not worthy of linguistic study. But such
ideas are generally wrong, and modern linguistics requires an approach to the study
of visual poetic texts based on anthropocentric principles. It is recognized that in
the analysis of the text, the role of the producer who creates it, as well as the
person who perceives the text — the recipient is also important.

Today the fact that in our country special attention is paid to such issues as
"Preservation of the purity of the state language, its enrichment, enhancing its
prestige as a scientific language, ensuring its active integration into modern
information technologies and communications, enhancing its international status
and prestige, developing foreign cooperation"*® serves to raise research to a new
level on a theoretical and scientific-practical basis, to identify various tasks and
related issues. One of such important issues in modern Uzbek linguistics is the
pragmatic-cognitive study of visual poetic texts.

The given dissertation has been fulfilled according to the requirements of the
following laws and regularities as the decree PD-4797 “On the foundation of
Tashkent State University of the Uzbek language and literature after Alisher
Navoi” on 13 May, 2016 by the President of the Republic of Uzbekistan; PD-4958
of the President of the Republic of Uzbekistan dated February 7, 2017 "On the
Strategy of Actions for further development of the Republic of Uzbekistan"; PD-
2789 “On measures to further improvement of the activity, organization,
management and funding of research of the Academy of Sciences”, February 17,
2017; PD-2909 “On measures for further development of the higher education
system” on April 20, 2017; PD-3775 “On additional measures to improve the
quality of education in higher education institutions and ensure their active
participation in the ongoing comprehensive reforms in the country”, June 5, 2018;

> Mupsuées II1.M. V36exucron Pecrybinkacu Ipesunentunnnr [10-6084-comm dapmonn. MammakaruMusaa
V¥30€K THIIMHY sSHA/Ia PUBOXIIAHTHPHUIIL Ba THII CUECATHHN TAKOMUILIALITUPHII YOPA-Taf0Uupaapy TYFPUCUIA. —
Tomkent, 2020 i 20 OKTSIOPS.
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PD-6084 “On measures to further develop the Uzbek language and improve
language policy in our country” on October 20, 2020; PD-6097 “On approval of
the Concept of development of science until 2030 October 29, 2020 and other
regulations related to this activity.

The appropriateness of the research to the prior directions of the
development of science and technologies. The dissertation was completed in
accordance with the priorities of the development of science and technology of the
republic “Formation of a system of innovative ideas and ways to implement them
in the social, legal, economic, cultural, spiritual and educational development of an
informed society and a democratic state”.

The scope of study of the problem. Visual poetry began to gain real
popularity due to "concrete poetry” which appeared in the 50-60s of the twentieth
century and gave birth to many visual writers. This, in turn, has aroused the
interest of researchers from different countries in the phenomenon. In world
linguistics structural, semiotic, cognitive, pragmatic aspects of visual poetic texts
were studied by M.E.Solt, K.P.Denker, U.Bohn, J.Drucker, M.Hiraga, A.Prohm,
M.Perloff, 1.Zhodani, M.Borkent, K.Shingler, L.Ellestrom, L.Sadegi,
R.A.J.Baransi, E.Mucci, M.Sun and others*®.

Research on visual poetic texts is reflected in monographs by Russian
scientists Yu.V.Kazarin, A.A.Arzamasov, E.E.Evgrashkina®’, in dissertations by

“® Solt M. E., Barnstone W. (ed.). Concrete poetry: a world view. — Indiana University Press, 1970.; Bohn W. The
aesthetics of visual poetry, 1914-1928. — University of Chicago Press, 1993.; Dencker K. P. Text-Bilder, visuelle
Poesie international: von der Antike bis zur Gegenwart. — M. DuMont Schauberg, 1972; Bohn W. The aesthetics of
visual poetry, 1914-1928. — University of Chicago Press, 1993.; Bohn W., Bohn W. E. Apollinaire, visual poetry,
and art criticism. — Bucknell University Press, 1993.; Bohn W. The Dada market: an anthology of poetry. — Southern
Illinois University Press, 1993.; Bohn W. Apollinaire and the International Avant-garde. — Suny Press, 1997.; Bohn
W. The rise of surrealism: Cubism, dada, and the pursuit of the marvelous. — Suny Press, 2002.; Bohn W. (ed.).
Italian Futurist Poetry. — University of Toronto Press, 2005.; Bohn W. Reading visual poetry. — Fairleigh Dickinson,
2010.; Bohn W. The Avant-Garde Imperative. — Cambria Press, 2013.; Bohn W. (ed.). Surrealist Poetry: An
Anthology. — Bloomsbury Publishing USA, 2017.; Bohn W. Reading Apollinaire's Calligrammes. — Bloomsbury
Publishing USA, 2018.; Bohn W. The Early Avant-Garde in Twentieth-Century Literature and Art. — Routledge,
2018.; Jackson K. D., Vos E., Drucker J. Experimental—Visual-Concrete: Avant-Garde Poetry Since the 1960s. —
Rodopi, 1996.; Hiraga M. Metaphor and iconicity: A cognitive approach to analyzing texts. — Springer, 2004.;
Prohm A. Resources for a Poetics of Visual Poetry// Orientations. Space/Time/Image/Word. Eds. Claus Cliiver,
Véronique Plesch y Leo Hoek. Amsterdam / New York: Rodopi, 2005. pp. 319-335.; Perloff M. Avant-garde
tradition and individual talent: The case of language poetry //Revue francaise detudes americaines. — 2005. — Ne. 1. —
pp. 117-141.; Kopnani 1. EMma AHpieBcbka i Bipa BoBk: TekcTu B KOHTEKCTI iHTepceMioTuku: MoHorpadis. — K.:
BJK “Yuisepcurer “Ykpaina”, 2007. — 116 c.; Borkent M. Illusions of simplicity: A cognitive approach to visual
poetry //English Text Construction. — 2010. — V. 3. — Ne. 2. — pp. 145-164.; Shingler K. Perceiving text and image in
Apollinaire's calligrammes //Paragraph. — 2011. — Vol. 34. — Ne. 1. — pp. 66-85.; Ellestrom L. Visual Iconicity in
Poetry: Replacing the Notion of “Visual Poetry” //Orbis Litterarum. — 2016. — Vol. 71. — Ne. 6. — pp. 437-472.;
Sadeghi L, Afkhami A, Sojoodi F. Sadeghi L., Afkhami A., Sojoodi F. The Persian Visual Poetry through Cognitive
Poetics Approach //Language Related Research. — 2017. — Vol. 8. — Ne. 3. — pp. 159-186.; Baransi R. A. J. et al.
Inter-Genres in Arabic Visual Poetry and the Levels of Fusion between Linguistic Texts and Non-Linguistic Art
Forms //International Journal of Linguistics, Literature and Translation. — 2019. — Vol. 2. — Ne. 4. — pp. 50-65;
Mucci E. Semiotics and “Visual Poetry”//A Semiotic Landscape. Panorama sémiotique, edited by Seymour
Chatman, Umberto Eco and Jean M. Klinkenberg, Berlin, Boston: De Gruyter Mouton, 2019, pp. 799-801.; Sun M.,
Xueyong Y. Perlocutionary act of visual poetry: a case study of E. E. Cummings‘s poem In Just-//Research Journal
of English Language and Literature (RJELAL), Vol.8.Issue 3. 2020 (July-Sept), pp. 45-50.

" Kasapuu F0.B. [lostruecknii TekeT kak cuctema: Mororpadus. Exat., 1999. — 260 c.; Bagaes A.®., Kasapun
10.B. Tlostnueckas rpaduka (HyHKIIMOHATHLHO-ICTETHUSCKUA W JUHTBUCTHYECKUH acrekThl): MoHorpadus /
A.®.banaes, H0.B.Kazapun. — Exatepun0Oypr: U] “Coro3 mucareneit”, 2007. — 188 c.; ApzamazoB A.A. ®eHomeH
BH3YyaJIbHOTO B COBPEMEHHOM YAMYPTCKOM 1033uu (ombIT aHanm3a TBopuectsa I1. M. 3axaposa) / A. A. Ap3ama3os;
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T.N.Voronina, |.M.Borisova, L.P.Voskoboynikova, H.E.Kim, A.G.Stepanov,
A.F.Badaev, T.V.Grechushnikova, D.A.Sukhovey, R.N.Butov,
M.P.Dvoynishnikova, K.A.Slutskaya, E.S.Anikeeva, S.M.Mikhalkova® and
others, in textbooks by E.S.Biryukov, V.B.Semenov®, in scientific articles by
E.S.Steiner,  Yu.B.Orlitskiy, Yu.Gik, T.G.Nazarenko, @ M.S.Asilbekova,
N.I.Gritsanchuk, 1.M.Sakhno, E.V.Minaeva and T.A.Ponomaryova, |.M.Borisova,
A.J.Fattakhova, N.V.Golubitskaya> and others.

[nayu. pen. T. I'. Bnagsikunal; PAH, YpO, Y amypT. un-T ucropus, 3. 1 auT. [u ap.]. — Mxesck, 2010. — 231 c.;
EBrpamkuna E.E. CemuoTnueckass HpUpOAAa CMBICIOBOM HEONPENEIEHHOCTH B COBPEMEHHOM IO3THYECKOM
JIMCKypCe: Ha MaTrepHale HEMELKOS3BbIYHOW M pycckosspidHON mod3um. — Peter Lang International Academic
Publishers, 2019. — C. 170.

