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KIRISH (Falsafa doktori (PhD) dissertatsiyasi annotatsiyasi)

Dissertatsiya mavzusining dolzarbligi va zarurati. Jahon adabiyotshunos-
ligida xalq og‘zaki ijodi va yozma adabiyotning o‘zaro aloqadorligini o‘rganish
jarayonida yangicha tamoyillar shakllandi. Bu nazariy tamoyillar natijasida xalq
og‘zaki ijodining yozma adabiyotga Kkatta ta’siri mavjud ekanligi aniglangan.
Yaratilgan badiiy asarlarga nazar tashlaydigan bo‘lsak, aksariyatida folklor
an’analaridan unumli foydalanilganligiga guvoh bo‘lamiz.Bu jarayon xalq og‘zaki
poetik ijodi va yozma adabiyot o‘rtasida ma’lum bir tamoyillarni yuzaga chiqishiga
sabab bo‘ladi. Shu jihatdan ham yozma adabiyot va folklor munosabat- larini
yangicha ilmiy asosda o‘rganish hozirgi davr adabiyotshunosligining yetakchi
estetik asosini belgilab berishga imkon yaratadi.

Dunyo adabiyotda folklor an’analarining ma’lum bir adib ijodida aks etishi
masalasiga tadqgigotchilarning gizigishi ham, e’tibori ham oshib bormoqgda. Buning
boisi shundaki, ming yillar mobaynida shakllangan gadriyatlar, ma’naviy boyliklar
hamisha jamiyat taraqqiyotiga, insonning ruhiy poklanishiga xizmat qilib kelgan.

O‘zbek adabiyotshunosligida olib borilayotgan tadqiqotlardan ma’lumki,
ijodkorlar badiiy idrok etilgan voqelikni tasvirlash usulida folklor unsurlaridan
samarali foydalanmoqgda. Folklorizmlar badily mukammal asarlar yaratishda,
chinakam adabiyot maydonga kelishida ham asosiy o‘rinni egallaydi. Zero,
Prezidentimiz ta’kidlaganlaridek: “Adabiyot xalgning yuragi, elning ma’naviyati
ko‘zgusi. Bugungi murakkab zamonda odamlar galbiga yo‘l topish, ularni ezgu
magsadlarga ilhomlantirishda adabiyotning ta’sirchan kuchidan foydalanish
kerak™. O¢zligini anglagan har ganday xalq milliy ma’naviy sarchashmalarini ko‘z
qorachig‘iday asraydi, uni keyingi avlodga meros qilib qoldiradi. O‘zbekiston xalq
yozuvchisi Isajon Sulton ijodida milliy ma’naviy merosimizni aks ettirish, folklor
unsurlaridan foydalanish, folklor motivlari vositasida gizigarli syujetlar tanlash
adibning uslubiy o‘ziga xosliklarini belgilaydi. Shu nuqgtayi nazardan Isajon Sulton
hikoyalaridagi folklorizmlar, ularning mifopoetik funksiyasini tadqiq qilish va
tasvirlash mahoratini o‘rganish tadqgiqot mavzusining dolzarbligini ko‘rsatadi.

O‘zbekiston Respublikasi Prezidentining 2017-yil 16-fevraldagi PF-4958-son
“Oliy o‘quv yurtidan keyingi ta’limni yanada takomillashtirish to‘g‘risida”gi
Farmonlari; 2017-yil 17-fevraldagi “Fanlar akademiyasi faoliyati, ilmiy-tadqgiqot
ishlarini tashkil etish, boshgarish va moliyalashtirishni yanada takomillashtirish
chora—tadbirlari to‘g‘risida”gi PQ-2789-son qarori, 2017-yil 20-apreldagi
PQ-2909-son “Oliy ta’lim tizimini yanada rivojlantirish chora-tadbirlari
to‘g‘risida”gi qarori,2017-yil 13-sentabrdagi “Kitob mahsulotlarini nashr etish va
targatish tizimini rivojlantirish, kitob mutolaasi va kitobxonlik madaniyatini oshirish
hamda targ‘ib qilish bo‘yicha kompleks chora-tadbirlar dasturi to‘g‘risida”gi PQ-
3271-son qarori, 2019-yil 8-oktyabrdagi PF-5847-son ”O‘zbekiston Respublikasi
oliy ta’lim tizimini 2030-yilgacha rivojlantirish konsepsiyasini tasdiglash
to‘g‘risida”, 2019-yil 29-oktabrdagi O‘RQ-576-son “lIm-fan va ilmiy faoliyat
to‘g‘risida”gi Qonun, 2022-yil 28-yanvardagi PF-60-son “2022-2026-yillarga

"Mupsuées 111. Annbnap xué6onura Tampudu 4oruaa cysnaran HyTku. /Xaik cysu. — Tomkenr, 2020, 21-
maii, Nel106 (7608).
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mo‘ljallangan yangi O‘zbekistonning Taraqqiyot strategiyasi to‘g‘risida”gi Farmon
hamda mazkur faoliyatga tegishli boshga me’yoriy-huquqiy hujjatlarda belgilangan
vazifalarni amalga oshirishda ushbu dissertatsiya muayyan darajada xizmat giladi.

Tadqgigotning respublika fan va texnologiyalari rivojlanishining ustuvor
yo‘nalishlariga mosligi. Mazkur tadgigot respublika fan va texnologiyalari
rivojlanishining 11 “Axborotlashgan jamiyat va demokratik davlatni ijtimoiy,
huquqgiy, iqtisodiy, madaniy, ma’naviy-ma’rifiy rivojlantirishda innovatsion
g‘oyalar tizimini shakllantirish va ularni amalga oshirish yo‘llari” ustuvor
yo‘nalishiga muvofiq bajarilgan.

Mavzuning o‘rganilganlik darajasi. Dunyo adabiyotshunosligida folklo-
rizmlar va mifologizmlarning o‘ziga xos xususiyatlari, badiiy ijodda folklordan
ta’sirlanish va ijodiy foydalanishdagi mahorat, folklorning yangi oraliq shakllarning
yaratilishiga ta’siri, badiiy asar syujetining folkloriy asoslari, badiiy asarning
mifopoetik talgini borasida olib borilgan tadgiqotlar mavjud.

Platon?, Aristotel® kabi allomalar ishlarida mif hagida dastlabki tushunchalar
o‘rganilgan. V.Basilov, V.Propp, A.Dimshis, Y.G.Xazankovich, D.N.Medrish,
V.E.Gusev, M.K.Azadovskiy, V.B.Agrba, Y.G.Pozdnyakova, G.A.Levinton,
A.A.Gorelov kabi olimlar tadgiqotlarida yozma adabiyot va folklorning o‘zaro
alogadorligi, folklorizmlarning tabiati, tipologiyasi, metodologik va nazariy asoslari
tadgiq etilgan®.

O°zbek adabiyotshunosligida xalq og‘zaki ijodi an’analarining yozuvchi va
shoirlar ijodiga ta’siri masalasi har doim diqqat markazida bo‘lgan.® Olimlardan

2 TInaton. Co6. cou. B 3-x 1T. T.3 (1). M., 1971r.

% Apucrotens. [lostuka / ITep. M. JI. T'acnapoBa. — Apucrorens. Counnenus: B 4-x T. — M.: MbIcib,
1983.

4 Bacunos B.J. Mud Haponos mupa, T.2. —M. 1992; Iponn B. 5. ®onbkiop u aeiictBuTensoct. 1976;
A uvmauc. Jlureparypa u doxsximop Cs. Crareit, M. 1938; Xazankond FO.I'.DoIBKIOpHO-3TMYECKHE
TPaJMIIMU B TIPO3€ MAJIOYMCICHHBIX Hapo10B Poccuu. ABToped.muc. .. 10KT.duton.Hayk. — Mocksa, 2009;
Menpumn JI.H. Jlurepatypa u Qonskinopras tpagunus. Bonpockl mostuku. — CapartoB: M3narenbcTBo
Caparosckoro yausepcutera, 1980. 175¢; I'yce B.E. Tunonorus onsknopusma. — Knukemer (Benrpusi),
1985; Azanosckuit M.K. Ctatu o nmureparype u ¢onknope. M. JI. 1960; Arp6a B.b. AGxa3ckas moa3us u
pycckoe HapogHoe TBopuecTBo. Tounucu.1970; [lo3nasikosa E.I'. ®onsrnopusm mposst H.M. Kapamsuna.
aBToped. UC. HACOUCK. yu€H. cTen. Kaua. ¢wioi. Hayk. — Yensaounck, 2003; Jlesunton I'.A..3ameTku o
¢donbxnopusme bioka //Mud-donbkiop — Jluteparypa — JI.: Hayka,1978; I'openos A.A. K ucronkoBanuio
MOHATHSI «(PONBKIOPU3M JHUTepaTypb»//Pycckuii donbkiop. — JI.:-Hayxka,1979.

® Masnaes H. Haponii ko IMETUHMHT Xankumw Herus3u.— Tomkent: ®an, 1973.; O‘sha muallif: Amammep
Hagowii Ba xank wxoauéru. Fadyp Fymom HMMNY, — Tomxkent: 2015; XKamonos F. Xam3a nossusicu
Ba XaJK or3aku wkoan. — Tomkent: @an, 1975. — 56 6.; Hocupos O., Cobupos O. Xank mkoau Xa3uHacH.
— TomkenT: Anabuér Ba canbar, 1986. — 138 6.; Cobupos O. Oribex mwxomuaa Hoipkiop. — TOmKeHT:
Anabuér Ba canbar, 1975. — 104 6.; Shu muallif. Capuarmva agu6 mwkoauma. — Tomkent: ®an, 1975. — 68
0.; MymunOoB F. Xo3upru ¥30ex agabuéruna donxprinopusm: Own.d.x.auce... aBroped. — Tomkent, 1994;
Cadapos O. donbkirop Ba Gonanap axabuéti / Y36ex Timm Ba amabuérn, 2003. — Ne 6. — B. 20-26.;
AmmioBa M. V36ek coser anabuéruna ponpkiop anbananapy. — Toukent: ®an, 1990. — 124 6.; Spmaros
N. Tumonorus (oJIbLKIOPU3MOB B COBPEMEHHOH y30ekckoil ymteparype (60-¢ u Hadano 80-X rojoB):
Astoped.mce...kaua.puwron.nayk. — Tamkent, 1985; AoOaynxamunoB A. DONBKIOp Ba MWIIHN
poman/Ypra Ocué Ba K030FUCTOH XalnKmap anabUETHAArd POMaH >KAHPHHM THIOJOTHK YPraHWII. —
Tomkent: ®an, 1991. 30-496, Wmomkapumoa M. VYrkup XommMoB acapiapuia MHIUIHA
kagpusitiap.@un.d.a.auce... Tomkent,2004; Hapunosa JI. XX acpaunr 70-80-imapu y30ex mebpusTu-
na donsknopusmiap. ®ur.¢.u.mce... — Tomkent, 2008; Cymaiimonos I11.Y36ex nemukTnB Hacpuaa
¢donbknop anbaHanapu ponu. Oun.d.H.guce... aproped. Tomxkent, 2002; XyxaeB T. XV acp oupunun
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B.Sarimsogov va l.Yormatovlarning tadqgiqotlarida folklorizmlarning nazariy
asoslari va tipologiyasi hagida muhim ma’lumotlar berilgan®. Ayrim tadgigotlarda
xalq og‘zaki poetik ijodi va yozma adabiyot masalasiga sho‘ro adabiyoti nuqtayi
nazaridan yondashilganini kuzatish mumkin’.

Taniqli folklorshunoslar M.Jo‘rayev, J.Eshonqul, Sh.Turdimov kabi olimlar
tadgiqotlarida ham bu masalaga e’tibor qaratilgan®,

Ba’zi tadgigotlarda XX asrga kelib badiiy asarlarda mifga murojaat qilish,
ularning o°ziga xos obyektiv sabablari sanab o‘tilgan®.

Isajon Sulton asarlarida folklor unsurlaridan foydalanish, folklorga oid
vositalarning poetik funksiyalari N.Tosheva, N.Sultonovalar tadgigotlari‘’da

ApME ¥36eK anabuértn Ba Qonskiop. dud.H.aucc...aBroped. — Tomkent, 1994; Mupsaesa C.Y36ex
peanucTiK agabuétiaa donpkiop anbanamapu. — Tomkent: Mernkmon.2005; A6mypaxmonos T.Y36ek
JpaMaTyprusiCHHUHT MAKIIaHUIIN Ba Tapakkuétuaa (GoiapknopHuHr Ypau. Ouit.d.H. nucc... aBroped. —
Tomkent, 1994; Houu€posa 1. Mcrtukmon maBpu ¥30ek poMaHiapuja MWUIMA PyX Ba KaxpamMOH
myammocu:@un. .1 aucc... Tomkent,2012;Hapsukynosa M. ”Cababu caii€p” 10cToHHIA (OIBKIOPH3M-
nap Ba y30ex ¢onpkiopuna baxpom croskernHuHTr TankuHu: Oun.d.u guce...aBroped. — Tomkent, 2006;
Smonkynosa C. Hoaupa mespustiaa Xusp oOpasuHuHTr Gaauuii Tankuuy / Y36ex Tuian Ba anabuéry,
2009.Ne6; Kypaes M., Hapsukynoa M. Mud, donbkiop Ba anabuér. — TomkenT: Y36eKHCTOH MIILIHIA
KyTyOxoHacu Hampuérn, 20006.

6 CapumcokoB b. ®ombkropusmiIap THIONOrHsAcUra 1omp // Y30ek Tran Ba amabuéti.1980.Ned.37-45;
Epmaros 1. ®onbKI0pH3MIapHEHT THIIONOTHK XyCycHATIapH //Y30ek Tiim Ba anabuéti. 1982 Ne2.55-58-
6;Vma myammd: Crimmsans xapakTepuaary ponkiopusminap / Y36ek Tiin Ba agabuéti. 1984.Ne3.31-
35 6; O‘sha muallif. Xo3upru y36ek TUPUKACHIATH CHHTE3NAmTraH (GoIbKIopu3MIap Xycycuaa//Y36ex
T Ba anabuérn.1985.Ne2.35-39-6; O‘sha muallif. Tumnonorust QonbKIOPU3MOB B COBpPEMEHHOMN
y30ekckoit murepatype (60-e — Hadano 80-x rof0B): ABToped.ucc. . .kaHa .¢uitoi.Hayk. — TamkeHT, 1985.
7 KapumoB H. Xammn OnuMKoH —1093uscHia (OIBKIOP Tpauimsuiapd //Y36ex coBeT amabuérn
Macananapu. -Tomkent: ®an, 1959; MymuHoB F. Xam3a Ba xanK OF3aku IKOAM /XaM3a XaKuaa
Makonazap. - Toukent: Y3maspuamp,1960; Co6upos O. Y36ek peaancTHK mpo3acu Ba (OIBKIOP. —
Tomkent: ®@an, 1979;. Onbex mwromuaa donbkiop.TonrkenT: Anaduér Ba canpar,1975; O‘sha muallif.
®onpKIOp aHbaHANAPM XaKuAa Mysoxasanap//Y30ek Twiu Ba  anOuéTH.1968.Ne6.24-27-6;Vma
myammud.V36ex coser amabuérmna dombkiop Ba (QONBKIOp aHbaHatapw//Y36ek coBeT (OIBKIOPH
macananapu. 1 -kuto6. Tomkent, 1970.125-143-6.; OmunoBa M.Ackan MyxtopHuHr “UuHOp” pomMaHu Ba
dombkitop//Y36ek THIN Ba anabuéTn.1974.Ne2.7-12-6; Ackapos C. Koaupuii mwxommiaa (onbKIOpHHHT
6an3u Macananapu//Y30ex THin Ba anabuéti.1973.Nel.19—22-6;Cacdapor O.Kymryc MyxamMMauiHHHT
donbkiopran  Qoiinananummra 1oup/Y36ek coBeT (oIbKIOpH Macananapi.l-kuto6. —TOLIKeHT,
1979.207-212-6; A6aukynos T. Bomazap NOSMAauMaurd Ba Xaik OF3aKd mxomu//Ys3bex Twiu Ba
amabuérn.1975.Ne5.29-34-6; Hocupos O.,CobupoB O. Xank wkou xazuHacu. —TOIKeHT: Anabuér Ba
canpat,1986; XKanonos F. Xamsa apamatypruscu Ba donskinop. Tomkent: ®an,1988; Amunosa M.V36ex
coBeT anabuéruna Gonbkiop aHbaHamapu. — TomkeHT: ®an,1990.

8 JXKypaes M. ®onbknopmyHocauk acocaapu. — Tomkent, 2008; Dmonkyn XK. ®onbknop. O6pas Ba
tanku. —Kapim: Hacad,1999; O‘sha muallif. Mud Ba 6aauuii Tankus. —Tomkent: ®an, 2019; Typaumos
III. DTtHOC Ba 3m0c. —Tomkent: O‘zbekiston, 2012 .

® Mud u XymoxkecTBeHHOro cosHanue XX Beka. M., 0Cy1apCTBEHHBIH MHCTUTYT HMCKYCCTBO3HAHMSL.
Kanon-ITmtoc, 2011; Hypramu Ce3asikbaeB. Mudomnosatnka pacckasza «Askp» Haszapa Dmankyiopa.
«V36ex MyMTO3 Ba 3aMOHABMI aa0METHHY XaTKapo MUKECAA YPraHWII Ba TAPFUO KWIHIIHUHT 701320
Macajanapu» MaB3yCHJIaru Xankapo KoHpepeHiws Marepuaiapu. — TamkeHT: «Mashhur-press», 2018;
Nynnomes K. Mogepuusm: wimu3, Moxust Ba Oenrwiap// " Euumux”, 2014. 9-con; M.Xon6exo. XX acp
MozepH anabuétu manzapanapu. — Tomkent, 2013.

10 Tomesa H. Xosupru ¥36ek Hacpuaa GOIBKIOPra OMJ YHCYPIapHUHT NO3THK (QyHkuusc (Mcaxon
Cynron Hacpu wmuconuaa). Dwon.dan.oyitmua ¢ancadpa noxropu (PhD) aucc.—Tomkenr, 2020;
CynronoBa H. Hcaxon Cynton pomannapuaa 0amuuii KOMIOHEHTIap Moaudukanusicn. Ouion. ¢as.
oyinua daicada mokropu (PhD) muce. —Kapmm, 2020.



gisman o‘rganilgan. Ammo Yyozuvchi hikoyalarida folklorizmlar muammosi,
hikoyalarining mifopoetik talgini alohida monografik tarzda tadqiq etilmagan.

