NAMANGAN DAVLAT UNIVERSITETI
HUZURIDAGI ILMIY DARAJALAR BERUVCHI
PhD.03/04.06.2020.Fil.76.04 RAQAMLI ILMIY KENGASH

NAMANGAN DAVLAT UNIVERSITETI

IBRAGIMOVA IRODA ARTIKMASHRABOVNA

POETIK TAFAKKURNING LISONIY REPREZENTATSIYALASHUVI
(XX ASR O‘ZBEK SHE’RIYATI MISOLIDA)

10.00.01 — O“zbek tili

FILOLOGIYA fanlari bo‘yicha falsafa doktori (PhD) dissertatsiyasi
AVTOREFERATI

Namangan — 2024



UO*“K: 811.512.133'42+821.512.133'06.09-1

Filologiya fanlari bo‘yicha falsafa doktori (PhD) dissertatsiyasi
avtoreferati mundarijasi

Oruasienue apropedepara gucceprauuu 10Kropa ¢punocodpuu (PhD) no
¢us1o10rHYecCKUM HaAyKaM

Contents of Dissertation Abstract of Doctor of Philosophy (PhD) on
Philological Sciences

Ibragimova Iroda Artikmashrabovna
Poetik tafakkurning lisoniy reprezentatsiyalashuvi (XX asr o‘zbek she’riyati
4 ET0] T F- ) SRRSO 3

Ibragimova Iroda Artikmashrabovna
The Linguistic Representation of Poetic Thought (Using 20th Century uzbek

Poetry as an EXamPpPle) ....c.oocveeiiiiiece e e 27

HNoparumosa Upona ApruxkmampadoBHa
JIuHrBUCTHYECKAs peTpe3eHTAIHS TTOITUIECKOTO MBIIIIICHUS (Ha TpUMEpPE
Y30EKCKOM TTODBHH XX BEKA). ... vveeesurrreessurerssstrnesssssesssssseessnssssesssnsssesssssessansenes 53

E’lon qilingan ishlar ro‘yxati
Crncok omyOJIuKOBaHHBIX padoT
List of pUDISNEA WOTKS........c.eeiieciie e 57



NAMANGAN DAVLAT UNIVERSITETI
HUZURIDAGI ILMIY DARAJALAR BERUVCHI
PhD.03/04.06.2020.Fil.76.04 RAQAMLI ILMIY KENGASH

NAMANGAN DAVLAT UNIVERSITETI

IBRAGIMOVA IRODA ARTIKMASHRABOVNA

POETIK TAFAKKURNING LISONIY REPREZENTATSIYALASHUVI
(XX ASR O‘ZBEK SHE’RIYATI MISOLIDA)

10.00.01 — O“zbek tili

FILOLOGIYA fanlari bo‘yicha falsafa doktori (PhD) dissertatsiyasi
AVTOREFERATI

Namangan — 2024



Falsafa doktori (PhD) dissertatsiyasi mavzusi O‘zbekiston Respublikasi Oliy ta’lim, fan va
innovatsiyalar vazirligi huzuridagi Oliy attestatsiya komissiyasida B2021.1.PhD/Fil11544 ragam
bilan ro‘yxatga olingan.

Dissertatsiya Namangan davlat chet tillar institutida bajarilgan.
Dissertatsiya avtoreferati uch tilda (o‘zbek, ingliz, rus (rezyume) Ilmiy kengashning veb-sahifasi
(www.namdu.uz) hamda “ZiyoNet” Axborot ta’lim portalida (wWww.ziyonet.uz) joylashtirilgan.

IImiy rahbar: Rozikova Gulbaxor Zaylobidinovna
filologiya fanlari doktori, professor

Rasmiy opponentlar: Normamatov Sultonbek Ermamatovich
filologiya fanlari doktori, professor

Madrahimov Ilhomjon Sobirovich
filologiya fanlari doktori, dotsent

Yetakchi tashkilot: Andijon davlat universiteti

Dissertatsiya himoyasi Namangan davlat universiteti huzuridagi PhD.03/04.06.2020.Fil.76.04
ragamli llmiy kengashning 2024-yil « soat dagi majlisida bo‘lib o‘tadi. (Manzil:
160119, Namangan shahri, Boburshoh ko‘chasi, 161-uy. Tel.: (+99869) 227-06-12; Tel.: (998-69) 228-
85-01, Faks: 228-85-02. Web-sayt: www.namdu.uz, e-mail: info@namdu.uz faks: (+99869) 227-07-61;
e-mail: info@namdu.uz.)

Dissertatsiya bilan Namangan davlat universiteti Axborot-resurs markazida tanishish mumkin
( - raqami bilan ro‘yxatga olingan). (Manzil: 160119, Namangan shahri, Uychi ko‘chasi, 316-uy.
Tel.: (99869) 227-29-81).

Dissertatsiya avtoreferati 2024-yil “_ ” kuni tarqatildi.
(2024-yil =« » dagi raqamli reestr bayonnomasi).

Z.Y .Sadikov
limiy darajalar beruvchi ilmiy
kengash raisi, filol.f.d. (DSc), professor

1.O¢.Darvishov

Iimiy darajalar beruvchi ilmiy

kengash ilmiy kotibi, filologiya fanlari
bo‘yicha falsafa doktori (PhD), dotsent

F.1.Karimova

IImiy darajalar beruvchi ilmiy
kengash qoshidagi ilmiy seminar raisi,
filol.f.d. (DSc), dotsent


http://www.namdu.uz/
http://www.namdu.uz/
http://www.ziyоnet.uz/

KIRISH (doktorlik (PhD) dissertatsiyasi annotatsiyasi)

Dissertatsiya mavzusining dolzarbligi va zarurati. Jahon tilshunosligida
poetik matnning lingvopoetik xususiyatlari yuzasidan bir gator tadgigotlar amalga
oshirilgan bo‘lsa-da, XX asrning ikkinchi yarmida yaratilgan poetik asarlarda shoir
ijodiy tafakkurining aks etishini tizimli asoslash, badiiy manbalarning mazmuni va
ahamiyatini kelajak avlodga yetkazish har gachongidan ham muhim ahamiyat kasb
etmoqda. Ayni davrda poetik tafakkurning lisoniy ifodasini olamning individual
lisoniy manzarasi asosida tadqiq etish, poetik metaforalar, okkazional birliklar,
noodatiy bog‘lanishlarning shoir ijodiy tafakkuri mahsuli ekanligi, bunday
birliklarning gnoseologik tamoyillar asosida tadqiq etilishi, muallif ongida
reprezentatsiyalangan axborotning kommukantlarning hissiyotiga ta’sir etishi kabi
masalalarni tahlil qilish, til va tafakkur munosabatini kognitiv poetika doirasida
yoritish dunyo tilshunosligi oldida turgan muhim vazifalardan hisoblanmoqgda. Bu
vazifalarni amaliy hal etish natijasi esa XX asrning ikkinchi yarmida yashab ijod
etgan ijodkorlar asarlari tilining tahlilida yangi ilmiy yutuglarga erishish imkonini
bermoqgda.

Dunyo tilshunosligida til va tafakkur munosabati talginiga lingvokognitiv
aspektda yondashuv XX asrning ikkinchi yarmiga oid poetik matnlar tilidagi
konseptlar, metaforalar, okkazional birliklar, noodatiy bog‘lanishlarning
funksional-semantik, stilistik xususiyatlariga xos gonuniyatlarni yoritishda
fundamental asos bo‘lmoqda. Poetik matnlarda ijodiy tafakkurning
reprezentatsiyalashuvini, lingvistik birliklar doirasidagi ma’noviy munosabatlarni
tilning muayyan davriga xos olamning individual lisoniy manzarasi bilan bog‘liq
holatda tavsiflash, lisoniy birliklarga xos kognitiv jarayonlarni yangi ilmiy
paradigmalar asosida mukammal tahlil etish bilangina muammoning nazariy
jihatlarini to‘lig asoslash mumkin ekanligi yaggolrog aniglanmoqda.

O<zbek tilshunosligida XX asrning ikkinchi yarmi yozma manbalari tili bilan
bog‘lig tadgiqotlar yaratilgan, bu davr tilining leksik-semantik, morfologik,
sintaktik xususiyatlari bo‘yicha ilmiy izlanishlar olib borilgan. “O’zbek tilining
xalqimiz ijtimoiy hayotida va xalgaro miqyosdagi obro’-€’tiborini tubdan oshirish,
unib-o’sib kelayotgan yoshlarimizni vatanparvarlik, milliy an’ana va qadriyatlarga
sadoqat ruhida tarbiyalash, mamlakatimizda davlat tilini to’laqonli joriy etishni
ta’minlash™® zarurligi XX asrning ikkinchi yarmi o‘zbek adabiyoti ijodkorlarining
bebaho ma’naviy merosini tilshunoslik nugtayi nazaridan o‘rganishga asos
bo‘lmogda. O‘zbek tilshunosligida Rauf Parfi, Shavkat Rahmon, Muhammad
Yusuf, Faxriyor kabi ijodkorlar asarlari yuzasidan ayrim ilmiy manbalar
yaratilganiga qaramay, bu ijodkorlar asarlari  poetik  tafakkurning
reprezentatsiyalashuvi jihatidan maxsus o‘rganilmagan. XX asrning ikkinchi
yarmida ijod gilgan shoirlarimiz asarlarini o‘rganish o‘zbek xalgining milliy-

1 O‘zbekiston Respublikasi Prezidentining 2020-yil 20-oktyabrdagi “Mamlakatimizda o‘zbek tilini yanada
rivojlantirish va til siyosatini takomillashtirish chora-tadbirlari to‘g‘risida”gi PF-6084-son farmoni. Manba:
https://lex.uz/docs/ 5058351 (murojaat sanasi: 10.05.2024).
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madaniy, ijtimoiy-siyosiy turmush tarzi, olamning lisoniy manzarasi hagida
to‘lagonli tasavvur hosil gilish imkonini beradi.

O‘zbekiston Respublikasi Prezidentining 2019-yil 21-oktabrdagi PF-5850-
son “O°zbek tilining davlat tili sifatidagi nufuzi va mavgeyini tubdan oshirish
chora-tadbirlari to‘g‘risida”, 2020-yil 20-oktabrdagi PF-6084-son
“Mamlakatimizda o‘zbek tilini yanada rivojlantirish va til siyosatini
takomillashtirish chora-tadbirlari to‘g‘risida”, 2022-yil 28-yanvardagi PF-60-son
“2022-2026-yillarga mo‘ljallangan yangi O‘zbekistonning taraqqgiyot strategiyasi
to‘g‘risida”gi  farmonlari; 2017-yil 17-fevraldagi PQ-2789-son “Fanlar
akademiyasi faoliyati, ilmiy-tadgiqot ishlarini tashkil etish, boshgarish va
moliyalashtirishni yanada takomillashtirish chora-tadbirlari to‘g‘risida”, 2019-yil
4-oktabrdagi PQ-4779-son “O‘zbekiston Respublikasining “Davlat tili haqida”gi
Qonuni gabul gilinganining o‘ttiz yilligini keng nishonlash to‘g‘risida”gi qarorlari
hamda mazkur faoliyatga tegishli boshga me’yoriy-huquqiy hujjatlarda belgilangan
ustuvor vazifalarni amalga oshirishda ushbu tadgigot muayyan darajada xizmat
giladi.

Dissertatsiyaning O¢zbekiston Respublikasi fan va texnologiyalar
taraqqgiyoti ustuvor yo‘nalishlariga mosligi. Tadgigot respublika fan va
texnologiyalari rivojlanishining I.““Axborotlashgan jamiyat va demokratik davlatni
Ijtimoiy, huquaqiy, iqgtisodiy, madaniy, ma’naviy-ma’rifiy rivojlantirish, innovatsion
iqtisodiyotni rivojlantirish” ustuvor yo‘nalishiga muvofiq bajarilgan.

Muammoning of‘rganilganlik darajasi. Dunyo tilshunosligida nutgning
linvopoetik tadqigi bo‘yicha ustuvor yo‘nalishlar belgilanib, poetik nutg tahlilida
gaplarning bo‘laklanishiga mazmuniy yondashuvlar; poetik nutq tarjimashunosligi;
poetik idiolektda sintaktik qurilmalar tadqiqgi; poetik nutqda ekspressivlik va uni
yuzaga chigaruvchi vositalarni o‘rganish; poetik nutqda shakl va mazmun
mutanosibligini kognitiv tadgiqotlar doirasida yoritish; poetik onomastikaning
leksik-semantik va stilistik tadgiqi; tarjimaga lingvokulturologik yondashuv va
poetik asarlar tarjimalari muammolari kabi yo‘nalishlarda ilmiy tadgiqot ishlari
olib borilmoqda.

Poetik nutq masalalari uzoq yillar davomida V.V.Vinogradov, G.Y.Solganik,
I.R.Galperin, G.V.Stepanov, V.MJirmunskiy, D.N.Shmelev, B.A.Larin,
N.P.Nebrosina, Y.M.Lotman, Y.M.Trofimova, L.A.Xoreshko, N.S.Bolotnova,
I.I.LKovtunova, Y.V.Kazarin, E.l.LKoroleva, A.A.Lebedev, V.N.Patroyeva,
V.V.Babaysevalarning ilmiy tadgiqot ishlarida yoritilgan?2.

2 Bunorpanos B.B. SI3bik u cTwib pycckux nucateneir. — M.: Hayka, 1990; Conranuk I'.5I. CunTakcuueckas
cruiucTuka. — M. Beicimas mikona, 1973; Conranuk I'.5l. Crunucruka tekcra. — M.: @aunra, 2024; Nansnepun
N.P. Tekct kKak 0OBEKT JIMHIBUCTHYECKOTO HccienoBanus. — M.: Hayka, 1981; Crenanos I'.B. SI3bik. JIuTeparypa.
IMostuka. — M.: Hayka, 1988; XXupmynckuit B.M. Pudwma, e ucropus u teopus // Teopus cruxa. — JI.: Hayka,
1975; IlImener JI.H. CmoBo u o6pa3. — M.: Hayka, 1964; Jlapur b.A. Dctetnka cioBa u s3bIk mucaremns. — JL.:
XynoxectBeHHast Jyureparypa, 1974; Hebpocuna H.II. CuHTakcuc CTUXOTBOPHOH peud Kak IpeaMeT
JUHTBOIIOATUYECKOTO MCCIEIOBAHUS: HAa MaTepualie aHIJIMHCKOW M amepukaHckoi moa3mu XVI-XX BB: ABtoped.
Jcc. ... 10K. guioi. Hayk. — [lepmb. 1997; Jlorman FO.M. Ctpykrypa XynoxecTtBeHHOTo Tekcra. — M.: McckyceTso,
1998; Jlorman FO.M. Anamm3 moatuueckoro Tekcra. — JI.: TIpocBemienue (Jlenunrpajackoe otnenenue), 1972;
Tpopumoa FO.M. JIuHTBHCTHKA TIO3THYECKOro cuHTakcuca. — Capanck, 2015; Xopemxo JLA.
JIMHIBOKYNBTYPOJIOrHYECKUI aHAJIN3 MOITUYECKOTO TEKCTa W €ro Inepefaya Ha aHIIUHCKUN sA3bIK. — benropog,
2018; bonornosa H.C. M3yueHne uanOCTHIISL B COBPEMEHHOW KOMMYHHUKATHBHOW CTHIIMCTHKE XYZ0KECTBEHHOTO
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Bugungi kunga gadar tilning estetik funksiyasiga doir juda ko‘plab ilmiy
izlanishlar mahsuli o‘laroq, stilistikaga oid bir gator darslik va go‘llanmalar,
uslubiy vositalarni tadgiq etishga bag‘ishlangan gator tadgigotlar® yuzaga kelgan.
Shuningdek, Shavkat Rahmon, Muhammad Yusuf, Faxriyor kabi ijodkorlar
asarlari yuzasidan ham ayrim tadgiqotlar yaratilgan®. Lekin shunga garamay,
poetik tafakkurning lisoniy reprezentatsiyalashuvi XX asrning ikkinchi yarmida
yashab ijod etgan Rauf Parfi, Shavkat Rahmon, Muhammad Yusuf, Faxriyor kabi
ijodkorlar asarlari asosida monografik planda o‘rganilmagan.

Tadgiqotning dissertatsiya bajarilgan oliy ta’lim muassasasining ilmiy-
tadqgiqot ishlari rejalari bilan bog¢ligligi. Tadgiqot Namangan davlat universiteti
iIImiy-tadgiqot ishlari rejasining “Antropotsentrik tilshunoslik muammolari”
mavzusi doirasida bajarilgan.

Tadqiqot magsadi poetik tafakkurning lisoniy reprezentatsiyalashuvini XX
asrning ikkinchi yarmida yashab ijod etgan Rauf Parfi, Shavkat Rahmon,
Muhammad Y usuf, Faxriyor kabi ijodkorlar asarlari asosida tadqiq etishdan iborat.

Tadgiqotning vazifalari:

olamning lisoniy manzarasi, olamning individual lisoniy manzarasi, til va
tafakkur munosabati, poetik matn, kognitiv poetika yuzasidan jahon va o‘zbek
tilshunosligida amalga oshirilgan tadgigotlarni umumlashtirish va tahlil qilish,
kognitiv poetikaga doir lingvistik tadgiq muammolarini belgilash;

cpenctBa. — M., 2004; Kosrynosa U.U. [Toatuueckuii cuaTakcuc. — M.: Hayka, 1986; Kazapun 10.B. [Tostudeckuit
TEKCT Kak cuctema. — ExarepunOypr: WM3martenbctBo Ypasckoro yauepcutera, 1999; Koposesa E.N.
OKcHpeccuBHBIE TPaMMaTH4ECKHE CPEICTBA S3bIKa B aclekTe (QYHKIHMOHAJIbHO-CEMAaHTHYECKOro Mo (Ha
MarepHuaie COBpPeMEHHOM OpuTaHckoi Oesnerpuctuku): Aproped. auce. ...KaHa. ¢umoin. Hayk. — ExatepunOypr,
2016; Jle6eneB A.A. Tloarmueckuit cunrtakcuc II.A.Bsizemckoro: ABroped. aucc. ...kaHa. (QUION. HayK. —
[MerpozaBoack, 2016; Iarpoesa B.H. Tumbl 1 QyHKINU OCIOXHSIOIMX KOHCTPYKLIHUI B SI3BIKE PYCCKOW IO33MU
XVII-XIX BB: ABtoped. aucc. ...nok. ¢unon. Hayk. — Cankr-IlerepOypr, 2005; babaiinesa B.B. Uutas ctuxu...
(cuHTaKCcHC U ceMaHTHKA) 2-u3. — M.: @iunTa, 2016.

% [lomakcynoB A. V36ex Tumm crummctukacu. — Tomkent, 1974; Kyurypos P. V36ex THIM CTHIMCTHKACHIAH
ouepkiap. — Camapkang. 1975; Kyuxkoproes . baguuii HyTK crunuctukacu. —TomkeHT: ®@an, 1975; Muproxues
M. V36ek Tumiaa nomucemus. — Tomkent. ®an, 1984; Mykappamos M.V36ex tumima yxmarumr. — Tomkent: da,
1976; Kyurypos P. V36ek Tunuuuur tacBupuii Bocutanapu. — Tomkent: ®an, 1977; A6aymnaesa JI. JIekcuueckas
CTHJIMCTHKA Y30€KCKO# XynoxecTBeHHOU nuTepatyphl. — Tamkent: ®an, 1979; AdnypaxmonoB X., Maxmynos H.
Cy3 acretuxacu. —Tomxkent: @an, 1981; Kunnuer O. bagunii TacBUpHUHT JIeKCHK BocHTaiapu. — Tomkent: @am,
1982; IllomaxcynoB A., Pacynos U., Kynrypos P., Pycramo X. V36ex twmu crumictukacu —Tomkent: ®am,
1983; A6nymiae A. V36ek TMIMIAa SKCHPECCHBIMK MDOJANANIHMHT CHHTAKTHK ycyiu. — Tomkent: ®an, 1987;
MamaxonoB A. Kymma ran crumctukacu. — Tomxkent: ®an, 1990; Kynrypos P., Bermaros D., Toxues E. Hytk
MaJaHMATH Ba yCIyOusar acocnmapu. — TomkeHT: YkuTyBum, 1992; MamaxonoB A., Maxmynos Y. Yciy6Guit
Bocutanap. — ®aprona, 1996; Jouuépos X., ﬁynnomes B. Anabuii i Ba O6amuuii cTiib. — Tomkent: ®an, 1988;
WUynpomes B. ®paseonoruk yciaybust acociapu. — Camapkann, 1998; Kuiuue D. MaTHHMHI JHHIBHCTHK
taxmamn. — Tomkent: A.Koxupmii Homumars xank mepocu Hampuérn, 2000; M6parumosa . V36ex tnanaa upoHns
Ba MPOHMK Ma3MyH udojaiam ycya Ba Bocutaigapu. ®wuion. ¢aH. HOM3. jmuce. ... aBtoped. — Tomxent, 2001;
ﬁynﬂomeB M. baguuii MartHHUHT JUCOHMM Taxawin. — Tomkent. 2007; Xymoitbepranosa [I. MartHHUHT
AHTPOTIONCHTPUK TagKUKU. — TomkeHT: @an, 2013; IycmaTtoB X. ACKHSI MaTHHU JIMHTBOCTIIINCTHKACH. — TOIITKEHT:
®damn, 2015.

