NAMANGAN DAVLAT UNIVERSITETI
HUZURIDAGI ILM1Y DARAJALAR BERUVCHI
PhD.03/31.03.2021/Fil.76.05 RAQAMLI ILMI1Y KENGASH

NAMANGAN MUHANDISLIK-TEXNOLOGIYA INSTITUTI

IBRAGIMOYV JASURBEK TULKINJON O‘G‘LI

METAFORAGA OID SHARQONA VA G‘ARBONA
QARASHLARNING QIYOSIY TAHLILI
(“Qutadg‘u bilig” metaforalari misolida)

10.00.06 — Qiyosiy adabiyotshunoslik, chog‘ishtirma tilshunoslik
va tarjimashunoslik

FILOLOGIYA FANLARI bo‘yicha falsafa doktori (PhD) dissertatsiya
AVTOREFERATI

Namangan — 2024



UO‘K: 81°373.612.2

Filologiya fanlari bo‘yicha falsafa doktori (PhD) dissertatsiyasi
avtoreferati mundarijasi

Content of dissertation abstract of doctor of Philosophy (PhD) on
philological sciences

OruasJjienue aBTopedepara quccepramun 10kTopa ¢puiaocodun (PhD) nmo
(puiro10rnYecKUM HayKaM

Ibragimov Jasurbek Tulkinjon o‘g‘li
Metaforaga oid sharqona va g‘arbona garashlarning qiyosiy tahlili (“Qutadg‘u
bilig” metaforalari miSolida) .........coocuiviiiiiiiiii 3

Ibragimov Jasurbek Tulkinjon ugli
Comparative analysis of eastern and western views of metaphor (on the example of
metaphors of “Kutadgu bilig”) .......eevviiiiiiiiiiiiii 27

HNoparnmos KacypoOek TyJKUHKOH yrin
CpaBHUTEIBHBIM aHaNU3 BOCTOYHBIX W 3aMajHbIX B3IJISA0B Ha MeTadopy
(Ha ipuMepe MeTADOP «KYTAITY OUITHTY ). uvvvvriiiieeessiiiiiiiiiiirieeeeessssssssssnrerseseesnns 49

E’lon qilingan ishlar ro‘yxati
List of published work
CrCOK OMTYOIUKOBAHHBIX PAOOT vvvvieeeessiisirirrrerteeseessssasssssssenssesessssssssssssssseeeeees 53



NAMANGAN DAVLAT UNIVERSITETI
HUZURIDAGI ILM1Y DARAJALAR BERUVCHI
PhD.03/31.03.2021/Fil.76.05 RAQAMLI ILMI1Y KENGASH

NAMANGAN MUHANDISLIK-TEXNOLOGIYA INSTITUTI

IBRAGIMOYV JASURBEK TULKINJON O‘G‘LI

METAFORAGA OID SHARQONA VA G‘ARBONA
QARASHLARNING QIYOSIY TAHLILI
(“Qutadg‘u bilig” metaforalari misolida)

10.00.06 — Qiyosiy adabiyotshunoslik, chog‘ishtirma tilshunoslik
va tarjimashunoslik

FILOLOGIYA FANLARI bo‘yicha falsafa doktori (PhD) dissertatsiya
AVTOREFERATI

Namangan — 2024



Falsafa doktori (PhD) disscrtatsiyasi mavzusi *zbekiston Respublikasi oliy ta'lim, fan va
innovatsiyalar vazirligi huzuridagi Oliy attestatsiya komissiyasida B2023.2.PhD/Fil3488 ragam bilan
ro‘yxatga olingan.

Dissertatsiya Namangan muhandislik-texnologiya institutida bajarilgan.
Dissertatsiya avtorcferati uch tilda (o' zbek, ingliz, rus (resume)) limiy kengash veb-sahifasining
(www.namdu.uz) hamda “Ziyonet™ axborot-ta'lim portalida (www.ziyonetuz) manzillariga

joylashtirilgan.

Hmiy rahbar: To'xliyev Bogijon
filologiya fanlari doktori, professor

Rasmiy opponentlar: Rahmonov Nasim Asqarovich
filologiya fanlari doktori, professor

Sidigov Qosim Abilovich
filologiya fanlari nomzodi, dotsent

Yetakchi tashkilot: Qo*qon daviat pedagogika instituti

Dissertatsiya himoyasi Namangan davlat universiteti huzundagl )'n dargjalar  beruvchi
PhD.03/31,03,2021 Fil.76.05. raqamli llmiy kengashning 2024-yil “_/# ZI < soat /4 .'¢dagi
majlisida bo‘lib o'tadi. (Manzil: 160107, Namangan shahri, BoBurshoh ko'chasi, 161-uy.
Tel.: (+99869228 -85-01; faks: (99869) 228-85-02; c-mail: info@namd.uz).

Dissertatsiya bilan Namangan davlat universiteti Axborot-resurs markazida tanishish mumkin.
(/624 ) ragam bilan ro‘yxatga olingan. Manzil: 160107, Namangan shahri, Boburshoh ko‘chasi,
161-uy. tel.; (199869228 -85-01; faks: (99869) 228-85-02; e-mail: info@namdu.uz),

Dissertatsiya avtoreferati 2024-yil *  dehyb s vuni targatildi.
(2024-yil= /7 /);r// dagi py.til raqamli reyestr bayonnomasi),

Al Ziyayev
beruvchi Himiy kengash
iya  funlari  doktori,

NAMamadjanova
jalar beruvchi limiy kengash
,  pedagogika fanlari  bo'yicha

2 ;lmfa dokton)D).
TQ.ASidigoy
K) dquﬁu ben!(chi Ilimiy kengash

qoshidagi ilmiy seminar raisi, filologiya
fanlari nomzodi, dotsent




KIRISH (falsafa doktori (PhD) dissertatsiyasi annotatsiyasi)

Dissertatsiya mavzusining dolzarbligi va zarurati. Jahon sahnasida
gqadimiy turkiy yozma manbalarni turli xil soha yo‘nalishlarida o‘rganish bo‘yicha
ancha jiddiy va salmoqli ishlar amalga oshirilmogda. G‘arbning sharqqa, sharqning
g‘arbga nisbatan qiziqishi ham, integratsiyalanish jarayonlari ham avj olayotgan
hozirga zamonda ijtimoiy-gumanitar yo‘nalishdagi fanlar zimmasiga juda katta
vazifalar yuklanmoqda. Ushbu jarayonda nazariy yo‘nalishlar ganchalik muhim
bo‘lsa, o‘zaro muloqotlar, bu muloqotlarga jon va ruh bag‘ishlaydigan tarjima
jarayonlari ham shunchalik muhim bo‘lib qolmogda. Bu o‘rinda hozirgi adabiy
jarayon bilan birgalikda gadimiy manba va materiallarning o‘rni va ahamiyati ham
tobora ortib borayotgani sir emas. Xususan, Yusuf Xos Hojibning “Qutadg‘u
bilig”, Mahmud Qoshg‘ariyning “Devoni lug‘at-it-turk”, Ahmad Yugnakiyning
“Hibbat ul-haqoyiq” kabi XI-XII asrlarga mansub nodir manbalarning nafagat
matnshunoslik, manbashunoslik, tilshunoslik va adabiyotshunoslik, balki
tarjimashunoslik nuqgtai nazaridan tadqiq va tahlil etilishi alohida dolzarblik kasb
etadi. Zero, birgina “Qutadg‘u bilig’ning XX asr so‘nggida ingliz tiliga bir emas,
ikki marotaba tarjima etilishi e’tiborga loyiqdir®.

Dunyo olimlarining sharq adabiyotiga, Xxususan, qoraxoniylar davrida
yartilgan uch buyuk obidani o‘rganishga bo‘lgan qizigishlari ancha uzun tarixga
ega. Birgina Yusuf Xos Hojibning hayoti va ijodini o‘rganishga oid asarlar hagida
bir nechta bibliografik to‘plamlar yuzaga kelganini tilga olish joiz. Bu o‘rinda
O¢‘zbekiston?, Turkiya3, Ozarbayjon* olimlari tomonidan amalga oshirilgan
tadqiqotlar e’tiborga molik.

Mamlakatimizda so‘nggi yillarda olimlar tomonidan Yusuf Xos Hojibning
“Qutadg‘u  bilig”  dostoni  yuzasidan  qilingan  ilmiy  tadqiqotlari
“qutadg‘ubiligshunoslik™ degan adabiyotshunoslik, tilshunoslik va
tarjimashunoslikning yangi yo‘nalishi yaralganligidan dalolat beradi. Qolaversa,
dostonning turli tillarga qilingan tarjimalari tadqiqi bo‘yicha ham samarali ishlar
olib borilmoqgda. Shunday bo‘lsa-da, doston poetikasini tarjima matnlardagi
ifodasini qiyosiy o‘rganish zarurati mavjud.

O‘zbekiston Respublikasi Prezidentining 2017-yil 17-fevraldagi PQ-2789-son
“Fanlar akadyemiyasi faoliyati, ilmiy tadqiqot ishlarini tashkil yetish, boshqarish
va moliyalashtirishni yanada takomillashtirish chora-tadbirlari to‘g‘risida”gi, 2017-
yil 20-apryeldagi PQ-2909-son “Oliy ta’lim tizimini yanada rivojlantirish chora-
tadbirlari to‘g‘risida”gi, 2017-yil 24-maydagi PQ-2995 son “Qadimiy yozma
manbalarni saqlash, tadqiqi va targ‘ib qilish tizimini yanada takomillashtirish

! Qarang: Yusuf Balasaguni, Beneficent Knowledge translated into English by Walter May, Moscow and Bishkek,
1998, — 541 p., Yusuf Khass Hajib, Wisdom of Royal Glory (Kutadgu Bilig) A Turko-Islamic for Princes,
Translated, with an Introduction and Notes by Robert Denkoff, The University of Chicago Press, 1983. — 282 p.

2 Qarang: K. Kapumos. “Kyragry Ouaur’Hu TONWIMLIM Ba YPraHWIUIIM TapUXUAaH./ANaOGUETIIYHOCIMK Ba
THIIIYHOCTHK Macananapy. 2-kuto6. - Tomkent, Y3®A mampuérn, 1961. 109-116 6., Tyxmues b. Kpatkuit 0630p
M3JIaHUH O IpeBHEHIIEeM MHMCEMEHHOM TaMsaTHHKe. // bubmmorexn Y30ekucrana e 11. 1982, 129-140 6., Tyxnmes
B. «Kyraary 6umry Hampiapu Xakuaa. / Y36exucTon kyryoxonamapu, Ne 12, T. 1982 ii. Tyxmues b. Ucruopa Ba
yauHr “Kyraary Ownur”’nmaru ponu. //Anadbmii mepoc, Ne 2 (22), 1982. 78-81 6., TyxnameB b. Bonpocs! mostnkn
“Kyranry 6mnur” Ocyda Xac Xamkuba. — Tamkent, 2004. —120 c.

% Qarang: Jamal G., Kafkasyali M.S. Kutadgu bilig arastirmalar: tarihi. — Ankara, 2016. —392 s.

% Qarang: Asker R. Yusuf Balasaguni ve Kutadgu bilig bibliyografyasi. — Baki, 2017. -356 s.



chora-tadbirlari to‘g‘risida”gi, 2020-yil 16-apreldagi “Shargshunoslik sohasida
kadrlar tayyorlash tizimini tubdan takomillashtirish va ilmiy salohiyatni oshirish
chora-tadbirlari to‘g‘risida”gi hamda mazkur faoliyatga tegishli boshqa me’yoriy-
hugquqiy hujjatlarda belgilangan vazifalarni amalga oshirishda ushbu dissertatsiya
tadgiqoti muayyan darajada xizmat qiladi.

Shuni alohida ta’kidlash kerakki, metafora nazariyasi sharq va g‘arb
poetikasida o‘zaro qiyosiy aspektda yetarli, katta monografik darajada tadqiq
gilinmagan. Tadgiqgot, avvalo, ana shu jihatdan boshga ilmiy ishlardan farqli.
Qolaversa, biz tahlil gilgan metafora nazariyasi asosida “Qutadg‘u bilig” asliyati
va ingliz tiliga gilingan tarjimalarda mutarjimlarning mahoratini belgilashga
urindik.

Tadqiqotning respublika fan va texnologiyalari rivojlanishining ustuvor
yo‘nalishlariga bog‘liqligi. Tadqgiqot respublika fan va texnologiyalari
rivojlanishining I. “Axborotlashgan jamiyat va demokratik davlatni ijtimoiy,
huquqiy, iqtisodiy, ma’naviy-ma’rifiy rivojlantirishda innovatsion g‘oyalar tizimini
shakllantirish va ularni amalga oshirish yo‘llari” ustuvor yo‘nalishiga muvofiq
amalga oshirildi.

Muammoning o‘rganilganlik darajasi. G‘arb poetikasida metafora bo‘yicha
salmoqli ilmiy tadqiqot ishlar amalga oshirilgan. Xususan, J.Serl, A.Ortoni,
M.Blek, D.Davidson, E.Kassirer, A.Richards, X.Ortega-i-Gasset, R.Yakobson,
N.Gudmen, M.Birdsli, F.Uilrayt, A.Vejbiska, D.Tresi, E.Romero, B.Soria,
T.Kohen, P.Man, J.Lakoff, M.Jonson, D.Davidson, V.S.Bus, K.Harris, D.Tresi,
R.Shiff, H.Gardner, E.Vinner, P.Rikour, G.N.Sklyarevskaya, 1.V.Milashevskaya,
Y.Y.Yurkov® kabi olimlarning metaforaga oid tadqiqotlarida ahamiyatga molik

® Searle J. R. Expression and Meaning. — Cambridge University Press. 1981. — 85 p., Cepn JIx. P. Meradopa.
B:Teopust Meradopa ouepk cemuornueckoii reopun. — Mocksa: [Iporpecc 1990 =312 c., Ortony A. Understanding
metaphors//Technical report No. 154, University of Illinois at Urbana-Champaign. January 1980, — 42 p., Black M.
Metaphor. In: M.Black. Models and Metaphor. Studies in Language and Philosophy. — London: Cornell University
Press. 1962. — 25-47 p., Black M. Metaphor// Proceedings of the Aristotelian Society. New Series, Vol. 55.
Blackwell Publishing on behalf of Aristotelian Society. (1954-1955). — 273-294 p., Davidson D. What Metaphors
Mean//Critical Inquiry. 1978, IssueS, — 31-47 p., Casirer E. Die Kraft der Metapher. Sprache und Mythe. — Leipzig:
Berlin. 1925, — 68-80., Richards I.A. The Philosophy of Rhetoric. — New York: Oxford University Press. 1950
Chapter V-VI., Ortega-y-Gasset J. Las dos grandes metaforas. In: Ortega-y-gasset J. Obras Completes. Tomo II. —
Madrid. 1966, p. 387-400., Jakobson R.O. Two aspects of language and two types of aphasic disturbances- The
Hague- Paris: Mount publishers, 1971, p. 239-259., Goodman N. Metaphor as moonlighting//On Metaphor edited by
S. Sacks. - The University of Chicago Press, 1978, p. 175-180., Beardsley M.C. The Metaphorical twist//Philosophy
and Phenomonological Research. Vol. 22, 1962, Issue 3, p. 293-307., Wheelwright P. Metaphor and Reality. —
Indiana University Press: Bloominglon — London, 1967 p. 70-128., Wierzbicks A. Porownanie — gradacja —
metafora. — Pamietnik literacki. 1971, Ne 4, p 127-147., Tracy D. Metaphor and Religion: The Test cases of
Christian Texts//Critical Inquiry. 1978, Issue 5, pp. 91-106., Romero E., Soria B. Cognitive Metaphor Theory
Revisited//Critical Inquiry. 1978, Issue 5, p. 106-124., Cohen T. Metaphor and the Cultivation of Intimacy//Critical
Inquiry. 1978, Issue5, p. 3-12., Man P. De. The Epistemology of Metaphor//Critical Inquiry. 1978, Issue5, p. 13-31.,
Lakoff G., Johnson M. Metaphors We Live By — The University of Chicago Press, 1980. p. 14., Davidson D. What
Metaphor Means//Critical Inquiry. 1978, Issue 5, p. 31-48., Booth W.C. Metaphor as Rhetoric: The Problem of
Evaluation//Critical Inquiry. 1978, Issue 5, p. 49-72., Harries K. Metaphor and Transcendence//Critical Inquiry.
1978, Issue 5, p. 73-90., Tracy D. Metaphor and Religion: The Test Case of Christian Texts//Critical Inquiry. 1978,
Issue 5, p. 91-106., Shiff R. Art and Life: A Metaphorical Relationship//Critical Inquiry. 1978, Issue 5, p. 107-122.,
Gardner H. and Winner E. The Development of Metaphoric Competence: Implications for Humanistic
Disciplines//Critical Inquiry. 1978, Issue 5, p. 123-142., Ricoeur P. The Metaphorical Process as Cognition,
Imagination, and Feeling//Critical inquiry. Vol. 5, No. 1, Special issues on Metaphor (Autumn, 1978), pp. 143-159.,
CxmsBepckast I.H. Meradopa B cucreme si3pika. — Cankr-IlerepOypr: «Hayka». 1993. —152 6., Munamesckas 1.B.
KonuenryansHass Meradopa rojoBa — BMECTIUIHIIE OOBEKTUBALMA B PYCCKOM si3bike. Kaun.dumom.Hayk...aucc.
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ishlar amalga oshirilgan.

Sharq mumtoz poetikasida istiora tadqiqi yuzasidan ko‘p sermazmun ishlar
mavjud. Sakkokiyning “Miftoh ul-ulum”, Nasr ibni Hasanning ‘“Mahosin ul-
kalom”, Umar ibn Raduyoniyning “Tarjimon ul-balog‘a” Atoulloh Husayniyning
“Badoyi’u-s-sanoyi”, Shams Qays ar-Roziyning “Al-mo‘cham fi ma’ori ash’or ul-
Ajam”, Rashididdim Votvotning “Hadoyiq us-sehr fi daqoyiq ush-sher”, Shayx
Ahmad ibn Xudoydod Taroziyning “Funun ul-balog‘a”, Abdulloh ibn Mu’tazzning
“Kitob ul-badi”® kabi ilmiy asarlari sharqda mashhur bo‘lgan. Keyingi davrlarda,
Y.Is’hoqov, H.Boltaboyev, T.Zehniy, T.Boboyev, Z.Boboyeva, O.Karimov,
Z Mamajonov, G.Qobuljonova, G.Rofiyeva, G.Nasrullayeva, M.Xolmurodova’
kabi tadqiqotchilarning ishlari alohida ahamiyatga ega. Aslida sharqda istiora
xususida qilingan tadqiqotlar o‘zining ko‘lami bilan g‘arbnikidan keskin
farqlanadi. Chunki sharq adabiyotida shoir va yozuvchilar tomonidan she’riy
san’atlarga juda ko‘p marotaba murojaat qilingan. Shu boisdan, sharq she’riy
san’atlarni nazariy tahlilidan ko‘ra, shoirlar ijodidan misollar olib, ulardagi
majoziy ko‘chimlarni tahlil qilish bilan cheklangan.

Yusuf Xus Hojib qadimgi turkiy yozma adabiyotning otaxon adibi sifatida
yuksak e‘tiborga sazovor bo‘lgan. Buni adibning hayoti va ijodini jiddiy tarzda
tadqiq etgan yirik shargshunos va turkiyshunos olimlar atroflicha ko‘rsatib
berishgan. R.R.Arat, V.V.Radlov, A.Smaylovich, E.E.Bertels, A.Dilachar,
A.Volitova, 1.V.Stebleva, Q.Karimov, B.To‘xliyev® singari olimlarning bu

Hwxuuit  Hosropox. 2017. -196 6., IOpxo E.E. Mertadopa B acmekre JHHTBOKYIBTYPOJIOTHH.
Joxk.uion.Hayk...qucc.adro. Cankr-Ilerepoypr. 2012. —59 6.

® Araynnox Xycalinuii. Banolinby-c-caHoiiu (apy3 BasHu Ba Oamuuii BocuTamap xakuna). dopcuanaH Anubek
PycramoB Tapxxumacu — Tomkent: Fopyp 'ybinom Homupmarm Anabuitor Ba canbar Hampuéru. 1981. — 400 0.,
[Hamcu Katicu ap-Po3u. An-mybpuam ¢u mabopuiin aurbop-un-adam. — Jymantoe: Anu6. 1991. — 464 c., Pammn an-
Jun BarBat. Ca0Obl BomeOCTBa B TOHKOCTSIX MO33MH. [lepeBoj ¢ MEpPCUICKOr0 UCCIEIOBAaHTE MU KOMMEHTapuil
H.1O. Yanucooit — Mocksa: 1985. — 327 c., llaiix Axman U6u Xynoiinon Taposuii. @ynyny-n-6anora., (“bamorar
wimiapu") Maceyn myxappup: b. XacanoB. — Tomkent: Xa3una, 1996. — 212 6., Kpaukorckuii 1.10. N36pannue
counHeHus. 3natenscTBo akanemuu Hayk CCCP, Mocksa. Jlenunrpan, 1960. — 745 c.

" UcxokoB E. Cy3 cambatu cysmarn. — ToumkeHt: Y36ekucton. 2014. — 320 6., Boltaboyev H. Sharq mumtoz
poetikasi. — Toshkent: 2008. — 222 b., 3exuu T. Canbatu cyxaH. — Jymanbe: Maopud, 1992. — 304 6., Bo6oer T.,
Boboesa 3. baguuit campaTiap. — Tomkent, 2001. — 118 6.; T. bo6oes. Lllebp nIMu TabINMU. (V36ex mepust
nosTHKacHuaH cabokiap) — Tomkent: YkuryBun. 1996. — 344 6., Kapumor O.5. AGnymia OpHIIOB mebpUATHAA
MeTapopuk o6pasnap TuzuMu. Putorn.dan.HoMm3. .. auce. — Tomkent, 2012. — 140 6., MamasonoB 3.A. VxmaTum
acocuaru LICbpUil CaHbATIAPHUHT Ha3apuii TaBcudu Ba TacHudu. dunon.dan.6.danc.nok. ...aucc.aproped. —
Tomxkent, 2017. — 48 6., KobymxonoBa I'. MeradopaHuHr cucremMaBUil JHHIBUCTUK TankuHH. Duon.cdan.
HOM....ucc. — Tomkent, 2000. — 124 6., Poduena I'.}0. Y36ex THnmuaan BpaHiys THIMra KOHCenTyan Meradopiap
Tap)KUMACHHUHT y3ura Xoc xycycusariapu (DpkuH Ab3aMm acapiapu acocuna). @wiomn.dan.0.¢anc.1oK. ...qucc. —
Tomxkent, 2020. — 122 6., Hacpymmaesa I'.C. AmnTpomoueHTpuk MeTad)OpaHHHT JIMCOHWH, KOTHUTHB Ba
muHrBoMagaHui  acmektu. Omwiom.dan.0.¢anc.gok. ..gucc. — Tomkent, 2019. — 139 6., HacpymmaeBa I'.C.
AHTPOTIONIEHTPUK MeTa(QOpaHUHT JINCOHUH, KOTHUTHB Ba JTMHIBOMaJaHui acriekt. Omon.an.o.danc.jok. ... aucc.
— Tomkent, 2019. — 139 6., XommypomoBa M.®. “Kyraary Ommur” nexcukacu. @uon.an.0.danc.1ok. ... aucc. —
Tomxkent, 2019. — 154 6

8 Arat R.R. Kutadgu Bilig I: Metin — Ankara, 1979. — 656 s., Arat R.R. Kutadgu Bilig IT Cevir1. Turk Tarth Kurumu
Basimevi. — Ankara, 1994. 6-baski. — 477 s., Radloff W. Das Kutadku Bilik des Jusuf Chass-Hadschib aus
Balasagun. Teil 1: Der Text in Transkription. Teil 2: Text und Uebersetzung nach den Handschriften von Wien und
Kairo — St. Petersburg, 1891. — 252 p., PagmoB B.B. Kyragry Ownmr. ®akcumune yHrypcKkodW pyKoOmHCH
MMIIEpaTOpcKol U KoposeBckol Ombmmorekn B Bemne. — CIIb, 1890. — 246. c., CamoitnoBuu A. JlononHenne
npeaokeHneM PamnoBeiv 1 TomceHoM K mepeBogaM ogHoro ctuxa —Kyraary ownmur// Jloknaasl AKaeMun Hayk,
cepus B. — MockBa, 1928. — Ne 2. — C. 23-25., CamoiinoBny A. M3 nonpaBok K n3gaHuio u nepesony —Kyranry
6nmnr//[loknanst Poccuiickoit Akanemnu Hayk, cepust B. — Mocksa, 1924. — C. 148-151., Beprensc E.D. U3peuenne
No6paxum nba Anxama B —Kyraary ommur. Cydusm u cydwuiickas aureparypa. — Mocksa: Hayka, 1965. — 524 c.,
BamnToBa A.A. K Bonpocy o ki1accoBoii mpuposie KapaxaHuackoro rocynapersa// Tpynst Kuprusckoro ¢gummana AH
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boradagi ilmiy kuzatishlari diqqatga sazovordir. Ushbu asarni tarjimashunoslik
yo‘nalishida tadqiq qilgan A.Kasiyeva, Z.Sodiqov va Q.Sidiqov® kabi olimlarning
ishlarida “Qutadg‘u bilig” asliyatini g‘arb tillariga qilingan tarjimalari bilan
qiyosiy hamda leksik-semantik tahlil qilingan. Biroq shuni alohida ta’kidlash
kerakki, metafora nazariyasi sharq va g‘arb poetikasida o‘zaro qiyosiy aspektda
yetarli, katta monografik darajada tadqgiq gilinmagan. Tadgigot, avvalo, ana shu
jihatdan boshga ilmiy ishlardan fargli. Qolaversa, biz tahlil gilingan metafora
nazariyasi asosida “Qutadg‘u bilig” asliyati va ingliz tiliga gilingan tarjimalarda
mutarjimlarning mahoratini belgilashga harakat qildik.

