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KHUPULI (pancada noxkropu (PhD) nuccepraumnsicu aHHOTALUSICH)

Juccepranmss  MaB3yCMHMHI  JgoJ3apOaurm  Ba  3apyparu. KaxoH
agabuérmryHocnuruaa, acocan, XX acp OomuiapuaaH 3bTHOOpaH “‘€MFU3IUK’
MyaMMOCHUTa JKUJIUHA 3bTHOOp KapaTwina Oouutanau. AiHuKca, VKKUHYM KaxOH
YPYIIHAAH CYHT YIIOY MXKTUMOUMN-TICUXOJOTUK XOJATHU TAIKUK STUIITHUHT KYJIaMH
rno6an japaxara Yukau. EnFusnuk mypakka6 pyxuii xomuca cudaruaa HKTUMOUA-
rymanutap (annap — couuosnorus, daicada, aHTPOIOJOTHS, TICUXOJIOTHs, ICTETUKA
kKabu aHmap KaTtopu aJaOMETIIYHOCHMKHMHI XaM oObektuamp. “Enrusmmk
MOTUBU HU TYpJW Xalkjiap anaOuértu Joupacujia THUIOJOTUK YpraHwill KaxoH
anaOUETUHUHT PaBHAKHU YUYH TapUXHUI-3CTETUK acOC XUCOOIaHaIH.

Jyné xankmapu amaOuéTh MyHTa3aM paBHINA ana0uil ajokamap xamja Oup
XaJIK MaJaHUSATH Ba alabuérura Aoup TaXpuOaJapHUHT OOIIKa OMp XaJlK TOMOHHJIaH
WOKOAUN Y3MalITUPWINILM HATWXKAcUAa XaMm Tapakkuil 3tub Oopamu. XIX acp
oxupnapuaa EBponana naio Oyiaran MoaepHu3M a1ladUuETH UHCOHHUHT PYXUSITUHH,
WYKM OJAMUHM TacBUpJaau. MoaepHu3M anaOuEéTUHUHT Ky3ra KYpHUHTaH
HaMosiHJanapugan Oupu Anpbep Kamio xucobOnaHagu. YHMHT KaxpaMOHJIapu
TYWIKYH KaW(QUATHU, WKTUMOMA OETOHAIMKHU, YMHJICH3IMK Ba EIFU3IIMKHU
Ooommnan keuupagu. Iy sxkuxatman om0 KaparaHaa, MOJEPHHUCT E3YBUMHHUHT
anabui-3CTeTUK TMO3MLMUACKH Ba WXKOJA >KapaHUHU YpraHum Oaauuil acapaaru
YCTYBOp FOSJIapHU OeNruiiall MMKOHUHU Oepaj.

V36ex  amabMETHHMHI  MYCTAKWIUIAK  J@BPH  IDKOJKOPIApH  XypUIHJ
JIyctmyxamMman Xamaa YiayrOek XaMIaMHHHT aJaOui-dCTETHK KOHIICHIUSCH Ba
WOKOJIUN YUFYHIIUTH MACaJIACHHUHT YKaXOH a1a0uéTH KOHTEKCTUA TAIKUK dTUIIHUIIHN,
naBp Tajabura Kypa, SHIMYa TaJIKUH KWIMIIL 3apypaTUHU TyFaupagud. Maskyp
aauOJapHUHT VOKOAMM Yy3ura XOCIUTMHHM YpraHuil yjap acapiiapuia KaxpamoH
ENFU3IMTUHUHT HaMOEH OViMII ycyiulapu, sSHru4Ya Mo3TUK udoda Ba pam3uid-
Ma)ko3uid 00pasznap TaJKMHHM acocHjia MyayUIM( KOHUEMLUUSICHHHU Oelruiaiira Ouja
Ky3aTuuiap oJiu0 OOpHIHM Tako30 Kwiaau. 3epo, “..ana0uér Ba caHbatra,
MaJlaHusATra ybTHOOP — Oy, aBBaJIO, XAJIKUMHU3ra YbTUOOpP, KelaxxaruMusra ybTHOOP
SKaHMHHM, OYIOK oupuMu3 UynnoH alTranuiek, afabuér, MalanusT smaca, MAJUIaT
AMIANTA MYMKAHJIUTHHU YHYTHIITa OW3HUHT acjo XaKUMH3 171}"11<”1. [Ilynra kypa,
X Ayctmyxamman Ba Y.Xamaam wkoauna udona dTUiaaéTrad EIFU3INK X0JIaTUra
MUJUTHM, MabHAaBHM Ba yMyMmOamiapuil KaapusTiap HYKTau HazapuaaH CHJAIIHII,
Hlapk Ba Fap0 amabuérura xoc XyCyCUSTIAPHUHI CHHTE3JIAIIYBU XaMJa yJapHUHT
Oamuuii wxoxgarn udogacu kKabu MacajalapHH KaxOH agaOMETH KOHTEKCTHIA
VOKOJUH YHFYHJIMK XOCHJIacu cudaThia TaAKUK dTHUII J013apOiauK Kach 3Taau.

V36ekucTon Pecnyonukacu Ilpesunentununr 2016 iun 13 maitnaru [1D-4947-
con “Amumep Hapouit Homumaru TomkeHT naBiat Yy30eK TWIM Ba aaaOuéTH
YHUBEPCUTETUHU TalIKuiI 3Tuill Tyrpucuaa’, 2017 itun 16 gpespannaru [1P-4958-con
“Onuit YKyB IOPTHIAH KEMUHTHA TabJIUMHHU sHaJa TAKOMUJJIAIITUPUII TYFPUCUIA TH
®dapmonnapu; 2017 wun 20 anpengaru I[1K-2909-con “Onuit TabauM TU3UMHUHU

! Mupsuées 111, AnaGuéT Ba caHbaT, MaJAHUATHH PUBOKIAHTHPHIL — XaIKMMH3 MabHABHH ONAMHHH IOKCAITHPHIIHUHT
MycTaxkaMm noineBopuanp // Xank cy3u. — Tomkent, 2017 iiun 4 aBrycr.
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sHaJla PUBOXKIIAHTUPHUII Yopa-Tafadupnapu tyrpucuaa’, 2017 kun 13 cenrsOpaaru
[IK-3271-con “Kuto® MaxcynoTJapWHM HaIIp STHUII Ba TapKATHIN TU3UMUHH
PUBOXIIAHTUPUII, KUTOO MyTOJIaaCH Ba KUTOOXOHJIMK MAaJaHUSATUHH OIIMPHUII Xamia
Tapru0 Kuwiuin Oyinuya KOMIUIEKC 4opa-Taaldupiap JacTypud TYFpucuia’Th
Kapopnapu, Y36eknucton Pecrny6imkacu Basupmap Maxkamacuauar 2017 jiun
22 wmanigaru BMK-304-con “Onuit yKyB HOpPTHIAaH KEHUHTHM TabIUMHH SHajIa
TaKOMWUIAIITUPUIT  TYyFpucuaa’tu  Kapopu, mIyHMHrJek, Maskyp daonusitra
TETUNUIA OOIIKa MEBEPUA-XYKYKUH XYXoKaTiapia OeiruiaHrad BasudaiapHU
amainra omupuira ymoly auccepTanus TaJKUKOTH MyailsiH Japakaaa Xu3mar
KWJIQJIH.

TagkuKOTHUHT pecny0jnka ¢gaH Ba TEXHOJOTUSUIADH PUBOKIAHMIIUHUHT
yCTYBOp iyHaqumuuwiapura Mmocaurd. Tagkukor pecrnybnuka ¢(aH  Ba
TEXHOJIOTHSIApU PUBOXJIAHUIIUMHUHT [. “AxOopoTiamrad >XaMHUsAT Ba JTEMOKpPATUK
JABJIaTHU WKTUMOMM, XyKYKHH, WKTUCOAWN, MaJaHUi, MabHaBUK-MabpUpUl
PUBOXKJIAHTUPHUIL, HWHHOBALlMOH  HMKTUCOJUETHU  PUBOXKJIAHTUPUII ~ YCTYBOP
HYHaIUIIM JOMPACUIA aMalra OLIMPUITaH.

MyaMMOHHMHI VPraHWJTaHJIUK Japamacu. TaakukoTUMU3 OoOBEKTH OYiraH
¢bpanmy3 €3yBunicu AnbbOep Kamio Ba y30ek amubnapu Xypumun Jyctmyxamman,
VYayrbek XaMmaaM nxoIu agaduETIIyHOCIap TOMOHUIAH TaJAKUK 3TUO KEeJIMHTaH.

A.KamtonuHr poman, Kucca Ba (Qancaduii sccemapu  xakuma JIyHE
anaObuETITYHOCIapy TOMOHHU/IaH €3UJIraH MIUIAPHUHT Y31 alloXuaa TaaKUKOT MaHOau
Oyna onanu. MoaepHu3M agaOMETH HETM3UJla MalIOHTa KEeJITaH SK3UCTCHI[MATU3M,
abcypauszMm, uHauBuayanusM dancadacu Oalipoxkmopu Oynran A.Kamio wxoauit
OJIaMH KaxXOH alaOu€Tu MyTaxacCUCIapUHH, agaOMET UXJIOCMaHJIapuHu Oedapk
KojaupMaraH. AifHuKca, €3yBuMHMHT “Babo” pomanu, “berona” Kuccacw,
“Kanmuryna”, “Uxtunod” neecanapu anabuil >kaMOaTYWIIMK OpacHia KaTTa LIOB-
nryBra cabab 6ynran. A.KamioHuHT nkou, acapiapu/ia CIoKeT Ba o0pasziap nTyHECH,
KaxpaMOHJIap €IFU3JIUK XOJATHHUHT Oaauui-TICMXOJOTHK TaxJIMJIM Macajatapu XX
acp XamJa YHJaH KEWHWHId JaBpjla AMEpHKa Ba €BpPONAIMK TaJAKUKOTUUIIAP
TOMOHM/[aH (A0 TAP3/A TAAKUK KHIHHTAH .

AKamo  wxomm  xamaa — “€nFu3NMK’  MaB3yCH  Xycycuaa — pyc
anaOuETIIYHOCTUTHIA XaM Tajail WiaMui (GUKpiap Ba TaIKUKOTIAp yupaiiau. by
6opana pyc agabUETITyHOCTUTH Y3UHUHT aHWK TU3UMH Ba WIMHN-TApUXUN acoCUTa
ra DJKaHJWTMHM TabKujjam Jjo3uM. Xycycad, C.Benukockuii, M.baxTuHs,

! Doubrovsky S. La morale d’Albert Camus. — Preuves,1960; Grenier J. Albert Camus. Souvenirs. — Paris: Gallimard,
1968; Grenier J. Les iles, nouvelle édition préfacée par Albert Camus, Gallimard, coll. “L’Imaginaire”, 1977;
Xosapacxonm 3O. Moaepausm. MccienoBanue MOHATHS B HCTOPUKO-(riiocodckoM mwiaHe. “Ha3piBaTh BEIIM CBOMMH
umenamu”. — M.: IIporpecc, 1986; Colette J. L’Existentialisme. — Paris: Presses Universitaires de France, 1994; France
P. Hermits: The insights of solitude. — New York: St. Martin’s, 1996; Gibson H., Laslett P. Loneliness in later life.
Macmillan Press Ltd. — London, 2000; Engelberg E. Solitude and Its Ambiguities in Modernist Fiction. — London:
Palgrave, 2001; Rabaté D. “Introduction” 19: L’invention du solitaire, Presse Universitaires de Bordeaux, 2003;
Pucmen JI. Oqunokas tosma http://www.hrono.ru/biograf/bio_r/riesmand.php; Toura H. La Quéte et les expressions du
bonheur dans I’ceuvre d’Albert Camus. 2004; Flores d'Arcais P. Albert Camus filosofo del future. 2013; Lévi-Valensi J.
Albert Camus ou La naissance d’un romancier, Gallimard, coll. “Les Cahiers de la NRF”, 2006; Worsley A. The poetry
of loneliness from Romance to Romanticism: a dissertation for the degree of Doctor of Philosophy Princeton, 2014;
“Lettre a Roland Barthes sur La Peste”, II: “La Peste, dont j’ai voulu qu’elle se lise sur plusieurs portées, acependant
comme contenu ¢vident la lutte de la résistance européenne contre le nazisme” Ba X.K.
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I0.bopeB, b.I'.AnanbeB, E.ILKymkun, T.E.Hukomnaesckas, K.U.3umupesa,
E.A A npuxunckas, JI.A.Manbeues, B.I1.Xoxmosa, H.C.Ilo3neeBa TaaKuKOTIApUHU
ANOXHUA YBTUPOQ ITHII MyMKHH

V36ek anabuérmyHocnuruaa xam A.Kamio mxoIuHM Taakuk 3Tuin acocad XXI
acpra kenub® MyalsH Imaki-mamMonuna kacO 3tau. AiHukca, 2000 HuapHUHT
Gorutapua “V36eKHCTOH a1abuéTH Ba caHbaTH ra3eTachIa MOACPHH3M Ba abCypi
Xycycuaa Oup KaH4ya 0axciu Makojianap bJI0H KuinHUIM A.KaMmio Wxoau, yHUHT
Ganuil KOHIEMIMACH OUIaH SHAAa YyKyppOK TAHMIINII UMKOHMHH Oepan. E3yBun
Tap)kuMan Xonw, yHUHT “Ba6o”, “berona”, “Kamuryna”, “Cusud xaxuma adcona”
acapyiapu CIOKET XYCyCHSATIapH Xamja aOCypjl KaxpaMOH PyXWUW OJaMH XaKuaard
WK TacaBBYpHH ¥30ex VyKyBumcn M.XonGekos, A.Cammos, I.ConmkoHOB,
H.Omonkyn kabu amaOuETIIYHOCTAPHUHT TAAKUKOTIAPH OPKAIM XOCHJI KWJTaH
neiimm  MymkuH. Afinukca, C.Memn, VY. XKypakynos, K.Wymmom, W.Eky6os,
A.Kocumos, Y.Xamnamos, III.HopmaroBa cunrapu ¥y30€Kk OJUMIAPUHUHT WIMHUN
MaKOJIaJIapH, dbynnamentan  Taakukoriaapu — A.Kamioo  wxomud, — yHHHT
SK3UCTEHIMANN3M Ba abcypna QancapaCHHUHT Ma3MyH-MOXUATH OujiaH TepaH
TaHUIKIT UMKOHUHN Oepan”. Lllynunraek, X.JIyctMyxamMman Ba Y. XaMIaM MXoIu
XaM y30ex agabuérirynocnuruaa arpopunya ypranuirad. JXymnanas, ¥Y.Hopmatos,
K. I/ijmomeB 1.Commxono, JI. Typaes, b.Kapumos, ¥ XKypakynos, K. KaxpamoHoB,
N.Exy6oB, A.Ynyro, M.Kyukoposa, ¥.Pacynosa, X.Xampokynosa, J.Xonmopos,
X.PaxmonoBa, K.Xampoes, IlI.boruposa, ®@.bypxoHoBa kaOunap TOMOHUJAH TypJu
MacaJiajiap 103acujlaH TaJIKUK KAJIUHTaH .

! Benukosckuit C.M. Tlposa Kamio. B km.: Amsbep Kamio. M3bpammoe. — M., 1969; Bemukosckmii C.H.
Ox3ucrenimanu3M. B ku.: Kparkas nureparypras sunukioneaus. T. 8. — M.: CoBerckas suiuknoneaus, 1975; baxtuu
M.M. IlpoGnemsr nostuku JloctoeBckoro. — M.: XynoxectBenHas siuteparypa, 1972; Bopes 10.b. Teopernueckas
ucropus urepatypsl / Teopust mureparypsl. T. 4: JlutepatypHsrii mporecc. — Mocksa, 2001; Aranse b. I'. OHTOTeHE3
W KU3HCHHBIA IyTh 4YenoBeka // AHanbeB b.I'. M30panHble mcuxomormdeckue Tpyabl. — M., 1980; Kymkuu E.II.
Annbep Kawmro. Pamnme romel. — JI.. mw3g-Bo JII'Y, 1982; Huxomaeckas T.E. @®.M.[/locTtoeBckuii Kak Ipenreda
eBporieiickoro sk3ucTeHnnanu3Ma: OnbIT mpodieMHoro uccienoBanus: Aproped. auce. ... kaHz. ¢uioc. Hayk. — M.,
1999; AneitankoBa O.C. OOuHOYECTBO: (PHIOCOPCKO-KYIBTYpOJIOTHISCKI aHanmu3: Jlucc. ... kaHnm. ¢uiaoc. HayK. —
CII6., 2005; 3ummpeBa K.M. Dx3ucreHnmanpHas mpobOiematuka B TBOpuecTBe A.M. Pemm3oBa: Ha MaTepuaine
JIOPEBOJIIOIIMOHHBIX paccka3oB: ABroped. aucc. ... kaHa. ¢punon. Hayk. — M., 2007; Sinpuxunckas E.A. CTpyKkTypHblit 1
JIEKCUKO-CEMAaHTHUECKUI aHamn3 MakpokoHuenTa "L’homme" B MHAMBHIyaIbHO-aBTOPCKOM KapTuHe mupa A.Kamro.
Hucc. aBroped. ... kaun. ¢unon. Hayk. — M., 2009; Manbues JI.A. Tpanuuusi 3K3UCTEHIIMATN3MA B TOJILCKOM Tpo3e
BTOpoi monoBuHbl XX Beka: ABtoped. awucc. ... A0KT. pmioa. Hayk. — E., 2009; Xoxiosa B.I1. PemuHHCIICHTHBIC
OHHMMBI B TIPOM3BENICHISIX (PPAHITY3CKUX MTUCATEIeH-IK3UCTCHIIHAINCTOBTeMAa: ABTOped. AWCC. ... KaHI. (QHUIIO. HAyK. —
M., 2010; ITozgeesa H.C. KoMMyHUKaTHBHO-AUCKYPCUBHBIE TPU3HAKN KOHIETITa OJUHOYECTBO: ABTOped. mumcc. ...
KaHA. ¢pwion. Hayk. — M., 2013 u ..

2 XombexkoB M. XX acp KaxoH anabuéru Mmanzapanapu. — TomkeHT: MymTo3 c¥y3, 2020; XonbekoB M.
Ox3ucrennmamm3M: Anpdoep Kamio // XKaxon amabmértu. — Tomkent, 2013 #wr, 11-con; CammoB A. Kuécuit
anabuéruryHocnukka kupuil. — Tomkent: Fadyp Fynom nHomuaaru nHampuér-marbaa mxoanit yitn, 2020; CoinxoHOB
1. Cusud Ba abeypn // XKaxon anabuéru. — Tomkent, 2010 iun, 1-con; Dmonkyn H. Menaan “Men”rada. — TOIIKEHT:
Axanemuamp, 2006; Xypakynos V. Xyz[yz[cm xkmiBa. — Tomkent: ®an, 2006; KaxpaMOHOB K. Anabuii TaHkuu;
SIHTHTAHUI skapaénmapu. — TomkenT: Y36ekncTon Mmummmit kyry6xomacn, 2009; Exy6os M. Baaumii-scTeTnk cij3
cexpu. — Tomkent, 2011; KocumoB A. THIONOTHK YXIIAMIIUKIAp Ba ¥3ap0o TaAbCHUPHHUHT Hazapuii Mmyammonapu (A.ne
Cent-Ox3toniepu Ba A.Kamro mwxonu muconuaa): @unon. ¢an. A0kT. ... auce. — @aprona, 2007; Hamdamov U. Jahon
adabiyoti: modernizm va postmodernizm. — Toshkent: Akademnashr, 2020; Normatova Sh. Jahon adabiyoti. / Oliy
o‘quv yurtlari uchun o‘quv qo‘llanma. — Toshkent, 2008. Ba 6.

s Hopmartos V. Ymuadaxin Tamoitmmiap. — Tomkent: Mabnasusat, 2000; Mymmom K. Enuk cy3. /AnaGuii yiimap. —
Toukent: Suru acp apnomu, 2006; CommkonoB M. Anabuér xuébonu. — daprona: “daprona” mampuétu, 2020;
Typaes 1. MabHaBuii osiam Tankuniapu. — TomkenT: Akademnashr, 2020; Kapum b. Pyxust anud6ocu. — Tomkenr:
Fapyp Fynom HOmmparm amabuér Ba cambar Hampuér, 2016; Kapum b. Hcruxmon apabuérn: Hasm Ba Hacp. —
Tomkent: Firdavs-shoh, 2021; XKypakymnor V. Xoc kamom xocusitu // llapk ronmy3u. — Tomkent, 2013 #iun, 3-coH;
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YMymaH, x03upru ThoOaijamraH, HWHCOHJapAa ENFU3IMK XHCCH TobOopa
Ky4dainu0 Oopaétran Oup mapoutna Y30ek agabuETIIyHOCIUTIHIa Ma3Kyp MyaMMora
JIOMp TAJAKUKOTIAp KYyn ne6 OYynmaiinu. Enrmsnuk MyaMMOCH, YHHHT MOXHUSATH,
HaMOEH OYyiuIIM, TeHe3UCH Kabu MacaiajapHu VY30eK Ba JKaXOH aJa0uétu
KOHTeKcTHa VYpranumra Oarunuianran M.KwnnueBa xampa b.CampoBaHuHTr
TaJKAKOT MIIAPHIaH OOIIKA MAXCyC Ky3aTHIIUIAP MaBXKy. sMac’,

AMMO y30ek TaIKUKOTUYUIIApU TOMOHUJIaH X JycTMyXamMmMaJHUHT
“INommmmang Cusud” pomanu, Y.Xamaamuuar “Enrusimuk”, ¢pasmys &é3yBumncu
A.Kamronunr “berona” kuccacu y3apo KUECUU-TUMOIOTUK WYCHHIA MaXCyC TaIKUK
kwinHMarad. [lly HykTaum HazapjaH, y30€K Hacpu aHbaHAJTAPUHUHT STHTUJIAHUIIIH,
XOpHK anabu€Tu OujaaH IMOATHK MYHOCA0AaTH MAaCATACHHWHT WIMHHA KUXATIaH
VpraHwinii 3apypaTu MaBxKy/Il.

TagkuKoT MaB3yCHHMHI JUCCepPTAlMs Oa)kapuwjraH oOJIMA TabJuM
MyaccacacH WJIMHMH-TAIKHMKOT MWILIAPH Ppekajapd OwiaH OOFJIHKJIUIH.
Huccepranust Anumep HaBouit Homuaru TomkeHT naBnat y30ek THIIM Ba afabuétu
YHUBEPCUTETH WIMHUN-TAIKUKOT HWIUIAapU pekacura mMyBopuk ‘“Kaxon Ba ¥30ek
anaOuE€TUHU KUECUU-TUTIONIOTUK  YPraHUIIHUHT yYMyMHa3zapuid Myammoiapu”
MaB3yCH Jioupacuaa 0axxapuiraH.

TagKMKOTHHHT MaKcaaM >KaxOH Ba y30ek Hacpuaa “EaFU3IMK MOTUBHU HUHT
KYPUHUIIUIADUHU  aHUKJIAIL, YJIapHUHT Typiapura Oaxo Oepuml, A.Kawmio,
X JAyctmyxamman, Y.XamaaMm acapiapujard KaxpamMOH ENFU3IMK XOJaTJIapuHU
KUECUU-TUIIONOTUK AaCMEKTAa TEeKIUpHO, yxmam Ba ¢GapKid >KUXATIAPUHU OYUO
Oepuriiad nbopar.

