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alsafa doktori (PhD) dissertatsiyasj
IrIsH (F 'vasi annotatsiyasi)
mavzusining  dolzarbligi g S gy 2
D ”ﬁmua'da o‘zbek mumtoz adabiyotining xi t --_Jahon
g xilm il
"::::aglgga bo‘lgan dunyo timsolining sha.ldl:nish tarixini dali
alohic? :;fomi]ini aniqlash, g‘oyaviy-badiiy xususiyatlarini alroﬂich; mav];!l“h'
ji rshunoslikning muhim masalalaridan hisoblanadi, ' iflash
ﬁdab%?my“ adabiyomlfunasli_gida; 'D‘z'bTil;; m}:zTo;l adabiyotida ?ﬂf&ﬁlgaﬁ
.o badiiy xusustyatiari, ananaviylix. va izdos ik masajalari %
., izlanishlar amalga oshm;gan bo‘lsa-da, hali tadqiq ::|i1inrr||aga;13;11;3’.'|;::lhf'n
bir obrazni maxsus o‘rganish, uning. mohivati s
«d. Xususan, har ; ‘ _Tganish, uning. mohiyati, , poetik
;ak;:ifaﬂaﬁ' shakllanish bostt:u?l}l(lartl; i taraqqiyot tamoyillarini ilm);y jihatdan
. etish adabiyotning esteti sir quvvatini - chuqur anglash ‘o
tadgiq " ksiz imkoniyatlarini xolis va haggoniy bahol Blashga, 80X
+atining che ; qenty ashga yordam beradi,
;’:m so'zbek mumtoz va zamonaviy adabiyotini xalqaro migyosda o*rganish,
bugungi kunda dunyo adabiy rqakonida yuz berayotgan- eng muhim jarayoniar
bilan uzviy bog'liq holda lﬂ%ﬂll etib, zarur ilmiy-amaliy xulosalar chigarish, kelgusi
vazifalarimizni belgilab olish k.attf: ‘ahamiyatga ega” dir. Shu ma’noda, o‘zbek
mumioz adabiyotida _dunyo o!:_uraz.l.mng ma:gmuni,. vujudga kelishi, rivoji, ifoda
usuli va tasvir ko’lamiga yetarlicha baho berish adabiyotshunosligimizni yangicha
qarash va tahlillar bilan boyitishga xizmat qilishi shubhasizdir, ... -,
0’zbek adabiyotshunosligida ko*pincha ijodkor shaxsiyati, u mansub bo‘lgan
tarixiy-ijtimoiy jamiyat, zamondoshlarining dunyoqarashi haqida. o‘quvchida
muayyan tasavvur uyg'otadigan, axlogiy, ta’limiy, irfoniy ma’nolarni ynzaga
iqaruvchi dunyo obrazini eng qadimgi davrdan XV asming I yarmigacha o*zbek
chiq : ; el ) ElY g
mumtoz adabiyr:)tnda -?ra:ral‘llgan asarh‘:r'mlsohda tadgiq ?tish, uning takomil tanx:,
i bl bk i e i sklioge
madaniy qadriyatlari, (v ilan bog‘liglikda ochib berish- dolzarb
muammolardan biridir. , . ;
0O¢zbekiston Respublikasi Prezidentining 2017-yil 17-fevraldagi PQ-2789-son
lar akad es?l Imiy tadgiqot ishl hkil etish, boshqarish
“Fanlar emiyasi faoliyati, ilmiy tadqiqot ishlarini tashkil etish, boshqarish va
moliyalashtirishni yanada takomillashtirish chora-tadbirlari to‘g'risida”gi, 2017-yil
20-apreldagi PQ-2909-son “Oliy ta’lim tizimini yanada rivojlantirish chora-
tadbirlari to‘g‘risida”gi, 2017-yil 24-maydagi PQ-2995 son “Qadimiy yozma
manbalamni saqlash, tadqiqi va targ'ib qilish tizimini yanada takomillashtirish
chora-tadbirlari to*g‘risida”gi, 2020-yil 19-oktyabrdagi PQ-4865-son “Buyuk shoir
va mutafakkir Alisher Navoiy - tavalludining 580-yilligini keng‘ nishonlash
zs‘mida"gi, 2023-yil 25-yanvardagi PQ-20-son “Buyuk shoir va oltﬁn, mas::hur
viat arbobi Zahiriddin Muhammad Bobur tavalludining 540 yilligini keng
nishonlash to‘g'risida”gi qarorlari, O‘zbekiston Respublikasi Vazirlar
Xamasining 2018-yil 16-fevraldagi 124-F-son “O‘zbek. mumtoz va zamonav[{
adabiyotini xalgaro miqyosda o‘rganish va targ‘ib qilishning dolzarb masalalari”

—

]
ndes [I. AnaGubr, caimnar 56 MagaHHST SIaca, MHARAT B3 Xamk, GyTyH HHCOMMAT Gesason amafian
Www.xabar uz 07.08.2018 .
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mavzusidagi xalqaro konferensiyani o‘tkazish to'g'risida”gi farmoyishj
mazkur faoliyatga tegishli boshqa me’yoriy-huqugiy hujjatlarda belgil
vazifalami amalga oshirishda ushbu djssertatsiya tadqigoti muayyan 3 az]san
xizmat giladi. Jada

Tadgigotning respublika fan va texnologiyalari rivnjlanishlnlng ustuy
yo‘nalishlariga mosligi. Mazkur tadqiqot respublika fan va m"°'°8i5’a;°'f
rivojlanishining “Axborotlashgan jamiyat va demokratik davlatpj ijﬁmu?n
igtisodiy, madaniy, ma’naviy-ma’rifiy rivojlantirishda innovatsion g‘o}'al:;-
tizimini shakllantirish va ulami amalga oshirish yo‘llari” ustuvor Yo'nalishigy
muvofiq bajarilgan.

Muammoning o‘rganilganlik darajasi. Dunyo obrazi o‘zbek mumtoy
adabiyotining g‘oyaviy-badiiy xususiyatlari, poetik so‘z san’atining ifod,
imkoniyatlarini ochib berishda alohida ahamiyatga ega bo‘lsa ham, o‘zbek
adabiyotshunosligida obraz sifatidagi mavqei, shoir badiiy mahoratini kashf
etishdagi o‘ziga Xos xususiyatlari hozirga qadar maxsus tadqgiqot ob’yekti
bo'Imagan. Holbuki, turkiy she’riyatda dunyo obrazining yuzaga kelishi, uning
mumtoz adabiyotimizda o‘rinlashishi va boshqa ko‘pgina jihatlarini o‘rganish
adabiyotshunoslikda oz yechimini kutayotgan nazariy muammolardan biridir.

Shunga garamay, dunyo obrazi bir gator olimlarning digqat-e’tiborini o‘ziga
jalb etgan va u hagida jahon adabiyotshunosligida talaygina fikr-mulohazalar
bildirilgan. Jumladan, fors-tojik adabiyoti bo‘yicha maxsus izlanishlar olib borgan
Y.E.Bertels, M-N.Osmanov, A.Mirzoyev, 1.8.Braginskiy, Dj.Trimengem,
M.T.Stepanyans, M.L.Reysner?, arab she'riyatini tadgiq etgan [.Yu.Krachkovskiy,
.M Filshtinskiy, B.Y.Shidfarning ishlarida dunyo obrazi hagida fikrlar bayon
gilingan. Ular orasida, xususan, B.Y.Shidfarning tadqiqotiari gadimgi arab
adabiyotida olam tasvirining o°ziga xosligi, tabiat manzaralarining lirik gahramon
xarakterini ochib berishdagi badiiy vazifasi, arab she’riyatida dunyo obrazi
takomili ilmiy asoslangani bilan ajralib turadi.

AMirzoyev, M-N.Osmanovlaming tadgigotlarida dunyo timsolining fors-
tojik adabiyotidagi o‘ziga xos talqin va tahliliga keng o‘rin berilgan.

Dunyo mavzusidagi she'rlarga doir qayd va ma’lumotlar Usmon Turar,
Mahmud As’ad Jo‘shon, Abdurahmon Go‘zal, lhson Qora, Mehmed Zohid
Qo'tqu" kabi turk olimlarining tadgigotlarida ham uchraydi.

’Qnmg:BepmmE.S.Hsﬁmmanum.mma -M.:
726 ¢ Ocsuamon M-H.0. Comm nepemacso-raseccsxok m“"é'?'f?:fi‘l‘?’“uw 1973::;6!:';?“[“&
Pynaxi u pasewrwe razems s X-XV 52, - Cranmmban: Tamsomrocmaar, 1958, - 72 ¢ Bparmacksit H.C. Ha

MoTopit TATKMECKOH M nepcuncxoll mrreparyp: Hibpammue paboru. - M.: Hayxa, 1972, - 524 ¢.; Shu muallif.

:lﬁlymmvmw?ym-u:ﬂm 1989. — 135 c.; Tpmuenrou Ix.C. Cﬂﬂcmupm:;uﬂme.-
: HI}T{J{DH._ = 328 c.; Cremaswnn M.T. Qunocodeime acmexty cyqinua. - M.: Hayxa, 1989. — 192 ¢.:
’I’cﬂmep_ : Mmmimnhw(x-mm}-u.:ﬂm 1989. - 221 c.

Quarang: Kpauxoscxdi H_IO. Hbpaminie covmsesma. Toum I1. - M.- Hayxa, 1956. - 702 c.; Gwuamrmascxnii WM.
ﬁ;pn;;rf:miw V-mXun(Hnnpunmpnypﬂm -M:B.omunm
}f;;éﬂ'ra. Ulnagap Ofpaseas cacreaa spaberof xnaccyeckolt mrreparypst (VI-X11 an). - M. Hayxa

, mfllrixi.-llmbuﬂ:kh.lm.—llél.;MuE.Tmuftﬂimlﬂivedwmh' i Ozl
M??l Rabber yayunlan, 1997, — 382 5 MAXGmon Onyc Supo sa Tacassyd. — Tomxewt: @an, 2001, -
. . Abgypaxuon Yyan. Sccasudt “Oaxpuoms”cy. — Tomxes Hasp¥s, 2014. - 268 6.; Thean Kara. Tasavvof
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iyotshunoslari A.Qa )
zbek _adabiyo yumov, A H
O'Z0  Is'hogov, 1Hagqulov, H.Boltaboyev, B Toerr:., AR

hilov, B.Rajab yev, N.Jabboroy
: : Ochilov, B.Rajabova, M.A g eV, N,
pafiddinovs E sadovlaming ishlaridg dunyo obragiy.

e i “xtalib o*tilgan’®, Ul :

pu munosabat bilan to*xtalib o*tilgan®. Ular orasida, x !

u?ﬂt'l_laqqulovlammg tadgiqotlari e’tiborga |0¥iqdir_a‘ Ai“::ﬁ;nﬂcilaynmﬂqv

v .. oi dunyo, zamon, zamon ahli timsollari keltirilgan she's] "'"in;r EW?W
aviy-

arlaridag! ; S oA ¢ i
: tahlil qilgan bo‘lsa, 1.Haqqulov tarki dunyo, nafs tushunchala:ining

N Kum” ov,

asad" jihatiﬂ
; Dﬁaﬁni ancha keng yn_:ritgan. _.
P eraiyan yozishda ozbek va chet cl adabiyashungsiaining nomn
qayd etilgan mdqiqlmlarga tayanildi va mf“ﬁ)'_ﬂl’damjasida wkistan foy dafm iﬂmgi.'l,'lm
Mazkur tadqiqot dunyo poetik obrazining tarixi, mohiyati, shuningdek
_pek mumtoz adabiyotida qadimgi davrdan XV asmin yaui, shuningdek,
: . - : g I yarmigacha ifoda
o'ziga x0s xususiyatlari monografik tarzda tadqiq etilgani bilan o*zidan
oldin amalga oshirilgan ishlardan farq giladi. | ;
Tadgiqotning dissertatsiya bajarilgan ilmiy-tadgiqot muassasasining
ilmiY'md‘Ii‘l"t ishlari l‘:j.llll'i bilan bog‘ligligi. Dmiﬁ-b‘zﬂ FA O‘zbek
tili, adabiyoti va folklori instituti ilmiy-tadqiqot ishlari rejalari, jumladan, *To‘rt
jldik “Alisher Navoiy ensiklopediyasi"ni nashrga tayyorlash (2021-2023 yilla)
navzusi doirasida bajarilgan. e
Tadqigotning magsadi gadimgi davrdan. XV asring | yarmigacha o'zbek.
mumtoz adabiyotida qo‘llangan dunyo obrazining shakllanishi, tarixiy takomili va
g*oyaviy-badiiy xususiyatlarini ochib berishdan iborat. s . .
Tadgiqotning vazifalari: . B
dunyo obrazining Sharq, xususan, turkiy xalqlar milliy-ruhiy olami, madaniy-
ma’naviy qadriyatlari, turmush tarzi bilan bog'liq jihatlarini aniqlash; s i
dunyo atamasining ma’no gamrovi, so‘zning obrazga aylanish jarayonining
muhim tamoyillarini dalillash; P e
irfoniy adabiyotdagi “dunyodan qochish”, “dunyoni tepish”, “tarki dunyo”
tushunchalarini tahlil qilish; ORI i o
dunyo obrazining badiiy xususiyatlarini ochib berish;, ... - . -
o‘zbek mumtoz adabiyotidagi dunyo obrazining tashqi — zohiriy :va ichki -
botiniy ma’nolarini tahlil va talgin etish. .. - ey .
Tadgigotning ob’yekti sifatida Mahmud Koshg'ariyning “Devonu lug Bml'-
twrk”, Yusuf Xos Hojibning “Qutadg*u bilig”, Ahmad, Yygnakiyning “Hibat u-

0

ieiliblai lieratirt ve Seyyid Mustafa Risim efendi'nin istldhii< insin-d kimil. Doktors Tezi IL - lstanbul.
2003.- 600 s, Mehmed Zahid Kotku. Nefsin terbiyesi. — Istanbul: Scha, 1994 = 2500 A Haitol
Kaouos A. Kamnsuer o6naansps. — TomxenT: AZsbmeT Ba camsat, 1972. - zﬁ-l.sm_ n‘:‘ﬁ'l‘“_ Dreruscs A
MPHGCH (TYATMpRITAN B3 TYRATMATAN WCOINTH HAmp). — TOmXEAT. T ,ﬂ:-l‘omﬂ
Ch xycycnaa oy, - Tommenr: Aasbubr 3a camar, 1987 — 248 6 Kowaon B "Wiop, _1gg 6.
?’:ﬁm 2009. — 448 6.; Mcxoxos E. Hasomdl W“’Im,ﬁ,mhﬁoﬁ.-

Xaxaynon H. Kawon 37 xacGuann... ~ Tomwent: yanos, 1991. - 240 6 Xaw e Tagpaxxyp, 2021 = l'ﬂxﬁ-;

m“mimw-Tommﬂm

; XAKHRET. =

- Tomsesr: Adabiyot. — 254 6.; Pagmammes C. Maxo) B2 p cjanawys

6., Owunon 3. Ewn:lﬁl}"'l nyp. — Tommenr: ¥36exncron, 2011, — 240 6.; Paxabosa & gr.",mp 2020, -3526.
b n"""ﬂ-lﬂﬂ.-l?zﬁ.;mm.WWHW'TO : 7
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masal kabi she’riy san’atlar tahlilidan “Mahalla” telekanalining “Mahalja tongi»
dasturida foydalanildi (“Mahalla” telekanalining 2023-yil 3-oktyabrdagi 01.o,
1008-son ma’ lumotnomasi), »

Tadgiqot natijalarining aprobatsiyasi. Tadqiqot natijalari 5 ta, jumladan_ 3
ta xalgaro va 2 ta respublika ilmiy-amaliy anjumanlarida gilingan ma’ruzalar, n
jamoatchilik muhokamasidan o‘tkazilgan.

Tadgiqot natijalarining e’lon gilinishi. Dissertatsiya mavzusi bo‘yicha 13 1
ilmiy ish nashr efilgan, shulardan O‘zbekiston Respublikasi Oliy attestatsiyg
komissiyasining doktorlik dissertatsiyalari asosiy natijalarini chop etish tavsiy,
etilgan ilmiy nashrlarda 6 ta maqola, jumladan, 4 tasi respublika hamda 2 tag;
xorijiy jurnallarda nashr etilgan.

Dissertatsiyaning tuzilishi va hajmi. Dissertatsiya kirish, 3 ta bob, xulosa va
foydalanilgan adabiyotlar ro‘yxatidan tashkil topgan 70 varaqdan iborat.

DISSERTATSIYANING ASOS1Y MAZMUNI

‘Kirish qismida tadgiqot mavzusining dolzarbligi va zarurati asoslangan,
tadqiqotning magqsadi va vazifalari, ob’yekti va predmeti tavsiflangan, respublika
fan va texnologiyalari rivojlanishining ustuvor yo‘nalishlariga mosligi ko‘rsatilgan,
tadgiqotning ilmiy yangiligi va amaliy natijalari bayon gilingan, olingan
natijalaming ilmiy va amaliy ahamiyati ochib berilgan, tadgiqot natijalarini
amaliyotga joriy qilish, nashr etilgan ishlar va dissertatsiya tuzilishi bo‘yicha
ma’lumotlar keltirilgan.

Dissertatsiyaning “O‘zbek adabiyotida dunyo obrazining yuzaga kelishi va
takomil tarixi” nomli ilk bobi “Dunyo obrazi genezisi” sarlavhali birinchi faslida
dunyo obrazining o‘ziga xosligi, genezisi va taraqgiyot bosqichlari tadgiq qilingan.
Dunyo aslida arabcha so‘z bo‘lib, atrof, olam, tevarak-muhit ma’nolarini bildiradi®.
Dissertatsiyada dunyo so‘zining izohlari bir gator: “O‘zbek tilining etimologik
lug‘ati”, “O‘zbek tilining izohli lug‘ati”, “Farhangi tafsiri zaboni tojiki”, “Burxoni
qote”, “Tasavvuf atamalari lug‘ati”, “Mir’ot ul-ushshoq” kabi lug‘atlar asosida
ochib berilgan’. Dunyo kalimasining od, yirtinchi, ajun, baibal, olam, singari
ma’nodoshlari mavjudki, izlanishlarimiz natijasida, mana shular — dunyoning
ma’nodoshlari turkiy adabiyotning ilk yozma namunalarida ko‘proq qo‘llanganini
anigladik. Bu turkiy she'riyatning o‘ziga xosligini dalillovchi eng muhim
jfh'atl'ardan biridir. Dunyo — borlig, hayot, mol-mulk, zamona, boylik, koinot,
tiriklik, olam, taqdir deb ham izohlangan. Tasavvufga oid lug‘atlarda dunyo:

j"l”;:‘dﬂﬂ qaytaradigan har bir narsa, sinov joyi, oxirat maydoni, vagtinchalik o‘lik
joydir.