Dissertatsiya tadqiqotining dissertatsiya bajarilgan oliy ta’lim
muassasining ilmiy-tadqiqot ishlari rejalari bilan bog‘ligligi. Dissertatsiya
Namangan muhandislik-texnologiya instituti “Chet tillar” kafedrasining ilmiy-
tadqiqot ishlari rejasining “Zamonaviy tarjimashunoslikning dolzarb masalalari”
mavzusi bilan bog‘liq ravishda bajarilgan.

Tadqiqotning maqsadi metafora nazariyasiga sharqona va g‘arbona
qarashlar mohiyatini Yusuf Xos Hojibning “Qutadg‘u bilig” dostoni va uning
tarjimasi materiallari asosida tadqiq etishdan iborat.

Tadqiqotning vazifalari:

Sharq va g‘arb poetikasida “istiora” (“metafora”) san’ati haqidagi mavjud
nazariy qarashlar mohiyatini tavsiflash hamda ularning qiyosiy tahlilini amalga
oshirish;

CCCP. — ®dynze: Kuprocuzmar, 1942. — C. 127-130., BanuroBa A.A. K Bompocy o mupoBoz3penun HOcyda
Banacarynckoro (monmtuueckue IoOydeHHs cpemHeasnarckoro Mmblciautens XI Beka)// Kpatkue cooOmieHus
Wuctutyra HapomoB Asmu. — MockBa: Hayka, 1964, — Ne 71. — C. 99-125., BamutoBa A.A. K u3mganuio
KpUTHUEeCKOro Tekcra u mepeBoga — “Kyraary ownmr» // Kpartkue coobmienusi MHctutTyra HapojoB Asuu. —
MockBa: Hayka, 1961. — Ne XVIL. — C. 77-88., BanuroBa A.A. O HEKOTOpBIX MOITUYECKUX OCOOCHHOCTSX
—Kyranry 6unur —MockBa: M3-Bo Boctounoii nuteparypsi, 1960. — 214 c., BamutoBa A.A. O HEKOTOpPBIX
tepmunax B — «Kyraary ounur» // Kpatkoe coobmenne MuctuTyTa HaponoB Asuu. — Ne 63. — Mocksa: Hayka,
1962. — C.111-123., BanuroBa A.A. OtpaxeHue nereHapl 00 Anekcanape MakeJJOHCKOM U HUIIEM Ilax-3aJie B —
“Kyranry ommur” // Kpatkue coodmienus Mucturyra HaponoB Asun. — MockBa: Hayka, 1964. — Ne 65. — C. 124-
129., BanmutoBa A.A. FOcyd banacarynckuit u ero — “Kyranry ownmr» // Kpatkue cooOmenuss MHCTHTYyTA
BocrokoBenenns AH CCCP. — Mocksa: Hayka, 1952. — Ne 4. — C. 56-63., Cte6neBa 1. B. Apabo-niepcuackas
Teopusi pUPMBI U TIOPKOsI3bIHAs 11033usl. // Tropkonorudeckuii coopuuk. K 60-neruto H.A.KoHonoa. — Mocksa:
Hayxka, 1966. — C. 246-254., Crebnesa W.B. K Bompocy o npoucxoxaenuu xanpa — Tyror. / Tropkonoruyeckuit
coopuuk. — MockBa: Hayka, 1970. — C 135-137., Crebnesa 1.B. O npoHnKHOBeHHH apabo-TIEPCUICKUX METPOB B
TIOPKOSI3bIUHYIO 11033uH. // TIpoOiemMbl TUTEepaTyphl U 3CTETUKH B cTpaHax Boctoka. — MockBa: Hayka, 1964. — C.
214-242., Ctebnesa W1.B. T1o33us opxoHo-eHuceiickux Topok // Hapomst A3uu u Appuku. — Mocksa, 1963. — Ne 1.
— C. 146-150., CrebmeBa W.B. Ilo33msa topkoB V-VIII BB. — Mocksa: Hayka, 1965. — 148 c., CrebneBa U.B.
[Mostnka —Kyraary ounur // CoBerckas Tiopkonorusi. — baky, 1970, — Ne 4, — C. 94-100., Crebnesa 1.B. Pa3putue
TIOpKckux noatudeckux ¢opm B XI Beke. — MockBa: Hayka, 1971. — 299 c., Kapumor K. “Kyranry Ownur”’aa
KenumK kateropuitacu: @mion. ¢an.Hom.auc. — Tomkent, 1962. — 194 6., Tyxmmer b. FOcyd Xoc XokuOHUHT
“Kyranry Omnur’u Ba aiipum >xaHpiap Takommwmn (MacHaBuil, TYpTimK, Kacuaa). — Tomkent: Acp-MatOyor, 2004.
— 119 6., Tyxmmes B.IOcyd Xoc Xoxubuuar —Kyranry Gumur acapu. — Tomkent: Y36ekucton, 1991. — 64 6.,
TyxmueB b. FOcyd Xoc Xoxunbumar —Kyranry ownur acapu Ba Typkuit gonpkiop: @wnon. ¢aH. I0K. ... IUcC. —
Tomxkent: 1991. — 322 6.
Shttps://www.ayk.gov.tr/wp-content/uploads/2015/01/KASIEVA-Aida-STYLISTIC-DEVICES-IN-THE-
KUTADGU-BILIG-AND-THE-ADEQUACY-OF-THEIR-TRANSLATION-INTO-ENGLISH-ON-THE-
MATERIAL-OF-ENGLISH-TRANSLATION-MADE-BY-W.-MAY.pdf., Comukoe 3. IOcyd Xoc Xoxub
“Kyranry Ounur’” acapuHy OJIMOHYA MIMHHK anabuil Tankuainapu. ®wron.dan.Homs. .. uce. — Tomkent, 1994. — 134
6., ComukoB 3. FOcydh Xoc Xoxub “Kyranry Ownmur” acapum HeMHcYa Ba WHIVIM3YA Tap)KUManapu Kuécuii-
TAMONOTUK Taxyuiu. Dunon.¢ad.qokT...qucc. — Tomkent, 2020. — 165 6., Cumukor K. “Kyragry Owmmur”
TYPTAMKIAPUHMAHT WHIVIN34a Oaauuid TapkuMa Xycycustiaapu. — Tomkent: baés nampuérn. 2014, 6. 89., Cuankos
K. Crumucrrdeckne TnpoOlieMbl  XYOOXKECTBEHHOro mepeBoja//HamaHraH naBiaT yHUBEPCHTETH —HIIMHIA
ax6oporHomacu. 2024. 5-con 666-669 6
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https://www.аyk.gоv.tr/wp-cоntеnt/uplоаds/2015/01/KАSIЕVА-Аidа-STYLISTIC-DЕVICЕS-IN-THЕ-KUTАDGU-BILIG-АND-THЕ-АDЕQUАCY-ОF-THЕIR-TRАNSLАTIОN-INTО-ЕNGLISH-ОN-THЕ-MАTЕRIАL-ОF-ЕNGLISH-TRАNSLАTIОN-MАDЕ-BY-W.-MАY.pdf
https://www.аyk.gоv.tr/wp-cоntеnt/uplоаds/2015/01/KАSIЕVА-Аidа-STYLISTIC-DЕVICЕS-IN-THЕ-KUTАDGU-BILIG-АND-THЕ-АDЕQUАCY-ОF-THЕIR-TRАNSLАTIОN-INTО-ЕNGLISH-ОN-THЕ-MАTЕRIАL-ОF-ЕNGLISH-TRАNSLАTIОN-MАDЕ-BY-W.-MАY.pdf
https://www.аyk.gоv.tr/wp-cоntеnt/uplоаds/2015/01/KАSIЕVА-Аidа-STYLISTIC-DЕVICЕS-IN-THЕ-KUTАDGU-BILIG-АND-THЕ-АDЕQUАCY-ОF-THЕIR-TRАNSLАTIОN-INTО-ЕNGLISH-ОN-THЕ-MАTЕRIАL-ОF-ЕNGLISH-TRАNSLАTIОN-MАDЕ-BY-W.-MАY.pdf

Sharq va g‘arb poetikasida metaforaning turlariga oid qarashlarning o‘zaro
umumiy va farqli tomonlarini aniqlash;

Yusuf Xos Hojibning “Qutadg‘u bilig” dostoni misolida asliyat va tarjimada
metaforaning ishtiroki va uning tarjimasiga oid tajribalar mohiyatini yoritish;

asardagi metaforalar tizimining turli tarjimalardagi talqinlarni qiyoslash orqali
tarjimonlar mahoratini belgilash.

Tadqiqotning obyekti sifatida XI asrning qadimiy turkiy yozma manbasi
“Qutadg‘u bilig” da qo‘llangan metaforalar tizimi va ularning ingliz tiliga
tarjimalari tanlangan.

Tadqiqotning predmeti “Qutadg‘u  bilig” misolida bir tildagi
metaforalarning boshqa tilga tarjima qilish jarayonidagi asosiy qonuniyatlarni
tadqiq etishdan iborat.

Tadqiqotning usullari. Tadqiqot mavzusini yoritishda tavsiflash, tasniflash
hamda tarixiy-qiyosiy usullaridan foydalanildi.

Tadqiqotning ilmiy yangiligi quyidagilardan iborat:

sharqda ham g‘arbda ham istiora (metafora)ga qarashda uning o‘xshatish
asosida yuzaga kelishi bilan bog‘liq holda umumiylik qayd etilsa-da, bu atama
anglatadigan ma’no qamrovida g‘arb mutaxasislarining boshqa ko‘chimlarni ham
shu silsilaga Kkiritishga moyilliklari aniglandi;

metafora tarjimasining fagat asliyat muallifining dunyoqgarashi va
uslubigagina emas, balki tarjimaning nasriy yoki she’riy shaklda amalga
oshirilgani bilan ham chambarchas bog‘liq ekani isbotlandi;

metafora tarjimasida tarjimon mahorati shaxsiy tajribadan tashgari matnning
janr xususiyatlariga uslubiy o‘ziga xosliklariga, asarning shakliy poetik jihatlariga
bog‘ligligi ochiglandj,

metafora va uning tarjimasidagi asliyat hamda tarjima o‘rtasidagi adekvatlik
darajasi baholanib, tarjimada asliyatga moslik, unga yaqinlik ayni paytda ayrim
chekinishlarning sababi va natijalari ochib berilgan.

Tadqiqotning amaliy natijalari quyidagilardan iborat:

Asliyat va tarjima matnidagi metaforalar tabiatidagi o‘ziga xoslik va
ayirmalar mohiyati aniqlangan, tarjima jarayoniga oid ayrim o‘xshatish yoki
majozga asoslangan lisoniy hodisalarga oid izoh va tavsiyalar ishlab chiqilgan;

Yusuf Xos Hojibning poetik mahoratini o‘rganishda metaforalarning asliyat
va tarjimadagi mavqeini qiyosiy o‘rganishning amaliy va nazariy yechimlari
tavsiya etilgan.

Tadqiqot natijalarining ishonchliligi tadqiqot ishining dolzarbligi unda
qo‘yilgan muammoning aniq ifoda qilingani, tanlangan metodlarning to‘la mosligi,
nufuzli ilmiy nashrlarda chop etilgan ilmiy magqolalar tadqiqot ishining obyekti
doirasida amalga oshirilgani, qolaversa, tegishli vakolatga ega bo‘lgan tashkilotlar
tomonidan berilgan joriylanish ma‘lumotlari tadqiqot ishining ilmiy yangiligiga
xosligi bilan alohida ahamiyatga ega.

Tadqiqot natijalarining ilmiy va amaliy ahamiyati. Dissertasiya ishining
ilmiy va amaliy natijalari quyidagilardan iborat:

Tadqiqot ishi natijalarining ilmiy ahamiyati metaforani ham sharq ham g‘arb
adabiyoti talginida tadqiqot olib boruvchi tilshunos, adabiyotshunos va
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tarjimashunos tadqiqotchilar uchun asosiy manbalardan biri sifatida ishlatilishi
mumkinligi bilan izohlanadi.

Tadqiqot ishining amaliy ahamiyati ishdagi aniq qo‘yilgan mulohazalar va
undagi ilgari surilgan xulosalardan foydalangan holda oliy ta’lim muassasalarining
adabiyot nazariyasi, qiyosiy tilshunoslik, qiyosiy tarjimashunoslik asoslari,
qadimiy turkiy til kabi fanlarning ma’ruza hamda seminar mashg‘ulotlarini ilmiy-
nazariy jihatdan yetarli ma’lumotlar bilan to‘ldirib, kelajakda barcha talablarga
mos keladigan o‘quv qo‘llanma va darsliklar yaratishga asos bo‘lishi bilan
belgilanadi. Shuningdek, dissertasiyada keltirilgan fakt va materiallar tarjimonlar
uchun amaliy namuna vazifasini ado etishi mumkin.

Tadqiqot natijalarining joriy qilinishi. “Metaforaga oid sharqona va
g‘arbona qarashlarning qiyosiy tahlili (“Qutadg‘u bilig” metaforalari misolida)”
mavzusida olib borilgan tadqiqot ishi asosida:

Qadimiy turkiy yozma manba bo‘lgan “Qutadg‘u bilig” asliyatida aniglangan
istioralar o‘zbekcha tadbil hamda ingliz tilidagi tarjimalar bilan qilingan qiyosiy
tadqiqot ishi O‘zbekiston Respublikasi Oliy ta’lim, fan va innovatsiyalar vazirligi
Namangan davlat universitetida bajarilgan “Kodeks kumanikus” qo‘lyozmasining
elektron ilmiy izohli matni va izohli lug‘atini yaratish” mavzusidagi
FZ-20190815110 ragamli innavatsion ilmiy loyihani bajarishda foydalanilgan
(Namangan davlat universitetining 2024-yil ~ 25-iyundagi  750/02-04-son
ma’lumotnomasi). Natijada, dissertatsiya materialidan loyihaning izohli lug‘at
yaratish qismida ko‘chma ma’nodagi so‘z va so‘z birikmalarini yaratishga doir
tavsiyalarning nazariy asosi sifatida foydalangan.

G‘arb va sharq mumtoz poetikasida metaforaga oid qarashlarni tahlil qgilingan
dissertatsiya ishi O‘zbekiston Respublikasi Oliy ta’lim, fan va innovatsiyalar
vazirligi Namangan davlat universitetida “O‘zbek folklorining o‘zbek va ingliz
tillaridagi veb-sayti va multimedia mahsulotlarini yaratish” mavzusidagi
FZ-201912099 ragamli amaliy ilmiy loyihani bajarishda foydalanilgan (Namangan
davlat universitetining 2024-yil 25-iyundagi 751/02-04-son ma’lumotnomasi).
Natijada, multimedia mahsulotlarni yaratish jarayonida dissertatsiya ishida
keltirilgan metaforaga oid ilmiy-nazariy ma’lumotlar bilan boyitilgan.

G‘arb va sharq poetikasida metafora nazariyasiga nazariy garashlar hamda
ular asosida Qadimiy turkiy yozma manba “Qutadg‘u bilig” asliyatida mavjud
metaforalar ingliz tiliga qilingan tarjimalarda qiyosiy tahlil gilingan tadqiqot
ishining ilmiy xulosalaridan O‘z MTRK “O‘zbekiston teleradiokanali” DMning
“Adabiy jarayon”, “Millat va ma’naviyat” va “Ta’lim va taraqqiyot” dasturlarining
2022-2024-yillardagi sonlarini tayyorlashda foydalanilgan (O‘zbekiston Milliy
teleradiokompaniyasi “O‘zbekiston teleradiokanali” DM ning 2024-yil 2-iyuldagi
04-36-798 son ma’lumotnomasi). Natijada, g‘arb va sharq metaforasi asosida tahlil
qilingan nazariy ma’lumotlar, ular asosida qiyosiy tadqiq qilingan “Qutadg‘u bilig”
metaforalari to‘g‘risidagi ma’lumotlar yuqorida keltirilgan dasturlarning ilmiy va
amaliy jihatlarini boyitgan.

Tadqiqot natijalarining aprobatsiyasi. Mazkur tadqiqot natijalari 9 ta
ilmiy-amaliy anjumanda, jumladan, “Kognitologiya va pragmatikaning istigbolli
yo‘nalishlari” (Toshkent, 2020); “Jahon turkologiyasining buyuk obidasi
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“Qutadg‘u bilig” va uni o‘rganishning dolzarb masalalari” (Toshkent, 2020);
“Tarjima va til taraqqiyoti: texnik tarjima va tilning takomillashuvida tarjimaning
roli” (Namangan, 2021); “Til o‘qitishda tarjima va tilning o‘rni” (Namangan,
2021); “Xalqaro tarjimonlar forumi” (Namangan, 2022), “Raqamli texnologiyalar
davrida xorijiy tillarni o‘qitishning dolzarb muammolari” (Farg‘ona, 2023),
“Proceedings of International Conference on Educational Discoveries and
Humanities” (Texas, AQSh, 2024) kabi respublika va xalgaro ilmiy-amaliy
konferensiyalarda jamoatchilik muhokamasidan o‘tkazilgan.

Tadqiqot natijalarining e’lon qilinganligi. Dissertatsiya mavzusi bo‘yicha 8
ta ilmiy maqola chop etilgan, Scopus bazasiga kiradigan nufuzli jurnallarda 1 ta
maqola, O°‘zbekiston Respublikasi Oliy attestatsiya komissiyasining doktorlik
dissertatsiyalari asosiy natijalarini chop etish tavsiya etilgan respublika nashrlarda
4 ta va xorijiy nashlarda 3 ta maqola chop etilgan.

Dissertatsiyaning tuzilishi va hajmi. Dissertatsiya kirish, uch bob, boblar
bo‘yicha hamda yakuniy xulosa, foydalanilgan adabiyotlar ro‘yxati va ilovalardan
iborat. Ishning umumiy hajmi 143 sahifani tashkil etadi.

DISSERTATSIYANING ASOSIY MAZMUNI

Kirish qismida o‘tkazilgan tadqiqotlarning dolzarbligi va zarurati asoslangan,
tadqiqotning maqsadi va vazifalari, ob’ekt va predmetlari tavsiflangan, respublika
fan va texnologiyalari rivojlanishining ustuvor yo‘nalishlariga mosligi ko‘rsatilgan,
tadgigotning ilmiy yangiligi va amaliy natijalari bayon qilingan, olingan
natijalarning ilmiy va amaliy ahamiyati ochib berilgan, tadgigot natijalarining
amaliyotga joriy qilinishi, nashr etilgan ishlar va dissertatsiya tuzilishi bo‘yicha
ma’lumotlar keltirilgan.

Dissertatsiya uch bobdan iborat bo‘lib, birinchi bobi “G‘arbda metafora
nazariyasi” deb nomlanadi. Mazkur bobning “Metaforaga oid umumiy
garashlar tarixidan” nomli ilk faslida g‘arbda metafora nazariyasini paydo
bo‘lishi tarixi va rivojlanishi bosqichlari, olimlar tomonidan ilgari surilgan
metafora nazariyalari, ularning ilmiy tadgiqiga asoslangan.

G‘arbda Aristotel nazariyasini yoqlab chiggan holda metafora hodisasini
o‘rganish va tadqiq qilish ishlari keng ko‘lam kasb etadi. Xususan, XX asrda
g‘arbda metafora nazariyasi bilan yetuk fan arboblari shug‘ullana boshladi.

Faylasuf M. Blek “metaforani tushunish topishmoqning javobini topish yoki
kodni yechishdek bir gap™®, — deb ta’riflaydi. Bunday mulohaza akademik
V.V.Vinogradovda ham  “istioraviy = topishmoq”  tarzida  uchraydi’.
Topishmogqlarda yashirin o‘xshatish mavjudligi M.Blek va V.V.Vinogradovlarning
fikrlari asosli ekanini ko‘rsatadi.

G‘arbda metaforani mifologik, falsafiy, lingvistik va boshga fanlar nuqtai
nazaridan o‘rgangan E.Kassirer, A.Richards, X.Ortega-i-Gasset, R.Yakobson,

10 Black M. Metaphor. In: M.Black. Models and Metaphor. Studies in Language and Philosophy. — London: Cornell
University Press. 1962, p. 34.
11 Bunorpanos B.B. [Toatuka pycckoii urepatypbl. — Mocksa: Hayka, 1976. — 425 c.
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D.Davidson, N.Gudmen, M.Birdsli, F.Uilrayt, va A.Vejbiska'? nomlarini keltirish
o‘rinli. Mana shunday olimlarning mehnati va amalga oshirgan ilmiy izlanishlari
samarasi o‘laroq, metafora endilikda nafaqat adabiy va lingvistik jihatdan, balki
falsafiy tomondan ham o‘rganilishiga zamin yaratildi. Rus olimlar tomonidan ko‘p
diqqatga sazovor tadqiqot ishlar bajarilgan. Ulardan quyidagilarni alohida
ta’kidlash kerak: A.N. Veselovskiy, L.I.Timofeyev, G.L. Abramovich, G.N.
Pospelov, V.M. Jirmunskiy, G.N. Sklyarevskaya, 1.V. Milashevskaya, Y.Y.
Yurkov®®. Yuqoridagi olimlarning barcha nazariyalari Aristotelning “Poetika”
asarida berilgan g‘oyalari negizida shakllangan.

Boshga bir olim R.O. Yakobson lingvistikaning eng unumli aspekti deb
atagan “afeziya’ni metafora atamasi hosil qilishning bir qismi sifatida belgilaydi.
Afeziya, aslida, meditsinada nutqiy kasallik turlaridan biriga berilgan nom bo‘lib, u
ko‘proq yosh bolalarda uchraydi. Bu kasallikka chalingan bemorlar nutqiy
rivojlanishda ortda qolgan bo‘lib, ular to‘liq bir gapning o‘rniga bitta so‘z yoki
biror-bir so‘z o‘rniga, umuman, boshga so‘z ishlatadi. R.O. Yakobson metaforani
afeziya kasalligiga qiyoslab o‘rganib chigadi. Uning fikriga ko‘ra, afeziyaning
turlari juda ko‘p, lekin ularning barchasi ikki nuqta, ya’ni metafora va metonimiya
orasida paydo bo‘ladi4.

Yirik adabiyotshunos Y. Lotman she’riyatni “murakkab darajada qurilgan
ma’no”®® deb tavsiflagan edi. Bunda u she’rning umumiy kompozitsiyasi va
qurilishida ishtirok etayotgan barcha unsurlarni, jumladan, til unsurlarining
ishtirokini ham ko‘zda tutgan. Olimning talginicha, “she’rdagi har bir unsurning
0‘zi alohida hamda umumiy tarzda boshqa unsurlar bilan yaxlitlikda mutlaqo
maxsus semantik yuk ko‘taradi”*®. Bu fikrni matnda ishtirok etayotgan istioralarga
ham to‘lig‘icha tatbiq etish mumkin. “Qutadg‘u bilig’da mana bunday misralar
ko‘p uchraydi.

Bunuwmu, kepywmu xuwunap 6una,

Omaz mymmeol 03x2 tiapyowl kyna. (QB. 488)

Kishilar bilan tanishdi, ko ‘rishdi,

O ziga hujra (boshpona) oldi, kulib chehrasi ochildi. (Q.K. 488)

12 Ortega-y-Gasset J. Las dos grandes metaforas. In: Ortega-y-gasset J. Obras Completes. Tomo II. — Madrid. 1966,
p. 387-400, Jakobson R.O. Two aspects of language and two types of aphasic disturbances- The Hague- Paris:
Mount publishers, 1971, p. 239-259., Davidson D. What Metaphors Mean//Critical Inquiry. 1978, IssueS, p. 31-47.,
Goodman N. Metaphor as moonlighting//On Metaphor edited by S. Sacks. - The University of Chicago Press, 1978,
p. 175-180., Beardsley M.C. The Metaphorical twist//Philosophy and Phenomonological Research. Vol. 22, 1962,
Issue 3, p. 293-307., Wheelwright P. Metaphor and Reality. — Indiana University Press: Bloominglon — London,
1967 p. 70-128., Wierzbicks A. Porownanie — gradacja — metafora. — Pamietnik literacki. 1971, Ne 4, p 127-147.