TankukoTHUHT Basudaaapu:

XKaxXOH aNaOUuETIIYHOCIUTHAA “‘ENFU3NIMK MOTHBW HHUHT ajaOuii-Hazapuil Ba
KOMIMapaTUBUCTUK MyaMMOJIApUHU UJIMHI acOCJIAIIL;

“berona” Ba “lonmmmann Cusud” acapnapuma “€IFU3IUK MOTHUBH HUHT
TapUXU-MU(POJIIOTUK  OMIUIAPUHU  ouub Oepumn xamaa amaabuil  TabCUp
MacaJlaJlapuHU WIMHAN TaJIAJIIaNT;

“berona”, “JlonmmmMang Cusudg” acapiapujga KOMIIO3UIMS Ba  CIOXKET
OPUTMHAJIUTUHU TEKIIUPHIIL;

“KUMcacH3JIMK  BasuaTh HUHT  Qancaduii, WKTUMOUM-TICUXOJIOTHK  Ba
MeTaopuK XyCyCUSTIapUHN 04U0 OepuI,

Exy6os Y. MycTakumivk JaBpH ¥306ek pomannapu mostukach. — Tomkent: Nurafshon business, 2021; Yiyros A.
Kuccanapna kan6 akcu (2010 #un kuccamapuan yku6) // llapk romay3u. — Tomkent, 2011, 4-con; Kyukopoa M.
Xo3upru ¥36ex Hacpuaa Heomudosorusm myammocu // zxop. — Tomkent: SIaru acp aBionu, 2021; Pacynosa V. XX
acp ¥30ek Kuccauwiaurd (MOSTHK M3JIAHWIIIAP Ba TapakkUET Tamoimmiapu). — Tomkent: Qamar media, 2020;
Xongopos JI. Xo3upru ¥36ek kuccanapuaa 6aguuii yemyd myammocu. — Tomkent: Firdavs-Shoh, 2021; Paxmonosa X.
Xypmmza Jyctmyxamman Hacpu Oaauumsate. / Aqub Kucca Ba XuKosulapu Mucoimpa. — TomkeHT: Poytaxt exclisive,
2021; XampoeB K. Xukos xommosunusicn. — TomkenT: Nurafshon business, 2020; Botuposa II.M. Xo3upru y36ek
pomannapuna Gaguuii ncuxonorm3Mm (Ynyrbek Xamaamauar “MyBo3anat”, “Vcén Ba mroar”, “Cabo Ba Camannmap”
pomannapu Muconuaa): ®dunon. dan. ¢amnc. mgokr. (PhD) ... amcc. aBToped. — Tomkenrt, 2019; Bypxanosa @.P.
Myamm¢ anabuii-scTeTHK Kapauuiapu Ba wxonuii napamuiesnusMm (Hazap Dmonkyn Ba YiyrOek XamaaMm KoM
muconuna): @umon. dan. danc. gokr. (PhD) ... aucc. aBroped. — Tomkent, 2019. Ba 6.

! Kunmuea M.P. Murnu3 Ba y30ck amaOu€THia IMCHUXOJIOTHK XOJaTiap TAIKHHUAA agadhid TabCUp MYyaMMOCHU
(énrusiuk MoTuBH Muconuaa): dunon. dan. danc. goxr. (PhD) ... qucc. aBroped. — Byxopo, 2020; Caunosa b.P. Axn
Ba pyx Oaxcu: pucoina. — Tomkent: SIaru acp aBnoau, 2018.
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“Iommmmany Cusu¢”, “Enrusoux” acapiapuHy IIapKoHa MAabHABUAT Ba
Oaguuit TaakKyp KOHTEKCTH/Ia TEKITUPHIII.

TagkukoTHUHT 00beKTH cudatuga Anpoep Kamronunr “berona”, Xyprma
Jycrmyxammaauuar “HonummMang Cusud”, Viayr6ex XampamHusr “Enrusmuk’
acapJiapy TaHJIaHTaH.

TagkukoTHUHT npeamerunu Anpbep Kamro, Xypmma Jycrmyxamman,
VYayrGek XamaaMm WKOAM MHUCOJHAA “‘€IFU3JIMK MOTHBH HHUHI MOJIEPHUCTHUK
TaJIKUHU, YHUHT TUIOJIOTHK Ba Y3UTa XOC XyCYCHUSITIIApH TAIlIKWJ KUJIA]IH.

TaaKUKOTHHHT yCyJuUIapHu. Tagkukot 50000701 ¢2] KUECUH-TUITIOJIOTHK,
TePMECHEBTHK, COITMOJIOTHK, IICUXOJIOTMK Ba OWoOrpaduk Taxjawi yCyJulapuaaH
doiinananuTaH.

TagKUKOTHUHT MJIMHUI SHTUJIMIH KyiHugaruiapaad noopar:

XKaxOH Ba Yy30eKk Hacpuja ‘“‘€NFU3JIMK MOTHUBU HUHI TAapUXUWA WIIHU3JIapH,
O0amuuii akc STTUPHIILJIATY aHbAHABUNIMK Ba OPUTHHAUIMK MyaMMoiapu, (paHIry3
&3yBuucu A.Kamio, ¥30ek agubnapu X.JIyctmyxammasa Ba Y.XamjaMm acapiapuiaa
“KUMCACH3JIMK BazusTH HUHT ¢ancaduid, WKTUMOUN-TICUXOJIOTUK, MeTa(OpUKIUK
XyCycHUsITIapH, €3yBUWIap WXKOAUAATHM HHAMBUAYAUIMK XamMJa MUUIHIINK
Macajanapu ouud Oepuiras;

A.Kamionunr “berona” xuccacu Ba X.JycTMyxammamHuHr “JloHHUIIMAaH]
Cuzud” pomMaHU CIOKETHJIarM aHbAHABUWIMK Ba OPUTMHAJUIMK MyaMMOJapH,
KaXpaMOHJIAPHUHT TapUXUNU-MUQOJIOTUK >KUXATIaH MYIITAPAKIUIH, WKOJIKOPHUHT
“€nfu3 ogam” oOpa3vHHM SpaTULIIArd MaxopaTy aHUKJIAHTaH;

anabuérna ENFU3NIMKHUHT Xap OUp IIAKIU — SIKKaJIUK, TAHXOJIUK, WU30JbSIIUS,
y3JaT, OC€rOHaNMK KaOu KYpUHUIUIApU IIAKIWNA, Ma3MyHHUH, Oaauuii-TICUXOJIOTHK
KUXaTAaH (DapKiIu XyCyCUATIApU aHUKJIAHUO, E€IFU3IMKHUHT JHT IOKCaK Ba TyOaH
KYpUHUILIApU 04nO Oepuiray;

bpaniys €3yBUYHCH A.KamioHuHT “berona”, y30ek aauoapu
X JIycrmyxammanauar — “Jonummann  Cusud”,  V.Xampamauar — “Exrmsnux”
acapyiapua EIFu3JIMK MOTUBHHUHT afabuii-acTeTuk Basudanapu, udojia makimapu
TaCBUpHUJAa MUJUTUI-MaTaHui, TUHUN-YBTUKOANH, a1a0uii TabCUp TYIIyHYTAPUHUHT
axaMUATH aCOCJIaHTaH.

TaagKMKOTHUHT amMaJuii HATUKAJAPH Kyiiuaaruiapaad noopar:

“CIFW3IMK MOTHBH HUHI OCTETHK, IICMXOJIOTHK, FXXTHUMOHWH, dancadmii
KUXATIAPU WIMHM acociaaHuO, yHUHT aia0uii xkapa€Hra TabCUpU aHUKJIAHTaH;

EIFU3IUK XOJIATUHM KENTUpUO YMKapaguraH OMILIAD TaJIKUK KWJIMHHO,
yIapHUHT Typiapu dapkjaHrat, TacHUu(Iap amaira OuMpuiIras;

TaJKUKOT OOBEKTH cudaTuga axparud OJIMHTaH acapjapHUHT CIOKET Ba
KOMIMO3ULIUSUTApUIaTd YMYMUMITUK, OPUTHHAIITUK XYCYCUSTIApU OaXoJaHTaH;

TaxJIW1 KWIMHTaH Oaauuii acapiapaa EIFU3JIMK  XoJaTUAard KaxpamoH
XapaKTepUHUHT Y3UTa XOCIUK Ba MUJUIMIINK Japaxanapu aHUKJIAHTaH.

TagKuKOT HATHKAJAPUHUHT MINOHWIWINTU TAJKUKOT HWIIKMAA Hazapuii
MyaMMOHUHT  aHUK  KYHUWITaHaurd,  IIYHUHTJOEK, JKaxoH  Ba  ¥30ek
anaOuETITyHOCTUTHAA MOJACPHU3M, DOK3UCTEHIMANU3M, abcypa Kkabu amgabwmii
METO/JIap, NTYHUHTJEK, OeroHaNanryB, KHUMCACU3IINK, EIFU3IMK MOTUBIApHU Oyiinda



onud OopwiraH WIMUNH HW3JIAHUOUIApra ouja (QyHIAMEHTAl WIMHUI-Ha3apuii
Kapanuiapra TassHIIMO Xyjocajiap YUKapWIraHJIUurd OWIaH U30XJIaHaIu.

TaagKUKOT HATHKAJAPUHMHI WIMHMHA Ba aMaJuid axXaMUATH. TaIKUKOT
HATWKAJIAPUHUHT WIMUN aXaMUATH YMKAPWITaH Ha3apuil Xxyjocanap OyryHIH KyHJa
anaOuETIyHOCIUKAA a0a3ap0 OYnuO TypraH Mypakkad wWKTUMoOuH, dancaduii,
NICUXOJIOTUK TYWFy — €IIFU3JIMK MOTHWBHM, YHUHI IIaKJIMKA Ba Ma3MyHUW Typiapw,
MeTahopUK TaJKUHHU, O00pa3 XOCHUJ KWIyBYM BOCUTAJIAPHUHT XYCYCHUSTIApH,
XapakTep SApaTUINJA MKOAKOPJIAp IyHEKApPAIIMHUHI Y3Ura XOCIUKIapu Oyitnua
MaBXKy/Jl MabJIyMOTIApHU TYJIUPHUIIN OWIIaH U30XJIaHAAU

TaaKMKOT HaTHXKAJIADUHUHT aMalliii aXaMHsITH OJMHIAaH XyJocajlap >KaxOH Ba
¥30ek anabuérua “€nru3IMK MOTUBU HUHT MOJEPHUCTUK TAJIKUHHU Xamaa TaIKUKU
Oyiinua WIMUN M3TAHUIUIAPDHU amaira OLIUPUILAA, ENFU3IMKHA — KEeJITUPUO
yuKapyBuud cabad Ba oMmiiapHU Mydaccan TaxJauil KWIWIIga Xamaa O0aauuii acap
Ma3MyHUHH TYFpU aHrjanja, WiIMHAA MaTepuauiap/iaH OJIuid YKyB IOPTIApU YUYH
VKyB yciiyOuil KyJutaHMmasiap sipaTHIia, Maxcyc Kypciap TallKWI STUIIA, Mabpy3a
Ba CEMUHAp MAIIFyJIOTIapd Ma3MYHUHU OOMHUTHIL, MAbHABUN KaIPUATIAPUMUSHUHT
VpHH XaKu/1a Mabpy3anap YKuiga GpoiiiaJaHuil MyMKUHIUTYA OWtad OeruiaHajy.

TagkKuKoT HaTHXKAJAPUMHUHI Kopuil KuiauHumm. JKaxoH Ba Y30ek
agabuéruna “E€NFU3NMK MOTUBU HUHI MOJCPHHUCTUK TAaJIKWHU OYindya OJMHTaH
WJIMUNA HATHKaJlap acoCUa:

TAaHUKJIUA €3yBuM Xypmuja JycTMyxaMmaa WKOAMHHUHT Y30€K HACPHU PUBOXKHUTA
Kymradn xuccacu, “‘lonummann Cusud” poMaHHMIa MWUIMH XapakTep sApaTul,
MabHABHMI-axJIOKUIl MacajalapHU akc ATTUPHUILAA Myamud maxopaTH, peaucTHK
TacBUp TaMOWWJUIapu, Oaguuii-acTeTHK Vy3ura xociurd, “Jlonummann Cuzud”
pOMaHUAa KOMIIO3UIUS Ba CIOKET OPUTMHAIIIUTH, WKOJIMHN Kapa€Haa anaduil Tabcup
Ba ycayOuil y3ura XOociIuK macajajgapu, 0aauuii TacBUpJa MUJIMN-MaJaHUl TaCBUP
yHcypnapu, Yiayroex Xamaamuudr “Enfusnumk” Kuccacd MOATHK XYCYCHSITIIAPH,
KHCcala ‘“XUKOSIUU-MeH 00pa3u, KaXpaMOHHUHT JYHEHU OWJIUII, aHTJIAIl UCTaru1aH
103ara KeiraH pyxuil WU3THPOOJIApHUHT OaJIUU-TICUXOJIOTMK TACBUPHU, ITYHUHTIIEK,
KHCCa CHOKETHIAard Maxo3uh-meradopuk oOpasiap TaxjIMJId Ba TaJKUKUTA OUJ
uiIMuii-Ha3zapuil xysnocanapaan Amumep HaBouit Homumarn TomikeHT naBiat y30ek
THIM Ba anabuéTh yHmBepcutetnna Oaxapumran OT-F1-030 pakammu “Y36ex
anabuéTu Tapuxu”’ Ky *KuIuk MoHorpadusuu (7 sxuna) vom stumr’” (2017-2020)
MaB3ycuaard (pyHaaMeHTan JIOWMXAaHUHT Hazapud Kucmuga ¢oilganaHuiarad
(Amumep Haouit Homupgarm TomkeHT 1aBiar y30€K TWIM Ba  anaOuétu
yHuBepcuTeTUHUHT 2022 itun 7 anpengaru 04/1-628-coH  MabaymMOTHOMAcCH).
Hartwxkana y36ex agabuétu tapuxuHuHr XXI acp Oomu anaduii sxapaéHu, anabuéria
SHTM MOTHUB Ba MYaMMOJIAPHUHT Maig0 OYJIuIIMra AOUp WIMHNA KapaluUIapHUHT
Ooliniura acoc OyiraH;

“kuMmcacu3 ojaM’’ EIFM3IUK XOJIATHHUHT Oaauui-TICHXOJOTHK Ba MeTadopuk
TACBUPUHU W30XJIAINA, “KMMCACU3IIUK Ba3USATH Jard U3THPOOJIM OJJAMHUHT TAIIKH
ku€dacuan udomanamga, €1FU3 MHCOHHUHT TaOuatd, (ebiI-aTBOPH, MILIIUN Ba
YMYMUHCOHHMM JIOMpPAJa Y3WHA TYTUIIMHUA OIHWK WIPOKJIAIra JOUp WIMHUU
xynocanapaan Anumep HaBouwit Hommpmaru TomkeHT paBmat y30ek TUIU Ba

anabuétn yHuBepcuternna Oaxapmiran |-OT-2019-42 pakamiu “Y36ex Ba MHIIH3
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TWJUTAPUHUHT JJIEKTpoH (mHCOH Kuédacu, Gebn-aTBopu TaOWaT Ba MIIIUH
TUMCOJIJIap TACBUPHU) MOATUK JiyFaTuHU spatuir’ (2020-2021) maB3ycujgaru aMmanui
novnxana doipananunrad (Onuil Ba ypra Maxcyc TabJIUM Ba3UPIUTH AJUIIED
Hapowuit Homumarn TomkeHT maBiaT y30€K THUIM Ba agaOMETH YHHUBEPCUTETUHUHT
2022 #un 28 wuronmarn 04/1-2160-con mMabaymoTHoMmacu). Harwkama sHrH
ApaTWiIraH TO3TUK JyFaT €EIFU3 MHCOHHMHI Tabuatu, Qena-aTBopu, Oaguuit
KaXpaMOHHMHT EIFU3IIMK XOJaTiapura Joup WIMHA U30xjap Owian Ooiuiura acoc
oynran;

KaxoH Ba Yy30exk agabuéruaa “€nFU3NMK MOTHUBHM HMHT Taiino Oymuimm,
TapakKUET TaMOUMIIIApH, TII00al Japa)xara YMKUIIY OYrnya YnKapuiIrad Ha3apuii Ba
aManuii  XynocamapiaH Y30eKHCTOH MHIUIME —TejepaaMokoMmanusacH “Dunyo
bo‘ylab” Ttenexkanamuuuar “Slurm Peneccanc Euuiapu” KkypcaTyBUHH 3dupra
y3aTumaa Qoiinananuaran (Y36eKHCTOH MIITHI TelepaguoKoMmanuscu “Dunyo
bo‘ylab” Tenexananmuuunr 2022 iun 18 marigaru 01-01/336-con MabiyMOTHOMACH).
Hatmwxana, nmactyp y4yyH Tai€piaHraH MaTepHAJUIADHUHT Ma3MyHH Ha3apHii
MabIyMOTIap OuinaH OOMUTHIITaH.

TagKuKoT HATH/KAJAPUHUHI anpodanusicM. TaIKuKOT HaTwxkainapu 8 Ta
XalKapo Ba 3 Ta pecnmyOnHMKa WIMHH-aMalddil aH)XyMaHHUJa MyXOKamajaH
YTKa3WITaH.

TagKuKOT HATWKAJAPDUMHMHI JIbJOH KWIMHHINM. Jluccepramus MaB3ycH
6yitnua sxamu 17 Ta wiIMuil Wi, mrynmapiaaH, Y36exucTon Pecry6imkacu Basupmap
Maxkamacu xy3ypuaaru Omuid  arrecTalsi KOMUCCHUSICHHUHT  JOKTOPJIMK
IYCCEpTAlUsIIapU ACOCHM MMM HAaTH>KaJapUHU YOIl ATUII TABCUSI KUJIMHTAH WIMUN
Hampaapaa 6 Ta Makoja, )KymiaaaaH, 4 tacu pecnyOiauka xamaa 2 Tacu XOPHXKIaru
WJIMHAN )XypHAJUIapa HaIIp dTHUITaH.

JluccepTauMsIHUHT TY3WJIMINM Ba XaxMu. [(uccepramms kupuil, TypT 000,
XyJoca Ba (oiianaHwiran anaduériap pyixaruman ubopar. Ymymuil xaxmu 155
caxudaHu TAIIKUII dTaIH.

JIMCCEPTALIUSIHUHI ACOCUH MA3ZMYHH

Kupum kucMuga MaB3yHMHT — JI0y3apOfUTH,  3apypaTd  acOCJIaHTaH,
TaIKUKOTHWHT Makcaau, Basudamapw, OOBEKTH, TMPEAMETH Ba METOIJIApH
OCNTMIIAHTaH,  JMCCEPTAlMSHMHT  Y30ekucToH  PecnyGnmkack — (aH  Ba
TEXHOJIOTHSUTADHU PUBOKJIAHTUPHUIIHUHT YCTYBOp HYHaNMIIIApUra MYBO(QHUKIUTH
aHWKJIAHTaH; TAAKUKOTHUHT WJIMHW SHTWINTH, aMajvil HaTwkajgapu Oa€H J3THIITaH,
TAIKUKOT HATH)KAIAPUHUHT UIIOHWIMIIUTH, YIIAPHUHT HAa3apuid Ba aMaliuii axaMHUATH
HanwaHTad. TagkuKOT HATIKAJApUHUHT aMau€Tra KOpPUW KWJIMHMINW, WITHUHT
anmpoOaruscy, HaTwKajlapu, ObJIOH KWJIWHTAaH WIUIAP Ba JIUCCEPTAIlUSHUHT
TY3WIUIIIH, XQKMHU OYiida MabIyMOTJIap KEJITHPHUITaH.

JlvccepTarsHUAT OupuHYM 600u “Earm3imk MOTHBM” Ba YHHHI WJIMMIi-
Hazapmii, Gaaumii-Tapuxmii Taakunaapn” 1e6 HoMmIaHTaH. YHUHT “Ereuziux
momueu’ adabui-Hazapuil 6a KOMNAPAMUBUCUK Myammo cugamuoa” 1eo
HOMJIaHTaH JacTinabku  Qacnuaga KaxoH anaOMETIIyHOCHMTUAA  “‘€NFU3IUK
MOTHUBH HUHT BYXXYAra KEIWIIW, YHUHT JacTIa0Kd KYPUHUIIUTAPH, KEHWUHTH
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JIaBpiapAard TaJKUHIApW, CIFU3IUKHUHT TypJiapy Ba TacHU(IaHWIIN KaOH
Macajaiap xycycuaa QUKp I0pUTUIaIH.

Anabuér Tapuxuga €IFU3IMK MaB3ycura Wik Oop uTaibsH moupu llerpapka
“Emrmsmuk xaéTu” acapd OpKald MyposkaaT KHITaHH TYFpHCHAA Kaimiap Gop'.
[lerpapkaraya xam KaauMru IOHOH Ba pum Qaitnacydnapu [ludarop, Hdemoxpur,
Cykpot, AdnoryHn, Cenexka, Mapk ABpenuii kaOumap ¥3 acapiapuga CHOXKET
JUHUSTIAPUHYA TIAKUIAHTUPUIIAA ENFU3IIMKAAH MOTHB cudatuaa Qoiinananrasiap.
bynpman Tamkapu, skaxoH agaOuéruaa SHT KaauMri €3ma man6a cudaruga 3Tupod
stunaérrad “‘buwiramMmum’” goctoHMaa Xam ENFU3IMK MOTHBU MaBXyZd. YMyMaH,
EIFM3IIMK TapuXxuTa siHaIa 9yKyp Kapaica, 0y Ogat atora 60pubd Takamraau.

Cyurru naitnapaa dancada, ncuxonorus Ba agaOuér coxacuna “‘érzusiux’”,
“eneusnux xuccu’, “‘éneuznux xonamu”, “‘éneuznuxxa sxmuéxc’, ‘“‘uzonayus’’,
“vanam”, “axkanux”, “manxonux”, “Oeconanauiye” xabu TEpMUHIApra T€3-Te3 Ay4
KenIMoK1amMu3. bup kapamina, ymoy cy3nap y3apo CHHOHUMJIEK TyroJca-/a, yIapHUHT
MabHOCHM aiHaH »5mac. IllyHuHraek, “€nFusnuk’, “dKKanuk’ Ba “U30JSAIUS’
TYIIYHYQJIAPUHU XaM ¥3apo TEeHTIAIITUPUII TYFpu OynmMaiinu. Macanan, “uzonsius’
“ENFU3NIMK’Ka XUcca KYIIMIIKA Ba XaTTO, Oy XOJATHU KEITHUPUO YMKAPHUIIA MYMKHH,
OUpOK aifHu Xoyat Oy MKKHU TYIIYHYaHHU y3apo Oup XU MaBKe[a Kapall Y4yH acoc
oynmaiinu.  “Enrusnmuk”  TymyHdacu  OwmaH  “dkkanuk”  Ba  “U30IAIMS”
TyIIyHYaJIapuaa YMyMUWIUK OusiaH Oupra yJIapHUHT Y3ura xoc (apKiv Kuxatiapu
XaM MaBxXyJIJTUp.

N30a51ius1 MHCOHHUHT WXXTUMOMI MyXHTra HHCOATaH KYIpPOK >KHCMOHUH,
(a30BUil Ba BAKTMHYAIMK JOKaNIW3aUuscu OuiaH OOFIMK OYnuO, y WYKK pyXui
Taxxpuba smac, Oanky TallKy MWAapTiau Xouataup. M3omsauus TynryH4yacu XaMma BakT
OupoH cababra kypa, MHCOHHUHT ¥3 XOXUIIUTra OMHOAH €KUM MaxOypaH Y3 XaéTuian
YeTJAIITHPHIITaH O0BEKT XojaTh (yMyMaH, OJaMJIAPHUHT MabJIyM OHWp TYPYXH)HH
Hazap/a TyTaJlu.

SAIKKAJAMKHA WKKA XWI TYIIYHUII MYMKUH: OMPUHYHUCH, >KHCMOHHMM dYopa
cudaruga OWp KUIIMHUHT Y3ranap TapadumaHn €ku OUpop MXKTHUMOUM KaTiiam
TOMOHHUJIaH MaxkOypaH SKKajgald, oMMazaH axpaTud KyHwaumu. AWHH XoJiat
Kalicuaup MabHO/A M30JALMATA XaM aJOKaJIOpPIUK Kach sTtamu. bUpok y Xam WuKu
pyxuil >xkapaéH smac, Oapkapop OVimaran tamku xosaraup. IlyHu TabkumIam
JO3UMKH, SIKKQJIAHTaH IMaxc ENFU3JIMKHA OOIIMJaH KEUYUPHUIIM XaM MYMKHH.
NkxkrHYM TOMOHIAH 3ca, AKKAJIUK WIKUA “MeH HUHT YCTYBOPJIMK KUJIUIIN OUIaH Xam
cudarnaHaau. AbHU “MeH AKKa-10 sroHamMaH Tap3uJia XaBOJaHUI, Y3uHU OapyaiaH
YCTyH KYHUII Ba OOIIKaJapHU HMHKOP OTUIIl XaM SKKAJIUKHUHT, STOHAIMKHUHT
XyCycusiTU  Xucobyianaau. by Xonar EnFU3IMKHUHT OHT TyOaH, XyJaOuH
KYpUHULILTapUAaH OUpUIUp.

