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KIRISH (falsafa doktori (PhD) dissertatsiyasi annotatsiyasi)

Dissertatsiya ~ mavzusining  dolzarbligi  va  zarurati.  Jahon
adabiyotshunosligida G‘arb va Sharq adabiyoti namunalaridagi adabiy ta’sir
masalasi, badiiy asar strukturasi va semantikasi, obrazlar tasviri va talgini, ularning
poetikasini qiyosiy nuqtai nazardan o‘rganishga bo‘lgan qiziqish yanada ortmoqda.
Bunday yo‘nalishdagi tadgiqotlar adabiyotlararo jarayonga xos interdiskursivlik,
intertekstuallik kabi tamoyillar va badiiy-estetik qonuniyatlarni teranroq anglashga
ko‘maklashishdan tashqari, har bir tilda badiiy so‘z san’ati rivoji, adabiy oqimlar
o‘rni va taraqqiyoti, milliy mentalitet va xalq ruhiyatining namoyon bo‘lishi
aniglashda muhim ahamiyat kasb etadi.

Dunyo adabiyotshunosligida G‘arb va Sharq adabiyotida erishilgan estetik
tajribalarni ijodkorlarning obrazlar tanlash va ularni badiiy tasvirlashdagi uslubiy
yaqinligi misolida asoslash o‘zaro adabiy ta’sirga alogador nazariy garashlarni
boyitishi jihatidan muhim hisoblanadi. Bunda fransuz va o‘zbek adabiyotining
ko‘zga ko‘ringan adiblari — Gi de Mopassan hamda Abdulla Qahhorning roman va
hikoyalarida ham ayol idealini tasvirlashda mushtarakliklar borligi alohida diggatni
tortadi. Barcha xalglar adabiyotida milliy dunyogarash, hudud, madaniyatga
muvofiq poetik talgin etiladigan ayol obrazi tasviri poetikasidagi umumiy va
xususiy jihatlarni belgilab ko‘rsatish imkonini beradi.

Mamlakatimiz Mustaqilikka erishgandan keyin boshlangan ma’naviy
tiklanish jarayoni o°‘zbek adabiyotini jahon adabiyoti kontekstida qiyosiy
o‘rganishni tagazo etadi. Shu orgali jahon va o°‘zbek adiblari ijodidagi
umuminsoniy g‘oyalar talginiga xos tipologik xususiyatlar chugur ochib beriladi.
Qolaversa, mamlakatimizda “Yoshlarni zamonaviy bilim va tajriba, milliy va
umumbashariy qadriyatlar asosida mustaqil va mantiqiy fikrlaydigan, ezgu
fazilatlar egasi bo‘lgan insonlar etib voyaga yetkazish”da' adabiyotning roli
yuksak bo‘lib kelgan. Shu jihatdan adabiyotda ayollar obrazining aks ettirilishi,
genezisi, semantikasi va poetikasiga alogador xususiyatlarni aniglash ham badiiy
matn tahliliga doir yoshlar bilimini yanada chuqurlashtiradi, milliy g°oyalarni teran
idrok etishga undaydi. Bu kabi muhim ilmiy vazifalarning hal gilinishi nazariy va
amaliy adabiyotshunoslik ufglarini kengaytiradi.

O‘zbekiston Respublikasi Prezidentining 2022-yil 20-dekabrdagi Oliy
Majlisga Murojaatnomasi, 2019-yil 8-oktyabrdagi PF-5847-son “O‘zbekiston
Respublikasi Oliy ta’lim tizimini 2030 yilgacha rivojlantirish konsepsiyasini
tasdiqlash to‘g‘risida”, 2019-yil 21-oktyabrdagi PF-5850-son “O‘zbek tilining
davlat tili sifatidagi nufuzi va mavgeini tubdan oshirish chora-tadbirlari
to‘grisida”, 2020-yil 2-martdagi PF-5953-son “2017-2021 yillarda O‘zbekiston
Respublikasini rivojlantirishning beshta ustuvor yo‘nalishi bo‘yicha Harakatlar
strategiyasini “Ilm, ma’rifat va raqamli iqtisodiyotni rivojlantirish yili”da amalga
oshirishga oid davlat dasturi to‘g‘risida”, 2022-yil 28-yanvardagi PF-60-son

!O0’zbekiston Respublikasi Prezidenti Shavkat Mirziyoevning Oliy Majlisga murojaatnomasi hamda O’zbekiston
Yoshlari Forumida so’zlagan nutqidan. Yangi O’zbekistonda erkin va farovon yashaylik. — Toshkent: “Tasvir
nashriyot uyi”, 2021. — B.52.
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“2022-2026 yillarga mo‘ljallangan Yangi O‘zbekistonning taraqqiyot strategiyasi”
to‘g‘risidagi farmonlari va 2021-yil 19-maydagi PQ-5117-son “O‘zbekiston
Respublikasida xorijiy tillarni o‘rganishni ommalashtirish faoliyatini sifat jihatidan
yangi bosgichga olib chiqish chora-tadbirlari to‘g‘risida”gi garori hamda mazkur
faoliyatga tegishli boshqa me’yoriy-huquqiy hujjatlarda belgilangan vazifalarni
amalga oshirishda ushbu dissertatsiya tadgiqoti muayyan darajada xizmat giladi.

Tadgigotning respublika fan va texnologiyalari rivojlanishining ustuvor
yo‘nalishlariga mosligi. Dissertatsiya respublika fan va texnologiyalar
rivojlanishining “Axborotlashgan jamiyat va demokratik davlatni ijtimoiy,
huquqiy, iqtisodiy, madaniy, ma’naviy-ma’rifiy rivojlantirishda innovatsion
g‘oyalar tizimini shakllantirish va ularni amalga oshirish yo‘llari” ustuvor
yo‘nalishiga muvofiq bajarilgan.

Muammoning o¢‘rganilganlik darajasi. Jahon adabiyotshunosligida
mopassanshunoslik yo‘nalishi shakllangan va davom etib kelmogda. Bu sohada
atoqli jjodkorning ona vatani bo‘lgan Fransiyada ko‘pgina muhim tadqiqotlar
amalga oshirilgan bo‘lib, ularda Mopassanning hayoti va epik ijodi o‘rganilgan?.

Ispaniyaning Valladolid universiteti olimalari Ana Elisabeth Cuervo Vazquez
va Rosa Alonso Diaz "Mopassan hikoyasidagi ayollarning ahvoli: “Hayot”,
“Azizim” Ba "O°‘lim kabi kuchli" romanlari misolida” nomli tadgigotda ayollar
obrazini o‘rganishgan?®,

Pol-Valeri Monpelye-3 universiteti fransuz adabiyoti mutaxassisi Jennifer
Ruimi o‘zining “Comment Maupassant est-il per¢u dans le monde?” (“Mopassan
dunyoda gqanday qabul qilinadi?”’) nomli asarida mopassanshunoslik bilan
shug‘ullanayotgan dunyo olimlari hagidagi Noel Benamy tadgiqgotlari to‘g‘risida
fikr yuritgan®. Polshaning Masarikova universiteti ilmiy xodimi Iva Koufilova
Mopassan ijodini o‘rgangan®.

O<zbekistonda ham mopassanshunoslik 0‘z tarixiga ega. Jumladan, 1950 yilda
Mopassan tug‘ilganiga yuz vyil to‘lishi munosabati bilan “Qizil O‘zbekiston”
(hozirgi “O‘zbekiston ovozi”) gazetasida N.Xudtsishvilining “Gi de Mopassan”
nomli magolasi o‘zbek tiliga tarjima qilib bosilgan. Unda Mopassanning hayoti,
ijodi, yashagan davri, “Hayot” romani, “Do‘ndiq” hikoyasi hagida gisgacha fikr

2 Alain-Claude Gicquel, Maupassant, tel un météore, Le Castor Astral, 1993 ; Alain-Claude Gicquel, Maupassant,
tel un météore, Le Castor Astral, 1993; Armand Lanoux, Maupassant le Bel-Ami, Grasset, 1995 (Armand Lanoux
date la lettre de Maupassant a Catulle Mendés d'octobre, 1876; Louis Forestier, Chasse et imaginaire dans les contes
de Maupassant, Romantisme, année 2005, volume 35, numéro 129, p. 41-60 [archive] sur le portail Persée; Guy de
Maupassant a Totes sur le site www.terresdecrivains.com; Armand Lanoux, Maupassant le Bel-Ami, Grasset, 1995;
Maupassant, contes et nouvelles, Bibliothéque de la Pléiade, page 1424; Armand Lanoux, Maupassant, le Bel Ami
[archive], Grasset, 1995; Maupassant s'offre les services d'une prostituée alors que Paul Bourget l'attend dans le
salon du rez-de-chaussée, stoique : Baron Albert Lumbroso, Souvenirs sur Maupassant : sa derniére maladie, sa
mort, Rome, Bocca freres, 1905 (BNF 30846016, lire en ligne [archive]), p. 567; Guy de Maupassant, Au Soleil et
autres récits de voyage, Paris, Pocket, 1998; Edouard Maynial La vie et l'ccuvre de Guy de Maupassant, page 205,
Société du mercure de France, 1906; Marie-Claire Bancquait, « Maupassant et I'argent [archive] », Romantisme, no
40, volume 13, 1983, p. 129-140 sur le portail Persée; Francoise Rachmuhl, Georges Decote, « Analyse littéraire de
I'ceuvre [archive] » dans Le Horla et autres contes fantastiques, coll. Profil d'une ceuvre, Hatier, 2002: Fredéric
Martinez, Maupassant, Gallimard, 2012, p. 357.

% https://doi.org/10.5209/rev_THEL.2012.v27.38927.

* https://doi.org/10.58282/acta.4359.

SMaupassant se proclame toute sa vie le disciple de Flaubert.
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yuritilgan. 1963 vyilda Y.Po‘latov Mopassan ijodi va asarlarining o‘zbekcha
tarjimalari bo‘yicha nomzodlik dissertatsiyasini himoya qilgan. Q.Rasulov,
M.Xolbekov magolalarida ham Mopassan ijodiy merosi, yozuvchi uslubi,
asarlarining 1.G‘afurov, Parda Tursun, M.Hakim, Z.lsomiddinov, Zumrad
Orifjonova tomonidan amalga oshirilgan tarjimalari xususida fikr yuritilgan.
Sh.Minavvarov, B.Yo‘ldoshev kabi tarjimonlar Mopassan hikoyalarini bevosita
fransuzchadan o‘zbek tiliga tarjima gilishgan. B.Ermatov XIX asr fransuz realistik
novellalarining o°zbek tiliga tarjimalariga oid nomzodlik dissertatsiyasida
Mopassan novellalari tahliliga alohida e’tibor qaratgan.®

O‘zbek adabiyotshunosligida Abdulla Qahhor ijodi bo‘yicha ayrim
tadgiqgotlar amalga oshirilgan’. X.Abdusamatov, O.Sharafiddinov, M.Qo‘shjonov
kabi tanigli olimlar adibning mahorat girralarini yoritib berishgan.

Ko‘rinadiki, o‘zbek adabiy tangidchiligida Abdulla Qahhor hayoti va ijodi,
yozuvchi asarlarining badiiy-g‘oyaviy tadgigiga bag‘ishlangan monografiyalar,
dissertatsiyalar, xotira kitoblari va esselar yaratilgan.

Qiyosiy adabiyotshunoslikda H.E.Muxammedova, A.l.Zoirova tadgigotlari®
ayol obrazi tadgigiga bog°ligligi jihatidan e’tiborni tortadi. Biroq bu
tadgigotlarning aksariyati to milliy istigloligimizgacha yaratilganligi bois, baribir,
ularda ayrim cheklangan tomonlar borligi ko‘zga tashlanadi.

Dissertatsiya tadqiqotining dissertatsiya bajarilgan oliy ta’lim yoki ilmiy-
tadgigot muassasasining ilmiy-tadqgiqot ishlari rejalari bilan bog‘ligligi.
Tadqiqot Buxoro davlat universitetining “O°‘zbek adabiyotini jahon adabiyoti
kontekstida o0‘rganish” mavzusidagi ilmiy-tadqiqot ishlari rejasi doirasida
bajarilgan.

Tadgigotning magsadi Gi de Mopassan va Abdulla Qahhor ijodida ayol
obrazlari tasviridagi mushtarak va fargli jihatlarni aniglashdan iborat.

Tadgigotning vazifalari:

Abdulla Qahhor ijodida Sharqg va G‘arb adabiy-poetik tajribalarining
uyg‘unligini tadqiq etish;

Gi de Mopassan va Abdulla Qahhor asarlaridagi ayol tiplarini tasniflash
hamda ikkala adib ijodida ayol tasvirining mushtarak va tafovutli xususiyatlarini
aniglash orgali har bir adibning ijodiy individualligini oydinlashtirish;

mazkur adiblar tomonidan badiiy matnda ayolga munosabatning tarixiy,
milliy, axlogiy omillarini yoritish;

janr (hikoya, roman) imkoniyatlari va gahramon tasviri muammosini ma’lum
bir asarlarning tipologik, giyosiy tadqiqi asosida o‘rganish;

® https://kh-davron.uz/kutubxona/jahon/gi-de-mopassan-hikoyalar.html

" Qo’shjonov M. Mohiyat va badiiyat. — Toshkent: G’.G’ulom nomidagi Adabiyot va san’at nashriyoti, 1977;
Xolbekov M.N. Frantsuzskaya xudojestvennaya proza v perevodax na uzbekskiy yazeik (istoriya i perevodcheskiy
opeit): Avtoref. diss... kand. filol. nauk. — Toshkent, 1982; Ermatov B. Frantsuzskaya realisticheskaya novella XIX
veka v perevode na uzbekskiy yazeik: Avtoref. diss... kand. filol. nauk. — Toshkent, 1991.

8 Muxammedova H.E. Charlz Dikkens asarlarida ayol xarakteri tipologiyasi: Filologiya fanlari bo’yicha falsafa
doktori (PhD) dissertatsiyasi avtoreferati. — Toshkent, 2019. — 54 b.; Zoirova A.I. Frantsuz feminist adibalar asarlari
tarjimasining ginokritik tadqiqi (Jorj Sand va Jermena de Stal asarlari tarjimasi misolida): Filologiya fanlari
bo’yicha falsafa doktori (PhD) dissertatsiyasi avtoreferati. — Toshkent, 2022. — 51 b.
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har bir adibning ayol obrazini tasvirlashdagi badiiy mahorat girralarini ochib
berish va shu asosda ilmiy-nazariy xulosalar chigarish;

tadgiqot obyektidagi asarlarni qiyosiy-tipologik o°rganish asosida ayolga
feministik munosabatning mushtarak va fargli xususiyatlarini aniglash.

Tadgiqotning obyekti sifatida Gi de Mopassanning “Hayot”, “Azizim”,
Abdulla Qahhorning “Sarob”, “Qo‘shchinor chiroqlari” romanlari hamda shu ikki
yozuvchining bir nechta hikoyalari tanlab olindi.

Tadqgigotning predmetini Gi de Mopassan va Abdulla Qahhor ijodida ayol
obrazlari tasviri tipologiyasi, individual uslub va badiiy mahorat tadqiqi tashkil
etadi.

Tadqigotning usullari. Tadgigot mavzusini yoritishda giyosiy-tarixiy,
qgiyosiy-tipologik, biografik, tasniflash, intertekstual, lingvopoetik, analitik tahlil,
feministik yondashuv hamda gisman semiotik usullardan foydalanilgan.

Tadgiqgotning ilmiy yangiligi:

Gi de Mopassan va Abdulla Qahhorning roman hamda hikoyalarida ayol
idealining ifodalanishidagi uyg‘un va farqgli jihatlar ochib berilgan, ikkala
ijodkorning ayol hagidagi estetik va ijtimoiy ideali mohiyatini oydinlashtirilish
orqali adabiyotda “ideal inson” kontseptining ifodalanish tarixi yoritilgan;

mazkur adiblarning ayol idealini yaratishdagi poetik mahorati, ijodkorlar
dunyogarashi va voqgelikka estetik munosabati tahlillar vositasida dalillangan;

Gi de Mopassan va Abdulla Qahhor asarlarida tasvirlangan xotin-gizlar obrazi
orgali hukmron tuzum mafkurasining ayol tasviri talqiniga ta’sir ko‘rsatishi, badiiy
asardagi ayol obrazi ifodasida tasvirlangan davrning muhim tarixiy, ijtimoiy,
axlogiy muammolari badiiy aks etishi asoslangan;

tarixiy davrga xos ustuvor ijtimoiy, axlogiy xususiyatlarning gahramon
xarakteri va taqdiriga ta’siri, milliy hayot tarzi va gahramonlararo munosabatlar
giyosiy tadqiq etilgan, ayolga feministik munosabatning o‘xshash va tafovutli
jihatlari oydinlashtirilgan.

Tadgigotning amaliy natijalari quyidagilardan iborat:

Gi de Mopassan va Abdulla Qahhor asarlarida ayollar obrazining hukmron
tuzum g‘oyasiga muvofiq tarzda o‘ziga xos badiiy talgin gilingani isbotlangan;

Gi de Mopassan va Abdulla Qahhorning ayol idealini yaratishda xalq
ideallariga tayanganligi, ayol obrazini “estetik ideal” va “ijtimoiy ideal” tarzida
tasvirlashgani dalillangan;

har ikkala adibning ayollarga nisbatan hurmat-e’tibori, shu hurmat-e’tiborni
badiiy talgin gilish mahorati hagida adabiyotshunos olimlar tomonidan aytilgan
fikrlar yanada boyitilgan.

Tadgigot natijalarining ishonchliligi muammoning aniq qo‘yilganligi,
chigarilgan xulosalarning giyosiy-tarixiy, giyosiy-tipologik, biografik, tasniflash,
intertekstual, lingvopoetik, analitik tahlil hamda gisman semiotik kabi aniq
yondashuv usullari orgali dalillanganligi, nazariy ma’lumotlarning ilmiy va badiiy
manbalardan olingani, fransuz va 0‘zbek adabiyoti namunalari ozaro giyoslanishi



asosida olingan natijalarning amaliyotda keng qo‘llanilganligi va tegishli
muassasalar tomonidan tasdiglanganligi bilan izohlanadi.

Tadgiqot natijalarining ilmiy va amaliy ahamiyati. Tadgigot natijalarining
ilmiy ahamiyati turli milliy (fransuz, o‘zbek) so‘z san’atlarida ayol tasviridagi
o‘xshash va fargli jihatlarni belgilash hamda shu asosda Gi de Mopassan va
Abdulla Qahhor ijodiy merosi fenomenining o‘ziga xosligini aniglashtirish bilan
belgilanadi.

Tadqiqot natijalarining amaliy ahamiyati oliy ta’lim muassasalarining o‘zbek
tili va adabiyoti, jurnalistika, o‘zbek filologiyasi yo‘nalishlarida “Zamonaviy
0°‘zbek adabiyoti va adabiy jarayon”, “Hozirgi adabiy jarayon”, “Jahon adabiyoti”,
fransuz filologiyasi yo‘nalishida “Fransuz adabiyoti” fanlaridan ma’ruza, maxsus
kurs va seminarlar o‘tishda, shu bilan birga, o‘rta ta’lim maktablarida adabiyot
darslarini o‘gitishda foydalanish mumkinligi bilan izohlanadi.

Tadqgigot natijalarning joriy gilinishi. Gi de Mopassan va Abdulla Qahhor
ijodida ayol tasviridagi mushtaraklik hamda farglar bo‘yicha olingan ilmiy natijalar
asosida:

Gi de Mopassan va Abdulla Qahhor asarlarida ayol obrazlari tasviri, ularning
ruhiyati, hayot tarzi, fikr-garashi, dunyoqgarashi, orzu-istaklari millat mentalitetiga
xos bo‘lgan mantiqiy, lisoniy, madaniy-axlogiy tafakkur zuhuroti ekanligi
xususidagi nazariy xulosalardan Qoragalpog gumanitar fanlar ilmiy tadgigot
institutida 2017-2020 yillarda bajarilgan FA-F1-005 “Qoraqalpoq folklorshunosligi
va adabiyotshunosligi tarixini tadqiq etish” mavzusidagi fundamental ilmiy
loyihani  bajarishda  foydalanilgan  (O‘zbekiston  Fanlar  akademiyasi
Qoragalpog‘iston ~ bo‘limining  2023-yil 18-yanvardagi 18.01/05-son
ma’lumotnomasi). Natijada Gi de Mopassan va Abdulla Qahhor ijodida ayol
tasvirining mushtarak va tafovutli xususiyatlarini aniglash orgali har bir adibning
ijodiy individualligi oydinlashtirilib, mazkur adiblar tomonidan badiiy matnda
ayolga munosabatning tarixiy, milliy, axlogiy omillari yoritilgan. Har bir adibning
ayol obrazini tasvirlashdagi badiiy mahorat girralarini ochib berish asosida ilmiy-
nazariy xulosalar chiqgarilgan;

har ikkala adibning roman hamda hikoyalarida ayol estetik va ijtimoiy ideali
muayyan obrazlarda namoyon bo‘lishiga doir ilmiy xulosa va tavsiyalardan
Toshkent Fransuz Alyansi tomonidan muntazam o‘tkazilib boriladigan “Club de
Conversation” tadbirlar dasturlariga oid trening-mashg‘ulotlarda foydalanilgan
(NNT Toshkent Fransuz Alyansining 2023-yil 25-yanvardagi 16-son
ma’lumotnomasi). Natijada tadgigotga oid ilmiy xulosalar, tavsiyalar va takliflar
ushbu seminar dasturini boyitishga hamda uning ilmiy gimmatini oshirishga
Xizmat qgilgan;

Gi de Mopassan hamda Abdulla Qahhor asarlarida ayol portreti, xarakterining
psixologik tasviri, u voyaga yetgan muhit, milliy dunyoqarashi, fikrlash tarzi o‘z-
0°zini boshqgarishi va boshgalarga munosabati, nazokati, latofati, atrofidagilarining
unga munosabatidagi tipologik va o‘ziga xos jihatlar bo‘yicha olingan xulosa va
natijalardan Buxoro viloyat teleradiokompaniyasining “Assalom, Buxoro”,
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“Sakkizinchi mo‘jiza” teleko‘rsatuvlari ssenariysini tayyorlashda foydalanilgan
(Buxoro viloyati teleradiokompaniyasining 2022-yil 13-dekabrdagi 1/352-son
ma’lumotnomasi). Natijada ko‘rsatuvlarda foydalanilgan ma’lumotlar va dissertant
bilan o‘tgazilgan suhbatlar teletomoshabinlarning kitobxonlikka gizigishini
oshirishga va ko‘rsatuvlarning ilmiyligi va ommabopligi ta’minlangan.

