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KIRISH (falsafa doktori (PhD) dissertatsiyasi annotatsiyasi)

Dissertatsiya mavzusining dolzarbligi va  zarurati. Jahon
adabiyotshunosligida muayyan muallif mahorat qirralari, ijodining mavzu ko‘lami,
asarlarining g‘oyaviy-badily xususiyatlari, faol poetik shakllarning xilma-xilligi,
vogelikni badiiy idrok etishdagi yetakchi tamoyillar, an’ana va novatorlik
muammolari singari masalalar doim diggat markazida turadi. Jumladan, biografik
tahlil usuli orgali muallifning individual uslub qgirralari, janr, poetik shakl, mavzu,
g‘oya va obrazlar olamini ochib berish muhim ahamiyat kasb etadi.

Dunyo adabiyotshunosligida mavzu ko‘lami va badiily g‘oyaning muayyan
xalq adabiyotida alohida o‘rin tutadigan ijodkorlar asarlari misolida o‘rganilishi
muallifning ilmiy, badiiy, falsafiy, ijtimoiy-siyosiy dunyoqarashi migyoslarini
aniglash borasida sezilarli natijalarga erishilgan. ljodkor uslubi, poetik mahorati,
adabiy jarayondagi mavqgeini tanlangan mavzu va g‘oyalar miqyosida o‘rganishga
e’tibor singarilar shu sababli ham adabiyotshunoslikning doimiy dolzarb
muammolaridan hisoblanadi.

O‘zbek adabiyotshunosligida turli davrlar adabiyotining rivojiga sezilarli hissa
qo‘shgan yetakchi ijjodkorlar asarlarining davr nuqtayi nazaridan dolzarb muammolar
talginiga bag‘ishlangan jihatlarini o‘rganishga e’tibor alohida o‘rin tutadi. «Adabiyot
va San’atga, madaniyatga e’tibor — bu, avvalo, xalqimizga e’tibor, kelajagimizga
e’tibor ekanini, buyuk shoirimiz Cho‘lpon aytganidek, adabiyot, madaniyat yashasa,
millat yashashi mumkinligini unutishga bizning aslo haqqimiz yo‘q»’ ekan,
adabiyotshunoslikning barcha sohalarida zamonaviy talablar darajasidagi tadgigotlar
olib borish ham shu qadar dolzarbdir. Jumladan, O‘zbekiston xalq shoiri Jamol
Kamol she’riyati mavzu jihatidan nagadar ko‘lamdor bo‘lsa, asarlarida aks etgan
g‘oyalar insoniyatni ezgulikka, birdamlikka, taraqqgiyotga, adolatga, tenglikka,
iymonga, halollikka da’vat qilishi nuqtayi nazaridan bu ijod namunalarini mavzu
mundarijasi va g‘oyaviy-badily jihatdan tadqiq etish muhim ahamiyatga ega. Ijodkor
badiiy niyatining amalga oshishida syujet, obraz va lirik unsurlarning o‘rni salmogli.
Ularning mavzuni yoritish, g‘oyani ifodalashdagi o‘rnini shoir ijodi misolida
o‘rganish mavzuga monografik yondashuvni talab qiladi. Ayni shu jihatlar tadqiqot
mavzusining dolzarbligini ko‘rsatadi.

Tadgiqot Prezidentimizning 2017-yil 17-fevraldagi PF-4947-son «O‘zbekiston
Respublikasini yanada rivojlantirish bo‘yicha Harakatlar strategiyasi to‘g‘risida»gi
Farmoni, 2017-yil 24-maydagi PQ-2995-son «Qadimiy yozma manbalarni saqlash,
tadgiq va targ‘ib qilish tizimini yanada takomillashtirish chora-tadbirlari to‘g risiday,
2017-yil 13-sentyabrdagi PQ-3271-son «Kitob mahsulotlarini nashr etish va tarqatish
tizimini rivojlantirish, kitob mutolaasi va kitobxonlik madaniyatini oshirish hamda
targ‘ib qilish bo‘yicha kompleks chora-tadbirlar dasturi to‘g‘risida»gi qarorlari,
shuningdek, mazkur yo‘nalishdagi bir qator me’yoriy-huquqgiy hujjatlardagi
ko‘rsatmalarning amaldagi ijrosi sifatida xizmat qiladi.

b V36exncron Pecniyonmukacu IIpesupentn IllaBkat Mup3u€eBHUHr “Anabuétr Ba caHbaT, MaJaHUITHH

PUBOXIIAHTUPHUIIT — XAJIKHUMH3 MabHaBUH OJAMHHH IOKCAJITUPUITHUHT MYCTaXKaM HOﬁHeBOpH}IHp” MaB3yCHJa
Y30eKUCTOH WKOIKOP 3UENUIIapy BaKWJUTapu OuaH ydpanrysaara Mabpysacu // Xank cy3u. 2017, 4 aBrycr.
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Tadgqiqotning respublika fan va texnologiyalarni rivojlanishining ustuvor
yo‘nalishlariga bog‘ligligi. Dissertatsiya O°‘zbekiston Respublikasi fan va
texnologiyalari taraqqiyotining «Demokratik va huquqiy jamiyatni ma’naviy-axlogiy
va madaniy rivojlantirish, innovatsion iqtisodiyotni rivojlantirish» yo‘nalishiga
muvofiq tarzda amalga oshirildi.

Mavzuning o‘rganilganlik darajasi. Jamol Kamol ijodiga oid bir gancha
magola va tadgiqotlar yaratilgan. Jumladan, O.Safarov, N.Rahimjonov, Ibrohim
Haqqul, Asror Samad, Sh.Hasanov, D.Quvvatova, Xurshid Davron, R.Raupov,
D.Rajabov, V.Qodirov, Q.To‘gsonov, G.Ashurova, Sh.Aldasheva, D.Nazarova,
K.Qarshiyev, S.Akramova kabilarning ilmiy izlanishlari bu jihatdan ahamiyatga ega’.
Professor O.Safarov shoirning umr yo‘li va ijodiga umumiy yo‘sinda to‘xtalib o‘tsa,
professor N.Rahimjonov ijodkor she’riyatining yetakchi Xxususiyatlarini tahlilga
tortgan. Professor Ibronim Haqqul shoirning hasbi hol yo‘nalishdagi va jamiyat
muammolari ko‘tarilgan she’rlari, adabiyotshunos Asror Samad mumtoz she’rlari
haqgida fikr yuritgan. Filologiya fanlari doktorlari Sh.Hasanov va D.Quvvatovalarning
dissertatsiyalarida Jamol Kamolning dostonnavislik mahorati yoritib berilgan.
Xurshid Davron, R.Raupovlar magolalarida Jamol Kamol ijodidagi adolat va hagigat
uchun kurashchanlik borasida so‘z yuritilsa, D.Rajabov, V.Qodirovlar shoir
she’rlarining shakliy o‘ziga xosligiga diqqat qaratganlar. Ijodkorning tarjimonlik
mahorati E.Ochilov va Q.To‘qsonov ilmiy izlanishlarida tadqiq etilgan. Shuningdek,
G.Ashurova o‘z tadqiqotida Jamol Kamol gazal va ruboiylaridagi shakliy bargarorlik
va Yyangilanishlardan bahs yuritadi. Sh.Aldasheva Jamol Kamol sakkizliklaridagi
ta’sir va talqin hamda badity imkoniyatlarni tahlilga tortgan. Jamol Kamol ijodi
yuzasidan dissertatsion tadqiqot yaratgan filologiya fanlari bo‘yicha falsafa doktorlari
D.Nazarova shoir ijodining poetik xususiyatlari, K.Qarshiyev bu she’riyatning
shakily jihatlariga e’tibor qaratganlar. S.Akramova shoir she’riyatidagi tojikcha-
o‘zbekcha so‘zlarni tilshunoslik nuqtayi nazaridan tadqiq etgan.

2 CagapoB O. YnkaH moWp Ba HCTEBAOMIN TapKUMOH / Acp XaKHKATIAPHHUHT IICHPUA TapaHHyMH. 3HEpar
3am3amanapu Eéxyn “Cadap madrapu” mebpuil TypkyMu. byxopo amaOuii XapakaTYWIMTH TapuXHUAaH JaBXaiap. —
Byxopo: ypnona, 2015 — B. 379-405; Paxumxonos H. Epyrmuxmmmr xapopar mapaxacu / YKamon Kamon.
Bynoymaoma. VI sxunn. — Tomkent: Auru acp aBnoam. 2018. — b. 451-477; Xakkymnos U. lllespuar — gapa Ba ymun
nmemak / XKamon Kamon. Caitmarma. Onta sxwmmmuk. | sxwnn. Acp omnan Buponamrys. — Tomkent: F. Fymom HoMunarun
HMY, 2018. — b. 5-21; Caman A. Cysaiino. XXamon Kamon. fIna kyuraumaa yi oit. — Tomkent: MERIYUS, 2010. — B.
3-14; Xacanos I1I. Mcrebaoauunr panrud sxunonapu // lapk romnmysu, 2019, Nel. — B. 109-115; KysBarora [I. XX acp
V¥30eK JOCTOHYMJIUTHHUHT TapakKKUET xycycusriaapu: @wion gan. a-pu ... aucc. — Tomkent, 2016. — 268 6.; [laBpon
X. Kykeu xyiiuk momp. https://kh-davron.uz/kutubxona/uzbek/jamol-kamol-xurshid-davron-koksi-kuyik-shoir.html.;
OunnoB 3. Pybowmii Tapkumacuia maxi Ba Ma3MyH oupnurn: @uinon.¢an.Homs. ... quce. — TomkeHT, 1994. — 168 6.;
Paymor P. MumnatHuar Ttampud KOFo3n €KW KAIOMHM  XaKWKaTra TOmmUpraH 1mowp. https://kh-
davron.uz/yangiliklar/muborak-kin/jamol-kamol-adabiyot-nurli-soz.html.; Paxxa6or /1. Banuuit o6pa3 Ba putM TabUaTH.
— Byxopo: Byxopo nasnar ynusepcutery, 2002. — 102 6.; Konupos B. Xo3upru 3aMoH ¥30ek Fa3aslappuHUHT aipuM
xycycustiapu: Ounoi.dan.HoM3. ... muce. — Tomkent, 1993. — 154 6.; To‘gsanov Q. Jamol Kamol — mohir tarjimon //
BuxDU Ilmiy axboroti, 2020, Ne 4. — B.181-190; Amryposa I'. A6aynna OpunoB mebpusATHIa aHbaHa Ba Oaauui
Mmaxopar (06pa3s, Fost Ba TacBup): @uiosn.pan.HoM3. ... aucc. — Tomkenr, 2008. — 148 6.; Angamesa 1. 70-90 iunnap
¥30ek JMpuKacuaa TYPTIWK, CAKKU3IWK Ba MEbpUH TypkyM Tabuatu: ®wion. ¢an. Oyiuda danc. a-pu ... JwucC.
aBToped. — Tomxkent, 2019. — 150 6; Hazaposa JI. Kamon Kamon miespusitu modtukacu: @wuion. ¢an. Oyiinua
¢ancada a-pu (PhD) ... mmucc. — Byxopo, 2021. — 166 6. Kapmmer K. XKamon Kamon mewspusiTHaa >xaHpiap Ba
maksiap panr-6apanriurd: ®@unon. ¢ad. Oyiinua dancada g-pu (PhD) ... mmcc. — Camapkann, 2022. — 149 6.;
Akramova S. Jamol Kamol she’riyatida tojikcha-o‘zbekcha leksemalarning leksik-semantik xususiyatlari. Filol.fan.
bo‘yicha falsafa d-ri (PhD) ... diss. avtoref. — Samargand, 2023. — 47 b.
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Biroq mazkur maqola va tadqiqotlar Jamol Kamol ijodining mavzu ko‘lami,
g‘oyaviy-badiiy jihatlarini yaxlit va tizimli tarzda o‘rganishni o‘z oldiga magsad qilib
go‘ymagan. Jamol Kamol ijodining mavzu ko‘lamini belgilash, obrazlar olamini
kuzatish, ularda ilgari surilayotgan g‘oyalarning ifoda etilishini monografik o‘rganish
alohida tadgiqotni talab giladi.

Tadqiqotning dissertatsiya bajarilgan oliy ta’lim muassasasi ilmiy-
tadqiqot ishlari rejalari bilan bog‘ligligi. Dissertatsiya mavzusi O‘zR FA O‘zbek
tili, adabiyoti va folklori instituti ilmiy tadgiqot ishlari rejasining OT — F1-80
«Globallashuv muammolarining badiiy talqini va zamondosh obrazi» nomli
fundamental loyihasi doirasida bajarildi.

Tadgigotning magsadi. Mazkur tadgigqotning maqgsadi Jamol Kamol ijodining
mavzu ko‘lamini belgilash, obrazlar olami, g‘oyaviy-badily xususiyatlari va shoir
uslubining o°ziga xosliklarini yoritib berishdan iboratdir.

Tadgiqotning vazifalari:

Jamol Kamol ijjodini mavzu ko‘lami jihatidan o‘rganish va tasniflash, muayyan
g‘oya ifodasidagi mahoratini tadqiq etish;

shoir  publitsistikasida  ijtimoiy  illat o‘laroq  ko‘tarilgan  dolzarb
muammolarning she’rga aylanib, badiiy qiyofaga ega bo‘lish jarayonini tekshirish;

shoirning she’riy obrazlarni qo‘llashdan ko‘zlagan maqsadi va ularning mavzu
va g‘oyani ifodalashdagi o‘rni, tarixiy obrazlarni davrga xizmat qildirish usullarini
tahlil gilish;

Jamol Kamol olg‘a surgan yetakchi g‘oyalarning jamiyat ma’naviy qiyofasini
shakllantirishdagi o‘rnini ko‘rsatish;

ijodkorning dostonchilikdagi tajribalarini g‘oya, obraz va xarakter yaratish,
tasvir va ifoda mahorati nugtayi nazaridan ko‘rsatib berish.

Tadgiqotning obyekti qilib Jamol Kamol adabiy merosini o‘zida jamlagan
«Asr bilan vidolashuv», «Yonayotgan dala», «Abadiyat ostonasida», «She’r san’ati»,
«Anvar Mirzo hikoyatlari», «Bulbulnomay, «Shayxurrais» kabi yetti jildlik tanlangan
asarlari® va turli yillarda nashr gilingan to‘plamlari, matbuotda e’lon gilingan
magolalari olindi.

