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KIRISH (Falsafa doktori (PhD) dissertatsiyasi annotatsiyasi)

Dissertatsiya mavzusining dolzarbligi va zarurati. Jahon tilshunosligida
o‘tgan asrning ikkinchi yarmidan boshlab badiiy asar tili va undagi birliklarning
poetik vazifalarini tavsiflash masalasi tilshunoslar digqat markazida bo‘lib
kelmogda. Xususan, til sathlariga oid birliklarni ijtimoiy-madaniy, falsafiy-
psixologik, kognitiv xususiyatlariga ko‘ra talqin qilish asosiy mezonlardan biri
sifatida e’tirof etilmoqda. Zero, til birliklarini o‘zi daxldor millat madaniyati bilan
alogadorlikda o‘rganish, aynigsa, muayyan adib asarlari tiliga oid lisoniy
birliklarga lingvopoetik va lingvomadaniy jihatdan yondashish bu borada amalga
oshirilayotgan tadgigotlarning ilmiy salmoqgdorligini oshirmoqda.

Dunyo tilshunosligida asosan, XX asrning ikkinchi yarmidan boshlab
lingvopoetika sohasiga oid ilmiy va nazariy garashlar ishlab chiqildi. Xususan,
uning badiiy asar tahlilidagi o‘rni va ahamiyati borasidagi nazariyalar dadil ilgari
surildi. Tilshunoslikda badiiy matn tili, undagi mazmun va shakl birligi, tilning
barcha sathlariga oid birliklarning lingvopoetik xususiyati, ularning estetik
vazifasi, badiily gimmati kabi masalalarni o‘rganish asosiy vazifa bo‘lib keldi.
Keyingi tadgiqotlarda esa badiiy matnni yaxlit bir butunlik sifatida tadqiq etish,
uning lingvopoetik jihatlarini o‘rganish dolzarblik kasb etmoqda.

O‘zbek jamiyati rivojlanishining keyingi bosqichida ona tilimizga e’tibor va
g‘amxo‘rlik, uning tom ma’noda rivojlanishiga, til tizimida ilmiy izlanishlar olib
borilishiga moddiy-ma’naviy ko‘maklashish, qo‘llab-quvvatlash borasida ulkan
islohotlar joriy etilmogda. Xususan, so‘nggi yillarda mamlakatimizda mash’um 37-
yillarda gatag‘on qilingan adib va yozuvchilarimiz haqidagi haqiqatlar keng
o‘rganilmoqda, ularning ijodi munosib tadqiq etilmoqda. Bugungi kunda nohag
qatag‘onga uchragan Usmon Nosir ham yurtimizda yana €’zoz topmoqda, uning
asarlari o‘rganilmoqda. O°‘zbekiston Respublikasi Prezidentining 2022-yil 10-
fevraldagi “Otashin shoir, tarjimon va dramaturg Usmon Nosir tavalludining 110
yilligini keng nishonlash to‘g‘risida”gi qarori e’lon qilindi. Ushbu garorda shoir
haqida quyidagi jumlalarni o‘qiymiz: “O°‘zining betakror iste’dodi, yuksak
matonati va xalgparvarligi bilan o‘zbek adabiyotida o‘chmas iz qoldirgan, mustabid
tuzum davrida siyosiy qatag‘on qurboni bo‘lgan otashin shoir, tarjimon va
dramaturg Usmon Nosir xalqimizning mashhur farzandlaridan biridirt. Bu
garorning gabul qilinishi shoir hayoti va ijodini xalqga kengroq va batafsilroq
yetkazish imkoniyatini beradi. O°zining betakror ijodiy merosi bilan o‘zbek
she’riyatiga katta hissa qo‘shgan Usmon Nosir asarlari tilining poetik sinoatlarini
o‘rganish bugungi o°‘zbek tilshunosligining dolzarb muammolaridan biri
hisoblanadi. Tilshunoslikda so‘nggi yillarda amalga oshirilgan ayrim tadgiqotlarni
mustasno gilganda,2 Usmon Nosir ijodi lingvopoetik yondashuvda monografik
aspektda tadqiq gilinmaganligi tadgiqotning dolzarbligi sanaladi.

1 V36exucron Pecry6nukacu IIpesupentunuar 2022 imn 10 ¢despangaru “OTAlIMH IIOMp, TAapKUMOH Ba
npamarypr Yemon Hocup taBamumyauausr 110 HWUIMIMHKA KEHT HUIIOHJIAII TYyFpucHaa’ v KapopH // Xaik cy3u. —
Tomkent, 2022, 10 geppais.

2 Maxmynos. H. FOpakka cosnanran cysmap cusoarnmapu. // V3bekucron amabuérn Ba cambaru. 2022 iimi,
19 amrycr.
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O‘zbekiston Respublikasi Prezidentining 2017-yil 7-fevraldagi “O‘zbekiston
Respublikasini yanada rivojlantirish bo‘yicha Harakatlar strategiyasi to‘g‘risida”gi
PF-4947-son, 2019-yil 21-oktyabrdagi “O‘zbek tilining davlat tili sifatidagi nufuzi
va mavgeyini tubdan oshirish chora-tadbirlari to‘g‘risida”gi PF-5850-son, 2020-yil
20-oktyabrdagi “Mamlakatimizda o‘zbek tilini yanada rivojlantirish va til
siyosatini takomillashtirish chora-tadbirlari to‘g‘risida”gi PF-6084-son, 2020-yil
29-oktyabrdagi “Ilm-fanni 2030-yilgacha rivojlantirish konsepsiyasini tasdiglash
to‘g‘risida”gi  PF-6097-son Farmonlari; 2019-yil 4-oktyabrdagi “O‘zbekiston
Respublikasining “Davlat tili haqida”gi qonuni gabul qilinganligining o‘ttiz
yilligini keng nishonlash to‘g‘risida”gi PQ-4479-son qarori hamda mazkur
faoliyatga tegishli boshqa me’yoriy-huquqgiy hujjatlarda belgilangan vazifalarni
amalga oshirishga ushbu tadgigot muayyan darajada xizmat giladi.

Tadqiqgotning respublika fan va texnologiyalari rivojlanishining ustuvor
yo‘nalishlariga mosligi. Dissertatsiya respublika fan va texnologiyalarni
rivojlantirishning I. “Axborotlashgan jamiyat va demokratik davlatni ijtimoty,
huquqiy, iqtisodiy, madaniy, ma’naviy-ma’rifiy rivojlantirishda innovatsion
g‘oyalar tizimini shakllantirish va ularni amalga oshirish yo‘llari” ustuvor
yo‘nalishi doirasida bajarilgan.

Muammoning o‘rganilganlik darajasi. Dunyo tilshunosligida badiiy
matnda tilning o‘rni, til birliklarining turli estetik vazifalari, lingvopoetik
xususiyatlari bo‘yicha qator tadgiqotlar amalga oshirilgan. Jumladan, mashhur
tilshunoslar R.Yakobson, Y.M.Lotman, B.Tomashevskiy, V.M.Jirmunskiy,
V.Vinogradov, G.O.Vinokur, V.Y.Zadornova, A.A.Lipgart va boshgalarning bu
yo‘nalishdagi ishlarida badiiy matnga lingvopoetik yondashuvning mohiyati,
zarurati, til birliklarining badiiy matnni shakllantirishdagi o‘rni, ijjodkorning badiiy
niyatini yoritishdagi vazifalari yuzasidan nazariy garashlar bayon gilingan®.

O‘zbek tilshunosligida mazkur masala A.Nurmonov, N.Mahmudov,
S.Karimov, M.Yoqubbekova, G.Rixsiyeva, M.Yo‘ldoshev, D.Andaniyazova,
Sh.Toshxo‘jayeva, S.Umirova, T.Allayorov va boshqalar tomonidan o‘rganilib,
muayyan nazariy xulosalar bildirilgan?.

! By xakna xapanr: Bunokyp I[.O Kpurhka mnostuyeckoro Ttekcra. — M: TocyaapctBenHas AxajaeMusi
XYJOXKECTBEHHbIX Hayk, 1927; Xupmynckuit B.M. Onmnueckoe TBOpYECTBO CIIABIHCKUX HapoJOB H
NpoOJIEMBICPAaBHUTEIBHOTO M3YyUeHHs dnoca. — M: Akazemus Hayk, 1958; BunorpanoB B. Crunncruka. Teopus
nostndeckoit peun. [lostuka. — M: Akanemust Hayk, 1963; SIko6con P. JIunrsuctuka n nostuka. CTpyKTypasiu3m:
“3a” u “npotus”. — M., 1975; 3agoprnoBa B.fl. CnoBecHO-Xy10)KECTBEHHOE NPOU3BEIEHHE HAa Pa3HbIX SA3bIKaX Kak
IpeaMET JIMHIBOIIOATHYECKOT 0 HccienoBanus: Jucce. ... 1-pa ¢punon. Hayk. — M., 1992; Jlorman M.1O. O nmostax u
noa3un. — Cankt-IlerepOypr, 1996; Tomameskuii b.B. Teopus nmureparypsr: I[Tlostnka. — M: Acnekt mnipecc, 1996;
Jlumrapt A.A. JIMHTBONMOATHYECKOE MCCIIEIOBAaHUE XYHI0KECTBEHHOTO TEKCTa: TEOPHS W MPAKTHKa (Ha Marepuaie
aHTIIMHACKOM uTepatyphl): ABTOped. aucc. A0KT. puioin. Hayk. —M., 1996; [y myamnud. OCHOBBI TMHTBOIIOATHKH.
— M., 2013; AxcenoBa A.B. JIMHIBOIOSTHYECKMH aHANM3 CTUXOTBOPHBIX mpomssenennii V.b. Meiitca:
Oco0eHHOCTH 3BONIONNH HHANBHUYaJIbHO-aBTOPCKOI MaHephl: ABTOped. aucc. .NOKT. puioin. Hayk. — M., 2013.

2 Maxmynoe H. Oiifex mebpuaTHAATH YXIIATHIIIAPHUAT TMHrBonodTHKAcK /| Y36ex Thmu Ba amabuérn, 1985, —
Ne6. — B. 48-50; Illy myammd: A6xymia Kaxxop XHKOSIApUHHHT JTHHrBOIOdTHKackra momp // Y36ex T Ba
amabuétu. — 1987. — Ned. —b. 34-38; Kapumos C. bagunit yciy6 Ba TwiHMHT noja TAaCBUP BOCHTANapH: YKYB
kyiwranma. — Camapkann: Cam/IV wampuéru, 1994; PuxcueBa I'. JIMHIBOMOSTHK TaAKHK acociapu Oyihuda
MyJoxasanap // V36ek Tuium Ba anabuéTu. — Tomxkent, 2003. Ne2; Exy66e}<03a M.M. V36ex xank KYLIUKJIApUHUHT
JIMHIBONOTHK Xycycustaapu: duon.dan. a-pu ... muce. — Tomkent, 2005; Mynnomes M. Uynnonsunr Gaxumii
i Maxopatu: ®@uton. dan. HOM3 ... muce. — Tomkent, 2000; ly myammud: bagunii MaTH Ba YHHHT JIMHTBOTIOITHK
Taxyin acociapu. — Tomkent, 2007; Uly myamud. bagnuii maTH nuareonostukacu. — Tomkent: O<zbekiston,
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Bugungi kunda o‘zbek lingvopoetikasi oldida turgan asosiy vazifalardan biri
o‘zbek adabiyotida o‘z o‘rniga ega bo‘lgan ijodkorlar asarlarining lingvopoetik
xususiyatlarini alohida tadqiq etish va o‘ziga xos uslubini yoritishdir. Xususan,
shoir Usmon Nosir asarlarini badiiy jihatdan chuqur tahlil qgilib beruvchi ilmiy
tadgigotlar yaratilgan, ammo ijodkor asarlari tilining lingvopoetik xususiyatlari shu
vaqtga gadar monografik planda tadqiqg gilinmagan.

Tadgigotning dissertatsiya bajarilgan oliy ta’lim muassasasining ilmiy-
tadqiqot ishlari bilan bog‘ligligi. Dissertatsiya Navoiy davlat pedagogika
institutining “O°‘zbek tilshunosligining dolzarb muammolari” mavzusidagi ilmiy
tadgiqot rejasi doirasida bajarilgan.

Tadqgiqgotning magsadi Usmon Nosir she’riyati tilidagi poetik
aktuallashgan lisoniy birliklarni aniglash hamda shoir asarlarining lingvopoetik
xususiyatlarini ochib berishdan iborat.

Tadgqigotning vazifalari:

o‘zbek tilshunosligida badiiy tilga munosabat, badiiy matnga lingvopoetik
yondashuv hamda o‘zbek filologiyasida lingvopoetik tadgiqotlarning paydo
bo‘lishi va shakllanish masalalarini atroflicha yoritish;

Usmon Nosirning so‘zlarning shakl va ma’no munosabatiga ko‘ra turlaridan
lingvopoetik va mantiqiy ta’kid maqgsadi bilan foydalanish mahoratini tahlil qilish;

shoir she’riyatida uning o°zi tarafidan yasalgan okkazionalizmlar va milliy
tilning asosiy unsurlari hisoblanmish shevaga oid so‘zlarning lingvopoetik
gimmatini baholash;

jjodkor she’riyatidagi xalq maqollari va frazeologizmlarning poetik
aktuallashuvi mexanizmlarini aniglash;

Usmon Nosirning onomastik birliklar va ritorik so‘roq gaplardagi mavjud
poetiklik potensialini namoyon etish mahoratini ko‘rsatish;

shoir ijodidagi o‘xshatishlar, epitetlar, perifrazalar, metaforalar, metonimiya,
sinekdoxa va jonlantirish kabi tasviriy vositalarning qo‘llanilishi bilan bog‘liq
o‘ziga xos lingvopoetik xususiyatlarini aniglash;

Usmon Nosir she’riyatidagi fonetik, leksik va sintaktik takrorlarning
lingvopoetik xususiyatlarini ochib berish hamda takroriy birliklarning badiiy san’at
hosil gilishdagi ishtirokini baholash.

Tadqigotning obyekti sifatida Usmon Nosirning 1969-, 1970-yillarda
nashr gilingan kitoblaridagi she’riy asarlar olindi.

Tadgiqotning predmetini Usmon Nosir she’riyati til birliklarining
lingvopoetik xususiyatlari tashkil giladi.

Tadgqigotning usullari. Tadgigot mavzusini yoritishda tasniflash, tavsiflash,

2019; HypmonoB A. JIMHTBUCTHUK TabIUMOTHUHT siHTH Oockwuu / Tanmanran acapmap. III sxuna. — TomikeHT:
Axanem Hamip, 2012; Anganué3osa J[. baguuii MaTHIa OHOMACTHK OWPIMKIAPHUHT JTUHTBOMOdTHKAacH: DUIIOIN.
dan. 6yitmaa dancadpa x-pu (PhD) mucc. — Tomxent, 2017; XynoitGepranosa [I., Aunanmssosa JI. V3bex Timm
MOSTOHUMJIAPUHMHT HM30XJIM JyFaTH. — TomkeHnT: Turon zamin ziyo, 2016; Tomxyxaesa LI.F. Dpkun Abzam
acapyiapu JmHrBonosTukacu: ®umon. ¢an. 6yinua dancada a-pu (PhD) nmucc ... aBroped. — Paprona, 2017;
Ymuposa C.M. V36ex ImebpusTua THHIBHCTMK BOCHTANap Ba MOSTHK MHAMBHAyadnnk: dumon. dan. Gyiimua
dancapa g-pu (PhD) mmcc. — Camapkang, 2019; Ammaépos T. V3bex Twimmarn cypok Ba Oyipyk
KOHCTPYKUMSUIAPHUHT JINHI'BONOATUK Xycycusitiapu: duion. dan. Oyiinua dancada n-pu (PhD) nucc... aBroped. —
I'ynucton, 2020.
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giyoslash, komponent va kontekstual tahlil, semantik-stilistik, lingvopoetik tahlil
usullaridan foydalanildi.

Tadqiqgotning ilmiy yangiligi quyidagilardan iborat:

shoir she’riyatida ko ‘chaga burmoq, ko‘zga rasm solmog Kabi leksik-
frazeologik va ko ‘zmi o ‘sha? Yoki qop-qora charos? singari ritorik so‘roq gap
shaklidagi grammatik birliklarning badiiy estetik vazifalari, poetik aktuallashuvi va
transformatsiyasi mexanizmlari ochib berilgan;

shoir she’rlarida ziynatdor, chechaklan, bebozor shaklidagi muvagqgat
okkazionalizmlar va milliy tilning asosini tashkil etuvchi shoti, ontarmoq,
shimg ‘imoq kabi shevaga oid so‘zlarning lingvopoetik aktuallashuvi dalillangan;

Usmon Nosir she’r va dostonlarida milliy ruh bilan sug‘orilgan, tarixiy
hamda ijtimoiy muhit ruhiyati aks etgan jonlantirish, sifatlash, metonimiya,
sinekdoxalardan lingvopoetik magsadda foydalanganligi ko‘rsatilgan;

Shoir she’riyatida takrorlar mazmunga urg‘u berish, ohangdorlikni
ta’minlash, ta’kidni kuchaytirish, badiiy matnga jilo berish kabi poetik vazifa
bajarganligi asoslangan;

Tadgqgigotning amaliy natijasi quyidagilardan iborat:

o‘zbek tilshunosligida badiiy tilga munosabat, badiiy matnga lingvopoetik
yondashuv hamda o‘zbek filologiyasida lingvopoetik tadqiqotlarning paydo
bo‘lishi va shakllanish masalalarini atroflicha o‘rganilganligi bu yo‘nalishdagi
ishlar uchun manba vazifasini o‘tashi asoslangan;

Usmon Nosir she’riyatida qo‘llangan leksik-frazeologik va grammatik
birliklarning, tasviriy vositalar, takrorlarning tadqiqgi natijasida chigarilgan xulosa
va talginlar oliy o‘quv yurtlari magistratura bosqichi Lingvistika yo‘nalishida
o‘qitiladigan “Matnning filologik tahlili”, “Lingvistika nazariyasi va amaliy
tilshunoslik”  fanlari, lingvopoetika  kurslari  bo‘yicha  darslik, o‘quv
qo‘llanmalar,tadgiqotlar, lug‘atlar yaratishda bevosita manba sifatida xizmat giladi.

Tadgiqgot natijalarining ishonchliligi muammoning aniq qo‘yilishi, chiga-
rilgan xulosalarning qat’iyligi, qo‘llanilgan yondashuv, usul va nazariy ma’lumot-
larning ishonchli manbalardan olinganligi, tahlilga tortilgan lisoniy materiallarning
asosliligi, antroposentrik paradigmada qo‘llanilgan usullardan foydalanilganligi,
nazariy fikr va xulosalarning amaliyotga joriy etilganligi, olingan natijalarning
vakolatli tuzilmalar tomonidan tasdiglanganligi bilan izohlanadi.

Tadgiqgot natijalarining ilmiy va amaliy ahamiyati. Tadgiqot natijalari-
ning ilmiy ahamiyati Usmon Nosir asarlari tilining lingvopoetik xususiyatlari anig-
langanligi va badiiy matnni integrativ usulda tadqiq etishning nazariy asoslariga
doir yangi ilmiy qgarashlar bayon etilganligi va keltirilgan fikr-mulohazalar o‘zbek
tilida badiiy matn lingvopoetikasini nazariy jihatdan boyitishi bilan izohlanadi.

Tadgigot natijalarining amaliy ahamiyati shoir she’riyati lingvopoetik
tahlilidan “Lingvopoetika”, “Stilistika”, “Nutq madaniyati va uslubiyat asoslari”,
“Dialektologiya” fanlari hamda “Ijodkorning badiiy mahorati”, “Lingvomadaniyat-
shunoslik” kabi maxsus kurslarni o‘qitishda; sohaga oid darsliklar, o‘quv-uslubiy
qo‘llanmalar, ilmiy risolalar yaratishda foydali bo‘lishi bilan belgilanadi.

Tadqgiqot natijalarining joriy qilinishi. Usmon Nosir she’riyatining
lingvopoetik tadqiqi bo‘yicha olingan ilmiy natijalar asosida:
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poetik  aktuallashgan  dialektizmlar, transformatsiyalashgan leksik-
frazeologik birliklar, milliy ruh bilan sug‘orilgan, tarixiy hamda ijtimoiy mubhit
ruhiyati aks etgan jonlantirish, sifatlash, metonimiya, sinekdoxa namunalaridan,
ritorik so‘roq gaplardagi mavjud poetiklik potensialini faol ishga solish mahorati,
muayyan tasviriy vositalar hamda takrorlarning lingvopoetik xususiyatlari
yuzasidan bildirilgan xulosalardan O‘zR FA Oc‘zbek tili, adabiyoti va folklori
institutida 2017-, 2020-yillarda amalga oshirilgan OT-F1-78 — “Hozirgi
globallashuv davrida o‘zbek tili, uning tarixiy taraqqiyoti va istigbollari” (o‘zbek
tilining vazifaviy uslublari asosida)” mavzusidagi fundamental tadgigot loyihasida
foydanilgan (O‘zbekiston Respublikasi Fanlar akademiyasining 2022-yil 25-
noyabrdagi 1381-ragamli ma’lumotnomasi). Natijada mazkur loyihada nazarda
tutilgan vazifalarni yoritishda tadqiqot ishi zarur material vazifasini o‘tagan;

leksik-frazeologik va grammatik birliklarning badiiy estetik vazifalari,
poetik aktuallashuvi va transformatsiyasi mexanizmlari kabi ilmiy yangiliklar
asosida Abdulla Qodiriy nomidagi Navoiy viloyat axborot-kutubxonasi bilan
hamkorlikda kutubxonada tashkil etilgan “Usmon Nosir she’rlari” nomli ilmiy-
amaliy loyiha doirasida ma’ruzalar gilingan (Alisher Navoiy nomidagi O‘zbekiston
Milliy kutubxonasining 2022-yil 7-noyabrdagi 01-02/258-sonli ma’lumotnomasi).
Natijada shoir she’rlarida qo‘llangan maqol va frazeologizmlar, affiksal
okkazionalizmlar, onomastik birliklarning badiiy imkoniyatlariga doir tajribalardan
foydalangan holda lingvopoetik xususiyatlarini atroflicha yoritish imkoniyati
yaratilgan;

shoir she’riyatida takrorlarning mazmunga urg‘u berishi, ohangdorlikni
ta’minlashi, ta’kidni kuchaytirishi, badily matnga jilo berishi kabi poetik vazifa
bajarganligi yuzasidagi yangilik Navoiy viloyati teleradiokompaniyasi tomonidan
2022-yil 9-martda “Adabiyot va hayot” ko‘rsatuvida foydalanilgan. (Navoiy vilo-
yati teleradiokompaniyasining 2022-yil 25-martdagi 01-10/50-son ma’lumotno-
masi) Natijada ko‘rsatuv mazmuni nazariy ma’lumotlar bilan boyitilgan.

Tadqiqot natijalarining aprobatsiyasi. Tadgiqot natijalari 7 ta ilmiy-
amaliy anjumanda, jumladan, respublika miqyosida 5 ta hamda 2 ta xalgaro ilmiy-
amaliy konferensiyalarda ma’ruza ko‘rinishida bayon etilgan hamda
aprobatsiyadan o‘tkazilgan

Tadqiqot natijalarining e’lon qilinganligi. Dissertatsiya mavzusi bo‘yicha
jami 9 ta ilmiy ish, jumladan, O‘zbekiston Respublikasi Oliy attestatsiya
komissiyasi tomonidan doktorlik dissertatsiyalarining asosiy natijalarini chop etish
tavsiya etilgan ilmiy nashrlarda 9 ta (7 ta respublika hamda 2 ta xorijiy jurnallarda)
maqola nashr etilgan.

