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KIRISh (falsafa doktori (PhD) dissertatsiyasi annotatsiyasi)

Dissertatsiya mavzusining dolzarbligi va zarurati. Jahon adabiyoti
vakillari — ijodkorlar tomonidan gadim zamonlardan beri jonzotlar olamiga katta
gizigish bilan garab kelinmogda. Ko‘p asrlik inson ijtimoiy taraqgiyoti davrining
bugungi kunigacha g oz, o‘rdak, xumo, semurg®, laylak kabi qushlar ot, it, bo‘ri,
yo‘lbars, ilon, baliq, qo‘y, sigir, fil kabi hayvonlar obrazining ifodasi shoir va
yozuvchilar anglab yetgan badiiy tafakkur darajasini anglatib kelmogda. Bu esa
mazkur jonivorlar obrazlarini har bir davr nugtayi nazaridan baholanib tadqiq
etishni tagazo etmoqda. Ayniqgsa, it obrazining badiiy asarlardagi o‘ziga xos
adabiy-estetik garashlar asosida turli davr va ruhiyat muammolarini aks ettirishi,
jjodiy individuallik, milliy va umuminsoniy gadriyatlarni namoyon etuvchi vosita
ekanligi ilmiy-amaliy ahamiyatga ega bo‘lib, mavzuning o‘rganish salmog*i ortib
bormoqda.

Dunyo adabiyotshunosligida badiiy obraz va obrazlilik muammosi antik
davrdan jiddiy tadqiq etib kelinmogda. Ammo XIX asr oxiri va XX asr boshlaridan
buyon it obraziga yangicha nuqtai nazar bilan garash an’anaga aylangan va
bugungi kunda ham hayvon obrazini badiiy aks ettirish an’anasining keng tarqalish
sabablari mifik davr, aynigsa, totemizm bilan bog‘liq ekanligi o‘z isbotini
topmogda. Ammo zamonaviy adabiyotshunoslikda hayvon obrazi yaratilishi
omillari, badiiy-estetik asoslari, har bir hayvonning badiiy obraz sifatidagi
xususiyatlari, poetikasi, hayvonlarni aks ettirgan har bir ijodkorning individual
mahoratini ko‘rsatib berishga zarurat sezilmoqda. Turli hayvonlarning badiiy
obrazi va ular zimmasiga yuklangan vazifalar kishilar dunyogarashini, hayvonot va
inson munosabatidagi ijobiy xislatlarni kuchaytirishga xizmat qilishi, vogelikni
hayvon obrazi yordamida badiiy talgin etish, estetik ideal, yozuvchining mahorati
kabi poetik masalalarni ham gamrab olishi jahon adabiyotida hayvonlarni badiiy
aks ettirilish an’anasining o‘ziga xos taraqqiyoti mavjudligini ko‘rsatmoqda.

O‘zbek adabiyotidagi badiiy obraz, xususan, hayvonlar obrazini teran va har
tomonlama tadqiq etish orgali zamonaviy vogelikni badiiy aks ettirishni baholash
hamda kishilar dunyoqarashidagi evrilishlarni anglash vazifasiga bir qadar yechim
topish imkonini beradi. “...Boy tarixiy, ilmiy, ma’naviy-intellektual merosimizni
saglash, ilmiy tahlil gilish, uning mazmun-mohiyati va ahamiyati hagida soha
mutaxassislariga, tegishli ta’lim yo‘nalishlarida tahsil olayotgan o‘quvchi va
talabalarga batafsil ma’lumot berib borish, buyuk alloma va mutafakkirlarimiz
asarlarini dunyo hamjamiyati o‘rtasida keng targ‘ib etish, zamonaviy ilm-fan,
ma’naviyat va amaliyot rivojida undan samarali foydalanish va kelgusi avlodlarga
yetkazish” adabiyoshunoslik oldiga yangi vazifalar qo‘yadi. Zero, jamiyat
hayotida yuz berayotgan voqea-hodisalar ijodkor ruhiyatida in’ikoslanib,
tafakkurida gayta ishlanib, badiiy asar sifatida vogelanadi. Aynan shu xususiyatlar
mavzuning dolzarligini izohlaydi.

! ¥36ekncron Pecniyonukacu Ilpesmaentununr 2017 vun 24 maiiparn “Kagumuii €3ma manOanmapHu cakJjarl,
TaIKUK Ba Tapru0 KWINII TH3UMHUHH SHAJa TAKOMIJUIAIITHPUII Yopa-tanoupiapu tyrpucuna’tu [1K-2995-conm
Kapopu. // «Xaink cy3u» razeracu. 2017 viwn 25 maiinaru 103 (6797)-con.
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O‘zbekiston Respublikasi Prezidentining 2017-yil 16-fevraldagi PF-495-
son “Oliy o‘quv yurtidan keyingi ta’limni yanada takomillashtirish to‘g‘risidagi,
2020-yil 29-oktabrdagi PF-6097-son “Ilm-fanni 2030-yilgacha rivojlantirish
konsepsiyasini tasdiqlash to‘g‘risida”gi farmonlari, 2017-yil 20-apreldagi
PQ-2909-son “Oliy ta’lim tizimini yanada rivojlantirish chora-tadbirlari
to‘g‘risida”gi Qarori hamda O‘zbekiston Respublikasi Vazirlar Mahkamasining
2018-yil 16-fevraldagi 124-F-son “O‘zbek mumtoz va zamonaviy adabiyotini
xalgaro miqyosda o‘rganish va targ‘ib qilishning dolzarb masalalari”
mavzuidagi xalqaro konferensiyani o‘tkazish to‘g‘risida”gi Farmoyishi,
shuningdek, mazkur faoliyatga tegishli boshqa me’yoriy-huquqgiy hujjatlarda
belgilangan vazifalarni amalga oshirishda ushbu dissertatsiya tadgigoti muayyan
darajada xizmat qgiladi.

Tadqgigotning respublika fan va texnologiyalari rivojlanishi ustuvor
yo‘nalishlariga bog‘ligligi. Tadgigot Respublika fan va texnologiyalari
rivojlanishining I. «Axborotlashgan jamiyat va demokratik davlatni ijtimoiy,
huquqgiy, igtisodiy, madaniy, ma’naviy-ma’rifiy rivojlantirishda innovatsion
g‘oyalar tizimini shakllantirish va wularni amalga oshirish yo‘llari» ustuvor
yo‘nalishiga muvofiq bajarilgan.

Tadqiqot mavzusining dissertatsiya bajarilgan oliy ta’lim muassasasining
ilmiy-tadqiqot ishlari bilan bog‘liqligi. Dissertatsiya Namangan davlat
universiteti ilmiy-tadqiqot ishlari rejasining “O°zbek adabiyotshunosligining
muhim masalalari” mavzu yo‘nalishi doirasida amalga oshirilgan.

Muammoning o‘rganilganlik darajasi. Badiiy obraz va obrazlilik,
obrazning tabiati, badiiy-estetik funksiyasi, syujet va kompozitsiya bilan
munosabati kabi masalalar gqadimdan tadqiq etib kelinadi. Xususan, Platon,
Aristotel, Abu Rayhon Beruniy, Abu Ali ibn Sino, Abu Nasr Forobiy, Kvint
Goratsiy Flakk, Yuliy Sezar Skaliger, Fillip Sidni, Georg Gegel, V.G.Belinskiy,
A.Potebnya,V.Jirmunskiy, B.Shklovskiy, A.Sa’diy, A.Fitrat, Rena Uellek, Ostin
Uorren, Izzat Sulton, G.Pospelov, O.Sharafiddinov, B.Sarimsoqov, U.To‘ychiyeyv,
[.G‘afurov, H.Umurov, D.Quronov, Y.Solijonov, V.Y.Xalizev, N.D.Tamar-
chenko, Terry Iglton® kabi olimlar izlanishlarida masala turlicha ifoda etilgan.

2 Adoryn. Jlasnat: Hacpuii goctoH. Tapx. Ypdon OraxoH. — Tomxkent: Suru acp asmogm, 2015. — 464 6.;
Apacry. Ilostuka. Axnokuii kabup. Putopuka. — Tomkent: furu acp aBmomu, 2012. — 352 6.; Apucrorens.
Meradpuznka. IlepeBon c¢ rpedeckoro II. . IlepoBa m B. B. PozanoBa. — MockBa: MHcTHTYT (rmocodun,
Teosoruu u ucropun cB. ®omsl, 2006; A0y Paiixon bepynnii. Tannanran acapnap. Xunaucros. XK.11. A.Axmenos
Ba 0. Gapx. — Tomkent: “O‘zbekiston” NMIY 2022. — 624 6.; A6y Amu ubn Cuno. [llebp canbatu http://www.e-
adabiyot.uz.adabiyotshunoslik. Keunt [opanuii ®nakk. [Tuzonnapra 6arunuios / Kyponos [l., Paxmonos b. Fap6
anabui-TaHKuan Tapuxu oudepkinapu. — Tomkent: @an, 2007. — b. 127-133; I0Omuii [ezaps Cxamurep. [losTuka.
KyponoB M., Paxmonos b. Fap6 amaOwmii-rankumnii Tapuxu ouepkmapu. — TomkeHT: ®an, 2007. — b. 137-146;
Owumun Cupnu. [lossus xumosicura. Kyponos [l., PaxmonoB b. Fap0 amabuii-raHKuauil TapuxXud OYCPKIAPH. —
Tomkent: ®an, 2007. — b. 176-182; T'erens. Ocretnka. bupmaum xwnn. Pyc tummman Maxmyn AOmymiaes
tapxkuMacy. — Tomkent: Y36exucton daitnacygmap xamusta, 2011; Benuuckuit B.I'. Taunmadran acapmap. —
TomkenT: Vzoas.nawp,1955. — 511 6.; Cabpauii, AOQypaxMoH. “AManuii Xam Haszapuil agaduér mapciaapu”maH /
Mywmro3 mapk no3tukacu ManOGanmapu X.bonraboeB tankunmapupa. 1 kuto6. — Tomkent: O°zbekiston milliy
ensiklopediyasi, 2008. — 426 6.; ®urpat. Anabuér kounanapu. Tokenr, 1995. — 112 6.; llIknosckuii B. U30panubie
pabotel B 3-x TOoMmMax. — MockBa: XynmokecTBeHHas yuteparypa, 1986. — 396 c.; Xupmynckuit B. Teopus
nuteparypsl. [lostuka. Ctunuctuka. — Jlennurpan: Hayka, 1977. — C. 400.; Tumodees JI.U. [Ipodaembl Teopun
muteparypel. — MockBa: Yunemmsmar, 1955. — 302 c. Pene Yamnek, OctuH YoppeHn. Teopus murepaTypbl. —
Mocksa: Ilporpece, 1978. — 328 c.; baxtun M.M. Bomnpocsl auteparypsl u 3cTeTHKH. M.: Xyn0KeCTBEHHas
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Zamonaviy adabiyotshunoslikda tabiat va odam, inson va hayvon
munosabatlari, shu jumladan, it obrazi va uning konkret asardagi badiiy-estetik
funksiyasi bilan bog‘liq muammolar tahliliga bag‘ishlangan ayrim tadgiqgotlar
amalga oshirilgan. Ularda yaratilgan it obrazida ijodkorning ilmiy-nazariy
konsepsiyasiga bog‘lab ayrim fikr-mulohazalar aytib o‘tilgan. Xususan, logan
Gerder, Gennadiy Snesareyov, Abil Bisinbayev, Abdug‘afur Rasulov, Sayfiddin
Rafidinov, Tozagul Matyaqubova, Usmon Qosimov, Qahhorjon Yo‘lchiyev,
Umida Rasulova, Sobirjon Bozorov, Abdunabi To‘ychiyev kabi adabiyotshunoslar
ishlarini ko‘rsatib o‘tish mumkin®. Lekin mazkur ishlarda it obrazi turlicha tadgiq
etilgan: 1) Gerder, Snesareyov ishlarida mifik tafakkur va xalq turmush tarzining
bir gismi sifatida; 2) S.Rafiddinov, T.Matyoqubova, L.Hasanova ishlarida esa
tasavvufiy talqgin etiladi; 3) qolgan olimlar ishlarida esa it obrazi asosiy
personajning ruhiyat olamini turli darajada yorituvchi ikkinchi darajali obraz
sifatida tilga olingan.

Manbalardan ma’lum bo‘ladiki, o‘zbek adabiyotshunosligida it obrazi va
uning zamonaviy nasrdagi badiiy-estetik ahamiyati yetarli darajada tadqiq
etilmagan.

muteparypa, 1975. — 504 c.; Fadpypor U. Am-smmn gapaxr. Axabuii TaHKUINH Makoianap. — T.: Anabuér Ba caHpar
nHampuéru. 1976.; Iocnenos I'.H. Teopust nmurepatypsl. — Mocksa: Bricias mkomna, 1978. — 351 c.; [Totebus A.A.
Cnoso u mu¢. — Mocksa: Ilpasma, 1989. — C.17-200. http://philologos.narod.ru/potebnja/; Iapadumruaos O.
Wxxomnu anrmam Oaxtu. — T.: “Ilapx” HMAK. 2004.; CapumcokoB b.U. Bamuuiinuk acociapu Ba ME30HJIApH.
Tomkent, 2004. — 128 6.; XanuzeB E.B. Teopus aureparypel. — MockBa: Beicumias mkoma, 2013. — 412,
www.gumer.ru/books.xalizev; Teopus nurteparypsl. B nByx tomax. Tom 1. Tamapuenxko H.J., Tioma B.IU.,
Bpoiitman C.H. Teopust XymoxkecTBeHHOr0 auckypca. Teoperndeckas mostuka. — Mocksa: Axagemus, 2004. — 252
c.; Terry Eanleton. Literary theory: an introduction. - 2nd ed. The University of Minnesota Press.
http://www.upress.umn.edu. Fourth printing, 2003. — 245 p; YmypoB X. Anabuér nazapusicu. — Tomkent: lapk,
2002. — 256 6.; Dancapa. Komycuit nmyrat. — TomkenT: Y36ekucTon Mummit daiinacydmap sxamust, llapk, 2004,
— 496 0.; Ocreruka: CnoBaps / Ilox obm.pen. A.A.benseBa m ap. — MockBa: [lomutnsmar, 1989, — 448
c.lllapapyrnunoBa M.O. OcoOEHHOCTH TIOBECTBOTEIBHOM CTPYKTYPHI y30eKkckoro pomana XX Beka B KOHTEKCTE
MHPOBOiT IuTepatypsl. ABTOped. auce... 10K.¢un.Hayk. — Tamkent, 2010. — 50 c.; Tyiiunen V. V36ek anabuéruna
OaIUHITUK ME30HIapH Ba yiIapHUHT MapoMiapu. — TomkeHT: SAuru acp aBioau, 2011. — 330 6. Kapumos b. Pyxust
amudoocu. — Tomkent: Fapyp Fymom HomMmparm Hampuér-marbaa wxomuid yiu, 2016. — 364 6.; Xypakymos V.
Haszapwii nostrka Macananapu: myautud. xxanp, xpoHotor. — Tomkent: Fadyp Fynom Homunaru Hampuér-marbaa
mwxomui yitn, 2015. — 356 6.; Sxky6oB N.A. MycTakuiuIMK IaBpy ¥30eK pOMaHH MOATHKACK: QrII.d.1.1uC.aBTOped.
— Towkent: 2018. — 72 6. Cuddon, J. A. A dictionary of literary terms and literary theory / — 5th ed. — London:
Wiley Blackwell, 2013. — 801 p. www.atibook.ir.Mudsr HaponoB mupa. Dunuknoneaus. B aByx tomax. Tom
nepBeiit (A-K). — Mocksa: Coerckas sHnmkmoneaus, 1980. — 672 c.; Mudsr Hapomo mupa. JHnukmoneaus. B
nByx Tomax. Tom Bropoil (K-5). — Mocksa: Coserckast snuuknoneausi, 1982. — 720. Kyunkono M. Oiibek
MaxopaTh. — TomkeHT.: AnabueT Ba canpar, 1965.; Kyukoposa M. bamnuii ¢§3 Ba pyxusar Manzapnapu. — TOIIKEHT:
Muharrir, 2011; Xampaes K.Y. Xosupru ¥36ex XMKosACHIa KOMIO3HIMs modTHKAcH: (um.d.6yiinua ¢ancada
JIOKTOPH ... auc.aBroped. — Tomxent, 2018. — 51 6.

3 Tepnep Woranu Tordpun. Upen k ¢unocopum wucropum uenoBeuectBa. — Mocksa: bdn-steiner.ru 674 c.;
CuecapeB ['.I1.PenukTsl TOMYyCyIbMaHCKAX BEpOBaHUH U 00psoB y y30exoB Xope3ma. — MockBa: Hayka, 1969. —
C.93 (336) bucenbaer A.K. Kene typkinepzin ans3mapsl. Kazakimra, opbeiciia,aFbUIIIBIHIIA. — ATTMATE: AH-APEIC,
2008 — 120 6. Rasulov A. Shafoat yog‘dusidan bahramandlik // Sharg yulduzi, 1991, 10-son. — B.189-193;
Marsiky6osa T.P. ITosTuk napok Ba maxopar. — Toukent: Fan va texnologiya, 2011, — 172 6.; Uymunes K. Hypanu
KoOynuunr nposamk maxopatd. — Tomkent: Ma’rtifat bitiklari, 2021. — 252; KocumoB VY. Aabuii-acTeTHK
TaakKyp TaApWKHU: aHbaHABHIIINK, BOPUCHUIINK, Y3ura Xxocnuk (Ab6xymna Komupuii, A6mymna Kaxxop Ba Toraii
Mypon mwxomu muconuaa): ¢unon ¢.n (DSc) mucc... aBToped. — Tomkenr, 2020. — 77 6.; Pacynosa Y. XX acp
¥30eK Kuccauminrd (MMOITHK M3JIaHHWIUIAP Ba TAPaKKUET Tamomnmuiapu). — Tomkent: Qamar media, 2020. — 5.198
(320) ABakoBa R.A., bexremuposa C.b. Otpaxenne oOpa3a cobaky B TIOPKCKUX U CIIAaBSHCKUX sI3bIKax. // BecTHHK
PITY. 2009. Ne 3. — C.41-47. www://cyberleninka.ru. Padpumaunos C. Maxo3 Ba xakukar. — Tomkent: ®@an, 1995.
— 162 6.; CyBonos 3. Torait Mypon mwxoau nodtukacu: ¢pur.¢ H.aucc.aBTopedeparu. T.:2019.-48 6. Xacanona JL.
“XazoiiuH yn-MaoHUK” KyJUTMETHAA UT 00pa3aprHUHT TaCBUPJIAHUILIK TaMONMILIapy. www.scientificprogress.uz
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Tadgiqgotning maqgsadi zamonaviy o‘zbek nasrida, xususan, Said Ahmad,
Nurali Qobul, Normurod Norgobilov hikoya va qgissalarida it obrazning badiiy-
estetik funksiyasi, poetikasini tadqiq etish, obrazning yozuvchi ijodiy niyatiga
bog‘liq jihatlarini aniglash va umumlashtirish hamda adabiy jarayon taraqqiyotida
tutgan o‘rniga baho berish orqali it obrazining xarakterli tomonlarini ko‘rsatishdan
iborat.

Tadgiqgotning vazifalari:

o‘zbek nasrida it obrazi va syujet, kompozitsiya, asar tili kabi poetik
masalalar bilan alogasini folklor, mumtoz Sharg adabiyoti namunalari tahlili
asosida tizimlashtirish, it obrazining adabiyotga kirib kelishining ijtimoiy asoslari,
tarixiy taragqiyot bosqgichlarini ilmiy-nazariy jihatdan asoslash;

Said Ahmadning it obrazini yaratishdan asosiy magsadi ijtimoiy
muammolarni yoritish hamda kishilarning ma’lum ijtimoiy sharoitda ma’naviy
muvozanatini saqlashda tayanch vazifasini bajarganini “Qoplon”, “Qorako‘z
Majnun” hikoyalari tahlili misolida ochib berish;

Hayvonlarga, jumladan, itga uning foydasi tekkanda yaxshi munosabatda
bo‘lish, keraksiz bo‘lganda esa undan yuz o‘girish kishilik jamiyati uchun halokatli
oqibatlarga olib kelishi Nurali Qobulning “Sening bolalik osmoning” nomli
qissasidagi Bo‘ynoq, Qoravuz obrazlari orqali ko‘rsatish;

Norqobilovning “Changalzor iti” va “Ogbo‘yin” gissalaridagi it obrazi orgali
esa inson va tabiat o‘rtasidagi munosabatlar ifodasida yozuvchi qo‘llagan rivoya
tarzi va obrazlarning borligni anglashdagi spetsifik xususiyatlarini yoritish.

Tadgigotning obyekti sifatida Said Ahmadning “Qoplon”, “Qorako‘z
Majnun” hikoyalari, Nurali Qobulning “Sening bolalik osmoning”, Normurod
Norqobilovning “Changalzor iti” va “Ogbo‘yin” qissalari olindi. Shuningdek,
o‘zbek adabiyotida qo‘yilgan muammoning genezisi, taraqqiyoti va badiiyatini
yanada to‘laroq ochish magsadida o‘rni bilan boshga asarlarga ham murojaat
gilinadi.

