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KIRISH (Falsafa doktori (PhD) dissertatsiyasi annotatsiyasi)

Dissertatsiya mavzusining dolzarbligi va zarurati. Jahon adabiyoti
muayyan xalglar va millatlar adabiyotidan tarkib topadi. Turkiy adabiyot mana
shunday ulkan adabiy makonda munosib o‘rin va mavqgega ega bo‘lib, uning
mazmuniy teranligi va uzoq tarixiy taraqqiyotni bosib o‘tganligi gadimiy obidalari
bilan dalillanadi. Bu jihatdan turkiy badiiy adabiyotning ilk namunasi bo‘lgan
Yusuf Xos Hojibning “Qutadg‘u bilig” asari alohida ilmiy ahamiyatga molikdir.
Mazkur asarda XI asr sharoitidagi turkiy xalglarning olam va uning falsafiy
mohiyati, insonning yashash tarzi, axloq normalari, saodati, yurt tinchligi kabi
muhim masalalarga oid dunyoqgarashi hamda poetik tafakkur tarzi badiiy aks etgan.
Bunday gadimiyat obidalarini adabiyotshunoslik kontekstida tadgiq etish ham
turkiy adabiyotning tarixiy takomilini tushuntirish, ham keyingi davr turkiy
adabiyot, jumladan, o‘zbek adabiyoti rivojiga xos asosiy qonuniyatlarni to‘g‘ri
belgilashga imkon berishi bilan nihoyatda dolzarb hisoblanadi.

Dunyo turkiyshunosligida “Qutadg‘u bilig” dostoni mushtarak badiiy
yodgorlik sifatida turli aspektlarda o‘rganib kelinmoqda. Asarni zamonaviy ilm-fan
mezonlari asosida tadgiq etish XIX asrning birinchi yarmidan boshlangan.
Dastlabki tadqiqotlar, asosan, tekstologik xarakterga ega bo‘ldi: “Qutadg‘u
bilig”ning matni, nusxalari va qo‘lyozmalarini aniqlash, ularni qiyosiy o‘rganish
ishlari amalga oshirildi. Keyinchalik asar tilshunoslik, tarixshunoslik
adabiyotshunoslik, folklorshunoslik va madaniyatshunoslik sohalarida tahlil
obyektiga aylandi. Hozirda asarni adabiyotshunoslikning tarixiy poetika, nazariy
poetika va komparativistika aspektlarida tadqig etish tendensiyasi ustunlik
qilmoqda. Ta’kidlash kerakki, “Qutadg‘u bilig” badiiyatini ochib berishda mazkur
yo‘nalishlarning imkoniyatlaridan samarali foydalanish juda muhim.

O‘zbek adabiyotshunosligida qadimgi turkiy she’riyat mazmuni, mohiyati,
unda badiiy tafakkur tarzining namoyon bo‘lish shakllari, tarixiy taraqqiyotini
tadqiq etish borasida jiddiy yutuqglarga erishildi. Aynigsa, gadimgi turkiy adabiyot,
o‘zbek mumtoz adabiyoti, xususan, Yusuf Xos Hojib, Ahmad Yassaviy, Ahmad
Yugnakiy, Alisher Navoiy kabi shoirlar hayoti va ijodiga oid ko‘plab yangi
tadgigotlar yuzaga keldi. Shunga garamay bu boradagi ishlar yakuniga yetgani
yo‘q. Binobarin, turkiy poeziya tarixining ilk adabiy-estetik qatlami sifatida
ko‘riluvchi, XI — XII asrlar badiiy tafakkuri yorqin aks etgan “Devonu lug‘otit-
turk”, “Qutadg‘u bilig”, “Hibat ul-haqoyiq” kabi nodir manbalardagi majoziy
tasvirlarni xolisona ilmiy tadqiq etish dolzarb vazifalardan biri bo‘lib turibdi. Zero,
“adabiyot va san’atga, madaniyatga e’tibor — bu, avvalo, xalqimizga e’tibor,
kelajagimizga e’tibor ekanini, adabiyot, madaniyat yashasa, millat yashashi
mumkinligini unutishga bizning aslo haqqimiz yo‘q”*. Globallashuv jarayonida
klassik adabiyotimizning g‘oyaviy, adabiy-estetik olamini yangicha nuqtayi nazar

1 AnaGuér Ba canbar, MaJaHUATHU PUBOXKJIAHTUPUII —XJIKHMHU3 MabHABUH OJJAMMHH FOKCAJITHPUIIHUHT MyCTaXKaM
noinesopuaup. IIpesnment III.M.Mup3u€eBHHHT VY30€KMCTOH WXXKOJIKOp 3UENMIApH BaKWUIapu OWiIaH
yuparrysara Mabpysacu // "Xank cy3u", 2017 i, 4 aBrycr.
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bilan, dunyo adabiyotshunosligida dolzarblik kasb etib borayotgan zamonaviy
ilmiy konsepsiyalar bilan uzviy alogadorlikda tadqiq etish, o‘tmish madaniy meros
tadqgigi bugungi yosh avlodni har tomonlama yetuk insonlar etib tarbiyalashda
muhim vazifalardan sanaladi. Bu jihatdan badiiy adabiyot, aynigsa, o‘tmish badiiy
yodgorliklaridan biri Yusuf Xos Hojibning “Qutadg‘u bilig” (“Saodatga yo‘llovchi
bilim”) dostoni alohida ahamiyat kasb etadi. U turkiy xalglar yozma adabiyotining
ilk yirik obidasi sifatida o‘zida yuksak insoniy ideallarning go‘zal namunalarini
jamlagan. Asardagi O‘zg‘urmish obrazi adib idealini eng ko‘p darajada
mujassamlashtirgan obraz sifatida e’tiborga molik. Shunga qaramay, ayni
muammo o‘zbek adabiyotshunosligida shu kunga qadar alohida monografik
tadqiqot obyekti bo‘lmay kelmoqgda. Vaholanki, bu obrazning adabiy-estetik tahlil
va talginlari adabiyot tarixi uchun, xususan, adabiyot tarixidagi ramziy majoziy
obrazlar tizimining mazmun va mohiyatini teranroq ilg‘ash, tasavvuf ta’limoti va
o‘zbek adabiyotining o‘zaro munosabati mazmunini tushunish uchun keng
imkoniyat beradi. Bularning barchasi muaammoning nihoyatda dolzarb ekanligini
anglatadi.

O‘zbekiston Respublikasi Prezidentining 2016-yil 13-maydagi PF-4797-son
“Alisher Navoiy nomidagi Toshkent davlat o‘zbek tili va adabiyoti universiteti
faoliyatini tashkil etish to‘g‘risida”, 2017-yil 7-fevraldagi PF-4947-son
“O‘zbekiston Respublikasini yanada rivojlantish bo‘yicha Harakatlar strategiyasi
to‘g‘risida”, 2019-yil 21-oktabrdagi PF-5850-son “O‘zbek tilining davlat tili
sifatidagi nufuzi va mavgeini tubdan oshirish chora-tadbirlari tog‘risida” gi
Farmonlari, 2017-yil 17-fevraldagi PQ-2789-son “Fanlar akademiyasi faoliyati,
ilmiy tadqgiqot ishlarini tashkil etish, boshgarish va moliyalashtirishni yanada
takomillashtirish chora-tadbirlari to‘g‘risida”, 2017-yil 18-apreldagi PQ-2894-son
“Alisher Navoiy nomidagi O‘zbekiston Milliy bog‘i hududida Adiblar xiyobonini
barpo etish to‘g‘risida”, 2017-yil 20-apreldagi PQ-2909-son “Oliy ta’lim tizimini
yanada rivojlantirish chora-tadbirlari to‘g‘risida”, 2017-yil 24-maydagi PQ-2995-
son “Qadimiy yozma manbalarni saqlash, tadqiq va targ‘ib qilish tizimini yanada
takomillashtirish chora-tadbirlari to‘g‘risida”gi, 2017-yil 13-sentabrdagi PQ-3271-
son “Kitob mahsulotlarini nashr etish va tarqatish tizimini rivojlantirish, kitob
mutolaasi va kitobxonlik madaniyatini oshirish hamda targ‘ib qilish bo‘yicha
kompleks chora-tadbirlar dasturi to‘g‘risida”gi qarorlari, O‘zbekiston ijodkor
ziyolilari vakillari bilan uchrashuvdagi “Adabiyot va san’at, madaniyatni
rivojlantirish — xalqimiz ma’naviy olamini yuksaltirishning mustahkam
poydevoridir” va BMT Bosh Assambleyasi 72-sessiyasida so‘zlangan nutqlaridagi
hamda mazkur faoliyatga tegishli boshqa me’yoriy-huqugiy hujjatlarda belgilangan
vazifalarni amalga oshirishda ushbu dissertatsiya tadqigoti muayyan darajada
xizmat qiladi.

Tadgigotning respublika fan va texnologiyalar rivojlanishining ustuvor
yo‘nalishlariga mosligi. Mazkur tadqigot respublika fan va texnologiyalar
rivojlanishining 1. “Axborotlashgan jamiyat va demokratik davlatni ijtimoiy,
huquqiy, iqtisodiy, madaniy, ma’naviy-ma’rifiy rivojlantirishda innovatsion
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g‘oyalar tizimini shakllantirish va ularni amalga oshirish yo‘llari” ustuvor
yo‘nalishiga muvofiq bajarilgan.

Muammoning o‘rganilganlik darajasi. “Qutadg‘u bilig” - jahon
turkiyshunosligining diggat markazida turadigan asarlardan biridir. Uning fan
olamiga ma’lum bo‘lganidan hozirgacha bo‘lgan oraligda juda katta hajmdagi
tadgiqotlar amalga oshirilgan. Bu asar bilan turkiyshunoslikning deyarli barcha
ko‘zga ko‘ringan yirik mutaxassislari shug‘ullangan. Ular orasida R.R. Arat, A.
Bombachi, V.V. Bartold, Y.E. Bertels, A.A. Kononov, S.G. Klyashtorniy, |I.
Barolina, V.V. Radlov, S.E. Malov, O.A.Valitova, I.V. Stebleva, A. Fitrat, Q.
Karimov, A. Aliyev, B. To‘xliyev, Q. Sodiqov, H. Dadaboyev singari olimlar bor?.
Asarning jahondagi ko‘plab tillariga tarjima qilingani ham uning o‘rganilish
migyoslarini tasavvur gilishga yordam beradi.

O‘zbek adabiyotshunosligida bu asarni ilmiy asosda o‘rganish “Qutadg‘u
bilig’ning wuchinchi — Namangan (Toshkent) nusxasining topilishi bilan
boshlangan. Bu hagda dastlab “Turkiston™ gazetasida xabar e’lon qilinadi, so‘ng
A Fitrat}, shuningdek, A.Sa’diyning* maqolalari bosiladi. A.Fitratning “O‘zbek

2 Arat R.R. Kutadgu bilig. 1. Metin. — Istanbul, Milli Egitim Basimevi. 1947. — 45 s; o*‘sha muallif. Kutadgu bilig.
I1. Indeks. 1979. — 565 s; o‘sha muallif. Kutadgu bilig. — Islam ansiklopodisi. 6 cilt. Istanbul. Maarif Basimevi.
1955. 162 s; o‘sha muallif. Kutadgu bilig. Tupki basim, I. Viena nushasi. — Istanbul. 1942. — 200 s; o‘sha muallif.
Kutadgu bilig. Tupki basim, Il. Fergana nushasi, Istanbul. 1943. 156 s; o‘sha muallif. Kutadgu bilig. Tupki basim,
I11. Misr nushasi, Istanbul. 1943. 136 s; Bombachi A. Kutadgu Bilig hakkinda bazi mulahazalar. — Fuad Kuprulu
armagani. — Istanbul, Osman Yalcin matbaasi. 1953. 206 s; o‘sha muallif. Tropkuckue mureparypsl. Beenenue B
ucropuio u ctiib. B. Ku.; 3apy6esxnas Tropkosorus. 1986. — C. 191-293; baproiasn B.B. Borpa-xaH, ynoMsHyTbIi
B “Kyramry 6uwnur”. Counnenue, T. V. — M. Hayka, 1968. — C. 420; o‘sha muallif. Ouepk ucropun Cemupeunst.
Counnenue, T. 1., Y. 1. — M.: Hayka, 1963. — C. 40-47; Beprensc E.3. K Bonpocy o Tpaguiuu B repoHyeckoM
smoce TIOpKCKUX HapoaoB. Coserckoe Bocrokosenenue. 1V , M. — JI., 1947. — C. 73-79; o‘sha muallif. Uspeuenue
Nopaxum ubH Anxama B “Kyranry ommur” /Cydusm u cyduiickas nureparypa. — M. Hayka, 1965. — C. 181-187,
o‘sha muallif. TlogroroBka k u3naHUI0 HaMaHraHcKoi pykomucu “Kyraary 6unur”. — JluteparypHas razera. 1945,
10 mapta; Kononos A.H. CnoBo o Hcyde u3 bamacaryna u ero mosme “Kyranry Ommmr”. — CoBerckoe
Tropkonorusi, 1970, — Ne 4. — C. 3-12; o°sha muallif. [Tosma KOcyda Banacaryuckoro “brnaragaTHoe 3HaHue”, B KH.:
IOcyd banacarynckuii. baaragatHoe 3HaHue., m3nanue noarorosmwt C. H. UBanoB . — M.: Hayka, 1983. — C. 495-
517; Knsiropusiit C. I'. Dnoxa “Kyranry 6unur”. — Coerckoe Tropkonorus. 1970. — Ne 4. — C. 82 — 86; baponuna
N. Tlooma “Kyraary 6umur”. B ku.: Hayka 6eircuactiusev ... — C. 101-115; Radloff W. Das Kudatku Bilik des
Jusuf Chass- Hadschib aus Bélasagun. T. Il. Der Text in Transcription. — St. Peterburg. — 2. — 95 p; o‘sha muallif.
Kyragry 6mmur. ®@akcummna yHTypcKol PyKONHCH HMIIEPATOPCKOM M KOPOJEBCKOH NMPHABOPHONW OMOIMOTEKH B
Bene. CIIr: 1990. — C. 220; Maio C.E. Kyranry ounur — dakcumuie // CoBerckoe BocrokoBenenue. V. —M., JL.:
1948. — C. 327-329; BanuroBa A.A. FOcyd banacaryuckuii u ero «Kyranry ownuk». ABtoped. aucc. KaHa. GHUiIo.
Hayk. — M.: 1951. — C. 11; o‘sha muallif. K Bompocy o mupoBo3z3perus FOcyda bamacaryackoro moauruaeckue
noydeHue cpenneasnarckoro mpiciutens X1 Beka. KCUHA, Bemm., 71. — M: 1964. — C. 99-125; o‘sha muallif. K
m3nanuio Kputnueckoro texcra u nepesoaa “Kyranry omnur”. KCUHA., t. XVII. — M. 1961. — C. 77-88; o‘sha
muallif. Otpaxenune nerenapr 00 Anexcannp MakeTOHCKOM U HHIIEM Imax-3ane B «Kyraary ommury. // KCUHA,
BeI. 15. — M. 1964. — C. 40-52; CrebxneBa 1. B. PazButne Tiopkckux nosrndeckux ¢popm B XI Beke. — M.: Hayxka.
1963. — C. 100; o‘sha muallif. [Toatuka "Kyrtanry omnur". — Coetckas Tropkonorus, 1970, — Ne 4. — C. 94-100;
o‘sha muallif. Pupma B TrOpKOsI3MuHO#t mo33um XI Beka. — CoBerckast Tiopkojorus, 1970, Ne 1. — C. 93-99;
Ab6aypayd @utpar. Y36ek anabuérn namynanapn. — Camapkanz, 1929. — B. 128; Kapumos K. Kateropus magexa B
s3pike «Kyrtanry Ommury». Aroped. awmce. ... Kaua. ¢mmon. Hayk. — Tomkent, 1962; o‘sha muallif. FOcyd Xoc
Xoxun6. Kyranry ounur (Tpanckpunuusi Ba Xo3upru y30ex tunura taBcud). — Tomkent: @an, 1971. — 965 6;
Abnymmaes X JI. Xank  makommmapuHuHT  “Kyramry — Omiur” mosTHKacWard YpHU Ba Oamuuil — 3CTETHK
dynxmmanapn. ®unon. dan. H. ducc. — Tomkent, 2005. — 154 ¢; Yusyf Has Hacib. QutadGu bilig. Nashrga
tayyorlovchilar: A.Rustamov, G*.Abdurahmonov, H.Dadaboyev, B.To‘xliyev. Mas’ul muharrir A. Qayumov. Il jild.
— Toshkent, 2011. — B. 240;

3 dutpar A. Taunnanran acapnap. Macsyn myxap. b. Kocumos. K 4. Vinmuii Mmakona Ba TankukoTiap. — TONIKEHT:
Masbnabusr, 2006. — b. 336.
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adabiyoti namunalari”’da shu nusxadan parchalar tegishli izohlar bilan beriladi®.
Asarni o‘rganish va uni targ‘ib qilishda A. Qayumov, A. Abdurahmonov, N.
Mallayev, Q. Karimov, A. Rustamov, Q. Sodiqov, B. To‘xliyev, Q.Sidiqov, Z.
Sodigov kabi olimlarimizning ham tegishli hissalari bor®.

Asar o‘ziga xos obrazlar tizimiga ega. Shunga garamay, ayrim
tadqiqotlardagi, maqolalardagi yo‘l-yo‘lakay bildirilgan mulohazalarni e’tiborga
olmaganda asarning obrazlar tizimi borasida hanuz maxsus tadgigotlar yaratilgan
€mas.

“Qutdg‘u bilig” axloqiy-didaktik yo‘nalishi bilan mashhur, ammo undagi
komil inson tasviri, zuhd motivi talgini, tasavvuf va turkiy adabiyot munosabati
muammolari alohida monografik tadqiqot sifatida kun tartibiga qo‘yilgan emas.
Vaholanki, bu muammoning ilmiy yechimlari o‘zbek adabiyotidagi komil inson

4 Canauit A6xypaxmon. Uuraroii Ba y36ex aqadbuéTtu Ba moupnapu. — Mukunoo, 1923. — 126 6.

5 MduTpar. DHr 3cKM TypK aJa0uéTh HaMmyHalapu. ANaGUETHMU3ZHUHT TapUXU y4yH Marepuamiap. — CamapkaHa-
Tomxkent: Y3napuamp, 1927. — . 126.

