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KIRISH (falsafa doktori (PhD) dissertatsiyasi annotatsiyasi)

Dissertatsiya ~ mavzusining  dolzarbligi  va  zarurati.  Jahon
adabiyotshunosligida etik va estetik ideal, ideal kategoriyalari, ularning nazariy
jihatlari, mukammal ideallikning go‘zallik, ezgulik, umuminsoniylik tabiati kabi
iIlmiy-nazariy masalalari muntazam ravishda izchil o‘rganib kelinmoqda.
Globallashuv jarayonida adabiyotda turli tasavvur va tushunchalarning shakllanishi
etik va estetik ideal muammosini yanada yangicha nugtayi nazarlardan o‘rganishni
tagozo qgiladi. Zero, badiiy adabiyotdagi ideallik inson shaxsi ruhiyati va jamiyat
ma’naviy taraqqiyotining ifodasi sifatida ilmiy ahamiyat kasb etadi.

Dunyo adabiyotshunosligida adabiyot va axlog mushtarakligi masalasini
o‘rganish yetakchi muammolardan biri bo‘lib, unga gqadimdan tadqiqot predmeti
sifatida qaraladi. Aynigsa, so‘nggi yillarda etik va estetik ideal oriyentirlariga
o‘zgartirish Kkiritishlarga bo‘lgan urinishlar mazkur muammoni aniglashtirish
ehtiyojini tug‘dirdi. Binobarin, axloq va etik-estetik ideal — adabiyot hamda
san’atning muhim kategoriyasi sanalib, jamiyat va shaxsning komil axloqiy va
mukammal go‘zallik prinsiplarini shakllantiradi. Xususan, estetik did, yuksak
axlog, komil shaxs, adabiyotning axlogiy mazmuni, ijtimoiy ideal, estetik his,
estetik ehtiyoj, badily asar g‘oyaviyligi, butun obraz, kinoya, kulgi, go‘zallik,
ezgulik, umuminsoniylik kabi kategoriyalarni o‘rganish davr taqozosidir.

Mustaqillik davri o‘zbek nasrida etik va estetik ideal muammaosi bugungi faol
yozuvchilar Lugmon Bo‘rixon hamda Qo‘chqor Norqobil ijodida ijtimoiy,
ma’naviy-axlogiy, umuminsoniy ideallarni jahon adabiyotshunosligi kontekstida
tadqiq etish zaruratini tug‘diradi. “Adabiyot va san’atga, madaniyatga e’tibor — bu,
avvalo, xalqimizga e’tibor, kelajagimizga e’tibor”:. Binobarin, ushbu tamoyil
ijodkorlar, adabiyotshunoslar oldiga kishilik jamiyatidagi etik va estetik ideal
muammosini tadgig etish, uni milliy va umuminsoniy kategoriyalar asosida
o‘rganish vazifasini ham qo‘yadi. Hozirgi o‘zbek nasrida milliy an’analar va
qadriyatlarni muqaddas bilgan o‘zbek xarakteri, zamon bilan hamnafas adabiy
gahramonlar,  halollik, = mehnatkashlik,  vatanparvarlik, tinchliksevarlik,
hayotsevarlik, sadoqat, oilaparvarlik kabi oliy ideallar ko‘zga tashlanadi.

O‘zbekiston Respublikasi Prezidentining 2016-yil 13-maydagi PF—4797-son
“Alisher Navoiy nomidagi Toshkent davlat o‘zbek tili va adabiyoti universiteti
faoliyatini tashkil etish to‘g‘risida”, 2022-yil 28-yanvardagi PF-60-son “2022—
2026-yillarga mo‘ljallangan Yangi O‘zbekistonning taraqqiyot strategiyasi
to‘g‘risida”gi  farmonlari, 2017-yil 17-fevraldagi PQ-2789-son “Fanlar
akademiyasi faoliyati, ilmiy tadqgiqot ishlarini tashkil etish, boshgarish va
moliyalashtirishni yanada takomillashtirish chora-tadbirlari to‘g‘risida”, 2017-yil
13-sentabrdagi PQ-3271-son “Kitob mahsulotlarini nashr etish va tarqatish
tizimini rivojlantirish, kitob mutolaasi va kitobxonlik madaniyatini oshirish hamda
targ‘ib qilish bo‘yicha kompleks chora-tadbirlar dasturi to‘g‘risida”, 2020-yil
19-oktabrdagi PQ-4871-son “Buyuk shoir va mutafakkir Alisher Navoiy

! Mupsuées I1I. Amabuér Ba caHbar, MaJaHUSATHH PUBOKIAHTHPHUIN — XaJIKWUMH3 MabHaBHUN OJaMHHU
IOKCITUPUIIHUHT MyCTaxKam mnoiaeBopuaup // Xank cysu, 2017, 4 aBrycr.
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tavalludining 580 yilligini keng nishonlash to‘g‘risida”gi qarorlari, O‘zbekiston
Respublikasi Vazirlar Mahkamasining 2018-yil 16-fevraldagi 124-F-son “O‘zbek
mumtoz va zamonaviy adabiyotini xalgaro miqyosda o‘rganish va targ‘ib
qilishning dolzarb masalalari” mavzusidagi xalgaro konferensiyani o‘tkazish
to‘g‘risida”gi farmoyishi hamda mazkur faoliyatga tegishli boshga me’yoriy-
huquqgiy hujjatlarda belgilangan vazifalarni amalga oshirishga ushbu tadgiqot
muayyan darajada xizmat giladi.

Tadgqigotning respublika fan va texnologiyalari rivojlanishining ustuvor
yo‘nalishlariga mosligi. Dissertatsiya tadgiqoti respublika fan va texnologiyalar
rivojlanishining 1. “Axborotlashgan jamiyat va demokratik davlatni ijtimoiy,
huquqiy, iqtisodiy, madaniy, ma’naviy-ma’rifiy rivojlantirishda innovatsion
g‘oyalar tizimini shakllantirish va ularni amalga oshirish yo‘llari” ustuvor
yo‘nalishlariga muvofiq bajarilgan.

Muammoning o‘rganilganlik darajasi. Jahon adabiyotshunosligida adabiyot
va axlog, axloqgiy estetik ideal, estetik idealning zamonaviyligi, etika va
ma’naviyat, falsafa va estetika tarixida ijtimoiy estetik ideal masalasiga doir
ko‘plab ilmiy-nazariy tadgigotlar bajarilgan. Xususan, Platon, Aristotel, Abu Nasr
Forobiy, Aziziddin Nasafiy, Immanuil Kant, Artur Shopengaur, Georg Vilgelm
Fridrix fon Gegel kabi olimlarning ishlarini keltirish mumkin2. XX asrga kelib, bu
muammo Yyanada kengroq tadgiq etildiz. O‘zbek adabiyotshunosligida ham

2 A6y Hacp ®opobuit. ®o3un omamiap maxpu (Tanmganran acapmap). — TomkeHT: XajlkK MepOCH
Hampuétn, 1993. — 224 6.; Asusuanun Hacadwmii. Komun nacOH kutoOu. — Tomxkent: Fadyp Fynom
nomugarn HMIY, 2021. — 232 6.; Kaur U. U3 “Jlekuuii mo stuke” / Dtryeckas mMbiciab. 1990. — M.:
Homutuzaar, 1990. — C. 296-323.; lllonenraysp A. M30pannbie npoussenenus. — M.: IIpoceeienue.,
1992. — 302 c.; I'erems. Dcrernka. B 4-x Tomax. Tom 1-i1. — M.: UckyccTBo, 1968. — 312 c.

8 Jlapmun O. DcTeTHYecKHil uaean u cOBpeMeHHOCTb. — M.: Mock. yH-T, 1964. — 155 c.; DTuka u
acreTHka : Pecr. mexxBen. Hayd. c0. / Kues. roc. yH-T um. T. I'. llleBuenko ; [Penkomn.: JI. T. JleBuyk (0TB.
pen.) u 1p.]. - Kues : JIetoune, 1965. 354 c.; Mypuan B. Ocrernueckuii unean. — M.: HckyccrBo, 1966. —
247 c.; Dcrernueckune uneanslt M.IO. JlepmonTtoBa: Cremn. Kypc JEKIUi IS CTYAEHTOB-(PHIOIOTOB /
UpkyT. roc. yu-T M. A. A. XXnanoBa. - Upkytck : 1968. - 202 c.; DcreTnueckuii uiaean u npodiema
XYJI0’)KECTBEHHOr0 MHOTooOpasusi: [COopHuk crareii] / Akan. oomects. Hayk npu IIK KIICC. Kadeapa
JUTEPaTypPOBEACHUS], HICKYCCTBOBEICHHUS U KypHAIUCTHKY ; [Pen. xomnerus: npod. B. B. HoBukos (oTB.
pen.) u ap.]. - Mocksa : Meicib, 1968. - 359 c.; Hurmarymnmuna FO.I'. Hammonansaoe cBoeoOpasue
ujeana u uckycctBo. — Kazanp, Tarrocuzmar, 1970. — 212 c.; Otuka u acreruka: [Ipobiiembl MOpalibHO-
3CTETHUYECKOr0 BocmuTaHusl JUYHOCTH B cBere pemeHnid XXV cwvezga KIICC: [cOopHuK crarteit /
penxomterus: B. A. Kynun (oTBeTcTBeHHBIN penakTop) u Ap.] — Kues: Buma mkona, 1977. — 149 c;
Ocuuntok E.B Wpaean u nesrenbHocTh. — Kues: Briciias mikosa. — M3a-Bo npu Kues. yu-1e,1981. — 184
c.; Otuka u coBpeMeHHOCTh. — M.: 3Hanue, 1981. — 112 c.; [luBoeB B.M. Mporms kak 3cTeTHdecKas
kareropus // ®unocodckue Hayku. — 1982. — Ne 4 — C. 59; Kononenko E.U. Dcretnyeckuii nuana3oH
uponuu // TIpoGiieMbl dCTETUYECKON KYIbTYphI U ckyccTBa. — M. — 1982, — C. 114.; DTuka ujeanorus.
[Penxoi.: J.M.Apxanrenbckuii (oTB.pex.)u ap.], — M.: Hayka, 1983 — 358 c.; DcTeTnueckne KaTeropuu
u uckyccrBo. [COopHuk crateii] / MongaBCKMH TOCYJapCTBEHBI WHCTUTYT HCKyccTB; pen. B.O.
[Murynesckuit. — Kummnues: [tuwmnama, 1989. — 154 c.; Ocrtetmka karteropuu: (opMHpOBaHHE U
¢dynkimonupoBanue: MexBy3. C6 / — TlerposaBoxack: IleTpo3aBOACKOrO YHHBEPCHTETa HM.
0.B.Kyycunena; [Penkon.: B. M. IluBoeB (oTB. pen.) u ap.]. 1985. — 109 c.; Dcrerudeckuii uaean
coBpeMeHHOCTh: [lonsaTue, nmpobaemsl, mpemcTBeHHOCTh. OTB. pen. M. @. OBcsaaukoB. — M: Hayka,
1986. — 183 c.; Otuka u Mopanp dunocodpcko-3THdeckue mpodiaeMsr Bocnuranus. — M., 1990. — 195 c.;
Bbopes FO.b. Ocretnka. — M.: [lomutuznar, 1988. — 495 c.; bopes FO.b. Ocretuka: B 2 1. — CMOJIEHCK,
1997. T.1. — C. 187.; http://www.urgi.info/urgiinfofiles/sites/pigulevsky-ironiya/01_glava_1/htm#1.1-
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adabiyot va axlog, siyosat va axlogs, axlogiy idealning ijtimoiy falsafiy mohiyatis,
folklor va yozma adabiyotda estetik ideal masalasi’ risola, dissertatsiya va
monografiyalar tarzida ishlangan. Hozirgi o‘zbek nasrining faol nosirlari Lugmon
Bo‘rixon va Qo‘chqor Norqobil ijodi ko‘plab adabiyotshunoslar digqatini o‘ziga
jalb etib, taqriz, maqolalar va bitta dissertatsiya ishi yaratilgane. Ammo bu

OOmuii_cMbicn_HWpoHHMW; OJTHKa W dcreTuka. — HoBocuOupck: HoBocmOmpckuii rocyaapcTBEHHBIH
TexHuueckuil yauepcuret; [coct. M. T. Ycora]. 2010. — 309 c.; Mexen I'.H. IIpoGiiema demoBeka B
stuke u actetuke ®.M.JloctoeBckoro // ®dunocodus. Kymerypomorus. Becthuk Huxkeropomuckoro
yauBepcutera uM. H.M. JloGaueBckoro. Cepuss Coumanbuele Hayku, 2013, Ned (32). — C. 143-148§;
[TaBmoBa JI.LA. DOTHKO-3CTETHUYECKHWE WICaIbl: CHHKpeTHUeckwii momxon // W3sectuss Camapckoro
Hay4yHOTO 1eHTpa Poccuiikoit akanemun Hayk, T. 15. Ne2 (2), 2013. — C. 516-520; ['erens. DcreTrka (pyc
tunuaan M.A6aynnaes tapxkumacu) // Lapk ronmysm. 2014, Nel, Ne2, Ne3, Ned, No5, Ne6. Poync /.
Teopus crnpaBemmBocTr / DtHdeckast MbICTb. 1990. — M.: Ilomutuzmar, 1990. — C. 229-242; SmmreitH
M.H. Ot 3Hanus — kK TBopYecTBY. Kak rymMaHUTapHBIC HAYKH MOTYT H3MeHATh Mup. — M. - CII6: LlenTp
rYMaHUTapHbIX HHULIMATUB, 2016. — 296 c.
4 Kynuepa JI. Ana6uér Ba axiok. — Toukent: ¥Y36ekucton KII MK nampuéru, 1969. — 40 6.; Anukysios
X. JlaBBonwuii sTKacu. — Tomkent: Y36exucron KIT MK nampuérn, 1969. — 28 6.; Amukynos X. Ilapk
MyTadakkupiaapu axyiok xakuaa. — TomkeHt: ®aH, 1979. — 48 6.; bonradoes X. MaxmymnoB M. Ana0uii-
3CTeTHK TaakKyp Tapuxu. 2-Kuna: Ypra acpnap. Yitrouum naspu (IV-XVI) — Tomkent: MymTo3 cy3,
2016. — 428 ©.
> AimmmappaoHoB T. Cuécat Ba axyioKk MyBo3aHath Myammounapu: Cuécuii dan. n-pu ... aucc. aBToped. —
Tomxkent, 2006 — 50 6.
6 CamanoB A. AXJIOKHIl HICATHHHT IKTUMOHWH- (ancapuii MOXHUITH Ba YHHHT OapKaMoJ aBJio[
tapOusacugarn axamusata: Panc. gan. HOM3... mucc. aBroped. — Tomxkent, 2011. — 24 6.; Illep A.
Dcreruka (Hadocar dancabacu): - Tomkent: Y3bekucron, 2015. — 368 6.; A6aynmaes C. I'y3ammk
WHCOH MabHaBUi OOpnurvHHUHT makiu cupatuma: Panc. dan. 6yitnua dancada a-pu (PhD) ... muce.
aBToped. — Camapkann, 2022. — 42 6.
7 AmumoB C. DcTeTHK Hieal Ba YHHHI PEBOJIOIMSIAH OJIUHTH Y30eK (DOJBKIOPHAArH TaKacCyMHU:
dasic. pan. HOM3... mucc. — Tomkent, 1975. - 191 6.; Kapumos H. ['{3a/uIMKHUHT 0JIMOC KUppaiapu. —
Toukent, 1979 — 39 6.; JIyrdumauuosa X. E3ysunuunr scretnk mpeann Ba aémmap obpasu (“Yiranm
kyrnap” Ba “Keua Ba xyHIy3” pomannapu muconuna): @umnon. dan. Homs... qucc. — Tomkent, 1994, —
141 ©6.; PaxumxonoB H. Hcruknon Ba Oyrynru amnaOu€r (AmaOuii-3CTETHK, TaHKUAWHK Tadakkyp
tamolinnapy). — Tomkent: Ykutysun, 2012. — 328 6.; Kaxpamonos K. Anabuii xapaéH Ba 3CTETHK
tankuH. — TomkeHT, 2014. — 160 6.; [laBmaroBa A. Muiuii yUFOHUII JaBpH Y30eK amaOueTn/ia 3CTETHK
unean Myammocu: Dminon. dan. HOM3... auce. — Toukent, 2011. — 162 6.; Wynmom K., Wynmom M.
Bamuuii taxymn acocnmapu. — Tomkent: Kamanak, 2016. — 464 6.; Illepamuera M. Xosupru y30ex
Hacpuaa kuHos. — TomkeHt: Akagemuamp, 2016. — 224 6.; lodues O. Dpkun Ab3am Hacpu OagUUATH:
kuHOS Ba 00pa3. — Tomkent: Kakayc Menus, 2019. — 172 6.; Tynaranosa C. Wxoakop mraxcu Ba Gaaunit
KaxpamoH Mmyammocu (AOnymia Komumpuit wxomu muconuma): ®dwunon. ¢dan. n-pu (DSc)... nucc...
aBtoped. — Tomkent, 2019. — 70 6.; mry myamnmud. Aoxymna Kogupuit: [llaxcusr Ba mxon. — TomrkeHT:
Wnm-3ué — 3akoBart, 2021. — 204 6.; Menu C. Cy3y Cy3. — TomkenT: Hlapk, 2020. — 528 6.; Ky4ukoposa
M. Xozupru ¥36ek Hacpuaa 6aaumii mapTmmk. — Tomkent: ®an, 2020. — 248 6.; Hazapos b. bagumit
TarkatiaMm Ba 3CTeTHK upean / VkomHuHT koH Tomuph. — TomkeHTt: Tadakkyp tomumnapu, 2022. — b
314-325.
& PMynmomos K. Kunosra ityrpunran acap / bypuxon JI. XKasupamanaru ogamnap. — Tomkent: Fadyp
Fynom nomumaru HMUY, 2005 — 3-5 6; Coaux C. Toma-toma kyn Oynyp / PomaH Ba TaHkum. —
Tomkent: ®an, 2008. — B. 3-7; Fapypos U. Mnoxuérmynoc amnoma cuitmocu / Bk, 2022, Nel. — B.
16-19; Kapumos b. bagunii Tankun xo3ubacu / Pyxusrt anmup6ocu. — Tomkent: Fadyp Fynom Homuparu
HMMY, 2016. — b. 27-28; Commxonos M. XX acp nacpu mauzapanapn / Anabuét xué6onu. — daproHa:
®aprona Hampuétu, 2020. — B. 74; Ulvi A. Qosqar Narqabilin hoyat vo yaradiciligina dair etiidlorim /
Narqabil Q. Xosbaxtliyin bazari varmi?... bir komediya. — Baki: Avropa nasriyyati, 2019. — S. 3-17,
Kypakynos Y. Xoc kamom xocusiti / Hazapuit mosruka macananapu: Myammd. XKaup. XpoHoror. —
Tomkent: F.Fynom nHomumarm HMWY, 2015. — B. 252-271, EKy6OB NU. Anqu0 cofFuHraH MaH3WiI-
mabBonap / bypuxon JI. Tutpaérran tor. — Tomkent: Fapyp Fynmom nomunaru HMUY, 2018. — B. 177-
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ijodkorlar nasridagi etik va estetik ideal muammosi shu kunga gadar maxsus
monografik aspektda o‘rganilmagan.

Tadqiqotning dissertatsiya bajarilgan oliy ta’lim muassasasi ilmiy
tadqiqot ishlari rejalari bilan bog‘ligligi. Dissertatsiya O‘zbekiston Respublikasi
Fanlar akademiyasi O°‘zbek tili, adabiyoti va folklori instituti ilmiy ishlari
rejasidagi OT-F1-77 “O‘zbek adabiyoti durdonalari” 100 jildligini nashrga
tayyorlash” fundamental loyihasi doirasida bajarilgan.

Tadqgigotning magsadi yangi o‘zbek nasrida etik va estetik ideal
muammosini L.Bo‘rixon hamda Q.Norqobil 1jodi misolida tahlil qilib, yangilangan
va zamon bilan hamnafas ma’naviy, axloqiy, ijtimoiy ideallarni aniglashtirishdan
iborat.

Tadqiqgotning vazifalari. Tadgigot magsadidan kelib chiggan holda,
quyidagi vazifalarni hal etish ko‘zda tutildi:

etik va estetik idealning nazariy tabiatini ochish;

yangi o‘zbek nasrida Imom Moturidiy obrazi etik va estetik idealning yorqin
namunasi sifatida aks etgan komil shaxs talginini yoritish;

adiblar nasrida namoyon bo‘lgan tinchlik, farovonlik, adolat kabi ijtimoiy;
muhabbat, shukronalik, halollik, imon, vijdon kabi ma’naviy-axlogiy etik-estetik
ideallarni tahlillar asosida dalillash;

yangi o‘zbek nasrining ikki ijodkori L.Bo‘rixon va Q.Norqobil asarlarida etik-
estetik ideal gahramonlar milliy xarakterida gashqgadaryolik va surxondaryolik
jaydari tabiatli momolar va bobolar giyofasida ifodalanganini ilmiy asoslash;

L.Bo‘rixon va Q.Norqobil nasrida zaharxanda kinoyaviy ohang estetik ideal
sifatida namoyon bo‘lganini aniqlashtirish.