Tadgigot natijalarining aprobatsiyasi. Tadgigqot natijalari 12 ta ilmiy-
amaliy anjumanda, shu jumladan, 4 ta xalgaro, 8 ta respublika ilmiy-amaliy
konferentsiyalarida aprobatsiyadan o‘tkazilgan.

Tadqiqot natijalarining e’lon qilinishi. Dissertatsiya mavzusi bo‘yicha jami
18 ta ilmiy ish chop etilgan, shulardan, O‘zbekiston Respublikasi Oliy attestatsiya
komissiyasining doktorlik dissertatsiyalari asosiy ilmiy natijalarni chop etish
tavsiya etilgan ilmiy nashrlarda 5 ta maqola, ulardan, 2 tasi respublika va 3 tasi
xorijiy jurnallarda nashr etilgan.

Dissertatsiyaning tuzilishi va hajmi. Dissertatsiya kirish, uch bob, xulosa,
foydalanilgan adabiyotlar ro‘yxati va shartli qisqartmalardan iborat bo‘lib, ishning
umumiy hajmi 125 sahifani tashkil etadi.

DISSERTATSIYANING ASOSIY MAZMUNI

Kirish gismida mavzuning dolzarbligi, zarurati, o‘rganilganlik darajasi,
tadgqiqotning maqsadi, vazifalari, ob’ekti, predmeti, usullari, respublika fan va
texnologiyalari rivojlanishining ustuvor yo‘nalishlariga mosligi, ilmiy yangiligi,
amaliy natijalari, olingan natijalarning ilmiy, amaliy ahamiyati, amaliyotga joriy
etilishi, nashr qilingan ishlar, dissertatsiyaning tuzilishiga doir ma’lumotlar
keltirilgan.

Dissertatsiyaning birinchi bobi “Ayol tasviriga munosabatning axloqiy-
ma’naviy va badiiy-genetik asoslari” deb nomlanib, ikki faslni o‘z ichiga olgan.
llk fasl “Ayol ideali va uning adabiyotda aks etish tarixi” deb atalgan bo‘lib, unda
muayyan tarixiy-madaniy davrdagi axlogiy-ma’naviy qadriyatlarning ayollar
obrazi orqgali ifodalanishi yoritilgan.

Sharq va G‘arb adabiyoti bir-biridan farq gilsa-da, ammo ayol idealini aks
ettirishda bir-biriga garama-garshi emas. Bunda hatto ular biri ikkinchisini boyitib
kelgan.

Badiiy adabiyotda ayollar obrazini aks ettirish, xotin-gizlar obrazini ideal
darajada tasvirlash antik davrlardan boshlangan. Dastlabki odamlarning paydo
bo‘lishi (Adam (Odam Ato) mukammal hayot kechirishi uchun Momo Havvo
(Yeva)ning yaratilishi), shuningdek, koinot, samo jismlari (Oymomo), tabiat (Ona
Yer) va boshgalar paydo bo‘lishi ayollar nomi bilan bog‘lanishida ham ayol
idealini kuzatish mumkin. Xususan, bu ideallilik ayol ma’budalar-u jangovar
ayollar — amazonkalar timsolida yanada yorgin namoyon bo‘ladi. Jumladan, dengiz
ma’budasi Fetida, hosildorlik ma’budi Dimetra, go‘zallik ma’budasi Afrodita,
urush va donolik xudosi Afina shular sirasiga kiradi.

Ko‘rinyaptiki, insoniyatning go‘zallik hagidagi tasavvurlari ko‘pincha ayollar
bilan bog‘langan. Aslida go‘zallik — juda keng tushuncha. Unda inson shaxsining
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nafagat jismoniy jihatdan, balki axlogiy tomondan ham mukammal, yetuk bo‘lishi
ko‘zda tutiladi. Bunga “Odisseya” dostonidagi shoh Odisseyning xotini vafodor va
tadbirkor Penelopa obrazi misol bo‘la oladi. Bundan insoniyat ruhi toza, aqli
butun, jismi joni sog* insongina hagiqiy go‘zal ekanini anglab yetgani seziladi.

Ayrim ijodkorlar ayollarni gqahramon sifatida tasvirlay boshladilar. Bunga
Ovidiyning “Qahramon ayollar’ini, german qahramonlik eposi “Nibelung’larda
Zigfridning xotini Krimxilda akalari uchun o‘ch olib, Attilani o‘ldirishini misol
keltirish mumkin.

Uyg‘onish davriga kelib, Dante Aligyeri, Jefri Choser, Uilyam Shekspir
asarlarida ayollar bilan bog‘liq psixologik holatlar (chin sevgi, erkaklarga
ishonchsizlik, gaysarlik, 0‘z sevgisi yo‘lida o‘limga ham tayyor turish, tuhmatga
uchragan ayollar, hukmdor ayollar obrazi kirib keldi.

Realizm va tangidiy realizm bosgichida esa ayollarning oilasiga, eriga
xiyonati, buzugligi, riyokor va ikkiyuzlamachiligi ochib tashlandi. Xususan,
hamma narsa pul bilan o‘lchanadigan burjuaziya sharoitida ayol gahramonning
chinakam sevgi, do‘stlik, go‘zallikka intilishlari befoydaligi yoritildi. Masalan,
ingliz realist yozuvchisi Charlz Dikkensning “Dombi va 0°‘g‘li” romani (1848)
tanqidiy realizm namunasi bo‘lib, unda yirik savdogar Dombi ayollarni odam
o‘rnida ko‘rmaydi. Uning fikricha, ayollar korxonaning boyishi uchun xizmat gila
olmaydilar.

Ba’zi asarlarda iqtisodiy jihatdan oilasini boqish uchun noiloj fohishalik
yo‘liga kirgan gizlar hayoti chizib berilgan.Ko‘pgina asarlarda aynan ayollar nomi
sarlavhaga ko‘tarilgani bilan diggatni tortadi. Keltirilgan bu kabi dalillar uch
narsani ayonlashtirishga xizmat giladi:

a) jahon adabiyoti tarixining hamma davrlarida ayollar obrazi tasviriga
murojaat qgilingan; b) barcha xalglarda maydonga kelgan adabiyotlarda ayollar
obrazi yetakchi obrazlardan birini egallaydi; c) ayollar obrazi har bir davr adabiyoti
xususiyatidan kelib chigib tasvirlangan.

Demak, antik davr adabiyotida ayollar ko‘prog kam-ko‘stsiz, ideal
ko‘rinishda, ma’budalar maqomida tasvirlangan bo‘lsa, keyinchalik ijtimoiy
jamiyatning bir a’zosi sifatida ruhiy ta’sirlarga berilgan, erkaklarga ozor
yetkazuvchi, o‘ziga xos kamchiliklarga ega giyofada ham talgin etila boshlangan.

Badiiy ijod tarixida gadimdan to hozirgacha yaratilgan gaysi bir asarga razm
solmaylik, unda ayollarning o‘rni va roliga alohida ahamiyat garatilgani kuzatiladi.
Ayol ideali esa xotin-gizlarning eng oliy istagi, orzusi, yuksaklik sari intilishida
namoyon bo‘ladi. Shuning uchun ayol ideali badiiy asarlarda alohida estetik
mohiyat kasb etadi.
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Abdulla Qahhor asarlarida ayol tiplari
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Kishilarning jamiyat va axloq haqgidagi tasavvurlari o‘zgarib turishi bois har
bir davr adabiyotidagi ayol estetik ideali ham o°‘zaro farqglanib turadi. Ammo
hamma davrlarda ham adabiyotning estetik idealida ayollarga odilona munosabat
ko‘rsatilmagan. Ularga insonparvarlik, g‘amxo‘rlik ko‘rsatish o‘rniga kamsitilgan,
haqoratlangan. Ko‘pincha ayollar erining xiyonat gilishidan, xo‘rlashidan aziyat
chekkan. Bunday tasvirlar fransuz adibi Gi (to‘lig nomi Anri Rene Alber Gi) de
Mopassanning (Maupassant) “Hayot” romanida yorqin tasvirlangan.

Ba’zi badiiy asarlarda esa yaratilgan ayollar obrazida, ularning xarakteri va
giyofasida hayotiy hagigat bilan estetik ideal qo‘shilib ketadi. Yozuvchining o‘z
estetik idealini hayotiy material asosida yaratilgan xarakterlar tasviri orgali ifoda
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etishi uning badiiy mahoratini namoyon etadi. Bunda ijodkor o‘zining badiiy
niyatini to‘laroq amalga oshirish magsadida, ko‘pincha, bosh gahramonning ham
tashqi ko‘rinishi, ham ichki dunyosi go‘zal bo‘lgan yetuk shaxslar gilib yaratadi.
Masalan, yozuvchi Abdulla Qahhorning “Ming bir jon” hikoyasidagi Masturani,
“Sinchalak™ qgissasidagi Saidani ham estetik ideal yo‘lida yaratilgan obrazlar desa
bo‘ladi. Chunki ular ichki dunyosi nihoyatda go‘zal bo‘lgan ma’naviy yetuk xotin-
gizlar timsolidir.

Birinchi bobning ikkinchi fasli “Yozuvchi milliy dunyoqarashining ayol
obrazi tasviriga ta’siri” deb nomlangan. Bu faslda Gi de Mopassan va Abdulla
Qahhorga xos bo‘lgan milliy dunyogarashning ayol obrazida badiiy in’ikos topishi
tadqiq etilgan.

Ayol xarakteri Gi de Mopassan hamda Abdulla Qahhor asarlarida millat
xarakteri, milliy kolorit, xalg dunyogarashi, urf-odat va an’analariga mos tarzda
ochib berilgan. Har ikkala muallif ayollarning xarakterlarini ochib berishda
jtimoly muhitning ta’sirini va xarakterning individual xususiyatlariga ahamiyat
bergan. Ularning roman, gissa va hikoyalarida ayol xarakterini ochib berishda,
avvalo, milliy xarakter Kkriteriyalarini yaratishga, ayol xarakterining ijtimoiy
belgilari asosida tiplarni aniglashga alohida yondashilgan. Ularda ayolga bo‘lgan
munosabat xotin-gizlarning ijtimoiy faoliyati asosida tahlil gilingan. Ayol xarakteri
Gi de Mopassan hamda Abdulla Qahhor asarlarida ayol/oila (uning oiladagi o‘rni
va mavqgei), ayol/ona (bolalariga munosabati), ayol/xotin (erga munosabati),
ayol/jamiyat (jamiyatdagi o‘rni) masalalari orgali yoritilgan. Buning uchun har
ikkala muallif ayol xarakterini tasvirlashda turli obrazli iboralardan ko‘p
foydalanishgan.

Gi de Mopassanning asarlarida turli yoshdagi xotin-gizlar (“Sovaj xola”,
“Marten qizalog‘i”, “Miss Graiett”, “Notanish mahbubam” kabi) obrazi yaratilgan.
Uning har gadamda o’zini sotishga tayyor ayollar (“Ivetta”), bolasi uchun fidoyi
ona obrazi (“To‘y sovg‘asi”, vatanparvar va jasoratli ayollar obrazi aks ettirilgan
(“Do‘ndiq”, “Madmuazel Fifi”) hikoyalari dunyoning barcha joylarida haligacha
0°‘z o‘quvchilariga ega.

A.Qahhor yaratgan ayol obrazlari bir-birini takrorlamaydi. Ularning har biri
to‘la ma’nodagi yangi, original obrazlardir. Saida 0‘z davrida kuni paxta dalalarida
o‘tgan, yeyishi va kiyinishining mazasi bo‘lmagan, ham ijtimoiy mehnat, ham
ro‘zg‘or ishlari orgasida tinkasi qurigan millionlab mehnatkash, tanti o‘zbek xotin-
gizlarining umumlashgan obrazi edi.

“Sinchalak™ qissasida xalqimizning juda ko‘p milliy xususiyatlari o°zining
badiiy ifodasini topgan. Bu milliylik, aynigsa, gissaning tilida, personajlarning
nutqida, ko‘rinishida yaqgol ko‘zga tashlanandi. Qissada gahramonning o°sha
zamon bilan bog‘liq ayrim kamchiliklari ham ifoda topgan. Bu esa Saidaning
sxemalashgan gahramonlardan emasligidan dalolat beradi.®

Gi de Mopassan “Do‘ndiq” hikoyasida fransuz milliy qahramoni Janna d” Ark
nomini tilga olish bilan vatanparvarlik u qaysi kasb, qganday ish bilan

® Sultonova M.M. Abdulla Qahhor uslubining ba’zi masalalari. — T.: Fan, 1967. — B.100.
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shug‘ullanmasin, fransuz ayollarining qonida va genida borligini ta’kidlashni
ko‘zlagani ayonlashadi.

Ayol xarakteri Gi de Mopassan hamda Abdulla Qahhor asarlarida ayol
ismlarining nomlanishi, portreti tasviri, xarakterining psixologik tasviri, u voyaga
yetgan muhit, milliy dunyoqgarashi, fikrlash tarzi, aqli, bilimi, nutgining o‘ziga
xosligi, xatti-harakati, 0‘z-o0°zini boshqgarishi va boshgalarga munosabati, hayo-
ibosi, nazokati, latofati, go‘zalligi, atrofidagilarining unga munosabati va u
haqgdagi fikrlari asosida ifodalantirilgan.

Mopassanning “Madmuazel Fifi” hikoyasida ham gahramon va tabiat hodisasi
orasidagi alogadorlikni ko‘rsatuvchi badiiy lavha bor. Bu asarda voqea “Dahshat”-
dagi singari tunda bo‘lib o’tadi. Asar mugaddimasida “kimdir g‘azab bilan sepib
tashlagandek shiddat bilan yog‘ayotgan yomg‘ir’!® tasvirlangan. Tabiiyki, mana
shu yomg‘ir va bosginchilarga bo‘lgan xalg nafrati orasida badiiy-semantik
munosabat mavjud.

Fikrimizcha, tahlil etilayotgan asarlar orasidagi bunday o‘xshashlik, adabiy
ta’sir natijasi bo‘lmay, balki, oldin aytib o‘tilganidek, badiiy adabiyotning
mushtarak, umumtipologik xususiyatlari bilan izohlanadi. Fransuz yozuvchisida
yomg‘ir tasviri juda muxtasar, atigi bir necha satrdan iborat. Abdulla Qahhor
hikoyasida esa shamol motivi asarning boshidan oxirigacha istifoda etilgan.

“Ayol xarakterida fojiaviylik va qahramonona pafos” deb atalgan ikkinchi
bob ikki fasldan iborat. Uning “Ayol tasvirida fojiaviylik” faslida Gi de Mopassan
va A.Qahhor ijodidagi ayol obrazlarida fojiaviylik va bu hodisaning omillari
hagida fikr yuritilgan.

Ayrim ayollar xarakterida insoniy illatlar aks etadiki, bu ayol tasviridagi
fojiaviylikdan darak beradi. Shuning uchun ba’zi adiblar salbiy tipga mansub
xarakterlarni o‘z ijodida xuddi yaxlit muammo sifatida talgin etishgan. Buni
fransuz adibi Gi de Mopassan hamda o0°zbek adibi Abdulla Qahhor ijodida ham
kuzatish mumkin.

Gi de Mopassanning “Hayot” romanida 0jiza ayol xarakteri namoyon etilgan.
Qahramon hayotidagi og‘ir damlar (eri, ota-onasining o0‘limi) ba’zida uni holdan
toydirib qo‘yadi. Shunga garamay, ayol murakkab va jiddiy muammolarning
yechimini topishga majbur. Bunday muammolarga yechim topishda uning kitoblar
o‘gish orqgali yiqgan tajribasi, ogsoch dugonasi maslahatlari va ko‘rsatgan yo‘l-
yo‘riglari go‘l keladi.

Mopassanning “Hayot” romanida ayol xarakteri tasvirlanar ekan, avvalo,
obraz dinamikasi davriy bosgichlarda kozga tashlanadi. Bular:

1. Qahramonning qizlik davri. 2. Kelinchaklik davri.

3. Onalik davri. 4. Kundoshlik davri.

5. Xiyonatga uchrashi. 6. Bevalik davri.

7. Qaynonalik davri. 8. Buvilik, keksalik davri.

1 Tu ne Monaccan. CoOpanue counHenuit B cemu Tomax. Tom 1. - Mocksa: Msnatenscto «IIpaBna», 1977.-
Cr.400.
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En décrivant le personnage féminin du roman “La Vie”
de Maupassant, tout d'abord, la dynamique du personnage
est visible par étapes périodiques. Ceux-ci sont:

1. La période de virginité de I'héroine 2. La période de la féminité

3. Période de maternité. 4. Période de plusieurs mariages de
son mari.

5. La trahison 6. Période de veuvage

7. Période de belle-meére. 8. Grand-mere, la vieillesse

Ayollar, odatda, go‘zal hilqat sifatida ta’riflanadi. Ammo ular bilan bog‘liq
fojiaviylikni ham kuzatish mumkin. Bu esa asarlarda ikki xil ifoda etiladi:

birinchisi — ayolning 0°z ikkinchisi -  ayolga eri,
xatti-harakati, xarakter-xususiyati | qaynonasi, ba’zan o°‘z farzandi yoki
bilan bog‘liq fojiaviylik; boshga birovlar tomonidan yetkazilgan
jabru jafodan kelib chiggan fojiaviylik.

Mopassanning “Hayot” va A.Qahhorning ‘“Sarob” romanlarini muqoyasa
etganimizda, ikki badiiyat namunasi orasida birmuncha yagin va fargli jihatlar
borligini ko‘rishimiz mumkin. Ushbu ikki romanning har biri mustaqil badiiy-
estetik qurilma bo‘lib, alohida voqgea tizimi, gahramon va personajlar guruhi,
xronotop olamiga ega.

“Hayot”da XIX asrning birinchi “Sarob”da esa XX asrning
yarmidagi Fransiyadagi ijtimoiy- | 20-30 yillarida sovet mustabid
igtisodiy hayot, urf-odatlar va axloq | tizimi tarkibidagi 0°zbek
tarzi, oila, muhabbat muammolari 0‘z | jamiyatidagi hayot tarzi
badiiy ifodasini topgan. tasvirlangan.

Bularning barchasi mazkur romanlarning badiiy o°ziga xosliklarini ko‘rsatib
turibdi. Shu bilan birga, bu asarlar qiyosiy tarzda o‘rganilganida, ular orasida
ma’lum bir darajada mushtaraklik mavjudligini ko‘rishimiz mumkin. Bunday
alogadorlik avvalambor ikki roman syujetida o°z ifodasini topgan ayol tasvirlarida
ko‘rinadi. To‘g‘ri, “Hayot” va “Sarob”dagi Janna va Munisxon tashqi qiyofa,
xarakter, hayot tarzi nugtai nazaridan bir-biridan jiddiy farq giladilar. Shunga
garamay, bu ikki epik obrazni ular tagdiridagi fojiaviylik bog‘lab-yaginlashtirib
turadi. Mopassan “Hayot” romanida Janna obrazini quyidagicha tasvirlaydi:
“...Ko‘zlari zangori, Gollandiyada ishlangan fayans idishlardagi odamchalarning
ko‘zlari singari to‘q zangori edi.”*

“Hayot ’dagi Janna taqdiridagi fojiaviylik. Badavlat oilada tug‘ilib yaxshi
ta’lim va tarbiya olgan Janna xonadonda yakkayu yolg ‘iz farzand. Ota-onasi butun
mehrini  sevimli qgiziga bag‘ishlaganlar.Uning hayotidagi butun baxtsizlik

1 Gi de Mopassan. “Hayot” roman. “Azizim” roman. Novellalar. Toshkent. G’afur G’ulom nomidagi Adabiyot va
san’at nashriyoti.1987.-B.15.
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turmushga chiggandan keyin boshlanadi. Uni vikont de Lamar degan yosh yigitga
uzatadilar. Ammo ko‘p 0O‘tmay ma’lum bo‘ladiki, vikont xotinboz, ochko‘z,
munofig inson ekan. Shunga garamay, yosh juvon taqdirga tan berib u bilan
yashashni davom ettiradi. Oradan ma’lum vaqt o’tgach, vikont grafinya de Furvil
bilan “sevgi” alogasida bo‘lgani uchun bu ayolning eri tomonidan o‘ldiriladi. Beva
golgan ayol butun muhabbatini yolg‘iz farzandi - Polga bag‘ishlaydi.Ammo
farzandi ota izidan borib undagi isrofgarlik, ayshu ishrat, betayinlik yo‘lini davom
ettiradi. Uning sayoqligi tufayli Janna otasidan golgan mulklaridan birin-ketin
ayrilib, xonavayron bo‘ladi. Ayol gismatidagi bunday qiyinchiliklar biz yuqorida
qayd etib o’tgan eri, keyin farzandi tomonidan yetkazilgan jabru jafodan kelib
chiggan fojiaviylik ekanligi ayonlashadi.

“Sarob "dagi Munisxon taqdiridagi fojiaviylik Jannanikidan ortig bo‘lsa ortiq,
ammo kam emas.U ham mashhur va boy-badavlat oilada o‘sib ulg‘aygan. Janna
singari yaxshi ta’lim olgan. Hayot giyinchiliklarini ko‘rmay o‘sgan. U tengdoshi—
ko‘rkam va iste’dodli Rahimjon Saidiy bilan suhbatlashishni, u bilan vaqt
0‘tkazishni yaxshi ko‘radi, shu bilan birga bu kambag‘al hamda yetim yigit bilan
turmush qurishni o‘ylab ham ko‘rmaydi. Ammo shunga garamay, uning Saidiyga
mayli borligi ruhiyati, xatti-harakatlaridan sezilib turadi. Munisxonning korchalon
va boyvachcha akasi singlisining shu maylini sezib, makkorona yo‘llar orgali
Munisxonning ko‘nglini Saidiydan sovuta boshlaydi. Natijada asta-sekin 0‘z
magsadiga erishib, singlisini Muxtorxon degan nufuzli, puldor, biroq badbashara,
insoniy fazilatlardan yirog kimsaga uzatishga erishadi. Munisxon to‘ydan keyin
nagadar katta xatoga yo‘l qo‘yganini anglab yetadi. Ammo o°‘z xatosini tuzatishga
kuch, iroda topa olmaydi. Oqgibatda hayotda to‘g‘ri yo‘ldan og‘ib ichkilik, fahshga
beriladi. Oqgibat, 0‘z joniga gasd qilib dunyodan ko‘z yumadi. Ko rinyaptiki, fe’l-
tabiat, ruhiyat, milliy psixologiya, yashash shart-sharoiti nuqtai nazaridan bir-
biridan jiddiy farqg gilgan ikki gahramonni shaxsiy va ijtimoiy hayotdagi baxtsizlik,
shaxs, ayol fojiasi bog‘lab-biriktirib turadi. Abdulla Qahhor “Sarob”da Munisxon
fojeasini quyidagicha bayon etadi: “Bu kungacha ko‘z yoshi to‘kdim. Baribir
bundan keyin ham to‘kar edim. Qiz tuqqan onalar, bolalaringizni tiriklay
ko‘mingiz, qiyomatda sizga domangir bo‘lmasin, demoqchi bo‘lib galam olgan
edim, biroq quvnoq qizlar, quvnoq xotinlarning kulgi tovushlari qulog‘imga eshi-
tilib ketdi. Yo‘q, qiz emas, Munisxon tugqan onalar bo-lalarini tnriklay ko‘msinlar.
Olam to‘la baxt, fagat men baxtsiz edim”.1?