“8 Boponuna T.H. SI3pikoBble cpeicTBa BblpakeHUs (akTypbl (Ha MaTepHAIECNOATHYECKMX TekcToB M.U.
[IBeraeBoii): aBToped. muc. ... kaua. ¢wron. Hayk. — CraBponoib, 2000. — 22 c.;_bopucosa .M. I'padnaeckuit
00JIMK TIOA3UH:«IECEHKA», KYPCUB, TpadUecKuil SKBUBAJIICHT TekcTa (Ha Martepuane mo33uun HA Hekpacoa, ero
MIPEAMICCTBCHHUKOB W COBPEMEHHUKOB): aBTOoped. naucc.... KaHm. ¢wuimon. Hayk. — Camapa, 2003. — 20 c,;
Bocko6oitaukosa JLII. MHTEpceMHOTHYHOCTh Kak (hakTop (OPMHUPOBAHUS CMBICIOBOM CTPYKTYpHI TEKCTa (Ha
Marepualie GpaHIy3CKUX XYI0KECTBEHHBIX TEKCTOB): aBToped. HHC. ... KaHA. ¢uiaon. Hayk. — Mocksa, 2004. — 29
c.; Kum X.E. CruxorBopenus U. Bpoackoro kak MeTaTEeKCT: Ha MaTepuaje KHUTH «HacTb peuw»: AHUC. ... KaH.
¢unon. Hayk. — M., 2004. — 211 c.; CrenanoB, A. I'. CemaHTuKa CTUXOTBOpHOW (opmbl (purypHas rpaduka,

ctpoduka, enjambement): aBroped. amc. .. kaHAa. ¢uiaon. Hayk. — Teeps, 2004. — 24 c.; Bamae A.D.
@OyHKIMOHABHBIE THIBI MO3THYECKOW rpaduku (Ha marepuane pycckoi moazuum XVII-XXI BB.): nawmc.
kaHa. ¢wunon. Hayk. — EkarepunOypr, 2005. — 227 c.; I'peuymnukoBa T.B. CTpykTypHO- cCeMUOTHYECKUE

XapaKTEePUCTUKHU IKCIIEPUMEHTAIBHOTO [TOITHYECKOTO TEKCTa: AMC. ... KaHj. ¢uiion. Hayk. — TBeps, 2006. — 199 c.;
Cyxoseu [1.A. T'paduka COBpEeMEHHOW PYCCKOM MO33MHU: TUCC. ... KaH. Quioi. Hayk. — CI16., 2008. — 271 c.; Bytos
P.H. I'paduka B IOATHYECKOM TEKCTEe: TPAIWIWK ¥ WHHOBALIMHU: HAa MaTepHalie pycCKO# mod3mu XX Beka: OHC. ...
kaHA. ¢mi. Hayk. — VbkeBck, 2010; JlpoitnumankoBa M.II. Cucrema sxaHpoB smpuku [eHpuxa Camnrupa:
cnenudrka W MOITHKA: JUC. ... KaHA. (uin. Hayk. — Camapa, 2011. — 199 c.; Cnyukas K.A. CtpykrypHo-
CEeMHMOTHYECKHE aCIEKThl PYCCKOS3BIYHOM W aHTJIOA3BIYHON BH3yaJbHOW MOA3MM: JHC. ... KaHA. (QHUION. HAayK. —
Tromenn, 2011. — 199 c.; Annkeesa E.C. CooTHOmEeHHE BepOAIFHOTO U BH3YaIbHOTO KOMIIOHEHTOB B COBPEMEHHOM
MIO3TUYECKOM JUCKypce (Ha MaTepHaie aHIJIMHCKOTO s3blKa): aBroped. auc. ... kaHz. ¢uion. Hayk. — Kemeposo,
2015. — 23 c.; MuxanbkoBa C.M. Tloatuka AHnzapes BosHeceHCKOro: Bu3yaiM3alysi, apXUTEKTOHHKA TEKCTa,
aBaHrapJHas Tpaguuus: aroped. muc. ... kaun. ¢puion. Hayk. — MiBaHoso, 2017. — 26 c.

49 buprokoB C.E. 3eBrma: Pycckas moas3us oT ManbepusMma jo moctmoiepuusma / C.E.buprokoB. — Mocksa:
Hayka, 1994. — 288 c.; CemenoB B.b. IToatuueckast rpaduka / Beenenue B IuTeparypoBeacHue: yued. mocooue
1uisi By30B / o pen. JI.B.Uepneu. — M.: Beicu. mik., 2004. — C. 467-477.

%0 reitrep E.C. KapTuHBI U3 MUCEMEHHBIX 3HAKOB (M3 3aMETOK O BU3YyalbHOH mo33mun) //MHIekc. ArmpMaHax 1o
MaTepuaiaM PYKOMUCHBIX XypHanoB/Coct. M. Pomm. — 1990. — C. 297-321; Opmunkuit FO.b. BusyanpHebrii
KOMIIOHEHT B COBpPEeMEHHOH pycckoil mo33mm. / HJIO. Ne 16, 1995. C. 181-192; T'uk, 0. BusyanpHas moa3us.
Teopus u npaktuka [DmextponHbIi pecype] / FO. T'nk // UepnoBuk. CMermanHas Texauka. — M., 2004. — Beim. 19. —
Pexxum pmoctyma: http:/  https://reading-hall.ru/publication.php?id=12664. (mypoxaar canacu 20.04.2021);
Hazapenko T. BusyambHas moasust [OnexkrpoHHblid pecypc] / TarbsiHa Hasapenko // UepHOBHK: cMelIaHHas
TexHuka: Anpmanax / . pena. A. OuepersHckmit. — 2005 — Pexkum nocrtyma: http://www.chernovik.org
Ivizual/?rub_id=5&leng=ru. (mypoxaar canacu 23.06.2021); Aceuibexoa M. C. BusyaibHas 110331s1: MaTepUaIbl K
CIIEIKYpCY MO aHAIHM3y MO3TUYECKOTO TEKCTa [DINEKTPOHHBIN pecypc] //Pexxum moctyma k pecypcey: http://festival.
1september. ru/authors/100-172-014. — 2006. (mypoxaar canacu: 05.03.2021); I'purianuyk H. BusyansHoe (11033ust)
u KOTHHUTHUBHOE MBIIIICHHE. "MOJI", No 4, 2007.
http://moljane.narod.ru/Journal/07_04 mol/07_04_gritsanchuk.html. (myposxkaat camacu 14.07.2021); Anmkecsa
E.C. BwusyanpHas mo33usi Kak HWHTEpMEIWalbHBIA  TeKcTOBHIM  (eHoMeH //BectHuk KemepoBckoro
rocyaapcTBeHHoro yHusepcutera. — 2013, — T. 2. — Ne. 2 (54). — C. 14-18.;_Caxno U.M. BusyanbHas putopuka
(UTypHBIX CTHXOB B II033MH PaHHETO CpeaHeBeKoBbs //O6cepBaTopust KynbTypbl. — 2014, — Ne. 5. — C. 112-118,;
MumnaeBa O.B. CoBpeMeHHBIH O3THUECKUI AUCKYPC: KO/IBI BU3yalbHOW 1033un // COBpEMEHHBII TUCKYpC-aHaIN3.
- 2013. - N 2(9). - C. 3749; bopucosa UM. O tunonoruu rpaduveckoil  KOMIIO3HIIUU
cruxa // Bectauk OpenGyprckoro roc. yu-ta. 2017. Nell. — C. 40-46; ®darraxosa A. X. I'unep6osa B mos3uu B.
MasikoBckoro yepes npusmy rpaduku //Bectauk Y amyprckoro yausepcutreta. Cepust «cropus u pumonorus». —
2017.—T.27.— Ne. 6. — C. 876-881; 'onmyounkas H. BusyanbHas KOHQUTYpaIns CTHXa KaK 0COOBI THII CEMHO3HCa
BO ()paHITy3CKOH dKcIepuMeHTaTbHOM To33un: oT Credana Mamnapme k Tpucrany Tuapa // HoBoe muTtepatypHoe
o6o3penue. — 2019. — Ne 2(156). — C. 143-162.
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O.Turkay, M.K.Ozgul, B.A.Berberov, V.V.Nikiforova, A.M.Akhmetova,
N.B.Akish, M.Vahid®* and others were among the scholars who conducted
research on visual poetic texts in Turkology.

Among Uzbek scholars, the scientific works of the following linguists, who
devoted their research to the fields of text linguistics, pragmalinguistics, cognitive
linguistics, served as a methodological basis for the dissertation: A.Nurmonov,
N.Mahmudov, = A.Mamajonov, Sh.Safarov, M.Hakimov, D.Lutfullaeva,
M.Yuldashev, D.Khudoyberganova, S.Boymirzaeva, A.Abdupattoev°?. To date, no
in-depth research has been conducted in Uzbek literary studies and linguistics on
the chosen topic, and has been partially illuminated in scientific works of
D.E.Rajabov, T.Boboev, G.Juraeva, M.Jumaboev, S.D.Kuronov, R.Rajabova,
S.Matchonov, Z.Mamatolimov, V.Jabborov and U.l.Nosirova®.

The relevance of the research to the research plans of the higher
education institution where the dissertation was completed. The research of the
dissertation was carried out in accordance with the research plan of Fergana State
University in the direction of "Actual problems of Uzbek linguistics".

The aim of the research is to determine structural, semantic,
pragmalinguistic and linguocognitive aspects of visual poetic texts..

The tasks of the research:

> Tiirkay O. Diinya Edebiyatinda En Yeni Akim: Somut Siir //Cep Dergisi. — 1968. — C. 20. — No. 1. — S. 37-44.;
Ozgiil M.K. Figiiratif Siir //Sonsuzluk ve Bir Giin. — 2005. — C. 3. — S. 3-10.; Bep6epos b.A. Tema HapoaHOif
Tpareui ¥ BO3POXJICHMS B KapadaeBo- Oankapckoil 1ol3unM (Ha Marepuale YCTHOM ¥ IHCBMEHHOH
cioBecHoct 1943-2000 rr.) — Hampumk: M3matensckuit otaen KBUIT'U, 2011; Hukudoposa B.B. JlutepaTypHsrii
mporecc cepeauabl 1980-x rr. - Hawama XXI B.: passutme YyBamckoit mo33mm / B. B. Huxudoposa //
dunonoruyeckue Hayku. Bonpockl Teopun u npaktuku. — 2018. — Ne 11-1(89). — C. 43-47; AxmeTtoBa A.M., AKbIiI
H.b. Kubep-oneOuertin xaHp KaTeropusacel// Abail aTelHmarel Kazak YITTBIK TeIarordkaiblK YHHUBEPCHTETIHIH
xabapnapsl. 2020. — T. 1. — Ne. 332, — B. 277-288; https://edebiyyatqazeti.az/news/edebi-tenqid/6848-intermedial-
fenomen-vizual-poeziya. (mypoxaat canacu: 29.08.2021)

> HypMoHOB A. Y36eKk THIMHMHI NapalMHIBUCTHK BOCHTAJapu Xakuaa. — AummwkoH, 1980; Maxmynos H. Tun
TWJICHMHM TagkuKh. — TomkenTt: Mumtoz so‘z, 2017; Mamaxonos A. Tekct nuuresuctuxkacu. — T.,1989.;
MawmaxxonoB A., AoaynarroeB M. Martu cuntakcucu. — ®@aprona, 2002.; Cadapos 11I. KOrHUTHB THIIITYHOCITHK. —
Kuzzax: Canrzop, 2006; Xakumo M. V36ex TWIHJAa MATHHUHT TparMatuk Tankuau: Ownon. daH. g-pu ... muc.
aBToped. — Tomkent, 2001. — 49 6.; XakumoB M.X., I'asmeBa M. [IparmManuHTBHUCTHKA acociapu: HApPCIUK. —
@aprona: “Classic”, 2020 — b. 91; Jlyrdymmaesa JI. Tacamk ramiapga WHKOp Ba IIAKIHH-Ma3MyHHHA
HomyBoduKTHK: Punon. dax. HoM301. auce. aproped. —Tomkent, 1997. —26 6.; Wynmoures M. Baguuii mMaTH
nmuHrBomo3THKAcH. - Tomkent: ®an, 2008.- 160 6.; Xynoitdepranosa /1.C. V36ex TWIHIArd 0aTuuii MaTHIAPHUHT
AHTPOIOUEHTPUK TanKuHU. Dmnon.dan.a-pu... nucc. — Tomkent, 2015; boiimup3aesa C. V36ek TUJIMJA MATHHUHT
KOMMYHHKATHB-IIPArMaTHK Ma3MyHHHH LIAKJUIAHTUPYBYM KaTeropusuiap. @umnoi. dan. n-pu. mucc. aBropedapary.
—Tomkent, 2010. =50 6.; A6xynarroes, M. T. ¥36ex TMAHHHHT NOITHK cuHTakcucu: Dunon. ¢pan. 1ok. (DSC)...
quc. aBroped. - @aprona, 2021. — 80 6.