Tadgiqgotning dissertatsiya bajarilgan oliy ta’lim muassasasi ilmiy
tadqiqot ishlari rejalari bilan bog‘ligligi. Dissertatsiya Qo‘qon davlat pedagogika
instituti rejasining “Hozirgi adabiy jarayon muammolari” mavzusi doirasida
bajarilgan.

Tadgigotning magsadi Isajon Sulton hikoyalaridagi folklorizmlarning asar
badiiyatidagi o‘rni, poetik vazifalari, folklor elementlaridan foydalanishda yozuvchi
mahorati va mifopoetik talgin imkoniyatlarini yoritib berishdan iborat.

Tadgqiqgotning vazifalari. Magsadni amalga oshirish uchun quyidagi vazifalar
hal qgilindi:

jahon adabiyotshunosligidagi folklor va yozma adabiyot munosabatlariga oid
tadgigotlar o‘rganildi;

folklorizmlar va mifologizmlarning zamonaviy o°‘zbek adabiyotdagi o‘rni
masalasi aniq bir ijodkor misolida tadqiq etildi;

Isajon Sulton hikoyalaridagi mifologemalarning o‘ziga xos talgini tahlil
qilindi;

hikoyalar syujetida folklor an’analari va mifologizmlarning o‘rni va poetik
funksiyasi aniglandi;

hikoya ta’sirchanligini oshirishda mifologik obrazlar va motivlarning
ahamiyati to‘g‘risidagi ilmiy qarashlar asoslandji;

folklorizm va mifologizmlarning yozuvchi ijodiy laboratoriyasidagi
stilizatsiyasi masalasi ochib berildi.

Tadgiqotning obyekti sifatida yozuvchi Isajon Sultonnning “Ozod” (2012),
“Bog‘i Eram” (2015), Asarlar. (Hikoyalar. 1l jild, 2017),”Hazrati Xizr izidan”
(2018) to‘plamlariga kiritilgan hikoyalari tanlab olingan.

Tadgigotning predmeti. Isajon Sulton ijodidagi folklorga xos xususiyatlar,
ular asosida obraz yaratish mahoratini belgilash tashkil etadi.

Tadgigotning metodologik asosi va tadqiq usullari. Dissertatsiyada qiyosiy-
tarixiy, lingvopoetik, biografik, giyosiy-tipologik metodlardan foydalanil- gan.

Tadgiqgotning ilmiy yangiligi quyidagilarda ko‘rinadi:

yozuvchi Isajon Sulton badiiy uslubining o‘ziga xosligi asar qahramonlari
nutgida duo, olqgish, garg‘ish kabi folklorizmlarni qo‘llashda, maqol va matallar,
turg‘un iboralar kabi oddiy; analitik, sintezlashgan va stilizatsiya xarakteridagi
murakkab folklorizmlardan foydalanishda ko‘rinishi asoslangan;

Isajon Sulton hikoyalarida avliyo, xazinabon, dev, pari, jin kabi mifopoetik
obrazlar; qo‘rigchi, baliq, oq ilon singari ramzlar; Eram bog‘i, Tilsim tog‘i, daryo,
choyxona kabi makon tasviri va ulardan yozuvchining gahramon xarakterini
yoritishda, xalgning milliy ruhini aks ettirishda foydalanish mahorati ochib berilgan;

Isajon Sultonning “Qo‘riqchi”, “Manzil”, “Xazinabon”, “Shamolli kecha”,
“Avliyo”, “Otamga nimadir bo‘ldi”, “Turmush”, “Qismat” kabi hikoyalarida safar,
sinov, xotirlash, ziyorat, tush, o‘gay ona, o‘zga olam motivlari nafagat syujet tizimi
rivojini ta’minlovchi vosita, balki asar g‘oyasini ifodalashga xizmat qiluvchi poetik
vazifa bajargani dalillangan.



yozuvchining hikoyalarida ertak, rivoyat, nagl, afsona, doston kabi janrlarga
X0s motiv va syujetlar stilizatsiyasi, polbos, katoblepas singari mifologik obrazlar
transformatsiyasi, shuningdek, diniy-e’tiqodiy = qarashlarming ifodalanishi
mifologizmlarda yagqol namoyon bo‘lgani asoslangan.

Tadgigotning amaliy natijasi quyidagilardan iborat:

zamonaviy hikoyachilik va folklor munosabatlarining mushtarakligi
aniglangan. Bu ikki tushuncha bir-birini to‘ldirib turadigan adabiy hodisa ekanligi
gayd etilgan;

Isajon Sulton hikoyalarida qo‘llanilgan folklor unsurlari va ularning poetik
vazifasi ba’zi asarlar bilan qgiyoslanib ilmiy-nazariy umumlashma xulosalar
chigarildi;

Isajon Sulton hikoyalarida folklorizm va mifologizmlar asar kompozitsiyasi-
da muhim o‘rin tutishi, ularning turlicha poetik vazifa bajarishi, asar badiiyatidagi
o‘rni ko‘rsatilgan;

yozuvchi hikoyalarida mif mohiyatan o‘zining sakral vazifasini kengaytirib
mifopoetik vazifani ado eta boshlagani, shaklan hikoya syujeti tarkibida kichik unsur
— motiv, ba’zan obrazlashgan holda tasvirlansa-da, asar syujetidagi birlamchi
mazmun doirasida bo‘lmasdan, ikkilamchi mazmun doirasiga ko‘chishi aniqlangan;

adib ijodidagi mifologiyaga xos xususiyatlarning hikoya poetikasi rivojiga
ta’sir ko‘rsatishi bilan bog‘liq ilmiy xulosalar adabiyotshunoslik, o‘zbek adabiyoti,
hozirgi adabiy jarayon kabi fanlardan darslik va qo‘llanmalarning yaratilishiga
xizmat qilishi asoslangan.

Tadqgigot natijalarining ishonchliligi  muammoning aniq qo‘yilgani,
chigarilgan xulosalarning analitik, tasniflash, tarixiy-qiyosiy, kontekstual tahlil kabi
usullar bilan asoslanganida ko‘rinadi.

Tadgiqgot natijalarining ilmiy va amaliy ahamiyati. Dissertatsiyaning asosiy
xulosalari zamonaviy hikoya badiiyatini o‘rganishda,  badiiy-kompozitsion
xususiyatlarini ilmiy tahlil qgilishda o‘ziga Xxos nazariy ahamiyat kasb etadi.
Tadgiqotning amaliy natijalari “Folklorshunoslik”,“O‘zbek adabiyoti”,”“O‘zbek
adabiyotshunosligi tarixi”,“Hozirgi adabiy jarayon” fanlari bo‘yicha talabalarga
dars mashg‘ulotlari olib borishda, amaliy mashg‘ulot va seminarlar o‘tishda, tanlov
fanlarini tashkil etishda, shuningdek, mazkur fanlar bo‘yicha o‘quv qo‘llanmalar,
darslik, majmualar, atamalar lugatini yaratishda, ommaviy axborot vositalarida
o‘zbek folklori va o‘zbek hikoyachiligi bo‘yicha ko‘rsatuv va eshittirishlar
tayyorlashda foydalanish mumkinligi bilan belgilanadi.

Tadgiqgot natijalarining joriy qilinishi. Yozuvchi Isajon Sulton badiiy
uslubining o‘ziga xosligi asar qahramonlari nutqida duo, olqish, qarg‘ish kabi
folklorizmlarni qo‘llashda, maqol va matallar, turg‘un iboralar kabi oddiy; analitik,
sintezlashgan va stilizatsiya xarakteridagi murakkab folklorizmlardan foydalanish-
da ko‘rinishi asoslangani bilan bog‘liq xulosalardan O‘zbekiston Yozuvchilar
uyushmasi qoshidagi nasr bo‘limi yig‘inlarida yosh ijodkorlarga o‘tilgan mahorat
darslarida, shuningdek, ijodiy seminarlarda o‘qilgan ma’ruzalarda foydalanilgan.
(O‘zbekiston Yozuvchilar uyushmasining 2023- yil 25 iyuldagi 01-03/888-son
ma’lumotnomasi). Natijada yosh qalamkashlarning folklor va yozma adabiyot



hagidagi bilimlari kengaygan, lIsajon Sulton ijodiy lobaratoriyasi xususidagi
bilimlari oshgan, seminarlarning ilmiy-ommabopligi ta’minlangan;

Isajon Sulton hikoyalarida avliyo, xazinabon, dev, pari, jin kabi mifopoetik
obrazlar; qo‘riqchi, baliq, oq ilon singari ramzlar; Eram bog‘i, Tilsim tog‘i, daryo,
choyxona kabi makon tasviri va ulardan yozuvchining gahramon xarakterini
yoritishda, xalgning milliy ruhini aks ettirishda foydalanish mahorati ochib
berilganiga doir ilmiy garashlardan O‘zbekiston Milliy teleradiokompaniyasining
“O‘zbekiston” teleradiokanali “Bedorlik”, “Adabiy jarayon”, nomli eshittirishlari
(2019-2022-yillar) ssenariysida foydalanilgan (O‘zbekiston Milliy
teleradiokompaniyasi “O‘zbekiston” teleradiokanalining 2023- yil 24- iyuldagi 04-
36-1127-son ma’lumotnomasi). Natijada, eshittirishlar ilmiy-nazariy ma’lumotlar
bilan boyitilib, ularning ilmiy-ma’rifiy saviyasi oshgan;

Isajon Sultonning “Qo‘riqchi”, “Manzil”, “Xazinabon”, “Shamolli kecha”,
“Avliyo”, “Otamga nimadir bo‘ldi”, “Turmush”, “Qismat” kabi hikoyalarida safar,
sinov, xotirlash, ziyorat, tush, o‘gay ona, 0‘zga olam motivlari nafaqat syujet tizimi
rivojini ta’minlovchi vosita, balki asar g‘oyasini ifodalashga xizmat qiluvchi poetik
vazifa bajargani dalillangani bilan bog‘liq xulosalardan AL-322103020 ragamli
“Qo‘gon adabiy mubhiti ijjodkorlari hayoti va ijodi bo‘yicha veb-sayt va elektron
platforma yaratish” mavzusidagi loyihada foydalanilgan. (Qo‘qon DPIning 2023 yil
24 iyuldagi 20-son ma’lumotnomasi). Natijada, platforma yangi va qizigarli
ma’lumotlar bilan boyitilib, foydalanuvchilarga qulaylik yaratilgan;

yozuvchining hikoyalarida ertak, rivoyat, nagl, afsona, doston kabi janrlarga
X0S motiv va syujetlar stilizatsiyasi, polbos, katoblepas singari mifologik obrazlar
transformatsiyasi,shuningdek,diniy-e’tiqodiy qarashlarning ifodalanishi mifolo-
gizmlarda yaqqol namoyon bo‘lgani asoslangani haqidagi xulosalardan Respublika
Ma’naviyat va ma’rifat markazining 2022-2023-yillarda o‘tkazilgan targ‘ibot
faoliyatida tatbiq etilgan. (Respublika Ma’naviyat va ma’rifat markazi huzuridagi
jjtimoiy ma’naviy tadqiqotlar institutining 2023-yil 24-iyuldagi 309- son
ma’lumotnomasi). Natijada, targ‘ibot anjumanlarining ilmiy-ma’rifiy jihatdan
o°‘ziga xosligi ortishiga, badiiy adabiyotning tarbiya vositasi sifatidagi ahamiyatini
ochib berishga erishilgan.

Tadgigot natijalarining aprobatsiyasi. Mazkur tadgigot natijalari 6 ta,
jumladan, 4 ta xalgaro va 2 ta respublika ilmiy-amaliy anjumanlarida gilingan
ma’ruzalarda jamoatchilik muhokamasidan o‘tkazilgan.

Tadgiqgot natijalarning e’lon qgilinishi. Dissertatsiya mavzusi bo‘yicha jami
17 ta ilmiy ish nashr etilgan. O‘zbekiston Respublikasi Oliy attestatsiya
komissiyasining doktorlik dissertatsiyalari asosiy natijalarini chop etish tavsiya
etilgan nashrlarda 11 ta ilmiy maqola, jumladan, 4 tasi respublika, 7 tasi xorijiy
jurnallarda chop gilingan.

Dissertatsiyaning tuzilishi va hajmi. Dissertatsiya tarkibi Kkirish, uch asosiy
bob, xulosa va foydalanilgan adabiyotlar ro‘yxatidan iborat. Umumiy hajmi 135
sahifani tashkil etadi.

DISSERTATSIYANING ASOSIY MAZMUNI
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Kirish gismida mavzuning dolzarbligi va zarurati asoslangan, tadgiqotning
maqsad va vazifalari, obyekti va predmeti tavsiflangan, uning respublika fan va
texnologiyalari rivojlanishining ustuvor yo‘nalishlariga mosligi ko‘rsatilgan, ilmiy
yangiligi va amaliy natijalari bayon etilgan, olingan natijalarning ilmiy va amaliy
ahamiyati ochib berilgan, natijalarni amaliyotga joriy qilish, nashr etilgan ishlar va
dissertatsiya tuzilishi bo‘yicha ma’lumotlar keltirilgan.

Dissertatsiyaning “Folklor va yozma adabiyot munosabati masalalari” deb
nomlangan birinchi bobi ikki fasldan iborat bo‘lib, birinchi faslda “Folklor va
yozma adabiyot munosabatlarining o‘rganilishi” ga diqqgat garatilgan.

Adabiyotning beshigi bo‘lgan folklor asrdan asrga hayotiy vazifasini
kengaytirib bordi, individual ijodda o‘ziga xos poetik vazifalarni ham bajara
boshladi.O‘zbek folklorshunosligida folklor va yozma adabiyotning folklorizm
asosidagi alogasini tadgiq etish dastlab B.Sarimsoqov tomonidan boshlab berildi.
Olim folklorizmlarni oddiy va murakkab turlarga ajratdi*'. Folklorizmlarning asar
matnida bajaradigan badiiy vazifalari va talginlariga doir B.Sarimsoqov ilgari
surgan nazariy konsepsiya keyinchalik O.Nosirov, 0O.Sobirov, M.Hakimov,
B.To‘xliyev, l.Yormatov, L.Sharipova, G.A.Begmuratova, N.Tursunovalarning
ilmiy magolalari va dissertatsiya ishlarida? yanada rivojlantirildi. Folklorizm-
larning Qo‘qon adabiy muhiti shoirlari ijodidagi poetik talginlarini o‘rgangan
S.Hamdamova yozma badiiy asarlar tarkibida keluvchi xalq og‘zaki ijodi
namunalarini manbalari va badiiy-estetik vazifasiga ko‘ra “mifologizm” (qadimgi
mifologik tasavvurlar va mifik obrazlar, asotiriy syujet va motivlarning badiiy asar
matnidagi talqini), “folklorizm” (badiiy adabiyotda poetik vosita sifatida
go‘llanilgan folklor elementlari) va “adabiy etnografizm” (urf-odat, marosim, rasm-
rusum, xalq qarashlari va an’analarining yozma adabiyotdagi ifodasi) deb
baholashni maqsadga muvofig”® deb bildi. Tadgigotchi N.Toshevaning
dissertatsiyasida!* Isajon Sultonning “Ozod”, ”Genetik” romanlaridagi folklorga oid
unsurlarning o‘rni kuzatilgan.

Bobning ikkinchi fasli “Mifologizmlar va  hozirgi zamon o‘zbek
hikoyachiligi” deb nomlanadi. Zamonaviy hikoyalardagi miflarga murojaat gilish,
mifologik tasavvurlardan borligning yangicha tasvirini yaratishda foydalanish orgali

1 CapumcokoB Bb. DonbKiIopu3MIap THIIONOIMSACH Macazacura 1oup // Y36ex (obKIOpITyHOCITHIT.
Amntonorus. — Tomkent: O‘zbekiston milliy ensiklopediyasi, 2017. — 5.346-358.

12 Hocupos O., Cobupos O. Xank mxoau xasuHacu. — TomkeHT: Anabuér Ba canbar, 1986; Xaxumos M.
Anumiep HaBowii nupukacu Ba xaik or3aku mwkomu. — Tomkent: ®@an,1979; Tyxmmer b. HOcyd Xoc
Xosxubuunr “Kyranry Gumur” acapn. — Tourkent: Y36ekucton, 1991; Epmatos U. ®onbkiopusmiaap-
HUHT THIIOJIOTUK XycycusTiapu // Y30ek Tinu Ba agabuétu. — Tomkent: 1982, — 2-con. — b.54-59; Illy
Myautud. Tunosiorust QoJbKIOPU3MOB B COBETCKON y30eKkcKo# muteparype (60-¢ u Hayano 80-X rojion).
ABtoped. mucc. ...kaHa. ¢uion. Hayk. — Tomkent, 1985; [lapumosa JI. XX acpuuar 70-80-ivmnapu
V30ek mebpustuaa gonbknopusmiap. Oun. ¢. H. qucc... aroped. — Tomkent, 2008; bermyparosa I'.A.
MycTrakuiuIHK JaBpy KOpakaInoK poMannapuaa (onaskinopuzmiap:@uiton. pan.0yitnua dancada noxropu
(PhD) mucc... aBroped. — Hykyc, 2019. — 54 6. Typcynoa H.X. Xo3upru y30ek apamarypruscua
donpkiop cranmuzanusicu. Oumon. dan. 6¥iinga dancada gokropu (PhD) nucc. aBroped. — Tomxkent, 2020.
-6260.

13 Xamnamosa C. @onbKIop aHbaHalapu Ba OaquMii TATKHH: TAbCUP XaMJa aKC TabCUP Macalalapy.
®wun.d.H.aucc... aroped. — Tomkent, 2012.— 0.27.