Tadgigot obyekti sifatida Lugmon Bo‘rixonning ‘“Yalangoyoq”, “Sirli
muallim”, “Xizr ko‘rgan yigit”, “Tun qa’ridagi shu’la”, “Jaziramadagi odamlar”,

203; Kjuxoposa M. Ukku xoByd Hyp... / Emmmxk. 2014, Nel 1. — B. 46-47; mry myammud. “¥azupamanaru
onammap” pomaHH Gaauustura umsrumap // Y3Gex Tunm Ba amabuérm. 2017, NeS. — B. 68-75; my
myammud. Esysun dakar y3umm, y3 aymécunu é3amu... (Esysum Kjuxop Hopkobun 6uman cyx6ar) //
Wxon omamu. 2018. Ne5. — b. 5-7; mry myainud. JIlykmon BypuxoH Hacpuia KMHOS Ba YHUHT BOCUTAJIapy
/ ®unonorusHUHT non3ap0d Mmacamamapu. — Tepmms, 2016. — b. 32-43; my wmyammud. Kyukop
HopKOOMITHMHT XUKOSIHABUCIMK MaxopaTd / AaOMETIIYHOCIMKHUHT a0y3ap0 Macaianapu. — KYKoH,
2019. — b. 37-47; PacynoBa Y. XX acp ¥30ek kuccaynapu Taapmwxku. — TomkeHt: @an, 2012, - 60 6.; ury
myammd. XX acp ¥30ek kuccaunmnuru — TomkenT: Kamap memna, 2020. — b. 79-185; Xampokynosa X.
Anabuéria XaéT-MaMoT MyaMMocH. — TomikeHT: Y36ekucTon Musmmmii kyTy6xonacu, 2009. — Bb. 125-
145; Puzaes I1I. Xotupa Ba Myxa66ar kypmoBuna / OCMOH ocTuaaru cup. — TOUIKeHT: Y36eKHCTOH
HMIY, 2015. — B. 3-34; CarropoBa I'. Anabuér Ba MabHaBuil 3XTHEK (XuKkosuiap Oyinya) // Ilapk
onnysn, 2014. Ne3 — b. 108; my myammud. bByrynru y30ex npamanapupaa 3amonmom oOpazu /
I'moGanmanryB: 6agumii TanKuH, 3aMOH Ba KaxpaMmoH. — Tomkent: @an, 2018. — b. 308-317; my myammd.
V36ex xukosummnrn: Amabuii anokazap Ba riuoGammamrys / [nmoGammanrys: Bagumii TankuH, 3aMOH Ba
KaxpamoH. 2-kuto0. — Tomkent: Tamammyn, 2019. - b. 140-158; XummatoBa I'. Kyukop HopxoOun
Hacpuaa naBp Ba mmaxc tankuHu: Panc. dan. Oyiimua ¢anc. n-pu (PhD) ... aucc. aBroped. — Kapmm,
2022. — 52 6.; MaxmymoB M. Xukost 6amuustn: JlykMOH BypHXOH XMKOSIapH MHCOTHAA. — TOIIKEHT:
Typon 3amuH 3ué, 2017. — 64 6.; Amyp C. Anabuér ronub xoiaa xxaxonat Marmyonup. Aaubd Kyukop
Hopkobun ounan cyxbar. // O‘zbekiston adabiyoti va san’ati, 2021, 7-may. / Ne 19 (4626) — b. 4;
Annoma cuifpatu akc strad acap (Esysunm JI.Bypuxon 6mman cyx6ar). Cyx6atmom 3.AxmamkoHoBa //
O‘zbekiston adabiyoti va san’ati, 2022, 9-sentyabr. / Ne31. — B. 4.
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“Ayol ko‘z yoshlarga ishonmaydi”, Qidiruvdagi qiz”, “Quyosh hali botmagan”,
“Titrayotgan tog‘”, “Imom Moturidiy” hamda Qo‘chqor Norqobilning “Daryo
ortidagi yig‘1”, “Kulib tur, azizim”, “Quyoshni kim uyg‘otadi?”, “Ko‘zlaringni
ko‘rgani keldim”, “Afg‘on 2-rota”, “Osmon ostidagi sir”, “Biz jangdan
qaytmadik...”, “Samodil”, “Olislarda osmon yo‘q edi”, “Urushning birinchi kuni”,
“Urush tugasa, ayting, gaytib kelaman” kitoblariga kirgan roman, qissa, hikoyalari
olindi.

Tadgiqotning predmetini Lugmon Bo‘rixon va Qo‘chqor Norqobilning
nasriy asarlarida etik va estetik idealni o‘zida mujassam etgan badiiy obrazlar
hamda badiiy g‘oyalar tashkil etadi.

Tadgiqotning usullari. Tadgigot mavzusini yoritishda analitik, giyosiy-
tipologik, psixologik, germenevtik tahlil usullaridan foydalanildi.

Tadgiqotning ilmiy yangiligi quyidagilardan iborat:

yangi o‘zbek nasrida etik va estetik idealning namoyon bo‘lishi asoslanib,
yangi o°‘zbek nasrida estetik idealning adabiy qahramon va asar badiiy g‘oyasida
mujassamlangani ochib berilgan;

Lugmon Bo‘rixon “Imom Moturidiy” tarixiy romanida komil shaxs va etik-
estetik ideal vyaratishda badiiy konflikt, kinoyaviy uslubdan mahorat bilan
foydalangani ilmiy jihatdan dalillangan;

Lugmon Bo‘rixon va Qo‘chqor Norqobil nasrida ijtimoiy ideallar
(mehnatsevarlik,  vatanparvarlik, tinchlik,  farovonlik) va ideallarning
zamonaviyligi hamda davrlar osha o°‘zgaruvchanligi aniglangan;

yangi o‘zbek nasrida milliy gadriyat va an’analarning ideal sifatida namoyon
bo‘lishi, muallif estetik idealini ifodalashda an’anaviy realizm imkoniyatlari hamda
kinoyaviy badiiy vositalardan foydalangani ilmiy o‘rganilib, adibning ijodiy
yutug‘i sifatida ko‘rsatilgan.

Tadgigotning amaliy natijalari quyidagilardan iborat:

yangi o‘zbek nasrida etik va estetik ideal muammosining nazariy tabiati
asoslangan;

yangi o‘zbek nasrida etik-estetik ideal sifatida badiiy talqin qilingan “Imom
Moturidiy” tarixiy romani tahlili misolida komil shaxs obrazini yaratishda
konfliktning o‘rni ochib berilgan;

yangi o‘zbek nasrining ikki faol nosiri L.Bo‘rixon va Q.Norqobil qalamiga
mansub roman, qissa, hikoyalarda etik va estetik ideal ifodasi ilmiy asosda
aniglangan;

ikki ijodkor nasrida ijtimoiy, ma’naviy-axlogiy ideallarning namoyon bo‘lish
usullari va ularning badiiy mahorati ko‘rsatilgan;

etik va estetik idealni ifodalashda an’anaviy realizm imkoniyatlari hamda
kinoyaviy estetik ideal aniglangan.

Tadgigot natijalarining ishonchliligi muammoning aniq qo‘yilgani,
chigarilgan ilmiy-nazariy xulosalar va tahlillarning analitik, qiyosiy-tipologik,
tarixiy-giyosiy, struktural, germenevtik, tasniflash, tavsiflash, kontekstual kabi
usullar bilan asoslangani, ishonchli nazariy manbalarga tayanilgani bilan
belgilanadi.



Tadgqiqot natijalarining ilmiy va amaliy ahamiyati. Tadqigot natijalarining
ilmiy ahamiyati shundan iboratki, yangi o‘zbek nasrida bugungi globallashuv
sharoitida shakllanayotgan etik va estetik ideal muammolarining milliy hamda
umuminsoniy tamoyillarga muvofigligiga oid ilmiy-nazariy garashlar, izlanish
xulosalari o‘zbek nasrining zamonaviy yozuvchilari ijodidagi shakliy-uslubiy va
kompozitsiya yangilanishi haqidagi bilimlarni to‘ldirib, adabiyotshunoslik
nazariyasi, o‘zbek adabiyoti tarixi, o‘zbek adabiy tanqidi tarixi, hozirgi adabiy
jarayon kabi fanlardagi garashlarning rivojiga xizmat giladi.

Ishning amaliy ahamiyati oliy o‘quv yurtlarining filologiya fakultetlari,
akademik litseylar uchun ‘“Adabiyot nazariyasi”, “Hozirgi adabiy jarayon”,
“Badiiy tahlil asoslari”, “Yangi o‘zbek adabiyoti” fanlari va o‘quv kurslari uchun
darsliklar, o‘quv qo‘llanmalar, o‘quv-uslubiy majmualar tayyorlash, maxsus kurs
va tanlov mashg‘ulotlari o‘tkazish hamda Lugmon Bo‘rixon va Qo‘chqor Norqobil
hayoti va ijodi hagida adabiy portret yaratishda foydalanilishi mumkinligi bilan
belgilanadi.

Tadqgigot natijalarining joriy qilinishi. O‘zbek nasrida etik va estetik ideal
muammolari mavzusida olib borilgan tadgiqotlar asosida:

globallashuv muammolarining badiiy talgini va zamondosh obrazini
o‘rganishda tadgiqotchining dissertatsiya mavzusi Yyuzasidan chop gilingan
“Hikoyada milliy xarakter va zamonaviy muammolar talqini” (“O‘zbek tili va
adabiyoti”, 2020, 2-son, 58-60-betlar), “Hikoyada qahramon ruhiyati tasviri”
(“O‘zbek tili va adabiyoti”, 2020, 6-son, 80-84-betlar) maqolalarida aks etgan
hozirgi o‘zbek nasrida milliy an’analar va gadriyatlarni muqaddas bilgan o‘zbek
xarakteri, zamon bilan hamnafas adabiy gahramonlar, halollik, mehnatkashlik,
vatanparvarlik,  tinchliksevarlik,  bunyodkorlik,  hayotsevarlik,  sadoqgat,
oilaparvarlik kabi oliy ideallar haqgidagi ilmiy-nazariy —muammolarni
aniglashtirishga doir xulosalaridan OT-F1-80 — “Globallashuv muammolarining
badiiy talqini va zamondosh obrazi” fundamental loyihasida foydalanilgan (Fanlar
akademiyasining 2022-yil 1-martdagi Ne3/1255-499-sonli ma’lumotnomasi).
Natijada “Globallashuv muammolarining badiiy talqini va zamondosh obrazi”
(Toshkent: Mubharrir, 2018) jamoaviy to‘plamida yangi o‘zbek nasrida faol 1j0d
qilayotgan ikki yozuvchi Lugmon Bo‘rixon hamda Qo‘chqor Norqobilning roman,
qissa, hikoyalarida namoyon bo‘lgan etik va estetik ideallari muammosi kengroq
yoritilgan;

“Lugmon Bo‘rixon. Tanlangan asarlar. Roman va hikoyalar” jildligini
tayyorlash hamda bu jildliklarga “Kirish so‘zi” va “Izohlar” tayyorlashda
tadgiqotchining “Lugmon Bo‘rixon hikoyachilik mahorati: taassub va tadrij”,
“Hikoyada gahramon ruhiyati tasviri” (2020)” magqolalaridagi yozuvchi nasriga
xos individual xususiyatlar, etik va estetik idealni yaratishdagi ijodiy
yangilanishlari hagidagi ilmiy-nazariy xulosalaridan OT-F-77 “O‘zbek adabiyoti
durdonalari 100 jildligini nashrga tayyorlash” fundamental loyihasida
foydalanilgan (Fanlar akademiyasining 2022-yil 1-martdagi Ne3/1255-499-sonli
ma’lumotnomasi). Natijada yangi o‘zbek nasrining iste’dodli nosiri Lugmon
Bo‘rixon asarlarida namoyon bo‘lgan zamonaviy ijtimoiy ideallar (bunyodkor
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mehnat kishisi obrazi) hamda umuminsoniy oliy ideallar sof muhabbat va
odamiylik ideallar hagidagi ilmiy xulosalar bilan boyitilishiga xizmat gilgan.

O‘zbekiston Yozuvchilar uyushmasining Nasr kengashi vyillik hisobot
yig‘ilishlarida, yosh ijodkorlar bilan adabiy mashg‘ulotlarda, ma’naviy-ma’rifiy
tadbirlarda yangi o‘zbek nasrida ilk bor yaratilgan Imom Moturidiy obrazining
shargona etik-estetik idealligi masalasi L.Bo‘rixonning “Imom Moturidiy” romani
badiiy estetik tahlili, shuningdek, yangi o‘zbek nasrida urush va tinchlik mavzusini
xalgaro miqyosda keng badiiy targ‘ib etayotgan Q.Norqobilning “Ko‘zlaringni
ko‘rgani keldim”, “Tabassum qil, sevgilim” to‘plamlariga kirgan qissa Vva
hikoyalaridagi estetik ideallar talqini bo‘yicha olib borilgan ilmiy-nazariy
xulosalaridan foydalanilgan (Yozuvchilar uyushmasining 2022-yil 28-iyundagi
Ne(1-03/853-sonli ma’lumotnomasi). Natijada adabiyotshunoslik va tangidchilikda
yozuvchi shaxsi hamda etik va estetik ideali masalasi ko‘rsatib berilgan.

“Yangi o‘zbek nasrida etik va estetik ideal muammosi (L.Bo‘rixon va
Q.Norgobil nasri misolida)” mavzusidagi filologiya fanlari bo‘yicha falsafa doktori
(PhD)  dissertatsiyasi  ilmiy-nazariy  xulosalaridan ~ O‘zbekiston  Milliy
teleradiokompaniyasi “O‘zbekiston™ telekanalida efirga uzatilgan ilmiy-ma’rifiy
ko‘rsatuvlarda, xususan, “Assalom, O‘zbekiston!” hamda “Ziyoli minbari”
teleko‘rsatuvlari ssenariysini tayyorlashda foydalanilgan (O‘zbekiston Milliy
teleradiokompaniyasi “O‘zbekiston” teleradiokanali davlat muassasasining 2022-
yil 21-sentabrdagi 06-28-1404-son ma’lumotnomasi). Natijada ko‘rsatuvlarda
ko‘tarilgan adabiy masalalarning ilmiy asosi ta’minlangan.

Tadgiqot natijalarining aprobatsiyasi. Mazkur tadgigot natijalari 9 ta
xalgaro va 5 ta respublika ilmiy-amaliy anjumanlarida gilingan ma’ruzalarda
jamoatchilik muhokamasidan o‘tkazilgan.

Tadgigot natijalarining e’lon qilinganligi. Dissertatsiya mavzusi bo‘yicha
jami 21 ta ilmiy ish chop etilgan. Shulardan O°‘zbekiston Respublikasi Oliy
attestatsiya komissiyasining doktorlik dissertatsiyalari asosiy ilmiy jurnallarida 7
ta, jumladan, xorijiy nashrlarda 2 ta, respublika nashrlarida 5 ta, shuningdek,
boshqga xorijiy va mahalliy nashrlarda 14 ta maqola e’lon gilingan.

Dissertatsiyaning tuzilishi va hajmi uch bob, xulosa va foydalanilgan
adabiyotlar ro‘yxatidan iborat bo‘lib, jami 151 betni tashkil etadi.

DISSERTATSIYANING ASOSIY MAZMUNI

Kirish gismida tadgigot mavzusining dolzarbligi va zarurati asoslangan;
tadgigotning magsad va vazifalari, obyekti va predmeti tavsiflangan; respublika
fan va texnologiyalari rivojlanishining ustuvor yo‘nalishlariga mosligi ko ‘rsatilgan;
tadgiqgotning ilmiy vyangiligi va amaliy natijalari bayon gilingan; olingan
natijalarning ilmiy va amaliy ahamiyati ochib berilgan; tadgigot natijalarini
amaliyotga joriy qilish, nashr etilgan ishlar va dissertatsiya tuzilishi bo‘yicha
ma’lumotlar keltirilgan.

Dissertatsiyaning “Adabiyotshunoslikda etik va estetik ideal nazariy
muammosi: komil shaxs talqini” deb nomlangan birinchi bobi ikki fasldan tarkib

topgan. Birinchi fasl “Etik va estetik idealning nazariy tabiati” deb nomlanadi.
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Mazkur bobning ilk faslida etik va estetik ideal tushunchasining nazariy tabiati,
uning o‘rganilish tarixi, shuningdek, mazkur sohada tadqiqot olib borgan yetuk
olimlarning ilmiy qarashlari tahlil qilinib, dunyo va o‘zbek adabiyotida etik va
estetik ideal muammosining o‘ziga xos xususiyatlari ochib berilgan. Jahon va
o‘zbek adabiyotshunosligi misolida etik va estetik idealning o°ziga xos
xususiyatlarini tadqiq etgan holda, uning hozirgi adabiy jarayondagi o‘rni
kuzatilgan. Bugungi kunda jahon adabiyoti miqyosida o‘zining muayyan
pozitsiyasiga ega bo‘lib borayotgan etik va estettk ideal muammosi
adabiyotshunoslarning alohida e’tibor markazida bo‘lib kelmoqda.

Adabiyotshunoslikda adabiyot va axloq mushtarakligi masalasini o‘rganish
kundan kunga dolzarb ilmiy-nazariy ahamiyat kasb etmogda. Binobarin, axlog va
etik-estetik ideal — adabiyot hamda san’atning muhim kategoriyasi sanalib, jamiyat
va shaxsning komil axloqiy mukammal go‘zallik prinsiplarini shakllantiradi.

Lug‘atlarda “estetik ideal”ga kategoriya sifatida yondashilgan. U inson
tomonidan anglangan vogea-hodisaning yuksak ko‘rinishi, dastlabki yuksak obraz,
yetuk tasavvur, jamiyat, ijtimoily munosabatlar va mukammal inson hagidagi
tushunchaga nisbatan qo‘llanilgan. Bu esa estetik idealning serqirra va serko‘lam
tushuncha ekanligini namoyon etadi. Lekin estetik ideal ko‘proq inson botiniy
olamidagi tushuncha, yuksak qadriyatlar obrazi bo‘lsa, uning ezgu g‘oyalar
majmuyi axloqiy faoliyatni talab etadi. Shu ma’noda badiiy asarda etik va estetik
kategoriyalar doimo birga yurishi shartdir. Mohiyatan estetik idealga falsafiy
jihatdan yondashilganda — Hagigat shaklida, etik jihatdan yondashilganda —
Ezgulik shaklida, estetik jihatdan yondashilganda — Go‘zallik shaklida namoyon
bo‘ladi. “Estetik ideal — bu dunyoni o‘zgartirish va madaniyat yaratish uchun inson
faoliyatining magsadi hamda yo‘Ichi yulduziga aylangan voqgelik va madaniyatdagi
eng yuqgori uyg‘unlik va mukammallik to‘g‘risidagi g‘oyadir. Ideal allagachon
mavjud bo‘lgan vogelik hamda amalga oshirilgan ishlar bilan mos kelmaydi. Uni
yaratuvchi xalg ham shu idealga yaqginlashib, vogelikni idealga yaginlashtiradigan
daholarni yaratadi”®. Olimlar bashariyat ideallarsiz yashay olmasligi, jamiyat
uchun doimo daholar ideal bo‘lishi kerakligini ta’kidlaydilar. Adabiyot va san’at
doimiy ravishda Oliy axloq hamda mukammal go‘zallik muammolarini aks
ettiradi. Adabiyot o‘zining Oliy ideallarini to‘xtovsiz ravishda qidiradi va topadi.

Estetik ideal tushunchasini etik idealdan ajratib bo‘lmaydi. Chunki adabiyot
va san’atning markazida Oliy axlogli barkamol shaxs eng katta estetik ideal
sifatida namoyon bo‘ladi. Tadqiqotchilar o‘rganganidek, “Axloqiy ideal”
tushunchasi ko‘plab ijtimoiy-falsafiy, diniy, badiiy-estetik, milliy-ma’naviy, ruhiy
jarayonlar hosilasidir. Ammo idealni yuksak orzu, yuqori balandlikdagi magsad
deb bo‘lmaydi. “Ideallar har bir shaxs ongida yaxshilik va yomonlik, go‘zallik va
xunuklik, adolat va adolatsizlik, haqiqat va yolg‘on, ezgulik va yovuzlik,
olijanoblik va pastkashlik, mardlik va qo‘rqoqlik kabi fazilat va illatlar, timsollar
asosida vujudga keladi”?°,

® Bopes 0. Dcreruka. — M.: [onutusaar, 1988. — 24 c.
0 CamanoB A. Axyiokmii wieamHuHr WKTUMOMM-(ancaguii MOXMATH Ba YHMHT 0apKaMol aBIIOJ

TapOusicuaaru axaMmusaTu: gancada dpad. HOM30L.... nucc. — TomkenTt, 2011. —b. 18.
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Adabiyot va san’atda mukammal go‘zallik eng ulkan baho — estetik ideal
bilan o‘lchanadi. Badiiy adabiyotda inson va uning orzulari, iztiroblari, nafrati,
muhabbati, xullas, his-tuyg‘ulari ijodkor tomonidan go‘zallik kategoriyasi asosida
taftish etib beriladi. Globallashib borayotgan dunyo bugungi zamonaviy badiiy
adabiyotga yangi giyofalarni olib kirmoqda. Chin ma’noda globallashuv inson va
uning dunyogarashlarining yangicha rakursda shakllanishiga imkon beradi. Inson
va uning globallashuv jarayonidagi ideali badiiy adabiyotda ganday aks etishi
dolzarb bo‘lib qolmoqda. Adabiyotshunos S.Meli “Buyuk adabiyot orzusi”
magqolasida bu masalaga quyidagicha yondashadi: “Hozirgi G‘arb jamiyatida ro‘y
berayotgan axloqiy buzilishlar fonida badiiy adabiyotda go‘zallik gonuniyatlari
bilan bir gatorda, balki ulardan ustun darajada axlogiy gonuniyatlar, odob-axloq
masalasi yetakchi mavgega chiqdi. Boshgacha aytganda, hozirgi kunda badiiy
adabiyot, umuman san’at uchun estetikadan ko‘ra etika muhimroqdir. Aslida-ku,
go‘zallik va axloq egizak tushunchalardir’'!., Mazkur faslda o‘zbek va xorijlik
olimlarning etik va estetik ideal bo‘yicha olib borgan ilmiy izlanishlari bahsga
tortildi hamda ularga munosabat bildirildi.

