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KIRISH (falsafa doktori (PhD) dissertatsiyasi annotatsiyasi)

Dissertatsiya mavzusining dolzarbligi va zarurati. Jahon tilshunosligida
tilning ekspressiv vazifasi masalasini o‘rganishda, millatning tafakkuri va milliy
ruhiyatini aks ettiruvchi badiiy adabiyot tili keng tadqiq etilmogda. Lingvopoetik
tadgigotlarning vazifasi badily nutqgdagi poetiklikni ifodalayotgan lingvistik
vositalarni aniqlash va tadqiq etishdan iborat bo‘lmog‘i lozim. Shu bois, milliy
tilning rivoji uchun tajribali ijodkorlar yaratgan badiiy asarlarni lingvopoetika
nuqtayi nazaridan o‘rganish amaliy ahamiyat kasb etmoqda.

Dunyo tilshunosligida falsafiy, adabiy va lingvistik garashlarni o‘z ichiga
oluvchi tilshunoslikning antropotsentrik yo‘nalishlaridan biri bo‘lgan lingvopoetika
sohasi yuzaga kelgan. Badiiy asarning lingvopoetik tahlili tilning nazariy tomonlari,
ijtimoiy funksiyalari va inson ma’naviyatining in’ikosi ekanini bir butun holda
tasavvur etishimizga imkon beradi. Chunki lingvopoetika o0°‘z mazmun-mohiyatiga
ko‘ra filologiya sohasi tarmogqlarini o‘zida mujassamlashtirishga, uning bir
butunligini ta’minlashga garatilgandir. Shuning uchun zamonaviy tilshunoslikda
badily adabiyot tilida poetik vazifa olgan lingvistik birliklarni tadqiq etish
masalasiga alohida e’tibor garatilmoqgda.

O‘zbek tilshunosligida lingvopoetika sohasining rivojlanishida ko‘plab
olimlarning xizmatlari katta bo‘ldi. Ularning tadqiqot ishlarida badiiy asar tili o‘ziga
xos uslubiy, badiiy-estetik jihatlari, ijodkorning so‘zlarni qo‘llash mahorati, uning
individual uslubi, adabiy tilga bo‘lgan munosabati, okkazionalizmlar yaratish kabi
usullari nugtayi nazaridan tahlil etilgan. Xalgning millat sifatida shakllanishi til
vositasida ro‘y berar ekan, badiiy adabiyot tilining tadqiqi adabiy til rivoji uchun
xizmat qiladi. “O°‘zbek tilining xalqimiz ijtimoiy hayotida va xalgaro miqyosdagi
obro‘-e’tiborini  tubdan  oshirish, unib-o‘sib  kelayotgan  yoshlarimizni
vatanparvarlik, milliy an’ana va qadriyatlarga sadoqat ruhida tarbiyalash,
mamlakatimizda davlat tilini to‘laqonli joriy etishni ta’minlash™ masalalari
zamonaviy tilshunoslik zimmasiga katta mas’uliyat yuklamoqda. Turli poetik
dalillar asosida bugungi o‘zbek she’riyatida lisoniy omillarning vogelashuvi,
mazmundorlik va badiiylikni ta’minlashda ularning alohida o‘rnini ilmiy-tanqidiy
tahlil gilish hamda baholash zarurdir. Xususan, o‘zbek milliy adabiyotida o0‘z o‘rni
va ovoziga ega bo‘lgan O‘zbekiston xalq shoiri Anvar Obidjonning so‘z qo‘llash
mahorati, uning o‘zigagina xos bo‘lgan ifoda uslubi, badiiyatini ta’minlovchi
lingvopoetik vositalar shu kunga gadar lingvistik jihatdan alohida tadgiq
etilmaganligi mavzuning dolzarbligini belgilaydi. Zero, yozuvchi va shoirlarning
ijodi orgali badiiy til milliylikka xos ifoda vositalari bilan boyiydi. Umummilliy
tilning rivoji uchun ijodkorlar yaratgan betakror asarlarni lingvopoetika nugtayi
nazaridan o‘rganish dolzarb masaladir.

O‘zbekiston Respublikasi Prezidentining 2019-yil 8-oktabrdagi PF-5847-son
“O°zbekiston Respublikasi  oliy ta’lim tizimini 2030-yilgacha rivojlantirish

10zbekiston Respublikasi Prezidentining 2020-yil 20-oktabrdagi “Mamlakatimizda o‘zbek tilini yanada rivojlantirish
va til  siyosatini takomillashtirish  chora-tadbirlari to‘g‘risida”gi PF-6084-son Farmoni. Manba:
https://lex.uz/docs/5058351
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konsepsiyasini tasdiglash to‘g‘risida”, 2019-yil 21-oktabrdagi PF-5850-son
“O‘zbek tilining davlat tili sifatidagi nufuzi va mavqeyini tubdan oshirish chora-
tadbirlari to‘g‘risida”, 2020-yil 20-oktabrdagi PF-6084-son “Mamlakatimizda
o‘zbek tilini yanada rivojlantirish va til siyosatini takomillashtirish chora-tadbirlari
to‘g‘risida”, 2020-yil 29-oktabrdagi PF-6097-son “Ilm-fanni 2030-yilgacha
rivojlantirish  konsepsiyasini tasdiglash to‘g‘risida”, 2020-yil 6-noyabrdagi
PF-6108-son “O‘zbekistonning yangi taragqiyot davrida ta’lim-tarbiya va ilm-fan
sohalarini rivojlantirish chora-tadbirlari to‘g‘risida”, 2022-yil 28-yanvardagi
PF-60-son “2022-2026-yillarga mo‘ljallangan yangi O‘zbekistonning taragqgiyot
strategiyasi to‘g‘risida”gi farmonlari; 2017-yil 17-fevraldagi PQ—2789-son “Fanlar
akademiyasi faoliyati, ilmiy tadqigot ishlarini tashkil etish, boshgarish va
moliyalashtirishni yanada takomillashtirish chora-tadbirlari to‘g‘risida”, 2017-yil
20-apreldagi PQ-2909-son “Oliy ta’lim tizimini yanada rivojlantirish chora-
tadbirlari  to‘g‘risida”, 2019-yil 4-oktabrdagi PQ-4479-son “O‘zbekiston
Respublikasining “Davlat tili hagida”gi Qonuni qabul gilinganligining o‘ttiz
yilligini keng nishonlash to‘g‘risidagi garorlari; O‘zbekiston Respublikasi Vazirlar
Mahkamasining 2017-yil 22-maydagi 304-son “Oliy o‘quv yurtidan keyingi ta’lim
tizimini yanada takomillashtirish to‘g‘risida”gi qarori hamda ushbu faoliyat
doirasidagi boshqa me’yoriy-huquqiy hujjatlarda nazarda tutilgan vazifalarni
amalga oshirishga ushbu dissertatsiya muayyan darajada xizmat giladi.

Tadgiqotning Respublika fan va texnologiyalari rivojlanishining ustuvor
yo‘nalishlariga mosligi. Dissertatsiya tadgiqoti respublika fan va texnologiyalar
rivojlanishining “Axborotlashgan jamiyat va demokratik davlatni ijtimoiy, huquqiy,
iqtisodiy, madaniy, ma’naviy-ma’rifiy rivojlantirishda innovatsion g‘oyalar tizimini
shakllantirish va ularni amalga oshirish yo‘llari” ustuvor yo‘nalishiga muvofiq
ravishda bajarilgan.

Muammoning o‘rganilganlik darajasi. Badiiy asar tili, adiblar mahorati va
she’riy nutqning ekspressivligini ta’minlovchi turli lingvistik omillar, til
birliklarining  poetik  imkoniyatlarini ~ tahlil  gilish muammosi azaldan
tadqiqotchilarning digqat markazida bo‘lib kelgan. Fanlar kesimida antropotsentrik
tamoyillar talgini lingvopoetik tahlil doirasini ham kengaytirib yubordi:
til—s1jodkor—asar—adresat munosabatining lingvopoetik tabiatini o‘rganish
jarayonida lingvopoetika yo‘nalishi lingvopragmatika hamda lingvokulturologiya
kabi yondosh sohalar bilan hamkorlik giladi.

Hozirga gadar dunyo tilshunosligida lingvopoetikaning nazariy masalalariga
doir ko‘plab izlanishlar olib borilgan. Jumladan, g‘arb va rus tilshunosligida
A.Xolodovich, V.Vinogradov, G.Vinokur, B.Larin, Y.Stepanova, V.Jirmunskiy,
D.Shmelov, V.Grigorev, L.Novikov, Z.Hovanskaya, |.Galperin, V.Zadornova,
V.Kuxarenko, M.Gorelikova, D.Magomedova, N.Shanskiy, A.Lipgart, M.Davidov,
Y.Yakovleva, N.Kupina, Y.Marinova? kabi olimlar va o‘zbek tilshunosligida

>XonomoBuu A. K Bonpocy 0 JIMHIBUCTHYECKOM METOJIe B T09THKe. // K 60op6e 3a MapKCH3M B JTUTEpaTypHOi HayKe.
— JL.: TIpu6oii, 1930; Bunorpamo B.B. O s3pike XynokecTBeHHOW mureparype. — M., 1956; Bunokyp I'.O.
dunonoruyeckre UCCIeA0BaHMs: TUHIBUCTHKA U odTUKA. — M.: Hayka, 1970; Jlapun B.A. DcTeTuka cioBa U A3bIK
nmcatens. — JI.: XynoxecrBennas smreparypa, 1974; Crenanosa F0.C. OcHoBBl 0011ero si3piko3Hanus. - M.,1975;

6



X.Doniyorov, S.Mirzayev, Q.Samadov, 1.Qo‘chgortoyev, H.Abdurahmonov,
N.Mahmudov, B.Yo‘ldoshev, E.Qilichev, B.Umrqulov, [.Mirzayev, S.Karimov,
G.Yaxshiyeva, M.Yaqubbekova, M.Yo‘ldoshev, D.Andaniyozova® va boshga
ko‘plab olimlarning tadqiqotlarida lingvopoetikaning nazariy masalalari
o‘rganilgan. Shuningdek, H.Ahmedov,  G.Rihsiyeva, G.Keldiyorova,
G.Muhammadjonova, D.Shadiyeva, N.To‘lanova, S.Normamatov,
G.Jumanazarova, O.Tursunova, M.Qurbonova, M.Abdupattoyev, D.Nazarova,
T.Butunbayeva*® kabi tadqiqotchilarning she’riy asarlar poetikasi borasidagi
izlanishlari diggatga sazovor.

Xususan, Anvar Obidjon she’riyatining lingvopoetik xususiyatlari, shoirning
so‘zdan foydalanish mahorati borasida ham bir qator ishlar gilingan.® Ularda muallif

Kupmynckuit B. M. Teopus mutepatypsl. [lostuka. Ctanmuctuka. — J1.: Hayka, 1977; [llmemnos [I.H. Pycckwuii s3bIK B
ero QpyHKIIMOHAIHBIX pasHoBUAHOCTAX. — M.: Hayka, 1977; I'puropnes B.II. Tlostuka croBa. — M.: Hayka, 1979;
Hosukos JI.A. JIMHrBUCTHYECKOE TOJIKOBaHUE XYA0KECTBEHHOTO TeKcTa. — M.: Pycckuit s13bik,1979; XoBanckas 3.1.
AHanM3 JUTEpaTypHOrO IMPOM3BEICHUS B COBpeMeHHOW (paHiy3koil ¢uionornn. — M.: Beicmas mxona,1980;
lannepun U.P. Tekct kak 0OBEKT JIMHIBUCTHYECKOTO UccaenoBanus. — M., 1981; 3anopHoBa B.SI. Bocnpusitue u
UHTEpIpETAlMs XYAOXKECTBEHHOro Tekcta. — M.: Breicmmas mkona, 1984; I'puropnreB B.II. Ctpykrtypa u
(YHKIIMOHUPOBAHUE MOITHYECKOro TekcTa. O4YepKy JMHrBUCTHYecKOW modThku. — M.: Hayka, 1985; fkoGcon P.
Pabote! mo moatuke. — M.: IIporpecc, 1987; Kyxapenko B.A. HUnrepnperanus texcra. — M: [IpocBemenne, 1988;
Tl'openukoBa M.U., Maromenosa J[.M. JINHIBUCTHUECKUI aHATU3 XYIOKECTBEHHOrO TeKcTa. — M: Pycckuil s3bIK,
1989; anckuit H.M. JIunreuctuueckuit ananus XygoxecTBeHHoro Tekcta. -JI.: [Ipocsemenue, 1990; Jlunrapt A.A.
JIunrsonostuyeckoe comocraBieHue: Teopuss U meroa. — M., 1994; JlaBeinoB M.B., fkoBneBa E.B. OcHoBEbI
¢mmonornaeckoro ureHus: CoBpeMeHHUH aHTMHCKUH s3bIK. — M.: Juamor-MI'Y, 1997; Jlunrapt A.A. OCHOBHI
JUHTBONOATUKH. — M., 1999; Kynuna H.A., Hukonuna.H.A. ®unonornyeckuil aHajiu3 XyA0KECTBEHHOIO TEKCTA. —
M.: YPCC, 2003; Mapunosa E.B. VHos3pIYHAS JIEKCHKAa COBPEMEHHOTO PYCCKOTO s3bIKa: y4ueO. mocobme. — M.:
®nunTa, 2013.

3lonuépos X., Mupsaes C. C¥3 canbaru. — Tomkent, 1962; Camanos K. Oiibex — cy3 caHbaTKOpH. — TONIKEHT,
1965; KyukoproeB U. bamumii HyTK cTunuctukacu. — TomkeHT, 1975; A6aypaxmonoB X., Maxmynos H. Cy3
scretukacu. — Toukent, 1981; Mynnoures b. Bagunii nyTk crummctukacy. — Camapkanx: CamJ1V,1982; Kuiues 9.
banuuii TacBUpHUHT JekcuK BocuTanmapu. — |omkeHT: PaH, 1982; Ymypkyno b. TloaTHk HYTK JeKCHKacH. —
Tomkent, ®an, 1990; Mup3zaeB W. [IpobremMbl JTUHTBOMOATUUECKONH HMHTEPIPETAIIMN CTUXOTBOPHOTO TEKCTA. —
Tomkent, 1992; Kapumos C.A. V36ex Tummuuar Gamuuit yenyGu. ®uon. dan. 10k...aucc. — TomkeHt, 1993;
Sxumesa I'. Y36ek Tummaa donorpaduk yenyOuii Bocutamap. — Tomkent: ®an, 1996; Sky66exoa M. V36ex xank
KYUIMKJIAPHHUHAT JIHHTBOIIOSTHK XyCyCHSTAapH. — Tomkent, 2005; Wynmome M. Bamumii MaTH Ba YHHHT
JUHTBOTIOATUK TaXJIHIIH acocuapu. — T omkeHT: @aH, 2006; Arnanuszosa 1. baauunit MaTHIAQ OHOMACTHK OUPIHKIAp
JIMHTBOIIOATUKAacH. — TomkeHT: TypoH 3aMuH-3u€, 2016.

4AxmenoB X. V36ex anabuétnma Hacpuit mebp. @unon. ¢aH. HOM3...qucc. aBToped. - TomkeHT, 1995; Puxcuesa I
ebpusTaary ramiapHUHT aktyan oynunuimaa anadopanap ypuu. @unon. daH. HOM3...qucc. - TomkeHt, 1999;
Kennuépona I'. V36ex Gaauuit HyTKuaa antutesa (D. Boxugos mebpusti Muconuaa). Guomn. dami. HOM3...Iucc.
aBToped. — Tomkent, 2000; MyxammaxoHosa I'. 80-fnmmap oxupu Ba 90-insutap 6omutapu Y36k MebPUITHHUHT
JIMHTBOTIOATUK TaAKUKU. Do dan. Homs...aucc. aBToped. — Tomurkent, 2004; [omuesa J[.111. Myxamman FOcyd
LIebPUSITH JHHrBonodTHKacH. Dunon.dan. Homs...tucc. aBroped. — Tomkenr, 2007; Tynanoa H. TykcoHnHun
Hmiap ¥30eK MebpUATH TIIHIATH Oaluuil CaHbaTIAPHUHT JIMCOHUM-yCyOuit taxmmu. Ownon.daH. HOM3... IucC.
aBToped. — Tomkent, 2008; HopmamaTtoB C. AOaysiia ABIOHUHA IIEHPUATH JICKCHKACHHUHT MabHOBHH-YCITyOUit
xycycusitaapn. dunon.dan. Homs...auce. aBroped. — Tomkent, 2011; XKymanazaposa I'. ®osun Uymmom yemu
JOCTOHJIAPH THJIMHUHT JIMHTBOIIOTHKACH (JIEKCHK-CEMaHTHK, JMHTBOCTIIIMCTUK Ba JIMHIBOCTATHCTHK TaXJIWN).
®unon.dan. a-pu...mucc. aBroped. — Toukent, 2017; Typcyrosa O. A. Y36ex Tiiu GOHETHK GUPIHKIAPMHUHT
MIO3THK UMKOHUATIapH. Puion.dan. 6yitnda ancada nox...auce. — Paprona, 2019; Kypbonosa M.O. MycTakuimmik
JABpYU JOCTOHJIApH JUHTBOMO3THKAacH. Dwoi.daH. 0.¢anc. nok...aucc. aBroped. — @aprona, 2019; AdmynarroeB
M.T. V36ex THIHHHHT MOSTHK cuHTakcHcn. Puiom.gan. a-pu...aucc aBroped. — Paproma, 2021; Hasaposa 1.
Kamon Kamou mewpustu mostukacu. dwmnoin.dan. 6.¢danc. nok... aucc. aBroped. — byxopo, 2021; byryn6aesa T.A.
3aMoHaBMI HA3MHil JMCKYpCHA WMHIMBHMIyaJIMKHM TabMMHIOBYM JIMCOHMI Bocutazap (Ab3aM YKTaM Ba
MunX0XuIIuH Mup30 mebpusta Muconuaa). @uoin.dan. 6.¢anc. nok... aucc. aBtroped. — Camapkann, 2021.
SUynunen K. THMONOrMK YXINAIUIMKIAP: 6UpiuK Ba yuink. — Tomkent: Typonsamun 3ué, 2016; Cagunosa H.C.
Baguuii MaTHiIapia KOHTPACTHHMHI JIMHTBONpOAarMaTtuk Xxycycustiaapu. (AHBap OOMIDKOH, YcMOH A3uM, Ab3aMm
Viram acapnapu Mucomuia). duon.dan. 6.¢panc. 10k...mmcc. aBToped. — Toukent, 2021; Mamaranmumos 3. AHBap
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she’riyati, koproq bolalar uchun mo‘ljallangan asarlari tilining o‘ziga xos poetik
xususiyatlari tahlil gilingan. Tjodkor iste’dodini belgilovchi lisoniy xususiyatlar
she’riy nutqda badiiy-estetik vazifa olishi kabi masalalar asosan adabiyotshunoslik
nugtayi nazaridan o‘rganilgan. Shoir ijodining lingvistik aspektdagi o‘ziga xos
individual mahorat sirlarini ochib berish tilshunoslar oldida turgan muhim
vazifalardan biridir.

Tadgiqot mavzusining dissertatsiya bajarilgan oliy ta’lim muassasasining
iIlmiy-tadqigot ishlari bilan bog‘ligligi. Tadqiqot Farg‘ona davlat universiteti
iIlmiy-tadqiqot ishlari rejasiga muvofiq “Zamonaviy tilshunoslik muammolari”
mavzusi doirasida bajarilgan.

Tadgigotning magsadi Anvar Obidjon she’riyati tilining badiiyatini
ta’minlovchi fonetik va leksik vositalarni poetik jihatdan tadqiq gilishdan iborat.

Tadgiqotning vazifalari quyidagilardan iborat:

badiiy asarlar tilining o‘zbek tilshunosligida o‘rganilish holatini baholagan
holda ularni lingvopoetik tadgigot doirasida umumlashtirish;

o‘zbek tilidagi she’riy matnlar lingvopoetikasi bo‘yicha bajarilgan
tadqgigotlarni tahlil qgilish;

muallif she’riyati tilidagi badiiylikni ta’minlovchi, poetik vazifa oluvchi
fonetik va leksik vositalarni lingvopoetik xususiyatlarini aniglash;

muallif she’riyati misolida qo‘llanilishi cheklangan leksik gatlamning poetik
imkoniyatlarini ochib berish;

she’riy nutq badiiyligini ta’minlaydigan fonetik hodisalarning ekspressivlik
hamda ijodkor magsadini ifodalashdagi o‘rnini ko‘rsatish;

muallifning fonetik va leksik vositalarning lingvopoetik imkoniyatlaridan
foydalanishdagi o‘ziga xos uslubiy mahoratini aniglash orqali o‘zbek tilining
badiiylik xususiyatlarini aniglash.

Tadgiqotning obyekti sifatida Anvar Obidjonning “Ona yer” (1974),
“Baxromning hikoyalari” (1984), “Bezgakshamol” (1985), “Juda qiziq voqea”
(1987), “Bezgakshamol-2" (2003), “Tanlangan asarlar: 2-kitob” (2014), “Saylanma:
She’rlar” (2017), “G‘alati maktublar” (2017), “Polosonlik polaponlar”(2018),
“Kichkintoylar quvonchi” (2019) kabi she’riy to‘plamlari hamda “Qorinbotir”
(1990) she’riy dramasi olingan.

Tadgigotning predmeti Anvar Obidjon she’riyatining fonopoetik va
leksopoetik xususiyatlarini o‘rganishdan iborat.

Tadgigotning usullari. Dissertatsiya mavzusini yoritishda tilshunoslikning
sistem-struktur, semantik-stilistik, dialektik, komponent tahlil, giyoslash, tavsiflash,
pragmalingvistik va lingvopoetik tahlil usullaridan foydalanilgan.

Tadgigotning ilmiy yangiligi quyidagilardan iborat:

OOuKOH MEBPUATHHUHT Oaqunii-Mabpuduii Xycycusriaapu. @wnon.dan. 6.¢anc. gok...aqucc. aproped. — TomkeHT,
2021; Amryposa 3.III. 3amonaBmii Ooxanmap MEBPUATHHUHT JHHTBOIIPArMaTuk Taakuku. @wioxn. ¢an. 6.damc.
Jok...muce. — Kykon, 2022; FOnycoBa X.P. Buzyasr mosTik MaTHIapHUHT TparMa-KOTHUTHB TaIKUKH. Dutoir.daH.
6.daic. 10K... mucc. — Daprona, 2022; CommkxonoB M. Arpap O6umK0H 103THK onamu: Mororpadus.-TolIKeHT:
Suru acp aBnonu, 2022; Xampoesa X. bonanap agaduérununr peopmaropu. — @aprona: Knaccuk, 2023.
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A.Obidjon she’riy asarlari asosida poetik nutq badiiyligini ta’minlaydigan
tovushlarni birdan ortiq qo‘llash, tovush tushirish, orttirish, o‘zgartirish,
almashtirish, tovushlarni noto‘g‘ri talaffuz etish kabi fonetik hodisalarning
ekspressivlik hamda ijodkor maqsadini ifodalashdagi o‘rni asoslangan;

tovush takroriga asoslangan tasviriy vositalar alliteratsiya, assonans hamda
gofiya tarkibidagi tovush takrorlari fonopoetik vosita sifatida expressivlik ifodalashi
A.Obidjon she’riy asarlari misolida dalillangan;

A.Obidjon she’riy asarlarida poetik maqgsad bilan qo‘llangan zid ma’noli,
ma’nodosh va shakldosh so‘z, iboralar aniglangan va ularning she’riy nutqda
leksopoetik vosita sifatida expressivlik ifodalashi ochib berilgan.