Earmsank  wuky pyxwil okapaéH, TaXpuOagup. EIFM3IMKHUHT OOBEKTH
MHCOHHUHT Y3u. Enrusmuk cyOwekrra iyHantupunanu. MHcoH wuzonsuusza 6yna
TypuO EnFu3 OYIMaciIurd Ba aKCHHYA, M3OJSAIUANA OymMacaaH Xam ENFU3IIUKHU
oomuaan keunpuiy MyMKuH. [IlyHWHT yayH XaMm ymi0y TymryHYaJlapHU JOUM OUp
XWJI MabHO/A TYITYHMACIIUK JIO3UM.

! Balcom D. The Greatest Escape. Adventures in the history of Solitude. — Indiana: iUniverse, Inc., 2004. — P. 33.
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“X03upru >KaMHUATAArd MHCOH XaéTra OYIraH KU3UKUIITUHU HYKOTHO OOpMOK/a.
VY TaOuaTHUHT IY3aJUIMTUHUA XaM, OOIIKa MHCOHJIAp Ka(PUATHHU XaM XUC KUIManIu.
WNHcon ¢akat akiau OumnaH siiap 3KaH, akji1 yHU (pakat ¥3 MaH(aaTIapuHu Ky3Jaira
yHaaiau. Hatwkanma, MHCOH XaérmaH 23ryauk VpHura ¢daxat Qoiiga axrapaiu.
byHnnait omammiapra Xa€T 3epuKapid, MabHOCH3 OYIHO TYIOJIa,III/Il. JHemak, kaibd
NOKJIMTUAAH Kypa, TaHa 3XTUEKUHU KOHIUPHUIL XUPCHUHUHT ycTyBopsiuru, HAOCU
AMMOPAra xyn 6ynumm €k Y3uHU SIKKa-10 sroHa Aed xucobuail, y3ura-y3m OuHO
KYWHUIL, XaBOJaHUII €JIFU3JIMKHUHT 3HT TyOaH KypuHumaup. by tyrpucuaa Ilaiix
Myxamman Commk Myxamman FOcyd xasparnapu y3uHuHT ‘“‘TacaBByd Xakwma
tacaBByp” kuroouna Kypbonu Kapumuunr “Ba y3 HadcumMHH oKJIamaiiMaH.
AnbOarra, Hade, arap Po00uM paxm Kuiamaca, éMOHJIMKKA Kyl YHIOBYHMIMP.
Anbarra, Poooum mardupariam Ba OmaryBuumaup”’ (FOcyg cypacu, 53-osm)
OSITUHM IIyHAal mapxjiaan: “Hadcn aMmmopa MHCOHHM Xap JOMM EMOHIIMKKA yHAA0
Typaaud. Arap BakTWUJa YHUHT JIaBOCH KWJIMHMAaca, MHCOH KaJOW XapoO Oyimuim
MyMKkuH. IHCOH Hadcu amMopaHu, XUPCHH HYK KuJicaruHa, Had)C MHCOHHH 3Mac,
akcMH4Ya, MHCOH HadcHu Oomikapa osmanu. lllyHma WHCOH MIAXCH KOMUJUIMKKA,
MYKaMMaJITHKKA SPHIIA oTagn”.

EnFusnuk xopucacura ICHXOJOT Ba IKTHMOMM ()aH Bakulapd TOMOHMJIAH
nom3ap0 MaB3y cudaTtuia anoxuja bTHUO0p KapaTWIUIHM, (Paoja KU3MKUII OuiaH
TaBcudIaHumu XX acCpHUHI MKKUHYM sSpMura TYFpu Kenaau. by maBpHu, Tom
MabHOJa, CIFUBJIMK TICUXOJIoTHsicura ouj (pyHIaMeHTand TaAKUKOTIap JaBpu, AeO
aTalmr MyMKUH. AWHM JaBpaa (PEHOMEHOJOTHMK TaAKUKOTIAPHUHT KOHIENTYyal
acocinapu spatuwiagu. XX acp &yBuminapu D.Kadxka, K.-II.Captp, A.Kawmro,
I''I''Mapkec, X.Xecce, 3.M.Pemapk, C.bekker, O.MoHecko cuHrapu €3zyBumiap
VDKOJIA]1a MTHCOH ENFU3IINTY MapKa3uil MaB3yra aJianau.

[y Tap3ma ENFU3IMKHUHT MOJCPHUCTUK KYPUHUIIM MAWJOHra Kenaau.
SlkkamaHraH, XaMUATIAH aXpaTHO KyWuiaran, OeroHaiamrad Imaxc (EeHOMEHH
MOJICpHU3M a/1a0uéTHIa MOTUB/IAH MaB3yTa ananau. /lemMak, MOgepHU3M agabuETH
axc TaHas3yJu, pyXuil u3TupoOIapu Tydaim ro3ara Kejiral AeMHIIIMA3 MYMKHUH.
by ©Oopama d¢unomorus ¢daunapu goktopu CyBoH Menu Kyiumaruda Qukp
ownnupanu: “Monepuusm EBpoma sxamusiti, Fap0 oamMu yuyH pyXOHUH TaHA33yJIHU
OomuaaH KeunpaéTrad MaWTaa BYXKyara keiran. TaHa33yn Oy OKMMHMHT Oanuuid
TacBUP yCyJUIapH, SIHTY IIAKJIN Ba MaB3y-MaTepua J0UPaCH, SSHTH Ma3MyHHUHT KOH-
KOHHMTa CUHTHO KeTraH. MoiepHU3M — TaHa33yJl MaxCyJIu.

bupunun 000HMHT ukkuHUM daciu “JKaxon ea y3bex Hacpu mapuxuoa
“éneuznuxk momueu "HuHe b6aduui akc smmupunuwiy’’ 1e0 HOMJIAHAIW. YHA KaXOoH
Ba Vy30ek amabuéru €3yBUWIapu acapiapujaa “€nfu3JIMK MOTUBW HUHI Oaquuil aKc
STTUPHUII MacajlaCu TAJIKUHU YPTraHUJITaH.

“EaFru3nuk MOTHBM HUHT Oaguuii a1abuéTa ake STUIINIA ACOCIaHMIICA, Y Y30K
Tapuxra 3ra dKaHauru aéH Oynaau. AHTUK JaBp anabuétuaa EIFU3JIMK MOTHBHU Ba
VHUHT TAJIKUHU pyC anaduétirynocu M.baxTuH TaaKuKOTIapuia TepaH Ba XaKKOHUI

! Kocumos A. Tumomnorux YXIaluIMKIap Ba ¥3apo TabCUPHUHI Hazapuil Myammonapu (A.ne CeHT-Ox3ionepu Ba
A .Kamro wxoau muconuna): @uton. ¢pan. 1okr. ... qucc. — @aprona, 2007. — b. 90.
? [aiix Myxamman Cozuk Myxamman FOcyd. Tacassyd xaxuma tacasByp. — Tomkent: Hilol-Nashr, 2022. — B. 157.
¥ Memu C. C¥3y cy3. — Tomkent: Sharg, 2020. — B. 419-420.
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taBcu(unu tornradH. OnuMm Kagumru nasp Asryctus, Lunepon, [lnyrapx, ['opamwuii,
ABpenuii kabu Kymiuad awoManapHUHr Ouorpaduk acapiapu EIFU3IUK MOTHBH,
SIIFM3 0J]aM MacaJaJapuHN TaxJmi Kutaan. M.Baxtun “Ypra acpnapaa makiasuo,
cyHrpa EBpoma poMaHua HUXOATAA KaTTa poOJI YWHAraH yma acil EJIFu3 oJam
xanuraua Oy VpuHaa #yk. Enrusnuk Oy VYpunma Xxanu yTa HucOuii Ba comia
xoJiatma”,” nesl TaAbKUJIalIn.

Opanny3 agabuérmryHocu Jlomunuk Pabate dpaniy3 amabuétu Tapuxujgaru
[1axc Macajiacura 4yykyp €unamuod, yHu yd 6ockuura axkparaau: a) Pycco tomonugan
IMaXCHUHT TMOKJIaHumy; 0) bomnep ro3ara kentupran y3rapunuiap; B) XX acpaad
KEWUHTHU a1a0ui nasz.

Xynnac, UHCOHHUHT WHJIUBHUAYyall XMCCHUHHU, OOIIKAa ojamjapra KYIIWIWIIHU
MCTaMaETraHJIMTUHY aKC STTUPYBYU PYXUM XOIaTHU EMFU3IUK ICUUIIT MyMKHUH.

JluccepTallUtHUHT HUKKHHYM 000U “EaFu3idKk MOTHMBM HH Oaguuii aKc
STTHPHUIIIA AHBAHABUHIJIMK Ba OPUTMHAJUINK MyaMMOCH” J1e0 HOMJIAHUO, Y UKKH
dacngan ubopar. “becona” ea “/lonuwmano Cusug” acapnrapuoa “‘énguznux
mMomueu 'HuUHe — mapuxuti-mugonocux  omuiiapu’ ~ HOMIIM  OupuHuM  daciga
X Aycrmyxammagauar  “JlonnmmMann Cusud” pomanu kaxpamMoHu Cuzu@HUHT
anabuét Tapuxuaard TajJkKuHiapH, Oy Tapuxuil oOpa3HUHT y30ek ajnaduil MyXUTHra
kupub kenuin >kapaénnapu, A.Kamionunr “berona” kuccacu kaxpamoHu Mepco
owian CuszudHu O60fnad TYpyBUM XYCYCHSATIAp, YJAPHUHT KaMUSATIAH aKpaTuoO
KYWUIUIIY, EIFU3IMK XOJaTiiapy KaOu MacajlalapHUHT  TapUXUKA-MHQOJIOTHUK
OMUJUIApU TaxJjmira Toptuiaau. Mudonoruk odpaz CuzudHuHr agabueT MaiiioHura
KUpUO Keauim, agabuil KaxpaMoHra ajaHUIIM TYpJiM MaHOandap acocuja TaaKUK
STUJIIN.

XomMmepaa yra aiép cudaruna tacsupianran Cusudra Kamio dancaduit omun
cudaruna kapaiau. Xomepaa Cusud BOKEIUTH, YHUHT KaMUATIATH IOPULI-TYPHUIIH,
XaTTH-Xapakariapu, MabOyajapra MCEHM Ba YHUHT >Ka30JIaHUIIUTA KarTa YpHH
axparuica, KaMiona MHCOH Ba >KaMHUSIT MYHOCAOAQTIApUHUHT KECKHHJIAIYBU aKC
3Trad wxTumMouii-pancaduit pam3 cudaruga kypunaau. Kamro Cusudra xamusria
WHCOHHUHT a300CH3, 3yJIMCHU3, KUIIIAHJIAPCHU3 SIIAIIMHA UCTOBYM TUMCOJ cudatuia
EHamaay, alHuKCca, aCOCHi YbTHOOPHHU YHUHT ENFU3IIUK XonaTura kaparaau. Kamio
¥3 accecuna Cusu@HUHT XapCaHTHHM IOMajaTUIN OujlaH OOFJIMK XapaKaTJapuHH
abcypna xomnartura menr3aiiau. Xypmun Jyctmyxammanra kenu6 Cusud dancadmii-
Oaguuil MyKaMMaJIJTUK paM3ura aiaHagu, y JOHUIIMaHIUK TUMCOJIA, UPOJia paM3u
Tap3uaa TAJKUH KAJWHAIWA. Y Xap KaHlail KUUWH Ba3uATIA XaM aKjra TasHUO Wil
TYTyBYH, EIFU3JIMKHU FOKCaK ca0p Ba MPOJACH OpPKaJIM €HT'YBYM, MabHUCH3JIMKIAH
MabHO TONTaH Oaauuit o0pazaup.

Kamtonunr “berona” acapu kaxpamonu Mepco xam Tyna mabHoga Cu3upHUHT
3aMOHABUM TaJKUHM XHCcOOJaHaau. Mepco XaM JKaMUSAT KOHYHHSTIapUra amai
KWJIMaliId, axJIOKH MebEpiapHu OWp uerra cypuO, OOIIka ojamiap MocCTamo
KETraH Of[aT/Jard pacMuil Xa€THU WHKOP KWJIAJW, ITYHUHTJEK, Y TUHHU XaM, XyJIOHU
xam pan 3taau. XKamust Oy TUTIIATH MTHCOHHM KaOyJl KWIMaian, yHU V3 TapKuOuIan

! Baxtun M. Pomania 3aMoH Ba xpoHoTon mawuiapu. / Pyc twimpan Y.KypakynoB Tapxkumacu. — TomikeHrt:
Akademnashr, 2015. - b. 119.
? Rabaté D. L’invention du solitaire. Presse Universitaires de Bordeaux, — B., 2003. — P. 18.
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YUKapuO Tamaian, Hatmwkana Mepconunr kucMmatu xam Cusud cuarapu QpokuaBHid
KYPHUHHUIL OJIA/IH, Y KATJI STUIAIN.

Magxy1 IOKTUMOUH axJIOKUN MebEpapaH, ymMmyMOaapuii KaapusariapaaH-7a,
IoKOpuaa TypuO, y3 KYHITIM, V3 KanOu OuiaH smaiauran Mepco V3uHHU acio
TYHOXKOp, ajamran OaHja cudartuga Kypmailau. YHHUHT foparujaa ojamiiapra,
axJIOKU KaJpusTiap, eplard TapTuOoTiapra XypMmar, MexXp s3mac, Oanku V3
yAcaIuard OJIAMHHM KyMcalll, XaMMa Hapca MYMKHUH OViraH JTyHEHU HCTalll XHCCH
MaBXxyA. Y ¥3 xaénuaard oJaMHU TOToJMarad, YHWHT KajlOWHHM Fa3a0d Ba WCEH
srajutaiiqu. KamroHuHr kaxpamonu Mepco Oapua ogamiap 3pTaMU-KEUMH YIuO
KeTaguran xaétaa MasMyH Kypmaiiau Ba yHu abcypn ne6 Owmnamu. MepcoHHHT
tapuxuit T cudaruga Cusnd tabmaruga XaM ynumra Kapuid HCEH, yHTa kKazo
KyJlaran MabsOyiuiapra Kapiim fa3ad, smamra OyiraH 3XTHPOC YCTYH. by HMKku
KaXpaMOH XaM Y3 KYHIWJI UCTaKJIapyu OujiaH sSIaMOKHU MCTad, MaBxXKyj HacaJUlapHU
MHKOp ATHO, ¥3 Mailiuiapu OwilaH asHWIM KUCMAaT Kapmucuaa konanuiap. Cusud
SIIFU3IIUTY TApUXUM KYPUHHUIITA AT, Y KAMUATIAH MaKOypaH aKpaTUinbd, KUMcacus
OoucooHra €nru3 KenTupud Tanuianaau. Mepcojaru EIFU3INK MOJIEPHUCTUK Ma3MyH
kacO sTaau. Y ogamiiap opacuia, >KaMHIT Uuuja, Gakar y3 “uaean’mra Moc IIEpUK
TOMOJIMA CApCOH. Xap MKKUCH XaM WKTUMOWM MYJIOKOTra MYXTOX: Mepcora V3
oJIaMUJIaTH, YHU TYIIYHaauraH cyx0ataoml kepak oynca, Cuzudra, kum Oynuimaan
KaThU Ha3ap, MWXKTUMOUN MYJIOKOT Kepak. bynap ukku kaxpaMoHHU O0FJIad TypyBUH
aCOCHI )KUXATIaAPIUP.

boOuunr wuxkkuHun dacnu “becona”, “onuwmano Cuszugh” acaprapuda
Komnozuyusi 8a ciodcem opucunaiiueu” 1e6 HomuaHagu. A.Kamionunr “berona”
KHCCaCu MYypakka® TICUXOJIOTMK CIOKETra 23ra acap. YHJa OHACUHUHT VIUMHU
TYFpUcHAa TeJerpaMma OJuIuaaH 0onuiad, KUprokaa apaOHu OTUO KYHHUII, YHJIaH
KeHUHIU KalTa-kalta OynraH cyj >kapaéHiapujaH TOpTUO, KaXpaMOHHUHT KaTj
STUIMIINIAaYa OYJITaH KAMHKH BOKeanap OartadCui TacBUpJIaHAIM. L3yBUMHMHT
CIOXKET SipaTHUIIJIard MaxopaTH IIyHJaH MOOpaTKU, acap/ard BOKea CIOXKET JIMHUSICH
Oo1r KaxpaMoH o0pa3u OujiaH OOFJIaHA N,

DK3UCTEHUUAIUCTIAPHUHT “‘MaBXKYUIMK  KaTEropuscura Kypa, SK3UCTEHIIMA
omaM XyJ0 Ba KaMUAT OJIMWJA JOUM Y3 MaBXYMJIUTHHU UCOOTIAIITa YpUHAIH.
Xapakarnap acocaH IIyHra Kypuiaau. VHCOHHUHT MaBXy[JIUTH Ba OOpIMKIATH
MOXHMSTH TYFPUCHIA SK3UCTEHIIMATN3M BaKIJLIAPUHUHT KYT1ab Ha3apuil Kapariapu
MaBxkya. Yaap 3 wimuii-dpancaguil KapauuwiapuHu, agaduil KOHICHIUsJIapUHU
KaxpaMmMOHJIapu TuiugaH udonma stagunap. SAbHM acap KaxpaMOHU MHUCOJIUIA
WHCOHHMHT MOXHUSATH, YHUHT Xa€Tra MyHocabaTH YHU ailHU JaMJiard Ba3usTH, X0JIaTH
OunaH sMac, OAJIKM YHUHT XapakaTH, XapakaTrra YHJIOBUM Kyd OujaH OenruiaHaau.
MaHa my Kywiap KaxpaMOHHH CIOXKET JUHUsicM OVina® XapakariaHtupaau. by
Kyuwiap ¢EpaaMuga  KaXpaMOHHUHI XapaKTepu IIAKJUIAHTHUPWIAIUA. XapakTep
KaxpaMOH Xapakariapu, (QUKpiapud, HYTKM BOCHUTacuja ouyub Oepunagu. Arap
XapakaT Tyraja Oyiamaca, XapakTep XxaM MyKaMMaJUTUK kKacO stmaiau. A.KamroHuHT
“berona” Ba X./[yctmyxammanuunr “loanmmang Cusud’™ acapiapu KaxpaMOoHIapu
XapaKTepHu XaM FOKOPHIAard ME3OHJap acocuja makanTupwirad. Cusud wioxiap
WIOXW 3EBCHUHT TabKUKJIApUTa KapIii YHKAaTu. XaTTo Y3WHA MabOysapra

TEHTJIAIITUPAAN, MAHTy SIIAMOK MCTalIu, YAMMHHA XaM MHKOP KUIaau. AJjanokuoar
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Yy XaM MabHUCH3 Ba aJOKCH3 )Ka3ora Xykm 3Twiaad. X./[ycTMyxaMMaaHUHT pOMaHU
allHaH 11y HyKTajgaH OonuiaHaau. Wik skymia acap mosTukacuHu Oenruinad 0epyBun
acocuii oMuWUIapjaH caHajmaau. SpHU  Myamud  KaxpaMOH — XapaKTepUHH
MIAKJUTAHTUPUIITHY, acap Oaauuii KOHUEMIMACUHHA XaM WIK )Kymilara Iokjaaiau. YHra
IOKJIAHTaH FOSI KOMIIO3UIIMOH caTxJa 0anuuii TyKuManap opkainu udoaananagu. Acap
“Iyprune mowu Kupea xapab rmomanap..” XKymiuacuaaH OonuiaHagu. by skymuia
acap/ia KOHIIETITyal MOXHMAT KacO 3Tagu. MasKkyp KOHLENIHsS MapagoKcag MaHTHK
acocwra Kypwirat. 30XdpaH Kaparaijaa, YKyBud Oy kymiaaa KaxXpaMOH XapaKkTepura
cudat 6epyBUM NacTiIa0Ku TacaBBYpHH oiranjek Oymamu. AvHu Cuzud y3uHu 39p
ne® xucoOmaiimu, y Iy IyMalOK XapcaHITa Mariny0 OVIMIIHU CHpa TacaBBYp
KWIONMaiiu. By YHUHT ydyH WCHOJA OwiaH TeHrnup. “Mana wy O6axaniokka Kyyum
emmaca, uHconaueum Kamoa goaaou” neian Cuszud. Acap KaxpaMOHU TabHaTHhra Xoc
cupa axauJaH KalTMaiuras, Kaicap, ykap kabu xapakTtepiap 1y >kymiaga oaauuii
aKc ATraHjeK KypuHaau. Acluja, WIK *Kymjia MOXUSATUTA TepaH Haszap TalUIaHca,
napajokcall MaHTHK HU(oJacuHU KYpuil MyMKuH. SbHU 3¥p (3€BC)HUHT oJiauja
Cuzud Mazinym xoJija TaCBUpJIaHAAU. ACApHUHT WIK Xymilajgapuaa OyHra HIopa
oepunanu. “3yprune mowu Kupea kapab romanap... Taxup epoa y3ox ymupean Cusug
V3U Xam myaa aHeaamazan aulakaHoail MavHooa Oowlunu oup cepmadb Kyuou-oa,
oeup Kyzeanou.” (250-6et). Maskyp >kxymja Ma3MyHUTa CUHTJUPHWITAH aHa Iy UKKU
mapajgokcal MaHTUK Oy acap crokeTuaa OopraH capu calkauianuO, Oamauuit
TakoMusutamuoO Oopanu. baguuil acapHUHr CIOKET YHU3WFUJArd BOKeajdap acap
aapocuja TypraH MaHa Iy TasHY >Kymjia OuiaH TyTamaau. Yoy >KyMjaHU
MyasmuHUHT 0aauuii Tonuiamacu cudarraa 6axonamn MyMKHH.

Juccepranusauar — “Berona”,  “Jonmmmanx  Cm3und”, “Enrmank”
acapaapuaa “kumcacu3 oaamM” o0pa3u THIOJIOTHSICHM” HOMJIU YYMHYU OOOMHUHT
“Kumcacuznux eazuamu "HuHe gancauii, udcmumouti-ncuxoiocux 8a memagpopux
mankuuaapu” Homum OupwHYM (dacimma  “berona”, “Jlommmmang Cusud”,
“Enruznuk” acapiapuaa EnFU3IIMK rupaoOuary 0o KaXpaMOHHHHT “KMMCaCH3JIUK
Ba3sUATH TaXJINJI KWJINHAJIH.

WNuconpa y3u xa€n xkuiaraH “upaean’ ojaM TacaBBypJiapH siiald TypraH pean
xa€THU xaoc cudaruga KYpuIllly, YHU y3rajgap TYIIyHMAcJHWrd, Y3uHU Ypald TypraH
KAMUSATHA UHKOP KWIHII, aTpoduaard ogamiiap OuiiaH MyJOKOTHUHT €TUIIMACIUTH
Kabu Xomatiap maxcHu E1Fu3IuKka Tupudrop Kuiaau. Hatmwkana y MynokoTaa xed
KUMJIaH KOHUKMalau Ba Y3WHM Y3 wumra xuOc staau. Kumcacusnumk BazusATHIA
OyJraH KUIIMHUHT CyX0aTM MOHOJIOTHMK Tap3fa, Oab3aH OHI ocThaa keudaau. by
xoyiatHi, Tnipodeccop Y. KVpakynoB TabKUIaraHuaACK, “Kyn WWUIMK pyxXui
xKapaéunap, Falpuiyypuid u3TUpoOap, UHCOHHUHT V3-Y3u OWIaH MYJIOKOTH, ¥3-
y3ura xucoO OEpHIlIM, OHT OCTH MYKOsiCallapy, yMYyM>KaMOaT XOCHJI KWITaH TapuXHil,
MaJaHMH, NCHXONOTHK AaypaHHHT aifHH JaMAard CHHTE3IAIIyBH OKMOaTmmup”
JNEUNIIMU3 MYMKHH.