[
Paxuatynnaes 1 ¥36ex Tanmooir smumonoru
1 myratd, = Tomxerr; Yunsepcurer, 2003. - 5. 112;
Pmmm;;;m 1. ?ﬂ;ﬁ-::nmmr ITHMONOrHK nyrath. - Tomkenr: Yrusepoarer, 2003, — B, 112; Vabex
m‘ummm “g:r::u. 3 sy, | ~ V acnnnap. - Tomxenr: Y3M?3, 2008. — B. 98; Qapxanrn Tadcupsst
wﬂj'w""“"w o P '&:”ﬁ mund, Kunga 1. ~ Jywanbe: Pynawnil, 2008. - C, 434; Cobecioglu E. Tasavvuf
- en B0. ~ Ankara: Rahber yaywmlan, 1997, - §. 66, Myxauman Xycaftun Bypxon. Bypxomi
xoven. 3 anun, - Aymaube: A6, 2014. - C. 298; Bepromc E.9. MsGpanmie Tpya. Tou IML Cydumm u cyduiicsad
muTepatypa. — M.: Bocrounas mavepatypa, 1965, -C. 168, '
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otog, shahar, hudud ma’nolarini bildiruvchi "
Qabts 2 matnlarda dunyo mazmunini anglatgan, I Al:::h:'tg $0'zi ham

qumioZ P.a diy Jug'aviy ma’nosi esa aldash joyi aru’| g'
i ) ning g chon, < joyi bo'lib, bu dunyoga ishorme:
O. 4 .-. Fors.toj|k adﬂb' lyﬁﬁ,a “gehol'-[ 3 ga}'hﬂ‘n“, “gﬂdﬁn“ d-u Ea I?horm'u
o linsa, “xonayl past”, “saroyi xok” istioralari kinﬁyavgo n’:’:n':‘osidd:
un

alqin a wyarobot” so‘zi mayxonadan tashqari :
A yuda dunyo lon, ashar, e i i .
isscrtatsiyeds dUtYOTILS ma'nodoshlari, sifatlashlari va tashbehlari jadval
Jerinishida msmfgllmdl hamda misollar asosida dalillandi. Jadval
: Kuzatishlarimizga ko'ra, dunyo so°zi boshqa ma’nodoshlaridan ko'ra ke
gnolarmi bildiradi: Jumacan. she’riyatda u ochko'z, nugsonli, shuningdek, ayo
ishiga qiynsﬁlanadl - Professor“I*Uabbnmvn_mg yozishicha, “dunyo” timsoli aiysar
«gyol” obraZt orgall suvratlan”gan. Elll;mk: “asli arabcha so‘z bo‘lgan “dunyo”
ayol jinsi (jenskiy rod)ga rpansubd:r . Dunyoga nisbatan ishlatilgan zol, qgari
fampir tashbehlarining ildizi xalq og‘zaki ijodidagi yovuzlik timsoli - yalm:;g'iz,
jodugar, shum kampir, maston k?:nplr obrazlariga ham u yoki bu darajada daxidor.
Aniqrog'i, bu obrazlar "Qissasi Rabg‘uziy”da qurtqa tarzida umumlashtirilgan.
Qurtqa ramziy obraz bo*lib, dunyoni, nafs-u havoni tamsil etadi: |

Erning balosi, iki olam balosi — qurtga. '

Qurtga garib 0 ‘lursa, solg il etini qurtga.

Yot qurtqani evingda ko ‘rsang boshini kesgil,

ur boshini o 'tga, sovur kulini qurtga.

Qurtga necha garisun, toat gilib arisun,

FEv buzg ‘ali topunsa bogmas o’nguga ortqa.

Qurtga buzar ming ishni gayra tuzar tilasa,

Aning tegar balosi barcha mo g ulg asortga’’.

She’rning birinchi misrasida qurtqa — qari kampir, ikkinchi misrada bo’r,
to'rtinchi misrasida ko’k (osmon) ma’nosini bildirgan. Shoir “qurtqa”ni “ikki olam
balosi” deb yozg'iradi. U keksayib, toat-ibodatga berilsa ham, tabiati sira
o'zgarmaydi: odamlarning tinchini, rohat-farog’atini buzadi. Nimaiki tiklansa,
tuzalsa, agar quriqa aralashsa, oxir-ogibat vayron bo’ladi. “Mo’g’ulu sort” —
barchaga uning balosidan omonlik yo’q. Bu badily ifodalar 0’quvchi ko’nglida bir
qadar mahzunlik ham, “qurtqa”ga nisbatan nafrat ham paydo qiladi

Olam, uning mohiyati va yaralishi bilan bog'liq qarashlar qadim zamonlardan
«Avesto”da bu dunyo ma'nosi

boshiab insonlarni qizigtirib kelgan. Masalan, Yo ma e
a”gl"’tl'-";'t?hi astumand va narigi dunyoni tamsil etgan miynu olami haql‘da s0'z
boradi". Astumand tiriklik va xursandchiliklar { sifatida ham ulug'langar
Miflar orasida dunyo daraxti hagidagi asotir, qarli. D""Y"bu‘i“‘ mnl“;y
noodatiy, ya'ni barcha o‘simliklar ko‘kka — quyos
‘e 5
~C. 168 E.3. Hsbparsase 1pya Towm [11. Cygmu nWmP’W“M‘ B’mwmm e

— Jlymasbe: Amib, 1987

2

]
F
s Pecynmm M. Fuéc yn-nyror. H6opat a3 3 sovur X wum 2 E. 80
i H. MMWWW_TWW w. 02[-— . B,
u T35 H. Kaccacs Pabryandl. |1-x. — Tomeur: Esys<m. 1990.-B. 121 e ogyp Fynow HoMnasr .
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¢ asora ida- hoxlari yer ga’riga intilib o‘sadi. Bu darayi:
e b S M shamol va olovni bildiradi®’. Sizif hagn®
;?:;fda bo'Isa bu dunyo bir xat:sangtosh timsolida yqutllgan. Dunyo bilan bog: hg[;
A tirlar orasida “Dunyo tuxumi”ga ham ‘dur:,h kelamiz. [Mugper quodo;? Mupq,
5 641] Aslida, “dunyo fuxumi” mifopoetik timsoli ulammr:g., insonning
yaratilishi bilan bog'liq ko‘plab folklor motiviarining paydo bo'lishiga turty;
bo‘lgan. Tuxumning oqt Usmonnipg, sarig ' ,y_ernmgl Tﬂﬂ‘l‘ﬂ sifatida hap,
tavsiflangan. Folklorshunos Sh.Turdimovning f(a klldl'ashlcPa, Tuxumboy bilan
Bu)'rakbO]r'" ertagi _ “Dun}'O mxm” haqldagllﬂillfnlng o ‘ZbEkCha talqu‘ll Jalnl
iriviikning moddiy ibtidosi tuxum ul:ug‘ gka'nll gini ertak tfmsuhy_ t?rza:-,la tadrijiy
bosqichlari bilan ko‘rsatib beradi'’. Dissertatsiyada dunyoning yaralishi haqidag;
garashlar xitoylik faylasuf Lao Szi (rml.gv. VI :asr] Beruniyning “Qadimgj
xalglardan qolgan yodgorliklar™ kitobi, “Kalila va Dimna”, “Mahobxm:at" _ hind
xalq eposlari va Kaykovusning “Qobusnoma” asari a§051da atroflicha tahlil
gilingan. Qadimgi arab adabiyoti namunalarida inson, tabiat, olam bir butunlikda
tasvirlanadi. To‘g‘ri, qadimgi arab she’riyatida dunyoni falsafiy idrok qilish
mahorati hali shakllanmagan bo‘lsa-da, badiiy tafakkur imkoniyatlaridan kelib
chigib, turli giyos-u o‘xshatishlar vositasida tabiat unsurlarini jonlantirishga
moyillik yaqqol seziladi. Johiliyat davrida yozilgan she’rlarda, asosan, hayotning
ma’nisizligi, dunyoning beshafgatligi, o‘limning muqarrarligi, insonning taqdir va
vaqt oldida ojizligi yoritilgan. Akademik [.Y.Krachkovskiy buni olamga haddan
tashqari bog‘liglik motivi">, deb baholaydi. Bu bog‘liglik dunyoni yirtgichga va
o‘limtikka giyoslashlarda ko‘proq ko‘zga tashlanadi. B.Y.Shidfar qadimgi arab
adabiyotining estetik asoslarini Qur’oni karim ta’sirida yaratilgan she’rlar bilan
o‘zaro tagqosiagan. Uningcha, she’riyatda bu olamni oxirat kuniga tayyorgarlik
sifatida tushkunlik ruhi bilan tdrok etishga wurinish badiiy tasvirning
qashshoqglashuvi, she’riy shakllaming soddalashishiga ham olib kelgan. Bu aynan
dunyo obrazi ifodasida ko‘zga yaqqol tashlanadi. Masalan, VI-VII asrlarda
yashagan shoir Aus ibn Hujr bir she’rida dunyoni vahshiy hayvonga o‘xshatgan:
Men, insonman urushga hozirlangan
G ‘ajishga tayyor tishlarni ko 'rib’®...

~Ma'lum bo'ladiki, qadimgi arab she’riyatida dunyo goh yovuz, goh mehribon
kishi giyofasida poetik jihatdan jonlantirilar ekan, o‘quvchida uning xatti-
harakatlari, lirik qahramonning dunyoga munosabati estetik ruh, zavq bag‘ishlaydi.
Qadimgi arab she’riyatida qo‘llangan dunyo obrazi Sharq adabiyotida ifoda topgan
dunyo va u bilan bog‘liq timsol-tushunchalarning mazmun-mohiyatiga bevosita
uyg‘undir.

‘ Juml@n, IX-X asrlar fors she'riyatida dunyo taqdir, gismat, o‘lim kabi

ma’nolami ifodalagan'’. Rudakiy bir she’rida dunyoni tushga o*xshatadi:

13

lﬂmll.ahu Hmbd:we‘ knoficans Tom 1. A-K. ~ M.: Cosercxan Jmumxnoneans. 1987. - C. I46. (Bundan
M olingan misollar sahifasi qavs ichida ko'reatiladi, M.1)

i ymux'mm ; o oemacw. — Tomxeur. ¥36exncron, 2016, - B. 15.

i m;, E.5. O6 wath U1, Habpammie conmmesmm. Tom I1. — M.: Hayxa, 1956. - C. 50.

" Qarang: Ocuanon M.H Ny apaboxan knaccaeckod nureparypss (VI-XII sn). - M.: Hayxa, 1974. - C.155,
12 4 *M-HO. nepens ko-ramacreckoli nosawy, — M.: Hayxa, 1974 - C. 200.
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Yo bir qarich tuproq olsang dunyodan
Yoh Hijozdan Rayga qadar bus-butun,
. ‘Bor-yo'ging hammast bir tush kabidir,
Tushda k'ec'-:: b:; Imaydi t:‘;;!;‘onchii mazmun'® |
Umuman, bu dunyoni £a, sarobga, butl :
wo'p ychraydi. ﬁ}ztzlddm Nasaﬁyg.a kﬂ"l‘a, duny ;;ﬁ?lg;iygf!?sh‘ Sharg adabiyotids
bu tuprod olan}lda musuﬁr ckanllklarm_i hamda Komillik ad:rl:_“Awim odam]
o indt laridan keyi - talabida Keloantit . s
pilmaydilar- Bilmagan eyin. kamol kasbiga maghg elganliklarin;
cpabvati, jimo’ shabvati va bola chaga muhabbat; St emaslar, qorig

i ‘ e ke L ami ]
o*zlariga mashg‘ul etibdi. Bu uch rnarsa avomoing b yo lﬂf‘“ ozdirib,
ko'rkamlik, m_o!-dunyn. muhabbati, mansabparastiik éarid;( "+ Zohiriy
Yugoridagi ke_ltmlgan _ml‘sra_larda aynan dunyo va dllﬂmpaf:st]?ﬂs butlardir,
Xullas, olamning Yar?,llshl, _insonning paydo bo‘jishi, hayot va 'l’f }1*?'?913‘!3&&
asotirlar, afsona va rivoyatiar dunyo obrazining poetik sh &kllanic;,-hm hagidagi
Jdabiyotda o‘rin olishida muhim bir bosgich bo‘igan Nanishi va munto
she’riyatida dunyo mavzusidagi she’rlarning mazmun-mnhii,faﬁ ﬁ-w?{a b{om-t?Jlk
itoda yo'sini bir xil emas. Agar arab she’riyatida dunyu,vai "Jnu Ytktlfa
tushunchalar real, hayotly mazmunlarda qo‘llangan bo‘lsa, fors 'Sghaé’rt;og'l:gq
ramziy-majoziy ma’nolarni ham bildirib keladi. IX-X asrlarda yasﬁéﬁ ijod y:h a
shoirlarning dunyo mavzusidagi she’rlarida borligning o‘zgmmﬂn,?;?
dunyoning o‘tkinchiligi, umrning g*animatligi qalamga olingan bo‘lsa, X1 — Xl
asrlarda dunyo obrazi ma’rifiy-irfoniy mazmunlamni ham ifoda etgan. Shu tariga,
dunyo mumtoz she’riyatda ijtimoiy, madaniy, axiogiy va irfoniy ma’nolami teran
yoritgan o°ziga xos she’riy obraz darajasiga yuksaldi. '

Bobning “O‘zbek adabiyotida dynyo obrazining ilk namunalari” deb
niomlangan ikkinchi faslida turkiy adabiyotda dunyo cbrazining yuzaga kelishi va
shakllanishi o‘rganildi. Borligni anglashga, tug‘ilish va o‘limni chuqur idrok
qilishga intilish bu dunyoning mohiyatini bilishga yo'l ochgan. Dunyo so°4"ilk
yozma turkiy manbalarda od, yirtinchi, ajun, balbal tarzida qo*lianib, Faqdar; olam;
boylik kabi ma’nolarni bildirgan. Moniylik va buddaviylik mul‘nuda yozilgan
she’rlarda dunyo asosan ikki xil: ajun va yirtingke shaklida uchraydi. Dunyo obraz
olam, makon ma’nolarini bildirganda ajun; yovuzlik, jabr-sitamni tamsil etganda
esa yirtgich — yirtingke qo‘llangan:

Yirtingke umug mag torittinguz.

Yiti agilig nomlarig nomlatingiz. .

Yintem ay:ita yaratintagilang mﬁfmglf-

Yig distiinki orlar turgurtu [ngu ]

- : l A HETH, 1957
" Pymaxast. Tapscmion [11. IHomyxameaos. — TomxesT: Bao WEH!EJ ZGIIII- -B.48.
% MiEnArH HMH L] .
» Hiacadci A Kowsn mucon. — Toment: Fadyp Fynom 1O
Mazmuini: ‘ ¢ -
Dunyoda umid va baraka bo lish uchin J:'m'_ﬂﬂf_‘f‘"ﬂ‘:' 3
Xazina to'g'risidagi yett! qgommni va'z qildingi=. ik ‘$iin Ankars: Tork wrb

Jonzoilami yoviziikda yashashdan sagladingiz: ¢ Rohmeti. Bk
Ular chun eng yaxshi joylarni tayyorladinglz. Art el B
kurumu, 1991, - S, 40,
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. vowvoyi, shafgatsiz, gonxo'r ma’nolarini ham bildiradi. Yipq;
hayv:;g; )?axshilbi;k kutib bu‘lmaganidck? dunyo ham ezgullik. maskanji et?,l::
Bitiktoshlarda esa olam va taqdir ma‘nn!an_ 051,' balbal s?‘z!ﬂn bilan ifodal _
Ularda dunyo anig makon va zamunm_hlldmi?, ramziy :Fhumla: uchramayg;
Masalan, quyidagi misrada bu olam Tangri taoloning yaratig‘i deya talgin qilingay,

Od tangri yasar, kisi ogli kop oligli torumis’.

Diqqatga ;Envor tomoni shundaki, bhikfigshlarda dunyo, o_lam, jahon so‘zlar
umuman uchramaydi. Birog fikr yo'sini, badiiy matn mazmunidan dunyo hagids
so‘z yuritilayotganini anglash unchalik giyin emas. J umladan:

Alp arin ulurup balbal kilu birtim... [Vabex mymmos adabuému namynanapy,

J-omcund. —B. 64.] _ :

Ushbu misra “Qadimiyat obidalari” kitobida Alp erini balbal gisdi*
shaklida tabdil gilingan. Qadimda turkiylarda dunyo va gabrtosh balbal
deyilgan. Bu o‘rinda balbal taqdir, qadar ma’nolarini ham ifodalagan,
“Kitobi Dada Qo‘rqut”dagi karvon, foniy kabi istiora va epitetlar esa
dunyo obrazining mazmunini kengroq tafakkur gilishga yordam beradi:

Ular ham bu dunyoga keldi, ketds,

Karvon kabi go ‘ndi, ko 'chdi.

Ularni-da ajal oldi, yer gizladi.

Foniy dunyo yana qoldi,

Kelmali-ketmali dunyo bu,

So ‘ng uchi o ‘limli dunyo bu”.

Ma’lumki, adabiyotshunoslikda an’anaviylik va ta’simi belgilashda g'oya,
obraz, badiiyat kabi asosiy mezonlar mavjud. “Kelimli-ketimli dunyo™ iborasi,
insonga nisbatan go‘llangan karvon tashxisi dunyoni rabotga, karvonsaroyga
o‘xshatishga turtki bo‘lgan. Ritorik savol — so‘roq ohangi lirik qahramonning
maqsad-muddaosini yanada ravshanlantirib, dunyo haqgidagi hukm-xulosani
qat’iylashtiradi:

Qani deganim bek eranlar?

Dunyo o°zi meniki deganlar!

