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KIRISH (falsafa doktori (PhD) dissertatsiyasi annotatsiyasi)

Tadgiqot mavzusining dolzarbligi va zarurati. Jahon tilshunosligida
tilning badiiy-estetik imkoniyatlari, xususan, badiily matnlarda folklor
elementlarining qo‘llanishi va ularning asarning badiiy-estetik jihatlari bilan
uyg‘unligi masalasi tadqigiga katta ahamiyat berilmoqda. Buning sababi shundaki,
xalq tomonidan yaratilib, asrlar davomida sayqallanib kelgan folklor namunalari
o‘zining quyma shakli, mazmuniy teranligi, xalq ruhiyati va sajiyasini betakror
tarzda ifodalay olishi bilan badiiy asarning poetik gimmatini beqiyos darajada
oshiradi, unga estetik quvvat va lisoniy jozibadorlik bag‘ishlaydi. Shuning uchun
ham badily asarlar tarkibiga mahorat bilan singdirilgan xalq og‘zaki 1jodi
namunalari ko‘lamini aniqlash, ularni tadqiq qilish orqali ona tilimiz badiiy-estetik
imkoniyatlarining lisoniy birliklar vositasida vogelanishiga katta e’tibor
garatilmoqda.

Dunyo tilshunosligida badiiy asarlar tilining lingvopoetik xususiyatlari
fonetik, leksik-semantik va sintaktik sathlar asosida atroflicha tadqiq gilingan,
muayyan shoir va yozuvchilar tomonidan qo‘llangan til birliklarining lingvopoetik
imkoniyatlarini o‘rganish, asar badiiyatini ta’minlovchi vositalarni aniqlash
bo‘yicha ko‘plab ilmiy-nazariy tadgiqotlar olib borilgan. XX asr boshlarida ijod
qilib, o‘zbek adabiy tili taraqqiyotiga katta hissa qo‘shgan jadid adabiyoti vakillari
tomonidan yaratilgan asarlar tilini o‘rganish, ularning tilimiz ifodaviyligini
boyitishga qo‘shgan hissalarini aniqlash, bu borada ushbu asarlarning tutgan
o‘rnini  belgilash bugungi o‘zbek tilshunosligining muhim vazifalaridan
hisoblanadi*.

Mamlakatimizda davlat tili hisoblangan o‘zbek tilini o‘rganish, uni chuqur
ilmiy tadgiq qilish hozirgi vaqtda davlat siyosati darajasiga ko‘tarilgan
masalalardan biri hisoblanadi. Zero, “Ajdodlarimiz, ota-bobolarimiz aynan ona
tilimiz orqali jahonga o‘z so‘zini aytib kelganlar. Shu tilda buyuk madanlyat
namunalarini, ulkan ilmiy kashfiyotlar, badiiy durdonalar yaratganlar’ O‘zbek
xalqining milliy mentaliteti, milliy tafakkur tarzi, an’anaviy urf-odatlari, o‘ziga xos
muloqot tarzini mujassam etgan ona tilimizni boy ma’naviy merosimiz hamda
mugaddas gadriyatlarimizdan biri sifatida ardoglash, xususan, uni milliy obrazli
tafakkur hosilasi sifatida tadgiq etish bugungi tilshunoslikning dolzarb
muammolari sirasiga kiruvchi obyektiv zaruriyatlardan biridir. Bu o‘rinda hozirgi
o‘zbek adabiy tili taraqqiyoti uchun jon kuydirgan, o‘z she’rlari, hikoyalari, roman
va dramalari bilan o‘zbek tili tarovatini namoyon qilgan Abdulhamid Sulaymon
o‘g‘li Cho‘lpon asarlari alohida gimmatga ega. Shu nuqtayi nazardan garaganda,
Cho‘lpon asarlari tilini, xususan, adib tomonidan qo‘llangan folklorizmlarning
lingvopoetik xususiyatlarini  monografik aspektda chuqur o‘rganish mazkur
muammoning hal bo‘lishida muhim ahamiyat kasb etadi.

! O‘zbekiston Respublikasi Prezidentining 2024-yil 19-iyuldagi “Siyosiy qatag‘on qurboni bo‘lgan yurtdoshlarimiz
hayoti va faoliyatini o‘rganish, targ‘ib etish hamda ularning xotirasini abadiylashtirish borasidagi ishlarni
kengaytmsh to‘g‘risida”gi PQ-270-son garori. Manba: https://www.lex.uz/docs/-7027939

2 V36ekncron Pecriybnukacu Ilpesunentn 1llaBkar Mup3uéeBHUHT §36eK THIINra JaBIAT THIH MAKOMH OSpUIITaHH-
HUHT YTTU3 WHMrara Garviianral TaHTaHaaun Mapocumaara Hytkd // Xank cy3u, 2019 iiun 22 oxTs6ps.
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O‘zbekiston Respublikasi Prezidentining 2017-yil 7-fevraldagi “O‘zbekiston
Respublikasini yanada rivojlantirish bo‘yicha Harakatlar strategiyasi to‘g‘risida”gi,
2017-yil 17-fevraldagi PQ-2789-sonli “Fanlar akademiyasi faoliyati, ilmiy tadqiqot
ishlarini tashkil etish, boshgarish va moliyalashtirishni yanada takomillashtirish
to‘g‘risida’gi, 2019-yil 21-oktyabrdagi PF-5850-sonli “O‘zbek tilining davlat tili
sifatidagi nufuzi va mavqgeyini tubdan oshirish chora-tadbirlari to‘g‘risida”gi;
2020-yil 20-oktyabrdagi PF-6084-sonli “Mamlakatimizda o‘zbek tilini yanada
rivojlantirish va til siyosatini takomillashtirish chora-tadbirlari to‘g‘risida”gi
farmon va qarorlari hamda boshga me’yoriy-huquqgiy hujjatlarda belgilangan
vazifalar ijrosini ta’minlashda ushbu dissertatsiya ishi muayyan darajada xizmat
giladi.

Tadgiqotning respublika fan va texnologiyalar rivojlanishining ustuvor
yo‘nalishlariga mosligi. Dissertatsiya respublika fan va texnologiyalar
rivojlanishining 1. “Axborotlashgan jamiyat va demokratik davlatni ijtimoiy, huquqiy,
iqtisodiy, madaniy, ma’naviy-ma’rifiy rivojlantirish, innovatsion igtisodiyotni
rivojlantirish” ustuvor yo‘nalishiga muvofiq ravishda bajarilgan.

Muammoning o‘rganilganlik darajasi. Filologik yo‘nalishda folklorizmlar
mavzusi doirasida muhim tadgiqotlar olib borilgan. Bu borada M.Azadovskiy,
T.Aliyeva, |.Klimas, A.G.Kostina va boshgalarning tadgiqotlarini alohida
ko‘rsatish ~mumkin®.  O‘zbek filologiyasida  folklorizmlar ~ O.Sobirov,
G‘.Mo‘minovlarning tadqiqotlarida dastlab “folklor an’analari”, “folklordan
foydalanish”, “folklor traditsiyalari” ilmiy istilohlari ostida o‘rganilgan®,
B.Sarimsoqov, l.Yormatov L.Sharipova, X.Doniyarova, M.Narziqulova,
D.Xoligova, M.Imomkarimova kabi adabiyotshunoslar esa folklorizm atamasi,
uning tasnifi va turlari, badiiy matndagi vazifalariga doir ilmiy tadgiqotlarni olib
borganlar®.

Ma’lumki, o‘zbek tilshunosligida badiity matnning lingvopoetik tadqiqiga
bag‘ishlangan salmoqli ishlar amalga oshirilgan. Bu borada A.Nurmonov,
S.Karimov, N.Mahmudov, M.Yo‘ldoshev, M.Yaqubbekova, D.Jamoliddinova,
D.Andaniyazova, Sh.Toshxo‘jayeva, D.Turdialiyeva, T.Allayorov, Z.Muqimova,
N.Erkinova, D.Sobirova, J.Yuldashev va boshgalar tomonidan muayyan

® Asagosekuiit MK. Cratbi o nurepatype u doinbkinope. — M-JL.: Tocnutuznar, 1960. — 1056 c.; Anuesa T.C.
Hetckast muteparypa u ¢onskinop // Philological sciences. Colloquium — journal. ~-Warszawa, 2023. — Ne 29(188).
— P. 14-15; Kmumac U. ®onpKIOpHAs JEKCHKOJIOTHs: CBOeoOpa3ne OOBeKTa, COCTaB EIWHUIL, CIHEeIu(uKa
JIEKCUKOJIOTHYECKUX KaTeropuii: ABtoped. aucc. ... n-pa ¢wmton. Hayk. — Open, 2005. — 44 c.; Koctuna A.T.
@DOIBKIOPHBIE 3IEMEHTHI B JISKCUUECKON CTPYKTYpE XyJ0KECTBEHHBIX TeKcToB Banentuna Pacryruna: K netokam
poccuiickoit MeHTanbHOCTH: ABTOped. mucc. ... KaHn. ¢uiuon. Hayk. — CankT-IlerepOypr: Jlema, 2011. — 25 c.

* CoGupos O. V36ex coBer amaGuérmaa (oibkiop Ba (OIBKIOp aHbaHazapu // Y30ex coBerT (OIBKIOPH
Macananapu. 1-xuto6. — Tomkenrt, 1970; Mymuuos F. Xo3upru y36ex agabuértuma Qonpriopusm: duon. dan.
I-pH ... miucc. — Tomkent, 1994. — 288 6.

> CapumcokoB b. @ompkinopusmiap Turonorosicura goup // V3bex tnan Ba amabuéti. — Tomkent, 1980. — Ne 4.
— b. 39-44; lllapuniosa J1.®. XX acprunr 70-80 mmapu y30ex mebpustuaa Gonpkmopusmiap: Oumoi. gpaH. HOM3.
... mucc. — Tomkent, 2008. — 155 6.; Houmsiposa 111.X. Vcrukinon naBpu y30ek pomaHiapuaa MWDIMHA pyX Ba
KaxpaMoH Myammocu: @wiron. ¢as. n-pu ... muce. — Tomkent, 2012. — 257 6.; Hap3uxymoBa M. “Cabpan Caiiép”
noctoHuzaa GoibKIopu3Miap Ba y30ek dosbkiaopuaa baxpom croxeTuHUHr TankuHu: Ounoi. ¢aH. HOM3. ... JUCC.
— Tomxent, 2006. — 151 6.; Xomukosa /1. Xo3upru ¥30ek mebpusaTuaa GoibKIop aHbaHaJapy Ba Oaqunii Maxopart:
®unon. pan. HOMS. ... auce. — Tomkent, 2011, — 162 6.; Mimomkapumosa M. Yrkup XommuMos acapiapuia MUILTHI
KaapuaTiap Tatkuau: Ouson. da. HOM3. ... aucc. — Tomkent, 2004. — 150 6.
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tadgiqotlar olib borilgan va ilmiy-nazariy xulosalar bildirilgan®. Ammo, ta’kidlash
lozimki, o‘zbek tilshunosligida badily matnda qo‘llangan folklorizmlar tadqiqiga
bag‘ishlangan maxsus tadqiqotlar mavjud emas. Jumladan, milliy tilshunosligi-
mizda o‘zbek adabiy tili taraqqiyotiga katta hissa qo‘shgan Abdulhamid Sulaymon
o‘g‘li Cho‘lponning badiiy til mahorati yoritib berilgan, publitsistik asarlarining
lingvistik tahlili amalga oshirilgan’, ammo shu kunga gadar adibning asarlaridagi
folklorizmlar lingvopoetik aspektda maxsus o‘rganilgan emas.

Tadqgigotning dissertatsiya bajarilgan ilmiy-tadgigot muassasasining
iImiy-tadqiqot ishlari rejalari bilan bog‘ligligi. Dissertatsiya O‘zR FA O‘zbek
tili, adabiyoti va folklori instituti ilmiy-tadgiqot ishlari rejasiga muvofiq “Hozirgi
globallashuv davrida o°zbek tili, uning tarixiy taraqqiyoti va istigbollari (o‘zbek tili
vazifaviy uslublari tahlili asosida)” mavzusidagi fundamental loyiha doirasida
bajarilgan.

Tadgiqotning magsadi Abdulhamid Sulaymon o°g‘li Cho‘lpon asarlaridagi
poetik aktuallashgan folklorizmlarni aniglash hamda ularni lingvopoetik tadqiq
etish orqali yozuvchining tildan foydalanish mahoratini, o‘zbek adabiy tili rivojiga
qo‘shgan hissasini yoritishdan iborat.

Tadgiqotning vazifalari:

adib asarlarida qo‘llangan oddiy folklorizmlarning badiiy matndagi
vazifalarini yoritish;

Cho‘lpon asarlaridagi folklorizmlarning intertekstuallikni yaratishdagi
imkoniyatlarini aniglash;

Cho‘lpon asarlarida qo‘llangan analitik folklorizmlar — olqish, garg‘ish,
qo‘shiglarni aniqglash, ularning badiiy matndagi vazifalarini hamda ijodkorning
mazkur folklorizmlarni qo‘llash borasidagi mahoratini ochib berish;

6 HypmonoB A. TWIIIyHOCIMKHHUHT afaOuér OwmnaH MyHocabatu // TamnmanraH acapiap. 3 >KWIUIH. — TOIIKEHT:
Axanemnamip, 2012. — 3-xwin. — 376 6.; Kapumos C. Bagunit ycny06 Ba THHHHT MQoaa TacBUp BOCHTalapH.
— Camapkann: Camapkann nasmat yHuBepcutetd, 1994. — 54 6.; Maxmymo H. Oiibex mewspustumaru
YXIIATHILIAPHUHT TMHrBONOATHKAcK // Y36ek Tmau Ba amabuéru. — Tomkent, 1985. — Ne 6. — B. 48-51; Shu
muallif. A6xymna Kaxxop XMKOSUIAPHHHHT JTHHIBOIOSTHKAcHTa 1oHp // Y30ek THmH Ba amabuéru. — TOIIKEHT,
1987. — Ne 4. — B. 34-36; Shu muallif. Illaiix304a CY3MHHHT JHHrBOMOSTHKacHra wumsrmmap // VY3bek
TWINIYHOCIUTMHUHT J10n13ap0 Macananapu. Wnvwii-Hazapuili amxyman Marepuamuiapu. — Tomkent, 2009.
— B. 12-17; Wynnomes M. bamunii MaTH Ba yHMHT JHHIBOIOSTHK TaxXjIHiM acociapu. — Tomkent: ®an, 2007.
— 123 0.; Shu muallif. Baguuit Mata auarsonodTukacu. — TomkeHT: ®an, 2008. — 160 6.; Shu muallif. baguuii
MAaTHHHHT JIMHI'BOMIO3TUK Taakuku: ®uson. dad. a-pu ... aucc. — Tomkent, 2009. — 314 6.; Shu muallif. baguuit
MaTH JUHrBomo3THKAcH. — TomkeHT: O zbekiston, 2019. — 256 6.; SIxyo06exoBa M.M. V36ek xank KYLIUKJIAPUHUHT
JIUHTBOIIOATUK Xycycustinapu: ®wnon. ¢an. n-pu ... qucc. — Tomkent, 2005. — 256 6.; XKamonunauaosa [1. bamumii
HYTK/a TapaHTe3 OMPIUKIAPHUHT CEMAaHTHK-TPAMMATHK Ba JIMHTBOIIOITHK Xycycusariapu: Pwuios. (aH. HOMS3.
...mucc. — Tomkent, 2009. — 137 6.; Auganuszosa JI. baauuii MaTHAa OHOMACTUK OWUPIUKIIAP JIMHI'BOTIOATHKACH:
Ounon. ¢an. 6yinua dancada a-pu (Phd) ... qucc. — Tomkent, 2017. — 160 6.; Tomxyxaesa I1I. Dpkun Abzam
acapiapu JuHrBonostukacu: ®unon. ¢an. O6yitmua dancada g-pu (Phd) ... muce. — daprona, 2017. — 160 0.;
Typnanuesa JI. Y36ex xank MakoiapH JMHrBonodTHKack: dunon. dan. 6yiinua dancapa a-pu (PhD) ... mucc.
— Kapmu, 2019. — 143 6.; Mykumosa 3. YTkup X0ImHMMOB acapiapy THIMHHHT JHHIBOIIOSTHK Ba IMHIBOMAaHHI
xycycusitiapu: ®unon. dan. Oyiinuya dancadba a-pu (Phd) ... mucc. — Tomkent, 2020. — 160 6.; Cobupora /.
Mycrakwuik aaBpu y30ek Oojanap HebpusTH JIMHrBonosTHKacu: @uion. dan. Oyitnuya ¢ancada n-pu (PhD)
...aucc. — Aumxon, 2022. — 172 6.; IOnnames . Yemon Hocup mebpusity nmuHronostukacu: ®dunon. das.
6yiinua dancada n-pu (PhD)... qucc. — TomkenT, 2023. — 162 6.

! Uynnomes M. Uynnonnunr Gaauuit T Maxopat (“Keua Ba KyHmy3” pomanu Muconmuaa): ®umon. hpaH. HOMS.
..aucc. — Tomkent, 2000. — 145 6.; Hepmarosa J[. Uynmon myOquIMCTHK acapiapUHUHT JIMHTBUCTUK TaXJIWIIH:
®duton. gan. HOMS. ... quce. — Tomkent, 2005. — 145 0.
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adib asarlaridagi ijtimoiy-etnografik folklorizmlarni aniglash va ularning
lingvopoetik xususiyatlarini yoritish;

Tadgigotning obyekti sifatida Abdulhamid Sulaymon o‘g‘li Cho‘lponning
to‘rt jildlik asarlariga kiritilgan roman, hikoyalar, she’rlar va dramalar belgilangan.

Tadgigotning predmetini Cho‘lpon asarlarida qo‘llangan folklorizmlarning
lingvopoetik xususiyatlari tashkil giladi.

Tadqgigotning usullari. Tadgigot mavzusini yoritishda tasniflash, tavsiflash,
giyoslash, zidlash, lingvopoetik tahlil usullaridan foydalanildi.

Tadgiqotning ilmiy yangiligi quyidagilardan iborat:

Cho‘lpon asarlarida qo‘llangan Hamal keldi, amal keldi, Ko ‘p gap — eshakka
yuk, Og ‘zi giyshiq bo ‘Isa ham boyning o ‘g ‘li gapirsin, Balig bilmasa, Xolig bilar
kabi maqollar; to ‘nini teskari kiymoq, gap bilan sovutmogq, haddiga yetmogq, jon
bo‘g'izga kelib tagalmogq, ko ‘ngillarida g‘am shamoli yurib gqolibdirmi kabi
iboralar aniglangan va ularning oddiy folklorizm ekanligi isbotlangan. Oddiy
folklorizmlarning  matnni  shakllantirish, mazmunni  obrazli  ifodalash,
ta’sirchanlikni oshirish, emotsional-ekspressiv bo‘yoqdorlikni kuchaytirish va
ohangdorlikni ta’minlash singari lingvopoetik imkoniyatlari asoslangan;

Cho‘lpon asarlarida intermatn sifatida qo‘llangan maqol, ibora, xalq
qo‘shiqglari intertekstuallikning sarlavha, epigraf, allyuziya kabi turlarini yuzaga
keltirilganligi aniglangan; ularning milliy-madaniy semalarni tashish, estetik ta’sir
gilish, assotsiativ obraz yaratish kabi vazifalari O ‘rgangan ko ‘ngul o ‘rtansa
qo ‘ymas, ikki o ‘t orasida, Majnun kabi misollar asosida dalillangan;

Cho‘lpon asarlarida uchraydigan Zebi, Zebi, Zebona,/ Men ko ‘yingda
devona. / Seni sotdi oz otang, / Men bo ‘layin sadag ‘ang! / Zahar qilib oshingni /
Pirim yedi boshingni! / Zebi, Zebi, Zebonam! / Qayda golding, dilbarim? kabi
qo‘shiqlar; Sadag ‘alari ketsun, Oq yo ‘[ bersin kabi olqishlar, O ‘Iganim ming marta
yaxshiroqg, llohim, bo‘yning tagingda qolsin, Murodingga yetmagin kabi
qarg‘ishlar analitik folklorizm namunalari ekanligi isbotlangan hamda ularning
badiiy matnning badiiy-estetik qiymatini oshirishra xizmat qilganligi dalillangan;

adib asarlaridagi mavsum va marosim qo‘shiglari, udumlar bilan bog‘liq
og‘zaki adabiyot namunalari ijtimoiy-etnografik folklorizm namunalari ekanligi va
ularning badiiy matndagi lingvopoetik xususiyatlari “To‘p o‘yini”, “Kelinni kutib
olish”, “Kelinni aravadan tushirish” kabi milliy urf-odatlar, an’analar tasvirlangan
badiiy matnlar tahlili asosida ochib berilgan.

Tadgiqgotning amaliy natijalari quyidagilardan iborat:

Cho‘lpon asarlari bo‘yicha to‘plangan folklorizmga oid materiallar, ularning
tadqiqi natijasida chigarilgan xulosa va talginlar lingvopoetika, badiiy matn tahlili
uchun muhim zaruriy, ilmiy ma’lumot berishi hamda bu yo‘nalishga doir
tadqgiqotlar yaratishda nazariy manba sifatida xizmat qgilishi asoslangan;

folklorizmlarning badiiy matnda tutgan o‘rni lingvopoetik nuqtayi nazardan
ochib berilgan;

folklorizmlarning lingvopoetik tadqiqi asosida Cho‘lpon asarlarining o‘zbek
adabiy tili, xususan, uning funksional uslublaridan biri bo‘lgan badiiy uslub
taraqqiyotidagi roli ochib berilgan.

Tadgiqot natijalarining ishonchliligi tanlangan mavzu doirasidagi
muammoning aniq belgilab olinganligi, nazariy ma’lumotlarning ishonchli
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manbalardan olinganligi, tahlilga tortilgan lisoniy materiallarning asosliligi,
zamonaviy lingvistik tadqiqotlarda qo‘llangan wusullardan foydalanilganligi,
nazariy fikr va xulosalarning amaliyotga joriy etilganligi bilan izohlanadi.

