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KIRISH (falsafa doktori (PhD) dissertatsiyasi annotatsiyasi)

Dissertatsiya ~ mavzusining  dolzarbligi va  zarurati. Jahon
adabiyotshunosligida she’riy nutgning shakllanishi, poetik sintaksis, undagi o‘ziga
xos gap qurilishi, badiiy adabiyotdagi o‘rni, kelib chigishi, poetik sintaksisning
xilma-xilligi, rivoji, funksionalligi, tuzilishining o‘ziga xos xususiyatlarini tadqgiq
va tahlil qilish yo‘nalishidagi ilmiy va nazariy qarashlarni umumlashtirish
masalasiga alohida diggat qaratilmogda. Shu asosda sintaktik, leksik-sintaktik
badiiy uslub vositalari, ularning she’riy matn badiiy strukturasidagi ritmik-
sintaktik vazifalarini badiiyat qonuniyatlari asosida o‘rganish, shakl va mazmun
yaxlitligini tashkil etadigan poetik tizim, badiiy adabiyot kontekstida poetik
sintaksis ifodalanishining tahlili, sintaktik figuralar funksiyalarini, ularning tadrijiy
bosgichlarini ilmiy va nazariy asoslash yuzasidan amalga oshirilayotgan
tadgigotlar muhim ahamiyat kasb etadi.

Dunyo adabiyotshunosligi va tilshunosligida poetik nutgga xos muhim jihatlar,
bunda poetik sintaksis unsurlarining o‘rni, pasaytiruvchi, kuchaytiruvchi, ohangdosh,
o‘zgartiruvchi, zidlov figuralarining she’riy nutq emotsionalligini oshirishdagi
mavqeyini o‘rganish bo‘yicha izlanishlar olib borilmoqda. Shu doirada ingliz va o‘zbek
xalglari zamonaviy adabiyotida ijodkorlarning sintaktik elementlarni ishlatish
mahoratini, she’riyat poetikasining intertekstual funksionalligi, ustuvor poetik
alomatlar, obrazli strukturalar, tipologik vazifalarini adabiy poetik an’ana va janr
poetikasi kesimida mugoyasaviy tahlil qgilish, poetik sintaksisning transformatsion
tamoyillarini, kompozitsion hamda badiiy shakl-mazmun yaxlitligini ta‘minlashdagi
vazifalarini, falsafiy-etik konsepsiyasini nazariy dalillashga xizmat giladi.

Milliy istiglol yillarida o‘zbek she’riyatini jahon adabiyoti kontekstida tekshirish,
poetik nutqni tashkil etuvchi unsurlarni aniglash yo‘nalishida tadgiqotlar amalga
oshirildi. Binobarin, “Bugungi kunda “Adabiy do‘stlik — abadiy do*stlik” degan chuqur
ma’noli tamoyilga amal gilgan holda, jahon adabiyotining durdona asarlarini o‘zbek
tiliga tarjima qilish va nashr etish masalasiga g‘oyat jiddiy e’tibor garatmogdamiz.
Yurtimizda dunyo adabiyotining bebaho mulki bo‘lgan ming-minglab asarlar tarjima
qilinib, kitobxonlar qalbidan joy olgani, badity tarjima va tarjimashunoslik bo‘yicha
o‘ziga xos ijodiy maktab shakllanganini alohida ta’kidlash lozim™:. Jumladan,
zamonaviy ingliz va o‘zbek adabiyotida poetik sintaksisni she’riy nutq
tashkillanishidagi badilty vazifalarini qiyosiy o‘rganish yuzasidan ilmiy
tadgiqotlarni yanada chuqurlashtirish zarurati mavjud.

O<zbekiston Respublikasi Prezidentining 2019-yil 8-oktabrdagi PF-5847-son
“O‘zbekiston Respublikasi oliy ta’lim tizimini 2030-yilgacha rivojlantirish
konsepsiyasini tasdiqlash to‘g‘risida”, 2019-yil 21-oktabrdagi PF-5850-son
“O‘zbek tilining davlat tili sifatidagi nufuzi va mavqeyini tubdan oshirish chora-
tadbirlari to‘g‘risida”, 2022-yil 28-yanvardagi PF-60-son ‘2022-2026-yillarga
mo‘ljallangan Yangi O‘zbekistonning taraqqiyot strategiyasi to‘g‘risida’gi
farmonlari, 2021-yil 19-maydagi PQ-5117-son “O‘zbekiston Respublikasida
xorijiy tillarni o‘rganishni ommalashtirish faoliyatini sifat jihatidan yangi

Mirziyoyev Sh.M. “O‘zbek mumtoz va zamonaviy adabiyotini xalgaro migyosda o‘rganish va targ‘ib gilishning
dolzarb masalalari” mavzusidagi xalqaro konferensiya materiallari. —Toshkent: O‘zbekiston, 2016. —B. 56.
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bosqichga olib chiqish chora-tadbirlari to‘g‘risida”gi  qarori, Vazirlar
Mahkamasining 2018-yil 18-maydagi 376-son “Jahon adabiyotining eng sara
namunalarini o‘zbek tiliga hamda o‘zbek adabiyoti durdonalarini chet tillariga
tarjima qilish va nashr etish tizimini takomillashtirish chora-tadbirlari
to‘g‘risida”gi qarori va mazkur faoliyatga tegishli boshga me’yoriy-huqugiy
hujjatlarda belgilangan vazifalarni amalga oshirishda ushbu dissertatsiya tadgigoti
muayyan darajada xizmat giladi.

Tadgigotning respublika fan va texnologiyalari rivojlanishining ustuvor
yo‘nalishlariga mosligi. Dissertatsiya respublika fan va
texnologiyalari rivojlanishining I.“Axborotlashgan jamiyat va demokratik davlatni
ijtimoiy, huquqiy, iqtisodiy, madaniy, ma’naviy-ma’rifiy rivojlantirish, innovatsion
iqtisodiyotni rivojlantirish” ustuvor yo‘nalishiga muvofiq bajarilgan.

Muammoning o‘rganilganlik darajasi. Jahon adabiyotshunosligida poetik
sintaksis bo‘yicha qator ishlar amalga oshirilgan. Maxsus tadgigotlar ingliz
tilshunosligi va adabiyotshunosligida R.Kyureton, R.Yakobson, M.Fergyuson,
T.R.Ostin, J.Toms? kabi olimlarning tadgigotlarida yoritilgan.

Rus tilshunosligi va adabiyotshunosligida A.V.Aksenova, N.V.Patroyeva,
A.A.Lebedev, I.I.Kovtunova, T.V.Gogolina, E.M.Beregovskaya, A.N.Feokistova,
N.V.Alyoxina, N.M.Vaxtel, Dj.M.Dreyeva, Ye.S.Karsanova, M.Kulchiyeva,
J.Tolparova?® kabi rus olimlarining tadgigotlari ham muhim ahamiyat kasb etadi.

O‘zbek tilshunosligi va adabiyotshunosligida T.Boboyev, B.Sarimsoqov,
D.Tajibayeva, G.Umataliyeva, D.Egamnazarova* ishlarida o‘rganilgan.

Adabiyot nazariyalari va muayyan davr she’riyati, muayyan shoirlar ijodi
o‘rganilgan tadqiqotlarda poetik sintaksisga oid garashlar ifodasi ingliz
tilshunosligi va adabiyotshunosligida T.Iglton, R.Padjett, M.Boulton, J.Kuddon,

2https://english.ucdavis.edu/sites/english.ucdavis.edu/files/users/mwfergus/SYNTAX%2C%20POETIC_Ferguson.fi
nal%20.pdf.; Austin T.R. Language Crafted: A Linguistic Theory of Poetic Syntax. Bloomington. Indiana
University Press, 1984.; Jakobson R. Poetry of Grammar, Grammar of Poetry. In: Poetry of Grammar, Grammar of
Poetry. Vol. 3 of Selected Writings, Stephen Rudy (ed.), 1981, 87-97. The Hague. Mouton.; Cureton R. D.: (book in
progress). A Temporal Theory of Poetic Syntax. https://www?2.bc.edu/~richarad/Ich/wip /rc2.html

3 [Marpoesa H.B. [TosTHueckuii CHHTaKCHC: KaTeropus ocnoxHenus. — IlerposaBosck, 2002. —337 c.; Jlebenes A.A.
TToatnueckuii cuarakcuc I1.A.Bssemckoro. Aproped. Ha couck.kaum.pumon.Hayk. — Cankr Ilerepoypr, 2016. — 25
c.; KoBrynosa W.1. TToatnueckuii cunTakcuc: Monorpadus. — Mocksa, 1986. —208 c.; ['oronuna T.B. U3yuenune
(buUTyp 3KCIPEeCCHBHOTO CHHTAaKCHCa Ha MaTepuajie PEKIaMHOTO CJIOTaHa B MIKOJIE // YpanbCKUi (UIOTOTHIECKHA
BectHUK. 2015.; Beperosckas 3.M. Odepku 1o 3KCIpecCUBHOMY cuHTakcucy. — MockBa: U3n-Bo YPCC, 2004. —
204 c.; ®eoxuctoBa A.H. OcobeHHOCTH Mo3THYECKOrO cuHTakcuca (Ha matepuane H.Py6uosa). BKP. — Bexropon,
2019. -77 c.; Anéxuna H.B. CuHTakcuc Kak JOMHMHAaHTa CTPYKTYyphl IO3THYECKOTO TeKCTa. ABTOpedepar.
Bnamusocrok, 2005. — 28 c.; Baxtens H.M. Cruimctuueckue ¢uryps B mo33uu M. liseraeBoit // Bectank.2002.;
Dreeva D., Karsanova E., Kulchiyeva M., Tolparova D. Poetic syntax as a form of representation of the author’s
worldview (on the materials of poetic works by K.L. Khetagurov and B.M. Gurdzhibekov) // North Ossetian State
University after K.L. Khetagurov, Vatutin Str., 44-46, 362025 Vladikavkaz, Russia.

“boGoes T. AmaGuérmyHocnuk acocnapu. — Tomkent: Y36ekncron, 2002. — 560 6.; CapumcokoB b. Ammmrep
HaBowuii TOITHK CHHTAKCHCHIArH Omp ycyl xycycnaa // “Y30ek Twin Ba agabuérn” xypramm, 2001 jimn, 2-Com.;
Tamxubaesa JI. [ToaTnk cuHTaKCHC Ba HHAUBUAYaN yciuyo kuppanapu // HamJ1Y nnmuit ax6opornomacu. 2019 iinm,
5-con. —b.7.; Ymaramuesa I'. TlooTH4ecKHe M CHHTAKTHYECKHE KOHCTPYKIMH B 1mo»3uu Mapunsl LlBeraeBoit //
Science and innovation. ISSN: 2181-3337 International scientific journal. 2022 Ne4. Egamnazarova D.Sh. Inversion
as a Means of Expressive Syntax. 2nd International Conference on Science Technology and Educational Practices
Hosted from Samsun, Turkey http://euroasiaconference.com May 15th -16th 2021.
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E.Roberts, K.Boldik, M.Abrams, P.Chayldz, R.Fauler, E.Kuinn, L.Perrin, A.Karni,
J.Miller® kabi olimlarning tadgigotlarida yoritilgan.

Rus tilshunosligi va adabiyotshunosligida V.G.Gak, E.G.Etkind,
V.M.Jirmunskiy, B.V.Tomashevskiy, E.V.Stepanov, G.N.Pospelov,
A.N.Bezrukov, N.D.Tamarchenko, V.E.Xalizev, Yu.V.Kazarin,
F.M.Golovenchenko, M.M.Baxtin, Yu.M.Lotman, V.E.Bogomolov,
V.V.Vinogradov, O.Brik, Ye.Polivanov, V.Shilovskiy, = B.Eyxenbaum,
L.Yakubinskiy, O.S.Axmanova, R.Bart® tadgigotlari ham muhim ahamiyat kash
etadi.

O‘zbek tilshunosligi va adabiyotshunosligida D.Quronov, H.Umurov,
A.Ulug‘ov, E.Xudoynazarov, M.Baqoyeva, D.Quvvatova, F.Xajiyeva’ ishlarida u
yoki bu darajada o‘rganilgan.

Dissertatsiyani yozish jarayonida nomlari ko‘rsatilgan va boshqa bir qator
o‘zbek hamda jahon adabiyotshunoslarining ilmiy izlanishlari e’tiborga olindi.
Tadqiqotimizda mazkur yo‘nalishda bajarilgan ishlardan fargli ravishda,
zamonaviy ingliz va o‘zbek she’riyatida poetik sintaksis, unga xos pasaytiruvchi,
kuchaytiruvchi, ohangdosh, zidlov, o‘zgartiruv figuralarining badily vazifalari
giyosiy aspektda maxsus tadqiq gilingan.

Dissertatsiya tadqiqotining dissertatsiya bajarilgan oliy ta’lim
muassasasining ilmiy-tadqiqot ishlari rejalari bilan bog‘ligligi. Dissertatsiya

SUrarton T. Teopus muteparypsl: Beemenme / mep. E. Byukumnoii mox pex. M. Masukoro u JI. Cy66oTuHa. —
Mockga: Teppuropus 6ymymero, 2010. — 295 c.; Padgett R.E. Handbook of Poetic Forms // Teachers and Writers
Collaborative, New York. ISBN-0-915924-23-4. —241 p.; Boulton M. The Anatomy of Poetry. Routledge & Kegan
Paul, 1953.1982. —P.69.; Baldick Ch. The Concise Oxford Dictionary of Literary Terms. Oxford University Press,
2001. 280 p.; Abrams M.H. A Glossary of Literary Terms. Seventh edition. Heinle Heinle - Thompson Learning —
P.8.; Childs P., Fowler R. The Routledge Dictionary of Literary Terms. Routledge 1973, 1987, 2006 —P.251.; Carnie
A. Syntax. A Generative Introduction. Second Edition. Blackwell Publishing, 2006. —238 p.; Perrine L. An
Introduction to the Poetry, (New York: Harcourt, Brace Javavovich, 1977). — P.9.; Miller J. An Introduction to
English Syntax. Edinburgh University Press, 2002. — P.206.;

Tak B.I'. TeopeTuueckas rpaMmmaTuka (paHiry3ckoro s3eika. — Mocksa: Jlobpocser, 2000. — C. 414.; XKupmyHckuit
B.M. Teopus nureparypsl. Ilostuka. Crumucruka. —Jlenunrpan, Hayka.1977. — C.405.; Tomamesckuii b.B.
Crunuctuka u ctuxocioxenune. —Jleannrpan, 1959. — C.267.; Tomamesckuii b.B. Teopus mutepatypsl. [Toatnka. —
Mocksa: Acmekr mpecc,1996. —C.404.; CrenmanoB E.B. JKanpoBwle, cTmimucTHdeckne W MpodeTHICCKHE
0CcOOEHHOCTH pyccKol mo33uu cepenunbl XX — Hayana XXI BexkoB. OpraHuzanusi COBpEMEHHOTO IO3THYECKOTO
npouecca. — Mocka: Kommenrapun, 2014. — C.191.; bespykoB A.H. BBenenue B nurteparypoBeneHue (Teopus
JIUTEpaTyphl): YueOHO-MeToauueckoe nocooue /M3nanue msaroe (monomHeHHoe). — bupck, 2009. —C.38.; Xanu3zes
B.E. Teopus nuteparypbl. YueOHuK. —MockBa: Beicmmas mkomna, 2004. — C.405.; Kazapun FO.B. ITostnyeckuit
TeKCT Kak cuctema. Monorpadus. ExkarepuuOypr, 1999. —C.213.; TomoBenuenko .M. Bsenenue B
muteparypoBefeane. —M.. Breicmas mkona,1964. — C.315.; Jlorman FO.M. AHanmm3 TOSTHYECKOTO TEKCTa
(Crpyktypa cruxa) — Mocksa, 1972. — C. 272.; boromonoB H.A. Kparkoe BBeieHHE B CTHXOBEICHHE: yueOl.
nocobue i cTyaeHToB I kypca o aucuuruinae « OCHOBBI TeOpHUHU JUTEpaTypb». — M.: @ak. kypa. MI'Y, 2017. —
C.82.; Bunorpanos B.B. O teopuu nosruueckoit peun. 1962. Ne 2. — C. 361.; bpux O., [lonusanos E., Illunosckuit
B., Diixenbaym b., fxyOmnckuii JI. Ilostmka. —Ilerporpam, 1919. — C.58.; AxmanoBa O.C. CroBaps
JIMHTBUCTHYECKUX TepMHHOB. M3a. 2-e. — M: 2004. — C.38.; bapr P. 130pannsie padotsr: Cemuoruka: ITosTnka:
ep. ¢ dp. / Cocrt., o6m1. pex. u Berym. cT. I'. K. Kocukosa. —M.: IIporpecc, 1989. — C. 616.;

"Kyponos [I., Mamaxonos 3., [llepanuesa M. Ana6uétmynociuk sryratu. —TomkeHT: Axanemuamp, 2013. —B5.26.;
XoramoB H., Capumcokos b. AnabuéTinyHOCIMK TeMHHIAPHHUHT pycya-y36ekua TyFaTi. —TOMIKEHT: Y KUTyBUH,
1983. —B.311.; Ymypor X. Anabuér nazapusicu. —Tomkent: [llapk, 2002. —b. 163.; bakoesa M.K. Nuriau3 Ba §30ek
mebp TY3WINIUIAPWHA KUECHI YPpraHuIl Ba TapkuMa Myammodiapu. —byxopo, 2006. —b5.236.; Kyssatoa J[. XX acp
WKKUHYH SIPMU Y30€K TOCTOHUMIUTHHUHT TapakkueT xycycusariaapu. JIJI. —Tomkent, 2016. —b. 244.; Khadjiyeva
F.M. Theoretical Aspects of the Language Learned (Stylistics). —-Bukhara: Durdona, 2020. —P.190.;



Buxoro davlat universiteti ilmiy tadgiqgot ishlari rejasining 2017-2021 vyillarga
mo‘ljallangan “Chet tili o‘qitishning dolzarb masalalari” mavzusi doirasida
bajarilgan.

Tadqgigotning maqgsadi zamonaviy ingliz va o‘zbek she’riyatida poetik
sintaksis elementlari go‘llanishining o°‘ziga xos xususiyatlarini giyosiy-tipologik
aspektda aniglashdan iborat.

Tadqgigotning vazifalari:

dunyo adabiyotshunosligida she’riy nutqning poetik sintaksisi o‘rganilgan
tadgigotlarning nazariy asoslarini ochib berish;

zamonaviy ingliz va o‘zbek she’riyati poetik sintaksisining she’riy nutq
tashkillanishidagi badiiy vazifalarini ochib berish;

ingliz va o‘zbek she’riyatida ifodalangan sintaktik badiiy uslub vositalarini
tasnif qilish;

zamonaviy ingliz shoirlari Kerol Enn Daffi, Sheymas Xini, Kerol Rumens,
Jeki Key, Saymon Armitij, Ros Barber, VVarsan Shir, Jeffri Xill, Brayan Patten, Pol
Maldun, Sofi Xanna, Ren Sturjis, Siaran O’Driskoll, Mora Duli ijodida yetakchi
bo‘lgan poetik sintaksis unsurlarini aniqlash;

zamonaviy o‘zbek she’riyatining vakillari Asgar Mahkam, Ikrom Otamurod,
Erkin Vohidov, Abdulla Oripov, Igbol Mirzo, Sirojiddin Sayyid, Azim Suyun,
Usmon Azim, Habib Sa’dulla, Eshqobil Shukur, Asgad Muxtor ijodida alohida
xususiyat kasb etgan poetik sintaksis figuralari mohiyatini yoritishdan iborat.

Tadgigotning obyekti sifatida zamonaviy ingliz va o‘zbek she’riyatining
Kerol Enn Daffi, Sheymas Xini, Kerol Rumens, Jeki Key, Saymon Armitij, Ros
Barber, Varsan Shir, Jeffri Xill, Brayan Patten, Pol Maldun, Sofi Xanna, Ren
Sturjis, Siaran O’Driskoll, Mora Duli, Asgar Mahkam, Ikrom Otamurod, Erkin
Vohidov, Abdulla Oripov, Igbol Mirzo, Sirojiddin Sayyid, Azim Suyun, Usmon
Azim, Habib Sa’dulla, Eshqobil Shukur singari vakillari asarlari tanlangan.

Tadgigotning predmetini zamonaviy ingliz va o‘zbek she’riyatida poetik
sintaksis uslub vositalaridan foydalanish mahorati tashkil etadi.

Tadgigotning usullari. Dissertatsiyada qiyosiy-tipologik, kontekstual,
germenevtik, analitik, tasniflash, intertekstual, funksional-interpretatsion,
lingvopoetik hamda komponent tahlil kabi usullardan foydalanilgan.

Tadgigotning ilmiy yangiligi:

she’riyat poetikasi inversiya, parallelizm, anadiplozis, xiazm, anafora, epifora,
klimaks kabi gap qurilishi vositalari; asindeton, polisindeton, antiteza singari
so‘zlarning bir-biriga bog‘lanish jarayoni birliklari; ellipsis, apoziopeza, apokoinu
kabi konstruksiyalar tuzilmasidan foydalanilgan holda badiiy shaklni yaratish
orgali amalga oshishi asoslangan;

giyoslanayotgan tillar tizimidagi ritorik so‘roq, ritorik murojaat, ritorik xitob
kabi sintaktik-stilistik  vositalar orgali ifodalangan emotsional-ekspressiv
go‘shimcha ma‘nolar millat mentalitetiga xos bo‘lgan mantigiy, lisoniy, madaniy-
axlogiy tafakkurning verballashuv hodisasi ekanligi isbotlangan;

har ikkala tilda anafora, epifora, epistrof, epanalepsis, mezodiplosis kabi
sintaktik uslub vositalari bilan hosil bo‘ladigan she’riy gap qurilmalarning poetik
funksionalligi  ta’kidlash, iliq tuyg‘ularni ta’sirchan ifodalash, ma’noni
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kuchaytirish, kuchli iztirob, g‘am-qayg‘u kabi ichki ruhiy holatlar ifodasida
namoyon bo‘lishi aniglangan;

ingliz she’riyatida qo‘llangan poetik sintaksis unsurlarining mazmun mohiyati
jihatidan har biri shoir ijodiy niyatini ifodalovchi poetik fikrlarni aniglash,
kuchaytirish, ta’kidlash, ohangdorlikni oshirishda anafora, inversiya, sintaktik
parallelizm va antiteza kabi vositalar orgali, o‘zbek she’riyatida esa inversiya,
takrorlar, ritorik so‘roq gaplar orqali vogelanishi dalillangan.