Tadgigotning predmeti Jamol Kamol ijodining mavzu ko‘lami, obrazlar
olami, she’riyatidagi an’anaviylik va unga shoirning yondashuvi, ijodkorning
mavzuni yoritish va g‘oyani ifodalashdagi uslubi kabi masalalarni ijodiy o‘ziga
xoslik va giyosiy tipologik jihatdan ilmiy-nazariy asoslashdan iborat.

Tadgigotning metodologik asosi va tadgiq usullari. Mazkur tadgigotni
yaratishda adabiyotshunoslikning giyosiy-tipologik, biografik, lingvistik va analitik
usullariga asoslandik.

Tadgigotning ilmiy yangiligi quyidagilardan iborat:

Jamol Kamol ijodining vatan, istiglol, ishqg, tabiat, axloq kabi bir gator
mavzular ko‘lami va ularning she’r, doston, publitsistik maqola singari adabiy matn
bilan bog‘liq 1jtimoiy, ma’rifiy, madaniy, ta’limiy mazmunlari ochib berilgan;

shoir ijodining g‘oyaviy-badiiy xususiyatlari yoritilib, lafz (qonun, burch va
kelishuvga sadogat), yelkadoshlik, mehmondo'stlik, rozi-rizolik, ota-onaga hurmat

® Kamon Kamon. Caitmanma. VII sxumumk. — Tomkent: Suru acp asnoan, 2018 — 2022.
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kabi milliy va diniy bag‘rikenglik, o‘zaro totuvlik, barcha millat-u elatlarning urf-
odatlarini e’zozlash singari umuminsoniy qadriyatlarga muallif yondashuvi
dalillangan;

Jamol Kamolning sevgi-muhabbat, yurtga sadogat, mehnatsevarlik kabi
mavzularni yoritishda Vatan, ona, do‘st, ma’shuqa, oshiq, ko‘z, dehqon, g‘arib
singari obrazlardan foydalanishi davr va zamon o‘zgarishlariga doir mustaqillik,
vatanparvarlik, bunyogkorlik g‘oyalariga yondashuvi asosida isbotlangan;

Jamol Kamolning «Shayxurrais», «Navoily muhabbati», «Faylasufy,
«Shayxzoda» dostonlari kompozitsiya, syujet, obrazlar tizimi, ma’nolar olami kabi
jihatlariga ko‘ra ochib berilib, tashbeh, mubolag‘a, tashxis, ruju’, tardi aks singari
badiiy san’atlarning she’riy matn mazmunini yuzaga chiqarishi isbotlangan.

Tadgigotning amaliy natijasi quyidagilardan iborat:

Jamol Kamol asarlarining mavzu ko‘lami rang-barang bo‘lib, ular o‘z ichida
kichik mavzularga bo‘linishi misollar asosida belgilangan;

shoir she’riyatida gqaysi mavzu yoritilmasin, ijodkor barmoq vaznida ham, aruz
vaznida ham keng imkoniyatlardan foydalana olgan;

Jamol Kamolning bir mavzuga turli rakurslardan yondashganligi misollar
asosida isbotlangan;

dunyo, ko‘ngil, tun kabi an’anaviy obrazlar bugungi kun muammolarini
yoritishda ham keng qo‘llana olishi shoir 1jodi misolida yoritib berilgan;

Jamol Kamol dostonlarida ilgari surilgan g‘oyalar badiiy ifodasidagi yetakchi
xususiyatlar ochib berilgan;

tarixiy obrazlarning shoir ijodidagi o‘ziga xos o‘rni, ularning millat va xalq
birligi yo‘lidagi xizmatlarining badiiy adabiyotda aks etishi ko’rsatilgan.

Tadgiqot natijalarining ishonchliligi mavzuning tadqgiq doirasi aniq
ko‘rsatilishi, xulosalarning ilmiy-nazariy asoslanganligi, giyosiy-tipologik, analitik va
germenevtik usullar qo‘llanganligi hamda tahlil mobaynida adabiyot nazariyasi, xalq
og‘zaki poetik ijodi, o‘zbek mumtoz adabiyoti va XX asr o‘zbek she’riyati poetikasi
gonuniyatlaridan kelib chigganligi bilan izohlanadi.

Tadgiqgotning ilmiy va amaliy ahamiyati. Tadgigot natijalarining ilmiy
ahamiyati Jamol Kamol ijodining mavzu ko‘lami, g‘oyaviy-badily xususiyatlari,
obrazlar olamidagi o‘ziga xos jihatlari, ijjodi mavzu jihatidan ko‘lamdor ekanligi,
mazuni yoritishda turli usullardan foydalanish imkoniyati kengligi, g‘oyaning badiiy
ifodasida ijodkor gator manbalardan oziglanganligi, mumtoz adabiyotga xos badiiy
imkoniyatlardan bugungi adabiyotda ham mahorat bilan foydalana olish mumkin
ekanligi aniglanganligida namoyon bo‘lib, keltirilgan nazariy fikr-mulohazalardan
o‘zbek adabiyoti va adabiyotshunosligi tarixini o‘rganishda, «Adabiyot nazariyasi»,
«Adabiyotshunoslikka kirish», «Hozirgi o‘zbek adabiyoti», «Badiiy tahlil asoslari»
kabi fanlarini o‘qitishda, shu fanlar bo‘yicha darsliklar, o‘quv qo‘llanmalarini
yaratishda tayanch manba bo‘lib xizmat qilishi bilan izohlanadi.

Tadgiqot natijalarining amaliy ahamiyati tadgigot natijalaridan nafagat Jamol
Kamol ijodining mavzu ko‘lami, uning g‘oyaviy-badiiy olamini o‘rganuvchilar, balki
adabiyot nazariyasi, adabiy jarayon va adabiy tangid, badiiy publitsistika, hozirgi
zamon o‘zbek she’riyati vakillarining jodi bilan qiziquvchilar, badiiy asar mavzusi,
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g‘oyasi, obraz va xarakterga oid tadqiqot olib boruvchilarga, filologiya fakultetlari
talabalariga qo‘llanma sifatida foydalanishga tavsiya etish mumkinligida namoyon
bo‘ladi.

Tadgiqot natijalarining joriy qilinishi. Jamol Kamol mavzu ko‘lami va
g‘oyaviy-badiiy xususiyatlari tadqiqining ilmiy xulosalari quyidagi yo‘nalishlarda
joriy gilingan:

Jamol Kamol ijodining vatan, istiglol, ishq, tabiat, axlog kabi bir qator
mavzular ko‘lami va ularning she’r, doston, publisistik maqola singari adabiy matn
bilan bog‘liq ijtimoiy, ma’rifiy, madaniy, ta’limiy mazmunlari ochib berilgani bilan
bog‘liq xulosalardan Qo‘qon davlat pedagogika institutida bajarilgan AL-
32210302020 «Qo‘gon adabiy muhiti ijodkorlari hayoti va ijodi bo‘yicha veb sayt va
elektron platforma yaratish» mavzusidagi amaliy loyihada foydalanilgan (Qo‘qon
davlat pedagogika institutining 2024 yil 28-martdagi 356/04-son ma’lumotnomasi).
Natijjada Qo‘qon adabiy mihiti vakillari ijodidagi uslubiy xoslik, an’anaviylik va
mahorat masalalri yoritilgan;

shoir ijodining g‘oyaviy-badiiy xususiyatlari yoritilib, lafz (gonun, burch va
kelishuvga sadogat), yelkadoshlik, mehmondo'stlik, rozi-rizolik, ota-onaga hurmat
kabi milliy va diniy bag‘rikenglik, o‘zaro totuvlik, barcha millat-u elatlarning urf-
odatlarini e’zozlash singari umuminsoniy qadriyatlarga muallif yondashuvi
dalillanganiga oid yangiliklardan Toshkent davlat o‘zbek tili va adabiyoti
universitetida bajarilgan 1L-402104474 «bolalaradabiyoti.uz» elektron platforma va
uning mobil ilovasini yaratish» mavzusidagi innovatsion loyihada foydalanilgan
(Toshkent davlat o‘zbek tili va adabiyoti universitetining 2024-yil 30-sentabrdagi
04/1-2663 son ma’lumotnomasi). Natijada platforma va uning mobil ilovasi vazifalari
to‘g‘ri belgilangan va zaruriy ma’lumotlar bilan boyitilgan;

Jamol Kamolning sevgi-muhabbat, yurtga sadogat, mehnatsevarlik kabi
mavzularni yoritishda Vatan, ona, do‘st, ma’shuqa, oshiq, ko‘z, dehqon, g‘arib
singari obrazlardan foydalanishi davr va zamon o‘zgarishlariga doir mustaqillik,
vatanparvarlik, bunyogkorlik g‘oyalariga yondashuvi asosida isbotlangani hagidagi
xulosalardan Toshkent davlat pedagogika universitetida 2015-2017 vyillarda
bajarilgan F-1-118 “Navoiy obrazining tasviriy va talqinlariga oid o‘quv qo‘llanmani
tayyorlash va nashr etish” nomli loyiha doirasida belgilangan vazifalar ijrosini
ta’minlashda foydalanilgan (Toshkent davlat pedagogika universitetining 2024 yil 9-
apreldagi 11-05-16/34-son ma’lumotnomasi). Buning samarasi o‘laroq, loyihada
Jamol Kamol ijodida Navoiy obrazining millatning yo’lchi yilduzi, ma’naviyat otasi,
buyuk gumanist singari giyofalari oydinlashtirilgan;

Jamol Kamolning «Shayxurrais», «Navoly muhabbati», «Faylasuf»,
«Shayxzoda» dostonlari kompozitsiya, syujet, obrazlar tizimi, ma’nolar olami kabi
jihatlariga ko‘ra ochib berilib, tashbeh, mubolag‘a, tashxis, ruju’, tardi aks singari
badiiy san’atlarning she’riy matn mazmunini yuzaga chiqarishi isbotlanganiga doir
xuloisalardan O‘zbekiston Milliy teleradiokompaniyasi «Madaniyat va ma’rifat»
telekanali» davlat muassasasining Jamol Kamol hayoti va ijodiga bag‘ishlangan
«Umr daftari» ko‘rsatuvi hamda Navoiy tavalludining 582 yilligiga atab o‘tkazilgan
telemarafon ssenariylarini tayyorlashda foydalanilgan (O‘zbekiston Milliy
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teleradiokompaniyasi «Madaniyat va ma’rifaty telekanali» davlat muassasasining
2024-yil 23-apreldagi 01-16/98-son ma’lumotnomasi). Natijada Jamol Kamol hayoti
va ijodi, bugungi ijodkorlarning Navoiydan ilhomlanishi keng jamoatchilikka
yetkazilgan.

Tadgiqot natijalarining aprobatsiyasi. Tadgiqot ishi natijalari 8 ta (3 ta
xalgaro va 5 ta respublika) ilmiy-nazariy anjumanlarda aprobatsiyadan o‘tgan.

Tadgiqot natijalarining e’lon qilinishi. Dissertatsiyaning umumiy mavzusi
bo‘yicha jami O‘zbekiston Respublikasi Oliy attestatsiya komissiyasining doktorlik
dissertatsiyalari asosiy ilmiy natijalarini chop etish tavsiya etilgan ilmiy nashrlarda 9
ta maqola, jumladan, 8 tasi respublika va 1 tasi xorijiy jurnallarda e’lon qilingan.

Dissertatsiyaning tuzilishi va hajmi. Dissertatsiya kirish, uch bob, xulosa
hamda foydalanilgan adabiyotlar ro‘yxatidan tarkib topgan. Tadqiqotning umumiy
hajmi 145 sahifadan iborat.

DISSERTATSIYANING ASOSIY MAZMUNI

Kirish gismida mavzuning dolzarbligi va zarurati asoslangan, tadqiqotning
o‘rganilganlik darajasi, maqgsadi va vazifalari, obyekti va predmeti tavsiflangan,
ishning respublika fan va texnologiyalari rivojlanishining ustuvor yo‘nalishiga
mosligi ko‘rsatilgan, tadqiqot usullari, ilmiy yangiligi va amaliy natijalari bayon
qilingan, olingan natijalarning ilmiy va amaliy ahamiyati ochib berilgan, tadqiqot
natijalarini amaliyotga joriy qilish va dissertatsiya tuzilishi bo‘yicha ma’lumotlar
keltirilgan.

Dissertatsiyaning “Jamol Kamol she’riyatining mavzu mundarijasi” deb
nomlangan ilk bobi ikki fasldan tashkil topgan. Birinchi faslda “Shoir she’riyatining
mavzu ko‘lami” masalasi tadqiq gilingan. Jamol Kamolning umr yo‘liga e’tibor
berilsa, uning shoir, tarjimon, olim, publitsist, dramaturg sifatida faoliyat yuritganiga
guvoh bo‘lish mumkin. Uning ijodi Vatan, tabiat, sadogat, mehr, muhabbat, ma’rifat
kabilardan tortib adolat, do‘stlik, ota, ona, halollik, diyonat singari ezgulikka,
taragqiyotga, hayotda kurashchanlikka chorlovchi ko‘plab mavzularni gamrab olgan.
Mavzularning bu gadar ko‘lamdorligi ijodkorning keng gamrovli tafakkuri bilan
bog‘liq, albatta. Tanigli rus adibi M.Gorkiy: «mavzu muallif tajribasida bunyodga
kelgan, hayotning o°‘zi ko‘rsatib bergan, ammo hozircha muallif tasavvurida hali
to‘la-to‘kis shakllanmagan bir holda saqglanib, obrazlarda gavdalantirishni talab qilib,
muallifda ishlashga mayl uyg‘otadigan g‘oyadir»’, — deganda ham mavzu va
g‘oyaning muallif tafakkuri gamroviga bog‘ligligini ta’kidlaydi.

Kuzatishlarimiz asosida Jamol Kamol she’riyatining mavzu ko‘lamini
quyidagicha tasnifladik:

1. Ishg-muhabbat mavzudagi she’rlar;

2. Vatan mavzusidagi she’rlar;

3. Ma’naviy-axlogiy mavzudashi she’rlar;

4. Diniy-ma’rifiy mavzudagi she’rlar;

5. Siyosiy-ijtimoiy mavzudagi she’rlar v.b.

* baunii mwkos xakuaa. — Tomkent: Y3aga6uitnamp, 1960. — B.9.
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Shoir ijodidagi «Eng buyuk tuprog», «Tun. Bog‘imda kezaman...»,
«O‘zbekiston tuni», «Buyuk trassa ilhomiy», «Ufuglary», «Tasavvur» kabi dastlabki
she’rlarda Ona vatanning daryolari-yu kengliklari, tog‘lari-yu bog‘lari, tunlari-yu
tonglari — barcha-barchasidan hayratlanish ustuvorligi ko‘zga tashlanadi.

