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KIRISH (Falsafa doktori (PhD) dissertatsiyasi annotatsiyasi)

Dissertatsiya ~ mavzusining  dolzarbliligi va  zarurati. Jahon
adabiyotshunosligida adabiy-estetik tafakkur namunalari XIX asr o‘rtalaridan
e’tiboran uning ijodkori bilan birgalikda, ya’ni “asar+muallif” birligi asosida
o‘rganila boshlandi. Buning natijasida fanga yangi ilmiy tadqiqot metodlaridan biri
— biografik metod kirib keldi va badiiy asarni uning ijodkori bilan kompleks
tekshirishda muayyan natijalarga erishildi. Biografik metod hayotiy vogea,
lahzadan ijodkor ruhiyatiga ko‘chgan holatni hayot — ijodkor — asar butunligida
tekshirib, matn ortidagi olamni ochib boradi. Matnda tiklangan tasvirning
asoslarini topadi. Zero, yuksak ijod namunalari buyuk qalb egalarining iztirobi,
tinimsiz, jonsarak mehnati natijasida yuzaga chiqgar ekan, bunday ijod va uning
mahsulini birgalikda tekshirish fanda ahamiyatga molik masala hisoblanadi.

Dunyo adabiyotshunosligida nazariy qarashlarni o‘zgartirgan, rivojlantirib
o‘ziga xos ilmiy maktab yaratgan olimlar bisyor. Keyingi yillarda badiiy asar
tahlilida yangicha tamoyillarni ishlab chiqgan adabiyotshunoslarning hayot yo‘li,
jjodi, ilmiy labarotoriyasi, individual xususiyatlari, adabiy manbaga yondashuv
usullari, ular ilgari surgan ilmiy konsepsiyalarni o‘rganishga ayricha e’tibor
qaratilmoqda. Kengroq ma’noda shaxsning sermahsul ijodi millat tafakkuriga ta’sir
ko‘rsatadi. Ayni damda fanni rivojlantirgan olimlarning ilmiy faoliyatiga
chuqurroq kirish ilmda taraqqiyotga yetaklagan omillarni, ustuvor tamoyillarni
belgilash, hayotga tatbiq etishga yo‘naltiradi.

O‘zbek adabiyotshunosligida jadidlar tomonidan yaratilgan adabiy merosni
o‘rganish g‘oyat muhim vazifadir. Chunki: “Mushtarak tariximizning yorqin
sahifalarini tashkil etadigan ma’rifatparvar ajdodlarimizning ibratli faoliyatini,
ularning o‘z qimmati va ahamiyatini hamon yo‘qotmasdan kelayotgan boy
merosini hamkor davlatlar hamda xalgaro tashkilotlar vakillari, taniqli xorijiy
olimlar bilan birgalikda teran tadqiq va targ‘ib etish bizning ustuvor vazifamiz™'.
Shu jihatdan jadid adabiyoti vakillari faoliyatini maxsus o‘rgangan adabiyotshunos
olim Begali Qosimovning hayot yo‘li va ijodini ilmiy-biografik o‘rganish, ilm-fan
rivojida tutgan o‘rnini jahon adabiyotshunosligi kontekstida tekshirish va baholash
adabiyotshunoslarning burchi, muhim vazifalardan biri deyish mumkin.

O‘zbekiston Respublikasi Prezidentining 2017-yil 16-fevraldagi PF-4958-son
“Oliy o‘quv yurtidan keyingi ta’limni yanada takomillashtirish to‘g‘risida”, 2019-
yil 8-oktyabrdagi PF-5847-son “O‘zbekiston Respublikasi oliy ta’lim tizimini
2030-yilgacha rivojlantirish konsepsiyasini tasdiglash to‘g‘risida™, 2019-yil 21-
oktyabrdagi PF-5850-son “Of‘zbek tilining davlat tili sifatidagi nufuzi va
mavqgeyini tubdan oshirish chora-tadbirlari to‘g‘risida”gi Farmonlari, 2017-yil 13-
sentyabrdagi PQ-3271-son “Kitob mahsulotlarini nashr etish va tarqatish tizimini
rivojlantirish, kitob mutolaasi va kitobxonlik madaniyatini oshirish hamda targ‘ib
qilish bo‘yicha kompleks chora-tadbirlar dasturi to‘g‘risida”, 2018-yil 5-apreldagi
PQ-3652-son  “O‘zbekiston  Yozuvchilar uyushmasi faoliyatini yanada
takomillashtirish ~ chora-tadbirlari  to‘g‘risida”gi  Qarorlari,  O‘zbekiston

! Mirziyoyev Sh.M. Jadidlar: milliy o‘zlik, istiqlol va davlatchilik g‘oyalari mavzusidagi xalqaro konferensiya
ishtirokchilariga murojaati. https://kun.uz. 11.12.2023.
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Respublikasi Prezidentining 2017-yil 3-avgustdagi O‘zbekiston ijodkor ziyolilari
vakillari bilan uchrashuvdagi ma’ruzasi, 2020-yil 20-mayda Toshkent shahridagi
Adiblar xiyoboniga tashrifi chog‘ida adabiyotning ta’sir kuchini oshirish bo‘yicha
topshiriglari hamda mazkur faoliyatga tegishli boshqa me’yoriy-huquqiy
hujjatlarda belgilangan vazifalarni amalga oshirishda ushbu dissertatsiya tadqiqoti
muayyan darajada xizmat qiladi.

Tadqiqotning Respublika fan va texnologiyalar rivojlanishi ustuvor
yo‘nalishlariga meosligi. Dissertatsiya Respublika fan va texnologiyalar
rivojlanishining 1.“Axborotlashgan jamiyat va demokratik davlatni ijtimoiy,
huquqiy, iqtisodiy, madaniy, ma’naviy-ma’rifiy rivojlantirish, innovatsion
iqtisodiyotni rivojlantirish” ustuvor yo‘nalishiga muvofiq ravishda bajarilgan.

Muammoning o‘rganilganlik darajasi. Jadidshunos, serqirra olim
B.Qosimovning faoliyatini tadqiq qilish, 1992-yildan ya’ni, olim 50 yoshga to‘lishi
munosabati bilan boshlandi. Aynan, shu yili olimlar tomonidan matbuotda
B.Qosimov ilmiy ijodiga xos xususiyatlar yuqori baholangan hamda olimning
insoniy fazilatlariga keng o‘rin berilgan edi. Xususan, O‘zbekiston qahramonlari
Abdulla Oripov, Ozod Sharafiddinov, Rustamjon Tojiboyev, Mahmud Sa’diy,
Najmiddin Komilov, Sunnatilla Ahmedov, Abdug‘afur Rasulov, Jumaxo‘ja
Nusratullo Atoullo o‘g‘li* kabi ustozlarning magqolalarida olimning ilmiy ijodi va
insoniy fazilatlari keng yoritilgan edi. Shu bilan birga Begali Qosimov hayoti,
ilmiy-pedagogik faoliyati haqida bir qancha ishlar Sh.Yusupov, U.Dolimov,
Q.Yo‘ldoshev, N.Jabborov, Sh.Rizayev, U.To‘rayevalar’® tadqiqotlarida yoritildi.

Shuningdek, adabiyotshunoslik ilmida biografik metod va uning xususiyatlari
bir gancha olimlar tomonidan tadqiq qilingan. Bu metodning kashfiyotchisi Sharl
Sent Byov (1804-1869)* hisoblanadi. Keyingi yillarda fransuz ilmiy-adabiy
mubhitida A.Morua® mazkur metodning yorqin nazariyotchisi sifatida ko‘rsatiladi.
Rus adabiyotshunosligida G.O.Vinokur, A.N.Ribnikov, V.B.Tomashevskiy,
M.G.Yaroshevskiy, B.S.Meylax, V.V.Veresayev® hamda zamonaviy rus
adabiyotshunosligida S.V.Berezkina, D.Y Korvyakova, Y .N.Levina,

2Opunos A. Wlapadummunos O. Wsnaran onmum Oymamu / Batan. — Tomkent, 1992. — Nel3; Toxu6oes P.
Maswpudar umoitncu / Baran. — TomkeHnt, 1992. — Nel3; Maxmyn Cabawmit. MyammumMHuHT TYiK / Batan. —
Tomkent, 1992. — Ne13; Kommiio H. Tapux xakukatinu aiitum 3axmaru / Xank cy3u. — Tomkent, 1992, — No245;
Axmenop C. TapuXUMU3HUHT TOIMAC TaIKAKOTYUCH / V36exucron oBo3u. — TomwkeHt, 1992. — Ne248-249; Pacynos
A. Ycrosmap msunad. / TomkeHT xakukatH. — Tomkent, 1992. — Nel72; Myxamman Anu. bup napaxTauHr
MmeBaniapumu3 / Typkucron. — Tomkent, 1992. — Ne145-146; Hycparymio Atoyiuo yrnu XKymbazona. XakuKaTKarl
oM / Mabpudar. — Tomkenr, 1992. — Ne.103.

3IOcynos 1I1. Jomumos Y. Pusaes 111. ®umoxop onum / Baran. — Tomkent, 1994, — Nell; ﬁynnomeB K. OnumHuHT
omamu / Y36ekucTon amabuérn Ba cambatn. — Tomkent, 2002. — Ne35; JKa6Gopos H. ITok pyXu MUIIaTHHHT
kamouna. Cyurru xaaun kuccacu (beramm Kocumos 3amonnonniapu xotupacuna. — TomkeHT: Typor-uk6om, 2012.
-b. 231; Hycparymno Atoymio yrmu Kymbazona. Xakukatkam onuM / Mabpudar. — Tomkent, 1992. — No.103.
Typaesa V. V3bex xamuy agabuétuan ypranmmma Beramn KocnMoB TagkukoTiapuHuHr ypHH. Dmior. daH. 6.
¢anc. nok... (PhD) aucc. — Byxopo, 2022.

4Cenr bé 111. JlutepatypHsie noprpethl. Kputnueckue ouepku. — M.: XynoxkecTseHHas quteparypa, 1970.
SMopya A. Ot Montens 1o [Jparouna. — M.: Pagyra, 1983.

*Bunokyp I'.0. Buorpagus m kynrypa— M.: TocymapcTBeHHas akajeMHs XyIO0XKECTBEHHBIX Hayk, 1927;
TomameBckwuii B.B. ITymkua. — M. —JI.: U3natensctBo akagemuk Hayk CCCP, 1961; Tomamesckwmii b. B. ITymkus.
Pabora pasnbix jer. — M.: Kuura, 1990; Spomesckuit M.I'. buorpadus yueHoro kak HaykoBequeckas npodsiema. —
M.: Yenosek Hayku, 1974; Meiinax b.C. Ilymxun u pycckuit pomantusm. — M.: Uenosek Hayku, 1937; Bepecaes
B.B. )Kusas xu3nb. — M.: Pecniy6mnuka, 1999.



Y.A Medvedeva’, o‘zbek adabiyotshunosligida A.Rasulov, U.Jo‘raqulov,
B.Karimov, B.Yo‘ldoshev, D.Quronov, O.Adizova, Z.Quvonov, Z.Rahmonova®
kabi adabiyotshunos olimlarning doktorlik, nomzodlik dissertatsiyalarida,
monografiya va maqolalarida, adabiyotshunoslik hamda adabiy tanqidchilikka oid
darslik, o‘quv qo‘llanmalarida bu muammoning ayrim qirralari, tafsilotlari haqida
fikr-mulohazalar bildirilgan.

Tadqiqot mavzusining dissertatsiya bajarilgan oliy ta’lim muassasasi
ilmiy-tadqiqot ishlari rejalari bilan bog‘liqligi. Dissertatsiya Alisher Navoiy
nomidagi Toshkent davlat o‘zbek tili va adabiyoti universiteti ilmiy-tadqiqot
ishlari rejasiga muvofiq “Jahon va o°‘zbek adabiyotini qiyosiy-tipologik
o‘rganishning umumnazariy muammolari” mavzusi doirasida bajarilgan.

Tadqiqotning maqsadi adabiyotshunos Begali Qosimovning hayot yo‘li va
ilmiy faoliyatini biografik aspektda ochib berish, jadidshunoslikka qo‘shgan
hissasi, muayyan adabiy hodisaga yondashuv usullarini, badiiy asarni baholash
prinsiplari, nazariyotchi olim sifatidagi garashlarining ilmiy va amaliy mohiyatini
nazariy asoslashdan iborat.

Tadqiqotning vazifalari:

adabiyotshunoslikda biografik metodning tutgan o‘rni, nazariy funksiyalarini
aniqlash, yozuvchi, shoir, dramaturg va adabiyotshunos olim ijodiga ilmiy-
biografik yondashuv tarixini tahliliy o‘rganish orqali uning metodologik asoslarini
yoritib berish;

Begali Qosimov hayot yo‘li, ijodiy merosi, ilmiy asarlarining manbalari,
adabiyot tarixi, jadidshunoslik, adabiy tanqid, milliy mafkura va ma’naviyatga oid
asarlarini tavsiflash, tarixiylik prinsipiga ko‘ra talqin qilish, ilmiy tasnif etish;

olimning hali ilmiy muomalaga kiritilmagan qo‘lyozmalari, nashr etilgan
tadqiqotlarining qo‘lyozmalari, nashr etilgan tadqiqotlarining variantlari,
yigirmaga yaqin arab, lotin, va krill yozuvida yozilgan kundaliklarini Begali
Qosimov ilmiy fenomeni tadqiqiga jalb etish, shu asosda olim ilmiy biografiyasiga
xos nazariy kriteriylarni shakllantirish;

B.Qosimov tadqiqotchiligining badiiy-estetik, madaniy-ma’rifiy, milliy-
manaviy, ijtimoiy-tarixiy omillari negizida olim talgin yo‘liga xos ilmiy
metodologiya xususiyatlarini aniqlash, B.Qosimovga xos tahlil, talqin, tadqiq va
baholash prinsiplarini belgilash, uning o‘z ilmiy obyektlariga yondashuv usullarini
tayin etish.

"Bepeskuna C.B. [Ipo6ieMa HCTOPUKO-KYITYPHOTO KOHTEKCTA B HayuHOi Guorpadus A.C. Ilymkun. ducc... a-pa.
¢unon. mayk. — CIIt., 2010; Kopssxosa /I.}O. XKanp mucatensckoii 6norpadus B TBopuectse B. Ckotra. Jluce... 1-
pa. dunon. nayk. — Uepenoser, 2002; Jlesuna E.H. IIpo6nema 6uorpadmusma B tBopuectBe M.C. Typrenesa 1840-
1850x roxn. Mucc... n-pa. ¢pwnon. Hayk. — CIIt., 2008.

$Xypakynos Y. buorpadux meron. // Xynyncus xunsa. — Tomkent: ®an, — 2006. — B. 10-27; Pacynos A. Xosupru
¥30eK TaHKUIUWIMTHAA TaXJIWI Ba TAIKHH Myammocd. @wmon. ¢an n-pum. nwcc... aBtoped. — Tomkent, 2002;
Kapumos b. buorpaduk meron. // Pyxusar amudoocu. — Tomkent, Fadyp Fynom Homumaru HMIY, 2016. — B. 168-
172; Uynnames b. V36ek anabuérimyHocury Ba anabuii TAaHKHIYIIMIHAA yeiIy® Ba MaxopaT Myammonapu (60-70
nwuiap). Pwunon. ¢an g-pu. aucc... asroped. — Tomkenr, 2000; Kyponos M. buorpadpux wmerom. //
Anabuérmysocnukka kupuim. — Tomkent: Yiurysum, 2002; Ammsosa O. Amabuérurynoc Asus Karomos
TaJIKuKoTIapuaa onopraduk MeromHuHr ypuu. @uinon. dan. 6. daic. gox... (PhD) nucc. — Kapmm, 2018; KyBonos
3. Abnykoaup XaiuTMETOBHUHT afabuérimyHocnuk gaonustu. @uiton. dan. 6. ¢ainc. nok... (PhD) aucc. aBroped.
—Camapkana, 2020; PaxmonoBa 3. AnaOMETINYHOCTUKAA WXOIWKA WHAWBHAyALTMK Myammocu (mpod b.
CapuMcoKOB mwkoaui Mepocu muconuaa). dumnon. dan. 6. gainc. nok... (PhD) muc. — Tomkent, 2023.
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Tadqiqotning obyektini professor Begali Qosimov hayot yo‘li, ilmiy merosi,
olim shaxsiy arxivi, shu arxivda saqlanayotgan yigirmaga yaqin daftardan iborat
arab va krill yozuvidagi “Kundaliklari”, do‘stlari, shogirdlari, qarindoshlarining
olim haqidagi tadqiqot qaydlari va xotiralari tashkil qiladi.

Tadqiqotning predmetini B. Qosimov hayot yo‘li va ijodini ilmiy biografik
o‘rganish, olim ilmiy ijodining individual jihatlari, Begali Qosimovning jadid
adabiyotiga doir izlanishlari, olimning tadqiq usullari va mezonlari muammosi
doirasida tadqiq etish tashkil etadi.

Tadqiqot usullari. Dissertatsiya mavzusini yoritishda biografik, tarixiy-
qiyosiy, sotsiologik metod hamda statistik tahlil, tasnif va tasviflash usullaridan
foydalanildi.

Tadqiqotning ilmiy yangiligi quyidagilardan iborat:

biografik metodning qonuniy hodisa sifatida maydonga kelishi, uning
shakllanish omillari, adabiyotshunoslik tarixida tutgan o‘rni, ijjodkor va ilmiy asar
munosabatini tipologik yoritishdagi o‘ziga xosligi, biografik obyekt tarjimayi
holini ijtimoiy, maishiy, psixobiografik sathlarda analiz va sintez qilishdagi amaliy
natijalari, metodologik asoslari aniglangan;

professor Begali Qosimovning adabiyot tarixi, jadidshunoslik, adabiy tanqid,
milliy mustaqillik mafkurasiga doir tadgiqotlari millat va milliylik fenomeniga
ko‘ra ilmiy tavsif etilgan, ularning nazariy mohiyati tarixiylik+estetiklik
kategoriyasi asosida dalillangan;

professor Begali Qosimovning shaxsiy arxivi negizida olim biografiyasi va
ilmiy merosini psixobiografik talqin etish uchun asos bo‘ladigan arab, lotin va
kirill alifbolarida yozilgan yigirmadan ortiq kundaliklari, maktublari, rasmiy
yozishmalari ilk bor adabiyotshunos fenomenini yoritish uchun istifoda etilgan,
ayni noyob manbalarning olim ilmiy biografiyasini ochib berishdagi individual
o‘rni aniqlangan;

olim tadqiqotlariga xos badiiy-estetik, madaniy-tarixiy, falsafiy-ma’rifiy,
milliy-ma’naviy, ijtimoiy-psixologik talgin tamoyillaridan kelib chiqib, Begali
Qosimov ilmiy metodologiyasi asoslari belgilanib, buning ilmiy-adabiy jarayonga
oid individual-biografik hodisa ekanligi nazariy asoslangan.

Tadqiqotning amaliy natijalari quyidagilardan iborat:

Begali Qosimovning hayot yo‘li va ijodini ilmiy-biografik tekshirishda
biografik metod va uning tamoyillari muhim asosga egaligi hamda bu metodning
ilmiy tadqiqot va o‘quv jarayoni uchun xizmat qilishi dalillangan;

olimning ilmiy individualligi masalasi o‘rganilgan, Begali Qosimov
individualligi obyektivlik, rostgo‘ylik, qisqalik, samimiylik kabi estetik
tamoyillardan iborat ekanligi ochib berilgan;

olim ijodining milliy tarix, ijtimoiy ideal va falsafiy tafakkurning milliy
ruhiyat kontekstida talqin etilishi natijasida millat va milliylik fenomenlariga oid
ilmiy xulosalar yosh avlod ma’naviyati, ilmiy va badily tafakkurida muhim o‘rin
tutishi isbotlangan;

Begali Qosimovning davrlashtirish, alohida siymolar tadqiqiga bag‘ishlangan
ishlarining badiiy-estetik ahamiyati va o‘ziga xos jihatlari ilmiy dalillangan.