Tadgiqotning predmetini  Said Ahmadning “Qorako‘z  Majnun”
hikoyasidagi Qorako‘z Majnun, Nurali Qobulning “Sening bolalik osmoning”
qissasidagi Bo‘ynoq, Qoravuz, Normurod Norqobilovning “Changalzor iti” va
“Ogbo‘yin” qissalaridagi it obrazlari, o‘zbek mumtoz va zamonaviy adabiyotidagi
it obrazi va uning yaratilishi bilan bog‘liq an’analar hamda obraz poetikasini tadqiq
gilish tashkil etadi.

Tadgiqotning usullari. Tadgiqot mavzusini yoritishda struktural, giyosiy-
tipologik va germenevtik tahlil usullaridan foydalanildi.

Tadgiqotning ilmiy yangiligi quyidagilardan iborat:

o‘zbek adabiyotida it obrazi va uning tarixiy taraqqiyoti hamda mazkur
obrazning har bir davr nugtayi nazaridan kelib chigib namoyon etadigan ijtimoiy-
siyosiy, milliy-mental, ma’naviy-axloqiy, badiiy-estetik vazifasi ochib berilgan;

XX asr o‘zbek nasrida Said Ahmad, Nurali Qobul, Normurod Norgobilov
asarlaridagi it obrazining tadrijiy takomili aniglanib, mazkur obrazning yuzaga
chiquvchi omillari, shuningdek, an’anaviy, ruhiy-emotsional va hissiy anglash
vosita va usuli ekanligi dalillangan;
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Said Ahmad asarlaridagi Qorako‘z Majnun, Qoplon lagabli it obrazlari
yordamida insonga insonning sadoqgatini badiiy yoritilishi orgali XX asr ikkinchi
yarmida Kkishilik jamiyatida global muammoga aylangan inson shaxsning
tushunishdagi murakkab mashaqqatlar tahliliy isbotlangan;

Nurali Qobul gissasidagi bola va it o‘rtasidagi o‘zaro ma’naviy bog‘liglik,
Normurod Norgobilov gissalaridagi it obrazlari orgali kishilar turmush tarzining
jonvorlar hayotiga o‘xshash holatlari tasviri, har bir personaj va it obrazi orgali
jamiyat a’zolari o‘rtasidagi munosabatlar ifodasi yozuvchilarning individual
yondashuvi, mahorati va asarlarning poetik xususiyatlarining kuchaytiruvchi
badiiy ifoda jarayonlari uchun vosita ekanligi asoslangan.

Tadgiqotning amaliy natijalari quyidagilardan iborat:

It obrazi badiiy-estetik vogelik sifatida uzoq tarixiy taraggiyotni bosib
o‘tganligi Sharq yozma yodgorliklari, qgadimgi turkiy mif, o‘zbek yozma adabiyoti
hamda folklor namunalari tahlilida yaxlit tizimga solindi. Bunda it obrazining
odam hayotidagi ijobiy jihatlari, badiiy asardagi turli badily ma’nolari, ramziy,
majoziy ifodalari solishtirildi.

Dissertatsion tadgiqot davomida kelingan ilmiy-nazariy mulohazalar, ilmiy
xulosalar, aniglangan materiallar o‘zbek nasri muammolari, jumladan, Said
Ahmad, Nurali Qobul, Normurod Norqobilov kabi yozuvchilar ijodi bo‘yicha
tadqiqot olib borayotgan izlanuvchilar, oliy ta’lim muassasalarining professor-
o‘qituvchi va talabalariga yangi ilmiy-amaliy ma’lumotlar berishi, badiiy obraz va
uning takomili, it obrazining badiiy-estetik vazifasi umuminsoniy va milliy
qadriyatlarni, nasr poetikasini amaliy jihatdan o‘rgatishda muhim manba sifatida
xizmat qilishi isbotlangan.

Tadgigot natijalarining ishonchliligi muammoning aniq qo‘yilganligi,
tadqigot obyekti va predmeti belgilanganligi, aniq chigarilgan xulosalarning ilmiy
jihatdan asoslanganligi, misollar struktural, giyosiy va germenevtik tahlil amalga
oshirilganligi, nazariy fikr va xulosalarning amaliyotga joriy etilganligi, tahlil
jarayonida o‘zbek mumtoz va zamonaviy adabiyoti tabiatidan kelib chiqilganligi,
natijalarning vakolatli muassasalar tomonidan tasdiglanganligi bilan izohlanadi.

Tadgigot natijalarining ilmiy va amaliy ahamiyati. Tadgigotning ilmiy
ahamiyati shundaki, tadgigot natijalari, ilmiy xulosalari vogelikni badiiy idrok
etish, badily obraz yaratish asoslari va omillari, o‘zbek badiiy tafakkuri tarixidagi
tadrijiy takomili, obraz yaratishda har bir ijodkor yondashgan tamoyil, qo‘llagan
usul hamda o‘zbek nasrida it obrazining shakliy-mazmuniy yangilanib borishi
haqidagi qarashlar adabiyotshunoslik nazariyasi, adabiy tanqid tarixi, yangi o‘zbek
adabiyoti fanlarini nazariy jihatdan takomillashuviga xizmat giladi.

Said Ahmad, Nurali Qobul, Normurod Norqobilov asarlaridagi obraz, syujet
va kompozitsiyalar tizimi, yozuvchilarning har bir obrazga o‘z ijodiy
konsepsiyasidan kelib chigib yondashganligi, bunda yozuvchilar izlanishlari,
erishgan yutuqglari hagidagi ilmiy-amaliy fikrlar “O‘zbek adabiyoti tarixi”,
“Adabiyotshunoslik nazariyasi”, “Yangi o‘zbek adabiyoti”’, “Hozirgi adabiy
jarayon” kabi fanlarni o‘qitishda, yozuvchilar ijodi haqida maxsus kurs va
seminarlar tashkil etishda, umumiy o‘rta ta’lim maktablari uchun darslik va
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qo‘llanmalar yaratishda, badity obraz va aniq ijodkor nasri bo‘yicha ilmiy
izlanishlarga shakliy-uslubiy manba bo‘lib xizmat qilishi bilan belgilanadi.

Tadgiqot natijalarining joriy gilinishi. Zamonaviy o‘zbek nasrida it obrazi
poetikasining Said Ahmad, Nurali Qobul va Normurod Norgobilov hikoya va
gissalari misolidagi tadgigot natijasida olingan ilmiy natijalar asosida:

o‘zbek adabiyotida it obrazi va uning tarixiy taraqgiyoti hamda mazkur
obrazning har bir davr nugtayi nazaridan kelib chigib namoyon etadigan ijtimoiy-
siyosiy, milliy-mental, ma’naviy-axloqiy, badiiy-estetik vazifasi ochib berilgan fikr
va xulosalardan Alisher Navoiy nomidagi Toshkent davlat o‘zbek tili va adabiyoti
universitetining PF-201912258 ragamli “O‘zbek adabiyotining ko‘p tilli (o‘zbek,
rus, ingliz, tillarida) elektron platformasini yaratish” mavzusidagi loyihasida
foydalanilgan (Alisher Navoiy nomidagi Toshkent davlat o‘zbek tili va adabiyoti
universitetining 2024-yil 11-iyuldagi Ne 04/1-1815-sonli ma’lumotnomasi).
Natijada loyihada o‘zbek nasridagi obraz va obrazlilik an’analalari haqidagi
ma’lumotlar yangi ilmiy-ma’lumotlar bilan boyitilgan;

XX asr o‘zbek nasrida Said Ahmad, Nurali Qobul, Normurod Norqobilov
asarlaridagi it obrazining tadrijiy takomili aniglanib, mazkur obrazning yuzaga
chiquvchi etalon, an’anaviy, ruhiy-emotsional va hissiy anglash vosita va usuli
ekanligi dalillangan natijalardan Alisher Navoiy nomidagi Toshkent davlat o‘zbek
tili va adabiyoti universitetining 1L-402104474 ragamli “bolalaradabiyoti.uz”
elektron platforma va uning mobil ilovasini yaratish” mavzusidagi loyihasida
foydalanilgan (Alisher Navoiy nomidagi Toshkent davlat o‘zbek tili va adabiyoti
universitetining 2024-yil 11-iyuldagi Ne 04/1-1814-sonli ma’lumotnomasi).
Natijada Said Ahmadning it obrazini yaratish mahoratiga oid garashlar yozuvchi
ijodiga oid yangicha manba bo‘lib xizmat gilgan;

Said Ahmad asarlaridagi Qorako‘z Majnun, Qoplon lagabli it obrazlari
yordamida insonga insonning sadoqatini badiiy yoritilishi orgali XX asr ikkinchi
yarmida kishilik jamiyatida global muammoga aylangan inson shaxsning
tushunishdagi murakkab mashaqgatlar tahliliy isbotlangan fikr-mulohazalardan
O‘zbekiston Milliy teleradiokompaniyasi “O‘zbekiston teleradiokanali” DMning
“Bedorlik”, “ljod zavqi”, “Ta’lim va taraqqiyot”, “Millat va ma’naviyat”
eshittirishlarining ssenariylarini tayyorlashda foydalanilgan (O‘ZMTRKning
2024-yil 8-avgustdagi 04-36-922-son ma’lumotnomasi). Natijada ko‘rsatuvlari
mazmuni boyishi, badiiy obrazning estetik, ma’naviy-ma’rifiy hamda tarbiyaviy-
axloqiy xususiyatlari orgali kishilarni emotsional-estetik his-tuyg‘ularni uyg‘otish,
kitobxonlik madaniyatini shakllantirish ishlarining saviyasi oshishiga erishilgan.

Tadgiqot natijalarining aprobatsiyasi. Tadgiqot natijalari 4 ta ilmiy-amaliy
anjumanda, jumladan, 2 ta respublika 2 ta xalgaro konferensiyalarida ma’ruza
ko‘rinishida bayon etilgan va aprobatsiyadan o‘tkazilgan.

Tadqiqot natijalarining e’lon qilinishi. Dissertatsiya mavzusi bo‘yicha 11 ta
ilmiy ish, jumladan, O‘zbekiston Respublikasi Oliy ta’lim, fan va innovatsiyalar
vazirligi huzuridagi Oliy attestatsiya komissiyasi tomonidan doktorlik
dissertatsiyalarining asosiy natijalarini chop etish tavsiya etilgan ilmiy nashrlarda
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5 ta ilmiy magola, jumladan, 3 tasi respublika hamda 2 tasi xorijiy jurnallarda
nashr etilgan.
Dissertatsiya tuzilishi va hajmi. Dissertatsiya kirish, uch asosiy bob, xulosa

va foydalanilgan adabiyotlar ro‘yxatidan iborat bo‘lib, ishning umumiy hajmi
145 sahifani tashkil etadi.

DISSERTATSIYANING ASOSIY MAZMUNI

Dissertatsiyaning “Kirish” qismida mavzuning dolzarbligi va zarurati,
muammoning o‘rganilganlik darajasi, tadqiqotning maqgsad va vazifalari, obyekti
va predmeti tavsiflangan, usullari aniglangan. Respublika fan va texnologiyalari
rivojlanishining ustuvor yo‘nalishlariga hamda tadgiqot mavzusi dissertatsiya
bajarilgan oliy ta’lim muassasasining ilmiy-tadgiqot ishlari bilan bog‘ligligi
ko‘rsatilgan. Ilmiy yangiligi va amaliy natijalari bayon qilingan, olingan
natijalarning ilmiy va amaliy ahamiyati ochib berilgan, tadgiqot natijalarini
amaliyotga joriy qgilinganligi aprobatsiyasi, tadqiqot natijalarining e’lon qilinishi,
dissertatsiya tuzilishi va hajmi bo‘yicha ma’lumotlar keltirilgan.

Dissertatsiyaning “Badiiy obraz asoslari va taraqqgiyoti” deb nomlangan
birinchi bobi ikki faslni o°z ichiga oladi. Bobning birinchi fasli “Badiiy obraz
genezisi va takomili” tadqgigiga bag‘ishlanadi.

Badiiylik san’atning barcha turida (rassomchilik, kino, arxitektura, teatr, raqs
va h.) ijodkorning borligni badiiy idrok etishi orgali yangicha olam yaratishini
nazarda tutadi. Bunda ijodkor real vogelikni aynan aks ettirmaydi, balki uni o‘z
tasavvurida, o‘zining ijodiy konsepsiyasi asosida jiddiy gayta ishlaydi. Natijada
real borliq tashqi olamga o‘xshaydi, ammo aynan takrori emas. Bu badiiylikning,
badily obraz yaratishning umumiy va eng birinchi xususiyatlaridan sanaladi.

Mazkur faslda Arastu, Aflotun, Yuliy Sezar Skaliger, Abu Nasr Forobiy, Abu
Rayhon Beruniy, Gegel, Jan-Batist Dyubo, G.E.Lessing, A.A.Potebnya, Yan
Parandovskiy, M.Baxtin, G.N.Pospelov, V.Y.Xalizev, M. Epshteyn kabi jahon
olimlari, Izzat Sulton, A.Alimuhammedov, B.Sarimsoqov, T.Rasulov, N.Xatamov,
I.Hagqul, H.Umurov kabi o0‘zbek olimlarining ilmiy-nazariy qarashlari
metodologik asos sifatida keltirilgan. Ular badiiy tafakkur real borligni gayta
yaratish jarayonida ijodkor ongida yuz beradigan jarayon: dispozitsiyani
kompozitsiyaga, fabulani syujetga aylantirish, gisgasi hayotiy materialdan badiiy
obraz yaratish bosqichidan o‘tishini ta’kidlab o‘tganlar. Natijada badiiy obrazning
qator xususiyatlari namoyon bo‘ladi.

Har bir badiiy asarda obraz va uning namyon bo‘lishi ijodkorning borligni
badiiy idrok etishi sifatida gabul gilinadi. Xususan, Arastu “Poetika”da borligni
badiiy idrok etish, obrazli ifoda, aks ettirish haqida quyidagilarni yozgan: “Bu
sohada asarlar yana aks ettirishning usullari jihatidan ham bir-biridan farglanadi.
... Nima bilan, nimani va qanday aks ettirish usulidagi uch tavofut ana shulardan
iborat™. Mazkur fikrda olim adabiy tur va janrlar predmeti hagida fikr yuritib,
predmet real borliq ekanligini anig, ammo ularning aks ettirish usullarida farq

4 Apucrortens. [Tostuka (IToa3us campatu xakuga). — Tomkent: Fadyp Fymom mommmarm AmaGuér Ba cambpar
Hampuéru, 1980. — 10.
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bo‘lishini nazarda tutadi. Masalan, gaysi vogea (nimani), haqigatdan u nasr yoki
lirik asar uchun asos bo‘la olishi, agar hikoyabop, yoki lirikaga xos, yoki dramaga
mosligini bo‘lsa shu uchtadan biriga jalb qilish mumkinligi, lekin ana shu
vogelikni ham qay tarzda nima yordamida obrazga aylantirish zaruratini ham
ta’kidlaydi. Bu juda aniq va muhim tamoyil sanaladi.

Badiiy obraz takomili yo‘lida nemis olimi Gegelning salmoqli fikrlari bor.
Xususan, murafakkur obraz turi, belgi va ramzlar hagida bahsga kirishayotib ramz
obraz sifatida bir nechta ma’noga ega bo‘lishi va bu asar mazmunida qo‘shimcha
mazmun Yyaratishini ta’kidlab, quyidagi muammoni qo‘yadi: “Ramz deganda ko‘z
oldimizga allaganday mavjud narsa hagida tushuncha beruvchi aniqg shakl, giyofa,
obraz keladi. Masalan, sher, burgut, ma’lum rangi o‘zlarini namoyon qiladi va shu
bilan ularning ifodasi uchun anglatgan ma’nosi yetarlidir. Shuning uchun savol
tug‘iladi: oldimizda turgan sher obrazi faqat o‘zinigina ifodalaydimi yoKi
anglatadimi, yoki u boshga allaganday mavhum mazmunni ham, masalan,
gahramon, yil fasli, dehqonchilik kabilarni ham anglatadimi; shunda ikkilanish
paydo bo‘ladi, biz bir vaqtning o‘zida obrazning o‘z ma’nosini yoki ko‘chma
ma’nosini qay tarzda anglashimiz kerak?” ® Olim ana shu muammoni qo‘yadida
asarni tushunish, badiiy-estetik talgin haqidagi fikrlarini aytib quyidagi aniq
yechimni ko‘rsatadi: “Bunday ikki ma’nolilik ikki tomon ham kerakli nomni
olgach tugaydi, ya’ni gaysinisi ma’ni, qaysini obraz ekanligi aniq ko‘rsatilishi
kerak®. Demak, obraz badiiy kontekstda gayta yaratilar ekan, uning zimmasidagi
ma’no va vazifa aniq bo‘lishi kerak, degan xulosaga kelamiz.

ljodkor badiiy obraz orqali tafakkur giladi, borligni idrok etadi. Badiiy obraz
ijodkorning borligga, mavjudlikka munosabati sifatida bir nechta girralarga ega
bo‘ladi. Birinchidan, bunday munosabat real borligqa ijodkorning estetik bahosi
ekanligini manbalarda gayd etilgan, ikkinchidan, bunday munosabat ijodkorning
borligni anglashi, tushunishi, borliq hagida fikr yuritgani mahsuli sanaladi.
Uchinchidan, obraz orqgali munosabat bildirish yaratuvchanlik, ijodkorlik
xususiyatiga ham ega bo‘ladi. Natijada har bir obraz o‘ziga xoslik, betakrorlik kasb
etadi. Yugoridagi har uchala xususiyat yaxlit tizimlilik hosil gilib, ijodkorning
badiiy-ijodiy niyati, idealini ham belgilaydi. Demak, badiiy obraz real borligdagi
biror narsa, vogea, shaxs, joyning shunchki gayta yaratilgan shakli emas, balki
ijodkorning ruhiy-intellektual va ijodiy faoliyati mahsuli deyish magsadga muvofiq
bo‘ladi. Bu esa o‘z navbatida badiiy obrazning nazariy asoslarini boyitadi va
obrazning turli tur va shakllarini ham diqgat bilan tadqiq gilishni tagazo etadi.

Izzat Sulton shakl va mazmun birligi hamda uning asosini tashkil etuvchi
komponentlar — badiiy g‘oya, ideal, mavzu, muammo, syujet, kompozitsiya, obraz,
til kabilarning yaxlit tizimga kirishishini ta’kidlar ekan, ularning har biri badiiy
obrazga alogadorligini qayta va qayta ta’kidlaydi. Xususan, badiiy g‘oyaga ta’rif
berayotganda “badiiy g‘oya obrazli fikrdir. U faqat obyektiv tasvir etilgan hayot
manzarasi, kishilar taqdiri, vogealar mantiqi va mohiyatidan o‘z-o‘zidan kelib

® eopr Bunsrensm ®puapux pon Terens. Deretnka. B 4-x Tomax. ToM Bropoit. — Mocksa: Hckycetso, 1969. —
C.1e.

® Yurogidagi manba. — C.17
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chigadi”’. Mazkur o‘rinda olim obraz tushunchasining keng ma’nodagi tasviri

hagida fikr yuritar ekan, uning tagzamirida badiiy g‘oya bo‘lishini ta’kidlaydi.
Chunki badiiy tafakkur ijtimoiy ong shakli sifatida ma’lum badiiy g‘oyani ilgari
surishi tabiiy sanaladi.

Faslda vogelikni badiiy idrok etish va uning ifodalash, obraz yaratish asoslari
hagida gadimdan mavjud bo‘lgan va turli xalqlar adabiyotshunosligida qat’iy
tamoyil sifatida qabul qilingan fikr va mulohazalar tizimlashtirildi, yetuk
olimlarning obraz xususiyatlari hagidagi garashlari umumlashtirildi. Bunda muhim
jihatda badiiy obraz har bir davrda o‘zining u yoki bu jihatini namoyon etib,
takomillashib borgan. Natijada badily obraz doimiy o‘sib, o‘zgarib boradigan
umumiy jarayon ekanligi yaqqol namoyon bo‘ldi. Shuningdek, har qanday badiiy
asarning gadriyat sifatida baholanishidagi muhim jihat bu uning badiiyligi, obraz
va obrazlilik masalalasiga ganchalik mos kelishi bilan o‘lchanadi. Mazkur o‘rinda
badiiylik, obraz yoki obrazlilikning murakkab mutanosibligi, muallifning tajribasi,
ijod jarayoni, badiiy nutgdan foydalanish mahorati kabi gator masalalar ham
muhim ahamiyatga ega.

Bobning ikkinchi faslida “O¢‘zbek adabiyotida it obrazining ijtimoiy-
falsafiy va badiiy-estetik asoslari” masalalari yoritilgan.

Badiiy obraz o‘zining tabiati, xarakteri va xususiyatlariga ko‘ra, murakkab,
sergirra hamda turli shaklda namoyon bo‘ladi. U aynan qaysi shakl, gay
ko‘rinishda, kimning yoki nimaning obrazini (masalan, daraxt, olma, tog‘, gul,
miltig, ot, it, odamni) aks ettirishidan gat’i nazar unda muallifning tashqi borliqqa
bo‘lgan ruhiy-intellektual, hissiy-falsafiy va aqliy munosabati yuzaga chigadi. Shu
ma’noda biz tahlil giladigan va tadqiqot obyekti sifatida olgan asarlarda it obrazi
orgali ham insonshunoslikka oid muammolar badiiy tahlil gilinadi.

