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KIRISH (doktorlik (PhD) dissertatsiyasi annotatsiyasi)

Dissertatsiya mavzusining dolzarbligi va zarurati. Jahon tilshunosligida
so‘nggi yillarda til tadqiqiga antropotsentrik yondashuv asosida kognitiv tilshunoslik,
sotsiolingvistika,  psixolingvistika,  etnolingvistika,  lingvokulturologiya va
lingvopoetika kabi zamonaviy tilshunoslik yo‘nalishlari jadal sur’atlar bilan
rivojlanmogda. Aynigsa, matn va uning turlari, jumladan, badiiy matnlarning
lingvopoetik jihatlarini o‘rganishga e’tibor ortdi. Matn tilshunosligining muhim
yo‘nalishlaridan bo‘lgan lingvopoetikaga doir tadgigotlar adabiy tur janrlarining
o‘ziga xos lisoniy xususiyatlarini, ijodkorlarning tilning fonetik, leksik, morfemik,
morfologik, sintaktik va uslubiy imkoniyatlaridan foydalanish mahoratini, adabiy til,
xususan, badiiy uslub rivoji hamda takomiliga qo‘shgan hissasi kabi masalalarni
o‘rganishda muhim ilmiy va amaliy ahamiyatga ega.

Dunyo tilshunosligida badiiy matnlar lingvopoetika sohasining muhim obyekti
sanaladi, chunki har ganday badiiy matn olamning lisoniy, badiiy manzarasi, badiiy
nutq, uning nasriy va she’riy shakllarining lisoniy o‘ziga xosligi, poetik aktuallashgan
til birliklari va vositalarining imkoniyatlari, yozuvchi va shoirlarning uslubiy
mahorati yuzasidan xulosalar chigarishda muhim manba hisoblanadi.

Yangi O‘zbekiston sharoitida lingvistika fanini rivojlantirish, bu yo‘nalishdagi
tadgiqotlarni takomillashtirish orgali yoshlarni ona tili va ona vatanga muhabbat,
milliy an’ana va qadriyatlarga sadoqat ruhida tarbiyalash ustuvor vazifaga aylandi.
Mamlakatimizda shu bois o‘zbek tilini yanada takomillashtirish chora-tadbirlari
doirasida “Oliy ta’lim tizimida o‘zbek tili ilmiy maktablarining zamonaviy
metodlarini o‘rganishni yo‘lga qo‘yish, tilning rivojlanish istigbollari bilan bog‘liq
ilmiy muammolarni aniglash, tadqiq etish”?! kabi vazifalar belgilangan. O‘zbek
lingvopoetikasini rivojlantirish va takomillashtirish ham ana shunday vazifalardandir.
Chindan ham ma’naviyatimizning asosi bo‘lgan milliy tilimizni yanada
rivojlantirish, xalgimizning asrlar davomida shakllangan  milliy-ma’naviy
gadriyatlarini tiklash, ajdodlarimiz tomonidan yaratilgan ma’naviy merosni o‘rganish
bugungi kun uchun dolzarbdir.

O‘zbek tilshunosligida muayyan ijodkorlar asarlarining tili va uslubining
lingvopoetik jihatdan o‘rganishga bag‘ishlangan ayrim ishlar mavjud bo‘lsa-da,
haligacha Magsud Shayxzodaning dramalari lisoniy jihatidan maxsus o‘rganilmagan.

O‘zbek adabiyoti va adabiy tilimiz rivojida Magsud Shayxzodaning shayxona
jjod yo‘li alohida o‘ringa ega. Adib Shayxzodaning turli mavzularda yaratilgan she’r
va dramalarida o‘zbek tilining yashirin imkoniyatlari, til birliklarining o‘ziga xos
nozik lingvopoetik xususiyatlari, jozibasi, bo‘yoqdorligi, ifodaliligi, emotsional-
ekspressivligi  yorgin aks etgan. Shu nuqtayi nazardan Magsud Shayxzoda
dramalarining lingvopoetik tadqgiqi ham muhim ilmiy va amaliy ahamiyatga ega.

O‘zbekiston Respublikasining 1995-yil 21-dekabrdagi 177-1-son yangi
tahrirda gabul gilingan “Davlat tili haqida”gi qonuni, Vazirlar Mahkamasining
1996-yil 10-sentabrdagi 311-son “O‘zbekiston Respublikasi davlat tili haqida”gi

1 ¥V36exucton Pecrybmukacu [pesunentununr 2020 it 20 okrabpaarn “MamimakaTuMu3a ¥36eK THIHHH SHAIA
PHBOXKIIAHTHPHII Ba TWJI CUECATHHU TAKOMMJUIAIITHPHII Yopa-Tanoupnapu tyrpucuna’tu [1d-6084-connu dapmonu //
V36ekucron Konyn xyxokarnapu tymiamu. 06/20/6084/1398.



Qonunini amalga oshirishga qaratilgan davlat dasturiga tegishli o‘zgartishlar
kiritish to‘g‘risida”gi Qarori talablari, O‘zbekiston Respublikasi Prezidentining
2017-yil  7-fevraldagi PF-4947-son  “Ozbekiston Respublikasini yanada
rivojlantirish ~ bo‘yicha  harakatlar  strategiyasi  to‘g‘risida”,  2019-yil
21-oktyabrdagi PF-5850-son “O‘zbek tilining davlat tili sifatida nufuzi va
mavqeyini tubdan oshirish chora tadbirlari to‘g‘risida”, shuningdek, 2020-yil 20-
oktyabrdagi PF-6084-son “Mamlakatimizda o‘zbek tilini yanada rivojlantirish va
til siyosatini takomillashtirish chora-tadbirlari to‘g‘risida”, 2022-yil 28-yanvardagi
PF-60-son “2022-2026-yillarga mo‘ljallangan Yangi O‘zbekistonning taraqgiyot
va strategiyasi to‘g‘risida”gi farmonlari, 2019-yil 4-oktabrdagi PQ-4479-son
“O‘zbekiston  Respublikasining  “Davlat  tili haqida”gi  Qonun  qabul
qilinganligining o‘ttiz yilligini keng nishonlash to‘g‘risida”gi qarorlari hamda
mazkur jarayonga tegishli boshqa me’yoriy-huquqiy hujjatlarda belgilangan
vazifalarni amalga oshirishda ushbu dissertatsiya ishi ma’lum darajada xizmat
giladi.

Dissertatsiyaning O¢‘zbekiston Respublikasi fan va texnologiyalar
taraqqiyoti ustuvor yo‘nalishlariga mosligi. Tadgiqot respublika fan va
texnologiyalari rivojlanishining [.“Axborotlashgan jamiyat va demokratik davlatni
jtimoiy, huquqiy, iqtisodiy, madaniy, ma’naviy-ma’rifiy rivojlantirish, innovatsion
igtisodiyotni rivojlantirish” ustuvor yo‘nalishiga muvofiq bajarilgan.

Muammoning o‘rganilganlik darajasi. Tilshunoslikda matn va uning tabiatini
o‘rganishga bag‘ishlangan tadqiqotlar XX asr o‘rtalariga kelib paydo bo‘la boshladi.
O‘tgan asrning so‘nggi choragidan boshlab o‘zbek tilshunosligida ham
lingvopoetika mustaqil yo‘nalish sifatida rivojlanib, tadqiqotlar yuzaga keldi.
Xususan, N.Mahmudov, I.K.Mirzayev, S.Karimov, G.Imomova,
G.Muhammadjonova, M.Yaqubbekova, D.Shadiyeva, G.Jumanazarova,
D.Jamoliddinova, M.Yuldashev, R.Normurodov, Sh.Toshxo‘jayeva, M.Qurbonova,
G.Jumanazarova, O.Tursunovalarning tadgiqotlarida badiiy = matnlarning
lingvopoetik xususiyatlari tadqiq etildi, dissertatsiya va monografiyalari yaratildi?.

2 Maxmynos H. OiiGex Hacpuia yXIATHILIAPHUHT JTHHIBOIIOITHKAcH // Y36eK T Ba anabuétu. — Tomkent, 1985, —
Ne 9. — B. 48-50; Shu muallif. A6xymna Kaxxop XMKOSIApHHIHT JIHHIBOMOSTHKAcHTa oup // Y36ek Tian Ba anabuéT.
— Tomkent, 1987. — Ne4, — B.30-38; Mupsaes U.K. [Ipo0ieMbl JTHHIBOMO3TUYESCKON HMHTEPIIPETAI[MA CTUXOTBOPHOTO
texcra: ABroped. mmce. ... g-pa ¢uton. Hayk. — Tamkent, 1992. — 50 ¢.; Kapumos C.A. Y36ex THinHUHT Gamuuii
yenyou: @unon. ¢da. a-pu ... aucc. — Tomkent, 1993. — 56 6.; Umomosa I'.'M. TuUlUK MHUIHIA XapakTep sSpaTHIIa
Oamumii HyTKHUHT YpHHU: Ounon. ¢aH. HOM3. ... aucc. aBtoped. — Tomkent, 1993. — 24 6.; Myxammamkorosa . 80-
Hmutap oxupu 90-Himntap Oommiapu y30€K IIEHPUSTUHUHT JIMHTBOIOITHK Taukuky: Puion. ¢aH. HOM3. ... Jucc. —
Tomkent, 2003. — 25 6.; SIky66exoBa M.M. V36ek Xallk KyIIMKIapHHUAT THHIBONOATHK Xycycusiapu: duod. pan. j1-
pu ... aucc. — Tomkent, 2005. — 257 6. ; Hlaguesa [I. Myxamman FOcyd mebpusitn nmuarsonostukacu: ®wuon. dax.
HOM3. ... mucc. — Tomkent, 2007. — 144 6.; XXymanazaposa I'. “Illupun Owian lllakap” 1OCTOHMHUHT JIyFaBuil Ba
JIMHrBONOATHK Xycycusraapu (Dosun Mynmom yemm Bapmanti acocuma): duion. daH. HOM3. ... aucc. aBToped. —
Tomkent, 2008. — 26 6.; XKamomugnuaosa J[. Baguuii HyTKIa nmapaHTe3 OWUPIMKIAPHUHI CEMAHTHK-TPaMMaTHK Ba
JIMHTBOTIOATHK Xycycusitaapu: ®dunon. ¢an. HOM3. ... aucc. — Tomkent, 2009. — 137 6.; FOngames M. Bamuuit
MaTHHUHT JTUHTBOMO3TUK TaaKuku: ®uion.pan. a-pu ... nucc. — TomkedT, 2009. — 314 6.; Tomxyxkaesa L. F.
OpkuH Ab3am acapiapu JuHTBomodTHkacu: Owion. dan. 6yinda gancada nox-pu (PhD) ... qucc. — ®aprona, 2017. —
34 6.; KypbonoBa M.O. MycCTaKWUIMK IaBpH IOCTOHJApH JHMHTBOModTHKacH: @unon. ¢an. 6yitmua ¢ancada gok-pu
(PhD) ... mucc. aBroped. — ®aprona, 2019. — 23 6.; Kymanazaposa I'. ®osmn Mynomr e TOCTOHIAPH THIMHHIHT
JIMHTBOTIOATUKACH (JIEKCHK-CEMaHTHK, JIMHIBOCTHIIMCTHK Ba JIMHTBOCTATUCTUK Taximi). — Tomkent, 2012; TypcyHoBa
0. V36ex T (OHETHK GUPIMKIAPUHHHT MOITUK MMKOHMATIapu: duon. dan. Gyitmua pancada pox-pu (PhD) ...
ncc. aproped. — Paprona, 2019. — 54 6.



Magsud Sayxzodaning ijodiy, adabiy faoliyati M.Zokirov, tarjimonlik mahorati
K.Tojiyev tomonidan monografik tadgiq etilgan®. Jumladan, Magsud Shayxzodaning
hayoti va ijodiy faoliyati gardosh ozarbayjon, turk adabiyotshunos va tilshunoslari
tomonidan o‘rganilgan®, ko‘plab she’rlari lingvopoetik tahlil gilingan. Dramatik tur
janrlari misolida Magsud Shayxzodaning “Mirzo Ulug‘bek” va “Jaloliddin
Manguberdi” dramalari adabiy jarayonda munosib o‘rganilgan®, ammo lingvopoetik
jihatdan tadqiqg etilmagan. Shuningdek, dramatik asarlarning lingvopoetik tadgigiga
doir monografik tadgigotlar ham yaratilmagan.

Tadgiqotning dissertatsiya bajarilgan oliy ta’lim muassasasining ilmiy-
tadqiqot ishlari rejalari bilan bog‘ligligi. Dissertatsiya Namangan davlat
universiteti o‘zbek tili va adabiyoti kafedrasining 2021-2025-yillarga mo‘ljallangan
“O‘zbek tili onomastikasining antroposentrik tadqiqi” mavzusi doirasida bajarilgan.

Tadgigot magsadi Magsud Shayxzodaning ‘“Mirzo Ulug‘bek” va “Jaloliddin
Manguberdi” tarixiy dramalarining lingvopoetik xususiyatlarini tadqiq etishdan
iborat.

Tadqigotning vazifalari:

dramatik asarlarning o‘ziga xos lisoniy xususiyatlari va lingvopoetik tahlili
masalalarini yoritish;

Magsud Shayxzoda dramalarida tarixiy va milliy koloritni ifodalovchi til
birliklarining lingvopoetik tahlilini berish;

dramalardagi  antropoetonimlarning  nominatsion  va  badiiy-uslubiy
xususiyatlarini ochib berish;

dramalarda muallifning lisoniy birliklar va uslubiy vositalarni tanlash hamda
qo‘llash, okkazionalizmlar yaratish mahoratini lingvopoetik tahlil qilish;

fojialardagi dramatik nutqga xos dialog va monologlarning lingvopoetik
jihatlarini yoritish;

dramalardagi paremiologik, murojaat birliklarining semantik-funksional hamda
lingvopoetik tahlili va tavsifini berish.

330kupoB M. Makcyn Illaiixzona. Anabuii-rankumuii ouepk. — Tomxkent, 1969; Tagxues K. Tsopuectso Makcyna
[eiix3ane — nepeBoaunka: ABroped. aucc. ... Kana. Guion. Hayk. — Tamkent, 1984. — 18 ¢

“Fapypos W. Jlupuka Ba nasp (Makcyx Ilaiix30/1a JIMPUKACHHUHT FOSBUI-0auuil Xycycustiapu): ®unon. GpaH. HOM.
... muccep. — Tomkent, 1972; Illyxpar. Makcyn Illaiix3oqa 60 émna / lapk roimy3u, 1968 1-con; Onmoc. Ilaiix
amaxuM //Y36eKHCTOH afabuéTH Ba carpaty, 1989, 27 saBapp; Kapumor H. ®unoitmnap. — Tomkent: ®an,1990. — 47 6;
3okupoB M. Makcyn Illaiix3oma. — Tomkent,1969. — 189 6.; MaxmynoB H. C¥y3 maixuHUHT MyBxuzanapu //
V36ekucton anabuétu Ba cambatu razeracu, 2009. — Ne 7. — B.10; Hapaduamuaos O. bupuHun MyBKH3A. —
Towkent,1969. — 462 6; Riza Helil. Maksud Seyxzade (monoqrafiya). B.: Bilik, 1978. — S. 67; Kapumos H. Makcyn
Llaiix3ona // maspudmit-onorpadux poman. — Towmkent, 2009. — 359 6; Spuer b. S3bik no33un Makcyna leiix3ane:
[Juc. ... kaua. ¢uton. Hayk. — Tamkent, 1978; Maksud Shayxzodaning adabiy merosi va zamonaviylik // Xalgaro ilmiy-
amaliy anjuman magolalar to‘plami. — Toshkent, 2020. — 173 b.; Xosmues XK. Maxkcyn Ilaiix3oma acapmapu
KyJA€3MaapuHUHT MaTHUH Kuécuii Taakuku: PDumnon. ¢an. Oyitmua dancada mok-pu (PhD) ... mucc. aBToped. —
Tomxkenrt, 2022. — 86 6.

5 A6aycamaroB X. JIpamaryprusi Ba xaér. — TomikenT: VY3bexucton, 1974; Xammmo b. VY36ek apamaryprusicu
nodtukacu Macananapu. Tomkent: @aH, 1984. — b. 144; MamatBanmmeB M. “Xamonmunaua Manry6epan” doxxuacu
Tyrpucua // Y36ek Timm Ba anabuétu, 1988. — Ne6. — B. 8-12; Ucinomos T. ¥36ek Tapuxuii apamacu. — Tomkent, 1970.
— 110 6.; momom b. Tparemust Ba xapakrep. — TomkeHnT: Anabuér Ba cawsat, 1977. — 176 6; Typcynos P.
MakrabnaapauHr uxtucocnamrupuirad X1 cundiaapuna dosxua sxanpuan yprauum (Makcyn aiix3onanusar “Mupso
VYiryr0ex” acapu muconuna): Ilenaroruka dan. 6yitnua dancada nox-pu (PhD) ... aucc — Tomkent, 1998. — 130 6.



Tadqiqot obyekti sifatida Maqgsud Shayxzodaning “Mirzo Ulug‘bek” va
“Jaloliddin Manguberdi” tarixiy fojialari olindi.

Tadgigot predmetini “Mirzo Ulug‘bek” va “Jaloliddin Manguberdi” tarixiy
fojialarida qo‘llangan fonetik-fonologik, leksik-semantik, onomastik, badiiy-stilistik,
sintaktik birliklarning lingvopoetik jihatlari tashkil etadi.

Tadgiqot usullari. Tadgigot mavzusini yoritishda qiyosiy, fonopoetik
tavsiflash, leksik-semantik, semantik-stilistik, onomastik va lingvopoetik tahlil
usullaridan foydalaniladi.

Tadgiqotning ilmiy yangiligi quyidagilardan iborat:

dramatik asarlar, xususan, tragediyalarning o‘ziga xos janr tabiati bilan bog‘liq
lisoniy xususiyatlari va lingvopoetik tadqiq usullari aniglangan;

Magsud Shayxzodaning til birliklarining takroriga asoslangan alliteratsiya,
anafora, epifora, rifma (gofiya), assonans kabi tasviriy vositalardan foydalanish
borasidagi shayxona mahorati va bunday vositalarning lingvopoetik jihatlari ochib
berilgan;

adibning tarixiy vogelikni yoritish borasidagi dramaturglik mahorati
“Jaloliddin Manguberdi”, “Mirzo Ulug‘bek” tragediyalarida faol qo‘llangan
o‘xshatish, metafora, epitet, antiteza, ironiya, sarkazm kabi tasviriy vositalarning
lingvopoetik tahlili yoritilgan;

dramaturgning ritorik so‘roq, ritorik xitob, murojaat birliklari kabi sintaktik
vositalarning uslubiy, badiiy imkoniyatlaridan foydalanishdagi induvidual mahorati
va bunday vositalarning semantik-funksional vazifasi hamda lingvopoetik
xususiyatlari ochib berilgan.

Tadgiqotning amaliy natijalari quyidagilardan iborat:

o‘zbek tili lingvopoetikasining taraqqiyoti va rivojlanish bosqichlari ilmiy
asoslangan;

Magsud Shayxzoda dramalari lingvopoetik tadqigi natijasida chigarilgan
xulosalar hozirgi o‘zbek tilshunosligi uchun zarur ma’lumot berishi va lingvopoetika
bo‘yicha tadqiqotlar yaratishdagi ahamiyati ko‘rsatib berilgan;

tilshunoslikning leksikologiya, uslubiyat bo‘limlarini  va lingvopoetika
sohalarini o‘qitishda amaliy manba vazifasini bajarishi isbotlangan.

Tadgiqot natijalarining ishonchliligi tahlilga tortilgan lisoniy materiallarning
asosliligi, lingvopoetikaning tahlil usullardan foydalanilganligi, nazariy fikr va
xulosalarning amaliyotga joriy etilganligi, olingan natijalarning vakolatli tuzilmalar
tomonidan tasdiglanganligi bilan izohlanadi.

Tadgiqot natijalarining ilmiy va amaliy ahamiyati. O‘zbek tilshunosligi,
xususan, lingvopoetikasini dramatik asarlarning lingvopoetik tadqiq etishga doir
ilmiy garashlar, talginlar bilan boyitishda muhim nazariy manba bo‘lib xizmat giladi.

O‘zbek lingvopoetikasiga oid darslik va o‘quv qo‘llanmalar yozishda, oliy o‘quv
yurtlarida “Uslubiyat”, “Matn tilshunosligi”, “Badiiy tahlil asoslari” kabi ixtisoslik,
“Lingvopoetika” tanlov fanlarini o‘qitishda material vazifasini bajaradi.

Tadgigot natijalarining joriy qilinishi. Maqgsud Shayxzoda dramalarining
lingvopoetik xususiyatlari tadqiqi bo‘yicha olingan ilmiy natijalari asosida:



dramatik asarlarda tarixiy va milliy koloritni ifodalovchi til birliklarining
lingvopoetik tahliliga oid ma’lumotlardan; dramalar tilida lisoniy birliklarning
tanlanishi va qo‘llanishi hamda derivatsion okkazionalizmlarning yasalish modeli,
morfologik tarkibi va qo‘llanish xususiyatlariga oid materiallardan; ritorik so‘roq,
ritorik xitob, murojaat shakli, inversiya, ellipsis, parallelizm kabi sintaktik
vositalarning semantik-funksional vazifasiga oid tahlil va xulosalardan Alisher
Navoiy nomidagi Toshkent davlat o‘zbek tili va adabiyoti universitetida Davlat
IImiy-texnik dasturlari doirasida bajarilgan 1L-402104209 ragamli “Axborot-qidiruv
tizimlari (Google, Yandex, Google translate) uchun avtomatik ishlov berish vositasi —
o‘zbek tilining morfoleksikoni va morfologik analizatori dasturiy vositasini yaratish”
mavzusidagi innovatsion grant loyihasida o‘zbek tilining morfoleksikoni va
morfologik analizatori ma’lumotlar bazasini yaratishda foydalanilgan (Alisher
Navoiy nomidagi Toshkent davlat o‘zbek tili va adabiyoti universitetining 2024-yil
23-noyabrdagi 04/1-3351 sonli ma’lumotnomasi). Natijada, morfologik analizator
ma’lumotlar bazasi til birliklarining morfologik, semantik-funksional xususiyatlariga
oid nazariy ma’lumotlar bilan boyishiga erishilgan;

Magsud Shayxzodaning dramatik asarlaridagi til birliklarining takroriga
asoslangan alliteratsiya, anafora, epifora, rifma (qofiya), assonans kabi tasviriy
vositalardan foydalanish borasidagi shayxona mahorati va bunday vositalarning
lingvopoetik jihatlariga doir talginlardan Andijon davlat universitetida 2017-2020-
yillarda bajarilgan “OT-F1-18. Ommaviy lisoniy madaniyatni shakllantirish metodlar
va metodologiyasini ishlab chiqish” davlat fundamental-tadgigot dasturlari doirasidagi
loyihada foydalanilgan (Andijon davlat universitetining 2024-yil 11-maydagi 39-01-
539-sonli ma’lumotnomasi). Natijada ommaviy lisoniy madaniyatni shakllantirish
metod va metodologiyasi muayyan yangi nazariy garashlar bilan boyitilgan;

Magsud Shayxzodaning “Jaloliddin Manguberdi”, “Mirzo Ulug‘bek”
tragediyalarida tarixiy voqelikni yoritish borasidagi dramaturglik mahorati, takrorga
asoslangan alliteratsiya, anafora, epifora, rifma (qofiya), assonans hamda o‘xshatish,
metafora, epitet, antiteza, ironiya, sarkazm kabi tasviriy vositalardan foydalanish
borasidagi shayxona uslubiga doir ilmiy garashlari va xulosalardan 2023-2024-
yillarda “O‘zbekiston” Milliy teleradiokanalining “Bedorlik”, “Ijod zavqi”, “Ta’lim
va taraqqiyot”, “Millat va ma’naviyat” eshittirishlari ssenariysini yozishda va
mazmunini boyitishda foydalanilgan. (O‘zbekiston milliy teleradiokompaniyasining
“O‘zbekiston teleradiokanali davlat muassasasining 2024-yil 14-noyabrdagi 26-36-
922-sonli ma’lumotnomasi). Natijada, tinglovchilarning o‘zbek dramaturgiyasi,
Magsud Shayxzodaning betakror dramaturglik mahorati, 0‘ziga xos shayxona uslubi,
“Jaloliddin Manguberdi”, “Mirzo Ulug‘bek™ tragediyalari haqidagi tassavur va
bilimlari boyishiga erishilgan.