%% pakaGos JI.7. 80-immiap y36ek Gomamap MEbPUATHIA MOITHK MAXOPATHHHT aiipuM Macamanapu: Oumoi. dam.
HOM3. ... ;ucc. aBToped. — Tomkent, 1995. — 29 6.; Bo6oe T. AnabuériryHocauk acocnapu. —T., Y36eKucToH,
2000. — 560 6.; Kypaesa I'. ¥36ek Gomanap mebpusaTHIa XaKBHiT 00pa3 spaTHiT MaxopaTi: ®uiaon. BaH. HOMS...
aucc.aproped. — Tomxkent, 2010. — 31 6.; Jumaboyev M. Bolalar adabiyoti va ifodali o’qish/ Kasb-hunar
kollejlarining “Maktabgacha ta’lim muassasalari tarbiyachisi” yo’nalishi o’quvchilari uchun darslik 2-nashri / - T.:
“Voris-Nashriyot”, 2017. — 376 b.; Kyponor C. 3amoHaBuii ¥30ek agabuéruna cunre3 myammocu: duson. ¢as.
6yitnaa ganc. gok. (PhD)... auc. asroped. — Tomkent, 2019. - 50 6.; PaxaGosa P. V36ex Gomanap anaGuértina
(OJIBKIIOP JKaHpJIApH CTHIM3aUMsICH (HacpHi 3pTaK Ba TONMUIIMOK Muconuaa): duion. dan. Oyitnya ¢anc. J0K.
(PhD)... muc. aBroped. — Byxopo, 2020. — 56 6.; MamaramumoB 3. AaBap OOWIKOH IIEHPUATHHUHT OaInuii-
Mabppuduit xycycustnapu: @mon. dan. 6yinga danc. mokx. (PhD)... muc. aBroped. — Tomkent, 2021. — 59 6,
JKa66opos B. TT03THK MaTH Ty3HIMIIMHAHT BU3yall Ba ayAHa acociapH //”Y36eK yeayOmyHOCIHTHHIHT 1013ap0
MyamMMmoJapu’ WIMUH amkymaH wmarepuamiapu. — @Paprona. 2006. — B. 29-31; Hocuposa VY. H. TloatHk
MaTHJIAPHUHT TparMaThK xycycusiaapu: Monorpadus. — “Classic”, 2020. — 156 6.
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to determine the level of study of visual poetic texts in world, Russian,
Uzbek linguistics and Turkology;

to study visual poetic texts as a multisemiotic system and develop a
classification of their levels of visualization;

to study the types of semantic relationships between verbal and visual
components of visual poetic texts from pragma-cognitive perspective;

to determine the syntactic structure of visual poetic texts;

to substantiate that iconicity and metaphor are parallel phenomena in visual
poetic texts.

Visual poetic texts of Uzbek writers were selected as the object of the
research.

The subject of the research is verbal and non-verbal components of visual
poetic texts and their pragma-cognitive features.

Research methods. Methods of description, classification, comparison,
opposition, differential-semantic, generalization, contextual analysis, as well as
structural and linguosemiotic ones were used in the dissertation.

The scientific novelty of the research is:

it has been proved that visual poetic texts are a multisemiotic system
consisting of two or more semiotic codes, and that their visual component consists
of graphic units;

different relations expressed by verbal and visual means, along with
semantic-factual, semantic-conceptual, semantic-subtextual types of information
that emerge through them and appear separately or together in poetic texts have
been determined;

the formation of visual poetic texts on the basis of combination of lexical-
semantic units and visual elements, the violation of syntactic structure in some
visual poetic texts due to the requirement of graphic expression, the existence of
verbo-visual types of tropes and syntactic-stylistic figures have been proved;

semantic connection between linguistic phenomena: iconicity and metaphor,
as well as their parallel manifestation in visual poetic texts have been
pragmatically based.

The practical results of the study are as follows: it has been proved that
theoretical knowledge of visual poetic texts serve to improve the textbooks and
manuals created in the field of literary studies, language theory, linguistics;

the results and conclusions obtained as a result of pragma-cognitive study of
visual poetic texts can be used in research in areas such as modern linguistics, text
linguistics, pragmalinguistics, cognitive linguistics;

research on visual poetic texts, methods of analysis, and their results have
proven to be one of the main sources for the study of other types of visual texts as
well.

The reliability of the research results is determined by the clarity of the
problem, the consistency of the conclusions, the fact that the problem has been
studied on the basis of advanced scientific concepts of world linguistics, the
authenticity of the sources of materials involved in the analysis, usage of linguistic
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methodology in pragmatic-cognitive analysis of visual poetic texts and addressing
single-field dictionaries in interpretation of research terminology.

Scientific and practical significance of research results. The scientific
significance of the research results lies in the fact that visual poetic texts are
studied on a structural, semantic and pragmatic-cognitive basis, which
complements and expands the existing scientific-theoretical views on linguistics of
poetic text. It is also determined by the fact that research outcomes can be used to
enrich the gaps in the field of text linguisitics, linguosemiotics, pragmalinguistics,
linguopoetics and cognitive linguistics.

The practical significance of the research results is attributed to the fact that
the dissertation outcomes and conclusions obtained provide scientific and
theoretical information in the study of visual poetic texts in Uzbek linguistics, and
are important in the creation of research, monographs, textbooks and manuals on
text linguistics, cognitive linguistics, pragmalinguistics and linguopoetics.

Implementation of research results. Based on the scientific results
obtained from the pragmatic-cognitive study of visual poetic texts:

scientific conclusions and recommendations that visual poetic texts are a
multisemiotic system consisting of two or more semiotic codes, and that their
visual component consists of graphic units were used in the preparation of the
textbook “TIparmanuureuctuka acocimapu”. (Permit No. 418-045 in accordance
with the Order of the Ministry of Higher and Secondary Special Education No. 418
dated August 14, 2020). As a result, the textbook was enriched with theoretical
data on pragma-cognitive study of poetic texts;

scientific conclusions and recommendations related to the study of different
relations expressed by verbal and visual means, along with semantic-factual,
semantic-conceptual, semantic-subtextual types of information that emerge
through them and appear separately or together in poetic texts were used in the
practical project "HeBbiHOCMMas JErkocth croxeTrHoro Obitus  (OmbIT
cpaBHuTenbHOrO anaiamsa)” (reference No. 345/21 of Irkutsk State Technical
University dated February 10, 2022). As a result, real, conceptual and subtextual
types of information specific to visual poetic texts have served to supplement the
project materials, in particular, information about the plot;

scientific conclusions and recommendations on formation of visual poetic
texts on the basis of combination of lexical-semantic units and visual elements, the
violation of syntactic structure in some visual poetic texts due to the requirement
of graphic expression, the existence of verbo-visual types of tropes and syntactic-
stylistic figures, were used in the practical project of Lvov Polytechnic National
University No. 23 “Biokpumi npaxmuxu, npo3opicme ma 4ecHoma Oas. Cy4acHol
suwoi wronu” ( Reference No. 839/22-AC of Lvov Polytechnic National
University dated February 12, 2022). As a result, the scientific and theoretical
sources of teaching visual poetic texts in the education system have been enriched
and project materials have been improved,;

scientific conclusions related to pragmatic study of semantic connection
between linguistic phenomena: iconicity and metaphor, as well as their parallel
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manifestation in visual poetic texts were used in the preparation of scripts for the
programs such as “begopmuk”, “VMxkon 3aBku”, “TabiuM Ba Tapakkuétr”, “Mmuiiat
Ba mabHaBuaT” Of Uzbekistan television and radio channel (reference No. 04-36-
110 of the State Unitary Enterprise of the National Television and Radio Company
of Uzbekistan “Uzbekistan” dated January 19, 2022). As a result, these broadcasts
have practically been enriched and provided with scientific evidence.

Approbation of research results. The results of the study were presented
and approved in 8 scientific conferences, including 5 international and 3 national
conferences.

Publication of research results. 14 scientific papers have been published
on the topic of the dissertation, including 6 articles in scientific publications
recommended by the Higher Attestation Commission under the Cabinet of
Ministers of the Republic of Uzbekistan for publication of the main scientific
results of doctoral dissertations, 2 of which were published in foreign journals.

The structure and volume of the dissertation. The dissertation consists of
an introduction, three main chapters, a conclusion and a list of references. The total
volume of the dissertation is 150 pages.

MAIN CONTENT OF THE DISSERTATION

In the introductory part of the dissertation work the topicality and actuality,
the aim and tasks, the object and the subject of it, its appropriateness to the basic
directions of the development of the science and technologies, the scientific
novelty of the research and the practical results, the practical and theoretical value
of the obtained results are revealed; the data of implementing the results of the
research into the practice, the structure of the dissertation and the list of published
works are given.

The first chapter of the dissertation, entitled “Visual poetic texts as an
object of linguistic study” explores the study of visual poetic texts in world and
Uzbek linguistics on the basis of anthropocentric principles and its theoretical
foundations.

The first paragraph of the first chapter is entitled “Visual poetry as a
universal term” in which visual poetry and its types are studied.

As times change, the demands of the reader increase, since there is a need
for not only hearing and feeling the poem, but also for viewing it. To meet this
need, poets turn to the vast possibilities of visual poetry. Visual poetry is a genre
that combines a word and fine art. As long as such a genre exists, there is also a
need to study visual poetic texts.

Visual poetry is a universal term and is found in articles and scholarly works
by hundreds of foreign researchers®. However, in research, this phenomenon is

> Dencker K.P. Text-Bilder, visuelle Poesie international: von der Antike bis zur Gegenwart. — M.DuMont
Schauberg, 1972.; Faust W. M. Bilder werden Worte. Zum Verhiltnis von bildender Kunst und Literatur im 20. Jh.
oder vom Anfang der Kunst im Ende der Kiinste. — 1977.; Taylor C. A. A Poetics of Seeing: The Implications of
Visual Form in Modern Poetry. — Taylor & Francis, 1985.; Adler J. D., Ernst U. Text als Figur: visuelle Poesie von
der Antike bis zur Moderne. — Harrassowitz, 1990.; Kazapun }0.B. ITosTuueckuii TeKCT Kak cucrema: MoHorpadus.
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also explained by the following synonymous concepts: concrete poetry, poetic
graphics (cmuxoepaguxa), graphic poetry, video poetry, media poetry, figurative
poetry, iconism, calligram, poems for the eye (cmuxu ons enaza) and others.
Although, these concepts are not used in the same sense in different sources and
are distinguished by some linguists and literary critics.