13 Becenosckuit A.H. Mcropuueckas nosthka. — JlenuHrpan: XyaoxecTBeHHas nuTeparypa, 1940. — 647 c.,
Tumodees JL.U., Typae C.B. CrioBaps muteparypoBemieckux TepMuHoB. — MockBa: [IpocBemenue, 1974. — 509 c.,
Aobpamosud I'. JI. Beenenne B nureparyposedenue. - Mocksa: [Ipocsemenue, 1975. — 352 c., ITocnenos I'. H.
Teopus nmutepaTypbl: YueOHUK i YH-TOB. - MockBa: Beicur. mkomna, 1978. — 351 c., XKupmyncknit B.M. Teopus
muteparypsl. [lostuka. Ctunuctuka. - Jleanarpan: Hayka, 1977. — 405 c., Cxisasepckas [.H. Meradopa B cucreme
si3bika. — Cankrt-TlerepOypr: Hayka, 1993. — 152 6., Munamesckas W.B. Kouuenryansaas meradopa rojoBa —
BMECTHJIMIIE OOBEKTHBALMS B pycckoM si3bike. Kamm.dmmon.Hayk...muce. Hwkuuii Hosropon. 2017. — 196 6.,
IOpxoB E.E. MeTtadopa_B acnekre TUHIBOKYIbTyponorun. Jlok.pumon.Hayk. .. aucc.apro. Cankr-IlerepOypr. 2012.
-596.

14 Jakobson R.O. Two aspects of language and two types of aphasic disturbances - The Hague-Paris: Mount
publishers. 1971, p. 239-259.

15 Jlorman FO. M.O nosrax u nossun. — C.-IletepOypr: «MckycctBo—CIIb», 1996. — 49 c.

16 Jlorman 0. M.O nosrax u nossun. — C.-IletepOypr: «MckycctBo—CIIb», 1996. — 49 c.
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https://biblioclub.ru/index.php?page=author_red&id=4672
https://biblioclub.ru/index.php?page=publisher_red&pub_id=34
https://www.klex.ru/author/zhirmunsky_v_m/
https://www.dissercat.com/content/metafora-v-aspekte-lingvokulturologii

Ushbu parcha asardagi asosiy vogealarning ilk boshlanayotgan gismiga oid.
Unda donishmand Oyto‘ldining elig ta’rif etganidan keyin uning xizmatiga ko‘z
tutgan holda o‘z tug‘ilib o‘sgan maskanidan elig yashayotgan poytaxtga kelgan
paytidagi dastlabki ancha qiyin vaziyatni boshdan kechirayotgan holati o‘z
ifodasini topgan. Tanish bilish va garindosh-urug‘lari yo‘q yirik bir katta shaharda
katta qiyinchiliklarni boshdan o‘tkazib o°‘zi uchun arang bir kichik boshpana
topgan paytdagi holati tasvirlangan. Ayni mana shu vaziyat uchun adib qo‘llagan
tasvir vositalari, ifoda imkonlari juda mos va munosib bo‘lib tushgan: “Orar TyTTHI
e3kd Hapyasl kynd”. Bunda “Otar TyrTel” topilgan joyni anglatib turibdi. Shu
holatdan keyingi quvonchli daqiqalar esa “Hapynbr kyno” istiorasi orqali
reallashgan. Bunda shunchalik giyinchilik va mashaqgqatlardan keyingi quvonchli
bir ruhiy holat ixcham va tushunarli tarzda ifoda etilgan.

Xuddi shu misrlar Mey tarjimasida mana bu shaklda tarjima etilgan:

But soon he made friends, showing patient goodwill.

He found him a roof, and forgot all his ill. (499)

Mazmuni:

Tezda u sabrini namoyish gilib do'stlar orttirdi,

O'ziga boshpona topdi va hamma giyinchiliklarni unutdi. (J.1.)

Aslida ingliz tilidagi “ill” ot so‘z turkumiga mansub bo‘lib, uni turli
matnlardagi mazmunida “dard”, “kasallik”, “qiyinchilik”, “muammo” kabi
ma’nolar mavjudligi namoyon bo‘ladi'’. Bu matnning umumiy ma’nosi yuzaga
chigmaganini anglatadi. Shunga qaramasdan gadimiy tarkiy tildagi ifoda
mujassamlashgan ta’sirchanlik ingliz tilidagi ifodada juda yorqin tarzda ko‘zga
tashlanmaydi.

Agar matndagi asosiy ma’nonining istiora vositasida anglashilayotgan
ottenkasiga tushayotgani nazarga olinadigan bo‘lsa, unda Meyning ayni mana shu
jihatni e’tibordan soqit gilganini ko‘rish osonlashadi.

Bobning “Metafora va uning turlariga oid qarashlar tavsifi” deb
nomlangan ikkinchi qgismida g‘arbda metaforalar qanday turlarga bo‘linishi
xususida fikr yuritilgan. Metaforani turlariga to‘xtalishdan avval, g‘arb olimlari
tomonidan unga berilgan ta’riflarni ko‘rish o‘rinli.

Metafora haqidagi ta’riflar bir necha olimlar tomonidan turlicha talqin
qilinadi. Bir necha rus olimlari tomonidan metafora borasida bildirgan fikr-
mulohazalarni o‘zaro qiyoslashga ehtiyoj bordek. Quyidagi anashu qiyosiy tahlil
imkonini beruvchi jadval:

1-jadval
Rus olimlarining metafora ta’rifi borasidagi giyosiy tavsif
1 I.A.Boronina Metafora yapon she’riyatida ekspressivlikning eng
gadimgi shakllaridan biridir, garchi uni belgilash uchun
maxsus atama hozirgi zamongacha (“an’yu” termini —
so‘zma-so‘z “‘yashirin o‘xshatish, tagqoslash” paydo
bo‘lganida) ma’lum emas edi®.

17 Macmillan English Dictionary for Advanced Learners, International Student Edition, - Macmillan Publishers
Limited. 2006. p. 414.
18 Boponuna M. A. TTosTHKa KIacCHYECKOTO STIOHCKOro cTuxa. — Mocksa: «Hayxkay, 1978. 59 c.
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2 I.V.Arnold Metafora - bu bir narsaning nomini boshgasiga qo'llash
va shu bilan ikkinchisining muhim xususiyatini ochish
orgali yashirin tagqoslash deb ta'riflanadi®®.

3 | L.L.Timofeyev va | Metafora (yunoncha “metaphora” — “ko‘chirish”) —
S.V.Turayev alohida so‘zlar yoki so‘z birikmalarining o‘xshashligi
va garama-garshiligi bilan birlashtiriladigan
ko‘chimning bir turi®

4 | D.E.Rozental va | Metafora (yunoncha “metaphora” — “ko‘chirish”) - ikki
M.A.Telennova |narsa  yoki hodisaning  gandaydir jihatdan
o‘xshashligiga asoslangan so‘zning majoziy ma’noda
ishlatilishi?!.

5 | L.M.Krupchanova | Metafora — bu alohida so‘zlar yoki so‘z birikmalar
ma’nolarining o‘xshashligi yoki qarama garshiligi bilan
anglashiladigan ko‘chimning bir turi?,

6 V.A.Borodina | Metafora badiiy nutqning asosiy ko‘chimlaridan biri.
So‘z yoki so‘z birikmasi so‘zma-so‘z emas, balki
majoziy ma’noda qo‘llanganda badiiy ko‘chimga ega
bo‘ladi®,

Yapon Klassik she’riyati bo‘yicha tadgiqot ishini bajargan |.A.Boronina
o‘zining ilmiy asarida metaforani gadimiyligiga hamda yaqin yillargacha
zamonaviy dunyoda metafora terminologiyasi mavjud emas degan mulohazani
alohida urg‘ulagan. Bu ma’lumot unchalik to‘g‘ri emas. Metafora qadimdan
nafaqat sharq: arab, fors-tojik va turkiy poetikada, balki g‘arb poetikasi uchun ham
begona emas edi. Xususan yunon, rim mutafakkirlari tomonidan metafora haqida
berilgan ma’lumotlar buning yaqqol isboti. 1zoh so‘nggida muallif metaforaga
“yashirin o‘xshatish”?* deya ta’rif beradi. Albatta, olimning bu garashida jon bor,
chunki birinchidan, metafora xuddi tashbihdek hosil bo‘lsa-da, wunda
tashbihnikidek o°‘xshatish vositasi ishtirok etmaydi, ikkinchidan, D.Quronov
ta’kidlaganidek, “metaforada o‘xshatilayotgan narsa tushurib qoldirilgani holda
o‘xshayotgan narsa uning ma’nosini bildiradi”?®. Shuning uchun, olimda bunday
fikr bo‘lishi, tabiiy.

[.V.Arnold metaforada bir so‘z o‘z ma’nosida majoziy qo‘llanganda hosil
bo‘lishini urg‘ulagan. Bu olim ham xuddi I.A.Boroninadek metaforani “yashirin
o‘xshatish”? deya atagan. Ko‘rinib turibdiki, ayrim olimlar metaforani “yashirin
o‘xshatish” sifatida bergan ta’riflarda mushtaraklik mavjud.

Adabiyotshunoslik va tilshunoslikka oid terminlar lug‘atida yuqoridagi

19 Apnonba M.B. CTUIHCTHKA COBPEMEHHOIO aHIIMHCKOro s13bika. — Jlenunrpan: «IIpocsemenuey», 1973. crp. 146.
20 Tumodees JL.U., Typaes C.B. CrnoBaph nuTepaTypoBeIUeCKUX TepMUHOB. — Mocksa: ««IIpocsemenue», 1974.
crp. 203

2L Posentams JI.D., Temenkosa M.A. CroBaph CIPaBOYHMK JIMHTBUCTHYECKMX TEPMHHOB. — MOCKBa:
««IIpocBemenue», 1976. ctp. 176.

22 Kpymuanosa JI.M. Beenienue B mutepatypoBenenue. — Mocksa: «OHUKCy, 2009. ctp. 68.

23 Bopommna B.W. Bocnipusite mos3un Boctoka. — Mocksa — Cankt-nierepoypr: «luns», 2001. cp. 198.

24 Boporuna U.A. TTo3THKa KJIacCHYECKOro AMOHCKOro ctuxa. — Mocksa: «Hayka», 1978. ¢. 59.

25 Quronov D. Adabiyotshunoslikka kirish. — Toshkent: Xalq merosi, 2004. b. 127.

26 Boporuna U.A. TTo3THKa KJIacCHYECKOTro SMOHCKOro ctuxa. — Mocksa: Hayka, 1978. c. 59.
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mualliflardan farqli ravishda metaforani i1kki narsa va hodisa o‘rtasidagi
o‘xshashlikdan tashqari ularning garama-qarshiliga asosida ham hosil bo‘lishini
alohida ta’kidlashgan. Bunday holat L.M.Krupchanova muallifligi ostida
yaratilgan “BBenennie B nuteparypoBeaeHue” kitobida ham uchraydi. Yuqoridagi
izohda narsa va predmet o‘rtasidagi o‘xshashlik asosida metafora hosil bo‘lishi
barcha uchun ma’lum. Misol uchun, “oltin kuz”, “po‘lat nervlar” kabi so‘z
birikmalarida aniglovchi sifatida kelgan so‘zlar o‘xshashlikka asoslangan, lekin
narsa va predmet o‘rtasidagi qarama-qarshilikka asoslagan badily ko‘chim
gandaydir ma’noda tasavvur qilish qiyin. Bu garashni mualliflar g‘arb olimlari
tomonidan ilgari surilgan “taqqoslash nazariya”?’si ta’siri ostida o‘zlarining
ta’riflarida mujassamlashtirgan. Taqqoslash nazariyasida “Richard is a lion.”
(Richard — sher) (J.I.) jumlasi tahlil qilinganda, Richardning xarakteri sherniki
bilan o‘zaro qiyoslangan. Umuman olganda, taqdim qilingan misolda garama-
garshilik asos vazifasini bajarmagan.

V.A.Borodina tomonidan berilgan izoh sharqona an’analari asosida yaratilgan
deyishga aniq bir asos mavjud. Muallif “bir so‘z yoki so‘z birikmasi 0‘z ma’nosida
emas, balki ma’joziy ma’noda ishlatilishini alohida ta’kidlagan.

G‘arbda olimlar metaforani turlicha guruhlarga ajratishgan. Ammo tasniflash
tamoyillari xususida hozirgacha aniq bir yo‘nalish mavjud emas. Shuning uchun
yig‘ilgan ma’lumotlarga tayangan holda metafora quyidagi uch katta guruhga
ajratish mumkin:

1) Leksik-semantik birliklar ishtirokiga ko‘ra;

2) Amaliyotda ishlatilishiga qarab;

3) Konseptual metaforalar.

G‘arbda olimlar yuqoridagi metaforalarni ham detallashtirgan holda o‘rganib
chigishgan. Aynigsa, J.Lakoff va M.Jonson o‘zlarining “Metaphors We Live By”
kitobida ushbu turdagi metaforani konseptual metafora deya atab fanga ma’lum
gilib, ularni bir necha turlarga ajratishgan?®. Keyinchalik, ular “Cognitive science”
ilmiy jurnalining 4-sonida “The Metaphorical Structure of the Human Conceptual
System” nomli maqolasida konseptual metaforani turlari haqida aniqroq
ma’lumotlar keltirishgan. Lingvistlar ushbu maqolada konseptual metaforani
“Metaphorical concept”, deb ham yuritishadi?®®. Boshga bir nechta olimlar,
xususan, R.Gibbs, Z.Kovaches, J.Stin, B.Keysar, S.Glagsberg, R.Karston® va
boshqgalar, J.Lakoff va M.Jonsonning haqiqiy izdoshlari sifatida konseptual
metafora ustida salmoqli izlanishlar olib borishgan.

Dissertatsiyaning “Sharq istiorasi tarixi va poetikasi” bobining birinchi
fasli “Istioraning sharq poetikasi tarixida tutgan o‘rni” deb nomlangan birinchi

27 Ortony A. Understanding metaphors//Production note: University of Illinois, 2007. p. 3.

28 Lakoff G., Johnson M. Metaphors We Live By — The University of Chicago Press, 1980. p. 3-32.

2 Lakoff G., Johnson M. The Metaphorical Structure of the Human Conceptual System//Cognitive Science 4,
1980. p. 195-208.

%0 Gibbs R.W. The Poetic of Mind. — New York, Cambridge University Press, 1994. p. 1-178., Kovecses Z.
Metaphor. A Practical Introduction. — T.: Oxford University Press, 2002. p.1-204., Steen G. Understanding
Metaphor in Literature. An Empirical Approach. — T.: Longman London & New York, 1994. p. 1-165., Boaz K.,
Sam S. Metaphor and Communication//Poetics Today 1996. p.1-13., Robin C. Thoughts and Utterances. The
Pragmatics of Explicit Communication. — Oxford: Blackwell. 2002.
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qismida sharqda istiorani tadqiq qilish tarixi va istiora nazariyasi xususida so‘z
yurtilgan.

O‘rta Osiyo olimlari, buyuk mutafakkirlari arab dunyosi bilan
yaqinlashganidan keyin poetika masalasiga ko‘proq tayana boshladi. Sakkokiyning
“Miftoh ul-ulum”, Nasr ibni Hasanning “Mahosin-ul-kalom”, Muhammad bin
Umar ar-Raduyoniyning “Tarjimon ul-balog‘a”, Atoulloh Husayniyning
“Badoyi’u-S-sanoyi”, Shams Qays ar-Roziyning “Al- mo‘cham fi ma’ori ash’or ul-
Ajam”, Rashididdim Votvotning “Hadoyiqu-S-sehr fi daqoyiqu-sh-sher”, Shayx
Ahmad ibn Xudoydod Taroziyning “Funun ul-balog‘a™! kabi ilmiy risolalari
sharqda mashhur bo‘lgan. “Istiora” haqidagi mulohazalarni bildirishda mana shu
manbalarga, shuningdek, mazkur manbalarni tadqiq va tahlil gilgan mutaxassislar
fikrlariga tayanishga harakat qildik.

Mamlakatimizda badiiy san’atlar xususida ilmiy tadqiqotlarni olib borgan bir
necha olimlarning metafora haqidagi fikrlarini qiyosiy tahlil qilish zarurati tug‘ildi.
Tadqiqotchilar metafora ta’rifi uchun turli xil manbalarga asoslangani sababli fikr-
mulohazalarda qisman har - xillik mavjud.

2-jadval
O‘zbek olimlari tomonidan berilgan metafora ta’rifining qiyosiy tavsifi
1 T.Boboyev Metafora ko‘chimning bir turi bo‘lib, u ikki narsa
(She’r ilmi ta’limi) yoki hodisa o‘rtasidagi o‘xshashlikka asoslanadi®?
2 Y.Is’hoqov Istiorada so‘z va iboralar asl ma’nosida emas, balki

(So‘z san’ati so‘zligi) | boshqa ma’noda ishlatiladi va so‘zlarning ko‘chma
ma’nosini tashbihiy rivoji bog‘lanish asosida yuzaga

keladi®3,

3 E.Xudoyberdiyev Ikki narsa-hodisaning o‘xshashligiga asoslangan

(Adabiyotshunoslikka | majoz metafora yoki istiora deb ataladi. Metafora
kirish) yopiq o‘xshatishdir34

4 [.P.Varfolomeyev, Metafora (yunoncha “metaphora” — “ko‘chirish™)
N.M.Mirqurbonov, ko‘chimning asosan ikki narsa va hodisaning
T.A.Varfolomeyeva o‘xshashligiga asoslangan yashirin o‘xshatish®,

5 N.Hotamov va Predmetlar o‘rtasidagi o‘xshashlikka asoslangan

B.Sarimsoqov poetik ko‘chim: o‘xshashli ko‘chim3®

(Adabiyotshunoslik
terminlarining ruscha-

31 Araymnox XycaitHuii. bagoinby-c-caHoiin (apy3 BazHM Ba Oammmii BocuTamap Xakuma). Dopcuaman AnmubOek
PycramoB tapxxumacu - TomkeHT, Fodyp Fymom Homunarun Anabuér Ba carpat Hampuéru. 1981. — 400 6., [Hamcu
Kaiicu ap-Po3u. Anr-mypuam ¢u Mawopuiin amrsop-mwi-adaMm. — Jyman6e: Aqub. 1991. — 464 c., Pammn ag-Jun
Batat. Ca0pI BommieOCTBa B TOHKOCTSIX MO33WH. llepeBox ¢ mepcHuckoro mccienoBante u kKomMeHTapuii H.1O.
YamucoBorr — MockBa. 1985. — 327 c., Illaiix Axman Mo Xynoitmon Taposuit. @ynyny-n-6amora., (“bamorar
mwimnapu') Macsyn myxappup: b. XacaHOB — Tomkent: Xazuna, 1996. — 212 6.

% Bo6oes T. Illebp mavu Tabiumu (Y306ek MIebpHUaTH M03THKAcKHAaH cabokiap). — TomkenT: YiuTysun, 1996. 208-
209 6.

3 Ycexokos E. Cy3 canbatu cysauru. — Tomkent: 3apkanam, 2006. 6. 22.

3 Xynoibepaunes D. AnabuéTinyHocnukka kupunr. — Tomkent, 2003. 6. 138.

% Bapdonomees W.I1., Mupkyp6anos H.M., Bapgonomeesa T.A. Bpenenne B nurepaTypoBeieHne. — TOIIKEHT,
2006. c. 268.

3% Xoramos H., CapumcokoB B. AnaGHETITYHOCIMK TEPMHHJIAPUHUHT Pycya — Y30eKua U30XJIM JIyFaTh. — TONIKEHT:
Vxurysun, 1979. 6. 180.
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o‘zbekcha izohli lug‘ati)
6 H.Homidiy, Metafora ikki narsa o‘rtasidagi o‘xshashlikka
Sh.Abdullayeva va asoslangan o‘xshashlik ko‘chim?®’.
S.Ibrohimova
(Adabiyotshunoslik
terminlari lug‘ati)
7 Dilmurod Quronov Voqealikdagi  narsa-hodisalar orasidagi bizga
(Adabiyitshunoslikka | ko‘rinmagan, biroq san’atkorona o‘tkir nigoh bilan
Kirish) ilg‘angan  o‘xshashlik, alogadorlik  asosidagi
ko‘chimlar o‘quvchini hayratga soladi, unga zavq
bag‘ishlaydi. Badiiy asardagi eng ko‘p qo‘llanuvchi
ko‘chim turlaridan biri metaforadir®,

T.Boboyev hamda E.Xudoyberdiyevlar tomonidan berilgan izohlar bir-biriga
deyarli o‘xshash. Ikki olim ham metaforaga ta’rifni “ikki narsa va hodisa
o‘rtasidagi o‘xshashlik”3® asos bo‘lishini ta’kidlagan. E.Xudoyberdiyevning
izohida “metafora yashirin o‘xshatishdir” degan jumla bo‘lib, bu ma’lumot rus
olimlari tomonidan berilgan ta’riflarda ham uchraydi. Bunday izoh yana bir
risolada berilgan. Mualliflar: [.P.Varfolomeyeyv, N.M.Mirqurbonov,
T.A.Varfolomeyevalar metaforani narsa va predmetlar o‘rtasidagi o‘xshashlikka
asoslanishini ta’kidlaydilar, hamda uni “yashirin o‘xshatish”*® deya ataydi.

T.Boboyev o‘zining “She’r ilmi ta’limi” monografiyasida ‘“yasharin
o‘xshatish” yoki “qisqa o‘xshatish” degan fikrlar to‘g‘ri emasligi xususida
ma’lumot beradi*'. Olimning fikricha, “metafora” va “o‘xshatish” alohida-alohida
narsa.

Y.Is’hoqov metafora mavjud so‘z va so‘z birikmalari 0‘z ma’nosida emas,
balki majoziy ma’noda ishlatilishiga alohida urg‘u berib o‘tgan. Ta’rifda “majoz”
so‘zining ishtirokidan bilish mumkinki, olim istiora tadqiqi uchun sharq mumtoz
poetikasi ta’siri ostida yaratilgan ilmiy risolalarga tayangan.

Adabiyotshunoslikka oid lug‘atlarda, boshga olimlar tomonidan bildirilgan
fikrlar qisman takrorlarnib, ajoyib bir mulohaza qo‘shimcha qilingan: “metafora —
bu o‘xshashli ko‘chim”. Adabiyotshunoslik terminlarining ruscha-o‘zbekcha izohli
lug‘atida shunchaki “o‘xshashli ko‘chim”*?, deya qo‘shimcha ta’riflarsiz berilgan.
Aksincha, adabiyotshunoslik terminlari lug‘atida ko‘chimlarni ikki turga:
o‘xshashli va o‘xshashsiz ajargan. Mualliflar o‘xshashli ko‘chimni “metafora”,
o‘xshashsiz ko‘chimni “metonimiya” ekani haqidagi ma’lumotlarni ham keltirgan.

Dilmurod Quronov izohida erkinlik mavjuddek. Muallif metaforaga ta’rifni

37 Xomummii X., AGaynnaesa 111, M6poxumosa C. ATaGHETIIYHOCTHK TePMUHIAPH JTyFaTH. — TOMIKEHT: Y KUTYBUH,
1970. 6. 110.

% Quronov D. Adabiyotshunoslikka kirish. — Toshkent: Xalq merosi, 2004. b. 127. .

39 Bo6oes T. Illebp unmu TabauMu (Y36eK LIEbPUATH MO3TUKACHAAH cabokiap). — TomkedT: Ykurysuu, 1996.
208-6. 209.; Xynoibepanes 3. Anadbuérurynocnukka kupuil. — Tomkent, 2003. 6. 138.

0 Bapgonomees W.I1., Mupkyp6anos H.M., Bapgonomeesa T.A. Bpenenne B aurepaTypoBeieHne. — TOIIKEHT,
2006. c. 268. . .

41 Boboes T. lllebp unmu Tabiumu (Y30eK IEBPHATH MO3THKACHAAH cabokiap). — Tomkent: YKuryBun, 1996.
212 6.

‘f XoramoB H., CapumcokoB b. AnaOuérimyHocnik TepMUHIAPUHUHT pycda — y30eK4a U30XJIH JIyFaTh. — TOIIKeHT:
Yxurysun, 1979. b. 180.
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oddiy insonlar tasavvuri bilan topilishi mushkul, ammo ijodkorga xos bo‘lgan
badiiy tafakkur sohiblari aniqlay oladigan o‘xshashlik, alogadorlik asosidagi ma’no
ko‘chishi deya ta’rif berib, metaforani aniglagan o‘quvchining ichki kechinmalari
bilan to‘ldirgan. Qo‘shimchasiga ta’rifda “metafora badiiy asarda eng ko‘p
go‘llanuvchi vosita”* deb ham qatiy ma’lumot berilgan.