Vatan mavzusi — Jamol Kamolning g‘azallarida ham asosiy mavzulardan biri.
Uning «Vatany, «Avval Vatan, keyin jon» kabi she’rlari mumtoz janrlarda ham bu
mavzuda galam tebratish mumkinligini to‘la-to‘kis isbotlab bergan.

Shoir ijodining dastlabki namunalarida Vatan va uning tabiatidan hayratlanish
kuzatilsa, keyingi davrlariga xos she’rlarda mavzuga falsafiy mushohada yuritish
bilan yondashilgan. Jamol Kamol uchun Vatan eng buyuk boylikdir. Uni asrash har
bir inson chekiga tushgan eng avvalgi vazifa:

Kiprik ketar, ko z qolar,
Qolar Vatan — jonajon.
Jamoldan shu so z qolar:
Awval Vatan, keyin jon!..>

She’riyatda «Avval Vatan, keyin jon!..» deya urilgan bong Jamol Kamolning
o‘ziga xos topilmasi. Ifoda usullarini qo‘llashda shoir janr imkoniyatlariga mohirlik
bilan yondashadi. Shuningdek, keng gamrovli mavzu o‘z ichida torroq mavzularga
bo‘linadi. Shoir gaysi mavzuda yozsa ham o‘tmishdan kelajakkacha, zarradan
koinotgacha — barchasini hissiy tafakkur prizmasida tizadi.

Bobning keyingi fasli “Ijtimoiy mavzu va badiiy talqin” deb nomlanib, unda
Jamol Kamolning publitsistik mahorati, shu bilan birga ba’zi ijtimoiy mavzularining
she’rga aylanish tamoyillari tahlil gilingan.

Jamol Kamolning ijtimoiy-ma’rifiy mavzudagi she’rlarida jamiyatni oyoqga
turg‘izish, millatga o‘zligini anglatish, ma’naviyatni yuksaltirish borasida bir qator
g‘oyalar ilgari suriladiki, bu g‘oyalarning aksariyati global ahamiyat kasb etadi.
ljodkorning magolalaridagi mazvular uning she’riyatida ham gayta gavadalangan.
Shoirning «Avval vatan, keyin jon...», «O‘zbekiston ayblidurmu?», «Yonayotgan
dala...», «Xalqimy», «Azaliy savol», «BMTga maktub», «Uzmon Nosir», «Menga
nima? Senga nima?», «Aylama», «Aytsinlary, «Qo‘shnilar», «Yetdingmu?»,
«Taajjub gilaman...» kabi gator she’rlari bu borada fikrimizni to‘la asoslay oladi.

Publitsist jamiyatimizning faol a’zosi sifatida «Eshiksiz qo‘rg‘on» nomli
suhbatda sobig Sovet Ittifogining parchalanishi, yangi davlatlarning paydo bo‘lishi,
igtisodiy muammolarning yuzaga kelishidan so‘z yuritar ekan, globallashuvning
ob’yektiv tarixiy jarayon ekanligiga ishora giladi. Jamol Kamol jumhuriyatimizning
sho‘ro tuzumidagi yetmish uch yilini uy-qamoqgga mengzaydi. Turli-tuman siyosiy
atamalar o‘rnida qo‘llangan o‘xshatish fikrni barcha o‘quvchi uchun birday aniq,
sodda va ravon qilib tushuntirishga asqotgan.

Dunyo davlatlari bizdan yuzlab yillar ilgarilab ketgan. Kutib turishga fursat
yo‘q. Taragqiyot uchun dunyo iqgtisodiyotiga qo‘shilish kerak. Jamol Kamolga ko‘ra,
«dunyodan uzilgan taraqgiyotdan uziladi. Dunyoga tutashgan taraqgiyotga
tutashadi»®. Ya’ni «O‘tgan asrning to‘qsoninchi yillariga kelib ... globallashuv

*Kamon Kamon. Caitmanma. VII sxummmik. 1T smmn. — Tomkent: Sluru acp asnoan, 2018. — B. 6.
® )Kamon Kamonn.. Caitmanma. VII sxummmk. 111 sxuna. — Tomkent: Slarn acp amogn. 2018, — B. 23.
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g*oyasining ommalashuv davri boshlandi»’. Bu g‘oya «tambalangan eshiklar» o‘sha
Sovet Ittifogi hududlariga ham kirib kela boshlagan edi.
Ushbu fikrlar shorning «Dunyo yo‘li» g‘azalida ham akslangan:
Boq, bugun gaydin kelib,
Ketgay gayon dunyo yo ‘Ii,
Har gadam mehnat-mashaqqgat,
Tashvish-u g ‘avg ‘o yo li... 2

Yurtlarni tashgi dunodan sun‘iy uzish mumkin emas. Bu bilan taragqgiyotga
erishib bo‘lmaydi.

Jamol Kamol «Navoiy va biz» maqolasida e’tibor garatgan jihati Navoiy ijodini
din, shariat bilan cheklab bo‘lmasligidadir. Lekin mutaassiblar «siyratga emas,
suvratga bogishgan. Aql-u zakovat egalariga qarshi kaltak ko‘tarishgan, ne-ne
buyuklarning payini girgishgan... Darvoge, dunyoda yashash dunyoni uzluksiz kashf
etishdan iborat emasmi?»

Xullas, Jamol Kamol nafagat, ma’naviy saviyani ko‘tarishda, balki jamiyatning
hag-huqugini himoya qilishda, adolatni garor toptirishda, vatanni sevib, ko‘z
qorachig‘idek asrashda jonbozlik ko‘rsatgan. Jamol Kamol publitsistikasi bilan
tanishar ekanmiz, unda din va e’tiqoddan tortib ilm-u ma’rifatgacha, siyosiy,
iqtisodiy gologlikdan taraqgiyotgacha, ekologik muammolardan til, millat va uning
ma’naviyatigacha keng kamrovli mavzularda fikr yuritilganligiga guvoh bo‘lamiz.
Publitsist o‘z qarashlarini obrazli ifodalarda sodda va ravon uslubda, millatning
jonkuyar farzandi sifatida bayon etgan. Uning publitsistikasidagi aktual mavzular
Ijtimoiy-siyosiy, ma’naviy-ma’rifiy she’riyatida ham gayta gavdalangan.

Dissertatsiyaning ikkinchi bobi “Jamol Kamol she’riyatining obrazlar olami”
deb nomlanib, uning birinchi faslida “Jamol Kamol she’riyatida an’anaviy
obrazlar” tadqiq etilgan.

Ko‘ngil obrazi Jamol Kamol ijodida ham muhim o‘rin egallaydi. Shoirning o‘z
ta’biri bilan aytganda, ko‘ngil — Allohning mo‘jizasi. Shunday ekan, uning
she’riyatida ham bu mo‘jizaviy obraz alohida ahamiyat kasb etadi. Chunki shoir she’r
yozmaydi, balki galbni tarjima etadi:

Shoiro, sindir galamni,

Qo 'y, kerakmas jimjima,
Sen mening ruhimga kir,
Qalbimni etgil tarjima...”

Jamol Kamol she’riyati ko‘ngilni obrazlashtirish jarayonida uning holatlarini
turli xil usullarda ochib beradi: 1) ko‘ngil gapirtirilishi (intoq) orgali; 2) lirik
gahramon falsafiy qarashlari vositasida; 3) lirik gahramonning ko‘ngilga gapirish
yo‘li bilan va hokazo.

«Olam kirar yuragimga» she’ri Jamol Kamol she’riyat olamiga kirib kelgan ilk
yillarida yozilgan. «Tuyg‘ulariga suglangan lirik gahramonning orzulari tasvirlangan
ushbu misralar o‘zbek adabiyotiga vogeaband kechinmalarning lirik musavviri

" T'nobanmanys: Gaiuii TANKHH, 3aMOH Ba KaxpaMoH. — Tormkent: «®am», 2018, —B.7.
® )Kamon Kamon. Caitmanma. VII sxummmik. 1T sxmmn. — Tomkent: Slaru acp asnoan. 2018, — B. 118.
% Kamon Kamon. Slua kyurmmMaa yi oii. — Toukent: MERIUS. 2010. — B. 149.
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bo‘lgan buyuk galb egasi kirib kelishidan dalolat edi».'® O‘shanda u 22 yoshda edi.
Bu davrda shoir qalbi tabiat go‘zalligidan ilhomlanish, olamning sirlarini bilish,
yoshlik zavgidan bahramand bo‘lish, sirli kelajakdan umid tug‘yonlari bilan to‘lgan
payt. O‘sha paytlardanoq yosh Jamol tunlar bilan suhbat qurib she’r dunyosiga kirib
keldi. Tunning osudaligi, oyning shu’lasi, daryoning «qo‘shig‘i» uni ilhomlantirdi.
Olam kirar yuragimga
ming jilva bilan,
Daryo — go ‘shigq,
Ogshom — shafaq,
Oy shu ’la bilan, -
Satrlar kuchini sxemalarda ko‘rsak, fikr yanada oydinlashadi:

Olam kirar
yuragimga

Adabiyotdagi an’anaviy obrazlardan biri dunyo obrazidir. Dunyoning
bugalamunligi — makr-u hiylalarga egaligini ifodalovchi she’rlar mumtoz adabiyotda
ko‘plab uchraydi. Ahmad Yassaviy «Vafosi yo ‘q yalg ‘onchidur ushbu dunyoy desa,
Alisher Navoiy bunday insho etadi:

Jahoni bugalamun ichra tushmish elga gudoz,
Magarki rosig ‘a o ‘t yoqti charxi shu badaboz.**

Ya’ni: aldamchi dunyoning nog‘orasiga o‘yinchi charx ot yoqgani uchun xalq
kuyadi — ozor chekadi. Jamol Kamol ham olamni gancha ko‘p kuzatsa, uning sir-
sinoatlarga boyligini shuncha ko‘p anglaydi. Shoirga ko‘ra, bu tovlanishlarni tavsif
va talgin etish qgiyin, albatta:

... Olamni o ‘yladim gahi,
Olam sinoati
Qoshimga keldi bosh egib,
Talqgin etolmadim. (57-b.)

Xullas, Jamol Kamol she’riyatida an’anaviy obrazlar ko‘plab uchraydi. Shoir
she’riyatida bu obrazlar shunchaki takror emas, balki davr nuqgtai nazaridan
yangilangan obrazlardir. Shoir bu obrazlardan xoh barmog vaznida bo‘lsin, Xoh

19 Kapmmes K. YKamon Kamon mebpusTi/a xaHpiap Ba makiuiap panr-6apasrmury: Ounon. dan. 6yitnaa parcada -
pu (PhD) ... nucc. — Camapkanz, 2022. — B. 121.

1 3Kamon Kamon. Caitnanma. VI sxummmuk. || sxama. — Tomkent: STaru acp aBnogn. 2018. — B. 24.

12 Ammmep Hasownit. Tyna acapmap tymmamu. X xunamuk, [ xwung — Tomkent: F.Fymom Homuoarn Hampuér-matbaa
mwxox yin, 2011. — b. 220.
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aruzda, zamonaviy she’riyatda ham birday foydalanish, ezgulikni ulug‘lovch
g‘oyalarni bugungi kunda ham badiiy ifodalashda qo‘llash mumkinligini isbotlab
bera olgan. Hatto an’anaviy obrazlarni turli janrdagi she’rlarda ham yangi qirralari
bilan go‘llagan. Uning an’anaviy obrazlar aks etgan she’rlari kitobxonni mumtoz
she’riyatga tomon yetaklaydi va, o‘z navbatida, mumtoz she’riyatga bugunning
nafasini olib kiradi.

Bobning keyingi faslida “Jamol Kamol ijodida Navoiy siymosi” o‘rganilgan.
Jamol Kamol mumtoz, xususan, Navoiy ijodiga xo0s she’riy an’analarni munosib
tarzda davom ettirib, ularga o‘zining keng gamrovli tafakkuri bilan yondashgan shoir
sifatida buyuk shoirning obraziga ham takror va takror murojaat gildi. Jamol Kamol
Navoiyga ergashib g‘azal yozishga kirishar ekan, ramali musammani mahzuf vazni
yordamga keladi:

Mir Alisher xoki poyin

Ko zga surtarman, Jamol,
To yozay deb ko z nurim birlan

Guli ra’no g‘azal..*®

«Navoiy qo ‘lga kiritgan ijodiy yutuglarning bosh sababi uning til san’atkori
o ‘laroq o ‘zbek tilining go zalligi va ifoda imkoniyatlarini ochishda behad ilgarilab
ketganidir»™, — deydi tanigli navoiyshunos Ibrohim Hagqul. Chunki shoirning
yuksak ma’naviy va ma’rifiy garashlari o‘zbekona yangradi. Jamol Kamol ham,
aynigsa, ona tili masalasiga kelganda Navoiy dahosini yuksak gadrlaydi. Barcha
umidni undan kutadi.

Mutafakkir shoir xalgimizga o‘zbek tilini nurli shamshir yanglig® toblab berdi.
Shuning uchun Navoiy bashariyatga iymon nuri bo‘ldi, demoqchi shoir. Chunki
«Alisher Navoiy turkiy tilning buyuk qudratini avval amaliy isbotlab, keyin ilmiy
asoslagan edi».

Xullas, Jamol Kamol she’rlarida Alisher Navoiy obrazi ulug‘ ustoz, ham
ijodi, ham amali bilan ma’naviy rahnamo — pir sifatida keltirilgan. Bu she’riyatda
Navoiy yaratgan asarlarni o‘qish, uning gahramonlari bilan yagindan tanishishga
da’vat bor. Aynigsa, millat, til, Vatan, adabiyot mavzulari tarannum etilgan
she’rlarda mutafakkirning buyuk siymosi bosh mezon vazifasini o‘tagan.