Tadgiqot natijalarning aprobatsiyasi. Tadgigqot natijalari 2 ta xalgaro, 6 ta
respublika ilmiy-amaliy  konferensiyalarida jamoatchilik muhokamasidan
o‘tkazilgan.

Tadgqiqot natijalarning e’lon qilinganligi. Dissertatsiya mavzusi yuzasidan jami
21 ta ilmiy ish, jumladan, O‘zbekiston Respublikasi Oliy attestatsiya komisSiyasi
tomonidan doktorlik dissertatsiyalarining asosiy natijalarini chop etish tavsiya



etilgan ilmiy nashrlarda 7 ta maqola (4 ta respublika va 2 ta xorijiy jurnallarda)
nashr etilgan.

Tadgigotning tuzilishi va hajmi. Dissertatsiya kirish, 3 asosiy bob, xulosa va
foydalanilgan adabiyotlar ro‘yxati, “Maqsud Shayxzoda tragediyalarining izohli
lug‘ati”dan iborat. Ishning umumiy hajmi 146 sahifani tashkil giladi.

DISSERTATSIYANING ASOSIY MAZMUNI

Kirish gismida o‘tkazilgan tadqiqotning dolzarbligi va zarurati asoslangan,
tadgigotning maqgsadi, vazifalari, obyekti va predmeti tavsiflangan, tadgigqotning ilmiy
yangiligi, amaliy natijalari bayon gilingan, olingan natijalarning ilmiy va amaliy
ahamiyati ochib berilgan, tadgiqot natijalarini amaliyotga joriy etish, nashr gilingan
ishlar va dissertatsiya tuzilishi bo‘yicha ma’lumotlar keltirilgan.

Dissertatsiyaning “Dramatik asarlarning lingvopoetik tahlili va Maqsud
Shayxzoda dramaturgiyasi” nomli 1-bobida dramatik asarlarning o‘ziga xos lisoniy
xususiyatlari, lingvopoetik tahlili masalalari, Magsud Shayxzodaning o‘zbek
dramaturgiyasi va dramatik uslubi takomilidagi o‘rni yoritilgan.

Hozirgi globallashuv, madaniyatlar uyg‘unlashuvi, fanlar integratsiyasi,
jumladan, tilshunoslikning boshga ijtimoiy, tabiiy, aniq fanlar bilan hamkorligi,
alogasi kuchaygan davrda lingvopoetika sohasi ham jadal rivojlanmoqda,
takomillashmoqda. Xorij tilshunosligida Y.Stepanov®, L.V.Sherba’, R.Yakobsong,
A.A.Potebnya °, V.V.Vinogradov 1°, V.M.Jirmunskiy *, V.Y.Zadornova ? ,
G.O.Vinokur ® kabi olimlarning ishlari lingvopoetika sohasini shakllanishi va
ilmiy takomiliga zamin vyaratdi. Rus tilshunosligida lingvopoetikaning nazariy
masalalari dastlab A.T.Gryaznova, L.V.Krasnikova, A.A.Lipgart kabi olimlar
tomonidan o‘rganildi*,

Sohaning tadgiq usullari va metodologiyasi, nazariy asoslari va ilmiy
terminologiyasi  B.V.Tomashevskiy *® , L.V.Sherba ! , D.N.Shmelev " |
V.V.Vinogradov 8 | G.V.Stepanov *°* , O.S.Axmanova # , V.Y.Zadornova %! ,

6 Crenanos IO. ®paniysckas crunucTuka. — M.: Beicinas mkosna, 1965. — C.32.

" Illep6a JI B. M36panublie paboThl 10 pyccKOMY S3bIKy. — M., 1957. — C.45

8 Jakobson R. Linguistik and poetics. Ctuis B s3pixe. 1960. Cambridge, MA: MIT Press.P.24.

9 ITere6ns A.A. Dcterrka u mo3tuka Texct. / — M.: Brlciras mxona,1976. — C.45.

1 Bunorpasos B.B. O si3bIke Xy10)KeCTBEHHOM uTepaTyphl. — M., 1959. — C.20.

1 YKupmynckuit B.M. Victopus 3anajHoeBponeickoii aureparypsl. — M., 1947, — C.27; Kupmynckoit B. M. Teopus
muteparypsl. [lostuka. Ctumctuka. — J1., 1977. — C.19.

12 3an0pHoBa B. 5. BocnpusTre M MHTEpPNPETAIUs Xy10KECTBEHHOTO TekeTa. — M., 1984, — C. 54,

13 Bunokyp I'. O. O s3bIKE Xy10)KECTBEHHOM IMTEpaTyphl. — M.: Boicmas mkona, 1991. — C. 44.

14 T'psasnoBa A.T. JIMHIBOTIO3THYECKHUH aHATU3 XY/I0KECTBEHHOTO TEKCTA: MOJAXO0/bI M HarpaneHus: Monorpadus. — M.
MIIT'Y, 2018; Kpacuukosa JI.B. O crenuduke JTHHIBOMOITHYECKOTO UCCIEIOBAHUS XYI0KECTBEHHOTO TekcTa // Mup
HayKH, KyJIbTypbl, obpasoBanus, 2014, — Ne3 (46); Jlunrapt A.A. OCHOBBI JIMHI'BOMOATHKHU: yuyeOHOE mocobue. — M.:
Huanor-MI'Y, 1999. — 165 c.

15 Tomamesckuii B.B. Teopus nureparypsi (ITostuka). — M., 1925. — 232 c.

16 [1Tuep6a JI.B. M36pannsle paboThl N0 A3bIKO3HAHMIO U GoneTuke. — JI.: Jleannrpaackoro yausepcurera, 1958, — T. 1.
-182c.

" IImenes J.H. Cnosa u o6pas. — M.: Hayka, 1964. — 134 c.

18 Bunorpasos B.B. 36pannsie Tpyabl. O A3bIKe XyI0KECTBEHHOH Mpo3bl. — M., 1980. — 360 c. Illy myammd. Utoru
00CyXIeHUsI BONPOCOB CTMIIMCTUKU. — M., 1986. — C.117-189; K nuanexThke pa3BUTHS CIIOBECHOXYIOXKECTBEHHBIX
¢dopm // IlpobneMbl JIMHITBUCTHUECKOM CTHIMCTHKM (Te3uchl nokianoB). — M., 1986. — C.29-31. O Tteopun
Xy/l0’)KecTBeHHOU peun. — M., 1971. — 238 c.
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A.A Lipgart??, O.1.Moskalskaya? kabi olimlar tomonidan yaratildi. Shunday bo‘lsa-
da, ilmiy adabiyotlarda lingvopoetika termini, sohaning predmeti, obyekti turlicha
ta’riflanadi. Bizningcha, V.Y.Zadornovaning ilmiy izlanishlarida lingvopoetika
sohasining predmeti, magsadi va muammolari to‘laroq ochib berilgan. Olimaning
talginicha, “Filologiyaning alohida bo‘limi bo‘lgan lingvopoetikaning predmeti
yozuvchining badiiy asardagi g‘oyaviy-badiiy magsadini amalga oshirish uchun
kerak bo‘ladigan estetik ta’sirni ta’minlovchi til vositalari majmuyi hisoblanadi”?*.

A.A.Lipgart ta’kidlaganidek, “lingvopoetika va u bilan bog‘liq hodisalar
tadqgiqi murakkab vaziyatlarni yuzaga keltiradi. Bunga sabab mazkur termin orgali
ifodalangan tushunchalar ikki xil tadgigot usullaridan foydalanishni tagozo giladi.
Ulardan birining magsadi biror bir asarda qo‘llangan muayyan uslubning
mavzuviy-stilistik tavsifi ifodalangan umumiy holatni imkon qadar to‘liq
ko‘rsatish bo‘lsa, ikkinchisi biror-bir g‘oyaviy-badily mazmunni yetkazish va
muayyan estetik effekt yaratilishida shakliy til unsurlarining rolini aniglashga
yo‘naltirilgan badiiy matnni tadqiq gilishdir. Biroq ikkala yondashuvda ham
matnning shakliy va mazmuniy tomonlarini bir vaqtda ko‘rib chiqish tamoyili
yotganligi sababli ularni lingvopoetika termini bilan birlashtirish mumkin?°.

XX asr o‘rtalaridan rus tilshunosligi ta’sirida o‘zbek filologiyasida ham
badiiy asar tili masalalari A.G‘ulomov % |, Sh.Shoabdurahmonov %" |
C.To‘rabekova?®, B.Turdialiyev?®, Q.Samadov®’, A.Y.Aliyev3!, C.A.Karimov?®,
M.Yuldoshev®® kabi olimlar tomonidan lingvistik aspektda tekshirilgan bo‘lsa,
I.Sultonov?*, S.Mamajonov?®, O.Sharafiddinov®®, N.Shukurov®’, Y.Solijonov® kabi
olimlar tomonidan adabiyotshunoslik nuqtayi nazaridan o‘rganilgan.

19 Crenanos I'.B. SI3bik. JIuteparypa. ITostuka. — M.: Hayka, 1988. — 148 c.

2 Axmanosa O.C. O crumuctuueckoil nuddepennuanuu cnos // C6. cTateil no a3pikozHanuio. Ipod. MI'Y akan. B.B.
BunorpagoBy B nesp ero 60-metms. — M., 1958. — C.24-39; AxmanoBa O.C., MemamkoBa 3. M. IIpoGieMsr
HeuanoMaTHIecKoi ppazeomoruu. — M., 1986. — 235 c.

A3anopuosa B.S. ClOBECHO-XY0KECTBEHHOE TIPOM3BEIEHHE HA PA3HBIX fA3BIKAX KaK MPEIMET JIMHTBOMO3THYECKOTO
uccnenpoBanus: Jucc. ... 10KT. ¢pmron. Hayk. — M., 1992. — 220 c.

22 Jlunrapt A.A. O JMHTBONOSTHYECKOM aHAJIM3E XyI0KeCTBEHHOTo TekcTa // CTyaeHueckue HayuHble goknaasl. 9. 11/
Jlunreuctuka. — M., 1992. — C.3-8. Illy myamnud. JIMHIBOMOITHYECKOE COMOCTABICHUE: TeopHs U MeToa. — M., 1994, —
276 c; Uy myamnud. JInHrBomnosTHIecKoe UcCIe0BaHUE XY JOKECTBEHHOTO TEKCTa: TeOpusl U mpaktuka: lucc. ... J0K.
¢won. Hayk. — M., 1996. — 656 c.; llly myamnud. MeToasl TMHrBOosTHYECKOTO HecieaoBanus. — M., 1997. — 220 c.

2 Mockanbckas O.U. I'pammatuka Texcra. — M.: Beicmias mixona, 1981, — 183 c.

24 3anopuosa B.SI. Jluarsonostuxa. ClioBa B XyJ0XkKECTBEHHOM TekcTe // SI3bIK, co3HaHue, komMyHukauus / OTB.pes.
B.B.Kpacnukc, A.M.13atoB. — M.: MAKC. Ilpec, 2005. — Bumn. 29. — C.160.

2 Jlunrapt A.A. OCHOBBI IMHTBONOATUKH. — M., 2006 — C.26.

2 Fynomos A. bamuuii afaOuETHUAT THIIM XaKuaa // V36ekucTon anabuétu Ba canbatH, 1941. — Nel.

2" [lloabnypaxmonos I11. Oit6ex pomannapununr taw // lapk omrysu. — Torkent, 1955. — Ne 10. — B.106-116.

28 Typabexona C. Fadyp Fynom nossuscumarn Gajauuii TaCBHp BOCHTaNIAPHHUHT 0ab3 XycycHaTIapu xakuna / Y36ex
Tiin Ba agabuéru, 1960. — Ne 6. — 5.32-37.

2 Typnanues b. V36ek anabuii THIMHUHT AKIUIAHALINA Xam3a YKOJAMHUHT pOJH // V36ek Tiau Ba anabuétu, 1979, —
Ne 3.-b. 21-25.

30 Camanos K. Oit6exuunr tia Maxopatu. — Tomkent, 1981. — 103 6.

3 Ammes AJA. V3bex agabuii THIH TapuxunaH MaTepuamiap. — ToukenT: Y36exucton, 1996. — 118 6.

32 Kapumos C.A. V36ex Trmmanar Gagumii yeny6n: ®umon. dan. 10k ... muce. — Camapran, 1993. — 293 6.

33 JOnyomes M. Uynnon cy3ununr cupiapu. — TorkenT: MabHasusr, 2002. — 80 6.

34 Cynron U. baguuii acapHuHr TH // V36ekucton anabuéTu Ba canbaty, 1939. — Ne 5.

3 Mamasxonos C. Yciy6 xunonapu. — Tomkent: Fadpyp Fyinom nomunarn Ana6buér Ba canbar Hampuéru, 1972, — 221

0.
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O‘zbek tilshunosligida lingvopoetika sohasiga doir ilk tadgigotlar XX asrning
80-yillarida yuzaga keldi. N.Mahmudovning Oybek nasri, A.Qahhor hikoyalari
lingvopoetikasiga® doir ilmiy magolalari bu sohaning ilk namunalari edi.

A.A.Lipgart lingvopoetikaning obyekti va usullari hamda metodlarini izohlar
ekan, badiiy diskurs yozuvchi ideostilining in’ikosi bo‘lganligi bois til hodisalarining
aniq metodologiyasi avvaldan bashorat gilinsa, badiiy uslub bir yoglamalikka
asoslanib qgolishini ta’kidlaydi®.

O‘zbek tilshunosligida badiiy matn lingvopoetikasi masalalari M.Yo‘ldoshev
tomonidan keng tadgiq etildi. Olim badiiy matnni lingvopoetik tahlil etishning
asosly tamoyillari sifatida quyidagilarni gayd etadi: shakl va mazmun birligi; matn
va uning janr xususiyati; makon va zamon birligi; til birliklarining umumxalq tilidagi
va adabiy tildagi magom; badiiy til — umumxalq til — adabiy til tarixi munosabatlari;
adabiyotshunoslik — tilshunoslik bilan alogadorligi; poetik aktuallashgan til
vositalarini aniglash tamoyillari; badiiy matndagi eksplitsitlik va implitsitlik nisbatini
aniglash; intertekstuallik mexanizmlarining lisoniy va semantik xususiyatlarini
aniglash®,

Dramatik asarlarning lingvopoetik tahlilida yugoridagi tamoyillarga amal gilgan
holda, ularning o°ziga xos janr xususiyatlaridan kelib chiqib, quyidagilarga e’tibor
garatish lozim:

1. Sarlavha (biblionim)larning lingvopoetik tahlili. Lingvopoetik tahlilning
asarning sarlavhasidan boshlash lozim. Sarlavhaning leksik-semantik, nominatsion-
motivatsion, tuzilish, yasalish va uslubiy jihatdan tahlil gilish yaxshi samara beradi.
Bunda nomning asar mavzu va g‘oyasi hamda syujetiga mutanosibligi, uslubiy-badiiy
jihatlari, tuzilish modellari, nominatsion-motivatsion va lug‘aviy asosi, muallifning
sarlavha yaratish mahorati ochib beriladi.

2. Badiiy timsol (poetonim)lar ism va lagablarining lingvopoetik tahlili.
Badiiy asar, jumladan, dramalardagi har bir timsolning ismi va lagabi ham muayyan
semantik, uslubiy-badiiy vazifa bajaradi. Bosh timsol va personajlarning ism hamda
lagablari “gapiruvchi nomlar” sifatida o‘z sohibi xususida ma’lum axborotlarni
tashiydi, ifodalaydi. Shu bois dramatik asar poetonimlarining xronologik (tarixiy va
zamonaviyligi), real va to‘qimaligi jihatidan leksik-semantik, nominatsion-
motivatsion, uslubiy xususiyatlarini shakl va ma’no, ya’ni nom va shaxs uyg‘unligi
asosida tahlil gilinadi. Bu jarayonda muallifning badiiy timsol yaratish, ularning
nomlash borasidagi lisoniy-badiiy mahorati yoritiladi.

3.Dramatik asarlarga xos lakonizm (qisqalik, lo‘ndalik) xususiyatlarining
lingvopoetik tahlili. Dramaning badiiy adabiyotning giyin turi deb atalishi yana
shundaki, unda vogealarni shunday ko‘rsatish kerakki, ular ixcham ravishda namoyon

% [MIapoduamuuos O. XakukaTra cagokar. — Tomkent: Fagyp Fynom nomumaru Anabuér Ba canbar Hampuétu, 1989.
— 164 0.

7 Iyxypos H. Yey6 Ba sxanpnap. — Tomkent: Fadyp Fymom Homunarn Anabuér Ba canbar Hampuérn,1973. — 170 6.
38 Commxonos M. XX acpaunr 80-90-iunnapuza y30ex Hacpuaa 6aauuii HyTK nodtukacu: Ounon. GaH. A-pH ... JHCC.
— Tomkent, 2002. — 5.49-113.

39 Maxmynos H. Oiibex Hacpuaa YXIaTHIIApHUHT JUHTBONOITHKACK // Y306eK Tviu Ba anabuéru, 1985. — Ne 6. — B.
48-50.

40 JTunrapt A.A. OCHOBBI IMHIBOIOSTUKH. — M.: Jlenang, 2022. — C.5.

4 Mynnomes M. Bagunii MmaTH nuarsonostukacu. — Tomkent: ®an, 2008, — 5.148-159.
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etilishini, personajlarning xarakterini so‘z va yumush bilan uyg‘un holda, aniq va
to‘liq ochishni, tushunturish, bayon etish, izoh berishdan to‘la xoli bo‘lishni, keraksiz
tafsilotlardan qocha bilish san’atini egallashni talab qiladi.*? Shu jihatdan dramatik
asarlarda lakonizm alohida o‘rin tutadi. Asarda qisqalik, lo‘ndalik talabi bilan bog‘liq
tarzda qo‘llangan hikmatli so‘zlar, maqol, matal, frazeologizm va shiorlar lakonizm
namunalaridir.  Aynigsa, dramatik asarlarda lakonizm alohida o‘rin tutadi. Shu
jihatdan bunday birliklar tahliliga alohida e’tibor qaratish lozim.

4. Dramatik asarlarda milliy, tarixiy va mahalliy koloritning
ifodalanishining lingvopoetik tahlili. Dramatik asarning bunday tahlilida makon va
zamon uyg‘unligi tamoyiliga asoslangan holda yondashiladi.

Dramatik asardagi muayyan davrda, hududda ro‘y bergan voqea-hodisalar
tasvirlanadi. Bu asar matnidagi milliy, tarixiy va mahalliy kolorit ifodasi bilan bog‘liq.
Tahlil jarayonida xuddi mazkur koloritlarning lisoniy, uslubiy ifodalanishi, ya’ni
bunda muallifning tilning fonetik, leksik, morfemik, uslubiy birlik va vositalaridan
foydalanish borasidagi dramatik, lisoniy mahorati yoritiladi.

5. Darmatik asarlar uslubiy-shakliy xususiyatlarining lingvopoetik tahlili.
Har ganday dramatik asar nasriy yoki nazmiy usulda yaratiladi. Dramatik asarlarda
ham til birliklari ma’lum bir uslubga xos nutq shaklida namoyon bo‘ladi. Til
birliklarining dramatik asarlarda qo‘llanilish shakli dramatik nutq deb yuritiladi.

Tildagi badiiy tasviriy, uslubiy vositalar asar tilini boyitishda, ifodaning
ta’sirchanligini oshirishda muhim ahamiyatga ega. Shu dramatik matndagi tasviriy
vositalarni ularni lingvopoetik tadgiq etish badiiy matnning betakror imkoniyatlarini
ochib berilishiga zamin yaratadi. Bu jarayonda asarda qo‘llangan antiteza, epitet
(sifatlash), o ‘xshatish (tashbeh), kinoya (ironiya), sarkazm, mubolag ‘a Kabi tasviriy
vositalar va ularning badiiy, uslubiy xususiyatlari, muallifning shunday vositalarni
yaratish borasidagi mahorati tahlil gilinadi.

6. Remarkalarning lingvopoetik tahlili. Dramatik asarlar teatr san’atining
obyekti bo‘lganligi bois, sahna harakatlariga asoslanadi. Sahna harakatlari bilan
bog‘liq izohlar, voqea-hodisalar muallif tilidan aynan remarkalarda beriladi.
Remarkalar timsollar harakatlari, nutqining ta’sirli va jonli ifodalanilishini
ta’minlaydi, aynigsa, har bir parda avvalida berilgan remarkalar asar sujetiga ishora
qiladi, o‘qiguvchini ruhan tayyorlaydi. Dramatik asarlar tarkibida remarkalar muhim
o‘rin tutadi. Shu nuqtai nazardan bunday tahlil jarayonida asardagi remarkalarning
tuzilishi, hajm va mazmun jihatlari, dramaturgning remarka yaratish va uni
joylashtirish, tartiblash mahoratiga e’tibor qaratiladi.

7. Badiiy timsollar nutgining lingvopoetik tahlili. Dramaning til xususiyatlari
ham o‘ziga xos. Boshqa turlardan farqli o‘laroq, unda personajlarni har tomonlama,
batafsil xarakterlash imkoniyati yo‘q. Shu sababli muallif barcha g‘oyaviy niyatlarini
personajlarning faoliyati orgali amalga oshiradi. Badiiy tasvir vositalarining
xarakterni ochishdagi roli kattadir®.

42 Abmycamaros X. Jlpama nazapusicu. — Tomkent: Fagyp Fynom nomumarn Ana6uér Ba cambar Hampuétn, 2000, —
b.16.
3 AmycamaroB X. Yima knto6, — b.13.
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Drama yaratish muallifidan muayyan davrning dolzarb masalalarini ixcham
shaklda mohirlik bilan ifodalash, timsollar harakatini butun asarda qizil ip kabi
o‘tkazish, qiziqarli, o‘tkir voqealarni topish, kuchli konfliktlarni yaratish, puxta
xarakterlar zaminida paydo bo‘ladigan chuqur ichki kechinmalarni berish, monolog
va dialoglarni bir-biriga mantigan bog‘laydigan uslubni topish talab qilinadi.