Badiiy adabiyotda hayvonot va inson obrazlarining yagin munosabati gachon
yaratila boshlangani hali anig emas. Ammo polyak olimi Yan Parandovskiy badiiy
so‘z tarixini qadim odamlarning tabiat bilan uyg‘un yashagan davri, hali inson
o‘zini umumiy hayvonotdan ayro qo‘ymagan paytlaridan izlaydi. “Inson nutqining
sarchashmalari haqida bizga hech narsa ma’lum emas; affekt (qattiq hayajon,
jazava) holatidagi nido, xitoblardan, hayvonlar va qushlarning ovozlariga
tagliddan, borligning qandaydir bir bo‘lagini izohlaydigan bo‘g‘inlardan til yuzaga
kelgan™®. Mazkur o‘rinda inson hali nutgi shakllanmagan paytlarda hayvonot bilan
bagamti yashgani va ularga taqlid qilganini to‘g‘ri ta’kidlaydi. Lekin keyingi
1jtimoiy taraqqiyot hayvonot va inson o‘rtasidagi farqlarning keskinlashuviga olib
keldi. Ijtimoiy taraqqiyotning ma’lum vaqtida odamzot hayvonlarni, jumladan,
itning ham kishilik jamiyatiga ta’sirini e’tirof etgan, uni muqaddaslashtirgan.

Aslida it, ot, qo‘y, bug‘u, tuya kabi hayvonlarni kuzatib, ularning ijobiy
jihatlarini o‘zlashtirish an’anasi qadimdan mavjud. Masalan, “Qutadg‘u bilig”
asarida beklar ziyrak bo‘lishi kerakligini targ‘ib qilib, odamni bug‘uga
o‘xshatilgan o‘rin bor’. Erkak tuyaga o‘xshab, kuchli va irodali bo‘Isin deya bolaga

" Sulton, 1zzat. Adabiyot nazariyasi. — Toshkent: O‘gituvchi, 2005. — B.98.
8 [Mapanposckuit . Cy3 kumécu. — Tomkent: Suru acp aBmoau, 2022. — B.198.
% Tyxmues B. FOcyd Xoc Xoxu6 Ba Typkuii xank domnbknopu. — Tomkent: Baés, 2013. — B.73.
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Bug‘raxon deb ism ham qo‘yilgan. Shu ma’noda it va uning sadoqatli, ganoatli,
ziyrak, jasurlik kabi xislatlariga qadimda e’tibor qaratilgan. Bu turkiy xalqlarning
turmush tarzi, olamni anglashi va tushunishi bilan bog‘liq hodisa hisoblanadi.

Markaziy Osiyo xalglarining islomga gqadar bo‘lgan urf-odatlari,
dunyogarashlarini puxta tadgig etgan rus olimi G.P.Snesarev oilada farzand
turmasa yoki ketma-ket vafot etsa, yangi chaqaloq tug‘ilganda quyidagi odat
amalga oshirilganini yozadi: “Bola tug‘ilgach uni itning oldiga qo‘yishgan (bolani
“itdek ko‘paysin” degan niyatda)”'®. Ko‘rinadiki, it shu o‘rinda har ganday
muhitda ham yashovchan ekanligi, chidamliligidan kelib chiqib, insonlar o‘z
magqsadlariga yetishda itga inonch bildirishgan. Aniqrog‘i, bu itga kult sifatida
yondashilgan davrdan yetib kelgan unsur deymiz. Shunday bo‘lsa-da, avlod
goldirish, farzandlik bo‘lish insonning muhim tabiiy funksiyasi sifatida odamlarni
turli narsalarni yaratishga undagan.

Markaziy Osiyo xalqlarining mushtarak yozma madaniy yodgorligi bo‘lgan
“Avesto” (ba’zi manbalarda “Abista”)da sigir, qo‘y, it, teva (tuya, nor), xo‘roz, ot
haqida ham qimmatli ma’lumotlar keltirilgan. Xususan, “Avesto”’ning uchinchi
daftari, “Vandidod” nomli qismida bevosita ba’zi itlar va ularning inson turmush
tarziga bog‘liq jihatlari, itni wulug‘lash odatlari haqida talaygina o‘gitlar
keltirilgan™. “Avesto”da it kishilar hayotidagi ahamiyatiga ko‘ra ham ajratilgan:
1) Ahriman yaratgan dev, ins-jins kabi yovuz kuchlar, turli bosgindan himoya
giluvchi itlar; 2) cho‘ponlarga yordam beruvchi itlar.

Ko‘rinadiki, ularni insonning yordamchilari sifatida ulug‘lashgan. Bu, avvalo,
o‘sha davrdagi kishilar tushunchasi, chorva, dehgonchilik bilan bog‘liq turmush
tarzidan kelib chiggan.

Qozoq olimi A.K.Bisenbayev qgadimgi turk miflari hagidagi kitobida
islomgacha bo‘lgan davrda turkiylarning odamni yaratilishi hagidagi mifi
keltirilgan. Unda Tangri odamni tuprog (balchiq) va toshda yaratgani, u mangu
hayot kechirishi, ruhi yo‘qligi, go‘yoki qo‘g‘irchiqdek ekanligi haqida bayon
gilinadi. So‘ngra odamga ruh berish jarayoni va uning itga bog‘ligligi haqidagi
vogeani keltiradi'®.

“O‘zbek xalq maqollari” to‘plamida bevosita it obrazi bilan bog‘liq yuzdan
ortiq magollar borligi aniglandi*®. Ularda it so‘zi, shuningdek, “tozi”, “boytevat”,
“kuchuk” so‘zlari qo‘llangan bo‘lib, mavzu jihatdan turli mavzularda qo‘llanilgan.
Masalan, vatanparvarlik, yurtga fidoiylik, birlik, do‘stlik, jamoyaviylik,
imkonsizlik, shaxs erki, mehnatsevarlik va dangasalik, intilish, harakat qilish, olg‘a
yurish, ruhan tushmaslik, mehrsizlik, yuzsizlik, do‘stlik, hamkorlik kabilar shular
jumlasidandir.

1o Cuecapes I'.I1. PenukThl TOMyCyIbMaHCKUX BEpOBaHUN U 00psI0B y y30ekoB Xope3ma. — Mocksa: Hayka, 19609.
- C.93.

1 Agecro. Tapuxuii-anabuii éaropmuk. Mackyn Myxappup Ba Hampra Ttaiiépnoun Hapsymna XXypaes. Tapx.
Ackap Maxkam. — Tomkent: Fadyp Fymom Homumarn Hampuér-mardaa wioauit yitn, 2015. — B.213-322.

'2 Bucenbaes A.K. Kome TYPKiIepaiH aHb3aapsl. Kasaxma, opeiciia,arpunibiama. — Anmartsel: AH-Apsic, 2008 —
120 6.

3 O¢zbek xalq magollari. Tuzuvchilar: Mirzayev T., Musoqulov A., Sarimsogov B.; Mas’ul muharrir: Turdimov Sh.
— Toshkent: Sharg, 2005. — B. 512.
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Yugorida biz it obrazi bilan bog‘liq tushunchalarning mavzusiga ko‘ra
tasnifini keltirdik, xolos. Shu yerning o‘zida ham it obrazining ijobiy va salbiy
ifodasini, ba’zi o‘rinlarda majoziy ma’noda inson xarakterini aks ettirganini
kuzatish mumkin. “Boynikini boytevat qizg*anar**,

Aslida mif, magol, rivoyatlar ham Kkishilik jamiyatining muhim jihatini,
jumladan, odam va tabiat, odam va hayvonot o‘rtasidagi qadimdan qolgan
munosabatlarni ifodalaydi. Zero, “Hayvonlarni kult darajasida tasvirlash — inson
ijodiyotining gadimgi ko‘rinishi. Hayvonlar kulti qadim odam o‘zi va tabiat
o‘rtasida o‘tkazgan birinchi chegara hisoblanadi. Bunda u tabiat qudratini tan
oladi, ammo o‘zini undan butunlay ajratmaydi. Shu tariqga ma’naviy hayotda
hayvonlarning o‘rni qisman kamaygan. Ammo animalizm til va madaniy
stereotiplar, badiiy obrazlarda ma’no hosil giluvchi sifatida qolaverdi”®™. Shu
ma’noda it obrazi ham dastlab gadimgi odamning totemistik tafakkuri mahsuli
sifati xalq og‘zaki ijodining qator janrlari tarkibida faol qo‘llangan bo‘lsa,
keyinchalik, ijtimoiy taraqqiyotning turli bosqichlarida vazifasi o‘zgara bordi.
Xususan, o‘zbek mumtoz lirikasida u tasavvufona mohiyat kasb eta boshladi. Bu
hagda bir gancha olimlarning, xususan, S.Rafiddinov'®, T.Matyoqubova''lar
ishlarida gimmatli fikrlar borligi aniglandi.

XX asrda tabiat tasviri, hayvonot olami va inson munosabatlarini realistik
asosda yaratilish kuchaydi. Xususan, ishda Abdulla Qodiriy “It urishdirish ishlari”
nomli kichik epik asari*®, Said Ahmadning “Qoplon” nomli hikoyasi'® atroflicha
tahlilga tortilgan. Umuman olganda, XX asr o‘zbek nasrida it obrazi va uning
kishiga sodiqligi, sadoqati, vafodorligi haqidagi asarlar mavjud bo‘lib, bu qadim
an’analarning yangicha talqini sifatida baholanishi mumkin.

Xullas, o‘zbek adabiyotida it obrazining tadrijiy takomili bir tekisda, doimiy
jjobiy bo‘lavermagan. Xususan, islom dini kirib kelguncha bo‘lgan davrda it obrazi
jjobily va salbiy ma’nolarda nisbatan faolroq bo‘lgan. Ammo islom dini kirib
kelgach, it obrazi tasavvuf adabiyotida ramziy ma’nolar bilan qo‘llandi. Uning asl
mohiyati deyarli aks ettirilmadi. Lekin XX asr boshlaridan boshlab, it obrazini
realistik asosda tasvirlash kuchaydi. Bu esa yozuvchilarga mazkur obrazni turli
qusrlardan badiiy tasvirlash imkonini berdi.

Dissertatsiyaning “Obrazning obyektiv va subyektiv tasviri” nomli
ikkinchi bobida yozuvchi Said Ahmadning “Qorako‘z Majnun” hikoyasi hamda
Nurali Qobulning “Sening bolalik osmoning” gissasidagi obrazlarni yoritishga
garatilgan.

Bobning “Qorako‘z Majnun” hikoyasidagi it obrazining badiiy-estetik
vazifasi” nomli birinchi faslida badiiy obraz ifodasida yozuvchi tutadigan yo‘llar,

1 O0¢zbek xalq magollari. Tuzuvchilar: Mirzayev T., Musoqulov A., Sarimsogov B.; Mas’ul muharrir: Turdimov Sh.
— Toshkent: Sharg, 2005. — B. 290.

5 ABakosa RA., BbexremupoBa C.b. Otpaxkenue obpasa coOaKku B TIOPKCKUX U CIIABIHCKUX s3bIKax. // BecTHUK
PITYVY. 2009. Ne3. — C.41-47. www://cyberleninka.ru.

16 Padunauros C. Maxo3 Ba xakukat. — Tomkent: ®@an, 1995. — b.60.

" Matsiky6osa T.P. TTosuk napok Ba maxopar. — Tomkent: Fan va texnologiya, 2011. — B.41.

18 Komupwii, A6aymnna. Tannarran acapaap. — Toukent: Sharg, 2014. — B.605.

1% Said Ahmad. Qoplon (hajviy) hikoya. https://n.ziyouz.com/portal-hagida/xarita/uzbek-nasri/said-ahmad-1920-
2007/said-ahmad-goplon-hajviya.
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masalan, it obrazini bir yozuvchi obyektiv tasvirlasa, boshqgasi esa subyektiv tarzda
aks ettirishi haqgida fikr yuritiladi. Bu, avvalo, yozuvchilarning badiiy niyati va
o‘ziga xos uslubini ko‘rsatadi. Masalan, O‘zbekiston xalq yozuvchisi Said Ahmad
“Qorako‘z Majnun” hikoyasida Qorako‘zni obyektiv ravishda tasvirlaydi.
Shuningdek, uning asardagi vazifasi, kompozitsiyadagi o‘rni ham ajralib turadi.
Nurali Qobulning “Sening bolalik osmoning” nomli gissasida esa Bo‘ynoq obrazi
epik gahramon nuqtayi nazari bilan, ya’ni subyektiv tarzda aks ettiriladi. Natijada
birinchi galda it bilan bog‘liq jarayon, syujetdagi ifodalar roviyning subyektiv
tushunchasi, dunyoqarashi bilan bog‘liglik kasb etadi.

Said Ahmadning “Qorako‘z Majnun” nomli hikoyasida musulmon ayolining
odatiy turmush tarzi obraz sifatida berilgan. Tor ma’noda konkret shaxs, Saodat
ayaning obrazi yaratilgan. Keng ma’noda esa bir ayolning obrazi orqgali bugungi
davrdagi shaxs va jamiyat obrazi vyaratilgan. Hikoya ikkita epigraf bilan
boshlangan. Birinchi epigraf Qur’oni karimdan olingan. Ikkinchi epigraf aynan it
obraziga taallugli bo‘lib, asar mazmuniga to‘la muvofiq keladi: “Jannatga
kiradigan o‘n nafar hayvondan biri bu “As’hobi Kahf’ning itidir”. (Al-jome’ al-
Kabir). Demak, it g‘or ahlidan bo‘lib, u jannati ekanligi e’tirof etilishi asarda ilgari
surilgan badiiy-estetik konsepsiyaga mos keladi.

Yaqin o‘tmishimizda avj olgan xudosizlik, egasizlik (umumiylik), shaxs
sifatida odamni tan olmaslik kabi jihatlar, o‘tgan XX asrning yetmishinchi-
to‘qsoninchi yillarida kuchaygan ma’naviy qashshoqlik Saodat aya oilasini ham
chetlab o‘tmagan edi. Yozuvchi ana shu hayotiy xulosalarni badiity umumlashma
sifatida hikoyaning struktural-semantik arsenaliga aylantirdi. Saodat aya tilida esa
muallif o‘zining pozitsiyasini badiiy ifodalaydi. Odam va tabiat, shaxs va jamiyat
munosabatlarining ilohiy rishtalarini teran anglagan ayol uchun farzandlarining
ogibatsizligidan jabr ko‘rishda bosh aybdor o‘zi ekanligini ich-ichidan sezib
turishini ham anglatadi. Hikoyada epik qahramonning o‘ziga xosligi tush
vositasida ifodalangan. Bu yerda Saodat aya ruhining bezovtalanishi, onaning
farzandini jamiyatda o‘z o‘rnini topishiga bo‘lgan ilinji, o°g‘lini so‘nggi bor ko‘rib
qolish istagi Bo‘rixon haqida o‘ylashga majbur qilgani ta’kidlangan. Shu yerda
epik subyektning botiniy olamidagi cheksizlikning bir qismi, behalovat epik
kechinma bilan bog‘liq qismi hikoyadagi voqgealar tizimiga jalb etilgan. Ungacha
ijodkor it, hovli, Qumri va Saodat ayaning bir kunlik turmushi va uzoq yillik
tashvishi haqgida badiiy informatsiya beradi. Endi “Ijodkor ongida asarning
voqealar tizimi (syujeti), ularning muayyan tartibda bog‘lanishi (kompozitsiyasi),
vogealar tizimini harakatga keltiruvchi va dinamikasini ta’minlovchi personajlar,
ularning faoliyati uchun zarur bo‘lgan makon va zamon kabi badiiy ijod uchun
zaruriy shartlar bajarilgach, uning qiyin va og‘ir bosqich — ijodkor ongini, galbini
chulg‘ab olgan g‘oyani ifodalovchi barcha narsalarni so‘zda tasvirlab yoki ifodalab
berish jarayoni boshlanadi”®’. Bu muhim jarayon bo‘lib, voqealar syujetiga kirib
kelgan o‘g‘li — Bo‘rixonning o‘ris yurtida qolib ketishi haqidagi muhim xabarni
keltiradi.

20 Capumcoxos B. Bagumiinuk acociapy Ba Me3ornap. — Tomkent: Bookmany print, 2022. — B.119.
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Awvvalo, aytish kerakki, rivoyada itning ta’rifidan keyin Bo‘rixon haqida
ma’lumot berilishi va bunda yozuvchi rivoyaviy bayon usulidan foydalangani
hamda it va odam ismining itsimonlarga yaqin bo‘lgan bo‘ri bilan atalishida ham
yaqginlik kuzatiladi. Bunda it ham daydib ketishi mumkin, it ham kerak bo‘lsa, 0z
oilasini tan olmasligi mumkinligi daydi o‘g‘ilga qiyoslangan. Shu ma’noda it
obrazi predmetlilik darajasiga moddiylik kasb etib, aniq magsadni anglatuvchi
hamda boshga obrazlar bilan yaxlit tizim hosil giluvchi belgi vazifasini ham
o‘taydi. Chunki badiiy obraz va obrazlilik tushunchasi o‘rniga ko‘pincha “badiiy
belgi” atamasi ham qo‘llaniladi. Zero, “Belgi — moddiy predmet bo‘lib, vakil yoki
boshgalarning o‘rnini bosuvchi, predmetni (yoki o°‘ziga xos xususiyat va
Munosabatni) oldindan anglatadi. Belgilar tizim tashkil etib, ma’lumot olish,
saglash va boyitishga, ya’ni birinchi galda anglash ahamiyati uchun xizmat
qiladi”*. Shu ma’noda it bu yerda obrazdan ko‘ra ko‘proq belgi sifatida kelgan
hamda Saodat aya va unga bog‘liq bo‘lgan boshqa obrazlar o‘rtasidagi
munosabatning ahamiyatini kuchaytirishga, ularning oldindan amalga oshiradigan
harakatlarini ham belgilashga, ko‘rsatishga yordam beradi. Natijada syujetning shu
yerida it tasviri, uning xursandchilikdan ovoz chiqarib, turli giliglar gilishi tasvirga
rang-baranglik baxsh etgan, Saodat ayaning qalbidagi ko‘tarinkilikni ifodalagan.
Lekin Saodat aya obraz sifatida yoshiga munosib harakat giladi, itga garama-garshi
ravishda bosiglik bilan, sekinrog harakat giladi, erinmasdan bir bo‘yradek joyga
ekilgan o‘smaning sersuv, bo‘liq barglarining tagidan kertib uzadi, rayhonning gul
otmagan shoxlaridan sindirib oladi, so‘ngra o‘smaga qo‘shib, dastro‘molga
o‘raydi. Bu harakatlarni u shoshmasdan bajaradi. It esa tezkor, u shoshadi.
Xususan, gizining uyiga yaginlashgach it kampirdan ancha ilgarilab ketadi va
Saodat ayaning nabiralari Qorako‘zni tanib buvim kelyapti, deya itga peshvoz
chigishadi. Vogeaning shu yerida itning personajlarga oldindan xabar beruvchi
ekanligi ko‘rinadi.

Rivoya markaziga itning chigarilishi mazkur obrazning faoliyati kengayib,
asar syujeti, obrazlar kompozitsiyasidagi vazifalari teranlashib borganligini
anglatadi. Xususan, Saodat ayaning mehmonga borishida Qorako‘z Majnunning
yo‘l boshlovchi va erka farzanddek aks etishi tasvirda itning obraz sifatida
umumlashma obraz ekanligini ko‘rish mumkin. Bitta it bir safargi sayohatda
shuncha qiliglarni qilishi uchun Qorako‘z o‘ta quvnoq, o‘yinqaroq it, shuningdek,
kampirni tushunuvchi hamroh sifatida berilgan. Boshga tomondan esa u
kampirning gapiga kiryapti, Saodat ayaga maslahat solyapti, gay tomonga borishni
so‘ramoqchidek yo‘lda to‘xtayapti. Uning harakatlarini to‘g‘ri anglagan aya
qizinikiga yo‘lni buradi. Shu yerda roviy obrazni assotsiativ tarzda Saodat
kampirning o‘g‘li Bo‘rixon bilan giyoslashga undaydi. It obraz sifatida kampirga
shu gadar yaginligini va uning umumlashma harakatlarini asoslash asnosida
beixtiyor kampirning qalbidagi armoni, boshqa dinga o°‘tib, xristian qiziga uylanib,
onasini, uyini unutgan, dinidan voz kechgan bevafo o‘g‘li bilan solishtirish imkoni
yuzaga keladi. Chunki, birinchidan, obrazlar o‘zaro solishtirilganda zimmalaridagi
badiiy-estetik vazifa ochiladi. Ikkinchidan esa, itning tasviriga bu gadar katta

2! Xanuses B.E. Teopust muteparypsl. — Mocksa: Beicimas mxona, 2004, — C.102.
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e’tibor berilishi va kampir uni o‘z farzandidek ko‘rishi zamirida o‘g‘il va it
obrazlarini solishtirish ehtiyoji tug‘iladi. Shu yerda it obrazining kampir ruhiyatini
ochishdan tashqari, hikoya kompozitsiyasidagi syujet rivojini ta’minlashdek
vazifasi borligi ko‘rinadi.