So‘nggi yillarda, yurtimizda ham ilmi bade’, ayniqgsa, istiora, yuzasidan
amalga oshirilgan tadqiqot ishlar talaygina. Ularning orasida T.Boboyev va
Z.Boboyeva, G.Qobuljonova, N.Mirzayeva, U.Qobulova, O.Karimov, Y.Is’hoqov,
Z Mamajonov, D.Rustamova, G.Nasrullayeva, Sh.Maxmaraimova, G.Rofieva,
N.Suyarova, D.Yunusova** kabi tadqiqotchilarning ilmiy ishlari va
monografiyalari alohida ahamiyatga ega. Zero, ular tomonidan yaratilgan ilmiy
risolalar keyingi avlod uchun dasturulamal bo‘la oladi.

Bobning ikkinchi fasli “Istiora va uning turlari” deb nomlangan. Ilk
risolalarda istioraning turlarga bo‘linishi haqida yaqqol ma’lumot ham mavjud
emas. Ularda bu san’at haqida umumiy qarashlar va davr taqazosida tanlangan
misollar hamda ularning tahlili berilgan. Turlarga bo‘linishi haqida ma’lumotlarni
so‘nggi yillarda yaratilgan ishlarda uchratamiz. Tadqiqotchi G.Qobuljonova
o‘zining tadqiqot ishida metaforaning sintagmatik qatordagi munosabat belgisiga
ko‘ra, quyidagi ikki turga ajratadi: 1) Tor (ochiq) metafora — bir jumla doirasida;
2) Keng (yopiq) — matn (kontekst) doirasida yoki sharoit (konsituatsiya)
doirasida®.

Badiiy san’atlar xususida monografik yo‘sinda tadqiqot ishlarini olib borgan
Yoqubjon Is’hoqov ham istiorani ikki turga ajratgan:

1. ochiq istiora (istiorai bit-tasreh)

2. yopiq istiora (istiorai izofiy)*°

Ochiqistiora.

Yoqubjon Is‘hoqov istioraning ushbu turini yana boshga bir nom: “istiorai bit-

43 Quronov D. Adabiyotshunoslikka kirish. — Toshkent: Xalq merosi, 2004. b. 127.

4 Boboes T., boboesa 3. bamumii canbariap. — Toukent. 2001. — 118 6.; T. Bo6oes. 1llebp mmvu Tabmmmu. (Y36ex
LIepHATH MOdTHKACHIAH cabokmap) — TomkeHt: Ykurysum. 1996. — 344 6., KobGymxonosa I'. MerahopanuHr
CHCTEMaBUI JIMHIBUCTHK TankuHu. Dunon.pan. HoM....qucc. — Tomkent 2000. — 124 6., MupsaeBa H. XX acp
mebpusitTuia Meradopuk odpa3 myammocu (I'apcua Jlopka Ba [llaBkat PaxMoH tiebpusté Mmuconuaa). Gunon. das.
HOM3... qucc. Tomkent, 2006. — 132 6., Kooynosa Y. Meradopuk mMaTHAa uHTerpan Ba quddepeHipan cemanap
MyHOcabaTu (¥30€k XaJK TOMMIIMOKIapu muconuga): Owmon. dad. HOM3... aucc. — Tomxkent. 2007. — 121 6.,
Kapumos O. Adaymina OpurnoB miebpusituia Meragopuk odpaznap TH3UMU. Dunon. ¢GaH. HOM3... Jucc. TOIIKEHT,
2012. — 140 6., Ucxokos E. Cy3 canbatu cy3nard. — TOIIKEHT: “V36exucron”. 2014. — 320 6., MamasxxonoB 3.A.
VXmaTum acocuparn IIebpHMH CaHBATIAPHMHI Haszapuii TaBcupu Ba TacHu(H. ®unon.pan.6.danc. 1ok
...qacc.aproped. — Tomkent. 2017. — 48 6., Pycramosa JI. MeTtadoprk 3BOUMIBAIUAHAHT JTHHTBOKYIBTYPOJIOTHK
Ba COILIMOTIPArMaTHK actekTaapu. Oummon. gan. 6yitmyaa danc. n-pu (PhD)... nucc. aBroped. Paprona, 2018. — 53 6.,
Hacpymmaesa I'.C. AHTpomomeHTpWK MeTa(OpaHWHT JHCOHWH, KOTHUTHB Ba JIMHTBOMAJAaHUH AaCIIEKTH.
®unon. pan.6.danc.1ok. ...auce. — Toukent 2019. — 139 6., Maxmapaumosa 111, ¥36ex Tan MeradopanapuHHHT
AHTPOIOLIEHTPUK TaIAKUKU (HOMUHATUB acnekt). miomn. dan.0¥iinaa damnc. a-pu (PhD)... nucc. Camapkanm, 2020. —
74 6., Popuea I'.JO. V36ex Twiuman (paHIy3 THIMra KOHCenTyan Meradopiap TapKHMACHHHHT Y3Hra Xoc
xycycustnapu (OpkuH Ab3am acapiapu acocupa). Ommon.dan.6.danc.gok. ...aucc. — Tommkent 2020. — 122 6.,
CyspoBa H. —benru nenoratus cemanu MeradopaJapHUHT TacHH(H, KOTHUTHB CTPYKTYPAcH Ba JIEKCHKOrpaduK
tankuau. Ouron. ¢an. Oyimya ¢anc. a-pu (PhD)... mucc. aBroped. Kapmm, 2021. — 53 6., FOnycosa /I. 1llaBkaT
PaxMon meppusaTHaa MeTadopaHn XOCHI KWITYBYH JIEKCHK-TpPaMMaTHK BOocHTanap Taakuku. duimon. ¢dan. Oyiinda
¢anc. g-pu (PhD)... mucc. aBroped. Camapkanma. 2022. — 52 ©.

45 Kobymkonosa I'. MeTaopaHHMHT CHCTEMaBHii IMHTBUCTHK TaIKUHA. OUIon.paH. HOM....mucc. — Tomkent 2000.
44-48 6.

%6 Pexokos E. Cy3 canbatu cysmuru. — T.: “3apkanam” Hampuétu, 2006. 6. 49.
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tasreh” deya atalishini eslatib o‘tgan. T.Zehnining o‘z ilmiy risolasida “istiorai
ravshan” tarzida keltirilgan. Istioraning ushbu turiga ta’rif “So‘z san’ati so‘zligi”
ilmiy risolasida quyidagicha: “Agar istiora obekti tilga olinmay, faqat
istioralanuvchigina zikr qilinsa, bunday usul ochiq istiora deyiladi” deya ta’rif
berilgan. Bundan ko‘rinadiki, jumlalarda o‘xshatilayotgan narsa uchramaydi, balki
istioralanuvchining o‘zi keladi. T.Zehnida ham deyarli shunday ta’rifga duch
kelamiz. Demak, ikki muallifda ham bir xil ta’rif.

Tadqiqot obyekti “Qutadg‘u bilig” asliyatida aniqlangan ochiq metaforalar
hamda ularni ingliz tiliga gilingan tarjima matnlari bilan giyosiy qilish zarurati
seziladi. Dostonda hayvonlar obrazi istioraviy birlik ifoda gilgan baytlar mavjud.

Conun0a tiox smou 6y yuma oupu,

Kaityovin moeap snxa kyukau apot. (QB. 3072)

Endi senda bu uchdan biri ham yo q,

Elga zo‘ravon bo ‘ri gayerdan tegadi. (Q.K. 3072)

Bu baytda “xyuxoit aper” (zo‘ravon bo‘ri) birikmasi ochiq istiora. Bunda
istioralanuvchining ifodasi yaqqol ko‘rsatilgan. Yusuf Xos Hojibning so‘z qo‘llash
mahorati ana shunday baytlarda o‘zining yorqin ifodasini topgan. Buni “bo‘ri”
so‘zi vositasida ko‘rib o‘tamiz. Shoir bu so‘zni goh salbiy, goh ijobiy qahramonlar
vazifasida qo‘llay olgan. Shuning uchun ham Yusuf Xos Hojibni so‘z san’atkori
deyish mumkin. Bayt O‘gdulmishning eligga javobi sifatida yangragan. Ingliz
tiliga gilingan tarjimalarda bunday ochiq metaforalar ganday ifodalangani gizig.

V. Mey tarjimasi:

But none of these three bear resemblance to you,

So where, then, should evil and sorrow show through? (3111)

Mazmuni:

Ammo manashu uch ayigning hech biri senga o xshamaydi,

Yovuzlik va qayg ‘u qayerda namoyon bo ‘lishi kerak? (J.1.)

V. Mey tarjimasida asliyatda mavjud zo‘ravon bo‘ri istioraviy birikmasi
uchramaydi. Tarjimada birinchi baytda “bear” so‘zi berilgan bo‘lib, bu hayvon
ramziy ma’noda qabila yetakchilarini sifatlash uchun ham ishlatiladi. Ya’ni
mahalliy amerikalaiklarda “bera medicine” degan birikma mavjud bo‘lib, bazan
gabila boshliglar shunday tasviriy ifoda yurutishgan*’. Bu bilan ular boshliglar
xalgqning adolati va haqiqati uchun kurasha oladi degan ramziy ma’noni nazarda
tutishgan. Tarjimaga e’tibor beradigan bo‘lsak, tarjimon “ayiq” so‘zni ijobiy emas,
balki salbiy ma’noda qo‘llagan. Asliyatda anigqlangan metafora tushirib qoldirilib,
o‘rniga uning ma’no-mazmunini ifoda giladigan jumla bilan berilgan.

Yopiq istiora.

“Yopiq istiora” yoki “istiorai izofiy” istioralanuvchi zikr etilmay, balki uning
biror bir sifati, xulg-atvori, uzv-a’zosi izofot sifatida keltirilgan jumlaga aytiladi”
deya ta’rif bergan. Demak. yopiq istiorada istioralanuvchiga xos va mos bo‘lgan
biror bir sifat beriladi.

Professor B. To‘xliyev “Istiora va uning “Qutadg‘u bilig”dagi roli” nomli
maqolasida yopiq istioralarda til materiallariga ko‘ra turlicha ifodalanishini

4"https://blog.nativehope.org/native-american-animals-bear-mato-is-a-gift-to-mother-earth-and-her-
people#:~:text=Bears%20are%20symbols%200f%20wisdom,t0%20heal%20their%200wn%20wounds.
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ta’kidlagan. Ulardan felli istioralarda murakkablik mavjud ekanligi alohida zikr
etilgan®®. Quyida “Qutadg‘u bilig” dostonidagi yopiq felli metafora ishtirok etgan
bayt keltirilgan.

Hazgvi3 ti5p, tiawwin cye iiapawimel 6una,

Apa mun ueuaknap nazvinowt oyna. (QB. 3173)

Qora yer, yashil suv yarashgani tufayli,

O ‘rtada ming (turli) chechaklar kulib ochildi. (Q.K. 3173)

Bayt qarindosh-urug‘lar doimo bir-birlaridan xabar olishini va agar arazlashib
qolgan bo‘lsa, ular yarashganligini chechaklarni kulib ochilishiga qiyoslanmoqda.
Birinchi baytda “iap” (yer) bilan “cyB” (suv) yarashgani tufayli sodir bo‘lgan
hodisada qaramonlar “mun uyewoksop”, ya’ni qarindoshlar kulib ochilishi nazarda
tutilgan. Kulib ochilish hodisasi baxtli bo‘lishning bir belgisi deya olinsa, bayt
yopiq istiora vositasida bitilgan.

V. Mey tarjimasi:

Where into black earth the bright water they pour,

There up spring the bossoms, and bloom are more and more. (3212)

Mazmuni:

Ular zilol suvni gora yerni gqayeriga quyadilar,

U yerda bahorda gullaydi va ko ‘proq gullaydi. (J.1.)

R. Denkof tarjimasi:

Brown earth and blue water made a poet: Between them a thousand flowers
bloom.

Mazmuni:

Qora yer va toza suv she’r yozdi: ular orasida minglab gullar gulladi. (J.1.)

Ikki tarjimon asliyatdagi “mMuH 4ewokJIop Wa3bUIABl Yo~ istioraviy
birikmasini tarjimada mazmuniy shaklini ifodalash bilan chegaralangan. Aslida,
felli metaforalar tarjimasi muammoli bo‘lgani uchun tarjimonlar oldida metafora
ifodalagan mazmunni so‘zma-so‘z berishdan boshga imkoni yo‘q bo‘lgan.

Uchunchi bob “Qutadg‘u bilig” istioralari sharq va g‘arb mutaxasislari
talginida” deb nomlangan. Bobning “Qutadg‘u bilig” istioralarining poetik
o‘ziga xosliklari” nomli birinchi qismida Yusuf Xos Hojibning “Qutadg‘u bilig”
dostonida mavjud istioralarning o‘ziga xos jihatlarini asliyatda aniqglanib, ular
o‘zbekcha tadbil, hamda ingliz qilingan tarjimalar bilan qilingan qiyosiy tahlil
keltirilgan.

Yusuf Xus Hojib gadimgi turkiy yozma adabiyotning otaxon adibi sifatida
yuksak e’tiborga sazovor bo‘lgan. Buni adibning hayoti va ijodini jiddiy tarzda
tadqiq etgan yirik shargshunos va turkiyshunos olimlar atroflicha ko‘rsatub
berishgan. Aynigsa, R.R.Arat, V.V.Radlov, A.Smaylovich, E.E.Bertels,
A.Dilachar, A.Volitova, I.V.Stebleva, Q.Karimov, B.To‘xliyev singari olimlarning
bu boradagi ilmiy kuzatishlari diqgatga sazovordir.

Yusuf Xos Hojib 0‘z poetik mahoratini so‘z tanlashdan boshlab uning vazni
va qofiya tizimida, asar syujeti va kompozitsiyasida, gahramonlar tasviri va
talginida ham ayro ko‘rsata olgan. Bu mulohazalar asarning tasvir vositalariga ham

8 TyxnmeB b. Uctnopa Ba yrunr “Kyranry 6wmir” naru ponu. //Anaduii mepoc, Ne 2 (22), 1982. 6. 79.
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to‘laqoligicha taalluglidir.

O‘zbek tarjima maktabining xassos vakillaridan biri Gfaybulla Salomov
“shoirning 1ifodalari, istioralari ganchalik purma’no, ta’sirchan bo‘lsa, she’r
shuncha shirin va dilrabo bo‘ladi”*® deya tavsif bergan. Shuning uchun ham
nazmda she’riy san’atlardan keng foydalaniladi.

Tadqiqot obekti sifatida “Qutadg‘u bilig”’ning asl matni, Qayum Karimov
tomonidan amalga oshirilgan o‘zbekcha tabdil, Volter Mey*ning ingliz tilidagi
nazmiy va Robert Denkof®! tomonidan amalga oshirilgan nasriy tarjimalar tanlab
olindi. Tarjimalarga noaniqlik va nomuvofigliklarni aniqlash uchun ba’zi
holatlarda boshga tillardagi (rus®? va turk®®) na’munalarga ham murojaat qilindi.

Ta’kidlash joizki, sharqdagi “istiora” atamasi ostidagi poetik hodisa g‘arbda
“metafora” nomi bilan yuritiladi. Shunga gqaramay, ularning terminologik
izohlaridagi ma’no qamrovlarida ayirmalar kuzatiladi. Xususan, sharq olimlari bu
atama ostida alohida bir poetik hodisani ko‘zda tutishadi. G‘arbda esa bu
tushuncha sharqdagi boshga ayrim poetik hodisalarni ham o‘z gqamrovi ichida
tutadi.

Quyida e’tiborni ana shunday istioraviy birikma gatnashgan baytni tarjimalar
bilan birga qilingan tahliliga qaratamiz:

Myxammao tianasay xarauux d6auis,

Kamye 6apuanapea yn-yn ko3 kawwt. (OB. 8)

Muhammad payombar—xaloyiq boshi,

Hamma (va) barchaga u ko ‘z-qoshdir. (Q.K. 8)

Ma’lumki, Islom diniga e’tiqod qiluvchilar oxirgi payg‘ambar Muhammad
(s.a.v) ga nisbatan har doim g‘oyibona muhabbat his qiladilar. Yusuf Xos Hojib
ham ushbu muhabbatni o‘z asari debochasida baytlarni istioraviy jumla bilan
ifodalashni maqgsad qilib, yuqoridagi misralarni bitgan. Birinchi misrada
payg‘ambarni “xamaiimk Oambr”’ deya ataydi. Q. Karimov tomonidan amalga
oshirilgan o‘zbekcha tabdilda ushbu jumla “xaloyiq boshi” tarzida beriladi. O‘zbek
tilining izohli lug‘atida “xaloyiq” — [arabcha — Alloh yaratgan maxluglar, odamlar]
odamlar, xalq”™® tarzida keltirib o‘tilgan. Asosiy badiiy ko‘chim hosil gilgan
“bosh” so‘zi bo‘lib, izohli lug‘atda uning majoziy ma’nosi quyidagicha: “bosh” —
boshliq, rahbar”® tarzida berilgan. Demak, asliyatda muallif payg‘ambarga ta’rifni
xalgning boshlig‘i, rahbari tarzida berib, musulmonlarni ortidan ergashtiruvchi
ekanligini yana bir bor eslatib o‘tmoqda. “Bosh” leksemasi asl ma’noda “insonning

49 Canomos T., Komunos H. Jycrnux kynpuknapu. — Tomkent: Fopyp Fymom Homumarn Anabuér Ba caHbaT
Hampuéry, 1979. — 111 6.

%0 Yusuf Balasaguni, Beneficent Knowledge translated into English by Walter May, Moscow and Bishkek, 1998,
541p

1 Yusuf Khass Hajib, Wisdom of Royal Glory (Kutadgu Bilig) A Turko-Islamic for Princes, Translated, with an
Introduction and Notes by Robert Denkoff, The University of Chicago Press, 1983. 282 p

%2 10cy¢ BanacyryHckuii, bnarogatHoe 3Hanue6 usnanue noarorosun C.H.Mpanos. T.: Mocksa, “Hayka”. 1983,
562 ¢

% Arat R.R. Kutadgu Bilig I: Metin — Ankara: 1979. — 656 s., Arat R.R. Kutadgu Bilig IT Cevir1. Turk Tarth Kurumu
Basimevi. — Ankara: 1994. 6-baski. — 477 s.

% O¢zbek tilining izohli lug‘ati. — Toshkent: “O‘zbekiston milliy ensiklopediyasi” davlat ilmiy nashriyoti.
4-tom. 380 b.

% O‘zbek tilining izohli lug‘ati. — Toshkent: “O‘zbekiston milliy ensiklopediyasi” davlat ilmiy nashriyoti. 1-tom.
232-239 betlar.

21



ta’na a’zosi’ga nisbatan ishlatilib, ushbu ma’no tahlilga tortilgan baytning umumiy
g‘oyasiga mos kelmaganini hisobga olinsa, muallif bu so‘zdan badiiy ko‘chim
hosil qilish uchun foydalangani ayonlashadi.

Ushbu bayt tarjimasi V. Mey tomonidan quyidagicha amalga oshirilgan.

V. Mey tarjimasi:

Mohamet was raised by the Lord very high,

For he was the apple of God’s holy eye. (8)

Mazmuni:

Muhammad Lord tomonidan juda yuqoriga ko ‘tarildi,

Zero, u Xudo muqaddas ko ‘zining qorachig ‘idir. (J.1.)

Asliyatda Islom e’tiqodi bilan bog‘liq tushunchalarni V. Mey Xristian
e’tiqodli kishilar tasavvuri bilan tarjima qilyapti. Shuning uchun Muhammad
Payg‘ambarning xaloyiqqa boshchilik qilishi, asosan, adekvat tarzda o‘girilgan
bo‘lishiga qaramasdan, keyingi misradagi Muhammad Payg‘ambarning hamma
uchun yaqin va aziz ekanligi inglizcha “he was the apple of God’s holy eye — Xudo
ko‘zining olmasi, ya’ni ko‘z qorachig‘i” tarzida berilgan. Bir qarashda mantiq
mutlago unutilganga o‘xshab tasavvur hosil qilishga qaramasdan, bu yerda
ko‘zning olmaga o‘xshatilishida “ko‘z qorachig‘i” nazarda tutilganini ilg‘ash
mumkin. Demak, tarjimon Islomiy tushunchaning ekuvalenti sifatida Xristian
tasavvuridagi tushunchani topgan. Aytish lozimki Islomiy e’tigod nuqtayi
nazaridan tushunilishi murakkabroq bo‘lgan hozirgi realiya Xristian
dunyogarashidagi inson uchun deyarli tushunarli shaklga ega bo‘lgan. V. Mey
tarjimasidagi “the Lord” so‘ziga alohida e’tibor talab qilinadi. Buning sababi
shuki, bu so‘z inglizlarda turli xil ma’nolarda qo‘llanadi. Ingliz tilida izohli
lug‘atlarda ushbu so‘z asl ma’noda “ma’lum bir yo‘nalishda buyuk qudratga ega
bo‘lgan erkak kishi” yoki “yuqori martabali kishi ismi oldidan qo‘yiladigan so*z”%®
tarzida berilganligini hisobga olganda, tarjimada metafora noto‘g‘ri ifodalagandek.
Nufuzli lug‘atlarda bu so‘zni Xristian dinida “God — Xudo” yoki “Jesus Christ —
Iso Masih™’ tarzida berilgan. Asliyatda keltirilgan birinchi misradagi istoira
tarjima saqlanmagan bo‘lsa-da, ikkinchi misrada mutarjim o‘z maqsadiga erishgan.
Biz yuqorida ushbu muvaffaqiyatga atroflicha to‘xtalgan edik.

G*. Salomov “Tarjima san’ati — qayta tiklash san’ati, asarni boshqa tilda qayta
yaratish san’atidir va qayta yaratilgan narsa asliga aynan o‘xshamaydi. Agar aynan
o‘xshasa, u qayta yaratilgan bo‘lmasdan, balki ko‘chirma bo‘ladi,”®® deya
ta’kidlaganda haq edi. U ko‘chirma haqidagi fikrini “san’at emas, balki takror”
deya ta’kidlaydi. Shuning uchun, asliyatni tarjimalar bilan qiyosiy tahlil gilinganda
muvofiqlik yuqori darajada bo‘lishi kutilmaydi.

Ming afsuski, ushbu baytning R.Denkof tomonidan amalga oshirilgan
tarjimada qiyosiy tahlil qilish imkonsiz, chunki asliyatning mugaddima qismida
berilgan baytlarni R. Denkof tarjima qilmagan. Buning sababi u asarni Qohira-

% Macmillan English Dictionary for Advanced Learners, International Student Edition, - Macmillan Publishers
Limited. 2006. p. 214.

57 https://dictionary.cambridge.org/dictionary/english/lord

%8 Canomos F., Komwiop H. Iycrmk xynpuknapu. — Tomkent: Fodyp Fymom Homumarn AnaGuér Ba caHbatr
Hampuéry, 1979. 6. 39.
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Vena nusxasiga asoslanganligi, aksincha, Qayum Karimov Namangan nusxaga
asoslanganligi. Bu holat ba’zi o‘rinlarda V.Mey tarjimasida ham kuzatiladi.

Bobning ikkinchi fasli “Istiorani qo‘llashda Yusuf Xos Hojib mahorati va
uni tarjimada qayta namoyon bo‘lishi” deb nomlangan. Yusuf Xos Hojib
“Qutadg‘u bilig” asari bilan yuksak darajadagi shoir ekanini ko‘rsata olgan. Bu
asar bir necha tillarga tarjima qilinganligi bilan o‘z isbotini topgan. Tarjimashunos
tadqiqotchilar uchun asliyat va tarjimalarni o‘zaro qiyosiy tahlil qilib,
tarjimalarning yutuq va kamchiliklarini aniqlash hozirgi zamon uchun muhim
masala. Zero, “tarjima — bu faqat aloqa vositasigina emas, balki o‘ziga xos lisoniy-
uslubiy va terminologik boyishning qudratli omili hamdir’®. Bunday
tadqiqotchilarning vazifasi esa tarjimalar chinakamiga o‘zgacha ishtiyoq bilan
tarjima qilinganmi yoki imkon chegarasidagi tarjimani aniqlash hamda ularni tahlil
qilishdan iborat.

