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SH (Falsafa doktori (PhD) dissertatsiyasi annotatsj
Rl \ yasi)

. ortatsiyad mavzusining dobzarbligi va zarurati, Jahon adabi
s cgichida ulug® allon akki : n adabiyotsh
Jcungi posqichida ulug® alloma va mutafakkirlarning ko'plab unosiigining
b,:vb yozma manbalarm o‘rgamish va  Kelajak avlod apu beb_aho asarlarini,
?:!{lmni _\'anndn j;l.dn"ﬂ.\h‘lil‘i!il'i muhim ahamiyat kasb ef“o yg‘ka”"&h_' bOmidagi
I;mtmaumg adnluy-cstcpk va ilmiy qiymatini haggoniy o* q _a-l Badiiy adabiyot
mamlami chuqur o‘rganish zarur. Ushbu asarlarning ‘ﬂhliljrg.dmm UChun birlarachj
o Jalar esa sahaning dolzarb muammolaridan biridir va talgini bilan bog'lig
Dunyo adabiyotshunosligida XVTII asrga kelib ']'\."-kn -
ar, buyuk shoirlar asarlarining giyosiy %ahlilil matn l:lon Xonligida yaratilgan
quammolar yuzasidan muhim ilmiy-nazariy muqigogncnemkm kabi ilmiy
shumngdek- jahonda xonliklar davri adabiyoti qigqotlar amalga  oshirildi,
e . s . ‘)Ougﬂ q[mq]sh tar t'b ‘e
rarjimalannt afng}ga oshirish ishlari ham sezilarli o‘sdi Buni’ &1 SmSh' asar
davr sh_oirl:m. ijodiga _doir tadqigotlarni adabiyotsi.lunoslril}%nr.'anjaslda mazkur
yumqlan asosida o‘rganish zarurati kun tartibiga chiqdi. “M ing cng so‘nggi
" nbashunoslik, tilshunostik, falsafa hamda madanivat latnshunoslik, adabiy
madaniy merosimizning hali o‘rganilmagan ko‘pginayaﬂmglm's?halapda milliy
o'naltirilgan ilmiy tadgiqotlarga alohida e’ tibor qmﬁ‘l‘a amlarini ochib berishga
adabiyotimiz tarixida Buxoro adabi itini ulayotgan™ zarur bir paytda
e iy muhitining tipik bir vakili hi
Salohiddin Salohiy ijodi shu paytga mng Upik bir vakili hisoblangan
: paytga qadar yetarlicha o'rganilmagan :
Shoir yaratgan g‘oyaviy jihatdan yetuk, o'z ichida chu . mavzulardandir.
gjribalami aks ettirgan badiiy asarlar sharq mumtoz q:rb'F‘a nolarni va hayotiy
yanada boyitishga xizmat giladi. Shuning uchun ham ga? tyotining mbaladm
dostonlarni tahlil gilib, keng ko‘lamda monografik o ohiy galamiga mansub
xulosalar chigarish adabiyotshunoslikd a' ol 0 rgams!l va undan tegishli
dinlik ki o < L : OZJIgaCha hal C[ll_maga_n masalal
oydinlik Kiritish imkoniyatini yaratadi. Bu esa o‘z navbatida adabiyoti g
kelajak a\_rlodlarga yetkazishga juda katta yordam beradi SEARPIRERE
Ta'kidlash joizki, o'zbek Xalgining adabiy-tarixiy merosi -
asarlar salmogli o'rin egallaydi. A y y merosida mumtoz adabiy
gt et sty b0 1 b shunday asarlarni, merosimizni hagqoniy
hjmbla.na,dj = ilmiy tahh.l gilish bqgungi kunimizning asosiy vazifalaridan biri
7-8-avgust ' kuin go z‘beklsj“)“ prezidenti Shavkat Miromonovich 2018-yilning
el lari O‘zbekiston Yozuvchilar uyushmasi Alish i
nomidagi Toshkent davlat o‘zbek tili e el ot i
ashlil etilgan “O'zbek o‘zbek tili va adabiyoti universiteti bilan hamkorlikda
0'rganish va targ‘ib qili BOIRIEOZ V. Earconly adabiyotni xalqaro migyosda
ishtirokchilari g‘ib qilishning dolzarb masalalari” mavzusidagi xalqaro konferensiya
hlla.nga }'O‘DE an tabrik R P T e Y . . K
kunga qadar noma’l gan tabrik nutqida: O‘zbek mumtoz adabiyotida bugungi
¢tib, ulami keng ames bo'lib kelgan ijodkorlar hamda ularning asarlarini tadgiq
g jamoatchilikka va jahonga targ'ib qilis.h"2 masalasini qo°ygan

————
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¥ sGermeron
Myﬁm
:;Ic?m caxaamy u TMpesnnenrs [[L.M.Mup3uéessmur 2017 iax 24 moftgarn [IK-2995-co “Kaminii
Yo e / -mummmmwmm'wmn
: Relpublmnl PPH. / Xamk csu, 2017 fin 25 Madl.
tabriy ) TBR0ISh va m‘:;"‘.‘?‘““ Sh.M.Mirziyoyevning “O'zbek mumtoz va samanaviy adabiyotni xalgar®
G (bwep:/fuza, qilshning dolzarb masalalari” mavzusidagi xalgaro KonfErenlh it B
mmwﬂmmmmwmm-ww -08-2018) 5




dolrarbladir.

| O'zbekiston Respublikasi Prezidentining 2017-yil 17-fevraldagi PQ-2789-son
“Faniar skademiyasi faokiyati, ilmiy tadgigot ishiarini tashkil etish, boshqarish va
moliyalashtinshni yanada tzakomillashrirish chora-tadbirlan  to'g risida™gi
2017.vi) 20-spreidagi PQ-2909-son “Oliy ta'lim tizimini yanada rivojlantirish
chara-tadbirian to'g nisida"gi. 2017-yil 24-mavdagi PQ-2995-son “Qadimiy yozma
mapbalami saglash, tadgiqi va targ'ib qilish tzimini yanada takomillashtirish
chors-tadbiriari to'g nisida™gi. 2017-yl 13-sentabrdagi PQ-3271-son “Kitob
unhmMm nashr etish va targatish tizmini rivojlantirish, kitob mutolaasi va
kitobxonlik madanivatini oshirish hamda targ'ib gilish bo‘yicha kompleks
chora-adbiriar destri 1o'g ‘isida"gi. O'zbekiston Respublikasi Vazirlar Mahkamasining
2018-yil 16-fevraldagi 124-F-son “O‘zbek mumtoz va zamonaviy adabiyotni