Dissertatsiyaning tuzilishi. Dissertatsiya kirish, to‘rt bob, xulosa,
foydalanilgan adabiyotlar ro‘yxatidan iborat. Ishning umumiy hajmi 162 sahifani
tashkil giladi.

DISSERTATSIYANING ASOSIY MAZMUNI

Kirish gismida tadgiqotning dolzarbligi va zarurati asoslangan, magsadi va
vazifalari belgilangan, obyekti va predmeti tavsiflangan, uning respublika fan va
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texnologiyalari rivojlanishining ustuvor yo‘nalishlariga mosligi ko‘rsatilgan, ilmiy
yangiligi va amaliy natijalari bayon gilingan, olingan natijalarning ilmiy va amaliy
ahamiyati ochib berilgan, tadgigot natijalarining amaliyotga joriy gilinishi, nashr
etilgan ishlar va dissertatsiya tuzilishi bo‘yicha ma’lumotlar keltirilgan.

Dissertatsiyaning “O‘zbek tilshunosligida badiiy tilning lingvopoetik
o‘rganilishi masalalari” deb nomlangan birinchi bobida badiiy asar tiliga bo‘lgan
munosabat, lingvopoetik yondashuv, u bilan bog‘liq muammolar xususida fikr
yuritiladi.

Bobning “Badiiy tilga munosabat™ deb nomlanuvchi birinchi faslida badiiy
asar tili bilan bog‘lig muammolar tilshunoslik va adabiyotshunoslikning dolzarb
vazifalaridan bo‘lib kelganligi ta’kidlanadi. Xususan, olimlar M.Mirtojiyev va
N.Mahmudovlar e’tiroficha, “Til jihatidan nomukammal badiiy asar mavzu va
g‘oya jihatidan mukammallik da’vo qilishi yoki mavzu va g‘oya jihatidan nomu-
kammal asar til jihatidan komillik da’vo qilishi haqiqatga mutlago ziddir. Ana
shuning uchun ham badiiy so‘zning boy va qadim tarixidan to hozirgi kunga qadar
til mahorati masalasi oqil va odil so‘zchilar e’tiboridan chetda qolgan emas™?.

Xususan, hassos shoir Alisher Navoiyning ma’no va badiiyat masalalariga
katta mas’uliyat bilan garaganligi hamda bu boradagi mahorati ko‘plab olimlar
tomonidan ¢’tirof qilingan. Aynigsa, M.Qodirovning ‘“Muhokamat ul-lug‘atayn”
haqidagi fikrlari behad o‘rinli bo‘lib, u Navoiyning til masalalarini adabiyotdan,
badiiyatdan ajratmagan holda tadqiq etganini alohida ugtiradi. Olim bu asarni
chuqurroq o‘rganish“hozirgi til va adabiyot ilmidagi kemtikliklarning sabablarini
tushunish” imkonini berishini ta’kidlaydi?.

19-asrning oxiri 20-asrning boshlarida gazetalarda mualliflarning magola
yoki asarda qo‘llagan tili tahlil qilinib, muntazam munosabat bildirib borildi. Bu
borada Fitrat, Cho‘lpon, A.Zohiriy, Elbek, Botu, Behbudiy kabi jadid
jjodkorlarning tanqidiy ruhdagi maqolalariga e’tibor bersak, ulardagi fikrning
bugungi kunda ham dolzarbligini yo*‘qotmaganligini sezamiz.

O‘zbek badiiy adabiyotining zamonaviy romanchilik asoschisi A.Qodiriy
nasriy tilni nazmiy tildek nazokat va fasohat bilan qo‘llash mumkinligini, hajviy
tilning esa betakror va kuchli qurol bo‘la olishi mumkinligini “Kalvak
Maxzumning xotira daftaridan”, “Toshpo‘lat tajang nima deydi?” asarlari misolida
ko‘rsatib berdi. “O‘tgan kunlar” romani esa o‘zbek tiliga qo‘yilgan bebaho obida,
o‘lmas yodgorlikdir. Asar gahramonlarining tili hech biri boshgasini
takrorlamaydi. Shuningdek, Qodiriyning gahramon ismlarini tanlashida ham
yuksak mezon va o‘lchovni nazardan chetda qoldirmaganini kuzatish mumkin.

Cho‘lponning “Kecha va kunduz” romani A.Qodiriyning “O‘tgan kunlari”
asaridan farqli o‘laroq kambag‘allar, oddiy insonlar hayotini aks ettiradi va shunga
mos til birliklari tanlanadi. Keng ma’noda garalganda, “O‘tgan kunlar” va “Kecha
va kunduz” bitta tilning yuqori va quyi qatlamlarini o‘zida mujassam qiladi. Shu
ma’noda bu ikki asar tili o‘zbek adabiy tilining turli doiralardagi qo‘llanishini
mujassam gila olgan deyish mumkin.

! Muproxues M., Maxmynos H. Tun Ba maganusar. — Tomkenr, 1992, — B. 104.
2 Kompos M. HagouiHUHT TIyHOCTMKAArH Maxopary / THUIIyHOCTMKHUHT J10713ap6 Macanaiapu. — TONIKEHT:
VYuugepcuret, 2002. — b. 85.
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Shuningdek, ushbu faslda Usmon Nosir o‘z she’rlarida badiiy tilning
o‘ynoqi ohanglaridan, jozibador so‘zlaridan foydalanganligi, Oybek esa badiiy
tilning takomiliga jiddiy hissa qo‘shgan adiblardan biri ekanligi, G*.G‘ulom,
M.Shayxzoda, H.Olimjon kabi shoirlar o‘z asarlarida milliy til jozibasini saglab
golganligi, A.Qahhor badiiy tildagi bo‘shliglar (lakunalar)ni shevalar hisobiga yoki
yangi so‘zlar yasash orqali to‘ldirish mumkinligini o‘z asarlari orqali isbotlab
berganligi alohida tahlilga tortiladi.

O‘zbek tilshunosligida badiiy asar tilini o‘rganish  akademik
G*‘.Abdurahmonov hamda tanigli lingvopoetika tadqiqotchisi M.Yo‘ldoshev
Xulosalariga ko‘ra, badiiy asar tili tahlili uning mazmun tahlili bilan barobar olib
borilishi, badiiy asar tilini o‘rganish va u haqgda hukm chiqarish uchun yozuvchi
yashagan davr, tarixiy sharoit, asarning yozilish sababi va jarayoni kabi unga
bevosita alogador jihatlar bilan bog‘liq holda tadgiq etilmog*‘i lozim?.

Bobning “Badiiy asar tiliga lingvopoetik yondashuv muammolari” deb
nomlanuvchi ikkinchi faslida bugungi kunda o‘zbek lingvopoetikasi oldida turgan
asosiy vazifalardan biri she’riy nutqda so‘zning badiiy yukini, estetik vazifasini
aniqlash, so‘zning estetik butunlik sifatidagi asarning uzviy qismiga aylanish
mexanizmlarini aniglashdan iborat ekanligi,shuningdek, o‘zbek adabiyotida oz
o‘rniga ega bo‘lgan ijodkorlar asarlarining lingvopoetik xususiyatlarini alohida
tadgiq etish va o‘ziga xos uslubini yoritish kabi masalalarga urg‘u beriladi.

Rus tilshunosligida lingvopoetika asosida badiiy asarning so‘z san’ati
sifatidagi mohiyati ochib berilishi mumkinligi hagida asosli mulohazalarni
V.Y.Zadornova hamda A.A Lipgart o‘z asarlarida aytib o‘tgan?® L.V.Shcherba?,
D.N.Shmelev?*, V.Y.Zadornova® kabilar esa bu boradagi fikr-mulohazalarini ilmiy
asoslarga tayangan holda o‘z tadqiqotlarida bayon etadilar.

Dunyo tilshunosligida lingvopoetikaning tarmoq sifatida o‘rganilishi o‘zbek
tilshunosligida ham ushbu sohaning nazariy® masalalariga bag‘ishlangan ancha

1 Ab6mypaxmoHoB. F.Anabuii acap TWIMHU YpraHWII Xakuaa // V36ex THnMHK VKUTHII METOAMKACH Macajajlapy. —
Tomkent, ®an, 1966, — b. 4-11; Uynnomes M. Baguuit Math muarBonostukacy. — ToukenT: O‘zbekiston, 2019, —
b. 12.

2 3agopuoBa B.S1. BocnpusaTue u HHTEpIpeTaus XyI0KeCTBEHHOTo TekcTa. — M., 1984; Illy myammd. CroBecHo-
XY/I0’)KECTBEHHOE ITPOM3BEJICHNE Ha Pa3HbIX fA3bIKaX KaK MPEIMET JMHIBOIO3ITHYECKOTO HccienoBanus: Jucc. ...
IOKT. uion. Hayk. — M., 1992.; JIunrapt A.A. JIMHTBOMO3THYECKOE COIIOCTABIICHHE: TEOPHUS U MeTOI. — M., 1994;
My myanmud. Meras3blk JTUHIBUCTHYECKUX HcciieoBanuid. // TepmunoBenenue. — M., 1994. — Nel. — C. 137-140;
[y myammd. JINHrBOmosTHYECKOE HCCIIEIOBAaHUE XY0KECTBEHHOTO TEKCTa: TEOpHs M MpakTuka: Jlucc. ... JOKT.
¢unon. Hayk. — M., 1996; Illy myammud. MeTosl TMHIBOMO3ITHYECKOTO HccnenoBanus. — M., 1997; Ly myammo.
OCHOBBI JTUHTBOTIOATUKHU. — M., 1999,

% Hosukog JI.A. JIMHIBUCTHUYECKOE TOJKOBAHUE XyI0KECTBEHHOTO TeKcTa. — M.: Pycckuii s3bik, 1979. — C.8.

* IlImenen JI.H. Cnoso u 06pas. — M.: Hayka, 1964.

® 3amoproBa B.Sl. ClOBECHO-XYI0KECTBEHHOE IIPOM3BEICHHE HA PasHBIX A3bIKAX KaK IIPEAMET JIMHIBOMNOITH-
4eCKOTo uccaenoBanus: Jluce. ... 1-pa ¢uion. Hayk. — M., 1992. — C. 61.

6 Kapumor C.V36ex Twiuaunr Gamumii ycay6ou: ®umon. das ... a-pu aucc. — Tomkent, 1993; Mynmomesn b.
Xo3upru ¥30ex Tiimaa Gpa3eoqoruk OUPIUKIAPHUHT (YHKIIMOHAT-YCIyOuid xXycycustinapu: ®Owmoin. ¢aH ... A-pu
mucc. — Tomkenr, 1994; MyxammamkonoBa I'. 80-iimmmap oxupu 90-iimnnap Gounutapu y30€K IIEbPUATHHUHT
JIMHTBOIIOSTHK TaaKuK: Dmmon. daH. HOM3. ... aucc. aBroped. — Tomkent, 2004; Exy66exosa M. V3bex xank
KYIIMKJIAPUHAHT JIMHIBONOATHK Xycycusitinapu: @unon. ¢dan ... n-pu. aucc. aBroped. — Tomkent, 2005;
Maxmanues 11.C. V36ek Xank JOCTOHIApH THIMAA CTHINCTHK (opmynamap: Ouion. (aH. HOM3. ... JUCC —
Tomkent, 2007; Tynanoa H. Xo3upru y30ex mebpustina 0aauuil caHbaTIapHUHT JIMCOHUI-YCIyOUH TaxJIviiu:
®unon.dan. HOM3 ... aucc. — Tomkent, 2008; Xamomunauuosa J[. Baguwii HyTKna mapaHTe3 OUPIUKIAPHUHT
CEeMaHTHK-TPaMMAaTHK Ba JIMHI'BOIIOATHK XycycusiTnapu: ®Puioin. ¢aH. HOM3. ... mucc. aBroped. — Tomkenr, 2009;
No6parumoBa @. bamuuii matHaa smmncuc Ba antudsumncuc: ®uiton.gan.HoMs. ... qucc. aBroped. — TomkeHT,
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tadqiqot ishlari olib borilishiga turtki bo‘ldi. M.Muhiddinov, S.Karimov?!,
D.Shadiyeva?, D.Shodmonova® va S.Umirova*larning tadgigotlari muayyan shoir
she’riyati tilining lingvopoetik tadqiqi masalalariga bag‘ishlangan ishlar sirasiga
kiradi.

Badiiy asar tili va badiiy nutq stilistikasi hamda lingvopoetika sohasidagi
tadgigotlar hagida so‘z borganda, R.Qo‘ng‘urov®, I.Qo‘chqortoyev®, Q.Samadov’,
B.Yo‘ldashev®, X.Doniyorov va S.Mirzayev®, L.Abdullayeval®, E.Qilichev!,
P.Qodirov?, S.Karimov!3, B.Umurqulov*, X.Abdurahmonov, N.Mahmudov®,
M.Yo‘ldoshev'®, D.Andaniyozoval’ kabi ko‘plab olimlarning nomlarini tilga olish
mumkin.

R.Normurodov, M.Yo‘ldoshev, S.Boymirzayeva, Z.Choriyeva,
D.Shadiyeva, Sh.Toshxo‘jayeva, D.Shodmonova,® Z.Mugimova?®, X.lbragimov?,
J.Matnazarov?* kabi tadgigotchilar muayyan ijodkor asarlarining lingvopoetik
xususiyatlarini o‘rganishgan. Ammo ko‘pchilik ishlarda badiiy tilni o‘rganishda

2011; Anpanuszosa [I.P. Bamuuit MatHaa OHOMACTUK OMpIHMKIAP JUHrBOMOA3TUKAacH: Pwuon. ¢aH. dancada mok.
(PhD) aBtoped. — Tomkent, 2017; KypbonoBa M. MycTakWIDIHK JaBpH JAOCTOHJIAPY JIMHTBOMO3THKAcH: Duimol.
(an. dancada nox. (PhD) aBroped. — @aprona, 2019.

! Myxunnunos M., Kapumos C. Fapyp Fynmomuunr mostuk maxopatu. — Camapkana: Cam/1Y, 2003,

2 Illoauesa 1. Myxamman FOcy¢ mebpusati TuHrBonosTukacy: Ouno. ¢pas. HoMs. ... aucc. — Tomxkent, 2007,

% lllommonoBa JI. AGyta OpHIIOB NIEbPUATHHUHT JIMHIBOIIOITHK XyCYCHATIApHU (METApOPHK XOHcaIap
muconuga): @unon. ¢pad. HoM3. ... aucc. — Kaprm, 2019.

4 Vmuposa C. V36eK mebpusaThIa THHIBHCTHK BOCHTAJAP Ba TIOITHK HHIMBHAYALTHK (YCMOH A3HM HIEhPHATH
Muconuaa) @uon. dhaH. HOM3 ... qucc. — Camapkan, 2019.

5 Kyyurypos P. V36ex tun crunucTikacuaan ouepkiaap. — Camapkani, 1975.

® Kyukoproes U. Bajunii HyTK crunuctukacu. — Tomkent, 1975.

7 Camanos K. Oit6exuunr T maxopatn .— Toukent, 1981; Camanos K. ¥36ek tnnu yeay6oustu (6agunii yeny6). —
TomkenT: YkutyBun, 1991,

8 ﬁynnameB b. bagunit HyTK cTrmctukacu. — Camapkasn, 1982; FOnnames b. Ctumictrdecknii aHaau3 y30eKCKOM
XYI0/KECTBEHHOI mpo3bl. — Tamikent: Ykurysun, 1989.

9 ITouunépos X., Mupsaes C. Cy3 canbatu. — Tomkent: Y3amabuii namp, 1962; Tounépos X., Uynnames b. AnaGuit
THJI Ba Oagunii cTuiab. — Tomkent: ®Pan, 1988.

10 A6pynnaesa JI. Jlekcudeckast CTHIMCTHKA Y30€KCKOM Xy10:KecTBEHHOM nuTeparyphl. — Tamkent: ®an, 1979.

11 Kunnaep O. baguuii TaCBUPHUHT JIEKCUK BOCHTANApH. — TomkeHT: ®an, 1982.

12 Koaupos I1. Xank Tuiin Ba peanuctuk nposa. — Tomkent: ®an, 1973.

13 Kapumos C. Y36ex tuauuunr Gagunii yeryou: ®uson. dpan. a-pu. ...auc. asroped. — ToukenT, 1993.

14 ymypkynos B. ITostuk HyTK nekcukacu. — TomkenT: ®@an, 1990.

15 A6aypaxmonos X., Maxmynos H. Cy3 screruxacu. — Tomkent: ®an, 1981; Maxmynos H. Y3umus Ba cy3umus. —
TomkeHT: Anabuér Ba canpar HampuéTy, 1997,

16 ﬁynuomeB M. Bamuniit MAaTHHUHT JIMHTBOMIOATHK TaAKUKU: Dwinon. gaH. x-pu. ... auc. — Tomkent, 2009.

17 Anpannszosa JI. Bagunii MaTHI@ OHOMACTHK OMPIIMKIIAp JIMHIBOMO3THKAcH: ®unon.dan. 6yitnua pancada n-pu
(PhD) nucc. aBroped. — Tomkent, 2017.

18 Hopmypomos P.VY. lllykypXonMup3aes acapJapHHHHI THI XycycHaTnapu: Ounoi. (gaH. HoM3. ... aucc. aBToped.
—Tomxkent, 2000; Hyngomes M. Uynnonnunr Gaguuii THi Maxopar: duiaon. Qad.HOM3. ... gucc. aBToped. —
Tomxkent, 2000; Boiimup3aea C. Oiibek MpO3aCHHUHT JTUHTBOCTWIIMCTHK TaAKUKH: Duion.gaH.HOM3 ... qUcC. —
Camapxkanz, 2004; Yopuena 3. A6nymna Koaupuitauar “YTkan KyHiap” poMaHHIAard MakTyONapHHHT JTyFaBUi —
MabHOBHH Ba ycayouit xycycustiaapu: @unoi.dan.HoM3. ...aucc. — Tomrkent, 2006; [lloanesa J{. Myxamman FOcydh
MEebPUSITH JUHTBOMOdTHKAcH: Punon.dan.Hom3 ... aucc. — Tomkent, 2007; Tomxyxkaea III. DpkuH Ab3zam
acapyapu JuHrBonodTukacu:®dunon.dan. Oyiinda ¢dancada a-pu (PhD) nucc. aBroped. — Daprona, 2017,
[MoamonoBa JI. AOGaymia OpuNOB MMEbPUATHHUHT JIMHTBOTIOOTHK XyCyCcHSTIApu (MeTtadopuk Xozucaiap
Muconmaa): @wion. ¢pad. HOM3 ... nucc. — Kaprm, 2019.

19 Myxkumona 3. Vrkup XomuMOB acapiapy THIHHHHI JHHIBOIOITHK Ba JMHIBOMAJAHHMIl XycycusTnapu: Duiomn.
¢an. 6yiinua dancada a-pu (PhD) nucc. — Tomkent,2020.

2 Yoparumos X. Typa CynaliMOHHUHT Y30€K THIIM JUCOHMI MMKOHUATIAPUIAH Oasuuii (oiIanaHuIn MaxopaTy:
®dunon.dan. 6yitnya dancada a-pu (PhD) nucc. aBroped. — XKuzzax, 2021.

21 Marnaszapos JK. MaTHasap A61y/IXaknuM [IEebPUATH JIMHIBONo3THKAcH. Duson.dan. 6yitnua dancada n-pu (PhD)
Jucc. aBToped. — Ypranu, 2022.
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aksariyat hollarda leksik birliklarning stilistikasiga e’tibor garatilganligi namoyon
bo‘ladi.

O‘zbek filologiyasida ham yozuvchi tili, uslubi, badiiy asar tili bo‘yicha
tilshunoslarning ham, adabiyotshunoslarning ham baravar tadgiqot olib borishi
o‘tgan asrning 40-yillaridan boshlangan. Tadgiqotchilar mulohazalarini dastlab
magolalar shaklida, keyinrog nomzodlik va doktorlik dissertatsiyalari*da u yoki bu
darajada bayon etishgan.

O‘zbek tilshunosligida lingvopoetika sohasidagi dastlabki ishlar sifatida XX
asrning 80-yillarida nashr etilgan N.Mahmudovning qator ilmiy maqgolalari bu
sohada fundamental tadgiqotlar yaratilishiga asos bo‘ldi?2. Shuningdek,
I.K.Mirzayev®, G.Rixsiyeva*, M.Yo‘ldoshev®, N.Husanov® kabi tilshunoslarning
tadgiqotlarida badiiy asar tili lingvopoetik jihatdan u yoki bu darajada tahlilga
tortilgan.

O‘zbek lingvopoetikasining shakllanishiga asos solgan ustozlar gatorida
G.Muhammadjonova, D.Ne’matova, S.Boymirzayeva, M.M.Yaqubbekova,
Z.Choriyeva, D.Shadiyeva, M.Qosimova, G.Jumanazarova, D.Jamoliddinova,
D.Andaniyozovalarning tadgigotlarini ham alohida keltirish mumkin.”

! Typabekoa C. Fapyp FynoM mosManapuHMHT THIX Ba CTWIM Xakuaa: Ouion. GpaH. HOM3. ... IucC. — TOMIKEHT,
1961; Camanos K. Ofibex Tii MaxopaTHHUHT 0ab3u Macananapu: @uion. gan. Hom3. ... nucc. — TomkeHT, 1967,
IOnnames b. f3bik u ctuip npoussencnuii Canmga Axmana: Astoped. aucc. kaua. ¢punon. Hayk. — TomikeHt, 1979;
Kapumos C.A. Y36ek TununuHr Gaguuii yeiny6u: ®umon. dau. a-pu ... auce. — Tomkent, 1993; Paxumos A. V36ex
poManu modTukacu: Owion. da. a-pu ... aucc. aBTtoped. — Tomkenrt, 1993; Nmomora I'"M. Tunuk muumi
XapakTep sparuiia 6aguuii HyTKHUHT YpHU: @uion. daH. HOMS. ... aucc. aBroped. — Tomkent, 1993; Typaes /1.
Xo3upru y30ek pomamnapuaa O6aguuii Tadakkyp Ba maxopar myammocu (60-80 iwmiiap): @unon. daH. g-pH ...

nucc. aproped. — Tomkent, 1994; HypmatoB A. bamumii acapma monudonnsm: ®dunon. ¢aH. HOM3. ... AHCC.
asroped. — Tomkent, 1996; Commkonos M. XX acpuuur 80-90 iinmapu y36ek Hacpuaa Gagumii HyTK MOITHKACH:
®unon. pan. a-pu. ... gucc. — Tomkent, 2002; Uynnomes M. Uynnonnunr Gaguuii THn Maxopati: Ounon. dam.
HOM3. ... gmcc. aBtoped. — Tomkent, 2000; Hopmypomo P.V. Illykyp XommupsaeB acapilapWHHHT THII

xycycusatnapu: Oumon. ¢paH. HOM3. ... quce. aBroped. — Tomkent, 2000.

2 Maxmynos H. Oiibex Hacpuga YXIIaTHIIIAPHIHT JIMHTBOTIOATHKACH // V36ex TriH Ba agabuétr. 1985, — Ne6 . — B.
48-50; Vima myammdp. Adaymma Kaxxop XHKOSUTApUHHUHT JIMHTBOTIOATHKAcUTa oup // V36ek THIIM Ba anaOHETH.
1987. — Ne4. — B. 34-38.