YTomesa H. Xo3upru y36ex Hacpuaa (GoIbKIOpra ouj yHCYpAapHUHT T03THK (yHkiusicu (McakoH
CyntoH Hacpu Muconuaa). @unomn.gan.oyinya pancada gokropu (PhD) nuce. — Tomkent, 2020.
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miflarning asl mohiyati to‘laqonli o‘z vazifasini bajarmasdan endi mif unsurlari
mifologema sifatida maydonga kelishi kuzatiladi. U asar syujetining shakllanishi,
vogealar rivoji, asar gahramonlarining portreti yoki xarakterini ochib berish uchun
xizmat giladigan muhim poetik vositaga aylanadi. Folklorshunos J.Eshonqulovning
“Mif va badiiy tafakkur’*® monografiyasida mif va uning hozirgi zamon jahon nasri
poetikasidagi vazifalari borasida yangi mulohazalar bildirildi. Olimning
“Mifologiyaning o‘ziga xos falsafa ekanini tushunmasdan turib, undagi ramzlarning
ma’no va mohiyatini ochib bermasdan turib biz na adabiyot, na san’at eshigiga kira
olamiz. Biz bugun klassik adabiyotimizni hamda dunyo adabiyotini tushunishimiz
uchun eng avvalo ana shu qatlamni o‘rganishimiz zarur bo‘ladi”,'® degan fikriga
to‘la qo‘shilamiz. M.Otajonovaning tadqiqotlarida ham mifologizmlar va badiiy
mahorat girralari tahlil gilingan'’. Adabiyotshunos D.Quronov “O‘tkan kunlar”
romanining mifopoetik talginiga bag‘ishlangan maqolasida birinchilardan bo‘lib
mifopoetik tahlil va badiiy asarga mifopoetik yondashuv masalasiga e’tibor
garatadi'®. B.Jovliyev esa mifik ijod bilan mifologik poetikaning fargini belgilar
ekan: “ajdodlarimizning mifologik ijodi bu — stixiyali, anglanmagan emotsional-
hissiy ijod jarayoni edi. Yozma adabiyotdagi mifologizm esa ijodkor tomonidan
anglangan, ongli ravishda qo‘llangan uslubdirki, bu holat yozma adabiyot
mifopoetikasini dastlabki jamoa bo‘lib yaratilgan mifologik ijod jarayonidan ajratib
turadi” degan qarashni ilgari suradi®.

Adabiyotshunoslikda mifologema atamasi, badiiy matndagi vazifalari kabi
gator filologik masalalar borasida gizigarli mulohazalar bayon gilingan.?°

Isajon Sulton hikoyalarida mifologemalar obrazlar, ramz-timsol va makon
tasvirida bo‘y ko‘rsatadi. Yozuvchining “Xazinabon” nomli hikoyasi inson
tafakkuri imkoniyatlari doirasidan tashqarida, ya’ni G‘aybda sodir bo‘ladigan
vogelikka murojaat qilish, arxaik tafakkur goldiglarining hozirgi zamon Kkishisi
ongida gayta jonlanayotgani, ajdodlarimizning sirli olam hagidagi garashlarining
yangi avlod shuurida yangicha bo‘y ko‘rsatishini badiiy ifodalashga qaratilganligi
bilan muhim ahamiyat kasb etadi. Hikoyada Xizr obrazi gayta jonlantirilgan.
Tasvirlangan vogqealar fonida inson taqdiri mifologemasi o‘zining badiiy ifodasini
topgan. Islomiy dunyoqarashda Xizr alohida o‘rin egallaydi. O‘rta Osiyoga islom
dini yoyilishi bilan islomiy e’tiqod va dunyoqarash bilan birga arab mifologiyasi

15 Smonkynos K. Mud Ba 6anunii Tagaxkyp. - Tomkent: ®amn, 2019.

16 O‘sha asar. -B. 20 -21.

17 Oraxonosa M. Mucgonorusm Ba 6aauuii maxopar. - TomkenT: FIRDAVS-SHOH, 2022.

18 Kypouos JI. “Vrran Kyraap”: MEDOIOSTHK TaxIT Taxpubac. https :/quronov.uz.

19 Xosmues. b Bamunii acapna MudonosTHUK TanKuH Ba Gaauuii o6pas. ®unon.gpan.oyiinua dancada
nokropu (PhD)mucc...aBrped. — Tomkent, 2023.

20 Cemenuxuna M.B. Mudonorema Kak IoHATHE U TEPMHUH: K BOIIPocy 00 onpenesenuu / Tlepeso. SI3bIk.
Kynberypa: Mmatepuansr VI MexayHap. Hayd.-nipakT. koHd. CI16., 2015. - C. 180-184; Imutpuenko M.B.
Mudosorema «mo3T» 1 ee KOHIENTyalbHbIE MOJISTH B PyCCKOM MO3THYECKOM JcKypee XIX — XX BB. //
Bectauk Yenl'Y. 2009. Ne 27 (165). - C. 29-33; Kobbmko H.A. Mudonorema kak KIto4eBOe TOHITHE
MU(OKPUTHKA: cOBpeMeHHbIe noaxoxabl / CoBpemenHas dunonorus: matepuansl 11 MexmayHap. Hayd.
koH(. (r. Ya, utons 2014 1.). Ya: JIETO, 2014.- C. 4-6; Konosanosa H. . Mudosiorema kak CBEpHYThIH
cakpanbHelid TekcT // Ilomutnyeckast muarBuctuka. 2013. Ne 4.- C. 209-215; Jleutckas H.A., Jlomakuna
0O.B. AHanu3 mMugojoreM U KOHIICNTOB KakK IyTh K INOHUMAHHIO JIMTEPATypHOTO MPOU3BEACHUS //
XKanponormueckuii coopank. Bemr. 1. Eneni: EI'Y num. U.A. Bynuna, 2004. -C. 62-66.
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ham xalq orasida keng targaldi. Shunday obrazlardan biri Xizr obrazidir. Xizr obrazi
qiyinchilik damlarda madadga keluvchi, g‘ayritabiiy kuchga ega bo‘lgan homiy
sifatida talqin qilingan. Xalq tasavvurlariga ko‘ra, Xizr doimiy oppog soqolli, oq
kiyim va oqg sallali nuroniy giyofasida yuradi. Adabiyotshunos Ibrohim Haqqul
yashil rang arablarda mugaddas sanalishini ta’kidlab, Xizr obrazini yashil rang bilan
bog‘laydi?'. Xizr odamlarga turli qiyofa va shakllarda ko‘rinishi mumkin: mo‘ysafid
chol, gadoy, ilon, qush, hayvon v.h.k.?? Hikoyada epik gahramon hazrati Xizrni izlab
yo‘lga otlanadi. Adibning kechinmalari va xayollari tasviri bo‘yi basti bilan
mifologik tasavvurlar mazmuni bilan sug‘orilgan: “Hech qayerda izlaganimni
topmadim. Afrosiyob shamollari, Nurota izg‘irinlari, Samarqand-u Buxoroning yetti
avliyosi dahmalari-yu noma’lum toshlari... birontasi menga o‘z sirini ochmadi?,
Roviy manzillardan birida so‘nik xazinabonni ko ‘radi, sal narida esa sonsiz-sanoqsiz
insonlaring tarixlarini o‘z ichida saqlagan toshlarga ro‘baro‘ bo‘ladi. Adibning
dunyoning sirlarini toshlardan anglamoqchi bo‘lishi, xazinabonning toshga evrilishi
bilan bog‘liq mifik garashlardan xabardorligi, xazinabonning mangu nur taratishi —
mifologik timsolning mohiyatini teran anglaganligi kechinmalari talginida yaqgol
ko‘zga tashlanadi. Asarda vogealarni hikoya qiluvchi muallif chuqur o‘yga toladi.
U o‘zi va zamondoshlarining avom ekanligini anglaydi: “Ofziga berilgan
mo ‘jizalardan hech qachon qonigmaydigan, yana va yana go‘lini cho‘zib betinim va
betinim so‘rashni, tilanishni yaxshi ko‘radigan avom zotan suv ustida suzmoqda,
bo‘ladigan vogea-hodisalarni oldindan bilmoqgda, xastaliklardan davo topmoqda,
ko‘r-ko‘rona timirskilanib hayoti dunyodan yashab o‘tmoqda!”?*. Hikoyada
mifologema zamonaviy odamlarning Xxarakterini ochishga xizmat qildirilgan.
Adabiyotshunos Yo‘ldosh Solijonov ta’biri bilan aytganda: “Inson va tabiat birligini
o‘zaro qorishiq tarzda tasvirlash orqali Isajon Sulton badiiy adabiyotimizga o°zining
shaxsiy tashvishlaridan ko‘ra ko‘proq umumbashariy masalalar bilan band bo‘lgan
yangicha tafakkurdagi shaxs obrazini olib kirdi %,

Yozuvchi hikoyalarida mifologemalar mifologik obraz (tilanchi, Xizr atributi,
Avliyo ota), mifologik motiv (avliyoning karomatlari: otining tuyog‘i tekkan
joyning yashnab ketishi, ilonlarni o‘ziga bo‘ysundirishi) ko‘rinishlarida namoyon
bo‘ladi.

Ikkinchi bob “Isajon Sulton hikoyalarida folklor an’analarining o‘rni”
deb nomlangan. Birinchi fasl “Folklor an’analari va ijodkor uslubi” ga
bag‘ishlangan. Avvalo ta’kidlash kerakki, xalqona tasvirlash mahorati zaminida
xalq ijodini puxta o‘rganish yotadi. Ma’lumki, ijodkor uslubining shakllanishida
tug‘ilib o‘sgan makon, xalgning urf-odatlari, oiladagi hayot tarzi, ustozlarning
alohida o‘rni bor. “Uslub — yozuvchining vogelik va insonni idrok gilishi, ularning
qalbidagi haqiqatning kashf etishi va uni so‘z vositasida obrazli ifodalay olishi —bu

21 Xakkysn W. 3amkup6ann mep kommaa. — Tomkent: Tadakkyp Tomunnapu, 2021. -B. 224.

22 Typaumos 11 T¥pyenu Typkymuga Xusp obpasu // V36ex (OIbKIOPIIYHOCIUIH Macananaph. —
TomkeHnrt: - b. 53- 58.

23 Hcaxon Cynron. Xasunabon / Acapnap. Xukosnap. | xuna. — Tomkent: Fagyp Fynom nomuparn
HampueT-mardaa wxoamii yin,2017. -b.258.

24 O‘sha asar. —B. 258.

25 Commxonos Y. Husiru kyiyr anu6 / Vicaxon Cyntos Hacpu 6aauusti. - TomkenT: Turon zamin ziyo,
2017. -b.55.
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vazifalarni individual tarzda yaratish san’atidir.”?® Isajon Sulton hikoyalarining
badity qurilmasi va uslubidagi xalg ertaklari, afsonalari, rivoyatlariga xos
bayonchilik, soddalik, qolaversa, ertak qahramonlariga o‘xshash jabrlangan, sodda,
oddiy odamlarning turmush tashvishlari, ularning o‘y-xayollari o‘quvchi diqqgatini
o‘ziga jalb etadi. Masalan, “Avazboylik tantilar”, “Bibi Salima”, “Shamolli kecha”,
“Bog‘i Eram”, “Manzil”, “Qish ertaklari”’, “Ona-yurt sog‘inchi” kabi qator
hikoyalarida bu badily xususiyatlar yarqirab ko‘rinish bergan deyish mumkin.
Yozuvchi oddiy va murakkab folklorizmlardan o‘rinli foydalangan. Murakkab
folklorizmlarning asosan ikki turi - analitik va sintezlashgan folklorizmlar ko‘proq

uchraydi.
Yozuvchi hikoyalarini folklorizmlar qo‘llanganligi nuqtayi nazaridan
quyidagicha tasnif gilish mumkin:
Oddiy Murakkab folklorizmlar
folklorizmlar

Analitik folklorizmlar Sintezlashgan

qo‘llangan hikoyalar

go‘llangan hikoyalar

folklorizmlar qo‘llangan
hikoyalar

“XXI asrning sakkiz
yashar bolasi”,
“Qo‘rigchi1”, “Ozor”,
“Turmush”,

“Manzil”, “Qismat”,
“Xazinabon”,“Do‘st”,
“Kichkina pushtirang
mahlugcha”, “Xun”,
“Tuman”,“Orif”, “Bog‘i
Eram”, O‘rmondagi kulba”,
“Oydinbuloq”,“Shamolli
kecha”, “Toshkelinchak”,
“Yusuf va Zulayho”, “Oftob
chigdi olamga”

“Tilsim lashkari”,
“Avliyo”, “Otamga
nimadir bo‘ldi”,
“Qoraqush yulduzining
sir1”, “Og‘riq tog‘1”,
“Bibi Salima”,
“Avazboylik tantilar,
“Mega intellekt”,
“Sog‘inch”, “Uzuk”,
“Ismsiz gahramon”

[jodkor mahorati folklorizmlarni asar syujetida ochiq va yopiq holda qo‘llashda

ham ko‘rinadi. “Bibi Salima” hikoyasida Bibi Salimaning tong sahar turib eshiklarni
ochib qo‘yishi, uyga baraka kirishi bilan bog‘liq motiv gahramonning xatti-
harakatlari zamiriga singdirilgan yopig holda vyashirin ifoda etilgan
etnofolklorizmdir. Personajlar nutgidagi duo va olgishlarning o‘rni-o‘rni bilan
keltirilishi ochiq qo‘llanishiga misol bo‘la oladi.

Professor B.Sarimsoqov badiiylikning mohiyati va asoslari hagida fikr yuritib,
badiiy obraz xususida shunday ta’kidlaydi: “Real voqelik faktlari fagatgina o‘ziga
x0s belgi-xususiyatlari bilan emas, balki ijodkorning estetik idealiga xos atributlar
bilan boyitilgan, muayyan darajada o‘zgartirilgan, qaytadan idrok etilgan holda aks
etgandagina badiiy obraz vujudga keladi”?’.“Bibi Salima” hikoyasida obraz-timsol-
qahramon talqini ko‘zga tashlanadi. Bu hikoya va uni quvvatlaydigan,
jonlantiradigan atribut bu tandir. Yozuvchi tomonidan mazkur detal juda o‘rinli
qo‘llanilgan va o‘ziga x0s topilma hamdir. Asar avvalidan somonsuvoqli ayvonli

26 Ymypos X, AnabuérinyHocnuk Hazapusicy. - Tomkent: Ilapk, 2002. -B. 236.
2" CapumcokoB Bb. baguniinuk acociapu Ba mezomnapu. —Tomkent: Bookmany print, 2022.— 5.64.
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imorat, sinchdan ko‘tarilgan bitmagan imorat, tandir yonidagi loyo‘choq, suvpaqir,
tandirqopqoq, qozon damtovog‘i kabilarning tasviri o‘zbekona hayot tarzi haqida
xabar beradi.

Isajon Sulton hikoyalarida folklorning eng gadimiy va boy janrlaridan biri -
qo‘shiglardan ham samarali foydalanganligiga guvoh bo‘lamiz. L.Sharipova
folklorga mansub satr yoki bir band she’r yozma she’r tarkibida aynan keltirilsa,
analitik folklorizm sanalishini ta’kidlagan bo‘lsa, Z.Eshanova shunday yozadi:
“Xalq og‘zaki ijodidagi xalq qo‘shiqlari, mif, afsona, rivoyat, ertak kabi janrlarga
oid biror satr yoki bir band she’r yozma she’r tarkibida muallif tomonidan aynan
keltirilishi (g‘oyaviy maqsadni yuzaga chiqarish uchun) analitik folklorizmdir %,

Isajon Sultonning analitik folklorizmlardan ijodiy foydalanilgan hikoyalardan
biri “Qo‘riqchi” hikoyasidir. Adib qo‘rigchi nigohi bilan vaqtning bir bo‘lagini
qirqib olgan va unda qo‘riqchi, ilon, qushlar, karvon, daryoning baliqglari tilidan bir
bek yigit va bir oy qizning o‘zaro ko‘ngil qo‘ygani, keyinchalik oila qurgani,
turmush mashaqgati-yu tashvishlaridan, xash-pash deguncha o‘tib ketayotgan
umrdan hikoya giladi. Bu hikoyalar bir oila misolida butun insoniyatning kechasi,
buguni va kelajagidan so‘ylaydi. Hikoyaning erta bahor tasviri bilan boshlanib, kech
kuz manzarasi bilan yakun topishi umrning ramziy ifodasidir. Hikoyadagi daryo -
hayot, ayni vaqtda o°tib borayotgan vaqt, hijron; baliq — g‘am, g‘ussa; ilon — aqgl;
karvon —umr; yo‘lchivin — umri besamar kechgan odam; jayron —umid mazmunini
anglatuvchi ramzlardir. Hikoyadan o‘rin olgan xalq qo‘shiglari kechinma, holatni
aks ettiradi. Mayda-mayda sabablar, tashvish-u g‘amlar — ulkan baliglarga aylandi,
endi ular odam bolasini yutar darajaga yetmasa bo‘ldi! Qo‘riqchining xavotiri
shundan. Ayol tilidan aytilgan so‘nggi qo‘shiq xalq qo‘shiqglari tasnifiga ko‘ra
murojaat qo‘shiqglari turkumiga kiradi. Kishi ko‘nglida kechayotgan, aynigsa, odam
xayoliga keltirishga o‘zi ham qo‘rqib, ko‘ngil tubiga cho‘ktirilgan o‘y-tuyg‘ular
qgo‘shiq bo‘lib kuylanadi. Qo‘shiq kishiga sirdosh, mungdosh bo‘ladi. Bunday
holatlarda ramziy obraz ifodaning eng maqgbul shakli hisoblanadi. Insoniy
munosabat fasllari ham turli davriy halgalarda kechadi. Yoz qishga do‘nganidek,
otashin sevgi qahrli nafratga aylanishi mumkin. Bu yerda ko‘z yoshi ayriliq
ma’nosini ifoda etuvchi va jazolovchi magik unsurga aylanadi. Lirik qahramon
muhabbatining gadriga yetmagan oshig‘ini endi azoblanishini istaydi:

Oh urarman, oh urarman, ohlarim tutsin seni,
Ko‘z yoshim daryo bo‘lib, baliglari yutsin seni.....

Folkloshunos Sh.Turdimov o‘zbek xalq qo‘shiqglari tarkibida keluvchi daryo
obrazini o‘rganar ekan, mazmun mundarijasiga ko‘ra 5 guruhga bo‘ladi®.
“Qo‘riqchi” hikoyasidagi xalq qo‘shig‘i tarkibida kelgan daryo ko‘z yoshining

28 [Hapumosa JI. XX acpHUHT MKKHHYH IPMH Y30€K MEbpUSITH Oaauuii TapakkuéTuaa ¢ponpkiop. Ouird.m.
(DSc)... mucc. aBroped. —Torkent, 2019. — B. 19; Eshanova Z. Analitik folklorizmlarning g‘oyaviy-estetik
vazifalari /Turkiy xalglar adabiyoti: adabiy aloglar, adabiy ta’sir va tarjima” mavzusidagi xalgaro ilmiy
anjuman materiallari. — Boku, 2022. —B.70.

Ucaxon Cynron. Kypukuu // Acapnap. Xuxosuiap. 1- xuna. — Tomkent: Fagyp Fynom mommmaru
Hampuér-mardaa mwxoauit yim, 2017. —b. 211.