A.Kamtonunr “berona” Kuccacu KaxpaMOHU XaM Y3 KOOWUFHM HYW[A, Y3UHUHT
yerapajaHTaH aypacuja smaiauran oOpasmup. Acap KaxpamoHu Mepco Xam

! XKypakynos V. Hazapuii nostuka macananapu: Myamug. XKaunp. Xponoron. — Tomkent: Fapyp Fymom Homunarun
Hampuér-mardaa mwxonuit yiu, 2015. — b. 220.
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sK3ucCTeHIManm3M (ancadacuman ycud YMKKAH, Y KHMCACH3IMK Ba3HSATUHUHT
IOKOpUJa KeNTupwiran (axropiapura tyina mMoc Kenaau. KUHOST COIUp ATHUILNU
oKkuOaTHaa KaMOKXOHaJa OYJuIN, XyKMHHU KYTHUII >KapaéHUJArd WYKH PyXul
U3TUpOOIapy, XaCnuil KeuumHMajapu, Yy3u OwIaH Yy3u ramiamudiriapy  Kaou
KUMCACHU3JIMK YHCYpJIapu acapja rokcak nmadoc owian 6aéH stwirad. “...Jlekun ainu
wy naumu Oup Heua OUOAH Oepu UIK O0BO3UMHU aHuK dwumud xoroum. Kyn
KYHAaApOaH bepu Kyno2umea Suumunub 1opean mogyul uly d9Kau. WyHOa2uHa MeH aKKa
oyimaza myweanumoan Oepu OouM y3umea V3um 2anupud peaHuMHU aHeiao
konoun”*. Kamio ama Iy »ymiaaa, KaXpaMOHHHHT NAapWHH, H3THPOOUHH, HUKH
KEUMHMAJIADUHU, OHI OCTH KaTJIamJIapuaa Ke4a€TraH XOJIaTJapHH aH4ya WIIOHAPIH
TacBUpianan. Mepco ¥3 nuura, O0TUHHUTA 1Ty Kajaap KUpUO KeTraHKu, y3-Y3u Ouman
rarulalaéTraHuHu Ce3TyHUra Kajap XaM KaMOKXOHa KamepacHjaa Xap Xui Tallku
OBO3J1ap, TYPMAaOOHHUHT KEJIMO-KETUIIMHUA, YHUHT TalUlapyuHU Y Kajap aHTJIaMacau.

X Ayctmyxammagauar “JlonummMang Cusud” acapu KOMITO3HIUSICHIA XaM
IIyHra MyKosica OyianuraH crokeT mapyacu yupaiau. Cuszug TOIIHMU JyMalaTHII
kabu Oedoiima v OWIaH WIYFYJUTAHUINJAH V3UHU XapyaHJ MaMHYH TYTMAacHH, Y
WOKTUMOMH ~ allokara, MYJOKOTra, MyHocabarra MyXTOX. YHHUHI TOII OuiaH
CyXOaTJIaIIUIIY, TOIITa PAXMU KEJIHUIIH, YHTa MHCOHUM MyHOCa0aT OMIIUPUIIN KaOu
XoJlaTiap acap MatHuJa Kyn O0op ky3arwiagu. AMmo CH3M(DHUHT KUMCACH3JIUTU
Mepco xonatugaH Oupo3 dapk Kuiaaaud. 30XUpUM TOMOHJAH Kapajica, Mepco
uxTuépuit “kumMcacusnuk’ ogamu, Cusud sca MaxxOypuil Tapsaa kumcacus Ou€ooHra
keatupuO Tamnanrad. Yykyppok €Enpammica, Mepcoja TaOuataH oJamiiapjaH
QXKPaAUII XUCCUTa MOMMIUTKK Ky3aTtuiica, Cuznudaa SXTUPOCIH OUPJIAIINII UIITHEKU
YCTYHJIMK Kuiaau. Mepco omamjapra KyNIWIMIIM MYMKUH OViaraH Xap KaHpaai
OouutaHfuy HyKTaHu OapOon xunaau, Cus3ud kaHgail OYJIMacUH WXKTHUMOUN
SIKUHJIUKHU TyTHUIITa Talep.

YV Xamaamuauar “EnFusauk” KuccacH KaxpaMOHHM XaM Xaélapd OFyIIMza
0enoéH TyOCH3NIUKIa Y3 MOXUSTUHU W3N1a0, MyaJUlak, TeHTUpaOd Oopap PKaH, YHUHT
maxcui Vi-KeunHMajaapu Iy jkapa€Hra o3Ma-li03 KeJuilra erakiaiigu. 3epo,
anadouérmynoc baxogup Kapum TabkumiaraHujex, “Enrusnuk” MyalssH OMp KU3UK
BOKEa-XOJMCAHUHT Oaiuuii TadKUHWra OaFvIlUIaHTaH »dMac, YHJa aHbaHABUU
oOpasnap, TacBUpJap, MaH3apajap, Juajoriap Hyk; y — MoHojor kucca. [y
MabHOTa “ENFrusnuk” MHCOH pyXMATHAArd >KYIIKMH Ba TYIIKYH, YituaH Ba Yiicu3
KaiUATIAp, UCMCH3 M3THPOOIap Maxcymn cudaTina Maiinonra xeiran”’. VHCOH
EIFU3IUMK UCKaHKacKuaa Koranaa typda xaémiap cypaau, 00THH capXaajiapuia caip
KWJIAIU, YyKYp Xa€TUH MyJ0Xasaiap KpUTAIU.

“Kumcacuz ooam” b6omunuil XxoramiapuHuue OAOUUU-NCUXON02UK maceupu”
ne6 HomjaHraH WKkuH4YW ¢aciaa “berona”, “Ilonummany Cusud”, “Enruziuk”
acapiapyaa “‘Kumcacu3 ojaam’ OOpa3sMHUHI THUIOJOTHK XYCYCHUSITIapu OYHO
Ooepunran. A.Kamio acapmapupa ¥y3 KaxpamMOHJIApUHU OWpOp XOHaA EKU OHpPOP
MaKOHJla KaMaiau. YHUHT OyHmail Hyn TYTUIIMHUHT MabiyMm cabalmapu Oop:
KUMJIMP TAIIKU JyHE SIIMTUHU Y3 XOXHUII-Upojacu OuiaH &€rca, stHa 0OIKacu dca ¥3

! Kamio A. Berona. Ba6o. En nadrapuanap. Xukmarnap / Cy30omu myamnudu Ba Mackyl Myxappup: mnpodeccop
A.Caupnos; Tymnosuu: JI.hcokoB. — TomkenT: SAuru acp asnoau, 2014. — b. 82.
2 Kapum B. Pyxust anudGocn. — Tomkent: Fadyp Fynom Homumars sampuér-mMar6aa mxouii yitu, 2018, — B. 12-13.
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HCTaKJIapura Kapim Kamayi KUJIuHa K.
“beroHa” acapu KaxpamMOHM Mepco acapHUHI MKKMHYM KHCMHUIA aKCAPUSIT
BaKTHHU TEproB xuOcxoHacuaa &nru3 YTkazaau. Anbarra, Mepco y3 uxtuépura
KapliM KOTWUIMK KWITaHU Y4yH KAMOKKa OJIMHAAM, JIEKUH XUOCTa OJMHUIINJIAH
OJITUH, aCAPHUHT OMPUHYM KUCMHIa KAXPAMOHHHUHT OYyTYH sIKIIaHOAHU ¥3 XOHaAcHaa
YyTKa3ranauru TacBupianaau. KyHuysu y nespiu xed Hapca OuiaH HIyryJulaHManau,
BaKTH-BaKTU OWJIaH OCMOHIra TUKWIAIU, JAepa3a EHuaa TypuO, YyTub Oopaérran
oJlaMJIapHU Ky3aTaju, XaéJulapy OFyIINTa ITYHFUUIA. Y HUHT X0JIaTH HaakaT yHUHT
&nFu3, KuMcacu3 XaéThHY, 0K Y KeNTyCcHaa KaMOK/JIard KyHJIapWHH, Y3UHIUHT KaTJ
KyHUHH KyTHO OCMOHTa TepMyiIHO YTKa3ran qamiaapuHu udoaanaragaek Oymamu.

“Kumcacu3 ogam”’na BakT karteropusicu. “berona” Ba “Jlonummang Cuzud”
acapyiapu xam Oy xoamcamaH Oebaxpa smac. AWHHMKca, ETFM3 IIaxcraa, “KuMcacus
olamM”’a BaKT KAaTETOpPUACH FOAT MYXMM OMMJI, acOCHW Macaja CcaHalaJu.
OK3UCTEHIIMANT OJaM y4YyH XUOCXOHAaJa BaKTHU VYTKa3WIJIAaH-Ia OFUPPOK,
MYIIKYJIPOK HII OyiMaca kepak. Mepco KaMOKXOHa KaMmepacuja BakT macaiacuja
Kyla a3uAT 4Yekaau. Y OJJIMHTYM BOKEAJTapHHW »JClaiy, TypJid HapcajlapHu
XOTUpJIaiId. ABBaJI sIIaraH XOHACHAA >KUXO3JIAPHH, YJIAPHUHI >KOMJIAITyBUHU
Ooupma-Oup Ky3 onaura kentupaau. KamokxoHara TymraH AacTiiaOKv BakTiapia y
TYHJIapUHUA Oenop, KyHAy3JIapuHU 3ca (akaT Vinami, sciam OujaH YTKazaau.
Keitnnuanuk Mepco 3epukuiinra yiky Owiad xaBoO KalTapamuraH Oynaau.
XakukataaH xaM, Mepco BakT TU3TMHUHH KYyJJaH YUKapaaud. Y y4yH OMl, CaHa, KyH
JeraH TylIyHYaJlap HUCOWJamTaH, YHyTWIran >au. dakarruna tabunii xapaéHua
alllaHaWraH TOHI OTHUINM OWJIaH KyH OOTMIIM YyHra “ke4ya” Ba “‘OyryH HUHT
MOXMSITUHM aHrinatuO Typaau. Mepco yuyH “apTa’” aeraH TyllyH4Ya XxaM HHUCOUWUIuUp.
UyHku y “OpTa”HM aHMK TacaBBYp Kuia onmac 3au. banku spracu capoO Oynuiiu
XaM MYMKHUH...

X Aycrmyxammagauar Cusudu ydyH XaM BakT HUCOMM TylryHYara anjgaHuo
yATypraH 3au: ... xammacuoan oaxuamaucu, Cusugrnune nazapuoa eaxm maxa-max
myxmao KojeaHoex, Y 6aKm myWYHYACUHU ALIAKAYOHIAp VHYmMub 0b60pean 30u...
Hunnu xam, Kynnu xam, coamy 0aKuKaiapHu Xam yHymou y. Baxmuu ynymean y3uHu
xam yHymaou. Y3unu ynymean 00am MyIoiCantu, pejcanu, Xucob-kumobnu YHymaou.
Awamaémeanoex suuatiou.” (290-6et). Bynmaii MHCOHJIApHUHT XaéTna MaBxynd €
MaB:Ky/Jl SMAcCIUTry XaM axamusitcu3. by xonartra Tymrad oJaMHUHT KUCMaTH KaHJan
KCUMIIWHY X1y anryiaran Cusud moum y3unu tadtum Kuiaau. Cuzud xam Mepco
CUHTapy y3 YTMHUINMIa, YTraH Xa€TUAard BOKEa-XOoAMcajiapra Hasap TallUlaniu,
xotupnaiiau. “Kumcacusznuk”aa 6ynran Mepco xam, Cuszud Xxam BaKTHH, KyHUHH
MMKOH KaJlap Ma3MyHJIU YTKa3uIlra ypuHaauiap.

“Kumcacu3iauk”’na topyuuiap cuMmponusicu. baguuii acapnapiaa xap Xui
TOBYIILIAp, OBO3JIAp, MIOBKUHJIAP Y €k Oy Tap3aa yupalauku, yiaap CIOKET y3aHuja
IIYHYaKU KMYUK JeTai 0yaub KoiMacaaH, MablyM MeTapOpUK aXxaMusT KacO 3Taiu.
ToByuuiap acap Ma3MyHH, KaXpaMOH XapaKTEPUHU OYMIIJIA, YMyMaH OJIraH/a,
MyaTuHUAT Oamuuii MakcaauHU pyEéOra YMKapuIlga MyXuM BocuTa cudaruia
xu3MaT Kuiaau. by ToBymutap “‘kumcacu3 ofamM HMHT OOTHHHJA Keda&TraH
Kypaluiap, KaXpaMOHHUHT Kelrycuja pyu Oepaguran mabiym Oup Bokeanap €xyn

“KUMCACU3IUK Ba3USTH HUHT y €KM Oy KYpUHUIIM OWJaH YHFyHJIAuO, KOpUIIUO
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metadopa Bazudacuam yraiian. MaTHaa ToBynuwiap TeMOpPH BOKEAHWHT (XOX HMYKH,
XOX TalllKM) aKC ATHUII jkapaéHura kKapab Oab3aH Oup mapompaa, O0ab3aH Yy3rapuod
Oopanu.

Macanan, “berona”’ma MepcoOHMHI KaMOKXOHa KaMepacuja €IFu3 YTKas3raH
KyHJIapuJia PYXUSTHAATM H3TUPOOIM KEUMHMAaJlapd, WHCOHHUHT TYTKUHJIMKIATH
asHWIN aXBOJIM, KUMCACHU3IIMK/IAard CyKyHat Ba Oolka Katop (ancaduii-ncuxonoruk
)apaéHyap TacBUpJaHTaH. Mepco ¥3 MOHOJIOTH/Ia IaBOM 3THO, mIyHaan neiau: “Keu
KUpaémeaH, KamoKXOHaHUuHe 6apua Kagamiapuoan OY2ux wom WoSKUHIApU OUNUD
oxaneda Oananonab, sHa wy Kyuu ceKuH nacasouean, mMeH aumubd OepuluHu cupa
éxkmupmauouean oup xe3 20u...” (82-0et). Ilapuaga KenTUpUIATaH TOBYII TeMOpHU
y3rapyBuaH, Oabn3aH OamaHja, Oab3uga dca MacT OXaHTJAa. by TOBYIl MHCOHHWHT
OPKUHJIUTH, O30JIUTH, XYPJIUTUHU YeKJIaWIUTraH OWKHK MYXUTHHUHT aKC CaoOCH
VYmapox sHTpa€TraHvHM TabKutam Jo3uM. IIIyHWHTAEK, 3K3UCTCHIIMAT MYXHUT
OJlaMM Y4YyH KaMOK OHI JaxIiatiu >kouaup. MkkuHuM ToMoOHIaH, MepCOHUHT
KYJIOFUJIa JUITUPIIMK OWJaH SHrpaéTrad Oy IMIOM MOBKUHHU CY/I )Kapa&HUHUHT OOPUIII
XOJlaTUTa MEHr3alica, “‘atmub Oepuwinu cupa éxmupmatiouean’ HAETaH >Kymiaja
YHUHT JaxXIIaTiid KACMAT KapIiMCcHAa TYpPraHWHHW, YHUHT aliHM JaMJard XoJiaTu
xakuaa Foitmbman kenran cac cudaruna “nuuupnaérran’ 0yica, axxadbmac! “Tyinyx
onouea 6opub, cyHaémean wom wywviaiapu é0ycuoa SHa Oup mapma akcumed
mepmynoum. FO3um  6oseudan dcyoa  HcUOOull 30U, HaAuopa, VUM  OHOU
AHCUOOUIAUUD KOJI2AHUMOAH KelluH, OYHUHe Humacu axcabaanapau?” (82-0€T) neran
Kymsia [OKOpUAa adWTraH MeTapopuk TAIKUHUMU3HHM SHAIa OWIWHIAIITAPAIHN.
Bomikaya xkunu6 aiitranga, Mepco Ba3usIT YHIJIAHUIIUJAH YMUJ KWiaav, Oab3aH
xadcamacu3MKk OwiaH sSHA YCKWHAAW, OOTHHUHUHT WY-WYUTada KHPAJH,
KUMCacHU3IUKIaH OeuxTuép y3u Ounan y3u cyxOarnamanu. Tamkapuna Oymaétran
XOIHUCAIAPHHA AaHTJIal OJMAaWJI{, BOKEaJapHW TYyIIYHOIMaWau. Tamkw Ba3USATHUHT
TOOOpA XUAIUUINTYA YHUHT 03114 XaM aKC dTaJIH. V3 dboKXuacHHM aiiTa oMalIuTraH
Japakajia 4opacus KYypuHaIu.

“Enrmsnuk” Kuccacuaa Xam IIyHra VyXIIam Fapound MIOBKUH TaCBUPH
Ky3atuiaay. Y.Xamaam acapujiard IMOoBKUH KaTtTa MeTadoprK MabHO aHTIIATHO, KEHT
Kynmamaa Oamumii Bazuda Oakapaaw. ACapHUHI PUTMHUK OXAHTHMHHU XOCHJI KHJIAIH.
Acap kaxpamonu “Kynoxiapum ocmuoa hakam 0apaxmiapHUHeCUHA WO8YIIAUU
Konou. Men ynu ysox eakm mumena6 ymupoum..” ' neiinm. By “mapaxTHHHT
IIOBYJUTaIIA” acap JaBOMHUAA KaXpaMOHHHUHT KYJIOFHM OCTHIA TAaKpOp Ba TaKpop
AHrpaiiBepaau, Oopran capu Oy TOBYII PUTMH OIIKUO Oopagu. AUTHII MYMKHHKH,
YHUHT Kajiou, ¢daporaTH, OCOWWINTAIMIY YWJINApYWH CHHAIW, Jap3 KeTaad Ba Iy
naitaa yma “€puKk’aaH 1Fu3IIMK IOBYJUIaraH MIOBKUH KaOu kupub kenau. by oxanr
VHU Tallkapura — ojamiiap OJIura YWKHUINTra MMKOH Oepmaiiau. Ba Gopran capwu
“moByJiant”’ aBxk 0710, KaXpaMOHHU y3 OOTUHU Kabpura TOpTaau.

JIMccepTaMaHUAT TYPTHHUM 600u “EJFM3IMK MOTHBH”HY NHMK WIPOKJIALI,
0agumuii TAJKHH JTHIIAA MHAMBUAYAUIMK Ba MWLIHHJIMKHUHT YpHH” 1e6
HOMJIaHHMO, y WKku dacnman ubopar. “Urousudyarusm ea abcyponux ‘“‘beeona’
acapu 6aouuti KOHYenyusCUHuHe eapoona acocu cugamuoa” HOMIN IacTIa0Ku daci

. Xamaam V. Enrusnuk. — Tomkent: Suru acp asnoau, 2017. — Bb. 9.

19



A.Kamronusr “berona” acapu TaxJwid Ba MyaJUTH( KOHIENIHUsACUTa OaFuIIaHaIH.
A.Kamtonunr ¢ancadacu, acocaH, SK3UCTEHIIMAIN3M, UHIUBUIYyaIN3M Ba a0CypITUK
KOHIENIMACHIaH noopaT. MabiymMKu, abCypa TabIMMOTH acocaH TYPT TaMOWUITa
acociaHaJu: dpKUHIMK, UIITHEK, Kypall Ba UCEH. KaMIOHMHT MKOIMI KOHIIENIUACH
aCOCaH UKKUTA — IPKUHIUK BA UCEH XYCYCHUSTHTa MOC kenanud. Tabuaran onranja,
“berona” acapu KaxpamoHu Mepco xaétaa dakaT Y3u yuyH saiguraH eBporiaya
WHJVBHUIYaJi3M Ba STOM3MHUHT TUIIUK BaKWJIHIHP.

A.Kamro akcapust acapiapuia TyHEHH ofamiiap y4yH TYLIYHAPCH3 DKaHIUTUHU
O6anuuit udona sragu. Kamio MmyrnakimamTupMokyn 6yiaran abcypa gancadacu XX
ACPHUHT MKKH aXOH YPYIIN HaTHXKACHA 103ara Kelrad (paJoKkaTHUHT XOCUIacHIup,
aevimm MymkuH. Kamionunr dancadacuga acocan, ayHEHH abcypn cudartuaa
KYPWIUIIHN, YBTUKOJl MacajllaCk MaulIMi TypMyII-Tap3u OWJIaH aaMallTUPHINIIN,
y30K sIIamira KUcTtard KaOu Qakropiap ycTyBOpiMK Kuiaau. by Owinan Kamro
bTHUpO3NIapra cabad OYynaguran MacajdaHu yprara Tauuaiinu. “berona” xuccacu
atpodmarn xamma Hapcara Oedapk OynraH Oup XHCIAT XaKUJaru XUKOSHU OYHO
Oepaau. Acap MHAMBHUIyaJlU3M TaMOHWIIapura acocjaHraH OynauO, Y3uHM SXIIU
Kypaauran, V3uMHM camMuUMuUd opjam, ae0 Ounaauran Mepco Oapya WKTUMOHIMA
XOJHUcallapHu YbTHOOPCH3 KOJAUPAAH Ba Y31 YUYH SIIAIIra SpKUHIUK Oepasu.

Mepco obpa3u yTa Mmypakkad, FalipuTabuuil Ba y3ura Xoc MaBxyJ0T cudaTuia
HaMo€H OYnanu. Kypunumgan Mepco xam oanuii HHCOHIAap KaOu XaéT Keuupaau, y
XxaMm OollKajlap CHHrapH JaBiaT MyaccacacHja HIIARAUraH, KyHIaJuK HOMYILIap
OwiaH O0aH]l MHCOH. BUPOK YHHHTI XapakTepu yTa CaMHUMHI, UKKUIO3IaMauWIMKIaH
WUPOK, Y3raJlapHUHT y XaKuJaru (UKpiapu axamusTcus, Oy Tyrpucuaa yinad xam
KypMaiiau. YHuU OollKanapjaH axpatuO TypaJuraH Hapca, »XaMUATHUHT Oapua
BaKWJJIapu KaOys KWJraH pacMuil XxaéTHU KaOyn kuia onmaiau. Ly xucnatu 6uinan
Mepco xxaMuaTra, yHUHT OyTyH TapTUOOTIApUra, XaTTo, YKyBUMra Oeroxa.

Mepco xaMHIT KOHYHJIapUHU MEHCUMAaWI, YIapHUHT OMpopTacura xam amail
KUJIMaWaIM, XaTTO JHT IOKCAK KOMJA — Y3 OHACH YJIMMH YUYYH XaM MOTaM TyTMauu.
Habu MmapocumMuia xaMm y Y3UHHU U3TUPOO ueKa€TraH, OHACHUAH Kya10 OVIraHu y4yH
KyWHWHa€Tran Kb KypcarMmaiau, y Kanouaa kedaéTranu — TyHHH Oelop yTka3uo,
’KyJla yapyaraHu, KYHIJIM Caip Tyca€TraHu, KyELIHUHT Ka3upama UCCUFUAA OHACHHU
nadH KWK YYyH Y30K TYpUO KOJTaHWIaH KuiHAMa€Tranu Xakuaa yinanmu.

Kamionunr “berona” kumccacm oOMMa ayIuTOpHSICH YYyH OIIui OYmuo
TYIOJUIIN MYMKHH, aMMO XOC KatjaM yuyyH Mepco XUKosicu Oy TOp TaJKWHIAH XOJIH.
Acmuaa, Mepco XX acp rap0 ¢pykapocuHuHr xoc kuédacu 6ynuo, y “srouct ogam”
xucoOaaHaau. MepcoHu 3TUKA Ba IOKCAK MAabHABUSAT TOMOHMJIaH KAMCUTHIITAH OJaM,
ne6 0axoJiall MyMKHH.

Mepco acapma y3uHM  IBTHOOPCHU3  KOJJIUpaguWraH ojaaMm  cudartuia
rapaaanTupuiaan. YyHku y ¥3uHU HAMOEH KWJIMII YYyH eTapiinya Kyd, Oapkapop
MaHOa Tomonmaiinu. MacanaH, mapk oxaMu (MyCYJIMOH KHUIMCH) YYyH Y3UHH
aHrjaml, MabHABUN €TYKJIMKKA SPUIIHILI, KOMUJI HHCOH OYiuin OJuioXra WIIOHMII Ba
V3unu YHUHT OaHjmacu ne0 Ownmin Xuccu yiyFBop. Mepco aca Oy xucnaH, Oy
BTUKOAJIAH MOCYBO.

Typruaun 606HUHT “onuwmand Cuzud”, “Ensusnux” acaprapu wapkona

Mavhasuam 6a 6aouull magakxkyp KoHmexcmuoa ” HOMIU UKKHUHYK (pacauaa Maskyp
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acapJapHUHT Oaauuii KyiIaMH MIapKOHA STUKET, MIJUIMM Ba MabHAaBU Tadakkyp
ME30HJIapH aCOCUA TaXJIUI KUITUHAIH.

“INonummang Cusud” Ba “Enrusnux” acapnapu y éku 6y mabHoma A.Kamio
WOKOJIM TabCUpPHUA TIal10 OYJraH skaH, Oy acapyiiapHUHT abcypn daycadacuaan Xonu
HKAHJIMTUHY MIapKOHA JTUHUA YBTUKOJ Ba MWJUIMI MabHABUSAT ME30HJIApU acoCH]Ia
TaxJ M KWK 3apypaTu TyFUJIa/Iu.