Tadgiqot natijalarining ilmiy va amaliy ahamiyati. Tadgigot
natijalarining ilmiy ahamiyati dissertatsiyada ilgari surilgan nazariy fikrlar
lingvopoetikaga doir ishlarda, shuningdek, badiiy matnda folklor unsurlarini
qo‘llashning badiiy-estetik jihatlari bilan bog‘liq tadqiqotlar yaratishda ilmiy-
nazariy manba bo‘lib xizmat qilishi bilan belgilanadi.

Tadqgiqot natijalarining amaliy ahamiyati “Badily matn lingvopoetikasi”,
“Badily matn tahlili”, “Badiiy tahlil asoslari” kabi maxsus kurslarni o‘qitishda;
lingvopoetikaga oid darsliklar, monografiyalar, o‘quv-uslubiy qo‘llanmalar, ilmiy
risolalar yaratishda foydalanish mumkinligi bilan izohlanadi.

Tadgiqot natijalarining joriy qilinishi. Cho‘lpon asarlari misolida
folklorizmlarning lingvopoetik xususiyatlarini tadqiq qilish natijalari asosida:

Cho‘lpon asarlarida uchraydigan Hamal keldi, amal keldi, Ko'p gap —
eshakka yuk, Og‘zi qiyshiq bo ‘Isa ham boyning o°‘g‘li gapirsin, Balig bilmasa,
Xolig bilar kabi magollar; to ‘nini teskari kiymoq, gap bilan sovutmogq, haddiga
yetmogq, jon bo ‘g ‘izga kelib tagalmogq, ko ‘ngillarida g ‘am shamoli yurib qolibdirmi
kabi iboralarning oddiy folklorizm ekanligi hagidagi, xususan, ularning matnni
shakllantirish, mazmunni obrazli tasvirlash, ta’sirchanlikni oshirish, emotsional-
ekspressiv  bo‘yoqdorlikni kuchaytirish va ohangdorlikni ta’minlash singari
lingvopoetik imkoniyatlarini asoslashga oid ilmiy-nazariy xulosalardan O‘zR FA
O‘zbek tili, adabiyoti va folklori institutida 2017—2019-yillarda amalga oshirilgan
“O‘zbek xalq 1jodi yodgorliklari” 100 jildligini nashrga tayyorlash va uni
tekstologik o‘rganish masalalari (36-65-jildlar)” mavzusidagi OT-F1-76 ragamli
fundamental ilmiy loyihani amalga oshirishda foydalanilgan (O‘zbekiston
Respublikasi Fanlar akademiyasining 2021-yil 16-avgustdagi 3/1255-2271-son
ma’lumotnomasi). Natijada xalq dostonlari tilida qo‘llangan maqol va iboralarning
matn jozibadorligini oshirishdagi roli isbotlangan;

Shuningdek, loyiha obyekti bo‘lgan badiiy uslubdagi matnlarni
lingvostilistik aspektda tahlil etishda Cho‘lpon asarlarida intermatn sifatida
qo‘llangan magqol, ibora, xalq qo‘shiqlari intertekstuallikning sarlavha, epigraf,
allyuziya kabi turlarini yuzaga keltirilganligi; ularning milliy-madaniy semalarni
tashish, estetik ta’sir qilish, assotsiativ obraz yaratish kabi vazifalari O rgangan
ko ‘ngul o ‘rtansa qo ‘ymas, Ikki ot orasida “Mexcdy osyx oecneti” (Ruscha bir
asardan), Majnun kabi misollar asosida dalillashga; Cho‘lpon asarlarida
uchraydigan Zebi, Zebi, Zebona,/ Men ko ‘yingda devona. / Seni sotdi oz otang, /
Men bo‘layin sadag ‘ang! / Zahar qilib oshingni / Pirim yedi boshingni! / Zebi,
Zebi, Zebonam! / Qayda golding, dilbarim? kabi qo‘shiqlar; Sadag ‘alari ketsun,
Oq yo 'l bersin Kabi olqishlar, O ‘lganim ming marta yaxshiroq, llohim, bo ‘yning
tagingda qolsin, Murodingga yetmagin kabi garg‘ishlar analitik folklorizm
namunalari ekanligi; ularning badiiy matnning badiiy-estetik qiymatini oshirishga
xizmat gilgan omil ekanligi bo‘yicha chigargan xulosalardan 2017—2019-yillarda
O‘zR FA O‘zbek tili, adabiyoti va folklori institutida amalga oshirilgan OT-F1-78
“Hozirgi globallashuv davrida O‘zbek tili, uning tarixiy taraqqiyoti va istigbollari
(O‘zbek tilining vazifaviy uslublari asosida)” mavzusidagi fundamental loyihasida
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foydalanilgan. Natijada loyihadagi badiiy uslub materiallarini tahlil gilish ko‘lami
kengaygan;

adib asarlaridagi mavsum va marosim qo‘shiqglari, udumlar bilan bog‘liq
og‘zaki adabiyot namunalari ijtimoiy-etnografik folklorizm namunalari ekanligi va
ularning badiiy matndagi lingvopoetik xususiyatlari “To‘p o‘yini”, “Kelinni kutib
olish”, “Kelinni aravadan tushirish” kabi milliy urf-odatlar, an’analar tasvirlangan
badiiy matnlar tahlili asosida ochib berilganligi hagidagi xulosalardan O‘zbekiston
milliy teleradiokompaniyasi “Ma’daniyat va ma’rifat” telekanalida efirga uzatilgan
“Adabiy jarayon” ko‘rsatuvini tayyorlashda foydalanilgan (O‘zbekiston milliy
teleradiokompaniyasining 2021-yil 28-maydagi 01-16/111-son ma’lumotnomasi).
Natijada tadgigotdagi ma’naviy-ma’rifiy fikrlar, ilmiy qarashlarga asoslangan xu-
losalar asosida teleko‘rsatuv ssenariysi mazmunan boyigan va mukammallashgan.

Tadgigot natijalarining aprobatsiyasi. Tadgigot natijalari 9 ta ilmiy-
amaliy anjumanda, shu jumladan, 5 ta respublika, 4 ta xalgaro konferensiyalarda
qilingan ma’ruzalarda aprobatsiyadan o‘tkazilgan.

Tadqiqot natijalarining e’lon qilinishi. Dissertatsiya mavzusi bo‘yicha
O‘zbekiston Respublikasi Oliy attestatsiya komissiyasi tomonidan doktorlik
dissertatsiyalari asosiy natijalarini chop etish tavsiya etilgan ilmiy nashrlarda 8 ta
magola, shundan 5 tasi respublika hamda 3 tasi xorijiy jurnallarda nashr etilgan.

Tadgiqotning tuzilishi va hajmi. Dissertatsiya kirish, uch asosiy bob,
xulosa va foydalanilgan adabiyotlar ro‘yxatidan iborat bo‘lib, umumiy hajmi
121 sahifadan iborat.

DISSERTATSIYANING ASOSIY MAZMUNI

Tadgigotning Kkirish gismida dissertatsiya mavzusining dolzarbligi va
zarurati asoslangan; tadgigotning magsadi va vazifalari, obyekti va predmeti
belgilangan; respublika fan va texnologiyalari rivojlanishining ustuvor
yo‘nalishlariga mosligi, ilmiy yangiligi va amaliy natijalari bayon qilingan; ilmiy
va amaliy ahamiyati asoslangan; tadqiqot natijalarining joriylanishi, €’lon qilingan
ishlar, ishning tuzilishi va hajmi bo‘yicha ma’lumotlar berilgan.

Dissertatsiyaning birinchi bobi “Folklorizmlar va ularning tadqiqgi” deb
nomlangan. Bobda jahon va o‘zbek tilshunosligida folklorizmlar tadqiq etilishi
hamda Cho‘lpon asarlarining til xususiyatlari o‘rganilishi kabi masalalar
yoritilgan.

Ushbu bobning “Jahon va o¢bek tilshunosligida folklorizmlarning
o ‘rganilishi” deb nomlangan birinchi faslida folklorizmlar tadgigi haqgida so‘z
boradi.

Avtish joizki, adabiyotshunoslikda folklorizmlar bir gadar ilmiy tadqiq
gilingan, tilshunoslikda esa badiiy asarlarda qo‘llangan folklorizmlar lingvistik va
lingvopoetik jihatdan yetarli darajada o‘rganilmagan. Aslida badiiy matn tadgigida
ham folklorizmlar benihoya muhim o‘rin egallaydi.

Folklorizm atamasi X1X asrda fransuz folklorshunosi P. Sebiyo tomonidan
ilk bor qo‘llangan. Unda mazkur atama yozuvchilar, tangidchilar, shuningdek,
jurnalistlarning xalq og‘zaki ijodining syujetlari, motivlari va qiziqishlarini
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tasvirlash uchun ishlatilgan®. “Folklorizm — bu xalq og‘zaki ijodi merosini
mukammal san’at asarlarida, badiiy havaskorlik namunalarida, badiiy adabiyotda
qo‘llash, shuningdek, keng xalq ommasiga targ‘ib qilishdir’®.

Folklorizmlar rus adabiyotshunosligida XX asrning 30-yillarida M.K.Aza-
dovskiy tomonidan tadqiq etila boshlangan. U folklorizmlarni ikkiga — ilmiy va
badiiy folklorizmlarga ajratadi hamda ularni keltirib chigaruvchi unsur mifologiya
ekanligini ta’kidlaydi®®. Olim V.G.Belinskiy, N.L.Dobrolyubov, N.G.Cherni-
shevskiylarning ilmiy-ommabop, publitsistik asarlarida ilmiy folklorizmlar,
Pushkin va Lermontovlarning badiiy asarlarida badiiy folklorizmlarni ko‘rsatib
o‘tadi. M.Azadovskiy tomonidan publitsistik asarlarda qo‘llangan folklorizmlarni
iImiy folklorizm deb baholanishi noto‘g‘ri. Chunki publitsistikada ham folklorizm
badiiy mahorat samarasi sifatida yuzaga chigadi, asarning ta’sirchanligi ortishiga
xizmat giladi, xalqchilligini ta’minlaydi.

O‘zbek adabiyotshunosligida folklorizmlar tadqigi va tasnifi masalasi
XX asrning 70-yillari oxiri, 80-yillarining boshlariga to‘g‘ri keladi. “Folklorizm”
istilohi hali ilmiy uslub doirasida gabul gilinmagan bir paytda folklor va adabiyot
o‘rtasidagi bog‘liglik “folklor an’analari”, “folklor traditsiyalari”, “folklordan
foydalanish” atamalari bilan tadqiq etilgan".

B.Sarimsoqov: “Biror ijodkor asariga biror magsad bilan Kiritilgan folklorga
xos barcha materialni folklor emas, balki folklorizm atamasi bilan yuritish lozim”,
— deb ta’kidlaydi. Olim P.S.Vixodsov tahlillariga tayanib, folklorizmlarni ikkiga
gjratadi: “1. Oddiy folklorizmlar. 2. Murakkab folklorizmlar. Murakkab
folklorizmlarning asarda bajargan vazifasiga ko‘ra 3 tipga ajratadi: analitik
folklorizmlar, sintezlashgan folklorizmlar hamda stilizatsiya xarakteridagi
folklorizmlar”*2.

L.Sharipova o‘zbek adabiyoti namunalarida uchraydigan folklorizmlarni
qo‘llanish davri (mumtoz va zamonaviy), o‘rni (badily va publitsistik), sifati
(oddiy va murakkab), yo‘nalish va vazifasi (uslubiy-nutqiy, kompozitsion va
ijtimoiy-etnografik folklorizm)ga ko‘ra tasnif qiladi. Biz ham folklorizmlarni
tasniflashda olimaning mazkur tasnifiga tayanish magsadga muvofiq deb
hisoblaymiz. Shuningdek, ushbu bobda O.Sobirov, G‘Mo‘minov, M.Narziqulova,
D.Xoligova, Sh.Doniyarova, A.Rohataliyevning tadgiqotlaridagi ilmiy qarashlar
ham nazariy manba sifatida tahlil gilindi.

Folklor unsurlarini V.Rasputin asarlari misolida tadqig gilgan A.G.Kostina
“folklorizm” tushunchasi keng qamrovli ekanligini, folklor matnlarining o‘ziga xos
folklor formulasi va folkloremadan iborat bo‘lishini ta’kidlaydi'®. A.G.Kostina
fikriga ko‘ra, folklorema an’anaviy ma’noga ega bo‘lgan obrazli, ramziy leksema,

& https://www.litdic.ru/folklorizm/

® http://www.chronobiology.ru/wp-content/plugins/gtrans/gtrans/termin-folklorizm.html

19 Asanosckuit M.K. Cratbu 0 nmuteparype u goaskiope. — M-JI.:T'ociutuznat, 1960. — b. 128.

1 [Hapumosa JI.®. XX acpauar 70-80 nmapu y30ek mespustuaa Gonpkaopusmiap: Oumoin. ¢paH. HOM3. ... TUCC.
— Tomkent, 2008. — b. 25.

2 Bu hagda garang: CapumcokoB B. ®ombkiopusmiaap Tumosorosicura jgoup / Y30ek Tuam Ba amabuéTh.
— Tomikent, 1980. — Ne 4, — 41-44 6.

B Kocrnua AT, @DOJILKIIOPHBIE JIEMEHTHl B JIEKCUYECKOM CTPYKTYpE XYyIOKECTBEHHBIX TEKCTOB BaneHtnHa
Pacniyruna: K ncrokam poccuiickoit MeHTansHOCTH: ABTOped. muce. ... kKaHn. ¢unon. Hayk. — CankT-IlerepOypr:
Jlema, 2011. - C. 11.
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ibora (shu jumladan folklor formulasi ham), folklor matnining bir gismi yoki
kichik folklor janri matnidan iborat. Bu ma’no matn yaratuvchisining mifologik
tafakkuri, marosim yoki ideallashtirilgan folklor vogqeligining o‘ziga Xos
xususiyatlari bilan belgilanadi. Folkloremaning asosiy mohiyati shundaki, u
ijodkorning dunyoqa-rashini aks ettiradi va folklorning chuqur ma’nosini ochib
beradi. Folklorema magol yoki matal bilan ifodalanishi mumkin®“,

Bobning ikkinchi fasli “Cho‘lpon asarlari til xususiyatlarining tadqiqi”
deb nomlanadi. Bunda Cho‘lponning badiiy va publitsistik asarlarining jahon va
milliy adabiyotshunosligimiz hamda tilshunosligimizda tadqiq etilishi masalalari
tahlil gilingan, bu ishlarga munosabat bildirilgan.

O‘zbek tilshunosligida Cho‘lpon asarlari M.Yo‘ldoshev, D.Ne’matovaning
nomzodlik dissertatsiyalarida, Y.Sayidovning doktorlik dissertatsiyalarida tadgiq
etilgan.

M.Yo‘ldoshevning nomzodlik dissertatsiyasida Cho‘lponning “Kecha va
kunduz” romanining til xususiyatlari tadqiq etilgan bo‘lib, Cho‘lponning badiiy til
mahorati, xususan, romani tili lingvopoetik aspektda o‘rganilgan. Unda
Cho‘lponning o‘zbek tilidagi leksik va frazeologik birliklar hamda asosiy badiiy
tasviriy vositalardan foydalanishdagi o‘ziga xos uslubi, bundagi lingvopoetik
gonuniyatlar ochib berilgan™.

D.Ne’matova esa adibning publitsistik asarlari lingvistik tahlilini amalga
oshirgan. U Cho‘lpon asarlari asosida publitsistik uslubning siyosiy faollik,
hozirjavoblik, o‘tkir va ta’sirchan notiglik xislati, kuchli tashviqot va targ‘ibot
xususiyatlari muhim belgi sifatida namoyon bo‘lishini asosladi. Tilshunos o‘zbek
tili publitsistik uslubining shakllanishi va takomillashuvida Cho‘lponning
xizmatlarini ko‘rsatib bergan, Cho‘lpon publitsistikasida uchragan okkazional so‘z
yasalishlarini aniglagan hamda hozirgi o‘zbek adabiy tilining leksik, so‘z yasalishi
va sintaktik me’yorlarining shakllanishida Cho‘lpon publitsistik asarlarining
o‘rniga baho bergan®®.

Y.Sayidovning “Jadid badiiy asarlari leksikasi” nomli doktorlik ishida jadid
adabiyoti namoyandalari qatorida Cho‘lpon asarlari leksikasi ham o‘rganilgan.
Ushbu ishda jadidlar asarlarida qo‘llangan o‘z va o‘zlashgan qatlam birliklari,
ularning genetik asosi aniglangan, mavzuiy guruhlari, leksik-semantik va
funksional xususiyatlari ochib berilgan®”.

Cho‘lpon asarlarining til xususiyatlari maqolalarda ham yoritilgan.
Jumladan, O.Yusupovaning maqolasida Cho‘lpon qo‘llagan  sintaktik
parallelizmlarning adib tilining poetik individualligini ta’minlashga xizmat
gilganligi ochib berilgan'®. F.Karimovaning magqolasida Cho‘lpon asarlarida

Y Kocruna A.T. Ko‘rsatilgan manba. — B. 11.

1 Wynnomes M. Uynnonnunr Gamuuii i Maxoparu (“Keua Ba kyHay3” poMaHu Mucoiuna): Ouiol. paH. HOM3.
... nucc. aproped. — Tomkent, 2000. — 145 6.

1 HepmaroBa JI. Uyimon myGNMIMCTHK acapiapHHMHT JTHHTBHCTHK Taxmuimd: Omion (aH. HOMS. ... JHCC.
— Tomkent, 2004. — 142 6.

1 Caitunos E. Kamun 6amnmit acapmapu nekcukacu: @unoin. ¢an. g-pu (DSC) ... quce. aBToped. — Tomrkent, 2018.
—2826.

'8 Yusupova O. Cho‘lpon ijodiy izlanishlarida va poetik individuallikni ta’minlashda sintaktik parallelizmning o‘rni
/I “Yangi o‘zbek adabiyotining shakllanishi va takomilida Abdulhamid Cho‘lpon ijodining o‘rni” mavzusidagi
xalgaro ilmiy-amaliy onlayn konferensiya. — Andijon, 2022. — B. 198-206.
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qo‘llangan o ‘tarava (avtomobil), ko ‘mak ishlari (xayriya), hozirliq kurslari
(tayyorlov kurslari), teatr to‘dasi (teatr truppasi) kabi yasalmalar, shevaga oid
so‘zlar aniqlanib, ularning milliy o‘zbek tilini boyitishda muhim ekanligi
asoslangan™.

Umuman, o‘zbek tilshunosligida Cho‘lpon asarlari, xususan, uning ayrim
nasriy asarlari hamda she’rlarining til xususiyatlari, lingvopoetik jihatlari tahlil
gilingan, adibning til birliklaridan foydalanish mahorati ochib berilgan. Ammo
uning asarlarida qo‘llangan folklorizmlar, ularning lingvopoetik xususiyatlari
alohida tadqiq etilgan emas.

“Cho‘lpon asarlarida oddiy folklorizmlar lingvopoetikasi” deb
nomlangan ikkinchi bobda adib ijodida qo‘llangan magol hamda iboralarning
lingvopoetik xususiyatlari ochib berilgan hamda folklorizmlar intertekstuallik
vositasi sifatida tahlil gilingan.

Bobning “Cho‘lpon asarlarida qo‘llangan magqollarning lingvopoetik
xususiyatlari” deb nomlangan birinchi faslida ijodkor o‘z asarlarida maqollardan
qanday badiiy magsadlarda foydalangani hamda uning asar tiliga ta’siri xususida
so‘z boradi. Ushbu faslda magollar oddiy folklorizmlar sifatida tadgiq etiladi.

B.Sarimsogov xalq maqol va matallari, yumuq iboralari, og‘zaki nutq uchun
x0s bo‘lgan ifoda hamda oborotlarning qo‘llanishini oddiy folklorizm® deb
hisoblaydi.  lL.Yormatov  B.Sarimsoqovning tahlilini  kengaytib, oddiy
folklorizmlarning qo‘llanishiga ko‘ra ikki guruhini ajratib ko‘rsatadi: asl oddiy
folklorizmlar va gayta ishlangan oddiy folklorizmlar®!. U ijodkor tomonidan ongli
tarzda, ma’lum g‘oyaviy-badity maqgsadda hech ganday o‘zgarishsiz aynan
qo‘llangan folklorizmlarni asl oddiy folklorizmlar; qayta ishlangan, biroz
o‘zgarztzirish kiritilgan folklorizmlarni esa gayta ishlangan folklorizmlar deb
ataydi””.

Keyingi yillarda xalq maqollarini o‘rganish borasida o‘zbek tilshunosligida
ham gator tadgigotlar amalga oshirildi. B.Jo‘rayeva nomzodlik ishida magollarning
iIdioma, ibora, matallar bilan umumiy hamda farqli jihatlarini etimologik, ma’noviy
va sintaktik jihatdan farglagan®, doktorlik dissertatsiyasida esa folklor janrlari
asosida shakllangan maqollarni bir necha turlarga ajratgan®. Shuningdek, ushbu
faslda X.Abdullayev, I.Mirzaliyev, D.Tosheva, D.Turdaliyeva, Sh.Qalandarov va
D.Shadiyeva singari olimlarning maqollarning turli xususiyatlariga ko‘ra
tahlillariga munosabat bildirildi®.

19 Karimova F. Cho‘lpon va milliy til qayg‘usi / “Jadid ma’rifatparvarlarining o‘zbek adabiy til rivojidagi o‘rni”
mavzusidagi respublika ilmiy-amaliy anjumani materiallari. — Toshkent, 2024. — B. 75-78.

2 Capumcokos b. DobKIOpU3MIap THIONOTHsICKHTa 1oup // Y36ek Trm Ba axabuéth. — Tomxkent, 1980. — No 4.
—b. 40.

2! Epmaros U. DONBKIOPH3MIAPHUHT THIIONOTHK Xycycusapu // Y36ex Tumn Ba agabuétu. — Tomkent, 1982,
—Ne 2. - B. 56.