Tadgiqotning uchinchi bobida “Jamol Kamol dostonlarida mavzu, mazmun
va g‘oya mutanosibligi” o‘rganilib, bobning birinchi fasli “Doston syujeti va
tarixiy shaxs talqini” deb nomlanadi. Jamol Kamolning dostonnavislikda yuksak
natijalarga erishgani ma’lum. Professor N.Rahimjonov shoir dostonlarini tahlil
gilar ekan, «Tosh tug‘yon»da Oybekning ijodiy tasavvurida jonlangan o‘tmish
vogeligining xarakterli kartinalari, holatlari poetik assotsiatsiya orqali o‘quvchi
ko‘z o‘ngida gavdalantirilnganligi, «Armon»da gahramon taqdiri o‘zining
psixologik kechinmalari, ruhiy tasviri orgali assotsiativ planda aks ettiril»ganini
aytadi®®. Filolgiya fanlari doktori Sh.Hasanov Jamol Kamol va boshgalarning
dostonchiligida «60-yillardan e’tiboran Vatan xususidagi asarlarda tarixiylik,

3 3Kamon Kamon. Caitnanma. VI sxummuk. | k. — Tomkent: STaru acp asnoan, 2018. — B. 261.

14 N.Xakkyn. Hapoutira kaiitum — 2. — Tomkent: ®an, 2011. — B. 5.

15 3Kamon Kamon. Caitnanma. VI sxummmuk. |1 sk, — Tormkent: STaru acp aBnomm, 2018. — Bb. 242-243.
18 paxvxonoB H. V36ex coBer anabuéruma mosma. — Tomrkent: ®an. 1986. — b. 48.
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o’tmish ajdodlarning yodi va ruhi yetakchi tasvir usuli»'’ bo‘lganligiga diggat
garatgan. Chindan ham Jamol Kamol gaysi mavzuda doston yozmasin,
vatanparvarlik ruhi sezilib turadi.

Mazkur tadgiqotida uning hali yetarlicha bahosini olmagan «Navoiy
muhabbati», «Shayxurrais», «Faylasuf», «Shayxzoda» kabi so‘nggi dostonlarini
tahlilga tortilgan.

Jamol Kamol umr bo‘yi Navoiyning muhibi, muxlisi, izdoshi bo‘lib yashadi.
Mutafakkir shoirning ummon yanglig® ijodi, hayot yo‘li uni ohanrabodek o‘ziga
tortdi. Bu bedorlikning samarasi o‘laroq shoir hayotining so‘nggi Yyillarida
«Navoiy muhabbati» dostonini yaratdi. Oybekning «Guli va Navoiy» dostoni
ham ayni mavzuda. Ikkala asar syujetini giyoslab, aytish mumkinki, Jamol
Kamol Oybekning dostonidan ta’sirlanmagan deyish noo‘rin. Ammo Oybek
asarini afsona syujetiga asoslanib bitgan bo‘lsa, Jamol Kamol dostoni syujetini
Navoiy ijodidagi badiiy faktlarga tayanib quradi.

Dostonda Jamol Kamol Alisher ko‘plab ustozlardan tahsil olganligini, Ulugbek,
al-Buxoriy, Moturudiy kabi allomalarning asarlari bilan yagindan tanishganligini
nazmga solgan. Navoiyning Hirotdan Mashhadga, u yerdan Samargandga ko‘chish
vogealarini muallif doston syujeti talabidan kelib chigib muhabbat rakursida aks
ettirgan. Navoiyning real hayoti bilan bog‘liq ko‘plab vogealardan voz kechgan yoki
ularni asar syujetiga xizmat gildirgan.

G ‘azal devoni elga manzur erdi,
G ‘azal bobida nomi mashhur erdi.*®

«Navoiy muhabbati» dostonida muallif faxriya baytlarni, fikr va g‘oya bilan bir
gatorda, asar vazniga mos «Farhod va Shirin» dostonidan keltiradi.

Asardagi barcha gahramonlar tarixiy shaxs bo‘lib, undagi vogealar ham, deyarfli,
tarixiy vogelikning nazmga solingan shaklidir. Bu esa o‘quvchiga doston mazmunini
anglab olishda qo‘1 keladi.

Jamol Kamolning «Shayxurrais» dostoni buyuk tabib va faylasuf Ibn Sino
hagida. Sharg-u G arbni o‘z tafakkuri bilan lol goldirgan donishmand hagida o‘zbek
adabiyotida ilgari ham asarlar yaratilgan. Donishmand hagidagi Jamol Kamol dostoni
ulardan syujeti va uslubi bilan ajralib turadi, albatta. Xususan, u bilan bir janrda
yozilgan «Hakim va ajal» dostonida syujet bir vogeaga asoslansa, «Shayxurrais»
dostoni Ibn Sino hayotini obzor tarzda yoritadi. «Hakim va ajal» dostonida Abu Ali
Ibn Sino hayoti va taqdiri misolida hayot va o‘lim masalasi ijtimoiy-falsafiy
yo‘nalishda o‘rganiladi. Ezgulik va yovuzlikning bogiy kurashi tarzida badiiy talgin
etiladi».’® Jamol Kamol dostonida Ibn Sinoning ilm yo‘lidagi chekkan zahmatlari
evaziga erishgan yutuqglari, mashhurlikka erishishi galamga olingan.

Doston vogealari bog‘ligligini quyidagi sxemada ko‘rish mumkin:

Y7 Xacanos I11. 3aMOHaBHii 1OCTOH MOYTHKACH. — Camapxkang, 2001. — b. 48.

18 )Kamon Kamoun. Caitmanma. VI skimmmuak. V1 xmna. — Tomkent: Saru acp apnoau, 2018. — B. 93.

¥ JKa66opos U. A6aymia OpHIIOB IIEbPHATHAA TAPUXMH IIAXC KOHIENIHMACH BA JIMPHK KAXPAMOH MAacalacw:
®dwuoin.han.HOM3. ... nucc. aBToped. — Tomkent, 2008. — b. 14.
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Dostonnavislikda yuksak natijalarga erishgan Jamol Kamol bu janrda tarixiy
shaxslar hayotini ham o‘ziga xos uslubda yoritgan. Jamiyatni ma’rifatli qilish,
millatni hur va ozod ko‘rish, adolatni bosh mezon qilish kabi g‘oyalarni ifodalashda
tarixiy shaxslarning hayot yo‘li, amallari va asarlaridan samarali foydalangan. Bunda
u, avvalo, tarixiy shaxslar hayotini, qoldirgan ma’naviy merosini yagindan o‘rgangan.
ljodkor tarixiy shaxslar hayoti bilan bog‘liq faktlarga mantiqiy asosda badiiy
yondashgan, oz nugtai nazaridan mavzuni yoritgan.

Bobning keyingi fasli ham yugoridagi mavzuning uzviy davomi bo‘lib, unda
muammo “Zamonaviy mavzudagi dostonlarda obraz, lirik gahramon va muallif
«menxi” tarzida tadqiq etilgan. Tadgiqotchi D.Nazarova Jamol Kamol dostonlariga
digqgat qaratib ularning mazmun-mundarijasini besh guruhga ajratgan: a) tarixiy
mavzudagi dostonlar («Varaxshay»); b) urush mavzusidagi dostonlar («Armony,
«Eshikda oy to‘lgini», «Quyosh chashmasi»); d) zamonaviy mavzudagi dostonlar
(«Hasan va oy»); €) milliy ozodlik mavzusidagi dostonlar («Jamilay»); f) axlogiy
mavzu talginidagi dostonlar («Shahribonu).”

D.Nazarovaning shoir dostonlarining mavzu mundarijasini bu tarzda
guruhlashtirishi, bizningcha, biroz noaniq. Tarixiy va zamonaviylik mavzu emas,
balki doston vogeasining kechish davri jihatidan guruhlanishi lozim. Qolaversa,
«Hasan va oy» dostonida sujet zamon bilan bog’lanmagan, ya’ni inson umrining bir
gismi — bolalik hagida. Bizningcha, Jamol Kamol dostonlarining mavzu ko‘lamini
turli rakursdan belgilash lozim: a) dostonning gaysi mavzuga oidligiga ko‘ra; b)
doston vogelarining gaysi davrga tegishliligiga ko‘ra.

Dostonning gaysi mavzuga oidligiga ko‘ra, shoir dostonlarining mavzu
mundarijasini quyidagicha ko‘rsatish magsadga muvofig: 1. Urush mavzusidagi
dostonlar («Armon», «Eshikda oy to‘lgini», «Quyosh chashmasi»); 2. Yurt o‘tmishi
yoritilgan dostonlar («Varaxsha»); 3. Bolalik mavzudagi dostonlar («Hasan va oy»);
4. Milliy ozodlik mavzusidagi dostonlar («Jamilay); 5. Tarbiyaviy mavzu talginidagi
dostonlar («Shahribonuy»); 6. Buyuk siymolar haqgidagi dostonlar («Shayxurraisy,
«Navoiy muhabbati», «Faylasuf», «Shayxzoday).

% Kapanr: Hazaposa JI. XKamon Kamon mespusitu mostukacu: ®unon. ¢an. 6yitnaa dancada a-pu (PhD) ... mmce. —
byxopo, 2021.— b. 116.
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Doston vogelarining qaysi davrga tegishliligiga ko‘ra esa ularni: 1. Uzoq
o‘tmishga alogador mavzu vyoritilgan dostonlar («Varaxsha», («Shahribonuy,
«Shayxurrais», «Navoiy muhabbati»); 2. Yagin o‘tmishga alogador mavzu yoritilgan
dostonlar («Jamila», «Armon», «Eshikda oy to‘lqini», «Quyosh chashmasi»); 3.
Zamonaviy mavzudagi dostonlar («Faylasuf», «Shayxzoda»); 4. Zamonga emas,
balki inson umrining muayyan davriga alogador mavzudagi dostonlar («Hasan va
oy») kabi guruhlarga bo‘lish mumkin.

Jamol Kamolning «Faylasuf» dostonida o‘zbekning dunyoga mashhur faylasuf
olimi, akademik Ibrohim Mo‘minov hayot yo‘li asos qilib olingan. Doston Ibrohim
Mo‘minov tilidan yozilgan. Shoir «Faylasuf» dostonini yaratgunga gadar Ibrohim
Mo‘minov hagida «Ibrohim Mo‘minov sabog‘i» kabi she’ri va bir gancha
magolalarida olim haqidagi fikrlari, ilig xotiralarini bayon etar ekan, yirik janrdagi
asariga zamin hozirlab keldi.

«Faylasuf» dostonining mazmun mundarijasi allomaning hagigat uchun
kurashganligi, mutafakkirligi, g‘ayratli va chidamliligi, halolligi, vatanparvarligi,
samimiyligi, mehribon va to‘g‘ri yo‘l ko‘rsatuvchi ustoz ekanligi kabi fazilatlarini
yoritish asosida shakllangan. Ya’ni she’rdagi urug® fikrlar «Faylasuf» dostonida
yanada kengaytirilib, gayta ishlangan variant kabi liro-epik usulda bayon gilingan»?'.

Dostonda vogealar lirik gahramonning ichki kechimalaridan ko‘ra xotiralari
tarzida berilganligi uni liro-epik doston, deb belgilashga asos bo‘ladi.

Asar boshida keltirilgan olam — odam — Alloh uchligi asarni nihoyalab ham
bergan. Ya’ni muallif nazdida alloma Ibrohim Mo‘minov ana shu uchlik mag‘zini
chaggan, unga amal gilgan shaxs. Uning hayot yo‘lini bugungi avlodga, millatga ibrat
gilib ko‘rsatish uning maqgsadi. Doston ana shu maqgsaddan kelib chigib yaratilgan.
Dostondagi dramatik voqgealar jarayon tarzida emas, xotira tarzida berilganligi bois
asarda dramatizm yetmagan o‘rinlar mavjud. Qolaversa, vogealarning muallif
nutgidan emas, lirik gahramon nutgidan so‘zlanishi ham bu imkoniyatni cheklagan.

Jamol Kamolning «Shayxzoda» dostoni lirik gahramoni muallif. U kitobxonga
ozar va o‘zbek xalgining buyuk farzandi, shoir va adabiyotshunos Magsud
Shayxzoda hagida hikoya qgilar ekan, so‘zlar qo‘shigdek jarang sochadi. Shoirning
o‘zi dostonni faxriya deb atagan. Turli hajmdagi o‘n bir gismdan iborat lirik doston
«Kim edi u aslida bu dunyoda?» degan tugun bilan boshlanadi. Asar davomida lirik
gahramon bu savolga kechinma asosida javob beradi.

Vatanini, millatini chin dildan sevganlarga hech zamonda oson bo‘lmagan.
Sadoqatli farzandlar esa qarshilik va azoblarga garamay tanlagan yo‘lida sobit
odimlayverishgan:

Yengilmadi, yenga oldi
Shayxzoda,

Shayxzoda bo ‘lib qoldi
Shayxzoda!**

! Kapmmes K. YKamon Kamorn mebpusiTua skaHpiap Ba makiiap panr-6apasrmura: ®unon. dan. 6yitmaa dancaba a-
pu (PhD) ... nucc. — Camapkanz, 2022. — B. 108.
“2 amon Kamon. laitxyppanc. Caitmamma. VI sxummmik. VI i, — Tourkent: STarn acp amomm, 2018, — B, 129.
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Dostonda kontrastning gahramon hayot yo‘li misolida berilishi kitobxon ko‘z
o‘ngida vogelikni ravshanroq gavdalantirgan.

Uning kulminatsiyasi Shayxzodaning ikki xonali «tor hujranda Yyashab,
«Sakinaxon Yyori yig‘lab siqta»shi bilan uch xonali uyga tobutda olib kirilishidir.
Holatga lirik gahramonning munosabati kulminatsiya dramatizmini yana oshirgan.

Asar, ta’bir joiz bo‘lsa, boshdan oxir Shayxzoda shaxsi, ijodi hagida yaratilgan
gasida kabi o‘qgiladi. Bunga Jamol Kamolning ustoz Shayxzodaga cheksiz muhabbati
sabab. Doston ma’lum tarixiy davr va tarixiy shaxs bilan bog‘liq vogealardan
so‘zlashi bilan epiklik kasb etsa, vogealarga lirik gahramon orgali muallif «men»i
munosabat bildirishi lirik usulni yuzaga keltirgan. Ya’ni u o‘zida ham lirik, ham epik
xususiyatlarni namoyon etuvchi liro-epik asardir.

Jamol Kamolning zamonaviy mavzudagi dostonlaridagi obrazlar millat, ona yurt
uchun kurashgan ma’rifatparvarlardir. «Faylasuf» dostonida bosh obraz lirik
gahramoning o°zi bo‘lsa, «Shayxzoda» dostonida lirik gahramon muallif «men»i
bilan birga harakatlanadi. Bu dostonlarda obrazlar ko‘p bo‘lmay, lirik chekinishlar va
falsafiy mushohadalar syujetni boyitishga xizmat gilgan.