3 Mupzaes M.K. TIpo6ieMbl JHHTBONOITUYECKONW MHTEPIPETAIMH CTHXOTBOPHOTO TeKcTa: ABTOped.auc. .. IOKT.
¢ Hayk. — Tamkent, 1992.

4 Puxcuena I'. JIMHIBOIIOSTHK TaaKMK acociapy 6yitnda mymoxasanap // ¥30ek Timm Baagabuérn. — 2003. — Ne2. —
b. 84-86.

5 Uynnomes M. Uynnonnmnr Gamumii Tun maxopatd (“Keua Ba KyHmys” poMaHn mucomuga): ®uion. ¢au.
HoM3...qucc. — Tomkent: TAU. 2000.

6 Xycanos H. XV acp ¥30ek &3Ma EQropivkiapy THIMAATH aHTPONIOHMMIIAPHUHT JIEKCUK-CEMAHTUK Ba yCITyOuWit
xycycusTnapu. — Tomkent: Ezysun, 1997.

7 Kapumos C. V36ex TwiuHuHr Gamumii ycmy6u: ®duion. dan. a-pu. ..uc. aroped. — Tomkent, 1993.;
Hopmypomos P.V. lllykyp XonMup3aes acaplapuHUHT THI Xycycusitiapu: @unon. dhaH. HOM3. ... 1ucc. aBToped. —
Tomkent, 2000;Myxammamxonosa I'. 80-itmmtap oxupu 90-fimmnap 6oniapu y30eK MEebpUATHHHHAT JTHHTBOTIOATHK
tagkuky: dunon. daH. HOMS3. ... mucc. aBToped. — Tomkent, 2004; HevmatoBa [I. UynmoH myOIuIuCTHKACHHIHT

JUHTBUCTHK Xycycusitnapu: Pumon.cdan.Hom3. ...gucc. aBroped. — Tomkent, 2004; BoiimmpzaeBa C. Oiibex
MIPO3aCHHMHT JIMHTBOCTHIIMCTUK Taakuku: Dwon.dan.Homs. ...mucc. — Camapkana, 2004; Exyo6ekoBa M. Y36ek
XaJK KYNIMKJIAQPUHUHT JIMHTBONO3THK Xycycusarnapu: Omion.dan ... g-pum.aumcc. aBroped. — Tomkent, 2005;

Hewmarosa J[. UynmoH myONMMIMCTHKACHHUHT JIMHTBUCTHK Xycycustiaapu: duiomn.paH.HOMS. ... aucc. aBToped. —
Toukent, 2004; Exy66exosa M. V36ek Xalk KyIIMKIAPMHUHT THHIBOMOATHK Xycycusraapu: Ounon. GpaH ... a-pu.
mucc. asroped. — Tomkenr, 2005; Yopuea 3. A6aymia Koampmitnmur “YTkan KyHmap” poMaHHaar
MaKTyOJapHUHT JIyFaBUA —MabHOBHH Ba ycnyOui xycycusmiapu: ®@wion.dan.Homs. ...aucc. — Tomkent, 2006;
Mamuea . Myxamman FOcyd mebspusitu aunrsomnostuxkacu: ®umon.dan.noms ... aucc. — Tomkenr, 2007;
KocumoBa M. baguuit HyTK WHIMBHUAYaJUIMTMHHMHT JIMHIBHCTHK Xycycustiaapu: ®uinon.cdan.HOM3 ... mucc. —
Tomxkenrt, 2007.
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O‘zbek tilshunosligida lingvopoetik tadgiqotlar gamrovi, xususan, 2000-
yillardan keyin jiddiy tarzda kengayib bordi. Jumladan, Z.Choriyeva tadgiqotida
maktublar matnini lingvopoetik nugtayi nazardan o‘rgangan M.Yo‘ldoshev
o‘zining bu boradagi fikrlarini muayyan asoslarda umumlashtiradi?.
D.Andaniyozova o‘z tadqgiqotida antroponim va toponimlarning badiiy matndagi
o‘rni, lingvopoetik vazifalarini atroflicha yoritib bergan. Olima poetonimlar
tizimini “badiiy yukli birliklar” sifatida tahlilga tortadi.?

O‘zbek tilshunosligida D.Xudoyberganova va D.Andaniyozovalarning
“O‘zbek tili poetonimlarining izohli lug‘ati”*da poetonimlar badiiy matnda
allyuziv nom onamastik metafora vazifasida kelishi, nido, talmeh, tajnis, takrir,
mubolag‘a, ittifoq, iyhom, istiora, apostrofa, alliteratsiya kabi badiiy san’at va
uslubiy vositalarni yuzaga keltirishi gayd gilingan. Shuningdek, Sh.Toshxo‘jayeva,
M.Qurbonova, D.Shodmonova, S.Umirova, Z.Mugimova, T.Allayorov® Kkabi
tadqiqotchilarning xizmatlari lingvopoetika bo‘yicha qilingan ishlar ko‘lamini bir
gadar kengaytirdi hamda tadgiqotlarda ilgari surilgan xulosalar soha rivojiga
sezilarli hissa bo‘lib qo‘shildi.

Dissertatsiyaning ikkinchi bobi “Usmon Nosir she’riyatida leksik-
frazeologik va grammatik birliklarning badiiy-estetik vazifalari” deb
nomlanadi. Ushbu bobda so‘zlar shakliy va ma’noviy munosabatiga ko‘ra
turlarining, dialektizmlar, okkazionalizmlar, ritorik so‘roq gaplar, poetonimlar
hamda frazeologizmlarning lingvopoetikasi, maqollarning qo‘llanishi doirasida
fikr yuritiladi. Bobning “So‘zlarning shakliy va ma’noviy munosabatiga ko‘ra
turlarining lingvopoetik tahlili” deb nomlanuvchi faslida so‘zlarni shakl va
ma’no munosabatiga ko‘ra sinonim, antonim, paronim va omonim Kkabi turlari
mavjud bo‘lib, ularning aksariyati ijodkorlar tomonidan badiiy matnda tildagi
estetik vazifaning to‘liq namoyon bo‘lishini ta’minlash maqgsadida foydalanishi
ta’kidlanadi.

Iste’dodli shoir Usmon Nosirning sinonimlardan foydalanish mahoratini
tadqiq qilishda ikki muhim jihatni, ya’ni, birinchisi, ma’nodosh so‘z(lar)dan
ifodalanayotgan ma’no-mazmun uchun eng maqbulini tanlash bo‘lsa, ikkinchisi,
ayni bir matn tarkibida ikki yoki undan ortiq ma’nodosh so‘zlarni badiiy tasvir
magsadiga hamohang holda qo‘llashni® e’tiborga olish lozim bo‘ladi. Ta’kidlash

! Yopuea 3. AGmymna Komupuitnunr “YVTkaH Kymuaap” poMaHMJIard MakTyGIApHMHI JyFaBHii-MabHOBHH Ba
ycayouit xycycustnapu: @uitoin.dan.HoMs. ... iuce. — TomkeHt, 2006.

2 IﬁyﬂnomeB M. Banuuit MaTH Ba YHUHT JIMHTBOIIOATHK TaXJuiu acocnapu. — Tomkent: @an, 2007. — 122 6.

% Anyanmnésosa JI. Bajuuii MaTHIa OHOMACTHK OMpIMKIAp JMHTBoTIoOdTHKAcH: Duion. dan. 6Yitnua pancada x-pu
(PhD) mucc. aBroped. — Tormkent, 2017.

4 Xynoii6epranosa /1., Aunannésosa J[. Y36eK THIIH MOSTOHMMIAPMHMHT 30X/ TyFaTh. — TomkenT: TypoH 3aMHH
3ué, 2016.

5 Tomxysxaesa I1I. Dpkun Ab3am acaprnapu juHrBonodTuxacu:®unon.pan. 6yitnua ¢ancadpa a-pu (PhD) mucc.
aBToped.— Daprona, 2017; KypbornoBa M. MycTakWwIIUK AaBpH JOCTOHJIAPU JIMHTBOIO3THKacH: Do daH.
(dancada nok. (PhD) aBroped. — ®aprona, 2019; [Hlommonosa J[. Aoaynna OpUNoB MIEHPUSATHHUHT JTUHTBOIIOATHK
xycycustnapn (MeTodopuk xomucanapmuconnaa): duon. dan. HoMms ... muce. — Kapim, 2019; Yumuposa C. V36ex
MIEbPUATUIA JIMHTBUCTUK BOCHTAajJap Ba MOJTHK HWHAMBHAYyAUIMK (YCMOH A3UM IIEHPUATH MHCOJIH[A)
®unon.dan.Homs ... auce. — Camapkanz, 2019; Mykumosa 3. Y1kup X0MmHMOB acapiapy THIMHUHT TMHIBOIIOITHK
Ba JIMHIBOMaaHuil xycycustiapu: @wion. ¢an. 6yiinda dancada n-pu (PhD) qucc. — Tomkent,2020; Annaépos T.
V36ex Tuimmaru GyipyK Ba CYpPOK KOHCTPYKUMSIAPHMHI JIMHIBONOSTHK Xycycusraapu: dumon. ¢am. 6yitmua
¢ancada n-pu (PhD) aucc. — I'yaucton, 2020.

8 ynnomes M. Bauuii MaTH Ba yHUHI THHTBOMOITHK TaX MK acociapu. — Toukent: dan, 2007. — b. 185.
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joizki, Usmon Nosir she’riyatida ikkinchi jihat ko‘p kuzatiladi. Masalan:
Arzirdi Falakni etsam hadya,
Afsus ...Fazo hali menga qul emas,
Mayli, borimni Aylay armug ‘on.(“Naxshon”)

Shoir shodlikning ham, gayg‘uning ham rost va qabariq rasmlarini chizar
ekan, sinonimlarning behad boy zaxirasiga muntazam murojaat qiladi, bir
sinonimik qatordagi bir necha so‘zlarni harakatga keltiradi:

Xufton. Qora bulut
Yashirgan oyni...
Sarsonlikning

Siyoh yo‘liga kirdim...
Kunlar — hasrat makon.
Dard. Alam. Kadar.
O‘zligimni o‘zim bilmay.
Tilda “Oh...”

Ko‘rinib turganiday, parchada ikki sinonimik qatorga mansub so‘zlar
mavjud, ya’ni: 1) qora — siyoh va 2) dard — alam — kadar, shubhasizki, bu gatorga
oh undovi ham mazmuniy-ruhiy jihatdan kira oladi. Ayni paytda mazmuniy
jihatdan mazkur ikki sinonimik gatorda tabiiy uyg‘unlik mavjud. Shoirning “Men
ham boraman” she’rida ham ana shunday kontekstual sinonim (Tashna, gagshoq,
xilvat)lardan poetik ma’noni kuchaytirishda foydalanganligini ko‘rishimiz
mumkin.

Shoirning sinonimlardan bag‘oyat mahorat bilan foydalanganlik holatini
uning “O‘pich”, “Norbo‘ta”, “Bodom gullagan kechasi”, “Qiz xatidan parchalar”,
“Nil va Rim”, “Sen sevasan” kabi ijod namunalarida kuzatish mumkin.

Usmon Nosir o‘z ijodida antonimik juftliklarning ham lingvopoetik
imkoniyatlaridan juda mahorat bilan betakror tarzda foydalangan. Uning “Begona”
nomli she’rida shunday misralar bor:

...Qayg ‘usini kulgi bilan,
Shodligini yig ‘i bilan
Izhor gila oladimi?

Ko‘rinib turganiday, parchada ikkita antonimik juftlik mavjud, ya’ni: gayg ‘u
— shodlik; kulgi — yig i. She’r arxitektonikasida bu zidlik misralararo, ya’ni vertikal
sathda namoyon bo‘lgan. Ayni paytda mazkur mantiqiy-ruhiy zidlik yana bir
betakror tarzda she’r arxitektonikasida gorizontal sathda ham bo‘y ko‘rsatgan,
ya’'ni: gayg ‘u — kulgi; shodlik — yig i. Shoirning benazir mahorati mahsuli o‘laroq
real hayotdagi qayg‘uni kulgi bilan, shodlikni yig‘i bilan mardona hazm qila
biladigan tirik odam xarakterining tugal poetik portreti yuzaga kelgan.

Ma’noviy zidlik, qarama-qarshilik turli so‘z turkumlariga mansub so‘zlar
o‘rtasida ham namoyon bo‘lish holatlarini o‘rgangan tadgiqotchi D.Abdullayeva
birinchilardan bo‘lib, “antisemiya” terminini qo‘llagan?.

Usmon Nosir she’riyatida ham  poetik  aktuallashuvni  yanada
kuchaytiradigan antisemik juftliklarning go‘zal namunalari mavjud:

1 A6aynnaesa JI. Y36ex Trmmaa antucemus. dunon. pam. Hom. muce... aBroped.— Toukent, 2010.
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Men ko‘rganda ancha yosh eding,

Ulg ‘ayibsan, husn kiribdi.

Yuragingga tor kelgan taning

Kengayibdi, xo‘p kelishibdi. (“Yuksal, oppog‘im”)

Paronimlarga asoslangan poetik figura paronimaziya deb yuritiladi. Badiiy
adabiyotda paronimaziyadan ifodalilik, ohangdorlikka erishish, komik effekt
yaratish magsadida foydalaniladi. Usmon Nosir ham she’rlarida bu poetik
vositalardan o‘rinli foydalangan:

...Ko‘p hali hayotda nasibam.

...Barini ko‘raman, Nasimam,

Yo‘q, hali hammasi o‘tganmas! (“Nasimaga deganim”)
Mazkur she’rdan olingan parchada nasibam, Nasimam paronimlari juda Kkatta
badiiy yuk olgan. Shu kabi misollarni shoirning yana “Qora satrlar” (Kuyib —
ko ‘yingda), “Qizlar’ (yel — sel), “Gulzor — chaman...”, (yetaklab — etaklab),
“Isroil” (yer — er) singari she’rlarida kuzatish mumkin.

ljodkor “Dengizga”, “Korab” she’rlarida paronimlarni (shimol — shamol;
yiroq — chiroq, safar — zafar) distant holda qo‘llaydi va tovush jihatdan o‘xshash
bo‘lgan so‘zlarning ma’noda bir-biridan keskin farq qilishiga alohida urg‘u beradi.

Bobning ikkinchi fasli “Dialektizmlarning lingvopoetik xususiyati” deb
nomlanadi. Ma’lumki, dialektal so‘zlarning ko‘pchiligi tilimizning uzoq
o‘tmishini, xalqimizning turmushi, madaniyati, urf-odatlari kabilarni o‘zida yorqin
aks ettiradi?.

Usmon Nosir shevaga xos so‘zlarga ayrim o‘rinlardagina murojaat giladi.
Shoir she’r va dostonlarida leksik va fonetik dialektizmlarni uchratdik va tahlilga
tortdik. Bunday dialektizmlar o°‘ziga xos jarangga egaligi hamda poetik
jozibadorligi bilan ajralib turadi:

...Bazo‘r ontarib,
Egar urgan
Oddiy bir yigit. (“Bodom gullagan kechasi’)

Ushbu parchadagi ontarmoq dialektizmi adabiy tilda ag ‘darmoq
ekvivalentiga to‘g‘ri keladi. Mazkur dialektizmning satrda poetik aktuallashganligi
ko‘rinib turibdi.

Taniqgli tilshunos N.Mahmudov shevalarni “...adabiy til deyiladigan
muazzam va muhtasham birlikning boyishiga tirgak tutadigan tuganmas
manbalardir™® deya ta’kidlab, Usmon Nosirning mashhur “Naxshon” dostonida
qo‘llangan shoti (Shoti bo‘lib Ko‘kka chirmashgan nola. Shunday poyadorki,
Ko‘rinmas tagi...) so‘zi haqida to‘xtaladi. Olimning fikricha, nolaning ko‘kka
chirmashishining o‘zi bir obraz, shoti so‘zi ana shu obrazning yana to‘lg‘in
bo‘lishiga ko‘mak bergan, ayni paytda shoti va chirmashmoq so‘zlaridagi
sirg‘aluvchi “sh” tovushi eshilib ko‘tarilishni ta’kidlaganday bo‘ladi.

Shoir she’rlarida apch urmoq (mavjlanmoq, mavj urmoq), abdiramoq
(aljiramoq, javramoq), chingillamoq (chingirmoq), shimg imog (sho‘mg‘imoq)kabi

1 P'Iynz(omeB. M. Baguwmit MmaTH TMHrBonodTUKacu. — Tomkent, 2019. — b. 186.
2 A6ypaxmonos X., Maxmynos H. Cy3 scretukacu. — Tomkent: ®an, 1980. — B.23.
8 Maxmyzos. H. IOpakka cosnanran cysnap cunoatiapu // Y30ekucToH anabuérty Ba canbaru. 2022 itnn, 19 asrycr.
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fe’l; birushta (doimo), jichcha (oz, kam ), bag‘i (bu yog‘i) kabi ravish va asti
(aslo), satta (nuqul) yordamchi so‘z turkumlariga oid sheva so‘zlar uchraydiki, ular
ham shoir she’riyati tilining ranginligi va ifoda nozikligi uchun xizmat qiladi.

Bobning uchinchi fasli “Okkazionalizmlar lingvopoetikasi” deb
nomlanadi. Okkazionalizmlar ayrim manbalarda individual-stilistik neologizmlar
deb ham yuritiladi!. O‘tkir qalam sohibi Usmon Nosir o‘z she’rlarida jozibador
badily tasviriy vositalar yaratish bilan birga so‘z yasalishining noodatiy usuliga
juda ko‘p o‘rinlarda murojaat qiladi. Ijodkor she’riyatida -chi, -kor, -gi,-lik, -chilik,
-li,- ser-, be-, -siz, -q, -dor,-la, -lan, -lash kabi yasovchi vositalar asosida yaratilgan
ijodchi, himoyakor, ezgi, ajalsizlik, umrli, uxloqg, sermehnat, bekelishuv, voqifsiz,
ziynatdor, davomdor, bayonla, chechaklan, alvidolash, suyaklab, payg‘ambarona
kabi noodatiy yasalmalar yaratganki, bu yasalmalarda individual neologik
xususiyat, 1jodiylik yaqqol ko‘zga tashlanadi.

Usmon Nosir “Quyosh bilan suhbat” asarida umrbogiy yasalmasini umrli
tarzda qo‘llab, quyoshning doim barhayotligini, dunyoda undan ko‘p umr
ko‘radigan yaratiq yo‘qligini o‘ziga xos usulda ifodalamoqchi bo‘lgan:

Sen hammadan qgari, umrli,
Sening ko‘zlaring dunyo ko‘rgandir.

Usmon Nosir ijodidagi g‘ayriodatiy yasalmalardan biri “Qushcha kabi” she’rida
keltirilgan bebozor sezgi tarzidagi mutlaqo o‘ziga xos birikmadir:

Shu chog‘dagi yuragimni tinglangiz hoy, hu—
Aks sadosi gumburlaydi go‘yo zambarak:
“Sezgilarning bebozori — menimcha — qayg‘u,
Menga shodlik va gullarning lablari kerak”.

Shoir oz hayotida duch kelgan ko‘rguliklardan, g‘amli va alamli kunlardan
golgan qayg‘uni “sezgilarning bebozori” tarzida tavsiflaydi.

Shuningdek, ijodkor“Yana ko‘nglimda” she’rida suqdor, “Demon” asari
tarjimasida himoyakor, “Bog‘im” she’rida davomdor okkazionalizmlaridan unumli
va o‘rinli foydalangan.

“Magqollarning qo‘llanilishi” deb nomlanuvchi to‘rtinchi faslda Usmon
Nosir maqollardan o°z asarlarida, xususan, “Naxshon”, “Nil va Rim” dostonlari va
“O‘tmishni eslab” she’rida badiiy-estetik niyatiga mos foydalanganligi alohida
ta’kidlanadi. “O‘tmishni eslab” she’rida qo‘llangan “Birimiz ikki bo ‘Imaydi,
Bitimiz sirka!”, “Kambag ‘alning bir to ‘ygani—Boy bo ‘Igani!”, Bugungi ishni
ertaga Qo ‘ymaylik sira! xalq maqollarida mentallik, milliy tafakkur, mehnatkash
xalgimizga xos fazilatlar yagqol namoyon bo‘ladi.

Shoir “Nil va Rim” dostonida esa “Tun qgancha qora bo‘lsa, oy shuncha
yorug‘” tarzidagi mazmuni pishiq, ta’sirchanligi yuqori maqolomuz misrani ijod
giladi.

Bobning beshinchi fasli “Frazeologizmlar lingvopoetikasi” deb nomlanadi.
“.tilning chinakam sehr-u joduli lug‘aviy birliklari”, “tilning boyligi va
ta’sirchanlik quvvatini, ayni paytda qadimiyligi hamda milliy-madaniy o‘ziga

1 A6aypaxmonos X., Maxmynos H. C¥3 scretuxacu. — Tomkent: ®an,1981.-B. 30.
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xosligini baralla namoyon etadigan xolis va tiniq ko‘zgu™! hisoblangan iboralar
Usmon Nosir she’rlarida o‘zgacha bir tarovat bilan mohirona qo‘llangan.

Shoirning aksariyat she’rlari xalq tiliga yaqinligi, ortigcha jimjimadorlikdan
xoliligi bilan ham o‘quvchini zeriktirmaydi. Shoir frazeologik birliklarning xalq
tilida eng ko‘p qo‘llaniladiganini tanlaydi. Ana shunday iboralardan biri uyqu
gochmogq iborasidir.

Shodligimdan uyqu
Qochdi bir go‘rga.

Frazeologik birliklar Usmon Nosir asarlarida oddiy qo‘llanishdan tashqari
shoirning badiiy mahorati, til ustida ishlashi natijasida o‘ziga xos ma’no
noziklariga ega bo‘ladi.

Bir garadi menga.

Men sekin kuldim.

Kulmadi u,

Ko ‘zni ko ‘chaga burdi. (“Naxshon”)

Umumtildagi mavjud ko zini olib gochmoq iborasi transformatsiya qilinib,
ko ‘zni ko ‘chaga burmoq shaklida qo‘llangan.

Shoir she’rlarida transformatsiya qilingan frazeologizmlar talaygina.
Masalan, adabiy tilda hafsalasi pir bo ‘Imog iborasi “ishonchi, e¢’tiqodi yo‘qolmoq”
va “ko‘ngli qolmoq” kabi ma’nolarni bildiradi.> Shoirning “Qunduz, sochlaring
tarat” she’rida ushbu ibora tarkibidagi pir bo Imog birligi sovub tushmoq birligi
bilan almashtirilgan. Buning natijasida ibora kutilmagan ohor olib, yangilangan va
lirik gahramon holati yanada yorginlashgan:

Gilos gizarganda
Qo‘shni bog‘larda..
Qo‘l yetmay, silkitib,
Bo‘ynimni cho‘zib,
Ololmay, hafsalam
Sovib tushardi

Shoir “Bobomning falsafasi” she’rida esa ko ‘z oldidan o ‘tkazmogq, ko‘z
oldidan o ‘tmoq, ko'z o‘ngidan o ‘tmoq iborasi zaminida unga sinonim bo‘lgan
yangi kutilmagan Ko ‘ziga rasm solmoq iborasini ishlatadi.

Usmon Nosir fagat umumtil iboralarini qo‘llash bilan cheklanmasdan, balki
bunday iboralarga turli o‘zgartirishlar Kkiritib, ularning qo‘llanish va ta’sir
doiralarini kengaytirgan.