22 Eipmatos U. Ko‘rsatilgan maqola. — B. 54-58.

2 Kypaepa b. MakoJUTApHUHT JTUCOHHI MaBKEH Ba MabHOBHUU-yCIIyOuil Kyutanuumiy: Ouinoir. GpaH. HOM3. ... IHCC.
— Tomxent, 2002. — 136 0.

# Kypaesa B. V36ex Xank Makoamapy MAKUIAHAIIHHEHT THHIBECTHK ACOCTAPH BA MPArMATHK XyCYCHSTIAPH:
®wton. aH. a-pu ... quce. — Tomkent, 2019. — 230 ©.

2 Aonymraes X.J[. Xank wmakomwtapununr “Kyragry Owiamr” mO3THKacHAard YpHA Ba Oaauuii-dCTETHK
¢ynkmsmapu: @unon. ¢ad. HOM3. ... muce. — Tomkent, 2005. — 152 6.; Mupsaannes .M. Kagumru Typkuit
MaKoJulap CEMaHTHKacH Ba cTHIMCTHKAcH (“/leBOHY JyFaTH-T-TypK~ Marepuainu mMucosmna): Ouon. dan. Oyiinya
¢dancapa a-pu (PhD) ... mucc. aBroped. — Tomkent, 2020. — 45 6.; Tomesa J[.A. 300HUM KOMIIOHEHTIIA
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Adibning “Kecha va kunduz” romani epigrafida Hamal keldi, amal keldi*®
magoli Kkeltirilgan. Adib, birinchidan, maqolni o‘z ma’nosida qo‘llagan,
ikkinchidan, ijtimoiy hayotga nisbatan qo‘llanganda ham mazkur maqol o‘zini
oglaydi. Asar yozilgan davrda o‘zbek ayollari hech qanday haq-huquglarga ega
emas edi. Ularning hayotlari, kelajagi otalari ixtiyorida bo‘lgan. Turmushga
chigayotgan gizlar o‘z turmush o‘rtog‘ini faqat go‘shangadagina ko‘rishi taomil
bo‘lgan. Adib balki ushbu magolni keltirish orgali uning mazmuniga uyg‘onish,
ayollarni ozodlikka olib chigish vaqti kelganligini aytish g‘oyasini singdirmoqchi
bo‘lgandir. Zero, Naim Karimov ta’kidlaganidek, “Cho‘lpon bu asarlari bilan
yangi jamiyatni qurishga kirishgan avlod, avvalo, o‘zbek xotin-gizlari yashayotgan
zindonni buzishi... ayollarimizning haqiqiy hurriyat va insoniy baxtga erishishini
ta’minlashi lozim, degan ezgu g‘oyani ifodaladi”®’.

Ayon bo‘ladiki, epigraf sifatida tanlangan magol butun bir romanning badiiy
niyatini ochib bergan. Bu yozuvchining folklorizmlardan muhim lingvopoetik
magsadda foydalanganidan dalolat beradi. Akademik N.Karimov ta’kidlagan yangi
zamon orzusi Cho‘lponning barcha asarlarida u yoki bu tarzda ifodalanadi. “Kecha
va kunduz” romanida esa ayni istak birgina maqol mazmuniga singdirilgan. Aslida,
ushbu xalg maqoli tabiat hodisasini ifodalash uchun qo‘llaniladi. Biroq u badiiy
asarga epigraf sifatida olingandan keyin ko‘chma ma’nolar bilan to‘yingan va
asarning umumiga daxldor behad muhim unsurga aylangan.

O‘zbek tilida Oyning o‘n beshi qorong‘u bo‘lsa, o'n beshi yorug’
magqolining ma’nodoshi bo‘lgan Botar kunning otar tongi bor maqoli qo‘llaniladi.
Ushbu magolda qiyin kunlar ortidan yaxshi kunlar kelishiga ishora qilinib, har
qanday mashaqqatning rohati ham bor, degan mazmun ifodalangan. Cho‘lpon
“Og‘riganda” she’rida ushbu maqol qolipiga hamohang tarzda o‘z ijod mahsuli
bo‘lgan okkazional ifodani keltiradi:

Bu yotishning so ‘ngi, so ‘ngi kelsun!

Yozilmaganmi bu tunlar so‘ngida tong otmak? (“Og‘riganda”)

Ko‘rinadiki, shoir Yozilmaganmi bu tunlar so‘ngida tong otmak tarzidagi
individual ijod mahsulida tun so‘zi orgali giyin kunlarga, tong so‘zi orgali esa
yaxshi kunlarga ishora gilgan va tundan so‘ng albatta tong otadi, ya’ni og‘ir
damlar o‘tib ketib, yorug‘ kunlar keladi, degan optimistik g‘oyani ilgari surgan.
Ushbu 1jod mahsuli shoirning aytmoqchi bo‘lgan fikrini, magsadini, ta’sirchan,
obrazli, aniq tarzda yetkazishga xizmat qilgan, asarning xalqchilligini ta’minlagan.

Ushbu faslda Cho‘lpon asarlarida uchraydigan maqollar 3 guruhga ajratib
tahlil qilindi: 1. Ofzgarishsiz qo‘llangan maqollar. 2. O°‘zgartirib qo‘llangan
magollar. 3. Magol qolipida yasalgan maqollar. Shuningdek, maqollar adibning

MAaKOJUTAPHUHT JINHTBOKYJIBTYPOJIOTHK Xycycustiaapu: @umon. dan. 6yiitnya pancada a-pu (PhD) ... mucc. aBroped.
— Toukenr, 2017. — 54 6.; Typnamuena [I.C. Y36ex XanK MakoJTapMHMHT JTMHIBOIOITHK XycycusTaapu: Ouioi.
dan. 6yitnua dancada x-pu (PhD) ... mucc. — Tomkent, 2018. — 143 6.; Kamannapos 11I. V36ex nunreomaganmit
MYyXUTHJa XalK Makosuiapu sBdpemusanuscu: Dunon. ¢an. Oyitmua dancada n-pu (PhD) ... mucc. aBroped.
— Tomkent, 2019. — 43 6.; lamguea JI. Myxamman KOcyd mebpusitu auHrBomostukacu: duion. ¢daH. HOM3.
...pqucc. — Tomkent, 2007. — 144 6.

% Yymmon AGmymxamun CynaiiMon yemm. Acapmap. 4-wumumik. 2-xmng — Tomkent: Akademnashr, 2016.
Keltirilgan barcha misollar shu jildliklardan olingan.

2" Kapumos H. Uynnousunr Gagunit oxamu // Uymmonsunr Gagumii omamu: JKamoasuit MoHOrpagus. — TOMIKEHT:
daHn, 1994. — b. 60.
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ayrim hollarda ramziy maqollar vositasida tasvirlanayotgan personajlarga ishora
gilishi hamda muallif magollardan muayyan vaziyatni tasvirlashda ham unumli
foydalanganligi misollar asosida tahlil gilindi.

Bobning ikkinchi fasli “lboralarning lingvopoetik xususiyatlari” deb
nomlanib, Cho‘lpon asarlarida iboralarning qo‘llanishiga doir lingvopoetik tahlillar
amalga oshirildi.

Iboralar ham oddiy folklorizm hisoblanadi. Iboralar xalq og‘zaki nutqida
tayyor holda imkoniyat sifatida mavjud bo‘lib, har safar yangitdan yaratilmaydi,
balki tayyor holda nutqqa olib kirilaveradi. Shu ma’noda, turg‘un ibora va
muayyan golipga ega oborotlarni ham oddiy folklorizmlar sifatida gabul gilish
mumekin, degan fikrdamiz.

Cho‘lpon o‘z asarlarida iboralardan vogelikni tasvirlash, uni kitobxon ko‘z
o‘ngida aniq gavdalantirish magsadida foydalanadi. Yozuvchi bunda asar tilining
ta’sirchanligini oshiradigan, badiiy-estetik niyatiga Xizmat qiladigan, asar
gahramonining xatti-harakati va ruhiyatini ochib beradigan chinakam xalq
iboralaridan saralab tanlab oladi. Masalan, qulog bermoq, ko ‘ngli og ‘rimogq, tili
tutulmogq, ikki og ‘iz gapirmoq, yuragi kuymogq, yo ‘ldan ozmoq kabi juda ko‘plab
xalq iboralari adibning asarlaridan munosib o‘rin olgan: Yig‘i kelgan tomong‘a
biroz quloq bergandan so‘ng sharpasizgina, yalangoyoq yurdi. (“Oydin
kechalarda™). Eshmurod bechoraning so ‘ylamakg‘a ham tili tutulub qolgan edi.
(“Qurboni jaholat”). Ertaga jum’adan keyin machitda ikki og ‘iz gapirib qo ‘ysangiz
dedilar. (“Kecha va kunduz”). Aytadir: “Bir ko rib yo‘limdan ozib Tog ‘ va toshlar
ichra istab yuramen! Bir ko‘rdim men uni — shunchalar go zal, Oydan-da
go ‘zaldir, kundan-da go zal!” (“Go‘zal”).

Ma’lumki, inson kasal bo‘lganida yuzida ham ba’zi bir alomatlar seziladi.
Yuzi oqarib, so‘lg‘in holatga keladi. Uning tuzala boshlaganini, avvalo, yuzidan
sezish mumkin, chunki oqargan yuziga qizillik yuguradi, yuzi avvalgi sog‘lom
holiga qaytadi. Xalqimiz bunday holatda nutqimizda faol bo‘lgan “tetiklashmoq”,
“sog‘aymoq” ma’nosidagi yuziga gon yugurmoq iborasini qo‘llaydi. Cho‘lpon
ushbu faol iborani biroz o‘zgartirgan holda “Kecha va kunduz” romanida insonga
nisbatan emas, balki bahorda tabiatning “uyg‘onish”iga nisbatan qo‘llagan: Har vyil
bir keladigan bahor sevinchi yana ko ‘ngillarni gitiglay boshladi. Yana tabiatning
dildiragan tanlariga ilig qon yugurdi. (“Kecha va kunduz”).

Cho‘lponning xalq iboralariga murojaat gilish holatlarini tahlil gilish asosida
ularni quyidagi usullarda o‘zgartirib qo‘llaganligi aniglandi:

1. Ibora tarkibidagi ayrim so zlarni almashtirish. Bu usulda ibora
tarkibidagi so‘z boshqasi bilan almashtirilganda, uning ma’nosi yanada
kuchayishiga xizmat giladi. Bunday iboralar lingvopoetik giymat kasb etadi.
Masalan: — Qo‘y endi, kechqurunning maslahatini qilaylik. Bugun kechqurun
kuyovni bir ish gilib suyganiga qovushtirmasak bo ‘Imaydi. Juda alangasi osmonga
chiqib ketdi! O ‘zi ham xunuk ish bo ‘ldi. (“Kecha va Kunduz”). Alangasi osmonga
chigib ketdi iborasi fig‘oni falakka chigdi iborasining o‘zgargan ko rinishi
hisoblanadi.

2. Ibora tarkibini kengaytirish. Bunda iboraning leksik tarkibiga yangi so‘z
yoki so‘z birikmasi kiritiladi. Cho‘lpon asarlarida ibora tarkibi kengayishining bir
necha ko‘rinishlari mavjudligiga guvoh bo‘lishimiz mumkin. Quyidagi misolda
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insonning ruhiy holatini ifodalovchi ko ‘ngli yumshamoq iborasining qo‘llanishida
yozuvchi ko ‘ngil so‘zini bag ‘ir so‘zi bilan almashtirib, bag‘ri ortiq darajada
yumshag ‘an shaklida qo‘llagan: Kampirning ko ‘z yoshi kabi zaharlik yuzlari
uzulub tashlangan guldek so‘lg‘an, toshdek gqattig® bag‘ri ortiq darajada
yumshag ‘an, ko ‘nglida kuchli marhamat hissi uyg‘ongan edi. (“Oydin
kechalarda™).

3. Iboraning tarkibini qisgartirish. “Iboralar qisqaruvi dastlab nutq
jarayonida boshlanadi va asta-sekinlik bilan tilda iboralarning to‘la (yoyiq) va
gisqargan variantlari paydo bo‘la boshlaydi®®®. Shovgini olamni buzadi, ovozi
olamni buzadi iboralari nutqimizda ko‘p qo‘llaniladi. Cho‘lpon ushbu iborani
qisqartirgan holda qo‘llaydi: Biror choynak ortib golsa, sovutib qgo ‘yarmiz. Akam
ba ’zi vaqtda yaxna choy deb nax olamni buzub yuboradi. (“Nonushta”).

Adibning iboralarni o‘z ma’nodoshi bilan birga qo‘llashi, turli iboralarni
ketmaketlikda keltirishi, ularning tarkibini turli usullar bilan o‘zgartirgan holda
ishlatishi ham muayyan lingvopoetik magsadlar, jumladan, iboralarning
ta’sirchanligi, ekspressiv bo‘yoqdorligi ortishi, mazkur birliklar ma’nosining
yanada kuchayishiga xizmat gilgan. Bu esa adib asarlarining lingvopoetik
jozibadorlik kasb etishida iboralar muhim o‘rin tutganidan dalolat beradi.

Bobning uchinchi fasli  “Cho‘lpon asarlarida folklorizm asosidagi
intertekstuallikning lingvopoetik xususiyatlari” deb nomlanib, ushbu faslda
intertekstuallik hodisasi, uning tadqiqidagi mulohazali o‘rinlar hamda badiiy
matndagi o‘ziga xos jihatlariga to‘xtalib o‘tiladi.

Badiiy matnning lingvopoetik tahlil tamoyillarida intertekstuallik hodisasi
alohida ahamiyatga ega. Chunki badiiy tarkiblanishida juda ko‘plab farqli matnlar
yozuvchining badiiy niyatiga ko‘ra bitta g‘oya ostida jamlanadi, bu esa yaxlit
matnda matnlararo alogadorlik hodisasini o‘rtaga chiqaradi. Ma’lumki, manbalar-
dan badiiy matn tarkibiga olib kiritilgan o‘zga matn yoki o‘zga matnga aloqador
unsurlar, o‘zga matnga ishora qiluvchi birliklar intertekstuallikni yuzaga chiqaradi.

Badiiy asarga olib kiriladigan intermatn sarlavha yoki epigraf tarzida
bo‘lishi, shuningdek, asar o‘rtasida yoki oxirida kelishi ham mumkin.
Kiritilayotgan o‘zga matn magqol, ibora, ashulalar, yor-yor, allalar, pretsedent
nomlar kabi mikromatnlar yoki hikoya, rivoyat, afsona kabi makromatnlardan
iborat bo‘lishi mumkin.

Yozuvchi “Kecha va kunduz” romanida eshonning xarakterini ishonchli va
obrazli tasvirlash uchun O‘rgangan ko‘ngul o‘rtansa qo‘ymas maqolidan
intermatn sifatida foydalanadi: U kishi, albatta, beraman desalar-ku, qgo ‘llaridan
keladi: har ganday katta zakunchining ishtahasini gondiradigan dunyolari bor.
Fagqat, ne choraki, u kishi berib o ‘rganmaganlar, olib o ‘rganganlar. “O‘rgangan
ko‘ngul o‘rtansa qo‘ymas”, — deydi burungilar. (“Kecha va kunduz”)

O ‘rgangan ko ‘ngul o ‘rtansa qo ‘ymas maqoli inson fe’l-atvorini baholovchi
xalqona magqol hisoblanadi. Bu maqol orqali gahramonning salbiy fe’l-atvori ta’kid
olgan. Matn strukturasiga ko‘ra oxirgi o‘rinda joylashganligi uchun dalillovchi
xarakterga ega. Bundan oldin ayni ma’noni ifodalash magsadida ne choraki, u kishi
berib o ‘rganmaganlar, olib o ‘rganganlar tarzidagi izohlovchi jumla keltirilgan.

8 ynnonres b. ®paseonornk yenyOust acocaapu: Ykys kymianma. — Camapkanz, 1998. — B. 142.
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Aslida, u kishi berib o‘rganmaganlar, olib o ‘rganganlar jumlasi xalq og‘zaki
jjodidagi Nasriddin Afandi latifalaridan birini yodga soladi. “Bir kuni namozga
odamlar yig‘ilganda machitning imomi tahorat olayotib hovuzga yiqildi. Garq
bo‘layotgan imom, odamlar harchand qo‘lingizni bering, deyishsa ham, qo‘lini
bermas edi. Hovuz bo‘yiga Afandi kelib, odamlarni nari-beri surdi.

— Imomimiz “bering” degan gapni bilmaydilar, “mang” deyish kerak, — dedi
va qo‘lini uzatdi. — Mang, tagsir, mang!

Imom Afandining qo‘lini oldi. Afandi uni tortib hovuzdan chiqardi”?.

Demak, xalq tilida og‘izdan og‘izga o‘tib yuruvchi bunday turg‘un
qurilmalar, B.Sarimsoqov ta’kidlagani kabi, oddiy folklorizm termini ostida
o‘rganilishi mumkin.

Tadgiqotda, shuningdek, epigraf sifatida kelgan mini va makrointermatnlar
tahlilga tortilgan. Cho‘lpon asarlarida intermatn sifatida qo‘llangan ko‘plab maqol,
she’r va qo‘shiglarning lingvopoetik giymatga ega bo‘lganligi ko‘rsatib berilgan

Dissertatsiyaning uchinchi  bobi  “Cho‘lpon asarlarida murakkab
folklorizmlar lingvopoetikasi” deb nomlanadi.

Bobning birinchi fasli  “Cho‘lpon asarlarida qo‘shiq va olgishlar
lingvopoetikasi” bo‘lib, unda analitik folklorizmlar tahlilga olinadi. Analitik
folklorizmlar murakkab folklorizmlarning alohida turi bo‘lib, qo‘shiq, olqish,
qarg‘ish kabi janrlarni qamrab oladi. Ular badiiy asarda muallif nutgida ham,
gahramonlar nutgida ham (ularning nutgini individuallashtirishda) keng qo‘llanadi
va muhim estetik vazifa bajaradi.

“Kecha va kunduz” romanida qo‘shiq, olqish, qarg‘ish kabi analitik
folklorizmlar aynan yoki o‘zgartirilgan tarzda qo‘llangan holatlar kuzatiladi. Adib
romanga bu tipdagi folklorizmlarni olib kirish orgali asarini mazmunan boyitishga,
shu bilan birga, personajlar ruhiyatini ochib berishga muvaffaq bo‘lgan. Bu holat
romanda qo‘llangan quyidagi xalq qo‘shig‘ini kuylash epizodi tasvirida ko‘zga
tashlanadi:

Qizlardan javob kutib o ‘tirmasdanoqg Salti o ‘zi boshlab yubordi:

Uzun-uzun arg ‘amchi-yo...

Qizlar qgo ‘shilishdi:

... Halinchakka,

Chakan ko ‘ynak yarashar

Kelinchakka,

Chakan ko ‘ynak yengiga

Tut qogaylik...

Bir-ikki bayt o‘tgandan keyin Zebining tinig, g ‘uborsiz, jonon piyoladek
jaranglab chigadigan chiroyli va o ‘tkir ovozi qo ‘shildi. (“Kecha va kunduz”)

Anglashiladiki, “Yor-yor” qo‘shig‘idan olingan ushbu parchani romandan
olib tashlash imkonsiz. Qo‘shiq ushbu asarga roman syujeti bilan bog‘liq holda
kiritilgan. Bu holat qo‘shigning matn yaxlitligini ta’minlovchi unsur vazifasini
bajarganligini anglatadi. Agar ushbu o‘rinda qo‘shiq matndan olib tashlansa, mana
shu yaxlitlikka putur yetadi. Xarakterli jihati, adib ushbu qo‘shiq orqali asardagi
voqealar rivojiga yo‘l ochgan. “Bir-ikki bayt o‘tgandan keyin Zebining tiniq,

2 Acdanmm natudanapu. — Tomkent: Fapyp Fynom Homumarn Ana6uér Ba canpar Hampuéi, 1989. —B. 120.
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g‘uborsiz, jonon piyoladek jaranglab chiqadigan chiroyli va o‘tkir ovozi
go‘shilishi” ushbu qo‘shiq romanda syujet voqeasini rivojlantirish uchun bir turtki
vazifasini o‘taganligini asoslaydi. Demak, adib bu o‘rinda qo‘shigdan mohirlik
bilan foydalanib, unga muayyan vazifa yuklay olgan.

Asar so‘ngida ham yozuvchi qo‘shigdan foydalanadi:

Hamon o'sha eshonnikidagi singari har kimga qizini magqtab gapirar,
so‘ngra ho ‘ngrak otib achchig-achchiq yig‘lagach, ‘“Yoriltosh” kuyida o ‘zi
to ‘qigan baytlarini o ‘qirdi:

Zebi, Zebi, Zebona, /| Men ko ‘vingda devona. Il Seni sotdi 0 z otang, I/ Men
bo ‘layin sadag ‘ang! Il Zahar qilib oshingni // Pirim yedi boshingni! // Zebi, Zebi,
Zebonam! Qayda golding, dilbarim? (“Kecha va kunduz”)

Ko‘rinadiki, ona iztiroblarini tasvirlashda ushbu qo‘shigning o‘rni beqiyos.
Unda qo‘llangan leksik takror (Zebi, Zebi, Zebonam), zahar qilib oshingni, (Pirim)
yedi boshingni iboralari qo‘shiqqa o‘ziga xos ohangdorlik bag‘ishlagan.
“Yoriltosh” ertagi va “Kecha va kunduz” romani bosh qahramonlarining
“qismati’da o‘xshashlik mavjud. Zebi onasining qayg‘u-iztiroblarini aks ettirgan
go‘shigning “Yoriltosh” ertagi kuyida” ekanligi ona ruhiyatida azoblanish hissi
nihoyatda kuchli ekanligini bo‘rttirishga xizmat qilgan. Ko‘rinadiki, adib qo‘shiq
va uning “kuyi” nomidan ona obraziga xos ruhiyatni tasvirlashda unumli
foydalanib, ushbu epizod tasvirining ta’chirchan bo‘lishiga erishgan. Bu holat asar
badiiy-estetik giymatining yanada oshirilishiga olib kelgan. Mushtipar onaning
dardli qo‘shig‘i an’anaviy xalq qo‘shiqchiligi yo‘lida yaratilgan. Qo‘shiq uchun
oldindan tayyor shakl tanlanib, unga tamoman yangi mazmun, alam-qayg‘u, dard
yuklangan. Demak, bunday vaziyatda folklorizmning muayyan shaklini saglagan
holda mazmunini yangilash, o‘zgartirish muallifning badiiy niyatiga muvofiq
holda amalga oshirilgan.