Inson sifatida Saodat aya axloqiy ideali yuksak, ma’naviy olamida hayvon
(jamodot)ni ham tiriklikning bir bo‘lagi, Yaratganning yaratig‘i sifatida qadrlaydi.
Chunki Yaratganga mehr qo‘ygan, qalbida imoni bor odam Alloh yaratgan barcha
maxluqotni sevishi, ularga mehr ko‘rsatishi shart bo‘ladi. Zero, “Estetik ideal —
ijodkor butunligi, estetik ideal — ijodkor ma’naviy-ruhiy, amaliy-estetik hayotining
badiiy ifodasi” hisoblanadi”*. Shu ma’noda it ham yozuvchi idealining timsoliga
ishora sifatida syujet kompozitsiyada sekin-astalik bilan yetuk obrazga, undan esa
badiiy kodga aylana boradi.

Saodat aya ham alohida subyekt sifatida ichki olamida ichki ziddiyat,
kolliziya borligi uning gayerga yurishi hagida itga savol berishi, gizinikida ham
uzoq o‘tirolmaganida ko‘rinadi. Saodat aya ham Qorako‘z uzoqdan imoratlar
gorasi ko‘ringanda, yoki kampir tugunini olib ko‘chaga chigqandagi kabi tinchini
yo‘qotgan edi. It va uning yo‘l-yo‘lakay turli qiliglari tasvirida Saodat aya
ruhiyatidagi o‘zgarishlarning tadrijiy ifodasi berilgandi. Xususan, u yo‘lga
chigishdan aniq maqgsadi yo‘qligi, o‘g‘linikiga yoki qizinikaga borishni yo‘lda it
bilan maslahat gilgani va gizinikida ham uzoq turolmasligi zamirida aslida itga
mehribonlikdan ko‘ra, qalbini, ruhini kemirayotgan tashvish, ichki kurash borligini
ko‘rsatadi. Bu hatto tasvirga ko‘chgan. Syujet kompozitsiyasi, epik kechinmalar
ifodasi personaj va it obrazining bir qaraganda o‘xshashlik, yaqinlikka qurilgani,
ammo mohiyatan har biri ichki ziddiyatga egaligi ham ko‘zga tashlanadi.

Hatto o‘limidan oldin, Bo‘rixonni kuzatgani chigmaydi-da, bolaligida
Bo‘rixon kiygan kiyimlarni olib chiqib yoqib yuboradi. Bu so‘nggi ilinjning
uzilganini bildiradi. Endi yashashdan maqsad, hayotda ma’ni qolmagandek
tuyuladi. Lekin shu kuni mutavalli Saodat aya “haji badal” qilgani haqidagi
xabarni olib keladi. Aynan ana shu xushxabar uning umriga ozgina bo‘lsa-da umr
go‘shadi. Ammo Saodat ayaning umri tugaganiga ishorani ham bildiradi. So‘ngra
vasiyat qiladi. Endi u nisbatan dadilrogdek tuyuladi. O‘limidan keyin ham chiroyli
ko‘rinishi uchun sochini tarab, qoshiga o‘sma qo‘yishlarini tayinlaydi. Bu, bir
tomondan, uning ori, g‘ururi yetukligiga ishora hisoblanadi. Ikkinchidan,
xarakteridagi qat’iyatni ko‘rsatadi.

Umuman olganda, hikoya kompozitsiyasida yozuvchi it obrazi orgali XX asr
ikkinchi yarmida o‘zbek oilalarida keng tarqalgan muammo: oqibatsizlik, oila
gadriyatining yemirilishi muammolarini badiiy aks ettirgan. Bunda portret, dialog,
ichki monolog, rivoya usullaridan samarali foydalanadi. Natijada hikoyaning shakl
va mazmun birligi badiiy puxta, pishiq va originallik kasb etgan.

Ikkinchi bobning “Sening bolalik osmoning” qissasida Norbo‘ta va
Bo‘ynoq obrazi” deb nomlangan ikkinchi faslida Nurali Qobulning “Sening
bolalik osmoning” nomli gissasi asosida inson va it obrazining o‘zaro bir-birini

2 Kapum, Baxomup. Pyxust amup6ocu. — Tomkent: Fadyp Fymom Homunaru Hampuér-marbaa mwxommii yitu, 2016.
—-b.118.
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to‘ldirib kelishi masalasi ko‘tariladi. Qissada Norbo‘ta ismli olti-yetti yoshli bola
va uning sevimli iti — Bo‘ynoq bilan bog‘liq voqealar tasviri yetakchilik qiladi.
Qissada Qoravuz lagabli it ham ko‘p o‘rinlarda keladi. Ammo bosh gahramonga
yaqini Bo‘ynoq obrazi sanaladi.

Qissada muhim jihat vogeani roviy-gahramon gapirib berishi va uning itga
bog‘liq qimmatli ma’lumotlarni aytishi hisoblanadi. Avvalgi faslda Said
Ahmadning hikoyasi vogeani roviy-muallif bayon gilgan edi va u hikoya janrida
edi. Bu yerda esa asar janri gissa va uni roviy-personaj bayon gilmoqda. Lekin har
ikkalasida ham it obrazi va uning asar kompozitsiyasidagi o‘rnida o‘zaro yaqinlik
mavjud. Birinchidan, har ikki asarda ham it batafsil tasvirlangan, ikkinchidan esa,
it bosh gahramonga chambarchas bog‘langan bo‘ladi. Uchinchidan, it obrazi orqali
mualliflar jamiyatda muhim ma’naviy muammolarni yoritgan. Demak, yozuvchilar
it obrazini shunchaki tasvirlamaydi. Ular zimmasiga bosh gahramon ruhiyatini
ochish, jamiyatdagi qator ijtimoiy muammolarni yoritish vazifasini qo‘yadiki, bu
zamonaviy o‘zbek qissalarida it obrazini badiiy tahlil etish muammosini kun
tartibiga olib chigadi. Aslida Bo‘ynoq ham tirik maxluqot sifatida o‘ziga xos
tushunchaga, turmush tarziga ega.

Yozuvchi yaratayotgan asar mazmuni, birinchi galda xarakter orgali
singdiriladi. To‘g‘ri, bu yerda badiiy so‘z, tipik sharoit tasviri, asar kompozitsiyasi,
syujet kabilar ham muhim ahamiyat kasb etadi. Ammo Norbo‘ta xarakteri, uning
Bo‘ynoqga, Bo‘ynogning unga bo‘lgan munosabati, itning xuddi aqlli, madaniyatli
ona kabi o‘z farzandlarini doimo nazorat qilib turishi haqida mulohazalar ham
roviy-personaj tilidan ta’kidlanadi. Demak, bu yerda ham bola xarateri yuzaga
chigmogda. Ammo vosita it obrazi sanaladi. Aynan tasviri va itning boshqgalarga
munosabati roviy nutqining asosiy mavzusi bo‘lmoqda. Roviy-personaj o‘z
xarakteri orgali it hagida badiiy informatsiyani ham yetkazmoqda.

Bundan tashqari, gissada yozuvchining itlarga bergan lagabi ham alohida
ahamiyatga ega bo‘lib, Said Ahmad hikoyasida it “Qorako‘z Majnun” deb
nomlaydi. U jigardek yaqin kishi, degan ma’noda ishlatiladi va u itning xarateriga
juda mos tushgan. Xuddi shunday narsani biz Nurali Qobulning ushbu gissasida
ham uchratdik. Chunki “Badiiy asarda shunday nugqtalar bo‘ladiki, shu nuqtalarga
digqat bilan e’tibor qilinsa, unda boshqga yashirin ma’no yoki ma’nolarning ham
borligi sezilib qoladi”®®. Yozuvchi itning bo‘yni oq bo‘lgani uchun unga Bo‘ynoq
(“Bo‘yni 0q” so‘z birikmasining qisqartirilgan shakli Bo‘ynoq bo‘ladi) deb lagab
qo‘yilganini izohlab o‘tadi.

Yozuvchi it obrazini asarga olib kirar ekan, unga qo‘shimcha badiiy-estetik
vazifalar ham yuklaydi. Aynan, Bo‘ynoq obrazi jamiyatdagi ijtimoiy illatlar —
tekinxo‘rlik, dangasalik, manfaatparastlik, poraxo‘rlik, Xxizmat vazifasini
suiste’mol qilish kabilarga gqarshi kurashda bolaning himoyachisi, sherigi
vazifasini ham bajaradi. Bu birinchi galda itning gadimdan insonni jismonan
himoya qilganligi haqidagi vazifaning evolyutsion o‘zgarishi mahsuli o‘laroq,
inson axloqi bilan bog‘liq illatlarga qarshi kurashuvchi ekanligini ko‘rsatadi.
Ikkinchi tomondan esa it obrazi tasviri yordamida yozuvchi inson tabiiy

2% Kapumos H. Y4 Gyrok cuiimo. — TomrkenT: Mumtoz so‘z, 2019. — 5.290.
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fazilatlardan uzoglashib borayotganini ham namoyon etadi va buning ogibati fojea
bilan tugashiga ishora giladi.

Xullas, Nurali Qobulning ushbu qissasida Norbo‘ta va Bo‘ynoq obrazlari
Insoniyatning jonzotlar bilan birligi haqidagi qadim an’anaviy tushunchasi zavol
topayotganini yana bir bor isbotlashga xizmat giladi. Yozuvchi bu ikki obraz orgali
asl mehr tiriklikning asosi ekanini ham ta’kidlaydi.

Dissertatsiyaning uchinchi bobida “Obraz talgini va kompozitsiya
masalasi” yoritilgan. Bobning birinchi faslida “Normurod Norgobilovning
“Changalzor iti” qissasida Qoravoy obrazining dinamik talqini” berilgan.

Yozuvchi bosh gahramon Qoravoy obrazining dunyoga kelishi va olamni
anglashi bilan bog‘liq voqeani bayon qiladi. Tavsifiy-rivoya usulidagi bayonda
roviy-muallif har qanday obrazning tug‘ilishi bilan bog‘liq oddiylikdan
murakkablikka yo‘nalgan dialektik fikrlash tarzini tanlagan. Bunda Qoravoy
tug‘ilgan makon va uning badiiy tasviri beriladi. E’tibor qilinsa, ilk ko‘rgani galin
novdali butalar Qoravoyni tashgi olamdan asrovchi vosita sifatida ham olinishi
mumkin. Buta tasviridan keyin sekin-astalik bilan uning ostidagi xas-xashak tasviri
berilishi bilan aniq vaqtga ham ishora qilinadi: “Butalar tagidan o ‘tgan yilgi xas-
xashaklar mo ‘ralab turar”. Yozuvchi badily makon tasvirini berib, keyin aniq
magsadni tavsiflaydi. Lekin bu vaqt qgish oxiri, bahor kelish arafasi ekanligini
taxmin qilamiz. Chunki o‘tgan yilgi o‘tlar jonlantirilib, Qoravoyga qarab
mo‘ralagandek berilishi ortidan obrazning rivoya markaziga chiqishi ham seziladi.
Qorqavoy tug‘ilgan joy changalzor o‘rtasidagi sayhonlik ekanligi esa bu joyni
tabily qo‘rg‘onligini bildiradi. Changalzorning kengligi va yovvoyi tabiat ekanligi
esa itning ham shu tabiat bilan uyg‘unligini anglatadi.

Asarda Olaparning zimmasidagi yetakchi vazifalardan biri, avvalo, itning
shaxs sifatida vogelikni anglashi, idrok etishi, ikkinchidan esa Qoravoyning onasi
sifatida o‘z kuchugiga nimalarni meros goldigani, uchinchisi, majoziy ma’noda,
daydi, muqum turmush tarziga ega bo‘lmagan kishi sifatida ham berilganini e’tirof
etish kerak.

Yozuvchi umuminsoniy taraqqiyot natijasida xonakilashgan it va uning
Olapar timsoli orqali it obrazining xususiyatlarini ko‘rsatar ekan uzoq asrlik yutuq
bir zumda yo‘q bo‘lishini, xususan, Olaparning yovvoyilashishida insonning ham
gaysidir ma’noda o‘rni borligini ta’kidlaydi. Odam Haydar ko‘sa timsolida
yovvoyilikda Olapardan golishmasligini namoyon etadi.

Qoravoy obrazini tasvirlar ekan, yozuvchi mazkur obraz zimmasidagi badiiy
funksiyani yoritishda Olaparning ahamiyatini ham keltiradi. Natijada Olapar,
Bo‘ribosar, Haydar ko‘sa, Uzunqul qora, Tolmas, Ola it, Qashqa, Bo‘ynoq, ona
mushuk, yumronqozig kabi obrazlar tizimi asar kompozitsiyadagi yetakchi
Qoravoy obrazining mohiyati, shu obraz orqali yozuvchi o‘quvchiga aytmoqchi
bo‘lgan asosiy magsadi ifodalanadi. Zero, “Har qanday asarning g‘oyaviy-estetik
ta’siri — undagi shaklning (obraz, syujet, til kabi) mazmun (g‘oya) bilan
uyg‘unlashuviga, bu hodisaning betakrorligiga bog‘ligki, bu vazifani asar
kompozitsiyasi voqe giladi”**.

2 Ymypos X. Anabuér nazapusicu: — Tomkent: [lapk, 2002. — b.137.
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Professor Ibrohim Hagqul badiiy asardagi obraz va uning ifodasiga
yondashuvida ehtiyotkorlik lozimligini ta’kidlab, quyidagilarni yozgan: “Badiiy
jjodda haqiqat gancha yorqin rang va ohangda tasvirlanib, mohiyat nechog‘lik
go‘zal manzaralarda aks ettirilgan bo‘lsa, unga shuncha ehtiyot va mas’uliyat bilan
garash kerak. Aks holda, eng oliy haqiqat yoki favqulodda teran mohiyat ham jo‘n
va umumiy bir narsaga aylanishi muqgarrar’®®. Mazkur mulohazaga amal gilinsa,
tadqiqot obyekti bo‘lgan ushbu qissa va undagi Qoravoy obrazi ham katta ishtiyoq,
zavg, shavqg bilan yozilganini tasvirlar orgali anglaymiz. Asar tahlilida tiriklik
mohiyati, mavjudlikning azaliy hagiqati teran aks etganki, bu Qoravoy lagabli it
obrazining shunchaki tasviri emas, balki mazkur obraz zamirida, birinchi galda,
muallifning borligni anglashi, badiiy idrok etishida barcha yaratiglarning ham
tengligini tushunishi yotadi. Bu, avvalo, obrazdagi vatanni anglash, vatan tuyg‘usi
it yashaydigan makon kengayishi bilan birga kuchayib borishida ko‘rinadi.
Yozuvchi Qoravoyni dastlab sayhonlik, keyin changalzor vatan ekanligini
anglashini berar ekan, vatan tuyg‘usi tabily ekanligini to‘g‘ri ko‘rsatadi.

Muallif Qoravoyning turli holatini tasvirlashda badiiy mazmunni aniq shaklda
aks ettirishga harakat giladi. Shuning barobarida gissa ruhiyatini ham yangilab
boradi. Tasvir mazmunida ko‘zga tashlangan epik kechinma Qoravoy obrazining
takomillashib borishi asnosida ko‘p bosqichli badily makon maydonini ham
shakllantiradi.

Qissadagi obrazning sarguzashtlarini bayonida yozuvchi syujet jozibadorligini
ta’minlashga intiladi. Buni itning turli vaziyat va munosabatlarga solinishida
kuzatish mumkin. Xususan, mushukchadan tortib olingan sichgon, buning ogbatida
malla ona mushuk yag‘riniga zarbaga berishi, sichqon va uning gonida tanasiga
“ajib bir titroq” taralganini his etishida ko‘rish mumkin.

Xullas, “Changalzor iti” nomli qissa orqali yozuvchi asl tabiat qonuniyatlari
asosida yashgan it obraz, baribir erk va ozodlikka tashna, u tabiat qoidalari
bo‘yicha yashashini badiiy ifodalaydi. Bunday it aslida ko‘plab odamlarning
orzusi, ammo tutqunlik, erksizlikda yashash va insonga qaram bo‘lish Qoravoyga
yot narsa ekanligi ta’kidlangan. Majoziy ma’noda esa Qoravoy shaxs erki ganday
bo‘lishini ham bildiradi.

Bobning ikkinchi faslida “Oqgbo‘yin” qissasida Oqgbo‘yin obrazi va
kompozitsiya masalasi” yoritilgan.

Har ganday badiiy asarda obrazlar kompozitsiyasi, syujet kompozitsiyasi,
badily nutq kompozitsiyasi aralash, qorishig holda uchraydi. Chunki
kompozitsiyaning barcha turlari yozuvchi nuqgtai nazarini ifodalashga xizmat
giladi. Ammo badiiy adabiyotda obrazlarni yaxlit tizimga solmoqchi, bir nechta
kompozitsiya shakllarini anig ijodiy maqgsadini birlashtirmoqchi bo‘lsa,
yozuvchilar turli usul va aspektdan foydalanishadi. Natijada har bir asar, jumladan,
“Ogbo‘yin” qissasi kompozitsiyasi boshga asarlarnikidan tubdan farq giladi.
To‘g‘ri, mazkur qgissa it obrazi bosh gahramon ekanligi, itning botiniy olami real
asosda tasvirlangani bilan boshqga asarlarga yaqin turadi. Lekin yozuvchilar

2 No6poxum XakKyn XaKUKaTh: agaduit yitnap, Xukmariap, myrduap / Hampra Taitépmosun: 3ynaitxo Paxmonosa. —
Tomkent: Trust and support, 2023. — B.27.
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qo‘llagan usul, asar kompozitsiyasida o‘ziga xoslik mavjud. Masalan, ba’zilari itni
insonga sadogat bilan xizmat qilishi, itga bo‘lgan ijobiy munosabati orqali it
hamda odam munosabatlarini yoritsa, boshga ijodkorlar itni nisbatan idealroq,
ba’zi odamlarga qaraganda tobelik, tutqunlikka murosasiz qilib, ya’ni ozodlikni
sevuvchi, erkka intiluvchi etib tasvirlasa, ba’zi yozuvchilarda esa insonning
tubanligini ko‘rsatish uchun ham it obrazidan foydalaniladi. Normurod Norqobilov
asarlarida esa “Yozuvchining mahorati, vogea-hodisalar mohiyatini oydinlashtirish
jarayonida inson va tabiat munosabatiga, ular o‘rtasidagi parallel tasvirga urg‘u
berishida kuzatiladi”®®. Shu ma’noda uning “Ogbo‘yin” gissasi diqqatga sazovor
asar hisoblanadi’’. Unda Ogbo‘yin laqabli it obrazining kuchukligidan boshlab,
odam va hayvonot o‘rtasidagi munosabatning ko‘p ham e’tibor qilinmaydigan,
aslida esa muhim bo‘lgan qirralariga diqqat qiladi.

Ekspozitsiyada bosh gahramon — Ogbo‘yining portreti berilgan. Yozuvchi
uning hozirgi holatida kuchuk ekanligi, hali oddiy narsalarni ham bilmasligini
tovuq pati detali orqgali ifodalaydi. Roviy nutgidagi dastlabki ikki gapda asosiy
e’tiborni Ogbo‘yinning tavsifiga bag‘ishlagan bo‘lsa, keyin uning digqatini
bo‘lishga, o‘girilib qarashga uddagan ona it ovozi va insonlar tasvirini beradi.
Qizig‘1, ona it va har bir personajning aniq ta’rifi va portreti berilgan. Bu esa roviy
nutqli markaziga albatta hayvonot, aniqrog‘i it va odamlar o‘rtasidagi munosabat
chigishiga ishora gilinadi.

Qissaning tahlil jarayonida shu narsa ko‘zga tashlanadiki, yozuvchi keng va
teran mazmunli hayotiy lavhalarni yaratishga intiladi. Bosh obraz yoki uning
harakat doirasi, roviya obyektidagi tasvirlarni ham aniq magsad va badiiy-esetik
funksiya nugtai nazaridan ifodalaydi. Xususan, personajlarning xarakter girralariga
ba’zi shtrixlarni berarkan, ularning syujet kompozitsiyasidagi o‘rni, vazifasi,
Ogbo‘yin obrazining badiiy takomilga ta’sirini ham yodda tutadi. Zero, “adabiyot
— so‘z orqali badily tasvirlash san’ati ekan, badiiy til, dastavval, obrazlilik
xususiyati bilan namoyon bo‘ladi, ya’ni hayotning jonli manzarasini yaratadi va
ko‘rsatadi”®®. Natijada roviy nutgi orgali gahramonlar olamining badiiy-estetik
kuchi yuzaga chigadi. Bunda yozuvchi vogelik badiiy-estetik baholash iste’dodini
namoyon etibgina golmay, kuzatuvchanligi, teran tafakkuri, obrazlarning
psixofiziologik holatini aniq badiiy tasviriy vositalar orqali ta’sirli aks ettiradi.