Ajal oldi, yer gizladi,

Foniy dunyo kimga qoldi? [Kumo6u Jada Kypxym. — B. 48]

O‘zbek adabiyotida dunyo obrazi, avvalo, xalq og‘zaki ijodiyotida uchraydi.
Xalg ruhiyati, donishmandligini ifodalagan maqollarda dunyoning o*tkinchi,
omonatligiga e’tibor garatilgan. “Bu dunyo o‘tar-ketar, yuzi qoralik golar”,
“Dunyo — bevafo, mol-dunyo — bebaqo™". Yoki insonning ichki olami,
ma’naviy dunyosi, xarakter xususiyatlariga bog'liq tarzda dunyo quyidagicha
talgin qgilingan: “Torga — tor, kengga — keng dunyo”. Xalq qo‘shiglarida bevafo
dunyo, besh kunlik dunyo, dunyoyi go‘tir, yolg‘on dunyo istioralari ishlatilganki,

M Ya'ni: dunyoni Tangri yaratadi, inson bolalari hammasi o ladigan qilib yaratilgan. Paxuonos H. §36ex symTos
ansGuiTy uamynanapr. | wung — Tomxesr: Gan, 2003, — B. 57, (Bundan keyin ushbu kitobdan olingan migollar
;ﬁu&n qava ichida ko' reatiladi. MLI)
= Kmomos A Kammanrr o6unanapw. — Tomkewr: Aaabutr sa camsar, 1972, - 5. 111

Kerrobu lana Kypxyr. Tepx BoSoxom Myxauuas lapud. — Boxy: Hycxa, 2022. -
Ehbdm olingan misollar sahifasi qavs ichida ko'rsatiladi. M.I)

Y3bex xam uaxonnapu. Mo roumix. | Tou. — Tomxenr: ®an, 1987. - B. 167-169.
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brazi hagidagi ilk tas.awurlal_'ni ar!iqll‘ashimizga yordam berad:2s
pu hom qunyo 0T va zamon, inson gismati, ijtimoiy-maishiy m;l'ﬁ:m_
puny O 0 nlashuvi, ayniasa, xalq dostonlarida o'ziga xos ifoda -topgan
pilan WE.  nodir durdonasi “Alpomish™ eposida ham dunyo ramziy-majozy
Xalaimi algin qilingan. Dostonda keltirilgan “foniy dunyo”, “bebago. dunyq”
m"nolhlari ¢ ahramonlaming ruhiy kechinmalarini yanada yorginroq anglatgan
sifatlash : - '
Chuno?ch.li} degan qush o ‘ltirar giyoda,
Yo ko'rib kechirding foniy dlf!{l’odﬂn
¢ bo Isang ham qi!;gc‘m ishing
Qiz A o ;
Bir nechadanziyoda™, : T -
Ma'lumki, qiyg'ir, ya'ni qirg ‘l'}' — yirtgich qus_h. Ql}:ﬂ — qlya esa bir tomoni
pasllik bo'lgan tepalik, qoya. Q:rg iy shu gcfda turib, o‘ljasini kuzatadi. Tashbeh
P ati orgali badiiy bu'yoqd(.'tlil.lk kuchaytirilgan. “Qiyg‘ir” qush timsolida ham
ham o‘limga ishora qgilingan. : :
dun}"[’f’n yo obrazining eng qadimgi namunalarini Mahmud:- Koshg‘ariyning
«Devonu lug‘otit turk” asarida ham uchratamiz. Tahlillarimiz shuni ko‘rsatdiki,
garchi dunyo “Devon”ning boshidan oxirigacha birgina ajun so‘zi bilan. berilsa-da,
(ajun — dunyo, bu ajun — bu dunyo, ol ajun — u dunyo, oxirat. — M.I}, zamon,:davr,
bovlik, ijtimoiy muhit, moddiy olam — borlig mazmunlarini bam yumgafchiqarga]n:
«Devon”dagi she’riy parchalarda ajun -se‘zi zamon, fursat,” vaqt ma’nolarini
bildirgan “ogru”, “o‘zlak” kalimalari bilan aksariyat hollarda yonma-yon keladi.
Dunyoga ko‘pincha “arg‘uch”, ya’ni kishini mag‘rur qiluvchi, hovligtiruvchi
epiteti beriladi. Ajun sozi o°g‘uz tilidaryo®l, qarz ma’nolarini ham bildifgan. Mana
bu she’riy parchada bu dunyoni sevish, uning o‘tkinchi hoyu havaslariga berilish
shaytonning yolg*onlariga aldanish ekani aytilgan:
Bardi sena jek otru tutup bal, g
Barchin keziban talu juwg'a bolup gal”". ' ! _
E'tiborlisi, “Devon”dagi dunyoning sifatlari tasvirlangan to’rtliklarda uning
qilmishlaridan ogoh bo*lishga undash mazmuni ustunlik qilsa; zamon va'davr bilan
bog‘liq she’riy parchalarda dunyoning o'tkinchiligiga urg‘w berilad.. . - /
~ Yusuf Xos Hojibning “Qutadg‘u bilig” asarida dunyo yomg ir, bo'ron, el
kiyik gari kampir, yosh giz, qorong'u qudug, zindon,. rabot. mehmonxona,

yasatilgan d. : ' . ko'lanka, - tuzoq : qo yuvchiga
gan dasturxon, fil, ajdarho, sho'r suv, a ¢"da zohid obrazi

o~xs!1atilgﬂﬂ. E’tiborlisi, turkiy adabiyotda ilk bor “Qutadg’u bili oo
= O%2g'urmish tilidan dunyoning ayblari bayon gilinadi. Biroq dunyo it it
ualish, tarkidunyochilik keskin oralanadi. Chunki ualatri ixtiyor ailish 0312¢,
hson 0°z zimmasidagi vazifalarini unutib qo‘yadi. Islom dinida oxirat ishi )

R epyr aysé =
r:,i:lmm"' 0T myravwm aysé Gunsa Gornux xynaab nGopanap Mmﬁm{ y mye,
mp (5 ONaMH, MupH (6upn) kam myns, ol AyRE — FTRHMYH, OMOKST e
Maamen) aynd kabu. Kapanr, ¥sbex tmmusnr woxan myrari. Marsal
,“-‘lﬂm. iI-v L
g ¢ AR Afitysun Govun Hyanom §ran. - Tonment: ¥36exmcron, 1992. - - Mag’rur bo'lib ipakli Kyt
kiyding + Shayton seni uchratdi, senga asal tutib, dunyo shirinlii "Phﬁm"w‘ Komraprht M. Jcsott™
YTy o BT Uning aldovini tushunmaydigan bo'lsang, shunday golib robAM Lol g iy,
TYPK. 3oy u{mp“ Taligpnosan: Comex Mmm;) ~ TomxeHT: I‘H. 15
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- hini tark etishdan, dunyo tashvishlarini deb oxiratni yoddan ch;
g:&ﬁﬁ;ﬂ:ﬁa‘l““" Yusuf Xos Hojib ham 0°z fikr-mulohazalarini
etishda islom dini ma’rifati g*oyalariga tayanadi:

Ajun bundni barcha ulush, kend qodub,

Turub tag'qa kirsa eg'ir yuk yuzub. )

Buzulg ‘ay ajun, barcha qalg ay ;{aﬂﬂfg '

Aba og ‘lani o 'zda kesgay urug L

Inson togqa chiqib, uzlatga chekinsa, Ula-m ?iz obodligini yo'qotadi, yp dagi
tartib-qoidalar buziladi. Ya’ni inson urug'i kesiladi, avlod davomiyligi yo‘qolag;

Ahmad Yugnakiyning “‘Hibat ul-haqoy'tq“‘asanda ham dunyo obrazi ramziy.
majoziy tabiati va tasvir ko‘lamiga ko‘ra ajralib turadi. Asarda dunyo ko’pinchy
karvonsaroy, asal, ilon, ekinzorga qiyos qilinadi. Masalan:

Yilontek bu ochun yilon o°g‘lag'u,

Yo 'mogga yumshog ichi bo'r ogu”.

Og‘u — zahar esa bu olamda inson boshiga tushadigan sinov-u musibatlar,
qayg‘u-alamni tamsil giladi. Umuman, misralardagi ilon, achchiq, og’u tushuncha-
timsollari ham dunyo obrazining ma’no-mohiyatini chuqur idrok etish va talgin
qilishga yagindan ko‘maklashadi.

“XTI-XV asrning birinchi yarmi o‘zbek adabiyotida dunyo obrazi talginlari”
nomli ikkinchi bobning “Dumye timsolining badiiy-estetik xususiyatlari” deb
nomlangan birinchi faslida dunyo obrazining poetik 0’ziga xosligi, estetik tabiati
o‘rganilgan. Mumtoz she’riyatda dunyodan butkul rozi bo‘lgan, uni mazammat
gilmagan bironta ijodkomi uchratish mushkul. Ammo har bir shoir ijodida bu
talginlar turli badiiy-tasviriy vositalar, o‘ziga xos ifoda, ishora va mazmunlar
orqali ifodalangan. Turkiy adabiyot tarixidagi ilk nasriy asar — “Qissasi
Rabg‘uziy”da keltirilishicha, dunyoga ko‘ngil qo‘yganlar — kofirlar, ujmoh, ya'ni
jannatni ixtiyor efganlar — mo°minlar, Yaratgan ishqi yo‘lida ikkisidan ham
kechganlar — Allohning xos qullaridir. Demak, bu dunyodan murod Haq yodi,
matlabini dilda saqlamoq, hamisha yaxshiliklarga, ezgu ishlarga intilib, ruhiyatni
nafs-u havoning o‘tkinchi g‘uboridan butkul tozalamog, hagigatu adolatni yuksak
shior gilib, chin insonlik maslagi bilan yashashdir.

Tasavvuf ta’limotiga binoan, olam -azaliy va abadiy yagona Ruhning 0'z-
o‘zini sevib, o'z jamolini tomosha gilish istagidan paydo bo‘lgan. Ya'ni dunyo
paydo bo*lishining sababi ishqdir’®. Qutb Xorazmiyning quyidagi bayti bu fikrlarni
quvvatlaydi:

Ayur: ishg birla tirik ushbu olam,

Agar ishq bo'lmasa bo'Imaz erdi odam’.

':iﬁﬂshdan
adily ifog,

# Mazmuni:

Olam xaigi gishlog, shaharni go 'yib,

Turib togga chigsa, og'ir yuk chekib.

Bmlg;fy olam, barcha qolg ‘ay qurug’, 971.-5.25

Odam bolasidan kesilgay urug". i0cyg Xoc Xomub. Kyraary Grnwr. — Towsenr: @an, 19715 20
* Mazmuni: Bu dunyo avraydigan flon kabidir, (uni) yuvosh, yumshogq deb yo ysang, ichi achchig "":’:ﬂrﬁﬂ
t:g;;n'fn)s :?.‘m IOnuaxlt. Xabaryn-xaxofing Hampra rafiZpaossn K Maxuymos — TonmwesT, E )
* Abdurahman Giizel. Dinitasavvufi turk edebiyati el kitabi, — Ankara:

- Acgag, 2018.- 8. 46.

* Yu Bynyn rymmars. - Toumenr: AnsGubr s casrsar, 1986, — B, 341.
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Mummz.'adﬂbi}"ﬂtda ishq — borligning asos;, tiriklik mohivae: :
ofidir. Oshiq uchun yagona magsad ham, aslida, ang gpg -0y Kamolot
dabiyotda dunyo va inson taqdiri masalasi alohjda mavae ishg - Irfoniy
junyo sirlarinl t0 la mushohada etmay turib, komijjix “eallaydi. Chungj

d oeimaydi. Qudsiy hadisda aytilishicha, barcha :?.:;’h?gl;ﬂq;?# orzu giliy

tanish uchun yaratilgan: “Yashirin xazina edim, meni bilip tanisp, fonnd bilish,

maxlugotni yaratdimki, meni tanib-bilsinlar”. Mumtg; adabiyotda an:n ;;'11 e
u-j

munosabati yoritilar ekan, dunyoning by nson
'&r:xllj:q;iigiga diqqat qaratilgan. “g_ munosabatga qay darajads

She’riyatda dunyo nafs va kamolga yetmagan
Yassaviy hikmatlarida “dunyoni tepish”, “dunyoni
oxiratni savdo gilish” kabi istioraviy ifodalar ko‘p
shunda. Masalan:

Dunyo tebmay ragsu samo’ urg'an johil,

Hag yodini bir dam aytmay yurur g ofil” ...

.ziahidlik, or:ﬂik,- IJ:z‘l‘at va fat:ir-u fano d!myo hayotidan afzal. Ammo zohid
bo‘lib ham dunyo ugbini “orqa sari” gilolmaslik mumkin:

Zohid bo ‘lub bo 'yi Xudo ololmadim,

Dunyo ugbin orqa sari sololmadim... [Vmpunz endex ymapo, - B.107]

Chunki zohidlaming ba’zilari dunyo fazavonligini bcshqala:ga yoqish
uchungina tark etadilar, shu orqali odamlar orasida e’tibor qozonishga intiladilar.
Bu esa “dunyo uchun dunyodan kechish™dir®. Haq yodi jilvalangan galbda
dunyoparastlikka o‘rin golmaydi. Hikmatlarda dunyo obrazi orqali riyekorlik,
ikkiyuzlamachilik, munofiglik qattiq qoralangan. Quyidagi hikmatda esa “jifa”
sifatlashi dunyo timsolining mohiyatini ochishga yordam bergan:

Ishg o ‘tida kuyganlarni rangi o 'char,

Ugbo sari jadal gilib mundin ko ‘char,

Munda bo ‘Ig ‘an girihlarni onda ochar,

Rasul: Dunyo jifa dedi, go ‘ydum mano. {Ympunzsen&ex ymapo, - B. 38

“Dunyo olimtikdir, uning talabgori itlardir™, deyiladi hadisi sharifda.
Hikmat mazmuniga mana shu hagiqat singdirilgan. Yana bir hadisda aytilishicha,
“Payg‘ambarimiz (s.a.v.) chigindi tashlanadigan joy yonidan o‘tayotib, uning

i - inol” i So* Rasululioh
oldida to‘xtab: “Dunyo hayotiga keling!” — deb a)'ddllar. o'ngra i
(s2v.) u yerdan chirigan bo‘z parchasi va suyakni olib: “Mana dunyo hayoti, b4
dunyoning ziynatlari shu lattaday chirishiga, bu esa siz har mml‘lﬁonmdli%
go‘zal insonlar vujudi shu chirigan suyak holiga kelishiga lsi}ﬂl'ﬂ_dlf- d“:Y as?ab
shitin holvadir. Alloh sizni yer yuzida o'z o‘miga xalifa qiladi, qencay Y&

t:]mniﬂghﬁmsolidir.
0q qilish”, “by ¢
qo‘llanishiga bir :sa}:»slig‘}r t:;g:,

e 21, - M L.-5. 12

:;ﬁ .M'OM“PMHWMWWMHH?:&IM pa amabneTy, 20 -

,kam.ﬂ Wi Y T mp, 2020. — B 68. (Bundan keyid

b olingn misola i qovs cide ko ritlodi 1) o g Kinp 010 -S S

» Mahmid bin Ali K Natanzl. Tasavvufun ana an. — Istanbul Kiﬂxmt'-‘h’ Hafio

3 An-XKomer ac caxex, [1-anan Tapmsnaon: Xoma Mysapdap HabrxoH yrng, BaxTeép '
- Kowyensp Gom raxpmprsrs, 1997. —B. 113.
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qanday amal qilishingizga qal'?}‘di":_— dedillar?ﬁ. H_ikmatiafd? dunyoning «
ya’ni axlatga, dunyo tolibining itga qiyoslanishi hadis ma’nosiga uyg‘undir:

Dunyo najas, tolib bo‘lub, itdek yurdum,

Istab ani.orqasidin tun-kun quvdim,

Amrin tutmay Hag yo ‘lidin ko ‘zum yumdum,

Qayda boray, ayo do ‘stlar, netgum ma'no? [ YMp{ma endex ymapo, ~ B, 107]

Ma'lumki, irfoniy adabiyotda tark tushunc?\asr alohida ahamiyatga ega
So‘fiylar maslagida dunyoni tark _efish sha.rt qihb qo‘yilgan. Tark — kochish'
qutulish demak. U ma’rifat bosqgichining yettinchi magomi. Mutasavviflar ma’rify
maqomini egallash uchun tavhid yo'li ila nafslarini tazkiya etadilar. Shundan s0‘ng
yana to'rt maqom keladi: tarki dunyo, tarki ugbo, tarki hasti, tarki tar)
Hikmatlarda “tarki dunyo” atamasi deyarli ishlatilmagan. Uning mazmup
“dunyoni qo‘ymoq”, “dunyodan kechmoq”, “dunyoni sotmoq” kabi ifodalar bilan
yuzaga chigadi. Masalan, Sulaymon Bogirg‘oniy insonlarni dunyo uchun o‘zip;
xor gilmaslikka, qadr-qimmatini yo‘qotmaslikka undab, bunday yozadi:

Aziczlar ushbu xasis dunyo uchun,

Xor qilur kandu aziz o 'zlorini,

Minmnatlik jiyfa harom lugma uchun,

Sarg ‘artib za farondek yuclorini. [Vmpunz enoex ymapo, - B.363]

Ma’lum be’ladiki, irfoniy adabiyotda sof tasavvufiy ma’nolarni ifoda etgan
timsol va tushunchalar o‘zbek mumtoz adabiyotida dunyo obrazining
rivojlanishiga, ularning poetik tabiatiga alohida ta’sir ko‘rsatgan.

Bobning “Obrazning poetik vazifasi va tadriji” nomli ikkinchi faslida esa
dunyo obrazining turmush manzaralari, hayot hagiqatlarini yuzaga chiqarishdagi
0’ziga xosligi xususida bahs yuritilgan. Mumtoz adabiyotda ko’pincha ikki olam
deganda olami kubro va olami sug‘ro tushuniladi. Olami kubro — katta olam, ya’ni
koinot, borliq. Olami sug‘ro — kichik olam, ya’ni inson’”. Haydar Xorazmiyning
lirk qaharamoni durri samin (marvarid, gqimmatbaho tosh) deya, insonni
e’zozlaydi. Odamning ruhoniyati va botiniy holi qancha chuqur kashf etilsa,
olamning sir-asrorlari ham, ilohiy haqiqat va  go‘zalliklar ham ko‘prog
ravshanlashadi: 8 . m med :

- Olami sug ‘ra senu kubro budur,

Durri samin sen-senu daryo budur®®, . -

Dunyo mavzusi qalamga olingan she’rlarda, albatta, oxirat ham eslanadi. U
dunyo tasvirida foniy, o‘tkinchi, ketguvchi, o‘chguvchi sifatlashlari xarakterlidir.
“Gulshan-ul asror”da giyomat kuni hagida mana nima deyiladi:

Ko zuma keng dunyo bo lib tangu tor,

Ro'zi giyomatni ko'rib oshkor. [Vy 6yabyn zyawary, — B. 214.] ]

Turkiy she’riyatda dunyo mavzusidagi she'rlar nomalarda ham yetakchi
mavqe egallaydi. Nomalarning lirik qahramoni hamisha ishq yodi bilan band

hajag

]

%
“ Emmudi ABy Xomun, Myxowadaryn xyy6. — Tomkesr: Ilapx, 2016. - B, 129.
o Ynmmon H. Xaop samunch. — Tomxenr: Masnasusr, 2005, ~ B, 51, ;

Y Gynbyn rynumas. - Tomxeur: Anabnér sa cauner, 1986, — 5. 240. (Bundan keyin ushbu kitobdan olingan
misollar sahifasi qavs ichida ko' reatiladi, Ml
18
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" oshigdir. Xorazmiyning lirik qahramoni -~ oshigning ikki
bolEel “Cailbar ittihodidir: e

Erur bechora X orazmiy murodi,

ki olamda dilbar ittihodi. (Yu 6ya6yn eymuanu, — B. 29.)

Ma’lumki, “hirqa” darveshlaming tutgan yo'li, tutumini ko‘rsatuvchi ramziy
fibosdir. =-Sadoqatnoma:' .m'ualllﬁ I~:ar iki'ci: buldunyo va oxirat dunyosi — birgina
hirqaga teng kelolmasligini '}'C'lzﬂdl. Amqr_og‘l, hirga yor jamoliga tashna “xos”
insonlar, komillikka yetgan, intilayotgan chl_n Osh.iqlarga ishora qgiladi. Shuningdek,
hirga qanoat, nafsidan halovat topgan qalb timsoli hamdir:

[kii dunyosida bir hirga basdir,

Anglakim, yodi birla hamnafasdur, [Yu Gya6yn zynwanu, — B. 185.]

Tahlillarimizdan ma’lum bo‘ldiki, o‘zbek mumtoz adabiyotida dunyo
obrazining shakllanishi va tarixiy taraqqiyotida nomalar tarkibida keltirilgan dunyo
mavzusidagi ramziy-majoziy ifodalar muayyan bir bosqich vazifasini o‘tagan.