6 KatomoB A. D3rymuk umkynapu / Coser Y3Gekuctonn. 1966. 30 centsbps; o‘sha muallif. Kyragry Gumur //
I'ymucton, 1967. 1 con. — b. 9-11; A6mypaxmonos I'. MccnenoBanue mo crapoTiOpkckoMy cuHTakcucy XI B. M.:
Hayka, 1967. — B. 52; o‘sha muallif. «Kyragry Owmury» acapu xakuma // Hayunble Tpyasl TalikeHTCKOTO
TocynmapctBennoro yHuBetcuteTa W ®epranckoro ['ocnemumactuTyTa mM. Ymyroeka k 40 nermio Depranckoro
MeIUHCTUTYTa UM. Yiyroeka. Bem. 377. 'ymaHuTapHbIC U ecTeCTBeHHbIC Hayku. — TamkeHT-Deprana: 1970. — C.
186-190; o‘sha muallif. K nmepesoay «Kyraary 6unur» Ha pycckuii si3bik / CoBetckas Tropkosorus. 1970. Ne 4, — C.
120 — 126; Mannaes H.M. Y36ek ama6uéru tapuxu. bem tommuk. I Tom. DHr KaguMra aaBpiapiad XV acpHUHT
MKKUHYM spmurava. — Tomkent: ®@an, 1977. — b. 328; Kapumon K. Unk 6aauuit nocron. — Tomkent: ®an, 1976. —
b. 223; o‘sha muallif. Kareropus magexa B sizsike "Kyrtanry 6wmmur”. — Tamkent, 1962. — B. 56; o‘sha muallif.
HexoTtopsle Bonpockl KOMIIO3UIIMM, MeTpa U kaHpa "Kyraary 6mnur". - CoBerckas Tiopkonorus, 1973, — Ne 2. — b.
45; o*sha muallif. ¥Ocyd Xoc Xoxub Ba "llloxaoma". — OGIiecTBeHHbIE HayKu B Y30ekucrane, 1965, — Ne 8. — b.
26; o‘sha muallif. “KyTaary GUIMr” HHHT TOIMJIMINK Ba YPraHWIHIINA TApUXUAaH. - B KH.: AmabuETIIYHOCIHNK Ba
THJIIYHOCIMK Macanmanapy. 2 kutob. — Tomkent, Y3®A wampuéta, 1961. — 58 6; o‘sha muallif. «Kyrazry
OWJIMI»HUHT TY3WIMIIN Ba Ba3HU. — B KH.: AaOMETINYHOCIHMK Ba TWIIYHOCIHK Macananapy, 2 Kuto0. — ToIKeHT:
V3®A nampuétu, 1961. — 45 6; o‘sha muallif. FOcyd Xoc Xoxu6. Kyragry 6umur (Caogarra ityioun Gumum),
TPAHCKPHITIHUS Ba X03UPTH y30ek Tumura taBcud. Hampra taiiépnosun K. Kapumon. — Tomkent: ®an, 1972. — b.
965; Pycramor A. VY mexoropeix mapemnensx B “Kyramry Gumur” IOcyda Banacarynm u cpeaHeBEeKOBOi
aszepOaiimxanckoit moa3uu. — CT, 1970, — Ne 4. — C. 119; ConukoB K. «KyTaary OMIHT»HUHT THI XyCYCHATIAPH.
Vimac o6unanap. — Tomkent: ®an, 1990. — B. 229 — 306; o‘sha muallif. I'paduxo-honernueckue 0co6eHHOCTH
TIOPKCKHX YHTypomuchbMeHHbIX maMsaTHUKOB XI-XV BB. AJIJI. — Tomkent, 1992. — 26 6; o‘sha muallif. Typkuii
MaTHHaBuCIUK TapuxunaH. A.KawomoB, M.UcxokoB, A.OtaxyxaeB, K.ComukoB. Kagumru é€3ma €aropimxiap.
“ABecto”, “3ang”’ kurobmapu. Cyrn dancaduit-axmokuit €3ma Earopaukiapu. Typkuil MaTHHABUCIHUK TapUXHU. —
Tomkent: Ezysun, 2000. — B. 117 — 204; o‘sha muallif. Typkuii é3ma &xropiuknap THIM: afabuil THIHUHT r03ara
KEJIUIIK Ba TUKJIAHUINK. TOMIKEHT JaBlaT MAPKIIyHOCTHK WHCTHTYTH. — Touikent, 2006. — b. 207; o‘sha muallif.
“Kyrangry Ownur’HUHT yitryp €3yBmu XHpoT Hycxacd. TOIIKEHT JaBiaT MIAPKITYHOCIHK HHCTHTYTH. — TOIIKEHT,
2010. — b. 132; Tyxmues b. [Toatuka “Kyraary ommmr” FOcyda Xac Xamkuba: ABtoped. aucc... KaHA. QIO HAYK.
— Tamkenr, 1983. 45 6; o‘sha muallif. Vimac obunanap. — Tomkenr: ®an, 1983. — b. 307-441; o‘sha muallif.
Bunum - a3rynuk itymm. — Tomkent: ®an, 1990. — b. 56; o‘sha muallif. FOcyd Xoc Xoxubuunr “Kyranry Ommur”
acapu Ba adpuMm jxaHpyap TakoMuinu. (MacHaBu#, TYpTIHK, Kacuaa). — Tomkent: Acp-Maroyot, 2004. — b. 63;
o‘sha muallif. FOcyd Xoc Xoxub Ba Typkuil xankiap doaskiopu. — Tomkent: Bayoz, 2013. — Bb. 114; Cumuxos K.
“Kyraary owaur’” uHrim3 tanuaa // @unonorus macanaigapu. — Tomkent, 2005. — Ne 4. — B. 173-176; o‘sha muallif.
Ocyd Xoc Xoxubd adopusmiapuHuHr Tapxkumanard Ttankuuiaapu // IlapkmryHocnuk. Tomkent JlaBnat
HIapKuryHOCIHK WHCTHTYTHHUHT WiMEi xypHaiu. — Tomkent, 2007. — Ne 2. — B. 366-369; o‘sha muallif. Tazon
tapkumacu. (“Kyragry Owiur” HHHT WHIVIM34a TapKUMaiapu Mucoiuaa) // Twnm Ba TapKuMa MyaMMoOJapH.
Xankapo unmuii anxyman Matepuasiapi. — Tomkenr: @an, 2007. — B. 55 — 58;

Comukos 3. “KyTagry Guinr’iaru yXmaTHILIAPHE TAapKHMa Ba TAGIMI KHJIMII TaMoitmiiapu // Y36ex Twiu Ba
amabuétu. — Ne 3. — Tomkent, 2007. — B. 15; o‘sha muallif. “Kyranry Ouaur” TapKuMatapuHUHT KUECHIA-
THUITOJIOTHK TaxImin. — TomkeHT: ®Pan, 2007. — b. 171; o°sha muallif. FOcyd Xoc Xoxnb «Kyranry Omur» acapu
OJIMOHYA Ba MHIIIN3Ya TapKUMaJapuHUHT Kuécuil Taxmim. Owon. gan. a-pu. aucc. — Tomkent, 2010. — b. 65.
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bilan alogador bo‘lgan tasavvur va tafakkur tarzining ancha qadimiy ildizlarga
egaligini, uning o‘n birinchi asr sharoitida o‘ziga xos shaklda namoyon bo‘lishini
isbot etib turibdi. O‘zg‘urmish o‘zida, bir tomondan, turkiy xalglarning qadimiy
gadriyatlar tizimini, ikkinchi tomondan esa, islom dini va madaniyati bilan
alogador bo‘lgan qadriyatlar silsilasini mujassamlashtirishi bilan ham adabiyot
tarixidagi mutlaqo yangi obrazdir. Unga oid talqinlar turkiy she’riyatning yangi
mavge va darajasini belgilashda juda muhim badiiy-estetik o‘lchov birligi
vazifasini ado etadi, hatto, zuhd mavzusi tasvirida o‘ziga xos badiiy etalon bo‘lib
xizmat qiladi. Bu obraz zamiridagi bag‘rikenglik, insonparvarlik, ezgulik,
hamjihatlik, so‘z va ish birligi g‘oyalaridan Yangi O‘zbekistonda yuzaga
kelayotgan yangicha ma’naviy-ma’rifiy ishlar tizimini shakllantirish hamda yanada
yuksaltirishda, yoshlarning adabiyot va san’atning boshqa turlariga qiziqishlarini
oshirishda, yoshlar ma’naviyatini yuksaltirish, ular o‘rtasida kitobxonlikni keng
targ‘ib qilish bo‘yicha tizimli ishlarni tashkil etishda amaliy ahamiyat kasb etadi.

Dissertatsiya tadqiqotining dissertatsiya bajarilgan oliy ta’lim
muassasasining ilmiy-tadqiqot ishlari rejalari bilan bog‘ligligi. Dissertatsiya
Alisher Navoiy nomidagi Toshkent davlat o‘zbek tili va adabiyoti universiteti
iIlmiy-tadqiqot ishlari rejasining “O°zbek adabiyoti tarixini tadqiq etishning dolzarb
muammolari” mavzusi doirasida bajarilgan.

Tadqgigotning maqgsadi Yusuf Xos Hojibning “Qutadg‘u bilig” asaridagi
O‘zg‘urmish obrazining poetik talginlarini aniqlash va ilmiy asoslashdan iborat.

Tadqigotning vazifalari:

O‘zg‘urmish obrazining “Qutadg‘u bilig” sujeti va obrazlar tizimida tutgan
o‘rnini belgilash;

zuhdiyot masalasining mohiyati, zohidlik g‘oyalari tarixini manbalar asosida
tadqiq etib, zuhd motivining “Qutadg‘u bilig” dostoniga ta’siri va O‘zg‘urmish
obrazining zuhd mavzusi doirasidagi axlogiy-didaktik talginlarini aniglash;

zohid obrazining mumtoz adabiyotdagi talginlari takomilini tekshirish va
O‘zg‘urmish obrazining zohidlik martabalari bilan munosabatini ilmiy-nazariy
jihatdan dalillash;

asarda dunyo timsolining poetik funksiyasini konkretlashtirish, O‘zg‘urmish
obrazi tasviri va talqgini badiiyatini yoritish orgali muallif poetik mahoratini ochib
berishdan iborat.

Tadgigot obyekti sifatida Yusuf Xos Hojib “Qutadg‘u bilig” dostonining
Qayum Karimov tomonidan 1972-yilda amalga oshirilgan nashri tanlandi va
yurtimiz va xorijdagi boshga nashrlariga ham murojaat etildi.

Tadgigotning predmetini “Qutadg‘u bilig” dostoni badiiyatini tadqiq etish,
xususan, Ozg‘urmish obrazining asar obrazlari tizimi va sujetida tutgan o‘rnini
belgilash, axlogiy-didaktik hamda poetik talginlarini aniglash masalalari tashkil
etadi.

Tadgiqgotning usullari. Dissertatsiyada madaniy-tarixiy, giyosiy-tarixiy,
lingvopoetik tahlil, struktur-funksional, tavsiflash usullaridan foydalanilgan.

Tadgigotning ilmiy yangiligi quyidagilardan iborat:
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O‘zg‘urmish obrazining “Qutadg‘u bilig” sujeti va obrazlar tizimida tutgan
o‘rni hamda Kuntug‘di va O‘zg‘urmish obrazlari munosabati zamirida shoh va
gado tizimi turishi misollar orgali asoslangan;

zuhd motivining “Qutadg‘u bilig” dostoniga ta’siri va O‘zg‘urmish obrazining
zuhd mavzusi doirasidagi axlogiy-didaktik talginlari zuhdiyot masalasining
mohiyati, zohidlik harakati tarixini yoritish hamda ulug‘ zohidlarning qarashlari
asosida ochib berilgan;

O‘zg‘urmishning komil zohid obrazi ekanligi zuhdning darajalari va
zohidlarning martabalari — zuhdi xoyifon, zuhdi rojiyon va zuhdi do‘stonga oid
garashlar misollar orgali asoslangan;

Yusuf Xos Hojibning O‘zg“urmish obrazi tasvirida yuksak poetik mahorat
ko‘rsatgani O‘zg‘urmish obrazi va dunyo timsoli munosabati, irsoli masal, tamsil
va tashbih kabi badiiy tasvir vositalari misolida dalillangan.

Tadgigotning amaliy natijalari quyidagilardan iborat:

sujet kompozitsiyasining adibning didaktik xarakterdagi ijodiy konsepsiyasi
tagozosi bilan shakllangani isbotlangan;

doston sujetining xronikal-konsentrik tabiati hamda Kuntug‘di va
O‘zg‘urmish obrazlari munosabati zamirida shoh va gado tizimi turishini dalilllash
orgali O‘zg‘urmishning sujet va obrazlar tizimida tutgan o‘rni va ahamiyati
belgilangan;

O‘zg‘urmish obrazining adabiyot tarixidagi komil inson obrazining, zuhd
mavzusi mohiyatini aniqroq tasavvvur etishdagi o‘rni ochib berilgan;

Adibning O‘zg‘urmish obrazi talginida yuksak poetik mahorat ko‘rsatgani
dunyo timsoli tahlili, mumtoz adabiyotshunoslikdagi irsoli masal, tamsil va tashbih
kabi badiiy tasvir vositalaridan muvaffagiyatli istifoda etgani konkret misollar
yordamida ko‘rsatib berilgan.

Tadgqiqot natijalarining ishonchliligi xorij va respublika ilmiy jurnallarida
chop etilgan maqolalar, ilmiy-nazariy konferensiyalarda o‘qilgan ma’ruzalar, nashr
etilgan tezislar, tadgigot obyekti va predmetiga tizimli ilmiy yondashuv va istifoda
etilgan metodologiyaning tadgigot maqgsadiga muvofigligi, dalil, tahlil va
xulosalarning dastlabki va ishonchli manbalarga tayangani, nazariy garash, yechim
va xulosalarning amaliyotga tatbiq etilgani, natijalarning tegishli tuzilmalar
tomonidan tasdiglangani bilan belgilanadi.

Tadgiqgot natijalarining ilmiy va amaliy ahamiyati. Tadgigotning ilmiy
ahamiyati shundaki, “Qutadg‘u bilig” dostonining umumturkiy adabiyot tarixi,
poetik tafakkur rivojida tutgan o‘rni va ahamiyatiga oid qo‘shimcha oydinliklar
kiritilgani, O‘zg‘urmish qiyofasida turkiy yozma adabiyotga badiiy-estetik jihatdan
mutlago yangi badiiy obrazning yaratilgani; mazkur obrazning doston sujeti va
obrazlar tizimidagi o‘rnini belgilab berilgani, adib O‘zg‘urmish obrazi vositasida
turkiy yozma adabiyot tarixida ilk marta komil Zohid obrazining yaratilganini
ochib bergani bilan izohlanadi.

Tadgigot natijalarining amaliy ahamiyati Yusuf Xos Hojibning ijodiy
individualligi va adabiy-estetik olamini yanada kengroq yoritishi, tasavvuf
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ta’limoti va turkiy adabiyot munosabatlari tarixini ilmiy asosda tushunishga
ko‘maklashishi, shuningdek, oliy ta’limning bakalavriat va magistratura
bosgichlari uchun o‘zbek adabiyoti tarixi va adabiyot nazariyasi fanlaridan darslik
hamda o‘quv qo‘llanmalar yaratilishida yordam berishi bilan belgilanadi.

Tadgqiqot natijalarining joriy qgilinishi.

“Qutadg‘u bilig” asarida O‘zg‘urmish obrazining poetik talgini bo‘yicha
olingan ilmiy natijalar:

“Qutadg‘u bilig” asarining tuzilishi, poetik xususiyatlari, obrazlar (shu
jumladan, O‘zg‘urmish obrazi) talqini, badiiy o‘ziga xosligiga doir ma’lumotlar va
ilmiy xulosalardan Alisher Navoiy nomidagi Toshkent davlat o‘zbek tili va
adabiyoti universitetida 2021-2023 -yillarda bajarilgan PF-201912258 ragamli
“O‘zbek adabiyotining ko‘p tilli (o‘zbek, rus, ingliz tillarida) elektron
platformasini yaratish” mavzusidagi amaliy loyihada foydalanilgan (Toshkent
davlat o‘zbek tili va adabiyoti universitetining 2024-yil 2-maydagi 04/1-1148-sonli
ma’lumotnomasi). Natijada mazkur platformaning o‘zbek adabiyoti tarixiga doir
o‘rinlari to‘ldirilgan, yangi ma’lumotlar bilan boyitilgan.

“Qutadg‘u bilig” asari lingvodidaktik xarakterdagi umumturkiy manba
hisoblanadi. Asardagi lingvodidaktik materiallar: maqollar, aforizmlar, iboralardan
va unga doir xulosalardan Alisher Navoiy nomidagi Toshkent davlat o‘zbek tili va
adabiyoti universitetida 2019-2022-yillarda bajarilgan PZ-2020042022 ragamli
“Turkiy tillarning lingvodidaktik elektron platformasini yaratish” mavzusidagi
amaliy loyihada foydalanilgan (Toshkent davlat o‘zbek tili va adabiyoti
universitetining 2024-yil 2-maydagi 04/1-1147-sonli ma’lumotnomasi). Natijada
platformadagi turkiy tillar tarixida qo‘llanilgan maqol, aforizm, frazemalarning aks
etishi ushbu elektron dasturning boyishiga xizmat gilgan.

Tadqiqot natijalarining aprobatsiyasi. Mazkur tadgiqot natijalari 6 ta
xalgaro va 3 ta respublika ilmiy-amaliy anjumanlarida muhokamadan o‘tkazilgan.

Tadqiqot natijalarining e’lon qilinganligi. Dissertatsiya mavzusi bo‘yicha
jami 15 ta ilmiy ish chop etilgan, shulardan O‘zbekiston Respublikasi Oliy
attestatsiya komissiyasining doktorlik dissertatsiyalarining asosiy ilmiy natijalarini
chop etish tavsiya gilingan ilmiy nashrlarda 6 ta maqola, jumladan, 5 tasi
respublika va 1 tasi xorijdagi ilmiy jurnallarda nashr etilgan.

Dissertatsiyaning tuzilishi va hajmi. Dissertatsiya Kkirish, uch bob, xulosa,
foydalanilgan adabiyotlar ro‘yxatidan iborat. Dissertatsiyaning hajmi 183 sahifani
tashkil etadi.
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DISSERTATSIYANING ASOSIY MAZMUNI

Kirish gismida dissertatsiya mavzusining dolzarbligi va zarurati asoslangan,
tadgigotning maqsad va vazifalari, obyekti, predmeti, ilmiy yangiligi va amaliy
giymati yoritilgan, olingan natijalarning ilmiy va amaliy ahamiyati ochib berilgan,
tadqiqotning joriylanishi, natijalarning e’lon qilinganligi hamda dissertatsiya
tuzilishi hagida ma’lumot berilgan.

Dissertatsiyaning “O‘zg‘urmish obrazining asar sujeti va obrazlar
tizimida tutgan o‘rni” deb nomlanib, 1.1§ “O‘g‘urmish obrazining asar
sujetidagi o ‘rni” deb nomlanadi. Unda dostonning voqgealar tizimi, asardagi har bir
gahramonning mazkur voqealar tizimidagi vazifasi, jumladan, O‘zg‘urmish
obrazining asar sujetida tutgan o’rni kabi masalalar tahlil etilgan.

Badiiy asarning vogqealar tizimi, ya’ni “Sujet (frans. predmet, asosga
qo‘yilgan narsa) badiiy shaklning eng muhim unsurlaridan biri sanalib, asardagi
bir-biriga uzviy bog‘liq holda kechadigan, gahramonlarning xatti-harakatlaridan
tarkib topuvchi voqealar tizimini anglatadi’. “Qutadg‘u bilig’da ham muayyan
vogealar tizimi mavjud. Mazkur voqealarning o‘zaro munosabatiga ko‘ra uni
“xronikal-konsentrik sujet™® deb atash mumkin, chunki asar sujetida ham xronikal,
ham konsentrik xususiyatlar omixta holda uchraydi. Asar sujetida konsentriklik
xronikal xususiyatga nisbatan yetakchilik qiladi. Ya’ni dostondagi vogea va
hodisalar tasviri bir asosiy masala — shaxs kamoloti, inson va jamiyatning saodatga
erishishi tegrasida aylanadi. Muallif o‘quvchi e’tiborini muntazam asosiy masala
ustida tutib turishga harakat giladi. Muhim bir ziddiyat (shoh va gado) asosida
vogealar nisbatan gisga vaqtda tez rivojlanib boradi.

“Qutadg‘u bilig” sujetida mazkur ikki xususiyatning qorishiq va uyg‘un
holda kelishi dostonni yanada jozibali, gizigarli gilgan. Ular asarga tabiiylik
bag‘ishlagan va muallif ijodiy konsepsiyasining badiiy zuhur topishiga xizmat
gilgan.

Yusuf Xos Hojibning ijodiy niyati siyosiy-didaktik ruhdagi asar yaratish
bo‘lgani bois sujet kompozitsiyasi ham shunga muvofiq shakllantirilgan. Dostonda
epik asarlarga xos bo‘lgan sujet turi — vogeaband sujet yaratilgan, biroq “Qutadg‘u
bilig”dagi vogeabandlik o‘z tabiatiga ko‘ra boshqa asarlarga xos vogeabandlikdan
farg qiladi. Odatda, epik turga mansub asarlarda vogealar tizimi, rivoji va
burilishlar ancha tig‘iz, keng miqyosli, ko‘p planli (sertarmoq) bo‘ladi. Mazkur
asarda ushbu xususiyat ustuvorlik gilmaydi. Asarda voqgealar to‘rt gahramon tasviri
bilan bog‘liq bo‘lib, bu jarayonda ular, asosan, suhbatlashishadi, axloqgni
sayqallash to‘g‘risida mushohada yuritishadi, amaliy harakatlar tasviri esa juda
kam beriladi. Qahramonlar qilgan ishlari ko‘pincha muallif tomonidan eslatiladi,
xolos.

Harakat tipiga ko‘ra “Qutadg‘u bilig” sujeti ichki harakat dinamikasiga
asoslangan sujet tipiga kiradi. Asarda asosiy obrazlar bilan bog‘liq holda

" Quronov D. Adabiyot nazariyasi asoslari. — Toshkent: Akademnashr, 2018. — B. 163.
8 O‘sha manba. — B. 171-173.
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xarakterlar  rivojini  ko‘rish  mumkin. Asosiy qahramonlardan  faqat
O‘zg‘urmishgina tayyor xarakter yoxud tip namunasi o‘laroq tasvirlangan. Qolgan
barcha ishtirokchilarning qarashlarida, ichki kechinmalarida, his-tuyg‘ularida —
botinida evrilish, tanazzul yoki taraqqiy kuzatiladi. Buning o‘ziga xos sabablari
mavjud, birinchidan, muallif o‘git, pand-nasihat berish, insonlarni ma’naviy
yetuklik sari yetaklashni niyat gilgan. Ayni mana shu ijodiy konsepsiya dostonda
qahramonlarning tashqi harakatiga nisbatan ichki harakati tasviriga ko‘proq urg‘u
berilishini tagozo gilgan. Ikkinchidan, muallif badiiy tasvirlash magsad gilingan
asarlarning 1ijobiy natijasini jamiyat, qahramonlar taqdiridagi o‘zgarishlar
vositasida asoslab berishi kerak edi. Bu ichki harakat fagat O‘zg‘urmish obraziga
taallugli emas, chunki uning o‘zi boshga gqahramonlar, jamiyat hayotini
o‘zgartiruvchi asos gadriyat-u tushunchalarni o‘zida tashiydi. Doston sujeti va
qahramonlari tasviridagi mazkur xususiyatlar, aslida, ko‘proq voqgeaband
bo‘lmagan tur va janrlarga xosdek ham tuyuladi.

“Qutadg‘u bilig” vogealar tizimining muhim tarmoqlari sifatida quyidagilarni
ko‘rsatish mumkin:

— Kuntug‘di va Oyto‘ldi munosabatlari;

— Kuntug‘di va O‘gdulmish munosabatlari;

— Kuntug‘di va O‘zg‘urmish munosabatlari;

— O‘gdulmish va O‘zg‘urmish munosabatlari.

Asar gahramonlari munosabatlarining bu tarzda rivojlanib borishini nazarda
tutib A. Dilachar asarni to‘rt pardali sahna asariga o‘xshatgan edi®.