Dramaning asosiy tasvir predmeti — harakat, u, Arastuning ta’rificha, “barcha
tasvirlanayotgan shaxslarni harakat gilayotgan, faoliyatdagi kishilar sifatida tagdim
etadi”. Dramada obyektning plastik obrazi yaratiladi, unda subyekt — ijodkor shaxsi
ham obyektga sindirib yuboriladi. Drama adabiyotga ham, teatr san’atiga ham birdek
taallugli: uni o‘qib ham gabul qilish mumkin, ayni chog‘da u teatr asari — sahna asosi.
Boshdanoq sahnaga mo‘ljallab yozilishi dramatik asarning qurilishi, poetik o‘ziga
xosligini belgilovchi eng muhim omildir. Chunki u sahna ijrosini ham ko‘zda tutishi
zarur. Bu narsa dramaning tashqi qurilishidayoq ko‘rinadi (parda va ko‘rinishlarga
bo‘linganlik, remarkalarning 1ijroni ko‘zda tutgan holda berilishi). Ijroga
mo‘ljallanganlik dramaning ichki strukturasini ham belgilaydi. Jumladan, dramadagi
harakat — sujet voqgealari makon va zamonda cheklangan, ijro vaqtiga sig‘ishi uchun
sujetning keskin konflikt asosida shiddat bilan rivojlanishi tagozo etiladi**. Shularni
e’tiborga olgan holda, dramatik asarlarning lingvopoetik tahlilida asarning tashqi va
ichki tuzilishi: parda va ko‘rinishlarga bo‘linishini, muallifning remarka berish
mahoratini ham tahlil gilish lozim.

Dialog — ikki va undan ortiq personaj orasida bo‘lgan suhbat, savol-javobdan
iborat bo‘ladi. Dialog, xususan, dramatik asarda obraz va xarakter yaratishning,
dramatik holatning rivojlantirishning asosiy badiiy vositalaridan biri hisoblanadi*.

Dramaning asosiy nutq shakli — dialog. Unda qo‘llanuvchi monologik nutq ham
shartlilikning bir ko‘rinishidir. Dramadagi monologik nutq qurilishi o‘ziga xos: u
ko‘proq personajning o‘zi bilan o‘zi yoki kim bilandir xayolidagi suhbati, bahsi,
kimgadir murojaati tarzida quriladi, ya’ni bitta personaj tilidan aytilgan holda ham
dramadagi monologik nutq dialogik asosga egadir“.

Badiiy asar, jJumladan, dramatik asarlar tili obrazlar bilan chambarchas bog‘liq.
Chunki til yozuvchining u yoki bu obrazni yaratish uchun leksik, intonatsion va
nutqiy vositalarni nima magsadda tanlaganini, poetik sintaksisdan ganchalik
foydalanganini bildiradi. Shu ma’noda, obraz asar g‘oyaviy mazmuniga shakl
bo‘lgani kabi, til obraz shakli hisoblanadi. Bu esa yozuvchining badiiy-adabiy
uslubini, badiiy asar tilining 0‘ziga xos xususiyatini ko‘rsatadi*’.

Qahramonlarning indivudual tilini yaratish juda mushkul va og‘ir. Buning
giyinchiliklari shundaki, dramaturg har bir personajning fe’l-atvorini chuqur anglab va
belgilab, uning tabiati va xarakteriga mos tushadigan gaplarni gidirib, topib berishi

4 Kyponos [I., Mamasxonos 3., [llepanuesa M. Anabuérmynociuk jayratu. — Tomkent: Akademnashr, 2010. — B. 95.
400 ©.

“ IIlyxypos III., Xoramos H., Xonmaros I1I., Maxmynos M. AnaGuéTuryHocaukka kupuur. — TOMKeHT: YKUTyBUH,
1984. - b.122.

46 Kyponos /1., Mamasonos 3., [llepamesa M. Yiua nyrar, 96-6.

47 Mykypos I1I., Xoramos H., Xonmaros I11., Maxmymoe M. Viua nyrar, 119-6.
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talab qilinadi. San’atkor har bir gahramonni shunday so‘zlar bilan gapirtirsinki, bu
so‘zlar uni boshqa qahramonidan ajratib turishga asos bo‘lsin®,

Dramatik turda xarakterlar tasviri, boshga adabiy tur va janrlardagidan fargli
o‘laroq, juda ham bo‘rttirilgan bo‘ladi*®. Shu nugtayi nazardan badiiy timsollar tasviri
va nutqidagi o‘xshatish, mubolag‘a kabi tasviriy vositalar tahlili ham muhim
mohiyatga ega.

Mazkur  bobning  2-bo‘limida  “Magsud  Shayxzodaning o‘zbek
dramaturgiyasi va dramatik uslubi takomilidagi o‘rni” masalasi yoritildi.

Magsud Shayxzodaning o‘zbek dramaturgiyasi va dramatik uslubi, nutqi
takomili hamda rivojidagi o‘rni quyidagilarda ko‘rinadi:

1. Maqgsud Shayxzoda o‘zbek dramaturgiya maktabi asoschilaridan biridir.
Buyuk tragediyanavislar Exsil, Sofokl, Shekspir kabi ijodkorlarning ganday Kkatta
iste’dodga ega bo‘lganligini bugungi adabiyotshunoslar tan oladilar. Ulardan
o‘rgangan Magsud Shayxzoda ham tragediya janrida o‘ziga xos maktab yaratdi. Buni
0‘zbek adabiyotida adibning “Mirzo Ulug‘bek” va Fitratning “Abulfayzxon”
tragediyalari mazkur janrning eng sara namunalari sifatida e’tirof etiladi. Buni
G*.Gulom, Oybek, O.Sharafiddinov, U.Normatov, A.Oripov, Temur Ubaydullo kabi
yirik adabiyotshunos, shayxzodashunos olimlar, mashhur adiblarning Magsud
Shayxzoda dramalari hagidagi fikrlari ham tasdiglaydi®.

O‘zbek adabiyotida tarixiy mavzularda yaratilgan Oybekning “Navoiy”, Magsud
Shayxzodaning “Mirzo Ulug‘bek”, Odil Yoqubovning “Ulug‘bek xazinasi”, Pirimqul
Qodirovning “Yulduzli tunlar”, “Avlodlar dovoni” asarlari o‘zbekning o‘zligini
ko‘rsatuvchi, o‘zbekning dahosi, qaddi-bastini jahonga ko‘z-ko‘z qiluvchi mayoq
vazifasini o‘tadi®’.

Temur Ubaydullo adib dramaturgiyasi xususida fikr yurititar ekan: “Shayxzoda
dramaturgiyasi deganda manaman degan fojianavislarning galami bunyod etgan
beadad zo‘r shoh asarlar — alp tog‘lariga husn bo‘la oladigan bir juft azamat qoyani
tasavvur gilaman. Zero, bu qoyalar bo‘lmaganda edi, tog‘lar ham g‘arib bo‘lib qolgan
bo‘lur edi”>?, — deb yozadi.

O‘zbekiston Qahramoni Ozod Sharafiddinov e’tirof etganidek, “Mirzo
Ulug‘bek” dramasini hech ikkilanmagan holda jahon adabiyotining eng Yyorgin
namunalari bilan bir qatorga qo‘ysa bo‘ladi”3.

2. Magsud Shayxzoda o‘zbek dramaturgiyasiga tarixiy mavzu va tarixiy
gahramon timsolini olib kirdi hamda bu borada ibrat maktabini yaratdi.

Tragediyalarda gahramon sifatida, ko‘proq, mifologik personajlar, shohlar,
shahzodalar, malikalar-u sarkardalarning olingani bejiz emas, zero, o‘zining fojia
holatini idrok eta olish, galbi-yu ongida ma’naviy-ruhiy iztiroblarni kechira olish,

48 Aomycamaros X. Ipama Hazapuscu. — Tomkent: Fadyp Fynom Homunaru Ana6uér sa canbar Hampuétu, 2000. — B.
213.

49 Cymron, M33ar. Anabuér nasapusicr. — Tomkent: Yikurysun, 1980. — b.278.

0 [Mapadummunos O. Vu uykkunuar 6upu // Tannanran acapnap. — Towmxent: Sharg, 2019. — 5.133; Hopmatos V.
YMmuabaxm tamoimmnap. — Tomkent: MabHaBusat, 2000. — B.71; Opunos A. Illebp — 3akoBat // DxTuéx dap3anim.
Anabuit makonanap. Cyx6arnap. baguuit my6murumctuka. — TomkenT: B reapaus, 1988. — B. 126.

1 Hopmaros Y. Ymua6axim tamoiiwap. — Tomkent: MabnasusT, 2000. — B.71. 112 6.

52 Y Gaiimymnno, Temyp. Capraiimac caxudanap: (Cyx6atiap, sccenap). — Tomkent: Y36exucron, 1990. — B. 70.

%8 [apadummuaos O. Vu uykkuaunr 6upu // Tannanran acapnap. — Tomkent: Sharg, 2019. — 5.133.
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shunda-da sinmay maqsad tomon yurishlikka o‘rtamiyona odamlarning chog‘i
kelmaydi. Shu sababli ham XX asr o‘rtalarida yaratilgan adabiyotimizdagi tragediya
janr talablariga to‘la javob berishga yaroqli “Mirzo Ulug‘bek”, “Jaloliddin
Manguberdi” asarlaridan birining markaziga shoh, ikkinchisining markaziga sarkarda
chigarilgan®.

U o‘zbek adabiyotiga Jaloliddin Manguberdi obrazini birinchi bo‘lib olib kirdi.
Mo‘g‘ul istilosi davrida Movarounnahrda katta jasorat ko‘rsatgan Jaloliddin haqida
Magsud Shayxzodaga qadar birorta badiiy asar yaratilmagan, sho‘ro tarixchilarining
Ilmiy asarlarida esa uning nomi ham, jangovar jasorati ham tilga olinmagan. Dastlab
drama manbalarda “Jaloliddin” deb atalgan. Ko‘p ta’kidlangani va e’tirof etilganidek,
0‘zining fikriy hamda badiiy to‘lagonligi, yuksakligi jihatidan “Jaloliddin” bizning
dramaturgiyamizda yuqori poyani ishg‘ol etdi®.

3. Magsud Shayxzoda o‘zbek dramatik uslubi va nutqini takomillashtirdi,
rivojlantirdi. “Jaloliddin Manguberdi” va “Mirzo Ulug‘bek” dramalari badiiy
jihatdan teran asarlardir. Asarlarning monolog va dialoglari pishiq ishlangani, har bir
qahramon xarakterining ham til boyligini, ham ruhiy dunyosidagi o‘ziga xoslikni
ifodalay oladigan yo‘sinda ekani bilan ajralib turadi. Qahramonlararo konfliktlarda
sun’iylik yo‘q, ular vogealarning tabiiy ogimi va xarakterlar kurashidagi magsadning
hayotiyligi va hagqoniyligidan kelib chigadi®®.

O‘zbek adabiyotida to‘la ma’nodagi tragediya janri namunasini Magsud
Shayxzoda ijod etdi. Uning “Mirzo Ulug‘bek™ nomli tarixiy tragediyasida mazkur
janrning Shekspir kashf gilgan namunalaridagi eng kerakli xususiyatlar saglab
golindi. Magsud Shayxzoda to‘laqonli tarixiy qahramon xarakterini hosil etish, uning
ijtimoly mohiyatiga jiddiy e’tibor berish, turli ijtimoiy guruhlar orasidagi
ziddiyatlarni mufassal tasvirlash, hayajonli dramatik vaziyatlarni vujudga keltirish,
ularni o‘zaro uzviy bog‘lash, o‘zbek tili imkoniyatlaridan unumli foydalanish yo‘li
bilan buyuk olim va adolatli sohibgiron Mirzo Ulug‘bek fojiasini hagqoniy, ishonarli
va ta’sirchan holda ochib berdi®’.

O‘zbek dramaturgiyasida tom ma’nodagi tragediyaning g‘oyaviy-estetik
prinsiplari Maqgsud Shayxzodaning “Jaloliddin Manguberdi” she’riy pyesasida
bekami-ko‘st qaror topdi. Dramaturgiya sohasi nazariyotchilari e’tirof etganidek,
“Jaloliddin Manguberdi” o‘zbek dramaturgiyasida shu vaqtgacha tragizm g‘oyalarini
yuzaga chigarishda erishilgan yutuglarni rivojlantirgan, mujassam etgan hamda shu
pafosni asarning bosh g‘oyaviy-estetik negiziga aylantirgan chinakam gahramonlik
tragediyasidir®®,

4. O‘zbek adabiyoti va uslubiyatiga xorij dramaturgiyasi yutuqlarini olib
kirdi, uni o‘zbek tilining milliy tabiati, uslubiy imkoniyatlari negizida
takomillashtirdi. Shekspir tragediya tilini ishlash sohasida yuksak natijalarga
erishgan edi. U ko‘p tragediyalarini oq she’rda yozgan. Bu she’r asar tilining jonli

% Kypouos JI. AnaGuéTiyHocnukka kupunr. — Aujmkon: Xaér, 2002. — B. 183.

55 Oit6ek, Fapyp Fynom. “XKanommamus” npamacn xakuia // Kusun Y36ekucron, 1945, 18 deBpais.

% Norova G. Maksud Shayxzoda adabiy merosining til xususiyatlari / O‘zbekiston: til va madaniyat. Amaliy filologiya
masalalari, 2023. — Ne1(5). — B.138-146.

5" XynoiiGepaunes D. Anabuérnynocaukka kupuut. — Tomkent: [apk, 2008. — 5.303-304.

5 PmomoB b., Xypaes K., Xakumona X. V36ek npamaryprusicu tapuxu. — Tomkent: Yxurysun, 1995. — b. 173,
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so‘zlashuv nutgiga ancha yaginlashtirar, shuningdek, mazkur janrga xos tantanavorlik,
ko‘tarinkilik ruhini saglab golishga imkon berar edi®®. Jahon dramaturgiyasini puxta
o‘rgangan shoir va dramaturg Shayxzodaning ‘“Mirzo Ulug‘bek” tragediyasi ham oq
she’rda yozilgan.

Adabiyotshunoslikka oid adabiyotlarda oq she’r sillabik va sillabik-tonik she’r
tizimidagi misralari o‘zaro qofiyalanmagan she’r turi: qofiyasiz she‘r sifatida
izohlanadi. Oq she’r shoirga o‘z fikri va hissiyotini to‘laroq ifodalash imkonini beradi
va undagi ritmik izchillik esa she’r g‘oyasiga kuchli ta’sirchanlik bag‘ishlaydi.

Magsud Shayxzoda o‘zbek tilida ham oq she’rda dramalar yozish mumkinligini
amalda isbotladi va bu she’riy turning imkoniyatlarini ochib berishdan tashqari,
shaklan va usluban boyitdi. Ta’kidlash joiz, qofiyasiz she’r sifatida qaraladigan bu
turda Magsud Shayxzoda qofiya san’atidan ham o‘rinli va mahorat bilan foydalandi.

5. Magsud Shayxzoda o‘zbek paremilogiyasini yangi hikmatli so‘zlar bilan
boyitdi. Badiiy asar tili go‘zalligining aniq bir sharti bor: tasvir anig va ravshan
bo‘lishi, ya’ni tasvir etilayotgan xulq, harakat yoki manzara til tufayli o‘quvchilarning
ko‘z oldida yorqin namoyon bo‘lishi zarur. Shukur Burhon e’tirof etganidek, Magsud
Shayxzoda ... dilkash, qadrdon o‘rtoq, istarasi issiq, hamisha dilga yaqin”, “Hamisha
to‘g‘risini, ko‘pincha tagdor gilib, lekin samimiy gapirguvchi” inson bo‘lgan®.
Bizningcha, adibga xos ana shu insoniy fazilatlar uning asarlari, xususan,
daramalaridagi badiiy timsollarda va ularning hikmatli so‘zlarida o‘z aksini, ifodasini
topgan.

Xullas, Magsud Sayxzoda “Mirzo Ulug‘bek”, “Jaloliddin Manguberdi”
tragediyalari bilan o‘zbek tilining dramatik uslubi, nutqi takomiliga munosib nazariy
va amaliy hissa qo‘shdi. Dramatik nutqning so‘zlashuv va badiiy uslublar negizida
shakllanishini amalda ko‘rsatdi. Xorij dramaturgiyasi, xususan, shekspirona uslubni
o‘zbek dramaturgiyasi va uslubiyatiga olib kirdi, ijodiy jihatdan takomillashtirdsi,
tarixiy mavzuni, real tarixiy gahramonlar timsolini dramada tasvirlash, yaratish,
ularga xos tarixiy, milliy koloritni berish borasida ijodiy maktab yaratdi.

Dissertatsiyaning 2-bobida “Maqgsud Shayxzoda dramalaridagi onomastik,
paremiologik va murojaat birliklarining lingvopoetik tahlili” yoritilgan. Xususan,
1-bo‘limda Jaloliddin Manguberdi timsolining onomastik va lingvopoetik tahlili
berilgan. Tragediyaga bosh timsol sifatida tanlangan tarixiy gahramon Jaloliddin
tug‘ilganda bobosi Tekesh Xorazmshoh Najmiddin Kubrodan nabirasiga munosib
ism topib berishni iltimos giladi. Alloma bolaning kelajagi xususida bashorat qilib,
qilich bobida mashhur va jahongashta bo‘lishini aytib Jaloliddin ismini bergan.
Jaloliddin antroponimining lug‘aviy asosi arabcha bo‘lib, dinning ulug ‘vorligi,
shavkati, shukuhi; dinning buyukligi, mukammalligi yoki dinning ulug’, shavkatli
farzandi ma’nolarini anglatadi®:,

Jaloliddinning lagabi manbalarda turlicha berilgan va izohlangan. Ensiklopedik
lug‘atda izohlanishicha, Jaloliddinning burnida xoli (mank) bo‘lgani uchun

%9 Xynoiibepauer D. Anabuérmynocankka kupuin, — Tomkent: [lapk, 2008. — B. 303.

0 Iykyp Bypxon xukosicu / Kapumos H. Makcyn Illaiixzona. Mabpuduii-6uorpagux poman. — Tomkent: Ilapk,
2010. - B.118.

61 Bermaros J.A. Y36ex H“cMIIapu U30XU. — TOIIKEHT: V36ekucron Mummii sHImKIoneauscy, 2016. — b.132.
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Mankburni lagabi bilan atalgan. Keyinchalik bu nomning talaffuzi o‘zgarib
“Manguberdi” shaklini olgan®. Bizningcha, Mankburni lagabining Manguberdi
variantiga o‘zgarishi ancha ishonarsiz.

Magsud Shayxzodaning shogirdi M. Zokirovning aytishicha, dramaning
nomlanishi xususida muallif quyidagicha fikr bildirgan: “As-Nasaviy “Mengburni —
burnida xoli bor, xoldor debdi, men esa uning xalgimizning gahramonona kurashi
tarixida abadiy qolishini umid qilib “Jaloliddin Manguberdi” deb nom qo‘ydim.
Menimcha, tomoshabinlarga ma’qul kelsa kerak™.

Demak, Maqgsud Shayxzoda Mengburni lagabini tarjima gilmagan, balki
yaratilajak asarning g‘oyaviy mazmuni, o‘z magsadi, bosh timsolning xarakteriga
mutanosib tarzda ezgu maqgsadlar bilan Manguberdi deb atagan va ta’kidlash joiz, bu
magsadga erishgan. Tarixiy gahramon asrlar davomida Manguberdi nomi bilan
yashab kelmogda va yashaydi. Magsud Shayxzodaning Manguberdi nomining
abadiylashishida hissasi salmoqlidir. ljodkor drama orgali Jaloliddin Manguberdi
timsolini gayta jonlantirdi, badiiylashtirdi.

Dramaturg timsolning ezgu maqsadlarini quyidagicha ifodalaydi:

Bir bo ‘lsaydi saltanat, el-urug ‘lar bir,

Daxshat sochib bo ‘lardik jangda olamgir.

Mangulikdan joy olgan — yashar abadiy,

Men-ku, Manguberdiman, olam biladi.[J.M, 417-b.]

Mualllif Jaloliddin nutgida uning o‘z nomi va jismiga ishora etadi. Kontekstda
“vatan hurriyati, birligi yo‘lida jangda mardonavor, sobit turuvchi askar nomi
mangulikka muhrlanadi, Jaloliddin Manguberdi nomi ham vatan bilan yonma-yon
tillarda doston bo ‘lajak, avlodlar meni yod etajak” mazmuni anglashiladi. Muallif
timsol nutgi orgali Manguberdi antroponimga taallugli lug‘aviy asos semasini badiiy-
bo‘yoqdor, zalvorli, emotsional ifodalagan.

Magsud Shayxzodaning shayxona uslub sohibi ekanligi dramaning so‘nggi
satrlarini ham Jaloliddin Manguberdi nomi, jismi va hayot falsafasiga xos mantigiy-
badiiy mushohada bilan yakunlaganligida ham seziladi:

Kim yurtdan yovni quvsa — mendurman o°‘shal. [J.M, 417-b.]

Adib har bir siyosiy jarayonda yurt ozodligi yo‘lida mardona turuvchi asl yurt
o‘g‘lonlarini Jaloliddin timsolida tasvirlaydi.

Dramaturg Temur Malik, Elbors pahlavon kabi timsollarni ham asar sujetiga
mahorat bilan olib kiradi. Temur Malik antroponimi tarixiy, adabiy manbalarda
“Rustami  doston” deya ulug‘langan. Xorazmshohlar saltanati armiyasida
lashkarboshi, qo‘mondon lavozimlarida faoliyat olib borgan. Bu ismga “temirdek
mustahkam, chidamli, qattigqo‘l, qaddi-qgomatli” ma’nolarini anglatuvchi temur;
podshoh, hukmdor” ma’nosidagi arabcha malik so‘zlari lug‘aviy asos bo‘lib, gat iyatli
hukmdor semasini anglatadi. Asarda ismiga mutanosib tarzda Vatan uchun jonini fido
gilguvchi sarkarda sifatida tasvirlanadi:

Gunohkorlar gunohdan tonar,

Men sardorman, tig ‘ surmak hunar!

52 V36eKiCcTOH MUJUIMI SHIUKIONEANUACH. — TOIKeHT: Y30eKUCTOH Muiuuil sHnuKiIoneauscy, 2002. — 3-x. — b. 436.
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Guvoh bo ‘lar yer birla osmon

Yanchganimda sizni qurtsimon —

Guvohliging ko ‘r shayton, bekor!

Ha, mendurman, bil Temur sardor,

Shunday javob xonga ham tayyor! [J.M,387-b.]

Aynigsa, Elbors pahlavon antroponimi fojiada badiiy, uslubiy ahamiyatga ega.
Mazkur ism + unvon modelidagi antroponim el — xalq, bors — bo ‘ri, pahlavon —
bahodir, bahodir yurt himoyachisi degan ma’noni anglatadi. Ismga xos talginlar
uning nutqida ham o‘xshatish bilan ta’sirchan ifodalangan:

Elbors

Badahshonning ko ‘ppagiday bo ‘lib men yovuz,

Yirtib, bo ‘g ‘ib tashlayman yovni ayovsiz! [J.M, 312-b.]

Bobning 2-bo‘limida “Mirzo Ulug‘bek” tragediyasidagi poetonimlarning
lingvopoetik tahlili” berilgan.