Tadqiqot natijalarining ishonchliligi muammoning aniq qo‘yilganligi,
qo‘llanilgan ilmiy usullar va nazariy ma’lumotlarni berishda aniq ilmiy manbalarga
tayanilgani, tahlilga tortilgan materiallarning ilmiy metodlar vositasida
asoslanganligi, nazariy fikr va xulosalarning amaliyotga joriy etilganligi, olingan
natijalarning vakolatli tashkilotlar tomonidan tasdiglanganligi,
adabiyotshunoslikning zamonaviy ilmiy konsepsiyalari asosida tahlil va talgin
qilinganligi bilan belgilanadi.

Tadqiqot natijalarining ilmiy va amaliy ahamiyati. Tadqiqotning ilmiy
ahamiyati shundaki, Begali Qosimov hayot yo‘li va ijodini ilmiy-biografik
o‘rganish adabiyotshunoslikdagi mazkur turdagi tadqiqotlarga doir ilmiy-nazariy
qarashlarni boyitishi bilan izohlanadi. Zero, asar ijodkorning tafakkur mahsuli
ekan, uni yaratgan shaxs va ijodga ko‘chib o‘tgan omillar badiiy tahlilda katta
natija beradi, matnning hayotiy asoslari dalillanadi. Biografik tekshirish matnning
nazarly qismlarini qulay, qiziqarli, hayotiy ochib berishi bilan xoslanadi.
Dissertatsiya natijalari asarni ilmiy tekshirish metodlariga xos ana shunday
kuzatishlarni yuzaga olib chigayotganiga ko‘ra ham muhim ahamiyatga ega.

Tadqgiqgotning amaliy ahamiyati shundaki, XX asrning ikkinchi yarmi va XXI
asr boshlari o‘zbek adabiyoti, adabiyoti nazariyasi, jadidshunoslik va adabiy
jarayon bo‘yicha tadqiqotlar uchun material bera olishi bilan ahamiyatli
hisoblanadi. Shuningdek, oliy o‘quv yurtlarining “Adabiyotshunoslikka kirish”,
“Adabiyot nazariyasi”, “Of‘zbek adabiyoti tarixi”, “Jadid adabiyoti tarixi”,
“Adabiyotshunoslik metodologiyasi” kabi fanlardan ma’ruzalar o‘qishda va amaliy
mashg‘ulotlar o‘tkazishda, darsliklar va o‘quv qo‘llanmalar yaratishda qo‘shimcha
manba bo‘lib xizmat qiladi. Ijodkor shaxsi fenomenini o‘rganish yo‘lidagi
tadqiqotchilar uchun tayyor manba vazifasini o‘taydi.

Tadqiqot natijalarining joriy qilinishi. Begali Qosimov hayot yo‘li va
jjodini ilmiy biografik o‘rganish muammosi tadqiqi bo‘yicha olingan natijalar
asosida:

biografik  metodning  maydonga  kelishi,  shakllanish  omillari,
adabiyotshunoslik tarixida tutgan o‘rni, ijodkor va ilmiy asar munosabatini
tipologik yoritishdagi o‘ziga xosligi, biografik obyekt tarjimayi holini ijtimoiy,
maishiy, psixobiografik sathlarda analiz va sintez qilishdagi amaliy natajalari,
jahon adabiyotshunosligida biografik metod va uning ilmiy-nazariy asoslari,
spetsifik xususiyatlari ochib berilgani, Begali Qosimovning umumlashtirishdagi
tahlil va talqin prinsiplarining o‘ziga xosliklarini ko‘rsatib berishiga oid ilmiy-
nazariy xulosalardan Alisher Navoiy nomidagi Toshkent davlat o‘zbek tili va
adabiyoti universitetidagi 2021-2023-yillarda bajarilgan F3-201912258 ragamli
“O‘zbek adabiyotining ko‘p tilli (o‘zbek, rus, ingliz tillarida) elektron
platformasini yaratish” mavzusidagi amaliy loyihani bajarishda foydalanilgan
(Alisher Navoiy nomidagi Toshkent davlat o‘zbek tili va adabiyoti universitetining
2024-yil 10-iyundagi 04/1-1471-son ma’lumotnoma). Natijada loyihaning ilmiy-
nazariy konsepsiyasi Begali Qosimov ilmiy ijodining individual xususiyatlarini
belgilashda, olimning jadidshunoslikka qo‘shgan hissasi tahliliga oid yangi
materiallar bilan boyitilgan;



professor Begali Qosimov adabiyot tarixi, jadidshunoslik, adabiy tanqid,
milliy mustaqillik matkurasiga doir tadqiqotlarining ilmiy tavsifi amalga
oshirilgani, o‘zbek adabiyotshunosligida biografik metod va uning ilmiy-nazariy
asoslari, spetsifik xususiyati ochib berilganligi, Begali Qosimov hayot yo‘li va
jjodini ilmiy-biografik o‘rganishda, olim ilmiy ijodining individual o‘ziga xosligini
belgilashda, olimning pedagogik ishlari ko‘lamini belgilashga oid ilmiy-nazariy
xulosalardan Alisher Navoiy nomidagi Toshkent davlat o‘zbek tili va adabiyoti
universitetida 2020-2022-yillarda bajarilgan AM-F3-201908172 ragamli “O‘zbek
tilining ta’limiy korpusini yaratish” mavzusidagi amaliy loyihani bajarishda
foydalanilgan (Alisher Navoiy nomidagi Toshkent davlat o‘zbek tili va adabiyoti
universitetining 2024-yil 4- senyabrdagi 04/1-2280-sonli ma’lumotnoma). Natijada
loyiha mazmuni adabiyotshunos hayoti va ijodiga doir ilmiy materiallar bilan
boyitilgan.

professor Begali Qosimovning shaxsiy arxivi negizida olim biografiyasi va
ilmiy merosini psixobiografik talqin etish uchun asos bo‘ladigan arab, lotin va
kirill alifbolarida yozilgan yigirmadan ortiq kundaliklari, maktublari, rasmiy
yozishmalari ilk bor adabiyotshunos fenomenini yoritish uchun istifoda etilgan
ma’lumotlardan  O‘zbekiston Milliy teleradiokompaniyasi  “O‘zbekiston”
teleradiokanali tomonidan tayyorlangan “Bedorlik” va “Adabiy jarayon” nomli
dasturlar ssenariysini tayyorlashda (O°‘zbekiston teleradiokanali DMning 2023-
2024-yillar) foydalanilgan. (04.36-733-sonli ma’lumotnoma). Natijada dasturlar
mamlakatimiz yoshlarini o‘zbek va jahon adabiyotshunosligidagi ijodkor olim
hayot yo‘li va ijodini ilmiy biografik o‘rganishga doir materiallar bilan boyitilgan.

Tadqiqot natijalarining aprobatsiyasi. Tadqiqot natijalari jami 8 ta: 6 ta
xalqgaro, 2 ta respublika ilmiy-nazariy anjumanlarida muhokamadan o‘tkazilgan.

Tadqiqot natijalarining e’lon qilinganligi. Dissertatsiya mavzusi bo‘yicha
jami 14 ta ilmiy ish e’lon qilingan, Jumladan, O‘zbekiston Respublikasi Oliy
ta’lim, fan va innovatsiyalar vazirligi huzuridagi Oliy attestatsiya komissiyasining
doktorlik dissertatsiyalari asosiy natijalarini chop etish tavsiya etilgan ilmiy
nashrlarda 6 ta ilmiy maqola, shundan, 4 tasi respublika hamda 2 tasi xorijiy
jurnallarda nashr etilgan.

Dissertatsiyaning tuzilishi va hajmi. Dissertatsiya kirish, uch bob, xulosa va
foydalanilgan adabiyotlar ro‘yxatidan iborat bo‘lib, umumiy hajmi 129 sahifani
tashkil etadi.

DISSERTATSIYANING ASOSIY MAZMUNI

Kirish qismida mavzuning dolzarbligi, zarurati, tadqiqotning magsadi,
vazifalari, obyekti, predmeti, fan va texnologiyalar rivojining ustuvor
yo‘nalishlariga mosligi, tadqiqotning ilmiy yangiligi, amaliy natijalari,
ishonchliligi, nazariy va amaliy ahamiyati, amaliyotga joriy etilishi, e’lon qilingan
ishlar va tadqiqotning tuzilishi ko‘rsatilgan.

Dissertatsiyaning birinchi bobi ‘“Adabiyotshunoslikda ilmiy-biografik
yondashuv va uning nazariy tamoyillari” deb nomlanib, 1.1 paragrafda
“Adabiyotshunos faoliyatini o ‘rganishda biografik metodning o ‘rni” masalasi
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tadqiq qilingan. Biografik metod ta’rifi hamda unga xos bo‘lgan xususiyatlar,
adabiyotshunoslikda biografik metodning o°‘rni, ma’lum ijodkor faoliyatini
o‘rganishda mazkur metod amal qiluvchi mezonlar haqida nazariy ma’lumotlar
berilgan. Jahon va o‘zbek adabiyotshunosligidagi nazariy qarashlar yoritilgan.

XIX asrning o‘rtalaridan e’tiboran adabiyotshunoslikda insonparvarlik
g‘oyalari ilmiy prinsip darajasiga ko‘tarildi. Badiiy asarni “san’atga zid qoida va
janrlar nuqtayi nazaridan tekshirmaslik” g‘oyasi yirik fransuz yozuvchisi Viktor
Gyugo tomonidan ilgari surilgan bo‘lsa, shu davr G‘arb falsafasi “har qanday ijod
namunasi muallif shaxsiyati bilan bir butunlikda o‘rganilishi lozim” degan
tamoyilni o‘rtaga tashladi. Sharl Sent-Byov, Andre Morua faoliyati amalda ayni
tamoyilning tadqiqot metodiga aylanishini ta’minladi.

Biografik metodning o‘zagi bo‘lmish “biografiya” (lot.) so‘zi — bios-hayot,
grapho-yozmoq ma’nolarini anglatsa, kengroq ma’nosida esa mo‘tabar, tabarruk,
“bitikdagi taqdir”, “umr tarixi”, “hayot™, kabi ma’nolarni ham anglatadi.

Adabiyotshunosning faoliyati va ijodini ilmiy-biografik tekshirishning asosini
biografik metod tashkil qiladi. Biografik metod adabiyotshunoslikning ilmiy
metodlaridan biri sifatida asar va tadqiqotga ijodkor shaxsi orqali kirib borishiga
ko‘ra xoslanadi. Biografik metod mustaqil, nisbatan yangi va samarali tadqiqot
usulidir. Tadqiqotchi-olim har qanday ijod namunasini uning muallifiga bog‘lab
tekshirganda, matn ortida turgan subyektni yaxshiroq his qiladi, ilmiy, badiiy
tahlilda yetarli natijaga erishadi. O‘ziga xos yaxlit tizimga ega bo‘lgan bu metodni
“...1jjodning har ganday turi (amaliy, nazariy) va har qanday shakli (fan-texnika,
san’at, siyosat, madaniyat)ga nisbatan qo‘llash mumkin™'°,

Biografik metodni faqatgina tarjimayi hol, ya’ni ijodkorning hayotini
o‘rganishdan iborat deb tushunmaslik lozim. “Ushbu metod ijodkor
biografiyasidan faqat axborot manbayi sifatida foydalanmaydi, balki bunda ijodkor
biografiyasi bir butun tizim o‘laroq, ijod mohiyatini ochishga xizmat qiladi. Bu
shunday tizimki, ichki strukturasi jihatidan ko‘plab mukammal tizimchalarni
o‘zida mujassam etadi. Shuningdek, ijodkor hayoti va faoliyati atroflicha qamrab
olinadi”!!. Biografik metodda har ganday ijod namunasini yaratgan muallif (shoir,
yozuvchi, dramaturg, olim), eng avvalo, inson sifatida o‘rganilishiga alohida
ahamiyat beriladi. Sababi, ijod mahsulida muallifning hayoti, faoliyati bilan
bog‘liq nuqtalar u yoki bu ko‘rinishda o°z aksini topadi. Badiiy asarni yaratayotgan
shaxs o‘z o‘y-kechinmalari, dunyoqarashi, vogealar, lahzalarni ijodiga olib o‘tadi.
Asarda ular yangilangan, o‘zgargan ko‘rinishda gavdalanadi. Badiiy asarni ilmiy
metodlar asosida tekshirayotgan adabiyotshunos uni yaratgan ijodkor hayoti,
faoliyati bilan bog‘lab tekshirganda, asar manbalarini topib, mazmunga yanada
chuqurroq kirib boradi va kitobxonga asar haqiqatini yuzaga olib chigadi. Shu
ma’noda biografik metod tekshirish obyekti va predmeti bo‘lgan “asar+muallif”!?
birligida keng imkoniyatlarga ega. Xususan, ijodkorning ijod laboratoriyasi

Pacysos A. Unmu rapubanu kymcab. — Tomkent: Mabnagusrt, 1998. —B. 21,

1%Kypaxynos V. Xynyzacus xunsa. — Tomkent: ®an, 2006. — b. 14.

1K o‘rsatilgan manba. — B. 12.

12A musosa O. Anabuérmyrnociukna Asus KaroMoB Tankukotiapuaa 6uorpaduk Metogsunr ypuu. dOunon. dax. 6.
¢anc. nok... (PhD) mucc. — Kapmm, 2018. — B. 13.
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atroflicha tahlil qilinadi. Asar va ijod jarayoni adib yoki olimning shaxsiyati,
ruhiy-ma’naviy holatiga bog‘lab o‘rganiladi. “Ijodkor hayotidagi ma’lum bir
vogea-hodisalar uning yozgan asarlarida qaysidir tarzda o‘z aksini topgani
biografik metod vositasida dalillanadi”'?.

Mazkur metod yordamida adabiyotshunos faoliyati o‘rganilar ekan, u
quyidagi biografik omillarga tayanadi:

1. Ljodkor biografiyasining genetik, maishiy-familyar (oila o‘tmishi, buguni
va kelajagiga doir, psixofizik (ruhiy va biologik) omillar.

2. Biografik obyektning ijtimoiy-madaniy faoliyati tizimli tahlili.

3. Biografik obyekt ta’lim olgan muhit, o‘qib o‘zlashtirgan ilmiy-adabiy
manbalar potensiali.

4. Biografik obyekt asarlari, ularda aks ilmiy nuqtayi nazar, dunyoqarash va
falsafiy tamoyillar.

Biografik metodda genetik faktor har doim yetakchi hisoblanadi. Zero,
jjodkorning o‘ziga xos jihatlari tadqiq etilar ekan, unda gen va insonning biologik
xislatlari bo‘lishi tabiiy. “Binobarin, adabiyot tarixida ijod jarayoniga ota-bobosi,
tog‘asi, umuman, biror yaqin garindoshi ta’siri ostida, aniqrog‘i, ular bilan
gondoshligi sababli kelganlar ham ko‘pchilikni tashkil etadi”!*. Dunyo adabiyotiga
ham bunday ta’sir, oilaviy mubhit natijasida yuzaga kelgan iqtidorlar anchagina.
“Bu o‘rinda Navoiyning shoir tog‘alaridan, Maxtumqulining bobosi va otasidan,
Pushkinning shoirtabiat amakisidan, Ogahiyning amakisi Munisdan va hokazo
ta’sirlanganlini eslash kifoya™!>.

B.Qosimov ham adabiyot, ilm-fan maydoniga o‘z-o°‘zidan kirib qolgan emas.
Xususan, otasi haqida ‘“She’riyatni, so‘zni, so‘z ma’nosini chaqishni yaxshi
ko‘rardilar. She’r mashq qilardilar”, deb eslaydi xotiralarda. Shuningdek,
adabiyotshunos U.Jo‘raqulov B.Qosimovning ukasi Shomurod Qosimovning
xotiralariga tayanib, Abulqosim Murodov mumtoz adabiyot qonuniyatlaridan
yaxshigina xabardor ekanligini ta’kidlaydilar va yozgan g‘azallaridan namuna
keltiradilar (Bu g‘azallarni B.Qosimov yangi imloda ko‘chirib ukalariga
tarqatganlar).

“Bizda o‘qishga, yozishga, umuman, so‘zga mehr uyg‘onishida otamning
ham, onamning ham xizmatlari katta. Otam shoirlikdan tashqari (shoirliklari
badihago‘ylik bo‘lgan), topgqirlik bilan aytiladigan so‘zlar, baytlarga mohir
bo‘lgan. Undan tashqari, sozni yaxshi ko‘rardilar. U kishi dutor chalganlarida
tinglagan odam yog‘day erib o‘tirardi. Uyimizda keyingi paytlargacha otamning
eski dutorlari saqglanib kelardi. Shu dutorni har ko‘rganimda otamning uni
qo‘llariga olib, sekin, osoyishta chala boshlashlari, undan keyin katta bir ilhom,
jazava bilan qandaydir bir kuylarni ijro etishlari ko‘z o‘ngimga keladi. Otam har
qaysimizga yog‘ochdan do‘mbira yasab bergandilar. Xullas, bizda so‘zga, sozga,
yaxshilikka mehr uyg‘otgan otam bilan onam edilar. Onam ham bitmas-tuganmas

3Ko‘rsatilgan manba. — B. 13.

“Anuzosa O. Anabuérnrynocnnkna Asus KaroMoB TankukoTiapuaa 6uorpaguk Metoauunr ypuu. ®umon. gaw. 6.
¢aic. nok... (PhD) aucc. — Kaprm, 2018. — b. 21.

Ko rsatilgan manba. — B. 21.
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xazina edilar. Ertaklarni, qo‘shiglarni yaxshi bilardilar. U kishining allalari hech
gachon esimdan chigmaydi”'® | — deb yozadi olim tarjimayi holida.

Har ganday ijodkor o‘z faniga tegishli nazariy bilimlarni puxta egallagan
bo‘lishi lozim. Bilim, harakat uning adabiyotshunoslikdagi o‘rnini belgilab beradi.
Biografik metodda ayni shu jihat yaxlit bir tizim sifatida namoyon bo‘ladi. Badiiy
asarning deyarli barcha qismi — so‘z, jumla, mavzu, g‘oya, mazmunda muallif
shaxsiyatini bildirib tursa, ilmiy ijodda adabiyotshunosning shaxsi u yaratgan
tadqiqotlardagi tekshirish usuli, tanlagan ilmiy muammosi, uslubi, fikr, xulosada
oz ifodasini topadi.

Begali Qosimov haqidagi xotiralarning aksariyatida ustozning jussasi kichik
bo‘lsa-da, unda jadidlarga xos g‘ayrat jo‘sh urib turgani eslanadi. Balki, ustozning
1jod uslubiga xos bo‘lgan muhim jihat ham ilmiy tadqiqotlarida so‘zni tejash, kam
so‘zda ko‘p ma’noni bera olish, pishig, ilmiy asoslangan jumla qurish mana shu
tabily xususiyat natijasidir. Olim o°‘z fanining haqiqiy bilimdoni, jadidlar singari
jonkuyari edi. Biografik yondashuv amal qiladigan bu omil B.Qosimov ilmiy
jjodida eng muhimi hisoblanadi. Umuman olganda, B.Qosimov nafagat jadid
adabiyoti, balki mumtoz adabiyot tarixi, adabiy jarayon kabi sohalarning yetuk
bilimdoni edi. Bu xususiyat olim yaratgan ilmiy tadqiqotlarning barchasida o‘z
aksini topgan.

1.2. paragraf “O ‘zbek adabiyotshunoslari ijodini ilmiy-biografik o ‘rganish
tarixidan” mavzusiga bag‘ishlangan. O‘zbek adabiyotshunosligida ham mazkur
tadqigot metodi o0°‘z tarixi va tadqiqot prinsiplariga ega.