Shuning uchun jahon adiblari ijodida ayollar hayoti bilan bog‘lig fojiaviylik
yoritilgan asarlar alohida silsilani tashkil giladi.

Ikkinchi bobning “Ayol xarakterida gahramonona pafosning tajassumi”
nomli ikkinchi faslida ikki adib asarlarida ayol xarakterida gahramonlik pafosining
ifodasi tadqiq etilgan.

Gi1 de Mopassanning Zumrad Orifjonova tomonidan tarjima qilingan “Asirlar”
sarlavhali hikoyasida fransuz juvonining olti nafar pruss (nemis) askarini asir olishi

12 Abdulla Qahhor.Asarlar.Besh jildlik.Birinchi jild. “Sarob” Roman.Hikoyalar. Toshkent.G‘afur G*ulom nomidagi
Adabiyot va san‘at nashriyoti. 1987.-B.241.
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tasvirlangan. Bunda Lavin janoblari pruss avangardini asir olgani uchun orden,
otryad a’zosi semiz nonvoy esa jang maydonida yarador bo‘lgani uchun harbiy
medal olib, Bertina garchi mukofotsiz golgan bo‘lsa-da, asosiy gahramon u edi.

Gi de Mopassanning Zumrad Orifjonova tomonidan tarjima gilingan yana bir
mashhur hikoyasi “Do‘ndiq”da o‘zi fohisha bo‘lsa-da, o‘ta vatanparvar ayol obrazi
aks ettirilgan. Bunda aslida haqiqiy hayosiz do‘ndiq emas, balki o‘zlarini baland
tutgan, “asl” fransuzlarmiz, deb lof uruvchi Luazo, Karre-Lamadon va de
Brevillardir. Chunki ular o‘z manfaati oldida vatanfurushlik gilishdan ham tap
tortmaydigan hayosiz ayollardir.

Hikoyada ayollarning ichkilik ichishi tasvirlanganki, bunday tasvir o‘zbek
xotin-gizlari tasvirida kam kuzatiladi. Masalan, A.Qahhorning “To‘yda aza”
hikoyasida: “...keksa domla uylanayotgan yosh juvon (kelin) birpas boshiga oq
ro‘mol yopinib o‘tiribdi-yu, bir-ikki ryumka ichgandan keyin, alamiga chiday
olmay, o‘yinga tushadi.” 13

Fohisha bo‘lsa-da, 0z vatanining dushmanlariga murosasiz jasur giz obrazi
Gi1 de Mopassanning “Mademuazel Fifi” hikoyasida ham tasvirlangan. Bu novella
syujetida tangidiy realizm yetakchi rol o‘ynaydi.

Novellada fohisha giz Rashel fransuz ayollarini hagorat qilib: “Fransiyaning
butun xotinlari ham bizniki!” degan, Fransiya yerini toptashdan zavglangan
poruchik Ottoning gaplariga chiday olmay, stoldagi kumush pichogni uning
bo‘g‘ziga sanchib o‘ldiradi va qochib qoladi. Bir gancha vaqt o‘tgach, uning
gahramonlarcha gilgan ishiga shaydo bo‘lgan bir vatanparvar uni fohishaxonadan
olib chigib, keyinchalik unga uylanadi. U ham boshga ko‘p xonimlardan
golishmaydigan xonim bo‘lib goladi.

Bunda adib Gi de Mopassan ayolning fazilatlarini gadrlash bilan birga, undagi
aql-zakovatga, xususan, vatanparvarlik tuyg‘usiga tan beradi. Ayol xarakteridagi
fazilatlar va agl-zakovat esa asarda o°ziga xos ayol idealini vujudga keltirgan.
Birog fohisha tagdiri bunday ayol timsolining murakkab ko‘rinishini ifodalaydi.

Fransuz tilidan Abdumurod Ko‘chiboev tarjima qilgan “Sadogat qurboni”
hikoyasi gahramoni Maymoqg kampir hagida Mopassan shunday yozadi: “Bu ayol
oliy darajada tarixiy jasorat ko‘rsata oladigan gahramonlar xilidan ekanligiga
ishonchim komil. Bu uning umridagi yagona va oxirgi muhabbati edi. U
bokiraligicha olamdan ko‘z yumdi. Bu jafokash ayol, xudoning eng mo‘min
bandasi va o0°‘z sadogatining begunoh qurboni bo‘ldi. U bilan cheksiz
faxrlanaman”. Hikoyada quyonyurak yigit ishdan haydalmasligi uchun cherdakdan
sakrab qochishga ko‘ngan qiz oyog‘ining uch joyidan sinishi tufayli umrbod
cho‘loq bo‘lib, maymoq lagabini olgan edi.

A.Qahhorning “Ming bir jon” hikoyasidagi kasal, yosh juvon Masturaning
gahramonlarcha og‘ir xastalikni yengishi tasvirlangan. Ayolning hayotga bo‘lgan
kuchli intilishi uni o‘lim changalidan saglab qoladi. Qolaversa, uning mehribon,

13 Qahhor A. To‘yda aza. // Qo*shchinor chiroglari. Asarlar. Besh jildlik. 2-jild. Oman. Hikoyalar. — T.: G’.G’ulom
nomidagi Adabiyot va san’at nashriyoti, 1987. — B.315.
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vafolor eri Akramjon unga o‘limni yengishida madadkor bo‘ladi. Erining
bunchalik mehrini qozonishiga esa Masturaning o°zi, xushxulgligi sababdir.

Mastura oddiy ayol emas, u o‘ta kuchli va irodali inson ekanini oson paygash
mumkin. Yozuvchi Masturani ishda ko‘rsatmagan, uning ishlab chigarishdagi,
ijtimoiy hayotdagi biroi-bir galabasi yoki yutug‘ini tasvirlamagan bo‘lsa-da,
hikoyada ayol idealini yarata olgan. Mastura — o‘zbek Xxotin-gizlariga xos eng
yaxshi fazilatlarni o‘zida mujassamlantirgan mard ayol obrazi. Hikoya
qahramonlaridan biri aytganidek, u “temir jonli” ayol sifatida namoyon bo ‘ladi.

Dissertatsiyaning uchinchi bobi “Ayol tasvirida psixologizm” deb atalgan
bo‘lib, ikki faslga bo‘lingan. Uning “Ayol obrazida ruhiyat tipologiyasi” nomli
faslida Mopassan va A.Qahhor ijodida ayol ruhiyatidagi tipologik (o°‘xshash)
jihatlar yoritilgan.

Gi1 de Mopassan naturalist yozuvchilardan biri edi. Uning “Azizim” (“Bel
Ami”) romanida manfaatparast insonning ma’naviy buzuqligi, yaramas ishlari
ro‘y-rost ochib tashlangan.

Yozuvchiga katta shuhrat keltirgan bu roman gahramoni oddiygina normand
dehgonining o‘g‘li bo‘lgan Jorj Dyu Rua — “Azizim” yirik moliya nahanglari,
siyosat ajdaholaridan olg‘irlik, firibgarlikni o‘rgandi, o‘zlashtirib, tez fursatda
ulardan ham o‘tib tushgan ustasi farang tovlamachiga aylanadi.

Adib romanga “Erkak fohisha” nomli pamfletini obyekt qilib olgan. Ammo
bunda “fohisha” so‘zi buzuqi ma’nosida emas, “sotqin” ma’nosida ishlatilgan.

Adibning “Tel’e mahkamasi” nomli novellalar to‘plamidagi hikoyalarida
burjua jamiyatidagi buzugi hayot, shahvoniy hisga berilgan erkak va ayollar
fizionomiyasi yumoristik mazmunda yaratilgan. Ular fagat bir magsad: kayf-safo
orzusida yashaydigan va mehnat gilish, oila qurish va farzand ko ‘rish kabi insoniy
tuyg‘ulardan mahrum odamlardir.

Fohisha obrazi, fohishalik mavzusi, fohishaxona (islovotxona)lar tasviri Gi de
Mopassan asarlarida ko‘p yoritilgani bilan e’tiborni tortadi. Jadidchilik davri
0°‘zbek adabiyotida yaratilgan ayrim drama, roman janridagi asarlarda ham bu
mavzuga alohida e’tibor qaratilgani kuzatiladi. Bunga M.Behbudiyning
“Padarkush yoxud o‘qimog‘on bolaning ahvoloti” nomli dramasi, Cho‘lponning
“Kecha va kunduz” romanini misol qilish mumkin. Abdulla Qahhor asarlarida
buzuglik yo‘liga kirib olgan, o‘z gadr-gimmatini bilmagan, oilasi va eriga
xiyonatkor, yengiltabiat ayollar obrazi tasvirlangan. Ulardan biri adibning
“Xotinlar” hikoyasidagi Umri obrazidir. Unda urushga ketgan yigitini sabr-togat,
sadogat bilan kutayotgan vafodor qiz Bahri bilan frontdagi eriga xiyonat qilib,
hatto uning urushdan tirik gaytmasligini chin ko‘nglidan xohlab, bu haqda o‘zi
uchun “qora xat” uyushtirishgacha borib, el orasida yomon nom orttirgan Umri
obrazi bir-biriga zid go‘yilgan.

Mopassan asarlari (masalan, “Asirlar” hikoyasi)dagi kabi Abdulla Qahhor
hikoyalarida ham jangovar ayollar obrazi keltirilgan. Bunga adibning “Xotinlar”
hikoyasidagi ijtimoiy faol o‘zbek ayollaridan bo‘lgan Ma’rifatxon voqeasi misol
bo‘la oladi.
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Gi de Mopassanning “Rozali Pryudan” hikoyasida mantalik Varambo
janoblarining Rozali Pryudan degan oqgsoch qizi ikkigatligini xo‘jayinlaridan
yashirgani, kechasi hech kimga bildirmasdan oz hujrasida tuggan bolani o‘ldirib,
bogga ko‘mib go‘ygani, keyin siri ochilib golib sud gilingani, lekin sud uni
oglagani bayon etilgan. Agar hech aqlga sig‘maydigan ajib bir holat bo‘Imaganda,
bu barcha ogsoch gizlar gilib yurgan oddiy bir vogeadek bo‘lib qolardi, deydi adib.

Asarda personaj psixologiyasi uning xatti-harakatlarida aks etadi.
Qahramonning gap-so‘zlari, yuz-ko‘z ifodalari (mimikasi), undagi fiziologik
o‘zgarishlarni ko‘rsatish orgali ruhiyatning ochib berilishi bilvosita psixologik
tasvirdir. Ruhiy tasvirning bu ikki ko‘rinishi bir-birini to‘ldiradi, shu bois ham
muayyan personaj ruhiyatini tasvirlashda yozuvchi bularning har ikkisidan ham
o‘rni bilan unumli foydalanadi.

Yuqoridagi qahramon psixologik tasvirida uning uchta belgisiga e’tibor
garatiladi: 1) o‘ta noiloj va nochorligi; 2) katta va qo‘rginchli uyda ixtiyorsiz
yashashi; 3) berahm va qotil emasligi.

Ayollar so‘zamolligi, xunuk va yoqimsiz ko‘rinishi, noo‘xshov kiyinishi ham
ularni salbiy xarakter tipi sifatida namoyon etadi.

Uchinchi bobning “Ayol ruhiyatini ifodalashda milliy o‘ziga xosliklar” deb
atalgan ikkinchi faslida Mopassan va A.Qahhor asarlarida ayol psixologiyasi
tasvirida milliy alomatlar tajassumi o‘rganilgan.

Abdulla Qahhorning “Dahshat” hikoyasida To‘raxon oyining “Xotin-
gizlarning burun zamonda ko‘rgan kunini bilmaysizlar, gizlarim, aytgan bilan
ishonmaysizlar!..”*> degan so‘zlari epigraf sifatida keltirilgan. Bu hikoyada ota-
onasi yaxshi niyat bilan hayotda unib-o‘ssin degan maqsadda “Unsin” deb atagan,
ammo keyinchalik uni boylik orttirish ilinjida ko’p xotinli boy — Olimbek dodhoga
sakkizinchi xotin qilib turmushga berishlari sababli borgan joyida unib-
o‘solmagan, atigi besh oygina yashab, erta vafot etgan yosh gizning fojiali taqdiri
bayon etilgan.

“Dahshat” “Madmuazel Fifi”dan farqli ravishda tarixiy hayot muammo-
larini aks ettiradi. Abdulla Qahhorning eng yaxshi hikoyalari yaqin o‘tmish
(Turkistonda chor Rossiyasi hukmronligi davri), hayot manzaralari o‘z badiiy
ifodasini topgan. Bu epik asarlar orasida yugorida ko‘rsatilgan farg—tafovutlar
borligiga garamay, ular orasida muayyan yaginlik-mushtarakliklar mavjud.Bunday
adabiy-badiiy aloga-robitalar quyidagilarda ko’rinadi:

1) ikki asarni, avvalo, epik turning eng mo‘jaz shakli bo‘lgan hikoya janriga
xos belgi-alomatlar o‘zaro yaginlashtirib-tutashtirib turibdi. Ana shunday
xususiyatlardan biri, adabiyot nazariyasiga oid tadgiqot va darsliklarda gayd
etilganidek, qahramon hayotidan alohida, ba’zan favqulodda vogeani ajratib olish
va tasvirlashdir.Bunday xususiyat “Madmuazel Fifi”da ham, “Dahshat”da ham
mavjud. Fransuz yozuvchisining hikoyasida Rashel ismli ayolning o°zini
tahgirlagani bois bosqinchi pruss zobiti — Vilgelm fon Eyrik (“Madmuazel Fifi”)ni

14 Muxammedova H.E. Charlz Dikkens asarlarida ayol xarakteri tipologiyasi: Filologiya fanlari bo’yicha falsafa
doktori (PhD) dissertatsiyasi avtoreferati. — Toshkent, 2019. — B.15.
15 Abdulla Qahhor.Tanlangan asarlar. G’afur G’ulom nomidagi nashriyot-matbaa ijodiy uyi. Toshkent-2007.-B.24.
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desert pichoqchasi bilan o‘ldiradi. “Dahshat”da esa o‘zbek adibi o‘z millatiga
mansub ayol taqdiri, jasorati, o‘limini tasvirlar ekan, buyuk insonparvarlik idealini
yuksak badiiy mahorat bilan badiiy ifoda eta olishga erishgan. ma’suma yosh ayol—
Unsin keksayib golgan mustabid dodxohning sakkizinchi xotini bo‘lib golishni
istamay eridan taloq so’raydi hamda uning o‘limga olib kelishi mugarrar bo‘lgan
shartini bajarishga rozi bo‘ladi.

Unsin taqdiri Rashelnikidan fargli ravishda fojiali intiho topadi. Dodxohning
shartiga ko‘ra gorong‘u dahshatli tunda go‘rginchli go‘ristonga borib kelgan ayol
o‘lim evaziga o‘z erkini qo‘lga kiritadi. Birog uning halokati mag‘lubiyat emas,
g‘alabadir.

2) Rashel va Unsin favqulodda iroda kuchiga ega bo‘lgan erksevar
gahramonlardir. Binobarin, kuchli insonlar xarakteriga xos insoniy g‘urur va
erksevarlik tuyg‘usi ushbu gahramonlarni yaginlashtirib turganligini ko‘rish
mumkin. Rashel fransuz emas, u yahudiy. Shunga garamay, unda o‘zi yashab
turgan mamlakatga bo‘lgan hurmat, muhabbat hissi juda kuchli.Shu bois ham u
surbet va zolim pruss markizining: ... Fransiyaning butun xotinlari ham bizniki!”—
degan tahgiromuz so‘zlariga javoban: “...Y0°q, yo‘q, yolg‘on aytasan, hech gachon
Fransiyaning xotinlari sizniki bo‘lmaydi”,!® - deyishga jur’at qgiladi.

3) ikki hikoyani insonparvarlik tuyg‘usi ham yaginlashtirgan. “Madmuazel
Fifi”dagi Rashel — islovotxona mahkumasi, ochiqroq aytganda, fohisha. Ammo
uning gahramonona harakati shundan dalolat beradiki, islovotxona uning o‘rni,
makoni emas. Buyuk insonparvar ijodkor Mopassan hikoya gahramonini 0°z
yurtiga, millatiga xiyonat qgilishga tayyor bo‘lgan kimsalardan ustun go‘yadi, uni
vatan gahramoni sifatida baholaydi. Rashelning mardligi fransuzlarni hushyor
torttiradi. Ular go‘llariga qurol olib mana shu fidoiy ayol himoyasiga chigadilar,
dushman askarini o‘ldirib, ayolni qutgaradilar.

Adib asarlaridagi bunday tasvirlar badiiy matn tarkibidagi obrazlar, xususan,
ayollar ruhiyatidagi o°ziga xosliklarni ta’sirchan ifodalashga xizmat gilgan.

XULOSA

1. O‘zbek hikoyachiligi va romanchiligida o‘ziga xos maktab yaratgan
yozuvchi Abdulla Qahhor badiiy merosi dunyo adabiyotining an’anaviy va yangi
yutuqg va tajribalarini o‘rganish, ijodiy o‘zlashtirish, shu asosda milliy vogelikni
yangicha uslub hamda ranglarda tasvirlash natijasida yuzaga kelgan. U Sharg va
G‘arb madaniy-estetik tajribalarini 0‘z badiiy olamida tabiily va haqggoniy
omuxtalashtira olgan yirik adib edi. Bu sohir galam sohibining hikoya, qissa,
roman, komediyalarida yigirmanchi asr o‘zbek milliy hayoti jahon adabiyotining
zamonaviy usul va tasvir printsiplari asosida badiiy ifoda etilgan.

2. Gi de Mopassan va Abdulla Qahhor, avvalo, o‘z milliy adabiyotida novella
(hikoya) janrini takomillashtirishdagi xizmatlari bilan yagin turishadi. Har ikkala
adibning tanqidiy realizm an’analariga muvofiq ijod qilib, asarlarida o‘zlari

16 Gi de Mopassan. “Hayot” roman. “Azizim” roman. Novellalar. Toshkent. G’afur G’ulom nomidagi Adabiyot va
san’at nashriyoti.1987.-B.601.
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mansub xalgning milliy hayotini, 0°z davri kishilarining turmushi, ruhiyatini o‘sha
zamon dolzarb muammolariga bog‘lab tangidiy ruh bilan tasvirlaganlari ham
0°‘xshashdir.

3. Abdulla Qahhorning poetik mahorati milliy adabiyotimiz zaminidan
tashgari mumtoz rus adabiyoti namoyandalari — Tolstoy, Turgenev, Gogol, Chexov
ijodiy tajribalari bilan ham ko‘p qiyoslab o‘rganilgan. Lekin adib jahon
adabiyotidagi yutuglarni ham imkon darajasida ijodiy o‘zlashtirib, milliy
nasrimizda yangi sahifalar ochgan. Bu jihatdan adib hikoyalari bilan fransuz
hikoyanavisi Gi de Mopassanning shu janrdagi asarlari o‘rtasida ayrim
o‘xshashliklar, tipologik belgilar borligi ko‘rinadi. Bunday fikrni ularning
hikoyalarida ayol tasviri misolida ham aytish mumkin.

4. Gi de Mopassan fransuz, Abdulla Qahhor o‘zbek xalgining hayoti,
insonning ichki va ruhiy holati to‘g‘risida o‘lmas asarlar yaratgan adiblardandir.
Xususan, ular yaratgan hikoya va romanlardagi ayollar ruhiyati, xalg hayotining
maishiy, etnografik, iqtisodiy va ma’naviy manzaralari yaqqol tasvirida o‘ziga
xosliklar baravarida ayrim uyg‘unliklar borligi alohida e’tiborni tortadi.

5. Gi de Mopassan va Abdulla Qahhor asarlarida tasvirlangan ayollar turli
millatga mansub, hayot tarzi turlicha bo‘lsa-da, inson sifatida ularning fikr-garashi,
psixologiyasi va dunyogarashi, orzu-istaklari bir-biridan jiddiy farq gilmaydi. Ular
xotin-gizlarning hayotda fagat adashish fojiasini emas, kurashish fojiasini ham
tasvirlashi tipologik jihatlardan biridir.

6. Zamon, makon, vaqgt, urf-odat, milliy dunyoqarash, diniy e’tiqod, til nuqtai
nazaridan bir-biridan fargli yaratilgan esa-da, Gi de Mopassan va Abdulla Qahhor
asarlarida ayollar obrazini tasvirlashda hayot hagigatlari va fojialarini kuyib-yonib
ifodalashlari jihatidan o‘ziga xos yaqinlik, o‘xshashlik borligi kuzatiladi.

7. Fransuz adabiyotida realistik hikoyaning taraqgiyotida Gi de
Mopassanninng o‘zbek adabiyotida esa Abdulla Qahhorning xizmati katta bo‘ldi.
Abdulla Qahhor va Gi de Mopassan asarlarini tipologik va giyosiy tarzda tadgiq
etish, birinchidan, jahon adabiyotidagi o‘zaro bog‘lanishlarni oydinlashtirishga
ko‘maklashadi, ikkinchidan esa zamonaviy milliy so‘z san’atimiz, xususan,
mazkur yozuvchining ijodiy o°‘ziga xosligi, asarlarining milliy xususiyatlarini
aniglashga yordam beradi.

8. Urush mavzuiga bag‘ishlanib yozilgan, xalqg gahramonlari, aynigsa,
matonatli, shijoatli, jasur, vatanparvar ayollarlarni tarannum etuvchi novellalar
turkumi har ikkala realist san’atkorga shon-sharaf keltirdi. Gi de Mopassan va
Abdulla Qahhor asarlarida ma’naviy-axlogiy tubanlik, ijtimoiy illatlarga tanqidiy
munosabat ustuvor o‘ringa ega. Har ikkala ijodkor o°zi yaratgan xarakterlarda
millatning, xalgning eng muhim xususiyatlarini badiiy mujassam eta olgan.