xalgaro migyosda o'rganish va targ’ib qilishning dolzarb masalalari” mavzusidagl
sida”gi farmoyishi, 2018-yil 12-maydagi

xalgaro konferensiyani o ‘tkazish to'g'o
PQ-3721-sos “Buyuk allomalar, adib va mutafakkirlarimiz ijodiy merosini keng
o‘rgamish va targ'ib qilish ida yoshlar o‘rtasida kitobxonlik tanlovlarini
tashiil etish to'g risida™gl, 2022-yil 10-fevraldagi PQ-126-son “Qadimiy yozma
1 -<h pzimini takomillashtirishga doir qo ‘shimcha

me " yoriy-hugugry bujjatlarda '
sgod vyan darajada xizmat giladi.
ri rivojlanishining ustuvor

yo‘nalishlariga mosligi. D ya tadgigoti respublika fan va texnologiyalar
« A xhorotlashgan jamiyal va demokratik davlami ijtimoiy, huquqty.

\antirishds. i ion g oyalar tizimini

usmuvor yo'nalishiga muvofiq

e llamialie
igtisodiy. madaniy, ma’naviy-ma'rifiy rivo) :
chakllantirish va ulami amalga oshirish yo'llan™
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_ <ining, xususan, dostonlanning mazmun- Cinik

adab?y ",1;':::13 yogritilgan emas. Salohiy dost.onla:li f;::nnﬁ:n Jm;:' badji}.’ Gimmati
jom M & agan. Chop etilganlari ham ayrim parchalardancr DAl qilinib,
8 ek, asarlarining poetikasi, ilmiy-badiiy qimmati tJD‘l::llig!ml lbmvm-‘ Soios.
Sh““";-’ilohiy qalamiga mansub “Gul va Bulbul” hamda “Yy icha yoritmagan
Zer0:  an qimmatli dostonlarni monografik tarzda tahlil v':u{ ;r‘a' Zulayxo” kabi
abiyomhunosligida samarali natijalardan biri bo‘ladi. T elish o'zbek

ad Mazkur ilmiy ishimizda Salohiyning “Yusuf va Zulayxo” dostonin; .
ilganrﬂiz- ghu ma’'noda yusufnomanavislik tadqigi bilan bog-ﬁmm]m Uﬁ‘llﬂ
qham Jmiy ishlarini keltirishni joiz topdik. Xususan, “Yusuf va Zu?lao lnfammg.
asarlami o‘rgangan xorijlik olimiar: F. Vigouroux “Bibliyada Fa]asﬁz:x OM-n omi
Ossuriyadagl kashfiyotlar™, Y.A.Bogorodskiy ‘“Ilohiy kitobdagi uiu ‘:Srd;:
Yusuf hagida™, Y. Yaroslavskiy, F.Sulaymonova tadgiqotlarida ushbugm:m
dostonlar genezisi Tavroiga bog‘lanadi®. Y.E. Bertels tadqgigotlarida forsi ::
wrkiy tillardagi yusufnomalar, ulardagi obrazlar poetikasi masalalari o‘rganil;an7
[bn Sinoning “Yusuf gissasi” asari yuzasidan ham bir qator tadgiqotliar yaratjlgan“.
K. Quramboyev va B. Karriyev tadqiqotlarida ushbu mavzu o‘zbck-mrkmm;
adabiy alogalari kontekstida o‘rganilib, Andalibning “Yusuf va Zulayxo”
gissasi o0'zbek adabiyotidagi yusufnomalar bilan giyosiy tahlil etilgan’. O‘zbek
mo::luno.sﬁgmb. Hanﬂg‘?lla 'Iéa:romatzvning doktorlik " dissertatsiyasida
omalarming iy-estetik asosi Qur'oni karimga bog‘langan™. Q. Tohirovnin
d"I)\suwkm?:l l.f‘.lhdoilri S‘:;ldalib va o‘zbek adabiyoti: lirikasig va g“Yusu(t? va .Tﬁulayxo§
ni™ ', Hilola Safarovaning “Rabg‘uziyning “Qissayi Yusuf Siddiq alayhis-salom”
asari manbalari va g‘oyaviy-badiiy tadqiqi”’ga bag‘ishlan:an mzodlik
dissertatsiyalarida ushbu turkumga kiruvchi alohida dostonlar tadqiq etilgani
xarakterlidir. Abdurahmon Jomiy ‘“Yusuf va Zulayxo” dostonining Muhammad

! Vigouroux F. “La Bible et les découvertes modernes en Palestine, en Egypte et en Assyrie”, tome 11 ~ Paris:
’Bﬂ'che et Tralin, 1877 (2-¢ mananue: 1879). - P. 600.
; Boroponciadt S.A. 06 Hocude, Gubneiickom natprapxe. = Kazams, 1891. - C. 65.

Sipocnascxai E. Bubmin wia BEpyIOIAX A Aepcpyonurx. — Mocksa, [MILIL 1962. - C. 296: <Bubima Wi KT
cammensoro macamma Berxoro # Hosoro sasera». — Mocksa: Cifofaibaal Tanorpagus, 1986. - C. &8
Cynalaonoma @. “IOcyd pa 3ynalixo” NOCTOHHHHAr ASHIIED Hapowiira wucGar Geprman Ilapiox Ky adTMacH
akuza // AnaGuti mepoc, 1973. - Ne3. - B. 152,

HBep-mm,c E.D. Aﬁyni(ncuu @HPJIO}'CH M €ro TBOpUCCTBO. — Mockssg, 1935, - C. 61; bepreasd E?

Wpanmih Tpymw, 1. UcTOpHS MEpCHACKO-TaKHKACKOR AHTCPATYPH. = Mocxna: Hayea, 1960. - C. 285
7 ul: i Jixans, — Mocksa: Hayka., 1965 — C. 262; ¥3Gexcxarii noay Jlypoes u €ro nooka 0 Hocnde |Ipexpachos

o Ammanax, - Tamkeut, 1944, - C. 174. ®ay, 1967, - Neb.
- Abycomx, 16x Canonsar “IOcy® xucoack” /1 §3Bex iim sa anaGuémt - TWM ®a, 1971,
- m@‘]'; Hipucon A6ycomax, M6n Cruomrr “IOcyd wccacn” / ¥aGox T d(suﬁnno.rplwﬂ")'
o C. Mup3acs. M6y Cymomunr [lapiuryHocHK HUCTHTYTHLS MABKYA acapaspH
s o Owxert. Y3 A nampnérn, 1955. - B. 19-20.