Doston sujetining oxirgi ikki liniyasi bevosita O‘zg‘urmish obrazi bilan
bog‘lig bo‘lib, ularda ijtimoiy-ma’naviy hamda e’tiqod bilan bog‘liq voqealar
tasviri yetakchilik giladi. O‘zg‘urmish asar tarkibiga olib kirilgandan boshlab sujet
tizimida o‘zgarishlar kuzatiladi. Asarga safar motivi kiritiladi. O‘gdulmishning
O‘zg‘urmish oldiga safar qilishi tufayli saroydagi vogqealar yo‘sini endi
O‘gdulmishning uyiga va o‘z navbatida O‘zg‘urmishning g‘origa ko‘chadi. Muallif
turkiy xalglar og‘zaki 1jodini juda puxta o‘zlashtirgani sababli asar sujetida mana
shu mahoratning munosib ifodasi o‘zini ko‘rsatib turadi®.

O‘zg‘urmish obrazi Yusuf Xos Hojib o‘z dostonida yaratgan vogealar
tizimida juda muhim o‘rin tutadi. Muallif ushbu obraz orqali vogealar rivojiga
diniy-didaktik tus beradi, ma’rifiy ruhni yanada kuchaytiradi. Axloqiy masalalar
talginiga keng imkon vyaratadi va hayotning, yashashning mazmun-mohiyati
hagidagi oz garashlarini badiiy tasvirlashga erishadi.

Muallifning ushbu ijodiy niyati O‘zg‘urmish obrazining voqealar tizimiga
kirib kelishi sabablari ifodasidayoq namoyon bo‘ladi, u o‘ziga xos omillar bilan
izohlanadi. U voqealar tizimida ijtimoiy hamda axloqiy-estetik ehtiyojlar ogibatida
“paydo bo‘ladi”. Qisqasi, O‘zg‘urmish obrazining asarga kirib kelishi sujetda
ijtimoiy-siyosiy (davlat ravnagi) hamda adabiy-estetik (sujet butunligi) zarurat,

® Dilachar A. Kutadgu Bilig incelemesi. — Ankara: Turk Dil Kurumi yayinlari, 1972. — S. 92.
10 Bu hagda garang: b. Tyxmues. I0cyd Xoc Xoxub Ba Typkuii xankiuap Qonbknopu. — Tomkent: Bayoz, 2014. —
b. 114.
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O‘gdulmishdek ezgu xulqgli vazirning yolg‘izligi va unga esh-ko‘makchi kerakligi,
eligning shaxsiy tashabbusi hamda O‘zg‘urmishning donishmandligi orqali badiiy
dalillanadi. Tasvirga badiiy zamin hozirlangach, vogealar rivojida muallifning
yuqoridagi ijodiy niyatlari ifodasini ta’minlashga xizmat qiluvchi yangi gahramon
— O‘zg“urmish obrazi paydo bo‘ladi.

O‘zg‘urmishning sujetni tashkil qilish, uyushtirishdagi asosiy vazifasi —
hukmdorga, vazirga davlat ishlarida ko‘mak beruvchi, oqil va ezgu xulqli
maslahatgo‘y kishi timsolini yaratishdir. O‘zg‘urmish obrazi ganoat va ofiyat
ramzi sifatida podshohning nafsini jilovlash, boylikka ko‘ngil qo‘ymaslikka
undash, iymonini mustahkamlashga xizmat qiladi. O‘zg‘urmish o°‘z vafotidan
keyin ham ganoat, ofiyat elig va vazirning hayotiy maslagiga aylansin deya ularga
hassa va rakvasini qoldirib ketishi ham ayni ma’nolarga dalolat qiladi.

O‘zg‘urmish obrazi sujetda keskinlik va taranglikni oshiruvchi ziddiyatni
yuzaga keltiradi. “Qutadg‘u Dbilig” sujetida bunday qarama-qarshilikning
vogelanishi bevosita muallifning ijodiy konsepsiyasi bilan bog‘liq. Yusuf Xos
Hojib ushbu gahramonlar timsolida o‘zini o‘ylatgan, qiynagan, jumladan, dunyoga
munosabat, bu dunyo ishlari va u dunyo amallarini bajarish, davlat va raiyat (xalq)
munosabati, el-yurt saodati kabi masalalarni badiiy tadgiq etadi. Ushbu masalalar
yuzasidan e’tirof etilgan qarashlar bilan birga o‘zining shaxsiy nuqtayi nazarini
ham bildirib boradi. Muxtasar aytganda, O‘zg‘“urmish ofiyat, zuhd-u ganoat timsoli
o‘laroq u dunyo ishlari, Haq mehrini qozonishga intiluvchi shaxs sifatida
gavdalantirilsa, qolgan obrazlar ko‘proq dunyo shug‘li bilan band, ammo bu
ishlarini ezgulik mezonlari asosida tashkil etuvchi shaxslar giyofasida tasvirlanadi.
Qahramonlar o‘rtasidagi mazkur ziddiyat dostondagi voqealar tiziminig asosiy
gismini tashkil etishdan tashqgari vogealarning keyingi rivojini belgilab ham beradi.

“Qutadg‘u bilig” didaktikasining asosiy qismi aynan O°‘zg‘urmish bilan
bog‘liq lavhalarda o‘z aksini topadi. Bunday lavhalarning asar sujetida ko‘pligi va
muhim o‘rin tutishi muallif ijodiy konsepsiyasining bir necha muhim jihatlariga
ishora giladi.

Birinchidan, adib O‘zg‘urmishga bog‘liq lavhalarda zarur va to‘g‘ri deb
bilgan o‘gitlarini ifodalash va bu orqali dostonning didaktik ruhini kuchaytirgan.

Ikkinchidan, vogealar rivojini dunyo mohiyatini anglash, davlat ishlari bilan
mashg‘ullikning foyda-zararlari, mezonlarini ko‘rsatib berish niyati amalga
oshgan.

Uchinchidan, O‘zg‘urmish bilan bog‘liq tasvirlar orqali ziddiyat yuzaga
keltirgan va sujetning davomiyligi, tarangligi va shiddatini ta’minlashga erishgan.

To‘rtinchidan, kitobxonga, hukmdor yoki amaldorga din-u dunyo ishlari bilan
munosabat borasida aniq amaliy ko‘rsatmalar, o‘lchamlar taklif etadi, chunki
muallif yurt tinchligi va el saodatini ta’minlashda bu masalaning to‘g‘ri yechimi
juda muhim deb hisoblaydi.

Beshinchidan, O‘zg‘urmish obrazi bilan bog‘liq tasvirlar muallifning
dunyoqarashida diniy asoslarning ham mustahkamligini ta’kidlay olgan.
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1.2 § “Kuntug‘di va O°¢g‘urmish obrazlari munosabati tasviri” deb
nomlangan. O‘zg‘urmishning doston obrazlari tizimida tutgan o‘rni, bu jarayonda
O‘zg‘urmishning Kuntug‘di obrazi bilan munosabatlari hal qiluvchi ahamiyatga
ega ekanligi, Kuntug‘di va O‘zg‘urmish obraziga oid tasvirlar zamirida qadimiy
shoh va gado ziddiyati tizimi turgani, ularni badiiy aks ettiruvchi o’rinlar tadqiq
etilgan.

Yusuf Xos Hojib galamga olgan voqealar tizimining markazida Kuntug‘di
obrazi turadi. Qolgan barcha voqealar bevosita yoki bilvosita Kuntug‘di obrazi
bilan bog‘lig holda rivojlanadi. Boshqa asosiy gahramonlarning asar obrazlar
tizimidagi o’rni va vazifasi ham aynan Kuntug’di obraziga nisbatan belgilanadi.

Asardagi Kuntug‘di va O‘zg‘urmish munosabatlari tasviriga ikki jihatdan
yondashish mumekin:

1) folklor motivlari asosida;

2) shoh va gado ziddiyati tizimi yoki motivlari asosida.

Kuntug‘di va O‘zg‘urmish munosabatlari tasviriga folklor motivlari asosida
qaralsa, vogealar rivojining shu o‘rnida xalq og‘zaki ijodining barcha turlarida
kuzatiladigan gahramonlar oldida paydo bo‘luvchi mushkul vazifa va uning
yechimini izlashdan iborat voqealar tizimi ko‘zga tashlanadi. Yoki xalq og‘zaki
jjodining ko‘plab janrlarida kuzatiladigan shart qo‘yish motivini ham ko‘rish
mumkin. O‘zg‘urmishning saroyga taklif etilishi va u bilan bog‘liq boshqa
lavhalarning folklor motivlari bilan alogadorligi masalasini professor Bogijon
To‘xliyev o‘z tadqiqotlarida batafsil tadqiq etgan*. E’tiborli tomoni shundaki, olim
O‘zg‘urmishning saroyga taklif etilishi va shu bilan bog‘liq lavharlarni folklor
asarlarda tez-tez takrorlanuvchi kurash jarayonlariga ham o‘xshatadi. Faqat bu
kurash og‘izda, ya’ni so‘z orgali bo‘lib o‘tishini aytadi. Asar sujetining bu
qismlarida kurash munozara qilmoq shaklida namoyon bo‘lishi ta’kidlanadi®?.

Kuntug‘di va O‘zg‘urmish munosabatlari tasviriga shoh va gado ziddiyati
tizimi yoki motivlari asosida yondashish ham masalaning ko‘lami va gadimiy
ildizlari bilan tanishish, gizigarli ilmiy xulosalarga kelish imkonini beradi.

Shoh va gado ziddiyati tasviri adabiyotda o‘zining qadimiy an’analariga ega.
Birog ushbu ikki tushuncha har bir adabiyotda o‘sha xalgning gqadriyatlari,
dunyoqgarashidan kelib chiquvchi ma’nolarni anglatadi. Jumladan, mumtoz
adabiyotimizda “shoh dunyoga to‘ymaslik, zulm-u zo‘ravonlik ramzi bo‘lsa,
darvesh o‘z xususiyati bilan shohning butunlay aksi — saltanat, taxt-u tojni inkor
etish, unga nafrat timsolidir”?. Bu ikki muhim obraz asrlar davomida turlicha
badiiy talgin etilgan, ularga oid ideallar aks etgan. Mumtoz adiblar nugtayi
nazariga ko‘ra, “Xalqqa rahbar bo‘lish uchun boshni toj bilan emas, balki ilohiyot
nuri bilan, ma’rifat ziyosi bilan bezash kerak. Ma’rifat esa tojni tark etgan boshga
muyassar bo‘ladi”.

1 Tyxnues B. I0cyd Xoc Xoxub Ba Typkuii xanknap domnskiopu. — Toshkent: Bayoz, 2013. — B. 42.
12 Tyxmues B. I0cy( Xoc Xoxubnunr “Kyranry Gunur” acapu Ba Typkuii Qonbkiop: ®un. dan. a-pu. jaucc. —
Tomkent, 1991. — Bb. 28.
13 Komunos H. Tacaesyd. — Tomkent: Movarounnahr -O¢zbekiston, 2009. — B. 163.
14 O*sha manba. — b. 163.
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Olimlarning qayd etishicha, tarixan shoh va gado ziddiyati tizimining
barqaror motivlari va turg“un qolipi shakllangan. U, odatda, sakkiz bargaror asosga
tayanadi:

1) shoh donishmand(lar) bilan uchrashadi;

2) shoh va donishmand(lar) o‘rtasida savol-javob bo‘lib o‘tadi;
3) donishmand oqilligi bilan shohni hayratda goldiradi;

4) shoh unga biror narsa taklif etadi yoki undan istagini so‘raydi;
5) donishmand u bajara olmaydigan istakni aytadi;

6) shoh bajara olmasligini bildiradi;

7) donishmand bu uchun shohni malomat giladi;

8) shoh o°z ahvoli, hukmdorligini taqdir vositasida oqglaydi®.

Tahlillardan ma’lum bo‘ldiki, Yusuf Xos Hojib “Qutadg‘u bilig”da Kuntug‘di
va O‘zg‘urmish munosabatlarini “shoh va gado ziddiyati tizimi’ning barqaror
sakkiz negizi asosida tasvirlagan. Asoslarning o‘rni va tartibi ba’zan almashgan
bo‘lishiga qaramay motivning asosiy xarakteri, mazmuni va detallari konkret
saglanib golgan. Adib mavzuni elig va zohid ziddiyati fonida tasvirlar ekan
didaktik ruhni bo‘rttirishga, detallarni keng va batafsil, aynigsa, islomiy e’tiqod
asoslariga muvofiq tasvirlashga harakat giladi.

“O‘zg‘urmish obrazining axlogiy-didaktik talqginlari” deb nomlangan
ikkinchi bob ham ikki fasldan iborat. 2.1 § “Zuhd motivi va zohid obrazining
0 zbek mumtoz adabiyotidagi talginlari” deb nomlangan.

Arab tilida “zahada” () fe’li bir necha ma’nolarni anglatadi: 1) hech
qanday istaklarga ega bo‘lmaslik; (nimadandir) voz kechmoq, yuz o‘girmoq; 2)
mustaqillik, parhezkorlik ko‘rsatmoq, mo‘tadil, parhez bilan yashamoq; 3)
(Jamiyatdan, odamlardan) chetda uzilib yashamogq, uzlatda yashamoq; 4) imonli
bo‘lmogq; din yo‘lida fidoyi (riyozat chekuvchi) bo‘lmoq®. “Zuhd” () so‘zi esa
“zahada” fe’lining masdari sifatida hosil bo‘lgan bo‘lib, asos ma’nolarga yaqin,
ulardan kelib chiquvchi quyidagi ma’nolarni anglatadi: 1) parhezkorlik, o‘zini tutib
turish; 2) taqvodorlik, xudojo‘ylik, zohidlik; 3) mo‘tadil, o‘rtamiyona,
parhezkorona; 4) oz, 0z narsa'. “Zohid” so‘zi lug‘atda zuhdni odat qilgan, kasb
gilgan odamga nisbatan ishlatiladi. Zohidning hayot tarzi, xulg-atvori va
dunyogarashi jamuljami esa zohidlik deb ataladi.

Zuhd islom ta’limotida maqtalgan va ijobiy fazilatlardan biri hisoblanadi. Shu
bois ham musulmonlarning ko‘zga ko‘ringan siymolarining deyarli barchasi
mazkur xulq bilan xulglanishgan. Chunki Qur’oni karimda zuhd ma’nosida kelgan
va zuhd targ‘ib etilgan oyatlar®, shuningdek, hadislar® mavjud bo‘lib, ularda ushbu
sifatning 1jobiy mohiyati aniq namoyon bo‘lgan.

15 Ismoilov I. Iskandar va gado ziddiyati: Navoiy tasvirlarining gadimiy asoslari / Filologiya masalalari. Vol. 40. No.
1.2022. - B. 3-22.
18 An-na‘nm-yn-kabup. ApaGua-y36exua nyrar. Tysysumnap: O.Hocupos Ba Gomkanap. — Hamanran: Hamanran,
2014. - b. 287.
17 O‘sha manba. — B. 287.
18 Yusuf surasi, 20-oyat; Toha surasi, 130-131-oyatlar; Hadid surasi, 22-23-oyatlar.
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Ulamolar ham zuhd sifatining mohiyati, foydasi borasida ko‘plab ta’riflar
berishgan, o‘z xulosalarini bayon qilishgan, jumladan, “zuhdning hagigati hagida
imom G‘azzoliy quyidagilarni yozadi:

“Zuhd rag‘batning bir narsadan undan ko‘ra yaxshiroq narsaga burilishidan
iborat... Bunda zuhd hosil bo‘lishi uchun yuz o‘girilgan narsa va undan ko‘ra
yaxshiroq bo‘lgan rag‘bat qilingan narsa bo‘lishi taqozo qilinadi.

“Yuz o‘girilgan narsa’ning sharti shuki, uning o‘zi ham nimasi bilandir
rag‘batni tortadigan bo‘lishi kerak. Rag‘bat gilinmaydigan narsadan yuz o‘girish
zuhd hisoblanmaydi’.

Demak, zuhd sifati yuzaga chigishi, mohiyati ayon bo‘lishi uchun yuz
o‘giriladigan va yuz buriladigan narsalar bo‘lishi, yuz buriladigan narsa
avvalgisidan yaxshiroq bo‘lishi, 0‘z navbatida, yuz o‘giriladigan narsa ham
jozibador bo‘lishi shart gilinadi, chunki undan o°z-o‘zicha voz kechib bo‘Imasligi
lozim. Mana shu ikki narsa orasida tanlov qila olish jur’ati, yomondan yuz o‘girib
yaxshiga yuzlana olish holati zuhd deb ataladi.

E’tiborli tomoni shundaki, Imom G‘azzoliy qayd etgan zuhdning mazkur
haqgiqatlari “Qutadg‘u bilig”da ham badiiy tarzda aynan ifodalangan. Xususan,
Yusuf Xos Hojib O‘gdulmishning O‘zg‘urmishni dunyo ishlariga targ‘ib etishini
tasvirlar ekan zuhdning ushbu hagigatlarini aniq gayd etadi:

Kaity HoH Oyny0 KOATBHIH MU aHBbI,
Kaily T21B9 3aXxu atajabl COHU?
Orymyr KoAbI0 3p a3bIf Tamnjgaca
by ap eTpy 3axun 6oayp Kyp Oaca
Tuno6 Oynmaca 6apya 3axun 60yyp
Cabpna aasia xuitna 6oaMac Typyp?

Ma’nosi:

Qani sen topib (so ng) voz kechgan narsalar,

Qanday tentak seni zohid (deb) atadi?

Er ko‘pni tark etib ozni ixtiyor qilsa,

U er so‘ng zohid bo‘ladi, (zohidlik) kamarini bog‘lasa
(arziydi).

Barcha istab topmasa, zohid bo‘ladi,

(Bu ishning) sabrdan bo‘lak tadbiri bo‘lmaydi?.

Yusuf Xos Hojib zuhdning shartlari sifatida, avvalo, qo‘lda yoki imkonda
nimaningdir bo‘lishi, so‘ngra undan voz kechilishini, ko‘pni tark qilib ozga qanoat
qilishni ko‘rsatadi. Agar kishi o‘zi yo‘gsil bo‘lsa, “istab topmasa”, u zohid
hisoblanmaydi. Bordi-yu bunday kishilar ham zohid hisoblansa, barcha yo‘gsillarni

19 Taiix Myxamman Coauk Myxamman FOcyd. Pyxuii Tap6us — Tuxnanum kutoou. — Tomkent: Hilol-Nashr,
2024. - B. 59.
20 O‘sha manba. — B. 55.
21 Mazkur baytning birinchi misrasi yakunidagi “6ynyp” fe’lini “6onyp” tarzida o‘gish magsadga muvofig, arab
grafikasidagi nashr ham bunga imkon beradi.
22 10cy Xoc Xoxub. Kyraary 6unur. TpaHCKpHUIIMs Ba X03Upry ¥36ek Tunura tascud. Harmpra taitépiosun
Karom Kapumos. — TomkenT: @an, 1972. — B. 534-535.
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zohid deyishga to‘g‘ri keladi. Yusuf Xos Hojib va Imom G‘azzoliyning zuhd
hagigatlari borasidagi garashlari bir xil. Bu Yusuf Xos Hojib islomiy bilimlarni
chuqur egallagani, u tayangan asoslar ishonchli ekani va zuhdning badiiy talginida
jiddiy ilmiy manbalarga suyanganini tasdiglaydi.

Zohidlikni hayot tarziga aylantirgan shayxlar keyinroq bu fazilatni chuqur
o‘rganib uni qismlarga bo‘lishgan. Jumladan, Xalloj aytadi: “Dunyoni tashlamoq
zuhdi nafsdir, oxiratni tashlamoq zuhdi dildir va o‘zni tark qilmoq zuhdi jondir”%.

Mumtoz adabiyotimiz tarixida yangicha badiiy tasvirlar yaratilishiga zamin
bo‘lgan omillardan biri aynan zuhd mavzusi bo‘ldi. Zuhd motivi va zohidlik
g‘oyalari ta’sirida turkiy adabiyotda zuhdiyot namunalari yoki zuhd adabiyoti
paydo bo‘ldi. Ta’kidlash kerakki, zuhd mavzusi va uning motivlari adabiyotimiz
tarixida alohida o‘rin tutadi. U butun turkiy adabiyot rivojiga, jumladan, o‘zbek
mumtoz adabiyoti taraqqiysiga jiddiy ta’sir ko ‘rsatdi. Umumiy nazar tashlanganda
ham bu mavzuning adabiyotimiz tarixida ilk yirik yozma obidalardan boshlab amal
ola boshlanganiga guvoh bo‘lish mumkin. Mumtoz adabiyot tarixidagi ilk yirik
yozma asar sifatida hozircha “Qutadg‘u bilig” gayd etiladi. Dostonning kattagina
qismi (salkam yarimi) aynan zuhd mavzusi tasviriga bag‘ishlangan. “Yusuf Xos
Hojib asarida tasavvuf ohanglarining mavjudligi tasodifiy emas: tasavvuf g‘oyalari
IX asrdan boshlab musulmon dunyosi uzra targ‘ib etila boshlagan. Shu jihatdan
turkiy va, jumladan, o‘zbek tasavvufining ibtidosini Ahmad Yassaviydan emas,
Yusuf Xos Hojibdan boshlash mantigan to‘g‘ri bo‘lardi”?.

Zuhd motivi va zohidlik g‘oyalarining mumtoz adabiyotimizdagi keyingi
muhim talginlari Ahmad Yassaviy (XII asr) hikmatlarida, Ahmad Yugnakiyning
“Hibbat ul-haqoyiq” asarida hamda Alisher Navoiy ijodida uchraydi.