4 Mupsaesa H. XX acp webpustuaa Meragopux obpas myammocu (Capcua Jlopka Ba IllaBkatr Paxmon
mebpusTH Muconuaa). ®dwmon. ¢an. HOm3. ... mucc. — Tomkent, 2006; Hammesa [.III. Myxamman FOcyd
IebPUATH JTUHTBOMOATHKAacH: Pumon. ¢aH. HOM3. ...mucc. aBToped. — Tomkent, 2007; KOnycosa /[I. IllaBkar
PaxmoH mebspusTHaa MeTaQopaHu XOCHWII KHIIYBUM JIEKCHK-TPAMMaTHK BOCHTaNap TaaKuku: Pumnon. ¢an. 6. danc.
IOK. ...aucc. aBToped. — Camapkang, 2022; FOnycosa X. Busyas Mo3THK MaTHIAPHUHT IIparMa-KOTHUTHB TaIKAKU
/| ®aprona mparMatuHrBrcTHKa MakTabu. Kosekrus monorpadus. I kuem. — ®@aprona, 2022.
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poetik matnlarning boshga matn turlaridan fargli xususiyatlarini yoritish;
poetik matnda lisoniy vositalarning funksiyalarini aniglash;

poetik matnlarda shoir “men”ining aks etishini lisoniy dalillar asosida
ko‘rsatish;

individual-muallif olamining tasviriga xo0s eng muhim tarkibiy gism
hisoblangan badiiy konseptlarni muhabbat, vaqt, tog‘, shamol konseptlari asosida
dalillash;

poetik tafakkurning lisoniv vositalar orgali ifodalanishini poetik metaforalar,
okkazional va noodatiy birikmalar asosida yoritish.

Tadqgigot obyekti sifatida XX asrning ikkinchi yarmida yashab ijod etgan
Rauf Parfi, Shavkat Rahmon, Muhammad Yusuf, Faxriyor kabi ijodkorlarning
she’riy asarlaridan foydalanilgan.

Tadgigot predmetini poetik tafakkurning reprezentatsiyalashuviga xizmat
giladigan lingvistik birliklar tashkil etadi.

Tadgiqot usullari. Tadgiqot mavzusini yoritishda giyoslash, zidlash,
tavsiflash, tasniflash, statistik va komponent tahlil usullaridan foydalanilgan.

Tadgiqotning ilmiy yangiligi quyidagilardan iborat:

olamning lisoniy va individual lisoniy manzarasi, til va tafakkur munosabati,
poetik matn, kognitiv poetika yuzasidan jahon va o‘zbek tilshunosligida amalga
oshirilgan tadgiqot ishlari umumlashtirilgan, poetik matnlarning boshga matn
turlaridan farqgli xususiyatlari; individual lisoniy manzara alohida olingan
shaxslarning kognitiv, mental, psixologik va lingvistik imkoniyatlari bilan bog‘liq
bo‘lishi; poetik matnlarda reprezentativ, referentativ, konativ, estetik, ekspressiv-
informativ, emotiv kabi funksiyalar faol qo‘llanishi va bevosita bu funksiyalar
poetik tafakkurning lisoniy reprezentatsiyalashuvida muhim ahamiyat kasb etishi
aniglangan;

poetik matnlarda shoir “men”ining aks etishi, ya’ni Faxriyor ijodida
o‘xshatishlar, o‘ziga xos she’riy uslub yetakchilik gilishi; Shavkat Rahmon ijodida
lisoniy vositalarning o‘z tagma’nosiga egaligi; Rauf Parfi uslubiga xos xususiyat
uning ijodida tovushlar, so‘zlar, jumlalar takroriga, bo‘g‘inlar uyg‘unligiga,
dunyoni ranglar vositasida ifodalashga e’tibor garatilgani pragmatik va kognitiv
asoslarda isbotlangan;

individual-muallif olamining tasviriga xos eng muhim tarkibiy gism — badiiy
konsept yozuvchi yoki shoir ongida uning tajribasi, vogelik hagidagi bilimi, o‘ziga
xos his-tuyg‘ulari, g‘oyalari, hayotiy ma’lumotlari asosida shakllanadigan ma’lum
bir psixik borlig sifatida namoyon bo‘lishi ijodkorlar asarlaridagi muhabbat, vaqt,
tog ‘, shamol konseptlari asosida dalillangan;

Shavkat Rahmon, Rauf Parfi, Muhammad Yusuf va Faxriyor asarlarida
go‘llangan poetik metaforalar, okkazional va noodatiy birikmalar zamonaviy
lingvistik ilmiy-nazariy va amaliy garashlar asosida tahlil gilingan.

Tadgiqotning amaliy natijalari quyidagilardan iborat:

poetik metaforalar, okkazional birliklar, noodatiy bog‘lanishlarning shoir
ijodiy tafakkuri mahsuli ekanligi, bunday birliklarning gnoseologik tamoyillar
asosida tadqiq etilishi, muallif ongida reprezentatsiyalangan axborotning lisoniy
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birlik hosil bo‘lish jarayonidagi ishtiroki, ularning kommukantlarning hissiyotiga
ta’sir etishi yuzasidan olingan xulosalar badiiy asar ekspressivligini ta’minlash,
poetik matnlarga xos lisoniy xususiyatlarni aniglashga imkon berishi ilmiy-nazariy
jihatdan asoslangan;

tadgigotdan tilshunoslikda leksikologiya, lingvopoetika, uslubshunoslik va
kognitologiyadagi leksik-semantik, funksional-stilistik, lingvokognitiv jarayonlarni
yanada chuqgurrog o‘rganishda foydalanish mumkinligi ko‘rsatilgan;

dissertatsiyada tadqgiq gilingan materiallar XX asrning ikkinchi yarmiga oid
o‘zbek adabiy tilining poetik imkoniyatlari xususida ma’lumot berishda, darslik va
o‘quv go‘llanmalarining mukammallashuvida hamda kognitologiya muammolarini
hal gilishda nazariy manba bo‘lib xizmat qilishi belgilangan.

Tadgiqot natijalarining ishonchliligi olib chigilayotgan masalalarning
anigligi, g‘oyalarning lingvistik gonuniyatlarga mosligi, tadgiqot jarayonida olib
borilgan tahlillarning nazariy asosga ega ekanligi, muammoni tadqiq etishda ilmiy-
nazariy manbalarga tayanilganligi, erishilgan ilmiy natijalarning amaliyotga tatbiq
etilganligi bilan belgilanadi.

Tadgigot natijalarining ilmiy va amaliy ahamiyati. Tadgiqot natijalarining
ilImiy ahamiyati XX asr o‘zbek she’riyati misolida poetik tafakkurning lisoniy
reprezentatsiyalashuvi hagidagi garashlar individual uslubning xususiyatlari hagida
keng gamrovli ma’lumotlar berishi, kognitiv poetika yo‘nalishini yangi nazariy
ma’lumotlar bilan boyitishga xizmat gilishi bilan izohlanadi.

Dissertatsiyaning amaliy ahamiyati shundan iboratki, tadgigot natijalari
uslubshunoslik, poetik nutq masalalariga bag‘ishlangan ilmiy tadgiqot ishlari,
darsliklar, monografiyalar, o‘quv-uslubiy qo‘llanmalar yaratishda foydalanish
uchun nazariy manba bo‘lib xizmat qiladi. Tadgigot natijalaridan oliy o‘quv
yurtlari filologiya fakultetlarida bakalavriat yo‘nalishi bo‘yicha ta’lim oluvchilarga
“Hozirgi o‘zbek adabiy tili”, “Badiiy matn tahlili”, “Uslubshunoslik” hamda
lingvistika (o°zbek tili) magistratura yo‘nalishida tanlov fanlarini o‘qgitishda keng
foydalanish tavsiya etiladi.

Tadgigot natijalarining joriy qilinishi. XX asr o‘zbek shoirlari asarlarining
lingvokognitiv tadqiqi asosida:

olamning lisoniy va individual lisoniy manzarasi, til va tafakkur munosabati,
poetik matn, kognitiv poetika yuzasidan jahon va o‘zbek tilshunosligida amalga
oshirilgan tadgiqot ishlari umumlashtirilganligi, poetik matnlarning boshga matn
turlaridan fargli xususiyatlari; individual lisoniy manzara alohida olingan
shaxslarning kognitiv, mental, psixologik va lingvistik imkoniyatlari bilan bog‘liq
bo‘lishi; poetik matnlarda reprezentativ, referentativ, konativ, estetik, ekspressiv-
informativ, emotiv kabi funksiyalar faol qo‘llanishi va bevosita bu funksiyalar
poetik tafakkurning lisoniy reprezentatsiyalashuvida muhim ahamiyat kasb etishiga
doir xulosa va tavsiyalardan 2019-2021-yillarda Alisher Navoiy nomidagi
Toshkent davlat o‘zbek tili va adabiyoti universitetida bajarilgan 1-OT-2019-42
“O‘zbek va ingliz tillarining elektron (Inson giyofasi, fe’l atvori, tabiat va milliy
timsollar tasviri) poetik lug‘atini yaratish” mavzusidagi amaliy loyiha doirasida
foydalanilgan (Alisher Navoiy nomidagi Toshkent davlat o‘zbek tili va adabiyoti
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universitetining 2024-yil 11-iyuldagi 04/1-1816-son ma’lumotnomasi). Natijada
loyiha doirasida yaratilgan elektron lug‘at kognitiv poetikaga oid ma’lumotlar va
zaruriy tushunchalar bilan boyitilgan;

poetik matnlarda shoir “men”ining aks etishi, ya’ni Faxriyor ijodida
o‘xshatishlar, o‘ziga xos she’riy uslub yetakchilik gilishi; Shavkat Rahmon ijodida
lisoniy vositalarning o‘z tagma’nosiga egaligi; Rauf Parfi uslubiga xos xususiyat
uning ijodida tovushlar, so‘zlar, jumlalar takroriga, bo‘g‘inlar uyg‘unligiga,
dunyoni ranglar vositasida ifodalashga e’tibor garatilgani pragmatik va kognitiv
asoslarda isbotlanganligiga oid xulosalardan 2021-2023-yillarda Alisher Navoiy
nomidagi Toshkent davlat o‘zbek tili va adabiyoti universitetida bajarilgan IL-
402104474 “bolalaradabiyoti.uz” elektron platforma va uning mobil ilovasini
yaratishda foydalanilgan (Alisher Navoiy nomidagi Toshkent davlat o‘zbek tili va
adabiyoti universitetining 2024-yil 11-iyuldagi 04/1-1817-son ma’lumotnomasi).
Natijada tadgiqot materiallari loyiha doirasida yaratilgan elektron platforma va
uning mobil ilovasining yangi ma’lumotlar bilan boyishiga xizmat gilgan;

individual-muallif olamining tasviriga xos eng muhim tarkibiy gism — badiiy
konsept yozuvchi yoki shoir ongida uning tajribasi, vogelik hagidagi bilimi, o‘ziga
xos his-tuyg‘ulari, g‘oyalari, hayotiy ma’lumotlari asosida shakllanadigan ma’lum
bir psixik borliq sifatida namoyon bo‘lishi ijodkorlar asarlaridagi muhabbat, vaqt,
tog‘, shamol konseptlari asosida dalillanganligiga oid xulosalardan O°‘zbekiston
Milliy teleradiokompaniyasi “O‘zbekiston” teleradiokanali” davlat muassasasining
2024-yil 17-iyul kungi “Bedorlik” nomli eshittirishining ssenariysini tayyorlashda
foydalanilgan ~ (O‘zbekiston  Milliy  teleradiokompaniyasi  “O‘zbekiston
teleradiokanali” davlat muassasasining 2024-yil 8-avgustdagi 04-36-924-son
ma’lumotnomasi). Natijada mazkur eshittirish yosh avlodni xalgimizning buyuk
moddiy va ma’naviy merosiga hurmat, ona tilimizga muhabbat ruhida
tarbiyalashga, ularning bilimlarini oshirishga xizmat gilgan.

Tadgigot natijalarning aprobatsiyasi. Tadgigot natijalari 8 ta ilmiy-amaliy
anjumanda, jumladan, 5 ta respublika hamda 3 ta xalgaro ilmiy-amaliy
konferensiyalarda ma’ruza ko‘rinishida bayon etilgan hamda aprobatsiyadan
o‘tkazilgan.

Tadqiqot natijalarning e’lon qgilinganligi. Dissertatsiya mavzusi bo‘yicha 15
ta ilmiy ish chop etilgan, jumladan, O‘zbekiston Respublikasi Oliy Attestatsiya
komissiyasining doktorlik dissertatsiyalari asosiy ilmiy natijalarini chop etish
tavsiya etilgan ilmiy nashrlarda 7 ta magola, ulardan 3 ta xorijiy jurnallarda nashr
etilgan.

Tadgigotning tuzilishi va hajmi. Dissertatsiya Kirish, uch bob, xulosa hamda
foydalanilgan adabiyotlar ro‘yxatidan iborat bo‘lib, 145 sahifani tashkil etadi.

DISSERTATSIYANING ASOSIY MAZMUNI

Dissertatsiyaning kirish gismida mavzuning dolzarbligi va zarurati
asoslangan, dissertatsiyaning maqgsad va vazifalari, obyekti va predmeti, uning
respublika fan va texnologiyalari rivojlanishining ustuvor yo‘nalishlariga mosligi
ko‘rsatilgan, tadgiqotning ilmiy yangiligi va amaliy ahamiyati ochib berilgan,
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tadgigot natijalarining amaliyotga joriy gilinishi, nashr etilgan ishlar, dissertatsiya
tushilishi bo‘yicha ma’lumotlar keltirilgan.

Dissertatsiyaning birinchi bobi “Lisoniy tafakkurning
reprezentatsiyalashuvi hagida nazariy garashlar” deb nomlangan bo‘lib, uning
birinchi paragrafi “Til va tafakkur masalasi. Kognitiv poetika” deb nomlangan.
Unda olamning lisoniy manzarasi, til va tafakkur masalasi, til funksiyalari, tilning
reprezentativ funksiyasi haqidagi nazariy qarashlar, kognitiv poetika, kognitiv
lingvistika kabi tushuncha va xususiyatlar haqida fikr yuritilgan. “Tilshunoslikda
antropotsentrik paradigmaning shakllanishi til egasi — so‘zlovchi shaxs omilini
tadgiq etish bilan bog‘ligdir®. Jahon tilshunosligida XX asr oxiridan boshlab tilni
antropotsentrik yondashuv, ya’ni o‘z sohibi, uning milliy mentaliteti, milliy
madaniyati bilan birga tadqgiq etish bargarorlashdi. Natijada antropotsentrizmning
pragmalingvistika, psixolingvistika, sotsiolingvistika, kognitiv  tilshunoslik,
lingvokulturologiya kabi yo‘nalishlari vujudga keldi. Til va tafakkur o‘rtasidagi
munosabatlarga “shaxs” tushunchasining kirib kelishi, o‘z navbatida, olamning
lisoniy konseptual manzarasini til funksiyalari bo‘yicha tahlilga tortish
imkoniyatini yaratib beribgina qolmasdan, shaxsning o‘ziga Xos idrok
xususiyatlarini o‘rganish imkonini yaratdi.

Olamni anglash, tushunish va tafakkur gilish universal hodisa sifatida
baholanmaydi. Ma’lum shaxslar guruhi uchun xos bo‘lgan tafakkur milliy tafakkur
yoki biror xalgga, jamoaga xos tafakkur shaklida namoyon bo‘ladi. Insonlar
olamni turlicha ko‘radilar, vogea-hodisalar mohiyatini turfa holda tafakkur
giladilar. Bunda shaxslarga xos tafakkur, dunyogarash darajasi ahamiyatli. So‘nggi
yillarda tilshunoslikda vujudga kelgan kognitiv lingvistika, lingvokulturologiya
kabi antropotsentrik paradigma yo‘nalishlarida olib borilgan izlanishlar asosida til
va tafakkurning o‘zaro bog‘ligligi, uyg‘unligi, shu bilan birga, alohida mustaqil
hodisalar ekanligi tadqiq qilinmoqda. “Kognitiv”, ya’ni bilish bilan bog‘liq atama
ham mohiyatan fanlararo xususiyatga ega. Kognitiv tilshunoslik tilni bilish
jarayonlarining ajralmas gismi sifatida garaydigan tilshunoslikning bir tarmog*idir.
Bu sohada til insonning tajribalari va idroki, fikrlashi asosida aqliy gobiliyatlariga
ta’sir qilishiga e’tibor qaratiladi. Kognitiv lingvistikaga xos “olamning lisoniy
manzarasi” tushunchasi til insonning dunyo haqidagi tushunchalarni ganday
shakllantirishini tushunish uchun asos yaratadi.

Kognitiv lingvistika XX asrning 70-80-yillarida J.Lakoff, R.Langaker,
L. Talmi kabi tilshunoslarning ilmiy-nazariy qarashlari asosida vujudga keldi. Tilni
rasmiy qoidalar tizimi sifatida qaraydigan an’anaviy qarashlardan farqli o‘laroq,
kognitiv tilshunoslik tilning inson bilishi va konseptualizatsiyasi bilan chuqur
bog‘langanligini ta’kidlaydi.

Kognitiv tilshunoslik uchun xos bo‘lgan terminlardan biri “olamning lisoniy
manzarasi” hisoblanadi. Ushbu ilmiy termin L.Vaysgerber tomonidan quyidagicha
ta’riflanadi: “Olamning lisoniy manzarasi — bu, barcha lisoniy imkoniyatlarning
majmuasi, ma’lum bir o‘ziga xos madaniyat ruhi, til egalaridan iborat jamiyatning
mentaliteti. U til imkoniyatlari va vazifalarini ko‘rsatib beradi va ayni vaqtda,

5> Xynoitbepranosa JI. MaTHHMHI aHTPOHOLEHTPUK TaAKUKU. — Tomkent, 2013. —B.3.
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tilning kelajakdagi holati hagida ilmiy bashorat beradi; olamning lisoniy manzarasi
tildagi eng sodda jarayonlardan boshlab tilning o‘ziga xos xarakterida namoyon
bo‘luvchi murakkab jihatlarini gamrab oladi, hech bir lingvistik jarayon undan
chetda qolmaydi; olamning lisoniy manzarasi tarixiy taraqgiyot davomida
o‘zgarishlarga uchraydi; olamning lisoniy manzarasi lingvistik hodisa bo‘lish bilan
bir gatorda, ayni vaqtda madaniy hodisa ham hisoblanadi; olamning lisoniy
manzarasi bir avlod vakili tomonidan yaratiladi, ikkinchi avlod vakili tomonidan
boyitiladi, avloddan avlodga meros sifatida o‘tadi; olamning lisoniy manzarasi
umummadaniy hodisa, ya’ni barcha xalglar taraqqgiyotning turli bosgichlarida bu
jarayonni turlicha bosib o‘tadilar”®. “Olamning lisoniy manzarasi” til insonning
vogelikni idrok qilishi, shuningdek, uning tilda ganday ifodalanishini bildiradi. Har
bir tilda so‘zlashuvchilar o‘sha tilga xos lisoniy vositalardan foydalangan holda
dunyoni idrok etadilar va tafakkurlarida aks etgan g‘oyalarni verballashtiradilar.
V.Maslovaning ta’rificha, olamning lisoniy manzarasi insonning butun ma’naviy
faoliyatining natijasi bo‘lgan dunyoning yaxlit, global giyofasi, u insonning dunyo
bilan barcha alogalari va u hagidagi g¢oyalari jarayonida paydo bo‘ladi’.
Ma’lumki, insonlar jamoa tarzida muloqot qilar ekanlar, ularning turmush
tarzi, madaniyati bir-biriga uyqash, bir-biriga mutanosib bo‘ladi. Shunga muvofiq
tarzda insonlarga xos tafakkur darajasi ham yaqin va o‘xshash bo‘lishi tabiiy. Bu
orqali ma’lum xalqqa xos milliy tafakkur shakllanadi. A.Potebnyaning fikricha,
poeziyada fikrlar lisoniy belgilar, xususan, so‘z yordamida ifoda etiladi, ya’ni
bunda shoir tafakkuridagi konseptlar lisoniy vositalar yordamida verballashadi®.
Rus tilshunosligida “kognitiv poetika” alohida tarmoqlardan biri ekani qayd
etiladi: “Fan nomidan ko‘rinib turibdiki, kognitiv poetika gibrid xususiyatga ega.
J.Fokonye va M.Tyornerning konseptual integratsiya nazariyasining terminlar
tizimidan foydalangan holda, kognitiv poetikani ikkita “kirish fazosi” asosida
shakllangan “intergate” (blend — aralashma) sifatida tavsiflash mumkin, ulardan
birinchisi filologiya, ikkinchisi esa kognitiv fanlardan biri, ko‘pincha kognitiv
tilshunoslikdir*®. Demak, kognitiv poetika kognitologiya, tilshunoslik va
adabiyotshunoslik  sohalari  bir nugtada jamlangan yo‘nalish  bo‘lib,
adabiyotshunoslar muallif kognitiv olamining badiiy asarlarda aks etishi
xususiyatlarini o‘rganish bilan shug‘ullansalar, tilshunoslar ana shu aks etishda
go‘llaniluvchi lisoniy va uslubiy vositalarning xususiyatlarini tahlil qgiladilar.
Shunga ko‘ra, kognitiv poetikani tilshunoslik nugtayi nazaridan o‘rganishda poetik
tafakkurning lisoniy reprezentatsiyalashuvi masalasi ustuvor sanaladi. Kognitiv
poetika poetik matnning kognitiv xususiyatlarini, shoir tomonidan go‘llangan
fikrlar, konseptlarning verballashuvi masalasini tadqgiq giladi. Shoir individual

6 Bu haqda qarang: A6aynnaesa P. Onamuuar nuconuii Manzapacu // FarDU. limiy xabarlar. 2018. — Ne5. —
b.133.

" Macnosa B. Koruutusras nTuHrBucTHKA: yueb. mocobue. 3-e u3a., mepepn6. u nom. — Munck: TerpaCucremc,
2008. 272 c.