Magsud Shayxzoda ‘“Mirzo Ulug‘bek” tragediyasida ham badiiy timsollar ismi
va lagablarining funksional-semantik, uslubiy jihatlariga alohida e’tibor garatgan.
Bosh va hatto, epizodik timsollarning ism hamda lagablari leksik-semantik,
nominativ-motivatsion, vazifaviy jihatdan uslubiy, lisoniy-badiiy mohiyatga ega.
Dramaturgning badily mahorati shundaki, asardagi har bir timsol asosiy g‘oyani
ochish, bosh timsol sifatlarini har tomonlama yorqin ko‘rsatish va tasvirlashga
yordam beradi, “gapirib turadi”. Magsud Shayxzodaning asosiy maqsadi tragediyada
bosh timsol Ulug‘bekni ilm-ma’rifat kishisi, yulduzlar sirini ochishga butun qalbi
bilan berilgan olim sifatida ko‘rsatish edi. Muallif o‘z oldiga kengroq va qiyinroq
vazifa qo‘ygan: Ulug‘bek degan yorqin yulduzni badiiy kashf gilish ishtiyoqi, uning
hamma qirralari va jilvalari, nurlari va dog‘larini namoyish etish orzusi shoir
qalamiga rahnamo bo‘lgan. Adibning mahorati shundaki, mirzo so‘zini, ya’ni epitetini
noan’anaviy tarzda ismdan oldin qo‘llab, tragediyani “Mirzo Ulug ‘bek” deb atagan.
Bu nomga o‘zgacha joziba va mazmun, boshqacha aytganda, lisoniy-badiiy ruh baxsh
etgan va natijada jarangdor, ohangdor, o‘quvchi digqgatini tortuvchi, shakl va mazmun
uyg‘unligi tamoyilida sayqal topgan shayxona orginal sarlavha yaratilgan.
tragediyadagi har bir timsol, xususan, Firuza, Bobo Kayfiy, Piri Zindoniy Kkabi
personajlarning ismi va lagablari muayyan lingvopoetik vazifa bajargan.

Magsud Shayxzoda Bobo Kayfida afandi timsoli unsurlarini mahorat bilan
mujassamlashtirgan®. Bu uning yurish-turishi, adolatni va haqigatni ro‘y-i rost
aytishida yorqin ko‘rinadi. Shoirning mahorati shundaki, Bobo Kayfini takror va
alliteratsiyalar vositasida sodda, ravon, xalqona uslubda so‘zlatadi:

Bilsam bildim, bilmam bildim, bilmasam bilmam.

Bilganim shu; haqg barhaqdir, bilmaganimchi;

Hagq nohagqdir, nohaq haqdir, hagiqat yo ‘qdir.

Hagqu nohag, nohaqqu hag... Bay-bay-bay... boy...

Bobo Kayfi kallasining tarozulari

83 Anues M. Jlpamaryprus a xaér. — Towkenr, 1966. — B. 35.
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Shuncha yukni torta olmas, chirsillab sinar. [M.U, 237-b.]

Kontekstda muallif timsol nutgidagi “Haq nohaqdir, nohaq haqdir” birikmasida
tarixiy davr, saroy va jamiyatdagi boshboshdogliklarni xalqona uslubda tasvirlagan.
“Bobo Kayfi kallasining tarozulari” tag ma’noli iborasida esa Afandi obraziga xos
yumor bilan “Sotsial jamiyatdagi nohaqliklarni boshim, yelkalarim ko ‘tarolmaydi,
bardoshim yetmaydi” mazmunidagi hagigatni kinoyali ifodalaydi.

Tragediyadagi Xo‘ja Ahror, Shayxulislom Burxoniddin, Bek Arslon,
Farmonshoh Qo ‘rchi, Sayyid Obid kabi timsollar va ularning ism hamda lagablarida
tasvirlanayotgan makon va zamon bilan bog‘liq tarixiy, milliy, xalqona kolorit yorqin
tasvirlangan.

Bobning “Timsollar nutqiga xos hikmatlarning lingvopoetik xususiyatlari”
nomli 3-bo‘limida tragediyadagi hikmatli so‘zlarning semantik, uslubiy qirralari
yoritilgan.

Dramatik asarlarda vogea-hodisalar badiiy timsollarning harakati va nutgi
vositasida yoritiladi. Boshgacha aytganda, gahramonlarning tashqi giyofasi, ichki
dunyosi, dunyoqarashi, xarakteri, xislatlari, orzu-umidlari ularning so‘zida namoyon
bo‘ladi. Shu boisdan dramaturg bosh timsollardan tortib, oddiy personaj nutqiga ham
jiddiy e’tibor qaratadi, ularning xarakteri, kasb-kori, martabasiga ko‘ra so‘zlatadi.
Adib dramalarida har bir timsol falsafa bilan hikmatli so‘zlatilgan. Birgina “Mirzo
Ulug‘bek” tragediyasida 30 yaqin timsollar nutqida ularning butun boricha ko‘rasiz,
tasavvur gilasiz. Boshgacha aytganda, fojiadagi posbon posboncha, navkar
navkarcha, sipohiy sipohiycha, ijod, ilm ahli falsafiy, ijodiy, bosh timsol Mirzo
Ulug‘bek esa shoh sifatida shohona, olim sifatida olimona fikrlaydi va so‘zlaydi.
Buni biz Ulug‘bek timsoli nutqiga xos hikmatlar misolida ham yorqin kuzatamiz.
Fojiada Mirzo Ulug‘bek nafaqat adolatli shoh, mehribon ota, balki ziyoli, ilm
fidoyisi, olim sifatida namoyon bo‘ladi. Bu uning ilm, ma’rifat, ilmning o‘rni
hagidagi Piri Zindoniyga qaratilgan quyidagi hikmatli fikrlarida ham ifodalangan:

Mamlakatga urfon kerak, ilmu ma'rifat,

Boshboshdoqlik emas, idrok, nizom, farosat. [M.U,164-b.]

Ulug‘bek Jomiy bilan suhbatda:

IIm inson ko zin ochar, qulog ‘in ochar,

Fan miyaga idrok bilan yorug ‘in sochar. [MU,185-b.]

Shoirning mahorati bilan xalqg magollariga monand vyaratilgan hikmatli
so‘zlarning har biriga ta’zod, o‘xshatish, ironiya, sarkazm kabi tasviriv vositalar
asosida uslubiy-badiiy sayqal berilgan.

Dissertatsiyaning  2.4-bo‘limida  “Murojaat  birliklarining semantik-
funksional va lingvopoetik tahlili” berilgan.

Tilning asosiy funksiyalaridan biri shaxslararo kommunikatsiyaga xizmat
gilishidir. Kishilik jamiyatida shaxslarning ma’lum bir voqelikka turli ijtimoiy-sotsial
munosabatlari murojaat birliklari orgali ifodalanadi. Adresatning adresantga ijtimoiy-
ruhiy holatidagi turli his-tuygulari: xursand bo ‘lish, xafa bo ‘lish, rozilik, norozilik,
taajjub, yalinish, hayratlanish, kinoya, zaharhanda, masxara, olqish, so ‘roq, ta’kid,
istak, qo ‘llab-quvvatlash kabi kommunikativ mazmunni ifodalashda murojaat
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birliklarining turli ko‘rinishlaridan foydalaniladi®. Dramatik asarlarning asosini
monologik va dialogik nutq tashkil etishi bois timsollar mulogotida murojaat
birliklarining turli ko‘rinishlaridan faol foydalaniladi.

Bunday birliklarda so‘zlovchi va tinglovchi o‘rtasidagi yaginlik, hurmat,
ishonch, hurmatsizlik, ishonchsizlik kabi baho semalari ham ifodalanadi. Shu nuqtayi
nazardan murojaatlarning barida salbiy yoki ijobiy fikr mavjud. Jumladan, Abdullatif
— padarkush, jamiyat va tarix la’natiga uchragan xiyonatkor o‘g‘il timsoli.
Tragediyaning fojiaviy nuqtasi ham shoh, olimning shu o‘g‘li tomonidan
o‘ldirilishidadir. Muallif ana shu xiyonatkor, padarkush o°g‘ill obrazining
murojaatlarida otasiga nisbatan hasad, nafrat, g ‘araz va tubanlik semalarini mahorat
bilan ifoda etadi:

Ulug‘bek

Movarounnahr hukmdori kim ekan hozir?

Abdullatif

Shahriyori falakvigor hazrat Ulug ‘bek' [M.U,180-b.]

Bu shahriyori falakvigor hazrat Ulug ‘bek murojaatida saroy Kkishisiga xos
shohona ijobiy sema ustuvor. Muallif Abdullatif nutgida bu murojaat shaklini
qo‘llash orqali uning konnotativ semasiga urg‘u beradi. Murojaat shaklida
Abdullatifning o°z otasiga salbiy munosabati kinoyali, piching, zaharhanda ohangida
anglashiladi.

“Mirzo Ulug‘bek™ tragediyasi timsollari nutqida Ulug‘bekka nisbatan
qo‘llangan murojaat birliklarining har biri semantik-funksional, uslubiy jihatdan
alohida mohiyatga ega (Qarang. 2.4-jadval).

Asar matnidagi har bir murojaat shakli orgali timsollarning Ulug‘bekka nisbatan
turli subyektiv munosabati, ya’ni baho semasi ifodalangan. Jumladan, saroy a’yonlari
nutqiga xos murojaat birliklarida ehtirom, faxr, maqtov, xursandlik, mamnunlik kabi
ekspressiv munosabatlar ifoda etilganligini kuzatamiz.

Dramalarda birgina Ulug‘bek va Jaloliddinga nisbatan qo‘llangan murojaat
shakllari tarixiy koloritni ifodalash barobarida bosh timsol falsafasi va ruhiy olamini
oydinlashtirgan. Shayxona uslubda ‘“kashf” etilgan murojaat shakllari adresant va
adresat o‘rtasidagi turli ijtimoiy-Siyosiy, ekspressiv munosabatlarni ochib berishga,
badiiylik va obrazlilikni oshirishga xizmat gilgan.

Dissertatsiyaning 3-bobida “Dramalardagi tasviriy va uslubiy vositalarning
lingvopoetik tahlili” dalillar asosida ochib berilgan.

Mazkur bobning “Dramalardagi tasviriy vositalarning lingvopoetik tahlili”
nomli 1-bo‘limida badiiylik va obrazlilik ifodalovchi vositalarning tahlili berilgan.
Bunday birliklar ilmiy manbalarda badiiy tasvir vositalari, ko ‘chimlar, troplar,
uslubiy figuralar // stilistik figuralar, sintaktik-stilistik figuralar, she’riy san’atlar®
kabi turli terminlar bilan ataladi va ular semantik-funksional jihatdan bir necha
turlarga bo‘linadi. Maqsud Shayxzodaning “Jaloliddin Manguberdi” va “Mirzo

84 AxGaposa 3. V36ex THmMIa MyposkaaT maksapy. — TomkenT: Akagem Haup, 2015. — B. 15.

6 Bu haqda qarang: IllomakcynoB A., Pacymos M. V36ex Tumm crumuctukacn. — TomkeHT: YkuTyBum, 1983;
MamaxxonoB M., MaxmynoB Y. Ycnyouit Bocutanap. — ®aprona, 1994; bo6oes T. Illebp nnmu Tabiumu. — TOMIKEHT:
S"KI/ITquI/I, 1996; Iﬁ}“fﬂ[xomeB M. baauuii MaTH Ba YHUHT JIMHT'BOIIOITHK TaXJiK acociapu. — Tomkent: ®an, 2007;
Mamajonov A., Addupattoyev M. Ozbek matnining semantik, sintaktik va stilistik aspekti. — Farg‘ona: Classic, 2021.
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Ulug‘bek” tragediyalarida metafora, o ‘xshatish, jonlantirish, epitet, tanosib, tadrij,
perifraz, mubolag ‘a, ironiya, sarkazm kabi 20 dan ortiq badiiy tasvir vositalaridan
o‘rinli va unumli foydalanilgan.

“Jaloliddin Manguberdi” va ‘“Mirzo Ulug‘bek” dramalarining sujeti ziddiyat
hamda kurashlarga yo‘g‘rilgan. Bu ziddiyatlar vatanparvar, jangchi — Jaloliddin va
shoh, olim — Ulug‘bekning qonli fojialariga asoslanadi. Asarlarning qizil chizig‘ida
Jaloliddin — saroy ahli, Jaloliddin — Xorazmshoh, Jaloliddin — Chingizxon; “Mirzo
Ulug‘bek” tragediyasida esa shoh — olim, ota — o‘g‘il, o‘gil (Ulug ‘bek) — ona
(Gavharshod), shoh — sarbadorlar (Piri Zindoniy), olim — Amir Temur, shoh — saroy
ahli ziddiyatlarining fojiali yakuni mujassam. Shu boisdan muallif badiiy matnda
timsollar o‘rtasidagi tragedik ziddiyatni yoritishda antiteza, kinoya, ironiya, sarkazm
kabi badiiy tasvir vositalaridan o‘rinli foydalangan. Bu vositalar dramatik matnda
timsollarning jamiyatga va o‘zaro salbiy subyektiv munosabatlarini yorqin tasvirlash
imkonini bergan va mazmun muxtasar, ta’sirchan ifodalangan.

Kinoya, ironiya, sarkazm uslubiy-semantik, ekspressivlik nugtayi nazaridan bir-
biridan farglanadi. Bu uch turli figura fojiaviy asarlarda tadrijiy tartibida gradatsiya
bilan beriladi.

“Jaloliddin Manguberdi” va “Mirzo Ulug‘bek” dramalarining tahlilida muallif
50 dan ortigq of‘rinlarda timsollar nutgida sarkazm tasviriy vositasidan
foydalanganligini kuzatdik. Har ikki dramada adib sarkazm orgali timsollar
o‘rtasidagi qarama-qarshilikning fojiali nuqtalarini tasvirlaydi. Sarkazmda ko‘chma
ma’nolilik, pardalanganlik xususiyati yemiriladi, nazarda tutilgan obyekt bilan
ifodaning alogasi ancha ochiq bo‘ladi®.

Adib o‘xshatish badiiy tasviriy vositasini faol qo‘llagan. Muallif bosh timsol
Mirzo Ulug‘bek bilan bog‘liq tarzda tabiat tasvirini — Samovot manzarasini
o‘xshatishlar vositasida takrorlanmas badiiyat bilan ifodalaydi.

Magsud Shayxzoda tragediyaning 1-pardasiga samo tasvirini Il posbon nutgida
quyidagicha tasvirlaydi:

Shu zangori ko ‘kni degin yalanglik o ‘tlog.

Mana senga misol uchun, bir to‘da yulduz,

Fahming yetsa, uni bilgin bir suruv qo‘y deb.

Mana deylik o ‘sha bulut...

Lekin asli-chi,

Yaylovdagi tog‘ tizmasin qorli sirtlari,

Fahming yetsa, sen chagmoqgni hassa deb bilgin.

Qo ‘ychivon oy — o ‘dag ‘aylab urar tog ‘larga.

Yomg ir — osmon qo‘ylarining tabarruk suti.

Qorlar esa go‘ylardan to ‘kilgan junlar. [M.U, 7-8-b.]

Odatda, tashbeh san’ati to‘rt juzv orqali yuzaga keladi: mushabbih
(o ‘xshatilayotgan narsa), mushabbihun bih (o xshayotgan narsa), vajhi shabih
(o xshatilish sababi), vositai tashbih (o ‘xshatish vositasi). Shu unsurlarning
qo‘llanishiga ko‘ra, tashbehning bir necha turlari farglanadi. Tarkibida mushabbih va

8 Kypowos 1., Mamaxouos 3. Yira nyrar. — B. 272.
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mushabbihun bih ishtirok etgan o‘xshatish tashbehi muyaqqad (noaniq o xshatish)
hisoblanadi. Yuqoridagi o‘xshatishlar aynan tashbehi muyaqgqaddir.

Adibning mahorati shundaki, samoni betakror o‘xshatishlar bilan posbonning
kasbi, dunyogarashi, tafakkur olamiga hamohang tasvirlaydi. Posbon saroyni,
podshohni qo‘riglovchi, samoviy ilmga ega bo‘lmagan shaxs, ammo shoh, olim
Ulug‘bek haqgida tasavvurga ega. Shu bois muallif posbonni munajjim, olim Ulug‘bek
shaxsiyatiga xos so‘zlatadi, osmonni bahoriy o ‘tlogga, yulduzlarni go‘y to ‘dasiga,
bulutni tog ‘ning qorli cho ‘qqilariga, chagmoqni cho ‘pon hassasiga, oyni esa to ‘da
boshi go ‘ychivonga o‘xshatadi va tashbeh san’ati asosida samo va o ‘tlog manzarasini
uyg‘unlikda chizadi: go‘yo cho ‘pon qo ‘ylarni, qo ‘ychivon oy esa yulduzlarni bir
magsad tomon yetaklagandek. Kontekstdan anglashiladiki, oy bu — Ulug ‘bek,
yulduzlar esa shogirdlaridir.

Bu o‘xshatishlar paradigmasini quyidagicha ifodalash mumkin:

samo — o ‘tloqg — saroy;

cho ‘pon — oy — Ulug ‘bek;

chagmoq — hassa — adolat hassasi,

bulut — qorli cho ‘qqi — shoh Ulug ‘bekka xos vigor,

yomg ‘ir — sut — mo ‘I-ko ‘llik;

qor — jun — yorug ‘ kelajak.

Dramaturg Ulug‘bekning saroy va samo ilmining sohibi, shohi ekanligini ham
posbon nutqi orqali o‘xshatish san’ati bilan xalqona milliy uslubda tasvirlaydi.
Ko‘rinadiki, tabiat va jamiyatni uyg‘unlikda tasvirlash orqali falsafa, mantiq yaratish
adib Shayxzodaga xos bo‘lgan xususiyatdir.

Magsud Shayxzoda dramalarda taassurotni kuchaytirish, ta’sirchan ifodalash,
obrazli bo‘rttirish maqgsadida mubolag‘a va uning turlarini ham fojialar sujetiga xos
o‘rinli qo‘llaydi. “Jaloliddin Manguberdi” tragediyasining bosh g‘oyasi vatan va
xalgning hurligi uchun kurashligi bois undagi mubolag‘alarda ham shu mazmun
ifodalangan. Masalan, adib Temur Malikning mard, jasur va yurt ragiblariga garshi
nafratini mubolag‘aning g‘ulu turi orqali obrazli tasvirlagan:

Boray desa kim yurtga tirik,

Yovni qirib yasasin ko ‘prik. [J.M, 345-b.]

Adib dramatik asarlar yaratishda o°ziga xos, ya’ni shayxona mahorat sohibidir.
U Ulug‘bek timsoliga nisbatan betakror epitetlardan foydalanadi. Masalan,
Abdurazzoq nutqgida:

Ammo hazrat Ulug ‘bekday olim bir sulton

Iskandardan keyin taxtda o ‘tirgan emas.

Fanning shohi, fazilatning podshohi erur. [M.U, 15-b.]

Kontekstdan anglashiladiki, Ulug‘bek nafagat saroy mirzosi, balki fan, ahli
donishlarning ham sultoni — fanning shohidir. Hazrat, fazilatning podshohi kabi
epitetlarda uning oliynasab, hammaga birdek hush yoquvchi muhtaram zot ekanligi
ifodalangan.

Muallif Ali Qushchi tarixiy timsolini ham epitet vositasida badiiy, obrazli
tasvirlaydi:

Bu — shogirdim, Ali Qushchi, mahramim do ‘stim,
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Sizlar uchun olib kelgan esdalik — tuhfa. [M.U, 24-b.]

Adib Ali Qushchi timsolini, avvalo, Ulug‘bekning olim, falakkiyot ilmining
shohi va arbobi ekanligini badiiy ifodalash uchun tragediya sujetiga olib kiradi va
Ulug‘bek nutqidagi shogirdim, mahramim do ‘stim kabi epitetlar vositasida esa
ularning yaqinligini ta’sirchan tasvirlagan.

Magsud Shayxzoda dramalarda salbiy bo‘yoqdor epitetlarni ham timsollar
xarakteri va sajiyasiga xos o‘rinli qo‘llaydi. Xususan, Chingizxon timsoliga nisbatan
gonli Chingiz [J.M, 302-b.], behayo bir gado [J.M, 303-b.], yalmog ‘iz mo ‘g ‘ul [J.M,
304-b.], odamxo‘’r nomard [J.M,342-b.] kabi sifatlashlar, shuningdek, jangda
yengilgan lashkarlar ruhini tasvirlovchi pajmurda sarbozlar [J.M, 314-b.], uyqusiz
Xo jand [J.M, 317-b.] kabi badiiy sifatlashlar drama ta’sirchanligini oshirgan.

Bobning 2-bo‘limida “Dramalardagi uslubiy vositalarning lingvopoetik
tahlili” yoritilgan. Muallif takror bilan bog liqg assonans, alliteratsiya, epifora va
ellipsis, ritorik so ‘roq, gradatsiya Kabi uslubiy vositalardan ham badiiy magsadlarda
mahorat bilan foydalangan.

Muallif ritorik so‘roq vositasida timsollar xarakteri, turli hissiy kommunikativ
munosabatlarini ochiq, ta’sirchan ifodalashga erishgan:

Jaloliddin

Bu dunyoda onasiz tug ‘ilgan kim bor?

Jon berganga jon bermoq mardlarga darkor!

Onamizning onasi bo ‘Isa shu Vatan —

Ko ‘rlik afzal bu yurtni asir ko ‘rmogdan. [J.M, 348-b.]

Muallif kontekstda ona va vatan leksemalarini bir xil mazmunda qo‘llaydi va
“Bu dunyoda onasiz tug ‘ilgan kim bor?” ritorik so‘rog‘i vositasida barcha insonni
ona dunyoga Kkeltirishini, ona, Vatan yagona va mugaddasligini, ular uchun qon
to‘kish mardlar ishi ekanligini ta’sirchan ifodalaydi.

Muallif “Mirzo Ulug‘bek™ tragediyasida Piri Zindoniy nutqida ritorik so‘roq
namunalarini faol qo‘llash bilan uning o‘tmishini ta’sirchan ifodalashga erishgan:

Nega darkor? Sarguzashtlar, sarguzashtlarmish!

Men ularni aytgan bilan yoriydimi kun?

Yo la’nati zindon qulab kelarmi erklik?

Yo qaytadan men yosharib, jo ‘ralar bilan —

Jumalikda yallaxonlik gilamanmi-a?

Podshohga insonlarni o ‘ldirmoq oson!

Ammo, gani, ular kimni tiriltirgan? Hayhot! [M.U,160-b.]

Bobning “Remarkalarning lingvopoetik xususiyatlari” nomli 3-bo‘limida
adibning remarka yaratish mahorati tahlil gilingan.

F.Babadjanov dramalarning lisoniy xususiyatlarini tahlilga tortar ekan, dramatik
nutgni struktur jihatdan muallif nutqi (remarka) va personajlar nutqi ko‘rinishida ikki
turga ajratadi®’.

Muallif nutgi — remarka yozuvchi mahoratining oynasi bo‘lib, asarda qiyofalar,
ularning portretlari, ichki dunyosi, tabiat manzaralari, hammasini yozuvchining tili va

67 BaGamkanos ®. Y36ek xau ApaManapHHUHT THCOHMI Xycycusaapu: dunon. dau. 6yiinua pancada nok-pu (PhD)
... mucc. — Tomkent, 2002. — B5.93.
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dilidan bayon gilinuvchi “hokimlikka” ega nutq®. Remarkada asar ishtirokchilarining
tashqi giyofasi, yoshi, xulqi, xatti-harakati, giliglari, intonatsiyasi, sahna manzarasi va
hokazolar yoritiladi. G.lkromova remarkalarni strukturaviy jihatdan so‘z, birikma,
gap, supersintaktik butunlik kabi turlarga ajratgan®®.