Bobning ikkinchi fasli “Imom Moturidiy — komil shaxs obrazini yaratishda
konfliktning o‘rni” deb nomlangan. Unda Lugmon Bo‘rixonning o‘zbek
adabiyotida ilk bor yaratilgan “Imom Moturidiy” tarixiy romani tahlilga tortilgan.
Aslida, Abu Nasr al-Moturidiy 1X-X asrlarda Movarounnahrda somoniylar
hukmronligi davrida yashab ijod gilgan. Moturidiy islom olamida “Imom al-huda”
(hidoyatga boshlovchi imom), “Rais ahli sunna val jamoa” (ahli sunna val jamoa
imomi) nomlari bilan tanilgan buyuk shaxs bo‘lib, uning tug‘ilgan yili noma’lum,
vafot etgan sanasi esa milodiy 944-yil deb ko‘rsatilgan. Imom Moturidiy yashagan
davr turli g‘oyaviy parokandalik va ixtiloflar kuchaygan payt edi. Hadisshunos va
fighshunos olim Imom Moturidiy bu davrda paydo bo‘lgan qadariya, jabariya,
xorijiya kabi ogimlarga garshi tura oldi. Buyuk alloma ahli sunna val jamoa
agidasini saglab golgan.

Bugungi globallashuv davrida tobora avj olayotgan diniy-ekstremistik
g‘oyalarga Lugmon Bo‘rixonning yangi romani javob tarigasida yaratildi. Asarda
ilohiyotshunos alloma va uning shaxsiy hayoti aks ettirilgan. Uning agida va kalom
ilmi rivojiga qo‘shgan bebaho hissasiga urg‘u berilib, Moturidiy timsoli orgali
yosh avlodni ezgu umuminsoniy g‘oyalar ruhida tarbiyalash romanning asosiy
badiiy magsadiga aylangan. Asar bosh gahramoni Imom Moturidiyning islom dini
yo‘lida olib borgan sa’y-harakatlari, oila va somoniylar hukmronligi davrida tutgan
avliyosifat go‘zal fazilatlari zamondoshlarimizga etik va estetik ideal sifatida
tagdim etilgani mazkur faslda atroflicha tahlil etildi. “Badiiy adabiyotning eng
muhim  vazifasi shuki, u insonni komillikka yetaklaydi, jamiyatni
mukammallashtirishga xizmat giladi” 22, — deydi olim. D.Quronov ta’kidlaganidek,
badiily adabiyot doimo insoniyatni komillikka boshlaydi. Shu ma’noda bugungi
o‘zbek nasrining ko‘zga ko‘ringan nosirlaridan biri L.Bo‘rixon Imom Moturidiy

1 Memues C. Byrok anabuér opsycu // O‘zbekiston adabiyoti va san’ati, 2021, 20-avgust/ Ne 34 (4641)
—-b. 4.
12 Kyponos JI. AnaGuéTinyHociukka kupui. — TomkeHnT: Xank mepocu, 2004, — B. 39.
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obrazini komil shaxs sifatida tasvirlaydi. Yozuvchi Imom Moturidiy etik-estetik
ideali orqali jamiyatni mukammal bo‘lishga, insonni o0°‘z-o‘zini isloh qilishga
undaydi.

Lugmon Bo‘rixon asarda nafagat uzoq moziy voqgealarini qalamga oladi, balki
bugungi kun muammolarini ham e’tibordan qochirmaydi. Romanda Imom
Moturidiy, Ahmad Ibn Ismoil, Xolid Xalaj, alloma Ash’ariy kabi tarixiy shaxslar
obrazi bilan bir gatorda o‘nlab badiiy to‘qima obrazlar ishtirok etadi. Surayyo,
Idris Shomiy, Irzo Dovot, Vosiq ibn Qosim, To‘tiyoxonim, Bibinor, Inoyat, Xattot
Nuriy, Gulsum, Gulziyo, Sora kabi obrazlar shular jumlasidan. Roman mugaddima
va uch gismdan tashkil topgan. Adib asarda Imom Moturidiy va somoniylar
davridagi tarixiy voqealarni qalamga olar ekan, sof e’tiqod, adolat, haqiqat,
intizomni estetik ideal sifatida ilgari suradi. Romanda Imom Moturidiy kamtar,
dunyo hoyu havaslaridan voz kechgan, fagat Ollohga toat-ibodat giladigan komil
shaxs sifatida mahorat bilan tavsirlangan. Asarda ko‘proq voqealarni ortga qaytib
eslash tasviriy uslubi yetakchilik qiladi. Sujetning retrospektiv  uslubi
kitobxonning asarda kechayotgan vogelikni tartibli tushunish va anglashiga
to‘sqinlik gilmaydi.

Yozuvchi Imom Moturidiyning kamtar va ayni paytda ulug‘vor shaxs
ckanligini ko‘rsatish uchun romanda obrazlarni muhit bilan konflikt, uning boshga
obrazlar bilan to‘qnashuvlari, ruhiyatidagi ziddiyatli jarayonlar tasviri orqali ochib
beradi. Yozuvchi Imom Moturidiyning kamtar va ayni paytda ulug‘vor shaxs
ekanligini ko‘rsatish uchun romanda obrazlarni bir-biriga garshilantirish usulidan
mohirlik bilan foydalangan. Jumladan, Imom Moturidiy — Mastonbibi, Imom
Moturidiy — Vosiq ibn Qosim, Imom Moturidiy — Xolid Xalaj, Imom Moturidiy —
Idris Shomiy, Mastonbibi — To‘tiyo xonim, Mastonbibi — Surayyo kabi bir-biriga
Xatti-harakati yoki fe’l-atvori teskari shaxslarni shu tarzda tasniflash mumkin.

Xattot Nuriy Imomul mutakallimiyn Abu Mansur Moturidiyning risolasini
ellik nusxada ko‘chirib, zamondoshlariga tarqatadi. U ustozini nihoyatda hurmat
qiladi. Moturidiyning o‘ta kamtarona hayoti uning “tomi past, eshigi kichik” uyi va
kichik jussali, ammo ruhi ulug‘vor komil shaxs tasvirida teran aks ettirilgan.
Lugmon Bo‘rixon romanda badiiy konfliktdan unumli foydalangan. Zero,
adabiyotshunos M.Qo‘shjonov ta’kidlaganidek, “Konflikt badiiy 1jodning asosiy
masalalaridan Dbiridir. Hayotni estetik o‘zlashtirish va uni aks ettirishda
konfliktning roli benihoya katta” =;  “Konflikt — hayotdagi real garama-
garshiliklarning badiiy ifodasidir. Asarda esa u syujetni harakatga soluvchi asosiy
kuch, rivoj beruvchi purjina, richagdir. Syujetni asar skeleti deb faraz gilsak,
konflikt unga jon beradigan, harakatga keltiradigan yurakdir” ». Muallif biz tahlil
etayotgan “Imom Moturidiy” romanida konfliktni asosiy kuch sifatida ishlatgan,
olim aytganidek, konflikt romanning purjinasi, richagi bo‘lib xizmat qilgan.
Romanda konfliktning bir necha xil va turlaridan foydalanilgan:

+ Kymoxonos M. Tammanran acapiap. — Tomkent: Illapk, 2018. — B. 336.
4 Va acap. — b. 338.
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1. Xarakterlar konflikti*s (Imom Motridiy va boshqa qahramonlar o‘rtasidagi
konflikt);

2. Bosh gahramon va muhit konflikti (Imom Moturidiy va mo‘tazilachilar);

3. Ichki psixologik konflikt (Imom Moturidiy, Xolid Xalaj, Mastonbibi, VVosiq
ibn Qosim, Idris Shomiy kabi obrazlarning ichki ziddiyati).

Dissertatsiyaning ikkinchi bobi “Yangi o‘zbek nasrida ma’naviy-axloqiy va
ijtimoiy ideallar talqini” deb nomlangan. Bobning birinchi fasli “Milliy va
umuminsoniy ma’naviy-axloqiy ideallar”, ikkinchi fasli esa “Zamonaviy ijtimoiy
ideallar badiiy talqini” deb nomlangan. Bobning ilk faslida yangi o‘zbek nasrining
ikki ijodkori L.Bo‘rixon va Q.Norqobil asarlarida Sadoqat, Lafzi halollik, Sobitlik
(“Qo‘shyaproq”, L.Bo‘rixon hikoyasi), Shukronalik, Komillik (“Ovchining
o‘limi”, L.Bo‘rixon hikoyasi), Muhabbat, Go‘zallik, Hayotsevarlik (“Ko‘zlaringni
ko‘rgani keldim”, “Nozi... Nozigul”, Q.Norqobil hikoyasi; “Yigit iltijjosi”,
L.Bo‘rixon hikoyasi), Vijdon, Imon, Do‘stlik, Adolat (“Quyosh hali botmagan”,
L.Bo‘rixon qissasi) kabi etik va estetik ideallar tahlil gilingan.

“Qo‘shyaproq” hikoyasida yoshlar hayotidan qisqa bir vogea hikoya
gilinadi®. Hikoya qahramoni Sherqo‘zi hikoya boshlanishida nihoyatda baxtli,
omadli, to‘kis yashayotgan bir erkak sifatida tasvirlanadi. Hikoya sarlavhasi uning
talabalik yillaridagi ilk sof muhabbatiga ramziy ishora beradi. Gap shundaki,
hikoya qahramoni Sherqo‘zi qo‘shni jumhuriyatdan bo‘lgan Maysara ismli
kursdoshini sevib qoladi. Ular kelajakda baxtli hayot qurish hagida ahd-u
paymonlar qilishadi. Biroq Sherqo‘zining otasi o‘g‘lini boobro‘ odamning qiziga
uylantiradi. Hikoyadagi bu kabi sahnalar orgali bugungi kun kishilari tabiatidagi
subutsizlik, qat’iyatsizlik, fikrsizlik kabi salbiy illatlar ochib beriladi, ularda
yetishmayotgan ma’naviy-axloqiy estetik ideallar namoyon bo‘ladi.

“Qo‘shyaproq” hikoyasida sadoqat, lafzi halollik, sobitlik kabi ma’naviy-
axloqiy ideal bo‘y ko‘rsatadi. Shuningdek, mazkur detal o‘g‘ri yigitni qayta
tarbiyalash vositasi sifatida ham e’tiborga molikdir. Shu yerda yozuvchi tarbiya
emas, balki badiiy estetik va badiiy axloqiy vazifa bajaruvchi detal shaxsni axloqiy
qayta tarbiyalash vosita bo‘lishi mumkinligini ko‘rsatib, nasrning qudratli kuchini
namoyon etgan.

Lugmon Bo‘rixon, shubhasiz, Shukur Xolmirzayevning “Omon ovchining
o‘limi” hikoyasidan ta’sirlangan va unga taqlid qilgan. Shu bilan birga, ana shu
ta’sir va taqlidchilikni yengib o°tib, o‘z hikoyasini yaratishga muvaffaq bo‘lgan.
Omon ovchi (Sh.Xolmirzayev) nihoyatda shafgatsiz ovchi edi. Hatto ovi baroridan
kelmay qolganida, sog‘in sigirini urib, belini sindiradi, xotinini uch taloq qo‘yadi.
Ona-bola uni yolg‘iz tashlab ketgach ham uning qalb ko‘zi ochilmaydi. Omon
ovchi galbi o‘lib, muzlab qolgan, odamiylik giyofasini batamom yo‘qotgan odam.
Ammo Ovchi (Lugmon Bo‘rixon) Omon ovchining aksi: qalbi toza, rahmdil,

1% Hsox: KoupmuktHuar ymOy Typnapuru aHukiamtupu6 ommmua J.KypoHoB TacHudunan

doiinananminu. Kyponos /. AnaduéruryHocnukka kupuil. — TomkeHT: Xank mepocu, 2004. — B. 109.

16 Bypuxon JI. Kymsnpoxk / Kyém xanu 6otmaran. — Tomkent: O‘zbekiston HMUY, 2015. — B. 322-338.
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ovchilik gonun-qoidalariga rioya etadigan yaxshi odam. Omon ovchi hayvonlarni
otish mumkin bo‘lmagan paytda, ya’ni bolalaydigan mavsumda ham ularga qiron
keltiradi. Hikoya yakunida Omon ovchi shafqatsizligi, beranmligi uchun dahshatli
o‘lim topadi. Qishning qorli kunida jarga yumalab, qor kurtigiga ko‘milib, shu
yerda nafas ololmay jon beradi. O‘ligi o‘laksaxo‘r qushlarga yem bo‘ladi.

Lugmon Bo‘rixonning Ovchisi esa ‘“chin ovchilar yo qoyadan uchib, yo
yirtqichlar bilan olishib, o‘lim topadi” degan gapga ishonadi. Hatto 0‘zi bu haqda
ko‘pdan ko‘p ertag-u cho‘pchaklarni o‘g‘liga to‘Iginlanib aytib yuradi. Ona bo‘rini
otib, oyog-qo‘li ishlamay qolgan Ovchi bir hafta o‘tgach, jon beradi. Lugmon
Bo‘rixon “Ovchining qismati” hikoyasida Shukur Xolmirzayev hikoyasidagi
badily g‘oyaga teskari yo‘ldan boradi. Shukur Xolmirzayev Omon ovchining
o‘limini gunohlari uchun jazo olgan salbiy gqahramon sifatida aks ettirgan bo‘lsa,
Lugmon Bo‘rixon Ovchining o‘limi orqali o‘z qismatidan, kasbidan rozi-rizo
bo‘lgan shukronalik keltirgan inson gismatini badiiy gavdalantirgan. Har ikki
yozuvchi Ovchining fojiali o‘limiga ikki xil yondashgani mazkur faslda qiyosiy-
tipologik tahlillarda oydinlashtirilgan.

Lugmon Bo‘rixon Shukur Xolmirzayev hikoyasida namoyon bo‘lgan estetik
ideal “Komil inson” bo‘lish haqidagi konsepsiyasini ham yangi rakurs va yangicha
qarash bilan almashtirib bera olgan. Lugmon Bo‘rixonning “Ovchining qismati”
hikoyasida Shukronalik estetik ideal sifatida bo‘y ko‘rsatgan. Shuningdek, bu
faslda Qo‘chqor Norqobilning “Ko‘zlaringni ko‘rgani keldim”, “Qordagi lola”,
“Nozi... Nozigul”, “Osmon ostidagi sir”” hikoyalarida namoyon bo‘lgan etik-estetik
ideallar tahlil etilgan. Qo‘chqor Norqobilning “Nozi... Nozigul” hikoyasida insoniy
sof tuyg‘ulardan biri — muhabbat asosiy motivga aylangan. Yozuvchi o‘zbek va
dunyo adabiyotida juda ko‘p bor qalam urilgan muhabbat mavzusida o‘zining
shaxsiy dasxati bilan Nozigul va shoir Sarvar o‘rtasidagi muhabbat kechinmalarini
bayon etadi.

Hikoyada girgga kirib ham uylanmagan, ammo el orasida mashhur bo‘lgan
yozuvchi Sarvar Sardor ona qishlog‘iga keladi. Maktabda birga o‘qigan
sinfdoshlari bilan yigirma besh yildan so‘ng uchrashadi. Sarvar Sardor bolaligidagi
muhabbati Nozigul va u bilan bog‘liq voqealarni eslaydi. Ularning bolalik
Xotiralaridagi “surxa, oq kishmish, tuyatish uzum” ularni bir-biriga bog‘lovchi
ramz sifatida ko‘rinish beradi. Hali sevgi nimaligini tushunmagan yosh bolalar
maktabni tugatib ham bir-biriga sevgi izhor gilishga ulgurmaydi. Nozigulni otasi
Haydar bakovul Chori kontujga erga berib yuboradi. To‘yning ertasiga Sarvar
poytaxtga o‘qishga ketadi. Ammo Nozigul Chori kontuj bilan baxtli bo‘lmaydi.
Afg‘on urushi ishtirokchisi bo‘lgan Chori o‘zini osib qo‘yadi. Qaynota-gaynona
Nozigulni shumgadam deb kun bermaydi. Nozigul Chori kontujdan bitta qiz
orttirib, ota uyiga gaytib keladi.

Ushbu hikoyada Chori kontuj kurash maydonida g‘olib bo‘ladi. Nozigulni
baxtli qilishga loyiq ko‘rilib, kuyovlikka saylab olinadi. Chori kontuj ‘“elning
ardog‘i bo‘ldi, elning arzandasi bo‘ldi”. Sarvar uchun “dunyoning kengligi
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oyog‘idagi kirza etikcha bo‘lmay qoldi”. Buni qarangki, o‘zi baxtsiz inson hech
kimni baxtli qilolmaydi. O‘zida yo‘q narsani ganday qilib o‘zgalarga berish
mumkin? Uning kuyovlikka saylanishi Sarvar va Nozigul muhabbati o‘rtasiga
“baland devor” bo‘lib urildi. Qo‘chqor Norqobil o‘ziga tengdosh “bo‘yinsalar”
taqdirida afg‘on urushi va urush Keltirgan baxtsizliklarning chegara bilmasligini
ko‘rsatishga harakat qiladi. Allagachon tugagan urush insoniyat taqdiriga qora
tamg‘a bo‘lib bosilishini Kontuj personaji orgali yanada yorginroq tasvirlashga
erishadi.

Masalaga boshqga tomondan qaralganda, urushda o°z ideali, hayotiy magsadini
yo‘qotgan odam gaytadan o‘zligi, asl magsadini topa olmasligi va boshgalarni ham
baxtsiz qilishini ko‘rsatgan. Bu yerda global miqyosdagi ma’naviy muammo
yotibdi. Bu insonning o‘z idealini anglashi, unga intilishi va uning hayotiga hech
qanday boshga kishining aralashmasligi shartligi ko‘rsatilgan. Q.Norqobilning
“Osmon ostidagi sir” hikoyasi o‘tkir dramatizmga boy syujeti, o‘ziga xos yangiligi
bilan adabiyotshunoslar e’tiborini o‘ziga jalb etgan. Adib mazkur hikoyada ham
urush qurboniga aylangan To‘lgin tank va Xayrinisaning achchiq qismatini
ta’sirchan vogea orqali tasvirlaydi. To‘lqin tank afg‘on urushi ishtirokchisi
bo‘lgan. U urushda qattiq jarohatlanib, bepusht bo‘lib qolgan. Yosh jangchi yigit
o‘sha paytda shifokor va hamshiraning unga achinib qarashi ma’nisini
anglamasdan omon qolganiga shukur qiladi. Ammo To‘ychi polvonning qizi
Xayrinisaga uylangach, o‘zining bepushtligini anglab yetadi. Qaynotasining
vafotidan keyin Muztar kampir qizi Xayrinisani “o‘tkir nafasli Ro‘zi maxsum”ga
o‘qitishga olib keladi. Aslida, Ro‘zi maxsum axlogsizligi tufayli xotini Ruqiyaning
qarg‘ishiga qolgan betavfiq odam. U ayollarni aldab, “o‘qiyman” deb axloqqa zid
ishlar qiladi. Xotini erining Ruqiya tatar ayol bilan bo‘lgan axlogsiz
munosabatidan xabar topib, bu vogeani hech kimga aytmasdan erini qarg‘ab, qizi
bilan qishlogdan bosh olib chiqib ketadi. Shundan beri Ro‘zi maxsum yolg‘iz,
so‘qgabosh bo‘lib yashaydi. Olti-etti yildan beri farzandga zor Xayrinisaning
dardini u biladi. Shuning uchun Xayrinisaning onasi Muztar kampirga katta
qo‘chqor ehson qilib, o‘zining shum niyatini amalga oshiradi. Xayrinisa ham o‘zi
Istamagan holda Ro‘zi maxsumning qora to‘riga tushadi. U o‘zidan jirkanadi, erini
aldayotganidan qiynaladi. Homiladorligini sezib qolgan To‘lqin tankka “menga it
tekkan” deb haqgigatni tan oladi. Shundan so‘ng To‘lqin tank o‘zini osib o‘ldiradi.

Yozuvchi Q.Norqobil “Osmon ostidagi sir” hikoyasida axlogsizlik ko‘chasiga
kirib qolgan bir ayolning sirlarini butun umr yuragida zilday qilib ko‘tarib yurishi
va bu sirdan vogqif bo‘lgan uch shaxs (Muztar kampir — Xayrinisaning onasi,
To‘lgin tank — Xayrinisaning eri, Ro‘zi maxsum — Xayrinisaning qizi
Yodgoroyning haqigiy otasi) vafot etganida, yengil nafas olishi mahorat bilan
yoritilgan. Aslida, jamiyatda bunday vogealar sodir bo‘lgan, hatto bunday
nosha’riy munosabatlardan tug‘ilgan bolalar haqida ko‘pgina og‘zaki gurunglar
yuradi. Q.Norgobil ana shu xalq orasida urchib ketgan bunday sirli munosabatlar
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asosida og‘izdan-og‘izga ko‘chib yurgan voqeiy hikoyalardan unumli foydalangan
holda, befarzand ota-onaning fojiasini urush motivi bilan bog‘laydi.

Yozuvchi hikoyada Ro‘zi maxsum va Xayrinisaning ma’naviy-axloqiy
tubanligini ko‘rsatish orqali Axloq va Imon etik-estetik ideallarini namoyon etgani
faslda tahlil qgilingan. Shuningdek, ushbu faslda L.Bo‘rixonning “Yigit iltijosi”
hamda “Quyosh hali botmagan” asarlarida namoyon bo‘lgan etik-estetik ideallar
ham tadgiq etilgan. Adibning “Quyosh hali botmagan” qissasida Muhabbat,
Halollik, Imon, Vijdon kabi etik va estetik ideallar aks ettirilgan. ljodkor bir
garashda hamma biladigandek tuyulgan vogea va kishilar turmush tarzi ostida
inson ma’naviy qadriyatlarining o‘zak qismi sanalgan etik va estetik tushunchalar
xalq, millat orasidan yo‘q bo‘lib ketmasligi, uni asrovchi, saqlovchi va keyingi
avlodga yetkazuvchi kishilar hamma vaqt mavjud bo‘lishini badiiy tasvirlaydi.