XULOSA

Jamol Kamol ijodiining mavzu ko‘lami va g‘oyaviy-badiiy olami tadgigidan
quyidagi ilmiy-nazariy xulosalarga kelish mumkin:

Birinchidan, Jamol Kamol ijodi mavzusiga ko‘ra keng ko‘lamli. Unda vatan,
ona, ota, do‘st, mehr-muhabbat, hagigat, adolat, birdamlik, bag‘rikenlik, tarix, millat,
din, til, ilm-ma’rifat, ma’naviyat, sadogat va vafo, tarqgiyot, dunyoga bo‘ylashish,
ona tabiatni asrash, erk va mustaqillik kabi turli mavzularda so‘z boradi. Shoir
she’riyatidagi har bir mavzu yana ichki mavzularga bo‘linadi va g‘oyani ifodalashda
turli rakurslardan mavzuga yondashiladi. U xoh barmog vazni bo‘lsin, xoh aruz, xoh
to‘rtlik bo‘lsin, xoh g‘azal vatan mavzusini yoritishda zarra gadar cheklovni
sezmaydi. Janriy an’analardan unumli foydalanib, yangi imkoniyatlarni kashf etadi.

Ikkinchidan, mavzu jihatdan ko‘lamdor bo‘lgan Jamol Kamol publitsistikasi
davrning muammolarini yoritgan. Publitsistning maqolalari, suhbatlarida ilgari
surilgan g‘oyalar jamiyatni ozodlikka, madaniy ogartuvga, ilm-ma’rifatga, igtisodiy
taragqqiyotga, ona tabiatni asrashga chorlaydi. Ularda ko‘tarilgan til, milliy o‘zlik,
jamiyatni ma’rifatli gilish masalalari Jamol Kamol she’riyatidagi mavzularning uzviy
davomi yoki shoir bu mavzularga she’rlarida millatimizning jonkuyar farzandi
sifatida yana murojaat etgan.

Uchinchidan, Jamol Kamol she’riyatiga razm solinsa, an’anaviy obrazlarni
ko‘plab uchratish mumkin. Bu she’riyatda an’anaviy obrazlar shunchaki
takrorlanmaydi, balki shoir ularga mahorat bilan yondashgan. Xoh mumtoz, xoh
zamonaviy janrda bo‘lsin, ijodkor an’anaviy obrazlarni birday qo‘llaydi.

To‘rtinchidan, Jamol Kamol she’riyatidagi an’anaviy obrazlardan biri
ko‘ngildir. Uning she’riyatida lirik gahramon ko‘ngil shaydosi. Ko‘ngil uni o‘z
hukmida olib yuradi. Shoir she’riyatida ko‘ngil (galb, yurak) e’tiqod, imon kabi
tushunchalar bilan doimiy vobasta. Bu she’riyatda ko‘ngil Ka’ba, oyina, jahon, yer,
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osmonga giyoslanadi. Ya’ni ko‘ngilda ishq zuhur toparkan, u ilohiy. Insonda galb
borligi bois u barcha maxlugotlarning buyugi. Ko‘ngil sohibi — ezgulik sohibi.

Beshinchidan, tun (kecha) obrazi ijodkor she’riyatidagi an’anaviy obrazlardan
biridir. Bu she’riyatda tun sirlar makoni, oshigning iztirob chekish vaqti kabi
manolarda an’anaviylik kasb etsa, yoshlik zavqi, kelajakka ishonch, millat va vatanni
tanish singari ma’nolarda o‘ziga xoslik jihatlarini namoyon etadi.

Oltinchidan, dunyo Jamol Kamol she’riyatida aldov va nayrang bilan
sifatlangan an’anaviy obraz giyofasida namoyon bo‘lgan. Lirik gahramon dunyoni
tanishga, uning sir-sinoatlarini kashf etishga intiladi. Bunda shoir Yassaviy, Navoiy,
Bobur, Mashrab kabi mumtoz shoirlarning an’analariga o‘ziga Xxos uslubda
yondashadi. Uning she’riyatida dunyo qaysi ma’noda qo‘llanmasin, insonni
kamolotga yetaklash, globallashuv jarayonida milliylikni asrab qolish, ma’naviy
tubanlikdan taragqiyotga chorlov bor.

Yettinchidan, Jamol Kamol millatni birlashtirish, vatan, til mavzusidagi
she’rlarida yurtning buyuk farzandlari obrazlaridan unumli foydalangan. Aynigsa,
Navoiyni bu borada etalon bilgan. Vatan, ozodlik, adolat, millat mavzusidagi
she’rlarida mutafakkir obraziga gayta-gayta murojaat gilgan. Uning uchun Navoiy
millatning ma’naviy rahnamosi, ona tilimizning asoschisi. Qolaversa, bu she’riyatda
mutafakkir obrazi nafagat millatimiz, balki bashariyatni birlashtiruvchi gumanistdir.

Sakkizinchidan, Jamol Kamol Navoly ijodini, gumanistik g‘oyalarini umr bo‘yi
mushohada etar ekan, «Navoiy muhabbati» dostonini yaratdi. Navoiy hayoti bilan
bog‘liq badiiy dalillar doston syujetiga asos bo‘lgan. VVogealar Navoiy obrazi bilan
harakatga keladi. Dostonda tarixiy manbalarga asoslangan muallif ayrim o‘rinlarda
bundan chekinib Navoiy Samargandda ekan, uni mashhur shoir sifatida tasvirlaydi.
Bu yurtni tasvirlashda ham «Saddi Iskandariynda Dberilgan tasvirga hamohang
navoiyona satrlar yaratadi. Navoiyning oshiq sifatidagi monologi obrazning yanada
jonli giyofalanishiga asos bo‘lgan.

To‘qqizinchidan, ijodkorning «Shayxurrais» dostoni Ibn Sino hagida obzor
tarzda hikoya qiladi. Asar syujetiga e’tibor berilganda muallifning niyati faktik
ma’lumotlarni sanash emasligi ayonlashadi. Muallif muammolarning mohiyatidan
mushohada yuritadi. Ya’ni vogelik real syujet emas, kechinma syujet ko‘rinishida
ro‘y beradi. Doston Ibn Sino hagida yaratilgan asarlar, xususan, dostonlardan syujet
qurilishi, kompozitsiyasi, muallifning o‘ziga xos uslubi bilan ajralib turadi. Asarda
donishmand hayoti va ijodi islomiy garashlar bilan to‘yintirilgan badiiy ifodalarda
yoritilgan.

O‘ninchidan, shoirning «Faylasuf» dostoni kitobxonga akademik Ibrohim
Mo‘minov hagida hikoya qiladi. Dostonda lirik gahramon va bosh obraz
I.Mo‘minovning o‘zi. Asarda u Hag va uni tanishga intilgan faylasuf, millatga
o‘zligini anglatishga uringan olim, ozodlik, adolat uchun kurashgan millat farzandi,
jonkuyar ustoz giyofasida gavdalangan. Doston o‘quvchini gahramonning umr yo‘li
bilan tanishtirarkan, hayotning mohiyati, insoniylik hagida mushohada yuritishga
chorlaydi. Faylasuf bu boradagi garashlarini Qur’on va hadislarga tayanib bayon
giladi, ya’ni uning yuksalishida din ilmi muhim omil bo‘lgan.
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O°‘n birinchidan, Jamol Kamolning «Shayxzoda» dostoni o‘quvchini Maqgsud
Shayxzoda hayot yo‘li bilan tanishtiradi. Unda Shayxzoda millat fidoyisi, yurt tarixi
va adabiyotining sinchkov kuzatuvchisi, hurlik yalovbardori, hassos shoir, olim,
tarjimon sifatidagi bo‘rtma giyofada gavdalanadi. Asarda muallif bandlar va gismlar
hajmiga qat’iy chegara qo‘ymaydi. Mutlaq qofiya, ridfi zoyidli qofiya, musajja’ kabi
kabi qofiyaning bir necha turlari, mustahzodga xos orttirilgan misra mohirona
qo‘llanishi dostonning qo‘shiq yanglig® o‘qilishini ta’min etgan.
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INTRODUCTION (Abstract of the dissertation of Doctor of Philosophy (PhD)
dissertation)

Relevance and necessity of the dissertation topic. When studying world
literature, it is essential to analyze several key aspects: the authorial abilities, the
thematic scope of the works, ideological and artistic features, the diversity of poetic
forms, and the leading principles of artistic perception of reality. Additionally, the
examination of tradition and innovation, along with the portrayal of images and
characters, is crucial. The balance between content and form is also important. A
central focus remains on how individuality is expressed through the use of visual
media. When studying a creator’s work, it is important to incorporate biographical
analysis alongside literary theory. This includes examining the author’s individual
style, classifying the genre, poetic form, themes, ideas, and imagery. Conducting
monographic studies in these areas is crucial for a comprehensive understanding.

In world literature, studying the artistic ideas presented by key authors from
various cultures has yielded significant insights into their scientific and artistic
thoughts, as well as their philosophical and socio-political perspectives. Focusing on
the analysis of creative styles, poetic skills, and the role of authors in the literary
landscape, especially in relation to specific themes and ideas, has become a pressing
issue in literary criticism.

In Uzbek literary studies, particular attention is given to the examination of key
authors who have greatly contributed to the development of literature across various
periods. This study focuses on interpreting current issues in the context of these time
frames. As the poet Chulpan said, “We must remember that our focus on literature,
art, and culture is fundamentally a focus on our people and our future. If literature
and culture thrive, then the nation can thrive.””® Therefore, it is crucial to conduct
research that meets contemporary standards in all areas of literary studies. The poetry
of Jamal Kamal, the national poet of Uzbekistan, covers a wide range of subjects. His
works convey profound ideas that encourage humanity to embrace goodness, unity,
progress, justice, equality, faith, and honesty. Researching his poetry from both a
subject-content and ideological-artistic perspective reveals the importance of plot,
imagery, and lyrical elements in realizing the artist’s vision. A monographic approach
IS necessary to thoroughly examine these aspects and their role in expressing the
poet’s ideas. This highlights the relevance of the research topic.

The research work serves the Decree of the President of February 17, 2017,
No. PD-4947 “On the Strategy of Actions for Further Development of the Republic
of Uzbekistan”, No. PR-2995 of May 24, 2017 “Preservation of Ancient Written
Sources, on measures to further improve the research and promotion system”,
Decisions of September 13, 2017, No. PD-3271 “On the program of comprehensive
measures to develop the system of publication and distribution of book products,
increase and promote book reading and reading culture”, as well as the actual

2 ¥36exucron Pecnniyonmukacu [lpesuaentu IllaBkat Mup3u€eBHuHr “Agabuét Ba caHbaT, MaJaHUSTHU
PUBOXIIAHTUPHUIIT — XAJIKHUMH3 MabHaBUH OJAMHHH IOKCAJITUPUITHUHT MYCTaXKaM HOﬁHeBOpH}IHp” MaB3yCHJa
Y30eKUCTOH WKOIKOP 3UENUIIapy BaKWJUTapu OuaH ydpanrysaara Mabpysacu // Xank cy3u. 2017, 4 aBrycr.
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implementation of instructions in several regulatory and legal documents in this
direction.

The accordance of research with the priorities of the development of
science and technology of the Republic. The dissertation research was carried out in
accordance with the priority direction of the republican scientific and technical
development “In the social, legal, economic, cultural, spiritual and educational
development of the information society and a democratic state, the formation of a
system of innovative ideas and ways of their implementation.”

The extent of study of the problem. Several articles and studies have been
created on Jamal Kamal’s work. Notable contributors include O. Safarov, N.
Rahimjonov, Ibrahim Hakkul, Asror Samad, Sh. Hasanov, D. Kuvvatova, Khurshid
Davron, R. Raupov, D. Rajabov, V. Kadirov, Q. Tuksonov, G. Ashurova, Sh.
Aldasheva, D. Nazarova, and K. Karshiev. Their scientific research is significant in
this context.* Professor O. Safarov studied the life and work of the poet in general,
while Professor N. Rahimjonov analyzed the leading features of his poetry. Professor
Ibronim Hakkul commented on the his poems in the direction of social problems, and
literary critic Asrar Samad commented on his classical poems. In the dissertations of
doctors of philological sciences, Sh. Hasanov and D. Kuvvatova, Jamal Kamal’s epic
writing skill is highlighted. The articles of Khurshid Davron and R. Raupov talk
about the struggle for justice and truth in the work of Jamal Kamal, while D. Rajabov
and V. Kadirov pay attention to the formal uniqueness of the poet’s poems. The
artist’s translation skill was researched in E. Ochilov’s and K. Tuksanov’s research
work. Also, in her research, G. Ashurova discusses the formal stability and updates in
Jamal Kamal’s ghazals and rubaiyat. Sh. D. Nazarova, Doctor of Philology, who
created a dissertation research on Jamal Kamal’s work, paid attention to the poetic
features of the poet’s work, and K. Karshiyev focused on the stylistic aspects of this
poetry. S. Akramova studied Tajik-Uzbek words in the poet’s poetry from the point
of view of linguistics.
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However the existing articles and research do not comprehensively examine
the subject matter, ideological themes, and artistic aspects of Jamal Kamal’s work. To
fully understand the scope of his work, explore the imagery he creates, and conduct a
detailed analysis of the ideas expressed in his pieces, a separate, dedicated study is
necessary.

The connection of the research with the research work of the research
institution where the dissertation was completed. The topic of the dissertation was
carried out within the framework of the fundamental project of the scientific research
plan of the Institute of Uzbek Language, Literature and Folklore of the Academy of
Sciences of the Republic of Uzbekistan, OT-F1-80 “Artistic interpretation of
globalization problems and contemporary image”.

The purpose of the research is to explore the thematic breadth of Jamol
Kamol's work, highlighting the world of imagery, as well as the ideological and
artistic traits, and the distinct elements of the poet's style.

The tasks of the research:

study and classification of Jamal Kamal’s works by subject, and research into
his ability to express specific ideas;

to explore how the transformation of current social issues into poetry
contributes to the artistic expression found in the poet's journalism.

to analyze the purpose behind the poet's use of poetic imagery and its role in
conveying themes and ideas, as well as the methods used to present historical images.

to examine the significance of the main ideas introduced by Jamal Kamal in
shaping the spiritual identity of society.

to reflect on the creator’s experiences in the epic, focusing on the development
of ideas, the creation of images and characters, and the skillful use of imagery and
expression.