Avvalgi qismda “Qutadg‘u bilig” asliyati hamda ingliz tiliga qilingan
tarjimalardan metafora vositasida yaratilgan baytlarni ayrimlarini tahlil qilib
chiggan edik. Tahlil qilingan misollar bizga mutarjimlarning yutuq va
kamchiliklarini bir tomonlama ko‘rsatib berdi va o‘quvchi uchun asliyatdagi
metafora tarjimalarda qanday berilganligini baholi qudrat aniq bo‘ldi. Bu faslda
Yusuf Xos Hojibning istiorani qo‘llashdagi mahoratini va tarjimonlarning
qobilyatini yanada ham aniqroq ko‘rish uchun ragamlarga murojaat qilamiz.
Asarning 766 ta baytda metafora aniqlandi®. Asliyatda aniglangan istiora mavjud
baytlar tarjimasidagi ifodalar bilan giyoslaganda, quyidagicha tasniflar kuzatiladi:

1) Istiora tarjimada ifodalangan baytlar;

2) Istiorani qo‘shimcha lingvistik hodisa bilan ifodalangan baytlar;

3) lIstiora so‘zma-so‘z (kalkalab) tarjima gilingan baytlar;

4) Istiora tarjimada tushib qolgan baytlar.

Tarjimonlar “Qutadg‘u bilig”ni tarjima qilishda bir muncha giyinchilikka
duch kelganliklari tabiiy. Chunki, mushtarak adabiy an’analarga ega bo‘lmagan
xalglarning tillaridan o‘zaro tarjima gilinganganda jiddiy giyinchiliklar seziladi®*.

Quyida tahlilga olingan bayt o‘zida o‘zbek xalqining “Qizil yuzni
sarg‘aytirma, aziz qo‘lni qavartir” maqolini bir qismini asos qilib olgandek.
Baytning umumiy ma’nosi yor qidirayotgan erkak kishiga tegishli bo‘lib, unga
bo‘lg‘usi yorni chiroyiga qarab tanlamaslik maslahat berilmoqda.

D KoepKye Kynyenvl, MyHbl KYJIMAblI,

Koizoin monzuyu con capole kovamaewin. (QB. 4381)

Ey, chiroyli istovchi, buni istamagin,

Qizil yuzingni sen sariq qilmagin. (Q.K. 4381)

Muallif asliyatda ifodalagan “KbI3pUT MOH3UIM COH CApBIF KBUIMAFBUT ™ Mmisrasi
metafora vositasida ifodalangan. “Kembemnr mou3umm” birikmasi bir garashda
tushunish oddiy va oson, lekin bu birikma bilan shoir insonning fagatgina yuzini
emas, balki uni inson sifatida shakllantirib turgan o‘zligini nazarda tutgan.

% Canomos F. Tapxuma Hazapuscura xupum. Toukent: Yxutysum, 1978. 6. 39.

60 Bu ragamlar faqatgina tadgiqotchining bilimi doirasida aniglangan bo’lib, bu raqgamlar ozgarishi mumkin.

61 Canomos F. Tapxwuma tamBumiapu. — Tomkent: Fopyp Fynom nomumarn AnaGuéT Ba caHbaT HAIIPUETH.
1983. -b 39.
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Umuman olganda, misra to‘laligicha biz yuqorida tilga olgan maqolning bir
qismini baytda ifodalab, yor qidirayotgan yiqitlarga qarata chiroylini istama, aks
holda, qizil yuzing sarg‘ayadi, ya’ni uyalib qolasan, deya maslahat bergan. Albatta,
Yusuf Xos Hojib bu asarni yozayotganida keksaygan, hayot sinovlaridan o‘tgan
shaxs bo‘lganligi bois, yuqoridagidek pandlar u kishiga xos bo‘lgan.

V. Mey tarjimasi:

Don'’t be led astray by sheer beauty alone,

Or your ruddy face will take on a pale tone! (4486)

Mazmuni:

Faqat go ‘zallikka adashma,

Aks holda, qizil yuzingiz oqarib goladi. (J.1.)

Meyning tarjimasida asliyatda rangni ifodalagan sifat o‘zgargan bo‘lsa-da,
tarjimon metaforani inglizzabon o‘quvchi uchun tushunarli mazmunga yo‘naltira
olgan. Ya’ni Yusuf Xos Hojibdagi “kbI3bul MPH3ULIM COH Capblf KbbJIMAarbLl’
yuqoridagi tarjimada “on a pale tone” (ogarish) yo‘lidan borgan. Bizningcha, ingliz
xalglari uchun buning asosiy sabablari tibbiy ilmda yotadi. Ingliz tilida “pale tone
on face” (yuzning oqarishi) birligi bilan yuritiladigan tibbiy tushuncha mavjud. Asl
ma’noda insondagi ma’lum bir vaziyatlarni natijasida insonning yuzini oqarishi
holati ham mavjud. Balki ingliz xalqi uchun bu holat majoziylikni ifodalashga asos
bo‘lib xizmat qilgandir. Inglizlarda ko‘chim yuz qizarishdan ko‘ra *“oqarishi”
aniqroq ma’no kasb etgan, lekin sharq xalqglarida “qizil yuzni sarg‘ayishi” nojo‘ya
bir vaziyat, uyalish natijasida yuzaga keladigan holatni ifodalaydi. Masalan,
yuqoridagi misra kabi “uyalish” va “afsus” qilish. Madaniyatda rang bilan bog‘liq
farq bo‘lsa-da, asliyatdagi metafora tarjimada o‘z ifodasini topgan.

R. Denkof tarjimasi:

But if you choose on the basis of looks alone, your ruddy countenance will
turn sallow.

Mazmuni:

Lekin, agar sen faqat tashqi ko ‘rinish asosida yor tanlasang, sening qizil
yuzing sarg ‘ish ranga kiradi. (J.1.)

Denkof tarjimasida asliyatdagi majoziy ma’no aynan ifodalangan. Bu
tarjimada Meyning variantida “yuzni ogargani” endi asl matn talqginidek, “sallow”
(sariq) tusga o‘zgargan holda berilgan. R. Denkof tarjimada metaforani ifodalay
olgan deyishimizga aniq asos bor, chunki ingliz tilida ‘“countenance” (“face”
so‘zining ma’nodoshi) Ingliz va Amerika adabiyotida “sallow countenance”
tarzida kelib, 0z ma’nosi bilan birga ma’joziy ma’noda ham insondagi o‘ziga xos
bo‘lgan his-tuyg‘ularning yuzdagi ifodasini tasvirlaydi®.

UMUMIY XULOSALAR

1. Metafora inson badily tafakkurining eng qadimgi mahsullaridan biri
sifatida har doim jahon adabiyotshunosligining diqqat markazida bo‘lgan. Bu
an’ana XI asrning muhtasham obidasi “Qutadg‘u bilig” dostoni va uning
badiiyatini o‘rganish jarayonida ham izchil davom etgan.

82 https://m.egwwritings.org/en/book/4.2
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2. Yusuf Xos Hojibning “Qutadg‘u bilig” dostonini o‘rganishga ham sharq,
ham g‘arb mutaxasislarining jiddiy kirishgani bejiz emas. Adib yuksak mahorat
egasi sifatida o‘zining falsafiy didaktik dostonini ko‘plab she’riy san’atlar bilan
yuksak darajada bezay olgan. Birgini istiora (metafora)ning qo‘llanishidayoq adib
mahoratining asosiy qirralari juda maroqli tarzda ko‘zga tashlanadi. Xuddi shuning
uchun mutaxasislar asarni yuksak badiiyat na’munasi sifatida baholashgan. Bu
an’ana hozirgacha juda katta muvaffaqiyat bilan davom etib kelmoqda.

3. G‘arbda metafora bir necha yondosh lingvopoetik hodisalar (o‘xshatish,
sinekdoha, shaxslantirish va boshgalar) bilan birgalikda tasavvur etiladi. Bunday
yondoshuv adib mahoratini g‘arb o‘quvchisiga yetkazishda 1jobiy omil bo‘lgan.

4. “Qutadg‘u bilig”ning inglizcha tarjimasi bilan ancha dongdor tarjimonlar
shug‘ullanishgan. Ulardan R. Denkoff ham olim, ham tarjimon bo‘lgan. Uning
nasriy tarjimasi “Qutadg‘u bilig’ning inglizzabon kitobxonga yetkazilishida juda
katta rol o‘ynagan. Asar to‘rtliklarining tarjimasi esa, uning iqtidorli shoir
bo‘lganini ham tasdiglaydi.

5. V. Meyning ijodiy jasorati dostonning to‘liq tarjimasini she’riy shaklda
amalga oshirish bilan namoyon bo‘lgan. Bunda adib poetikasiga xos bo‘lgan asosiy
unsurlar saglanib golgan.

6. “Qutadg‘u bilig” matnini ingliz tiliga tarjima qilishda V. Mey va R.
Denkofflarning juda katta ilmiy-ijodiy kuch sarflaganlari ochiq seziladi. Ularning
har ikkisi ham poetik matnni inglizzabon kitobxon (o‘quvchi)ga yetkazish haqida
jiddiy bosh gotirishgan. Buning natijasida bir asarning ingliz tilidagi ham nasriy
ham she’riy variantlari yuzaga kelgan.

7. “Qutadg‘u bilig’ning she’riy tarjimasida (Volter Mey) baytlarda qofiya
saglash asosiy vazifa bo‘lib turganligi uchun metaforalar tarjimasida boshqacha
yondoshuvni amalga oshirgan. Tarjimon tarjima jarayonida ayni tadqiq
gilinayotgan hodisani shunchaki berishdan ko‘ra, asliyatda mavjud mazmunni
berishga urg‘u bergan.

8. Meyning she’riy tarjimasida metaforalarni qayta yaratishning bir gator
usullari ko‘zga tashlanadi, xususan:

8.1.asliyatdagi metaforani aynan tarjima qilish;

8.2.ularning ingliz tilidagi ekvuvalentini qo‘llash;

8.3.metaforani tushurib qoldirib, uning o‘rnini boshqa vositalar bilan
to‘ldirish;

8.4.metaforani chetlab o‘tish.

9. R.Denkoff “Qutadg‘u bilig’ni soddalashtirish yo‘lidan borgan. Shunga
garamay, bu soddalik jo‘nlik emas. Tarjimon boshqga til egalarining asliyatdagi
asosiy ma’no va mazmunni ilg‘ashlari uchun bor kuchini ishga solgan deyish
uchun to‘la asos bor. Buning ustiga asardagi asl shakliy poetik xususiyatlar haqida
tasavvur hosil bo‘lishi uchun to‘rtliklar tarjimasiga alohida urg‘u bergan. Ayni
mana shu holat, bir tomondan Yusuf Xos Hojibning umumiy poetik mahoratini
tasavvur etish uchun imkon bersa, ikkinchi tomondan tarjimonning yaxshigina
shoirlik iqtidorini ham to‘la ko‘rsatib bergan.

10. Metafora tarjimasi sharq va g‘arb adabiyotidagi umumiyliklarni ham, ular
o‘rtasidagi ayirmalarni ham to‘la tasavvur hosil qilish uchun keng imkoniyat
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beradi. Ayni tajriba yanada kengroq gamrovlarda amalga oshirilsa, sharq va g‘arb
jjodkorlarining poetik tafakkurlarini kuzatish va baholashning istigbolli yo‘llarini
belgilashning munosib omillari bo‘la oladi.

11. Yusuf Xos Hojib qo‘llagan istiora (metafora)lar ayni paytda sharq
kishisining tafakkur tarzini, ona tili imkoniyatlarini, milliy-ma’naviy
mentalitetining o‘ziga xos jihatlarini mujassam etgani bilan ham e’tiborga
molikdir. Shunga ko‘ra, tarjimonlarning bu o‘ziga xosliklarni ilg‘ashi barobarida
ularni  gayta vyaratishga intilishlari millatlararo hamda madaniyatlararo
muloqotlarning yangi darajasiga ko‘tarilish uchun munosib kafolot bo‘la oladi.
Tabiiyki, bu darajaga erishish uchun juda katta mehnat, bilim va tajriba tagazo
etiladi. Tarjimonlar bu borada boshga-boshga yo‘llarni tanlagan bo‘lishlariga
garamasdan pirovard natijada ijobiy ko‘rsatkichlarga erishishgan.

12. Metaforalar tarjimasidagi ayrim qiyin hamda muammoli vaziyatlar o‘ziga
xos ob’ektiv va subyektiv sabablarga ega. Bularning asosiylari sifatida
quyidagilarni ko‘rsatish mumkin:

12.1. Yusuf Xos Hojib tarjimonlar yashagan muhit va davrdan ancha oldin,
deyarli ming yillik masofa bilan ajralib turadi;

12.2. “Qutadg‘u bilig” matnida o‘zga til egalari tomonidangina emas, balki
shu tilning vorislari bo‘lgan kitobxon va mutaxasislari uchun ham anglanishi va
izohlanishi qiyin bo‘lgan so‘z va tushunchalar, jumladan istiora (metafora)lar
istagancha topiladi;

12.3. Tarjimonlarning shaxsiyati, dunyoqarashi, adabiy-estetik tajribasi bilan
bog‘liq omillar ham bu borada o‘zining munosib kuchini ko‘rsatgan.

13. “Qutadg‘u bilig’dagi metaforalarning ingliz tilidagi tarjimalarini
o‘rganish tajribasi misolida hali g‘arb va sharq adabiyotshunsligi oldida tadqiq
etilishi zarur bo‘lgan juda katta qamrovdagi ilmiy vazifalar turgani ayon
bo‘lmoqgda. Aynigsa, qadimgi va mumtoz adabiyotning tarjimasi bilan bog‘liq
holda ulardagi shakl va mazmun, so‘z va ma’no, vazn va qofiya, she’riy san’atlar
va badiiy uslub bilan bog‘liq ilmiy muammolar o‘z yechimini kutib turibdi.
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INTRODUCTION (to the abstract of the PhD dissertation)

Relevance and necessity of the dissertation topic. On the world stage, very
serious and significant work is being done on the study of ancient Turkish written
sources in various fields. Nowadays, the interest of the West towards the East, and
the East towards the West, as well as the processes of integration are increasing,
huge tasks are assigned to the social and humanitarian sciences. In this process, as
Important as the theoretical orientations are, so are the interactions, the translation
processes that give life and soul to these interactions. It is no secret that along with
the current literary process, the role and importance of ancient sources and
materials is also increasing. In particular, Yusuf Has Hajib’s “Kutadgu bilig”,
Mahmud Kashgari’s “Devoni lug'at-it-turk”, Ahmed Yugnaki’s “Hibbat ul-
haqayiq” of rare sources belonging to the XI-XII centuries, not only textual
studies, source studies, linguistics and research and analysis from the point of view
of literary studies, but also from the perspective of translation studies, is
particularly relevant. After all, it is worth noting that only “Kutadgu bilig” was
translated into English not once but twice at the end of the 20th century?.

The interest of world scientists in oriental literature, in particular, in the study
of the three great monuments destroyed during the Karakhanid’s, has a long
history. It is worth mentioning that several bibliographic collections of works
related to the study of Yusuf Has Hajib’s life and work have been created. The
researches carried out by the scientists of Uzbekistan?, Turkey?, and Azerbaijan®
are noteworthy here.

In recent years in our country, the scientific research conducted by Yusuf Has
Hajib's epic “Kutadgu bilig” indicates the emergence of a new direction of literary
studies, linguistics and translation studies called “kutadgubiligshunoslik”. In
addition, effective works are being carried out on the research of translations of the
epic into different languages. Nevertheless, there is a need for a comparative study
of the expression of epic poetics in translated texts.

Decree of the President of the Republic of Uzbekistan No. PQ-2789 dated
February 17, 2017 “On measures to further improve the activities of the Academy
of Sciences, organization, management and financing of scientific research”, dated
April 20, 2017 - No. 2909 “On measures for further development of the higher
education system”, No. PQ-2995 of May 24, 2017 “Measures for further
improvement of the system of preservation, research and promotion of ancient
written sources on activities” of April 16, 2020 “On measures to fundamentally
improve the personnel training system and increase scientific potential in the field

! Qarang: Yusuf Balasaguni, Beneficent Knowledge translated into English by Walter May, Moscow and Bishkek,
1998, — 541 p., Yusuf Khass Hajib, Wisdom of Royal Glory (Kutadgu Bilig) A Turko-Islamic for Princes,
Translated, with an Introduction and Notes by Robert Denkoff, The University of Chicago Press, 1983. — 282 p.

2 Qarang: K. Kapumos. “Kyraary OWIMr”HU TONMIMIIM Ba YPraHWIMIIM TApMXUAAH./ANAOUETIIYHOCIMK Ba
THIIIIYHOCTHK Macananaps. 2-kuto6. - Tomkent, Y3®A mampuérn, 1961. 109-116 6., Tyxmues b. Kpatkuit 0630p
M3JIaHUH O IpeBHEHIIEeM MHMCEMEHHOM TaMsaTHHKe. // bubmmorexn Y30ekucrana e 11. 1982, 129-140 6., Tyxnmes
B. «Kyraary 6umry Hampiapu Xakuaa. / Y36exucTon kyryoxonamapu, Ne 12, T. 1982 ii. Tyxmues b. Ucruopa Ba
yauHr “Kyraary Omnur”’nmaru ponu. //Anadbuii mepoc, Ne 2 (22), 1982. 78-81 6., TyxnamueB b. Bompocs! mostnku
“Kyranry 6mnur” Ocyda Xac Xamkuba. — Tamkent, 2004. —120 c.

% Qarang: Jamal G., Kafkasyali M.S. Kutadgu bilig arastirmalar: tarihi. — Ankara, 2016. —392 s.

* Qarang: Asker R. Yusuf Balasaguni ve Kutadgu bilig bibliyografyasi. — Bakil, 2017. —356 s.
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of Oriental studies” and other regulatory legal documents related to this activity in
the implementation of this dissertation research serves to a certain extent.

It should be noted that the metaphor theory has not been sufficiently studied
in the comparative aspect of eastern and western poetics, on a large monographic
level. Research is different from other scientific works in this respect. In addition,
we tried to determine the originality of “Kutadgu bilig” and the skills of the
translators in English translations based on the metaphor theory that we have
analyzed.

Dependence of the research on the priority directions of the development
of science and technology of the republic. The research was carried out in
accordance with the priority direction of the republic’s science and technology
development 1. “Formation of a system of innovative ideas and ways of their
implementation in the social, legal, economic, spiritual and educational
development of the information society and democratic state™.

Level of study of the problem. In western poetics, considerable scientific
research has been carried out on metaphor. In particular, J.Searle, A.Ortoni,
M.Black, D.Davidson, E.Cassirer, A.Richards, H.Ortega-y-Gasset, R.Jacobson,
N.Goodman, M.Birdsley, F.Wheelwright, A.Vejbiska, D.Treacy, E.Romero,
B.Soria, T.Cohen, P.Mann, J.Lakoff, M.Johnson, D.Davidson, W.S.Buss, K.Harris,
D.Tracy, R.Schiff, H.Gardner, E.Winner, P.Ricoeur, G.N.Sklyarevskaya,
I.V.Milashevskaya, Y.Y.Yurkov®. Important work has been done in the research of
metaphors by scientists.

There are many meaningful works on the study of metaphor in Eastern

® Searle J. R. Expression and Meaning. — Cambridge University Press. 1981. — 85 p., Cepn JIx. P. Meragopa.
B:Teopust Meraopa ouepk cemuorndecko teopun. — Mocksa: [Iporpecc 1990 =312 c., Ortony A. Understanding
metaphors//Technical report No. 154, University of Illinois at Urbana-Champaign. January 1980, — 42 p., Black M.
Metaphor. In: M.Black. Models and Metaphor. Studies in Language and Philosophy. — London: Cornell University
Press. 1962. — 25-47 p., Black M. Metaphor// Proceedings of the Aristotelian Society. New Series, Vol. 55.
Blackwell Publishing on behalf of Aristotelian Society. (1954-1955). — 273-294 p., Davidson D. What Metaphors
Mean//Critical Inquiry. 1978, IssueS, — 31-47 p., Casirer E. Die Kraft der Metapher. Sprache und Mythe. — Leipzig:
Berlin. 1925, — 68-80., Richards I.A. The Philosophy of Rhetoric. — New York: Oxford University Press. 1950
Chapter V-VI., Ortega-y-Gasset J. Las dos grandes metaforas. In: Ortega-y-gasset J. Obras Completes. Tomo II. —
Madrid. 1966, p. 387-400., Jakobson R.O. Two aspects of language and two types of aphasic disturbances- The
Hague- Paris: Mount publishers, 1971, p. 239-259., Goodman N. Metaphor as moonlighting//On Metaphor edited by
S. Sacks. - The University of Chicago Press, 1978, p. 175-180., Beardsley M.C. The Metaphorical twist//Philosophy
and Phenomonological Research. Vol. 22, 1962, Issue 3, p. 293-307., Wheelwright P. Metaphor and Reality. —
Indiana University Press: Bloominglon — London, 1967 p. 70-128., Wierzbicks A. Porownanie — gradacja —
metafora. — Pamietnik literacki. 1971, Ne 4, p 127-147., Tracy D. Metaphor and Religion: The Test cases of
Christian Texts//Critical Inquiry. 1978, Issue 5, pp. 91-106., Romero E., Soria B. Cognitive Metaphor Theory
Revisited//Critical Inquiry. 1978, Issue 5, p. 106-124., Cohen T. Metaphor and the Cultivation of Intimacy//Critical
Inquiry. 1978, Issue5, p. 3-12., Man P. De. The Epistemology of Metaphor//Critical Inquiry. 1978, Issue5, p. 13-31.,
Lakoff G., Johnson M. Metaphors We Live By — The University of Chicago Press, 1980. p. 14., Davidson D. What
Metaphor Means//Critical Inquiry. 1978, Issue 5, p. 31-48., Booth W.C. Metaphor as Rhetoric: The Problem of
Evaluation//Critical Inquiry. 1978, Issue 5, p. 49-72., Harries K. Metaphor and Transcendence//Critical Inquiry.
1978, Issue 5, p. 73-90., Tracy D. Metaphor and Religion: The Test Case of Christian Texts//Critical Inquiry. 1978,
Issue 5, p. 91-106., Shiff R. Art and Life: A Metaphorical Relationship//Critical Inquiry. 1978, Issue 5, p. 107-122.,
Gardner H. and Winner E. The Development of Metaphoric Competence: Implications for Humanistic
Disciplines//Critical Inquiry. 1978, Issue 5, p. 123-142., Ricoeur P. The Metaphorical Process as Cognition,
Imagination, and Feeling//Critical inquiry. Vol. 5, No. 1, Special issues on Metaphor (Autumn, 1978), pp. 143-159.,
CxmsBepckast I.H. Meradopa B cucreme si3pika. — Cankr-IlerepOypr: «Hayka». 1993. —152 6., Munamesckas 1.B.
KonuenryansHass Meradopa rojoBa — BMECTIJIHIIE OOBEKTUBALMA B PYCCKOM s3bike. Kana.duion.Hayk...nucc.
Hwxanit  Hosropox. 2017. -196 6., IOpkoB E.E. MertadopaB acnekre JIHHTBOKYJIBTYPOJIOTHH.
Jok.wuon.Hayk... qucc.adro. Cankr-IlerepOypr. 2012. —59 6.
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https://www.dissercat.com/content/metafora-v-aspekte-lingvokulturologii

classical poetics. “Miftah ul-Ulum” by Sakkaki, “Mahosin ul-Kalam” by Nasr ibn
Hasan, “Tarjiman ul-baloga” by Umar ibn Raduyani, “Badoyi’u-S-sanoyi” by
Atullah Husayni, “Al-mo‘cham fi ma’ori ash’ar ul-Ajam” by Shams Qays ar-Razi.,
“Hadaiq us-sehr fi dagaig us-sher” by Rashididdim Votvot, “Funun ul-baloga” by
Sheikh Ahmad ibn Khudaidad Tarazi, “Kitab ul-badi”® by Abdullah ibn Mu'tazz
scientific works were famous in the East. In later periods, Y.Is’hakov,
H.Boltaboyev, T.Zehniy, T.Boboyev, Z.Boboyeva, O.The works of such
researchers as Karimov, Z.Mamajonov, G.Qabuljonova, G.Rofiyeva,
G.Nasrullayeva, M.Kholmurodova’ are of particular importance. In fact, the scope
of research on metaphor in the east differs sharply from that of the west, because,
poets and writers have often referred to poetic arts in eastern literature. Therefore,
rather than the theoretical analysis of the oriental poetic arts, it is limited to taking
examples from the work of poets and analyzing their figurative movements.