G‘arbda “biografik metod” tarzida nomlangan mazkur ilmiy tadqiqot usuliga
xos tamoyillar, xususan, Alisher Navoiy tazkiralari va “holot”larida Zahiriddin
Muhammad Bobur “Boburnoma’sida, mumtoz shoirlarimiz “hasbi hollar1i” hamda
jadid adabiyotshunoslari tadqiqotlarida yaqqol kuzatiladi. Mustaqillik davri o‘zbek
adabiyotshunosligida ayni tamoyillar shakllanish bosqichiga kirdi, biroq ayrim
kamchiliklar ham kuzatiladi. Adabiyotshunos U.Jo‘raqulov bu haqgida “...Ammo,
shunga qaramasdan, biografik metodning markaziy konsepsiyalari, ilmiy-nazariy
prinsiplari, metod sifatidagi o‘ziga xos jihatlari, boshqa tadqiq metodlari, fan
sohalari bilan alogadorligi masalalarini umumlashtiruvchi metodologik tadqiqotlar
mavjud emas™’, — degan fikrni bildirsa, adabiyotshunos B.Karimov o‘zbek
adabiyotshunosligi tarixida jiddiy e’tibor berilmaganini ta’kidlaydi'®.

2000-yilga gadar biografik metodning ma’lum tamoyillari asosida Abdurauf
Fitrat, Vadud Mahmud, Otajon Hoshim, Abdurahmon Sa’diy ilmiy-adabiy
merosiga doir tadqiqotlar yaratilgan. Shuningdek, Izzat Sulton (N.Rahimjonov),
O‘tkir Hoshimov (A.Rasulov), Aziz Qayumov (O.Adizova), Bahodir Sarimsoqov
(Z.Rahmonova)lar ijodi turli aspektlarda o‘rganilgan.

Ayni tadqiqotlarda:

1. ljodkorlarning tarjimayi holini yaratish va uni ilmiy muamolaga olib
kirish masalasi. Biografik metodda “asar+muallif” birligi tadqiq qilinar ekan,
avvalo, tarjimayi holini bilish muhim hisoblanadi. Zero, ijjodkor biografiyasi uning

1%Kocumos b. Tannanran acapnap. 3-xuii. — Tomkent: Fagyp Fymom, 2022. — B. 550.
"KYpaxynos Y. Xynyncus skunsa. — Toumkent: ®an, 2006. — B. 13.
18Kapumos B. Pyxusat amud6ocu. — Tomkent: Fadyp Fymom, 2016. — B. 168.
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asarlari haqidagi dastlabki kalit vazifasini o‘taydi. Shu sabab olim-ijodkor
tarjimayi holini yaratish va uni to‘ldirish biografik metodda muhim jarayonlardan
biridir. Adabiyotshunosning o‘rganilmagan, aniqlanmagan tarjimayi holiga oid
ma’lumotlarni ilk bora ilmga olib kirish va tartiblash, ayrim o‘rinlarini to‘ldirish,
tavsiflash masalasi zarur vazifa hisoblanadi. Zeroki, har qanday tarjimayi hol oz
shaxsining dunyoqarashi va individualligidan xabar beradi.

2. Adiblar yoki adabiyotshunoslarning adabiyot va san’at to‘g risidagi
mulohazalarini tizimlashtirish. Adabiyot va san’at haqida o‘tgan asrning 10-
yillaridan boshlab turli fikr-mulohazalar bildirila boshlandi. Fikrlar xilma-xilligi bu
davr ilmiy-adabiy muhitiga xos hisoblanadi. Xususan, adabiyotshunoslikning
tamal toshini qo‘ygan Abdurauf Fitrat haqida professor U.Jo‘raqulov
“adabiyotning mohiyati, vazifasi to‘g‘risidagi garashlari 10-yillarning oxiridayoq
tugal shaklga kirgan edi”®, degan fikrni bildiradi. Buni isbot etishda olim
Fitratning “Adabiyot qoidalari”dagi “adabiyot” va “she’r” haqidagi qarashlarini
misol qilib keltiradi: “... adabiyot fikr-tuyg‘ularimizdagi to‘lqunlarni so‘zlar
vositasi bilan tasvir qilib, boshqalarda ham shu to‘lqunni yaratmoqdir”?. “She’rda
kishilarning qonini  qaynatg‘uvchi, singirlarini  o‘ynatg‘uvchi, miyasini
titratg‘uvchi, sezgisini qo‘zg‘atg‘uvchi, bir ma’noviy kuch bor™'. Olim
so‘zlarning asl mohiyatini ochish orqali Fitratning adabiyot haqidagi yaxlit
xulosasini bildiradi: “Ya’ni birinchi tezisda she’rning ichki tuzilishi, uni tashkil
etuvchi ma’naviy-ruhiy asoslar ko‘rsatilsa, ikkinchi tezisda, shular bilan
birgalikda, so‘z san’atining umumestetik vazifasi va ahamiyati haqida fikr
yuritiladi. Buning umumiy ma’nosini har ikkala fikr sintezidan kelib chigqan
mantiqiy xulosa, deb aytish mumkin. Yana buning tarkibida ijod mohiyatini
belgilovchi ratsional mag‘iz ham bor”??, tarzida ifodalaydi. Fitrat yaratilayotgan
asarlarda, xususan, she’r va adabiyotda “estetik ta’sir”, “estetik zavq” muhim
ekanligini uqtiradi.

Davr adabiy muhitida ijod qilgan adabiyotshunoslarning san’at va adabiyot
haqidagi mulohazalari ham o‘ziga xos bo‘lgan. Jumladan, 1.Yoqubov Otajon
Hoshimning adabiyot haqidagi qarashlariga to‘xtalar ekan, shunday deydi: “Olim
adabiyotni nafis san’at deb tushunadi, mumtoz adabiyotimizning badiiyatiga
alohida mehr bilan qaraydi”®. Shuningdek, “V. Mahmud adabiy tanqidiy
magqolalarida g‘oya va mazmundan ko‘ra ko‘proq san’atning nafosatiga, ya’ni
badiiyati, shakli, uslubi va tiliga e’tiborni qaratdi’?*, — deya urg‘ulaydi.

3. Adabiy meros va mumtoz adabiyotga munosabat masalasi. XX asr
boshida yashab 1jod etgan adabiyotshunos olimlarning mumtoz adabiyotga
munosabati bir qancha jihatlarda ko‘rinadi. Xususan, “Fitratning mumtoz merosga
muayyan munosabati, birinchidan, aruzga turkona yondashish prinsipi bilan

9Kypakynos V. ®UTpaTHUHT TaAKMKOTYMIMK MaxopaTu. — Tomkent: Yuusepcurer, 2003. — B. 28.

0A6aypayd Purpar. Anaduér kounanapu. — Tomkent: Yiurysun, 1995. — B. 21.

2K o‘rsatilgan manba. — B. 20.

2K ypakyno Y. GUTPATHUHT TAAKMKOTIMINK Maxopath. — TomkenT: Yansepeurer, 2003. — b. 28.

23EKy6OB N. Oraxon XomuMHUHT anabuii-tankuanid ¢aonusta. Ounon daH. HOM. aucc.... aBroped. — TomkeHT,
1993. - b. 12.

2Kapumos b. Bagyn Maxmyaaunr 20 finsuap anabuil TaHKu uuidkaara ypau. Ounon ¢ad. HoM. aucc... aBToped.
— Tomkent, 1995. - B. 9.
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bog‘liq bo‘lsa, ikkinchidan, zamon murakkabliklari bilan izohlanadigan ba’zi yon
berishlari ham, uning mumtoz merosga bo‘lgan muhabbatiga, unga ijobiy
garashiga soya sola olmagan™. Umuman, Fitrat imkon gadar adabiy merosni
asrash va ularni tanitish yo‘lidan boradi. Uning tadqiqotlarida ko‘plab mumtoz
adabiyot vakillari tadqiqot obyektiga tortilgan. Jumladan, Ahmad Yassaviy,
Alisher Navoiy, Bobur, Mashrab, Turdi, Amir Umarxon haqidagi ilmiy maqolalar
0‘z davrida muhim bosqichni boshlab bergan edi. Vadud Mahmud ham adabiy
meros masalasiga katta hurmat bilan qaragan. Behbudiyning ardoqli o‘g‘li sifatida
e’tirof etilgan olim mumtoz adabiyotimizning asosini “Islom dini va tassavuf
falsafasidan iborat ekanligini ko‘tarib chiqqan edi”?®. Navoiy haqidagi fikrlari esa
o‘sha davr uchun katta bir vogelik va jasorat edi. Vadud Mahmud Navoiyni
“buyuk shoir”, “buyuk dohiy”?’ deb ataydi.

Dissertatsiyaning ikkinchi bobi “Begali Qosimov hayot yo‘li va ilmiy
merosining manbalari” deb nomlangan bo‘lib, 2.1. paragrafda “Begali Qosimov
individual ijodkor, olim sifatida (Kundaliklar misolida)” masalasi tadqiq qilingan.
B. Qosimov ilmiy ijodi va olim shaxsiyatiga xos bo‘lgan individual xususiyatlar
tahlilga tortilgan.

B. Qosimovdagi individual yondashuvning shakllanishidagi asosiy omillar
quyidagilar:

a) subyektiv omillar:

—olimning shajarasi (ota-bobolari, ona avlodlari) va uning psixogeniologik
(ruhiy-ma’naviy xususiyatlari) omillari, taqdir yo‘li;

b) obyektiv omillar:

—olim voyaga yetgan oilaviy muhit (u bolaligidayoq xonadonida otasi
tomonidan sozga va so‘zga mehr qo‘yishi, otasining o‘zbek ziyolisiga xos tabiati,
o‘g‘lining o‘qishiga e’tibor qaratgani, ustozlari, poytaxt madaniy-ilmiy mubhitiga
kirib kelishi);

—u shakllangan ijtimoiy, ilmiy-ma’naviy muhit (B.Qosimov ilmiy
faoliyatining jadid adabiyotining bu adabiyotning ilmiy muammolarini ishlab
chiqish zarurati tug‘ilgan bir paytda boshlagani, davrning ulkan olimlaridan ta’lim
olgani va ayni muhitda shakllanib, faoliyat yuritgani);

Olim ilmiy ijodiga xos individuallik, bizningcha, uning shaxsiyatida yaqqol
ko‘rinib turadigan obyektivlilik, adolatlilik, qat’iylik, rostgo‘ylik, qisqalik,
samimiylik kabi xarakter xususiyatlaridan kelib chigadi. B. Qosimovning ilmiy
jjodidagi individuallik yana quyidagilarda namoyon bo‘ladi:

a) ilmiy muammoni aniq qo yishi va oz obyektiga nisbatan ilmiy-estetik
munosabatida;

b) mavjud ilmiy muammoga yondashuv usuli va tadqiqot tamoyillarida;

c) olim ilmiy uslubi va tahlil usulining o ‘ziga xosligi, qo‘llagan ilmiy
tushuncha va terminlarining milliyligida.

29KypaxymnoB Y. OUTpaTHHHT TaAKHKOTIWINK Maxopath. — TomkenT: Yuusepenrer, 2003. — b. 28.

2Kapumos b. Bagys Maxmyauunr 20 iunnap anaOuii TaHKu quIMKard ypau. ®uion (ad. HOM. JHcc... aBToped
—Tomxkenrt, 1995. — b. 15.

YK o‘rsatilgan manba. — B. 18.
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Begali Qosimov ijodiy individualligi uchun asos bo‘lgan manbalar fagat
yuqorida qayd etilgan jihatlar bilan belgilanmaydi. Olim bir umr o‘z faoliyati,
ruhiy-manaviy holatlarini ifodalovchi kundaliklar yuritgan. Qolaversa, Begali
Qosimovning turmush o‘rtog‘i Matluba Isoqova tomonidan yozilgan (nashrga
tayyorlangan, ammo hali chop etilmagan) xotira kitoblarida keltirilgan vogealar,
olim ruhiy olamini tasvirlovchi xatlar, maishiy turmush faktlari, ham muammo
mohiyatini ochishda qo°‘l keladi.

B.Qosimov “Kundaliklar’i, asosan, uch turga bo‘linadi:

1. Olim ilmiy faoliyatining ma’lum davrga doir, xos xususiyatlarini aks
ettiruvchi “Kundaliklar”.

2. Begali Qosimovning ruhiy, ma’naviy, maishiy hayoti va o‘ta shaxsiy
holatlari aks etgan “Kundaliklar”.

3. Matluba Isoqova kitobidagi xotira, maktublar va turli dalillar talqini.

B.Qosimovning birinchi turdagi kundaliklari tizimli tartibga asoslanmagan.
Olim, asosan, eng qiziqarli ma’lumotlarni, manbalardagi qimmatli fikrlarni yozib
borgan. Shu ma’noda ularning hajmi katta, lekin bir daftar doirasida emas, turli xil
tarzda gayd etib borilgan. Bu xotiralardagi asosiy e’tibor, sof ilmiylikka qaratilgan
bo‘lib, adabiy figuralar, xususan, Ajziy, Mirmuhsin Shermuhamedov va Abdulla
Avloniy haqidagi ma’lumotlar ko‘p uchraydi. Daftarlarda olim o‘sha davr
matbuotida e’lon qilingan va o‘zi uchun qiziqarli bo‘lgan ma’lumotlarni yozib
goldirgan. Masalan, olim Fitratning Mirmuhsinga bag‘ishlangan she’ri
“Ovunchog™ni eski o‘zbek yozuvida qayd etib ketgan. Ma’lumotlarda mazkur
she’r Mirmuhsinga bag‘ishlangani aytiladi. Begali Qosimovning xotiralaridan ayon
bo‘ladiki, olim bu she’rni o‘sha davr matbuotidan olib qayd qilgan, sababi, she’r
oxirida Ne71 ragami ko‘ramiz. Olimning birinchi manbalarga munosabati o°ziga
xosligini aytgan holda, bu she’r ham katta ehtimol bilan o‘sha davr matbuotidan
ko‘chirib olingan deyish mumkin.

B. Qosimovning yana bir turdagi kundaliklari ham borki, bular eski o‘zbek
yozuvida yozilib, tartibli ravishda qayd etib o‘tilgan xotiralar hisoblanadi. [lmiy
jjoddan farqli ravishda olim kundaliklarida xotiralarini yozar ekan, o‘z ruhiy
olamiga yaqin bir suhbatdosh izlagan. Ikkinchi turdagi “Kundaliklar” to‘liq arab
alifbosida bitilgan. “Kundaliklar’ning ayni yozuvda olib borilganligidan ham
anglash mumkinki, olim ularni maxfiy saqlashni istagan. Bu esa olim tabiati va
jjodiy prinsiplarining o‘ziga xosligini ko‘rsatadi. Olim farzandlarining
xotirlashicha, B. Qosimovning ayoli Matluba Isoqova eski o‘zbek yozuvini
o‘qishni o‘rganib, yoshi ancha ulg‘aygandagina bu kundaliklarni o‘qigan.

Bobning 2.2. paragrafi “Begali Qosimov — jadidshunos’ masalasi tadqiqiga
bag‘ishlangan. Olimning jadidshunoslikka bag‘ishlangan tadqiqotlari ko‘lami,
yo‘nalishlari, ilmiy ahamiyati tahliliga e’tibor qaratilgan.

B.Qosimov adabiyotshunoslikning barcha yo‘nalishlari bo‘yicha izlanishlar
olib borgan serqirra olimdir. Olim ko‘p yillik faoliyati davomida manbashunos,
mumtoz va zamonaviy adabiyot, adabiy jarayon muammolari haqida ilmiy
tadqgiqotlar olib borgan bo‘lsa-da, jadid adabiyoti va jadidchilik harakatining
o‘rganilishiga katta hissa qo‘shgan hamda dunyoda e’tirof etilgan olimlardan biri
edi.
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Olimning “Mirmuhsin Shermuhamedov”, “Izlay-izlay topganim”, “Isyonkor
qalb”, “Salom kelajak”, “Ma’rifat darg‘alari”, “Salom kelajak” “Ismoilbek
Gasprali”, “Maslakdoshlar”, “Milliy uyg‘onish: jasorat, ma’rifat, fidoyilik”,
“Milliy uyg‘onish”, “Uyg‘ongan millat ma’rifati” kabi tadqiqotlari fanda muhim
qimmatga ega tadqiqotlardir.

Olimning jadidchilik va jadid adabiyotini o‘rganishga bo‘lgan ishtiyoqi
talabalik yillaridan boshlab shakllana boshladi. B. Qosimovning jadidlarga bo‘lgan
muhabbati uning butun gqalbi, ruhiyatini bolalik kezlaridanoq egallagan edi.
Chunonchi, olim haqida o‘qiymiz: “Aslida, Begali Qosimov o°zining butun vujudi,
fikriy olami, salohiyati, e’tiqodi, intilishlari, talabchanligi, rostgo‘yligi, va’daga
vafo qilishi, millatparvarligi bilan chindan ham jadid edi! Aytish mumkinki, u
tabiatan jadid bo‘lib tug‘ilgan edi, universitet va hayot saboglari uni yana ham
chiniqtirdi, toblantirdi”*®. Olim o‘zining tarjimayi holi va boshqa bir gancha ilmiy
ishlarida jadidchilik va jadid adabiyotiga bo‘lgan so‘nmas muhabbatini shunday
xotirlaydi: “Aynigsa, kommunistik diktatura sharoitiga qaramay, jadidchilikka
mehr uyg‘otgan professor G‘ulom Karimov nomini alohida ehtirom bilan tilga
olaman. Sababi, taqdirni qarangki, aynan talabalik yillarida “Siddiqiyning adabiy
merosi”? mavzusida diplom ishi qilib berilishi va o‘zining tabiatiga xos bo‘lgan
jadidona xarakterlarning samarasi sifatida butun ilmiy faoliyati shu sohaga
bog‘landi.

Olim jadidchilik harakatini kompleks tadqiq qilar ekan, quyidagi jihatlariga
e’tibor garatdi:

1. Jadid istilohi hamda harakatning xarakterini belgiladi. Jadidchilik
ijtimo1y harakat ekan, uning negizida jadid so‘zi turadi. Olim bu so‘zning ma’nosi
“yangi” bo‘lsa-da, u faqatgina “yangi” yoki “yangilik tarafdori” emas, aslida,
jadidning negizida “yangi tafakkur”, “yangi inson”, “yangi avlod” singari keng
ma’nolar bildirishini ta’kidlab o‘tadi. O°zini “jadid” hisoblagan har bir insondan
shu uch jihatni qidiradi va o‘zi tadqiq etgan jadid-ijjodkorlarda shu jihatlar
mujassam bo‘lganiga guvoh bo‘ladi. Jadid istilohining kirib kelishi Ismoilbek va
uning yangi maktabi bilan bog‘ligligini ta’kidlaydi.

“... 1884 sanasi Boqchasaroyda bir maktab [n]i usuli jadid [g] a qo‘ymish
edim™°, Istilohning ma’nosi fagat maktab bilan cheklanmagani yaxshi ma’lum.

2. Uning adabiygina emas, ijtimoiy harakat ekanligini ilmiy isbotladi.

Ma’lumki, jadidchilik Turkistonda XIX asr oxirida maydonga keldi. XX
asrning boshlarida shakllanib yuqori bosqichga ko‘tarildi. Ayni paytda uningdek
xilma-xil baho va talginga sazovor bo‘lgan ikkinchi bir hodisani topish qiyin.
Ammo o‘zining paydo bo‘lish, shakllanish va taraqqiyot bosqichida unga turli xil
munosabatda bo‘lgan kishilar ham oz emas edi. Jumladan, Akmal Ikromov
jadidchilik haqida “Jadidizmning burjua ideologiyasi savdo burjuaziyasi
ideologiyasidir. Uning bizga hech bir daxli yo‘q, negaki u oktyabrning bir

BCyurru xanun kuccacu (Beramm KocumoB 3amomjonuiap xotupacuaa). TYIIOBYM Ba Haupra TaiiépiaoBuuiap
V3ok XKypakynos, Annba Kocumona, Hloxpyx Kocumos. — Tomkent: Typon-ukooin, 2012. — b. 184.

PKocumos b. Macnaknonap. — bexOyamii, Axsuii, ®utpar. — Tomkent: lapk, 1994. — B. 40.
30KocumoB B. Mummmii yitronumr sxacopar, Mmaspudar, punoinmmk. — Tomkent: Mabnasusr, 2002. — B. 5.
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tomonida, biz esa ikkinchi tomonida turamiz™!, — deb ta’kidlaydi. Yuqorida
aytilganidek, harakat haqida xilma-xil baho va qarashlar mustagqillik yillarigacha
turlicha bo‘lib qolaverdi. B.Qosimov tadqiqotchiligining o‘ziga xos xususiyatidan
biri — bu olimning “Biron bir voqgelik va hodisa haqida yaxlit tasavvurga ega
bo‘lish uchun gapni sal oldinroqdan boshlash kerak”, — degan so‘zlaridir. Olimning
har bir ishida ilmiy tadqiqotga yo‘naltirilgan shu kabi jumlalarni o‘qish mumkin.
B. Qosimov jadidchilik haqidagi tasavvur shakllanishi uchun gapni oldinroqdan
boshlab, harakatning o‘lkamizdagi ishtirokchilarini kuzatish orqali munosabat
bildiradi.