Magsud Shayxzoda “Mirzo Ulug‘bek” tragediyasidagi remarkalarda, aynigsa,
ramziy timsollarni yuksak mahorat bilan yaratdi. Asarda bir necha o‘rinda Amir
Temur qo‘lida qilich bilan tasvirlanadi. Bundagi qilich timsoli kuch-qudrat,
zo ‘ravonlik, toj-u taxt ramzi sifatida namoyon bo‘ladi: Uning giyofasi haybatli.
Qo ‘lidagi qilichini havoda o ‘ynatib, qahqaha urib yuboradi. [M.U, 211-b.] Qilich
ramzi Amir Temur timsoliga vigor, dabdaba, haybat baxsh etgan.

Dramaning 5-parda 2-sahnasida esa shunday remarka beriladi: Temur qgilichin
o ‘ynatib, haybatli qahqahalar qo‘yib yuboradi. Shu payt birdan Temur diyofasi
yonida to ‘satdan boshqa bir inson jussasi paydo bo ‘lib qoladi. U qo ‘lidagi bolg ‘ani
baland ko ‘tarib Temur qilichiga uradi. Qilich Temurning qo ‘lidan tushib ketadi. Shu
asnoda birdan sahna orqasi yorishib ketishi bilan Temur yer tagiga cho ‘kib ketadi.
Tepalikda qo‘lida bolg ‘a ko ‘targan Piri Zindoniy turgani ko ‘rinadi. [M.U, 212-b.]

Demak, Amir Temur va Piri Zindoniyning xayoli bir-biri bilan to‘qnashadi. Bu
to‘qnashuvda Pir1 Zindoniy qo‘lidagi bolg‘a bilan Amir Temurning qo‘liga uradi.
Jahongirning qilichi qo‘lidan tushib ketadi, borligni qoplab turgan qorong‘ilik tarqab,
atrof yorishib ketadi, Temur yer tagiga cho‘kib ketadi, ya'ni qabriga qaytadi.

Bunga Shuayib Qoraqosh quyidagicha xulosa beradi: “... sovet mafkurasining
simvoli sifatida qo‘llanilgan bolg‘aning qilichni mag‘lub etishi va oxirgi pardadagi
manzara, milliy tarix va milliy gahramonlarga yuklangan kuchli zarbadir” 7.
M.Qo‘chqorova e’tirof etganidek, “Haqigatan ham tragediyada qilich — zo‘ravonlik,
toj-taxt ramzi bo‘lsa, bolg‘a ishchi-dehqonlar, oddiy xalq ramzi sifatida aks
ettirilgan™"*,

Adibning mahorati shundaki, u asarda tabiat va jamiyatni, ya’ni Ulug‘bek va
saroy hayotini uyg‘unlikda tasvirlaydi. Bunda Ulug‘bekning shohligi va olimligiga
mutanosib tarzda fonus, oy, yulduz, osmon, qilich ramzlaridan ham unumli
foydalanadi: Bir necha sipohi fonusni wurib tushiradilar. O ‘rtaga qorong‘ilik
cho ‘kadi. [M.U, 250-b.]

Takrorlanmas tasviriy, uslubiy vositalar asarlarga obrazlilik, badiiylik,
ekspressivlik va xalqona milliy ruh baxsh etgan hamda g‘oyani shakliy-mazmuniy
jihatdan shayxona o‘ziga xos jilo va talqin etilishini ta’minlagan.
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XULOSA

1. Badiiy asarlar, jumladan, dramalar lingvopoetik tahlilida ularning janri bilan
bog‘liq shakliy va mazmuniy xususiyatlarini e’tiborga olish samaradorlikni
ta’minlaydi. Shu jihatdan dramatik asarlarda dramatizm, fojiaviylik va yumor-hajv
ruhini, badiiy timsollar xarakterini ifodalovchi poetik aktuallashgan tilning tasviriy,
sintaktik-uslubiy  vositalarni  tilshunoslik hamda adabiyotshunoslik  fanlari
integratsiyasiga asoslangan shakl va mazmun, makon va zamon, nom va shaxs
uyg‘unligi tamoyillarida tahlil qilish lozim.

2. Magsud Shayxzodaning “Jaloliddin Manguberdi” va “Mirzo Ulug‘bek”
tragediyalari mavzuiy, g‘oyaviy-badiiy, til, uslub jihatdan o‘zbek dramaturgiyasining
eng sara namunalaridir.

3. Adib jahon dramaturgiyasining an’anaviy va ilg‘or tajribasini o‘zbek
adabiyotiga olib kirdi. O‘zbek tili va adabiyotida ham til, mavzu, uslub jihatidan sara
fojiaviy asarlar yaratish mumkinligini isbotladi.

4. Magsud Shayxzoda tarixiy fojialar yaratishda o‘ziga xos va betakror shayxona
uslub sohibidir. Adib o‘zbek dramaturgiyasining sara namunalari “Mirzo Ulug‘bek”,
“Jaloliddin Manguberdi” tragediyalarini yaratishda har bir til birligidan, jumladan,
antroponimik birliklar: ism va lagablardan ham mavzu, ham g‘oya va tasvirga olingan
davrga mutanosib tarzda yuksak mahorat bilan foydalangan. Bu, albatta, asarning
lingvopoetik mukammalligini ta’minlagan.

5. Dramalarda Magsud Shayxzodaning o‘ziga xos uslubi yaqqol sezilib turadi.
Asarlar jo‘shqinlik va harorat bilan bitilgan, badiiy timsollar nutqida Shayxzodaga xos
falsafiy teranlik, obrazlilik kuzatiladi.

6. Magsud Shayxzoda yaratgan timsollar ismi, lagabida sohibining portreti
namoyon. Har bir poetonim yuksak mahorat bilan shakl va ma’no, nom va shaxs
uyg‘unligida yaratilgan, badiiy-uslubiy saygal topgan.

7. “Mirzo Ulug‘bek” tragediyasidagi bosh timsoldan tortib oddiy personajlarning
nutqida ularning barchasini butun boricha ko‘rasiz, tasavvur qilasiz. Asardagi har bir
timsol o‘ziga mos va xo0s, ya’ni posbon posboncha, navkar navkarcha, sipohiy
sipohiycha, ijod, ilm ahli falsafiy va ijodiy, bosh timsol Ulug‘bek esa shoh sifatida
shohona, olim sifatida olimona fikrlaydi hamda so‘zlaydi. Bu asarga mazmunan
sayqal bergan hikmatlarda ham yorqin ko‘rinadi.

8. Dramadagi badiiy timsollarga xos aforizmlar zamirida o‘ziga xos badiiy
hukm, falsafiy xulosa yotadi. Shoir tomonidan “kashf etilgan” xalq maqollariga
monand hikmatli so‘zlar asar ta’sirchanligini, poetik salmoqdorligini ta’minlagan.

9. Magsud Shayxzoda til birliklari takroriga asoslangan alliteratsiya, assonans,
anafora, epifora, rifma (qofiya) kabi uslubiy vositalardan va oq she’r imkoniyatlaridan
shayxona mahorat bilan unumli, o‘rinli foydalangan hamda uning lisoniy-badiiy
imkoniyatlarini boyitgan.

10. Muallif ritorik so‘roq, ritorik xitob, murojaat shakli, inversiya, ellipsis,
parallelizm kabi sintaktik vositalarning uslubiy, semantik-funksional imkoniyatlaridan
mavzuga xos dramatizm va fojiaviylikni yorqin ifodalashda samarali foydalangan.

26



llova2.4-jadval. Mirzo Ulug‘bekka nisbatan qo‘llangan murojaat shakllari.

Ne | Timsollar nutgida Murojaqt Dram_ada_lgi Asardagi s_emqntik
shakllari sahifasi Xususiyati
valine ' mat 75; 42; 137; oIiyhimrr_lgt, tirikligim
246, 83; 86 sababchisi
1 Firuza 135 hayot yo ‘lidagi ustoz
ustoz 245 ilm yo ‘lidagi ustoz
256 sevimli yor, pir.
A’lohazrat 40 zliy va ulug* - zot;
urmatli zot
. uksak martabali
Janob shahriyor 40 )p/)o dshoh
2 Ali Qushchi valine ’'mat 207 oliyhimmat
ustoz 207 pir; ota
aziz muallim 955 barcha _ uchun sevimli,
hurmatli ustoz
davlatpanoh 38 xalg panohgohi
ulug * Mirzo 119; 121 ulug * hukmdorlar vorisi
3 | Gavharshodbegim Mirzo 120 8::?:1 martabali shoh va
giblagohim 69; 76; 77 panohgo_h (ayyorlik
mazmunida)
4 Abdullatif buzrukvor_im 70; 92 yagona yupanch
shahriyori
falakvigor 180. oliy martabali shoh
hazrat
Mirzo Ulug ‘bek 161 ulug * hukmdor (kinoyali)
Mirzo 165 hukmdor (zaharhanda)
5 Piri Zindoniy ulug * munajjim _ 166 astronom olim
buyuk qalbli 166 sahovatpesh imi
. pesha, samimiy
inson
sohibi toj 166 saltanat egasi
Shahriyori
juvonbaxt, 54 toj-u taxt ko'rki tolesi
Hudaychi sulton Ulug ‘bek baland sulton Ulug ‘bek
ibni sulton
Devonbegi sulton _ 12 yuksak hukmdor
hazrat shahriyor 91 ulug * hukmdor
Chin elchisi uy egasi 19 saltanat podshohi
6 janob sulton 19 hurmatli shoh
Hind elchisi ;ﬁiﬁggpmb 19 qudratli podshoh
hazrat shahriyor 25 Yuksak hukmdor
Qozi Miskin janob sulton 81 hu'rmatli. sulton
(kinoyali)
. . mavlono 31 hurmatli olim
Sayid Obid sulton 130 podshoh (kinoyali)
Shayxulislom jahonpanoh 138 dunyo himoyachisi
giblayi olam 58 yetti jahon giblagohi
Ota Murod hazrat 59 marhamatli zot
7 davlatpanoh 60 panohgohim
. . rahm-shafqatli
Bobo Kayfi shafgatpanoh 61; 154 himoyachi

27




28

SCIENTIFIC COUNCIL PhD.03/04.06.2021.Fil.76.04 AWARDING
ACADEMIC DEGREES AT NAMANGAN STATE UNIVERSITY

NAMANGAN STATE UNIVERSITY

IKRAMOVA MUHTARAM BOTIRJON KIZI

LINGUOPOETHIC FEATURES OF MAQSUD SHAYKHZODA'S
DRAMAS

10.00.01 — Uzbek Language
ABSTRACT
of Dissertation of the Doctor of Philosophy (PhD) in PHILOLOGICAL
SCIENCES

Namangan -2025



The theme of Doctoral (PhD) Dissertation was registered by the Supreme Attestation
Commission at the Ministry of Higher Education, Science and Innovations of the Republic of
Uzbekistan under the number B2024.2.PhD/Fil4773

The dissertation was completed at Namangan State University.

Dissertation abstract in three languages (Uzbek, Russian, English) is available on the website
of the Council (www.namsifl.uz) and “ZiyoNet” Information and Education portal
(www.ziyonet.uz).

Scientific supervisor: Ulukov Nosirjon Muhammadaliyevich

Doctor of Philology (DSc), Professor

Official opponents: Odilov Yorkinjon Rahmonalievich
Doctor of Philology (DSc), Professor
Xojaliyev Ismoil Tojiboevich
Candidate of Philological Sciences,
Associate Professor

Leading organization: Urganch State University

The dissertation defense will be held at the meeting of the Academic Council of Namangan
State University under the number PhD.03/04.06.2021.Fil.76.04 on “ ” , 2025
at . (Address: 160107, Namangan city, Boburshoh street, house 161. Tel.: (+99869) 228-
85-01; fax: (+99869) 228-85-02; e-mail: info@namdu.uz).

The dissertation can be viewed at the Information Resource Center of Namangan State
University (registered under number ). Address: 1601047, Namangan city, Boburshoh street,
house 161.

Tel.: (+99869) 228-85-01).

The dissertation abstract was distributed on “ ” , 2025.

(2025 ”? , - digital registry report).

Z.Y .Sadikov

Chairman of the Scientific Council

awarding  scientific  degrees, Doctor of
Philological Sciences (DSc), Professor

1.U.Darvishov

Scientific Secretary of the Scientific

Council awarding scientific degrees, Doctor of

Philosophy on Philological Sciences, Associate
Professor

F.l.Karimova

Chairman of the Scientific Seminar under

the Scientific Council awarding scientific

degrees, Doctor of Philological Sciences,
Associate Professor

29


http://www.ziyonet.uz/

INTRODUCTION
(doctoral (PhD) dissertation abstract)

The relevance and actuality of the dissertation topic. In recent years, modern
linguistics such as cognitive linguistics, sociolinguistics, psycholinguistics,
ethnolinguistics, linguoculturology and linguopoetics have been rapidly developing in
world linguistics based on an anthropocentric approach to language research. Special
attention was paid to the study of the text and its types, including the linguopoetic
aspects of artistic texts. Research on linguopoetics, which is one of the important
areas of text linguistics, focuses on the specific linguistic features of literary genres,
the ability of creators to use the phonetic, lexical, morphemic, morphological,
syntactic and methodological possibilities of the language, the development and
improvement of the literary language, in particular, the artistic style. It has important
scientific and practical value in studying issues such as contribution.

In world linguistics, artistic texts are considered an important object of the field
of linguopoetics, because any artistic text is a linguistic, artistic landscape of the
world, artistic speech, the linguistic uniqueness of its prose and poetic forms, the
possibilities of poetic actualized language units and tools, and the stylistic skills of
writers and poets. is an important source for drawing conclusions.

In the conditions of the new Uzbekistan, the development of the science of
linguistics, the improvement of research in this direction, and the education of young
people in the spirit of love for their mother tongue and motherland, national traditions
and values, have become a priority. Therefore, as part of the measures to further
improve the Uzbek language in our country, it is necessary to "initiate the study of
modern methods of scientific schools of the Uzbek language in the higher education
system, to identify and research scientific problems related to the development
prospects of the language” such tasks are defined. Development and improvement of
Uzbek linguopoetics is one of these tasks. Indeed, the further development of our
national language, which is the basis of our spirituality, the restoration of the
national-spiritual values of our people formed over the centuries, and the study of the
spiritual heritage created by our ancestors are relevant for today.

Although there are some studies in Uzbek linguistics dedicated to the
linguopoetic study of the language and style of the works of certain artists, the dramas
of Maksud Shaykhzada have not been studied linguistically.

In the development of Uzbek literature and our literary language, Maksud
Shaykhzada's creative path has a special place. Shaykhzada's poems and dramas on
various topics vividly reflect the hidden possibilities of the Uzbek language, the
unique linguopoetic features of language units, charm, colorfulness, expressiveness,
emotional-expressiveness. From this point of view, the linguopoetic study of Maksud
Shaykhzada's dramas is also of great scientific and practical importance.

The Law of the Republic of Uzbekistan No. 177-1 of December 21, 1995
adopted in a new version “On the State Language” and the Law of the Cabinet of
Ministers No. 311 of September 10, 1996 “On the State Language of the Republic
of Uzbekistan” requirements of the Decision On making relevant changes to the
state program aimed at increasing No. PF-4947 dated February 7, 2017 “On the
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strategy of actions for the further development of the Republic of Uzbekistan”,
2019

No. PF-5850 dated October 21 “On measures to radically increase the
prestige and status of the Uzbek language as a state language”, as well as No. PF-
6084 dated October 20, 2020 “Promoting the Uzbek language in our country on
measures to improve development and language policy”, No. PF-60 dated January
28, 2022 Decrees “On the development and strategy of New Uzbekistan for 2022-
2026, PQ-4479 dated October 4, 2019, “On the adoption of the Law of the
Republic of Uzbekistan “On the State Language” On the wide celebration of the
thirtieth anniversary of thesis works to a certain extent.

Compliance of the dissertation with the priorities of science and technology
development of the Republic of Uzbekistan. The research was carried out in
accordance with the priority direction of the development of science and technology
of the republic I. “Social, legal, economic, cultural, spiritual and educational
development of the information society and democratic state, development of
innovative economy”.

Level of study of the research problem. In linguistics, studies devoted to the
study of text and its nature began to appear in the middle of the 20th century. Since
the last quarter of the last century, linguopoetics has developed as an independent
direction in Uzbek linguistics, and researches have appeared. In particular, N.
Mahmudov, 1.K. Mirzayev, S. Karimov, G. Imomova, G. Muhammadjonova, M.
Yakubbekova, D. Shadiyeva, G. Jumanazarova, D. Jamoliddinova, M. Yuldashev, R.
Normurodov, Sh. Toshkhojayeva , M. Kurbanova researched the linguopoetic
features of artistic texts, dissertations and monographs were created.

The creative and literary activity of Maksud Saykhzada was researched
monographically by M.Zokirov, translation skills by K.Tojiyev. In particular, the life
and creative work of Maksud Shaykhzada was studied by fellow Azerbaijani and
Turkish literary experts and linguists, and many of his poems were analyzed
linguistically. As examples of dramatic genres, the dramas “Mirzo Ulugbek” and
“Jalaluddin Manguberdi” by Maksud Shaykhzada have been adequately studied in the
literary process, but they have not been studied in terms of linguopoetics. Also, no
monographic studies on the linguopoetic study of dramatic works have been created.

The connection of the research with the research plans of the higher
educational institution where the dissertation was completed. The dissertation was
completed within the framework of the topic “The anthropocentric study of uzbek
onomastics” for 2021-2025 of the Uzbek language and literature department of
Namangan State University.

The aim of the research is to investigate the linguopoetic characteristics of
Maksud Shaykhzada's historical dramas “Mirzo Ulugbek” and “Jaloliddin
Manguberdi”.

Tasks of the research:

elucidate the specific linguistic features of dramatic works and issues of
linguopoetic analysis;
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To provide a linguopoetic analysis of language units representing historical and
national color in the dramas of Maksud Shaykhzada;

linguopoetic analysis of the author's ability to choose and use linguistic units
and methodological tools, create occasionalisms in dramas;

highlighting the linguopoetic aspects of dialogues and monologues typical of
dramatic speech in tragedies;

provide semantic-functional and linguopoetic analysis and description of
paremiological, reference units in dramas;

to reveal the nominative and artistic-stylistic features of anthropoethonyms in
dramas.

The historical tragedies “Mirzo Ulugbek” and “Jalaluddin Manguberdi” by
Maksud Shaykhzada were taken as the object of research.

The subject of the research is the linguopoetic aspects of the phonetic-
phonological, lexical-semantic, onomastic, artistic-stylistic language units used in the
historical tragedies of “Mirzo Ulugbek” and “Jaloliddin Manguberdi”.

Research methods. Comparative, phonopoetic description, lexical-semantic,
semantic-stylistic, onomastic and linguopoetic methods of analysis are used to
illuminate the research topic.

The scientific novelty of the research is as follows:

Linguistic features and methods of linguopoetic research related to the unique
genre nature of dramatic works, in particular, tragedies, are determined;

Maksud Shaykhzada's artistic skills in using figurative tools such as alliteration,
anaphora, epiphora, rhyme (rhyme), assonance based on the repetition of language
units and the linguopoetic aspects of such tools are revealed,;

the dramaturgical skill of the writer in illuminating the historical reality is
highlighted in the linguopoetic analysis of visual tools such as simile, metaphor,
epithet, antithesis, irony, sarcasm, which were actively used in the tragedies
“Jalaliddin Manguberdi”, “Mirzo Ulugbek”;

the dramatist's individual skill in using the stylistic and artistic possibilities of
syntactic tools such as rhetorical question, rhetorical address, form of address, and the
semantic-functional function and linguopoetic features of such tools are revealed.

The practical results of the research are as follows:

The progress and stages of development of the linguopoetics of the Uzbek
language are scientifically based,;

The conclusions drawn as a result of the linguopoetic study of Maksud
Shaykhzada's dramas provide the necessary information for current Uzbek linguistics
and their importance in creating research on linguopoetics;

proved to be a practical resource in teaching lexicology, methodology and
linguopoetics branches of linguistics.

Research results of the linguopoetic study of Maksud Shaykhzada's dramas
provide the necessary information for current Uzbek linguistics and their importance
in creating research on linguopoetics;

it has been proven that it can serve as a practical resource in the teaching of
lexicology and methodology departments of linguistics.
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The reliability of the research results is explained by the validity of the
analyzed linguistic materials, the use of analytical methods of linguopoetics, the
introduction of theoretical ideas and conclusions into practice, and the confirmation
of the obtained results by competent structures.

Scientific and practical significance of research results. Uzbek linguistics, in

particular, serves as an important theoretical source in enriching linguopoetics with
scientific views and interpretations of the linguopoetic research of dramatic works.
It serves as a material for writing textbooks and training manuals on Uzbek
linguopoetics, teaching specialties such as “Method”, “Text Linguistics”,
“Fundamentals of Artistic Analysis”, “Linguopoetics” elective subjects in higher
educational institutions.

Implementation of research results. Based on the scientific results obtained
in the study of the linguopoetic features of Maksud Shaykhzada's dramas:

information on the linguopoetic analysis of language units expressing historical
and national color in dramatic works; materials on the selection and use of linguistic
units in the language of dramas, as well as the model of formation, morphological
composition and features of use of derivational occasionalisms; The analysis and
conclusions on the semantic-functional function of syntactic means such as rhetorical
question, rhetorical exclamation, form of address, inversion, ellipsis, parallelism were
used to create a database of the morpholexicon and morphological analyzer of the
Uzbek language in the innovative grant project 1L-402104209 “Creation of a software
tool for the morpholexicon and morphological analyzer of the Uzbek language - an
automatic processing tool for information search systems (Google, Yandex, Google
translate)” implemented at the Alisher Navoi Tashkent State University of Uzbek
Language and Literature within the framework of the State Scientific and Technical
Programs (reference book of the Alisher Navoi Tashkent State University of Uzbek
Language and Literature dated November 23, 2024 No. 04/1-3351). As a result, the
morphological analyzer database was enriched with theoretical information on the
morphological, semantic-functional characteristics of language units;

— The mastery of the Shaikhzoda in the use of figurative means such as
alliteration, anaphora, epiphora, rhyme, assonance based on the repetition of language
units in the dramatic works of Magsud Shaikhzoda and the interpretations of the
linguopoetic aspects of such means were used in the project “OT-F1-18.
Development of methods and methodology for the formation of mass linguistic
culture” carried out at Andijan State University in 2017-2020 (Reference of Andijan
State University No. 39-01-539 dated May 11, 2024). As a result, the methods and
methodology for the formation of mass linguistic culture were enriched with certain
new theoretical views;

— Maksud Shaykhzada's dramatic skills in illuminating historical reality in the
tragedies “Jaloliddin Manguberdi” and “Mirzo Ulugbek™, his scientific views and
conclusions on the Shaykhzada’s style in using figurative means such as repetition-
based alliteration, anaphora, epiphora, rhyme (rhyme), assonance, and simile,
metaphor, epithet, antithesis, irony, and sarcasm were used in writing the scripts and
enriching the content of the broadcasts “Bedorlik”, “ljod zavqi”, “Ta’lim va
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taraqqiyot”, “Millat va ma’naviyat”’of the National TV and Radio Channel
“O‘zbekiston” in 2023-2024. (Reference No. 26-36-922 of the National Television
and Radio Company of Uzbekistan State Institution of the Uzbek Television and
Radio Channel dated November 14, 2024). As a result, the audience's imagination
and knowledge about Uzbek dramaturgy, Maksud Shaykhzada's unique dramatic
skills, his unique shaikhona style, and the tragedies “Jaloliddin Manguberdi” and
“Mirzo Ulugbek” were enriched.

Approval of research results. The results of the research were publicly
discussed at 2 international and 6 national scientific-practical conferences.