Tadgiqgotning amaliy natijalari quyidagilardan iborat:

zamonaviy ingliz va o‘zbek she’riyatida pasaytiruvchi (ellipsis, sukut),
o‘zgartiruv (inversiya) badiily uslub vositalaridan foydalanish mahorati ochib
berilgan;

poetik sintaksis unsurlarining uyg‘un kelishi poetik matn emotsionalligini
ta’minlashi va badily mazmunni yorqin ifodalashi dalillangan;

ritorik so‘roglarning she’riyatda tajohuli orif yaratishga, ritorik murojaatning
mubolag‘a badiiy san’ati bilan yonma-yon kelishi, inversiyaning ohang, poetik
matn emotsionalligi va badily mazmunni ifodalashda birlamchi vosita bo‘lib
xizmat qilishi ochib berilgan.

Tadgigot natijalarining ishonchliligi muammoning aniq qo‘yilganligi,
olimlarning  nazariy  fikrlariga  tayanilganligi, tadgigotda  zamonaviy
tarjimashunoslik yutuglaridan kelib chiggan holda chigarilgan xulosalarning
giyosiy-tipologik, kontekstual, germenevtik, analitik, tasniflash, intertekstual,
funksional-interpretatsion, lingvopoetik hamda komponent tahlil kabi usullar orgali
dalillanganligi bilan belgilanadi; nazariy fikr va natijalarning amaliyotda joriy
etilganligi, olingan xulosalarning vakolatli tashkilotlar tomonidan tasdiglanganligi
bilan izohlanadi.

Tadgiqot natijalarining ilmiy va amaliy ahamiyati. Tadgiqot
natijalarining ilmiy ahamiyati olingan ilmiy xulosalar va muhim nazariy
umumlashmalardan zamonaviy ingliz va o‘zbek she’riyatida poetik sintaksis
masalasi ochib berilgan xulosalar jahon she’rshunosligi  yo‘nalishidagi
tadgiqotlarda mazkur ish muayyan darajada ilmiy manba bo‘lib xizmat qilishi,
erishilgan xulosalarning samaradorligi va istigbolidan dalolat beradi hamda
zamonaviy tilshunoslikning nazariy asoslarini boyitish, she’riy tarjima
muammolarini o‘rganish va hal qgilishning yangi usullarini ochib berishi bilan
belgilanadi.

Tadgiqot natijalarining amaliy ahamiyati oliy ta’lim muassasalarining ingliz
filologiyasi, xorijiy til va adabiyoti yo‘nalishlarida “Angliya adabiyoti”, “Jahon
adabiyoti tarixi”, “Tarjima nazariyasi”, “Adabiyotshunoslik nazariyasi” fanlaridan
darslik, o‘quv  qo‘llanmalar yaratishda, adabiyotshunoslik lug‘atlarini
takomillashtirishda foydalanish mumkinligi bilan izohlanadi.

Tadgigot natijalarining joriy qilinishi. Zamonaviy ingliz va o‘zbek
she’riyatida poetik sintaksis masalasi bo‘yicha erishilgan ilmiy natijalar asosida:

she’riyat poetikasi gap qurilishi jarayoni - inversiya, parallelizm, anadiplozis,
xiazm, anafora, epifora, klimaks; so‘zlarning bir-biriga bog‘lanishi - asindeton,
polisindeton, antiteza; leksik birliklarning tushirib qoldirish - ellipsis, apoziopeza,
apokoinu konstruksiyalar tuzilmasidan foydalanilgan holda badiiy shaklni yaratish
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orgali amalga oshishiga oid nazariy xulosalardan Qoragalpog gumanitar fanlar
ilmiy tadgiqot institutida 2017-2020 yillarda bajarilgan FA-F1-005 “Qoraqgalpoq
folklorshunosligi va adabiyotshunosligi tarixini tadqiq etish” mavzusidagi
fundamental ilmiy loyihani bajarishda foydalanilgan (O‘zbekiston Fanlar
Akademiyasi Qoragalpog‘iston bo‘limining 2022-yil 16-dekabrdagi Ne17.01/216-
son ma’lumotnomasi). Natijada fundamental loyiha doirasida tayyorlangan ilmiy
magqolalar va monografiyalarning poetik sintaksis bo‘yicha ilmiy saviyasini
oshirishga xizmat gilgan;

giyoslanayotgan tillar belgili tizimidagi ritorik so‘roq, ritorik murojaat, ritorik
xitob kabi sintaktik-stilistik vositalarda ifodalangan emotsional-ekspressiv
go‘shimcha ma‘nolar millat mentalitetiga xos bo‘lgan mantigiy, lisoniy, madaniy-
axlogiy tafakkurning verballashuv hodisasi ekanligiga oid nazariy va amaliy
materiallardan Samargand davlat chet tillar institutida 2016-2018 yillarda amalga
oshirilgan Yevropa Ittifogining Erasmus+ dasturi 561624-ERR-1-2015-UK-
EPPKA2-CBHE-SP-ERASMUS + CBHE IMEP: “O‘zbekistonda oliy ta’lim tizimi
jarayonlarini modernizatsiyalash va xalqarolashtirish” mavzusidagi innovatsion
tadgigot loyihasini bajarishda foydalanilgan (Samargand davlat chet tillar
institutining  2022-yil 2-dekabrdagi Ne3459/30.02.01-son ma’lumotnomasi).
Natijada zamonaviy ingliz va o‘zbek shoirlari she’rlari poetik sintaksisi bilan
bog‘liq tahlillar talabalarning she’r tuzilishi haqidagi nazariy tushunchalarini
boyitishga xizmat gilgan;

har ikkala tilda anafora, epifora yoki epistrof, epanalepsis, mezodiplosis kabi
sintaktik uslub vositalari bilan hosil bo‘ladigan she’riy gap qurilmalarning poetik
funksionalligi  ta’kidlash, ilig tuyg‘ularni ta’sirchan ifodalash, ma’noni
kuchaytirish, kuchli iztirob, g‘am-qayg‘u kabi ichki ruhiy holatlar ifodasida
namoyon bo‘lishi bilan bog‘liq xulosa va natijalardan Buxoro viloyat
teleradiokompaniyasida “Assalom, Buxoro”, “Najot bilimda” kabi turkum
ko‘rsatuvlar  ssenariylarini  tayyorlashda foydalanilgan (Buxoro viloyati
teleradiokompaniyasining 2022-yil 13-dekabrdagi Ne1/330-son ma‘lumotnomasi).
Natijada tadgiqotdagi yangi fikr-garashlar teletomoshabinlarning zamonaviy ingliz
va o‘zbek shoirlari 1jodi bilan yaqindan tanishishlariga imkon yaratgan, adabiy
ko‘rsatuvlarning ilmiyligi va ommabopligini ta’minlashga xizmat qilgan.

Tadqiqot natijalarining aprobatsiyasi. Tadgiqgot natijalari 6 ta, jumladan, 2
ta xalgaro va 4 ta respublika ilmiy-anjumanlarida muhokamadan o‘tkazilgan.

Tadqiqot natijalarining e’lon qilinganligi. Dissertatsiya mavzusi bo‘yicha
jami 15 ta ilmiy ish chop etilgan, shulardan, O‘zbekiston Respublikasi Oliy
attestatsiya komissiyasining doktorlik dissertatsiyalari asosiy ilmiy natijalarni chop
etish tavsiya etilgan ilmiy nashrlarda 9 ta magola, ulardan, 5 tasi respublika va 4
tasi xorijiy jurnallarda nashr etilgan.

Dissertatsiyaning tuzilishi va hajmi. Dissertatsiya kirish, uch bob, umumiy
xulosalar, foydalanilgan adabiyotlar ro‘yxatidan tashkil topgan bo‘lib, umumiy
hajmi 136 sahifani tashkil giladi.
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DISSERTATSIYANING ASOSIY MAZMUNI

Kirish qismida tadgigotning dolzarbligi va zarurati asoslangan, uning
O‘zbekiston Respublikasi fan va texnologiyalarning ustuvor yo‘nalishlariga
mosligi, muammoning o‘rganganlik darajasi yoritilgan, dissertatsiyaning ilmiy
yangiligi va amaliy natijalari ko‘rsatib o‘tilgan, ishning maqgsad va vazifalari,
tadgiqot obyekti va predmeti bayon etilgan, olingan natijalarning ilmiy va amaliy
ahamiyati ochib berilgan, tadgiqot natijalarining amaliyotga joriy qilinishi, nashr
etilgan ishlar va dissertatsiyaning tuzilishi bo‘yicha ma’lumotlar keltirilgan.

Dissertatsiyaning birinchi bobi “Jahon adabiyotshunosligida she’r poetik
sintaksisi o‘rganilishining nazariy asoslari” deb nomlangan va ikki fasldan
iborat. Bobning dastlabki faslida “Dunyo adabiyotshunosligida she’r poetik
sintaksisi tadqiqi” o‘rganilgan. She’r hissiy to‘yintirilgan nutqdir. Binobarin,
“She’r ohang jihatdan ma’lum bir tartibga solingan his-tuyg‘u ifodasi sifatida
vujudga kelgan hayajonli, ritmik nutqdir*®. Shu jihatdan she’rning musiqiyligi,
ohangdorligi, emotsionalligini ta’min etuvchi ritmik bo‘lak va vositalar mavjud.
Bo‘g‘in, turoq, ritmik pauza, turkum, vaznlar qatorida poetik sintaksis ham badiiy
nutqning nafisligi, jozibasini ta’minlaydi, undagi kechinmalar to‘lginini ifoda
etadi. Poetik sintaksis adabiyotshunoslikning, she’rshunoslikning dolzarb
masalalaridan biridir. Sintaksis tildagi gap qurilishini anglatsa, poetik sintaksis
she’r tuzilishini bildiradi. Poetik sintaksisning vazifasi badiiy asardan rang-barang
nutqiy qurilishlar va obrazli til vositalari, jumla tuzish usullarini tadqiq etishdan
iboratdir. Bu yo‘nalishdagi tadqiqotlarni ikkiga bo‘lib tasnif qilish mumkin:
1.Poetik sintaksis nazariyasi maxsus tekshirilgan tadgiqotlar. 2.Adabiyot
nazariyalari va muayyan davr she’riyati, muayyan shoirlar ijodi o ‘rganilgan
tadgigotlarda poetik sintaksisga oid garashlar ifodasi.

Ingliz adabiyotshunosligi va tilshunosligida T.Ostin®, J.Toms®, R.Kyureton'?,
N.Fabb'? kabi olimlarning poetik sintaksis to‘g‘risidagi ilmiy ishlari kognitiv
pragmatika, poetik sintaksis va grammatik og‘ish holatlari borasida yuzaga kelgan
savollarga batafsil tarzda javob bera oladi.

Rus adabiyotshunosligida A.V.Aksenova, N.V.Patroyeva, A.A.Lebedev,
I.1.Kovtunova, E.M.Beregovskaya, 1.V.Bejenova, Ye.V.Stepanov, M.V.Vekkesser
kabi olimlarning ishlarida poetik sintaksis masalasi va poetik figuralar maxsus
o‘rganilgan. Ta’kidlash kerakki, bu yo‘nalishdagi monografik tadqiqot
[.I.LKovtunovaning “Poetik sintaksis” nomli keng qamrovli monografiyasidir.

8 Xoramos H., CapumcoxoB b. A1aGuéTIyHOCIMK TEMUHIAPUHIHET pycua-y306ekua yraTh. —TOIKeHT: Y KuTyBuH,
1983. -b.311.

%Austin T. R. Language Crafted: A Linguistic Theory of Poetic Syntax. Bloomington. Indiana University Press,
1984.

“Thoms G. When sentences are not sentences: evidence against poetic grammar. In: Online Proceedings of the
Annual Conference of the Poetics and Linguistics Association (PALA), 2008.
http://www.pala.ac.uk/resources/proce edings/2008/thoms2008.pdf

“Cureton R. D. Toward a Temporal Theory of Language. In: Journal of English Linguistics, (1997), 25: 293- 303.;
L2Fabb N. The linguistics of surprise. In: The CUNY Conference on the Word in Phonology. New York. USA, Jan
15, 2010.
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O‘zbek adabiyotshunosligida poetik sintaksis masalasi B.Sarimsoqov,
T.Boboyev, D.Quvvatova, D.Tadjibayeva ishlarida o‘rganilgan. Taniqli olim
B.Sarimsoqov ham bu nazariy masalaga e’tibor gqaratdi: “Poetik sintaksis
masalalari o‘zbek adabiyotshunosligida juda zaif o‘rganilgan ilmiy sohadir.
Holbuki, poetik nutg va uning shakllari, badiiy kechinmaning ifodalanishida
ijodkorning mahorati nazariy poetikaning dolzarb muammolarini tashkil etadi.
Chunki badiiy so‘z san’atida favqulodda poetik fikr kashfiyoti qanchalar muhim
bo‘lsa, ana shu fikrni o°ziga xos tarzda ifodalash ham shunchalar ahamiyatli. Mana
shu ikki jihatning, boshqacha aytganda, shakl va mazmunning uyg‘unligi azal-
azaldan adabiyot nazariyasida yetakchi mavzu sanalib keladi’*3.

2. Adabiyot nazariyalari va muayyan davr she riyati, muayyan shoirlar ijodi
o ‘rganilgan tadqiqotlarda poetik sintaksisga oid garashlar ifodasi. Binobarin:
“She’riy ijod — obraz yaratishdir. Poetik til — obrazlar tili. Sh. Voloski sintaksisni
skeletga giyoslaydi. Uning fikricha, skelet to‘ldirilsa yangi, hayajonli poetik nutq
hosil bo‘ladi™*. O‘zbek adabiyotshunosligida ham poetik sintaksis masalasi
adabiyot nazariyasi masalalari o‘rganilgan umumiy yo‘nalishdagi ishlarda,
she’rshunoslikka oid ishlarda yoritilgan. Adabiyotshunos M.Bagoyevaning
e’tiroficha: “Sintaktik uslubiy vositalar ham nazmda nasrdagidan ko‘ra ko‘proq
qo‘llanib, ular she’r ritmini tashkil etishda, uning ifoda kuchini oshirishda, eng
muhimi, uning g‘oya va mazmunini kitobxonning his-tuyg‘ulariga kerakli ta’sirni
o‘tkazishda ishtirok etadi. Uslubiy inversiya, ajratilgan bo‘laklar, takrorlar,
sintaktik parallelizm, xiazm (teskari parallelizm), ritorik savollar kabi sintaktik
vositalar ingliz tilidagi she’riy asarlarda ham, o‘zbek nazmida ham ko‘plab
uchraydi”*>. Ko‘rinadiki, M.Baqoyeva ham uslubiy inversiya, ajratilgan bo‘laklar,
takrorlar, sintaktik parallelizm, xiazm (teskari parallelizm), ritorik so‘roq kabilarni
sintaktik uslubiy vositalar sifatida talgin etgan.

Bobning ikkinchi fasli “Poetik sintaksis unsurlari va ularning tasnifi” tarzida
sarlavhalangan bo‘lib, unda she’riyatga xos unsurlar — anafora, epifora,
epanalepsis, mezodiplosis, asindeton, polisindeton, inversiya, ellipsis, sukut, ritorik
so‘roq, ritorik murojaat, ritorik xitob va antitezaning xususiyatlari va vazifalari
haqida so‘z yuritilgan. Zamonaviy ingliz she’riyati XIX asr oxirlarida, aniqrog‘i
Viktoriya davri an’analari davom etayotgan paytda boshlanadi’®. Ingliz tilidagi
zamonaviy she’riyat ikki asosiy xususiyat bilan ajralib turadigan yozuv uslubidir.
Birinchisi, erkin she’rlardan keng foydalanish. Ikkinchisi, romantizm davri g‘oyasi
bo‘lmish “men "dan uzoqlashib, ideal o‘quvchi yoki auditoriyaga murojaat qilish
hisoblanadi. Zamonaviy ingliz she’riyatida so‘z tartibining o°zgarishi, gapni bir
gancha gismlarga bo‘lingan holda berish, so‘zlar bir-biriga bog‘liq murakkablikni
tashkil giladi.

BCapumcokoB B. Ammmep HaBomii moSTHK CHHTAKCHCHAarn Oup ycyn xakuma / “V36ex Twim Ba amabuéru”
kypHanm, 2001 #iwr, 2-coH

14 Wolosky Sh. The Art of Poetry. How to read a poem. — Oxford, 2001. — P.28.

15 Bakoesa M. K. Marmm3 Ba y30ex miebp Ty3HIHIIIAPMHN KHECHH YPraHUII Ba TapKMMa MyaMMoapH. —byxopo,
2006. — b.89.

16 Perkins D. History of Modern Poetry. — London, 1979. — P.15.
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Sintaktik takror turlarini dunyo olimlari sintaktik-stilistik vositalar tarkibiga
kiritib, ularni sintaktik sathda o‘rganishgan. Jumladan, rus tanigli tilshunosi
|.R.Galperin takrorlarni sintaktik-stilistik vositalar tarkibiga kiritadi*’. Uslubshunos
olim B.A.Kuxarenko sintaktik takrorlarni anafora, epifora, xalgasimon takror,
anadiplozis, zanjirsimon takror, ketma-ket takror, oddiy takror turlariga ajratib,
ularning stilistik vazifasi va xususiyati hagida to‘xtalib o‘tgan?.

O‘zbek adabiyotshunosi T.Boboyev poetik sintaksis figuralarini quyidagicha
tasnif etgan:*®

‘ * tasvir obyekti ma'nosini, qahramon hissiyotini

. . kuchaytirish, bo‘rttirish, nutqiy o‘zgarishlarmi
Kuchaytiruvchi figuralar ifodalovchi tasvir usullari - gradatsiya, badity
takrorlar va anafora

= tasvir obyektini yoxud ehtiroslar ogqimini wva
Pasaytiruv figuralari intonatsiyani pasaytirish (susaytirish)ni
ifodalovechi tasvir usullari - ellipsis, sukut, gat1'

* she'rda ohangdoshlik, musiqiylikni wvujudga
keltirishga yordam beradigan tasvir usullar -

Ohangdosh figuralar parallelizm, annominatsiya, antanaklassis, so‘z

o°yini
e N,
O‘zgartiruv figuralari + inversiya, ko“chuv, anakoluf
.
Zidlov figuralari = antiteza

Asindeton — gapning bir xil so‘z turkumlari yoki go‘shma gap gismlari
o‘rtasidagi bog‘lovchilarning ataylab tushirib goldirilishi. Stilistik vosita sifatida
asindeton nutgning obrazliligini oshirish, shuningdek, nutq tarkibiy gismlarining
semantik garama-qgarshiligini kuchaytirish va matnning ekspressivligini oshirish
uchun ishlatiladi: | tend the mobile now// like an injured bird// We text, text, text//
our significant words,// | re-read your first,// your second, your third,// look for
small xx,// feeling absurd®®. Qolaversa, mazkur “your first, your second, your
third” so‘zlarning har biridan so‘ng “word” so‘zi tushirilib qoldirilib, ellipsisni
sodir etgan. Bu yerda ellipsis soz‘lar takrori o‘rniga kelgan. Asindeton esa she’rda
ritmni saqlab qolish uchun qo‘llanilgan.

Sirojiddin Sayyid ijodida ham asindetonning yaxshi namunalari uchraydi:
Mezon ketdi, aqrab ketdi, gavs ketdi// Shaftolilar bargidan bir sas ketdi//
Bu sasdin dil devoriga darz ketdi /Momom ketdi, hovlisidan fayz ketdi®!,

Yuqoridagi she’rda sintaktik birliklarning hech qanday bog‘lovchilarsiz
semantik bog‘lanishi vogea-hodisa yoki faktlarning bir-biriga uzviy bog‘ligligini,
bir hodisa boshgasiga sabab bo‘lganligini bildirish uchun xizmat qilgan.

17 Galperin I.R. Stylistics. — Moscow: Higher school, 1977. — P.27.

18 Kyxapenko B.A. IIpakTuKyM 1o CTHIMCTHKE aHTIIMICKOTO s3bIka. Seminars on Stylistics. — Mocksa: ®nunra:
Hayxka, 2009. — C.40.

19 BoGoes T. AnabuérimyHociuk acocnapu. —TomkenT: Y36exucton, 2002. — B. 434.

20 Duffy Carol Ann. Text. https://genius.com/Carol-ann-duffy-text-annotated

21 Caititug C. It pacmu. [lespnap. —Toukent: Y36exucron, 2007. — B.125.
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Polisindeton — har bir parallel ibora oldidan bog‘lovchilarning sezilarli
takrorlanishi. Bu sintaktik uslubiy vosita Pol Maldun ijodida yaqgol namoyon
bo‘ladi: As naught gives way to aught// and oxhide gives way to chain mail// and
byrnie gives way to battle-ax//and Cavalier gives way to Roundhead// and
Cromwell Road gives way to the Connaught// and I Am Curious (Yellow) gives
way to | Am Curious (Blue)//and barrelhouse gives way to Frank’N Stein// and a
pint of Shelley plain to a pint of India Pale Ale// | give way to you®. Yugoridagi
she’rda “and” bog‘lovchisining takror ishlatilishi she’r ritmini kuchaytirganini
ko‘rishimiz mumkin. Bunda shoir she’rdagi qofiyani saqlab qolish uchun
polisindetondan foydalangan. E’tibor berilsa, polisindeton mazkur she’rda ritmni
yaratishga asos solgan va she’r tempini tezlashtirgan. Qolaversa, bu vosita lirik
gahramonning hayajonli yoki tashvishli nutgini kitobxonga yetkazgan.