Cho‘lponning folklorizmlardan foydalanishdagi yana bir mahorati shundaki,
u romanda “Yor-yor” qo‘shig‘i mazmunidagi ‘“baxtiyorlik”, ona qo‘shig‘idagi
g‘amginlik, qayg‘u-iztirob ifodasi orgali kuchli darajadagi kontrast tasvirlarni hosil
gilib, asarida emotsional-ekspressivlikni yanada kuchaytirishga erishgan.

Cho‘lpon asarlarida olqgish analitik folklorizmi ham ko‘p kuzatiladi.
Ma’lumki, olqishlar kishilarni sharaflash, ulug‘lash va shu orqali ularga ezgu
tilaklarni bildirish vazifasini bajaradi. B.Sarimsogovning gayd etishicha, olgishlar
inson hayotida yuz bergan biror-bir ijtimoiy-hayotiy o‘zgarishni sharaflash,
shuning bahonasida hayotida ruhiy evrilish yuz bergan kishiga yaxshi niyat
bildirish vazifasida qo‘llanadi, shu sababli qadimdan bir olamdan boshga olamga
o‘tayotganlar, yangi bir ish boshlovchilarga bag‘ishlab olqish aytish odati
shakllangan. Inson o‘zidagi so‘zlash iqtidorini ilohiy qudrat deb bilgan. Ko‘rish,
so‘zlash va xatti-harakat uchligida sehr-jodu qudratini ko‘ra olgan va o‘zining
butun faoliyatida ularga munosabatda bo‘lishga intilgan®. F.Eshbayeva olqishlar
ifoda magsadining istak shaklida bo‘lishi olqish bilan garg‘ishni so‘kishdan keskin
ajratib turuvchi umumiy xususiyat hisoblanishini gayd etadi. Uning fikricha, bu
ikkala janrning ijrochilari tinglovchi shaxsiyatiga nisbatan jismoniy kuch

SOCapI/IMCOKOB B. Onxuuiap Ba Kaprumiap // Y36ex dombkiopu ouepkiapi. 3 Tommuk. — Tomkent: dan, 1988.
1-tom. — b. 128-143.
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ishlatishga majbur etadigan darajadagi haqoratli hukmni ifoda etmaydilar®’.
Berilgan ta’riflardan anglashiladiki, olgishlarda ulug‘lash, olgishlash tilak, istak
shaklida namoyon bo‘ladi.

Cho‘lpon asarlarida maxsus olqish ifodalovchi analitik folklorizmlar kam
uchraydi. Birog adib asarlarida olgishning boshqga til birliklari orgali ifodalanishi
ko‘p kuzatiladi. Jumladan:

1. Ayrim tilak bildiruvchi konstruksiyalar olqish uchun qo‘llangan.
Masalan: — Xayr, yashangiz, sog‘ o‘lungiz, otalarim, akalarim va suyuklu
og ‘alarim!.. (“Do‘xtur Muhammadiyor™)

Berilgan misolda sog ‘ o ‘lungiz (sog® bo‘ling) tilak bildiruvchi konstruksiyasi
qo‘llangan. Ammo bu konstruksiya nutq egasining betob kimsaga uning
sog‘ayishini istab bildirgan tilagini anglatmaydi. Balki so‘zlovchi nutqida “otalari,
akalari, suyuklu og‘alari”ni olqishlaydi, tilak bildiruvchi konstruksiyaga ham shu
vazifani yuklaydi. Uning nutgi tarkibida ishlatilgan yashangiz jumlasi ushbu
olgishni kuchaytirishga xizmat giladi.

2. Ayrim iboralar olgish uchun qo‘llangan. Masalan: Samandarboy bir
yosh qgizini, bir eshonni, boyagi nazr-niyoz masalasini, eng so ‘ng kimsan hazrat
eshonning kuyovliklarini o‘ylab turdi-da:

— “Bitta gizimiz bo‘lsa, hazrat eshonimizg‘a tutdik, sadag‘alari ketsun!”.
(“Qor go‘ynida lola”)

Berilgan matnda qo‘llangan sadag ‘alari ketsun iborasi “Kimsaning qurboni
bo‘lmoq; kimsa yoki narsaga jon fido qilmoq; aylanmoq, o‘rgilmoq”* ma’nosini
anglatadi. Adib ushbu iboradan eshonni olgishlashda foydalangan. Cho‘lpon ushbu
she’rida Og yo‘l bersin! duosini qofiya talabi bilan Yo ‘ling bo ‘Isin og shaklida
(natijada oq so‘ziga ta’kid ma’nosi yuklangan) olgish ifodasi uchun ham ishlatgan.
Olqish shoirning Vataniga, butun Turkiston xalqiga qaratilgan. Bu holat she’rning
ekspressivligini oshirishga xizmat gilgan:

Ketdilar birga yiroq safarga,

Xudo yo‘l bersin turkistoniylarga...

Belinda kamar, qo ‘lida bayrog,

Ulug ‘ Turkiston, yo‘ling bo ‘Isin oq. (“O‘zbeklar”)

Ko‘rinadiki, mazkur she’rda Xudo yo‘l bersin duosi bilan parallel ravishda
Yo ‘ling bo ‘Isin oq tilak bildiruvchi konstruksiyasi ham qo‘llangan. Ammo shoir
keyingi birlik zimmasiga olqishni ado etish vazifasini yuklagan. Natijada she’rda
semantik jihatdan ortiqchalik yuzaga kelmagan.

Bobning ikkinchi fasli “Adib asarlarida qarg ‘ishlar lingvopoetikasi” deb
nomlanadi. Qarg‘ishlar “inson, hayvon, o‘simlik va narsalarga baxtsizlik va jazo
tilaydigan barqaror so‘z birikmalari”® bo‘lib, asosan, ayollar nutqiga xoslanganligi
bilan xarakterlanadi. Slavyan folklor an’analarining mifologik jihatini o‘rgangan
L.N.Vinogradova “qarg‘ish” (“mpokisatue”) so‘zining bir nechta ma’nolarga

3mbaesa @. V36ex Xank KapFUIIIAPHHUHT XKAHP XyCYCHATIapH Ba Gaguusarn: Dumon. (aH. HOM3. ... JHCC.
— Tomkent, 2008. — b. 31.

%2 Ozbek tilining izohli lug‘ati. Madvaliyev A., Xudoyberganova D. tahriri ostida. 6 jildli. — Toshkent: Gafur
G‘ulom nomidagi nashriyot-matbaa ijodiy uyi, 2022. — 4-jild. — B. 487.

5 Bunorpanosa JI.LH. Mudonornyeckuil acneKkT ciaBsHCKOH QosbkinopHod Tpamuuun. — M.: Magpux, 2016.
—C. 288.
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egaligini gayd etadi: 1. Kimnidir (yoki biror narsani) qoralashning eng keskin
shakli bo‘lib, to‘liq alogani uzish, qabul qgilmaslik, begonalashtirishni anglatadi.
2. Kimgadir (yoki biror narsaga) qaratilgan haqorat, so‘kinish, g‘azab (yomonlash).
3. Insonni ta’qib qiluvchi yovuz gismat, baxtsizlik”>*. O‘zbek folklorshunosligida
M.Murodov qarg‘ishlarni biror-bir kishiga o‘lim tilash, yomonlik tilash, galbini
jarohatlash, muhtojlik tilash kabi turlarga bo‘lib o‘rgangan®. B.Sarimsogqov
qarg‘ishlarni jonsiz predmetlar bilan bog‘liq qarg‘ishlar, kishiga o‘lim tilash,
kishining biror a’zosiga zarar yetkazishni tilash xarakteridagi qarg‘ishlar kabi
turlarga ajratgan®. Qarg‘ishlar folklor janri bo‘lsa-da, tilshunoslik aspektida ham
o‘rganilgan. Xususan, Z.M.Aliyeva chamalin tilida ijobiy tilak bildiruvchi birliklar
va qarg‘ishlarning struktur-semantik xususiyatlarini tadqiq etgan®.

Cho‘lpon asarlarida ham personajlar nutqida ishlatilgan har bir qarg‘ish
muayyan lingvopoetik vazifa bajargan. Adib asarlarida qarg‘ishlarning quyidagi
turlaridan foydalangan: 1. O‘ziga nisbatan qo‘llangan qarg‘ishlar. Cho‘lponning
“Kecha va kunduz” romanidan olingan quyidagi parchada qarg‘ish konstruksiyasi
nutq egasining o‘ziga qaratilgan bo‘lib, uning o‘z moddiy ahvolidan noroziligini
bo‘rttirib ko‘rsatishga xizmat gilgan: Enaxon... oz qo‘lida munday qudrat
yo ‘qligini o ‘ylab noumidlikka tushar, bo ‘g ‘ilardi... — O‘lganim yaxshi mening! —
dedi u. — Ko ‘nguldagidek bir siylay olmasam mehmonlarimni! (“Kecha va
kunduz”)

Yozuvchi roman personaji Enaxonning moliyaviy jihatdan ahvoli yomonligi
tufayli mehmonga kelgan dugonalarini noz-ne’matlar bilan siylay olmaganidan
xafaligi, buning uchun o‘lishga ham tayyorligini 0‘z-0‘zini qarg‘ishni anglatuvchi
O ‘Iganim yaxshi mening! analitik folklorizmi yordamida ko‘rsatib bergan. Ushbu
qarg‘ishda mening olmoshining jumla oxiriga ko‘chirilishi va uning mantiqiy
urg‘uga ega bo‘lishi qarg‘ish qaratilgan subyektni ajratib ko‘rsatishga, ta’kidni
oshirishga xizmat gilgan. Bu bilan adib matnning badiiy-estetik quvvatini yanada
kuchaytirishga erishgan.

2. O¢‘zga shaxslarga nisbatan qo‘llangan qarg‘ishlar. Cho‘lpon o‘z
asarlarida personajlarining ruhiyati, kayfiyati, g‘azabi, noroziligi kabilarni
ko‘rsatishda qarg‘ishning mazkur turidan ham foydalangan. Masalan:

— Nimasini aytasan, otasining uyi kuysun, odam emas ekan! (“Qor qo‘ynida
lola™)

Ma’lumki, qarg‘ish ko‘pincha bir kishiga qaratiladi. Ammo Cho‘lpon
qarg‘ishlarni butun boshli mustabid tuzum vakillariga nisbatan ham qo‘llaganini
ko‘rish mumkin. “Xazon” she’rida keltirilgan ikki qarg‘ishda Cho‘lpon “sovug
ellardan muz kiyib kelg ‘onlar”, “mening bog ‘imdan gullarni terg‘onlar”ga
bo‘lgan nafratini garg‘ishlar orqali quyidagicha aks ettirgan:

Ey, sovuq ellardan muz kiyib kelg ‘onlar,

U qo°‘pol tushungiz qorlarda yo‘q bo‘Isin,

3 Bunorpamosa JL.H. Ko‘rsatilgan asar. — B. 288.

® Mypozaos M. Kaprui Ba onkuin / Capuammanan tomumnap. — Tomkent: Fadyp Fynom nHomumaru Anaduér Ba
carpaT Hampuérn, 1984. — b.130-131.

% Capumcoko b. Onkuuuiap Ba kaprumwiap / Y36ek donbkiopy ouepkiapu. 3 xuumk. — Tomkent: ®an, 1988.
1-xunng. — B. 149-150.

37 Ammesa 3.M. CTpyKTypHO-CEMaHTHUYECKHE THITHI OJIaronoKeIaHui U MPOKISATHI B YaMalnHCKOM si3bike // Litera.
2020. — Ne 2 // URL.: https://nbpublish.com/library_readarticle. php?id=29278
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Ey, mening bog ‘imdan gullarni terg ‘onlar,

U qora boshingiz yerlarga ko ‘milsin! (“Xazon”)

Cho‘lpon bu garg‘ishlar orgali yurtimizni bosib olgan chor hukumatiga
nafratini ochiq bayon gilgan. Birinchi U qo ‘pol tushungiz qorlarda yo‘q bo lsin
qarg‘ish konstruksiyasida muallif dushmanlari o‘z orzusi — “qo‘pol tush”iga erisha
olmasliklarini tilagan bo‘lsa, she’rning keyingi bandida berilgan U gora boshingiz
yerlarga ko ‘milsin qarg‘ishi orqali ularga o‘lim tilagan. Ikkinchi garg‘ishda boshga
nisbatan qora epiteti bejiz ishlatilmagan. Ma’lumki, qora rangi marhumlar
dunyosi, o‘liklar saltanati, qo‘rquv, zulmat, jaholat, yovuzlik, g‘am-anduh rangi
sifatida tasavvur qilinadi®. Bu holat qarg‘ishga yanada sovuq ruh berib, uning
ta’sirchanligini oshirgan.

3. Predmet va vogea-hodisalarga nisbatan qo‘llangan qarg‘ishlar.
Cho‘lpon asarlarida qarg‘ishlar narsa-predmetlarga, yuz bergan biror-bir vogea-
hodisaga nisbatan ham ishlatilgan. Bunday holatda ham uning asarlarida
qo‘llangan qarg‘ish konstruksiyalari badiiy nutgning estetikligini ta’minlagan.
Masalan, “Paranji” she’rida qarg‘ash ayollar paranjisiga gqaratilganligi bilan
xarakterlidir:

Borlig ‘imni yiqib Il Yerlarga ko ‘milsin! Il Yo‘q bo Ilsin, Il Yo‘q bo ‘lsin, I/
Yo ‘q bo ‘Isin [/ Paranji! (“Paran;ji”)

Cho‘lpon paranji tashlash vogeasiga munosabat bildirar ekan, paranjining
ayollar hayotidan butunlay yo‘q bo‘lishi, “yerga ko‘milishi’ni tilaydi. Ushbu
she’rda qo‘llangan Borlig imni yiqib Yerlarga ko ‘milsin! Yo‘'q bo lsin, Yo'q
bo ‘Isin, Yo‘q bo‘lsin Paranji! qarg‘ish konstruksiyalari nafagat nafrat, g‘azab
ifodasi uchun xizmat qilgan, balki she’riy matnning qarg‘ish mazmuni bilan
uyg‘unligini ta’minlab, uning ekspressivligini oshirgan.

Bobning uchinchi fasli  “Cho‘lpon asarlarida qo‘llangan ijtimoiy-
etnografik folklorizmlar lingvopoetikasi” deb nomlanib, adibning milliy an’ana va
urf-odatlardan asar matnida badiiylik, estetiklik, ekspressivlikni yuzaga chigarish
vositasi sifatida foydalanish mahorati tahlil gilinadi.

Millatning milliy an’analari, urf-odatlarini aks ettiruvchi folklorizmlar
etnografik folklorizmlar bo‘lib, badily asarning nafaqat xalqchilligi, balki
estetikligini hosil gilishda ham muhim ahamiyat kasb etadi. Folklorshunoslikda
“... mavsum va marosim qo‘shiglari, udumlar bilan bog‘liq og‘zaki adabiyot
namunalarining yozma adabiyotga ta’siri ijtimoiy-etnografik folklorizm
hisoblanishi mumkin”**li qayd etiladi.

Cho‘lpon o‘z asarlarida o‘zbek xalqining milliy urf-odatlari, an’analari,
marosimlarini tasvirlashda 2 xil yo‘ldan borgan: 1. Ijtimoiy-etnografik
folklorizmlar yordamida xalgimizning milliy urf-odatlari, an’analari, marosimlarini
maromiga yetkazib tasvirlab bergan. 2. Ijtimoiy-etnografik folklorizmlarga
murojaat qgilmagan holda xalgimizning milliy urf-odatlari, an’analari,
marosimlarini mukammal tasvirlab bergan.

%8 Pysuesa M. Paurmap 6unan G0FmMK ME(OIOrHK Kapamuap Moxusth / TabinM Ba MHHOBAMOH TagKMKOTIIAP.
— Tomkent, 2022. — Ne 4, — B. 41.

% Hlapumosa JI. XX acpuunur 70-80-iimmnapu ¥30ex mewpusituga donbrnopusmiap. — Tomkent: ®an, 2011.
- b. 36.
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Cho‘lpon o‘z asarlarida ijtimoiy-etnografik folklorizmlarni qo‘llash orqali
asarlarining nafagat badiiy-estetikligini, balki xalqchilligini ham ta’minlagan.
Jumladan, uning “Qor qo‘ynida lola” hikoyasida bolalar to‘p o‘yini tasvirlangan.
Xarakerli jihati shuki, hikoya ushbu o‘yin tasviri bilan boshlanadi:

“Bir, ikki, uch, to‘rt... to‘rt... besh! Besh... besh... olti! Yetti, sakkiz,
to‘qqiz, o‘n...

Kichkina, qizil ipdan bezalgan to‘p (kaptov) aljib qochib ketib, yerto la
og ‘ilning devoriga yondoshib o ‘skan yosh qantak o ‘rikka borib tegdi-da, sakrab
hovuzg ‘a “sho‘p” etib tushib ham ketdi...

Qizlar barchasi birdan:

— Voy, o‘la qolay, hovuzg ‘a tushib ketdi! — deb gichqirishib yubordilar...

... Suv bilan shalabbo bo ‘Ig ‘an to ‘pni Sharofatxon oldi-da, “Hu, qochmay
o ‘lgin, tutulding-ku!” — deb yerga urdi. (“Qor qo‘ynida lola”)

Ushbu matnda berilgan “Bir, ikki, uch, to‘rt... to‘rt... besh! Besh... besh...
olti! Yetti, sakkiz, to‘qqiz, o‘n...” jumlasi hikoyaga to‘p o‘yini jarayonini aks
ettirish magsadida Kkiritilgan. Yozuvchi, avvalo, hikoyadagi gizlarning yoshi
kichikligini bo‘rttirib ko‘rsatish hamda asarga davr ruhini berish, golaversa,
asarning ta’sir kuchini oshirish uchun uni aynan to‘p o‘yini tasviri bilan boshlaydi
va ushbu etnografik folklorizmni matnga olib kiradi. Yosh bir gizning erksizligi,
bobosi tengi odamga nazr gilinishi, oppoq soqolli “garib quyilmag‘on, achib
suyilmag‘on” eshonning yuzsizligini tasvirlashdan oldin asarga to‘p o‘yini
epizodining Kiritilishi gizning hali koptok o‘ynaydigan darajada yosh bola ekanligi
va erki o‘zida emasligiga ishora bo‘lib, adib bu epizoddan lingvopoetik maqgsad
yo‘lida foydalangan. Ushbu matnda personaj tomonidan o‘ziga nisbatan qo‘llangan
“Voy, o°la qolay” qarg‘ishi hamda predmet (koptok)ga garatilgan “Hu, gochmay
o ‘lgin...” qarg‘ishi o‘zbek xotin-gizlari nutgiga xos individuallikni ko‘rsatish bilan
birga, asar matnining ta’sir quvvatini oshirishga xizmat gilgan. Mazkur hikoya
boshida tasvirlangan yosh qizlarning to‘p o‘yini epizodi hamda asar so‘ngidagi
to‘y tasviri lavhasi kuchli kontrastlikni hosil qilgan. Bu esa asarda emotsional-
ekspressivlikning yuqori darajada ifodalanishiga xizmat gilgan.

Cho‘lpon o‘z asarlarida xalqimizning milliy gadriyatlari hisoblangan to‘y
marosimi, er-xotinning bir-biriga ismini aytmay murojaat qilishi urf-odati va
boshga gadriyatlarni galamga olar ekan, matn tarkibida ularga ishora giluvchi
ijtimoiy-etnografik  folklorizmlarni qo‘llamasa ham, tasvirda badiiylikka,
ta’sirchanlikka erishgan. Adibning “Qor qo‘ynida lola” hikoyasida kuyovning
kelinni aravadan ko‘tarib tushishi epizodi mavjud. Xalgimizda kuyov uyiga kelgan
kelinni aravadan olib, uyigacha ko‘targan holda olib kirish udumi mavjud bo‘lgan.
Bu udum orqgali kuyovning yoshligini, o‘ziga yarasha kuch-quvvati borligi va
ayolini doim asrab-avaylashini xalqga ko‘rsatilgan. Ushbu udum hozir ham
yurtimizning ba’zi hududlarida saqlanib qolgan. Cho‘lpon ham ushbu udum
tasvirini asariga olib Kirgan.

Bir vagt oppoq soqolli, qari, bo‘shashg‘an bir chol (kuyov to ‘ra) ustiga
zarbof to‘n kiyib, katta o‘rama belboq bog lag ‘ani holda birmuncha ogsoqol
muridlari o ‘rtasida sekingina sudralib aravaga yaqinlashdi.

Yana xalq o ‘rtasida:

— Ko ‘taring-a, kuyov pochcha, ko ‘taring-al
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— O Zzingizni tetik tuting, tagsir!

— Ha, tagsir, ko ‘taring!

Chol titrak qo‘llarini aravaga uzatib, qizni ko ‘tardi va bir-ikki odum
bosg ‘andan so ‘ng yerga qo ydi.

Matnda kuyovga nisbatan berilgan oppoq soqolli, qari, bo ‘shashg‘an
epitetlari o‘quvchi ongida gari bir chol giyofasini tiklashga xizmat gilgan.
Hikoyada ushbu kuyovning kelinni aravadan dast ko‘tarishi va bir-ikki odim
tashlagach, yerga qo‘yishi epizodi yanada yorqin bo‘yoqlar bilan tasvirlangan.
To‘y tasvirining ushbu epizodida qo‘llangan “titrak qo ‘llar” epitetli birikmasi
lingvopoetik jihatdan xarakterlidir. Ushbu “titrak qo ‘llar” orqgali kuyovning
zaifligi, kuchdan qolganligi va kelinni uyga ko‘tarib kira olmasligiga ishora
mavjud. Anglashiladiki, adib ushbu epitetli konstruksiyaga nafagat badiiy-estetik,
balki pragmatik vazifa — kuyovning zaif, gari chol ekanligini aks ettiruvchi
axborotni yuzaga chigarishni ham yuklagan.