B.AKa Gok KypamGoen. Aramb sa dyprar. /f ¥abex rwm pa amHEn. Tommwete (074, - Ne2. - B. 42-

I v 3ppica. Hasowil na Typxman anaGuétu, // ¥36ex Tium ua anabweon. - Tomeent: O3 ¢ﬂ oph... SCAR
| B X-Tf’aﬁex anabnétnna Kypron Mas3ynapH (a/xaGit-Tapu rorm). Pk o
e ~ Toukexr, 1993, - . 142. , 0" nocrou |
%"’m:p:; ﬁw'l;yp:(x:u: WOMpH AwutamnG pa Ysbex anaGueTh: JIBPUKACH B o et -G

.~ Camepxaug, 1964. - B. 174. wanGaapi 3a TOO
Cawpoma X A, Pabrysrsms “Knccan 10cyd CrUAK anaftosc-caiol” 8O0 L . = s
ml-—s.mzmsg OTRE GAIVIEPR HOMIO/Y Wi ARPARICHITA OIHIT ity TAKIHM 7




Rizo Ogahiy tomonidan amalga oshirilgan 0°z jimasi {ni
Komilov'" va Nurboy Jabborov”gtomonid:u% o‘rgani?;:glaljs!tﬁm;ﬂbfajmldmn
Nurboy Jat:lj:uorov tomonidan 201&-yili go‘lyozma manbalar asosic}l:.mfm'ﬂf)r
n.ashr cti-ldi . Adabiyotshunos lsmat Sanayevning shu mavzudagi noz:mto l!q
dlssena‘tswasi asosida nashr etilgan “XIX asming ikkinchi yarmi va XX a.sOd'hk
boshlarxd.a Zj!f{ifshon vodiysi adabiy muhiti” monografiyasida Mirzo g;?n%
Devonaning “gissalarning eng go‘zali” badiiy talginiga doir “Ravzayi asror”'

ff;if"i tadgiq gilingan. Tadqiqgotchi Jumayeva Dilnoza tomonidan yozilgan
’ l'lSll.f va Zulayxo” turkumidagi dostonlarning giyosiy-matniy tadgigi™'’ nomli
ilmiy ishida yusufnomalar yaxlit tizimni tashkil etuvchi badiiy turkum sifatida

birlamchi manbalar asosida tadgiq etilib, ular genezisiga konseptual yondashilib,

giyosiy-matniy tadqiqi amalga oshirilgan.

. Yqunda nomi keltirilgan tadgiqot ishlarining birortasida Salohiy tomonidan
yonlg.an. Yusuf va Zulayxo” dostoni ilmiy asosda o ‘rganilmagan. Ayrimlaridagina
Salo‘hly'nmg ham shu nomdagi dostoni borligi qayd etib o‘tilgan, xolos. Eng
asoslysl, shu paytgacha Salohiddin Salohty ijodi 0‘zbek adabiyoti aspektida tadqiq
gilinmagan. Ushbu tadgigot Salohiy ijjodini mufassal o‘rganish, aynigsa, shoir
dostonlarining o‘zbek epik poeziyasi taraqqiyotida tutgan o‘rnini  birlamchi
manbalar asosida tadgiq etib, ulardan yakuniy xulosalar chigarilganligi bilan
avvalgi ilmiy ishlardan ajralib turadi.

Tadgiqot mavzusining dissertatsiya bajarilgan oliy ta’lim muassasasining
ilmiy-tadgiqot ishlari rejalari bilan bog‘ligligi. Dissertatsiya Qarshi davlat
universiteti ilmiy-tadgiqot jshlari rejasining “O‘zbek adabiyotshunosligining
dolzarb muammolari” (20202023 yy.) mavzusidagi tadgigot doirasida bajarilgan.
Tadgigotning magsadi Salohiddin Salohiyning tarjimayi holiga aniglik
kiritish, asarlarining nusxalari hagida ma’lumot berish, shoir dostonlarining o‘zbek
epik poeziya taraqqiyotiga go‘shgan hissasini aniglashdan iborat.

Tadgigotning vazifalari:

Salohiddin Salohiy h

Salohiy hayoti va ijo
munosabat bildirish;

shoir ijodini b
nusxalarini topish;

Salohiy ijodida doston janrining o‘ziga xos ji

«Gul va Bulbul” dostonining mavzu doirasi,
yo*‘nalishini tahlil qilib, obrazlar tizimi, vazn va qo

ayoti va ijodiga oid ma’lumotlarni aniglash;

dining o‘rganilish tarixini yoritib, munozarali fikrlarga
osqichma-hosqich o‘rganish orqali ijodkor dostonlarining
hatlarini tadqiq gilish;
kompozitsiyasi hamda g‘oyaviy
fiya xususiyatlarini o‘rganish;

Tecaup, 2018. - b. 307-612.
"Cmummwmwwmﬂmmmﬂmmmﬂm
Tafakkur, 2009. - B. 156.

ycymacsa Jl. “IOcyd ss Jynaiixo” TypKyMMIaTH nocroumapruEr KASCHT-M
ec. — TomKesT, 2020. - B. 159.
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.o #yusuf va Zulayxo” dostoni epik -
: 5}10 lerg;‘rlf ilmiy asoslash: pi% pocziyaning noyob namunalaridan
pirt c;lenohiyn' g wyysuf va Zulayxo™ dostoni obrazlarini tadgiq gil;

Bulbul” hamda “Yusuf va Zulayxo” dostomaﬁg; qilish;

. foni ma’ no qatiamini aniglash. ramzlar tizimining
u‘foﬂ'i_ dqiqot“j“g obyekti sifatida Salohiddin Salohiyning “Gu

wyysuf va Zulayxo” dostonlari va shoirning lal]lmag, " ul va Bulbul”
a tadgiqotlar tanlangan. y1 holi aks entirilgan
- Aqigotn] predmeti shoiming “Gul va Bulbul” hamda *

asz;la:r?n?talﬂil va talgin etishdan iborat. bt

Tadqiqotning usullari. Tadqiqotda tarixiylik, obyektivlik va ilmiyli

yillanga asoslanib, turli yondashuvlar va metodlar, jumladan k]u- yhk
aggosiash. .avsiflash, tarixiy-giyosiy, biografik, statistik, kontekstal v; komT:f;
il usultari ishlatildi. .