Turkiy adabiyotdagi munozara janri namunalarida ham dunyo. obrazi
yoritilgan badiiy parchalar uchraydi. Masalan, “Sozlar munozarasi”ning lirik
qahramoni jahon sultonining nazariga tushishdan faqr ahlining qo‘lidan hatto zahar
ichishni afzal biladi:

Xush icharam fagr elidin jomi zahr,

Yo'q manga parvoyi salotini dahr”.

Faqr — solikning hech bir narsaga molik va sohib bo‘Imasligi, ozini Ollohga
doimo muhtoj bilishi. Dunyo esa fagat qasr-u imorat, mol-u davlat, oila va ahli
ayol emas, balki Hagdan yiroqlik, undan ayri yashashni ham anglatadi. Baytda Haq
ma’rifati va dunyoparastlik, ya’ni johillik bir-biriga qarama-qarshi qo‘yilgan.
Kuzatishlarimizdan ayon bo‘ldiki, XII ~ XV asming birinchi yarmidagi turkiy
she’riyatda hayot va o‘lim, gayg‘u va shodlik, baxt va baxtsizlik haqidagi qarashlar
dunyo obrazi oraqali ta’sirchan ifodalangan. Orif, oshiq, faqr, rind, zohid, shoh,
may, hirqa kabi ramz va tushunchalar dunyo timsoli mohiyatini oydinlashtirishda
muhim ahamiyat kasb etgan. | '

Dissertatsiyaning uchinchi bobi “Obraz, ma’no va tasvirdagi o‘ziga xoslik”
deya nomlanadi. Uning “G‘oya, mavzu va ma’no mushtarakligi” faslida dunyo
obrazining lirik qahramon o‘y-kechinmalari, maqsad-muddaosini ochib berishdagi
0'ziga xos o‘mni xususida fikr yuritilgan. Islom dini, tasavvuf ta’limoti ta'sirida
shakllangan mumtoz she’riyatda inson ruhiy tug‘yonlarini tasvirlashda, qalb
iztiroblarini aks ettirishda, ijodkor shaxsiyatini, lirik gahramon xarakterining
0'ziga xos jihatlarini ochib berishda dunyo obrazi alohida ahamiyatga ega. E’tiqod
butunligi, maslak sobitligi, Haq yodi dilda mustahkam bo'lgan ma’rifat baland
liik gahramon kechinmalari o‘quvchini hidoyat-u ezguliklarga yo'naltirishi
mugqarrar. Shu ma’noda, dunyo obrazi yaxshi va yomon, egrilik va to‘g"l:llik, zulm
va adolatning tafovutlarini anglatish, ularning bir-biridan keskin farqini teranroq
fushuntirish uchun badiiy matnda muhim va muqim o‘rin tutadi. Sayfi Saroyi
muraqqa™ va “bo‘rk” timsollari orgali “dunyo uchun kiygan muragaa =

———

]
MySopax uarryGnap, — Tomuenr: AnsGubr as camsar, 1987, - B. 268. -

Scanned with AnyScanner



riyokor, ikkiyuzlamachi firibgarlar — jun matoga o‘ranib olgan soxtakor kishﬂami
goralaydi: ,
Ayo dunyo uchun kiygan miuraqqa .
Bo 'lub sodiq bu ishdan :avﬁ:a q;:g il
7 hinga toji mashoy!

?‘r:::fj:; ‘iﬁf k;?b d);rvish bo'lg ill [V« Oynbyn zymuanu, —B. 214 ]

Darvesh, aslida, forscha so'z bo'lib, eshikma-eshik yunfvc!n demak, O*zin;
Haq yo'lida xizmat qilishga bag'ishlagan va kamolotga yetishishga chog'lagy,
inson chin darveshdir. Hofiz Xorazmiyning lirik qahramoni esa yolg‘op da’vg
qiluvchi suvrati darveshlami qoralaydi. “Jahon se:vgan”:m yani _dunyoparag
“kishi"ning “ko’zlarini” esa Qanoat fo ldurur yo o Isa tubrog”™, deydi shoir. Hofi,
Xorazmiy xalq orasida yurgan obrazli o‘xshatishlar, hikmatli so‘z dar&jasiga
ko“tarilgan: iboralardan o‘z fikr-qarashlarini ta’sirchan ifodalashda foydalanad;
Shoir aqd, ya’ni nasmi nazmga aylantirish san’atini qo‘llab, maqolning mazmunin;
muayyan maqsad — fikrini dalillash uchun ishlatadi. Ya’ni xalq orasida “ko‘z
och”, “ko‘zi to*q”, “ko‘zini tuproq to‘ldiradi” kabi maqol va iboralar nafsi hakalak
otgan ochko‘z kimsalarga nisbatan qo‘llanilgan. Quyidagi misralarda dor timsolj
dunyo timsolining mazmunini teranroq yoritgan:

Dor-i dunyo ichra har kim nusrat izdor ishqdin,

O‘zini Mansur yanglig® dordin ovang etar. [Xoguz Xopazmuii. Jeeon. |-
Kkumob. — B. 144] A e

“Dor-i dunyo” istiorasi Hofiz Xorazmiy ijodiy tafakkuriga xos bo‘lib, asosan,
Mansur Xalloj nomi talmeh bo‘lib kelgan she’rlarda uchraydi.

Digqatga sazovor jihati shundaki, ishqiy mavzudagi ijod namunalarida dunyo
va ma’shuqaning xususiyatlari uyg‘unlashib, lirik qgahramonning kayfiyati, hasbi
holi, ma’naviy olami yaqqolroq ko‘rinadi:

Bilursenkim kechar dunyoyi foni,

Qulungg ‘a gilmag ‘il javru jafoni.

Base ko'p va'dalar gildingu bording;

Kel emdi va'dag ‘a qilg il vafoni”’ T

Mumtoz she’riyatda yor bilan gardundan shikoyat lel qo‘yiladi. Yoming
bevafoligi, zulmi hamda zamondan shikovat }}"oml::?;on qkelsa—da, aslida,
zamondan norozilik kayfiyati ifoda topadi . Darhagiqat, lirik qahmmonning
ﬂlhlyaﬂ, Zamon va MDRdUShlafigﬂ muno i yorga murujaat.ida oydlnlashadl
Dunyo esa irfoniy atama sifatida bo‘ysundirilmagan nafsoniy istaklar,
k/.am?lotga yetmagan ruh, ishq yo‘lidagi g‘ov, inson ruhini o‘z manbaidan
ratib turuvehi hijron maskani ma’nolarini ifodalaydi.

? Bobmng_‘fobrazli tasvir va badily mahorat” deb nomlangan ikkinchi faslida
duﬂ,y? obrazining badiiy tasvir imkoniyatlari o‘rganilgan. Aniglashimizcha,
she riyatda filmyo timsoli nido, sifatiash, tazod, tashbeh, tanosub, talmeh, tamsil,
aqd, tasdir, iybom, kalomi jom’, iqtibos, ta’did, muqobala singari badiiy san’atlar

L]
Xogmo Xopaawdi Jieson. |-xmv06. - Tommesr: § Kn
"Canumﬁ.'l‘lmmnlﬂl’ﬂpl'hnpn e e X mmpmtn, 1981, - E. 244, 60
- Tafitpnosan: -T . 1958. - B. 60.
;Slmm E. Hasonthomr sax IAprxach. — Tomxesr @uwli E. 7:'_'er Vamemamy.
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vositasida. jonli. ifodalangan. Xususan, iv fiodi .
yangicha talginlar mavjud. Bevafo, makkora, b!:saho{ t:'m-(fiu
sifatlashlari ham dunyoning mohiyatini bilishga, ham | betariq,
anglashga imkon ochadi. Masalan; irik- qahr

Xush tut oxir bir dame bizniki, by dunyoyi dun

Bevafo makﬂ:io;ayedur, besabotu betarig®, . .

Baytdagi ta’did san’ati fikrning ta’sirchanligini oshi

Gadoiyning lirik qahramoni - Hag o:lzlg'ﬁ'mi s“;‘f""sﬁfll.h e
gadosi. Biroq Gadoiy she’riyatida dunyo fagat ?n:" 1dagi tolib, muhabjat
mashagqat, qabum zulmat timsoli emas,. ba?ki gu . kﬁnan_}:anduh;;- riyozat-i
to‘ladigan dilbar maskan, xushchagehaqlik, o'yin-kulgi. chin o 1" Shavqqa

. hunin . gir g, Chlmy va go‘zallik ramzi
hamdir. S g uchun, shoirning lirik gahramoni bir o'rind ;
“ishratobod” deya ta’rif-u tavsif qiladi; ? pacx dumond

Ishratobodi jahon dilkash magomeduy, vaie

Oxir u.’:amr. ey darig ‘'okim, topar bir kun zavol. [Tadeus _

Birinc!“ misrada dunyoga riisbatan ishmmbﬁd,[ikl?i?l?;l’i{:ie:m’fcla i;hggvol
topuvh shatiashlart qo‘llanilishi mugobala san‘atini. yuzaga keltirgan, Shoir
muqobala vositasida dunyo haqidagi o‘y-qarashlarini badiiy-mantigiy dalillaydi
Sharq mumtoz adabi}:utida dunyoning cdamga do‘st emas, dushmanligi yaqir;
emas, uzogligi, yaxshi emas, aksincha, yomon, dog‘uli, qattol ekani qayt;-qayta
uqtiriladi. “Ilohiynoma”da: “Bu dunyoda men beg‘am kishini ko‘rmadim. shunday
odamni ko‘rganimda edi, etagini ushlab. tavof etardim™, deb yozilgan. Shoir
Gadoiyning lirik gahramoni ham ulug® salafi bilan fikrdosh: - - .. .

Mehnatu gayg ‘udin o'zga ko ‘rganim yo'q dunyoda, e 2y :

To tushubmen Talli Qutbonu Xiyovondin.yiroq, [T'adouii. fegow, — B. 106, ]

- “Tall-i Qutbon” 'ya’ni Hirotdagi Qutbon tepaligi va bog‘i “Xiyovon”
talmehlari -orqali shoiming sog‘inch tuyg‘ulari yanada jonli tasvirlangan.
Atoiyning lirik qahramoniga ko‘ra, olam ma’shuga jamolining jilvasi, oshiq. xoh
dayrda, xoh Bayt ul-haramda bo‘lsin uning diydoriga mushtoq: % aka

Jamoling partavidur jumla olam, :

Kunisht-u dayr, yo Bayt ul-haram kim. [Tadouii. [Teson. — B. 283.] :

Baytda .tashbehi. muzmardan istifoda etilgan. - Kunisht — yahudiylar
ibodatxonasi, umuman  olganda, : g‘ayrimusulmonlar ibodat giladigan . joy.
[Papxanzu: magpcupuu 3a6onu mosuxi. — C. 635] Tasavvufiy istiloh sifatida esa
kunisht ma’no olami va komil orifning botinidir®. Bagmkﬁmrmkkaﬁhﬂhﬂdﬂ
Joylashgan.eng mo‘tabar va ulkan masjid nomi. Atoiy ijodida;iath. oshig; ugbo,
vas! tushunchalari dunyo obrazi bilan yonma-yon qo‘llanadi. Bu ifoda tarzi Lutfiy
she’riyatida boshqacharog: ijtimoiy xarakterga ega. Shoir bir ruboiysida dunyo
Ya’ni bu dunyoda

hagidagi mulohazalarini.“dunyolikda” so‘zi bilan ifodalaydi.

Tdu“}"(!i -di.ll'l}*o-yi dun

1nyo. hayoti) kabj
 baqosiz, kechar
amon kayfiyatinj

1.y ] =
 Tanowit Heson. — Toumenr: V3P ®A Anwmep Hasomit nosmaru lasnar mﬁmmm%f?
2007. ~ B. 110 (Bymnas xefas Maskyp HALIDra MypORasT KATHHIARAR CaxHpacH Kane
:°¢'mmmm Atrop. Hnoxfinoms. — Tomxenr: Esysan, 1994. - B. 8. anmdn Caligynnox, C. — TomxesT. Dan,

Arofis, Jlenon, Hawpra Tafiépaosan, cfI60un, Jyrat, 6a H3oxiap My .
2008. ~ B, 147, ; oy wintly 200 ' : 21
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yashab, umrguzaronlik gilayotgan kishi unga daxldor b“"“’lﬂ-ﬁligj ‘
tashvishlaridan butkul xoli bo‘lishi aslo mumkin emas. Fagat qalp UUZaii Uning
musaffoligi dunyo zavqi bilan uyg‘un bo‘lmog‘i kerak: 8L,

Ulki shamshiri jafo ilkindadir,

Dard agar bersa davo ilkindadur.

Dunyalikta menda bil bordur ko ‘ngil,

Ul dag'i bizni vafo ilkindadur®.

Ruboiy — zulqofiyatayn, ya'ni qo‘sh qofiyaga ega. Shoir “ilkindad;y -
orqali jafo ham, davo ham, vafo ham yomning ixtiyorida ekanin; @kidl |{i
She’rda igtibos san’atidan mohirona foydalanilgan. Lutfiyning lirik q ﬂhl‘ﬂm:m?%l*
ko‘ngil hagiqatlarini anglash sari borayotgan nekbin siymodir. Shu sababjj 4 0z
obrazi ko‘ngil timsoli bilan yonma-yon qo‘llanganki, tafakkur kuchi, fikr qu:g;
bilan shoiming ruhiy olamini anglashga ham ishora mavjud.

Xullas, XTI-XV asming I yarmi o‘zbek mutmoz adabiyotida yaratilgan dunyo
obrazi g‘oyaviy-badiiy yetukligi, tasvir tamoyillari hamda ifoda uslubining o‘zjg,
xosligi, hayotga nihoyatda yaqinligi bilan alohida ajralib turadi. Ularda shojy
yashagan davr va zamonning turli madaniy, ma’rifiy, ma’naviy, ijtimoiy, axlogiy
masalalari haqqoniy, real va ishonarli tasvirlangan.

XULOSA

1. Dunyo tushunchasining badiiy adabiyotda obraz magomi bolishi va
taraqqiy etishida, eng avvalo, uning nihoyat darajada mﬁyli:i,ejg:nﬁ turmush
manzaralariga yaqinligi hamda Sharq xalqlari ¢’tiqodi, tafakkur tarzi ham alohida
‘:‘lhﬂlﬂij:‘ﬂt kasb etgan. Dunyo va unga alogador timsollarning badiiy ijod
imkoniyatlari asosida inson ma’naviy olamini yorgin aks etirighi nafaqat tasvir,
balki talgin va ifodada adabiy matnning estetik ruhini kuchaytirgan. Ilk g'oyaviy
asr:-slari obrazli tafakkumning dastlabki davrlariga oid bo’lgan, qolaversa, diniy
e’t'lqod, xalq o’g’zaki ijodi namunalari, jumladan, afsona va asotirlardan
oziglangan dunyo obrazi badiiy adabiyotning muyyan qonuniyatlari, adabiy
an’analar ta’sirida taragqiy etdi.

. 2. Dunyo obrazi aks etgan she’rlarda hayot va uning sir-asrorlari, inson va
uning qismati, olam go‘zalliklari va umr shodliklari, golaversa, ishq va komillik
mavzusi yuksak badiiy talgin hamda tahlil etilgan. Hayotiylik, haqgoniylik,
ishonarlilik va, eng muhimi, muayyan ijtimoiy-tarixiy sharoit bilan bevosits
aloqadorligi dunyo timsolining o‘ziga xos estetik tamoyillari, mazmun-mohiyatini
anglashga ham imkon ochadi. Qadimgi davrdan XV asrning I yarmigacha yozilgan
she’r lm‘fﬂflg umumiy xususiyati shundaki, ularda asosan, dunyoning foniyligi,
bevafoligiga urg'u beriladi. Bundan tashqari, qalbdagi turli kechinmalar, ishq
iztiroblari, olam go‘zalligining tasviri yoki hayotiy xulosalar — barchasida dunyo
obrazi ijodkor dunyoqarashi, axloqiy giyofasini aks ettiruvchi vosita bo'lib ketadi.
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i da i : .
A58 %"%"J?_Q’ﬁiz’bﬂ;:fbffgg;:; olam, boylik kabi ma'nolami ifodalab, turkiy
g R jahon; arabcha dunyo, olam so‘zlari bil
ifodalangan. Turkiy adabiyotda dunyo ilk bor “Qutadg'u bili’ e ilan
Qadimgiarahshe'riyaﬁda tabiat go*zalliklarini tavsiflash insinni i CR Q; :n:g;an
sifatida ulug'lash ustunlik qilsa, fors-tojik she’riyatida dl;nyo Obraz?]l::,gs i:chu Lﬂgl
daryo, sho'r suv, sir, berk eshik, shamol, bulut, tush, ravot, oltin ko‘z: ko‘:ik;g
iashbeh . qilingan. Dunyo va uning qiyos-u tashbehlari turkiy adabiyot
pamunalarida birinchi marta Yusuf Xos Hojib va Ahmad Yugnakiy ijodida Yul
pamoyon bﬂ‘lgﬂﬂ : _ ; yaqq
+ 4.Qadimgi turkiy adabiyotda dunyo yirtinchi, ya'ni yirtqich sifatlashi bilan
| keladi. “Devoni Iug'otit turk” osarida esa dunyoga arg‘uch — hovligtiruvchi epiteti
berilgan. Didaktik xarakterdagi aserlarda dunyoga bog'lanmaslik, mol-dunyo
to‘plab ummi -behud;a sovurmaslik - borasida . mulohaza . yuritilgan. Jumladan,
‘ sQutadg‘u bilig”, “Hibat ul-haqoyiq” asarlarida dunyo. hagida maxsus boblar
kiritilgani bu obrazning turkiy adabiyotdagi mavqeinj ham ko‘rsatadi. XI-XIII
astlar turkiy adabiyotda dunyoning yomg'ir, bo‘ron, yel, kiyik, qari kampir, go‘zal
qiz, qudug, zindon, rabot, mehmonxona, dasturxon, fil, ajdarho, ko‘lanka, tuzoq
qo‘yuvchi, karvonsaroy, asal, ilon, ekinzorga o’xshatilishi uning so‘z chegarasidan
o'tib, badiiy obraz darajasiga ko‘tarilganini ham ko‘rsatadi. 3

5. Sharq she’riyatida dastlab real, moddiy. hayot manzaralari tasvirlangan
dunyo obrazi keyinchalik ijtimoiy, falsafiy, madaniy,- axlogiy ma’nolami ham
qamrab olgan. Muayyan davr, ijodkor ruhiyati ‘va-vogelikka munosabatini
yoritishda ular bir-biridan sezilarli zaylda farglanadi. Jumladan, VI=VII asrlarda
yaratilgan asarlarda dunyo asosan, tevarak-atrof, borlig ma’nosida: ifodalangan
bo‘lsa, IX asrdan boshlab she’riyatda, asosan, hayotiy-maishiy fikrlami aks ettirish
uchun qo‘llanila boshlangan. XI-XII asrlarga kelib, dunyo timsolidan irfoniy
ma’nolar ham ma’lum bir gadar o‘rin egallagan.