Tadqgigotning ikkinchi bobi “Zamonaviy ingliz va o‘zbek she’riyatida
kuchaytiruvchi  va  ohangdosh  figuralarning qo‘llanilishi” tarzida
sarlavhalangan va uch fasldan tarkib topgan. “Zamonaviy ingliz va o ‘zbek
she’riyatida takrorlarning o ‘ziga xosligi” deb nomlangan birinchi faslda
zamonaviy ingliz va o‘zbek she’riyati namunalarida anafora, epifora, anadiplozis,
ramkalash va o‘zak takrorining vazifalari yoritilgan.

1-misol.
Ingliz tilida O<zbek tilida
And what I didn’t know, or couldn’t see then, Shukrkim, u kunlar olisda goldi,
Was that she hadn’t really gone. Shukrkim, Vatanim ma’mur va obod.
The dead don’t go till you do, loved ones. Shukrkim, bu yurtda mening avlodim
The dead are still here holding our hands?3. Muhtojlikni  ko‘rgan eng so‘nggi
avlod?*,

Yuqoridagi ingliz she’riyatidan olingan satrlar shoiraning yaqin kishisi —
do‘sti, dugonasi Julia Darling vafotiga bag‘ishlangan gayg‘uli she’rdir. Masalan,
she’rning oxirgi ikki misrasini boshlaydigan “The dead” (“O ‘liklar”) so‘zi she’r
so‘ngida takror holda kelgan. Anaforaning she’r oxiridagi misralarda ishlatilishi
she’rdagi poetik fikrni namoyon etgan.

Epifora poetik sintaksis unsuri sifatida she’rda muayyan ma’nolarni
ifodalashga xizmat qiladi.

2-misol.
Ingliz tilida O ‘zbek tilida
The snail moves like a Oltin oyga olma otar Oybodom
Hovercraft, held up by a Oybotarda yig‘lab yotar Oybodom.
Rubber cushion of itself, Oyqizlarning oyparisi Oybodom,
Sharing its secret Kunbotardan kuyib o‘tar Oybodom?®.
With the hedgehog. The hedgehog
Shares its secret with no one®.

Pol Maldunning “The Hedgehog” (“Tipratikan”) she’ri hayotiy fikrlarga
boy. She’rda insoniyat va kirpi o‘rtasidagi suhbat ahamiyatli. “A” noaniq artikli

22 patten B. Poems. — Poemhunter.com- The World’s Poetry Archive, 2004. — P.11.

23 https://poemanalysis.com/jackie-kay/darling/

24 Boxunos J. benopmuk: lllespnap Ba gpamanap. —TomkenT: Anabuér Ba canbaT HampuéTy, 1985. — 5.101.
25 hitps://www.poemhunter.com/poem/hedgehog-3/

% [ykyp D. Xaman aiigonu. lllebpnap Ba gocton. —Touikent: [lapk, 2002. — B.68.

14



https://poemanalysis.com/jackie-kay/darling/
https://www.poemhunter.com/poem/hedgehog-3/

qo‘shni satrlarda epifora tarzida kelgan. Bu sintaktik uslubiy vosita orgali asosiy
so‘z va iboralarga urgu berilgan. Qolaversa, epifora ma’lum g‘oyalarni ta’kidlab,
tinglovchilar va o‘quvchilarda oddiy jumladan ko‘ra ko‘proq his-tuyg‘ularni
uyg‘otgan. Ikkinchi misoldagi qofiyadan keyin “Oybodom” so‘zining takrorlanishi
epifora bo‘lib, u joylashish o‘rni jihatidan radifga o‘xshaydi. Biroq radif butun
she’r davomida takrorlansa, bu she’rda takror bir band davomidagina kuzatiladi.
Epifora she’riyatda badiiy effekt berish funksiyasini bajaradigan adabiy vositadir.

Anadiplozis — bu asosiy g‘oyalarni ta’kidlash va kitobxonning diqqatini
ko‘proq jalb gilish uchun foydalaniladigan va keng targalgan vosita. Shoirlar bir
gator sabablarga ko‘ra, eng muhimi, fikrni go‘shimcha urg‘u bilan yetkazish uchun
anadiplozisdan foydalanadilar.

3-misol.
Ingliz tilida O Zbek tilida
The country loaded its whole self into your slender | Davr chopsin izingdan,
hands, Cho‘g* sachrasin so‘zingdan.
Hands that can rest now relieved of a century’s | Ortda golma o zingdan,
weight?’. O zingdan oldinda yur®®,

Saymon Armitij she’rda lirik gahramon Yelizaveta II ning o‘limidan keyin
“hukmronlik yukidan xalos bo ‘Igani”ni ifodalash maqgsadida “uning qo ‘llarini”
(“hands ) so‘zini takror qo‘llaydi. Bu so‘z she’rda anadiplozis bo‘lib kelgan. Igbol
Mirzoning yuqoridagi she’rida ham anadiplozis bor. Hayotsevarlik ruhi bilan
sug‘orilgan bu she’rda shoir “o‘zingdan” anadiplozisi orqgali insonning
muvaffaqgiyatga erishish fagat o‘ziga bog‘ligligini, uning uchun harakat-intilish
zarurligini ta’kidlaydi. Anadiplozis poetik fikrni ta’sirchan ifodalash va o‘quvchi
digqatini kerakli so‘z, fikrlarga qaratish magsadida qo‘llanilgan.

Bobning ikkinch fasli “Parallel konstruksiya va teskari parallelizm
ekspressivlikni  ta’minlovchi vositalar sifatida” deb nomlangan. Parallel
konstruksiyadan tasvir etilayotgan obyektga tinglovchi e’tiborini qaratish va
ta’kidlash kabi magsadlarda foydalaniladi.

4-misol.
Ingliz tilida O zbek tilida
Mr If only sat down and he sighed, Kunlar — ilig,
| could have done more if only Kunlar — tinig,
| had tried If only I had followed my true intent Kunlar — tirik,
If only I had done the things that | meant Tirik kuy.
If only I had done the things that I could Aprel,
And not simply done the things that | should davron kurmagimga —
If only a day had lasted a year gullayotgan
And | had not lived in constant fear?®. yuragimga o‘sayotgan
ruhing qo*y*°.

“Mr If only” deb nomlangan she’r lirik gahramonning fikr-o‘ylaridan iborat.
U hayotini sarhisob qilar ekan, umr yo‘llarida ko‘pgina afsus-nadomatlarni ham
ko‘radi. “If only | had done the things that | meant // If only | had done the things
that | could” misralari parallel konstruksiya bo‘lib kelgan. She’r mazmunidan lirik

27 Armitage S. Floral Tribute. https://www.faber.co.uk/journal/floral-tribute-by-simon-armitage/

28 Mirzo 1. Aytgil do ‘stim, nima gildik Vatan uchun. —Toshkent: O‘zbekiston, 2014. — B.19.

2 https://www.poemhunter.com/poem/mr-ifonly/

30 Azum VY. IOpak. lllenpnap. — Tomkent: Fadyp Fynom Homuparu nanipuér-martaa yin, 2009. — B.77.
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gahramon o‘tgan hayotidan ko‘ngli to‘lmaganligi anglashiladi. Usmon Azimning
yuqoridagi she’rida parallel qurilma she’rdagi poetik fikrlarni bir-biriga bog‘lashga

va izchillikni ta’minlashga xizmat qilgan.

Parallel qurilmaga teskari vosita bu — xiazmdir. U o‘quvchini muayyan bir

fikrga ishontirish vazifasini bajaradi.

5-misol.

Ingliz tilida

O zbek tilida

It was not written by myself alone.
I cannot lay claim to it.

| found it in your body.

In your smile | found it.

Will you recognise it?%!

Qora gosh ham gora ko‘z

gancha bola bu yurtda.
Tiriklik chechaklari,

gul ham lola bu yurtda,
Oy-quyosh ham bir to‘xtab

o‘ylar: golay bu yurtda.
Suvlaridan, kuy berib,
kuylar olay bu yurtda.
Yurtim desam, onam u,
onam desam, bu - yurt-da®,

Ingliz tilidagi misolimizda she’r muallifi muhim tasvirni ta’kidlash uchun
xiazmdan foydalanganini ko‘rishimiz mumkin. Bunda shoir kitobxonning diqgat-
¢’tiborini poetik fikrlarga qaratgan. Bundan tashqari, bu vosita sher’da kitobxonni
hayratga solish vazifasini ham uddalagan. Sirojiddin Sayyidning “Bir farzand
o ‘stirganing...” she’ridan olingan parchada Vatandagi bolalarning o‘sib ulg‘ayishi
uchun bo‘lgan ishonchni bildirishda teskari parallelizm yordam bergan. Band
oxirida kelgan “Yurtim desam, onam u, onam desam, bu — yurt-da” da xiazm
qo‘llangan va u poetik fikrni to‘liq xulosalashga ko‘maklashgan.

Bobning uchinchi fasli “Ritorik so ‘roq, ritorik murojaat, ritorik xitob” deb
nomlangan. Ritorik savollar muhim narsaga fikr bildirish yoki diggatni jalb qilish
uchun ishlatiladi.

6-misol.
Ingliz tilida O‘zbek tilida
Love? If you’d asked me yesterday, I’d say Ey dil menga og‘ir qilding —
love is a saw that amputates the heart. dillik qgilding
I’d call it my disease, I’d call it plague. Ey dil meni sag‘ir qib bedillik

But yesterday, | hadn’t heard from you.

So call it the weight of light that holds one soul
connected to another. Or a tear

that falls in all gratitude, becoming sea. Ey dil oxir kimga bandachilik
Call it the only word that comforts me®, gilding?%

Dissertatsiyaning uchinchi bobi “Zamonaviy ingliz va o‘zbek she’riyatida
pasaytiruvchi, zidlov hamda o‘zgartiruv figuralarning poetik matn
emotsionalligini ifodalashdagi o‘rni” tarzida sarlavhalangan va to‘rt fasldan
tarkib topgan. Dastlabki faslda “Ingliz va o‘zbek she’riyatida inversiyaning
vazifalari” masalasi yoritilgan. Inversiya “anastrof” deb ham ataladi, bu urg‘u

gilding
Ey dil nima so‘rding berdim
berdim tamom

31 patten B. When You Wake Tomorrow. https://www.poemhunter.com/poem/when-you-wake-tomorrow/
32 Caititnn C. Inn dacmu. — Tomkent: Y36exncron, 2007. — B.111.

33 Barber R. Alpine Letter. Poem. https://www.thestudentroom.co.uk/showthread.php?t=4992386

3 Maxxam A. Unik;: [lebpuii napua. —Tomkent: Yyanon, 1993. — B.14.
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yoki metrning ma’lum bir ta’siriga erishish uchun so‘zlar normal tartibining teskari
bo‘lgan adabiy uslubdir®.

7-misol.
Ingliz tilida O zbek tilida
Not the following evening, I’'m dreaming in | Muanbar bir nasim keldi yo‘llardan,
the monocle of the moon, titradi gizlarning saksovul tani.

a sleeping Son the page of a bed | Qilichlar yiqildi g‘o‘dir qo‘llardan,

in the tome of a dim room,the rain | yalang‘och badanlar nogoh seskandi®’.
on the roof, rhyming there,
like the typed words of a poem?®.

Dastlabki satrda inversiya kesim va to‘ldiruvchi (keldi yo ‘llardan), ikkinchi
misrada kesim va ega (titradi tani), uchinchi misrada kesim va to‘ldiruvchi (yiqildi
qo ‘llardan) tarzida yuz bergan. Bu misralarda osmonning harakatini ta’kidlab,
jonlantirib ko‘rsatish inversiyaga yuklangan. Kerol Enn Daffining she’rida “Men
xayol suryapman oyning dumalog ko ‘zoynagida” jumlasi inversiyaga uchragan va
bu satrlarni singdirgan vaqtda shoiraga juda qo‘l kelgan hamda ohangdorlikning
mayin taralishiga xizmat gilgan. Birinchi bandning birinchi satridagi “Not the
following evening, |'m dreaming in the monocle of the moon” o‘rniga “I'm
dreaming in the monocle of the moon not the following evening” tarzida bo‘lishi
kerak. Inversiya esa ohangdorlikni, poetik mazmunni ta’min etgan.

Bobning keyingi fasli “Ellipsis va sukutning xususiyatlari” deb nomlangan.
Poetik sintaksisning pasaytiruvchi figuralaridan biri ellipsisdir.

8-misol.

Ingliz tilida O‘zbek tilida

He stood in a clearing, reading his verse out loud | Cho‘ponga nay deyman,

in his wolfy drawl, a paperback in his hairy paw, | Gulga chiroy,

red wine staining his bearded jaw. What big ears | Asalga tot bersa she’rlarim
he had! What big eyes he had! What teeth! In the | Qunt etaman,

interval, I made quite sure he spotted me, O‘y surib ketaman,
sweet sixteen, never been, babe, waif, and bought | Qalbga qanot bersa she’rlarim.
me a drink® Dardga davo bo‘lsa,

Mardga yurak —3°

Pasaytiruvchi figuralardan yana biri sukut hisoblanadi. Sukut (Apoziopeza) —
fikr yoki gap ataylab uzilib, tugallanmagan holda qoldirilgan nutq shakli bo‘lib,
oxiri tasavvur bilan ta’minlanadi.

Odatda shoirlar nimadandir qattig hayajonlangan inson nutgini ifodalash
zarurati tug‘ilgan taqdirda sukut usulidan foydalanadilar.

9-misol.

Ingliz tilida O‘zbek tilida
Now I am Alien. Where | come from there are few jobs, | Uchib borar edim misoli shamol,
The young are sullen and do not dream. My lover Otginam qoqildi. O‘tmasdan birpas...
bears our child and I was to work here, find Jasadi ustida turib goldim, lol,
a home. In twenty years we would say This is you Onasi, otimdan ajraldim, xullas...*
when you were a baby, when the plum tree was a
shoot...*

3 https://en.wikipedia.org/wiki/Anastrophe

3% Duffy C. A. A Dreaming Week. https://poemanalysis.com/carol-ann-duffy/a-dreaming-week/
37 Maxkam A. Tapaxoxyx: lllespuii kucca. —Tomkent: Mosapoyrnaxp, 1993. — B. 49.

38 Duffy C. A. “Little Red Cap”. https://genius.com/Carol-ann-duffy-little-red-cap-annotated

39 Myxrop A. Tannauran acapnap. —Tomkent, 1958. — B.7.
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Usmon Azim qo‘llagan sukutda g‘amgin va ma’yus kayfiyat ifoda etilgan.
Shoirning kutilmaganda sevimli otidan ajralishi, hattoki uni o‘limdan saqlab
qolishga ham fursati bo‘lmaganligi unga qattiq ta’sir qilganidan shoir aytishga so‘z
topolmay qolgani, qolaversa, Allohning taqdiriga rozi bo‘lganligini bildirish uchun
hech narsa aytmaslikni ma’qul ko‘radi. Sukut mazkur she’rda kuchli his-tuyg‘u va
iztirobni ifodalashda xizmat gilgan. Kerol Enn Daffining “Deportation” she’rida
Britaniyadan quvg‘in qilingan muhojir o‘z tajribasi va fikrlari haqida gapiradi.
Kerol Enn Daffining gahramoni chuqur his-tuyg‘ularga to‘lib ketgan. Qahramonlar
turli ruhiy-emotsional voqgealarni boshidan kechrayotganida va so‘z gidirish tufayli
pauza gilganda, ularning nutqi yanada real va ishonchliroq ko‘rinadi. Hech narsa
aytmaslik yoki jim qolish bu she’rga o‘zgacha kayfiyat bag‘ishlaydi.

“Antitezaning she riyatdagi o°‘ziga X0S ko ‘rinishi” tarzida sarlavhalangan
uchinchi faslda bu poetik unsurning zamonaviy ingliz va o‘zbek she’riyatida ancha
faol qo‘llanilgani va uning vazifalari aniglangan. Bu unsur kitobxonga
gahramonlar, narsalar yoki hodisalarning mohiyatini anig tushunishiga yordam
beradi. U she’rda to‘g°ri gqo‘llanilsa ritmni yarata oladi.

10-misol.
Ingliz tilida O zbek tilida
Late August, given heavy rain and sun Dunyo tor tuyular, zimiston dunyo
For a full week, the blackberries would ripen. | Qisib kelaveradi kanglumni.
At first, just one, a glossy purple clot Bir kenglik istayman, istab bir ziyo
Among others, red, green, hard as a knot*2. Davom ettiraveraman yo*limni®,

“Poetik sintaksis unsurlarining uyg‘un kelishi” deb nomlangan to‘rtinchi
faslda zamonaviy ingliz va o‘zbek she’riyatidagi uyg‘unlashgan poetik
sintaksisning figuralarining 1) pasaytiruvchi figuralar sifatida ellipsis va sukutning
birga kelishi; 2) ellipsis, sukut, ritorik murojaat; 3) sukut va inversiyaning uyg‘un
kelishi; 4) sukut, anafora, ellipsisning birga kelishi; 5) inversiya va ellipsis; 6)
ritorik murojaat, anafora, ellipsisning birga kelishi misollar yordamida tahlil etildi.
Ellipsis, sukut, ritorik murojaatning birga kelishi zamonaviy ingliz shoirasi Kerol
Enn Daffining ijodida yaqqol namoyon bo‘ladi.

11-misol.
Ingliz tilida O‘zbek tilida

And, yes, | have a dream — make that a scotch, ta— | Sen — yolg‘izlik kabi jimyjit.
That kids will know my headlines off by heart. Sen — yolg‘izlik kabi go‘zal...

IMMIGRANTS FLOOD IN CLAIMS | Sen — yolg‘izlik kabi g‘amgin..
HEATHROW WATCHER. Sen — yolg‘izlik kabi yolg‘iz...

GREEN PARTY WOMAN IS A NIGHTCLUB | Sen — yolg‘izlik kabi.
TART. Sen — yolg‘izlik...
The poems of the decade . . . Stuff’em! Gotcha! #* | Sen—...%

“Zamonamiz uchun shoir ” she’rining so‘nggi qatorlaridagi uch nuqta sukutni
bildirib, The poems of the decade . . . shoir oxirgi o‘n yillikdagi davrni tasvirlaydi
va ritorik murojaat orqali Stuff’em! Gotcha! avtor da’volarining boshqga so‘zlovchi

40 https://poemanalysis.com/carol-ann-duffy/deportation/

4 Asum V. Caiinanma: Illespnap. —Tomkent: Ilapk Hampuér-mat6aa xonuepuy, 1995. — B.35.

42 https://www.poemhunter.com/poem/blackberry-picking-3/

4 Oramypon M. Xapurara tymmaras xoii. lllespnap Ba gocron. —Tomkent: Sharg, 2011. — B.7.

“Duffy C. A. Poet for Our Times. Stylistics and linguistic variation in poetry// Journal of English Linguistics. 2002.
—-P.18.

4 Oramypon U. Cen. lllewpnap Ba nocton. —Tomkent: Katopron-Kamonor, 1999. — B.36.
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tomonidan kinoya bilan sharhlayotganini tasvirlaydi. Oltinchi misraning dastlabki
bayti And, yes, | have a dream — make that a scotch, ta — bilan boshlangan,
so‘zlashuv nutqiga mos bu gap tahqirlash va keskin tanqidni sukut orqali, so‘zni
gisqartirish (ta-tart aslida haqorat ma’nosida) orgali berilgan. Satrda harakat
nomini bildiruvchi fe’l tushirib qoldirilgan va ellipsis orqali fe’l bildirgan ma’noni
kontekstdan anglash mumkin. Ikrom Otamurodning “Sen” she’rida anafora,
parallel qurilma va sukutning uyg‘un kelganligini ko‘rishimiz mumkin. Shoir uchta
unsurni uyg‘un go‘llash orgali seviklining ruhiy holatini ifoda etadi.

XULOSA

1. Poetik sintaksis adabiyotshunoslik va tilshunoslik kesimidagi o‘ziga xos
yo‘nalishdir. Sintaksis tildagi gap qurilishini anglatsa, poetik sintaksis she’r
tuzilishini bildiradi. Poetik sintaksis orgali badity matnning emotsionallik,
obrazlilik xususiyati yuzaga chigadi. Rus adabiyotshunosligida poetik sintaksis
nazariyasi I.Kovtunova ishlarida maxsus o‘rganilgan. Sintaktik uslubiy vositalar
esa L[R.Galperin va V.A Kuxarenkoning stilistikaga bag‘ishlangan asarlari
tarkibida tadqiq etilgan.

2. Adabiyot nazariyalari va muayyan davr she’riyati, muayyan shoirlar ijodi
o‘rganilgan tadqiqotlarda poetik sintaksisga oid qarashlar F.M.Golovenchenko,
V.M.Jirmunskiy, Ye.V.Stepanov, V.Tomashevskiy, I|.R.Galperin, T.Ostin,
R.Yakobson, R.Kyureton, N.Fabb, U.Lextsalu, G.Liyv, O.Mutt singari
olimlarining tadgiqotlarida aks etgan.

3. Zamonaviy ingliz va o‘zbek she’riyatida qo‘llanilgan anafora fikr
emotsionalligiga erishilganligi, inversiya uchun ham asos bo‘lganligi kuzatiladi.
Bu vosita tasvir obyektini ta’kidlashga, ruhiy holat, kuchli iztirob, g‘am-qayg‘u
tuyg‘ularini aks ettirishga xizmat qilgan. Ta’kidlash kerakki, zamonaviy ingliz
she’riyatida sintaktik takrorlar satrlarni mazmunan yaxlitlashtirish, birlashtirish
vazifasini bajargan. Epifora radifdan farqli ravishda she’rning fagat bir bandida
takrorlanib keladi va poetik mazmunni ta’sirchan ifodalashga xizmat qiladi.

4. Zamonaviy ingliz va o‘zbek she’riyatida anadiplozis kitobxonni she’r
g‘oyasiga diqqat-e’tiborini tortish, poetik fikrga ishontirish, his-kechinmalarini
kuchaytirish vazifalarini bajargan. Freyming (ramkalash) vositasi esa she’riyatda
poetik fikr ixchamligiga xizmat qiladi va muallif g‘oyalarini o‘quvchiga
yetkazishni ta’minlaydi.

5. Parallel qurilmalar she’rda uyg‘un tasvirni yaratishga yordam beradi. Ular
ohangdorlikni oshiradi va matnda kuchaytiruvchi funksiyani bajaradi. Teskari
parallel qurilmalar yoki xiazm kechinmalar va voqealar o‘rtasidagi ziddiyatni
ko‘rsatadi. Parallelizm sintaktik uslubiy vosita sifatida ritmdagi izchillikni
ta’minlaydi.