Anaduérmynoc Ba €3yBun Ab3amxoH Ko3uxyrka alTraHujek, “@HCOH Oaauuit
tTadakKypyu WIOXUHA MaHOaIaH O3WKIaHagu. Arap WIOXUM MaHOadaH y3uica, y
TyGanmammb, SHr KyiiH KaTiamiapia Wi ommG Gopuira MaxOyp...” . Mmoxuit
KaapusT Ae0 caHaldraH Mykaagac Oypd Ba IBTHUKOAra amaja KuiMail siamn
XaKUKATIaH WHCOHHM TyOaHIAIITHUpaau, KaboxaT OOTKorura OOTHpaaM, ENFU3IUK
rUpoOHra FapK 3Taju.

X Aycrmyxammagauar “lonnmmann Cuzud” acapu KaxpamoHu CH3U(HUHT
MudoIoTUAard TAJIKUHUTA 30XUpaH Ha3zap TalUIaHTaHJa, y XaM YpHaTUJTaH
TapTUO-KOUIaJJapHU MEHCUMACIIUK, WJIOXUM KOHYHUSTIApra, YJIapHU sSipaTyBUMCHUTA
UTOAT KWIMACIUK OKHOATHIa KaMUSATIAAH aXpaTuO Kyiuiiamu, sHr TyOaH Kumcara
YUKapuiIaad Ba OFHUp jka3zora XykM HTwiand. FOHOH mudonorusicura acocjiaHTaH
Ma3Kyp BOKEJIMKKa Y30ek aaubu MIapKoHa MabHAaBUSAT Ba Oanuuil Tadakkyp
KOHTEKCTH/1a €HJIaln0, TaMOMUJIA STHTY TaJKUHIard 0Opa3HU MAKIUTAaHTUPAIH.

“Jlonummany Cusud” pomanu croketd Xam Cuszud Ba yHUHT TOII OWIIaH
OOFnuK XxapakaTu aTpoduaa Kypuiaad. Acapjaaru 00p BOKEJIMK XaM OOp-MyFu 11y —
CuzuHUHT TOIIHU YYKKM TOMOH JIyMajlaTUIIM Ba TOIIHHMHT MacTra Kapad romasaril
Bokeacu. llly BOKeIMK acHOcHAa KAaXpaMOHHHUHI pPyXHH XOJaTH, W3THUPOOHid
KEUMHMaJIapH, EIFU3JIMK Ba KUMCACU3JIUK Ba3UATH KaOM TICUXOJIOTHK >XKapaéHiap
Oanuuii TacBUpIAHAIN.

[Mynunraek, X. JAycrmyxamman acnu FapO Bokenuru, OHOH oaamMu Oyirad
CuzudHu UCMHUHM cakjad Koyaau, MOXHUSITHH, KOHIEHIUSHN dCa SHrUjalra, Kanta
maK/ulaHTupuira ypunaad. Myammd acapra Illapk HykTam Hazapu OwuitaH
éunamanu. Anu0 TabOupu OwinaH aWTraHga, “HMIAPKIUKIAP NYHEHU aKiIu OMIIaH
OJ'Ia,Z[I/I”Z.

AMMO IIYHM XaM TabKuIJail Kepakku, X.JAycTmyxammamHuHr “J[oHUIIIMAHT
Cuzud” poMaHM CIOKETH FOHOH MHQOJIOTHSICUTa acOCIaHraHu Oouc yHaa Fapo
BOKEIIUTH IIIApKOHA MabHAaBHUAT Ba Taakkyp KOHTEKCTUTA TYJa MOC SMACIUTH
ce3unub Typaaud. AMpuM YpuHIapa KaxpaMOH XaTTU-XapakaTiiapu, YbTHUKOJ Ba
UTOAT Macajajapuja IapKkKa Xoc OYyiIMmaran >kuxariap, acia acocra (Mudoorusra)
€ku alipuM FapOoHa Kapaluiapra oru0 KeTHII XoJlaTilapy XaM Ky3ra TalulaHau.

V. Xamaam “Earusauk” Kuccacu kaxpamonu @.Kadxanunr Xozed K. Ba
A.KamronuHr Mepco kaxpaMoHJapura Kyl TOMOHJaMa SKWH Typaad. XarTo,
MakOypaH YXIIaTHIraH YpUHIap XaM yupaiigu. Macanan, “Enrusouk” Kuccacu
KaxpaMOHU A.HUHT VY¥iou KuiiHamuO BadoT 3Tamu. KaxpamMOHHMHT Mapocumjia
Oolkamap KaTopu WWFIAl OonMaraHnu myHma Oa€H sTtwnamu: “Xamma uudu-cueu

! Kosuxyxa A. Tap opryk cy3 memmm.../ TYIUIOBYHM, Machyn Myxappup Ba cy3Gomu myamwtudu: ¢.d.1.,
npodeccop V. )Kypakynos. — Tomkent: Nurafshon business, 2021. — b. 163.
2 A6 GUIaH CyXOaTHHHT ayIHO&3yBH IIAXCHI apXUBUMH3/A CAKIAHTaH.
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KU10u, Xammo, 6e2oHanapHuHe xam xKysiapuoa éut kypoum. @axam omacu — MeHuHe
KY31apum Kyn-Kypyk 20u. Xapaxam gunoum — oyamaou” (31-06et). Maskyp caxHaHH
“berona” kuccacuaaru Mepco OHAacCMHHMHT BadoTHla WHMFJIaMaraHu, KYHTJIA YKCHO
KyHMHMaraHura THUIIOJIOTHK YXIIaTHII MYMKHH. AMMO acap KaxpaMOHHU IIapKJIUK
oynranauru Oouc xam, MepcogaH Qapkiau Yimapok, ked Oyica-na, WHUFIanIy,
Hufnaragaa xaM Yyokacu TyauO uurmaiau. Y.XamaaM KaxpaMOHHU IapK OJaMHu
oynranauru cababim y xap kanda Mepco, Kozed K xabu Oomrka kaxpamoniapra
SAKUHJIAIITHPUIMACHH, ajlal OKMOAT MIApKJIMKIApra XOC XYCYCHSATIApHU Cakiad
Konmamu. “Enrmsnuk”  Kumccacu KaxpamoHu (ap3aHAumaH Kygo OYIraHHIaH
VpTanaau, U3TupoO dekaau. AMHM NIy >Kuxartiapu OuiaH xam Oy acap mIapKOHa
XapaKkTep Ba pyXHHU y3H]1a My>KaccamMIIaIITUPraH.

Aittum Mymxunku, Y.Xamaamauer “Earusnuk” kuccacu ycinyOu aHbaHaBMii
KOJMI Ba TaXpuOaldapHU HHKOpP 3TraH, SHTWJIaHTaH Oaauuid TapakKyp MaxcCysd
cudatugary y3ura xoc xapakrepyiu agaouii-gancaduit acap.

AmuOHMHT Ma3Kyp acapu XaéTuil BOKEaJIapHUHT Oa€HM 53Mac, pyxuid
TaCBUPHUHI KAaMPOBHM KEHIJIUTH, EJFU3 MIAXCHUHT Oapuya WYKH H3TUPOOUI
KEUMHMAJIApUHU y3ura Xoc 0aauuil akc STTUPraHIuTy OWIaH Y3 AaBpuaa Ba OyryHru
KyHJIa XaMm y30eK anabuétu tapuxuaa axpanund typaau. boimikada kuimb aitranza,
V. Xamgamuauar — “Enrusnuk” KUCcacuZa  HOPBETHUSIIUK OJIUM OcnieH
XO0BapACXOJIMHHUHT “CaHbATHUHT OFUPJIUK MapKa3W TalllKapuJaH WYKapura Kydiu.
OHJIM CaHBAaTKOPHUHT Ba3zudacu OOBEKTUB OOPIMKHU aKC 3TTUPHUII 3Mac, Oajku
Oopnuk Ousan ¥3 Oanuuil olaMu KOHYHJIApUJIaH KeIud YMKKaH XoJjja MyHocabaTra
KApHIIHO, cod CyOBEKTHB CaHbaT SPATHIINAH HOOparTaup” ~, AeraH (HUKpHIa
ndonananaérran saruda gancaduit-3CTETHK )Kapa€Hra Xoc XyCyCHUsTIap aKke dTaju.

V. Xamaamuuar “Enfusiuk” Kuccacuaa TAacBUPNAHTaH KAXPAMOHHUHT pPyXuil
U3THPOOJIapu, YHUHI OOTHMHHIA Keda€TraH Mypocacu3 KypalUIapHUHT I[IapKoHa
MabHABHST YIYOBJIapura 0ab3aH HOMYBO(DHMKIUTH KYpUHCA-TIa, aMMO Ma3Kyp Kucca
WHCOHHUHT ENIFU3IIUK XOJATUHH, YHUHT OHT OCTUJATH SHT SITUPUH XUCIAPUHU OYUK-
oiiuH ndoaaNaraHInr, Xe4 UCTUXoJIacu3 0a€H >TWITAHJIUTU OWJIaH XaM aJloXHja
aXpanub TypaJuraH XxapakTepiii acap XucobiaHau.

XVYJIOCA

1. KaxoH agaOUETITyHOCTUTH Tapuxujaa “EnFu3JIMK’ MOTHMBH aHTUK JaBp/aH
OyéH maBxya Oynu0, acocaH aHTHK pOMaH IMAKJUIApUAa KUCMaH YUpauiu. VpTa
acpiapjna Oy Tyury axpajiuill, SKKaJIaHWII, Y3UHU UXOTajaaml (M30JI1us1) Ba y31aTaa
Keuran pyxud xosiaT OmiaH OOFJMK Tap3na HamMo&H Oynran. KelnHuanuk Oy Xuc
€nFu3 Alaiurad Ba €1FU3 KOJUIIHU XOXJIaWIUraH KUIIU XOJIATMHU Hoanaras.
[yHunraexk, y auHuid Xa€tHu Tannarad, Oox OuiiaH €nFu3 KOJMILHUA MCTao,
TAPKUAYHE KWITAH KHUIIW XOJATUHU XaM aHIJIATTaH. “Earusauk” CY3HM 0JIaTAa UKKHU
TyllyH4a: a) Oup MyanaT €Kv JOMMUN paBHIga ENFU3 sAlIaiJuraH OJaMHHHT
X0J1aTu; 0) KUMCAcu3 Ba KAPOBCH3 MAKOH KM MKTUMOUN MyXUTHHU H(oganaiu.

! Xoapaexomm D. Mogeprusm. McciegoBaHne MOHATHS B HCTOPHKO-(rmocobckoM rmiane. “HasbiBaTh
Bemu cBoumu umeramu’”. — M.: Ilporpecc, 1986. — C. 460.
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2. EnFusiuk  MyaMMOCHHM IDKTHMOMM (MKpIap Tapuxuja aHrjam Ba
TYUIYHTUPUII Typinyagup. MacanaH, KaauM OHOH MyTadakkupiapu Ba ypTa
ACPHHMHI' €TYK ajuioMajapu EIFU3NIMKKA WUlaT cudaTuaa Kapad, yHU paja dTraH
Oyncanmap, KeWHWHIW AaBpiapra KeluO WHCOHHUHT Y3WHU Y3W aHIIalllkd y4YyH
SIFU3IIMK 3apyp BocuTa cudaTuaa Kapairad, 0ab3uga 3ca EIFU3IMKHUHT Oaauuii
TaCBUPJAHUIIN UHCOHUSITHUHT JabHATH cU(aTHIa XaM TYITYHUIUIIra 0JIu0 KenraH.

3. Enrusnuk TymyHuacu OujiaH GOFIMK 6apya MabHONAPHM INAXC BA JKAMMSAT
¢kn MHCOH Ba XyJIO ypracuaaru MyHocadaTiapra ajgokaaop ae0 Kapail MyMKHH.
Anmabuér Tapuxmma EIFU3IUK MacajacH, Yy3raJapAaH €KM JKaMHUATAAH aXpaiuo
KOJITAaH WHCOHJIAPHUHT >KaMHUAT Ba Oomkanap OwiaaH MyaisH MacodaHd ymniad
TYpHIIIY, XaMUSTHUHT IIaXC TOMOHHWJAH KaHAal Tap3da KalOysl KWIMHHUINH KaOu
Myammouiap XX acp €3yBumnapu acapiapu, aitaukca, M.IIpyct, ®.Kadka, A.Kamio
CUHTapu MOJCPHUCT €3yBUMIIAP WKOJIUHUHT XOC KUXATIapUIaHIUP.

4. ENFU3IMKHY ~ MHCOHHMHT V3 MHAMBHJyal  XUCCHHH, CYOBEKTHB
MMKOHCHU3JIUTY €KW Y3UHM OoIlKa ojamiiap KaOyJl KWIMIIMHA UCTAMACIUTUHU 03ara
YUKApyBUYM PyXUH xoJaT cudaTuaa Kyhduaaruda taBcudian Jo3um: 1) EnFu3mmK —
Oy pyxuii Xxoaucaiapra xoc 0ynran 6apua xycycusariapra sra cuxojoruk xonar. by
XYCYCUSITJIAPHUHT OSHI' acCOCHUWJIapu XHUCHUHT HMHTCHCHUBJIMIM Ba MabiIyM OUp
YEeKJIAHTaH BaKTra XOCIUTUAMD, YYHKH Xe4 Oup xoyiaT abaauii JaBOM 3TMainu; 2)
KEepaKJIM KaBOO OJIOJIMACTUK €KU OJUIIHU UCTAMACIUK CyOBEKTUB XoaaTaup. bynmaii
naTaa EMFU3IMKHN KeITUPUO YMKapaIuraH TallkKd OOBEKTUB OMIJLIAP XaM MaBxKY/]
O0ynu0, ynap xaja KWIyBUM aXaMusT KacO 3TMaiau; 3) HopMai Xa€T yuyH ojlaM Y3UHU
OolKa ojamyaap TOMOHHUIAH XaM, Y3 TOMOHUJAH XaM TaH OJIMII Ba KaOyJl KUJIUIIHUA
Tanab Kuinagu. Arap 6upoH-Oup BakTAa y Oy HapcagaH axpaiica €ku OupoH cababra
Kypa YHM XUC 3Ta OJIMaca, y XoJiJa EIFU3IMKHU OOLIAaH KEUUPHIL SXTUMOIU XKyIa
KarTa.

5. Uctukmnon naBpu y30ek anaOuéT MHCOH PYXHUSATHHU TaCBUPJIAIl KAMPOBUHH
KCHTauTUpranu, O0THH OJAMUHM YyKYp TaIKHK dTUIIN OWJIaH aJIoXUa axaMHusIT Kaco
sTaau. AnaOuETHUHT Oy ¥3aHja XapakaTiaHUIIM acoCaH HMKKUTA MYXHUM IKUXAT
ownan uzoxymananu: 1) LIypo Ty3ymu naBpuja MHCOH KaApPCU3IAHTUPWIINA, YHUHT
[Iaxcu TONTaJAu. by XonaT 1aBp MHCOHMHHUHT PYyXUATHUTA KUJIUN TabCUP KYpcaTuo,
Oamuuii amabuéraa TYHMIKYH KapusaTaaru, pyxuid H3THpOOJArd KaxpaMOHJIApHH
103ara KenTupay; 2) agabuétna sHruianran oaauuii Tagakkyp maigonra kenau. by
*apa€H, acocaH, >KaXOHHMHI €TaKud MOJECPHUCT €3YBUMJIADUHMHI WXKOIU OWIaH
YyKyppOK TaHMIIMII, YJIAPHUHT aHbaHaJlapyd Ba FOSUIAPUHM Y3JIamTupuil GoHuaa
Keuranu OuJiaH U30XJIaHaIu.

6. V36ek amubmapu X.JIycrmyxammaauuar “Jorumman Crusug™ poMaHu Ba
V. Xamaamuuar “Ensusnuk” Kuccacd Xam afabuil TabCHp yCTYBOPIIMIU EKU OMp
KaH4a €3yBUWJIAp MXKOJIUM KOHILEHIUSIApH KOPUIIIMACH XaMJa MabJiyM Ba MalixXyp
CIOKETJIAPHUHT CUHTE3JIAIlyBH AacoCHjJa spaTWiraH acapiapaup. AJUOHUHT
“Jlonnmmany Cusud” pomanu Qpaniy3 €3yBuncu A.Kamronunr “Cusud xakuma
adcoHa” sccecu Tabcupua €3UITaH, BOKEINK Ba 00pa3iap yxmam Oyica-aa, OMpoK
KaxpaMOH TaOuaTH, XapakTepuaa MyailssH TadoByTIap MaBXKY/UIUTH aCapHUHT y3UTa
XOCJIMTUHY TabMUHJIAIITA XU3MaT KWIAIH.
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7. KOnon wmudnapugarn Cusud oOpasuHuHr TaBcupu Owmnan Kamio Ba
X Aycrmyxamman tankuHuaard CusudHUHT yxmam Ba (apkiu xuxatiapu 0op.
Arap 10HOH anabuii ManO6amapuna Cusudra candbuii KaxpamoH cudartuaa Kapasica,
A.Kamiona yHUHT OK3UCTEHIMAN TaJKUHU, XAaETHUHT aOCypaJUrd Ba WHCOH
EMFU3IUTH TadKUHU ycTyBopaup. X.Jycrmyxamman rap6 omamu OViran Cusudra
HIapKoHa pyx, O0epu0, yHU Yy30ekiapra Xoc Map/JivK, YIYFBOPJUK, JOHUIIMAHIJIUK
pyXuJa raBJajlaHTUPTaH.

8. Mepco o00pa3u SK3HCTEHLMAN XOJjaTAa WXTUMOHUN TapTHO-KOMIalapHH,
XynoHHW, AWHHW paj 3TaauraH, y3 XaTTH-Xapakariapu OpkKamu xaétra adcypn
KalpuiaT ymamaguraH, Y3 ~KUMCACHU3IUTHIAH U3TUPOO UYEKaJAWraH paM3HH
udonamaiinu. Jorammmann Cusud OommgaH Keduprad Mariakkatiap, U3THpoOJap
3ca YHMHT WHCOHMMJIUTHHU IIyHYaKH OenruiamMaiau, Oajnku yHU siHajua yiyEiao,
nokjnad kaWTagaH OyHEH KuiraH sHru ymymOamapuii oOpa3 cudaruma TakIum
ATUIAIN.

“Jlonummany Cuszud” pomaHu Y3uHU aHriaaéTral, KUcMaTuUra OWTUIITaH
dboxuamaH KyTyJdull, Xajloc OYnum WYIuHU wu3idaéTrad, Y3UHUHT HWHCOHUU
Ku€hacuHu TUKIAETraH, YbTUKOANHN MyCTaxkamiial, ¥3 XaéT Tap3ura sHru4a pyx
Oepaérran axkjI-uApPOK, Mpoja, Taakkyp Xakuaaaup. YOy poMaHHU KyHujaru
KUXariaapra Kypa TypKymjall MyYMKUH: a) pOMaH yciayO >KuxaTaaH MyOJUIUCTUK
pomaHiapra sSiKMH; 0) KOMIO3UIIMOH KyPHJIMILIK Ba CIOKET TOMOHJIaH MH(-pOMaHra
MaHCy0; B) 0aauuil XyCyCHsITH, ’/bHU IIaXCHU TApOMSIOBYU, PYXHU MOKIOBYH, YHU
xa€Tra TepaH MyIlIOXajaa OuiaH Ha3zap COJYBYM IIAXCHU TaKOMUJUIAIITUPHUII
KUXaTiapura Kypa, Mabpuduii pomMmaH TypKyMura Kyl MyMKHH.

9. A Kamronunar “berona” Ba X.J[yctmyxammamuunr “Jlonummang Cuszudg”
acapyiapya, yMyMaH OJITaH/a, WKTUMOMUM OeroHajamyB, IIaxc EIFU3JIUIY, SPKUH
qmamra Oyirad MITHEK, YIUM MOTUBIIAPH €TAKYWIMK Kuiaau. Xycycal, “berona”
acapu yiaum Owian Oommanu0, Yiaum ounan tyraca, “Jlonummann Cuzud” pomanuaa
MarJly0 WHCOHHUHT FOJIMOJUK HAIIUJACUHU CYPHIIHM, MHCOHHUHT Xap KaHjal a3o0-
YKyOaTHH, U3TUPOOHU ¥3 calOpu, Oapaolu, upoaacu OWilaH EHTUIIN YCTYyBOPIIHUK
Kriiaau. Acap/ia MHCOH Y3 XxaéTura ¥3u Ma3MyH Oepa onumiy kadu GhakTopiap MyXum
Vpun tyramu. Iy sxmuxartra xypa, y30ex anubu roHOH mudura, Kamro tamkuHura
SIHTY Ma3MYH 0axIil 3TAu, TeWHI MyMKHH.

10. A.Kamro »Kk3ucCTeHIHMaNT anaOMETHUHT BakWiaud cudaTtuga HWHCOH
SPKUHJIMTUHM MaJX dTaau. AMMO y Xaén Kuirad “uaean’ qyHE XaKMKUN dMmac, OaHu-
Oamrap smaiinuran pean AyH€ TaptuOiapura OYHCyHUO, YMH MHCOHMM Ku€da Ba
MabHABUU-PYXUM MOKJIMK]A sIlIacariHa, MHCOH JieraH pyrOara spuIlajv, Ma3MyHIIU
Xa€T keunpaau. Acnuaa, uaean AyHEHUHT Y3W MaBXKyJl dMac, aMMO peall IyHEna,
XxamMa KYHUKKaH Xaétna xam 0axTiu, (papoBoH smiam UMKOHH Oop. baxTiu Oynuim
WHCOHHMHT  UXTUEpPUTA, MabHABUATUTA, KaMoOJoOTUTa, (QuTparura OOFJIUK.
Kamustnaru osHr Oaxtcu3 onam cudaruma kypunaétran Cusud aHa 1mry
OaxTcuznurugad 6axt, myBaddHaKkuITCU3IMKIAH 3aBK 0J1a Ousaau.

11. X Jyctmyxamman Cusud o0pasu opkaiu OW3HH SKaMHSITHUHT alpuM
madKaTCU3IUKIAp Ba WHCOH PYXUSTHHUHT EIFU3IMK XOJATiaph, WHCOH EIIFU3
KOJJIMPWITAH/Aa YHUHT TaKIUpPU KaHJal KEuulld, PyXud oJgaMmuaa, OOTHUHHAA

HUManap pyi O6epuinnau kypuiira cadapOap xkwinu. Cuzud Enrus, y WHCOHJIApAaH
24



OJINC/Ia, WHCOHUN MYJIOKOTIaH WHUPOK, Yy KaMHATIAAH YETIAIITUPWITaH. AMMO
X Aycrmyxammagauar  Cusudu  abcypara Kapid ViapoK TraBaajaHTHUPUIITaH,
KypailyB4aH MHCOH TUMcONM. LIlyHuHr yuyH Oy ueTnammiiHd FapOHUHT aldcypn
dancacdacura Menr3ab Gynamaiian. Y36ex aamOunnar Cuzudu aGCypaHu pax 31O,
XapakaT/JaH, KypalliaH 3aBK 0J1aéTraH HHCOH TUMCOJIUIMD.

12. X Ayctmyxamman CusupHUHT KUMcCacu3 MacKaHjaard xaétd, xaér
SUAIUATIAPUTra Kaplld Kypalla OJUIIM, >KaCypJIMTH, WpOJACH, IIWKOATH,
MalakKaTIapHA EHTHII WYJIuaa 4YeKKaH a300JIapUHMA POMAaHIa WIIOHAPIW Tap3aa
Oamuuii maxopaT OwiaH TacBupiarad. by acap VKyBuM TacaBBypuIa MEXHAT
MaJIXUACUICK JKapaHrjaiau. AWlHAH aHa 11y KaThUATIWINUTY, IIMKOATIUIUTH O0UC
Cusud Y3 uHCOHMMMMIIAN cakaab Kona onau. Y. Xamaamuuar “Enrusmuk” kuccacu
KaXpaMOHH 3¢a U3THUPOOIIap NunIa Y3UHU Kamid 3Taau.

13. “Enrusnuk BasuaTH’mard oaM, YHMHT “KMMCACH3IMK~® Hupa TOINTaH
xynmocacu A.Kamio “berona”cuma ¢oxma, Y.Xamjaam “Enrusiauk” Kuccacuaa
tackuH, X./[yctmyxammanuuur “Jlonummang Cuzud’uaa XukmaTra om0 Kenau.