Tadgigotning ilmiy yangiligi quyidagilardan iborat:

Salohiddin Salohiy biografiyasi qo‘lyozma manbalar asosida tekshirilid
Jing XVIII astda Buxoroda yashab ijod gilgani hamda hozirga gadar o
taxallusli boshga ijodkorning dostoni sifatida talqin etib kelinayotgan 0O‘zRFA
Beruniy nomidagi Sharqshunoslik institutining asosiy fondidagi 3402-11 ragamli
go‘lyozma aynan Salohiddin Salohiyga tegishli ekani aniglandi;

Salohivga tegishhi “Gul va Bulbul” dostonining O‘zRFA Beruniy nomidagi

Sharqshunoslik instituti asosiy fondida ikkita qo‘lyozma, o'n beshta toshbosma,

gamDU Abdurahmon Jomiy nomidagi ilmiy kutubxonasida uchta, Alisher Navoiy
xonasida ikkitadan

nomidagi Davlat muzeyida hamda Buxoro davlat muzey qo‘riq
toshbosma nusxalari, “yusuf va Zulayxo’ning esa Sharqshunoslik instututiniag

asosiy fondida bitta, Tojikiston Fanlar akademiyasi

go‘lyozmalar fondida ikkita go‘lyozma pusxalari saqlanishi
ﬂ.rniy—monogra.ﬁk tavsifi aniq ma’lumotlar asosida dalillandi; ‘ _
“Gul va Bulbul” dostonining kompozitsiyasi va g'oyaviy mazmun mhhl
ilinib, asarning adabiyotshunos B.Valixo‘jayev hamda X Rasulovlar tomonidan
ossiz ekani isbotlandi, shuningdek, dostonda

“Bulbul va Gul” deb pomlangani as .
muallif badiiy niyatini aks ettiruvchi 12 1a asosiy va CPiZO‘j_ik obraz gmﬁ]u%hgf
aniglandi, asarning vazn, qofiya hamda badiiy san’atiar poetikasiga doir JihatEs
ochib berildi; ' L o
“Yusuf” gissasi bilan bog Tiq asariar genezisi, poetikast tekshiilib, Salonty>
“Yusuf va Zulayxo” dostoni shu nomdagi 150 dan ortg nei asiride
ifoniy va badiiy jihatdan aynan Jomiyning yx

i V

yaratilgani isbotlandi.
Tadqigotning amaliy natijalan qujndagilardan iborat anilish arixi va
Salohiddin Salohiy ijodining shakllanish jarayonlarh @ T lschrinlgas:
XVII asr o'zbek adabiyotida tutgan oI bo*yicha 02 ! ja saglanayOtE” 969"
O'zRFA Shargshunoslik institutining asosty fonﬁu Jostonl hamda ushbt
ragamli inventariga kiritilgan “Yusuf V2 Zulayxo” 7° 9



fondning bir gancha (inventariarda salanayoigan “Gul v Bulbul™ dostoni tabd
gilinid, plamupg badityat vorith berilgan, s
Salohiyvimng dostonlan vangicha jvund:.mhnvtm‘gn asosan o‘rganilishi, o'zbek

adabivort tadgpqotlan uchun muhim manbalardan biri bo'lib xizmat gilishi asoslab

bernlgan,

Gul va Bulbul” dostonining g oyaviy muzmuni va kompozitsion tuzilishi

an'analariga  bo'lgan

o 'rpamigan,
shoir  dostonlagining  o'zbek  mumtoz adaliyoti
b, salaflar ijodidan ta'sirlanish girralari ochib berilgan;
‘oyaning badily gimmati,

munosabatt keng yorifli
shoir dostonlaridagi ma'naviy-ma‘nfiy-irffoniy g
amiyatda komil msonlamni 1

umumbashariy g 'oyalarning tadqigi )

muthim o‘rin tutishi o'z 1sbotini topgan;

asarlarda ishurok etgan timsollarni tadqiq etish
berilgan;
gan o‘rni ham ilmiy jihatdan

arbiyalashda
orqali shoirning 0°z zamonasi

va muammolariga bo‘lgan munosabati ochib
Salohiy ijodida tasavvuf ta’limotining  fut

yortlgan.
hliligi muammoning aniq qo'yilganligi,

Tadgiqot natijalarining ishonc
xulosalarning ilmiy-tahliliy va giyosiy-tipologik
ilgani, ilmiy fikr va xulosalarning

mavzu yuzasidan chiqariigan
metodlar bilan asoslangant, muammoning aniq qo‘y

amaliyotga jony etilganhigi, ishonchli nazariy manbalar hamda lug‘atlardan
fovdalanilganligi bilan hamda olingan natijalarning vakolatli tashkilotlar tomonidan

tasdiglanganligi bilan izohlanadi. . .
Tadgqiqot natijalarining ilmiy va amaliy ahamiyati. Mazkur dissertatsiya
natijalari Salohiddin Salohiyning badity |nahc)rnt1:n1: tasavvur qnl,ls.hga yordam
berishi, shoir ijodi to'g ‘risida sharq adabiyotshunosl'lg:da n.lzfvy:d !Ja zi qarashlarga
aniglik kiritishi hamda shoir dostonlarining to‘liq tahliliga oid umumlashma
xulosalarni berishi shubhasiz. L
Dissertatsiya patijalari va ilmiy xulosalaridan o‘zbek mumioz adabiyot tanxl
shunoslik va adabiy manbashunoslik fanlaridan darslik, ©°qu¥
axsus bilim yurtlarida o‘zbek adabiyol
otlarda, badiiy adabiyot

hamda main : g
Jlanmalar yaratishda, oliy va o'rta m . :
goxixi bo‘yicha o tkaziladigan ma’Tuza va amaliy mashg ‘ul  ads
yanada teranlashtirishda, mAaxsus kurslar o‘qitishda,

targ ‘ibot ishlarida, fors-tojik va 0°2
fig. Shuningdek, u

ta’limi mazmunini i
‘ovaviy-axlogiy, mafkuraviy tashvigot va
agd:l{iy :Joqalarini o‘rganishda foydalamish magsadga muvo
talabalar hamda ilmiy tadqiqot olib borayotgan mutaxassislar uc
L . umkjn- v . . . o
» hslh;d‘;@t natijalarining joriy qilinishi. “O‘zbek (’:'plk perlyaSI ;amqﬂouc::
Salohiddin Salohiy dostonlarining 0°rai” mavzusi bo'yicha olib borilgan tadgiq
o vidagi ishlarda joriylangan: ) ‘
natl)alxanvmquilsr gl;uxoro adabiy muhitida yashab ijod 1c:tg.an admasb‘hhy :;1 sl;?;:;al:
' jjodi i . hi ilmiy adaobl
1 ti va ijodi haqida ma Jumot beruvc’ _ : :
::l::liundggij;omuhitdja parakali ijod gilgan Salohiddin Salohiy qalamiga mansu
“Gul va Bulbul” asarining tabdilini nashr ettirdik:

hun foydali manba
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veva Surayyo. Qashqadaryo vohasi adabiy manbalag _ .
| S (SBN 078-0943-18-263.9) alari. - Qarshi;
MU U :
st = ohiddi johiy. Gul va Bulbul. (Tabdil .
Qatohiddin Salohi} il va hg's )
2 \tz‘) _ Toshkent: Firdavs-shoh. 2023 (ISBN 978-9910-97 l§_4_ l)tlllllVChJ.
S 9“"1’“ ﬁj da ilm ahli XVII-XIX asr Buxf}ro. adabiy muhiti nam yoR dalan hacida
rlni\- ma’lumot oladilar hamda Salohiyning “Gul va Bulbul” dostoni t&q la

rming to'la matni bilan tanishish imkoniyatiga ega bo‘ladi

e ds' ushbu asd 2 .
480 <alohiyning “Gul va Bx_ﬂbul hamda} Yusuf va Zulayxo” dostonlarining
.y gimmati ymuminsoniy g'oyalarning tadqigi jamiyatda komil insonni

alashda muhim ahami.yat kasb ::'nshini ko‘rsatib berishda, ulaming shoir
" di;ia\ tutgan badity-estetik mavgeymi aniglash kabi tadqiqot natijalaridan -
e ekiston Yozuvehilar uyushmasining Badily kengashlari hisobot yig ilishlarida,
(o' garakler faoliyatida, mahorat daml.anda, yosh ijodkorlar bilan kitobxonlik
schrashuvlarida foydalanilgan (O‘zbekiston Yozuvchilar uyushmasining 2023-yil
».maridagi 01-03/327-son ma’lumotnomasi). Natijada adabiyotimiz tarixiga

oid adabty manbalar vangicha ilmiy talqinlarda to'garak a’zolariga taqdim
etilga. e :
Masal-poema janri tarixi, uning o'ziga Xos xususiyatlari, mazkur janrda
varatilgan asarlar poetikasi va ularmng ijodkorlari haqgidagi ma’lumotlar asosida
{imiy-nazariy xulosalardan “Mahalla™ teleradiokanalining “Mahalla” radiosi orqali
“Adabiyot gulshani” radioeshittirishlarni tayyorlashda foydalanilgan (O‘zbekiston
Milliy releradiokompaniyasi, “Mahalla” teleradiokanali davlat muassasasining
2023-yil 1-oktabrdagi ma’lumotnomasi). Natijada keng xalq ommasining
kitobxonlikka gizigishini oshirishga, ularning o‘zbek mumtoz adabiyoti tarixi,
yususan, masal-poema janrida varatilgan mashhur dostonlar to‘g ‘risidagi ishonchli
ma lumotlar bilan tanishishiga erishilgan.

Tadgigot natijalarining aprobatsiyasi. Tadgiqot natijalari 5 ta xalqaro, 3 ta
respublika migyosidagi  ilmiy-amaliy anjumanlarda qilingan ma'ruzalarda
aprobatsiyadan o°tgan.

Tadqigot natijalarining e’lon gilinganligi. Dissertatsiya mavzusi bo‘yicha
jmi 18 ta ilmiy ish chop etilgan. Shulardan O‘zbekiston Respublikas! Oliy
altestatsiva komissiyasining dissertatsiyalar asosiy ilmiy natijalarini chop etish
tavsiya etilgan ilmiv nashrlarda 5 ta maqola, jumladan, 3 tasi respublika hamda
2 tasi xorijiy jurnallarda nashr gilingan.

D‘ﬂmﬂsiyanmg tuzilishi va hajmi. Dissertatsiya kirish, uch Pob, xulosa va
adabiyotiar ro‘yxatidan tashkil topgan bo'lib, umurniy hajm 157 sahifadan iboral.

DISSERTATSIYANING ASOSIY MAZMUNI
Tadgiqomning kirish gismida mavzuning dolzarbligi V3 zaruratt @“ﬂﬂg'
0" zhg;‘mng maqsadi va vazifalari, predmeti va obyckt.i ;';mqlangan- T‘fndq’.ql rerli
i ston Respublikasi fan va texnologiyalar taraqqiyotning ‘lllsmv.orbyﬂ on etilgan.
oﬁnlglnko‘rsanlib, uning ilmiy yangiligi va amaliy na_njalarl *:? gl
natijalaring ishonchliligi asoslanib, ishning nazany ¥4 amoatly i1



ochib berilgan. Tadqiqot natijalarining amaliyotga joriy qilinishj, 4Drobatsiyg:
tadgiqotning tuzilishi va hajmi !C()'I‘Sﬂfﬂg‘ﬂﬂ- ,

Dissertatsiyaning birinchi bobi * Snlohlddi'n Salohiy va uning adabj
merosi”ga bag‘ishlanadi. Bob ikki paragrafdan iborat bo‘lib, birinchi -y grai

“Salohiddin Salohiy hayoti va ijodining o'rganilish tarixi” deb nomlangan, {4,
mazknr taxallus bilan ijod qilgan bir gancha ijodkorlar shaxsiyati, ijodinin
o‘xshash va fargli xususiyatlari hagida fikr yuritilgan. Ushby ma'lumoﬂﬁ
keltirilishining asosiy sababi ¢sa adabiyotimiz tarixida hozirga qadar Salohiddip
Salohiyning qo‘lyozma asarini boshga bir Salohiyning dostoni sifatida talqin
etilganligidadir. Mazkur paragrafimizda bunga dalil sifatidagi aniq ma’lumotlgr
keltirilgan. Xususan, yuqoridagi kabi holatlarni akademik B. Va]ixo‘jayevning
tadgiqotiarida uchratamiz. Olim “O'zbek epik poeziyasi tarixidan” nomli kitobidg
Salohiddin Salohiy to‘g‘risida quyidagi ma’lumotlarni keltirib o‘tadi: “Xvyy asrda
Qoshg‘arda ham Salohiy taxallusli shoir yashab, “Gul-u Bulbul” poemasini yozgan
kitobning kirish gismida qayd etilishicha, G*urbatiy “Gul-u Bulbul kitobi"n; ijod
gilganki, Salohiy ana shu asar ruhida o‘z poemasini yaratgan™®. Birog boshqa
manbalamning barchasida Salohiddin Salohiyning XVIII asrda yashaganligi qayd
etiladi.