Shu o‘rinda olimning Abdulla Avloniy “tarjimayi holi”’dagi “shul zamonlar
yerli xalqglar orasida eskilik-yangilik janjali boshlandi. Gazit o‘quvchilarni mullalar
jadidchi nomi bilan atar edilar™?, — degan fikrlarini keltirib o‘tmoq joizdir. Olim
fikrlarini Turkiston viloyati gazeti va Munavvar Qorining so‘zlari bilan davom
ettirib, isbot etdi. B. Qosimovning jadidchilikka bergan ta’rifi asosli va xolis
ta’riflardan biri hisoblanadi. Chunki, olim jadidchilik fagatgina ma’rifatparvarlik
emas, balki negizida mustaqillik bo‘lgan ijtimoiy-siyosiy masalalarni qamrab
olgan ijtimoiy harakat deb ta’kidlaydi va quyidagicha ta’rif beradi: “Jadidchilik
ogqim emas, harakat. Ijtimoiy-siyosiy, ma’rifiy harakat. Yaqingacha ham u faqat
ma’rifatchilik harakati deb kelindi. Bu ataylab qilingan edi. Magsad
jadidchilikning doirasini toraytirish sotsialistik-kommunistik mafkuradan boshqasi
keng xalq ongini qamrab olishi egallashi mumkin emas edi, degan soxta
tushunchaning asorati edi”*. Aslida ham, jadidchilik jamiyatning barcha
gatlamlarini jalb qgila oldi, uyg‘onish mafkurasi bo‘lib xizmat qildi.

3. Harakatning o ‘rganilishi. B. Qosimov jadidshunos olim sifatida
harakatning o‘rganilishini, ya’ni jadidshunoslik bosib o‘tgan yo‘lni quyidagi
bosqichlarga bo‘lib tasnif etadi:

1) 1900-1925; 2) 1925-1938; 3) 1938-1956; 4) 1956-1985; 5) 1985-1991;
6) 1991 dan keyingi davr.

4. Davr adabiyotining o ‘rganilishiga doir. Jadidchilikning ruhi va
mazmunini o‘zida to‘lig namoyon etgan jadid adabiyoti milliy ong va sezim
taraqqiyotida beqiyos rol o‘ynaydi. Ana shu adabiyotning eng yorqin voqeliklarini
Begali Qosimov tadqiq etdi. Olim o°‘z tadqiqotlarida Ismoil Gasprinskiy,
Mahmudxo‘ja Behbudiy, Abdurauf Fitrat, Mirmuhsin Shermuhamedov-Fikriy,
Siddiqiy Ajziy, Nozimaxonim kabilar hayot yo‘li va ijodini keng miqyosda
komleks holda tadqiq qildi.

“Begali Qosimov tadqiqotchiligining ijtimoiy-estetik, ilmiy-nazariy
xususiyatlari” nomli uchinchi bobning 3.1 paragrafda “Badiiy adabiyotning milliy
estetik tamoyili asosida o ‘rganilishi, davrlashtirish alohida siymolar tadqiqi”
masalasi tadqiq qilingan. Xususan, badily adabiyotning milliy estetik tamoyil
asosida o‘rganilishi, adabiyot tarixini davrlashtirish masalasi hamda mazkur
davrlashtirishga B. Qosimovning pozitsiyasi, olim tadqiqotlarida alohida siymolar
tadqiqi tahlil qgilingan.

3IMuumuit yitronum Ba y30ek anabuétu Macananapu. — Tomkent: Yuusepeuret, 1993. — B. 12.
32KocumoB b. Musuii yiironumn xacopar, Mmabpudar, gpunoiinnuk. — Tomkent: Mabuasust, 2002. — B. 6.
$Ko‘rsatilgan manba. — B. 6.
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Davrlashtirish o‘sha millat adabiyotining tarixiy taraqqiyot bosqichlarini
belgilamoq demakdir. Taraqqiyot bosqichlarini belgilamoq esa, xos jihatlarini
aniqlamoqdir. Bular esa, o‘z navbatida, uni o‘rganish va o‘rgatishning asosiy
omillarini tashkil etadi. Har bir millat borki, o‘z adabiyotining shakllanishida
ma’lum bir bosqichni bosib o‘tgan, xuddi shunday o‘zbek adabiyoti ham uzoq
tarixga ega. O‘zbek adabiyotini davrlashtirish ayni adabiyotshunoslik fani
shakllanishi bilan birga amalga oshirila boshlandi. XX asrning birinchi choragida
Fitrat va undan keyin yashagan ko‘plab olimlar davrlashtirish masalasiga
munosabat bildirgan. Mustamlaka davlat o‘laroq davrlashtirish jarayoni turkiy
xalglar adabiyoti, rus adabiyoti hamda ruslarning ijtimoiy hayotidagi vogeliklar
bilan birga amalga oshirilgan.

Adabiyotshunos B. Qosimov xalgaro turkologiya kongressidagi nutqida
yolg‘iz o‘zbek adabiyoti emas, balki sobiq sovet “saltanati” doirasidagi barcha
milliy adabiyotlar uchun xos bo‘lgan XX asr uchun quyidagi davrlashtirish
masalasini o‘rtaga tashlaydi:

1. Milliy uyg‘onish davri adabiyoti (1900-1929-yillar).

2. Sotsialistik realizm adabiyoti (1930-1950-yillar.

3. Yangi Uyg‘onish va mustagqillik uchun kurash davri adabiyoti (1960-1990-
yillar).

4. Mustaqillik davri adabiyoti (1991-yildan keyin).

Ayni davrlashtirish mutlaqglikka da’vo qgilmaydi. Ammo ta’kidlash kerakki,
mazkur davrlashtirishda ma’lum davr adabiyotining xos belgilari o‘z ifodasini
topgan.

Olim 1992-yil Rahmon Qo‘chqor bilan suhbatda 130 yillik tarixni, ya’ni
mustamlaka davri adabiyotini quyidagicha davrlashtirgan. Bu 1865-1991-yillarni
0‘z ichiga oladi.

1. Ilk istilo davri adabiyoti (1865-1905-y).

2. Uyg‘onish davri adabiyoti (1905-1929-y).

3. Qatag‘onlar davri adabiyoti (1929-1956-y).

4. Turg‘unlik davri adabiyoti (1956-1991-y).

Begali Qosimov badily adabiyotning milliy-estetik tamoyil asosida
o‘rganilishi borasida o‘z pozitsiyasiga ega. Olim milliy estetik tamoyil asosida
ilmiy xulosalar chigarishda Vatan, millat va milliylik kabi tushunchalarni asosiy
vosita sifatida tanlaydi va qolgan barcha narsalar millat va milliylik kabi
tushunchalarga bog‘lanadi. B. Qosimovning fikricha, har ganday adabiy hodisalar
faqat millat va milliylik uchun xizmat qilmog‘i kerak. Shu sabab B. Qosimov
tadqiqotlarida millat, milliylik kabi fenomenlar chuqur tahlil qilingan, hamda tahlil
qilingan, bu fenomenlarni barchaga birdek tushuntirishga harakat qilgan.

Olim millat so‘zining tarixiy ildizlariga Qur’oni Karimga murojaat etish
orqali fikr bildiradi. “...Va agar bunga to‘xtash lozim bo‘lsa, gapni “Qur’oni
karim”dan boshlamoq kerak bo‘ladi. Masalan, “Qur’oni karim”da bu so‘z 11
surada 14 oyatda uchraydi. Jumladan, 2 (Bagara), 12 (Yusuf), 7 (Arof) suralarining
har birida 2 martadan tilga olinadi. Va ularning yettitasida “Millati Ibrohima”
shaklida keladi va ma’lum bo‘lganidek, din, shariat, mazhab ma’nolarini anglatadi.
Qolgan yetti o‘rinda hazrati Ibrohim tilga olinmasa-da, ahli tavhid va ahli
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mushrikni ajratish uchun ishlatiladiki, bu ham din-mazhab doirasida qolganini
ko‘rsatadi”.>* Begali Qosimov Qur’oni Karimdagi millat so‘zini din, shariat,
mazhab kabi ma’nolarda qo‘llanganini ta’kidlab o‘tadi. Alisher Navoiy asarlarida
ham millat so‘zi shu kabi ma’nolarda qo‘llangan. Begali Qosimov bu masalani
Alisher Navoiyning nasriy va nazmiy asarlari misolida tushuntirib beradi. “Alisher
Navoiy ham “millat” atamasini deyarli shu doirada qo‘llaydi. Chunonchi, Iso
alayhis-salom osmondin ingay, dag‘i dajjolni halok qilib, soyir milal ahlin xotimai
nubuvva millatig‘a dalolat qilg‘ay”. B. Qosimov Navoiyning har bir asarida
millat so‘zining qo‘llanilishini chuqur tahlil etadi. Yana bir misol keltirish orqali
fikrni davom ettirsak: “Yana: “... va’da budurkim, olam inqirozig‘achakim, millat
va shariat siroti mustaqim bo‘lg‘usidur, bu toifakim, valoyat va karomat ahlidurlar
va xaloyiqg‘a irshod va ahdo qilurlar, muborak zotlarning barakoti bu millat
boshidan kam bo‘lmag‘ay’®. Olimning fikricha, Navoiy lirikasida qo‘llangan
millat so‘zi, tasavvufiy mazmunga xizmat qiladi. Millat atamasining xalq va millat
ma’nolarida qo‘llanishi ham Navoiy asarlarida uchraydi. “Emdi bilkim buhurekim,
ba’zining tarkibi-la hosil bo‘lur, o‘n to‘qquzdur, ba’zi arabga maxsus va ba’zi
ajamqga maxsus va ba’zi mushtarak va turk shuarosiga millati iste’molidin hech
gaysi bu vaqtqa degincha maxsus emas ermish...”’. Begali Qoimov Navoiy
asarlaridagi millat tushunchasining ishlatilishi borasida quyidagi uchta xulosaga
keladi.

1. “Millat” atamasi Navoiy 1jodiy merosining barcha janrlarida uchraydi.

2. Shoir bu atamaga aksariyat an’anaviy ma’no yuklaydi, undan din — mazhab
tushunchalarini anglatish uchun foydalanadi. Lekin ayni paytda, bir qator
o‘rinlarda, xususan, uning ilmiy ishlarida, zamondoshlari haqidagi xotiralarida
ushbu istiloh, etnik tushuncha sifatida ishlatilgan.

3. “Millat” atamasiga bunday ma’no berish, ya’ni uning mazmunini bugungi
tushuncha tomonga boshlash Navoiygacha bo‘lgan adabiyotimiz namunalarida
uchramaydi.

Olimning alohida siymolarga bag‘ishlangan tadqiqotlarini quyidagicha
tasniflash mumkin:

1. Turkiy yozma adabiyotning ilk vakillari ijjodi o‘rganilgan tadqiqotlar.

2. Mumtoz adabiyotimizning yirik vakillari ijjodiga doir izlanishlar.

3. Jadid adabiyoti namoyondalari ijodi tadqiqi.

4. Zamonaviy o‘zbek nasri, she’riyatining o‘rganilishi.

B.Qosimov jadid adabiyoti namoyondalari ijodini quyidagi ishlarida
o‘rganadi.

1. Diplom va nomzodlik ishida.

2. Alohida asarlarida.

3. Matnshunoslik ishlarida.

4. Qomuslar, ilmiy to‘plamlar, jurnal va gazetalarda bosilgan maqolalar.

Bu kabi ishlar 4 turga bo‘linadi. Bular:

3Kocumos b. Vitronran musiar maspugaru. — Tomkent: Mabaasusr, 2011. — B. 101.
¥Kocumos b. Vitronran musiar maspugaru. — Tomkent: Mabaasusr, 2011, — B. 102.
3K o‘rsatilgan manba. — B.102.
37K o‘rsatilgan manba. — B.103.
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1. Qomus magqolalari.

2. Ilmiy to‘plamdagi maqolalar.

3. Jurnal magqolalari.

4. Gazeta maqolalari va shu kabilarda e’lon qilingan har bir ishida olim
alohida siymolar hayot yo‘li, ijjodi va faoliyati hagida batafsil ma’lumotlarni berib
o‘tadi.

Ushbu bobning 3.2. paragrafda “Qosimovcha tahlil, talgin va umumlashtirish
prinsiplari” masalasi tadqiq qilingan. Olimning tasniflash, umumlashtirish, tahlil
va talqin prinsiplaridagi o‘ziga xos xususiyatlar tahlilga tortilgan.

Begali Qosimov tadqiqotlarida, asosiy tahlil usullari sifatida sotsiologik,
biografik, qiyosiy-tarixiy kabi tahlil usullarini belgilash o‘rinli. Olim mana shu
tahlil usullari asosida kompleks tadqiqotlar yaratdi. Qolaversa, tarixiylik prinsipi
olim tadqgiqotlarining mohiyatida yotuvchi ustuvor tamoyil hisoblanadi.

Sotsiologik tahlil usulining eng asosiy xususiyatlaridan biri — “Bu metod
negizida badiiy adabiyotga ijtimoiy hodisa sifatida qarash yetakchilik qilishi,
adabiyotni bu metod vositasida tadqiq etishda, asosan, jamiyatdagi ijtimoiy
hodisalarni, madaniy muhit, adabiy-tarixiy shart-sharoitni inobatga olish hollari
muhim sanaladi’*®. Sotsiologik tahlilning olim tadgiqotlari uchun muhim ahamiyat
kasb etishi uning jadidshunoslik faoliyati bilan bog‘liq holda yuzaga chiqadi.
Fikrning isboti sifatida quyidagi misollarni keltirib o‘tish magsadga muvofiq.

Xususan, olimning To‘lagan Xo‘jamyorov Tavallo haqidagi tadqiqotlarida
ijtimoiy hodisani yetakchi unsurlardan biri sifatida garaydi. B.Qosimov yozadi:
“Tavallo Vatan mavzuyiga alohida e’tibor beradi. She’rlaridan biri “Suyukli Vatan
haginda” deb nomlanadi™®®. Tavallo Vatan va millat tushunchalarini muqaddas
bilgan, or-nomusli shoir bo‘lganligini olim yaxshi his qiladi. Tavallo she’rlarining
mavzusi vatan va uning taqdiri, shu vatanda yashovchilarning qismati ekanligini
aytib o‘tadi. Tavallo nafaqat, millat taqdiri bilan, shuningdek, butun musulmon
dunyosi, xususan, turkiy xalglar qismatiga ham befarq emas edi. Uning bir she’rida
shunday misralarni o‘qiymiz. She’r “Qars mamlakatida falokatzada musulmon
qardoshlar haqida” deb nomlangan. Ushbu she’r shunday boshlanadi:

“Ko ‘rasiz, Turon eli, Qarsda musulmonlardir,
Rahm eting holina sizlar, gardoshlardir... .

She’rda ko‘rish mumkinki, falokatga uchragan Qars musulmonlari haqida
so‘z bormoqda. She’rda Tavallo Turon so‘zini ham keltirib o‘tgan. Shoir ijodida
bu so‘z ko‘p uchraydi. Mazkur she’r Turkiyaning shu nomdagi viloyatida yer
gimirlashi munosabati bilan musulmon ahliga atab yozilgan bo‘lib, uning davomi
quyidagicha:

“Yordam etmak kuni yetti siza, Turon ahli,

Bu falokatzadalar, tuhmata qurbonlardir ™.

3¥Kapumos b. AnabuéTinyHocnuk Merogonoruscu. — Tomkent: Myxappup, 2011. — B. 30.

3¥Kocumos b. Muuit yiironum sxacopart, Mmabpudar, pupoiiniuk. — Toukent: Mabuasust, 2002, — B. 315,
“0Beramm Kocumog Ba Gomikanap. Mumnuit yitrouumn naspu y36ex anadbuétu. — Tomkent: Masnasusr, 2004, — b.
202.

4K o‘rsatilgan manba. — B. 202.
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Ko‘rinadiki, mazkur misralarda ham shoir bevosita Turon ahliga murojaat
qiladi. Nega Turon so‘zini takror qo‘llamoqda? Begali Qosimovning
ta’kidlashicha, aynan quyidagilar sabab shoir Turon so‘ziga alohida e’tibor
qaratmoqda. “Turon” turkistonliklarga qadim sha’n-shavkatni eslatib turardi,
dunyoni o‘z mulkiday idora etgan buyuk bobolarning “urho”sini eshittirganday
bo‘lardi. Bu ham bir usul. Ikkinchidan, shoir ularning “qardosh”ligiga urg‘u
bermoqda. Bu gardoshlik shunchaki din qardoshligi emas, til qardoshligiga ham
shama’ bor. U yerda turklar yashaydilar”*?. Tavallo she’rlarining asosiy mavzusi
vatan haqida ekan, u vatanini har doim jonidan ortiq ko‘radi. Hatto, uning har
sohada ortda qolishi shoirni iztirobga soladi.

“Desam, dunyoda bizdek ortda qolg ‘on bormu millatdan,
Bu Turkiston elidin tobmadim igror, yo x, yo x, yo x .

“Jahon ayvonida” deb nomlangan she’rida shoir Turkiston elining odamlari
ahvolidan afsus qiladi. Tavallo Turkiston, Turon, va Movarounnahr kabi joy
nomlarini vatan so‘zi bilan birga qo‘llaydi. Ya’ni vatanni Turon, Turkiston kabi
shaklda anglash ham ko‘p uchraydi:

“Bahora do ‘ndi Turkiston, ochildi g ‘unchalar xandon,
Yuring bog ‘larda, ey yoron, bu davronlar g ‘animatdur
(“Navro‘zlik haqginda” she’ridan)

44

Y oki:
“Shuncha Turkiston elinda nodon ahli ko ‘b vale,
Nosih o ‘Imaz ersalar, aqli rasolardin nasud?!”*.
(“Xalqg‘a foydasi tegmaganlar haqinda” she’ridan)

Movarounnahr so‘zi ham shoir ijodida vatanni anglash mazmunida keladi:

“Movarounnahrdur tarixda bizlarga Vatan,

Arzig ‘ay bizlar sanga xizmatda bo ‘Isak, jonu tan.

Ey Vatan, ezgu Vatan, avf ayla, gadring bilmaduk,
Emdi bilduk, bosh ko ‘tarduk, ko ‘rki, bizlar uyqudan .

Begali Qosimov shoir ijodiga xos bo‘lgan jihatlarni tahlil gilar ekan, bu o‘z
navbatida sotsiologik metod amal giluvchi qonuniyatlar asosida mulohaza yuritadi.

“Kech gunohini Tavalloni, Vatan, ezgu Vatan.
Bildi asling, qildi vasfing, bu vatandandur badan ¥,

Shoirning mazkur misralarini keltirgan olim vatan haqida quyidagicha
mulohaza yuritadi: “Boshgacha aytganda, Vatan va uning sarhadlari bizning
badanimiz kabi tan-u jonimizga tutashdir. Vatanga daxl, tanga daxldir, jonga
daxldir. U shu gadar tan bilan jonga qo‘shilib ketgan. Uchinchidan, Vatan o‘lik
jism emas, jonlik tandir. Va u ushbu tuprogda yashovchi har bir vatandosh tan-u
joniga payvasta bo‘lmog‘i lozim™3. Bu davr adabiyotining deyarli barcha

42Beramu Kocumos Ba 6omkanap. Munii yirOHUII 1aBpH y30ek agabuétn. — Tomkent: MabHausat, 2004. — B.
203.

#3Ko‘rsatilgan manba. — B. 203.

#Ko‘rsatilgan manba. — B. 204.

#Ko‘rsatilgan manba. — B. 204.

6K o‘rsatilgan manba. — B. 204.