14. Kamio “berona” acapujia ’HCOH Ba YHHMHT OJlaMH YpTacujard 3uAUsTIN
MyHoca0aTIapHH, Xa0THK OJIAMHH O0CKHUMa-00CKUY ound Oepanu. Acap KaxXpaMOHH
Mepco xamMma KYHHMKKaH, oJlaTaard TyHEHW paj KWinO, Y3MHUHT ujaeall nyHEcuia,
TabuaT KYWHHUIA TaHa SXTUPOCIAPUHM KOHAMPUO sAlaMOKKa WHTWiIaau. Mepco
amaiaurad  nyHE “Ynuk” nynémup. SAwHu OyryH Kyppaum 3amuHma Oupruna
TUPUKXKOH Mepco Oynmanu Ba Oomkanap maBxkya smac. A.Kamio Mepconu ryé
“OMpUHYM OJ1aM” TUMCOJIUIA IpaTMOKYHU OYJau.

15. “Honummang Cuszud” poMaHu Ba “Enrusnuk” Kuccacura IapKoHa
MabHABUAT ME30HJIAp acoCHJla KapairaHjia, IIyHJal mapajokcal XoiaT Ky3aTHJIIu:
a) X.Aycrmyxamman “Jonummana Cusud” pomManu kaxpamoHu CusudHu mapk
KUIIMCU 00pa3u cudaruga sipatMokuu Oyiaau, Oupok CusuHUHT OHry mIyypuia
MawsOy/Iap MabOyau, KyapaTiau 3eBcra HucOataH Hadpar Ba uc€H Oopyuru, Oy
oOpa3HM Tyna MabHOAA IIapKoHAa TadaKKyp KOHTEKCTHAA TAacaBBYp KHJIMIII
MMKOHMHH Oepmaiimy; 6) V.XammamHuAr “EaFusnuk” Kuccacw KaXpaMOHHM IHapK
onamu Oyna TypuO, Kynpok rapoua tadakkyp OuiaH Il Kypaau.
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INTRODUCTION (The annotation of doctoral dissertation)

The topicality and relevance of the research. It is mainly since the beginning
of the 20th century in world literary studies, researchers began to pay serious
attention to the problem of “loneliness”. Especially after the Second World War, the
scope of research of this socio-psychological condition reached a global level.
Loneliness as a complex mental phenomenon is an object of literary studies as well as
socio-humanities — sociology, philosophy, anthropology, psychology, aesthetics.
Typological study of the “motif of loneliness” within the literature of different
nations is a historical-aesthetic basis for the development of world literature.

The literature of the peoples of the world regularly develops as a result of
literary contacts and the creative assimilation of the experiences of one nation’s
culture and literature by another nation. Modernist literature, which appeared in
Europe at the end of the 19th century, describes the human psyche and inner world.
Albert Camus is one of the prominent figures of modernist literature. His characters
experience depression, social alienation, despair and loneliness. From this point of
view, the study of the modernist writer’s literary-aesthetic position and creative
process makes it possible to define the priority ideas in the artistic work.

Researching the issue of the literary-aesthetic concept and creative harmony of
the writers of Uzbek literature during the period of independence, Khurshid
Dostmuhammad and Ulugbek Hamdam, in the context of world literature, creates the
need for a new interpretation, according to the requirements of the time. The study of
the creative identity of these writers requires making observations on defining the
concept of the author based on the ways of manifestation of the hero’s loneliness in
their works, new poetic expression and interpretation of symbolic and metaphorical
images. After all, “...attention to literature and art, culture is, first of all, attention to
our people, attention to our future, as our great poet Cholpon said, we have no right to
forget that if literature and culture live, the nation can live.” ' Accordingly,
approaching the state of loneliness expressed in the works of Kh.Dostmuhammad and
U.Hamdam from the point of view of national, spiritual and universal values,
researching such issues as the synthesis of the characteristics of Eastern and Western
literature and their expression in artistic works as a product of creative harmony in
the context of world literature is becoming topical.

This dissertation work to certain extent serves for the implementation of Decrees
of the President of the Republic of Uzbekistan No. PF-4947 of May 13, 2016 “On the
establishment of the Tashkent State University of Uzbek Language and Literature
named after Alisher Navoi”, No. PF-4958 of February 16, 2017 “On further
improvement of post-university education”; No. PQ-2909 dated April 20, 2017 “On
measures to further develop the higher education system”, No. PQ-3271 dated
September 13, 2017 “On development of the system of publication and distribution of
book products, improvement and promotion of reading and reading culture”
Resolutions of the Cabinet of Ministers of the Republic of Uzbekistan dated May 22,

! Mupsuées 111, AnaGuéT Ba caHbaT, MaJAHUATHH PUBOKIAHTHPHIL — XaIKMMH3 MabHABHH ONAMHHH IOKCAITHPHIIHUHT
MycTaxkaMm noineBopuanp // Xank cy3u. — Tomkent, 2017 iiun 4 aBrycr.
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2017 No. VMQ-304 “On further improvement of post-university education” as well
as other legal enactments.

Compliance of the research with the priorities of the republic’s science and
technology development. The research was carried out within the framework of
priority line 1. “Social, legal, economic, cultural, spiritual and educational
development of the information society and democratic state, development of
innovative economy” of the republic’s science and technology development.

The level of study of the problem. The works of French writer Albert Camus
and Uzbek writers Khurshid Dostmuhammad, Ulugbek Hamdam, who are the object
of our research, have been studied by literary critics.

The works written by world literary experts about A. Camus’ novels, short
stories and philosophical essays can be a separate source of research. The creative
world of A. Camus, the flag bearer of the philosophy of existentialism, absurdism,
individualism, which appeared on the basis of modernist literature, did not leave
world literature experts and lovers of literature indifferent. In particular, the author's
novel “The Plague”, short story “The Stranger’, “Caligula”, “The Misunderstanding”
play were very famous among the literary community. The creative activity of A.
Camus, the world of plot and images in his works, the issues of artistic and
psychological analysis of the loneliness of the heroes were actively studied by
American and European researchers in the 20th century and later.!

A. Camus’ work and the topic of “loneliness” are also found in Russian literary
studies. In this regard, it should be noted that Russian literary studies has its own
specific system and scientific-historical basis. In particular, the researches by S.
Velikovskiy, M.Bakhtin, Yu. Borev, B.G.Ananev, E.P.Kushkin, T.E.Nikolaevskaya,
K.l.Zimireva, E.A.Yadrikhinskaya, L.A.Maltsev, V.P.Khokhlova, N.S.Pozdeeva can
be specially acknowledged?.

! Doubrovsky S. La morale d’Albert Camus. — Preuves,1960; Grenier J. Albert Camus. Souvenirs. — Paris: Gallimard,
1968; Grenier J. Les iles, nouvelle édition préfacée par Albert Camus, Gallimard, coll. “L’Imaginaire”, 1977;
Xomapacxonm 3. MoaepausM. MccinenoBaHue MOHATHSA B HCTOPHKO-(riiocodckoM miaHe. “Ha3piBaTh BElM CBOMMH
umenamu”. — M.: Ilporpecc, 1986; Colette J. L’Existentialisme. — Paris: Presses Universitaires de France, 1994; France
P. Hermits: The insights of solitude. — New York: St. Martin’s, 1996; Gibson H., Laslett P. Loneliness in later life.
Macmillan Press Ltd. — London, 2000; Engelberg E. Solitude and Its Ambiguities in Modernist Fiction. — London:
Palgrave, 2001; Rabaté D. “Introduction” 19: L’invention du solitaire, Presse Universitaires de Bordeaux, 2003;
Pucmen JI. Ogunokas tosma http://www.hrono.ru/biograf/bio_r/riesmand.php; Toura H. La Quéte et les expressions du
bonheur dans 1’ceuvre d’Albert Camus. 2004; Flores d'Arcais P. Albert Camus filosofo del future. 2013; Lévi-Valensi J.
Albert Camus ou La naissance d’un romancier, Gallimard, coll. “Les Cahiers de la NRF”, 2006; Worsley A. The poetry
of loneliness from Romance to Romanticism: a dissertation for the degree of Doctor of Philosophy Princeton, 2014;
“Lettre a Roland Barthes sur La Peste”, II: “La Peste, dont j’ai voulu qu’elle se lise sur plusieurs portées, acependant
comme contenu évident la lutte de la résistance européenne contre le nazisme” Ba X.K.

? Bemukosckuit  C.H. IMpoza Kamio. B xu.: Ansbep Kamio. Wzbpannoe. — M., 1969; Benmkosckuii C.H.
Ox3ucreHnmamm3M. B ku.: Kpatkas nureparypras sHnukioneaus. T. 8. — M.: CoBerckas snHiukionenus, 1975; baxtun
M.M. IlpoGnemsl nostuku JloctoeBckoro. — M.: XynoxecTBeHHas snuteparypa, 1972; Bopes 10.b. Teoperuueckas
ucropus nurepatypsl / Teopust mureparypsl. T. 4: JlutepatypHslii mporiecc. — Mocksa, 2001; Aranse b. I'. OnTorenes
Y KW3HEHHBIN MyTh denoBeka // AnanbeB B.I'. M30panubie ncuxomormdeckue Tpyasl. — M., 1980; Kymkwun E.IT.
Ampbep Kawmro. Pamnme romel. — JI.: m3g-Bo JII'Y, 1982; HukomaeBckas T.E. ®.M.JlocTOEBCKMII Kak TpenTeda
€BPOIEHCKOTO dK3uCTeHIIMann3Ma: OTBIT MPOOIIEMHOTO UcclieoBanus: ABToped. aAuce. ... kKaHa. ¢umoc. Hayk. — M.,
1999; AneiinnkoBa O.C. OnuHOYeCTBO: (HUIOCOPCKO-KYIbTYpOIOTHUecKHi aHanu3: [lucc. ... kaHa. ¢guioc. HayK. —
CII6., 2005; 3umumpeBa K.M. Ox3ucreHnmansHas npoOiemarvka B TBopuecTBe A.M. PemmsoBa: Ha Mmarepuaie
JIOPEBOJIIOIIMOHHBIX paccka3oB: ABroped. aucce. ... kKaHa. ¢punon. Hayk. — M., 2007; Sinpuxunckas E.A. CTpyKTypHbIii 1
JIEKCHKO-CEMaHTHYECKUI aHamu3 MakpokoHuenra "L’homme" B MHAMBUIYya bHO-aBTOPCKOW KapTuHe Mupa A.Kawmro.
Jucc. aBroped. ... kaun. ¢wion. Hayk. — M., 2009; Mansues JI.A. Tpanuuus sK3ucTeHIMAIN3Ma B TOJIBCKOH IpO3e

29



http://www.hrono.ru/biograf/bio_r/riesmand.php

In Uzbek literary studies, the research of A. Camus’ work has mainly acquired a
specific nature by the 21st century. Especially in the early 2000s, the publication of a
number of controversial articles on modernism and absurdity in the “Literature and
Art of Uzbekistan newspaper made it possible to get to know A. Camus’s work and
his artistic concept more deeply. The writer’s biography, the plot features of his
works “The Plague”, “The Stranger”, “Caligula”, “The Myth of Sisyphus” and the
first vision of the absurd hero’s spiritual world were presented for the Uzbek readers
through the researches of literary scholars of M.Kholbekov, A.Saidov, Y.Solijonov,
N.Eshonkul. In particular, the scientific articles and fundamental researches of such
Uzbek scientists as S. Meli, U. Jurakulov, Q. Yoldosh, I. Yaqubov, A. Kasimov, U.
Hamdamov, Sh. Normatova have made it possible to deeply understand A. Camus,
the essence of his existentialism and absurd philosophy®. Also, the works of Kh.
Dostmuhammad and U. Hamdam have been thoroughly studied in Uzbek literary
studies. Among them, U. Normatov, Q. Yoldoshev, Y. Solijonov, D. Toraev, B.
Karimov, U. Dzhorakulov, Q. Kahramonov, I. Yakubov, A. Ulug'ov, M. Kochkarova,
U. Rasulova, Kh. Hamrokulova, D. Kholdorov, Kh. Rahmonova, K. Hamroev, Sh.
Botirova, F. Burkhonova etc. have been researched on various issues®.

In general, there are not many researches on this problem in Uzbek literary
studies in the current globalized world where people’s feeling of loneliness is getting
stronger and stronger. There are no special observations other than the research works
of M. Qilicheva and B. Saidova dedicated to the study of the problem of loneliness,

BTOpoO# monoBuHbl XX Beka: ABtoped. awucc. ... A0KT. pmwioa. Hayk. — E., 2009; Xoxmosa B.Il. PemuHUCIEHTHBIC
OHUMBI B IIPOM3BE/ICHUAX (PPAHIY3CKUX MUCATENeH-IK3UCTEHIIMACTOBTEMa: ABTOped. TUcC. ... KaHl. (UIION. HAayK. —
M., 2010; ITozgeera H.C. KoMMyHHUKaTHBHO-IUCKYPCUBHBIC TPU3HAKH KOHIIENITa OJUHOYECTBO: ABTOped. mucc. ...
KaHA. ¢pwion. Hayk. — M., 2013 u ..

! XonbexoB M. XX acp JkaxoH amabmértu MaH3apamapu. — TomkeHT: MymTo3 c¥3, 2020; XombexoB M.
Ox3ucrennmammsM: Anpdep Kamio // XKaxon amabmértun. — Tomkent, 2013 #wmr, 11-con; CammoB A. Kuécumit
agabuérmyHocnukka kupum. — TomkerT: Fadyp Fynom HoMumarn Hampuér-mardaa mxoamii yitn, 2020; ConrmkoHOB
. Cuzud Ba adbcypn // Kaxon agabuétn. — Tomkent, 2010 twn, 1-con; Dmorkyn H. Mennan “men’’rada. — TOIIKeHT:
Axanemuamp, 2006; Xypaxynos V. Xyayacus xxunBa. — TomkeHt: ®an, 2006; KaxpamonoB K. Amabuii TaHKum:
SHIUTAHAII kapadHmapn. — Tomkent: Y30ekucton Mummmii kyry6xonacu, 2009; Exy6os M. Bamunmii-scretnk cy3
cexpu. — Tomxkent, 2011; KocumoB A. THIoNOruK yXmaminkiap Ba ¥3apo TAabCUPHHUHT Hazapuil Mmyammonapu (A.ne
Cent-Dx3toriepu Ba A.Kamio mwxoau muconuaa): @uaon. ¢aH. A0KT. ... aucc. — Paprona, 2007; Hamdamov U. Jahon
adabiyoti: modernizm va postmodernizm. — Toshkent: Akademnashr, 2020; Normatova Sh. Jahon adabiyoti. / Oliy
o‘quv yurtlari uchun o‘quv qo‘llanma. — Toshkent, 2008. Ba 6.

2 Hopmaros V. YMuadaxin Tamoitmmiap. — Tomkent: Mabnasuat, 2000; Mymmom K. Enuk cy3. /AnaGuii yiimap. —
Toukent: Suru acp aenomu, 2006; CommkonoB M. Anabuér xuébonu. — daprona: “daprona” mampuéTu, 2020;
Typaes 1. MabHaBuii ostam Tankuriapy. — TomkeHnT: Akademnashr, 2020; Kapum b. Pyxust anud6ocu. — Tomkenr:
Fapyp Fynom HOmmparm anmabuér Ba cawbar Hampuér, 2016; Kapum b. Hcruximon amabuérn: Hasm Ba Hacp. —
Tomxkent: Firdavs-shoh, 2021; JXKypaxymnos Y. Xoc kanom xocusitu // llapx rongysu. — Tomkent, 2013 i, 3-con;
Exy6os Y. MycTakumivk 1aBpH ¥306ek pomannapu mostukach. — Tomkent: Nurafshon business, 2021; Yiyros A.
Kuccanapna xan6 axcu (2010 #iun kuccanapunu yku6) // Illapk tonmysu. — Tomkent, 2011, 4-con; Kyukoposa M.
Xosupru y30ek Hacpuaa Heomudoaoruzm myammocu // Uzxop. — Tomkent: Suru acp aBmnoau, 2021; Pacymosa V. XX
acp ¥30ex kuccaumnaurd (TIOTHUK M3JAHMWIUIAP Ba TapakkueéT Tamonwiuiapu). — TomkeHT: Qamar media, 2020;
Xongopos JI. Xo3upru ¥36ek kuccanapuaa 6amuuii yemy6 myammocu. — Tomkent: Firdavs-Shoh, 2021; Paxmonosa X.
Xypmmg Jyctmyxamman Hacpu Oaauumsath. / Aqub Kucca Ba XuKosulapu Mucoimpa. — TomkeHt: Poytaxt exclisive,
2021; XampoeB K. Xukos xommosunmsicu. — Tomkent: Nurafshon business, 2020; boruposa LI.M. Xo3upru y30ex
pomannapuaa Oanuuii ncuxonorusm (Yiayroek XampamuuHr “MyBozaHat”, “Vcén Ba uroatr”, “Cabo Ba Camannmap”
pomannapu muconuaa): ®unon. ¢an. ¢anc. gokr. (PhD) ... mucc. aBtoped. — Tomkenrt, 2019; Bypxanosa @.P.
Myammd anabuii-acTeTnK Kapauuiapu Ba wxkonuii napauiesnusm (Hazap Dmonkyn Ba YiyrOek XamaaMm MKoIu
muconuga): Gunon. dan. danc. gokt. (PhD) ... mucc. aBroped. — Tomkent, 2019. Ba 0.
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its essence, manifestation, genesis in the context of Uzbek literature and world
literature™.

However, Uzbek researchers have not separately studied the novel “The Wise
Sisyphus” by Kh.Dostmuhammad, the short story “Loneliness” by U. Hamdam, and
the short story “The Stranger” by the French writer A. Camus in a comparative-
typological way. From this point of view, there is a need to scientifically study the
issue of renewal of Uzbek prose traditions, poetic relationship with foreign literature

The relevance of the research with the research plans of the higher
education institution where the dissertation was completed. The dissertation was
completed in line with the research plan of Tashkent State University of Uzbek
Language and Literature named after Alisher Navoi within the framework of the
topic “General theoretical problems of comparative and typological study of world
and Uzbek literature”.

The aim of the research is to determine the manifestations of the “loneliness
motif" in the world and Uzbek prose, to evaluate their types, to investigate the cases
of hero loneliness in the works of A. Camus, Kh. Dostmuhammad, U. Hamdam in a
comparative-typological aspect, and to reveal their similarities and differences.

The objectives of the research:

scientific justification of the literary-theoretical and comparativist problems of
the “loneliness motif” in world literature;

revealing the historical-mythological factors of the “loneliness motif” in the
works “The Stranger” and “The Wise Sisyphus” and scientifically proving the issues
of literary influence;

examination of composition and plot originality in the works “The Stranger” and
“The Wise Sisyphus”;

revealing the philosophical, socio-psychological and metaphorical features of
the “state of desolation”;

examining the works “The Wise Sisyphus”, “Loneliness” in the context of
Eastern spirituality and artistic thinking.

Albert Camus’ “The Stranger”, Khurshid Dostmuhammad’s “The Wise
Sisyphus”, and Ulugbek Hamdam’s “Loneliness” were chosen as the object of the
research.

The subject of the research is the modernist interpretation of the “loneliness
motif” and its typological and specific features, as an example of the work of Albert
Camus, Khurshid Dostmuhammad, Ulugbek Hamdam.

Research methods. Comparative-typological, hermeneutic, sociological,
psychological and biographical analysis methods were used in the research work.

The scientific novelty of the research are as follows:

historical roots of the “loneliness motif” in the world and Uzbek prose, problems
of traditionality and originality in artistic reflection, philosophical, social-
psychological, metaphorical features of “state of loneliness” in the works of French

! Kunmuea M.P. Murnu3 Ba y30ck amaOuéTuna ICHXOJNOTHK XOJaTiap TalKUHHIA anaOuil TabCHpP MyaMMOCH
(énrusiuk MoTuBH Muconuaa): dunon. dan. danc. goxr. (PhD) ... qucc. aBroped. — Byxopo, 2020; Caunosa b.P. Axn
Ba pyx Oaxcu: pucoina. — Tomkent: SIaru acp aBnoau, 2018.
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writer A. Camus, Uzbek writers Kh. Dostmuhammad and U. Hamdam, the issues of
individuality and nationality in the works of writers are revealed;

the problems of traditionality and originality in A. Camus’ story “The Stranger”
and Kh. Dostmuhammad’s novel "The Wise Sisyphus", the historical-mythological
commonality of the heroes, the artist’s skill in creating the image of a “lonely man”
have been identified;

in the literature, each form of loneliness - individuality, solitude, isolation,
alienation, estrangement, different forms, content, artistic-psychological features are
identified, and the highest and lowest forms of loneliness are revealed;

in the works of the French writer A. Camus, "The Stranger”, "The Wise
Sisyphus" by the Uzbek writer Kh. Dustmuhammad, and "Loneliness" by U.
Hamdam, literary-aesthetic tasks of the motif of loneliness, the importance of the
concepts of national-cultural, religious-faith, literary influence in the description of
forms of expression are proved.

The practical results of the research are as follows:

the aesthetic, psychological, social, philosophical aspects of the "loneliness
motif" are scientifically proved, and its influence on the literary process is identified;

the factors causing the state of loneliness were researched, their types were
distinguished, classifications were made;

the features of commonality and originality in the plots and compositions of the
works selected as research objects were evaluated;

in the analyzed works of art, the individuality and nationality levels of the hero’s
character in a state of loneliness are established.

The reliability of the research results is explained by the fact that the
theoretical problem is clearly stated in the research work, as well as the conclusions
are drawn based on the fundamental scientific-theoretical views of the scientific
research conducted on the motif of alienation, loneliness, as well as such literary
methods as modernism, existentialism, absurdism in world and Uzbek literature.

Scientific and practical significance of research results. The theoretical
conclusions of the scientific significance of the research results are completed by
supplementing the existing information on the complex social, philosophical,
psychological feeling that is relevant in literature today — the motif of loneliness, its
formal and substantive types, metaphorical interpretation, the characteristics of
Image-creating tools, the peculiarities of the worldview of creators in character
creation have been explained.

The practical significance of the research results could be used in the
implementation of scientific research on the modernist interpretation and research of
the “loneliness motif” in world and Uzbek literature, in the detailed analysis of the
causes and factors that cause loneliness, and in the correct understanding of the
content of the artistic work, educational methodological manuals for higher
educational institutions. The results can also be used in creating, organizing special
courses, enriching the content of lectures and seminars, delivering lectures on the role
of our spiritual values.

Implementation of research results. Based on the scientific results of the

modernist interpretation of the “loneliness motif” in world and Uzbek literature:
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the contribution of the work of the famous writer Khurshid Dostmuhammad to
the development of Uzbek prose, the creation of a national character in the novel
“The Wise Sisyphus”, the author’s skill in reflecting spiritual and moral issues, the
principles of realistic depiction, artistic and aesthetic originality, the originality of the
composition and plot in the novel “The Wise Sisyphus”, creative issues of literary
influence and stylistic identity in the process, elements of national-cultural image in
the artistic image, poetic features of the story “Loneliness” by Ulugbek Hamdam, the
Image of the “narrator-me” in the story, the artistic and psychological image of the
mental anguish caused by the hero’s desire to know and understand the world, as well
as, scientific-theoretical conclusions related to the analysis and research of figurative-
metaphorical images in the plot of the story were used in the theoretical part of the
fundamental project entitled “Publication of a multi-volume monograph on the
history of Uzbek literature (7 volumes)” which was done at Alisher Navoi Tashkent
State University of Uzbek Language and Literature, (2017-2020) number OT-F1-030
(on April 7, 2022 of Alisher Navoi Tashkent State University of Uzbek Language and
Literature, reference number 04/1-628). As a result, the literary process of the
beginning of the 21st century of the history of Uzbek literature was the basis for the
enrichment of scientific views on the emergence of new motifs and problems in
literature;

scientific conclusions on the interpretation of the artistic-psychological and
metaphorical image of the state of loneliness of the “desolate person”, the appearance
of the suffering person in the “state of desolateness™, the nature, character, and
behavior of a lonely person in the national and universal framework were used in the
practical project 1-OT-2019-42 “Creating an electronic poetic dictionary of Uzbek
and English languages (images of human form, character, nature and national
symbols)” (2020-2021) (Alisher Navoi Tashkent State Univeristy of Uzbek Language
and Literature, Ministry of Higher and Secondary Special Education reference
number 04/1-2160 of the university dated June 28, 2022) which was done at Alisher
Navoi Tashkent State University of Uzbek Language and Literature. As a result, the
newly created poetic vocabulary became the basis for enriching the nature and
character of a lonely person with scientific explanations about the loneliness of the
artistic hero;

the theoretical and practical conclusions drawn on the emergence of the
“loneliness motif” in world and Uzbek literature, the principles of development, and
its rise to the global level were used in the broadcast of the program “New
Renaissance Youth” of the National Television and Radio Company of Uzbekistan
“Around the World” TV channel (National Television and Radio Company of
Uzbekistan “Dunyo Bo Reference No. 01-01/336 dated May 18, 2022 of “ylab” TV
channel). As a result, the content of the materials prepared for the program is
enriched with theoretical information.