Publication of research results. A total of 21 scientific works were published
on the subject of the dissertation, including 7 articles (in 4 republican and 2 foreign
journals) in scientific publications recommended to be published by the Higher
Attestation Commission of the Republic of Uzbekistan.

Structure and scope of the research. Structure and size of the dissertation.
The dissertation consists of an introduction, 3 main chapters, a conclusion, a list of
references, and an “Explanatory Dictionary of Maqsud Saykhzadeh’s Tragedies”. The
total volume of the work is 146 pages.

THE MAIN CONTENT OF THE DISSERTATION

In the introduction, the relevance and necessity of the conducted research is
based, the purpose, tasks, object and subject of the research are described, the
scientific innovation, practical results of the research are described, the scientific and
practical significance of the obtained results is disclosed, the implementation of
research results into practice, published works and dissertation information on the
structure is presented.

The 1st chapter of the dissertation entitled “Linguopoetic analysis of dramatic
works and the dramaturgy of Maqgsud Shaikhzoda” describes the specific
linguistic features of dramatic works, issues of linguopoetic analysis, the role of
Magsud Shaikhzoda in the development of Uzbek dramaturgy and dramatic style.

The field of linguopoetics is also rapidly developing and improving in the era of
globalization, integration of cultures, integration of sciences, including the
cooperation and connection of linguistics with other social, natural, concrete sciences.
In foreign linguistics, the works of scientists such as Y. Stepanov, L. V. Sherba, R.
Yakobson, A. A. Potebnya, V. V. Vinogradov, V. M. Zhirmunsky, V. Y. Zadornova,
G. O. Vinokur laid the foundation for the formation and scientific improvement of the
field of linguopoetics. Theoretical issues of linguopoetics in Russian linguistics were
first studied by scientists such as A.T.Gryaznova, L.V.Krasnikova, A.A.Lippgart.

Research methods and methodology, theoretical foundations and scientific
terminology of the field B.V. Tomashevskyi, L.V. Sherba, D.N. Shmelev, V.V.
Vinogradov, G. V. Stepanov, O. S. Akhmanova, V. Y. Zadornova, A. A. Lipgart,

It was created by scientists such as O.l. Moskalskaya. Nevertheless, in scientific
literature, the term linguopoetics, the subject and object of the field are defined
differently. In our opinion, the subject, purpose and problems of the field of
linguopoetics are fully revealed in the scientific researches of V. Y. Zadornova.
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According to the scientist's interpretation, “The subject of linguopoetics,
which is a separate branch of philology, is a set of language tools that provide an
aesthetic effect necessary for the realization of the writer's ideological and artistic
goal in a work of art”. As A.A. Lipgart noted, the study of linguopoetics and
related phenomena creates complex situations. This is because the concepts
expressed by this term require the use of two different research methods. The
purpose of one of them is to show as fully as possible the general situation in
which the thematic-stylistic description of a certain style used in a certain work is
expressed, and the second one is to convey a certain ideological-artistic content
and the role of formal language elements in creating a certain aesthetic effect. is
the study of a literary text aimed at determining. However, since both approaches
include the principle of simultaneous consideration of the formal and substantive
aspects of the text, they can be combined with the term linguopoetics.

From the middle of the 20th century, under the influence of Russian
linguistics, the issues of the language of artistic works in Uzbek philology A.
Gulomov, Sh. It was examined in the linguistic aspect by scientists such as I.
Sultonov, S. Mamajonov , O. Sharafiddinov , N. Shukurov , Y. Solijonov have
been studied from the point of view of literary studies.

The first studies in the field of linguopoetics in Uzbek linguistics appeared in

the 80s of the 20th century. N. Mahmudov's scientific articles on Oybek's prose
and A. Qahhor's stories on linguopoetics were the first examples of this field.
A.A. Lipgart, explaining the object and methods of ingvopoetics, emphasizes that
artistic discourse is a reflection of the writer's ideostyle, and if the exact
methodology of language phenomena is predicted in advance, the artistic style is
based on one-sidedness.

The issues of linguopoetics of artistic text in Uzbek linguistics were
extensively researched by M. Yoldoshev. The scientist notes the following as the
main principles of linguopoetic analysis of artistic text: unity of form and content;
text and its genre characteristics; unity of space and time; the status of language
units in the national language and literary language; artistic language - national
language - literary language history relations; literary studies - its connection with
linguistics; principles of identifying poetic actualized language tools; determining
the ratio of explicitness and implicitness in the artistic text; to determine linguistic
and semantic features of intertextuality mechanisms.

In the linguopoetic analysis of dramatic works, following the above principles,
based on their specific genre characteristics, it is necessary to pay attention to the
following:

1. Lingupoetic analysis of titles (biblionyms). Lingvopoetic analysis should
begin with the title of the work. A lexical-semantic, nominative-motivational,
structural, compositional and methodological analysis of the title will give good
results. In this, the proportionality of the title to the theme and idea and plot of the
work, stylistic and artistic aspects, structural models, nominative-motivational and
lexical basis, the author's ability to create a title are revealed.
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2. Lingupoetic analysis of names and nicknames of artistic symbols
(poetonyms). A work of art, including the name and nickname of each character in
dramas, performs a specific semantic, stylistic and artistic task. Names and
nicknames of main characters and characters carry and express certain information
about their owner as “speaking names”. Therefore, the lexical-semantic, nominative-
motivational, stylistic features of the poetonyms of the dramatic work are analyzed in
terms of chronological (historical and contemporary), real and textual, on the basis of
the harmony of form and meaning, that is, name and person. In this process, the
linguistic and artistic skills of the author in creating artistic symbols and naming them
are highlighted.

3.Linguopoetic analysis of the characteristics of laconism (brevity)
characteristic of dramatic works. The reason why drama is called a difficult type of
fiction is that it should show the events in such a way that they are concisely
presented, the character of the characters should be clearly and completely revealed
in harmony with words and actions, explanation, description, explanation. requires
complete freedom from giving, mastering the art of avoiding unnecessary details. In
this respect, laconism occupies a special place in dramatic works. Wise words,
proverbs, sayings, phraseology and slogans used in the work in connection with the
requirement of brevity and conciseness are examples of laconism. Laconism is
especially important in dramatic works. In this regard, special attention should be
paid to the analysis of such units.

4.Linguopoetic analysis of the expression of national, historical and local
color in dramatic works. Such an analysis of the dramatic work is based on the
principle of harmony of space and time.

The dramatic work describes the events that happened in a certain period and
region. This is related to the expression of national, historical and local color in the
text of the work. In the course of the analysis, the linguistic and stylistic expression of
these colors, i.e., the author's dramatic and linguistic skill in using the phonetic,
lexical, morphemic, stylistic units and tools of the language, is highlighted.

5. Lingupoetic analysis of stylistic and formal features of dramatic works.

Any dramatic work is created in prose or poetry. In dramatic works, language
units appear in the form of speech characteristic of a certain style. The form of
language units used in dramatic works is called dramatic speech.

Artistic descriptive and stylistic tools in the language are important in enriching
the language of the work and increasing the effectiveness of expression. The
linguopoetic research of the pictorial means in this dramatic text lays the groundwork
for revealing the unique possibilities of the artistic text. In this process, visual tools
such as antithesis, epithet, simile, irony, sarcasm, exaggeration and their artistic and
stylistic features, as well as the author's ability to create such tools, are analyzed.

6. Lingupoetic analysis of Remarks. Since dramatic works are the object of
theater art, they are based on stage actions. Explanations related to stage actions and
events are given in the remarks of the author. Remarks provide an effective and vivid
expression of characters' actions and speech, especially the remarks given at the
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beginning of each act point to the subject of the work and prepare the reader
spiritually. Remarks play an important role in dramatic works. From this point of
view, in the process of such an analysis, attention is paid to the structure, volume and
content aspects of remarks in the work, the playwright's skill in creating remarks and
arranging them.

7. Lingupoetic analysis of the speech of artistic symbols. Language features
of the drama are also unique. Unlike other types, it does not have the possibility of
comprehensive, detailed characterization of the characters. Therefore, the author
realizes all his ideological intentions through the activities of the characters. The role
of the means of artistic representation in revealing the character is great.

The author of the drama is required to skillfully express the current issues of a
certain period in a concise form, to pass the movement of the characters like a red
thread throughout the work, to find interesting and sharp events, to create strong
conflicts, to give deep inner experiences that appear on the ground of elaborate
characters, monologue and it is required to find a way to connect the dialogues
logically.

The main image subject of the drama is movement, which, according to
Aristotle, “presents all depicted persons as people in action”. In the drama, a plastic
image of the object is created, in which the subject - the creator's personality is also
broken into the object. Drama applies equally to literature and theater art: it can be
read and accepted, and at the same time it is a theatrical work - the basis of the scene.
The fact that it was written for the stage from the beginning is the most important
factor that determines the construction and poetic uniqueness of a dramatic work.
Because it is necessary to take into account stage performance. This can be seen in
the external construction of the drama (the division into scenes and scenes, the
delivery of remarks with a view to performance). The intended performance also
determines the internal structure of the drama. In particular, the action in dharma - the
events of the subject are limited in space and time, and in order to fit into the
performance time, the subject must develop rapidly on the basis of a sharp conflict.

Taking this into account, in the linguopoetic analysis of dramatic works, it is
necessary to analyze the external and internal structure of the work: the division into
scenes and appearances, and the author's ability to give remarks.

Dialogue is a conversation between two or more characters, consisting of
questions and answers. Dialogue, in particular, is one of the main artistic means of
creating an image and character, developing a dramatic situation in a dramatic work.

The main speech form of the drama is dialogue. The monologic speech used in
it is also a form of conditionality. The construction of a monologic speech in a drama
is unique: it is built mostly in the form of a character's conversation, argument, or
appeal to someone in his mind, that is, even if it is spoken from the language of one
character, the monologic speech in the drama has a dialogical basis.

The language of a work of art, including dramatic works, is closely related to
images. Because the language indicates the purpose for which the writer chose
lexical, intonation and speech tools to create this or that image, and how much he
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used poetic syntax. In this sense, language is a form of image, just as an image is a
form for the ideological content of a work. This shows the artistic-literary style of the
writer, the unique feature of the language of the artistic work.

It is very difficult and difficult to create an individual language of the characters.
The difficulty of this is that the playwright needs to deeply understand and define the
character of each character, search for and find words that match his nature and
character. Let the artist make each character speak in such words that these words
will be the basis for distinguishing him from other characters.

In the dramatic genre, the portrayal of characters, unlike in other literary genres
and genres, is very exaggerated. From this point of view, the analysis of figurative
tools such as simile and exaggeration in the image of artistic symbols and speech is
also important.

In the 2nd section of this chapter, the issue of “Maksud Shakhzada's place in
the development of Uzbek dramaturgy and dramatic style” was covered.

Maksud Shakhzada's role in Uzbek dramaturgy and dramatic style, perfection
and development of speech can be seen in the following:

1. Maksud Shaykhzada is one of the founders of the Uzbek drama school.
This is recognized by major literary critics, sheikhzada scholars, and famous writers.
Literary experts today recognize the great talent of the great tragedians Exile,
Sophocles, and Shakespeare. Maksud Shaykhzada also created a unique school in the
genre of tragedy. In Uzbek literature, the tragedies “Mirzo Ulugbek” and Fitrat's
“Abulfayzkhan” are recognized as the best examples of this genre. This is also
confirmed by the opinions of scientists and artists such as G. Gulom, Oybek, O.
Sharafiddinov, U. Normatov, A. Oripov, Temur Ubaidullo, about the dramas of
Maksud Shaykhzada.

In Uzbek literature, the works “Navoi” by Oybek, “Mirzo Ulugbek” by Maksud
Shaykhzada, “Treasure of Ulugbek” by Odil Yaqubov, “Starry Nights” by Primkul
Kadyrov, “Avlodlar Dovani” by Uzbek literature show the identity of Uzbek. the
showman, the genius of the Uzbek, serves as a beacon showing off his stature to the
world.

Temur Ubaydullo, while thinking about the dramaturgy of the writer: “When |
think of the dramaturgy of the Shaykhzada, | think of the majestic masterpieces
created by the pen of such tragic writers - a pair of magnificent rocks that can be
admired in the Alps. After all, if it were not for these rocks, the mountains would also
have become strange,” he writes.

As the Hero of Uzbekistan Ozod Sharafiddinov admitted, the drama ‘“Mirzo
Ulugbek” can without hesitation be compared to the brightest examples of world
literature.

2.Magsud Shaykhzada introduced the historical theme and historical
character to Uzbek dramaturgy and created a school of examples in this regard.

It is not for nothing that mythological characters, kings, princes, princesses and
generals are used as tragic heroes in tragedies, because being able to perceive one's
own tragic situation, being able to forgive spiritual and spiritual suffering in one's
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heart and mind, then- mediocre people do not have time to walk towards the goal
without breaking. For this reason, one of the works “Mirzo Ulugbek” and “Jalaliddin
Manguberdi”, which meet the requirements of the tragedy genre in our literature
created in the middle of the 20th century, has a king in the center, and a warlord in
the center of the other.

He was the first to introduce the image of Jalaliddin Manguberdi to Uzbek
literature. Not a single artistic work was created about Jalaluddin, who showed great
bravery in Movarounnahr during the Mongol invasion, until Maksud Shaykhzada,
and neither his name nor his military courage were mentioned in the scientific works
of Shura historians. Initially, the drama was called “Jalaliddin” in the sources. As it is
often emphasized and recognized, “Jalaliddin” occupied a high position in our
dramaturgy in terms of its intellectual and artistic perfection and height.

3.Maksud Shaykhzada improved and developed the Uzbek dramatic style
and speech. The dramas “Jalaliddin Manguberdi” and “Mirzo Ulugbek” are
artistically profound works. The monologues and dialogues of the works are
distinguished by the fact that each hero's character is able to express both the richness
of language and the uniqueness of their spiritual world. There is no artificiality in the
conflicts between the characters, they arise from the natural flow of events and the
vitality and truthfulness of the goal in the struggle of characters.

In Uzbek literature, Maksud Shaykhzada created the example of the genre of
tragedy in the full sense. In his historical tragedy “Mirzo Ulugbek”, the most
desirable features of the examples of this genre discovered by Shakespeare have been
preserved. Creating a full-fledged historical hero character in Maksud Shaykhzada,
paying serious attention to his social essence, describing in detail the conflicts
between different social groups, creating exciting dramatic situations, linking them
together, effectively using the possibilities of the Uzbek language The great scientist
and fair entrepreneur revealed the tragedy of Mirzo Ulugbek truthfully, believably
and impressively.

In the Uzbek dramaturgy, the ideological and aesthetic principles of literal
tragedy were perfectly resolved in the poetic play “Jalaliddin Manguberdi” by
Maksud Shaykhzada. As the theoreticians of the field of dramaturgy have recognized,
“Jalaliddin Manguberdi” is a truly heroic tragedy that developed and embodied the
achievements achieved in bringing out the ideas of tragedy in Uzbek drama and
turned this pathos into the main ideological and aesthetic basis of the work.

4.He introduced the achievements of foreign dramaturgy into Uzbek
literature and methodology, and improved it on the basis of the national nature of the
Uzbek language and methodological possibilities. Shakespeare achieved a certain
innovation in the field of working with the language of tragedy. He wrote most
tragedies in white poetry. This poem brought the language of the work much closer to
the lively conversational speech, and also allowed to preserve the spirit of solemnity
and elation typical of this genre.

The tragedy “Mirzo Ulugbek™ by the poet and dramatist Shaykhzada, who
thoroughly studied world dramaturgy, was also written in white verse.
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In the literature of literary studies, white poetry is interpreted as a type of poetry
in which the lines of the syllabic and syllabic-tonic poetry system do not rhyme with
each other: non-rhymed poetry. A white poem allows the poet to fully express his
thoughts and feelings, and the rhythmic consistency in it gives a strong impact to the
idea of the poem.

Maksud Shaykhzada practically proved that it is possible to write dramas in
white verse in Uzbek language, and in addition to revealing the possibilities of this
poetic genre, it enriched it in form and style. It should be noted that Maksud
Shakhzada skillfully used the art of rhyme in this type, which is considered as a poem
without rhyme.

5. Maksud Shaykhzada enriched Uzbek paremilogy with new words of
wisdom. There is a clear condition for the beauty of the language of a work of art: the
Image must be clear and vivid, that is, the behavior, action or scene being depicted
must be clearly and vividly displayed in front of the eyes of the readers due to the
language. As Shukur Burhan admitted, Maksud Shaykhzade was “... a warm, dear
friend, warm-hearted, always close to the heart”, “always speaking the truth, often
with a hint, but sincerely”. In our opinion, these human qualities characteristic of the
writer are reflected in his works, especially in his dramas, artistic symbols and wise
words.

So, with the tragedies “Mirzo Ulugbek” and “Jalaliddin Manguberdi”,
Maksud Shaykhzoda made a worthy theoretical and practical contribution to the
improvement of the dramatic speech of the Uzbek language. He practically
demonstrated the formation of dramatic speech on the basis of colloquial and artistic
styles. Foreign dramaturgy, in particular, introduced the Shakespearean style into
Uzbek dramaturgy and methodology, creatively improved it, created a creative school
in depicting and creating historical themes, real historical characters in drama, and
giving them a unique historical and national color.

The 2nd chapter of the dissertation describes the “linguopoetic analysis of the
onomastic, paremiological and reference units in the dramas of Maksud
Shaykhzada”. In particular, the onomastic and linguopoetic analysis of the image of
Jaloliddin Manguberdi is given in the 1st section. When the historical hero
Jalaluddin, chosen as the protagonist of the tragedy, was born, his grandfather Tekesh
Khorazmshah asked Najmuddin Kubro to find a suitable name for his grandson.
Alloma prophesied about the child's future and gave him the name Jalaluddin, saying
that he would be famous in swordsmanship and world-class. The lexical basis of
Jalaluddin's anthroponym is Arabic, meaning the glory of religion, passion,
happiness; means the greatness, perfection of religion, or the great, passionate child
of religion.

Jalaliddin's nickname is given and interpreted in different sources. According
to the encyclopedic dictionary, Jalaliddin was nicknamed Mankburni because he had
a hole (mank) on his nose. Later, the pronunciation of this name changed to
“Manguberdi”. In our opinion, the change of the Mankburni nickname to the

Manguberdi variant is quite implausible. M. Zakirov, a student of Maksud
Shaykhzada, said that the author expressed the following opinion about the name of
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the drama: “As-Nasawi called Mengburni — a man with a hole in his nose, and |
named him “Jalaliddin Manguberdi”, hoping that he will remain forever in the history
of the heroic struggle of our people. | think the audience will like it”.

So, Maksud Shaykhzada did not translate Mengbur's nickname, but called it
Manguberdi with noble goals in proportion to the ideological content of the work to
be created, its purpose, the character of the protagonist, and it should be noted that he
achieved this goal. The historical hero has lived and lives under the name of
Manguberdi for centuries. Maksud Shakhzade's contribution to the perpetuation of
Manguberdi's name is significant. Through drama, the artist revived and artisticized
the character of Jalaliddin Manguberdi. The dramatist expresses the noble goals of
the character as follows:

Bir bo ‘Isaydi saltanat, el-urug ‘lar bir,

Daxshat sochib bo ‘lardik jangda olamgir.

Mangulikdan joy olgan — yashar abadiy,

Men-ku, Manguberdiman, olam biladi.[J.M, 417-p.]

The author Jalaliddin refers to his name and body in his speech. In the context,
the meaning of “the name of a valiant and steadfast soldier in the fight for the
freedom and unity of the country will be forever imprinted, the name of Jalaluddin
Manguberdi will become an epic in languages side by side with the country,
generations will remember me”. Through symbolic speech, the author expressed
artistically, vividly, and emotionally the basic lexical scheme related to Manguberdi
anthroponym. The fact that Maksud Shaykhzadeh is the owner of the theater style can
be felt in the fact that he ended the last lines of the drama with a logical-artistic
observation specific to the name, body, and philosophy of life of Jalaluddin
Manguberdi:

Kim yurtdan yovni quvsa — mendurman o°‘shal. [J.M, 417-p.]

In every political process, Adib portrays the real boys of Ukraine, who bravely
stand for the freedom of Ukraine, in the person of Jalaluddin.

Playwright Temur Malik skillfully brings characters like Elbors Pahlavon into
the subject of the work. The anthroponym of Temur Malik is glorified as "Rustami
epic” in historical and literary sources. He worked in the army of the Khorezmshahs
in the positions of chief of staff and commander. This name means ““strong as iron,
strong, tough, tall”’; The Arabic word Malik, meaning “king, ruler”, is the lexical
basis and means a firm ruler. In the play, in proportion to his name, he is described as
a general who sacrificed his life for the Motherland:

Gunohkorlar gunohdan tonar,

Men sardorman, tig * surmak hunar!

Guvoh bo ‘lar yer birla osmon

Yanchganimda sizni qurtsimon —

Guvohliging ko r shayton, bekor!

Ha, mendurman, bil Temur sardor,

Shunday javob xonga ham tayyor! [J.M, 387-p.]

Especially, the anthroponym of Elbors Pahlavan has an artistic and stylistic
significance in the tragedy. The anthroponym in this name + title model means el -
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people, bors — wolf, pahlavon — price, price, defender of the country. The
interpretations specific to the name are also impressively expressed in his speech with
similes:

Elbors

Badahshonning ko ‘ppagiday bo ‘lib men yovuz,

Yirtib, bo ‘g ‘ib tashlayman yovni ayovsiz! [J.M, 312-p.]

In the 2nd section of the chapter, “Linguopoetic analysis of poetonyms in the
tragedy of Mirzo Ulugbek” is given. In the tragedy “Mirzo Ulugbek”, Maksud
Shaykhzada paid special attention to the functional-semantic and stylistic aspects of
the names and nicknames of artistic characters. The names and nicknames of the main
and even episodic characters have lexical-semantic, nominative-motivational,
functionally stylistic, linguistic-artistic essence. The artistic skill of the dramatist is
that each symbol in the work helps to reveal the main idea, to clearly show and
describe the main character's qualities in every way, “speaks”. The main goal of
Maksud Shakhzada was to show Ulugbek, the main character in the tragedy, as a man
of knowledge, a scientist devoted to uncovering the secrets of the stars with all his
heart. The author has set himself a wider and more difficult task: the desire to
artistically discover the bright star called Ulugbek, the desire to show all its facets and
colors, rays and spots, led the poet's pen. The skill of the writer is that he used the
word mirza, that is, the epithet before the name in an unconventional way, and called
the tragedy “Mirzo Ulugbek”. This title was given a special charm and meaning, in
other words, a linguistic-artistic spirit, and as a result, a sonorous, melodious,
attention-grabbing, well-polished original title was created based on the principle of
harmony of form and content. each symbol in the tragedy, in particular, the names and
nicknames of characters such as Firuza, Bobo Kaifi, Piri Zindani, performed a specific
linguopoetic task.

Maksud Shaykhzada skillfully embodied the elements of the character of Bobo
Kayfida Effendi. This is clearly seen in his behavior and truthfulness of justice and
truth. The skill of the poet is that Bobo Kayfi speaks in a simple, fluent, popular style
through repetition and alliteration.

Bilsam bildim, bilmam bildim, bilmasam bilmam.

Bilganim shu; haq barhaqgdir, bilmaganimchi;

Hagq nohaqdir, nohaq haqdir, haqgiqat yo ‘qdir.

Haqgqu nohag, nohaqqu hag... Bay-bay-bay... boy...