Cho‘lpon asarlarida ijtimoiy-etnografik  folklorizmlarning muayyan
turlaridan unumli foydalangan. U o‘zbek xalqining urf-odatlari, an’analarini badiiy
magsadga mos ravishda yuksak mahorat bilan tasvirlagan va asarlarining ta’sirchan
chigishiga erishgan.

XULOSA

Cho‘lpon asarlaridagi folklorizmlarning lingvopoetik xususiyatlarini tadqiq
etish quyidagi umumiy xulosalarni chigarishga imkon beradi:

1. Abdulhamid Sulaymon o‘g‘li Cho‘lpon o‘zbek adabiyotining eng yirik
vakillaridan biri sifatida o‘zidan juda katta va boy meros qoldirdi. Adibning badiiy
asarlari o‘zbek filologiyasida ancha batafsil o‘rganilgan. Shu bilan birga hozirgi
vagtga gadar tadqiq gilinmagan muammolardan biri — Cho‘lpon asarlaridagi poetik
aktuallashgan folklorizmlarni lingvopoetik tadqig etishdir. Yozuvchining badiiy
matn yaratishda folklorizmlardan foydalanish mahoratini aniglash o‘zbek adabiy
tili taraqqiyotini o‘rganishda muhim ahamiyat kasb etadi.

2. Cho‘lpon o‘z asarlarida folklorizmlardan lingvopoetik vosita sifatida
unumli foydalangan. Xususan, u badily matnlarga maqollarni o‘zgarishsiz, aynan
va o‘zgartirilgan shakllarda olib kirgan. Adib maqollar mazmunini muayyan
vaziyat, holat va harakatga moslash maqgsadida ularni shaklan o‘zgartirib qo‘llagan.
Shuningdek, uning asarlarida Egasiga yarasha — pogoni, Yigilgan polvon ham
achchig ‘ini kulib yengadi, Yozilmaganmi bu tunlar so ‘ngida tong otmak? Kabi
okkazional ifodalar qo‘llanganki, bu adibning so‘z ijodkorligi qobiliyatining o°ziga
xosligini ko‘rsatadi.

3. Cho‘lpon o‘zining nasriy va she’riy asarlarida iboralardan lingvopoetik
magsadlarda unumli foydalangan. Uning nasriy asarlarida gahramonning ruhiy
holatini tasvirlashda bir necha iboralarning ketmaketlikda qo‘llangani kuzatiladi.
Bunday qo‘llanishlar asar qahramonining holatini yaqqol ifodalashga xizmat
gilgan.

4. Adib his-hayajon ogimini yuksaltirish, darajama-daraja yuqorilab borish
jarayonini ta’kidlash maqsadida iboraning ma’nodosh muqobilini birgalikda
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qo‘llaydi. Bunda iboradagi buyoqdorlik yana ham bo‘rtib ko‘rinadi, badiiy
matnning ekspressivlik xususiyati yanada ortadi.

5. Badiiy asarlarda eng ko‘p uchraydigan va ko‘zga tez tashlanadigan
intermatnlar sarlavhalar bo‘lib, bu Cho‘lpon asarlarida ham ko‘p kuzatiladi. Adib
asarlarida badiiy matnga olib kirilgan intermatnlar maqol, mashhur adiblarning
gaplari, she’rlaridan parcha, ashulalar, yor-yor, allalar, pretsedent nomlar, hikoya,
rivoyat, afsona, hadislardan iborat.

6. Cho‘lpon o‘zining nasriy va she’riy asarlarida intertekstuallik hodisasidan
mahorat bilan foydalangan. Adib asarlarida qo‘llangan intermatnlar turli
magsadlarga, jumladan, badiiy matn mazmunini boyitish, asar gahramonlarining
ruhiyatini aniq tasvirlash, yozuvchining shaxsiy munosabatini aks ettirish kabi
lingvopoetik vazifalarni amalga oshirishga xizmat gilgan.

7. Cho‘lpon she’rlarida qo‘llangan xalq qo‘shiglari va maqollar intermatn
sifatida alohida ahamiyat kasb etadi. Maqol va xalq qo‘shiqlaridan keltirilgan
parchalar yozuvchining o‘zi bayon qilayotgan voqeaga yoki ayrim qahramonlar
tagdiriga bo‘lgan munosabatni yaqqol ifodalashga xizmat qilgan.

8. Cho‘lpon “Kecha va kunduz” romanida oddiy folklorizmlar bilan
birgalikda murakkab folklorizmlardan ham unumli foydalangan. Ularning har biri
roman syujetida muayyan lingvopoetik vazifa bajarishga xizmat gilgan. Bu bilan
romanning ta’sirchanligi, badiiy-estetik qimmati ortgan. Romanda qo‘shiq, olqish,
qarg‘ish namunalarini aynan yoki o‘zgartirgan holda qo‘llash orqali asar mazmuni
boyitilgan hamda gahramonlar ruhiyatini ishonarli tasvirlashga erishilgan.

9. Cho‘lponning analitik folklorizmlardan foydalanishdagi yana bir mahorati
shundaki, u romanda “Yor-yor” qo‘shig‘i mazmunidagi “baxtiyorlik”, ona
qo‘shig‘idagi g‘amginlik, qayg‘u-iztirob ifodasi orgali kuchli darajadagi kontrast
tasvirlarni hosil qilib, asarida emotsional-ekspressivlikni yanada kuchaytirishga
erishgan.

10. Cho‘lpon asarlarida maxsus olgish ifodalovchi analitik folklorizmlar
kam uchraydi. Biroq adib asarlarida olgishning boshga til birliklari orqgali
ifodalanishi ko‘p kuzatiladi. Ularni quyidagicha guruhlarga bo‘lish mumkin: 1.
Ayrim tilak bildiruvchi konstruksiyalar olgish uchun qo‘llangan. 2. Ayrim iboralar
olgish uchun qo‘llangan.

11. Cho‘lpon asarlarida qo‘llangan qarg‘ishlarni uch guruhga bo‘lish
mumkin: 1) o‘ziga nisbatan qo‘llangan garg‘ishlar; 2) 0°zga shaxslarga nisbatan
qo‘llangan qarg‘ishlar; 3) predmet va voqgea-hodisalarga nisbatan go‘llangan
qarg‘ishlar. O‘z-o‘zini qarg‘ashdan adib o‘z qahramonlarining nochor, baxtsiz
holatlarini aniq tasvirlashda, o‘zgalarni qarg‘ashdan esa bir shaxsning boshqga
shaxsga nafratini yoki muayyan shaxsning ijtimoiy tuzum va undagi vogeliklarga
noroziligini ekspressiv tarzda ifodalash magsadida foydalangan.

12. Cho‘lpon asarlarida ijtimoiy-etnografiy folklorizmdan mahorat bilan
foydalagan. Natijada o‘zbek xalqining urf-odatlari, an’analari va qadriyatlarini
badily magsadga mos ravishda yuksak mahorat bilan tasvirlagan va badiiy
matnning favqulodda ta’sirchan chiqgishiga erisha olgan.
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INTRODUCTION
(abstract of the dissertation of Doctor of Philosophy (PhD) dissertation)

Relevance and necessity of the dissertation topic. In world linguistics,
great importance is attached to the study of the artistic and aesthetic possibilities of
language, particularly the use of folklore elements in literary texts and their
harmony with the artistic and aesthetic aspects of the work. The reason for this is
that folklore samples, created by the people and refined over centuries,
significantly enhance the poetic value of a literary work with their polished form,
depth of content, and unique ability to express the spirit and character of the
people. These elements give the work aesthetic power and linguistic appeal.
Therefore, considerable attention is paid to identifying the scope of oral folk art
examples skillfully incorporated into literary works and researching them to
understand how the artistic and aesthetic potential of our native language is
realized through linguistic units.

In world linguistics, the linguopoetic features of literary works' language
have been thoroughly studied on the basis of phonetic, lexical-semantic, and
syntactic levels. Numerous scientific and theoretical studies have been conducted
to examine the linguopoetic possibilities of language units employed by specific
poets and writers, and to identify the means that ensure the artistry of the work.
One of the important tasks of modern Uzbek linguistics is to study the language of
works created by representatives of Jadid literature who were active in the early
20th century and made significant contributions to the development of the Uzbek
literary language. This task involves determining their contribution to enriching the
expressiveness of our language and establishing the role these works played in this
regard”.

The study and in-depth scientific research of the Uzbek language, which is
recognized as the state language in our country, is currently considered one of the
issues elevated to the level of state policy. Indeed, "Our ancestors and forefathers
have been expressing themselves to the world through our mother tongue. In this
language, they have created great examples of culture, significant scientific
discoveries, and artistic masterpieces”. Cherishing our native language as one of
our rich spiritual heritage and sacred values is an objective necessity and a pressing
issue in modern linguistics. Our mother tongue embodies the national mentality,
way of thinking, traditional customs, and unique communication style of the
Uzbek people. In particular, studying it as a product of national figurative thinking
is of paramount importance. In this context, the works of Abdulhamid Sulayman
ogli Chulpan hold special significance. Chulpan dedicated himself to the
development of modern Uzbek literary language, showcasing the beauty of the
Uzbek language through his poems, short stories, novels, and dramas. From this

! O‘zbekiston Respublikasi Prezidentining 2024-yil 19-iyuldagi “Siyosiy qatag‘on qurboni bo‘lgan yurtdoshlarimiz
hayoti va faoliyatini o‘rganish, targ‘ib etish hamda ularning xotirasini abadiylashtirish borasidagi ishlarni
kengaytlrlsh to‘g‘risida”gi PQ-270-son garori. Source: https://www.lex.uz/docs/-7027939

2 ¥36exucron PecryGmukacu ITpesuaentu [llapkar Mup3uéeBHUHT Y30eK THINTa JABIAT THIM MAKOME GepHIraH -
HUHT YTTU3 Hrsutnrura OaruIlIaHTaH TaHTaHATH Mapocumaard HyTky // Xaik cy3u, 2019 #iwn 22 okTs10pb.
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perspective, an in-depth monographic study of the language in Chulpan's works,
especially the linguopoetic features of the folklorisms employed by the writer, is
crucial in addressing this issue. Such research plays a vital role in solving the
aforementioned problem in contemporary linguistics.

This dissertation research serves, to a certain extent, to fulfill the tasks
outlined in the following decrees and resolutions of the President of the Republic
of Uzbekistan: the Decree "On the Strategy of Actions for the Further
Development of the Republic of Uzbekistan™ dated February 7, 2017; Resolution
No. PQ-2789 “On Further Improving the Activities of the Academy of Sciences,
Organization, Management, and Financing of Scientific Research” dated February
17, 2017; Decree No. UP-5850 “On Measures to Fundamentally Enhance the
Prestige and Status of the Uzbek Language as the State Language” dated October
21, 2019; Decree No. UP-6084 “On Measures to Further Develop the Uzbek
Language and Improve Language Policy in the Country” dated October 20, 2020;
as well as other regulatory legal documents.

Compliance of the research with the priorities of the development of
science and technology of the republic. The dissertation has been conducted in
line with the priority direction of the Republic’s science and technology
development, specifically: “The social, legal, economic, cultural, spiritual, and
educational progress of an information society and a democratic state, along with
the advancement of an innovative economy”.

Level of study of the problem. Significant research has been conducted on
the topic of folklorisms within the field of philology. In this regard, the studies of
M.Azadovsky, T.Aliyeva, |.Klimas, A.G.Kostina, and others are particularly
noteworthy®. Significant research has been conducted on the topic of folklorisms
within the field of philology. In this regard, the studies of M.Azadovsky,
T.Aliyeva, |. Klimas, A.G. Kostina, and others are particularly noteworthy®.
Literary scholars such as B.Sarimsakov, I.Yormatov, L.Sharipova, Kh.Doniyarova,
M.Narzikulova, D.Kholikova, and M.Imomkarimova have conducted scientific
research on the term folklorism, its classification and types, and its functions in
literary texts”.

® Asamosckuii M.K Cratsu 0 nmreparype u omskiope. — M-JL.: Tociurusaar, 1960. — 1056 c.; Anuesa T.C.
Hetckast muteparypa u ¢onskinop // Philological sciences. Colloquium — journal. ~-Warszawa, 2023. — Ne 29(188).
— P. 14-15.; Knumac W.. DonpkiopHas JIEKCHKOJOTHS: CBOeoOpa3ne OO0BEeKTa, COCTaB EIAWHMII, CIeru(uKa
JIEKCUKOJIOTHYECKUX KaTeropuii: ABtoped. aucc. ... n-pa ¢wmton. Hayk. — Open, 2005. — 44 c.; Koctuna A.T.
@DOIBKIOPHBIE 3IEMEHTHI B JISKCUUECKON CTPYKTYpE XyJ0KECTBEHHBIX TeKcToB Banentuna Pacryruna: K netokam
poccuiickoit MeHTanbHOCTH: ABTOped. aucc. ...kaHa. ¢umoi. Hayk. — CaHkT-IlerepOypr: Jlema, 2011. — 25 .

* CoGupos O. V36ex coser amaGuérmaa (oibkiop Ba (GOIBKIOP aHbaHazapu // Y36ek coBerT (OIBKIOPH
Macananapu. 1-xkuto6. — Tomkent, 1970.; MymunoB F. Xo3upru y30ex amabuctuma donprnopusm: Owion. dan.
I-pH ... miucc. — Tomkent, 1994. — 288 6.

> CapumcokoB b. @ompkinopusmiap Turonorosicura goup // V3bex tnan Ba amabuéti. — Tomkent, 1980. — Ne 4.
— b. 39-44.; llapumnosa JI.®. XX acpamar 70-80 #mmtapu ¥30ek mewspusaTHaa oiprropusmiap: Oumoin. das.
HOM3. ... aucc. — TomkenT, 2008. — 155 6.; Jonusposa 111.X. Mctuknon napu y30ex poMaHiapuia MAUIHHA pyX Ba
KaxpaMoH Myammocu: @wiron. ¢ad. n-pu ... muce. — Tomkent, 2012. — 257 6.; Hap3uxymosa M. “Cabpan Caiiép”
noctoHuzaa GoipKIopu3MiIap Ba y¥30ek dosbkiaopuna baxpom croxxeTHHUHT TankuHu: Do, GaH. HOMS. ... JHcC.
— Tomxent, 2006. — 151 6.; Xomukosa /1. Xo3upru ¥30ek mebpusaTuaa GoibKIop aHbaHaJapy Ba Oaqunii Maxopart:
®unon. pan. HOMS. ... muce. — Tomkent, 2011, — 162 6.; UMomkapumosa M. YTkup X0omuMoB acapiapuia MHILTHI
KaapusaTaap Tankuau: Ouioi. ¢haH. HoM3. ... aucce. — TomkeHT, 2004, — 150 6.
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It is well-known that significant work has been carried out in Uzbek
linguistics dedicated to the linguopoetic study of literary texts. In this regard,
A. Nurmanov, S. Karimov, N. Mahmudov, M. Yuldoshev, M. Yakubbekova,
D. Jamaliddinova, D. Andaniyazova, Sh. Tashkhujayeva, D. Turdialieva,
T. Allayarov, Z. Mukimova, N. Erkinova, D. Sabirova, J. Yuldashev and others
conducted certain research and made scientific and theoretical conclusions®,
However, it should be noted that there are no specialized studies in Uzbek
linguistics dedicated to the examination of folklorisms used in literary texts. In
particular, the artistic language skills of Abdulhamid Sulaymon ugli Chulpan, who
made a significant contribution to the development of the Uzbek literary language
in our national linguistics, have been highlighted, a linguistic analysis of his
journalistic works has been carried out’, but to date, folklorisms in the writer's
works have not been specifically studied in a linguopoetic aspect.

The connection of the research topic with the research plans of the
research institution where the dissertation was completed. The dissertation was
completed in accordance with the research plan of the Institute of Uzbek
Language, Literature, and Folklore of the Academy of Sciences of the Republic of
Uzbekistan. It was conducted within the framework of the fundamental project
titled “The Uzbek Language in the Current Era of Globalization, Its Historical
Development and Prospects (Based on an Analysis of the Functional Styles of the
Uzbek Language)”.

The purpose of the research Abdulhamid Sulaiman's son consists in
identifying poetically actualized folklorisms in Chulpan's works as well as
illuminating the writer's skill in using language and his contribution to the
development of Uzbek literary language through their linguistic research.

® HypmonoB A. TH/ILIYHOCIMKHUHT a1aGuéT Guiad MyHocaGaru // TaHnaHraH acapiap. 3 KWIUIH. — TOLIKEHT:
Axanemuamp, 2012. — 3-xuna. — 376 6.; Kapumos C. Bamumii yciny® Ba THIHHHT HoJa TacBUp BOCHTAIApH.
— Camapkann: Camapkann nasmat yHuBepcutetd, 1994. — 54 6.; Maxmymo H. Oiibex mewspustumaru
VXIIaTUILIAPHUHT JTHHTBOTIOATHKACH // V36ex Tam Ba amabuéTH. — Tomxkent, 1985. — Ne 6. — B. 48-51; This
author. AGaymra Kaxxop XMKOsIapHHHIHT JTHHrBOIOATHKAacHTa goup // Y36ex T Ba anabuét. — Tomkent, 1987.
— Ne 4. — B. 34-36.; This author. I1laiix30/1a CY3MHUHT INHIBOIOSTHKACHTA YH3rHIap // V36K THIIIIYHOCTHIMHIHT
non3apd Macanamapu. Mimuii-nasapuii amxyman matepuamiapu. — Tomkent, 2009. — B. 12-17; Uynomes M.
Bagumii MaTH Ba YHHHT JIMHT'BOIIO3THK TaXIHIHN acociapu. — TomkeHnt: ®@an, 2007. — 123 6.; This author. baguniit
MaTH JuHrBonodTukacu. — Tomkent: ®an, 2008. — 160 0.; This author. bagunii MATHHHUHT JTUHTBOIOITHK TaAKHKH:
®dwton. dan. a-pu ... aucc. — Tomkent, 2009. — 314 6.; This author. baguuii MaTH MMHrBONOSTHKACH. — TOIIKEHT:
O‘zbekiston, 2019. — 256 6.; SIky66exkoBa M.M. V36ex Xaik KYUIMKIAPUHUHT JTHHTBOIOITHK XYCYCHSTIIAPH:
Owron. ¢an. nm-pu .. mucc. — Tomkent, 2005. — 256 6.; Kamomummuaosa J[. Bamumii HyTKma mapaHTe3
OUPIMKIIAPHAHT CEMAHTHK-TPAMMATHK Ba JIMHTBONOATHK XycycHusaTnapu: Ouiaoi. ¢paH. HOM3. ... qucc. — TOIIKeHT,
2009. — 137 6.; Aupanusizosa JI. baguuii MaTHIA OHOMACTUK OMPJIMKIAP JIMHTBONMOdTHKAcH: Duios. ¢an. Oyiindya
dancapa a-pu (Phd) .. mmcc. — Tomkent, 2017. — 160 6.; Tomxyxaesa III. Dpxkun Ab3am acapiapu
nmuHrBonodTukacu: dwuion. dan. 6yiinua dancada a-pu (Phd) ... muce. — @aprona, 2017. — 160 6.; Typauanuesa Jl.
V36ek XanK MakoIapH JTHHrBomosTHKacH: ®dumon. dan. 6yiinua dancaba a-pu (PhD) ... mucc. — Kapum, 2019.
— 143 6.; MykumoBa 3. YTkup XOUIHMOB acapiiapi THIHHHHT JIMHIBOIIOSTHK Ba IMHIBOMAJAHHI XyCYCHSTIAPH:
®unon. dan. 6Vitnua dancada a-pu (Phd) ... nucc. — TomkenT, 2020. — 160 6.; Cobuposa JI. MycTakuUIUK AaBpU
y30ex Oomanap mewspusiTH JUHrBonostukacu: duon. dan. Oyitnmua gancada a-pu (PhD) ... mucc. — AHAMXKOH,
2022. — 172 6.; HOnnames XK. Yecmon Hocup mebpusati nmuHrsonostukacu: ®unoin. dan. Oyiinua dancada n-pu
(PhD) ... mucc. — TomkeHnT, 2023. — 162 0.
! Uynnomes M. Uynnonnunr Gaguuii T Maxopatu (“Keua Ba KyHmy3” pomanu Muconuna): ®uomn. daH. HOM3.
... qucc. — Tomkent, 2000. — 145 6.; HepmaroBa /. UynmoH myOIMIMCTHK acapiapUHHUHT JIMHIBHUCTHK TaXJIMJIHN:
Ounon. Gpan. HOMS. ... aucc. — Tomkenr, 2005. — 145 6.
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Tasks of the research

highlighting the functions of simple folklorisms used in the writer's works in
the literary text;

to determine the possibilities of creating intertextuality of folklore in
Chulpan's works;

analytical folklorisms used in Chulpan works-to identify applause, curses,
songs, to reveal their functions in the artistic text and the skill of the creator in
applying these folklorisms;

identifying socio-ethnographic folklore elements in the writer's works and
highlighting their linguopoetic features.

The object of the research as Abdulhamid Sulaiman's son Chulpan's four-
volume works included novels, stories, poems and dramas set.

The subject of the research is the linguopoetic characteristics of
folklorisms used in Chulpan's works.

Research methods. The study employs classification, description,
comparison, contrast, and linguopoetic analysis techniques to elucidate the
research topic. The methods of classification, description, comparison, contrast,
and linguopoetic analysis were used to illuminate the research topic.