A.Obidjon she’rlarida badiiylikni ta’minlaydigan varvarizm va disfemizm kabi
leksopoetik vositalar aniglangan va ular vositasida she’riy nutqda hajviy, satirik
ma’no ifodalanishi isbotlangan.

Tadgiqgotning amaliy natijalari quyidagilardan iborat:

tadgigotdan kelib chigadigan ilmiy xulosalar o‘zbek tilshunosligida garor
topayotgan lingvopoetikaning shakllanishida, o‘zbek tili stilistikasi, matn
lingvistikasi va nutq madaniyati bo‘yicha qo‘llanma va darsliklar yaratishda material
sifatida xizmat qilishi asoslangan;

fonetik va leksik vositalarning badiiy matnda bajaradigan poetik vazifalari
bo‘yicha olingan natijalar va xulosalar, dissertatsiyaga manba bo‘lgan materiallar
zamonaviy o‘zbek tilshunosligi, xususan, o‘zbek lingvopoetikasi uchun muhim
zaruriy, ilmiy ma‘lumot berishi, lingvopoetika bo‘yicha tadgiqotlar yaratishda
manba bo‘lib xizmat qilishi, leksikologiya, semasiologiya, matn tilshunosligi,
uslubshunoslik fanlarini o‘qitishda amaliy jihatdan yordam berishi ko‘rsatilgan.

oliy o‘quv yurtlari filologiya fakultetlarida maxsus kurs sifatida o‘qitish tavsiya
etilgan;

shuningdek, o‘zbek she’riyati tilining jamiyat rivoji, undagi o‘zgarishlarga
bog‘liglik xususiyatlari haqidagi mulohazalarni tarix, madaniyatshunoslik, estetika
hamda ma’naviyat fanlari bo‘yicha darsliklar yaratishda ham qo‘llash tavsiya
etilgan.

Tadgigot natijalarining ishonchliligi muammoning aniq qo‘yilganligi,
izlanish yuzasidan chigarilgan xulosalar uning metodologiyasi va metodikasi bilan
uyg‘unligi, soha bo‘yicha qo‘yilayotgan muammoning dolzarbligi, yangi va muhim
vazifalarning hal etilganligi, lisoniy dalillar talginining nazariy asoslanganligi,
tadgiqgotning himoyaga olib chigilayotgan holatlari qiyosiy-nazariy usullar
yordamida yechilganligi va xulosalarning amaliyotga joriy etilganligi bilan izohlash
mumkin.

Tadgigot natijalarining ilmiy va amaliy ahamiyati. Tadgiqot natijalarining
ilmiy ahamiyati shundaki, dissertatsiya natijalari, badiiy asarlarni lingvopoetik tahlil
etish, adiblar mahoratini o‘rganish, tilimiz rivojida ularning hissasini belgilash
magsadida olib boriladigan barcha tadgiqotlar kabi tilshunosligimiz taraqgiyotiga
o‘z ta’sirini ko‘rsatadi; badiiy asarlar tili, badiiy matnlarning lingvopoetik tadqiqi
o‘zbek tilshunosligida dolzarb hisoblangan psixolingvistika, pragmalingvistika va



stilistika singari sohalar doirasidagi mavjud ilmiy ma’lumotlarni kengaytirib
mukammallashtiradi.

Tadgigot natijalarining amaliy ahamiyati shundaki, tadgiqot ishidan oliy o‘quv
yurtlarining o‘quv jarayonlarida lingvopoetika, lingvokulturologiya, semasiologiya
va kognitiv tilshunoslik kabi fanlar bo‘yicha ma’ruza, seminar, maxsus kurslar
tashkil etish, dissertatsiyalar, monografiyalar, darslik va o‘quv qo‘llanmalari, izohli,
ensiklopedik lug‘atlar yaratishda foydalanish mumkin.

Tadgiqot natijalarining joriy qilinishi. Anvar Obidjonning she’riy asarlari
lingvopoetik tadqiqi bo‘yicha olingan ilmiy natijalar asosida:

A.Obidjon she’riy asarlarida poetik magsad bilan qo‘llangan zid ma’noli,
ma’nodosh va shakldosh so‘z, iboralar va ularning she’riy nutqda o‘ziga xos tarzda
ifodalanishiga oid xulosalardan 2020-2021-yillarda O‘zbekiston davlat xoreografiya
akademiyasida amalga oshirilgan “O‘zbek milliy rags san’atini targ‘ib etishga
bag‘ishlangan  veb-sayt va multimedia mahsulotlari to‘plamini yaratish”
mavzusidagi FZ-2019081663 ragamli ilmiy-amaliy loyihani bajarishda
foydalanilgan. (O‘zbekiston davlat xoreografiya akademiyasining 2023-yil 7-
Iyundagi 01/04-52-son ma’lumotnomasi) Natijada loyiha doirasidagi veb-sayt ilmiy
xulosalar bilan boyigan;

A.Obidjon she’riy asarlari asosida dalillangan tovush takroriga asoslangan
tasviriy vositalar alliteratsiya, assonans hamda qofiya tarkibidagi tovush takrorlari
fonopoetik vosita sifatida expressivlik ifodalashiga doir ilmiy natijalaridan 2022-
2023-yillarda  O‘zbekiston  Milliy  teleradiokompaniyasi  “O‘zbekiston”
teleradiokanalining “Bedorlik”, “ljod zavqi”, “Ta’lim va taraqqiyot”, “Millat va
ma’naviyat” eshittirishlari ssenariysini yozishda foydalanildi. Muallif bilan
suhbatlar uyushtirilgan, ilmiy garashlar va xulosalar ushbu eshittirishlar mazmuni
boyitishga xizmat gilgan. (O‘zbekiston milliy teleradiokompaniyasi “O‘zbekiston”
teleradiokanali davlat unitar korxonasining 2023-yil 10-iyundagi OZ-R-1-78- son
ma’lumotnomasi). Natijada Anvar Obidjon tilining individual xususiyatlari, she’riy
matnlarda gollangan fonetik va leksik birliklarning poetik imkoniyatlariga oid ilmiy-
amaliy  qarashlar asosida tayyorlangan radiodasturlarning  mazmunan
mukammallashuviga erishilgan;

A.Obidjon she’rlarida aniqlangan badiiylikni ta’minlaydigan varvarizm va
disfemizm kabi leksopoetik vositalar va ular vositasida she’riy nutqda hajviy, satirik
ma’no ifodalanishi; Anvar Obidjon she’riyati misolida o‘zbek she’riyati tilining
o‘ziga xos xususiyatlari va ijodkorning individual uslubiy mahorati kabi ilmiy
natijalaridan 2023-yilda Farg‘ona viloyat teleradiokompaniyasining “Xayrli tun”,
“Adabiy muhit”, “Ma’naviyat sarchashmasi” ko‘rsatuvlari hamda “Yoshlar
kundaligi” radioeshittirishlarida foydalanildi. Shuningdek, ushbu ko‘rsatuv va
eshittirishlar uchun tayyorlangan materiallar dissertant tomonidan tavsiya etilgan
maqolalar bilan mazmunan kengaytirildi. Viloyat teleradiokompaniyasi
ko‘rsatuvlarida ushbu dissertatsiya natijalaridan foydalanish o‘zining ijobiy
samaralarini berdi. (Farg‘ona viloyat teleradiokompaniyasining 2023-yil 22-
Ilyundagi 01-04/133-son ma’lumotnomasi) Natijada ko‘rsatuv va eshittirishlar
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uchun tayyorlangan materiallarning mazmuni mukammallashtirilib, ilmiy dalillar
bilan boyitildi;

A.Obidjon she’riy asarlari asosida poetik nutq badiiyligini ta’minlaydigan
tovushlarni birdan ortig qo‘llash, tovush tushirish, orttirish, o°zgartirish,
almashtirish, tovushlarni noto‘g‘ri talaffuz etish kabi fonetik hodisalarning
ekspressivlik hamda ijodkor maqsadini ifodalashdagi o‘rni bo‘yicha ilmiy qarashlari
va xulosalaridan Qozog‘istondagi ta’lim o‘zbek tilida o‘qitiladigan umumta’lim
maktablarining 11-sinf o‘quvchilari uchun yaratilgan “O‘zbek tili” o‘quv
darsliklarida 2022-2023-yillarda Qozog‘iston Respublikasi o‘zbeklari “Do‘stlik”
hamjamiyati qoshidagi “Ijodkor” adabiy birlashmasining targ‘ibot faoliyatida,
xususan, birlashma tomonidan o‘tkazilgan ilmiy-nazariy konferensiyalarda, o‘zbek
va gozog olimlarining ilmiy-ijjodiy hamkorligiga bag‘ishlangan ilmiy-adabiy
tadbirlarda foydalanilgan. (Qozog‘iston Respublikasi o‘zbeklari etnomadaniy
birlashmalari “Do‘stlik” jamiyatining Ne41 2023-yil 12-iyuldagi ma’lumotnomasi)
Natijada mazkur darslikning yangi ilmiy xulosalar va tahlillar bilan boyishiga
xizmat gilgan.

Tadgiqot natijalarining aprobatsiyasi. Tadgiqot natijalari 9 ta xalgaro va 2
ta respublika ilmiy-amaliy anjumanlarida muhokamadan o‘tkazilgan.

Tadqiqot natijalarining e’lon qilinganligi. Dissertatsiya mavzusi bo‘yicha 14
ta ilmiy ish chop etilgan, jumladan, O‘zbekiston Respublikasi Oliy attestatsiya
komissiyasining doktorlik dissertatsiyalari asosiy ilmiy natijalarini chop etish uchun
tavsiya etilgan ilmiy nashrlarda 3 ta maqola, ulardan 1 tasi xorijiy jurnalda nashr
etilgan.

Dissertatsiyaning tuzilishi va hajmi. Dissertatsiyaning umumiy hajmi 156
sahifani tashkil etadi. Tadgiqgot ishi Kirish, uch asosiy bob, xulosa va foydalanilgan
adabiyotlar ro‘yxatidan tashkil topgan.

DISSERTATSIYANING ASOSIY MAZMUNI

Kirish gismida tadgiqotning dolzarbligi va zarurati asoslangan, magsadi va
vazifalari belgilangan, obyekti va predmeti tavsiflangan, uning respublika fan va
texnologiyalari rivojlanishining ustuvor yo‘nalishlariga mosligi ko‘rsatilgan, ilmiy
yangiligi va amaliy natijalari bayon gilingan, olingan natijalarning ilmiy va amaliy
ahamiyati ochib berilgan, tadgiqot natijalarining amaliyotga joriy gilinishi, nashr
etilgan ishlar va dissertatsiya tuzilishi bo‘yicha ma’lumotlar keltirilgan.

Dissertatsiyaning “Lingvopoetik paradigmaning shakllanish tarixi” deb
nomlangan birinchi bobida tilshunoslikning yangi yo‘nalish bo‘lgan lingvopoetika
poetika va lingvistika uyg‘unligida shakllangan badiiy asarlar, qolaversa, boshga
uslublarga oid matnlar tilining uslubiy va poetik xususiyatlarini, uning tuzilishi va
mazmunini badiiylik jihatidan tadgiq etuvchi soha ekanligi xususida fikr yuritiladi.

Bobning birinchi fasli “Lingvopoetika umumfilologik yo‘nalish sifatida” deb
nomlanadi. Tilshunoslik mustaqgil fan sifatida ajralib chigmagan davrlarda unga
tegishli bo‘lgan muammolar falsafa fani tarkibida o‘rganilgan. Poetikaga esa
faqatgina she’r, adabiyot ilmi sifatidagina garalgan. Poetik ma’noni so‘z, umuman,
til birliklari vositasida anglashilishi hagidagi dastlabki g‘oyalar antik davr olimlari
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garashlarida shakllanib tilshunoslik va falsafa mustaqil, ayni paytda alogador fanlar
sifatida o‘rganilgan. Mustaqil fan sifatida XIX asrga kelib ajralib chiqgan
tilshunoslik falsafa, psixologiya, mantiq fanlari bilan uzviy alogadorlikni saglab
goldi. Hozirga gadar dunyo tilshunosligida lingvopoetikaning nazariy masalalariga
doir ko‘plab izlanishlar olib borilgan. Jumladan, g‘arb va rus tilshunosligida
A.Xolodovich, V.Vinogradov, G.O.Vinokur, B.A.Larin, Y.S.Stepanova,
V.M.Jirmunskiy, V.P.Grigorev, V.Y.Zadornova, V.A.Kuxarenko, M.l.Gorelikova,
A.A.Lipgart, N.A.Kupina va boshqa ko‘plab olimlarning tadqiqotlarida
lingvopoetikaning nazariy masalalari tadqigq gilingan. Dastlab Arastu va boshga
antik olimlar garashlarida yaxlit bir soha tarkibida o‘rganilgan mazkur masalalar
keyinchalik uch yo‘nalish —til, adabiyot va falsafaga ajralib, alohida tahlil va tadqiq
etildi. Keyinchalik, ushbu uch soha vakillarining o‘zaro kechgan bahs-munozaralari
asnosida barcha sohalarda keng ko‘lamli tadqgiqotlar amalga oshirildi. Nihoyat,
falsafiy, badiiy va lingvistik qarashlarni o‘z ichiga oluvchi tilshunoslikning
antropotsentrik yo‘nalishlaridan biri bo‘lgan lingvopoetika sohasi mustagil tadgigot
yo‘nalishi sifatida vujudga keldi. Badiiy asarning lingvopoetik tahlili tilning nazariy
tomonlari, ijtimoiy funksiyalari va inson ma’naviyatining in’ikosi ekanini bir butun
holda tasavvur etishimizga imkon beradi. Lingvopoetika o°‘z mazmun-mohiyatiga
ko‘ra filologiya sohasi tarmogqlarini o‘zida mujassamlashtirishga, uning bir
butunligini ta’minlashga xizmat gilishi bilan ahamiyatlidir.

Lingvopoetika zamonaviy tilshunoslikning antropotsentrik nazariyaga
asoslangan yo‘nalishlaridan biri bo‘lib, poetika va lingvistikaning obyekti, vazifasi
doirasiga kiradigan umumfilologik jihatlarni o‘rganadi.

Bobning ikkinchi fasli “Lingvopoetik ilmiy paradigma talgini” deb
nomlanadi. O‘zbek tilshunosligida lingvopoetika sohasi rivojida S.Mirzayev,
Q.Samadov, X.Doniyorov, [.Qo‘chqortoyev, B.Umurqulov, H.Abdurahmonov,
[.Mirzayev, N.Mahmudov, M.Yo‘ldoshev, D.Andaniyozova kabi olimlarning
xizmatlari katta bo‘ldi. Ularning tadqiqot ishlarida badiiy asar tili o‘ziga xos
uslubiy, badiiy-estetik jihatlari, ijodkorning so‘zlarni qollash mahorati, uning
individual uslubi, adabiy tilga bo‘lgan munosabati, okkazionalizmlar yaratish kabi
usullari nugtayi nazaridan tahlil etildi.

O‘zbek tilshunosligida lingvopoetika mustaqil tadgiqot yo‘nalishi sifatida
ajratilmagan paytlarda ham sohaga alogador ko‘plab ilmiy ishlar qgilingan, biroq
ularning aksariyati aynan bir ijodkorning tili va uslubiga xos tahlil xarakterida olib
borilgan tadgiqotlar sanaladi®; badiiy asarlar hamda badiiylikni ta’minlovchi til

®IllomakcynoB A. V36ek anaGuii THIMHMHT PUBOKIAHMIINAA XaM3a IKOIMHUHT axamusita. // Llapk ronmysu, 1954,
Ne3; IlloabmypaxmonoB 11I. Oiibex pomannapuHuHr THIM Ba ctiui.// Lapk romnysu, 1955. Nel0O; Typabekosa C.
Fagyp Fynom nosmanapuauHr THiIH Ba cTHIM Xakuaa. duion.dan. Homs... mucc. aBroped. — Tomkent, 1961; Yopuen
Bb. Fadpyp Fynom mossusacu JIeKCHKaCHHUHT adpuM Macanagapu. Dwumoi.gan. HOM3...aucc. — Tomkent, 1972;
Camanos K. Oii6ek-cy3 canbaTkopu. — TomkeHT, 1965; CamanoB K. Obek THI MaXOpaTHHUHT 0ab3u Macalaiapu.
— Tomkent, 1967; KyukoproeB . banuuii cy3 ycracu. — TomkeHt, 1967; CynronoBa M. A6aynna Kaxxop yciyou.
— Tomxkent, 1967; Epues b. S3p1k mossun M.Iaiix3ane. Aptoped. muce...kani. ¢uiaonHayk. — Tamkent, 1979;
MaxmatmypomoB III. SI3eik «J/luBana» Xam3a Xakumsaae Hwusisu. Jlucc...kaua. ¢wmmon. Hayk. — Tamkent, 1981,
HacpunmuaoB @. Annbuunr iymn. A6xymia Komupuit maxopatu. — Tomkent, 1971; FOnnames b. f3sik 1 ctuib
npousBenenuii Canma Axmana: HIA. — Tomkenr, 1979; Typauanues b. Xam3a Ba ¥30ek anabuii Tiom. — T.: @aH,
1981; Amme A.JO. A6aymia Komupuii «OGHI KETMOH» KHCCACHHMHT 0ab3u THI Xycycustaapu. // Y36ek
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birliklari, ularning yozuvchi yoki shoir magsadini ifodalashdagi o‘rni lingvopoetik
tadqiq etilgan;” tilshunoslik va adabiyotshunoslik nugtayi nazaridan badiiy uslubga
tegishli lingvistik birliklar tadgiq etilgan;® badiiy adabiyot tili sof lingvistik nugtayi
nazardan tadgiq etilgan® ilmiy ishlar mavjud.

Badiiy asarni lingvopoetik jihatdan tadqiq etishda til birliklari bajarayotgan
poetik vazifasiga ko‘ra tahlil etilishi, yetuk badiiyat namunasi sanaladigan badiiy

TUIIIYHOCTUTUHUHT akTyall Macananapu. — TomkeHT, 1985; Tyituner M. Illyxpar npo3acUHUHT THWIU. — TONIKEHT,
1986; Yopues b. Fadyp Fymom mebpusitu tnu. — Torkent, 1990; byponor M. Xam3a acapiapu THIHHHHT 0ab3u
JeKCHK-MOP(ONOruK Xycycustiapt. — Tomkent, 1991; bobounézos A.W. A6xynna Koanpuitauar «YTran KyHmap»
poMaHuna TacBHpWil BocuTamap Ba Twi Oamuusati. Dwuion.daH. HOM3..jaucc. aBroped. — Tommkent, 1995;
Hopmypoznos P.V. lllykyp Xonmup3aeB acapiapuHUHT THI Xycycusariapu. Ouimoir. ¢aH. HOM3...Jucc. aBToped. —
Tomkent, 2000; BoitmupzaeBa C. Oifbex NpO3aCHHHUHT JIMHTBOCTWIMCTHK TaAKUKH. Duimon.aH. HOMS3...OHCC.
aBToped. — Camapkann, 2004; KocumoBa M. banmmii HyTK WHANBUAYAJUIUTWHUHT JIMHTBUCTHK XYyCYCHATIApH.
®unon.gan. Hom3...uce. — Toukent, 2007; XKananosa JI. A6aymia KoxupuitHuar «YTkan KyHIapy» pOMaHHHHHT
JUHTBUCTHK Tankuku. Oumon.gaH. Homs...gwcc. aBToped. — Tomkent, 2007; XacanoB A. Abxymma Kaxxop
XMKOSUIApH TWIMHHUHT OaTUMATHHU TAbMHUHIIOBYH JIEKCHK-CTHIMCTHK BocuTanap. duion. paH. HOM3... ucc. aBToped.
—Tomkenr, 2010; HopmamaroB C. AOaymia ABIOHMH IICHPUATH JIEKCUKACUHMHT MabHOBHH-YCITyOHid
xycycusatnapu. @unon. ¢an. HoM3... aucc. aBroped. — Tomkent, 2011.

7SIky66exoBa M. Y30ek XaJK KyUIMKIapUHUHT THHIBOMOATHK Xycycustiaapy. — Tomkent, 2005; XKymanasaposa I'.
®o3un Mynmom YFIM QOCTOHNApH THJIMHMHI JIMHIBOIIOITHKACH (IEKCHK-CEMAaHTHK, JMHTBOCTHINCTHK Ba
JMHTBOCTATHCTHK Taxmun). ®umon. ¢ad. a-pu...ucc. asroped. — Tomkent, 2017, YmpkynoB b. V3bex Gamunit
HACPUHHHT JIMHT'BO-yCIyOWH ImakumaHum acociapu. @wnon.cdad. a-pum..ngucc. aBtoped. — Tomkent, 2020;
A6aymarroeB M.T. V36eKk THIHHHHT HOSTHK cHHTaKcucH. Dumon. daH. A-pu..mucc. aBroped. — Maproma, 2021;
OramoB X. llewpuit acap Tamuan ypraaum. — TomkeHt, 1973; YMpkynos b. [Tostuk HyTK Jekcukacu. — TOIIKEHT,
1990; Mup3aes U. [IpoGieMbl THHTBOMOATHYECKOW WHTEPIPETAIMN CTHXOTBOPHOTO TeKCTa. — TomkeHnt, 1992;
Uynmomen M. UynnonHmnr Gamumii Tunm maxopatd. dunom.dan. Homs..jmucc. aBroped. — Tomxent, 2000;
MyxammamxonoBa I'. 80-Hinmmap oxupu Ba 90-Hunnap Oonutapu y30ek MIEbPUATHHUHT JMHTBOMOSTHK TaIKUKH.
®unon. ¢an. HOM3...tucc. aBroped. — T., 2004; Illaguesa [I. Myxamman FOcyd mebpusita auHrBonostukacu. — T.,
2007; B.Ypunboes Fabyp Fynom acapnapunnnr nuarsonostukacy. — Tomkent, 2008; Mynnaures M. Baauuit MaTH
JMHrBomnodTUKacu. — Tomkent: Pan, 2008; ﬁ}“fﬂnomeB M. baguuii MATHHUHT JUHTBOIOTHK TaAKUKH. — TOIIKEHT,
2009; Annanuszosa JI. OHOMACTHK OMPIUKIAPHUHT JIMHTBOIOATHK TaAKUKU. — TomkeHt: TypoH 3amun-3ué, 2016;
Tomrxyxaesa L. DpkuH Ab3aM acapiapu JuHTBonosTHKacH. @uion.dan. 6.¢anc. gok...qucc. aBroped. — Tomkenr,
2017; Typcynosa O. A. V36ex Ganumii HyTKHHEHT GOHONOITHUK TAAKUKH (IIebpHii acapiap Mucomua). Guaon.dax.
0.bamc. nok..pucc astroped. — Daproma, 2018; Kypbomoa M.O. MycTakWwUIHK IaBpU JOCTOHJIAPH
muHrBoTIodTHKAcH. mion.dan. 6.¢danc. mok...aucc. aBroped. — aprona, 2019; XKamomuanuHosa /1. baguunii MaTHIA
TEPMHUHJIAPHUHT JIMHTBOIIO3THK Ba JIMHIBOKYJBTYpPOJOTHK Xycycusrnapu.— Tomkenrt, 2021; CammuoB A.U.
OxcroMopoH Oaauuii HyTKIa THUHTBOIIO3THK BocuTa cudaruna. @umomn.dan. 6.¢anc. gok...mucc. aproped. — GaproHa,
2022.