9. Badiiy adabiyot, u qaysi xalq ijodkori tomonidan yozilishidan gat’iy nazar,
mushtarak gonuniyat va tamoyillarga ega. Xususan, insonparvarlik badiiy so‘z
taraqgiyotining barcha bosgichlarida ijod ahli uchun eng birinchi zarurat va fazilat
bo‘lib kelgan. Bu muhim va ustuvor xususiyatni Mopassan va Abdulla Qahhor
ijodiy merosi misolida aniq ko‘rsa bo‘ladi.
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10. So‘z san’ati faqatgina mushtarak qonuniyatlar asosida ish ko‘rmaydi. Har
bir milliy adabiyotda alohida bir xalgga xos ruhiyat, mentalitet, gadriyat va urf-
odatlar 0°z badiiy ifodasini topadi. Agar masalaga shu nuqtai nazardan qaralsa, Gi
de Mopassan va Abdulla Qahhor adabiy qahramonlari, xususan ayollar obrazi
milliy rang hamda jilolarga egaligi, o‘zbek xalgining o‘zigagina xos jihatlarni
badily tajassum etganligi bilan ajralib turadi.
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Tema auccepramum gokTopa d¢uaocopuu (PhD) 3aperucrpupoBana mox HOMeEpoOM
NeB2020.1.PhD/Fil1137 B Beicuieii ATTrecTaiMOHHOH KOMHUCCHH.

I[I/ICCCpTaHI/IH BBITIIOJIHCHA B ByX&pCKOM rocyaapCTBEHHOM YHUBCPCUTETC.

ABTOpedepar auccepralMd Ha TpeX s3blkaX (Y30€KCKOM, pPYCCKOM, aHIJIHMHCKOM (pe3lome))
pasMemiéHn Ha BeO crtpanune Hayunoro cosera (www.buxduuz) u Ha uHGDOPMAIMOHHO-
oOpa3zoBaTebHOM mopTaie «Ziyonety (Www.ziyonet.uz).

Hayunblii pykoBoauTe/ib: Mypoaos I'aiipat HekoBu4
JOKTOp (HUIIOIOTHYECKUX HaYK, Tipodeccop

Odunuanbupie onnoHenTbl:  KapmmubaeBa Yikan JlaBupoBHa
JIOKTOP (pHUIIOJIOTMYeCKUX HayK, nmpodeccop

XoamMypoaoB Adxyxamun
JOKTOP (PUIIOIOTUYIECKUX HAYK

Benymas opranusanus: Kapumunckuii rocyiapcTBeHHbI YHUBEPCUTET

3amuTa AUCCEPTAIUU COCTOUTCSA «  » 2024 roma B «____» YacoB Ha 3aceJaHuH
Hayunoro cosera DSc.03/04.06.2021.Fil.72.03 npu ByxapckoM rocynapCTBEHHOM YHHUBEPCHTETE.
(Anpec: 200118, ropox Byxapa, ynuiia M.Mk6om, 11. Tem: +99865 221-29-14; dakc: +99865 221-27-57;
e-mail: buxdu_rektor@buxdu.uz).

C nmuccepramyield MOXXHO O3HAaKOMHThCS B HMHQopManmoHHO-pecypcHOM IeHTpe Byxapckoro
rOCYJapCTBEHHOT'O YHHUBEPCHUTETa (3aperucrpupoBaHa 3a Ne ). Ampec: 200118, ropon byxapa,
yiuna M.Mk6om, 11. Ten: +99865 221-25-87).

ABTOpedepar AuccepTanuy pa3ociaH « » 2024 rona

(ITpoTokoxn peectpa paccbuiku Ne OT « » 2024 rona).

J.C.YpaeBa
[Ipencenarens  Hayunoro coBera 1o
IIPUCYXKJCHUIO YYEHBIX CTEIEHEH, JOKTOp
(hmonormueckux Hayk, mpodeccop

3.1.Pacynos
Yuénelii cexperapp Hayunoro cosera 1o
MIPUCYKIEHUIO YYEHBIX CTENEHEH, JOKTOp
¢dunonorunueckux Hayk (DSC), moueHT

®.M.XaxneBa
IIpencenarens HaywyHoro cemuHapa Ipu
HayuHoM coBeTe Mo NpUCYXAECHUIO YUEHBIX
CTENEHeH, OOKTOp (DUIIOIOTHYECKUX HayK
(DSc), morent


http://www.ziyonet.uz/
mailto:buxdu_rektor@buxdu.uz

BBEJEHMUME (anHoTamusi 1uccepranuu okropa ¢puiocodun (PhD))

AKTYaJIbHOCTH U BOCTPEOOBAHHOCTH TeMbI AUccepTannu. B coBpeMeHHOM
MHPOBOM JIMTEPATypPHOM KOHTEKCTE BO3pacTaeT MHTEpeC K BONPOCY O
JUTEPATYPHOM BIIMSHMM Ha 0Opaslbl 3aMajJHOM M BOCTOYHOW JHUTEPATYpPBI, K
U3YYEHUIO CTPYKTYpbl M  CEMAHTUKH  XYJIOXECTBEHHOIO IPOU3BEICHUS,
00pa3HOCTH U UHTEpIpeTanun 00pa3oB, UX MOITUKH C MO3ULUNA CPABHUTEIHLHOTO
auteparypoBeneHus. [IoMUMO TOro, 4Tto HCCIEIOBaHUS B TAaKOM HAalpaBJICHUU
cnocoOcTByloT Oosnee  TyOOKOMY TIOHMMAaHHUIO TaKuX  MPHUHIMIIOB |
XYJI0KECTBEHHO-3CTETUYECKUX 3aKOHOMEPHOCTEH, KaK HWHTEPAUCKYPCHUBHOCTb,
UHTEPTEKCTYAIbHOCTh, MPUCYIIUX MEXKIUTEpaTypHOMY IIpoueccy, HO U
OpUOOpETAOT BAXKHOE 3HAYEHHE B  ONPEICICHUM Pa3BUTHS HUCKYCCTBa
XYJI0)KECTBEHHOTO CJOBa B KaXJOM SI3bIKE, POJIM M IpOrpecca JHUTEPaTypPHBIX
TEUEHUH, MNPOSBIECHUS HAUMWOHAIBHOTO MEHTAIUTETa W HAPOAHOW IICUXUKH,
YMEHUS MOJIb30BaThCsl HALIMOHAJIBHBIM S3BIKOM KOHKPETHOT'O aBTOPA, NMCUXOJIOTUH
nucaTensi, UINOCTUIIS U UIHOJIEKTA.

B MupoBoM nuTeparypoBeNEeHHMM OOOCHOBAaHHE JSCTETHUUECKOIO OIIbITA,
JOCTUTHYTOTO B 3alaIHOW ¥ BOCTOYHOM JIMTEPATYPE HA IPUMEPE CTHIINCTUYECKON
OJMM30CTH co3faTeniell B BbIOOpe 00pa3oB U UX XYyJ0KECTBEHHOM H300pa’KEHUH,
CUMTAETCS] BaXXHBIM B IUIaHE OOOTAIlllEHUS TEOPETUUYECKUX B3IJISA0B Ha
B3aMMOCBSA3b JINTEPATypHOro BozaeicTBus. HeoOXoaumo oTMETHUTh, YTO 0co0oe
CXOJCTBO B OIIMCAaHUU KEHCKOI'O HJeasa IPOCIEKUBAETCS B pOMaHax M paccKaszax
BBIJIAIONIUXCS THUcaTese (PpaHiy3ckoil u y30ekckod muteparypsl — [m ne
Monaccana u A6maymnel Kaxxopa. BeisiBieHue OOIMIMX W YAaCTHBIX aCIEKTOB B
NO3TUKE 00pa3a JKEHIIMHBI, IO3TUYECKH TPAKTYyeMbIX B COOTBETCTBUU C
HallMOHAJIBHBIM MHPOBO33PEHHEM, TEPPUTOPUEH, KYJIbTYpOHl B JIUTEPATYPE BCEX
HapoOJIOB, a TAKX€ BIUSHUS XYJO0KECTBEHHOTO MCUXOJOTH3Ma U HAIMOHAIBHOTO
MHUPOBO33pEHHUsl MHcaTeds] Ha H300pakeHWe o0paza TMO3BOJSET BbIIACIUTH
napagurMaTUYecKUe OTHOLIEHHMS, CKJIQJbIBAIOIIMECS TMOJ  JIMTEPATYPHBIM
BIIMSTHUEM.

[Tporecc AyXOBHOTO BO3POXKICHHUS, HAYaBIIMKCS TOCIIE OOpETCHHS HaIlei
CTpPaHOM HE3aBUCHMOCTH, MOTPeOOBal CpPaBHUTEIBHOTO HU3YYEHHUS Y30€KCKOM
JUTEPATYphl B KOHTEKCTE MHPOBOM JuTEeparypbl. brarogaps »Tomy riayOoko
PaCKpBIBAKOTCSA TUIIOJIOTHYECKUE O0COOEHHOCTH UHTEpIpETalun
0O0IIIEYeNIOBEYECKHUX UJIEH B TBOPUECTBE MUPOBBIX U y30eKCKUX nucaresneil. Kpome
TOrO, POJIb JUTEAPTYPHI Bceraa Oblja Beauka B «BOCMUTaHUM MOJIOJBIX JIFOJIEH
Ha OCHOBE COBPEMEHHBIX 3HAHUN W OMbITA, HAIIMOHAIBHBIX U OOIIEUETIOBEYECKUX
LEHHOCTEH, HEe3aBUCHUMbIX M JIOTMYECKH MBICIAIIMX JIIOAEH, 00J1aJaiomumx
OJAaropoJHbIMKM KadecTBamMu»'. B 3TOM OTHOLIEHHWHM BBIIBIEHHE B IIMTEPATYPE
O0COOEHHOCTEM, CBSI3aHHBIX C OTPAXKEHUEM, I'€HE3UCOM, CEMAHTUKOW M MOITHKOU
KEHCKOro o0pasza, Takxe yriayOiseT 3HaHUs MOJIOACKH 00 aHamuze

! U3 nocnanus Tpesupenra Peciyonuku Y36ekucran [lapkarta Mupsuéesa Onuit Makancy U €ro BBHICTYILICHHS Ha
Mononéxuaom ¢opyme VY30exucrana. JlaBaiiTe >XUTh CBOOOJAHO W ONAromoixydHo B HOBOM Y30eKHCTaHE. —
Tamxkent: U3narenscrBo TacBup, 2021. — c1.52.
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XYJI0)KECTBEHHOTO TEKCTa, MoOyXkaaeTr K Oojiee IIyOOKOMY BOCIPHUATHIO
HallMOHANBbHBIX UACH. PemieHne TakuMx Ba)XHbIX HAay4HBIX 3aJa4 pPACIIAPSET
TOPU30HTHI TEOPETUUECKOTO U MPAKTUUECKOTO JIUTEPATYPOBEACHUS.

JlaHHO€ HCCleIOBaHUE B OINPEIECICHHOW CTENEHH CIIY>)KHT OCYIIECTBICHHIO
3amay, npeaxycmorpeHHbix B Obpamenun Ilpesugenta PecnyOnuku Y306exuctan
K Omuit Maxmucy ot 20 nekadbpsa 2022 roga, Ykaszax Ilpesunenta PecnyOnuku
V36ekuctan NeVII-5847 «O6 yrBepxkaeHnn KoHIENIMU pa3BUTHS CHCTEMBI
BbIcIIEro oOpa3zoBanusi PecnyOnuku Y30ekuctan g0 2030 roga» ot 8 OKTAOps
2019 roma, NeVII-5850 «O mepax Mo KapAWHAIBHOMY MOBBIIICHUIO POJNH U
aBTOpPUTETA Y30€KCKOTO f3bIKa B KAye€CTBE TIOCYAApCTBEHHOro s3bIka» OT 21
okTs10pst 2019 ronma, NeVII-5953 «O rocymapcTBEHHOI MporpaMMe peanu3aluu
Crparerun JA€UCTBHII 1O MSATH MNPUOPUTETHBIM HAIMPABICHHUSM  Pa3BUTHS
Pecnyonuku  Y36ekuctan B 2017-2021 romax» B «l'ox pa3BUTHS HaAyKH,
npocBenieHnst U nudpoBoit skoHOMHKK» OT 2 mapta 2020 roma, NeVII-60 «O
ctparerun pa3zButusi HoBoro Y30ekucrana Ha 2022-2026 ronab» ot 28 sHBaps
2022 rona, I[TocranoBinenuu NelIl1-5117 «O Mepax 1o mOAHSATHIO HA KaY€CTBEHHO
HOBBII YpPOBEHb [ICITEIBHOCTH MO MOMYJSAPHU3aUUM H3YYCHHUS HHOCTPAHHBIX
sa3pIkOB B PecnyOnuke VY30ekuctan» ot 19 mas 2021 roma, a Takxe Ipyrux
HOPMATUBHO-TIPABOBBIX JOKYMEHTOB OTHOCUTEIHHO JAHHOU Cepbl ACSTEIHHOCTH.

CooTBeTcTBHE HCCJIETOBAHUA NPUOPUTETHBIM HANPABJEHUAM PA3BUTHA
HAYKHM W TeXHOJOruii pecmyOauku. J[aHHOE HCCIEIOBAaHUE BBIMOJIHEHO B
COOTBETCTBHM C MPUOPUTETHBIM HAIPABICHUEM Pa3BUTHUSI HAYKH U TEXHOJIOTHIl
pecnyonuku  «DopmMupoBaHHEe CHUCTEMbl MHHOBAIIMOHHBIX HJAEHM M TyTed HX
peanu3anuy B COLMAJIBHOM, IIPABOBOM, SKOHOMHUYECKOM, KYJBTYPHOM, JYXOBHO-
IPOCBETUTEIILCKOM  PAa3BUTUM  MH(POPMATHU3UPOBAHHOTO olmiectBa U
JEMOKPATUYECKOTO TOCYIapCTBAY.

CreneHp wu3y4eHHOCTH npolJjieMbl. B MupoBOM JMTEpaTypOBEACHUHU
c(opMUPOBAJIOCH U MPOJOJKAETCS HaIlpaBI€HWE MoNaccaHoBeldeHHs. B aToi
00JIaCTH MHOTHE BaKHBIC HCCIEIAOBAHHUS OBLTM TpoBeneHbl BO DpaHIuu, Ha
POJIMHE 3HAMEHHUTOI'O MHUCATENs, TI€ U3Y4AJIUCh )KM3Hb M AIIUYECKOE TBOPYECTBO
Monaccana.?

Ncnanckue yuénsie n3 YHuBepcureta Banbsgonuna Ana Dnuzader Kyappo
Backec u Po3za Anonco /luac msydanu oOpasbl KEHUIMH B HCCIEAOBAHUM IOA

2 Alain-Claude Gicquel, Maupassant, tel un météore, Le Castor Astral, 1993 ; Alain-Claude Gicquel, Maupassant,
tel un météore, Le Castor Astral, 1993; Armand Lanoux, Maupassant le Bel-Ami, Grasset, 1995 (Armand Lanoux
date la lettre de Maupassant a Catulle Mendés d'octobre, 1876; Louis Forestier, Chasse et imaginaire dans les contes
de Maupassant, Romantisme, année 2005, volume 35, numéro 129, p. 41-60 [archive] sur le portail Persée; Guy de
Maupassant a Totes sur le site www.terresdecrivains.com; Armand Lanoux, Maupassant le Bel-Ami, Grasset, 1995;
Maupassant, contes et nouvelles, Bibliothéque de la Pléiade, page 1424; Armand Lanoux, Maupassant, le Bel Ami
[archive], Grasset, 1995; Maupassant s'offre les services d'une prostituée alors que Paul Bourget I'attend dans le
salon du rez-de-chaussée, stoique : Baron Albert Lumbroso, Souvenirs sur Maupassant : sa derniére maladie, sa
mort, Rome, Bocca fréres, 1905 (BNF 30846016, lire en ligne [archive]), p. 567; Guy de Maupassant, Au Soleil et
autres récits de voyage, Paris, Pocket, 1998; Edouard Maynial La vie et l'ceuvre de Guy de Maupassant, page 205,
Société du mercure de France, 1906; Marie-Claire Bancquait, « Maupassant et I'argent [archive] », Romantisme, no
40, volume 13, 1983, p. 129-140 sur le portail Persée; Frangoise Rachmuhl, Georges Decote, « Analyse littéraire de
I'ceuvre [archive] » dans Le Horla et autres contes fantastiques, coll. Profil d'une ceuvre, Hatier, 2002: Fredéric
Martinez, Maupassant, Gallimard, 2012, p. 357.
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Ha3BaHueM “TlonmokeHue >KEHIIMH B IOBECTBOBaHMM MormaccaHa: Ha OCHOBE
pomanoB “¥Kusup” u “CUnbHBIN Kak CMEPTH ™.

YdeHblil, crenuanuct no (paHiry3ckoil muteparype YHuBepcutera [loms-
Bamepu Monnense-3 JIxenaudep Pymmum B cBoeli paboTe mMoj Ha3BaHUEM
“Comment Maupassant est-il per¢u dans le monde?” («Kakx Momnaccana
NPUHUMAIOT B MHpe?») MPOKOMMEHTHpoBall uccienaoBanuss Hoanst benamu 00
YUEHBIX MHUpPA, 3aHUMAIOINUXCS u3ydeHueM Momaccana®., Hayusblii coTpyanuk
Macapuxosckoro ynusepcurera [lonpmsl MBa Koypskuiosa, nzydana TBOpueCTBO
Momnaccana®.

[TpumeuaTenbHO, YTO M B Y30EKHCTaHE MOMACCAHOBEICHHUE HMEET CBOIO
ucroputo. B wactHoct, B 1950 romy B CBA3U CO CTOJIETUEM CO JIHS POXKICHUA
Momnaccan B razere «KpacHbiii Y30ekuctan» (HbiHE «I 0oc Y30ekucTana») Obuia
HaleyaTaHa B IepeBoie Ha y30exkckuil s3bik ctaThsd H.XyncumBwim «I'm ne
Momnaccan». B Hell KpaTko paccMaTpuBaeTCs KU3Hb, TBOPUYECTBO, EPUOJ KU3ZHU
Momnaccana, poman «Kusub», paccka3z «llemmka». B 1963 rony HO.Ilymaros
3alIUTIII KaHIUJATCKYI0 AMCCEPTAINIO, TOCBSILEHHYI0 TBOPUYECTBY U Y30€KCKUM
nepeBojiaM Tpom3BeneHuit Momaccan. B crateax B.PacymoBa, M.XonbekoBa
TaKXKe OTPaXEHO TBOpUYECKOE Hacieaue MomaccaH, CTWIb mUcaTelnsd, BELyTCs
CYy)XXJIEHUSI O nepeBojax IpousBeAcHUM MolaccaHa, OCYLIECTBICHHbBIE
N.I'apyposeim, Ilapna Typcynom, M.XakumoBoii, 3.McomuaanHoBbiM, 3ymMpa
Opudmrxonosoil. CyimecTByeT mnpsMoil mepeBoA paccka3oB MormaccaH C
dpaHIry3ckoro Ha Y30€KCKMI TakuxX TMEepeBOJYMKOB, Kak b.JOngames wu
[II.MuHOBapoB. B cBO€M KaHIMIATCKOW IWCCEPTALUU, MOCBSIIECHHON IEPEBOAAM
bpanIry3ckux peanuctTudeckux HoBell XIX Beka Ha y30ekckuil s3bik, b.9pmaToB
yAenI 0cob0e BHUMAaHKE aHamM3y HoBesu1 Momaccan.®

B y30ekckoM nuTepaTypOBEIEHUM NPOBEACHBI HEKOTOPbIE HCCIIEJOBAHMS
tBOpuecTBa AGnymisl Kaxxapa’. Takue u3BecTHEIE yueHblE, Kak X.AOaycamMaTos,
O.lapaduaauHoB, M.KykoHOB OCBETHJIM TPAaHU MAacCTEPCTBA MUCATEIS.

OueBUIHO, B Y30EKCKOW JHMTEpaTypHOM KPHUTHKE CO3[aHbl MOHOTrpaduwu,
JIUCCEpPTAllMM, KHUTM TMAMSATA M 3CCE, ITOCBSIICHHBIE MXW3HU WM TBOPYECTBY
AOmymnbl Kaxxapa, XyJ0K€CTBEHHO-UIECHHOMY HCCIIEAOBAHUIO TPOU3BEICHUM
MACATEIA.

B cpaBHUTEnBbHOM JUTEpATYpOBEACHUM HccienoBanua. X.MyxaMmenosa,
A.M.30upoBoii MNPUBIEKAIOT BHUMAHME C TOYKH 3pPEHHUS MX CBS3U C

8

3 https://doi.org/10.5209/rev_THEL.2012.v27.38927.

4 https://doi.org/10.58282/acta.4359.

5> Maupassant se proclame toute sa vie le disciple de Flaubert.

® https://kh-davron.uz/kutubxona/jahon/gi-de-mopassan-hikoyalar.html

7KounkanoB M. CymHocTs M aptucTtu3M. - TamkeHT: M3garenbcTBO JMTepaTypsl M HMCKycCTBa HMMEHH [
I'ynoma, 1977, PeusoB b.I'. U3 ucropun Espomeiickux murepatyp. — JI.: Hayka, 1970; Kyponos /. ITosTnka
Uonmana (Ha OCHOBE €ro Mpo3auyuecKux MpOoW3BeAeHui): aBToped amcc.JoKT QrmiHayk. - TamkeHT, 1998
r.Xon6exkoB M.H. ®paniry3ckas XymOoKeCTBEHHas Mpo3a B MEpPeBOAaxX Ha Y30eKCKWH s3BIK (MCTOpHA U
MEepPeBOTUECKUI OmbIT): ABTOped. amcc... kaHa. ¢wmion. Hayk. — Tomkent, 1982; OpmartoB b. ®panimysckas
peamucTndeckas HoBeiuta XIX Beka B mepeBofe Ha y30eKCKHH s3bIK: ABTOped. mucc... KaHA. (QWION. HayK. —
Tomxkent, 1991.