8 [ToreGus A.A. DcreTuka u nostuka. — M.: Uckycerso, 1976. — C.333.

% Nechaeva K., Makhortova V. The poetic picture of the world of Sophia de Mello: Cognitive strategy and
organizing principles. lzvestiya of Saratov University. New Series. Series: Philology. Journalism. 2021. — P.14-19.
10.18500/1817-7115-2021-21-1-14-19.
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tafakkurining poetik matnda aks etishi, ya’ni reprezentatsiyalashuvi masalasi aynan
kognitiv poetikaning o‘rganish obyektlaridan biri sanaladi.

Shaxs individual lisoniy manzarasi olamni individual tarzda gabul qilish,
individual tarzda aks ettirish, ya’ni reprezentatsiya xususiyatlarini o‘z ichiga oladi.
Shu asnoda tilshunoslikda muallif tafakkurining reprezentatsiyasini bildiruvchi
“poetik tafakkur”, “olamning poetik manzarasi”®, “olamning badiiy manzarasi”
kabi terminlar paydo bo‘ldi.

Individual lisoniy manzara, Yyuqorida ta’kidlanganidek, alohida olingan
shaxslarning kognitiv, mental, psixologik va lingvistik imkoniyatlari bilan bog‘liq
bo‘ladi. Shoir va yozuvchilar oz ijod mahsullari yordamida individual lisoniy
manzaralarini namoyon etadilar. Bu namoyon etish oddiy shaxs individual lisoniy
manzarasining aks ettirilishidan farglanadi. Poetik tafakkurning aks etishi orgali
shoirlar o‘z garashlarini ommaga taqdim qiladilar, kitobxonga ta’sir o‘tkazadilar.
Shu sababdan ham kognitiv tilshunoslik uchun individual lisoniy manzaraning bir
ko‘rinishi bo‘lgan “olamning individual poetik manzarasi” tushunchasi ahamiyatli
va tadqiq gilish uchun asoslidir.

Badiiy konsept tushunchasi ma’lum bilim turlari bilan bog‘liq bo‘lgan boshqa
tushunchalar (kundalik, maishiy konseptlar, diniy konseptlar, mifologik konseptlar,
ilmiy (maxsus) konseptlar, falsafiy konseptlar) bilan bir gatorda turadi. Ularning
mazmun jihatidan farglari insonning hayotning u yoki bu sohasi bilan o‘zaro
munosabati haqidagi g‘oyalariga asoslanadigan bilimlarning o‘ziga xos
xususiyatlari bilan belgilanadi, buning natijasida u yoki bu turdagi konseptlar
shakllanadi. Shu nugtayi nazardan garaganda, badiiy konsept ham bilimning
operativ birligi bo‘lib, oddiy emas, balki badiiy bo‘lib, unda poetik til prizmasi
orgali insonning dunyo bilan o‘zaro munosabati va dunyo prizmasi orqali she’riy
til idrok etiladi va ifodalanadi?!.

Birinchi bobning ikkinchi paragrafi “O‘zbek she’riy matnlarida lisoniy
tafakkur ifodasi” deb nomlangan. Ushbu paragrafda matn tilshunosligi, xususan,
matn haqidagi qarashlar, she’riy matn, poetik matn, poetika, poetik matnda lisoniy
tafakkur ifodasi kabi masalalar yoritilgan. XX asr tilshunosligi yangi yo‘nalishlar,
yangi tarmoglar vujudga kelgani bilan ahamiyatlidir. Murakkab sintaktik
butunliklarni o‘rganuvchi matn tilshunosligi ham XX asrning 50-yillaridan boshlab
shakllana boshladi. Matn tilshunosligida asosiy e’tibor matnlarning lingvistik
tadqgiqi  masalasiga qaratiladi. Turli xildagi matnlar matn tilshunosligi
yo‘nalishining o‘rganish obyekti sanaladi. Matn to‘g‘risida turli garashlar mavjud
bo‘lib, ularning barchasida ham matnning og‘zaki va yozma nutq shakli ekanligi
ta’kidlanadi, matn nutgiy faoliyat mahsuli sifatida baholanadi. Mavjud
adabiyotlarda matn quyidagicha ta’riflanadi:

1. Matn — bu, eng avvalo, nutq shaklidir, u og‘zaki va yozma holda ifoda
etilishi mumkin. 2. Matn — predmet, voqgea, hodisalar hagidagi ma’lumot, xabarlar

10 Macnosa K. [TosTuueckas KapTHHA MUPA U €€ Perpe3eHTamus B a3bike: Jluce. ... I0K. (QUIION. HayK. —
Tamb6o0s, 2011.

n H_IapaH)mH A. KorauTrBHAs ITOTHKA B CHCTEMHOM OITMCAHUH ITOATHYECKOTO SI3hIKa
/Inttps://cyberleninka.ru/article/n/kognitivnaya-poetika-v-sistemnom-opisanii-poeticheskogo-yazyka (murojaat
sanasi: 5.05.2023).
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yig‘indisidir. 3. Matn — mazmuniy va struktural tugallikka ega bo‘lgan vyirik
sintaktik qurilmadir. 4. Matn — biror muallifning nutgidir. 5. Matn — nutq
muallifining vogelikka bo‘lgan turli munosabatidir. 6. Matn — tahlil gilish uchun
tavsiya etilgan qo‘lyozma, nashr gilingan asar yoki ularning ayrim gismlari. 7.
Matn — mazmunan ketma-ketlilik xarakteriga ega bo‘lgan bir necha sodda yoki
qo‘shma gaplar yig‘indisidir'?. M.Yo‘ldoshev tasnifiga ko‘ra, matnlarni hajm
belgisi, ifoda magsadi va mazmun-mohiyatiga garab turli tiplarga ajratish mumkin.
Olim matnlarni hajm nuqtayi nazaridan tasniflar ekan, ularni minimal matn va
maksimal matnlarga ajratadi. Matn uslub jihatidan ilmiy, badiiy, rasmiy, ommabop
kabilarga bo‘linsa, mazmun ifodasiga, magsadiga ko‘ra quyidagilarga ajratiladi:
hikoya mazmunli matnlar, tasviriy matnlar, izoh mazmunli matnlar, didaktik
matnlar, xabar mazmunli matnlar, buyruq mazmunli matnlar, hissiy ifoda
mazmunli matnlar'®. Matnlarda muallif shaxsi ustuvorligi seziladi, chunki
tilshunos olim Y.N.Karaulov aytganidek, matn ortida lisoniy tizimlarni egallagan
muayyan shaxs — muallif turadi®*,

Mavjud adabiyotlarda  poetika  tushunchasi  turlicha tavsiflanadi.
“O‘zbek tilining izohli lug‘ati”da poetika 1) adabiyot nazariyasining badiiy asarlar
tuzilishini uning izchil va tarixiy qonuniyatlari asosida o‘rganadigan bo‘limi;
badiiy asarlarda qo‘llanuvchi ifoda vositalari tizimi; 2) adabiyotdagi yoki ayrim
shoir, yozuvchiga xos biron-bir yo‘nalishning badiiy tamoyillari va xususiyatlari
tizimi ekanligi aytilsa'®, “O¢‘zbek milliy ensiklopediyasi’da poetikaning vazifasi
torroq ko‘rsatilgan va u “badiiy asarlarda ifoda vositalari tizimi haqidagi fan” deya
ta’riflangan'®,

Poetik matnga xos xususiyatlardan biri uning subyektivligidir, ya'ni poetik
matnda muallifning subyektiv bilimi, tajribasi, dunyoqgarashi aks etadi. Shu
jihatdan poetik matnlarning kognitiv xususiyatlarini, ijodkor tafakkurining
reprezentatsiyasi masalasini tadqiq qilish bugungi zamonaviy tilshunoslikning
yetakchi masalalaridan sanaladi. Bu hagida rus tilshunosi J.Maslova shunday
degan edi: “Bizning fikrimizcha, poetik matnni kognitiv tahlil gilish dolzarbdir.
Bunday matn she’riy nutgning tasviriyligi, qobiliyati va ifodaliligi tufayli o‘quvchi
tomonidan ijodiy “dekodlash”ga muhtoj™'’. Poetik matnni “dekodlash”, ya’ni
uning asosiy g‘oyasini tushuna olish, muallifning magsadlarini ilg‘ay olish, poetik
matnda go‘llangan lisoniy vositalarning go‘llanilish asoslarini anglay olish
kitobxon uchun doim ham oson kechmaydi. Shu sababdan shoir shunday lisoniy
ifodalarni tanlashi kerakki, ularni “dekodlash”, ya’ni tushunish qulay bo‘lishi

12 Hopoe B 3apy6exHoit nunrsuctuke. — M.: Iporpecc, 1978. — C.56.

13 flj’fnzlomeB M. Baguwii MaTH Ba YHHHT JIMHTBOTIOATHK TaxX)IiiH acocnapu. — TomkeHt: @an, 2007. — b.12-26.

14 Kapaysos 0.H. Pycckas s3bIk0Bast TMYHOCTB U 33/1a4a €& u3ydenus // SI3blk 1 nuuHocTh. — M.: Hayka, 1987,
- C.3-8.

15 O¢zbek tilining izohli lug‘ati. 6 jildli. 3- jild. — Toshkent: G*afur G‘ulom nomidagi nashriyot-matbaa
ijodiy uyi, 2023. — B.762-763.

16 ¥3gex mummmii sunmkmonemmsch. 11 xapgu. — 5.375 // https://ziyouz.uz/kutubxona/ziyouz/lugatlar/
(murojaat sanasi: 17.09.2023).

17 Macnosa K. ITosTuueckuii TeKCT Kak OOBEKT HCCIENOBAaHMS B paMKaX KOTHMTUBHOro noaxopja [/
https://cyberleninka.ru /article/n/lingvokognitivnyy-analiz-poeticheskogo-teksta-trudnosti-i-perspektivy

(murojaat sanasi: 7.01.2024)

14


https://ziyouz.uz/kutubxona/ziyouz/lugatlar/
https://cyberleninka.ru/

lozim. Bu jihat ham kognitiv poetika tomonidan tadgiq gilinadigan masalalardan
biridir. Lisoniy tafakkur tahlili poetik matnning mazmuniy va uslubiy
xususiyatlarini aniglashda muhim ahamiyat kasb etadi. Z.Akbarova olamning
lisoniy manzarasi aks etishida dunyogarash alohida ahamiyatli ekanini gayd etadi:
“Dunyogarash, milliy mentalitet olamni modellashtirishning asosini tashkil giladi.
Zero, inson borligni ganday tasavvur qilsa, shunday munosabat bildiradi.
Jamiyatda bir-biriga yaqin dunyogarash bo‘lishi mumkin, ammo biri ikkinchisini
aynan takrorlaydigani topilmaydi, buni badiiy asar gahramonlari nutqi, shaxsiyatini
ifoda giluvchi matnlardan ham bemalol anglash mumkin™?,

Bobning uchinchi paragrafi “Poetik matnda lisoniy vositalarning funksiyalari”
deb nomlanadi. Bunda, asosan, til funksiyalari, til reprezentativ funksiyasining
ifodalanishi, poetik matnlar uchun xos bo‘lgan til funksiyalari hagida fikr
yuritiladi.

Tilning funksiyalari to‘g’risida yaratilgan model va tasniflarning ko‘pligi va
xilma-xilligi*® tilning betakror ijtimoiy hodisa ekanligidan dalolat beradi. Til
insoniyat hayotining ajralmas bir qismidir. Tasniflarning deyarli barchasida
reprezentativ, apellyativ va ekspressiv funksiyalar asosiy funksiyalar sifatida
berilgan bo‘lib, tilning boshga funksiyalari shu funksiyalarni namoyon etish uchun
xizmat qiladi.

Tilning ekspressiv funksiyasi yordamida his-tuyg’ular ifoda etiladi, so‘zlovchi
o‘z fikrlarini, hislarini shu funksiya yordamida bayon etadi. Tilning dastlabki
funksiyasi ifoda funksiyasi bo‘lgani sababli ham so‘zlovchi bilan alogada nutq —
simptomdir.

Apellyativ yoki konativ vazifa orqali ikkinchi shaxsga murojaat gilinadi. Nutq
signal sifatida gabul giluvchiga yetkaziladi.

Tilning reprezentativ vazifasi esa xabar sifatida garaladi. Tilning reprezentativ
funksiyasi borliq haqgidagi tasavvurlarning ongimizda vogelanishidir. Nutgning
simvol sifatida keltirilishi ham shundan. Nutg predmet bilan alogasida simvol
ko‘rinishida ongimizda vogelanadi.

Til obyektiv borligni anglash, hodisalarning mohiyatini tushunish uchun
xizmat qilib, sodir bo‘layotgan vogealarning ongimizda reprezentatsiyalashuvini
ta’minlaydi. Bir xil hodisa bir necha shaxs tomonidan turli ko‘rinishlarda
reprezentatsiya  qilinishi, anglanishi mumkin. Bu insonning tasavvuri,
dunyoqgarashi bilan ham bog’liq. Lekin reprezentatsiya jarayonida til yetakchilik
qilib, o‘zining reprezentativ funksiyasini namoyon etadi. Lisoniy vositalar orgali
ifodalangan predmet, narsa va hodisaning inson ongida tasavvur qilinishi yoki
anglanishi tilning reprezentativ funksiyasi sanaladi. ljodkor tafakkurining ko‘z
ilg‘amas inja nozikliklari borki, bu nozikliklar za’mirida muallifning individual
hayot tarzi, milliyligi, shaxsiyati yashiringan bo‘ladi.

18 Ax6aposa 3. Onam IMCOHMH MaH3aPACHHMHT IAK/UIAHUIINA KOTHATHB Y3ura xocnuk: dunomn.dan. a-pu
(DSc) ...aucc. aBroped. — Paprona. 2021. — b.33.

19 Watzlawick P., Beavin J.H., Jackson D.D. Pragmatics of human communication: A study of interactional
patterns, pathologies, and paradoxes. — Norton, 1967; Norrick N.R. The lexicalization of pragmatic funktions //
Linguistics 1979, v.17. — P.671-685; Bronep K. Teopus si3bika. PenpesentatusHas Gpynkims si3pika. — M.: TIporpecc,
2000; Maptune A. OcHoBrI 00meit mTuHrBUCTHKY [B:] HoBOe B muarBHCcTHKE. — M., 2004.
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Tilning reprezentativ funksiyasi tasavvur, tafakkur, va, o‘z navbatida,
individual ~ nisbatlash ~ va  o‘xshatish vositasida  yuzaga chiqgadi.
Reprezentatsiyalashuv ijodkorning individual ifoda usuli sanalib, adresant va
adresat o‘rtasida namoyon bo‘ladigan hodisa hisoblanadi.

Har bir millatning ijodkorida o‘sha millatning ruhi bo‘ladi. Xalgning dardi,
milliy mentaliteti poetik matnlarda ham o°z aksini topadi. Muallif she’riy matn
orgali ijtimoiy hayotdagi vogea-hodisalarga o‘z munosabatini bildiradi.

Nutqni ta’sirchan qilish uchun ekspressiv, estetik funksiyalar yordamga kelar
ekan, so‘zlovchining ma’lim bir predmetga shu ta’sirchan so‘zlar orgali havola
qgilishi reprezentartiv funksiyaning yuzaga chigishiga sabab bo‘ladi. Oz navbatida,
til funksiyalarining deyarli barchasi bir-birini tagozo giladi. Poetik matn uchun
zarur bo‘lgan lingvistik funksiyalarning ayrimlari (apellyativ, kommunikativ,
emotiv, ekspressiv-informativ, estetik va b.) reprezentativ funksiya asosida
shakllana olishini aytishimiz mumkin. Sababi, reprezentativ funksiyaning asosiy
vazifasi havola gilingan narsani kitobxon tafakkurida idrok etishga garatilgan
bo‘ladi. Borligdagi har bir predmetni ongimiz turli omillarga ajratadi va bu
jarayon ongimizda sintezlanib lisoniy vositalar yordamida reprezentatsiyalanadi.

Dissertatsiyaning ikkinchi bobi “Olamning individual lisoniy manzarasi va
poetik matnlarda muallif fenomenining ifodalanishi” deb nomlanadi. Bobning
birinchi fasli “Poetik tafakkur va shoir “men”ining aks etishi” deb atalgan. Ushbu
bobda ijodkorlar “ichki men”ining ifodalanishida individual uslub hukmronligi
xususida fikrlar beriladi.

Shoirning tafakkuri til yordamida vogelanar ekan, o‘z-o‘zidan, shaxsiy bilim,
saviya, dunyogarash, shuningdek, shaxsiy xislatlar ham lisoniy vositalar yordamida
tilda ifodalanadi, muallifning “men”i namoyon bo‘ladi. Tayyor bo‘lgan ijod
namunasini tushunish uchun esa ma’lum darajada tafakkur uyg‘unligi talab etiladi.
Aynan Faxriyor she’rlarini tushunish uchun “alohida intellektual tayyorgarlik
zarur’?ligi adabiyotshunos Q.Yo‘ldoshev tomonidan e’tirof etiladi. Bunda
shoirning fikrlash darajasiga mos ravishda tushunish uchun o‘quvchidan ham
ma’lum bilim, saviya talab gilinishi nazarda tutiladi. Bir she’rida shoir tovushlarni
moylanmagan oshig-moshigga oxshatadi:

Moylanmagan oshig-moshigday
tovush g ‘ijirlaydi

tishlar orasidan to ‘kilar
shovullab... (Faxriyor)

Oshig-moshig moylanmasa, uning orasiga havo Kkirib, g‘ijirlagan yogimsiz
ovoz chigaradi. Tishlar orasidan to‘kilayotgan tovushni ana shu moylanmagan
oshig-moshigning g‘ijirlashiga o‘xshatgan shoir bu she’r orqali sukutning
afzalligini ugtirmoqchi bo‘ladi. Oshig-moshigning g‘ijirlashi odamning asabiga
teguvchi, yogimsiz tovush, xuddi shunday, tishlar orasidan behuda, noo‘rin
chiggan tovush yoki so‘zlar ham yoqimsiz bo‘ladi va dilni xira giladi. Undan ko‘ra
sukut saglash ma’qulroq. Oshig-moshigq yog‘lab qo‘yilsa, undan ovoz chigmay

20 https://zarnews.uz/uz/post/faxriyor-sheriyati-biz-konikkan-ananaviy-lirikamizdan-fargli (murojaat sanasi:
11.01.2023)
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goladi. Insonlar ham ganchalik donishmand va ilmli bo‘lsalar, agllari “moylangan”
bo‘lsa, behuda so‘zlagandan ko‘ra sukut saqlagan afzalroq ekanini yaxshi biladilar.
Demak, muallif o‘zgacha fikrlar, o‘ziga xos tafakkurini til vositasida ifodalab,
o‘xshatish yarata olgan.

Qalandar shamol ham suygan do ‘stimdir,

Har bir chumolining garindoshiman (Shavkat Rahmon).

Shavkat Rahmon she’riyatida har bir so‘z shunchaki go‘llanmaydi. “Kosa
tagida nim kosa” tarzida so‘zlarning ishtiroki individual tafakkur mahsuli
hisoblanadi.

Nega shamol galandarga oxshatilyapti?

Sababi, galandar bir joyda mugim yashamaydi. Daydi shamolga o‘xshab
beqgaror bo‘ladi. Shoirning suygan do‘stlari ham shamolga o‘xshaydi. Shamol gaysi
tomonga essa, do‘stlar ham shu tomonga yuradi. Bu bilan shoir o‘zining ogriqgli
nugtalarini aytib o°‘tadi. Ikkinchi misrada esa “har bir chumolining
garindoshiman”, deya jar soladi. Shamol gayerda-yu, chumoli gayerda? ljodkor
o‘zini chumoliga o‘xshatyapti. Shuningdek, chumoli — mehnatkashlikning ramzi.
“Har bir samimiy, mehnatkash insonning do‘stiman”, demoqchi. “Men qalandar
shamolni ham, chumolini ham yaxshi ko‘raman”, deyishida bir hikmat
yashiringan. Hammani do‘st deb biladiganlar hayotda juda ko‘p pand yeyishadi.
ljodkorning hayot yo‘llarini ham kuzatsangiz, anchayin dolg‘ali bo‘lganini sezish
giyin emas. Bunday tarzda o°‘z tafakkurini kitobxonga yetkazmoqchi bo‘lgan
ijodkor asarlari har doim chuqur tahlilga muhtoj bo‘ladi va o‘quvchidan alohida
mahorat talab giladi.

Rauf Parfi shaxsiyati o‘zgacha inson va bu uning ijodida yaqqol aks etadi.
Shoir tafakkuridagi vogeliklarni ko‘p hollarda rang bildiruvchi so‘zlar vositasida
aks ettiradi:

Seni bemor deb aytdi, oh,

Bu So Zz za far, bu so ‘Z garo.