6. Ritorik so‘roq, ritorik murojaat va ritorik xitob esa lirik gahramon
ruhiyatini ifodalab kelgan. Shu bilan birga bitta so‘zning o‘zi bir paytning o‘zida
ham ritorik murojaat, ham anafora bo‘lib kelishi zamonaviy she’riyat poetik
sintaksisiga xos yangilanish sifatida ko‘zga tashlanadi. Zamonaviy shoirlar 0‘z
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fikrlarini bayon etish yoki ta’sir ko‘rsatish uchun ritorik so‘roglardan foydalangan.
Ko‘pincha mualliflar kitobxonni tafakkur gilishi uchun bu vositalarni go‘llashgan.

7. Ingliz va o‘zbek shoirlari inversiyadan o‘quvchiga muayyan g-oyalarni
ta’kidlash magsadida foydalanishgan. She’riyatda inversiyalar muntazam ravishda
satrlarda ritm yaratish yoki qofiyani topish uchun ishlatilgan. Zamonaviy
she’rlarda inversiyaning turli ko rinishlari namoyon bo‘ladi. Inversiyaning anafora
va teskari parallelizm bilan uygun kelishi ham kuzatiladi.

8. Zamonaviy o‘zbek she’riyatida ellipsisdagi so‘zlarning misradan misraga
o‘tgani sari miqdori kamayib borishi va geometrik shaklni hosil qilishi, uyushgan
holda kelishi, poetik fikrni ta’kidlab kelishi singari jihatlari ko‘zga tashlanadi.
Ellipsis she’riyatda ta’kid, falsafiy fikrni kuchaytirish, fikr ixchamligi va
mazmundorligini ta’minlash kabi badiily vazifalarni bajargan. Sukut esa fikr
davomiyligini, his-kechinmalar cheksizligini, she’rga sig‘magan fikrlarni
ifodalashga xizmat gilgan.

9. Antiteza zamonaviy ingliz shoirlari ijodida tasvir va tushunchalar garama-
qarshiligini ifodalovchi vosita sifatida namoyon bo‘lgan. O‘zbek shoirlari 1jodida
esa antiteza she’rning ta’sir kuchini va bo‘yoqdorligini oshirishda xizmat qilgan.
She’rni o‘ziga xos ritm bilan ta’minlab, kitobxonga she’rning asl g‘oyasini
bildirgan.

10. Zamonaviy ingliz va o‘zbek she’riyatida ellipsis//sukut, sukut//inversiya,
sukut//anafora//ellipsis, ritorik  murojaat//ritorik  so‘roq//anafora, parallel
konstruksiya//anafora tarzida poetik sintaksis unsurlarining uyg‘un kelishi yorqin
poetik manzaralar va obrazlar yaratish uchun asos bo‘lgan. She’riyatda poetik
sintaksis unsurlarining uyg‘un kelishi poetik fikr takomilini namoyon etadi.
Yugqoridagilardan kelib chiqib, zamonaviy ingliz va o‘zbek she’riyatida qo‘llangan
poetik sintaksis unsurlari mazmun mohiyati jihatidan muayyan yukga ega.
Ularning har biri shoir ijodiy niyatini ifodalovchi poetik fikrlarni aniglashga,
kuchaytirishga, ta’kidlashga, ohangdorlikni  oshirishga xizmat qiladi.
Kuzatishlarimiz zamonaviy ingliz she’riyatida anafora, inversiya, sintaktik
parallelizm va antiteza kabi vositalar, o‘zbek she’riyatida esa — inversiya,
takrorlar, ritorik so‘roqlarning faol qo‘llanilganligini ko‘rsatdi.
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BBEJIEHUE (anHoTamusi auccepranuu gJokropa ¢uiaocodpun (PhD))

AKTYaJIbHOCTb U BOCTPEOOBAHHOCTH TeMbI AMcceprauuu. B MupoBou
JuTepatype o0co0oe BHHUMAHHE YHENsSeTcs mpobOiieMe 0000MmEeHNs HayYHBIX
TEOPETHYECKUX B3IVISIIOB B OOJACTH MCCICNOBAHUS M aHAM3a (OPMHPOBAHUS
MOATUYECKON peUr, MOITUUECKOTO CHHTaKCHCa, TOCTPOCHUS B HEM CBOEOOPa3HOTO
MPEUIOKEHUS, €r0 POJIM B XYJ0KECTBEHHOM IPOU3BEACHUU, MPOUCXOXKICHUS,
pasHooOpasusi, pa3BUTHS, QYHKIIMOHATHPHOCTH ¥ CTPYKTYPHI TIOITHYECKOTO
CUHTaKcuca. B cBsi3u c »TUM OoJibllIOe 3HAYEHHWE MMEIOT HCCIeI0OBaHus,
IPOBOJMMBIE B CBSI3U C M3YYEHUEM CHUHTAKCUYECKHX, JIEKCHKO-CUHTAKCUYECKHX
CPEACTB XYIO0KECTBEHHOT'O CTHWJISI, HCCIENOBAHUEM MX PUTMHUKO-CUHTAKCUYECKHUX
GyHKUUA B XYJOXKECTBEHHOM CTPYKType IMOITHYECKOTO TEKCTa Ha OCHOBE
XyJIOKECTBEHHBIX  3aKOHOMEPHOCTEH, aHaJIu30M  IOATUYECKOW  CUCTEMBI,
oOpasyroiieil 1eIOCTHOCTh (OPMBI U COJEpXKAHMS, a TakKe BBIPAKCHUS
MOATUYECKOT0 CHHTAKCUCA B KOHTEKCTE XYJI0KECTBEHHOU JMTEpaTyphbl, HAy4YHO-
TEOPETUYECKHUM OOOCHOBaHMEM (YHKUMHA CHHTAKCHYECKUX QUIyp H HX
3BOJIFOIIMOHHBIX 3TAMOB.

B wMupoBOoM mnmTEpaTypOBEACHHMHM U S3BIKO3HAHWM BEIYTCS HCCIEIOBAHUS
BaXHBIX ACIEKTOB, XAPAKTEPHBIX HJIsI MO3TUYECKOM pPEUM, POJM B HEM 3JIEMEHTOB
MO3TUYECKOTO CUHTAKCUCA, CTaTyca TMOHWKAIOUIMX, CO3BYYHBIX, YCHJIMBAIOUIUX,
MOIUDULIUPYIOIIUX, MIPOTUBOIIOCTABIISIOIINX buryp B MOBBIIIICHUN
SMOLIMOHAJIBHOCTY IO3TUYECKOM peur. B 3TuX pamMkax CpaBHUTEIBHBIM aHaIU3
MacTepCTBa aBTOPOB B HCIIOJIb30BAHUM CUHTAKCHUYECKUX JJIEMEHTOB B COBPEMEHHOM
JUTEpaType  aHIJIMICKOr0 U y30€KCKOr0  Hapoa0B,  HMHTEPTEKCTYaJIbHOM
(YHKIIMOHATLHOCTH ~ CTUXOTBOPHOM — TMOJTHKH,  MPHUOPUTETHBIX  MOITHYECKUX
CHUMITTOMOB, OOPa3HBIX CTPYKTYp, THIIOJIOTHUECKUX 3a/1a4 B KOHTEKCTE JIMTEPATYPHO-
MOATUYECKOM TPAIUIIMU U 5KaHPOBOW TIOATUKHU CITYXKUT TEOPETHUECKOMY 0OOCHOBAHHUIO
TpaHC(OPMAITMOHHBIX TTPUHIIMIIOB MOATUYECKOTO CHHTAKCHUCA, 3a/1a4 M0 00ECTICYEHHUIO
KOMIIO3UIIMOHHOM U XYyI0’KECTBEHHON (POpMOCoIep:KaTesIbHOM 1IEJIOCTHOCTH, a TaKXKe
bunocodcKo-3THIECKON KOHIICTIITUH.

B romel HanMoOHATBLHOW HE3aBUCUMOCTH OBUIM TPOBEICHBI HCCIICAOBAHUS B
HaMpaBJICHUN MCCIICIOBAaHUS Y30€KCKOM MO33UMM B KOHTEKCTE MUPOBOM JIMTEPATypHI,
BBISIBJICHUSI AJIEMEHTOB, COCTABIIIIOIIMX IMOATHYECKYIO peub. CrenoBarenbHo, «Ha
CETOJHSIITHUMA JIeHBb, CIEAys TIIyOOKOMY CMBICIIOBOMY MpuUHIMMY «JluteparypHas
Ipyk0a — Be4YHast APYkOa», MbI yaenseM oco00¢ BHUMAHHUE TEPEBOY U U3IAHUIO
IIeJICBPOB MUPOBOM JIUTEPATYphl Ha y30eKCKUH s13bIK. ClieayeT 0co00 OTMETUTh, YTO B
Hallled CTpaHe IEPEBEICHbI U BOLUIM B CEPJIIa YWTATEIIEH TBHICSYM IPOU3BEICHUM,
SIBJISTIOLUXCSL  OCCHEHHBIM JIOCTOSTHUEM MHUPOBOM JIUTEPATYphl, CHOPMHUPOBATIACH
CBOCOOpa3Has TBOPUECKAs MIKOJA XyI0/KECTBEHHOTO MIEPEBOIA U NEPEBOIOBEICHUS» .
B vacTHOCTH, B COBpEMEHHOM aHTJIMMCKON U Y30€KCKOM JIMTEpaType CYIIECTBYET
HEOOXOAMMOCTh  MabHEUINEro YIUIyOJICHHWs HAy4YHBIX HWCCJCJAOBAHWMA  TIO

"Mupsnées 11I. M. Martepuansl MexKIyHapOIHONH KOH(PEPEHINN «AKTyanbHbIE BOIPOCH U3yUeHHs ¥ IPOABUKEHHUS
y30€KCKOH KJIACCHYECKOM W COBPEMEHHOHN JUTEpaTyphl Ha MEXIYHAPOIHOM YPOBHE». —TamlkeHT: Y30eKHCTaH,
2016.—C. 56.
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CPaBHUTEIIBHOMY M3YUYEHHUIO XYJ0KECTBEHHBIX 3a7a4 IMO3TUYECKOTr0 CUHTAKCHCA B
OpraHU3allMy MOATUYECKON peuH.

JlanHas quccepTanusi B ONPeIeSIEHHOW CTENEHU CIIYXKUT pealiu3alliu 3ajiad,
onpenenéHHbx B Ykazax [Ipesunenta PecyOnuku Y36ekuctan Ne YII-5847 ot 8
okTa0ps 2019 roga «O6 yTBepxkaeHnn KoHuenuuu pa3BUTUS CUCTEMBI BBICIIETO
obpazoBanus Peciy6muku Y306ekuctan g0 2030 roma», Ne YII-5850 ot 21 okTa0ps
2019 roma «O Mepax mHO KapAMHAIBHOMY IOBBIILIEHHIO POJM W aBTOpPUTETA
y30€KCKOTO s13bIKa B Ka4eCTBE rocyaapcTBeHHOTO sizbikay, No YII-60 ot 28 siHBaps
2022 romga «O ctparerun pazutusi HoBoro Y3b6ekucrtana na 2022-2026 romsl,
[ToctanoBnenun Ilpesuaenta PecryOnuku Y30ekucran Ne III1-5117 ot 19 mas
2021 roma «O wmepax 1O TOAHATHIO HAa KAYECTBEHHO HOBBIM YpOBEHBb
JESATEILHOCTH TI0 MOMYJISpU3alii U3yUYeHUs] MHOCTPAHHBIX S3bIKOB B PecmyOmuke
V36ekucrtan», [locranonenun Kabunera MunuctpoB PecnyOnuku Y30ekucran
Ne 376 or 18 masa 2018 roma «O Mepax mO COBEPIICHCTBOBAHHWI) CHUCTEMBI
nepeBoJia U U3JIaHUsl JIyUIIuX 00pa3I0B MUPOBOM JIMTEPATYPhI HA Y30EKCKUH S3BIK
U IIEJIEBPOB y30EKCKOW JIUTEpATyphl HA MHOCTPAHHBIC SI3BIKM», a TaK¥Ke JPYTHX
HOPMAaTUBHO-TIPABOBBIX JOKYMEHTAaX OTHOCUTEILHO AaHHOU chephl NeSITEILHOCTH.

CooTBeTcTBHE UCC/IEOBAHUA NPUOPUTETHBIM HANPABJIEHUAM Pa3BUTHUSA
HAYKM W TeXHOJOruil pecnmyOjuku. J[aHHOE HCCIEOBAHUE BBIMOJHEHO B
COOTBETCTBUM C MPUOPUTETHBHIM HAIPABICHUEM Pa3BUTUSI HAYKU U TEXHOJOTHM
pecnyonuku 1. «DopMupoBaHME CHUCTEMbl MHHOBAIIMOHHBIX HJIEH W TyTH HX
peanu3aluu 10 COLUAIbHOMY, IPABOBOMY, 3KOHOMHUYECKOMY, KYJIbTYpPHOMY,
JTyXOBHO-TIPOCBETUTEIILCKOMY  Pa3BUTUIO WH(MOPMAIMOHHOTO  0OIIecTBa U
JIEMOKPATHYECKOTO FOCY1apCTBa».

CreneHb M3y4eHHOCTHM MpodjaeMbl. B MuUpoBOM JuTEpPaTypOBEIECHUHN
OCYIIECTBIEH psii pabOT MO MOITHUUYECKOMY CHUHTakcucy. CrenuanbHble
UCCIICIOBAHUSI B AHTJIMMCKOM JIMHTBUCTUKE UM JIUTEPATypOBEICHUHU OCBEILCHBI
uccinenoBanusi Takux yuéHbix, kak P.Kwopeton, P.fko6con, M.Depriocon,
T.P.Octun, XX.Tomc?.

B pycckoil JIMHTBUCTMKE U JIUTEPATYPOBEICHHHM BaXXHOE 3HAUYCHUE
NpUOOPETAIOT TaKXK€ HCCICNOBAHUS TAKUX  POCCHHCKUX  YUYCHBIX, Kak
A.B.AxcenoBa, H.B.IlatpoeBa, A.A.Jlebenes, WM.M.KomtynoBa, T.B.I'oromuha,
D.M.beperosckas, A.H.®@eokucrosa, H.B.Anéxuna, H.M.Baxtens, J[>x.M./Ipeesa,
E.C.Kapcanosa, M Kynbunesa, XK. Tonmaposa®,

2https://english.ucdavis.edu/sites/english.ucdavis.edu/files/users/mwfergus/SYNTAX%2C%20POETIC_Ferguson.fi
nal%20.pdf.; Austin T. R. Language Crafted: A Linguistic Theory of Poetic Syntax. Bloomington. Indiana
University Press, 1984.; Jakobson R. Poetry of Grammar, Grammar of Poetry. In: Poetry of Grammar, Grammar of
Poetry. VVol. 3 of Selected Writings, Stephen Rudy (ed.), 1981, 87-97. The Hague. Mouton.; Cureton R. D.: (book in
progress). A Temporal Theory of Poetic Syntax. https://www?2.bc.edu/~richarad/Icb/wip /rc2.html

3 IMarpoera H.B. INo3THueckuii CUHTaKCUC: KATETOPHUs Oco)HeHus. —IleTposaBoyck, 2002. 337 c.; Jlebener A.A.
[ostnuecknit cunrakcuc I1.A.Bszemckoro. ABroped. Ha couck.kaHx.puiosn.Hayk. —Cankr IlerepOypr, 2016. —25
c.; Koerynosa N.U. Tlostnyeckuii cuaTakcuc: MoHorpadus. —Mockea, 1986. —208 c.; I'oromuna T.B. H3yuenwue
(UTYp IKCIPECCHBHOTO CHHTAKCHCa Ha MaTephayie PEKIaMHOTO CJIOTaHa B MIKOJe // YpanbCKUK (UIIOTOTHUSCKHIA
BectHUK. 2015.; Beperosckas 3.M. Odepku 1o 3KCIpPEeCCHBHOMY cHHTakcucy. — Mocksa: M3n-Bo YPCC, 2004. —
204 c.; ®eokucroBa A.H. OcobeHHOCTH TIOATHYECKOTO CHHTaKcuca (Ha marepuasie H.Py6rosa). BKP. —benropon,
2019. -77 c.; Anéxuna H.B. CuHTakcHC Kak JOMHHAHTa CTPYKTYpBI IMOITHYECKOTO TeKCTa. ABTopedepar.
BuaguBoctok, 2005. — 28 c.; Baxrens HM. Ctunuctuueckue ¢uryps! B mo33un M. Iseraesoii // Bectauk.2002.;
Dreeva D., Karsanova E., Kulchiyeva M., Tolparova D. Poetic syntax as a form of representation of the author’s
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B y30eKkcKkoM SI3bIKO3HAaHUM W JIMTEPATYpOBEJECHUU HCCIEIOBAHO B paboTax
T.bo6oeBa, b.CapumcoxoBa, J[.TaxxmbaeBoii, M.bakaeBoir, I'.YmaramueBoi,
J1.OramuazapoBoii®.

B aHrmiickoi TMHIBUCTUKE U JINTEPATYPOBEACHUN OCBEILICHBI HCCIIETOBAHUS
Takux ydeHbix, kak T. WUrnron, P.Ilamxer, M.boynron, XK. Kynnon, 3.Pobepre,
K.bonguk, M.AGpamc, P.Yaiinaz, P.daynep, 3. Kyunn, JL.Ileppun, 3.Kapuu, XK.
Muep®.

B pycckoM S3BIKO3HAHMM U JIMTEPATYPOBEICHHM BAXXHOE 3HAYCHUE
OpUOOPETAIOT TaKXKe HCCcIeAoBaHus TakuxX aBTopoB kak B.I'.T'ak, O.I'. DTkunn,
B.M. KupmyHckuid, b.B.TomameBckui, 9.B.Crenanos, I'.H.Ilocnienos,
A.H.be3pykos, H./I.TamapueHko, B.E.Xanuses, 10.B.Ka3zapum,
®.M.I'010BEHUYECHKO, M.M.baxTuH, FO.M.JIlot™maH, B.E.boromomnos,
B.B.Bunorpanos, O.bpuk, E.Ilonmuanos, B.lllunoeckuii, b.Diixenbaym,
JI.SAxy6unckuii, O.C.Axmanosa, P.Bapt®.

B y30eKkcKol JTUHIBUCTUKE W JINTEPATYpPOBEACHUU B TOM WM MHOM CTENEHU
u3yyeHo B paborax Takux yueHblXx Kak J[.Kyponos, X.YmMypos, A.Ynyros,
D Xynoiinazapos, JI.Kyssatosa, ®.Xamkuesa '

worldview (on the materials of poetic works by K.L. Khetagurov and B.M. Gurdzhibekov) // North Ossetian State
University after K.L. Khetagurov, Vatutin Str., 44-46, 362025 Vladikavkaz, Russia.

“bo6oeB T. AMaGHETIIYHOCIHK acocmapd. —TomkeHT: Y36ekucton, 2002. —560 6.; CapumcokoB b. Ammurep
HaBowmii OITHK CHHTAKCHCHAArk Oup ycyin xycycuaa // “V3bex T Ba anabuéru” xypHamm, 2001 i, 2-COH.;
Tamxubaera /1. [ToaTnk cuHTaKCHC Ba HHAUBHAYaAN yciry0 kuppanapu // HamlY nimuii ax6opotHoMacu. 2019 i,
5-con. —B.7.; YmaranueBa I'. [losTu4eckue M CHHTAKTHYECKHE KOHCTPYKUMH B 1033ud Mapunsl llBeraeBoii //
Science and innovation. ISSN: 2181-3337 International scientific journal. 2022 Ne4. Egamnazarova D.Sh. Inversion
as a Means of Expressive Syntax. 2nd International Conference on Science Technology and Educational Practices
Hosted from Samsun, Turkey http://euroasiaconference.com May 15th -16th 2021.