Yozuvchi aniq makon va vaqt doirasida Ogbo‘yinning o°sib borishini tasvirlar
ekan, it obrazining zimmasidagi badiiy-estetik vazifalar, Ogbo‘yinning boshga
obrazlar bilan munosabatiga oid lavhalarni beradi. Bu esa Ogbo‘yinning
boshqalardan bir qadar ustunligini ko‘rsatishga xizmat qiladi. Xususan, bir joyda
uning Oqto‘shga nisbatan dadilroq va aqlliroq ekanligi uchun ona it uning
tumshug‘ini yalab, ma’naviy jihatdan maqgtagan bo‘ladi. Bu esa uning Oqto‘shga
qo‘shga nisbatan qo‘pol harakat qilishiga olib keldi. Ana shu makon va vaqt
birligida Ogbo‘yindagi kibr ham ko‘rinadi. O‘z navbatida bu kabi maydadek
tuyulgan tafsilotlar jam bo‘lib, bosh qahramoning badiiy portretiga eskiz bo‘ladi.

% PBazapos C.b. Hopmypox HoOpkoGMIOB acapmapuumHr modTHKach: ¢umon ¢au.6.d.aoxropu (PhD)...
nmucceprarusicu. — XKuszzax. 2021, — B.60.
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Normurod Norgobilovning mazkur gissasi tashqi kompozitsiya jihatidan turli
hajmdagi o‘n uchta faslga ajratilgan. Fasllar nomlanmagan faqat yulduzchalar
bilan ajratilgan, xolos. Ularning har biri ma’lum vogeaning mantiqiy yakuni va
nisbiy mustaqil tuzilishga egaligi bilan ajralib turadi.

Xullas, Normurod Norqobilov mazkur qissasida Oqbo‘yinning taqdirini
bayon qilar ekan, itning aqlli, jasoratli, ba’zan shoshqaloq, ba’zan esa yovqurligiga
urg‘u beradi. Lekin ba’zi jihatlarida antigumanistik jihatlari ham borligini aytish
kerak. Ammo inson tabiat munosabatlarida jonzotlarning hid bilish, ko‘rish, sezish,
fikrlash kabi asosiy tabiiy fazilatlari orgali insonlar madaniydek tuyulsa-da, hali
taraqqiyotdan ancha ortda ekanligini tasvirlaydi.

XULOSA

1. Adabiyotshunoslikning muhim ilmiy masalalaridan biri bo‘lgan vogelikni
badiiy idrok etish va ifodalashning kelib chigishi kishilik jamiyati taragqiyotining
Ilk davrlariga borib tagaladi. Ana shu jarayonda gadimgi ajdodlarimiz badiiy obraz
yaratishda real hayotda o‘zlari bilgan hayvonlar va ularning inson hayotidagi
ahamiyatidan kelib chiqib it obrazini sinkretik (gorishiq, aralash) maqgsadlarda aks
ettirishgan. Aynan ana shu jihat zamonaviy o‘zbek nasridagi it obrazining genezisi
sifatida e’tirof etilishi lozim.

2. Markaziy Osiyo xalqlarining mushtarak yozma yodgorligi bo‘lgan
“Avesto”, qadimgi turkiy miflar va o‘zbek xalq magqolaridagi it obrazining turli
maqgsad, vazifalar, mavzulardagi ifodasi mazkur obraz taragqiyotining rang-barang
ifodasi borligini ochib beradi. Xususan, totemistik mohiyati, qorovullik,
poyloqgchilik, qo‘riglash, ovchilik, sirdoshlilik, sabr-togat timsoli bo‘la olish
kabilar it obrazining yaratilishiga asos bo‘lib xizmat qilgan. Natijada gator
asarlarda it obrazi asar syujeti, kompozitsiyasi, asar tili, rivoya tarzi, obrazlar
o‘rtasidagi munosabatda yetakchi vazifa bajarganligi ilmiy isbotini topdi.

3. Juda gadim zamonlardan beri ijodkorlar o‘z fikr-mulohazalarini, botiniy
olamini, ichki kechinmalarini obraz yordamida ifodalar ekan, bunda boshga
hayvonlar qatorida, it obrazidan ham samarali foydalanishgan. It obrazi xalq
magqollari, rivoyatlarida xalgning hayotiy kuzatishlari, tajribalari va to‘plagan
bilimlari mahsuli sifatida shakllangan va keyinchalik kishilarning (gadimgi
ijodkorning ham) ijodiy niyati, asar mazmuniga yuklangan konkret vazifalarni aks
ettirishga xizmat qilgan. Bunda, aksariyat xalglarda itning kishiga sadoqati e’tirof
etilgan. Keyingi o‘rinlarda esa itning xarakteridagi sezgirlik, ziyraklik, sodiqlik,
qudratlilik kabi turli odatlar yordamida kishilarni turli balo-gazolardan himoya
qiluvchi, qo‘riglovchi kabi sifatlariga e’tibor gilingan.

4. Tadqiqotimiz obyekti bo‘lgan hikoyalar va qissalardagi it obrazi turli
poetik vazifalarni bajargan. Masalan, “Qorako‘z Majnun” hikoyada vogealarni
yagona tizimga birlashtirib, bosh gahramon Saodat ayaning orzu-armonlarini
ifodalovchi vazifasida keladi. Farzandlari anglamagan insoniylik mohiyatni it
anglaydi. Natijada it obrazi hikoyadagi boshga obrazlarning asl basharasini, fojeali
hayotini fosh etadi. Haqiqiy inson bunday yashamasligi kerakligini ko‘rsatadi.
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5. Said Ahmad it obrazi orqali ayrim kimsalarning ma’naviy qashshoqligi,
manfaatparastligi, xudbinligi kabi illatlarini qoralagan hamda odamlar insonparvar,
sadoqgatli, mehr-oqibatli, halol, samimiy bo‘lishi lozimligini ko‘rsatib bergan. Bu
XX asr ikkinchi yarmidan jamiyatimizda vujudga kelgan qator ijtimoiy
muammolarni yoritishga xizmat qilgan. Yozuvchining “Qoplon” lagabli it obrazi
mohiyatan ba’zi kimsalardan samimiyligi, ma’nan butunligi bilan farq qiladi
hamda ibrat darajasiga chiggan.

6. Inson tabiatning tarkibiy qismi sifatida hech qachon o°zini undan ustun
qo‘ymasligi, aynigsa, insonlarga sadoqat bilan xizmat qiladigan itlarga
ikkiyuzlamalarcha munosabatda bo‘lgan katta yoshli kishilar o‘z xatti-harakatlari
uchun ayovsiz jazolanishi mumkinligi Nurali Qobulning “Sening bolalik
osmoning” nomli qissasidagi Jo‘ravoy, Norbo‘ta va Bo‘ynoq, Qoravuz obrazlari
o‘rtasidagi munosabatlar tasvirida yorqin namoyon bo‘lgan. Natijada o‘quvchi
inson va it o‘rtasidagi yaqinlikni anglashi va unga befarq bo‘lmasligi ta’kidlangan.

7. Iste’dodli yozuvchi Normurod Norqobilovning ‘“Changalzor iti” nomli
qissasida madaniylik va yovvoyilik o‘rtasidagi farqlar aslida ba’zi kishilar
o‘ylaganchalik katta emasligi qishloq odamlarining itga bo‘lgan salbiy
munosabatida aksini topgan. Xususan, it ham real borligni sekin-astalik bilan
anglashi va u ham dastlab borligdagi har bir jonzotga ilig munosabatda bo‘lganini
tasvirlash orgali yozuvchi itlar ham borligni tushunishda insonga yaqin ekanligini
ko‘rsata olgan.

8. “Ogbo‘yin” qissasida esa Ogbo‘yin obrazi tabiiy erki mohiyatini anglagan
it sifatida yozuvchi qo‘llagan rivoya tarzi va obrazlarning borligni anglashdagi
muhim badily g‘oya insonparvarlik, shaxs erki, ozodlik kabilarni ta’sirchan
ifodalashga xizmat gilgan. Natijada Normurod Norqobilov it obrazi orgali XX asr
oxirlarida yashagan Kishilar hayoti, turmush tarzi mohiyati nochorligini, bunday
yashash insonga xos emasligini obraz tagzamiriga singdira olgan.

9. Said Ahmad Qorako‘z Majnun obrazini realistik, Qoplon obrazini esa
hajviy uslubda yaratib ifoda usulida ham turfalikni ta’minlagan. Nurali Qobul esa
subyektiv asosda, aniqrog‘i, Norbo‘ta nigohi orqali it obrazini yaratgan. Normurod
Norgobulov gissalarida “Changalzor iti” va “Ogbo‘yin” tasvirida esa naturalistik
unsur realistik tasvir bilan qorishiq holda kelgan. Natijada zamonaviy o‘zbek
nasrida it badiiy obraz sifatida turlicha aks ettirilishi kuzatilgan.

10. Har uchala yozuvchi ham hikoya va qissa janri doirasida badiiy nutq
kompozitsiyasini it obrazlarining vazifasidan kelib chigib shakllantirgan. Natijada
Qoplon, Qorako‘z Majnun, Bo‘ynoq, Ogbo‘yin, changalzordagi it obrazlari turli
xarakterda namoyon bo‘lgan. Bunda hikoya va qissalarning janriy imkoyatlari,
nutqiy asosiga katta e’tibor qaratilgan. Lekin, Normurod Norqobilov asarlarida
yetuk obraz bo‘lishiga intilmagan o‘rinlar ham uchraydi.

11. Zamonaviy o‘zbek nasrida it badiiy obraz sifatida ko‘plab tadqiqotlarga
asos bo‘lishi, eng muhimi, inson va tabiat munosabatlarida yetakchilik gilishi, shu
yo‘l bilan ular yaxlitligini ta’minlanishi haqidagi ilmiy-nazariy qarashlar o‘z
tadqgiqgotlarini kutmoqda.

24



SCIENTIFIC COUNCIL PhD. 03/04.06.2020.Phil.76.04 AWARDING
SCIENTIFIC DEGREES AT NAMANGAN STATE UNIVERSITY

NAMANGAN STATE UNIVERSITY

ASHUROV BEKZOD SHAVKATJON UGLI

POETICS OF DOG IMAGE IN MODERN UZBEK PROSE
(as examples of the works of Said Ahmad, Nurali Qabul and
Normurod Norgabilov)

10.00.02 — Uzbek literature

ABSTRACT
of dissertation of Doctor of Philosophy (PhD) in PHILOLOGICAL SCIENCES

Namangan — 2024



The theme of doctoral (PhD) thesis was registered by was registered in the Higher Attestation
Commission under the Ministry of Higher Education, Science and Innovations of the Republic of
Uzbekistan under the number B2023.3, PhD/Fil2430.

The doctoral dissertation has been completed at Namangan State University.
The abstract of the dissertation is available in three languages (Uzbek, Russian, English (resume))
on the website of the Academic Council (www.namdu.uz) and on the Information and Education Portal

“Ziyonet” (www.zivoneLuz).

Scientific supervisor: Sulaymonov Muminjon Yusubjonovich
Candidate of Philological Sciences, Associate Professor

Official apponents: Rahmonova Zulayho Jalolovna
Doctor of Philosophy in Philological
Sciences (PhD), Associate Professor

Yulchiyev Qahhor Vahobovich
Doctor of Philological Sciences, Associate Professor

Leading organization: Andijan State University

The defense of the dissertation will take place at the meeting of the Scientific Council
PhD.03/04.06.2020.Phil.76.04 at Namangan State University "Z5 " at .Qw, 2024, (Address: 161,
Baburshah sireet, Namangan city, 160119, Tel.: (+99869) 227-06-12; Tel.: (998-69) 228-85-01, Fax: 228-
85-02." ‘Website: www.namduuz, e-mail: info@gamduyz. fax: (+99869) 227-07-61; e-mail:
info@namdu.uz)

The dissertation is available at the Information Resource Center of Namangan State University
(registered with the number 1660). (Address: 160119, Namangan city, Baburshah street, 161. Tel.:

(99869) 227-29-81).
SF cenbor 20,

The abstract of the dissertation was distriuted on
(Register protocol

Z.Y Sodiqov

fftmiin  of the Scientific Council

ardipy scientific degrees, Doctor of
il Sciences (DSc), Professor

LO*.Darvishov
. of the Scientific
awarding scientific degrees,
Doctor of Philosophy on Philological
Sciences, Associate Professor

= F.LKarimova
Chairman of the Scientific Seminar under
the Scientific Council awarding scientific
degrees, Doctor of Philological Sciences,
Associate Professor


http://www.ziyonet.uz/
mailto:info@namdu.uz

INTRODUCTION (abstract of the doctoral (PhD) dissertation)

The relevance and demand fo the dissertation topic. Representatives of
world literature — creators — have been looking at the world of animals with great
interest since ancient times. The expression of the image of animals such as horses,
dogs, wolves, tigers, snakes, fish, sheep, cows, elephants, birds such as geese,
ducks, hummingbirds, blackbirds, and stork, representing the level of artistic
thinking that poets and writers have realized. This necessitates the study and
evaluation of the images of these animals from the perspective of each era. In
particular, the fact that the image of the dog reflects the problems of different eras
and psychology based on unique literary and aesthetic views in works of art, is a
means of expressing creative individuality, national and universal values, has
scientific and practical significance, and the weight of the study of the topic is
increasing.

In world literary studies, the problem of artistic image and imagery has been
seriously studied since ancient times. However, since the end of the 19th and
beginning of the 20th centuries, it has become a tradition to look at the image of a
dog from a new perspective, and even today, the reasons for the widespread
tradition of artistic depiction of the image of an animal are related to the mythical
period, especially totemism. However, in modern literary studies, there is a need to
show the factors of creating the image of an animal, its artistic and aesthetic
foundations, the characteristics of each animal as an artistic image, its poetics, and
the individual skills of each creator who reflects animals. The artistic image of
various animals and the tasks assigned to them serve to strengthen the worldview
of people, the positive qualities in the relationship between animals and humans,
the artistic interpretation of reality using the image of an animal, the aesthetic
ideal, the writer's skill, and the coverage of poetic issues show that there is a
unique development of the tradition of artistic depiction of animals in world
literature.

An in-depth and comprehensive study of the artistic image in Uzbek
literature, particularly the image of animals, allows for a certain solution to the task
of evaluating the artistic reflection of contemporary reality and understanding the
changes in people's worldview. "...Preservation, scientific analysis of our rich
historical, scientific, spiritual and intellectual heritage, providing detailed
information about its content and significance to specialists in the field, students
and students studying in relevant educational areas, wide promotion of the works
of our great scientists and thinkers among the world community, effective use in
the development of modern science, spirituality and practice, and passing it on to
future generations™ sets new tasks for literary studies. Events occurring in the life
of society are reflected in the psyche of the creator, processed in his thinking, and
realized as a work of art. It is precisely these features that explain the relevance of
the topic.

! ¥36ekncron Pecniyonukacu Ilpesunentununr 2017 #un 24 maiigarn “Kagumuii €3ma ManOanapHU cakjian,
TaIKUK Ba Tapru0 KWINII TH3UMHUHH SHAJa TAKOMUJUIAIITHPHII Yopa-Ttanoupiapu tyrpucuna’tu [1K-2995-conm
Kapopu. // «Xaink cy3u» razeracu. 2017 viwn 25 maiinaru 103 (6797)-con.
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This dissertation research, to a certain extent, serves to fulfill the tasks
outlined in the Decrees of the President of the Republic of Uzbekistan No. PF-495
dated February 16, 2017 "On further improvement of post-university education”,
No. PF-6097 dated October 29, 2020 "Science 2030 "On approval of the concept
of development until 2017" dated April 20, 2017 Resolution No. PQ-2909 "On
measures to further develop the higher education system" and the Cabinet of
Ministers of the Republic of Uzbekistan No. 124-F of February 16, 2018 on the
holding of an international conference on the topic "Current issues of studying and
promoting Uzbek classic and modern literature at the international level”.

The relevance of the research to the priority areas of development of science
and technology in the republic. This research was conducted in accordance with
the priority direction of science and technology development of Republic I,
"Formation of a system of innovative ideas and ways to implement them in the
social, legal, economic, cultural, spiritual and educational development of the
information society and democratic state."

The connection of the dissertation research to the research plans of the
higher educational institution where the dissertation was completed. The
dissertation was carried out within the framework of the "Important issues of
Uzbek literary studies” theme of the research plan of Namangan State University.

The extent of the problem’s study. Issues such as the artistic image and
imagery, the nature of the image, artistic-aesthetic function, relationship with the
plot and composition have been researched since ancient times. In particular, Plato,
Aristotle, Abu Rayhan Beruni, Abu Ali ibn Sina, Abu Nasr Farabi, Quintus Horace
Flaccus, Julius Caesar Scaliger, Philip Sidney, Georg Hegel, V. G. Belinsky, A.
Potebnya, V. Zhirmunsky, B. Shklovsky, A. Sa'diy, A. Fitrat, Rena Wellek, Austin
Warren, lzzat Sultan, G. Pospelov, O. Sharafiddinov, B. Sarimsakov, U.
Toychiyev, |. Gafurov, H. Umurov, D. Kuronov, Y. Solijonov , V.Y. Khalizev,
N.D. Tamarchenko, Terry Eagleton? etc., the issue is expressed in different ways.

> Adnoryn. Jlasnar: macpuii gocton. Tapx. Ypdou Ortaxon. — Tomkent: Suru acp asnomw, 2015. — 464 6.;
Apacty. [lostmka. Axmoxmii kabup. Putopuka. — Tomkent: fAnrm acp asmoam, 2012. — 352 6.; ApucToTemns.
Meradusuka. IlepeBon ¢ rpeuyeckoro II. JI. IlepsoBa u B. B. PozanoBa. — Mocksa: Wucrutyt ¢unocopum,
Teoyioruu U ucropuu cB. @omel, 2006; AOy Paitxon bepynwuii. Tannanran acapmap. Xunguctos. XK.Il. A.Axmenos
Ba 0. 6apx. — Tomkent: “O°zbekiston” NMIY 2022. — 624 6.; A6y Anu ubu Cuno. lllebp canbaru http://www.e-
adabiyot.uz.adabiyotshunoslik. Keuut Topanuit ®@nakk. I[Tusonnapra 6arunuios / Kypouos /1., Paxmonos b. Fap6
amabuii-TaHKUIN Tapuxu odepkiapu. — Tomxkent: @an, 2007. — b. 127-133; FOnuit Le3zaps Cxamurep. [losTHka.
Kyponos 1., PaxmonoB b. Fap06 anaOuii-rankuamii Tapuxu ouepknapu. — Tomkent: ®an, 2007. — b. 137-146;
Omwumn Cupaun. [lossus xumosicura. Kyponos /l., PaxmonoB b. Fap6 amaOmif-raHKuAnN Tapuxul O4epKIapH. —
Tomkent: ®an, 2007. — b. 176-182; T'erenp. Dcretuka. bupuaum xwunn. Pyc tumuman Maxmyn AOmymiaes
tapxumaci. — TomkeHT: Y30ekucton ¢aitnacydumap sxammsta, 2011; Benumckuit B.I.Tammanran acapnap. —
Tomkent: V30as.nawp,1955. — 511 6; Capamii, AOmypaxMoH. “AManuii XaM Hazapuil amabuér mapcmapw’ naH /
Mymro3 mapk modtukacu ManOGanapu X.bonraGoeB tankunmapuaa. 1 kuto6. — Tomkent: O‘zbekiston milliy
ensiklopediyasi, 2008. — 426 6.; ®utpar. Anabuér koumanapu. Tokent, 1995. — 112 6.; lIknosckuii B. M36panubie
pabotel B 3-x TOoMmMax. — MockBa: XynmokecTBeHHas suteparypa, 1986. — 396 c.; XXupmyHckuit B. Teopus
nuteparypsl. Iloatuka. Ctunuctuka. — Jleaunrpan: Hayka, 1977. — C. 400.; Tumodeen JL.U. TIpobaemsl Teopun
muteparypel. — Mocksa: Yunemusgar, 1955. — 302 c. Pene Yamnek, Octun YoppeHn. Teopus nurepaTypbl. —
Mocksa: Ilporpecc, 1978. — 328 c.; baxtun M.M. Bompocsl nutepatypsl U 3cTeTHkH. M.: XyJ0>KeCTBEHHas
mureparypa, 1975. — 504 c.; Fadypos W. SAm-smmn napaxrt. Anabuii TaHKuui Makoianap. — T.: AnaOuér Ba canbar
Hampuéru. 1976.; Ilocnenos I'.H. Teopus nuteparypsl. — Mocksa: Bricmias mkomna, 1978. — 351 c.; [Tote6ust A.A.
CnoBo u mud. — Mocksa: IlpaBma, 1989. — C.17-200. http://philologos.narod.ru/potebnja/; lapadumaunos O.
Woxonnu anrnam Gaxtu. — T.: “Ilapx” HMAK. 2004.; CapumcokoB b.U. baguuitnuk acocnapu Ba ME30HIApH.
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In modern literary studies, some studies have been carried out on the analysis of
problems related to the relationship between nature and man, man and animal,
including the image of a dog and its artistic and aesthetic function in a concrete
work. Some comments related to the creator's scientific-theoretical concept were
mentioned in the image of a dog created in them. In particular, it is possible to
refer to the works of such writers as logan Herder, Gennady Snesareyov, Abil
Bisinbayev, Abdugafur Rasulov, Sayfiddin Rafidinov, Tozagul Matyakubova,
Usman Kasimov, Kahhorjon Yolchiyev, Umida Rasulova, Sobirjon Bozorov,
Abdunabi Toychiyev®. But in these works, the image of a dog is explored in
different ways: 1) as a part of mythical thinking and folk lifestyle in the works of
Herder and Snesareyov; 2) In the works of S.Rafiddinov, T.Matyokubova,
L.Hasanova, there is a mystical interpretation; 3) in the works of other scientists,
the image of a dog is mentioned as a secondary image that illuminates the mental
world of the main character in different levels.