%0 Kapanr: Typaumos 111, Xank kymuknapuaa pams. — Tomkent: ®an, 2020. — B. 111 -113.
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analogi sifatida namoyon bo‘ladi va ayriliq, hijronning haddan oshganini, gahramon
kuchli ruhiy jarayonni boshdan kechirayotganini bildiradi.

“Toshkelinchak™ hikoyasi syujetining muhabbat mojarosi zamiriga qurilishi,
gahramonning o‘z muhabbati yo‘lidagi intilishlari asosida vogealar rivojini
ta’minlash sof xalq eposiga xos poetik tasvir uslubidir. Bu jihatdan hikoya “Oshiq
G‘arib va Shohsanam” dostoni syujetiga mos keladi. “Toshkelinchak” O‘rta Osiyo
xalqlari orasida gachonlardir bo‘lib o‘tgan muhabbat rivoyati haqidadir. Adib bu
rivoyatning yoyilib ketishini ham asarda chiroyli chizgilar bilan beradi. Nazarning
qishloq chetidagi ziyoratgoh sanalgan qadim tosh ustida o‘z xayollari bilan band
bo‘lib kun o‘tkazishini ta’riflar ekan: “Ziyoratgoh yonidan katta yo‘l o‘tgan, bir
yog‘l O‘shdan Ergashtomga, bu yog‘i Qamchiq dovoni oralab, Toshkentdan
Qozog‘istonning bepoyon cho‘llariga qarab ketadi. Turli-tuman uzun-gisga arobalar
gatnovi bir zum bo‘Isin tinmaydi’®!, — deydi. Ushbu jumlalardan anglash mumkinki,
“Toshkelinchak™ hikoyasi eski rivoyatning badiiy talqini sifatida yozma adabiyotga
olib kirilgan.

Isajon Sulton hikoyalarida xalq og‘zaki ijjodining bir necha janrlarining uyg‘un
namoyon bo‘lishi kuzatiladi. “Yusuf va Zulayho” hikoyasida shu nomdagi qadim
sevgi afsonasiga murojaat qilsa, Zulayho galbidagi iztiroblarni ko‘rsatishda alladan
foydalanadi.

Aytish mumkinki, folklor Isajon Sultonga o°‘z yo‘li, uslubi, o°zligi va o‘q
ildizini topishga yordam bergan.

“Hikoyada folklorga xos motiv va obraz talqini” deb nomlangan ikkinchi
faslda avvalo motiv tushunchasiga to‘xtalingan. Adabiyotshunoslikda motiv hagida
turli xil garashlar ilgari surilgan. Jumladan B.Putilov “Motiv syujetning mag‘zidir”
degan ta’rifni bersa®?, taniqli rus olimi A.N. Veselovskiy “Motivlar birlashib, syujet
xalgasini yuzaga keltiradi”, — deydi. D.Quronov va boshgalar tomonidan tuzilgan
“Adabiyotshunoslik lug‘ati”ida motiv syujet sxemasi yoki biron bir narsa, obraz
kabi ko‘rinishlarda voge bo‘lishi, badily asarlarda mavjud motivlar aynan emas,
o‘zagi saglab qolingani holda yozuvchining badiiy fantaziya imkoniyati va ijodiy
niyatidan kelib chiqib, turli variantlarda talqin etilishi aytiladi’*. 1.M.Dyakonovga
ko‘ra “mifologema mif syujetining asosiy mohiyatini belgilovchi detallar silsilasi
bo‘lib, folklor asarlari badiiy qurilishida syujetni tashkil etuvchi epik obraz va motiv
sifatida ishtirok etadi”*.

Isajon Sultonning “Manzil”, “Xazinabon”, “Avliyo”, “Shamolli kecha”
hikoyalarida sinov, safar, xatar, o‘lim, tush, xotirlash, ziyorat, o‘gay ona va o‘gay
bolalar kabi motivlar mavjud.

“Xalq og‘zaki ijodida safar motivi eng ko‘p tarqalgan desak, aslo mubolag‘a
bo‘lmaydi. Chunki aksariyat sehrli ertak va doston gahramonlari turli magsad (yoki

81 Mcason Cynrton. Tomxkemunuak // Acapnap. Xuxosnap. | xunn. - Tomxent: Fadyp Fymnom
HOMUJIArM HapHuET-MatOaa wxoaui yiiun, 2017. — 5.387

%2 Tlytumoe B. MotuB Kak croxkeTtobpasytomeil snement // THIIONOTMYECKHME WMCCENENOBAHUE TI0
donpriopy. — Mocksa: Hayka, 1975. -C.142.

33 Kyponos JI., Mamaxonos 3., [llepanuesa M. AnabuéTuryHOCuK syFatu. — TONIKEHT: AKajeMHAIp,
2010. - b.180.

% Nlbsixonos .M. Apxanueckue musi Bocroka u 3anana. — Mocksa, 1990. — C.191.
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sabab) bilan safarga otlanadilar: Alpomish Barchinni keltirish uchun, Kuntug‘mish
Holbekani izlab, kenja shahzoda Bulbuligo‘yoni tutib kelmoq qasdida, Husanboy
Oyparidan tushining ta’birini so‘ragani, Olmos botir vazirning qutqulari tufayli va
h. Hayotiy-maishiy ertaklarda qahramon savdo yoki dunyoni ko‘rish magsadlari
bilan safarga chigadi-da, shu safar davomida boshga sarguzashtlarni boshdan
kechiradi”®,

Isajon Sultonning “Manzil” hikoyasida safar motivi yaqqol namoyon bo‘ladi.
“Manzil” hikoyasidagi gqahramonlar: katta og‘a, hikoya qiluvchi roviy , Muslim,
Muhammad va Abdullalar uzoq manzilni ko‘zlab yo‘lga chiqgishadi, maqgsadlari
o‘zlariga tegishli xazinani topish.Manzil sari ketishar ekan, xuddi xalq ertak va
dostonlaridagi kabi hikoya qahramonlari ham tog‘lar, vohalar, sahrolarni bosib
o‘tishadi. Safarga chiqqan ko‘plab hamrohlar Ko‘hiqof tog‘iga ham yetib
kelishadi.Ko‘pchiligi shu yerlarda qolib ketishadi. Hikoyaning asosiy qahramon-
lari besh og‘a-inigina manzilga, Tilsim tog‘iga, yetib borishadi. Hikoyada tog* kulti
bilan bog‘lig mifologik garashlarning transformatsiyasi kuzatiladi. Xuddi folklor
janrlaridagi kabi mazkur hikoyada ham tog‘ “inson oyog‘i yetmaydigan, faqat
tanlangan shaxslar yoki mifologik personajlar yordamida borish mumkin bo‘lgan
epik makon™® sifatida talgin gilinadi. Hikoyada inson umrining gisqaligi,
ushalmagan, bajarilmagan yumushlarning, g‘oyalarning amaliy ifodasi avlodlar
tomonidan bajarilishiga ramziy ishoralar beriladi. Chunki hikoya so‘nggida faqat
eng kichik uka Abdullagina ortga gaytadi. Hikoyada Polbos nomli jinning o‘z
sohibiga sodiq xizmat qgilishi, sehrli gobiliyati va unga qahramonlarning duch
kelishi gadimgi  demonologik qarashlar asosida kelib chiggan mifologik
motivlarning transformatsiyasidir. Yozuvchi mifologik motiv transformatsiyasidan
asar badily g‘oyasini ochish, asar syujetini shakllantirishda ustalik bilan
foydalangan. “Manzil” boshdan oyoq ramz asosiga qurilgan. Bunda safar go‘yo
inson umri. Yo‘lda uchragan gulzor-u cho‘llar uning shodlig-u g‘amiga
o‘xshaydi.Manzil-orzulardan bino etilgan bino-sarob.Hikoyani o‘qib bitirganimiz-
dan so‘ng o‘zimizda qolgan xulosani quyidagicha sharhlash mumkin: “Ey dil,
o‘tayotgan har bir lahzadan o‘zligingga, o‘zligingdan esa har bir lahzangga nazar
sol. Sen chir aylanib gidirayotganing, aytaylik, tilsim tog‘i, ajab emaski, shu
oraligdan topilsa!™®.

Yozuvchinning “Avliyo”, “Otamga nimadir bo‘ldi”, “Turmush”, “Qismat”
kabi bir gator hikoyalarida tush motivi yetakchilik qiladi.O‘zbek folklorida tush
motivini alohida tadqgiq gilgan olim Jabbor Eshonqul tushlarning asar strukturasida
tutgan o‘rniga qarab ikki guruhga ajratadi: “l) syujet o‘zagini tashkil etuvchi
namunalar; 2) syujetning ma’lum halgalarini bog‘lovchi namunalar” .Isajon Sulton
hikoyalarida esa tush motivi syujetning ma’lum halqgalarini bog‘lovchi vosita

$Kyponos JI. “YTkan KyHmap”: MEH(OIOSTHK Taxyii Taxpubacu // XKaxon agabuéru. — 2015, - Ned. — b.
10-16.

%3manoBa 3. V36ek Xank IOCTOHIAPHAA TOF oOpasy: TeHesucH Ba Oamuuii Tamkumiapy. duion. ham.
oyinua dancada moxropu (PhD) mucc... — Tomkent, 2018. -B.18.

37 Ynyroek Xamaam. OitnnaOynoK oituanury / Mcaxon Cynton Hacpu Oamunsity. — Tomkent: Turon
zamin ziyo, 2017. - Bb. 149.
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sifatida keladi va, asosan, inson taqdiri hamda kelajagi to‘g‘risida sirli xabarlar
haqidagi tasavvurlarni o‘ziga xos ravishda badily ifoda etishga xizmat qiladi.
Yozuvchining “Avliyo” hikoyasidagi tush motivi taqdirning amalga oshuvi
insonning o°z xatti-harakatlari va intilishlariga bog‘liq, degan qarashlarni ifodalash
uchun qo‘l kelgan. Yozuvchi tushga badiiy-estetik vazifa yuklagan. Hikoya
gahramoni Abdulqodir bolalik chog‘ida firdavs jannatini tush ko‘radi, keyinchalik
uch-to‘rt marta bir xil tush ko‘radi: “Har safar to‘rt tarafi qorong‘ilik bo‘lgan
tushunarsiz bir makon ichida, yashil nur og‘ushida tovlanib ko‘rinardi”%,
Abdulgodirning avval jannatni, umr shomida do‘zaxni ko‘rishi — bu uning dunyoda
o‘tkazgan umrining natijasi, u qilgan amallarning samarasi. Inson ruhiyatida ongli
hislardan ko‘ra, anglanmagan hislar ko‘lam jihatdan cheksizdir. “Avliyo”
hikoyasidagi Abdulgodir gayta-qayta ko‘rgan tush ham ongga qalqib chigmagan
hislar bo‘lib, bu tushlar risoladagidek o‘tmayotgan umrga ishora edi aslida.
Hikoyada insonga bir marta beriladigan umr, u vaqti kelsa tugashi, hech narsani
orqaga qaytarib bo‘lmasligi, hammasi uchun hisob-kitob gilinishi ramzlar, majozlar,
tabiat tasviri, xotiralar yordamida ochib berilgan. Hikoya syujetida tush motivi
halqasining joylashuv o‘rni vogea boshi va oxiriga to‘g‘ri keladi. Inson umrining
ibtidosi va intihosidan darak beruvchi mazkur tushlar ayni chog‘da uning umriga
berilgan haggoniy baho, deyish mumkin.

Isajon Sulton galamiga mansub “Yog‘och kovush” hikoyasi qadim Xitoy
ertaklari syujeti asosida yaratilgan bo‘lib, u Xitoyning Tan sulolasi davrida
farzandining mashaqgatli turmush girdobidan yorug‘likka olib chiqish orzusida
yashayotgan “mehribon ota haqidagi shafqatsiz hikoyadir’®°. Yillar davomida
qizchasiga yog‘och kovushni yaxshi niyatda majburlab kiydirgan otaning barcha
umidlari bir zumda yo‘qqa chigqanligi (sholikor boyning qizchani hatto sovg‘a
sifatida ham gabul qilmaganligi) katta mahorat bilan tasvirlangan. Hikoya “Yog‘och
kovush” deb nomlangan bo‘lsa-da, unda asosan ota qgalbi iztiroblari aks ettirilgan.
Yog‘och kovush esa badiiy detaldir. Hikoyada qashshoqlik badiiy vogelik uchun
asos, yog‘och kovush g‘oyaviy-badiiy yuk tashuvchi vosita bo‘lib xizmat qilgan.

Isajon Sulton tog‘ obrazining turli ma’no qirralaridan “Og‘riq tog‘i”, “Ota
qasidasi”, “Otamga nimadir bo‘ldi” kabi hikoyalarida mahorat bilan foydalangan.

Uchinchi bob “Mifopoetik talqin va badiiy mahorat qirralari”ga
bag‘ishlangan bo‘lib, birinchi fasl “Mifologik tafakkur va ijodkor badiiy olami”
deb nomlanadi. Mifga aloqador tasavvurlar va obrazlarning davrlar o‘tishi bilan
tafakkurda yangicha tus olib jilolanishi ijodkorlar tomonidan yangi-yangi vogea-
hodisalarning mifopoetik talqinini maydonga keltirgan. “Insoniyat agli mifdan va
mifologik olamdan, ajdodlarning ilk xayoliy dunyosidan ganchalik uzoglashib va
taraqqiyot zinalaridan ko‘tarilgani sayin bu mavzu yana ham qizg‘inroq tus oldi”*.
Isajon Sulton shu yo‘nalishda sermahsul ijod namunalarini yaratmoqda. “Ilk
hikoyalaridayoq yozuvchining original kompozitsiya va o‘ziga xos syujetlarni

$Ucaxon Cynron. Asnué / Acapnap. Xukosuap.| xung. — Tomkent: Fadyp Fynom Homunaru Hampuér-
Matbaa mxoaui yitu, 2017. - b 86.
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badily motivatsiya qilishga intilgani ko‘rinib turadi. Xalqona afsona va asotirlar,
islom rivoyatlari, turli fantastik motivlar, mifologik obrazlar, zamonaviy axborotlar
vositasida o‘rganilishi mumkin bo‘lgan aqglni lol etuvchi narsa-hodisalar Isajon
Sulton hikoyalarida o‘z aksini topgani fikrimizning yorqin dalilidir’*2. Adib
hikoyalarida mifologizmlar muallif dunyoqarashi, estetik idealini ko‘rstib beruvchi
vosita sifatida ham namoyon bo‘ladi.

Xalq og‘zaki ijodida dev, pari, jin, ajdar, Axriman, Semurg‘, Jo‘mard, Xizr,
Zahhok, Hubbi, Haydar kabi qator obrazlar mavjud bo‘lib, ularning aksariyati
yozma adabiyotga ham ko‘chib o‘tgan.

Isajon Sulton dunyo xalglari mifologiyasidagi Katoblepas obraziga murojaat
qiladi.Yozuvchining “Kichkina pushtirang maxluqcha” hikoyasida mazkur
obrazning demifologizatsiyasini kuzatamiz. Katoblepas G‘arb mifologiyasida
yovuzlik ramzi sifatida qo‘llangan mifologik obrazdir. Hikoyada esa mazkur
hayvon qadimiy mifologik tasavvurlarga butunlay garama-garshi holatda
tasvirlangan: Ammo hayvonot bog‘idagi katoblepas butunlay boshqacha edi: “Bu
kichkina gavdali, ammo bo‘yni uzun yoqimtoygina jonzot edi. Ko‘zlari g‘oyat
musaffo, nimasi bilandir yosh bolaning ko‘zlarini eslatadi. Barmogqchalari ham
jajjigina, och pushti tusda ekan. Uzun Kkipriklarini pirpiratib odamlarga qarar,
ko‘rgan odam beixtiyor uni yoqtirib qoladigan darajada ma’sum”*. Kotoblepas
timsolida yozuvchi zulmga garshi oshkora kurasholmasa-da ich-ichidan azob
chekadigan insonning ramziy obrazini yaratgan. Isajon Sulton mazkur hikoyada
gadimiy mifologik obrazga ijodiy yondashuv asosida uni hozirgi zamon poetik
tafakkurining sinkretik kontekstida gayta ishlagan.

Isajon Sulton hikoyalarining ko‘pchiligida qishloq kishilari hayoti tasvirga
olingan bo‘lib, ularda bir gator mifologik obrazlar berilgan. Jumladan “Qish
ertaklari” hikoyasida devlar, suv parilari, ozigchilar obrazlari shunchaki tasvirni
boyitish uchungina emas, qgishlog kishilarining dunyoqgarashi va turmush tarzidagi
o‘ziga xosliklarni ko‘rsatish uchun ham qo‘llanilgan.

Ikkinchi fasl “Mifologizmlar talqginidagi o‘ziga xoslik” deb nomlangan.
Mifopoetikaning muhim jihatlaridan biri ham uning ko‘p ma’noliligi, har xil
talginga imkon berishi, zamon va makonsizligidir**. “Bo‘rttirishlar, ramziy-majoziy
tasniflash, allegoriya, vaqtning ahamiyati yo‘qolishi mifologik poetikaning asosi
sanaladi”.*®

“Dastlab kichik adabiy janrga mifopoetik unsurlarmi olib kirgan, shubhasiz,
Lotin amerikalik adib Xorxe Luis Borxes edi. Adabiyotchilar argentinalik yozuvchi
va shoirning “Adabiyot mifdan boshlanib, mif bilan yakun topadi”, degan iborasini
ko‘p keltiradi”*®.

42 Paxmart P. “Mynoxot1”nan “Bokuii nap6anap ’raua / Ucaxon Cynron. bokuii nap6anap. Poman. Kucca.
Xuxosnap. — Tomkent: Y36exucron, 2011. — B. 260-261.

43 Ucaxon Cynrton. Knukuna nymrupanr Maxiykda. // Acapnap. Xukosuiap. | sxuna. — Tomxkent: Fadyp
Fynom Homunaru Hampuér-matbaa wkoani yiu, 2017. — b. 186.

YJloces A.®. Jluanextuka wmuda /[Dnextponnsii pecypc]/A. ®. JloceB— www .koob.ru/books/
dialektika_mifa.rar.