SUrnron T. Teopus nuteparypsl: Beenenue / nep. E. Byukunoii ox pea. M. Masukoro u JI. Cy660Tnna. —Mocksa:
Teppuropust Oynymero, 2010. —295 c.; Padgett R.E. Handbook of Poetic Forms // Teachers and Writers
Collaborative, New York. ISBN-0-915924-23-4. —241 p.; Boulton M. The Anatomy of Poetry. Routledge & Kegan
Paul, 1953.1982. —P.69.; Baldick Ch. The Concise Oxford Dictionary of Literary Terms. Oxford University Press,
2001. —280 p.; Abrams M.H. A Glossary of Literary Terms. Seventh edition. Heinle Heinle - Thompson Learning —
P.8.; Childs P., Fowler R. The Routledge Dictionary of Literary Terms. Routledge 1973, 1987, 2006 —P.251.; Carnie
A. Syntax. A Generative Introduction. Second Edition. Blackwell Publishing, 2006. —238 p.; Perrine L. An
Introduction to the Poetry, (New York: Harcourt, Brace Javavovich, 1977). — P.9.; Miller J. An Introduction to
English Syntax. Edinburgh University Press, 2002. —P.206.;

lak B.T". TeopeTnueckas rpaMmaruka (paniysckoro ssbika. —Mocksa: Jloopocsert, 2000. — C. 414.; YKupmyHckuii
B.M. Teopus nureparypsl. [lostuka. Crtunmuctuka. —Jlenunrpan, Hayka.1977. — C.405.; Tomamesckuii b.B.
Crunuctuka u ctuxocioxenue. —Jleannrpan, 1959. — C.267.; Tomamesckuii b.B. Teopus nutepatypsl. [TosTrka. —
Mocksa: Acmekt mpecc,1996. — C.404.; CremanoB E.B. JKaupoBble, CTWIMCTHYECKHE H MNPOGETHYCCKHE
0COOEHHOCTH PYCCKOM 1M033MH cepennHbl XX — Hadana XXI BekoB. OpraHuzais COBPEMEHHOTO MOITUYECKOTO
mporecca. — MockBa: Kommenrtapun, 2014. — C.191.; be3pykoB A.H. BBenenue B naureparypoBeaeHHE (TECOPHS
JIUTEpaTyphl): YueOHO-MeToauueckoe nocooue /M3nanue msaroe (monmomHeHHoe). — bupck, 2009. —C.38.; Xanu3zes
B.E. Teopus nuteparypbl. YueOnuk. —Mocksa: Bricmas mxona, 2004, — C.405.; Kazapun 10.B. [Tostuyecknit
TEeKCT Kak cucrema. Monorpagusa. ExkatepunOypr, 1999. —C.213.; TonoBenuenko @©.M. Bsexnenue B
muteparypoBenenue. —M.: Beicmas mkona,1964. — C.315.; Jlorman HO.M. Ananu3 nosTH4ecKkoro TeKcTa
(Crpyktypa ctuxa) — Mocksa, 1972. — C. 272.; boromonoB H.A. Kparkoe BBeneHHE B CTHXOBEICHHE: y4del.
nocobue 1uist cTyAeHToB I kypca no pucuuminae « OCHOBBEI TeopHHu JuTepaTypbl». — M.: @ak.xypH. MI'Y, 2017. —
C.82.; Bunorpangos B.B. O teopuu nosruueckoit peun. 1962. Ne 2. — C. 361.; bpux O., [lonusanos E., IlIunosckuii
B., Diixenbaym b., Skyounckuit JI. Ilostmka. —Ilerporpax, 1919. — C.58.; AxmanoBa O.C. CroBaps
JIMHTBUCTHYECKUX TepMUHOB. U3n. 2-e. — M: 2004. — C.38.; Bapt P. N36pannsie pabotsl: Cemuornka: [losTuka:
ITep. ¢ ¢p. / Cocr., o6, pen. u Betyt. cT. I'. K. Kocukosa. —M.: IIporpecc, 1989. — C. 616.;

"Kyponos JI., Mamasxonos 3., lllepanuesa M. AnabuérmryHocnuk nyrati. —TomkeHT. Axagemuamp, 2013. —5.26.;
XortamoB H., CapuMcokoB B. AnabuéTIIyHOCINK TEMHHIAPHHUAT pycda-y36exda myraTi. —TOMIKEHT: Y KHTYBYH,
1983. —B.311.; Ymypor X. Anabuér naszapusicu. —Tomkent: [llapk, 2002. —b. 163.; bakoesa M.K. Nuriau3 Ba §30ek
1iebp Ty3HWINIUIAPHUHYA KUECHH YpraHuI Ba TapkuMa Myammonapu. —byxopo, 2006. —b.236.; Kyssarosa JI. XX acp
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B mnporecce HamucaHus auccepTanyy ObUIM YUYTEHbl HAay4YHbIE W3bICKaHHS
psiZa BBHIICHA3BAaHHBIX W APYTUX Y30€KCKUX W MHPOBBIX JIUTEPaTypoBeAOB. B
oTnu4Yrue OT paboT, BHIIOJHCHHBIX B JAaHHOM HANpaBICHHUH B  HAIIeM
UCCIICIOBAaHUM B  CPAaBHUTEIBHOM aClEeKT€ B  KayeCTBE  CHEIUAIBLHOIO
UCCIICIOBAHUSI  MCCIICIOBAaHbl  MOATUYECKUM  CHUHTAKCUC B  COBPEMEHHOM
AHTIIMACKOW M y30€KCKOW T033WH, XYHAO0KECTBEHHbIC (DYHKIIMHM MPUCYIINX EMY
YMEHBIIUTEIbHBIX, CO3BYYHBIX, YCUJTUTEIbHBIX, KOHTPACTUBHBIX,
MIPOTUBOIIOCTABUTEIBHBIX (DUTYD.

CBsi3b  IMCCEPTANMOHHOIO HMCCJAEI0BAHMS € IUIAHAMH  HAaY4HO-
HCCIEA0BATEJbCKUX PaldoT BbICHIEr0 00pa3oBaTEJbHOI0 WJIM HAYYHO-
HCCIEA0BATEIbCKOI0  YYPEKICHUS, TI/e  BbINOJHEHA  JHCCEPTALMA.
HccnenoBanre MpoBECHO B paMKax TeMbl «AKTyaJbHbIE BOIPOCHI MPETOaBaHUs
WHOCTPAHHOTO si3bIka» paccurtanHoro Ha 2017-2021 roasl B COOTBETCTBHE C
IUIAHOM  HAY4YHO-HMCCIIEOBATENbCKUX padboT byxapckoro rocyaapcTBEHHOTO
YHUBEPCUTETA.

Henr wucciaegoBaHWsl 3aKIIOYAETCs B ONPEACICHHMH OCOOEHHOCTEU
yIOTpeOJICHUs 3JIEMEHTOB MO3THYECKOTO CUHTAKCUCA B COBPEMEHHOM aHTJIMICKON
1 y30€KCKOM M033UHU B CPABHUTEIHHO-TUIIOJIOTMYECKOM aCTICKTE.

3axauu ucciie10BaHKSA:

PaCKpbITUE TEOPETUUYECKUX OCHOB HCCIEIOBaHHUI, B KOTOPHIX U3Yy4YeH
MOATUYECKHUI CUHTAKCUC TTO3TUYECKOM PEYr B MUPOBOM JIUTEPATYPOBEICHUM;

pPacKpbITUE  XYAOKECTBEHHBIX  3aJady  MO3THYECKOrO0 CHHTaKcuca B
OpraHu3aliy MOATUIECKON peYr COBPEMEHHON aHTJIMICKON U y30€KCKOM M033HH;

KJ1accu(UKaIysa CHHTAKCUYECKUX (PUTYP CTUXOTBOPEHHS;

KJaccu(UKays CHHTAKCHMUECKHMX CPEICTB  XYJIOKECTBEHHOTO  CTHIIA,
BBIPOKECHHBIX B aHTTIMHCKON U Y30€KCKOU MOA3UH;

BBISIBJICHUE DJIEMEHTOB IOJTUYECKOTO CHHTAKCHUCA, JIUIUPYIOIIUX B
TBOPYECTBE TAKUX COBPEMEHHBIX AHIJIMICKUX MO3TOB, Kak Kapon OuH Haddwu,
[leitmac Xunu, Kopon Pymenc, Ixeku Keii, Calimon Apmutumxk, Poc bapOep,
Bapcaun lup, [xepdppu Xumn, bpaitan [1atten, [lon Mannyn, Codpu Xanna, Pen
Crypmxuc, Cuapan O’ Ipuckomn, Mopa Jlynu;

OCBEIIEHUE CYIIHOCTH MOATHYECKUX CHHTAKCUYECKUX (PUTYp, TPUOOPETIINX
0coObIe YepThl B TBOPYECTBE MPEICTABUTEICH COBPEMEHHOM Yy30€KCKOM IM033MH,
kak Ackapa Maxkama, Hkpoma Ortamyponma, OpkunHa BaxumoBa, AOmysuibl
ApunoBa, Mkbona Mupso, Cupomxunmuaa Caitinga, Asuma Cyrona, Ycmana
Azuma, Xabuba Canymisl, Jmkoouna llykypa, Ackaga MyxTopa.

B kadecTBe 00beKTa MccjaeaoBaHUsA ObUIM BBIOpaHBI mpousBeaeHus Kapon
OuH Haddu, lleitmac Xunu, Kopon Pymenc, Ixxexu Keii, Caiimon Apmutuk, Poc
bap6ep, Bapcan Illup, Hxedbdpu Xwmn, bpaiian Ilatten, [Ton Manayn, Codu
Xanna, Pen Crypmxuc, Cuapan O’lpuckosn, Mopa Hymm, Ackap Maxkawm,

MKKAHYH APMHU Y30€K JOCTOHYMIMTHHUHT TapakKuér xycycusriapu. J1J[. —Tomkenr, 2016. — b. 244.; Khadjiyeva
F.M. Theoretical Aspects of the Language Learned (Stylistics). — Bukhara: Durdona, 2020. — P.190.;
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Nxpom Oramypon, Opkun BoxumoB, Ao6aymna Opwuno, HWx6on Mup3o,
Cupomxunaun Caitiing, A3um CytoH, YecmoH A3um, Xabu6 Cabayiiia, DmKoOuI
ykyp.

IpeameTom HCCJIe0BAHUS SIBJISIETCSA YMEHHE MOJIb30BaThCS
CTUJIMCTUYECKUMHU CPEACTBAMH IO3TUYECKOTO CHHTAaKCHCa B COBPEMEHHOM
AHTJINACKON U y30€KCKOU MOI3HH.

Metoasl ucciienoBanusi. B nuccepraiiuu UCMONb30BATUCh TaAKUE METOJbI,
KaK CpaBHUTEIbHO-TUIOJIOTUYECKUNA, KOHTEKCTYaJIbHbIH, T'€pPMEHEBTHUYECKUH,
aHATUTUYECKUH, KIacCU(UKAIIMOHHBIN, HHTEPTEKCTYalbHbIN, (YHKIMOHAIBHO-
UHTEPIPETALUOHHBIN, TUHIBOMOAITUYECKUNA U U KOMIIOHEHTHBIN aHAINU3.

HayuyHnasi HOBU3HA HCCJIEIOBAHMS 3aKIIOYACTCS B CIEYIOLIEM:

000CHOBAHO TO, YTO MPOIECC MOCTPOCHHUS MPEJIOKEHUS B MOITUKE MOI3UU
OCYIIECTBIISIETCS.  TIOCPEJICTBOM  CO3JaHHUSl  XYJOXKECTBEHHOM  (GOpMBI  C

UCIIOJIb30BAHUEM  CTPYKTYpPhl KOHCTPYKUMWA — HMHBEPCHM, MapaieIu3Ma,
aHaJUIUIO3HCA, XUa3Ma, aHa(opsl, SU(OPHI, KITMMaKca; CBSA3H CJIOB — ACUH/IETOHA,
MOJIUCUHJIETOHA, AHTUTE3bl; MPOIYCKA JEKCUYECKUX €IWHUI] — BJUIMIICHCA,

aro3uoIe3bl, AMOKOUHY;

JIOKA3aHO, YTO 3MOILMOHAIBHO-3KCIIPECCUBHBIE JTOMOJHUTEIIBHBIE 3HAYCHUS,
BBIPQXKEHHBIE B CHUHTAaKCHUUYECKUX-CTUIUMCTUYECKUX CpEACTBAaX, TaKUX Kak
PUTOPUYECKUM BOMIPOC, PUTOPUUECKOE 0OpallieHUE, PUTOPUIECKOE BOCKIIUIIAHUE B
3HAKOBOM CHCTEME CPaBHUBAEMBIX SI3BIKOB SIBIISIIOTCS SIBIIGHWEM BepOaIn3aiuu
JIOTUYECKOTO, SI3bIKOBOT'0, KYJIbTYpPHO-HPABCTBEHHOTO MBIIUICHUS, XapaKTEPHOIO
JUISl HAIMOHAJIBHOTO MEHTAJIUTETA;

YCTAaHOBJICHO, 4YTO B O0OMX S3bIKaX MOJYEPKUBAHUE TOITUYECKOMN
(GYHKIMOHATBHOCTH CTPYKTYP TOITUYECKOTO TMPEJIOKEHHUsI, 00pa30BaHHOTO
TaKMMH CHHTAaKCUYECKUMU-CTHIIMCTUYECKUMH TIpruéMamu, kKak aHadopa, smudopa
1 3nucTpoda, 3MaHATENCUC, ME3OAUILIO3UC, IKCIIPECCUBHOE BBIPAXKEHHUE TEIMIIBIX
YyBCTB, YCWJICHUE CMBICTIA MPOSIBIISIIOTCS B BBIPAKCHUU BHYTPEHHHUX MCUXUYECKUX
COCTOSIHMH, TAKUX KAK CHJIbHOE CTPaJlaHue, TOPE U TOCKA;

apryMEHTHPOBAHO, YTO 3JIEMEHTBI MO3TUYECKOTO CUHTAKCHUCA, UCTIOJIb3YEMbIE
B aHTJIMHACKOM 033U, BBISIBIISIOT, YCUJIMBAIOT, MOJYEPKUBAIOT U TOBBIIMIAIOT TOH
MOATUYECKUX HACH, KaXkaas U3 KOTOPBIX MO COAEPHKAHHUIO BBIPAXKAECT TBOPUECKUMN
3aMbIceNl 1O03Ta, MOCPEACTBOM TaKUX CpPEACTB, Kak aHadopa, HWHBEpCHUS,
CUHTAaKCUYECKHUI MapaijIeIu3M U aHTUTE3a, a B Y30€KCKOM MO33UU — TOCPEICTBOM
WHBEPCUU, TOBTOPOB, PUTOPUUECKUX BOMPOCUTEIBHBIX MPEITIOKEHUN.

IIpakTnyeckne pe3yabTaThl HCCACAOBAHUS COCTOST U3 CICIYIONINX:

PaCKpBITO YMEHHE COBPEMEHHOW aHTJIMMCKOM U Y30€KCKOW TIOI3UH
WCIIOJB30BaTh YMEHBIIUTENbHBIE (BJUIMIICUC, YMOJIYAHHUE), HW3MEHUTEIIbHbIC
(MHBepcHsl) cpelIcTBa XyJ0KECTBEHHOTO CTHIIS;

NIOKa3aHO, 4YTO TapMOHHW3AalUsA JJEMEHTOB IOATUYECKOTO CHHTAaKCHCa
o0ecreynBaeT SMOIMOHAIBHOCTh MO3THYECKOTO TEKCTAa M SIPKO BBIPAXKAET
XYJI0’)KECTBEHHOE COJICPIKAHNUE;

PACKpBITO, YTO PUTOPUYECKHE BOMPOCHI CIOCOOCTBYIOT CO3JAAHHIO B MOA3UU
TaK Ha3bIBAEMOTO MANXCOXYIU Opug, pUTOpUYECKOe OOpalleHHe COMYTCTBYET C
UCKYCCTBOM IIPEYBEIMYEHUS, UYTO HHBEPCHUS CIYKUT IEPBUYHBIM CPEACTBOM
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BBIPAKEHUS TOHA, SMOLUMOHAIIBHOCTH MO3THYECKOTO TEKCTa U XYI0KECTBEHHOTO
COJIEpKaHMS.

JIOCTOBEPHOCTh  Pe3yJIbTATOB MCCJIEIOBAHUA  OIpeesieTca YETKOU
MOCTAHOBKOM TMpOOJIeMBbl, OMNOPOM Ha TEOPETUUYECKUE PACCYXKICHUS YUEHBIX,
JI0Ka3aTEIbHOCTBIO BBIBOJOB, C/ICIAHHBIX B XOJE HMCCJICIOBAHUS MOJYYEHHBIX Ha
OCHOBE JIOCTMKEHHI COBPEMEHHOU IEepEeBOJIOBEICHUSI, TAKUMH METOJaMH, KaK
CPaBHUTEIBHO-TUIIOJIOTUYECKUM, KOHTEKCTYaJIbHbIM, TEPMEHEBTHUYECKUM,
aHAIMTUYECKUH, KIacCU(UKAIMOHHBIN, HHTEPTEKCTYaJbHBIM, (YHKIIMOHAIBHO-
WHTEPIPETALUOHHBINA,  JIMHTBOMO3THUYECKU W KOMIIOHEHTHBIM  aHAJIN3;
BHEIPEHHOCTBIO  TEOPETUYECKUX HAEW U  pe3ysJbTaTOB B  MPAKTHUKY,
MOATBEPAKIACHUEM IMOJTYUYEHHBIX BBIBOJIOB KOMIIETEHTHBIMHA OPTaHU3ALUSAMH.

Hayynasi U mpakTH4ecKas 3HAYUMOCTb Pe3yJIbTATOB HCCJIeIOBAHMSI.
HayyHasgs 3Ha4YMMOCTh pE3yJbTATOB HCCIEIOBAHMS OIPEIETACTCS TEM, YTO
MOJyYCHHbIC HAay4YHbIE BBIBOJBI W BaXHBIE TEOPETHUYECKUE OOOOIICHUS,
W3JIO)KEHHbIE B COBPEMEHHOW AaHTJIMMCKOM U Y30€KCKOM MO33UM MO BOMPOCY
MOATUYECKOI0 CHUHTAKCHCA, B ONPEACIEHHOM CTENEeHH CIyXaT Hay4YHbIM
UCTOYHUKOM B  HUCCIEJOBAaHUSIX B  OOJAaCTU MHUPOBOTO  MO3TOBEACHMUS,
CBUJIETEIILCTBYET 00 A(DPEKTUBHOCTU M MEPCIEKTUBHOCTU CJICJIAHHBIX BBIBOJOB U
onpenenseTcss 00oraeHueM TEOPETUUECKUX OCHOB COBPEMEHHOTO SI3bIKO3HAHMS,
OTKPBITUEM HOBBIX METOJIOB H3YUEHMsS] W PEIICHHS TMPOOJIEM MMOAITUYECKOTO
[IepeBo/a.

[IpakTHueckasi 3HaYUMMOCTb PE3YyJIbTATOB MCCIECIOBAHHS COCTOUT B TOM, YTO
pe3ynbTaThl MOTYT OBITh HUCIOJIB30BaHBI JIJISi CO3MaHUSA YYECOHHKOB, y4eOHBIX
MocoOWil 10 JWCIUILIMHAM «AHTIIHMICKas nuTeparypa», «Mcropus MHpoBOi
autepatypbel», «Teopus mepeBoma», «Teopus JHUTEpaTyphI» I10 HANPABICHUSIM
aAHTJIMIUCKON (DUITOJIOTUH, UHOCTPAHHOTO S3bIKA W JINTEPATYPhl BBHICHIUX YYEOHBIX
3aBEJICHU, COBEPILICHCTBOBAHUS JINTEPATYPOBETUECKUX CIIOBAPEH.

Buenpenue pe3yjabTaToB HccaeqoBaHus. Ha OCHOBE HayYHBIX pe3yIbTaTOB
10 BOIPOCY MO3THUYECKOT0 CUHTAKCUCA B COBPEMEHHOW aHIVIMUCKON U y30€KCKOM
II0D3UMU:

TEOPETUUYECKHE BBIBOABI MO OOOCHOBAHUIO TOTO, YTO MPOIECC MOCTPOCHUS
NPEUVIOKEHHUSI B TOSTUKE TMO33UU OCYILIECTBISIETCS TMOCPEICTBOM CO3JaHUS
XYJIO)KECTBEHHOW (OPMBI C HCMOJIB30BAHUEM CTPYKTYPHl KOHCTPYKIIUH —
WHBEPCUU, TapajUieNin3Ma, aHaJAWIUIO3uca, xXuasma, aHadopsl, >SnudOpHI,
KJIIUMAaKCa; CBSI3M CJOB — AaCHUHJETOHA, IOJUCHUHJIETOHA, AHTUTE3bI, MPOMYCKa
JICKCUYECKHUX SUHUI] — DJUTHIICUCA, allO3UOIEe3bl, allOKOWHY OBLIM MCIOJb30BaHbI
npu peanuzauuu QyHaaMmeHTanbHoro HayuHoro npoekrta Ne FA-F1-O05 na temy
«HccnenoBanue HUCTOPUU KapakaanakCKou (b OTBKIIOPUCTUKHI u
auTepatypoBeacHus» peann3zoBaHHoro B 2017-2020 romax B Kapakanmakckoro
OTJEJIEHUS AxanemMun HayK V30ekucrana (cripaBka Nel7.01/216
Kapaxkanmakckoro otaenenus AkajeMun Hayk Y30ekuctaHa ot 16 nexabps 2022
rojga). B pesynbrare moAaroToBieHHBbIE B paMKaxX (PYHIAMEHTAIbHOTO IMPOEKTa
HAay4HbIE CTAaThU W MOHOTpauy TOCTYXWUIW TOBBIINICHHI0 HAYYHOTO YPOBHS
MO3TUYECKOI0 CUHTAKCHCA;
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TEOPETUYECKHE U TPAKTUYECKHUE MaTepHUajibl O TOM, YTO 3MOLMOHAIBHO-
AKCIPECCUBHBIC JIOMOTHUTEIbHBIE 3HAYEHUS, BBIPAKECHHBIE B CUHTAKCUYECKHUX
CTUJIMCTUYECKUX CPEJCTBAX, TAaKUX KaK PUTOPUYECKHUI BOMPOC, PUTOPUUYECKOE
oOpailleHHe, PUTOPUUYECKOE BOCKJIMIIAHHE B 3HAKOBOW CHUCTEME CpPaBHUBAEMbBIX
SI3BIKOB SIBJIIIOTCS SIBIICHUEM BepOau3aliuu JJOTMYECKOro, sI3bIKOBOT0, KYJIbTYPHO-
HPABCTBEHHOI'O MBIILJICHUS, XapaKTEPHOTO JUIsi HAIMOHAJIBHOIO MEHTaJIUTETa
ObUIM HCTONB30BaHbl MpH peanusanuu B 2016-2018 rogax HWHHOBAIMOHHOTO
uccnenoBarenbckoro npoekra Ne 561624-ERR-1-2015-UK-EPPKA2-CBHE-SP-
ERASMUS + CBHE IMEP na temy «MojaepHu3aius 1 WHTEpHAIIMOHAIU3AIINS
IPOLIECCOB CHUCTEMBI BBICIIET0 O00pa3oBaHUsi B Y30€KUCTaHE» MPOTrpaMMbI
EBpomneiickoro Coroza Erasmus + (cmpaBka Ne3459/30.02.01 CamapkaHackoro
rocyJIapCTBEHHOTO MHCTUTYTa MHOCTPAHHBIX SI3BIKOB OT 2 nekadps 2022 rona). B
pe3yJIbTaTe aHAIU3 MOATUYECKOTO CUHTAKCUCA CTUXOB COBPEMEHHBIX aHTIMHCKHUX
U y30€KCKHX IOATOB MOCTY>KWJI OOOTAlIEHUIO TEOPETHUUECKUX TMPEACTaBICHUM
CTYJICHTOB O CTPYKTYpPE CTUXOTBOPEHUI;

BBIBOJIBI M PpE3yJbTaThl, CBSI3aHHBIE C TEM, 4YTO B O00OMX f3bIKAX
MOAYEPKUBAHUE TOATUYECKOW  (DYHKIIMOHATBHOCTH CTPYKTYp MO3THUYECKOTO
MPEUIOKEHUS, O00pa30BaHHOTO TAKMMHM CHUHTAKCUYECKUMU CTUIMCTUYECKUMU
npuéMmamu, Kak aHadopa, sanudopa win snuctpoda, dMaHaIencruc, ME30IUIIO3HC,
AKCIPECCUBHOE BBIPAKEHUE TEIUIBIX YYBCTB, YCHJICHHE CMBICTA MPOSBISIIOTCS B
BBHIPOKCHUU BHYTPEHHUX TICUXUYECKUX COCTOSHUM, TaKWX KakK CHJIIBHOE
CTpaJlaHue, Tope M TOCKa OBUIM HCIOIB30BAHBI MPHU IOATOTOBKE CIICHAPHEB
nepenau «Accanom, byxapa» u «CnaceHue B 3HaHUM» byxapckoi oOiacTHOM
TeaepaguoOKOMITaHUH (cpaBka Nel/330 Byxapckoii o0nacTHOM
Tenepaguokomnanuu ot 13 mexabpst 2022 roma). B pesynpraTte HOBBIE HlleH B
UCCJICIOBAHUSX TTO3BOJIMIIM TEIE3PUTENSIM OJIMKE TO3HAKOMUTHCSI C TBOPUYECTBOM
COBPEMEHHBIX AaHTJIMUCKUX M Y30€KCKUX TIOATOB, MOCIYXHJINM OOECIEeUCHUIO
Hay4YHOCTH ¥ TIOMYJIIPHOCTH JIUTEPATyPHBIX TIepeaad.