“Poetonimlar lingvopoetikasi” deb nomlangan oltinchi faslda shoirning
“Nil va Rim” dostoni va “Monolog” she’rida qo‘llangan juda ko‘p poetonimlar
alohida diqgatni tortadi. Olima D.Xudoyberganova “Lingvostilistikada nomlar
badiiyati-onomapoetikaga doir garashlardan foydalanish ham kutilgan natijalar
berishi”ni ta’kidlaydi.® D.Andaniyozova esa bu sohani onomapoetika (onomastik

1 Maxmyznos H. MGopanap Ba ylapHUMHT ITyFaBuii TaBcupura umsrunap / Y36ex Tuan Ba anabuéru. — ToMIKeHT,
2022. — Ne3. - B.3.

2 Paxmaryiaes 1. V36ek tunuaunr nzoxm dpaseonorux ayraru. — Toukent, 1978. — B. 306.

3 Xynoii6epranosa Jl. JIMHrBOCTHIMCTUKAHUHT TAAKHK OOBEKTH XycycHaa / Y30k THIIIYHOCTMIHHHHT 10713ap0
myammonapu. — Tomkenr, 2018. — b. 60-65.
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poetika), uning o‘rganish obyekti bo‘lgan badiiy nomlarni poetonimlar (poetik
onimlar) termini bilan nomlash fikrini ilgari surgan®.

Shoirning “Nil va Rim” dostonida qo‘llangan Nil, Rim, Misr, Minis, Ramzes,
Kleopatra, Homer, Sezar, Spartak, Ro, Azirisa, Tifan kabi poetonimlarining har
biri kitobxonning asar g‘oyasini tushunishiga, asar qatlamlaridagi yashirin
ma’noning teranroq anglanishiga o°z hissasini qo‘shgan.

Usmon Nosirning “Monolog” she’ridagi “Petrarkani o‘qiganim bor”,
“Buyuk Rimning Samfosi azal”, “Tosh ko‘ngilli Beatriche ”, “Dante baxtli bo‘lardi
picha!”, “Balki, Hamlet oydin tunlarda”, “Ofeliyani erkalatardi”, “Dezdemona,
gunohsiz dilbar”, “Otello haglimi? Shoir jim!” kabi misralaridagi antroponimlar
presedent nomlar sifatida asarning yanada badiiy boy va o‘ta ta’sirchan bo‘lishiga
xizmat gilgan.

Bobning yettinchi fasli “Ritorik so‘roq gaplar lingvopoetikasi” deb
nomlanadi.

Usmon Nosir she’rlarida qo‘llanilgan ritorik so‘roq gaplar, asosan: a) so‘roq
olmoshlari ishtirokida (Qanday qilib, axir,Tinchiy oladi? (“Naxshon”)); b) so‘roq
yuklamalari yordamida (Bilmadimki, sahardagi Zuhra yulduzin Haddi bormi
tenglashgani ko ‘rganda yuzin? (“Tojixon”)) shakllantirilgan.

ljodkor qo‘llagan ritorik so‘roq gaplarni, ularning subyektiv munosabat
ifodalash imkoniyatiga ko‘ra ikki qismga ajratish mumkin: a) ijobiy munosabatni
ifodalovchi ritorik so‘roq gaplar; b) salbiy munosabatni ifodalovchi ritorik so‘roq
gaplar.

Ko‘pincha tasdiq ritorik so‘roq gaplarda inkor mazmuni, inkor shaklidagi
gaplarda tasdiq mazmunini ko‘ramiz. Lekin Usmon Nosir she’rlarida shunday
ritorik so‘roq gaplar uchraydiki, bunday qoidalarga bo‘ysunmaydi: Ko ‘rasanmi,
ganday chiroyli Tikilgancha boqib tursa u?..(“Qizlar”)

So‘roq olmoshlari orgali hosil gilingan ritorik so‘roq gaplarda so‘roq so‘zlar,
so‘roq ma’nosiga ega bo‘lmay, afsuslanish, qonigish, ishonch, maftunkorlik kabi
ma’nolarini ifodalaydi.

Usmon Nosirning “Monolog” she’ridan olingan quyidagi parchada ham
ritorik so‘roq gap (Sevgi! Sening shirin tilingdan Kim o ‘pmagan, kim
tishlamagan?.. Kim qalbidan qonlar to ‘kmagan?) qat’iy ishonchli darak mazmuni
ifodalangan.

Usmon Nosir ijodining gultoji bo‘lgan “Nil va Rim” dostonidan olingan
parcha (Bundan boshqa xo ‘rlik bormi axir insonga?)da birgina ritorik so‘roq gap
butun dostonda aytilmoqchi bo‘lgan alam, afsus, nadomat kabi qo‘shimcha
ma’nolarni ifodalamoqda.

Usmon Nosir ijodida ritorik so‘roq gaplar quyidagi maqsadlarda ishlatilgan:
1) ruhiy holatni ta’kidlash; 2) mayinlik, muhabbat, mehribonlik; 3) qat’iylik; 4)
hayrat; 5) achinish; 6) ishonch; 7) gonigish; 8) maftunkorlik.

Shoir she’rlarida ritorik so‘rogning ketma-ket ishlatilishi yana bir poetik
vosita o‘laroq gradatsiyaning yuzaga chiqishini ta’minlaydi:

! Aupmanuésora JI. baauuii MaTHIa OHOMAcTHK OUpIMKIAp JMHrBONOSTHKAacK. Punonorus Qan. 6yiinua pancadpa
n-pu (PhD) mucc. Aproped. — Tomkent, 2017. -b. 3.
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Ko zmi o ‘sha? Yoki gop-qora charos?

Oy nurida yakka shudring donami?

U gayrilgan goshmi, yoki qush ganot?
Bogishlaring bahor, yo nishonami? (“Birinchi xat™)

Tadqiqotning uchinchi bobi “Usmon Nosir she’riyatida tasviriy vositalar
lingvopoetikasi” deb nomlanadi. Bobning birinchi fasli o‘xshatishlarga
bag‘ishlanib, “O°xshatishlar o‘ziga xos obrazli tafakkur mahsuli bo‘lib, ular nutgda
hamisha badiiy-estetik qimmatga molik bo‘ladi, nutqning emotsional-
ekspressivligi, ifodaliligi, ta’sirchanligini ta’minlashga xizmat gqiladi”,! deya
ta’kidlanadi.

Usmon Nosir she’rlariga o“xshatish vositasi sifatida -day, -dek, -simon, -ona,
-namo, -omuz, -cha, -larcha, -chasiga, -dan affikslari va kabi, go‘yo, misoli
yordamchi so‘zlari hamda ayrim morfologik-leksik vositalarni tanlaydi. Masalan:

Kiydi tos to‘n
Gumbazi osmon.
Olovlandi olmacha yuzlar.(“Quyosh bilan suhbat”)

Yoki:

To ‘lin oyday rosa to ‘libsan,
Koshki, umring bilsa vafoni! (“Qizlar”)

Ayni o‘xshatishda to‘lin oyning o‘xshatish etaloni sifatida qo‘llanishi

Usmon Nosirning teran va favqulodda nigohi mahsulidir.
...Bogsam: xom sut kabi
Ko ‘kimtir sahar.(“Naxshon”)

Yugoridagi kabi shoirning o‘ziga xos o‘xshatishi hech bir ijodkor asarlarida
uchramaydi.

Tilshunos olim N.Mahmudov “Monolog” she’rini tahlil gilar ekan, ufgga
bosh gqo‘yayotgan quyoshni shart kesilgan boshga o‘xshatish, kuygan shafaqlarni
tirgiragan gonga mengzash fojianing nagadar mudhish ekanligining gabariq ifoda
topishiga ko‘mak berganligini ko‘rish mumkinliginialohida e’tirof etadi.?

ljodkor she’rlarida ba’zan shunday o‘xshatishlar uchraydiki,ular hech
ganday o‘xshatish vositalarisiz ham yuzaga keladi. Bularga “Salom, kunduz!”
she’ridagi Malak — yorug ‘lik, Ufq —erka qiz, “Naxshon” dostonidagi Chiroyli qiz —
tun, Xayol — daftarim kabi namunalarini keltirish mumkin.

O‘zbek tilida sifatlash ham deb yuritiladigan®epitetlar bobning ikkinchi fasli
sanaladi. Usmon Nosirning ona—Vatan va tabiat go‘zalligini, sevgi va sadogatni
madh etuvchi mavzularni har tomonlama yoritish magsadida ishlatilgan epitetlari
orasida shirin, oq, pok,och, gora, sovug, yumshog, oltin, kumush kabi so‘zlar
qo‘llanish va ma’no anglatish ko‘lami bilan ajralib turadi.

Shoir ijodida qo‘llangan qora epiteti ijobiy (Chu, qora toychig‘im! Chu,
gora yo‘rg‘am!) va salbiy (Qora kunlarning azobini) ma’noda kelganligi
kuzatiladi. Usmon Nosirning yoshlik haqidagi she’rlaridan biri bo‘lgan “Isroil”

1 Maxmyznos H., Xynoit6epranosa [, V36ex THIM YXIIATHIITAPUHUHT M30X1M jyFaTH. — TolKeHT: MabHaBUSAT,
2013. - b. 5-6.

2 Maxmyzos H. FOpaxka cosnmanran cy3nap cunoatiapu / ¥V36exkucTon anaduétu Ba canbaru. 2022 w19 aBrycr.
8 Jlanacos XK. baauuii matH Ba YHUHT JTUCOHUH TaxXJIWI. — TOILKEHT: S"KI/ITquI/I, 1995. — B. 26-27.
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she’ridan olingan parchada och go ‘yningga misrasida och sifati mehr, muhabbatga
tashna hayotni bildirgan. “Nil va Rim” dostonida esa gladiatorga tashlanayotgan
yo‘lbarsning holatini berishda och sifatidan foydalanib, uning nihoyatda rahmsiz
va dahshatli ekanligini anglatmoqgda.“Quyosh bilan suhbat”dostonida epitetlarni
ketma-ket (iflos, kirli, alamli, dog'li, tarqoq, qo ‘rqoq, gavat-qavat, tosh) joylash-
tirib, predmet va voqgea-hodisa xususiyatlarini atroflicha yoritishga harakat gilgan.

Usmon Nosir she’rlarida tahlilga tortilgan epitetlardan tashqgari g ‘oz shahar,
oltin ko‘l, tilla kapalak, munchoq ko zlar, zumrad chamanzor, temir gadamlar,
tilla boshoq, yoqut tomchilar kabi ot+ot tarkibli epitetli birikmalar; o ‘tli go ‘I, man-
fur ko ‘lanka, kar devor, sho ‘x shalola,o ‘gay davron, och quloch, jinni teatr, chir-
kin xayol, sovug murda kabi sifat+ot tarkibli original epitetli birikmalar uchraydi.

Bobning uchinchi fasli sanalgan perifrazalar nutgni boyitadigan, unga
ulug‘vorlik, ko‘tarinkilik, ta’sirchanlik beradigan muhim lingvopoetik vositalardan
biridir. Shoir Usmon Nosir “Paxtakor” hamda “Iqomxon” she’rlarida dehqonlarni
gora yerning ustalari, dalaning egalari kabi perifrazalari orgali ifodalab, tasvirni
obrazli, ta’sirchan va o‘quvchiga tushunarli qilib berish magsadida foydalanadi
hamda o‘z davrida minglab gektar yerlarni o‘zlashtirayotgan oddiy odamlar
mehnatini ulug‘lagan, ularga ko‘tarinki kayfiyat bag‘ishlagan. “Bodom gullagan
kechasi” she’rida esa o‘z davrida yangilik sanalgan texnika — traktorni anglatadi-
gan so‘z o‘rnida ba’zida uning perifrazasi (po ‘lat ot, temir ot) dan foydalanadi.
“Atlas” dramasida ham shoir hech gqaysi ijodkorda uchramaydigan nosirona
perifrazani qo‘llab, To‘ldi ishqi bilan dil piyolasi deya ko ‘ngilga ishora giladi.

Bobning to‘rtinchi fasli metaforalar xususida. Ma’lumki, bir buyumning
nomini biror narsa-buyumga biror tomondan o‘xshashligini e’tiborga olib
ko‘chirish va so‘zning yangi ma’nolari hosil bo‘lishida qatnashadigan omillardan
biri metafora sanaladil. Metaforik qo‘llashning o‘ziga xos va hayratlanarli
ko‘rinishlaridan birini Usmon Nosirning “Tojixon” she’rida kuzatish mumkin.
She’rda paxta so‘zi o‘rnida og gul, Tojixon o‘rnida chechak metaforik ko‘chimidan
foydalanilgan. Paxta gul emas, lekin Tojixon etagida u gulga aylangan.
Tojixonning o‘zi esa — ochilgan chechak:

Zum o‘tmasdan oq gullarga to‘ldirib etak,
Quyosh kabi ochildi u — yashnagan chechak.

Usmon Nosirning “Quyosh bilan suhbat” she’rida quyosh so‘zi o‘rnida —
yerning onasi metafora-predmetlashtirishdan foydalaniladi.

Shoirning “Traktorobod” to‘plamining Kirish gismida keltirilgan satrlarda
lirikani pokiza nayga, sayroq bulbulga o‘xshatish asosida ma’no ko‘chirilgan. Bu
esa badity metaforaning go‘zal namunasini hosil gilgan.

[jodkorning “Yur, tog‘larga chiqaylik” she’ridagi dil ogar birikmasi harakat
o‘xshashligi asosida ma’nosi ko‘chirilib, metafora hosil qgilingan: Nega muncha dil
ogar,Qaltirar?

Beshinchi fasl sanalgan metonimiyada predmet yoki vogea-hodisa
o‘rtasidagi o‘xshatish emas, balki ular o‘rtasidagi bog‘liglik, aloqadorlik, bir-birini
tagozo etishi asos qilib olinadi. Usmon Nosir ijodida, asosan, otlarning metonimik

! Maxkamos H., Dpmaros W. TUIIIYHOCIHK TEPMUHIAPUHKMHT M30X)11 JiyFath. — Tomkent: ®an, 2013, - B. 70.
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holatda ishlatilishiga duch kelamiz, ba’zi o‘rinlarda sonlar va sifatlar ham
metonimik xarakterga ega bo‘ladi: a) ot — metonimiya: Dunyo ikki ko‘z-la Tinmay
bogadi. (“Men ham boraman”); b) son — metonimiya: Yigirmanchi bahoriga dast
Bergan, uzatgan umrim mening; v) sifat—-metonimiya: Yosh Mariya yagindagina
O‘zga diyor ko ‘kini ko‘rdi (“Bog‘chasaroy fontani”).

Kuzatishlar asosida Usmon Nosir ijodidagi metonimiyalarning quyidagi
ma’nolari ajratiladi: a) millat nomi, mamlakat ma’nosida: Men Sharqdan,
O zbekdan keldim, ziyorat.(“Dohiy sag‘anasida); b) asar muallifi orgali asar:
Petrarkani o‘qiganim bor; d) predmet o‘rnida uning materiali: So z giladir... eh ...
juda o‘tkir. (“Quyosh bilan suhbat™); €) tur tushunchasi jins tushunchasi o‘rnida:
Oz-moz yozar “lotincha”. (“Iqomxon”); f) joy nomi unda yashaydigan odamlar
ma’nosida: Chapak chaldi“Ey, ahmoq Rim, sevinma gonga! (“Nil va Rim”)

Sinekdoxa doirasidagi bobning oltinchi faslidaUsmon Nosirning “Terim
zarbdori”, “So‘zla, tarix — chol”, “Monolog”, “Qora satrlar”, “Birinchi xat”, “Jek”
kabi she’r hamda “Norbo‘ta”, “Nil va Rim” dostonlarida sinekdoxa (Go‘yo o‘nta
qo ‘li qizningTez-tez terib tashlaydi, Bu gonli panjalardan, Necha yurakni aylab
xarob)larning go‘zal namunalarini ko‘rishimiz mumkin. Usmon Nosir o°zining
gaynog misralarida umumlashtiruvchanlik yoki yaginlik kabi ottenkalarni berishda
aynan sinekdoxaga murojaat gilganini ko‘rish mumkin: Tongotarda har bir chan-
qoq ko‘z To‘rt tarafga ziyrak bogadir. (“Qon”) Shoir ba’zi o‘rinlarda shunday
sinekdoxalarni ishlatadiki, bunda ijodkorning topqirligiga qoyil golmaslikning iloji
yo‘q:

...Qari peshona—
Chol — tarix so‘zlasin
So‘zla tarix —chol! (“So‘zla , tarix — chol”)

Uning “O‘tmishni eslab” she’rida ham qo‘llangan sinekdoxa vositasida qism
orqali butun ma’nosini atash bilan birga, shoirning salbiy munosabati ham
ifodalanadi. Masalan:

Chet bashara sugilmasin
Bizlarning ichga.

Bobning yettinchi fasli hisoblangan jonlantirish “...badiiy nutqga obrazlilik
baxsh etuvchi muhim vositalardan biridir™* Usmon Nosirning “Quyosh bilan
suhbat” she’rida ham jonlantirishning yorqin namunasini ko‘rishimiz mumkin:

Kiydi tos to ‘' Gumbazi osmon...
Tun ketdi, ergashib shu chog...
Bo'y ko ‘rsatdi yerning onasi...

Usmon Nosirning “Norbo‘ta” dostonida asar gahramonlarining his-
tuyg‘ularini aks ettirishda jonsiz predmetni jonlantirish bilan birga tabiat
hodisalarini jonlantirish uyg‘unlashib ketganligini ko‘ramiz: Ko‘kimtir yosh to ‘kar
jinchiroq, Tashqarida bo‘ron urgan oy Qor betida daydib yuradi, Osmon chekar
dardli bir qayg‘u, Qish. Izg‘irig yelar begaror, Tunning sochi to ‘zigan besar,
Tuynukdan giya garagan oy kabi. Shoirning “Bodom gullagan kechasi”’she’ridagi

1 IﬁynnomeB M. Bajuuii MaTH IMHTBONOSTHKACH. — Tomkent: ¥Y36exucron, 2019. — B. 209.
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Bogar kumush oy, Oyning nuri Yayov yurib erkin kulganda kabi misralarda
jonlantirishdan foydalanilgan holda benazir poetik mahorat namoyon bo‘ladi.

ljodkor “Baligchi” she’rida shunday manzarani chizadi va ohorli, inson
tafakkuri tomonidan kashf qgilinmagan holat va xususiyatlarni so‘zda ajoyib tarzda
ifodalaydi: Oq bulutlar go zg ‘aldi, Tog ‘dan nari yo ‘l oldi...

Shoirning “Dengizga” she’ridagi “Oyni cho ‘miltirgan tinch tunlaringni”
misralarida ham safar taassurotlari bilan bog‘liq vogeliklar jonlantirish orqali
yorqin ranglarda o‘z aksini topadi.

Usmon Nosirning ko‘plab she’r va dostonlarida jonlantirishning yana bir turi
— intogning go‘zal namunalarini uchratamiz. [jodkor go‘zal va mehnatkash
Igomxonga bag‘ishlangan she’rida atirgulning barglarini gapirtirish orqali lirik
gahramonning xarakter-xususiyatini ochib beradi.

Dissertatsiyaning to‘rtinchi bobi “Usmon Nesir she’rlarida takrorlarning
lingvopoetik xususiyatlari” deb nomlanadi. Bu bobda fonetik, leksik va sintaktik
takrorlarning lingvopoetik xususiyatlari hagida fikr-mulohaza yuritiladi. Bobning
“Fonetik takrorlarning lingvopoetik xususiyatlari” deb nomlanuvchi birinchi
faslida badiiy adabiyotda ko‘proq lirik asarlarda tovushlar, urg‘u va ohang hissiy
ta’sirchanlikni oshirishda muhim poetik vosita ekanligi ta’kidlanadi.

Badiiy matnda ayrim tovushlar gavatlanadi, tushib goladi yoki ketma-ket
takrorlanib ohangdoshlik hosil giladi. Shunday takrorning bir ko‘rinishi bo‘lgan
alliteratsiya she’riy matnda muhim vosita hisoblanadi. Otashin shoir Usmon No-
sirning “Qon” she’rida alliteratsiyaning go‘zal namunalarini ko ‘rishimiz mumkin:

Bizni yorug* yo‘llardan
Qaytarolmaysan.

Qon to‘kuv-la
Qo‘rqgitolmaysan,

Qon to‘kuv-la...

Shoir she’rlarida “g ” tovushini nafagat vertikal, balki gorizontal alliteratsiya
holatida ham Kkeltirib, talaffuzdagi uyg‘unlik va jozibani ta’minlovchi fonetik
vosita sifatida foydalanadi:

Bunda targoq, go‘rqoq gishloglar,

Bir kollektiv gilib bemalol...

Ro‘zg‘orlarni yana boshgatdan

Yangi usul bilan quradir. (“Quyosh bilan suhbat’)

Iste’dodli shoir Usmon Nosir she’r va dostonlarida yuqgorida tahlilga
tortilgan undosh tovushlardan tashqgari b, f, d, m, t, k, h kabi undoshlar
alliteratsiyasini ham kuzatish mumkin:

Shoir Usmon Nosir lirik tasvirning biror jihatiga tinglovchining diggatini
tortish yoki tabiat manzarasini o‘quvchi ko‘z o‘ngida jonlantirish magsadida
assonansdan ham unumli foydalanadi:

Bag‘ring chaman ochgan:

Qadamlar yetgan —

Yongan yulduzlaring,

Ochilgan chehrang... (“Senikimi shu bo‘y?”)
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Quyida Kkeltirilgan misralarda o unlisi she’rga ravonlik, badiiylik va
musiqiylik baxsh etgan, bu esa kishida zavq uyg‘otadi:
Onda-sonda yulduz yiltirar
Oy ham endi chiga boshladi
Ogqarishib og‘och boshlari,
Kumush kabi barglar dildirar. (“Norbo‘ta”)

Bunday takrorlar shoirning “Bodom gullagan kechasi”, “Iqgomxon”, “Saman
otga minib”, “Lirika” kabi she’rlari hamda “Norbo‘ta”, “Naxshon” kabi
dostonlarida mavjud.

“Leksik va sintaktik takrorlar” deb nomlanuvchi ikkinchi faslda
takrorning barcha shakllari, turlari singari leksik, leksik-sintaktik takrorlar ham oz
ifoda shakliga hamda lingvopoetik vazifaga ega ekanligi xususida fikr yuritiladi.
Shoir Usmon Nosir ham o‘zining “Qizlar”, “Senikimi shu bo‘y?”, “Quyosh bilan
suhbat”, “Traktorobod” she’rlarida so‘z takrori, “Qora satrlar”, “Ikki she’r”,
“So‘zla, tarix — chol” kabi she’rlarida so‘z birikmasi takrori, “Shu kunlarning
talabi”, “Bog‘im”, “Birinchi xat”, “Nil va Rim” kabi she’r va dostonlarida gap
takroridan unumli foydalangan.

Usmon Nosir ham o‘z she’rlarida anaforik takrordan mohirona foydalangan.
Shoirning “Isroil” she’rida (Men — gulxanda yongan Bruno) men anaforasi
qo‘llangan bo‘lib, kuchli mantiqiy-poetik ta’kid olgan. ljodkor “Senikimi shu
bo‘y?” she’rida baxtli odamlar tasvirini berar ekan, bir so‘zini anafora usulida
takrorlab go‘llaydi va bu turlilikning mantiqiy-poetik ta’kidini yuzaga keltiradi:
Biri —toshchi, biri — gisht quyar usta. Biri— poydevorga Sement qo‘yadi.

ljodkor she’rlarida ayrim hollarda anaforik bo‘lak sifatida ot va fe’l kesimlar
ham ishlatiladi:

Mana menman, u isyonning o‘lmas avlodi
Mana menman, u qullarning hech so‘nmas yodi .