The object of the study is the literary heritage of Jamol Kamol, embodied in
his selected works, including the seven-volume series “Farewell to the Century,”
“The Burning Steppe,” “At the Threshold of Eternity,” “The Art of Poetry,” “Stories
of Anvar Mirzo,” “Bulbulnameh,” and “Shaykhurrais”* as well as various collections
published in different years and articles published in the press.

The subject of the research is scientific-theoretical substantiation of such
issues as the subject scope of Jamal Kamal’s work, the world of images,
traditionalism in his poetry and the poet’s approach to it, the artist’s method of
covering the subject and expressing the idea, in terms of creative originality and
comparative typology.

Methodological basis of research and research methods. In conducting this
research, we utilized comparative-typological, biographical, linguistic, and analytical
methods.

The scientific novelty of the research consists from:

the subject scope of Jamal Kamal’s work and its internal aspects are revealed;
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the poet’s work is analyzed based on an ideological and artistically integrated
system, ideas formed based on national and universal values are shown, and the
author's approach to them is revealed;

Jamal Kamal's use of images to highlight the chosen topic, and the poet's
ability to approach traditional images in a new way are shown;

Jamal Kamal’s fruitful work in the epic genre, poetic meaning, and artistic
expression of leading ideas are highlighted.

The practical results of the research are as follows:

the themes in Jamal Kamal’s works are diverse, and their classification into
subthemes is based on specific examples.

the poet skillfully employs a wide range of techniques, both through the
weight of his artistic touch and the power of imagination, regardless of the subject
matter addressed in his poems.

Jamal Kamal’s ability to approach the same topic from different perspectives
Is demonstrated through various examples.

Jamal Kamal’s work illustrates how traditional imagery, such as peace, love,
and night, can be effectively utilized to highlight contemporary issues.

the key features of the artistic expression of ideas presented in Jamal Kamal’s
epic works are revealed.

the unique role of historical imagery in the poet's work, along with its
contribution to national identity and unity, is reflected in his writings.

The reliability of the research results is explained by the clear delineation of
the research scope, the scientific-theoretical grounding of the conclusions, the
application of comparative-typological, analytical, and hermeneutic methods, and the
analysis being based on the principles of literary theory, oral poetic traditions, Uzbek
classical literature, and the poetics of 20th-century Uzbek poetry.

Scientific and practical significance of research results. The scientific
significance of this study's results lies in the scale of Jamal Kamal’s creativity. This
includes his unique ideological and artistic features, as well as his distinct
contributions to the visual arts. The vastness of his creativity is evident in his ability
to explore various methods of image enhancement and in the creative range of his
artistic expressions. His work is enriched by diverse sources, demonstrating that the
artistic techniques of classical literature can be skillfully applied to modern literature.
The study covers essential subjects such as “Theory of Literature,” “Introduction to
Literary Criticism,” “Modern Uzbek Literature,” and “Fundamentals of Artistic
Analysis.” Additionally, it emphasizes the creation of textbooks and teaching
materials on these topics, reinforcing their importance as key resources for education

The practical significance of this research is rooted not only in the scope of
Jamal Kamal’s work and the students influenced by his ideological and artistic vision
but also in the realms of literary theory, the literary process, literary criticism, artistic
journalism, and the contributions of contemporary Uzbek poetry. This research can
serve as a valuable guide for those interested in studying themes, ideas, images, and
characters in artistic works, as well as for students in philology programs.
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Implementation of research results. The scientific conclusions of Jamal
Kamal’s study on the subject scope and its ideological-artistic features are presented
in the following directions:

The Kokan State Pedagogical Institute implemented the project AL-
32210302020 entitled “Creation of a website and electronic platform about the life
and work of the authors of the Kokan literary environment.” Its goal was to highlight
the influence of early writers on the style of later poets and to demonstrate how
traditionalism developed in the work of representatives of Kokan literature
(Certificate No. 356/04 of Kokand State Pedagogical Institute dated March 28, 2024.)
Consequently, the issues of stylistics, traditionalism, and skill in the works of
representatives from the Kokan literary environment have been highlighted.

In a number of poems, epics and journalistic articles, the artist wrote about his
childhood, called on young people to study, the epics "Hasan and the Moon", “Navoi
Muhabbati”, “Shaykhurrais” and his numerous poems reflect the worldview of the
intelligentsia. Specific aspects, psychological and ideological factors influencing the
character and psyche of the young reader, as well as technological factors influencing
his mind and heart, in a number of articles he called on teenagers to love the
Motherland, to be aware of their individuality, to read. books “Bolalaradabiyoti.uz”
IL-402104474, performed at the Tashkent State University of the Uzbek Language
and Literature, are one of the places where it is shown that it is necessary to protect
young people from the threat of “mass culture” in the process of globalization. was
used in an innovative project to create a platform and its mobile application
(Reference number 04/1-2663 dated September 30, 2024 of Tashkent State
University of the Uzbek Language and Literature.) The platform and its mobile
application have well-defined tasks enriched with essential information;

The image of Navoi in the poetry of Jamal Kamal is examined, focusing on the
role Navoi plays in the spiritual life of the Uzbek people. This analysis highlights
Alisher Navoi’s love for life, his thirst for knowledge and education, his glorification
of justice, and his empathy for the suffering of the people. The ideals of compassion
and related themes are illustrated in Jamal Kamal’s poetry. While he honors the
poetic traditions of Navoi, Kamal also approaches them with a unique perspective.
The study includes an interpretation of how Kamal creatively portrays Alisher Navoi
in his work, particularly in the project titled “Descriptive and Interpretative Analysis
of the Image of Navoi,” completed at Tashkent State Pedagogical University between
2015 and 2017. Jamal Kamal’s ability to depict Navoi as a thinker using Alisher
Navoi’s poetic traditions aligns with the goals of the project “Preparation and
Publication of a Teaching Aid.” (Reference number 11-05-16/34 dated April 9, 2024
Tashkent State Pedagogical University). As a result, Jamal Kamal’s project clarified
the image of Navoi as the guiding star of the nation, a father of spirituality, and a
great humanist;

National Television and Radio Company of Uzbekistan the state institution
“Madaniyat va ma’rifat” TV channel was used in the preparation of the program
“Life notebook” dedicated to the life and work of Jamal Kamal, as well as telethon
scripts dedicated to the 582nd anniversary of Navoi’s birth (National Television and
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Radio Company of Uzbekistan Reference number 01-16/98 dated April 23, 2024 of
the state institution “Madaniyat va ma’rifat” TV channel). As a result, the life and
work of Jamal Kamal, and the inspiration of today’s artists from Navoi, were brought
to the general public.

Approbation of the research results. The results of the study were approved
at 8 scientific conferences, including 3 international and 5 national.

Publication of the research results. 9 scientific works have been published on
the subject of the dissertation, of which 6 articles have been published in scientific
publications, including 8 national and 1 foreign journals, in which the main results of
doctoral dissertations of the Higher Attestation Commission of the Republic of
Uzbekistan are recommended for publication.

The structure and scope of the dissertation. The research consists of 150
pages which includes an introduction, 3 chapters, a conclusion and a list of
references.

MAIN CONTENT OF THE DISSERTATION

The introduction outlines the importance and necessity of the topic, detailing
the level of study, goals, tasks, and the object and subject of the research. It highlights
how the work aligns with the priority directions for the development of science and
technology in the republic. The introduction also describes the research methods,
scientific innovations, and practical results achieved. It reveals the scientific and
practical significance of the findings and includes information about the
implementation of these research results, as well as the structure of the dissertation.

The first chapter of the dissertation titled “Thematic Content of Jamal
Kamal’s Poetry” consists of two sections. The first section explores the “Thematic
Scope of the Poet’s Poetry.” By examining Jamal Kamal’s life, it becomes evident
that he was not only a poet but also a translator, scientist, publicist, and dramatist. His
works encompass a wide range of themes, including the homeland, nature, loyalty,
kindness, love, enlightenment, justice, friendship, and familial bonds such as those
with father and mother, as well as concepts like honesty and religion. A broad range
of topics is linked to the author’s comprehensive thinking. The famous Russian writer
M. Gorky stated, “The theme is created from the author’s experience, shaped by life
itself, yet it remains in the author’s imagination in an incomplete form, necessitating
embodiment through imagery. It is an idea that longs to be expressed.”® This
emphasizes that both the theme and the idea are influenced by the depth of the
author’s thinking.

Based on our observations, we have classified the subject scope of Jamal
Kamal’s poetry as follows:

1. Poems on love;

2. Poems on the theme of the homeland;

3. Poems on spiritual and moral topics;
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4. Poems on religious and educational topics;

5. Poems on political and social topics, etc.

Jamol Kamol’s early poems reveal a clear appreciation for the beauty of the
Motherland, evident in his reflections on rivers, vast landscapes, mountains, and
gardens. He often expresses a sense of wonder in his work. Examples of this can be
found in poems like “The Greatest Soil,” “Night. | Wander in My Garden...,”
“Uzbekistan Night,” “Great Highway Inspiration,” “Horizons,” and “Imagination.”

The theme of the homeland is one of the main themes in Jamal Kamal’s ghazals.
His poems such as “Motherland”, “First Motherland, then Soul” fully proved that it is
possible to write a pen on this subject even in classical genres.

In the early examples of the poet’s work, admiration for the Motherland and its
nature is observed, while in the poems typical of his later periods, the subject was
approached with philosophical observation. For Jamal Kamal, the Motherland is the
greatest wealth. Protecting it is the first task of every person:

The eyelash leaves, but the eyes
Remain the dearest homeland.

Jamal’s words’ll never be forgotten:
First the Motherland, then the soul!..

In the poetry, “First the Motherland, then the soul” is Jamal Kamal’s unique
invention. In using the methods of expression, the poet skillfully approaches the
possibilities of the genre. Also, a broad topic is divided into narrower topics. No
matter what the poet writes about, from the past to the future, from the particle to the
universe, he arranges everything in the prism of emotional thinking.

The next part of the chapter is titled “Social Topics and Artistic
Interpretation.” It analyzes Jamal Kamal’s journalistic skills and the principles of
transforming social topics into poetry.

In Jamal Kamal’s journalistic work, a range of ideas is presented to elevate
society, convey the nation’s identity, and enhance spirituality. Many of these ideas
hold global significance. The themes explored in his articles often echo in his poetry.
The titles of his poems—such as “First Homeland, Then Life...,” “Is Blame on
Uzbekistan?,” “Burning Field...,” “My People,” “The Ancient Question,” “Letter to
the UN,” “Uzman Nasir,” “What About Me? What’s Wrong With You?,” “Don’t do
it,” “Let them say it,” “Neighbors,” “Do you reach it?,” and “I'm surprised...”—
effectively support this perspective.

As an active member of our society, the publicist discusses the disintegration of
the former Soviet Union, the emergence of new states, and the economic challenges
that followed in the interview “The Castle without doors” He emphasizes that
globalization is an objective historical process. Jamal Kamal spent seventy-three
years under house arrest within the Sovet system of our republic. The use of
analogies in place of various political terms helps to convey these ideas clearly,
simply, and fluently for all readers.
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The countries of the world are hundreds of years ahead of us. There is no time to
wait. For development, it is necessary to join the world economy. According to Jamal
Kamol, “whoever is cut off from development will be cut off from the world.
However, whoever is close to development will be connected with the world.”® That
I, “By the nineties of the last century ... the period of popularization of the idea of
the globalization began.”® This idea began to enter the territories of the Soviet Union
as well.

These thoughts are also reflected in the ghazal “Dunyo Yoli” by Shor:

Boq, bugun gaydin kelib,
Ketgay gayon dunyo yo ‘Ii,
Har gadam mehnat-mashaqqgat,
Tashvish-u g ‘avg ‘o yo li...

It is impossible to completely isolate a country from the outside world, as such
actions do not lead to progress.

Jamal Kamal’s article “Navoi and we” emphasizes that Navoi’s creativity should
not be confined by religion and Sharia. However, certain fanatics do not draw their
strength from genuine teachings; instead, they put down intellectuals and stifle
greatness. Isn’t living in the world a continuous journey of discovery?

Jamal Kamal demonstrated bravery not only by elevating moral standards but
also by safeguarding the rights of society. He sought justice, showed love for his
homeland, and protected it as one would cherish an apple of their eye. Through his
public writings, Jamal Kamal addresses a wide range of topics, including religion and
faith, science and enlightenment, political and economic challenges, development,
environmental issues, language, and the spirituality of the nation. His views are
expressed through vivid imagery in a clear and engaging style, reflecting his deep
passion for his country. Current themes in his journalism are woven into his social-
political and spiritual-educational poetry.

The second chapter of the dissertation is titled “The World of Images in Jamal
Kamal’s Poetry,” while the first section is called “Traditional Images in Jamal
Kamal’s Poetry.”

The image of the heart holds significant importance in Jamal Kamal’s works.
According to the poet, the heart is a miracle of God, making this miraculous image
particularly meaningful in his poetry. As he expresses, a poet does not merely write
poetry; rather, they translate the language of the heart.

Shoiro, sindir galamni,
Qo ‘y, kerakmas jimjima,
Sen mening ruhimga kir,
Qalbimni etgil tarjima...*!

Jamal Kamal’s poetry captures the states of the mind during the process of
visualization in various ways: 1) through the expression of thought (intoq), 2) through
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the philosophical views of the lyrical hero, and 3) by the lyrical hero's way of
communicating with the heart, among other methods.

His poem “The World Enters My Heart” was written during the early years of
Kamal’s foray into poetry. These verses, which express the dreams of a lyrical hero
profoundly moved by his emotions, signify the emergence of a remarkable soul — a
lyricist with rich experiences — within Uzbek literature. At just 22 years old, the
poet’s heart was filled with inspiration drawn from the beauty of nature, the mysteries
of the universe, the joys of youth, and the hope for an enigmatic future. Thus, young
Jamal began his journey into poetry by conversing with the nights. The tranquility of
night, the glow of the moon, and the “song” of the river served as his greatest sources
of inspiration.