Yusuf Has Hajib received great attention as the father of the ancient Turkish
written literature. This has been shown in detail by major orientalists and Turkic
scholars: R.R.Arat, V.V.Radlov, A.Smylovich, E.E.Bertels, A.Dilachar,
A.Volitova who have seriously studied the life and work of the writer. The
scientific observations of scientists like 1.V.Stebleva, Q.Karimov, B.Tukhliyev® in

® Araynnox Xycaiinuii. Banoiiuby-c-canoiin (apy3 BasHu Ba Oajumii BocuTanmap xakuma). Popcuaman Anubek
PycramoB Tapxxumacu — Tomkent: Fopyp 'ybinom Homupmarm Anabuiior Ba canbar Hampuéru. 1981. — 400 0.,
lamcu Kaiicu ap-Po3u. An-mybuam ¢u Mabopuiin amrbop-ui-auam. — Jlyman6e: Anu6. 1991. — 464 c., Pamun an-
Jun BarBat. Ca0Obl BoneOCTBa B TOHKOCTSIX MO33MH. [lepeBoj| ¢ MEpPCUICKOro UCCIEIOBAaHTE MU KOMMEHTapuil
H.1O. Yanucooit — Mocksa: 1985. — 327 c., llaiix Axman on Xynoiinon Taposuit. @ynyny-n-6anora., (“bamorar
unmitapu") Macwyn myxappup: b. Xacanos. — Tomkent: Xa3una, 1996. — 212 6., Kpaukosckuii 1.10. W36pannue
counHeHus. M3natenscTBo akanemuu Hayk CCCP, Mocksa. Jlennnrpan, 1960. — 745 c.

7 McxokoB E. Cy3 campati cysnaru. — TomkenT: Y36exucron. 2014. — 320 6., Boltaboyev H. Sharq mumtoz
poetikasi. — Toshkent: 2008. — 222 b., 3exuu T. Canbatu cyxaH. — Jymanbe: Maopud, 1992. — 304 6., bo6oer T.,
Boboesa 3. baguuit campaTiap. — Tomkent, 2001. — 118 6.; T. bo6oes. llebp wiIMu TabIUMU. (V36ex urepusTu
nosTHKacHuaH caboxiap) — Tomkent: YkuryBun. 1996. — 344 6., Kapumos O.5. AGaymia OpHIIOB mebpUATHIA
MeTadopuk o6pasnap Tmzumu. Puton.dan.HoMm3. .. auce. — Tomkent, 2012, — 140 6., MamasoHoB 3.A. VxmaTum
acocuJaru LIebpUil CaHbATIAPHHUHT Hazapuii TaBcudu Ba TacHupu. Duion.dan.6.¢danc.nok. ...aucc.aproped. —
Tomkenr, 2017. — 48 6., KoOymkonoBa I'. MeradhopaHuHI cHCTEeMaBUil JIMHIBUCTHK TajdkuHU. Duon.dan.
HOM....ucc. — Tomkent, 2000. — 124 6., Poduena I'.}O. Y36ex THnmaan GpaHilys THIMra KOHCENTyan Metadopiap
Tap)KUMACHHHUHT y3uTa Xoc Xycycusimiapu (DpkuH Ab3aM acapiapu acocunia). Ouion.gan.0.¢anc.aok. ... auce. —
Tomxkent, 2020. — 122 6., Hacpymmaesa I'.C. AnTpomoueHTpuk MeTad)OpaHMHT JIMCOHWH, KOTHUTHB Ba
nuHrBoMaganuit acmektu. Owion.dan.6.¢anc.gok. ..gucc. — Tomkent, 2019. — 139 6., HacpymmaeBa I'.C.
AHTPONOIEHTPUK MeTa(OpaHUHT JIUCOHUIN, KOTHUTHB Ba JIMHrBOMaiaHui acnektd. dunon.dan.o.daic. 1ok. ... aucc.
— Tomkent, 2019. — 139 6., XonmmypomoBa M.®. “Kyraary Ommur” nexcukacu. @umon.dan.0.danc.1ok. ...quce. —
Tomkent, 2019. — 154 6

8 Arat R.R. Kutadgu Bilig I: Metin — Ankara, 1979. — 656 s., Arat R.R. Kutadgu Bilig II Cevir1. Turk Tarth Kurumu
Basimevi. — Ankara, 1994. 6-baski. — 477 s., Radloff W. Das Kutadku Bilik des Jusuf Chass-Hadschib aus
Balasagun. Teil 1: Der Text in Transkription. Teil 2: Text und Uebersetzung nach den Handschriften von Wien und
Kairo — St. Petersburg, 1891. — 252 p., Pagnos B.B. Kyraary Ownur. ®akcummie yHWTypcKOH pPYKOIHCH
AMIIepaTOpcKoil u KoponeBckor OomOmmorekn B Bene. — CIIB, 1890. — 246. c., CamoitnoBua A. JlomomHeHHe K
npeiokeHreM PamiossiM u ToMceHOM K mepeBogaM oxHOro ctixa —Kyranary ownur// Jloknanasl AkageMuu HayK,
cepust B. — Mocksa, 1928. — Ne 2. — C. 23-25., CamoiinoBud A. W3 mompaBok K M3AaHUIO U TiepeBony —Kyraary
owur// Joxnaner Poccuiickoit Akagemun Hayk, cepus B. — Mocksa, 1924. — C. 148-151., beprensc E.O. U3peuenne
Nobpaxum ubn Anxama B —Kyraary 6unur. Cydusm u cydwuiickas aureparypa. — MockBa: Hayka, 1965. — 524 c.,
BamnToBa A.A. K Bonpocy o ki1accoBoit mpupose kapaxaHuackoro rocynapersa//Tpyner Kupruszckoro ¢unmana AH
CCCP. — ®ynze: Kuprocmzmar, 1942. — C. 127-130., BanuroBa A.A. K Bompocy o mmpoBozspennn FOcyda
Banacarynckoro (monmTHdeckne IOydeHMs cpenHeasnaTckoro wmbicnurens XI Beka)// KpaTkue coobuieHus
WHerntyra HaponmoB Asum. — MockBa: Hayka, 1964, — Ne 71. — C. 99-125., BamuroBa A.A. K m3manmio
KPUTHUYECKOTO TeKcTa M mepeBoga — “Kyraary Ommmr» // Kpatkwme coobmiennst MHCTHTYTa HapogoB A3um. —
MockBa: Hayka, 1961. — Ne XVII. — C. 77-88., BamuroBa A.A. O HEKOTOPBIX IOITHYECKHUX OCOOEHHOCTSAX
—Kyranry O6mmur —MockBa: M3-Bo Boctounoit smmteparypsi, 1960. — 214 c., BamutoBa A.A. O HEKOTOpPBIX
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this regard are noteworthy. A.Kasiyeva, Z.Sadikov and Q.Sidikov® studied this
work in the field of translation studies. In the works of scientists the originality of
“Kutadgu bilig” with its translations into western languages was analyzed
comparatively and lexically-semantically. However, it should be emphasized that
metaphor theory has not been studied at a sufficient, large monographic level in the
comparative aspect of eastern and western poetics. Research is different from other
scientific works in this respect. In addition, we tried to determine the originality of
“Kutadgu bilig” and the skills of the translators in English translations based on the
analyzed metaphor theory.

The connection of the dissertation research with the research plans of the
higher education institution where the dissertation was completed. The
dissertation was completed in connection with the topic “Current issues of modern
translation studies” of the research plan of the “Foreign languages” department of
Namangan Institute of Engineering and Technology.

The purpose of the research is to study the essence of eastern and western
views on metaphor theory based on Yusuf Has Hajib's epic “Kutadgu bilig” and its
translation materials.

Tasks of the research:

To describe the nature of existing theoretical views on the art of “metaphor”
in eastern and western poetics and to carry out their comparative analysis;

To determine the common and different aspects of the views on the types of
metaphor in eastern and western poetics;

Elucidation of the essence of the experience of the translation and the
participation of metaphor in the original and translation on the example of Yusuf

tepmunax B — «Kyraary ounur» // Kpatkoe coobmenne MuctuTyta HaponoB Asuu. — Ne 63. — Mocksa: Hayka,
1962. — C.111-123., BanuroBa A.A. OtpaxkeHue jereHapl 00 Anekcanape MakeIoHCKOM M HHIIEM Iax-3aJie B —
“Kyranry omur” // Kpatkue coobmienus Mucturyra HaponoB Asun. — MockBa: Hayka, 1964. — Ne 65. — C. 124-
129., BanmutoBa A.A. HOcyd banacarynckuit u ero — “Kyranry ownmr» // Kpatkue cooGmenuss MHCTHTYyTA
BoctokoBerenns AH CCCP. — Mocksa: Hayka, 1952. — Ne 4. — C. 56-63., Cte6neBa 1. B. Apabo-niepcuackas
Teopusi pupMbI U TIOPKOsI3bIYHAsS 1033usl. // Tropkonorndeckuit coopuuk. K 60-neruro H.A.Kononoa. — Mocksa:
Hayxka, 1966. — C. 246-254., Crebnesa U.B. K Bompocy o npoucxoxiaenuu xanpa — Tytor. / Tropkonorndeckuii
coopuauk. — MockBa: Hayka, 1970. — C 135-137., Crebnesa 1.B. O npoHukHOBeHHH apabo-TIEPCUICKUX METPOB B
TIOPKOSI3bIUHYIO 11033uH. // TIpo0iemMbl TUTEpaTyphl U 3CTETUKH B cTpaHax Boctoka. — MockBa: Hayka, 1964. — C.
214-242., Ctebnesa W1.B. T1o33us opxoHo-eHuceiickux Tiopok // Hapomst A3zuu u Appuxu. — Mocksa, 1963. — Ne 1.
— C. 146-150., CrebneBa M.B. Tloa3ust tiopkoB V-VIII BB. — MockBa: Hayka, 1965. — 148 c., CtebneBa W.B.
[Mostnka —Kyraary ounur // CoBerckas Tiopkonorusi. — baky, 1970, — Ne 4, — C. 94-100., Crebnea 1.B. PazButne
TIOpKckux noatudeckux ¢opm B XI Beke. — MockBa: Hayka, 1971. — 299 c., Kapumor K. “Kyranry Ownur”’aa
Kenuiuk Kateropuitacu: ®Ounon. ¢an.Hom.quc. — Tomrkent, 1962. — 194 6., Tyxnues b. FOcyd Xoc X0xuOHHHT
“Kyranry Omnur’u Ba aiipum >xaHpiap Takommid (MacHaBui, TYpTIIMK, Kacuaa). — TomkeHt: Acp-MatOyor, 2004.
— 119 6., Tyxmmes Bb.IOcyd Xoc Xoxubuuuar —Kyraary Gumur acapu. — Tomkent: Y36ekucton, 1991. — 64 6.,
TyxmueB b. FOcyd Xoc Xoxunbumar —Kyranry ownur acapu Ba Typkuit ¢onpkiop: @wnon. ¢aH. I0K. ... IUCC. —
Tomxkent: 1991. — 322 6.
Shttps://www.avk.gov.tr/wp-content/uploads/2015/01/KASIEVA-Aida-STYLISTIC-DEVICES-IN-THE-
KUTADGU-BILIG-AND-THE-ADEQUACY-OF-THEIR-TRANSLATION-INTO-ENGLISH-ON-THE-
MATERIAL-OF-ENGLISH-TRANSLATION-MADE-BY-W.-MAY.pdf., Comuko 3. Icyd Xoc Xoxub
“Kyranry Ounur’” acapiHu OIMOHYA MMM anabuii Tankuamapu. @umon.dan.HoM3. .. auce. — Tomkent, 1994. — 134
6., ComukoB 3. FOcydh Xoc Xoxub “Kyranry Owmur” acapum HeMHcYa Ba WHIVIM3YA Tap)KUManapu Kuécuii-
TANONOTUK Taxyunu. Dwuon.pad.qokT...qucc. — Tomkent, 2020. — 165 6., Cumukor K. “Kyragry Owmwr”
TYPTAMKIAPUHAHT WHIIIN3Ya Oaanuid TapxuMa Xycycustiaapu. — Tomkent: baés nampuérn. 2014, 6. 89., Cuankos
K. Crumucrrdeckne npoOlieMbl XYOOXKECTBEHHOro IepeBoja//HamaHraH naBiaT yHUBEPCHTETH HIIMHIA
ax0opoTHOMACH. 2024. 5-coH
666-669 6.
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Has Hajib’s epic work “Kutadgu Bilig”;

Determining the skill of the translators by comparing the interpretations of the
system of metaphors in the work in different translations.

The system of metaphors used in the ancient Turkish written source of the
11th century “Kutadgu bilig” and their translations into English were chosen as the
object of the research.

The subject of the research is the research of the main laws in the process of
translation of metaphors from one language into another language using the
example of “Kutadgu bilig”.

Research methods. Description, classification, and historical-comparative
methods were used to illuminate the research topic.

The scientific novelty of the research is as follows:

Although in the east and in the west, when looking at “istiora” (metaphor), it
Is noted that it is common in connection with its occurrence on the basis of
analogy, the tendency of western specialists to include other metaphors in the
scope of the meaning of this term identified;

it has been proven that metaphor translation is closely related not only to the
outlook and style of the original author, but also to the fact that the translation is
made in prose or poetry;

it was revealed that the translator’s skill in metaphor translation depends on
the genre characteristics of the text, the stylistic peculiarities of the text, and the
formal poetic aspects of the work, in addition to personal experience;

the level of adequacy between the metaphor and the original in its translation
and the translation is evaluated, the correspondence to the original in the
translation, its proximity to it, and the reasons and results of some deviations are
revealed.

The practical results of the research are as follows:

The essence of the originality and differences in the nature of metaphors in
the original and the translated text has been determined, explanations and
recommendations have been developed regarding linguistic phenomena based on
some similes or metaphors related to the translation process;

In the study of Yusuf Has Hajib's poetic skill, practical and theoretical
solutions of comparative study of the position of metaphors in the original and
translation are recommended.

Reliability of the research results, relevance of the research work, clear
expression of the problem set in it, complete compatibility of the selected methods,
scientific articles published in prestigious scientific publications are carried out
within the scope of the research work, in addition, the implementation information
given by the organizations with the relevant authority. the data is of special
importance due to the nature of the scientific novelty of the research work.

The scientific and practical results of the dissertation are as follows:

The scientific significance of the results of the research work is explained by
the fact that metaphor can be used as one of the main sources for linguists, literary
scholars and translators conducting research in the interpretation of both Eastern
and Western literature.

The practical significance of the research work is that the lectures and
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seminars of higher education institutions in such subjects as literary theory,
comparative linguistics, comparative translation studies, and ancient Turkic
language are scientifically and theoretically sufficient, using the specific
considerations and conclusions put forward in the work filled with information. it
Is determined that it will be the basis for creating training manuals and textbooks
that will meet all requirements in the future. Also, the facts and materials presented
in the dissertation can serve as a practical example for translators.

Implementation of research results. Based on the research work conducted
on the topic “Comparative analysis of eastern and western views on metaphor (in
the example of metaphors of “Kutadgu bilig”)”:

Metaphors identified in the original “Kutadgu bilig”, an ancient Turkish
written source, comparative research with Uzbek and English translations,
electronic scientific annotation of the “Codex Kumanikus” manuscript carried out
at Namangan State University, Ministry of Higher Education, Science and
Innovation of the Republic of Uzbekistan was used in the implementation of the
innovative scientific project number FZ-20190815110 on the topic of “Creating a
text and annotated dictionary” (reference No. 750/02-04 dated June 25, 2024 of
Namangan State University). As a result, he used the material of the dissertation as
a theoretical basis for recommendations on the creation of figurative words and
phrases in the explanatory dictionary creation part of the project.

Dissertation analysis of views on metaphor in western and eastern classical
poetics Ministry of Higher Education, Science and Innovation of the Republic of
Uzbekistan in implementation of practical scientific project number FZ-201912099
on the topic “Creating a website and multimedia products of Uzbek folklore in
Uzbek and English” at Namangan State University used (reference No. 751/02-04
of Namangan State University dated June 25, 2024). As a result, in the process of
creating multimedia products, it is enriched with scientific and theoretical
information about the metaphor presented in the thesis work.

Theoretical views on the theory of metaphor in western and eastern poetics
and based on them metaphors existing in the original of the ancient Turkish written
source “Kutadgu bilig” in translations into English were compared from the
scientific conclusions of the research work. Process”, “Nation and Spirituality” and
“Education and Development” programs for 2022-2024 were used to prepare
(Uzbekistan  National Television and Radio Company “Uzbekistan
Teleradiokanali” of July 2, 2024 04-36 -798 reference number). As a result, the
theoretical data analyzed on the basis of western and eastern metaphors, and the
comparative research of “Kutadgu bilig” metaphors based on them, enriched the
scientific and practical aspects of the above-mentioned programs.

Publication of research results. 8 scientific articles have been published on
the subject of the dissertation, 1 article has been published in prestigious journals
included in the Scopus database, 4 articles have been published in republican
publications and 3 articles have been published in foreign publications.

The structure and scope of the dissertation. The dissertation consists of an
introduction, three chapters, chapter-by-chapter and final conclusion, a list of
references and appendices. The total volume of the work is 143 pages.

THE MAIN CONTENT OF THE DISSERTATION
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In introduction, the relevance and necessity of the conducted research is
based, the purpose and tasks, object and subjects of the research are described, the
compatibility with the priority directions of the development of science and
technology of the republic is shown, the scientific novelty and practical results of
the research are described, the scientific and the practical significance is revealed,
the implementation of research results into practice, published works and
information on the structure of the dissertation are presented.

The dissertation consists of three chapters. The first chapter is called
“Metaphorical theory in the west”. The history and stages of development of the
theory of metaphor in the west, theories of metaphor put forward by scientists, the
base of their scientific research are stated in the first part of this chapter entitled
“From the history of general views on metaphor”.

In the west, in support of Aristotle's theory, the study and research of
metaphor is widespread. In particular, in the 20th century, advanced scientists
began to work on the theory of metaphor.

Philosopher M. Black describes that “understanding a metaphor is just like
finding an answer to a riddle or solving a code”°. Such an opinion is also stated in
the form of “metaphorical riddle”!! by V.V.Vinogradov. The presence of a hidden
analogy in riddles is justified by M.Black and V.V.Vinogradov's opinions.

Scientists who studied metaphor in the west from the point of view of
mythological, philosophical, linguistic and other sciences E.Cassirer, A.Richards,
H.Ortega-i-Gasset,  R.Jacobson, D.Davidson, N.Goodman, M.Birdsley,
F.Wheelwright, and A.Vejbiska!? are appropriate to mention. As a result of the
works and scientific researches of such scientists, the ground has been created for
the study of metaphor not only from a literary and linguistic view, but also from a
philosophical point of view. Russian scientists have carried out many noteworthy
research works. Among them, the following should be highlighted:
A.N.Veselovsky, L.l1.Timofeyev, G.L.Abramovich, G.N.Pospelov,
V.M.Jirmunskiy, G.N.Sklyarevskaya, |.V.Milashevskaya, Y.Y.Yurkov® All of
their theories were formed on the basis of Aristotle's ideas given in “Poetics”.

Another scientist R.O.Jakobson defines “aphasia”, which he calls the most
productive aspect of linguistics, as part of the formation of the term metaphor.

10 Black M. Metaphor. In: M.Black. Models and Metaphor. Studies in Language and Philosophy. — London: Cornell
University Press. 1962, p. 34.

11 Bunorpazos B.B. ITostuka pycckoii nureparypsl. — Mockpa: Hayka, 1976. — 425 c.

12 Ortega-y-Gasset J. Las dos grandes metaforas. In: Ortega-y-gasset J. Obras Completes. Tomo II. — Madrid. 1966,
p. 387-400, Jakobson R.O. Two aspects of language and two types of aphasic disturbances- The Hague- Paris:
Mount publishers, 1971, p. 239-259., Davidson D. What Metaphors Mean//Critical Inquiry. 1978, Issue5, p. 31-47.,
Goodman N. Metaphor as moonlighting//On Metaphor edited by S. Sacks. - The University of Chicago Press, 1978,
p. 175-180., Beardsley M.C. The Metaphorical twist//Philosophy and Phenomonological Research. Vol. 22, 1962,
Issue 3, p. 293-307., Wheelwright P. Metaphor and Reality. — Indiana University Press: Bloominglon — London,
1967 p. 70-128., Wierzbicks A. Porownanie — gradacja — metafora. — Pamietnik literacki. 1971, Ne 4, p 127-147.

13 Becenosckuit A.H. Ucropuueckas nostuka. — JleHuHrpan: XyHoecTBeHHas jauteparypa, 1940. — 647 c.,
Tumodgees JL.U., Typae C.B. CiioBaps muteparypoBemieckux TepMuHoB. — MockBa: [IpocBemenue, 1974. — 509 c.,
Aopamosuu I'. JI. Beenenue B nureparypoBenenue. - Mocksa: IIpocsemenne, 1975. — 352 c., ITocnemos I'. H.
Teopust nmuteparypsl: Y4eOHUK Uit YH-TOB. - MockBa: Bercm. mxoma, 1978. — 351 c., Xupmyrckuit B.M. Teopus
surepatypsl. Iloatuka. Crununcruka. - Jleannrpan: Hayka, 1977. — 405 c., CxusBepckast I'.H. Meradopa B cucreme
s3bika. — CaHkt-IlerepOypr: Hayka, 1993. — 152 6., Munamesckas 1.B. Konuenryansaas meradopa roioBa —
BMECTIIIHINE OOBEKTHBAIMA B PYCCKOM s3bike. Kawm.dwumon.Hayk...muce. Hmwxamnit Hoeroponm. 2017. — 196 6.,
IOpxoB E.E. MeTtadopa_B acnexre TUHrBOKynbTyponorun. Jlok.pumon.Hayk...aucc.adro. Cankr-IlerepOypr. 2012.
-596.
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Aphasia is actually the medical name given to a type of speech disorder that is
more common in young children. Patients with this disease are falling behind in
speech development which means that they use one word instead of a complete
sentence or another word instead of a word altogether. R.O.Jacobson compares
metaphor to aphasia. According to him, there are many types of aphasia, but they
all appear between two points: metaphor and metonymy?*4,

The great literary critic Y. Lotman described poetry as “complexly
constructed meaning”®. In this, he took into account all the elements involved in
the overall composition and construction of the poem, including the participation
of language elements. According to the scientist's interpretation, “each element in
the poem carries a completely special semantic load individually and collectively
with other elements”!®. This idea can be fully applied to the metaphors involved in
the text. Such verses are often found in “Kutadgu Bilig”.

Bunuwmu, kepywmu xuwunap o6una,

Omaz mymmol 03x2 tiapyoul kyia. (QB. 488)

Kishilar bilan tanishdi, ko ‘rishdi,

O ziga hujra (boshpona) oldi, kulib chehrasi ochildi. (Q.K. 488)

This couplet refers to the beginning of the main events of Kutadgi bilig. It
describes the situation that Aitoldi after describing the elig, went through a very
difficult situation when he came from his birthplace to the capital. The situation is
described when he found a small shelter for himself after going through great
difficulties in a big city without acquaintances and relatives. For this situation, the
stylistic devices used by the author and the possibilities of expression are very
suitable and appropriate: “Otar TyTThl ©3K0 Hapyasl kyid”. In this case, “Orar
TyTThl” means “the place where it was found”. The happy moments after this
situation were realized through the metaphor of “#apynsr kyna”. A joyful state of
mind after so many difficulties and hardships is expressed in a concise and
understandable way.

The same verses are rendered in this form in May's translation:

But soon he made friends, showing patient goodwill.

He found him a roof, and forgot all his ill. (499)

Meaning:

Tezda u sabrini namoyish gilib do'stlar orttirdi,

O'ziga boshpona topdi va hamma giyinchiliklarni unutdi. (J.1.)

In fact, the word “ill” in the English language is known as a noun, and its
content in various texts shows the existence of such meanings as “pain”, “disease”,
“difficulty”, “problem™’. This means that the general meaning is not revealed.
Nevertheless, the expressiveness embodied in the expression in the ancient Turkic
language is not very clearly visible in the expression in the English language.

If it is taken into account that the main meaning of the text falls into the shade
understood by means of metaphor, then it is easier to see that May has neglected

14 Jakobson R.O. Two aspects of language and two types of aphasic disturbances - The Hague-Paris: Mount
publishers. 1971, p. 239-259.

15 JTorman FO. M.O nostax u no33un. — C.-IletepOypr: «HckycctBo—CIIBy», 1996. — 49 c.

18 JTorman FO. M.O nostax u no33un. — C.-IletepOypr: «HckycctBo—CIIBy», 1996. — 49 c.

17 Macmillan English Dictionary for Advanced Learners, International Student Edition, - Macmillan Publishers
Limited. 2006. p. 414.

36



this very aspect.

The second part of the chapter entitled “Description of views on metaphor
and its types” discusses how metaphors are divided into types in the west. Before
focusing on the types of metaphor, it is appropriate to see the definitions given to it
by western scientists.