6. Sharq mumtoz adabiyoti din bilan, islom zaminida dunyoga kelgan
tasayvuf ta’limoti bilan mustahkam va uzviy alogadorlikda taraqqiy topgan.
Xususan, Xoja Ahmad Yassaviy va Sulaymon Bogirg‘oniy asarlarida orif, oshig,
fagr, darvesh, er, eran obrazlari misolida dunyoga munosabat  bildiriladi.
Shuningdek, dunyo, mol-davlat, nafsoniy istaklar, insonni Yaratgandan ajratib
turuvchi to‘siq timsolida namoyon bo'ladi. Irfoniy she'riyatda dunyoga tegishli

. “dayl'“. “la’l”, “SOCh", “mbO!", “bDZOI'“, “jifﬂ“, “najas“. “gﬂ‘!ﬂl CIiZ", “kﬂl'ﬂpil’“,
“ilon”, “xashxosh dona” kabi ko‘plab tashbehlar mavjud. Hikmatlarda esa
“dunyoni tepish”, “dunyo ugbin taloq qilish”, “dunyodan xazar qil'moq”, “dunyoni
qo‘ymoq”, “dunyodan kechmoq”, “dunyoni sotmoq” kabi ifodalar irfoniy
ma’nolarni anglatib keladi. ] -

7. Nomalarning asosida hayotdan zavglanish, inson umrining boqiy emasligi,
shu boisdan uni shosk-u xurram o°tkazish kabi g-oyalar ham yuzaga chiqadi. Ularda
bc:rliq va jamiyat haqida, inson taqdiri va olamning abadiy, ilohiy qonuniyatlarl
W'g'risida ijodkoming umumlashma mulohazalari gardun, dahr, kavnayn
ma’'nodoshlari bilan ifoda etilgan. - . g :

8. Hofiz Xorazmiy, Atoiy, Gadoiy, Lutfiy, Sakkokiy kabi yirik soZ
san’atkorlari ijodida nomanavis shoirlardan farqli o‘laroq dunyo va isha mavzulazng
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hamisha uyg‘un holda tasvirlangan. ljﬂdkoﬂﬂr dunyo haqiqﬂ-gi qarashlarini pjg,
sifatlash, tashbeh, tanosub, talmch, tamsil, iyhom va kalomi jomi’, igtibos, ta’dié
singari badiiy san’atlar vositasida :fodalagan _ o

9. Hofiz Xorazmiy dunyo obrazini g‘oyaviy va badiiy jihatdan asoslashg,
oshig, dunyoparast, zohid, darvesh; dor, shalran_l taryok timsollaridan keng
istifoda etgan. Gadoiy ijodida dunyo dunyo-yi dun, ishratobod-i jahon, dori-dunyo
yer yuzi kabi talqinlarga ega. Atoiyning olam haqgidagi qarashlari ilohiy muhabbat
tushunchalari bilan ham bog‘ligdir. Lutfiy g'azallarida esa dunyo obrazi poetik
pafosni, obrazlilikni kuchaytirishga xizmat giladi. Umuman, dunyo obraziga
munosabatda har bir ijodkorning o'ziga xos tasvir yo‘li mavjud, shuningdek, lirik
qahramon tafakkuridagi xilma-xil ijtimoiy, axloqiy, irfoniy qarashlami yuzaga
chiqarishda dunyo timsoli keng imkoniyatlar bergan.

10. Ilk ildizlari fors-tojik va arab adabiyotidan oziqlangan dunyo obrazi turkiy
adabiyotning o’ziga xos tamoyillari va an’analari asosida taraqqiy etdi. Olam va
tiriklikning mohiyatini anglash ehtiyoji badiiy tafakkumning ifoda imkoniyatlariga
uyg'un tarzda dunyo obrazining ko’plab ma’nodoshlari va xilma-xil qiyos-u
tashbehlarini yuzaga keltirdi. Nafsi ammoraning o’tkinchi hoyu havaslariga aslo
yon bermasdan komillikning asl matlabi yo’lidagi intilishlar, aynigsa, dumyo
mavzusi qalamga olingan she’rlarda jonli va ta’sirchan tasvirlangan. XV asming ]
yarmigacha bo’lgan davr adabiyotida lirik gahramon ruhiyatini obrazli tarzda aks
ettirishda, badiiy talginning yorqinligini ta’minlashda dunyo timsoli muhim
ahamiyat kasb etdi. Umuman olganda, Alisher Navoiygacha bo’lgan mumtoz
adabiyotning obrazlar tizimida dunyo obrazi ijedkor dunyoqarashi va badiiy
mahorat sirlarini anglashda alohida o’ringa egadir.
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_ INTRODUCTION
(Abstract of the dissertation of Doctor of Philosophy (PhD) dissertation)

Relevance and necessity of the disserta :
the crucial issues of literary studies are pmvin:nt;:zl-::{;r;t ;?ﬂ:éd be I':lo.tEd th?t
formation, which has a special position in the system of Uzbek claszgr]. telmagc,s
various images, determining its gradual improvement ang desc:ib?hm: >
ideological and i features i: detail. e "

Although scientific researches focused on the issye isti
traditionality of the research works were created in U?zl?:km:;z;cf:la t;:;::a;nr:
studies and they have been carried out in world literature studies too, there are
some aspects @at haven’t been explored yet. In particular, a spacial r’&search of
each image, its essence, poetic possibilities, stages of formation, and the
development principles will help to deeply understand the power of aesthetic
influence, and to objectively and truthfully evaluate the unlimited capacity of word
art because “it is of great importance to study Uzbek classic and modern literature
at the international level, to analyze it in connection with the most important
processes taking place in the world’s literary space today, to draw the necessary
scientific and practical conclusions, and to determine our future tasks'.” In this
sense, there is no doubt that an adequate assessment of the content, creation,

- development, expression method and scope of the world image in Uzbek classic
literature will serve to enrich our literary studies with a new perspective and
analysis. ' ;

The world image that creates moral, educational, and mystical meanings in
the reader, creates a certain imagination about the poet’s personality, the historical
and social society to which he belongs, and the outlook of his contemporaries,
from the earliest period of the 15 ® century and research it is also important in
Uzbek literary studies. In addition, one of the urgent problems is to research the
works created in Uzbek classic literature until the first half of the 15 century, to
reveal its history and development stages in connection with the spiritual and
cultural values and lifestyle of the Uzbek people formed over the centuries.

The present scientific study serves to a certain degree to achieve the
objectives set out in the following legal documents: PQ-2789 dated February 17,
2017 of the President of the Republic of Uzbekistan “On measures to further
Improve the activities of the Academy of Sciences, organization, management and-
financing of scientific research”, PQ-2909 dated April 20, 2017 PQ-2995 dated
May 24, 2017 “On measures to further develop the higher education system” “On

- Measures to further improve the system of preservation, research and pmmotlon_g
ancient written sources”, dated October 19, 2020 PQ-4865 “On the, wace
celebration of the 580" anniversary of the great poet and thinker AllShﬂ;I N?;;ﬁ'ﬂ;
January 25, 2023 PQ-20 “Great poet and scientist, famous countty “%¢. '/
Zaihe wide celebration of the 540* anniversary of the birth of the &5 U0
riddin Muhammad Babur, Cabinet of Ministers of the Republic 0

1 aca,
anmacum.Amﬁuﬁr, CAHBLAT B8 MANAHHAT & " = o
“"'m.ubu.u:. 07.08.20]8. i
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No. 124-F of February 16, 2018 “Study and promotion of Uzbek classic and
modem literature at the intemational level” and “On holding an internationa
conference on the topic of “urgent issues” and other regulatory legal documents
related to this activity which the research serves to a certain extent in the
implementation of the tasks defined all above.

The accordance of research with the priorities of the development of
science and technology of the Republic. The dissertation research was carried out
in accordance with the priority direction of the republican scientific and technical
development “In the social, legal, economic, cultural, spiritual and educational
development of the information society and a democratic state, the formation of a
system of innovative ideas and ways of their implementation.”

The extent of study of the problem. Although the world image has a special |
importance in revealing the ideological and artistic features of Uzbek classical
literature, the expressive possibilities of the poetic word art, its position as an )
image in Uzbek literary studies, and a significant place in discovering the poet’s '
artistic skills its features have not been a special research object until now. So far
as studying the emergence of the world image in Turkish poetry, its place in our
classic literature and many other aspects is one of the theoretical problems
awaiting its solution in literary studies.

Nevertheless, it has attracted a lot of scientist attention, it can be found out
that many opinions have been expressed about it in world literary studies. In
particular, the conducted special research on Persian-Tajik literature by
Y EBertels,; M-N.Asmanov, AMirzaev, 1S Braginski, Dj.Trimengem,
M.T Stepanyans, M.L.Reysner’, and important scientific works in Arabic poetry
studies were carried out by I.YuKrachkovski, LM Filshtinski, B.Y.Shidfar’. They
studied this image in a certain way. Among them, in particular, B. Y. Shidfar’s
research is distingnished by the uniqueness of the world image in ancient Arabic
literature, the artistic function of natural scenes in revealing the character of a
lyrical hero, and the perfect scientific basis of the world image in Arabic poetry.

It should be noted that A Mirziyaev and M-N.Asmanov paid attention to
interpretation and analysis of the world image in Persian-Tajik literature on their
research works.

The notes and a crucial information about the world can be seen in Turkish ]
scholars such as Usmon Turar, Mahmud As’ad Jushon, Abdurahmon Guzal, Thson

Kara, Mehmed Zohid Kutku.*

? Qarang: Bopremsc E.3. Hybpamusie Tpyast. Tou III. Cydmu B oypuiicias ANTSpaTypa. — M.: BooT. nuT-pa, 1963.
~ 324 ¢ OcManos M-H.O. Crwn nepouacxo-tapeikcsoll noasas IX - X 88, — M. Hay, 1974. — 268 .. Mupiacs
A. Pyzax ¥ passeTHe rasens 8 X-XV 28, — Cranumsfan: Tamsuxrocmsiat, 1958. - 72 ¢ Eparmnciuit H.C. [‘b
HCTOPEH TATAHECKOH B nopcmackoll anTepatyp: Mabpanusie paboru. — M.: Hayxa, 1972, —524 0. Shu muallif.
ABy ASzynnax Ixapap Pynaxs. ~ M.: Hayea, 1989. — 135 ¢.; Tpumenrou [[x.C. Cypufickue opacHa! & Hcaame. =
M.: Hayxa, 1989. - 328 c., Crenanaxn M.T. ®urocodemie scnokmul cypmus. — M. Hayxa, 1989. — 192 ¢
Peficicp M.J1. Isomonun xiaccisccxoll resen ua gapcs (X-XIV soxa). — M.: Hayma, 1989.-221c.

} Qarang: Kpawxoscauh M.JO. HsGpannsie cosuncims. Tou II. — M. Hayxa, 1956. - 702 o.; Qusurruncexl HM.
Heropus apabckofl ANTepaTypu. V - mawano X sexa (Hotopun mimepatyp Boctoxa). - M. BocTowmiad MTepaTyPL
1985. - 524 ¢.; [lmngap b5 O6pmuas cuctems apabexoll Kaaccuscoxoll mureparypst (VI-XII s2). = M.: Hayna,
1974, - 252 ¢.

¢ Torst O, Tasavvuf tarixi. ~ Istanbul: Seha, 1995, — 316 8. Cebocioglu E. Tasavvuf terimleri vo deyimleri s321080-
— Ankars: Rahber yaymlan, 1997. — 382 5. M.AJKYamou. Ouyc Supo sa Tacassyd. — TomxenT: Dan, 2001. -
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Uz_bek literary experts A. Kayumov, A. Hayitmetov, A. Rustamov,
N. Kamilov, Y. Iskhakov, I. Hakkulov, H. Boltaboyev, B. Tukhliyev, N. Jabborov,
_S- Rafiddinov, E. Achilov, B. Rajabova, M. Asadov observed a little the world
image in their research.’ In particular, the works of A. Hayitmetov and I. Hakkulov
deserve attention among them. A Hayitmetov analyzed the ideological and artistic
aspect of Navoi’s poems, where the world images, period, and people of his time
are mentioned, while I Hakkulov explained essence of the world concept, tark
(leaving) and self in a much broader way.

When writing the dissertation, the researches mentioned by the names of
Uzbek and foreign literary experts were relied on and used as necessary.

This research differs from previous ones in that the history and essence of the
the world image in poetic works, as well as its specific features expressed in-Uzbek
classic literature from ancient times to the first half of the 15™ century, are studied
in a monographic manner.

The connection of the research with the research work of the research
institution where the dissertation was completed. The dissertation was carried
out within the framework of the research plans of the Institute of Uzbek Language,
Literature and Folklore of the Academy of Sciences of Uzbekistan, including on
the topic “Preparation for the publication of the four-volume Encyclopedia of
Alisher Navo1” (2021-2023),

The purpose of the research consists in revealing the formation of the image
of the world used in Uzbek classical literature from ancient times to the first half of
the 15 ® century, its historical development and ideological-artistic features.

The tasks of the research:

to determine the aspects of the world image related to the national-spinitual
one, cultural-spiritual values, the East lifestyles, especially the Turkic peoples;

the scope of the term world, essence, proving the important principles of the
process of turning a word into an image;,

to analyze the concepts of “getting rid of the world”, “kicking out the world”,
“leaving the world” in mystical literature;

reveal the artistic features of the world image; :

analysis and interpretation of the external and internal essences of the world

image in Uzbek classical literature.

144 6.. A6aypaxmon [aan. Slccannht “@axproma’ck. — Tomkent: Hasp¥s, 2014. - 268 6., Thsan Kara. Tasavvuf
istilahlari uﬁrmm verzcyyid Mustata R.ﬁsﬁ ufendl:i'nin istilahat-i i;;:n-d g;nil‘i. Doktora Tezi I1.- Istanbul, 2003.
- s.: Mehmed Zahid Kotku. Nefsin terbivesi. — Istanbul: Scha, 1994. - 5.
; gma A. Kagaumnar obnganapu. - Tm:ft:m: AnabuéT Ba camnaT, 1972. — 184 6 X,m:; A Hm::t
SEpHKAcH (TOMIHPHATAH BA TYIATWITSH HKKHH'YH HalOp). — Tomkent: ¥i6exncton, 2015. - 328 6 ?yt._:rrnuun n-r.
C§3 xycycuns cf3. — TounkenT: AfaGuEr Ba calibaT, 1987. — 248 6. Koumnoe H. Tacaeeyd. s; DT;:ﬁ:
MosapoyHuaxp-¥ 36exucton. 2009. — 448 6., Mcxokos . HanonH nostaxack — TomKesT: an. 1983, - 3
Xaxxynos U. Kamo 5T KacOKuM... — TomkenT: Ygmon, 1991. — 240 6.; Xaxkyn H. I.-lanouﬂra mﬂ';{!][lﬂ 2- o ;5-7
Tomesr: @an, 2011, - 200 6.; Xakxvios H. Hagronfira uihnm 4: ~ TomkeHT: Tajq;anyp, 2 io::w Xu;
Eonraboen X. Henowm Tacapsyds manbanapH. — Tomngrr; ngnlrzvuhl.l lﬁgﬂﬁs :[-.:ggu ﬁpu nTEm:f:unﬁn il
xamiap donseiopl, — TomkenT: bagy, .- i : _
ﬁi:t;ﬁm:g? fﬂ'ri;amnu-r: l;ibiyul. 1“254 6.; Pajpupnuuos C. Maxos ba XakKHKAT. = 'I'nmn:u'ré @aa,o;ﬁs. -:Si
6.. Ournos 3. Bup xpsyy oyp. — TolIKeHT: ¥Gexncron, 2011, — 240 6.; Paawbora B. CYanap Guins cyaiallys.

TomxenT: ®an, 2023. — 172 6.; Acanos M. Coxnfioma: TApHX Ba N02THKA, — TOMKSHT: Tadaxxyp, 2020. - 352 ;.9
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d Koshgari’s “Devonu Luggt;
b igffe}gl;’s Hajib’s “Kutadgu Bilig”, Ahmad Yugnaki’s “Hibat ul-hakaik"
Tw;lf:s‘ :hmcd Yassavi’s aphorisms, pOems, nameh, and munozaras of Hafiy
WOIES,

: i. Gadoi, gakkoki , the devans of the Lutfis. _
Khul'eTth; :;?:c?zf the research includes the works created in Uzbek classica

i ¢ times to the first half of the 15 * century.
l:tcm:;fmﬁ:jn;:g?z? :asis of research and research methods. Comparative-
typological, systematic approach methods and hermeneutic analysis methods were
used to illuminate the research. .

The scientific novelty of the research consists from: ‘ .
there have been highlighted development principles and ideological-artistic
of the world image in Uzbek classical literature from ancient times to the

{*" half of the 15th century; _ .
it should be noted that there are proven the religious-mythological

imaginations of the East people, the social and household culture, their importance
in artistic creation and aesthetic features in the formation of the world image;
there have been proven the artistic uniqueness of the poems expressing the
world image in Uzbek classical literature until the 1% half of the 15" century;
there are illuminated the essence of the world image, its poetic nature, the
principles of artistic representation in dependence on the outlook of the lyrical
hero.
The practical results of the research are as follows:
the ideological-artistic features of the world image, the practical significance
of the symbolic-metaphorical image in the religious-mystical content are
highlighted.
the conclusions drawn by researching the creation of the world image, its
historical development, meaning, essence and artistry provide new scientific and
theoretical information for literary studies, textbooks created from subjects such as
history of Uzbek literature, history of Uzbek literary studies, literary theory based
on the improvement of manuals; \ |
it was determined that the ideas expressed the world image is important in
shaping the worldview of today’s reader and in the moral-aesthetic and the
society’s spiritual-educational improvement.
saurc::ih:lﬁmmy of the research results is based on the fact that literary
culture. of tl;la)’?;_j an important role in the formation and development of the
scientificall ¢ Turkic peoples, including Uzbek classical literature, were
ically studied using the method of comparative typological analysis
theoretical information is based ienti A ical conclusions
using the systematic s ’ on sclel:ntlﬁc sources, and theql_'et_l co blished
reliable resources mdp]:irPaF are explained by the fact that they were publs: ”
Practice, and the resyl ictionaries were used, theoretical views were put If
Sel sults were confirmed by competent structures. )
that e hific and practical signifi It lies in the fact
at the theoretical | significance of research results. It lable
infi ; conclusions made expand and complement the availa
1 ormation not only in Uzbek, but also i : P rld imag®
its poetic features figurati also in world literature about the wo <earld
’ ve character and content. The emergence ©
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_ .. hictorical improvement, the study of its art, the resu!ts serve to FleePen
image, its mﬁﬂfilgﬂ’ literature, the possibility of use in many scientific
knowledge ults of the study serve the history of Uzbek literature development,

;mdl;:gs't::: r:; Uzbek literary criticism and the science of literary theory are
e

dm“ﬁ?‘;zﬁoggﬂﬁc&nm ob e reanarch regmm lies in the fact t!_mt ﬂ?e
materials of this dissertation can be used at various stages of education, in
particular, when conducting 5per.:lal+ courses or seminars at phdqlnglcal
departments of higher educational institutions, general secondary education and
specialized schools. is explained by the fact that it serves as material in Iltemml:e
lessons, as well as in the creation of textbooks, manuals and brochures on this
mplclmphmentnﬁnn of research results, On the basis of the scientific results
obtained on the topic “Image of the world and artistic interpretation in Uzbek
classical literature”:

In the ancient Turkish literature, in particular, in the creation of the world
image in the folklore, defining the importance of folklore in ifs development,
revealing the uniqueness of the aspects related to the thinking, world of
imagination, worldview and lifestyle of the Turkic peoples, oral and written
innovations such as the identification of common themes and ideas of literature
were used in the implementation of the fundamental project FA-F1-005
“Researching the history of folklore and literary studies of Karakalpak” carried out
at the Karakalpak Humanities Scientific Research Institute of the Karakalpak
Academy of Sciences (Academy of Sciences Karakalpak Reference No. 17.01/134
dated June 6, 2022 of Karakalpak Scientific Research Institute of Humanities,
Department of Istan). Scientific results “The gallows between a temporary and
internal world” (“Sharq yulduzi” magazine, issue 9, 2020), “Artistic image and
;hlls" ‘("Fan and ta’lim” electronic magazine, 10.06.2021), “World image
impressions in “Devonu lug'otit turk” and artistic interpretation of the world
image” (“Current research joumal of philological sciences” 06.2021. 98-101)
formed the basis of scientific arficles,

a‘ttla.biyqt tg'lin_:_j" joumnal ussie 6, 2021), “World symbols in Farhod and Shirin"
. 4 book), “The image of the world
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, : i f the im * :
d image in the 1mprovement 0 ages’s system
he role of he w0 amalyzes of the common aspects of symiols an
Uzbek classic. "= ¢ were used in the reporting meetings of the Lite
images in mMysi : Writers” Union, .thc circle of young Creators, ang
on of the Writers’ Union R;ference No. 01-03/789
14 ﬁiﬁnaﬁfwung creators were given knowledge and,skils in e
i]‘:m o)f'ﬁtemmm and creating a poetic Image. devel < this gt
eory alysis of the principles of t[}e }ivorld image development, the poetic artg
Th:nrcss the ideological and artistic features _dt,aza:!: tashioeh, talmeh, aqd,
et o e 2 80 Ll o of el TV i
irsoli < No. 01-01-1008 dated October 3, 2023 of “Mahalla” TV channel).
feren . the research results. The results of the dissertation work

tion of . : ; :
A discussed in lectures given at 5, including 3 international ang 2

were pu ; |
: -nal scientific-practical conferences. o
namﬁblication of the research resuits. 13 scientific works have been published

on the subject of the dissertation, of -which 6 article§ ha'vc been PBbliS}led in
scientific publications, including 4 national apd 2 foreign :]oumals, in which the
main results of doctoral dissertations of the Higher Attestation Commission of the
Republic of Uzbekistan are recommended for publication.