8lonuépos X., Mupsaes C. Cy3 camparu. — Tomxkent, 1962; Camanos K. Oitbex — cy3 canbaTkopu. — TOIIKeHT,
1965; KyukoproeB U. bamunii HyTK ctunuctukacu. — Tomkent, 1975; A6aypaxmonoB X., Maxmynos H. Cy3
screrukach. — Tomkent, 1981; Mynnoures b. bagunii HyTk crimctukacy. — Camapkanx: CamJ1V,1982; Kumiues 9.
banuuii TacBUpHUHT Jekcuk Bocutanmapu. — TomkeHT: PaH, 1982; Ymypkyno b. TlodTHK HYTK JeKCHKacH. —
Tomkent, ®an, 1990; Mup3zaeB W. [IpobremMbl JIUHTBOMOATHUECKONH HHTEPHIPETAIIMN CTUXOTBOPHOTO TEKCTA. —
Tomkent, 1992; Kapumos C.A. V36ex Tummuuar Gaauuit yeny6u. ®unon. dan. aok...aucc. — Tomkent, 1993;
Sxumesa . Y36ek Tummaa donorpaduk yenyouit Bocutamap. — Tomkent: ®an, 1996; Sky66exoa M. V3bex xank
KYUIMKIAPHMHUHAT JIHHIBOIOSTHK XycycHsitiapu. — Tomkent, 2005; Wymmomes M. bamumii MaTH Ba YHHHT
JUHTBOTIOATUK TaXJIHIIH acocnapu. — TomkeHT: @aH, 2006; ArnanuszoBa 1. baauunit MaTHIA OHOMACTHK OUPIHKITAp
JnuHrBonostTukacu. — TomkeHT: TypoH 3amMuH-3u€, 2016.

9Axmenos A. Jlexcuka nos3un ®ypkara. ABToped. mucc...kaua. Gpunon. Hayk. — Tamkent, 1960; Ilomakcynos A.
S3p1k catupsl Mykumu (JIexcuka u (hpaseornorns). ABroped. aucc...kaua. ¢uion. Hayk. — TomkeHT, 1956; Xamunos
3. Jlekcuko-ceMaHTHYECKOE W JIMHI'BOIIOITHYECKOE HccienoBaHue s3pika “Jlucan ar-taiip” Ammmepa Hasowm.
Agstoped. nucc...kaua. ¢punon.Hayk. — Tamkenr, 1982; bagoes b. HaBouii acapnapu nexcukacu. — Tomkent: ®DaH,
1983; Abnypaxmonos F., PycramoB A. HaBowii THIMHHMHT rpaMMaTHK Xycycusriapu. — Tomkent: @an, 1984;
YcemanoB X. JIMHMBOCTHIIMCTHYECKHE 0COOEHHOCTH si3bIKa JIfoTdu. ABToped. mucce...kaH . GMIIoN. HayK. — TOIMIKEHT,
1986; PycramoB M. I'amonii 1eBOHM THIIMHUHT Jekcukacu. Pumoi.dan. Hom3...qucc. — Torkent, 1992; Toxuboer
M. Myxamman [11aiiGoHMI 1€BOHU TWIIMHHHT JIEKCUK-CEMaHTHK Xycycusiapu. ®uion. gad. Hom3... auce. aBToped.
— Tomxent, 2004.
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ijjod  namunalari lingvopoetik xususiyatlari nugtayi nazaridan tahlil etilib
o‘rganilishi hamda bu yo‘nalishdagi tahlil va talginlarni tizimli ravishda olib borish
bugungi tadgiqgotchilar oldidagi muhim vazifalardan biri bo‘lib qolmoqda.
Lingvopoetik tadgiqotlarning vazifasi badiiy tildagi poetiklikni ifodalayotgan
lingvistik vositalarni aniglash va tadqiq etishdan iborat bo‘lmog*i kerak.

Bobning uchinchi fasli “Badiiy matn va lingvopoetik tahlil tamoyillari” deb
nomlanadi. Badiiy matn ijodkor (muallif) ning dunyoni, vogelikni obrazli-estetik
idrok qilishi natijasida yaratiladi. Uning yaratilishi va yuzaga kelgan badiiy
butunlikning o‘quvchi tomonidan tushunib, idrok etilishi murakkab estetik faoliyat
hisoblanadi. Badily matnni “...lingvopoetik tahlil etishning aniq bir modeli
yaratilgan emas. Tilshunoslik va til ta’limi amaliyotida fonetik tahlil, morfologik
tahlil kabi tekshirishning aniq tamoyil va wusullari turg‘unlashgan. Ammo
lingvopoetikada hali bu darajaga kelingan emas™®. Badiiy adabiyot tilida esa
“...emotsionallik, serqatlamlilik, obrazlilik, musiqiylik, serbo‘yoqlik, ixchamlik”*!
mavjuddir. Bu kabi xususiyatlariga ko‘ra badity til lingvopoetik tadqiqotlar
manbaidir. Lingvopoetik tadgiq etishda esa aniq tahlil tamoyillariga rioya gilish
zarurdir.

Tilning fonetik-fonologik, morfemik, leksik, morfologik, sintaktik va
supersintaktik sath birliklari badiiylikni ifodalashda faol ishtirok eta oladi. Albatta,
bularning hammasi 1jodkorning badiiy niyatiga bog‘liq bo‘lib, ijjodkor o‘z mahorati
darajasida yaratgan ma’lum bir badiiy matn ichida ushbu til birliklaridan ba’zilari
alohida vazifa va bo‘yoqqa ega bo‘ladi.

Keyingi yillarda jahon va o‘zbek tilshunosligida lingvopoetika sohasining
tadgigot manbayi, lingvopoetik tahlil tamoyillari tizimi qanday bo‘lishi kerakligi
hagida ilgari surilgan fikr va yondashuvlar tasnif etildi. Ushbu lingvopoetik
tadqiqotlardagi tahlil va talginlar va nazariy ma’lumotlarga asoslanib tadqiqotning
obyekti sifatida tanlangan Anvar Obidjon she’riyatining fonopoetik va leksopoetik
xususiyatlari tadqigida ekspressivlikka dahldor sanalgan fonetik vositalar, tovush
takroriga asoslangan tasviriy vositalar, so‘z shakl va ma’no munosabatiga ko‘ra
turlari (antonim, sinonim, omonim, o‘zakdosh so‘z va iboralar), qo‘llanish doirasi
chegaralangan leksika (varvarizm, disfemizm), emotsional-ekspressiv  bo‘yoqli
leksik birliklar, o‘zlashmagan so‘zlar qatlamining ishtiroki va ularning she’riy
matnda gay darajada poetizmga aylana olganligi kabi masalalar tahlil etiladi.
Lingvopoetik tahlillar uchun 1) shakl va mazmun birligi asosida yondashuv; 2)
makon va zamon birligi asosida yondashuv; 3) umumxalq tili va adabiy til
munosabati asosidagi yondashuv; 4) badiiy matnga badiiy-estetik yaxlitlik sifatida
garashga asoslangan yondashuv; 5) badiily matnda poetik aktuallashgan til
vositalarini aniglash; 6) badiiy matndagi eksplitsitlik va imlitsitlik nisbatini aniglash;
7) badiiy matnda intertekstuallik mexanizmlarining lisoniy xususiyatlarini aniglash
kabi tamoyillar asos sifatida olindi.

10 Iﬁ}“fﬂ[xomeB M. Baguuii MmatH nuarsomnostukacu. — Tomkent, ®an, 2008. - 5.148.
11 Uzzar Cynton. Anabuér Hazapusacu. — Tomkent, 1980. 5.250.
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Dissertatsiyaning “Anvar Obidjon she’riyatining fonopoetik xususiyatlari”
deb nomlangan ikkinchi bobida A.Obidjonning she’riy asarlari matnida poetik
vazifa bilan namoyon bo‘layotgan fonetik birliklar hamda badiiy tasvir
vositalarining yuzaga kelishiga xizmat giladigan tovush hodisalari tahlilga tortilgan.

Bobning birinchi fasli “Tovushlarning birdan ortiq qo‘llanilishiga oid poetik
xususiyatlar” deb nomlanadi. Badiiy til va undagi barcha lingvistik birliklar
iIfodalayotgan poetik vazifalariga ko‘ra lingvopoetikaning o‘rganish obyekti bo‘la
oladi. Bu borada M.Yo‘ldoshev shunday yozadi: “...fonopoetika alohida yo‘nalish
(daraja) sifatida garaladi, uning xususiyatlari va tadgiqot obyektini aniglash muhim
ahamiyatga ega”*2. Darhagiqat, fonopoetika bugungi kunda alohida tahlil va tadqiq
gilinishi zarur bo‘lgan sohalardan biri bo‘lib qolmoqda.

Fonetik hodisalarga asoslangan tasviriy vositalar - alliteratsiya, assonans,
geminatsiya hamda tovush tushirish, tovush orttirish, tovushlarni noto‘g‘ri talaffuz
etish kabi fonetik hodisalar, ularning badiiy matn kontekstida ifoda, emotsional-
ekspressivlik ulashishi singari masalalar hamda qofiyalanishning poetik tomonlari
asosan fonostilistika va fonosemantikaga doir tadgigotlar doirasida®® tahlil etilgan.
Keyinchalik fonopoetika doirasida badily matnning ba’zi fonetik xususiyatlari
fonetik uslubiy figuralar sifatida'* va fonopoetik vositalar fonografik uslubiy
vositalar sifatida'® ham tadgig etilgan.

Jumladan, muallif she’riy asarlari tilida unli tovushlarning_cho‘zilishi, ya’ni
ularning birdan ortiq yozilishi orgali belgining ortigligi ifodalanishi aniglandi:

“Nelar haqda kuylar chigirtka,

U ham ishgdan kuyganmi yohud?

O ‘tiribman cho ‘mi-i-i-b sukutga,

Aytolmasdan dardim men noshud ” (Saylanma. B.22).

12 PI}“IHJ:[OLHGB M. Banuuit MaTH Ba YHUHT JIMHTBONOATHK TaXJIHIH acociapu. — Tomkent: @an, 2006. b.27.
BApriomkos A. Ctuxosejenue. KauecTseHHas poHuka pycckoro cruxa. — M.,1927; 'puropses B.I1. TTosTuka ciosa
— M.: Hayka, 1979; I'anpniepur U.P. Ctunmuctuka anrimiickoro sizeika. — M., 1981; lomakcymoB A., Pacymos U.,
Kyurypos P., Pycramos X. V36ex tu cruuctikacy. — Toukent: YkuTysun, 1983; A6aymiaes A. V3bex tunna
3KCTpecCHBINKHUHT nbonananumu. — Tomkent: Pan, 1983; Kumiaes D. Y36ek THINHUHT TPAKTHK CTHIACTHKACH.
— Tomikenr: S"KI/ITquH, 1985; I'osty6 .. CTusrcTHKa COBPEMEHHOTO PYCCKOTO si3bika. — M.: Bricias mikoda, 1986;
Jlonuépos X., Mynnomes b. Ana6uit T Ba Gaauuii cruib. — Tomkent: dan, 1988; AGmyasusos A. Y36ex Tuu
¢donomorusicu Ba Mopdonosiorusicu. — Tomkent,1992; Xaitmapor A.A. Bagunii TacBUPHHUHT (DOHOCTIIIUCTUK
BocuTanapu. dunon. han. Homs...uce. — Tomkent, 2008; Xaxumor M. X, Y36ek nparMaaHHrBUCTHKACH aCOCIAPH.
— TomkenT: Akagemuaup, 2013; Kapumos C. ¥36ex tunnuunr GpoHeTHK cruncTikacy. — Camapkam, 2016.
141713“/)1:[0&163 M. Baaguuii MaTH Ba YHUHI JIMHTBOIOATHK TaXJWiu acociapu. — Tomkent, ®@an, 2006; Hloxuesa /.
Myxamman HOcyd mespusaru muHTBOmOdTHKacH.@mmon. ¢aH. HOM3...mucc. — Tomxkernt, 2008; Typcynoa O.A.
V36ex Gamuuii HYTKHHUHT (DOHOIIOSTHK TaaKWKH (IIebpuid acapiap muconuaa). @unon. ¢an. 6.¢anc. gok...quce.
aBToped. — daprona, 2018; Typcynosa O. Kodusuusr poronosTnk tamkuky. // V36ex i Ba anabuétu. 2013, Ne
4; TypcynoBa O. Apy3 Ba GapMOK Ba3HIAPHHHUHI 6ab3U (HOHOMOITHK XyCyCHATIApH. / Y36eK THIM Ba afabHETH.
2009, Ne 5; Typcynosa O. Kodusuunr GoHONOSTHK Tankuky. // Y36ex tumm Ba anabuérn. 2013, Ne 4; Typcynosa O.
Tummysocnukaa GoHonosTnka Macanacu. //Y36ex T Ba amabuéru. 2016, Ne 3; Typcynosa O. V3bex Tuiu
(hoHETHK OMPIIMKIIAPUHHUHAT TIOATUK UMKOHUATIApH. Puion. dan. 6. danc. mok...qucc. aBroped. — @aprona, 2019.
15 gxmmena I'. V36ex tunnna doxorpapuk ycny6uit Bocutamap — Tomkent: ®an, 1996; Kumiues ., Kunnues b.
Hytk mapmanmstn Ba yciaybmar acocmapu. — byxopo, 2002; TymanoBa JI. bammmit matHma  ¢onorpaduk
BOCHTAJIAPHUHT KyJUIaHMIIH. — AHmmwkoH, 2014; Xaiimapos A.A. Esys 6unan Gormuk ycnyOuit xycycmsrtaap. //
WnmMuii-amanuii aH)kyMaH MaTepuaiiapu TyniaaMu. — byxopo, 2020; FOnycosa X.P. Busyan mo3tuk MaTHIapHUHT
IparMa-KOrHUTUB TaAKUKU.Duiton. dan. 6. danc. nok...auc. aBroped. — Paprona, 2022.
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Qahramonning dard bilan, chigirtka chirillashidan allalanib, sukutga cho‘mishi
tasviri cho ‘mi-i-ib so‘zida “i”” unlisini birdan ortiq yozilishi, cho‘zib o‘qilishi bilan
yanada yorginroq ifodalanmoqda.

Undosh tovushlarning birdan ortiq qo‘llanishi. Tildagi orfoepik me’yorlarga
ko‘ra ham ba’zi holatlarda bir undosh talaffuz qilinishi kerak bo‘lgan so‘zlar
ekspressivlikni  ta’minlash maqsadida atayin qavatlab talaffuz qilinadi.
“So‘zlovchining ichki ruhiyati (siqilish, xursandlik kabilar) va magqgsadini
kitobxonga «aynan» yetkazish uchun yozuvchilar badiiy matnda bu holatni
undoshlarni birdan ortiq yozish orgali ifodalashga harakat giladilar®. Badiiy
matnda bu fonopoetik usul, ya’ni tovush kuchining balandligi yoki pastligi orgali
nafagat hushohanglikka erishiladi, qolaversa, harakatning davomiyligi yoki bir onda
ro‘y berganligi, belgining me’yordan ortiq yoki kamligi kabi ma’nolar ham
ifodalanishi mumkin.

A.Obidjonning bir misrali, ya’ni bir qatordangina iborat ‘“lgnabarg
she’rlar”idan birida undosh tovushning birdan ortiq go‘llanilishi bilan issiglik
belgisining ortigligi ifodalangan:

“Qo‘li is-s-sig, garashi sovuq”. Qarashi — nigohining ganchalik sovugligini
ifodalash uchun sovuq — issiq so‘zlarini garshilantirish, uning tarkibidagi s harfini
uchta yozish orgali ham belgi kuchaytirilmogda, hamda “s-s-s - ilon tovushiga
taglid bilan bir misradangina iborat bo‘lgan she’rning g‘oyasiga xizmat qilayotgan
obraz yaratilgan.

Badily asarlarda gahramonlarning ruhiy holatini to‘la namoyon qilishda
mualliflar undosh tovushlarni cho‘zishdan unumli foydalanadilar. Bu holat she’riy
asarlarda nasriy asarlardan ko‘ra kamroq uchraydi. Ammo mahoratli shoirlar o°z
she’rlarida undoshlarni cho‘zish yordamida kuchli ekspressiv-emotsional holatlarni
ifodalaganlar. Masalan, A.Obidjon “Betayin” she’rini lirik qahramoni tilidan
aytilgan “Ko ‘ksingga bosh qo ‘yganim zamon, Tuyuladi ham-m-masi yolg ‘on”
tarzidagi misralar bilan yakunlagan. Aslida, hammasi so‘zi tarkibida imlo qoidasiga
ko‘ra m tovushi ikkita bo‘lib, tovushni yana bittaga ko‘paytirish va ular orasida
chizigchaning qo‘llanilishi bilan undosh tovush cho‘zilib, lirik gahramonning ruhiy
holati anigroq tasvirlanmogda. Badiiy tasvirda she’rning mazmuni, ritmiga mos
holda ishlatilgan bu kabi fonopoetik vositalar o‘quvchi hissiyotiga kuchli ta’sir
qiladi. U o‘zini lirik gahramon o‘rniga qo‘yib uning holatiga tushadi.

Undosh tovushlarni qo‘shoqlantirish (geminatsiya). Undoshlarni ikkilantirib
qo‘llash orgali badiiy asar gahramoni ruhiyatidagi turli obrazli holatlarni aniq
tasvirlashga erishiladi. Ammo so‘zlardagi turli sabablar bilan yonma-yon kelgan
undoshlarning barchasi ham lingvopoetik jihatdan ahamiyatga ega bo‘lmaganidek,
duch kelgan tovushni qavatlab qo‘llab ham bo‘lmaydi. Masalan: “Dilbarim,
chekkanim jafolar haqgi, Ibodat gilurman bir umr senga” (A.Obidjon “Saylanma”,
B.9).

Ushbu misoldagi chekkanim so‘zidagi k tovushi va haqqi so‘zidagi q
tovushining qo‘shoqlanib kelishi geminatsiya hodisasi sanalmaydi. Chek + gan —

16 I\/’Ii'/nJIOmeB M. Baguuii MaTH Ba YHUHT JIHHTBOIIOITHK Taxiiin acociapu. — Tomkent: ®an, 2006. - b.27.
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chekkan, so‘z o‘zagiga qo‘shimcha qo‘shilishi bilan tovush o‘zgarishiga uchrashi
natijasida hosil bo‘lgan assimilatsiya hodisasi hisoblanadi.

Badiiy matnda geminatsiyaning muhim o‘rin tutishini ko‘p kuzatish mumkin.
Poetik nutgda (okkazional) uslubiy magsadni ifodalovchi ohangdorlik bu aynan
geminatsiyadir. So‘z tarkibidagi qo‘sh undoshlilik badiiy nutqda ma’lum poetik
vazifani bajarish, magsadni kuchaytirish, tinglovchiga ta’sir o‘tkazish uchun
qo‘llanadi. Masalan: “Oydin tunda o xshar Toshkent oyposhshoga, Kelar olam
yulduzlari tomoshshoga ” (Saylanma. B.30).

Ushbu she’riy parchada ikki o‘rinda undoshlar go‘shoglangan holatni kuzatish
mumkin, oyposhsho so‘zidagi sh tovushining go‘shoglanishi, yonma-yon kelishi
adabiy tilda normal hodisa bo‘lgani uchun she’rda qofiyadoshlik, ohangdoshlikdan
boshga fonopoetik vazifa bajarmaydi. Tomoshsho so‘zida esa muallif ataylab sh
tovushini qo‘shoqlantirgan, natijada esa yuqoridagi misradagi so‘zga qofiyadosh,
ohangdosh talaffuzli so‘z yaratilgan hamda tomosha so‘ziga tantanavor mazmun
yuklatilgan.

Bobning ikkinchi fasli “Tovush kombinatsiyasining poetik funksiyalari” deb
nomlanadi. Tovushlarning noto‘g‘ri tallaffuz etilishi. Badiiy matnda turli sabablarga
ko‘ra ayrim so‘zlarni, ko‘proq hollarda o‘zlashma so‘zlarni ona tili talaffuz
qoidalariga bo‘ysundirib yoki ataylab buzib talaffuz qilish holati kuzatiladi.
“Bunday xato so‘zlovchining o‘zlashgan so‘z imlosini to‘g‘ri tasavvur qilmasligi,
boshga millatga mansubligi, paronimlarni farqlamaslik natijasida yuzaga keladi, deb
izohlash mumkin>?’,

“Bo ‘lib yurib kutubxona “sarbon’’i,

Goh kinochi, traktorchi, bo ‘g ‘oltir.

Konda burg ‘ilovchi, zavod bog ‘boni,

Gap pullashni o ‘rganganmish u oxir” (Saylanma. B.25).

“Chalatanish” she’ridan olingan ushbu parchada buxgalter so‘zi muallif
tomonidan magsadli ravishda noto‘g‘ri - bo ‘g ‘oltir tarzida yozilgan. Mazkur so‘z
o‘zbek tiliga o‘zlashmagan ruscha so‘z bo‘lib, uning o‘rnida muallif o‘zbek tilidagi
“hisobchi” so‘zini qo‘llashi ham mumkin edi. U holatda she’r tabiatidagi yumor,
sarkazmga putur yetgan va band oxiridagi gap pullashni o ‘rganganmish u oxir —
ko‘chimidagi kinoyaga mos tushmasligi, hamda “oxir” so‘ziga qofiyadosh
bo‘Imasligi mumkin edi.

