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KHUPULI (pancada noxkropu (PhD) nuccepraumsicu aHHOTALUSICH)

JAuccepraumsick MAaB3yCMHMHI 0J13ap0Jauru Ba 3apyparu. JKaxoH
(G OIBKIIOPIIYHOCTUTHAA XaIK JUPUKACHHUHT JKaHpJap TapKUOW Ba MOATHKACHUHU
TaJIKUK OTHUII, aHWKCa, Xap OHUp MaMJIAKaTHUHT Y3 MWUIMH KYIIMKYAIAK
CaHbATUHU PHUBOXJIAHTUPHUII, YJIAPHUHT TApPUXHM acocjapu Ba TaApWKUN
KOHYHUSITJIADUHM YPraHWIl Macajlajlapyd ajoxXuja axaMmusaT kacO staau. 3epo,
MabHABUM KAJIPpUATIAP TU3UMHAA MYXHAM YPUH TYTAJAUTraH, HOMOJJHWM MaJaHUW
MEPOCHHHT WXXPOUYWINK CaHBaTH TapPKUOWJArd MapocuM (OJIBKIOPUTa MaHCYO
acapyapuHu TyHE (DOIBKIOPUTYHOCTUTHHUHT YCTYBOP Hazapuil KOHIEHIIUSIIAPH
acocuga TaAKWK OTUIN XalK OF3aKd Oaguui WXKOAWHUHI TCHE3UCH, Oaauuii
DBOJIIOLMACKA Ba MabHAaBUW-MaJaHUM TApAKKUETUAA TYyTraH YpHUTra JIOUDP SHIU
XyJiocajap YMKapuIill UMKOHUHU Oepaiu.

JyHE (GoapKIOpIIYHOCIUTHAA TV MapocuM (oJIbKJIopUra KaTTa YbTHOOD
Kapatwirad. Tyii Owian OOFIMK jKapaéHHHM Xap TOMOHJIaMa YpraHWIl Xap JOUM
anaObMETITYHOC, TUIIIYHOC, (POJIBKIOPIIYHOC Ba ATHOJOTIAp JUKKAT MapKaszuja
Oymu6 kenran. by Oopana AyHE onMMIIapy TOMOHHUJAH Iy JlaBpradya Xap Oup
XyIyOHU ajloxyja YypraHmmn Oyiinda Oup HeYa TaaKUKOTIap o3ara KeJjiu.
VnapaaH, pyc (QOJBKIOPIIYHOCIAPUHUHT KaTTa OWp TypyX OJuMIapu TYH
(GOIBKIIOPUHHN KapTaJAITUPUIITa KUPUINTAHIUTHHA aJ0XU/1a KAl ATUII JIO3HM.

V36ek (hOABKIIOPIIYHOCTUTHIA MaMJIaKaTUMU3 MYCTaKUJUIUKKA
SpUINTAaHUAAH KeWWH XaJKUMH3HUHT MWUIMA V3IUTHHU aHTJIATaIuTaH MapoCHUM
dbonpkiiopy Ba ymoy (oJbKIOp KaHpJiap TApKUOMHUHT Y3Ura XOC >KHXaTJIapu,
TapUXUN-TEHETUK acociapu, TapUXUU-TAIPUKUNA  PUBOXKHU, MapocuM
KYITUKJIAPUHUHT CTPYKTYpall-CEMaHTHK XYCYCHSITIIApH Xama OaTUASITHHN TaIKUK
ATUII JToy3ap0 WAMUN WyHanunuiapaan oupura ainanau. by sca mapocum Oumnan
y3BUM OOFNMWK Oynran €p-€p KYMUKIApU >KAHPUHUHT OaTUUN HBOJIOIUSCUHU
W3YWI TaAKUK 3THII JIO3UMIIMTUHU KypcaTaau. AWHUKca, Ep-EpIapHUHT TYpKUN
xankiaap (onpKIopuaa TYTraH YpHU, TaApUXUM WIIU3NIApPH, TUIIOJOTHSCH Ba
MOATUKACUHU JTyHE XaJIKJIapu OF3aKW WXKOAM HaMyHaiapu OujlaH KUECHUU TaIKUK
stuil  Hadakar (QONBKIOPIIYHOCIHKAA, Oanku € aBJIOJHM MIIIMN Ba
ymyMmOaimapuii Kaapusitiap pyxuja TapOusuiamiga XamM MYXUM axaMusaT KacO

stagu. “... IHCOHMAT sipaTran 0e0axo MaJaHusT AypJoHajapH, SHI aBBAJIO, Xap
Kalicu MIJUJTATHUHT (POJIBKIIOp CaHBbaTUIa MyX,accaM TONTaHW XaMMaMu3Tra sXIIH
MabiayMm. .. JKaxoH MajgaHuii MepocMHUHr Oy yiamac acapiapu Owusra

WHCOHUSITHUHT HAcJly Hacalu, Tapuxuil WIIu3iapu, OJmkaHoO uaeamiapu Oup
HKaHWHHU, OMHOOApUH, TYpJIM MIUIAT Ba dJaT BaKWUIAPUHUHT Kejakak capu
MHTHIMIIAPH XaM MyIITapaK SKaHHHE aHrnatagn”.’ Y30ek Xalk KyIIMKIapH,
KyMJIaJlaH, MapoCHM KYIIUKIapu O0aauuii MaTHHUIa WHCOHUAT Maia0 OYIuImIaH
TOpPTUO acpiap OIla MAKIJIAHUO KeNTaH TapUXW Ba OP3y-HHTHIUILIAPU TaAJTKUH
KWivHraH. burobapuH, acocan Ty Mapocumiapu OuiiaH OOFIUK OYITaH MapoCuM

Y36exncron Pecniyonmkacu Ilpesunentn lllaBkar Mup3uéeBHuHr Xanakapo OaxIIMUMIMK CaHbAaTH (DEeCTUBAIU
OUMJIMIINTA OAaFMIIIIaHTaH TaHTaHAJIM MapocuMaaru HyTku // Xank cysu. — Tomkenr, 2019, 7 anpens. — Ne 68.
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KYIIUKJIAPUHN OYTYHTH TEXHOJIOTHS acpujaa sHaja KeHrpOK YPTaHWII, TAIKHUK Ba
TapFud ATUII YTa MyXUMIUDP.

V36exucron PecryGmukacu Ipesunentununr 2019 imn 21 okrsaGpaaru
[1®-5850-con «Y36eK TUIMHHHT JaBIAT THIM cH(AaTHAard Hy(y3H Ba MABKCHHH
TyOJaH OIIMPHIN Yopa-Taadupiaapu Tyrpucuaa», 2020 iiun 26 maitnaru I1P-6000-
COH «MalaHMT Ba CaHbaT COXACUHUHT XKaMUAT Xa€TUIAard YpHU Ba TabCUPUHU
sHa/Ja OIIUPHUIN dYopa-Tanoupiapu Tyrpucugantu dapmonmapu, 2017 wun 13
ceatsiOpaaru [1K-3271-con “Kuto6 maxcynoTiapuHH Hamip 3TUII Ba TapKaTHII
TU3UMHUHU PHUBOKJIAHTUPHIN, KHUTOO MYTOJaacH Ba KUTOOXOHJIMK MaJIaHUSTHHU
OLIUPHUII XamJa TapFud KWIuIl OYiinda KOMIUIEKC uopa-Taaldupiap AacTypu
tyrpucuna”’, 2017 iun 24 maitnaru 11K-2995-con “Kanumuii €3ma manbanapau
cakJjaml, TaJAKUK Ba Taprud KWIWII TU3UMHWHH SHAIa TaKOMIJIIAIITHPHUII 4YOpa-
TanOupIapu TYFpUCHIATH Kapopiapu, Y30ekucToH PecryGnukacu Basupiap
Maxkamacuauar 2010 #un 7 oktssOpaaru 222-con “2010-2020 i#ummapna
HOMOJITUN MaZaHuil Mepoc OOBeKTIapuHu MyXodaza KuUiuml, acparl, Taprud
KWJIMII Ba yJapaaH doiaagaHui JaBjaaT JacTypHHU Tacaukiam Tyrpucuaa’”, 2019
riun 14 maiinaru [1K-4320-con «baxmmuninuk caHbaTUHU STHAJA PUBOKJIAHTHPHUIILI
yopa-Tandupiapy TyEpucuaa», 2020 iinn 11 mapraarn 139-con «Y36ex THiM Ba
anabuétu Oyinua GyHIaMEHTal Ba aMaJIMid TaIKUKOTJIAp caMapaJopJIMTUHU SHAIa
OLIMPUII YOpa-TaAOUpIapu TYFPUCHUIA»TU Kapopilapy Xamja coxara TETUIUIN
OollKa MebEPUN-XYKYKHI XyXoKariapia Oenruianran BasudalapHu amalira
OIIMPHIIIa Ma3Kyp JUCCEPTAITUS UK MyalsH Japakaia Xu3MaT KUIa Iu.

TagKUKOTHUHI pecny0/nka (paH BAa TEXHOJOTHSAIAPU PUBOKIAHUIIM-
HUHI YCTYBOp WHyHaJIuMUuIapura OorJuKauru. Jlucceprauus TagKUKOTH
pecriyosirika ¢aH Ba TEXHOJOTUsUIAp PUBOXJIAHUIIMHUHT |. «AxOopoTiamran
JKAMHUAT Ba JIEMOKPATHUK JABJIATHU WKTUMOWM, XYKYKWW, UKTUCOJIWM, MaJIaHUM,
MabHAaBUM-MabpU(U  PUBOMIIAHTUPHUIIA HWHHOBAIIMOH  FOSJAp TH3UMHUHU
WIAKJUIAHTUPHUILI Ba yJIAapHA aMalira OLIMPHUII HYJUIapu» YCTYBOp MYHAIIMILNUIA
MyBOGUK OakKapuIIraH.

MyaMMOHMHI YPraHWJITAHJIMK JapaKacu. V36ex xank KYLLIHKJIApU XKy1a
KaJluM J1aBpjapjaaH Oomnuiad TagKUKOTYWIIAp JbTUOOPUHM Y3UTa >Kaimd 3THO
KeqraH. XaJK JIMPUKAcH KOMITO3HMIIUSCH, TIOITHKACH, JKaHpUM Tabuartw,
CEMaHTHKacH Ba Hazapui acociapu pyc doaskiopirynocnuruga H.IT.Konmakoga,
I''M.Axumona, B..Epemuna, C.I'.Jla3yTuH kaOu OJMMIIApHUHT TaJAKUKOTIapuia
YyKYp TaxJIuj KITHHTaH".

Typkuii xankmap ¢doapkiopmyHocauruga M.ABe3oB, M.Fa0aynnuH,
C.Caitpynnun Ba Oomkanap Xajlk MapocuM KYHIMKJIAPUHHUHT >KaHpJap TapKuoOw,
KYLIUKJIap TaCHU(H, MOATUKACH Macajanapunu ypranauiap . Keiiunru ininapaa

’Konmaxosa H.IT. Pycckas Hapoauast Gerroas mecus. — M.: Hayka, 1962. — 284 c.; Akumosa I'.A. O mo3THYECKOIT
HOpUpOJE HapoAHOW mupudeckoil nmecHe. — Caparos, 1966. — 172 c.; Epemuna B.W. Tlostuueckuii cTpoit pycckoi
HapoaHoW nupuku. — JI.: Hayka, 1978. - 184 c.; Jlasytun, C.I'. Iloatuka pycckoro ¢oiupkiaopa. — M.: Beicmas
mkona, 1981. —221 c.

38ye3013 M. Hlerapmanapser. T.XI. — Anmara, 1969. — B5.430; Fobnymumna M. Ka3ak XankpIHbIH aybl3 9qe0HeTH. —
Anmarsl: Makren, 1958. — 5.318-320; Coken Cetidymua. [lsrapmanaps! (Counnenns), T. 1-6. - Anma-Ara, 1960-
1964,
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TYpKHI XaJKjaap (ONbKIOPIIYHOCAUTHAA XaNK KYIIMKJIAPUHUHT MWJUTMHA Y3ura
XOCIUTH, JKaHpJap TApKUOMHUHT TacHUU Ba Oaguuil XyCyCHSTIIApUHU
ypranumra aoup OWp Karop SHIM TaAKUKOTIap ro3ara kemnau. Kymmazaas,
P.C.CynaiimaHOB, K.H.I'apuymnnuna, A.M.Haesa, M.A./>)xaHKe30Ba,
E.H.KBunenkoBa, M.A.CaxaBaroBa, K.P.MapucoBaJlapHUMHT HIUIapuaa XalK
JUPUKACH >KaHPJIAp TU3UMUHMHI MIAKIUIAHUII TaMOMWIUIAPH, KYIIMKYMIUKHUHT
MUJUTUN Y3UTa XOCJIHUIH, XaJIK TYPMYII Tap3u Ba JyHEKAPAIIMHUHT KYyIIUKIapAaru
udonacu, Oaauuii TaCBUP BOCHUTAJAPUHUHT JIMHTBOIMOATUK TabWaTtu Ba oOpasniap
CHJICHIACHHUHT MADOJIOTHK acocIapy 0unb Gepummn’.

V36ex  (ONBKIOPIIYHOCTUIUAA XK KYIIMKIAPHHE E3U0 OJHIN, HAIIp
KWINIL, WIMHA YpPraHull, LIyHUHIZAEK, XaJK KYIIHUKIApu TEHE3UCH, TAPUXUU
TaApWKUA OOCKWWIApW, TO3THUKACH, KYIIMKIApAa KYJJIAHWIYBUM pamM3uid
oOpaznmap Ba uOOpaJlapHUHT TaOWAaTH XaMmja y3Wra XocC J>KHUXarjapu Oopacujia
X.3apudos, M.AnaBus, K.Ouurnos, K.KoOynmHué3os, C.Py3umboes,
®.KapomaroB, K.Omumb6oeBa, X.Pa3zokoB, b.CapumcokoB, A.MycakyJos,
M.XK3ypaes, A.lllapono, M.Exy66exosa, II.Typmumos, K. DIIOHKYIOB,
I[.S"paeBa, P.Hocwupos, JI.Xynaiikynosa, O.HcmoHOBa, H.Cabupoga,
111.FIMoMHa3apoBa KaGH ONMMIAp MyXHM (HKDP-MYJIOXa3alapHH OWIXHpraHmap’.
VYnapuuar camapanu Qaonustiaapu Tydpaimum  Ep-€p KYMMKIAPUHUHT KYT1a0
HOMMp HaMyHamapu “Y36ek Xaluk Ikoau”  KYIDKHIJUIMTH — PyKHHZArd

*CyneiimanoB P.C. Bamkupckas HapoiHas mecHs (mpoblieMa KaHpOBOH cHcTeMbl): ABtoped. mmcc. a-pa
uckyccrBoenerus. — CII6., 2005. — 71 c.; Iapuymmmaa K.H. HannonanpHO-MuOIOTHYIECKHE OCHOBBI TIOATHKH
TaTapCcKOW HAapOMHOW mecHW: ABToped. nmucc. ... kaHn. ¢mion. Hayk. — Kazanm, 2005. — 26 c.; Haea A.U.
Adnratickuit 0OpsI0BEIi (oNbKIOp: crieruduKka skaHpa: Aproped. aucc. ... KaHA. Qmioa. Hayk. — YmaH-Y 3, 2010.
— 30 c.; Hdxanke3zoBa M.A. KapagaeBo-OankapcKkue HCTOPHKO-TepOMYECKHe TecHU: ABToped. AWCC. ... KaH.
¢wmmon. Hayk. — YUepkeck, 2011. — 22 c.; Keuenkosa E.H. I'aray3ckuii meceHHBIH (HOTBKIOP — TpaMMaTHKA JKA3HU.
— Kummnaes, 2011. — 22 c.; CaxaBatoBa M.A. CucremMa *aHPOB H IO3THKAa KYMBIKCKOW HapOJHOW HEOoOpPsIOBOI
mupuku: ABtoped. amce. ... kKaHa. ¢uion. Hayk. — Maxaukana, 2013. — 26 c.; Uapucosa K.P. [Toatuka tatapckux
6autoB: ABTOped. aucc. ... kaH1. ¢uiton. Hayk. — Ka3zan, 2013. — 26 c.

> Ozbek folklori. Birinci ktab / Tuzuvci: H.Zarif. — Taskent: OzSSR Oquv-Pednasr, 1939. — B. 299; Anaus M.
V36ex xank mapocuM Kyumkmapu. — Toutkent: ®an, 1974, — 224 6.; Ounnos K. MexHat KymuKIapy GaguusTi. —
Kaprim: Hacad, 2006. — 122 6.; Xopa3m Xank Kymuknapu (Tymiad, Hampra Tai€pnosun JK. KoOynHuézon) —
V3akanemuamp, Tomkent, 1965; Py3umboe C. Xank KYIIMKIapHUa MapaaielH3MIAPHH 03ara KelITHPYBUH
manbanap // V36ex T Ba agabuérn. — Tomkent, — 1972, — Nel. — B.81-84; Kapomartos ®., Omumboesa K. V36ex
XK KYIIHUKJIapU. — TOIKEHT: S"maBHamp, 1956. — 144 6.; T'ynép. @aproHa XanK KyIIHKIapH. V36ex XaJK HKOIU.
TynnoBun Ba cyHrcy3 Myannmbn Pa33oxoB X, — TomKeHT Anabuér Ba cansat, 1967. — 249 6. Capumcokos b.
Mortam ép-Epnapu xakuna // V36ek T Ba anabuéTtu. — Tomkent, 1983. — Ne5. — b. 29-33; Mycakysos A. V36ex
xank nupukacu. — Tomkent, ®an. 2010. — 308 6.; XKypaes M., Xynaiikynosa JI. Ep-épnap. Ukku kyurun 6up
o6yncun. — Tomkent: Fapyp Fynom Homumarnu HMIY, 2016. — 264 0; Ilapomos A. Onamiap wdpa onammap. —
TomkeHnT: AnaGuér a canbar, 1978; Exy66exosa M. ¥36ek Xalk KYIINKIApHHHHT THHTBONIOSTHK XyCYCHSTIAPH. —
Tomkent: Pan, 2005; Typaumos 1. Xank kymmknapuna pams. — Tomkent: ®an, 2020. — 192 6. Suronkynos XK.
Kymmk Ba yHunr tacHnéu macananapu // V36ex T Ba agabuérn. — Tomkent, 2012, — Ne3. — 5.27-35; Vpaesa
JI.C. V36ek xaiK IHMpUK KYIMKIApHAa MapauIe n3MIAPHAHT XapakTepH Ba OaMHii-KOMIIO3HIMOH Basudanapu:
Owuon. dan. HOMS. ... aucc. — Tomkent, 1993; Hocupos P. Xank xymmuxnapn kommnosuiusicu. — TomkeHT: ®aH,
2006. — 181 6.; McmonoBa O. Y36ek Tyii Mapocum (oIbKIOpHIA “KEIHH caloM” KaHpH (TeHE3HCH, Y3Hra Xoc
XycycusTiapu Ba mnostukacu): ®wron. ¢an. Homs. ... qucc. — Tomkent, 1999; Cadbuposa H. Xopasm xank nmpuk
KYIIMKJIapu/ia HO3THK paM3iiap TH3MMH Ba yJIapHHUHT Oanuuii-3creTuk Basudanapu: ®uoin. dan. 6yitnya dancada
nokropu (PhD) ... mucc. aToped). — Tomkent, 2018. — 55 6; Mmomuasaposa L11. V36ex donpknopuaa yiau sxkaupu
(¥3ura xoc xycycusitnap, reHesucu Ba Oamumsati): ®unon. dan. Oyiimua cdancada moxkropu (PhD) ... muec. —
Tomxkenr, 2018.
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TYmIaMmIapaa’ Ba GOImIKa GUp KATOp TYIIaMIapaa’ [Om STHILIA.

TaaKNKOTHHUHT aMccepTanus 0a)kapuJraH HJIMHH-TAAKUKOT
MYacCACACHHMHI WIMHI-TAAKUKOT HILIAPU pekajapu OWJIaH OOFJIMKJIMIH.
Tagkukot V3P ®A V36ek TUIU, afabuETu Ba (POJIBKIOPU MHCTUTYTHAA amajra
omupwiaétran OT-O1-76 <<§"36eK XaJIK WKOIU €NTOPIIUKIIAP 100 >kuuIiruau
HaIpra Tan€piail Ba YHH TEKCTOJOTHK YpraHuiin macananapu» (36-65-xkummiap)
MaB3ycuaaru GyHIaMeHTal WIMHI JTOMUXAcH Toupacuaa OakapuiraH.

TaakMKOTHUHT MakKcaau V30ek xank Ep-EpIapuHUHT Y3Wra XOoC KaHp
XYCYCHUATIAPH, TAPUXUN-TCHETHK acOCIapy Ba XyIyJAHH Y3uTa XOCIUTH, OaTuusiTH
xamaa Ep-€p IKPOUWIINTY aHBAHACUHUHT TapUXHUN-(DONBKIOPHM skapaéHIaru
XOJIATHHU aHUKJIAIIIaH noopar.

TankukoTHUHT Basudaaapu:

Ep-épnapaunr tapuxuii-3tHOrpadHK acocnapu Xamaa MapocuM (oibKIopu
TU3UMUAArd Xa€Tuil-Manimii BazudacuHu Oenruiam OpKalu KYIIUKJIAPHUHT
ypd-omatinapaaru 6aauuii ndogacuHU aHUKJIAILL,

Ep-8p KymMKIapuHUHT €346 ONMHMINM Ba HAIIp STUIMIIMHM YPraHHIl
Xamjia TapuXuil WIgu3IapuHu oun6b Oepui,

Ep-&p MKpOuMIUIHHUHT JIOKANl XyCYCHATIAPHHN TaKUK STHIIL;

Ep-épnapuunr Typkuii xankaap (ponbKIopuaard TUIOIOIUK MYIITapaKIHIu
BA Y3WUra XOCJIUTUHU TaxXJIWJ KAJINIII,

Ep-&p aTaMacHHUHT Ma3MyH-MOXHMSATH, KaHPHUHT Y3MTa XOC XyCYCHUATIAPH
Ba YHUHT MapoCUM (POJIBKJIOpU TU3UMHUJIA TYTraH YpHUHU aHUKJIAIII,

Ep-8p Kymmkmapuparu aHbaHaBUii MOTHBIAp, paM3uii oOpasiap Ba
TUMCOJUIAPHUHT TAPUXUMN aCOCITAPUHU TAJAKHUK THIII.

Tagkukor o00bexkTH cudarTuaa V3P ®A V36ex THINA, agabuéTu Ba
donbkiIopu HHCTUTYTH DOTBKIIOp apXHBU MaTEpHAILIAPH XaM/ia V3P ®A Anuuiep
HaBouii Hommmaru JlaBmatr amaOuér wmyseiim moup Ba E3yBUMJIap apXUBHIA
cakimaHa€trad  (QoJpKJIOpra OWJI  Marepuajuiap, [I[IyYHUHTIEK, OeBocuTa

6 T'ynép. MaproHa xaik KyUIMKmapu. Y30ek xamk mxoan. TyrioBdnm Ba cyurcys myammadu: Passokos X. —
Tomkent: Anabuér Ba campar, 1967. — 249 6.; Ok oaMa KM3MI OnMa. Y30eK Xamk Kymmkmapi. / Y36ek Xank
wkoan. Kym Tomnuk. / TymmoBun: M. AnaBus. — TomkenT: Axabuér Ba canpat Hampuétu, 1972. — 231 6; Coset
JABPH XanK Kymukiapn / Y36ek xank mwkoau. Ky tommuk. / Hampra taitépnosunmnap: Anasus M., PyzumGoes C. —
Tomkent: Anabuét Ba cannat, 1983. — 296 0;

! Xopasm xank Kyumkiapu (Tymna6, sampra Taiiéproun XK. KoOynuuésos) — Vzakagemuamp, Tomkent, 1965;
Xypuuu >kaxoH Kenu (TYTuioBud Ba Hammpra Taiépiosun C. Py3nmboeB) — Tomkent, AnaOuér Ba canbar, 1987;
Kenuuoit kymukaapy. Xank KymuKIapy Ba TepManapu / E3u6 onmysum Ba mampra taiiépnosunm: Co6upos O. —
Tomkent: Anabu€r Ba canpar, 1981; Xank aypmoHanapu. AGroHUCTOH Yy30exmapu (GoIbKIOpUAaH HamyHaiap /
E3u6 onysunm Ba mampra Taiiépnopum: Paiizymna Aiimok. — TomkeHnT: Anabuér Ba cambat, 1986. — 232 6.;
OmonkynoB JX. Acpnapra TeHTIOm Kymukiaap (MapocuM Kymukiaapu). — TomkeHT, 1991 (xamk.); Ouunos K.
Kanauprodun KyHaupran Kyumk. — Camapkan: 3apadmon, 1992; Tadakkyp dedakmapn. Y36ek Xank KyIIHKIapH.
/ Hampra TaitépnoBun: O6unoa M. — Tomxkent: ®an, 1992. — 52 6; Octonacu twwmoaad. (T kymmkmapu). /
Hampra taii€pnounnap: MycakymnoB A., Mup3aeBa M. — Tomkent: ®@an, 1992. — 112 6.; Anna aiitaid, )KOHUM
6osiam (xank Kymmkiaapy). / Tynmosun Ba Hampra taiépiosun: MapnonoBa I'. — Tomkent: Uynmnon, 1996. — 68 ©;
Oit onymza Gup roys. Y36ek xank MapocuM Kymukiapy. / TYia6, Haupra TaiépioBus, KHPUII CY3H Ba H30XIap
myanmudu: JKypaes M. — Tomkent: Anabuér Ba cambar, 2000. — 160 6.; T¥ii my6opax, Ep-&p. T¥it mapocum
kymmmkiaapy / Tyuad, nampra taiiépnosun: Cadapos O. — TomkenT: Mabnasust, 2000. 162 6.; by3napaan y4ran
rasan-eil. Hampra Taiiépnosunnap: Capapos O., Ypaesa [I. — Tomkent, 2005; V36erum “Ep-ép”napu. / Tymiopun:
Mup3aeBa C. — Armmxkos, 2009. — 110 0.
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tagkukoTunHuHr  2019-2021 #iwnmap maBommma  JKwszzax Ba  Kamkamapé
BUJNIOSATIIapU OYinad YTkasran ¢oJBKIOp SKCHeIUUUsIIapuaa TYIJIaHraH “‘gaiia
¢3yBnapu’ OeTHIIaH]IN.