47K o‘rsatilgan manba. — B. 204.

48KocumoB B. Mummii yiironumr sxacopar, maspudar, punoinnmk. — Tomkent: Mabnasusr, 2002. — B. 318.
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vakillariga tegishli bo‘lgan bir xususiyat bor. Bu ham bo‘lsa, millat va vatanga
xizmat qilish, unda o‘zidan hisob so‘rash, ya’ni men vatan, millatim uchun nima
qildim, degan so‘rogning mavjudligi. Tavallo adabiyotimiz tarixida ko‘proq 10-
yillardagi millatni erk va adolat uyg‘otgan jo‘shqin, ehtirosli she’rlari bilan qoldi.
Bu she’rlar yangi o‘zbek she’riyatining maydonga kelishida muhim bir bosqich
bo‘lib tarixga kirdi. Xususan, Cho‘lpon she’riyatining yuzaga chiqishida ma’naviy
omillardan bo‘ldi. Oybekning shoir she’rlarini alohida bir samimiyat bilan esga
olishi sababi shundan.

XULOSA

Har ganday ijod namunasini biografik o‘rganish ayni ijod mohiyatiga
chuqurroq kirib borish imkonini beradi. Biografik yondashuv an’anaviy, qadimiy
bo‘lishi bilan birgan dinamik xarakter kasb etuvchi, davrlar osha rivojlanib
boruvchi metoddir. Odam, olim, adab va uning tadqiqotchisi mavjud ekan bunday
yondashuvga ehtiyoj bo‘laveradi. Dissertatsiyamiz obyekti professor Begali
Qosimov ilmiy merosini ilmiy-biografik tadqiq etar ekanmiz, tadqiqotimiz
natijasida quyidagi xulosalar chiqardik:

1. Jahon adabiyotshunosligida qonuniy hodisa hisoblangan biografik metod
adabiyotshunos hayot yo‘li va ijodini ilmiy-biografik jihatdan tekshirishda muhim.
Mazkur tekshirish usuli muayyan ijodkor hayot yo‘li va ijodini yaxlit holda tadqiq
qilish imkonini beradi. Xususan, Begali Qosimov hayot yo‘li, ijjodi va faoliyatini
belgilashda biografik metodning o‘rni gat’iy hisoblanadi.

2. O‘zbek adabiyotshunosligida ham mazkur tadqiqot metodi o‘z tarixi,
vakillari va tadqiq prinsiplariga ega. G‘arbda “biografik metod” tarzida nomlangan
mazkur ilmiy tadqiqot usuliga xos tamoyillar tarixan Alisher Navoiy tazkiralari va
“holot”larida, Zahiriddin Muhammad Bobur “Boburnoma”sida, boshqa mumtoz
shoirlarimiz “xasbi hol”lari hamda jadid adabiyotshunoslari tadqiqotlarida ham
yaqqol kuzatiladi.

3. Begali Qosimovning adabiyotga, ijodga qiziqishiga, eng avvalo, u voyaga
yetgan oilaviy muhit (bolaligidayoq xonadonlarida sozga, so‘zga mehrning
beqiyosligi, otasining o‘zbek ziyolisiga xo0s, so‘zni chuqur tushunganligi,
o‘g‘lining o‘qishiga e’tibor garatgani, ustozlari poytaxt ilmiy muhitiga kirib
kelishiga ko‘maklashgani) ijobiy turtki bergan.

4. Professor Begali Qosimov poytaxt ilmiy mubhitidagi eng kuchli olimlar
jamoasida tahsil olgani, o‘qishni yakunlagandan so‘ng xuddi shu jamoada ish
boshlagani ham uning 1jodiy individualligini shakllantirgan muhim omillardan biri
hisoblanadi. Olim O‘zbekiston Milliy universitetida ish boshlagan yillari ushbu ilm
dargohida ilm fidoyilari G‘ulom Karimov, Ozod Sharafiddinov, Matyoqub
Qo‘shjonov, Laziz Qayumov kabi o‘z fanining fidoyilari faoliyat olib borishardi.
Ana shunday yirik olimlar bilan bir dargohda ishlashi, ular bilan hamsuhbat bo‘lib,
ilmiy maslahatlar olishi Begali Qosimovning yirik olim bo‘lib yetishishida muhim
ahamiyatga ega.

5. Begali Qosimovning kundaliklari tahlil gilinar ekan, ular uch turga ko‘ra
tasniflanadi. Birinchi turdagi kundaliklar hajman katta bo‘lib, ulardagi asosiy
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xususiyat ilmiylik hisoblanadi. Olim oz ilmiy faoliyati davomida eng qimmatli
ma’lumotlarni yozib borgan. Ikkinchi tur kundaliklar esa ilmiylikdan farq qilib,
Begali Qosimovning ruhiy, ma’naviy, maishiy hayoti va o‘ta shaxsiy holatlari aks
etgani bilan xarakterlanadi. Uchinchi tur Matluba Isoqova kitobidagi xotira,
maktublarlardan iborat bo‘lib, olim kundaliklari krill va arab yozuvida yozilgan.

6. Begali Qosimov jadidchilik harakatini kompleks tarzda tekshirar ekan
ishlarida jadidchilikning paydo bo‘lishi, harakatning magsadi va mohiyati,
xarakteri va xususiyatlari harakatning faqat adabiygina emas, balki ijtimoiy
ekanligini, uning uyg‘onish mafkurasi bo‘lib, xizmat qilishini sof ilmiy uslubda
ochib berilgan.

7. Begali Qosimovning fundamental tadqiqotlarida jadid adabiyotining
shakllanish tamoyillari, janrlari, mazmuni va mohiyati adabiyotshunoslik
mezonlari asosida yoritib berilgan. Begali Qosimov yuzga yaqin jadid adib va
adibalari ijodini o‘z millatiga tanitdi, “Istiqlol gahramonlari”, “Maslakdoshlar”
kabi adabiy ruknga asos soldi. Shu rukn ostida Behbudiy, Ajziy, So‘fizoda, Ibrat,
Sidqiy asarlari, Fitrat, Cho‘lpon, Avloniylarning ko‘p jildlik asarlarini tayyorlab,
chop etishga bosh-qosh bo‘ldi.

8. Begali Qosimov jadidchilik va jadid adabiyotini tahlil qilar ekan, mazkur
tadqiqotlarning asosiy mag‘zi sifatida millat, vatan, milliylik kabi masalalarning
o‘rganilishini qo‘ydi. Shuningdek, ilmiy ijodining asosiy omili sifatida ayni
jihatlarga keng ahamiyat berdi.

9. Olim ilmiy ijodida xolislik tamoyili yetakchilik qilar ekan, Begali
Qosimov mazkur tamoyil asosida harakat va uning vakillariga nisbatan yuklangan
ayblovlarni fosh qildi va bunga erishdi; jadidchilik harakati tarixi, madaniyati,
adabiyoti va san’ati, jadid matbuoti bilan bog‘liq bo‘lgan umumiy ilmiy-nazariy
masalalar majmuini yaratib berdi;

10. Begali Qosimov oz tadqiqotlarida, asosan, sotsiologik, biografik, qiyosiy-
tarixiy usullardan foydalangan. Ushbu tadqiq usullarini yirik manbashunos,
adabiyotshunos, nazariyotchi olim sifatida boyitishi bilan birga, germenevtik,
qiyosiy-tipologik, struktur va funksional tahlil usullariga ham murojaat qilgan.
Sotsiologik tahlilning olim tadqiqotlari uchun muhim ahamiyat kasb etishi uning
jadidshunoslik faoliyati bilan bog‘lig.
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INTRODUCTION (abstract of the PhD thesis)

The topicality of the dissertation. In world literary studies, examples of
literary-aesthetic thought began to be studied from the mid-19th century onwards,
along with its creator, that is, on the basis of the “work+author” unity. As a result,
one of the new scientific research methods, the biographical method, was
introduced to the field, and certain results were achieved in the complex
examination of a literary work along with its creator. The biographical method
investigates the life events and moments that have been transferred into the psyche
of the author, exploring the whole of life — author — work and revealing the world
behind the text. It identifies the foundations of the imagery constructed in the text.
After all, great works of art are the result of the suffering and tireless, dedicated
labor of great-hearted individuals, and studying such creativity and its product
together is an important issue in the field.

In world literary studies, there have been many scholars who changed
theoretical views, developed them, and created their own distinctive scientific
schools. In recent years, there has been a particular focus on studying the life paths,
works, scientific laboratories, individual characteristics, approaches to literary
sources, and the scientific concepts put forward by literary scholars who have
developed new principles in the analysis of literary works. More broadly, the
productive creative work of an individual has an impact on the intellectual
development of a nation. At present, a deeper understanding of the scientific
activities of scholars who have contributed to the development of the field helps
identify the driving factors of progress, set key principles, and guide their
application in real life.

In Uzbek literary studies, the study of the literary heritage created by the
Jadids is an extremely important task. This is because: “The enlightening activities
of our progressive ancestors, which make up the bright pages of our shared history,
and their rich heritage, which has not lost its value and significance, should be
thoroughly researched and promoted in cooperation with neighboring countries,
international organizations, and prominent foreign scholars. This remains our
priority task”*. In this regard, the scientific-biographical study of the life and work
of literary scholar Begali Qosimov, who specialized in the activities of the
representatives of Jadid literature, and the investigation and evaluation of his role
in the development of science in the context of world literary studies, can be
considered one of the duties and important tasks of literary scholars.

The Decrees of the President of the Republic of Uzbekistan, such as PF-4958
of February 16, 2017, on “Further Improving Postgraduate Education,” PF-5847 of
October 8, 2019, on “Approval of the Concept for the Development of the Higher
Education System of the Republic of Uzbekistan until 2030,” PF-5850 of October
21, 2019, on “Measures to Significantly Increase the Prestige and Status of the
Uzbek Language as the State Language,” PQ-3271 of September 13, 2017, on the
“Program of Comprehensive Measures for the Development of the System of

“Mirziyoyev Sh.M. Jadidlar: milliy o‘zlik, istiglol va davlatchilik g‘oyalari mavzusidagi xalqaro konferensiya
ishtirokchilariga murojaati. https://kun.uz. 11.12.2023.

27



Publishing and Distribution of Book Products, Increasing and Promoting Reading
and Book Culture,” PQ-3652 of April 5, 2018, on “Measures to Further Improve
the Activities of the Uzbekistan Writers’ Union,” as well as the President’s
speeches, such as the one delivered on August 3, 2017, during a meeting with
representatives of Uzbekistan’s creative intelligentsia, and his instructions during
the visit to the Writers’ Alley in Tashkent on May 20, 2020, aimed at enhancing
the influence of literature, as well as other regulatory legal documents related to
this activity, serve as the foundation for the tasks outlined in this dissertation
research. This study contributes to the implementation of the goals set out in these
documents.

Compliance of the research with the priorities of the development of
science and technology of the republic. The dissertation was carried out within
the framework of priority focus of the development of science and technology of
the republic 1. “Formation of the system of innovative ideas in the social, legal,
economic, cultural, spiritual and educational development of the information
society and the democratic state and the ways of their implementation”.

The degree to which the problem has been studied. The study of the
activities of the Jadid scholar and multifaceted scientist Begali Qosimov began in
1992, the year he turned 50. It was in this year that scholars highly evaluated the
distinctive features of Qosimov’s scientific creativity in the press, and significant
attention was given to his personal qualities. In particular, the works of prominent
figures of Uzbekistan, such as Abdulla Oripov, Ozod Sharafiddinov, Rustamjon
Tojiboyev, Mahmud Sa’diy, Najmiddin Komilov, Sunnatilla Ahmedov,
Abdug‘afur Rasulov, Jumaxo‘ja Nusratullo Atoullo o‘g‘li*® extensively covered
Qosimov’s scientific work and human virtues. At the same time, a number of
studies on Begali Qosimov’s life and scientific-pedagogical activities have been
conducted by researchers such as Sh. Yusupov, U. Dolimov, Q. Yo‘ldoshev, N.
Jabborov, Sh. Rizayev,’! and U. To‘rayeva.>

In literary studies, the biographical method and its characteristics have been
studied by several scholars. The inventor of this method is considered to be
Charles Sainte-Beuve (1804-1869)°%. In later years, the French literary and
academic environment recognized A. Morua®* as a prominent theorist of this

0punos A. Illapadunauuos O. Hsnaran omuM 6ynamu / Bartan. — Tomkent, 1992. — Nel3; ToxuGoes P.
Maspudar ¢unovincu / Batan. — Tomkenr, 1992. — Nel3; Maxmyn Capauii. MyannuMHuHT TYiin / Batan. —
Tomkent, 1992. — Ne13; Kommiio H. Tapux xakukatunu aiitum 3axmaru / Xank cy3u. — Tomkent, 1992, — No245;
Axmenop C. TapuXUMU3HUHT TOIMAC TaIKAKOTYUCH / V36exucron oBo3u. — ToukeHt, 1992. — Ne248-249; Pacynos
A. Ycroznap m3umaH. / TomkeHT Xakukatu. — TomkeHnt, 1992. — Nel72; Myxamman Anm. Bup napaxTHHHT
MeBanapumus / Typkucton. — TomkeHT, 1992, — Ne145-146; Hycparynno Atoysmio y¥au XXymbpazona. XakuKaTKamn
oM / Mabpudar. — Tomkent, 1992. — Ne.103.

51fQcymos 1II. JlomamoB Y. Pusaes III. ®umokop ommm / Batan. — Tomkent, 1994. — Nell; Mymmomes K.
Omumunar omamu / Y36ekucToH amabuéti Ba campaTh. — Tomkent, 2002. — Ne35; YKa66opos H. ITok pyxu
MWIIaTHUHT KanOuna. Cyarru xaaug kuccacu (beranu Kocumos 3amongonuiapu xotupacuna. — Tomkent: TypoH-
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method. In Russian literary studies, scholars such as G.O. Vinokur, A.N. Ribnikov,
V.B.Tomashevskiy, B. Tomashevskiy, M.G. Yaroshevskiy, B.S. Meylakh, V.V.
Veresayev,> as well as contemporary Russian literary critics like S.V. Berezkina,
D.Y. Korvyakova, Y.N. Levina, and Y.A. Medvedeva,*® ave contributed to the
development of the biographical method. In Uzbek literary studies, researchers
such as A. Rasulov, U. Jo‘raqulov, B. Karimov, B. Yo‘ldoshev, D. Quronov, O.
Adizova, Z. Quvonov, and Z. Rahmonova®’ have also explored aspects of this
issue in their doctoral and candidate dissertations, monographs, articles, and
textbooks on literary studies and literary criticism. These works present various
views and considerations on the details and nuances of the biographical method.

The relationship of the topic of the dissertation research with the plan of
the research work of the higher educational or research institution where the
dissertation was carried out. The dissertation work was carried out within the
framework of the scientific research plan of the Tashkent State University of
Uzbek Language and Literature named after Alisher Navoi “The issue of scientific-
biographical study of begali qosimov’s life and work™.

The research purpose: The study of the life path and scientific activity of
literary scholar Begali Qosimov from a biographical perspective involves
examining his contributions to Jadid studies, his approaches to specific literary
phenomena, the principles he applied in evaluating literary works, and the
scientific and practical significance of his views as a theoretician.

The research tasks: to reveal the role and theoretical functions of the
biographical method in literary studies, and to illuminate its methodological
foundations by analytically studying the history of the scientific-biographical
approach to the works of writers, poets, playwrights, and literary scholars;

To describe the life path, creative legacy, and sources of Begali Qosimov's
scholarly works, including his contributions to the history of literature, Jadid
studies, literary criticism, and works related to national ideology and spirituality;

The study of Begali Qosimov’s scientific phenomenon involves the inclusion
of his unpublished manuscripts, drafts of published research, variants of his
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npobiema. —M.: Uenosek Hayku, 1974; Meiinax b.C. [Iymkun u pycckuii pomantusm. — M.: Uenosek Hayku, 1937;
Bepecaes B.B. XXusas xu3nb. — M.: PeciyOnuka, 1999.
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published works, and nearly twenty diaries written in Arabic, Latin, and Cyrillic
scripts. By incorporating these materials into the research, the aim is to develop
theoretical criteria specific to his scientific biography;

To identify the scientific methodology characteristics specific to Begali
Qosimov’s approach, based on the artistic-aesthetic, cultural-enlightenment,
national-spiritual, and socio-historical factors of his research, To define the
principles of analysis, interpretation, research, and evaluation that are unique to
Qosimov.

The object of the research consists of Professor Begali Qosimov’s life path,
scientific legacy, the scholar’s personal archive, and the approximately twenty
“Diaries” written in Arabic and Cyrillic scripts, stored in this archive. Additionally,
it includes research notes and recollections about the scholar from his friends,
disciples, and relatives.

The subject of the research is the scientific-biographical study of Begali
Qosimov’s life path and creative work, focusing on the individual aspects of the
scholar’s scientific activity. This includes an examination of Qosimov’s research
on Jadid literature, as well as the analysis of his research methods and criteria
within this framework.

Research methods. In exploring the dissertation topic, biographical,
historical-comparative, sociological methods, as well as statistical analysis,
classification, and description methods were used.

The scientific novelty of the research work lies in the fact that:

The emergence of the biographical method as a legitimate phenomenon, its
formative factors, its role in the history of literary studies, and its unique features
in typologically illuminating the relationship between the creator and scientific
work have been identified. Practical results in analyzing and synthesizing the
biographical object’s life story on social, domestic, and psycho-biographical levels,
as well as its methodological foundations, have been clarified;

Professor Begali Qosimov’s research on literary history, Jadid studies, literary
criticism, and the ideology of national independence has been scientifically
characterized in terms of the phenomenon of nation and nationality, with its
theoretical essence substantiated based on the categories of historicity and
aesthetics;

Using the personal archive of Professor Begali Qosimov, more than twenty
diaries, letters, and official correspondences written in Arabic, Latin, and Cyrillic
scripts, which provide the basis for a psycho-biographical interpretation of the
scholar’s biography and scientific legacy, have been utilized for the first time to
illuminate the literary studies phenomenon. The unique role of these rare sources in
uncovering the scholar’s scientific biography has been determined;

Based on the principles of artistic-aesthetic, cultural-historical, philosophical-
educational,  national-spiritual, and  socio-psychological interpretations
characteristic of the scholar’s research, the foundations of Begali Qosimov's
scientific methodology have been outlined, and its significance as an individual-
biographical phenomenon in the scientific and literary process has been
theoretically substantiated.

30



The practical outcomes of the research work are as follows:

The importance of the biographical method and its principles in the scientific-
biographical study of Begali Qosimov’s life and work has been demonstrated,
showing that this method serves as a significant foundation for scientific research
and the educational process;

the issue of the scholar’s scientific individuality has been explored, revealing
that Begali Qosimov’s individuality is characterized by aesthetic principles such as
objectivity, truthfulness, conciseness, and sincerity;

the interpretation of the scholar’s work within the context of national history,
social ideals, and philosophical thought has led to scientific conclusions about the
phenomena of nationhood and national identity, which hold significant value for
the spiritual development and intellectual thought of the younger generation;

The artistic-aesthetic importance and unique features of Begali Qosimov’s
works dedicated to periodization and the study of specific figures have been
scientifically substantiated.

Reliability of the research results is ensured by the clear formulation of the
problem, the use of scientific methods, and the presentation of theoretical
information based on precise scientific sources. The materials subjected to analysis
are grounded in scientific methods, and the theoretical ideas and conclusions have
been implemented in practice. Furthermore, the results obtained have been
validated by authorized organizations, and the analysis and interpretation have
been conducted based on contemporary scientific concepts in literary studies.

The scientific and practical significance of the research work findings.
Tadqiqot natijalarining ilmiy va amaliy ahamiyati. The scientific significance
of the research lies in the fact that the scientific-biographical study of Begali
Qosimov’s life path and creative work enriches the theoretical and scientific
perspectives on this type of research in literary studies. Indeed, since a work is the
product of the creator’s thought, examining the person who created it and the
factors that influenced the creative process leads to substantial results in artistic
analysis, allowing the life-based foundations of the text to be substantiated.
Biographical investigation is characterized by its ability to reveal the theoretical
aspects of the text in a convenient, engaging, and life-oriented manner. Given that
the results of the dissertation bring forward such observations in relation to
scientific methods of textual analysis, they are of significant importance.