Approval of research results. The research results were discussed at 8
international and 3 national scientific-practical conferences.

Publication of research results. A total of 17 scientific works on the topic of the
dissertation, including 6 articles in scientific publications recommended for

publication of the main scientific results of doctoral dissertations of the Supreme
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Attestation Commission under the Cabinet of Ministers of the Republic of
Uzbekistan, including 4 in the Uzbekistan and 2 in other foreign scientific journals.

The structure and volume of the dissertation. The dissertation consists of an
introduction, four chapters, a conclusion and a list of references. The total volume is
155 pages.

THE MAIN CONTENT OF THE DISSERTATION

In introduction, the relevance and necessity of the topic is substantiated, the
aim, objectives, object, subject and methods of the research are defined, the
compliance of the dissertation with the priority directions of science and
technology development of the Republic of Uzbekistan is established; the
scientific novelty and practical results of the research are described, the reliability
of the research results, their theoretical and practical importance are proven.
Implementation of research results into practice, approval of the work, results,
published works and information on the structure and volume of the dissertation
are presented.

The first chapter of the dissertation is entitled “The loneliness motif” and its
scientific-theoretical, artistic-historical interpretations”. In its first part,
entitled the “loneliness motif” as a literary-theoretical and comparative problem”,
the emergence of the "loneliness motif* in world literature, its initial
manifestations, interpretations in later periods, types and classification of
loneliness are considered.

In the history of literature, there are records that the Italian poet Petrarch
addressed the topic of loneliness for the first time through his work “The Life of
Solitude™. Even before Petrarch, ancient Greek and Roman philosophers such as
Pythagoras, Democritus, Socrates, Plato, Seneca, Marcus Aurelius used loneliness as
a motif in the formation of plot lines in their works.

Recently, in the fields of philosophy, psychology, and literature, we often come
across with such terms as “loneliness”, “sense of loneliness”, “loneliness”, “need
for solitude ”, “isolation”, “detachment”, “solitude”, “alienation”. At first glance,
these words seem to be synonymous, but their meaning is not the same. Also, it will
not be correct to equate the concepts of “loneliness”, “being alone” and “isolation”.
For example, “isolation” can contribute to, and even cause, “loneliness™, but this does
not justify treating the two concepts as mutually exclusive. The concept of
“loneliness” and the concepts of “solitude” and “isolation” have common as well as
their distinctive aspects.

Isolation is more related to the physical, spatial and temporal localization of a
person in relation to the social environment, and it is not an internal mental
experience, but an external conditioned state. The concept of isolation always refers
to the state of an object (in general, a certain group of people) that is removed from
one's life for any reason, by one's own will or by force.

! Balcom D. The Greatest Escape. Adventures in the history of Solitude. — Indiana: iUniverse, Inc., 2004. — P. 33.
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Loneliness can be understood in two ways: the first is the forced isolation of a
person from the public by others or by a social class as a physical measure. The same
situation is related to isolation in some way. But it is also an unstable external state,
not an internal mental process. It should be noted that an isolated person can also
experience loneliness. On the other hand, singularity is characterized by the primacy
of the inner “I”’. That is, airing in the style of “I am alone and unique”, putting oneself
above all and denying others is also a characteristic of loneliness and uniqueness.
This situation is one of the most basic, selfish manifestations of loneliness.

Being alone is an inner spiritual process, an experience. The object of being
alone is the person himself. Being alone is directed at the subject. One may not be
lonely while being isolated, and conversely, one may experience loneliness without
being isolated. Therefore, these concepts should not always be understood in the
same sense.

“People in today’s society are losing interest in life. They do not feel the beauty
of nature or the mood of other people. As long as a person lives only with his mind,
his mind only drives him to pursue his own interests. As a result, a person seeks only
profit from life instead of goodness. Life seems boring and meaningless to such
people™. Thus, the priority of the desire to satisfy the needs of the body over the
purity of the soul, being a slave to the SELF, or considering oneself as one and only,
becoming arrogant, and venturing out are the worst forms of being alone. About this,
Sheikh Muhammad Sadiq Muhammad Yusuf, in his book “Understanding of
Sufism”, quotes from the Holy Koran: “And | will not justify my ego. Of course,
the desire, if my Lord does not have mercy, is an instigator of evil. Of course, my
Lord is Forgiving and All-Knowing” (Surah Yusuf, verse 53) and interprets the
verse as follows: “The person’s ego always drives a person to do evil. If it is not
treated in time, a person’s heart can be ruined. Only when the human ego destroys
greed, the person can control the ego. Only then the human personality can achieve
perfection.”

Psychologists and representatives of social science paid special attention to the
phenomenon of loneliness as a topical issue, characterized it with active interest, it
dates back to the second half of the 20th century. This period can literally be called
the period of fundamental research on the psychology of loneliness. Conceptual
foundations of phenomenological studies were created during this period. Human
loneliness has become a central theme in the works of such writers as F. Kafka, J.-P.
Sartre, A.Camus, G.G.Marquez, H.Hesse, E.M.Remarque, S.Beckett, and E.lonesco
of the 20th century.

In this way, the modernist view of loneliness comes into play. The phenomenon
of an isolated, alienated individual has become a theme in modernist literature. So,
we can say that the literature of modernism arose due to the decline of personality
and mental anguish. Suvon Meli, doctor of philological sciences, comments in this
regard: “Modernism arose at a time when the European society, for the Western man,
was going through spiritual decline. Decline is absorbed into the blood of this
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stream’s artistic representation methods, new form and subject-material scope, new
content. Modernism is a product of decadence.”

The second season of the first chapter is called “Artistic representation of the
“loneliness motif” in the history of world and Uzbek prose.” The interpretation of
the issue of artistic reflection of the “loneliness motif” in the works of writers of
world and Uzbek literature is studied in this part.

Based on the reflection of the “loneliness motif" in fiction, it becomes clear that
it has a long history. The motif of loneliness and its interpretation in the literature of
antiquity found a deep and truthful description in the studies of the Russian literary
critic M. Bakhtin. The biographical works of many scholars of ancient times, such as
Augustine, Cicero, Plutarch, Horace, Aurelius, analyze the motif of loneliness and the
issues of a lonely person. M. Bakhtin stresses: “That original lonely man, who was
formed in the Middle Ages and played an extremely large role in the European novel,
is still not here. Loneliness in this place is still very relative and simple”.2

French literary critic Dominique Rabate deeply approaches the issue of
personality in the history of French literature and divides it into three stages: a)
Purification of personality by Rousseau; b) changes caused by Baudelaire; c) the
literary period after the 20th century”.

So, the mental state that reflects the individual feeling of a person, the
unwillingness to join other people can be called loneliness.

The second chapter of the dissertation is called “The problem of traditionality
and originality in the artistic representation of the motif of loneliness” and
consists of two parts. In the first season entitled “Historical-mythological factors of
the motif of loneliness ” in the works “The Stranger” and “The Wise Sisyphus”, the
interpretations of Sisyphus, the hero of the novel “The Wise Sisyphus” by
Kh.Dostmuhammad, the historical-mythological factors of such issues as the
characteristics connecting Meursault and Sisyphus, their separation from society,
loneliness are analyzed. The entry of the mythological character Sisyphus into the
field of literature, his transformation into a literary hero was studied based on various
Sources.

Sisyphus, portrayed in Homer as an extremely cunning person, is seen by Camus
as a philosophical factor. In Homer, Sisyphus’ reality, his behavior in society, his
rebellion against gods and his punishment are given a lot of attention, while in Camus
it is seen as a socio-philosophical symbol reflecting the tension between man and
society. Camus approaches Sisyphus as a symbol of man’s desire to live in society
without suffering, oppression, and shackles, especially focusing on his loneliness. In
his essay, Camus describes the absurdity of Sisyphus’ efforts to roll the rope.
Khurshid Dostmuhammad understands Sisyphus as a symbol of philosophical and
artistic perfection, interprets him as a symbol of wisdom, a symbol of will. He is an
artistic character who relies on reason even in any difficult situation, overcomes
loneliness through great patience and will, and finds meaning out of meaninglessness.
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Meursault, the hero of Camus’ “The Stranger”, is also a modern interpretation of
Sisyphus. Meursault also does not follow the rules of society, rejects the normal
formal life that other people have adapted to, discarding moral standards, and he also
rejects both religion and God. Society does not accept this type of person, it excludes
him from its structure, as a result, Meursault’s fate is as tragic as Sisyphus, he is
executed.

Meursault, who stands above existing social and moral standards and universal
values and lives with his own heart, does not see himself as a sinner, a lost servant at
all. In his heart, there is not respect and love for people, moral values, order on earth,
but a feeling of wanting to create the world of his ideal, a world where everything is
possible. When he does not find the world in his mind, his heart is filled with anger
and rebellion. Camus’ hero, Meursault, sees no meaning in life, in which all people
die sooner or later, and considers it absurd. As a historical type of Meursault,
Sisyphus’ nature is dominated by rebellion against death, anger against the gods who
punished him, passion for life. Both of these characters want to live according to their
heart's desires, reject existing ideals, and face a sad fate with their inclinations. The
loneliness of Sisyphus has a historical appearance, he is forcibly separated from
society and brought alone in a desolate desert. Loneliness in Meursault acquires a
modernist meaning. He wanders among people, in society, only without finding a
partner suitable for his “ideal”. Both need social interaction: Meursault needs an
interlocutor in his world who understands him, while Sisyphus needs social
interaction, whoever it may be. These are the main points that connect the two
characters.

The second season of the chapter is called “Originality of Composition and Plot
in “The Stranger”, “the Wise Sisyphus”. A. Camus’ story “The Stranger” is a work
with a complex psychological plot. It describes in detail the total events from the
receipt of a telegram about the death of his mother, the shooting of an Arab on the
beach, the repeated trials that followed, and the execution of the hero. The skill of the
writer in creating a plot is that the plot line of the story in the work is connected with
the character of the main character.

According to the category of existentialists, an existential person always tries to
prove his existence before God and society. Movements are mainly built on this.
There are many theoretical views of the representatives of existentialism about
human existence and essence in existence. They express their scientific and
philosophical views, literary concepts in the language of their heroes. That is, in the
example of the hero of the work, the essence of a person, his attitude to life is
determined not by his current situation and condition, but by his action, the force that
urges him to action. These are the forces that move the hero along the plot line. With
the help of these powers, the character of the hero is formed. The character is
revealed through the hero’s actions, thoughts, and speech. If the action is incomplete,
the character will not be perfect. The characters of A. Camus’ “The Stranger” and
Kh. Dostmuhammad’s “The Wise Sisyphus” are also formed based on the above
criteria. Sisyphus defies the prohibitions of Zeus, the god of gods. He even equates
himself with gods, wants to live forever, and denies death. In the end, he will also be

sentenced to a meaningless and undeserved punishment. Kh.Dostmuhammad’s novel
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starts from this point. The first sentence is one of the main factors determining the
poetics of the work. That is, the author imposes the formation of the character of the
hero and the artistic concept of the work in the first sentence. The idea imposed on it
Is expressed at the compositional level through artistic textures. The work begins with
the sentence “The stone of powerful person falls upwards...”. This sentence acquires a
conceptual essence in the work. This concept is based on paradoxical logic. On the
face of it, the reader seems to get a first impression of the character of the hero in this
sentence. That is, Sisyphus thinks that he is great, he cannot imagine being defeated
by this round rope. It is equivalent to an isnad for him. Sisyphus says, “If I don’t have
the strength for this little thing, my humanity will remain intact.” The character of the
hero of the work, who does not go back from his vow, stubborn, obstinate, etc., seems
to be artistically reflected in this sentence. In fact, if you look closely at the essence
of the first sentence, you can see the expression of paradoxical logic. In other words,
Sisyphus is portrayed as oppressed in front of the great (Zeus). It is indicated in the
first sentences of the work. “The stone of powerful person falls upwards... Sisyphus,
who was sitting for a long time on the barren ground, shook his head in some sense
that he did not fully understand, and became very agitated.” (p. 250). These two
paradoxical logics embedded in the content of this sentence are gradually refined and
artistically improved in the plot of this work. The events in the plot line of the work
of art are connected with this main sentence, which is the core of the work. This
sentence can be evaluated as an artistic discovery of the author.

The third chapter of the dissertation is entitled “Typology of the image of the
“deserted man” in the works “The Stranger”, “The W.ise Sisyphus”,
“Loneliness”. The first season of this chapter called “Philosophical, socio-
psychological and metaphorical interpretations of the situation of loneliness ” and it
analyses the main hero’s “desolate situation” in “The Stranger”, “The Wise
Sisyphus ” and "Loneliness .

The fact that a person sees the real life as a chaos in which he lives in the “ideal”
world that he has imagined, is not understood by others, denies the society that
surrounds him, and lacks communication with the people around him, makes a person
lonely. As a result, he is not satisfied with anyone in communication and locks
himself from inside. The conversation of a person in a state of loneliness takes place
in a monologue manner, sometimes subconsciously. As Professor U.Jurakulov
pointed out, we can say that this situation is the result of "many years of mental
processes, unconscious sufferings, communication with oneself, self-accountability,
subconscious comparisons, and the current synthesis of the historical, cultural,
psychological aura created by the whole community.*

The hero of A. Camus’ story “The Stranger” is also a character who lives inside
his shell, in his limited aura. Meursault, the hero of the play, also grew out of the
philosophy of existentialism, which fully corresponds to the above-mentioned factors
of the situation of desolation. Elements of desolation, such as being in prison as a
result of committing a crime, his internal mental anguish while waiting for the
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verdict, imaginary experiences, talking to himself, are described with great pathos in
the work. “...But at that moment | heard my voice clearly for the first time in months.
This is the sound that | have been hearing for many days: that”s when | realized that |
have been talking to myself all the time since | got into solitary confinement.”. In
this sentence, Camus very convincingly describes the hero’s pain, suffering, inner
experiences, situations that are happening in the layers of the subconscious.
Meursault was so absorbed in himself, that he did not understand all the external
voices in the prison cell, the coming and going of the guard, and his words until he
realized that he was talking to himself.

In the composition of Kh. Dostmuhammad’s work “The Wise Sisyphus” there is
a plot fragment that can be compared to this. No matter how much Sisyphus is
content to engage in useless work like rolling a stone, he needs social contact,
communication, relationship. His conversation with the stone, compassion for the
stone, humane attitude towards it are often observed in the text of the work. But the
loneliness of Sisyphus is somewhat different from the situation of Meursault. On the
face of it, Meursault is a man of voluntary “desolation”, while Sisyphus is forced into
a desolate wasteland. At a deeper level, while Meursault is naturally prone to a sense
of separation from people, Sisyphus is dominated by a passionate desire for union.
Meursault destroys any starting point from which people can join, a Sisyphus willing
to hold on to social intimacy at all costs.

As the hero of U. Hamdam’s story “Loneliness” searches for his essence in the
endless abyss of his imagination, his personal thoughts lead him to face this process.
After all, as noted by literary critic Bahodir Karim, “Loneliness” is not dedicated to
the artistic interpretation of a certain interesting event, it does not contain traditional
Images, images, scenes, dialogues; it is a monologue story. In this sense,
“Loneliness” came to the field as a product of enthusiastic and depressed, thoughtful
and thoughtless moods, nameless sufferings in the human psyche.”” When a person is
in the throes of loneliness, he fantasizes, walks on the inner borders, and makes deep
life reflections.

In the second season called “Artistic-psychological description of the inner
states of a lonely man” the typological characteristics of the image of a “lonely man”
in the works “The Stranger”, “The Wise Sisyphus”, and “Loneliness” are revealed. A.
Camus confined his characters in a room or a space in his works. There are certain
reasons why he behaves this way: one closes the door to the outside world of his own
free will, while another is besieged against his will.

Meursault, the hero of “The Stranger”, spends most of his time alone in the pre-
trial detention center in the second part of the play. Of course, Meursault is
imprisoned for involuntary manslaughter, but before his arrest, the first part of the
play describes the hero spending the entire Sunday in his room. During the day, he
does almost nothing, looks up at the sky from time to time, stands by the window,
watches people passing by, immerses himself in his thoughts. His condition seems to
represent not only his lonely, desolate life, but also his future days in prison, the days
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he spent in heaven awaiting his execution.

The category of time in “The Lonely Man”. The works “The Stranger” and
“The Wise Sisyphus” are also not exempt from this phenomenon. Especially for a
person who is alone, a “lonely person”, the category of time is an extremely
important factor, the main issue. For an existential person, there is probably no
harder, more difficult task than spending time in prison. Meursault suffers a great
deal of time in his prison cell. He remembers past events, remembers various things.
He brings to mind the equipment and their location one by one in the room where he
lived before. During the first days of his imprisonment, he spends his nights awake
and his days only thinking and remembering. Later, Meursault responds to boredom
with sleep. Indeed, Meursault loses control of time. For him, the concepts of month,
date, and day were relativized and forgotten. Only the natural process of dawn and
sunset gives him the essence of “yesterday” and “today”. For Meursault, the concept
of “early” is also relative. Because he could not clearly imagine “early”. Maybe
tomorrow will be a mirage...

For Kh. Dostmuhammad’s Sisyphus, time had already become a relative
concept: “... the worst thing of all is that in the eyes of Sisyphus, time seems to have
stopped ticking, he had already forgotten the concept of time... He forgot the year, the
day, the hours and the minutes. He who forgets time also forgets himself. A person
who forgets himself forgets the goal, the plan, the calculation. He lives as if he does
not live” (p. 290). Whether such people exist or not is not important. Sisyphus, well
aware of the fate of a person in this situation, always checks himself. Like Meursault,
Sisyphus looks back on his past, remembers the events of his past life. Both
Meursault and Sisyphus in “Desolation” try to spend time and day as meaningfully as
possible.

A symphony of sounds in “Desolation”. In works of art, various sounds,
voices, and noises occur in one way or another, so that they are not just small details
in the plot, but acquire a certain metaphorical significance. Sounds serve as an
important tool in revealing the content of the work, the character of the hero, and in
general, in realizing the author’s artistic goal. These sounds combine and mix with
the internal struggles of the “desolate man”, certain events that will happen in the
future of the hero, or one or another appearance of the “desolate situation”, and serve
as a metaphor. In the text, the timbre of the sounds changes depending on the process
of reflection of the event (either internal or external).

For example, “The Stranger” describes Meursault’s painful experiences during
his days spent alone in a prison cell, the miserable condition of a person in captivity,
silence in desolation and a number of other philosophical and psychological
processes. Meursault continues his monologue and says: “There was a time that | do
not like to tell the secret, when the night fell, the muffled evening noises from all the
floors of the prison rose in a passionate tone, and then slowly subsided again...” (p.
82). The timbre of the sound presented in the passage is variable, sometimes high and
sometimes low. It should be noted that this sound sounds like an echo of a narrow
environment that limits the freedom, liberty, and freedom of a person. Also, for a
person of existential environment, prison is the most terrible place. On the other

hand, it is no wonder that the noise of the evening, eagerly ringing in Meursault's
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ears, resembles the progress of the trial, and that he is facing a terrible fate in the
phrase “a person who never likes to tell others” and “whispers” about his current
situation as a voice from the Unseen! "Going to the hole, I reflected once more in the
fading evening rays. My face was very serious from the beginning, why is it
surprising that | have become serious now?' The sentence (p. 82) further clarifies our
metaphorical interpretation. In other words, Meursault hopes that the situation will
Improve, sometimes withdraws again with disappointment, goes deep inside, talks to
himself involuntarily out of desolation. He cannot understand what is happening
outside, he cannot understand the events. The growing seriousness of the external
situation is also reflected in his face. He seems too helpless to tell his tragedy.

In the story “Loneliness” a similar image of strange noise can be observed. The
noise in U. Hamdam’s work has a great metaphorical meaning and performs an
artistic task on a large scale. It creates the rhythmic tone of the piece. The hero of the
play said, “Only the rustling of the trees remained under my ears. | listened to him for
a long time...”" 16 he says. This “tree rustle” sounds again and again under the hero's
ear throughout the play, and the rhythm of this sound increases. It can be said that his
heart, peace, and tranquility are broken, and at this moment loneliness entered from
that “crack” like a roaring noise. This tone does not allow him to go out — in front of
people. And more and more, the “commotion” escalates and drags the hero to the
depths of his own body.

The fourth chapter of the dissertation is entitled “Epic perception of the
loneliness motif, the role of individuality and nationality in artistic
interpretation” and consists of two seasons. The first season entitled “Individualism
and Absurdity as the Western Basis of the Artistic Concept of The Stranger” is
devoted to the analysis of A. Camus’ work “The Stranger” and the concept of the
author. A. Camus’ philosophy mainly consists of existentialism, individualism and
the concept of absurdity. It is known that the doctrine of the absurd is based on four
principles: freedom, passion, struggle and rebellion. Camus’s creative concept
corresponds mainly to two features — freedom and rebellion. By nature, Meursault,
the hero of The Stranger, is a typical representative of European individualism and
egoism, who lives only for himself.

A. Camus artistically expresses that the world is incomprehensible to people in
most of his works. It can be said that the philosophy of the absurd, which Camus
wanted to absolutize, is a product of the catastrophe caused by the two world wars of
the 20th century. In Camus's philosophy, factors such as seeing the world as absurd,
replacing the question of faith with a household lifestyle, and the desire to live long
have priority. With this, Camus raises a controversial issue. The story “The Stranger”
reveals the story of a character who is indifferent to everything around him. The work
Is based on the principles of individualism, and Meursault, who loves himself and
considers himself a sincere person, ignores all social phenomena and gives himself
the freedom to live for himself.

The character of Meursault appears as a very complex, supernatural and unique
creature. Meursault seems to live like ordinary people, he is a person like everyone
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else who works in a government institution and is busy with daily chores. However,
his character is very sincere, far from hypocrisy, the opinions of others about him are
unimportant, he does not even think about it. What distinguishes him from others is
that he cannot accept the formal life accepted by all members of society. With this
quality, Meursault is a stranger to society, to all its procedures, and even to the
reader.

Meursault disdains the laws of society, he does not follow any of them, he does
not even mourn the death of his mother, the highest rule. Even at the funeral, he
doesn’t pretend to be sad because of the separation from his mother, he thinks about
what he is going through in his heart - he is very tired after staying up all night, he is
depressed, he is suffering from standing for a long time to bury his mother in the
scorching heat of the sun.

Camus’ story The Stranger may seem simple to a mass audience, but
Meursault’s story to a privileged class is free from this narrow interpretation. In fact,
Meursault is the typical image of the 20th century western citizen, who is considered
a “selfish man”. Meursault can be judged as a person who is humiliated by ethics and
high spirituality.

In the play Meursault is personified as a man who ignores himself. Because he
does not find enough strength, a stable source to manifest himself. For example, for
an oriental person (a Muslim person), the sense of self-realization, spiritual maturity,
being a perfect person, believing in God, and considering oneself to be His servant is
glorious. And Meursault is equal to this feeling, this belief.

In the second season of the fourth chapter entitled “Wise Sisyphus” and
“Loneliness ” in the context of oriental spirituality and artistic thinking”, the artistic
scope of these works is analyzed based on the criteria of oriental etiquette, national
and spiritual thinking

Since the works “The Wise Sisyphus” and “Loneliness” appeared under the
influence of A. Camus in one way or another, it is necessary to analyze the absence
of absurd philosophy of these works based on the criteria of Eastern religious beliefs
and national spirituality.

As literary critic and writer Azamkhan Qazikhoja said, “human artistic thinking
is nourished by a divine source. If it is cut off from the divine source, it is forced to
sink and work at the lowest levels...”. Living without following the sacred duty and
faith, which is considered a divine value, really brings a person down, plunges him
into the quagmire of despair, and drowns him in the vortex of loneliness.

When we look at the mythological interpretation of Sisyphus, the hero of
Kh.Dostmuhammad’s work “The Wise Sisyphus”, he is separated from the society
due to disrespecting the established procedures, disobeying the divine laws and their
creator, he is relegated to the lowest place and sentenced to severe punishment. The
Uzbek writer approaches this reality based on Greek mythology in the context of
Eastern spirituality and artistic thinking, forming a completely new interpretation of
the image
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The plot of the novel “Sisyphus the Wise” is also built around Sisyphus and his
action with the stone. The only reality in the work is the story of Sisyphus rolling the
stone to the top and the stone rolling down. Based on this reality, psychological
processes such as the hero’s mental state, painful experiences, loneliness and
desolation are artistically depicted.