The scientific novelty of the research consists from:

Proverbs encountered in Cholpon's works, such as Hamal keldi, amal keldi,
Ko ‘p gap — eshakka yuk, Og ‘zi giyshiq bo ‘Isa ham boyning o°‘g‘li gapirsin, Baliq
bilmasa, Xolig bilar kabi maqollar, fo ‘nini teskari kiymoq, gap bilan sovutmogq,
haddiga yetmoq, jon bo ‘g ‘izga kelib tagalmoq, ko ‘ngillarida g ‘am shamoli yurib
golibdirmi have also been noted. It has been proven that these are simple folklor-
isms. The linguopoetic possibilities of simple folklorisms, such as forming the text,
figuratively describing the content, increasing effectiveness, strengthening emoti-
onal and expressive colors, and ensuring melodiousness, have been substantiated.

It has been determined that proverbs, idioms, and folk songs used as
intertexts in Cholpon's works appear in various forms such as titles, epigraphs, and
allusions. Their functions, including conveying national-cultural semes, creating
aesthetic impact, and forming associative imagery, are demonstrated through
examples like "O'rgangan ko'ngul o'rtansa qo'ymas," "Meowcoy dsyx oeneu™ (from
a Russian work), and Majnun.

Songs found in Cholpon's works such as Zebi, Zebi, Zebona,/ Men ko ‘yingda
devona. / Seni sotdi o z otang, / Men bo ‘layin sadag‘ang! / Zahar qilib oshingni /
Pirim yedi boshingni! / Zebi, Zebi, Zebonam! / Qayda qolding, dilbarim? as well
as blessings like Sadag‘alari ketsun, Og yo ‘I bersin and curses such as O ‘Iganim
ming marta yaxshiroq, llohim, bo ‘yning tagingda qolsin... Murodingga yetmagin
have been proven to be examples of analytical folklore that enhance the artistic and
aesthetic value of the literary text.

The influence of seasonal and ceremonial songs, examples of oral literature
related to customs in the writer's works on written literature is socio-ethnographic
folklore, and their linguopoetic features in the literary text are revealed through
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national customs and traditions such as "The ball game,” "Welcoming the bride,"
and "Helping the bride down from the cart."

The practical results of the research are as follows:

The materials on folklorisms collected from Chulpan's works, along with the
conclusions and interpretations derived from their research, are established to
provide essential scientific information for linguopoetics and literary text analysis.
They also serve as a theoretical source for conducting studies in this field.

The role of folklorisms in literary texts is revealed from a linguopoetic
perspective;

based on the linguopoetic study of folklorisms, the role of Chulpan's works
in the development of the Uzbek literary language, in particular, the artistic style,
which is one of its functional styles, is revealed.

The reliability of the research results. The significance of this work is
explained by several factors: the problem within the chosen topic is clearly
defined; theoretical information is obtained from reliable sources; the linguistic
materials analyzed are substantiated; methods employed in modern linguistic
research are utilized; and theoretical ideas and conclusions are implemented in
practice.

Scientific and practical significance of research results. The scientific
significance of the research results is determined by the fact that the theoretical
concepts presented in the dissertation serve as a scientific and theoretical source
for works on linguopoetics, as well as for creating studies related to the artistic and
aesthetic aspects of using folklore elements in literary texts.

The practical significance of the research results is explained by their
potential use in teaching specialized courses such as "Linguopoetics of Literary
Text," "Analysis of Literary Text," and "Fundamentals of Literary Analysis"; as
well as in developing textbooks, monographs, teaching materials, and scientific
treatises on linguopoetics.

Implementation of research results. Based on the results of studying the
linguopoetic features of folklorisms in Chulpan's works:

At the Institute of Uzbek Language, Literature and Folklore of the Academy
of Sciences of the Republic of Uzbekistan, during the implementation of the
fundamental scientific project No. OT-F1-76 on the topic "Preparation for
publication of the 100-volume "Monuments of Uzbek Folk Art" and issues of its
textological study (Volumes 36-65)," such proverbs as Hamal came, action came,
Many words are a burden on a donkey, Let the rich man's son speak even if his
mouth is crooked, If the fish doesn't know, the Creator knows, phrases such as to
put on his coat backwards, to cool with words, to reach the limit, to reach the
throat, whether the wind of sorrow has wandered in their hearts were identified,
and it was proven that they are ordinary folklorisms. Scientific and theoretical
conclusions on the substantiation of the linguopoetic possibilities of simple
folklorisms, such as text formation, figurative depiction of content, increasing
expressiveness, strengthening emotional-expressive colors and ensuring
melodiousness, were used within the framework of the project (Reference
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No. 3/1255-2271 of the Academy of Sciences of the Republic of Uzbekistan dated
August 16, 2021). As a result, the role of proverbs and phraseological units used in
the text of folk poems is proved;

Also, when analyzing the texts of the artistic style, which are the object of
the project, in the linguostylistic aspect, it was found that the proverbs, phrases,
folk songs used as intertexts in Cholpon's works are such types as headlines,
epigraphs, allusions, and their functions, such as the transmission of national-
cultural semes, aesthetic influence, creation of an associative image, are proven by
such examples as O'rgangan ko'ngul o'rtansa qo'ymas, "Mejdu dvux ogney" (from
a Russian work), Majnun; Zebi, Zebi, Zebona found in Cholpon's works, / I'm
crazy in your street. / Your own father sold you, / Let me be your sacrifice! /
Poisoning your food / My mentor ate your head! / Zebi, Zebi, Zebonam! / Where
have you gone, my beloved? Such songs, May their charity depart, May they grant
a safe journey, My death is a thousand times better, May it remain beneath your
neck... The conclusions drawn on the fact that curses such as "do not reach your
goal” serve to prove that they are analytical folklore and are a factor that increases
the artistic and aesthetic value of the literary text were used in the fundamental
project OT-F1-78 "Uzbek language in the current era of globalization, its historical
development and prospects (based on the functional styles of the Uzbek language)
" implemented in 2017-2019. As a result, the scope of analysis of artistic style
materials in the project has expanded;

From the conclusions that the influence of seasonal and ritual songs,
examples of oral literature related to customs in the writer's works on written
literature is socio-ethnographic folklore and their linguopoetic features in the
literary text are revealed with the help of national customs and traditions such as
"The ball game," "Meeting the bride," "Lowering the bride from the cart" were
used in the preparation of the program "Literary Process" broadcast on the "Culture
and Enlightenment™ TV channel of the National Television and Radio Company of
Uzbekistan (Reference No. 01-16/111 of the National Television and Radio
Company of Uzbekistan dated May 28, 2021). As a result, the script of the
television program was enriched and improved on the basis of conclusions based
on spiritual and educational thoughts, scientific views in the study.

Approbation of the research results. The results of the study were
approved at 9 scientific conferences, including 4 international and 5 national.

Publication of the research results. On the dissertation topic, 8 articles
have been published in scientific journals recommended by the Higher Attestation
Commission of the Republic of Uzbekistan for publishing the main results of
doctoral dissertations. Of these, 5 were published in national journals and 3 in
international journals.

The structure and scope of the dissertation. The dissertation consists of an
introduction, 3 main chapters, a summary, a list of used literature, the a total
volume of 121 pages.
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THE MAIN CONTENT OF THE DISSERTATION

The introduction of the research is based on the relevance and necessity of
the dissertation topic; the purpose and tasks, object and subject of the research are
defined; compliance with the priority directions of the republic's science and
technology development, scientific innovation and practical results are described,;
based on scientific and practical importance; information on the introduction of
research results, published works, the structure and size of the work.

The first chapter of the dissertation is titled *"Folklorisms and Their
Study™'. The chapter covers topics such as the investigation of folklorisms in world
and Uzbek linguistics and the examination of linguistic features in Chulpan's
works.

The first section of this chapter, titled "The Study of Folklorisms in World
and Uzbek Linguistics", discusses the research on folklorisms.

It should be noted that in literary studies, folklorisms have been
scientifically investigated to some extent, while in linguistics, folklorisms used in
literary works have not been sufficiently studied from linguistic and linguopoetic
perspectives. In fact, folklorisms play an extremely important role in the analysis
of literary texts.

The term folkloreism was first used by the French folklorist P. Sebio in the
19th century. It is used by writers, critics, and journalists to describe the plots,
motives, and interests of folklore®. "Folklorism is the use of the heritage of folk
oral creativity in works of art, examples of artistic amateurism, in fiction, as well
as promotion to the general public"®.

Folklorisms in Russian literature began to be studied in the 30s of the 20"
century by M.K.Azadovsky. He divides folklorisms into two - scientific and
artistic folklorisms and emphasizes that mythology is the element that causes
them®. It shows scientific folklorisms in scientific-popular, journalistic works of
scientist V.G.Belinsky, N.L.Dobrolyubov, N.G.Chernishevsky, artistic folklorisms
in artistic works of Pushkin and Lermontov. Folklorisms used by M.Azadovsky in
scientific-popular, journalistic works are incorrect to call them scientific folklore.
Because even in journalism, folklorism appears as a result of artistic skill, serves to
increase the effectiveness of the work, and ensures its nationalism.

The study and classification of folklorisms in Uzbek literary studies dates
back to the late 1970s and early 1980s. While the term "folklorism" was not yet
accepted within the framework of scientific methodology, the connection between
folklore and literature was studied using terms such as "folklore traditions",
"folkloric traditions" and "use of folklore™"".

B.Sarimsakov emphasizes that “all folklore material included in a creative
work for some purpose should be referred to as folklorism, not folklore”. Based on

& https://www.litdic.ru/folklorizm/
® http://www.chronobiology.ru/wp-content/plugins/gtrans/gtrans/termin-folklorizm.html
19 Asazoscknit M.K Cratbu 0 mureparype u donpkiope. — M-JL.:Tocouruzar, 1960. — b. 128.
1 Mapumnosa JI.®. XX acpuunr 70-80 innnapu y30ek mebpustuaa doipkiaopusmiaap: Gumnon. ¢an. HOMS. ... ucC.
— Tomkent, 2008. — B. 25.
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the analysis of P.S. Vikhodsov, the scientist divides folklorisms into two:
“1. Simple folklorisms. 2. Complex folklorisms”. Complex folklorisms are divided
into 3 types according to the function they perform in the work: analytical
folklorisms, synthesized folklorisms, and folklorisms of a stylization nature™.

L.Sharipova classifies folklorisms found in samples of Uzbek literature
according to the period of use (classical and modern), place (artistic and
journalistic), quality(simple and complex), direction and function (stylistic-speech,
compositional and socio-ethnographic folklorism). We also believe that it is
advisable to rely on this classification of the scientist in the classification of
folklorisms. This chapter also analyzes the scientific views in the research of
0O.Sobirov, G.Mominov, M.Narzikulova, D.Kholikova, Sh.Doniyarova, and
A.Rohataliyev as theoretical sources.

A.G. Kostina, who studied the elements of folklore on the example of the
works of V. Rasputin, emphasizes that the concept of “folklorism™ is broad, that
folklore texts consist of a specific folklore formula and folklorema™. According to
A.G.Kostina, folklorema is a figurative, symbolic lexeme, phrase (including
folklorema), part of a folklore text or a text of a small folklore genre with a
traditional meaning. This meaning is determined by the mythological thinking of
the creator of the text, the specific features of the ritual or idealized folklore reality.
The main essence of folklorema is that it reflects the worldview of the creator and
reveals the deep meaning of folklore. Folklorema can be expressed by a proverb or
saying™.

The second section of the chapter is entitled “A Study of the Linguistic
Characteristics of Chulpan’s Works”. It analyzes the issues of studying Chulpan’s
artistic and journalistic works in our world and national literary studies and
linguistics, and expresses its reaction to these works.

In particular, in linguistics, Chulpan's works were studied in the candidate's
theses of M.Yuldashev, D.Nematova, and in the doctoral theses of Y. Sayidov.

M.Yuldashev's candidate dissertation studies the linguistic features of
Chulpan’s novel “Kecha va kunduzIn this work, Chulpan's artistic language skills,
in particular, the language of the novel “Kecha va kunduz”, are studied from a
linguopoetic aspect.lt reveals Chulpan's unique style in using lexical and
phraseological units and basic artistic means of expression in the Uzbek language,
as well as linguopoetic regularities in this*°.

D.Nematova conducted a linguistic analysis of the writer's publicistic works.
She based her work on the fact that political activity, responsiveness, sharp and
Impressive oratory, strong propaganda and propaganda features are important
features of the publicistic style. The linguist identified Chulpan's contributions to

12 See about it: Capumcokos b. Donbkiopusmiap Turonorosicura 1oup // Y36ex T Ba agaGuéT. — TOLIKEHT,
1980. — Ne 4. 39-44 ©.

B Kocruua AT, DOJIBKIIOPHBIE 3JIEMEHTBHl B JIEKCUUYECKOH CTPYKTYpE XyNOXKECTBEHHBIX TEKCTOB BayeHTuHa
Pacnyrmna: K ucrokam poccuiickoit MeHTanpHOCTH: ABTOped. mucc. ... KaHa. ¢mmon. Hayk. — Cankr-IleTepOypr:
Jlema, 2011. - C. 11.

1 Kocruna A.T. Specified source. — P. 11.

1 Wynnomes M. Uynnonnunr Gaguuii Tun Maxopatu (“Keua Ba KyHmys” poManu muconnia): Guioi. paH. HOM3.
... mucc. aproped. — Tomkent, 2000. — 145 6.
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the formation and improvement of the publicistic style of the Uzbek language. She
identified occasional word formations found in Chulpan's publicistic works and
assessed the role of Chulpan's publicistic works in determining the lexical, word
formation and syntactic norms of the modern Uzbek literary language®®.

In Y.Sayidov's doctoral thesis entitled “Jadid badiiy asarlari leksikasi” the
lexicon of Chulpan's works, along with the representatives of Jadid literature, was
also studied. In this work, the original and assimilated layer units used in the works
of Jadids were identified, their genetic basis was determined, and thematic groups,
lexical-semantic and functional features were revealed"’.

The linguistic features of Chulpan's works are also covered in articles. In
particular, O.Yusupova's article reveals that the syntactic parallelisms used by
Chulpon served to ensure his poetic individuality'®. In F. Karimova's article, the
term used in Chulpan's works o ‘tarava (car), ko ‘mak ishlari (charity), hozirliqg
kurslari (preparatory courses), featr to ‘dasi (theater troupe) such as, dialect words
are identified and their importance in enriching the national uzbek language is
proven®®.

In general, Uzbek linguistics has analyzed the linguistic features and linguo-
poetics of Chulpan's works, in particular, some of his prose works and poems, and
revealed the writer's mastery of using linguistic units. However, the folklorisms
used in his works and their linguopoetic features have not been studied separately.

""Linguopoetics of ordinary folklorisms in the works of Chulpan™ in the
second chapter, the linguopoetic properties of proverbs and expressions used by
the writer in his work are revealed using examples and folklorisms are interpreted
as a means of intertextuality.

The first section of the chapter "'Linguopoetic Features of Proverbs Used in
Chulpan's Works" entitled, discusses the literary purposes for which the author
used proverbs in his works and their influence on the language of the work. In this
section, proverbs are studied as simple folklorisms.

Like many creators, Chulpan made good use of folk oral creativity in his
works. In particular, it is clearly visible in his prose works that Proverbs and
sayings, phrases, alla-yu yor-yor, narration and legends, curses and applause, folk
melodies increased the impressiveness, linguistic charm of the artistic texts created
by the writer.

B.Sarimsakov considers the use of folk proverbs and sayings, idioms,
expressions and turns specific to oral speech to be simple folklorism? .

1° Henmarosa ]I, UynnoH myONMIMCTHK acapiapHHUHT JIMHIBUCTUK Taxjuian: Dumon. ¢aH. HOM3. ... mwmcc.
aBToped. — Tomkent, 2004. — 142 6.

7 Caitnnos E. Xamun 6agunit acapnapu nexcuxacu: ®unon. daw. a-pu (DSC) muce. aBroped. — Tomkent, 2018.
— 282 0.

18 Yusupova O. Cho‘lpon ijodiy izlanishlarida va poetik individuallikni ta’minlashda sintaktik parallelizmning o ‘rni
/I “Yangi o‘zbek adabiyotining shakllanishi va takomilida Abdulhamid Cho‘lpon ijodining o‘rni” mavzusidagi
xalgaro ilmiy-amaliy onlayn konferensiya. — Andijon, 2022. — B. 198-206.

19 Karimova F. Cho‘lpon va milliy til qayg‘usi // “Jadid ma’rifatparvarlarining o‘zbek adabiy til rivojidagi o‘rni”
mavzusidagi respublika ilmiy-amaliy anjumani materiallari. — Toshkent, 2024. — B. 75-78.

20 CapumcoxoB b. @ombkiopusmiap Tunonorusicura goup // Y36ex Tumm Ba agabuétu. — Tomkent, 1980. — Ne 4.
—b. 40.
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I.Yarmatov expands B.Sarimsakov's analysis and distinguishes two groups
of simple folklorisms according to their use: original simple folklorisms and
processed simple folklorisms®*. He calls folklorisms that are consciously used by
the creator, without any changes, for a specific ideological and artistic purpose,
original folklorisms; folklorisms that are processed and slightly modified, are
called processed folklorisms?.

In recent years, a number of studies have been carried out in uzbek
linguistics on the study of folk proverbs. In her doctoral thesis, B. Jurayeva
distinguished the common and different aspects of proverbs from idioms, phrases,
and proverbs in terms of etymology, semantics, and syntactics®®, in her doctoral
dissertation, she divides proverbs based on folklore genres into several types™.
Also, this chapter presents analyses of proverbs by scholars such as
Kh.Abdullayev, [.Mirzaliyev, D.Tosheva, D.Turdaliyeva, Sh.Kalandarov, and
D.Shadiyeva based on various characteristics®.

In the epigraph of the writer's novel "Night and Day," this proverb is
presented as Hamal keldi, amal keldi (Hamal came, amal came)®®. The writer,
firstly, used the proverb in its literal sense, and secondly, this proverb justifies
itself when applied to social life. At the time the work was written, Uzbek women
did not have any rights. Their lives and future were in the hands of their fathers. It
was customary for married women to see their spouses only in the corner. Perhaps
the writer, by quoting this proverb, wanted to instill in its content the idea of
awakening, telling that it is time to bring women to freedom. Indeed, as Naim
Karimov emphasized, "With these works, Cholpon expressed the noble idea that
the generation embarking on the construction of a new society must first destroy
the prison where Uzbek women live... ensure that our women achieve true freedom
and human happiness"?*

It turns out that the proverb chosen as an epigraph revealed the artistic intent
of the entire novel. This indicates that the writer used folklorisms for an important

2 Epmarop Y. ®oIKbIOPH3MIAPHUHT THIONOTUK Xycycusraapy // Y36ex Tumn Ba anabuéru. — Tomkent, 1982.
—Ne 2. - B. 56.

22 ipmaros . Indicated article. — P. 54-58.

2 Kypaea b. MakoJuUTapHUHT JTUCOHUI MaBKEH Ba MabHOBHU-yCIIyOuil Kyyutanwamim: Ounoit. GpaH. HOMS3. ... JIUCC.
— Tomxent, 2002. — 136 0.

# Kypaesa B. V36ex Xank MakoIIapy MAKIUIAHWIIMHKHT JTHHTBHCTHK acOCTApH Ba MPArMATHK XYCYCHSTIAPH:
®dwon. dan. a-pu ... qucc. — Tomkent, 2019. —230 0.

= Abonymraes X.JI. Xamk wmakomwtapuauHr “KyTramry Owimr” moSTHKacHIard YpHA Ba OaIuHN-3CTETHK
¢byukuustapu: @unon. dad. HOM3. ... aucc. — Tomkent, 2005. — 152 6.; Mup3aanues .M. Kagumru Typkuii
MakoJIJIap CEMaHTHKACH Ba CTHIIMCTHKACH (“JleBOHY MyFaTH-T-TypK~ Marepuand mMuconuaa): Oumon. ¢an. Oyitnaa
¢daincadpa n-pu (PhD)... mucc. aBroped. — Tomkent, 2020; Tomesa /[.A. 300HUM KOMIIOHCHTIM MaKOJUTAPHUHT
JIMHTBOKYJIBTYPOJIOTHK Xycycusatiaapu: Owunon. dan. 6yitnua pancada a-pu (PhD) ... mucc. aBToped. — TommKeHT,
2017. — 54 6.; Typaamuena JI.C. V36ex Xalnk MaKOJUIAPMHUHT JIMHIBOIOSTHK Xycycustiapu: Oumon.dan. Oyitinua
dancada g-pu (PhD) ... mucc. — Tomkent, 2018. — 143 6.; Kaxangapos 11I. Y36ex IuHrBOMAaHHIT MyXHTHIA XaJIK
MakoJuapu sBdemusanumsicu: Ounon. dan. 6yitnya dancada n-pu (PhD) ... aucc. aBToped. — Tomkent, 2019.
— 43 6.; llaguesa JI. Myxamman FOcyd mmespustu muHrsomnodtukacu: ®unon. ¢an. HOM3. ... Jaucc. — TOIIKEHT,
2007. — 144 6.

% Yynmon AGaynxamuy CynaiiMon Yemn. Acapmap. 4-xumamik. 2-xuna. —Tomkent: Akademnashr, 2016. All the
examples given are taken from these volumes.

2 Kapumos H. Uynmonuunr Ganuuii onamu // UynmoHHuHr Oaxuuii onamu: JKamoasuit MmoHorpadus. — TomkeHT:
daHn, 1994. — b. 60.
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linguopoetic purpose. The dream of a new era, emphasized by Academician
N. Karimov, is expressed in one way or another in all of Cholpon's works. In the
novel "Night and Day," the same desire is embedded in the content of a single
proverb. In fact, this folk proverb is used to describe a natural phenomenon.
However, after it was taken as an epigraph to the work of art, it became saturated
with figurative meanings and became an extremely important element related to
the work as a whole.

In the Uzbek language, the proverb "Botar kunning otar tongi bor" (The
setting day has a rising dawn) is used as a synonym for the saying Oyning o‘n
beshi qorong ‘u bo‘lsa, o‘n beshi yorug* "If fifteen days of the moon are dark,
fifteen days are bright." This proverb alludes to the idea that good days follow
difficult ones, expressing the notion that there is relief after every hardship. In his
poem "Og'riganda” (When in Pain), Cholpon presents an occasional expression
that resonates with the structure of this proverb, creating his own creative
variation:

Bu yotishning so ‘ngi, so ‘ngi kelsun!