While M.E.Solt, V.Moskvin® accept visual poetry as a form of concrete
poetry along with phonetic and kinetic poetry, E.Evgrashkina, M.Hiraga®® raise it
one step above concrete poetry in terms of complexity. V.Moskvin also interprets
figurative poems as a special genre of visual poetry®’ and distinguishes calligrams
from them™.

According to Kazakh linguist M.Asilbekova and Swedish researcher
L.Ellestrom, in fact, any poetic text can be recognized as an example of visual
poetry, and they suggest the use of the terms video poetry®®, visual iconicity in
poetry® in relation to poetic texts that carry nonverbal elements. In our view, it is
Incorrect to nominate traditional poetry as “visual poetry”, because as U.Bohn
admits, it consists of “essentially invisible"®* words. In our view, any poetic text
that differs visually from traditional poetic texts can be recognized as an example
of visual poetry.

Just as finding an umbrella term for all types of poetic texts with a visual
element is a matter of controversy, so there is no clear conclusion in their
classification. Using the visual principle as a basis for classification, M.Asilbekova
distinguishes between visual poetic texts in the shape of geometric figures, real
objects and abstract forms which are stated to be the poem by authors

Ekar., 1999. — 260 c.; Bohn W. Modern visual poetry. — University of Delaware Press, 2001.; Nazarenko T. Re-
thinking the value of the linguistic and non-linguistic sign: Russian visual poetry without verbal components //The
Slavic and East European Journal. — 2003. — Vol. 47. — Ne. 3. — pp. 393-422.; T'uk, }O. Busyanbhas nos3us. Teopus
u npaktuka [DnekrpoHusiil pecype] / 0. I'nk // YepHoBuk. CMemannas Texauka. — M., 2004. — Bpin. 19. — Pexum
nocryma: http:// https://reading-hall.ru/publication.php?id=12664. (mypoxaat canacu 20.04.2021); Prohm A.
Resources for a Poetics of Visual Poetry// Orientations. Space/Time/Image/Word. Eds. Claus Cliiver, Véronique
Plesch y Leo Hoek. Amsterdam / New York: Rodopi, 2005. pp. 319-335.; Huth G. Visual Poetry Today //Poetry. —
2008. — vol. 193. — Ne. 2. — pp. 125-128.; Cayuxas K.A. CTpyKTypHO-CEMHUOTHYECKUE ACTIEKThI PYCCKOSA3BIYHON U
AHTJIOSA3BIYHON BU3YaJILHOM MOA3MM: JUC. ... KaHJ. ¢uion. Hayk. — Tromenn, 2011. — 199 c.; AnuxeeBa E.C.
CooTtHomleHre BepOILHOTO U BU3yaIbHOTO KOMIIOHEHTOB B COBPEMEHHOM ITO3THYECKOM JUCKypce (Ha MaTepuae
AHTIIUHCKOTO sI3bIKa): aBTOped. auc. ... KaHd. ¢uion. Hayk. — KemepoBo, 2015. — 23 c. Ba Gomkamnap.

* Solt M.E., Barnstone W.(ed.). Concrete poetry: a world view. — Indiana University Press, 1970. — p. 7.;
Mocksuz B.I1. SI3pik 1033un. [Ipuémsl u cTuim: tepMuHOIOrHYeckuii cioapb. M.:®JIMHTA: Hayka, 2017. — C.
37.

% Esrpamknna E. CeMunormdeckas MpHpoOAa CMBICIOBON HEONPEAETICHHOCTH B COBPEMEHHOM ITO3THYECKOM
nuckypce. Bern, Switzerland: Peter Lang D, 2019. — C. 51-52.; Hiraga M. Metaphor and Iconicity: A Cognitive
Approach to Analyzing Texts. — Palgrave Macmillan, 2005. - p. 100.

%" Mocksun B.I1. SI3bIK 093HH. [Tpuémsl u ctinu: TepMUHOJIOTHYecKui cinoBaps. M.:@JIMHTA: Hayka, 2017. — C.
211.

58 IOxopunaru manba. — C.79

YAchimbexoBa M.C. BusyanbHas [093Ms: MaTepHadbl K CIENKYpCYy IO 4HANN3Y [OJTHYECKOTO TEKCTa
[Dnexrponnsiii pecypc] //Pexum goctyma K pecypey: http://festival. 1september. ru/authors/100-172-014. — 2006.
(mypoxaat canacu: 05.03.2021)

® Ellestrdm L. Visual Iconicity in Poetry: Replacing the Notion of “Visual Poetry” //Orbis Litterarum. — 2016. —
Vol. 71. — Ne. 6. — P. 437-472.

% Bohn W. Reading visual poetry. — Fairleigh Dickinson, 2010. — p.160

36



https://reading-hall.ru/publication.php?id=12664

themselves®®. According to the German researcher A.Prohm, the best way is to
place visual poetry in the continuum range from "very verbal" to "very visual"®
Russian linguist 1.Borisova distinguishes 11 types of graphic composition of
poetry®. A.G.Stepanov, noting that the existing classifications of visual poetic
texts do not take into account a semantic relation between visual form and the main
idea of a poetic text, implies to the simultaneous iconic, indexal and symbolic
connection between the form and the text of the poem®. In our view, visual poetic
texts can be classified and analyzed separately both on the principle of visuality
and on the basis of the types of relationships between their form and content.

The second paragraph of the first chapter, entitled **Linguopoetic study of
visual poetic texts", describes the study of visual poetic texts from the point of
view of literary studies and branches of linguistics.

Visual poetry is such a syncretic, multifaceted genre that scholars in various
fields have investigated this phenomenon as an object of study. Naturally, literary
studies occupy one of the leading positions among the fields of study of visual
poetry. However, it should be noted that research in Western countries is
conducted mainly from a general philological point of view (M.Church, M.E.Solt,
K.P.Dencker, J.Drucker, M.Perloff, U.Bohn, P.Clark®®). In Russian and Uzbek
philology, pieces of research related to literary studies and linguistics are viewed
separately.

It is an axiom that poetry is the object not only of literary studies but also of
linguistics. In particular, foreign researchers G.Leech, M.Halliday, A.Cluysenaar
stressed the need to apply linguistic research to the literature®”. Russian scholars
M.M.Bakhtin, V.V.Vinogradov, G.O.Vinokur, I|.R.Galperin Ya.Ginsburg,
V.N.Zhirmunsky, Yu.M.Lotman, Yu.N.Tynyanov are the scientists who confirmed
that poetic texts can be the object of linguistic study®®. Today, when linguistics of
poetic texts is formed, the study of the language and specific structure of poetic
works remain one of the main tasks of modern linguistics. The study of visual
poetic texts by linguistics and its new branches has intensified in the early 21st

62 AcputbexoBa M.C. BHSyaJ’IBHaH MO23U. Marepuajibl K CICHKYPCY IO AaHaJIM3y IMO3THYCCKOIo TCEKCTa
[Onexrponnsiit pecypce] //Pexum nocryma k pecypey: http://festival. 1september. ru/authors/100-172-014. — 2006.
(Myposkaat canacu: 05.03.2021)

® Prohm A. Resources for a Poetics of Visual Poetry// Orientations. Space/Time/Image/Word. Eds. Claus Cliiver,
Véronique Plesch y Leo Hoek. Amsterdam / New York: Rodopi, 2005. — P. 320.

% Bopucosa .M. O tumonoruu rpaduueckoii kommosumun cruxa // Bectauk OpenGyprekoro roc. yu-ta. 2017.
Nell. C. 40-46.

% Cremanos, A. I'. CemanTHKa CTHXOTBOPHOH (opMbl (purypHas rpaduka, crpoduka, enjambement): aBroped.
IC. ... KaHI. Guaoi. Hayk. — Teeps, 2004, — C. 10-11.

% Church M. The First English Pattern Poems //PMLA. — 1946. — Vol. 61. — Ne. 3. — pp. 636-650.; Solt M.E.,
Barnstone W. (ed.). Concrete poetry: a world view. — Indiana University Press, 1970.; Dencker K. P. Text-Bilder,
visuelle Poesie international: von der Antike bis zur Gegenwart. — M. DuMont Schauberg, 1972; Drucker J. et al.
The visible word: Experimental typography and modern art, 1909-1923. — University of Chicago Press, 1994.;
Perloff M. Poetry on & off the page: essays for emergent occasions. — Northwestern University Press, 1998.; Bohn
W. Reading visual poetry. — Fairleigh Dickinson, 2010.; Clarke P. et al. Poetry Beyond Text: Vision, Text and
Cognition. — 2011. http://clok.uclan.ac.uk/5357/. (myposxaar canacu: 09.01.2021).

% Leech G. N. A linguistic guide to English poetry. — Longmans, 1969. — P. 220; Halliday M.A.K. et al. The
linguistic sciences and language teaching. — Longmans London, 1964. — pp. 184-185; Cluysenaar A. Introduction to
Literary Stylistics. — London, B.T. Batsford, 1976. — p. 39.

% pyGepr W.B., Tumpamuesa FO.I. TlosTHUeCKHil S3bIK KAK OOBEKT JTHHIBHCTHYCCKUX HCCIeR0BaHuii // V3BecTus
Cankr-IleTepOyprckoro rocy1apCTBEHHOTO SKOHOMHYECKOTo yHuBepeutera. — 2017, — Ne. 3 (105). — C. 95
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century. In particular, Yu.V.Kazarin, T.N.VVoronina, A.F.Badaev, A.A.Arzamasov,
R.V.Chvalun, A.J.Fattahova, D.A.Sukhovey (text linguistics), R.Frentiu,
T.V.Grechushnikova, L.Voskoboynikova, K.A.Slutskaya, E.S.Anikeeva, 1.Zhodani
(lingvosemiotika), M.Sun, R.Tartakovskiy, P.Headrick, A.Mubarak
(pragmalinguistics), M.Hiraga, M.Borkent, L.Sadeghi, N.I.Gritsanchuk, K.Knowls,
K.Shingler, O.Gvozdeva (cognitive linguistics) and many other linguists have
studied the structural-semiotic, semantic, graphic, functional-aesthetic,
pragmalinguistic and linguocognitive aspects of visual poetic texts.

The third and fourth paragraphs of the first chapter of the dissertation,
entitled "'Study of visual poetic texts in Turkology" and ""General philological
aspect of Uzbek visual poetic texts ' cover the role of visual poetic texts in
Turkology and Uzbek philology.