Oh, dil ozor, oh dil siyoh,

Dil yig ladi motamsaro (Rauf Parfi)

So‘zga, yomon xabarga nisbat berishda shoir sariq va gora rangni ifodalovchi
za far, garo, siyoh so‘zlaridan foydalanadi. Rauf Parfi ijodida qora rangdan keng
foydalanilganini kuzatamiz:

Tanizorim igna uchinda,
Ko zlarimda porlar gora nur (Rauf Parfi).

Aslida nur — rangsiz, nur — shaffof, biroq shoir “men”ning qay darajada
azoblanganini ifodalash uchun nurni gora rang yordamida ifodalab, oksyumoron
namunasini yarata olgan. Demak, Rauf Parfining tafakkurida nur ham qorayib
ketishi mumkin, bu qora nur noodatiy bog‘lanishi yordamida verballashgan.

Rauf Parfi o‘zining poetik mahorati yuqoriligi va lingvistik zaxirasi boyligi
bilan ajralib turadi. Uning she’riyatida so‘zning rang-barangligi va tasviriy ifoda
usullari keng go‘llanilishini kuzatish mumkin. Rauf Parfi poetik nutgida individual
uslubni shakllantirishga xizmat giladigan turli hodisalar, g‘ayriodatiy bo‘lgan
ko‘chimning barcha turlari, ijobiy va salbiy bo‘yoqdorlikka ega bo‘lgan, ekspressiv
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- emotsionallikni yuzaga chigaruvchi til birliklari go‘llanganligini ko‘rishimiz
mumkin.

Benom kataklarda benishon o ‘Idirgan — silliq...

Sirtmog singari bo ‘g zimni bo ‘g ‘ar

Yig lagan yig ‘i! (Rauf Parfi).

Ushbu poetk matn noodatiy birlik asosida yaratilgan. Noodatiy birlik bo‘lishi
bilan bir gatorda, matnga g‘alizlik yuklanmagan. Kitobxon bu holatga ijobiy
yondashadi: “yig‘ining yig‘lashi” — yangi topilma. ljodkorning oziga xos bo‘lgan
tasavvur tasviridir. Istalgan ikkita so‘zning go‘shilishidan “gayriodatiy birikma”
hosil bo‘lavermaydi. Buni ayta olish uchun bilimning o‘zi yetarli emas, eng
asosiysi, individual mahorat ham kerak bo‘ladi. Rauf Parfi so‘zlarni ana shunday
mahorat bilan go‘llay bilgan ijodkor edi. Shuning uchun ham uning o‘Imas asarlari
tilshunos va adabiyotshunoslar uchun ham muhim tadqgigot obyekti sifatida yangi-
yangi qgirralari bilan davrlar aro yashab kelmoqda.

Rauf Parfi ijodiga xos yana bir xususiyat unda o‘zakdosh so‘zlarning keng
go‘llanilishidir:

Bolari so ‘zdoni bir ajib,
So zlardir peshonada to ‘plangan ajin (Rauf Parfi).

Misralarda keltirildan so ‘zdon, so ‘zlar leksik birliklari o‘zakdosh so‘zlar
sifatida she’rda ohangdoshlikni ta’minlashga, ta’sirni kuchaytirishga xizmat gilgan.

Jaranglaydi jarangsiz kumush.
Derazamga uriladi qor,
Qor singari oppoq bo ‘ldi tush (Rauf Parfi).

Jaranglaydi, jarangsiz so‘zlarining ketma-ket qo‘llanilishi orqgali muallif
o‘quvchi qulog‘iga jarang ovozini eshittirishni magsad giladi.

Rauf Parfi uslubiga xos yana bir xususiyat uning ijodida tovushlar, so‘zlar,
jumlalar takroriga, bo‘g‘inlar uyg‘unligiga e’tibor qaratilganidir. Shoir
she’rlarining ta’sir kuchini aynan ohangdoshlik yordamida kuchaytirishga intiladi.

Bobning ikkinchi paragrafi “Poetik tafakkurga xos konseptlarning
verballashuvi’ga bag‘ishlangan bo‘lib, ushbu paragrafda poetik matnlarda
go‘llangan muhabbat, vaqt, tog‘, shamol konseptlari tahlilga tortilgan. Individual-
muallif olamining tasviriga xos eng muhim tarkibiy gism badiiy konsept bo‘lib, u
yozuvchi yoki shoir ongida uning tajribasi, vogelik hagidagi bilimi, o‘ziga xos his-
tuyg‘ulari, g‘oyalari, hayotiy ma’lumotlari asosida shakllanadigan ma’lum bir
psixik borligdir, u badiiy obrazlarni o‘z ichiga oladi va lisoniy vositalar bilan
ifodalanadi. Individual muallif konseptlari fagat so‘z san’atkorining individual
uslubidagi matnlarning butun majmuasi bilan ifodalanishi mumkin?Z,

Poetik matnlarda eng ko‘p murojaat qilinadigan konseptlardan biri
“muhabbat” konseptidir. Qancha shoir, gancha ijodkor bo‘lsa, ularning konseptual
olamida muhabbat tushunchasi o‘z holicha namoyon bo‘ladi. Albatta, bu namoyon
bo‘lish lisoniy vositalar yordamida verballashib, unda shoirlarga xos

2l JanpkoBa T. Konrent “mro00BB” U €T0 CIOBECHOE BOIUIOIICHIE B MHANBUAYAIHLHOM CTHIIC A. AXMAaTOBOA:
Agtoped. aucc. ...kaua. utoin. Hayk// https://www.dissercat.com/content/kontsept-lyubov-i-ego-slovesnoe-
voploshchenie-v-individualnom-stile-akhmatovoi (murojaat sanasi: 25.08.2023).
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reprezentatsiya aks etadi. Mumtoz adabiyot namunalaridan tortib zamonaviy
o‘zbek she’riyatigacha deyarli barcha shoir muhabbat mavzusiga murojaat qilib,
uni o‘z tasavvuriga ko‘ra tasvir qgilib keladi.

Muhammad Yusuf ijodida “muhabbat” konsepti dard, iztirob, tushunish,
anglash giyin bo‘lgan tuyg‘u sifatida verballashgan. Masalan:

Sevgi — yomg ‘ir bosgan
Kitobdagi bayt (Muhammad Y usuf).

Mazkur satrlarda sevgi “yomg‘ir bosgan kitobdagi bayt” tarzida ifodalangan.
Kitob yomg‘ir ostida qolsa, yozuvlari o‘chib, uni o‘gish giyinlashadi, yozuvlari
butunlay ko‘rinmaydigan holga kelishi ham mumkin. Shoir bunday ta’rif berish
orgali sevgini ham tushunish, anglash giyin bo‘lgan tuyg‘uga giyos etadi.

Ik sevgi — eng baland shoxdagi olma,
Men unga intildim, yetmadi go ‘lim (Muhammad Y usuf).

Ushbu satrlarda esa ilk sevgi baland shoxdagi olmaga o‘xshatilgan. Odatda,
eng baland shoxdagi, daraxtning eng tepasidagi olma chiroyli ko‘rinadi. Xuddi
shunday, ilk sevgi ham go‘zal ko‘rinadigan, biroq go‘l cho‘zsa, yeta olmaydigan
hislar bilan bog*lanadi.

Muhabbat — chiroyli kapalak,

go ‘rgaman sho ‘rlikni tutgani.

Kapalak quvganim yodimda,

yodimda yo ‘g ammo yetganim (Shavkat Rahmon).

Shavkat Rahmon “muhabbat” konseptini tasvirlashda o‘zgacha o‘xshatishdan
foydalanadi, bu tuyg‘uni chiroyli kapalak sifatida tasavvur qiladi. Shoir
tafakkuricha, muhabbat quvib yetib bo‘lmaydigan kapalakka o‘xshaydi. Bu orgali
muallif muhabbatga yetishish qiyinligini o‘z shaxsiy tajribasi — kapalakni quvib,
unga sira yeta olmaganiga mengzab tasvirlaydi. Shoir konseptosferasida shaxsiy
tajriba “muhabbat” konseptining shakllanishiga va til orqgali verballashuviga asos
bo‘lgan.

Rauf Parfi ham o‘ziga xos uslubga ega shoir sifatida “muhabbat™” konseptiga
murojaat qgiladi:

Og ‘ushimda zangori sezgi,

Kiprigimda suyuq hayajon.

Ko zlarimda yumaloq sevgi,
Salomatman men ham,onajon (Rauf Parfi).

Muallif noodatiy bog‘lanish — yumaloq sevgi yordamida o‘ziga xos dunyoni
ko‘rish va anglash jarayonlarini namoyon giladi. Rauf Parfi dunyoni ko‘pincha
ranglar, shakllar vositasida ko‘radi, shu sababdan ham “muhabbat” konsepti shoir
ijodida yumaloq sevgi tarzida verballashadi. Yumalog shakli burchaklarga ega
emas, doim aylanib turuvchi shakl sifatida namoyon bo‘ladi. Shunga ko‘ra sevgi —
doimiy o‘zgarib turuvchi tuyg‘u. Bu esa yozuvchiga xos olamning individual
manzarasi aks etishining yaqgol misolidir.

Faxriyor ijodida ham “muhabbat” konseptiga murojaat gilingan:

Muhabbat — ko ‘ksingga gamalgan havo,
Chigib ketolmaydi kabutar bo ‘lib.
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Mening vujudimda yamalgan yurak
Zangli hasratlarga yotadi to ‘lib (Faxriyor).

Biologik gonun-goidalarga ko‘ra, inson o‘pkasiga, ko‘ksiga kirgan havo
chigib ketishi kerak. Faxriyor muhabbatni o‘pkaga kirib qolgan, lekin chigib keta
olmayotgan havoga mengzaydi. Muhabbat ham inson yuragiga kirsa, uni unutish,
undan voz kechish qgiyin bo‘ladi. Shoir “muhabbat” konseptiga xos aynan shu
jihatni verballashtirgan. Uning galbiga ham muhabbat kirgan, lekin u muhabbatga
yetisha olmagan, “yamalgan yuragi zangi hasratlarga to‘lib yotsa” ham, bu
tuyg‘uni yulib ota olmaydi. Bu Faxriyor tafakkurida “muhabbat” konseptining aks
etishi va lisoniy vositalar bilan reprezentatsiyalashuvining o‘ziga xos ko‘rinishini
namoyon qiladi.

Insoniyat uchun muhim konseptlardan yana biri “vagt” konseptidir. “Vaqt
o‘ta mavhum hodisadir, u ko‘rinmaydi, eshitilmaydi, sezilmaydi. Vaqt siriga Kkirish
til orgali amalga oshirilishi mumkin: tabily vaqt tajribasi natijasida ongda
shakllangan vaqt va uning sifat mazmuni haqidagi tasavvurlar ramziy shakllarda
gavdalanadi va til mulkiga aylanadi. Vaqtning lingvistik ifodasi, boshga mavhum
nomlar singari, so‘zning keng ma’nosida metafora orqali amalga oshiriladi”?2,

Rauf Parfi ijodida “vaqt” konseptining noodatiy tarzda verballashuvini
kuzatamiz. Shoir bir she’rida vaqtni bosh miyamizdan to ‘kilgan asrlar, deb
ta’riflasa, boshqa birida devor deya ataydi.

Shavkat Rahmon ijodida vaqt nisbatan salbiy bo‘yoqglar bilan ifoda gilingan:

Olmalarni ichi gora vaqt

Olib go ‘ydi go ‘llarimizdan,

Shundan beri chagirtikanday

Firog o ‘sar yo ‘llarimizdan (Shavkat Rahmon).

Shoir tafakkuriga ko‘ra, vaqt — shafgatsiz, u insonlardan imkoniyatlarini,
tuyg‘ularini, baxtini olib go‘yadi. Sevgan yori bilan diydor ko‘risha olmagan lirik
gahramon bunda vaqtni aybor giladi, firog, ayriligning asosiy sababi sifatida vaqt
ko‘rsatiladi. Bu Shavkat Rahmonga xos poetik tafakkurning aksi, reprezentatsiyasi
sifatida namoyon bo‘ladi.

Tadgiqotchilarning gayd etishlaricha, nemis tilida “vaqt” konsepti harakat
bilan bog‘liq: “Vaqt konseptiga xos antropomorfik va siklik metaforalarni tahlil
gilish shuni ko‘rsatdiki, inson ongida vaqgt ko‘pincha harakat bilan bog‘liq holda
namoyon bo‘ladi. “Vaqt — bu harakat” metaforik modeli chuqur ildizlarga ega.
Arxaik jamiyatda vaqt osmondagi yorug‘lik nurlarining harakati bilan o‘lchangan,
shuning uchun ham u harakat bilan bog‘liq bo‘la boshlagan. Harakat sifatida vaqt,
ko‘pincha, fe’l sifatida ifodalanadi. U sudrab ketishi, uchishi, yugurishi, oqishi,
tomishi, yurishi mumkin?3,

O ‘Idirib go ‘ydingiz vaqtni bugun,
go ‘yoki o zingiz sezmagan holda (Shavkat Rahmon).

22 Bapysnuna C. A. Bpems Kak TUHIBOKYIBTYpHBIH KoHuent// ttps://cyberleninka.ru/article/n/vremya-kak-
lingvokulturnyy-kontsept (murojaat sanasi: 9.07.2023)
23 Bapysnuna C. A. Bpems kak TMHTBOKY/IBTYpHBIH koHient// https://cyberleninka.ru/article/n/vremya-kak-
lingvokulturnyy-kontsept (murojaat sanasi: 9.07.2023)
20


https://cyberleninka.ru/article/n/vremya-kak-lingvokulturnyy-kontsept
https://cyberleninka.ru/article/n/vremya-kak-lingvokulturnyy-kontsept

Shuningdek, shoirning tafakkurida vaqtni behuda o‘tkazmaslik, vaqtning juda
tez o°tib ketishi, uning gadriga yetish zarurligi ham noodatiy birikmalar yordamida
verballashgan:

Goho o ‘Idirishar ko ‘pchilik bo ‘lib,

shunda vagt bo ‘yalib qora goniga,

gumbirlab qulaydi har kuni moziy —

adadsiz vaqgtlar gabristoniga (Shavkat Rahmon).

Vagt — aslida mavhum tushuncha, uning rangi, ko‘rinishi, shakli mavjud
emas. Qoni bo‘lishi-ku, umuman tasavvurga sig‘maydigan hodisa. Lekin shoir
tasavvuri shu gadar kengki, u vaqt behuda o‘tkazilsa, “vaqt gora goniga bo‘yalib”
ketishini, o‘lishini, “adadsiz vaqtlar gabristoni’ga qulashini tasvirlaydi. Bu orqali
esa Shavkat Rahmon shaxsiyatiga xos belgilar — vaqgtning gadriga yetish, uni
behuda sarflamaslik g‘oyalari namoyon bo‘ladi. Shoir tafakkuridagi “vaqt”
konsepti aynan shunday noodatiy birikmalar va metaforalar yordamida
verballashgan.

Shavkat Rahmon “Saylanma”sini tahlilga tortar ekanmiz, uning juda ko‘p
o‘rinlarda “tog” konseptiga murojaat qilganligiga guvoh bo‘lishimiz mumkin.
Uning 1986-yilda chop etilgan “Uyg‘oq tog‘lar to‘plami nomi ham ramziy
ma’noda: tog*lari uyg‘oq xalgning ruhi hamisha tetik bo‘ladi.

Tog ‘ Xo ‘rsinib yubordi og ‘ir
Teran xobdan uyg ‘ondi yurak
Tog ‘lar kabi xo ‘rsinmoq kerak (Shavkat Rahmon).

She’riy parchada tog‘larning Xo‘rsinishi kitobxonga estetik zavg beradi.
Ammo to‘g‘lar xo‘rsinsa, nima bo‘ladi? Zilzila bo‘ladi. Butun borlig, koinot
uyg‘onadi, larzaga keladi. Shoir ushbu she’riy parcha orqali xalgni, yelkasi
oftobdan qoraygan xalgni, necha vyillar zulmat kishanlari ostida ezilgan,
peshonasiga “qora xalq” tamg‘asi yopishtirilgan xalgni uyg‘onishga
chorlamayaptimikan? “Tog‘lar kabi xo‘rsinmoq kerak” deganda millatning millat
bo‘lishini, uyg‘onishini, xalg uyg‘onsa, o‘zligini anglasa, evrilish bo‘lishini
ta’kidlayapti. Shoir “tog®” konsepti orgali ulug‘vorlik bilan bir gqatorda, og‘ir, bosiq
bo‘lishni tarannum etyapti.

Shavkat Rahmon she’riyatining yana bir o°ziga xos xususiyati uning she’larini
yaxlit holda tahlilga tortish zarurligidir. Alohida-alohida misralar yaxlit bir
ma’noga ega bo‘lmaydi. Bitta she’rning o‘zida 5, 6 o‘rinda ushbu so‘z qo‘llanadi,
lekin hech bir qaytariq uslubiy g‘alizlikka sabab bo‘lmaydi. Shoirning 1997-yili
nashr qilingan “Saylanma” asarida 100 marta tog‘ so‘zi ishlatilgan (qir, adir,
cho‘qqi, qoya so‘zlari bundan mustasno). “Saylanma’ning 176-betidagi
“Sulaymon tog‘i etagida o‘ylaganlarim” she’rining o‘zida 6 marta tog‘ so‘ziga
duch kelamiz. Lekin hech bir takror asar mazmuniga putur yetkazmaydi, aksincha
kitobxonning o‘zligini topishiga yordam beradi.

Muhammad Yusuf she’riy matnlarida “tog®” konsepti boshga bir holatda
namoyon bo‘ladi.

Qiz bor uyning fayzi bo ‘lak deydilar.
Jannat yo ‘li — qiz bor yo ‘lak deydilar.
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O ‘ngirimda o ‘g ‘lim yo ‘q deb o ksimang,
Tog “ bo Imasa, gir ham tirgak deydilar (Muhammad Y usuf).

Ko‘rinib turganidek, ushbu nutq parchasida “tog*” konsepti “o°‘g‘il farzand”
ma’nosida kelyapti. O°‘zbeklarda, asosan, o‘g‘il farzand suyanchiq, tirgak
hisoblanadi. Shoir shuni inobatga olgan holda, ushbu nutq parchasida tog*, qir
leksemalarini go‘llaydi va bu o‘gil farzandi bo‘lmaganlarga “yupanch” sifatida
aytilgan. Qir “qiz farzand” ma‘nosini ifodalashga xizmat gilgan.

Hayotga to ‘ymagan ko ‘zlarim,
Vallomat tog ‘lardan yuksakda (Rauf Parfi).

Ushbu nutg parchasida go‘llangan “vallomat tog‘lar” birikmasida
suyanchiqglik, xokisorlik, tirgaklik tushunchalari berilmagan. Birikma ‘kibrli
insonlar” ma‘nosida qo‘llangan. ljodkor go‘llagan so‘zlardagi inja ma‘nolarning
zamirida o‘sha millat va xalqga tegishli bo‘lgan universal fikrlar bo‘ladi. Ammo
shu umumiy fikrlar bir shoirda boshqga tarzda, yana bir ijodkorda boshgacha tarzda
talgin gilinadi. Bizning millatda tog® ulug‘vorlik mazmunini gavdalantirsa, bu
konsept har bir ijodk
orning garashlarida turlicha namoyon bo‘ladi.

“Poetik tafakkurning lisoniy veositalar orqali ifodalanishi” deya
nomlangan dissertatsiyaning uchinchi bobi uchta paragrafdan iborat. Ushbu bobda
metaforalar, o‘xshatishlar, okkazional va noodatiy birliklar, oksyumoronlar va
ularning poetik matnlarda go‘llanilishi xususida so‘z boradi. Bobning “Metafora va
o‘xshatish poetik tafakkurni namoyon etuvchi vosita sifatida” deb nomlangan
birinchi paragrafida Rauf Parfi, Shavkat Rahmon, Muhammad Yusuf, Faxriyor
kabi ijodkorlar asarlarida go‘llangan metafora va o‘xshatishlar tahlilga tortilgan.
XX asrga kelib kognitiv tilshunoslikning shakllanishi bilan metafora hodisasi
tilshunoslarning diggatini tobora ko‘prog torta boshladi, metaforaga yangicha
yondashuvlar yuzaga kela boshladi. XX asrning ikkinchi yarmida ijod gilgan
shoirlar asarlarida metaforalar yangicha uslublarda ishlatilgan o‘rinlarga duch
kelamiz, ya’ni metaforalar orgali zamonning shiddat bilan o‘zgarayotganini his
qilishimiz mumkin. Quyida shoir Shavkat Rahmonning she’ridan misol keltiramiz:

Bu ganday kun o i,

Qanday kun o i,

hattoki mushuklar, itlar ishshaydi.
Soxta gahramonlar ketdilar to zib,
yolg ‘on daholarning og ‘zi giyshaydi.

She’r g‘amgin ruhda yozilgan, emotsionallik kuchliligini she’rdagi
kayfiyatdan sezamiz. O‘quvchi she’rning tafSiloti nima haqgidaligini, shoirning
nima demoqchiligini bir garashda tushunmasligi mumkin, lekin zukko kitobxon
metaforaga o‘ralgan bu misralarda salbiy bo‘yoqdorlik ruhini his giladi. Mushuk,
itlarning  ishshayishi  metaforiklik kasb etgan. Manqurt, ikkiyuzlamachi
insonlarning kulishi mushuk va itlar giyofasida ochib berilgan.

ljodkorlar tomonidan go‘llanilgan o*xshatishlar ham noodatiyligi, shoirlarning
o‘zigagina xos uslubni namoyon etishi bilan farglanishi mumkin. Masalan, Shavkat
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Rahmon ijodida chiroyli kechalar ilonga o‘xshatiladi: Ilonday chiroyli kechalari
ham.