Also, Kh.Dostmuhammad preserves the name Sisyphus, a Greek man of
Western reality, and tries to update and reshape the essence and concept. The author
approaches the work from an Eastern point of view. In the words of the writer,
“Oriental people conquer the world with their mind™”.

However, it should also be noted that the plot of Kh.Dostmuhammad’s novel
“The Wise Sisyphus” is based on Greek mythology, so it is noticeable that the
western reality is not fully compatible with the context of eastern spirituality and
thought. In some places, non-Eastern aspects of heroic behavior, faith and obedience,
deviations from the original basis (mythology) or some Western views are also
noticeable.

U. Hamdam, the hero of the story “Loneliness” by F. Kafka, Joseph K. and is
close to the characters of A. Camus’ Meursault in many ways. There are even forced
similes. For example, the son of A., the hero of the story “Loneliness”, dies in agony.
It is explained that the hero could not cry like others at the ceremony: “Everyone was
crying, | even saw tears in the eyes of strangers. Only his father - my eyes were dry. |
tried - it didn 't work” (p. 31). This scene can be typologically compared to Meursault
in the story "The Stranger" when he did not cry when his mother died. But because
the hero of the play is from the East, unlike Meursault, he cries even though it's late,
and even when he cries, he cries to the top of his lungs. Since the hero of U. Hamdam
Is an oriental man, no matter how much he is brought closer to other characters such
as Meursault, Joseph K, he will still retain oriental characteristics. The hero of the
story “Loneliness” suffers from the loss of his child. In these aspects, this work
embodies the oriental character and spirit.

It can be said that the style of U. Hamdam’s short story “Loneliness” is a
literary-philosophical work with its own characteristic, which rejects traditional
patterns and experiences, and is a product of renewed artistic thinking.

This work of the writer is not a description of life events, but it stands out in the
history of Uzbek literature in its time and even today with the breadth of coverage of
the spiritual image, the unique artistic reflection of all the inner suffering experiences
of a lonely person. In other words, in U. Hamdam’s story “Loneliness”, according to
Norwegian scientist Espen Howardsholm, “the center of gravity of art has moved
from the outside to the inside”?, Now the task of the artist is not to reflect the
objective existence, but to create a purely subjective art by entering into a
relationship with the existence based on the laws of his artistic world.

Although the mental anguish of the hero described in U. Hamdam's story
“Loneliness” and the irreconcilable struggles going on in his heart sometimes seem
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inconsistent with the dimensions of Eastern spirituality, this story clearly expresses
the state of loneliness of a person, the most hidden feelings in his mind, and it is
described without any pretensions. It is a characteristic work that stands out.

CONCLUSION

1. In the history of world literature, the motif of "loneliness™ has been present
since ancient times, and it is partially found mainly in ancient novel forms. In the
Middle Ages, this feeling was associated with separation, isolation, isolation, and a
state of mind that had passed away. Later, this feeling represented the condition of a
person who lives alone and wants to be alone. It also means the state of a person who
chooses a religious life, wants to be alone with God, and renounces the world. The
word “loneliness” usually has two concepts: a) the state of a person who lives alone
for a period of time or permanently; b) represents a desolate and neglected space or
social environment.

2. Understanding and explaining the problem of loneliness in the history of
social thought is different. For example, if the ancient Greek thinkers and mature
scholars of the Middle Ages viewed loneliness as a vice and rejected it, in later times,
loneliness was considered a necessary tool for human self-realization, and sometimes
the artistic depiction of loneliness led to understanding it as a curse of humanity.

3. All the meanings associated with the concept of solitude can be seen as
related to the relationship between the individual and society or between man and
God. In the history of literature, the issue of loneliness, the way people separated
from others or society keep a certain distance from society and others, problems such
as how society is perceived by the individual are the works of writers of the 20th
century, especially modernist writers such as M. Proust, F. Kafka, A. Camus is one of
the characteristics of his work.

4. Loneliness should be described as a mental state that causes a person’s
individual feeling, subjective impossibility or unwillingness to be accepted by other
people as follows: 1) loneliness is a psychological state with all the characteristics
characteristic of mental phenomena. The most important of these characteristics are
the intensity of the feeling and the specificity of a certain limited time, since no state
lasts forever; 2) not being able to get the desired answer or not wanting to get it is a
subjective situation. At this time, there are also external objective factors that cause
loneliness, and they are not decisive; 3) for a normal life, a person needs to be
recognized and accepted both by other people and by himself. If at any time he is
separated from this thing or for some reason cannot feel it, then there is a high
probability that he will experience loneliness.

5. Uzbek literature of the period of independence is of special importance due to
the fact that it expanded the scope of describing the human psyche and deeply
explored the inner world. The movement of literature in this region is mainly
explained by two important aspects: 1) During the former Soviet system, man was
devalued, his personality was trampled. This situation had a serious impact on the
psyche of the people of the time, and created heroes in a depressed mood and mental

anguish in fiction; 2) renewed artistic thinking has appeared in literature. This process
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Is mainly explained by a deeper acquaintance with the world's leading modernist
writers, as well as the acquisition of their traditions and ideas.

6. Uzbek writers Kh.Dostmuhammad’s novel “The Wise Sisyphus” and U.
Hamdam’s short story “Loneliness” are works created on the basis of the priority of
literary influence or the combination of creative concepts of several writers and the
synthesis of well-known and famous plots. The writer’s novel “The Wise Sisyphus”
was written under the influence of the essay “The Myth of Sisyphus” by the French
writer A. Camus. Although the reality and images are similar, the nature and
character of the hero have certain differences, which serves to ensure the originality
of the work.

7. There are similar and different aspects of Sisyphus in the interpretation of
Camus and Kh.Dostmuhammad. If Sisyphus is viewed as a negative character in
Greek literary sources, in A. Camus his existential interpretation, the absurdity of life
and the interpretation of human loneliness are given priority. Kh.Dostmuhammad
gave an oriental spirit to Sisyphus, who was a western man, and embodied him in the
spirit of courage, magnificence, and wisdom characteristic of Uzbeks.

8. The image of Meursault represents a symbol that rejects social rules, God,
religion in an existential state, shares an absurd mood with life through its actions,
and suffers from its loneliness. The trials and tribulations experienced by the wise
Sisyphus are presented as a new universal image that not only defines his humanity,
but also glorifies and purifies him.

The novel “The Wise Sisyphus” is about intelligence, will, and thinking, which
realizes itself, is looking for a way to get rid of the tragedy that has fallen to its fate,
restores its human form, strengthens its faith, and gives a new spirit to its way of life.
This novel can be classified according to the following aspects: a) the novel is
stylistically close to journalistic novels; b) belongs to a myth-novel in terms of
compositional construction and plot; c) it can be added to the category of educational
novel according to its artistic features, i.e., it educates the person, cleanses the soul,
improves the person with a deep observation of life.

9. In the works of A. Camus “The Stranger” and Kh.Dostmuhammad’s “The
Wise Sisyphus”, in general, social alienation, personal loneliness, the desire to live
freely, and the motives of death are leading. In particular, if the work “The Stranger”
begins with death and ends with death, in the novel “The Wise Sisyphus” priority is
given to the triumphant cry of a defeated person, to overcome any kind of pain and
suffering with patience, endurance, and will. Factors such as the ability of a person to
give meaning to his life are important in the work. According to this aspect, it can be
said that the Uzbek writer gave a new meaning to the Greek myth and Camus’
interpretation.

10. A. Camus praises human freedom as a representative of existential literature.
But the “ideal” world that he dreamed of is not real, he can live a meaningful life
only if he obeys the rules of the real world and lives in a truly human form and
spiritual and spiritual purity. In fact, the ideal world itself does not exist, but in the
real world, in the life that everyone is used to, it is possible to live happily and
comfortably. Being happy depends on a person's discretion, spirituality, maturity, and
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nature. Sisyphus, who is seen as the most unfortunate person in the society, can find
happiness in his misfortune and pleasure in his failure.

11. Through the image of Sisyphus, Kh.Dostmuhammad mobilized us to see
some of the cruelties of society and the loneliness of the human psyche, what happens
when a person is left alone, what happens in the spiritual world, inside. Sisyphus is
alone, he is far from people, far from human communication, he is excluded from
society. But Kh.Dostmuhammed’s Sisyphus is a personification of a fighting man,
embodied against the absurd. Therefore, this deviation cannot be attributed to the
absurd philosophy of the West. The Sisyphus of the Uzbek writer is a person who
rejects the absurd and enjoys action and struggle.

12. Kh.Dostmuhammad convincingly depicted in the novel with artistic skill
Sisyphus’s life in a deserted place, his ability to fight against life's conflicts, his
courage, will, courage, and the sufferings he suffered in overcoming hardships. This
work resonates in the reader’s imagination like a labor anthem. Sisyphus was able to
keep his humanity because of this determination and courage. The hero of the story
“Loneliness” by U. Hamdam discovers himself in the midst of suffering.

13. A person in a “situation of loneliness” and his conclusion of “loneliness”
leads to tragedy in A. Camus’ “The Stranger”, comfort in U. Hamdam’s story
“Loneliness”, and wisdom in Kh.Dostmuhammad’s “The Wise Sisyphus”.

14. In “The Stranger”, Camus gradually reveals the conflicting relationship
between man and his world, the chaotic world. Meursault, the hero of the work,
rejects the usual world and strives to live in his ideal world, in the heart of nature,
satisfying his bodily desires. The world Meursault lives in is a “dead” world. That is,
in the whole land of Kurrai, there will be only one Meursault, and no others. A.
Camus wants to create Meursault in the image of “the first man”.

15. When looking at the novel “The Wise Sisyphus” and the short story
“Loneliness” based on the criteria of Eastern spirituality, such a paradoxical situation
was observed: a) Kh. Dostmuhammad wants to create Sisyphus, the hero of the novel
“The Wise Sisyphus”, as an image of an oriental man, but the fact that Sisyphus has
hatred and rebellion against the god of gods, the mighty Zeus, does not allow him to
imagine this image in the context of oriental thought in the full sense; b) The hero of
the story “Loneliness” by U. Hamdam, being an oriental man, acts with more western
thinking.
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BBEJIEHUE (anHoTauus qucceprauuu 10kropa puinocodpuu (PhD))

AKTYaJIbHOCTh W BOCTPe0OOBAHHOCTH TeMbl aHMccepranuu. B MupoBoi
JUTEPATYpHOU KPUTHKE, B YACTHOCTH, B Hayaie XX BeKa, CTajo YACJISIThCS
CepbE3HOE BHUMaHHUE MpodiemMe «oauHoyecTBa». OcobeHHo nociae BTopoil MupoBoii
BOMHBI MacIITadbl HM3yYEHHUS OSTOTO COLMAIBHO-TICUXOJOTHYECKOIO  SIBJICHHUS
JOCTHUIJIM TJ100aNbHOTO YPOBHS. THITONIOrHYECKOE N3YyYEHUE «MOTUBA OJIMHOYECTBA
B paMKax JIMTEPATYPbl Pa3HbBIX HAPOJOB SBISAETCS HWCTOPUYECKOW M ICTETHYECKOM
OCHOBOM IPOLIBETAHNS MUPOBOMU JINTEPATYPHI.

JlutepaTypa HapOJOB MHpPA PpA3BHUBACTCA B  pPE3yJNbTaTe PETYJSPHBIX
JUTEPATYPHBIX B3aMMOOTHOLIEHUA W TBOPYECKOTO YCBOEHHUS APYTUM HapOJI0OM
ONbITa KYJIbTYpPhl W JIMTEPATYPbl OAHOTO Hapoxaa. JlurepaTypa MoaepHU3Ma,
nosiBuBIasicss B EBporie B koHIe XIX Beka, OMUCHIBAET IICUXUKY, BHYTPEHHUN MUP
yenoBeka. OgHOW M3 BbLAAIOIIKXCS (UTYp B JUTEpaType MOJAECPHU3MA SIBIISAETCA
AnbOep Kamio. Ero repou HCHOBITBIBAIOT IO/JABJIEHHOE HACTPOEHUE, COLIMAIBHOE
OTUYXKJICHHE, pa304apoBaHWE WU OAMHOYECTBO. C ATOM TOYKM 3pEHUsST H3YyUYCHHE
JIUTEPATyPHO-ICTETUUECKOH MMO3ULUHU U IPOLIECCa TBOPYECTBA IUCATEIA-MOAECPHUCTA
ITO3BOJISIET YCTAHOBUTD ITPUOPUTETHBIE UAECH B XYI0KECTBEHHOM IIPOU3BEICHUU.

N3ydenune Bompoca O JIMTEPATyPHO-3CTETUUECKONW KOHIENIWA W TBOPUYECKOMN
rapMOHUHU cO3JaTeNnel y30€KCKOM JHUTepaTypbl NEpHOoJa HE3aBUCUMOCTH XYpIIHAa
Hyctmyxammana u Yiyroeka Xamaama B KOHTEKCTE MUPOBOM JINTEPATyphl CO3/1AET
HE0OXOJAMMOCTh B HOBOM MHTEPHPETALUUA B COOTBETCTBHH C TPEOOBAHUSMU JAHHOTO
nepuona. V3ydeHwe TBOPUECKOTO CBOEOOpa3usi ITHX NHUcaTeled  Jenaer
HEOOXOJUMBIM CJieNaTh HAONIOACHUS HaJ ONpEesIEHHEM aBTOPCKOM KOHUEMIINH,
OCHOBaHHOW Ha cHoco0ax MpOSIBICHUS OJUHOYECTBA I'eposi B MX MPOU3BEICHUSIX,
MHTEPIPETAlUd HOBOTO IMO3TUYECKOTO BBIPAXKEHUS U  CHMBOJMKO-OOpPa3HbIX
nepcoHakeid. COOTBETCTBEHHO, U3YUYEHHE TAKMX BOITPOCOB, KAK MOJIXO0J K COCTOSTHUIO
OJMHOYECTBA, BBIPAXECHHOMY B TBopYecTBe X./lyctmMyxammana um ¥Y.Xamaama, €
TOYKH 3PEHHUS HAllMOHAJBHBIX, TYXOBHBIX U OOIIEUEIOBEYECKUX LIEHHOCTEH, CUHTE3
YEPT, MPUCYLIUX BOCTOYHOM M 3aIaJHOM JIUTEPAType, a TAKKE WX BBIPAKECHUE B
XYyJI0)KECTBEHHOM TBOPYECTBE KaK NPOIYKTE TBOPYECKOM TapMOHMM B KOHTEKCTE
MHUPOBOM JUTEPATYPbI TPHOOPETAET BCE OOJIBIIYIO AKTYyaJIbHOCTh HA COBPEMEHHOM
JTAare.

B kauyecTBe 00BbEKTA McC/Ie0BAaHUA ObLUIM BHIOpAHBI TPOU3BEACHUS AnOepa
Kamio  «Ilocroponnuity, «Mynpeii Cusud» Xypmuga [yctmyxammana,
«OnuHouecTBO» Yiyroeka Xamjaama.

Hay4Hasi HOBU3HA MCCJIeIOBAHUSA 3aKJII0YACTCSA B CIEIYIOLIEM:

HCTOPUYECKHE KOPHU «MOTHBA OJIMHOYECTBa» B MHPOBOM M y30E€KCKOIl mpo3e,
npo0JieMbl TPaJAWLMOHAIM3MA U OPUTMHAIBHOCTH B XYIOXKECTBEHHOM OTPaKECHHUH
bpaniy3ckum nucatesniem A.Kamro, y30exkckumu nucarensmu X.Jyctmyxammanom u
V. Xampamom PacCKpbIBAIOT ¢dunocodekue, COLIMAIbHO-TICUXOJIOTUYECKHE,
MeTadopudecKkue OCOOEHHOCTH «CUTyallud HEBEAOMOCTH», WHAWBHUIYaJbHOCTH B
TBOPYECTBE MUCATENEH, a TAKKE BONPOCHI HALIMOHAJIBHOCTH;

paccka3 «Iloctoponnuit» A.Kamio u «Myapeiii Cuzud» X.Jlyctmyxammaja
PaCKpBIBAIOTCS MPOOJIEMBbl TPAAUIIMOHATIM3MA U OPUTHHAIIBHOCTH B CIOKETE pOMaHa,
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UCTOPUKO-MHU(OJIOTHIECKass OOIIHOCTh TepOeB, MACTEPCTBO TBOpPLIA B CO3AaHUU
o0pa3a «0JIMHOKOTO YeJIOBEKay;

BBIJICJIIOTCS Pa3IM4YHble 0COOCHHOCTH MPOSBIICHUS OJJMHOYECTBA B JIUTEPATYPE,
TaKMX KakK OJMHOYECTBO, 3aMKHYTOCTb, M3OJIALIMS, OTUYX IACHUE C (POpMaJbHOM,
coJiepKaTeIbHOW U XYA0>KECTBEHHO-TICUXOJIOTUYECKON CTOPOHBI, PACKPHITHI Cambie
BBICIIME U HU3IIKME POPMBI OJJUHOYECTBA;

B mnpousBeAeHUsX (Ppanmysckoro mnwucarens A.Kamio «I[locToponHuit» wu
y30ekckux mucarenen X.Jyctmyxammama «Myapeiii  Cuzudy», V.Xammama
«OMHOUYECTBO» OOOCHOBBIBAIOTCS JIUTEPATYPHO-ICTETHUECKUE (PYHKIIMM MOTHBA
OJIMHOYECTBA, POJb W 3HAUYCHHWE HALMOHAIBHBIX, PEIUTHO3HO-TyXOBHBIX,
PUTYaJIbHBIX ~KOHIICTIIMM, JUTEPATYpHOTO BIUSHUS B €ro XyJ0KECTBEHHOM
BBIPAKCHUH.

Buenpenue pe3yiabTaToB HcciaeaoBaHusi. Ha ocHoOBe pa3paboTaHHBIX
HAayYHBIX pE3YyJbTAaTOB, TMOJYYEHHBIX B HCCIEAOBAaHUM TI0 MOJICPHUCTCKOM
HMHTEPIpPETANA «MOTHBA OJIMHOYECTBA» B MUPOBOM U Y30€KCKOM JIUTEpaTypeE:

BKJIaJl TBOPUECTBA U3BECTHOTO Mucartess Xypiuaa JlyctMyxammaza B pa3BUTHE
y30€KCKOM TPO3bl, CO3/aHHE HAIMOHAJIBHOTO Xapakrepa B pomaHe «Mypbiii
Cuszud», MacTepcTBO aBTOpa B OTPAKEHHH JyXOBHO-HPABCTBEHHBIX MPOOIIEM,
IPUHILIUIIOB PEATNCTUYECKOTO H300paKEeHHUs, XYyJI0’KECTBEHHOIO U 3CTETUYECKOIrO
cBoeoOpasue, OpUrMHAILHOCTh KOMIIO3UIIMY U CIOXKeTa B poMane «Mynpsiit Cuzudy,
TBOPUYECKHE BOIPOCHI JINTEPATYPHOTO BO3JCHCTBUS U CTUIIMCTUIECKOTO CBOCOOPA3HS
B TIPOIECCE, AJIEMEHThl HalMOHAIBHO-KYJIBTYpHOTO 00paza B XYHAOXXECTBEHHOM
oOpaze, MOdTUYECKHE OCOOCHHOCTH MoBecTH Yiyroeka Xamaama «OIUHOYECTBOY,
obOpa3 «Paccka3zumk - s» B TOBECTH, XYJI0’KECTBEHHO-TICUXOJOTHYECKHI 00pa3
TYIMIEBHBIX MYK, BBI3BAaHHBIX CTPEMJICHHEM TepOs MO3HATh W TOHATH MHUDP OBLIH
MCIIOJIb30BaHbl B TEOPETHUECKON YacTu QyHaameHTanpHOro mpoekra NeOT-F1-030
«Ily6nukanus MHOroToMHOM MoHorpaduu (7 TomoB) «lcTopus y30eKckoi
muteparypbi» (2017-2020) (cipaBka Ne04/1-628 TamkeHTCKOro rocyaapCTBEHHOTO
yHUBEpCUTETa Y30€KCKOTO si3blka M JUTeparypbl umMeHu Anwumepa HaBou ot 7
arpenst 2022  ronma), BBINOJHEHHOr0 B TalIKEHTCKOM  TOCYJapCTBEHHOM
YHUBEPCUTETE Y30€KCKOTO s3bIKa W JMTepaTyphl uMmeHu Amnumepa Hasou. B
pe3ynbTaTe, 3TO TMOCTYKUJI0O OCHOBOW 1Jisi oOoramieHusi Hay4YHBIX B3TJSIZIOB H
Pa3BUTHS HOBBIX MOTHUBOB M TMPOOJEM B HCTOPUHU Y30EKCKOHM JHTEpaTyphl Haudaia
XXI Beka;

U3 HAyYHBIX BBIBOJAOB 00 OAIUYECKOM BOCIPHUATHHA TIPHPOMABI, XapakTepa,
MOBE/ICHUS OJIMHOKOTO YEJIOBEKA B HAIIMOHAIBHBIX M OOIIEYETIOBEYECKIX pPaMKaX, B
MHTEPHpPETALUA XYJ0KECTBEHHO-TICUXOJIOTMYECKOT0 W MeTadopuyeckoro obpasa
COCTOSIHUSI OJJMHOYECTBA «MTOKWHYTOTO YEJIOBEKA», BBHIPAKAIOIIUNN BHEIIHUNA OOJUK
CTpaJaroIiero 4eloBeKa B «COCTOSIHMM O€3BICXOJHOCTH» OBLIM HUCIOJIB30BaHBI B
npaktudeckoM mpoekte Ne [-OT-2019-42 «Co3manne 37I€KTPOHHOTO MO3THUYECKOTO
CJIOBaps y30€KCKOTO M aHTIUHCKOTO S3BIKOB (M300paKEHUE YeTOBEYECKOTO 00IUKa,
XapakTepa, MPUPOIbl ¥ HAIMOHAIBHBIX CUMBOJIOB)» (2020-2021) (cpaBka Ne 04/1-
2160 MuHHUCTEpCcTBAa BBICHIETO H  CPEIHETO  CIENUaJIbHOTO  00pa3oBaHUS
TamkeHTCcKoro rocyJapcTBEHHOTO YHUBEPCHUTETa Y30€KCKOTO SI3bIKa M JHUTEPaTyphl

uMenn Amumuepa HaBou ot 28 utonsa 2022 rona), BBIIOIHEHHOTO B TalIKeHTCKOM
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rOCyJapCTBEHHOM YHUBEPCHUTETE y30EKCKOTO SI3bIKA M JIUTEPATYPhl HMEHU AJUIIIEpa
HaBou. B pe3ynbprare, CO3MaHHBIM IMO3TUYECKHM CIIOBAph SIBWJICS OCHOBOWM IS
oOoraiieHust TpUPOAbl U XapaKTepa OJUHOKOTO YeJIOBEKa HAYYHBIMU OOBSICHEHUSIMU
00 0JIMHOYECTBE XY0’KECTBEHHOT'O Te€POs;

TEOPETUYECKHE U MPAKTUUECKHUE BBIBOJBI, CACIAHHBIE N0 MOSBJICHUIO «MOTHBA
OJIMHOYECTBa» B MUPOBOM M Y30€KCKOM JUTEpaType, MPUHILUIAX PA3BUTHS, BBIXO1a
Ha MHPOBOH YpOBEHb, OBLIM MCIIOJIb30BAHBl HAIIMOHAJIBLHOM TeIepaJrOKOMITaHUEH
V30ekucrana g TpaHCHAUMM mnepenadd «Monojexs HoBoro BospoxaeHus»
tenekanama «Dunyo bo‘ylab» (cmpaBka 3a  Ne0O1-01/336  HammoHanmbHOMN
TenepaanokoMnanun Y30ekucrana «Dunyo bo‘ylab» ot 18 mas 2022 roma). B
pe3yabTare  CoJepKaHWE MATepHaJIOB, IMOJATOTOBICHHBIX JJISI  HPOTPaMMBI,
00oramieHo TeOPEeTHUECKON 1 MPaKTUIeCcKoi nH(popMalren.

Crpykrypa m o0bem auccepraumu. Jluccepranus COCTOMT W3 BBEICHHS,
YeThIpEX TJIaB, 3aKJIOUCHHUS M CIIUCKA UCIOJIb30BaHHOM nuTepaTyphl. OO0t 00beM
coctapisieT 155 cTpanuil.
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