AnpobGanusi pe3yjbTAaTOB HCCJIeI0BaHUsA. Pe3ynbTarhl HCCIEAOBAHUS
oOcyxaeHpl Ha 6 KOH(MEpPEHIUSX, B TOM YHCIE - 2 MEKIYHApOIHBIX U 4
pecyOIMKaHCKUX HAyYHO-TIPAKTUYECKUX KOH(EPEHIIUSIX.

Ony0/MKOBAHHOCTH Pe3yJibTaTOB HccieaoBaHus. [1o TeMe uccienoBaHus
onmyOnukoBaHO Bcero 15 HayuyHbix paboT, B TOM uuciie 9 HayyHBIX cTared
OmyONMKOBaHBI B HAYYHBIX  M3JaHUSAX, PEKOMEHJIOBAaHHBIX  BrICIIei
aTTECTAIMOHHON Komuccued PecnyOnmuku Y30ekucTaH K MyOJUKaIlMd OCHOBHBIX
Hay4HBIX PE3yJbTaTOB JOKTOPCKUX IUCCEPTAIUi, N3 HUX 4 — B 3apyOCKHBIX, D — B
pecnyOMKaHCKUX JKypHAIax.

Ctpykrypa m 00béM amccepramum. Jluccepraiusi COCTOUT W3 BBEIICHHUS,
TPEX TJIaB, 3aKIIOYCHMS, CIHMCKA HMCIOJIB30BAHHOW JmTepaTypbl. OOumit 00bhEM
uccneaoBanus cocrapisier 136 crpanuil.

OCHOBHOE COJEP KXAHUE JUCCEPTAIINHU

Bo BBO,Z[HOﬁ yacTd O00OCHOBaHa dKTYAJIbHOCTL H HCO6XO,ZII/IMOCTI>
IMPOBCACHHOI'O HAy4YHOI'0 HCCICAOBAHM:, OIIMCAaHbl LCJIb KW 3aJaydu, OOBEKT H
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IIpeAMET HCCIIEIOBAHUA, YKa3aHa COOTBETCTBUE IPUOPUTETHBIM HAIIPABJICHUAM
pa3BUTUSL HAYKHM W TEXHOJIOTUH pECIyONuKH, HM3JI0XKEHBl HayyHash HOBU3HA U
IIPAKTUYECKUE PE3YJIbTAaThl HCCIEIOBAHMS, pPACKpbITa HAay4dHAas 3HAYUMOCTH
IIOJIyYEHHBIX PE3YyJIbTATOB, NPUBENCHBI CBEICHUS O BHEIPEHHOCTU PE3YJIbTATOB
UCCIICIOBaHMsI B TMPAKTHUKY, OMyOJMKOBAaHHBIX pabOTax, CTPYKType M oObeme

JFICCepTaIUg.
[lepBas TnaBa amccepranmu HaspiBaeTcss «TeopeTHyeckne OCHOBBI
U3y4eHust MO3THYECKOT0 CHHTAKCHCA CTHXOB B MHPOBOM

JIUTEPATYPOBEAEHMU» U COCTOUT W3 JABYX pasleiioB. B mepBom pasznene riaBbl
uccienyercs «Hccredosanue nosmuyecko20 CUHMAKCUCA CMUXO8 6 MUPOBOM
numepamyposederuuy. CTUXOTBOPEHUE - 3TO SMOIMOHAIBHO HACHIIIEHHAS! PEYb.
CnenoBarenbHO, «CTHUXOTBOPEHHE - 3TO B3BOJHOBAaHHAs, PUTMUYHAs peEYb,
BO3HHUKAIOIIAs KaK BBIPAXKEHHE OIPEACICHHOIO YIOPSAOYEHHOIO IO TOHY
gyyBcTBa»®., B OJTOM aclmekre ecTh PUTMUYECKMH (parMeHT U CPeNCTBa,
o0ecreynBaroIme MY3bIKaJIbHOCTB, MEJIOJUYHOCTB, SMOLIMOHATBHOCTD
CTUXOTBOpeHUA. Hapsimy co ciorom, cTonmon, puTMHYECKOMN IMay30M, KaTETOPHUEH,
pUTMOM  TIOITUYECKHM  CHHTAKCHUC  oOOecrneuuBaeT  M3SAMIECTBO, OOasHue
XYyJIOKECTBEHHOM DPEYM, BBIPAXKACT B HEU BOJIHY IepekuBaHuM. llosTtnueckuii
CUHTaKCUC SIBJISIETCS OJHUM M3 aKTyalbHBIX BOIPOCOB JIUTEPATYPOBEICHUS H
mo’3uu. B TO BpeMsl Kak CHHTaKCHC O3HAYaeT CTPYKTYPY MPEIJIOKEHUS B S3BIKE,
MOATUYECKUN CHUHTAaKCUC O0003HA4aeT CTPYKTypy CTUXOTBOpEHHUs. 3ajada
IIO3TUYECKOrO CHUHTAKCUCA COCTOUT B HCCIEAOBAHUM KPACOUHBIX PEUEBBIX
KOHCTPYKIIUN 1 0Opa3HBIX S3BIKOBBIX CPEJCTB XYI0>KECTBEHHOTO MPOU3BEICHUS,
CO0CcO0O0B OCTPOEHUS MpeasioKeHus. MccnenoBanrs B 3TOM HaNpaBJIEHUA MOYKHO
KkinaccudupoBatk Ha naBe yactu: [. CneyuanvbHo npogepenHvle UCCAe008aAHUS
meopuu nOIMUYecKo20 cunmaxcuca. 2. Bvipasicenue 63214006 Ha nosmuueckuti
CUHMAKCUC 8 UCCNIe008AHUSX, 6 KOMOPbIX U3YUAIUCL Meopuu Iumepamypsl U
HO393UU ONPeOesieHHO20 Nepuooa, Meop4ecmeo OnpeoeieHHbIX NOIMOS.

B aHrnmiickoM JUTEpaTypOBEICHUM W JIMHTBUCTUKE HAy4YHbIE€ PaOOTHI IO
IO3TUYECKOMY  CHHTAaKCHCy Takux ydeHblX, kak T.Ocrtun®, X.Tomc',
P.Kroperon!, H.da66'? moryr narb HOAPOOHBIE OTBETHl HA BO3HUKAMOLIHME
BOIIPOCHI 10 KOTHUTUBHOW MparmMaTUKe, MO3TUYECKOMY CHUHTAKCUCY M ClIydasMm
rpaMMaTHYECKUX OTKJIIOHCHUH.

B pycckoM mauTepaTypOBEIEHMHM BONPOC MO3THUYECKOIO CHUHTAKCUCA U
MOATUYECKUX (UTYp CHEIUAIbHO H3ydalics B paboTax TaKUX YUYCHBIX, Kak
A.B.AxceHoBa, H.B.ITatpoega, A.A.JleGenecna, N.1.KoBTyHOBa,
O.M.beperosckasi, U.B.bexenona, .B.CremanoB, M.B.Bekkeccep. Cnenyer

8 XoramoB H., Capumcokos B. A1abuéTinyHoC/IMK TeMHHIAPMHUHT pycua-y36ekya Tyrath. —TOmKeHT: YKuTyBUN,
1983. -B.311.

®Austin T. R. Language Crafted: A Linguistic Theory of Poetic Syntax. Bloomington. Indiana University Press,
1984,

Thoms G. When sentences are not sentences: evidence against poetic grammar. In: Online Proceedings of the
Annual Conference of the Poetics and Linguistics Association (PALA). 2008 http://www.pala.ac.uk/resources/proce
edings/2008/thoms2008.pdf

HCureton R. D. Toward a Temporal Theory of Language. In: Journal of English Linguistics, (1997), 25: 293- 303.;
2Fabb N. The linguistics of surprise. In: The CUNY Conference on the Word in Phonology. New York. USA, Jan
15, 2010.
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OTMETHUTb, YTO MOHOTPA()UUECKUM UCCIIEOBAHUEM B 3TOM HAINPABICHUU SBIISICTCS
oommupHas wmoHorpadus W.M.KoryHoBoit monm HasBanuem «llosTmyeckuit
CUHTAKCHC.

B y30ekckoM JMTEpaTypOBEIEHHH BONPOC MOITUYECKOTO CHHTAKCHCA
usyyvancs B paborax b.Capumcaxosa, T.babaesa, J[.KyBBarosoii, /I. TamxubaeBoii.
N3BectHbiii  yueHblii b.CapuMcakoB Takke oOpaTWil BHUMaHUE Ha 3TOT
TEOPETUYECKUN BONPOC M CKazal: «BOIpOCH MOITUYECKOTr0 CHUHTAKCUCA OYEHb
cnabo u3ydyeHHas HayyHas 00JIacTh B y30€KCKOM JMTepaTypoBeaeHuu. Ha camom
Ke JleJie MOATUYEcKas peub U ee (OpMbl, MAacCTEpPCTBO aBTOpPA B BHIPAKEHUU
XYJIO)KECTBEHHOTO  TMEPEKUMBAHMS  COCTaBISIIOT  aKTyallbHbIE  MPOOJIEeMbI
TEOPETUUYECKON MOATUKU. [ToTOMY UTO 4eM BakHEE B UCKYCCTBE XyA0KECTBEHHOTO
CJIOBA OTKPBITHE YPE3BBIYAHHON MOITUYECKOM MBICIH, TEM BAXKHEE BBIPA3UTH 3Ty
MBICIIb OCOOBIM 00pa3oM. VIMEHHO TrapMOHHS 3THX JBYX acClEKTOB, HHBIMHU
cioBaMH (OpPMBI M COJEpKAHMS, W3/IaBHA SBISETCS BEAyLIEH TEMOH B TEOPHUH
JIUTEPATYPBIN =,

2. Buwipaoicenue 63211008 Ha NOIMUYECKUU CUHMAKCUC 8 UCCLEe008AHUSX, 8
KOMOPbIX U3YUATUCL MEOpUU IUmepamypsbl U NOI3UU ONpeoeeHHo20 nepuood,
meopuecmeo onpedeneHuwvix nosmos. CienoBarenbHo: «[loaTHUeckoe TBOPUECTBO
— 3T0 co3nanue obpasa. [losTmueckuit s3pIk — s3bIK 00pasos. III. Bomocku
CPaBHUBAET CHHTAKCUC CO CKeaeTOM. OH CUHMTAET, YTO KOTJA CKEJIET HAIIOIHAETCS,
CO3/IaeTCSl HOBas, 3axBaThIBAaIOIIass [OdTHYECKas peub»™®. B y306ekckoMm
JUTEPATYPOBEACHUN BONPOC IMO3TUYECKOIO CHHTAKCUCA OCBEIIAETCS TAKXKE B
pabotax oOIIEro HampaBiI€HHUs, B KOTOPbIX H3Yy4arOTCSl BOIIPOCHI TEOPUU
auTeparypel, B paborax mo moaTtojoruu. JluteparypoBen M.bakoeBa mnuier:
«CHHTaKCUYECKUE CTUIIMCTUYECKUE CPEICTBA TaKXKE€ IMPUMEHSAIOTCS B MO33UHU
yaiie, 4eM B NpO3€, OHM yYacCTBYIOT B OpraHU3AllMM PUTMa CTUXOTBOPEHUS, B
YCUJIEHUH €T0 BBIPA3UTEIBHOCTH, a IJ1aBHOE, B IIEpEAAUe €ro UAEU U COAEpKaHUs
MOJ1 HY>)KHO€ BO3JICCTBUE HA YyBCTBA YUTATeNs. Takue CUHTAaKCUYECKHE METO/BbI,
KaK  CTWJIMCTHYECKAass  WHBEpPCHUs,  pa3[eleHHble  YacTH, MOBTOPEHUS,
CUHTAKCUYECKHM Mapajuleau3M, Xua3Mm (0OpaTHbIM Mapajjiesiu3M), pUTOpUUYECKUE
BOITPOCHI, YaCTO BCTPEYAIOTCA KaK B aHIJIOS3BIYHBIX TO3THYECKUX IMPOU3BEICHHUSX,
Tak U B y30exckux»'®. OueBnmHo, M.bakoeBa Takke WHTEPIPETUPOBAJIA TAKHE
IIPUEMBI, KaK CTWIHCTHYECKAash WHBEPCHUS, pa3JEJICHHBIE YaCTH, [OBTOPEHUS,
CUHTAaKCUYECKHUI TMapauien3M, Xua3M (0OpaTHBIN Mapaien3M), pUTOPUUSCKHMA
BOIIPOC KAK CUHMAKCUYeCcKue CIuiucmudecKue cpeocmaa.

BTopoii paznen riaBbl Ha3bIBAETCS « DeMeHmbl NOIMUYECKO20 CUHMAKCUCA U
ux Kiaccugukayusy, B KOTOPOM paccMaTpUBAIOTCS CBOMCTBA U 3aJja4M MPUCYIIIUX
AJIEMEHTOB M033uM — aHadopbl, HSNUQPOPHI, ACHUHJIETOHA, TOJIUCUHAECTOHA,
WHBEPCHM, TIpajaluy, arno3uONe3bl, DIUIMIICHCA, PUTOPUYECKHI  BOIpPOCA,
PUTOPUYECKOE  BOCKJIMIAHUS, PUTOPUYECKOTO OOpallleHHs] W aHTUTE3bl.

B3CapumcokoB b. Ammmep Hapomii mMoSTHK CHHTAKCHCHAArn Oup ycyn xakuma // “YV36ex Twinm Ba amabuéru”
xypHaau, 2001 i#n, 2-CoH.

14 Wolosky Sh. The Art of Poetry. How to read a poem. —Oxford, 2001. —P.28.

15 Bakoesa M. K. Marnms Ba ¥36ex mebp Ty3WIMILIAPUHE KMECHH YPTaHWII Ba Tap:KUMa MyaMMmoJapH. —byxopo,
2006. —b.89.
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CoBpeMmeHHas aHrMiCcKas 1Mod3us HauumHaercs B KoHue XIX Beka, TouHee, Koraa
IPOIOJDKAIKMCH TPAAUIMU BUKTOPHAHCKOM dmoxu’®. M3MeHeHue Mopsaka CJIOB B
COBPEMEHHOW AHTJIMUCKOW IMO33MH, NPUAABAs MPEIIOKEHUI0 HECKOJIBKO YacTeH,
CJI0Ba 00Pa3yrOT B3aUMOCBSI3aHHYIO CIIOKHOCTD.

Buapl cMHTaKCHMYECKOTO MOBTOpa ObUIM BKJIIOYEHBI MUPOBBIMU YYEHBIMHU B
COCTaB CUHTAKCHUYECKU-CTUIIMCTUYECKUX CPEICTB U U3YUYEHbl HA CHHTAKCHYECKOM
ypoBHEe. B wacTHOCTH, M3BeCTHBIM pycckuil JUHrBUCT W.P.I'ambnepun BHOCHUT
IOBTOPBl B COCTaB CHHTAKCHKO-CTHJIMCTHYECKHX CpeACTB'’. YueHbIi-CTHIMCT
b.A.KyxapeHko pa3aenusl MOBTOPbI Ha BUIBLI aHagopy, onugopy, Koabyesolu
nOBMOp, AHAOUNTIO3UC, YENHOU NOBMOp, NOCIe008AMENbHOU NO8MOp, NPOCMOL
noémop, OCTAHOBMBIINCh Ha WX CTHJIMCTHYECKOH 3ajaye U 0COOEHHOCTAX'®,
V30ekckuii nurepatypoBen T.babaeB kimaccuduuupoBan QUIypbl MO3TUYECKOTO
CHHTaKCHca CIeIyIomuM oopazoM™:

* CIHOCOOBI U200 pasKeHIA - TpalaIfs,
XYOOKEeCTBSHHEBIC IIOBTOPEI M aHadopa,
YceuauBarompae GUuryphbl BEIPa>KaFOIIIIS 3HAYCHIIC OOEBeKTA

PI306P aA>KECHITA, YCHIIeHUIS TgyBCTBaA Iepos,
IIpSYBCIIHNYUCHIIC, PCYUCBBIC HN3MCHCHITA

- MeTOOBbI H300pasKeHUs, IPCSICTABIIAFOINIC

YMCEHBIIIHNTSIIBHBIS OOBEKT HM300pa>KeHMsI HIIH IIOTOK cTrpacreil

dbuurypbr 1 moHKceHIe (OcmadiIeHIe)MHTOHAIII -
MHOTOTOWYIHCS, THIMIHA, TBSPIOCTH'

* IIPHEMBI 300 paXKeHITA, ITOM OTAFOIIHES
3BYKOCOIASPFKAIITIES cO3OaThk B CTHXOTBOPCSHHIN MESITOIIMIHOCTE,
dburypnr MY3BIKAIbHO CThH - IIapaIe I3 M,

AHHOMITHAITIIA, aHTAHAKIIACCIIKA., HI'pa CIIOoB

HMzmeHArOIMMEe QUIYPBL * IHBEPCIs, IIEPESHOC, aHaAKOIIyd

DPUTrypEL -
IIPOTHBOIIOCTABISHIIS

aHTrmImre3a

Acunoemon — NpeTHAMEPEHHOE OIYIIICHHE COI030B MEXIY OJHUMH U TEMHU
e TpyNIaMH CJIOB WM COCTaBHBIMH YacTsAMHU TMpeaiokeHus. B kadecTBe
CTHJINCTUYECKOTO  CPEICTBA ACHHICTOH HCIOJB3YyeTCS  JUISl  TOBBIMICHUS
00pa3HOCTH peud, a TakKe JUIsl YCHUJICHHSI CMBICJIOBOTO KOHTPAacTa PEYEBBIX
KOMITOHCHTOB W TMOBBIIICHUS BbIpasutenbHocT Tekcra: | tend the mobile now //
like an injured bird// We text, text, text // our significant words // | re-read your
first // your second, your third // look for small xx //feeling absurd.?® Kpome Toro,
MocJje KaXa0ro U3 3TUX CIOB “‘your first, your second, your third” cnoBo “word”
OITyCKAeTCs U 00pa3yeT JUTUIICKC. 371ECh JUTUIICKC MMPUXOJUT HA CMEHY MOBTOPaM
CJIOB. ACHHJIETOH € MCITOJIb30BAJICS JUISI COXPAHCHHSI pUTMa B CTUXOTBOPCHHH.

XopoIire MpUMepbl ACHHCTOHA MOKHO HAWTH B TBOpUYecTBe CHPO KU INHA
Caitituna: Meson kemou, akpab kemou, kaéc kemou I/ 1lladromunap Gaprugan
oup cac kermu // By cacamH gun geBopura gap3 ketaw //MoOMOM KeTIw,
XoBnucuaan Qa3 kerau’’.

16 Perkins D. History of Modern Poetry. — London, 1979. — P. 18.

17 Galperin I.R. Stylistics. — Moscow: Higher school, 1977.

18 Kyxapenko B.A. TIpakTukyM 1o CTHJIMCTHKE aHIJIMICKOro s3bika. Seminars on Stylistics. — Mocksa: ®nunra:
Hayxka, 2009. — C.40.

19 Bo6oes T. AnaGuéTinyHOCTHK acociapy. —TomkenT: Y36exucton, 2002. — B. 434.

20 Duffy Carol Ann. Text. https://closeenoughtoread.wordpress.com/2012/10/04/carol-ann-duffy-text/

21 Caititun C. Tun dacin. Hlespaap. —Toukent: Y36exucron, 2007. — 5.125.
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B BbIIIIEYyTTOMSHYTOM CTUXOTBOPEHHH CEMaHTHYECKasl CBS3b CHHTAKCHYECKUX
euHUIl 0€3 KaKuX-JIMO00 COI030B CIYXKUT JIJIsi 0003HAYEHUS TOTO, YTO COOBITUE WITH
(dakThl HEpa3phIBHO CBSI3aHBI JIPYT C JAPYrOM, YTO OJHO COOBITHE BBHI3BHIBACT
IPYTOE.

llonucunoemon — 3aMETHOE TIOBTOPEHHUE COIO30B  TMEpe]  KaxIbIM
MapasuieibHbIM BBIPAKEHUEM. OJTO CHUHTAKCUYECKOE CTUIIMCTUYECKOE CPEJICTBO
nposiBiisieTcs: B TBopuecTBe Iloma Maimyna: As naught gives way to aught // and
oxhide gives way to chain mail // and byrnie gives way to battle-ax // and Cavalier
gives way to Roundhead // and Cromwell Road gives way to the Connaught // and |
Am Curious (Yellow) gives way to | Am Curious (Blue) // and barrelhouse gives
way to Frank’N’Stein /I and a pint of Shelley plain to a pint of India Pale Ale // |
give way to you*?.