Bundan tashqari, tovushlarni noto‘g‘ri talaffuz etish usulidan she’riy asarlarda
lirik gahramon nutgi (bayon)ni individuallashtirish, nutqgiy kamchiliklarini
ko‘rsatish, kulgu qo‘zg‘atish, piching, kinoya ma’nolarini anglatish hamda ifodani
og‘zaki — jonli nutgga yaginlashtirish magsadida foydalanilgan.

Tovush almashinishi yoki o‘zgarishi. Tilda ma’lum birlikning fonetik
o‘zgarishga uchrashi, ya’ni so‘z va morfema tarkibidagi ba’zi tovushlarning o‘rin
almashinuvi yoki o‘zgarishi natijasida hosil gilingan so‘zlar badiiy nutqda poetik
vazifa bajarganida ularning orfoepik va orfografik o‘lchovlarga to‘g‘ri kelmasligi
ahamiyatsiz bo‘lib qoladi.

7 fiynnomen M. Baauuii MaTH Ba YHHHT JIHHTBONOSTHK TAXJIMIM acocaapH. — Tomkent: ®an, 2006. - 5.28.
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“O zim o ‘nglab desam “hazil”, mani quvdi yamon qarg ‘ab,

Hamon tinmas emish jog i, jog ‘liglig ‘ingdin aynanay” (Bezgakshamol. B.24).

Ushbu she’riy parchada ham tovush o‘zgarishlari turlicha poetik ma’no
anglatmoqgda. Masalan, mani, jog i so‘zlarida dialektal, ya’ni shevaga oid fonetik
o‘zgarishlar aks etgan bo‘lib ular nutqda mahalliy koloritni saqlaydi. Aynanay so‘zi
esa nutqgda subyektiv bahoni ifodalashi bilan badiiy-estetik vazifa bajaradi.
Shuningdek, A.Obidjon she’rlarida tovush almashishi yoki o‘zgarishi hodisasi
tarixiylik, ijtimoiy va mahalliy koloritni tasvirlash, subyektiv baho anglatish,
jarangdorlik va tantanali ohangni ifodalash maqsadida qo‘llangan.

Tovush tushirilishi. Badiiy asarlar tilida, jumladan, tarixiy mavzularda yozilgan
she’riy va nasriy asarlar tilida ko‘plab fonetik o‘zgarishlar badiiy matn kontekstida
o‘ziga xos fonopoetik vazifa bajarib keladi. She’riy asarlarda ba’zan so‘z boshida
yoki o‘rtasida unli tovush tushirib qoldiriladi (M: bo ‘Imoq — o ‘lmoq, so ‘ramoqg —
so ‘rmoq kabi). Quyidagi misolda ham huddi shunday fonetik hodisa ro‘y bergan:

“Mard elim —Turon ota

Bo ‘lmagay hech vaqt poda.

Dushmanin etgay zada,

Chimrilsa goshlar birlashib” (Saylanma. B.23).

Inson jiddiylashgan, g‘azablangan holatida qoshlarining chim(i)rilishi —
ularning birlashib, qo‘shilib ketishi she’r g‘oyasiga ko‘ra turkiy tilli ellarning
birlashuviga o‘xshatilgan. So‘z tarkibidagi i tovushining tushirilishi bilan talaffuz
ohangida keskinlikka ham erishilgan.

Tovush orttirilishi. Tovush orttirilishi hodisasi doim ham fonopoetik vosita
bo‘la olmaydi. Biroq badiiy matnlarda tovush orttirilishi orqali ekspressivlik hosil
gilingan holatlarda garchi bu adabiy til talabiga ko‘ra me’yorning buzilishi sanalsa-
da ularga fonopoetik vosita sifatida garalishi lozim. Masalan, so‘z o‘rtasida undosh
tovush orttirib talaffuz qilinishi: “Doshqgozonda govurtib yeb qgo ‘yguday tikilgay,
Nomi o ‘tgan ayolga g ‘ilay ko ‘zi jalanglab” (Bezgakshamol. B.22).

Ushbu “qovurib-qovurtib” misolidagi tovush orttirilishi adabiy til talaffuz
me’yorlariga to‘g‘ri keladigan fonetik hodisalarga kirmaydi. Muallif “qovurtib”
so‘zidagi “t” tovushini orttirish bilan talaffuzdagi keskin ohangga va bu so‘zni
“qovurtirib” so‘zi (orttirma nisbatdagi fe’l)ning talaffuziga yaqinlashtirib kop
ma’nolilikka erishgan.

Bobning uchinchi fasli “Tovush takrorining poetik xususiyatlari” deb
nomlangan. Unda assonans, alliteratsiya, gofiyalanish va uni tashkil etuvchi tovush
takrorlari fonopoetikaning elementi sifatida tadqiq etilgan.

Alliteratsiya — undosh tovushlar takrori. Alliteratsiya nutqgda ohangdorlikni
ta’minlash magsadidan kelib chiqib, bir tovushni takror qo‘llash san’ati sifatida
baholanadi.'®

“Chaqgchaga giz tamannolanib,
Chigdi chamanga orolanib ” (Saylanma. B.135).

18 Xomuamit X. Ba GouIk. AIaGUETIIYHOCIHK TepMUHIapy TyFat. — Tomkent: Yiurysun, 1970. 5.23-24.
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Ushbu misolda “ch” va “q” tovushlarining so‘z boshi va o‘rtasida takrorlanib
kelishi bilan poetik ohangdorlikka erishilgan.
“Lahzalik go ‘shigmiz aslida,
Yer azal tiriklar gasdida,
Ustiga sig ‘masak, ostida
Joy yetar senga ham, menga ham” (Saylanma. B.29).

Ushbu she’riy parchada esa z va s tovushlarining (8 o‘rinda), a tovushining (18
o‘rinda) takrorlanib kelishi asosidagi alliteratsiya va assonansni kuzatishimiz
mumkin.

Assonans. She’riyatda uchraydigan “assonans” unli tovushlar takrori bo‘lib
«...vokal alliteratsiya deb ham nomlangan”*°,

“Bu olamda qolmadi
Gunohimdan o ‘tguchi.

U — Siz, tashlab ketsam ham,
Kechirguchi, kutguchi.”

She’riy parchadagi u va o‘ tovushlarining takrori assonans hamda k va g
tovushlarining takrori — alliteratsiya kabi tovush tovlanishlarini yuzaga keltirib,
she’rga ohangdorlik bag‘ishlamoqda.

Qofiya tarkibidagi tovushlar takrori. Aslida adabiyot nazariyasining tadgiqot
obyekti bo‘lgan va she’riyatga xoslangan gofiya shakllanish xususiyatiga ko‘ra
ohangdoshlikka asoslangani uchun ham fonopoetik vosita sifatida o‘rganilishi
mumkin. “Qofiya she’rning tovush tuzilishida, ritmik tarkibida, intonatsiyasida,
sintaktik-semantik bog‘lanishida, band tuzilishida muhim vazifani bajaradi, shuning
uchun qofiya she’riy nutqni ohangdor va ta’sirli qilishga xizmat giladi, misralarning
esda saglanib qolishini osonlashtiradi.”?® Muallifning “Topishmoq” she’ridan
olingan parchada:

“Bolam, nechun mungli o ‘zbekning kuyi?

Gavjumdir ne bois o ‘zbekning to ‘yi?

“Alpomish”’ni tug ‘di ne uchun o ‘yi?

Tagiga yetolsang odam bo ‘lasan” (Saylanma.B.15).

Misralardagi u, o“ va i tovushlarining cho‘ziq hamda savol ohangiga mos
ko‘tarinki  talaffuz etilishidagi imkoniyatidan samarali foydalanib, ular
ishtirokidagi kuyi, zo yi, o ‘yi kabi qofiyadosh so‘zlarni to‘rt misrali she’r oxirida
takroriy, ketma-ket uch marta qo‘llab, ifodadagi poetik vositaga aylantirilgan.

“Ingliz otlig * bir orolcha tarqatibdur garang, pidbo ‘I,

O ‘ynar ermish emdi qo ‘rgmay Ro ‘siyo-la Farang pidbo‘l” (Bezgakshamol.
B.24). Ushbu A.Obidjonning “Yovvoyi g‘azal, raqgam 37” hajviy she’rida she’riy
gatorlardagi garang va Farang so‘zlari va keyingi qatorlardagi tajang, jang,
mazang, arang, garang so‘zlari qofiya tizimini tashkil etgan va o‘zak so‘zlar
oxiridagi a tovushi hamda ikki tovushdan iborat ng tovushi raviy hisoblanadi. Aslida

¥Xoramos H., Capumcokos Bb. AaGUETIIYHOCIMK TEPMHHIAPMHUHT Pycua-Y30eKya M30X/IM JIyFaTH. — TOLIKEHT:
Vxurysun, 1979. B.26.
DX oramos H., Capumcoko B. AaGUETIIYHOCITMK TEPMUHIAPMHUHT pycya-y30eKda U30XJH JIyFaTh. — TOINKEHT:
Vkurysun, 1979. b. 261-262.
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barmoq vaznida, shaklan g‘azallar kabi qofiyalangan barcha ikki qatorli bandlarning
ikkinchi misrasidagi pidbo ‘I so‘zining radif sifatidagi takrori hamda undan oldin
kelgan so‘zlarning qofiyalanishi ifodadagi ravonlikka xizmat qilgan. Ushbu she’r
aruz vaznidagi g‘azallar kabi hijolanmagan va mazmun jihatidan ham hajviy she’r
bo‘lgani holda unga g‘azalning qofiyalanish shakli tanlangani sababli uning
musigiy, ohangdor va jarangdor bo‘lishiga erishilgan.

Tovush takrorlarining barchasi ham u yoki bu ko‘rinishda fonopoetik vazifa
bajaradi. Ular she’riy nutqning ekspressiv imkoniyatlarini ochib berish; ifoda
tasviriyligi, musiqiylik, xushohanglik, jarangdorlik, ovozni kuchaytirish, ta’kidlash;
ifodadagi ravonlik matnning o°qilish izchilligini ta’minlash va eslab qolishni
osonlashtirish; yuzaga keltirayotgan badiiy-estetik ta’siri tufayli o‘quvchiga ruhiy
oziglanish va rohatlanish kabi emotsional ta’sir gilishi she’riy misollar orgali tahlil
etildi.

Tadgigotning “Anvar Obidjon she’riyatida leksik birliklar poetikasi” deb
nomlangan uchinchi bobida A.Obidjonning she’riy asarlari matnida poetik vazifa
bilan namoyon bo‘layotgan leksik birliklar, jumladan, so‘zlarning shakl va ma’no
munosabatiga ko‘ra turlari — sinonim, antonim, omonim hamda qo‘llanish doirasi
chegaralangan leksik birliklarlar tahlilga tortilgan.

Bobning birinchi fasli “Antonim va sinonimlar poetikasi” deb nomlanadi.
A.Obidjon she’riy asarlarida gahramonlar xarakterini aniq shakllantirish, asar
g‘oyasini kuchaytirish uchun asarda o‘rni bilan sinonim, omonim va antonimdan
poetik magsadda foydalangan.

Antonimlar poetikasi. Anvar Obidjon she’riyati zid ma’noli leksemalarning
poetik aktuallashuvi jihatidan tahlil etilganda muallif ushbu tasvir usullarini mahorat
bilan qo‘llaganini ko ‘rish mumkin. Masalan:

“...Do ‘stlarim daviatmand bo ‘Isinlar doim,

Ro ‘zg ‘orin tebratsin dushmanlarim ham.

... Ko ‘mmayin do ‘stimni o ‘rtanib, mahzun,

Ko ‘msin meni do ‘stlar, dushmanlarim ham.

...Yaxshilikdan, tangrim, in’om et sharaf,

Yomonlikdan asra ko ‘nglimni har dam.

Nomimni eslasin do ‘stlarim yashnab,

Ta’nador bo ‘Imasin dushmanlarim ham” (Saylanma.B.28).

Ushbu misoldagi ilk ikki misrada do ‘stlarim | dushmanlarim antonimlari va
davlatmand bo ‘Isinlar | ro‘zg'‘orin tebratsin kontekstual antonimlari o°zaro
xiazmatik parallelizm tasvir usuliga ko‘ra zidlantirilgan va bu bilan she’rning kuchli
ta’sirchanligi va ohangdorligiga erishilgan. She’rning keyingi misralarida yaxshilik
/ yomonlik leksik antonimlarini inkorli parallelizm tasvir usuliga ko‘ra tagma-tag
qarshilantirib qo‘llash orqali kuchli kontrast ifoda yaratilgan.

Sinonimlar poetikasi. A.Obidjon she’riyatida ma’nodosh - sinonim so‘zlarga
poetik mazmun yuklatilgan holda mahorat bilan qo‘llanganligini ko‘rish mumkin.

“Bu olamning jumbog i ko p,
Bu olamning so ‘rog ‘i ko ‘p,
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Bu olamda savol cheksiz,
Bu olamda xayol cheksiz” (Saylanma.B.61).

Ushbu she’rning uchta qatorida “jumboq, so‘roq, savol” sinonimlarini tagma-
tag, satrlar oxirida esa “ko‘p, cheksiz” sinonimlarini takroran qo‘llash orqali
betakror tasvir va ohangdorlikka erishilgan.

Bobning ikkinchi fasli “Shakldosh leksik birliklar poetikasi” deb nomlangan.
Shakldosh va o°‘zakdosh so‘zlar she’riy asarlar tilida nutq ta’sirchanligini oshiradi.
Muallifning “Bezgakshamol” to‘plamidagi tuyuqlar tarkibidagi omonim, omograf
va omofonlar lingvopoetik tahlilga tortildi.

“Ko ‘p javrama, xotin, o ‘chir uningni,

Ash’or bitay, san xamir gil uningni.

Bunda ilhom giynar, unda —xotinim,

Ol, Xudoyim, buningni yo uningni!” (Bezgakshamol.B.69)

Ushbu misolda tajnisi tom, ya’ni to‘liq shakldosh bo‘lib kelayotgan un
(masalan, bug‘doy uni)+ing, un(ovoz)+ing, u (3-shaxs birlik kishilik olmoshi)+
n(orttirilgan tovush)+ing so‘zlari omoformalardir.

Qolaversa, Anvar Obidjonning she‘rlarida antonimlarni yonma-yon — parallel
qo‘llash orgali tushuncha, belgi, holat va obrazlar o‘zaro zidlangan. Sinonim so‘z va
iboralarni she’riy asarlarda poetik maqsadda qo‘llash orgali muallif o‘z fikr va
g‘oyalarining eng nozik holatlarini, oz individual nutqining hamma ma’no jilolarini
tushunarli va ravshan, ravon va jozibador, shirali va ta’sirchan qilib ifodalash
sharafiga ega bo‘lgan. Muallifning so‘zga ustaligi, so‘zning nozik ma’no va shakl
girralari (omonim, omoforma va omograflar) dan unumli foydalanganligini tuyuglar
va boshga she’rlari misolida ko‘rish mumkin.

Bobning uchinchi fasli “Qo‘llanilishi cheklangan leksik qatlamning poetik
xususiyatlari” deb nomlangan. Bobda A.Obidjon she’riyatida o‘rni bilan turli poetik
maqsadlarda foydalanilgan varvarizm, of‘zlashma so‘zlar va disfemizm
(kakofemizm) lar she’riy matnlar ichida tahlilga tortilgan.

Varvarizmlar badiiy asarlar matnida qo‘llanib, g‘oyaviy-badiiy magsadni,
gahramon xarakterini ochib berishda muhim vazifa bajaradi. A.Obidjon ham o‘z
she’riy asarlarida varvarizm va o‘zlashgan so‘zlardan poetik magsadda
foydalanganligini ko‘rish mumkin. Masalan, quyidagi misolda prasto‘y (prostoy -
oddiy) varvarizmini qo‘llash bilan o‘ziga bino qo‘ygan bir go‘zal ayolga oshiq
bo‘lgan Gulmatning komik holati ochib berilmoqda. Xudo, sajda, banda kabi diniy
ma’nodagi so‘zlar orasida qo‘llanilayotgan buzib talaffuz qilinayotgan birgina
ruscha prasto‘y so‘zi banda so‘ziga sifatlovchi bo‘lib kelayotgani bilan kulguga
sababchi bo‘lmoqda:

“Xudo onglarmu u o zni husnig ‘a qilsalar sajda,
Sabr aylay, ketib husni, prasto ‘v banda bo ‘Ig ‘uncha”
(Bezgakshamol.B.9).

Disfemizm (kakofemizm)lar vulgarizmlardan farqli ravishda haqorat, so‘kish
va qarg‘ish ma’nolarini bermaydi. Ular turli konnotativ ifodalarni ko‘rsatish bilan
kitobxon tasavvurida emotsional-ekspressiv holat va anglashlarni shakllantiradi.
Shu o‘rinda kakofemizlar ham adabiy til doirasiga kirmaydigan leksik birlik sifatida
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emas, balki ekspressiv-emotsional bo‘yoqqa ega til va nutq birligi sifatida
izohlanishi kerak.

A.Obidjonning she’riy asarlarida, asosan, hajviy lirikasida qo‘llanilgan
emotsional-ekspressiv bo‘yoqli leksika tarkibiga kiruvchi kakofemizmlarni ko‘plab
uchratish mumkin. Bir sinonimik gatordagi salbiy bo‘yoqdor, dag‘al so‘zlar
kontekstda  haqoratlash, kamsitish, qo‘rslik ma’nolarini ifodalash uchun
qo‘llanilgan. Masalan:

“Oningdek sullaning aftin umrbod ko ‘rmag ‘on yaxshi” (Bezgakshamol.B.6);

“Hayratni jamlab aftig ‘@ (Bezgakshamol.B.9);

“Madaniy turxatda bordim baletga” (Bezgakshamol. B.113).

Keltirilgan misollardagi aft va turxat leksemalari yuz, bet va ko rinish
so‘zlarining sinonimik gatoridagi xunuklik va qo‘pollik ma’nosi ustun bo‘lgan
shakllari bo‘lib, badily matnga dag‘al-kako ifoda berish uchun qo‘llangan.
Qolaversa, “madaniy turxat” oksyumoroni orqali she’rda kontrastlik kuchaytirilgan.

A.Obidjon she’rlarida kakofemizmlar faol qo‘llanilib, mazkur birliklar
vositasida muallif gahramonlar nutqgini individuallashtirishga erishadi; milliy va
ijtimoiy kaloritga urg‘u beradi; komik, satirik obrazlar tasviri orgali ularning
ma’naviy-axlogiy giyofasi va saviyasini ko‘rsatib beradi; ramziy, allegorik
ko‘chimlar hosil qilish yo‘llari bilan o‘zbek tilining badiiylik imkoniyatlarini yuzaga
chigaradigan original shakllarini yaratadi. Tadgiqot olib borish jarayonida shoir
jjodida 150 tadan ortiq kakofemizmlar qo‘llanilib, ular she’riy asarlarning
badiiyligini oshirishga xizmat gilganligi aniglandi. Ularni shartli ravishda quyidagi
6 ta guruhga bo‘lish mumkin: 1) bir sinonimik qatorga kiruvchi dag‘al ma’noli
so‘zlar; 2) epitetga asoslanib badiiylik hosil gilgan kakofemizmlar; 3) o‘xshatishga
asoslanib badiiylik hosil gilgan kakofemizmlar; 4) metaforaga asoslanib badiiylik
hosil qilgan kakofemizmlar; 5) turgun birikma holatidagi kakopfemizmlar; 6)
millat, irq, tana belgilariga asoslangan kakofemizmlar. Bu guruhlarni ichki kichik
guruhlarga bo‘lish mumkin. Bundan tashqgari kakofemizmlarning har biri o‘ziga xos
fonetik, morfologik, semantik, stilistik xususiyatlarga ega.

Xulosa o‘rnida aytish mumkinki, A.Obidjon she’riyati badiiy vositalarni
qo‘llashda o‘zbek tilining boy badiiy-pragmatik imkoniyatlarini ochib bergan.

XULOSA

1.Lingvopoetika mustaqil tadqiqot yo‘nalishi sifatida ajralib chigmagan
davrlarda unga tegishli masalalar tilshunoslik, adabiyotshunoslik va falsafa fanlari
tarkibida o‘rganilgan. Uning tadqiqot obyekti badiiy matnlar bo‘lib, badiiy matnlar
shakl va ifoda jihatdan tilshunoslikka, mazmun va badiiylik jihatdan
adabiyotshunoslikka, mantigiylik jihatdan falsafa faniga tegishlidir. Lingvopoetika
ana shunday uyg‘unlashgan murakkab masalalar tahlili bilan shug‘ullanadi. U
zamonaviy tilshunoslikning antropotsentrik nazariyaga asoslangan yo‘nalishlaridan
biri bo‘lib, poetika va lingvistikaga tengdan aloqador bo‘lgan umumfilologik

muammolarni o‘rganadi.
2. O‘zbek tilshunosligida lingvopoetika sohasi yetarlicha ilmiy asoslanmagan.
Sohaga alogador deb sanash mumkin bo‘lgan aksariyat tadqiqotlarda ma’lum bir
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ijodkorning tili va uslubiga oid badiiy tahlillar; asarlarda badiiylikni ta’minlovchi til
birliklari, ular vositasida yozuvchi yoki shoir magsadining ifodalanish holati tadqiq
etilgan. Lingvopoetik tadgigotlarning asl vazifasi badiiy asar tilida muayyan maqgsad
uchun xizmat gilgan hodisalarni aniqlash va tadgiq etishdan iborat.

3. Lingvopoetika o‘ziga xos tamoyillarga ega bo‘lib, ular quyidagi
yondashuvlar asosida shakllangan: 1) shakl va mazmun birligi asosida yondashuv;
2) makon va zamon Dirligi asosida yondashuv; 3) umumxalq tili va adabiy til
munosabati asosidagi yondashuv; 4) badiiy matnga badiiy-estetik yaxlitlik sifatida
garashga asoslangan yondashuv; 5) badiily matnda poetik aktuallashgan til
vositalarini aniglash; 6) badiiy matndagi eksplitsitlik va imlitsitlik nisbatini aniglash;
7) badiiy matnda intertekstuallik mexanizmlarining lisoniy xususiyatlarini aniglash.