TagKMKOTHUHT NpeAMETHHU XaJIKUMHU3 TO3TUK TadakKypUHUHT Y3uTra
XOCJUTMHU KYpCaTyBuu Ep-8pHMHI KaHp XyCYCHUATIApH, TapUXHii-TeHETHK
acociapy, XyAyJIuid y3Ura XOCIUTry Ba MOATUKACH TAIIKWJI STaIu.

TaagKUKOTHUHI ycyJuiapu. TagkKMKOT MaB3yCHHM EpUTHINAA KUECUU-
TapuUXuii, KUECUA-TUIIONOTHK, CTPYKTypal TaxJwi, 3THO(OJIHKIOPUCTUK,
TacHUIIAI, MATHUN TaXJIWI yCyJuiapuaan GoinaaaHuiam.

TagKMKOTHUHT WIMMA SIHTWJINIHM KyHugaruiapaad noopar:

Ep-ép aTaMacHHMHI >THMOJIOTHK acOCH KaJUMIH TYpKMiinap Tunmaa “up”,
“hup”, “kup” Kabm “KYmuK’ MabHOCHAA KYJUIAHWJITAHJIUTH Ba KEJIWO YWKHIIN
¥nub TUpUIYyBYM TaOWaT KyJbTiapu OWIaH OOFJIUKIUTH, TaIPUKUN PUBOXKH
TYpKUH XaJkjap MO3THK Tadakkypu Ba OaJuUii-dCTETUK aHbaHalapu OwiaH
MYIIITapaK >KUxaTjiapra srajuru o4ubd Oepuiiray;

Ep-&pHunr cy3 maruscu 6unan yambapyac OOFIUKINTH, HHCOHHUHT 6aorat
¢ Omad OOFJIMK XaTHA TYWM Ba HUKOX TYHH MapocUMIIapUaa KyWJIaHyBYH TV
Ep-€pmapu XamJla HMHCOHHUHT BadoTH OwiaH OOFIMK MOTaM MapOoCHMHUJA
rymaHrara Kdpa ojJMaraH, TYWIaH oJiuH BagoT ATraH Ku3 €KU WUTUT YUyH
aiiTwianuran Motam Ep-Epnapu y30ek mapocuM (OIBKIOpU TapKUOWAaH YpuH
OJITAHJIMTM Ba €Ep-EPHUHT YTTU3JAH OPTUK WKpPO HylapAa KyWJIaHWIIN
acoclanras; Ep-épnapHuar wxpo YpHHM KeHHHUYanuK KeHrairaHIMIMHM OMJIaBHii-
MauIIUi MapOCUMIIAPHUHT OOIIKa MapOCUMJIAPUTa, s’bHU “‘OCLIMK TYiH~, ‘“XaTHa
TV’ kabu Mapocumiiapra Ky4rahjiurd, Ma3MyHaH Oup-OupuaaH ¢apkKiaHUIIH,
YKOHJIM WKPO XO0JIaThJa TYH jkapaéHura Mocnad 0anMxa KWJMIL, TYWA 3rajapd Ba
TV BOCUTQJIAPUHUHT SIHTHWJIAHUIIUAA HAMOEH OVIWIM OwiaH SHTUJAH-STHTH
BapUaHTJIap t03ara KeJIHUIINra OMII OYIaéTraHiury JaJIuiiIaHTaH;

Ep-ép HaMyHanmapujgard eTakud MOTHBIAp, 00Opasigap TU3MMH, Oaguuif
caHbaT Ba OaIUU KypHJIMIIW Macajlajlapy aHp XYCYCUSITH OuiiaH OOFJIMKJINIH,
Ep-€pmap ro3ara KemuIIura acoc OViraH MMOATHUK MOJEap IIaK/UTAHHIINAIA
XUMOSUTAIll BOCUTACH XHUCOOJAHTaH YUMUIIAUK, TyMOp, OJIOB, MCUPHK, MUYOK,
OJITMH Ba cOY OusiaH OOFIMK KAJMMIU WHOHY-IBTUKOJJIAp XaMjJa MaTHJIapuia
Typiu MUQIIAPHUHT U3JIApU MaBxXyJ OYIraH moiira, Kyrkapu, UT, Xypo3, KYyIKop
ypumitupuil, “ONTuH KOOOK OTHII” KaOu YHMHIAp OpKaJIM apXauK MU(IapHUHT
MaB:KYJIJTUTH OMAMHIAIITUPUIITAH.

TagKUKOTHUHT aMaJIMii HATHXKACU KyWUaaruiapjaH noopar:

y30ex Ep-&pnapuHunr €316 ONMHMINM, TYIUIAHWINM, HAIIp STUIUIIM Ba
WIMUANA TaJIKUK STWIUIIATA JOUP MaHOaIap SXJIUT THU3UM XOJIMJAa >KaMJIAHWIIH
HaTWwKacKuaa Yy30eK XaJlK JIUPUKACU TapUXUHU SIPATUIL YUYH 3apyp WIMHHN (PakT Ba
MabJIyMOTJIAp YMYMJIAIITUPUITAH;

Ep-&p mXpouunury Y3MHUHT 5KOHJIM OF3aKM aHbaHANAPUHHU CAKIa0 KOJNraH
xamza ¢akaT HUKOX TYHJIapu y3BHUJIaruHa 3Mac, O0amku OOIIKa MapoCuM TYWapu
Ba MoTaM Mapocumu (GONBKIOpUIA XaM y3Wra XOC VYpHWHTa 53ra SKaHJIUTU
aHMKJIAHTaH; ¥30ek Ep-épnapHHI/IHr KaHpUM Ba XyAYIHWU Y3Ura XOCJIHIH,
apean dapkiaHuIM, TacHU(PU Macamamapu, OOIIKAa MapOCUM KYIIMKJIapHIaH
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dapkau KuxaTiiapu, yMYMTYPKUAW aHbaHalap OWIAH THUIOJIOTHICH, TapUXUN-
reHeTHK UIIU3Iapu Ba Ep-&p aTaMacMHUHT Ma3MyH-MOXHUATH EpUTUO Gepuiran;

X03upra Kajaap €3u0 ojvHraH Ba “@oJIbKJIOp apXUBH A CakjiaHaETraH
Ep-8pnap TeKCTONOTMK KUXATAaH TaxJud KUIMHMO, Oajumii KUXATAaH OHT
MyKaMMal HaMyHajzap acocuaa “Y36ex Xxaik koau éxropmukiaapum” 100
KUJIJTMTH YYYH TassHY MaTHJap 0a3acu sipaTuiira;

Ep-épnapHunr apean XycycHATIApMHHM TYFpHM TaJlKHH

KUJIUII HUKOX TYHH (ONBKIOPH Ba (DONBKIOP-3THOTpAPHUK 3KaMoanapu HKPO
xapaéunapunaa TYFpu QoiiganaHdim OwiaH OOFJMK Macajanapra 3bTHOOp
KApaTUJITaH. TaagkuKOT HATHKATAPDUHUHI MINOHYWIMJIMIM  TaxXJuira
TOPTWITaH (AKTUK MaTepUANIAPHUHT OupiaMuM Ha3zapuii MaHOanmap xamjaa
WIIOHYWIM Halpiap acocuaa TaIKUK STWITAHIWTH, TAaJKUKOT HaTHXKacuaa
YUKAPWITAH  XYJOCAIAPHUHI  KUECUW-TApUXMA  TaxJIWJI  yCyiau  OwiiaH
ACOCJIAHTAHIIMIY, €UYUIMIIM JIO3UM OVIraH WIMHH MyaMMOHHHT aHMKJIUTH, Ep-
EpHUHT TEHE3UCH, KAHPHUM Ba XYAyIUN XyCyCUSATIapH, TACHU(PHU Ba MOITUKACUHU
EpuThIia KaxXOH (POJBKIOPIIYHOCIUTH JBTUOOPIM WIMUNM MaHOanapura
TassHUJITAHJIUTY OWJIaH OenruaaHaIn. TagKuKOT HaTHXKAJTAPUHUHT
WIMHMHA Ba aMaJiMid axaMUATH. TaIKUKOT HATWKAJIAPUHUHI WIMHAM axaMusTH
YUKapWIraH Ha3zapui ymymilaliMaliap Ba xyJjocanap y30ek (oJIbKIOpHU KaHpiap
TU3UMUHUHT TIAK/UTAHUII TapUXU Ba OaMUid 3BOJIIONMACU OWIaH OOFIUK WIMHIA
KOHLEMLIMJIApDHU sTHaJa KeHrawTthupumra xusmar Kuiaad. LyHuHTAek, Typkui
XanKnap MapocuM (ONbKIOpHUAArd Ep-8pHuHT crenuduKacy, TapUXUi-TreHeTUK
acociiapy Ba IMOATHMKACHMHM (yHJIaMEHTal TaAKHK OJTUIIa MyXuUM MaHOa
Ba3u(acuHu yTaau.

TagKuKOT  HATIDKAJApMHUHT  aManumii  axamusatd  y30ek  Ep-ép
KYLIIMKJIAPUHUHT KaHpUM TaOMaTh Ba XyAYyAUN Y3Ura XOCIUTH XaKUJIard UIMUN
Kapanuiap oJimii YKyB IOpTJIapuJa XallK OF3aKku Oaauuil mkoauéru, sTHorpadus
dannmapu  OyiiMua Japc MaIIFyJIOTJIapd  YTUINAQ, JapciidK Ba  YKYB
KYJUTAaHMAJapHUHT MyKaMMAaJJIalllyBUra, LIyHMHIJEK, Ep-EpaapHu HOMOAMI
MaJlaHui Mepoc cudarthaa XyAyaud >KUXaTdaaH TYFPU TalKUH KWJIMINTa X{cca
KYIIWIINA OnjiaH OelTUiIaHaIn. TaaKuKoT
HATIKAJTAPHHUHT KOPHii KWumHuIM. Y36ex donbkiaopuna Ep-8p skanpuHUHT
y3ura Xoc XyCycCusTjiapu, TApUXUU-TEHETUK acOCiapH, XyAyIWl y3ura XOCJIHUIH,
apeas (apkjaHUIIM, TacHU(U Ba TMOITUKACHMHM TAJKUK OSTHUII >Kapa€HUIa
YUKApWIraH WIMHAW-HA3apui XyJIocajJap Ba OJIMHIAH HaTHXKajlap aCOCH/IA:

HUKOX TYWH
Mapocumiiapujia KywlaHyBUM Tyu €Ep-€pnapy XaMaa MoTaM MapoCUMHIA
YUMWIIMK KypMail BadoT 3TraH Ku3 €Ku MUruTra KyijgaHyBuM mMoTam Ep-€prapu
y30exk MapocuM (HOIBKIOPU TAPKUOUIAH YPUH OJITAHJIUTY Ba €p-EPHUHT YTTU3/AaH
OPTUK WXpO WMyJUIap/a KyWIaHUWIIHW, WKPO YPHH KEWMHYAIUK KEHTaWTaHIINIH,
SbHU OOILKAa OWJIAaBUH-MaWIIUKA Mapocumiapra, XycycaH, “Oemuk TyiWu”, “xaTHa
TYIK” Kabu MapocuMmiapra Ky4uranjiurd, Ma3MyHaH Oup-OupunaH dapKiIaHUIIIH,
KOHJIM WXKPO XoJlaTuaa TYW kapa€Hura wmociad Oanauxa KWIWIITa JOUp
MaTepuaiap Ba WIMMii-Ha3apuii Kapauniapuaan Y3P ®A Y36ex T, agabuétu
Ba (ONBKIOPU HHCTHTyTHHA Oaxapmiran OT-®1-76 “V30ek Xalk MWKOIH
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énropmukiiapn” 100 >KWIUIMTMHU Hampra Tal€piaml Ba YHH TEKCTOJOTHMK
Vprauum Macananapu” wma3ycuaaru D1-OA.2012-1-8 dyHmamenTan uIMHMA
noiinxana Qoiinananuiran (Y36ekucron PecryGmukacu dannap akageMHACHHIHT
2022 iinn 24 mapraaru Ne3/1255-658-con MabaymoTHOMach). HaTmkana “Y36ex
XxanKk wkoau énropaukiapu’ 100 SKWIMTMHU Halipra TakW€piail Ba YHHU
TEKCTOJIOTUK YpraHuIl Macajlajiapy’ >KWIUIMTH TapkuOugaru (36-65-xwnanap)
¥30eK XanK KYIMMKIapd HOMJIM >KWJIapra JOWp WIMHH H30XJap Tauépanr
XycycaH, Ep-8p KYyIMKIapy MaTHJIapuHM capajiaill, Typid BapHaHTJIAPUHH
JKamItall Ba Oaquuil XKUXaTIaH MyKaMMal HaMyHagap acocuja TasHY MaTHIIap
0a3acHHU SpaTUIIra SpUILINJITAH; Ep ep aTaMaCI/IHI/IHF TUMOJIOTHK  acoCH
KaIUMIY TypKHilslap Twiuaa ‘“up”’, “dup”, “mup” kadum “KymMK’ MabHOCHIA
KYJUTAaHWITAQHJIUTH Ba KENMUO YMKUIIM YIUO THUPWUIYBYM TaOHAT KyJIbTIapu OWiIaH
OOFJIMKJIUIAra JOUp WIMHK-Ha3apuil KapanuiapaaH Amnumiep Haowit Homumaru
HaBnat amabuért myseihinna Oaxapwiran [13-20170920167 “Anumep HaBowuii
Homuaaru JlaBmat amaOuér wmyseiimaa cakjiaHaéTraH ToOmIOOCMa acapjapHUHT
AJIEKTPOH KAaTaJOTMHU SpaTHIl Ba Hampra Taiépiamr’ aManuid Joruxacuaa
doiimananmiran (Y36ekucron Pecry6nukacu dannap akageMuscuHuaT 2022 in
24 maptnaru 3/1255-658-con mabiaymoTHoMacH). Hatuxana XIX acp Gomnapura
Kajap é3uiraH KyaésMa Ba TombocMa acapiapia Ep-8p HamyHamapu Xakujaru
KUMMAaTJIM MabJIyMOTJIap Ba HAMyHajap OOpJIUTH OWIUHIAIITUPUITAH;
Ep-8p KYUIMKIapMHUHT OMIaBMii-MaHIIMii
MapocHMiIapAa TYTraH ypHH, EHE3HCH, apeall Ba jKaHPHil XyCyCHSTIapH, ypod-
olaT Ba aHbaHANap OWIAH OOFIMKIWrM, Ep-épmapiaru erakud MOTHBIAp,
oOpaznap TH3UMHU, OaguMil caHbaT Ba OaAUMl KypWIMILKA Macajajapu >KaHp
XyCYCHUSITH OujaH OOFIUKINTH, €p-Epiap ro3ara Keaulura acoc OYJaraH MO3THK
MoJieJIJIap MAKIIAHUIINAA XUMOSJIall BOCUTACH XUCOOJIaHTaH YUMHIIIUK, TYMOD,
OJIOB, UCUPHK, TUYOK, OJTUH Ba COY OuJlaH OOFJIMK KaJAMUMIU UIIOHY-YBTUKOIAP
Xamjia MaTHJIapuja Typiau MUQIApHUHT H3JapU MaBXKYJJIUTHra JTOUp WIMUN
Kapaluiap1aH “¥36eKUCTOH Tapuxu’ TeHeKaHaJ'II/II[aFI/I “TaK,Z[I/IMOT” “OTHO”,
“Max3zan”, “Xalpau TOHr”, XaMMa ydyH’ KypcaTyBnapuia xamja “Y36eKUCTOH
MUK TenepaguokoMmanuscu” Ba  “Emumap”  pamuocu  SIIMTTHPHILIAPHU
CLEHAapUTIapUHU Taiiéprnaia doitnananunran (Mumia
tenepaguokoManussHuar 2021 #iun 7 anpenmaru 02-10-519-con, 2022 iun 29
utongarn  02-30-1202-com Ba 2022 #mnm 19 centsaopmarn  02-31-1530-con
MabIyMOTHOManapu). Hatmxkaga Maskyp KypcaTyBiap Ba SIIUTTUPUILIAD YUYH
TaliépnaHran MaTepuaniap MasMyHH OoinTunu6, y36ex xank Ep-épmapu xakuna
SHTM MabJlyMOTIapra Joup Hazapuil ¢ukpiaap OWIaH KYpCaTyBHUHI WJIMHIA-
OMMAaOOIUTMTMHYA TabMUHJIAIITA SPUILIUIITAH. TagKuKOT HATHXKAJTAPUHUHT
anpoGamusicu. J(uccepranus Hatwxkaizapu 14 ta wiMuil-amanuii aHxxymaHza, Iy
KymilamaH, 5 Ta xankapo, 9 Ta pecnybiuka KoH(pepeHIusIapuaa KAJUHTaH
Mabpy3aliapja anpoodarusgaH YTKa3uiraH.
TagKMKOT HATHXKAJAPUHHMHI IbJOH KuJauHMIIM. [{uccepramus OVitmya
22 Ta WIMHH WII HAUIp STWITaH, UIylapiaH, Y36exkuctoH Pecry6nmkacu Onmii
aTTecTalysT KOMMCCHUSICHHUHI JIOKTOPJWK JAUCCEpPTAlUsIapd acoCUid HWIMHI
HATWKAJIAPWHU YOTI ATUII TABCHS THJITAH WIMHUHN Hampiapaa 8 Ta WiMHii MaKoia,
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HIyHAaH 6 Tacu peciy0auKa xamaa 2 TaCu XOPIKUN KypHaJIapa YoM 3TUJITaH.

JluccepTalusIHMHT TY3WJIHINN Ba Xa:kMu. Juccepranms kupwuiil, ya 600,
Xyjioca Ba ¢QoupaaHwiran agabuétinap pyMxatuaaH TallKWI TomnraH OYiuo,
ymymui xaxxmu 160 caxudanan noéopar.

TUCCEPTALIUSIHUHT ACOCHUI MAZMYHHU

Kupum kucMuga MaB3yHUHI J0J3apOJIMTM  Ba 3apypaTH  acoCJaHraH,
TaAKUKOTHUHI MakcaJau Ba Basu(anapu, oObEKT Ba MpeAMETIapu TaBCU(]IIaHTaH,
peciyOonvka  ¢aH  Ba  TEXHOJOTUSJIApPU  PUBOXKIAHUIIMHUHT  YCTYBOP
NYHAIUIUIAPUTra MOCIIATH KyPCAaTUITAaH, WIMHUHN SIHTWIMTHA Ba aMajlui HaTHXKaJlapy
0aH KWIMHTaH, OJMHTaH HATW)KAJAPHUHT WIMHA Ba aMaliuid axaMmuaTd O4HO
OepuiraH, TaAKUKOT HATIKAJApUHU aMalU€Tra >KOpUM KWIWIL, HaIlp STHITaH
UILIap Ba JUCCEpTALUs TY3WIUIIN OYiinya MabIyMOTJIap KEITUPHUIITaH.

JuccepranusHuHr «Ep-€p KYIIMKJIADMHMHT YpraHwjiuimig Ba apea
XyCyCHATJIApW» J1e0 HOMJIaHTaH OupuHYM 000ua €p-Ep KYMUKIAPUHUHT WIMUAN
YpraHuauiM, TApUXUI-TEHETUK acociapu, XyAyAud Y3ura xociaura Ba Ep-Ep
WKPOYWINTYA aHBAaHACUHUHT TapUXUU-POJIBKIOPUI >KapaéHIaru XoJaTh TaJKUK
stunran. Jlactnabku 606HUHT UNK Gacan «Ep-8pHuHr wamMuil Ypranunumm» 1e6
HOMJIAHTaH.

MasbiymMku, ypra acpiapHUHT KoMmycud onumu Maxmyn KomrrapuitHuar
“JleBOHY JIYFOTUT TYpK~ acapuja KyImiad MapocuM KYIIMKJapu Ba (oJIbKIOpra
oW KYIU1a0 aTaManap KenTupuiamd . by KUMMatTin MaH6a (BoNbKIOp KaHpIapH,
KymilanaH, €p-€pilapHu  YpraHuiiga MyxuM XucoOmanaau. Onumiiapumus
TOMOHM/JIAH YPraHWJIraH HUKOX MapOCHMIIapW TaHTaHajapuHu Oouutad OepyBun
TacTIabK MapOCHUM COBYMJIMK XUCOOJAHUIIM XaM MablyM Xakukar. COBUMIIUK
Tyrpucugaru  wik Masaymoriap VII-VIII  acpnapra owug S"pxyH-SHacoﬁ
outukinapuna, Oyrok pgaBiaar ap6oom Tynrokyk (VII acp) OwutHkTommna,
myHuHraek, Upk owturmma  “cab” — “cy3”, “cabuu” — “xabapuu’, cy3
KeITHPYBYH MabHOCHAA KY/UIAHHITAH . YpTa acpiap MamxXyp THIILIYHOCH
M .Komrapuii 0y xycycna “cosuu — keaun ea Kyéenap opacuoa bup-oupuea xabap
onmyeuu”, — ne0 W30X7araH . ByHmaH IIyHZAH TAXMMH KWIMII MYMKHHKH,
Oynakak KeJlWH Ba Ky€Bra xabapuu OYiraH KHUIIWJIAPD WKKH EIIHUHT TUJIaK-
UCTaKJIapH, TaBcU(Iapu, U U3XOPJIAPUHU XaM €TKa3raH.

Ep-épnap é3ma anabuértna, XycycaH, YiyF LIOMp Ba JaBjiaT apOobiapu
oynran Anmumep HaBouit Ba 3axupugauH boOyp wxkoauaa MaBxyd. Xap UKKUCH
XaM K{3 y3aTHIIl MapoCUMHAA KyWJaHraH XalK KYIIMKJIapu Xakuja acapiiapuaa
TYXTanub yragunap. Xaiak €p-Epiaapuiad TAbCUPIaHUO, IIOUP Ba CAITAHAT COXUOU

M. Komrrapuit. [JleBony nyrotur Typk. Y4 okwpmmk. | oxwmnn / Tapxumon: Mytammm6os C. Hampra
TaHepHOBanap : Pycramos A., Bonraboes X. — TomkenT: Mumtoz so‘z, 2016. —b. 172.
AIHI/IpOB A. Vsbek XaTKAHUHT KaJUMUH JBTHKOJ Ba Mapocumiiapu. — TomkeHT: Y30ekuctoH Mrnmid

kyryboxonacu, 2007. — b. 89.
lOI[eBOHy JYFOTUT TypK. Y4 xwnymik. | xxunyg / Tapxkumon: Myramumoos C. Hampra taiiépioBunnap: Pycramos
A., bonra6oes X. — Tomkent: Mumtoz so‘z, 2016. — b. 168-169.
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Kyn Yo6ariauit xamaa Xoauc taxamrycu OujiaH WKOJA KHJITaH IMOUp Xam ry3an €p-
épnap gsran.” Illaiix CynaliMmon byxopuitHuHr “JIyratu 4YufaTOWM Ba TYpPKHU
YCMOHMI” HOMJIM acapujia Kymiuad Xank ypg-oJariapu Ba XalK KYIIUKJIapUIaH
HAMYHAJIap KeITHPHITaH.

Ep-ép KyImUKIapuHH KeHI MabHOAA YpraHuil, (OoJIBKIOPLUIYHOC OIMMIIAP
X.3apudo, M.Anasusi, b.CapuMcokoB Ba 00IIKa OJUMIAPHUHT Ep-Ep XaKUIAru
Kapaluuiapy JacTIadKu WIMUAN TaTKUHIIAp cudaTuaa KAMMATIUANP.