Yozilmaganmi bu tunlar so‘ngida tong otmak? (“Og‘riganda”)

It is evident that in the poet's individual creative work, which begins with the line
"Isn't it written that dawn breaks at the end of these nights," the word tun "night" is
used to allude to difficult times, while tong "dawn™ refers to better days. The poet
puts forward the optimistic idea that dawn always follows night, meaning that hard
times will pass and brighter days will come. This creative piece effectively
conveys the poet's intended thought and purpose in an impressive, figurative, and
clear manner, thus ensuring the work'’s popularity among the people.

In this section, proverbs found in the works of Cholpon are analyzed by
dividing them into 3 groups: 1. Proverbs used unchanged. 2. Modified proverbs.
3. Proverbs formed in the form of proverbs. It is also analyzed on the basis of
examples that proverbs refer to the characters depicted by the writer in some cases
through symbolic proverbs, and that the author effectively used proverbs to
describe a certain situation.

The second part of the chapter is called “Linguopoetic Properties of
Expressions” and linguopoetic analyses of the use of expressions in Chulpan’s
works are carried out.

Expressions are also considered simple folklorisms. Expressions exist in oral
speech as a ready-made possibility, and are not created anew every time, but are
introduced into speech ready-made. In this sense, we believe that stable expressi-
ons and turnovers with a certain pattern can also be considered simple folklorisms.

In his works, Chulpan uses idioms to describe reality and to clearly embody
it before the reader's eyes. The writer carefully selects genuine folk idioms that
enhance the expressiveness of the language of the work, serve its artistic and
aesthetic purpose, and reveal the behavior and psyche of the hero of the work. For
example, qulog bermoq, ko‘ngli og‘rimogq, tili tutulmoq, ikki og‘iz gapirmogq,
yuragi kuymoq, oshig bo ‘lmoq, yo ‘ldan ozmog Many folk sayings, such as: Yig i
kelgan tomong‘a biroz quloq bergandan so ‘ng sharpasizgina, yalangoyoq yurdi.
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(“Oydin kechalarda”). Eshmurod bechoraning so ‘ylamakg‘a ham tili tutulub
golgan edi. (“Qurboni jaholat”). Ertaga jum’adan keyin machitda ikki og'iz
gapirib go ‘ysangiz dedilar. (“Kecha va kunduz”). Aytadir: “Bir ko ‘rib yo ‘limdan
ozib Tog* va toshlar ichra istab yuramen! Bir ko ‘rdim men uni — shunchalar
go ‘zal, Oydan-da go zaldir, kundan-da go ‘zal!” (“Go‘zal”).

It is known that when a person is sick, some symptoms are also noticeable
on the face. His face turns pale and becomes pale. You can feel that he is starting
to recover, first of all, on his face, because redness appears on his pale face, and his
face returns to its previous healthy state. Our people use the expression
“tetiklashmoq”, “sog‘aymoq” uses the phrase yuziga qon yugurmoq in the
meaning. Cholpan also used this active phrase not in relation to man in the novel
“Kecha va kunduz” but in relation to the “uyg‘onish”iga of nature in the spring:
Har yil bir keladigan bahor sevinchi yana ko ‘ngillarni qitiglay boshladi. Yana
tabiatning dildiragan tanlariga ilig gon yugurdi. (“Kecha va kunduz”).

Based on the analysis of cases of reference to folk phrases in his works,
Cholpan was found to have modified them in the following ways:

1. Replacing some words in a phrase. This method serves to further enhance
the meaning of a phrase when the word contained in it is replaced by another. Such
phrases acquire a linguistic meaning. For example: — Qo‘y endi, kechqurunning
maslahatini qgilaylik. Bugun kechqurun kuyovni bir ish qilib suyganiga
qgovushtirmasak bo ‘Imaydi. Juda alangasi osmonga chiqib ketdi! O ‘zi ham xunuk
ish bo‘ldi. (“Kecha va Kunduz”). Alangasi osmonga chigib ketdi phrase fig ‘oni
falakka chiqdi is the changed appearance of the phrase.

2. Expand the content of the phrase. In this case, a new word or word
combination is introduced into the lexical composition of the phrase. In Cholpan's
works, we can witness the existence of several manifestations of the expansion of
the content of the phrase. In the following example, in the use of the phrase
softening, which expresses the mental state of a person, the writer used the word
ko ‘ngil word bag ‘ir using , bag ri ortiq darajada yumshag ‘an in an extremely soft
form: Kampirning ko ‘z yoshi kabi zaharlik yuzlari uzulub tashlangan guldek
so‘lg‘an, toshdek qattig® bagri ortiq darajada yumshag‘an, ko ‘nglida kuchli
marhamat hissi uyg ‘ongan edi. (“Oydin kechalarda™).

3. Shortening the structure of a phrase. “The shortening of phrases begins
initially in the speech process, and gradually full (expanded) and shortened
versions of phrases begin to appear in the language”zg. Shovqini olamni buzadi,
ovozi olamni buzadi are often used in our speech. Chulpon uses this expression in a
shortened form: Biror choynak ortib qgolsa, sovutib qo ‘varmiz. Akam ba’zi vaqtda
yaxna choy deb nax olamni buzub yuboradi. (“Nonushta”).

The writer's use of phrases together with their synonyms, the sequence of
different phrases, and the use of their composition in various ways also served
certain linguopoetic purposes, including, iboralarning ta’sirchanligi, ekspressiv
bo ‘yogdorligi ortishi, and further strengthening the meaning of these units. This

8 ynnonres b. ®paseonornk yenyOust acocaapu: Ykys kymianma. — Camapkanz, 1998. — B. 142.
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indicates that phrases play an important role in the linguopoetic appeal of the
writer's works.

The third section of the chapter is entitled "Linguopoetic Features of
Folkloristic Intertextuality in the Works of Chulpan” this section discusses the
phenomenon of intertextuality, the critical points in its study, and its specific
aspects in literary texts.

The phenomenon of intertextuality is of particular importance in the
principles of linguopoetic analysis of a literary text. Because in the artistic
composition, many different texts are combined under one idea according to the
writer's artistic intention, which reveals the phenomenon of intertextuality in the
whole text. It is known that other texts or elements related to other texts, units
referring to other texts, introduced into the composition of the literary text from
sources, create intertextuality.

The intertext introduced into a work of art can be in the form of a title or
epigraph, as well as in the middle or at the end of the work. The other text
introduced can consist of microtexts such as proverbs, expressions, songs,
proverbs, allas, precedent names, or macrotexts such as stories, narratives, legends.

In the novel “Kecha va kunduz” he writer uses the proverb O ‘rgangan
ko ‘ngul o‘rtansa as an intertext to describe the character of the eshan in a
convincing and figurative way: U kishi, albatta, beraman desalar-ku, go ‘llaridan
keladi: har ganday katta zakunchining ishtahasini gondiradigan dunyolari bor.
Faqat, ne choraki, u kishi berib o ‘rganmaganlar, olib o ‘rganganlar. “O rgangan
ko ‘ngul o ‘rtansa qo ‘ymas”’, — deydi burungilar. (“Kecha va kunduz”)

The proverb O ‘rgangan ko ‘ngul o ‘rtansa qo ‘ymas is a folk proverb that
assesses the character of a person. It was through this proverb that the negative
character of the hero was taxed. The text has an evidential character for being in
last place according to its structure. Before that, an explanatory sentence in the
style of ne quarter, those who have not learned by giving, those who have learned
by giving is presented in order to express the same meaning. In fact, the sentence
of those who did not learn by giving and taking commemorates one of the
anecdotes of the Nasriddin Afandi in folk oral fiction. “One day, when people
gathered for prayer, the imam of Machit fell into the pool while abusing. The
drowning Imam would not give his hand, even if the people said, " Give your
hand." A poster came to the pool area and pushed people away.

- Our Imam does not know the saying “give”, it is necessary to say “mang”,
he said and extended his hand.

- Taked, sir, taked! The imam took the hand of Afandi. Afandi pulled him
out of the pool”®.

Thus, according to B. Sarimsoqov, such stable expressions transmitted
orally among people can be examined under the term 'simple folklorism.

Mini and macro interments, which serve as epigraphs, are also analyzed. It
has been demonstrated that numerous proverbs, poems, and songs employed as
intertextual elements in Cholpon's works possess significant linguopoetic value.

2 Acdanmm natudanapu. — Tomkent: Fapyp Fynom Homumarn Ana6uér Ba canpar Hampuéi, 1989. —B. 120.
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The third chapter of the dissertation is entitled “Linguopoetics of Complex
Folklorisms in the Works of Chulpan”.

The first section of the chapter is “Linguopoetics of Songs and Applause in
Chulpan’s Works,” in which analytical folklorisms are analyzed. Analytical
folklorisms are a special type of complex folklorisms, covering genres such as
songs, applause, and curses. Analytical folklorisms are a special type of complex
folklorisms, covering genres such as songs, applause, and curses. They are widely
used in literary works, both in the author’s speech and in the speech of the
characters (individualizing their speech) and perform an important aesthetic
function.

In the novel “Kecha va kunduz”, there are cases where analytical folklorisms
such as song, applause, and curse are used directly or in a modified form. By
introducing folklorisms of this type into the novel, the writer managed to enrich the
content of his work and at the same time reveal the psyche of the characters. This
Is evident in the following description of the episode of singing a folk song used in
the novel:

Qizlardan javob kutib o ‘tirmasdanoq Salti o ‘zi boshlab yubordi.

Uzun-uzun arg ‘amchi-yo...

Qizlar qgo ‘shilishdi:

... Halinchakka,

Chakan ko ‘ynak yarashar

Kelinchakka,

Chakan ko ‘ynak yengiga

Tut qoqaylik...

Bir-ikki bayt o‘tgandan keyin Zebining tinig, g ‘uborsiz, jonon piyoladek
jaranglab chigadigan chiroyli va o ‘tkir ovozi go ‘shildi. (“Kecha va kunduz”)

It is understood that it is impossible to remove this excerpt from the song
"Yor-yor" from the novel. The song is included in this work in connection with the
plot of the novel. This means that the song served as an element that ensures the
integrity of the text. If the song is removed from the text at this point, this integrity
will be undermined.

The characteristic feature is that the author paved the way for the
development of events in the work through this song. "After a couple of verses,
Zebi's beautiful and sharp voice, clear, without dust, resounding like a soulful
bowl, joins in" proves that this song served as an impetus for the development of
the plot in the novel. So, the author was able to skillfully use the song in this place
and assign it a specific task.

The author also uses a song at the end of the work:

Hamon o ‘sha eshonnikidagi singari har kimga qizini magqtab gapirar,
so ‘ngra ho ‘ngrak otib achchig-achchiq yig lagach, “Yoriltosh” kuyida o ‘zi
to ‘qigan baytlarini o ‘qirdi:

Zebi, Zebi, Zebona, /| Men ko ‘yingda devona. Il Seni sotdi oz otang, I/ Men
bo ‘layin sadag ‘ang! Il Zahar qilib oshingni // Pirim yedi boshingni! // Zebi, Zebi,
Zebonam! // Qayda qolding, dilbarim? (“Kecha va kunduz”)
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It seems that this song has an unparalleled role in describing the suffering of
a mother. The lexical repetition used in it (Zebi, Zebi, Zebonam), the phrases zahar
qilib oshingni, (Pirim) yedi boshingni iboralari qo ‘shigqa give the song a unique
melody. There is a similarity in the “parts” of the main characters of the fairy tale
“Yoriltash” and the novel “Kecha va kunduz”. The fact that the song reflecting the
sorrows and sufferings of Zebi’s mother is set to the tune of “Yoriltash” fairy tale
served to emphasize the extremely strong feeling of suffering in the mother’s
psyche. It seems that the writer effectively used the name of the song and its “tune”
to describe the psyche inherent in the image of the mother, achieving a vivid
depiction of this episode. This further increased the artistic and aesthetic value of
the work. The sorrowful song of the mother of the inveterate was created in the
manner of traditional folk singing. A pre-prepared form was chosen for the song,
and a completely new content, sorrow, and pain were loaded into it. So, in such a
situation, while preserving a certain form of folklore, the content was updated and
changed in accordance with the author’s artistic intention.

Another skill of Chulpan in using folkloric idioms is that he creates strong
contrasting images in the novel through the “happiness” of the song “Yor-yor” and
the sadness, grief and suffering of the mother's song, further enhancing the
emotional expressiveness of his work.

In the works of Chulpan, the analytical folklorism of applause is also often
observed. It is known that applause serves to honor, glorify people and thereby
express good wishes to them. According to B. Sarimsakov, applause is used to
honor any socio-vital change that has occurred in a person's life, and to express
good intentions to a person who has undergone a spiritual transformation in his life
under the pretext of this, therefore, from ancient times, the custom of giving
applause to those who are passing from one world to another, to those who are
starting a new business, has been formed. Man considered his ability to speak as a
divine power. He saw the power of magic in the trinity of vision, speech and action
and sought to relate to them in all his activities*®®. F. Eshbayeva notes that the fact
that the purpose of the expression of applause is in the form of desire is a common
feature that sharply distinguishes applause from cursing. In her opinion, the
performers of both genres do not express an offensive judgment to the extent of
forcing them to use physical force against the listener's personality®. From the
given definitions it is understood that in praises, praise is expressed in the form of
a wish, a desire.

Analytical folklorisms expressing special praise are rare in the works of
Cholpan. However, in the works of the writer, praise is often expressed through
other linguistic units:

1. Some constructions expressing wishes are used for applause.

For example: — Xayr, yashangiz, sog¢ o‘lungiz, otalarim, akalarim va suyuklu
og ‘alarim!.. (“Do‘xtur Muhammadiyor™)

%0 Capumcokos B. Onkuuuiap Ba kaprumuiap / Y36ex domnbkiopu odepkiapu. 3 tommnk.— Tomkent: dan, 1988.
1-tom. — B. 128-143.

¥ DmGaesa @. V36ek Xalk KapFUILIAPHHUHT JKAHP XyCYCHSTIapu Ba Oammsiti: Ouiuon. (paH. HOMS. ... JIHCC.
— Tomkenrt, 2008. — B.31.
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In the given example, the construction of the wish sog‘ o ‘lungiz (sog*
bo ‘ling) (be healthy) is used. However, this construction does not mean that the
speaker wishes the sick person to recover. Perhaps the speaker praises ‘“otalari,
akalari, suyuklu og‘alari” in his speech, and assigns this function to the
construction of the wish. The sentence yashangiz (live) used in the structure of his
speech serves to strengthen this praise.

2. Some phrases were used to applaud. For example:Samandarboy bir
yosh qizini, bir eshonni, boyagi nazr-niyoz masalasini, eng so‘ng kimsan hazrat
eshonning kuyovliklarini o ‘ylab turdi-da:

— “Bitta qizimiz bo‘lsa, hazrat eshonimizg ‘a tutdik, sadag‘alari ketsun!”..
(“Qor qo ‘ynida lola™)

The expression sadag ‘alari ketsun used in the given text means “To be a
victim of someone; to sacrifice one's life for someone or something; to become, to
be trained”® means. The poet used this phrase to praise the eshan. In this poem,
Chulpan also used the prayer Oq yo ‘I bersin! in the form Yo ‘ling bo ‘Isin oq (as a
result, the word oq (white) is emphasized) with the rhyme requirement to express
praise. The praise is addressed to the poet's homeland, to the entire people of
Turkestan. This circumstance served to increase the expressiveness of the poem:

Ketdilar birga yiroq safarga,

Xudo yo‘l bersin turkistoniylarga...

Belinda kamar, qo ‘lida bayroq,

Ulug * Turkiston, yo‘ling bo‘Isin oq. (“O‘zbeklar”)

It seems that in this poem, in parallel with the prayer Xudo yo‘l bersin the
construction expressing a wish Yo ‘ling bo ‘Isin oq is also used. However, the poet
assigned the task of completing the greeting to the next unit. As a result, there is no
semantic redundancy in the poem.

The second section of the chapter is called “Linguopoetics of Curses in
Literary Works”. Curses are ‘“‘stable word combinations that wish misfortune and
punishment on people, animals, plants, and things”33 which is characterized mainly
by its peculiarity to women's speech. L.N.Vinogradova, who studied the
mythological aspect of Slavic folklore traditions, notes that the word “curse”
(“npoxknsitue”) has several meanings: 1. The most severe form of condemnation of
someone (or something), meaning complete severance of contact, non-acceptance,
alienation. 2. Insult, swearing, anger (derogation) directed at someone (or
something). 3. Evil fate, misfortune that pursues a person”. In Uzbek folklore,
M. Muradov studied curses by dividing them into types such as wishing death on
someone, wishing evil, hurting their soul, and wishing for need®. B. Sarimsakov

%2 0zbek tilining izohli lug‘ati. Madvaliyev A., Xudoyberganova D. tahriri ostida. 6 jildli. — Toshkent: Gafur
G‘ulom nomidagi nashriyot-matbaa ijodiy uyi, 2022. — 4-jild. — B. 487.

%% Bunorpagosa JLH. Mudonornueckuii acleKT CIaBsSHCKONH (oIbKIOpHOH Tpamumun. — M.: HMugpuk, 2016.
—C. 288.

34 Bunorpamosa JL.H. Indicated work. — P. 288.

= MyponoB M. Kaprumr Ba onkum // Capuammanan tomumiap. — TomkenT: Fadyp Fynom Homunarn Anabuér Ba
canpar Hampuéty, 1984. — 5.130-131.

42


http://www.ruthenia.ru/folklore/samoylova3.htm
http://www.ruthenia.ru/folklore/samoylova3.htm

divided curses into types such as curses related to inanimate objects, curses
wishing death on a person, and curses wishing harm to a person's body*®.

Although curses are a folklore genre, they have also been studied from a
linguistic perspective. In particular, Z.M. Aliyeva studies the structural and
semantic features of positive wish-fulfilling units and curses in the Chamalin
language®.

In Chulpan's works, each curse used in the characters' speech performed a
specific linguopoetic function. The writer used the following types of curses in his
works:

1. Curses directed at oneself. In the following excerpt from Chulpan's
novel “Kecha va kunduz”, the curse construction is directed at the speaker himself,
serving to exaggerate his dissatisfaction with his material situation:

Enaxon... 0z go‘lida munday qudrat yo ‘qligini o ‘vlab noumidlikka tushar,
bo ‘g ilardi... — O lganim yaxshi mening! — dedi u. — Ko ‘nguldagidek bir siylay
olmasam mehmonlarimni! (“Kecha va kunduz”)

The writer shows the frustration of the character of the novel Enaxon, who,
due to his poor financial situation, could not treat his visiting friends with
delicacies, and his readiness to die for this, using the analytical folklorism
O ‘Iganim yaxshi mening! (1 died, my dear!)which means self-curse. In this curse,
the pronoun mening (my) is moved to the end of the sentence and its logical
emphasis serves to highlight the subject to which the curse is directed, to increase
emphasis. In this way, the writer managed to further strengthen the artistic and
aesthetic power of the text.

2. Curses directed at other people. Chulpan also used this type of curse in
his works to show the psyche, mood, anger, and dissatisfaction of his characters.
For example:

— Nimasini aytasan, otasining uyi kuysun, odam emas ekan! (“Qor qo‘ynida
lola™)

As you know, cursing is often aimed at one person. But it can be seen that
Chulpan also applied Crows to representatives of the whole-headed Soviet system.
In the two Ravens quoted in the poem “Xazon” Chulpan reflected his aversion to
“sovuq ellardan muz kiyib kelg ‘onlar”, “mening bog ‘imdan gullarni terg ‘onlar”
through the Ravens as follows:

Ey, sovuq ellardan muz kiyib kelg ‘onlar,

U qo‘pol tushungiz qorlarda yo‘q bo‘Isin,

Ey, mening bog ‘imdan gullarni terg ‘onlar,

U qora boshingiz yerlarga ko ‘milsin! (“Xazon”)

Through these crows, Cholpan openly expressed his hatred for the Tsarist
government, which had invaded our land. In the first U qo ‘pol tushungiz qorlarda
yo ‘q bo ‘Isin in the cursive construction, the author wished that his enemies would
not achieve their dream-a — “qo‘pol tush” in the next paragraph of the poem

% Capumcokoe B. Onkuuuiap Ba kaprumuiap / Y36ex (ouskiopu odepkiapu. Yu xmimiuk. — Tomkent: ®ax,
1988. 1-xung. — b. 149-150.

37 Anmiesa 3.M. CTpyKTYpHO-CEMaHTHYECKHETHITEI OJIaroToKeJIaHWH U NPOKJISITHH B YaMaJIMHCKOM si3bIke // Litera.
2020. — Ne 2 // URL.: https://nbpublish.com/library_readarticle. php?id=29278
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U gora boshingiz yerlarga ko ‘milsin he wished them death through his crow). In
the second Crow, the qora (black) epithet in relation to the head was not used for
nothing. As you know, black color is imagined as the color of the world of the
dead, the kingdom of the Dead, Fear, darkness, ignorance, evil, grief*®. This state
of affairs gave the Crow a more cold spirit and increased its impressiveness.

3. Enslaved Crows in relation to objects and events. In Chulpan's works,
Crows were also used to refer to objects-objects, to some event-event that
happened. Even in this case, the cursing constructions employed in his works
provided the aesthetics of artistic discourse. For example, in the poem “Paranji”
Crow is characterized by the fact that women are focused on paranjiga:

Borlig ‘imni yiqib Il Yerlarga ko ‘milsin! Il Yo ‘q bo ‘Isin, Il Yo‘q bo Ilsin, I/
Yo ‘q bo ‘Isin /] Paranji! (“Paranji”)

As Chulpan reacts to the event of women throwing their paranjis, he wishes
that paranjis be completely eliminated from women's lives, “buried in the ground”.
Used in this poem Borlig ‘imni yiqib Yerlarga ko ‘milsin! Yo ‘q bo ‘Isin, Yo ‘q bo ‘Isin,
Yo ‘q bo ‘Isin Paranji! cursing constructions not only served for the expression of
hatred, anger, but also ensured the tonality of the poetic text, increasing its
expressiveness.