5 Haszap Dwonky.r. Wkon dancadacu. — Tomkent: Axamemuamp, 2018. — B. 51-52.

46 ommues b. Bamuuii acapna Mu(ONOdITUK TATKMH Ba Oamuuii 06pas. duion. pan. Oyitnua pancada
nokropu (PhD) nucc... — Tomxkent, 2023. -b. 37.
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Bugungi yozuvchi mifologizmlarga qayta murojaat qilmogda. “Biz miflardagi
ramzlarni ijodiy sharhlay olsakkina xalq tafakkurining qudratini anglaymiz. Shu
bilan birga mifologik asarlarning asl mohiyatini tushunamiz. Miflar — badiiy asarda
inson ruhiga, mohiyatiga kirishning bir vositasi. Miflardagi hikmatni dunyo olimlari
“mif poetikasi” deb ham atashadi*’. Mifopoetika badiiy asarda tasvirlangan
gadimgi miflarga xos motivlar, obrazlarning transformatsiyalangan holda aks
etganini ko ‘rsatib berishni maqgsad qiladi.

Folklorshunos olim Jabbor Eshonqul miflar uslub imkoniyatlarini
kengaytirganligi, poetik mushohadaga erkinlik berganligi, uni falsafiy ko‘lam bilan
to‘ldirganligi haqida to‘xtalib, mif duyoning va insonning yaralishi haqidagi
tasavvurlar yig‘indisi ekanligini ta’kidlaydi va  bu tasavvurlarning poetik
tasavvurga, asar poetikasiga ganday alogasi bor, degan savolga quyidagicha javob
beradi: “Bu shu bilan ifodalanadiki, asarda ham mifdagi dunyo kabi yozuvchi
dunyosi yaraladi, ya’ni keng olam haqida asarda faqat shu yozuvchiga xos ma’lum
g‘oya singdirilgan va ma’lum g‘oyasini ifoda etgan dunyo yaraladi. Ana shu kichik
olam yozuvchining katta olam haqidagi mifologik mushohadasining mahsuli o‘laroq
paydo bo‘ladi; asarda o‘z olamini yaratayotgan yozuvchi bilan olam haqida mif
yaratayotgan ajdodi o‘rtasida farq yo‘q™.

Isajon Sultonning “Qismat” hikoyasida gadimgi mifologik motiv — inson
ruhining vafotidan so‘ng baligga aylanishi, gahramonning ichki dunyosini
ochilishida muhim poetik vazifani bajargan. Marhum otasi ruhining baligga evrilishi
oqibatida gqahramon unga bo‘lgan munosabatlarini ifodalaydi. Baligning qozondagi
yog* ichra jazzillab qovrilishini gahramon do‘zax azobi sifatida qabul giladi. Guyo
u zulmkor otasining narigi dunyoda do‘zax olovida qovrilayotganini tasavvur qiladi.
Mazkur tasvir esa qahramonning nafratini, odamlar va olamga bo‘lgan munosabati
mohiyatini ochishga ham xizmat gilgan. Badiiy gahramon kechinmalarining ichki
diologizm vositasida berilishi, ruhning baliq bo‘lib qozonda qovurilishi holati
hikoya mazmunini kuchaytiradi. O‘quvchini ezgulik va yovuzlikning oqibatlari
borasida o‘ylashga undaydi. Hikoya kompozitsion jihatdan “Kichik
o‘g‘1l”,“O‘rtancha o‘g‘il”,*“Kichik o‘g‘il”,*Katta o‘g‘il”, “Ota”, “Kampir”, “Kichik
o‘g‘il” kabi yettita ixcham qismlardan tarkib topishi, vogelikni turli rakurslardan
kuzatish imkonini berish bilan bir qatorda, ena obrazining achchiq gismati va 0z
tagdiriga garshi bormasligi misolida insonning kechirimliligi, ertadan umidvorligi
ham galamga olingan. Shunga qaramasdan, adib asosiy e’tiborini insonning qilmishi
tasviriga garatgan.

Isajon Sultonning “Bog‘i Eram” hikoyasida Eram bog‘i haqidagi asotir orqali
odam jonining boshga shaklga o‘tishi haqidagi animistik mifning badiiy talqini
keltiriladi va bu esa asarning struktural-semantik asosini tashkil etadi. Yozuvchi
hikoyada o‘zbek folkloridagi qahramonning “o‘zga olam”ga safari to‘g‘risidagi
mifologik tasavvurlardan ijodiy foydalangan. Bu o‘rinda qo‘llanilgan “ariq”

e ¢ 9 (1PN

gadimgi mifologiyada “o0‘z” va “o‘zga” olamlarni birlashtirib turuvchi asotiriy

47 O‘sha manba. - B. 40
8 Jmonky XK. Mud Ba 6amumii Tagarkyp. — Tomkent: dan, 2019. - B. 154.

20



vosita vazifasini o‘tagan. Ma’lumki, g‘or, ariq, daryo, hovuz, daraxt uchi kabilar
zamin va 0°‘zga olamni bog‘lab turuvchi vosita sanaladi®.

“Yozuvchi ko‘proq bolalik zehniga mustahkam o‘rnashgan taassurotlar,
kechinmalar, fikr shu’lalari ustida sermanzara kartinalar chizadi. “Har guvalak -
gismatdan darak”, deb narsa-ashyolar, kimsalar, voqgealar, gismatlarning
tanazzullarini galamga tortib boradi. Uning butun ijodiy ongini “Bil va unutma”
degan sodda, ammo inson uchun behad qimmatli so‘zlar boshqarayotgandek
tuyuladi™®.

Ushbu faslda mifologizmlar talginidagi o‘ziga xoslik masalalari yozuvchining
yana bir gancha hikoyalari misolida yoritilgan.

XULOSA

1. Bugungi o‘zbek adabiyotining deyarli barcha janrlarida yozilgan asarlar
gatida milliy o‘zlikka gaytish, gahramonlar ruhiyatidan tortib, turish-turmushigacha
o‘zbekona tasvirlash, tasvirlangan voqelar realligini oshirish maqsadida xalq
og‘zaki ijodi namunalaridan unumli foydalanish holati kuzatilmoqda.

2. Insoniyat ongi, tafakkuri mifdan va mifologik olamdan uzoglashib,
taraqqiyot sari ko‘tarilgani sayin so‘nggi paytlarda bu mavzu yana ham qizg‘inroq
tus ola boshladi. Shu bois ham adabiyotshunoslikda badiiy asarning mifopoetik
tahlili yoxud unga mifopoetik yondashuv tobora yetakchi mavqge kasb etib
bormoqda.

3. Isajon Sulton hikoyalarining uslubi u gadar murakkab emas. Ifoda yo‘sinida
milliylik, an’anaviylik, tasvir aniqligi va metaforiklik, shuningdek, holat tasvirining
birinchi planga chigarilishi kabi jihatlar yaqgol sezilib turadi; ijodkor uslubining
o‘ziga xosligi oddiy, analitik va sintezlashgan folklorizmlardan foydalanishda,
folklorizmlarning asar syujetida ochiq va yopiq holda qo‘llashda, peyzajdan o‘rinli
foydalanishida ko‘rinadi.

4. Yozuvchi hikoyalarida folklor va mumtoz adabiyotga xos badily
usullarning sintezini ko‘rish mumkin. Ayniqgsa, adibning “Yog‘och kovush”,
“Shamolli kecha”, “Manzil”, “Bog‘i Eram”, “Otamga nimadir bo‘ldi”, “Avliyo”,
“Xazinabon” kabi hikoyalarida folklor stilizatsiyasi bo‘rtib ko‘rinadi. Folklor
stilizatsiyasi  jarayoni folklorning mifning zamonaviy vogelik tasviriga
singdirilishida, zamon Kkishisi obrazini yaratilishida, zamondoshlar obrazining
tipiklashtirilishida qo‘llanganligini kuzatamiz. Voqealarni bu kabi xalqona ohangda,
xalq uslubida xalqchil tasvirlay olish yozuvchining individual ijodiy uslubi sifatida
shakllangan.

5. Zamonaviy hikoyalarda mifni yangicha talgin qilish natijasida mif
unsurlarining mifologema sifatida maydonga kelishi kuzatiladi. U asar syujetining
shakllanishi, vogealar rivoji, gahramonlar portreti yoki xarakterini ochib berish
uchun xizmat gilishi bilan muhim ahamiyat kasb etadi. Isajon Sulton hikoyalarida

49Co6omneB A.H. 3arpoOHbliit Mup 1o IpeBHEpYCCKUM Tpe/cTaBiIeHus M //DTHOTpadudeckoro 0603peHus,
1912, ku. — C. 90-91.

50 Fagypos W. E3ysun, Tabuar Ba Tabuné // Ucaxon Cynton nacpu 6aguusti. — Tomkent: Turon zamin
ziyo. 2017.-B.22.
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mifologemalar obrazlar, ramz-timsol va makon tasvirida namoyon bo‘ladi va adib
ularni muhim poetik vositaga aylantira olgan.

7. lIsajon Sultonning “Manzil”, “Xazinabon”, “Shamolli kecha”, “Avliyo”,
“Otamga nimadir bo‘ldi?”, “Bo‘ri”, “Turmush”, “Qismat” kabi hikoyalarida safar,
sinov, xotirlash, ziyorat, o‘gay ona, o‘zga olam, tush kabi motivlar syujetning
ma’lum halqalarini bog‘lovchi, syujet tizimi rivojini ta’minlovchi vosita bo‘lish
bilan birga asar g‘oyasini ochilishida xizmat qiluvchi o‘ziga xos poetik vazifani ham
bajargan.

8. Isajon Sulton o‘z hikoyalarida gahramonning ichki kechinmalarini,
xarakterini ochib berishda ajdodlarimiz tafakkurida mavjud bo‘lgan mifologik
tasavvurdan, xalqona tasvir usulidan keng foydalanadi. Yozuvchi hikoyalarida mif
mohiyatan o‘zining sakral vazifasini kengaytirib, mifopoetik vazifani ado eta
boshlaydi. Hikoya syujetida ikkilamchi mazmun doirasiga ko‘chadi, ya’ni biror
hodisaning mohiyatini teranlashtirish, gaysidir personaj xarakterini ochish, gaysidir
badiiy niyatni amalga oshirishda vosita vazifasini o‘taydi.

9. Isajon Sulton jahon va o‘zbek folklori asosidagi badiiy mifologizmlarning
betakror namunalarini yaratdi. Yozuvchi hikoyalarida folklorga xos motiv va
syujetlar stilizatsiyasi, mifologik obrazlar transformatsiyasi, diniy-e’tiqodiy
garashlarga asoslangan mifologizmlar yaqqol namoyon bo‘lgan.

10.Hikoyada folklor unsurlaridan foydalanish muallif dunyoqarashi, estetik
idealini gavdalantiruvchi vosita sifatida ko‘rinadi. Ayni paytda yozuvchining ijodiy
individualligini ham belgilaydi.
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INTRODUCTION (dissertation abstract of Doctor of Philosophy (PhD))

Topicality and necessity of the thesis. In world literary studies new principles
were formed in the process of studying the interrelationship of folklore and written
literature. As a result of these theoretical principles, it has been determined that there
is a great influence of folklore on written literature. If we look at the created artistic
works, we can see that folklore traditions have been effectively used in most of them.
This process causes the emergence of certain principles between folk oral poetic
creation and written literature. In this respect, the study of the relationship between
written literature and folklore on a new scientific basis makes it possible to
determine the leading aesthetic basis of literary studies of the present time.

The interest and attention of researchers to the issue of the folklore traditions
reflection in the work of a certain writer in world literature is increasing. The reason
for this is that the values and spiritual wealth formed over thousands of years have
always served the development of society and the spiritual purification of man.

It is known from the research conducted in Uzbek literary studies that creative
people effectively use elements of folklore in the way of describing the perceived
reality. Folklorisms play a key role in the creation of masterpieces of fiction and in
the emergence of true literature. After all, as the President noted: “Literature is the
heart of the nation, a mirror of the nation’s spirituality. In today’s complicated times,
it is necessary to use the impressive power of literature to find a way to people’s
hearts and inspire them to noble goals” ®!. Any nation that realizes its identity
preserves its national spiritual roots like the apple of an eye, bequeathing it to the
next generation. In the works of Isajon Sultan, the People’s writer of Uzbekistan,
the reflection of our national spiritual heritage, the use of folklore elements, and the
selection of interesting plots with the help of folklore motifs determine the stylistic
peculiarities of the writer. From this point of view, the research of folklorisms in
the stories of Isajon Sultan, their mythopoetic function and the study of the skill of
description shows the topicality of the research topic.

This dissertation will serve to a certain extent in the implementation of the tasks
defined in the Presidential Decree Ne 60 “About the Development Strategy of New
Uzbekistan for 2022-2026” as of January 28, 2022, the Presidential Decree Ne 5847
“On approval of the Concept of development of the higher education system of the
Republic of Uzbekistan until 2030 as of October 8, 2019, the Presidential Decree
Ne 4958 “On the further improvement of the system of postgraduate education” as
of February 16, 2017, the Presidential Resolution

Ne 2909 “On measures to further develop the system of higher education” as of
April 20, 2017, the Presidential Resolution Ne 2789 “On measures to further improve
the activities of the Academy of Sciences, organization, management and financing
of research activities” as of February 17, 2017, the Presidential Resolution Ne3271
“On the program of comprehensive measures to develop the system of publication
and distribution of book products, increase and promote reading of books and

SIMirziyoyev Sh .Adiblar xiyoboniga tashrifi chog‘ida so‘zlagan nutgi. /Xank cy3u. — Tomkenr, 2020, 21-
maii, Nel106 (7608).
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reading culture” as of September 13, 2017, the Law of the Republic of Uzbekistan
LRUz-576 “On science and scientific activity” as of October 29, 2019, as well as in
other regulatory documents related to this area.

Correspondence of the research to the priorities of the development of
science and technology of the Republic. This study was carried out in accordance
with the priority direction 1l of the development of science and technologies of the
Republic “Formation of a system of innovative ideas and ways of their
implementation in the social, legal, economic, cultural, spiritual and educational
development of the information society and the democratic state”.

Problem development status. In world literature, there are studies conducted
on the specific characteristics of folklorism and mythologisms, the influence of
folklore in artistic work and the skill of creative use, the influence of folklore on the
creation of new intermediate forms, the folkloric foundations of the plot in the work
of fiction, and the mythopoetic interpretation of the work of fiction.

In the works of scholars such as Plato®?, and Aristotle®, the first concepts of
myth were studied. In the studies of scientists such as, V. Basilov, V. Propp, A.
Dimshis, Yu.G. Khazankovich, D.N. Medrish, V.E. Gusev, M.K. Azadovskiy, V.B.
Agrba, Ye.G. Pozdnyakova, G.A. Levinton, A.A. Gorelov the interrelationship of
written literature and folklore, the nature, typology, methodological and theoretical
foundations of folklorisms were studied®.

In Uzbek literary studies, the issue of the influence of folk oral traditions on the
creativity of writers and poets has always been in the center of attention®. Studies

5 Tnarton. Co6. cou. B 3-x 1. T.3 (1). M., 1971r.

S Apucrortens. Ilostuka / Ilep. M. JI. Tacniaposa. — Apucrorens. Counnenus: B 4-x 1. — M.: Mbicib,
1983.

5 Bacunos B.M. Mud napoos mupa, T.2. -M. 1992; ITpormn B. 5. ®onskiop u aeficteurentnocts. 1976;
A Jlnmimc. Jluteparypa u ¢onpriiop C6. Crareid, M. 1938; Xazaukosuu FO.I". ®onpkiopHO-3NIHUECKHE
TPaJMIIMHU B ITPO3E MAIIOYMCIICHHBIX Hapo1oB Poccuu. ABroped.auc. mokT. guion. Hayk. — Mocksa, 2009;
Menpumr J.H. Jlureparypa u donbkiopHas Tpamuius. Bompockl mostuku. —Caparos: M3maTenbcTBo
Caparosckoro yausepcutera, 1980. 175¢; I'yces B.E. Tunonorus gonsknopusma. — Knukemer (Benrpusi),
1985; M. K. Azanosckuii. Ctatsu o nuteparype u gonbkinope.M. JI. 1960; Arp6a B.b. Abxa3ckast moa3ust
U pyckoe HapoHoe TBopuecTBo. Tomwtncn.1970; [lo3nusakosa E.I'. @onsknopusm npo3sl H.M. Kapamsuna.
aBToped. quc. Ha COMCK. yU€H. crem. KaH. (wion. Hayk. — Yensiounck, 2003; Jlerunton . A..3ameTku 0
¢donbxnopusme bioka //Mud-donbkiop — Jluteparypa — JI.: Hayka,1978; I'openos A.A. K ucronkoBanuio
MOHSATHSI «(PONBKIOPHU3M JHUTepaTypb»//Pycckuit dponbkiop. — JI.: Hayka,1979.

55 Mannaes H. HaBowit mxoméTHHIAT XanKkaun Herusu.—Toukent: Pan, 1973.; Yina myamiud: Ammmep
Hagowii Ba xank wxoauéru. Fadyp Fymom HMMNY, — Tomxkent: 2015; XKamonos F. Xam3a nossusicu
Ba XaIK oF3aku mxoau. — TomkeHnT: @anH, 1975.-56 6.; Hocupos O., Cobupos O. Xalk WxKoa1 Xa3HHACH.
— TomkenT: Anabuér Ba canbar, 1986. — 138 6.; Cobupos O. Oribex mwxomuaa Hoipkiop. — TOmKeHT:
Anabuér Ba canpar, 1975. — 104 6.; my myamnud. Capuamma aaud mwroauna. — Tomkent: ®an, 1975. —
68 0.; MymunoB . Xo3upru y30ex amabuéruna ¢onpkimopusm: DOun.d.a.auce...aBroped. — TOIIKEHT,
1994; Cadapos O. Gonbkiop Ba Gonanap anaduétu // Y36ek Timm Ba agadbuétn, 2003. — Ne 6. — B. 20-26.;
Ammiosa M. V36ex coser anabuétina Gonbkiop anbananapy. — Tomkent: ®an, 1990. — 124 6. 5 Spmaros
N. Tumonorus (oJIbLKIOPU3MOB B COBPEMEHHOH y30ekckoil ymteparype (60-¢ u Hadano 80-X rojoB):
Asroped.muce...kaua. punon.nayk. — Tamkenr, 1985; AOmynxamunoB A. Donkimop Ba MWLIHNA
poman/Ypra Ocué Ba K030FUCTOH XalnKmapu afabUETHAArd POMaH >KAHPHHM THIOJOTHK YPraHWII. —
Tomkent: Pan,1991.30-496, Vimomkapumosa M. YTkup XomMMOB acapiapuia MHJUIMH KaapuATIap.
Oun.d.a.aucc.. Tomkent,2004;Mlapunosa  JI.  XXacpuunr 70-80-iimmnapu  y30ek  mewbpusTHIA
donkropusmnap.®un.¢.u.auce..— Tomkent, 2008; Cynaiimonos 111.V36ex nekTHB Hacpuaa POIBKIOP
aHpaHanapu ponu. Oui.@.H.aucc... aBroped. Tomkent, 2002; Xykaes T.XV acp OupuHum sipmu y30ek
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of the scientists B. Sarimsakov and I.Yormatov provide important information about
the theoretical foundations and typology of folklorisms®®. In some studies, it can be
observed that the issue of oral poetic creativity and written literature is approached
from the perspective of soviet literature®’.