4. Lingvopoetik tadgigotlar orasida fonopoetika alohida o‘rin tutadi. Aytish
mumkinki, fonopoetikaning o‘rganish obyekti, predmeti, nazariy masalalari
haligacha yetarlicha ilmiy asoslanmagan. Fonopoetika badiiy matn shakllanishida
muayyan poetik magsadlarni ifoda etgan fonetik vositalar hamda ular orgali
anglashiladigan ekspressiv. ma’no munosabatlarini o‘rganadi. Fonetik birliklar
qo‘llanilishi bilan bog‘liq alliteratsiya, assonans, tovushga taglid, qofiya, ritm va shu
kabi hodisa va shakllar asosidagi nostandart talaffuz holatlarini tadgiq etadi.
Og‘zaki nutqdan farqli ravishda yozma matnda hissiy holatlarni ifoda etish nisbatan
murakkabdir. Xususan, Anvar Obidjon ayni holatlarni ifoda etishda fonografik belgi
va ishoralardan unumli va o‘rinli foydalanish orqali o‘z individual strategiyasini
hamda o‘zbek tilining badiiy imkoniyatlarini ochib bergan.

5. Fonopoetik vositalar yozma matnlarda unli va undosh harflarni birdan ortiq
yozish; undoshlarni qo‘shoqlantirish (geminatsiya); ayrim so‘zlarni maqgsadli tarzda
atayin noto‘g‘ri yozish; tovushlarning o‘rnini almashtirish yoki o‘zgartirish; tovush
tushirish va tovush orttirish kabi usullar orgali hosil gilinadi. Ular badiiy matnlarda,
asosan, lirik gqahramon ruhiyatidagi xursand bo‘lish, xafa bo‘lish, ichki hayajon,
yalinish, hayratlanish, rozilik, taajjub, kinoya, piching, kesatiq, olqish, so‘roq,
ta’kid, qonigmaslik, norozilik, tilak-istak, go‘llab-quvvatlash kabi holatlarni obrazli
tasvirlashda, belgining ortigligi yoki aksincha, kuchsizligi orgali matn ifodasiga
jarangdorlik va tantanavorlik baxsh etish magsadlarida go‘llaniladi.

6. Anvar Obidjon she’rlaridagi tovush takrorlarining barchasi ham fonopoetik
vazifa bajarmaydi. Shu ma’noda tasviriy vositalarning poetik imkoniyatlarini
yuzaga chigaruvchi fonopoetik vositalar sifatida alliteratsiya, assonans va gofiyani
tashkil etuvchi tovush takrorlari tahlil etildi. Ularning she’riy asarlar tiliga
jarangdorlik, xushohanglik bahsh etishi, tovush yoki tovush birikmalarining turli
o‘rinlarda tizimli takrorlanishi she’riy nutqning ekspressiv imkoniyatlarini yuzaga
chiqarishini fonopoetik vosita sifatida tahlil etish mumkin. Alliteratsiya va assonans
kabi tasviriy vositalar va qofiyadagi tovush takrorlari badiiyatda qo‘llaniladigan
muhim fonopoetik vositalardan bo‘lib, ular yordamida nutq oqimini tashkil etish
jarayonida ifoda tasviriyligi kuchaytiriladi.

7. Leksopoetik usullar deb so°z shaklari orgali badiiylik ifodalanishiga aytiladi.
Ular matnda leksik vositalar orgali vogelanadi. Izlanishlarda A.Obidjon she’rlarida
qahramonlar xarakterini aniq shakllantirish, asar g‘oyasini kuchaytirishda sinonim,
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omonim, antonim va boshga qator leksik-semantik paradigmalarga mansub
birliklardan leksopoetik vosita sifatida unumli foydalanilganligi aniglandi.
Antonimlarni bir satrda yonma-yon — parallel tarzda qo‘llash orqali ijodkor
tushuncha, belgi, holat hamda obrazlarni poetik unumdorlik asosida o‘zaro zidlash,
qiyoslashga erishgan bo‘lsa, sinonimlarni poetik magsadda qo‘llash orgali nazarda
tutilgan fikr va g‘oyalarning nozik girralarini individual uslubda original tarzda oson
tushuniladigan, anig va ravshan, sodda va ravon, jozibador hamda ta’sirchan etib
ifodalashga erishgan.

8. Omonimiya hodisasi nutgni uyg‘un, ohangdor, yogimli va ta’sirchan qilish
bilan birga so‘z va shakllarning birdan ortiq mazmunda tushunilishini ta’minlaydi.
Bu esa 0°z navbatida matn tuzuvchi hamda uni gabul giluvchidan til bilimdonligini
talab giladi. A.Obidjon ijodida shakldoshlikning turli ko‘rinishlari (omonim,
omoforma, omograf va o‘zakdosh so‘zlar) samarali qo‘llanilgan. Uning ijodida
omonimlik munosabatlari asosida bir gancha tuyuglar hamda okkazional
xarakterdagi omoformalar yaratilgan bo‘lib, ular o‘zbek tilining badiiy
imkoniyatlarini yanada boyitgan.

9. A.Obidjon ijodida qo‘llangan leksopoetik vositalar orasida varvarizmlar
alohida o‘rin tutadi. Ular orqali ijodkor matndan ko‘zlagan magsadini amalga
oshirish bilan birga tilning emotsional-ekspressiv funksiyalarini to‘laqonli ochib
berishga erishgan, varvarizmlar ijodkor asarlarida gahramonlar ichki giyofasini
tasvirlash quroli sifatida yuksak badiiy-tasviriy gimmatga ega.

10. Salbiy ma’no ottenkasiga ega, dag‘al so‘z va iboralar — kakofemizmlar
personajlar tilini individuallashtirish, milliy va ijtimoiy kaloritni vujugda keltirish,
gahramonlar qiyofasi, ma’naviy-ahlogiy saviyasini tasvirlash, bundan tashqari
komik, satirik obraz yaratish, ramziy, allegorik ko‘chimlar hosil gilishda alohida
o‘rin tutadi. Xususan, A.Obidjon she’rlarida kakofemizmlar samarali qo‘llanilgan
bo‘lib, ijodkor uslubida originallik darajasi ortishiga xizmat gilgan.
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INTRODUCTION (Doctor of Philosophy (PhD) Dissertation Annotation)

The actuality and significance of the dissertation work. In the study of the
expressive function of language in world linguistics, the language of fiction, which
reflects the thinking and national spirit of the nation, is widely researched. The task
of linguopoetic research should be to identify and research linguistic tools that
express artistry and poetics in artistic language. Therefore, for the development of
the national language, special attention is paid to the issues of researching the
language of unique works created by skilled writers and poets from the point of view
of linguistics.

In world linguistics, the field of linguopoetics, one of the anthropocentric
directions of linguistics, which includes philosophical, literary and linguistic views,
has emerged. The linguopoetic analysis of the work of art allows us to imagine that
the language is a reflection of theoretical aspects, social functions and human
spirituality. Because linguopoetics, according to its essence, is aimed at embodying
the branches of the field of philology and ensuring its integrity. Therefore, in modern
linguistics, the study of linguistic units that have a poetic function in the language
of fiction is on practical importance.

The works of many scientists have been great in the development of the field
of linguopoetics in Uzbek linguistics. In their research work, the language of the
artistic work was analyzed from the point of view of its unique methodological,
artistic and aesthetic aspects, the author's skill in using words, his individual style,
his attitude to the literary language, methods of creating occasionalisms. As the
formation of the people as a nation takes place through language, the study of the
language of fiction serves for the development of the literary language. The issues
like "To fundamentally increase the prestige of the Uzbek language in the social life
of our people and at the international level, to educate our growing youth in the spirit
of patriotism, loyalty to national traditions and values, to ensure the full introduction
of the state language in our country”? are making great demands on today's
linguistics. On the basis of various poetic evidences, the necessity of scientific and
critical analysis and evaluation of the role of linguistic factors in the realization of
linguistic factors in today's Uzbek poetry, providing meaningfulness and deep
lyricism is always a priority. In particular, the skill of using words of the national
poet of Uzbekistan Anvar Obidjon, who has his own place and voice in Uzbek
national literature, his unique style of expression, and the linguopoetic tools that
provide the artistry have not been researched linguistically so far, which determines
the relevance of the topic. After all, through the work of writers and poets, the artistic
language is enriched with means of expression specific to the nationality. For the
development of the national language, it is an urgent issue to study the language of
unique works created by skilled artists from the point of view of linguistics.

21 O‘zbekiston Respublikasi Prezidentining 2020-yil 20-oktabrdagi ‘“Mamlakatimizda o‘zbek tilini yanada
rivojlantirish ~ va til  siyosatini  takomillashtirish ~ chora-tadbirlari  to‘g‘risida”gi ~ PF-6084-son
Farmoni.Manba:https://lex.uz/docs/5058351
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The given dissertation has been fulfilled according to the requirements of the
following laws and regularities as PD-5847 of the President of the Republic of
Uzbekistan dated October 8, 2019 “On approval of the concept of development of
the higher education system of the Republic of Uzbekistan until 2030, PD-5850
dated October 21, 2019 “On measures to fundamentally increase the prestige and
position of the Uzbek language as a state language”, PD-6084 dated October 20,
2020 “Measures for further development of the Uzbek language and improvement
of the language policy in our country”, PD-6097 dated October 29, 2020 “On
approval of the concept of development of science until 2030”, PD-6108 dated
November 6, 2020 “Uzbekistan's new on measures to develop the fields of education
and science in the period of development”, PD-60 of January 28, 2022
“Development strategy of the new Uzbekistan for 2022-2026 decrees”; PD-2789
dated February 17, 2017 “On measures to further improve the activities of the
Academy of Sciences, organization, management and financing of scientific
research”, PD-2909 dated April 20, 2017 “On measures to further development of
the higher education system”, PD-4479 of October 4, 2019 “It is appropriate to
widely celebrate the thirtieth anniversary of the adoption of the Law of “The State
Language” of the Republic of Uzbekistan™; Decision No. 304 of the Cabinet of
Ministers of the Republic of Uzbekistan dated May 22, 2017 “On further
improvement of the system of post-higher education”.

The appropriateness of the research to the prior directions of the
development of science and technologies. The research of the thesis was carried
out in accordance with the priority of development of science and technology of the
Republic: “Formation of a system of innovative ideas and ways of their
implementation in the social, legal, economic, cultural, spiritual and educational
development of an informed society and democracy”.

The scope of study of the problem. The language of a work of art, the skill of
writers and various linguistic factors that ensure the expressiveness of poetic speech,
the problem of analyzing the poetic possibilities of language units have long been
the focus of researchers. The interpretation of anthropocentric principles in the field
of science also expanded the scope of linguopoetic analysis: in the process of
studying the linguopoetic nature of the relationship  between
language—creator—work—addressee, the direction of linguopoetics cooperates
with related fields such as linguopragmatics and linguoculturology.

Many studies have been conducted on the theoretical issues of linguopoetics in
world linguistics. In particular, in Western and Russian linguistics, scientists such as
A.Kholodovich, V.Vinogradov, G.Vinokur, B.Larin, Y.Stepanova, V.Jirmunskiy,
D.Shmelov, V.Grigorev, L.Novikov, Z.Khovanskaya, |.Galperin, V.Zadornova,
V.Kukharenko, M.Gorelikova, D.Magomedova, N.Shanskiy, A.Lipgart,
Y.Yakovleva, N.Kupina, Y.Marinova? and Uzbek linguistics and researchers such

22X onomosuu A. K Bonpocy o TMHrBHCTUYECKOM MeTojie B nodTuke. // K 60pOe 3a MapKcU3M B TUTEpaTypHOI HayKe.
— JL.: TIpu6oii, 1930; Bunorpamo B.B. O s3pike XynokecTBeHHOW mureparype. — M., 1956; Bunokyp I'.O.
dunonoruyeckye UCCIeA0BaHNs: TUHIBUCTHKA U odTUKA. — M.: Hayka, 1970; Jlapun B.A. DcTeTuka cnoBa u sI3bIK
nmcatens. — JI.: XynoxecrBennas smreparypa, 1974; Crenanosa F0.C. OcHoBBl 0011ero si3piko3Hanus. - M.,1975;
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as Kh.Doniyorov, S.Mirzaev, K.Samadov, |.Kochkortoev, Kh. Abdurakhmonov,
N.Makhmudov, B.Yoldoshev, E.Kilichev, B.Umurkulov, [|.K.Mirzaev,
S.A.Karimov, G.Yakhshieva, M.Yakubbekova, M.Yoldoshev, D.Andaniyozova?®
and others. The theoretical issues of linguopoetics have been studied in the studies
of many scientists and researchers such as Kh.Akhmedov, G.Rikhsieva,
G.Keldiyorova, G.Mukhammadjonova, D.Shadieva, N.Tolanova, S.Normamatov,
G.Jumanazarova, O.Tursunova, M.Kurbonova, M.Abdupattoev, D.Nazarova,
T.Butunbaeva?*, their research on the poetics of artistic works is noteworthy.

In particular, a number of works? have been done on the linguopoetic features
of Anvar Obidjon's poetry and the poet's ability to use words. The author's poetry

Kupmynckuit B. M. Teopus mutepatypsl. [lostuka. Ctanmuctuka. — J1.: Hayka, 1977; lllmenos [I.H. Pycckwuii s3bIK B
ero QpyHKIIMOHAIHBIX pasHoBUOHOCTAX. — M.: Hayka, 1977; I'puropnes B.II. Tlostuka cmoBa. — M.: Hayka, 1979;
Hosukos JI.A. JIuHrBHCTHYECKOE TOTKOBAHHE XYJOKECTBEHHOTO TeKkcTa. — M.: Pycckmii s1361k,1979; XoBanckas 3.1.
AHamM3 JIUTEPaTypHOTO TPOW3BEINCHHUS B COBPEMEHHOW (paHIy3koi ¢(mionornu. — M.: Bricmas mkoma,1980;
lammepun U.P. TekcT kak 00beKT TUHTBUCTHYECKOTO HccienoBanus. — M., 1981; 3agoproBa B.S1. Bocnpustae u
WHTEpIpEeTAlMs XYJAOXKECTBEHHOro Tekcta. — M.: Bricmmas mkoma, 1984; I'puropves B.IL. Crpykrypa u
(YHKIIMOHMPOBAHUE MOITHYECKOro TekcTa. O4YepKH JMHIBHCTHYECKOH nodTuku. — M.: Hayka, 1985; fkoGcon P.
Pabotel mo moatuke. — M.: IIporpecc, 1987; Kyxapenko B.A. Unrepnperanus texcra. — M: [IpocBemenne, 1988;
I'openukosa M.U., Maromenosa JI.M. JINHIrBUCTUUYECKUI aHANIU3 XYAO0KECTBEHHOIO TekcTra. — M: Pycckuil s3bIK,
1989; [llanckuit H.M. JIuHrBUCTHUECKMIA aHAJIN3 XyJ0KecTBeHHOTO TekcTa. -JI.: [IpocBemenue, 1990; Jlunrapt A.A.
JIunrsonostuyeckoe comocraBieHue: Teopus u meroa. — M., 1994; JlaBeinoB M.B., fkoBneBa E.B. OcHoBnbl
¢mmonorngeckoro ureHus: CoBpeMeHHUH aHTMHCKUHN s3bIK. — M.: Juamor-MI'Y, 1997; Jlunrapt A.A. OCHOBHI
JUHTBONOATUKU. — M., 1999; Kynuna H.A., Hukonuna.H.A. ®unonornyeckuil aHajiu3 XyA0KECTBEHHOIO TEKCTA. —
M.: YPCC, 2003; Mapunosa E.B. VHOs3bIYHAS JIEKCHKA COBPEMEHHOTO PYCCKOTO sI3bIKa: y4eO. mocobme. — M.:
®ymnTa, 2013.
ZTlonuépos X., Mupsaes C. Cy3 canbaru. — Tomkent, 1962; Camanos K. Oiibex — c¥3 caHbaTKOpU. — T OLIKEHT,
1965; Kyukoptoes U. bamuwmii c¢y3 ycracu. — Tomkent, 1967; A6aypaxmonos X., Maxmymos H. Cy3 acreTikacu. —
Tomkent, 1981; Uynnoures b. Baaunii HyTK cTumucTikacy. — Camapkanz, 1982; Kumnues O. bagunii TacBUpHIHT
JIEKCHK BOcHTaslapu. — TomkeHT, 1982; Ympkynos b. Iloatuk HyTK nekcukacu. — TomkeHt, @an, 1990. b-110;
Mup3zaeB U. TIpo0iemMbl THHIBOMOITHYECKOI MHTEPIPETAIIMN CTUXOTBOPHOTO TEKCTa. — TomkeHT, 1992; Kapumon
C.A. V36ex TumuauHr Gaguuii yenyOu. ®umon. da. 10k...aucc. — Toukent, 1993; Sxmmesa I'. V36ex tumnaa
donorpapuk ycaybmii  Bocuramap. — Tomkent: ®an, 1996; SIky66exoBa M. V36ex Xamk KyIIMKIApHHHHT
JIMHTBOTIOYTHK Xycycustiapu. — Tomkent, 2005; HMynnomes M. Baauuii MaTH Ba yHHMHT JTMHIBOIIOITHK TaXJIHIA
acociapu. — TomkeHnt: ®an, 2006; AunaruszoBa [I. bagumii MaTHIa OHOMACTHK OMPIMKIAP JIMHTBOTIOATHKACH. —
Tomxkenrt, 2017.
2 AxmenoB X. V36ek anabuétuna Hacpuii mesp. @umon. pan. HOM3...aucc. aBToped. - TomkeHT, 1995; Puxcuesa I
[leppusTHaru ramiapHUHT akTyan OynmuHuImaa anadoparap Ypau. Owmmon. gaH. HOM3...qucc. - TomkeHT, 1999;
Kenguépona I V36ex Oamumii HyTKuAa aaTUTe3a (3. Boxunos mebpusta Muconna). Ounoin. ¢paHi. HOM3...JHCC.
aBToped. — Tomkent, 2000; Myxammamxonosa I'. 80-finmmap oxupu Ba 90-insutap 6omutapu y36eK MEebPUITHHUHT
JIMHTBOTIO3TUK TaAKUKU. Do dad. Homs... aucc. aBroped. — Tomkent, 2004; Hloguesa J.111. Myxamman HOcyd
LIebPUSITH JHHrBonodTHKacH. Duinon.dan. Homs...iuce. aBroped. — Tomkenr, 2007; Tynanoa H. TykcoHuHun
Huuiap y30eK MmebpUsTH THIUIArd 0aauuil CaHbaTIAPHUHT JIMCOHUMH-YCTyOuit Taxyumu. dwion.daH. HOM3...Iucc.
aBToped. — Tomkent, 2008; HopmamaTtoB C. AGaymia ABIOHHHA IIEHPUSATH JIEKCHKACUHUHT MabHOBHH-YCITyOHit
xycycustaapn. dunon.dan. Homs...auce. aproped. — Tomkent, 2011; XKymanazaposa I'. ®osun Uymmom yemu
JOCTOHJIAPH THJIMHUHT JIMHTBOIIOTHKACH (JIEKCHK-CEMaHTHK, JMHTBOCTIIIMCTUK Ba JIMHIBOCTATHCTHK TaXJIWN).
®unon.gan. a-pu...aucc. aroped. — Tomkent, 2017; Typcysosa O. A. Y36ek THiIH (OHETHK GHPIMKIAPHHIHT
MMO3TUK UMKOHHATIapH. rnon.dan. 6yitnya pancada nok...mucc. — Gaprona, 2019; Kypoorosa M.O. MycTakuiuk
JIaBpH JIOCTOHJIApU JUHrBonodTukacu. dunon.gan. 6.¢ainc. nok...aucc. aBroped. — daprona, 2019; Adnynarroes
M.T. V36ex THIMHHHT MO3THK cHHTaKcHcH. Dunom.daH. a-pu...auce aBroped. — Daprona, 2021; Hasaposa JI.1.
Kamon Kamou mewpustu mostukacu. dwminoin.dan. 6.¢danc. nok... aucc. aBroped. — byxopo, 2021; byryn6aesa T.A.
3aMoHaBMI HA3MHil JMCKYpCHA WMHIMBHMAyalIMKHM TabMMHIOBYM JIMCOHMI Bocutazap (Ab3aM YKTaM Ba
Munx0XuIIuH Mup30 mespusta Muconuaa). @uoin.dan. 6.¢anc. nok... nucc. aBtroped. — Camapkann, 2021.
S ynunen K. THIONOTHMK yXIIAIIMKIAP: GUpIIKK Ba yunuk. — Tomkent: Typonsamun 3ué, 2016; Canusosa H.C.
Bagunii MaTHIapAa KOHTPACTHHHT JIMHTBONPOAarMaTHK Xycycustinapu. (AuBap OOmmxoH, YcMoH A3mM, Ab3aMm
Vxram acapnapu muconnaa). dunon.pan. 6.danc. 10k...aucc. aBroped. — Tomkent, 2021; Mamaranmumos 3. AuBap
OOWKOH IWEbPUATHHUHT Oanuuii-Mabpuduil xycycusmiapu. @unomn.dan. 6.¢aic. nok...aucc. aBroped. — TomkeHr,
2021; Amyposa 3.III. 3amonaBuii Oonanap INECHPUATHHUHI JIMHTBONpAarMaTvk Taakuku. Puion. ¢an. 0.danc.
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and the unique poetic features of the language of his works intended for children are
analyzed. Linguistic features that determine the creative talent, such as the artistic-
aesthetic function of poetic speech, have been studied from the point of view of
literary studies. Revealing the secrets of the poet's unique individual skills are one
of the important tasks facing linguists.

The link of the topic of the dissertation work with the researches of the
higher educational establishments. The research of the dissertation was carried
out in accordance with the plan of research of Fergana State University in the
direction of “Problems of modern linguistics™.

The aim of the research is to analyze the phonetic and lexical tools that
provide the artistry of the language of the poet's poetry from a linguopoetic point of
view.

The tasks of the research. To achieve the goal of the research, the following
tasks were set:

evaluating the state of study of the language of artistic works in Uzbek
linguistics, summarizing them within the framework of linguopoetic research;

analysis of studies on the linguopoetics of poetic texts;

to determine the linguopoetic features of phonetic and lexical tools that provide
artistry in the language of the author's poetry and have a poetic function;

to reveal the poetic possibilities of the lexical units, which are limited in use in
the example of the author's poetry;

show the place of phonetic phenomena that ensure the artistry of poetic speech
in expressiveness and expression of the creator's goal;

determination of the artistic features of the Uzbek language by determining the
unique methodological skills of the author in using the linguopoetic possibilities of
phonetic and lexical means.

The object of the study. Anvar Obidjan's books “Ona yer (Motherland)”
(1974), “Baxromning hikoyalari (Bakhrom's Stories)” (1984), “Bezgakshamol
(Malaria Winds)” (1985), “Juda qiziq voqea (Very Interesting Event)” (1987),
“Bezgakshamol-2 (Malaria Winds-2)” (2003), “Tanlangan asarlar: 2-kitob (Selected
Works: Book 2)” (2014), “Saylanma: she’rlar (Selected Works: Poems)” (2017),
“G‘alati maktublar (Strange letters)” (2017), “Polosonlik polaponlar ( Baby birds
from Poloson)” (2018), “Kichkintoylar quvonchi (The joy of kids)” (2019) and the
poetic drama “Korinbotir (Big belly)” (1990) were taken as the object of the study.