8. MyxammenoBa X.D. Yapas3 JIukkeHc acapiapuaa aén xapaktepu Tumosiorusicu: ®uonorus damnapu 0yiinda
¢ancada noxropu (PhD) mmcceprammsacu asropedeparn. — Tomkent, 2019. — 54 cr.; 3oupoBa A.UM. ®Ppanmys
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UCCJIEIOBAHUEM >KEHCKOTo oOpaza. (OJiHako, MOCKOJbKY OOJblIasi 4acTh ATHX
UCCJIeIOBaHMM Oblia co3/aHa /10 Hallell HanuoHanbHOUW HeszaBucumocTH, Bce ke
OYEBUIHO, YTO B HHUX €CTh HEKOTOPBHIE OIPAHUYEHHBIE ACHEKTHL. B YacTHOCTH,
aHAJIM3HUPYETCS WIACHHOCTh MPOU3BEIICHHUI MHUCATENs] B COOTBETCTBHHM C JIyXOM
BpEMEHH. J[eSITENbHOCTh TEPOEB UCCIEAYETCS B CBA3U C UACOJIOTUEN IMOXH.

CBsi3b  IMCCEPTALMOHHOIO MCCJAE0OBAHUS ¢ IUIAHAMH  HAY4YHO-
HCCJIeI0BATEJIbCKUX PAa0d0T BbICHICI0 O0Pa30BATEJBLHOIO Y4YpeKACHUS, Ie
BbINOJIHEHA Auccepranud. VccienoBanue BBINOJIHEHO B paMKax IJIaHA HAYyYHO-
UCCJIEIOBATENbCKUX paboT byxapckoro rocynapCTBEHHOTO  YHUBEpPCUTETA
«M3yueHne y30eKCKoil IuTepaTypbl B KOHTEKCTE MUPOBOU JIUTEPATYPhI.

LHeabio mucciaenoBaHusi SBISETCS ONpeleNieHUEe OOIMX W Pa3IMYHBIX
acneKkToB H300paxeHusi o0pa3oB KEHUIMHBI B TBopuecTBe ['m ne Momnaccana u
Ao6nynnsl Kaxxopa.

3axayu uccjie10BaHKA:

HCCIIEIOBATh TAPMOHUIO JIMTEPATYPHO-TIOITUYECKOrO omnbiTa Bocroka u
3anana B TBopuecTBe A0yl Kaxxopa;

ONPENECIUTh TBOPYECKYH) HWHIAMBUIYAJIBbHOCTh KaXJOTO aBTOpa IIyTEM
KJaccu(ukanuyu TUMOB >KEIMMH B TBopyecTBEe ['m ne Momaccan u AOmyuisl
Kaxxopa u BbIsSBIEHUS OOIIMX M OTJIUMYMTENIBHBIX 4YepT o00pas3a KEHIMHbI B
TBOpUYECTBE 00OMX MUCATENCH;

OCBETUTh  HCTOPUYECKHE, HAIMOHAIbHBIC, HPABCTBEHHbIC  (PAKTOPHI
OTHOUIEHUS K KCHIIMHE YKa3aHHBIX NTUCATENEH B XYJ0KECTBEHHOM TEKCTE;

UCCJIENOBATh KAHPOBBIE OCOOEHHOCTH (paccka3, poMaH) U MPOoOJIEeMbI
M300paK€HUsI Teposi Ha OCHOBE THUIIOJOTHYECKU - CPABHUTEIBLHOIO aHaIM3a TeX
WJIA UHBIX [POU3BEICHUN;

BBISIBUTh TPAaHU XYJIO0XKECTBEHHOI'O MACTEPCTBA KaXJIOro IIMCATeNsl B
U300paKeHUU KEHCKOTO o00pa3a W Ha OCHOBE JTOr0 CcJlieJlaTh Hay4dHO-
TEOPETUYECKUE BBIBOJIBI;

ompeniesieHre OOIMUX M PA3TUYHBIX 4YepT (PEMUHHCTCKOTO OTHOIICHUS K
JKCHIIIMHE HAa OCHOBE CPABHUTEJIBLHO-TUIIOJOTUYECKOTO U3YUYEHUS] TPOU3BEIACHUIMA,
SBJIAIOIINXCS 0OBEKTOM HCCIIEIOBAHUS.

O0BbeKTOM HCCIeI0BAHMS SBISAIOTCA poMaHbl «OKu3HbY, «Munblid 1pyr» ['n
ne Momaccan, «Mupax», «Oraun KymuawmHopa» AOmymner Kaxxopa, a Takke
HECKOJIBKO PACCKa30B 3TUX MUCATENEH.

IIpeaMeTomM HcC/IeI0BAHMS SBISETCS W3YYCHHE TUIIOJIOTHU H300paKEHUS
o0pa30oB JKEHIIMHBI B TBOpuecTBe I'm nme Momaccana m AOxymiel Kaxxapa,
WHJIMBUIYAJIbHOTO CTUJISI M XYJI05KECTBEHHOTO MacTEpCTBA.

MeTtoapl uccaeaoBaHusi. B ocBellleHUU TeMbl MCCIEIOBAaHUSI MCIIOJIbh30Ba-
JIUCh CPaBHUTEIHHO-UCTOPUUECKUHN, CPABHUTEIBHO-TUIIOJIOTUYECKUM, Onorpadu-
YeCKHi, KJIacCU(UKAIMOHHBIN, HWHTEPTEKCTYaJIbHBIM,  JIMHTBOIIOAITUYECKUH,

(demuHHCT aambanap acapiapu TapKUMAacHMHUHT THHOKpHTUK Tankuku (OKopxk Canng Ba XKepmena ne Craib
acapiapu Tapxumacu wmucoimaa): Dunonorns ¢anmapu 6Oyitmua dancada moxropm (PhD) mmcceprammsicn
aBTopedeparu. — Tomkent, 2022. — 51 cr.
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aHAIMTUYECKUN  aHanu3, (EeMUHUCTCKUA MOAXOJ, a TakkKe YaCTHYHO
CEMUOTUYECKUE METOBI.

Hay4ynasi HOBU3HA MCCJIEIOBAHUSA 3aKJII0YAETCA B CIECIYIOIIEM:

PAaCKpBITHl TADMOHUYHBIE U Pa3HBIE CTOPOHBI BBIPAYKECHUS MJcala KEHIIUHbI B
pomaHax u pacckaszax ['u ne Monaccana u Aoaymisl Kaxxopa, ocBenieHa uctopust
BBIPAKEHUS TIOHSITUS «UJICATbHBIM YEIOBEK» B JIMTEPATypE IMyTEM pPa3zbICHEHUS
CYIIHOCTH 3CTETHUYECKOI0 U COLMAIBHOTO Hjleana 000MX CO3aTeNel O KEHIIHNHE;

JI0Ka3aHbl CPEICTBAMU aHAJIN3a MOITUIYECKUE CTIOCOOHOCTH 3TUX MHCATENCH B
CO3[JaHUM HJIeajla >KEHIIMHbI, MHPOBO33PEHHUSI M SCTETHYECKOTO OTHOILICHHS
TBOPLIOB K JICICTBUTEILHOCTH;

00OCHOBaHO  BJIMSIHUE  HJCOJOTMHM  TOCHOJCTBYIOLIEIO  pEXMMa  Ha
MHTEPHPETALUIO KEHCKOro 00pasza yepe3 MepcoHaka >KEHILUH, U300paKeHHBIN B
npousBeaeHusix I'm ne Monaccana u AOxaymisl Kaxxapa, Xymo0KeCTBEHHOE
OTPAKEHHUE BAXKHBIX UCTOPUUYECKUX, COIUATIbHBIX, HPABCTBEHHBIX MPOOJIEM SIOXH
B BBIPQXKEHHUH KEHCKOT0 00pa3a B XyJ05KECTBEHHOM MPOU3BEICHHH;

IIPOBEICHO CPABHUTEIBHOE HUCCIEIOBAHUE BIMSHUS Ha XapakTep U cyabOy
reposi MPUOPUTETHBIX COITUATBHBIX, HDABCTBEHHBIX OCOOCHHOCTEH MCTOPUYECKOTO
nepuoJia, HAIMOHAILHOTO o0pa3a JKU3HU U MEXIepOMYECKUX OTHOILICHUH,
BBISICHEHBI CXOZICTBA M pa3inuus (PEMUHUCTCKOTO OTHOIIIEHUS K >KEHIIUHE.

IIpakTHyeckue pe3yabTaThl HCCIACAOBAHUSA 3aKIIOYAIOTCS B CICTYIOLIEM:

JIOKa3aHO, YTO HMHTepIpeTanus oOpas3a KEHIIMHbI B Mpou3BeleHusix ['u ne
Monaccan u AOnymnsl Kaxxopa  uMmeer cBOeoOpa3HyIO XYJ0KECTBEHHYIO
TPaKTOBKY B COOTBETCTBUU C UJIEEH rOCHOJICTBYIOLIETO CTPOS;

nokazaHo, yto I'm ne Monaccan u Aoaysia Kaxxap onupanuch Ha HapOJHbIE
ujeanbl B CO3JaHUM >KEHCKOTO wujeana, wu3o0paxas >KEHCKUH o0pa3 Kak
ACTETUYECKOT0 UI€AIa U COLMAIBHOIO UJEaNa;

00OTaTUIIMCh BBICKA3BIBAHUS YUYEHBIX-TUTEPATYPOBEAOB 00 YBAKUTEIHHOM
OTHOILICHUH JaHHBIX MHUCATENEH K JKEHIIMHAM, 0 MAaCTEPCTBE XYJ0KECTBEHHOM
WHTEPIPETALUUA TAKOTO OTHOIICHUS.

JIOCTOBEPHOCTh Pe3yJIbTATOB MCCJAEJ0BAHUSL TIOJITBEPKAACTCS YETKOU
MOCTAHOBKOM TpOOJIeMBbl, JOKa3aTeIbCTBAMHU BBIBOJOB MOCPEACTBOM TaKUX
METOJIOB KOHKPETHOTO NoJIX0/a, KaK  CpPaBHUTEIbHO-HUCTOPUYECKUH,
CPaBHUTEIIbHO-TUIOJIOTHUECKUM, ouorpadguieckui, KJIacCU(DUKAITMOHHBIN,
MHTEPTEKCTYAIbHBIN, JIMHIBOIIOATUYECKAN, AHAIUTUYECKUA aHAJIN3 W OTYACTH
CEMHUOTUYECKUM, TMOJYYCHUEM TEOPETUYECKUX JAHHBIX W3 HAy4YHbIX U
XYIOKECTBEHHBIX  HMCTOYHHUKOB, IIMPOKUM MPUMEHEHUEM Ha  MPaKTUKE
pe3ynbTaTOB, MOJYYEHHBIX HAa OCHOBE CONOCTABJICHHUS O0pa3loOB (PpaHIy3CKON U
y30€KCKON JUTEpaTypbl, U OOBSICHSIETCS MOATBEPKACHUEM YIOJIHOMOYEHHBIMU
OpraHu3alusIMH.

Hayuynasi W npakTuyeckasi 3HAYHMMOCTb Pe3yJIbTATOB MCCJIEJOBAHUS.
Haydnast 3Ha4uMOCTh PE3yJIbTaTOB MCCIEOBAaHUS OOYCIIOBJICHA YCTaHOBIICHUEM
CXOJICTB W Pa3IMUUi B W300PAKEHUM KEHITUHBI B PA3IUYHBIX HAI[MOHAIBHBIX
(ppaniy3ckux, y30€KCKMX) HMCKYCCTBaxX CJIOBA, a TaKKe BBISICHEHHEM Ha STOU

29



OCHOBE cBoeoOpa3us (eHOMeHa TBopYeckoro Haciemus I'm ne Momaccan u
Aomymnbr Kaxxapa.

[IpakTHuecKkasi 3HaUUMOCTb PE3YJIbTATOB UCCIEAOBAHUS 3aKIHOYAETCS B TOM,
YTO pE3yNbTaTbl MOTYT OBITb HCIOJB30BAHbl TPU TPOBEJACHUU  JICKIIHM,
CHEelUaIbHBIX KYpCOB U CEMUHApOB NO aucuuiuiiHamM CoBpeMeHHasl y30eKcKas
JUTEpaTypa U JUTEpaTypHbld npouecc, COBpeMEHHBIN JIMTEPATypHBI Ipolece,
MupoBas sMTepaTypa IO HANpPABICHHUSIM Y30€KCKOrO S3bIKa W JHUTEPATyphl,
KYPHAITUCTUKH,  y30ekckor  Qutonoruu, @DpaHiy3ckas JWTeparypa Ha
bpaniry3ckoi (QUIONIOrUU B BBICIIMX Y4YEOHBIX 3aBEJCHUM, KpOME TOro, IpH
MPErnoJIaBaHUK YPOKOB JIMTEPATYPhl B CPETHUX 00I1€00pa30BATENbHBIX IIKOJIAX.

Buenpenue pe3yJibTaTOB ucciaegopanusi. Ha ocHOBe HaydHBIX
pe3yibTaTOB, MOJYYEHHBIX B OTHOIICHUH OOIIHOCTH M Pa3IU4YUil B KEHCKOM
oOpaze B TBopuecTBe ['m 1e Monaccana u Aoaysuisl Kaxxopa:

TEOPETHUYECKHE BBIBOJABI O TOM, 4YTO 00pa3 >KEHCKHUX IMEPCOHAKEU B
npousBeaeHusix I'm ne Monaccana u AOnmymibl Kaxxapa, ux mncuxuka, oOpas
KU3HH, MBIIUICHHE, MUPOBO33PEHUE, IKEJAHUS SBISIOTCA  JIOTUYECKHMH,
S3BIKOBBIMH, KYJIBTYPHO-HPAaBCTBEHHBIMU O0O0pa3aMu MBIIUICHUS, TPUCYIIUMU
MEHTAJUTETy HAIMM WCIOJIb30BAHHBI TIPU BBIMOJHEHUU (PYHIAMEHTAJIHLHOTO
HayyHoro mpoekta F1-005 «MccnemoBaHue HWCTOpUM — KapaKaJIaKCKOW
(bOJIBKIOPUCTUKHA U JIUTEpaTypoBesieHus”, BbimosHeHHoro B 2017-2020 rogax B
KapakajimakckoM Hay4HO-UCCIEIOBATEILCKOM HHCTUTYT€ T'YMaHUTapHBIX HayK
(Crparka Ne 18.01/05 Kapaxkanmakckoro otaenenust AH PecriyOnuku Y30ekucran
ot 18 suBaps 2023 roma). B pesynbrare BBISBICHUS OOIMIUX M OTIMYUTEIHHBIX
4yepT KEHCKOro obpaza B TBopuecTBe I'm ne Momaccana u AOmymnsl Kaxxopa
Oblja BBISIBIIEHA TBOpYECKas WHAMBUAYAJTHLHOCTh KaXKJIOTO IMHCATENs, OCBEICHBI
UCTOPUYECKHE, HAllMOHAJIbHBIE, HPAaBCTBEHHbIE (DAKTOPHI OTHOIIECHUS K >KCHILUHE
B XYJOKECTBEHHOM TEKCTe 3TUX mucareneil. CrenaHpl HaydYHO-TEOPETUUYECKHE
BBIBOJIBI HA OCHOBE PACKPBITHS I'PAHEW XyJ0’KECTBEHHOI'O MacTepCTBa KaxKIOTro
nucarens B U300pakeHUH KEHCKOro oopasa,

Hay4YHbIE€ BBIBOJbI M PEKOMEHJALMHU, Kacalolluecs MpOSBICHUS >KEHCKOTO
ACTETUYECKOr0 M COLMAJIBHOIO Hjeana B ONpeNeNeHHbIX o0pa3ax B poMaHax U
pacckazax o0oux nucareseil, OblIM UCIOIb30BaHbl HA TPEHUHIaX IO MporpaMmmamM
mepornpusatuii «Club de Conversation», perynasipHo npoBoauMbix DpaHIiry3ckum
Anbsacom Tamikenta (CrpaBka Nel6 @pannysckum Anbsincom HHO B Tamikente
ot 25 suBaps 2023 roma). B pe3ynbTaTe Hay4dHblE€ BBIBOAbI, PEKOMEHAAIMU U
OPEJIOKEHHS, CBSI3aHHBIE C  HCCIEIOBAaHUEM, TMOCIYXHIU OOOTalICHHIO
POrpamMMbl JAHHOTO CEMUHApPAa U MOBBIIIEHUIO €€ HAyYHON 3HAYMMOCTH;

BBIBOJIbI M PE3YJIbTAThl KACAIOMIMXCA KEHCKOro oOpasza B mpousBeAeHusx ['u
ne Momaccana u Ao6aymisl Kaxxopa, NMCHXOJIOTMYECKOW KapTUHBI XapakTepa,
Cpelbl, B KOTOpPOM OHa BBIPOCIA, HAIMOHAIBHOTO MHUPOBO33pEHHUS, 00pa3a
MBIIIUICHUSI, CAMOYIIPABJICHUSI M OTHOIICHUS K OKPY’KaIOIIUM, KEHCTBEHHOCTH,
KpacoTbl, TUIOJIOTMYECKUM M  CHEUU(PUUECKUM  acleKTaM  OTHOILIEHUS
OKPYXAaIOIMX K HEH, MCHOJb30BaHbl IPHU IMOATOTOBKE CLIEHAPUEB TeJenepenay
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«3npaBctByii, byxapa» u «Bocbmoe uymo»  Byxapckoit  obGnacTtHOM
TEJIEPATUOKOMIIaHUU (CompaBka ~ Ne 1/352 byxapckou o0nacTHOM
tenepaguokoMianuu oT 13 nexadps 2022 roma). B pesynsrare mHboOpMmanus,
UCIIOJIb30BaHHAsl B IMepefadyax, U HMHTEPBbIO, IMPOBEACHHBIE C JAUCCEPTAHTOM,
CIIOCOOCTBOBAJIM TOBBINICHUIO WHTEpPECa TEIE3pUTENCH K UTCHHIO, a TaKXKe
o0ecIeuniv HayqYHOCTh U MTOMYJIIPHOCTH TMepead.

Anpobauusi Ppe3yJbTaTOB HcCCJHeN0BaHUA. Pe3ynbTaThl HCClenOBaHUs
oOcyxkaeHsl Ha 12 B uyacTHOCTH Ha 4 MEXAYHAapOIHBIX U 8 pecmyOIMKaHCKHX
HAyYHO-TIPAKTUYECKUX KOH(DEPEHIUSX.

I[Myoaukanuss pe3yJbTaToB wucciaenoBanusa. [lo Teme wuccienoBanus
onyOaukoBaHo 18 Hay4yHBIX pabdOT, B YaCTHOCTH D HAay4YHBIX CTAaT€l B HAy4YHBIX
U3JIaHUSAX, PEKOMEHI0BaHHbIX Briciiel aTTecTalimoHHON Komuccuen PecryOnuku
V30ekucTan K MyOJauKalud OCHOBHBIX HAy4YHBIX PE3YyJIbTAaTOB JOKTOPCKHUX
JTUCCEPTAIHH, U3 HUX 2 B PECITYOIMKAHCKHUX U 3 B 3apyO0CKHBIX KypHaJaX.

Crpykrypa u 00beM uccjenoBaHus. /uccepranusi COCTOUT U3 BBEICHUS,
TpEX TJaB, 3aKJIOUYECHHS, CIUCKA MCIOJIb30BAHHOM JIUTEpPaTypbl U YCIOBHBIX
COKpaIlleHU, 001K 00beM TUccepTaIliu COCTaBIsIeT 125 cTpaHull.

OCHOBHOE COJEPXAHUE JUCCEPTALIUUA

Bo BBemeHun 0OOCHOBaHBI AaKTyaJIbHOCTh M BOCTPEOOBAaHHOCTH TEMBbI
JUCCEPTAINK, OMpPENeNieHbl 1M U 3aJa4d HCCIEOBaHUs, OOBEKT, MPEIMET U
MaTepHuas MCCIIEeIOBaHUs, MTOKa3aHO COOTBETCTBUE WCCIEAOBAHUS MPUOPUTCTHBIM
HaIpaBJICHUSAM pa3BUTHS HAyKd M TexHOJOrui B PecmyOnmke VY30ekucraH,
U3JI0O)KCHA HaydyHas HOBH3HA W TIPAKTUYECKHUE pE3YyIbTaThl HCCIICIOBAHUSA,
00OCHOBaHa  JOCTOBEPHOCTh  IOJYYCHHBIX  PE3yIbTaTOB, PACKPBITO X
TEOPETUYECKOE M TMPAKTHUUECKOe 3HAaYeHUE, MPUBENICHbI CBEICHHUS O BHEAPEHUU
pE3yJIbTaTOB HUCCIIENIOBAHUS B TPAKTHKY, 00 ampoOaruu, a Takke CBeIeHUs 00
OITyOJIMKOBAHHBIX PaboTax U CTPYKType AUCCEPTAIIIH.

[lepBas rmaBa nuccepraiuu « HpaBcTBEHHO-IyXOBHbIE H XY/105KeCTBEHHO-
reHeTH4YecKHe OCHOBBI HHTEPNpeTAllMi 00pa3a *KEeHIUHbD) COCTOUT U3 JIBYX

naparpados.
B nmaparpade «Hoean scenwyunvl u ucmopus e2o ompaxceHus 8 iumepamype»
paccMaTpHBAETCS BBIPaKCHHE HPaBCTBEHHO-TYXOBHBIX IIEHHOCTEH

OTIPEJICIICHHOTO UCTOPUKO-KYJIBTYPHOTO IEPUOIa IOCPEACTBOM 00pa3a >KCHIIUHBI.

BoctouHas u 3anagHasi quteparypa XoThb U OTIMYAIOTCS, HO HE MPOTUBOIIO-
JIOKHBL  IPYr APYry B OTPaKCHUM HJcana >KCHIIUHBL. B 3ToM Bompoce paxe
o0oramaiy Apyr Apyra.

Penpesenranuss oOpaza JKEHIIMHBI B  XYJ0KECTBEHHOW JIUTEpaType,
n3o00paxkarolas uacan >KeHIINHBI, Haualach eilé B riyookoit ApeBHOCTH. JKeHCKui
uaeaq MOXXHO MPOCIEAUTh U B CBSI3U C TE€M, YTO M3HA4YaJbHO BO3HUKHOBEHHUE
monent (coznanue EBbl i1 TOro, 4ToOBl ATaM  MOT >KUTh UJI€alIbHON JKU3HBIO), a
Takke mosiBaeHue Bcenennoi, nebecubix Ten (Jlyna-EBa), mpupoast (Matb-
3emist) B T. 1. ObUIO CBS3aHO C )KCHCKMM MMEHEM. B 4acTHOCTH, 3TOT ujaean spue
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IPOSIBIISIETCS B M300paXCHUM KEHIIMH — OOrMHb M BOWHCTBEHHBIX >KEHIIUH-
ama3oHOK. Cpeau Hux - 6oruss Mopst ®Peruaa, 60russ mionopoaus lumerpa,
O0oruHs kpacoTsl Adpoauta, OOTHHS BOWHBI U MyApocTH AduHa.