B npuBeneHHOM BbIIIE CTUXOTBOPEHUHM MBI BHUJUM, UYTO IOBTOPHOE
HCIIOJIb30BaHUE COI03a “‘and” yCUIMBAaeT pUTM CTUXOTBOpeHus. IIpu 3tom most
WCIIONB30Bal TMOJUCUHJETOH, YTOOBI COXPaHUTh pUPMYy B CTUXOTBOPEHUHU.
[IpumeuarenbHO, YTO TMOJMCUHAETOH 3aJI0KHUJ OCHOBY ISl CO3JaHUS pUTMa B
ATOM CTHUXOTBOPEHHMHM U YCKOpHWJI ero Ttemm. boyiee TOro, 3To cpeAcTBO mepenaet
YUTATEII0 BOJHYIOIIYIO WM TPEBOKHYIO P€Ub JIUPUUYECKOTO TePOsL.

Bropas rmaBa wucciemoBaHus — o3arjaBiieHa kKak — «McmoJib3oBaHmMe
YCHJIMBAKOUIUX M CO3BYYHBIX GUIYP B COBPEMEHHOM AHIJIMICKON U Y30eKCKOMH
MO33UM» U COCTOUT U3 TPEX pa3leyoB. B mepBoMm ce30HE, 03arjaBIEHHOM Kak
«Ceoeobpasue no6mopos 6 COBPEMEHHOU AHIUNUCKOU U Y30EeKCKOU NoI3Ull,
OoCBemaroTcss 3amauu  aHadopbl, SMUQPOPHI, AHATUIIIO3UCA, PAMKUPOBAHUS H
KOPHEBOT'O TIOBTOPA B 00pasIiax COBPEMEHHON aHTJIMHCKOM U Y30€KCKOM T033HH.

Llpumep Nel.
Ha anenuiickom Ha y36exckom
And what I didn’t know, or couldn’t see then, Llykpxum, y KyHIap oJIucaa KOJaH,
Was that she hadn’t really gone. 1llykpkum, Baranum mabmyp Ba 00071,
The dead don’t go till you do, loved ones. Llykpxum, Oy 10pTAa MEHUHT aBIOIUM
The dead are still here holding our hands?. MyXTOXKJIUKHE ~KYpraH OHT CYHITH
aBion 4.
CTpoku W3 NpPUBEACHHOM BBIIIE AHIJIUMHCKOM IMOA3MM — 3TO TPYCTHOE

CTUXOTBOPEHHE, MOCBSIIEHHOE CMEPTH OJM3KOro 4YesoBeKa MOATECChHI, MOAPYTH
Joxkymuun  Jlapmuar. Hampumep, crmoBo  “The dead” («Mepmebiey), KoTOpoe
HAUMHAETCS C MOCIEAHUX JBYX CTpPO() CTUXOTBOPEHHUS, MPUILIO Oe3 MoBTOpa B
KOHIIE CTUXOTBOpeHus. Mcmonb3oBanue aHagoppl B CTUXaX B  KOHLE
CTUXOTBOPEHUS MPOJAEMOHCTPUPOBATIO MOATUYECKYIO MBICIH B CTUXOTBOpEHUH. B
ATUX MPOHUKHYTHIX JIyXOM HE3aBUCHMOCTH CTpOKax OpkuHa BaxumoBa most
BBIPA3UTEIILHO BBIpa3wi uepe3 aHadopy «lllykpxumy» («Bracodaproy) 4yBCTBO
0JlarolapHOCTH 32 HE3aBHCHUMOCTb, JaBllee CcB0OOQy. AHadopa B ITOM
CTUXOTBOPHOM OTPBIBKE CITY KUT JJISl BBIPDAKEHUS 3HAUYCHHS YTBEPIKICHHSL.

22 patten B. Poems. - Poemhunter.com- The World’s Poetry Archive, 2004. — P.11.
2 https://poemanalysis.com/jackie-kay/darling/
24 Boxunos D. Benopnuk: llenpnap Ba apamanap. —Toukent: Anabuér Ba canbar Hampuéru, 1985. — B.101.
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3nuq50pa KaK 3JICMCHT IO3THYCCKOI'0 CHUHTAKCHUCa CIYXKHWUT IJI BbIPAKCHUSA
OIIPCACIICHHBIX 3HAYCHUM B CTUXOTBOPCHHU.

Ilpumep No2.
Ha anenutickom Ha y36exckom
The snail moves like a Ot oitra oiama otap Otibodom
Hovercraft, held up by a Oiiborapaa iturnad érap Oubooom.
Rubber cushion of itself, Oiikuznapuusr oinapucu Oubooom,
Sharing its secret Kynb6orapaaun kyitu6 yrap Oub6odom?®.
With the hedgehog. The hedgehog
Shares its secret with no one®.

[osma Iloma Mannyna “The Hedgehog”( «Foicux») TONHA KU3HEHHBIX
MbIC/IeH. B CTUXOTBOpEHHMU BaKEH PA3roBOP MEXKIY YEJIOBEYECTBOM U €KOM.
Heonpenenenusiit aptukiie “a” npumien B ¢popme smudopa B COCETHUX CTPOKAX.
C moMoImbi0 ATOT0 CHHTAKCUYECKOTO CTUIMCTUYECKOTO MHCTPYMEHTA OCHOBHOE
BHUMaHHE YJelseTcsl KIoueBbIM cioBaM U ¢paszam. bomee Toro, smudopa
MOYEPKUBACT OMPECICHHBIE UJEH U BBI3BIBACT Yy CIIylIaTeJe W uuTarenei
OombIie dMOLMK, YeM mpocToe mpesioxkeHue. [loBropenue cioBa «Oub600om»
nocie pudMbl BO BTOPOM TMpuUMepe — 3TO smudopa, KoTopas MO MECTY
pacmonoxeHus: HanomuHaeT paaud. OnpnHako, ecnu pagud TMOBTOpSETCS Ha
MIPOTSDKCHUH BCETO CTUXOTBOPEHUS, OTO MOBTOP B CTUXOTBOPEHHH HAOIIOACTCS
TOJILKO B OJHOM ab3are. Dnugopa — AUTEpaTypHOE CPEICTBO, BBIMOIHSIIONICE B
1023uM (YYHKIIHUIO XYA0KECTBEHHOTO BO3ICHCTBUSI.

Anaounnosuc — 3T0 CPelCTBO, UCTIOIB3yEeMOE U IMHUPOKO HCIOIb3yeMOoe IS
BBIZICIICHUSI OCHOBHBIX WJEH W TIPUBJICUCHHUS OOJIBIICTO BHUMAHUS YWTATENS.
[ToaThl MCHONB3YIOT AHAMUILIIO3UC TIO PSAAY MPUYUH, B TEPBYIO oOudepeab s
nepeaur MbICIIU C JOTIOJTHUTEIBHBIM aKIICHTOM.

Llpumep No3.
Ha anenuiickom Ha y36exckom
The country loaded its whole self into your slender | JlaBp 4oricuH U3MHT/IaH,
hands, Uy caupacuH CY3HMHI/IaH.
Hands that can rest now relieved of a century’s OpTtaa KonMa y3uneoaH,
weight?’ Vauneoan ongunna 1op.2

[To3T ONMMCHIBACT B CTUXOTBOPCHUU TPYTHOCTH YIPABJICHUS TOCYIapCTBOM,
cBs3bIBast «eeo pykuy (“hands”) ¢ Tem, 4TO TOCIE CMEPTH OH «KOCB0OOOUNCS OM
opemenu 2ocnoocmeay. CnoBa “hands” B CTHXOTBOpPEHHMH aHAJMILIO3UC. B
BBIIICTIPUBEIACHHOM CTHXOTBOpeHUU MKOosia Mup3sl Takke ecTh aHaIuILIO3uC. B
9TOM CTHXOTBOPEHHUH, Pa3KUTAIONIEM CTPacTb K BIOXHOBEHHIO U IKH3HH,
COZCPIKHUTCS CIIOBO, CTABILIEE aHAUILIO3HCOM, TO €CTh Pa3MBIIIJICHUE O TOM, YTO
TOJILKO COOCTBEHHBIE NEHCTBHS HEOOXOAWMBI YENIOBEKY ISl JIOCTIKCHHS yIaud
yepe3 «cebs». AHAAWITIO3UC HCIOIB30BAICS I TOTO, YTOOBI MOTYEPKHYTH
MOATHYECKYIO MBICIh M COCPEOTOYUTh BHUMAHNE YUTATENS HA JKEIAEMBIX CIIOBaX
Y TIPEITIOKCHUSX.

25 https://www.poemhunter.com/poem/hedgehog-3/

% [Iykyp D. Xaman aiisonu. Illenpnap Ba gocton. —TomxenT: Ilapk, 2002. — B.68.

27 Carol Ann Duffy. Floral Tribute. https://www.faber.co.uk/journal/floral-tribute-by-simon-armitage/
28 Mirzo 1. Aytgil do ‘stim, nima gildik Vatan uchun. —Toshkent: O¢zbekiston, 2014. — B.19.
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Bropori paszgmen rmaBel HaseiBaeTcs «llapannenvhas  KOHCMPYKYUs u
obpammublll  napauienusM Kak —cpeocmea obecnedenus IKCHPeCcCUBHOCTIUY.
[TapamienbHass KOHCTPYKLMSL HMCIOJB3YETCS A TAKWX LEJeH, KaK IMOBTOPHOE
MPUBJICYCHUE H AaKIIECHTUPOBAHWE BHUMAHUS CIyIIaTelss Ha HW300pakaeMoM
00BEKTE.

Ilpumep Ne4.
Ha anenuiickom Ha y36exckom
Mr If only sat down and he sighed, Kynnap — unux,
I could have done more if only Kynnap — munux,
| had tried If only I had followed my true intent Kynnap — mupux,
If only I had done the things that | meant Tupuk Kyii.
If only I had done the things that | could Amper,
And not simply done the things that | should JIABPOH KypMarumra —
If only a day had lasted a year ryJutaérra
And | had not lived in constant fear?. foparumra ycaérras
pyxuHr KyiiC,

CruxotBopenue “Mr If only” cOCTOUT U3 pa3MBILUICHUH JIUPUIECKOTO TEPOSI.
[lonBoas WUTOrM CBOEH KU3HU, OH TAKXKE BUJIWT B HEM MHOIO CoOXajeHuil. B
ctuxoTBopHOM npom3BeacHun ctpoku “If only | had done the things that | meant //
If only I had done the things that | could” wncmosnb30BaHbI Kak THapauIeIbHBIC
KOHCTpyKIuu. Creayer OTMETUTb, UYTO IO COJEPKAHUIO CTUXOTBOPEHUS
JUPUYECKUI repoil He ObLI JIOBOJIEH CBOEW MPOLLIOW KU3HbIO. B mpuBeneHHOM
BBIIIIE CTUXOTBOPEHUHM YCMOHa A3uMMa Mbl BHUAUM, 4YTO MapajuleibHas
KOHCTPYKIIUSI TIOMOTJIa CBSI3aTh UJIEU CTUXOTBOPEHUS U MOTYEPKHYTHh OTHOIICHUS
Mex 1y HUMHA. OOpaTHBIM K NapaJyieIbHON KOHCTPYKIIUU — SIBJISICTCS XUA3M.

Llpumep No5.
Ha anenuiickom Ha y36exckom
It was not written by myself alone. Kopa kot xam Kopa K33
I cannot lay claim to it. KaH4a 0oJa Oy roprTia.
| found it in your body. TupuKIUK Yyeyakiapu,
In your smile I found it. TyJI XaM Jiona Oy 1opTra,
Will you recognise it?3? Oii-kyém xam oup TyxTad

Vitnap: Kosait Oy opTaa.

Cysnapupas, Kyt 6epuo,
Kyiutap onaii Oy ropTra.

FOpmum oecam, onam y,

onam oecam, Oy - opm-0a>?.
B nHamem aHrnuiickoM mpuMepe Mbl BUAUM, YTO MOAT UCHOJIB3YET XHUA3MY,
9TOOBI MOJYEPKHYTHh BaKHBIN 00pa3. ITUM MO3T 00paTHI BHUMAHUE YUTATEIS Ha
nodTH4YeCKre Mbiciu. Kpome Toro, 310 (Qurypa BBIIOJHWI 3aJady YyJIAUBUTH
yuTaTesiss B CTUXOTBOPEHUH. B OTphIBKE U3 CTUXOTBOpeHUs CHPOIKUIINHA
Canitiuga  «bup gapzano ycemupeanune...» («Tvl  6ocnumana pebenxa...»)
oOpaTHBINM Napaijiesu3M MOMOT BbIpa3UTh Bepy B pocT aeteit Ha Ponune. B koHiie

2 https://www.poemhunter.com/poem/mr-ifonly/

30 Asum V. I0pak. llespnap. — Tomxkent: Fadyp Fynom Homugarn Hampuér-maroaa yitn, 2009. — B.77.
31 patten B. When You Wake Tomorrow. https://www.poemhunter.com/poem/when-you-wake-tomorrow/
32 Caititng C. un dacmn. — Toukent: V36exucron, 2007. — B.111.
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ctpodnl «FOpmum Oecam, onam y, oHam Oecam, 0y - Opm-0a» WCIOJIb3YETCs
XHMa3M, 4TO MOMOTAaeT HanboJee MOTHO 000OUTUTH MOATUYECKYIO MBICITb.
Tpertuit paznen riaBbl Ha3bIBaeTCA «Pumopuueckuii gonpoc, pumopuyeckoe

obpawenue, pumopuyecKkoe BOCKIUYAHUE ). Putopuueckue BOIIPOCHI
UCIIOJIB3YIOTCS, YTOOBI BEIPA3UTh WM NPUBJICYh BHUMAHUE K BAXKHOMY MOMEHTY.
Ilpumep NoG.
Ha anenuiickom Ha y36excrkom
Love? If you’d asked me yesterday, I’d say D Oun MeHra OFUP KHIAWHT —
love is a saw that amputates the heart. JVJUTHK KAJHHT
I’d call it my disease, I’d call it plague. Dii Oun MEHH carup KuO OeIHIIIMK
But yesterday, | hadn’t heard from you. KWJIUHT
So call it the weight of light that holds one soul il Oun HUMA CYPIAMHT OepanuM
connected to another. Or a tear OepIuM TaMoM
that falls in all gratitude, becoming sea. D Oun oxWp KuMra OaHIaYuIIMK
Call it the only word that comforts me33. KAJIHT 234

TpeThs rnaBa nauccepTaluu oO3arjaBliecHa Kak «PoJib TOHHMKAIONIHX,
NPOTUBONOCTABJISIOMIUX W  M3MEHSIOMUX (uryp B  BbIPaKEeHUH
IMOLMOHAIBHOCTH MOITHYECKOI0 TEKCTAa B COBPEMEHHOM AHIVIMMCKOH U
y30eKCKOil MMO033uM» U COCTOMT M3 4YEThIpeX pasnelioB. B mepBom paszpgene
OCBEIIAETCSI BOMPOC « DYHKYUU UHBEPCUU 6 AHRIULCKOU U Y3DEKCKOU NOI3UUY.
WNuBepcus, TakKe W3BECTHAasE KaK «aHacmpogy, TPENCTaBiIseT coOou
JUTEPATYPHBIA CTUJIb, KOTOPBIA MEHSAET HOPMAJbHBIM MOPSAOK CIIOB JUJIA
JTOCTHIKEHHS ONPEEIEHHOr0 3P (deKTa aKIeHTa WK MeTpa>>.,

Ilpumep No'l.

Ha anenuiickom Ha y36exckom

Not the following evening, I'm dreaming in | MyanGap 6up HacuM Kenau Wyniapaas,
the monocle of the moon, a sleeping Son the | TuTpaan KU3IapHUHT CAKCOBYJT TaHH.
page of a bed in the tome of a dim room, the | Kunnuiap dukuiau £yaup KyiapaaH,
rain on the roof, rhyming there, like the ANMaHro4 Oazanyiap HOrox ceckanau /.
typed words of a poem3®.

B mepBoii cTpoke MHBEpCHS MPOUCXOAMIIA B BUIEC CKa3yeMOTO U JIOTIOTHCHHUS
(kenou tynnapoan), BO BTOpOH cTpode — CKa3yeMoro M Mmojjiexarero (mumpaou
manu), a B TpeThel cTpode — CKa3yeMOro W JOMOIHEHHS (UuUKUIOU KYIIapoar).
[Toka3piBaTh JBMKCHHE HeOa dYepe3 OXKHUBJICHHE B OTHX CTpPOKax oOpasyer
uHBepcuto. B cruxorBopenun Kspon Duu Jlabdu dpaza «Men xaén cypsnman
OUHUHZ OYMANOK K)30UHa2uoa» Oblila MOJBEPTrHyTa HHBEPCUH U CIYKHUJIa MSITKOMY
pacnpoCTpaHEHUI0 MENOJUYHOCTH. B mepBoil CTpoke mnepBoil cTpodsl BMECTO
“Not the following evening, I'm dreaming in the monocle of the moon” momKHO
ObITh B “I’'m dreaming in the monocle of the moon not the following evening”. C
JIpYyroll CTOPOHBI, HWHBEpPCHUS OOecreunBaga MEJIOJUYHOCTh W TOITHYECKOE
COJICpKaHUE.

33 Barber R. Alpine Letter. Poem. https://www.thestudentroom.co.uk/showthread.php?t=4992386
34 Maxkam A. Mmk: Illespuit napya. —Tomxkent: Yynmon, 1993. — B.14.

% https://en.wikipedia.org/wiki/Anastrophe

3% Duffy C. A. A Dreaming Week. https://poemanalysis.com/carol-ann-duffy/a-dreaming-week/
37 Maxxkam A. Tapaxoxyx: Lllenpuii kucca. —Tomkent: MosapoyHnaxp, 1993. — B. 49.
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Cnenyrommii  pasnen r1iaBbl  HazbiBaeTcsi «(Ceoeobpaszue snnuncuca u
ymonyanue». OHON U3 MOHMKAIOIIUX (QUTYDP TTOITUUYECKOTO CUHTAKCUCA SBIISIETCS
AJUIATICUC.

Ilpumep No8.
Ha anenuiickom Ha y36exckom
He stood in a clearing, reading his verse out Yynonra Haii aeiima,
loud in his wolfy drawl, a paperback in his ['ynra upoit,

hairy paw, red wine staining his bearded jaw. | Acaira Tot 6epca mebpaapum
What big ears he had! What big eyes he had! KyHr straman,

What teeth! In the interval, | made quite sure Vit cypub keramas,

he spotted me, sweet sixteen, never been, Kanbra kaHot 6epca mebpiiapum.
babe, waif, and bought me a drink32 Hapnara naso 6yiica,

Mapara ropak —3°

B manHoM cBOOOIHBIM CTHXOTBOpeHHHU IodTecchl B crpoke “What big ears
he had! What big eyes he had! What teeth!” Taxxe ucnoib3yercs smmmrncuc. Ha
caMoM JieJie JOJDKHO ObLIo ObITh ““‘What teeth he had!”. TloaTecca ormyckaeT 37ech
bpazy “he had”, 3Has, YTO uWTaTEIh IMOMMET, YTO OHA TOBOPUT cebe.
BauMartenbHpI 4uTaTEIh JIETKO 3aMETUT 3TO M3 KOHTEKCTAa CTUXOTBOpEHHUs. B
CTpPOKax IIPUBEJICHHOTO BBIIIe CTUXOTBOpeHUs Ackama Myxrtapa «Tunaxy
(«Iloorcenanuer) 9acTo UCIOIB3yEeTCS UIMEHHO 3Ta ero ¢popma. CIIOBO «Oetiman» B
1-ctpode ctuxoTBOpeHus « Yynonea Hati detiman» ONMYIIEHO TIocie «I yiea uupoun
BO BTOpOi cTpode. BaxXHO OTMETUTBH, YTO IJUIMIICUC YCUJIMBAI B 3TOM CMBICI
aKIeHTa, W TO03T o0pamjajl CcBO€ BHHUMaHUE Ha COOCTBEHHBIC MBICIIH.
CrnenoBarelibHO, MCIOJIB30BAHME IIOATOM DJIIMIICHCAa B TMEPBBIX CTpodax
CTUXOTBOPEHUS 03HAYAJIO, YTO YUTATETh MOT MOHSITH MMOATUYECKYIO MBICIIb.

Eme ogna u3 nmonmxkarmux GUryp — ymoauanue (anozuonesa). Ymonuanue —
9TO (Urypa peud, B KOTOPOH MPEII0KCHUE HAMEPEHHO MPEPhIBACTCS U OCTACTCs
HEe3aBEPIIICHHBIM, & OKOHYAHUE CO3/1aeTCs BOOOPaKCHHUEM.

OOBIYHO TMOATHI HWCIOJB3YIOT METOJI YMOJYaHHSA, KOrJga BO3HHUKACT
HEOOXOUMOCTD BBIPA3UTh YEIOBEUYCCKYIO peUb, CHJIBHO B3BOJTHOBAHHYIO YEM-TO.
Lpumep No9.