The structure and scope of the dissertation. The research consists of 70
sheets which includes an introduction, 3 chapters, a conclusion and a list of

references.

MAIN CONTENT OF THE DISSERTATION

In introduction have been well-grounded and described the importance and
necessity of the theme, aim, objectives, object and subject of research in
introduction, meanwhile there have been shown the compliance with the priority
directions of the republic’s science and technology development and depicted the
scientific novelty and practical results of work. It can be seen how the scientific
and practical significance of the results obtained is revealed, important information
is given about the implementation of the research results, published works and the
structure of the dissertation. .

There have been researched some specific features of the world image; its
genesis and history stages in first part — “The genesis of the world image” of the
dissertation’s first chapter “The emergence and history of developmen! of the
::::d image in Uzbek literature.” The world is an Arabic word that mean
diss;mem' place, society’. There are several descriptions of the world a:ﬂn
- vy ﬂtfeyuare revealed on the basis of dictionaries like meOBiLck
Languagc“ “Farhean _Z'bek .Languag'e g “Annotated Du_monal'z ?f- jonary of
Sufism T’ arhangi Tafsir Zaboni Tajiki”, “Burkhani Qote”, Dictio the

erms”, “Mir’ot Ul-llShShﬂq" and others’. While working on

&

i ":’m%ﬁ?l i sTHMonorx nyraTu. — Tomxent. Yimsepcsrer, 2003. — B. 112; . §ybex

3860w mmﬁ}'ﬂ‘:?;em MONOTHX NyraTH. — Tﬂul.'.ﬂn'l': VHHREPCHTOT, 2003. - B- Hz i
o, Hogpay wo g, SO, 1 ~ V acumnap. ~ Tomxanr: §'sM3, 2008, ~ B. 98; O3PHTL op gyt

32 wan, Ko 1L, - Jlymawbe: Pynael, 2008, — C. 434; CebecioB® =
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dissertation, we realized that synonyms for world, such as od, ajun, balbal, olam,
were often used in the early examples of Turkish written literature. This is a
significant aspect that proves the uniqueness of Turkish poetry. The world is
described by the words: universe, life, property, time, wealth, space, existence,
place, destiny. In Sufi dictionaries, the world is depicted as a place of testing,
sometimes the area of the last day, sometimes a temporary room where a person
dies at a certain time in his life.

Buka (&) means city, region, grave, bed but it was used instead of the world
in artistic text of classical literature. An interesting side of Arabic word as SalA
— darul gurur also means “deceptive place” and this emphasizes the world. In
Persian-Tajik literature, there are a lot of description of it. Especially the words
like “gehon”, “gayhon”, “gardun” are frequently perceived as world and It should
be noted that one can recognize the essence of metaphors — “xonayi past”, “saroyi
xok” are used ironically. “Xarobot” means the world beyond the pub.” There are
many examples in which one can get snake, poison, witch and whore described as
the world in classical poetry. Dissertation classified the synonyms, adjectives and
allusions of the world in the form of a table and proved on the basis of examples.

According to our observations, the wortld has wider meanings than other
synonyms. In particular, in poetry, he is compared to a greedy, flawed person, as
well as a woman’, The professor N. Jabbarov claimed that the symbol of the
“world" is often depicted through the image of a “woman” because “dunyo” comes
from Arabic and it belongs to the female gender in that language.”'® The root of
the allusions as old woman, witch connect with the evil images — yalmogiz,

Jodugar,shum kampir, maston kampir in Uzbek folklore literature. More precisely,
these images are summarized in the form of “qurtga” in “Kissasi Rabg*uziy” (“The
tales of Rabguziy”). It is a symbolic image and represents the world and lust:

Erning balesi, iki olam balosi — quriga.

Qurtqa garib o’'lursa, solg’il etini qurtga.

Yot qurtgani evingda ko rsang boshini kesgil,

Kuydur boshini o'tqa, sovur kulini qurtga.

Qurtqa necha qarisun, toat qilib arisun,

Ev buzg ali topunsa bogmas o’nguga ortqa.

Quriqa buzar ming ishni qayra tuzar tilasa,

Aning tegar balosi barcha mo g ulg a sortga"’.

_Qurtqq is in the first line means an old woman, in the second line — a wolf,
;l:;hljn the in fourth — blue (sky). You can understand of poet’s claims that the

(quﬂqa) is trouble of two universes. Although he ages, his nature never
changes, that is, he keeps to ruin people, life, peace and happiness. If someone is
;‘W"M or to be healed, or something is to be fixed but it will eventually be

estroyed due to qurtqa’s attempts, “Mugulu sort” means that everone in his paw

terimleri ve deyimleri e8zlog0. — Ankara: Rabber yayinlars, 1997, — § Bypxoun
. = 8. 66; Myxauuaz Xycalin Bypxon
KoTes. 3 '“""’,;_M’ A5, 2014, - C. 298; Beprensc E.3. Habpamnsie tpya. Tou [1L Cydumm u cyuiicrns
J.""""""lfl"l-ﬂ.-:3 Bmm?nypn. 1965, -C. 168.
s r“"m“ . MsGpamaius 1pyn, Tow JI. Cydiom m cy¢ulicxas areparypa. — M.: Bocr.omr-pa, 1965. - C, 168.
» "“’YW;*LM*‘:WPW. H6opar a3 3 acuw, s 2. — [lymastic: Azub, 1987. - C. 344,
Tl :m“W'H - Hrli axmunmr coxpbxapons. — Tomxeny: Anabnér, 2021. - E. B0,

PaGryaut Kaccacn Pabryantt. 1-x. — Tommenr: Esyswm, 1990. - B, 121,
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no one safe of his torture. These artistic expressions create some sadness ang
hatred tﬂwmds uqurtqa” in thBﬂ'CﬂdEl"S heart.. . M : 0,
. Views related to the universe, its essence and creation have been of interest tq
people since- ancient -times;For example, ‘there .is' ideas about astumiing- i
“Avesta”, which means this world, but miynu represents the other one.'> Astumang
is also: glorified as a place of life and happifless. Among the myths, the mystery of
the world tree is especially interesting. The image of -1_avorid tree seems unusual, that
is, while all plants grow:towards the sky — the sun, it grows completely the other
way -around — its roots are above; and-its branches are growing towards the depths
of the earth. The branches of this tree:represent the four elements: earth, water,
wind and fire:”>-Like many other interesting images, a large stone should also be
included in the symbol of peace used in the myth of Sisyphus. In addition, “The
world egg” is the unique symbol among other ones in folklore literature that ig
related to the world, we also.come across the during our research process. [Muge
napooos mupa. — b: 641.] -In. fact; the- mythopoetic image of the “world egg”
inspired the emergence of many folklore‘motifs related to the creation of the
universe and man The white of the.egg is also described as a symbol of the sky,
and the yolk of the-earth. \According to folklorist Sh. Turdimov, the fairy tale
“Tuxumboy bilan Buyrakboy” (Eggman and Kidney man) is Uzbek interpretation
of the myth about “The Egg of the ' World”. The fairy tale symbolically shows that
the material origin of all living things-is the egg — the seed with its gradual stages."
There are given some views -of Chineese -philosopher Lao Szi (6™ centure BC)
which based on Beruni’s book “Memoris of ancient people”, “Qobus-nameh” by
Kaykavus, “Kalila.and. Dimna”, “Mahabharata”, and other Indian folk epics. He
analyzed the images: of world pretty well. Qadimgi arab adabiyoti namunalarida
inson, tabiat, olam- bir -butunlikda. tasvirlanadi, True, although the skill of
philosophical perception of the world has not yet been formed in ancient Arabic
poetry, a tendency to revive the elements of nature by means of various
comparisons and similes is clearly. felt ‘based on the possibilities of artistic
thinking. there were highlighted the. meaninglessness of life, the cruelty of the
world, the inevitability of death, and the powerlessness of man in front of fate and
time in the poems written during the period of ignorance. Academician LY.
Krachkovsky evaluated it like the motive of excessive dependence on the
universe. ~ This connection is more noticeable in comparisons of the world to the
beast and death: B..Y.:Shidfar compared the aesthetic foundations of ancient
Arabic literature with poems created under the influence. of the Holy Qur’an. He
claimed that, the attempt to' perceive this-world in poetry as a preparation for the
last day with the spirit-of depression'led to. the iimpoverishment of the aftisti®
image and the simplification of poetic forms. It can be seen clearly If tl]:;
expression of the image of the world. For example, the poet Aus ibn Hujr, ¥

iz : ’ . ' ; Y.
2015 8 cop T DOPE TaRmAIR Asxap Maxxaw Tepacauace. ~ Tommenr: Fadyp Fyaow owmasrs o
13 ) 1 '

o ubu 1apOzOR Mipa. Jseknoneax Tom. 1. A-K. — M.: Cosorokar Dnmpmnonemss. 1987, - C. 146 (Pusks?
¥ _;_ls ushbu kitobdan olingan misollar sahifasi qavs ichida ko reatiladi. M.D) : . '

Y g g mMa Xasuaac. ~ Tomenr. $3Gexucron, 2016, - B, 15, .

51 - paoscunt W10, Habpanrue commmens, Tom 1, — M.: Hayxa, 1956. - C. 50.
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lived in the VI-VII centuries, compared the world to a wild animal in one of hjg
ms:
° Men, insonman urushga hozirl n

G ‘ajishga tayyor tishlarni ko'rib™®...

Arabic poetry, the world is poetically depicted somet; .
sometimes a kind person, and it should be notedp that, themlf:;gt? b:f: an evil,
aititude to the world give aesthetic spirit and pleasure to the reader, Th:‘i"lﬂr, his
the world in ancient Arabic poetry is similar in its essences, symbols o cﬂ;:ge of
to the Eastern literature’s one. cepts

For example, in the Persian poetry of the 9 * -jo ™
expressed such meanings as fate, destiny, and death."” Rudaki
of his poems as a dream:

Xoh bir garich tuproq olsang dunyodan

Xoh Hijozdan Rayga qadar bus-butun.

Bor-yo 'g ‘ing hammasi bir tush kabidir,

Tushda hech bo ‘imaydi ishonchli mazmun®®,

In general, comparing this werld to dreams, mirages, and idels is common
in Eastern literature. According to Aziziddin Nasafi, there are six idols of the
world: “Some people do not know that they are strangers in this earthly world and
that they have come in search of perfection. Since they are unaware about it and
only busy with taking care the lust of stomach, passion for deeds or only the love
of children have led them astray and engaged in themselves. These three things are
the idols of the people.””® The beauty, love for wealth, careerism are also
specific idols. The lines above condemn wealth and the love of wealth. So, the
creation of the world, the emergence of man, myths, legends and narratives about
life and death were an important stage in the poetic formation of the image of the
world and their place in classical literature. In Arabic and Persian-Tajik poetry, the
content, the object of the image, and the way of expression are not the same. If in
Arabic poetry the world and related concepts are used in real, life contexts, then in
Persian poetry it also expresses symbolic and :‘r.;ctapl;oncal meanings. In ‘-'1“;_
poems of the poets who lived and created in the 9 ™ -10 ~ centuries, the change 0
universe, the transience of the world, and the spoils of life were written, while 12
the 11® -12™ centuries, the image of the world also expressed edltca:wm:l:t{la
mystical content. In this way, the world develqwd and rose to althc de“ stical
unique poetic image that deeply illuminated social, cultural, moral and BYSHEE
meanings in classical poetry. . rld

The second parfpcvf he chapter, entitled “The flrst M';Pm ff;f of it in
image in Uzbek literature” are studied the emergence il ar::iorstand birth
Turkish literature. The desire to recognize existence, to dﬂcpb’th ancient written
and death, opened the way to know the essence of this worlc. Ilnbaxf was utilized s
Turkish sources, the words like “od”, “yirtinchi”, “ajun’’, b;,e can see it in two
the world and they mean “destiny”, “universe”, “wealth”.

centuries, the world
Yy expressed it in one

" ]

Wazpap 5.A. O6painan cucTema apaGoxar mmmmmvm.m 1974. ~C. 200
b SIER. = M.
“E;nng; Ocusnos M-H.O0. Crume mpcan‘T : na smmﬂ""& o
1y TYoaxaii Tapamson [1L Liloamyxasuenos. — ToMxeHT Baguuli HMMY, 2021. - B. 48. 35

Hacaduts A. Kosmn macon. — Tounenr: Fadyp Fynou
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from as gjun and yirtingke which appears in the poems of Moni :
-_‘tljlm when the image of the worldalr:mans the plaﬁe, the sp:cl:i: 2:15;“ ré%i? ES? 1\;!15121
'sugg:i;s;ﬂts as ajun, yirtqich — yirtingke its lessence rglated to evil, wildness and

Yirtincke umug mag tériittingiiz.

Yiti agilig nomlarig nomlatng:z.

Yintem ayigta yaratintagilarig tdtingiz.

?‘g istiinki orlar turgursu [nguz""]. : ; ; o

Firtict yovvoyi (wild), shafqatsiz (dreadful), qonkhur (bloodthi i
considered adjectives of the world. We knew that )it g not pusgible to ::1? Iiifdsl?csl:
from predators, of course; the world is not a good place. In inscriptions the world
and fate were used with words — od and balbal. In them, the world shows the exact
space and time, and there are no symbolic signs. For example, in the following
verse, this world is interpreted as the creation of God Almighty:

Od tangri yasar, kisi ogl kop oligli torumis*. : :

It is noteworthy that the inscriptions do not contain the words world, universe,
world at all. However, ‘it is not so difficult to understand that the world is being
talked about from the content of the artistic text. Including: "

Alp arin ulurup balbal kalu birtim... [V3bex mymmos adabuému namynanapu.
I-oicund. —B. 64.] : :

This line in a:'book — “The monuments of antiquity” can be found
when it is described in the following form: “4lp erini. balbal gisdi"®. In
ancient times, the-Turks called the world and the gravestone as balbal. in
this place, balbal also expressed the meanings of fate and destiny.
Metaphors and -epithets such as caravan (karvon) and temporary world
(foniy) in the book “Dada Korkut™ help to think more broadly about the
content of the world’s image: : S -

Ular ham bu dunyoga keldi, ketdi,

Karvon kabi qo ‘ndi, ko ‘chdi.

Ularni-da ajal oldi, yer gizladi.

Foniy dunyo yana goldi, ' o1

Kelmali-ketmali dunyo bu, e

So‘ng uchi o limli dunyo bu®. ' : u " BN .

It is known that there are basic criteria such as idea, image,-_anistry. in
determining traditionality and influence in literary . studies.- ‘The expression
“Kelimli-ketimli dunya” (a temporary world where people come and gone); the

B Mazmuni: .
Dunyoda umid va baraka ba'ligh uchun yaratildingiz,

Xazina to’g risidagi yetti gonunni va'z gildingiz. J

Jonzotlarmi yovuzlikda yashashdan sagladingis: T

Ular uchun eng yaxshi joylarni tayyoriadingiz. Arat Reqit Rahmeti. Bski tirk giin. Ankara: Tirk :
kurumu, 1991, - 8. 40. :
3 Ya'ni: dunyoni Tangri yaraiadi, inson bolalari hammasi o ‘ladigan qilib yaratiigan. Paxmonos H. ?’6"‘ u;uuml';
anabutn ramymanapi | s ~ Tomeewr: ®an, 2003, — B. 57. (Bundan keyin ushbu kitobdan olingan mis0
sabifasi qavs ichids ko rsatiladi. M.I) : S
2 Kasoson A. Kamuuuer oSnaanapst. — Tomxenr: AnaSusr na camar, 1972. =B 111, o pabbu
* Kirroba [{ass Kypxyt. Tapa. Boboxon Myxauman Ulapup. ~ Boxy: Hycxa, 2022. — B. 31. (Bundan keyin 8%
kitobdan olingan misollar sshifasi qavs ichida ko' reatiladi. M.I) -
36
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iagnosis of a caravan applied to a person, motivated the comparison of
:isaagnn inn, a hotel. Rhetorical question - the interrogative tone Ic:lariﬁes th::h ;u‘r?;;g
of the lyrical character and makes the conclusion about the world firmer:

Qani deganim bek eraniar? ;

Dunyo o ‘=i meniki deganlar!