The subject of the research is to study the phonopoetic and lexopoetic features
of Anvar Obidjon's poetry.

Methods of research. To cover the topic of the dissertation system-structural,
semantic-stylistic, dialectic, component analysis, comparison, description,
pragmalinguistic and linguopoetic analysis methods are used.

The scientific novelty of the research are as follows:

Jok...muce. — Kykon, 2022; FOnycoBa X.P. Buzyasr mosTik MaTHIapHUHT NparMa-KOTHUTHB TaIKUKA. Do daH.
6.¢anc. nox... nuce. — @aprona, 2022; Commxono . AuBap OO0upx0oH N03THK onamu: MoHorpadus.-TonkeHT:
Suru acp aBnonu, 2022; Xampoesa X. bonanap agaduérununr peopmaropu. — @aprona: Knaccuk, 2023.
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phonetic phenomena such as using more than one sound, lowering, increasing,
changing, replacing, mispronouncing sounds, which ensure the artistry of poetic
speech, are expressive and express the creative goal is proved on the basis of
A.Obidjon's poetic works;

visual means based on sound repetition, alliteration, assonance, and sound
repetitions in rhyme as a phonopoetic means of expressing expressiveness have been
proven based on A.Obidjon's poetic works;

in the poetic works of A.Obidjon, words and phrases with opposite meanings,
synonyms and similar forms used with a poetic purpose are identified, and their
expressiveness as a lexopoetic tool in poetic speech is revealed,;

the poetic features of lexical devices such as barbarism and dysphemism, which
provide artistry in A. Obidjon's poems, have been identified and it has been proved
that comic and satirical meaning can be expressed in poetic speech by means of
them.

The practical results of the study are as follows:

the scientific conclusions from the research are based on the formation of
linguopoetics, which is being settled in Uzbek linguistics, as a material for the
creation of manuals and textbooks on the stylistics of the Uzbek language, text
linguistics and speech culture;

the results and conclusions obtained on the poetic tasks performed by phonetic
and lexical units in the literary text, the materials that are the source of the
dissertation provide important necessary scientific information for modern Uzbek
linguistics, in particular, Uzbek linguopoetics, researches on linguopoetics it is
shown that it serves as a source for creation, helps practically in the teaching of
lexicology, semasiology, text linguistics, methodology.

it is recommended to teach as a special course in philology faculties of higher
educational institutions;

also, it is recommended to use the comments about the development of the
Uzbek poetry language in society, the characteristics of dependence on changes in
it, in the creation of textbooks of history, cultural studies, aesthetics and spirituality.

The reliability of the research results is the clarity of the problem, the
correspondence of the conclusions of the study of its methodology and methodology,
the relevance of the problem in this field, the solution of new and important
problems, the theoretical basis of linguistic interpretation. The defence of the study
is explained by its introduction into practice.

Scientific and practical significance of research results. The scientific
significance of the research: results of the dissertation, linguopoetic analysis of the
works of art, study of the skills of writers, as well as all the research conducted to
determine their contribution to the development of our language, have an impact on
the development of our linguistics. The language of works of art, the linguopoetic
study of artistic texts expands and perfects the available scientific information within
such fields as psycholinguistics, pragmalinguistics and stylistics, which are
considered relevant in Uzbek linguistics.
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The practical significance of the results of the study can be used in the
educational process of universities in the organization of lectures and seminars on
linguistics, semiotics, cognitive linguistics, linguopoetics and linguoculturalology
special courses, preparation of theses, monographs, textbooks and teaching manuals,
explanatory, encyclopedic dictionaries.

Implementation of the results of the study. Theoretical recommendations,
practical recommendations and conclusions of the study were apply in the following:

the conclusions regarding the opposite meaning, synonymous and formative
words and phrases used with a poetic purpose in A.Obidjon's poetic works and their
unique expression in poetic speech were used in the implementation of the scientific-
practical project number FZ-2019081663 on the topic “Creation of a website and a
collection of multimedia products dedicated to the promotion of the Uzbek national
dance art” carried out at the State Academy of Choreography of Uzbekistan in 2020-
2021. (The reference number 01/04-52 dated June 7, 2023 of the State Academy of
Choreography of Uzbekistan) As a result, the website within the project is enriched
with scientific conclusions;

the scientific results on the sound repetition of alliteration, assonance and
rhyme as a phonopoetic means of expressing expressiveness, the visual means based
on the repetition of sound proved on the basis of A.Obidjon's poetic works were used
to write the script of the broadcasts “Awakening”, “Pleasure of Creativity”,
“Education and Development”, “Nation and Spirituality”, and interviews with the
author were organized, and the content of these broadcasts was enriched by the
scientific views and conclusions. (The reference number OZ-R-1-78 dated June 10,
2023 of the State unitary enterprise of the Uzbek National Television and Radio
Company "Uzbekistan" television and radio channel). As a result, the content
perfection has been achieved of radio programs prepared on the basis of scientific-
practical views on the individual characteristics of Anvar Obidjan's language, and
the poetic possibilities of phonetic and lexical units left in the poetic texts;

the scientific results on lexical tools such as barbarism and dysphemism, which
ensure the artistry identified in A.Obidjon's poems, and the expression of comic and
satirical meaning in poetic speech by means of them; the special features of the
Uzbek poetry language and the study of the individual stylistic skills of the poet were
used to write the script of the radio broadcasts “Youth Diary”and the television
shows “Good night”, “Literary environment”, “Spiritual confusion” of the Fergana
regional television and radio company in 2023. Also, the materials prepared for these
shows and broadcasts were expanded in content with the articles recommended by
the doctoral candidate. were expanded in content with the articles recommended by
the doctoral candidate. The use of the results of this dissertation in the programs of
the regional television and radio company gave its positive results. (Reference No.
01-04/133 dated June 22, 2023 of the Fergana regional television and radio
company) As a result, the content of the materials prepared for the shows and
broadcasts was improved and enriched with the scientific results;

The scientific views and conclusions on phonetic phenomena such as using
more than one sound, lowering, increasing, changing, replacing, mispronouncing
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sounds, which ensure the artistry of poetic speech, are expressive and express the
creative goal which is proved on the basis of A.Obidjon's poetic works were used
in the "Uzbek language" textbooks created for 11th-grade students of comprehensive
schools taught in the Uzbek language in Kazakhstan, in the promotional activities of
the literary association "Creator" under the "Dostlik" community of Uzbeks of the
Republic of Kazakhstan in 2022-2023, in particular, scientific and theoretical
conferences held by the association, scientific and creative events of the cooperation
of Uzbek and Kazakh scientists. (The reference number 41, dated July 12, 2023 of
the "Dostlik" ethnocultural associations of the Uzbeks of the Republic of
Kazakhstan) As a result, this textbook was enriched with new scientific conclusions
and analyses.

The approbation of the results of the research. The results of the study were
discussed at 9 international and 2 national scientific conferences.

Publication of the research results. On the topic of the dissertation 14
scientific papers, including 3 articles in scientific journals recommended for
publication of the main scientific results of doctoral dissertations by the Higher
Attestation Commission of the Republic of Uzbekistan, including 1 article in the
foreign journal are published.

The structure and scope of the dissertation. The dissertation consists of an
introduction, three main chapters, a conclusion, a list of references and an appendix,
with a total volume of 154 pages.

GENERAL CONTENTS OF THE DISSERTATION

The introductory part of the dissertation is based on the relevance and necessity
of the topic, describes the goals and objectives, object and subject of research, its
relevance to the priorities of science and technology development, describes the
scientific novelty and practical results, reveals the scientific and practical
significance of the results, and information on the structure of the dissertation.

In the first chapter of the dissertation entitled “The history of the formation
of the linguopoetic paradigm”, states that linguopoetics, which is a new direction
of linguistics, is formed by the combination of poetics and linguistics, and is a field
that studies the stylistic and poetic features of the language of artistic works and
various texts, its structure and content from an artistic point of view.

The first part of the chapter is called “Lingvopoetics as a general philological
direction”. In the periods when linguistics did not stand out as an independent
science, the problems related to it were studied as a part of the science of philosophy.
Poetics was considered only as a science of poetry and literature. The first ideas that
the poetic meaning is understood by means of words, in general, language units,
were formed in the views of ancient scientists, and linguistics and philosophy were
studied as independent and related sciences. Linguistics, which was separated as an
independent science by the 19th century, has maintained an integral connection with
the sciences of philosophy, psychology, and logic. Until now, many studies have
been conducted on the theoretical issues of linguopoetics in world linguistics. In

particular, in Western and Russian linguistics, A.Kholodovich, V.Vinogradov,
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G.Vinokur, B.Larin, Y.Stepanova, V.Zhirmunsky, V.Grigorev, V.Zadornova,
V.Kukharenko, M.Gorelikova, A.Lipgart, N.Kupina and others. The theoretical
issues of linguopoetics have been studied in the studies of many scientists. The
problems of philosophy, literature and language, which were initially viewed by
Avristotle and other ancient scholars as a whole, were later divided into these three
areas and analyzed and researched separately. Later, during the fruitful discussions
of the representatives of these three fields, extensive and fruitful researches were
carried out in all fields. Finally, the field of linguopoetics, one of the anthropocentric
directions of linguistics, which includes philosophical, literary and linguistic views,
emerged. The linguopoetic analysis of the work of art allows us to imagine that the
language is a reflection of theoretical aspects, social functions and human
spirituality. Because linguopoetics, according to its essence, is aimed at embodying
the branches of the field of philology and ensuring its integrity.

Lingvopoetics is one of the directions of modern linguistics based on the
anthropocentric theory, and studies general philological aspects that are part of the
object and task of poetics and linguistics.

The second part of the chapter is called “Interpretation of the linguopoetic
scientific paradigm”. The studies of the scientists like S.Mirzayev, Q.Samadov,
Kh.Doniyorov, I.Kochkortoyev, B.Umurkulov, H.Abdurahmonov, I.Mirzayev,
N.Mahmudov, M.Yoldoshev, D.Andaniyozova became of great importance in the
development of linguopoetics in Uzbek linguistics. In the research works, the
language of the artistic work from the point of view of its unique stylistic, artistic
and aesthetic aspects, the skill of the authors in using words, their individual style,
attitude to the literary language, methods of creating occasionalisms were analyzed.

When the field of linguopoetics was not yet formed in Uzbek linguistics, there
were many scientific works that could be considered related to this field, but most
of them are analyzes within the language and style of one author?®; artistic works

% [Tomakcyznos A. Vi36ex ama0uii THITMHUHT PUBOXKIIAHHIIIHA XaM3a WKOAUHUHT axamusTh. // 1llapk ronays3u, 1954.
Ne3; HloabmypaxmonoB L. Oitbex pomanmapuHuHT THIHM Ba ctwim. // Llapk romaysu, 1955. Nel0; Typabexona C.
Fadyp Fymnom nosmanapuHuHT THITH Ba CTIUH Xakuaa. Ounon.das. Hom3... muce. aBroped. — Tomkent, 1961; Yopuen
b. Fadpyp Fynmom mossmsicm IeKCMKacHMHUHT adipuM Macanaigapu. Owon.gad. HOM3..Jucc. — Tomkent, 1972;
Camanos K. Oiibek-cy3 canbaTkopu. — TomkeHT, 1965; Camano K. Obek THI MaXOpaTHHUHT 0ab3u Macalaiapu.
— Tomkent, 1967; KyukoproeB . banuuii cy3 ycracu. — Tomkent, 1967; CynronoBa M. A6aynna Kaxxop ycmyou.
— Tomxkent, 1967; Epues b. S3pik mossuu M.Iaiix3ane. Aptoped. mucc...kann. ¢uiaonHayk. — Tamkent, 1979;
MaxmarmypojoB 1. 3wk «/luBana» Xamza Xakumsane Husiu. [ucc...kann. dumon. Hayk. — Tamkent, 1981,
Hacpunnuno ®@. AnuGuunr iynu. A6aynna Komupuii maxoparu. — Tomikent, 1971; FOnnames b. f3bik u ctunb
npousBeneHuii Canmga Axmana: HIA. — Tomkenr, 1979; TypauanueB b. Xam3a Ba ¥30ek amabuit Tiom. — T.: @aH,
1981; Ammes A.JO. A6aymra Komupumit «OGHI KeTMOH» KHCCACHHHHT 6ab3d THI XycycusTmapu // Y36ek
TUJIIYHOCTUTMHUHT aKkTyasl Macananapu. — TomkeHT, 1985; TVitune M. LllyxpaT npo3acCUHUHT THIM — TOIIKEHT,
1986; Yopues b. Fadpyp Fynom merspusaru timu. — Tomkent, 1990; byporos M. Xam3a acapiapu THIHHHHT 0an3u
JeKCHK-MOphONoruK xycycusiapu. — Tomkent, 1991; BoGonnézos A.M. A6aynna Koaupuitauur «VTran kyHmap»
poMaHuaa TacBUpHMH BocuTanap Ba TWi Oanuuatd. Pwion.daH. HOM3...jucc. aBroped. — Tomkent, 1995;
Hopmyponos P.Y. [llykyp XomMup3aeB acapiJapuHUHT TUI XycycusTinapu. Oumo. ¢aH. HOM3...Iucc. aBToped. —
Tomkent, 2000; Bboiimup3zaeBa C. Olibex NPO3aCHHUHT JMHTBOCTHIMCTUK TaAKUKU. Dwiion.(daH. HOMS3...AHCC.
aBToped. — Camapkann, 2004; KocumoBa M. bagmmii HyTK WHANBUAYAJIMTWHUHT JIMHTBUCTHK XyCYCHATIApH.
®unon.gan. Homs...ucc. — Toukent, 2007; XKananosa JI. A6aymia KoxupuitHuar «YTkaH KyHIIap» pOMaHHHHHT
JIMHTBUCTHK Taikuku. Dunomn.pan. HOM3...nmucc. aBroped. — Tomkent, 2007; XacanoB A. A6mymna Kaxxop
XHUKOSUTapU THIIMHHUHT O0aIMUSATHHN TABMUHIOBYH JIEKCHK-CTHIIMCTHK BocuTanap. Ouioi. GpaH. HOM3... Iucc. aBToped.
—Tomkent, 2010; Hopmamaror C. AOxymia ABIOHMH IIEHPUATH JIEKCUKACHHWHT MabHOBHH-YCITyOHi
xycycusiiiapu. @unos. ¢an. Hom3... auce. aBroped. — Tomkent, 2011.
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and language units that provide artistry, their role in expressing the writer's or poet's
goal are linguopoetically researched?’; artistic style from the point of view of
linguistics and literary studies, linguistic units related to artistic style are
researched?®; there are scientific works?® in which the language of fiction is studied
from a purely linguistic point of view.

In the linguopoetic research of a work of art, it is necessary to analyze it
according to the poetic function performed by language units in different texts, to
analyze and study the examples of artistic creations considered exemplary of mature
artistry from the point of view of their linguopoetic characteristics, and to
systematically carry out analyzes and interpretations in this direction. remains one
of the important tasks ahead.

The task of linguopoetic research should be to identify and research linguistic
tools that express artistry and poetics in artistic language.

The third part of the chapter is called “Principles of literary text and
linguopoetic analysis”. The artistic text is created as a result of the figurative-

2 gky66exoBa M. V36ek Xank KyUIHKIApUHAHT IMHIBONOITHK Xycycustiapu. — Tomkent, 2005; XKymanasaposa I'.
®o3un Mynmmom YFIM QOCTOHNApH THJIMHMHI JIMHIBOIIOITMKACH (I€KCHK-CEMAaHTHK, JMHTBOCTHINCTHK Ba
JUHTBOCTATHCTUK Taxymn). @unon. ¢ad. n-pu...guce. aBroped. — Tomkent, 2017; Ympkymnos b. V36ex 6amumit
HACPWUHHHT JIMHT'BO-YCIyOWH INAKTaHum acociapu. @miom.¢an. a-pu..naucc. aBtoped. — Tomkent, 2020;
A6aynatroeB M.T. V36eKk THIHHHHT MOSTHK CHHTaKcucH. Dumon. daH. A-pu...mcc. aBroped. — dapromna, 2021;
OramoB X. Illebpuit acap tTunuau ypranum. — TomkeHt, 1973; Ympkysnos b. [1oatuk HyTK nexcukacu. — TOLIKEHT,
1990; Mupzaes U. [IpoGieMBl THHTBOMOATHYSCKOW WHTEPIPETAIIMN CTHXOTBOPHOTO TeKCTa. — Tomkent, 1992;
Uynmomes M. Uynnonnmur Gamumii THn maxoparn. duomdan. HoMs..jgucc. aBroped. — Tomkent, 2000;
MyxammamxonoBa ['. 80-Hinmmap oxupu Ba 90-finmmap Oomutapu ¥30eK MEbPUATHHUHT JMHI'BOIIOITUK TaIKUKH.
@unon. dan. HOM3...tucc. aBroped. — T., 2004; Ilaguesa [I. Myxamman HOcyd mewspusitu auHrBonostiukacu. — T.,
2007, B.Ypun6oes Fapyp Fynom acapmapununr muarsonostukacy. — Tomkent, 2008; Mynnames M. Baaunii MatH
JIMHrBOMoATHKacH. — TomkeHT: @an, 2008; ﬁ}“fﬂnomeB M. baauuit MAaTHHUHT JUHTBOMOATUK TaIKUKHU. — TOIIKEHT,
2009; Annanuszosa JI. OHOMACTHK OMPIUKIAPHUHT JIMHTBOIIOITHK TaaKuKu. — TomkeHt: TypoH 3amun-3ué, 2016;
Tomxyxaera I11. Dpkun Ab3am acapiapu JUHTBONodTHKacH. Duoi.dan. 6.¢dhaic. 1ok...aucc. aBroped. — TomikeHr,
2017; Typcynosa O. A. V36ex Gaxuuii HyTKHHEHT GOHONOSTHK TAAKUKH (IIebpHil acapmap Mucomnuaa). duom.dan.

0.bamc. nok..npuce aproped. — Daproma, 2018; KypOonoBa M.O. MycTaKWUIMK HaBpU JOCTOHIIAPU
muHrBomIodTHKAcH. Omion.dan. 6.¢danc. nok...mucc. aBroped. — aprona, 2019; XKamomuanuHosa /1. bagunii MaTHIA
TEPMHUHJIAPDHUHT JIMHTBOIIO3TUK Ba JIMHTBOKYJIBTYPOJIOTHK Xycycustiapu. — Tomkent, 2021; CamuHoB A.U.

OxcroMopoH Oanuii HyTKIa TUHTBOIIOTHK BocuTa cudaruma. @unon.dan. 6.¢axc. mok... aucc. aBroped. — DaproHa,
2022.
B JTonuépos X., Mupzaes C. Cy3 caubatu. — Tomxent, 1962; Camanos K. Oiibex — cy3 canbatkopu. — TOILIKEHT,
1965; KyukoptoeB U. bamumii HyTK ctunuctukacu. — Tomkent, 1975; A6aypaxmonoB X., Maxmynos H. Cy3
screrukach. — Tomkent, 1981; Mynnoures Bb. Bagunii nyTk crummctukacy. — Camapkanx: CamJ1V,1982; Kumiues .
banuuii TacBUpHUHT Jekcuk Bocutanapu. — TomkeHT: Pan, 1982; Ymypkyno b. TIodTHK HYTK JE€KCHKAacH. —
Tomkent, ®an, 1990; Mup3zaeB U. [IpobremMbl JIUHTBOMOATUUECKONH HHTEPNIPETAIIMN CTUXOTBOPHOTO TEKCTA. —
Tomkent, 1992; Kapumos C.A. V36ex Tummuuar Gamuuit yeny6u. ®unon. dan. aok...aucc. — Tomkent, 1993;
Sxumesa I'. V36ek Tummaa donorpadux yeny6uit Bocutanap. — Tomkent: ®an, 1996; Sky66exosa M. V3bex xank
KYUIHMKIAPHMHUHAT JIHHIBOIOSTHK XycycHsitiapu. — Tomkent, 2005; Wynmome M. Bamumii MaTH Ba YHHHT
JUHTBOTIOATUK TaXJIHIIH acocnapu. — TomkenT: @an, 2006; Arnannszosa 1. baguunii MaTHIA OHOMACTHK OHPIIUKIAp
nuHrBonostukacu. — TomkeHT: Typon 3amMuH-3u€, 2016.
PAxmenon A. Jlekcuka nossun @ypkara. ABroped. aucc...kan. Gpuoin. Hayk. — Tamkent, 1960; [lomakcynos A.
S3p1k catupsl Mykumu (JIekcuka u dhpaseosnorns). ABroped. anucc...kaua. ¢uion. Hayk. — TomkeHT, 1956; Xamunos
3. Jlekcuko-ceMaHTHYECKOE W JIMHI'BOIIOITHYECKOE HccienoBaHue s3pika “Jlucan ar-taiip” Ammmepa Hasowm.
Agstoped. nucc...kaua. ¢punon.Hayk. — Tamkenr, 1982; bapoes b. HaBouii acapnapu nexcukacu. — Tomkent: ®Daw,
1983; Abnypaxmonos F., PycramoB A. HaBowii THIMHHMHT rpaMMaTHK XycycusrTiapu. — Tomkent: @an, 1984;
YcemanoB X. JIMHMBOCTHIIMCTHYECKHE 0COOEHHOCTH s13bIKa JIroTdu. ABToped. aucce...KkaH . GMION. HayK. — TOIIKEHT,
1986; PycramoB M. I'afiounit 1eBOHM THIMHHUHT Jiekcukacu. Oumoin. han. Homs...quce. — Tomkent, 1992.; Toxuboer
M. Myxamman [11aiiGoHMI 1€BOHU TWIIMHHHT JIEKCUK-CEMaHTHK Xycycusiapu. ®uion. gad. Hom3... auce. aBToped.
— TomkenT, 2004.
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aesthetic perception of the world and reality by the creator (author). Its creation and
understanding and perception of the resulting artistic whole by the reader is a
complex aesthetic activity. “...a specific model of lingupoetic analysis of the literary
text has not been created. In the practice of linguistics and language education,
specific principles and methods of investigation such as phonetic analysis and
morphological analysis have been established. But in linguopoetics it has not yet
reached this level.”® In the artistic language, there is “...emotionality, multi-
layeredness, imagery, musicality, colorfulness, conciseness® “. According to these
features, artistic language is a source of linguopoetic research. In linguopoetic
research, it is necessary to follow the principles of exact analysis.