Bizningcha, akademik B. Valixo'jayev tomonidan yuqoridagi ma'lumotning
keltirilish sababi “Gul va Bulbul” asarida ifodalangan ta’rix moddasining xatolik
bilan hisoblanishi natijasidir. Ushbu bayt quyidagicha:

Bo ‘lubon Mustafog ‘a hijriyotdin,
Oling ta'rix dardi ishgiyotdin'®.

Mazkur baytdagi “dardi ishqiyot” (e 3 3) birikmasidan asar yozilgan yil
abjad hisobida hijriy 1089-yil (mil.1678) kelib chiqadi. Asarning qo‘lyozma
titulida ham Shargshunoslik instituti ilmiy xodimi Usmon Karimov tomonidan
(qo‘shimcha ma’lumot sifatida) 1975-yilning 3-martida uning yozilgan ta’rixi
yugoridagi kabi keltirilgan. Biroq ushbu manbaning qo‘lyozma va toshbosma
nusxalarini giyosiy o‘rganganimizda ularming mazmuni bir xil ekanini anigladik.
Asarda keltirilgan ta’rix gayta o‘rganilganda ta’rix moddasi “dardi ishgiyot” emas,
“dardi ishqgiyotdin” ({slide 3 ) ekani aniglandi. Jumal adadi esa 1153 ni tashkil
etadi. Demak, asarning yaratilgan yili hijriy ~ 1153, milodiy hisobda esa 1740-yil
ckani oydinlashadi. Bu aynan tadqiqotimiz obyekti Salohiddin Salohiyning
“Gul va Bulbul” asari hisoblanadi.

Salohiyning vatani Koshg‘ar deyilishiga sabab esa quyidagi baytda ishora
gilingan so‘z:

Bo ‘lub fayzi bahor Koshg ‘ardin,
. Topib ta’bim safo bu so ‘zlardin®®.
_ Bizningcha, mazkur o‘rinda keltirilgan Koshg‘ar so‘zi tug‘ilgan joyga
nisbatan emas, balki shoir ushbu kitobini, unda ilgari surilgan g ‘oyalarini,

. Blmt?ﬁn B. V36ex amux

" Salohiy . X H093macH Tapwxunan. — Tomxenr: Gan, 1974, - B, 63.

® )eha sﬁﬁ“ Bulbul. O'zRFA Shargshunoslik institutining qo‘lyozmalar foudi. Inv.3402-I1. - B. 15 (b-varaq).
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‘BT pahorining myzid.ck insonlarga manfaatli bo'lishinj. y
Ko -?i ochishini nazarda tutib aytgan. .
Qalbﬂs huningdek, tadqiqotda  Salohiddin  Salohiyning tug‘ilgan iov: _

krlarga ham o‘rinli javob berilgan. Bir qmm-g i ni?a{l l;aqldagi

» Xususan,

unozardli fi
V. Abdullayev: p. Ravshanov, N. Muhaminad hamda H. Boltaboyey|ar Salohidd;
. n

i XVIIL asr Qarshi shahrida tug‘ilganligini qayd etib o
331:11123’ esa Salohiyning vatani Buxoro ckanligi qh:qj;:bn:a,tﬁla:]]a:' BOS_h.qa
‘.Bumﬁy" deb atashgan. Jumladan, akademik B. Valixo‘jayev Sho_o. kdufl_b'
qomini “Salohiddin ‘ibni shayxulislomi Buxoriy” tarzida gayd etadi, B

Tazkiranavis Nosir Muhammadning asarida keltirilishicha, Salohiy hagidagi
{lk manba Nurmuhammad Nasafiyning “Mazharu-1-musannifin” tazki:ii;? _
Ammo boshqga manbalarda buning aksi keltirilgan. Ushbu fikrimizni “O‘zbcl;
adabiyoti tarixi”da keltirilgan quyidagi mulohazalar orqali dalillasak bo‘ladi:
«Muhammad Amin bin Nurmuhammad Nasafiy, balki, Mutribiy va Ma]ch(;
singari shaharma-shahar kezolmagan, zamondoshlari bilan tanish bo‘lmagandir.
Yo'qsa tazkira 1758-1759-yillarda yoziladi-yu, nega unda tazkiradan 18 yil ilgari
_ 1740-yilda o‘zbek tilida yozilgan Salohiddin Salohiyning “Gul va bulbul”
dostoni hagida ham so‘z yuritilmay yoki shu muallif tomonidan 1753-yilda,
tazkiradan 5-6 yil ilgari tojik tilida yozilgan “Yusuf va Zulayho™ dostoni haqgida
hech narsa deyilmaydi”*.

Yugoridagi ma’'lumotlar, izohlar hamda ijodkorning o‘z asariga tayangan
holda, xususan, shoirning “Yusuf va Zulayxo” nomli dostoniga murojaat
gilganimizda, unda Buxoro ta’rifi, o‘sha davr hukmdori Muhammad Rahimxonga
bag‘ishlangan bobning mavjudligini inobatga olib, Salohiyning tug‘ilgan joyi
Buxoro degan xulosaga keldik.

Xullas, turli davr va makonlarda ijod gilgan “Salohiy” taxallusli bir nechta
ijodkor mavjud bo‘lib, ular adabiyotimiz tarixida o‘zlarining sara asarlari bi}an
0'z o‘rinlariga ega bo‘lishgan. Salohiddin Salohiy hayoti va tjodining 0°Z1ga
xos xususiyatlari to‘g‘risida O.Sharafiddinov, V. Abdullayev, S. Erkinov,
B. Valixo‘jayev, P.Ravshanov, N.Muhammad, X. Rasul, Sh. Rahmonova kabi
wdabiyoishamoslar o'z asarlarida alohida fikr bildirganliklaci shoiming addblyOREE
tarixida 0z 0‘rniga ega ijodkor ekanligidan dalolat beradi. e iy

Ushbu bobning ikkinchi paragrafi “Shoir dostonlari manbalarflrilnfma v;
varakteristikosi” dob pomlanadi va unda Salohiyning barchd 363 . o)
toshbosma manba nusxalarini ilmiy-monografik tavsifladik. Matn ‘a’umlmfm_;;gzmgnﬁk
m tayyorlash uchun, birinchi navbatda, qo'lTyozmanin ﬁmmdj Salohiyning
f.amﬁ“i amalga oshirish talab etiladi. Shunga ko'ra, (adgid® pusxalarini jlmiy
Gul va Bulbul” hamda “Yusuf va Zulayxo” dostonlar!

larning ongi va

tavsiflashga harakat gildi “Gul va
qgildik. , ; ansub “Gul V¢

Respublikamizning turli fondlarida Salohiy qa]amlgftl slt?hosma pusxalari

Bulbul* dostonining ikkita qo‘lyozma hamda bir nechta 0

ag _B.135.