Ajal oldi, yer gizladi,

Foniy dunyo kimga qohi.!i? [Kumobu [laca Kypxym. — B, 48]

In Uzbek literature, the image of the world can be seen, first of all, in folklore
literature. In the proverbs expressing the spirit and wisdom of the people, attention
is paid to the transitory nature of the world. “This world will pass away, the face
will remain black”, “The world is unfaithful, the wealth of the world is interim ">
Or the world is interpreted as follows depending on the inner world, spiritual
world, character traits of a person: “it treats impatiently to impatient one but Kindly
to kind one.” There are a lot of metaphors of the unfaithful world, the temporary
world, the a scab world, the deceptive world in folk songs, which also helps us to
determine the first ideas about the image of it.** The combination of the image of
the world with space and time, human destiny, and social and household contents
is especially expressed in folk epics. The interpretation of it was depicted in
symbolic and metaphorical terms in the epic “Alpamish”, a rare masterpiece of
our people. The adjectives “the temporary world” and “the eternal world” given
in the epic meant the spiritual experiences of the heroes more vividly. For
example,

Qiyg ‘ir degan qush o ‘ltirar giyoda,

Ne ko'rib kechirding foniy dunyoda,

Oiz bo’lsang ham gilgan ishing

" Bir nechadan zi o

It is known that, hawk is a predatory bird. A slope is a hill with a slope on one
side, a rock. The hawk stands there and watches its prey. Artistic painting is
enhanced through the art of metaphor. In the image of the *hawk” bird, both the
world and death are indicated. L

The oldest examples of the world image can also be found in Mahmud
Koshgari’s work “Devonu Lugatit Turk”. Our analysis showed that although the
world is represented by one word ajun from the beginning to the end of that book,
(2jun — world, this ajun is our world but ol ajun — another one, the hereafier. —
M.1), time, era , wealth, social environment, material world — brought out the
contents of existence. In the poetic passages of “Devoni Lugatit Tm;tc“, the word —
qun comes together in most cases with “ogru” and_ “ozlak mgan Hie,
Opportunity, and time. The world is often given the epithet “arguch”, that is,
Something that makes a person proud. The word Ajun also means T:_lad ?did;:t E
Oguz language. In this poetic passage, it is said that loving this world and giving

2 J36ex 7. — B. 167-169.
u Xank mexonnapu. Hys Tosnsx. | Toum. — Tomxewr: $an, 1987. - b. _
?’&‘mmmmsmmmmmwmmww

né = y gyHe,
OnaMn, uupn (Gapu) xam oyné, dordl _ymmoumruh xalirnd xemuac oy
; Winﬁn.) sﬁnmmn}mmﬁ-wﬂmm
2%y VK |~V apnpnp, — Tommenr: §3M3, 2008
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to its fleeting desires is t0 be deceived by Satan’s lies:

Bardi sena jek otru fulup bal, 7

Barchin keziban talu juwg'a bolup qal”.

If the quatrains describing the adjectives of the world in *p
dominated by the content of urging to be aware of' its actmns,' the world
was emphasized in the poetic passagﬁs related to _t1511ﬁ and period. .

'n Yusuf Khos Hajib’s work “Kutadgu l'?nhg , the world is described like
rain, storm, wind, deer, old woman, young gir |, dark well, dungeon, iny, hotel
tablecloth, elephant, dmgon,_saft_ water, s_haa"ow, frap-setter. 1t is notewq l'thg;
that, for the first time in Turkish llteraturF, in “Kutadgu Bilig” image of hermit
— Uzgurmish recited the world’s bad sides. However, complete disconnection
from the world, secularism is strongly condemr'led because a person forgets hi
responsibilities as a result of his desire for happiness. In Islam it is known that it
is forbidden to leave the affairs of this world for the sake of the Hereafter and to
forget the Hereafter for the sake of the concemns of the world. Yusuf Khas Hajib
also relies on the ideas of Islamic enlightenment in artistic expression.of his
opinions: ; - : :

Ajun bundni barcha ulush, kend qodub,

Turub tag ‘qa kirsa eg 'ir yuk yuzub.

Buzulg ‘ay ajun, barcha qalg ‘ay qurug :

Aba og'lani o 'zda kesgay urug’ %

When a person goes to mountains and retreats to unite with loneliness, the
world loses its harmony, its rules might be broken, that is, the number of people
will decrease, the continuity of the generation also will be lost. In Ahmad
Yugnaki's work “Hibat ul-hakayik”, the image of the world is distinguished by its
symbolic and metaphorical nature and the scale of the image. In the work, the
world is often compared to a hotel, honey, a snake, and a field. For example:

Yilontek bu ochun yilon 0°'g'lag‘u, -

Yo'moqqa yumshog ichi bo‘rog'u”. - , ‘

The drug-poison represents the trials and tribulations that befail a person In
this world. In general, the snake, bitter, and drug are concepts-symbols in the
verses also closely support the deep understanding and interpretation of the
meaning and essence of the world image. .

_ The poetic uniqueness and aesthetic nature of the the world image are Sf“d“?d
in the first part of second chapter entitled “Interpretations of the world image ::;
the first half of 12™ -15t™ century Uzbek literature” entitled “Artistic-aesthe
characteristics of the world image”.

* Mazmuni; . . e T vcur bo'lib ipakli kiyiﬂﬂ’f
Kving Age g s vabsny e vt e Koarpi M. 1507
o VP 3-7ou (Hawpra Taliéposas: Comox Myranmeon). — Tomwen: @at, 1960. ~ B. 71

Olam xalgi gishlog, shaharni go 'yib,
Turib togga chigsa, og'ir yuk chekib.

Suzulg ‘ay olam, barcha golg ay qurug’ -5,

' 25
Odam bolasidan kesi) bty - @an, 1971~ 2 0 i
» M 5 gay urug'. FOcyd Xoc Xowmb. Kyransy Gunsr. — ToumkeHT: Wik
og ‘udir.) A;.T; mnu : m; aydigan ilon kabidlr, (uni) yuvosh, yumshog deb yo ysang, fchi ach%nwﬁﬂﬁ'
1971.-E. 58. Xubaryn-xaxofimx, Hampra rafiépnosun K Mexaysaos — TomxeHT,
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In classic poetry, it hardl)lr can be possible to find out Someone among creators
who is completely s_atlsﬁed with the world or does not criticize it. But in the works
of each poet, these interpretations are expressed throug_h various artistic and visual
means, unique expressions, signs algd‘cunt::nu. Accgrdlng to the first prose work in
the history of Turkish literature — “Kissasi Rgbgun 1 tl'!c-se who set their hearts on
the world — disbelievers, those who choose ujmah, that is, paradise — believers, and
those who give up both of them for love to God, actually they can be considered as
the pure slaves of their Creator. So, what one wants from this world is to remember
the truth, to keep its matlab in the heart, to always strive for good deeds, to
completely cleanse the mind from the transitory dust of lust and air, to live with a
true humanity, with truth and justice as a real human being. According to the
teachings of Sufism, the Universe arose from the desire of the eternal One Spirit to
observe Its beauty in the mirror of the world, that is, love is the real cause of the
world’s emergence™. The following verse by Kutb Khorezmi reinforces these
thoughts:

Ayur: ishq birla tirik ushbu olam,

Agar ishg bo ‘Imasa bo ‘Imaz erdi odam’". - Y

In classical literature, love is the basis of existence, the essence of life, the
path to human perfection. In fact, the only goal for a lover is love’?, The world and
Human destiny occupy the special places in the mystical literature because one
cannot even dream about the bliss of perfection without fully observing the world’s
secrets. According to the holy hadith, all creatures were created to know God: “I
was a hidden treasure, | wanted them to know me, I created creation so that they
could know me.” In the classical literature, this is the relationship between man
and the Truth and it should be noted that attention has been paid to the place of
world is into such connection.

In poetry, the world is a symbol of lust and an immature soul. This is one of
the reasons for the frequent use of metaphorical expressions such as “kicking the
world”, “being divorced with world”, “exchanging this world with hereafter” in of

Yassavi’s poems. For example:

Dunyo tebmay ragsu samo’ urg‘an johil,

Hagq yodini bir dam aytmay yurur g‘ofif”...

Asceticism, wisdom, nobility and poverty are better than worldly life. But
;"':’:d“ @ stranger, you may not be able to reach them even you give up from the

rid:

Zohid bo‘lub bo'yi Xudo ololmadim,
nyo ugbin orqa sari sololmadim... [Ympunz erdex ymapo, - B.107] )
There has never been room for worldliness in a heart that is filled with the
thoughts of truth, Hypocrisy, deception, and dissimulation are strongly condemned

l--.‘-'-""---—-__
]

¥ W“““Ghﬂ- Dini-tasavvufi turk edebiyati el kitabi. - Ankara: Acga§, 2018. = S. 46.
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in aphorismts (hikmat) hrough the image of the world. In the following aphorism
the adjective “jifa” helped to reveal the essence of the world image*. ’

Ishg o ‘tida kuyganlarni rangi o ‘char,

Ugbo sari jadal qilib mundin ko ‘char,

Munda bo 'Ig ‘an girihlarni onda ochar,

Rasul: Dunyo jifa dedi, go 'ydum mano. [Vmpunz eadex ymapo, - B.38 fi

You can read opinion like this in hadith-sharif: “The world is dead body and
dogs loves to eat it” ** This truth is embedded in the content of wisdom,
According to another hadith, when Prophet Muhammad passed by a garbage dump
and stopped in front of it, and said: “Come to the life of this world]” Then
Rasulullah (s.a.w.) continued pointing out a rotten piece of cloth and a bone: “Jt is
life in the real world, and you know that one day its decorations will rot like this
fabric, and your beautiful body will turn into this rotten bone. This is a sign for
you! Today life is sweet halva. Allah makes you a king on earth instead of Himself
but he always looks at how you live and what you do,” * In aphorism, the
comparison of the world to “excrement”, or garbage, and the seeker of the world
life to a dog, is consistent with the meaning of the hadith:

Dunyo najas, tolib bo'lub, itdek yurdum,

Istab ani orgasidin tun-kun quvdim,

Amrin tutmay Haq yo ‘lidin ko ‘zum yumdum,

Qayda boray, ayo do ‘stlar, netgum ma’no? [¥Ympunz endex ymapo, — B.107]

The concept of abandonment has special importance in mystical literature. In
the tradition of the Sufis, it is necessary to leave (tark) longing to the world. Tark
means fo get rid of. It is the seventh status of the stage of enlightenment. Sufis
purify their souls through monotheism in order to reach it. After that, there are four
more statuses: tarki dunyo, tarki ugbo, tarki hasti, tarki tark. In hadith, the term
“tarki dunyo™ (leave the world) is almost never used. Its content is expressed in
expressions such as “to leave the world”, “get rid of the world”, “to sell the world”.
For example, Sulayman Bakyrgani urges people not to humiliate themselves for
the sake of the world, not to lose their dignity and writes:

Azizlar ushbu xasis dunyo uchun,

Xor gilur kandu aciz o'zlorini,

Minnatlik jiyfa harom lugma uchun,

Sarg 'artib za farondek yuzlorini. [Vmpunz endex ymapo, - B.363]

We can see that symbols and concepts expressing purely mystical meanings
in mystical literature had a special impact on the development of the world image
and their poetic nature in Uzbek classical literature.

In the second part of the chapter “The Poetic Function and Development of
the Image” was discussed the uniqueness of it in revealing life scenes and realities.
In classical literature, the two worlds are often understood as olami kubro and
olami sugro. Heydar Khorezmi's lyrical hero calls a durri samin (a pearl, a precious
stone) and honors a person. The more deeply the spirituality and inner state of man

 {zzeddin Mahmid bin Ali Kigin] Natanz|. Tassyvufun ena esaslan — Istanbul: Kurtuba Kitap, 2010. - S. 119

¥ Aniowes ac caxmx, ll-umnn Tapmonson: Xoxa Myisddap Habwxon Jram, Xoma Baxrmtp Habwxon yrm. —
Tomxesr: Kosmycnap 6ow raxpupusm, 1997, - B. 113.

* Favsomdt ASy Xosma Myxomadaryn xyny6. — Tomxesr: llapx, 2016, - 5. 129,
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is discovered, the more the mysteries of the universe, divine truths and beauties
become clearer:

Olami sug ‘ra senu kubro budur,

Durri samin sen-senu daryo budwur’’.

In the poems writtef! about world, of course, the hereafter is also remembered,
Fleeting, fading, vanishing are also appropriate characters of the world. Here is
what is said about the Day of Resurrection in “Gulshan-ul Asrar

Ko 'zuma keng dunyo bo'lib tangu tor,

Ro 'zi qiyomatni ko'rib oshkor. [Vy Gya6ya 2ymuanu, — B. 214.]

In Turkish poetry, poems about the world occupy a leading position in
pamehs. The lyrical hero of the poems is an ashik who always busy with ishk.
Khorezmi’s lyrical hero — the ashik has only one hope from both worlds — it is “the
unity with beauty” (“dilbar ittihodi”):

Erur bechora Xorazmiy murodi,

Iki olamda dilbar ittihodi. (V4 6ya6yn eynuanu, - B. 29))

We know that “hirka” is a symbolic dress that shows the path and behavior of
dervishes. The author of “Sadoqatnameh” writes that both of them cannot be equal
to this garment. More precisely, it refers to “typical” people who are thirsty for
beauty, true lovers who have reached perfection. Also, the hirka is a symbol of
contentment, a soul that found satisfaction from his desires:

Ikki dunyosida bir hirga basdir,

Anglakim, yodi birla hamnafasdur. (V4 bynbyn zynuaru, — B. 185.]

From our analysis, it became clear that in the formation and historical
development of this image in the Uzbek classical literature, the symbolic and
figurative expressions on the theme of the world presented in the namehs served as
a certain stage.

There are also artistic fragments that illuminate image of the world in the
cxamples of munozara (discuss) genre in Turkish literature. For example, the
lyrical hero of “Sozlar Munozarasi” prefers to drink poison from the hands of a
Poor man who finds himself in the center of attention of the world sultan:

Xush icharam fagr elidin Jjomi zahr,

Yo'q manga parvoyi salotini dahr®.

_Infact, fagr — solik (a wise man) who does not own anything, but he is always
In need of Allah. The world means not only palaces and buildings, wealth and
State, family and women, but also distance from the Truth and living apart from it.
In the verse, the enlightenment of the Truth and worldliness, that is, ignorance, are
OPPosed to each other. From our observations, it became clear that in the Turkish
Poctry of the 12 % _j5 ® centuries, views on life and death, sorrow and joy,
happiness and unhappiness were effectively expressed through as image of the
:?ﬂd- Symbols and concepts such as Arif, Ashik, Faqr, Rind, Zahid, Shah, May,
irka have become important in clarifying the essence of the world symbol.
. The third chapter of research work is called “Image, essence and originality
" description”, In his “Combination of Idea, Theme, and Meaning” chapter, the

| e —

n - -
mﬂf?’lm- = Tommewr: Anabmer sa camar, 1986, — B. 240. (Bundan keyin ushbu kitobdan olingan
) o ahifasi qav ichida ko'reatiladi. M.1)
%*-Tm&nﬁmnm, 1987. - B. 268. 41
|

| —

Scanned with AnyScanner



unique role of the world image i i :
lyrical hero, the Putpose ae dge n revealing the thoughts and experiences of the

":gsﬂméi ba:dd stabte egiace in the artistic te
£ an , crookedness and strai r P :
their sharp difference ﬁom"cis;im %l;hu:::si;igg:r:ﬂ;;;mgajuf? ?' o i
hypocrites with the symbols like “m »ot by OS2I Sarayi condemns
Ypo . Sym 1 uragqa” and burk’so he calls them fraudsters
who are wrapped in wool garments: e 3

Ayo dunyo uchun kiygan muragqa’, TXPES S

Bo ‘lub sodiq bu ishdan tavba qilg 'il! TR Y

Ne hgjat boshinga toji mashoyih, - - BT

Totor bo ‘rkni kiyib darvish'bo lg'il! [V 6ynbyn zynwanu, — B. 214) -

Dervish is actually a Persian Word that'means a stranger who walks'door-to-
door. A person who devotes himself to-the service of the Truth and tries'to reach
perfection. And Hafiz Khorezmi’s lyrical character condemns dervishes calling
them hypocrite who claims to be a perfect person but only in front of others not to
God. The poet says that, “...eyes” of the “world-loving™ person can be filled with
patience or sand after death.”” Hafiz Khorezmi uses popular similes and wise
words to effectively expréss his views. The poet uses aqd, that is, the art of turning
prose into verse, and uses the content of the aphorism for a specific purpose — to
prove his opinion. That is, aphorisms and expressions such as “open eyes”, “full
eyes”, “eyes are filled with sand”™ are used in relation to greedy people. In the
following verses, the’image of the gallows sheds more light on the meaning of
worldone: ~ ¢ e e EU R TTE

Dor-i dunyo ichra har kim nusradt izdor ishgdin, o

O'sini Mansur yanglig* dordin ovang etar. [Xogus Xopazmuii. [leso. I-
kumob. — B, 144] a . :

The metaphor’ “Dér-i “Dunya”is typical of Hafiz Khorezmi's creatw?
thinking, especially, it can bé foind mainly in the poems where the name 0
Mansur Halloj is mentioned as alusion. , _ -
. All above of them, the characteristics of the world and the ashik are combin
in the works on a romantic themé where the mood, state of mind, and spirifd
world of the lyrical hero are more clearly visible:

Bilursenkim kechar dunyoyi foni,

Qulungg'a qilmag il jawru jafoni.

Base ko 'p va'dalar : g
qildingu bording;
Kel emdj vq 'dag‘a qilg il vafoni®, .
»
w 2P Xopasunh. JJepon
Caxxp o 1-1rr06. — Tomxesr: ¥/3 KIT MK mampnérs, 1981. - b. 244. .
42 T Aspnap. Hampra nﬂpm‘-m: Mywupos K, — Tomxesr: Yaaasuamp, 1958. -5:60
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{n classical poetry, a complaint about a i:feloved one and a gardun (world) i
paralleled. Although there have been described the beloved one’s éisloyagt;s
oppression but a?mplamFs about the times come side by side, in fact, the mood of
dissatisfaction with the times is expressed.” In fact, the mentality of the lyrical
hero, his attitude to the time af’ld his contemporaties is clarified in his appeal
to the beloved one. Ag a myst_lcal term, the wor!d eXpresses the meanings of
unsubdued sensual desires, an immature soul, a pit on the path of love, a place
of migration that separates the human soul from its source. :

The second part of the chapter entitled “Imagery description and arsistic
skill” explores the possibilities of artistic representation of the world image. As we
have determined, in classical poetry, this symbol is vividly expressed through the
means of artistic arts such as nido, sifatlash, tazod, tashbeh, tanosub, talmeh,
tamsil, aqd, tasdir, iyhom, ka!onu Jomt’, igtibos, ta’did, muqobala. In particular, in
Gadoi’s work there are new interpretations such as dori-dunyo, dunya-yi dun (the

i 1d), the earth, charkhi gaddor (dreadful wheel), bagosi
:mcked wor gy iful wheel), baqosiz (temporary),
ishratabad-i jahon (the life of the world). The adjectives like unfaithful, insidious,
unruly, unfaithful, invincible, nightly give an :?pponunjty to know the essence of
the w;’ﬂi a:f to_u:;:?eiiand tTt’l_v.: n;lou;:l o; the Iyn;al hero. For example:
US, axir bir dame biznild, bu dunyoyi dun ’

Bevafo makkorayedur, besabotu betarig™.