Bobo Kayfi kallasining tarozulari

Shuncha yukni torta olmas, chirsillab sinar. [M.U, 237-p.]

In the context, the author described the historical period, palace and society in
folk style in the combination “Right is wrong, wrong is right” in the figurative
speech. In the catchphrase “The scales of Grandfather Kayfi's head” he sarcastically
expresses the truth of “I can't bear the injustices in the social society on my head and
shoulders” with the humor characteristic of Efandi.

Historical, national, and folk colors related to the space and time depicted in the
tragedy are such characters as Khoja Ahror, Shaykhulislam Burkhaniddin, Bek
Arslan, Farmanshah Korchi, Sayyid Obid and their names and nicknames.
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The 3rd section of the chapter entitled “Linguopoetic features of the proverbs
characteristic of the speech of symbols” describes the semantic and stylistic aspects
of the proverbs in the tragedy.

In Maksud Shaykhzada, the wisdom of every symbol in the dramas with
philosophy and the linguistic-semantic interpretations of these wisdoms are
highlighted. In dramatic works, events are explained through the movement and
speech of artistic characters. In other words, characters' appearance, inner world,
worldview, character, qualities, dreams are reflected in their words. Therefore, the
playwright pays serious attention to the speech of ordinary characters, starting from
the protagonists, speaking according to their character, profession, and career. Of
course, it is considered a great achievement to succeed in this. In “Mirzo Ulugbek”
tragedy alone, you can see and imagine about 30 symbols in their speech. In other
words, the watchman in the tragedy is a watchman, a servant is a servant, a soldier is
a soldier, a man of creativity, a man of knowledge, a philosopher, creative, and the
main character Mirzo Ulugbek, as a king, thinks and speaks like a king, and as a
scientist, like a scientist. We clearly observe this in the example of proverbs
characteristic of the speech of Ulugbek. In the tragedy, Mirza Ulugbek appears not
only as a just king, a loving father, but also as an intellectual, a devotee of
knowledge, and a scientist. This is also expressed in the following wise thoughts
addressed to Piri Zindani about science, enlightenment, and the role of science:

Mamlakatga urfon kerak, ilmu ma'rifat,

Boshboshdoqlik emas, idrok, nizom, farosat. [M.U, 164-p.]

In conversation with Ulugbek Jami:

Ilm inson ko zin ochar, qulog ‘in ochar,

Fan miyaga idrok bilan yorug ‘in sochar. [M.U, 185-p.]

Each of the wise words, which were created similar to folk proverbs with the
skill of the poet, was given stylistic and artistic polish based on descriptive tools such
as simile, simile, irony, and sarcasm.

Section 2.4 of the dissertation provides “Semantic-functional and linguopoetic
analysis of speech units”.

One of the main functions of language is interpersonal communication. In
human society, various socio-social relations of individuals to a certain reality are
expressed through units of reference. Different emotions of the addressee in the social
and mental state of the addressee: happiness, sadness, approval, displeasure, surprise,
begging, surprise, sarcasm, sarcasm, mockery, applause, questioning, emphasis,
desire , when expressing communicative content such as support, different forms of
reference units are used. Since monologic and dialogic speech is the basis of dramatic
works, different forms of reference units are actively used in the communication of
symbols.

In such units, the closeness, respect, trust, disrespect, distrust between the
speaker and the listener are expressed. From this point of view, there is a negative or
positive opinion in all the appeals. In particular, Abdullatif is the symbol of
Padarkush, a treacherous son cursed by society and history. The tragic point of the
tragedy is that the king was killed by the scientist's son. The author skillfully
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expresses the feelings of envy, hatred, malice and humiliation towards his father in
the appeals of this treacherous, prodigal son:

Ulugbek

Movarounnahr hukmdori kim ekan hozir?

Abdullatif

Shahriyori falakvigor hazrat Ulug ‘bek! [M.U, 180-P.]

In the address of Hazrat Ulugbek, this city-dweller, the kingly positive tone
typical of a courtier prevails. By using this form of address in Abdullatif's speech, the
author emphasizes its connotative meaning. In the form of address, Abdullatif's
negative attitude towards his father is understood in a sarcastic, pithy, bitter tone.

Each of the reference units used for Ulugbek in the speech of the symbols of
the tragedy “Mirzo Ulugbek” has a semantic-functional, methodologically separate
essence (see Table 2.3).

Through each form of reference in the text of the work, the different
subjective attitude of the symbols towards Ulugbek, that is, the evaluation scheme, is
expressed. In particular, we observe that expressive relationships such as respect,
pride, praise, joy, and satisfaction are expressed in the address units typical of
courtiers' speech.

In the dramas, the forms of reference used only for Ulugbek and Jalaliddin
clarified the philosophy and spiritual world of the main character, while expressing
the historical color. The forms of address “discovered” in the Shaikhona style served
to reveal various socio-political, expressive relations between the addresser and the
addressee, and to increase the artistry and imagery.

Chapter 3 of the dissertation “Linguopoetic analysis of pictorial and
methodological tools in dramas” is revealed on the basis of evidence.

Section 1 of this chapter entitled “Linguopoetic analysis of visual means in
dramas” provides an analysis of artistic and figurative means of expression. In
scientific sources, such units are called by different terms, such as artistic image
tools, movements, tropes, stylistic figures // stylistic figures, syntactic-stylistic
figures, poetic arts, and they are semantically and functionally divided into several
types. In the tragedies “Jalaliddin Manguberdi” and “Mirzo Ulugbek” by Maksud
Shaykhzada, more than 20 artistic tools such as metaphor, simile, revitalization,
epithet, analogy, simile, periphrasis, exaggeration, irony, sarcasm are appropriately
and effectively used.

The plot of the dramas ‘“Jalaliddin Manguberdi” and “Mirzo Ulugbek” is
devoted to conflicts and struggles. These conflicts are based on the bloody tragedies
of the patriot, warrior - Jalaliddin and the king, scientist - Ulugbek. In the red line of
the works, Jalaluddin - courtiers, Jalaluddin - Khorazmshah, Jalaluddin - Genghis
Khan; In the tragedy “Mirzo Ulugbek” the king is a scientist, the father is the son, the
son (Ulugbek) is the mother (Gavharshad), the king is the generals (Piri Zindani), the
scientist is Amir Temur, the king - the tragic end of the conflicts of the courtiers. For
this reason, the author appropriately used antithesis, irony, irony, and sarcasm tools to
highlight the tragic conflict between symbols in the artistic text. These tools made it
possible to vividly describe the negative subjective relations of the characters to the
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society and to each other in the dramatic text, and the content was concisely and
Impressively expressed.

Irony, allegory, sarcasm differ from each other in terms of stylistic-semantic,
expressiveness. These three different figures are presented in a gradual order in tragic
works with gradation.

In the analysis of the dramas “Jalaliddin Manguberdi” and “Mirzo Ulugbek”, we
observed that the author used the figurative tool of sarcasm in the speech of symbols
in more than 50 places. In both dramas, the writer uses sarcasm to describe the tragic
points of conflict between characters. In sarcasm, the characteristic of figurativeness
and veiling is destroyed, the connection between the intended object and the
expression becomes more open.

Adib actively used the figurative tool of simile. In connection with the main
character Mirzo Ulugbek, the author expresses the image of nature - the landscape of
the sky with an unrepeatable artistry through similes.

Maksud Shaykhzada describes the image of the sky in the 1st act of the tragedy
in the I11 guard's speech as follows:

Shu zangori ko ‘kni degin yalanglik o ‘tlog.

Mana senga misol uchun, bir to‘da yulduz,

Fahming yetsa, uni bilgin bir suruv qo°‘y deb.

Mana deylik o ‘sha bulut...

Lekin asli-chi,

Yaylovdagi tog‘ tizmasin qorli sirtlari,

Fahming yetsa, sen chagmoqgni hassa deb bilgin.

Qo ‘ychivon oy — o ‘dag ‘aylab urar tog ‘larga.

Yomg ir — osmon qo‘ylarining tabarruk suti.

Qorlar esa go‘ylardan to ‘kilgan junlar. [M.U, 7-8 p.]

The art of “tashbeh” occurs through four “juzv”: mushabbih (the thing being
compared), mushabbihun bih (the thing being compared), wajhi shabih (the cause of
the simile), and the means of tashbih (the means of the simile). According to the use
of this element, several types of tashbeh are distinguished. A simile that includes
mushabbih and mushabbihun bih is a muyaqgad (indeterminate simile). The above
similes are exactly the same.

The skill of the writer is that he describes the sky with unique similes in
harmony with the keeper's profession, outlook, and world of thought. The guardian of
the homeland, a person who does not have heavenly knowledge, but has an image of
a king, a scientist, Ulugbek. That is why the author describes the watchman as typical
of Ulug‘bek, an astrologer and scientist. He describes the sky as a spring meadow, the
stars as a flock of sheep, a cloud as a snowy mountain peak, a lightning as a
shepherd's staff, a moon as a shepherd's staff. and the head of the herd looks like a
shepherd and draws the landscape of the sky and meadow in harmony based on the
art of tashbeh. as if the shepherd leads the sheep, and the shepherd moon leads the
stars towards one goal. From the context, it is understood that the moon is Ulugbek,
and the stars are his disciples.

These analogies can be summarized as follows:
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samo — o ‘tlog — saroy

cho ‘pon — oy — Ulug ‘bek

chagmoq — hassa — adolat hassasi

bulut — qorli cho ‘qqi — shoh Ulug ‘bekka xos vigor

yomg ‘ir — sut — mo ‘I-ko ‘llik

qgor — jun — yorug ‘ kelajak.

The dramatist describes Ulugbek's mastery of palace and sky knowledge, the
king, using the speech of the guard in a popular national style. It seems that creating
philosophy and logic by depicting nature and society in harmony is a characteristic of
the writer Sheikhzadeh.

Maksud Shaykhzada uses visual means in dramas, including exaggeration and
its types, appropriately and figuratively for the subject of tragedies. The poet uses
exaggeration in order to intensify the impression, increase the excitement, and
exaggerate the image.

The main idea of the two dramas is the praise of the motherland and the struggle
for freedom, and the exaggerations also express this content. For example, Temur
portrayed Malik's bravery, courage and hatred against his country's rivals through the
use of exaggeration:

Boray desa kim yurtga tirik,

Yovni qirib yasasin ko ‘prik. [J.M, 345-p.]

The dramatist has a unique skill in creating dramatic works. He uses unigue
epithets about Ulugbek. For example, in Abdurazzaq's speech:

Ammo hazrat Ulug ‘bekday olim bir sulton

Iskandardan keyin taxtda o ‘tirgan emas.

Fanning shohi, fazilatning podshohi erur. [M.U, 15-p.]

From the context, it is understood that Ulugbek is not only a palace mirza, but
also the king of science, the king of science. Epithets such as Hazrat, the king of
virtue, express that he is a noble, honorable person who likes everyone equally.

The author, Ali Kushchi, describes the historical figure artistically and figuratively by
means of epithets:

Bu — shogirdim, Ali Qushchi, mahramim do ‘stim,

Sizlar uchun olib kelgan esdalik — tuhfa. [M.U, 24-p.]

The dramatist Ali brings the image of Kushchi into the subject of tragedy to
artistically express that Ulugbek is a scientist, the king and figure of the science of
astronomy, and through the epithets of Ulugbek’s speech, such as my student and
friend, he impressively describes their closeness.

Maksud Shaykhzada uses negative epithets in dramas, which are appropriate for
the character and character of the characters. In particular, in relation to the image of
Genghis Khan, the bloody Genghis [J.M, p. 302], a lewd bastard [J.M, p. 303], the sly
Mongolian [J.M, p. 304], the cannibalistic bastard [ J.M, p. 342], as well as soldiers
in pajmur depicting the spirit of defeated armies in battle [J.M, 314-p.], the sleepless
Khojand [J.M, 317-p.] artistic descriptions increased the effectiveness of the drama.

46



By means of rhetorical questioning, the author achieved an open and effective
expression of the characters' character and various emotional communicative
relations:

Jalaluddin

Bu dunyoda onasiz tug ‘ilgan kim bor?

Jon berganga jon bermoq mardlarga darkor!

Onamizning onasi bo ‘Isa shu Vatan —

Ko ‘rlik afzal bu yurtni asir ko ‘rmogdan. [J.M, 348-p.]

In the context, the author uses the lexemes of mother and homeland in the same
context and says, “Who is born without a mother in this world?”’ through rhetorical
guestioning, he impressively expresses that the mother gives birth to all people, that
the mother and the Motherland are one and holy, and that shedding blood for them is
the work of the brave.

In the tragedy “Mirzo Ulugbek”, the author achieved an effective expression of
his past by actively using examples of rhetorical questioning in Piri Zindani's speech.

Nega darkor? Sarguzashtlar, sarguzashtlarmish!

Men ularni aytgan bilan yoriydimi kun?

Yo la’nati zindon qulab kelarmi erklik?

Yo qaytadan men yosharib, jo ‘ralar bilan —

Jumalikda yallaxonlik gilamanmi-a?

Podshohga insonlarni o ‘Idirmoq oson!

Ammo, gani, ular kimni tiriltirgan? Hayhot! [M.U,160-p.]

The 3rd section of the chapter entitled “Linguopoetic features of remarks”
analyzes the writer's ability to create remarks.

Analyzing the linguistic features of dramas, F. Babadjanov structurally divides
dramatic speech into two types: author's speech (remark) and characters' speech.

The author's speech is a mirror of the writer's skill, and it is a speech with
"dominion" in which the characters, their portraits, their inner world, natural scenes
are described in the writer's language. The appearance, age, behavior, behavior,
mannerisms, intonation, stage scenery, etc. of the participants of the work are
highlighted in the remark. G. Ikromova structurally divided remarks into such types
as word, compound, sentence, supersyntactic whole.

Magsud Shaykhzade created symbolic symbols in the remarks of the tragedy
“Mirzo Ulugbek” with great skill. In several places in the work, Amir Temur is
depicted with a sword in his hand. The symbol of the sword is shown as a symbol of
power, violence, crown and throne: His image is impressive. He laughs, waving his
sword in the air. [M.U, p. 211] The symbol of the sword gave dignity, luxury, and
awe to the image of Amir Temur.

In the 2nd scene of the 5th act of the drama, the following remark is made:
Temur plays with his sword and lets out a great laugh. At that moment, another
human figure suddenly appeared next to Temur's image. He raised the hammer in his
hand and struck it on Temur's sword. The sword falls from Temur's hand. At the
same time, as soon as the back of the stage suddenly lights up, Temur sinks to the
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ground. Piri Zindani can be seen standing on the hill with a hammer in his hand.
[M.U, p. 212]

So, the thoughts of Amir Temur and Piri Zindani collide with each other. In this
conflict, Piri Zindani hit Amir Temur's hand with a hammer in his hand. Jahangir's
sword falls from his hand, the darkness covering the existence dissipates, the
surroundings become bright, Temur sinks to the ground, i.e. returns to his grave.

Shuayib Karakosh gives the following conclusion: “... the hammer defeating the
sword, used as a symbol of Soviet ideology, and the scene in the last scene is a
powerful blow to national history and national heroes”. As M. Kochkarova admitted,
“Truly, in the tragedy, the sword is a symbol of violence and the throne, while the
hammer is a symbol of workers and peasants, ordinary people”.

The skill of the writer is that he describes nature and society in harmony, that is,
the life of Ulugbek and the palace. In this way, Ulugbek's kingship and scholarship
also use the symbols of the lantern, moon, star, sky, and sword effectively: Several
soldiers knock down the lantern. Darkness descends. [M.U, p. 250]

Unique pictorial and stylistic tools gave the works figurativeness, artistry,
expressiveness and folk national spirit, and provided a unique polish and
interpretation of the idea in terms of form and content.

CONCLUSION

1. In the linguopoetic analysis of works of art, including dramas, consideration
of their genre-related formal and substantive features ensures effectiveness. In this
regard, it is necessary to analyze the descriptive, syntactic and stylistic tools of the
poetic actualized language, which express the spirit of drama, tragedy and humor, the
character of artistic symbols in dramatic works, based on the integration of the
sciences of linguistics and literary studies, in the principles of harmony of form and
content, space and time, name and personality. .

2. The tragedies “Jalaliddin Manguberdi” and “Mirzo Ulugbek” by Maksud
Shaykhzada are the best examples of Uzbek dramaturgy in terms of thematic,
ideological-artistic, language, and style.

3. The dramatist brought the traditional and advanced experience of world
dramaturgy to Uzbek literature. Uzbek language and literature also proved that it is
possible to create tragic works in terms of language, theme, and style.

4. Maqgsud Shaykhzada has a unique and unique shaikhana style in creating
historical tragedies. In creating the tragedies “Mirzo Ulug‘bek”, “Jalaliddin
Manguberdi”, the best examples of Uzbek dramaturgy, the writer skillfully used
every language unit, including anthroponymic units: names and nicknames, in a
manner proportionate to the theme, idea, and the period in which the picture was
taken. . This, of course, ensured the linguopoetic perfection of the work.

5. The unique style of Maksud Shaykhzada is clearly visible in the dramas. The
works are finished with enthusiasm and warmth, the philosophical depth and imagery
characteristic of Sheikhzade can be observed in the speech of artistic symbols.
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6. The name of the symbols created by Maksud Shaykhzada, the portrait of the
owner is shown in the nickname. Each poetonym was created with high skill in the
harmony of form and meaning, name and personality, polished artistically and
stylistically.

7. From the protagonist in the tragedy “Mirzo Ulugbek™, you can see and
imagine all of them in the speech of ordinary characters. Each character in the work
Is appropriate and unique, i.e. the guard is like a guard, a servant is like a servant, a
soldier is a soldier, a person of knowledge is philosophical and creative, and the main
character Ulugbek thinks and speaks like a king, like a scientist, like a scientist. This
Is also evident in the words of wisdom that enrich the work.

8. At the heart of the aphorisms characteristic of artistic symbols in the drama
lies a unique artistic judgment, a philosophical conclusion. Wise words similar to folk
proverbs “discovered” by the poet ensured the impressiveness and poetic weight of
the work.

9. In Maksud Shaykhzada, alliteration, anaphora, epiphora, rhyme (rhyme),
assonance, based on the repetition of language units, and the possibilities of white
poetry, were skillfully and appropriately used by Shaikhana, and enriched his
linguistic and artistic possibilities.

10. The author effectively used the stylistic, semantic-functional possibilities of
syntactic tools such as rhetorical question, rhetorical address, form of reference,
inversion, ellipsis, parallelism to vividly express the drama and tragedy characteristic
of the subject.
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AKTYaJIbHOCTh U HEOOXOAMMOCTh TeMbl JUccepTanuu. B nocneanue roasl B
MUPOBOM  JIMHIBUCTHUKE HAa OCHOBE AaHTPOIOLUEHTPUYECKOrO MoAXoda K
HCCIICIOBAHUIO $sI3bIKa OypHO pPa3BUBAIOTCA TAaKWE HAMPABJICHUS COBPEMEHHOM
JINHTBUCTHUKH, Kak KOTHUTUBHAS JINHTBUCTHKA, COLHMOJIMHTBUCTHUKA,
MICUXOJIMHTBUCTUKA, STHOJIMHIBUCTUKA, IMHTBOKYJIbTYPOJIOTUS U JINHI'BOITOATHKA.

Ocob6oe BHUMaHHE YACISUIOCh M3YYEHHUIO TEKCTa M €r0 THIOB, B TOM YHUCIIC
JIMHTBOTIOATUYECKMM aCIEKTaM XYHO0KECTBEHHBIX TEKCTOB. MccnegoBanus Mo
JIMHTBOIIOATUKE, KOTOpAsl SIBISECTCS OJHUM W3 Ba)KHBIX HAIPABIICHUH JIMHTBUCTUKHU
TEKCTa, COCPEIOTOUYCHBI Ha CICTIM(UICCKUX S3BIKOBBIX OCOOCHHOCTSX JTUTEPATYPHBIX
KAHPOB, YMEHHM CO3JaTeliel  HWCIOJBb30BaTh (DOHETHUYECKHE, JIEKCHUYECKHE,
MopdemHbie,  MOP(OJOTUYECKHE, CHHTAKCHUYECKME U  METOAOJOTUYECKUE
BO3MOYKHOCTH S$I3bIKA, PA3BUTHUE U COBEPILICHCTBOBAHMUE JINTEPATYPHOI'O S3bIKA, B
YAaCTHOCTH, XYJOXKECTBEHHOTO CTHWJS, UMEET Ba)XHOEC HAYYHOE M MPAKTHUYECKOE
3HAYEHHE NIPU U3YUYECHUHU TAKHUX BOMPOCOB, KAK BKJIA].

B MHMpOBON JIMHIBUCTHUKE XYJIOXKECTBEHHBIE TEKCThl CUMUTAIOTCSA BaKHBIM
00BEKTOM 00J1aCTH JUHTBOMOATUKH, MOCKOIBKY JOOOU XYJ0KECTBEHHBIM TEKCT —
ATO SI3BIKOBOM, XYI0’KECTBEHHBIN JTAaHIIAPT MUpPaA, XYA0KECTBEHHAS PeUb, S3bIKOBOE
cBoeoOpasue ee MPO3auvYeCKUX M TMOITHYECKUX (POPM, BO3ZMONKHOCTH TOITUUYECKHU
AKTyQIM3UPOBAHHOTO SI3bIKA, MHCTPYMEHTHI S3bIKA, & CTUJIMCTHYECKOE MACTEPCTBO
MHcaTeNe U MO3TOB SIBJISIETCS BAXKHBIM UCTOUYHUKOM JIJI1 BEIBOJIOB.

B ycnoBusix HoBoro V30ekucrana pa3BUTHE HAyKd S3BIKO3HAHUS,
COBEPILICHCTBOBAHUE MCCIICAOBAHUN B 3TOM HANPAaBICHUHU, BOCIIUTAHUE MOJIOJICKHU B
Jyxe JIFOOBU K POAHOMY sI3bIKYy M PojuHe, HallMOHAIBHBIM TPAAUIUSAM U IIEHHOCTSIM
cramu  npuopuretHbiMu. [loatTomMmy B pamkax Mep 1O  JajJbHEHIIEMY
COBEPIIICHCTBOBAHUIO Yy30€KCKOr0 s3blka B HaIllEl CTpaHe oOMpelefieHa 3agaya
CMHUIUUPOBATH U3YYEHUE COBPEMEHHBIX METOJIOB HaYUHBIX IIKOJI Y30€KCKOTO SI3bIKa
B CHUCTEME BBICIIETO0 O00pa30BaHMs, BBISBUTH W HMCCIENOBATh HAy4YHBIE MPOOJIEMBI,
CBSI3AHHBIC C TIEPCIEKTUBBI PA3BUTHUA S3bIKa». Pa3BUTHE W COBEPUICHCTBOBAHUE
y30€KCKOM JIMHTBOTIOATUKHY SIBJISICTCSI OJTHOM U3 TaKuX 3a7ad. JleWCTBUTENBHO,
JajJbHENIIee pa3BUTHME HAIIEr0 HAUMOHAJIBHOIO $3bIKA, SIBISIOLIETOCS OCHOBOM
Hallleld JTyXOBHOCTH, BOCCTAaHOBJIEHHE (POPMHPOBABIIUXCS BEKaMHU HAI[MOHAJIBHO-
JyXOBHBIX IIEHHOCTEN HAIIIETO HAPOJa, U3yYEHUE TyXOBHOTO HACJIEIHs, CO3IaHHOTO
HAIIMMU MPEIKaMH, CETOAHS AKTyaJbHbI 111 HAILIEH CTPAHBI.