The practical significance of the research lies in its ability to provide material
for studies on Uzbek literature, literary theory, Jadid studies, and literary processes
in the second half of the 20th century and the early 21st century. Furthermore, it
serves as an additional resource for lectures and practical sessions on subjects such
as “Introduction to Literary Studies,” “Literary Theory,” “History of Uzbek
Literature,” “History of Jadid Literature,” and “Methodology of Literary Studies”
at higher educational institutions. It also contributes to the creation of textbooks
and study guides. The research serves as a ready-made source for scholars studying
the phenomenon of the creative personality.

Implementation of the research results. Based on the findings of the
research on the scientific-biographical study of Begali Qosimov’s life and work:
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The study of Begali Qosimov’s life and creative work through the lens of the
biographical method revealed key aspects of its emergence, factors of formation,
its role in literary criticism history, and its unique approach to typological
illumination of the relationship between the creator and scientific works. The
analysis and synthesis of biographical object biographies at social, domestic, and
psycho-biographical levels provided practical results. The scientific-theoretical
foundations and specific characteristics of the biographical method in world
literary studies were elucidated. Unique principles of Begali Qosimov’s analysis
and interpretation were demonstrated within the practical framework of the F3-
201912258 project titled “Creation of a Multilingual (Uzbek, Russian, English)
Electronic Platform for Uzbek Literature,” conducted at Alisher Navor Tashkent
State University of Uzbek Language and Literature during 2021-2023. This is
evidenced by document No. 04/1-1471, dated June 10, 2024, from the university.
As a result, the scientific-theoretical concept of the project was enriched with new
materials analyzing the scholar's contribution to Jadid studies and defining the
distinctive characteristics of Begali Qosimov’s academic creativity.

The scientific description of Professor Begali Qosimov’s research on literary
history, Jadid studies, literary criticism, and the ideology of national independence
has been achieved. The biographical method and its theoretical foundations and
specific characteristics were elucidated in Uzbek literary studies. The results of the
scholarly-biographical study of Begali Qosimov’s life and creative work were
utilized in defining the unique aspects of the scholar's academic creativity and the
scope of his pedagogical contributions. These results also informed the AM-F3-
201908172 project titled “Creation of the Educational Corpus of the Uzbek
Language,” conducted at Alisher Navoi Tashkent State University of Uzbek
Language and Literature during 2020-2022, as per document No. 04/1-2280, dated
September 4, 2024. Consequently, the project was enriched with scholarly
materials on the life and work of the literary critic.

Based on Professor Begali Qosimov’s archive, which includes over twenty
diaries, letters, and official correspondences written in Arabic, Latin, and Cyrillic
scripts, a psycho-biographical interpretation of the scholar’s biography and
academic heritage was undertaken for the first time. These materials were used to
illuminate the phenomenon of literary scholarship. Information from these sources
was employed in the preparation of scenarios for the programs “Bedorlik”
(Awakening) and “Adabiy Jarayon,” (Literary Process) produced by the
Uzbekistan National Television and Radio Company’s “Uzbekistan” channel in
2023-2024 (document No. 04.36-733). As a result, these programs enriched the
country’s youth with materials on the scientific-biographical study of the life and
creative work of scholars in Uzbek and world literary studies.

Approbation of the research results. The results of this study were
presented in reports and speeches and have been tested at several scientific and
practical conferences, including 6 international and 2 republican conferences.

Publication of the research results. 14 scientific articles related to the theme
of the dissertation have been published, of which 6 articles have been published in
scientific journals recommended by the Higher Attestation Commission under the
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Ministry of Higher Education, Science, and Innovation of the Republic of
Uzbekistan based on the research results of the dissertation, 4 articles in republican
scientific journals and 2 articles have been published in foreign scientific journals.

The outline of the dissertation. The dissertation consists of an introduction,
three chapters, conclusion, the list of references. The total volume of the
dissertation is 129 pages.

THE MAIN CONTENT OF THE DISSERTATION

The introductory part of the dissertation is based on the relevance and
necessity of the research topic, the purpose, tasks, object, subject and methods of
research are defined; ; the relevance of the topic to the priorities of the
development of science and technology of the republic; the scientific novelty and
practical results of the research are described; the scientific and practical
significance of the results is revealed; information on the implementation of
research results in practice, published works and the structure of the dissertation
are presented.

The first chapter of the dissertation, titled “Scientific-Biographical
Approach in Literary Studies and Its Theoretical Principles,” investigates the
topic “The Role of the Biographical Method in Studying Literary Activities” in
section 1.1. This section provides a definition of the biographical method and its
specific characteristics, discusses the role of the biographical method in literary
studies, and outlines the criteria applicable when studying the work of a particular
writer. Theoretical perspectives from both world and Uzbek literary studies are
presented and analyzed.

Since the mid-19th century, humanitarian ideas in literary studies were
elevated to the level of scientific principles. The idea that a work of art should not
be analyzed from the standpoint of rigid rules and genres was proposed by the
great French writer Victor Hugo. At the same time, Western philosophy of that
period introduced the principle that “any creative work must be studied in unity
with the personality of its author.” The activities of Charles Sainte-Beuve and
André Maurois ensured that this principle became an actual research method in
literary studies.

The core of the biographical method, the word “biography” (from the Greek
bios meaning life and grapho meaning to write), in its broader sense, signifies
meanings such as “the sacred inscription,” “the history of one’s life,” or simply
“life” itself>®,

The foundation of the scientific-biographical study of a literary scholar’s
activity and creativity is the biographical method. As one of the scientific methods
in literary studies, the biographical method is characterized by its approach to a
work and research through the personality of the creator. The biographical method
is an independent, relatively new, and effective research technique. When a
researcher or scholar examines any creative work by connecting it to its author,
they gain a better understanding of the subject behind the text, leading to more

3Pacynos A. nvmu rapubany kymca6. — TomkenT: MabHaBuar, 1998. — b. 21.
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meaningful scientific and artistic analysis. This method, with its unique integrated
system, can be applied to any type of creativity (whether practical or theoretical)
and to any field (science and technology, art, politics, culture).

The biographical method should not be understood merely as the study of a
person’s life, i.e., a biography. “This method does not use the creator’s biography
solely as an informational source; rather, the biography serves as a holistic system
that helps reveal the essence of the creator’s work. It is a system that, in terms of
its internal structure, incorporates many refined sub-systems. Moreover, the life
and activities of the creator are comprehensively covered”®. In the biographical
method, special attention is given to studying the author (whether a poet, writer,
playwright, or scholar) primarily as a human being. This is because, in the creative
work, aspects related to the author’s life and activities are reflected in one form or
another. The person creating the artistic work brings their thoughts, worldview,
experiences, and moments into the work. In the work, these are expressed in a
renewed and transformed form. When a literary scholar examines an artistic work
using scientific methods, they investigate the life and activities of the creator in
connection with the work. By doing so, they uncover the sources of the work and
delve deeper into its content, ultimately revealing the truth of the work to the
reader. In this sense, the biographical method offers a wide range of possibilities
within the “work + author™'. unity, as both the work and the creator are
interlinked and understood in relation to one another. Specifically, the creative
laboratory of the author is analyzed in detail. The work and the creative process are
studied in connection with the personality, emotional and spiritual state of the
writer or scholar. “Certain events and occurrences in the life of the creator are
reflected in some way in the works they have written, and this is substantiated
through the biographical method®2,

1. Using this method to study the activity of a literary scholar, the following
biographical factors are relied upon:

2. The genetic, domestic-familial (family history, present, and future), and
psychophysical (psychological and biological) factors of the creator’s biography.

3. The systematic analysis of the social and cultural activities of the
biographical subject.

5. The environment in which the biographical subject was educated, as well
as the scientific and literary sources they studied and the potential influence of
those sources.

6. The works of the biographical subject, including the scientific perspective,
worldview, and philosophical principles reflected in them.

In the biographical method, the genetic factor is always considered
paramount. This is because, when studying the unique characteristics of a creator,
it is natural to encounter their genetic and biological traits. “Therefore, in the
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history of literature, many creators have been influenced by their father,
grandfather, uncle, or any close relatives, specifically because of their kinship,
which has played a significant role in shaping their creative process”®. Similar
influences can be observed in world literature, where many talents have emerged
as a result of familial environments. “In this context, it is enough to recall how
Navoi was influenced by his poet uncles, Maxtumqul by his grandfather and father,
Pushkin by his poet uncle, and Ogahi by his uncle Munis, among others**,

Begali Qosimov did not enter the field of literature and science by chance.
Specifically, he recalls in his memoirs about his father: “He loved poetry, words,
and the meanings of words. He used to practice poetry.” Moreover, the literary
scholar U. Jo‘raqulov, relying on the memories of Begali Qosimov’s brother,
Shomurod Qosimov, emphasizes that their grandfather, Abulqosim, was well-
versed in the principles of classical literature and even cites examples from his
ghazals (which Begali Qosimov later transcribed in the new orthography and
distributed to his brothers).

“In our family, both my father and mother played a significant role in
awakening our love for reading, writing, and, in general, for words. My father, in
addition to being a poet (whose poetry was spontaneous and improvisational), was
skilled at finding and expressing words and verses with sharp wit. Furthermore, he
had a deep love for words. When he played the dutar, anyone listening would be
completely enchanted. Even until recent years, my father’s old dutars were kept in
our home. Every time I saw that dutar, I would recall the image of my father gently
picking it up, playing it softly, and then, with great inspiration and passion,
performing various melodies. My father also made wooden do‘mbiras for each of
us. In short, it was my father and mother who instilled in us a love for words,
music, and goodness. My mother, too, was an endless treasure of knowledge. She
knew many fairy tales and songs. I will never forget her lullabies™®.

Any creative individual must have a thorough mastery of the theoretical
knowledge related to their field. Knowledge and action define their place within
the discipline of literary studies. In the biographical method, this aspect is
demonstrated as a coherent system. Almost every part of a literary work—the
word, sentence, theme, idea, and content—reflects the personality of the author,
while in scholarly work, the literary scholar’s individuality is expressed through
the methods of research they employ, the scientific problem they choose to
address, their style, thoughts, and conclusions in their studies.

In most of the recollections about Begali Qosimov, it is noted that although
his physical stature was small, his spirit was full of energy and enthusiasm
characteristic of the Jadid movement. Perhaps the most important aspect of his
creative style, which also influenced his scholarly work, was his ability to use
words economically—conveying profound meaning with few words, and crafting
precise, scientifically grounded sentences. This natural ability reflects his approach
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to language and research. Like the Jadids, the scholar was a passionate advocate
for his field, a true devotee of knowledge. The biographical approach, in this case,
highlights the most significant factor in Qosimov’s academic work: his
commitment to intellectual rigor and his concise, yet profound expression. Overall,
Qosimov was not only an expert in Jadid literature but also in classical literature,
literary history, and literary processes. This characteristic is evident in all the
scholarly works he produced.

Section 1.2. “The History of Scientific-Biographical Study of Uzbek Literary
Scholars”. The biographical method in Uzbek literary criticism has its own history
and research principles.

In the West, the “biographical method” as a scientific research approach is
characterized by specific principles that can be traced in the works of classical
scholars. Particularly, these principles are evident in Alisher Navoi’s Tazkiras and
“Holots” (personal histories), Zahiriddin Muhammad Babur's Baburnama, as well
as in the “Hasbi Hollari” (personal histories) of classical poets and the studies of
Jadid literary critics. In the period following Uzbekistan’s independence, these
principles began to develop within Uzbek literary criticism, however, certain
shortcomings still remain in the application and consolidation of this method.
Literary scholar U. Jo‘raqulov remarks: “...However, despite this, there are no
methodological studies that generalize the central concepts, scientific-theoretical
principles, and distinctive features of the biographical method, nor its relationship
with other research methods and fields of science™, similarly, literary critic B.
Karimov emphasizes that, historically, the biographical method has not been given
adequate attention in Uzbek literary criticism®’.

Up until the year 2000, several studies based on the key principles of the
biographical method were developed concerning the scientific and literary heritage
of notable figures such as Abdurauf Fitrat, Vadud Mahmud, Otajon Hoshim, and
Abdurahmon Sa'diy. Additionally, the works of Izzat Sulton (N. Rahimjonov),
O‘tkir Hoshimov (A. Rasulov), Aziz Qayumov (O. Adizova), and Bahodir
Sarimsoqov (Z. Rahmonova) were analyzed from various perspectives.

In these studies, the following key issues were addressed:

1. Creating the Biographical Sketch of the Author and Introducing it as a
Scientific Issue. In the biographical method, the unity of “work + author” is
investigated, and first and foremost, understanding the biographical sketch of the
author is crucial. Indeed, the author’s biography plays a key role in providing
initial insights into their works. For this reason, creating and expanding the
biographical sketch of a scholar-author is an important process within the
biographical method. In literary scholarship, bringing previously unknown or
unclear biographical information to light for the first time, organizing it, filling in
gaps, and providing a comprehensive description is a critical task. After all, any
biographical account reflects the worldview and individuality of the person it
concerns..
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2. Systematizing the Views of Writers and Literary Scholars on Literature
and Art. From the 1910s onwards, various reflections on literature and art began to
emerge. The diversity of these ideas is characteristic of the intellectual and literary
climate of that period. Specifically, Professor U. Jo‘raqulov notes that the views of
Abdurauf Fitrat, who laid the foundations of literary scholarship, on the essence
and purpose of literature “were already fully developed by the end of the 1910s”%.
To prove this, the scholar cites Fitrat’s views on “literature” and “poetry” from his
work Adabiyot qoidalari (Rules of Literature), specifically his definition of
literature: “... literature is the depiction of the waves of our thoughts and feelings
through words, with the aim of creating the same waves in others”®. “In poetry,
there is a spiritual force that boils the blood of people, makes their muscles move,
shakes their minds, and stirs their senses”’’. The scholar, by revealing the true
essence of words, presents Fitrat's comprehensive conclusion on literature: “That
is, in the first thesis, the internal structure of poetry and its moral-psychological
foundations are outlined; in the second thesis, along with these, the general
aesthetic function and significance of the art of words are discussed. The overall
meaning of this can be considered as a logical conclusion derived from the
synthesis of both ideas. Additionally, within this, there is also a rational essence
that defines the nature of creativity”’!. Fitrat emphasizes that in the creation of
works, particularly poetry and literature, “aesthetic impact” and “aesthetic
pleasure” are of paramount importance.

The scholars who worked in the literary environment of the time also had
their own distinctive views on art and literature. In particular, I. Yoqubov, when
discussing Otajon Hoshim’s views on literature, states: “The scholar understands
literature as a fine art and views the beauty of classical literature with special
affection”?. Furthermore, he emphasizes that “V. Mahmud, in his literary critical
articles, paid more attention to the elegance of art its aesthetics, form, style, and
language rather than the ideas and content™”>.

3. The issue of literary heritage and the attitude towards classical literature.
The attitude of literary scholars from the early 20th century towards classical
literature manifests in several aspects. In particular, “Fitrat’s specific approach to
classical heritage is, first of all, related to his principle of working with the Arabic
meter, and second, it also involves certain concessions, which, despite being
influenced by the complexities of the time, could not overshadow his love for
classical heritage and his positive view of it”’4. In general, Fitrat sought to preserve
and promote literary heritage as much as possible. In his research, many
representatives of classical literature were brought into focus as research subjects.
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Notably, his scholarly articles on figures like Ahmad Yassaviy, Alisher Navoiy,
Babur, Mashrab, Turdi, and Amir Umarxon marked important stages in the
development of classical literary studies of that period. Vadud Mahmud also
treated the issue of literary heritage with great respect. As the esteemed son of
Behbudi, he highlighted that the foundation of our classical literature is “rooted in
Islamic religion and the philosophy of Sufism””°. His views on Navoiy were also a
significant event and a bold act for that time. Vadud Mahmud referred to Navoiy as
a “great poet” and a “great genius”’®.

The second chapter of the dissertation is titled “Begali Qosimov's Life Path
and Sources of His Scientific Legacy”, and in section 2.1 “Begali Qosimov as an
Individual Creative Figure and Scholar (Based on His Diaries)” is explored.
Begali Qosimov’s scientific work and the individual traits specific to his
personality as a scholar have been analyzed.

The main factors in the formation of Begali Qosimov’s individual approach
are as follows:

a) Subjective factors:

— The scholar’s family lineage (his ancestors and maternal heritage) and his
psychogenological (mental and spiritual) characteristics, as well as his fate;

b) Objective factors:

— The family environment in which the scholar grew up (his father’s love for
music and words from an early age, his father’s intellectual nature, his attention to
his son’s education, his teachers, and his integration into the cultural-scientific
environment of the capital);

— The social and scientific-spiritual environment in which he was formed
(Begali Qosimov’s scientific activity began at a time when the scientific problems
of Jadid literature were being formulated, and he studied under the great scholars
of the time, forming and working within this environment);

The individual nature of the scholar’s scientific work, in our view, stems from
such personal traits as objectivity, fairness, determination, honesty, conciseness,
and sincerity that are clearly evident in his personality. The individuality of Begali
Qosimov’s scientific work is also manifested in the following:

d) His clear identification of scientific problems and his scientific-aesthetic
attitude toward the object of study,

e) His approach to existing scientific problems and the research principles he
applied;

f) The uniqueness of the scholar’s scientific style and methods of analysis,
and the national character of the scientific concepts and terms he used.

The sources that form the basis of Begali Qosimov’s creative individuality are
not limited to the aspects mentioned above. The scholar kept diaries throughout his
life, which express his activities and emotional-spiritual state. Furthermore, the
events described in the memoirs written by Begali Qosimov’s wife, Matluba
Isoqova (prepared for publication but not yet published), along with letters and
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domestic life details describing the scholar’s inner world, are also useful in
uncovering the essence of his work.

B.Qosimov’s “Kundaliklar” (diaries) can primarily be divided into three
categories:

1. “Diaries” reflecting the specific characteristics of the scholar’s scientific
activity during certain periods.

2. “Diaries” depicting Begali Qosimov’s emotional, spiritual, and domestic
life, as well as his deeply personal states.

3. Interpretations of memories, letters, and various evidence presented in
Matluba Isoqova’s book.

The first type of Begali Qosimov's diaries lacks a systematic structure. The
scholar mainly recorded the most interesting information, valuable thoughts from
sources, and memorable insights. In this sense, although the diaries are lengthy,
they are not organized within a single notebook but are recorded in various styles
and formats. The main focus of these notes is on scientific content, with frequent
references to literary figures such as Ajziy, Mirmuhsin Shermuhamedov, and
Abdulla Avloniy. Daftarlarda olim o‘sha davr matbuotida e’lon qilingan va o‘zi
uchun qiziqarli In these notebooks, the scholar documented information that had
been published in the press at that time and was of particular interest to him. For
example, he recorded Fitrat’s poem “Ovunchoq,” dedicated to Mirmuhsin, in the
old Uzbek script. The records indicate that this poem was dedicated to Mirmubhsin,
and it is clear from Qosimov’s diaries that he had copied the poem from the press
of that period, as the number 71 appears at the end of the poem. Given the context,
it is highly likely that this poem was copied from that era’s press..

B. Qosimov has another type of diary, written in the old Uzbek script and
recorded in an organized manner as memories. Unlike his scientific work, in these
diaries, when the scholar writes his memories, he seems to be searching for a
conversational partner who is close to his inner emotional world. The second type
of “Kundaliklar” is written entirely in the Arabic script. From the very fact that
these diaries were written in this particular script, it is clear that the scholar
intended to keep them private. This reflects the uniqueness of the scholar’s nature
and his creative principles. According to his children’s recollections, Begali
Qosimov’s wife, Matluba Isoqova, learned to read the old Uzbek script and only
much later, when she was older, was she able to read these diaries..

In the section 2.2 “Begali Qosimov — The Scholar of Jadidism” is dedicated to
examining the scholar’s research on Jadidism. It focuses on analyzing the scope,
directions, and scientific significance of his studies related to Jadid literature.