O‘zbek millatiga xos konseptosferada ilon salbiy, xunuk va sovug mavjudot
sifatida gavdalanadi. Biroq ilonni shoir tamomila teskari ma’noda go‘llaydi,
o‘xshatish uchun asos sifatida tanlaydi, chiroyli kechalarni ilonga o‘xshatadi. Bu
esa shoirga xos individual-mualliflik uslubining o‘ziga xosligini namoyon etadi.
Bizningcha, shoir tunning sokinligini ilonning ovozsizligiga giyos etmoqchi
bo‘lgan, o‘z tafakkurida gavdalangan ilonning chiroyliligi hagidagi garashlarni
poetik matnda aks ettirgan.

Shavkat Rahmon ijodida ilon bilan bog‘liq o‘xshatishlar ko‘p uchraydi.
Quyidagi misolda shoir kuz faslini uch sariq ilonga oxshatadi:

Bobochinor sergak mudrardi

Kar, vaysaqi sherigi bilan.

Allaganday kelar sudralib,

kuzak — xuddi uch sariq ilon (Shavkat Rahmon).

Misralarda asta-sekinlik bilan kirib kelayotgan kuz fasli uchta sariq ilonning
sudralib kelishiga o‘xshatiladi. Go‘yoki sarig rangli uchta ilon sekin sudralib
kelyapti va atrofni sarig rangga to‘ldiryapti. Bunda ham shoirga xos individual
fikrlash namoyon bo‘ladi.

Rauf Parfi quyosh bilan bog‘lig shaklga asoslangan o‘xshatishlardan keng
foydalangan: Quyosh — bir bosh! Quyosh — zambarak kabi.

Bobning ikkinchi paragrafi “Poetik tafakkurning okkazional leksik birliklar
vositasida reallashuvi” deb nomlangan. O‘zbek tilshunosligida okkazional birliklar
va ular bilan bog‘lig lisoniy hodisalarga qizigish yugori bo‘lib, bir qator
tadgiqotchilar tomonidan o‘rganilgan. Lekin okkazional birliklar muallif idiostilini
shakllantiruvchi vosita sifatida alohida tadqiq etilmagan va individual tafakkur
mahsuli sifatida aynan tilning reprezentativ funksiyasi nugtayi nazaridan tahlilga
tortilmagan. Individual tafakkur va ijodkorning idiostili tushunchalari bir-birini
tagozo etadi. Okkazional birliklarning go‘llanilishi matnning qizigarliligini
ta’minlashga xizmat qiladi. Masalan, Faxriyor ijodiga nazar tashlasak, uning
okkazional birliklarni mahorat bilan qo‘llaganiga guvoh bo‘lamiz.

Yirtib tashlanmagan, g ‘ijimlanmagan

Armonni hijjalar dil og ‘riglari.

Na “nima’’lanmagan, na “kim”lanmagan

Sog ‘inchlaring toshga aylanar... garib (Faxriyor)

“Kim”lanmagan,  “nima”lanmagan  so‘zlari  boshga ijodkorlarda
uchramaydi.

Ayrim hollarda okkazionalizmlar poetik matndagi boshga so‘zlarga
gofiyadosh bo‘lib kelishi, ohangdoshlikni ta’minlash uchun ham qo‘llanilishi
mumkin:

Bolazor, mevazor, tolzor ko‘chalar,
Shoxlar yerga tegar shig‘il hosildan (Shavkat Rahmon).

Shoir mevazor, tolzor so‘zlariga ohang va shakl jihatdan mutanosib so‘z
go‘llash magsadida okkazional leksik birlik — bolazor so‘zini yaratadi. “Bola bilan
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to‘lib-toshgan” ma’nosini anglatgan ushbu okkazional birlik o‘quvchida
tushunishda qiyinchiliklar tug‘dirmaydi, balki poetik matnning ravon va oson
o‘gilishiga xizmat giladi.

Rauf Parfida bu go‘shimcha salbiy ma’noli so‘zlarni yasash uchun
go‘llanilgan: yolg ‘onzor, o ‘likzor kabi.

Bobning uchinchi paragrafi “Noodatiy birikmalar — individual  tafakkur
mahsuli” deb nomlangan. Rauf Pafi ijodida tovushsiz faryod, muzlagan olov,
suyug tosh, yig lagan yig 1, tirilgan o ‘lim, o ‘liklar o ‘Idirdilar, gop-qora gor, uyqu
uxlaydi, ko klarga cho ‘kmogdaman, sukunat garg ‘ar edi, chopilgan oyog ‘im bilan
chopdim, kesilgan go ‘limni uzatdim; Shavkat Rahmon ijodida ovozsiz chingirmoq,
homilador bog * kabi noodatiy bog‘lanishlar uchraydi.

Noodatiy birliklar har bir ijodkorning individual tafakkuri mahsulidir. Zero
“Haqiqly Yyozuvchi hayotni o‘z ko‘zi bilan ko‘radi. Tabiiy, unda hayot
vogealaridan ma’no chigarish qobiliyati, aniqrog‘i — shu ma’noni kitobxonlarni
o‘ziga chigartira olish salohiyati ham bo‘lishi kerak™?,

XULOSA

1. Olamning lisoniy manzarasi til yordamida insonning vogelikni idrok
gilishi, shuningdek, uning tilda ganday ifodalanishini bildiradi. Har bir tilda
so‘zlashuvchilar o‘sha tilga xos lisoniy vositalardan foydalangan holda dunyoni
idrok etadilar va tafakkurlarida aks etgan g‘oyalarni verballashtiradilar.

2. Individual tafakkur shaxsning individual kognitiv, mental, psixologik
jihatlari bilan bog‘liq holda namoyon bo‘ladi. Shaxsning bilim darajasi,
dunyogarashi, fikrlashi, turmush tarzi kabi xususiyatlari uning ongida individual
tafakkur tarzida shakllanadi va ular o‘z-o‘zidan lisoniy birliklar vositasida
ifodalanadi. Bu orgali individual uslub, individual lisoniy xususiyatlar shakllanadi.

3. AQSh va Yevropa tilshunosligida matnni kognitiv poetik jihatdan tadgiq
gilishda asosiy e’tibor uning ganday tushunilishi masalalasiga qaratiladi. Rus
tilshunosligida esa, aksincha, poetik asarni yaratishda muallif nimalarni ko‘zda
tutgani, ganday fikrlarga tayangani, umuman, gay yo‘sinda tafakkur gilgani,
muallifning individual kognitiv xususiyatlari keng o‘rganiladi. Rus tilshunoslari
poetik matnning tushunilishi, idrok etilishi, shuningdek, individual ijodiy
tafakkurning yuzaga chigishini lisoniy reprezentatsiya hodisasi bilan bogliq holda
tadqiq qilish o‘rinli ekanini gayd etadilar. O‘zbek tilshunosligida ham kognitiv
poetika rus tilshunosligida qo‘llaniladigan ma’noda talgin gilinadi.

4. Kognitiv poetika kognitologiya, tilshunoslik va adabiyotshunoslik sohalari
bir nugtada jamlangan yo‘nalish bo‘lib, adabiyotshunoslar muallif kognitiv
olamining badiiy asarlarda aks etishi xususiyatlarini o‘rganish bilan
shug‘ullansalar, tilshunoslar ana shu aks etishda qo‘llaniluvchi lisoniy va uslubiy
vositalarning xususiyatlarini tahlil giladilar.

5. O‘z konseptual olamini lisoniy vositalar yordamida aks ettirar ekan, har
ganday shoir o‘ziga xos fonetik, leksik, sintaktik birliklardan foydalanishga harakat

% ykyp Xonmup3aes 3aMoHgouu1apu xotupacuaa. — Tomkent, 2010. — B5.281.
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giladi, stilistik vositalarni ham individual tarzda go‘llashga intiladi. Olamning
individual poetik manzarasi ikki magsadni: shoirning konseptosferasini individual
tarzda aks ettirish va individual lisoniy hamda stilistik vositalar yordamida
shoirlarga xos uslubni yaratish magsadlarini namoyon giladi.

6. Poetik matn tilshunoslikning, badiiy adabiyotning eng murakkab va ifodali
shakllaridan biri hisoblanadi. Bunday matnlarda obrazli ifoda vositalari keng
go‘llanilib, ularning hissiy va emotsional ta’sir kuchi yuqori bo‘ladi. Poetik
matnlar, odatda, o‘ziga xos ritm va tuzilishga ega bo‘lib, ularning tili an’anaviy
so‘zlashuv tilidan farg qiladi. Poetik matn bevosita berilgan vogelikni aks
ettirmaydi, balki muallifning ushbu vogelik hagidagi bilimini, ya’ni ideal obraz va
g‘oyalarning subyektiv dunyosini, subyektiv tajriba va kechmishlarni aks ettiradi.

7. Lisoniy tafakkur bevosita poetik matn ko‘rinishiga kelib, u lingvokognitiv
nuqtayi nazardan tahlil gilinganda til funksiyalarining o‘rni begiyos hisoblanadi.
Poetik matnlar uchun esa reprezentativ, referentativ, konativ, estetik, ekspressiv-
informativ, emotiv kabi lisoniy funksiyalar xos bo‘lib, ular poetik tafakkurning
lisoniy reprezentatsiyalashuvida muhim ahamiyat kasb etadi.

8. Shoirning tafakkuri til yordamida vogelanar ekan, o‘z-o‘zidan, shaxsiy
bilim, saviya, dunyoqarash, shuningdek, shaxsiy xislatlar ham lisoniy vositalar
yordamida tilda ifodalanadi, muallifning “men”i namoyon bo‘ladi. Tayyor bo‘lgan
jjod namunasini tushunish uchun esa ma’lum darajada tafakkur uyg‘unligi talab
etiladi. Har ganday ijod mahsuli yaratilar ekan, unda muallif “men”i namoyon
bo‘ladi, ijodkorning bilimi, saviyasi, gizigishlari, ichki dunyosi, fikrlash darajasi va
boshga xususiyatlar poetik matnda qo‘llanuvchi lisoniy vositalarga ta’sir
ko‘rsatadi.

9. Bir konsept turli shaxslar ongida turlicha shaklda konseptuallashadi va
nutqda ham o°ziga xos lisoniy vositalar yordamida verballashadi. Bir konseptning
turli jihatlari turli shoirlar ijodida o°ziga xos tarzda namoyon bo‘ladi va u shoirning
individual-mualliflik uslubi, ichki “men”1, konseptosferasining in’ikosi sanaladi.

10. Metaforalar, o‘xshatishlar til va tafakkur bilan chambarchas bog‘liqg
bo‘lib, inson ongining murakkab va chuqur ko‘rinishlarini ifodalovchi vositalardan
sanaladi. Bu esa shoirga xos individual-mualliflik uslubining o‘ziga xosligini
namoyon etadi.

11. Okkazional so‘zlar, noodatiy birikmalar va oksyumoron ijodkorlarga xos
individual uslubni va poetik tafakkurni yaqggol reprezentatsiya qilishi bilan
ahamiyatlidir. Bunday lisoniy vositalar yordamida shoirlarning konseptosferasini,
ularning dunyogarashi va ichki dunyosini anglash mumkin. shu o‘rinda, bunday
vositalarni tushunish o‘quvchidan ham ma’lum tayyorgarlik, bilim va fikrlash
uyg‘unligini talab giladi.
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INTRODUCTION (Doctor of Philosophy (PhD) Dissertation
Annotation)

The relevance and necessity of the dissertation topic. A number of studies
have been carried out in the world linguistics on the linguopoetic properties of
poetic text, however, the systematic substantiation of the reflection of the poet's
creative thought in poetic works created in the second half of the 20th century, the
conveying of the content and significance of artistic sources to future generations
IS more important than ever. At the same time, the study of the linguistic
expression of poetic thought on the basis of the individual linguistic world picture,
the analysis of issues such as the fact that poetic metaphors, occasional units,
unusual connections are a product of the poet's creative thought, the study of such
units on the basis of epistemological principles, the impact of the information
represented in the author's mind on the emotions of communicators, and the
elucidation of the relationship between language and thought within the framework
of cognitive poetics are considered important tasks facing world linguistics. The
result of the practical solution of these tasks makes it possible to achieve new
scientific achievements in the analysis of the language of the works of artists who
lived and worked in the second half of the 20th century.

In the world linguistics, the linguocognitive approach to the interpretation of
the relationship between language and thought is becoming a fundamental basis for
elucidating the patterns inherent in the functional-semantic and stylistic
characteristics of concepts, metaphors, occasional units, and unusual connections
in the language of poetic texts of the second half of the 20th century. It is
becoming increasingly clear that the theoretical aspects of the problem can be fully
substantiated only by describing the representation of creative thinking in poetic
texts, spiritual relationships within linguistic units in connection with the
individual linguistic world picture characteristic of a particular period of language,
and by thoroughly analyzing the cognitive processes characteristic of linguistic
units on the basis of new scientific paradigms.

In Uzbek linguistics, studies have been created related to the language of
written sources of the second half of the 20th century, and scientific research has
been conducted on the lexical-semantic, morphological, and syntactic
characteristics of the language of this period. The need to “fundamentally increase
the prestige of the Uzbek language in the social life of our people and
internationally, to educate our growing youth in the spirit of patriotism, devotion to
national traditions and values, and to ensure the full introduction of the state
language in our country” % serves as the basis for studying the invaluable spiritual
heritage of the creators of Uzbek literature of the second half of the 20th century
from the point of view of linguistics. Despite the fact that some scientific sources
have been created in Uzbek linguistics on the works of such authors as Rauf Parfi,

% O‘zbekiston Respublikasi Prezidentining 2020-yil 20-oktyabrdagi “Mamlakatimizda o‘zbek tilini yanada
rivojlantirish vat il siyosatini takomillashtirish chora-tadbirlari to‘g‘risida”gi PF-6084-son farmoni. Manba:
https://lex.uz/docs/ 5058351 (murojaat sanasi: 10.05.2024)

29


https://lex/

Shavkat Rahmon, Muhammad Yusuf, Fakhriyor, these authors' works have not
been specifically studied in terms of the representation of poetic thought. Studying
the works of our poets who created in the second half of the 20th century allows
forming a full-fledged idea of the national-cultural, socio-political lifestyle and the
linguistic world picture of the Uzbek people.

This dissertation work serves to a certain extent to improve implementation
mecahnisms of the tasks specified in regulatory legal documents as PR-5850 “On
measures to radically increase the prestige and status of the Uzbek language as the
state language” dated October 21, 2019, PR-6084 “On measures to further develop
the Uzbek language and improve language policy in our country” dated October
20, 2020, PR-60 “On the Development Strategy of the New Uzbekistan for 2022-
2026” dated January 28, 2022; PD-2789 “On measures to further improve the
organization, management and financing of the activities of the Academy of
Sciences, scientific and research work™ dated February 17, 2017, PD-4779 “On the
broad celebration of the thirtieth anniversary of the adoption of the Law of the
Republic of Uzbekistan “On the State Language™ dated October 4, 2019, and
other regulatory legal documents related to this activity.

The appropriateness of the research to the prior directions of the
development of science and technologies. The study was carried out in
accordance with the priority area of the development of science and technology of
the republic I. “Social, legal, economic, cultural, spiritual and educational
development of an informed society and a democratic state, development of an
innovative economy”’.

The scope of study of the problem. In the world linguistics, priority areas
have been identified for the linguopoetic study of speech, and scientific research is
being conducted in such areas as: substantive approaches to the segmentation of
sentences in the analysis of poetic speech; translation studies of poetic speech;
study of syntactic devices in poetic idiolect; study of expressiveness in poetic
speech and the means of its manifestation; elucidation of the proportion of form
and content in poetic speech within the framework of cognitive research; lexical-
semantic and stylistic study of poetic onomastics; linguo-cultural approach to
translation and problems of translations of poetic works.

For many vyears, the issues of poetic speech have been covered in the
scientific research works of V.V.Vinogradov, G.Y.Solganik, I|.R.Galperin,
G.V.Stepanov, V.M.Zhirmunsky, D.N.Shmelev, B.A.Larin, N.P.Nebrosina,
Y.M.Lotman, Y.M.Trofimova, L.A.Khoreshko, N.S.Bolotnova, I.I.Kovtunova,
Y.V.Kazarin, E.l.Koroleva, A.A.Lebedev, V.N.Patroyeva, V.V.Babaytseva?,

26 Bunorpanos B.B. f3bik u cTuiab pycckux mucarteneif. — M.: Hayka, 1990; Conranuk I'.5l. Cunrakcuueckas
crunuctuka. — M.: Beicmmas mkona, 1973; Comranuk I'.5. Ctunuctuka Texcra. — M.: @nuara, 2024; [ansnepun
W.P. Tekct kak 00BEKT JIMHTBUCTHYECKOTO UccienoBanus. — M.: Hayka, 1981; Crenanos I'.B. f3bik. JIuteparypa.
IMostuka. — M.: Hayka, 1988; JXupmynckuit B.M. Pudma, eé ucropus u teopus // Teopust cruxa. — JI.: Hayxka,
1975; IImenes J.H. CnoBo u o6pas. — M.: Hayka, 1964; Jlapun B.A. Dcretnka cinoBa u s3bIK nucaremnsd. — JI.:
XynoxecTBeHHas Jureparypa, 1974; Hebpocmna H.II. CuHTakcMC CTHXOTBOPHOH pedd Kak IpeaMeT
JIMHI'BOIIOATHYECKOTO MCCIICIOBAHMS: HA MaTepHale aHTJIHICKOW 1 amepukaHckol moa3un XVI-XX BB: ABtoped.
nucc. ...J1o0K. ¢unon. Hayk. — [Tepmb. 1997; Jlotman FO.M. CtpykTypa XymoxecTBeHHOTO Tekcta. — M.: McckycTBo,
1998; Jlotman FO.M. Anamm3 mostmyeckoro tekcra. — JI.: IIpocBemenune (Jlemmnrpanackoe otaenenue), 1972;
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To date, as a result of numerous scientific studies on the aesthetic function of
language, a number of textbooks and manuals on stylistics, a number of studies
devoted to the study of stylistic means and devices have been published?’. Also,
some research was conducted on the works of Shavkat Rahmon, Muhammad
Yusuf and Fakhriyor?8, However, the linguistic representation of poetic thought has
not been studied in a monographic plan based on the works of such creators as
Rauf Parfi, Shavkat Rahmon, Muhammad Yusuf, Fakhriyor, who lived and worked
in the second half of the 20th century.

The connection of the research with the research plans of the higher
education or scientific-research institution where the dissertation was
completed. The study was carried out within the framework of the research plan
of Namangan State University, the topic of “Problems of Anthropocentric
Linguistics”.

The aim of the research is to study the linguistic representation of poetic
thought based on the works of such creators as Rauf Parfi, Shavkat Rahmon,
Muhammad Yusuf, Fakhriyor, who lived and worked in the second half of the 20th
century.

TpopumoBa FO.M. JluHrBuctuka mO3THYECKOTO cHHTakcuca. — Capanck, 2015; Xopemko JLA.
JIMHrBOKY/IBTYPOJIOTUYECKHH aHAJIM3 MOITUYECKOro TEKCTa M ero mnepejnada Ha aHIVIMICKUH s3bIK. — benropon,
2018; bonorHoBa H.C. M3yueHue UAMOCTHISL B COBPEMEHHOW KOMMYHHUKATHBHOW CTHIIMCTHKE XY0)KECTBEHHOTO
cpenctBa. — M., 2004; Kosrynosa U.U. [loatuueckuii cuaTakcuc. — M.: Hayka, 1986; Kazapun 10.B. [Tostudeckuit
TEKCT Kak cuctema. — FExarepunOypr: HM3martensctBo Ypanckoro yauepcutera, 1999; Koposesa E.N.
OKcHpeccUBHBIE TPaMMaTHYECKHE CpEICTBA S3bIKa B AaclleKTe (QYHKIHMOHAJIbHO-CEMAaHTHYECKOro Tmois (Ha
MarepHraie COBpPeMEHHOM OpuTaHckoi Oesnerpuctuku): Aproped. auce. ...kaHa. ¢umoia. Hayk. — ExatepunOypr,
2016; Jle6eneB A.A. Tloarmueckuit cunrtakcuc II.A.Bsizemckoro: ABroped. aucc. ...kaHa. (QUION. HayK. —
[MerpozaBoack, 2016; Iarpoesa B.H. Tumbl 1 QyHKINU OCIOXHSIOIMX KOHCTPYKLHUI B SI3BIKE PYyCCKOW IO33MU
XVII-XIX BB: ABtoped. aucc. ...nok. ¢unon. Hayk. — Cankr-IlerepOypr, 2005; babaiinesa B.B. Uutas ctuxu...
(cuHTaKcHC U ceMaHTHKA) 2-u3j. — M.: @iumnTa, 2016.