Famous folklorists M. Joraev, J. Eshonqul, and Sh. Turdimov also paid
attention to this issue in their studies®®.

In some studies, references to myth in works of fiction by the 20th century and
their specific objective reasons were listed®®.

The use of folklore elements in the works of Isajon Sultan, the problems of
mythopoetic interpretation, the influence of folklore and the relationship between
them, the poetic functions of folklore tools are partially studied in the researches of
N. Tosheva, N. Sultonova®®. However, the problem of folklorisms in the writer’s

anabuétn Ba  (ombkitop.dmn.d.H.aucc.aBroped.—Tomkent,1994; Mupsaesa C.Y30ek peammcTHk
anabuétuaa dombkiaop ambaHanapu.—TomkeHt, Mctnkimon.2005;A6xupaxmonoBT.Y36ek apamaryprs-
CUHUHT IIaKJUTAaHUIIH Ba TapakKKUETHAA GoabKiIopHUHT YpHU. Duit. . H.aucc. . .aBToped. — Tomikent,1994;
Houmépoa III. Hctuxmonm maBpm  ¥30e€Kk  poMaHiapuaa MIJUIMA pyX Ba  KaxpaMoOH
myammocH:@un.¢.m.auce...  Tomkent,2012;  Hapsukynmosa  M.”Cabbabu  caii€p”  IOCTOHHIA
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stories, the mythopoetic interpretation of his stories has not been studied in a separate
monographic way.

Relevance of the dissertation with the plans of scientific research works of
the higher educational institution where the dissertation has been conducted.
The dissertation was carried out as part of the scientific research carried out on the
topic “Issues of the current literary process” of the plan of the Department of Uzbek
Literature of the Kokand State Pedagogical Institute.

The aim of the research is to reveal the role of folklorisms in the stories of
Isajon Sultan, their poetic functions, the writer’s skill in using folk lore elements, and
the possibilities of mythopoetic interpretation.

Research tasks. To achieve the goal, the following tasks were solved:

esearches on the relationship between folklore and written literature in world
literature were studied,

the issue of the place of folklorisms and mythologisms in modern Uzbek
literature was studied on the example of a specific creative person;

the specific interpretation of mythologems in Isajon Sultan’s stories was
analyzed;

the role of folklorisms and mythologisms and their poetic function in the plot
of the stories were determined,;

the scientific views that the transfer of mythological motifs and images to
written literature serve to increase the effectiveness of the story were substantiated;

the issue of stylization of folklorism and mythologisms in the writer’s creative
laboratory was revealed.

The object of the research are works by the writer Isajon Sultan, selected
stories included in the collections “Ozod” (Free) (2012), “Bogi Eram” (Eram’s
Garden) (2015), Works (Hikoyalar, II volume) (2017), “Hazrati Hizr izidan”
(Following Hazrat Khizr) (2018).

The subject of the research. Features typical of folklore in the work of Isajon
Sultan, on the basis of which the skill of creating the image is determined.

The methods of the research. Comparative-historical, linguo-poetic,
biographical, comparative-typological methods were used in the dissertation.

The scientific novelty of the research is as follows:

it is justified that the uniqueness of the artistic style of the writer Isajon Sultan
is the use of folklorisms such as prayer, applause, cursing in the speech of the heroes
of the work, as well as proverbs and sayings, simple phrases; its appearance is based
on the use of complex folklorisms of an analytical, synthesized and stylized nature;

in the stories of Isajon Sultan, there are mythopoetic characters such as a saint,
a treasurer, a giant, a fairy, a demon; symbols such as a watchman, a fish, a white
snake; The image of places such as Eram Park, Tilsim Mountain, river, and tea house
and the skill of using them to illuminate the hero's character of the writer and to
reflect the national spirit of the people are revealed,

CynronoBa H.Hcaxon CynroH pomannapuaa O0aguuii KOMIOHEHTIap Moaupukanusicn. Ounon. Qas.
oyrinua dancada mpoxropu (PhD) aucc. — Kapum, 2020.
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Isajon Sultan's stories such as “Qo‘riqgchi” (“Guardian”), “Manzil”
(“Address”), “Xazina” (“Treasure”), “Shamolli kecha” (“Windy Night”), “Avliyo”
(“Saint”), “Otamga nimadir bo‘ldi” (“Something happened to my father”),
“Turmush” (“Marriage”), “Qismat” (“Fate”) depict journey, trial, remembrance,
pilgrimage, It has been proven that the motifs of dream, stepmother, other world are
not only a tool for the development of the plot system, but also perform a poetic task
that serves to express the idea of the work;

it is based on the fact that in the stories of the writer, the stylization of motifs
and plots typical of genres such as fairy tales, narratives, narratives, legends, epics,
the transformation of mythological characters such as polbos, katoblepas, as well as
the expression of religious and religious views are clearly manifested in
mythologisms.

The practical results of the research are as follows:

the commonality of modern storytelling and folklore relations is determined. It
has been noted that these two concepts are a complementary literary phenomenon;

the elements of folklore used in the stories of Isajon Sultan and their poetic
function were compared with some works, general scientific and theoretical
conclusions were made;

in the stories of Isajon Sultan, it is shown that folklorism and mythologisms
play an important role in the composition of the work, also their different poetic
functions, and their place in the art of the work

it was determined that myth in the writer’s stories expanded its sacral function
and began to perform a mythopoetic function, although it is a small element in the
plot of the story - motif, sometimes it is depicted figuratively, but it is not part of the
primary content of the plot of the work, but moves to the secondary content;

the scientific conclusions related to the influence of the characteristics of
mythology in the writer’s work on the development of narrative poetics are based
on the creation of textbooks and manuals on such disciplines as literary studies,
Uzbek literature, and the current literary process.

The reliability of the research results is seen as the problem is clearly stated,
the conclusions drawn are based on methods such as analytical, classification,
historical-comparative, contextual analysis.

Scientific and practical significance of research results. The main
conclusions of the dissertation acquire a unique theoretical significance in the study
of modern narrative art, in the scientific analysis of its artistic and compositional
features. The practical results of the research can be used in delivering the subjects
“Folklore studies”, “Uzbek literature”, “History of Uzbek literature”, “Current
literary process” for students, conducting practical exercises and seminars,
organizing elective subjects, as well as it is determined by the possibility of use in
creating teaching manuals for these subjects, textbooks, glossaries of terms, in the
preparation of programs and broadcasts on Uzbek folklore and Uzbek storytelling in
mass media.

Implementation of research result. Conclusions related to the originality of
the artistic style of the writer Isajon Sultan, which consists in the use in the speech
of the heroes of the works of such simple folklorisms as prayer, approval, blame-
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curse, as well as proverbs and sayings; using complex folklorisms of an analytical,
synthesized and stylized nature, were used in master classes held for young writers
and poets at meetings of the prose department of the Writers’ Union of Uzbekistan,
as well as in lectures given at creative seminars (certificate Ne. 01-03/888 of the
Writers’ Union of Uzbekistan as of July 25, 2023). As a result, the knowledge of
young writers and poets about folklore and written literature has expanded, their
knowledge about the creative laboratory of Isajon Sultan has increased, and the
scientific popularity of the seminars has been ensured;

scientific views on revealing the writer’s skill in using such mythopoetic
characters as avliyo, hazinabon, dev, pari, gin; such symbols as qurikchi, balik, ok
ilon; in the depiction of such areas as Eram bog’i, Tilsim tog’i, Daryo, Choyxona
(Eram garden, Mount Tilsim, river, teahouse) to describe the character of the hero,
the creation of the national spirit of the people in the stories of Isajon Sultan were
used in the script of the programs “Bedorlik”, “Adabiy jarayon" (in 2019-2022) of
the television and radio channel “Uzbekistan” of the National Television and Radio
Company of Uzbekistan (certificate Ne. 04-36-1127 of the television and radio
channel “Uzbekistan” of the National Television and Radio Company of Uzbekistan
as of July 24, 2023). As a result of the program, they were enriched with scientific
and theoretical information, their scientific and educational level increased;

conclusions that in the stories of Isajon Sultan “Qo‘riqchi”, “Manzil”,
“Xazinabon”, “Shamolli kecha”, “Avliyo”, “Otamga nimadir bo‘ldi”, “Turmush”,
“Qismat” there are such motives as travel, trials, memories, pilgrimage, dream,
stepmother, other world are not only a tool for the development of the plot system,
but also fulfill a poetic task that serves to express the idea of the work, and they were
used in project Ne. AL-322103020 “Creation of a website and electronic platform
about the life and activity of creative people of the literary environment of Kokand”
(certificate No. 20 of the Kokand State Pedagogical Institute as of July 24, 2023).
As a result, the platform was enriched with new interesting information and is user-
friendly;

conclusions that in the writer’s stories the stylization of motives and plots is
characteristic of such genres as fairy tales, short stories, stories, legends, dastans, the
transformation of mythological images such as polbos, katoblepas, as well as the
expression of religious beliefs and views are clearly manifested in mythologisms,
were implemented in the propaganda activities of the Republican Center for
Spirituality and Education in 2022-2023 (certificate No. 309 of the Institute of Social
and Spiritual Research at the Republican Center for Spirituality and Education as of
July 24, 2023). As a result, it was possible to increase the scientific and educational
uniqueness of propaganda conferences and reveal the importance of fiction as a
means of education.

Approbation of research results. The results of this research were discussed
at 6 scientific-practical conferences, including 4 international and 2 republican
scientific-practical conferences.

Publication of research results. There were published 17 scientific works on
the topic of the dissertation. 11 scientific articles were published in editions
recommended by the Higher Attestation Commission of the Republic of Uzbekistan

30



for publication of the main results of doctoral dissertations, 4 articles were published
in republican and 7 articles were published in foreign journals.

The structure and scope of the dissertation. The dissertation consists of an
introduction, three main chapters, a conclusion and a list of references. The total
volume of the dissertation is 135 pages.

MAIN CONTENT OF THE DISSERTATION

The introduction is based on the topicality and necessity of the topic, the aims
and tasks, object and subject of the research are described, its compatibility with the
priority directions of the development of science and technology of the republic is
shown, its scientific novelty and practical results are described, the scientific and
practical significance of the obtained results is revealed, information on
implementation of the results into practice, published works and on the structure of
the dissertation are presented.

The first chapter of the dissertation entitled “Issues of the relationship
between folklore and written literature” consists of two parts, and the first part
focuses on “The study of the relationship between folklore and written
literature”.

Folklore, which is the cradle of literature, expanded its vital function from
century to century, and also began to fulfill its own poetic tasks in individual
creativity. In Uzbek folklore studies, the research of the connection between folklore
and written literature based on folklorism was first initiated by B. Sarimsakov. The
scientist divided folklorisms into simple and complex types®. The theoretical
concept of the artistic functions and interpretations of folklorisms performed in the
text of an artistic work considered by B. Sarimsakov was further developed in
scientific articles and dissertations by O. Nosirov and O. Sobirov, M. Hakimov, B.
Tukhliev, I. Yormatov, L. Sharipova, G. A. Begmuratova, N. Tursunova.®? S.
Hamdamova, who studied the poetic interpretations of folklorisms in the works of
the poets of the Kokand literary environment, according to the sources and artistic-
aesthetic function of the examples of folk oral creativity in the form of written
literary works, “mythology” (interpretation of ancient mythological images and
mythical images, mythical plots and motifs in the text of artistic works), considered
it appropriate to evaluate it as “folklorism” (elements of folklore used as a poetic
tool in fiction) and “literary ethnography” (expression of customs, rituals, images,

S1CapumcokoB b. DoNbKIOpH3MIAP THIOIOTMACH Macanacura noup // Y36ek (ONBKIOPIIYHOCTHTH.
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folk views and traditions in written literature).®® In the dissertation® of researcher N.
Tosheva, the role of folklore elements in Isajon Sultan’s novels “Ozod” and
“Genetic” was observed.

The second part of the chapter is called “Mythologisms and contemporary
Uzbek storytelling”. By referring to myths in modern stories, using mythological
Imaginations to create a new image of existence, it is observed that the elements of
myths appear as mythologemes without the true essence of myths fulfilling their
role. It becomes an important poetic tool that serves to reveal the formation of the
plot of the work, the development of events, the portrait or character of the
characters of the work. Folklorist J. Eshonkulov’s monograph “Myth and artistic
thinking”® presented new considerations about the myth and its functions in
contemporary world prose poetics. The scientist said, “We cannot enter the door of
literature or art without understanding that mythology is a kind of philosophy,
without revealing the meaning and essence of its symbols. We fully agree with his
opinion that in order to understand our classical literature and world literature, we
must first of all study this layer.%® In M. Otajonova’s researches, mythologisms and
aspects of artistic skill were also analyzed®’. Literary critic D. Kuronov is one of the
first to pay attention to the issue of mythopoetic analysis and mythopoetic approach
to the work of fiction in his article on the mythopoetic interpretation of the novel
“O’tkan kunlar” (Bygone Days)®. B. Jovliyev points out the difference between
mythical creation and mythological poetics, and he says: “mythological creation of
our ancestors was a process of spontaneous, unrealized emotional creation.
Mythologism in written literature is a method consciously used by the creator,
which distinguishes the mythopoetics of written literature from the process of
mythological creation created as a collective”®.

In literary studies, interesting comments on a number of philological issues,
such as the term mythologeme, its functions in an artistic text, have been made.

In the stories of Isajon Sultan, mythologems appear in images, symbols and
images of space. The writer’s story “Xazinabon” (Treasurer) is beyond the scope of
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human thinking, that is, it refers to the reality that happens in the Unseen, the
remnants of archaic thinking are reviving in the mind of a modern person, and the
views of our ancestors about the mysterious world take on a new dimension in the
consciousness of the new generation. It is important because it is aimed at artistic
performance. The character of Khizr is revived in the story. Against the background
of the depicted events, the myth of human destiny found its artistic expression. Khizr
occupies a special place in the Islamic worldview. With the spread of Islam to
Central Asia, along with Islamic faith and worldview, Arab mythology also spread
widely among the people. One such image is the image of Khizr. The image of Khizr
IS interpreted as a patron who comes to help in times of trouble and has supernatural
power. According to people’s imagination, Khizr always walks in the image of light
with a white beard, white clothes and a white turban. Literary critic Ibrahim Haqgqul
emphasizes that the color green is considered sacred in Arabs, and connects the
image of Khizr with the green color’. Khizr can appear to people in different shapes
and forms: a poor old man, a beggar, a snake, a bird, an animal, etc.”? In the story,
the epic hero sets off in search of Hazrat Khizr. The description of the writer’s
experiences and thoughts is filled with the content of mythological imagination:
“Hech qayerda izlaganimni topmadim. Afrosiyob shamollari, Nurota izg‘irinlari,
Samargand-u Buxoroning yetti avliyosi dahmalari-yu noma’lum toshlari. .. birontasi
menga o°‘z sirini ochmadi .(“l did not find what | was looking for anywhere. The
winds of Afrosiab, the chains of Nurota, the shrines of the seven saints of Samarkand
and Bukhara, and the unknown stones... none of them revealed their secrets to
me.”)"® In one of the places, the narrator sees the treasure trove, and a little further
away he comes across stones that hold the histories of countless people. The writer’s
desire to understand the secrets of the world from the stones, his awareness of the
mythical views related to the transformation of the treasurer into stone, the eternal
light of the treasurer - his deep understanding of the essence of the mythological
symbol are clearly visible in the interpretation of his experiences. The author who
narrates the events in the work is deep in thought. He realizes that he and his
contemporaries are the masses: “O‘ziga berilgan mo‘jizalardan hech qachon
gonigmaydigan, yana va yana qo‘lini cho‘zib betinim va betinim so‘rashni,
tilanishni yaxshi ko‘radigan avom zotan suv ustida suzmoqda, bo‘ladigan voqea-
hodisalarni oldindan bilmoqda, xastaliklardan davo topmoqda, ko‘r-ko‘rona
timirskilanib hayoti dunyodan yashab o‘tmoqda!” (“The masses, who are never
satisfied with the miracles given to them, who love to ask and pray again and again,
are already floating on water, who know in advance the events that will happen, who
find cures for diseases, and who live their lives blindly.”)’* In the story, the
mythologeme is used to reveal the character of modern people. In the words of
literary critic Yoldosh Solijonov: “By depicting the unity of man and nature in a

" Xaxkyn W. 3amkup6an mep koumaa. - Tomkent: Tapakkyp tomumnapy, 2021. -B. 224.
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mutually mixed way, Isajon Sultan entered and brought to our fiction the image of a
person with a new way of thinking, who is more concerned with universal issues
than his personal concerns” .

In the writer’s stories, mythologems are a mythological image (a beggar, an
attribute of Khizr, Avliyoota (Saint), a mythological motif manifests itself in
different forms (miracles of the saint: the places where his horse’s hoof touches
lighten up, he subjugates snakes).

The second chapter is called “The role of folklore traditions in the stories of
Isajon Sultan”. The first part is dedicated to “Folklore traditions and the style of
a creative person”. First of all, it should be noted that the basis of the skill of folk
painting lies in the thorough study of folk art. It is known that the place where one
was born and grew up, the customs of the people, the way of life in the family, and
teachers have a special role in the formation of the artist's style. “Style is the writer’s
perception of reality and man, the discovery of the truth in their heart and the ability
to express it figuratively through words - it is the art of creating tasks in an individual
way.”’® The artistic structure and style of Isajon Sultan’s stories, the narration,
simplicity typical of folk tales, legends, narratives, besides, the life concerns of the
injured, simple, ordinary people, similar to the heroes of the tales, attract the reader’s
attention. For example, these artistic features manifest and shine in a number of
stories such as “Avazboylik Tantilar”, “Bibi Salima”, “Shamolli kecha”, “Bog’i
Eram”, “Manzil”, “Qish ertaklari”, “Ona yurt sog’inchi” can be said to have given.
The writer appropriately used simple and complex folklorisms. There are mainly
two types of complex folklorisms - analytical and synthesized folklorisms.