B. Qosimov is a versatile scholar who conducted research in all areas of
literary studies. Throughout his long career, while he contributed to the fields of
source studies, classical and modern literature, and literary processes, he made a
significant contribution to the study of Jadid literature and the Jadid movement. He
is recognized as one of the prominent scholars worldwide who advanced the study
of Jadidism.

The scholar’s works such as “Mirmuhsin Shermuhamedov”, “Izlay-izlay
topganim”, “Isyonkor qalb”, “Salom kelajak”, “Ma’rifat darg‘alari”, “Salom
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kelajak” “Ismoilbek Gasprali”, ‘“Maslakdoshlar”, “Milliy uyg‘onish: jasorat,
ma’rifat, fidoyilik”, “Milliy uyg‘onish”, “Uyg‘ongan millat ma’rifati” are valuable
and significant contributions to the field of academic research.

The scholar’s interest in Jadidism and Jadid literature began to take shape
during his student years. B. Qosimov’s love for the Jadids had captured his entire
heart and soul since his childhood. As we read about the scholar, it is noted: “In
fact, Begali Qosimov was truly a Jadid in every sense—his entire being,
intellectual world, abilities, beliefs, aspirations, demands, honesty, loyalty to
promises, and patriotism ! It can be said that he was naturally born a Jadid, and his
university and life lessons further strengthened and refined him””’. The scholar
recalls his enduring love for Jadidism and Jadid literature in his autobiography and
several other scholarly works: “Especially, despite the conditions of communist
dictatorship, I must mention with great respect the name of Professor Gulom
Karimov, who inspired my passion for Jadidism. The fate was such that during my
student years, [ was assigned to write my diploma thesis on the topic “Siddiqiyning
adabiy merosi”’®, and it was as a result of the Jadid spirit characteristic of him that
my entire academic career became dedicated to this field.

When the scholar conducts a comprehensive study of the Jadid movement, he
focuses on the following aspects:

1. The Definition of the Term “Jadid” and the Character of the Movement.
The Definition of the Term “Jadid” and the Character of the Movement. He
emphasizes that while the word “Jadid” literally means “new,” it is not simply
about being “new” or advocating for novelty. Rather, at its core, “Jadid” represents
“new thinking,” “new human,” and “new generation.” The scholar underscores that
these broader meanings are inherent in the concept of Jadidism. He looks for these
three qualities—new thinking, new humanity, and new generation—in every
individual who considers themselves a “Jadid,” and he observes that these traits are
embodied in the Jadid intellectuals and creators he has researched. The scholar also
highlights that the introduction of the term “Jadid” is closely linked to Ismoilbek
and his new school.

“... In 1884, in Bakhchisarai, I established a school following the Jadid
method””. Tt is well known that the meaning of the term "Jadid" is not limited to
just schools.

2. He scientifically proved that it is not just a literary, but a social
movement.

It is well known that Jadidism emerged in Turkestan at the end of the 19th
century. By the early 20th century, it had formed and reached a more advanced
stage. At the same time, it is difficult to find another phenomenon that has been
subject to such diverse evaluations and interpretations. However, there were many
individuals who had varying attitudes toward its emergence, formation, and
developmen. For instance, Akmal Ikromov, in discussing Jadidism, emphasized
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“the ideology of Jadidism is the ideology of the bourgeoisie, the ideology of the
commercial bourgeoisie. It has no relevance to us, as it stands on one side of the
October Revolution, while we stand on the other side.”®® As mentioned above, the
diverse evaluations and views on the movement continued to vary until the years
of independence. One distinctive feature of B. Qosimov’s research approach is
reflected in his words: “In order to have a comprehensive understanding of any
event or phenomenon, one must start the story a little earlier.” This approach can
be found throughout his work, where he begins his analysis of Jadidism by tracing
the origins and participants of the movement in our country. By starting the
narrative from an earlier point, the scholar provides a broader context to form an
accurate understanding of the movement. Through this method, B. Qosimov
observes and evaluates the participants of the movement, gradually shaping his
perspective on Jadidism.

At this point, it is worth mentioning the words of the scholar Abdulla Avloni
in his “Autobiography,” where he states. : “At that time, a conflict between the old
and the new began among the local people. The clerics would label the educated
students as ‘Jadidists.”®! The scholar supports his views by referencing the
Turkiston viloyati gazeti and the words of Munavvar Qori. B. Qosimov’s
definition of Jadidism is considered one of the most solid and impartial
interpretations. This is because the scholar emphasizes that Jadidism is not just an
educational movement, but a social movement that addresses social and political
issues, with independence at its core. He defines it as follows: “Jadidism is not a
current, but a movement. A socio-political and educational movement. Until
recently, it was referred to only as an educational movement. This was done
deliberately. The purpose was to narrow the scope of Jadidism, under the false
notion that only socialist-communist ideology could dominate and shape the broad
public consciousness, while other ideas could not.”®* In reality, Jadidism succeeded
in engaging all layers of society and served as a philosophy of awakening and
national revival.

3. The Study of the Movement. B As a scholar of Jadidism, B. Qosimov
classifies the stages of the study of the movement, or the history of Jadidism, into
the following periods.

1).1900-1925. 2).1925-1938. 3).1938-1956. 4).1956-1985. 5).1985-1991. 6).
Post-1991 period.

4. The Study of the Literature of the Period. The spirit and essence of
Jadidism were fully manifested in Jadid literature, which played an unparalleled
role in the development of national consciousness and sensitivity. Begali Qosimov
conducted extensive research into the most prominent figures of this literature. In
his studies, the scholar examined the lives and works of figures such as Ismoil
Gasprinskiy, =~ Mahmudxoja  Behbudiy, @ Abdurauf  Fitrat, = Mirmuhsin
Shermuhamedov-Fikriy, Siddiqiy Ajziy, Nozimaxonim, and others in a
comprehensive, complex manner.
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The third chapter, titled “The Social-Aesthetic and Scientific-Theoretical
Characteristics of Begali Qosimov’s Research” discusses the issue of “The
Study of Artistic Literature Based on National Aesthetic Principles, Periodization,
and the Research of Individual Figures” in Section 3.1. Specifically, the study of
artistic literature based on national aesthetic principles, the issue of periodizing
literary history, and B. Qosimov’s position on this periodization are analyzed in the
research.

Periodization means defining the historical development stages of a nation's
literature. To define these stages is to identify their distinctive features. These, in
turn, form the key factors in studying and teaching literature. Every nation has
gone through certain stages in the formation of its literature, and similarly, Uzbek
literature has a long and rich history. The periodization of Uzbek literature began
alongside the development of literary studies as a discipline. In the early 20th
century, figures such as Fitrat and many other scholars who followed him
addressed the issue of periodization. As a colonized nation, the process of
periodizing Uzbek literature was intertwined with the literature of Turkic peoples,
Russian literature, and the realities of social life in Russia.

In his speech at the International Turkology Congress, literary scholar B.
Qosimov raises the issue of periodization not only for Uzbek literature but also for
all national literatures within the former Soviet “empire”, he proposes the
following periodization for the 20th century:

1. The Literature of the National Awakening Period (1900-1929).

2. Socialist Realist Literature (1930-1950).

3. The Literature of the New Awakening and the Struggle for Independence
(1960-1990).

4. The Literature of the Independent Period (after 1991).

This periodization does not claim absolute certainty, but it is important to note
that it reflects the distinctive features of literature in each specific period.

In a 1992 conversation with Rahmon Qo‘chqor, the scholar B. Qosimov
outlined the periodization of 130 years of history, covering the colonial period of
literature from 1865 to 1991, as follows.

1. The Literature of the Early Colonial Period (1865-1905).

2. The Literature of the Awakening Period (1905-1929).

3. The Literature of the Repression Period (1929-1956).

4. The Literature of the Stagnation Period (1956-1991-y).

Begali Qosimov has a distinct position regarding the study of artistic literature
based on national aesthetic principles. In drawing scientific conclusions within this
framework, the scholar prioritizes concepts such as homeland, nation, and
nationality as essential tools of analysis, arguing that all other concepts are
intrinsically linked to these central ideas. According to B. Qosimov, any literary
phenomenon should serve the interests of the nation and nationality. For this
reason, in his research, he conducts a deep analysis of the concepts of nation and
nationality, aiming to explain these phenomena in a way that is understandable to
all.
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The scholar discusses the historical roots of the word nation by referencing
the Qur’an. “...If we are to stop and consider this concept, we must begin with the
Qur’an al-Karim. For example, the word nation appears in 14 verses across 11
chapters of the Qur’an. Specifically, in Surah 2 (Al-Baqara), Surah 12 (Yusuf), and
Surah 7 (Al-A’raf), the term is mentioned twice in each of these chapters.

In these seven instances, the term Millati Ibrohima (the nation of Ibrahim) is
used, and as is well known, it signifies meanings related to religion, law (sharia),
and sect. In the remaining seven instances, even though Prophet Ibrahim
(Abraham) is not mentioned, the term millat is used to distinguish between the ahl
al-tawhid (people of monotheism) and ahl al-mushrik (people of polytheism), this
usage further underscores that the concept of millat remains within the realm of
religion and sectarianism, indicating a division based on belief systems rather than
ethnicity or nationality”®. Begali Qosimov highlights that the word millat in the
Qur’an is used with meanings related to religion, law (sharia), and sectarianism. He
further argues that the term millat carries similar connotations in the works of
Alisher Navoi. According to Qosimov, Alisher Navoi employs the term millat in
the same religious and doctrinal context, focusing on the spiritual and ideological
dimensions rather than any ethnic or nationalistic connotations. “Alisher Navoi
also uses the term ‘millat’ almost within the same framework. For instance, when
Isa (Jesus), peace be upon him, descends from the heavens, defeats the Dajjal (the
Antichrist), and leads the believers, he indicates the nation of prophecy, the millat
of prophecy”®*. B. Qosimov deeply analyzes the use of the term millat in every one
of Alisher Navoi’s works. Continuing with another example to elaborate on his
point, Qosimov refers to a passage where Navoi employs the word millat in a
spiritual and doctrinal sense: “Again, it is promised that when the world reaches its
time of crisis, the nation and the path of the law (shariat) will remain steadfast and
upright. This group, who are the people of wilayah (spiritual authority) and
karamat (miracles), will guide and direct the masses. The blessings and barakah
(divine grace) of the blessed ones will never be lacking from the head of this
nation”®>. According to the scholar, the term millat used in Navoi’s lyrical poetry
serves a mystical purpose. The usage of millat in the meanings of people and
nation is also found in Navoi’s work. “Now know that this is the case, some are
formed by composition, there are nineteen, some are specific to Arabs, some
specific to non-Arabs (Ajam), some are shared, and the Turkish dialect is not
considered special in terms of the usage of millat until now...”¢. Begali Qosimov
draws the following three conclusions regarding the usage of the concept of millat
in Navoi’s works.

1. The term “millat™ appears in all genres of Navoi’s creative legacy.

2. The poet most often attaches traditional meanings to this term, using it to
signify religion and religious doctrines. However, at the same time, in a number of
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instances, especially in his scholarly works and memoirs about his contemporaries,
this term is used as an ethnic concept.

3. Giving such a meaning to the term “millat”, that is, directing its content
toward today’s understanding, does not appear in the examples of our literature
prior to Navoi.

The scholar’s research dedicated to specific figures can be classified as
follows:

1. Studies on the works of the early representatives of Turkish written
literature.

2. Research on the works of major figures of classical literature.

3. Research on the works of representatives of Jadid literature.

4. Studies on modern Uzbek prose and poetry.

B. Qosimov examines the works of the representatives of Jadid literature in
the following works.

1. In his diploma and candidate theses.

2. In his individual works.

3. In his textological studies.

4. In encyclopedias, scientific collections, journals, and articles published in
newspapers.

These works can be divided into four types:

1. Encyclopedia articles.

2. Articles in scientific collections.

3. Journal articles.

4. Newspaper articles.

In each of these works, the scholar provides detailed information about the
life, works, and activities of specific figures.

In section 3.2 of this chapter, the issue of “Qosimov's principles of analysis,
interpretation, and generalization” is explored. The distinctive features of the
scholar’s principles of classification, generalization, analysis, and interpretation are
analyzed.

In Begali Qosimov’s research, it is appropriate to identify sociological,
biographical, and comparative-historical methods as the main analytical
approaches. Based on these methods, the scholar has created comprehensive
studies. Moreover, the principle of historicity is a dominant principle that lies at
the core of the scholar's research..

One of the key features of the sociological analysis method is that “this
method primarily focuses on viewing literature as a social phenomenon, and in
researching literature through this method, it is important to consider social events
in society, cultural environment, and literary-historical contexts.®” The significance
of sociological analysis in the scholar’s research arises in connection with his
studies in Jadidism. To support this argument, it is appropriate to present the
following examples.
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Specifically, in the scholar’s research on To‘lagan Xo‘jamyorov, he views the
social phenomenon as one of the leading elements. B.Qosimov writes: “Tavallo
pays special attention to the theme of the homeland. One of his poems is titled
“About the Beloved Homeland®®. Tavallo regarded the concepts of homeland and
nation as sacred, and the scholar clearly perceives this. The theme of Tavallo’s
poetry is the homeland and its fate, as well as the fate of the people living in that
homeland. The scholar notes that Tavallo was not indifferent to the destiny of his
nation, but also to the fate of the entire Muslim world, particularly the Turkic
peoples. In one of his poems, we read the following lines. The poem is titled
“About the Muslim Brothers in the Land of Khorasan During the Calamity.” This
poem begins as follows:

“Ko ‘rasiz, Turon eli, Qarsda musulmonlardir,
Rahm eting holina sizlar, gardoshlardir...”*.

In the poem, we can see that it speaks about the Muslim people of Kars who
suffered a calamity. Tavallo also mentions the word Turan in his poem, a term that
frequently appears in his works. This poem was written in response to the
earthquake in the province of Kars, Turkey, and is dedicated to the Muslim
community there. The continuation of the poem is as follow:

“Yordam etmak kuni yetti siza, Turon ahli,
Bu falokatzadalar, tuhmata qurbonlardir ™",

As we can see, in these verses, the poet directly addresses the people of
Turan. Why does the poet repeatedly use the word Turan? According to Begali
Qosimov, the poet places special emphasis on the word Turan for the following
reasons: “Turan reminded the people of Turkistan of their ancient grandeur and
glory, as if it echoed the mighty heritage of their ancestors who once ruled the
world as if it were their own. This is one method. Secondly, the poet is
emphasizing the brotherhood among them. This brotherhood is not just a religious
kinship, but also one based on a shared language. Turks live there.”! The main
theme of Tavallo’s poems is the homeland, and he always holds his homeland
dearer than his own life. Even when it lags behind in various fields, it causes the
poet great anguish and sorrow.

“Desam, dunyoda bizdek ortda qolg ‘on bormu millatdan,
Bu Turkiston elidin tobmadim igror, yo x, yo x, yo x"**.

In his poem titled “Jahon ayvonida”, the poet laments the condition of the
people of Turkistan. Tavallo uses place names such as Turkiston, Turan, and
Mavaraunnahr alongside the word vatan (homeland). That is, the homeland is often
understood in terms of places like Turan and Turkiston. This use emphasizes the
poet’s attachment to a larger, historical sense of homeland, extending beyond a
specific territorial boundary, and invoking a collective identity tied to these
legendary regions:
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“Bahora do ‘ndi Turkiston, ochildi g ‘unchalar xandon,
Yuring bog ‘larda, ey yoron, bu davronlar g ‘animatdur
(From the poem “Navro‘zlik haqinda”)

2393

Or:
“Shuncha Turkiston elinda nodon ahli ko ‘b vale,
Nosih o ‘Imaz ersalar, aqli rasolardin nasud?!”**.
(From the poem “Xalqg‘a foydasi tegmaganlar haqginda”)

The term ‘Movarounnahr’ also appears in the poet's work with the meaning of
understanding the homeland:

“Movarounnahrdur tarixda bizlarga Vatan,

Arzig ‘ay bizlar sanga xizmatda bo ‘Isak, jonu tan.

Ey Vatan, ezgu Vatan, avf ayla, gadring bilmaduk,
Emdi bilduk, bosh ko ‘tarduk, ko ‘rki, bizlar uyqudan ™

Begali Qosimov, while analyzing the distinctive features of the poet’s
creativity, conducts his reflections based on the principles of sociological methods,
which operate according to certain laws.

“Kech gunohini Tavalloni, Vatan, ezgu Vatan.
Bildi asling, qildi vasfing, bu vatandandur badan ",

The scholar, who presented these lines of the poet, reflects on the concept of
the homeland in the following manner: “In other words, the homeland and its
borders are as closely connected to our body and soul as our own being. The
homeland’s influence is as essential as life itself, as it 1s intertwined with both the
body and the soul. Thirdly, the homeland is not a lifeless body, but a living entity.
Every citizen living on this land must be connected with the body and soul of the
homeland.”™’ This is a characteristic common to almost all representatives of
literature from this period. It is the idea of serving the nation and the homeland,
questioning oneself, and asking, “What have I done for my homeland, my nation?”
Tavallo remains remembered in the history of our literature for his passionate and
fiery poems of the 1910s, which awakened the nation to freedom and justice. These
poems became a significant milestone in the emergence of new Uzbek poetry. In
particular, they played a spiritual role in the development of Cho‘lpon’s poetry.
The reason Oybek fondly recalls the poetry of this poet is due to this very fact.

CONCLUSION

Biographical study of any creative work provides an opportunity to delve
deeper into the essence of that work. The biographical approach, while traditional
and ancient, is a dynamic method that evolves across periods. As long as there are
people, scholars, literature, and researchers, there will always be a need for such an
approach. Since the subject of our dissertation is the scientific legacy of Professor

93Specified sourse. — P. 204.

%Beramu Kocumos Ba Gomkanap. Mumnuii yiiFonun faspu y36ek anabuétu. — Tomkent: Mabuasusr, 2004, — B.
202.

9Kocumos Ba Gorukanap. Muiuil yitForuin qaspu y36ek anabuétu. — Toukent: Mabaasusr, 2004. — B. 204,
%Specified sourse .— P. 204.

97KocumoB B. Mummii yiironumr sxacopar, maspudar, pugoiinmuk. — Tomkent: Mabnasusr, 2002. — B. 318.
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Begali Qosimov, studied through a scientific-biographical lens, the following
conclusions can be drawn from our research:

1. The biographical method, which is considered a regular phenomenon in
world literary studies, is essential for studying the life path and creative work of an
author in a scientific-biographical way. This research method allows for a
comprehensive study of the life and work of a particular creator. Specifically, the
biographical method plays a decisive role in defining the life, work, and activities
of Begali Qosimov.

2. In Uzbek literary studies, this research method also has its own history,
representatives, and research principles. The principles of the “biographical
method,” as it 1s known in the West, can be traced historically in the Tazkiras of
Alisher Navoi, Holots (biographies), in Zahiriddin Muhammad Babur’s
Baburnama, in the “khasbi-hol” of other classical poets, as well as in the research
of Jadid literary scholars.

3. Begali Qosimov’s interest in literature and creativity was primarily
motivated by his family background. From an early age, he was exposed to the
love for words and music in his home. His father, who deeply understood the
significance of the Uzbek intellectual tradition, paid particular attention to his
son’s education, guiding him in his academic journey. His teachers and mentors,
who were integral to the scientific community in the capital, played a significant
role in his academic and creative development.

4. Professor Begali Qosimov studied in a team of the most prominent
scholars of the capital’s academic environment. After completing his studies, he
worked in the same team, which played a crucial role in shaping his creative
individuality. When he began his work at the Uzbekistan National University,
prominent figures such as G‘ulom Karimov, Ozod Sharafiddinov, Matyoqub
Qo‘shjonov, and Laziz Qayumov, who were dedicated to their fields, were active
there. Working alongside these distinguished scholars, engaging in discussions
with them, and receiving academic advice were all key factors in his development
as a great scholar.

5. When analyzing Begali Qosimov’s diaries, they can be classified into
three categories. The first category consists of large volumes, and their primary
feature is their scientific nature. The scholar recorded the most valuable
information during his academic career. The second category of diaries is different
from the first in that they reflect Qosimov’s spiritual, emotional, and personal life.
The third category consists of memories and letters from Matluba Isoqova’s book,
written in Cyrillic and Arabic scripts.