O4eBUIHO, YTO YEIOBEYECKUE IPEACTABICHHUS O KPacoTe 4acTO CBSI3aHBI C
*)eHumHamMu. Ha camMom zerne kpacota — J0BOJIBHO MIKUPOKOe noHsTHe. OH npeyc-
MaTpPUBAET COBEPILIEHCTBO, 3PEJIOCTh YEIOBEUYECKON JMYHOCTU HE TOJBKO (u3U-
YEeCKH, HO M HpaBcTBeHHO. [Ipumepom TomMy MOXeT ciyxuth 00pa3 [lenenomnsi,
*eHbl Hapsa Oaucces, BEpHOW U MPEANPUUMYNBON KEHIIMHBI U3 311oca «Oauccesy.
OTO NOKA3bIBAET, YTO YEJIOBEYECTBO OCO3HAJIO, YTO MCTUHHO IPEKPACEH TOJBKO
YEJIOBEK C YHUCTBIM JIyXOM, LEIbIM Pa3yMOM, 3J0POBBIM TEJIOM U JYIIOH.

HekoTopsie aBTOpHI cTanu M300paxaTh KEHIIMH - TepouHb. [Ipumep Tomy —
«l'eponueckne xeHIUHBD OBUAMSA, B HEMEUKOM T'€POUYECKOM  3IIOCE
«Hubenynr», sxena 3urdpuna Kpumxunapaa MCTUT 32 CBOMX OpaTheB U yOMBAET
AtTuny.

K snoxe Bo3poxaeHusi OTHOCATCS MCUXOJIOTHYECKUE COCTOSIHUS, CBSI3aHHbIE
C *eHIIMHamMu B npousBeaeHusx Janre Anursepu, xepdppu Yocepa, Yuibsima
[ekcnupa (MCKpeHHss JTH000Bb, HEJOBEPUE K MYKUMHAM, YIPSIMCTBO, TOTOBHOCTb
Jake K CMEpTU Ha IyTH COOCTBEHHOU JIH0OBHU, 00pa3bl OKJIEBETAaHHBIX KEHIIIMH,
BJIACTHBIX YKEHIIIMH).

OpHako Ha 3Tane peaju3Ma U KPUTUYECKOro peaju3Ma ObLIM PACKPBITHI
U3MEHBI, pa3BpaT, JULUEMEPUE U JUIEMEPHE KEHIIUH B OTHOIICHUH CBOEU CEMBH,
Myxa. B yacTHocTH, B KOHTEKCTE Oyp:Kya3uH, Ii€ BCE HU3MEPSETCS JIE€HbraMu,
OCBEIIAJIaCh TIIETHOCTh CTPEMJIEHUH T€POMHHU-KEHIIMHBI K TOJIJIUHHOW JIHOOBH,
npyx0e, kpacore. Hanpumep, poman aHriuiickoro mucatens-peanucta Yapibia
Hukkenca «Jlomou u ceiny» (1848) siBnsieTcs MpuMepoM KPUTHUECKOTO peaanu3Ma, B
KOTOPOM KpYTHBIN Kynen JJomOu He cuuTaeTr >KeHIUH JobMU. OH CUMTAET, 4TO
KEHIIWHBI HE MOTYT CIYKUTh OOraTcTBY NPEAIPUATHUS.

HekoTtopsie paboThl M300pakar0T >KU3Hb JAEBYLIEK, KOTOPbIE BBIHYKIIEHBI
OBLIIM BCTYNUTH HAa IyTh MPOCTUTYLHUH, YTOOBI IPOKOPMUTH CBOIO CEMbIO. MHOTHE
paboThl MPUBIEKAIOT BHUMAaHUE TEM, YTO B HAa3BAHWM IOJHUMAETCS HMEHHO
*eHcKoe M. [IpuBeeHHbIe apryMEHTBI CITYKaT JJIs BBIICHEHUS TPEX BEILCH:

a) BO BCE NEPUOJbl HCTOPUHM MHUPOBOM JUTEpATyphl OOpallaiuCh K
M300pakeHMIO KEHCKOro 00pasa; 0) B IUTepaType, MOSIBUBILEICS HA apeHe y BceX
HaApOJOB, KEHCKHUI 00pa3 3aHMMAaeT OJIHO M3 BEIAYLIMX MECT; B) JKEHCKHH oOpa3
n300paxalcs UCXoAs U3 0COOEHHOCTEN JUTEepaTyphl KAXKIOrO MEpHoa.
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Tune menmun B nponisegennnx Adryrra Kaxxopa

Mate = CEcTpbi —
CnymaHkKa- paccKas pacckas “Hypnu naTtpuoT —
pomaH "OrHum “Acpop HykKuNap” pacckas
KylwumnHopa”, bo6o”, obpas DEPH_BH “Yenbl”,
obpas Kanusak MaTh / obpas
X -4 " / - Mavpudar

Beaxansan
AEHIIHAA-PACCKA3
"Begrma”, bpas

COmepPHHbLI-
——— pacckas "¥mac".
obpaisl YHCHH H

Myxaiié
\_ HomipmoxGerim
/ | | .
Apapasn, ||
DTRAGEHAR-MTOBECTE _..E['E'Bﬂ"]Ri'l
"CHaganar” NPOCTHUTYTHA - ITOHCTRA- POMaH
':L'H'.I.'I["[Hﬁ--_ paccas A LR “MII_P-E'IJK”. ﬂﬁpﬂ
HeBeIIHEa "), obpad MyHHCROH
Camaa \ RSN

Les types féminins dans les oeuvres de Guy de Maupassant

Une helle

= T i -
Une fomme | G’ | Yo
patriote — “Bel -Ami”, la mere de Une
“Mademoiselle Madeline, flE— gﬂrdnf:nne—
Fifi", Rashelle ' Suzamne “Le Diable™,
p Rapé
as.
LTne femme
Une veuve — dévoude
“Une vie™, - “Boule de
Jeanne Suif”,
Elizabeth
Rousset
Une fille
courageuse - Une fille de ferme Une femme
‘ “Ln?s _ “Histoire d’une boiteuse —
prisoniers”, fille de ferme™, “Rozalie Prudent™,
Nicolas Pichon L Rose \ Rozalie

CnenoBaTellbHO, B TO BpeMs KaK B aHTUYHOW JIMTEpaType >KCHIIMHBI
n3o00paxaauch OoJiee CIAepKaHHO, B HJCATBHOM OOJMYbE, B CTaTyce OOTHHB,
M03KE OHM TAKXKE CTAIM MHTEPIPETHUPOBATHCS KaK YJICHBI COIMATBHOTO OOIIECTRA,
MO/IBEP)KCHHBIE  JYXOBHBIM  BIIMSHHUSIM, NPHYUHSIONIMM  OO0JIb  MY)XYHMHAM,
UMEIOIIUM OTIPEICIICHHBIC HEIOCTATKH.

Ha kakom OBl 1IeneBpe, CO3JaHHOM C HE3alaMITHBIX BPEMEH M JI0
HACTOSIIIIETO BPEMEHW B MCTOPUU XYJIOKECTBEHHOTO TBOPYECTBA, MBI HE
OCTaHOBHIMCS, B HEM 0c000€ BHHMAaHHE YJEISAETCS POJM W POJIM IKEHITMH. A
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KEHCKUU Hean NPOSBISAETCS B BBICOYAWIIEM >KEIAaHWUU, MEUTE, CTPEMIICHUU
KEHITMH K BbICOTaM. [lo3TOMy JKEHCKMH waeal TpuoOpeTraeT 0coOyro
ACTETUYECKYIO CYIIIHOCTh B XYJI0KECTBEHHBIX MPOU3BEIACHUSIX.

[TockonbKy mpencTaBieHus: Jojeid 00 OOIIeCTBE W MOpalu MEHSIOTCS,
JKCHCKMM O3CTETUYECKHM HJea]l B JIUTEpAType KaXAOTO IEpUoJa TaKXKe
paznuyaercsi. Ho He BO Bce BpeMEeHa B ICTETHUYECKOM HJE€al€ JUTEPATYpPbI
CIPABEAJIMBO OTHOCWIIMCH K KeHIIMHaM. VX yHWXainu, oCKOpOJIsUId, BMECTO TOTO,
yTOOBI MPOSIBISATH TYMaHHOCTh, 3a00Ty. Hepeako *EHIIUMHBI CTpajald OT U3MEH
MyXa, yHWkeHud. Takue o00pa3pl spko omnucaHsl B pomaHe <« KuzHb»
dpaniry3ckoro mucarens ['u (momnoe umsi Aupu Pene Anbbep ['u) ne Momaccan
(Maupassant).

OmHako B HEKOTOPBIX XYA0XKECTBEHHBIX MPOU3BEICHUIX 3CTETUUYECKUM
Ujiea COYETAETCs C KUZHEHHON PEalbHOCThIO B 00pa3e CO3JaHHBIX KEHIIUH, B UX
xapaktepe u oopaze. To, kak nucatesb BhIpaXXaeT CBOM ACTETUUECKUIN HJIeall yepes
oOpa3bl TNEpPCOHaXKEW, CO3JaHHbIE HA OCHOBE JKM3HEHHOIO Marepuala,
JEMOHCTPHUPYET €ro XyJI0>KECTBEHHOE MacTepcTBO. [Ipym 3TOM aBTOp, CTpEMSCH
OoJyiee TOJHO peaju30BaTh CBOW XYJOXKECTBEHHBIM 3aMBbICE]l, YacTO CO3/aeT
3pEeIbIX JIMYHOCTEM, B KOTOPBIX UM BHEUIHUN, U BHYTPEHHUW MUP TJIABHOTO Ieposi
npekpacHbl. Hanmpumep, MacTtypy B pacckaze «Tbicgua u oJHa Aylia» MUcaTess
AGnynmnel Kaxxapa, Cauny B pacckaze «CHHYANaK» TakKe MOXKHO Ha3BaTh
oOpa3zaMM, CO3/IaHHBIMU Ha IMyTH K 3CTEeTUYecKOoMy wuiaeany. [loromy 4dto oHH
OJIULIETBOPSIIOT AYXOBHO 3PENBIX KCHIIUH C HEBEPOATHO KPACHBBIM BHYTPEHHHM
MHPOM.

Bropoii pasmen mnepBoW TIJaBbl HA3bIBACTCA «Biuanue HAYUOHANIbHO20
MUPOBO33pEHUs RUCAmMENsl Ha U300padiceHue HeeHcko2o obpasax. B atom paznene
UCCIIEIyeTCsl XYA0KECTBEHHOE BOCIPHUATHE B >KEHCKOM OOpa3e HalMOHAJIBHOTO
MUPOBO33peHus, XapakTepHoro st ['u ne Monaccan u A6aymisl Kaxxapa.

JKenckuii xapaktep packpbiBaeTcs B IpousBeneHusix ['m nge MomnaccaH u
AOnynnel Kaxxapa B COOTBETCTBMM C XapaKT€pOM HAaIMM, HAIMOHAIbHBIM
KOJIOPUTOM, HAPOJHBIM MUPOBO33pEHUEM, OObIYasiMHU U Tpaauiusmu. Oba aBTopa
MOAYEPKUBAIA BJIUSHUE COLMAIBHOM CpeAbl M aKICHTUPOBAJIM BHUMAaHHUE Ha
WHJUBUAYAJIbHBIX  OCOOCHHOCTSX  XapakTepa TIPU  PACKPBITHM  JKEHCKHUX
xapakTepoB. [Ipu pacKpbeITHH )KEHCKOTO XapaKTepa B CBOMX POMaHaX, MOBECTIX U
pacckaszax MPUMEHSJICS, MPEXKAE BCEro, 0COOBIM MOAXOA K CO3JaHUI0 KpUTEPHUEB
HAIlMOHAJIBHOTO XapakTepa, K OINPEIETICHUI0 THUIOB Ha OCHOBE COIMATbHBIX
MPU3HAKOB JKEHCKOTOo Xapakrepa. B  Hux OTHOIIIEHUE K >KCHIIMHE
AHAJIM3UPOBAIOCH HA OCHOBE COILMAJIbHOM AaKTUBHOCTU KEHIIWH. JKEHCKui
xapakTep ocemaerca B padorax I'm ge Momaccan u A0nymnsl Kaxxapa uepes
BOIIPOCHI JKCHIINHBI/ CEMbHU (€€ MECTO U TOJIOKEHUE B CEMbE), )KEHIITUHbI/MaTepH
(ee OTHOIIEHHE K CBOUM JETSIM), >KEHIIUHBI/ JKEHbl (€€ OTHOIIEHHE K MYXKY),
JKEHIIUHBI/001IecTBa (€€ MecTo B obOmiectBe). s sToro oba aBTOpa 4acTo
MCITIOJIb30BAJIM pa3Hble 00pa3HbIE BHIPAKEHUS PU OMUCAHUH KEHCKOTO XapakTepa.
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B npoussenenusx I'm ne Momnaccan co3maHbl 00pasbl JKEHIIMH PAa3HOIO
Bo3pacTa (takux kak «Crapyxa CoBax», «/leBouka Mapren», «Mucc ['peiieTT,
«He3nakomast mro00oBHMIIAY ). Ero pacckasbl 0 KEHIIMHAX, TOTOBBIX MPOJATh CeOs
Ha KaxnaoMm mary («MBerra»), o oOpa3e mpeaaHHOW MaTepH JJIS CBOETO peOeHKa
(«CBameOHBI TTOMAPOK»), O TATPUOTAX W OTBAKHBIX JKeHIMUHAX («IIbImkay,
«Manemyazens @ugu») KOTOpIC 10 CHX MOP MMEIOT CBOMX UYUTATENeH BO BCEX
YTOJIKax Mupa.

XKenckue oOpasbl, co3gannbie AOmymion Kaxxapom, HE MOBTOPSIOT Ipyr
npyra. Kaxxaplii 13 HUX-HOBBIE, OpUTHHAJIBLHBIE 00pa3bl B MOJIHOM CMBICIIE CJIOBA.
Caunpa onuchIBasiach Kak >KEHIIMHA ¢ CAMOOBITHOM BHEIIHOCTHIO, BBIPOCIIAS KaK U
MUJUTMOHBI TPYJOJMIOOMBBIX JKEHIIMH-Y30€4eK, KOTOphl€ JHHM TPOBOAWUIM Ha
XJIOIIKOBBIX IMOJISIX, HE UMENH JOCTaTOYHOM €/1bl U OJEXK/Ibl U YCTaBaJId OT padOThI
1 OBITOBBIX TPOOJIEM.

B noBectn «CuHYaiak» HalUIA CBOE XYJO0XKECTBEHHOE BBIPAKEHUE MHOTHE
HallMOHAJIbHbIE OCOOEHHOCTH HAIIEro HapoJa. JTa HallMOHAIbHAS YepTa OCOOEHHO
SpKO TPOSIBUIIACh B SI3bIKE MOBECTH, B peuH, 00JIMKe nepcoHaxel. B mosectu
HAIlUIA BBIPAKEHUE U HEKOTOPBIE HEAOCTATKU I'eposi, CBA3AHHBIE C TEM BPEMEHEM.
U 370 CBHAETEIBCTBYET O TOM, 4To Cania He U3 CXEMAaTHYHBIX TE€POEB.

C ynoMuHaHueM HMMeHHU (paHIy3CKOM HalMOHaNbHOM repouHu JKaHHBI 1-
Apk B pacckase I'm ne Monaccan «lIIplmka)» CTaHOBUTCS SICHO, YTO IATPUOTU3M
IPUCYTCTBYET B KpPOBU U TIeHax (paHIly>)KEHOK, HE3aBUCUMO OT TOI'O, KaKylo
npogeccuto, Kakyro padoTy OHH BBIIOJIHSIOT.

JKeHckuil  XxapakTep B JKM3HM IPEACTABICH B NpoW3BeAcHUsAX I'm e
Momnaccan u AOaymnel Kaxxapa HMMEHOBaHHMEM IKEHCKUX WMEH, XEHCKUM
HOPTPETHBIM ~ M300paK€HHEM, TICUXOJIOTUYECKUM H300paKEHUEM  KEHCKOTO
XapakTepa, Cpenod, B KOTOPOM JKMBET IKEHIIMHA, €€ HalUOHAJIbHBIM
MHPOBO33pEHUEM, OOpa3OoM MBIIUIEHUS, PAa3yMOM, 3HAHUSIMH, CBOEOOpa3zueM
KEHCKOW peuH, MOBEACHUEM >KEHUIMHbI, CAMOKOHTPOJIEM M OTHOILIEHUEM K
OKpPYXaIOLUM, CTBIJJOM, TOHKOCTBIO, TAKTOM, KpPAacOTOW, OTHOLIEHUEM JIIOJEH K
HEl U CYXICHUEM OKPYKAIOIIUX.

B pacckaze Monaccan «Manemyazenb @udu» Takke ecTh XyA0KECTBEHHBIN
OTPBIBOK, MOKAa3bIBAIOIIUNA CBSI3b MEXKIY I€pOEM M SBJICHHEM NpUponbl. B aTom
MIPOU3BEACHUN JACHUCTBHE TAKXKE IPOUCXOIUT HOYBIO, KaKk M B «Yxkace». B
MPEIUCIOBUM K pabOTe€ OMHUCHIBAETCS «IPOJIMBHOM JOXAb, KaK OYyATO KTO-TO
OpbIzKeT THEBOM»'®, ECTECTBEHHO, YTO MEXAy OTHM JOXIEM W HApPOIHOM
HEHABHCTHIO K 3aXBaTUYMKaM CYLIECTBYET XyA0KECTBEHHO-CMBICIIOBOE OTHOIIEHUE.

Mpbl  cudMraeM, YTO TaKO€ CXOJACTBO  MEXKIYy  AHAIU3UPYEMBIMU
IPOU3BEACHUSMUA HE SBIIIETCS PE3YJbTATOM JINTEPATYpHOTO BIMSHUS, a
OOBSICHSIETCS] OOUTMMH, OOIIETUIIOIOTUYECKUMHU OCOOEHHOCTSMU XY 105KECTBEHHOM
JUTEpaTyphl, KaKk YIIOMHHAJIOCH paHee. Y (paHIly3cKOro mucareis oopas J0xkas

® Cynronosa M.M. HexoTtopsie Bonpocs! ctuins A6xymisl Kaxxopa. - T.: Hayka, 1967. - Ct.100..
10Ty ne Momaccas. CoOpanue counHeHMid B ceMu ToMax. Tom 1. — MockBa: u3narensctBo “Tlpasma”, 1977.
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JOBOJIBHO KpaTKWil, BCEro HECKOJbKO cTpok. OpmHako B pacckaze AOTysuibl
Kaxxapa MOTHB BeTpa UCIOJIb3yETCs OT Hayasla JO KOHIIA POU3BEICHHUS.

Bropasa rmaBa, o3arnaBiieHHas Kak «Tparusm M repouveckuil magoc B
JKEHCKOM XapaKTepe», COCTOUT U3 JIBYX pas3ienoB. B pasnene «Tpacuunocms 6
HCEHCKOM 00pa3ze» pacCMaTPUBAIOTCS TPArMYHOCTh U (AKTOPHI ATOTO SBICHUS B
XKEHCKUX 00pazax B padorax ['m ne Momnaccan n AGaysuisl Kaxxapa.

B xapakTepe HEKOTOPBIX JKEHIIUH OTPAXKAKOTCSA YEIOBEYECKUE MOPOKH, YTO
CBUJCTEIBCTBYET O TPArMYHOCTU MXKEHCKOro oOpasza. BoT mouemy HeKOTOpbIe
NYCaTENN UHTEPIPETUPOBAIIN TEPCOHAKEN HETATUBHOTO TUIIA B CBOEM TBOPYECTBE
KaK LIEJIOCTHYIO Mpo0jaeMy. ITO MOKHO MPOCIEAUTh B TBOPUECTBE (PPAHILY3CKOTO
nucarens ['u ne Monaccan, a Takxke y30ekckoro nucatens Aoyl Kaxxapa.

B pomane I'm ne Momnaccana «Xu3ub» mokazaH OeCIOMOIIHBIN KEHCKUI
nepcoHaXx. TsKenble MOMEHThI B KMU3HU TE€POMHU (CMEPTh MYKa, POJUTEINEH)
WHOTJa YTOMJISIIOT €e. TeM He MeHee, )KEHIIMHA BBIHYXEHA HAaXOJUTh pEelICHUs
CIIOXHBIX M CEpbe3HBIX MpoOieM. B mowucke pemeHus MmogoOHBIX NpoOieM ei
IOPUTOJIUTCSL OMNBIT, MOJYYEHHbIH €10 Oyiarojapsi UYTEHUIO KHHI, COBETHI U
HACTaBJICHUS €€ NOPYTU CIY’KAHKH.

[Tockonpky B poMaHe <« KuU3HB» H300pa)keH >KEHCKHUI XapakTep, B MEPBYIO
ouepep Opocaercs B Ila3a JUHaAMHUKa o0pa3a Ha MEPUOJUYECKHX ATanax. ITo:

1. Ilepnon 1E€BCTBEHHOCTH FE€POUHH. 2. CBaneOHBIN IEpUOA.

3. Ilepuox MaTepuHCTBA. 4. Ileprof )Kx€HUTHOBI MyXKa.
5. IIpenarenbCTBO. 6. Ileproa BIOBCTBA.

7. Ilepno CBEKPOBH. 8. baOymika, cTapocTh.

En décrivant le personnage féminin du roman «La Vie»
de Maupassant, tout d'abord, la dynamique du personnage
est visible par étapes périodiques. Ceux-Ci sont:

1. La période de virginit¢ de | 2. La période de la féminité

I'héroine

3. Période de maternité. 4. Période de plusieurs mariages de son
mari.

5. La trahison 6. Période de veuvage

7. Période de belle-meére. 8. Grand-mere, la vieillesse

JKeHIuHbI OOBIYHO OMMCHIBAIOTCS B XYT0KECTBEHHOM IPOU3BEICHUH KaK
yyno KpacoTel. Ho TparmuHoCTh, CBs3aHHAasi C HHMH, TOXE HaxXOJUT CBOE
BbIpaxkeHue. B mpou3BeIeHHsIX 3TO BhIPakKaeTCs IBOSIKO:
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nepsas — BTOpasi —  Tpareaus, BbI3BaHHAs
Tpareausi, CBsI3aHHAs C | HACWJIMEM, IIPUYMHEHHBIM  JKCHIIMHE  CO
IIOBEICHUEM U | CTODOHBI €€ My»Xa, CBEKpOBH, HHOTJA
XapaKTepOM KEHIIUHBI; | COOCTBEHHOTO peOeHKa W APYTUX JIUIL.