The World inters to my heart
with a thousand plays,
River — song,
evening — sunset,
with the Moon light, -
The idea becomes clearer if we see the power of lines in the diagrams:

The World inters
to my heart

One of the traditional images in literature is the image of the world. There are a
lot of poems in classical literature that express the world’s cunningness. Ahmed
Yassavi says, “This world is a liar without loyalty, ” Alisher Navoi writes:

Jahoni bugalamun ichra tushmish elga gudoz,
Magarki tosig ‘a o ‘¢ yoqti charxi shu badaboz.>

In other words, the people will be burned and hurt because the playing wheel
has set fire to the circle of the deceitful world. The more Jamal Kamal observes the
world, the more he realizes its rich mysteries. According to the poet, it is difficult to
describe and interpret these temptations, of course:

... Olamni o ‘yladim gabhi,
Olam sinoati
Qoshimga keldi bosh egib,
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Talgin etolmadim. (57-b.)

Jamal Kamal’s poetry features many traditional images, but these are not simply
repeated; instead, they are updated for a modern audience. The poet demonstrates that
it is possible to incorporate these images into contemporary poetry, whether dealing
with concepts like “finger weight” or dreams. He shows that ideas celebrating
goodness can still find expression in today’s artistic landscape. Moreover, he employs
traditional images in innovative ways across various genres of poetry. His use of
these images connects readers to classical poetry while simultaneously infusing it
with a contemporary breath of fresh air.

In the next part of the chapter, titled “The Character of Navoi in the Work of
Jamal Kamal,” the focus shifts to how Jamal Kamal effectively continued the poetic
traditions characteristic of Navoi’s work. He frequently referenced the image of
Navoi as a great poet, highlighting his comprehensive thinking. As Jamal begins to
write ghazals inspired by Kamal Navoi, he cleverly employs the mahzuf weight of
ramali to enhance his poetry.

Mir Alisher xoki poyin

Ko zga surtarman, Jamol,
To yozay deb ko z nurim birlan

Guli ra’no g‘azal...*

“The main reason for Navoi’s creative achievements is that he, as a language
artist, made great strides in opening up the beauty and expressive possibilities of the
Uzbek language,” * says lbrahim Hakkul, a well-known Navoi scholar because the
high spiritual and educational views of the poet sounded Uzbek. Jamal Kamal also
appreciates Navoi’s genius, especially when it comes to mother tongue. He expects
all hope from him.

The thinker-poet brought the Uzbek language to our nation with a bright sword.
Therefore, the poet wants to say that Navoi became the light of faith for humanity
because “Alisher Navoi first proved the great power of the Turkish language
practically and then scientifically based it.”*

So, in the poems of Jamal Kamal, the image of Alisher Navoi is presented as
a great teacher, a spiritual leader — mentor, both in his work and in his work. In
this poetry, there is an invitation to read the works created by Navoi, to get to
know his heroes. In particular, the great figure of the thinker served as the main
criterion in poems celebrating the themes of nation, language, homeland, and
literature.

The third chapter of the study focuses on “The Theme, Content, and Idea
Proportion in the Epics of Jamal Kamal.” The first part is titled “The Plot of
the Epic and the Interpretation of the Historical Figure.” Jamal Kamal is
recognized as a poet who has excelled in epic writing. In analyzing the poet’s
epics, Professor N. Rahimjonov observed that in “Stone and feeling,” the vivid
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depictions of past realities are brought to life in Oibek's creative imagination and
presented to the reader through poetic associations. In “Dreams did not come
true,” the fate of the hero is explored through his psychological experiences and
mental imagery. Doctor of Philology Sh. Hasanov emphasized that since the
1960s, the themes of historicity, memory, and the spirit of ancestors have been
predominant in works concerning the Motherland, particularly in the epics of
Jamal Kamal and others. Indeed, regardless of the topic Jamal Kamal addresses,
a strong sense of patriotism is evident throughout his work. There has been
analysed his books like “Navoi’s love”, “The Philosoper”, “Shaikhurrais”,
“Shaikhzada” and his last epic.

Jamal Kamal was Navoi's admirer, admirer and follower all his life. The creative
work of the thinker poet, the way of life, attracted him like an iron rod. As a result of
this awakening, the poet created the epic “Navoi’s Love” in the last years of his life.
Aybek’s epic “Guli and Navoi” is also on the same topic. Comparing the plots of
both works, it can be said that it is inappropriate to say that Jamal Kamal was not
influenced by Aybek’s epic. But while Aybek finished his work based on the plot of
the legend, Jamal builds the plot of Kamal’s saga based on the artistic facts of
Navoi’s work.

In the poem, Jamal Kamal Alisher wrote that he studied under many teachers
and was closely acquainted with the works of scholars such as Ulugbek, al-Bukhari,
Moturudi. The author depicted the events of Navoi’s migration from Herat to
Mashhad and from there to Samarkand in the perspective of love based on the
demands of the epic plot. He experienced many events related to Navoi's real life or
used them for the plot of the work.

G ‘azal devoni elga manzur erdi,
G ‘azal bobida nomi mashhur erdi.*’

In the epic “Navoi’s love”, the author cites honorary verses, along with thoughts
and ideas, from the epic “Farhad and Shirin”, suitable for the weight of the work.

All the characters in the work are historical figures, and the events in it are
almost a poetic form of historical reality. This will help the reader to understand the
content of the epic.

Jamal Kamal’s epic “Shaikhurrais™ is about the great physician and philosopher
Ibn Sina. Uzbek literature has written works about the wise man who amazed the East
and the West with his thinking. Jamal Kamal’s saga about the wise man differs from
them in its plot and style, of course. In particular, the epic “Hakim wa Ajal”, written
in the same genre, is based on one event, while the epic “Shaikhurrais” illuminates
Ibn Sina’s life in a vivid way. In the saga “Hakim and Death” the issue of life and
death is studied in a socio-philosophical direction on the example of the life and fate
of Abu Ali lbn Sina. It is artistically interpreted in the form of the eternal struggle

37 Kamon Kamon. Caitnanma. VI k. VI k. — Towkent: Sluru acp asnomn, 2018. — B. 93.
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between good and evil.*® In the epic of Jamal Kamal, the achievements and fame of
Ibn Sina due to his hard work in the field of science are written.

The connection of the events of the epic can be seen in the following scheme:

Jamal Kamal, known for his exceptional skills in epic writing, explored the lives
of historical figures in a unique style. He effectively used their life stories,
accomplishments, and contributions to convey themes such as societal enlightenment,
national freedom, and the pursuit of justice. To achieve this, he thoroughly studied
these figures and their spiritual legacies. Kamal approached their lives and
experiences with a logical perspective, illuminating the topics from his own
viewpoint.

Introduction
(praise for Avicenna)

1-part
(Image of Avicennas life
/ points) \
2-part 3-part 4-part
(Avicenna — (Avicenna — physician) (Avicenna — poet)
Philosopher)

The key part of the chapter is also a continuation of the above topic, in which
the problem is researched in the style of “I” is an image, a lyrical hero and an
author in epics on modern themes”. Researcher D. Nazarova paid attention to the
epics of Jamal Kamal and divided their content into five groups: a) epics on historical
themes (“Varakhsha”); b) epics on the theme of war (“Dreams did not come true”,
“Moon wave at the door”, “Sun spring”); d) epics on a modern theme (“Hasan and
the moon™); e) epics on the theme of national liberation (“Jamila”); f) epics in the
interpretation of a moral theme (“Shahribonu™).*

D. Nazarova’s grouping of the subject content of the poet’s epics in this way, in
our opinion, is a little unclear. Historical and modern should be grouped in terms of
the period of the epic event, not the subject. In addition, in the epic “Hasan and the
Moon”, the subject is not connected with time, that is, it is about a part of human life
— childhood. In our opinion, the subject scope of Jamal Kamal’s epics should be
defined from different angles: a) according to the topic of the epic; b) according to
the period to which the events of the epic belong.

% JKab6opo U. Abaymma OpumNoB HIEHPUSTHAA TAapUXUH IMAXC KOHICMIHUSACH Ba JIUPUK KaxpaMOH MacajlacH:
®dwuoin.haH.HOM3. ... nucc. aBToped. — Tomkent, 2008. — b. 14.

% Kapanr: Hazaposa JI. XKamon Kamon mespusitu nostukacu: ®unon. ¢an. 6yitnaa dancada a-pu (PhD) ... mmce. —
byxopo, 2021.— b. 116.
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According to the theme of the epic, it is appropriate to show the content of the
poet’s epics as follows: 1. Epics on the theme of war (“Dreams did not come true”,
“Moon wave at the door”, “Spring of the Sun”); 2. Epics that illuminate the country’s
past (“Varakhsha”); 3. Childhood epics (“Hasan and the moon™); 4. Epics on the
topic of national liberation (“Jamila™); 5. Epics in the interpretation of educational
theme (“Shahribonu”); 6. Epics about great figures (“Shaikhurrais”, “Love of Navoi”,
“Philosopher”, “Sheikhzada”).

According to the period to which the events of the epic belong, they are: 1.
Epics with a theme related to the distant past (“Varaxha”, (“Shahribonu”,
“Shaikhurrais”, "Navoi’s Love”) 2. A theme related to the recent past is covered
epics (“Jamila”, “Moon wave at the door”), 3. Epics with a modern theme (“The
Philosopher”, “Sheikhzade”) 4. Related to a certain period of human life can be
divided into groups such as epics on the subject (“Hasan and the moon”).

Jamal Kamal’s epic “The Philosopher” is based on the life path of the world-
famous Uzbek philosopher-scientist, academician Ibrahim Mominov. The story was
written in the language of Ibrahim Mominov. Before creating the epic “Philosopher”,
the poet wrote about Ibrahim Mominov in his poem “The Lesson of lbrahim
Mominov” and expressed his thoughts and warm memories about the scientist in
several articles, preparing the ground for his large-scale work.

The content of the epic “The Philosopher” was formed based on highlighting the
qualities of the scholar, such as fighting for the truth, thoughtfulness, zeal and
endurance, honesty, patriotism, sincerity, being a kind and guiding teacher. That is,
the seed ideas in the poem are further expanded and reworked in the epic “The
Philosopher” and are described in a lyrical-epic way.*

The fact that the events in the epic are presented in the form of memories rather
than the inner experiences of the lyrical hero is the basis for defining it as a lyric-epic
epic.

The trinity of universe — man — God presented at the beginning of the work
also completed the work. In other words, in the eyes of the author, Alloma Ibrahim
Mominov is a person who has grasped and followed this triple core. His goal is to
show his way of life as an example to today’s generation and the nation. The epic was
created based on this goal. Because the dramatic events in the epic are presented in
the form of memory, not in the form of a process, there are places where drama is
lacking in the work. In addition, the fact that the events are told not from the author’s
speech, but from the speech of the lyrical hero also limited this possibility.

The lyrical hero of Jamal Kamal’s epic “Sheikhzoda” is the author. As he tells
the story about the great child of the Uzbek people, the poet and literary critic
Magsud Shaikhzada, the words ring out like a song. The poet himself called the epic
an honor. “Who was he really in this world?” starts with the node. During the work,
the lyrical hero answers this question based on his experience.

0 Kapmmes K. XKamon Kamorn mebpusiTiia JaHpiap Ba Mmakiap panr-oapasrmury: ®unon. dan. 6yitmaa dancaba a-
pu (PhD) ... nucc. — Camapkanz, 2022. — B. 108.
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It has never been easy for those who truly love their country and nation. Loyal
children, despite opposition and suffering, continued to walk steadfastly on their
chosen path:

He wasn 't defeated, but victory belonged
to Shaikzada,
Shaikhzada is still
Shaikhzada!**

Contrasting the hero’s life path within the epic makes the reality clearer for the
reader.

The climax highlights that Sheikhzade lived in a two-room “narrow chamber”
and was ultimately brought to a three-room house in a coffin, with “crying of
Sakinakhan.” The lyrical hero’s reaction to this situation intensifies the drama of the
climax.

The work reads like an ode to the personality and contributions of Sheikhzadeh,
largely due to Jamal Kamal’s deep admiration for his teacher. While the epic gains its
grandeur by discussing events related to a specific historical figure and period, the
author, represented by “l,” reacts to these events through the lyrical hero, thereby
creating a lyrical framework. This results in a lyrical-epic work that showcases both
lyrical and epic qualities.

In Jamal Kamal’s modern epics, the characters are enlightened individuals who
fought for their nation and homeland. In the epic ‘Philosopher,” the main character
embodies the lyrical hero himself, while in “Sheikhzoda,” the lyrical hero journeys
alongside the author “l.” Although there are not many characters in these epics,
lyrical digressions and philosophical reflections enrich the narrative.

CONCLUSION

The following scientific and theoretical conclusions can be drawn from the
study of the subject matter and ideological-artistic themes in Jamal Kamal’s work:

1. Jamal Kamal’s work encompasses a wide range of subjects. He explores
themes such as homeland, motherhood, fatherhood, friendship, love, truth, justice,
solidarity, tolerance, history, nationhood, religion, language, knowledge, spirituality,
loyalty, and progress. Additionally, he addresses various topics, including growing
up, environmental protection, freedom, and independence. Each theme in the poet's
poetry is further divided into subtopics, which he approaches from multiple
perspectives. Kamal does not impose any limitations on his exploration of the theme
of homeland, whether through forms such as finger weight, aruz, or ghazal. He
effectively utilizes traditional genres while also discovering new possibilities.

2. Jamal Kamal's public writings are extensive and address various significant
issues of his time. His articles and interviews advocate for freedom, cultural
enlightenment, knowledge, economic development, and the protection of nature. The
themes of language, national identity, and societal enlightenment that he discusses

1 Kamon Kamon. laitxyppanc. Caitmanma. VI sxummmik. VI i, — Tourkent: STarn acp amomn, 2018, — B, 129.
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reflect the same concerns found in his poetry, showcasing his deep passion as a
devoted representative of our nation.

3. Jamal Kamal’s poetry features many traditional images. These images are not
merely repeated; the poet engages with them skillfully. Whether in a classic or
modern context, the artist effectively incorporates traditional imagery throughout his
work.

4. One of the traditional images in Jamal Kamal's poetry is the heart. In his
work, the lyrical hero embodies the struggle of the heart, which governs its
judgments. The heart is intricately linked to concepts such as belief and faith. In his
poetry, the heart is compared to the Kaaba, a mirror, the world, the earth, and the sky.
When love emerges in the heart, it is seen as divine. Since humans possess a soul,
they are regarded as the greatest of all creatures. Thus, the owner of the heart is also
the owner of goodness.