V36ek xank MapoCuM KYIIUKJIaApUHU TaJAKUK 3TraH oauMa M.AmnaBust €p-Ep
Kymmkinapu HaBouit mwxoauna “guHra” HOMH OWJIaH MaBXYJUJINTH, WXKPO yCIyOu
Ba WXKpoumsiapu Xakuja aitud yraau. X.Paz3zokoB @aprona Ep-EpiiapuHu TYIUIAII
Ounan Oupra yJapHUHT IKPO YpHU KEHTaWTaHIUTWHU Kaij dTran Oyiica,
b.CapumcokoBHuHT byxopo Ba ®aproHaga MKpo 3TUIMO KEeJIMHAETraH MOTaM Ep-
€pnapu  Xakuaaru wmakosnacu axamustauaap. A.Mycakynos, Ul Typaumos,
M.Sky66ekoBa, JI.Ypaesa Ba Gomkanap &p-ép KYIIMKIApH MO3THKACHHHY,
O.hcmonosa, C.J/laBnatoB Ba Ill.bapoToBaiap KYMMKHUHT Oab3u *KaHpHUM Y3ura
XOCJIHTH Ba JIOKAJI XyCYCUATIAPHHH TAIKHK dTraHiap

Ep-ép arama 6ynmb, Takpop CY3IapHMHI CEMaHTUK YCyijAa SCauIId
caHanamy. Ep-ép »KaHpU ¥3Mra Xoc HMKKWIMK Ba TYPTIUK MIAKIMAArM MIEBP
Ty3UnMIIMra srajup. Ep-8p kxamumpan sHadaxaT y30ek, Oalku TOXKHUK, TaTap,
YUFYp, KO30K, KUPFU3, KOPAKAINOK, TypKMaH Ba OOIIKAa TYpPKUU XalKJap OF3aKd
WKOJIMJA MaBXyJ. ATaMaHUHT KeJIMO YMKHUIIHM Xycycuaa (DOJIBKIOPIIYHOC OJIUM
M.XK3paes: “Ep-8p aramacHHUHT TapkuOuaaru “&p” neKkceMacH KaJuMId TypKuii
TWIAA, IOYHUHIJEK, Xakac, TyBa, IIOp, KYMHUK, KO30K KaOu xosupeu mypKuu
TWUIapaa “Kymuk’, ‘“amryna”’ MabHOJAPUHU aAHIVIATYBYM “‘up’/“hup”/“xup”
cy3umaH kemub uMkKaH' ", — nme6 aiitagm. By Oopama ycroz M.K¥ypaes
dbukpnapura KymuiaraH XoJjija, KyWHUJarwiapHd KyliuM4ya KAJUIT MYMKHH.
Kynruna tagkukoTuuiap YAMMHUHT XOCHJIIOPJIUK Ba cepdap3aHiyINKKa TabCUPU
XaKuJa TacaBBypJjap HHKOX MapoCMMUa OapKapop SKAHJIUTHUHU aWTHUIIAIH.
Xycycan, X.OmoHKynoB: “.. owWJia MapOCHUMJIApPUHUHT Oapya Kuppajapu

"Kapanr: Cadapos O. Dombktop — 6e6axo xasuna. Caiinanma. — Tomkent: Myxappup, 2010. — B. 139; Xomuc. Ep-
ép bubu ®orumman 3axpo. — Tomkent, 1913. TomGocma. Y3P ®A V3bex timm, amabuérn Ba (oibKIOpH
nHCcTUTYTH. Donpkiop apxuBn. MuB.Ne 2010. — 46 6. AfityBun: Mysmro Mup3o Axman 6uH Mup3okapum Coxuo.
(ApxuB XyxoKaTHIa ITyHIAH JeHUITaH).
293P ®A Hlapkmrynocnuk nHetutyTH. Kynésmanap ¢donam. Illaiix Cynaiimon Byxopwuit. Jlyratu uuraroiin Ba
Typku ycMoHui. 1IHB. Ne 9488. — b. 203.

B3 Anmasus M. V36ex xank mapocum kymmiiapi. — Tomkent: ®au, 1974, — B. 184-194; T'ynép. daproHa Xalk
Kymmknapn. / V36ex xank wmwkomd. / Tymiounm Ba cyHrey3s myammdmn: PaszsoxkoB X. — ToukeHT: Amabuér Ba
cambar, 1967. — 249 6; CapumcokoB b. Moram ép-épnapu xakuna // ¥30ek T Ba agabuéru. —Tomkent, 1983. —
Ne5. — B. 29-33; my myammd. Y36ex ponbkiopu ouepkiaapy. Yu tommuk. bupunun tom. Tomkent: ®an, 1988, —
288 0.; MammaroB C. Kamkamapé Boxacu y30ek Tyt mapocumiiapu Qoibkiopu: Punon. gan. HOM3. ... JucC. —
Tomkent, 1996. — B. 125-130; Baparosa I1I. Y36ex xank “Ep-&p”mapuannr xaup xycycustaapu / Y30ek THin Ba
anadbuéru. — TomkeHt, 1998. — Ne2. - B. 46-48; McmonoBa O. MaproHa Boauiicu y30ek TYii Mapocum (oibKiIopuia
“Ep-p” xaHpuHUHT Wkpo Ypuu // Y36ek Timm Ba anabuétu. — Toukent, 2006. — Ne 4. — B. 68-71; Dmonkynos XK.
Kymmk Ba yuunr tTaceudu Macananapu // Y36ex Tumu Ba agabuétu. — Tomkent, 2012. — Ne 3. — B. 27-35; Kypaes
M., Xynaiikynosa JI. “Ep-ép”nap. Ukku kyurun 6up 6yacun — Toukent: Fadgyp Fynom nomumaru HMUY, 2016. —
264 0.; Typmumos 1. Xank KyIHI/IKJ'IapI/I,Z[a pam3. — Tomkent: ®an, 2020. — 192 6.

)KypaeB M., Xynaiikynosa JI. “Ep-8p”nap. Ukku kyurun 6up 6Yncun — Tomkent: Fapyp Fynom Homumaru
HMMY, 2016. — B.6. (Keituuru ypunnapaa: Ep-épnap. Ukku kyHrun 6up 6yacun.)
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599

. o 1 ., .
MaBCYMHUH MapOCHUMJIAPHH ypraHHUII OpKamu ouymnanu , — acuau. Illynra kypa,
KYUIUK STUMOJIOTHSICH YIUO TUPWIYBYM TabWaT KyJabTiapu OuiiaH OOfnuK. by

KaIUMHUKU TacaBBypiapra Kypa, ‘“ojJlaMHUHT V37 Ba ‘Y3ra”’ KaTiiamJiapu
b

MaBKYJIJTMTUHUHT U(OoJaIaHUIIH, “KU3JIUK OJlaMUi’ BaKWJIMHUHT paM3Hi YIIMMH Ba

VHUHT “KEJIMHJIUK JTyHECH Ja, sSbHU ‘Y3ra ojaM’ — KyEB XOHAJOHHUJA ‘‘KailTa

THpmMmE”  OWIaH  GOFIMK — Kapalnulapaa  KypuHagH ..  Anbarra, 6y
MapOCHMJIapHHHr TYpJU UPUM-CUPUMIIAPU Ba allTUMIIapu OyiraH. YHAA KYIIMKHH
aHTIIATYBYM “Up”, “Uup”, “Kup” Kabu CYy3/Iap UIUIATHIITAH. DonBKIOp
acaplapy ypTacuja skaHpiapiaapapo MyHocabatiap Ky3aTUIraHuek, YnaH Ba Ep-
€p KymmKiIapu OaauusaTH, TYy3WIUIIH KaOuiapuaa YXIAUIMK SKKOJ CE3WJIaJIH.
[IyHuHT y49yH, yJIapHUHT KeIUO YMKHUIIA OUp-Oupura OOFIWK, JETaH Kaparuiap
Mapxkya. DolbKIOpAa XaMMa KaHpJiap MapocuM ¢oJibkiopura 6opub Takamap
dKaH, ynaH Ba Ep-8pHunr uotumocu 6up, hakaT Tapuxuii TApaKKUET sKapadHUIA
yIap aloXuna OkaHp XYCYCHSTIApUHM Kamid >TraH. YIaH auTuIIyBra
Mykannanrad. O6pasnap TU3MMU XaM IIyHAaH Kenub umkagu. Ep-ép daxar
alTUIIYB KYIIUFU 5SMac, oOpasiap TH3UMU XaM Yy3ura xoc. Kymmkrna oxasr
eTakuM, OMPOK y Ma3MyHra OYHCyHraH Xonja amaira omaaud. Ep-épHuHr 6ab3u
Xynymiapaa “Yuaan”, “Yymadr”’ ne® HOMIIAHMIIM 3Ca JIOKUI-XYyAYIWH XYCYCHSTH
Ownad xam OOFNUK Xoaucaaup. YyHKM MUHTAKaMU3HUHT XaMMa XyAyajapuaa xam
yman adiTunaBepmaiinu, Ep-&p sca moumuii Kyiinanan. Viau Ba ép-
EpiiapHu KuécnaraHja, Kyhuaaru Qapkiudkiap Ky3ra TauuiaHagu: OMPUHYUIAAH,
WKKU KaHPHUHT (PapK KUITyBYU DHT aCOCUH JKMXATH WUTUTIAp OUpP TOMOH, KU3JIap
Ovp TOMOH OYnnO, TYIUK alTHUINYB XyCyCHSITUTa 3ranuru, Oy €p-€pnapna xyna
KaM yupaiing. YinaHma YTKup cy3 Ba mOopanap TaHIa® OJMHAIM, YYHKH MaKCal
foruuiaup . MkkuHum dapk, YIaH MasMyHHIA OXy-(HFOH, Xacpar, XIKPOH
alamiiapu, KyJIOJMK KaOW wu3THpoOsap Kam OYnu0, WXKpoUYuaa SPKUHIHK,
KYHTWIa OOpMHM alTa OJUIUIMK Oop. Y4YuHuYM (apK YHMHT MaTHJIapHUaa
KypuHamu. Ep-épaa TacBUpiall BocUTadapH KYN KYJUIaHWITaHUM KaOu, YiaHna
ylap VyHYQJIMK Kyn KyJulanwiMmaau. Macanan: Onouneea Keneaum — tiueum
kemoimaiiou, Cuznapda 6upop xukmam 60p skan-O0a™. ByHIa KH3HH XYLIXYIIK,
MIUPUHCY3 Ba JaTOGATIM SKAHIUTUHU TYpJIM TaCBUPJIANI BOCUTAIIAPUCU3 XaM Xap
KMM Y3U4a Ky3 YHIUra KenTupamu. Ep-épnapaa sca, KymuHYa, ankoB Ba THIAKIAP
ycryBopaup. TYpTHHYMAAH, YIaHHU YTKUP cy3iap OWjiaH MOT KUJIAJAUTraH YyedyaH
Vnanuwinapu OYViaranu kabu, €p-EpHU Xamma XaM KynJiai OJUIIN MyMKHH.
Ukknaun  daca «Ep-ép KyMMKIAapHHUHT apeaj  XyCyCHSTIApH»
Tap3ujaa HoMJjaHraH. Mapocum Ba ypd-omarnap OusiaH Oupra, Ty KYIIUKIapH
XaM XyIyaud skuxataaH ¢apkiaaHaad. Typiau Muiatiaap Oupra simaiaurad
Xynymiapaa ypg-oaaTiapaa YXIaniuK Ba (apKiId sKuXariap axpaiaud Typaiw.
Illynra kypa, ép-épmap xaM MyIITapak XycycusTinapra sra. Ep-8p xaHpu
pecnyOnuKaHMHT Gapya XydyaJapuaa KeHI TapKaiaraH. busHuarda, Ep-ép

1 3HIOHKyJ'IOB K. Bnoc Ba mapocum // Mud Ba 6anunii Tadakkyp. — Tomkent: ®an, 2019. — b. 61.
CynTaHrapeeBa P.A. Bamkupckuii cBageOHO-00ps10BEIH poabkiop. — Ya, 1994. — C. 29.
1 AnaBus M. V36ek Xallk MapocuM kymmkiaapu. — Tomkent: @an, 1974. — B. 166.
8 Ok onMa kmsmn omva. Y36ex xank kymmKnapy / Y36ex xank mwxoan. Kyn tommuk / Tymiosun: Anasus M. —
Tomxkent: Anabuér Ba canpar, 1972. — b. 167. (Keituaru ypunnapna: Ok onMa, KA3WI 0JIMa. )
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KYIMIMKJIapUHU Kyluaaruya Xyayanapra 0ynu6 ypranuimn makcaara myBo¢uk: 1.
Kamkanapé — Cypxonaapé€ apean xyayau; 2. Camapkang — byxopo apean xyaynau;
3. HaBowuii — apean xynyau; 4. @aproHa-AHamKoH apean xyayau; 5. Hamanran
apean xynyau; 6. TomkeHT apean xynynu; 7. XKuszax apean xyayau; 8. Xopasm
apean Xyldyau Ba Oomkanmap. Ep-8p »xaHpunnm OyHmail xydymiapra 63ynu6
Yyprauumiga 6ab3u apean TapKaIMIIUHU XaM XucoOra oiuml jo3uM. UyHku ymiap
Oup BWIOATIA XaM TYpJId KYpHUHHINTa dra Oynu0, 1meBacu, TONOHUM OeNlrucu Ba
OXaHrI y3rapajiu. JKanpHuHr Xynyauu ysura xoc
KUXATIIADUHU ~ aHUKJIAIl MakKcaaujaa aWpuM XyIayaJapHUHT Oaws3u  Ep-Ep
HaMyHaJIapuHUA Oup-Oupumad (Gapkiv >KAXATIapu XyCycHaa TYXTanuO YTHIIN.
MacanaH, akcapusT xoinapaa Ep-épaap acocaH a€iuiap TOMOHUJAH WXKPO dTHIICA-
na, ®aprona Boauiicu, byxopo, Kamkanapé, Cypxonmapé, )Kuzzax Ba 3apadiion
Boxacua Ep-ép KYIMKIapHy KeIMHHUKUTA KeTaéTral HuruTiap XaMm aiTaaunap.
bynnan Tamkapu, 6ab3u Xyayanapaa 0y erraH MUrut BadoT dTraHjia xam, sikuH
YpPTOKIApU SBHH, HUTHTIAP TOMOHHIAH MOTaM &p-EpIapH aiTHiIraH. |

M.AnaBus “Xopazm ép-
Eprapuaa y3ura Xoc mebpuil cuctema 6op”, — aeraHuaa Tyna xakiauaup. YyHku
XOpa3sMHUHT KaAuMHi MYCHKMI aHbaHalapura MoC paBHINA IIAKJIAHTaH Ep-
Epiap 1ieBacd, OXaHTH, yclyOW Ba OJMMa aWTraHujeK, Y3ura Xoc MIebPHil
cucTemMacu OunaH (dapknanu® Typaau. XopasM HUKOX Tyitmapunaa Ep-ép aiftum
OomKa BHUJIOATIApra HUcOaTaH KaM yupaimu. Xopasmaa acocaH, Ep-épmap
Basu(pacUHK TYPKyM KYIIUKIap Oaxapagu. AMMo, Oy xoiifa xam Ep-épnap xenr
TapKaJTaHJIWTHHU, XOpa3M IIIEBACH BAa OXAHTMHU y3WIra CHHTAUPraH KyIIHKJIap
y30K HWapaad Oepu WXKpO HTUIMO, Iy KyHJIapradya eTuO KeJlraHJIurdHu
YHYTMAacCJUK JIo3uM. Macanas:

I'ywacana mezuoan, mosox onune, ép-ep.

Kenunbuka munudan, cypox onune, ép-ép™.

XopasMzia HUKOX Tyiinapuaa Kyinanaguran Ep-8pnap mxpo ypHura xypa
WKKM MapocuMa auTtwiaav. bupuHuucu “€tok TyHW (Xo3upaa, ‘“‘XhHa TYWW Aa
Hacuxar €p-€pjapy, MAaKTOB, QJIKOB €Ep-Epiapv, TypMyll KHWUHYWIIMKIAPH,
MIUPUH-aYYUKIUKIAPH XaM KyHIaHUO KeJMH OTOXJIAHTUPHWIITaH)Ja Ba MKKHHYU
WKPO YPHU dpTacu KyHU KyEB yhuTa Ky3aTHIIJIa XaM Boxara Xoc Typiiu ypd-oaar
Ba MapocumiIap OaxkapunrasiaH keitnn saa Ep-ép aiitunanu.

Ep-&p “mykammac”, “mmoxuii KymmK’ Xucob6maHm6, y dhakaT OOKHpa Ku3
YUYyHTMHA KyiiaHraH. Mciom kKeHr Tapkaia OoliaraH AaBpiapujia XaMm KeJTWHHU
qoupa 4danuO, KYIIUKIap auTuO Ky3atuOd KYHuIn, TYWHM 3Jira OBO3a KWJIHII,
XYpPCaHTUWIMK KUJIUII KaOuiap OWp Heda XaJuc Ba PUBOSTIAP OpPKaJM Ou3rada
eTn6 Kemram.

Typkuiil xanknap $onbKiIopuaa TYi MapoCUM KYIIMKIIApU Ky YpraHuira.
XycycaH, K030K (OJBKIOPIIYHOCIUTHIA TYH MapoCUM KYIIMKJIapu OwuiiaH Oupra

l9A171Ty13!11/1: T¥paesa Caitépa MamarkynosHa (17.04.1962)nan, JKusszax BumosATH, 30MHH TyMaHu Em kumitornaa
(12.07.2021) auccepTaHT TOMOHUAAH E3U0 OJIMHTAH.

2 CabupoBa H.D. Xopa3sm Xalk JIMPUK KYIIMKJIapuaa HMOATUK paM3iap TH3MMH Ba YJIAPHUHI OaJaMUI-3CTETHK
Bazudanapu: Pwion. pan. 6yiinua dancada n-pu (PhD) ... aucc. aBroped. — Tomkenr, 2018. — b. 16.

2 [Taiix Myxamman Comuk Myxamman FOcyd. baxtuép omna. — Tomkent: Xunon-namp, 2019. — B. 142.
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xap-xkap xaupu M.ABe3os, C.Caitpymmun, M.FaOnymmun, A.KonparbGaeB Ba
OoIlIKa oJIuMJIap TOMOHHUJAH WIMHI }”/praHHﬂrasz. YUyHOHYM, TYW KYIIMKJIAPUHU
Maxcyc ypranrad M.ABe30B Ku3 y3aTyB MapOCUM KYIIMKJIAPU XaKWU1a TYXTaJlaIu:
‘“kap-xkap Oomika Ty KymMKiIapujaaH (apkid paBulia, OeNTWJaHraH IIaKid Ba
MaTHra sra. YHUHT y3 Kyinapu Oynaau, sbHU FAMIMH Ba MIVX KyWljiap aaMariub
Typaau. Ypd-omarnap TyraraHfad CYHI, KEJIWH KETUIIWJAH OJIIMH >Kap-xkKap
KYIIUFA HXKPO STHIaH . Xynoca kKuiaub aWTtranma, €p-épiap Kyaa KEHT
TapKairaH Ty Kymurd 6yimb, TypKuil Xankimapiaa Ba Y30eKMCTOHHHHT Oapda
XyyaJapuaa Wxpo 3TUIaau.

JluccepTauustHUHT MKKWHYH 000u «Ep-épnapuunr JKaHpUH
XycycusiTiiapu Ba TacHUGHU Macajajapw» Tap3ujaa HOMJIAHraH OYiuO, YHUHT
oupuHun (aciu «Ep-8p KYIIMKIAPUHUHT KAHPWil Y3ura Xocaukaapu» 1e6
HOMJIaHATH. Y30eK (DOIBKIOPHHHMHT XKaHPJIAp TAPKUOWHM TacHHU(] KIITaH OJHM
b.CapumcokoB (HOIbKIOpHU MauIIMM HYHATUIIUTa Kypa, MapoCcuM OuiiaH OOFIIUK
(OJIBKIOp KAaHpIAPH Ba GOFIMK OyIMaraH (OIBKIOP JKAHPIAPHTa aKpaTagd’
YHgan mapocuMm (OJIBKIOPUHM Y3UHU XaM ydra Oynubd YpraHumHu —Takiud
sraau: 1. Cy3 marusicu Owian OOFUK Mapocumiap doisbkiaopu; 2. MHCOHHMHT
TyFUIUIIM Ba Oanorar €mu OuiaH OofiuMK Mapocumiap donbkiopu; 3. Kumm
BahoTH OrIaH GOFIHK MOTaM MapocuMu (Gobkitopi.”” By TacHubra Kypa, TagKuK
sTriaérran Ep-épyap MapocuM (OJIBKIOPUHUHT y4ydajlacura XaM Aaxiigop 0ymuo,
YHU Kym1ad pyHKUUsACHra Kypa cy3 Maruscu OuiaaH OOFJIMK MapocuM (POJIBKIOpH
TapKUOWTa KUPUTUII MYMKHUH. ByHW ¥laH »aHpUHU TaJKUK OTraH oJiuMa
[II.MmomHa3apoBa Ky3aTyBllapuaa XaM Kypull MyMKHH: “VHCOH ByXynura
VpHamran Ae0 TacaBBYp KWJIMHAAUIaH €BY3 KyWIapHU CY3HMHI Maruk KyBBaTH
BOCMTacHM OwuiaH Xxailgamr Ba Iy TapuKa KAaCANIMKHM JaBoJlalll Makcaauaa
aTunagurad “0aauk’ alTUMUHUHT K3 Ba WWTHUT y3aTraHaa alTUNQural KYIIuK,
HOXIIIOJIAp MYWJA KyJa KeHI oMMaBuiiIamub KerraHu “€p-&p”, “xou-xoiu yman”
6y110, ymap KenuH yiura GopadTraHma Ky KHIINIAp TOMOHHIAH aiTHmamu .
Hemak, €p-€p uHCOH Xaétumarud y4 Touda mapocumiapia XaMm y3 YpHUTa dra.
YUyHKH, y Cy3 Maruscu 3JIEMEHTIAPUHU y3UJa MY)KacCaMm JTTaHJIUTA, UHCOHHUHT
aHru Oup xaér Oomuiamu Ba CYHITH MaH3WITa Ky3aTHIl >Kapa€HHUlla Xam
KyﬁnaHaz[H

Ep-8pHUHT sKaHp XycycHAT/IApHUAaH sHA OMpH, IOKopHia Oup Heda
YpUHIapaa KAl STHITaH allTHIIYB XyCyCHATH KacO sTumuaup. Ep-ép ymymxank
KYLIUFY OYIUIIMAAH TallKapH, aloxyja Majakajld MyTaxaccuc, cy3ra yedaH €p-
épunnap TOMOHHUAAH, KyEB-KEeTUH Tapadkaliapy TOPTHIIYBH TapuUKacuaa Xam
auTwiaay. Typin skcneguuusiap xapaéHuna €p-€pHHUHI aWTHUILYB IIAKJIUAATU

22 9ye308 M. Onebuer Tapuxsl. — Anvathi: Frumeiv, 1991; Coken Ceiidymmun Ilsrapmanapst (Counnenmus), T. 1-6,
Anvma-Arta, 1960-1964; Fadonymumma M. Kaszak xankpIHbIH aybi3 9aeoueT. — Anmartel: Mokrern, 1958. — B.318-320;
Komnbipar6aeB A. Kazak dhonbkiiopsiHbIH Tapuxsl — AnMatsl: AHa T, 1991, — 288;

2 Oyeso0B M. Onebuer Tapuxsl. — Anmatsl: Foimsiv, 1991, — B. 34.

24 Capumcokos B. V36ek (onbKinopuHuHr skaHpiap cocTaBy // Y36ek GonbKiopu ouepkiapu. Yd TOMIHK. 1-Tom. —
Tomkent: ®an, 1988. — b.67-68.

% Vura manba. — B. 69-70.

2% momuazaposa I11. Y36ex ponbknopuna yinan xanpu (Y3Ura Xoc XyCyCHsT/Iap, FeHe3UCH Ba Oamuusth): Do,
¢an. 6yiinua dancada a-pu (PhD) ... qucc. — Tomkenr, 2018. — b. 79-80.
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kyiad HamyHanapu &3m0 onuHrad. M.Amnasus, b.Capumcokon, X.Pa330xoB,
[II. UmomHa3zapoBanap xaMm Ep-EpHUHI AWTUINYB KYPUHUIIMHU AJIOXHUAA Kau]
STHIITaH’ . By Gomika Typkuit Xxankiaapaa Xxam MaBxyJ 0yiu0, )KkymiaaaaH, yﬁfypZS,
KO30K>' XaIKIapuaa KeIHH Ba KyéB TOMOH SKHHIAPH TOMOHHIAH ANTHIIYB
Tap3uaa KyinaHaiau.

@onpKIOp acaplIapUHUHT Xap Oup >KaHpU  MablyM OUp aHbaHara
acoCJIaHTaH X0J/a ¥3 CTpyKTypacura sragup. Ep-épnapaa xam donbkiopra xoc 6y
XycycusT — OoluIiaMa, aCOCUIl KUCM Ba XOTUMa KaOu CTPYKTypara 3ra 3KaHJIUTHHH
KypUIl MyMKHUH. XaJK KYyIIHKJIapu Opacuja yiad, jlanap, €p-€p, KEIuH-CaaoM
JKaHpJapujaruHa Ky3aTWIyBUM Ma3Kyp CTPYKTypa YJapHUHr Oapuacuja
yxmamaup. Yinap MasMyHaH arpoduaruiapHu YOpIIOB, Kamulall, yIyFJIapHH
ycnmam Kabu Oomutamanap OunaH OomutaHand. Ep-8pmappa GommamMa MaTHIap
JIOUM OGapKapop.