Hg:zym B. ¥a6ex ammx noammnpnxmﬁ-‘-'l;a‘?:m mg’;;?slis 150- 13
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. +RFA Shargsimnoslik institutining asosiy fond;
japadi. Xususan, O'zRF s ida 3am.
:’lq“ ragamls qo'‘lyozmalar hamda 343, 576, 577, 578, 4002, 4248, 42‘93‘3225%
a9, 0594, 0595, 11021, 13857, 13858, 13659 raqumlari ostida toshbogg,

usxalar saglanmogda. .
’ Shuningdek. dostonmng yana ikkita - 420, 1295 ragaml toshbostna Dusxalar;

Alisher Navoiy nomidagi Davlat muzeyida hamda SamDU Abdurahmon Jomyy
normidagi ilmiy kutubxonasining nodir kitoblar bo limida 3‘:_'2093. R23860, 824415
ragamli toshbosmalari, Buxoro davlat muzey qo'rigxonasida esa 580 va 35454
ragamlan ostida saglanmoqda.

Bundan tashqari, adabiyotshunos Xolid Rasulning “O*zbek epik she'riyatida
njqchimk“n kitobida Rossiva Fanlar akademiyasiming Shargshunoslik institui
Leningrad bo‘limida A 836-sonli go‘lyozma kitobda ham “Gul va Bulbul™ dostomi
saglanishi haqudagi ma’lumot keltinlgan.

Tadgigotimizda mazkur manbalarning batafsil ilmiy tavsifi keltirilgan,
(Quyida fagat uchta manba (ikkita go‘lyozma va bitta toshbosma) haqgida izoh
berdik. sababi ulardan ilmiy ishitmzda batafsil foydalanganmiz)

3402 ragamli qo‘lyozma nusxa. 3402-11 dostonning to'la ko'chirilgan
nusxasi hisoblanib, jami 80 (10-89 betlar) varagdan iborat. Kitob qizil, qalin
muqovali, chetlan sang, gqo'gon gog ‘ozada. Ushbu manba yaxshi saglangan, ammo
ba'zi joylari yirtilgan. U nasta'liq xatida turkiy tlda bitilgan bo’lib, kochiravchisi
va yili ma’lum emas.

577 ragamli toshbosma nusxa. Ushbu manba 3402 ragaml go'lyozmaning
mukammal toshbosma nusxasi hisoblanadi. Bu kitob “Gul va Bulbul bo tasvin”
deb nomlangan bo‘lib, uning pastki qisimda kitob gayerda va kim tomonidan
chop etilgani quyidagicha keltirilgan: “Bo thimomi Mulla Zafarbek Muhammad
o'g‘illarin xarojoti ila Toshkent shahrida G'ulomiya matbaasinda tab’ gilindi™.

Sahifalarda yigirma baytlik matn ikki ustunda chiroyli va ixcham gqibb
jovlashtirilgan. Sarlavhalar o‘rtada alohida nasriy yo'lda yozilgan. Doston matni
2-sahifadan boshlanib, 48-sahifada kolofon bilan yakunlangan. Matn mihoyatda
sifatli darajada qunt bilan ko‘chirilgan. Ko‘chirishda xatolarga yo‘l qo'yilmagan,
hoshiyalarda tuzatishlar ko'zga tashlanmaydi. Asar vogealariga mos holatda rasmilar
ham ishlangan bo‘lib, hajini 48 varaqdan iborat. Ushbu nusxa golgan nusxalarga
qaraganda kam hajmligining sababi matnlar siqiq hamda kichik o‘lchamda
yozilganligidadir. Qattiq karton bilan muqovalangan bo‘lib, o‘lchami: 24x 15.

Manbada asarning yozilgan yili hagida quyidagicha ma’lumot keltirilgan:

Bu kitob ta'rix go‘yningg'a san quch,
Bo ‘lubon bir ming-u yuz ellik uch.

Mazkur baytdan bilinib turibdiki, asar hijriy — 1153, milodiy yilda esa 1740-yilda
yozilgan. Asar ko‘chirilgan yil esa kitobning eng oxirgi sahifasining pastki
gismida, uchburchak shakldagi chizmaning ichida, keltirilgan: *“Tammat-ul-kitobi
bia’vn-il Malik-il-Vahhabi. Tammat”. \TYF (ia g (KL G gy B S

n
I:wymhmﬁﬁummm—wmzm 1973. - B. 12.



- ming “Yusuf va Zulayho™ asarining uchta qo‘lyozma . .
ﬂds:ll otgg:si :)*ZRI-‘A shart]sl?un‘m“.lik insﬁtutining msusi!;/ fundn;lt:?xiﬁi l::::it:;

Ula ToiRFA Shal'qshfmosflk bo’timining qo‘lyozmalar fondida saqlanadi.
&% 9691-1 raqamli q0 ‘F“z“]m nusxa. Ushbu nusxa O‘zRFA Shargshunoslik
pstitutining asosiy fondida "3;‘1 anay Ulc"l-dﬂ mlllfd‘lmmal. qo‘lyozma bo'lib, unda asar
i ifodalangan. DOSIODLAE YOLIgan yili hagida qo‘lyozmaning so'nggi
ahifasida quyidagi bayt keltirilgan: o

Guzashta bud dar tarixi in hol,

Hazor-u vak sad-u ham shast-u shash sol™,

Mazmuni: Bu kitobning tarixi 1166-yildan kelib chiqadi.

Mazkur bayt mazmuniga Ko‘ra doston hijriy 1166 (mil.1753) yozilganligi
ayon bo‘Imogda. . _

Mazkur go‘lyozmaning ko‘chirilgan sanasi va joyi hagida asaming kolofonida
quyidagi ma’lumotlar keltirilgan: “Allohim, buni aytganni va buni yozganni
fazling va karaming ila unga nazar solganni mag'firat ayla, Ey saxovatli va
rahmlilarning eng rahmlisi. Bu nusxa Mehtari Anbar guzarida kamtarin
kotibning qo‘li bilan basharning eng yaxshi hijratining 1355-yilida tamomlandi.
Alloh to‘g risini bilguvchidir. Tugadi, tugadi, mgadi“”.

Respublikamizning kutubxona fondlarida “Gul va Bulbul” dostonining
yigirmaga yaqin nusxalari sagqlanmogda. Ular XX asrda Buxoro hamda Toshkent
matbaaxonalarida chop etilgan. Mazkur nusxalar turli yillarda ko‘chirilgan va chop
etilgan. Shu sababli ularning matnlari o‘rtasida ayrim tafovutlar ham yo'q emas.
Umuman olganda, nusxalar orasida asar sujetining keskin o‘zgarishi bilan bog'lig
farglar kuzatilmaydi.