5. The imagery of night is a recurring theme in the artist’s poetry. In this work,
night carries traditional meanings, such as a space for secrets and a time for the
suffering of lovers. However, it also expresses unique aspects, such as the joy of
youth, confidence in the future, and a connection to the nation and homeland.

6. The world is depicted in the poetry of Jamal Kamal through traditional
imagery characterized by deception and trickery. The lyrical hero seeks to understand
the world and uncover its secrets. In this pursuit, the poet draws on the traditions of
classical poets such as Yassavi, Navoi, Babur, and Mashrab, expressing them in his
own style. Regardless of its meaning, Kamal's poetry calls for individuals to strive for
perfection, maintain their cultural identity amid globalization, and rise from spiritual
lows.

7. Jamal Kamal effectively utilized images of the country’s great figures in his
poems that focus on national unity, the homeland, and language. Notably, he often
referenced Navoi as a standard in this context. Kamal repeatedly portrayed Navoi as a
thinker in his works that address themes of homeland, freedom, justice, and
nationhood. To him, Navoi represents the spiritual leader of the nation and the
founder of our mother tongue. Furthermore, the depiction of the thinker in these
poems embodies humanism, uniting not only our nation but also humanity as a
whole.

8. Jamal Kamal, inspired by Navoi’s creativity and humanist ideas, created the
epic “Navoi’s Love.” The plot is based on artistic elements related to Navoi’rs life.
The story begins with an image of Navoi himself. Drawing from historical sources,
the author diverges at times, presenting Navoi as a renowned poet during his time in
Samarkand. While describing this region, he crafts poetic lines that resonate with the
imagery found in "Saddi Iskandarii." Navoi's monologue as a lover serves as a
foundation for a more vivid portrayal of his character.

9. The author’s epic “Shaikhurrais” narrates the story of lbn Sina. Upon
examining the plot, it becomes evident that the author’s intention is not merely to
present factual information. Instead, the author delves into the essence of the issues at
hand. In this work, reality unfolds through an experienced narrative rather than a
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straightforward account. The depictions of Ibn Sina’s life, especially in comparison to
traditional epics, are characterized by unique plot construction, composition, and the
author’s distinctive style. In the book the wise man’s life and contributions are
artistically expressed, deeply infused with Islamic perspectives.

10. The poet’s epic “Philosopher” tells the story of the academician Ibrahim
Mominov, who serves as both the lyrical hero and the main character. In the
narrative, he is portrayed as a philosopher seeking the Truth, a scientist attempting to
convey his identity to his nation, a child of the nation fighting for freedom and
justice, and a humorous teacher. The epic invites readers to explore the essence of life
and humanity while tracing the hero’s life journey. The philosopher expresses his
views based on the Qur’an and hadiths, highlighting the significance of religious
knowledge in his development.

11. Jamal Kamal’s epic “Sheikhzada” introduces readers to the life of Magsud
Sheikhzada. In this work, Sheikhzada is depicted as a devoted nationalist, a keen
observer of his country’s history and literature, a supporter of freedom, a sensitive
poet, a scientist, and a translator. The author does not impose strict limits on the
structure of clauses and sections. The epic features various types of rhymes, including
absolute rhyme, ridfi zayid rhyme, and musajja’, as well as skillful use of
mustahzad’s acquired verses, which give the work a unique reading experience.
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BBEJIEHUE (anHoTamusi auccepramuu Aokropa ¢purocopuun (PhD)

LHeas wucciaegoBaHusi — ONpEACIUTh TEMAaTHYECKUl 00BEM TBOpYECTBA
Jkamana Kamana, npoiuth CBET Ha MHUP 00pa3oB, HACHHO-XYJI0KECTBEHHBIC
0COOEHHOCTH, 0COOCHHOCTHU CTHJISI TTOATA.

O0bexkTamMu uccJIeI0BaHUA SBISIIOTCA NpousBeaeHus «lIpomanue ¢ Bekom»,
«IIpmaromee mnone», «Ha mopore Beunoctn», «MckyccTtBo mo3sum», «Pacckassl
AnBapa Mup3e», «bynoynname», «lllelixyppancy, a Tak:ke ceMb TOMOB M30paHHBIX
npousBeAeHui U cOOpHUKOB J[>kamania Kamana, u3laHHbIX B pa3HbIe TOJbl, U CTATbhU,
OIMyOJIMKOBaHHBIE B IIPECCE.

HayuyHast HOBU3HA UCCJIeIOBAHMS 3aKJII0YAETCS B CIEAYIOIIEM:

packpbIBatOTCs TeMbl TBOpuecTBa J[xkamanss Kamana v BHYTpEHHUE ACTIEKTHI
€ro TBOPYECTBA;

TBOPYECTBO I103TA IPOAHAIM3UPOBAHO HA OCHOBE HICUHO-XYJI0KECTBEHHO
I[EJIOCTHOM CUCTEMBI, MMOKa3aHbl UJieU, CHOPMUPOBAHHBIE Ha OCHOBE HAI[MOHAJIBHBIX
1 00I11eYeIOBEUECKHX IIEHHOCTEHN, paCKPBIT MOJX0]T aBTOPa K HUM;

JEMOHCTpUpYETCs ucnoiib3oBanue [xamanom Kamanom o6pazoB mis
OCBEIICHUS BEIOPAHHOM UM TEMBbI, @ TAKKE MAaCTEPCTBO MOATa B HOBOM IMOAXOE K
TPaJAUIIMOHHON 00pPa3HOCTH;

MOTYEPKUBAETCA IUIOJOTBOPHOE TBOpuecTBO [[xamana Kamona B snuueckoM
KaHpE, €ro MO3THUYECKass LEHHOCTh M XYAO0KECTBEHHOE BBIPAXKCHUE €r0 BEAYIIHNX
1501(S)7 8

BHenpenue pe3yJbTaToB HMcciaea0BaHusA. HayyHble BBIBOJBI MCCIIEIOBAHUSA
Jlxamans Kamans npeagMeTHoro o0béMa U UIEHHO-XYI0KECTBEHHBIX 0COOCHHOCTEN
MPEJICTABIICHBI 10 CJIECAYIOIIMM HAIPABJICHUSIM:

AL-32210302020 «Co3mganue caiiTa U AJIEKTPOHHOHN TUIAT(HOPMBI O JKU3HU H
TBOPUYECTBE TBOPLIOB KOKAHCKOM JINTEPATYPHOU CPEABI» OCYIIECTBIEHO B KokaHCKOM
rOCy1apCTBEHHOM IMI€IarOTUYECKOM HHCTUTYTE C LEJbI0 IOJYEPKHYTh BIIUSHUE
MPOU3BEJICHUIN TMPEAINICCTBEHHUKOB Ha CTUJIb 0OoJiee TMO3JHUX TOITOB, IMOKA3aTh
TPAJUIMOHHOCTh M €€ IIEPEBOIUIOIICHUE B IMPOU3BEACHUAX IPEICTABUTENIEH
KOKAaHCKOW JINTEPATYpPHOU CpeAbl, HCIOJIB30BAHHBIX B MPAKTUYECKOM IIPOEKTE
(cripaBka Ne 356/04 KokaHCKOTO TOCYIapCTBEHHOTO MEIarorMuecKoro HHCTUTYTa OT
28 wmapra 2024 r.). B pesynpTate OBLIM OCBEIICHBI BOIPOCHl CTUIUCTUKH,
TpaJUIMOHAIA3MA W MAacCTE€pCTBa B TBOPYECTBE NPEIACTABUTEIICH KOKAHCKOM
JIUTEPATYPHOU CPEJIbL;;

B psge mosMm, 3MmocoB M MyOJMIIMCTHYECKUX CTaTE€d aBTOpP OMMCHIBAJI CBOE
JIETCTBO, MPU3BIBAJI MOJIOACKD YUUTHCA U CTapaThCsl CO3/aBaTh XOpollee Oymylee,
MO3TOMY B TakKUX IMPOU3BEIECHUAX Kak «XacaH u JyHa», «J[ro6oBs Hasomy,
«IIlatixypparicy W MHOTHUX JAPYTHX IO3MaxX OTPAXEHbI OCOOCHHOCTH JIE€TCKOTO
MHUPOBO33PDEHUSI, XapakKTepa, IyXOBHbBIC, WACOJOTUYECKHUE U TEXHOJIOTUYECKUE
(hakTophl, KOTOphIC BIUAIOT Ha XapakKTep M JIyXOBHBIM MHUp FOHOTO YHTATEIS,
BO3JICHCTBYS Ha €r0 YM U CEpJIle, B PJIC CTATEH, MPU3BAHHBIX TOOYAUTH MOIPOCTKOB
TOOUTh CBOIO POJIMHY, OCO3HABAaTh CBOI WJIEHTUYHOCTH, JIFOOOBH K KHHTaM,
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aHAJIM3UPYIOTCS UX B3TJSABl HA YBAKEHHE K S3bIKY M 3HAHUE HCTOPUH, a TAKXKE
HEOOXOIUMOCTh 3alIUTHl MOJIOAECKH OT YIrpo3bl «MAcCOBOW KYJIbTYPhD» B IpoIlecce
riiodanu3anuu, U Bce 3TO ObUIO HUCIOJIb30BAHO B WHHOBAIMOHHOM IpoekTe |L-
402104474 «bolalaradabiyoti.uz» Ha TeMy co37aHUs JIEKTPOHHOU IIIaTGOPMBI U €e
MOOWMJIBHOTO TIPUJIOKEHMSI, 3aBEPIIEHHOM B TalllKeHTCKOM ToOCyJapCTBEHHOM
YHUBEpPCUTETE Y30E€KCKOro si3plKa U JuTeparypbl (cmpaBka TalIkeHTCKOTO
rocyJapCTBEHHOTO YHHUBEPCUTETA Y30€KCKOTO si3bIka U JUTeparypbl oT 30 ceHTAOps
2024 toma Ne 04/1-2663). B pesympraTe 3amaud miaTGOpMbl U €€ MOOHIBHOTO
NPWIOKEHUS  KOPPEKTHO  OMpEAeNsiorcs HW  o0oramjaroTcss  HEeoOXO0IUMOit
uH(popMaIueHn;

Uccnenyerca obpaz HaBou B moasuu Jlxxamans Kamans, ananusupyercs poiib
HaBon B nyXOBHOM MHpe Yy30€KCKOTO Hapojia Ha IMpUMEpPE TBOPYECTBA I10ITA,
xu3HemoOus Anumiepa HaBow, KaXIpl 3HAHUHA W NPOCBELIEHUS, MPOCIABICHUS
CIpaBEeJIUBOCTA, W YYBCTBOBaTh O0O0JIb HapoJa aHalIW3 TOro, Kak WJealsbl,
MPOCIABIISIONINE TaKUE HJEH, KaK COUYBCTBHE, BOIUIOIIAIOTCS B Mod3uu [lxamains
Kamans, oH He mOpocTo MOBTOpPWI MOATHYECKHE Tpanuuuu Haou, HO ymeno
MpUOJIM3WICS K HUM, MHTEPIPETAIMIO MTPOU3BECHUN T09Ta TPATUIIMKA B CO3JTaHUU
oOpaza Anuinepa HaBou B cBoMX MpOU3BEICHUAX U KaK aHanu3 1o ymeHnue xamans
Kamans co3garb oOpa3 MBICIHUTENS C MCHOIB30BAHMEM TMOITUYECKHUX TPaJAMIIHMA
Amumiepa HaBom ObUIO HMCHONMB30BaHO Jis OOECIIEUEHHS BBITIOJIHEHUS 3aj1ad,
MOCTaBJIEHHBIX B pamkax mpoekra d-1-118 «O06 omucaTeNbHBIX U UHTEPIPETALUIX
obpaza HaBou» u «lloaroroBka m u3gaHue y4yeOHOTO MOCOOHS, BBIMOJHEHHOM B
TamkeHTCKOM TOCYyIapCTBEHHOM TefarormyeckomM yHuBepcutere B 2015-2017
rojiax, (crnpaBka TalIKEHTCKOTO TOCyAapCTBEHHOTO MEIarornyeckoro YHUBEpCUTETa
Ne 11-05-16/34 ot 9 anpens 2024 rona). B pe3ynbrate 3T0Oro B MpOCKTE YTOUHUICS
o6pa3 HaBou B TBopuecTBe [[»xamainst Kamans kak myTeBOJHOM 3BE3/Ibl HAIlMU, OTIA
JyXOBHOCTH, BEJIMKOTO TYMaHHUCTA;

Tenexanan HanupoHanpHOM TelepaanokoMIlaHuu Y30ekucrana «ManaHusT u
Mabpudar» HUCMONB30OBAICS MPU TMOATOTOBKE MpOrpamMMbl «JIHEBHUK KU3HNY,
MOCBAILIEHHON W3HU W TBOpuecTtBy Jlxkamans Kamans, a Takxke CLEeHapueB
tenemapadoHa, TOCBSIIECHHBIM 582-nmeturo co nHsA poxacHus Amnumepa HaBou
(HaumonanpHas Tenepaguokommnanus Y30ekucrana CrpaBka Ne01-16/98 ot 23
anpens 2024 roma rocynmapctBeHHoro yupexaeHusi «Tenekanan «KyneTypa u
npocBelieHne»). B pesynbraTre *u3Hb UM TBopuecTBO [[xamans Kamans, a Takke
BJIOXHOBEHHE CETOTHSIIHUX XYAOXKHHKOB M3 HaBou ObLIM MOBENEHBI MO HIMPOKOM
myOJTUKH.

Crpykrypa u 00b6éM auccepranmnu. Jluccepraius COCTOUT U3 BBEICHUS, TPEX
rJIaB, 3aKJIOYEHUs U CIMCKa MCIOJb30BAHHONW JuUTeparypbl. OOmmii 00bEM
nuccepranuu 145 crpanu.
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Avtoreferat *O zbek tili va adabiyoti”
Jurnali tahririyatida tahrirdan o’ tkazildi.

Bosishga ruxsat etildi: 13.12.2024 yil
Bichimi 60x84 1/16, «Times New Roman»
gamiturada ragamli bosma usulida bosildi.
Nashriyot bosma tabog‘i 3.0. Adadi: 100, Buyurtma: Ne 60
Bahosi kelishuv asosida

Nizomiy nomidagi Toshkent davlat pedagogika
universiteti bosmaxonasida chop etildi.
Manzil: Toshkent shahar, Chilonzor tumani,
Bunyodkor ko‘chasi 27-uy.
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