Ep-épnapna »aMoaBUIIMK Ba aHbaHABUIIMK XyCYCHUATIApU OWIaH OHpra
BapUAHTIWINK XaM EpKUH HaMOEH OYnaau. Macainas:

YumunoukHUHZ UMUOAH YUKOU MYMYH, EP-€p,
LIy oynéoa 6opmurxan 6azpu 6ymymn ép-ép,

by xymmuknarn OupuHun Mucpa TOIIKEHT BmwiIoATHAA “UUMUIIUKHUHT
nuuaan’; ®aproHa Boauicuaa “AHamwkoHaa YT €xcaMm, dDaproHaga TyTyHU
Kamkanapé Ba Cypxonmapéna “TyiixoHaHMHT €KUM KOIIOHAHUHT MuYMaaH’; SIHa
oomka xyaymaapaa “KYk MackuaHUHT wuudjaH” kabu wubopanap OusaH
oouutanaau. Konran mucpanap sca y3rapmaiiau.

Ep-&p HuKoX TYitn MapocuMmiIapHu Tapkubuaa kymnab ypd-omarmap Ouman
OOFJIMK XOJIa XKPO STHIIAIU. YIIap WKPOCKIa MabiyM Oup TapTud OynraH Ba TYil
apaéHunaru ypd-onar tamabugaH keauO uukuO, skapa€H Ma3MyHHra Moc &p-
épiap kyisanrad. by skapa€npa OaxkapwiaauraH ojatiap, yaymiap Ba HPUM-
cupumiap &p-&prap MasMyHHTa CHHIAMPHO 1000puiran. Ep-8p mxpocu ymymuit
Xyayaiap KecuMura Kypa, KA3 y3aTHIl MapOCUMHUHHMHI KyWHIard yaymiap
OaKapuIIMIIN YOFUJIA KyHTaHaIn:

daproHaia TV KyHH KyE€BHaBKapijiap KU3 XOHaJOHUTa KyE€BHH Ep-Ep alTHO
OJINO KUPHIIIAIN;

Xati-xaii ynau, s#com yiau, s’#coHum guoo, ép-ép,
LIy xu3 6ona uwkuda 6y10um ado, ép-ép.>°

bup  karop  BunosTnapma, okymiaman — ®aprona,  Kamkanmapé,
Cypxonaap€HuHr 0ab3u Xyayajdapuaa €p-€p Ku3 yHuJa YHUHI COYMHHM Maija
TapoK OwiaH Tapal, YpuIll maTh aTwiraH. AWHaH KU3 COYMHM YpyBUM aén &p-
¢pHM OwMILM Ba Kyinamu mapt Oynrad. by maiitna siHranap €ku kallBoHU aén

" Anaust M. V36ex xank mapocum kyumkiapu. — Toukent: ®an, 1974. — B. 184-194; Capumcoxos B. V36ex
donsxtopn ouepknapu. — Toukent: Dan, 1988. — B. 199-202; I'ynép. daprona Xaik KyIIHKIaph. Y36eKk Xamk
mwxoau. TymnoBun Ba cyHrey3 myamnudu: Paz3zokos X. — TomkenT: Anabu€t Ba canpar, 1967. — 249 6.; (Keituarn
ypunnapma: T'ynép) Mmomnaszaposa L1 V36ex donbkiopuma ynan skaupu (Y3Mra Xoc XyCyCHATIap, FeHE3UCH Ba
6amuunstn): @unon. danx. 6yinya dancada n-pu (PhD) ... nuce. — Tomkent, 2018. — B. 79.

%8 Boxues O. Yitryp xank mupuk mebpusti. — Tomkent: ®an, 1978. — B. 106-108.

29 Oye30B M. Onebuer tapuxsl. — Anmarsl: FeuteiM, 1991. — B. 124.

% Pcmonosa O. @aprona Boguiicy Y36ek Tyl MapocuM (omnbknopuna “Ep-8p” xaupuuunr mwipo ypuu / Y36ex
Tiid Ba agabuéru. — Tomkent, 2006. — Ne 4. — B. 68-71.
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KeJImHra €p-épiap KyﬁnamraH31
Cymbyn xabu 3yngpnapu mynzonaou, ép-ép,
Tozda 6umean nonadek, xub 6epadu, ép-ep*2.
ned KyWJIaHTaHWIEK, O/aT/a KEJIWMH COYM MyarTtap Xull OepyBuM Tya &ru (atp)
Ownad €rann0, KUpKTa KWKo ypuiarad. by aca, KyIukia scaaTuaaau:
Apua canoux kKymapunou, y4oum oHam, eép-ép,
Cunanmaean sxcounapea Kemoum OHAM, Ep-€p.
Kopa y3yn couumnu xupx ypounap, ép- ep
Oma-onam yiiuoan, kpuupounap, ép-ép.°
Ep-&pnap xaamMaaH, TAXMHHAH [Ty KYPUHUIIIA GONIAHTaH Ba HUKOX
Tyiuaa OomkapyBun GyHKIUsSHH Oaxaprad. Jlapxakukar, €p-&p HaMmyHamapu
IIyHYaJIap  KYIIKM, TYWHHHT  Typjd  JKapa€Hiapura MOC  KEJIaJIUraH
Ma3MyHIaruiapuHu MUCOJ KEATUPUII MyMKHH.

KymukHUHT sHa OWp >KaHp XYCYCHUATH PYyXMST OUsiaH OOFTUKIUTHAUD. Y
KeJIMH Ba aTpoda WUFUITaH SAKUHJIAPUHU WUFIATUIN (QYHKIUACHUIA KYPUHAJIU.
KenuHHuHT TY# Mapocumiapujia vWurnamu OuiaH OOFNUK ojatiap Kyrmiad &p-
épnapna  yupaiigu. Ep-8pHuHr MyHrammura Ba TYH  Mapocumuiga Hursiab
al{THIIAUraH afTHMIApHH OUp Heda MaHOAIap/a yUpaTUII MyMKHH. >

Kenun y3atunaérranga iufnad alTwiraH KYmMKIAp, YTraHIapHU Majx
ATUO Mapcus KaOu Kyiiaml, JWIHUHT YUTWIMHU E3Ulll, AYHEHUHT YTKUHYU
HKAHJIMTUHY ACJIATHII Ba MaHA-HACUXAT KYypuHUIIMAa Oyiarannuruan HaBowii xam
KalJ dTajn: Aéneyne neua ép-ép yneycu,

Menune uuznapum 3op-30p yﬂgycugs

By ypuHaa myHu alTHIl MyMKUHKH, €p-€p KYIIUKIapyu XOpa3MHHUHT 0ab3u
XKoiapuaa, O0IKa XyAyjlapIaruieK KyiianMmaian. AKCuHYa, y XyJAu TIOMOH
auTHUMJIAPU CHUHTapu WUFU OXAHTWAA AWTUITaH. Nuru MOTHBH Kym1ab Typkuit
xankmap Ep-8pnapuna makyn 6ymu6, gactnab, xaiipnamys  BasudacuHH
OaxxapyBun €p-Epnap, Kaaumaa MapoCHM 4YOFHJIa WUFM aWTUMIIApU  XaM
XUCOOJIaHTaH.

Maskyp 600HHMHT «Ep-ép KYmMKIApUHMHI TacHM(U»Ta OGAFUIIIAHTaH
UKKUHYM daciauaa >KaHpuil y3ura XOCIUKIIApU TaxJIMJIMra acocliaHuO, Xamja
TypJid XyAy[JIapJard BApUAHTIIAPUHH COJIUILITUPHUII Ba MATHIIAPHU TaXJIWJ KUJIHII
acocuja Kyhiujaaruya TacHU(] >TUIII MYMKHUH JIeTaH XyJjiocara KeJIMHIU: a) WXPOo
YypHHra Kypa; 0) MO3TUK CTPYKTYpacH, OXAHT Wynura Kypa: BokeaOaH OailTiap Ba
BOKeabaHy| OyimaraH Oaiftiap; B) WXpo (popMacu, KOMIO3UILUSICUTA KYypa: SIKKa,
)Kamoa. r) xyayauil xuxarnad: TomkeHt, ®aprona — AuawxkoH, Hamanraw,
Kuzzax, Camapkang — byxopo, HaBowuii, Kamkanapé — Cypxonmapé, Xopa3m Ba

3! Tomesa I'. XX acpna Kamkanapé Boxacu y30eKIapyuHUHT HUKOX TYHH Mapocumiapu: Tapux ¢aH. HOMS3. ... IHCC.
— Tomkent, 2002. — B. 76.

82 Ok osma, ku3miI oaMa. — b. 154.

3Y3P DA Amnmep HaBonit Homunarn laBnat anabuér myseitn mounp Ba €3yBumiap apxuBu. O.CoOMpOB apXuBH.
WuB. Ne 44. 4-apak. (Kelinaru ypunnapna: Anaduét myseitn apxuBm)

*Pmom an Byxopuii. An-xoMub ac-caxux. (MmoHapau tymiam) 3-kuto0. — Tomkent: Komycnap, 1997. — b.411.

% A.HaBouit. Myxkamman acapnap tymiaamu. 20 Tomnuk. 17-tom. Xamca. Cagnu Uckanpapuil. — TomkenT: ®Dan,
1993. - b. 452.
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X.K; ) MIOTUpPOKYMnapura kypa: aémmap, spnap. (Ep-ép aémmap Ba spkaxiap
TOMOHM/IAaH KyWJIaHUIIUIAH TallKapH, TYpJId SIKUHJIApPHU THIWJAH Ba O0ab3uaa yiap
TOMOHUJAH XaM KyiuiaHaau. bymap: oHa, oma, sHra, KeJIWHYaK, TyrOHaJlap Ba
X0Ka30 OYIMIIM MyMKHH); €) MaB3y Ba Ma3MyHUH KaMpOBH >KUXATHAAH TYpJIU
ypd-omatinap OunaH OofnuKiMrura kypa. by TacHupHU sHa JaBOM ATTHUPHII
MyMKHUH. MyCHUKUI TabuaTu Ba WXKpPO yCyJIMra Kypa, 4oJifyra MyHocabaTura kypa,
pakcra MyHocabaTtura Kypa Ba XK. XajK KYIIMKJIApUHUHT Oapyacuaa pakxc
aneMeHTIapu 60p. AliHukca, TomkeHt, @aproHa — AHAMKOH Ep-EpIapUHUHT IIYX
OXaHTJIapu pakcOom 0Yim0, TYii MapOCUMIIAPUHU XaM KU3AUPATIH.

Ep-épnap mwxpo ypHHUra Kypa TacHH( TUITAHIA, HUKOX TYHHIAaH TalIKapy
“OemMK TYWW’, ‘“XaTHa TYWUW HUHT “XOTHH OIIM~ MapoCHMIIApUAa XaMm
Kyitnanagu. Hukox MapocuMuia “Ku3 Ky3aTyB” skapaéHuia KyiaaHraH Oy KYIIUK,
WKPO YPHUHMHT KEHraWTaHJIUTH HaTHWKacua Oolika Tyinapra xaM Kydrad 0yiuo,
KauoHaH Oonuiabd Oy Mapocumiiapa WKpo STUITUIIN aHUK HMaC.

Ep-épnapHuHr mwxkpo YpHUra Kypa sHa OUp XYCYyCHATH, YHHHT MOTaM
MapOCUMH TMaWTHAA KyWIAHUIIUIAP. YJIap XaJdKHUHT KaJUM HHOH4YJIApura Kypa,
MapxyM pYyXHHM THHYWTHINCA, YHUHT AQpPMOHMHU YIIAITUPHUIITa KapaTWITraH
Kymmkiaapaup. by xonat y36ek ¢onpkiopmryHocauruaa uiak 6op b.Capumcokos
TOMOHHIAH aHUKJIAHHO, KAl KiTHHraH . KefnH4anuk, (BoIbKIOpIIyHOC OrMa
J1.VpaeBa MoTaM Ep-EpIapuMHMHT y3Mra Xoc XYCYCHSTIApU Ba IOITHKACHHH
TaxJIuil Kuiau. Xo3upaa Xam, Kymiad xyayiapnaa, xycycan, ®aprona, byxopo,
Kuzzax, Xopazm, Cypxonmapé Ba Oomika xyayaiapaa O0eBakT BadoT 3TraH Ku3s
€KU UUTUTra MoTaM €p-€paapu Kyiian cakjaHuO KOJITaH.

V36ek QOoNBKIOPIIYHOCTUTH Ep-EpHUHT YHAAH OPTUK HYIa KyilTaHHIINHH
KA1 3TraH. X03UpIy >KOHJIM WXKPO KapaHuaa XaMm ailHaH Oup Mebpuil MATHHUHT
y3u, Oup Hewa WUymnapna KyWnanumuHu kypumr MymkuH. IllyHra xypa,
KYIIMKHUHT JIOKAJI XYCYyCHSITJIapy, TYWHUHT KaW(HATH, HUKOX MapOCHUMHUHHUHT
TypJu >kapaéuiapu OWIaH OOFIMKIUTH, MKPOYH Maxopatu cabad, YTTusra siKuH
VDKPO UYIUIapu MaBxXy/I.

JluccepranustHuHT «Ep-ép KYIIUKJAPUHUHT O0aJuuii TaJKMHU» 71c0
HOMJIaHYBYM YYMHYM 000MHMHI Wik dacmu “Ep-8pnmapna Gaaumii cambarnap”
ne0 HOMJIaHIM. XaJK Jaxocu OwmaH spanran Ep-€p Mucpaapuja Oaauuii
CaHBATHUHT OSHI MWUPHUK WyHanmumu OYynraH MabHABUW CaHbATIAp KyM
KYJUIaHWITaH. YlapAaH, TamOux — YXIaTUIl caHbaTH, CUHEKI0Xa, HUCTUOPA,
MyOoJiara, TalIXuc, Ta30[, TalMeX, cudariam kabwiapjaH Tallkapu, TaHOCYO,
Takpup Kabu nad3umii caHbaTIapHU alTHII MYMKUH. Ep-8p MaTHaapuga Oup
BaKTHUHT y3uja Oup Heua Oaauuil caHbariap KYJUIaHTaH YpuHIAp Ky3aTHIAJIU.
Kenunuak Hadakar mupuH cy3mu, 6alku OeroHa XOHaJIOHTa MOCJHAIIWIIY, Tanjaa
baxm-dpapocarnu Oynumuraya Ep-épaa My>kaccam:

Caxap saxmu catip y4yH 2yau OVICUH, €p-ép,
Emnapnu o1 kunuwea munu OyicuH, ép-ép.

SHa:

Onmunea MOHAHO Kuznap, OVIyp OOCMOH, ép-€ép,

% Capumcokos B. Moram ép-épmapu xakuzaa // Y36ex i Ba agaGuéru. — Tomkent, 1983. — Ne 5. — B. 29-33.
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Vaapuune o0ospyunu, munenap siHcaxoH, é'p-é'p.37

OntrHra MeHrsam Kymiad Xank Kymuknapuaa ydpaiinu. KenmHuakHUHT
ONTHHTA KMECTAHWIIMHM ONMMIAPUMHU3 ypraHummua, Ypra Ocué MHHTAKacHaa
KaJuM 3aMOHJIapja sIlarad XaJKjiap, OJTUHAAH Kyn QoljganaHrad Ba
MapxXymJapHU XaM OJTHH Oyromyap OwiaH Kymum oxatu OynraH. OntuH
deTunIap Tapuxuga XaM MyXUM poJl YitHaO, Oy MeTalll WiIoXui Kydra sra jie0,
TacaBBYp KwinHrad. ONTHUH TapuxaH Ky€ll KyJbTH OwiaH XxaMm OofnaHanu. Pyc
CEXpJIM dPTAKIIAPUHUHT TAPUXUN WIAM3IapuHu ypranrad B. 4. [Iponm sprakmapaa:
“OntuH paHr y3ra AyHE Myxpuaup’, — neuau. Jlemak, MHCOJIUMH3JArUd OJTHUH
cudaTiay XxaM TapuxXuil acociiapura Kypa, KeIMHHUHT y3ra AyHE, y3ra ypyF €ku
OWNa BAKHMIACH SKAHIMIHra HImopammp . Kymmkaa onaTuHra MeHrsam (akar
KeTuHTra HucOaTaH sMac, “OCTOHAcH TWUIoAaH” Eku “Oycaracu OATHHIAH KalOu
Ky€B YUHMHM yIIyfIall, “OJATHH CAaHIUK’, “TWIUIA y3yK~, “TWiUIa 3aHXUp”~ KaOu Tyl
JeTajiapy, “OJTHH OIIUK~ Jes, KyEBHH TabpuQuiall Kabuaapia XxaMm Ky3aTUiaaau.

MyalisH TUHMI KapalulapHu Yy3uja cakiad KOJMIIN TPagullMOH (POJIBKIOp
JKaHPJIApUHUHT Oapuacu yuyH xocaup. Kymmanan, €p-€piapaa xam KaauMIH
mudosorusara xoc oOpaznap, 3apAyIITHAIUK, HWCIOM Kabu JuHJIapra Xoc
TacaBBypjap  aloXyJa-ajoxyja KaTjlamyIiapHd  Tamkuil dTaau.  Kyinna
KEJITUPWIAJIUTaH KYIUKaa 0aluuii CAaHbaTHUHT KEHT KYJUIAHAJIUTaH TYpH, TAIMEX
CaHBATHUHH KYPHIII MyMKHH. YHJIa XQJIKHUHT KaJUMUANA OJaTIapu aKC dTTUPHITAH
O0ynu0, Ty BoKeaslapu AKKOJ HAMOEH OYnaau:

Kywa-kywa Kypvouxon, yenune oyneai, ép-ép,
Onmun K000K omuneaw, mytune oyneai, ép-ép
By mucpamapaa moay XxyppaMiauK OpKadu WHCOHTA XN THJIAK OWJITAPUIIT
Ownan Oupra, KaguMuil ypd-omatiiapuMu3IaH OUpH XaKuga MabJIyMOT Oepud
Vrunanu. “Tapuxuii-aTHorpaduk MaHOamapra Kypa, XarHa TYWIAPUHUHT
“TomoIa” KUCMUJA, MOWra, Kynkapu, Ky4kop, UT, Xypo3 YPUIUTHUPUIL, HHUIIIOHTA
VK y3ulll, spHU “OnTuH KOOOK oTHir” XaMm ypd O6ynran. by YHUHHU TalIKWI STHII
y4yH OajaHj JapaxT IOXWUra OWpopTa TEIIMK TaHTaHW OcHO Kyhuinrad. Huron
BasudacuHu OakapyBuM aHa 1Ty TaHra “oJITUH KOOOK™ /1e0 aTairaH. XaTHa Tyiura
KeIraH MEXMOHIAp YK y3ub TAHraHH MyIDKAIra ONMINTa XapakaT KIrapmap .
Huxox wmapocumu Hadakar TVH KymmKIapura OOUIUTH, 0K KaauMIaH TYypJIH
XWUJI YUWHIIAP, STHOCHOPTHUHI TYpJW KYpPUHHUIUIAPW, KYHTWJIOYAp HUMAaKHA OJaT
oynca Oapuacu Myxkaccam Oynran. IIlyHuHr yuyH, OyHma »pkak Ba aémap
OMMAaBHI Tap3/a UIITUPOKIUIIAP XUCOOIaHTaH.
Tyii kymuknapuaa xap 6up odpazHu uaeaiamTupuin anomatu 6op. bynna
TV cababumiiapu xaM, TYWXOoHa xam, 3uédar XaMm, KeJIuH TYIITaH yi xaM, KeIuH-
Ky€B (hazmnaTiiapu xaMm, yiiaapu Xam xxyaa oypTTupud TacBUpJIaHAIN:

39

% 3V®DA. UuB. Ne 2245/1. Xycaunnosa 3ybOaiinanuHr 1975 Wun 26-maiinan, 26-utonraua Hamanran, ®aprona,
AHTIKOH Ba Y obnactiapu Gyiimua yromTHpran (oJIbKIOp SKCIEIMIMSICH IaBOMHIA ¢3M0 OnraH (OIbKIOp
MaTepI/IaJ'IJ'IapI/I Okcnenuuus paxoapu: C.C. Kacumon (Ksz[aJmK nadrap)

)KypaeBM SmoHKy10B XK. DoIbKIOPIIYHOCIHKKA KMpHIL Y KyB Kyuianma. - Tomkent, 2017. — B. 161.

Ep épnap. Mkku xyurun 6up 6yncun. — b. 169.

0 Vima mauba. — B. 251.
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Tyuxonanune swueu, 2yn0an smunl, ep-ep,
Kenunotnune xutieanu, oypoan smuus, €p-ép.

Ep-épnaru mupux kKaxpamMoH (Ky&B Ba KeJUH) OOII FOSHHU, 6apya TUMCOJ Ba
oOpasnapHu ¥y3uja MyKaccamyIallITUPTaH Maxcyc Mapka3 XxucoOnananu. bapua
BOKEa-X0/IMCA Ba KEUMHMAJIAp PUBOKHU YH/IA CUHTE3JIAILIAIH.

Ep-ép KYIUKIapMHUHT acoCHii JKaHPHUIi XyCYCHUATIapUIaH SHA OUPU HOITUK
KUXATAaH TaKpopJapra ara skannuruaup. Takpopraap Ep-Ep KYIUKIapu OaauusTi
TU3UMUJA MyxuM YpuH Tytanu. Catp Oommma, ypracuaa €EKu OXHUpHAA
TaKpOPJIAHYBYH C¥3 KYIITUK/a HAKOPOTAaH (apKJIu YIapoK MaTH OMIaH yaMmbapdac
OOFNMMK XONAa, Ma3MyHHHM o4n0O Oepurmn Oapobapuja OXaHr Ba KyWHHHT
AXJIUTIUTUHU TabMHUHIA0 Oepanu. byHna Takpopiap MKKH XU KYpHUHHIIAA OUpH
MaTHra y3apo OofnaHraH “iufnama’ Oyrica, KEHUHIH TaKpopiap “TYil CEHHKH
“yil ceHUKH” KaOW KalTa YKAUPHUII, TabKUIalll Ma3MYyHHIa XaM XHU3MaT KUJIaJu.
Ep-8pnapuunr ysuraruna xoc Oyaran Mabaym ToBym (“Xxa-8”, “ox0”) Ba
Mucpaiap Xxam OOpKHU yJlapHU HOaHbaHaBUI HaKOpoTiap cudaruga KaOysn KUJIHII
JIO3UM.

Ep-épna pakamnap Ba paHiap XaMm pamsuii MabHOra sra. “ETTu Oykunu6
caioM OepMOK”’, “eTTH KaBaT Kyprada COJIMOK , “UKKHA KY3U XyMmMoOpu~, “UKKHU
OynOyn”, “UKku KYHryn’, “YH cakku3 €mr’, “YH ertu €mr’, “‘Cakku3 KU3HHUHT
capiopu” Kabumap Ep-épmapaa  SHr  KYN  MILIATMIAAMTaH  aHbaHABHIA
pakamsapaup. Hukox Mapocumuga XyKMpOHJIMK KWTYBUM OK PaHT XypCaHTUHIIUK,
ry3a/lIuK, KeJakakka TMOKJIaHMO KUpuO Oopull MabHOCHAA  XAJIKHUHT
YBTUKOAMIAH KOM onraH. Ep-épnapia KU3HM KU3WI, WUTUTHH OK paHr OuIaH
KuEcnam, KW3HUHT adTojaaxos  XOJIWMHU, COFMHYMHHU, Yy3ra XOHaJOHTa
MOCJAIITYHYa PAHTMHUHT CAPUKJIUTH XamJia YHUHT WYKUA TYFEHJIApU, PYXUM
XO0JIaTU KOpa paHTHM aHIIaTyBuu cy3nap (TyH, Keda, Kalfy, KOPOHFY) OpKalH
ndomananay.

Yuunum 000HuHr wnkkuHuM Gacin  «Ep-ép kymmknapuaa oaaumii
o0pasaap» 1e6 Homnanu6, 6y dacnna Ep-8pnaru obpasnap Ba pamsiap MOXUATH
M30XJalra  XapakaT KWIMHIH. Ep-8prnapaa KyumaHrad oOpasnap MOXUATHIA
aHbAHABUUJIMK  Ba  OJTHOTpauK  XycycusiTiap  yUFYHJIAmmO  KeJaju.
®onpknopmryHoc oM L. TypaumoB kymmkiapaara xap Oup KU4HK JeTallb, Xap
Oup pam3 axaMUsITTra 3raku, YHH KYITHKHU COJIJIa IAKIUTa YauFuo, “comma” “5xyH”
aHrnab KyHMAaclIuK Kepak 1e6 yKTHpaau: “XasHHAHUHI Katutd — cexpinu CY3Hu
oumnuna. by CY3 MasMyHHH anr1a0, oXaHrHE TONHG aiftuimma’”.