Shoir she’rlarida fagat bosh bo‘laklar emas, balki deyarli barcha sintaktik
bo‘laklar (Tong otarda) anafora tarzida qo‘llana oladi.

Ba’zan shoir she’rlarida epifora sifatida o‘zakdosh so‘zlar takrorlanib,
o‘zgacha ohangdoshlik yuzaga keladi: “Saman otga minib” ijod namunasidagi
yeldi, yellar kabi so‘zlarda yel so‘zi yetti o‘rinda qo‘llanib, takrorni yuzaga
keltirganini kuzatish mumkin. Shoirning “Karvon boradi”she’rida epifora distant
holatda go‘llanib,u orgali bir necha obyektga xos bo‘lgan bitta, yagona xususiyat,
ya’ni oydin so‘zi orgali oydinlik mantiqiy-poetik ta’kid olmoqda:

Bobning uchinchi fasli “Takrorlarning badiiy san’at hosil qilishdagi
ishtiroki” deb nomlanadi.

She’riy asarlarda qo‘llangan badity san’atlar asar mazmuni bilan uzviy
bog‘liq bo‘ladi va shoirning muayyan maqgsadini ro‘yobga chiqaradi. Bu o‘rinda
badiiy takrorning asosiy vazifasi tushunchani, fikrni ta’kidlash bilan birga
mazmunga urg‘u berishdir.Usmon Nosir she’rlarida takrorga asoslangan badiiy
san’atlarning quyidagi turlarini ko‘rishimiz mumkin:

1. Tardi aks. Chol — tarix so zlasin...So zla tarix — chol! (“So‘zla,tarix —
chol™) 2. Tajnis. Barchasi — parchasi, izmingda — ismingda, Vatanim — va tanim.
(“Isroil”) 3.Tasdir. Bog ‘lardek, Bahorda kulgan bog ‘lardek O‘sdik biz... (“Lirika”)
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4.Tasbe. Biz frontdan yengib gaytganda, Yengib gaytganda, Mamlakatni ko‘rdik,
vayrona... (“Birinchi xat™)

[jodkorning “Yur, tog‘larga chigaylik”, “Shirin bo‘ldi hayot iqlimi”,“Bir
hodisa xayolimdan asti nari ketmaydi”, “Bog‘im” she’rlarida yana bir usul — misra
takrorlarini ham uchratish mumkinligini kuzatdik. Bu usul orgali shoir tasvirning
eng ahamiyatli o‘rinlarini takror qo‘llash bilan asosiy mazmunga urg‘u berib,
vogelikni gayta tafakkurimizda jonlantiradi.

Xullas, iste’dodli shoir Usmon Nosir she’rlarida takrorlarning barcha turlari
mahorat bilan qo‘llangan. Bundan favqulodda iste’dod sohibi oddiy til birliklariga
yorgin poetik ruh baxsh etganligiga amin bo‘lamiz.

XULOSA

1. O‘zbek tilshunosligida badiiy asar tilini poetik o‘rganish sohasi
hisoblangan lingvopoetikaning asosiy maqsadi va vazifasi badiiy asar tilining
estetik gimmatini namoyon qilish hamda badiiy ta’sirchanligini ta’minlash
masalalarini o‘rganishdan iborat.

2. Badity asarda tilning cheksiz imkoniyatlari mujassamlashadi.
Tinglovchiga ekspressiv-emotsional tarzda ta’sir etuvchi juda muhim va qudratli
vosita tildir. Tilning estetik vazifasining namoyon bo‘lish o‘rni esa badiiy matndir.
O‘zbek tilshunosligida ijodkorning til estetik imkoniyatlaridan foydalanish
mahoratini ko‘rsatib berishga garatilgan ishlar — lingvopoetik tadgigotlar anchayin
jadal olib borilmoqda.

3. Usmon Nosir — o‘z ijodi bilan tilimizning betakror ohanglari, serjilo
ma’no bo‘yoqlarini ko‘rsata olgan noyob iste’dod egasi. U ona tilimizning boy
estetik imkoniyatlarini namoyish etibgina qolmay, uni turli ma’nolar, go‘zal
ifodalar bilan ham boyitgan.

4. Usmon Nosir so‘zlarning shakl va ma’no munosabatiga ko‘ra turlarining
deyarli barchasidan lingvopoetik va mantiqiy ta’kid magsadi bilan mohirona
foydalangan. Xususan, hassos shoir mavjud sinonimik — ma’nodosh so‘zlar
gatoridangina foydalanib qolmasdan, badiiy tasvir ehtiyojiga ko‘ra ma’nodosh
bo‘lmagan so‘zlarni ham ma’nodoshlik qatoriga olib kiradi, ularni lingvopoetik
ta’kid bilan yukuntira biladi. Shuningdek, shoirning sinonimik gatordagi bir necha
so‘zlar ichidan birini, ya’ni muayyan badily magsadga muvofig‘ini lingvopoetik
magsadga uyg‘un holda tanlab qo‘llashi ham digqatga molik. U sohir so‘zchi
sifatida kontrast mazmuniy-estetik munosabatni ta’kidlashda antonimik, ya’ni zid
ma’noli juftliklarni she’r qurilishining vertikal va gorizontal sathlarida namoyon
qila bilgan, she’rda go‘yoki bir necha antonimik juftliklarning o‘ziga xos zanjirini
tarkib toptirgan. Shoir paronimlardan she’riyatda muayyan ifodalilik bilan birga
juda ham chiroyli ohangdorlikni yuzaga keltirishda foydalangan.

5. Usmon Nosir she’r va dostonlarida xalg tili — sheva unsurlari poetik
magsad uchun xizmat gilgan, sheva so‘zlari ham o‘ziga xos jarang hamda poetik
jozibadorlik kasb etgan.

6. Usmon Nosir jjodida so‘zning tasvir imkoniyatidan o‘ta ustalik bilan
foydalanishga intilish, tasvirga favqulodda, hech kimning xayoliga kelmagan
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chizgilar berish va sayqallash kuchli. U o‘z tafakkur mahsulisifatida yasagan,
umumxalq tilida ommalashib  ketmagan, kutilmagan yasalmalar -
okkazionalizmlarni ham ifoda tinigligi, badiiyligi va obrazliligiga xizmat gildirgan.

7. Usmon Nosir she’riyatida xalq donoligining ko‘zgusi bo‘lgan maqollar
milliylik, obrazlilik, poetik ifoda tiniqligi va o‘tkirligini ta’minlash maqgsadida
qo‘llangan, shoir hatto mavjud va mashhur maqollar qolipida magolmonand
misralarni ham yaratgan. Frazeologik birliklar Usmon Nosir asarlarida oddiy
qo‘llanishdan tashgari shoirning badiiy mahorati natijasida o‘ziga xos ma’no
noziklariga ega bo‘lgan. Mazkur birliklarning komponent tarkibi, strukturasini
o‘zgartirgan holda shoir yangi ohorli iboralar ham yasagan, ular badiiy asar tilining
ta’sirchanligini, estetik-badiiy gimmatini oshirishga xizmat gilgan.

8. Usmon Nosir she’riyatida onomastik birliklar jiddiy poetik magsad bilan
qo‘llangan, uning asarlarida bunday poetonimlarning toponim, antroponim,
mifonim, gidronim va teonimlar kabi ko‘rinishlari ko‘p uchraydi. Bu birliklar
badily matnning ko‘pqatlamliligini ta’minlovchi poetik vosita sifatida shoir
she’rlarini badiiy boy va o‘ta ta’sirchan bo‘lishiga xizmat qilgan.

9. Usmon Nosir o‘z asarlarida poetik ifoda imkoniyatlarini o‘zida mujassam
etgan ritorik so‘roq gaplardan keng foydalangan. Shoir ijodida ritorik so‘roq gaplar
fikrni ko‘tarinki va kuchli emotsional ruhda ifodalashga ham xizmat gilgan.

10. Badiiy-estetik gimmat, lingvopoetik salmog nugtayi nazaridan erkin
o‘xshatishlar yozuvchining mahoratini namoyon etuvchi vositalardan biri sifatida
badiiy nutqda alohida o‘rin tutadi. Usmon Nosir she’rlari va dostonlarida
an’anaviy o‘xshatishlar ancha-muncha qo‘llangan. Ammoshoir she’riyatida
original, mutlago yangi, hech gayerda uchramaydigan ana shunday erkin, ya’ni
individual-muallif o‘xshatishlari juda ko‘p uchraydi.

11. Usmon Nosir she’r, doston, drama va tarjima asarlarida perifrazalar
o‘rinsiz takrorning oldini olishda, poetik jarangdorlikni ta’minlashda va
obrazlilikni kuchaytirishda o°ziga xos lingvopoetik vazifa bajargan.

12. Badiiy tasvirning eng gadimgi usuli bo‘lgan metaforaning go‘zal va
betakror namunalari Usmon Nosir asarlarida ko‘plab uchraydi va ijodkor poetik
mahorati va uslubidan kelib chiggan holda rang-baranglik va o‘ziga xoslik kasb
etgan. Uning she’rlarida, shuningdek, jonlantirish, sifatlash, metonimiya va
sinekdoxalarning original, milliy ruh bilan sug‘orilgan, tarixiy va ijtimoiy mubhit
ruhiyati aks etgan betakror namunalari uchraydi.

13. Usmon Nosir she’riyatida alliteratsiyadan unumli foydalanib, turli
shakllarni yuzaga keltirgan va ularning har biriga poetik vazifa yuklay olgan.
Assonanslar ham ijodkorning ma’lum bir maqgsadi bilan hosil qilingan va
aytilmoqchi bo‘lgan fikrga, ularni tashuvchi mazmunga urg‘u bergan. Shoir
she’rda o‘ziga xos ohangdorlikni ta’minlashda, poetik ta’kidni kuchaytirishda
misra boshidagi so‘z va so‘z birikmalarning takrori — anafora, misra oxiridagi
takror — epiforalardan muhim poetik vosita sifatida foydalangan.

14. Usmon Nosir she’r va dostonlarida takrorga asoslangan badiiy
san’atlardan tasdir, tasbe, tajnisi muzor, tardi aks kabi bir gancha she’riy san’atlar
badily matnga alohida rang, ohang va jilo baxsh etgan.
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INTRODUCTION (annotation of the PhD thesis)

Relevance and necessity of the dissertation topic. In world linguistics,
since the second half of the last century, the issue of describing the language of an
artistic work and the poetic functions of its units has been in the focus of attention
of linguists. In particular, the interpretation of units related to language levels
according to their socio-cultural, philosophical-psychological, cognitive
characteristics is recognized as one of the main criteria. After all, the study of
language units in relation to the culture of the nation concerned, especially the
linguistic units related to the language of specific literary works, from the
linguopoetic and lingucultural point of view, increases the scientific importance of
the research being carried out in this regard.

In world linguistics, mainly from the second half of the XX century,
scientific and theoretical views on the field of linguopoetics were developed. In
particular, the theories about its place and importance in the analysis of the artistic
work were boldly put forward. In linguistics, the main task is to study such issues
as the language of an artistic text, the unity of its content and form, the
linguopoetic nature of units related to all levels of the language, their aesthetic
function, and their artistic value. In further studies, the research of the artistic text
as a whole, the study of its linguopoetic aspects is gaining relevance.

At the next stage of the development of the Uzbek society, great reforms
have been introduced in terms of attention and care for our mother tongue, material
and moral assistance and support for its literal development, conducting scientific
research in the language system is being done. In particular, in recent years, the
truths about our authors and writers, who were repressed in our country in the
infamous 37 years of last century, are widely studied, and their works are properly
researched. Today, Usman Nasir, who was unjustly persecuted, is also being
recognized again in our country, and his works are being studied. The decision of
the President of the Republic of Uzbekistan dated February 10, 2022 "On the wide
celebration of the 110th anniversary of the birth of Atashin poet, translator and
playwright Usman Nasir" was announced. In this decision, we read the following
sentences about the poet: "He was a fiery poet, translator and poet who left an
indelible mark in Uzbek literature with his unique talent, high fortitude and patrio-
tism, and was a victim of political repression during the autocratic regime. Play-
wright Usman Nasir is one of the famous children of our nation".! The adoption of
this decision gives the opportunity to convey the poet’s life and work to the people
in a wider and more detailed manner. Studying the poetic features of the language
of the works of Usman Nasir, who made a great contribution to Uzbek poetry with
his unique creative heritage, is one of the urgent problems of today’s Uzbek
linguistics. Excluding some studies carried out in linguistics in recent years,? the

1 V36exucron Pecry6nukacu IIpesupentunuar 2022 imn 10 ¢despangaru “OTAlIMH IIOMp, TAapKUMOH Ba
npamarypr Yemon Hocup taBayuryqusuHr 110 HWUIMTHHYE KeHT HUIIOHJIAW TYFpUcHIa’ TH Kapopu // Xajik cy3u. —
Tomkent, 2022, 10 geppais.

2 Maxmynos. H. FOpakka cosnanran cysmap cusoarnmapu. // V3bekucron amabuérn Ba cambaru. 2022 iimi,
19 amrycr.
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fact that Usman Nasir's work has not been studied in a monographic aspect in the
linguopoetic approach is considered the relevance of the research.

The state decree, that are the President of the Republic of Uzbekistan dated
February 7, 2017 "On the Strategy of Actions for Further Development of the
Republic of Uzbekistan" PF-4947, "Uzbek Language as the State Language" PF-
5850 dated October 21, 2019, And also "On measures to radically increase the
prestige and status of the Uzbek language” No0.6084 dated October 20, 2020,
Decree No. PF-6097 "On approval of the concept of development of science until
2030" dated October 29, 2020; Decision PK-4479 dated October 4, 2019 "On the
wide celebration of the thirtieth anniversary of the adoption of the Law of the
Republic of Uzbekistan "On the State Language™ and other regulatory and legal
documents related to this activities are serves to a certain extent the
implementation of the specified tasks of this research.

Compliance of the research with the priorities of the development of
science and technology of the republic. The dissertation was completed within
the framework of the priority direction of the republican science and technology
development 1. "Formation of a system of innovative ideas and ways of their
implementation in the social, legal, economic, cultural, spiritual and educational
development of the information society and democratic state".

Level of study of the problem. In world linguistics, a number of studies
have been carried out on the role of language in artistic texts, various aesthetic
functions of language units, and linguopoetic properties. In particular, in the works
of famous linguists R.Yakobson, Y.M.Lotman, B.Tomashevsky, V.M.Jirmunsky,
V.Vinogradov, G.O.Vinokur, V.Y.Zadornova, A.A.Lipgart and others in this
direction, the essence and necessity of the linguopoetic approach to the artistic text,
language units in the formation of the artistic text the role, theoretical views on the
duties of illuminating the artistic intention of the creator are described. !

In Uzbek linguistics, this issue is discussed by A.Nurmonov, N. Mahmudov,
S.Karimov, M.Yakubbekova, G.Rikhsieva, M.Yuldashev, D.Andaniyazova,
Sh.Toshkhujaeva, S.Umirova, T.Allayarov and it was studied by others and certain
theoretical conclusions were expressed. 2

! See: Bunokyp I'.O Kputuka nostudeckoro tekcra. — M: T'ocynapcTBeHHas AkageMus XyAOKECTBEHHBIX HAyK,
1927; KupmyHckuii B.M. Dnuueckoe TBOPYECTBO CIABSHCKUX HApPOJOB M MPOOJIEMBICPABHUTEIBHOTO M3YUCHHMS
snoca. — M: Axkanemus Hayk, 1958; Bunorpanos B. Crumucruka. Teopust nostuueckoit peun. Iloatuka. — M:
Axaznemus Hayk, 1963; SIkobcon P. Jlunreucruka u mostuka. Ctpykrypanusm: “3a” u “mpotuB”. — M., 1975;
3anopHoBa B.Sl. CiioBecHO-Xy10)KeCTBEHHOE IPOM3BE/ICHUE HA PA3HBIX SI3bIKAX KaK MPEJMET JHHTBOIIOITHYECKOTO
uccnenoBanms: Jlucc. ... a-pa dmwron. Hayk. — M., 1992; Jlorman M.IO. O nostax u mo33uu. — Cankr-IleTepOypr,
1996; Tomamerkuii b.B. Teopus maureparypsl: Ilostmka. — M: Acmekt mnpecc, 1996; Jlumrapt A.A.
JIMHTBOTIO3THYECKOE MCCIIEOBAHNE XYMOKECTBEHHOTO TEKCTa: TEOpHS W MpakTWKa (HAa MaTepHalie aHTIHHCKOH
nuTepatypsl): Aproped. aucc. M0KT. ¢uinoin. Hayk. —M., 1996; This author. OcHoBsl nuHTBOTIOATHKH. — M., 2013;
AxcenoBa A.B. JINHrBOIIOSTHYECKHH aHATH3 CTMXOTBOPHBIX pousBeneHuii V.B. Heiirca: OcoGeHHOCTH 3BOMONUH
WHIVBUIYaTbHO-aBTOPCKOM MaHepsl: ABToped. mucc. ... JOKT. pumnoi. Hayk. — M., 2013.

2 Maxmyznos H. Oiibex mebpuaTHAATH YXIMATUIUIAPHART JTMHIBONOYTHKACH // V36ex Tin Ba amabuétm, 1985, —
Ne6. — B. 48-50; This author: A6aymia Kaxxop XMKOSIapMHHHT JMHrBONodTHKacura goup // V36ex Tumu Ba
amabuétu. — 1987. — Ned. —b. 34-38; Kapumos C. bagunit yciny6 Ba TuiHMHT uoa TaCBUP BOCHTANApH: YKYB
kyiwranma. — Camapkann: Cam/lY wampuéru, 1994; PuxcueBa I'. JIMHIBOMOSTHK TaAKHK acociapu Oyiuda
MyJoxasanap // V36ek Tuium Ba anabuéTu. — Tomxkent, 2003. Ne2; Exy66e}<03a M.M. V36ex xank KYLIUKJIApUHUHT
JIMHIBONOATHK Xycycustaapu: dunon.gan. a-pu ... muce. — Tomkent, 2005; Hymmomes M. Yynnonnunr Gamuuit
tun Maxoparu: Ousoin. dad. Homs ... qucc. — Tomkent, 2000; This author: Baauuii MaTH Ba YHUHT JTMHTBOTIOITHK
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Today, one of the main tasks facing Uzbek linguopoetics is to separately
study the linguopoetic features of the works of creators who have their place in
Uzbek literature and to highlight their unique style. In particular, scientific studies
have been created that provide an in-depth literary analysis of the works of the poet
Usman Nasir, but the linguopoetic features of the language of the creator's works
have not been researched in a monographic plan until now.

The connection of the study with the research work of the higher
educational institution where the dissertation was completed. The dissertation
was carried out within the scientific research plan of the Navoi State Pedagogical
Institute on the topic "Current problems of Uzbek linguistics".

The aim of the research is to identify, describe the poetically actualized
linguistic units in the language of Usman Nasir's poetry, and on this basis to
analyze his works from a linguopoetic point of view.

Tasks of the research:

comprehensive coverage of issues related to literary language in Uzbek
linguistics, linguopoetic approach to literary text, and emergence and formation of
linguopoetic studies in Uzbek philology;

analyzing Usman Nasir's ability to use the types of words according to the
relationship of form and meaning with the purpose of linguopoetic and logical
emphasis;

evaluating the linguopoetic value of occasionalisms and dialect words,
which are considered the main elements of the national language, in the poet's
poetry;

to determine the mechanisms of poetic actualization of folk proverbs and
phraseology in the poet’s poetry;

to show Usman Nasir’s ability to show the existing poetic potential in
onomastic units and rhetorical interrogative sentences;

to identify specific linguopoetic features related to the use of figurative tools
such as similes, epithets, periphrases, metaphors, metonymy, synecdoche and
revitalization in the poet's work;

revealing the linguopoetic features of phonetic, lexical and syntactic
repetitions in Usman Nasir’s poetry and evaluating the participation of repeated
units in the creation of literary art.

Object of the research is the poetic works of Usman Nasir’s books
published in 1969 and 1970 were taken.

The subject of the research is the linguopoetic features of the language
units of Usman Nasir’s poetry.

Taxmin acociaapu. — Tomkenr, 2007; This author. Baguuii MmaTH nuarsomostukacu. — Tomkent: O‘zbekiston,
2019; HypmonoB A. JIMHIBUCTHK TabIMMOTHHUHT sHTU Oockwuu / Tanmanran acapmap. I xunm. — TomikeHT:
Axanem Hamip, 2012; Anganué3osa J[. baguuii MaTHIa OHOMACTHK OWPIMKIAPHUHT JTUHTBOMOdTHKAcH: DUIIOIN.
dan. 6yitmaa dancada x-pu (PhD) mucc. — Tomxent, 2017; XynoitGepranosa JI., Aunanussosa J[. Y36ex Twu
MOSTOHUMJIAPUHMHT HM30XJIM JyFaTH. — TomkeHnT: Turon zamin ziyo, 2016; Tomxyxaesa LI.F. Dpkun Abzam
acapyiapu JimHrBonosTukacu: ®umon. dan. 6yiinua dancada a-pu (PhD) nmucc ... aBroped. — Paprona, 2017,
Ymuposa C.M. V36ex ImebpusTuia THHIBHCTMK BOCHTAnap Ba MOTHK MHIMBHAyawtuk: duion. das. 6yitimua
dancapa g-pu (PhD) mmcc. — Camapkang, 2019; Amaépos T. V3bex Twimmarn cypok Ba Oyipyk
KOHCTPYKUMSUIAPHUHT JINHI'BONOATUK Xycycusitiapu: @uon. dan. 6yiinua dancada n-pu (PhD) nucc... aBToped. —
I'ynucton, 2020.
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Research methods. The methods of classification, description, comparison,
component and contextual analysis, semantic-stylistic, linguopoetic analysis were
used to illuminate the research topic.

The scientific novelty of the research is as follows:

in the poet's poetry, it is lexical-phraseological, like ko ‘chaga burmog,
ko zga rasm solmog, and ko ‘zmi o°‘sha? Yoki gop-qora charos? the literary
aesthetic functions, poetic actualization and transformation mechanisms of
grammatical units in the form of rhetorical interrogative sentences are revealed;

in the poet's poems, temporary occasionalisms in the form of ziynatdor,
chechaklan, bebozor and the linguopoetic actualization of dialectal words such as
shoti, ontarmogq, shimg imog, which form the basis of the national language, are
evidenced,

Usman Nasir's poems and epics, imbued with the national spirit and
reflecting the spirit of the historical and social environment, used revitalization,
characterization, metonymy, and synecdoche for linguopoetic purposes;

It is based on the fact that repetitions in the poet's poetry perform a poetic
task of emphasizing the content, providing tone, strengthening emphasis, and
polishing the literary text.

The practical result of the research is as follows:

The relationship to literary language in Uzbek linguistics, the linguopoetic
approach to literary text, and the issues of emergence and formation of
linguopoetic studies in Uzbek philology are based on the fact that it serves as a
source for works in this direction;

The conclusions and interpretations made as a result of the study of lexical-
phraseological and grammatical units, figurative means, repetitions used in the
poetry of Usman Nasir are "Philological analysis of the text", "Linguistics theory
and practical” serves as a direct source for the creation of textbooks, training
manuals, researches, dictionaries on the subjects of "linguistics”, linguopoetics
Courses.

The reliability of the research results is determined by the precise
statement of the problem, the rigor of the conclusions drawn, the used approach,
method and theoretical data obtained from reliable sources, the validity of the
analyzed linguistic materials, the use of methods used in the anthropocentric
paradigm, the application of theoretical ideas and conclusions to practice. is
explained by the fact that the obtained results have been approved by the
competent bodies.