In Turkology, it is safe to say that visual poetry is a field that has been in the
forefront of the minds of literary critics and has been overlooked by linguists.
M.Vahid (Azerbaijan), V.V.Nikiforova (Chuvash), B.A.Berberov (Kabardino-
Balkarian), A.M.Akhmetova and N.B.Akish (Kazakh), O.Turkay, E.Baypinar,
Yu.Pazarkaya, A.Dogan and E.Demirkan, M.Ozgyul, G.Goncha Gyokalp-
Alpaslan, A.Kozan, U.Shenodeyichi (Turkish) are the philologists who studied
visual poetry.

The issue of visual poetry in Uzbek philology is partially covered in literary
monographs®, numerous dissertations™, articles™, textbooks and manuals™. To
date, in Uzbek linguistics, visual poetic texts have not been studied separately as
an object of study, with the exception of some research. Researcher V.Jabborov
was the first in Uzbek linguistics to pay attention to the concepts of "visual text"
and "audio text" in poetry’®, and U.Nosirova was the first to pragmatically and
semantically analyze visual poetic texts in the Uzbek language™.

The second paragraph of the dissertation, entitled *"Visual poetic texts as a
linguo-visual device', explains that the concept of traditional text is outdated

69KypOHOB CJ. Oru3 campatamap (WIEHPUAT Ba PAHTTACBHpP CHHTE3Wra moup): Mosorpadus. — TomikeHT:
Akademnashr, 2018. — 144 6.

0 paxa6os JI. J. 80 - Humtap y30ek Oonanap mebpHATHAA TO3THK MaXOpaTHHHT aiipuM Macaianapu: Ounon. ¢aH.
HOM3. ... jiucc. aBroped.- Tomkent, 1995. — 29 6.; XKypaesa I'. V36ex Gonanap mebpusTHIa XaxKBHil 06pa3 ApaTHII
Maxopatu: @wunon. ¢an. HOM3... mmcc.aBroped. — Tomkent, 2010. — 31 6.; Kyponor C. 3amoHaBHil {30ek
anabué€tuma cuare3 myammocu: dumodn. ¢an. 6yiinda ¢anc. gok. (PhD)... muc. aBToped. - Tomxkent, 2019. — 50 6.;
PaxaGoBa P. V36ex Gonamap amabuérnaa (oIbKIOp KAHPIAPH CTHIM3ALMSACH (HACPHH SPTaK Ba TOMMIIMOK
mucoimaa): @umon. dan. 6yinda danc. mok. (PhD)... auc. aBToped. - Byxopo, 2020. — 56 6.; Mamaranumos 3.
AnBap OOHIKOH MEBPUATHHUHT Oaannii-Mabpuduit xycycustiaapu: Oumnon. dan. 6yitnua dainc. gok. (PhD)... nuc.
aBToped. - Tomkent, 2021. — 59 6.

™ Kypouo C. Illeppustaa reomerpuk mmannmuiap // [apk romgysn, 2010. — Ne3. — B.167-173; Matjonov S.
Beg’ubor tuyg’ular talgini //O’zbekiston Respublikasi maxsus va oliy ta’lim vazirligi Alisher Navoiy nomidagi
Toshkent davlat o’zbek tili va adabiyoti universiteti global ta’lim va milliy metodika taraqqiyoti mavzusidagi IV
an‘anaviy respublika ilmiy-amaliy anjumani materiallari. — Toshkent, 2020. — B. 241-245.

"?BoGoes T. Amabuérmynocmuk acocmapu. — T., V36exucron, 2000. — 560 6.; Maruonos C., Kyp6onuésos, M.
Bonanap agaGuéTy: mwxomuii ycny6uii m3manmmiap. Ykys kymranma. — T.: 2009. — 89 6.; Jumaboyev M. Bolalar
adabiyoti va ifodali o’qish / Kash-hunar kollejlarining “Maktabgacha ta’lim muassasalari tarbiyachisi” yo’nalishi
o’quvchilari uchun darslik 2-nashri /-T.: “Voris-Nashriyot”, 2017. — 376 b.

"®)Ka66opo B. TIodTHK MaTH Ty3WIHIIHHHHT BH3yal Ba aymuan acociapu // “YV36ex yciyOILryHOCIHTHHHHT
n013ap0 MyaMMoulapu” WIMHE aHKyMmaH Marepuauiapu. — @aprona. 2006. — b, 29-31

™ Hocuposa Y. Y. [To9THK MaTHIApHUHT parMaTHK xycycusiapu: Mouorpadus. — “Classic”, 2020. — 156 6.
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today, and that, in particular, the tendency is being formed to look at visual poetic
texts as a complex, heterogeneous whole.

The first paragraph of the second chapter is entitled **Visual poetic texts - a
multisemiotic system™, and visual poetic texts are embodied as a complex system
consisting of verbal and nonverbal parts.

The approach of linguists to the text as an object of independent research
took place in the 70s of the last century. In Western countries, different approaches
have been taken to the study of texts from a linguistic point of view (text grammar
- T.A. Van Dijk, text linguistics - R.A. de Beaugrande and W.U.Dressler, discourse
analysis - D. Schiffrin). Among the works carried out in the field of text linguistics
In Russian linguistics the works of S.1.Gindin, T.M.Nikolaeva, I.R.Galperin,
O.1.Moskalskaya, A.l.Novikov, V.Z.Turaeva and others can be recognized. In
Uzbek linguistics, A.Mamajonov, E.Kilichev, M.Kh.Khakimov, N.M.Turniyozov,
M.Yuldashev are among those who conducted scientific research in the field of
text linguistics. However, there are a number of unresolved problems in modern
text linguistics, one of which is the lack of a perfect definition that reflects all the
features of the text. As new fields of linguistics emerge, the text is interpreted
through their prism. In particular, linguistic semiotic text is recognized not only as
a verbal phenomenon, but also as a system that reflects nonverbal elements”.

Since visual poetic texts also consist of different semiotic system features, it
Is expedient to study them from a linguosemiotic point of view as well.
Enumerating various terms used in relation to texts consisting of two or more
symbols of the semiotic systems (“polycode texts" - G. Eiger and V. L. Yukht,
"syncretic message" - R.Jacobson, "verbo-visual complex”- L.Bolshiyanova,*
izoverb - A.Mikheev, “izoverbal kompleks”- A.Bernatskaya), K.Slutskaya
considers the term “creolized texts” (“creolized texts”) proposed by Russian
psycholinguists Yu.Sorokin and E.Tarasov as the most acceptable and suggests
that it can also be applied to visual poetic texts”. In addition, a number of terms
such as contaminated text (Yu.A. Belchikov), heterogeneous text (E.E.Anisimova),
intermedial poetic discourse (E.Anikeeva and L.Prokhorova), iconotext (M.
Nerlich), multicode message (G. Grokhovsky), intersemiotic labyrinth (U.Bohn),
multisemiosis, multisemiotic text, and multimodality (J.Parodi) have also been
applied to non-homogeneous texts. We propose to nominate semiotically complex,
in particular, visual poetic texts a “multisemiotic system”.

In the second paragraph of the second chapter, entitled *"Classification of
graphic units in visual poetic texts", the graphical units in visual poetic texts are
analyzed.

Yu.Kazarin, V.Semyonov, U.Bohn, E.Minaeva and T.Ponomaryova’’ note
that it is possible to form some general features of visual poetic texts, to

"Capuenko B.T. BTopuuHbIii CEMHO3UC B Xy/I0’)KECTBEHHOM TEKCTE: aBTOpe. ... TOK. GHII0I. HayK. — BiaguBocTok,

2009.-C.3

e Cnynkas K.A. CTpyKTypHO-CEMHOTHYECKHE aCTIEKThI PYCCKOSI3bIYHON 1 aHTJIOSI3bIYHON BU3YaIbHOMN TIOI3UH: JTUC.

... Ka"1. punon. Hayk. — Tromens, 2011. — C. 25-26.

""Kazapun FO.B. Tlostiuecknii TekeT kak cucrema: Moworpadums. Ekar., 1999. — C. 102-106.; Cemenos B.b.

IMoatrueckas rpaduka // BBenenue B nureparypoBeaeHue: yded. mocooue mist By3oB / moxa pen. JI. B. Uepnen. —

M.: Beic. mik., 2004. — C. 469.; Bohn W. Reading visual poetry. — Fairleigh Dickinson, 2010. — p. 13; ITonomapésa
39



distinguish the units in their structure. Yu.Kazarin distinguishes the following as
units of poetic graphics: graphemes, grapholexemes, graphic unities, graphic
images, graphic ornaments, author's orthography and punctuation”®.

Graphemes. It is not uncommon to use graphemes, i.e. the same letter in a
different font, as a visual element in Uzbek poetic texts. In A.Akbar's riddle
poems, graphemes represent the first letter of the riddle’s answer and serve as an
auxiliary sign for the addressee. Sources also note that graphemes appear as "'signs
of a real existing object"".

Grapholexemes. Highlighting of a graphic word in the text by a special
font, by a calligraphic method, or by a special placement relative to the line / word
leads to the formation of a grapholexeme. Grapholexeme usually serves as a means
of emphasizing the main idea in a text.

Graphic unities. Graphemes located in different parts of the text, and
grapholexemes can form graphic unities. Also, some verses, parts of the text, or the
whole text itself, typed in a different font or style or in any other way that is
noticeable, are embodied as graphic unities. They provide additional information
for the addressee.

Graphic image. In poetic texts, a certain picture, a graphic image, emerges
from the holistic expression of formal units. This may reflect different
relationships between the form and the content of the poetic text.

Graphic ornament. In graphically ornamented texts, the main part of the
text consists of a traditional poetic text, while the rest contains images formed by
verbal elements or nonverbal components:

BynGynaap € (aittana) :Elaul'L]_ju];l Gaxopua, [y Korap ansacti TaHACHIAH
TabHaT XYKMM L1y, ITPU=-DYTPH YHIHEJAD — s (AHMH).

QO  (caitpok kuppanaps) nu ACIHIE DY AKHH

R L T R —— IVATa 3MAc, YHPOHra Tyuap.

NyHEnaru 3ur rizan wakn { {MYTHHHT YHpoiin), ApXHTCKTYpaciH Gysap WHpoitHiH)
i TabHAT 3VIMK

baxop OViK Kynaai munarad uapoil 6
[LRN) Ky i I DYIDYAHM KYBHOK, calipaTMOK, YayH.

g1ra erMall Kapud Koaanm,
(Fakhriyor. Geometric Spring)
In our opinion, the above text explains the man and the woman through the
metaphors of a nightingale and a flower. The second circle in the form of a "ring"
indicates that the nightingale found the pair and tied the family ties with it.
However, because the nightingale (male) was married only to the beauty of the
flower (woman), it is said that when the flower wrinkled and nature was oppressed
by its beautiful form, it continued to "sing", that is, to search for a "new beauty".
The graphic ornaments in the text serve as an optional element to make this little
story more vivid and clear in the eyes of the recipient.