Qissa kompozitsiyasidagi “Biz hali Absal polvonni tanimas edik” va “Quyosh
hali botmagan” takroriy jumlalarini voqgealar va qgahramon ruhiy holatiga
hamohang asosiy boshlanma va tugallanma deyish mumkin. Qissada ikki do‘st
Norsoat va Davronlarning Kengsoyda kechgan bolaligi, bolalik xotiralarini yodga
soluvchi kalit so‘z “Quyosh hali botmagan” shiorini jo‘r bo‘lib, baralla bagqirib
aytayotgan cho‘llik bolalar sarguzashtlari hikoya qilinadi. Ikki yosh o‘spirin
Tanzilaga oshiq bo‘lib qoladi: biri — oshkora, biri — pinhona. Lugmon Bo‘rixon ana
shu uch gahramonning ruhiy holatini tasvirlash orgali insonning ichki giyofasini
kashf etadi.

Aslida, Norsoatni girromlik gilgani uchun ayblab bo‘lmaydi. U o‘z sevgisi
uchun g‘irromlikka qo‘l uradi. Buni Tanzilaga ham aytadi. Ikki do‘stning bir qiz
uchun o‘yin uyushtirishi zamonaviy tushuncha bo‘yicha xatodek tuyuladi. Ammo
qadim odatlarimizda bunday vaziyatda kuchli, irodali yigit g‘olib bo‘lishi uchun
kurash tushirilgan. Yozuvchi ana shu odat bo‘yicha etik va estetik ideallarni gayta
jonlantirishga intiladi. Ammo endi zamon va tushunchalar o‘zgargan chog‘da
Norsoatdek g‘irrom kishilar ko‘p topiladi hamda ularning qilmishi oqglanadigan
bo‘lgan. Aslida, etik va estetik tushunchalar bo‘yicha u xato qildi. Lekin buni u
kech anglaydi. U o°‘zi va do‘stining yetuk ideallarini tan olmay bu kurashda o‘z
nafsoniyati uchun uch shaxsning baxtini qurbon gilgan edi.

Davron Norsoatni g‘irrom o‘yin qilganini aytsa-da, hech kim unga
ishonmaydi. Kun kelib, u chempion bo‘lib, dunyoga tanilsa-da, o‘zini baxtli his
gilmaydi. Chunki u hagiqiy sevgisini topmaydi. Bu jihatdan u Norsoatga havas
bilan garaydi. Shuning uchun u musobaqgada xaloyiq oldida “Norsoat dunyodagi
eng kuchli polvon” deb e’lon qiladi. Ikki do‘st bir-biridan kechirim so‘raydi: “—
Kechir meni, do‘stim, kechir. Yo‘q, sen kechir, — dedi Davron ham tovushi titrab, —
senga ko‘p ozor berdim.

Ovozim tobora xirillab, so‘niq chigardi.

— Sen mard, halol insonsan...
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— Yo‘q, senga teng kelolmayman, — dedi Davron kaftlarini ko‘ziga tekkizib
olarkan, — sen mardlarcha sevgining quli bo‘lolding, men esa hali sevgining o‘zini
ham topolganim yo‘q”? .

Parchadan ma’lum bo‘ladiki, Norsoat o‘z xatosini kech bo‘lsa-da, tan oladi.
Bu esa hali qalblarda, inson ruhiyatida quyoshdek ideallar yo‘q bo‘lib ketmaganiga
ishora qgiladi. Shuning uchun adib gissaga “Quyosh hali botmagan” deya sarlavha
qo‘yadi.

Bobning keyingi faslida zamonaviy ijtimoiy ideallar talgini ikki adib ijodi
misolida tahlil gilingan. Lugmon Bo‘rixon hamda Qo‘chqor Norqobil asarlarida
bir-biriga o‘xshash yoki o‘xshamagan ijtimoiy ideallarning zamonaviy talqinini
kuzatish mumkin. Bu ikki yozuvchi nasrini tahlil va talgin etishda ular adabiyot
olamiga Kkirib kelgan davrdagi ijtimoiy omillar va adabiy jarayonni hisobga
olmaslik mumkin emas. Xususan, Lugmon Bo‘rixonning “Jaziramadagi odamlar”
romanida sho‘ro davri cho‘lquvarlarining fojiaviy qismatiga urg‘u berilgani holda,
afg‘on urushi ishtirokchilarining achchiq qismati Qo‘chqor Norqobilning shu
mavzuda yozilgan ko‘plab hikoyalari va “Daryo ortidagi yig‘i”, “Kulib tur,
azizim”, “O‘n sakkizga kirmagan men bor”, “Qordagi lola” kabi qissalari bilan
umumiy badiiy mushtaraklik hosil giladi. Aynigsa, bugungi tobora tinchlik,
farovonlik, shaxs erki kabi ijtimoiy ideallarning badiiy ifodasiga ehtiyoj kuchaygan
bir paytda Qo‘chqor Norqobil asarlari yanada katta ahamiyatga ega bo‘lmoqda.
Qo‘chqor Norqobilning barcha asarlarida urushda jabr ko‘rgan inson iztiroblari
bosh mavzuga aylanadi. Personajning real hayotdagi mavgeyi yoki turmush tarzi
uning inson sifatidagi etik va estetik idealiga mos kelmasligiga urush sababchi
ekanligi doimo ta’kidlanadi. Alalogibat, adib ijodida muallifning o‘zi va uning
quroldosh do‘stlari asar gahramonlariga aylanadi. Yozuvchining urushga nafrat
bilan yozilgan gator asarlarida tinchlik estetik ideali namoyon bo‘ladi.

O‘tgan asrning 80-yillarida bo‘lib o‘tgan afg‘on birodarkushlik urushi
vogealarini o°‘z asarlariga singdirgan Qo‘chqor Norqobil nasrida urushni
goralovchi ijtimoiy ideallar chuqur dard bilan tasvirlanadi. Ushbu dard estetik
idealga aylanadi. Yuqorida ta’kidlaganimizdek, adib asarlarida tasvirlangan bu
mavzu sobiq SSSRning qabih xatosi va bu bema’ni urushlarda ishtirok etgan
navgiron avlodning ham jismoniy, ham ruhiy fojialarini teran aks ettirishi muallif
tarjimayi holi bilan tutashib ketadi. “Daryo ortidagi yig‘i” qissasida muallifning
o‘zi hamda ikki quroldosh do‘sti Rinat va Mo‘minlarning afg‘on urushida qon
kechib olib borgan hayotiy front lavhalari tasvirlangan. Shuningdek, bu faslda
“Quyoshni kim uyg‘otadi?”, “Yurakdagi yuk”, “Urushning surati”, “Eng kuchli
bola” (Q.Norqobil), “Jaziramadagi odamlar”, “Titrayotgan tog‘” (L.Bo‘rixon)
asarlarida namoyon bo‘lgan ijtimoiy ideallar tahlil etilgan. Yozuvchi ijodida
tinchlik estetik ideali bugungi XXI asrdagi muhim ijtimoiy muammo bo‘lishi bilan
birga shaxsiylashib ketgan. Shu ma’noda D.Quronovning quyidagi iqtiboslari

17 Bypuxon JI. Kyém xanu 6otmaran / Kyém xanm 6otmaran. — Tomkent: O‘zbekiston, 2015. — B. 206.
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bizning fikrimizga hamohangdir: ... san’atkor estetik idealiga oz davrining ilg‘or
ijtimoiy magsadi ham singib ketadi. Faqat bir shart bor: o‘sha ijtimoiy magsad
san’atkor uchun shu darajada shaxsiylashib ketishi zarurki, endi u o‘sha magsadga
0‘z-0‘zining magsadi deb garasin — ijtimoiylik va shaxsiylik chegaralari yo‘q
bo‘lib ketsin. Mana shu shartni uddalay olgan ijodkor endi hech kimning
Xizmatchisi emas, aniqrog‘i, u endi o‘z idealining xizmatchisi, xolos’ . Shaxsiy
magsadga aylangan ijtimoiy ideal kishini o‘z davri, jamiyatidan yuksakroqqa,
zamondoshlaridan o°zib ketishga, alalogibat, begonalashishiga olib keladi. Chunki
“So‘z sifatida boshida har qanday belgi aniq hissiyotli obrazning juda cheklangan
tasvirini ifodalaydi, biroqg tasavvur kuchi bilan shu ondayoq badiiy obraz sifatida
umumlashtirish imkoniyatini oladi... shu yerda tipga, idealga aylanadi™. Shu
ma’noda Qo‘chqor Norqobilning “Bosingirash” hikoyasida ham dastlab shaxsiy
muammo oddiy, ko‘pchilik ko‘rgan, bilgan va e’tibor qilmaydigan darajada
ko‘nikkan voqeaga asoslangan. Ammo A.A.Potebnya ta’kidlagan oddiy belgi
anglatgan mavzu, muammo ijtimoiy muammo bilan qo‘shilib, global estetik idealni
ifodalashga xizmat qiladi. Adib urushdan gaytib kelsa ham, “urush azoblari
xotiraga aylanmay”, aksincha, “har kuni davom etadigan” qahramonning ruhiy
kechinmalarini mahorat bilan tasvirlaydi.

Dissertatsiyaning uchinchi bobi “Yangi o‘zbek nasrida etik va estetik
idealning namoyon bo‘lishi” deb nomlangan. Bobning birinchi fasli “Adabiy
gahramon va milliy xarakter etik-estetik ideal sifatida”, ikkinchi fasli esa
“Kinoyaviy estetik ideal” deya nomlanadi. Adabiyotshunoslikda adabiy gahramon,
xarakter, milliy xarakter, etik-estetik ideal kabi nazariy tushunchalar haqida sho‘ro
davri, postsovet davri o‘zbek adabiyotshunosligida anchagina bahslar bo‘lgan.
Akademik M.Qo‘shjonov o‘zining “Oybek mahorati”, “Abdulla Qahhor mahorati”,
“Nazariy lavhalar”, “Saylanma”sida yozuvchi ideali, mazmun va shakl birligi,
xarakter, obraz, salbiy obraz, ideal gahramon, pafos, syujet, konflikt kabi ko‘plab
nazariy masalalarga to‘xtalib o‘tgan. Xususan, biz e’tibor qaratmoqchi bo‘layotgan
“adabiy qahramon” va “milliy xarakter’da etik-estetik idealning namoyon bo‘lishi
hagida ham ozmi-ko‘pmi nazariy fikrlar bildirgan®. Olim xarakter tushunchasiga
shunday nazariy ta’rif beradi: “Xarakter (adabiyot va san’atda) — badiiy asarda
tasvirlangan inson obrazi. U ma’lum bir muhitning xarakterli tomonlari va tarixiy
davr idealini o‘zida mujassamlashtiradi. Xarakter muayyan dunyoqarashlardagi
san’atkor ideali ifodalaydigan real hayotiy shaxsdir. Adabiyot va san’atning
ko‘pgina turlarida xarakter tasviri bosh masalalardan biri. Hayot haqiqati, san’atkor
dunyogarashi, u olg‘a surmoqchi bo‘lgan g‘oyalar asarda, asosan, xarakter orqali

18 Kyponos JI. Anabuér Hazapusicu acocnapy. — Tomkent: Axagemuamnp, 2018. — b. 66-67.

19 ToreGus A. A. Teopernueckas nosrtuka /CocT., BCTYILCT., KoMMeHT. A.B.Myparosa. — M.: Bricias
mkona, 1990. — C.31 (344).

20 KyunxkonoB M. MabHO Ba MasMyH. — TomkeHT: Anabuér Ba cambat, 1974. — 168 6;. my myammd.
Hazapuit naBxamap. — TomkeHT: Anaduér Ba canbar, 1980. — 52 0.; my myamumd. Adoayma Kaxxop
Maxopartu. — TomkeHT: AnaOuér Ba canbar, 1988. — 232 0.
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yuzaga chigadi” #.. Demak, olim estetik idealning hayot haqgigati, badiiy asar
g‘oyasi, milliy xarakterda namoyon bo‘lishini “xarakter’ga berilgan ta’rifda
ifodalab bergan. M.Qo‘shjonov yana “ideal qahramon” masalasiga ham alohida
to‘xtaladi: “ldeal gahramon jamiyat ilg‘or a’zolarining ko‘pchiligiga xos yaxshi
xislatlarni o‘zida mujassamlashtirgan shaxs obrazidir”.

Bu terminning paydo bo‘lishi sotsialistik realizmning tug‘ilishi bilan bog‘liq.
Ma’lumki, har bir revolyutsion burilish boshqgalarga o‘rnak bo‘larli qgahramonlarni
yaratadi. Ideal gahramon ijobiy qahramonning mukammallashgan bir ko‘rinishidir.
Bu masala yuzasidan tanqid va adabiyotshunoslikda ko‘pgina tortishuvlar bo‘ldi:
birovlar “odam kamchiliksiz bo‘lmaydi, shuning uchun ideal gahramon ham
bo‘lishi mumkin emas”, desa, boshqa birovlar “jamiyatda bekamu ko‘st odamlar
bo‘lishi mumkin, ular adabiyotda ham o‘z aksini topishi kerak”, degan fikrlarni
bildirdi. Har ikkala fikr ham kamchilikdan xoli emas edi. Odam kamchiliksiz
bo‘lmaydi. Lekin adabiyot va san’at ma’lum bir davrni aks ettirmoqchi bo‘lar
ekan, 1jobiy gahramon sifatida o‘sha zamonning ilg‘or tendensiyalarini o‘zida
mujassamlashtirgan qahramonlarni tanlaydi 2.

M.Qo‘shjonov “ideal gahramon” tushunchasiga nazariy ta’rif berar ekan,
uning muhim asosiy xususiyatlarini to‘g‘ri belgilaydi. Ammo “ideal gahramon”
terminining paydo bo‘lishini sotsialistik adabiyot bilan bog‘lab, adashadi. Chunki
“ideal qahramon” yozma adabiyot paydo bo‘lmasdan oldin mavjud bo‘lgan xalq
og‘zaki 1jodi namunalarida ham bor edi. Masalan, Alpomish, Barchin, Qaldirg‘och,
Go‘ro‘g‘li, Avazxon kabi obrazlar xalgning eng mukammal ideallarini o‘zida
mujassam etgan etik-estetik ideallardir. Shuningdek, ming yillik o‘zbek mumtoz
adabiyoti namunalarida ham buyuk ijodkorlar o‘lmas va mangu etik-estetik
ideallarini bosh gahramon va personaj timsollarida aks ettirishgan. Masalan,
Farhod, Shirin, Hotamtoy, Iskandar kabi o‘nlab va yuzlab adabiy gahramon va
yordamchi obrazlarda adiblarning eng go‘zal etik va estetik ideallari namoyon
bo‘lgan.

Yevropa tangidiy realizmi va jahon modernizmi, postmodernizm davri
adabiyotida “ideal gahramon” tushunchasiga darz ketdi. Rus tanqidiy realizmining
yirik ijodkori F.M. Dostoyevskiyning Raskolnikov obrazi (“Jinoyat va jazo’)ning
qotillikka qo‘l wurishi ortida mavjud jamiyatga isyon yotadi. Raskolnikov
telbalarcha tuzgan nazariyasi asosida ijarachi kampir va unga qo‘shib singlisini
ham o‘ldiradi. Dostoyevskiy jinoyatchi gahramonning ruhiy dunyosini badiiy
taftish etish orqali “adolat” estetik idealini ilgari suradi. Shuningdek, Nobel
mukofoti sovrindori A.Kamyuning juda ko‘p bora bahslarga sabab bo‘lgan Merso
obrazi hamda uning sovuqqon xarakteri va jinoyati ortida ‘“shaffof insoniy
munosabatlar” estetik ideali yotadi. Merso onasi vafot etganda, ko‘zyosh
to‘’kmaydi. Azadan shaharga qaytib kelgan kuni yoqtirgan qizi bilan kafeda
xushchaqchaq kayfiyatda o‘tiradi. Dengiz sohilida dam olib yotganida, quyoshni

2L Kymxonos M. Hasapuii napxanap. — Tomkent: AnaGuér Ba campar, 1980. — b. 11.
22 Yma acap. — b. 21-22.
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to‘sgani uchun kiprigini ham gimirlatmasdan qotillik giladi. Sud Mersoni gotillik
qilgani uchun emas, balki onasi vafot etganida yig‘lamagani uchun o‘lim hukmini
o‘qiydi. Merso nosamimiy, munofiqona munosabatlardan jirkanadi. U ana shu
ikkiyuzlamachi jamiyatga qarshi o‘zining sovuqgon va bemehr xarakteri bilan
odamlarda “begona shaxs” timsolli obrazini o‘zida mujassam etgan.

Adabiyotshunos U.Hamdamov “Begona” asari va uning gahramoni Merso
haqida shunday fikrlarni bildirar ekan, bular haqiqatdir: “Begona” oson o‘qiladigan
asar emas. Chunki Mersoning dosh berish o‘ta mushkul bo‘lgan samimiyati hassos
qalbli o‘quvchini muvozanatdan chiqaradi. Ayrimlar uni dahriylikda ayblashni
xush ko‘radi. Aynigsa, ming yillar davomida e’tiqodni mustahkam ushlab kelgan
ona Sharq farzandlari uchun Mersoning din-u e’tiqod borasidagi garashlari juda
og‘riqli. “Boshiga tushgan barcha ko‘rgiliklari Mersoning e’tiqodsizligi tufaylidir”,
— deb o‘ylaydiganlar bor. Lekin “Buning uchun Mersoning ayblashga, boshiga
mag‘zava ag‘darishga ma’naviy haqqim bormi?” — deb so‘raydigan kam”# .

Bu faslda “Bu yerlarda hayot boshqacha”, “Chol xafa bo‘ldi”, “Tomirdagi
qon qayg‘usi” (Q.Norqobil) va “Quyosh hali botmagan™ (L.Bo‘rixon) asarlarida
namoyon bo‘lgan adabiy qahramon va milliy xarakter etik-estetik ideal ifodasi
ekani tahlil etilgan. Bobning so‘nggida ‘“Yalangoyoq”, “Begimqul katta”,
“Cho‘ldan kelgan tashvish”, “Jaziramadagi odamlar” (L.Bo‘rixon) hamda “Tirik
haykal” (Q.Norqobil) hikoyalarida namoyon bo‘lgan kinoyaviy estetik idealning
namoyon bo‘lishi yoritilgan. Hozirgi o‘zbek nasrida kinoyaning o‘ziga xos badiiy
uslubini yaratgan Lugmon Bo‘rixonning “Yalangoyoq” hikoyasida yozuvchining
nim tabassumi, istehzosi ifoda topgan. Adib asarga oddiy bir vogeani asos qilib
oladi. Ya’ni poyezdda ketayotgan talaba Halim akasi sovg‘a gilgan gimmatbaho
tuflisini o‘g‘irlatib qo‘yadi. Muallif nim tabassum bilan bayon etgan bu voqea
zamirida jamiyatdagi o‘g‘rilik, qalloblik, oz ishini suiiste’mol qilish kabi ijtimoiy
illatlarga kitobxon digqatini garatadi. Bir garashda mazkur hikoya A.Qahhorning
“O‘g‘r1” hikoyasini esga soladi. Bir asr ichida yaratilgan har ikki hikoyada
o‘g‘rilar, aslida, jamiyat va davlat ishonch hamda vakolat bergan odamlar ekani
ho‘kiz va tuflining o‘g‘irlanishi voqgeasida ochiladi.

A.Qahhor ho‘kizini o‘g‘irlatgan Qobil boboning sarson-sargardonliklarini
kichik hajmli hikoyada aks ettirar ekan, go‘yoki kitobxonga paradoksli jumboqni
o‘rtaga tashlaydi. Xo‘sh, Qobil bobo ho‘kizining topilishiga umid bergan
ellikboshi, amin, azayimxon, pristav, tilmoch, Egamberdi paxtafurush yomon va
mas’uliyatsiz odamlarmi? Yoki o°‘zi tushib qolgan muammoli girdobdan chiqib
ketolmay, hammaga pora berayotgan Qobil bobo yaxshi insonmi? Yoki bo‘sh-
bayov, fikrsiz odammi? Sho‘ro davri gahhorshunoslari zo‘r berib, Qobil boboni
jabrdiyda obraz, ellikboshi, amin, azayimxon, pristav, tilmoch, Egamberdi
paxtafurushlarni esa ezuvchi sinf sifatida talqin etib keldi. Lugmon Bo‘rixon badiiy
uslubida kinoyaning o‘ziga xos ko‘rinishi aks etgan. Muallifning gay bir asarini

2 XampaamoB Y. JKaxoH agaOuéTH: MOJEPHU3M Ba NOCTMOAEPHH3M. — TomkeHT: Akagemuamp, 2020. —
b. 25.
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olmang, unda kinoya va uning badiiy vositalari mahorat bilan qo‘llanganini
kuzatish mumkin. Xususan, yozuvchining “Jaziramadagi odamlar”, “Imom
Moturidiy” romanlarida ham lugmonona kinoya ko‘zga tashlanadi. Biz mazkur
o‘rinda yozuvchining “Quyosh hali botmagan” qissasida namoyon bo‘lgan kinoya
va kinoyaviy munosabatga e’tibor gqaratamiz.