) Gadm;s‘, lyrical hero is an ashik of Creator, a seek:.:r on the path of love, a
‘S;u ent on the way of Io\:t't. We can see that the .tachd art improves effectiveness of
idea. lzlowcvcr, in Gadoi’s poetry, the world is not only a symbol of sadness,
i:;.zlra.'lshg::= sadne:?s, and da::kne:ss, but also an image of beauty and a charming place
po:?n ones;::;s di;llcd' b\:;mc:y, hie:]ppmflss}: fun. Tdhersfore, the lyrical hero of the

scr world as “Ishratabad™:

Isk{-ambodi Jjahon dilkash magomedur, vale

Oxir ul-amr, ey darig ‘okim, topar b{r kun zavol. [Tadowii. feeon. — B. 135]

. thln the first stanza, the use of adjectives that describe the world as bappy, and
in the second stanza as a source of suffering, created the art of confrontation, The
fnﬂet artistically and logically proves his thoughts about the world by means of
w{l)l:llzb-ala. In ﬂae classical I'|tera1mc of the East, it is repeatedly emphasized that the
s Is not friendly, hostile, not close, far away, not good, on the contrary, it is
*a dirty, cruel. In “Ilohiynameh” you can find such thought: “I have not seen a

gle person without concerns in this world, if I saw such a man, I would take his
blessing by holding his skirt.”

:;Jehna:u qayg ‘udin o ‘zga ko ‘rganim yo 'q dunyoda,

TE Mhué:man Talli Qutbonu Xiyovondin yiroq. [I'adouil. Jeson. — B. 106.]
of “Tal lﬁpoct s feelings of longing are more vividly depicted through the talmehs

-l Kutban”, that is, the hill of Kutban in Herat and the park “Khiyavan™.
Accord :
g to Atoi’s lyrical hero, the world is a glimpse of the beauty of a beloved

7
N rlnnuﬁl in“ Riooir wnx nupcace. ~ Tomuewr: ®an, 1965. - B. 78.

2W7-~B_'||g{ - = Toumewr: YsP ®A Amencp Hanomit mosasrn [asmar amnér syreiin raxpup 65 mmm,
“%mwmeummmmw“cmwN}.

AT10p. Hnoxmiboma. — TommenT: Esywws, 1994. - B. 8.
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one, he needs it everywhere whether an ashik is in the dayr (pub) or in Bait ul-

Jamoling partavidur jumla olam, ‘

Kunisht-u dayr, yﬁ_*ﬂay{,y;’-haram kim. [Tadouii. Jeson. — B. 283.]

“In the verse, tashbehi muzmar is used. Kunisht is a Jewish synagogue,
generally a place where non-Muslims pray. [Papxaneu magcupuu 3a60Hu Mmouuxl,
— C. %35] As a mystical concept, Kunisht is the world of meaning and the
innermost being of a perfect scholar.* Baitul-Haram is the most prestigious and
huge mosque located in Mqéga‘;"lp Atoi’s works, the concepts of ishk (love), ashik,
ugbo (connéction) and vasl (unity) are used side by side with the world image.
This style of expression is different in Lutfiy’s poetry: it has a social character. The
poet expresses his thoughts about the world in one of his rubaiyat with the word
“in the world”. According to it, when you settle up here on Earth, it’s absolutely
impossible for a person inaking a living in this world not to be affected by it, to be
completely free from its Worries. Only the purity of the soul should be in harmony
with the pleasures of world: ' ' ' ' '

Ulki shamshiri jafo ilkindadir,

Dard agar bersa davo ilkindadur.

Dunyalikta menda bil bordur ko 'ngil,

Ul dag ‘i bizni vafo ilkindadur™. ,

Ruba’i is zulqgafiyatain, that is, it has a double rhyme. The poet emphasizes
that both punishment, treatment, and loyalty are at the discretion of the neighbor
through the phrase “ilkindadir”. The art of quotation is skillfully used in the poem.
Lutfi’s lyrical hero is an optimistic figure who is on the way to realizing the truth
of his heart. So, the world image is used side by side with the heart and there is
also a hint of understanding the spiritual world of the poet with the power of
thought.

Thus, the world image was created in the Uzbek classical literature of the 12 .
— 15 " centuries is distinguished by its ideological and artistic maturity, the
originality of the image principles and the style of expression, and its closeness.to
life. There have been described various cultural, educational, spiritual, social, and
moral issues of the period and time in them. It should be noted that description of
poems is truthful, realistic, and believable.

* Avofi fleao

f,WE—-B. 3 u. Hampra mhgpnopun, cfsbomn, myrar sz wsoxnap myanmpu Cafigynnox C. - TowwesT: @ad,
Tyvdud, .

Snon, Aeson. Tyzysan: Copup Spxmuios. — Towxewr: Fagyp Fynom wommaarn HMHY, 2012. - E. 364.
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CONCLUSION

{. First of all, it§ vitality, closeness to vivid scenes o_f life, belief and way of
East peoples’s thinking plays extremely Important role in the development and
. provement of the world concept as an image in literature. The bright reflection
::?I:hc human spiritual world based on the possibilities of its artistic creation and
associated symbols which has strengthened the aesthetic spirit of the literary text
not only in the image, but also in the interpretation and expression. The first
ideological bases belong to th':‘.'- f:arly pel"mds of figurative thinking, in addition, the
image of the world fed by religious beliefs, examples of folklore, including myths
and legends, is influenced by certain laws of fiction and literary traditions.

2. Life and its secrets, man and his fate, the world’s beauty and life’s joys, as
well as the theme of love and perfection are highly artistically interpreted and
analyzed in the poems depicting the world image. Vitality, truthfulness,
believability and, most importantly, direct connection with certain socio-historical
conditions also make it possible to understand the unique aesthetic principles and
essence of the world image. The general feature of the poems written from ancient
times to the first half of the 15 ™ century is that they mainly emphasize the
transience and infidelity of the world. In addition, various experiences in the heart,
pains of love, the image of the world’s beauty or life conclusions — in all of them,
the world image is a tool that reflects the poet’s worldview and his moral image.

3. The world image originally expressed meanings such as fate, universe,
wealth, but in the Turkic language yyrtinchi, ajun, balbal; Jahon is in Persian and
dunya and olam in Arabic. In Turkish literature, the world was used for the first
time in the work “Kutadgu Bilig”. While in ancient Arabic poetry, the description
of the nature’s beauty and glorification of man as a part of it, in Persian-Tajik
poetry, the world image is often depicted like an idol, river, salty water, secret,
closed door, and wind, cloud, dream, inn, golden jar, foam. The world and its
similes were clearly manifested in the works of Yusuf Khos Hajib and Ahmed
Yugnaki for the first time in the examples of Turkish literature.

4. In ancient Turkish literature, the world was used with the adjective as
yirtinchi, that is, a predator. In Devoni Lugati Turk the epithet is arguch, which
means forced to hasten. In the didactic works, there are reflections on not being
attached to the world, not wasting life by accumulating wealth. For instance, there
Wwete included the special chapters about the world in “Kutadgu bilig” and “Hibat
ul-hagayiq”. It shows the position of this image in Turkish literature. In the
Turkish literature of the 11th-13th centuries, depicting it like the rain, storm, wind,
deer, old woman, beautiful girl, well, dungeon, rabot, inn, table, clephant, dragon,
shadow, snarer, hotel, honey, snake, and field, shows that the world has crossed the
border of words and risen to the level of an artistic image.

3. In the East poetry, the world image was depicted at first as scenes of real,
material life, later included social, philosophical, cultural, and moral meanings.

/ are significantly different from each other in illuminating a certain period, the
boet’s spirit and attitude to reality. For example, in the works created in the 6 ™ —7

Centuries, the world is mainly expressed in the sense of the environment,
EXistence, and since the 9 ® century, it has been used in poetry mainly to reflect
45

Scanned with AnyScanner



universe and thoughts of life. By the 11 a - IZ“T centuries, mystical meanings took
a certain place in the world image. |

6. Eastern classical literature has developed in a strong and integral
relationship with religion, with Sufism, which was born in Islam time. In
particular, Khoja Ahmed Yassavi’s works and Sulayman Bakirghani, the attitude
towards the world is expressed by the examples of the images of orif (a wise man),
ashik, fagr (a modest person), dervish, er (a man), eran (a male). It is also
manifested in the world image, wealth, sensual desires, a barrier that separates a
person from the Creator. In mystical poetry, there are many allusions belong to the
world like “dayr” (pub), “hair”, “rabot™ (inn), “bazaar”, “jifa”, “garbage”,
“beautiful girl”, “old woman”, “snake” “khashkhosh dona”. In proverbs,
expressions such as “kicking the world”, “being divorced with world”, “getting rid
of the world”, “leaving the world™, “selling the world” have mystical meanings.

7. Ideas such as enjoying from world, the impermanence of human life and,
therefore, spending it joyfully, arise on the basis of the namehs. In them, general
comments of the creator about existence and society, human destiny and the
eternal, divine laws of the universe are expressed with the synonyms gardun, dahr,

8. Hafiz Khorazmi, Atoi, Gadoi, Lutfi, Sakkoki’s books, unlike the poets who
wrote namehs, the themes of world and ishk are always harmoniously described.
Creators expressed their views on the world through the means of artistic arts such
as nida, metajbhnrs', tashbeh, tanosub, talmeh, tamsil, iyhom va kalomi jomi’,
igtibos, ta’did. =~ = |

9. Hafiz Khorezmi depicted the world image with ashik, secularist, ascetic,
dervish in ideologically and artistically and his ideas were based on it. He widely
used symbols of gallows, shatranj, taryok. In Gadoi’s works, the world has
interpretations such as dunyo, dunyo-yi dun, ishratobod-i jahon, dori-dunyo, and
earth. Atoi’s views on the world are also related to the concepts of divine love. In
Lutfiy’s ghazals, the world image serves to strengthen poetic pathos and imagery.
In general, in relation to the world image, each creator has his own image path.
The world image also provides wide opportunities for revealing various social,
moral, and mystical views in the thinking of the lyrical hero.

10. The world image, whose first roots were nourished by Persian-Tajik and
Arabic literature, developed on the basis of the unique principles and traditions of
Turkish literature. The need to understand the essence of the world and life created
many synonyms and various similes of the world image in accordance with the
expressive possibilities of artistic thinking. A human being should never give 2
chance to bloom of a temporary life desires (Nafsi ammora) but try to be a good
and a perfect man. An intention of perfection is vividly and impressively described
;2 Eﬁ %t;cm written especially on world’s topic. In the literature of the period up

Sty o e Wi ol wes of pee el
wig artisﬁg reflecting the psyche of the lyrical hero and ensuring the brightness =
béfore Aliy h‘::’";”"‘?“““ In general, in the image system of classic htfl_’ﬂ,“;.e
socseni of posss avot, the world image has a special place in understanding
creative worldview and artistic skills. . &
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BBEJAEHHE (aHHOTAIHA ANCCEPTAUMH A0KTOpa drnocodnn (PhD)

[{en10 MCCACIOBAHMA FBNAETCA BLIABHTS (opMuMpoBaHHe ofpaza mupa,
HCrION3YEMOTO B Y30EKCKOH KNaccHeckoli TUTepatype ¢ ApeBHEHILINX BpeMeH 10
repBOR  MOMOBHHEL XV Beka, ero HCTODHYECKOE pasBHTHE H naefino-

J0WeCTBEHHbIE OCOOEHHOCTH.

OfnexTamMn HecnegoBanus Owuin BeiGpann “Jlesony Jyrotur-Tiopk”
Maxmyna Kamrapn, “Kyragry banur” lOcyga Xoca Xamkuba, “Xu6ar yns-
xaxauk” Axmana FOHTHaKH, XHKMaThl AxMena Sicasy, imBaHs! Xadus Xopeamu,
Atan, [anon, CakkokH, JIoT)A.

Hay9Aas HOBH3HA HCCIEOBAHHA IAKTIOHACTCS B CISAVIONIEM:

BHIAENICHE! TIPHHIHITB! PasBHTHA W HOCHHO-XYA0KECTBEHHbIE 0COOEHHOCTH
o6pasa MHpa B y3bekckolt KIacCHYeCKOH NMTepaType ¢ ApeBHEHMMX BpeMeH 0
nepoit nonoBHHE! XV Beka;

JOKa3aHE!  PEJIATHOSHO-MHOONOrMYecKHe WOEHM HapomoB  Bocroka,
counanbran U OBITOBas KyNbTypa, HX JHAYEHHE B XYAOKECTBEHHOM TBOPUECTBE H
screTHUeCKHe 0cOOEeHHOCTH B HOopMUpoBatMM 06pasa Mupa;

NOTBEPAKICHO XyNOKECTBCHHOC CBOS0OpasHe CTHXOTBOPEHNH, BEIPaKAIOIIHX
o6pas MHpa, B y3bekcKko#t KnaccHueckol AHTepaType N0 Nepsoi monoBHHEl XV
BeKa B y30ekckoH KiraccHYeckol mTepartype;

OCBEMIEHB! CYMHOCTE 00pasa MHpa, ero NO3THYHOCTS, TPHHLIAIIGI
XYAOKECTBEHHOTO H300pa)KeHHS B 3aBHCHMOCTH OT MHPOBO33DEHHASA JIMPHIECKOrO
repos. _

Brenpenne pe3yibLTaToB HcecAefoBaHus. Ha OCHOBE MNONydeHHBIX
HAYYHBIX pe3yNLTaToR 1o TeMe “Obpas MHpa H Xy#0XeCTREHHAs HHTEPNIPETAITHA B
y3bekcko# KraccHueckoll TATEpaType™:

B mpesHET:OPKCKOM NTATEpaType, B HACTHOCTH, PH CO3NAHHM 00pasa MHpa B
dontknope, onpemenMOT 3HaueHWE ITOM NMTEpaTYphl B pa3sBMTHH obpasa,
PackphIBalOT  cBoeoOpasWe  acfekTOB, CBS3aHHBIX C  MEMIUVIEHHEM,
MHPOBOCTIpHATHEM, MHpPOBO33peHHEeM W obpazom xu3HM TIODKCKHE HapoIsl,
YCTHRIE H MHACEMEHHBIC MPON3BEACHHA, TAKHE KaK BBIABNCHHE OOLIMX TeM H HueiH
JIUTepaTypbl, OBUIH HCNOMB30BAHEI NPH Peann3aumMi yHIaAMEHTANEHOIO MPOEKTa
PA-D1-005 Ha Temy “ViccnenosaHne MCTOPHH KAPAKANNAKCKOTro donexnopa u
fETepaTyposeieHnn” peanuszoBaHHoro B Kapakanmakckoro TIyMaHHTapHOTO
Hay4Ho-uccNienoBaTeNLckoro WHCTHTYTa Kapakannakckoro oTaenesus AxageMum
Hayk PecryGnuku Vibekmcran (OOpamenve Kapakannakckoro ryMasHTEPHOTO
HaY'IHO-HCCNeNOBATENBCKOTO HHCTHTYTa Kapakannakckoro oTAeneHns AKaneMu
Hayx Pecrrybmukn Vabexucran Ne 17.01/134 ot 6 mons 2022 roma). Peaynstarsi
OCHOBAHEI Ha HayyHwle cTaTsd “Pano Ba 6axo opacmpard mop” (xkypxan “Illapk
onysu”, Ne 9 nos6ps 2020 r.), “Bagmmii obpa3 Ba TacBHp MaxoparH”
(nexTporMMp wypuan “Gan sa Tamaum”, 10.06.2021 r.), “XymoxecTseHHo#
WHTEpnpeTaumuyu obpasa mupa “Ilesomy myroTaT TIopk” (“Current research journal
of philological sciences” 06.2021. 98-101).

BEIBOZIOB JMCCEpTauuH MHD W CBSi3aHHBIE C HMM CHMBOINEI B KnaccH4eckol
MTepaTYpe, a Takke paspaborka o6paza Ha OCHOBE TpOM3BEHeHMA
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onpeAeEHHOr0 NEPHO/A ¥ COBPEMERHBIX XYAOKHHKOB. OCYIECTBINACE B payyy,
ocyAapcTBeHHOH HayqHO-TEXHIYecKoH nporpaMMel npk WHeTaryTe y36exckong
A35IK8, JIATEPATYpPH! M donsknopa AH PY3, 2017 — 2020 rr. Hayyyag ollenkq
ofmero. M YHMKANbHOTO  8CMEKTOB  MCNONB30BaHA  npw Peanmsayyy,
(yHOBMERTANBHOTO HAy4yHOTo mnpoekTa “Yibex anabuéty AypAoHanapy 1gg
>KWIUUTHTHHA Hawpra Tafépnaw” mnoa Homepom OT-®1-77. (OBpameny
Axagewnn wayx AH or 3 ampens. 2023 .r. Ne 3/1255-674). Cpeg
onmyOG/NKKOBAHHBIX B paMKax K mpoekta pabotT: “TonkoBanue obpaza MHpa g
TeopuecTse ['anon” (kypHan. “fl3sikoBoe W JMTepaTypHOe 06pasosanue”, No 4
2021 r.), “Cumponel mupa B 3noce ®apxana u npun” (“Mup Teopenns Hagoy”
kHura 4), “O6pas Mupa B npou3seacHnAX Sccasn” (kypHan “Babyp u mup”, No |
2022 r.) u vHQpOPMAIIWA, NIQyNERHAs B PE3Y/IETATe HCCIEN0BAHMA, 06OCHOBAHHe
Ha 6rorpadHIeckoM DOAXONE. ., - ...

Pone 06pasza Mupa B coBepiueHcTBOBaHHH 06pazHON CHCTEMEI B y30exckoh
KJIaCCHYECKOH JINTepaType, aHamM3 ODMMX CTOPOH CHMBOJIOBR M .3HAKOB B
MHCTHIECKOH NTHTepaType GbUTH MGIIO/IE30BaHE. HA OTYETHBIX 3acefanuax Copera
marepatypHo# kpuruxu Corasa-mucarenedi Vibexucrana. Y30ekucTaH, Kpymok
MONOIBIX XYNOXXHHKOB M MacTep-knacchl, (Cnpasogrnk Corwo3a  mHcarenei
Y3bexucrana Ne 01-03/789 or 14 mors 2022 r.). Takum 06pa3oM, Y MOIOMEX
XyAOXKHUKOB ()OPMAPOBATHCE 3HAWHA .Ji HABLIKH TEODHH JIHTEPATYpEI, YMEHHE
CO3A3BATH MO3THYECKHI 06pa3. -

BeisiB/ieHa PONb TAKHX MOITHYECKHX HCKYCCTB, KaK TasoJl, TAIGHX, TamMex,
aKJ, HPCONTA Macayl, KOTOphle HCMONE3YIOTCA B BRIPZXEHHH NPHHIHITOB Pa3BUTHA
obpaza MHpa,. HACHHO-XYAPKECTREHHEIX. pCOGeHHOCTEN Tenekanana .“Maxanns™.
(Tenexanan “Maxanna’, 3 .oxrabps 2023 ropa. Cnpasoynsiii Ne 01-01-1008).

CTpyxrypa H 00bEM AHCCEPTALWA. JluccepTauMs COCTOWT W3 BBEHEHHA,
TpEX T7aB, 32KMOYEHHS H, CIHCKA HGIIOIB30BaHHON HTepaTyphl. O6imni 00BEM
JUCCepTallin 70 mucTORB. (), FP 5 e

s e B
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