75 Commxonos M. Husiru kymtyr anu6./ Ucaxon CynTon Hacpu Gamuusty. - TomkenT: Turon zamin ziyo,
2017. -b.55.
6 Vmypos X, Anabuérnrynocnuk Hasapusicu. - Tomkent: I[lapk, 2002. -B. 236.
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The writer’s stories can be classified in terms of the use of folklorisms as

follows:
Simple Complex folklorisms
folklorisms Analytical folklorisms Synthesized folklorisms
“XXI “Manzil”, “Qismat”, “Tilsim  lashkari”,
asrning sakkiz | “Xazinabon”, “Do’st”, “Kichkina | “Avliyo”, “Otamga
yashar bolasi”, | pushtirang  mahluqcha”, “Hun”, | nimadir bo’1di”,
“Ozor”, “Tuman”, “Orif”, “Bog’i | “Qoraqush  yulduzining
“Turmush”. Eram”,“O’rmondagi siri”, “Og’riq tog’i”, “Bibi
kulba”,“Oydinbuloq”,  “Shamolli | Salima”, “Avazboylik
kecha”, “Oftob chiqdi olamga” | tantilar”, “Mega
“Qo’urigchi”. intellekt”,  “Soghinch”,
“Uzuk”, “Ismsiz
gahramon”,
“Toshkelinchak”,
“Yusuf va Zulayho”.

The skill of the writer is also manifested in the open and closed use of
folklorisms in the plot of the work. In the story “Bibi Salima”, the motif of Bibi
Salima as opening the doors at dawn and bringing blessings into the house is ethno-
folklorism, closed and hidden, embedded in the core of the hero’s actions. An
example of the open use is the alternation of blessings, prayers and good wishes in
the speech of the characters.

Prof. B. Sarimsakov, reflecting on the essence and foundations of artistry,
emphasizes the following about the artistic image: “The artistic image is created only
when the facts of true reality are reflected in a new perception not only with their
own characteristics, but also with signs specific to the aesthetic ideal of the creative
person, to some extent modified and rethought” ’’. In the story “Bibi Salima”, the
interpretation of the image-symbol-hero is noticeable. The tandir (a cylindrical clay
oven, fired to a high heat by wood or charcoal, in which foods, especially meats, are
cooked and bread is baked) is the attribute that powers and enlivens story. This detail
IS very aptly used by the writer and is also a unique find. From the beginning of the
work, the image of a building with a terrace with thatch-clay plaster, an unfinished
building made of frame wall, a clay furnace next to the tandir (oven), a water bucket,
an oven lid, and a cauldron-dish, informs about the Uzbek way of life.

In the stories of Isajon Sultan, we can see that one of the oldest and richest
genres of folklore - songs - was used effectively. L. Sharipova emphasized that it is
considered analytical folklorism if a line or a paragraph belonging to folklore is
quoted in the written poem, while Z. Eshanova writes: “The fact that a line or a verse
of a poem related to such genres as folk songs, myths, legends, novels, fairy tales,

" CapumcokoB b. baguniinuk acociapu Ba mezomnapu. - T.: Bookmany print, 2022.— b.64.
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etc. is included in a poem written by the author (to identify the ideological goal) is
analytical folklorism”’8,

One of the stories of Isajon Sultan, which creatively uses analytical folklorisms,
IS the story “Qo‘rigchi” (Scarecrow). The writer cuts a piece of time with the
scarecrow’s gaze, and using different speakers as scarecrow, snake, birds, caravan,
river fish tells the story of a young man and a beautiful girl falling in love with each
other, then starting a family, the hardships and worries of marriage, and the life that
passes until the end. These stories tell about the past, present and future of all
mankind in the example of one family. The fact that the story begins with an image
of early spring and ends with a scene of late autumn is a symbolic expression of life.
The river in the story is life, at the same time passing time, khijran - parting; fish -
sadness, anger; snake - mind; caravan - life; mosquito - a person whose life has
passed in vain; jairon - gazelle is a symbol of hope. Folk songs used in the story
reflect the experience and state. Small reasons, worries and sorrows have turned
into huge fishes, and now they cannot reach the level of swallowing a human child!
Hence the concern of the scarecrow-guard. The last song sung by a woman belongs
to the category of appeal songs according to the classification of folk songs. A song
IS sung about the thoughts that are going on in a personss heart, especially those that
he himself is afraid to bring to his mind. A song becomes a confidant and companion.
In such cases, a symbolic image is the most acceptable form of expression. Seasons
of human relationships also occur in different periodic cycles. As summer turns to
winter, fiery love can turn to fierce hatred. Here, tears become a magical element
that expresses the meaning of separation and punishes. The lyrical hero wants his
unrequited lover to suffer now: Oh urarman, oh urarman, ohlarim tutsin seni, Ko‘z
yoshim daryo bo‘lib, baliglari yutsin seni..... (Oh, I am sighing, oh, if | sigh, let my
sighs hold you, May my tears be a river, and its fish swallow you...)™

Folklorist Sh.Turdimov, while studying the image of the river in Uzbek folk
songs, divides them into 5 groups according to the content®. The river in the
composition of the folk song in the story “Scarecrow” appears as an analogue of
tears and indicates that there are too much of separation, parting, and the hero is
going through a strong spiritual process.

The construction of the plot of the story “Toshkelinchak™ on the heart of the
love conflict, the development of events based on the aspirations of the hero in the
path of his love, is a style of poetic depiction typical of a purely folk epic. In this
respect, the story corresponds to the plot of the epic “Oshiq Gharib and Shahsanam”.
“Toshkelinchak™ is about a love story that once took place among the peoples of
Central Asia. The writer gives the spread of this story with beautiful lines in the
work. He describes Nazar, how he spends his days busy with his thoughts on the

"8 Ilapunosa JI. XX acpHUHT MKKMHYHU APMH Y30€K MIebpUATH Oanuuii Tapakkuéruaa Gponbkiop. dui. ¢.
1. aucc... agroped. — T., 2019. — B. 19; Eshanova Z. Analitik folklorizmlarning g‘oyaviy-estetik vazifalari
/Turkiy xalqglar adabiyoti: adabiy aloglar, adabiy ta’sr va tarjima” mavzusidagi Xalgaro ilmiy anjuman
materiallari. —Boku, 2022. —B.70.

Ucaxon Cynron. Kypukun.// Acapnap. Xuxosnap. 1- sxunn. - T.: Fagyp Fynom nHommmarn wampuér-
Mmatbaa mxoaui yiu, 2017.-b. 211.

80 Typmumos 111. Xank kyumknapuga pams. - T.: ®an, 2020. - B. 111 -113.
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ancient stone, which is considered a shrine on the outskirts of the village:
“Ziyoratgoh yonidan katta yo‘l o‘tgan, bir yog‘i O‘shdan Ergashtomga, bu yog‘i
Qamchiq dovoni oralab, Toshkentdan Qozog‘istonning bepoyon cho‘llariga garab
ketadi. Turli-tuman uzun-qisqa arobalar qatnovi bir zum bo‘lsin tinmaydi” (“A
highway passes by the shrine, one side goes from Osh to Ergashtom, and the other
side goes around the Kamchik Pass and from Tashkent to the endless deserts of
Kazakhstan. The traffic of long and short carts from different districts does not stop
even for a moment” )8, he says. It can be understood from these sentences that the
story “Toshkelinchak” was introduced into written literature as an artistic
interpretation of an old narrative.

In the stories of Isajon Sultan, there is a harmonious manifestation of several
genres of folk art. In the story “Yusuf and Zulayho”, referring to the ancient love
legend of the same name, Zulayho uses alla (lullaby) to show the anguish in her
heart.

It can be said that folklore helped Isajon Sultan to find his way, style, identity
and the core.

In the second part, entitled “The interpretation of motif and image
characteristic of folklore in the story”, the concept of motif was firstly touched
upon. In literary studies, there are different views on the concept of motif. For
example, B. Putilov defines “Motif is the core of the plot”®?, well-known Russian
scientist A.N. Veselovsky says, “Motifs come together and create a plot.” In the
“Dictionary of Literary Studies” compiled by D. Kuronov and others, “the motif
occurs in the form of a plot scheme or something, an image, and the motifs present
in artistic works are interpreted in different ways based on the possibility of artistic
fantasy and the creative intention of the writer is said while preserving the core”®,

According to I.M. Dyakonov, “mythologeme is a series of details defining the
main essence of the myth plot, and participates in the artistic construction of folklore
works as an epic image and motif forming the plot™84,

Stories by Isajon Sultan “Manzil”, “Hazinabon”, “Avliyo”, “Shamolli kecha”
contain motifs such as test, journey, danger, death, dream, remembrance, pilgrimage,
stepmother and stepchildren.

“It is no exaggeration to say that the travel motif is the most widespread in
folklore. Because most magical fairy tales and dastans heroes travel with different
goals (or reasons): Alpomish to bring Barchin, Kuntugmish in search of Holbeka
and intending to catch the youngest prince Bulbuligoyo, Husanboy asking Oypari
for the interpretation of his dream, Olmos botir because of the minister’s
provocations, etc. In life-household tales, the hero goes on a journey with the

81 Mcaxon Cynrton. Tomxenunuak. Acapnap. Xukosuap.| xung. - T.: Fapyp Fynom Homunaru
HampuéeT - Marbaa mwkoauit yiu,2017. -b.387

8 Tlyrumoe B. MotuB Kkak croxkertobpasyromeil snement // THIIONOTMYECKME WMCCENENOBAHUE TI0
donpriopy. Mocksa: Hayka, 1975. -C.142.

8 Kyponos [I., Mamaxkonos 3., lllepanmeBa M. Anabuértirynociuk ayraru. - T.: Akagemuanp, 2010. -
b.180.
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purpose of trade or seeing the world, and during this journey he experiences other
adventures (for example, marriage)”®,

In the story “Manzil” (Destination) by I.Sultan, the motif of travel is evident.

The characters in the story “Manzil”: Katta og’a, the narrator, Muslim,
Muhammad and Abdullah set off in search of a distant destination, their goal is to
find their own treasure. As they go to the destination, the story is like in folk tales
and epics. heroes also cross mountains, oases, deserts. Many of the traveling
companions also reach the Kohikhaf mountain. Most of them stay there. The main
characters of the story, five brothers, reach the destination Tilsim Mountain. The
story shows the transformation of mythological views related to the mountain cult.
In this story, as in folklore genres, the mountain is interpreted as an “epic space that
cannot be reached by human feet and can only be reached with the help of selected
individuals or mythological characters.”® In the story, there are symbolic references
to the brevity of human life, the practical expression of failed and unfulfilled tasks,
and ideas to be fulfilled by generations. Because at the end of the story, only the
youngest brother Abdullah returns. In the story, the duties of the jinn named Polbos,
serving the person who has acquired the possession of the talisman, the essence of
events based on mythology is written about its power, and the characters see their
own reflection on the surface of the ring when they read this inscription. The jinn’s
faithful service to its owner, its magical ability to make him a king if he wants, and
to pour the wealth of the world under its feet if he wants, and the motifs of epic
heroes encountering him are the diffusion of mythological motifs that originated on
the basis of ancient mythological ideas, or rather, demonological views. The writer
skillfully used the diffusion of the mythological motive to reveal the artistic idea of
the work and to form the plot of the work. “Manzil” is built on the base of symbol
from beginning till the end. In this case, the journey is like a person’s life. The
flower fields and deserts encountered on the way are like his joy and sorrow. The
destination is a building made of dreams - a mirage. After reading the story, we can
interpret the content that remains with us as follows: “O soul, look at yourself from
each passing moment, and from yourself at each moment. You are looking for, let’s
say, the magic mountain, no wonder if it is found in this distance!”®’.

In a number of the writer’s stories, such as “Avliyo”, (The Saint) “Otamga
nimadir bo’ldi” (Something happened to my father) “Turmush”, “Qismat”, the
dream motif is the leader. The scientist Jabbor Eshankul, who has studied the dream
motif in Uzbek folklore separately, “divides dream into two groups depending on
the place they hold in the structure of the work: 1) samples forming the core of the
plot; 2) patterns that connect certain links of the plot”®. In the stories by Isajon
Sultan, the dream motif comes as a means of connecting certain links of the plot and,

8 Kyponos [I., Mamasxkonos 3., IllepamieBa M. Anabuértirynocnuk ayraru. - T.: Akagemuamyp, 2010. -
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mainly, serves to uniquely artistically express the visions of mysterious messages
about human fate and future. The dream motif in the writer’s story “Avliyo” (The
Saint) is used to express the view that the fulfillment of destiny depends on one’s
actions and aspirations. The writer assigned an artistic and aesthetic task to the
dream. The hero of the story, Abdul Qadir, dreams of Paradise as a child, and later
he has the same dream three or four times: “Har safar to‘rt tarafi qorong‘ilik bo‘lgan
tushunarsiz bir makon ichida, yashil nur og‘ushida tovlanib ko‘rinardi” (“Each time,
he appeared in an incomprehensible space with darkness on all four sides,
surrounded by green light”)®. The fact that Abdul Qadir saw heaven first and hell at
the end of his life is the result of his life spent in the world, the result of his actions.
In the human psyche, unconscious emotions are more infinite in scope than
conscious emotions. The dream that Abdulkadir saw repeatedly in the story
“Avliyo” was also a feeling that did not come to mind. In fact, these dreams were a
reference to a life that does not pass as should be. In the story it is revealed with the
help of symbols, metaphors, images of nature, and memories that life is given to a
person once, it ends when the time comes, nothing can be taken back, and the
calculation will be done for everything. In the plot of the story, the location of the
dream motif loop corresponds to the beginning of the story and the end of the story.
These dreams, which indicate the beginning and end of a person’s life, can be said
to be a true assessment of his life.

The story “Yoghoch kovush” (The Wooden Shoe) written by Isajon Sultan is
based on the plot of ancient Chinese fairy tales, and it is a “cruel story about a kind
father” ° who dreams of bringing his child out of a difficult life into the light during
the Tang Dynasty of China. The fact that the father, who had forced his little girl to
wear wood for years with good intentions, suddenly lost all his hopes (the rich rice
farmer did not even accept the little girl as a gift) is depicted with great skill.
Although the story is called “The Wooden Shoe”, it mainly reflects the anguish of
the father’s heart. And the wooden shoe is an artistic detail. In the story, poverty
served as the basis for artistic reality, and the wooden shoebox served as a means of
carrying ideological and artistic burden.

Isajon Sultan skillfully used various aspects of the image of the mountain in
folklore in his stories such as “Ogrik toghi” (Mountain of Pain), “Ota gasidasi”
(Father’s Ode), “Otamga nimadir bo’ldi”” (Something happened to my father).

The third chapter is dedicated to “Mythopoetic interpretation and the facets
of artistic skill”, and its first part is called “Mythological thinking and the artistic
world of the creative person”. With the passage of time, the imaginations and
images related to the myth took a new color in the thinking, and the creative people
brought new mythopoetic interpretations of the events to the areca. “The more the
mind of humanity moved away from the myth and the mythological world, the first
imaginary world of the ancestors, and climbed the ladder of development, the more
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intense this topic became”®?. Isajon Sultan is creating prolific examples of creativity
in this direction. “Even in the first stories, it is evident that the writer strives for
original composition and artistic motivation of original plots. Folk myths and
legends, Islamic narratives, various fantastic motifs, mythological images, mind-
boggling things that can be studied with the help of modern information. The fact
that this is reflected in the stories of Isajon Sultan is a clear proof of our opinion” %,
In literary stories, mythologisms appear as a means of elevating the author’s
worldview and aesthetic ideal.

In folklore there are a number of characters such as giant, peri (fairy), jinn,
dragon, Ahriman, Semurg, Jumard, Khizr, Zahhok, Hubbi, Haidar, and most of them
have moved to written literature.

Isajon Sultan refers to the figure of Catoblepas in the mythology of the peoples
of the world. In the writer’s story “Kichkina pushtirang mahlukcha™ (Little Pink
Creature), we observe the demythologisation of this image. Catoblepas is a
mythological figure used as a symbol of evil in Western mythology. In the story,
this animal is completely different from the ancient mythological image: But the
catoblepas in the zoo was completely different:“Bu kichkina gavdali, ammo bo‘yni
uzun yoqimtoygina jonzot edi. Ko‘zlari g‘oyat musaffo, nimasi bilandir yosh
bolaning ko‘zlarini eslatadi. Barmoqchalari ham jajjigina, och pushti tusda ekan.
Uzun kipriklarini pirpiratib odamlarga qarar, ko‘rgan odam beixtiyor uni yoqtirib
goladigan darajada ma’sum” (“It was a cute creature with a small body but a long
neck. Its eyes are very clear, somehow reminiscent of the eyes of a young child. Its
fingers are also small and light pink in color. It blinks its long eyelashes and looks
at people, so innocent that the person who sees it involuntarily falls in love with it.”)
%, In the image of Catoblepas, the writer created a symbolic image of a person who
suffers from the inside, although he cannot openly fight against oppression. In this
story, I.Sultan reworked the ancient mythological image in the syncretic context of
contemporary poetic thinking based on a creative approach.

In most of Isajon Sultan’s stories, the life of rural people is depicted, and a
number of mythological images are given in them. For example, in the story “Kish
ertaklari” (Winter Tales), the images of giants, mermaids, and feeders were used not
only to enrich the image, but also to show the peculiarities of the village people’s
worldview and lifestyle.

The second part is called “Uniqueness in the interpretation of mythologies”.
One of the important aspects of mythopoetics is its ambiguity, allowing for various
interpretations, lack of time and space %. “Exaggerations, symbolic-metaphorical
classification, allegory, loss of importance of time are considered the basis of
mythological poetics™®.

%1 Smonkysos K. Mud Ba 6anunii Tadakkyp. Dan, 2019. -B. 147.

92 Paxmar P. “Mynoxot”nan “Bokuii nap6anap’’raua / Ucaxkon Cynton. bokuii nap6anap. Poman. Kucca.
Xuxosnap. - T.: V36exucron, 2011. — B. 260-261.

% Hcaxon Cynrton. Kuukuna nymrrupanr maxinykua. // Acapnap. Xuxosnap. | xuna. -T.: Fagyp Fynom
HOMHUJIaT¥ HampuET-Matdaa wxoani yim, 2017. -b. 186.