Qissa voqgealari Norsoat tilidan hikoya qilinadi. Shuning uchun asarda
Norsoatning Tanzilaga, Davronga kinoyaviy munosabati uning ichki monologida
aks etgan. Qissada namoyon bo‘lgan kinoya shaklini gahramonning jamiyatga
kinoyaviy munosabati deb baholashimiz mumkin. Norsoat hayotida sodir
bo‘layotgan vogqealar, keskin munosabatlar, do‘sti bilan raqibga aylanish
jarayonida 0°z-0°‘zi bilan suhbatlashadi va har bir voqeaga faol munosabat bildirib,
Kinoyaviy pozitsiyani egallaydi. Masalan, Davron Tanziladan o‘ttizta xat olganini
eshitgach, uning ichidan quyidagicha kinoya va istehzo bilan quyidagi gaplar
quyilib keladi: “Tanzila chindan ham hali paxta yig‘im-terimidan gaytmagan ekan.
Viloyat pedagog kadrlar tayyorlov texnikumi talabasi! Qanaga pedagog... behayo,
masxaraboz u! Soyga yetaklab borib, sug‘ormay qgaytaradigan ayyor alvasti!
Tamom, bu qiz endi menga begona, ko‘rmayin ham, kuymayin ham...” 2.

Yoki, mag‘lub deb e’lon gilingan Davronning holatini Norsoat nigohi bilan
kinoyaviy kulgili fonda tasvirlaydi: “O‘rtanib o‘rmalayotgan polvon lampa
chiroglar yog‘dusi ostida hanuz tiz cho‘kkan ko‘y1 haykalday qotib qoldi. Uning
shu turishi kitoblardagi antik davr yunon-rum gahramonlari tasvirini eslatib
yuborardi” .

Ayni paytda Norsoat o‘z-o‘ziga ham kinoyaviy pozitsiyada turadi. U
g‘irromlik qilib Davronni yenggani uchun o‘zini iflos balchigga tushib qolgan
odam singari his etadi: “Men o‘sha tanish muyulishda, o‘sha qayrag‘och yonida
Tanzilani kutib turishni o‘ylagan edim. Ammo ich-ichimdagi allanedir bunga
monelik qilardi. Go‘yo isqirt, iflos bir balchigga botib qolganman-u, bu ahvolda
Tanzilaga ko‘rinishni istamadim. Qalbim, ong-shuurim bo‘m-bo‘sh bir tarzda uyga
kirib bordim” 2. Kuzatib turganimizdek, Lugmon Bo‘rixon gissada vogelik va
inson ichki ruhiy tovlanishlariga tanqidiy, tahliliy, taftish gilish uchun kinoya va
uning vositalaridan unumli foydalangan. Xulosa shuki, yozuvchi o‘zining bir qator
asarlarida kinoyaviy munosabatni (muallif kinoyasi va gahramon kinoyasi) estetik
idealga aylantirgan.

Qo‘chqor Norqobilning “Tirik haykal” hikoyasida ham yozuvchining
kinoyaviy pozitsiyasi orqali rahbarparastlik, shaxsga sig‘inish, xushomadgo‘ylik,
tavozeparastlik kabi ijtimoiy illatlar gattig tanqid ostiga olinadi. Mazkur asarda
adib achchiq kinoya bilan yaratgan Hayqulov obrazi va unga sig‘inuvchi
rahbarparastlar hamda xushomadgo‘ylar (Kastyum ko‘tarar va boshqalar)

24 Bypuxon JI. Kyéur xamu 6ormaran / Kyém xamu Gormaran. — Tomkent: Y36exucron HMUY, 2015, —
b. 137.
% S:’ma acap. — b. 162.
% Ymra acap. — b. 163.
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jamiyatda bolalab ketgan jiddiy ijtimoiy illatga aylanganini fosh etadi. Qo‘chqor
Norgobilning hech bir asarida “Tirik haykal”’da qo‘llangan kinoya va sarkazm
ko‘zga tashlanmaydi. Adib hikoya qahramoni Hayqulov ismini ham HaykKal
so‘zining birinchi bo‘g‘inidan olib, yangi so‘z yasaydi. Muallif haykalga qul, ya’ni
tirikligidayoq o‘zini ideallashtirish fikri bilan o‘rtanayotgan shuhratparast odam
obraziga ramziy ma’noda Hayqulov familiyasini beradi. Yozuvchining obrazli
ifodasi bilan aytganda “... yetmishga yamoq, saksonga saboq berib turgan qariya”.
Hayqulov millatning ma’naviy daholariga o‘rnatilgan haykallarini ko‘rib, o‘zining
ham haykali bo‘lishini orzu qilib, tirikligidayoq tosh supa ustiga chiqib, haykalga
aylanadi. Bu mistik, romantika Hayqulovning xayolida sodir bo‘ladi.
Qahramonning bu ruhiy holatini yozuvchi Qo‘chqor Norqobil shunday tasvirlaydi:
“Hayqulov mashina orqa o‘rindig‘ida hansirab nafas olardi. Ko‘ksida bir og‘ir
tosh, ha, haykalday og‘ir yuk cho‘kib yotar, bu og‘riq uni zimiston o‘pqon sari
tortib borardi go‘yo” . Mazkur hikoya matnida ham Qo‘chqor Norqobil jonli xalq
tilidan mahorat bilan foydalangan: “Xarrakka tigilgan xarsangni suv emas, sel

oqizadi”; “Savdoyining savodi savobni sovuradi”; “Itning iljayganini kim
ko‘ribdi”; “...jag‘i yopilmay jig‘iga tekkuvchi”; “Yer bo‘lmasa, osmonda yuradi”;
“Qirda turgan qirchang‘i pastda qolgan tulporni tengim demas...”; “Suvilonga suv

yuqganini kim ko‘ribdi”; “Mashqi baland mishiqgilar bilan pachakilashib’;
“...ketmoniga gayroq uradigan to‘rtta “padxalim” va hokazo®. Yozuvchi “Tirik
haykal” asarida tanqid qilingan ijtimoiy illatlarni qoralash orqali fikri ochiq, o‘z
mustaqil fikriga ega bo‘lgan shaxs estetik idealini namoyon etadi.

XULOSA

Tadqgiqot bo‘yicha olib borilgan kuzatishlar, tahlilga tortilgan muammolar
ko‘lami va tabiati quyidagi xulosalarni chigarishimizga asos bo‘ladi:

1. Estetik garashlar ildizi barcha xalglar, jumladan, o‘zbek mumtoz adabiyoti
namunalarida ham uchraydi. Ammo etik-estetik konsepsiyaning tizimli nazariyasi
gadimgi yunon olimlari tomonidan ishlab chigilgan va keyinchalik dunyoning turli
yetakchi olimlari tomonidan rivojlantirilib, to‘ldirilgan. Bular orasida turkistonlik
Abu Nasr Forobiy, Aziziddin Nasafiy kabi allomalarning borligi ham oz isbotini
topgan. Etik va estetik ideal badity asarning ikki muhim xususiyati bo‘lib, ular bir-
birini doimo tagozo etadi. Axlogsiz estetik yuksalish, estetik idealsiz axlogiy yetuk
bo‘lmasligi izlanishlar davomida isbotlandi. Aynigsa, o‘tish davri va urush
ishtirokchilari bo‘lgan yozuvchilar asarlarida idealning ba’zan o°zgarishga
uchrashi, idealini yo‘qotgan shaxsning faoliyati torayishi mumkinligi aniglandi.

2. Yangi o‘zbek nasrida etik va estetik jihatdan komil obrazlarni yaratish
orgali milliy asosdagi umuminsoniy qadriyatlar — ishonch, hayotsevarlik,
insonparvarlik, adolat, halollik, mehnatsevarlik, do‘stlik, sadogat kabilarni yosh

?" HopxoGuun K. Tupuxk xaiikan / Camonu. — Tomkent: Suru acp asnonu, 2018. — B. 304-305.
28 Via acap. — b. 296-300.
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avlodga yetkazish magsad qilingan. Bunda milliy tariximizda salmoqli o‘ringa ega
shaxslar obrazini badiiy gayta yaratish muhim sanaladi. Chunki etik idealning
bo‘shroq tasvirlanishi yoki nursiz ifodalanishi estetik idealning nursizlanishiga,
oxir-ogibatda esa badiiy asar saviyasi pasayishiga olib keladi.

3.Jjodkorning estetik ideali u yaratgan ijobiy obrazlar va g‘oyalardagina o‘z
ifodasini topmaydi, balki asardagi salbiy obrazlar giyofasida ham namoyon
bo‘ladi. Estetik idealni namoyon qilishda kulgi, satira, yumor, sarkazm,
folklorizmning o‘rni va ahamiyati beqiyos ekanligi isbotlandi.

4. Yozuvchi Lugmon Bo‘rixon Moturidiy obrazini yaratar ekan, uning
timsolida millat va din taraqqiyoti uchun hissa qo‘shgan yetuk shaxs timsolida
jamiyatimizga zarur bo‘lgan axlogan yetuk, ma’nan buyuk shaxs qanday bo‘lishi
kerakligini badiiy ifodalay olgan. Adib Imom Moturidiy hayoti va faoliyatini
bugungi zamonaviy muammolar bilan bog‘lab, o‘zining ulkan etik va estetik
idealini yaratishga erishdi. Lekin asar xalq ma’naviy mulkiga aylanishi va ideal
obraz darajasida baholanishi uchun ma’lum vaqt kerak bo‘ladi.

5. Urush davri odamlarida faqat tirik qolishga intilish, hayotdan ko‘ngil
qolishi, ruhan charchash kabilar natijasida etik va estetik ideallar ta’siri pasayishi,
fagat bugungi kun bilan yashash holati ko‘zga tashlanadi. Ammo shunday
vaziyatda ham yo‘qotilgan ideallarga bo‘lgan intilish urush tugaganiga ko‘p vaqt
o‘tsa ham yozuvchini doimo olg‘a intilish, yashashga undab kelgan.

6. Yangi o‘zbek nasrida muhabbat, halollik, imon, e¢’tiqod, milliy an’analarga
sadogat etik-estetik ideali Lugmon Bo‘rixon va Qo‘chqor Norqobilning qator
asarlarida namoyon bo‘ldi. Har ikki adib muhabbat, sadogat kabi etik va estetik
ideallarni o‘z qalb prizmasidan o‘tkazib, globallashuv davrining muhim
muammolariga digqat garatishdi.

7. Qo‘chqgor Norqobil (“Daryo ortidagi yig‘1”, “Kulib tur, azizim”, “O‘n
sakkizga kirmagan men bor”, “Qordagi lola”, “Bosinqgirash”, “Xun”, “Arosat”
hikoyalari) hamda Lugmon Bo‘rixon (“Qo‘noq”, “Begimqul katta” hikoyalari va
“Temiryo‘l” romani) asarlarida tinchliksevarlik, hayot va o‘lim, imon, mehr-
ogibat, sadogat, adolat, ishonch, mehnatsevarlik, farovonlik ijtimoiy estetik
ideallari ijodkorlarning ulkan badiiy mahorati tufayli jonli va ishonarli namoyon
bo‘lgan.

8. Lugmon Bo‘rixon (“Jaziramadagi odamlar” romani, “Quyosh hali
botmagan” qissasi) va Qo‘chqor Norqobil (“Bu yerlarda hayot boshgacha”
hikoyasida Guldirak momo va chol xarakteri, “Chol xafa bo‘ldi” hikoyasida
G‘ulom chol xarakteri) ijodidagi gahramonlar milliy xarakterida Qashgadaryo va
Surxon vohasi odamlari, donishmand bobolar, momolar, adabiyotsevar odamlar
giyofasi tajassum topgan.

9. Yangi o‘zbek nasrining faol ijodkorlari nasrida bugungi globallashuv
jarayonidagi e’tiqodi butun, milliy qadriyat va an’analarni asrovchi gahramonlar
etik va estetik ideal sifatida talqgin etilgan. Lugmon Bo‘rixon o0‘z nasrida
kinoyaning o‘ziga xos badily uslubini yaratgan kuchli ijodkordir. Adibning
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“Yalangoyoq”, “Begimqul katta”, “Cho‘ldan kelgan tashvish” hikoyalari va
“Quyosh hali botmagan” qissasi, “Jaziramadagi odamlar”, “Imom Moturidiy”
romanlarida kinoya va uni namoyon etuvchi badiiy vositalar aks etadi, alalxusus
lugmonona kinoya katta etik va estetik idealga evrilgan.

10. Yangi o‘zbek nasrining ikki ijodkori Lugmon Bo‘rixon va Qo‘chqor
Norqobil ijodidagi kinoyaviy badiiy uslub orgali XXI asr odamining hayoti va
qismatiga tanqidiy, tahlilly munosabatda bo‘linib, jamiyat, olam va insoniyat
muammolari kinoya nuqtayi nazari bilan badiiy taftish etilgan. Natijada har ikki
ijodkor kinoyani o°ziga xos etik va estetik ideal vositasiga aylantira olgan.
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INTRODUCTION (the abstract of the (PhD) dissertation)

Actuality and necessity of the research theme. Ethical and aesthetic ideal,
ideal categories, their theoretical aspects, scientific and theoretical issues such as
the nature of beauty, goodness, and universality of the perfect ideal are regularly
and consistently studied in world literary studies. In the process of globalization,
the formation of different ideas and concepts in literature requires the study of the
problem of ethical and aesthetic ideal from new perspectives. After all, the
idealism in fiction acquires scientific importance as an expression of the human
psyche and the spiritual development of society. Studying the issue of the
commonality of literature and morality is one of the leading problems in world
literary studies, and it has been considered as a research subject since ancient
times. Especially in recent years, attempts to make changes to ethical and aesthetic
ideal orientations have created the need to clarify this problem. Therefore, morality
and ethical-aesthetic ideal are considered an important category of literature and
art, forming perfect moral and perfect beauty principles of society and individual.
In particular, the study of such categories as aesthetic taste, high morality, perfect
personality, moral content of literature, social ideal, aesthetic sense, aesthetic need,
literary work's ideality, whole image, irony, laughter, beauty, goodness, and
universality is a requirement of the times. The problem of ethical and aesthetic
ideals in the Uzbek prose of the period of independence creates the need to
research the social, spiritual-ethical, universal ideals in the works of today's active
writers Lukman Borikhon and Kochkor Norkabil in the context of world literature.
"Attention to literature, art, and culture is, first of all, attention to our people,
attention to our future".* Consequently, this principle sets the task of researching
the problem of ethical and aesthetic ideals in the society of individuals, and
studying it on the basis of national and universal categories. Modern Uzbek prose
shows the Uzbek character, which considers national traditions and values as
sacred, literary heroes in tune with the times, high ideals such as honesty, hard
work, patriotism, peace-loving, life-loving, loyalty, and family. PF-4797 of the
President of the Republic of Uzbekistan dated May 13, 2016 "On the organization
of the activities of the Tashkent State University of Uzbek Language and Literature
named after Alisher Navoi”, Decree PF-60 of January 28, 2022 "On the
development strategy of New Uzbekistan for 2022-2026", Decree No. PQ-2789 of
February 17, 2017 "On measures to further improve the activities of the Academy
of Sciences, organization, management and financing of scientific research”,
Decree PQ-3271 of September 13, 2017 "Publishing and distribution of book
products on the program of comprehensive measures to develop the system,
increase and promote book reading and reading culture”, decisions of October 19,
2020, Decree PQ-4871 "On the wide celebration of the 580th anniversary of the
birth of the great poet and thinker Alisher Navoi", Ministers of the Republic of
Uzbekistan’s Decree 124-F of February 16, 2018 "Study of Uzbek classic and
modern literature at the international level and This study serves to a certain extent
the implementation of the tasks defined in the decree "On holding the international
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conference on the topical issues of promotion” and other regulatory legal
documents related to this activity.

Relevant research priority areas of science and developing technology of
the Republic. Dissertation research was carried out in accordance with priority
directions of republican science and technology development I. "Formation of a
system of innovative ideas in the social, legal, economic, cultural, spiritual-
educational development of the information society and the democratic state and
ways of their implementation”.

The level of study of the problem. In world literary studies, many scientific
and theoretical studies have been carried out on the issue of social aesthetic ideal in
the history of literature and morality, moral aesthetic ideal, modernity of aesthetic
ideal, ethics and spirituality, philosophy and aesthetics. In particular, we can cite
the works of such scientists as Plato, Aristotle, Abu Nasr Farabi, Aziziddin Nasafi,
Immanuel Kant, Arthur Schopenhauer, Georg Wilhelm Friedrich von Hegel.: By
the XX century, this problem was studied more widely.2 In Uzbek literary studies,

! Abu Nasr Forobiy. Fozil odamlar shahri (Tanlangan asarlar). — Toshkent: Xalq merosi nashriyoti, 1993.
— 224 b.; Aziziddin Nasafiy. Komil inson kitobi. — Toshkent: G‘afur G‘ulom nomidagi NMIU, 2021. —
232 b.; Kant 1. Iz “Leksiy po etike” / Eticheskaya misl. 1990. — M.: Politizdat, 1990. — S. 296-323;
Shopengauer A. Izbranniye proizvedeniya. — M.: Prosveshcheniye., 1992. — 302 s.; Gegel. Estetika. v 4-x
tomax. Tom 1-y. — M.: Iskusstvo, 1968. — 312 s.

2 Larmin O. Esteticheskiy ideal i sovremennost. — M.: Mosk. un-t, 1964. — 155 s.; Etika i estetika : Resp.
mejved. nauch. sb. / Kiyev. gos. un-t im. T. G. Shevchenko ; [Redkol.: L. T. Levchuk (otv. red.) i dr.]. -
Kiyev : Libid, 1965. 354 s.; Murian V. Esteticheskiy ideal. — M.: Iskusstvo, 1966. — 247 s.; Esteticheskiye
ideali M.Yu. Lermontova: Spets. kurs leksiy dlya studentov-filologov / Irkut. gos. un-t im. A. A. Jdanova.
- Irkutsk : 1968. - 202 s.; Esteticheskiy ideal i problema xudojestvennogo mnogoobraziya: [Sbornik
statey] / Akad. obshchestv. nauk pri SK KPSS. Kafedra literaturovedeniya, iskusstvovedeniya i
jurnalistiki ; [Red. kollegiya: prof. V. V. Novikov (otv. red.) i dr.]. - Moskva : Misl, 1968. - 359 s.;
Nigmatullina Yu.G. Natsionalnoye svoyeobraziye ideala i iskusstvo. — Kazan, Tatgosizdat, 1970. — 212
s.; Etika i estetika: Problemi moralno-esteticheskogo vospitaniya lichnosti v svete resheniy XXV s’ezda
KPSS: [shornik statey / redkollegiya: V. A. Kudin (otvetstvenniy redaktor) i dr.] — Kiyev: Vishcha shkola,
1977. — 149 s.; Osichnyuk Ye.V ldeal i deyatelnost. — Kiyev: Visshchaya shkola. — 1zd-vo pri Kiyev. un-
te,1981. — 184 s.; Etika i sovremennost’. — M.: Znaniye, 1981. — 112 s.; Pivoyev V.M. lroniya kak
esteticheskaya kategoriya // Filosofskiye nauki. — 1982. — Ne 4 — S. 59; Kononenko Ye.l. Esteticheskiy
diapazon ironii // Problemi esteticheskoy kulturi i iskusstva. — M. — 1982. — S. 114; Etika idealogiya.
[Redkol.: L.M.Arxangelskiy (otv.red.)i dr.], — M.: Nauka, 1983 — 358 s.; Esteticheskiye kategorii i
iskusstvo. [Sbornik statey] / Moldavskiy gosudarstveniy institut iskusstv; red. V.O. Pigulevskiy. —
Kishinev: Shtiinsa, 1989. — 154 s.; Estetika kategorii: formirovaniye i funksionirovaniye: Mejvuz. Sb / —
Petrozavodsk: Petrozavodskogo universiteta im. O.V.Kuusinena; [Redkol.: V. M. Pivoyev (otv. red.) i
dr.]. 1985. — 109 s.; Esteticheskiy ideal sovremennost: Ponyatiye, problemi, premstvennost. Otv. red. M.
F. Ovsyannikov. — M: Nauka, 1986. — 183 s.; Etika i moral Filosofsko-eticheskiye problemi vospitaniya.
— Moskva: 1990. — 195 s.; Borev Yu.B. Estetika. — M.: Politizdat, 1988. — 495 s.; Borev Yu.B. Estetika: V
2 t. — Smolensk, 1997. T.1. — S. 187.; http://www.urgi.info/urgiinfofiles/sites/pigulevsky-
ironiya/01_glava_1/htm#1.1-Obshchiy_smisl_ironi; Etika i estetika. — Novosibirsk: Novosibirskiy
gosudarstvenniy texnicheskiy universitet; [sost. M. T. Usova]. 2010. — 309 s; Mexed G.N. Problema
cheloveka v etike i estetike F.M.Dostoyevskogo // Filosofiya. Kulturologiya. Vestnik Nijegorodskogo
universiteta im. N.I. Lobachevskogo. Seriya Sotsialniye nauki, 2013, Ne4 (32). — S. 143-148; Pavlova
L.A. Etiko-esteticheskiye ideali: sinkreticheskiy podxod // lzvestiya Samarskogo nauchnogo sentra
Rossiykoy akademii nauk, t. 15. Ne2 (2), 2013. — S. 516-520; Gegel. Estetika (rus tilidan M.Abdullayev
tarjimasi) // Sharq yulduzi. 2014. Nel, Ne2, Ne3, Ne4, Ne5, Ne6. Rouls D. Teoriya spravedlivosti /
Eticheskaya misl. 1990. — M.: Politizdat, 1990. — S. 229-242; Epshteyn M.N. Ot znaniya — k tvorchestvu.
Kak gumanitarniye nauki mogut izmenyat mir. — M. - SPb: Sentr gumanitarnix initsiativ, 2016. — 296 s.
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literature and ethics,® politics and ethics,* the social-philosophical essence of the
moral ideal s and the aesthetic ideal in folklore and written literatures are dealt with
in the form of treatises, dissertations and monographs. The work of Lukman
Borikhon and Kuchkar Norkabil, active publishers of contemporary Uzbek prose,
has attracted the attention of many literary scholars, reviews, articles and one
dissertation work have been created.” But the problem of ethical and aesthetic ideal
in the prose of these creators has not been studied in a special monographic aspect.