2.2§ “O‘zg‘urmish — komil zohid timsoli” deb nomlangan. Avvalgi faslda
gayd etganimizdek, tasavvuf tarixida zohidlik davri, asosan, VIII asr o‘rtalaridan
IX asr o‘rtalarigacha davom etgani aytiladi. Neslihan Tosunning fikricha, “Yusuf
Xos Hojib tasvirlagan bu zohid obrazi (O‘zg‘urmish — 1.J.) jamiyatdan ajralib
yashagan zohidlar davrining bir namunasi edi”?. Ayrim mutaxasislarning gayd
etishicha, “...Zohidlarni gadam-bagadam ta’qib etgan, hatto, ularni to‘ldiruvchi
xulqga ega bo‘lgan Ozg‘urmishning asl shaxsini anglash uchun zarur bo‘lgan
ushbu unsurlar mintaqaning hanuz so‘fiyona tafakkurning dastlabki bosqichida
(zohidlik davrida — I.J.) bo‘lganini ko‘rsatadi”?.

O‘zg‘urmish — zohid obrazi. U “shaxsiy axloqi tomondan ham, dunyogarashi
tomondan ham zohid tipining aynan o‘zidir”?. Muallifning ijodiy konsepsiyasi,
asar gahramonlari tilidan aytilgan fikrlar, golaversa, mavjud tadgiqotlar ham buni
tasdiglaydi. O‘zg‘urmish borasida turli-tuman fikrlarning vujudga kelishi, aslida,
zuhdning mohiyati, zohidlikning martabalari va zohidning turlari hagidagi
garashlarning xilma-xilligi bilan bog‘liqdir. Sirri Saqatiy aytganidek: “Zohidning

23 Guharin Sayyid Sodig. Sharhi istilohoti tasavvuf. J. 6. — Tehron: Zavvor, 1380 (h.). — S. 188.
24 Kapomartos X. V36ek anabuétuna Kypson map3ynapu. ®un. dan. 1-pu. aucc. — Toukent, 1993. — b. 185.
25 Tosun N. Karahanli dénemi edebi eserlerinde islami unsurlar. — Konya, 2019. — S. 86.
%6 Seker F. M. Kutadgu Bilig Tasavvufi A¢idan Nasil Okunabilir?. Islam Arastirmalar: Dergisi (24), 2010. — S. 31.
2" Durmaz Giilay. Kutadgu Bilig’de Zahid // Sosyal Bilimler Dergisi. Y1l: 7, Say1: 11, 2006/2. — S. 208.
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alomati nafsning talabdan orom olishi, togati yetguncha ochlikka ganoat gilmoq,
avratni yopishga rozi bo‘lmoq, sergaplikdan tilni tiymoq va xalgni dildan
chigarmoqdir’®. O‘zg‘urmishda bu belgilarning barchasi mavjud.

Agar Yusuf Xos Hojibning O‘zg‘urmish obraziga oid barcha talqginlari,
munosabatlari, O‘zg‘urmish obrazining ichki dunyosi, ma’rifiy maqomi, istak va
intilishlari umumiy olinsa, dostonda O‘zg‘urmish — komil zohid obrazi sifatida
tasvirlangani ma’lum bo‘ladi.

Tadgigotning uchinchi bobi “O¢‘zg‘urmish obrazi tasvirida muallifning
poetik mahorati” deb ataladi. Uchinchi bobning 3.1. § “O¢‘zg‘urmish obrazi va
dunyo timsoli” deb nomlangan.

Yusuf Xos Hojib O‘zg‘urmish obrazi tasvirida mavzu taqozosi bilan bir necha
motiv va timsollar tasviriga ustuvorlik bergan. Shulardan biri dunyo timsoli bo‘lib,
bu timsolsiz na O‘zg‘urmish obrazini to‘laqonli tasavvur qilib bo‘lardi, na zuhd
mavzusi to‘kis yoritilgan bo‘lardi.

“Qutadg‘u bilig”da bu dunyo “rynox” — tunash joyi deb tavsiflanadi. Kim
unga ko‘ngil bersa, Yaratgan yodidan uzoqlashtiruvchi “maun ityter” — din ofatiga
yo‘ligadi. O‘zg‘urmish dunyo kirdikorlari haqidagi tasavvurlarini uni “kenunuke” —
ko‘lanka, “stuaMumn kenun” — yasangan kelin, “kyptra iy3” — yuzi ko‘xna, qari,
“rymryH”— mehmonxona yoki rabot, “rarerrcei3 cyxoat woner’— behalovat suhbat
yo‘liga o‘xshatish orqali obrazli tarzda tasvirlab beradi.

O‘zg‘urmish asarda qarindoshiga dunyoning ayblarini batafsil aytib beradi:

Anmna fa3npl 3pco 6alaT KUHHAIBI
By myHiiaF TYHOK KbUIABI SPKIIUAT HITH.
Ma’nosi:
Odam gunoh gilgach, xudo giynaydi,
Erkli egam bu dunyoni tunash joyi [ya’ni qo‘nib
o‘tadigan omonat joy] qildi?°.

O‘zg‘urmishning dunyoqarashiga muvofig, dunyo — gunohlarning bosh
sababchisi, gunohlar esa Allohning gahriga mubtalo giladi. Dunyoning yana bir
muhim sifati — o ‘tkinchiligi, foniyligidir. Alloh bu dunyoni inson uchun
vaqtinchalik “Tynok” — tunash joyi qilgan. Bunday o‘tkinchi joyni orzulash esa
ezgulik alomati emas.

Zohid inson kamoloti uchun ganoat eng kerakli fazilatlardan biri, aynan
qanoat orgali inson bu dunyo va uning nafsoniy qutqularidan o‘zini asrashni
o‘rgana oladi. “Qanoatning asli nafsiga berilgan nasiba bilan kifoyalanishdir.
Uning ko‘rinishi toat-ibodatga yuzlanish va odamlardan deyarli behojat bo‘lishdir.
Qanoatning ziddi — hirs, ya’ni to‘ymaslik, qonigmaslik”®. So‘fiy yoki zohidda
qanot yoki ofiyatning bo‘lishi shart qilingan, busiz ular maqsadga erisha
olmasligi aytilgan. “Ofiyatning asli qalbning narsalardan pok bo‘lishi va turli

28 Guharin Sayyid Sodig. Sharhi istilohoti tasavvuf. J. 6. — Tehron: Zavvor, 1380 (h.). — S. 187.
2 10cy Xoc Xoxub. Kyraary 6unur. TpaHCKpHUIIMs Ba X03UprH ¥36eK Tunura tascud. Harmpra taitépiosun
Karom Kapumos. — TomkenT: @an, 1972. — B. 544-545.
% Termiziy Abu Abdulloh Muhammad Ibn Ali Hakim. Ma’rifatul Asror (Sirlar ma’rifati). Tarj. A.M.Tursunov. —
Toshkent: Movarounnahr, 2018. — B. 67.
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ashyolardan xoli bo‘lishidir. Uning ko‘rinishi rizolik. Ofiyatning ziddi — balo,
g‘am-anduhdir’. Shu bois zuhdni kasb qilishni istagan, dunyo tashvishidan forig*
bo‘lishni istagan toifaning asosiy muddaosi — ofiyat sanaladi. Agar O‘zg‘urmish
obrazi aynan ganoat va ofiyat ramzi sifatida talgin etilgani inobatga olinsa, Yusuf
Xos Hojibning yuqoridagi fikrlarga to‘liq qo‘shilishi oydinlashadi.

Xullas, “Qutadg‘u bilig”da dunyo timsoli tasviri, aniqroq aytganda, tanqidiga
jiddiy e’tibor qaratilgani sezilib turadi.

Uchinchi bobning 3.2. “Tasvir va talgin badiiyati (irsoli masal, tamsil va
tashbeh misolida)” deb nomlangan.

“Qutadg‘u bilig”dagi badiiylikni she’r san’atlari aspektida o‘rganishning ham
nazariy, ham amaliy ahamiyati begiyos. Chunki XI asr adabiyotining eng yetuk
namunasi bo‘lmish bu asar orqali badiiylikning o‘ziga xos kriteriylarini belgilash
mumkin bo‘ladi. Buning ustiga, ayrim badily san’atlarning yuzaga kelishi va
takomillashishi protsessi ham xuddi shu davrga to‘g‘ri keladi”*.

Yusuf Xos Hojib O‘zg‘urmish obrazi tasviri va unga oid badiiy talginlarda
eng faol murojaat etgan poetik usullardan biri — irsoli masal hisoblanadi.
“Qutadg‘u bilig’ning badiiy strukturasida bu san’atning alohida o‘rni bor. Doston,
aslida, hikmatli so‘z va iboralarning o‘ziga xos to‘plami deyilsa ham xato
bo‘lmaydi. Adib oz fikrlarini poetik dalillashda ba’zan hikmatlar, ba’zan maqol-u
matallardan foydalanadi. Muallif tanlab olgan misollarini gahramonlar tiliga,
nutgiga mahorat bilan joylaydi. Jumladan, O‘zg“urmish dunyoning ayblarini sanar
ekan O‘gdulmishni ham tanqid qilib aytadi:

Tan 5pMo COHMHIIUH Macaia K3JIup
Kamye noy cagye 6oca vatiovl bapwip .

Ma’nosi:

Sendan buning uchun ajablanmasa bo’ladi, (chunki)
masalda bor,
Hamma narsa sevimli bo’lsa, aybi ko’ rinmaydi®3.

Dostonda keltirilgan misollarning hajmi masalasi ahamiyatli bo‘lib, ular
asarda turli o‘rinda xilma-xil hajmda keladi. Misollar, asosan, uch xil hajmga ega:

1) bir misraga teng misollar;

2) bir baytga teng misollar;

3) bir necha bayt davom etadigan misollar.

Yusuf Xos Hojib irsoli masal qo‘llashda keltirgan misollarning manbasi
masalasi ham alohida e’tiborga molik. Adib har safar mazkur tamsillarning
muallifi yoki manbasini aniq ayta bermaydi. Lekin har safar keltrilgan masal yoki
misollarning mazmuniga monand tarzda ularning muallifi to‘g‘risida ishora berib

81 O*sha manba. — B. 67.
% Tyxmes b. “Kyraary GMINr HHHT MOTHKAacH Macananapu / Yiamac obmmamap (V36eKHCTOH XalKIapHHHHT
KaJuMru €3Ma Enropiukiapu Oyimua Ttagkukoriap). Myamwmdnap: M.HcxokoB, H.Paxmonos, K.Comukos,
Bb.Tyxmues. — Tomkent: ®@an, 1989. — b. 385.
3 10cyd Xoc Xoxub. Kyraary 6unur. TpaHCKpHUIIMs Ba X03Upry ¥36ek Tuimra taseud. Harmpra taitépiosun
Karom Kapumos. — TomkenT: @an, 1972. — B. 544-545.
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boradi. Bu belgilar, asosan, “Ounuriur ce3u” — bilimli so‘zi, “Haky T3p smuTrun
narputerr kummm’” — Yovli Kishi nima deydi, eshitgin, dono aytadi, zakovatli deydi,
ko‘ngli tirikning so‘zi, shoirlar boshi, adolatli beg aytur kabi ifodalar,
birikmalardan iborat bo‘ladi.

“Xalq maqollari va hikmatlari “Qutadg‘u bilig” kompozitsiyasida favqulodda
ahamiyat kasb etadi. Asardagi maqollar adib olg‘a surgan fikr va g‘oyalarning
dalili, tegishli mulohazalarning yakuni, ularning quyma xulosasi sifatida keladi.
Magollar muallif fikrini ta’kidlash, kuchaytirish, asoslash, tasdiglash vazifalarini
bajaradi”™. Alohida ta’kidlash kerakki, irsoli masal imkoniyatlaridan nafaqat
O‘zg‘urmish obrazi tasvirida, balki butun dostonda juda faol foydalanilgan.

Yusuf Xos Hojibning poetik tasvir yaratishiga xos yana bir muhim xususiyat
tamsildan samarali foydalanishidir. Aslida, tamsil ham badiiy matnda irsoli masal
kabi dalillash vazifasini bajaradi, fagat tamsilda irsoli masaldan fargli ravishda
hayotiy detal va holatlar bilan asoslash muhim ahamiyat kasb etadi. Bunda
mantiqiy dalillash asar gahramonining o‘y-kechinmalari va harakatlarini badiiy
asoslashga xizmat qgiladi. Tamsilning poetik tafakkur tarzida yuzaga kelishi juda
gadimga borib tagaladi. Mutaxassislar uning badiiy matnda muayyan usulga
aylanishi turli omillar bilan bog‘liq ekanligini qayd etishadi: “ilmi bade’dagi bir
qancha boshqa ma’naviy san’atlar qatori tamsil san’atining paydo bo‘lishi va uning
tadrijiy taraqqgiyoti, birinchidan, milliy an’ana; ikkinchidan, adabiy ta’sir;
uchinchidan esa, indavidual uslub bilan bog‘liqdir’.

Tamsil “Qutadg‘u bilig” matnida, xususan, O‘zg‘urmish obrazi tasvirida bir
necha poetik funksiyalar bajarib kelgan va adibning poetik tasvir tamoyilida
muhim unsur darajasiga ko‘tarilgan. Yusuf Xos Hojib, odatda, dastlab muayyan
xulosani bir yoki bir necha baytda ifodalaydi, so‘ngra uni asoslovchi hayotiy
misolni bir yoki bir necha baytda keltiradi (3874-3875). Tamsilning badiiy
matndagi yana bir funksiyasi ijodkorning hayotni, tabiatni qganchalik
o‘zlashtirganini ko‘rsatishi bilan belgilanadi.

Badiity tasvirda xoh irsoli masal, xoh tamsil bo‘lsin, yuqorida qayd
etganimizdek, aksar tasvir vositalari zamirida “tashbihiy munosabat” yotadi.

Yusuf Xos Hojib “Qutad’u bilig” dostonida, xususan, O‘zg‘urmish obrazi
tasvirida tashbehning mazkur imkoniyatlaridan mahorat bilan foydalangan.
Darhaqiqat, mavjud tashbehlar O‘zg‘urmish obrazi dunyoqarashi, ma’naviy
olamining ko‘zgusidek namoyon bo‘ladi:

Kypyr kymKa oxmiap 0y HaHIyK e3u
OKy3 KUpCo ToMa3 Oy CYKIYK KO3H.
Ma’nosi:

3 Tyxmues B. IOcyd Xoc Xoxubuuur “Kyranry Gunur”’ acapu Ba Typkuii domnpkinop. ®un. dan. a-pu. mucc. —
Towkent: 1991. — B. 112. Bu hagda yana garang: Xampo Ao0aymnaeB «Kyranry Omwinmr»ia Xank MakoJUlap. —
Hykyc: bunnwm, 2003. - b. 15.
% Paxa6oBa b. Y30ek knaccuk mebpusTHIa TaMCHI canbaTd. Ouit. (pan. HoMs. jucc. asroped. — Tomkent, 1996. —
b. 13.
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Bu odam (degani) o‘zi quruq qumga o‘xshaydi,
Bu suqlik ko‘zi daryo kirsa (ham) to‘Imaydi *.

Umuman olganda, tashbih “Qutadg‘u bilig” poetikasini shakllantirishda
muhim unsur hisoblanadi. Dostonda tashbihning aksar turi (tashbehi sareh (ochiq
o‘xshatish), tashbehi mashrut (shartli o‘xshatish), tashbihi musalsal (silsilali
tashbih), tashbihi muzmar (yashirin tashbih), tashbihi kinoyat (ishorali tashbih)
kabilar)ni, tashbihi tomning ham, to‘lig bo‘lmagan tashbihning ham ko‘plab
namunalarini uchratish mumkin¥. Yusuf Xos Hojib har bir obraz tasvirida,
aynigsa, O‘zg‘urmish obrazi tasvirida mazkur badiiy tasvir vositasidan samarali
foydalangan va u orqali ko‘rkam obrazlilikni yuzaga keltira olgan. Adibning
tashbehlari jonli, ishonarli va turkona xarakterlarga ega.

XULOSA

1. “Qutadg‘u bilig” XI asrda yaratilgan bo‘lsa-da, u bu davrdan oldingi turkiy
adabiyotning ildizlari, tarixiy taraqqiyoti haqida xabar berishi, ham o‘zidan keyingi
davr turkiy adabiyot, xususan, turkiy dostonchilik an’analari tashakkuli va
rivojlanish yo‘llarini belgilab berishi bilan muhim ilmiy ahamiyatga molikdir.
Doston XI asrda yuzaga kelgan qomusiy asarlar yaratish an’anasining turkiy tildagi
o‘ziga xos namunasidir. Unda axloq va davlat boshgaruvi borasidagi garashlar
islomiy e’tiqod nuqtayi nazaridan uyg‘unlashtirilgan, ijtimoiy hayot muammolari,
inson kamoloti, turkiy urf-odatlar, adolat ustuvor bo‘lgan davlat hamda uning
boshqaruvi, bu jarayonda alohida shaxslarning o‘rni, axloqiga oid garashlar yuksak
badiiy talgin etilgan.

2. “Qutadg‘u bilig” sujeti va uning qurilishi Yusuf Xos Hojibning 1jodiy
niyati — didaktik ruhdagi asar yaratishga muvofig shakllantirilgan. Asar sujeti ichki
harakat dinamikasiga asoslangan sujet tipiga kiradi.

3. “Qutadg‘u bilig”’da muayyan voqealar tizimi mavjud. Mazkur vogealarning
o‘zaro munosabatiga ko‘ra doston sujetini xronikal-konsentrik sujet deb atash
mumkin, chunki asar sujetida ham xronikal, ham konsentrik xususiyatlar aralash
holda kelgan.

4. O‘zg‘urmish obrazi Yusuf o‘z dostonida yaratgan vogealar tizimida juda
muhim o‘rin tutadi. Muallif ushbu obraz orgali voqealar rivojiga diniy-didaktik tus
beradi, ma’rifiy ruhni yanada kuchaytiradi. Axloqiy masalalar talginiga keng
imkon yaratadi va hayotning, yashashning mazmun-mohiyati haqidagi o‘z irfoniy
qarashlarini badiiy tasvirlashga muvaffaq bo‘ladi.

36 FOcyd Xoc Xoxu6. Kyraary 6umur. TpaHCKpHIIHs Ba XO3Upry y36ek Tunura Tacud. Hampra tailépnosun
Karom Kapumos. — TomkenT: @an, 1972. — B. 558-559.
3 Tyxmmes b. “KyTaary GWIMr HHMHr modTMKacH Mmacananmapu / Yimac oGupanap (Y36eKHCTOH XasKiapHHHHT
KaJuMra €3Ma Enropimukiapu Oyimua Ttagkukoriap). Myamwmdnap: M.HcxokoB, H.Paxmonos, K.Comukos,
B.Tyxnues. — Tomkent: ®an, 1989. — b. 394-398.
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5. “Qutadg‘u bilig’dagi voqgealar tizimidagi Kuntug‘di va O‘zg‘urmish
munosabatlari tasviriga ikki jihatdan yondashish mumkin: 1) folklor motivlari
asosida; 2) shoh va gado munosabati (ziddiyati) motivlari asosida. Chunki
Kuntug‘di va O‘zg‘urmish munosabatlari tasvirida mana shu ikki qadimiy
an’ananing izlari yorqin namoyon bo‘lgan.

6. Zuhd inson ruhiy-axloqiy kamolotida muhim o‘rin tutadi. U islom
ta’limotida eng muhim va ijobiy fazilatlardan biri sanaladi. Yusuf Xos Hojib ayni
mana shu qadriyatlarni turkiy yozma adabiyotga ilk marta tetbig etgan alloma
jjodkor sifatida alohida hurmat va e’tirofag sazovordir.

7. Adabiyotda zohidlik g‘oyalarining keng yoyilishi bevosita tasavvuf
ta’limotining zohidlik davri (VIII asr o‘rtalaridan IX asr o ‘rtalarigacha) bilan
bog‘lanadi. Adiblar mashhur zohidlarning g‘ayrioddiy qarashlaridan ilhomlangan
yoxud mutasavvif ijodkorlar o‘z asarlarida zohidona qarashlarni keng targ‘ib
etishgan. Yusuf Xos Hojibning “Qutadg‘u bilig’da zuhd mavzusi va zohid
obraziga katta ahamiyat bergani bu paytda mintaqa so‘fiyona tafakkurning zohidlik
bosqichida bo‘lganini tasdiglaydi.

8. Ahmad Yassaviy o‘z hikmatlarida zuhd mavzusi tasviriga jiddiy ahamiyat
berdi, Ahmad Yugnakiy ijodida esa aynan zohid obrazi emas, balki zohidlik
mavzusi doirasidagi ayrim motivlar badiiy talgin etilgan. Zuhd motivi va zohid
obrazining badiiy tasviri Alisher Navoiy 1jodida yuksak darajaga ko‘tarilgan.

9. O‘zg‘urmish haqiqiy zohid obrazi, ammo u badbin, zohirbin, riyokor, johil
zohid emas. U dunyoqarashi keng, e’tiqodda mustahkam, ham dunyoviy, ham
dinity ilmlardan boxabar, hagigat sirlarini kashf etgan, asosiy magsadi Alloh
sevnchi bo‘lgan, zohir-u botinda dunyoni tark gilgan va bundan huzur tuyuvchi
zohid. O‘zg‘urmish orifona fikrlashga moyil, u dunyo ishlarini mutlaqo behuda va
bema’ni deb biluvchi ma’rifatsiz zohid emas, aksincha, dunyo ishlarini ham
ahamiyatli, kerakli deb biluvchi, fagat buyurilgan odamlari, bu borada ilmli
kishilar adolat bilan tashkil qilishi zarur deb hisoblaydi. Shu ma’noda, asarda
O‘zg‘urmish — komil zohid obrazi sifatida tasvirlangan.