Scientific and practical significance of research results. The scientific
significance of the results of the research is explained by the fact that the
linguopoetic features of the language of Usman Nasir’s works have been
determined, and new scientific views on the theoretical foundations of the research
of the literary text in an integrative way have been described, and the opinions
presented theoretically enrich the linguopoetics of the literary text in the Uzbek
language.

The practical significance of the results of the dissertation from the
linguopoetic analysis of the poet’s poetry in the teaching of special courses such as
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"Linguopoetics”, "Stylistics”, "Basics of Speech Culture and Methodology",
"Dialectology” and "Creator's Literray Skills", "Linguocultural Studies"; it is
determined by the fact that it will be useful in the creation of textbooks, teaching-
methodical manuals, and scientific pamphlets related to the field.

Implementation of research results. Based on the scientific results of the
linguopoetic study of Usman Nasir’s poetry:

summaries related to attitude to literary language in Uzbek linguistics,
linguopoetic approach to literary text, the emergence of linguopoetic research in
this regard, literary-aesthetic tasks of lexical-phraseological and grammatical units
in the poet’s poetry, mechanisms of poetic actualization and transformation,
temporary occasionalisms and the basis of the national language, linguopoetic
actualization of words related to the speaker's dialect, the poet’s ability to actively
use the existing poetic potential in onomastic units and rhetorical interrogative
sentences, and the linguopoetic properties of certain visual means and repetitions
were used in the fundamental research project OT-F1-78 — “The Uzbek language
in the current era of globalization, its historical development and prospects (based
on the functional styles of the Uzbek language)”, which is done 2017-2020 at the
Institute of Uzbek Language, Literature and Folklore under the Uzbekistan
Academy of Sciences (Reference No. 1381 of Uzbekistan Academy of Sciences,
November 25, 2022). As a result, the research work served as a necessary material
for the clarification of the tasks provided for in this project;

based on the scientific innovations identified in the dissertation, the lectures
were held within the scientific-practical project “Poems of Usman Nasir”
organized in the library in cooperation with the Navoi Regional Information
Library named after Abdulla Kadiri (Reference No. 01-02/258 of the National
Library of Uzbekistan named after Alisher Navoi, November 7, 2022). As a result,
it was possible to comprehensively illuminate the linguopoetic features using
proverbs and phraseologisms, affixal occasionalisms, artistic possibilities of
onomastic units used in the poet’s poems;

the dissertation's summaries related to connotative meaning of onomastic
units in the literary text, the importance of creating intertextuality, literary load,
and scientific significance of image creation were used in the “Literature and Life”
program by the Navoi region television and radio company on March 9, 2022
(Reference No. 01-10/50 of the Navoi region television and radio company, March
25, 2022), As a result, the content of the show is enriched with theoretical
information.

Approbation of research results. The results of the research were
presented in the form of lectures at 7 scientific and practical conferences, including
5 national and 2 international scientific and practical conferences and were
approved.

Publication of research results. A total of 9 scientific works on the topic of
the dissertation, including 9 articles (in 7 republican and 2 foreign journals) were
published in scientific publications recommended to be published by the Higher
Attestation Commission of the Republic of Uzbekistan.
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Structure and scope of the study. The dissertation consists of an
introduction, three chapters, a conclusion, a list of used literature, and the total
volume is 173 pages.

THE MAIN CONTENT OF THE DISSERTATION

In the introduction part, the relevance and necessity of the research is based,
its goals and tasks are defined, its object and subject are described, its
compatibility with the priority directions of the development of science and
technology of the republic is shown, its scientific novelty and practical results are
described, the scientific and practical significance of the obtained results is
revealed. information on the implementation of research results, published works
and the structure of the dissertation is presented.

The first chapter of the dissertation entitled “Issues of linguopoetic study of
literary language in Uzbek linguistics™ discusses the attitude to the language of
literaryu works, linguopoetic approach, and related problems.

In the first part of the chapter, known as “Relation to the literary
language”, it is emphasized that the problems related to the language of the
literary work have become one of the urgent tasks of linguistics and literary
studies. In particular, scholars M.Mirtajiev and N.Mahmudov admit, "it is
completely contrary to reality that an literary work that is imperfect in terms of
language claims to be perfect in terms of theme and idea, or that a work that is
imperfect in terms of theme and idea claims to be perfect in terms of language.
That is why, from the rich and ancient history of the literary word to the present
day, the issue of language skills has not escaped the attention of intelligent and fair
speakers. !

In particular, the sensitive poet Alisher Navoi’s approach to the issues of
meaning and art with great responsibility and his skill in this regard have been
recognized by many scientists. M.Kadirov's thoughts on "Muhokamat ul-
lughatayn™ are especially relevant, and he particularly highlights Navoi’s research
of language issues without separating them from literature and art. The scientist
emphasizes that a deeper study of this work will allow “to understand the reasons
for the deficiencies in the modern science of language and literature”. 2

At the end of the XIX century and at the beginning of the XX century, the
language used by the authors in the article or work was analyzed and a regular
reaction was given. In this regard, if we pay attention to the critical articles of
modern artists such as Fitrat, Chulpan, A.Zahiri, Elbek, Batu, Behbudi, we will
notice that their ideas have not lost their relevance even today.

A.Kadiri, the founder of modern Uzbek fiction literature, said that prose
language can be used as gracefully and eloquently as poetic language, and comic
language can be a unique and powerful engine, it is showed his works, such as
“Kalvak Maxzumning xotira daftaridan”, “Toshpo‘lat tajang nima deydi?”. The

! Muproxues M., Maxmynos H. Tun Ba maganusar. — Tomkenr, 1992, — B. 104.
2 Kompos M. HagouiHUHT TIyHOCTMKAArH Maxopary / THUIIyHOCTMKHUHT J10713ap6 Macanaiapu. — TONIKEHT:
VYuugepcuret, 2002. — b. 85.
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novel "Otgan Kunlar" is a priceless monument, an immortal monument written in
the Uzbek language. The language of the heroes of the work does not repeat each
other. Also, it can be observed that Abdulla Kadiri did not ignore the high standard
and measure in choosing the names of the heroes.

Cholpon's novel "Night and Day" reflects the life of the poor and ordinary
people, unlike A.Kadiri's "Bygone Days", and language units are chosen
accordingly. Broadly speaking, "Bygone Days" and "Night and Day" embody the
upper and lower layers of the same language. In this sense, it can be said that the
language of these two works embodied the use of the Uzbek literary language in
different spheres.

As well as, Usman Nasir uses the playful tones and attractive words of the
literary language in his poems, and Aybek is one of the writers who made a
significant contribution to the improvement of the artistic language. The fact that
A.Kahhar has preserved the charm of the language in his works, and that A.Kahhar
proved the results of filling the gaps (lacuna) in the artistic language at the expense
of dialects or by creating new words through his works, is subjected to a separate
analysis.

According to the researches of academician G.Abdurakhmanov and the well-
known researcher of linguopoetics M.Yuldashev, the study of artistic work in
Uzbek linguistics, the analysis of the language of an artistic work is equal to its
meaningful analysis, in order to study the language of an artistic work and make a
judgment about it. It should be prohibited in connection with the period of writing,
historical conditions, the writing and process of the work.?

In the second part of the chapter known as “Problems of linguopoetic
approach to the language of artistic works”, one of the main tasks facing Uzbek
linguopoetics today is to determine the artistic load and aesthetic function of the
word in poetic speech, and to determine the mechanisms by which the word
becomes an integral part of the work as an aesthetic whole. as well as special
research of linguopoetic features of the works of creators who have their place in
Uzbek literature and illuminating their unique style is emphasized.

In  Russian linguistics, V.Y.Zadornova and A.A.Lipgart mentioned
reasonable comments about the possibility of revealing the essence of an literary
work as an art of words on the basis of linguopoetics.? L.V.Shcherba?,
D.N.Shmelev*, V.Y.Zadornoval, etc. express their opinions in this regard in their
research based on scientific principles.

1 A6xypaxmonoB. F.Anabuit acap THIMHM Yprauum Xakuna / Y30ex THIHHE YKHTHII METOJIMKACH Macalaiapy. —
Tomkent, @an, 1966, — b. 4-11; ﬁynnomes M. baguuit MmaTH nTuHrBOTIOSTHKAcH. — Tomkent: O‘zbekiston, 2019, —
b. 12.

2 3anopHosa B.SI. BocnpusaTue W MHTEpHpeTalus XyJ0KeCTBEHHOro Tekcta. — M., 1984; This author. CiosecHo-
XY/I0’)KECTBEHHOE IIPOM3BEJICHUE Ha Pa3HbIX fA3bIKaX KaK MPEIMeT JMHIBOIO3ITHYECKOTO HccienoBanus: Jucc. ...
IOKT. (uon. Hayk. — M., 1992.; JIunrapt A.A. JIMHTBOMO3THYECKOE COIIOCTABIICHHE: TEOPHUS U MeToI. — M., 1994;
This author. Metasi3pIk THHTBUCTHYECKUX HccaenoBanuid. / TepmunoBenenue. — M., 1994. — Nel. — C. 137-140;
This author. JIuHrBomosTHYECKOE HCCICIOBAHUE XYI0KECTBEHHOTO TEKCTa: TEOPHs M MpakTHka: Jlucc. ... TOKT.
¢bunon. Hayk. — M., 1996; This author. Meropl nuHrBOmO3THYECKOTO HccneqoBanus. — M., 1997; This author.
OCHOBEBI JIUHTBOIIOATHKH. — M., 1999.

% Hosukos JI.A. JIMHIBUCTUYECKOE TOJIKOBAHUE XYyI0KECTBEHHOTO TeKcTa. — M.: Pycckuii s3bik, 1979. — C.8.

4 IlImenes JI.H. Cnoso u 06pa3. — M.: Hayka, 1964.
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The study of linguopoetics as a field in world linguistics has motivated many
researches devoted to the theoretical? issues of this field in Uzbek linguistics. The
researches of M. Muhiddinov, S. Karimov?, D. Shadiyeva*, D. Shodmonova® and
S.Umirova® are among the works devoted to the issues of linguopoetic research of
the language of a certain poet’s poetry.

When it comes to the language of literary works and stylistics of literary
speech and research in the field of linguopoetics, the many scientists can be
mentioned, such as R.Kongurov’, I.Kuchkortoyev®, K.Samadov®, B.Yuldashev®,
Kh.Daniyorov and S.Mirzayev!!, Abdullayeva, E. Qilichev!?, P. Kadirov®?, S.
Karimov*, B. Umurkulov®, Kh. Abdurahmonov, N. Mahmudov®, M.
Yuldashev!’, D. Andaniyozoval®.

Researchers such as R.Narmurodov, M.Yuldoshev, S.Baymirzaeva,
Z.Chorieva, D.Shadieva, Sh.Toshkhujayeva, D.Shadmanova!®, Z.Mukimoval,

! 3amoprosa B.SI. CloBecHO-XyI0KECTBEHHOE TPOM3BEIEHUE HA Pa3HBIX A3bIKAX KAaK MPEJMET JIMHIBOIO3THYE-
cKoro uccienoBanus: Jucc. ... i-pa ¢mwioi. Hayk. — M., 1992. — C. 61.

2 Kapumos C.Y36ex TumuHMHT Gamuuit ycay6ou: dumon. dan ... a-pu auce. — Tomkent, 1993; Mynmomes b.
Xo3upru ¥30ex Tiimaa Gppa3eooruk OUPIUKIApHUHT (QYHKIMOHAN-yCIyonit xycycustiapu: @uon. ¢aH ... n-pu
muce. — Tomkent, 1994; MyxammamxkonoBa ['. 80-fimmrap oxupu 90-iimmmap Gonntapu ¥30eK MICHPUATHHIHT
JIMHTBOTIOTUK Tagkuku: Puimon. ¢gaH. HOM3. ... aucc. aBroped. — Tomkent, 2004; EKy66eKOBa M. V36ek xank
KYIIUKJIApUHUHT JIMHTBOMIOITHK Xycycusatiaapu: Pwumon. ¢aH ... p-pu. aucc. aBtoped. — Tomkenrt, 2005;
Maxmamues II1.C. V36ek XanKk JOCTOHIApHM THIMAA CTHIHCTHK (popMmymanap: Duion. (paH. HOM3. ... JTHCC —
Tomkent, 2007; Tynanoa H. Xo3upru y30ex mebpustiaa 0aauuii caHbaTIAPHUHT JIMCOHUI-YCIYyOUH TaxJIUIIN:
Owunon.gan. Hom3 ... aucc. — Tomkent, 2008; Kamonupnuuosa J[. Bamuuii HyTKAa napaHrte3 OMPIMKIAPHHHT
CEeMaHTHK-TPaMMaTHK Ba JMHTBOIOATHK Xycycustiaapu: ®Ouion. gaH. HOM3. ... aucc. aBroped. — Tomkenr, 2009;
HoparumoBa @. baguuii Mathaa siumncuc Ba antudsuuncuc: ®unoin.dan.HoMs. ... aucc. aBroped. — TorkeHr,
2011; Aupanuszosa [I.P. Bamuuit MatHaa OHOMACTUK OMpJIHMKIAP JUHrBOmodTUKacu: Pwion. daH. dancada mok.
(PhD) aBroped. — Tomkent, 2017; Kyp6oHoBa M. MycTakmiuIMK JaBpH JOCTOHJIAPU JIMHTBONOITHKAcH: Do
tan. dancada nox. (PhD) aBroped. — @aprona, 2019.

$ Myxunaunos M., Kapumos C. Fadyp Fynomuunr nostux Maxoparu. — Camapkann: CamJV, 2003.

4 [lloguesa . Myxamman KOcy( mebpuaTy TuHrBonosTHKacH: ®mwion. ¢pan. Homs. ... aucc. — Tomkenr, 2007,

% IlloamonoBa J. A6aysuia OpUIoB MIEbPUSTHHUHT JIMHIBOTIOITHK XyCycUATIapu (MeTagOpHK Xoaucanap
muconuga): @unon. ¢pad. HoM3. ... aucc. — Kaprm, 2019.

8 Ymuposa C. V36ek mebpusTHIa TMHIBHCTHK BOCHTAJIAP Ba MOYTHK HHAMBUAYAILTHK (YCMOH A3HM IIEbpUATH
Muconuaa) @unon. dhaH. HOM3 ... qucc. — Camapkan, 2019.

7 Kyurypos P. V36ex T crunucTikacuaan oudepkiaap. — Camapkani, 1975.

8 Kjukoproes W. baguuii HyTK cTunuctukacy. — Tomkent, 1975.

9 Camanos K. Oit6exuunr T maxopartn .— Toukent, 1981; Camanos K. ¥36ek T yemyGusitn (6amumii yeiy6). —
Tomkent: YkuTyBun, 1991.

10 ﬁyﬂnameB b. baguuit nytk crtwiuctukacu. — Camapkanpn, 1982; IOnpgames b. Crunmuctuueckuil aHanus
y30eKCKOil Xy10/KeCTBEHHOI mpo3bl. — Tamkent: YkuTyBun, 1989.

11 TTouuépos X., Mupsaes C. Cy3 camparn. — Tomkent: Y3amaGuitamp, 1962; Houuépos X., Uynmames b.
Anabuii Tun Ba Oaauuii cTuib. — Tomkent: @an, 1988.

12 Kunuuer D. banunii TacBUpHUHT JiekcuK Bocutanapy. — Tomkent: Man, 1982,

18 Koamnpos I1. Xank tunn Ba peanmuctuk nposa. — Tomkent: ®an, 1973.

14 Kapumos C. V36ex tummuunr Gagunii yeryou: ®uon. dan. a-pu. ...auc. asroped. — ToukenT, 1993.

15 Ymypkynos B. ITostuk HyTK nekcukacu. — TomkenT: ®@an, 1990.

16 AGmypaxmonoB X., Maxmynos H. Cy3 scteruxacu. — Tomkent: ®an, 1981; MaxmynoB H. Y3umus Ba cy3umus. —
TomkeHT: Anabuér Ba canpar HampuéTu, 1997,

v P'IynaomeB M. baauuii MATHHUHT JTUHTBOMOATUK TaAKUKU: Pwiton. daH. 1-pu. ... muc. — TomkeHt, 2009.

18 Aupanmsasosa JI. Bagunii MaTHIa OHOMACTUK OMpPJIHKIAp JMHrBonodTuKack: Dumnomn.dan. 6yinya dancada a-pu
(PhD) nucc. aBroped. — Tomkent, 2017.

1 Hopmypomos P.V. lllykypXonmup3saesacapiapuHUHITUIXyCycusTiapu: ®uion. Gan. HOM3. ... aucc. aBToped. —
Tomkent, 2000; Wyngomes M. Uynnonnunr Gamumiitunvaxopati: ®uon. (an.HOM3. ... gucc. aBroped. —
Tomkent, 2000; boiimupzaeBa C. Olbek NMPO3aCHMHUHI' JIMHTBOCTHIMCTHK TaAKUKU: DPuII0N.(QaH.HOM3 ... JHCC. —
Camapkann, 2004; Yopuena 3. A6ayana Koaupuitauur “YTkan KyHaap” poMaHHIard MaKTyOIapHUHT JTyFaBHil —
MabHOBUI Ba yciyouil xycycusitiaapu: ®@unoin.dan.Homs. ...aucc. — Tomkent, 2006; [lloxuesa JI. Myxamman FOcyd
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Kh.lbragimov?, J.Matnazarov?, etc. learned. However, in most cases, it is shown
that in the study of literary language, attention is focused on the stylistics of lexical
units.

In Uzbek philology, both linguists and literary scholars have been
conducting research on the writing language, style, and language of artistic works
since the 40 years of the last century.* Researchers expressed their opinions first in
the form of articles, and later in candidate and doctoral theses to one degree or
another.

A number of scientific articles of N.Mahmudov, published in the 80 years of
the XX century as the first works in the field of linguopoetics in Uzbek linguistics,
became the basis for the creation of fundamental research in this field.> Also, in the
studies of linguists such as I.K.Mirzaev®, G.Rikhsieva’, M.YuldasheV?,
N.Husanov®, the language of the literary work has been analyzed at one level or
another from a linguopoetic point of view.

The studies of G.Muhammadjonova, D.Nematova, S.Baymirzayeva,
M.M.Yakubbekova, Z.Chorieva, D.Shadiyeva, M.Kasimova, G.Jumanazarova,
D.Jamoliddinova, D.Andaniyazova are among the teachers who founded the
formation of Uzbek linguopoetics. can also be cited separately.?

mespUATH JUHTBONOATHKAacH: Dwmion.par.HOM3 ... aucc. — Tomkent, 2007; Tomxyxkaesa III. DpkuH Ab3am
acapiapu juHrBomosTHkacu:®@wnon.an. Oyimya ¢ancada n-pu (PhD) mmcc. aBroped. — Daprona, 2017
IlonmonoBa JI. AGaymna OpHIIOB INIChPUSTHHUHT JIMHIBOMOITHK XyCYyCHSTIapu (MeTapopHK Xoaucaiap
muconuaa): Gunon. pan. Hom3 ... auce. — Kapmm, 2019.

1 Mykumoga 3. VTkup XomuMOB acapiapy THIHHHHT JMHTBONOSTHK Ba JIMHIBOMaJaHuil Xycycusriaapu: Ouio.
¢an. 6yiinua dancada a-pu (PhD) nucc. — Tomkent,2020.

2 Noparumos X. Typa CysnaiiMOHHHHT ¥30€K THIM JIMCOHMI MMKOHMATIApHAAH Oajuuil (poHJaNaHnIl MaxoparTu:
®wunomn.dan. 6yiinda dancada n-pu (PhD) aucc. aBroped. — XKuzzax, 2021.

3 Marnasapos K. MatHasap AGIyIXakuM LIEbPUATH TMHIBonosTUKacH. dumon.dan. 6yiiuua pancapa a-pu (PhD)
nuce. aBroped. — Yprand, 2022.

4 Maxmynos H. Olibex Hacpyaa YXIIaTHIIAPHUHAT IMHIBOIOITHKACH // V36ek T Ba agabuéty. 1985. — Ne6 . — B.
48-50; Vima myamumdp. Adaymma Kaxxop XHKOSUTApUHHUHT JIMHTBOTIOATHKACHTa oup // V36ek THIIM Ba anaOHETH.
1987. — Ne4. — b. 34-38.

5 Maxmynos H. Oii6ex Hacpuia yXIIaTHILIAPHUHT JTHHIBOIIOITHKACH // Y36ex Ty Ba anabuétu. 1985. — Ne6 . — B.
48-50; See. A6nymia Kaxxop XHKOSITApUHUHT JIMHIBOMOdTHKAcKra joup // V36ek Timm Ba anaduérn. 1987. — Ne4. —
b. 34-38.

6 Mupzaes M.K. TIpoGieMbl JHHIBOMOTUYECKOW MHTEPIPETALMM CTUXOTBOPHOTO TeKcTa: ABTOped.JHuC...IOKT.
¢ Hayk. — Tamkent, 1992.

" Puxcuesa I'. JIMHTBOMOATHK TAIKMK acociapy Oyiimda Mynoxasanap // V36ek Tunm Baanabuétu. — 2003, — Ne2. —
b. 84-86.

8 Uynnomes M. Uynnonnmnr Gammmii Tun maxopatd (“Keua Ba KyHmys” poMaHn mucomupa): ®uion. ¢au.
HoM3...qucc. — Tomkent: TAU. 2000.

% Xycanos H. XV acp ¥30ek &3Ma EQropivkiapy THIMAATH aHTPONIOHMMIIAPHUHT JIEKCUK-CEMAHTUK Ba yCITyOuit
xycycustnapu. — Tomkent: Ezysun, 1997.

10 Kapumos C. V36ex TwmuHHHr Gammmii ycmyOm: ®Dumon. dad. g-pu. ..juc. asroped. — Tomkent, 1993.;
Hopmypomos P.V. llykyp XonMup3aeB acapJapuHHUHT THI Xycycusartiaapu: ®@umon. ¢aH. HOM3. ... Jucc. aBToped. —
Tomkent, 2000;Myxammamxonosa I'. 80-itmmtap oxupu 90-fimmnap 6oniapu y30eK MebpUATHHHHT JTHHTBOTIOATHK
tagkuky: dunon. daH. HOMS3. ... mucc. aBToped. — Tomkent, 2004; HevmaToBa [I. UynmoH myOauIMCTUKACHHUHAT

JUHTBUCTHK Xycycusitinapu: Pumon.cdan.Hom3. ...gucc. aBroped. — Tomkent, 2004; BoitmmupzaeBa C. Oiibex
TIPO3aCHHMHT JTMHTBOCTHIIMCTUK Tankuku: Pwon.dan.noms. ...mucc. — Camapkang, 2004; Exyo6ekoBa M. Y30ek
XaJIK KYUIMKJIapUHUHT JIMHTBOINOSTHK Xycycusitnapu: Pwunon.cdan ... g-pu.ancc. aBroped. — Tomkent, 2005;

Hebmarosa JI. UynanoH myOaMLIMCTUKACHHUHT JIMHIBUCTHK Xycycusiapu: ®won.dan.HoMs. ... nucc. aBroped. —
Tomkent, 2004; Eky66exoBa M. Y30ek XalK KYMINKIapUHUHT JIMHIBONOSTHK Xycycusitiaapu: dunon. ¢aH ... a-pu.

mucc. aBroped. — Tomkenr, 2005; Yopuesa 3. AOnmymia KomupuitHunr “YTkaH KyHimap” poMaHUIara
MaKTyOJapHUHT JIyFaBUA —MabHOBHH Ba ycnyOui xycycusmiapu: ®@wion.dan.Homs. ...aucc. — Tomkent, 2006;
Mamuea . Myxamman HOcyd mebspusti nuHrsonostukacu: ®wion.gan.Hom3 ... aucc. — Tomkenr, 2007;
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The scope of linguopoetic research in Uzbek linguistics has expanded
significantly, especially after the 2000 years. In particular, M.Yuldoshev, who
studied the text of letters from the linguopoetic point of view in Z.Chorieva’s
research!, summarizes his thoughts on this matter on certain grounds.? In her
research, D.Andaniyazova explained in detail the place of anthroponyms and
toponyms in the artistic text, their linguopoetic functions. The scientist analyzes
the system of poetonyms as “artistically loaded units”.