Phonetic-phonological, morphemic, lexical, morphological, syntactic and
supersyntactic level units of the language can actively participate in artistic
expression. Of course, all this depends on the artistic intention of the creator, and
some of these language units will have a special function and color in a certain
artistic text created by the creator at the level of his skill.

In the following years, the ideas and approaches put forward in world and
Uzbek linguistics about what should be the source of research in the field of
linguopoetics, the system of principles of linguopoetic analysis were classified.
Based on the analysis and interpretations of these linguopoetic studies and
theoretical data, the phonopoetic and lexopoetic features of Anvar Obidjon's poetry
were selected as the object of the research, phonetic means considered expressive,
pictorial means based on sound repetition, word form and meaning types (antonym,
synonyms, homonymous words and phrases), limited lexicon (barbarism,
dysphemism), lexical units with emotional-expressive coloring, the participation of
the layer of own and assimilated words and to what extent they are in the poetic text
issues such as being able to turn into poeticism are analyzed. For linguopoetic
analysis: 1) approach based on unity of form and content; 2) coming from the unity
of space and time; 3) assessment based on the relationship between the national
language and the literary language; 4) approach to the artistic text as an artistic-
aesthetic whole; 5) to identify poetically actualized language tools in the artistic text;
6) to determine the ratio of explicitness and implicitness in the artistic text; 7) the
principles of determining the linguistic and semantic features of the mechanisms of
intertextuality in the literary text were taken as a basis.

In the second chapter of the dissertation entitled “Phonopoietic
characteristics of the poetry of Anvar Obidjon” the phonetic units, events and
sound phenomena that appear in the text of A. Obidjon's poetic works with a poetic
function, and the sound phenomena that contribute to the emergence of artistic image
tools, are analyzed.

The first part of the chapter is called “Poetic features of multiple use of sounds”.
The artistic language and all its linguistic units can be the object of study of
linguopoetics according to the poetic tasks they express. Linguist M.Yoldashev
states that “...phonopoetics is considered as a separate direction (level), it is

301713“01}1011163 M. Baguwuii matH marsonostukacy. -Tomkent: ®an, 2008. 5.148.
$1Y33ar Cynron. Anaduét nasapusacu.— Tomxkent,1980. 5.250.
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important to determine its characteristics and research object.3” In fact,
phonopoetics remains one of the areas that require special research today.

Visual means based on phonetic phenomena - such as alliteration, assonance,
gemination, and phonetic phenomena such as sound reduction, sound gain, incorrect
pronunciation of sounds, issues such as their expression, emotional-expressiveness
in the context of an artistic text, and the poetic aspects of rhyming mainly refer to
phonostylistics and phonosemantics® analyzed within the scope of research. Later,
within the framework of phonopoetics, some phonetic features of the artistic text
were studied as phonetic stylistic figures** and phonopoetic tools as phonographic
stylistic tools .

In the language of the author's poetic works, the lengthening of vowel sounds,
that is, the expression of the excess of a sign by writing more than one:

“Nelar haqda kuylar chigirtka,

U ham ishgdan kuyganmi yohud?

O ‘tiribman cho ‘mi-i-i-b sukutga,

Aytolmasdan dardim men noshud.” (Saylanma. B.22) (“What does the
grasshopper sing about, Is he also burned with love? I'm sitting in silence, I'm in
pain without saying it.” (Selection works. P.22) The image of the hero drowning in
pain, haunted by the chirping of locusts, is more vividly expressed by the vowels
being written more than once in the word “chomi-i-ib”.

The use of more than one consonant. According to the orthoepic norms of the
language, in some cases, words that should be pronounced as one consonant are
deliberately pronounced in layers in order to ensure expressiveness. “...In order to
"exactly" convey the speaker's inner mood (stress, happiness, etc.) and purpose to
the reader, writers try to express this state in the literary text by writing more than
one consonant.”®® In the artistic text, through this phonopoetic method, that is,

32 PI}“IHJ:[OLHGB M. Bamuuit MaTH Ba YHUHT JIMHTBONOATHK TaXJIHIH acociapu. — Tomkent: @an, 2006. b.27.
3Apriomkos A. Ctuxoseienue. Kayectsennas poHuka pycckoro cruxa. — M.,1927; Tpuropses B.I1. Tlostuka ciosa
— M.: Hayka, 1979; I'anpniepur U.P. Ctumuctuka anrimiickoro sizbika. — M., 1981; Hlomakcymos A., Pacymos U.,
Kyurypos P., Pycramos X. V36ex tuu crumuctikacy. — Tomkent: YkuTysun, 1983; A6aymiaes A. V3bex tunna
sKcrpeccHBINKHUAT udoaananumu. — Tomkent: ®an, 1983; Kummuer J. V36eK THIHHHHT NPAKTHK CTUIHCTHKACH.
— Tomkenr: S"KI/ITquH, 1985; I'osty6d N.b. CTusrcTHKa COBPEMEHHOTO PYCCKOTO si3bika. — M.: Bricias mikoda, 1986;
Jlonuépos X., Mynnomes Bb. Ana6uit T Ba Gaauuii cruib. — Tomkent: dan, 1988; AGmyasusos A. Y36ex Tuu
¢donomorusicu Ba Mopdonosiorusicu. — Tomkent,1992; Xaitmapor A.A. Bagunii TacBUPHHUHT (DOHOCTHIIUCTUK
BocuTanapu. dunon. han. Homs...uce. — Tomkent, 2008; Xaxumor M. X, Y36ek nparMaaHHrBUCTHKACH aCOCIAPH.
— Tomkent: Akanemuanp, 2013; Kapumos C. V36ex tunuaunr GoHeTHK cruucTukacy. — Camapkas, 2016.
34171}”/)1110111@3 M. banuuii MaTH Ba yHUHT JIMHTBOTIOATHK TaxJIuiau acocnapu. — Tomkent, ®an, 2006; [lloguesa /.
Myxamman HOcyd mespuaru muHTBOmOdTHKacH. @uion. ¢aH. Hom3...muce. — Tomxkernt, 2008; TypcynoBa O.A.
V36ex Gamuuii HYTKHHUHT (DOHOIIOSTHK TaaKWKH (IIespuid acapiap muconuaa). @unon. ¢an. 6.¢anc. gok...quce.
aBroped. — daproua, 2018; Typcyrosa O. Kodusiauur poronostik Taxkuky. // Y36ex tiu Ba agaduét. 2013, Ne
4; TypcynoBa O. Apy3 Ba GapMOK Ba3HJIAPHHHUHI 6ab3u (HOHOMOITHK XyCyCHSTIApH. / Y36eK THIM Ba anabUETH.
2009, Ne 5; TypcynoBa O. Kodusausr goHOnos ik Taakuky. / Y36ex Tum Ba anaduétn. 2013, Ne 4; Typcynosa O.
TunmyHocnnkaa $oHomodTHKa Macanacu. //Y36ex Twim Ba amabuétu. 2016, Ne 3; Typcynosa O. V3bex T
(hoHETHK OUPIMKIIAPUHHUHAT TIOITUK UMKOHUATIapH. Puion. dan. 6. danc. mok...qucc. aBroped. — @aprona, 2019.
Sxmmesa I'. Y36ek tuuna donorpaduk yemy6uii Bocutanap — Tomkent: dan, 1996; Kumuues ., Kumnues b.
Hytk mapmanmstn Ba yciayomar acocmapu. — byxopo, 2002; TymanoBa J[. bammmit matHma  ¢onorpaduk
BOCHTAJNIAPHUHT KyJUIaHMIIH. — AHmmkoH, 2014; Xaiimapos A.A. E3ys 6uman 60FmmK ycinyOuii XycycusTnap. //
Wnvnii-amMannii aHXKyMaH MaTepuaiapu TymiaMu. — byxopo, 2020; FOnycosa X.P. Busyan mo3Tuk MaTHIapHUHT
IparMa-KOrHUTUB TaAKUKU.Duiton. dan. 6. danc. nok...auc. aBroped. — Paprona, 2022.

36 Iﬁ}“fﬂ[xomeB M. Banuuit MaTH Ba yHUHT JIMHTBOIIOATHUK Tax WK acocnapu. — Tomkent: ®an, 2006. - B.27.
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through the high or low volume of the sound, meanings such as the duration of the
movement or the fact that it happened at one time, the sign is more or less than the
norm, repetition in order to create excitement can be expressed.

The use of more than one consonant indicates the redundancy of the sign. For
example, in one of A.Obidjon's "Conifer Poems" consisting of only one line:

“ Qo 'li is-s-8i0, garashi sovug.” (“His hands are hot, his eyes are cold.”)
Contrasting the words “cold-hot” to express the coldness of his gaze, by writing the
letter “s” three times in it, the symbol is strengthened, and “s-s-s” - as if imitating
the sound of a snake, a poetic image is created that serves the purpose of the poem,
which consists of only one line.

In artistic works, authors effectively use the lengthening of consonants to fully
reveal the mental state of the characters. Although it is used less often in poetic
works than in prose works, skilled poets expressed strong expressive-emotional
situations with the help of consonant stretching in their poems. For example, A.
Obidjon's poem “Betayin (Unknown)” by the language of the lyrical hero:

“..Ko ‘ksingga bosh qo ‘yganim zamon,

Tuyuladi ham-m-masi yolg ‘on. ”(*“..When | put my head on your chest, It seems
that everything is a lie. ) In fact, according to the spelling rules, the word “hammasi
(everything)” has two “m” sounds, and by increasing the sound to one and using a
hyphen between them, the consonant sound is lengthened, and the mental state of
the lyrical hero is more clearly described. Such phonopoetic tools, used in the artistic
Image in accordance with the content and rhythm of the poem, have a strong impact
on the reader's feelings. He puts himself in the place of the lyrical hero and falls into
his situation.

Doubling of consonants (gemination). By double using of consonants, it is
possible to clearly describe various figurative states in the psyche of the hero in the
work of art. However, just as all the consonants that appear side by side in words for
various reasons are not important from a linguopoetic point of view, it is also
Impossible to use the encountered sound in layers. For example:

“Dilbarim, chekkanim jafolar haqai,

Ibodat gilurman bir umr senga.”’(“Dear, because of all my suffering, | pray to
you forever.”) (A.Obidjon “Selected Works” P.9) In this example, the combination
of the sound “k” in the word “chekkanim” and the sound “q” in the word “haqqi” is
not considered a gemination event. (“Chek + gan — chekkan”, a phonetic process
resulting from the addition of a suffix to the root of the word and a change in sound
is assimilation.)

It is possible to observe the important place of gemination in the literary text.
In poetic speech (occasional) the melodiousness that expresses the stylistic purpose
Is gemination. Double consonants in the composition of words are used in poetic
speech to fulfill a certain poetic task, to strengthen the goal, to influence the listener.
For example:

“Oydin tunda o xshar Toshkent oyposhshoga,
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Kelar olam yulduzlari tomoshshoga.” (Saylanma. B.30) (‘“Tashkent on a
moonlit night is like the moonshine lady, The stars of the world will come to watch.”
(Selected works. P.30.)

The second part of the chapter is called “Poetic functions of sound
combination”.

Mispronunciation of certain sounds. In literary texts, for various reasons, some
words, in most cases, foreign words, are deliberately mispronounced by
subordinating them to the pronunciation rules of the native language. “It can be
explained that such a mistake occurs as a result of the speaker not correctly
Imagining the spelling of the acquired word, belonging to a different nationality, and
not distinguishing paronyms.”%’

“Bo ‘lib yurib kutubxona “sarbon’’i,

Goh kinochi, traktorchi, bo ‘g ‘oltir.

Konda burg ‘ilovchi, zavod bog ‘boni,

Gap pullashni o ‘rganganmish u oxir.” (Saylanma. B.25) ( “Being a “caravan
leader” of a library, Sometimes he is a film presenter, a tractor driver, a accountant.
Mine driller, plant gardener, After all, he learned to sell words.” (Selected works.
P.25). In this example, the word “buhgalter (accountant)” is deliberately written
incorrectly — “bo‘g‘oltir”. This word is a Russian word that has not been adopted
into the Uzbek language, and the author could have used the Uzbek word “hisobchi
(accountant)” instead. In that case, the humor and sarcasm in the nature of the poem
may not match the irony of the verse “he learned to sell words” at the end of the
stanza, and it may not rhyme with the word “oxir (after all)”.

In addition, it is possible to individualize the speech of the lyrical hero in poetic
works using the method of incorrect pronunciation of sounds, to show speech defects
used for the purpose of provoking laughter, sarcasm, and bringing the expression
closer to oral - live speech.

An interchange or change of sounds._In the language, the phonetic change of a
certain unit, that is, the words formed as a result of the exchange or change of some
sounds in a word or morpheme, when they perform a poetic function in artistic
speech, their orthoepic and orthographic dimensions the inconsistency becomes
irrelevant.

“O ‘zim o ‘nglab desam “hazil”, mani quvdi yamon qgarg ‘ab,

Hamon tinmas emish jog i, jog ‘liglig ingdin aynanay.” (Bezgakshamol. B.24)
(“When I corrected myself and said: “it was a joke ”, he chased me and cursed me.
Still has been swearing, I am fun of your swearing.” (Malaria Winds P.24). In these
poetic passage, sound changes have different poetic meanings. For example, the
words “mani (me)”, “jogi (her suckle)” reflect dialectal, that is, phonetic phenomena
related to the dialect, which preserve the local color in the speech. And the word
“Aynanay” performs an artistic and aesthetic task by expressing a subjective
assessment in speech.

3 ynmomes M. bajuuii MaTH Ba YHMHT JIHHTBOTOATHK TaXJiiH acociapu. —Tomxkent: ®an, 2006. 5.28.

39



In addition, in A.Obidjon's poems, the phenomenon of sound exchange or
change is used to describe historicity, social and local color, subjective assessment,
resounding and solemn tone.

Muting (omission of sounds)._In the language of artistic works, especially in
the language of poetic and prose works written on historical themes, many phonetic
changes perform a specific phonopoetic function in the context of artistic text. In
poetic works, sometimes a vowel sound is dropped at the beginning or in the middle
of a word (For example: bo ‘Imog — o ‘Imog, so ‘ramoq — so rmoq).

The same phonopoetic phenomenon occurred in the following example:

“...Mard elim —Turon ota

Bo ‘lmagay hech vaqt poda.

Dushmanin etgay zada,

Chimrilsa goshlar birlashib. ”(Saylanma. B.23) (“...My valiant nation is
Father Turon, It's never a herd. What the enemy will do If their eyebrows blush
together. ”( Selected works. P.23). In this passage “furrowing” of the eyebrows when
a person becomes serious and angry - their merging is compared to the unification
of Turkish-speaking countries according to the idea of the poem. With the lowering
of the sound “i”, tension is also achieved in the tone of pronunciation.

Gaining a sound (letter)._The phenomenon of sound acquisition cannot always
be a phonopoetic phenomenon. However, in cases where expressiveness is created
by increasing sound in artistic texts, although this is considered a violation of the
norm according to the requirements of the literary language, they should be
considered as a phonopoetic tool. For example, pronouncing a consonant sound
between words:

“Doshqgozonda govurtib yeb go ‘yguday tikilgay,

Nomi o ‘tgan ayolga g ‘ilay ko ‘zi jalanglab.” (Bezgakshamol. B.22) (“Stay as
If you're going to fry it in a pot and eat it, His eyes widen at every woman that have
been passed.” (Malaria Winds P.22) The increase in sound in this example
“qovurib-govurtib (frying)” does not belong to the phonetic phenomena that
correspond to the norms of literary language pronunciation. By increasing the sound
“t” in the word “qovurtib”, the author has achieved multiple meanings by bringing
the word closer to the pronunciation of the word “qovurtirib (to make toasted)” (an
accusative verb).

The third part of the chapter is called “Poetic features of sound repetition”.
In this section, alliteration, assonance, rhyming based on sound repetition as
phonopoetic tools that create pictorial means and the sound repetitions that make it
up were analyzed in the context of poetic texts.

Alliteration is the repetition of consonant sounds. “Alliteration is considered as
the art of repeating one sound for the purpose of providing melodiousness in
speech.®®”

“Chaqgchaqga giz tamannolanib,

38X omuamit X. Ba 60mIK. AJaOUETIIYHOCIHK TEPMHUHJIAPH IyFaTH. — TONIKEHT: VKI/ITquI/I, 1970. b.23-24.
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Chiqdi chamanga orolanib. ”(Saylanma B.135) (““Cheerful girl flirting,

Came to the flower garden all decorated.” (Selected works. P.135) In this
example, the poetic melodiousness is achieved by repeating the sounds “ch” and
“q” at the beginning and in the middle of the word.

Assonance - repetition of vowel sounds. “Assonance” found in poetry is the
repetition of vowel sounds “...also called vocal alliteration3®”,

“Bu olamda golmadi

Gunohimdan o ‘tguchi.

U — Siz, tashlab ketsam ham,

Kechirguchi, kutguchi. ” (“It didn't stay in the world Who could forgive me. It
IS - You, even if I leave Forgives and waits.”’) The repetition of the sounds “u” and
“0” in the poetic passage “Kechirguchi, kutguchi” gives melodiousness to the poem
by creating assonance and the repetition of the sounds “k” and “g” - alliteration.

Rhyme. Repetitions of sounds in rhyme. In fact, the rhyme, which is the
research object of literary theory and characteristic of poetry, is being studied as a
phonopoetic tool because it is based on melodiousness according to the nature of its
formation. “Rhyme plays an important role in the sound structure, rhythmic
structure, intonation, syntactic-semantic connection, clause structure of the poem, so
rhyme serves to make the poetic speech melodious and effective, makes it easier to
remember the verses®.” In an excerpt from the author's poem “Topishmoq”
(“Riddle”):

“Bolam, nechun mungli o ‘zbekning kuyi?

Gavjumdir ne bois o ‘zbekning to yi?

“Alpomish’’ni tug‘di ne uchun o ‘yi?

Tagiga yetolsang odam bo ‘lasan.”(Saylanma.B.15) (“My child, why is the
song of the Uzbek so sad? Why is the wedding of an Uzbek so crowded? Why did
his mind give birth to “Alpomish? If you can reach the bottom, you will become
aman.” (Selected works. P.15) Effectively using the possibility of the long and
raised pronunciation of the sounds “u”, “o0” and “i” in accordance with the tone of
the question, write rhyming words such as “kuyi, toyi, oyi”” with their participation
used three times in a row at the end of a verse poem, turning it into a highly poetic
means of expression.

In the comic poem “Wild gazelle, number 37 by A.Obidjon:

“Ingliz otlig * bir orolcha tarqatibdur garang, pidbo ‘I,

O ‘ynar ermish emdi qo ‘rqmay Ro ‘siyo-la Farang pidbo ‘. ’(“The small ireland
called England created the game called football, So Russia and France are playing
football without any fear.” (Malaria Winds.P.24)

The words “qarang” and “Farang” in the stanza and the words “tajang, jang,
mazang, arang, garang” in the following stanzas form a rhyme system and the sound
“a” at the end of the root words and two sounds “ng” are the narrator. In fact, the

39X oramos H., CapumcokoB B. AaGUETIIYHOCIMK TEPMUHIAPHHUHT pycda-y30eKda U30XJIM JyFaTd. — TOINKEHT:
Vxurysun, 1979.5.26.
40X oramos H., CapumcokoB B. AaGUETIIYHOCITMK TEPMUHIAPMHUHT pycya-y30eKda U30XJH JIyFaTh. — TOINKEHT:
Vkurysun, 1979.5.261-262.
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repetition of the word “pidbol” as a radif in the second verse of all two-line stanzas,
which are rhymed like ghazals, and the rhyming of the words that came before it,
served the fluency of the expression. This poem is not composed like the ghazals of
Aruz weight, and while it is a comic poem in terms of content, it is musical,
melodious and resounding due to the choice of rhyming form of the ghazal.

All sound repetitions perform a phonopoetic function in one form or another.
They reveal the expressive possibilities of poetic speech; figurativeness of
expression, musicality, melodiousness, sonority, amplification of voice, emphasis;
due to the fluency and tone of expression, ensuring the readability of the text and
making it easier to remember. It was analyzed through poetic examples that it gives
the reader emotional nourishment and enjoyment due to its artistic and aesthetic
effect.

In the third chapter of the research entitled “Poetics of lexical units in the
poetry of Anvar Obidjan”, the lexical units, including the form and meaning of
words, which appear with a poetic function in the text of A. Obidjon's poetic works
are studied. The word types (synonym, antonym, homonym), limited use and
emotional-expressive lexical units are analyzed.

The first part of the chapter is called “The poetics of antonyms and synonyms”.
In his poetic works, A. Abidjon used synonyms, homonyms and antonyms for poetic
purposes in order to clearly form the character of the heroes and to strengthen the
idea of the work.

The poetics of antonyms. Analyzing Anvar Obidjon's poetry in terms of the
poetic actualization of lexemes with opposite meanings, it can be seen that the author
skillfully uses these image methods. For example:

“...Do ‘stlarim davlatmand bo ‘Isinlar doim,

Ro zg ‘orin tebratsin dushmanlarim ham,

... Ko ‘mmayin do ‘stimni o ‘rtanib, mahzun,

Ko ‘msin meni do ‘stlar, dushmanlarim ham.

...Yaxshilikdan, tangrim, in’om et sharaf,

Yomonlikdan asra ko ‘nglimni har dam.

Nomimni eslasin do ‘stlarim yashnab,

Ta’nador bo ‘Imasin dushmanlarim ham”.(Saylanma.B.28) (... May my
friends always be rich, Good luck to my enemies. ...Don’t bury my friend sadly, Let
my friends and enemies bury me. ... Of goodness, my God, bestow honor, Always
protect my heart from evil. Remember my name my friends, Don't be critical, even
my enemies.” (Selected works. P.28) In the first two lines of this example, the
antonyms “my friends - enemies” and the contextual antonyms “let them be in power
- live well” are contrasted according to the image method of chiasmic parallelism,
and with this, the poetic strong interpretation of the poem mystery and
melodiousness have been achieved. In the next verses of the poem, a strong
contrasting image is created by using the lexical antonyms “good — bad” and the
affixed antonyms “kommayin — komsin” according to the image method of negative
parallelism.
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The poetics of synonyms. In A.Abidjon's poetry, it can be seen that
synonymous words are skillfully used with poetic meaning and color.

“Bu olamning jumbog 7 ko ‘p,

Bu olamning so rog ‘i ko ‘p,

Bu olamda savol cheksiz,

Bu olamda xayol cheksiz... ”(Saylanma.B.61) (“There are many riddles in this
world, This world has many questions, In this world, the question is endless,
Imagination is limitless in this world...”(Selected works. P.61) Tagging the
synonyms of “jumbog*, so‘rog‘, savol (puzzle, asking, question)” in the three lines
of this poem, and at the end of the lines, a unique image and melodiousness is
achieved by repeatedly using the synonyms “ko‘p, cheksiz (many, endless)”.