Ha anenuiickom Ha y36exckom

Now | am Alien. Where | come from there are | Yuu6 6opap 3a1M MHUCOIH HIaMOJT,

few jobs, The young are sullen and do not | Otrunam KokuLM. YTMaciaH GupIac...
dream. My lover bears our child and | was to | XKacanu yctuaa Typu6 Konaum, 107,
work here, find a home. In twenty years we | Onacu, OTHMIaH aXpaIuM, Xyiac...t
would say This is you when you were a baby,
when the plum tree was a shoot...*°

B yMon4anum, KOTOpOE HCHOJIb30Baj IPEICTABUTEIL COBPEMEHHOMN
y30€KCKOM 1033uu YCMOH A3UM, BBIPQXKEHO MpPAayHOE U IeYalbHOE HACTPOEHUE.
[ToaT mpenmoynTaeT HUYEr0 HE TOBOPUTH, YTOOBI BBIPA3UTh CBOE COIJIACHE C
CyIbOOH, TOCKOJBKY €ro TaK CHJIBHO TPOHYJIO BHE3aIIHOE pPAaCCTaBaHUE C
JHOOMMBIM KOHEM, YTO y HEro Ja)ke He ObLJI0 BO3MOKHOCTH CHAcTH €€ OT CMEPTH,

38 Duffy C. A. “Little Red Cap”. https://genius.com/Carol-ann-duffy-little-red-cap-annotated

39 MyxTop A. Tannanran acapiap. —Tomkenr, 1958. — B.7.

40 https://poemanalysis.com/carol-ann-duffy/deportation/

41 Azum Y. Caiinanma: [llewpnap. —Towxkent: lllapk Hampuér-mar6aa konuephu, 1995. — B.35.
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Oojee TOro, MOAT HE MOI HAaWTU CJOB, YTOOBI CKa3aThb. B 3TOM CTUXOTBOpEHUU
YMOJYAHHUE CIYKUT BBIPAXKCHHEM CHWIBHBIX OSMOLMWA W CTpajgaHud. B
cruxotBopennn Kopon OuH Hadpdu “Deportation” wmsrHansbiii u3 bpuranun
UMMHUTPAHT PACCKA3bIBAET O CBOEM ombITe W MbICHaX. llepconax Kapon OHH
Haddu nepenonHen rayOokuMu sMorusiMu. Korjga mepcoHaxu MepekruBaoT
pa3iInyYHbIe ICUXOIMOIIMOHATIBHBIE COOBITHS U JIETAI0T May3y M3-3a MOHCKa CIIOB,
UX pedb KaXKeTcs 0oJiee peaTMCTUIHOW U TPaBIAOMOJ00HON. YMOMYaHue MpUaaéT
TOMY CTUXOTBOPEHUIO 0CO0YI0 aTMochepy.

B TperbeM pazgene, o3arnaBiieHHONM Kak «Cgoeobpasnoe nposeénenue
aHmumesvl 6 NO33uu) PACKPHIBACTCA Tropaszio 0ojiee aKTUBHOE HCIOJIb30BAHUE
ATOTO MOATUYECKOTO AJIEMEHTa B COBPEMEHHOW aHTIMMCKON U y30€KCKOM 033U U
ero ¢yHKUUM. JIaHHBIA 3JE€MEHT MOMOraeT YUTATEN0 SCHO MOHATH CYIIHOCTb
repoeB, IMPEAMETOB WIM sBiIeHUN. lIpyu mnOpaBuiIbHOM MCHOJB30BaHUM B
CTUXOTBOPEHUH OH MOKET CO3/1aTh PUTM.

Ipumep Nel0.
Ha anenuiickom Ha y3z6excrkom
Late August, given heavy rain and sun Jyué mop Tyronap, sumMucmon a1yué
For a full week, the blackberries would ripen. Kucub xenaBepaay KaHTJTyMHH.
At first, just one, a glossy purple clot bup kenenux ucraiiman, uctad oup 3ué
Among others, red, green, hard as a knot*2. JlaBOM STTUpaBepaMaH iy IuMHu*,

B TperbeM paszgene, o03ariaaBiI€HHOM Kak  « apMOHUs  31eMeHmos
NOMUYECKO20 CUHMAKCUca», Ha TpuMepax ObUIM MpOaHATU3UPOBAHBI (PUTYPHI
FapMOHU3UPOBAHHOIO MO3TUYECKOTO CHUHTAKCHCA B COBPEMEHHOW AHIJIMWCKOM U
y30€KCKO# 1mo33un. B 4acTHOCTH, OHM MOTYT MCIOJIb30BaThCs Kak 1) coBMECTHOE
MOSIBJICHUE DJITUIICHCA U YMOJIYAHUE KAaK YMEHBIITUTEIbHBIX (UTYpP; 2) AJUIUIICHUC,
yMOJIYaHUE, pUTOpUYecKkoe oOpamieHue; 3) COBMECTHOE HCIOJIb30BaHUE
yMOJYaHUS U MHBepcuu; 4) COBMEIIEHHWE yMoi4aHue, aHaopbl, dJUIUICUCA; S)
WHBEPCUS M DIUIMICUC, 6) COBMECTHOE MCIHOJb30BaHUE PUTOPUUECKOTO

oOpaitenusi, aHadopsbl, FJUTUIICUCA.
Lpumep Nell.

Ha anenuiickom Ha y36exckom

And, yes, | have a dream — make that a scotch, ta | Cen — Enrusank KaOu KUMKHT.
— That kids will know my headlines off by heart. | Cen — éxrusnuk kabu ry3ai...
IMMIGRANTS FLOOD IN CLAIMS | Cen — énrusnuk KaOM FAMIHH..

HEATHROW WATCHER. CeH — Exru3iuK Kabu Enrus...
GREEN PARTY WOMAN IS A NIGHTCLUB | CeHn — émrusnuk Kaou.
TART. CeH — EIFU3IHK...

The poems of the decade . . . Stuff’'em! Gotcha! | Cen —....%
44

Tpu Ttoukm B mocneaHux crpokax The poems of the decade
cruxoTBopenust «I1oaT Hamero BpeMeHn» 0003HAYal0T WMEHHO YMOJIYaHHE, IOIT

42 https://www.poemhunter.com/poem/blackberry-picking-3/

4 Oramypon M. Xapurara tymmaras xoii. Illespnap Ba gocron. —Tomkent: Sharg, 2011. — B.7.

“Duffy C. A. Poet for Our Times. Stylistics and linguistic variation in poetry// Journal of English Linguistics. 2002.
—P.18.

4 Oramypon U. Cen. lllewpnap Ba nocton. —Tomkent: Katopron-Kamonor, 1999. — B.36.
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OTHCHIBAET MEPHUO/T TIOCTIETHETO JECATHIICTUS U YepPe3 PUTOPUUECKOE 0OpaleHre K
Stuff’em! Gotcha! omnuceIBaeT CapKaCTUYECKYI0 HWHTEPIPETALNIO TPETEH3UN
aBTOpa IpyruM roBopsmmM. [lepBasi cTpoka miectoit crpodsl HaumHaeTcst And,
yes, | have a dream — make that a scotch, ta. 9to npemnoxenue, moaxoasiee JIs
pPa3rOBOPHOM peud, AaeT OCKOPOJCHHS M PE3Kyl0 KPUTHKY 4Yepe3 yMOJTYaHHE,
cokpamias ciaoBo (ta - tart Ha camoM Jelie O3HadaeT ockopOieHue). ['maroi,
0003HAYAIOMUN UMl JCHCTBHS, OIyCKAaeTCs B CTPOKE, M 3HAYCHHE, BBIPAKEHHOE
TJIaroJIOM 4Yepe3 JJUTUIICHC, MOXKHO TIOHATh M3 KOHTEKCTa. B CTUXOTBOpEeHWH
Hxpama Otamypana «Ter» (Cen) Mbl BUIUM cOYETaHHE aHAPOPBI M YMOTUAHHS.

3AK/IIOYEHUE

1. IloaTuueckuil CHHTaKCUC — 3TO 0co0O€ HalpaBJICHUE Ha CThIKE
JIUTEPATYPOBEACHUSI U JIMHIBUCTUKH. B TO BpeMsl KaK CUHTAKCUC OTHOCHUTCS K
CTPYKTYypE IpPENJIOKEHUSA B SA3bIKE, II0ITUYECKUH CHUHTAKCUC OTHOCHUTCS K
CTPYKTYypE CTHUXOTBOpEHHs. llo3THYECKHMII CHHTAaKCHUC COCTOUT W3 HECKOJIBKHUX
aneMeHToB. Yepe3 HUX  OPOABISIETCS  3MOLMOHAIBHOCTb,  OOPa3HOCTH
XYyJIOKECTBEHHOTO TEKCTa. TeOopus MOITHUYECKOIO CHHTAKCHCA B PYCCKOM
JUTEpPaTypOBEACHUU CHeluaibHO wu3ydeHa B paborax W.KotyHoBOil. A
CUHTAaKCHYECKHE CTUJIMCTUYECKUE CPEJCTBA HCCIENOBAIUCh B COCTaBe padoT
N.P.I'anpnieprna n B.A.KyxapeHKo, IOCBSIIEHHBIX CTUINCTUKE.

2. B3rnsapl Ha TEOpPUM JIATEPATYPHl M TOI3UU ONPENEIICHHOTO IEPUOJA,
TBOPYECTBO OIPEACIIEHHBIX IM0JTOB, ITOITUYECKUN CHHTAKCHUC HAIUIA OTPaKEHUE
B HMCCJEIOBAHUAX TAKUX Yy4yeHbIX, Kak @D.M.I'onosenuenko, B.M.JKupmyHckuii,
E.B.CremanoB, B.Tomameckuii, W.P.I'amenepun, T.OctuH, P.Sko06coH,
P.Kroperon, H.®a66, V.JIexrcany, I'.JIuiiB, O.MyTT.

3. 3amedeHOo, YTO B COBPEMEHHOM aHTJUHCKOW U Y30€KCKOW T033UHU
IOCPEACTBOM aHA(pOphl JOCTUTAETCS SMOLMOHAIBHOCTh MBICIH, YTO TaKXkKe
ABJISIETCSI OCHOBOM 1711 MHBepcuU. CpencTBO CIYXKUT JJIS BBIJECIECHHUS OOBEKTa
M300paKEeHHsI, OTPAXKEHMSI JYLUIEBHOTO COCTOSIHMSI, OUIYIIEHUS CHIJIbHOM TOCKH,
neyanu. B coBpeMeHHON AaHTIIMICKON T1MO33uM  HAOJIOJAeTCsA, YTO JIMYHbBIC
MECTOMMEHHUS, MPEAJIOTH, MpuiararejabHble, CIIOBOCOYETAaHUsI CTalu aHadopamu.
Crnenyer OTMETUTh, UTO B COBPEMEHHOM AHTJIMUCKOW TO33UM CUHTAKTUYECKUE
NOBTOPHI  BBINOJHAIOT (QYHKIHUIO 0000IIeHHs, OOBEAUHEHUS CTPOK IO
cojaepkanuto. Dnudopa B oTivuue OT paauda MOBTOPSETCS TOJIBKO B OJHOM
a03a1ie CTUXOTBOPEHHUS U CIIYKUT JIJIsl BBIPA3UTEIBHOTO BBIPAKEHHUS MTOATHYECKOTO
COZIEpKaHMUS.

4. B coBpeMeHHOM aHIIMUCKON U y30€KCKOM M033UH aHAUIUIO3UC BBITIOTHSI
(GyHKIUY TPUBJICUECHUST BHUMAHUS YUTATENS K W€ CTUXOTBOPEHUS, YOCKICHHUS
€ro B MOSTUYECKOW MBICIU WM YCUJIEHHSI €ro 4yBCTB. A cpeAcTBO (peiimuHra
peanu3oBajO0 B II033UMM JIAKOHUYHOCTH IIOITMYECKOM MBICIM UM BHYLICHUE
YUTATEIIO0 ABTOPCKON UAEH.

5. IlapamnenbHble  KOHCTPYKUHMM  MOMOTrarT  CO34aTh  LIEJOCTHBIN
rapMOHUYHBIM 00pa3 B CTUXOTBOPEHUH, MOMOTAIOT SPKO MOKa3aTh YUTATEIIO
no3TUYecKoe cojaepxanue. llapainenbHble KOHCTPYKIMU CIOCOOCTBYIOT PUTMY

39



peYM U BBHIOJIHAIOT B TEKCTE yCHIIMBatoNy10 ¢pyHkiuio. O0paTHble MapaieabHble
KOHCTPYKIMU WJIA XHa3M YCWIMBAIOT KOHTPACT MEXIAY HW300paXeHUSIMU M
COOBITUSIMU. MBI cuMTaeM, 4TO BaXHass (PYHKUUS Napaiean3Ma B IO33UU -
BBI3BATh IOCTOSHHBIM  CUJIBHBIM puUTM. [loaTOMy cCBOWCTBa, mpuCylIUE
CUHTAaKCHUYECKHM CTUJIMCTUYECKUM CPEACTBaM, BOIUIOIIAIOTCS HMMEHHO B 3TOM
CPENCTBE.

6. Putopuueckuii BOMpOC, PUTOPUYECKOE OOpAIEHHE U PUTOPUIECKOE
BOCKJIMI[AaHUE BCETAA BBIPAXKaJU IICUXHUKY JTUPUUYECKOTO Tepos. B To ke Bpems TOT
(bakT, 4TO OJJHO CJIOBO OJTHOBPEMEHHO SIBJIIETCS U PUTOPUUECKUM OOpallleHUEM, U
aHaopoi, onpeaensercs Kak 0OHOBIIEHUE, MPUCYIIIEEe TOITHUYECKOMY CHHTAKCUCY
COBpEMEHHOW 11033un. (COBPEMEHHBIE TMO3THl HCHOJIB30BAIA PUTOPUUYECKHUE
BOIIPOCHI, YTOOBI BBIPA3UTh CBOM MBICIM WJIM OKa3aTh BiusHUE. YacTo aBTOpHI
UCIIOJIb30BAJIM 3TU CPEACTBA, YTOOBI 3aCTABUTh YUTATENS 3ayMaThCSl.

7. Awnrnuiickue u Y30€KCKHE TMO3Thl HCHOJIb30BAIM HHBEPCHIO, YTOOBI
YTBEPXK/IAaTh YUTATENIO OIpEACNICHHbIE HAeH. B 1M0o33uM WMHBEpCHUU DPETYISIPHO
WCIIOJIB30BAIMCH ISl CO3/IaHMSI PUTMA WM HaXOXACHUS pu(dMbl B CTpokax. B
COBPEMEHHBIX CTHUXaX MPOSIBISIOTCA Pa3iIMYHbIE MPOSBICHUS WHBEpCUU. Tarxke
HaOJII0/1aeTCsl COBNAJICHUE UHBEPCUU ¢ aHa(opoit U 0OpaTHBIM MaAPATIIICTU3MOM.

8. B coBpeMeHHON Y30€KCKOW TOI3WH BBIACISIOTCS TAaKWE AaCIEKThI, Kak
YMEHBUIEHUE KOJMYECTBA CJIOB B AILIUIICUCE [0 MEPE TOTO, KaK OHU MEPEXOJAT OT
CTHMXa K CTUXY, U (OpPMHUpOBaHHUE TI'E€OMETPUYECKOM (OpPMBI, CTaHOBJICHHUE B
rapMOHUU, NMOJYEPKUBAHUE MMOITUYECKON MBICIHU. DJUIMIICUC BBIIIOJIHSAET B MO33UU
TaKUe XyJ0KECTBEHHbIE 3a/lauM, KaK YTBEpXkJACHUE, ycwieHue Quiocodckoi
MBICITH, OO€CHeYeHHEe JIAKOHUYHOCTH W OCMBICIEHHOCTH Mblciu. C  apyroit
CTOPOHBI, YMOJTYaHUE CIYKWJIO MJI1 BBIPAXKEHUS MNPOJOJDKUTEIBHOCTH MBbICIH,
OECKOHEYHOCTH YyBCTB, MBICJIEH, KOTOPBIE HE TTOMEUIAINCH B CTUXOTBOPEHHE.

9. AHTHTE3a MPOSBUJIACH B TBOPUECTBE COBPEMEHHBIX AHTVIMMCKUX IO3TOB
KAaK CpEJCTBO BBIPAXKEHHSI MPOTHBOIOJIOKHOCTH 0Opa3oB W MOHATHA. A B
TBOPUYECTBE Y30E€KCKUX MOATOB AHTUTE3a CIIY>KHJIA YCUJIEHUIO BHIPA3UTEILHOCTH U
KPaCOYHOCTU CTUXOTBOpeHus. [lpuaaBas CTUXOTBOPEHUIO OCOOBIM PUTM, OH
nepeaBal YUTATENI0 OPUTHHAIBHYIO HJICH0 CTUXOTBOPEHHS.

10. B coBpeMeHHOM aHTIUHUCKON U y30€KCKOM MO33UH COUETaHHUE DJIEMEHTOB
MO3TUYECKOr0 CUHTAKCHCa B CTUJIE DJUIMIICUC//yMOTYaHUe, YMOIYaHe//MHBepCcus,
yMoiyanue//anadopa//smmrncuc, — puTopudeckoe  oOpareHue//puTopudecKuit
Bompoc//anadopa, TapaieabHas KOHCTpyKius//aHadopa MOCTYKHIA OCHOBOW
JUISL  CO3aHMs SIPKMX TOATHYECKUX Teh3aked u o0pas3oB. [apmonm3arus
AJIEMEHTOB MMOATHUYECKOT0 CHHTAKCHCA B MMOA3UH MOKA3bIBAET COBEPIICHCTBOBAHUE
MO3THUYECKON MBICIH.  VICXO0as M3 BBILEU3II0KEHHOTO, 3JIEMEHTHI ITOATUYECKOTO
CUHTAKCHCA, WCTOJb3yEeMble B COBPEMEHHOM aHTJIMMUCKON U Y30€KCKOW TO0I3MH,
UMEIOT ONpeNeNeHHbIN coiepkarenbHblii Bec. Kaxknas W3 HUX CHYXKUT s
BBISIBJICHUS, YCHWJICHUS, TOAYEPKUBAHUS W TOBBIIIEHUS TOHA MOITUYECKUX
MBICJIEH, BBIPAXKAIOLIMX TBOPUYECKUI 3ambicen modTa. Hamm HaOmoaeHus
MOKa3aJld aKTMBHOE HCIIOJNb30BAaHUE TAaKUX CPENCTB, Kak aHadopa, WHBEpCHS,
CUHTaKCUYECKHI MapaieIn3M U aHTUTE3a B COBPEMEHHOM aHTJIMUCKON M033UH, a
WHBEPCHS1, TOBTOPHI U PUTOPUUYECKHE BOMPOCHI B Y30€KCKOM MOI3HH.
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INTRODUCTION (PhD thesis annotation)

The aim of the research work is to identify the specific features of the use of
poetic syntax elements in modern English and Uzbek poetry in a comparative-
typological aspect.

As the object of the research work were selected the works of Carol Ann
Duffy, Seamus Heaney, Carol Rumens, Jackie Kay, Simon Armitage, Ros Barber,
Warsan Shire, Geoffrey Hill, Brian Patten, Paul Muldoon, Sophie Hannah, Ren
Sturgis, Ciaran O’Driscoll, Mora Dooley, Askar Mahkam, Ikram Atamurod, Erkin
Vahidov, Abdulla Oripov, Igbal Mirza, Sirojiddin Sayyid, Azim Suyun, Usman
Azim, Habib Sadulla, Eshqgabil Shukur.

The scientific novelty of the research work is as follows:

it has been stated on the creation of an artistic form using the structure of
ellipsis, aposiopesis, apokoinou constructions - the omission of lexical units; the
process of sentence construction is inversion, parallelism, anadiplosis, chiasmus,
anaphora, epiphora, climax poetics of poetry; connection of words is asyndeton,
polysyndeton, antithesis;

it has been proved that emotional-expressive additional meanings expressed
In syntactic stylistic tools such as rhetorical question, rhetorical address, rhetorical
exclamation in the sign system of the languages being compared to be the
phenomenon of verbalization of logical, linguistic, cultural and moral thinking
characteristic of the mentality of the nation;

it has been identified that the poetic functionality of the poetic sentence
devices formed by syntactical devices such as anaphora, epiphora and epistrophe,
epanalepsis, mesodiplosis manifested in the expression of internal mental states
such as grief, expressive expression of warm feelings, strengthening of meaning,
strong anguish in both languages;

it has been revealed that anaphora, inversion, syntactical parallelism and
antithesis poetic syntax elements which each of them expresses the poet’s creative
intention in terms of content identify, strengthen, emphasize, and enhance the tone
of poetic ideas occurred in English poetry, inversion, repetitions, rhetorical
interrogative sentences in Uzbek poetry.

The implementation of the research results. Based on scientific results on
the issue of poetic syntax in modern English and Uzbek poetry:

theoretical conclusions to substantiate that the process of constructing a
sentence in the poetics of poetry is carried out through the creation of an artistic
form using the structure of constructions - inversion, parallelism, anadiplosis,
chiasmus, anaphora, epiphora, climax; connections between words - asyndeton,
polysyndeton, antithesis; omission of lexical units - ellipsis, aposiopesis,
apokoinou were used in the implementation of a fundamental scientific project No.
FA-F1-O05 on the topic “Research on the history of Karakalpak folklore and
literary studies” carried out in 2017-2020 (reference No0.17.01/216 of the
Karakalpak Department of the Academy of Sciences of Uzbekistan Republic, dated
December 16, 2022). As a result, scientific articles and monographs prepared
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within the framework of the fundamental project served to increase the scientific
level of poetic syntax;

theoretical and practical materials that emotionally expressive additional
meanings expressed in syntactic stylistic means, such as a rhetorical question,
rhetorical appeal, rhetorical exclamation in the sign system of compared languages
are a phenomenon of verbalization of logical, linguistic, cultural and moral
thinking, characteristic of the national mentality were used in the implementation
of an innovative research project of the European Union Erasmus+ program
561624-ERR-1-2015-UK-EPPKA2-CBHE-SP-ERASMUS + CBHE IMEP on the
topic: “Modernization and internationalization of higher education system
processes education in Uzbekistan”, completed in 2016-2018 at the Samarkand
State Institute of Foreign Languages (reference No. 3459/30.02.01 of the
Samarkand State Institute of Foreign Languages, dated December 2, 2022). As a
result, the analysis of the poetic syntax of poems by modern English and Uzbek
poets served to enrich students’ theoretical ideas about the structure of poems;

conclusions and results related to the fact that in both languages, emphasizing
the poetic functionality of the structures of a poetic sentence formed by such
syntactic stylistic devices as anaphora, epiphora epistrophe, epanalepsis,
mesodiplosis, expressive expression of warm feelings, strengthening of meaning
are manifested in the expression of internal mental states, such as intense suffering,
grief and melancholy used in preparing the scripts for the programs “Assalom,
Bukhara” and “Salvation in Knowledge” of the Bukhara Regional Television and
Radio Company (reference No. 1/330 of the Bukhara Regional Television and
Radio Company, dated September 13, 2022). As a result, new ideas in research
allowed television viewers to become more familiar with the work of modern
English and Uzbek poets and served to ensure the scientific character and
popularity of literary programs.

The outline of the thesis. The dissertation consists of an introduction, three
chapters, general conclusions, and the list of used literature, with the total volume
of 136 pages.
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