3 Kuncheva L. Adabiyot va axlog. — Toshkent: O‘zbekiston KP Markaziy komitetining nashriyoti, 1969. —
40 b.; Aliqulov X. Davvoniy etikasi. — Toshkent: O‘zbekiston KP Markaziy komitetining nashriyoti,
1969. — 28 b.; Aliqulov X. Sharq mutafakkirlari axloq hagida. — Toshkent: Fan, 1979. — 48 b.; Boltaboyev
H. Mahmudov M. Adabiy-estetik tafakkur tarixi. 2-jild: O‘rta asrlar. Uyg‘onish davri (IV-XVI) —
Toshkent: Mumtoz so‘z, 2016. — 428 b.
4 Alimardonov T. Siyosat va axlog muvozanati muammolari: Siyosiy fan. d-ri ... diss. avtoref. — Toshkent,
2006 — 50 b.
°> Samadov A. Axlogiy idealning ijtimoiy- falsafiy mohiyati va uning barkamol avlod tarbiyasidagi
ahamiyati: Fals. fan. nomz... diss. avtoref. — Toshkent, 2011. — 24 b.; Sher A. Estetika (nafosat falsafasi):
- Toshkent: O‘zbekiston, 2015. — 368 b.; Abdullayev S. Go‘zallik inson ma’naviy borlig‘ining shakli
sifatida: Fals. fan. bo‘yicha falsafa d-ri (PhD) ... diss. avtoref. — Samarqgand, 2022. — 42 b.
® Alimov S. Estetik ideal va uning revolyutsiyadan oldingi o‘zbek folkloridagi tajassumi: Fals. fan.
nomz... diss. — Toshkent, 1975. - 191 b; Lutfiddinova X. Yozuvchining estetik ideali va ayollar obrazi
(“O‘tgan kunlar” va “Kecha va kunduz” romanlari misolida): Filol. fan. nomz... diss. — Toshkent, 1994, —
141 b.; Rahimjonov N. lIstiglol va bugungi adabiyot (Adabiy-estetik, tanqidiy tafakkur tamoyillari). —
Toshkent: O‘qgituvchi, 2012. — 328 b.; Qahramonov Q. Adabiy jarayon va estetik talgin. — Toshkent,
2014. — 160 b.; Davlatova A. Milliy uyg‘onish davri o‘zbek adabiyotida estetik ideal muammosi: Filol.
fan. nomz... diss. — Toshkent, 2011. — 162 b.; Yo‘ldosh Q., Yo‘ldosh M. Badiiy tahlil asoslari. —
Toshkent: Kamalak, 2016. — 464 b.; Sheraliyeva M. Hozirgi o‘zbek nasrida kinoya. — Toshkent:
Akademnashr, 2016. — 224 b.; Shofiyev O. Erkin A’zam nasri badiiyati: kinoya va obraz. — Toshkent:
Qagnus Mediya, 2019. — 172 b.; To‘laganova S. Tjodkor shaxsi va badiiy gahramon muammosi (Abdulla
Qodiriy ijodi misolida): Filol. fan. d-ri (DSc)... diss... avtoref. — Toshkent, 2019. — 70 b.; shu muallif.
Abdulla Qodiriy: Shaxsiyat va ijod. — Toshkent: Ilm-ziyo — zakovat, 2021. — 204 b. Meli S. So‘zu So‘z. —
Toshkent: Sharg, 2020. — 528 b.; Qo‘chqorova M. Hozirgi o‘zbek nasrida badiiy shartlilik. — Toshkent:
Fan, 2020. — 248 b.; Nazarov B. Badiiy taggatlam va estetik ideal / ljodning jon tomiri. — Toshkent:
Tafakkur tomchilari, 2022. — B 314-325.
" Yo‘ldoshov Q. Kinoyaga yo‘g‘rilgan asar / Bo‘rixon L. Jaziramadagi odamlar. — Toshkent: G‘afur
G‘ulom nomidagi NMIU, 2005 — 3-5 b.; Sodiq S. Toma-toma ko‘l bo‘lur / Roman va tanqid. — Toshkent:
Fan, 2008. — B. 3-7; G‘afurov I. Ilohiyotshunos alloma siymosi / Yoshlik. 2022, Nel. — B. 16-19;
Karimov B. Badiiy talgin jozibasi / Ruhiyat alifbosi. — Toshkent: G‘afur G‘ulom nomidagi NMIU, 2016.
— B. 27-28; Solijonov Y. XXI asr nasri manzaralari / Adabiyot xiyoboni. — Farg‘ona: Farg‘ona nashriyoti,
2020. — B. 74. Ulvi A. Qosqar Narqabilin hoyat vo yaradiciligina dair etiidlorim / Narqabil Q.
Xosbaxtliyin bazari varmi?... bir komediya. — Baki: Avropa nasriyyati, 2019. — S. 3-17; Jo‘raqulov U.
Xos kalom xosiyati / Nazariy poetika masalalari: Muallif. Janr. Xronotop. — Toshkent: G‘.G‘ulom
nomidagi NMIU, 2015. — B. 252-271; Yoqubov I. Adib sog‘ingan manzil-ma’volar / Bo‘rixon L.
Titrayotgan tog*. — Toshkent: G*afur G‘ulom nomidagi NMIU, 2018. — B. 177-203; Qo‘chqorova M. Ikki
hovuch nur... / Yoshlik. 2014, Nel1. — B. 46-47; shu muallif. “Jaziramadagi odamlar” romani badiiyatiga
chizgilar // O‘zbek tili va adabiyoti. 2017, Ne5. — B. 68-75; shu muallif. Yozuvchi faqat o‘zini, o‘z
dunyosini yozadi... (Yozuvchi Qo‘chqor Norqobil bilan suhbat) // [jod olami. 2018. Ne5. — B. 5-7; shu
muallif. Lugmon Bo‘rixon nasrida kinoya va uning vositalari / Filologiyaning dolzarb masalalari. —
Termiz, 2016. — B. 32-43; shu muallif. Qo‘chqor Norqobilning hikoyanavislik mahorati /
Adabiyotshunoslikning dolzarb masalalari. — Qo‘qon, 2019. — B. 37-47; Rasulova U. XX asr o‘zbek
gissalari tadriji. — Toshkent: Fan, 2012. - 60 b.; shu muallif. XX asr o‘zbek qissachiligi — Toshkent:
Qamar media, 2020. — B. 79-185; Hamroqulova X. Adabiyotda hayot-mamot muammosi. — Toshkent:
O¢zbekiston Milliy kutubxonasi, 2009. — B. 125-145; Rizayev Sh. Xotira va Muhabbat qurshovida /
Osmon ostidagi sir. — Toshkent: O‘zbekiston NMIU, 2015. — B. 3-34; Sattorova G. Adabiyot va ma’naviy
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Relevance of the dissertation research with the plans of the scientific-
research works of the higher education. The dissertation was completed within
the framework of the fundamental project OT-F1-77 "Preparation of 100 volumes
of Masterpieces of Uzbek Literature™ in the plan of scientific work of the Institute
of Uzbek Language, Literature and Folklore of the Federal Republic of Uzbekistan.

The purpose of the research is to analyze the problem of ethical and
aesthetic ideals in the new Uzbek prose on the example of the work of L.Burikhon
and K.Norkabil, and clarify the spiritual, moral, and social ideals that are updated
and in tune with the times.

Tasks of research. Based on the purpose of the research, it was envisaged to
solve the following tasks:

reveal the theoretical nature of the ethical and aesthetic ideal;

to shed light on the interpretation of the perfect person, in which the image of
Imam Moturidi is reflected in the new Uzbek prose as a bright example of an
ethical and aesthetic ideal;

social such as peace, well-being, and justice manifested in the prose of
writers;

prove on the basis of analysis spiritual-moral ethical-aesthetic ideals such as
love, gratitude, honesty, faith, conscience;

scientific justification of the fact that in the works of the two creators of new
Uzbek prose, L.Burikhon and K.Narkabil, ethical-aesthetic ideal heroes are
expressed in the national character of Kashkadarya and Surkhandarya in the form
of mothers and grandfathers with a strong nature;

identifying of the ironic tone manifested as an aesthetic ideal in Zaharkhan in
the prose of L.Burikhon and K.Narkabil.

Object of the research the novels included in the books, story, stories were
taken, such as: Lukman Burikhan's "Barefoot", "Mysterious teacher", *The young
man who saw a secret”, "Shula in the middle of the night", "People in the heat", "A
woman does not believe in tears". And also “The girl in search", "The sun has not
yet set”, "Trembling mountain”, “Imam Maturidi" and "Crying beyond the river"
by Kochkor Norgabil, "Stand up laughing, my dear”, *Who will wake up the sun?",
"l came to see your eyes"”, "Afghan Rota 2", "Secret under the sky", "We did not

return from the battle...", "Samodil", "There was no sky in the distance", "The first

day of the war", "When the war is over, tell me, I will return” were taken.

ehtiyoj (hikoyalar bo‘yicha) // Sharq yulduzi, 2014. Ne3 — B. 108; shu muallif. Bugungi o‘zbek
dramalarida zamondosh obrazi / Globallashuv: badiiy talgin, zamon va gahramon. — Toshkent: Fan, 2018.
— B. 308-317; shu muallif. O‘zbek hikoyachiligi: Adabiy aloqalar va globallashuv / Globallashuv: Badiiy
talgin, zamon va gahramon. 2-kitob. — Toshkent: Tamaddun, 2019. - B. 140-158; Ximmatova G.
Qo‘chqor Norqobil nasrida davr va shaxs talgini: Fals. fan. bo‘yicha fals. d-ri (PhD) ... diss. avtoref. —
Qarshi, 2022. — 52 b.; Mahmudov Y. Hikoya badiiyati: Lugmon Bo‘rixon hikoyalari misolida. —
Toshkent: Turon zamin ziyo, 2017. — 64 b.; Ashur S. Adabiyot g‘olib joyda jaholat mag‘lubdir. Adib
Qo‘chgor Norgobil bilan suhbat. // “O‘zbekiston adabiyoti va san’ati” 2021-yil, 7-may. / Ne 19 (4626) —
B. 4; Alloma siyrati aks etgan asar (Yozuvchi L.Bo‘rixon bilan suhbat). Suhbatdosh Z.Ahmadjonova //
“O‘zbekiston adabiyoti va san’ati” 2022-yil, 9-sentyabr. / Ne31. — B. 4.

32



The subject of the research is literary images and literary ideas that embody
the ethical and aesthetic ideal in the prose works of Lukman Burikhan and Kuchkar
Norkabil.

Research methods. Analytical, comparative-typological, psychological, and
hermeneutic methods of analysis were used to clarify the research topic.

The scientific novelty of the research is as follows:

it is illuminated that the aesthetic ideal is embodied in the literary hero and the
artistic idea of the work in the new Uzbek prose based on the manifestation of the
ethical and aesthetic ideal in the new Uzbek prose,;

it has been scientifically proven that Lukman Borikhan skilfully used literarlly
conflict and ironic style to create a perfect personality and ethical-aesthetic ideal in
the historical novel “Imam Moturidiy”;

the modernity of social ideals (hard work, patriotism, peace, well-being) and
ideals and their change over time have been identified in the prose of Lukman
Borikhan and Kuchkar Narkabil;

the manifestation of national values and traditions as an ideal in the new
Uzbek prose, the author's use of traditional realism and ironic literary tools in
expressing his aesthetic ideal are scientifically studied and shown as a creative
achievement of the writer.

The practical results of the research are as follows:

the theoretical nature of the ethical and aesthetic ideal problem is based on
new Uzbek prose;

the role of conflict in creating the image of a perfect person is revealed on the
example of the analysis of the historical novel "Imam Moturidi”, which is
artistically interpreted as an ethical-aesthetic ideal in new Uzbek prose;

the expression of the ethical and aesthetic ideal in novels, short stories, and
stories written by two active publishers of new Uzbek prose, L.Burikhon and
K.Norkabil, has been determined on a scientific basis; the ways of manifestation of
social, spiritual and moral ideals and their literary skills are shown in the prose of
two artists;

possibilities of traditional realism and ironic aesthetic ideal in expressing
ethical and aesthetic ideal are defined.

The reliability of the research results is determined by the fact that the
problem is clearly stated, the scientific-theoretical conclusions and analyzes are
based on analytical, comparative-typological, historical-comparative, structural,
hermeneutic, classification, descriptive, contextual methods, based on reliable
theoretical sources.

Scientific and practical significance of research results. The scientific
significance of the results of the research is that the scientific-theoretical views and
research conclusions on the compatibility of the ethical and aesthetic ideal
problems formed in modern Uzbek prose under the conditions of globalization
with national and universal principles, supplement the knowledge about the
renewal of form, style and composition in the work of modern writers of Uzbek
prose, the theory of literary studies, serves the development of views in such

33



disciplines as the history of Uzbek literature, the history of Uzbek literary
criticism, and the current literary process.

The practical significance of the work is the preparation of textbooks, study
guides, teaching-methodical sets for the subjects and courses of "Literary Theory",
"Current Literary Process", "Fundamentals of Artistic Analysis”, "New Uzbek
Literature™ for philology faculties of higher educational institutions, academic
lyceums, it is defined by the fact that it can be used to create a literary portrait
about the life and work of Lukmon Burikhon and Kuchkor Narkabil.

Implementation of research results. On the basis of research conducted on
the topic of ethical and aesthetic ideal problems in Uzbek prose:

summaries regarding to the literary interpretation of the problems of
globalization and the contemporary image of the researcher, and also conclusions
of her publications named "Interpretation of the national character and modern
problems in the story" (Uzbek language and literature, 2020, issue 2, pages 58-60),
"Image of the hero's psyche in the story" (Uzbek language and literature, 2020, No.
6, pp. 80-84) in the current Uzbek prose in his research published on the topic of
the dissertation, the Uzbek character who considers national traditions and values
sacred, contemporary literary heroes, honesty, hard work, patriotism, peace-loving,
creativity, vitality, loyalty, his conclusions on the clarification of scientific and
theoretical problems about high ideals such as family life were used in the
fundamental project OT-F1-80 — "Literary interpretation and contemporary image
of globalization problems™ (Reference No.3/1255-499 of the Academy of Sciences,
March 1, 2022). As a result, in the collective collection "Literary Interpretation of
Globalization Problems and Contemporary Image" (Tashkent: Muharrir, 2018), the
problem of ethical and aesthetic ideals manifested in the novels, short stories, and
stories of two writers Lukmon Burikhon and Kuchkor Narkabil, who are active in
new Uzbek prose, is more widely covered,;

in the preparation of the volume “Lukman Burikhan. Selected works. Romans
and stories" and the preparation of the "Introduction” and "Notes" to these
volumes, the researcher's articles "Lukmon Burikhan's storytelling skills: prejudice
and education”, "The image of the hero's psyche in the story" (2020)" characteristic
of the writer's prose, ethical and aesthetic scientific-theoretical conclusions about
his creative innovations in creating the ideal were used in the fundamental project
OT-F-77 "Preparation of 100 volumes of masterpieces of Uzbek literature”
(Reference N0.3/1255-499 of the Academy of Sciences, March 1, 2022). As a
result, the talented writer of the new Uzbek prose, Lukmon Burikhon, served to
enrich scientific conclusions about the modern social ideals (the image of a
creative worker) and universal high ideals, ideals of pure love and humanity.

at the annual report meetings of the Prose Council of the Writers' Union of
Uzbekistan, at literary sessions with young artists, at spiritual and educational
events, the issue of the oriental ethical-aesthetic ideality of the image of Imam
Moturidi, created for the first time in the new Uzbek prose, was discussed. In his
prose, the scientific-theoretical conclusions of K.Norkabil, who promotes the
theme of war and peace on an international scale, were used on the interpretation
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of aesthetic ideals in the short stories and stories included in the collections "I
came to see your eyes", "Smile, my love" (Reference No. 01-03/853 of the Writers'
Union, June 28, 2022). As a result, the problem of writer's identity and ethical and
aesthetic ideal has been shown in literary studies and criticism.

the scientific and theoretical conclusions of the research work were used in
preparing and broadcast on the TV channel "Uzbekistan" by the National
Television and Radio Company of Uzbekistan. And also used in educational
shows, in particular, in the preparation of the script of the TV shows "Hello
Uzbekistan!" and "Ziyoli Minbari" (Reference No. 06-28-1404 of Uzbek National
Television and Radio Company "Uzbekistan", September 21, 2022). As a result,
the scientific basis of the literary issues raised in the shows is provided;

Approbation of research results. The results of this research were publicly
discussed in lectures given at 9 international and 5 national scientific-practical
conferences.

Publication of research results. According to the results of the study, a total
of 21 scientific papers were published, 7 scientific publications recommended by
the Higher Attestation Commission of the Republic of Uzbekistan for the
publication of the main results of doctoral dissertations (5 national and 2 foreign
journals), and as well as 14 articles are announced in other foreign and domestic
conferences.

The structure and scope of the dissertation is consists of three chapters, a
summary and a list of used literature, totaling 151 pages.

MAIN CONTENT OF DISSERTATION

The introduction is based on the relevance and necessity of the research
topic; the goals and objectives, object and subject of the research are described,;
compliance with the priority directions of the republic's science and technology
development is indicated; the scientific novelty and practical results of the research
are described; the scientific and practical significance of the obtained results is
disclosed; information on the implementation of research results, published works
and the structure of the dissertation is presented.

The first chapter of the dissertation entitled "The theoretical problem of
ethical and aesthetic ideal in literary studies: interpretation of the perfect
person” consists of two chapters. The first part is called "Theoretical nature of the
ethical and aesthetic ideal”. In the first part of this chapter, the theoretical nature of
the concept of ethical and aesthetic ideal, the history of its study, as well as the
scientific views of mature scientists who conducted research in this field are
analyzed, and the specific characteristics of the problem of ethical and aesthetic
ideal in the world and Uzbek literature are revealed. On the example of world and
Uzbek literary studies, the specific characteristics of the ethical and aesthetic ideal
are studied, and its place in the current literary process is observed. Today, the
problem of ethical and aesthetic ideal, which is gaining a certain position on the
scale of world literature, is in the center of special attention of literary scholars.
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Studying the issue of the commonality of literature and morality in literary
studies is gaining actual scientific and theoretical importance day by day.
Therefore, morality and ethical aesthetic ideal is considered an important category
of literature and art, and forms the principles of perfect moral and perfect beauty of
the society and the individual.

According to the dictionary definition of "aesthetic ideal”, it is treated as a
category. It has been applied to the higher view of the events perceived by man, the
initial higher image, the mature imagination, society, social relations, and the
concept of the perfect man. This shows that the aesthetic ideal is a broad and
comprehensive concept. But if the aesthetic ideal is more a concept in the inner
world of a person, an image of high values, then its set of noble ideas requires
moral activity. In this sense, ethical and aesthetic categories must always go
together in a work of art. Essentially, the aesthetic ideal appears in the form of
Truth when approached philosophically, in the form of Virtue when approached
ethically, and in the form of Beauty when approached aesthetically. "The aesthetic
ideal is the idea of the highest harmony and perfection in reality and culture, which
has become the goal and guiding star of human activity to change the world and
create culture. The ideal does not match the existing reality and the work done. The
nation that creates it also approaches this ideal and creates geniuses that bring
reality closer to the ideal." Scientists say that humanity cannot live without ideals,
and geniuses should always be ideals for society. Literature and art constantly
reflect the problems of high morality and perfect beauty. Literature constantly
seeks and finds its Higher ldeals.

The concept of aesthetic ideal cannot be separated from ethical ideal. Because
in the center of literature and art, a perfect person with high morals appears as the
greatest aesthetic ideal. As researchers have learned, the concept of "Ethical ideal”
is a derivative of many socio-philosophical, religious, literary-aesthetic, national-
spiritual mental processes. But the ideal cannot be called a lofty dream, a lofty
goal. "Ideals are formed in the mind of each person based on virtues and vices,
such as good and bad, beauty and ugliness, justice and injustice, truth and lies,
goodness and evil, nobility and meanness, bravery and cowardice." Perfect beauty
in literature and art is measured by the highest value - the aesthetic ideal. In fiction,
a person and his dreams, sufferings, hatred, love, summary, feelings are examined
by the creator based on the category of beauty. The globalizing world is bringing
new features to today's modern fiction. In the true sense, globalization allows a
person and his world view to be formed in a new perspective. How a person and
his ideal in the process of globalization is reflected in fiction remains relevant.
Literary critic S.Meli approaches this issue in the following way in his article "The
Dream of Great Literature™: "Against the background of moral violations occurring
in modern Western society, along with the laws of beauty in fiction, but even
above them, the issue of moral laws and manners has taken a leading position. In
other words, ethics is more important than aesthetics for fiction and art in general.
In fact, beauty and morality are twin concepts. In this season, the scientific
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research conducted by Uzbek and foreign scientists on the ethical and aesthetic
ideal was discussed and reacted to.

The second part of the chapter is called "Imam Moturidi — the role of conflict
In creating the image of a perfect person”. In it, the historical novel "lImam
Moturidi" created for the first time in Uzbek literature by Lukman Burikhon is
analyzed. In fact, Abu Nasr al-Moturidi lived and worked in Movarounnahr during
the Samanid rule in the 9th-10th centuries. Maturidi is a great person known in the
Islamic world as "Imam al-Huda" (Imam of guidance), "Rais ahli sunna wal
jamaa" (Imam of ahl sunna wal jamaa), the year of his birth is unknown, and the
date of his death is indicated as 944 AD. The period in which Imam Moturidi lived
was a time when various ideological confusions and disagreements intensified.
Imam Moturidi, a scholar of hadith and jurisprudence, was able to oppose such
trends as Qadariyya, Jabariya, and Kharijiya that appeared during this period. Ahl
al-Sunnah al-Alama has preserved the creed of the community.