It is known from the sources that the image of the dog and its artistic and
aesthetic significance in modern prose have not been sufficiently studied in Uzbek
literary studies.

The aim of the research is to study the artistic and aesthetic function and
poetics of the dog image in modern Uzbek prose, in particular, in the stories and
novels of Said Ahmad, Nurali Kabul, Normurod Norqobilov, to identify and

Tomkent, 2004. — 128 6.; XamuzeB E.B. Teopust mnurteparypbl. — MockBa: Beicmias mkoma, 2013. — 412,
www.gumer.ru/books.xalizev; Teopuss murteparypsl. B mByx tomax. Tom 1. Tamapuenxo H.JI[., Tioma B.I.,
Bpoiitman C.H. Teopust xymoskecTBEHHOTO JIUcKypca. Teoperndeckas mosTuka. — Mocksa: Akagemus, 2004. — 252
c.; Terry Eanleton. Literary theory: an introduction. - 2nd ed. The University of Minnesota Press.
http://www.upress.umn.edu. Fourth printing, 2003. — 245 p; YmypoB X. Anabuér mazapuscu. — TomkenT: Ilapk,
2002. — 256 6.; ®ancada. Komycuii nyrar. — Tomkent: Y36exkucron Mumii daitnacymnap sxamustu, [lapk, 2004.
— 496 6.; DOcreruka: CroBapp / Ilom obui.pen. A.A.bensieBa u ap. — Mocksa: [Monuruzgar, 1989, — 448
c.IllapapyrnuroBa M.O. OcoOeHHOCTH TTOBECTBOTEIBHONW CTPYKTYpHI y30eKckoro pomana XX BeKa B KOHTEKCTE
MHPOBOiT IuTepaTyphl. ABTOped. aucc... 10K.durHayk. — Tamkent, 2010. — 50 c.; Tyiiunen V. V36ek anabuétuna
0a UMK ME30HIApH Ba YIapHUHT Mapomitapu. — TomkeHT: SIaru acp aBmoau, 2011. — 330 6. Kapumos b. Pyxusr
anmugpoocu. — Towkent: Fadyp Fynom Homuparn Hampuér-mardaa wkoauid yitn, 2016. — 364 0.; XKypaxymnos V.
Hazapuii mosTika mMacaranapu: myammd. xanp, xpoHotorl. — TomrkeHT: Fadpyp Fymom HoMumarn mampuér-mardaa
wxoauit yitu, 2015. — 356 6.; SkyooB U.A. MycTaki/UTHK TaBpH Y30eK pOMaHH MOdTHKAcU: (... 1uc.aBToped.
— Tomkent: 2018. — 72 6. Cuddon, J. A. A dictionary of literary terms and literary theory / — 5th ed. — London:
Wiley Blackwell, 2013. — 801 p. www.atibook.ir. Mudsr HaponoB mupa. DHumknonenus. B aByx tomax. Tom
nepBbIil (A-K). — Mocksa: Coerckas saHnuximoneaus, 1980. — 672 c.; Mudsr HaponoB mupa. DHOuKIonenus. B
mByx tomax. Tom Btopoit (K-5I). — Mocksa: CoBerckas sanmkionenus, 1982. — 720. KyunkonoB M. Oiibex
Maxoparu. — TomkeHT: Anabuet Ba canbar, 1965.; Kyukoposa M. bagunii cy3 Ba pyxust man3zapnapu. — TolkeHT:
Mubharrir, 2011; Xampaes K.V. Xo3upru ¥36ex XUKOSCHIA KOMIO3MIMS TOSTHKAacH: (un..Oyitnua ¢ancada
JIOKTOPH ... iuc.aBToped. — Tomkent, 2018. — 51 6.

} T'epnep WHoranu Tordpun. Maen k dumocopun ucropum dvenoBeuectBa. — MockBa: bdn-steiner.ru 674 c.;
CuecapeB ['.I1.PenukTsl TOMYyCyIbMaHCKMX BEpOBaHUH U 00psoB y y30ekoB Xopesma. — Mocksa: Hayka, 1969. —
C.93 (336) bucenbaer A.K. Kene typkinepzin ans3mapsl. Kazakimra, opbeiciia,aFbUIIIBIHIIA. — ATTMATE: AH-APEIC,
2008 — 120 6. Rasulov A. Shafoat yog‘dusidan bahramandlik // Sharg yulduzi, 1991, 10-son. — B.189-193;
Marsiky6osa T.P. ITosTuk napok Ba maxopar. — Toukent: Fan va texnologiya, 2011, — 172 6.; Uymunes K. Hypanu
KoOymuunr nposzank maxopartu. — TomkenT: Ma’rtifat bitiklari, 2021. — 252; KocumoB V. Anabuii-acTeTHk
TaakKyp TaApWKHU: aHbaHABHIIINK, BOPUCHUIINK, Y3ura Xocnuk (A6aymra Komupwuii, A6aymna Kaxxop Ba Torait
Mypon mwxomu mucosmaa): ¢uon ¢.n (DSc) nuccep. aBroped. — Tomkenr, 2020. — 77 6.; Pacynosa Y. XX acp
¥30eK Kuccauminrd (MOITHK M3JIaHWIUIAP Ba TAPaKKUET Tamomnmuiapu). — Tomkent: Qamar media, 2020. — 5.198
(320) ABakoBa R.A., bexremuposa C.b. Otpaxenne oOpa3a cobaky B TIOPKCKUX U CIIAaBSHCKUX sI3bIKax. // BecTHHK
PITY. 2009. Ne 3. — C.41-47. www://cyberleninka.ru. Padpumnunos C. Maxo3 Ba xakukat. — Tomkent: ®@an, 1995.
— 162 6.; CyBonos 3. Torait Mypox mxoau nostukacu: ¢uir.¢ H.aucc.aBropedepatn. T.:2019. — 48 6. Xacanosa JL.
“Xa30iKH yn-MaoHUK” Ky/JUTMETHIA UT 0Opa3IapUHHUHT TACBUPJIAHUIIYM TaMOWMILIapu. Www.scientificprogress.uz
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generalize the aspects of the image related to the writer's creative intention, and to
show the characteristic aspects of the dog image by assessing its place in the
development of the literary process.

Research objectives:

Systematization of the image of a dog in Uzbek prose and its relationship with
poetic issues such as plot, composition, language of the work based on the analysis
of examples of folklore and classical Eastern literature, social foundations of the
introduction of the image of a dog into literature, scientific and theoretical
justification of the stages of historical development;

The main goal of Said Ahmed's creation of the image of a dog is to shed light
on social problems and to reveal that it served as a support in maintaining the
moral balance of people in certain social conditions, using the example of the
analysis of the stories "Kaplon", "Karakoz Majnun";

To show through the images of Boynak and Karavuz in Nurali Kabul's story
"Your Childhood Sky" that treating animals, including dogs, when they are useful,
and turning away from them when they are unnecessary, leads to disastrous
consequences for human society;

Through the image of the dog in Norgobilov's short stories "The Dog of the
Jungle" and "Ogbuyin," the writer's narrative style and the specific features of the
characters in understanding reality are illuminated in the expression of the
relationship between man and nature.

The object of the research is the stories "Kaplon" and "Karakoz Majnun" by
Said Ahmad, "Your Childhood Sky" by Nurali Kabul, "The Dog of the Jungle" and
"Ogbuyin” by Normurod Norqobilov. Also, in order to more fully reveal the
genesis, development and artistry of the problem posed in Uzbek literature, other
works are also referred to in their places.

The subject of the research is the images of Karakuz Majnun in the story
"Karakuz Majnun" by Said Ahmad, Boynok in the story "Your Childhood Sky" by
Nurali Kabul, Karavuz, the images of the dog in the stories "The Dog of the
Jungle" and "Ogbuyin” by Normurod Norgobilov, the image of the dog in Uzbek
classical and modern literature and the traditions and poetics of the image related
to its creation.

Research methods. Structural, comparative-typological, and hermeneutic
methods of analysis were used to illuminate the research topic.

The scientific novelty of the research is as follows:

the image of the dog in Uzbek literature and its historical development, as
well as the socio-political, national-mental, spiritual-moral, artistic-aesthetic
function of this image, manifested from the point of view of each period, are
revealed,

The evolutionary development of the image of the dog in the works of Said
Ahmad, Nurali Kabul, Normurod Norkobilov in 20th-century Uzbek prose has
been determined, and it has been proven that the factors that make up this image,
as well as the traditional, psycho-emotional and emotional means and method of
understanding, are revealed,;
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Through the artistic illumination of human loyalty to man using the images of
dogs nicknamed Karakoz Majnun and Koplon in Said Ahmad's works, the complex
difficulties in understanding the human personality, which became a global
problem in human society in the second half of the 20th century, are analytically
proven;

The spiritual connection between a child and a dog in the story of Nurali
Kobul, the depiction of situations in human life similar to the life of animals
through the images of dogs in the stories of Normurod Norgobilov, and the
expression of relationships between members of society through the image of each
character and the dog are based on the individual approach of writers, their skill,
and the poetic characteristics of the works as a means for artistic expression
processes that enhance the individuality of the writer.

The practical results of the research are as follows:

The fact that the image of the dog as an artistic and aesthetic reality has
undergone a long historical development was systematized in the analysis of
written monuments of the East, ancient Turkic myths, Uzbek written literature, and
folklore. In doing so, the positive aspects of the dog's image in human life, various
artistic meanings in the work of art, symbolic and figurative expressions were
compared.

The scientific and theoretical considerations, conclusions, and identified
materials obtained during the dissertation research are expected to provide new
scientific and practical information on issues of Uzbek prose, including the works
of writers such as Said Ahmad, Nurali Qobul, and Normurod Norqobilov. This
information will serve as an important resource for researchers investigating these
authors' works, as well as for professors, instructors, and students in higher
education institutions. It has been demonstrated that this resource will be valuable
for the practical study of artistic imagery and its development, the artistic and
aesthetic function of the image of a dog, universal and national values, and the
poetics of prose.

The reliability of the research results is explained by the fact that the
problem is clearly stated, the object and subject of the research are defined, the
conclusions are scientifically based, the examples are structurally, comparatively
and hermeneutically analyzed, theoretical ideas and conclusions are implemented
in practice, the analysis process is based on the nature of Uzbek classical and
modern literature, and the results are confirmed by competent institutions.

The scientific and practical significance of the research results. The
scientific significance of the research lies in the fact that the research results,
scientific conclusions, the foundations and factors of artistic perception of reality,
the creation of an artistic image, the gradual improvement in the history of Uzbek
artistic thinking, the principle approached by each creator in creating an image, the
method used, and the views on the formal and substantive renewal of the dog
image in Uzbek prose serve the theoretical improvement of literary theory, the
history of literary criticism, and the sciences of new Uzbek literature.
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The system of images, plots, and compositions in the works of Said Ahmad,
Nurali Kabul, and Normurod Norkobilov, the approach of writers to each image
based on their own creative concept, scientific and practical ideas about the
research and achievements of writers in teaching such subjects as "History of
Uzbek Literature,” "Theory of Literary Studies,” "New Uzbek Literature,”
"Modern Literary Process," and it is defined by the fact that it serves as a formal
and methodological source for scientific research on the artistic image and specific
prose of the writer in the organization of special courses and seminars about the
works of writers, in the creation of textbooks and manuals for general secondary
schools.

Implementation of research results. Based on the scientific results obtained
as a result of the study of the poetics of the image of a dog in modern Uzbek prose
on the example of the stories and tales of Said Ahmad, Nurali Kobul and
Normurod Norgobilov:

the ideas and conclusions that reveal the image of a dog in Uzbek literature
and its historical development, as well as the socio-political, national-mental,
spiritual-moral, artistic-aesthetic function of this image from the point of view of
each period, were used in the project of the Tashkent State University of Uzbek
Language and Literature named after Alisher Navoi on the topic “Creating a
multilingual (in Uzbek, Russian, English) electronic platform of Uzbek literature”
No. PF-201912258 (reference book of the Tashkent State University of Uzbek
Language and Literature named after Alisher Navoi dated July 11, 2024 No. 04/1-
1815). As a result, the project enriched information on the image and traditions of
imagery in Uzbek prose with new scientific information;

the gradual improvement of the image of a dog in the works of Said Ahmad,
Nurali Kobul, and Normurod Norgobilov in 20th-century Uzbek prose was
identified, and the results, which proved that this image is an emerging standard,
traditional, spiritual-emotional and emotional means and method of perception,
were used in the project of the Tashkent State University of Uzbek Language and
Literature named after Alisher Navoi on the topic of "Creation of the electronic
platform "bolalaradabiyoti.uz" and its mobile application" under the number
IL-402104474 (reference book of the Tashkent State University of Uzbek
Language and Literature named after Alisher Navoi dated July 11, 2024 No. 04/1-
1814). As a result, views on the skill of creating the image of a dog by Said Ahmad
served as a new source of information about the writer's work;

the complex difficulties in understanding the human personality, which
became a global problem in human society in the second half of the 20th century,
were analytically proven ideas and comments through the artistic illumination of
human loyalty to man using the images of the dog nicknamed Qarakoz Majnun and
Qoplon in the works of Said Ahmad, which were used in the preparation of scripts
for the broadcasts of the National Television and Radio Company of Uzbekistan
"Uzbekistan Television and Radio Channel™ DM "Bedorlik", " Ijod zavqi", "Ta’lim
va taraqqgiyot”, "Millat va ma’naviyat" (UZMTRK reference number 04-36-922
dated August 8, 2024). As a result, the content of the broadcasts was enriched, the
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level of work on awakening emotional and aesthetic feelings in people through the
aesthetic, spiritual-enlightening and educational-moral characteristics of the artistic
image, and the formation of a reading culture were increased.

Approval of the research results. The research findings were presented and
tested at 4 scientific and practical conferences, including 2 republican and 2
international conferences.

Publication of the research results. Eleven scientific works have been
published on the dissertation topic, including 5 scientific articles, of which 3 were
published in republican journals and 2 in foreign journals recommended by the
Higher Attestation Commission under the Ministry of Higher Education, Science
and Innovation of the Republic of Uzbekistan for the publication of the main
results of doctoral dissertations.

The structure and scope of the dissertation. The dissertation consists of an
introduction, three main chapters, a conclusion and a list of references, the total
volume of the work is 145 pages.

THE MAIN CONTENT OF THE DISSERTATION

In the "Introduction™ part of the dissertation, the relevance and necessity of
the topic, the level of study of the problem, the goals and tasks, the object and
subject of the research are described, and the methods are defined. It is shown that
the research topic is related to the priority directions of the development of science
and technology of the republic and the research work of the higher educational
Institution where the dissertation was completed. The scientific novelty and
practical results are described, the scientific and practical significance of the
obtained results is revealed, the approval of the implementation of the research
results into practice, the publication of the research results, the structure and size of
the dissertation are presented.

The first chapter of the dissertation, titled "Fundamentals and Development
of the Artistic Image,"” consists of two sections. The first section of the chapter is
dedicated to the study of "Genesis and Development of the Artistic Image".

Artisticity in all types of art (art, cinema, architecture, theater, dance, etc.)
implies that the creator creates a new world through the artistic perception of
existence. In this case, the creator does not accurately reflect real reality, but
seriously processes it in his imagination, based on his creative concept. As a result,
the real world resembles the external world, but not exactly a repetition. This is
one of the common and first features of artistry, the creation of an artistic image.

In this section, the scientific and theoretical views of world scientists such as
Avistotle, Plato, Julius Caesar Scaliger, Abu Nasr al-Farabi, Abu Rayhan al-Biruni,
Hegel, Jean-Baptiste Dubo, G.E. Lessing, A.A. Potebnya, Jan Parandovsky, M.
Bakhtin, G.N. Pospelov, V.Y. Khalizev, M. Epstein, Uzbek scientists such as lzzat
Sultan, A. Alimukhamedov, B. Sarimsakov, T.Rasulov, N.Xatamov, |.Haqqul,
H.Umurov. They emphasized that artistic thinking is a process that occurs in the
creator's mind in the process of recreating real existence: turning the disposition
into a composition, the story into a plot, in short, from the material of life to the

33



stage of creating an artistic image. As a result, a number of features of the artistic
Image are revealed.

In every work of art, the image and its manifestation are perceived as the
creator's artistic perception of existence. In particular, Aristotle wrote in "Poetics"
about the artistic perception of existence, figurative expression, and reflection:
"Works in this field also differ from each other in terms of methods of reflection.
These are the three differences in what, what, and how to reflect"* In this opinion,
the scholar speaks about the subject of literary types and genres, implying that the
subject is a real being, but that there are differences in the methods of their
reflection. For example, what event (what), in fact, can be the basis for prose or
lyrical work, if it is narrative, or lyrical, or drama, can be attracted to one of these
three, but also emphasizes the need to transform this reality into an image with
what. This is a very clear and important principle.

The German scholar Hegel has important ideas on the path to perfection of
the artistic image. In particular, the thinker, when discussing the type of image,
signs, and symbols, emphasizes that the symbol as an image has several meanings
and creates additional content in the content of this work, posing the following
problem: "When we speak of a symbol, we have a clear form, image, which gives
us an understanding of something that exists. For example, a lion, an eagle, a
certain color manifest themselves, and the meaning of their expression is
sufficient. Therefore, the question arises: does the image of the lion in front of us
express or mean only itself, or does it also mean some other abstract meaning, for
example, a hero, a season, agriculture, etc.; then there is a doubt, how should we
simultaneously understand the meaning of the image itself or the figurative
meaning?" > When the scientist poses this problem, he shows the following clear
solution, expressing his opinion about the understanding of the work, artistic and
aesthetic interpretation: “This ambiguity ends when both sides receive the
necessary name, that is, it should be clearly shown which is the meaning and
which is the image™® Therefore, we conclude that as the image is recreated in an
artistic context, its meaning and function should be clear.

The creator thinks through an artistic image, perceives existence. The artistic
Image has several facets as the creator's attitude towards existence. Firstly, it is
noted in the sources that such an attitude towards real existence is an aesthetic
assessment of the creator, secondly, such an attitude is considered a product of the
creator's understanding, understanding of existence, and thinking about existence.
Thirdly, expressing an attitude through an image also has the property of creativity
and creativity. As a result, each image acquires originality and uniqueness. All
three aforementioned characteristics create a holistic system, defining the artist's
artistic and creative intention and ideal. Therefore, it would be appropriate to say
that the artistic image is not simply a recreated form of something, event, person,
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place in real existence, but a product of the creator's spiritual-intellectual and
creative activity. This, in turn, enriches the theoretical foundations of the artistic
image and requires a careful study of various types and forms of the image.

While Izzat Sultan emphasizes the unity of form and content, as well as the
components that form its basis — artistic idea, ideal, theme, problem, plot,
composition, image, language, etc., entering into a holistic system, he repeatedly
emphasizes that each of them is related to the artistic image. In particular, when
defining an artistic idea, "an artistic idea is figurative thought." It arises
spontaneously from the objective picture of life, the fate of people, the logic and
essence of events"’. In this place, the scholar, reflecting on the image concept in a
broad sense, emphasizes that it is based on an artistic idea. Because artistic
thinking, as a form of public consciousness, naturally promotes a certain artistic
idea.

The paragraph systematizes views and reflections on the foundations of
artistic perception of reality and its expression, the creation of images, which have
existed since ancient times and have been accepted as a strict principle in the
literary studies of different peoples, and summarizes the views of mature scholars
on the characteristics of images. At the same time, an important aspect is that the
artistic image has been perfected in each period, showing one or another aspect. As
a result, it became clear that the artistic image is a general process that constantly
grows and changes. Also, an important aspect of evaluating any work of art as a
value is how it corresponds to the issue of artistry, image and imagery. In this
regard, a number of issues such as the complex proportionality of artistry, image or
imagery, the author's experience, the creative process, and the skill of using artistic
speech are also important.

The second part of the chapter examines the issues of "'Socio-philosophical
and artistic-aesthetic foundations of the dog image in Uzbek literature™.

The artistic image, in terms of its nature, character, and characteristics, is
complex, multifaceted, and manifests itself in various forms. Regardless of which
form, in what form, whose or what image it reflects (for example, a tree, an apple,
a mountain, a flower, a gun, a horse, a dog, a person), it reveals the author's
spiritual-intellectual, emotional-philosophical, and intellectual attitude towards
external existence. In this sense, in the works we analyze and take as the object of
research, the problems of humanities are artistically analyzed through the image of
the dog.