Analytical folklorisms such as singing, applause and cursing used in
Cholpan's prose and poetry works served to ensure the artistry of his works, to
increase his aesthetic capacity, the third chapter of the book is called
“Linguopoetics of socio-ethnographic folklorisms used in Cholpan's works”,
analyzing Adib's skill in using national traditions and customs as a means of.

Folklorisms that reflect the national traditions, customs of the nation are
ethnographic folklorisms and are also important in generating not only the
folkness, but also the aesthetics of the artistic work In folklore ... the influence of
samples of oral literature associated with seasonal and ritual songs, udums on
written literature can be considered socio-ethnographic folklorism”* note.

Cholpan in his work has 2 different ways in describing the national customs,
traditions, rituals of the Uzbek people: 1. With the help of socio-ethnographic
folklorisms, he described the national customs, traditions, and rituals of our people
In a harmonious way. 2. Without resorting to socio-ethnographic folklorisms, he
perfectly described the national customs, traditions, and rituals of our people.

By using socio-ethnographic folklorisms in his works, Chulpan ensured not
only the artistic and aesthetic qualities of his works, but also their popular
character. For example, in his story “Qor qo‘ynida lola”, a children's ball game is
depicted.

“Bir, ikki, uch, to‘rt... to‘rt... besh! Besh... besh... olti! Yetti, sakkiz,
to‘qqiz, o‘n...

%8 pysuesa M. Paurmap 6unan 6ormuK Mu(OIOrHK Kapamuap Moxusti / TabiuM Ba MHHOBALMOH TajKHKOTIAP.
— Tomxent, 2022. — Ne 4. — B. 41.

% lapumosa JI. XX acpuunur 70-80-iimmnapu y30ex mewpustuga donsknopusmiap. — Tomkent: ®dan, 2011.
- b. 36.
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Kichkina, qizil ipdan bezalgan to‘p (kaptov) aljib qochib ketib, yerto la
og ‘ilning devoriga yondoshib o ‘skan yosh qantak o ‘rikka borib tegdi-da, sakrab
hovuzg ‘a “sho‘p” etib tushib ham ketdi...

Qizlar barchasi birdan:

— Voy, o‘la qolay, hovuzg'‘a tushib ketdi! — deb qichqgirishib yubordilar.
To ‘pni tutish uchun quvalab borayotg‘an Sharofatxon ham hovuz yonida qotib
goldi...

... Suv bilan shalabbo bo ‘lg‘an to ‘pni Sharofatxon oldi-da, “Hu, qochmay
o‘lgin, tutulding-ku!/” — deb yerga urdi. Uning bu ishiga Abdulla jallobning qizi
To ‘tixonning achchig ‘i keldi... (“Qor qo‘ynida lola”)

The sentence “Bir, ikki, uch, to'rt... to‘rt... besh! Besh... besh... olti! Yetti,
sakkiz, to ‘qqiz, o‘n...” (One, two, three, four... four... five! Five... five... six! Seven,
eight, nine, ten...) given in this text is included in the story to reflect the process of
the ball game. First of all, the writer begins the story with the image of the ball
game in order to exaggerate the young age of the girls in the story and give the
work the spirit of the era, as well as to increase the impact of the work, and
introduces this ethnographic folklore into the text. Before describing the
helplessness of a young girl, her grandfather's offering to a man of her age, and the
facelessness of a white-bearded "unrepentant, unloved" echelon, the inclusion of
the ball game episode in the work is a hint that the girl is still a child to play ball
and does not have her own will, and the writer used this episode for a linguopoetic
purpose.

In this text, the curse “Voy, o ‘la golay” (Wow, I’'m going to die) applied by
the character to himself and the curse “Hu, gochmay o ‘Igin...” (Hu, don’t run away,
you’ll die) directed at the object (the ball) served to show the individuality inherent
in the speech of Uzbek women and to increase the impact of the text of the work.
In this story, the episode of the ball game of young girls described at the beginning
and the wedding scene at the end of the work created a strong contrast. This served
to express a high level of emotional expressiveness in the work.

In his works, Chulpan captures the national values of our people, such as the
wedding ceremony, the custom of the couple addressing each other without saying
their names, and other values. Although he does not use socio-ethnographic
folklorisms that refer to them in the text, he achieves artistry and expressiveness in
his depiction. In the writer's story "Qor qo‘ynida lola", there is an episode in which
the groom lifts the bride from the carriage. There was a custom in our people to
take the bride who came to the groom's house from the carriage and carry her to
her house. This custom is to show the people that the groom is young, has the
strength he deserves, and always protects his wife. This custom is still preserved in
some regions of our country. Cholpan also incorporated this tradition into his
work.

Bir vaqt oppoq soqolli, qari, bo‘shashg‘an bir chol (kuyov to‘ra) ustiga
zarbof to‘n kiyib, katta o‘rama belboq bog lag ‘ani holda birmuncha ogsoqol
muridlari o ‘rtasida sekingina sudralib aravaga yaqinlashdi.

Yana xalq o ‘rtasida:
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— Ko ‘taring-a, kuyov pochcha, ko ‘taring-al

— O Zzingizni tetik tuting, tagsir!

— Ha, tagsir, ko ‘taring!

Chol titrak qo‘llarini aravaga uzatib, qizni ko ‘tardi va bir-ikki odum
bosg ‘andan so ‘ng yerga qo ydi.

Yana xalq chuvirlashib ketdi:

— Barakalla, tagsir, barakalla!

The epithets given to the groom in the text oppoq soqolli, qari, bo‘shashg‘an
serve to recreate the image of an old man in the reader's mind. The episode in the
story where the groom lifts the bride from the cart and, after taking a couple of
steps, sets her down on the ground is described in even more vivid colors. The
epithet combination “titrak qo‘llar” used in this episode of the wedding scene is
linguopoetically characteristic. Through these “titrak qo‘llar” there is a hint that the
groom is weak, exhausted, and cannot carry the bride into the house. It is
understood that the writer assigned to this epithet construction not only an artistic-
aesthetic, but also a pragmatic task - to convey information that the groom is a
weak, old man. In his works, Chulpan effectively used certain types of socio-
ethnographic folklorisms. He skillfully depicted the customs and traditions of the
uzbek people in accordance with the artistic purpose and achieved impressive
results in his works.

CONCLUSION

The study of linguopoetic features of folklorisms in Chulpan's works allows
us to draw the following general conclusions:

1. Abdulhamid Sulaimon ogli Chulpan, as one of the greatest representatives
of Uzbek literature, left behind a vast and rich legacy. The writer's literary works
have been studied in great detail in Uzbek philology. At the same time, one of the
problems that has not been studied until now is the linguopoetic analysis of
poetically actualized folklorisms in Chulpan's works. Determining the writer's skill
in using language and his contribution to the development of the Uzbek literary
language is of great importance in studying the evolution of the Uzbek literary
language.

2. Chulpan effectively used folklorisms in his works as a linguopoetic
device. In particular, he incorporated proverbs into literary texts in unchanged,
exact, and modified forms. The writer altered the form of proverbs to adapt their
content to specific situations, conditions, and actions. Additionally, his works
feature proverbs of his own creation, such as Egasiga yarasha — pogoni, Yigilgan
polvon ham achchig ‘ini kulib yengadi, Botar kunning otar tongi bor which testify
to the writer's artistic skill and creativity.

3. Chulpan effectively utilized idiomatic expressions in his prose and poetic
works for linguopoetic purposes. In his prose works, it is observed that several
expressions are used in sequence to depict the protagonist's psychological state.
Such applications served to vividly portray the condition of the work's protagonist.
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4. The writer employs synonymous alternatives of phrases to emphasize the
process of intensifying emotional flow and gradual progression. In doing so, the
vividness of the expression becomes even more pronounced, further enhancing the
expressive quality of the artistic text.

5. The most frequent and prominent intertexts in literary works are titles,
which are also commonly observed in Chulpan's works. Intertexts introduced into
the literary text in the writer's works consist of proverbs, quotations from famous
writers, excerpts from poems, songs, yor-yor (wedding songs), lullabies, precedent
names, stories, narratives, legends, and hadiths.

6. Chulpan skillfully utilized the phenomenon of intertextuality in his prose
and poetic works. Intertexts used in the writer's works served various purposes,
including enriching the content of the literary text, accurately depicting the
psychology of the characters, and reflecting the writer's personal attitude, thus
fulfilling linguo-poetic functions.

7. Folk songs and proverbs used in Chulpan's poems are of particular
importance as intertexts. Excerpts from proverbs and folk songs serve to vividly
express the writer's attitude towards the events he describes or the fate of
individual characters.

8. In the novel “Kecha va kunduz”, Chulpan effectively utilized complex
folklorisms alongside simple ones. Each of these served a specific linguopoetic
function in the novel's plot. This enhanced the novel's impact and increased its
artistic and aesthetic value. The content of the work was enriched by incorporating
examples of songs, blessings, and curses, either verbatim or in modified form,
which helped achieve a convincing portrayal of the characters' psychology.

Another aspect of Chulpan's mastery in using analytical folklorisms is that in
the novel, he created strong contrasting images through the expression of
"happiness"” in the content of the "Yor-yor" song and the sadness and sorrow in the
mother's song. Through this, he managed to further enhance the emotional
expressiveness of his work.

10. Analytical folklorisms expressing special praise are rarely found in
Cholpan's works. However, in the author's works, praise is often expressed through
other language units. They can be divided into the following groups: 1. Certain
wish-expressing constructions were used for praise. 2. Certain phrases were used
for praise.

11. The curses used in Chulpan's works can be divided into three groups:
1) curses directed at oneself; 2) curses used against other people; 3) curses applied
to objects and events. The writer used self-cursing to accurately depict the helpless
and unfortunate situations of his characters, while cursing others was employed to
express one person's hatred towards another or to convey a particular individual's
dissatisfaction with the social system and its realities in an expressive manner.

12. Chulpan skillfully utilized socio-ethnographic folklore in his works. He
artfully portrayed the customs, traditions, and values of the Uzbek people in
accordance with his artistic goals, achieving an extraordinarily impactful result.
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When reading the author's works, one remembers not only the depicted reality
itself but also the selected linguistic units and the artistic craftsmanship of words.
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BBEJEHUE (anHoTanus aucceprauuu Jokropa ¢puiaocopuu (PhD)

Heabo HCC/IeIOBAHUS SBISETCS OCBEIICHHE MACTEpCTBA IHCATENS B
WCTIOJB30BAaHUH SI3bIKA, & TAKXKE €r0 BKJIA/Ja B Pa3BUTHE y30EKCKOTO JIMTEPATYPHO-
IO s3bIKAa MYTEM BBISBIICHUS MMOATHYCCKH aKTYaJTU3UPOBAHHBIX (DONBKIOPH3MOB B
npousBeneHusx Aomymxamuna Cynaiimona yrim UysmaHa ¥ WX JIMHTBOIIOATHYC-
CKOT'O aHaJIH3a.

O0BEKTOM MCCJIeI0BAHUS SBIISIOTCS POMaH, pPacCKas3bl, CTHXOTBOPCHUS U
ApaMbl, BKJIIOYCHHBIE B YETHIPEXTOMHOE COOpaHWEe COYMHEHHH AOmymxammia
Cyneiimana ornel Yynmana.

Hay4Hasi HOBU3HA HCCJIeI0BAHUS 3aKITFOYACTCS B CIICIYIOIIEM:

BBISIBIICHBI (Dpaseosoru3msl B npousBeneHusx Uynmana Hamal keldi, amal
keldi, Ko'p gap — eshakka yuk, Og ‘zi qiyshiq bo ‘lsa ham boyning o ‘g ‘li gapirsin,
Balig bilmasa, Xolig bilar kabi maqollar; to ‘nini teskari kiymogq, gap bilan sovut-
moq, haddiga yetmogq, jon bo‘g‘izga kelib tagalmoq, ko ‘ngillarida g‘am shamoli
yurib golibdirmi, koTopsie onpeaeneHsl kKak 00bIYHbIC QoTbKIOpU3Mbl. OOOCHOBA-
HBl JIMHTBOTIOATHYECKHE BO3MOXKHOCTH MPOCTHIX (POJIBKIOPU3MOB, TaKue Kak
dopmupoBaHre TekcTa, oOpa3Has Iepegada COACpIKaHUs, MOBBIIICHUE BBIPA3H-
TENBHOCTH, YCHJICHUE SMOIMOHAIBHO-IKCIPECCUBHON OKpacKh M 0OecIeucHHe
PUTMHYHOCTH;

YCTAHOBJICHO YTO, IIOCJIOBHIIBI, TIOTOBOPKH, HApOJHBIC TIECHH, HCIIOJIb3Yye-
MbI€ B Ipou3BeAcHuIX UylnaHa B KaueCTBE HHTEPTEKCTa, 00pa30Baid TaKUEe BUJIbI
MHTEPTEKCTYAIbHOCTH, KaK 3ariiaBue, snurpad, ammosus; Ha npumepe O rgangan
ko ‘ngul o ‘rtansa qo ‘ymas, ikki o't orasida, Majnun o0ocHOBaHbI UX (YHKIIUU
(GbOopMHUPOBaHUS HAIMOHAIBHO-KYJIBTYPHBIX CEM, A3CTCTHYECKOTO BO3JICHCTBUS,
CO3JIaHUs ACCOLMATUBHOTO 00pa3a;

JI0Ka3aHO, YTO BCTpeuarolyecss B mpousBeneHusax Yynmana mecaum Zebi,
Zebi, Zebona,/ Men ko ‘yingda devona. / Seni sotdi oz otang, / Men bo ‘layin
sadag‘ang! / Zahar qilib oshingni / Pirim yedi boshingni! / Zebi, Zebi, Zebonam! |
Qayda qolding, dilbarim?; moompenus Sadag ‘alari ketsun, Oqg yo‘l bersin,
npokisatus O ‘Iganim ming marta yaxshiroq, Ilohim, bo ‘yning tagingda qolsin,
Murodingga yetmagin sBistorcs oOpa3naMy aHATUTHYECKUX (DOJIBKIOPH3MOB, a
TaKkKe CIy)KaT TOBBIIICHUIO  XYJAOKCECTBEHHO-ICTCTUYCCKOW IIEHHOCTH B
XYA0XKECTBEHHOM TEKCTE;

000CHOBaHO, 4YTO OOpa3lbl YCTHOM JUTEPATyphl, HCIOJIb30BAHHBIE B
MIPOU3BENICHUSX IMHCATEIIS, TaKUe KaK OOpSIOBBIC M CE30HHBIC ITECHH, SIBJISFOTCS
o0pa3aMu  COIMATbHO-3THOTpapUIEeCKNX  (OIBKIOPU3MOB, HW3YYCHBI  HX
JUHTBOIIOITHYECKUE OCOOCHHOCTH Ha TpUMEpPEe aHaiu3a XyJ0KEeCTBEHHBIX
TEKCTOB, TJI€ HM300pakKeHbI HAIMOHAJIbHBIE OOBbIYaM U oOpsaaAbl “To‘p o‘yini”,
“Kelinni kutib olish”, “Kelinni aravadan tushirish”.

BHenpeHue pe3yJabTaToOB HCCAeA0oBaHUs. Ha OCHOBe pe3ynyiabTaToB
WCCIICIOBAHUSI JIMHTBOMOATHYECKUX OCOOEHHOCTEH (OIBKIOPU3MOB Ha TIpUMEpE
npownsBeneHun Yynmnana:

HAYYHO-TCOPETUYCCKHE 3aKJIIOYCHUS O TOM, 4YTO (pa3eojoru3Mbl B
npousBeneHusx Uynnana Hamal keldi, amal keldi, Ko ‘p gap — eshakka yuk, Og ‘zi
qiyshiq bo‘lsa ham boyning o‘g‘li gapirsin, Balig bilmasa, Xoliq bilar kabi

51



maqollar; fo ‘nini teskari kiymogq, gap bilan sovutmoq, haddiga yetmoq, jon
bo ‘g ‘izga kelib tagalmoq, ko ‘ngillarida g‘am shamoli yurib golibdirmi sBnsroTcs
OOBIYHBIMU  (ONBKJIOPU3MAMH, a HMX JIMHTBOMOA3THUYECKHE BO3MOXKHOCTH
3aKTI0YAOTCS B (popMUpOBaHWMM TEKCTa, OOpa3HOW mepenadye CcoaepKaHus,
MOBBIIICHUN  BBIPA3UTEIBHOCTH, YCWICHHH  HOMOIIMOHAILHO-IKCIIPECCUBHOMN
OKpacKM U O0OECIeUeHWH PUTMUYHOCTH, HCIOJIB30BAaHBI B  peau3aIiu
dbyrnamentansHoro npoekra OT-F1-76 “IloaroroBka k m3manuto “TlamMsITHHKOB
y30€KCKOr0 yCTHOro HapoaHoro TBopuectBa” B 100 Tomax u mpobjeM HX
TEKCTONOrnyeckoro u3yuenus (36-65 troma)”, BermosaHeHHoro B 2017—2019-p1e IT. B
WNuctutyre y30ekckoro s3bika, qureparypbl u ¢onpkiopa AH PY3 (Copaska
Ne 3/1255-2271 ot 16 aBrycra 2021 roma). B pe3ynbTare 1oka3zaHa pojib MOCIOBHI
1 (pa3eoI0oru3MOB, UCTIOIH30BAHHBIX B TEKCTE HAPOIHBIX ITOIM;

3aKJIIOYEHUS] O TOM, YTO IIOCJIOBHIIBI, MOTOBOPKH, HApPOAHBIC TECHHU,
WCIIOJIb3yeMbIe B MPOM3BeNCHUsX YylaHa B Ka4eCTBE WHTEPTEKCTa, 00pa3yroT
TaKW€ BUIbl HWHTEPTEKCTYaIbHOCTH, KakK 3arjiaBue, omurpad, aIio3us;
pasMBINIUICHUS O QYHKIUAX (OPMHPOBAHUS HAIMOHAIBHO-KYJIBTYPHBIX CEM,
ACTETUYECKOTO BO3ICUCTBHUS, CO3/IaHUS ACCOIIMAaTUBHOTO 00pa3aHa, 000CHOBaHHbBIE
Ha mpumepe eaununl O rgangan ko ‘ngul o ‘rtansa qo ‘ymas, ikki o't orasida,
Majnun o0OCHOBaHBI; BBIBOJBI O TOM, YTO BCTpPEYAIOIIMECS B MPOU3BEICHHUSIX
Uynnana necuu Zebi, Zebi, Zebona,/ Men ko ‘yingda devona. / Seni sotdi o z otang,
/ Men bo ‘layin sadag‘ang! / Zahar qilib oshingni / Pirim yedi boshingni! / Zebi,
Zebi, Zebonam! / Qayda qolding, dilbarim?; noompenus Sadag ‘alari ketsun, Oq
yo ‘I bersin, npoxnsitus O ‘Iganim ming marta yaxshiroq, llohim, bo ‘yning tagingda
golsin, Murodingga yetmagin  sBisroTCS ~ 00pa3laMH  AHAJIMTHYCCKHX
(GONBKIOPU3MOB, a TaKXKE CIIY)KaT TOBBIIICHUIO XYI0XECTBEHHO-ICTETUUECKOM
IICHHOCTH B  XYIOXECTBEHHOM TEKCTE WCIOJb30BaHBI B  pealu3alliu
dbyrnamentansHoro npoekra OT-F1-78 “Y30ekckuit s3Ik B COBPEMEHHBIHN TTEPHOJ
ro0aau3aly, €ro HWCTOPUYECKOE pa3BUTHE W TIEPCIICKTUBBI (Ha OCHOBE
(YHKIIMOHATIBHBIX CTHIIEH Y30€KCKOro s3pika)”. B pe3ynbTaTe 3HAYUTENBHO
paciIvpeHbl MacIITa0bl aHATM3a MAaTEPUAIOB XY 0KECTBEHHOT'O CTHIIS,

3aKJTFOYCHHSI O TOM, YTO OOpa3Ilbl YCTHOW JUTEPATYPHI, UCIIOIH30BAHHBIC B
MPOU3BEICHUSAX THCATENs, TaKhe KaK OOpSAIOBBIC M CE30HHBIC TMECHU, SBISIOTCS
oOpa3liaMi  COIMANIbHO-3THOrpaduyeckux  (OJBKIOPU3MOB, HX  JIMHTBO-
MO3THYECKHE OCOOCHHOCTH, M3YYEHHBIC HA MPUMEpPE aHaln3a XYJA0'KECTBEHHBIX
TEKCTOB, T/I€ HM300pakeHbl HaAlMOHAIbHBIE O0O0bMaum W oOpsasl “To‘p o‘yini”,

“Kelinni kutib olish”, “Kelinni aravadan tushirish” wucnonn30BaHbl s
MOJITOTOBKY Tesenepenayuun “JluteparypHsiii mporecc” Tenekanana “Ma’daniyat va
ma’rifat”  HanumonanpHOM — TenepamuokoMianuu  Y30ekuctana  (CropaBka

Ne 01-16/111 or 28 wmas 2021 roma HaumonanpHOW TenepaguOKOMIAHUH
V36ekucrana). B pe3ynbrare JyXOBHO-IIPOCBETUTEIBCKHE PAa3MBIIUICHUS B
UCCIIEZIOBAaHUM, CJlI€JJaHHbIE HAa OCHOBE HAY4YHBIX 3aKIIOYEHHH, O0OoraTwid u
YCOBEPILIEHCTBOBAIM COZIEPKAHKE CLIEHAPHEB TEJenepeaay.

Crpykrypa U 00béM auccepranum. /luccepraiusi COCTOUT U3 BBEACHMUS,
TPEX OCHOBHBIX TIJaB, 3aKJIIOUEHHUS W CIMCKAa HCIOJIb30BAHHOM JIUTEPATYPBHI.
O6mmit 06bpéM nucceptaruu 121 crpanuna.
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