10. Dunyo timsoli “Qutadg‘u bilig” timsollari tizimida shu gqadar muhim o‘rin
tutadiki, ularsiz butun dostonning vogealar tizimini, asar kompozitsiyasini tasavvur
qilish mumkin emas. Zero, Kuntug‘di va Oyto‘ldi munosabatlari asosida ham,
Kuntug‘di va O‘zg‘urmish, O‘gdulmish va O‘zg‘urmish munosabatlari zamirida
ham aynan dunyoga munosabat masalasi yotadi.

11. Asarda dunyo timsoli, asosan, o‘tkinchi, xato-yu gunohlarning bosh
sababchisi, Alloh va banda o‘rtasidagi to‘siq, iymon-e’tiqodga raxna soluvchi,
insonni qayg‘uga tashlovchi, kibrga, yomonliklarga boshlovchi sifatida tavsif
etilgan. Dunyo timsoliga oid tasvirlarda tazod — zid qo‘yish usuli keng istifoda
etilgan. Tasvirdagi ziddiyatni ko‘pincha bu dunyo — u dunyo, gunoh — savob,
do‘zax — jannat, boy — kambag‘al, o‘tkinchilik — abadiyat, vafo — jafo tushunchalari
yuzaga keltirgan. O‘zg‘urmish dunyo kirdikorlari hagidagi tasavvurlarini uni
“TyHOK” — tunash joyi, “kenuHka” — ko‘lanka, “stuamum kenun” — yasangan kelin,
“KypTFa iy3” — yuzi ko‘xna, gari, “Tymryn”— mehmonxona yoki rabot, “rateircei3

23



cyx0ar Houer”— behalovat suhbat yo‘liga o‘xshatish orqali obrazli tarzda tasvirlab
bergan.

12. “Qutadg‘u bilig’da dunyo timsoli tasviri, aniqroq aytganda, tanqidiga
jiddiy e’tibor qaratilgan.

Muxtasar aytganda, Yusuf Xos Hojib O‘zg‘urmish obrazi tilidan eligga, u
orqali barcha hukmdorlarga dunyo bilan muomala qanday bo‘lmog‘i kerakligini
o‘rgatadi. Davlat va boshqaruvda adolat, zuhd, o‘zlik va nafs tarbiyasi juda muhim
o‘rin tutishi badiiy asoslanadi.

13. Yusuf Xos Hojib “Qutadg‘u bilig” dostonini yaratishda yuksak badiiy
mahorat ko‘rsatgan. Adibning kuzatuvchanligi, yirik siyosiy masalalarni nozik
tuyg‘ular tasviri bilan uyg‘unlashtira olishi, badily tasvirdagi jilo va o‘ziga
xosliklar o‘quvchini maftun etishga qodir. Doston badiiyatida, bir tomondan,
gadimiy turkiy poetik tafakkur, ikkinchi tomondan, arab-fors poetikasining kuchli
ta’siri ravshan ko‘rinadi.

14. Yusuf Xos Hojib O‘zg‘urmish obrazini yaratishda sharq mumtoz
poetikasining badiiy usullaridan, tasvir vositalaridan juda samarali foydalangan.
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INTRODUCTION (the abstract of the (PhD) dissertation)

Topicality and necessity of the thesis. World literature is composed of the
literature of distinct peoples and nations. Turkic literature holds a worthy place and status
in this vast literary landscape, as evidenced by its profound content and long historical
evolution. In this context, Yusuf Xos Hojib’s work “Qutadgu Bilig”, which is the earliest
example of Turkic fiction, bears special scholarly significance. This work literary reflects
the worldview and poetic thinking of Turkic peoples in the 11th century, addressing
important issues such as the world and its philosophical essence, human lifestyle, moral
norms, happiness, and peace in the country. Studying such ancient monuments in the
context of literary studies is extremely relevant, as it allows both for explaining the
historical development of Turkic literature and for accurately determining the main
patterns characteristic of the development of later Turkic literature, including Uzbek
literature.

In global Turkic studies, the epic “Qutadgu Bilig” is being studied from
various perspectives as a shared literary monument. The examination of this work
based on modern scientific criteria began in the first half of the 19th century. Initial
research was primarily tectological in nature: efforts were made to identify the text,
copies, and manuscripts of “Qutadgu Bilig”, as well as to conduct comparative
studies of them. Subsequently, the work became an object of analysis in the fields
of linguistics, historiography, literary studies, folklore studies, and cultural studies.
Currently, there is a predominant trend of studying the work in the aspects of
historical poetics, theoretical poetics and comparativist within literary studies. It
should be emphasized that the effective utilization of these approaches is crucial in
revealing the artistry of “Qutadgu Bilig”.

Significant progress has been made in Uzbek literary studies regarding the
investigation of ancient Turkic poetry’s content and essence, the manifestations of
literary thought within it, and its historical development. Notably, numerous new
studies have emerged concerning ancient Turkic literature, Uzbek classical
literature, and particularly the lives and works of poets such as Yusuf Xos Hojib,
Ahmad Yasavviy, Ahmad Yugnakiy, and Alisher Navo’i. Nevertheless, the work
in this field is not yet complete. Therefore, one of the pressing tasks is the
objective scientific study of allegorical imagery in rare sources such as “Devonu
lugotit-turk™, “Qutadgu bilig” and “Hibat ul-haqoyiq”, which are considered the
initial literary and aesthetic layer in the history of Turkic poetry and vividly reflect
the literary thinking of the 11th-12th centuries. Indeed, “we have no right to forget
that attention to literature and art, to culture, is first and foremost attention to our
people, attention to our future, and that if literature and culture thrive, then a nation
can survive™®, In the process of globalisation, the study of the ideological, literary

8 Anabuér Ba caHbaT, MaJAHUATHH PUBOXIIAHTHPHMIN — XaJIKMMH3 MabHABHU OJNAMHHHM FOKCAITHPHINHMHT
MmycTaxkaMm noinesopuanp. [Ipesunent .M. Mup3néeBHUHT Y30€KHCTOH MKOJIKOp 3UENMIAPH BaKHIUIapu OHMIIaH
yuparmrysara Mabpysacu // "Xank cy3u", 2017 #un, 4 aBrycr.
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and aesthetic world of our classical literature from a new perspective, in close
connection with modern scientific concepts that are becoming more relevant in
world literary studies, and the study of the cultural heritage of the past are
considered important tasks in educating today's young generation as fully
developed human beings. In this regard, literature, especially the literary
monuments of the past - the epic poem “Qutadgu bilig” (“Knowledge Leads to
Happiness”) by Yusuf Xos Hojib, is of particular importance. As the first great
monument to the written literature of the Turkic peoples, it contains beautiful
examples of high human ideals. The image of Uzgurmish in the work is
remarkable as the image that most fully embodies the ideal of the writer. However,
this problem has not yet been the subject of a separate monographic study in
Uzbek literary studies. However, the literary and aesthetic analysis and
interpretation of this image provides a great opportunity for the history of
literature, in particular for a deeper understanding of the content and nature of the
system of symbolic figurative images in the history of literature, and for
understanding the content of the relationship between the teachings of Sufism and
Uzbek literature. All this means that the problem is extremely relevant.

Decrees of the President of the Republic of Uzbekistan No. PF-4797 dated
May 13, 2016 “On the organization of the activities of the Tashkent State
University of Uzbek Language and Literature named after Alisher Navoi”, No. PF-
4947 dated February 7, 2017 “On the Strategy of Actions for the Further
Development of the Republic of Uzbekistan”, No. PF-5850 dated October 21, 2019
“On measures to radically increase the prestige and status of the Uzbek language as
the state language”, No. PQ-2789 dated February 17, 2017 “On measures to further
improve the activities of the Academy of Sciences, the organization, management
and financing of scientific research work™, No. PQ-2894 dated April 18, 2017 “On
the establishment of the Tashkent State University of Uzbek Language and
Literature named after Alisher Navoi” Resolutions No. PQ-2909 dated April 20,
2017 “On measures to further develop the higher education system”, No. PQ-2995
dated May 24, 2017 “On measures to further improve the system of preservation,
research and promotion of ancient written sources”, No. PQ-3271 dated September
13, 2017 “On a comprehensive program of measures to develop the system of
publishing and distributing book products, increase and promote the culture of
reading and reading”, “Development of literature and art, culture is a solid
foundation for the elevation of the spiritual world of our people” at a meeting with
representatives of the creative intelligentsia of Uzbekistan, and speeches delivered
at the 72nd session of the UN General Assembly, and This dissertation research
serves to a certain extent in the implementation of the tasks set forth in other
regulatory and legal documents related to this activity.
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Relevant research priority areas of science and developing technology of the
Republic. This research was conducted in accordance with the priority direction of
science and technology development of Republic I, “Formation of a system of innovative
ideas and ways to implement them in the social, legal, economic, cultural, spiritual and
educational development of the information society and democratic state”.

The extent of study of the problem. “Qutadgu Bilig” is one of the works that
stands at the forefront of global Turkic studies. Since its introduction to the scientific
community, an extensive body of research has been conducted on this work. Almost all
prominent experts in the field of Turkic studies have engaged with this piece. Among
these scholars are: R.R. Arat, A. Bombachi, V.V. Bartold, Y.E. Bertels, A.A.
Kononov, S.G. Klyashtorniy, I. Barolina, V.V. Radlov, S.E. Malov, O.A. Valitova,
I.V. Stebleva, A. Fitrat, Q. Karimov, A. Aliyev, B. To‘xliyev, Q. Sodiqov, H.
Dadaboyev®. The fact that the work has been translated into many languages of
the world also helps to imagine the scope of its study. The scientific study of this
work in Uzbek literary criticism began with the discovery of the third copy of
“Qutadgu bilig” - Namangan (Tashkent). This was first reported in the newspaper
“Turkiston”, then articles by A.Fitrat*® and A.Sa’diy** were published. A. Fitrat’s

% Arat R.R. Kutadgu bilig. 1. Metin. — Istanbul, Milli Egitim Basimevi. 1947. — 45 s; o‘sha muallif. Kutadgu bilig.
I1. Indeks. 1979. — 565 s; o‘sha muallif. Kutadgu bilig. — Islam ansiklopodisi. 6 cilt. Istanbul. Maarif Basimevi.
1955. 162 s; o‘sha muallif. Kutadgu bilig. Tupki basim, I. Viena nushasi. — Istanbul. 1942. — 200 s; o‘sha muallif.
Kutadgu bilig. Tupki basim, II. Fergana nushasi, Istanbul. 1943. 156 s; o‘sha muallif. Kutadgu bilig. Tupki basim,
I11. Misr nushasi, Istanbul. 1943. 136 s; Bombachi A. Kutadgu Bilig hakkinda bazi mulahazalar. — Fuad Kuprulu
armagani. — Istanbul, Osman Yalcin matbaasi. 1953. 206 s; o‘sha muallif. Tropkuckue mutepatypsl. Beenenue B
ucroputo u crtuiab. B. Ku.; 3apyOexnas Tiopkonorus. 1986. — C. 191-293; bBapronasn B. B. Borpa-xan,
ynomsiHyTeiid B “Kytanry ounur”. Counnenune, T. V. — M. Hayka, 1968. — C. 420; o‘sha muallif. Ogepk ucropuu
Cemupeupst. Counnenue, T. Il., U. 1. — M.: Hayka, 1963. — C. 40-47; Beprensc E.D. K Bompocy o Tpagumuu B
TepOMYECKOM dIOoce TIOPKCKHX HaponoB. Coerckoe Bocrokosenmenme. IV , M. — JI., 1947. — C. 73-79; o‘sha
muallif. Mspeuenne Nopaxum nbH Anxama B “Kyraary 6unur” //Cydusm u cydwuiickas aureparypa. — M. Hayka,

1965. — C. 181-187; o‘sha muallif. [logroroBka k W3AaHWIO HamMaHTaHCKOW pykommcu “Kyragry Owmmr”. —
Jluteparypnas razeta. 1945, 10 mapta; Konono A.H. CmoBo o FOcyde u3 bamacaryna u ero mosme “Kyrtaary
owmur”. — Coserckoe Tropkomorus, 1970, — Ne 4, — C. 3-12; o‘sha muallif. TTooma FOcyda Banmacaryuckoro

“BnaragatHoe 3HaHue”, B kH.: Ocyd Bbanacarynckuii. biaragarHoe 3uanue., uznanue noarorosus C. H. Banos . —
M.: Hayxka, 1983. — C. 495-517; Kisiinropusiit C. I'. Omoxa “Kyrtaary ommur”. — Coetckoe Tropkomorus. 1970. —
Ne 4, — C. 82 — 86; baponuna U. IToama “Kyraary 6unur”. B ku.: Hayka GertcuactiuseM ... — C. 101-115; Radloff
W. Das Kudatku Bilik des Jusuf Chass- Hadschib aus Bélasagun. T. Il. Der Text in Transcription. — St. Peterburg. —
2. — 95 p; o‘sha muallif. Kyraary Ounur. dakcuMuna yWrypckoi pyKOIHCH HMIIEPATOPCKOW M KOPOJEBCKOM
npuaBopHoit oubmmotexu B Bere. CIIr: 1990. — C. 220; Manos C.E. Kyraary ounur — ¢akcumuie // CoBerckoe
BoctokoBenenue. V. —M., JI.: 1948. — C. 327-329; BamuroBa A.A. FOcy(d bamacaryuckuii u ero «Kyranry Ommmky.
Asroped. aucc. kaHA. ¢umon. Hayk. — M.: 1951. — C. 11; o‘sha muallif. K Bonpocy o mupoBo33penus IOcyda
Banacarynckoro nonutuueckue noyyenue cpeaneasuarckoro moiciurens X1 seka. KCUHA, Bein., 71. — M: 1964. —
C. 99 -125; o‘sha muallif. K n3nanuto Kpurnueckoro texcra u nepesona “Kyranry ommur”. KCUHA., 1. XVII. —
M. 1961. — C. 77-88; o‘sha muallif. OTpaskenne nerenapl 06 AnekcaHap MakeZOHCKOM W HUILEM MIax-3ajic B
«Kyraary ownury. // KCUHA, Boim. 15. — M. 1964. — C. 40-52; Ctebnesa W. B. Pa3Burre TIOPKCKHX MOITHUYECKUX
¢dopm B XI Beke. — M.: Hayka. 1963. — C. 100; o‘sha muallif. [Toatuka "Kyraary ownur". — CoBeTckas TFOPKOJIOT U,
1970, — Ne 4. — C. 94-100; o‘sha muallif. Pudpma B Troprosiamunoii nmo33uu XI Beka. — CoBeTcKasi TIOPKOJIOTHUS,
1970, Ne 1. — C. 93-99; A6nypayd ®urpar. V36ek anabuérn Hamynanapu. — Camapkans, 1929. — B. 128; Kapumos
K. Kareropus magexa B s3bike «Kyraary ownur». Asroped. amcc. ... kaua. ¢mroi. Hayk. —Tomkent, 1962; o‘sha
muallif. 1Ocyd Xoc Xoxun6. Kyraary 6umur (TpaHcKpurims Ba X03Upru ¥36ek tusmra tascud). — Tomkent: daH,
1971. - 965 6.
40 ®urpar A. Tamnanran acapnap. Macbyn myxap. b. Kocumos. XK 4. UnMuit Makosia Ba TaakukoTiap. — TOIIKEHT:
Masnabusr, 2006. — b. 336.
41 Cabnuit AGmypaxmon. YUnratoi Ba ¥36ek anabuétu Ba moupnapu. — Mukuino6, 1923. — 126 6.
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“Samples of Uzbek Literature” contains extracts from this manuscript with
relevant comments. Our scholars such as A.Qayumov, A.Abdurahmonov,
N.Mallayev, Q.Karimov, A.Rustamov, Q.Sodiqov, B.To‘xliyev, Q.Sidiqov,
Z.Sodiqov*? also made relevant contributions to the study and promotion of the
work.

The work has a unique system of images. Nevertheless, apart from the
comments made in some studies and articles, special studies on the system of
images of the work have not yet been created.

“Qutadgu Bilig” is renowned for its moral and didactic orientation, yet the
portrayal of the perfect person within it, the interpretation of the ascetic motif, and
the issues concerning the relationship between Sufism and Turkic literature have

42 Murpar. DHT 5CKM TYpK aJa0uéTH HaMyHanapu. AJaOHETUMM3HMHT TapUXH ydyH Marepuamiap. Camapkani-
Tomkent: Y3nasnamp, 1927. — b. 126: KaromoB A. D3rymuk nrxymapu / Coser Y36ekuctonn. 1966. 30 ceHTsops;
o‘sha muallif. Kyragry Owmur // T'ymucton, 1967. l-con. — Bb. 9-11; A6mypaxmonor I'. MccnenoBanue mo
cTapoTiopkckoMy cuHTakcucy XI B. M.: Hayka, 1967. — b. 52; o‘sha muallif. «Kyragry Owmur» acapm xakuma //
Hayunsle Tpynst Tamxkentckoro IocymapcrBeHHoro yHuBercureta u Pepranckoro locmeauHCTHTyTa HM.
Vayroeka x 40 nmeruto depranckoro MeAWHCTHTYTa UM. Yiyroeka. Bemr. 377. I'yMaHUTapHBIC W eCTECTBEHHBIC
Haykd. — Tamkent-@eprana: 1970. — C. 186-190; o‘sha muallif. K nepeBony «Kyraary Ounmury Ha pyCCKHi sS3BIK //
Cogerckas Tropkosorus. 1970. Ne 4. — C. 120 — 126; Manmaes H.M. V36ek anabuétu tapuxu. bermr Tommuk. 1 Tom.
OHr KamuMmru gaBpiapaad XV acpHUHT UKKHHYM spMmurada. — TomkeHt: ®an, 1977. — b. 328; Kapumos K. Nk
6agunit noctoH. — Tomkent: ®Pan, 1976. — b. 223; o‘sha muallif. Kareropus nanexa B s3pike "Kyraary owmur". —
Tamkent, 1962. — b. 56; o‘sha muallif. HekoTopsie Bompockl KoMmo3uiuu, Metpa u xaupa "Kyraary owur". -
Cogetckas Tiopkojorus, 1973, — Ne 2. — B. 45; o°sha muallif. FOcyd Xoc Xoxu6 Ba "llloxHoma". — OOIIeCTBEHHBIC
Hayku B Y30ekucrane, 1965, — Ne 8. — B. 26; o°‘sha muallif. “Kyraary Onnur” HUHT TONWIMIIM Ba YPraHUIUILIH
TapUXHAaH. - B KH.: AaGHETIIYHOCIMK Ba TUIIIYHOCTHK Macamagapi. 2 kutod. — ToukeHT, Y3MA HampuéT,
1961. — 58 0; o‘sha muallif. «KyTagfy OMIMI»HUHT TY3WIMINM Ba BazHU. — B KH.. AnaOMETIIYHOCIMK Ba
THIIIYHOCIMK Macananapy, 2 kuto6. — Tomkent: Y3®A wampuéru, 1961. — 45 6; o‘sha muallif. FOcyd Xoc
Xoxub. Kyranry omnur (Caogarra WYIuioBYH OHMIINM), TPAHCKPHUIIIKSA Ba XO3UPTH Yy30ek Tumura TaBcud. Hampra
taitéprnosun K. Kapumos. — Tomkent: ®an, 1972. — B. 965; Pycramos A. ¥ HekoTopbIx mapemrensix B “Kyraary
ommur” FOcyda banacarynu u cpenaeBekoBoit azepbaiimkanckoit moasuu. — CT, 1970, — Ne 4. — C. 119; Conukos K.
«KyTaary GUIHr»HUHT THI XycycusTiapu. Yiamac oduganap. — Tomkent: ®an, 1990. — B. 229 — 306; o‘sha muallif.
I'paduko-poHeTHUSCKHE OCOOCHHOCTH TIOPKCKUX YHTYpOMUChbMEHHBIX mamMsITHUKOB XI-XV BB. AJIJ]. — TorkeHr,
1992. — 26 6; o‘sha muallif. Typkuii matHHaBuciuk Tapuxuman. A.KaiomoB, M.Hcxokos, A.OTaxyxaes,
K.CogukoB. Kamumru &3ma énropmuknap. “ABecto”, ‘“3anx” kurobmapu. Cyrn dancaduii-axyiokuii €3ma
énropmuknapu. Typkuii MaTHHAaBUCIHK Tapuxu. — Tomkent: Ezysun, 2000. — B. 117 — 204; o‘sha muallif. Typxuit
é3Ma EAropauKIap TWIHM: anaOuii THIHMHT o3ara KeJIWIIM Ba THUKIAHWIIM. TOIIKEHT IaBiaT MIApKITYHOCIHK
uHctutytd. — Tomkent, 2006. — B. 207; o‘sha muallif. “Kyraary Owiur’HuHr yiryp €3yBiaum XHUPOT HYCXAacCH.
TomkeHT naBnat mapKuryHocouk WHCTHTYTH. — Tomkent, 2010. — b. 132; Tyxmmes b. [lostuka “Kyraary Onmmr”
[Ocypa Xac Xamkuba: Asroped. awcc... kaHm.Qumonuayk. — Tamkenrt, 1983. 45 6; o‘sha muallif. Vimac
obumanap. — Tomkent: @an, 1983. — b. 307-441; o‘sha muallif. bumum - 33rymuk #ymu. — Tomkent: ®an, 1990. —
B. 56; o‘sha muallif. FOcyd Xoc Xoxuouunr “Kyranry Omnur” acapu Ba aiipum xaHpiap TakoMmmd. (MacHaBui,
TYPTIMK, Kacuna). — TomkeHt: Acp-MatOyor, 2004. — b. 63; o‘sha muallif. FOcyd Xoc Xoxub Ba Typkuii Xaixiap
tdompxiopu. — Tomkent: Bayoz, 2013. — b. 114; Cumuxos K. “Kyranry Owmur” warims twiuna // Owinonorus
macananapu. — Tomkent, 2005. — Ne 4. — B. 173-176; o‘sha muallif. FOcyd Xoc Xoxub adopusmnapuHUHT
tapxkumanaru Tankuanapu // lapkmyHocnuk. Tomkent Jlapmatr [lapKumryHOCTMK WHCTUTYTHHHHT UM
xypHanu. — Tomkent, 2007. — Ne 2. — B. 366 — 369; o‘sha muallif. Ta3zox tapxxumacu. (“Kyranry Ouiaur” HHUHT
WHTIIM34Ya TapXUMaylapu Muconusa) // Tuin Ba Tap)kuma MyaMMoiapy. Xalkapo WIMHUH amKyMaH MaTeprualiapu. —
Tomkent: Pan, 2007. — Bb. 55 — 58;

Comnkos 3. «KyTagry GHIMr»aari YXIaTHIIIAPHA TapyKHMa Ba TAaOIHI KHUTHII TaMoimutapu // Y30ek THin Ba
amabuétn. — Ne 3. — Tomkent, 2007. — b. 15; o‘sha muallif. “Kyranry Ounur” TapkuManiapuHUHT KHECHM-
THUITOJIOTHK TaxIwin. — TomkeHT: ®Pan, 2007. — b. 171; o°sha muallif. FOcyd Xoc Xoxnb «Kyraary onnur» acapu
OJIMOHYA Ba MHIIIN3Ya TapKUMaJlapUHUHT Kuécuit tTaxmunu. Owron. dan. n-pu. aucc. — Tomkent, 2010. — b. 65.
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not been addressed as a separate monographic study. Nevertheless, the scholarly
solutions to this problem demonstrate that the concept and mindset associated with
the perfect person in Uzbek literature have ancient roots and manifest themselves
in a unique form in the context of the eleventh century. Uzgurmish represents an
entirely new character in literary history, embodying both the ancient value system
of Turkic peoples and a series of values related to Islamic religion and culture.
Interpretations of this character serve as a crucial literary and aesthetic measure in
determining the new status and level of Turkic poetry, and even function as a kind
of literary standard in depicting the theme of asceticism. The ideas of tolerance,
humanism, goodness, solidarity, and the unity of words and actions underlying this
character have practical significance in shaping and further developing the new
system of spiritual and educational work emerging in New Uzbekistan. These ideas
are also important for increasing young people's interest in literature and other
forms of art, elevating their spirituality, and organizing systematic efforts to
promote reading widely among them.