Definitions of metaphor are interpreted differently by several scholars. It
seems that there is a need to compare the opinions about metaphors expressed by
several Russian scientists. The following table provides a comparative analysis:

Table 1
Comparative description of the definition of metaphor by Russian scientists
1 I.A.Boronina Metaphor is one of the oldest forms of expressiveness in
Japanese poetry, although a special term for it is known until
modern times (when the term “an'yu” - literally “hidden
simile, comparison” appeared) was not'®,
2 I.V.Arnold A metaphor is defined as an implicit comparison by applying

the name of one thing to another, thereby revealing an
essential characteristic of the other™.

3 | L..LTimofeyevand | Metaphor (from the Greek “metaphor” — “transfer”) is a type
S.V.Turaev of transfer, which is combined by the similarity and contrast of
individual words or phrases®.

4 D.E.Rozental and | Metaphor (from the Greek “metaphor” — “transfer”) - the use
M.A.Telennova of a word in a figurative sense based on the similarity of two
things or events in some way?>.

5 L.M.Krupchanova | A metaphor is a type of metaphor that is understood by the
similarity or opposition of the meanings of individual words or
phrases?.

6 V.A.Borodina Metaphor is one of the main movements of artistic speech. A
word or phrase acquires artistic meaning when it is used
figuratively rather than literally?®,

I.A.Boronina who carried out research work on Japanese classical poetry
emphasized her opinion of the antiquity and the opinion of metaphor that metaphor
terminology did not exist in the modern world until recent years. This is not quite
correct. Metaphor has long been used not only in Eastern: Arabic, Persian-Tajik
and Turkish poetics, but also in western poetics. In particular, the information
provided by Greeks and Romans about metaphor is a clear proof of this. At the end
of the note, the author defines metaphor as “hidden simile”?*. Of course, this
definition is given correctly. Because although a metaphor is formed like a simile,
it does not involve a simile like that of a simile, and secondly, as D. Kuronov
pointed out, “by not mentioning the object the similiarity can mean its core
meaning”?. Therefore, it is natural for a scientist to have such an opinion.

18 Boponuna M. A. TTo3TuKa KIaCCHYECKOro SMOHCKOro ctuxa. — Mocksa: «Hayka», 1978. 59 c.

19 Apnonba M.B. CTunucTuKa COBPEMEHHOTO aHIIMICKOro A3bika. — Jlenunrpan: «IIpocsemenuey», 1973. crp. 146.
20 Tumodeen JL.U., Typaes C.B. Cnosapb IuTepaTypoBeAuecKuX TepMUHOB. — Mockpa: ««IIpocsemenue», 1974.
crp. 203

2L Posentams J1.D., Tenenkoa M.A. CioBapb CHNpaBOYHMK JIMHTBUCTHYECKMX TEPMHHOB. - MOCKBa:
«IIpocemenne», 1976. crp. 176.

22 Kpynmuanosa JI.M. Beenenue B uteparypoBenenue. — Mocksa: «OHUKCy, 2009. ctp. 68.

2 Boponmna B.W. Bocnipustie mos3uu BocToka. — Mocksa — CankT-nietepOypr: «Jluns», 2001. ctp. 198.

24 Boponuna M. A. TTo3THKa KIacCHYECKOTO STIOHCKOro cTuxa. — Mocksa: «Hayka», 1978. ¢. 59.

%5 Quronov D. Adabiyotshunoslikka kirish. — Toshkent: Xalq merosi, 2004. b. 127.
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I.V. Arnold emphasized the formation of the word when it is used figuratively
in its meaning. Just like I. A. Boronina, Arnold called metaphor “hidden simile”?®.
It can be seen that there is a common sense in the definition of the metaphor given
by some scientists.

Unlike the above authors, in dictionary terms related to literature studies and
linguistics, others emphasized that metaphors are formed not only on the basis of
similarity between two things and events, but also on the basis of their opposition.
Such a situation it is also found in the book “BsencHue B nureparypoBeacHue”
created under the authorship of L.M. Krupchanova. In the above explanation, it is
known to everyone that a metaphor is formed based on the similarity between a
thing and an object. For example, words that come as qualifiers in phrases like
“oltin kuz” and “po‘lat nervlar” are based on similarity, but artistic movement,
which is based on the contrast between the thing and the subject. The authors
embodied this view in their definitions under the influence of the “comparison
theory”?’ put forward by western scientists. In comparative theory, “Richard is a
lion.” When analyzing the sentence (Richard - lion) (J.1.), the character of Richard
was compared with that of the lion. In general, in the presented example, the
contrast did not serve as a basis.

There is a clear reason to say that the interpretation given by V.A. Borodina
was created based on oriental traditions. The author emphasized that “a word or
phrase is used figuratively rather than literally”.

In the west, scientists have divided metaphors into different groups. But there
is still no clear direction regarding the principles of classification. Therefore, based
on the collected data, metaphors can be divided into the following three large
groups:

1) According to the participation of lexical-semantic units;

2) Depending on its use in practice;

3) Conceptual metaphors.

Western scientists have studied the above metaphors in detail. Especially J.
Lakoff and M. Johnson in their book “Metaphors We Live By” introduced this
type of metaphor as conceptual metaphor and divided them into several types?.
Later, in the article entitled “The Metaphorical Structure of the Human Conceptual
System” in the 4th issue of the scientific journal “Cognitive science”, they
provided more specific information about the types of conceptual metaphors. In
this, linguists refer to conceptual metaphor as “Metaphorical concept”?®. Several
other scholars, notably R. Gibbs, Z. Kovaches, J. Steen, B. Keysar, S. Glagsberg,
R. Karston®®, and others, as true followers of J. Lakoff and M. Johnson, have
conducted significant research on conceptual metaphor.

The second chapter is named “History and poetics of eastern metaphor”.

%6 Boponuna M. A. TIo3THKa KIacCHYECKOro AMOHCKOro cThxa. — Mocksa: Hayka, 1978. c. 59.

27 Ortony A. Understanding metaphors//Production note: University of Illinois, 2007. p. 3.

28 Lakoff G., Johnson M. Metaphors We Live By — The University of Chicago Press, 1980. p. 3-32.

29 Lakoff G., Johnson M. The Metaphorical Structure of the Human Conceptual System//Cognitive Science 4, 1980.
p. 195-208.

30 Gibbs R.W. The Poetic of Mind. — New York, Cambridge University Press, 1994. p. 1-178., Kovecses Z.
Metaphor. A Practical Introduction. — T.: Oxford University Press, 2002. p.1-204., Steen G. Understanding
Metaphor in Literature. An Empirical Approach. — T.: Longman London & New York, 1994. p. 1-165., Boaz K.,
Sam S. Metaphor and Communication//Poetics Today 1996. p.1-13., Robin C. Thoughts and Utterances. The
Pragmatics of Explicit Communication. — Oxford: Blackwell. 2002.
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The first part entitled “The role of metaphor in the history of eastern poetics”
says about the history of research of metaphor in the east and the theory of
metaphor.

Central Asian scientists and great thinkers began to rely more on the issue of
poetics after the rapprochement with the Arab world. “Miftah ul-ulum” by
Sakkaki, “Mahosin-ul-kalam” by Nasr ibn Hasan, “Tarjiman ul-baloga” by
Muhammad bin Umar ar-Raduyani, “Badoyi'u-s-sanoyi” by Atullah Husayni, “Al-
mo'cham fi ma'ori ash'ar ul-Ajam” by Shams Qays ar-Razi, “Hadayiqu-s-sehr fi
dagayiqu-sh-sher” by Rashididdim Votvot, “Funun ul-baloga” by Sheikh Ahmad
ibn Khudaidad Tarazi®* were popular in the East. We have tried to rely on these
sources, as well as the opinions of experts who have researched and analyzed these
sources, in expressing opinions about “istiora”.

There was a need for a comparative analysis of the ideas of several scientists
who conducted scientific researches on the stylistic devices in our country.
Opinions differ in part because researchers rely on different sources for the
definition of metaphor.

Table 2

Comparative description of the definition of metaphor given by Uzbek scientists

1 T.Boboyev A metaphor is a type of device based on a similarity
(She’r ilmi ta’limi) between two things or events®2,

2 Y.Is’hoqov In a metaphor, words and expressions are used in a

(So‘z san’ati so‘zligi) different sense, not in their original meaning, and the
metaphorical development of words occurs on the
basis of association®3.

3 E.Xudoyberdiyev A figure based on the similarity of two things is called
(Adabiyotshunoslikka | a metaphor. A metaphor is a closed simile34,
Kirish)

4 I.P.Varfolomeyev, Metaphor (from Greek “metaphora”— “transfer”) is a
N.M.Mirqurbonov, hidden simile based mainly on the similarity of two
T.A.Varfolomeyeva things and events®®,

5 N.Hotamov and Poetic meaning based on similarity between objects:

B.Sarimsoqov simile meaning®.
(Adabiyotshunoslik

terminlarining ruscha-
o‘zbekcha izohli lug‘ati)

31 Araynnox Xycaiinuil. Bajoiiuby-c-canoiiu (apys BasHM Ba Oamuuil BocuTanap xakuna). DopcuanaH Anubek
PycramoB tapxxumacu - TomkeHT, Fodyp Fymom HomMmunarn Anabuér Ba carpat Hampuéru. 1981. — 400 6., [Hamcu
Kaiicu ap-Po3u. Anr-mypuam ¢u mMawopuitn amrsop-mwi-adam. — Hymanbe: Aqub. 1991. — 464 c., Pammn ag-Jun
Batat. Ca0pI BommieOCTBa B TOHKOCTSIX MO33WH. llepeBox ¢ mepcuiuckoro mccuenoBante u kKomMeHTapuii H.1O.
UYamucoBoir — MockBa. 1985. — 327 c., Illaiix Axman Mo Xymoitmon Taposuii. @ynyny-n-6amnora., (“bamorar
mwimnapu') Macwsyn myxappup: b. Xacaros. — TomkenT: Xazuna, 1996. — 212 6.

%2 BoGoen T. Illenp mimu Tabiumu (Y30eK mebpUATH T03THKAcHaH cabokiap). — Tomkent: Ykurysun, 1996. 208-
209 6.

33 Ycxokos E. C¥3 cambatu cysmuru. — TormkenT: 3apkanam, 2006. 6. 22.

3 XynoitGepnues D. AnabuéTiynocankka kupu. — Tomkent, 2003. 6. 138.

% Bapgonomees W.I1., Mupkyp6anos H.M., Bapdonomeesa T.A. Beenenne B JuTEpPaTYpOBEICHHE. — TONIKEHT,
2006. c. 268.

3 Xoramos H., CapumcokoB b. AnaGUETuIyHOCIMK TEPMUHIAPUHUHT Pycya — y30€Kua H30XJIH JIyFaTh. — TONIKEHT:
Vxurysun, 1979. 6. 180.
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6 H.Homidiy, A metaphor is a simile based on a similarity between
Sh.Abdullayeva and two things®’.
S.Ibrohimova

(Adabiyotshunoslik
terminlari lug‘ati)
7 Dilmurod Quronov The similarities between things and events in reality,
(Adabiyitshunoslikka | which are not visible to us, but which are observed
Kirish) with an poetic view, based on connections, amaze the

reader and give him pleasure. One of the most
commonly used types of metaphor in a work of art is a
metaphor®.

T.Boboyev and E.Khudoyberdiyev gave quite similar explanations for the
metaphor. Both scientists emphasized that the definition of metaphor is based on
“similarity between two things and events”®°. E.Khudoyberdiyev's explanation
contains the phrase “a metaphor is a hidden simile”, and this information is also
found in the definitions given by Russian scientists. Such an explanation is given
in other scientific works. Authors: [.P.Varfolomeyev, N.M.Mirgurbanov,
T.A.Varfolomeyeva emphasizes that metaphor is based on similarity between
things and objects, and calls it “hidden simile™*°.

T.Boboyev in his book “She’r ilmi ta’limi” informs about the fact that the
ideas of “explicit simile” or “short simile” are not correct®!. According to the
scientist, “metaphor” and “simile” are separate things.

Y.Is’hakov emphasized that metaphorical words and phrases should be used
figuratively rather than literally. From the presence of the word “metaphor” in the
definition, it can be known that the scientist relied on scientific treatises created
under the influence of Eastern classical poetics for the study of metaphor.

In the dictionaries of literary studies, the opinions expressed by other
scientists are partially repeated, and a wonderful remark is added: “a metaphor is a
simile.” In the Russian-Uzbek annotated dictionary of literary terms, it is simply
“similar translation”* without additional definitions. On the contrary, in the
dictionary of literary terms, poetic meanings are divided into two types: similar and
non-similar. The authors also provided information about similar poetic meanings
as “metaphor” and dissimilar one as “metonymy”.

There seems to be freedom in Dilmurod Kuronov’s comment. The author
defined the metaphor as a transfer of meaning based on similarity and connection,
which is difficult to find in the imagination of ordinary people, but which can be
determined by the artistic thinkers typical of the creator, and related to the inner
experiences of the student who identified the metaphor. In addition, the definition

37 Xomummit X., A6mynnaea 1., H6poxumoa C. AIaGHETIIYHOCTHK TEPMUHIAPH TyFaTh. — TOMIKEHT: Y KUTYBUH,
1970. 6. 110.

38 Quronov D. Adabiyotshunoslikka kirish. — Toshkent: Xalq merosi, 2004. b. 127.

3 BoGoes T. Illenp mimu Tabiumu (Y30ek mebpUATH T03THKACHIaH cabokiap). — Tomkent: Ykurysun, 1996. 208-
6. 209.; Xynoiibepaues D. AnadbuérmyHnocnukka kupuml. — TomkeHT, 2003. 6. 138.

40 Bapgonomees W.I1., Mupkypbanos H.M., Bapdonomeesa T.A. Beenenne B JUTEPaTYpOBENEHHE. — TONIKEHT,
2006. c. 268.

1 Bo6oes T. Illenp mmvu Tabmumu (Y36ek mebpusTH MOdTHKACHAAH cabokiap). — TomkenT: Ykurysun, 1996. 6.
212.

42 Xoramos H., CapumcokoB B. AaGuETIIYHOCITMK TEPMUHJIAPUHUHT Pycya — y30eKua H30XJIH JIyFaTh. — TONIKEHT:
Vxurysun, 1979. B. 180.

40




clearly states that “metaphor is the most widely used tool in a work of arts”*3.

In recent years, in our country, many researches have been carried out in the
field of science, especially on metaphors. Scientific works and books of such
researchers: T.Boboyev and Z.Boboyeva, G.Qabuljonova, N.Mirzayeva,
U.Qabulova, O.Karimov, Y .Is’hakov, Z.Mamajonov, D.Rustamova,
G.Nasrullayeva, Sh.Makhmaraimova, G.Rofieva, N.Suyarova, D.Yunusova* are
of particular importance. After all, scientific treatises created by them can serve as
scientific bridge for the next generation.

The second part of the chapter is called “Istiora and its types”. There is no
clear information about the division of metaphor into types in the early monscirpts.
They provide general views about this art and selected examples based on the
period and their analysis. Information about the division into types can be found in
works created in recent years. In her research work, researcher G.Kabuljonova
divides the metaphor into the following two types according to the sign of relation
in the syntagmatic line: 1) Narrow (open) metaphor - within one sentence; 2) Wide
(closed) - within the text (context) or within the context (constitution)*®.

Yoqubjon Is’hakov, who conducted monographic research on stylistic
devices, also divided metaphor into two types:

1. Open metaphor (istiorai bit-tasreh);

2. Closed metaphor (istiorai izofiy)*.

Open metaphor

Yokubjon Is’hakov mentioned that this type of metaphor is called another
name: “istiorai bit-tasreh". In T. Zehni’s book, it is presented in the style of
“istiorai ravshan”. The definition of this type of metaphor is given in the book
“So‘z san’ati so‘zligi” as follows: “If the object of metaphor is not mentioned, but
only the referent is mentioned, this method is called open metaphor”. It is clear
from this that the thing being compared does not appear in the sentences, but the

43 Quronov D. Adabiyotshunoslikka kirish. — Toshkent: Xalq merosi, 2004. b. 127.
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HOM3... mucc. Tomkent, 2006. — 132 6., KobynoBa Y. Meradopuk maTHAa uHTerpan Ba quddepeHipan ceMmanap
MyHOcabaTu (¥30€k XaJK TOMUIIMOKIapu muconuga): Owmon. dad. HOM3... aucc. — Tomxkent. 2007. — 121 6.,
Kapumos O. Adaymna OpurnoB miebpusituia Meragopuk odpasznap tu3umu. Ouson. gaH. HOM3... aucc. ToIIKeHT,
2012. — 140 6., Ucxokos E. Cy3 canbpatu cy3naru. — TOIIKEHT: “V36exucron”. 2014. — 320 6., Mamasxxonos 3.A.
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...qucc.adroped. — Tomkent. 2017. — 48 6., Pycramosa J[. Metadopuk 3BOUMH3ANMASHIHAT JTHHTBOKYIIETYPOIOTHK
Ba COILIMOTIParMaTHK actekTnapu. @umon. pan. 6yitmua dainc. n-pu (PhD)... nucc. aBroped. Paprona, 2018. — 53 6.,
Hacpymmaesa I'.C. AHTpomnomeHTpWK MeTa(OpaHUHT JHCOHWH, KOTHUTHB Ba JIMHTBOMAJAaHUH AaCIIEKTH.
®unon. pan.6.danc. oK. ...auce. — Toukent 2019. — 139 6., Maxmapaumosa 111 ¥36ex Tuan meradopanapuHHHT
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74 6., Popuea I.JO. V36ex Twiuman (paHIy3 THIMra KOHCenTyan MeTadopiap TapKHMACHHHMHI Y3HIa XOC
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referent itself appears. We come across almost the same definition in the mind of
T. Zehni. So, both authors have the same definition.

There is a need to compare the open metaphors found in the original version
of “Kutadgu bilig” and its translated texts into English. There are couplets in the
epic where the image of animals represents a metaphorical meaning.

Conun0a tiox smou 6y yuma oupu,

Kaityovin moeap snxa kyukau apot. (QB. 3072)

Endi senda bu uchdan biri ham yo q,

Elga zo‘ravon bo ‘ri gayerdan tegadi. (Q.K. 3072)

In this couplet, the combination “kyuxoit aper” (zo‘ravon bo‘ri) iS a open
metaphor. In this expression of the referent shown, Yusuf Has Hajib's ability to use
words is clearly expressed in such verses. Let's look at it using the word “wolf”.
The poet used this word sometimes as a negative and sometimes as a positive
character. That is why Yusuf Has Hajib can be called an artist of words. Bayt was
sung as Ogdulmish's answer to elig. It is interesting how such open metaphors are
translated into English.

V. Mey’s translation:

But none of these three bear resemblance to you,

So where, then, should evil and sorrow show through? (3111)

Meaning:

Ammo manashu uch ayigning hech biri senga o xshamaydi,

Yovuzlik va qayg ‘u qayerda namoyon bo ‘lishi kerak? (J.1.)

In the translation of V. May, the metaphorical combination of the violent
wolf, which is present in the original, is not found. In the translation, the word
“bear” is given in the first line, and this animal is also used symbolically to
describe the leaders of the tribe. That is, there is a combination called “bear
medicine” among the native Americans, and sometimes tribal chiefs used such a
figurative expression*’. By this, they meant the symbolic meaning that the chiefs
can fight for the justice and truth of the people. If we pay attention to the
translation, the translator used the word “bear” not in a positive, but in a negative
sense. In fact, the defined metaphor is omitted and replaced by a sentence that
expresses its meaning.

Closed metaphor

“Closed metaphor” or “istiorai izofiy” refers to a sentence in which the
allusion is not mentioned, but one of its qualities, behaviors, or parts is presented
as an allusion. So, in a closed allusion, a characteristic and appropriate quality is
given to the addressees.

Professor B. Tokhliyev in his article Istiora va uning “Qutadg‘u bilig”dagi
roli” noted that closed metaphors are expressed differently according to language
materials. Of them, it is mentioned that there is complexity in verbal metaphors*,
Below is a couplet from “Kutadgu bilig” with a closed verb metaphor.

Hazswviz iidp, tlawwin cys tiapawmel 6uia,

Apa mun ueuaknap uazoinowt oyaa. (QB. 3173)

4"https://blog.nativehope.org/native-american-animals-bear-mato-is-a-gift-to-mother-earth-and-her-
people#:~:text=Bears%20are%20symbols%200f%20wisdom,t0%20heal%20their%200wn%20wounds.

8 Tyxnmes Bb. Uctnopa Ba ynunr “Kyrtanry Oumur’naru posu. //Anaduii mepoc, Ne 2 (22), 1982. 6. 79.
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Qora yer, yashil suv yarashgani tufayli,

O ‘rtada ming (turli) chechaklar kulib ochildi. (Q.K. 3173)

The couplet compares the fact that relatives always receive news from each
other and that they are reconciled if there is a conflict, to the opening of smallpox
with laughter. In the first line, it is meant that relatives will laugh “thousand
smallpox” i.e. relatives, due to the reconciliation of “iisp” (yer) and “cys” (suv). If
the opening scene with laughter is a sign of being happy, the line is written in a
closed metaphor.

V. Mey’s translation:

Where into black earth the bright water they pour,

There up spring the bossoms, and bloom are more and more. (3212)

Meaning:

Ular zilol suvni qora yerni gqayeriga quyadilar,

U yerda bahorda gullaydi va ko ‘prog gullaydi. (J.1.)

R. Denkoff’s translation:

Brown earth and blue water made a poet: Between them a thousand flowers
bloom.

Meaning:

Qora yer va toza suv she'r yozdi: ular orasida minglab gullar gulladi. (J.1.)

The two translators limited themselves to expressing the literal form of the
metaphorical combination “MuH dYeuyokiop HaspuiAbl AYI” In the translation. In
fact, because the translation of verbal metaphors is problematic, the translators had
no choice but to give the meaning of the metaphor literally.

The third chapter is called “Kutadgu bilig” metaphors in the interpretation of
eastern and western experts”. In the first part of the chapter entitled “Poetic
peculiarities of the metaphors of Kutadgu bilig” Yusuf Has Hajib's epic work
“Kutadgu bilig” describes the specific aspects of the metaphors and compares them
with Uzbek translation and English translations.

Yusuf Has Hajib received great attention as the father of the ancient Turkish
written literature. This has been comprehensively demonstrated by major
orientalists and Turkic scholars who have seriously studied the lives and works of
the writers. Especially, R.R.Arat, V.V.Radlov, A.Smylovich, E.E.Bertels,
A.Dilachar, A Volitova, 1.V.Stebleva, Q.Karimov, B.Tokhliyev in this regard are
noteworthy.

Yusuf Has Hajib was able to show his poetic skill starting from the choice of
words in its weight and rhyme system, in the plot and composition of the work, in
the description and interpretation of the characters. These considerations are also
fully applicable to the visual means of the work.

Gaybulla Salomov, one of the prominent representatives of the Uzbek school
of translation, described that “the more expressive and impressive the poet’s
expressions and metaphors are the sweeter and more charming the poem is”°. That
IS why poetic arts are widely used in poetry.

The original text of “Kutadgu bilig”, the Uzbek translation made by Qayum

49 Canomos F., Komunos H. JIycriuk xynpuknapu. — Tomkent: Fopyp Fymom nomumarn Anabuér Ba caHbaT
Hampuéry, 1979. — 111 6.
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Karimov, the verse translation of Walter May®™° in English and the prose translation
made by Robert Denkoff®! were selected as the object of research. In some cases,
samples in other languages (Russian® and Turkish®®) were also consulted to
identify ambiguities and inconsistencies in the translations.

It should be noted that the poetic phenomenon under the term “istiora” in the
east is called “metaphor” in the west. Nevertheless, there are differences in the
scope of meaning in their terminological explanations. In particular, oriental
scientists consider a special poetic phenomenon under this term. In the west, this
concept includes some other poetic phenomena in the east.

Below, we will focus on the analysis of the couplet with such a metaphorical
combination, together with the translations:

Myxammao tianasay xarauux 6auis,

Kamye 6apuanapea yn-yn xe3 kawwt. (OB. 8)

Muhammad payombar—xaloyiq boshi,

Hamma (va) barchaga u ko ‘z-qoshdir. (Q.K. 8)

It is known that those who believe in the religion of Islam always feel love for
the last prophet Muhammad. Yusuf Has Hajib also wrote the above verses with the
aim of expressing this love in the preface of his work with a metaphorical sentence.
In the first verse, the prophet is called “xanaiiuk Gambr”. In the Uzbek translation
made by Q. Karimov, this sentence is given in the form of “xaloyiq boshi”. In the
explanatory dictionary of the Uzbek language, it is mentioned in the form of
“xaloyiq” — [arabcha — Alloh yaratgan maxluglar, odamlar] odamlar, xalq”>* The
main artistic movement is the word “bosh”, and in the explanatory dictionary its
figurative meaning is given as follows: “bosh” — boshliq, rahbar”®. So, in fact, the
author describes the prophet as the head of the people, the leader, and once again
reminds that he is the follower of the Muslims. Taking into account that the word
“bosh” is used in the original sense to refer to “insonning ta’na a’zosi” and this
meaning does not correspond to the general idea of the verse under analysis, and
the author used this word to create an artistic translation and it becomes clear.