In Uzbek linguistics, in the "Annotated Dictionary of Poetonyms of the
Uzbek Language™* by D. Khudoyberganova and D. Andaniyozova, poetonyms are
used as an allusive name onamastic metaphor in a literary text, exclamation,
talmeh, tajnis, repetition, exaggeration, association, allusion, allusion, apostrophe,
alliteration, etc. are noted to create artistic and stylistic devices. Also, the services
of researchers such as Sh.Tashkhujayeva, M.Kurbanova, D.Shadmanova,
S.Umirova, Z.Mukimova, T.Allayarov® somewhat expanded the scope of work
done on linguopoetics, and the conclusions put forward in the research are
significant for the development of the field. contributed.

The second chapter of the dissertation is called “Literary-aesthetic
functions of lexical-phraseological and grammatical units in Usman Nasir's
poetry”. In this chapter, the linguistic poetics of the types of words, dialectisms,
occasionalisms, rhetorical interrogatives, poetonyms and phraseology, and the use
of proverbs are discussed according to their formal and spiritual relationship. In the
section of the chapter known as “Linguopoetic analysis of the types of words
according to their form and meaning relationship”, there are such types of
words as synonyms, antonyms, paronyms and homonyms according to their form
and meaning relationship, and most of them are creative it is emphasized that it is
used in order to ensure the full manifestation of the aesthetic function of the
language in the literary text.

In researching the skill of using synonyms of the talented poet Usman Nasir,
there are two important aspects, i.e. the first one is to choose the most appropriate
one for the meaning expressed from the synonym word(s) and the second one is
the same text. it is necessary to take into account the use of two or more words

KocumoBa M. bagumii HyTK WHIMBHAYaJUIMTMHHUHT JIMHIBHCTHK Xycycusitiapu: ®Pwion.daH.HOM3 ... auce. —
Tomxkent, 2007.

1 Yopuesa 3. Abaymia KoaupuitHuur “YTkaH KyHnap” pOMaHHIArM MaKTYONApHHHI JyFaBMii-MabHOBHH Ba
ycayouit xycycustnapu: @wton.dan.Homs. ... iuce. — TomkeHt, 2006.

2 IﬁyﬂnomeB M. Banuuit MaTH Ba YHUHT JIMHTBOIIOATHK TaXJuiu acocnapu. — Tomkent: @an, 2007. — 122 6.

% Anyanmnésosa JI. Bajuuii MaTHa OHOMACTHK OMpIMKIAp JMHTBoTodTHKAcH: Duion. dan. 6Yitnua pancapa n-pu
(PhD) mucc. aBroped. — Tomkent, 2017.

4 Xynoii6epranosa /1., Aunannésosa J[. Y36eK THIIH HOSTOHMMIAPMHMHT 30X/ TyFaTh. — TomkenT: TypoH 3aMHH
3ué, 2016.

5 Tomxysxaesa I1I. Dpkun Ab3am acapnapu juHrBonodTuxacu:®unon.pan. 6yitnua ¢ancadga a-pu (PhD) mucc.
aBToped.— Daprona, 2017; KypbonoBa M. MycTaKWIIHK AaBpH JOCTOHJAPH JIMHTBOMOdTHKAacH: Duimoi.daH.
(dancada nok. (PhD) aBroped. — ®aprona, 2019; [llommonosa J[. Aoayma OpUnoB MIEsPUATHHUHT JTUHTBOIIOATHK
xycycuaTaaps (MeTodopuK Xoaucanapmucoiua): Gunomn. pan. Homs ... auce. — Kapum, 2019; Ymuposa C. V36ex
MIEbPUATHIA JIMHTBUCTUK BOCHTajJap Ba MOJTHK HWHAMBHAYyAUIMK (YCMOH A3UM IIEHPUATH MHCOJIH[A)
®unon.dan.Homs ... auce. — Camapkanz, 2019; Mykumosa 3. Y1kup X0MmHMOB acapiapy THIMHUHT TMHIBOIIOITHK
Ba JIMHIBOMagaHuil xycycustiapu: @won. ¢an. 6yiinya dancada n-pu (PhD) nucc. — Tomkent,2020; Annaépos T.
V36ex Tuammaru GyipyK Ba CYpPOK KOHCTPYKUMSIAPHMHI JIMHIBONOTHK Xycycusriaapu: dumon. ¢a. 6yitmua
¢ancada n-pu (PhD) aucc. — I'yaucron, 2020.
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with the same meaning in the composition in harmony with the purpose of the
artistic image.! It should be noted that the second aspect is often observed in
Usman Nasir's poetry. For example:

Arzirdi Falakni etsam hadya,

Afsus ...Fazo hali menga qul emas,

Mayli, borimni Aylay armug ‘on.(“Naxshon”)

While drawing true and vivid pictures of both happiness and sadness, the
poet regularly refers to a rich stock of synonyms, moves several words in one
synonymous line:

Xufton. Qora bulut
Yashirgan oyni...
Sarsonlikning

Siyoh yo‘liga kirdim...
Kunlar — hasrat makon.
Dard. Alam. Kadar.
O‘zligimni o‘zim bilmay.
Tilda “Oh...”

As you can see, the passage contains words belonging to two synonymous
lines, i.e.: 1) gora — siyoh va 2) dard — alam — kadar as much, without a doubt, the
exclamation oh can also belong to this line in terms of content and spirit. At the
moment, in terms of content, there is a natural harmony between these two
synonymous lines. We can see that the poet used such contextual synonyms
(tashna, gagshog, xilvat) to strengthen the poetic meaning in the poem “Men Ham
Boraman”.

The poet's skillful use of synonyms can be observed in his works such as
“O‘pich”, “Norbo‘ta”, “Bodom gullagan kechasi”, “Qiz xatidan parchalar”, “Nil va
Rim”, “Sen sevasan”.

Usman Nasir used the linguopoetic possibilities of antonymic pairs in his
work in a very skillful and unique way. His poem "The Stranger" contains the
following lines:

...Qayg ‘usini kulgi bilan,
Shodligini yig ‘i bilan
Izhor gila oladimi?

As you can see, there are two antonymic pairs in the passage, that is: gayg ‘u
— shodlik; kulgi — yig 7. In the architecture of the poem, this contradiction was
manifested on the vertical level. At the same time, this logical-spiritual
contradiction has also appeared on the horizontal level in the architectonics of the
poem in a unique way, that is: gayg ‘u — kulgi; shodlik — yig i. As a product of the
poet’s unique skill, a complete poetic portrait of the character of a living person,
who can bravely digest real life sadness with laughter and joy with crying, has
been created.

Researcher D.Abdullaeva was one of the first to use the term "antisemia" to
study the cases of spiritual conflict and contradiction between words belonging to

! ynapomes M. Bajumii MATH Ba yHMHI JTHHTBOMNOITHK TaX/ MK acociapu. — Tomkent: ®an, 2007. — B. 185.
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different word groups. !
There are also beautiful examples of antisemitic couplets that further
enhance poetic actualization in the poetry of Usman Nasir:
Men ko‘rganda ancha yosh eding,
Ulg ‘ayibsan, husn kiribdi.
Yuragingga tor kelgan taning
Kengayibdi, xo‘p kelishibdi. (“Yuksal, oppog‘im”)

A poetic figure based on paronyms is called paronymasia. In fiction,
paronymy is used to achieve expressiveness, melodiousness, and create a comic
effect. Usman Nasir also used these poetic tools appropriately in his poems:

...Ko‘p hali hayotda nasibam.

...Barini ko‘raman, Nasimam,

Yo‘q, hali hammasi o‘tganmas! (“Nasimaga deganim”)
In the excerpt from this poem, nasibam, Nasimam paronyms have received a great
literary load. Similar examples are mentioned by the poet in “Qora satrlar” (Kuyib
— ko ‘yingda), “Qizlar’ (yel — sel), “Gulzor — chaman...”, (yetaklab — etaklab),
“Isroil” (yer — er) can be observed in his poems.

In the poems "To the Sea" and "Korab", the artist uses paronyms (shimol —
shamol; yiroq — chirog, safar — zafar) in a distant manner, and words that are
similar in sound have a sharp difference in meaning. puts special emphasis on
doing.

The second part of the chapter is called “Linguopoetic nature of
dialectisms”. It is known that most of the dialectal words vividly reflect the long
past of our language, life, culture, traditions of our people. 2

Usman Nasir refers to the words specific to the dialect only in some places.
We encountered and analyzed lexical and phonetic dialectics in the poet’s poems
and epics. Such dialectisms are distinguished by their unique sound and poetic
appeal:

...Bazo‘r ontarib,
Egar urgan
Oddiy bir yigit. (“Bodom gullagan kechasi’’)

The dialectism of ontarmoq in this passage corresponds to the literary
equivalent of overturning. The poetic actualization of this dialectism can be seen in
the line.

The well-known linguist N.Mahmudov emphasized dialects as “...they are
inexhaustible resources that support the enrichment of the great and magnificent
unity called literary language” 3, and the dialektism shoti used in the famous epic
“Nakhshan” by Usman Nasir (Shoti bo‘lib Ko ‘kka chirmashgan nola. Shunday
poyadorki, Ko rinmas tagi...). According to the scientist, the blueness of the
lamentation is an image in itself, the word shoti helped to make this image fuller,
at the same time, the sliding sound "sh™ in the words shoti and chirmashmoq it
seems to emphasize the audibility of rising.

1 A6nymnnaesa /. V36ek Trmnaa antucemus. Ouion. (han. HOM. awmcc... aroped.— Tomkent, 2010.
2 A6ypaxmonos X., Maxmynos H. Cy3 screrukacu. — Tomkent: ®an, 1980. — 5.23.
8 Maxmyzos. H. IOpakka cosnanran cysnap cunoarinapu // Y30ekucToH afabuétu sa canbaru. 2022 iiun, 19 asrycr.
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In the poet's poems, verbs such as apch urmoq (to wave, wave), abdiramoq
(to suffer, to suffer), chingillamoq (to squeal), shimg imog (to swim); birushta
(always), jichcha (a little, little), bag i (this side) and dialect words related to
auxiliary word groups such as ravish and asti (never), satta (always) can be found,
which are also poet's poetry. It serves for the colorfulness and subtlety of the Riyati
language.

The third part of the chapter is called “Linguopoetics of Occasionalisms”.
Occasionalisms are also called individual-stylistic neologisms in some sources.!
Usman Nasir in his poems, in addition to creating attractive literary visual tools,
refers to the unusual way of word formation in many places. In creative poetry,
based on creative tools such as -chi, -kor, -gi,-lik, -chilik, -li,- ser-, be-, -siz, -q, -
dor,-la, -lan, -lash created ijodchi, himoyakor, ezgi, ajalsizlik, umrli, uxloq,
sermehnat, bekelishuv, voqifsiz, ziynatdor, davomdor, bayonla, chechaklan,
alvidolash, suyaklab, payg ‘ambarona, etc. and individual neological features and
creativity are clearly visible in these creations.

Usman Nasir, in his work "Conversation with the Sun”, tried to express the
eternal life of the sun and the fact that there is no creature in the world that lives
longer than him, using his eternal composition umrli in a unique way:

Sen hammadan qgari, umrli,
Sening ko‘zlaring dunyo ko‘rgandir.

One of the unusual creations bebozor sezgi in Usman Nasir's work is a
completely unique combination in the style of wild intuition presented in the poem
"Like a Bird":

Shu chog‘dagi yuragimni tinglangiz hoy, hu—
Aks sadosi gumburlaydi go‘yo zambarak:
“Sezgilarning bebozori — menimcha — qayg‘u,
Menga shodlik va gullarning lablari kerak”.

The poet describes the sadness from the sufferings, sad and painful days he
encountered in his life in the style of "sezgilarning bebozori".

Also, the poet used his occasionalisms productively and appropriately in the
poem "Yana konglimda" the suqdor, protective in the translation of "Demon” the
himoyakor, and persistent in the poem "Boghim" the davomdor words are used.

In the fourth season, known as “The use of proverbs”, Usman Nasir used
proverbs in his works, in particular, in the epics “Nakhshan”, “Nile and Rim” and
the poem “Remembering the Past” according to his literary and aesthetic intention.
Is emphasized. In the poem "Remembering the past" used the proverbs, such as
“Birimiz 1KKi bo ‘Imaydi, Bitimiz sirka!”,“Kambag ‘alning bir to ‘ygani—Boy
bo‘lgani!”, Bugungi ishni ertaga Qo ‘ymaylik sira!, these proverbs mentality,
national thinking, and qualities typical of our hardworking people are clearly
manifested in folk proverbs.

In the "Nile and Rome" epic, the poet creates a poetic verse in the style of
“The blacker the night, the brighter the moon™.

1 A6aypaxmonos X., Maxmynos H. C¥3 scretuxacu. — Tomkent: ®an,1981.-B. 30.
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The fifth part of the chapter is called “Linguopoetics of Phraseologisms”.
Phrases that are considered “...truly magical lexical units of the language”, “an
impartial and clear mirror that fully demonstrates the richness and impressiveness
of the language, as well as its antiquity and national-cultural identity”! used by
Usman Nasir in his poems with a special freshness.

Most of the poet's poems are close to the vernacular and free from excessive
silence, so they do not bore the reader. The poet chooses the most commonly used
phraseological units in the vernacular. One such phrase is the phrase uyqu
gochmog.

Shodligimdan uyqu
Qochdi bir go‘rga.

Phraseological units in Usman Nasir’s works, apart from their simple use,
have their own nuances of meaning as a result of the poet’s literary skill and work
on language.

Bir garadi menga.

Men sekin kuldim.

Kulmadi u,

Ko ‘zni ko ‘chaga burdi. (“Naxshon”)

The existing universal expression ko zini olib gochmoq was transformed and
used in the form of ko zni ko ‘chaga burmogq.

There are many transformed phraseology in the poet's poems. For example,
in the literary language, the phrase hafsalasi pir bo ‘Imog means “ishonchi, e tigodi
yo ‘qolmog” and “ko‘ngli qolmog”. In the poet’s poem "Beaver, your hair is
tangled"”, the unit of pir bo ‘Imog in this phrase has been replaced by the unit of
sovub tushmog. As a result, the phrase took on an unexpected meaning, was
renewed, and the situation of the lyrical hero became brighter:

Gilos gizarganda
Qo‘shni bog‘larda..
Qo‘l yetmay, silkitib,
Bo‘ynimni cho‘zib,
Ololmay, hafsalam
Sovib tushardi

In the poem "Grandfather's Philosophy", the poet uses the new, unexpected
phrase ko ziga rasm solmoq instead of these phrase, such as ko‘z oldidan
o ‘tkazmogq, ko z oldidan o ‘tmoq, ko z o ‘ngidan o ‘tmoq

Usman Nasir did not limit himself to the use of universal expressions, but
made various changes to such expressions and expanded their scope of application
and influence.

In the sixth chapter called “Linguopoetics of Poetonyms”, many
poetonyms used in the poet’s epic “Nile and Rome” and poem “Monologue”
attract special attention. Scientist D.Khudayberganova states that "in linguistics,
the use of views on the art of names — onomapoetics also gives expected results.2

1 Maxmyznos H. MGopanap Ba ylapHUMHT ITyFaBuii TaBcupura umsrunap / Y36ex Tuiu Ba anabuéri. — ToOMIKeHT,
2022. — Ne3. - B.3.
2 Xynoiioepranosa JI. JINHTBOCTUIMCTUKAHMHT TAIKUK OO0BEKTH Xycycuna / Y30eK TUIIIYHOCIUITHHMHT 10J13ap0
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D.Andaniyazova put forward the idea of calling this field onomapoetics (onomastic
poetics), the artistic names that are the object of her study, with the term
poetonyms (poetic onims).

Each of the poetic names of the poet, such as Nil, Rim, Misr, Minis, Ramzes,
Kleopatra, Homer, Sezar, Spartak, Ro, Azirisa, Tifan used in the epic "Nile and
Rome" help the reader to understand the idea of the work, the hidden meaning in
the layers of the work. contributed to a deeper understanding.

“Petrarkani o‘qiganim bor”, “Buyuk Rimning Samfosi azal”, “Tosh
ko‘ngilli Beatriche”, “Dante baxtli bo‘lardi picha!”, “Balki, Hamlet oydin
tunlarda”, “Ofeliyani erkalatardi”, “Dezdemona, gunohsiz dilbar”, “Otello haglimi?
Shoir jim!” these lines are anthroponyms in verses such as precedent names served
to make the work more artistically rich and impressive.

The seventh part of the chapter is called “Linguopoetics of rhetorical
Interrogative sentences”.

Rhetorical interrogative sentences used in Usman Nasir’s poems, mainly: a)
with the participation of interrogative pronouns (Qanday qilib, axir,Tinchiy oladi?
("Nakhshan™)); b) formed with the help of interrogative loadings (Bilmadimki,
sahardagi Zuhra yulduzin Haddi bormi tenglashgani ko ‘rganda yuzin?
("Tajikhan™)).

Rhetorical interrogative sentences used by the creator can be divided into
two parts according to their ability to express a subjective attitude: a) rhetorical
interrogative sentences expressing a positive attitude; b) rhetorical interrogative
sentences expressing a negative attitude.

We often see negative content in affirmative rhetorical interrogative
sentences, and affirmative content in negative sentences. But in Usman Nasir's
poems there are such rhetorical questions that do not obey such rules: Ko rasanmi,
ganday chiroyli Tikilgancha boqib tursa u?.. ("Girls")

In rhetorical interrogative sentences formed by interrogative pronouns,
interrogative words do not have the meaning of question, but express the meanings
of regret, satisfaction, confidence, charm.

In the following excerpt from Usman Nasir's poem "Monologue"”, the
rhetorical interrogative sentence (Sevgi! Sening shirin tilingdan Kim o ‘pmagan,
kim tishlamagan?.. Kim qalbidan qonlar to ‘kmagan?) is expressed in a strictly
reliable form.

In the excerpt from the epic "Nile and Roma" (Bundan boshqa xo ‘rlik bormi
axir insonga?), which is the masterpiece of Usman Nasir's work, there is only one
rhetorical question and additional words such as pain, regret, regret, which are
meant to be expressed in the entire epic of these represents names.

In Usman Nasir’s works, rhetorical interrogative sentences were used for the
following purposes: 1) to emphasize the mental state; 2) tenderness, love,
kindness; 3) persistence; 4) surprise; 5) pity; 6) confidence; 7) satisfaction; 8)
charm.

myammouapu. — Tormkenr, 2018. — B. 60-65.
! XynoiiGepranosa JI. JIMHTBOCTHJIMCTHKAHUHT TaAKUK OOBEKTH Xycycuaa / Y30eK TUIIIIYHOCIUIHHUHT 10J13ap0
myammouapu. — Tormkenr, 2018. — B. 60-65.
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The successive use of rhetorical questions in the poet's poems ensures the
appearance of gradation as another poetic device:
Ko zmi o ‘sha? Yoki gop-qora charos?
Oy nurida yakka shudring donami?
U gayrilgan goshmi, yoki qush ganot?
Bogishlaring bahor, yo nishonami? (“Birinchi xat™)

The third chapter of the study is called “Linguopoetics of visual means in
Usman Nasir's poetry”. The first part of the chapter is devoted to similes,
“Simulages are a unique product of figurative thinking, they always have an
artistic-aesthetic value in speech, they help to ensure the emotional-expressiveness,
expressiveness, and effectiveness of speech. serves”?, it is noted.

As a means of simulating Usman Nasir’s poems, the -day, -dek, -simon, -
ona, -namo, -omuz, -cha, -larcha, -chasiga, -dan and kabi, go ‘yo, misoli are
examples of auxiliary words. and selects some morphological and lexical tools. For
example:

Kiydi tos to‘n
Gumbazi osmon.
Olovlandi olmacha yuzlar.(“Quyosh bilan suhbat”)

Or:

To ‘lin oyday rosa to ‘libsan,
Koshki, umring bilsa vafoni! (“Qizlar)

The use of the to 7in oyning as a benchmark in this simile is the product of

Usman Nasir's deep and extraordinary vision.
...Bogsam: xom sut kabi
Ko ‘kimtir sahar.(“Naxshon”)

The poet’s unique simile like the one above is not found in the works of any
poet.

Analyzing the poem "Monologue”, the linguist scientist N. Mahmudov said
that comparing the setting sun to a severed head, comparing burnt dawns to blood
splattered, helped to express how terrible the tragedy is. admits.?

In the poet's poems, there are sometimes similes that appear without any
similes. We can cite examples such as Malak - light, Ufg - male girl in the poem
To them "Salom, kunduz!”, Chiroyli giz - night, Xayol - my notebook in the epic
"Nakhshon".

Epithets, which are also used as adjectives in Uzbek, are considered the
second part of the chapter.®> Among the epithets used by Usman Nasir in order to
comprehensively cover the topics praising the Motherland and the beauty of
nature, love and loyalty, words such as shirin, og, pok,och, gora, sovug, yumshoq,
oltin, kumush are used and 'no is distinguished by the scope of its meaning.

1 Maxmyznos H., Xynoit6eprasosa [, V36ex THIM YXIIATHILIAPHHUAT M30X/IH JIyFaTH. — TOMKEeHT: MabHABHAT,
2013. - b. 5-6.

2 Maxmyos H. FOpaxka cosnanran cy3nap cunoatiapy / ¥36ekucTon anaduétu Ba canbari. 2022 w19 aBrycr.
8 Jlanacos XK. baauuii matH Ba YHUHT JTUCOHUH TaxXJIWI. — TOILKEHT: S"KI/ITquI/I, 1995. — B. 26-27.
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It is observed that the epithet gora used in the poet's work has a positive
meaning (Chu, gora toychig‘im! Chu, gora yo‘rg‘am!) and a negative meaning
(Qora kunlarning azobini). In the excerpt from the poem "lIsrael", one of Usman
Nasir’s poems about youth, in the verse och go ‘yningga, the word och means love
and a life thirsty for love. In the epic "Nile and Rome" he uses the quality of
hungry to give the status of a tiger being thrown to a gladiator, which means that
he is extremely merciless and terrible (iflos, kirli, alamli, dog‘li, tarqoq, qo ‘rqoq,
gavat-gavat, tosh) and tried to illuminate the characteristics of objects and events
in detail.

Apart from the analyzed epithets, in the poems of Usman Nasir, there are
also original epithet combinations with adjective + noun, such as g ‘oz shahar, oltin
ko‘l, tilla kapalak, munchoq ko ‘zlar, zumrad chamanzor, temir gadamlar, tilla
boshog, yoqut tomchilar kabi ot+ot tarkibli epitetli birikmalar; o ‘tli go‘l, manfur
ko ‘lanka, Kar devor, sho‘x shalola,o ‘gay davron, och quloch, jinni teatr, chirkin
xayol, sovug murda.