The connection of the research with the research work of the research
institution where the dissertation was completed. The dissertation was completed
within the framework of the research plan of the Alisher Navoi Tashkent State University
of Uzbek Language and Literature on the topic “Current Issues in the Study of the
History of Uzbek Literature”.

The purpose of the research is to identify and scientifically substantiate the
poetic interpretations of Uzgurmish’s character in Yusuf Xos Hojib’s work
“Qutadgu Bilig”.

The tasks of the research. Based on the main goal, the following scientific
tasks were set before the research:

Determine the role of Uzgurmish’s character in the plot and character system
of “Qutadgu Bilig”;

Investigate the essence of asceticism, study the history of ascetic ideas based
on sources, determine the influence of the ascetic motif on the epic “Qutadgu
Bilig”, and identify the moral and didactic interpretations of Uzgurmish’s character
within the framework of asceticism;

Examine the evolution of ascetic character interpretations in classical
literature and scientifically and theoretically investigate the relationship between
Uzgurmishas character and the ranks of ascetics;

Concretize the poetic function of the world symbol in the work, reveal the
author’s poetic mastery by illuminating the artistry of Uzgurmish’s character
depiction and interpretation.
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The object of the research was the publication of the epic poem “Qutadgu
Bilig” by Yusuf Xos Hojib, published by Kayum Karimov in 1972. Where
necessary, reference was made to other publications of the work in our country and
abroad.

The subject of the study is the study of the literary value of the epic poem
“Qutadgu Bilig”, in particular, the questions of determining the place of the image
of Uzgurmish in the system of images and plot of the work, and the identification
of its moral-didactic and poetic interpretations.

Methodological basis of research and research methods. Cultural-historical,
comparative-historical, linguopoetic-analytical,  structural-functional  and
descriptive methods have been used.

The scientific novelty of the research consists from:

The role of Uzgurmish’s character in the plot and system of images of
“Qutadgu Bilig” is established;

The influence of the ascetic motif on the epic “Qutadgu Bilig” and the
moral-didactic interpretations of Uzgurmish’s character within the framework of
asceticism are revealed based on the essence of asceticism, the history of the
ascetic movement, and the views of great ascetics;

It has been proven that Uzgurmish is the image of a perfect ascetic through
the study of views on the levels of asceticism and the ranks of ascetics - zuhdi
xoyifon, zuhdi rojiyon and zuhdi doston;

Yusuf Xos Hojib’s high poetic mastery in depicting Uzgurmish’s character
1s demonstrated through the relationship between Uzgurmish’s image and the
symbol of the world, as well as through literary devices such as irsoli masal (to
exemplify a proverb), tamsil (exemplification), and tashbih (simile).

The practical results of the research are as follows:

It is shown that the composition of the theme was determined by the author’s
didactic concept;

By proving the chronicle-concentrated nature of the epic theme and the
relationship between the images of Kuntugdi and Uzgurmish, the role and
significance of Uzgurmish in the system of themes and images are determined,;

The role of the image of Uzgurmish in the history of literature in more
accurately depicting the image of a perfect person and the essence of the theme of
asceticism is revealed;

The high poetic skill of the writer in interpreting the image of Uzgurmish is
demonstrated through the analysis of the image of the world, and the successful
use of literary means of depiction such as parable, simile, and metaphor, which are
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traditional in classical literary criticism, is demonstrated with the help of concrete
examples.

The reliability of the research results. The reliability of the research results is
determined by articles published in foreign and republican scientific journals, reports
read at scientific and theoretical conferences, published theses, a systematic scientific
approach to the object and subject of the research, the correspondence of the
methodology used to the research goal, the reliance of evidence, analysis and conclusions
on primary and reliable sources, the implementation of theoretical views, solutions and
conclusions into practice, and the confirmation of the results by relevant structures.

Scientific and practical significance of research results. The scientific
significance of the results of the research is explained by the fact that as a result of the
research additional clarifications were made regarding the role and significance of
“Qutadgu Bilig” in the history of Turkic literature, the development of poetic thought, the
creation of a completely new literary image in the literary and aesthetic sense in Turkic
written literature in the form of Uzgurmish; the determination of the plot of the epic and
the place of this image in the system of images, and the creation of the image of the
perfect ascetic for the first time in the history of Turkic written literature through the
image of the writer Uzgurmish.

The practical significance of the research results is determined by the fact that they
shed more light on the creative individuality and literary and aesthetic world of Yusuf
Xos Hojib, contribute to the scientific understanding of the history of relations between
Sufism and Turkic literature, and help in the creation of textbooks and study guides on
the history of Uzbek literature and literary theory for undergraduate and graduate levels
of higher education.

Implementation of research results. Scientific results on the poetic
interpretation of the image of Uzgurmish in the work “Qutadgu Bilig”:

The structure, poetic features, interpretation of images (including the image
of Uzgurmish), information on literary originality and scientific conclusions of the
work “Qutadgu Bilig” were used in the practical project PF-201912258. “Creation
of a multilingual (Uzbek, Russian, English) electronic platform of Uzbek
literature”, carried out at the Alisher Navo’i Tashkent State University of Uzbek
Language and Literature in 2021-2023 (reference of the Alisher Navo’i Tashkent
State University of Uzbek Language and Literature 04/1-1148 dated 2 May 2024).
As a result, the positions of this platform on the history of Uzbek literature were
filled and enriched with new information.

The work “Qutadgu Bilig” is considered a pan-Turkic source of
linguodidactic nature. The linguodidactic materials in the work, including
proverbs, aphorisms, phrases, and related conclusions, were utilized in the practical
project No. PZ-2020042022 titled “Creation of a linguodidactic electronic platform

34



for Turkic languages”, conducted from 2019 to 2022 at the Alisher Navo’i
Tashkent State University of Uzbek Language and Literature (as per reference No.
04/1-1147 dated May 2, 2024, from the Tashkent State University of Uzbek
Language and Literature). Consequently, the inclusion of proverbs, aphorisms, and
phrases used in the history of Turkic languages on the platform contributed to
enriching this electronic program.

Approbation of the research results. The results of this research have been
discussed at 7 international conferences and 2 national conferences of scientists and
practitioners.

Publication of the research results. A total of 15 scientific works has been
published on the topic of the dissertation, of which 5 articles have been published in
scientific publications recommended for publication by the Higher Attestation
Commission under the Cabinet of Ministers of the Republic of Uzbekistan on the main
scientific results of doctoral dissertations, including 5 in national and 1 in foreign
journals.

Structure and volume of the dissertation. The dissertation consists of an
introduction, three chapters, a conclusion, and a list of used literature. The volume of the
dissertation is 187 pages.

MAIN CONTENT OF THE DISSERTATION

The introduction substantiates the relevance and necessity of the dissertation
topic, outlines the research objectives and tasks, its object, subject, scientific
novelty, and practical value. It also reveals the scientific and practical significance
of the obtained results, provides information on the implementation of the research,
publication of the results, and the structure of the dissertation.

The first section of the initial chapter of the dissertation, titled “The Role of
Uzgurmish’s Character in the Plot and Character System of the Work”, is
named “The Role of Uzgurmish’s Character in the Plot of the Work™. It analyzes
issues such as the sequence of events in the epic, the function of each character
within this sequence of events, including the role of Uzgurmish’s character in the
plot of the work.

The system of events of a work of art, that is, “The plot (French: subject,
thing based on) is considered one of the most important elements of literary form,
and refers to the system of events in the work that are inextricably linked to each
other and are composed of the actions of the characters”. There is also a certain
system of events in Qutadgu Bilig. According to the interrelationship of these
events, it can be called a “chronic-concentric theme”* because both chronic and

43 Quronov D. Adabiyot nazariyasi asoslari. Toshkent: Akademnashr, 2018. — B. 163.
4 Quronov D. Adabiyot nazariyasi asoslari. Toshkent: Akademnashr, 2018. — B. 171-173.
35



concentric features are mixed in the theme of the work. In the theme of the work,
concentricity prevails over the chronic feature. That is, the description of events
and phenomena in the epic revolves around one main theme - the perfection of the
individual, the attainment of happiness of man and society. The author tries to
draw the reader’s attention to the main theme. Based on an important conflict (the
king and the beggar), the events develop rapidly in a relatively short time. Events
develop rapidly in a relatively short time, based on a significant contrast (between
king and beggar).

Since Yusuf Xos Hojib’s creative intention was to create a work with a
political-didactic spirit, the composition of the theme was formed accordingly. The
type of theme typical of epic works - the theme of an incident - is created in the
epic, but the incident in “Qutadgu Bilig” is different in nature from the incident in
other works. Typically, in works of the epic genre, the system of events, their
development and twists are quite dense, large-scale, multi-plan (sertarmoq). In this
work, this feature is not of primary importance. The events in the work are
connected with the images of four heroes, who mainly talk, observe the
improvement of morals, and the description of practical actions is very rare. The
actions of the heroes are often merely mentioned by the author.

Important branches of the “Qutadgu Bilig” event system include

- The relationship between Kuntugdi and Oytoldi;

- The relationship between Kuntugdi and the Ugdulmish;

- The relationship between Kuntugdi and the Uzgurmish;

- The relationship between the Ugdulmish and the Uzgurmish

Considering the development of the relationship between the characters of
the work in this way, A. Dilachar compared the work to a four-act play*. The
image of Kuntugdi is at the centre of the system of events that Yusuf Xos Hojib
has created in the work. The rest of the events unfold in direct or indirect relation
to the image of Kuntugdi.

The final two narrative lines of the epic are directly connected to the
character of Uzgurmish, focusing on the portrayal of events related to socio-
spiritual and religious beliefs. Changes in the plot structure become evident from
the point Uzgurmish is introduced into the work. The motif of journey is
incorporated into the story. Due to Ugdulmish’s journey to visit Uzgurmish, the
course of events shifts from the palace to Ugdulmish’s house and subsequently to
Uzgurmish’s cave. As the author has thoroughly mastered the oral traditions of

4 Dilachar A. Kutadgu Bilig incelemesi. — Ankara: Turk Dil Kurumi yayinlari, 1972. - S. 92,
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Turkic peoples, the plot of the work demonstrates a worthy expression of this
expertise?®.

The image of the Uzgurmish occupies a very important place in the system
of events created by Yusuf Xos Hojib in his epic. Through this image, the author
gives the development of the events a religious-didactic tone, further strengthening
the enlightened spirit. He creates ample opportunities for the interpretation of
moral issues and achieves a literary depiction of his views on the meaning and
essence of life and living.

This creative intention of the author is manifested in the expression of the
reasons for the appearance of the image of Uzgurmish in the system of events,
which is explained by specific factors. It “appears” in the system of events as a
result of social and moral-aesthetic needs. In short, the appearance of the image of
Uzgurmish in the work is literaryally justified by the socio-political (prosperity of
the state) and literary-aesthetic (totality of the plot) necessity in the subject, the
loneliness of a noble minister like Uzgurmish and his need for a helper, the
personal initiative of Elig and the wisdom of Uzgurmish. After the literary basis
for the picture has been prepared, a new hero appears in the course of events - the
picture of Uzgurmish, who serves to express the above-mentioned creative
intentions of the author.

The main task of the Uzgurmish in organising the subject is to create the
image of a wise and noble advisor who assists the ruler and ministers in the affairs
of state. The image of the Uzgurmish, as a symbol of contentment and well-being,
serves to restrain the king's ego, encourage him not to be attached to wealth, and
strengthen his faith. The fact that the Uzgurmish leaves his staff and rakva to the
minister after his death, so that he may be contented and well, and become the
minister’s life partner, also suggests the same meanings.

The image of Uzgurmish creates a contradiction that increases the tension
and suspense of the plot. The appearance of such a contradiction in the plot of
“Qutadgu Bilig” is directly related to the author’s creative concept. Through these
characters, Yusuf Xos Hojib literary explores issues that he himself has pondered
and struggled with, such as the attitude towards the world, the fulfilment of this
worldly affairs and the next worldly deeds, the relationship between the state and
the people, and the happiness of the people. Along with the recognized views on
these subjects, he also expresses his personal point of view. In short, Uzgurmish, as
a symbol of well-being, asceticism and contentment, is portrayed as a person who

46 Bu hagda garang: B. Tyxiues. FOcyd Xoc Xoxub Ba Typkuii xankmap Qonbkiopu. — Tomkent: Bayoz, 2014. —
b. 114.
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strives for worldly affairs and the love of truth, while the other characters are
portrayed as people who are more concerned with worldly affairs, but who
organize these affairs according to the criteria of goodness. This conflict between
the characters not only forms the main plot of the epic, but also determines the
further development of events.

The main part of the didactics in “Qutadgu Bilig” is reflected in the scenes
related to Uzgurmish. The abundance and significance of such scenes in the work's
plot point to several important aspects of the author's creative concept.

Firstly, in the scenes related to Uzgurmish, the writer expressed the
teachings he considered necessary and correct, thereby strengthening the didactic
spirit of the epic.

Secondly, the intention to understand the essence of the world, to show the
benefits, drawbacks, and criteria of engaging in state affairs has been realized
through the development of events.

Thirdly, through depictions related to Uzgurmish, the author created conflict

and managed to ensure the continuity, tension, and intensity of the plot.

Fourthly, the reader, ruler, or official is offered specific practical guidelines
and criteria regarding the relationship between religious and worldly affairs, as the
author considers the correct resolution of this issue to be crucial in ensuring peace
and prosperity of the country.

Fifthly, the depictions associated with the character of Uzgurmish emphasize
the strength of religious foundations in the author's worldview.

The second section, titled “Description of the Relationship Between the
Characters of Kuntugdi and Uzgurmish”, examines Uzgurmish’s role in the system
of epic characters, the decisive importance of Uzgurmish’s relationship with
Kuntugdi in this process, the fact that the depictions related to Kuntugdi and
Uzgurmish are based on the ancient system of king and beggar dichotomy, and the
passages where they are literary portrayed.

The image of Kuntugdi is at the centre of Yusuf Xos Hojib’s system of
events. All other events develop directly or indirectly in relation to the image of
Kuntugdi. The role and function of the other main characters in the system of
images in the work are also determined precisely in relation to the image of
Kuntugdi.

The depiction of the relationship between Kuntugdi and Uzgurmish in the
work can be approached from two perspectives:

1) on the basis of folklore motifs;

2) based on the system or motifs of the conflict between the king and the
beggar.

38



If we look at the depiction of the relationship between Kuntugdi and
Uzgurmish based on folklore motifs, we can see a system of events consisting of a
difficult task faced by the heroes and the search for its solution, which is observed
in all types of folk oral literature. Or we can see the motif of setting a condition,
which can be observed in many genres of oral folk literature. The question of the
invitation of Uzgurmish to the palace and the connection of other scenes related to
it with folklore motifs has been studied in detail by Professor Bogijon Tukhliyev in
his research*’. It is noteworthy that the scholar compares the invitation of the
Uzgurmish to the palace and the related tablets with the processes of struggle that
are often repeated in folklore works. He only says that this struggle is carried out
orally, i.e., through words. It is emphasized that in these parts of the theme of the
work, the struggle is manifested in the form of discussion?,

Approaching the depiction of the relations between Kuntugdi and
Uzgurmish on the basis of the system or motifs of the conflict between the king
and the beggar also allows us to get acquainted with the scope and ancient roots of
the problem and to come to interesting scientific conclusions.

The representation of the conflict between the king and the beggar has its
own ancient traditions in literature. However, these two concepts in any literature
represent meanings that arise from the values and world view of the people. For
example, in our classical literature, “if the king is a symbol of worldly insatiability,
oppression and violence, the dervish is the exact opposite of the king in his nature -
a symbol of rejection of the kingdom, the throne and the crown, hatred for them”*.

These two important images have been interpreted in different literary ways
over the centuries, reflecting the ideals associated with them. According to the
great poets, “to lead the people, one must not adorn one’s head with a crown, but
with the light of theology, with the illumination of enlightenment. And
enlightenment is available to the head that has renounced the crown”°,

Scholars note that historically, a stable pattern of motifs has formed within
the system of conflict between the king and the beggar. It typically relies on eight
consistent elements:

1) The king meets with the sage (s);

2) A question-and-answer exchange takes place between the king and the sage (s);
3) The sage astonishes the king with his wisdom;

4) The king offers the sage something or asks him about his wish;

47 Tyxnues B. I0cyd Xoc Xoxub Ba Typkuii xankiap ¢osskiopu. — Toshkent: Bayoz, 2013. — B. 42.
48 Tyxnuer B. I0cyd Xoc Xoxubuunr “Kyranry 6unur’” acapu Ba Typkuii Qonbkinop. Ouin. paH. JOK-pu. aucc. —
Tomkent: 1991. - b. 28.
49 Komwunos H. Tacaeyd. — Tomkent: Movarounnahr-O‘zbekiston, 2009. — b. 163.
% Komunos H. Tacaesyd. — Tomkent: Movarounnahr-O‘zbekiston, 2009. — B. 163.
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5) The sage expresses a wish that the king cannot fulfill;
6) The king indicates that he cannot fulfill it;

7) The sage reproaches the king for this;

8) The king justifies his position and rule through fate®*,

The analysis revealed that Yusuf Xos Hojib described the relationship
between Kuntugdi and Uzgurmish in “Qutadgu Bilig” on the basis of the eight
stable principles of the “system of the conflict between the king and the beggar™.
Although the place and order of the principles sometimes changed, the main
character, content and details of the motif remained concrete. In describing the
theme against the background of the conflict between the Elig and the Zohid, the
writer tries to emphasise the didactic spirit, to describe the details in a broad and
detailed manner, especially in accordance with the foundations of the Islamic faith.

The second chapter, titled “Moral and Didactic Interpretations of the
Image of Uzgurmish”, also consists of two sections. The initial section is titled
“The Motif of Zuhd and Interpretations of the Zohid Image in Uzbek Classical
Literature”.

In Arabic, the verb “zahada” (»)) has several meanings: 1) to have no
desires; to renounce or turn away from something; 2) to show independence or
abstinence, to live moderately or with restraint; 3) to live in seclusion (from society
or people); 4) to be faithful; to be devoted (ascetic) in the path of religion®. The
word “zuhd” () is derived as the verbal noun of “zahada” and carries meanings
closely related to the root verb: 1) abstinence, self-restraint; 2) piety, godliness,
asceticism; 3) moderate, balanced, abstemious; 4) little, small amount®. The term
“zohid” is used in the dictionary to refer to a person who has made zuhd their habit
or practice. The lifestyle, behavior, and worldview of a zohid are collectively
called zohidlik (asceticism). The life style, behavior, and worldview of a zohid are
collectively called asceticism.