The translation of this couplet was made by W. May as follows.

V. Mey’s translation:

Mohamet was raised by the Lord very high,

For he was the apple of God’s holy eye. (§)

Meaning:

Muhammad Lord tomonidan juda yuqoriga ko ‘tarildi,

Zero, u Xudo muqaddas ko ‘zining qorachig ‘idir. (J.1.)

%0 Yusuf Balasaguni, Beneficent Knowledge translated into English by Walter May, Moscow and Bishkek, 1998,
541p

51 Yusuf Khass Hajib, Wisdom of Royal Glory (Kutadgu Bilig) A Turko-Islamic for Princes, Translated, with an
Introduction and Notes by Robert Denkofff, The University of Chicago Press, 1983. 282 p

%2 IOcy¢ Banacyrynckuii, bnaronatnoe 3Hanue6 usnanue noarorosun C.H.Msanos. T.: Mocksa, “Hayka”. 1983,
562c

% Arat R.R. Kutadgu Bilig I: Metin — Ankara: 1979. — 656 s., Arat R.R. Kutadgu Bilig IT Cevir1. Turk Tarth Kurumu
Basimevi. — Ankara: 1994. 6-baski. — 477 s.

% O‘zbek tilining izohli lug‘ati. — Toshkent: “O‘zbekiston milliy ensiklopediyasi” davlat ilmiy nashriyoti. 4-tom.
380 b.

% O‘zbek tilining izohli lug‘ati. — Toshkent: “O‘zbekiston milliy ensiklopediyasi” davlat ilmiy nashriyoti. 1-tom.
232-2309 betlar.
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In fact, V. May interprets the concepts related to the Islamic faith with the
imagination of Christian believers. Therefore, despite the fact that the Prophet
Muhammad's leadership of the people is generally adequately translated, the next
verse that the prophet Muhammad that is close and dear to everyone is translated
as “he was the apple of God's holy eye” in English. Although at first glance it
seems that logic has been completely forgotten, it can be seen that the “ko‘z
qorachig‘i” is meant here when the eye is likened to an apple. So, the translator
found the concept in the Christian imagination as the equivalent of the Islamic
concept. It should be said that the current reality, which is more difficult to
understand from the point of view of Islamic faith, has become almost
comprehensible for a person with a Christian worldview. The word “the Lord” in
V. May's translation requires special attention. This is because the word has
different meanings in English. Considering that in the English annotated
dictionaries, this word is given in the original meaning as “ma’lum bir yo‘nalishda
buyuk qudratga ega bo‘lgan erkak kishi” or “yuqori martabali kishi ismi oldidan
qo‘yiladigan so‘z”°®, as the translation misrepresents the metaphor. In authoritative
dictionaries, this word is given in the form of “God — Xudo” or “Jesus Christ — Iso
Masih™® in the Christian religion. Although the historical translation of the first
line quoted in the original has not been preserved, the translator has achieved his
goal in the second line. We touched on this success in detail above.

G. Salomov: “The art of translation is the art of restoration, the art of re-
creating a work in another language, and the recreated thing is not exactly like the
original. If it is exactly the same, it will be a copy rather than a re-creation”®® he
was right. He emphasizes his opinion about the copy as “repetition, not art.”
Therefore, a high level of concordance is not expected when comparing the
original with the translations.

Unfortunately, a comparative analysis of this verse in the translation made by
R. Denkoff is impossible, because the verses given in the introduction of the
original were not translated by R. Denkoff. The reason is that the work is based on
Cairo-Vienna version, but it is based on Namangan version. This situation is also
observed in some places in V. May's translation.

The second part of the chapter is called “Yusuf Has Hajib's skill in using
metaphor and its reappearance in translation”. Yusuf Has Hajib was able to
show that he is a high-level poet with the work "Kutadgu bilig". This work has
proved itself by being translated into several languages. It is an important issue for
translation researchers to compare the originals and translations and identify the
achievements and shortcomings of the translations. After all, "translation is not
only a means of communication, but also a powerful factor of unique linguistic-
methodological and terminological enrichment"®. The task of such researchers is
to determine whether the translations were really translated with special

% Macmillan English Dictionary for Advanced Learners, International Student Edition, - Macmillan Publishers
Limited. 2006. p. 214.

5" https://dictionary.cambridge.org/dictionary/english/lord

%8 Canomos F., Komunos H. JIycriuk xynpuknapu. — Tomkent: Fopyp Fymom nomumarn Anabuér Ba caHbaT
Hampuéry, 1979. 6. 39.

% Canomos F. Tapxuma Hazapuscura kupuur. Tourkent: Yiurysum, 1978. 6. 39.
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enthusiasm or a translation at the limit of possibility, and to analyze them.

In the previous part, we analyzed the original "Kutadgu bilig" and some of the
metaphorical stanzas from the translations into English. The analyzed examples
showed us the achievements and shortcomings of the translators one-sidedly, and it
became clear for the reader how the original metaphor is given in translations. In
this season, we turn to numbers to see even more clearly the skill of Yusuf Has
Hajib in the use of metaphors and the ability of translators. Metaphor was
identified in 766 couplets®®. When comparing the metaphor identified in the
original with the expressions in the translation of existing couplet, the following
classifications are observed:

1) Couplets expressed in metaphorical translation;

2) Couplets in which the metaphor is expressed by an additional linguistic
phenomenon;

3) Couplets in which metaphors are translated word for word,;

4) Couplets lost in metaphorical translation.

It is natural that the translators faced some difficulties in translating "Kutadgu
bilig", because there are serious difficulties when translating from the languages of
peoples who do not have common literary traditions®?.

The verse analyzed below seems to be based on a part of the proverb of the
Uzbek people "Don't turn a red face, turn a dear hand". The general meaning of the
verse refers to a man who is looking for a wife, and he is advised not to choose his
future wife based on her beauty.

3 KepKaye Kynyaivl, MyHbl KYIMA&bLI,

Kwizbin monzuyu con capole kovamaswin. (QB. 4381)

Ey, chiroyli istovchi, buni istamagin,

Qizil yuzingni sen sariq gilmagin. (Q.K. 4381)

The verse “KbI3bUT MAH3UIIM COH CapbIF KblIMarbul” originally expressed by
the author is expressed through a metaphor. The combination “kpI3bLT MIH3ULIK 1S
simple and easy to understand at first glance, but with this combination, the poet
meant not only the face of a person, but his identity, which forms him as a person.
In general, he expressed a part of the above-mentioned proverb in a couplet and
advised that you should not be handsome in front of the young men who are
looking for a friend, otherwise your red face will turn yellow, you will be ashamed.
Of course, since Yusuf Has Hajib was an old man when he wrote this work, he was
a person who had gone through the trials of life, so the above verses were
characteristic of him.

V. Mey’s translation:

Don'’t be led astray by sheer beauty alone,

Or your ruddy face will take on a pale tone! (4486)

Meaning:

Faqat go ‘zallikka adashma,

Aks holda, qizil yuzingiz oqarib qoladi. (J.1.)

In May's translation, although the adjective representing color has changed in

60 Bu ragamlar faqatgina tadgiqotchining bilimi doirasida aniglangan bo’lib, bu raqamlar o‘zgarishi mumkin.
61 Canomos F. Tapxkuma Tanmsumapu. — Tomkent: Fodyp Fynom HoMumaru AnaGuér Ba canbaT HampuéTu. 1983.
6 39.
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the original, the translator was able to direct the metaphor to an understandable
meaning for the English-speaking reader. That is, " KbI3bUT MPH3UIM COH CapbIF
kpbiMarblr” in Yusuf Has Hajib followed the path of "on a pale tone" in the above
translation. In our view, the main reasons for this for the English people lie in
medical science. In English, there is a medical concept called "pale tone on face".
In the original sense, there is also a situation where a person's face turns pale as a
result of certain situations in a person. Perhaps, for the English people, this
situation served as a basis for expressing figurativeness. In English, "pale™ has a
more precise meaning than blushing, but in Eastern peoples, "red-faced yellowing"
represents an unpleasant situation, a situation that occurs as a result of
embarrassment, for example to be “ashamed" and "sorry" as in the verse above.
Although there is a difference in culture regarding the color, the original metaphor
is reflected in the translation.

R. Denkoff’s translation:

But if you choose on the basis of looks alone, your ruddy countenance will
turn sallow.

Meaning:

Lekin agar sen faqat tashqi ko ‘rinish asosida yor tanlasang, sening qizil
yuzing sarg ‘ish ranga kiradi. (J.1.)

In Denkoff's translation, the original figurative meaning is expressed exactly.
In this translation, in May's version, "pale face" is now rendered as "sallow"
(sarg‘ish) as the original text. There is a clear reason to say that R. Denkof was
able to express a metaphor in the translation, because in English "countenance
(the meaning of the word "face™) comes in the form of "sallow countenance™ in
English and American literature, together with its meaning in the sense of beauty,
it describes the facial expression of the unique feelings of a person®2,

GENERAL CONCLUSIONS

1. Metaphor, as one of the oldest versions of human artistic thought, has
always been in the center of attention of world literature. This tradition continued
consistently in the process of studying the epic work "Kutadgu bilig" a magnificent
monument of the 11th century.

2. It is not for nothing that both eastern and western experts seriously started
studying Yusuf Has Hajib's "Kutadgu bilig". Author, as a master of high skill, was
able to decorate his philosophical didactic epic with many poetic arts. The main
aspects of the writer's skill are very interestingly visible in the use of metaphors.
That's why the experts evaluated the work as an example of high art. This tradition
continues with great success.

3. In the west, metaphor is imagined together with several related linguistic
phenomena (simile, synecdoche, personification, etc.). Such an approach was a
positive factor in conveying the writer's skills to the western student.

4. The English translation of "Kutadgu bilig" was done by very talented
translators. Among them, R. Denkoff was both a scientist and a translator. His
prose translation played a great role in bringing Kutadgu bilig to English-speaking

82 https://m.egwwritings.org/en/book/4.2
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readers. The translation of the quatrains of the work also confirms that he was a
talented poet.

5. The creative courage of V.May was demonstrated by the complete
translation of the epic work in poetic form. In this, the main elements characteristic
of literary poetics have been preserved.

6. It is obvious that W.May and R.Denkoff spent a lot of scientific and
creative effort in translating the text of "Kutadgu bilig" into English. Both of them
seriously struggled to convey the poetic text to the English-speaking reader. As a
result, both prose and poetic versions of the same work were created in English.

7. In the poetic translation of "Kutadgu bilig" (Walter May), he took a
different approach in the translation of metaphors, since the main task is to keep
the rhyme in the couplets. In the process of translation, the translator emphasized
on giving the original content rather than just giving the phenomenon.

8. A number of ways of re-creating metaphors are visible in May's poetic
translation, in particular:

8.1. The exact translation of the original metaphor;

8.2. Use their English equivalent;

8.3. Dropping the metaphor and replacing it with other means;

8.4. Bypassing the metaphor.

9. R.Denkoff followed the path of simplification of "Kutadgu bilig".
Nevertheless, this simplicity is not a life. There is a good reason to say that the
translator did his best to understand the main meaning and content of the original.
On top of that, he gave special emphasis to the translation of quatrains in order to
create an idea about the original poetic features of the work. This situation, on the
one hand, allows us to imagine the general poetic skills of Yusuf Has Hajib, and on
the other hand, it fully demonstrates the translator's good poetic talent.

10. Metaphor translation provides a wide opportunity to create a full picture
of the commonalities and differences between eastern and western literature. If this
experiment is carried out in a wider scope, it can be a suitable factor for
determining the prospective ways of observing and evaluating the poetic thinking
of eastern and western scientists.

11. The metaphors used by Yusuf Has Hajib are also notable for the fact that
they embody the way of thinking of an oriental person, the possibilities of his
mother tongue, and the unique aspects of his national-spiritual mentality.
Accordingly, the efforts of translators to recreate these peculiarities as they
progress can be a worthy guarantee for the rise to a new level of inter-ethnic and
inter-cultural communication. Naturally, a lot of work, knowledge and experience
are required to reach this level. Despite the fact that the translators chose different
ways in this regard, they ultimately achieved positive results.

12. Some difficult and problematic situations in the translation of metaphors
have their own objective and subjective reasons. The main ones are as follows:

12.1. Yusuf Hass Hajib is distinguished by a distance of almost a thousand
years, long before the environment and era in which the translators lived;

12.2. In the text of "Kutadgu bilig" there are as many words and concepts as
possible, including metaphors, which are difficult to understand and interpret not
only by speakers of a foreign language, but also by readers and experts who are
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heirs of this language;

12.3. Factors related to translators' personality, worldview, and literary-
aesthetic experience also showed their due strength in this regard.

13. As an example of the experience of studying the translations of metaphors
in "Kutadgu bilig" in English, it is clear that there are still wide-ranging scientific
tasks that need to be researched in front of western and eastern literary studies.
Especially in connection with the translation of ancient and classical literature,
scientific problems related to their form and content, words and meaning, weight
and rhyme, poetic arts and artistic style await their solutions.
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BBEJAEHMUME (anHoTamus quccepranun qoktopa ¢punocoduu (PhD))

eap wucciaegoBaHusi COCTOMT B HM3YYCHUM CYIIHOCTH BOCTOYHBIX U
3amaJHbBIX B3TJSI0B Ha TEOPUIO MeTadopbl Ha OCHOBE MaTepualoB jJacTaHa
“Kyraary Ounur”, B yCTaHOBICHUH UX TUIIOJIOTMYECKUX OCOOCHHOCTEH.

3agaum ucciae 0BaHuA:

OMUCaTh CYIIHOCTh TEOPETUYECKUX B3IJISA0B 3aMaJHOM W BOCTOYHOMU
KJIACCUYECKOM TMOATUKM Ha HCKYCCTBO  «MeTadophl» M TMPOBECTH HUX
CpPaBHUTEJIbHBIN aHaAJIN3;

OTpeeNuTh OOIIUe W Pa3IMYHbIe CTOPOHBI B3IJISIOB HAa TUIIBI MeTadOphl B
BOCTOYHOM U 3amaJHOW MTOITHUKE;

BBISICHUTH CYIIIHOCTH OIIBbITA MEPEeBOIA U ydacTusi MeTadopbl B OpUTHHAIIC U
nepeBojie Ha mpuMepe smnoca KOcyda Xoca Xamxkuba «Kyraary bumury;

ONpPEAECIUTh MaCTepCTBA MEPEBOJYMKOB IMYTEM CpPABHEHUS TPAKTOBOK
cucTeMbl MeTadop B MPOU3BEJICHUN B Pa3HbIX MEPEBOIAX;

O0bexTOM HCCIeNOBAHMS SIBIIETCA cucTeMa MeTadop, HCIONb3yeMbIX B
JIPEBHETIOPKCKOM mUCbMEHHOM wucTouHuke XI Beka «Kyraary bumaur» u ux
MEPEBOJIbl HA AHTJIUMCKUH SI3BIK.

IIpeamerom wuccaexoBanusi Ha npumepe «Kyraary buwimr»  oHO
3aKJIF0YAeTCsl B MCCJICOBAHUM OCHOBHBIX 3aKOHOMEPHOCTEW Mpollecca mepeBojia
MeTadophl C OJTHOTO SI3bIKA HA APYTON SA3BIK.

Metoabl ucciaenoBanms. [lpu ocBemieHUM TEMbl HUCCIENOBAHUA ObUIH
UCIIOJIb30BaHbl UCTOPUKO-CPABHUTENBHBIA, CPABHUTEIBbHO-TUIIOJOTUYECKUN U
AMIIUPUYECKUN METOJIBI.

HayuyHnasi HOBH3HA HCCJI€JOBAHUA COCTOUT B CIEAYIOLIEM:

ONPEAEICHO B3IVIIAOB BOCTOYHBIX M 3allaJHBIX JIMHTBUCTOB 4YTO OHH
BKJTIOUAIOT MeTadopa KaKk MHCTPYMEHT BO3HUKAIOIIUM TOJIBKO Ha OCHOBE aHAJIOTHUHU
Y TIOCTABUTh JICKCHUYECKUE TCHACHIIMH KOTOPBIE HE CUUTAIONTUECS MeTadopo;

J0Ka3aHo, 4YTO TepeBoa MeTadopbl TECHO CBSI3aH HE TOJNBKO C
MHUPOBO33pEHUEM M CTWJIEM aBTOpa OpPUIMHAJIa, HO U C TEM, YTO IEPEBOJ
BBIIIOJIHEH B IIPO3€ WIU CTUXAX;

BBISIBJICHO, YTO MAacTEPCTBO MEPEBOYMKA B TEpPeBO/ie MeTa(Ophl 3aBUCUT HE
TOJBKO OT JIMYHOTO ONBITa, HO W OT JKAHPOBBIX OCOOCHHOCTEH TEKCTa,
CTHJINCTUYECKUX OCOOEHHOCTEW TeKcTa W (POPMaIbHO-TIOITUYECKUX AaCIEKTOB
MIPOU3BEICHUS;

PacKpBITO YpPOBEHBb aJ€KBATHOCTH METa(QOpbl OPUTHHAIY B €€ IMepeBOJE,
COOTBETCTBHE OPUTHHAIY B TEPEBOJE, OJM30CTh K HEMY, a TaKKE BBISBIISIOTCS
MIPUYMHBI U PE3YIBTAThl HEKOTOPBIX OTKJIOHEHHM.

BHenpenne pe3yiabTaroB HCcJeaoBaHusi. Ha OCHOBE HCCEeIOBATEILCKOU
paboThl, IpoBeneHHOM 10 TeMe «CpaBHUTEIbHBIN aHAIN3 BOCTOUYHBIX U 3aIaJHBIX
B3TJIs10B Ha MeTadopy (Ha mpumepe metadop «Kyraary bumur»)»:

pe3yabTaThl CPAaBHUTEIBHOTO MCCIEAOBaHUA MeTadop, BBISIBICHHBIX B
OpUTHMHAJE JPEBHETIOPKCKOTO MUCBbMEHHOro ucTtouHuka «Kyraarry bummry, c
y30€KCKUM MOJICTPOYHHKOM U aHTJIMMCKUM TEPEBOAOM, HCMOJIb30BAHBI MPHU
pealr3alry HWHHOBALMOHHOTO HAY4YHOTO NPOEKTa MMHUCTEPCTBA BBICIIETO
obpazoBanus, Hayku 1 nHHOBamui NeFZ-20190815110 «Co3nanue 37IeKTpOHHOTO
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HAy4YHOTO AHHOTHPOBAHHOTO TEKCTa U AHHOTHUPOBAHHOTO CJIOBapsi PYKOMUCHU
«Konmexc Kymanukyc»», BblOJHEHHOr0 B HamaHraHckoM TrocyaapCTBEHHOM
yHuBepcutete. (CnpaBka HamaHraHckoro rocyJapCTBEHHOTO YHHBEPCUTETA
Ne750/02-04 ot 25 utons 2024 rona). B pesynbrate Marepuansl AHCCEPTALUU C
pEKOMEHJAUsIMUA 10 CO3JAaHUI0 CJIOB M CJIOBOCOYETAHUH C MEPEHOCHBIM
3HaQYeHUEM OBbLIM HCMOJB30BaHbI B KA4eCTBE TEOPETUUECKON OCHOBBI MpHU
CO3JIaHUH TOJIKOBOI'O CJIOBAps IMPOEKTA.

pE3yNbTaThl CACIAHHOIO B JMCCEPTAlMOHHOW paboTe aHanu3a B3IJISIIOB Ha
MeTadopy B 3amaJiHOM U BOCTOYHOM KJIACCHUYECKOM MOATHUKE HUCIOJIB30BaHBI MPHU
peanuzaiu  OPUKIATHOTO HAYYHOro TpoekTa MUHHUCTEpCTBA  BBICIIETO
oOpazoBanus, Hayku W wuHHOBanui NoFZ-201912099 «Coznanune BeO-caiita u
MYJIBTUMEIUNUHBIX TMPOAYKTOB MO Yy30€KCKOMY (OJBKIOPY Ha Y30€KCKOM U
AQHTJIMICKOM  SI3bIKax», BBIMOJHEHHOTO B HamaHraHCKOM ToCyJIapCTBEHHOM
yauBepcutere. (CrnpaBka HamaHraHCKOTO TOCYAapCTBEHHOT'O YHHBEPCUTETA
Ne750/02-04 ot 25 wurons 2024 roma). B pesynbrare mnporecc co3gaHUs
MYJIBTUMEIUHHBIX TPOJYKTOB O0OTATUIICS TPEICTABICHHON B JUCCEPTAIMOHHOMN
paboTe Hay4YHO-TeOopeTUUYeCcKo nHpopMalneit o meradope;

Hay4HbBIC BBIBOJIBI IO PE3yJIbTaTaM HMCCJIEAOBAHUS TEOPETUUYECKUX B3TJISIOB
Ha Teopuio MeTadopsl B 3alMaJlHOM U BOCTOYHOM MOATHUKE U OCHOBAHHBIX HA HUX
NEepPEeBOJOB HAa AaHTJIMHUCKUM S3bIK MeTadop, NPEICTABICHHBIX B OpPUTHHAIE
JIPEBHETIOPKCKOTO MUCBMEHHOT0 HCTOuHUKa «KyTaary OWIUIy», HMCIOIb30BaHbI
Ipy  TOATOTOBKE BBIMYCKOB mporpamm 2022-2024 roxoB «JIuTepaTypHbIi
npoiecc», «Hamms u  ayxoBHocTh» M «OOpazoBanue u pazsutue» HTPK
«Tenepannokanain V36ekuctana. (CnpaBka HTPK VY36ekucrana
«Tenepamuokanan VY3o0ekuctana» Ne04-36-798 or 2 wurwns 2024 roma). B
pe3yibpTaTe TEOPETUUECKUE TaHHBIE, MTOJYYECHHbIE HA OCHOBE aHAJIM3a 3alaJIHbIX U
BOCTOYHBIX B3IJIAI0OB Ha MeTadopy, a Takke CpPaBHUTEIBHOTO HCCIEIOBAHUS
OCHOBaHHBIX Ha HUX nepeBosioB MeTadop «Kyranry bumury, odoratunu Hay4yHbIE
Y IPaKTUYECKUE aCIEKThl YKa3aHHBIX TPOTPaMM.

Anpodanusi  pe3yJabTAaTOB  HCCAeJ0BaHUA. Pe3ynapTarbl  JAHHOTO
UCCJIEIOBAaHUs OOCYXIAIMCh Ha 9 HAYyYHO-TPAKTHUYECKUX KOH(PEPEHIHSIX, B TOM
quclie Ha CICAYIOIUX PECHyOJMKAHCKUX U MEXAYHApPOJHBIX HAy4HO-
mpakTudeckux KoHpepeHusax: «llepcrnekTHBHbIE HAaNpPaBICHUS KOTHUTOJOTHU U
nparmatukn» (Tamkent, 2020); «Benukuil mamMsATHUK MHUPOBOM THOPKOJIOTHUU
«Kyrtaary bunmur» u akTyaibHble Bompochl ero uszyudeHus» (Tamxenrt, 2020);
«llepeBox ¥ pa3BUTHE S3bIKA: pPOJb MEPEBOJAa B TEXHUYECKOM INIEPEBOAEC U
coBepuieHcTBOBaHUM si3bika» (Hamanran, 2021); «Ponb mepeBoma u s3bIka B
oOyuennn sizbikam» (Hamanran, 2021 r.); «AxTyanbHble MpoOIEeMbl 00ydeHUS
WHOCTPAHHBIM SI3bIKaM B 310Xy MU(PPOBEIX TexHomoruii» (Deprana, 2023 T.).

[MyOoukauus pe3yabTaToB uHccaeaoBanus. I[lo Teme auccepramuum
OIMyOJIMKOBAaHO § HAYYHBIX CTaTe, B TOM dmHcIe, | CTaThsl OIyOJMKOBaHAa B
MPECTIKHOM  JKypHalle, BXOJsmieM B 0a3y maHHBIX Scopus, 4 cTaTbu
onyOJMUKOBaHbl B PECIyOJMKAHCKUX JKypHajgax, MU 3 cTaTbu ONMyOJMKOBaHBI B
3apyOeKHBIX KypHaIaX.

O0bemM M cTpyKTypa auccepramuu. Jluccepramuss COCTOMT W3 BBEICHUS,
TpEX TJaB, 3aKJIIOYEHUS] W CIHCKAa HCIOJb30BaHHOW JuTepaTypbl. OO0beM
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