Ecnu cpaBHuth poManbsl «KusHb» Monaccana u «Mupax» A.Kaxxopa, TO
MOHO YBUAETh, UTO MEXKIY JIBYMs MPOU3BEICHUSIMU UCKYCCTBA €CTh HEKOTOPHIE
cxoAcTBa U paznuuus. Kaxnapli M3 3THX JIBYX POMAaHOB MPENCTaBiAeT COOOM
CaMOCTOSITENIbHBIN XY/10KECTBEHHO-ICTETUYECKHI anmapar, UMEIOIIUN OTAECIbHYIO
CIOKETHYIO CUCTEMY, TPYIIILY I'€POEB U NEPCOHAKEMN, XPOHOTOIHBIN MUP.

B «Kuzue» COLMAJIBHO- «Mupax» OIMCBHIBACT
SKOHOMMYECKas KU3Hb, 00bIYaU U HPaBbI, | 00pa3 KA3HU y30€KCKOTo
npoOJemMbl ceMbH U J1I00BU BO ®DpaHIuu | oOmiecTBa B paMKax COBETCKOM
nepBoi monoBuHbI XIX Beka Hanum cBoe | aBToputapHOu cucteMbl B 20-30-x
Xy0KECTBEHHOE BBIPAKECHUE. rogax XX Beka.

Bce 3To noka3pIBaeT Xy10KECTBEHHbIE OCOOEHHOCTH 3TUX POMaHOB. B To ke
BpeMs, KOTJla 3TH MPOM3BEICHUS HU3YYalOTCS B CPABHUTEIBHOM MOPSAJKE, MBI
BUJIUM, YTO MEXJIYy HHMH CYIIECTBYET ONpEJeJ€HHas CTeNeHb OONIHOCTU. JTa
CBS3b IMPOSIBISIETCS MPEXKAE BCET0 B 00pa3ax >KEHILIMH, BBIPAKEHHBIX B CHOKETax
nByx pomanoB. IIpaBna, JKanna u Mynucxan B «Kusnp» n «Mupax» cepp€3HO
OTIMYAIOTCA JPYr OT JIpyra M BHEIIHOCTBIO, U XapaKTEpOM, U 0Opa3oM KHU3HHU.
Tem He MeHee, 3TUX JIBYX AUYECKUX NEPCOHAXEH 00bEeIMHSAET Tparu3M ux cynueo.
Momnaccan Tak onuchiBaeT 00pa3 XKanubl B pomane «KusHb»: «...I'maza y Hee
ObUTM TONYOble, TEMHO-CHHHWE, KaK Trjla3a JIoJIed B TOJUIaHICKON (asHCOBOM
nocyae». !t

Tparenust cyas0b1 XKannbl B «Ku3uby. XKanna, poausuiasics B 00ecrie4eHHOM
CEMbE W MOJIy4YMBLIAs XOpollee 0O0pa30BaHME UM BOCHUTAHUE, — E€IUHCTBEHHBIN
pebeHOK B ceMbe. BCro CBOIO J11000Bh pOJIUTENHN MOCBSTUIIN JTIOOUMON 10YepH, BCE
HECYacThsl B €€ JKM3HM HAYMHAIOTCS Mocie 3amykectBa. OHM TEpelaroT ero
MOJIOIOMY 4YeJoBeKy no uMMeHu Bukont ne Jlamap. Ho Bckope craHoBUTCSA
M3BECTHO, YTO BHUKOHT — OaOHUK, YKaTHBIH U JHIeMep. TeM He MeHee MOJIOA0U
YeJIOBEK MPUHUMAET CyAbOy U MPOJ0HKAET ¢ Hel xuTh. HekoTtopoe Bpems crycTs
BUKOHT yOWT CBOMM MYXKEM 3a <JIFOOOBHYIO CBSI3b» ¢ TpaduHeil ne DypBuib.
OBoBeBIIas )KEHIIIMHA BCIO CBOIO JIIOOOBD MOCBAIIACT €IMHCTBEHHOMY PEOCHKY —
[Tonmy. Ilo ero rmynmoctu KaHHa OJHO 3a APYrMM TEpSET UMYLIECTBO OTLA U
cTaHOBUTCSL 00e3n0seHHo. [lomyuyaercs, 4To MomoOHBIE TPYAHOCTH B Cyap0Oe
YKEHUIUHBI — 3TO Tpareausi, BbI3BaHHAs HACHIIMEM CO CTOPOHBI €€ MYXa, a 3aTEM U
peOeHKa, 0 KOTOPOM Mbl TOBOPUJIH BBILIE.

1 Tu ne Monaccan. «Xusub» poman. «Mublii 1pyr» poman. Hoseswisl. TamkeHnT. M31aTeNbCTBO JIMTEPATYPhI U
uckycctBa ['apypa I'ymama.1987.-Cr.15.
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Tparuunocts cyap061 MyHucxaHa B «Mupaxe» Oosnblie yem y JKaHHbI, OHa
TO’KE€ BBIPOC B M3BECTHOM 1 Ooratoit cembe. Kak u )Kanna, ona nomnydnsna xoporiee
oOpazoBanue. OHa BBIPOC, HE BUSI TPYAHOCTEH *KU3HHA. Eil HpaBUTCS OOIIATHCS H
IPOBOJUTH BpPEMsSI CO CBOMM CBEPCTHUKOM, KpPACHBBIM M TAJAHTIIMBBIM
Paxummxonom Cauay, ¥ B TO K€ BpeMsl OHa Jake HE JyMAeT BBIXOAUTh 3aMYXK 3a
3TOro OEHOTO M OCHPOTEBIIET0 MOJIOAOro uenoBeka. Ho, HecMoTpsa Ha 3TO, €€
CKJIOHHOCTh K Canu OYeBUAHA MO €r0 MEHTAIUTETY U JeHcTBUsAM. beanslit Opart
MyHHCXaHa, TOYYBCTBOBAB 3Ty CKIOHHOCTh CECTPbl, HAUMHAET KOBAPHBIMHU
cnocobamu octyauTh cepane Mynucxana ot Cauau. B pesynbrare oH MOCTETIEHHO
noOMBaeTcsi CBOEHM LeIu W yMyApseTcs BbIATh cecTpy MyxTapxany,
BIMATENIBHOMY, OoOraromMy, HO HEKPaCMBOMY YEJOBEKY, HaJIeKOMy OT
yenoBeuecknx kadecTB. [locie cBampObl MyHHCXaH TTOHUMAET, KaKyi0 OOJBIIYIO
omuOKy coBepiuia. Ho oHa HE MOXET HallTH B ceOe CUJIbI U BOJIIO HCIPABUTh
CBOIO OIIMOKY. B pe3ynbpraTre oHa OTKIOHSETCS OT MPABUIILHOTO KU3HEHHOTO ITyTH
U Tpenaercd MbSHCTBY M NMPOCTUTYUHMH. B pe3ynpTaTe OHAa NMOKOHYMIIA >KU3HB
camoyouiictBoM u ymepia. Kaxercs, 4To JBYyX IepoeB, CUIBHO OTIMYAIOIIUXCS
Ipyr OT JApyra IO XapakTepy, MEHTaJUTETy, HAIMOHAJIBHOW ICHXOJOTHUH,
YCIOBUSIM JKU3HM, CBSI3BIBAET JIMYHOE M OOIIECTBEHHOE HECYAacThe, JIMYHAs U
xeHckas Tparenus. AOaynmina Kaxxop Tak omuckiBaeT Tpareauto MyHHCXaHa B
«Mupaxe»: «S nnakan 1o ceroassiHero gHs. [locne sToro y MmeHs Bce ene Obln
npobsieMbl. Martepu, poauBIIME JOuYepel, s XoTeja cKa3aTh, YTO BBl JIOJKHBI
XOPOHHUTH CBOUX JIeTEH KMBHEM, UTOOBI OHU HE MPUYMHWIA BaM Bpeja B CyTHBIM
JI€Hb, HO YCIBIIIAJIa CMEX CYACTIMBBIX JEBYIIEK M CYACTIUBBIX keH. Her, He
JIEBOYKA, NyCTh Marepu, poauBlire MyHHCXaHa, XOPOHSIT CBOMX Jerer. Mwup
I0JIOH CYACThsI, TOJIBKO s ObLIAa HecyacTHay. '

HIMeHHO 1MO3TOMY B TBOPYECTBE MHUCATEEH MHpPa OCOOYIO CEPUIO COCTABIISIIOT
IIPOU3BEIECHUS, B KOTOPBIX OCBEIAETCS TPAru3M, CBA3AHHBIN C )KU3HBIO )KCHILVH.

Bropoii paszmen rnaBbl, O3arjaBlICHHBIN Kak «Bonnowenue cepouyeckoz2o
naghoca 6 dHceHckom xapakmepey, UCCIENYyEeTCsl BbIpaKEHUE TePOUYECKOro nmadoca
B KEHCKOM XapaKTepe B MPOU3BEICHUSAX ABYX NUCATEIEH.

B pacckaze I'm ne Momaccan mon HasBanuem «llneHHukw» B mepeBoje
3ympaxk OpudxoHOBON u300pakeHa (paHily3ckas AEBYyIIKa, Oepylias B ILJICH
HIecTepbIX NpyccKux (HeMeukux) conaar. [Ipu atom r-u JIaBuH nosydust opJeH 3a
IUIEHEHWE IIPYCCKOrOo ABaHTap[a, a WIEH OTpsiAa TOJICTBIA NEKapb IOIYYUI
BOCHHYIO Menalb, a bepThHa, XOTs M ocranach 0Oe3 Harpajbl, ObUla TJIABHOMN
TEPOUHEH.

Eme omna wm3BecTtHass moBecTh ['m ae MomaccaH, nepeBeieHHas 3yMpas
OpudoxonoBoit «IIblrka», n300paxaeT Ype3BbIYAHO MATPUOTUYHYIO >KEHIIHHY,
XOTsI cama OHA-TIPOCTUTYTKA. B 3TOM OTHOIIEHHH OeCCThIIHON CUMTAEeTCs HE cama
MBIIIKA, a T€, KTO Ha3bIBaeT cebs «HacTosmmmu (paniyzamu — Jlyazo, Kappe-

12 A6nynna Kaxxop. Counnenus. ITate Tomos. ITlepsbiii Tom. "Mupax" . Poman.Pacckasbl. Tamikent.JIuteparypHo-
XYZOKECTBEHHOE M3/1aTenbcTBO MMeHH [adypa ['ynama. 1987.-Ct.241.
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AmanoH u ae bpeBunb. Iloromy 4TO OHM O€CCOBECTHBIE JKEHILMHBI, KOTOpBIE
poAaliv Jake POAUHY pagu COOCTBEHHOU BBITO/bI.

B pacckaze omnMchiBaeTcsd MbSHCTBO JKEHIIMH, Takold o00pa3 Maio
MPOCIIEeKUBAETCS B 00pa3zax y30eKcKuX >keHIuH. Hanmpumep, B pacckaze AOTysuibt
Kaxxapa «Tpayp Ha cBagbOe» Mojoaas IeByliKa (HEBECTa), HA KOTOPOU JKEHUTCS
CTapbli JOMJIA, CUAUT C OEJIBIM IUIATKOM Ha TOJIOBE M BBIIIUB PIOMKY WJIH JIBE, HE
MOKET BLIHECTH OOMILI U BCTYIAET B TaHell. '

OO0pa3 xpabpoii 1EeBYLIKH, XOTb U IPOCTUTYTKU, HO HEMMPUMUPHUMON K Bparam
ceoerr Pommubl, npencraBineH M B nosectd I'm ne Momaccan «Manemyasenb
Oudu». Kputnueckuii peaqusM UrpaeT BEAYIIYIO POJIb B CIOXKETE ITOW HOBEILIHI.

B wHoBemnre mnpoctutyTka Pamens He BblaepxuBaeT, koraa OTTO
ockopOJsieT (ppaHLY)KEHOK, TOBOps: «BcE KeHbl PpaHIMUM TOXKE HAIIMU!» WU
HE BBIHOCHUT TOI0, YTO €MY SAKOOBI HPaBUTCS TONTAaTh (paHIly3CKUE 3E€MIIH,
Oeper cepeOpsiHbIH HOX CO CTOJa W BOH3a€T €ro B roOpjio, yOuBaeTr
yoeraeT. Uepe3 HEKOTOpOE BpeMs MaTPUOT, OUAPOBAHHBIM €€ TepOUUYECKUM
IOCTYIKOM, BBITACKMBAaeT €€ U3 Oopaeis UM Mo3XKe XKeHUTcs Ha Hed. OHa
TaK)X€ CTAHOBUTCS NOCHOXKOW, KOTOPAask HUUEM HE XYXKE IPYTHUX.

IIpu »tom mnwucarens I'm ne MonaccaH, ouneHHBas JOCTOMHCTBA
KCHIIWHBI, IOJYEPKUBAET B HEH MHTEIUIEKT, B YacCTHOCTH YYBCTBO
natpuotusma. C 1pyroi CTOpOHBI, Ka4€CTBA U NPOHULATEIBHOCTD )KEHCKOTO
XapakTepa MOpPOJWJIM B HPOU3BEAECHUU OCOOBIN >KeHCKuUM umaean. OnHAKO
CcyAb0a NPOCTUTYTKHU OJIMLETBOPSIET TPArUUYHOCTD )KU3HU KEHIIUHBI.

O xpoMmoil crTapyxe, TrepouHe mnoBecTH <KepTBa BEpHOCTHY,
nepeBeieHHON ¢ ¢panmy3ckoro Ab6aymyponom KyuunboeBwim, Momaccan
numer: «f yBepeH, 4TO 3Ta XEHU[MHA W3 TEX IepOeB, KOTOPbIE MOTYT
NPOSBUTH BBICOKMH YpPOBEHb HCTOPHUYECKOTO MYyXecTBa. JTO Oblia ero
€IMHCTBEHHAsT W mocjaenHss JwoboBb B ku3Hu. OHa u yMepia
NEeBCTBEHHUIIEH. DTa MydeHHIa cTajla camoi Bepyrouiei padwsiHeil bora u
HEBUHHOM >XEpTBOW CBOEW NpeaaHHOCTU. I OECKOHEYHO TOpKYCh EHO».
HcTopuss mokas3plBaeT, YTO AEBYLIKA, KOTOpas COIJacuiach CIPBITHYTh C
yepaaka u cOexarb, UTOOBI €€ MOKJIOHHUKA HE BBITHAJIU C pabOThl, HA BCIO
XHU3Hb XPOMAET M3-3a MEepejoMa HOTM B TPEX MecTax, 3a 4YTO NOJy4yuiia
TaKO€ MPO3BUIIIE.

B pacckaze A6aymisl Kaxxapa «Teicsiua u ojHa ayImia) omnuchiBaeTCs,
Kak OojbpHas, MoJoJas XeHUuMHa MacTypa TepOUYECKH MPEeoJI0JieBaeT
TsiKeNnyto 6osie3Hb. CHUIbHOE CTpEMIJIEHUE KEHIIMHBI K )KU3HU CIIacaeT ee U3
nan cmeptu. Kpome Toro, ee mwo0Ammuii, BepHbIH MYyX AKpPOMIKOH
IIOMOTAaeT €d CHPaBUTHCSI CO CMEPTHhIO. A NPUYUHOW TAKOE€ HEXKHOCTH K
MyXka K MacTtype — 3TO ee XOpOIIUH Xapakrep.

OdeHb JErKO 3aMETUTh, YTO MacTypa He OObIYHAas KEHIIMHA, OHA OYEHb
CWJIbHAs M BOJIEBAs JKEHILMHA. XOTs MHcaresib He oKa3biBasl MacTypy B padoTe,

13 Ab6nymna Kaxxop. Couunenus. Ilate TomoB. Bropoil Tom. "Oruu Kynruuxopa".Poman.Pacckasbl.

TamxenT.JIuteparypHo-Xyn0kecTBeHHOE n3aarenscTBo umenu ['adypa ['ynama. 1987.-Cr.241..
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HE HU300pakall HU OJHOM ee  moOelnbl WIM JOCTHXKEHUS B MPOU3BOICTBE,
OOIIECTBEHHON KU3HU, OH CyMeJl CO3/IaTh B paccKa3e XEHCKHWM miaean. MacTypa-
o0pa3 OTBaXHOUM KCHILWHBI, OJHMIICTBOPSIONICH JIydlllMe KayecTBa Y30EKCKUX
*eHUMH. Kak roBoput ogHa W3 TepoMHb paccka3a, OHa MpeACcTaeT B oOpasze
JKEHILMHBI C <GKEJIE3HON TYIION».

Tpetbst rimaBa auccepranuu HasbiBaeTcs «llcuxosorusm B m300paxkeHMH
JKeHIMUHbI» W  COCTOMT M3 JBYX pasfenoB. B pasmene 1mox  Ha3BaHUEM
«Tunonocuss ncuxuku 6 oceHckomM o00pase» OCBEUIAIOTCS — TUIIOJIOTUYECKUE
(aHQJIOTWYHBIE) ACTEKThI XEHCKOW TICUXHWKKA B paborax MomaccaH u AOmyuisl
Kaxxapa.

['m ne Momaccan ObUT OAHWM W3 MHCATENEeH-HATYpaTuCTOB. B ero pomane
«Mwnetit  apyr»  («Bel  Ami») packpsiBaeTcsi JIyXOBHasi —pacHylIeHHOCTh
apUCTOKPATUYECKOTO YEJIOBEKA.

Kopx a0 Pya, repoil 3Toro pomana, NPUHECHIEr0 MHCATENIO OOJIBLIYIO
claBy, ObUI MPOCTO CHIHOM HOPMAHJCKOIO KPECThSIHMHA, HAYYMJICA Y KPYITHBIX
(MHAHCOBBIX aKyJ, MOJIUTUYECKUX JIPAKOHOB aTYHOCTH, MOILIEHHUYECTBA, OBJIAJIEN
UMU 1 OBICTPO MPEBPATUIICS B MacTepa-MOIIEHHUKA, KOTOPBIM J1aXKe ONepeu ux.

[Tucatens B pomaHe B3sU1 32 OOBEKT MaM(pIeT «MyXKUYMHA-POCTUTYT». Ho
OpU 3TOM CJIOBO «IIIIOXa» YHOTPEOJSUIOCh HE B CMBICIE pa3BpaTHUKA, a B
3HAYEHUHU IIPEIATEIb.

B pacckazax nucarens B cOOpHUKE HOBEILT «3aBefeHue Tenbe» n3BpaleHHast
KU3Hb B Oyp>Kya3HOM OOUIECTBE, MYXCKas M KEHCKass (U3MOHOMHS, OTAAHHAs
pPa3BpaTHOMY 4YYyBCTBY, BBIJEPKAHBI B FOMOPHUCTHYECKOM KJOYE. OTO JIFOAM,
KOTOPBIE KUBYT TOJBKO OJHOM IEBI0: MEUTON O Kai(e U JUIICHBI YSITOBECYSCKUX
YyBCTB, TAKUX KakK paboTa, CO3/1aHHEe CEMbU U POKICHHUE JETeH.

OOpa3 MNpPOCTUTYTKH, TeMa MPOCTUTYIMH, oOpa3 Oopiess MPUBIEKAIOT
BHUMaHUE TE€M, YTO OHU MHOTO OCBelleHbl B padorax I'u ne Monaccan. OnHako B
HEKOTOPBIX IMPOU3BEACHUAX >XKaHpa JApaMbl U POMaHa, CO3JAaHHBIX B Y30€KCKOM
JAUTepaType JKaIUAUCTCKOrO MEepHojJa, TakkKe OTMeYaeTcss 0cob0oe BHHMaHHUE K
sToit Teme. [lpumepom moxker ciyxuth apama M.bexOyau «OtieyOuiiiiay wim
«CoCTOsIHME HEBEXXECTBEHHOro pebOeHka», poMaH YynnaHa «J/leHb W HOUYbBY.
[IpousBenenus AOxymnsl Kaxxapa wu300paxaroT S>KEHIIUH JIETKOMBICICHHOU
HATyphl, HE 3aHUMAIOIINXCA MPOCTUTYLHEH NpodhecCHOHATBHO, HO BCTYNAIOLIUX
Ha MMyTh pa3BpaTa, U3MEHSIOLIMX CBOel ceMbe U MyKy. OJlHa U3 HUX-o00pa3 Ympu
B pacckase nucatens «Kens». B HeM npoTtuBonocTaBiieH 00pa3 BEpHOU JEBYIIKU
baxpu, TepnenuBo, mpeaaHHO >XAyLIEW CBOEro YIICAUIETO0 HAa BOWHY IapHA, U
o0pa3 YmMpu, MoayduBIIeH TypHYIO ClIaBy B Hapoje, IpeaaBiieil CBOero My»xa Ha
(bpoHTe U Jaxe noxkenaBuieil, 4ToObl OH HE BEPHYJICS C BOMHBI )KUBBIM, AOLIEAIIAS
JaXe J10 TOT0, YTO COCTaBUIIA ISl €05l «4ePHOE MUCHMOY» 00 3TOM.

Kak u B npoussenenusix Monaccan (Hanpumep, B pacckaze «llneHHukn»), B
pacckazax Aoaymibl Kaxxapa n300pakeHbl BOMHCTBEHHBIE KEeHIIUHBL. [[pumMepom
MOXKET CIyXUTh ucrtopuss Mapudarxon u3 pacckaza «XKenb» nucarenss o
OOJIECTHBIX Y30EKCKUX KEHITMHAX.
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B pacckaze I'm ne Momnaccan «Po3amu Ilproman» pacckaspBaeTcs, Kak
ropauydHas rocnognHa Bapam06o uz Mantyu no umenu Posamu [Iprogan ckpsiBaet
CBOIO OEPEMEHHOCTh OT CBOMX XO35EB, POXKAET B CBOCH Jlauyre HOUYbIO, HUKOMY HE
coobmas, u mocie youiicTBa pebeHKa XOPOHUT €ro B caly, a 3aTeM  IpeICTaeT
nepea CyAaoM, HO Cyl ompasabiBaeT ee. Ilo cioBam mnwucarens, ecinu Obl He
HEBEPOSATHASI CTPAHHOCTH, 3TO ObUIO OBl MOX0XE HA OOBIYHYIO UCTOPHIO, KOTOPYIO
JIETIAI0T BCE CIIY’KAHKHU.