%Jloces A.D.luanextuka wmuda [DnexTponnsii pecype] /A. ®. Jloce.— www.koob.ru /books/
dialektika_mifa.rar.

% Hasap Dmonky:. Wxon dancadacu. - T.: Axagemnamp, 2018 im.-B. 51-52.

40


http://www.koob.ru/

“That was undoubtedly Jorge Luis Borges, a Latin American writer, who
initially brought mythopoetic elements to a small literary genre. Writers often quote
the phrase of the Argentine writer and poet: “Literature begins with a myth and ends
with a myth”%,

Today’s writer is addressing to mythologies again. “If we can creatively
interpret the symbols in the myths, we will understand the power of the people’s
thinking. At the same time, we understand the true essence of mythological works.
Myths are a means of entering the human spirit and essence in a work of fiction.
World scientists call wisdom in myths “poetics of myth”%”. Mythopoetics aims to
show that motifs and images typical of ancient myths depicted in a work of fiction
are reflected in a transformed form.

Jabbor Eshonkul, scientist on folklore points out that myths expand the
possibilities of style, give freedom to poetic observation, and fill it with a
philosophical scope. He emphasizes that a myth is a collection of ideas about the
creation of the world and a man, and he answers the question of how these ideas are
related to the poetic imagination and the poetics of the work as follows: “This is
expressed by the fact that the writer’s world is created in the work, just like the world
in the myth, that is, a world is created in which a certain idea specific to this writer
is instilled in the work and which expresses the known idea about the wide world.
This small world appears as a product of the writer’s mythological observation of
the big world; there is no difference between the writer who creates his own world
and his ancestor who creates a myth about the world”*%,

In Isajon Sultan’s story “Qismat” (The Fate), the ancient mythological motif -
the transformation of the human soul into a fish after death, performed an important
poetic task in revealing the inner world of the hero. As a result of the transformation
of the soul of his deceased father into a fish, the hero expresses his relationship with
him. The hero perceives the frying of fish in oil in a pot as the torment of hell. It is
as if he imagines that his oppressive father is burning in hell fire in the other world.
This image also served to reveal the essence of the hero’s hatred, attitude towards
people and the world. The presentation of the artistic hero’s experiences through
internal dialogism, the situation where the soul is fried in a pot as a fish, enhances
the content of the story. Encourages the reader to think about the consequences of
good and evil. The story is compositionally is composed of seven compact parts,
such as “Little Son”, “Middle Son”, “Little Son”, “Elder Son”, “Father”, “Old
Woman”, “Little Son”, in addition to the fact that it allows to observe reality from
different angles, and the example of the character of the mother’s bitter fate and her
refusal to go against her fate, also shows human forgiveness and hope for tomorrow.
Nevertheless, the writer focused on the image of human misdeeds.

In the story “Bog’i Eram” (Garden of Eram) the artistic interpretation of the
animistic myth about the transition of the human soul to another form is given
through the legend of the Garden of Eram, and this constitutes the structural-
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semantic basis of the work. In the story, the writer creatively used mythological
images of the journey of the hero of Uzbek folklore to the “other world”. The “ditch”
used in this place served as a mystical tool connecting “own” and “other” worlds in
ancient mythology. It is known that a cave, a stream, a river, a pond, the top of a
tree, etc. are considered as a means of connecting the earth and the other world®,

“The writer mostly draws spectacular pictures on the impressions, experiences,
thoughts that are firmly rooted in the childhood mind. He writes down things, people,
events, and the downfalls of fate, saying that “every clay brick is a sign of destiny.”
It seems that his whole creative mind is guided by the simple words, “Know and do
not forget”, but very valuable for a person”®,

CONCLUSION

1. In order to return to the national identity in the works written in almost all
genres of today’s Uzbek literature, to depict in Uzbek language from the psyche of
the heroes to the way of life, to increase the reality of the depicted events, customs
and traditions, folk language the state of effective use of samples of creativity is
being observed.

2. As the mind and thinking of mankind moved away from myth and the
mythological world and moved towards development, this topic has become more
intense recently. That is why the mythopoetic analysis of the literary work or the
mythopoetic approach to it is increasingly gaining a leading position in literary
studies.

3. The style of Isajon Sultan’s stories is not so complicated. In terms of
expression, aspects such as national color, traditionalism, clarity and metaphoricity
of the image, as well as the foregrounding of the image of the situation are clearly
noticeable; the uniqueness of the artist’s style is seen in the use of simple, analytical
and synthesized folklorisms, open and closed use of folklorisms in the plot of the
work, appropriate use of the landscape.

4. In the writer’s stories, one can see the synthesis of artistic methods
characteristic of folklore and classical literature. Especially it is outstanding in the
writer’s stories such as “Yog’och kovush”, “Shamolli kecha”, “Manzil”, “Bog’i
Eram”, “Otamga nimadir bo’ldi”, “Avliyo”, “Hazinabon”. We observe that the
process of folklore stylization is used in the assimilation of folklore into the image
of modern reality, in creating the image of a contemporary, and in the typifying the
image of contemporaries. The ability to depict events in such a folk tone, in a folk
style, is formed as an individual creative style of the writer.

5. In modern stories, a new interpretation of the myth is observed, where the
elements of the myth appear as a mythologeme. It is important because it serves to
form the plot of the work, the development of events, the portrait of the characters
or to reveal their character. In the stories of Isajon Sultan, mythologems appear in
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images, symbols, and space, and the writer was able to turn them into an important
poetic tool.

6. In the stories by Isajon Sultan such as “Manzil”, “Xazinabon”, “Shamolli
kecha”, “Avliyo”, “Otamga nimadir bo’ldi”, “Bo’ri”, “Turmush”, “Kismat” motifs
such as travel, trial, remembrance, pilgrimage, stepmother, other world, dream are
not only a means of connecting certain parts of the plot, ensuring the development
of the plot system, but also fulfill a unique poetic task that serves to reveal the idea
of the work.

7. In his stories, Isajon Sultan makes extensive use of the mythological
imagination and the method of folk images, which are present in the thinking of our
ancestors, in order to reveal the inner experiences and character of the hero. In the
writer’s stories, the myth essentially expands its sacred function and begins to fulfill
its mythopoetic function. In the plot of the story, it moves to the scope of secondary
content. That is, it serves as a tool for deepening the essence of an event, revealing
the character of a certain hero, and realizing a certain artistic intention.

8. Isajon Sultan created unique examples of artistic mythologisms based on
world and Uzbek folklore. In the writer’s stories, the stylization of motifs and plots
characteristic of folklore, the transformation of mythological images, and
mythologisms based on religious and faith views are clearly manifested.

9. The use of folklore elements in the story is seen as a means of embodying
the author’s worldview and aesthetic ideal. At the same time, it also determines the
creative individuality of the writer.
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Heab uccienoBaHusi— BBISIBUTh POJIb (POJIBKIOPU3MOB B XYy A0KECTBEHHOCTH
npousBeneHuss B pacckazax HWcamxona Cynrana, ux mnodTHYecKue (yHKIUH,
MacCTEpPCTBO THCATENsI B HUCIOJIb30BAaHUHM JJIEMEHTOB (DOJBKIOpA, BO3MOKHOCTH
MU(DOMIOITUUECKON UHTEPIIPETALIHH.

3amauu ucciaenoBaHus. J[Jis TOCTIDKEHUS 1€ ObLIM PEIICHBI CJICIYIOIINE
3a1a4u:

W3YYEHBI UCCIIEOBAHUS O CBSI3M (POJBKIIOpPA M MUCHMEHHOUW JMTEpPaTyphl B
MHUPOBOM JIUTEPATYPOBEACHUU;

H3yUYeHa pojib (HOJBKIOPHU3MOB U MU(POIOTU3MOB B COBPEMEHHOM JIUTEpaType
Ha MIpUMepe TBOPUYECTBA OJTHOTO MUCATEIIS;

MpoaHaIu3upOBaHa TPaKTOBKa Mudosorem B pacckazax Mcamxona CynraHa;

ompeneneHa poib (GOJBKIOPU3MOB U MHU(OJIOTH3MOB W HX TOITUYECKAs
(GYHKITUS B CHOXKETE paccKasa;

000CHOBaHbI HAay4HbIC B3IVl O TOM, YTO NEPEHOC MHUDOIOTHUECKUX
MOTMBOB U 00pa30oB B MHCBMEHHYIO JIUTEPATYPY CIYXKHUT TOBBIIMICHUIO
3 PEKTUBHOCTH paccKasa;

packpeiTa Tmpobsiema cTuiau3auuu QoybkiaopusMa U MHGPOIOTU3MOB B
TBOPYECKOM JTA0OPATOPUU MUCATEIIA.

O0bexkTOM MCCJIeIOBAHUS SIBIIOTCA MNpousBelneHusi nucarens Mcamxona
Cynrana, u3OpanHble pacckasbl, Bomeamue B cOopHuku “Ozo0x” (Ceob60ombiil)
(2012), “Boru Dpam” (Cao Opama) (2015), “Xukosmap” Il tom (I[Iponssencuus)
(2017).), “Xaspatu Xusp uszunan’ (1o creoam Xaspama Xuspa) (2018).

HayuyHasi HOBH3HA MCCJIeI0BAHNS 3aKIIIOYAETCA B CIISAYIOIMEeM: 000CHOBAHO,
YTO CBOeoOpasue XyJIOXKeCTBEHHOTO cTwis mmcatens Mcamkona CynraHa
3aKJIIOYACTCS B MCMOJIb30BAHUM B PEUM T€POEB MPOU3BEACHHUS (POJILKIOPU3MOB,
TaKUX KaK MOJMUTBBI, MPOCIABJICHUS, NPOKJIATHSA, B MNPUMEHEHUH IPOCTHIX
(GOJBKIOPU3MOB B BHJIE€  IOCJOBHI, MOTOBOPOK, (hpa3eosiorTU3MOB; a TaKkKe
CJIOKHBIX (POJIBKIOPU3MOB aHATUTUIECKOTO, CHHTE3UPOBAHHOTO ¥ CTHJIN30BAHHOTO
XapakTepa;

MOCPEACTBOM M3yueHUsl B pacckazax Mcamkona CynTtoHa MU(DOMOITUYECKUX
MEPCOHAXKEN, TAKUX KaK CBATOW, Ka3HAYEH, BEJIUKAH, IIEPH, TUB; CHMBOJIOB CTOPOXK,
pbiba, Oenas 3Mes; ONMMCAHUNA MECTHOCTH, Kak caa Jpam, ropa Tuiacum, peka,
yaiixaHa, paCKpbITO MOTUYECKOE MACTEPCTBO MUCATEINS B M300paKeHUH XapaKkTepa
repOEB U OTPAKEHUHN HAILIMOHAJILHOTO AyXa HApOJa;

JIOKA3aHO, 4TO B Takux pacckazax Mcamxona Cynrana, kak «Crpax», «Konen
nytn», «CokpoBuie», «BetpeHas Houb», «CBATOM», «YTO-TO CIyYHUIIOCH C MOUM
oToM», «Ku3ub», «Cynp0a» MOTUBBI UCTIBITAHUS, TAMSITH, TAJJOMHUYECTBA, CHA,
Mauexu, MOTYCTOPOHHErO0 MHupa IMPOSIBISIIOTCA HE TOJBKO KAaK HHCTPYMEHTHI
Pa3BUTHS CIOKETHOMN CUCTEMBI, HO U BBIMOJHSAIOT MO3THUECKYIO 3a/1auy, CIYKallylo
BBIPAXKEHUIO UJEU TPOU3BEICHUSI.

BBISIBJICHO, YTO B paccKka3zax MucaTessl CTUIIM3alMs MOTHUBOB U CHOXKETOB,
XapaKTePHBIX JIs1 KAHPOB CKA3KH, MPUTYH, JIETCH/IbI, ObUIMHBI, TpaHCHopMaIus
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MU(DOJOTUYECKUX TEPCOHAKEW TMOJO0C M KarobJienac, a TakKe BbIpakKeHHE
PEIUTUO3HBIX B3MJIAI0B SPKO MPOSIBISIOTCSA B MU(OIOTU3MAX.

BHenpenue pe3yJbTaToB HMCCAeAOBaHUsl. BBIBOABL, CBSI3aHHBIE CO
cBO€OOpa3ueM XyJI0XKECTBEHHOTo cTwid nucarens Mcamxkona CynraHa, KOTOpoe
3aKJIFOYAETCS B HCMOJBb30BAaHUU B PEUU I'E€POEB MPOU3BEACHUN TAaKUX MPOCTHIX
(GONBKIOPU3MOB, Kak MOJIMTBA, OJ00peHHE, MOpPULAHUE-TIPOKIATHE, a TaKKe
MOCJIOBUILl W TIOTOBOPOK; C MCIOJB30BAHMEM CIIOKHBIX  (DOIBKIOPU3MOB
AHAJIMTUYECKOT0, CHHTE3HMPOBAHHOIO W CTWJIM30BAaHHOIO Xapakrepa, ObUIH
UCIIOJIb30BaHbI B MAaCTEP-KIIaccax, MPOBEICHHBIX JIJIl MOJIOJIBIX MHCATENIeH U TOATOB
Ha 3acelaHusAX otneneHus npo3bl Coro3a mucateneld Y30eKkucTaHa, a TakkKe B
JIEKUUAX, MPOUYUTAHHBIX Ha TBOpUecKuX cemuHapax (crpaBka Ne 01-03/888 Coroza
nucatenet Y30ekucrtana ot 25 mrons 2023 roma). B pesynbTate pacmmpuinch
3HAHUS MOJIOJIBIX TTUCATENEH U TTO3TOB O (HOIBKIOPE M MUCEMEHHOM JTUTEPATYPE, O
TBOpueckoil  mabopatopuum Mcamxona Cynrana, oOecrieyeHa  HayyHas
NOMYJIIPHOCTh CEMHHAPOB;

HAyYHbIE B3IJISIbI O PACKPBITUU MAaCTEPCTBA IMUCATENS B HCIIOJIb30BAHUH TAKUX
MU(DOIIOAITHUECKUX MEPCOHAXKEH, KaK aBiIME, Xa3uHAOOH, JIeB, MapH, KUH; TaKHX
CUMBOJIOB, KaK KYpPUKYH, OAJIMK, OK UJIOH; B M300paXKEHUH TaKUX MECTHOCTEH, KaK
Opam Ooru, Tuncum Ttoru, napé€, 4YoilxoHa JUisl ONMMCAHMS XapakTepa repos,
CO3/IaHMsI HAlIMOHAJILHOTO JyXa Hapoja B pacckazax Hcamxona Cynrana Obuin
UCIIOJIb30BaHbBI B ClieHapuH nepenad «benopnuky, «Anaduii sxkapaény» (B 2019-2022
IT.) TelepaauoKaHana «Y30ekucran» HanuoHaneHOU —TenepaguoKOMIaHUU
V36ekucrana (cmpaBka Ne 04-36-1127 TenmepaguokaHanta «Y30eKuCTaH»
HanmonaneHOM TenepaguokoMmaHuu Y30ekuctana ot 24 wmrons 2023 roga). B
pesynbraTe Imepenadd  oO0OraTHJINCh HAy4YHO-TEOPETUYECKOM uH(popMaiuei,
MOBBICWIICA UX HAYYHO-00pa30BaTEIbHbIN YPOBEHb;

BBIBOJIBI O TOM , YTO B pacckazax Mcamxona Cynrana “Kypuxkun”, “Man3un’,
“Xaszunabon”, “Illamosm keua”, “ABmue”, “Oramra HUMagup 6ynau”, “Typmym”,
“Kucmatr”  TakvMe MOTHBBI, KaK IIyTEIIECTBUS, MCIBITAHUS, BOCIIOMHHAHUSI,
NaJOMHUYECTBO, COH, Madyexa, IOTYCTOPOHHHN MHUP SBISIOTCS HE TOJIBKO
WHCTPYMEHTOM Pa3BUTHUSl CIOKETHOW CUCTEMBI, HO W BBIMOJHSAIOT MO3TUYECKYIO
3a/lauy, CIIyXKallyl0 BBIPAKCHHUIO WJIEU IMPOM3BEIACHUS, ObUIM HMCIOJb30BAHBI B
npoekte NeAJI-322103020 «Co3znanue caiita v 3JI€KTPOHHOM MIaThOPMBI O )KU3HU
U JIeATEeIbHOCTH TBOPYECKUX Jtojei nurepatypHoi cpenbl Kokanma» (cnpaBka
No20 KokaHACKOro rocyJapCTBEHHOIO MEJarorudyecKoro MHCTUTYTa OT 24 UIOJs
2023 roma). B pesynbrare mnatdgopma oOoraimieHa HOBOM HMHTEPECHOU
nHpopmarueii 1 ynoOHa JIJIs TTOJIh30BaTEIICH;

BBIBOJIBI O TOM, UYTO B paccka3ax mucaTelis CTUIN3alusg MOTUBOB U CIOKETOB
XapaKTepHa JJIsl TAKKX KaHPOB, KaK CKa3KH, pacCKasbl, MOBECTH, JIETEH b, TaCTaHBI,
TpaHchopmaruss MU(POIOTHUECKUX 00pa3oB TakuX, Kak MoJdoc, karoousemnac, a
TaK)K€ BBIPAKECHUE PEIUTHO3HBIX YOSKIIEHUNU W B3TJISAOB SPKO TMPOSBISIOTCS B
MudogorumMax, ObUTM pealn30BaHbl B MPOMNATaHAMCTCKON  ESITEIIbHOCTH
Pecny6inMkaHCKOro IEHTpa JyXOBHOCTHU U mipocBenienus B 2022-2023 rr. (cpaBka
Ne 309 UHctuTyTa CconmanbHO-TyXOBHBIX HCCIIEOBaHUN npu PecrnyOnrkaHCKOM
LEHTPE AYXOBHOCTU U mpocBenieHus ot 24 urons 2023 r.). B pesynbsTaTe ynanock
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MOBBICUTh ~ HAyYHO-TIPOCBETUTEIILCKYI0  YHHKAIBHOCTh  IMPOIAraHAUCTCKUX
KOH(EpEHIINH, PaCKPHITh 3HAUCHUE XYJA0KECTBEHHOH JUTEpaTyphl KaK CPeICTBa
BOCITUTAHUSI.

CrpykTrypa u 00beM auccepranuu. /uccepranust COCTOUT U3 BBEACHHUS, TPEX
IJIaB, 3aKJIIOYEHUS M CIIUCKA MCTIOIB30BAHHON TUTEPATYPhl, 001NN 00beM pabOThI
cocTaBisieT 135 cTpaHUIbI.
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