It is not yet clear when the close relationship between the images of animals
and humans began to be created in fiction. But the Polish scientist Jan
Parandovsky seeks the history of the artistic word from the time when ancient
people lived in harmony with nature, when man did not yet separate himself from
the common animal. "We know nothing about the origins of human speech;
language arose from cries and exclamations in the state of affect, from imitations
of the voices of animals and birds, from syllables that explain some part of

7 Sulton, 1zzat. Adabiyot nazariyasi. — Toshkent: O‘gituvchi, 2005. — B.98.
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existence™. In this place, he correctly emphasizes that humans lived in close

contact with animals and imitated them before their speech was formed. However,
further social development led to an intensification of the differences between
animals and humans. At a certain stage of social development, humanity
recognized and sanctified the influence of animals, including dogs, on human
society.

In fact, there is a long tradition of observing animals such as dogs, horses,
sheep, deer, camels, and mastering their positive aspects. For example, in the work
"Kutadgu Bilig," there is a place where people are likened to deer, promoting the
need for beks to be vigilant®. In order for the male to be strong and strong-willed,
like a camel, the child was also named Bugrakhan. In this sense, in ancient times,
attention was paid to the dog and its qualities such as loyalty, patience,
intelligence, and courage. This is a phenomenon related to the way of life of the
Turkic peoples, their understanding and understanding of the world.

Russian scholar G.P. Snesarev, who carefully studied the pre-Islamic customs
and worldviews of the peoples of Central Asia, writes that if there were no children
in the family or they died in succession, the following custom was carried out
when a new baby was born: “After the child was born, they placed it next to the
dog (with the intention of "growing the child like a dog")”*°. It seems that the dog
Is viable in any environment, and based on its endurance, people trusted it to
achieve their goals. More precisely, we call it an element that has come from the
period when the dog was treated as a cult. Nevertheless, procreation, procreation,
as an important natural function of man, motivated people to create different
things.

The "Avesta” (in some sources, the "Abista™), a common written cultural
monument of the peoples of Central Asia, contains valuable information about
cows, sheep, dogs, camels, roosters, and horses. In particular, the third book of the
"Avesta,” in the section entitled "Vandidod," contains many instructions about
some dogs and their aspects related to human lifestyle, the habits of glorifying
dogs™. In the "Avesta," dogs are also distinguished by their significance in
people's lives: 1) evil forces such as the giant, ins-jins created by Akhriman, dogs
that protect against various invasions; 2) dogs that help shepherds.

Apparently, they were glorified as human helpers. This is primarily due to the
concept of people of that time, the way of life associated with livestock and
agriculture.

Kazakh scholar A.K.Bisenbayev, in his book on ancient Turkic myths,
presents the myth of the Turks about the creation of man in the pre-Islamic period.
It states that God created man on earth (mud) and stone, that he lives an eternal
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life, that he has no soul, that he is like a doll. Then he gives an event about the
process of giving a person spirit and its dependence on the dog*.

It was found that the collection of "Uzbek Folk Proverbs” contains over a
hundred proverbs directly related to the image of a dog*®. In them, the word 'dog’,
as well as the words 'tozi', '‘boytevat', and 'kuchuk’, were used in various thematic
contexts. For example, patriotism, devotion to the country, unity, friendship,
collectivism, impossibility, personal freedom, diligence and laziness, striving,
acting, moving forward, not falling in love, love, friendship, cooperation are
among them.

Above, we have presented only a classification of concepts related to the
image of a dog according to the topic. Here, one can observe both positive and
negative expressions of the dog's image, and in some places, figuratively reflecting
the human character. "Boyniki boytevat gizg'anar"**.

In fact, myths, proverbs, and legends also express an important aspect of
human society, including the ancient relationship between man and nature, man
and animals. After all, "The depiction of animals at the level of a cult is an ancient
form of human creativity." The cult of animals is the first boundary that ancient
man crossed between himself and nature. In this case, he recognizes the power of
nature, but does not completely separate himself from it. Thus, the role of animals
in spiritual life has partially decreased. But animalism remained as a semantic
factor in language and cultural stereotypes, artistic images™™. In this sense, the
image of the dog was initially actively used as a product of ancient man's
totemistic thought in a number of genres of oral folk art, but later, at different
stages of social development, its function changed. In particular, in Uzbek classical
lyrics, it began to acquire a mystical essence. It has been established that there are
valuable opinions on this issue in the works of several scholars, particularly S.
Rafiddinov'®, and T. Matyakubova®.

In the 20th century, the creation of images of nature, animal world, and
human relations on a realistic basis intensified. In particular, the work
comprehensively analyzes Abdulla Kadiri's short epic work "The Case of Dog
Strikes,""®, Said Ahmad's short story "The Leopard."* Overall, in 20th-century
Uzbek prose, there are works about the image of a dog and its loyalty, devotion,
and devotion to man, which can be assessed as a new interpretation of ancient
traditions.

2 Bucen6aes A.K. Kene typkinepin ans3mapst. Kasaxuia, opsicina,arsimmbimma. — AnMatsr: An-Apsic, 2008. —
120 6.

3 O¢zbek xalq magollari. Tuzuvchilar: Mirzayev T., Musoqulov A., Sarimsoqov B.; Mas’ul muharrir: Turdimov Sh.
— Toshkent: Sharg, 2005. — B. 512.

 O¢zbek xalq magqollari. Tuzuvchilar: Mirzayev T., Musoqulov A., Sarimsoqov B.; Mas’ul muharrir: Turdimov Sh.
— Toshkent: Sharg, 2005. — B. 290.

> ApaxoBa R.A., Bekremuposa C.b. Otpaxkenue obpa3a co0akd B TIOPKCKHX M CIABSIHCKHX si3bikax. // BecTHuk
PITY. 2009. Ne3. — C.41-47. www://cyberleninka.ru.

'® Padpummmiros C. Maxos Ba xakukar. — Tomkent: dam, 1995. — B.60.

Y Marsky6osa T.P. [Tostuk uapok Ba maxopar. — Tomkent: Fan va texnologiya, 2011. — b.41.

'® Komupuii, A6yma. Taunanran acapiap. — Tomkent: Sharg, 2014. — B.605.

® said Ahmad. Qoplon (hajviy) hikoya. https://n.ziyouz.com/portal-hagida/xarita/uzbek-nasri/said-ahmad-1920-
2007/said-ahmad-goplon-hajviya.

37


https://n.ziyouz.com/portal-haqida/xarita/uzbek-nasri/said-ahmad-1920-2007/said-ahmad-qoplon-hajviya
https://n.ziyouz.com/portal-haqida/xarita/uzbek-nasri/said-ahmad-1920-2007/said-ahmad-qoplon-hajviya

Thus, in Uzbek literature, the gradual development of the image of the dog
was not always positive. In particular, in the period before the arrival of Islam, the
image of the dog was more active in both positive and negative meanings.
However, after the arrival of Islam, the image of the dog was used with symbolic
meanings in Sufi literature. Its true essence was almost not reflected. However,
since the beginning of the 20th century, the depiction of the image of a dog on a
realistic basis has intensified. This allowed writers to artistically depict this image
from various points of view.

The second chapter of the dissertation, titled ""Objective and Subjective
Representation of the Image," is dedicated to illuminating the images of the
writer Said Ahmad's short story "Karakuz Majnun™ and Nurali Kabul's short story
"Your Childhood Sky.".

In the first part of the chapter entitled "The artistic and aesthetic function of
the image of the dog in the story "Karakdoz Majnun," the ways in which the writer
expresses the artistic image are discussed, for example, if one writer objectively
describes the image of the dog, the other reflects it subjectively. This, first and
foremost, demonstrates the artistic intent and unique style of the writers. For
example, the People's Writer of Uzbekistan Said Ahmad objectively describes
Karakuz in his story "Karakuz Majnun."” It also stands out for its role in the work
and its place in the composition. In Nurali Kabul's short story "Your Childhood
Sky," the image of Boinak is depicted from the perspective of the epic hero, that is,
subjectively. As a result, the process related to the dog, the expressions in the plot,
are connected to the narrator's subjective concept and worldview.

In Said Ahmad's short story "Karakuz Majnun," the typical lifestyle of a
Muslim woman is given as an image. In a narrow sense, the image of a concrete
person, Saodat aya, is created. In a broad sense, the image of the individual and
society of today is created through the image of a woman. The story begins with
two epigraphs. The first epigraph is taken from the Holy Quran. The second
epigraph refers specifically to the image of the dog and fully corresponds to the
content of the work: "One of the ten animals entering paradise is the dog of
"As'hobi Kahf." (Al-Jame' al-Kabir). Therefore, the fact that the dog is from the
cave people and is recognized as a paradise corresponds to the artistic and aesthetic
concept put forward in the work.

In the recent past, aspects such as atheism, non-ownership (common),
disregard for humanity as a person, and spiritual poverty, which intensified in the
1970s and 1990s, did not bypass Saodat aya's family. The writer transformed these
life conclusions into the structural-semantic arsenal of the story as an artistic
generalization. In the language of Saodat aya, the author artistically expresses his
position. For a woman who deeply understands the divine ties between man and
nature, the individual and society, it also means that she feels that she is the main
culprit in suffering from the consequences of her children. In the story, the
uniqueness of the epic hero is expressed through a dream. It is noted here that
Saodat aya's spirit was disturbed, the mother's hope that her son would find his
place in society, and the desire to see his son for the last time made him think
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about Burihan. Here, a part of the infinity in the inner world of the epic subject, the
part related to the turbulent epic experience, is involved in the system of events in
the story. Before that, the creator will give artistic information about the dog, the
yard, Kumri and Saodat aya's one-day life and long-term care. Now, "when the
necessary conditions for artistic creation such as the system of events (plot) of the
work, their connection (composition) in a certain order, the characters who drive
and provide the dynamics of the system of events, the space and time necessary for
their activities are met, its difficult and difficult stage - the process of describing or
expressing in words everything that expresses the idea that surrounds the mind and
heart of the creator begins"?°. This is an important process and brings an important
message about Burikhan's son, who entered the plot of events and remained in the
Russian land.

First of all, it should be said that after the description of the dog in the legend,
information is given about Burihan, and there is also a similarity in the fact that the
writer used the method of storytelling, and the names of the dog and the person are
named with the wolf, which is close to the dogs. Here, the dog can also wander,
and if necessary, the dog can not recognize his family, which is compared to the
prodigal son. In this sense, the image of the dog acquires materiality to the level of
objectivity, expressing a specific goal, and is integral with other images. Because
instead of the concept of artistic image and imagery, the term "artistic sign"” is
often used. After all, "A sign is a material object that represents an object (or a
specific feature and attitude) that replaces a representative or others." Symbols,
forming a system, serve to obtain, store, and enrich information, that is, the
importance of understanding first and foremost."?!. In this sense, the dog comes
here more as a sign than an image, and it helps to strengthen the importance of the
relationship between Saodat aya and other images related to her, to determine and
show their actions in advance. As a result, in this part of the plot, the image of a
dog, his joyful voice, and various actions brought color to the image, expressing
the excitement in Saodat aya's heart. But as an image, Saodat-aya acts in
accordance with her age, contrary to the dog, she moves calmly and slowly,
tirelessly tears at the bottom of the watery, full leaves of the tumor planted on the
size of a hedge, breaks off the flowering branches of basil, then joins it to the
tumor and wraps it in a handkerchief. He does these movements without hurrying.
The dog is quick, he is in a hurry. In particular, when the dog approaches the
daughter's house, it goes far ahead of the old woman, and Saodat's grandchildren
recognize Karakuz and go to meet the dog, saying that grandmother is coming. In
this part of the story, it is seen that the dog is a precursor to the characters.

The introduction of a dog into the center of the narrative means that the
activity of this character has expanded, and its functions in the plot of the work and
the composition of the characters have deepened. In particular, it can be seen that
the image of Karakuz Majnun as a guide and caring child in Saodat aya's visit is a
generalized image of the dog. For one dog to do so many tricks on one trip, Black
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Eye is given as a super-cheerful, playful dog, as well as a companion who
understands the old woman. On the other hand, he is listening to the old woman,
asking her advice, stopping on the way to ask where to go. The mother, who
correctly understood his actions, turned the way to her daughter's. Here, the
narrator encourages the associative comparison of the image with Saodat's son,
Burihan. Based on the fact that the dog is so close to the old woman as an image
and her generalizing actions, it is possible to compare the dream in the old
woman's heart with an unfaithful son who converted to another religion, married a
Christian girl, forgot his mother, home, and renounced his religion. Because,
firstly, when images are compared, their artistic and aesthetic task is revealed.
Secondly, there is a need to compare the images of the son and the dog due to the
fact that the image of the dog is given so much attention and the old woman sees
him as her own child. Here it is seen that the image of the dog, in addition to
revealing the old woman's psyche, has the task of ensuring the development of the
plot in the composition of the story.

As a person, Saodat aya has a high moral ideal, and in her spiritual world, she
values the animal (jamodot) as a part of life, a creation of the Creator. Because a
person who loves the Creator and has faith in his heart must love and love all the
creatures created by God. After all, "The aesthetic ideal is the integrity of the
creator, the aesthetic ideal is the artistic expression of the creator's spiritual,
practical, and aesthetic life"*. In this sense, the dog, as a reference to the symbol
of the writer's ideal, gradually transforms into a mature image in the plot
composition, and from it into an artistic code.

Saodat aya, as a separate subject, asserts that there is an internal conflict and
conflict in her inner world, asking the dog where she is going, and not being able
to sit in her daughter's room for long. Saodat-a'ya also lost her peace when
Karakuz saw a shadow of buildings in the distance or when the old woman took
her knot and went out into the street. The description of the dog and his various
actions on the way was a gradual expression of the changes in the psyche of Saodat
aya. In particular, he shows that he has no clear purpose in leaving, that he has
consulted the dog on the way to his son or daughter's house, and that he cannot
stay at his daughter's house for long, that there is an inner struggle that eats his
heart and soul, rather than being kind to the dog. It even moved to the image. It is
noticeable that the plot composition, the expression of epic experiences, the image
of the character and the dog, at first glance, are built on similarity and closeness,
but in essence each of them has an internal contradiction.

Even before his death, he did not go to see Burihan and took out the clothes
that Burihan wore as a child and burned them. This means that the last hope has
been broken. Now it seems that there is no purpose in life. But on that day, the
governess brings the news that Saodat-aya has made a "haji badal.” It was this
good news that would add a little life to his life. But it also means that Saodat's life
is over. Then he makes a will. Now he seems more confident. After her death, she
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ordered her hair to be combed and a tumor placed on her eyebrows to make her
look beautiful. On the one hand, this is a sign of his pride and maturity. Secondly,
it shows the determination of his character.

Overall, in the composition of the story, the writer, through the image of a
dog, artistically reflects the problems common in Uzbek families in the second half
of the 20th century: failure, and the destruction of family values. In doing so, he
effectively uses the methods of portraiture, dialogue, internal monologue, and
narration. As a result, the unity of form and content of the story has acquired
artistic soundness, maturity and originality.

The second part of the second chapter, titled "The Image of Norbuta and
Boynak in the Short Story "Your Childhood Sky'," raises the issue of the mutual
complementarity of the images of man and dog based on Nurali Kabul's short story
"Your Childhood Sky". The story is dominated by the depiction of events related
to a six-seven-year-old boy named Norbuta and his favorite dog — Boynoq. The
dog Karavuz is also mentioned in many places in the story. But the main character
Is closest to the image of Boynak.

An important aspect of the story is that the narrator-hero tells the story and
tells valuable information about the dog. In the previous section, the story of Said
Ahmad was narrated by the narrator-author, and it was in the genre of the story.
Here, the genre of the work is the story and it is narrated by the narrator-character.
However, in both of them, there is a close relationship between the image of the
dog and its place in the composition of the work. Firstly, the dog is described in
detail in both works, and secondly, the dog is closely connected to the main
character. Thirdly, through the image of a dog, the authors illuminated important
spiritual problems in society. Therefore, writers do not simply depict the image of
a dog. He puts on them the task of revealing the psyche of the main character,
illuminating a number of social problems in society, which brings to the forefront
the problem of artistic analysis of the image of the dog in modern Uzbek novels. In
fact, Buinak, as a living creature, has a unique concept and way of life.

The content of the work created by the writer is primarily conveyed through
character. It is true that the artistic word, the depiction of typical conditions, the
composition of the work, the plot, etc. are also important here. However, Norbuta's
character, his attitude towards Boinak, Boinak's attitude towards him, and the dog's
constant control of his children, like a smart, cultured mother, are also emphasized
from the narrator-character's language. Therefore, the child's character is also
manifested here. But the medium is the image of a dog. It is precisely the image
and the dog's attitude towards others that become the main theme of the narrator's
speech. The narrator-character also conveys artistic information about the dog
through his character.

In addition, the writer's nickname given to dogs in the story is also of
particular importance, and in the story of Said Ahmad, the dog is called "Black-
eyed Majnun." It is used in the sense of a close person like a liver, and it is very
suitable for the character of the dog. We found the same thing in this story by
Nurali Kabul. Because "There are points in a work of art that if you pay attention
to these points, it becomes clear that there are other hidden meanings or meanings
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in it"?. The writer explains that because the dog's neck was white, it was
nicknamed Bo'ynoq (the abbreviated form of the phrase "Bo'yni 0og" is Bo'ynoq).

By introducing the image of the dog into the work, the writer also assigns
additional artistic and aesthetic tasks to it. It is precisely the image of Boynak that
serves as a protector and partner of the child in the fight against social vices in
society - parasitism, laziness, self-interest, bribery, abuse of office, etc. This
primarily indicates that the dog is a fighter against vices related to human morality,
as a product of the evolutionary transformation of the task of protecting humans
physically since ancient times. On the other hand, with the help of the image of a
dog, the writer also shows that man is moving away from natural qualities and
points to the tragic ending of this.

Thus, in this story by Nurali Kabul, the images of Norbuta and Boinak once
again serve to prove that the ancient traditional concept of humanity's unity with
creatures is being destroyed. Through these two images, the writer also emphasizes
that true love is the foundation of existence.

The third chapter of the dissertation is titled ""The Problem of Image
Interpretation and Composition.”" The first part of the chapter presents
""Dynamic interpretation of the image of Karavoy in Normurod Norgobilov's
story ""The Dog of the Jungle™.

The writer describes the events related to the birth of the protagonist Karavoy
and his understanding of the world. In descriptive-narrative narration, the narrator-
author chose a dialectical way of thinking, moving from simplicity to complexity,
related to the birth of any image. This gives the place where Karavoy was born and
its artistic image. If you pay attention, the first bushes with thick branches can be
taken as a means of protecting Karavoi from the outside world. After the image of
the bush, the image of the hay under it is gradually given, indicating the exact
time: "Past-year hay is peeping out from under the bushes." The writer gives an
image of the artistic space and then describes the specific goal. However, we
assume that this time is the end of winter and the beginning of spring. Because
after the grass of the previous year is revived and given as if looking at Karavoy, it
is also felt that the image comes to the center of the narrative. The fact that the
place where Santa Claus was born is a glade in the middle of the jungle means that
this place is a natural fortress. The breadth of the jungle and the fact that it is a wild
nature mean that the dog is in harmony with this nature.

It should be acknowledged that one of the leading tasks of Olapar in the play
is, firstly, that the dog, as a person, understands and perceives reality, secondly,
what he inherited from his dog as Karavoi's mother, and thirdly, figuratively, he is
given as a stranger, a person who does not have a definite lifestyle.

The writer shows the characteristics of the dog's image through the image of
the dog domesticated as a result of universal human development and his Olapar,
emphasizing that the long-standing achievement disappears in an instant, in
particular, in the savagery of the Olapar, man also plays a role in some sense.
Adam Haydar, in the image of a tree, shows that he is not inferior to Olapara in the
wild.

% Kapumos H. Y 6yiok cuiimo. — Tomkent: Mumtoz so°‘z, 2019. — B5.290.
42



Describing the image of Karavoy, the writer also mentions the importance of
Olapar in illuminating the artistic function of this image. As a result, the system of
images such as Olapar, Boribasar, Haydar Kosa, Uzunqul gora, Tolmas, Ola it,
Kashga, Bo'ynog, ona mushuk, yumrongozig expresses the essence of the leading
image of Karavoy in the composition of the work, and through this image, the
main goal of the writer is to tell the reader. After all, “The ideological and aesthetic
effect of any work depends on the harmony of its form (such as image, plot,
language) with its content (idea), the uniqueness of this phenomenon, and this task
is fulfilled by the composition of the work"**.

Professor Ibrahim Hakkul emphasized the need for caution in his approach to
the image and its expression in a work of art and wrote the following: "The
brighter colors and tones in which truth is depicted in artistic creation, the more
beautiful the scenery, the more carefully and responsibly it should be treated.
Otherwise, even the highest truth or the most profound essence will inevitably
become something simple and universal"®. If we follow this reasoning, we will
understand through the images that this story, which is the object of research, and
the image of Karavoy in it are also written with great enthusiasm, pleasure, and
enthusiasm. The analysis of the work deeply reflects the essence of life, the eternal
truth of existence, which is not just an image of the dog named Karavoy, but at the
heart of this image lies, first of all, the author's understanding of existence, the
understanding of the equality of all creatures in their artistic perception. This is
primarily manifested in the fact that the sense of homeland in the image intensifies
with the expansion of the dog's habitat. The writer correctly shows that the feeling
of homeland is natural, giving Karavoi the understanding that first the plain, then
the jungle is his homeland.