B pa3Butum y30eKCkOW JUTEpaTyphl M HAIIEro JUTEPATypPHOTO S3bIKa
TBOpueckui myTh Makcyna Illaiix30abl 3aHUMaeT ocoboe mecto. CTHUXU U JApambl
IIpousBenenus nucarena [aix304b61 Ha pa3IMYHbBIE TEMBI IPKO OTPAXKAOT CKPBITHIC
BO3MOKHOCTH Y30€KCKOTO SI3bIKa, YHUKAJIbHBIC JIMHTBOMOATHUYECKHUE OCOOCHHOCTH
SI3BIKOBBIX €IWHUI], OYapOBaHUE, KPACOYHOCTb, IKCIPECCUBHOCThH, IMOIMOHAIBHYIO
BBIPA3UTEIIBHOCTD.

XoTsi B Y30€KCKOM SI3bIKOZHAHMHM HMMEIOTCS WCCIICIOBAHUS, TOCBSAIICHHBIC
JIMHTBONIOATUYECKOMY M3YYCHHMIO f3blKa M CTWIS NPOU3BEIACHHUN OTIEJIbHBIX
XYyJI0)KHUKOB, apaMbl Makcyna Illaitx304bl JIMHIBUCTUYECKU HE M3y4yeHbl. C 3TOM
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TOYKM 3PEHMS JIMHIBOIIOATMYECKOE HCCJIENOBaHHME JApaMaryprun  Makcyna
[Iaiix30/1p1 TaK)Ke UMEET OOJIBIIIOE HAYYHOE U MPAKTHYECKOE 3HAUCHHE.

Jluccepranuss B OIPENEIEHHOW CTEIEHU CIYKUT BBINOJHEHHUIO 33134
3akona PecniyOonuku Y36ekuctan ot 21 gexabpst 1995 roga Ne 177-1, npunsTHIi B
HOBON penakuuu «O TocyaapcTBEHHOM s3bike», llocraHoBinenuss KaOuneta
MunuctpoB Pecny6nuku VY36ekuctan ot 10 centsadbpsa 1996 roma Ne 311 «O
BHECCHUM W3MEHEHUNW W JONMOJHEHUH B 3aKOH «O ToCyAapCTBEHHOM S3bIKE
Pecnybnuku Y30ekucran», YkazoB IIpesunenrta Pecniyonuku Y36ekuctan Ne [1D-
4947 or 7 despans 2017 roma «O Crpareruu JOeWCTBUM MO JalbHEHIIEMY
pasButuio PecnyOnuku Y3oekucrany», Ne VII-5850 ot 21 oxtsa6ps 2019 roga “O
Mepax Mo KapJWHAJIbHOMY MOBBIIICHUIO POJIM U aBTOPUTETA Y30EKCKOTO S3bIKa B
KauyecTBE roCyAapCTBEHHOTO si3bika”, a Takxke No YII-6084 ot 20 oxtsa6ps 2020
rota «0O Mepax N0 JajbHElIeMy pa3BUTHIO y30€KCKOro fA3blKa U
COBEPIICHCTBOBAHUIO S3BIKOBON MOJTUTHKH B cTpane», Ne VII-60 ot 28 suBaps
2022 r. «O Crpareruu paszButusi HoBoro VY30exkuctana Ha 2022-2026 romsi»,
[Toctanosnenue Ilpesunenrta PecnyOonuku Y3o6ekuctan I111-4479 ot 4 okTa0ps
2019 roma «O mUPOKOM Npa3sgHOBAHUM TPUALATHIETUS TPUHATUA 3aKOHA
PecnyOnnku Y36ekuctan «O rocyJapCTBEHHOM SI3BIKE.

CooTBercTBHE IUCCEPTANMH NPUOPUTETAM Pa3BUTHA HAYKH U TEXHOJOTHM
PecnyOmukun  Y30ekucran. lccienoBaHune BBIIOJIHEHO B COOTBETCTBUM  C
MIPUOPUTETHBIM HAIPaBICHUEM PECMYOIMKAaHCKOTO HAYYHO-TEXHUYECKOTO Pa3BUTHS
I. «CounanbHO-TIpaBOBOE, 3KOHOMUYECKOE, KYJIbTYPHOE, JYXOBHO-00pa30BaTeIbHOE
pa3BuTHE HH(POPMAIMOHHOTO OOIIEeCTBA W JIEMOKPAaTUYECKOro TOCyAapcTBa,
pPa3BUTHE NHHOBAIIMOHHON SKOHOMHUKI.

YpoBeHb M3Y4YEeHHOCTHM TNpoOJjemMbl. B  s3bIKO3HAaHUW  MCCIIEIOBaHUS,
MOCBSIIICHHBIE U3YYEHUIO TEKCTa U €r0 MPHUPOJbI, HAYAIM MOSBIATHCA B CEPEIIUHE
XX Beka. C mocnegHed 4eTBEpPTH MPONUIOr0 BEKA JMHIBOMOATHKA CJIOKHIACH KaK
CaMOCTOSTENIbHOE  HalpaBlieHWEe B  y30€KCKOM  SI3bIKO3HAHUHU, MOSBHIIUCH
uccienoBanus. B wactHoctu, Maxmynos H., Mup3saes 1.K., Kapumos C., UmomoBa
I'., MyxammammkonoBa I'., fAxy66ekoBa M., Illaguesa Jl., Jl>xymanazaposa /.,
Jxamonuaaunona Jl., FOngames M., Hopmyponos P., TomxomxaeBa, M. I'ypOanoBa
HCCIIeIOBaJIa JIMHTBOMIOATHYECKHE OCOOCHHOCTH XY10°)KECTBEHHBIX TEKCTOB, CO37alia
JTMccepTalui U MOHOTpaduH.

TBOpueckyr0 UM  JuTeparypHyro gearenbHOCcTb  Makcyna — [lanx3oznsr
MoHorpaduyecku uccienoBan M.30kupoB, nepeBorueckoe MactepcTBo - K. Tomxkues.
B wyactHOCTH, *M3HBb M TBOpuecTBO Makcyna Illanx30abl M3y4anauch KOJIJIEraMu-
azepOailJKAaHCKUMHM U TYPEUKUMHU JIUTEPATypOBEIaMH U JIMHTBUCTAMH, MHOTHE €ro
CTUXH MOJBEPTaIUCh TMHIBUCTUUECKOMY aHAIU3Y.

B kauectBe mpuMepoB JIpaMaTUyeCKUX KaHpoB Apambl Makcyna Illaix3ozxbl
«Mupzo VYayroek» u «JDxamanunaaun ManryOepasl» JOCTaTOYHO HW3Y4YEHBI B
JUTEPATYPHOM TIpoLiecce, HO HE U3YUEHbI C TOUKU 3PEHUS TUHTBOMOATUKU. Takxke He
Co37aHbl MOHOTpapUUECKUE WCCIACAOBAHMS TIO JIMHTBOIIOATHYECKOMY H3yUCHUIO
APaMAaTUYECKUX MTPOU3BEICHUMN.
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CBsa3b HCC/IEIOBAHNS ¢ HAYYHBIMH IUIAHAMHU BY3a, B KOTOPOM BbINOJIHEHA
auccepraums. [(ucceprainusi BBIIIOIHEHA B paMKaX TEMbl « AHTPOMOLIEHTPUYECKOE
UCCJIEIOBAHUE OHOMACTHUKH YOeKkckoro s3beika» Ha 2021-2025 roasl kadeaps
y30€KCKOT0 SI3bIKa U JIUTepaTypbl HaMaHraHCKOTO rocyJapCTBEHHOTO YHUBEPCUTETA.

Hear wucciienoBaHusi — U3YYCHUE JIMHTBOMOATHYECKUX OCOOEHHOCTEH
ucTopuueckux apam «Mupzo Yayroek» u «Jkananynaun Manryoepan» Makcyna
[Tanx30.18bL.

3amavu ucclieI0BAHNS

OCBEIICHUE CHeHU(PUUECKUX  S3BIKOBBIX  OCOOEHHOCTEH  JpamMaTHYeCKuX
IPOU3BENCHUIN U BOIIPOCOB JIMHIBONIOITUYECKOTO AHAIIN3A;

MIPOBEICHUE JIMHTBOTIO3TUYECKOTO aHaJIn3a SI3BIKOBBIX €IVHHLI,
PENPE3EHTUPYIONINX UCTOPUUYECKUI M HAIMOHAJIBHBIA KOJOPUT B JIpaMax Makcyna
[ITaix300bI;

JIMHTBONIOATUYECKUI aHAJIM3 YMEHHUSI aBTOpa BbIOUpPATh U HCIOJIB30BAThH
S3bIKOBBIE €IUHULIBI U METOJUYECKHE CPEJICTBA, CO3/1aBaThb OKKA3UOHAJIU3MBI B
Ipamax;

BBIJICJICHUE  JIMHTBONOATUYECKUX  ACMEKTOB  JUAJIOTOB W MOHOJIOTOB,
CBOWCTBEHHBIX IPAMAaTHYECKON PEUM Tpareauu;

obecrieyeHne CEeMaHTUKO-(PYHKIIMOHAJIIBHOTO W JIMHTBOIOATUYECKUN aHallu3 U
OTMKCaHUE MAPEMUOJIOTHYECKUX, peEPEHTHBIX SUHUIL B JpaMax;

pPacCKpbhITHE HOMHHATHBHBIE M XYJ0’KECTBEHHO-CTUIIUCTUYECKUE OCOOCHHOCTHU
AHTPOMO3TOHUMOB B Jpamax.

O0bexkTOM Hccae0oBaHMs 0003HAUYEHBI HCTOpPUYECKHE Tpareauun Makcyaa
[Taitx3aael «Mup3o Yiyroek» u «Jxanonuaaus Manryoepaby.

IIpexMeToM  HCCIEIOBAHUA  SBISIIOTCS  JIMHTBONOATHUYECKUE  ACIEKTHI
(hoHeTUKO-(HOHOJIOTUIECKUX, JIEKCUKO-CEMAHTUYECKHUX, OHOMACTHUYECKUX,
XyI0KECTBEHHO-CTWJIUCTUYECKUX E€IUHUL SA3bIKA, UCIIOJIB3YyEMbIX B HCTOPUYECKHUX
Tparenusax «Mupzo Yayroex» u «xanonuaaua Manryoepam».

Metoabl ucciaeaoBanus. /[Jis OCBEIIECHUS TEMBI UCCIIEIOBAHUS UCIIOJIb3YIOTCS
COTIOCTaBUTEIIbHBINM, (DOHOMOITHICCKUM METOJ ONHUCAHUS, JIEKCUKO-CEMaHTHUYSCKHUH,
CEMaHTUKO-CTUJINCTUYECKUNA, OHOMACTHUYECKUM W JIMHIBOIIOATUYECKUM METOIbI
aHau3a.

HayuyHast HOBU3HA UCCJIEIOBAHMS 3aKJIH0YAETCHA B CJIeTYIOIIEM

OrnpenesneHbl JTUHTBUCTUYECKUE OCOOCHHOCTH M METOJbl JIMHTBOMIOITHYECKOTO
HCCIIEIOBAHNS, CBSI3aHHBIC C YHHUKAJIBHOM >XaHPOBOM IPUPOION JpaMaTUUYECKUX
[IPOU3BEICHUM, B YACTHOCTH TPAreIuii;

PackpeiTel xynoxkecrBeHHble ymeHnss Makcyna lllenx3ane B HCIOJIB30BaHUU
TaKMX H300pa3sUTENbHBIX CPEICTB, KaKk aumrtepanus, anadopa, snudopa, pudma
(pudma), accoHaHC, OCHOBAHHBIE Ha TIOBTOPEHUU SI3BIKOBBIX CIMHHII, & TaKXKe
JIMHTBOIIOATUYECKUE ACTIEKThI TAKUX CPEICTB;

OTMEUEHO  JIpaMaTypru4ecKoe€ MacTepCTBO MHCATENsd B OCBELICHUHU
WCTOPUYECKOW  JICUCTBUTEIBHOCTH B  JIMHTBOIIOATUYECKOM  aHAJIM3€  TAaKHUX
M300pa3uTENbHBIX CPEJCTB, KaKk CpaBHeHHUE, MeTadopa, SMUTET, aHTUTE3a, UPOHUS,
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capka3M, KOTOpbIE aKTHUBHO HCIIOJIb30BAIUChL B Tpareausix «JDxamanuaaun
Manry6epab», «Mup3o Yiayroex» ;

BBISIBJICHO HMHAMBHUAYaJIbHOE MAacCTEpCTBO JpamaTypra B HCIOJIb30BAHUU
CTWJIMCTUYECKUX M XYJO0XECTBEHHBIX BO3MOXHOCTEM TaKMX CHHTAKCHUYECKHX
CPEJIICTB, KaK pUTOPUUECKHI BOIIPOC, pUTOpUUecKoe oOparieHue, popma oopalieHus,
a TaKXKe CeMaHTHKO-(QYHKIMOHAIbHAS (PYHKINSA U JIMHTBOIIOATHYECKHE OCOOEHHOCTH
TaKUX CPEJICTB.

IIpakTH4Yeckue pe3y/bTaThl HCCJIEJ0BAHUSA 3AKJIOYAIOTCH B CJIey0leM:

Hayuno o6ocHOBaHBI pa3BUTHE M ATAIlbl Pa3BUTHUS JTMHTBOMOATHKU y30EKCKOTO
S3bIKA;

BbIBOIBI, cAENaHHbIE B PE3YJIbTATE JUHIBOMOITUYECKOIO MCCIEIOBAHUS JIpam
Makcyna Illaitx3o1ap1, nar0T HeoOXoauMyro HHGOPMAIMIO JUIsI COBPEMEHHOTO
y30€KCKOTO SI3bIKO3HAHMST M HX 3HAYCHUE B CO3JaHUM MCCIEIOBAaHUU TIO
JIMHTBOIIOATHUKE;

JI0OKa3aHO, YTO OH MOXET CIYXHUTh MPAKTHYECKUM TIOCOOMEM TIpH
MIPEMNOJIaBaHUH JIEKCUKOJIOTMH U METOJUYECKUX (haKyIbTETOB SI3bIKO3ZHAHMSI.

JlOCTOBEPHOCTH Pe3yJIbTATOB MCCJIEIOBAHUS OOBICHAETCS JOCTOBEPHOCTHIO
aHaJM3UPYEMOTr0 JIMHTBUCTUYECKOTO MATE€pHalia, UCIOIb30BAHUEM AHAJTUTUYECKUX
METOJIOB JINHTBOIIOATUKH, BHEIPEHUEM TEOPETUUYECKUX UJIEH U BBIBOJIOB B MTPAKTHKY,
MOATBEPAKIACHUEM MOTYYEHHBIX PE3YJIbTATOB KOMIIETEHTHBIMH CTPYKTYPaMH.

Hayuynas u npakTuyeckasi 3HAYMMOCTD Pe3yJIbTATOB HUCCJIeJ0BAHUA.

V30ekckoe S3bIKO3HAHWE, B YACTHOCTH, CIIY>)KUT Ba)KHBIM TEOPETHUECKUM
WCTOYHUKOM B  OOOralleHWU  JIMHTBONIOATUKM  HAy4YHBIMU  B3DVISIAAMU U
MHTEpIpETalUsIMU JIMHTBOIIOATUYECKHUX UCCIIEOBAaHUN IpaMaTUYECKUX
MIPOU3BEICHUM.

OH CiyXUT MaTepuasoM [Jisi HAMCaHUs y4€OHUMKOB M y4E€OHBIX MOCOOUN TO
y30€KCKOM  JIMHTBOMOATUKE, TMPENOJaBaHUI0 TaKWX  CHCIHAIbHOCTEH, Kak
«Metonuka», «JluHrBucTuka TeKcTa», «OCHOBBI XYIO0KECTBEHHOTO aHAIIU3ay,
«JIMHrBOMO3THKAY 110 BBIOOPY MPEAMETOB B BBICIIIUX YUECOHBIX 3aBEICHUSIX.

BHenpenue pe3yabTaToB Hcciaea0BaHUN. Ha OCHOBE Hay4yHBIX Pe3yJIbTaTOB
M3YUYCHHUS JIMHTBOTIOATUUECKUX 0COOCHHOCTEM npamarypruu Makcyna Illelix3ane:

3aKJIOUYEHHS O  JIMHTBOIIOATUYECKOM  AaHAJINW3€  SI3BIKOBBIX  €IMHMUII,
PENPE3EHTUPYIONINX HCTOPUUECKUN W HAIMOHAIBHBIM KOJOPUT B JIPAMATHYECKUX
MPOU3BEJICHUSAX; MaTepHalibl, CBSA3aHHBIE C BBIJCICHHEM U  YNOTpeOIeHneM
A3BIKOBBIX €MHMI] B SA3BIKE JpaMbl U MOJEIbIO 00pa3oBaHUs, MOP(HOIOrHUYECKOM
CTPYKTYpO M OCOOEHHOCTSIMM  YHNOTpeOJeHUsT  CJIIOBOOOpa30BATEIbHBIX
OKKa3MOHAJIU3MOB; aHaJu3 M BBIBOJbI O CEMAHTHKO-(DYHKIMOHAJIBLHON (PYHKIIUH
TaKUX CHHTAKCUYECKUX CpPEACTB, KaK PHUTOPUUYECKUH BOIMPOC, PUTOPUYECKOE
oOpaimenue, ¢opma oOpalieHus, HWHBEpPCUs, MHOIOTOYME, MapaJlICIu3M,
UCIIOJIb30BaHbl B MPOEKTE, MPOBEICHHOM B TalIKEHTCKOM TOCyJapCTBEHHOM
YHUBEPCUTETE Y30E€KCKOTO si3bIKa W JuTeparyphl uM. Amjumep HaBou nomep IL-
402104209 «CpenctBo aBTOMAaTHYECKOW 00pabOTKM MH(pOPMAIUU JJIST TTOMCKOBBIX
cucteM (Google, Snnexc, Google Translate) B ”HHOBAaIlMOHHOM TPAHTOBOM IPOEKTE
1o TeMe «Co3aaHue NporpaMMHOTO CPEACTBA aHAIN3AaTOPay UCHOJIb30BAHO CO3/IaHKE
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0a3bl JTaHHBIX MOP(OJEKCUKOH M MOP(OJOrHUECKOro aHamu3aropa Y30eKCKOro
s3pika  (rpant  Ne04/1-3351 ot 23  wHosiOps 2024 roxma TamkeHTCKOTO
rocyaapctBeHHoro CripaBka YHUBeEpcUTETa Y30€KCKOTO si3bIKa U JIUTEPATYPbl UMEHU
Amumiepa HaBowu). B pesynbrare 0aza gaHHBIX MOPGOJIOrHYECKOT0 aHaIM3aTopa
oboratusiacb TeOpeTHUecKoi HHpopManue o MOPQPOJIOTUYECKUX, CEMaHTUKO-
(YHKIIMOHATBLHBIX CBONCTBAX SI3BIKOBBIX €TMHUIL;

Hay4YHbI€ 3aKJIIOYEHU O PACKPBITUU XYJIOKECTBEHHBIX yMeHHMI Makcyna
[leiix3ane B MCMONB30BAHUM TAaKUX M300pa3UTEIbHBIX CPEACTB, KaK aJUIMTEpalys,
anadopa, smudopa, pudma (pudmMa), accoHaHC, OCHOBAHHHIE Ha TOBTOPEHUU
S3BIKOBBIX €IMHUII, a TaKXe JIMHTBOMOAITUYECKUE ACIEKThl Takux cpenctB«OT-dl-
18. On ucnonb3oBaics B mpoekte «Pa3zpaboTka METOI0B U METOAUKH (POPMUPOBAHUS
MacCOBOM  JIMHTBOKYJIBTYPbI» B  paMKaX  TOCYHapCTBEHHBIX  MPOTpaMm
(dbyHIaMEHTAIbHBIX HCCIEOBaHUN (CrpaBKa AHAMKAHCKOTO TOCYJIapCTBEHHOIO
yauBepcuteta oT 11 mas 2024 roma Ne 39-01-539). B pesynpTaTe METON H
METOM0NOTH  (OPMUPOBAHUS  MACCOBOWM  JIMHTBOKYJIBTYPHI ~ OOOTaIAIOTCS
HEKOTOPBIMU HOBBIMU TEOPETUYECKUMU B3TIIAIaAMU;

pe3ysbTarhl MO ApamaTypruueckomy wmactepctBy Makcyna Illelix3oner B
OCBEILLIEHUH HCTOPUYECKON JIEMCTBUTEILHOCTH B Tpareausix «Jlxamamynaux
Manrybepan», «Mup3zo YiyrOek», MOBTOpHas ainuTepanus, aHadopa, snudopa,
pudma (pudma), co3Byune u cpaBHeHue, metadopa, SMUTET, aHTUTE3a, UPOHMUS,
capkasM U T.A. U3 Hay4YHbIX B3IJIJ0B M BBIBOJOB O CTHJIE T€aTpa C TOYKU 3PEHUS
WCIIONIb30BaHUsl BU3YyaJbHbIX Meaua B 2023-2024 rr. ObU1 HCHOJIB30BAaH MPH
HaIlMCaHWU CLIEHAapusi U oboramieHuu conepxkaHus nepenad «bemopnuk», «mxon
3aBkW», «OOpa3oBanue u pazButue», «Hamus u gyxoBHOCTH» HanumoHnanbHOTrO
Tenepaauokanaia «Y3oekuctany. (ObOpaienre HannoHnanbHoOU TenepagnoKOMIIaHUU
VY36ekucrana «l'ocymapcTBeHHOE YUpESKACHUE TEICBUICHUS U Paauo Y30EeKHCTaHay
ot 14 Hos0pst 2024 roma Ne 26-36-922). B pesynbrare oboraTuivch BooOpakeHUE 1
3HaHUS Yy30€KCKOW JpaMaryprud, YHUKaJIbHOE JIpamMaTypruuyeckoe MacTepCTBO
Makcyna Illalix301a, HEMOBTOPUMBIA CTWIb Tearpa, Tpareauu «JxamanynauH
Mamnryoepan», «Mup3o Yayroex».

YTBep:xkaeHue pe3yjabTAaTOB HCCJIeA0BaHMs. Pe3ynbraTel HCCIEI0BaHUA
myOoJMUYHO OOCYXKIaTuCh Ha 2 MEXIYHAPOAHBIX W 6 HAIMOHAIBHBIX HAY4YHO-
MPAKTUYECKUX KOH(DEPEHITUSX.

IyOoimkanust pe3yJabTaToB HcCaeA0BaHuUsA. Bcero mo teme pguccepranuu
omyOnmkoBaHa 21 Hay4yHast paboTa, B TOM 4ucie 7 crarei (B 4 pecrnyOIuKaHCKuX U 2
3apyOeXKHBIX >KypHajlax) B HAYUYHBIX H3JIaHUSAX, PEKOMEHJIOBAHHBIX K IMyOJIMKAIUU
BAK Pecny6mnuku Y30ekucTas.

Crtpykrypa u 00beM mcciieoBaHus. /uccepranusi COCTOUT U3 BBEACHUS, 3
OCHOBHBIX IJIaB, 3aKJIIOYEHUSI M CIIHUCKA UCIIOIb30BAaHHOM JuTepaTypsl, [Ipunoxenus
B Bune «TomkoBoro cnmoBaps Tparenuit Makcyna Illaiix3zoaery. OOmuii 00bEM
paboTsl 146 crpanuil.
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