Kenun Oynaérran Ku3, KeJWH OYIuMO TymraH KeJlMHYaK eTakyd o0pa3
xucoOnanaau. [loaTuk KuxaTAaH KeIMHYAK JIoa, KU3ui T'yn (KyEB OK rynra), YH
TYPT KYHJIUK OW, TYIMH OW, TOJ XWUBHY, KWU3WJI HWIIAK, OJITMH Kabu Oanuuid
aHUKJIOBYM TUMcoUIap OunaH udonanaHaau. ['apuum KM3HUHT y3ra yilra KeTUIIU
KallFyu Mucpanapjia KyiliaaHcaja, SHIM XOHAJOHHUHI HACIWHU JaBOMYHUCH
cudaTuiard u33aT UKPOMH Ba IIy XOHAJOHHUHI aci Oekacu OYiauIiura acocuit
ypry Oepwranu. Macanan, “Ku3um, ceHra ramupaMaH, KEITWHUM, CEH SIIUT

41

1 Via manba. — B. 248.
42 Typaumos L. Xank kymukiapuaa pam3. — Tomkent: ®an, 2020. — b. 3.
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. 43
“KenmuH kupraH yira Hyp Kupap’ = KaOW XaldK MakKoJIapuaa KEITMHHUHT

aBJIOJUTADUHUHT JaBOMYMCH cudaTtuna Kaapu OanaH]l  TYTWITAHUHHU KYpUII
MyMKUH. TYH MapocuMuiard K13 Ba KeJIMHYAK OWTTa IIaxc OYJIMIIUra Kapama,
KYIIUKJIapaa yjaapra ajoxyja MyposkaaT Kysra TanuiaHaau. byHra caba0, kenuH
OYIMUII K3 TOKU HUKOX YKUTUJIMAaryHya KelvuH, KeJIMHYaK €KY KEeJMHIIONIIIA J1e0
aTaJiMarad. Y HUHT y4yH MabiayM ypd-oaatiap OakapuiIniIyd Ba KU3 11y OOCKHUYHU
oocu6 Yrumum kepak. ‘“KunHcuit OaynoraTra eTraH Ku3, TYH MapocHMIIapujia
KEJIMHYAK, SIHTU couuasl Oockuura ytraH, — aedau B.M.Epemuna, — xagumuii
TacaBBypiapra kypa OyHmai YTWI HUKOXrada OynaraH Xa€THHHT TYTallld, STbHH
§IIMII OPKAIMIHHA MyMKHH Oyaran’ .

CyBHHUHT MOATHK 00pa3u XalKoHa KYIIHKIapAard 5HT Gaoi Tabuat Xoaucacu
xucobnmanaau. Ymly 6e06axo yHCYp — CYBHUHT TabHMaT/a aiylaHuO FOPHINN apXauk
TyHEKApalllard >KOHHUHT KYy4uO IOpUIIM FOSICUTAa XaM HUXOSATAA MOC KEJMIIH
TabKuUIaHaau. Macaiad, KyWuaarnh MHUCpPAaHHM IOyHYAKd KYH TYUIYHUII Xam
MYMKUH. AMMO, OHaHMHI AapEHUHT y TOMOHHJAH TyJUlap TEPUIIM KHU3UHHUHT
OasioraTra €TraHJIMIy Ba Y3Ura MabKylsl OyiraH owia OuiiaH Kyjna OYynaéTraHiauru
OupuHYN MUpcanack MablyM OyJica-aa, KeHMHTU MUcpaaa OyHU Oo4uK OaéH Taju:

Jlapénapnune yn o3uoan, eyiiap mepoum, ép-ép,
V3 kusumnu cylieanuea, spza 6epoum, ép-ép.
Jlapénapnune oytinapuea — 3K0uUM paiixoH, ép-ép,
Cyiieanuea mekkan Kuzod, iyKoup apmo, ép-ép.*”

CyB KaguMJaH MOKJIUK pam3u XucoOsianuO, Mykannac caHairad. [IlyHuHr

VUYH y KYIIUKAa OOKUpa Ku3ra Ku€ciaHau:

Cysnu cynys kypcameau, mowiu 6yaap, ép-ép,

Kuznu cynys kypcamean, kowu 6ynap, ép-ép,
By Ep-épmapna mapamnenusm xoamcacuiad QoiinanaHuiaran. Mucpamap 3apo
yitFyHiamras, Ep-€p aca, paaud Bazudacuaa kenaétup. Kymukna 6yTyHn XxaéTHUHT
acocu OynraH cyB Tydaiim Toil, Tom cababiu CyB CylyB KYpUHTaHH CHHTapH,
K3 00J1a XaM aifHaH Koy Tyhalin Yupoiyin 1e0 TaaKuH KMIMHMOK/IA.

T¥it KymuKIapuaa Kyés 00pasy XaM acocHil KaxpaMoH Xucoonanaau. Ep-ép
MaTHJIApUJard WK MUCpaiap/ia aBBaJl WUTMT-KU3, KEWHH 3Ca KEIUH-KYEB Jes
MaaxX OSTUnaau. Ynapaa “Ooit Oonacu”, “kuirannapu Oapu wumak”’, “cyxcyp
OyinuK” kabu Tabpuduiap KeIuHra XaMm, Ky€Bra xam OapaBap KyJJIaHUIABEPaIH.

Kyés xynpok “moBB03”, ‘“cykcyp Hurut’, “mup3o uurut’, ‘“OoiiBayua’,
“UUTUTIApHUHT IOTYpacu”, “‘cepxummar’, “coXxuOKUpoH” kabu cudarnap Ouian
TabpUQIaAHAIH. Kymmk myHyaku, KYHTWIXYLUIMK YYyH alTWiIaaura

Hapca SMac, KyIUKIapAa XaJKHUHT Tapuxu, TaKAUpH, Aapaud V3 udojgacuHu
tonagu. Ep-€p wmaTHnapuHUHT HUcOATaH KaauMUM Ba Oaguuil >KUXATIaH
MyKamMMaj HaMyHaJlapuHU aXpaTuO Hamp OJTTUPUIN Ba Oaguuid KUXaATIaH

8 ¥V36ek xank Makomnapu / Tysysumnap: Mupsaes T., Mycakynos A., CapumcokoB b. — Tomkent: Illapk, 2005. —
b. 242.
4 Epemuna B.U. TToatuueckuii crpoit pycckoit Hapoanoit nupuku. — JI.: Hayka, 1978. - C. 184.
* I'ynép. — b.154.

CoBer n1aBpu XaJK KyMUKIapH. / Y30ek xank wkoau. Kyn tommmk / Hampra TaiépioBumiap: AnaBust M.,
Py3umboer C. — Tomkent: Axabuér Ba canbpar, 1983. — b. 291.
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MyKaMMaJl ~HaMyHajap yCTHAAa TaAKUKOTIap OnuO  OOpuIl  KeWHHTH
BazubaIapuMHU3TaHAND.

XVYJIOCAJIAP

1. Xankumu3 6aauuii TadakKKypuHUHT FOST KaIUMHIINTUA Ba 6auxarynink
MKTUIOPHMHUMHT OETaKpPOPJIUTMHHU KYypcaTaaural (GosbKiIop JKaHpaapuaad oupu Ep-
Ep MapocuM KYmuru OYiauO, y TYpKUH XalKjiap opacuia KEHT TapKaJTaHIIUTH,
nactinab, (akaT HUKOX TYyHH MapocuMmu OwiiaH yamOapuyac OOFJIWK OYITaHIIWTH,
KeWMHYAIMK, WXPO YPHUHUHT KEHTalTaHJIUTd, HUKOX TYHUHHUHT Typau ypd-
oJlaTiIapy *kapaHuaa KyiinanuO, OomKapyBu GYHKIUSHU Oaxapully, YHIIHpMa
qanud WKPO STUIUIINAA MabIyM HHOHUYIAp KacO STHUIINA, MOXUSATHAA JHPUK
Ma3MyHHUHT YCTYBOPJHUK KWJIUIIK, Xamaa “‘€p-€p”° paau(uHUHT Xap MHcCpara
KYIIMIIMIIE Y3Ura Xoc aHbaHa XMcoOTaHamu. Ep-8p KYIIMKIApuaa >Hr KaJuMIu
JaBpiliapAaH TOKM XaJIKUMU3 TAPUXUHHUHI TypJid AaBpjapura Ouj TacaBBypJjap,
TypJu AUHUH Kapaluiap, Bokea-xoaucaiap ¥3 uhogacuHu TONTaH.

2. S"pTa acpiapHuHT Komycuil omumu Maxmyn KomrapuitHunr “‘/IeBony
JYFOTHUT TYpK~ acapuaa Kyruiad MapocuM KYIIMKJIapH Ba GoJbKIOpra ouj Kyriad
aTamanap kentupwiaau. by kummatin man0a GonabKIop xKaHpIapH, )KyMiIaaaH €p-
EpiapHu Ypranuiijga MyxuMm ManOa xucoOnanaau. XycycaH, €3Ma MaHOanapjaH
Nmom an byxopuiiHUHT “AJ KOMeb ac-caxux’ TYIUIAMUHUHI HUKOX KUTOOU
oymumuna, Hasouit, boOyp, Kyn VYoaiinumii, Illaitx Cynaiimon Byxopwuii, Xomuc
acapiapua TWITa OJIMHAIHN.

3. Ep-ép arama 6yimb, Takpop CY3MapHHHT CEMAHTHK YCyJa SCAIHIIH
caHamamu. Ep-8p aHpH y3Mra XoC WMKKHIMK Ba TYPTIUK MIAKIMAArW MIEBP
Ty3Wiuilra 3raaup. VMKKWIMK Ba TYPTIUMKIAp Ma3MyHUJa Tyrajl (UKpP MaBXKyd
O0ynu6, 6ab3aH Oup Hewa Mucpayiap OupukuO, 6up mMasmyHHu udoaanad Kenaau.
Ep-8p atamacuHuHT Tapkubujarn “p” NekcemMacd KaJuMIu “KYIHUK’, “anryna’
MabHOJIAPUHU AHTJIATYBYU “‘Up”/“Hup”/“xup” cy3uman kenud uYMKKaH OYIuo,
KeHMHYaIMK, ‘‘guHka”’, ‘“yuHra” ned xaMm aranmub xenunrad. Kynruaa
TaIKUKOTUMIIAP YIMMHHUHT XOCUJIZOPJIHNK Ba cepdap3aHIiIuKKa TabCUPU XaKUIaru
TacaBBYpJIap HUKOX MapoCUMMJa OapKapop SKaHIMIMHM anTthmany. [lydra kypa,
KYLIUK 3TUMOJIOTHSICH YIIMO TUPUITYBUM TaOWaT KylbTJIapu OMIIaH OOFIIUK.

4. Ep-ép mwxpocu yTa mypakkab 6y1u6, aiiTyBumnnap Maxcyc Taiéprapiankka,
Taxkpubara sra Oynrad, maxoparra sra, Oamuxaryil a€n €ku Ku3 TOMOHMJIAH
aiiTwirad. Ynap TYWHUHT KaWdusth, Kaiicu opaT OaxapwiaéTraHura Kypa
KapaéHra Moc Ep-8pnmapHm Kyiinmamran. Xamk opacuia, Xank THIM OWIaH
aliTrana, 0axIm XapakTepura dra, Ky4Jud OBO3 Ba JIMalia3oHra dra mpodeccruoHan
aiiTyBumnap yuparad. Vkpounankay TpoecCHOHAN Arajlaral mwkpodunap Ep-ép
KAHPUHUHT TaJAPWKUN PUBOXKK Ba TIOITUK MATHJIAPUHUHT CalKaIaHUO
OOpUIIIMHA TabMHUHJIATaH. Ep-épqn KYIINKJIAa KYJUIAHWIQJAUTaH CYy3JapHUHT
Ma3MYH-MOXMSTUTA aJOXUJa 3bTUO0p OepHIllM, Ba3UATra T€3 MOCIAIIMILIU, Ky4In
OaauXaryinuK, Xajik JUPUKACHIA XOC CY3 KYJUIAll CaHbaTIapUHM Oy, Ep-
€pHU XaM Xa3WH, XaM KYBHOK OXaHIJa akC ATTUpa OJUIIU, TV ypd-oaaTiapu,
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Tanadjapu Xakuja Tyjga MabJymMOTra 3ra OYIWINM, TYHHU OOLIKApUIIM Tajnad
ATUIAIN.

5. Ep-ép xampu pecrnyOnuKaHUHT Gapya XydyJJdapuja KEHI TapKajraH.
BusHuHrya, Ep-8p KymMKIapuHM Ky#ugarnua — Xyayaiapra Oynu6 yprasHuim
Makcaara myBoduk: 1. Kamkanapé — Cypxonnapé apean xyayau; 2. Camapkanm —
byxopo apean xynyau; 3. HaBouit — apean xynyau; 4. @aproHa — AHIWKOH apea
xynyau; 5. Hamanran apean xynyau; 6. TomkenT apean xynyau; 7. 2Ku3zzax apeai
xynyau; 8. Xopa3Mm apean XyAyad Ba Oomkaiap. MamnmakaTumus Xyayaujaa
HIaK/UlaHrad ymoly apeaiap yMyMy30€K HUKOX TYWM Y4YyH MyIITapak
KUXarjgapra sra OYIMIIMAAH TalIKapu Xap Oup skoiga TYHHUHT YTKA3UIIHUII
TapTHOH, y3ura xoc ypd-oaatiap Ouiaan OOFIUKIINIHU, Y3Ura XOC HKPO YPHU, HKPO
YCYJAMHUHT XWJMa XWUINTH, Ba WKPOHUHT MabiyM Oup TapTuOra pHos
KWIMHUIINTa Kypa ¢apkiaHaad. bunHoOapuH, xap Oup Xyayanga SIIOBYU
aXOJMHUHT JTHUK >KMXATIaH Typda XWUMrad xamja ¥y3apo MaJlaHuid TabCup
HATWKACHU/IA [IAKJUIAHTaH.

6. Ep-ép xanpu y30eK, TOXKHK, TaTap, YHFyp, KO30K, KUPFU3, KOPaKalIoK,
TypKMaH, a3apOaii>KOH Ba OOIlKa TypKUM XajkKjap OF3akd WXoJauaa MaBxkyl. by
aca Ep-8pmapuu Oup Xank aoupacuaa, TypIM Xalkiap JOMpacHaa YpraHuIl
UMKOHUHM Oepanu. bByHnan Ttamkapu, JUpHUK KaHpjapia KeYrMHMa, JUPHUK
KaxpaMoOH, MaB3y, TacBUp Xamjaa udoja BOCHUTANAPH, JUPUK MOTUB, HICHPUN
makjira owuja 0OaHa, Ba3H, Koua KaOWIapHM TaxJui OTUII XaM apean
XyCyCUSATIapUHM Oenrwiamga Myxum Oenrunapaup. Typkuid XajakJIapHUHT
Gapuacuia OGUpEK WKPO STHINO KeluHaéTraH Ep-8pHUHT WKPO ycayOu Ba HKpPO
ypHN y36ex Ep-épmapunan bapk KuaMmaiiay. Yaap Y3UHUHT WKPO yCYIH, XaéTHii-
Ma’IlIi¥ WYHAJITaHJIUTH, IEBP TY3WIHIIA Ba TAPUXUH-TEHETUK acocjaapura Kypa
MyILITapaK Xycycusariapra sra.

7. Ep-8pHuUHT anoxunia skaHpuii Xycycusrnapu cudatuia Kyiingarunap Kain
syrungu: Ep-épnap Kaaumpaa WUFM aiiTUMIapy OYIraHiaury; OMp BaKTHUHT Y3ua
XaM HWFU, XaM KYyTapUHKU pyxJa KyWIAHUIIHW; MAaXCyC MaJAKaJIA MKpOoduIapura
STaMTH; KyEB-KeJIMH Tapadkanuiapy TOPTUINYBHM TapuUKacHaa aWTHIUIIY;
CTPYKTYpPaCHHUHT OollIamMa, aCoOCH KMCM Ba XOTUMAacHa MabiyM OUp MaHTHKUAN
W3YUJUTHK MaBXYJIUTH, WKPO TapTUOM OYIraHiauru, TYi skapaéHugaru ypg-oaar
TanabumaH Kemud 4ukuO, KapaéH MasMyHMra Moc Ep-éprap KyHIaHTaHIuTH;
BAPUAHTIWIMKHUHT Y3Ura XOCIWTH; MapOCHMM[a aHUK MXKpPO YpHUTa 3rajuri,
MyCHUKara MYHOCAOATHMHUHT Y3ura XOCJUTH, YTTU3[aH OPTUK HYIIapjaa uxpo
STWIMILK; OUp WEbpU MATHHUHT OUp Heuya ycyJulapja KyHIaHWIIWHUA KYPHII
MYMKUH.

8. Ep-ép TacHuduua Typmu XyaymlapAard BapHaHTIApHU COJMIITHPHII,
MaTHJIApPHU TaXJIWJI KWIMIL, MaB3yCH JOMpacujaa Ba MapOCHUMHHMHI Typiu ypo-
onatiap OWIaH OOFIMKIUTHHY YPTaHUII jKapaéHUIAru Ky3aTHIILIapTra acoCIaHuo,
Kyliugaruya TacHU(] STHII MYMKHH: WXpPO YpHHMra Kypa; MOITHK CTPYKTYpacH,
OXaHT Hynura kypa: Bokeabanj OalTiap Ba BokeabaH[ OyiamaraH OaiTiap; nxpo
dbopmacu, KOMIIO3MIIMSICHMTAa Kypa: sKKa, JKamoa; XyAydud O KUXaTIaH;
UIITUPOKYMIIApUTa Kypa: aéiiap, spiiap; MaB3y Ba Ma3MYHH >KUXATUIAH; TypJid
yph-onatnap OunaH OOFMMKIUTUra Kypa; MYCHKHI TaOMaTH Ba WXpO YCyJuTra
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Kypa; oOpasnap cuicuiiacura Kypa; 4oiryra MyHocabaTura Kypa; Ba X.K.

9. Ep-épmapna OGamumii Takpopmap OugaH Oupra ép-8p pamudu Ba
HaKapoT/Iap XaM MyXUM aXaMmusTra sra. Ep-épnapaa kenaérran Takpop cy3 wirapu
cypuiaéTraH Ma3MyHHHM o04u0 Oepumn OapoOapuja OXaHI Ba KyHHHHT
SAXJIUTJIWTUHU TabMUHIA0 Oepanu. Mucpanapaaru Takpopiap ymlOy MarHzaa
udonananérran MabHO Ba (UKPHU TabKUAJAIITa XU3MAT KWJIaAH, YJIapHU
KydaliTHpaay, KeduHMa Ba TyHFyJapHH 4yKyppOK aKc JTTHpPaiu. Ep-épnapHunr
y3urarmHa xoc OyiaraH MabiayM ToByml (“Xa-€”, “ox0”) Ba cy3map Xam OOpKH
yJlapHU HOAaHbAHABHM HaKapoTIap cudaruaa Kadys KHIKII JIO3UM.

10. Ep-8pnapma xymmab anbaHaBuii oOpasnmap OwmaH Oupra MapocHM
UIITUPOKYMIIAPHA Ba TaOMATAary >KOHJIU Ba JKOHCHU3 MPEAMETIIAPHUHT TUMCOJUIApH
akc »Tran oOpasmap xam yupaimgu. TV kymmkmapuga xap Oup oOpasHu
uaeautamTupuin anomatd 6op. [lodTUK KuXaTnaH KeMWHYaK JIoja, KU3WiI Tyl
(ky€B OK ryira), YH TYpT KyHJIHK OW, TYJIUH OW, KU3WI UTAK, OJTUH KaOu Oaguuit
aHMKJIOBYM TMMCOJLIap Ounan udonananany. Ep-épaaru IMpuk KaxpaMoH (KyEB Ba
KeJIMH) Ooml FosiHU, Oapya TUMCOJ Ba OOpa3iapHU Y3ujaa MysKaccamJallTHpraH
Maxcyc Mapka3 xucobsianaau. bapua Bokea-xo/auca Ba KEUMHMAIap PUBOXKHU YHJA
CUHTE3NAllafd. Ep-8p MarTHmapujparn XaéT JNaBXalapuHU sHAIa EpPKUHPOK
udoganam yuyyH kymiad pamsuil TUMcosuiap OwiaH Oupra, 6aauuii cCaHbaTHUHT
OHT UMPUK UYHaIUIIM OVIraH MabHAaBUM CaHbaTiIap — TAIONX, YXIIATUII CAaHbATH,
CHUHEK0Xa, HCTHOpa, MyOoJiaFa, TallIXKHC, Ta30, TaTMeX Kabuiap OpKaiu TapuxXui
miaxcjiap Ba allHU MalTnard TYW srajapyd HUCMIIApW Ba TYH »kapaéHujaru yp@-
oJlaTJIap XaM THJITa OJTMHAIH.

11. Mapocum Owian OornMMK Oy >kaHp Typiu ypd-omaTiap Ba KaJauMHI
BTUKOJUIAP aCOCH[A MIAKIUIAHTaH paM3uid pUTyaiap HETH3Haa Kelnd YMKKaH.
[IyauHT y9yH XaM Ma3Kyp XaHp (ONBKIOPIIYHOCTUKIA MapOCUM KYIIUFH,
sTHorpadusana ypd-oaaT, MyCUKAITYHOCIHKIA dCa XaJIK MYCUKACUHHUHT aKOMHO
KaJIMMHU HaMyHajapuad oupu cudaTtuaa Taxjawi dSTuiaau. byryHru kyHnpa Oy
KaOu >KaHpJapHU Yprauuil, ypd-ogaTiapuMu3 Ba MWUIHMN KaJApUATIAPUMHU3HU
AXIMUPOK ~ Ownmira, (OJBKIOp HaMyHalapuHu OyryHTH KyHJIa  siiaiil
KOHYHUSITJIAPUHA Ba apeajl XyCYCHUATIApUHU VpraHuiira 3aMUH XO3UPJIaiIu.
Apean XyCyCHATIApUHHU YPraHWII 3Ca >KAHPHUHT MOXUSTHHH aHIJalira Xamja
ymMyMy306eK (honbpKIopy HaMyHacHu cudaTuaa TaIKuK dTUIra épaam oepasu.
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INTRODUCTION ( Abstract of the dissertation of Doctor of Philosophy PhD)

Relevance and necessity of the dissertation topic. Researching the
composition of genres and poetics of folk lyrics, especially the development of
each country's own national singing art, and studying their historical foundations
and procedural laws, are of particular importance in world folklore studies. The
study of ritual folklore works, which occupy an important place in the system of
rich spiritual values and are part of the performing arts of intangible cultural
heritage based on such important theoretical concepts of world folklore, allows us
to draw new conclusions about the place in the genesis, artistic evolution and
spiritual and cultural development of the folklore.

In the folklore of the world, great attention is paid to the folklore of the
wedding ceremony. A comprehensive study of the wedding process has been the
focus of attention of literary scholars, linguists, folklorists and ethnologists. In this
regard, several studies have been carried out by world scientists on the study of
each region separately. It should be mentioned specifically that among them a large
group of Russian folklorists started mapping wedding folklore.

After the independence of our country, the study of ritual folklore, which
represents the national identity of our people, and the specific aspects of the
composition of these folklore genres, their historical-genetic foundations,
historical-progressive development, structural-semantic features and artistry of
ritual songs, became one of the current scientific directions in Uzbek folklore. This
shows the need to consistently study the artistic evolution of the Yor-Yor song
genre, which is inextricably linked with rituals. In particular, the study of the place
of yor-yor in Turkic folklore, its historical roots, typology and poetics in
comparison with the works of other nations plays a vital role not only in the studies
of folklore but also in educating the new generation in the spirit of national and
universal values. "...It is well known to all of us that the priceless masterpieces of
culture created by mankind are first of all manifested in the folklore art of any
nation. ... These immortal works of world cultural heritage show us that humanity
has the same genealogy, historical roots, and noble ideals, and therefore, the
aspirations of the representatives of different nations and peoples towards the
future are common.”" The artistic text of Uzbek folk songs, including ritual songs,
interprets the history and aspirations which have been formed over the centuries
since the beginning of mankind. Therefore, in today's age of technology, more
study, research and promotion of ritual songs, mainly related to wedding
ceremonies, is very important.