T.A., MunaeBa 3.B. CoBpeMeHHBIN MO3THUECKUH TUCKYPC: KOJBI BU3yallbHOW 10331uH // COBpeMEHHBIN THCKYypC-
anamu3. — 2013. — Ne 2(9). — C. 44.

"®Kazapun F0.B. TTooTryeckuii TekeT kak cuctema: Mororpadust. Exar., 1999. — C. 102-106

e Upanyn P.B. Peamm3zanmsi xaTeropuu TeaTpajJbHOCTH B SI3BIKE CEMHUOTHYECKH TE€TEPOTEHHBIX TEKCTOB (Ha
Marepuane KauaurpaMMm ['. AnoinmHepa U UX YCJIOBHBIX KBHBAIEHTOB): AUCC. ... K. (umon. Hayk. — CtaBpomnons,
2017.-C.128
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Author’s orthography and punctuation. Writing some letters in different
forms, for example, in uppercase or lowercase, writing a standing letter sideways
or inverted, is a part of the author's orthography. Author's punctuation refers to the
cases of excessive use of punctuation marks (expressive punctuation) or non-use of
punctuation marks in any text in violation of current punctuation rules, use of some
punctuation marks in place of others.

Graphomorphemes. Graphomorphemes are the representation of free and
bound morphemes in a nonlinear way in visual texts:

AaH
P MMa Hapca
Stk P ( Fakhriyor. Et cetera)

In this poetic text, the graphomorphemes “-dan” and “-ni” are located not in
the line with the rest of the verse, but on a slightly higher and lower levels.
Graphomorphemes are used here to prevent the word "everything" (xamma Hapca)
from being repeated twice, that is, not to cause the tautology of this kind: "time
deprives everything from everything".

The third paragraph of the second chapter is called "'Levels of visualization
In poetic texts', which describes the three levels of visualization and their
manifestations.

First level. In this case, the author manipulates punctuation, font, leaves
spaces in the text, uses fragmentation, applies the letters of two or more alphabets,
numbers and figures, various formulas, computer and other symbols.

Second level. At this level, not only the words or sentences, but the lines as a
whole change their traditional placement on the page. A row (s) can be arranged in
the middle of the page, on the right side, to form shapes such as a snake, a
chessboard, a ladder, from top to bottom, or from bottom to top, in a diagonal
direction, a separate line can be separated for a word.

Third level. At this stage, an additional image (graphic ornament) is added to
the poetic text, or all the words, sentences, lines in the poetic text form a single
integrated image (graphic image). In this case, "the author uses the white surface of
the page in a uniquely creative and structured way"®.

The third chapter of the dissertation is entitled “Integration of form and
content in visual poetic texts”. In this paragraph, verbal and visual components in
visual poetic text are recognized as equal elements in the formation of meaning and
content.

The first paragraph of this chapter is entitled *Interaction of verbal and
visual structural elements in poetic texts ** and describes six different types of
relations between the signs of different semiotic systems in visual poetic texts.

The works by W.Mann and S.Thompson, D.Crystal, K.Slutskaya,
L.Unsworth, M.Timofeeva, A.S.Abdelhay serves as valuable material in the study
of the structure of texts, in determining general semantics that result from the
interaction of textual components. We found it appropriate to rely on the views of

8 Baransi R. A. J. et al. Inter-Genres in Arabic Visual Poetry and the Levels of Fusion between Linguistic Texts and
Non-Linguistic Art Forms //International Journal of Linguistics, Literature and Translation. — 2019. — Vol. 2. — Ne.
4.—P.56
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D.Crystal, K.Slutskaya and L.Unsworth in the study of the types of semantic
relationships resulting from the interaction of verbal and nonverbal components in
visual poetic texts and their pragma-cognitive analysis.

Actualization or re-emphasis of meaning: in this case, verbal and
nonverbal components of a visual poetic text act as parallel lines, confirming each
other, one reproducing as an echo of the other.

Ironization (contradiction): in this case, the linguistic and paralinguistic
elements within a text contradict each other:

P 3 neKuH 6y fanaba MaFnyBUATAUP
a y Exy/
A T KyKnam 103 KypcatraH Tiapamox pyp

a KalTn6 keTaétraH TypHanap 6ya1b (Fakhriyor. Cranes)

In this visual poetic text, the line beginning with "spring’s victory is cranes"
(baxop xamabacm TypHamap) IS placed on the page in the form of "V", an
international symbol of victory. The addressee who catches this will hope for a
positive mood from the beginning to the end of the text. Unfortunately, this sense
of hope does not justify itself, because in the second line, written verbally as "but
this victory is a defeat" (inexun Oy ramaba marayoustaup), the author disappoints
the reader. In addition, the word "autumn" (tmiipamox) and the phrase "returning
cranes” (kaiTub xeraérran TypHamap) mean that something will come to an end.
The meaning understood from the poetic text can be interpreted as follows: it is as
if the human heart is illuminated even by a small flame (in the poem: the flight of
spring cranes). However, it is a natural, undeniable fact that the embers that light
up the heart are extinguished over time.

Atmospherisation: the combination of verbal and nonverbal elements
evokes a certain mood, memories, philosophical thoughts in the recipient.

Incongruency: the inconsistency of the images depicted by verbal and
nonverbal means. On the one hand, it is possible to confuse this factor with irony
due to the presence of a certain contrast in it, but unlike irony, inconsistency in
incongruency does not occur on the basis of opposition.

Colouring: as a result of the interaction of linguistic and extralinguistic
means, the text is a visual reflection of things and events that are characteristic of a
certain period, gender issues or social, religious, national colour.

Cohesion (semantic connection: based on a sequence of activities): A
series of adjacent verbal and nonverbal pieces of text together form a sequence of
events.

In the second paragraph of the third chapter, entitled *Informative nature
of visual poetic texts™, three different types of information are analyzed on the
example of poetic texts.

While many researchers study the category of informativity in different
functional styles and types of text, they consider it to be a universal characteristic
specific to the text. In particular, A. Soshalsky considers informativity as "the main
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category of the text that defines the properties of the text as a communicative
unit"®. At the same time, scientists distinguish different types of information in the
text: A.Mol (semantic and aesthetic), L.V.Fyodorova (source and retrospective),
E.l.Golubeva (objective or subjective), L.V.Rybakova (factual, motivational and
instructive)®.

The classification of information types proposed by I.R.Galperin is
important for our research. The scientist considers informativity as one of the main
categories of the text and recognizes that there are three types according to the
pragmatic function: content-factual information (CFI), content-conceptual
information (CCI), content-subtextual information (CSI®. In general, CFI is
information that is clearly stated in the text; CCI is the main idea of the text, its
main content; CSI is a hidden meaning in the text. In the text, these types of
information can be reflected not only verbally, but also in the visual component.

Decoding visualized CSI (content-subtextual information) is a much more
complex process. We will consider this in the example of a passage from
Fakhriyor's "Geometric Spring™:

] i Typroypuax sa wiMn-miditaas) dornapra
e KaHTaLK Daxop ﬁ — BHPH KOpP OCTHOE KWILIAraHd faxop.
B> (yura Gypuaru) Guwian. BHp-GHPHIAH YaHTAAHTAH
na WKKH Daxop) Lad HEKH VI HHTTHE
:g;pa::;:i—; Al o yaap BAp-DHPUTa KOBYIITAHHAA {E3 )]
[> — Gupn kaiTHb Kearan, kykapann Gor (D"

(Fakhriyor. Geometric Spring)

In our opinion, the poet is referring to his native village Sangijumon under
the “rectanqular and empty gardens” (TypTOypuak Ba IIMMN-IIKAAaM OOFJIap).
Under the image of "spring" (6axop) lies the author, who returned to his native
village, longing for his youth. His “rectangular” (obtuse) attitude to life as a child
and his “triangular” (acute) views of today are inconsistent. Here one can feel that
rural and urban life are in conflict with each other. As the author returns to his
native village, he witnesses a conflict between the past and the present. He explains
this with the phrase “the garden actually consists of two springs”. That is, the first
spring is today (one has returned) longing for youth, and the second spring is the
author's past, memories of youth (one wintering under the snow). When these two
springs collide (meet), that is, when the poet returns to the place where he was born

8 Comrambcknit A.A. YpoBHH Kareropunm HH(GOPMAIMK B CTpyKType Tekcta // COGOPHHK HAY4HBIX TPYIOB
MOCKOBCKOTO IrOCYAapPCTBEHHOTO MEarorndeckoro MHCTUTYTa MHOCTPaHHBIX s13bIkoB nMeHrn M. Topesa. — 1989. —
Ne 334. - C. 50.

“Moms A. Teopus mupopmamum u Scrermueckoe BocmpusTHe. — M.: MamatensctBo «Mupy, 1966. — C. 21.;
®enoposa JI.H. [ToBrop kak cpenctBo (OpMHPOBaHUS KaTErOpHUHM PETPOCIEKIMH B XyJOXKECTBEHHOM TeKcTe //
COOpHUK Hay4YHBIX TPYIOB MOCKOBCKOTO TOCYJIapCTBEHHOTO IIE€IarOorn4ecKoro MHCTHTYTa WHOCTPAHHBIX S3BIKOB
nmenu M. Topesa. — 1984. — Ne 228. — C. 118,; T'ony6esa E.M. CooTHOmEHNE pa3IMYHbIX BUIOB HHPOPMAIUU B
Tekcre asrobuorpagpuu // COOpHHK Hay4dHBIX TPYZOB MOCKOBCKOTO TOCYAApPCTBEHHOTO I1€aroruuecKoro
WHCTUTYTa MHOCTPAHHBIX s3bIKOB MMeHM M. Topesza. — 1986. — Ne 263. — C. 66.; Pribakosa JI. B. Kareropus
WH(GOPMATUBHOCTH B MparMaTuveckoM aclekTe (Ha MaTepHale aHIUIOS3bIYHBIX HH()OPMAIMOHHO-PEKIAMHBIX
TekctoB): Jluc. ... kaua. ¢punon. Hayk. — Boponex, 1998. — C. 18.

BSFaHBHepI/IH N.P.Tekct kak 0OBEKT JIMHTBUCTHUECKOTO HcclenoBanus. M3a. 4-e, crepeornnuoe. M: KomKnwura,
2006.— C.27
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and grew up, albeit in a dream, he feels happy (the garden turns green) when he
remembers the carefree years of his youth.

The third paragraph of the third chapter, entitled *'Syntactic structure
transformation in visual poetic texts ™, deals with the rise of syntactic relations
in visual poetic texts to a new level.