Zuhd is considered one of the praised and positive virtues in Islamic
teachings. For this reason, almost all prominent Muslim figures have embodied
this moral quality. This is because there are verses in the Quran®*, that convey the

5 Ismoilov I. Iskandar va gado ziddiyati: Navoiy tasvirlarining gadimiy asoslari / Filologiya masalalari. Vol. 40. No.
1.2022.-B. 3 -22.
52 An-Ha‘uM-yn-kabup. Apabua-y36exua myrar. Tysysumnap: O.Hocupos Ba Gomxanap. — Hamanran: Hamanran,
2014. - b. 287.
53 An-Ha‘um-yn-xkabup. Apabua-y36ekua nyrar. Tysysaunap: O.Hocupos Ba Gorukanap. — Hamanran: Hamanran,
2014. - b. 287.
54 Yusuf surasi, 20-oyat; Toha surasi, 130-131-oyatlar; Hadid surasi, 22-23-oyatlar.
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meaning of zuhd and promote it, as well as hadiths®> in which the positive essence
of this quality is clearly manifested.

Scholars have also provided numerous definitions regarding the essence and
benefits of zuhd, expressing their conclusions. For instance, Imom Gazzoliy writes
the following about the truth of zuhd: “Zuhd rag‘batning bir narsadan undan ko‘ra
yaxshiroq narsaga burilishidan iborat... Bunda zuhd hosil bo‘lishi uchun yuz
o‘girilgan narsa va undan ko‘ra yaxshiroq bo‘lgan rag‘bat qilingan narsa bo‘lishi
tagozo qilinadi.

“Yuz o‘girilgan narsa’ning sharti shuki, uning o‘zi ham nimasi bilandir
rag‘batni tortadigan bo‘lishi kerak. Rag‘bat gilinmaydigan narsadan yuz o‘girish
zuhd hisoblanmaydi®®. (“Zuhd consists in turning one’s desire away from
something to something better... For zuhd to occur, there must be something to
turn away from and something better than that to which one turns away. The
condition of the “thing to be turned away from” is that it must itself attract the
desire in some way. Turning away from something that is not attracted is not
considered “zuhd”).

Therefore, for the quality of zuhd to manifest and its essence to become
apparent, there must be things to turn away from and things to turn towards. The
thing turned towards should be better than the former, while the thing turned away
from should also be attractive, as it should not be easily abandoned on its own. The
courage to choose between these two things, the ability to turn away from the bad
and face the good, is called zuhd.

It is noteworthy that these truths of zuhd mentioned by Imam Gazzoliy are
also expressed literaryally and accurately in “Qutadgu Bilig”. In particular, Yusuf
Xos Hojib clearly notes these truths of zuhd while describing Ugdulmish’s
encouragement of Uzgurmish to engage in worldly affairs:

Kaity HoH Oysy0 KOATBHIH MU aHBbI,
Kaity TaonBo 3axua ataabl COHU?
Orymyr KoAblO 3p a3bIf Tamnjgaca
By ap eTpy 3axun 6oayp Kyp Oaca
Tunob 6ynmaca 6apua 3axua 60Jayp
Cabpna aablH Xuiina 6oamac Typyp®”

Meaning in uzbek:
Qani sen topib (so‘ ng) voz kechgan narsalar,

% IMaiix Myxammazn Coauk Myxamman FOcyd. Pyxuii Tap6us — Tuxnanum kutoou. — Tomkent: Hilol-Nashr,
2024. - B. 59.
%6 [1aiix Myxamman Comux Myxamman FOcyd. Pyxuii Tap6us — Tuxnanum kutoou. — Tomxkent: Hilol-Nashr,
2024.-B. 55.
5" Mazkur baytning birinchi misrasi yakunidagi “6ynyp” fe’lini “6onyp” tarzida o‘gish magsadga muvofig, arab
grafikasidagi nashr ham bunga imkon beradi.
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Qanday tentak seni zohid (deb) atadi?

Er ko‘pni tark etib ozni ixtiyor qilsa,

U er so‘ng zohid bo‘ladi, (zohidlik) kamarini bog‘lasa
(arziydi).

Barcha istab topmasa, zohid bo‘ladi,

(Bu ishning) sabrdan bo‘lak tadbiri bo‘lmaydi®®.

Yusuf Khas Hojib defines the conditions of zuhd (asceticism) as, firstly,
having something in one’s possession or within one’s means, and then renouncing
it, forsaking abundance and being content with little. If a person is already poor
and “cannot obtain what they desire”, they are not considered an ascetic. If such
people were to be considered ascetics, then all poor people would have to be called
ascetics. The views of Yusuf Khas Hojib and Imam Gazzoliy on the truths of zuhd
are identical. This confirms that Yusuf Xos Hojib had a deep understanding of
Islamic knowledge, that the foundations he relied upon were credible, and that he
based his literary interpretation of zuhd on serious scholarly sources.

Sheikhs who made zohidlik a way of life later studied this virtue in depth
and divided it into parts. For example, Halloj says: “Renunciation of the world is
asceticism of the soul, renunciation of the hereafter is asceticism of the heart, and
renunciation of oneself is asceticism of the soul”®.

In the history of our classical literature, one of the factors that laid the
foundation for the creation of new literary images was the theme of zuhd. Under
the influence of the motive of zuhd and the ideas of asceticism, examples of zuhdat
or zuhd literature appeared in Turkic literature. It should be noted that the theme of
zuhd and its motives occupy a special place in the history of our literature. He had
a significant influence on the development of all Turkic literature, including Uzbek
classical literature. Overall, it can be observed that this topic began to take shape in
the history of our literature, starting with the first large written monuments. As the
first large written work in the history of classical literature, “Qutadgu Bilig” is
currently noted. A large part (almost half) of the epic is dedicated to the depiction
of the theme of zuhd. “The presence of Sufi tones in Yusuf Xos Hojib’s work is not
accidental: Sufi ideas began to be propagated throughout the Muslim world from
the 9th century. In this regard, it would be logical to begin the beginning of Turkic
and, in particular, Uzbek Sufism not with Ahmad Yasavviy, but with Yusuf Xos
Hojib.

Further important interpretations of the motive of asceticism and the ideas of
asceticism in our classical literature are found in the wisdom of Ahmad Yasavviy
(XII century), in the work of Ahmad Yugnakiy “Hibbat ul-haqoyiq” and in the
work of Alisher Navoi.

%8 10cy Xoc Xoxub. Kyraary 6unur. TpaHCKpHUIIMs Ba X03Upry ¥36ek Tunura tascud. Hampra taitépiosun
Karom Kapumos. — Tomkent: @an, 1972. — B. 534-535.
%9 Guharin Sayyid Sodig. Sharhi istilohoti tasavvuf. J. 6. — Tehron: Zavvor, 1380 (h.). — S. 188.
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The second paragraph of the chapter is titled “Uzgurmish - a Perfect
Zohid”. As we noted in the previous paragraph, it is said that the period of
asceticism in the history of Sufism mainly lasted from the middle of the 8th
century to the middle of the 9th century. According to Neslihan Tosun, “This
image of the ascetic (Uzgurmish - 1.J.), portrayed by Yusuf Xos Hojib, was an
example of the period of ascetics who lived isolated from society”®. According to
some experts, “these elements necessary for understanding the true personality of
Uzgurmish, who persecuted the Zohid step by step and even had a behavior that
complemented them, show that the region was still at the initial stage of Sufi
thinking (during the period of Zohidism - 1.J.)%L.

Uzgurmish is the image of a zohid. He is “the same type of ascetic, both in
terms of his personal morality and worldview”®?. The author’s creative concept, the
thoughts expressed by the characters in the work and the existing research confirm
this. The emergence of different opinions on the transformation is actually related
to the diversity of views on the nature of asceticism, the ranks of asceticism and
the types of ascetics. As Sirri Sagatiy said: “Zohidning alomati nafsning talabdan
orom olishi, togati yetguncha ochlikka ganoat gilmoq, avratni yopishga rozi
bo ‘Imog, sergaplikdan tilni tiymoq va xalgni dildan chigarmogdir”®. All these
characteristics are present in Uzgurmish.

Ozgurmish represents the image of a true zohid, but he is not a pessimistic,
superficial, hypocritical, or ignorant one. He possesses a broad worldview,
unwavering faith, and knowledge of both secular and religious sciences. He has
uncovered the secrets of truth, with his main goal being the joy of Allah. He has
renounced the world both outwardly and inwardly, finding pleasure in this
renunciation. Ozgurmish is inclined towards enlightened thinking; he is not an
uneducated ascetic who views worldly affairs as completely futile and
meaningless. On the contrary, he considers worldly matters important and
necessary, but believes that only those who are commanded and knowledgeable in
this regard should organize them justly.

According to Aziziddin Nasafiy’s classification, the ranks of zuhd
(asceticism) or ascetics are divided into three types:

1) zuhdi xoyifon - the asceticism of those who fear the torment of hell;

2) zuhdi rojiyon - the asceticism of those who hope for the blessings of
paradise;

60 Tosun N. Karahanli dénemi edebi eserlerinde islami unsurlar. — Konya, 2019. — S. 86.
61 Seker F. M. Kutadgu Bilig Tasavvufi Agidan Nasil Okunabilit?. Islam Arastirmalar: Dergisi (24), 2010. - S. 31.
82 Durmaz Giilay. Kutadgu Bilig’de Zahid // Sosyal Bilimler Dergisi. Y1l: 7, Say1: 11, 2006/2. — S. 208.
83 Guharin Sayyid Sodig. Sharhi istilohoti tasavvuf. J. 6. — Tehron: Zavvor, 1380 (h.). — S. 187.
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3) zuhdi duston - the asceticism of those who have befriended Alloh and
removed fear and hope from their hearts.

When considering all of Yusuf Xos Hojib’s interpretations and perspectives
regarding the character of Uzgurmish, including his inner world, intellectual status,
desires, and aspirations, it becomes evident that Uzgurmish is portrayed in the epic
as the epitome of a zohid. Although Uzgurmish possesses qualities characteristic of
the first two levels, his rank corresponds to the third level in Nasafiy’s
classification. Indeed, throughout the epic, Uzgurmish repeatedly emphasizes that
his sole purpose is to bring joy to Allah, that the remembrance of Truth has
completely consumed him, and that he has no other goal than to attain the vision of
Allah (for instance, in verses 4657-4660). It is precisely this quality that reminds
one of the Arifs (knowers of Alloh). In essence, when all the depictions and
interpretations related to Uzgurmish in the work are consolidated, it becomes clear
that Uzgurmish represents the image of a perfect zohid or an zohid Sufi.

If all the interpretations and relationships of Yusuf Xos Hojib regarding the
image of Uzgurmish, the inner world of the image of Uzgurmish, his educational
status, desires and aspirations are taken as a whole, it becomes clear that
Uzgurmish is depicted in the epic as an ideal ascetic.

The third chapter of the study is titled “The Author’s Poetic Mastery in the
Description of the Image of Uzgurmish™.

Yusuf Xos Hojib prioritized the depiction of several motifs and symbols in
the depiction of the image of Uzgurmish. One of them is a symbol of the world,
without which it would be impossible to fully imagine the image of Uzgurmish,
nor would the topic of the zuhd be fully illuminated.

In “Qutadgu Bilig”, this world is described as “TyHok”- a temporary resting
place. Whoever becomes attached to it will encounter “nun WyTe” - a calamity of
faith that distances one from the remembrance of the Creator. Uzgurmish vividly
portrays his perceptions of worldly affairs through figurative comparisons, likening
the world to “xemmukd” - a shadow, ‘“otuamum xenun” - an adorned bride,
“kKyptra Wy3” - an aged face, “rymyn” - a guesthouse or caravanserai, and
“TaThIFCHI3 Cyx0art iobl” - a path of restless conversation.

In the work, Uzgurmish elaborates on the faults of the world to his relative:

Ana Ha3npl opco O6alat KuitHaIbl

by nyHiiar TYHOK KbUIABI SPKIUT UIU.
Meaning in uzbek:

Odam gunoh gilgach, xudo giynaydi,

Erkli egam bu dunyoni tunash joyi
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[ya’ni qo‘nib o‘tadigan omonat joy] qildi®.

According to Uzgurmish’s worldview, the world is the main cause of sins,
and sins incur Alloh’s wrath. Another important characteristic of the world is its
transience and impermanence. God has made this world a temporary “rynok” - a
place of overnight stay for humans. Desiring such a transitory place is not a sign of
virtue.

Zohidism is one of the most necessary qualities for human perfection, and it
is through contentment that a person can learn to protect themselves from this
world and its lustful pursuits. “The essence of contentment is to be satisfied with
the portion given to one’s soul. His appearance is to turn to prayer and be almost
helpless to people. The opposite of contentment is greed, that is, insatiability,
dissatisfaction”®. It was stated that a Sufi or ascetic must possess wings or well-
being, without which they cannot achieve their goal. “The essence of well-being is
the purity of the heart from worldly things and the absence of various objects. Its
manifestation is contentment. The opposite of well-being is calamity and
sorrow”%®. Therefore, the main objective of those who wish to embrace asceticism
and free themselves from worldly concerns is considered to be well-being. If we
take into account that the character of Uzgurmish is interpreted as a symbol of
contentment and well-being, it becomes clear that Yusuf Xos Hojib fully agrees
with the aforementioned ideas.

In “Qutadgu Bilig”, it is evident that serious attention is given to the
depiction of the world, or more precisely, to its critique.

The second section of the third chapter is titled “The Artistry of Depiction
and Interpretation (exemplified by Irsoli Masal, Tamsil, and Allegory)”.

The theoretical and practical significance of studying the artistry in
“Qutadgu Bilig” from the perspective of poetic arts is immeasurable. This work,
being the most mature example of 1lth-century literature, allows for the
determination of specific criteria of artistry. Furthermore, the process of emergence
and refinement of certain literary techniques also coincides with this period”®’.

One of the poetic methods most actively employed in depicting Yusuf Xos

Hojib’s character Uzgurmish and related literary interpretations is the use of
examples from proverbs (irsoli masal). This literary device holds a special place in
the literary structure of “Qutadgu Bilig”. It would not be an exaggeration to say
that the epic is essentially a unique collection of wise words and phrases. In
poetically substantiating his ideas, the author sometimes uses aphorisms and

% FOcyd Xoc Xoxu6. Kyraary 6umur. TpaHCKpHIIHs Ba XO3Upry y36ek Tunura Tacud. Hampra tailépnosun
Karom Kapumos. — Tomkent: ®@an, 1972. — B. 544-545.
8 Termiziy Abu Abdulloh Muhammad Ibn Ali Hakim. Ma’rifatul Asror (Sirlar ma’rifati). Tarj. A.M.Tursunov. —
Toshkent. Movarounnahr, 2018. — B. 67.
% Termiziy Abu Abdulloh Muhammad Ibn Ali Hakim. Ma’rifatul Asror (Sirlar m’rifati). tarj. A.M.Tursunov. —
Toshkent. Movarounnahr, 2018. — B. 67.
67 Tyxmmes b. “KyTajary GWIMrHMHr MOdTMKacH Macaianapu / Yimac obumanap (V30eKHCTOH XanKIapMHHHT
KaJuMra €3Ma Enropimukiapu Oyimua Ttagkukoriap). Myamwmdnap: M.HcxokoB, H.Paxmonos, K.Comukos,
B.Tyxnues. — Tomkent: ®@an, 1989. — b. 385.
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sometimes proverbs. The writer skillfully incorporates his chosen examples into
the language and speech of the characters. For instance, when Uzgurmish
enumerates the faults of the world, he also criticizes Ugdulmish, saying:

Tan spMo COHUHIUH Macaia KJIup
Kamye namy cagye b6onca wvatiow bapolp .
Meaning in uzbek:
Sendan buning uchun ajablanmasa bo’ladi, (chunki) masalda
bor,
Hamma narsa sevimli bo’lsa, aybi ko’rinmaydi 2,

The question of the size of the examples given in the Epic is significant, and
they are of different sizes at different points in the work. There are three main sizes
of examples:

1) Examples equal to one verse;
2) Examples of one verse;
3) examples of several verses.

The question of the source of the examples given by Yusuf Xos Hojib in his
use of parables is also of particular interest. The author does not always clearly
indicate the author or source of these parables. However, each time he gives a clue
as to their author in a manner similar to the content of the parable or example
given.

These expressions mainly consist of phrases and combinations such as
“Onnuryur ce3u” - words of wisdom, “Haky Tap smmTrun arsuibr kumm” - listen
to what a hostile person says, a wise person speaks, a clever one says, the words of
one with a living heart, the chief of poets, a just ruler says.

“Folk proverbs and sayings are of great importance in the composition of
“Qutadgu Bilig”. The proverbs in the work are evidence of the thoughts and ideas
put forward by the writer, the conclusion of the relevant considerations, and their
final conclusion. Proverbs perform the functions of emphasizing, reinforcing,
justifying, and confirming the author's opinion®. It should be noted that the
possibilities of the hereditary parable are very actively used not only in the
depiction of the image of Uzgurmish, but also throughout the epic.

Another important characteristic of Yusuf Xos Hojib’s poetic imagery
creation is the effective use of allegory. In fact, allegory serves the function of
providing evidence in a literary text, similar to a parable. However, in allegory,
unlike in a parable, it is crucial to support the narrative with life details and

% FOcyd Xoc Xoxu6. Kyraary 6umur. TpaHCKpHIIHs Ba XO3UprH y36ek Tunura Tacud. Hampra tailépnosun
Karom Kapumos. — TomkenT: @an, 1972. — B. 544-545.
8 Tyxmmer B. I0cyd Xoc Xoxubuunr “Kyragry Owmur” acapu Ba Typkuii Qposbkiaop. Ouit. GaH. JOK-pU. aucc. —
Towkent: 1991. — B. 112. Bu hagda yana garang: Xampo AOaymiaee «KyTtanry Oumur»aa Xajk MaKoOJUIapH.
Hykyc: bunnm, 2003. — B. 15.
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situations. In this case, logical reasoning serves to literaryally justify the thoughts
and actions of the work’s protagonist. The emergence of Tamsil (an event as an
example) as a form of poetic thinking dates back to ancient times. Experts note that
its transformation into a specific technique in literary texts is linked to various
factors: “The emergence of the art of tamsil, along with several other spiritual arts
in literary science, and its gradual development are connected, firstly, to national
tradition; secondly, to literary influence; and thirdly, to individual style”?.

In literary depiction, whether it is a parable or a tamsil, as we noted above,
most of the means of representation are based on a “comparative relationship”.

Yusuf Xos Hojib skillfully utilized these possibilities of comparison in the
epic “Qutadgu Bilig”, particularly in the portrayal of the character Uzgurmish.
Indeed, the existing comparisons are reflected as a mirror of Uzgurmish’s
worldview and spiritual realm:

Kypyf KymKa oxmap Oy HaHIyK €31
OKy3 KHpCo ToaMa3 Oy CYKIYK KO3HU.
Meaning in Uzbek:
Bu odam (degani) o‘zi quruq qumga o‘xshaydi,
Bu suqlik ko‘zi daryo kirsa (ham) to‘Imaydi’*.

Overall, simile is an important element in shaping the poetics of “Qutadgu
Bilig”. In the epic, one can find most types of similes (such as tashbehi sareh
(explicit simile), tashbehi mashrut (conditional simile), tashbihi musalsal (chain
simile), tashbihi muzmar (hidden simile), tashbihi kinoyat (allusive simile), and
others), as well as numerous examples of both complete and incomplete similes.
Yusuf Xos Hojib effectively used this literary device in depicting each character,
especially the character of Uzgurmish, and was able to create beautiful imagery
through it. The author’s similes are vivid, convincing, and Turkic in nature.

70 Paxabosa b. V36ek K1accHK mebpHsITHAA TAMCHI canbaTH. Puit. dar. Hom3. aucc. aBroped. — Tomkent, 1996. —
b. 13.
1 FOcyd Xoc Xoxu6. Kyraary 6umur. TpaHCKpHIIHs Ba XO3Upry y36ek Tunura Tacud. Hampra tailépnosun
Karom Kapumos. — TomkenT: @an, 1972. — B. 558-559.
2 Tyxmmes b. “KyTajary GWIMr HHMHr modTMKacH Mmacananmapu / Yimac oGupanap (Y36eKHCTOH XasKiIapHHHHT
KaJuMra €3Ma Enropimukiapu Oyimua Ttagkukoriap). Myamwmdnap: M.HcxokoB, H.Paxmonos, K.Comukos,
B.Tyxnues. — Tomkent: ®an, 1989. — b. 394-398.
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CONCLUSION

1. Although “Qutadgu Bilig” was created in the 11th century, it holds great
scientific significance as it provides information about the roots and historical
development of Turkic literature prior to this period, while also shaping the
formation and development paths of subsequent Turkic literature, particularly the
traditions of Turkic epic poetry. The epic is a unique example of the tradition of
creating encyclopedic works in the Turkic language that emerged in the 11th
century. It harmonizes views on morality and state governance from the
perspective of Islamic beliefs, literaryally interpreting social issues, human
perfection, Turkic customs, a state where justice prevails and its governance, the
role of individuals in this process, and views on morality through a high literary
lens.

2. The plot of “Qutadgu Bilig” and its structure were shaped in accordance
with Yusuf Xos Hojib’s creative intention - to create a work with a didactic spirit.
The plot of the work belongs to the type based on the dynamics of internal action.

3. “Qutadgu Bilig” contains a specific system of events. Based on the
interrelationship of these events, the epic’s plot can be described as chronological-
concentric, as both chronological and concentric features are interwoven in the
work's plot.

4. The character of Uzgurmish plays a crucial role in the system of events
created by Yusuf in his epic. Through this character, the author imparts a religious-
didactic tone to the development of events, further strengthening the enlightening
spirit. He creates ample opportunities for the interpretation of moral issues and
succeeds in literaryally portraying his mystical views on the meaning and essence
of life and existence.