The research of this dissertation serves to a certain extent in the
implementation of the tasks defined in the resolutions of the President of the
Republic of Uzbekistan; No. PF-5850 dated October 21, 2019 "On measures to
fundamentally increase the prestige and status of the Uzbek language as a state
language”, No. PF-6000 dated May 26, 2020 "On measures to further increase the

1 ..
Y36ekucron Pecryummkacu Ilpesunentu lllaBkar MupsnéeBHunr Xankapo OaXIIMYWIMK CaHbAaTH (ECTUBAIH
OUMJIMINNTa OaFrvIIaHTaH TaHTaHAJIM MapocUMIari HyTku // Xank cy3u. — Tomkenr, 2019 iiwn, 7 anpeins. — Ne 68.
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role and influence of culture and art in the life of society”, No. PQ-3271 dated
September 13, 2017 "On the program of comprehensive measures to develop the
system of publication and distribution of book products, to increase and promote
the culture of book reading”, No. PQ-2995 dated May 24, 2017 "On measures to
further improve the system of preservation, research and promotion of ancient
written sources”, decree of the Cabinet of Ministers of the Republic of Uzbekistan
No. 222 dated October 7, 2010 "On approval of the state program for the
protection, preservation, promotion and use of intangible cultural heritage objects
in 2010-2020", No. PQ-4320 dated May 14, 2019 "On measures to further develop
the art of bakhshichilik", No. 139 dated March 11, 2020 "On measures to further
increase the effectiveness of fundamental and applied research on the Uzbek
language and literature” and other regulatory legal documents related to this field.

The accordance of research with the priorities of the development of
science and technology of the Republic. The dissertation work was conducted in
accordance with the priorities of the development of science and technology of the
republic 1. “Formation of the system of innovative ideas in the social, legal,
economic, cultural, spiritual and educational development of the informational
society and the democratic state and ways of their implementation”.

The extent of study of the problem. Uzbek folk songs have attracted the
attention of researchers since ancient times. The composition, poetics, genre
nature, semantics, and theoretical foundations of folk lyrics have been deeply
analyzed in Russian folklore studies by scientists such as N.P. Kolpakova, G.M.
Akimova, V.1. Eremina, and S.G. Lazutin.?

In folklore studies of Turkic nations, scholars such as M.Avezov,
M.Gabdullin, S.Sayfullin® and others studied the genre structure, classification of
songs, and poetics of folk ritual songs. In recent years, in the folklore studies of the
Turkic peoples, a number of new studies have been carried out on the national
identity of the folk songs, the classification of the composition of the genres, and
the artistic features. In particular, in the works of R.S.Sulaymanov, K.N.Gafiullina,
A.l.Naeva, M.A.Dzhankezova, E.N.Kvilenkova, M.A.Sakhavatova, K.R.ldrisova’
the principles of formation of the folk lyric genre system, the national identity of
singing, the expression of people's lifestyle and worldview in songs, the

Kosmaxkosa H.II. Pycckast HapomHas ObrToBas mecHs. — M.: Hayka, 1962. — 284 c.; AkumoBa I'.A. O mosTrueckon
IIpUPOJIE HApOoAHOM mupudeckoil necHe. — Caparos, 1966. — 172 c.; Epemuna B.W. Tlostudeckuii cTpoil pycckoit
HapojHoi smpuku. — JI.: Hayka, 1978. 184 c.; Jlazytun, C.I'. Iloatuka pycckoro donbkiiopa. — M.: Beiciias mkona,
1981. - 221 c.
*OyesoB M. Ilsrapmanapsr. T.XI. — Anmata, 1969. — B.430; Fo6xynmn M. Ka3ak XaJIKblHBIH aybi3 9eOHETH. —
Anmatel: Mokrem, 1958. — b.318-320; Coken Ceiidymnun. [IIsirapmanapsr (Counnenust), T. 1-6, Anma-Ata, 1960-
1964;
* Cyneiimanos P.C. Bamkupckas HapojgHas mecHsi (mpoblema >XaHpOBOil cHCTeMbl): ABroped. IHCC. JIOK.
nckycctBoBenenus. — CII6., 2005. — 71 c.; Tadpuynnmmaa K.H. HannoHanmsHO-MU(OTOTHIECKHE OCHOBBI TIOATHKH
TaTapcKo HapomHOU mecHu: ABToped. mucc. ... ¢wion Hayk. — Kazan, 2005. — 26 c.; Haera A.W. Anralickmii
00psoBBIi (oibKIIOp: crenuduKka xaHpa: ABToped. aucc. ... KaHa. ¢uiIoi. Hayk. — YmaH-Ym, 2010. — 30 c.;
JxankezoBa M.A. KapauaeBo-0ankapckre HCTOPHKO-TepONYECKHe IECHU: aBToped. Tuce. ... KaHA. QUIoI. HayK. —
Yepkeck, 2011. — 22 c.; Keunenkosa E.H. 'aray3ckuii necenHslil osbKiiop — rpaMmmarika >Ku3HH. — KnmmHes,
2011. — 22 c.; CaxaBatoBa M.A. CucTemMa >XaHpPOB M IIO3THKA KyMBIKCKOH HapoIHOW HEOOpPSIOBOW JIMPHKH:
Astoped. aucc. ... kaHa. ¢puinon. Hayk. — Maxaukana, 2013. — 26 c.; Unpucosa K.P. [TosTnka TaTapckux 6anTos:
Astoped. aucc. ... kana. guitos. Hayk. — Kasan, 2013. — 26 c.
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linguopoetic nature of artistic images and the mythological foundations of the
series of images were discussed.

In Uzbek folklore, scientists such as H.Zarifov, M.Alaviya, K.Ochilov,
J.Qabulniyozov, S.Ro'zimboev, F.Karomatov, K.Olimboeva, H.Razzokov,
B.Sarimsokov,  A.Musakulov, M.Joraev, A.Sharopov, M.Yaqubbekova,
Sh.Turdimov, J.Eshonkulov, D.O'raeva, R.Nosirov, L.Khudaykulova, O.Ismonova,
N.Sabirova, Sh.Imomnazarova’. expressed important opinions about the recording,
publication and scientific study of folk songs, as well as they wrote about the
genesis, historical stages, poetics, the nature of symbolic images and expressions
used in songs and their specific aspects. Due to their effective activities, many rare
examples of Yor-yor songs were published in the multi-volume collection called
"Uzbek folk art"® and a number of other collections.’

The connection of the research with the research plans of the scientific-
research institution where the dissertation was completed. The research was

® Ozbek folklori. Birinci ktab / Tuzuvci: H.Zarif. — Taskent: OzSSR Oquv-Pednasr, 1939. — B. 299; Anasus M. V36ex
XalK MapocuM Kymukiaapu. — Tomkent: @anH, 1974. — 224 6.; OunnoB K. MexnHar xyummknapu Oaquusta. — Kaprmm:
Hacad, 2006. — 122 6.; XopasM XK Kyumkiapy (Tymna6, sampra taiépnosun XK. KoGynunésos) — Y3akagemuarp,
TormkeHT, 1965; Py3um6oen C. Xaik KyIIMKIapuaa IapaielIu3MIapHH 103ara KeITHpyBYH MaHOanap // Y36ek THmu
Ba amabmétu. — Tomkent, — 1972. — Nel. — B.81-84; Kapomaros ®., OnmumboeBa K. V36ex xank KYIIAKIapu. —
TomkenT: Y3nasHamp, 1956. — 144 6.; Tynép. daproHa Xak KyIMKmaph. Y30ek xank mwixoau. TYIIoBYH Ba CYHICY3
myamuugu: Paszokos X. — TomkeHnT: Anadbuér Ba canbat, 1967. — 249 6.; CapumcokoB b. Motawm Ep-Eprapu xakuaa
// V36ex Tunu Ba amabuétn. — Tomkent, 1983. — Ne5. — B. 29-33; Illy myammud. Y36ex donbkaopu ouepkmapu. Yua
tommuk. bupunun Tom. — Tomkent: dan, 1988. — 288 6.; Mycakynos A. V36ex xank nupukacu. — Tomkent, dax.
2010. — 308 6.; XKypaes M., Xynaiikynosa JI. Ep-épnap. Ukku xyurun 6up 6yicun. — Tomkent: Fapyp Fynom
nomugaru HMUY, 2016. — 264 6; lapomos A. Onamiap uupa onamiap. — TomikeHT: Aqabuér Ba canbart, 1978;
Exy66exoBa M. V36ek XalK KyIIMKJIapMHUHT JTHHTBONOATHK XycycusTinapy. — Tomkent: ®an, 2005; Typaumos 111
Xank kymmnknapuna pams. — Tomkent: @an, 2020. — 192 6. Dmonkysnos XK. Kyuuk Ba yHuHT TacHuH Macananapy //
V36ex tamn Ba amabuérn. — Tomkent, 2012. — Ne3. — B5.27-35; Vpaesa J1.C. V36ex Xank JTHPHK KYUIHKIApHIA
TapauIeIM3MIIAPHUHT XapakTepu Ba Oaanui-koMIIo3uInoH Basudamapu: Oumnon. ¢aH. HOM3. ... qucc. — TONIKEHT,
1993; Hocupor P. Xank kymuknapu kommnosuiusicun. — Tomkernt: ®@an, 2006. — 181 6.; I/ICMOHOBa 0. V36ex TV
MapocuM (OJIBKIOpHAa “KeNHWH cajloM’ >KaHpH (TeHE3WCH, y3Ura Xoc XyCyCHSTIapH Ba mostukacu): dumoin. ¢as.
HOMS3. ... aucc. — Tomkert, 1999; Cabupoa H. XopasMm Xank JHpHK KYOIUKIapHaa ITO3THK paM3liap TH3UMH Ba
yIapHUHT Oaauuii-octeTuk Basubanapu: Dwion. ¢an. Oyimua dancada mokropu (PhD) ... amcc. aBToped. —
Tomkenr, 2018. — 55 6; Mimomuazaposa I11. ¥36ek ponbkiopuaa yiaH xanpn (¥3Ura Xo¢ XyCyCHITIAp, TEHE3HCH Ba
6a)1141/1ﬂm) Ouon. daH. 6yiinya (banca(pa noxtopu (PhD) ... aucc. — TomxkenT, 2018.

Fynep daproHa XanKk KymIHKIapu. Y30ek Xxank mxoan. TYrioBdn Ba CYHICY3 myamudu: Paz3okoB X -

Tomkent: F.Fynom Anabuér Ba cambar, 1967. — 249 6; OK onMa KM3HI 0ONMa. Y36eK Xaik Kymuknapu. / Y3oex
xank mwxogn. Kym Tomnuk. / Tymmoun: M.Anapus. — TomkenT: Anabu€r Ba canbat Hampuéru, 1972. — 231 6;
CoBeT 1aBpH Xank KymHkaapu / Y3bek xank mwkomd. Kym Tommuk. / Hampra Taiiépnopummap: Anasus M.,
Py3umboes C. — Tomkent: F.Fymom Hommnarn AnaOuét Ba canpaT Hampuéry, 1983 it. — 296 0;
! Xopa3Mm XanK KymuKjIapunaH HamyHanap. Hampra rtaiiépmoBum: KoOymuuézoB XK. — Tomkent, 1965; Xank
nyproHanapu. AQroHuCTOH ¥36eknapu (oJbKIOpHAaH HaMyHamap. / E3u6 onyBum Ba Hamipra TaHEpaoBYM:
daiizynna AiiMok. — TomkenT: Anabuér Ba canpat Hampuéru, 1986. — 232 6; by3napnan yuran razan-eil. Hampra
taiiéprosumnap: Capapos O., Ypaesa JI. — Tomkent, 2005; Kennnoit Kymmknapn. Xaik KyIIHKIapH Ba TepManapH. /
E3u6 onysun Ba Hampra Taitépnosun: Co6upos O. — Tomkent: F. Fynom HomMunarn Ana6Guér Ba caHbaT HAIIPUETH,
1981; DmonkynoB XK. Acpiapra TeHrA0m Kymukiap (MapocuM Kymmkiapu). — TomkeHt, 1991 (xamk.); Oumios K.
Kanauprodnu KyHauprasn kymuk. — Camapkasm: 3apaduron, 1992; Tadakkyp dedakmapn. Y36ek Xank KyIIHKIapi. /
Hampra Taii€pnopun: ObumoBa M. — Tomkent: ®@an, 1992. — 52 6; Ocronacu twmwiomad. (TVi kymmwkmapu). /
Hampra taiiépnoBunnap: MycakymnoB A., Mup3aeBa M. — Tomkent: @an, 1992. — 112; Ama aiiTaif, >koHnM 6oaM
(xanK Kymmknapu). / _Tynnouu Ba Hampra Taiiépnosun: Mapnouosa I'. — Tomkent: Yymmon, 1996. — 68 0; Oi
ommaa 6up ronys. Y3bex xank mMapocum Kymmkiapu. / Tyruiab, Hampra Taiépuosu, KUPHIL CY3H Ba H30XJIap
myammdu: Kypaes M. — TormkenT: Ana6uér Ba canbat Hampuéta, 2000. —160; T¥it my6opak, Ep-ép. _Tyii mapocum
kyumkapy. / Tymia6, mampra Taiiépnosun: Capapos O. — Tomkent: Mabuasuar, 2000. 162; V3berum “Fp-
ép”napu. / Tynnosun: Mup3zaesa C. — Anamxos, 2009. — 110 6;
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carried out within the framework of the fundamental scientific project OT-F1-76
"Preparation of 100 volumes of "Memorials of Uzbek folk art" for publication and
issues of its textological study" (volumes 36-65), which is being implemented at
the Institute of Uzbek Language, Literature and Folklore of the Academy of
Sciences of the Republic of Uzbekistan.

The aim of the study is to identify the unique genre characteristics,
historical-genetic basis and territorial specificity of Uzbek folk yor-yor and to
scientifically research the state of art and the tradition of performing yor-yor in the
historical-folkloric process.

The tasks of the research:

To determine the artistic expression of songs in traditions by identifying the
historical-ethnographic foundations of yor-yor songs and their vital and domestic
function in the ritual folklore system;

To study the recording and publication of Yor-yor songs and to reveal their
historical roots;

To study of local characteristics of the performance of yor-yor songs;

To analysis of the typological commonality and uniqueness of Yor-yor
songs in the folklore of Turkic peoples;

To determine the essence of the term yor-yor, the specific characteristics of
the genre and its place in the system of ritual folklore;

To research the historical basis of traditional motifs, symbolic images and
symbols in yor-yor songs.

As the object of research materials of the Folklore Archive of the Institute
of Uzbek Language, Literature and Folklore of the Academy of Sciences of the
Republic of Uzbekistan and folklore materials stored in the archive of poets and
writers of the State Literature Museum named after Alisher Navoi of the Academy
of Sciences of the Academy of Sciences of the Republic of Uzbekistan as well as
"Field records" collected during the folklore expeditions of the researcher in
Jizzakh and Kashkadarya regions during 2019-2021 were selected.

The subject of the research is genre characteristics, historical-genetic
foundations, regional identity and poetics of Yor-yor, which show the uniqueness
of the poetic thinking of our people.

The methods of research. Comparative-historical, comparative-typological,
structural analysis, ethno-folkloristic, classification, textual analysis methods were
used to indicate the importance of the research topic.

The scientific novelty of the research is:

It has been shown that the etymological basis of the term Yor-yor is used in
the ancient Turkic language as "ir", "yir", "jir" in the sense of "song" and its origin
is related to the cults of nature that die and come back to life, its gradual
development which has common aspects with the poetic thinking and artistic-
aesthetic traditions of the Turkic peoples.

Yor-yor's close connection with the magic of words and the wedding songs
sung during the circumcision wedding and marriage ceremonies, songs related to
death of a person, songs for the girl or a boy who died before the wedding and their
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place in the Uzbek folklore and the singing of yor-yor in more than thirty ways are
shown in this research work;

It has been proven that The later expansion of the role of yor-yors in the
performance is reflected in the fact that they moved to other ceremonies of family
and household ceremonies, particularly to ceremonies such as circumcision
wedding, that differ from each other according to the content and singing yor yor
in live performance, adapting to the wedding process, is a factor in the emergence
of new options as it is manifested in the renewal of wedding owners and wedding
tools. In this dissertation, the following conceptions are discussed: the connection
of the leading motifs, image system, art and artistic construction issues in Yor-Yor
examples, with genre characteristics; ancient beliefs related to bridal curtain,
amulets, fire, incense, knives, gold and hair, which are important in the formation
of poetic models that are the basis for the creation of yor-yor songs; the role and
functions of archaic myths identified through games such as racing, kopkari, dog,
cock, ram fighting, "Oltin qoboq otish", the texts of which contain traces of various
myths.

Practical results of the research:

As a result of gathering the sources related to the recording, collection,
publication and scientific research of Uzbek Yor-Yor songs into a single system,
the necessary scientific facts and information to create the history of Uzbek folk
lyrics have been summarized;

The yor-yor performance has preserved its lively oral tradition and has been
found to have a unique place not only in weddings, but also in other ceremonial
wedding and mourning folklore;

Genre and regional specificity of Uzbek yor-yor, areal differentiation, issues of
classification, aspects different from other ritual songs, typology with national
traditions, historical-genetic roots and the meaning of the term Yor-yor are
explained,;

Analyzing the yor-yor songs that have been recorded and stored so far, from the
point of view of the textology, a base of texts was created for the 100-volume
"Monuments of Uzbek folk art" based on the most artistically perfect examples;

Attention is paid to the issues related to the correct interpretation of the areal
characteristics of Yor-yors and their correct use in the performance processes of
wedding folklore and folklore-ethnographic communities.

The reliability of the research results is determined by the facts that the
factual materials included in the analysis are researched on the basis of primary
theoretical sources and reliable publications, the conclusions drawn as a result of
the research are based on the method of comparative-historical analysis, the
accuracy of the scientific problem to be solved and relying on important scientific
sources of world folklore in revealing the genesis, genre and regional features,
classification and poetics of Yor-yor.

Scientific and practical significance of the results of the research. The
theoretical generalizations and conclusions of the scientific significance of the
research results serve to further expand the scientific concepts related to the history
of formation and artistic evolution of the genre system of Uzbek folklore. Also, it
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serves as an important source for the fundamental research of the specificity,
historical-genetic foundations and poetics of Yor-yor in the ritual folklore of the
Turkic peoples.

The practical significance of the research results is that the scientific views
on the genre nature and regional specificity of Uzbek Yor-yor songs can be used in
the teaching of folk art and ethnography in higher educational institutions, in the
improvement of textbooks and training manuals, as well as in the interpretation of
Yor-yor from the point of view of region as an intangible cultural heritage.

Implementation of research results. Based on the scientific-theoretical
conclusions and results obtained in the process of researching the specific
characteristics, historical-genetic foundations, territorial specificity, areal
differentiation, classification and poetics of the Yor-yor genre in Uzbek folklore:

the materials and scientific-theoretical views on the facts that the wedding
yor-yors sung during the wedding ceremony and the mourning yor-yors sung to the
girl or boy who died without seeing a sign during the funeral ceremony are part of
the Uzbek ceremonial folklore and that the yor-yor is sung in more than thirty
performance ways, the place of performance later expanded, that is, it moved to
other family-household rituals, in particular, to rituals such as “cradle wedding",
"circumcision wedding", and they differ from each other in terms of content,
singing adapted to the wedding process in live performance, were used in the
fundamental project OT-F1-76 "Memorials of Uzbek folk art” 100 volumes,
carried out at the Institute of Uzbek Language, Literature and Folklore of the
Republic of Uzbekistan, on the topic "Problems of textual study and preparation of
100 volumes" F1-FA.2012-1-8 (Reference No. 3/1255-658 of the Academy of
Sciences of the Republic of Uzbekistan dated March 24, 2022). As a result, several
aims such as the preparation of scientific comments on the volumes (volumes 36-
65) called Uzbek folk songs in the content of “Preparation of 100 volumes of
"Monuments of Uzbek folk art" for publication and issues of its textological
study", the sorting the texts of Yor-yor songs, the compiling various versions and
artistically the creation of a base of texts based on perfect examples of yor-yor
were achieved,;

the scientific-theoretical views on the etymological basis of the term yor-yor
that is used in the ancient Turkic language as "ir", "yir", "jir" in the sense of "song"
and its origin related to the cults of nature that die and come back to life were
applied in the practical project P3-20170920167 "Creating and preparing for
publication the electronic catalog of lithographic works stored in the State Literary
Museum named after Alisher Navoi" carried out at the State Literature Museum
named after Alisher Navoi (Reference No. 3/1255-658 of the Academy of Sciences
of the Republic of Uzbekistan dated March 24, 2022). As a result, it was found that
manuscripts and lithographs written before the beginning of the 19 th century
contain valuable information about yor-yor samples;

scientific views on the role of yor-yor songs in family and household rituals,
genesis, regional and genre characteristics, connection with customs and traditions,
the relationship between the leading motives, system of images, art and artistic
construction of yor-yor songs with genre features, ancient beliefs related to
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fireflies, amulets, fire, incense, knives, gold and hair, which are considered a
means of protection in the formation of poetic models, which are the basis for the
emergence of yor-yors, the presence of traces of various myths in their texts, were
utilized in the preparation of broadcasts such as "Tagdimot", "Etno", "Mahzan",
"Xayrli tong", "Hamma uchun" programs on the TV channel “O‘zbekiton tarixi”,
as well as broadcasts, scenarios of the radio stations " “O‘zbekiston milliy
teleradiokompaniyasi” and “Yoshlar” (References No. 02-10-519 dated April 7,
2021, No. 02-30-1202 dated July 29, 2022 and No. 02-31-1530 dated September
19, 2022 of the National Broadcasting Company of Uzbekistan). As a result, TV
viewers and radio fans got new information about the Uzbek people's Yor-yors.

Approbation of the results of the research. Dissertation results were
approved at 14 scientific-practical conferences, including 5 international and 9
national conferences.

Publication of the results of the research. 22 scientific articles on the
dissertation were published, 8 of which were published in scientific publications
recommended to publish the main scientific results of doctoral dissertations by the
Higher Attestation Commission of the Republic of Uzbekistan, 6 of them were
published in republican and 2 of them in foreign journals.

The structure and scope of the dissertation. The dissertation consists of an
introduction, three chapters, a conclusion and a list of used literature, the total
volume of which is 160 pages.

MAIN CONTENT OF THE DISSERTATION

The introductory part of the study explains the relevance and necessity of the
selected topic, describes the goals and objectives, object and subject of research
and its compliance with the priorities of science and technology in the country,
reveals the scientific novelty and practical results of the research and the scientific
and practical significance of the obtained results. The study also provides
information on the application of research results in practice and the structure of
published works and dissertations.

In the first chapter of the dissertation entitled **Study of Yor-yor songs and
its areal features', the scientific study of yor-yor songs, their historical-genetic
foundations, regional specificity and the status of the tradition of the performing
yor-yor in the historical-folkloric process are researched. The first part of the first
chapter is called **Scientific study of Yor-yor™,

It is known that in the work "Devonu lug'otit turk” by the medieval
encyclopedist Mahmud Koshgari, there are many ritual songs and many terms
related to folklore.® This valuable source is important in the study of folklore
genres, including yor-yors. As we know,it is a well-known fact that matchmaking
is considered to be the first ceremony that begins the celebrations of marriage
ceremonies studied by our scientists. The first information about matchmaking was

SM.KomFapHﬁ. JeBony usyrorur Typk. Yu oxwiumk. | oxwig / Tapxumon: C.Myrammobos. Hampra
taitépnoBumnap: A.Pycramos, X.boxraboes. — Tomkent: Mumtoz so‘z, 2016. —b. 172.
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found in the inscriptions of Orhun-Enasoy of the VII-VIII centuries, in the
inscription of the great statesman Tunyuquqg (VII century), as well as in the
inscription of Irq in the sense of "sab" - "so’z", "sabchi" - "xabarchi".? The famous
linguist of the Middle Ages, M. Koshgaryi explained that "a matchmaker is a
messenger between the bride and the groom".*° From this, it can be assumed that
the people who are messengers also informed the future bride and groom about
their wishes, descriptions, and expressions”.

Yor-yor songs can be found in written literature, especially in the works of
Alisher Navoi and Zahiruddin Babur, who were great poets and statesmen. Both of
them mentioned about the folk songs sung at the wedding ceremony in their works.
Influenced by folk songs, the poet and ruler Qul Ubaydi** and the poet under the
pseudonym Kholis also wrote beautiful yor-yor songs.*? The scholar and poet
Sheikh Suleiman Bukhari wrote a work entitled "Lugati of Chigatai and Turki
Osmani" which contains examples of many folk traditions and folk songs®.

The studies of yor-yors in a broad sense by folklorists H. Zarifov, M.
Alaviya, B. Sarimsakov and other scientists are believed to be valuable as the first
scientific interpretations.

The scholar M. Alaviya, who researches Uzbek folk ritual songs, mentioned
about the existence of yor-yor songs in Navoi's work under the name "chinga”, the
style of performance and performers. While H. Razzokov collecting Ferghana yor-
yors noted that the role of their performance was expanded, B. Sarimsakov's article
about mourning yor-yors performed in Bukhara and Ferghana is significant.
A.Musaqulov, Sh.Turdimov, M.Yakubbekova, D.Oraeva and others studied the
poetics of yor-yor songs and O.Ismonova, S.Davlatov and Sh.Barotova
researched some genre specificities and local features of these songs.

Yor-yor is a term that refers to the semantic construction of repeated words.
The yor-yor genre has its own two and quadruple poem structure. Yor-yor was
existed in oral works of not only Uzbek, but also Tajik, Tatar, Uyghur, Kazakh,

gAHmpOB A. V36eK XalKHMHUHT KaJMMHUil YbTHKOJ Ba Mapocumimapy. — Tomkent: A.Haouii Homumaru Y36ekucTon
Munmii kytyoxonacu Hampuéru, 2007. — B.89.