27 IllomakcynoB A. V3bex i crumuctukacu. — Tomkent, 1974; Kyurypos P. Y36ek THIM CTHIHCTHKACHAAH
ouepkiap. — Camapkanz. 1975; Kyuxkoproes . baguuii HyTk crunuctukacu. —TomkeHT: ®Pan, 1975; Muproxues
M. V36ek Tumiaa nomucemus. — Tomkent. ®an, 1984; Mykappamos M.V36ex tumina yxmarumr. — Tomkent: da,
1976; Kyurypos P. V36ek Tunuuuur tacBupuii Bocutanapu. — Tomkent: ®an, 1977; A6aymnaesa JI. JIekcuueckas
CTHJIMCTHKA y30€KCKO# XynoxecTBeHHOU nuTepatyphl. — Tamkent: ®an, 1979; AdnypaxmonoB X., Maxmynos H.
Cy3 acreruxacu. —Tomkent: @an, 1981; Kunnuer O. bagunii TacBUpHUHT JeKCHK BocuTanapu. — Tomkent: @am,
1982; IllomaxcynoB A., Pacynos U., Kyurypos P., Pycramos X. V36ex twmu crumictukacy —Tomkent: ®am,
1983; A6nymiae A. V36ek TMIMIAa SKCHPECCHBIMK MDOJANANIHMHT CHHTAKTHK ycyiu. — Tomkent: ®an, 1987;
MamaxonoB A. Kymma ran crumctukacu. — Tomxkent: ®an, 1990; Kyurypos P., Bermaros D., Toxues E. Hytk
MaJaHMATH Ba yCIyOusar acocnmapu. — TomkeHT: YkuTyBum, 1992; MamaxonoB A., Maxmynos Y. Yciy6uit
Bocutanap. — ®aprona, 1996; Jouuépos X., ﬁynnomeB Bb. Anabuii i Ba O6amuuii cTiib. — Tomkent: dan, 1988;
WUynpomes B. ®paseonornk ycaybust acociapu. — Camapkann, 1998; Kuiuue D. MaTHHMHI JIMHIBHCTHK
taxmamn. — Tomkent: A.Koxupmii Homumars xank mepocu Hampuéta, 2000; M6parumosa . V36ex trinaa upoHns
Ba MPOHHMK Ma3MyH udojaiam ycya Ba Bocutanapu. ®uion. ¢aH. HOM3. muce. ... aBtoped. — Tomxent, 2001;
ﬁynﬂomeB M. baguuii MatHHUHT JUCOHHM Taxjawnmu. — Tomkent. 2007; Xymoitbepranosa [I. MartHHUHT
AHTPOTIONCHTPUK TagKUKU. — TomkeHT: @an, 2013; IycmaToB X. ACKHS MaTHHU JIMHTBOCTHIIMCTHKACH. — TOIITKEHT:
®daH, 2015.

28 Mupsaera H. XX acp mewpustuna metadopux o6paz myammocu (Fapcua Jlopka Ba IllaBkar Paxmon
mebpuiaTd Muconuaa): dunon. ¢an. Hom3. ... gucc. — Tomkent, 2006; Ilamumesa J[.III. Myxamman FOcyd
MIehPUATH JTUHTBOMOATHKAcH: Pumon. ¢aH. HOM3. ...mucc. aBToped. — Tomrkent, 2007; KOnycosa /[I. IllaBkar
PaxmoH mebspusTHaa MeTaQopaHu XOCHWII KHIIYBUM JIEKCHK-TPAMMAaTHK BOCHTaNap TaaAKuku: Pumnon. ¢an. 6. danc.
IOK. ...aucc. aBToped. — Camapkang, 2022; FOnycosa X. Busyas Mo3THK MaTHIAPHUHT [IparMa-KOTHUTHB TaIKAKU
/| ®aprona mparMatuHrBUCcTHKa MakTabu. Kosekrus monorpadus. I kuem. — ®@aprona, 2022.
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The tasks of the research are:

to summarize and analyze the research conducted in the world and Uzbek
linguistics on the linguistic world picture, the individual linguistic world picture,
the relationship between language and thought, poetic text, cognitive poetics, and
to identify the problems of linguistic research on cognitive poetics;

to highlight the distinctive features of poetic texts from other text types; to
identify the functions of linguistic means in poetic texts;

to demonstrate the reflection of the poet's “I” In poetic texts based on
linguistic evidence;

to substantiate the artistic concepts that are considered the most important
components of the image of the individual-author's world based on the concepts of
love, time, mountain, wind;

to highlight the expression of poetic thought through linguistic means based
on poetic metaphors, occasional and unusual combinations.

The object of the research is the poetic works of such authors as Rauf Parfi,
Shavkat Rahmon, Muhammad Yusuf, Fakhriyor, who lived and worked in the
second half of the 20th century.

The subject of the research is linguistic units that serve to represent poetic
thought.

Research methods. The methods of comparison, contrast, description,
classification, statistical and component analysis were used to illuminate the
research topic.

The scientific novelty of the research is the following:

the studies carried out in the world and Uzbek linguistics on the linguistic and
individual linguistic world picture, the relationship between language and thought,
poetic text, cognitive poetics are summarized; the distinctive features of poetic
texts from other types of texts have been identified; it has been determined that the
connection of the individual linguistic picture with the cognitive, mental,
psychological and linguistic capabilities of individuals; poetic texts actively use
functions such as representative, referential, conative, aesthetic, expressive-
informative, and emotive, and these functions play an important role in the
linguistic representation of poetic thought;

the reflection of the poet's “I”” in poetic texts, that is, dominating of the similes
and a unique poetic style in Fakhriyor's work; linguistic means have their own
connotation in Shavkat Rahmon's work; the emphasis on the repetition of sounds,
words, sentences, the harmony of syllables, and the representation of the world
through colors is a characteristic feature of Rauf Parfi's style, which has been
pragmatically and cognitively substantiated;

the most important component of the image of the individual-author's world —
the artistic concept — is manifested in the mind of the writer or poet as a certain
psychic entity formed on the basis of his experience, knowledge of reality, his own
feelings, ideas, and life information, which is proved on the basis of the concepts
of love, time, and mountain, wind in the works of the creators;
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the poetic metaphors, occasional and unusual combinations used in the works
of Shavkat Rahmon, Rauf Parfi, Muhammad Yusuf, and Fakhriyor are analyzed on
the basis of modern linguistic scientific-theoretical and practical views.

The practical results of the research are as follows:

the fact that poetic metaphors, occasional units, unusual connections are the
product of the poet's creative thinking, the study of such units on the basis of
epistemological principles, the participation of information represented in the
author's mind in the process of forming a linguistic unit, their impact on the
emotions of communicators, the conclusions drawn from the scientific and
theoretical basis, ensure the expressiveness of the work of art, and allow
identifying the linguistic features inherent in poetic texts;

it is shown that the research can be used in linguistics to further study lexical-
semantic, functional-stylistic, linguocognitive  processes in lexicology,
linguopoetics, stylistics and cognitology;

it is determined that the materials studied in the dissertation serve as a
theoretical source for providing information on the poetic possibilities of the
Uzbek literary language of the second half of the 20th century, for improving
textbooks and teaching aids, and for solving problems of cognitology.

The reliability of the research results is determined by the clarity of the
issues raised, the correspondence of the ideas to linguistic laws, the theoretical
basis of the analyses carried out in the research process, the reliance on scientific
and theoretical sources in studying the problem, and the application of the achieved
scientific results to practice.

Scientific and practical significance of the research results. The scientific
significance of the research results is explained by the fact that the views on the
linguistic representation of poetic thought on the example of Uzbek poetry of the
20th century provide comprehensive information about the characteristics of the
individual style, serve to enrich the direction of cognitive poetics with new
theoretical information.

The practical significance of the dissertation is that the research results
serve as a theoretical source for use in creating scientific research works,
textbooks, monographs, and teaching and methodological manuals on the issues of
stylistics and poetic speech. It is recommended that the results of the research be
widely used by undergraduate students at philological faculties of higher education
institutions in teaching elective subjects in the master's degree programs “Modern
Uzbek Literary Language”, “Analysis of the literary text”, “Style Studies”, and
linguistics (Uzbek language).

Implementation of research results. Based on the linguistic-cognitive study
of the works of Uzbek poets of the 20th century:

the conclusions and recommendations of the research work carried out in the
world and Uzbek linguistics on the linguistic and individual linguistic world
picture, the relationship between language and thought, poetic text, cognitive
poetics, the distinctive features of poetic texts from other types of texts; the
connection of the individual linguistic picture with the cognitive, mental,
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psychological and linguistic capabilities of individuals taken separately; the active
use of functions such as representative, referential, conative, aesthetic, expressive-
informative, and emotive in poetic texts and the direct importance of these
functions in the linguistic representation of poetic thought were used within the
framework of the practical project 1-OT-2019-42 “Creating an electronic poetic
dictionary of the Uzbek and English languages (Depiction of human appearance,
character, nature and national symbols)” carried out at Tashkent State University
of Uzbek Language and Literature after A.Navoi in 2019-2021 (reference 04/1-
1816 of Tashkent State University of Uzbek Language and Literature after
A.Navoi, dated July 11, 2024). As a result, the electronic dictionary created within
the framework of the project was enriched with information and necessary
concepts related to cognitive poetics;

the conclusions on the reflection of the poet's “I”” in poetic texts, that is, the
dominance of similes and a unique poetic style in Fakhriyor's work; the fact that
linguistic means have their own connotation in Shavkat Rahmon's work; the fact
that the characteristic feature of Rauf Parfi's style is the repetition of sounds,
words, sentences, harmony of syllables, and the representation of the world
through colors, which is proven on pragmatic and cognitive grounds, were used in
the creation of the electronic platform ‘“bolalaradabiyoti.uz” and its mobile
application, which was carried out in Tashkent State University of Uzbek
Language and Literature after A.Navoi in 2021-2023 (reference 04/1-1817 of
Tashkent State University of Uzbek Language and Literature after A.Navoi, dated
July 11, 2024). As a result, the research materials served to enrich the electronic
platform and its mobile application created within the project with new
information;

the conclusions on the most important component of the image of the
individual-author's world — the artistic concept — is manifested in the mind of the
writer or poet as a certain psychic entity formed on the basis of his experience,
knowledge of reality, his own feelings, ideas, and life information, as evidenced by
the concepts of love, time, and mountain, wind in the works of creators were used
In preparing the script for the broadcast “Vigilance” of the National Television
and Radio Company of Uzbekistan “Uzbekistan Teleradiochannel” on July 17,
2024 (reference 04-36-924 of the National Television and Radio Company of
Uzbekistan “Uzbekistan TV and Radio Channel”, August 8, 2024). As a result, this
broadcast served to educate the younger generation in the spirit of respect for the
great material and spiritual heritage of our people, love for our native language,
and to increase their knowledge.

Approbation of the research results. The results of the research were
presented in the form of reports at 8 scientific and practical conferences, including
5 republican and 3 international scientific and practical conferences, and were
approved.

Publication of research results. 15 scientific works were published on the
topic of the dissertation, including 7 articles in scientific publications
recommended for publication of the main scientific results of doctoral dissertations
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by the Higher Attestation Commission of the Republic of Uzbekistan, 3 of which
were published in foreign journals.

Structure and volume of the research. The dissertation consists of an
introduction, three chapters, a conclusion and a list of used literature, and is 145
pages.

MAIN CONTENT OF THE DISSERTATION

The introduction to the dissertation states the relevance and necessity of the
topic, indicates the aim and objectives, object and subject of the dissertation, its
compliance with the priority areas of development of science and technology of the
republic, reveals the scientific novelty and practical significance of the research,
provides information on the implementation of the research results into practice,
published works.

The first chapter of the dissertation is entitled “Theoretical views on the
representation of linguistic thinking”, and its first paragraph is entitled “The
issue of language and thinking. Cognitive poetics”. It discusses such concepts and
features as the linguistic picture of the world, the issue of language and thinking,
language functions, theoretical views on the representative function of language,
cognitive poetics, cognitive linguistics. “The formation of an anthropocentric
paradigm in linguistics is associated with the study of the factor of the speaker —
the speaker” %, In the world linguistics, since the end of the 20th century, an
anthropocentric approach has become established, that is, the study of language
approaching to the language speaker, his national mentality, and national culture.
As a result, such areas of anthropocentrism as pragmalinguistics, psycholinguistics,
sociolinguistics, cognitive linguistics, and linguoculturology have emerged. The
introduction of the concept of “person” into the relationship between language and
thinking, in turn, has created an opportunity not only to analyze the linguistic
conceptual world picture in terms of language functions, but also to study the
specific cognitive characteristics of the individual.

Understanding, realizing the world and thinking about it cannot be considered
universal phenomena. Thinking that is characteristic of a certain group of
individuals manifests itself in the form of national thinking or thinking that is
characteristic of a people or community. People see the world differently, they
think about the essence of events and phenomena in different ways. In this, the
level of thinking and worldview that is characteristic of individuals is important.
Based on research conducted in recent years in the areas of anthropocentric
paradigms such as cognitive linguistics and linguoculturology, which have
emerged in linguistics, the interdependence and harmony of language and thinking,
as well as the fact that they are separate and independent phenomena, are being
studied. The term “cognitive”, that is, related to knowledge, is also essentially
interdisciplinary. Cognitive linguistics is a branch of linguistics that considers
language as an integral part of the processes of cognition. In this area, attention is

29 Xynoiibepranosa /I. MaTHHUHT aHTPONIOLIEHTPUK Taakuku. — Tomkent, 2013. — B.3.
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paid to the influence of language on human mental abilities based on human
experiences, perception, and thinking. The concept of “linguistic worldview”
inherent in cognitive linguistics provides a basis for understanding how language
shapes human understanding of the world.

Cognitive linguistics emerged in the 70-80s of the XX century on the basis of
the scientific and theoretical views of linguists such as J.Lakoff, R.Langaker, and
L.Talmi. In contrast to the traditional view that views language as a system of
formal rules, cognitive linguistics emphasizes that language is deeply connected
with human cognition and conceptualization.

One of the terms characteristic of cognitive linguistics is the “linguistic
worldview”. This scientific term is defined by L.Weisgerber as follows: “The
linguistic worldview is the complex of all linguistic possibilities, a certain specific
cultural spirit, and the mentality of a society of language speakers. It indicates the
possibilities and tasks of language and, at the same time, makes scientific
predictions about the future state of language; the linguistic picture of the world
encompasses the complex aspects of language, from the simplest processes in
language to the specific character of language, and no linguistic process is left out
of it; the linguistic picture of the world undergoes changes throughout historical
development; the linguistic picture of the world, in addition to being a linguistic
phenomenon, is also a cultural phenomenon; the linguistic picture of the world is
created by a representative of one generation, enriched by a representative of
another generation, and passed on from generation to generation as a legacy; the
linguistic picture of the world is a universal cultural phenomenon, that is, all
peoples go through this process in different ways at different stages of
development™°. The “linguistic picture of the world” refers to the way in which a
person perceives reality, as well as how it is expressed in language. Speakers of
each language perceive the world and verbalize the ideas reflected in their thinking
using linguistic means specific to that language. According to V.Maslova, the
linguistic picture of the world is a holistic, global image of the world, which is the
result of all human spiritual activity, it appears in the process of all human relations
with the world and ideas about it3!.

It is known that when people communicate in a collective way, their lifestyle
and culture become similar and harmonious. Accordingly, it is natural that the
level of thinking characteristic of people is also close and similar. Through this, a
national thinking characteristic of a certain people is formed. According to
A.Potebnya, thoughts in poetry are expressed using linguistic signs, in particular,
words, that is, in this case, the concepts in the poet's thinking are verbalized using
linguistic means®2.

It is noted that “cognitive poetics” is one of the separate branches in Russian
linguistics: “As can be seen from the name of the science, cognitive poetics has a

%0 Bu haqda qarang: A6yniaesa P. Onamuunr nuconnii mansapacu // FarDU. limiy xabarlar. 2018. — Ne5. —
b.133.

31 Macnosa B. KorHuTHBHAS IMHTBUCTHKA: y4e0. TOcoOKe. 3-€ u3L., iepepn6. u jgomn. — Munck: TerpaCucremc,
2008. 272 c.

%2 MMore6us A.A. DcreTuka u nostuka. — M.: Uckycerso, 1976. — C.333.
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hybrid nature. Using the terminological system of the theory of conceptual
integration of J.Fauconnier and M.Turner, cognitive poetics can be described as an
“intergate” (blend) formed on the basis of two “input spaces”, the first of which is
philology, and the second is one of the cognitive sciences, most often cognitive
linguistics” . Thus, cognitive poetics is a direction that combines the fields of
cognitology, linguistics, and literary studies. While literary scholars study the
features of the author's cognitive world reflected in works of art, linguists analyze
the features of the linguistic and methodological means used in this reflection.
Accordingly, in the study of cognitive poetics from the point of view of linguistics,
the issue of linguistic representation of poetic thought is considered a priority.
Cognitive poetics studies the cognitive features of the poetic text, the issue of
verbalization of thoughts and concepts used by the poet. The issue of the reflection,
that is, the representation, of the poet's individual thought in the poetic text is one
of the objects of study of cognitive poetics.

The individual linguistic picture of a person includes the individual perception
of the world, the individual reflection of it, that is, the features of representation. In
this regard, in linguistics, such terms as “poetic thinking”, “poetic world picture”
3 “artistic world picture” have appeared, denoting the representation of the
author’s thinking.

The individual linguistic picture, as noted above, is associated with the
cognitive, mental, psychological and linguistic capabilities of individuals taken
separately. Poets and writers demonstrate their individual linguistic pictures with
the help of their creative products. This manifestation differs from the reflection of
the individual linguistic picture of an ordinary person. Through the reflection of
poetic thinking, poets present their views to the public and influence the reader.
For this reason, the concept of “individual poetic world picture”, which is a form
of individual linguistic picture, is significant for cognitive linguistics and is
fundamental for research.

The concept of an artistic concept stands on a par with other concepts
associated with certain types of knowledge (everyday, household concepts,
religious concepts, mythological concepts, scientific (special) concepts,
philosophical concepts). Their differences in content are determined by the specific
features of knowledge based on ideas about the interaction of a person with a
particular sphere of life, as a result of which one or another type of concept is
formed. From this point of view, an artistic concept is also an operational unit of
knowledge, not ordinary, but artistic, in which the interaction of a person with the
world through the prism of poetic language, and poetic language through the prism
of the world, is perceived and expressed®®.

33 Nechaeva K., Makhortova V. The poetic picture of the world of Sophia de Mello: Cognitive strategy and
organizing principles. lzvestiya of Saratov University. New Series. Series: Philology. Journalism. 2021. — P.14-19.
10.18500/1817-7115-2021-21-1-14-19.

34 Macnosa XK. [TosTHueckast KapTHHA MUpA U €€ PETpe3eHTalus B a3bike: Jluce. ... JOK. (UION. HayK. —
Tamb6o0s, 2011.

35 H_IapaH)mH A. KorauTrBHAs ITOTHKA B CHUCTEMHOM OIMCAHWUH ITOITHYSCKOTO
s3pika//https://cyberleninka.ru/article/n/kognitivnaya-poetika-v-sistemnom-opisanii-poeticheskogo-yazyka
(murojaat sanasi: 5.05.2023).
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The second paragraph of the first chapter is entitled “The Expression of
Linguistic Thought in Uzbek Poetic Texts”. This paragraph covers issues such as
text linguistics, in particular, views on the text, poetic texts, poetics, and the
expression of linguistic thought in poetic texts. Linguistics of the 20th century is
significant for the emergence of new directions and new branches. Text linguistics,
which studies complex syntactic wholes, also began to be formed in the 1950s. In
text linguistics, the main attention is paid to the issue of linguistic study of texts.
Various types of texts are considered the object of study of the direction of text
linguistics. There are different views on the text, and all of them emphasize that the
text is a form of oral and written speech, and the text is evaluated as a product of
speech activity. In the existing literature, the text is defined as follows:

1. Textis, first of all, a form of speech, which can be expressed orally and in
writing. 2. Text is a collection of information, messages about an object, event,
phenomena. 3. Text is a large syntactic device that has a meaningful and structural
completeness. 4. Text is the speech of an author. 5. Text is the author's various
attitude to reality. 6. Text is a manuscript, published work or some parts of them
recommended for analysis. 7. Text is a collection of several simple or compound
sentences that have a sequential character in content®. According to the
classification of M.Yuldashev, texts can be divided into different types depending
on the volume sign, the aim of expression and the essence of the content®”. When
classifying texts from the point of view of volume, the scientist divides them into
minimal text and maximal texts. If the text is divided into scientific, artistic,
official, popular in terms of style, then according to the expression of content and
aim, it is divided into the following: narrative texts, descriptive texts, explanatory
texts, didactic texts, message texts, command texts, emotional expression texts.
The priority of the author's personality is felt in the texts, because, as the linguist
Y.N.Karaulov said, behind the text there is a specific person who owns linguistic
systems — the author,

The concept of poetics is described in various ways in the existing literature.
The “Explanatory Dictionary of the Uzbek Language” defines poetics as 1) a
section of literary theory that studies the structure of literary works based on their
consistent and historical laws; a system of means of expression used in literary
works; 2) a system of artistic principles and features of a certain direction in
literature or characteristic of a certain poet or writer3,, while the “Uzbek National
Encyclopedia” defines the function of poetics more narrowly and defines it as “the
science of the system of means of expression in literary works” 4°,

One of the characteristics of a poetic text is its subjectivity, that is, the
subjective knowledge, experience, and worldview of the author are reflected in the

% Hogoe B 3apy6eskHoii muureuctuke. — M.: Iporpecc, 1978. — C.56.