The phenomenon of poetic syntax has been studied by Russian scientists
I.I.Kovtunova, N.M.Bobrova, N.V.Alyokhina, A.A.Lebedev, and in Uzbek
linguistics by A.Mamajonov, M.Abdupattoev.

The word “syntax” is derived from the Greek words “syn” - together, “tax” -
to place, which means the orderly arrangement of parts and elements. However, the
orderly placement here is an almost alien phenomenon to poetic syntax.

In visual poetic texts, the traditional syntactic order is abandoned in order to
shorten the form in which information is presented, to avoid redundancies, and

thus to increase the speed and dynamics of information transmission. For example:
Kenuw - kemuwnune xaiimysu...
Kemuw - kenuwnune xaiimyeu...

Kaiimys=«xenuw+xemuu... (I.Otamurod. You)

The fourth paragraph of the third chapter, entitled *"Expression of syntactic-
stylistic figures and types of tropes in visual poetic texts', explains the
manifestation of stylistic devices in poetic texts with examples.

It is well known that verbal expression in the text is usually a means of
increasing the effectiveness and expressiveness of speech. In this regard, a number
of scientific investigations have been carried out in world (Tz.Todorov)**, Russian
(G.Khazagerov, V.Moskvin)*® and Uzbek (A.Mamajonov, O.Mamaziyaev)®
linguistics. Views on the visualization of artistic means are reflected in the
scientific research of L.Dubovitskaya, M.Skaf, N.Pivovarova, E.Ryabtseva®. Since
the term “verbo-visual” can reveal the essence of artistic means of depiction in
visual poetic texts, we propose to call them verbo-visual tropes and verbo-visual
figure. In visual poetic texts, such figures as anphora, epiphora, gradation,
hyperbole, antithesis, tropes such as metaphor, synecdoche, allusion, animation,
simile have the property of visualization.

Verbo-visual antithesis. As a stylistic device, antithesis is visualized in the
following poetic text by bringing the black and white triangles in a position facing
each other:

# Todorov Tz. Tropes et figures / To honor R. Jakobson... T. 3. The Hague; Paris, 1967

85Xa3arep013 I'T. OyHKIMM CTHINCTHYECKUX (UTYp B Ta3eTHBIX 3arojoBkax (mo marepuanaM “KoMcoMombcKoit
mpaBasl’): aBToped. mucc.. kaHa. ¢miuon. Hayk. — PocroB-Ha-/lony, 1984. — 24 c.; MocksuH B.I1. f3s1k mos3un:
[Tpuémsr u ctunn. TepMuHOIOTHYECKHH c1oBapb. — M., 2017

% MamaskoHos A. Kymma ran crumucrukacu. — T., 1990; Mamaszuses O.X. V36ek nostuk HYTKH/la XHUa3M Ba
rpananust: guion.gan.HoMs...tuc.aBTped. — @aprona, 2004.

8 Ny6osuuxas JI.B. deHOMEH KPEONH30BAHHOIO TEKCTA (HA MaTepHaie KPEeOIH30BAHHBIX TEKCTOB MHCHMEHHOI
KoMMyHuKanuu) — M.,2013. — C. 12; Ckap M.K. Buzyansnas nurepatypa. PeueBbie ¢urypsr u Tpoms! //[lerckue
greHus. — 2014. — No. 2 (6). — C. 209-219.; ITuBoBapoBa H.A. Tporsl B IPOEKTHOH METOJOIOTHH OTEYSCTBEHHOTO
rpaduyeckoro muszaiina XX-XXI BB //Manyckpunr. — 2017, — Ne. 12-5 (86). — C. 200.; Ps6uesa O.I'. Buzyanbnas
nHpopMmanus B TeKcTaXx PEeKIaMHOro AMcKypca // YKaHpbl W THIBI TEKCTa B HAYYHOM M MEIUHHOM JHCKYypCe:
COopHuk HaydHBIX TpynoB, Open, 16—17 centsops 2019 roma. — Open: OpIIOBCKHIA TOCYAapCTBEHHBIM HHCTHTYT
KynbTypsl, 2019. — C. 76-86.
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“":] { Baxopru TEHrKYHIHK).
Harupob Ba wonnuk,

APMOH Bi YMULTAD CHMMETPHACH. (Fakhriyor. Geometric Sprlng)

Even without reading the rest of the verbal part of the text, it is not difficult to
understand through the colors of the triangles that contrast is used here. But we
will also need to read the rest of the text to find out exactly which concepts or
things are being opposed to each other. For this reason, we also call antithesis or
any other means of artistic imagery verbo-visual, not visual. Returning to the text,
the feelings of pain and joy, hopes and expectations in human life, although
opposite to each other, are constantly moving side by side, alternating like night
and day in the spring equinox.

In the fifth paragraph of the third chapter, ""Iconicity and metaphor as
parallel phenomena in visual poetic texts', the phenomena of iconicity,
metaphor, blend are illustrated with examples. In world linguistics M.Hiraga,
M.Borkent, in Russian linguistics E.S.Kubryakova, V.Z.Demyankov, in Uzbek
linguistics N.Mahmudov, A.Nurmonov, Sh.Safarov are among the scholars who
have approached text analysis in a cognitive way.

The Japanese linguist M.Hiraga offers cognitive analysis of visual poetic
texts addressing the phenomena of "iconicity”, "metaphor" and "blending”. Simply
put, iconicity is two aspects of a sign: similarity or uniformity in form and
meaning®. "Metaphora (Greek: metaphora - to move) - ... is essentiallyj a hidden
analogy, in which the thing being imitated means something similar (that is, the
word that expresses it) without mentioning it"®. Blend, on the other hand, is the
reading of a metaphor, the meaning content that arises through the integration of
the source and target domains of the text (simulated and similar objects and
concepts).

In visual poetic text, iconicity is manifested in two ways. The first is imagic
iconicity, in which there is a clear resemblance between form and content. The
second is diagramatic iconicity, in which the poetic text does not have a definite
form, but embodies an abstract figure or some more abstract form, reflected in the
target area of the text.

Based on the results of M.Hiraga's research, we will try to analyze the
following poem of Fakhriyor’s "scacusz eéa xyrocacus™ (“without an owner and
conclusion”) by establishing the connection between metaphor and iconicity in it:

®https://oxfordre.com/linguistics/view/10.1093/acrefore/9780199384655.001.0001/acrefore-9780199384655-e-343
®https://oxfordre.com/linguistics/view/10.1093/acrefore/9780199384655.001.0001/acrefore-9780199384655-e-343
(mypoxaat canacu: 01.11.2021)
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i ) reedom Blend
OomupHu KymKkapuo 0IMOKKA... ) o

(Fakhriyor. Without an owner and conclusion)

To understand a diagram, it is necessary to get acquainted with the concepts
that make up its components: iconic mapping - the visual representation of
content; metaphorical mapping - a metaphorical reflection of a concept in the
target domain in the source domain; source domain - in a visual poetic text, often,
the name of the object that forms the visual form; target domain - the essence of
the object-event specified in the source domain; blend - the meaning that arises as
a result of a correct understanding of the metaphor; imagic mapping - a visual
representation of an event in the source domain; diagrammatic mapping is the
visual representation of meaning in the blend domain.

Reading Nazar Eshankul's commentary on Fakhriyor's poem is also of a
great help to understand the diagram: “Alpomish was imprisoned... There was no
power to rescue him, he did not even believe that he would ever be saved...
Suddenly, in the depths of the dungeon, Alpomish heard the horse's neighing: the
fading hope shuddered ... Boychibor sent him some hope. Neighing turned into a
ladder and descended to the depths of the dungeon, where hope and the spirit that
followed it ascended the ladder and got out of the dungeon: the ladder of
imagination gave them freedom”®. It is not difficult to notice the image of the
ladder in the poetic text. For this reason, we have included the words “ladder” in
the part of the diagram entitled as "visual form". So the ladder is used here as a
metaphor. We place it into the "source" domain. The neighing of a horse is usually
a natural state of affairs, like the meowing of a cat or the barking of a goat, to the
delight of no one. However, in this poem of Fakhriyor, for Alpomish “neighing”
appear as a means of getting out of prison, i.e. a “ladder” (omuune 3unananean
KuwHokapuoarn Hapson scab - making a ladder out of the horse's stepped
neighing), so we have included it in the “target” domain. Now, if we pay attention
to the blend domain, it is in this context that the conceptual fields of the neighing
and the ladder come into contact, and in this context give rise to the notion of the
hope of getting out of prison and freedom. This is where the meaning of the poetic

% Smonkyn H. Wsmam asoGuumEr ToTmapu... https://kh-davron.uz/kutubxona/uzbek/tagdimot/faxriyor-izlam-
kitobidan-sherlar-nazar-eshonqul-izlash-azobining-totlari.html (myposxaar canacu: 09.09.2021)
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text lies, and we include it in the “blend” domain, because, as noted above, a blend
Is a metaphorical reading of the text and the meaning that emerges through it.

In this poetic text there is a figurative perception, there is a direct
resemblance between the form of the text and the word "ladder" in the source
domain. In visual poetic texts in which pictorial perception exists, the second type
of diagrammatic mapping, according to M.Hiraga, occurs between the blend
domain and the visual form. In other words, "freedom™ gained its diagrammatic
mapping through the image of a "ladder".

CONCLUSION

1. Any visual poetic text is a semiotic phenomenon. Therefore, in today's
linguistics it is important to study them pragmatically and cognitively on the basis
of anthropocentric principles integrating their form and content.

2. Visual poetry is such a syncretic art form that it has attracted the
attention of representatives of various fields with its glamorous appearances. There
is also a growing interest of linguists in this field. Unlike other types of texts,
visual poetic texts have their own unique, fascinating features, the linguistic study
of which is an important issue facing modern linguistics.

3. Visual poetic texts are a whole integrating form and content. Because
if the content in poetic texts is based on forms, at the heart of any form is hidden
content that is aimed at a specific purpose. It is the author's cognitive knowledge
and conceptual foundations of the universe that underlie in the verbal and graphic
units that make up the formal expression of visual poetic texts.

4, Consisting of a combination of more than one semiotic system, visual
poetic texts have been referred to under different terms in various literatures:
creolized texts, syncretic messages, multisemiotic system, isoverb, iconotext,
polycode texts, intersemiotic labyrinth. Within these terms, the one that can most
clearly demonstrate that visual poetic texts consist of different semiotic system
features is the term multisemiotic system.

5. In multisemiotic texts, which are the result of the integration of verbal
and visual units, such types of relations as actualization, irony, atmospherization,
incongruency, colour and cohesion appear. In this case, visual or verbal constituent
does not prevail over the other, but both components are of equal importance.

6. Most visual poetic texts show the first level of visualization (by
highlighting parts of the text in bold and capital letters) and the second level (the
lines as a whole change their traditional placement on the page). Such expressions
require a great skill from the author.