5. The relationship between Kuntugdi and Uzgurmish in the system of
events in “Qutadgu Bilig” can be approached from two perspectives: 1) based on
folklore motifs; 2) based on the motifs of the king and beggar relationship
(contrast). This is because the traces of these two ancient traditions are vividly
manifested in the depiction of the relationship between Kuntugdi and Uzgurmish.

6. Asceticism plays an important role in the spiritual and moral development
of a person. It is considered one of the most important and positive virtues in
Islamic teachings. Yusuf Xos Hojib deserves special respect and recognition as a
scholar who first introduced these values into Turkic written literature.

7. The widespread dissemination of ascetic ideas in literature is directly
linked to the ascetic period of Sufism (from the middle of the 8th century to the
middle of the 9th century). Writers were inspired by the extraordinary views of

48



famous ascetics, or Sufi creators widely promoted ascetic views in their works.
The fact that Yusuf Xos Hojib attached great importance to the theme of asceticism
and the image of an ascetic in “Qutadgu Bilig” confirms that at that time, the
region was in the ascetic stage of Sufi thought.

8. Ahmad Yasavviy placed serious importance on depicting the theme of
asceticism in his wisdom, while in Ahmad Yugnakiy’s work, not the image of the
ascetic itself, but certain motifs within the framework of the asceticism theme are
literaryally interpreted. The motif of asceticism and the literary portrayal of the
ascetic image reached a high level in the work of Alisher Navoi.

9. Uzgurmish is the image of a true ascetic, but he is not a pessimistic,
superficial, hypocritical, or ignorant ascetic. He has a broad worldview, strong
faith, knowledge of both secular and religious sciences, has discovered the secrets
of truth, and his main goal is to rejoice in Allah. He has renounced the world both
outwardly and inwardly and finds pleasure in this. Uzgurmish is inclined to
enlightened thinking; he is not an uneducated ascetic who sees worldly affairs as
completely useless and meaningless. On the contrary, he believes that worldly
affairs are important and necessary, but they must be organized fairly by those who
are appointed and knowledgeable in this regard. In this sense, Uzgurmish is
depicted in the work as a perfect ascetic.

10. The symbol of the world occupies such an important place in the system
of symbols in “Qutadgu Bilig” that without it, it is impossible to imagine the
sequence of events of the entire epic or the composition of the work. After all, the
question of the relationship to the world lies at the heart of both the relationship
between Kuntugdi and Oytoldi, and the relationships between Kuntugdi and
Uzgurmish, and Ugdulmish and Uzgurmish.

11. In the work, the image of the world is mainly depicted as transient, the
primary cause of mistakes and sins, a barrier between Alloh and man, a threat to
faith and belief, a source of sorrow for people, and a path leading to arrogance and
evil. The method of contrast is widely used in portraying the image of the world.
The conflict in the depiction is often created by the concepts of this world versus
the afterlife, sin versus virtue, hell versus paradise, rich versus poor, transience
versus eternity, and loyalty versus suffering. Uzgurmish figuratively described his
ideas about the world’s deeds by comparing it to “rynok” - a place to sleep,
“kenuHKD” - a shadow, “sTuHMuII Kenuu” - @ dressed-up bride, “kyptra iy3” - an
ancient, old face, “rymyn” - a guesthouse or caravanserai, and “raTeirchi3 cyxoar
romer” - a path of restless conversation.
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12. In “Qutadgu Bilig”, serious attention is paid to the portrayal of the
world’s image, or more precisely, to its criticism. In brief, Yusuf Xos Hojib,
through the character of Uzgurmish, teaches the ruler, and by extension all rulers,
how to properly interact with the world. It is literaryally substantiated that justice,
asceticism, self-awareness, and control of desires play a crucial role in state and
governance.

13. Yusuf Xos Hojib demonstrated exceptional literary mastery in creating
the epic “Qutadgu Bilig”. The author's observant nature, ability to harmonize
major political issues with the portrayal of subtle emotions, and the brilliance and
uniqueness of literary depiction are capable of captivating the reader. In the artistry
of the epic, the influence of ancient Turkic poetic thought on one hand, and
Arabic-Persian poetics on the other, is clearly evident.

14. Yusuf Xos Hojib very effectively utilized the literary methods and means
of depiction from Eastern classical poetics in creating the character of Uzgurmish.
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AKTYaJIbHOCTh W He00XOAMMOCTH TeMbl Juccepranmuu. MupoBas
JUTEpaTypa CKIAABIBAETCS U3 JIMTEPAaTypbl OTHCIbHBIX HApOJOB W HaLUW.
Tiopkckasi JMTepaTypa 3aHUMAET JOCTOMHOE MECTO M IIOJIOKEHUE B 3TOM
OTPOMHOM  JIUTEPATypHOM TPOCTPAHCTBE, a TIyOMHA €€ COACpNKAHHUS H
JUINTENIbHBIA IyTh HMCTOPUYECKOTO Pa3BUTUS IOATBEPXKIAIOTCS JIPEBHUMU
namaTHUKamMu. B atom otHOmenun mpomsBenenue HOcyda Xoc Xamxkuba
“Kyraary Owyur”, siBJstoIIeecs MepBbIM 00pas3loM TIOPKCKOM XyJI0KECTBEHHOMN
JUTEPATYpbl, HMEET 0c000€ HaydyHOe 3HaueHue. B 3TOM mnpou3BelneHUU
XYJI0AKECTBEHHO OTPaXE€Hbl MUPOBO33PEHUE U MOITUYECKOE MBIIIJIEHUE TIOPKCKHUX
HapoJoB XI Beka MO TakuM BaXKHBIM BOMpOCaM, Kak MHUp M ero ¢uiocodckas
CYILIHOCTh, 00pa3 *W3HU YEJIOBEKA, HPABCTBEHHBIE HOPMBI, CUYAaCTbe U MHpP B
ctpaHe. HccrmenoBaHne  TakuX  MAMSATHUKOB  JPEBHOCTH B KOHTEKCTE
JUTEPATYPOBENCHUSI UPE3BBIYAMHO AaKTyaJlbHO, TIOCKOJBKY TIO3BOJISIET Kak
OOBSACHUTh HCTOPUYECKOE PAa3BUTUE TIOPKCKON JIMUTEpATyphbl, TaK W MPABUIBHO
ONPEJEIUTh OCHOBHBIE 3aKOHOMEPHOCTH, XapaKTE€pPHBIE ISl Pa3BUTHUS TIOPKCKOM
JUTEPATYPBHI MOCIETYIOUIEr0 MEPHO/IA, B TOM YUCIE Y30EKCKOU JIUTEPaTyPHI.

B MupoBoii Tropkosioruu aactad “Kyraary Ouiur” u3ydaercs B pa3iHMYHbIX
acmekTax Kak oOlee XyJI0’KecTBEHHOe Haciienue. McciaepoBaHue Npou3BEACHUS
Ha OCHOBE KPUTEPHEB COBPEMEHHOM HAyKH HA4dalloCh B MepBOM moyioBuHEe XIX
BEKa. IlepBoHauanbHbIE UCCIIEI0BaHHUS HOCWJIN IPEUMYILECTBEHHO
TEKCTOJIOTUYECKUHN XapakTep: ObUIM MPOBEACHBI paOOThI IO ONPEAEIECHUIO TEKCTA,
cnuckoB U pykomucer “Kyraary Ownur”, ux CpaBHUTEIBHOMY H3YyYECHHIO.
BrniocnencTBuu npousBefeHne craio oObEKTOM aHajin3a B 00JacTU JIMHTBUCTHKH,
ucropuorpaduu, nUTepaTypoBeeHUs, (POJBKIOPUCTUKA U KyJIbTyposjoruu. B
HacToslee BpeMsi MpeoOiafaeT TEHICHLMS HCCIEIOBaHMUs IPOU3BEACHUS B
aCHeKTax UCTOPUYECKOMN MOITUKH, TEOPETUUECKON MOITUKH U KOMITAPaTUBUCTUKU
muteparypoBenenus.  CrnenyeT — NOAYEPKHYTh,  4YTO  JUISL  PACKPBITUSA
XyJoxxecTBeHHOCTH “KyTtaary Omnur” kpaitHe BakHO 3()(PEKTUBHO HCIOIB30BAThH
BO3MOYKHOCTH 3TUX HAIPABJICHUM.

B y30ekcKOM JUTEpaTypOBENCHHHM JIOCTUTHYTHI CEPbE3HbIE YCIEXH B
U3YYEHUU COAEPIKAHUS U CYIIHOCTH JPEBHETIOPKCKOM M033UH, (OPM MPOSIBICHUS
B HEH XYyJ0XKECTBEHHOI'O MBIIIJIEHUS, a TAK)KE €€ HCTOPUYECKOro pas3BuTus. B
YaCTHOCTH, TIOSIBUWJIOCh MHOXECTBO HOBBIX HCCJIEIOBaHUM, MOCBSIICHHBIX
JIPEBHETIOPKCKOWN JIUTEepaType, y30€KCKOW KIACCUYECKON JUTepaType, a UMEHHO
KU3HH M TBOPYECTBY Takux MmodToB, kKak FOcyd Xoc Xamxub, Axman fccasu,
Axman IOrnaku, Amumep Haou. Hecmotps Ha 310, paboTta B HaHHOM
HampaBJieHUW emnie He 3aBepiieHa. CreaoBareiabHO, OOBEKTHMBHOE HAYYHOE
UCCJIEIOBAaHUE OOpA3HBIX BBIPAKEHUN B TAKWX YHUKAJIBHBIX HCTOYHHKAX, Kak
“JleBony nyroTuT-TypK’, “Kyraary Oumur”, “Xubar yna-Xxakoluk”, KOTOpbIE
paccMaTpuBalOTCSl Kak TMEPBBbIM JTUTEPATypPHO-3CTETUYECKUM TIIACT HCTOPHUH
TIOPKCKOM TO33UHU U SIPKO OTPAXKAOT XYJI0KECTBEHHOE MbIluieHne XI-XII BekoB,
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SBJISIETCS] OJTHOM M3 aKTyaJIbHBIX 3a/1ad. Benp “Mbl HE MMeeM MpaBa 3a0bIBaTh, YTO
BHHMAaHHE K JJUTEPATYPE U UCKYCCTBY, KYJIbTYPE - 3TO, MPEXKIE BCETO, BHUMAHUE K
HAIlleMy HapoJy, BHHUMaHHE K HalieMmy OyaylieMmy, U 4TO TOJbKO TMPHU >KHUBOH
JUTEpaType M KyJIbType MOXKET XHUTh Hamus ™. B mporecce riobanu3anuu
UCCJENOBAHUE  WACHHOro,  JIMTEPAaTypHO-ICTETUYECKOTO  MHpa  Halllel
KJIACCUYECKOM JIMTEPATYpPbl C HOBOM TOYKM 3PEHUSA, B HEPA3ZPBIBHOM CBA3U C
COBPEMEHHBIMU HAYYHBIMHU KOHIICHIHMSIMH, MTPHUOOPETAIONIMMH aKTyaJIbHOCTh B
MHUPOBOM JIUTEPATYPOBEICHUM, a TaKKe HW3YyYEHUE KYyJIbTYpPHOTO Hacleaus
MPOIIJIOTO SIBJSIOTCS BaXKHBIMU 33]]Ja4aMH B BOCIIUTAHUUA COBPEMEHHOI'O MOJIOJIOTO
MOKOJICHHsI KaK BCECTOPOHHE Pa3BUTHIX JUYHOCTEH. B 3TOM OTHOIIEHHH ocoboe
3HAUEHUE UMEET XYJ0KECTBEHHAs IUTepaTypa, 0COOCHHO MaMSITHUKHU MPOILIOTO -
noama FOcyda Xoc Xamkuba “Kyraary ounur” (“3HaHue, Beyliee K CH4acThI0”).
Kak mepBblii KpynHBIA NAMATHUK IMHCBMEHHOW JUTEPATYPHI TEOPKCKUX HApOJOB,
OHA COJEP)KUT MpEKpacHble 00pa3lbl BBICOKMX YelIOBeUeCKuX HueanoB. ObOpas
VY3rypMbliia B TPOU3BECHUH 3aCITy>)KMBAaeT BHUMAaHUs Kak 00pa3, B HauOOJbLIEH
CTENEHU BOIUIOLIAOIIMI Hean nucarens. HecMoTps Ha 3To, JaHHas mpodJemMa J10
CUX IOp HE CTaja OOBEKTOM OTAEIBHOIO MOHOrpa)MyecKOro HMCCIEIOBAHUS B
y30€KCKOM JuTepaTypoBeeHuu. OJHAKO JUTEepaTypHO-3CTETUYECKUN aHAINU3 U
MHTEpHpETalrs 3TOro o0pa3a OTKPHIBAIOT IMIUPOKUE BO3MOMXHOCTH ISl UCTOPUHU
JUTEPATYpbl, B YAaCTHOCTH, JJIsi Oojiee IIyOOKOTO MOHMMAHMS COAEp)KaHUS U
CYUIHOCTH CHUCTEMBl CHMBOJMYECKMX O0Opa3oB B HUCTOPUHM JIUTEPATYpHI,
OCMBICJIEHUSI B3aUMOCBSI3M y4€HHUs cypu3zMa M y30eKkcKoi nureparypsl. Beé€ 3to
CBUJAETEIBCTBYET O UPE3BbIUAHHON aKTyaJIbHOCTH TaHHOM MPOOIEMBI.

Hear wuccaenoBanusi. llenpro umccienoBaHus SIBISIETCS ONPENCIICHUE U
HayyHOE€ OOOCHOBaHUE IMO3TUYECKUX HHTepIperaunii obpaza VY3rypmuil B
npousBenenuu FOcyda Xoc Xamkubda “Kyranry ommmr”.

O0bexTOM HcciaenoBaHMs sBisieTcss u3gaHue nacrada “‘Kyraary Owmur”
FOcyda Xoc Xamxkuoba, ocymectsiennoe Katomom Kapumossim B 1972 roay. [lpu
HEOOXOJAMMOCTH O0pAIaUCh TAKXKE K JAPYTMM OTEUYECTBEHHBIM M 3apyO€KHBIM
U3JIaHUSAM MPOU3BEICHHUS.

IIpeamMeTroMm wucciie0BaHUs SIBJSIETCH U3YYEHHE XYJI0)KECTBEHHOCTH
nactana “Kyranry 6unur”, B 4acTHOCTH, ompejaesieHre Mecta oOpasza O3rypmuiia
B CHUCTeME€ O00pa3oB M CIOKETE IPOU3BEICHUS, BbBISIBICHUE HPABCTBEHHO-
JUAAKTUYECKUX U TIO3TUYECKUX UHTEPIPETALNN.

Hayynass HoBHU3HA wucciaenoBanusi: HaydHas HOBH3HAa WUCCIICIOBAHUSA
3aKJIF0YAETCS B CIEAYIOLIEM:

O6ocHOBaHa poJb 00pa3a Y3rypMmuina B CHOKETE U CHCTEME O00pa3oB
“Kyrtanry ounur”;

BIMSHUE MOTHBA ackeTu3ma Ha nosmy "Kyranry Ownur" U HpaBCTBEHHO-
TUAAKTUYECKUE MHTEpIpeTaluu odpa3a Y3rypMmuila B paMKax TeMbl acKeTH3Ma

B Anabuér Ba caHbaT, MaJAHUATHH PUBOXIIAHTHPHMIN — XaJIKMMH3 MabHABHU OJNAMHHHM FOKCAITHPHINHMHT
MmycTaxkaMm noinesopuanp. [Ipesunent .M. Mup3néeBHUHT Y30€KHCTOH MKOJIKOp 3UENMIAPH BaKHIUIapu OHMIIaH
yuparrysara Mabpysacu // "Xank cy3u", 2017 itun, 4 aBrycr.
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PacKpbITBl Ha OCHOBE CYIIHOCTHM BONPOCA ACKETHU3Ma, OCBEIICHUS HCTOPUU
ACKETUYECKOIr0 JBUKEHHUS U B3IJIAJI0B BEJIMKUX ACKETOB;

To, uro VY3rypmuiu sBiseTcs COBEpPIICHHBIM 00pa3oM ackeTa, JOKa3aHO
UCCJIEIOBAHUEM B3IJISIJOB HA CTENEHWM AaCKeTHM3Ma M PaHrd acKeTOB - 3yXJHU
xaudan, 3yXJId paJKUSH U 3yXI1 JyCTaH;

Bricokoe moatrueckoe mactepctBo FOcyda Xoc Xamknba B n3o0paxeHun
oOpaza Y3rypMuiia moATBEpkKACHO Ha MpUMEpe TaKUX XyJI0’KECTBEHHBIX CPEICTB
U300paKEHUsI, KaK OTHOIIeHHe oOpasza Y3rypMmulla W CHMBOJA MHpa, UPCOIU
Macaj, TAMCHJI U TallOux.

BHeapenne pe3yabTaToB  HcciaeaoBaHus. HayuHble  pe3ynbTaThl,
MOJIy4YCHHbIE HAa OCHOBE MO3TUYECKOW HHTEpIpeTaluu olpa3a Y3rypmbilia B
npousBeaeHun “Kyranry ounur’”:

CBenleHUSI M Hay4dHbIE BBIBOJBI O CTPYKTYpE, MO3THUUYECKUX OCOOEHHOCTSX,
MHTEpIpeTanuu 00pa3oB (B TOM uwuciie oOpaza Y3rypmuiia), XyA0>KeCTBEHHOM
cBoeoOpazun mpousBeneHus “Kyraary Owiur”’ ObUIM  HKCIONB30BAaHbI B
npukiaagHoM npoekte [1d-201912258 “Coznanne MHOros3pI9HOM (Ha y30€KCKOM,
PYCCKOM,  QHIVIMACKOM  SI3bIKaX)  AJEKTPOHHOW  MIaTGOpMbl  y30€KCKOMU
JIUTEPATypbl, BBIIOTHEHHOM B TalIKEHTCKOM TOCYJAapCTBEHHOM YHHBEPCUTETE
y30€KCKOTO s3blKa M JuTeparypbl umeHu Anumepa Haoum B 2021-2023 ropax
(cnmpaBka No0.04/1-1148 TamkeHTCKOro TroCyJapCTBEHHOTO YHUBEpPCUTETA
y30€KCKOTO si3blka W JuTeparypbl oT 2 mas 2024 roma). B pesynpraTe ObuIN
JIOTIOJIHEHBI pa3ziefibl JAaHHOM IIaTQOPMBI, MOCBALICHHBIE HCTOPUU Y30€KCKOU
JUTEpaTyphl, U 00OralleHbl HOBBIMU CBEACHUSIMU. B pe3yibTrare OblIN JOMOJHEHBI
U Oo0oramieHbl HOBBIMH CBEJCHUSMU MeCTa JaHHOW IUIaTGOpMbl MO HCTOPUU
y30€KCKO TUTepaTyphl.

[Ipoussenenue “Kyranry Oumur” siBiseTcs OOMIETIOPKCKHUM HCTOYHHUKOM
JMHTBOJIUJAKTUUECKOrO0  XapakTepa. JIMHIrBOAMIAKTUYECKHME MaTepuaibl B
MPOU3BEJCHUU: TOCIOBUIIbI, aOPU3MBbI, BBIPRKEHUS M BBIBOJBI MO HUM OBLIU
WCIIOJB30BaHbl B mpakThuueckoM npoekre No. 113-2020042022 “Cosznanue
JVUHTBOJUJAKTUUECKOW  3JIEKTPOHHOM  MIaTPOpMbl  TIOPKCKUX  SI3BIKOB™,
BBIMOJHEHHOM B 2019-2022 romax B TamkeHTCKOM TrocyJapCTBEHHOM
YHUBEPCUTETE Y30EKCKOro sI3bIKa U uTeparypsl uMeHn Anuinepa HaBou (cnpaBka
No. 04/1-1147 or 2 wmas 2024 rtoma TamKEHTCKOTO TOCYAapCTBEHHOTO
YHHMBEpCUTETa Y30€KCKOIro s3blka W JUTepaTypbl). B pesynbrate oTpaxkeHue
nocyoBull, apopu3MOB, (Ppa3eorqOru3MoB, UCIHOIb3YEMbIX B UCTOPHUH TIOPKCKHUX
S3BIKOB Ha TIaT(opMe, MOCTYKUIO OOOTAIIEHHUIO 3TOH 3JIEKTPOHHONU MPOrPaMMBI.

IyOsmkanust pe3yJbTaTroB HcciaegoBanusi. Ilo Teme auccepranuu
OIyOJMKOBAaHO Bcero 15 HayuyHBIX paboT, U3 HUX 6 cTaTell B HAYUYHBIX U3/IaHUSAX,
PEKOMEHIOBaHHBIX BrpIcmiell arrecrarmoHHON Kommccued npu KaOuHere
MunuctpoB PecnyOnuku VY30ekuctan misg myOJUKalMM OCHOBHBIX HAay4YHBIX
pe3yJbTaTOB JIOKTOPCKUX JUCCEPTALUM, B TOM YHCIIE 5 B pECIyOIMKAaHCKUX U 1 B
3apy0eKHOM KypHaIax.
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Crpykrypa u o0bem auccepranum. Jlucceprauus COCTOMT U3 BBEIEHUS,
TpeX TIJaB, 3aKJIIOYEHHs, CIIHCKAa MCIOJb30BAaHHON JrepaTypel. OObeM
JUccepTalnuu coctasisier 174 ctpanu.
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