B mpousBeneHun NCHUXOJIOTMS IIEPCOHAXKa OTPaXEHA B €€ IOBEACHUMU.
PackpeiTiie ICUXUKHA Y€pe3 BBICKA3bIBAHUS, BhIpaXKEHUE Julla (MUMHKY) T€pOUHH,
yKa3aHue Ha (U3HOJOTMYECKUE W3MEHEHUSI B HEW - KOCBEHHOE MCHUXOJIOTMYECKOE
nu300pakeHre. DTH JIBa MPOSIBICHUS H300PaKEHHUS TMCUXHUKU JOMOJHSAIOT APYT
Jpyra, O3TOMY IPH ONKCAHUM IICUXOJIOTMH KOHKPETHOI'O NEPCOHAXXKa IHUCATEIb
MecTaMu 3H(HEKTUBHO UCIIONB3yeT 00a u3 Hux. '

B npuBeaeHHOM BbIII€ N300pa)KEHUN TICUXOJIOTHU TEPOUHU aKIEHT JIeTIaeTCs
HAa Tpex ee npu3Hakax: |) KpalHsg HYXJAeMOCTh M OECIOMOIIHOCTH; 2)
HE)KEJIaHUE )KUTh B OOJIBIIOM U YY>KOM JI0ME; 3) TO, UYTO OHa He OecceprieyHa U He
yowuiina.

BoNTIMBOCT JKEHIIMH, HEKpacuBas W HENPUBJIEKATEIbHAs BHEIIHOCTD,
HENPUBJICKATENIbHAS OJEXK/a BbIIAIOT UX KaK OTPULATEIIbHBIN TUII XapaKTepa.

Bropoii pa3nen TpeTtheil rinaBel HasbiBaeTcs «HayuonanvHoe ceoeobpasue 8
BbIPANCEHUU  JICEHCKOU  ncuxonocuuy. B HeM HccienyeTcs BbIpa)KEHUE
HAIMOHAIBHBIX MPU3HAKOB B M300paKEHUU >KCHCKOM TICHMXOJOTMU B paboTax
Monaccan u A6aymnsl Kaxxapa.

B pacckaze AOmymnsl Kaxxapa «VYxkac» cnoBa Typaxon-oitu «Xomuwn-
KU3IAPHUHZ OYPYH 3aAMOHOA KYypeaH KYHUHU OUIMAucu3nap, Kuziapum, aumeau
bunan uwonmaticusnap!.. »*° npusenensl B kadectse smurpada. B 3Toit uctopuu
paccKas3bIBaeTCs O TParMyecKkou cyabOe MOJIOJ0N AEBYILIKH, KOTOPYIO POAUTENN
Ha3BaIM “YHCHUH” C JIOOpbIMM HaMEpeHHsIMH, YTOObI OHa MOTJla MPOPACTH B
JKWA3HU, HO TO3KE€ HE CMOIJa IMPOXKUTh W PAHO CKOHYAJIACh, MIOTOMY YTO OHH
BBIJAIIM €€ 3aMyXX 3a MHOrokeHua Ooraya-OnuMOeka OOAXO C JKEJTaHUEM
pazborareTs.

«Yx)ac» OTpaxaroT MNpoOJeMbl HCTOPUYECKOW KU3HHU, B OTIUYHE OT
«Mapnemyazenp @udu». Jlyumme pacckassl AOaymwisl Kaxxopa oOTHOCSTCS K
HeJlaBHEMY MponuioMy (nepuod npasnenus yapcxou Poccuu 6 Typxecmane),
CLUEHbl M3 JKW3HM HAlUIM CBOE XYIOXKECTBEHHOE BbIpakeHHe. HecMoTps Ha
OTMECUCHHBIE BBIIIE PA3IUUYUL MEKIY OSTUMHU SIUYECKUMHU MPOU3BEIACHUSIMU,
MEXIYy HHMH MMEIOTCS OIpEACNICHHbIE CXOJCTBAa M oOmme uepthl. Takue
JUTEPATYPHO-XYI0KECTBEHHBIE CBSA3U MOXKHO YBUETH B CICIYIOLIEM:

1) nmpexnae Bcero oba MPOU3BEICHHS CBSA3aHbI NMPU3HAKAMU M CHUMIITOMAMHU,
XapakTepHBIMU ISl JKaHpa paccKasza, KOTOPBIA SBISETCS CaMOW 3aMedaTesIbHOU
dbopmoit snmyeckoro tumna. OHONU U3 TaKUX OCOOCHHOCTEH SIBJISIETCS BbIJEICHUE U

14 Myxammenosa X.D. Tumonorus *eHCKOro XapakTepa B TBopuecTse Uapinsa Jukkenca: JuccepTanus JOKTOpa
WJI0JIOTHUECKUX Hayk. — Tamkent, 2019. — Ct.15.
y
BA6aynna Kaxxop Usbpaunnsie npoussenenns. Uznarenscreo umenn I'adypa I'ynama. Tamkent-2007.-Ct.24.
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ONKMCAHKME paccKa3a OTAENbHO OT U3HU Iepos, HHOTJA B U3IIOOJEHHO-IMHEWHON
dbopMe, Kak OTMEUAETCs B UCCIIECIOBAHUIX U yUeOHUKAX 110 TEOPUH JIUTEpaTyphl. B
pacckaze (paHIy3CKOro MHcaTedsl »>KEHIIMHA MO0 WMeHH Pamens yOuBaer
JIECEepTHBIM HOXKOM BTOpTIIErocs mpycckoro oduiepa Bunbrensma ¢on Diipuxa
(«Manemyazens @udu») u3-3a ero yHmwkenusa. B «VYixkace» y30ekckuil mucaterns,
OTNHUCHIBasl Cynb0y, MYXECTBO U CMEPTh >KCHIIUHBI CBOEH HAIMOHAIBHOCTHU, C
BBICOKHM XYIOXXECTBEHHBIM MAaCTEPCTBOM JOCTHUT XYA0KECTBEHHOTO BBIPAXKECHUS
ujieana BEeJIMKOW YEJIOBEUYHOCTH. Y HCHH, HEBUHHAS MOJIO/Asl KEHIIMHA, HEOXOTHO
IIPOCUT MY>Ka O Pa3BOJIE U COTJIAIIAETCS BBIIOJIHUTD YCIOBHE, KOTOPOE HEM30EKHO
MPUBEIET K €€ CMEPTH.

Cynapba VYHCHMHA 3aKaHUMBAeTCs Tparuyeckw, B OTJIMYME OT Parmens.
CornacHo ycioButo Jl0x0, KEHIIWHA, OTIPABHUBIIASCS HAa CTpAIIHOE KaaOWILe
TEMHOM M CTpAIIHOM HOYBIO, OOpeTaeT cBOOOMY LeHOM cmeptu. OIHAKO €ro
naJiecHue — 3TO HE TOpaKeHHeE, a modea.

2) Pamenr w YHCMH — BOJIeBbIC NepCOHaXH. [l0ATOMY BHJIHO, HYTO
YesioBe4ecKasi FOpAOCTh U ATOU3M, CBOWCTBEHHBIE XapaKTepy CHIIbHBIX JIOACH,
COMMKAIOT ATH Xapakrepbl. Pamens He ¢paHiyxkeHka, oHa eBpeiika. Tem He
MEHEe, B HEM OY€Hb CHJIBHO Pa3BUTO YYBCTBO YBA)KEHHUS U JIIOOBH K CTpaHe, B
KOTOpOW OH kHUBET. IMEHHO MT03TOMY B OTBET Ha OOMJIHBIE CJIOBA THpPaHa MapKu3a
[Tpycckoro: «...Bce xensl @pannuu Hamm!», oH cka3an: «...Het, HeT, Tl Bpers,
enbl PpanHnuu HEKOTIa He OyIyT BaIMMK» %, — OCMeMBaeTcs OHa CKa3arh.

3) nBe WUCTOpUU OOBEIUHHIO YYBCTBO 4YEJIOBEYHOCTH. Pamiens B
«Magnemyaszens ®Pupun» — oOUTaTENbHULIA >KEHCKOI'O MOHACTBHIPS, TOYHEE,
npoctuTyTka. Ho ero reponueckuii mocTyNnoK MOKa3bIBA€T, YTO MCHPABUTEIHHOE
yUpexXJIeHHuE — He ero MecTo. MonaccaH, BETUKUN TBOPEL-TYMaHHUCT, CTAaBUT repos
MOBECTH BBIIIE TE€X, KTO TOTOB MpeAaTh CBOIO CTPaHy M HAILMIO, U OILICHUBAET €ro
Kak repos poauHsl. MyxectBo Pamiens mpoOyxkaaet dpanity3oB. OHu 6epyT B
PYKH OpY’KH€ U BCTAIOT Ha 3aIIUTy 3TOI CAMOOTBEPKEHHOMN KEHILMHBI, yOUBAIOT
BPa)KECKOT'0 COJIJATa U CacaroT ee.

Takue oOpa3bl B TPOUBBEACHUSX TMHUCATENS CIYXWIA APHEKTHBIM
BBIPOKEHUEM MHANBUAYAJTBLHOCTH 00pPa30B B XYJI0KECTBEHHOM TEKCTE, OCOOCHHO
B JKEHCKOU NICUXOJIOTHH.

3AK/TIOYEHUA

1. XynoxxecTBeHHOe Hacienue nucarenss Aomymisl Kaxxopa, co3gaBiiero
YHUKaJIBbHYIO IIKOJY Y30€KCKOTO paccka3a M POMaHa, CIOXKHIOCH B PE3yJbTaTe
M3YYEHHS] U TBOPYECKOTO OCBOEHUS TPAAULMOHHBIX M HOBBIX JOCTH)KCHUH M
OIbITa MUPOBOM JIUTEPATYPhl, M300paKEHUSI HAIIMOHAILHON EHCTBUTEILHOCTH B
HOBOM CTUJI€ U Kpackax. OH ObLI BEIMKUM IHCATEIEM, CYMEBIIUM €CTECTBEHHO U
MIPaBIMBO HWHTErPUPOBATh BOCTOYHBIM M 3alaJHbIA KyJIbTYpPHO-3CTETHUECKUN
ONBIT B CBOEM XYJIOXKECTBEHHOM MHpe. B pacckazax, NOBECTAX, pOMaHax,

16 Tu ne Momnaccan. «Xusub» poman. «Muiblii apyr» poman. Hoseswisl. TamkeHnT. U31aTebCTBO JIUTEPATYPHI U
uckyccrsa ['adypa I'ynama.1987.-Cr.601.
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KOMEJUSAX JTOr0 KPYIMHOTO IMHCATeNsl XYJI0KECTBEHHO BBIPAXKEHA Y30eKcKas
HaI[MOHAaJbHAs KU3Hb XX BEKa Ha OCHOBE COBPEMEHHBIX METOJOB M OOpa3HBIX
INPUHIIMIIOB MUPOBOH JINTEPATYPHI.

2. I'm ne Momnaccan u A6mymna Kaxxop MMEIOT MHOTO OOIIEro, MpekIe
BCEr0, 3a MX 3acCiAyrd B COBEpPIICHCTBOBAHUM »KaHpa HOBEIbI (pacckas3a) B
HallMOHAJIBHOW JuTepatype. CXOIHO M TO, 4ro 00a mnucartenss TBOPWIA B
COOTBETCTBHUHM C TPAAUIUSAMU KPUTUYECKOTO PEAIU3Ma U KPUTHUUECKU U300pakain
B CBOMX MPOU3BEACHUSIX HALIMOHAJIBHYIO )KU3Hb CBOETO HAPOJAA, OBIT U MEHTAJIUTET
JIIOJIEW CBOETO BPEMEHH.

3.Iloatnueckoe mactepctBo AOmymisl Kaxxopa cpaBHHBAIOT C TBOPUYECKUM
ONBITOM TIPEJICTABUTENIEN KIIACCUYECKOM PYCCKOM muteparypel — Tomicroro,
Typrenesa, I'oromsa, UYexoBa. Ho mnmcarenp Takke TBOPYECKH IEPEHSI
JOCTH)KEHHSI MHPOBOM JIMTEPATypbl, OTKPBHIB HOBBIE CTpPaHUIBl B HaIIEH
HallMOHANBbHOW Mpo3e. B 3TOM OTHOLIEHWMH, MEXIY paccKazamH NucaTels M
IIPOU3BEACHUSIMHU U3BECTHOTO (PpaHIly3cKOoro pacckasuumka ['m ne MonaccaH ecTb
HEKOTOpBIE CXOJICTBA, THIIOJIOTMYECKUE IPU3HAKK. Takoe MHEHHE MOYKHO
BBICKA3aTh U Ha NIpUMepe o0pa3a )KEHIIMHBI B UX paccKa3ax.

4. Tm pge Momaccan - oAWH W3 THUcaTENeH, CO3AaBIIMA OeccMepTHBIE
IOPOU3BENEHUS O KHM3HU (PPaHIy3CKOIO Hapo/Ja, O BHYTPEHHEM M IYLUIEBHOM
COCTOSIHMM 4eioBeka, a AOaymia Kaxxop - o u3Hu y30ekckoro Haponaa. B
YACTHOCTH, B CO3JIJaHHBIX aBTOPAMM paccKa3zaX M POMaHax 0co00€ BHUMAaHHE
IPUBJIEKAECT OIpPENIEICHHAs TapMOHHUA, TJA€ SIPKO H300pakeH JKEHCKUU JyX,
OBITOBBIE, 3THOTpaUUECKHE, SKOHOMHYECKHE MU JIyXOBHBIE CIEHbl HapOJHOM
YKU3HH.

5.XoTs KEHIIUHBI, U300pakKeHHbIE B MpousBeAeHUsX [um ne Momnaccan u
AGnynnel Kaxxopa, mpuHajuiekarT K pa3HbIM ATHUYECKUM TpPYIINaM U BEAYT
pa3Hblii 00pa3 >KM3HM, MX B3IJISAJbl, MCUXOJOTHS W MHUPOBO33PEHHE, MEUTHl U
JKENaHUs CYLIECTBEHHO HE ONIMYarwTcs Jpyr or apyra. OpHum U3
TUIOJIOTUYECKUX ACIIEKTO SABJISETCS TOT (PaKkT, 4YTO MUCATENIM H300pa)karoT He
TOJIBKO Tpareauio 3a0IyXAeHUs, HO U Tpareauto 60pbObl Te€pOUHb.

6. HecmoTpst Ha OTIIMYMS ApYT OT APyra C TOUYKH 3pPEHUS KaTerOpuu BPEMEHH
U TPOCTPAHCTBA, TPAAMIMM, HAIMOHAIBHOIO MHPOBO33PEHHUS, PEIMTHO3ZHBIX
yOexaeHui, si3blka, B npousBeneHusx ['m ne Monaccan u A6aymisl Kaxxapa
pOCIeXKUBAETCA 0cobasi OJM30CTh, CXOACTBO B BBIPAXKEHUM PEANMil U Tpareauil
YKU3HU TPU OTMCAHUM KEHCKUX 00pa30B.

/. B pa3BuUTMM peaNuCTHUYECKOr0 TMOBECTBOBAaHMA BO (hpaHIly3CKOU
auTepaType Benuka 3aciayra I'm ge Momaccan, a B y30€KCKO#M JnuTeparype-
A6nynnsl Kaxxopa. Tumonoruyeckoe M CpaBHHUTEIIBHOE HM3yY€HHE TBOPUYECTBA
Aonymner Kaxxopa u I'm ne MonaccaH, BO-TIEPBBIX, MOMOXKET BBISICHUTH
B3aMMOCBSI3M B MHUPOBOW JIUTEPATYpPE, a BO-BTOPHIX, BBISIBUTH HALMOHAIbHBIC
OCOOEHHOCTH TPOU3BEJCHUIN HAILIETO COBPEMEHHOTO HAIIMOHAJIBLHOTO HMCKYCCTBA
CJIOBA, B YACTHOCTH TBOPYECKYIO CAMOOBITHOCTh ITUCATENS.
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8. Cepusi HOBEJUI, HATMCAHHBIX HA TEMY BOWHBI, TPOCIABISIOMIUX HAPOAHBIX
repoeB, OCOOCHHO CTOWKHX, MY)KECTBEHHBIX, CMEJBIX, MAaTPUOTUYHBIX >KCHIIUH,
MIPUHECIIA U3BECTHOCTh 000OUM XyNIOKHUKaM-peanucTaMm. B nmpousenenmsx ['u e
Monaccan u AOmymiel  Kaxxopa mnpeoOnamaeT MopaibHO-HPaBCTBEHHAs
Jerpaganus U KPUTHYECKOE OTHOIIECHHWE K CONHAIbHBIM TopokaMm. Oba aBTOpa
CyMeNIl XYIO0’KECTBEHHO BOTUIOTUTH B CO3/IaHHBIX UM TEPCOHAKaX BaKHEHIITHE
YepTHI HAI[UHU, HAPOA.

9. XymoXeCTBEHHAsl JUTEepaTypa, HE3aBHCHMO OT TOTO, KaKUM HapOIHBIM
myucaTeJIeM OHa HamucaHa, WMEEeT OOIre 3aKOHOMEPHOCTH W TPHUHIWMBL B
YaCTHOCTH, TYMaHU3M ObUI TIEPBOCTENICHHON HEOOXOAUMOCTBIO U JOOPOAETEBIO
TBOPYECKUX JIIOJICH Ha BCEX JTamax pa3BUTHS XYIOKECTBEHHOTO CJioBa. JTa
BaXKHAs W TPUOPHUTETHAs dYepTa OTYCTIMBO BHJIHA HAa MPUMEPE TBOPUECKOTO
Hacneaus Monaccan u Aoyl Kaxxapa.

10. MckyccTBO cioBa pabOTaeT HE TOJBKO MO OOIIMM 3aKOHOMEpPHOCTAM. B
KOKI0W HAIIMOHAJILHON JIUTEpaType HAXOAAT CBOE XYI0KECTBEHHOE BBIPAKCHHE
JyX, MEHTAJIUTET, IIEHHOCTH W TPaJMIIMM, TPUCYIIUE OTACIbHOMY HapOy.
PaccmartpuBasi BOpoc ¢ 3TOM TOYKH 3pEHHUS, HY>KHO OTMETUTh YTO JIUTEPATypHbIE
nepconaxxku ['m ne Monaccana u AOnymnsl Kaxxopa, B 4acTHOCTH >KEHCKHE
o0pa3bl, OTIUYAIOTCS HAIMOHAIBHBIM KOJIOPUTOM U SIPKOCTBIO, XY05KECTBEHHBIM
BOIUIOIIEHUEM CaMOOBITHBIX CTOPOH y30€KCKOTO Hapo/a.
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INTRODUCTION (PhD thesis annotation)

The aim of the research work is to determine the literary relations in a
paradigmatic aspect based on a comparative study of the work of Abdulla Qahhor,
a new literary and artistic phenomenon in modern Uzbek prose, with the literary
and artistic heritage of the famous French writer Guy de Maupassant.

The object of the research work are the stories «Hayot», «Azizim» by Guy
de Maupassant, «Sarob», «Qo‘shchinor chiroglari» by Abdulla Qahhor and a
number of stories by these writers.

The scientific novelty of the study is as follows:

it has been established that the depiction of images of women, the psyche,
way of life, thinking, psychology and worldview, desires and preferences in the
works of Guy de Maupassant and Abdullah Kahhor are a phenomenon of
verbalization of logical, linguistic, cultural and moral thinking inherent in the
mentality of the nation;

it has been proven that the essence of the concepts of female aesthetic and
social ideal is manifested in the images of a woman/family (her place and position
in the family), a woman/mother (her attitude towards children), a woman/wife (her
attitude towards her husband), a woman/society (her place in society) in the novels
and stories of both writers;

it has been substantiated that in the works of Guy de Maupasson and
Abdullah Kahhar, the character of a woman - the name of women's names, a
portrait image, a psychological image of character, is determined by the
environment in which she grew up, the national worldview, way of thinking,
intelligence, knowledge, uniqueness of speech, behavior, self-control and attitude
towards others, lifestyle, femininity, affection, beauty, attitude of others towards
her and thoughts about her;

it has been revealed that in the system of events, the priority elements are in
the works of Guy de Maupasson, socio-economic life, customs and mores,
problems of family, love of France, in the works of Abdullah Kahhor, the way of
life in Uzbek society within the framework of the Soviet despotic system, social
labor, the generalized image of millions hardworking, honest Uzbek women,
withering away at routine work.

Implementation of the research results. Based on the scientific results
obtained on the identification of the female image in the works of Guy de
Maupassant and Abdulla Qahhor:

the scientific results of the dissertation, the scientific-theoretical views
contained in it, have been used in the fundamental scientific project FA-F1-005 for
2017-2020 of the Karakalpak branch of the Academy of Sciences of the Republic
of Uzbekistan «Research of the history of Karakalpak folklore and literary studies»
(reference No. 18.01/05 of the Karakalpak branch of the Academy of Sciences of
the Republic of Uzbekistan dated January 27, 2023). As a result, the creative
individuality of each writer has been clarified by identifying the common and
different features of the female image in the works of Guy de Maupassant and
Abdulla Kahhor. Historical, national, and moral factors of attitude towards women
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have been highlighted in the literary text by these writers. Scientific-theoretical
conclusions have been made based on revealing the artistic skills of each writer in
depicting the female image;

from the scientific results of the dissertation, that is, by identifying the
common and differential aspects of the image of women in the works of Guy de
Maupassant and Abdulla Kahhor, the problem of the image of the female character
in the stories and novels of both authors has been studied on basis of the
typological and comparative study of certain works, and the conclusions and
methodological recommendations have been wused in «CLUB DE
CONVERSATION» classes on programs of literary and linguistic events of
educational sources by French Alliance in Tashkent (reference No. 16 of the
French Alliance in Tashkent dated January 25, 2023). Scientific conclusions,
recommendations and proposals in this direction have served to enrich the seminar
program and increased its scientific value;

the scientific results of the dissertation have been effectively used in the
preparation of program series of the Bukhara regional television and radio
company as «Assalom, Bukhoro» and «Sakkizinchi mo’jiza» (Reference No.
21352 of the Bukhara regional television and radio company dated December 13,
2022). The information used in the shows and interviews with the author have
served to increase the interest of TV viewers in reading books, and the reflection of
the important historical, social, and moral problems of the period depicted in the
representation of the female image by Guy de Maupassant and Abdulla Kahhor,
revelation of the artists' national outlook and aesthetic attitude to reality on the
basis of analysis, the influence of the priority social and moral features
characteristic of the historical period on the character and fate of the hero
(character) have been highlighted. As a result, the scientific and popular nature of
the shows has been ensured.

The outline of the thesis. The dissertation consists of an introduction, three
chapters, a conclusion and a list of references, the total volume of the work is 125
pages.
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