6. In Begali Qosimov’s research on Jadidism, he examines its emergence,
causes and consequences, goals and essence, as well as its character and features.
He demonstrated that this movement was not merely literary but also social, and
that it served as an awakening ideology. This aspect was presented in a strictly
scientific manner.

7. In Begali Qosimov’s fundamental research, the principles, genres,
content, and essence of the formation of Jadid literature were highlighted based on
literary-critical criteria. Qosimov introduced nearly one hundred Jadid authors and
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their works to his nation, creating literary schools such as “Istiqlol Heroes” and
“Maslakdoshlar” (“Compatriots”). Under these categories, he prepared and
published multi-volume works of Behbudi, Ajziy, Sofizoda, Ibrat, Sidqiy, and
others, including the works of Fitrat, Cho‘lpon, and Avloni.

8. When analyzing Jadidism and Jadid literature, Begali Qosimov focused
on the study of concepts like nation, homeland, and nationality. These issues were
essential elements of his scholarly work, and he paid significant attention to them
as key components of his research.

9. Guided by the principle of objectivity, the scholar fully revealed the
accusations made against Jadidism and its leaders. Through his work, Qosimov
created a comprehensive scientific-theoretical and conceptual framework regarding
the history, culture, literature, and art of the Jadid movement, including its press,
literature, and cultural-educational associations;

10. In his research, Begali Qosimov primarily used sociological, biographical,
and comparative-historical methods. In addition to enriching these research
methods as a prominent source scholar, literary critic, and theorist, he also
employed hermeneutic, comparative-typological, structural, and functional analysis
methods. The sociological analysis played a particularly important role in his
research, especially in relation to his work on Jadidism.
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BBEJIEHUE (anHoTauusi 1okTopckoii nuccepranuu PhD)

AKTYaJIbHOCTH M BOCTPe0OBAHHOCTH TeMbl AuccepTanuu. B mMupoBoMm
JUTEPaTypOBEACHUN OOpa3lbl JUTEPATYPHO-ICTETUUECKOTO MBIIUICHUS Haydaid
n3ydarbcsi ¢ cepennHbl XIX Beka MmapawienbHO C €ro aBTOpoM, T.€. Ha OCHOBE
€AUHCTBA “‘lipou3BenieHuet+aBTop”. biiaromaps sToMy B HayKy BOIUENT OJHMH M3
HOBBIX METOJIOB HAy4YHOIO UCCIENOBaHMs — Ouorpaduueckuidi MeTon, u
OTIpe/ieNiEHHbIE PE3yJIbTaThl ObUIM MOJIY4YEHBI MPU KOMIUIEKCHOM HCCIEIOBAHUU
XYJ0’KECTBEHHOTO MPOU3BECHUS NapajuIeIbHO C €ro aBTOpoM. buorpaduueckuii
METOJ]  MCCIEAYeT  COCTOSIHME, B  KOTOpPOM  JKM3HEHHOE  COOBITHE,
NEPEBOILUIOTUBILEECS U3 MOMEHTA B IICUXHUKY TBOPLA, HAXOAUTCS B LEIOCTHOCTU
JCU3Hb — Mmeopey — npouzeedeHue, pacKpbiBasi MUpP, MPEACTAOINN 32 TEKCTOM.
HaxoguT B TeKCTe OCHOBBI BOCCTAHOBJIEHHOTO oOpasa. 1160, mockoiabKy oOpasiibl
BBICOKOTO TBOPYECTBA BO3HUKAIOT B pE3yJbTaTe CTPaJaHUN, HEYCTAHHOTO,
KpPOMOTJIMBOTO TpyAa objagaTenel BEIUKON AyIIH, COBMECTHOE H3yUE€HUE TAKOTO
TBOPYECTBA U €TO IPOAYKTA SIBJIAETCS BAKHBIM BOIIPOCOM B HAYKE.

B mMupoBOM  MTEpaTypOBENEHHMHM  HEMalIO  y4Y€HBIX, HW3MEHUBIINX
TEOPETUYECKHE B3IJISAbI, pa3padOTaBUIMX M CO3JABUIMX YHHUKAJIbHYIO HAYYHYIO
mkoiy. B mocnennue ronpl ocoboe BHUMaHHUE yAENSETCS U3YyUEHUIO KU3HEHHOTO
NyTH, TBOPYECTBA, HAYYHOM Ja0OpaTOpWU, WHAMBUAYAIbHBIX OCOOEHHOCTEM,
METOJOB IOAXO0JAa K JUTEpPaTypHOMY NEPBOMCTOYHMKY, HAY4YHBIX KOHLEIILIWM,
BBIIBUTAEMBIX JIMTEPATYpPOBENAMH, pPa3pabdaThIBABIIMMU HOBBIE I[PUHIMIIBI
aHaJM3a XyAOXKECTBEHHbIX INpou3BeleHuil. B Oosee MUPOKOM CMbICIE
IPOAYKTUBHOE TBOPYECTBO JIMYHOCTH BIMUSAET Ha MbIIUICHUME Hauuu. boiee
riy0OKOe H3y4eHHE HayYHOW JAESITEIbHOCTU YYEHBIX, pa3BUBABLIMX HAyKy Ha
JaHHBIA MOMEHT, IPUBOJUT K BBISIBIICHUIO M pealu3aluu (pakTopoB, BEAYLIUX K
IIPOrpecCy HAyKU U ONPEAEICHUIO IPUOPUTETHBIX TPUHIUIIOB.

WN3ydyenue nurepaTypHOro HACHIEOHs, CO3AAHHOTO JUKATUIAMH, SBIISETCA
BaKHEMWIIEH 3a1aueii y30ekckoro nureparypoBenenus. M6o: «'mybokoe n3ydenue
Y TMOIYJISAPU3ALUA B COTPYAHUYECTBE C IPEACTABUTEISIMU I'OCYIapCTB-IIAPTHEPOB
U MEXAYHapOIHBIX OpraHM3alfii, W3BECTHBIMU 3apYOCKHBIMH YUYEHBIMU
BBIJIAIOLICHCS NESATEIbHOCTH HAIIUX MPEIKOB-MPOCBETUTENECH, CTABLIECH SPKOU
CTpaHUIEH Halel 001ell UCTOPHH, UX OOraToro Hacjaenus, KOTOPOe U CETOHS He
YTPaTUIO CBOEH LIEHHOCTH M 3HAYEHMs, — Hallla IPUOPUTETHAS 3a1aua»’. B aroii
CBSI3M MOYKHO OTMETUTb, YTO HAy4YHO-OMOIrpaduueckoe HCCIeIOBaHUE XKU3HU U
TBOpuecTBa beramm KocumoBa —  y4eHOro-JMrepaTypoBelid, CO3HATEIbHO
U3Yy4aBUIETO ACATENBHOCTD IIPEACTABUTENECH JUKAAUICKOW JIMTEPATYPBL, €r0 MecTa
B Pa3BUTUU HAYKH B KOHTEKCTE MHUPOBOIO JIUTEPATYPOBENCHMUS, SBIIACTCS OIHON
13 00A3aHHOCTEN U BayKHBIX 3a]ja4 JIUTEPaTypPOBEIOB.

JlaHHOE IHCCEPTAMOHHOE MCCIIEIOBAHUE B OINPEICICHHONW CTEIICHH CIIyKUT
peanu3anMu  3a4a4y, TMOCTaBIeHHBIX B Ykazax [lpesugenta PecmyOnuku
V3b6ekuctan ot 16 despans 2017 roma NeVII-4958 «O manmbHeiimem
COBEpIICHCTBOBAHUN CHCTEMBI TOCIEBY30BCKOTO 00pa3oBaHUS», OT 8 OKTAOps

%Mirziyoyev Sh.M. Jadidlar: milliy o‘zlik, istiglol va davlatchilik g‘oyalari mavzusidagi xalqaro konferensiya
ishtirokchilariga murojaati. https://kun.uz. 11.12.2023.
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2019 roma NeVII-5847 «OO6 ytBepxkaeHun KoHuenuu pa3BUTHS CHCTEMBbI
BhICITIETO 0Opa3oBanus PecnyOnmku Y306ekucran Ha nepuon 10 2030 roma», ot 21
okTs10pst 2019 romga NeVII-5850 «O mepax mo kapAuHATHFHOMY TOBBIIIEHUAIO POJIU
U aBTOpUTETa Y30E€KCKOTO s3bIKa B Kaue€CTBE TOCYJIAPCTBEHHOTO SI3BIKAY,
[ToctanoBnennit ot 13 centsops 2017 roma Nellll-3271 «O Ilporpamme
KOMIUIEKCHBIX MEp MO Pa3BUTHUIO CUCTEMbI U3/IAHUSI U PACIIPOCTPAHEHUS KHU>KHOM
MPOAYKILIHH, TOBBILIEHUIO KyJIbTYphl UYTEHUs», 0T 5 anpens 2018 roga NelIl1-3652
«O Mepax mno JanbHeWlIeMy COBEpIIEHCTBOBaHHIO jAesTenbHOocTH Coroza
nucarenen Y3oekucrtanay, peun [Ipesunenra PecriyOonmku Y306ekucTan Ha BCTpeue
C TMPEJCTAaBUTEISIMU TBOPYECKOM HMHTEUIMIeHIMU Y30ekuctaHa 3 asrycta 2017
roja BO BpeMs MocelleHus AJied JUTepaTopoB B TalllkeHTe, a TakxKe psijie
JIPYruX HOPMaTHUBHO-TIPABOBBIX JIOKYMEHTAX, CBSI3AHHBIX C JIaHHOW cdepoit
NEeSTETBHOCTH.

O0beKTOM HCCIeI0BAHUSA SBIISIETCA KU3HEHHBIN MyTh, HAYYHOE HACIEIuE,
JUYHBIN apxuB y4yeHoro u mpodeccopa beranu Kocumosa, ero «/lHeBHUKN» Ha
apaOCKOM SI3bIK€ W KHUPWJUIMIIC, 3aMMCaHHBIC MPUMEPHO B JIBAIATH TETPAISX,
XpaHsUMecs B ’TOM apXUBE, a TAK)KE UCCIE0BATEIbCKUE 3aMUCU, BOCHOMUHAHUS
Tpy3ei, Y4CHUKOB U POJCTBEHHUKOB 00 YUYECHOM.

Hay4nasi HOBH3HA MCCJIeIOBAHUSA 3aKII0YAETCS B CIECAYIOIIEM:

BrisBIIeHO BO3HHKHOBEHHE OMOTpadUyuecKoro MeToja KakK JIETUTUMHOTO
aBJeHMs], (HAKTOPBI ero (GOPMUPOBAHMS, €0 POJIb B UCTOPUH JTUTEPATYPOBEACHHS,
a Tak)Ke yHHKaJbHble OCOOCHHOCTHU THUIIOJIOTHYECKOTO OCBEIICHUS CBS3U MEXKIY
co3JaTesieM U HayYHbIM TPYJIOM. Y TOUHEHBI IPAKTUYECKUE PE3yJIbTaThl aHAIN3a U
CUHTE3a Ouorpauyeckoro oO0beKTa Yepe3 COoLUUalbHblE, OBITOBBIE U
ncuxoOuorpaduyeckre ypoBHH, a TAKXKE €ro METO0JIOTMUYE€CKUE OCHOBBI.

Hayunsle wuccnenosanust mnpodeccopa beranmu KocumoBa mno wucropuu
JUTEpPATyphl, JKAJUJIOBEICHUIO, JINTEPATYPHON  KPUTHUKE U  HJACOJOTHH
HaIlMOHAJIbHOW HE3aBUCHUMOCTH HAYYHO OXapakKTepU30BaHbl C TOYKU 3PEHUS
(heHOMEHa HAIMK W HAIIMOHAJILHOCTH, & UX TEOPETHUECKasi CYITHOCTh 000CHOBaHA
Ha OCHOBE KaTEropuil ICTOPUYHOCTHU U ICTETUKH.

Ucnone3ys nuuHblii apxuB npodeccopa, beranmu Kocumosa, Bnepsbie mmst
OCBEMICHUS JTUTEPATYPOBEAUIECKOTO (hDeHOMEHa ObLIM MPUMEHEHBI 0OJiee TBaIIaTh
JTHEBHUKOB, MHCEM U OPUITHATHHBIX KOPPECIOHACHITNI, HAMMMCAHHBIX apaOCKUM,
JATUHCKUM M KUPWJUIMYECKUM MIpU(TaMH, KOTOPbIE MPEIOCTABISIOT OCHOBY JJIs
ncuxobnorpaduueckoit HMHTEpHpeTanuu Ouorpaduu W HAYYHOTO HaCIEIus
y4€HOro. YCTaHOBJIEHA YHUKAJIbHASI POJIb ATUX PEAKUX UCTOYHUKOB B PACKPBHITUU
Hay4YHOU Ouorpaduu UCCiIeI0BaTEe .

Ha ocHOBe NpPUHIMIOB  XYyJAOXKECTBEHHO-ICTETHUECKOW, KYJIbTYPHO-
UCTOPUYECKOH, (UI0CO(CKO-NPOCBETUTENBCKON, HAIIMOHATBLHO-IYXOBHOU U
COI[MAJIbHO-TICUXO0JIOTUYECKON HHTEPHpPETAIlUU, XapaKTePHbIX ISl UCCIEIOBAHUN
Y4EHOTO, OIIPEAEIIEHBl OCHOBBI Hay4HOU MeTonosiorun beraimm KocumoBa, a Takxke
TeopeTrnuecKr 000CHOBaHA €€ 3HAYMMOCTh KaK WHIUBHUYaTbHO-O0MOTpaduuecKoro
SIBJICHUS B HAYYHO-JIUTEPATYPHOM MpOIECCe.
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BHeapenue pe3dyabraroB ucciaeaoBanumi. Ha ocHoBe TeopeTnueckux
MOJIOKEHUN U MPAKTUYECKUX PE3YJIbTATOB, NOJIYYEHHBIX 110 pe3yJbTaTaM Hay4dHO-
ouorpaduyeckoro uyueHus ku3Hu U TBopuecTBa beramum Kocumosa:

N3yuenne xu3uum u TBOpuectBa beranm KocumoBa uepe3 mnpusmy
Oounorpauyeckoro MeToAa BBIIBUIO KIIIOUEBBIE AaCMEeKThl €ro BO3HUKHOBEHUS,
dakTopbl (hopMHpPOBaHUS, POJb B HCTOPUU JIUTEPATYPOBEIACHHUS W YHUKAJIbHBIN
MOAX0A K THIIOJOTMYECKOMY OCBEIIEHUIO B3aMMOOTHOLIEHUS CO3AaTessd |
Hay4YHbIX MPOU3BEJEHUN. AHaNW3 W CHHTEe3 Ouorpaduueckux OOBEKTOB Ha
COLIMAJIBHOM, OBITOBOM MU TNCUXOOMOTpaUuEeCKOM YpPOBHAX Aal MPAKTUYECKUE
pe3yibTaThl. BeUTH pacKpbIThl HAYYHO-TEOPETUUECKUE OCHOBBI U CHEIU(pUUYECKUE
XapaKTEPUCTUKU Ouorpauyeckoro MeTroja B MHUPOBOM JIMTEPATYPOBE/ICHUU.
VYHuKalbHble TPUHLMIBL aHaidu3a u uHTeprnperauuun beranun KocumoBa Obuin
NpPOJAEMOHCTPUPOBAaHbl B pamkax 1mpoekta F3-201912258  “Cospanue
MHOTOSI3bIYHOM (y30€KCKMA, PYCCKHUN, AHTIUICKUI) 3JIEKTPOHHOM MIaTGOpMbI
y30€KCKON JHUTepaTyphl’, Peaqu30BaHHOTO B TalIKeHTCKOM ToCydapCTBEHHOM
YHHUBEpCUTETE Y30€KCKOro si3bIKa U auTepatypsl uMenn Amumepa HaBou B 2021—
2023 romax. Oto moareepxkaaercs nokymeHToM Ne 04/1-1471 ot 10 urons 2024
roja. B pesynbrare Hay4HO-TeOpeTHYECKash KOHIIETUS MPOeKTa Oblia oboramieHa
HOBBIMM MaTepuajlamMH, AaHAIM3UPYIOIIMMH BKJIAJ YYEHOIO B H3y4YEHHE
JDKaIuI3Ma W ONPENESIOIMMH XapaKTepHblE 4YEepThl HAYYHOTO TBOPYECTBA,
beraim Kocumoga.

Hayunoe omnwucanue wuccnegoBanuii mnpodeccopa beranu Kocumosa,
NOCBSIIIEHHBIX UCTOPUH JIUTEPATYPBI, TKAAUAOBEICHUIO, JTUTEPATYPHONU KPUTHKE
U WJICOJOTUM HAIMOHAJIBHOW HE3aBUCUMOCTH, ObLIO BBINOJHEHO. B y30ekckom
JUTEPATYpPOBEACHUH  OBUIM  PAacKpbIThl  Ouorpauyeckuii  METOJl,  €ro
TEOPETHUYECKHE OCHOBBI U clelu(puueckue 0coOCHHOCTU. Pe3ynpTaThl Hay4yHO-
Onorpaduyeckoro W3y4YeHHs OKU3HM W TBopyecTBa beraym Kocumora
WCIIOJIB30BAJIMCH JJIsl ONPENENCHUsI YHUKAIBbHBIX aCIIEKTOB HAy4YHOI'O TBOPYECTBA
YYEHOTO ¥ MAacIITabOB €ro MeJarorudeckoi JesiTeIbHOCTH. OJTHU PE3yJbTaThl
Takke Hauum npuMmeHenue B npoekte  AM-F3-201908172  “Cosnanue
00pa30BaTeNLHOTO KOpIyca Y30€KCKOTO sI3bIKa’”, peaqn30BaHHOM B TalllKeHTCKOM
rOCy/IJapCTBEHHOM YHHUBEPCHUTETE Y30€KCKOTO s3bIKa M JHUTEpaTypbl HMEHHU
Amumepa HaBou B 2020-2022 romax, cormacHo mokymenty Ne 04/1-2280 ot 4
ceHtsaOps 2024 roma. B pesynpTaTe mnpoekT Obul oOoramiéH Hay4dyHBIMU
MaTepHalaMU O KU3HU U TBOPUECTBE JTUTEPATYPHOTO KPUTHKA.

Ha ocnoBe nuuHoro apxuBa npodeccopa berann KocumoBa, BKIt0Uaromero
OoJiee IBa/LIATU JHEBHUKOB, MMUCEM M O(PUIIMAIBHBIX MEPENUCOK, HATMCAHHBIX Ha
apaOCKoM, TaTUHCKOM W KUPWJUIMYECKOW Trpaduke, BIEpBbie OblIa MpeIrpUHsITA
ncuxobnorpaduueckas HHTEpHOpeTanuss Ouorpaguu W HAYYHOTO HaCTEIus
Y4EHOTO. OTU MaTepuaigbl HCIOJb30BATUCh IS  OCBEUICHUS (EeHOMEHa
autepatypoBeaeHusa. MHpopmanust U3 3TUX MCTOYHUKOB OblIa MPUMEHEHA NpU
MOATrOTOBKE clieHapueB st mnporpamm  “begopnuk” u  “Anabuii  xapaén”,
CO3/IaHHBIX TeJeKkaHanoM “VY30ekucran” HanumoHanpHOW TenepaanoKOMIIAHUN
V36ekucrana B 2023-2024 rogax (noxymeHnt Ne 04.36-733). B pe3ynbTaTe 1aHHBIC
OporpaMMbl  O0OraTWJId  MOJIOAEKH CTpaHbl MaTepuajaMd IO  Hay4dHO-
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OouorpauyeckoMy H3yUYEHUIO >KM3HM U TBOPYECTBA YUYEHBIX Y30€KCKOro u
MHUPOBOI0 JINTEPATYPOBEICHUS.

Ctpykrypa m o0bem auccepranmu. /uccepranusi COCTOMT M3 BBEICHUA,
TpeX IJIaB, BBIBOJA M CIHCKa MCIIOJB30BAaHHOM JuTepaTyphl. OOmmii o0bem
coctaBisieT 129 crpaHuupl.
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