Lukman Burikhan's new novel was created as a response to the religious-
extremist ideas that are growing more and more in today's era of globalization. The
work depicts the theologian scholar and his personal life, emphasizes his
invaluable contribution to the development of faith and the science of the word,
and the main artistic goal of the novel is to educate the young generation in the
spirit of noble universal ideas through the image of Moturidi. The main character
of the work, Imam Moturidi's efforts in the path of Islam, his family and the
beautiful qualities of the saint during the reign of the Samanids were presented to
our contemporaries as an ethical and aesthetic ideal. "The most important task of
fiction is that it leads a person to perfection and serves to perfect society,"s says the
scientist. As D.Kuranov emphasized, fiction always leads humanity to perfection.
In this sense, one of the prominent authors of today's Uzbek prose, L.Burikhon,
describes the image of Imam Moturidi as a perfect person. The writer Imam
Moturidi encourages people to reform themselves in order to make the society
perfect through the ideal of ethical aesthetics.

In the work, Lukman Burikhon not only writes about the events of the distant
past, but also does not ignore the problems of today. In addition to the image of
historical figures such as Imam Moturidi, Ahmad Ibn Ismail, Khalid Khalaj,
Allama Ash'ari, dozens of artistic textile characters participate in the novel. For
example, Surayya, Idris Shami, Irza Davot, Wasiq ibn Qasim, Totiyakhonim,
Bibinor, Inayat, Khattot Nuri, Gulsum, Gulziyo, and Sora were created. The novel
consists of a prologue and three parts. In the literary work, while writing the
historical events of Imam Moturidi and the Samanid era, he puts forward pure
faith, justice, truth, and discipline as an aesthetic ideal. In the novel, Imam
Moturidi is skillfully portrayed as a humble, perfect person who renounced worldly
ambitions and worshiped only Allah. The visual style of recalling more events
leads the work. The style of memory-imagination does not prevent the reader from

8 Quronov D. Adabiyotshunoslikka kirish. — Toshkent: Abdulla Qodiriy nomidagi xalgq merosi,
2004. — B. 39.
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an orderly understanding and understanding of the reality in the work. The
retrospective style of the plot does not prevent the reader from an orderly
understanding and understanding of the reality in the work. In order to show that
Imam Moturidi is a humble and at the same time a noble person, the writer reveals
the conflict of characters with the environment in the novel through his conflicts
with other characters, conflicting processes in his psyche. The writer skillfully used
the method of contrasting characters in the novel to show that Imam Moturidi is a
humble and at the same time a noble person. For example, classifying people
whose behavior or character are opposite to each other, such as Imam Moturidi —
Mastonbibi, Imam Moturidi — Wasiq ibn Qasim, Imam Moturidi — Khalid Khalaj,
Imam Moturidi — Idris Shami, Mastonbibi — Ms. Totiya, Mastonbibi — Surayya
possible The calligrapher Nuri Imamul mutakallimiyn copied fifty copies of Abu
Mansur Moturidi's treatise and distributed it to his contemporaries. He has great
respect for his teacher. Moturidi's extremely modest life is deeply reflected in his
"low-roofed, small-door" house and the image of a small-bodied but majestically
perfect person. Lukman Burikhon made good use of artistic conflict in the novel.
After all, as literary critic M.Koshjanov learned, "Conflict is one of the main issues
of artistic creativity. The role of conflict in the aesthetic assimilation of life and its
reflection is huge"; "Conflict is an artistic expression of real contradictions in life.
In the play, it is the main force that sets the plot in motion, the driving force, the
lever that develops. If we assume that the plot is the framework of the work, the
conflict is the heart that gives it life and moves it. The author used the conflict as
the main force in the novel "Imam Moturidi" that we are analyzing, as the scientist
said, the conflict served as the springboard and lever of the novel. Several different
types of conflict are used in the novel:

1. Character conflicte (conflict between Imam Moturidi and other characters);

2. The main character and environment conflict (Imam Moturidi and
Motazilites);

Internal psychological conflict (internal conflict of characters such as Imam
Moturidi, Khalid Khalaj, Mastonbibi, Wasiqg ibn Qasim, Idris Shami).

The second chapter of the dissertation is called ""The Interpretation of
Spiritual-Ethical and Social Ideals in New Uzbek Prose'. The first part of the
chapter is called "National and universal spiritual and moral ideals"”, and the
second part is called "Literary interpretation of modern social ideals". In the first
season of the chapter, the two creators of new Uzbek prose, L.Burikhon and
K.Norkabil, write Loyalty, Verbal Honesty, Stability ("Ko'shyaproq"”, story of
L.Burikhon), Gratitude, Perfection ("Death of the Hunter", story of L.Burikhon),
Love, Beauty, love of life ("I came to see your eyes"”, "Nozi... Nozigul", the story
of K.Norkabil; "The young man's plea"”, the story of L.Burikhon), conscience,
faith, friendship, justice ("The sun has not yet set", Ethical and aesthetic ideals
such as L.Borikhon's story) are analyzed.

® Note: We define these types of conflict D. We used Kuronov's classification of conflict. Quronov D.
Adabiyotshunoslikka kirish. — Toshkent: Abdulla Qodiriy nomidagi xalg merosi, 2004. — B. 109.
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A short story from the life of young people is told in the story "Koshyaprog'.
At the beginning of the story, the hero of the story, Sherkozi, is described as a very
happy, lucky man, living a full life. The title of the story is a symbolic reference to
his first pure love during his student years. The fact is that the hero of the story,
Sherkozi, falls in love with a fellow student named Maisara from the neighboring
republic. They make pacts about building a happy life in the future. However,
Sherkozi's father marries his son to a brother's daughter. Through such scenes in
the story, negative vices such as lack of evidence, indecisiveness, lack of thinking
in the nature of today's people are revealed, spiritual and moral aesthetic ideals that
are lacking in them are revealed.

In the story "Koshyaprog" moral and moral ideals such as loyalty, verbal
honesty, and constancy are shown. Also, this detail is noteworthy as a means of re-
educating a young thief. Here, the writer demonstrated the powerful power of
prose, showing that the detail that fulfills the artistic-aesthetic and artistic-ethical
task can be a tool for moral re-education of the individual, rather than education.
Lukman Burikhon was undoubtedly influenced by Shukur Kholmirzaev's story
"Death of a Safe Hunter" and imitated it. At the same time, he managed to
overcome this influence and imitation and create his own story.

Omon the hunter (Sh.Kholmirzaev) was an extremely cruel hunter. Even
when his hunting is not successful, he hits a dairy cow, breaks her back, and
divorces his wife three times. Even when the mother and child leave him alone, his
heart does not open. Omon hunter is a man whose heart is dead and frozen, who
has completely lost his humanity. But the Hunter (Lukman Burikhon) is the
opposite of the safe hunter: a good man with a clean heart, compassionate, and
obeys the rules of hunting. Omon hunters destroy animals when they cannot be
shot, that is, during the breeding season. At the end of the story, Omon the hunter
gets a terrible death because of his cruelty. On a snowy winter's day, he curled up
in a ravine, buried himself in a pile of snow, and died there, unable to breathe. The
carcass is food for carrion-eating birds.

Lugman Borikhon's hunter believes in the saying that "real hunters either fly
off the cliff or get killed by predators”. Even he tells his son many fairy tales about
it. The hunter, who lost his limbs after shooting the mother wolf, died a week later.
Lukmon Burikhon in the story "Hunter's Fate" follows the opposite path to the
artistic idea of Shukur Kholmirzaev's story. While Shukur Kholmirzaev’s hero
Omon depicted the death of the hunter as a negative hero who received punishment
for his sins, Lukman Burikhon artistically embodied the fate of a person who was
satisfied with his fate and profession through the death of the hunter. Both writers
have two different approaches to the Hunter's tragic death, which is clarified in the
comparative-typological analyzes of this chapter.

Lukmon Burikhon was able to replace the concept of being a "perfect person™
with a new point of view and a new perspective. In the story "Hunter's Fate" by

10 Bo‘rixon L. Qo‘shyaproq / Quyosh hali botmagan. — Toshkent: “O‘zbekiston” NMIU, 2015. — B. 322-
338.
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Lukman Burikhon, Shukronalik appeared as an aesthetic ideal. Also, in this season,
the ethical and aesthetic ideals manifested in the stories of Kuchkor Norkabil "I
came to see your eyes", "Lola in the snow", "Nozi... Nozigul", "Secret under the
sky" are analyzed. In Kuchkor Norkabil's story "Nozi... Nozigul", one of the pure
human feelings - love - became the main motive. The writer describes the love
experiences between Nozigul and the poet Sarvar with his personal touch on the
topic of love, which has been written about a lot in Uzbek and world literature.

In the story, Sarvar Sardar, an unmarried but popular writer in his forties,
comes to his native village. He meets his schoolmates after twenty-five years.
Sarvar Sardar remembers his childhood love Nozigul and the events related to her.
"red, white raisins, appetizing grapes” in their childhood memories appear as a
symbol that binds them together. Young children who do not yet understand what
love is, do not have time to express their love to each other even after finishing
school. Nozigul is given away by his father Haidar Bakuvul Chori kontuj. The day
after the wedding, Sarvar goes to study in the capital. But Nozigul will not be
happy with Chori kontuj. Chori, a participant in the Afghan war, hangs himself.
Mother-in-law does not allow Nozigul to be a shumkadam. Nozigul gets a daughter
from Chori kontuj and returns to his father's house.

In this story, Chori kontuj is victorious in the wrestling arena. Deserving to
make Nozigul happy, he is chosen as the bridegroom. Chori kontuj "became the
pride of the people, it became the price of the people.” For Sarvar, "the breadth of
the world is no longer like a shoe on his feet." Look at this, a person who is
unhappy cannot make anyone happy. How can you give to others what you don't
have? His election as a son-in-law became a "high wall" between the love of
Sarvar and Nozigul. Kuchkor Norkabil tries to show that the Afghan war and the
miseries caused by the war know no bounds in the case of “submissive" peers.
Chori kontuj achieves a more vivid description of the fact that the war that has
already ended is a black mark on the fate of humanity.

Looking at the matter from another angle, it has been shown that a person
who has lost his ideal, his life's purpose in the war cannot find his identity again,
his original purpose, and makes others miserable. Herein lies a moral problem on a
global scale. It is shown that a person must realize his ideal, strive for it, and no
other person should interfere in his life. K.Norkabil's story "Secret under the sky"
has attracted the attention of literary critics with its sharp dramatic plot and unique
novelty. In this story, the author describes the bitter fate of Tulkin tank and
Khairinisa, who became victims of the war, through an impressive story. The wave
tank was a participant in the Afghan war. He was severely injured in the war and
became barren. The young warrior is thankful that he survived, not understanding
the meaning of the doctor's and nurse's pitying glances at him at the time. But
when Toychi marries Khairinisa, the daughter of a wrestler, he realizes his
infertility. After the death of his father-in-law, Muztar brings his old daughter
Khairinisa to be tutored by the "sharp-breathed Rozi Makhsum". In reality, Rozi is
a bad person who is cursed by his wife Rukiya due to his immoral behavior. He
deceives women and does unethical things saying that he is studying. His wife
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found out about her husband's immoral relationship with the Tatar woman Rukiya,
cursed her husband without telling anyone about this incident, and ran away from
the village with her daughter. Since then, Rozi Makhsum has been living alone and
lonely. He knows the pain of Khairinisa, who has been childbearing for six to
seven years. Therefore, Khairinisa's mother Muztar fulfills her wish by donating a
big ram to the old woman. Fortunately, Rozi unintentionally falls into the black net
of Makhsum. She is disgusted with herself, she is tormented by the fact that she is
cheating on her husband. Realizing that she is pregnant, Tulkin admits to the tank
that "a dog touched me". The Wave Tank then hangs itself.

The writer K.Norkabil tells the story of "Secret under the sky" in which a
woman, who has fallen into the street of immorality, carries the secret of a woman
in her heart all her life, and three people who know about this secret (Muztar old
woman — Khairinisa's mother, Tulkin tank — Khairinisa's husband, Rozi Makhsum
— Khairinisa's daughter Yodgoroy when his real father) dies, his sigh of relief is
masterfully illuminated. In fact, there are many oral rumors in the society about
such incidents, even children born from such non-poetic relations. K.Norgabil
makes good use of real stories passed from mouth to mouth on the basis of such
mysterious relations that have arisen among this people, and connects the tragedy
of childless parents with the motive of war.

It is analyzed in the chapter that in the story, the author shows the ethical and
aesthetic ideals of Morality and Faith by showing the spiritual and moral base of
Rozi Makhsum and Khairinisa. Also, in this chapter, the ethical and aesthetic
ideals manifested in the works of L.Burikhon "Yigit iltijosi” and "The sun has not
yet set” are analyzed. The author's story "The Sun Has Not Set" reflects ethical and
aesthetic ideals such as Love, Honesty, Faith, and Conscience. It artistically depicts
that the ethical and aesthetic concepts, which are the core part of human spiritual
values, do not disappear from the people, the nation, and the people who preserve
them and pass them on to the next generation will always be there.

The repeated sentences "We didn't know Absal Polvon yet" and "The sun
hasn't set yet" in the composition of the short story can be called the main
beginning and ending in harmony with the events and the hero's mental state. The
story tells about the childhood of two friends, Norsoat and Davron, in Kengsoy,
and the adventures of the desert children shouting the slogan "The sun has not yet
set" as a key word that reminds them of their childhood memories. Two young
teenagers fall in love with Tanzila: one openly, one secretly. Lukman Burikhon
discovers the inner image of a person by describing the mental state of these three
characters.

In fact, Norsoat cannot be blamed for being a hypocrite. He commits adultery
for his love, which he also tells Tanzila. Two friends arranging a match for a girl
seems like a mistake according to the modern concept. But in our ancient customs,
In such a situation, a fight was held so that a strong, strong-willed young man
would win. The writer tries to revive ethical and aesthetic ideals according to this
tradition. But now, when times and concepts have changed, there are a lot of
people as mysterious as Norsoat, and their actions were justified. In fact, in terms
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of ethical and aesthetic concepts, he was wrong. But he realized it too late. He had
sacrificed the happiness of three people for his selfishness in this struggle without
recognizing the mature ideals of himself and his friend.

Although Davron says that Norsoat played a trick, no one believes him. One
day, he becomes a champion and is known to the world, but he does not feel
happy. Because he will not find his true love. In this respect, he envies Norsoat.
That's why he announces in front of the crowd that "Norsoat is the strongest
wrestler in the world". Two friends apologize to each other: "- Forgive me, my
friend, forgive me. No, I'm sorry, - said Davron, his voice trembling, - | hurt you a
lot.

My voice became hoarse and hoarse.

- You are a brave, honest person...

"No, | can't match you," said Davron, touching his palms to his eyes, "you
became a slave to love like a hero, and I still haven't found love itself".x

It is clear from the passage that Norsoat admits his mistake, although it is late.
This indicates that ideals like the sun have not yet disappeared in the hearts and
minds of people. That is why the writer gives the title "The sun has not yet set" to
the story.

In the next part of the chapter, the interpretation of modern social ideals is
analyzed on the example of the works of two writers. In the works of Lukman
Burikhon and Kuchkor Norkabil, it is possible to observe the modern interpretation
of similar or dissimilar social ideals. In the analysis and interpretation of the prose
of these two writers, it is impossible not to take into account the social factors and
the literary process of the period when they entered the world of literature. In
particular, Lukman Burikhan's novel "People in the heat" emphasizes the tragic
fate of the peasants of the Shura era, the bitter fate of the participants in the Afghan
war, many stories written on this topic by Kuchkor Norkabil and "Crying beyond
the river", "Laugh, my dear", "There is me who has not reached eighteen" ", "Lola
in the snow™" creates a common artistic commonality. Especially at the time when
the demand for artistic expression of social ideals such as peace, prosperity,
individual freedom is increasing, the works of Kuchkor Norkabil are becoming
more important. In all the works of Kuchkor Norkabil, the suffering of people who
suffered in the war becomes the main theme. The fact that the character's real-life
position or lifestyle does not correspond to his ethical and aesthetic ideal as a
human being is always emphasized as the cause of the war. In the end, the author
and his comrades-in-arms become the heroes of the work. The aesthetic ideal of
peace is manifested in a series of works written by the writer with hatred for war.

Kuchkor Norkabil, who absorbed the events of the Afghan fraternal war in the
80s of the last century into his works, describes the social ideals condemning the
war with deep pain. This pain becomes an aesthetic ideal. As we mentioned above,
this theme described in the writer's works is a deep reflection of the terrible
mistakes of the former USSR and the physical and mental tragedies of the modern

1 Bo‘rixon L. Quyosh hali botmagan / Quyosh hali botmagan. — Toshkent: O‘zbekiston, 2015. — B. 206.
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generation who participated in these senseless wars. The short story "Crying
Beyond the River" contains the life front pictures of the author himself and his two
comrades-in-arms, Rinat and Momin, who were bleeding in the Afghan war. Also,
in this season, the social work manifested in the works "Who Wakes the Sun?",
"The Burden in the Heart", "The Image of War", "The Strongest Boy"
(K.Norkabil), "People in the Heat", "The Trembling Mountain" (L.Burikhon)
ideals are analyzed. In the writer's work, the aesthetic ideal of peace, along with
being an important social problem of today's 21st century, has become personal. In
this sense, the following quotations of D.Kuranov are consistent with our opinion:
"... the advanced social goal of his time is absorbed into the aesthetic ideal of the
artist. There is only one condition: that social goal must become personal for the
artist to such an extent that he now considers that goal as his own goal — so that the
boundaries of sociality and individuality disappear. A creator who has fulfilled this
condition is no longer a servant of anyone, more precisely, he is now only a servant
of his ideal".> The social ideal, which has become a personal goal, leads a person
to be higher than his time and society, to surpass his contemporaries, and finally, to
become alienated. Because "in the beginning as a word, any sign represents a very
limited image of a clearly emotional image, but with the power of imagination it
Immediately receives the possibility of generalization as an artistic image... here it
becomes a type, an ideal".* In this sense, in Kuchkor Norkabil's story
"Subjugation”, the personal problem is initially based on a simple event that many
people have seen, known and used to ignore. But A.A.Potebnya noted that the
subject, the problem, which is a simple sign, is combined with a social problem
and serves to express the global aesthetic ideal. Even if the writer returns from the
war, "the sufferings of the war do not become a memory", on the contrary, he
skillfully describes the mental experiences of the hero, which "continue every
day".

The third chapter of the dissertation is called "Manifestation of ethical and
aesthetic ideal in new Uzbek prose". The first part of the chapter is called
“Literary hero and national character as an ethical-aesthetic ideal”, and the
second part is called "Cynic aesthetic ideal". In literary studies, there were many
debates about theoretical concepts such as literary hero, character, national
character, ethical-aesthetic ideal, in Shura era literary studies, and in post-Soviet
Uzbek literary studies. Academician M.Koshjanov in his "Aibek skill”, "Abdulla
Kahhor skill", "Theoretical plates”, "Saylanma" wrote about the ideal of a writer,
unity of content and form, character, image, negative image, ideal hero, pathos,
plot, conflict, did serious scientific research in his studies about theoretical issues.*
In particular, more or less theoretical opinions were expressed about the

12 Quronov D. Adabiyot nazariyasi asoslari. — Toshkent: Akademnashr, 2018. — B. 66-67.
13 potebnya A. A. Teoreticheskaya poetika /Sost., vstup.st., komment. A.B.Muratova. — Moskva:
Visshaya shkola, 1990. — S.31 (344).
14 Qo‘shjonov M. Ma’no va mazmun. — Toshkent: Adabiyot va san’at, 1974. — 168 b;. shu muallif.
Nazariy lavhalar. — Toshkent: Adabiyot va san’at, 1980. — 52 b.; shu muallif. Abdulla Qahhor mahorati. —
Toshkent: Adabiyot va san’at, 1988. — 232 b.
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manifestation of the ethical-aesthetic ideal in the "literary hero" and "national
character" that we want to pay attention to. The scientist gives the following
theoretical definition of the concept of character: "Character (in literature and art)
IS a human image depicted in an artistic work. It embodies the characteristic
aspects of a certain environment and the ideal of a historical period. A character is
a real-life person who represents the ideal of an artist in certain worldviews. In
many types of literature and art, character portrayal is one of the main issues. The
truth of life, the artist's worldview, the ideas that he wants to put forward in the
work, mainly through the character. So, the scientist expressed the manifestation of
the aesthetic ideal in the reality of life, the idea of an artistic work, national
character in the definition given to "character”.:s M.Kushjanov also focused on the
issue of "ideal hero": "The ideal hero is an image of a person who embodies the
good qualities characteristic of most advanced members of society".

The emergence of this term is associated with the birth of socialist realism. It
is well known that every revolutionary turn creates exemplary heroes... The ideal
hero is a perfected version of the positive hero. There have been many disputes in
criticism and literary studies regarding this issue: some people say that "a person is
not without flaws, therefore there cannot be an ideal hero", while others expressed
the opinion that "there can be imperfect people in society, and they should also be
reflected in literature™.** Neither idea was without its flaws. A person is not without
flaws. But when literature and art want to reflect a certain era, they choose heroes
who embody the progressive trends of that time as positive heroes.

While giving a theoretical definition of the concept of "ideal hero",
M.Koshjanov correctly defines its important main features. But they make a
mistake by associating the emergence of the term "ideal hero™ with socialist
literature. Because the "ideal hero" was also present in the samples of folk art that
existed before the appearance of written literature. For example, characters such as
Alpomish, Barchin, Kaldirgoch, Gorogli, Avazkhan are ethical and aesthetic ideals
that embody the most perfect ideals of the people. Also, in examples of thousand-
year-old Uzbek classical literature, great creators have reflected their immortal and
eternal ethical-aesthetic ideals in the characters of the protagonists and characters.
For example, dozens and hundreds of literary heroes and supporting characters
such as Farhod, Shirin, Hotamtoy, Iskandar showed the most beautiful ethical and
aesthetic ideals of writers.