Nesony myrorut Typk. Vu sumumk. | sxung / Tapsxumon: Myramm6Gos C. Hampra Taiiépnosumiap: Pycramos A.,
Bbonraboes X. — TomkenT: Mumtoz so‘z, 2016. — b. 168-169.

1 Cacdapos O. Doxpkiop — 6e6axo xa3una. Caitnmaama. — TomkernT: Myxappup, 2010. — B.139.

12 Kapanr: Cadapos O. ®obkiiop — 6ebaxo xasuna. Caiinanma. — Tomkent: Myxappup, 2010. — B. 139; Xomuc. Ep-
&ép bubu ®otuman 3axpo. — Tomkent, 1913. Tombocma. Y3P ®A V36ex Tru, a1abuéty Ba GOIBKIOPH HHCTHTYTH.
@onpknop apxuBu. MuB.Ne 2010. — 46 6. AitryBun: Mymio Mup3o Axman Oun Mupsokapum Coxub. (ApxuB
XyAOKaTHIA ITyHIal JeWHITaH).

B3P ®A apkmrynocnuk nHetutyTd. Kynésmanap gonnu. laiix Cynaiimon Byxopwuii. Jlyratn unraToiin Ba TypKu
ycmonumid. B, Ne 9488. — B. 203.

Y Amasus M. V3bex xank mapocum Kymmkiapu. — Tomkent: ®an, 1974. — B.184-194; I'ynép. daproHa Xaik
KymmKnapy. / ¥36ek xank wkoan. / TYmiosdn Ba cyureys myamtudu: Passokos X. — Tomkent: F.Fymom Anabuér Ba
caupart, 1967. — 249 6; Capumcokos b. V36ex ponpknopu ouepkiaapy. Yu tomnuk. bupuruu Tom. TomkenT: DaH,
1988. — 288 6; CapumcokoB b. Motam ép-épnapu xakuaa / Y36ek Tinu Ba agabuérn. —Tomkent, 1983. — Ne5. —
B.29-33; Typaumos I11. Xank kymukiapuaa pams. — Tomkent: Dan, 2020. — 192 6.; Baparosa I1I. V36ex xank “Ep-
ép”napuHUHT XKaHp XycycusTnapu // Y36ex T Ba anabuéru. —Tomkent, 1998. — Ne 2. 5.46-48; Hcmonosa O.
daproHa Bomiich Y36eK TVit MapocuM (oibkiopuaa “Ep-ép” saupuHHHT wxpo YpHu / Y30ek THIN Ba anabuéTH. —
Toukent, 2006. — Ne 4. — B.68-71; Dmonkynos JK. Kyumk Ba yHuHr tacHu(u Macananapu // Y36ex Tumu Ba
anabuétu. — Tomkent, 2012. — Ne 3. — B.27-35; XK¥paes M., Xynaiikynosa JI. “Ep-ép”nap. Ukku kyurun 6up
6yncun — Towkent: Fadyp Fynom Homunarn nampuér-marbaa wxoauit yitn, 2016. — 264 6; lanatos C. Kamkanapé
BoXacu y30ek Ty Mapocumiiapu Qonsriiopu: @uiosn. gan. HOMS. ... quce. — Tomkenr, 1996. —Bb. 125-130.
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Kyrgyz, Karakalpak, Turkmen and other Turkic nations. Regarding the origin of
the term, the folklorist scientist M. Joraev says that the word "yor" in the term of
Yor-yor is derived from the word "ir"/"yir"/"jir"* meaning "song" in the ancient
Turkic language, as well as in modern Turkic languages such as Hakas, Tuva,
Shor, Komik, Kazakh. ** In this regard, agreeing with the opinions of teacher M.
Joraev, the following can be added. Many researchers say that perceptions of the
effect of death on fertility are stable in the marriage ceremony. In particular, J.
Eshonkulov says: "... all aspects of family rituals are revealed by studying seasonal
rituals."*® Accordingly, the etymology of the song is related to cults of the dead
and resurrected nature. According to ancient imaginations, this can be seen in the
views related to the representation of the existence of "self" and "other" layers of
the world, the symbolic death of the representative of the "maiden world" and her
"resurrection” in the "bride's world", that is, in the "other world" — the
bridegroom's house'’. Of course, these ceremonies had different rituals and
sayings. It uses words like "ir", "yir", "jir' meaning song.

As inter-genre relationshlps are observed between folklore works, similarity
is clearly felt in the artistry and structure of Olan and Yor-yor songs. Therefore,
there are opinions that their origin is related to each other. As all genres in folklore
go back to ritual folklore, Olan and Yor-yor have the same origin, only in the
process of historical development they discovered special genre features. Olans are
intended for singing. The image system also comes from this. Yor-yor is not only a
song of singing but the system of images in it is also unique. In the song, the
melody is the leader, but it follows the content. Calling the yor-yor as olan, olang
In some regions is also a local-territorial phenomenon. In all the regions of our
country olan is not sung but yor-yor is constantly sung.

When comparing Olan and Yor-yors, the following differences are
noticeable: first of all, the main difference between the two genres is that the boys
are on one side and the girls on the other side which has the character of a
complete debate, which is very rare in yor-yor. In Olan, sharp words and phrases
are chosen because the goal is to win'®”. The second difference is that in the
content of the olan, there are few sufferings such as grief, grief, emigration, and
separation, and the performer has freedom and the ability to express his heart. A
third difference appears in its texts. While imagery is used a lot in yor-yor songs, it
IS not so much used in olans. For example: Oldingga kelgan yigit ketolmaydi,
Sizlarda biror hikmat bor ekan-da.'® In this case, everyone can understand that the
girl is beautiful, sweet and graceful, even without different means of description. In
yor-yors, praise and wishes are often the priority. Fourthly, everyone can sing yor-
yor, just as there are olan singers who beat others with sharp words.

1 Kipaes M., Xynmaiikynosa JI. “Ep-ép”map. Vxku xyurun 6up 6yncun — Tomkent: Fapyp Fymom HOMHpmarn
HampuéT-MaT6aa wxoaui yitu, 2016. — b.6. (Keitunru ypunnapna: Ep-épnap. Mkku kyurun 6up 6yncum.)
16 3HIOHKYJ'IOB K. Dnoc Ba mapocum // Mud Ba 6anunii Tadpakkyp. — Tomkent: ®an, 2019. — b.61.

CynTaHrapeeBa P.A. Bamkupckuii cBasieOHO-00ps10BbIH (obkiop. — Yda, 1994. — C.29.

AJ‘IaBI/IHM V36ek XallK MapoCuM Kymukiapu. — Tomkent: @an, 1974. — b. 166.

Ok onMa k3 onma. Y36ek xaik kymmkapn / Y36ex xank mwxomu. Kym tommuk / Tymiosun: Anasus M. —
Tomkent: Anabuér Ba canbar Hampuéry, 1972. — b. 167. (Ketinarn ypunnapaa: Ok onma, KU3HI 0JIMa. )
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The second part is called "Areal characteristics of Yor-yor songs". Along
with rituals and customs, wedding songs also vary regionally. Similarities and
differences in traditions can be highly noticed in areas where different nationalities
live together. Accordingly, yor-yors also have common features. Yor-yor genre is
widespread in all regions of the republic. In our opinion, it is appropriate to study
Yor-Yor songs dividing into the following regions: 1. Kashkadarya -
Surkhandarya region; 2. Samarkand — Bukhara region; 3. Navoi — region; 4.
Fergana — Andijan region; 5. Namangan territory; 6. Tashkent region; 7. Jizzakh
region; 8. Khorezm region and others. When studying the yor-yor genre dividing
Into such regions, it is necessary to take into account some areal distribution. They
look different even in the same region, because their dialect, toponym and tone
may change.

In order to determine the regional specific aspects of the genre, some of the
samples of some regions were discussed in terms of their different aspects. For
example, although yor-yor is performed mainly by women in most places, in
Ferghana Valley, Bukhara, Kashkadarya, Surkhandarya, Jizzakh and Zarafshan
oasis, Yor-yor songs are also sung by young men on their way to the bride's house.
In addition, in some regions, when a young man dies, his close friends sing
mourning yor-yors. %

M. Alaviya is absolutely right when she said, "There is a unique poetic
system in the Khorezm yor-yor songs." Because Yor-yors, formed in accordance
with the ancient musical traditions of Khorezm, is distinguished by its dialect,
melody, style and, as the scientist says, its own poetic system. Yor-yor singing at
Khorezm weddings is rare compared to other regions. In Khorezm, a series of
songs mainly perform the function of Yor-yors. However, it should not be
forgotten that Yor-yor is widespread in Khorezm, and absorbed the Khorezm
dialect and melody have been performed for many years and have survived to this
day. Forexample:

Go ‘shagana tegidan, tovoq oling, yor-yor.
Kelinbika tilidan, so'roq oling, yor-yor.?!

Yor-yor, which is sung at weddings in Khorezm, is divided into two parts,
depending on the place of performance. The first one is in the "bed wedding"
(now, in the "henna wedding", the bride is warned by singing words of advice,
praise, life's difficulties, sweetness and sorrows) and the second performance is the
next day when the groom is going back to his house and after customs and rituals
are performed.

Yor-yor is considered "holy", "divine song" and it was sung only for the girl
who is virgin. Even in the days when Islam began to spread widely, saying
goodbye to the bride by playing a tambourine, singing songs, announcing the

20AI71TquI/I: T¥paepa Caiiépa Mamarkynosna (17.04.1962)nan, JKuszax Bunostu, 30MuH TyMaHd EM kuiworuia
(12.07.2021) nuccepTaHT TOMOHUAAH E3U0 OJIMHTAH.

21C2161/Ip013a H.D. Xopasm xank JMpHK KYMMKIapHIa IMO3THK paMm3iap TH3UMH Ba YJIAPHUHT OaJUHMH-3CTETHK
Bazudanapu: Punon. pan. 6yiinua dancada noxropu (PhD) ... nucc. aBroped. — Tomkenr, 2018. — b. 16.
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wedding and rejoicing have come down to us through several hadiths and
narrations.”

Wedding songs have been studied a lot in the folklore of Turkic nations. In
particular, in Kazakh folklore, genre of jar-jar along with the songs related to
wedding ceremonies is researched by the scholars such as M.Avezov, S.Sayfullin,
M.Gabdullin, A.Konratbaev and others.”® M.Avezov, who specially studied
wedding songs, commented on these ceremonial songs: “jar-jar, unlike other
wedding songs, has a fixed form and text. It has its own tunes, that is, it alternates
between sad and happy tunes. After the rituals are over, before the bride leaves, a
jar-jar song is performed.**In conclusion, yor-yor is a very common wedding song,
performed in Turkic nations and all regions of Uzbekistan.

The second chapter of the dissertation is entitled "Genre characteristics
and classification issues of Yor-yor songs', and its first part is called ""Genre
peculiarities of Yor-yor songs". Scientist B. Sarimsakov, who classified the
composition of genres of Uzbek folklore, divides folklore into ritual-related
folklore genres and non ritual-related folklore genres®. He offers to study ritual
folklore himself in three parts: 1. Folklore of rituals related to word magic; 2.
Folklore of rituals associated with the birth and growth of a person; 3. Folklore of
the funeral ceremony related to the death of a person®. According to this
classification, the researched yor-yors belong to all three types of ritual folklore,
and it can be included in the ritual folklore related to word magic according to its
many functions. This can also be seen in the observations of Sh. Imomnazarova, a
scientist who studied the genre of olan: "Badik™ song, which is sung in order to
drive away the evil forces imagined to have settled in the human body by means of
the magical power of the word and thus to cure the disease and among these kind
of songs that are sung when a girl and a boy start a family, the most popular are
"yor-yor", "hoy-hoy olan" performed by many people when people go to the
bride's house®””. So, yor-yor has its place in all three types of rituals in human life.
Because it embodies the elements of word magic, it is also sung during mourning
ceremonies and the beginning of a new life. Another genre feature of yor-yor is
that it acquires the character of debate, which has been noted in several places
above. In addition to being a national song, Yor-yor is also sung by highly skilled
and eloquent yor-yor singers, as an argument between the relatives of bride and
groom. In the course of various expeditions, many samples of the spoken form of
yor-yor were also recorded. M. Alaviya, B. Sarimsakov, H. Razzokov, Sh.

“CaGupoBa H.D. XopasM XaiK JIMPHK KYIIHKIAPHAA MOSTHK PaM3/iap TH3MMH Ba YIAPHHHT OaIHHii-3CTETHK
Bazudanapu: ®@unon. pan. 6yiinda dancada a-pu (PhD) ... nucc. aBroped. — TomkenT, 2018. — b. 16.

29yesos M. Onebuer tapuxsr. — Anmatsl: Foimsiv, 1991; Coxen Ceiidymmnn Ilsirapmanapst (Counnenus), T. 1-6,
Anvma-Arta, 1960-1964; Fabnymma M. Kazak XankplHBIH aybl3 oae0uerd. — Anvatel: Mokrern, 1958. — B.318-320;
Konbipar6aeB A. Kazak (honabKIOpbIHBIH Tapuxbl — AJMaTel: AHa Tiian. 1991. — 288;

24 Oye30B M. Onebuer Tapuxsl. — Anmartsl: Freuaeiv, 1991. — B. 34.

% CapumcoxoB B. V36ex domprmopuuunr xaupiap coctasu / Y36ex Goabkiopu ouepkiapi. Yo TOMIHK. 1-ToM. —
Tomkent: ®an, 1988. — b5.67-68.

% Vura mauba. — B. 69-70.

27 Hmomnazaposa 111, V36ex ponbknopuna yan xaspu. (Y3ura Xoc XyCyCHSTIap, FeHE3UCH Ba 6axuuaTn): Duiod.
¢an. 6yiinua dancada noxropu (PhD) ... nmuce. — Tomkent, 2018. — 5.79-80.
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Imomnazarova®® also paid special attention to the yor-yor in the form of debate. It
exists in other Turkic nations and is sung as an argument by relatives of the bride
and groom in the Uyghur® and Kazakh® nations. Each genre of folklore works
has its own structure based on a certain tradition. It can be seen that Yor-yor songs
has a structure such as beginning, main part and conclusion, which is characteristic
of folklore. Among the folk songs, this structure, observed only in the genres of
olan, lapar, yor-yor, kelin-salam, is similar in all of them. They begin with
beginnings such as calling the surrounding people, gathering, remembering the
elders. Initial texts are always stable in yor-yors. In Yor-yor songs, together with
the characteristics of collectiveness and traditionalism, variability is clearly
demonstrated. For example:

Chimildigning ichidan chiqdi tutun, yor-yor,

Shu dunyoda bormikan bag'ri butun yor-yor,

The first verse of this song begins in the Tashkent region with phrases such
as "Chimildigning ichidan™; in Fergana region with the phrase "Andijonda o't
yogsam, Farg'onada tutini; In Kashkadarya and Surkhandarya with the phrase
“To‘yxonaning yoki koshonaning ichidan”; in other regions it begins with phrase
like "Kuk masjidning ichidan". The rest of the verses will not change.

Yor-yor is performed in connection with many customs as part of wedding
ceremonies. There was a certain order in their performance, and based on the
requirements of the tradition of the wedding process and they were sung in
accordance with the content of the process. Customs, traditions and rituals
performed in his process are absorbed in the content of the yor-yor songs. Yor-yor
songs are sung during the following stages of the wedding ceremony, according to
the section of common areas:

In Fergana, on the wedding day, the groomsmen bring the groom to the girl's
house, singing yor-yor:

Hay-hay o'lan, jon o'lan, jonim fido, yor-yor,
Shu giz bola ishgida bo'ldim ado, yor-yor®

In a number of regions, including Fergana, Kashkadarya, and some regions
of Surkhandarya, yor-yor is performed during combing the bride’s hair with a
small comb in her house. The woman who did the bride's hair had to know and
sing the yor-yor®*”:

Sumbul kabi zulflari to'lg‘onadi, yor-yor,
Tog'da bitgan loladek, hid beradi, yor-yor*®

% Amasus M. V36ex xank mapocum kymmkmapu. — Tomxent: ®an, 1974. — B.184-194; Capumcokos B. V36ex
domsrnopn ouepkmapn. — Tomkent: Pan, 1988. — 5.199-202; T'ynép. PaproHa Xalk KyIIMKIapH. Y30eK Xaik
mwxoau. TymioBun Ba cyHrey3 myammdu: Pa3zokoB X. — TomkeHnT: Anabué€r Ba canwat, 1967. — 249 6. (Keituarn
ypurmapaa: T'ynép); Mmomnuasaposa I1I. V36ek (onpkiopuaa yuan xaHpr. (¥3ura Xoc XyCyCHSTIAp, TeHE3NUCH Ba
Oanuusatn): @unon. pan. 6yiinga dancada nokropu (PhD) nucc. — Tomkent, 2018. — B.79.

9 Bokues O. Yitryp xank mpuk mebpusati. — Tomkent: ®an, 1978. — 5.106-108.

%0 Oye30B M. Onedbuer Tapuxol. — Anmarsl: Feutbiv, 1991. — B. 124.

%! Memonosa O. daprona Boamiicu ¥36ex Tyii Mapocum domskropuga “Ep-ép” sxaupuaunr mwipo ypan // Y3bex
Tiiu Ba agabuéru. — Tomkent, 2006. — Ne 4. — B5.68-71.

%2 Tomera I'. XX acpna Kamkanapé Boxacu ¥30eKIaprHUHT HUKOX TYHn Mapocumiapu: Tapux ¢aH. HOMS. ... ucc. —
Tomxkenrt, 2002. — b. 76.

3 Ok onma, Ku3miI oaMma. — b. 154.
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Sung like that, usually, the bride's hair is oiled with fragrant flower oil

(perfume) and braided. This is mentioned in the song:
Archa sandiq ko'tarildi, uchdim onam, yor-yor,
Sinalmagan joylarga ketdim onam, yor-yor.
Qora uzun sochimni girq o'rdilar, yor-yor,
Ota-onam uyidan, ko'chirdilar, yor-yor®.

Yor-yorar began and continued in roughly this form since ancient times, and
performed a managerial function in weddings. In fact, there are so many examples
of yor-yor that one can give an example of the ones that are suitable for different
processes of the wedding.

Another genre characteristic of the song is its connection with spirituality.
Yor-yor performs the function of bringing tears to the bride and her relatives
gathered around her. Customs related to the bride crying at wedding ceremonies
are found in many yor-yor songs. The sadness in Yor-yor and the songs sung
crying at wedding ceremonies can be found in several sources.

The songs sung crying at weddings were in the form of commemoration of
the dead, joy of the heart, reminder of the transitory nature of the world and
admonition. Navoi also notes the melancholic nature of yor-yors:

Ayolg 'ung necha yor-yor o'lgusi,
Mening yig'larim zor-zor o'lgusi.®

Here it can be said that yor-yor songs are not sung in some parts of Khorezm
as in other regions. Rather, it was sung in a wailing tone, just like shamanic chants.
The motif of weeping is present in Yor-yors of many Turkic nations, and at first it
was also considered a song of mourning during the yor-yor ceremony, which
performed the function of farewell in ancient times.

Based on the analysis of genre characteristics in the second part of this
chapter, which is devoted to the "*Classification of Yor-yor songs', and based on
the comparison of variants in different regions and the analysis of texts, it can be
concluded that they can be classified as follows: a) according to the place of
execution; b) according to the poetic structure and tone: eventful verses and non-
eventful verses; c) according to the performance form, composition: individual,
team; g) regionally: Tashkent, Fergana — Andijan, Namangan, Jizzakh, Samarkand
— Bukhara, Navoi, Kashkadarya — Surkhandarya, Khorezm, etc.; d) according to
participants: women, men. (In addition to being sung by women and men, yor-yor
Is also sung by various relatives: These can be: mother, sister, daughter-in-law,
friends, etc.); e) according to the connection with different customs in terms of the
scope of the topic and content. This classification can be continued according to
the musical nature and method of performance, to the attitude to the instrument,
and the dance, etc. All folk songs have dance elements. Especially, the cheerful
melodies of Tashkent, Fergana — Andijan yor-yor songs are danceable and make
wedding ceremonies lively.

¥ ¥3P DA Ammmep HaBonii Homunaru JlaBnat agaduér Myseiin moup Ba €3yBumiap apxusu. O.CoOMpOB apXuBH.
WuB. Ne 44. 4-apaxk. (Keitnnaru ypunnapna: Anaduér Mmyseitn apxusm)

% A.Hagouii. Myxamman acapnap tymaamu. Xamca. Caaau Uckannapuit. — Tomkent: ®an, 1993. — 20 Tomnuk. 17-
ToM. — b. 452.
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When yor-yor is classified according to the place of performance, it is also
sung at "cradle wedding", "circumcision wedding" and "xotin oshi" ceremonies.
This song, which was sung in the process of "farewell to the girl" at the marriage
ceremony, moved to other weddings as a result of the expansion of the place of
performance, and it is not clear from when it was performed in these ceremonies.
Another feature of yor-yor songs, rather than a place of performance, is that it is
sung during funeral ceremonies. According to the ancient beliefs of the people,
they are songs aimed at appeasing the soul of a dead person and making his
unfulfilled wish come true. This situation was identified and recorded by B.
Sarimsakov for the first time in Uzbek folklore studies.*® Later, the folklorist D.
Uraeva analyzed the specific characteristics and poetics of the mourning yor-yor.
Even now, in many regions, in particular, in Ferghana, Bukhara, Jizzakh,
Khorezm, Surkhandarya and other regions, the singing of mourning songs for a girl
or a boy who died prematurely has been preserved.

Uzbek folklore has recorded that yor-yor is sung in more than ten ways.
Even in the current live performance, one can see the same poetic text being sung
in several ways. Accordingly, due to the local characteristics of the song, the mood
of the wedding, the connection of the wedding ceremony with various processes,
and the skill of the performer, there are about thirty ways of performance.

The first part of the third chapter of the dissertation, known as "*Artistic
Interpretation of Yor-yor Songs', was named "Stylistic devices in Yor-yor
songs". Spiritual devices, which are the biggest direction of stylistic devices, were
also used a lot in the verses created by the minds of the people. Among them, in
addition to tashbih - the art of simile, synecdoche, metaphor, exaggeration,
diagnos, tazad, talmeh, attribution, we can mention the stylistic devices, such as
tanosub, takrir. In Yor-yor texts, there are places where several stylistic devices are
used at the same time. The bride must be not only sweet-spoken and eloquent in
speech but she also adapts to a different household which of them are mentioned in
yor-yor songs.

Sahar vaqt sayr uchun guli bo'lsin, yor-yor,
Yotlarni el gilishga tili bo'lsin, yor-yor.

And
Oltinga monand qizlar, bo ‘lur doston, yor-yor,
Ularning dovrug’ini, tinglar jahon, yor-yor*’

Comparing to gold is found in many folk songs. According to our scientists,
the reason of the comparison of the bride to gold is that the peoples who lived in
the Central Asian region in ancient times, used gold a lot and had the habit of
burying the dead with gold objects. Gold also played an important role in the
history of fetishes, as this metal was believed to have divine powers. Gold is also
historically associated with the cult of the sun. V.Ya.Propp who studied the
historical roots of Russian magical tales in fairy tales stated: "Golden color is the

% Capumcokos b. Motam ép-épmapu xakuna // Y36ex i Ba aga6uérn. — Tomkent, 1983. — Ne 5. — B. 29-33.
¥3V®A. UuB. Ne 2245/1. Xycamnosa 3yGaiinamunr 1975 itun 26-maiinas, 26-monrasa Hamanras, daprosa,
AHTIDKOH Ba Y obnacTiapu Gyiimua yiomrTupraH (OIBKIOP SKCIEIMIHMSICH JABOMHIA ¢3M0 oIraH (ONBKIOp
Mmarepuamtapu. Dkcrneaunus paxoapu: C.C. Kacumor (Kynnanuk nadrap)
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seal of another world". Therefore, according to its historical basis, comparing to
gold in our example is a sign that the bride is a representative of another world,
another clan or family.*® The comparison of gold in the song is not only about the
bride, but also about praising the bridegroom's house, such as "the threshold is
made of gold", about wedding details such as "golden chest”, “golden ring",
"golden chain™ and describing the groom as "golden lover" are also observed.

Retention of certain religious views is characteristic of all genres of
traditional folklore. In particular, images related to ancient mythology and
religions such as Zoroastrianism and Islam make up separate layers. In the song
below, you can see a widely used form of stylistic devices that is talmeh. The
ancient customs of the people are reflected in it, and the events of the wedding are
clearly shown:

Qo'sha-qo'sha Qur ‘onxon, o'g'ling bo'lgay, yor-yor,
Oltin gobog otilgan, to'ying bo'lgay, yor-yor *

In these verses, along with expressing good wishes to people through joy
and happiness, information is given about one of our ancient traditions. "According
to historical and ethnographic sources, in the "spectacle™ part of circumcision
weddings, there was also a tradition of racing, ko’pkari, ram, dog, cock fighting,
target shooting and "Oltin goboq otish”. To organize this game, they hung a hole
coin on a tall tree branch. This coin, which serves as a target, is called a "oltin
goboq". The guests who came to circumcision wedding tried to shoot at the
coin”.”® This ceremony is not only rich in wedding songs, but also various games,
various forms of ethno-sports, and entertainment customs have been embodied
since ancient times. Therefore, both men and women were counted as participants.