37 Yiynnoures M. Baguuii MaTH Ba YHUHT JIMHIBOIIOITHK TAXJIMIN acocnapy. — Tomkent: ®an, 2007. — B.12-26.

38 Kapaynos H0.H. Pycckas s3bIK0Bast TMYHOCTD U 33/1a4a €& u3ydenus // SI3blk u auaHocTh. — M.: Hayka, 1987,
- C.3-8.

39 O‘zbek tilining izohli lug-‘ati. 6 jildli. 3- jild. — Toshkent: Gafur G‘ulom nomidagi nashriyot-matbaa
ijodiy uyi, 2023. — 5.762-763.

40 ¥36ex muimmit sHnuktonemsch. 11 xapdu. — B.375 // https://ziyouz.uz/kutubxona/ziyouz/lugatlar/
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poetic text. In this regard, the study of the cognitive properties of poetic texts and
the issue of the representation of the creator’s thinking is one of the leading issues
of modern linguistics today. The Russian linguist J.Maslova said about this: “In
our opinion, cognitive analysis of a poetic text is relevant. Such a text, due to the
imagery, ability and expressiveness of poetic speech, requires creative “decoding”
by the reader” #* .“Decoding” a poetic text, that is, understanding its main idea,
realizing the author’s aims, and understanding the basics of the use of linguistic
means used in a poetic text, is not always easy for the reader. For this reason, the
poet must choose such linguistic expressions that are easy to “decode,” that is,
understand. This aspect is also one of the issues studied by cognitive poetics. The
analysis of linguistic thinking is of great importance in determining the content and
stylistic features of a poetic text. Z.Akbarova notes that worldview is of particular
importance in reflecting the linguistic picture of the world: “Worldview, national
mentality form the basis for modeling the world. After all, a person reacts to
existence as he imagines it. There may be similar worldviews in society, but one
does not exactly repeat the other, and this can be easily understood from the speech
of the characters of a work of art, from the texts that express their personalities™2.

The third paragraph of the chapter is entitled “Functions of linguistic means
in a poetic text”. It mainly discusses the functions of language, the expression of
the representative function of language, and the functions of language that are
characteristic of poetic texts.

The abundance and diversity of models and classifications created about the
functions of language® indicate that language is a unique social phenomenon.
Language is an integral part of human life. In almost all classifications,
representative, appellative and expressive functions are given as the main
functions, and other functions of language serve to demonstrate these functions.

With the help of the expressive function of language, feelings are expressed,
the speaker expresses his thoughts and feelings using this function. Since the
primary function of language is the function of expression, speech is a symptom in
communication with the speaker.

Through the appellative or conative function, the second person is addressed.
Speech is conveyed to the receiver as a signal.

The representative function of language is considered as a message. The
representative function of language is the realization of ideas about existence in
our minds. This is also why speech is presented as a symbol. Speech, in its
relationship with an object, is realized in our minds in the form of a symbol.

41 Macnosa JK. TTosTHuecKmi TEKCT KaKk OOBEKT HCCICIOBAHUS B paMKax KOTHMTHBHOro mojaxoaa //
https://cyberleninka.ru /article/n/lingvokognitivnyy-analiz-poeticheskogo-teksta-trudnosti-i-perspektivy

(murojaat sanasi: 7.01.2024)
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Language serves to understand objective existence, to understand the essence
of phenomena, and ensures the representation of events in our minds. The same
phenomenon can be represented and understood by several individuals in different
ways. This is also related to a person's imagination and worldview. However, in
the process of representation, language takes the lead and demonstrates its
representative function. The representation or understanding of an object, thing,
and phenomenon expressed through linguistic means in the human mind is
considered the representative function of language. There are subtle subtleties of
creative thinking, hidden behind the author’s individual lifestyle, nationality, and
personality.

The representative function of language is manifested through imagination,
thought, and, in turn, individual comparison and analogy. Representation is
considered an individual method of expression of the creator and is a phenomenon
that manifests itself between the addresser and the addressee.

The creator of each nation has the spirit of that nation. The pain and national
mentality of the people are also reflected in poetic texts. The author expresses his
attitude to events in social life through a poetic text.

While expressive, aesthetic functions make speech effective, the speaker's
reference to a certain object through these effective words causes the representative
function to emerge. In turn, almost all language functions require each other. We
can say that some of the linguistic functions necessary for a poetic text
(appellative, communicative, emotive, expressive-informative, aesthetic, etc.) can
be formed on the basis of a representative function. This is because the main task
of the representative function is aimed at perceiving the referred object in the
reader's mind. Our mind divides each object in existence into various factors, and
this process is synthesized in our mind and represented using linguistic means.

The second chapter of the dissertation is entitled “Individual linguistic
picture of the world and the expression of the author's phenomenon in poetic
texts”. The first part of the chapter is named “Poetic thinking and the reflection of
the poet's “I”. This chapter gives ideas about the dominance of individual style in
the expression of the “inner I of creators.

Since the poet's thinking is realized with the help of language, by itself,
personal knowledge, level, worldview, as well as personal qualities are also
expressed in language using linguistic means, the author's “I” is manifested. In
order to understand the completed creative work, a certain level of coherence of
thinking is required. Literary critic K.Yuldashev recognizes that ‘“special
intellectual preparation is necessary” # to understand Fakhriyor's poems. This
implies that a certain knowledge and level are required from the reader in order to
understand it in accordance with the level of thinking of the poet. In one poem, the
poet likens sounds to the door hinge, which is not oiled:

Moylanmagan oshig-moshigday
tovush g jirlaydi

44 https://zarnews.uz/uz/post/faxriyor-sheriyati-biz-konikkan-ananaviy-lirikamizdan-fargli (murojaat sanasi:
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tishlar orasidan to ‘kilar

shovullab... (Fakhriyor)

(As the door hinge, which is not oiled
the sounds squeak

fall through the teeth

splashing...)

If the door hinge is not oiled, it makes a gnashing, unpleasant sound. By
likening the sound leaking from between the teeth to the gnashing of this door
hinge, the poet wants to convey the advantage of silence through this poem. The
gnashing of a door hinge is an irritating, unpleasant sound, and similarly, any
unnecessary or inappropriate sound or words that come out of the mouth are also
unpleasant and dull the heart. It is better to remain silent than to do so. If the door
hinge is oiled, no sound comes out of it. People, no matter how wise and
knowledgeable they are, and their minds are “anointed”, they know that it is better
to remain silent than to speak in vain. So, the author was able to express his unique
thoughts and through language and create a simile.

Qalandar shamol ham suygan do ‘stimdir,

Har bir chumolining garindoshiman (Shavkat Rahmon).
(The wanderer wind is also my dear friend,

| am a relative of every ant)

In Shavkat Rahmon's poetry, not every word is used simply. The participation
of words in the style of “half a cup under the bowl” is a product of individual
thinking.

Why is the wind likened to a wanderer?

The reason is that the wanderer does not live in one place. He is unstable, like
the wind. The poet's beloved friends are also like the wind. Wherever the wind
blows, the friends also go in that direction. With this, the poet mentions his sore
spot. In the second verse, he declares, “I am a relative of every ant”. Where is the
wind, and where is the ant? The creator is likening himself to an ant. Also, an ant is
a symbol of hard work. He wants to say, “I am a friend of every sincere,
hardworking person”. There is a hidden wisdom in the saying, “I love both the
wind and the ant”. Those who consider everyone as friends suffer a lot in life. If
you also observe the life path of the creator, it is not difficult to notice that it is
quite bumpy. The works of the creator who wants to convey his thoughts to the
reader in this way always need deep analysis and require special skills from the
reader.

Rauf Parfi is a unique person, and this is clearly reflected in his work. The
poet often reflects the realities of his thoughts through colorful words:

Seni bemor deb aytdi, oh,

Bu so z za far, bu so ‘Z qaro.

Oh, dil ozor, oh dil siyoh,

Dil yig ladi motamsaro (Rauf Parfi)
(He said you were sick, oh,

This word is victory, this word is black.
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Oh, the heart is hurt, oh the heart is black,
The heart cried in mourning).

When attributing words to bad news, the poet uses the words victory, black,
which represent yellow and black. We observe the extensive use of black in Rauf
Parfi's work:

Tanizorim igna uchinda,

Ko zlarimda porlar gora nur (Rauf Parfi).
(My face is at the tip of a needle,

Black light shines in my eyes).

In fact, light is colorless, light is transparent, but the poet was able to express
the extent to which the “I” suffered by expressing light using black, creating an
oxymoron. So, in Rauf Parfi’s thinking, light can also become dark, this black light
Is verbalized using an unusual connection.

Rauf Parfi is distinguished by his high poetic skill and rich linguistic reserve.
In his poetry, one can observe the wide use of the variety of words and figurative
expression methods. In Rauf Parfi’s poetic speech, we can see the use of various
phenomena that serve to form an individual style, all types of unusual movements,
and expressive-emotional language units with positive and negative coloring.

Benom kataklarda benishon o ‘Idirgan — silliq...

Sirtmoq singari bo ‘g zimni bo ‘g ‘ar

Yig lagan yig i! (Rauf Parfi).

(In the nameless cells, he killed without taking aim —smooth...
Strangle my throat like a scythe

A cry that cries!)

This poetic text is created on the basis of an unusual unity. Along with being
an unusual unity, the text is not burdened with vulgarity. The reader approaches
this situation positively: “the cry of a cry” is a new discovery. It is a unique image
of the creator’s imagination. An “unusual combination” cannot be formed from the
combination of any two words. Knowledge alone is not enough to say this, most
importantly, individual skill is also needed. Rauf Parfi was a creator who knew
how to use words with such skill. That is why his immortal works have been living
from time to time with new facets as an important object of research for linguists
and literary critics.

Another characteristic feature of Rauf Parfi’s work is the widespread use of
related words in it:

Bolari so ‘zdoni bir ajib,

So ‘zlardir peshonada to ‘plangan ajin (Rauf Parfi).
(The words are wonderful,

the wrinkles on the forehead are the words).

The lexical units of the verses, words, as cognate words, served to ensure

harmony in the poem and enhance the effect.
Jaranglaydi jarangsiz kumush.
Derazamga uriladi gor,
Qor singari oppog bo ‘1di tush (Rauf Parfi).
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(The silver is ringing without a sound.
Snow is hitting my window,
The dream became white as snow).

Through the sequential use of the words “ringing”, “without a sound”, the
author aims to make the reader hear the sound of a sound.

Another characteristic of Rauf Parfi's style is the attention paid to the
repetition of sounds, words, sentences, and the harmony of syllables in his work.
The poet seeks to enhance the impact of his poems precisely with the help of
harmony.

The second paragraph of the chapter is devoted to “Verbalization of concepts
inherent in poetic thought”, and in this paragraph the concepts of love, time,
mountain, and wind used by the creators in their poetic texts are analyzed. The
most important component of the image of the individual-author's world is the
artistic concept, which is a certain psychic entity formed in the mind of the writer
or poet on the basis of his experience, knowledge of reality, his own feelings,
ideas, life information, which includes artistic images and is expressed by
linguistic means. Individual author's concepts can be expressed only by the whole
complex of texts in the individual style of the word artist*.

One of the most frequently used concepts in poetic texts is the concept of
“love”. As many poets and creative people as there are, the concept of love
manifests itself in their conceptual world. Of course, this manifestation is
verbalized using linguistic means, reflecting the representation inherent in poets.
From classical literature to modern Uzbek poetry, almost all poets have addressed
the theme of love and depicted it according to their own imagination.

In the work of Muhammad Yusuf, the concept of “love” is verbalized as a
feeling of pain, suffering, understanding, and difficulty in understanding. For
example:

Sevgi — yomg ‘ir bosgan
Kitobdagi bayt (Muhammad Y usuf).
(Love is a verse in a book that has been covered in rain).

In these lines, love is expressed in the form of a “verse in a book that has been
covered in rain”. If a book is exposed to rain, its writings fade and become difficult
to read, and its writings may even become completely invisible. By giving such a
definition, the poet compares love to a feeling that is difficult to understand and
comprehend.

Ik sevgi — eng baland shoxdagi olma,

Men unga intildim, yetmadi go ‘lim (Muhammad Yusuf).
(First love is an apple on the highest branch,

| reached for it, but my hand did not reach it).

In these lines, first love is likened to an apple on a high branch. Usually, an
apple on the highest branch, at the top of a tree, looks beautiful. Similarly, first

45 JanpkoBa T. Konrent “nro00BB” U €T0 CIOBECHOE BOIUIOIICHIE B MHANBUAYAIHLHOM CTHIIE A. AXMaTOBOA:
Agtoped. aucc. ...kaua. utoin. Hayk// https://www.dissercat.com/content/kontsept-lyubov-i-ego-slovesnoe-
voploshchenie-v-individualnom-stile-akhmatovoi (murojaat sanasi: 25.08.2023).
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love is also associated with feelings that look beautiful, but if you stretch out your
hand, you cannot reach it.

Muhabbat — chiroyli kapalak,

go ‘rgaman sho ‘rlikni tutgani.

Kapalak quvganim yodimda,

yodimda yo ‘g ammo yetganim (Shavkat Rahmon).

(Love is a beautiful butterfly,

| am afraid that it has caught the saltiness.

| remember chasing a butterfly,

| do not remember how | reached it).

Shawkat Rahmon uses a special analogy to describe the concept of “love”,
Imagining this feeling as a beautiful butterfly. According to the poet, love is like a
butterfly that cannot be chased and caught. Through this, the author describes the
difficulty of achieving love by analogy with his own personal experience — chasing
a butterfly and not being able to reach it. In the poet's conceptual sphere, personal
experience was the basis for the formation of the concept of love and its
verbalization through language.

Rauf Parfi, as a poet with a unique style, also addresses the concept of “love”:

Og ‘ushimda zangori sezgi,

Kiprigimda suyuq hayajon.

Ko zlarimda yumaloq sevgi,

Salomatman men ham,onajon (Rauf Parfi).
(Green feelings in my arms,

Liquid excitement in my eyelashes.

Round love in my eyes,

| am also healthy, mother).

The author demonstrates his unique processes of seeing and understanding the
world with the help of an unusual connection — round love. Rauf Parfi often sees
the world through colors and shapes, which is why the concept of love is
verbalized in the poet’s work in the form of round love. The round shape does not
have corners, but is always manifested as a rotating shape. Accordingly, love is a
constantly changing feeling. This is a clear example of the reflection of the
individual picture of the world inherent in the writer.

The concept of “love” is also addressed in the work of Fakhriyor:

Muhabbat — ko ‘ksingga gamalgan havo,
Chigib ketolmaydi kabutar bo lib.

Mening vujudimda yamalgan yurak

Zangli hasratlarga yotadi to ‘lib (Faxriyor).
(Love is the air trapped in your chest,

It cannot escape as a pigeon.

My body is a patched heart

It lies full of rusty longings).

According to biological laws, the air that enters a person's lungs and chest
must also leave these organs. Fakhriyor compares love to air that has entered the
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lungs but cannot leave. When love enters a person's heart, it is difficult to forget it
or give it up. The poet verbalized this very aspect of the concept of “love”. Love
entered his heart, but he could not reach it, even if “the rust of his patched heart
lies full of longings”, he cannot uproot this feeling. This shows the reflection of the
concept of “love” in Fakhriyor's thinking and the unique appearance of its
representation through linguistic means.

Another important concept for humanity is the concept of “time”. “Time is an
extremely abstract phenomenon, it is invisible, inaudible, and unperceived. Access
to the mystery of time can be achieved through language: the ideas about time and
its qualitative content formed in the mind as a result of the natural experience of
time are embodied in symbolic forms and become the property of language. The
linguistic expression of time, like other abstract names, is carried out through
metaphors in the broad sense of the word” 46,

In the work of Rauf Parfi, we observe an unusual verbalization of the concept
of “time”. In one poem, the poet describes time as centuries that have flown from
our brains, and in another, he calls it a wall.

In the work of Shavkat Rahmon, time is expressed in relatively negative
terms:

Olmalarni ichi gora vaqt

Olib go ‘ydi go ‘llarimizdan,

Shundan beri chaqgirtikanday

Firoq o ‘sar yo ‘llarimizdan (Shavkat Rahmon).
(Time, black inside, took apples

From our hands,

Since then, as if calling

From our paths of separation).

According to the poet's thinking, time is cruel, it takes away people's
opportunities, feelings, and happiness. The lyrical hero, who could not see his
beloved, blames time for this, and time is shown as the main reason for separation
and separation. This is a reflection, a representation of Shavkat Rahmon's poetic
thinking.

According to the researchers, the concept of “time” in German is associated
with movement: “An analysis of anthropomorphic and cyclical metaphors
characteristic of the concept of time has shown that time in the human mind is
often associated with movement. The metaphorical model “time is movement” has
deep roots. In archaic society, time was measured by the movement of light rays in
the sky, that is why it began to be associated with movement. Time as a movement
is often expressed as a verb. It can drag, fly, run, flow, drip, walk®'.

O Idirib go ‘ydingiz vaqtni bugun,
go ‘yoki o zingiz sezmagan holda (Shavkat Rahmon).
(You killed time today,

46 Bapysnuna C. A. Bpems Kak TMHIBOKYIbTYpHBIH KoHuent // https: // cyberleninka.ru/article/n/vremya-kak-
lingvokulturnyy-kontsept (murojaat sanasi: 9.07.2023)
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as if you didn’t notice it).

Also, in the poet’s thinking, the need not to waste time, the fact that time
passes very quickly, and to appreciate it are verbalized using unusual
combinations:

Goho o ‘Idirishar ko ‘pchilik bo 1ib,

shunda vaqgt bo ‘yalib gora goniga,

gumbirlab qulaydi har kuni moziy —

adadsiz vaqtlar gabristoniga (Shavkat Rahmon).
(Sometimes there are many killings,

then time is stained with black blood,

it falls down every day, thundering —

into the cemetery of unprecedented times).

Time is actually an abstract concept, it has no color, appearance, or shape.
Having blood is a completely unimaginable phenomenon. But the poet’s
imagination is so broad that he describes how, if time is wasted, it becomes
“stained with black blood,” dies, and falls into the “cemetery of unprecedented
times.” Through this, the characteristics of Shavkat Rahmon's personality are
manifested — the idea of appreciating time and not wasting it. The concept of
“time” In the poet's thinking is verbalized using such unusual combinations and
metaphors.

When analyzing Shavkat Rahmon's “Collection”, we can witness that he
refers to the concept of “mountain” in many places. The title of his collection
“Awakened Mountains”, published in 1986, is also symbolic: the spirit of a people
whose mountains are awake is always fresh.

Tog “ Xo ‘rsinib yubordi og ‘ir

Teran xobdan uyg ‘ondi yurak

Tog ‘lar kabi xo ‘rsinmoq kerak (Shavkat Rahmon).
(The mountain sighed heavily

The heart woke up from a deep sleep

We must sigh like mountains).

In the poem, the sighing of the mountains gives the reader aesthetic pleasure.
But what happens when the mountains sigh? An earthquake occurs. The whole of
existence, the universe awakens, shakes. Isn't the poet calling on the people, the
people whose shoulders are darkened by the sun, the people who have been
oppressed for many years under the shackles of darkness, and whose foreheads are
branded with the label “black people”, to awaken through this poem? When he
says “We must sigh like the mountains”, he emphasizes that the people, the nation,
will become a nation, awaken, and when the people wake up and realize their
identity, there will be evolution. Through the concept of “mountain”, the poet is
praising, along with grandeur, heaviness and depression. Another unique feature of
Shavkat Rahmon's poetry is the need to analyze his poems holistically. Individual
lines do not have a single meaning. In one poem, this word is used 5 or 6 times, but
no repetition causes stylistic confusion. In the poet's work “Collection”, published
in 1997, the word “mountain” is used 100 times (excluding the words “hill”,
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“peak”, “rock™). In the poem “My thoughts at the foot of Solomon Mountain” on
page 176 of “Collection”, we encounter the word “mountain” 6 times. However, no
repetition undermines the content of the work, but rather helps the reader find his
own identity.

In the poetic texts of Muhammad Yusuf, the concept of “mountain” appears in
a different context.

Qiz bor uyning fayzi bo ‘lak deydilar.

Jannat yo ‘li — qiz bor yo ‘lak deydilar.

O ‘ngirimda o ‘g ‘lim yo ‘q deb o ksimang,

Tog “ bo Imasa, gir ham tirgak deydilar (Muhammad Yusuf).
(They say that the house with a girl is attractive.

They say that the path to heaven is a path with a girl.

Don't say | don't have a son,

They say that if there is no mountain, even a hill is a pillar).

As it can be seen, in this speech fragment, the concept of “mountain” comes
in the meaning of “son”. In Uzbeks, a son is mainly considered a support, a pillar.
Taking this into account, the poet uses the lexemes “mountain” and “hill” in this
speech fragment, and this is said as a “comfort” for those who do not have sons.
The hill means “daughter”. A creative person should be very careful when using
words. Every word he uses should not be a negative judgment that “touches” the
reader. Otherwise, this will become an unforgettable situation for the reader.

Hayotga to ‘ymagan ko ‘zlarim,

Vallomat tog ‘lardan yuksakda (Rauf Parfi).
(My eyes, not satisfied with life,

Higher than the grandiose mountains).