The author tries to reflect the artistic content in a clear form when describing
various situations of Karavoi. At the same time, the story also renews the spirit.
The epic experience, evident in the content of the image, shapes the space of a
multi-level artistic space as the image of Karavoy improves.

In describing the adventures of the character in the story, the writer strives to
ensure the attractiveness of the plot. This can be observed in the behavior of the
dog in various situations and relationships. In particular, it can be seen in the
mouse that was taken from the kitten, and as a result of this, the red mother hits the
back of the cat, and the mouse and its blood feel a "strange tremor" in its body.

Thus, through the story "The Dog of the Jungle,” the writer portrays a dog
who lives according to the laws of nature, but still thirsts for freedom and freedom,
he artistically expresses his life according to the rules of nature. Such a dog is
actually a dream of many people, but it is noted that captivity, living in freedom,
and dependence on humans are foreign to Karabai. Metaphorically, Karavoy also
means what personal freedom should be.

The second part of the chapter illuminates the image and compositional
problem of ""Oqgboyin™ in the story "Ogboyin".

In any work of art, the composition of images, the composition of the plot, the
composition of artistic speech are found in a mixed, mixed form. Because all types

** Ymypos X. Anabuér nasapuscu: — Tomkent: Illapk, 2002. — B.137.
= N6poxum XakKynn XakKMKaTH: anadbuil yitnap, XukMmariap, ryrdiuap / Hampra taiépnosun: 3ynaiixo PaxmoHoBa. —
Tomkent: Trust and support, 2023. — B.27.
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of composition serve to express the writer's point of view. However, if writers
want to systematize images in fiction, combine several compositional forms with a
specific creative goal, they use different methods and aspects. As a result, the
composition of each work, including the story "Ogboyin,” fundamentally differs
from that of other works. It is true that this story is close to other works in that the
image of the dog is the main character and the inner world of the dog is depicted
on a real basis. However, the method used by the writers, the composition of the
work, has its own peculiarity. For example, some characterize the relationship
between a dog and a person through loyalty to humans, a positive attitude towards
dogs, while other writers portray dogs as relatively ideal, uncompromising to
dependence, captivity, that is, a lover of freedom, a striver for freedom, and some
writers also use the image of a dog to show the inferiority of a person. In
Normurod Norgobilov's works, "the writer's skill is observed in emphasizing the
relationship between man and nature, the parallel image between them, in the
process of clarifyin%the essence of events"?°. In this sense, his story " Ogboyin" is
a noteworthy work®". In it, starting from the puppy image of the dog nicknamed
White Neck, he focuses on the aspects of the relationship between man and animal
that are not paid much attention to, but are actually important.

The exhibition features a portrait of the main character — Ogboyin. Through
the detail of a chicken feather, the writer expresses that he is a puppy in his present
state and does not know even the simple things. In the first two sentences of his
speech, the narrator focuses on describing Ogboyin, then he gives the voice of a
mother dog and the image of people who managed to distract his attention and turn
around. Interestingly, a clear description and portrait of the mother dog and each
character are given. This refers to the fact that the center of the narrator's speech is
necessarily the relationship between animals, more precisely dogs and people.

In the process of analyzing the story, it becomes clear that the writer strives to
create life scenes with broad and deep content. The main character or the scope of
his actions, the images in the object of the narration, are also expressed from the
point of view of a specific goal and artistic and aesthetic function. In particular,
while giving some strokes to the character traits of the characters, he also
remembers their place in the plot composition, their function, and the influence of
the image of Okboyin on artistic perfection. After all, "literature is the art of artistic
description through words, and artistic language is primarily characterized by
imagery, that is, it creates and shows a lively picture of life."*® As a result, the
artistic and aesthetic power of the heroes' world is revealed through the narrator's
speech. In doing so, the writer not only demonstrates the talent for artistic and
aesthetic evaluation of reality, but also effectively reflects his observation, deep
thinking, and the psychophysiological state of the images through clear artistic
imagery.

The writer, describing the growth of the dog in a specific space and time,
presents scenes related to the artistic and aesthetic tasks of the dog's image, the
relationship of the dog with other characters. This serves to show that Okbo'yin is
somewhat superior to others. In particular, in one place, the dog licked his nose

*® Basapos C.5. Hopmypox HopkoGuimoB acapnapuuunr mnostukack: duion dam.6.¢.zokropu  (PhD)...

muccepranusicu. — JKuszax. 2021. — B.60.

*” Hopko6unos H. FO3ma-t03. Kuccanap. — Tomkent: Uymnon. — B. 43-102. www.ziyonet kutubxonasi.
28 YMmypoB X. Anabuér nazapusicu: — Tomkent: llapk, 2002. — b.143.
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and praised him morally because he was more confident and intelligent than
Aktoush. This led him to behave roughly towards Aktoush. This unity of space and
time also shows the arrogance of Ogboyin. In turn, such seemingly minor details
are summed up and become a sketch of the artistic portrait of the main character.

This story by Normurod Norgobilov is divided into thirteen chapters of
different volumes in terms of external composition. Seasons are only marked with
stars that are not named. Each of them is characterized by a logical outcome of a
specific event and a relatively independent structure.

Thus, Normurod Norkobilov, describing the fate of Okboyin in this story,
emphasizes that the dog is intelligent, courageous, sometimes hasty, and
sometimes fierce. However, it should be noted that there are also anti-humanistic
aspects in some aspects. But through the basic natural qualities of living beings,
such as smell, sight, feeling, and thinking in the relationship between nature, man
describes that although people appear to be cultured, they are still far behind in
development.

CONCLUSION

1. The origin of the artistic perception and expression of reality, which is one
of the important scientific issues of literary studies, goes back to the early stages of
the development of human society. In this process, our ancient ancestors reflected
the image of the dog for syncretic (mixed, mixed) purposes, based on the animals
they knew in real life and their significance in human life. It is precisely this aspect
that should be recognized as the genesis of the image of the dog in modern Uzbek
prose.

2. The expression of the image of the dog in the "Avesta,” which is a common
written monument of the peoples of Central Asia, ancient Turkic myths and Uzbek
folk proverbs in different goals, tasks, and themes reveals the existence of a
colorful expression of the development of this image. In particular, the totemistic
essence, guarding, guarding, hunting, secrecy, and the ability to be a symbol of
patience served as the basis for the creation of the image of the dog. As a result, it
was scientifically proven that the image of the dog in a number of works played a
leading role in the relationship between the plot, composition, language of the
work, narrative style, and characters.

3. Since ancient times, artists have effectively used the image of a dog, along
with other animals, when expressing their thoughts, inner world, and inner
experiences through images. The image of the dog was formed in folk proverbs
and legends as a product of the people's life observations, experiences and
accumulated knowledge, and later served to reflect the creative intention of people
(including the ancient creator), specific tasks assigned to the content of the work.
At the same time, in most peoples, the loyalty of the dog to man is recognized. In
the next places, attention was paid to the qualities of the dog, such as protection
and protection of people from various calamities, through various habits, such as
sensitivity, intelligence, loyalty, and power.

4. The image of the dog in the stories and novels, which are the object of our
research, performed various poetic tasks. For example, in the story "Karakuz
Majnun,"” the events are combined into a single system and serve as an expression
of the main character's dreams and aspirations. The dog understands the essence of
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humanity, which his children do not understand. As a result, the image of the dog
reveals the real person, the tragic life of the other characters in the story. A real
person shows that he shouldn't live like that.

5. Through the image of a dog, Said Ahmad condemned the spiritual poverty,
selfishness, and selfishness of some people, and showed that people should be
humane, loyal, kind, honest, and sincere. This served to illuminate a number of
social problems that have arisen in our society since the second half of the 20th
century. The writer's image of a dog nicknamed "Qoplon" differs from some
people in its sincerity, spiritual integrity, and has become an example.

6. The fact that man, as an integral part of nature, never sets himself above it,
especially the fact that adults who are hypocritically treated by dogs who faithfully
serve people, can be severely punished for their actions, is vividly manifested in
the depiction of the relationship between the characters of Zhuravoy, Norbuta and
Boynoq, Karakuz in Nurali Kabul's story "Your Childhood Sky". As a result, it is
emphasized that the student understands the closeness between a person and a dog
and is not indifferent to it.

7. In the story "The Dog of the Jungle" by the talented writer Normurod
Norqgobilov, the differences between culture and wildness are not as great as some
people think, which is reflected in the negative attitude of the villagers towards the
dog. In particular, the writer was able to show that dogs are close to humans in
understanding reality by describing that the dog also gradually understands real
existence and that he initially was warm to each creature in existence.

8. In the story "Ogboyin," the storytelling style and the important artistic idea
of the characters used by the writer as a dog who understood the essence of the
natural will of the image of White Neck served to effectively express humanity,
personal freedom, and freedom. As a result, Normurod Norkobilov, through the
image of a dog, was able to instill in the image the poverty of the life of people
who lived at the end of the 20th century, the essence of their way of life, that such
a life is not characteristic of a person.

9. Said Ahmad Karakuz created the image of Majnun in a realistic style, and
the image of the Qoplon in a comic style, which ensured diversity in the style of
expression. Nurali Kabul created the image of a dog on a subjective basis, more
precisely, through the eyes of Norbuta. In Normurod Norkobulov's short stories,
the depiction of "The Dog of the Jungle” and "Ogboyin" blends a naturalistic
element with a realistic image. As a result, it was observed that the dog is reflected
differently as an artistic image in modern Uzbek prose.

10. All three writers formed a composition of artistic speech within the genre
of stories and short stories based on the function of dog characters. As a result, the
images of the Qoplon, the Karakuz Majnun, the Boynak, the Okboyin, and the dog
in the jungle appeared in different characters. In doing so, great attention is paid to
the genre possibilities and the speech basis of stories and short stories. However,
there are places in Normurod Norkobilov's works where he does not strive to be a
mature character.

11. In modern Uzbek prose, scientific and theoretical views on the fact that
the dog as an artistic image is the basis for many studies, and most importantly, it
is the leader in the relationship between man and nature, thereby ensuring their
integrity, await their research.
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BBEJEHUE (anHoTanus aucceprauuu Jokropa ¢puiaocopuu (PhD)

Heabio uccaenoBanus SIBISETCS BBISBICHHE U 0000IIEHUE aclIeKTOB o0pa3a
co0aku yepe3 HCCleOBaHUE XYT0KECTBEHHO-ICTETUYECKON (DYHKIIMM M TOITUKHU
oOpa3za cobaku B COBPEMEHHOM Y30€KCKOH Mpo3e, B YaCTHOCTH, B paccKazax u
noBecTsax Canna Axmena, Hypanu Kabyma u Hopmypona Hopkobumnosa, a Tak xe
MpEACTABIICHUE XapaKTEPHBIX CTOPOH 00pa3a coOaku U OLEHKH €€ pPojik B
Pa3BUTUU JTUTEPATYyPHOIO Mpoliecca.

O0bexkTOM HCCaenoBaHMsA ABIAIOTCA pacckasbl «Komnony», «Kapakos
Memxuyn» Canga Axmena, «He6o tBoero nercrBa» Hypanu Kabyna, «Hanranzop
utn» («Cobaka komrouux 3apocieit») u «Axboun» Hopmypoma HopkoOuiora.
Taxke ISl TMOTHOTO PACKPBITHS TEHE3UCA, PA3BUTHS U XYJI0XKECTBEHHOCTH
MOCTABJICHHOW TPOOJIEMbl, ObUTH B3ATHl BO BHUMAaHHE W JIPYyTU€ MPOU3BEICHUS
y30EKCKOM JTUTEPATYPHI.

Hay4ynasi HOBU3HA HCCJIe0BAHMS 3aKIIFOYACTCS B CIEAYIOLIEM:

packpbIBaeTcsi 00pa3 cobaku B y30EKCKOW JIUTEPAType U €r0 HCTOPHUECKOE
pa3BuUTHE, a TaKke OOIIECTBEHHO-TIOJIUTHYECKAs, HaI[MOHAIbHO-MEHTaJIbHAs,
TyXOBHO-ITUYECKAS, XYyI0KECTBEHHO-ICTETHUECKasi (YHKIIMA OSTOTO o0paza ¢
TOYKH 3PEHUS KKIOM 3M0XH;

OTpEJIENICHO MOCTENIEHHOE COBEPIICHCTBOBAHUE 00paza cobaku B y30€KCKOMU
mpo3e XX Beka B npousBeaeHusx Cauna Axmana, Hypanu KabGyma, Hopmypona
HopkobunoBa u gokaszaHbl, (hakTOphl, KOTOPHIC MOBJIMSIN Ha TOSBICHHE 3TOTO
o0pa3a, a TakXke JI0Ka3aHO TO, YTO OH SIBJISETCS CPEIACTBOM H METOIOM
TPAAUIIMOHHOTO, JYXOBHO-3MOIMOHAIBHOT'O U YYBCTBEHHOI'O TOHUMAHUS;

C MoMoIblo 00pa3oB cobaku mo kiaumuke Kapakoz MemxnyH n KorioH B
npousBeneHussx Canpa Axmena 4epe3 XyJI0KECTBEHHOE OCBEIIEHHWE BEPHOCTHU
YeJIOBEKa YENIOBEKY AaHAJUTHYECKH JOKa3bIBAIOTCS  CIOXKHBIE  TPYIHOCTHU
MOHUMAHUSI YEIIOBEYECKON JIMYHOCTH, CTaBIIUWE TJ00aabHOM mpobieMoil B
4esI0BeYeCKoM OOIIIeCTBE BO BTOPOH MmosioBUHE XX BEKa;

000CHOBAaHO, YTO Y€pe3 B3aUMHYIO JYyXOBHYIO CBSI3b MaJlbuhKa U COOAKHU B
pacckaze Hypanu Kabyna, oOpasa cobaku B pacckazax Hopmypona Hopkabuiona,
Yyepe3 OMUCAaHHWE CUTYalMi ObITa JIIOJIEH, CXOAHBIX C KU3HBIO JKUBOTHBIX, Yepe3
M300pKEHHE KaXXJIOro TMepcoHaka M o0pa3a co0aku BBIPAKEHBI B3aWMO
OTHOIIEHUS MEXIy 4YiIeHaAaMU OOIIECTBA, YTO SIBJISICTCS HMHCTPYMEHTOM JJIst
MPOIIECCOB XYJ0)KECTBEHHOTO BBIPAXKEHUS, YCWIMBAIOMIEIO HWHIUBUAYAIbHbBIN
MOJIXOJ1 TTHCaTeNei, MAaCTEPCTBO U TOITUYECKHE OCOOCHHOCTH TTPOU3BEIACHUI.

BHenpenue pe3yabTaToB ucciaenoBanmii. Ha ocHOBe HayuHBIX pe3yJIbTaTOB,
MOJTYYCHHBIX B PE3YNIbTaTe UCCIEIOBAHUS MMOITUKH 00pa3a co0aKu B COBPEMEHHOMN
y30€KCKOI Tpo3e Ha mpuMmepe pacckazoB u nosectei Caumnma Axmana, Hypamu
Kabyna u Hopmypona Hopkobuosa:

BBIBOJIBI U 3aKJIIOYEHHUs 00 oOpasze cobaku B y30€KCKOW JHUTEpaType U €ro
HMCTOPUYECKOT'0 PAa3BUTHS, & TAKXKE BBIBOJBI 00 OOIECTBEHHO-IOIUTUYECKOM,
HallMOHAJIbHO-MEHTAJIbHOM, JAYXOBHO-3TUYECKOM, XYH0KECTBEHHO-ICTETUYECKOMN
GyHKIHAX 3TOro 0bpasza ¢ TOUKHM 3pEHUs] KaXKJIOM AMOXU ObUIM MCHOJIB30BaHbI B
peanm3aruu hyHaameHTabHOro mpoekta Ne [TdD-201912258 mo teme «Co3nanue
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MHOTOSI3bIYHOM AJIEKTPOHHOU TIaTGOPMBI Y30€KCKOM TUTepaTyphl (Ha y30EKCKOM,
pycckoMm, aHriuickoM si3bikax)» (CmpaBka Ne 04/1-1815 ot 11 wuroms 2024
TamkeHTCKOro rocyJapCcTBEHHOTO  YHUBEpcUTETa  Y30€KCKOro si3blka W
nutepaTypsl uMenu Anumiepa Hason). B pe3ynbraTe npoekT o6oratusiicsi HOBbIMU
HAyYHBIMU JIaHHBIMH O TpPaJULMIX U300pakeHus obOpaza W OOpa3HOCTH B
y30€KCKOM Mpo3¢e;

pe3ynbTaThl JIOKA3aTEeNbCTB TIOCTETICHHOTO COBEPIIEHCTBOBAHHUS oO0Opa3a
cobaku B mpomsBeneHusix Caumnma Axmana, Hypanu KaOyma, Hopmypona
Hopkob6unoBa B y30ekckoil mpoze XX Beka, JOKa3aTENbCTB, YTO BbIPAKEHHBIN
o0pa3 sBIAETCS OTaJOHOM, TPAAUIMUOHHBIM, JTYXOBHO-dMOIIMOHAIBHBIM U
YYBCTBEHHBIM HHCTPYMEHTOM M METOJOM, OBUIM HCIIOJIb30BaHBI B IPOCKTE IIO
teme «Co3manue dnekTpoHHOM TIaTdopmbl  «bolalaradabiyotiuzy u ee
MobmibHOTrO yctporictBay (CrmpaBka Ne 04/1-1814 or 11 wumrons 2024 rona
TamKkeHTCKOro TOCYJapCTBEHHOTO  YHHMBEPCUTETAa  y30€KCKOro  si3plka U
mutepatypsl uMeHu Anumepa HaBom). B pesymprate mnpeacTtaBieHuss o
ciocoObHocTsix Campa Axmena cosznaBaTh 00pa3 cOOAKM MOCTYKHJIM HOBBIM
HMCTOYHUKOM JIJISI U3YYCHUS TBOPUYECTBA MMHACATEIN;

uzesiMu, 00OCHOBAaHHBIMHU aHAJIM30M CIIO)KHOCTEW MOHMMAaHUS 4eJTOBEYECKON
JUYHOCTH, CTaBIIEH rio0aibHOM MPOOJIEMON B YEIOBEUYECKOM OOIIECTBE BTOPOM
nojoBuHB XX BEKa, uepe3 XYyJI0KECTBEHHOE OCBEIIEHHWE BEPHOCTHU YEJIOBEKa
YeJIOBEKY C MOMOIIIbI0 00pa3oB cobaku no kinnuke Kapako3 MemxuyH u Koo B
npousBeneHusix Caupga Axmena, ObUIM HCHOJNb30BaHbl IPU  COCTABJIECHUU
cueHapueB nepenau «benopnuky, «xon 3aBku», «OOpa3oBaHHEe U pa3BUTHEY,
«Hamua wu JlyxoBHocTh» HanuoHanbHON TenepaguoKOMIaHuu Y30eKucTtaHa
«V36ekucTon Tenepamuokanamm» (CrpaBka Ne 04-36-922 or 8 asrycra
2024 rona). B pe3ynapTare 000raTUiioch coAepkaHue nepeaayd, ObUIH JTOCTUTHYTHI
eI 1O TPOOYKIECHUIO HMOITMOHAILHO-ICTETUUYECKMX YYBCTB JIIOJCH U
(GOpMHUPOBAHUIO KYJBTYPhl UTCHHUS KHUT dYepe3 JACTETUYCCKHE, JTyXOBHO-
BOCITUTATENIbHBIE OCOOEHHOCTH XY/10KECTBEHHOT0 00pasa.

AnpoGauus pe3yJbTaTOB HCCIeI0BaAHUs. Pe3ynbTarsl nuccnenoBanust ObuTH
NpeACTaBieHbl B BHUJE JOKIAT0B M TMOJYYWIM OJ00peHue Ha 4 HaydHO-
MPAKTUYECKUX KOH(MEPEHIUsAX, B TOM 4YHCIEe 2 pPECIHyOJMKAaHCKHUX U 2
MEXKTYHAPOIHBIX KOH(EPEHIIHSIX.

IMyoaukanus pe3yJbTaTtoB mucciaenoBanusi. [lo Teme muccepramumn
ormyOsMkoBaHo 11 Hay4HBIX paboOT, B TOM YHCJIE€ 5 HAy4YHBIX CTaT€l B HAyYHBIX
U3JIaHUSAX, PEKOMEHIOBaHHBIX K MmyOsmkanuu BAK mpu MUHHCTEPCTBE BBICIIIETO
oOpa3oBaHusi, Hayku U HMHHOBanui PecryOnmmku VY30ekucraH, B ToM uyucie 3
pecnyOIuKaHCKUX U 2 B 3apyOeKHBIX JKypHalax.

Crpykrypa m 0o0beM auccepraummu. J[uccepramusi COCTOUT U3 BBEICHHS,
TPeX OCHOBHBIX TIJIaB, 3aKJIOYEHHUS M CIHCKa HCIOJIb30BAHHOM JUTEPATYPHI,
o0t o0beM padoThl cocTaBisieT 145 cTpanuil.
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