In the literature of European critical realism, world modernism, and
postmodernism, the concept of "ideal hero” was broken. Rebellion against the
existing society lies behind the murder of the character of Raskolnikov ("Crime
and Punishment™) by F.M.Dostoevsky, the great creator of Russian critical realism.
Raskolnikov kills an old tenant woman and her sister, based on a crazy theory.
Dostoevsky promotes the aesthetic ideal of "justice” by artistically examining the
mental world of the criminal hero. Also, Nobel laureate A.Camus's much-

*> Qo‘shjonov M. Nazariy lavhalar. — Toshkent: Adabiyot va san’at, 1980. — B. 11.
16 Via acap — B. 21-22.
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controversial portrayal of Meursault reveals the aesthetic ideal of "transparent
human relations” behind his cold-blooded character and crime. When Meursault's
mother dies, he does not shed tears, and on the day he returns to the city from
mourning, he sits in a cafe with his beloved daughter in a cheerful mood. When he
Is resting on the beach, he kills without batting an eyelash because he blocks the
sun. The court sentences Merson to death, not for murder, but for not crying when
his mother died. Meursault is disgusted by insincere, hypocritical relationships.
Against this hypocritical society, he embodied the image of an "outsider™ in people
with his cold and unkind character.

Literary critic U.Hamdamov expresses such opinions about the work "The
Stranger" and its hero Meursault, and these are the truth: "The Stranger"” is not an
easy read. Because Meursault's sincerity, which is extremely difficult to withstand,
throws the sensitive reader off balance. Some like to accuse him of cowardice.
Meursault's views on religion are especially painful for the children of the Mother
East, who have held fast to their faith for thousands of years. There are those who
think that "all the misfortunes that happened to him are due to Meursault's
unbelief." But "Do | have the moral right to blame Meursault for this, to make
trouble for him?" "There are few who ask".v

In this season, it is analyzed that the literary hero and national character
manifested in the works "This land is different", "The old man was upset", "Blood
sorrow in the vein" (K.Norkabil) and "The sun has not set" (L.Burikhon) are the
expression of the ethical and aesthetic ideal. done At the end of the chapter, the
manifestation of the ironic aesthetic ideal manifested in the stories "Barefoot™,
"Begimkul katta", "Anxiety from the desert”, "People in the heat" (L.Burikhon)
and "Living statue” (K.Norkabil) is analyzed. In the story "Barefoot™ by Lukmon
Burikhon, who created a unique artistic style of irony in modern Uzbek prose, the
writer's half-smile and sarcasm are expressed. The literary work is based on a
simple story. That is, Halim, a student traveling on the train, steals the expensive
shoes given to him by his brother. The author draws attention to social evils such
as theft, fraud, and abuse of one's job in the heart of this story, which the author
tells with a smile. At first glance, this story reminds of the story "Thief" by
A.Kahhor. In both stories, created within a century, it is revealed in the case of the
theft of the ox and the shoes that the thieves are, in fact, people whom society and
the state have given trust and authority.

A.Kahhor, while reflecting the wanderings of grandfather Kabul, who stole
his 0x, in a short story, allegedly presents the reader with a paradoxical puzzle. So,
are the ellikbashi, Amin, Azaimkhan, bailiff, translator, Egamberdi, the cotton
seller, who hoped to find Grandfather's ox, bad and irresponsible people? Or is
Grandfather Cain, who bribes everyone, unable to get out of the troubled vortex he
fell into, a good person? Or an empty, thoughtless person? Scholars of the Shura
era tried hard to interpret Grandfather of Kabin as a victim, ellikiboshi, amin,

' Hamdamov U. Jahon adabiyoti: modernizm va postmodernizm. — Toshkent: Akademnashr,
2020. - B. 25.
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azaimkhan, bailiff, interpreter, and Egamberdi as an oppressing class of cotton
sellers. Lukman Burikhon's literary style reflects a unique form of irony. Do not
take any work of the author, in which you can observe the skillful use of irony and
his artistic tools. In particular, the author's novels "People in the Heat", "Imam
Moturidi" contain irony. Here we will focus on irony and sarcastic attitude of the
writer in the story "The Sun Has Not Set". The events of the story are told in the
Norsoat language. Therefore, Norsoat's sarcastic attitude towards Tanzila and
Davron is reflected in his inner monologue. We can evaluate the form of irony
shown in the story as the ironic attitude of the hero to the society. Norsoat talks to
himself about the events in his life, tense relationships, and his friend becoming a
rival. For example, when Davron heard that he received thirty letters from Tanzila,
the following words came out of him with sarcasm and sarcasm: "Tanzila really
hasn't returned from cotton harvesting yet. A student of the Regional Pedagogical
Personnel Training College! What a pedagogue... he is a lecherous clown! It's a
trickster who leads to the stream and returns without watering! That's it, this girl is
a stranger to me now, don't see me, don't burn me...". =

Or, the situation of Davron, who was declared defeated, is described by
Norsoat with a sarcastic and funny background: "*The wrestler who was crawling in
the middle became frozen like a statue kneeling under the rain of lamps. His
posture reminded me of the image of Greek-Roman heroes from ancient books".x

At the same time, Norsoat is in an ironic position to itself. He feels like a
person who has fallen into a dirty mud because he defeated Davron with a grudge:
“I thought of waiting for Tanzila in that familiar corner, near that stone. But
something inside me was preventing it. | didn't want to see Tanzila in this state, as
if I had sunk into a muddy, dirty mud. | entered the house with an empty heart and
mind".» As we have seen, Lukman Burikhan effectively used irony and its tools to
critically, analytically and examine the reality and human inner spiritual struggles
in the story. The conclusion is that in a number of his works, the writer turned the
ironic attitude (the irony of the author and the irony of the hero) into an aesthetic
ideal.

In Kochkor Norkabil's story "Living Statue" social vices such as favoritism,
personality worship, flattery, and humility are severely criticized through the ironic
stance of the writer. In this work, the writer exposes that the image of Haykulov,
created with bitter irony, and the leaders and flatterers who worship him (Kastyum
kotarar, etc.) have become a serious social evil that has grown in the society. No
irony and sarcasm used in "Living Statue™ can be seen in any of Kochkor
Norkabil's works. The writer took the name of the hero of the story Haykulov from
the first syllable of the word Haykal and made a new word. The author
symbolically gives the surname Haykulov to the image of a slave, i.e., an
ambitious man who, while still alive, is obsessed with idealizing himself.

18 Bo‘rixon L. Quyosh hali botmagan / Quyosh hali botmagan. — Toshkent: O¢zbekiston NMIU, 2015. —
B. 137.

¥ O¢sha asar. — B. 162.

20 O‘sha asar. — B. 163.
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According to the figurative expression of the writer, "... an old man teaching a
lesson to an eighty." Haykulov, seeing the statues of the nation's spiritual geniuses,
dreamed of becoming a statue of himself, and while he was still alive, he climbed
onto the stone platform and turned into a statue. This mystic, romance takes place
in Haykulov's mind. = Writer Kuchkor Norkabil describes this mental state of the
hero as follows: "Haykulov was panting in the back seat of the car. A heavy stone,
yes, a heavy load like a statue was sinking in his chest, this pain seemed to drag
him to the lungs of winter." In the text of this story as well, Kuchkor Norkabil
skillfully used the lively folk language: "The flood, not the water, will wash away
the kharsang stuck in Kharrak™; "The knowledge of the trade dissipates the

reward"; "Who saw the dog barking"; "...he who touches his jaw without closing
his jaw"; "If there is no earth, he walks in the sky"; "I am not equal to a vulture
standing on the edge with its tail down..."; "Who saw the flood of water in

Suvilon"; "Having fun with highly trained cats"; "...the four "padhalim" that hit the
hoe hard, etc. 2 By condemning the social evils criticized in the work "Living
Statue", the writer shows the aesthetic ideal of a person with an open mind and
independent opinion.

CONCLUSION

The observations made in the research, the scope and nature of the problems
analyzed are the basis for drawing the following conclusions:

1. The roots of aesthetic views can be found in all nations, including
examples of Uzbek classical literature. But the systematic theory of the ethical-
aesthetic concept was developed by ancient Greek scientists and later developed
and supplemented by various leading scientists of the world. Among them, the
presence of Turkestan scholars such as Abu Nasr Farabi, Aziziddin Nasafi has
been proven; Ethical and aesthetic ideal are two important features of a work of art,
and they always require each other. Aesthetic growth without morality, moral
Immaturity without an aesthetic ideal has been proven during research. Especially
in the works of writers who participated in the transition period and the war, it was
found that the ideal sometimes changes, and the activity of a person who has lost
his ideal can be narrowed.

2. By creating ethically and aesthetically perfect images in the new Uzbek
prose, it is aimed to convey to the young generation universal human values —
trust, generosity, humanity, justice, honesty, hard work, friendship, loyalty, etc. It
Is important to artistically recreate the image of important people in our national
history. Because the looser representation of the ethical ideal or the lack of light
will lead to the lack of light of the aesthetic ideal, and in the end, the level of the
artistic work will decrease.

3. The aesthetic ideal of the creator is not only expressed in the positive
images and ideas created by him, but also in the form of negative images in the

21 Norqgobil Q. Tirik haykal / Samodil. — Toshkent: Yangi asr avlodi, 2018. — B. 304-305.
22 O‘sha asar — B. 296-300.
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work. The role and importance of laughter, satire, humor, sarcasm, folklorism has
been proven to be incomparable in the manifestation of the aesthetic ideal.

4. While creating the image Moturidi the writer Lukman Burikhon was able
to artistically express what a morally mature, meaningfully great person should be
in the person of a mature person who contributed to the development of the nation
and religion. Adib Imam Moturidi connected his life and work with today's modern
problems and succeeded in creating his great ethical and aesthetic ideal. But it will
take some time for the work to become the spiritual property of the people and be
valued at the level of an ideal image.

5. In wartime people, the effect of ethical and aesthetic ideals is reduced as a
result of the desire to survive, disappointment with life, spiritual exhaustion, and
the state of living only with the present. But even in such a situation, the longing
for the lost ideals motivated the writer to always move forward and live, even after
the end of the war.

6. In the new Uzbek prose, the ethical-aesthetic ideal of love, honesty, faith,
belief, loyalty to national traditions was manifested in a number of works of
Lukman Burikhon and Kuchkor Norkabil; Both writers focused on the important
problems of the era of globalization, passing ethical and aesthetic ideals such as
love and loyalty through the prism of their hearts.

7. Kuchkor Norkabil ("Crying Beyond the River", "Laughing, My Dear",
"There's Me Before Eighteen”, "Lola in the Snow", "Submission”, "Khun",
"Arosat" stories) and Lukman Burikhon ("Guest", the stories "Begimkul Katta"
and the novel "Railroad") in his works, the social aesthetic ideals of peace, life and
death, faith, kindness, loyalty, justice, trust, diligence, well-being were vividly and
convincingly manifested due to the great literary skill of the creators.

8. Kashkadarya is the national character of the heroes in the works of
Lukman Burikhon (the novel "People in the heat", the short story "The sun has not
yet set") and Kuchkor Norkabil (the character of Momo Guldirak and the old man
in the story "Life is different in these lands" and the character of the old man
Ghulam in the story "The old man was sad"). and the unique national character of
the people of Surkhan oasis is embodied in the form of wise grandfathers,
grandmothers, people who love literature.

9. In the prose of the active creators of the new Uzbek prose, heroes who
believe in today's globalization process are interpreted as ethical and aesthetic
ideals. Lukman Burikhon is a strong creator who created a unique literary style of
irony in his prose. The writer's stories "Barefoot”, "Begimkul Katta", "Anxiety
from the desert” and the short story "The sun has not yet set”, "People in the heat",
"Imam Moturidiy" show irony and artistic tools, in particular, irony with big boots
and irony, transformed into an aesthetic ideal.

10. The two authors of new Uzbek prose, Lukmon Burikhon and Kuchkor
Norkabil, have a critical and analytical attitude towards the life and fate of the XXI
century man, and the problems of society, the world and humanity are artistically
examined from the point of view of irony able to turn it into an ethical and
aesthetic ideal.
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BBEJIEHUE (anHoTrauusi nucceprauuu 1oxkropa ¢punocodpuu (PhD)

Henbo muccaegoBaHus SBISETCS aHAIW3 NPOOJEMBI ATHYECKOTO U
ACTETUYECKOTO HJeada B HOBOM y30€KCKOW Mpo3e Ha MpuUMepe TBOpUECTBa
JI.bypuxana nu K.HopkoOuia, ycTaHOBIECHUE HOBBIX, HIYIINX B HOTY CO BpEMEHEM
JTlyXOBHBIX, HPABCTBEHHBIX, COLUAJIBHBIX UCATIOB.

O0beKTOM HCCiIeI0BaAHNSI BRIOPaHBI POMaHbI, TIOBECTH U pacckasbl JIykmaHa
bypuxana wu3 cOopHukoB “bocuxkoM”, ‘“‘TamHCTBEeHHBIN yuutenb , “Ilapens,
BuneBmmii  Xwizpa”, “Jlyau B r1iyOokyro Houb”, “Jlromm Ha coiHIenéke”,
“Kenumusl He BepsAT cinezam. Mmem aeBymky”, “ConHue emé He 3amnuio’,
“Tpscymas ropa”, “Umam Motypuan” u Kyukapa Hopkobuna “Ilnau 3a pexoit”,
“Ynb10HUCH, noporas®, “Krto paz0ynut comHbimko?”, “S npuién B3MISIHYTh TeOe
B 1aza”, “Adranckas 2-1 pora”, “TaliHa o cBojioM HeOa”, “Mbl HE BEpHYJIUCH C
60s...”7, “Camommn” ([dyma), “Bnanmu He Obuto HeOa”, “IlepBbIii 1eHH BOWHBI,
“Ckaxkn, Korja BOMHA 3aKOHUYUTCSI, U sI BEPHYCH .

HayuyHnasi HOBH3HA HCCJIeI0BAHMS 3aKJIIOYAETCS B CIETYIOLIEM:

000CHOBAHO MPOSBJICHUE STUYECKOTO W ACTETUUECKOIo Hjealia, PacKpbITO
nepefadya B HOBOM Y30€KCKOM MIPO3€ 3CTETHYECKOro HAeajla € IMOMOIIbIO
JUTEPATyPHOTO T€POs U XyI0KECTBEHHOTO 3aMbICIIa,;

Hay4YHO Jo0Ka3zaHo wmacTtepctBo Jlykmana bypuxana B co3gaHuu ujeana
rapMOHUYHO PA3BUTON JIMUHOCTU U ATUKO-3CTETUUYECKOTO HJiealia B UCTOPUUECKOM
pomane «MMam MoTypuaum» C HCHOJIB30BAHHEM MPUEMOB XYI0KECTBEHHOTO
KOH(JIMKTa, UPOHUH;

YCTAHOBJIEHBl COBPEMEHHOCTb M M3MEHUYHMBOCTH C TEYEHUEM BpPEMEHU
COIIMAIbHBIX ~ HWJICAJIOB B COBPEMEHHOW Y30€KCKOM mpo3e (Tpyaomtodue,
MaTpUOTU3M, MU, IPOLIBETAHUE);

HAy4YHO M3Y4YEHO MPOSIBIICHWE B HOBOM Y30€KCKOM MpO3€ B KAYECTBE HJICATIOB
HAIIMOHAJIBHBIX ~ I[IEHHOCTEM W  TpPaaullMii, MCIOJb30BAHUE  MHCATEIEM
BO3MOXXHOCTEH TPAJAUIIMOHHOTO pean3Ma U XyA0KECTBEHHBIX CPEJICTB UPOHUM B
nepeaaye CBOEro 3CTETUYECKOro Uealia, YTo OLIEHEHO KaK JOCTUKEHUE aBTOPOB.

BHeapenue pe3yibTaToB HCCI€I0BAHNS B IPAKTUKY:

Ha ocHoBe uccnenoBanuii Ha TeMy MPOOJIEMbI ATUYECKOTO M ICTETUYECKOTO
ujeana B y30€KCKOH npo3e:

BBIBOJIbI IO YCTAHOBJICHUIO HAy4YHO-TEOPETUUYECKUX MPOOJieM BBISBICHUS
BBICOKMX HJICAJIOB UYECTHOCTH, TPYAOIIOOUS, MATPUOTU3MA, MHUPOIOOHUS,
CO3UIATENBHOCTH, KU3HETIO0Us, BEPHOCTH, CEMbH, Y30€KCKOTO Xapakrepa, CBSTO
YTSIEr0 HAIMOHATIBHBIE TPAJAUIUMU U LIEHHOCTH, JINTEPATYPHBIX I'€POEB, UIYIIUX B
HOTY CO BpPEMEHEM, IPUBEIAEHHBIE B CTAThAX HCcienoBarens ‘“HanmoHanbHbIN
XapaKTep U UHTEPIPETAIS COBPEMEHHBIX TTPo0sieM B pacckase’ (Y30eKCKHiA sI3bIK
u nguteparypa, 2020, N2, ctp. 58-60), “UM300pakenue MymeBHOTO MUpa Teposi B
pacckase” (Y30ekckuii s3bIk ¥ muteparypa, 2020, Ne6, ctp. 80-84) ucnoab3oBaHbI
P HM3YYEHUU XYJI0KECTBEHHOM WHTEpHpeTalud MpodsieM riodanu3anuu U
M3y4eHUuu o0pa3a COBPEMEHHHKAa B Ipoliecce pean3aluu (PyHIaMEeHTaJIbHOTO
npoekta OT-®1-80 — “XynoxecTBeHHass UHTEpHIpeTalus MpodsaeM riodaau3auuu

u obOpa3 coBpemenHuka” (CrpaBka Axagemuu Hayk Ne3/1255-499 or 1 mapra
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2022 roma). PesynabTaThl HCCIEAOBAaHUM IO BBISIBJICHHIO JTHYECKOTO U
ACTETUYECKOr0 HJeaja B POMaHAaX, MOBECTSX, PAaCCKa3aX JABYX aKTHBHBIX B HOBOM
y30ekckoi mpose nucateneit — Jlykmana bypxana u Kyukapa HopkoOuna cramu
OCHOBOM  JUIl  CO3JIaHHA  KOJUIEKTUBHOTO  cOOpHHMKAa  “XyH0’KECTBEHHAS
UHTEpHpeTanus npodiemsl riaodamu3anuu U obdpasa coBpeMeHHuKa  (TamkeHt:
penaktop, 2018), omyOIMKOBaHHOTO B paMKax MPOEKTa;

HAayYHO-TEOPETUUYECKUE 3aKIIOYEHUSI HCCIEeN0oBaTeNss 00 HHAWBHUAYaJIbHBIX
O0COOEHHOCTSIX MPO3bI MHUCATENS, TBOPUYECKOM HOBATOPCTBE B CO3JaHUU ITHUECKOTO
M OCTETUYECKOrO HJealla, NpPUBEAEHHbIE B cTaThax “MacrepctBo JlykMoHa
BypuxoHna B co3gaHuu pacckasza: TpaJulMs W HOBaTtopcTBo”, “M300pakeHue
JTyIIEBHOTO Mupa repos B pacckase” (2020)”, ucronb3oBaHbl B pealu3alldu
dbynnamentaipbHoro mpoekra OT-®-77 “TlonrotoBka k u3manuio 100 ToMHHKa
“¥KeMuykuHBI Y30€KCKOU JTUTEPATYPhI” JUIsl MOATOTOBKH ToMa “JIykMoH BypuxoH.
N30pannbie mpousBeneHUs. PomMaHbl M pacckasbl”’, a TakXke JJIsi COCTaBJICHUS
“BerynurensHoit ctatbn” W “KommentapueB” (CnpaBka AKageMUu HayK
No3/1255-499 ot 1 mapta 2022 roma). B pe3ynbTaTe B OCHOBY MpOEKTa JETIIU
3aKJIIOYEHHUS] UCCIEAO0BATeNd MO M3YYEHHIO COBPEMEHHBIX COLUAIBHBIX HICAJIOB
(oOpa3 co3uIaloNIero 4YeyiOBeKa) U YHUBEPCAIbHBIX BBICOKMX HJEAJIOB YHUCTOM
J00BH U TyMaHW3Ma B IMPOM3BEACHUSX TaJIaHTIMBOTO MPO3aWKa COBPEMEHHOMU
y30ekckoil mpo3bl Jlykmana bypuxana;

pe3yabpTaThl MCCIIEOBATENS HCIONB30BaHbl B coBere mno mnpose Corosa
nucarenell Y30ekucraHa Ha €XErOoJHbIX OTYETHBIX COOpaHUSX, JUTEPATypPHBIX
BCTpEYax C MOJIOJABIMM IHCATEISAMHU, TyXOBHO-IIPOCBETUTEIBCKUX MEPOIPUATHAX
(CmpaBka Ne(01-03/853 Coroza mumcareneir ot 28 wurons 2022 ropma). [lupoxo
OOCY>KJIeHbl BOIIPOCHI HCATIbHOCTH BIEPBBIE CO3JaHHOTO B HOBOM Yy30€KCKOMi
pO3€ 3ITHKO-3CTETMYECKOTO BOCTOUHOro obOpa3za umama MoTypuau B poMaHe
Jlykmana bypuxana “Mmam MoTypuan™, a Takke 3CTETUUECKHUE UACAIbl TUCATENS
Kyukapa HopkoOuna B cOopHukax “S npumén B3risHyTh Tebe B riasa’,
“YnbpIOHUCh, pOJHAs”, MMUPOKO OCBELIAIOIIEr0 TEMYy BOWHBI M MHpa Ha
MEXIYHApOJIHOM YPOBHE.

Crpykrypa u 00beM auccepraumu. J[ucceprainusi COCTOUT U3 BBEICHHS,
TPEX IJIaB, 3aKJIOUYEHUS U CIKCKA HCIOJIB30BAHHOW JUTEPATYpPHI, OOIMH 00BEM
nuccepranuu — 151 crpanuil.
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