Periphrasis, listed in the third part of the chapter, is one of the important
linguopoetic tools that enrich the speech, give it grandeur, elation, and
impressiveness. Poet Usman Nasir in his poems "Pakhtakor" and "Igam Khan"
expresses the peasants through periphrasis such as the masters of the black land,
the owners of the field, and uses them to make the image figurative, impressive
and understandable to the reader. glorified the work of the ordinary people who
were exploiting it, gave them an upbeat mood. In the poem "Almond Blooming
Night", sometimes he uses its periphrasis (steel horse, iron horse) instead of the
word that means the tractor, which was considered a novelty in his time. In the
drama "Atlas" the poet refers to the heart as the bowl of the heart filled with love,
using a unique periphrasis that is not found in any other author.

The fourth part of the chapter is about metaphors. It is known that metaphor
is one of the factors that take part in the creation of new meanings of a word,
taking into account its similarity to something.! One of the unique and surprising
manifestations of metaphorical use can be observed in Usman Nasir’s poem
"Tajikhan". In the poem, a white flower is used instead of the word paxta, and
chechak is used instead of og gul, Tojixon. Cotton is not a flower, but it has
become a flower at the foot of Tajikhan. Tajikhan himself is an open pox:

Zum o‘tmasdan oq gullarga to‘ldirib etak,
Quyosh kabi ochildi u — yashnagan chechak.

Usman Nasir's poem "Conversation with the Sun" uses metaphor-
objectification instead of the word quyosh the word is used yerning onasi.

In the lines presented in the introduction of the poet’s collection, the
meaning is copied based on the likening of the lyric to a pokiza nayga, sayroq
bulbulga. This is a beautiful example of an literary metaphor.

In the author’s poem "Let's go to the mountains”, the meaning of the
combination dil ogar was moved and a metaphor was created based on the
similarity of the action: Nega muncha dil ogar,Qaltirar?

! Maxkamos H., Dpmaros W. THIIITyHOCIMK TEPMUHIAPMHUHT U30X,H JTyFaT. — Tomkent: ®an, 2013, — B. 70.
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In metonymy, which is listed in the fifth chapter, the basis is not the analogy
between objects or events, but their connection, connection, and mutual necessity.
In Usman Nasir's works, we mainly encounter the use of nouns in a metonymic
state, and in some places, numbers and adjectives also have a metonymic
character: a) noun - metonymy: Dunyo ikki ko‘z-la Tinmay bogadi. ("I'll go too");
b) number - metonymy: Yigirmanchi bahoriga dast Bergan, uzatgan umrim
mening; c¢) adjective - metonymy: Yosh Mariya yaqindagina O‘zga diyor ko ‘kini
ko‘rdi ("Boghchasaray fountain™).

Based on the observations, the following meanings of the metonymies in
Usman Nasir’s works are distinguished: a) the name of the nation, in the sense of
the country: Men Sharqdan, O zbekdan keldim, ziyorat.(“Dohiy sag‘anasida’). b)
work through the author of the work: Petrarkani o‘qiganim bor; d) instead of the
subject, its material: So z giladir... eh...juda o‘tkir.(“Quyosh bilan suhbat™); e) the
concept of type is replaced by the concept of gender: Oz-moz yozar “lotincha”.
(“Igqomxon”); f) the name of the place means the people who live in it: Chapak
chaldi “Ey, ahmoq Rim, sevinma gonga! (“Nil va Rim”)

In the sixth chapter of the synecdoche chapter, Usman Nasir’s poems such
as "Terim Zarbdori", "Say, history - old man"”, "Monologue", "Black lines", "First
letter”, "Jack" and "Narbuta”, in the epics “Nile and Rome’ we can see beautiful
examples of synecdoche (Go‘yo o‘nta go ‘li qizningTez-tez terib tashlaydi, Bu
gonli panjalardan, Necha yurakni aylab xarob). It can be seen that Usman Nasir
turns to synecdoche in his hot verses to give shades such as generalization or
closeness: Tongotarda har bir changoq ko ‘z To‘rt tarafga ziyrak boqadir. (“Qon”)
The poet uses such synecdoches in some places that it is impossible not to admire
the artist's ingenuity:

...Qari peshona—
Chol — tarix so‘zlasin
So‘zla tarix —chol!(“‘So‘zla , tarix — chol”)

In his poem “Remembering the Past”, the synecdoche is used to express the
whole meaning of the part, as well as the negative attitude of the poet. For
example:

Chet bashara sugilmasin
Bizlarning ichga.

The seventh part of the chapter is considered to be revitalization “...one of
the important tools that give imagery to artistic speech”.! We can see a vivid
example of revitalization in Usman Nasir’s poem “Conversation with the Sun”’:

Kiydi tos to ‘' Gumbazi osmon...
Tun ketdi, ergashib shu chog...
Bo'y ko ‘rsatdi yerning onasi...

In Usman Nasir’s epic “Narbuta’, we see that in reflecting the emotions of
the heroes of the work, the animation of natural phenomena is combined with the
animation of an inanimate object: Ko‘kimtir yosh to ‘kar jinchiroq, Tashgarida
bo‘ron urgan oy Qor betida daydib yuradi, Osmon chekar dardli bir gayg ‘u, Qish.

1 IﬁynnomeB M. Bajuuii MaTH IMHTBONOSTHKACH. — Tomkent: ¥Y36exucron, 2019. — B. 209.
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Izg ‘iriq yelar begaror, Tunning sochi to ‘zigan besar, Tuynukdan giya garagan oy
and etc. In the poet’s poem "Night of the Almond Blossoms", in this lines Bogar
kumush oy, Oyning nuri Yayov yurib erkin kulganda, which shows a unique poetic
skill with the use of animation.

In the poem "Fisherman”, the author paints such a scene and wonderfully
expresses in words the extraordinary conditions and features undiscovered by
human thought: Oq bulutlar go zg ‘aldi, Tog ‘dan nariyo I oldi...

In the verses of the poet's poem "To the sea" “Oyni cho ‘miltirgan tinch
tunlaringni” the realities related to travel impressions are reflected in bright colors
by reviving them.

In many poems and epics of Usman Nasir, we can find beautiful examples of
another type of revival - intog. In his poem dedicated to the beautiful and
hardworking Ikamkhan, the author reveals the character of the lyrical hero by
talking about the petals of a rose.

The fourth chapter of the dissertation is called “Linguopoetic features of
repetitions in Usman Nasir's poems”. This chapter discusses the linguopoetic
features of phonetic, lexical and syntactic repetitions. In the first part of the
chapter, known as “Linguopoetic features of phonetic repetitions”, it is
emphasized that in fiction, in more lyrical works, sounds, stress and tone are
important poetic devices in enhancing emotional impact.

In the literary text, some sounds are layered, dropped or repeated in a row to
form a harmony. Alliteration, which is a form of such repetition, is an important
tool in poetic text. In the poem “Qon” (Blood") by the fiery poet Usman Nasir, we
can see beautiful examples of alliteration:

Bizni yorug* yo‘llardan
Qaytarolmaysan.

Qon to‘kuv-la
Qo‘rqitolmaysan,

Qon to‘kuv-la...

In his poems, the poet uses the sound "g" not only in vertical, but also in
horizontal alliteration, as a phonetic tool that provides harmony and charm in
pronunciation:

Bunda targoq, go‘rqoq gishloglar,

Bir kollektiv gilib bemalol...

Ro‘zg‘orlarni yana boshgatdan

Yangi usul bilan quradir.(“Quyosh bilan suhbat™)

In the poems and epics of the talented poet Usman Nasir, in addition to the
consonant sounds analyzed above, you can also observe the alliteration of
consonants such as b, f, d, m, t, k, h:

Poet Usman Nasir also effectively uses assonance in order to draw the
listener's attention to some aspect of the lyrical image or to revive the natural scene
before the eyes of the reader:

Bag‘ring chaman ochgan:
Qadamlar yetgan —
Yongan yulduzlaring,
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Ocbhilgan chehrang...(“Senikimi shu bo‘y?”’)
In the verses below, the vowel o gives the poem fluency, literary and
musicality, which evokes pleasure in a person:
Onda-sonda yulduz yiltirar
Oy ham endi chiga boshladi
Ogqarishib og‘och boshlari,
Kumush kabi barglar dildirar.(“Norbo‘ta”)

Such repetitions are found in the poet's poems such as "The Night of
Almond Blossoms", "lkamkhan", "Saman otga minib", "Lyrics" and epics such as
"Narbuta™, "Nakhshon".

In the second part, known as “Lexical and syntactic repetitions”, it is
considered that, like all forms and types of repetition, lexical, lexical-syntactic
repetitions have their own form of expression and linguopoetic task. Poet Usman
Nasir also uses repetition of words in his poems “Girls”, “Is your height?”,
“Conversation with the sun”, “Tractorabad”, “Black lines”, “Two poems”, “He
made good use of phrase repetition in his poems, such as “Say, history — old man”,
and repetition of sentences in his poems and epics, such as “The demand of these
days”, “Bog'im”, “The first letter”, “Nile and Roma”.

Usman Nasir also skillfully used anaphoric repetition in his poems. In the
poet's poem "lsrael” (Men — gulxanda yongan Bruno), the anaphora | is used and
has a strong logical and poetic emphasis. The artist "Is this your height?" while
describing happy people in his poem, he repeats bir word in the anaphora method
and creates a logical-poetic emphasis on this difference: Biri — toshchi, biri —
G’isht quyar usta. Biri — poydevorga Sement qo’yadi.

In some cases, nouns and verb participles are used as anaphoric clauses in
the poet's poems:

Mana menman, u isyonning o‘lmas avlodi
Mana menman, u qullarning hech so‘nmas yodi .

In the poet's poems, not only the main clauses, but almost all syntactic
clauses (Tong otarda) can be used in the form of anaphora.

Sometimes in the poet's poems, words with the same root are repeated as
epiphora, and a special melody is created: in the words yeldi, yellar in the example
of creativity, the word "yel" is used in seven places. It can be observed that the
repetition occurs. In the poet’s poem “The Caravan Goes”, epiphora is used in a
distant position, and through it, a single characteristic characteristic of several
objects, i.e., the word oydin, receives a logical-poetic emphasis:

The third part of the chapter is called “Participation of repetitions in the
creation of artistic art”.

The literary arts used in poetic works are inextricably linked with the content
of the work and realize the specific purpose of the poet. In this place, the main
function of artistic repetition is to emphasize the concept and idea, as well as to
emphasize the content. In Usman Nasir’s poems, we can see the following types of
artistic arts based on repetition:

1. Tardi aks. Chol — tarix so zlasin...So ‘zla tarix — chol! (“Say, history — old
man’) 2. Tajnis. Barchasi — parchasi, izmingda — ismingda, Vatanim — va tanim.
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(“Isroil”) 3.Tasdir. Bog ‘lardek, Bahorda kulgan bog ‘lardek O‘sdik biz... (“Lyrics”)
4.Tasbe. Biz frontdan yengib gaytganda, Yengib gaytganda, Mamlakatni ko‘rdik,
vayrona... (“First letter”)

In the author’s poems “Let’s go to the mountains”, “The climate of life is
sweet”, “One event does not leave my mind”, “My garden” we noticed that another
method — verse repetitions can also be found. Through this method, the poet
emphasizes the main content by repeating the most important parts of the image
and revives the reality in our re-thinking.

So, in the poems of the talented poet Usman Nasir, all types of repetitions
are skillfully used. From this, we can be sure that the owner of an extraordinary
talent gave a bright poetic spirit to ordinary language units.

SUMMARY

1. In Uzbek linguistics, the main goal and task of linguopoetics, which is
considered to be the field of poetic study of the language of literary works, is to
study the issues of demonstrating the aesthetic value of the language of literary
works and ensuring artistic effectiveness.

2. The unlimited possibilities of language are embodied in a work of art.
Language is a very important and powerful tool that affects the listener in an
expressive-emotional way. The literary text is the manifestation of the aesthetic
function of the language. In Uzbek linguistics, works aimed at showing the artist's
ability to use the aesthetic possibilities of language — linguopoetic researches are
being carried out very intensively.

3. Usman Nasir is a unique talent who was able to show the unique tones of
our language and the subtle colors of meaning with his creativity. He not only
demonstrated the rich aesthetic potential of our native language, but also enriched
it with various meanings and beautiful expressions.

4. Usman Nasir skillfully used almost all types of words according to their
form and meaning with the purpose of linguopoetic and logical emphasis. In
particular, a sensitive poet does not only use the existing synonymy-synonymous
words, but also includes non-synonymous words according to the needs of the
artistic image, adding them with a linguopoetic emphasis. It is also noteworthy that
the poet chooses one of several words in the synonymous line, i.e., the one
corresponding to a certain artistic goal, in accordance with the linguopoetic goal.
As a master speaker, he was able to show antonymic, i.e. pairs of opposite
meanings on the vertical and horizontal levels of the construction of the poem,
emphasizing the contrasting content-aesthetic relationship. made up the chain. The
poet used paranyms in poetry to create a very beautiful melody along with certain
expressiveness.

5. In Usman Nasir’s poems and epics, the vernacular — dialect elements
served for a poetic purpose, and dialect words acquired a unique sound and poetic
appeal.

6. In Usman Nasir’s work, he strives to masterfully use the image potential
of the word, to give the image extraordinary lines that no one has thought of, and
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to polish it. He also served the clarity of expression, literary and figurativeness of
occasionalisms, which he created as a product of his thinking, which did not
become popular in the common language, and unexpected creations.

7. In Usman Nasir's poetry, proverbs, which are a mirror of folk wisdom,
were used to ensure nationalism, imagery, clarity and sharpness of poetic
expression, the poet even created proverbial verses based on existing and famous
proverbs. Phraseological units in Usman Nasir's works, apart from their simple use,
acquired their own nuances of meaning as a result of the poet's artistic skills. By
changing the component composition and structure of these units, the poet created
new phrases that served to increase the effectiveness and aesthetic value of the
language of the artistic work.

8. In the poetry of Usman Nasir, onomastic units are used with a serious
poetic purpose, in his works there are many forms of such poetonyms as toponyms,
anthroponyms, mythonyms, hydronyms and theonyms. These units served to make
the poet's poems artistically rich and extremely impressive as a poetic tool that
ensures the multi-layeredness of the literary text.

9. In his works, Usman Nasir widely used rhetorical interrogatives that
embody the possibilities of poetic expression. In the work of the poet, rhetorical
interrogative sentences served to express thoughts in an uplifting and strong
emotional spirit.

10. From the point of view of literary-aesthetic value, linguopoetic load, free
similes have a special place in artistic speech as one of the means of showing the
skill of the writer. Usman Nasir's poems and epics use a lot of traditional similes.
In the poet's poetry, there are a lot of such free, individual-author similes that are
original, completely new, and not found anywhere else.

11. Usman Nasir’s poems, epics, dramas and translations performed a
specific linguopoetic task in preventing inappropriate repetition of periphrasis,
providing poetic sonority and enhancing imagery.

12. Beautiful and unique examples of metaphor, which is the oldest method
of artistic representation, can be found in Usman Nasir’s works, and the poet has
acquired diversity and originality due to his poetic skill and style. In his poems,
there are also unique examples of revitalization, attribution, metonymy and
synecdoche, imbued with the national spirit, reflecting the spirit of the historical
and social environment.

13. Usman Nasir made good use of alliteration in his poetry, created various
forms and assigned a poetic task to each of them. Assonances were also created
with a certain goal of the creator and emphasized the thought to be expressed, the
content that carries them. The poet used the repetition of words and phrases at the
beginning of the verse — anaphora, and the repetition at the end of the verse —
epiphora as an important poetic tool in order to provide a unique tone and
strengthen the poetic emphasis.

14. In Usman Nasir’s poems and epics, several poetic arts such as tasdir,
tasbe, tajnisi muzor, tardi aks gave the literary text a special color, tone and gloss.
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BBenenue (aHHOTaIUsI 1UccepTanuu JokTopa ¢uocodpuu (PhD))

Heapr wuccaenoBaHMst — BbIIBICHUE, XapaKTEPHUCTHKA, OIMNHCAHUE
NO3TUYECKH aKTyaJU3UPOBAHHBIX S3BIKOBBIX €IMHUI] B S3BIKE IO33MM YCMaHa
HacsIpa 1 Ha 3T0i1 OCHOBE JIMHIBOIIO3THYECKOE UCCIEAOBAHUE €0 MPOU3BEICHU.

O0bekTOM HCC/IeI0BaHMS BBIOpaHbl TOITUYECKHE IMPOU3BEICHUS B
coopHukax ¥Ycmana Hackipa, onmy6iaukoBanHbix B 1969, 1970 ronax.

HayyHasi HOBU3HA HCCJIEIOBAHMS 3AKIIOYAECTCS B CIEIYIOLIEM:

OCHOBATEJIbHO OCBEIIEHbl OTHOLIEHHE K XYJO0KECTBEHHOMY  SI3BIKY,
JMHTBOMO3TUYECKUI TMOAXOA K XYHAOXKECTBEHHOMY TEKCTy, (OopMHpOBaHUE U
OypHOE pa3BUTHE JTUHTBOIIOATUYECKUX UCCIETOBAHUMN B Y30€KCKOM S3bIKO3HAHUU;

PACKPBITHI XY10)KECTBEHHO-3CTETUYECKHE 331441, MEXaHU3MbI TO3THUECKOU
aKTyalu3alyy U TpaHc(hopMauu JEKCUKO-(PPa3eoIOrHueCKUX U TPaMMaTHYECKUX
€IVHUL B 110331uK Y cMaHa Hacelpa;

000CHOBaHA JIMHTBOIOATHUYECKAs aKTyaIu3allusl B IOI3UU MT03TA BPEMEHHBIX
OKKa3MOHAJIU3MOB W JUAJEKTAIBHBIX  CJIIOB,  COCTaBIIIOIIUX  OCHOBY
HaIllMOHAJIBHOTO S3bIKA;

IPOJIEMOHCTPUPOBAHO MacTepcTBO YcmaHa Hacelpa B akTyanuzanuu
MMOATUYECKOTO  MOTEHIHAIa OHOMACTUYECKUX €IUHUIl U  PUTOPUUYECKHUX
BOIIPOCUTEIbHBIX NIPEIJIOKEHUI;

OMKCaHbI cnenupuuecKue JIMHTBOIIOATUYECKUE 0COOEHHOCTH
ONpenen€HHbIX HN300pa3UTENbHBIX CPEACTB B TBOPYECTBE I03TA, a TaKkKe
PACKPBITHI TMHTBOIIOATUYECKHUE OCOOEHHOCTH MMOBTOPOB.

Bueapenne pe3yabraToB HcciaenoBanus. Ha oOcHOBe MOMy4YeHHBIX
Hay4YHbIX PpPE3yJbTAaTOB JIMHIBOMOITUYECKOIO HCCIEAOBAaHUS TO33UM Y CMaHa
Hacsrpa:

3aKIHOYEHUS 00 OTHOLIEHUU K XYIOKECTBEHHOMY  SI3BIKY,
JIMHIBOINO3TUYECKOM TOJAXOJI€ K XYIOXKECTBEHHOMY TEKCTY, BO3HUKHOBEHUU
JIMHTBOMO3TUYECKUX HCCIIEIOBAaHUI B Y30€KCKOM SI3IKO3HAHHMHU, XYJ10°KECTBEHHO-
ACTETUYECKUX  3a/layaX, MeXaHu3Max  MO3THUYECKOW  aKTyalu3aluu U
TpaHchopMaIi  JIEKCUKO-(PPa3eoIOTUUECKNX M TpaMMaTHYECKUX EIUHHI] B
no’3un Ycmana Hacelpa, JTMHIBOMOITHYECKOM akKTyallM3allMd B IIO33UM 1OJTA
BPEMEHHBIX OKKa3HMOHAIIM3MOB W JMATIEKTAJIBHBIX CJIOB, COCTaBIISIOLIUX OCHOBY
HallMOHAIBHOTO  sI3bIKa, MacTepcTBe Ycmana Hacelpa B akTyanuzauuu
MO3THUYECKOT0  MOTEHIMaJla OHOMACTUYECKUX E€IUHUI] U  PUTOPUYECKHX
BOITPOCHUTEIIbHBIX PEIOKEHHIH, JIMHTBOMOATUYECKUX 0COOEHHOCTSIX
ONpeNenEHHbIX HN300pa3UTENbHBIX CPEJICTB M IOBTOPOB HCIMOJIb30BAHBI B
peanuzaiuu ¢pyHaaMeHTanbHOro npoekra OT-D1-78 — “Y30ekckuil S3bIK B IMOXY
COBPEMEHHOW Trio0ann3alny, €ro UCTOPUUYECKOE pPa3BUTHE U NMEPCHEKTUBHI (Ha
OCHOBE (DYHKIIMOHATIBHBIX CTUJIEH Y30€KCKOTO S3bIKa)”, BBIIIOJHEHHOTO B
HuctutyTe y30eKcKkoro si3pika, muTepaTypsl U ¢onbkiopa AH PY3 B 2017-2020 rr.
(CopaBka Axanemun Hayk PY3 Nel381 ot 25 Hosi6ps 2022 roga). B pesynbrare,
UCCIIeIOBaTeNbCKass paboTa IMOCHY)KHUJa HEOOXOAUMBIM MaTepHaioM s
OCBEIICHMS 3a]a4, IPEAYCMOTPEHHBIX B JAHHOM IPOEKTE;
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Ha OCHOBE HAYYHBIX JOCTIKCHHUU TUCCEPTAITUU CACIIaHbI JOKJIAIbl B paMKax
Hay4yHO-TIpukiIagHoro mnpoekra “Cruxu Ycmana Haceipa”, OpraHu30BaHHOTO
coBmecTHO ¢ MHbopmanroHHo-61OMMoTeUHbIM 1IeHTpoM HaBowuiickoit obnactu
umenn  AOnymiel  Kagsipm  (CnpaBka  Ne01-02/258  MudopmanmnoHHO-
oubsmoreunoro neHTpa HaBowmiickoi oOmactu umenu AoOaymisl Kageipu ot 7
HOsiIOps 2022 roma). B pesynbrare, mosBUIach BO3MOXKHOCTH JETaJbHOIO
OCBEIICHHS]  JIMHTBOIOATUYECKUX OCOOCHHOCTEH TMPOU3BEJICHUNA TO3Ta B
WCITOJIb30BAaHUHU XYI0KECTBEHHBIX BO3MOXKHOCTEH TOCIIOBHUIL M (PPa3eoIOTH3MOB,
ad(PUKCaATHHBIX OKKAa3NOHAIIM3MOB, OHOMACTUYECKUX SAMHMUII,

MaTepuabl AUCCEPTAIMM O KOHHOTATUBHOM 3HAYEHUM OHOMACTHYECKUX
CAVHHUI] B  XYJOKECTBEHHOM TEKCTe, WX poidu B  (HOpMUPOBAHHH
WHTEPTCKCTYaIbHOCTH, XYyJIO)KECTBEHHOW HAarpy3Ke, HAayYHOM 3HAY€HUU B
co3/laHuM o0pa3a MKCIOJIb30BaHbI JUIsi COCTAaBJICHHMS CIIEHApus Iepenaydu
“JIutepaTypa W KU3HB , TpaHcaupoBaHHOro 9 mapra 2022 roma Haowiickoi
tenepaauokommnanuer (CrpaBka Ne 01-10/50 ot 25 mapta 2022 roma HaBoutickoit
TelepaguokoMnanu). B pesympTare coiepkaHue mepefadyd  00OraIieHo
TEOPETUYECKUMHU JTAHHBIMHU.

Crpykrypa auccepraumu. {uccepTaiusi COCTOUT W3 BBEICHUS, YETHIPEX
IJIaB, 3aKJIIOYEHUS, CIMCKA UCIOJIb30BaHHOM JuTeparyphl. O0muii 00beM padboThI
— 173 cTpanui.
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