The second part of the chapter is called “Poetics of cognate lexical units”.
Similar words and phrases increase the effectiveness of speech in the language of
poetic works. The homonyms, homographs and homophones in the sentences of the
author's "Bezgakshamol" collection were subjected to linguopoetic analysis.

“Ko ‘p javrama, xotin, o ‘chir uningni,

Ash’or bitay, sen xamir gil uningni.

Bunda ilhom giynar, unda —xotinim,

Ol, Xudoyim, buningni yo uningni/” (Bezgakshamol. B.69) (“Don't worry too
much, wife, turn it off, I’ll write my poem, you make your dough. Inspiration is
bothering me here, there - my wife, Oh my God, take this or that!” (Selected works.
P.69) The words “un-ing” (flour), “un-ing” (your voice), and “u-ning” ( his/her -
personal pronoun 3rd person singular) which are completed, in the example are fully
formative, homoforms. Concepts, symbols, situations, images are contradicted by
using antonyms side by side - parallel in the poems of the author. By using
synonymous words and phrases in poetic works for poetic purposes, the author had
the privilege of expressing the subtlest states of his thoughts and ideas, all the
nuances of his individual speech in an understandable and clear, fluent and attractive,
juicy and impressive way. The author's mastery of words, the effective use of subtle
meanings and forms of words (homonyms, homoforms, and homographs) can be
seen in the example of tuyuks and other poems. He himself created individual
author's omoforms.

The third part of the chapter is called “Poetic features of the lexicon of limited
use”. In this part of the work, barbarism, borrowed words and dysphemism
(cacophemism), which are used for various poetic purposes in the poetry of
A.Obidjon, are analyzed in the poetic texts.

Barbarisms are important in revealing the ideological and artistic purpose of
the artistic work, the character of the hero, which shows the skill of using the
language of the writer or poet in another artistic text. In the poetry of A.Obidjon, it
can be seen that barbarism and appropriated words are used for poetic purposes. For
example:

“...Xudo onglarmu u o zni husnig ‘a qilsalar sajda,

Sabr aylay, ketib husni, prasto ‘v banda bo ‘Ig ‘uncha. ”(Bezgakshamol.B.9)
(“... Does she think she is The God, when they bow to her beauty, Be patient, go
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away, until she becomes simple servant.” (Malaria Winds.P.9) In the example
revealing the comic situation of Gulmat, who fell in love with a beautiful woman
who conceited, by using “prastoy (simple)” barbarism. Among the religious words
like “God, worship, servant”, the only Russian word “prastoy”, which is
pronounced incorrectly and becomes an adjective for the word “slave” - is a cause
of laughter.

Poetic analysis of dysphemism (cacophemism). Cacophemisms, unlike
vulgarisms, do not mean insults, swearing and cursing. By showing various
connotative expressions, they form an emotional-expressive state and perceptions in
the reader's imagination. At this point, cacophemes should be interpreted not as a
lexical unit that does not belong to the literary language, but as a language and
speech unit with an expressive-emotional color.

In A.Obidjon's poetic works, mainly in the text of his comic lyrics, one can find
many cacophemisms, which are part of the lexicon with emotional-expressive color,
which are effectively and appropriately used. Words with more negative meaning in
one synonymous line, rougher words or words with a negative meaning are used in
the context of insulting, humiliating, and insulting. For example:

“...Oningdek sullaning aftin umrbod ko ‘rmag ‘on yaxshi.”
(Bezgakshamol.B.6) (“...It's better not to see the base person like him for the rest
of your life.” (Malaria Winds.P.6);

“... Hayratni jamlab aftig ‘a.” (Bezgakshamol.B.9) *“... Summarizing the
admiration to his ugly face.” (Malaria Winds.P.9);

“Madaniy turxatda bordim baletga.” (Bezgakshamol B.113) (“l went to the
ballet on a cultural ugly look.” (Malaria Winds.P.113) The words “aft” and
“turkhat” in the examples are synonyms of the words “yuz, bet, ko‘rinish
(face,look)”, which have dominant connotations of ugliness and rudeness, and used
for expressing rudeness in the artistic text. In addition, the contrast in the poem is
enhanced through the oxymoron of "madaniy turxat"(cultural ugly look).

Cacopheisms are actively used in the poems of A. Abidjon, and with the help
of these units, the author achieves the individualization of the speech of the heroes,
emphasizes the national and social caloricity, shows their spiritual image, moral and
moral level through the depiction of comic and satirical images. creates original
forms of artistic possibilities in the Uzbek language by creating symbolic and
allegorical movements. In the research, it was found that more than 150
cacophemisms were used in the poet's work and served to increase the artistry. They
can be conditionally divided into the following 6 groups: 1) words with a rough
meaning belonging to the same synonymous line; 2) cacophemisms that are artistic
based on the epithet; 3) cacophemisms that created art based on analogy; 4)
cacophemisms that created art based on metaphor; 5) kakopphemisms in a stable
combination; 6) cacophemisms based on nationality, race, body signs. These groups
can be divided into internal subgroups. In addition, each of the cacophemisms has
its own phonetic, morphological, semantic, and stylistic features.

In conclusion, it can be said that A. Abidjon's poetry revealed the rich artistic
and pragmatic possibilities of the Uzbek language in the use of artistic tools.
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CONCLUSION

1. In the periods when linguopoetics did not stand out as an independent field
of research, issues related to it were studied in the framework of linguistics, literary
studies, and philosophy. The object of his research is artistic texts, and artistic texts
belong to linguistics in terms of form and expression, to literary studies in terms of
content and artistry, and to the science of philosophy in terms of logic. Lingvopoetics
Is engaged in the analysis of such complex issues. It is one of the directions of
modern linguistics based on the anthropocentric theory, and studies general
philological problems that are equally related to poetics and linguistics.

2. In Uzbek linguistics, the field of linguopoetics is not sufficiently
scientifically based. In most studies that can be considered related to the field, artistic
analyzes of the language and style of a certain creator; language units that provide
artistry in the works, and the state of expression of the writer's or poet's goal by
means of them is researched. The main task of lingupoetic research is to identify and
research phenomena that serve a specific purpose in the language of a work of art.

3. Lingvopoetics has its own principles, which are formed on the basis of the
following approaches: 1) approach based on unity of form and content; 2) approach
based on space and time unity; 3) an approach based on the relationship between the
national language and the literary language; 4) an approach based on viewing the
artistic text as an artistic-aesthetic whole; 5) to identify poetically actualized
language tools in the artistic text; 6) determining the ratio of explicitness and
implicitness in the artistic text; 7) to determine the linguistic features of
intertextuality mechanisms in the artistic text.

4. Phonopoetics occupies a special place among linguopoetic studies. It can be
said that the study object, subject, and theoretical issues of phonopoetics have not
yet been sufficiently scientifically substantiated. Phonopoetics studies the phonetic
means that express certain poetic goals in the formation of an artistic text and the
expressive meaning relations realized through them. Researches non-standard
pronunciation situations based on alliteration, assonance, sound imitation, rhyme,
rhythm and similar phenomena and forms related to the use of phonetic units. In
contrast to oral speech, expressing emotional states in written text is relatively
difficult. In particular, Anvar Obidjon revealed his individual strategy and the artistic
possibilities of the Uzbek language through the effective and appropriate use of
phonographic symbols and signs in expressing these situations.

5. Phonopoetic means writing vowels and consonants more than once in written
texts; doubling of consonants (gemination); intentionally misspelling some words;
replace or change the position of sounds; it is created by methods such as sound
reduction and sound gain. In artistic texts, they are mainly happiness, sadness, inner
excitement, begging, surprise, agreement, surprise, sarcasm, pity, curtsy, applause,
questioning, emphasis, dissatisfaction, protest, in the psyche of the lyrical hero. it is
used in the figurative description of situations such as wishes, support, for the
purposes of giving sonority and solemnity to the text expression through the excess
or, on the contrary, the weakness of the sign.
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6. Not all sound repetitions in Anvar Obidjon's poems perform a phonopoetic
function. In this sense, alliteration, assonance and sound repetitions that make up
rhyme were analyzed as phonopoetic tools that create the poetic possibilities of
pictorial means. It is possible to analyze the expressive possibilities of poetic speech
through their sonority, harmony, systematic repetition of sounds or sound
combinations in different places in the language of poetic works. Pictorial means
such as alliteration and assonance and sound repetitions in rhyme are important
phonopoetic means used in art, with the help of which the expressiveness of
expression is enhanced in the process of organizing the flow of speech.

7. Lexopoetic methods are artistic expression through word forms. They occur
in the text through lexical means. In the researches, it was found that synonyms,
homonyms, antonyms and units belonging to a number of lexical-semantic
paradigms were effectively used as lexopoetic tools in A. Obidjon's poems to clearly
form the character of the characters, to strengthen the idea of the work. By using
antonyms side by side in one line - in a parallel way, the creator has achieved the
contrast and comparison of concepts, signs, situations and images based on poetic
productivity, while by using synonyms for poetic purposes, the subtle thoughts and
ideas implied they have managed to express their aspects in an original way that is
easy to understand, clear and clear, simple and fluent, attractive and impressive.

8. The phenomenon of homonymy makes speech harmonious, harmonious,
pleasant and impressive, and ensures that words and forms are understood in more
than one sense. This, in turn, requires knowledge of the language from the author of
the text and its recipient. A. Obidjon's works effectively used various forms of
similarity (homonyms, omoforms and homographs). In his work, a number of idioms
and occasional omoforms were created on the basis of homonymy relations, which
further enriched the artistic possibilities of the Uzbek language.

9. Among the lexopoetic tools used in the works of A. Abidjon, barbarisms
occupy a special place. Through them, the creator achieves the purpose of the text
and fully reveals the emotional and expressive functions of the language. Barbarisms
have a high artistic and pictorial value as a tool for depicting the inner image of the
characters in the works of the creator.

10. Rough words and expressions with a negative connotation - cacopheisms
individualize the language of the characters, embody the national and social
caloricity, describe the image of the heroes, their spiritual and moral level, as well
as create a comic, satirical image, symbolic, allegorical takes a special place in the
formation of grasses. In particular, cacophemisms were effectively used in A.
Abidjon's poems, which served to increase the level of originality in the artist's style.
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BBEJIEHUE (anHoTauust aucceprauuu 10Kkropa pusnocodpuu (PhD)

Hean ucciaenoBanusi - aHanu3 (HOHETUUCCKUX M JICKCHYCCKUX CPEICTB,
00eCTIeYMBAIOIINX XY/I0KECTBEHHOCTh A3bIKa MO33UHU M03Ta C JUHIBOMOITUYECKON
TOYKH 3PEHUS.

OO0beKTOM WcCJIeI0BAHUA SIBIISIOTCS MMOATUYECKUE MPOU3BENCHHS AHBapa
Obumxona «Poguna» (1974), «Pacckassl baxpomay (1984), «MansipuiiHblil BeTep»
(1985), «Ouenb unTepecHoe coonitue» (1987), «Mansapuiineiii Betep -2» (2003),
«30pannbie mpomsBeneHus: Kaura 2» (2014 r.), «30paHHble TTPOU3BEACHUS:
Cruxu» (2017 1.), «Crpannble nuceMma» (2017 r.), «lIrenusr u3 Ilomocona»

(2018 1.), «Pagocts mimanenieB» (2019 r.) u mostuueckas apama «Ily3atsiit 6oper
(1990 1.).

HpeI[MeTOM HCCICAOBAHUS SHABJACTCH HM3YUCHHC (I)OHOHOSTI/I‘-IGCKI/IX u
JICKCOMOATUYECKUX OCOOCHHOCTEH IT033UH AHBapa O6I/II[}KOH3..

Hayuynasi HoBu3HA uccieqoBanusi. Ha 0CHOBE MO3TUYECKUX NMPOU3BENCHAN
A.OGumKOHAa OCHOBaHHBIN Ha Takue (DOHETUUECKUE SIBICHMS, KaK yNoTpeOJieHHne
0ojiee OHOTO 3BYyKa, IPOIYCK, J0OABIEHUE, U3MEHEHUE, 3aMEHA, HENPaBUIbHOE
IPOU3HECEHUE 3BYKOB, KOTOPbIE 00ECICUNBAIOT XYy/10)KECTBEHHOCTh MMOATHUECKON
peuH, SABISIFOTCS BBIPA3UTEIBHBIMU M BBIPAXKAOT TBOPUECKYIO LIEJIb;

Ha OCHOBE TOAITHYECKUX  Tmpous3BeneHuil  A.OOuIxKOHA  JTIOKa3aHbI
H300pa3uTeNbHBIC CpPEJCTBA OCHOBAaHHBIC HA 3BYKOBOM IIOBTOPE TaKHe Kak
QJUTUTEpAIsl, aCCOHAHC, 3BYKOBBIE TOBTOPHI B pHU(Me Kak (HhOHOMOITHUECCKHE
CPEICTBE BBIPAKECHUS BBIPA3UTEIBLHOCTH;

B MMOOTUYCCKHUX IMTPOU3BCACHUAX A.O6I/II[)KOH3 BBIABJICHBI CJIOBA U BBIPAKCHUA
C IPOTHUBOIIOJIOXHBIM 3HAYCHUCM, CHHOHHMBI M OMOHHMBI, YHOTp€6JI$I€MBIe C
MOATHYECKOM HCJIbI0, U BBIABIIICTCA UX BBIPAZUTCIIBHOCTD KaK JICKCOIMOITUYCCKOI'O
CpcacCTBa B MOATHUYECKOU peuun;

B CTUXOTBOpeHUSX A.OOUKOHA BBISIBJICHBI JICKCOTIOATUYECKUE CPEICTBA, KaK
BapBapu3M U auchemMusm, 06ecrieynBarone Xya0KeCTBEHHOCTh, U JI0OKa3aHO, YTO
C MX TMOMONIBIO B TMOITUYECKOM peUd MOXKET OBbITh BBIpAKEH KOMHYECKUM U
CaTUPUYECKUIN CMBICIL.

BHeapeHue pe3yJbTaToB HCCIAEA0BAHUA. TeOpeTHUUYECKUE MPEIIONKEHUS U
MPaKTUYECKUE PEKOMEHAAIMM W BBIBOJLI JIUCCEPTALMU TMPUMEHSIOTCS B
CIEIYIOIINX MECTaxX:

N3 BBIBOJIOB OTHOCUTEIBHO CJIOB U CIIOBOCOYETAHUN MPOTHBOMOJIOKHOTO
3HAQ4YEHUsI, CHHOHUMOB U TTOJ00HBIX (POPM, UCTIOTB30BaHHBIX C TOITUYECKOH 1EJIBIO
B MOATUYECKUX TpousBeaeHusx A.OOWIKOHA, U UX YHUKAIHHOTO BBIPAKEHUS B
MOATUYECKOW PpEYM UCIOIb30BAaHO TMPU PEATU3ANUU  HAYYHO-TIPAKTUYECKOTO
uccnenoBanus npoekra Homep ®3-2019081663 nHa Temy “Co3pmanHue cailta u
cOOpHUKA MYJbTUMEIUAHON MPOMYKIIMH, TOCBSIICHHBIX MPOIMaraHje y30eKCKOro
HallMOHAJIbHOTO TaHIIEBAaJbHOIO MCKYCCTBA BBINOJHEHHBIM B ['OcygapCTBEHHOU
akagemuun xopeorpadun Yzoekucrtana B 2020-2021 rr. (CnpaBka Homep 01/04-52
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ot 7 utons 2023 roaa ['ocynapcTBeHHOM akajgemun xopeorpaduu Y3oekucrana) B
pe3ynbTaTe CaiT B paMKaXxX MPOEKTa 000TaIleH HAyYHBIMU BHIBOJAMM;

HayuHble BBIBOABI Ha OCHOBE MOATHYECKHUX Npou3BeneHuil A.OOumKoHa
N300pa3uTEIbHBIMU CPEACTBAMU, OCHOBAaHHBIMU Ha 3BYKOBOM IIOBTOPE, TaKuE€ Kak
aITUTepalus, aCCOHAHC M 3BYKOBOH IMOBTOp B pH(PME Kak (HOHOMOITHYECKUE
CPEICTBA BBIPAKEHUS BBIPAZUTEIIBHOCTH OBUIM HCHOJb30BaHbl B CLEHAPHSIX
panuoBenianus  «TBopuectBo», «OOpa3zoBaHue u paszButue», «Hauus u
nyXoBHOCTB» B 2022-2023 ropax. Taxxke opraHn3oBaHa WHTEPBBIO C aBTOPOM,
CoJIep’KaHuEe KOTOpPBhIX OOoramanoch €€ HaydyHbIMH B3IJISAaMM U BBIBOJAMH.
(CnpaBka Ne V3-P-1-78 ot 10 utonst 2023 rona I'YII Y30ekckoil HallMOHAIBHOM
TenepaguokoMmnanuu Tenepaguokanan «Y30ekuctan»). B pesynaprare ObLIO
JOCTUTHYTO PACUIMPEHHOE COJEpKAaHUE pPATUONpPOrpamm, MOJATOTOBIEHHOE Ha
OCHOBE HayYHO-TIPAKTUYECKUX B3TJIS0B HA HHIUBUAYaIbHBIE OCOOCHHOCTH SI3bIKa
AnBapa OO0umxKaHa, MOITHYECKHE BO3MOXKHOCTH (DOHETHMUECKUX U JICKCHYECKHX
€/IMHHULL B TO3TUYECKUX TEKCTaX;

Hayunsbie pe3ynbTaThl Ha mpuMepe no33un AHBapa OOuaK0Ha, 0COOEHHOCTX
y30€KCKOTO MO3TUYECKOIO A3bIKAa U U3YYEHUH MHIWBUAYATbHBIX CTUIMCTHYECKUX
CIIOCOOHOCTEM MO03Ta; JIEKCUKOIOATUYECKUE CpPEICTBA, KaK BapBapU3Mbl U
nucheMusM, 00ecreunBarouIe Xy 10KECTBEHHOCTh CTUX0TBOpeHui A.OOHIKOHAa,
BBIPQKECHHE YEePE3 HUX KOMUYECKOT0 U CATUPUUECKOTO CMbICIIA B IOATUYECKOUN peun
IPEICTABIICHBI B TEJIBU3MOHHBIX 0y «CIIOKOMHOW HOUM», «JIuTeparypHas cpenay,
«JlyxoBHOE cMATEHHE» U B paamonepenade «JlHeBHUK Mononexn» PdepraHckon
oOnacTHO Tenepaaunokommnanuu B 2023 roay. Takxke MaTepualibl MOArOTOBICHHbBIE
Ui 3THX 1epeAady  ObUIM  paclIMpeHbl IO COJEPKAHUIO  CTAaThsIMH,
PEKOMEHJIOBaHHBIMU  JAUCCEPTAHTOM. Mcronb30BaHWE pe3yJbTaTOB JaHHOU
AUccepTalii B Iporpammax oOJacTHOM TelepaguOKOMIIAHUM Jajlo CBOMU
noJyioxkuTenbHbie pe3ynbrathl. (CnpaBka Ne 01-04/133 ot 22 wurons 2023 roga
®depradckoid 00sacTHOM TenepaauokomMmnanuud) B pesynapTate coaepikaHue
MaTepuajoB MOATOTOBJIEHHBIX JUId TMepeAad ObLI0O YCOBEPLIEHCTBOBAHO U
oOoramieHo Hay4YHbIMU JaHHBIMU,

Hayunble B3risiibl U BBIBOJBI HA OCHOBE MO3TUYECKHX IPOU3BEICHUIA
A.OGumKOHa BhIpa3UTeNbHbIE (DOHETUYECKUE SIBJICHUS TaKUe, KaK yrnoTpediieHue
0oJjiee OAHOIO 3ByKa, MPOIYCK, J00aBJIeHHE, W3MEHEHUE, 3aMEHa, HeMPaBUIbLHOE
MIPOU3HECEHUE 3BYKOB, KOTOPBIE 00ECIEUMBAIOT XY/10KECTBEHHOCTh MOITUYECKON
peYH HCIIOJB30BaHO B YUeOHUKaX ‘“Y30EKCKHM S3BIK, CO3JIAHHBIX JUIS yYaIIUXCS
11-xnaccoB o011e00pa3oBaTENbHBIX MIKOJ C MPENoJIaBaHUEM Ha Y30€KCKOM S3BIKE,
2022-2023 ronst B Kazaxcrane. K mponaranaucTckoil AeSITENbHOCTH MPUBIICYCHBI
y30ekn PecnyOmuku Kazaxcran nuteparypHoro obObemunenus “TBoper” mpu
coobmectBe “/locTauK”, B 4YaCTHOCTH, B MPOBOJUMBIX OOBEAMHEHHEM Hay4YHO-
TEOPETUUYECKHUX KOH(epeHusX, MOCBSILIEHHBIX HAy4YHO-TBOPUYECKOMY
COTPYJHUYECTBY Y30€KCKMX M Ka3aXCKUX YUEHBIX, MCIOJb3yEMbIX B HAyYHBIX U
mutepatypHbix Meponpusatusx. (CopaBkaNe 41 ot 12 wurons 2023 rona
ATHOKYJBTYpHOTO oOBbenuHeHus1 y30ekoB PecnyOonuku Kazaxcran “lloctiuk™) B
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pe3yabTaTrc I[aHHBIfI y‘IC6HI/IK OBLI 060FaHICH HOBBIMHU HAYYHBIMH BBIBOJAMH H
aHaJIn3aMu.

Anpolauus pe3yJIbTATOB HCCIeI0BAHMsA. Pe3ynpTarel HCCIEI0BaHUN
00CyXIalnCh Ha 9 MEXIYHAPOJHBIX U 2 PECyOIMKAHCKUX HAYYHO-TIPAKTUYECKUX
KOH(EpEeHIIUSIX.

Iyoinkanust pe3yabTaToB HcciaenoBanms. Ilo Teme aucceprauuu
onmy0nrKoBaHo 14 Hay4HbIX paboOT, B TOM 4ucie 3 CTaTbW B Hay4YHBIX W3JIaHUSX,
PEKOMEHJOBAaHHBIX K IMyOJIMKAI[MM OCHOBHBIX HAYYHBIX PE3YJIbTATOB JOKTOPCKHX
nucceprauuii BAK PY3, u3 Hux 1 B 3apy0OexHOM KypHae.

Ctpykrypa u 00bem auccepranuu. O0mmii 00beM TUccepTaliu COCTABIISET
154 crpanun. Haywynas paboTa COCTOMT W3 BBEJEHUS, TPEX OCHOBHBIX IJIaB,
3aKJIFOYEHUS U CIIUCKA UCIIOIb30BAaHHOM JIUTEPATYPHI.
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