There is a sign of idealization of every image in wedding songs. In this, the
reasons for the wedding, the wedding hall, the wedding party, the groom's house,
and the qualities of the bride and groom are described in an exaggerated way:

To'yxonaning eshigi, guldan emish, yor-yor,
Kelinoyning kiygani, durdan emish, yor-yor.**

The lyrical hero (groom and bride) in Yor-yor is a special center that
embodies the main idea, all symbols and images. All events and the development
of experiences are synthesized in it. Another main genre characteristic of yor-yor
songs is that they have poetic repetitions. Repetitions play an important role in the
artistic system of yor-yor songs. A repeated word at the beginning, middle, or end
of a line in a song, unlike a refrain, is closely related to the text, providing the
integrity of the tone and melody while revealing the content. In this case, the
repetitions are in two different forms, one of them is "yig'lama"”, which is
connected to the text, and the next repetitions, such as "to'y seniki" and "uy seniki",
also serve to emphasize. Yor-yor has its own specific sound ("ha-yo", "oho") and
rhymes, which should be considered as non-traditional refrains.

%8 )KypaeB M., Dmonkys1oB XK. ®onbkiopuryHociukka kupuur. Tomkent, 2017. Ykys kyamanma. — b.161.
Ep &pmap. I/IKKI/I KyHrun oup 6yncunH. — 5.169.
0 Vura mauba. — B. 251

“ Vira manba. — b. 248.
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Numbers and colors are also symbolic in yor-yor songs. “Yetti bukilib salom
bermoq”, “yetti gavat ko'rpacha solmoq”, “ikki ko'zi xumori”, “ikki bulbul”, “ikki
ko'ngul”, “o'n sakkiz yosh”, “o'n yetti yosh”, “sakkiz qizning sardori” are the most
commonly used traditional numbers in Yor-yor. The white color that dominates the
wedding ceremony has a place in the belief of the people in the meaning of joy,
beauty, entering the future with purification. In Yor-yors, while comparing a girl
with red and a boy with white, the girl's happy state, her longing, the yellowness of
her color until she adapts to another house, and her internal emotions, mental state
are expressed through words that mean black color (night, sadness, dark)

The second part of the third chapter is called "Artistic Images in Yor-yor
Songs', and in this part, an attempt was made to explain the meaning of images
and symbols in Yor-yor. Traditionalism and ethnographic characteristics are
combined in essence of images used in yor-yors. Folklorist Sh.Turdimov warns
that every little detail, every symbol in the songs is important, and it should not be
confused with the simple form of the song, and should not be understood as
"simple": "the key to the treasure is in knowing the magical WORD. This WORD
is to understand the content and finding the tone*?”.

The leading image is the girl who is going to be a bride. Poetically, the bride
Is represented by such artistic defining symbols as a tulip, a red flower (groom for
a white flower), a fourteen-day moon, a full moon, willow, red silk, and gold.
Although the girl's departure to another house is sung in sad verses, the main
emphasis is placed on the honor of being the descendant of the new house and
being the original mistress of this house. For example, in folk proverbs such as
"Daughter, 1 will speak to you, my daughter-in-law, you will listen”, "Light enters
the house where the bride enters"®, it can be seen that the daughter-in-law is held
in high esteem as the successor of the generations. Despite the fact that the girl and
the bride in the wedding ceremony are one person, the songs make a special
reference to them. Because of this, a girl who is to be a bride is not called a bride
until marriage. For this, certain rituals must be performed and the girl has to go
through this phase. "A girl who has reached sexual maturity, a bride during
wedding ceremonies, has passed to a new social stage,” says V.lI. Eremina,
"according to ancient ideas, such a transition was possible only by the end of life
before marriage, that is, by death."**

The poetic image of water is the most active natural phenomenon in folk
songs. It is emphasized that this priceless element - the circulation of water in
nature is extremely compatible with the idea of the migration of the soul in the
archaic worldview. For example, the following verse can be simply understood.
However, although it is clear from the first verse that the mother's picking flowers
by the river means that her daughter has come of age and is betrothed to a family
of her choice, the next verse makes it clear:

Daryolarning ul yuzidan, gullar terdim, yor-yor,

“ Typ}mMOB 1. Xank xymuknapuna pams. — Tomkent: @an, 2020. — B.3

3 ¥36ex xank Makomtapu / Tyzysumnap: Mupsaes T., Mycakynos A., Capumcokos b. — Tomkent: Illapk, 2005. —
b.242.
“ Epemuna B.H. [Toatuueckuii ctpoil pycckoit HapoaHoi nupuxu. — JI.: Hayka, 1978. C. 184.
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O'z gizimni suyganiga, erga berdim, yor-yor.
Daryolarning bo'ylariga — ekdim rayxon, yor-yor,
Suyganiga tekkan gizda, yo'qdir armon, yor-yor.*

Water has long been considered a symbol of purity and considered sacred.
That is why she is compared to a virgin in the song:

Suvni suluv ko'rsatgan, toshi bo'lar yor-yor
Qizni suluv ko'rsatgan, goshi bo'lar yor-yor*

Parallelism is used in these Yor-yor songs. Verses are harmonized with each
other, and yor-yor comes in the function of radif. In the song, a girl is interpreted
as beautiful because of her eyebrows, just as a rock looks beautiful because of
water and water looks beautiful due to the rock, which is the basis of all life.

In wedding songs, the image of the groom is also the main character. In the
first verses of Yor-yor texts, first they are praised as the boy and the girl, and then
as the bride and groom. In them, descriptions such as "boy bolasi", "kiyganlari bari
ipak", "suxsur bo’ylik" are applied equally to both the bride and the groom. The

groom is often described with such adjectives as "shovvoz", "sugsur yigit", "mirzo
yigit", "kuyov pochcham”, "boyvachcha", "yigitlarning shoturasi®, "serhimmat”,
"sohibgiron”.

A song is not just something that is sung for entertainment, the history, fate
and pain of the people are also expressed in it. One of our next tasks is to separate
and publish relatively ancient and artistically perfect samples of Yor-yor texts and

conduct research on these samples.
CONCLUSION

The following conclusions were reached based on the study of the genre
characteristics and artistry of the Yor-yor ritual songs of the Uzbek people:

1. Yor-yor ritual song is one of the folklore genres that shows the great
antiquity of the artistic thinking of our people and the uniqueness of the artistic
talent and it is a unique tradition that it is widespread among the Turkic peoples,
that at first it was closely related only to the wedding ceremony, and later, the
place of performance expanded, and it is sung in the process of various customs of
the wedding ceremony, performs a managerial function, and is performed by
playing the tambourine, in essence, the prioritization of the lyrical content is added
the "yor-yor" radif to each verse. Yor-yor songs express ideas, religious views, and
events related to different periods of our nation's history from the earliest times.

2. In the work "Devonu lug'otit turk" by Mahmud Koshgari, an
encyclopedist of the Middle Ages, there are many ritual songs and many terms
related to folklore. This valuable resource is important in the study of folklore
genres, including yor-yors. In particular, yor-yor is mentioned in the written
sources such as the marriage book section of the "Al jame' as-sahih" collection of

* I'ynép. — b.154.
CoBer nmaBpu XaJK KyIUKIapu. / Y30ek xank wkoau. Kym tomnmk. / Hampra raii€pnoBunmnap: Anasus M.,
Py3um60eB C. — Tomkent: F.Fynom Homunarn Anabuér Ba canbar Hampuéry, 1983 it. — b.291.
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Imam al-Bukhari, in the works of Nawai, Babur, Qul Ubaydi, Sheikh Sulayman
Bukhari, Khalis.

3. Yor-yor is a term that refers to the semantic formation of repeated words.
The genre of yor-yor has a unique binary and quaternary poem structure. There is a
complete thought in the content of binaries and quaternaries, and sometimes
several verses are combined to express one content. The lexeme "yor" in the term
yor-yor comes from the ancient word "ir"/"yir"/"jir" meaning "song" and later it
was also called "chinka", "chinga". Many researchers report that beliefs about the
effect of death on fertility and fertility are stable in the marriage ceremony.
Accordingly, the etymology of the song is related to cults of the dead and
resurrected nature.

4. The performance of yor-yor is very complicated, and it is sung by a
woman or girl who has special training, experience, and skill. Depending on the
mood of the wedding and performed custom, they sang Yor-yors suitable for the
process. Among the people, there are professional singers who have a Bakhshi
character and a strong voice and range. Performers who are professionals in
performance have ensured the gradual development of Yor-Yor genre and
polishing of poetic texts. A yor-yor singer needs to pay special attention to the
meaning of the words used in the song, to quickly adapt to the situation, to know
the arts of using typical words of folk lyrics and to be able to sing yor-yor in sad as
well as cheerful tone, to have full knowledge of wedding customs and
requirements, and to manage the wedding.

5. This genre is widely spread in all regions of the republic. In our opinion, it
IS appropriate to study Yor-Yor songs dividing into the following regions: 1.
Kashkadarya - Surkhandarya region; 2. Samarkand - Bukhara region; 3. Navoi -
territory; 4. Fergana - Andijan region; 5. Namangan region; 6. Tashkent region; 7.
Jizzakh region; 8. Khorezm region and others. Apart from the fact that these areas
formed on the territory of our country have common aspects for the all-Uzbek
wedding, they differ in each place according to the procedure of conducting the
wedding, its connection with specific customs, a specific place of performance, the
variety of the performance method, and compliance with a certain order of
performance. Consequently, it was formed as a result of the ethnic diversity of the
population living in each region and mutual cultural influence.

6. Yor-yor genre exists in the oral works of Uzbek, Tajik, Tatar, Uighur,
Kazakh, Kyrgyz, Karakalpak, Turkmen, Azerbaijani and other Turkic nations. This
makes it possible to study Yor-yor within one nation and within different nations.
In addition, in lyrical genres, the analysis of experience, lyrical hero, theme, image
and means of expression, lyrical motive, clause related to poetic form, rhythm,
rhyme are important signs in determining the characteristics of the area. Yor-yor,
which is performed in the same way in all Turkic nations, does not differ from the
Uzbek Yor-yor. They have common characteristics according to their performance
method, life-household orientation, poem structure and historical-genetic basis.

7. The followings were noted as special genre features of yor-yor: yor-yor
songs were the mourning songs in ancient times; the singing of the yor-yor, both
sad and upbeat at the same time; having specially qualified performers; it is said as
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a dispute between the bride and groom's relatives; there is a certain logical
consistency in the beginning, main part and completion of the structure, that there
Is an order of execution, that, yor-yor was sung based on the requirements and
content of the tradition in the wedding process; uniqueness of variability having a
specific place of performance in the ceremony; its unique attitude to music, its
performance in more than thirty ways; that it maintains a state of live performance;
one can see the same poetic text being sung in several ways.

8. In the Yor-yor classification, based on the comparison of options from
different regions, analysis of texts, observations in the context of the theme and the
process of studying the connection of the ceremony with various customs, it is
possible to classify as follows: according to the place of execution; poetic
structure, according to the tone: eventful stanzas and non-eventful stanzas;
according to the performance form, composition: individual, team; territorially;
according to participants: women, men; in terms of subject and content; according
to its connection with various traditions; according to the musical nature and
method of performance; according to the series of images; according to the attitude
to the instrument, etc.

9. In yor-yors, along with artistic repetitions, yor-yor radifi and refrains are
also important. The repeated words that come in the sides provide the integrity of
the tone and melody while revealing the content being advanced. Repetitions in
verses serve to emphasize the meaning and thought expressed in this text,
strengthen them, reflect experiences and feelings more deeply. Yor-yorar has a
specific sound ("ha-yo", "oho") and words that should be taken as non-traditional
refrains.

10. Yor-yors also contain images of ritual participants and animate and
Inanimate objects in nature. There is a sign of idealization of every image in
wedding songs. Poetically, the bride is represented by artistic defining symbols
such as tulips, red flowers (groom to white flowers), fourteen-day moon, full
moon, red silk, gold. The lyrical hero (groom and bride) in yor-yor songs is a
special center that embodies the main idea, all symbols and images. All events and
the development of experiences are synthesized in it. Spiritual arts, which are the
largest branch of artistic art- the names of historical figures and current wedding
guests and wedding traditions through tashbih, simile art, synecdoche, metaphor,
exaggeration, diagnosis, tazad, talmeh, etc. are mentioned along with many
symbolic images to make life scenes in Yor-yor texts more vivid.

11. This genre related to the ceremony originated on the basis of symbolic
rituals formed on the basis of various traditions and ancient beliefs. That is why
this genre is analyzed as a ritual song in folklore studies, as a tradition in
ethnography, and as one of the wonderful ancient examples of folk music in
musicology. Today, the study of such genres, first of all, prepares the ground for
better knowledge of our traditions and national values, for the study of the patterns
of folklore and the characteristics of the area. Studying the characteristics of the
area helps to understand the essence of the genre and to study it as an example of
Uzbek folklore.
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BBEJIEHUE (anHoTanmus aucceprauuu 1oKkropa ¢punocodpuu (PhD))

Lenabio ucciaeqoBaHusi SIBISETCS BbISBICHHUE CHENU(DUUECKUX KaHPOBBIX
0COOEHHOCTEH, UCTOPUKO-TEHETUUYECKOM OCHOBBI u pEruoHaIbHON
XapaKTEPUCTUKU Y30€KCKUX HApOIHBIX MECeH «Ep-Ep», MOITUKU HAPOJHBIX MECEH
«Ep-€p» U UCTOPUKO-(DOJIBKIOPHOTO IMpoliecca TPAAUIIMN UCTIOTHEHUS «EP-Ep».

O0bekTaMHu HCCJIeIOBAHUS TOCTYKUIU Marepuaibl DOJBKIOPHOTO
apxuBa HMHcTUTyTa y30€KCKOTO s3bIKA, JUTEparypsl u (Gonpkiaopa AH PV3,
(GoNbKIOpHBIE MaTepuaibl, XpaHAIIUMECS B apXWBE TIOPTOB U MHUcaTenei
I'ocynapctBennoro nureparypHoro mysess AH PY3 umenu Anumepa Hasowu, a
TaK)K€ 3aMETKH «IOJIEBBIX HCCIIEIOBaHUI», COOpPAHHBIX IHUCCEPTAHTOM B XOJE
donpkIopHBIX AKcneaunuii 1o Jku3akckor m KamrkamapbuHCKONW 00JacTsSX B
2019-2021 rr.

HayuyHasi HOBH3HA HCCJIEI0BAHMSA 3aKJIFOYAETCS B CIECAYIOIIEM:

OIpEJIENICHa ATUMOJIOTHYECKAsi OCHOBA TEpPMHMHA «Ep-Ep», BOCXOASIIAS K
JIPEBHETIOPKCKUM CIIOBAM «HUP», «HHUP», «GKUP» B 3HAUYCHUM «IECHS», JOKa3aHa
UCTOpUS TPOUCXOXKICHUS KAHPA, CBSI3aHHAs C KyJbTaMH IPUPOJBI, KOTOPHIEC B
OPENCTABICHUHA JAPEBHUX JIIOAEH yMUPAlOT M BOCKPECAaIOT, a TaKXke
IPOAHAJIM3UPOBAHO SBOJIOLMOHHOE pPAa3BUTHE JKaHpPA, TECHO CBSA3aHHOE C
INO3THUYECKUM MBIIIEHUEM M XYJO0KECTBEHHO-ICTETUYECKUMH  TPAJULUSIMU
TIOPKCKUX HApOJOB;

000CHOBaHa TeCHasi CBSI3b MeceH “€p-€p” ¢ Maruen CjaoBa, YCTAHOBJIEHO, YTO
cBaJicOHbIE MEeCHU “‘€p-€p”°, UCMOJIHIEMbIE HAa CBaJpOax IO Ciay4yar OOpe3aHus U
OpayHbIX LIEPEMOHUSX, a TAKXKE IMOMUHAIbHBIE MECHU “€p-Ep”, MCMOJHSAEMBbIE Ha
TpaypHBIX LEPEMOHHUSAX IO CIy4ard CMEPTHU ACBYIIKM WU TMApHS, HE YCHEBLIUX
CO3/IaTh CEMBIO M YMEPIIIUX JI0 CBAJbOBI, SIBJSIOTCS YaCThIO Y30EKCKOTO 00 A0BOTO
(GonpKiIOpa, YCTAaHOBIIEHO Hanuuue OoJiee TPUALATH CTUJIEH HCIOJIHEHUS IEeCeH
“ep-€p”;

000OCHOBaHO, YTO JalbHEWIEe paclIipeHHe MECT HCIIOJIHEHUS MECEeH «Ep-
€p», NMPUBEIO K MEPEKOYEBAHUIO INOCIEIHUX B COCTaB JPYTrMX BHJIOB CEMEWHO-
OBITOBBIX OOpsZOB “‘Oemmk Tyiu~ (cBaab0a MO CiIydaro pOXACHUS peOEHKa),
“xaTHa Ty¥K” (LlepeMOHHUsT 00pe3aHHs), KOTOPhIe OTIHYAIOTCS 10 COJCPIKAHHMIO,
JIOKa3aHO, YTO TMOSBIISIIOTCS HOBBIE W HOBBIE BAapHaHTHI IECEH «Ep-Ep», YTO
0OyCJIOBJIEGHO 3KCIPOMTOM B TIPOILIECCE >KMBOIO HCIIOJHEHHMS Ha CBaabOaXx,
HETPEPHIBHOM OOHOBJIEHUHU CYOBEKTOB CBa/ieO U CBAaJICOHBIX CPEJICTB;

JI0OKa3aHO, YTO BEAYIIME MOTHUBBI, CUCTEMA 00Pa30B, MOITUYECKHE QUTYPHI U
XYJI0)KECTBEHHAs1 CTPYKTypa 0O0pas3loB MeceH «Ep-€p» CBA3aHBI C KAHPOBBIMU
0COOEHHOCTSIMH, a B (POPMUPOBAHUY MMOATUUECKUX MOJIENIEH, 3aJI0KUBIINX OCHOBY
neceH «E&p-€p», ChIrpalidi CBOIO POJb JPEBHUE MPEJCTABICHUS W YOESKICHUS,
CBA3aHHBIE CO CPEACTBAMH 3AILUTHI — IIOJOTOM, aMYJETOM, OTHEM, TapMOJIOH,
HO>KOM, 30JIOTOM W BOJIOCOM, TAaKX€ YCTAHOBJEHO HAJIMYHME€ B TEKCTax IECEH
apxanyeckux MHU(OB, CBSI3aHHBIX C HAPOJHBIMH WIpaMU — KOHHBIE CKAaYKH,
NICUHbIE, IETYIINHbIE U OapaHbU OOU.

Bueapenue pesyabraToB uccienoBaHus. Ha ocHoBe HaydHO-
TEOPETUYECKHUX 3aKIIIOYEHH U PEe3ylbTaTOB, MOJYYEHHBIX B XOJI€ MCCIIEIOBAHUS
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CHelU(PUKH, HCTOPUKO-TEHETUYECKUX OCHOB, PETMOHAIBHOM OCOOEHHOCTH,
apeasibHOM nuddepeHnmanyu, KiaccuUKauu U MOITUKH KaHpa «Ep-Ep» B
y30€KCKOM (POJIBKIIOpE:

MaTepuaibl U HAYYHO-TEOPETHUECKHE B3TJISAbI O HAIUYUU B Y30EKCKOM
00psi1oBoM (hoIbKIIOpe CBAJEOHBIX MEceH “Ep-€p”, UCTOMHIEMBIX Ha CBaIb0axX IO
ciydaro oOpe3aHus U OpadyHbIX HEPEMOHMSX, a TaKKe MOMHHAJIBHBIX MECEeH “‘€p-
€p”’, UCTIIOJHSAEMBIX HA TPAypPHBIX IIEPEMOHHUSIX MO CIy4ald CMEPTH JEBYIIKU WA
MapHs, HE YCHEBIIUX CO3JaTh CEMbIO M YMEPIIUX /10 CBAJbOBI, SBISIOTCS YacThIO,
Hajauuuu OoJee TpUILATU CTUJIEH UCIOJIHEHHs MeceH “€p-€p” HCIOIb30BaHbI B
peanu3anuu GyHaameHTansHOTO MpoekTa O 1-DA.2012-1-8 na temy “IloaroroBka
Kk m3nanuto 100 Tomuuka “IlamsaTHUKH y30€KCKOTO HApOAHOTrO TBOpYeCTBa U
BOINPOCHI HMX TEKCTOJOTMYECKOr0 W3y4YeHHs , BBINOJHEHHOrOo B WHcTHUTyTE
y30CKCKOTO sI3bIKa, TUTepaTyphl U dosbkiiopa (CrpaBka Ne 3/1255-658 Axanemun
Hayk PecnyOmuku VY30ekucran ot 24 wmapra 2022 roma). B pesynbrarte,
MOJITOTOBJIEHBI HaYYHbIE KOMMEHTapHH K TOMaM ‘‘Y30€KCKHE HApOJHbIC TECHU
100 Tomuuka “ITamsaTHUKH y30€KCKOTO HapoaHOTO TBopuecTBa” (36-65-xkunanap),
co3zaHa omnopHas 0a3a TMOJHBIX W COBEPIIEHHBIX B XYJIOKECTBEHHOM ILJIaHE
TEKCTOB MECeH “Ep-Ep”’;

HAyYHO-TEOPETUYECKUE B3Il 00 STUMOJIOTHYECKON OCHOBE TEpMHHA
«Ep-€p», BOCXONAIIEH K JPEBHETIOPKCKUM CIIOBAM «HUP», «HUDP», «KUP» B
3HAYEHUU «IECHS», UCTOPUU MPOUCXOXNKICHHUS KAHPA, CBSI3aHHOW C KyJIbTaMU
MPUPOJBI, KOTOPbIE B MPEICTABICHUN IPEBHUX JIIOJEH YMUPAIOT U BOCKpECAIOT
WCMOJIb30BaHbl B peanu3anuu npukiaganoro npoekra [13-20170920167 na temy
“Co3aHde ¥ TOATOTOBKA K HM3JaHUIO 3JEKTPOHHOIO Kartajora jguTorpaduil B
I'ocynapcTBeHHOM My3ee uTepaTypsl umeHn Anmiiepa HaBon™, peain3oBaHHOTO
B I'ocynapcTBeHHOM My3ee nurepaTypbl umenn Anumepa HaBou (CnpaBka No
3/1255-658 Akanemuu Hayk PecnyOonuku Y30ekuctan ot 24 mapta 2022 roxa). B
pe3ynbTaTe, yCTAaHOBIICHO, YTO B PYKOMHCIX U nuTorpadusx ao Havyana XIX Beka
XpaHsITCs IIEHHbIE CBeJIeHUs 00 o0Opasiiax neceH “€p-&p’;

HAay4YHbIE€ Pa3MbIIUIEHUS O BEAyIIMX MOTHBAX, CHCTEME
00pa3oB, MOITUYECKUX (UTYpax M XYyJT0KECTBEHHOW CTPYKType oOpaslioB NeceH
«Ep-€p» CBA3AHHBIX C KAHPOBBIMU OCOOEHHOCTSIMHU, (POPMUPOBAHUU TTOITUIECKUX
MOJENEH, 3aJ0XKUBIIMNX OCHOBY TNECEH «Ep-€p», IPEBHHUX MPEACTABICHUX U
yOEXJIEHUSIX, CBSI3aHHBIX CO CPEICTBAMH 3AIUTHI — MOJOTOM, aMyJIETOM, OTHEM,
rapMoJIoi, HOXOM, 30JIOTOM M BOJIOCOM HCIOJIb30BaHbI B MOATOTOBKE CLIEHAPUEB
tenenepenay “Ilpesentanus’”, “OtHo”, “Knanesn”, “Iobpoe yrpo”, “Ilus Bcex”
TenekaHana “Hcropus VY3bekucTaHa” W paauornepenad paguokanana “Emmap”
HanuonansHoit Tenepaanokommnanun Y3oekucrtana (CropaBka Ne02-10-519 ot 7
armpenst 2021 roga u Ne02-30-1202 ot 29 urons 2022 roga u Ne02-31-1530 ot 19
centsiops 2022 roma HamumoHanbHOW TenepaaroKOMITaHWK Y30ekucrtana). B
pe3ynbTaTe, TENEe3PUTENIM W PAJANOCTYIIATEeIN TMOJYYJIM HOBBIE 3HaHUS 00
0COOEHHOCTSIX Y30€KCKUX HapOIHBIX TeceH “Ep-Ep”.

Ctpykrypa u 00beM auccepranmu. /[uccepranyisi COCTOUT U3 BBEACHUS,
TpPeX TJIaB, 3aKIIOUEHUS W CIMCKA MCIOJIh30BAHHOW JIMTEPATYpPhl, OO 00BEM
nuccepranun — 160 crpaHuIia.
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