7. Information in visual poetic texts can be factual, conceptual or
subtextual at the same time. It is a cognitive activity related to the thinking of the
author and the reader that establishes a pragmatic relationship between them.

8. Visual poetic texts are based on a combination of different verbal and
graphic units. This combination results in graphic forms. In linguistics, they are
referred to by special terms such as grapheme, grapholexeme, graphomorpheme,
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graphic unity, graphic image, graphic ornament, and author's orthography and
punctuation.

9. In poetic texts the syntactic structure is manifested in a peculiar way.
Although such a structure does not conform to linguistic rules, it is important in
illuminating the content of the text. Because such constructions attract the reader's
attention, as well as lead to the enrichment of the text and its versatility. It creates a
free imaginative space between the author and the recipient.

10. Visual poetic texts demonstrate verbo-visual types of tropes and
figures in versatile forms based on the individual style of the author. Their
expression in visual poetic texts differs from the ones which occur in other types of
texts, each performing functions of its own.

11. In the linguistic world, there are abstract concepts that are the product
of human thinking, and it is difficult to visualize them. In such cases, the author
involuntarily refers to verbo-visual metaphors. In visual poetic texts, iconicity
often goes hand in hand with the phenomenon of metaphoricity. Some texts are
more iconic, while others are more metaphorical. Both concepts arise in poetic
texts on the basis of a combination of form and content and play an important role
in the reader’s understanding of the text’s content.
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BBEJIEHUE (anHoTauus aucceprauuu A10kropa puinocodpuu ( PhD))

Heabo  wmcciaeqoBaHusi  ABJSIETCS  OMNpPEACIIEHUE  CTPYKTYpHO-
CEMaHTUYECKOT0, MPAarMaIUHIBUCTUYECKOTO W JIMHTBOKOTHUTHUBHOTO AacleKTOB
BU3YaJbHBIX MO3THYECKUX TEKCTOB.

O0beKTOM HCCIeIOBAHUS SIBIAIOTCS O0pasibl BU3YalbHOW MO33UHU U3
TBOpUYECTBA Y30€KCKUX MOITOB.

Hay4nasi HOBH3HA KCCIIEIOBaHUS 3aKIIOUYAETCS B CIETYIOLIEM:

JI0OKA3aHO, YTO BHU3YaJbHBIC MOATUYCCKUE TEKCTHI TPEICTaBISIOT COOOMU
MYJIbTUCEMHUOTHYECKYIO CUCTEMY, COCTOSIIIYIO U3 ABYX WM 00JIee CEMUOTUYECKUX
KOJIOB, a TaKXK€ TO, YTO MX BU3yaJIbHAS COCTABJISIOIIAS COCTOUT M3 TpaduuecKux
SIVHUIIL;

OTPENENICHbl PA3JIMYHBIE OTHOIIEHHUS, BbIpAXKAIOIINECS Ha OCHOBE
BEpOQIBbHBIX W BU3YAIbHBIX CPEJICTB B TMOITHYECKUX TEKCTaX, a TakKke
BOIUIOIIAOIIMECS C HX IOMOUIBIO, MO OTACIBHOCTH WM BMECTE, pEallbHbIN,
KOHIIETITYaJIbHBIN U CyOTEKCTYya IbHBIN BUABI HHPOPMAIIUK;

000CHOBaHBI (OPMUPOBAHUE  BU3YAIBHBIX IMOITUYECKUX TEKCTOB Ha
OCHOBE COYETaHUs pa3JIMYHBIX M300pPA3UTENbHBIX M JIEKCUKO-CEMaHTHUYECKHX
€IUHULl, HApyIICHUE CUHTAKCUYECKOW CTPYKTYPhl B HEKOTOPBIX BHU3YaJIbHBIX
MOTUYECKUX TEKCTaX KaK pe3ysbTar Tpaduueckoil BhIPA3UTEIILHOCTH, HaTUYHE
BepOO-BU3YAJIbHBIX THUIIOB TPOIOB U CUHTAKTUKO-CTHJIMCTUYECKUX (PUTYD;

CMBICJIOBasI CBSI3b MEXJY TaKUMHU JIMHTBUCTUUYECKUMU COOBITHUSMH, Kak
WKOHUYHOCTh M MeETaQOpUUYHOCTb, a TaKXke UuX MNapajyieJbHOE MPOSBICHUE
JIOKa3aHbl C IparMaTU4eCKONM TOYKU 3PEHUSI.

BHenpenue pe3yabTaToB ucciaenoBaHusi. Ha  ocHoOBe  HaydHBIX
pe3yJbTaTOB, MOJYYEHHBIX MPU ITparMa-KOrHUTUBHOM HCCIICIOBAHUM BU3YaIbHbIX
MO3TUYECKUX TEKCTOB:

BBIBOJIbI M PEKOMEHJALUU O TOM, YTO BU3yAJIbHBIE MOITUYECKUE TEKCTHI
MPEICTABIAIOT COO0M MYJIHTHCEMUOTHUECKYIO CUCTEMY, COCTOSIIYIO U3 ABYX WJIH
0oJiee CEMUOTHUECKUX KOJIOB, @ TAKKE YTO UX BU3yaJIbHASI COCTABJISIFOIIAS COCTOUT
u3 TpadUyuecKux eIUHUIl, ObUIM HCIIOJIb30BAaHBI TPH TMOATOTOBKE Y4YEOHHMKA
«IIparmanunreuctuka acocnapu». (Paspemenue Ne 418-045 B COOTBETCTBUH C
[Tpukazom MuHHCTEpCTBA BBICIIETO M CPETHETO CIEIUAILHOTO oOpa3zoBaHus Ne
418 ot 14 aBrycra 2020 r.). B pe3ynbrare yueOHUK ObLT 000TaIEH CBEACHUSIMHU 110
parMa-KOrHUTUBHOMY U3YyUEHHIO MOITUYECKUX TEKCTOB;

BBIBOJII O PA3IMYHBIX OTHOIIEHHUSAX, BBIPAKAIONIUXCS Ha OCHOBE
BepOaIbHBIX M BU3YaJIbHBIX CPEJICTB B TMOITHYECKUX TEKCTaX, a TaKkKe O
BOILJIOIIAONIUXCSA C WX TOMOIIBIO, MO OTIAEIBHOCTH WM BMECTE, PEaJIbHbIH,
KOHIICITYaJIbHBIM M CyOTeKCTya IbHbIN BUABI HH(GOPMAIIUU, OBLIIM UCIIOIL30BaHbI B
MpaKTUYECKOM uccienoBannn «HeBpiHOCUMAs JTETKOCTH CIOKETHOTO ObITHS (OmbIT
CPaBHUTEJIBHOTO aHaIW3a)», OpPraHu30BaHHOTO B MPKYTCKOM ToCyJ1apCTBEHHOM
TEXHUYECKOM  yHuUBepcutere  (cmpaBka  HpKyTCKOTO  roCyaapCTBEHHOIO
TexHudaeckoro yHuBepcurera Ne 345/21, or 10 deBpans 2022 r.). B pesynbrare
peanbHasi, KOHIENTyallbHasl, CYOTeKCTyalibHasi WH(OpMAIMs, XapakTepHas s
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BU3YAJIbHBIX MO3TUYECKHX TEKCTOB, MOCIYXKWJA JOMOJIHEHUEM K MaTepHallaM
IIPOEKTA, B YACTHOCTHU, K CBEJICHUSIM O CIOXKETE;

BBIBOJIbI, CBSI3aHHBIE C (POPMUPOBAHUEM BU3YaJIbHBIX TTOITUYECKUX TEKCTOB
HAa OCHOBE COYETAHUS Pa3IUYHBIX HU300pA3UTENBHBIX U JEKCUKO-CEMaHTHUYECKHX
€VHULl, HApPYLIICHUEM CUHTAKCUYECKOW CTPYKTYpbl B HEKOTOPBIX BHU3YaJIbHBIX
MOTUYECKUX TEKCTaX Kak pe3yJbTaT rpapuyeckoil BHIPA3UTEIbHOCTH, HATMYUEM
BepOO-BU3YyaJIbHBIX TUIIOB TPONOB U CUHTAKTUKO-CTHJIMCTUYECKUX (PUTYP ObLIM
HCIIOJIb30BaHbI B MPaKTUYECKOM IIPOEKTE HaunonansHoro
yHuBepcureTa «JIbBOBCKast MOJUTEXHUKA» Ne23 «Biokpumi
NpAaKmuKuy, npo3opicme ma yechoma O0as cydacuoi euwyoi wkoauy» (OTKpBIThIE
MPAaKTUKU, MPO3PAUYHOCTh U JOOPOJETENh AJii COBPEMEHHOM BBICHICH IIIKOJBI
(OPTIMA) (CrpaBka HarmonansHOTo yHHBEpcHuTeTa «JIBbBOBCKAS MOJUTEXHUKAY,
Ne 839/22-AC ot 12 depans 2022 1.). B pe3ynbrare ObuM 0OOTaIIEHB HAYIHO-
TEOPETUUECKHE MCTOUYHUKH OOYYEHHMsS BHU3YalbHBIM IO3THUYECKUM TEKCTaM B
cUCTeMe 00pa30BaHUs U YCOBEPILIECHCTBOBAHBI IPOEKTHBIE MaTEPUAJIb;

BBIBOJIbI, = OCHOBAaHHBIE HAa  CMBICJIOBOM  CBA3M  MEXIYy TaKuUMU
JUHTBUCTUYECKUMU COOBITUSIMU, KAaK MKOHMYHOCTh U METa(hOPUYHOCTb, a TaAKKE
UX TapaJUIeNIbHOE IPOSIBICHUE JOKA3aHHBIE C MParMaTUYECKON TOYKH 3pEHUs,
OBLITM HCIIOB30BAHbI NP MOJATOTOBKE TaKUX MporpamMM, Kak «begopmuky, «xon
3aBKU», «TabiuMm Ba Tapakkué€r», «MuuiaT Ba MabHaBUAT» TelepaguOKaHala
“O‘zbekiston” (Crpaska ['VII HammonanbHo# TenepaaiMoOKOMIAHUKM Y30€KUCTaHa
«O‘zbekiston» Ne 04-36-110 ot 19 saBaps 2022 roma). B pesymnprare 3Tu 1oy
000raTWJIMCh C HAYYHOM U MPAKTUYECKON TOUYEK 3PEHHUS.

Crpykrypa uccienoBanus. /{ucceprauusi COCTOMT U3 BBEACHUS, TPEX
OCHOBHBIX T'JIaB, 3aKJIFOUEHUS U CIIMCKA UCIIOJIb30BAaHHOM uTepaTyphl. OOumit
o0beM auccepranuu coctaBiser 150 ctpanwm.
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