The combination “grandiose mountains” used in this speech fragment does
not convey the concepts of support, humility, or pillar. The combination is used in
the meaning of “arrogant people”. At the heart of the meanings of the words used
by the creator are universal ideas that belong to that nation and people. However,
these general ideas are interpreted differently by one poet and another by another
creator. If in our nation the mountain embodies the meaning of grandeur, then this
concept is manifested differently in the views of each creator.

The third chapter of the dissertation, entitled “Expression of poetic thought
through linguistic means,” consists of three paragraphs. This chapter discusses
metaphors, similes, occasional and unusual units, oxymorons and their use in
poetic texts. In the first paragraph of the chapter, entitled “Metaphor and simile as
a means of expressing poetic thought,” metaphors and similes used in the works of
such creators as Rauf Parfi, Shavkat Rahmon, Muhammad Yusuf, and Fakhriyor
are analyzed. By the 20th century, with the formation of cognitive linguistics, the
phenomenon of metaphor began to attract more and more attention of linguists, and
new approaches to metaphor began to emerge. In the works of poets who created in
the second half of the 20th century, we encounter places where metaphors are used
in new ways, that is, through metaphors we can feel the rapid change of time.
Below is an example from the poem of the poet Shavkat Rahmon:
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Bu ganday kun o i,

Qanday kun o i,

hattoki mushuklar, itlar ishshaydi.

Soxta gahramonlar ketdilar to ‘zib,

yolg ‘on daholarning og ‘zi giyshaydi.
(What a day it is,

What a day it is,

Even cats and dogs are working.

The false heroes have gone,

The mouths of false geniuses are crooked).

The poem is written in a sad spirit, we can feel the strength of emotion from
the mood in the poem. The reader may not understand at first glance what the
details of the poem are about, what the poet wants to say, but the astute reader will
feel the spirit of negative coloring in these verses, wrapped in metaphors. The
barking of cats and dogs has acquired a metaphorical nature. The laughter of
hypocritical people is revealed in the form of cats and dogs.

The similes used by the creators can also be distinguished by their
unusualness and the manifestation of the poets' unique style. For example, in the
work of Shavkat Rahmon, beautiful nights are likened to snakes: Nights are
beautiful like a snake.

In the conceptosphere of the Uzbek nation, the snake is embodied as a
negative, ugly and cold creature. However, the poet uses the snake in a completely
opposite sense, choosing it as a basis for comparison, the poet likens beautiful
nights to snakes. This demonstrates the uniqueness of the poet's individual-
authorship style. In our opinion, the poet wanted to compare the silence of the
night to the silence of the snake, reflecting his views on the beauty of the snake
embodied in his thinking in the poetic text.

There are many similes related to snakes in the work of Shavkat Rahmon. In
the following example, the poet likens the autumn season to three yellow snakes:

Bobochinor sergak mudrardi

Kar, vaysaqi sherigi bilan.

Allaganday kelar sudralib,

kuzak — xuddi uch sariq ilon (Shavkat Rahmon).
(Great platan was awake and slumbered

Deaf, with his partner chatterer.

It will come somehow,

crawling,

like three yellow snakes).

In the verses, the autumn season, which is slowly coming, is likened to the
crawling of three yellow snakes. It seems that three yellow snakes are slowly
crawling and filling the surroundings with yellow. This also shows the individual
thinking typical of the poet.

Rauf Parfi also widely used similes based on the form associated with the sun:
The sun is a head! The sun is like a cannon.
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The second paragraph of the chapter is entitled “The realization of poetic
thought through occasional lexical units.” In Uzbek linguistics, there is a high
interest in occasional units and related linguistic phenomena, which have been
studied by a number of researchers. However, occasional units have not been
studied separately as a language means that forms the author's idiostyle and have
not been analyzed from the point of view of the representative function of language
as a product of individual thought. The concepts of individual thought and the
creator's idiostyle are mutually exclusive. The use of occasional units serves to
ensure the interest of the text. For example, if we look at Fakhriyor's work, we will
witness his skillful use of occasional units.

Yirtib tashlanmagan, g ‘ijimlanmagan

Armonni hijjalar dil og ‘riglari.

Na “nima’’lanmagan, na “kim”lanmagan

Sog ‘inchlaring toshga aylanar... garib (Faxriyor)
(Not torn, not crumpled

The pains of the heart are harmonious rhymes.
Neither "what" nor "who"

Your longings will turn into stone... in old age)

The words “who” and “what” are not found in other writers.

In some cases, occasionalisms can also be used to rhyme with other words in
the poetic text and to ensure harmony:

Bolazor, mevazor, tolzor ko‘chalar,

Shoxlar yerga tegar shig‘il hosildan (Shavkat Rahmon).

(The streets of the children, orchard, the streets of the willow,
The branches touch the ground full of the fruits).

The poet creates an occasional lexical unit — the word “bolazor” — in order to
use a word that is rhyming in tone and form to the words “tolzor”. This occasional
unit, which means “full with children”, does not cause difficulties in understanding
for the reader, but rather serves to make the poetic text fluent and easy to read.

Rauf Parfi used this addition to create words with a negative meaning:
yolg ‘onzor (full of lie), o ‘likzor (full of the dead).

The third paragraph of the chapter is called “Unusual combinations are the
product of individual thinking.” In Rauf Pafi’s work, there are such words as a
silent cry, frozen fire, liquid stone, weeping cry, resurrected death, the dead killed,
black snow, sleep sleeps, I am drowning in the blue, silence was cursing, | ran with
my cut leg, | stretched out my cut hand; in Shavkat Rahmon’s work, there are such
unusual combinations as a silent scream, a pregnant garden.

Unusual combinations are the product of the individual thinking of each
creator. After all, “A true writer sees life with his own eyes. "Naturally, it must
also have the ability to extract meaning from life events, or rather, the potential to
make readers derive this meaning” %8,

8 [Iykyp XonMup3aes 3aMOH0LLIAP X0THpacuaa. — Tomkenrt, 2010. — B.281.
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CONCLUSION

1. The linguistic world picture is the way a person perceives reality with the
help of language, as well as how it is expressed in language. Speakers of each
language perceive the world using linguistic means specific to that language and
verbalize the ideas reflected in their thoughts.

2. Individual thinking is manifested in connection with the individual
cognitive, mental, psychological aspects of a person. Characteristics such as a
person's level of knowledge, worldview, thinking, lifestyle are formed in his mind
in the form of individual thinking and they are spontaneously expressed through
linguistic units. Through this, an individual style, individual linguistic
characteristics are formed.

3. In the cognitive poetic study of a text in the United States and Europe, the
main attention is paid to the issue of how it is understood. In Russian linguistics,
on the contrary, what the author intended when creating a poetic work, what
thoughts he relied on, in general, how he thought, the individual cognitive
characteristics of the author are widely studied. Russian linguists note that it is
appropriate to study the understanding, perception of a poetic text, as well as the
emergence of individual creative thinking in connection with the phenomenon of
linguistic representation. In Uzbek linguistics, cognitive poetics is also interpreted
in the sense used in Russian linguistics.

4. Cognitive poetics is a direction that combines the fields of cognitology,
linguistics and literary studies. While literary scholars study the features of the
author's cognitive world reflected in literary works, linguists analyze the features
of the linguistic and methodological means used in this reflection.

5. Reflecting his conceptual world with the help of linguistic means, any poet
tries to use his own phonetic, lexical, syntactic units, and also strives to use
stylistic means individually. The individual poetic picture of the world manifests
two goals: to individually reflect the poet's conceptual sphere and to create a style
characteristic of poets with the help of individual linguistic and stylistic means.

6. The poetic text is one of the most complex and expressive forms of
linguistics and fiction. In such texts, figurative means of expression are widely
used, and their emotional and expressive impact is high. Poetic texts, as a rule,
have a unique rhythm and structure, and their language differs from traditional
colloquial language. The poetic text does not directly reflect the given reality, but
reflects the author's knowledge of this reality, that is, the subjective world of ideal
Images and ideas, subjective experiences.

7. When linguistic thinking directly comes to the form of a poetic text and is
analyzed from a linguocognitive point of view, the role of language functions is
incomparable. For poetic texts, such linguistic functions as representative,
referential, conative, aesthetic, expressive-informative, emotive are characteristic,
which play an important role in the linguistic representation of poetic thought.

8. Since the poet's thinking is realized with the help of language, his personal
knowledge, level, worldview, as well as personal qualities are also expressed in
language using linguistic means, the author's “I” is manifested. In order to
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understand the finished creative sample, a certain degree of coherence of thinking
Is required. When creating any creative product, the author's “I”’ is manifested in it,
the creator's knowledge, level, interests, inner world, level of thinking and other
characteristics affect the linguistic means used in the poetic text.

9. A concept is conceptualized in different ways in the minds of different
individuals and is verbalized in speech using specific linguistic means. Different
aspects of a concept are manifested in the work of different poets in their own way
and are considered a reflection of the poet's individual — authorial style, inner “I”,
conceptual sphere.

10. Metaphors, similes are closely related to language and thinking and are
considered devices that express complex and deep manifestations of the human
mind. This demonstrates the uniqueness of the individual-authorial style inherent
in the poet.

11. Occasional words, unusual combinations and oxymorons are significant in
that they clearly represent the individual style and poetic thinking of the creators.
With the help of such linguistic means, one can understand the conceptual sphere
of the poets, their worldview and inner world. At the same time, understanding
such means also requires a certain preparation, knowledge and harmony of
thinking from the reader.
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BBenenue (AHHOTAIUS AMccepTanuu JokTopa puiocodun (PhD))

Leabo wucciaegoBaHMs  SBISETCS HM3YYEHUE S3BIKOBOM PpENPE3EHTALUU
MO3TUYECKOr0 MBIIIJIEHNUS Ha OCHOBE TBOpPYECTBA TaKUX NO3TOB, Kak Payd
[Tap¢u, [laBkat Paxman, Myxamman FOcyd, @axpuép, )KMBIIMX U TBOPUBIIUX BO
BTOpOM IojoBHHE XX BEKa.

B kauecTtBe 00beKTa MccCHeIOBAHUSL ObUIM HCIOJIB30BAaHBI MO3THYECKHUE
MPOU3BEACHUS TakuxX Mod3ToB, kKak Payd Ilapdu, IlaBkat Paxman, Myxamman
KOcyd, @axpuép, )KUBIIMX U TBOPUBIIMX BO BTOPOM MOJIIOBUHE XX BEKa.

IIpeameTomM HCCICI0BAHMS SIBISIOTCSA S3BIKOBBIC E€IWHULBI, CIYXKAIIHAE
pernpe3eHTauuy MO3TUHYECKOTO MBIIIJICHHUS.

Hay4nast HOBH3HA MCCJICIOBAHUS 3aKJIIOYAETCS B CIECAYIOLIEM:

00O0OILEHbl UCCIEIOBaHUs, TMPOBEJECHHbIE B MHUPOBOM U  y30€KCKOM
A3BIKO3HAHUM TI0 SA3BIKOBOM W WHAWBHIYAJIbHOM S3BIKOBOM KapTUHE MHpa,
B3aMMOCBSI3H S13bIKA U MBIIUICHMS, IOOTUYECKOMY TEKCTY, KOTHUTUBHOM IOJTHKE;
BBIBJIICHBI OTJIWYUTEIBHBIE YEPThl TMOITHYECKUX TEKCTOB OT JAPYTHUX THUIIOB
TEKCTOB; OINpEAEIeHa CBA3b WHIWBUAYAJIBHOW  S3BIKOBOM  KAPTHHBI C
KOTHUTHBHBIMHM,  MBICJIUTEIBHBIMA,  IICUXOJIOTMYECKUMHU UM SA3BIKOBBIMU
BO3MOKHOCTSIMM JIMYHOCTH; BBISIBIICHO, YTO NO3THUYECKHE TEKCTHI AKTUBHO
UCIIOJIB3YIOT Takue (PYHKIMH, KaK pernpe3eHTaThBHas, pedepeHnnanpras,
KOHATHBHAsI, SCTETHUYECKas, SKCIPECCUBHO-UH(OpPMATHBHASA, SMOTHUBHASA, U 3TH
GYHKIIMM WTpaloT BaXXHYIO POJIb B SI3bIKOBOM MPEICTaBICHUU MOITHYECKOU
MBICJIH;

OTpakeHHE <«SI» ModTa B MOITHMYECKHX TEKCTaX, TO €CTh JOMHHUPOBAHUE
CPaBHEHMM W HENOBTOPUMBIM MO3THUYECKHMH CTWIb B TBOpuecTBe daxpuepa;
A3BIKOBBIE CPEACTBA, UMEIOINE KOHHOTauuioo B TBOpuecTBe lllaBkaTta Paxmona;
AKIICHTUPOBAHME HA TIOBTOPEHUH 3BYKOB, CJIOB, IIPEJIOKEHUM, TADMOHUH CJIOTOB,
n300paKeHUH MUpPA MOCPEACTBOM I[BETA, SIBIISSCH XapaKTEPHOW YEepTOM CTHIIS
Payda I[lapdu, nmomyunno nmparmMaTU4ecKOe ¥ KOTHUTUBHOE 00OCHOBAHHUE;

Ba)KHEHIIas cocTaBisomas o0pa3a WHAMBUAYAbHO-aBTOPCKOTO MHpa —
XyJIOKECTBEHHAsA KOHUEIINS — IPOSIBIAETCA B CO3HAHUU MMCATENS WJIU I109Ta KaK
HEKasl ICUXUYECKasi CYIIHOCTh, CPOPMUPOBAHHASL HA OCHOBE €r0 ONbITA, 3HAHUS
JNEHUCTBUTENBHOCTH, COOCTBEHHBIX YYBCTB, MPEICTABICHUNA M IKU3HEHHOU
uHpOpMaIMK, YTO JTIOKA3bIBAETCS Ha OCHOBE KOHLENITOB JI7008U, 8peMeHU, 20pbl,
éempa B IIPOU3BENCHUAX TI0ITOB;

No3THYEeCKHEe MeTaopbl, OKKa3HOHAJIbHbIE W HEOObIYHbIE COYETAHUS,
ucrnonb3yembie B mpousBeaeHusx lllaBkara Paxmona, Payda I[Tapdu, Myxammana
Ocyda n daxpuépa, aHaTu3upyIOTCS HA OCHOBE COBPEMEHHBIX JTUHIBUCTUYECKUX
HAay4YHO-TEOPETUYECKUX U MPAKTUYECKUX B3IJIA0B.

Bueapenue pe3yjbTaToB Hcciaeg0BaHus. Ha 0CHOBE TMHIBOKOTHUTUBHOIO
MCCJICIOBAHUS MMPOU3BEICHNUN Y30€KCKHX TOATOB XX BeEKa:

BBIBOJIbI U PEKOMEH/IAINK HAay4YHO-UCCIIEA0BATENbCKUX padOT, IPOBOJAUMBIX
B MHMPOBOM M OTEYECTBEHHOM S3BIKO3HAHMU II10 BOIPOCAaM SA3BIKOBOU H
VWHIVBUAYAJIBbHOU A3BIKOBOM KapTHUHBI MHUPA, B3AMMOCBSA3U SI3bIKA W MBILUICHUSA,
MO3TUYECKOr0 TEKCTa, KOTHUTUBHOM IOATHKH, OTJIMYUTEIBHBIX OCOOEHHOCTEH
IIOITUYECKUX TEKCTOB OT JPYTUX BHJIOB TEKCTOB; CBS3M WHIWBUIYAIbHON
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S3BIKOBOM KapPTHUHBI ¢ KOTHUTHBHBIMH, MBICTUTEIBHBIMU, TICUXOJIOTHYECKUMU U
S3BIKOBBIMM ~ BO3MOKHOCTSIMH ~ OTJAEIBHO  B3ATHIX WHIUBUIOB; aKTUBHOE
MCIOJIb30BAaHUE B MOAITUYECKUX TEKCTaX TaKUX (PYyHKIMH, KaK pernpe3eHTaTUBHA,
pedepeHInanbHas, KOHATUBHASA, JCTETUYECKas, SKCIPECCUBHO-UH(POpPMATHUBHAS,
SMOTHBHAsI M HEMOCPEACTBEHHAs 3HAYUMOCTh O3TUX (YHKIUNH B S3BIKOBOM
OTOOpa)KEHUHM  TIOITUYECKOW  MBICIM  OBUIM  HUCIIOJNIB30BaHBI B paMKax
npaktudeckoro npoekra [-OT-2019-42 «Co3nanue 31eKTPOHHOI'O MOITUYECKOTO
cioBapsi y30€KCKOro W aHriuickoro s3pikoB (M300paxeHue BHEIIHOCTH
4eloBeKa, Xapakrepa, IpUpOo/Ibl U HAllMOHAJIBHBIX CHMBOJIOB)», PEAIM30BAHHOTO B
TamkeHTCKOM rocyJapcTBEHHOM YHUBEPCUTETE y30EKCKOIO SI3bIKA U JIUTEPATYPhI
uM. A. Haeom B 2019-2021 romax (cmpaBka 04/1-1816 TamkeHTCKOrO
roCy/IapCTBEHHOI'0 YHHUBEpPCUTETA Y30€KCKOTro si3bIKa U JIuTepaTypbl uM. A. HaBou
or 11 wuroms 2024 roma). B pesynbpTaTe CcO3MaHHBIM B paMKax TMpPOEKTa
AJICKTPOHHBIM clIOBaph ObuT oOoramieH uHopMamuedn W HEOOXOAUMBIMU
MOHATUSIMU, CBA3aHHBIMHU C KOTHUTUBHON MO3TUKOM;

BBIBO/IBI 00 OTpakeHUU «S» TOdTa B MOITUYECKHX TEKCTaX, TO €CTh
JTOMUHMPOBAHUU CPaBHEHUU U CBOEOOpa3Wy MOITUYECKOr'O CTUIIS B TBOPYECTBE
®daxpuépa; 0 TOM, YTO S3BIKOBBIE CPEACTBA HMEIOT CBOK KOHHOTAIUMIO B
tBopuecTBe IllaBkaTta Paxmona; o ToMm, 4TO XapakTepHol deptoit cTuis Payda
[Tapdu sBhsieTcs TOBTOP 3BYKOB, CJIOB, MNPEUIOKEHUN, TapMOHHSI CIIOTOB,
M300paKeHHEe MUpPa MOCPEJICTBOM IIBETa, KOTOPbIE MPAarMaTUYeCKU U KOTHUTUBHO
J0Ka3aHbl OBUIM HWCIOJNB30BaHBI MPH CO3JAHUM DJICKTPOHHOW IIaTQOPMBI
«bolalaradabiyoti.uz» u ee MOOMIBHOIO TMPUIOKEHUS, KOTOpOe ObLIO
OCyIIEeCTBIEHO B TallKEHTCKOM TOCYJAapCTBEHHOM YHUBEPCHTETE Y30EKCKOro
a3pika U aurepatypbl uMenn A. Hasou B 2021-2023 ronmax (cmpaska 04/1-1817
TamkeHTCKOro TOCYJapCTBEHHOTO  YHUBEpPCHTETa  Y30€KCKOro  si3blka U
muteparypsl uMeHu A. HaBou ot 11 utonst 2024 rona). B pesynbraTe Marepuaibl
WCCIICIOBAHMUS TIOCTYXXWJIH OOOTAIICHUI0 DJEKTPOHHON T1atGopmMbel U ee
MOOMJIBHOTO TIPHIIOKEHHS, CO3/IaHHBIX B paMKaX MPOEKTa, HOBOK MH(pOpMaIuei;

BBIBOJIBI O TOM, YTO Ba)KHEWIIAs COCTABIAIOIMAs o0pa3a HHIWBUIYaTbHO-
aBTOPCKOTO MHUpPa — XYIOXKECTBEHHBIH KOHIENT — TMPOSIBISAETCA B CO3HAHWUU
nucatenss WM M03Ta Kak HeKas MCHXWYecKas CYIIHOCTh, COPMUpPOBAHHAs Ha
OCHOBE €ro OIbITa, 3HAHUS JEHCTBUTENHHOCTH, COOCTBEHHBIX UYBCTB,
NPEICTaBICHUNA W KU3HEHHOW MH(OpManuu, 0 4eM CBUACTEIHCTBYIOT TOHSATHUS
008U,  8peMeHU, 20pvl, 6empa B TPOU3BEACHUSX co3JaTeneil, ObuUIn
UCTIONB30BaHbl MpPH  MOATOTOBKE CleHapus mepenadu  «bauTenbHOCTHY
HarmonansHo TenepanoKOMIIaHUH VY36ekucrana «Tenepannokanan
V36ekuctana» ot 17 wutonsa 2024 roma (cmpaBka 04-36-924 HauuoHanbHOM
TenepaguokomMnanun Y3oekuctaHa «Tenepagumokanan Y30ekuctaHa» ot 8
aBrycta 2024 roga). B pesynbTare maHHas mepenada MOCITYXKUJIA BOCIUTAHUIO
MOJPACTAIONIEr0 MOKOJCHHUS B JyXe YBAXCHHS K BEIMKOMY MaTepHaIbHOMY U
JAYyXOBHOMY HACIJIEJIUIO HAIIIETO Hapoja, JIOOBU K POAHOMY SI3BIKY, MOBBIIICHUIO
YPOBHSI UX 3HAHUU.

Crpykrypa u o0beM auccepranmu. /[uccepranusi COCTOUT U3 BBEACHUS,
TpeX TJIaB, Pe3IOME€ M CIHCKA JOCTYNHBIX NyOnukauuid. OO0mmii odbeM paboT
cocraBiigeT 145 cTpaHUIIbL.
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