Ikkinchi bobda “Salohiyning “Gul va Bulbul” dostoni poetikasi” tadqiq
gilingan. Bobning dastlabki paragrafi “Gul va Bulbul” dostonining kompozitsiyasi
va g‘oyaviy mazmuni” deb nomlangan. Unda ushbu dostonning nomlanishi
bilan bog‘liq munozarali fikrlarga ilmiy izoh berilgan. “Gul va Bulbul™ dostoni
bir qancha olimlar tomonidan turlicha nomlar bilan atab kelingan. Xususan,
Olim Sharafiddinov, V. Abdullayev, S.Erkinov, P.Ravshanov, N. Muhamm§d
singari adabiyotshunoslar “Gul va Bulbul”?*® deyishgan bo‘lsa, akademik
B. Valixo‘jayev hamda X. Rasulovlar esa “Bulbul va Gul™® deb nc?qﬂaganlﬂf-
Tadgiqotda ushbu ma’lumotlar hagidagi mulohazalar atroflicha tadgiq qilindi.

~ Mazkur dostonning barcha nusxalarini ko‘zdan kechirganimizd.a uning xohima
qismida ularning hammasi bir xil — “Gul va Bulbul” deb nomlangani ma lom:

—

u <

1 Salohiy. Yusuf va Zulayxo. O'zRFA SHI go ‘lyozmalar fondi. Inv. Ne 9691. - B. 221 (b-varaq).

4 36ex anabuéTn xpecromariach (XV—-XiX acpuap). — Tomxent: Pan, 1945. - B. 124- at 349: Afiymrcs B.

7;':”‘1 ITI rom. ~ Tommenr: Ya6exucton darnat Gamustl anaGuEr RAPHETH, 1959.-B.3 ,1 _ Toumeirr, 1965.

YaSex aaniern rapu (2-xorvo6). - Tomwen: 9 xrrysn, 1964, ~ B. 117-118; Spemes C.Tyrdw -~ L Kamxaaspé
- 121; Paswasos IT. Canoxuumss Canoxii / KAGIKAREPE XAKHKATH, 1982. 27 Qespar: ﬂamwm"m"m;

Myga, o TOmxeuT: @as, 1995 — . 768; Pasusnon I1. Kepuun Teproct. o o oyp FyTon HOMATS

a1 Hocmp. Hacap sa Kem anmomanapw (IX-XX acprsp). = TomxeHT:

B pMET-uaTGan
" Bamexy wxomuit yin, 2006. ~ B. 85.  §/36ex MK
treng B. Yabex 3!-:’10:3:1“!: Taprcausan. — Tomxent: ®an, 1974~ . 57-68; Pacynos Xoud!

THAA XanxumE. ~ TowxenT: Fan, 1973. - B. 148. 15



Salohingg ‘a lloho ayla rahmat,
Kitobi Gul va Bulbul bo'ldi tammar®®,
bu asarning yagona qo‘lyozmasi hisoblangan inv, 3
nmbgaizmu;la]sining nomlanishifla ham"wxuddl shunday “Guyjj Bﬁuﬁqa;nlj
nomlangan: “Xotimat-ul kitob Gu‘h Bulbul”*. i eb
Bizningcha, ushbu asar “Gul va Bulbul® deb nomlanishi mage,q
muvofiq deb o‘ylaymiz. Sababi asarda ishtirok etuvchi bosh obrazlar hjSOblanggna
Gul — Hagq timsoli, Bulbul esa Haqgqa ye:tlshishga intilgan solik timsolidiy
Doimo oliy magsad birinchi bo‘lganligi bois ham doston “Gul va Byjpy» dcl;;

nomlangan. . )
«Gul va Bulbul” dostoni jami 927 bayt-u 1854 misra hamda 62 bobdan iborat

(toshbosmada esa 732 bayt (1464 misra). Asar kompozitsiyasi shartli ravishda besh
gismga bo'linadi: _
1. Basmala, hamd, na't, munojot hamda Odam alayhissalom hagqidagi fikrjar

bayonoti.
2. Kirish.
3. Qushlar sayri bilan bog‘liq asosiy sujet.
4. Lirik gahramon munojoti.

5. Xulosa.
Salohiyning ushbu dostonida g‘azal janriga mansub yettita she’r mavjud

bolib, ulardan bittasi 6 bayt, yana bittasi 9 bayt, qolgan 5 tasi 5 baytdan iboratdir.
G‘azallarning bittasi Gul tilidan, qoiganlari esa Bulbul tilidan aytilgan.
G‘azallarning barchasida Bulbul va Gulning ishq yo‘lidagi ruhiy kechinmalari
tasvirlangan. Salohiy g‘azallarining e’tiborli tomoni shundaki, unda adabiyot
tarixida kamdan kam uchravdigan 6 baytli g‘azallar ham keltirilgan. Qolaversa,
g‘azallaming barchasi o‘ziga xos sarlavhalar bilan ziynatlangan. Jumladan,
quyidagi 6 baytli g‘azalining sarlavhasi quyidagicha nomlangan: “Gulning Sabodin
Bulbulning firogida aytib bergan g ‘azali™™.

Ushbu paragrafda sharq mumtoz adabiyotida qushlar sayri bilan bog'liq bir
nechta asarlarning nomi keltirib o‘tilgan. Mutasavvuf shoir — Salohiyning mazkur
dostondan muddaosi ishqi majoziy vositasida ishgi ilohiyni kuylash bo‘lgan:

Agar bo‘lsa kishi ishqi majozi,
Hagigig ‘a majozi korisozi’".

“Haq” deganda “Alloh” nazarda tutiladi. Tasavvufiy adabiyotda “hagiqat”
yoki “ishqi hagiqat” atamalari orqali esa Allohga ishqni tushunish lozim
Dostonning syuje:ti .majoziy bo‘lgani kabi undagi timsollar ham majoziydir.
Gul — Haqqa yetishish timsoli, Sabo — murshid, piri komil ramzi, Bulbul es2
tariqat yo'liga kirishgan solikdir. Sabo rahnamoligida Bulbulning buyuk magsadi

ki &

Salohiy. ulbal W5 -k . .
keyingi :.IGnl:l ) va Bulbul sviri. O'2RFA SHL, Asosiy fond, toshbosma inv.577. ~ B. 48. (Ushbu manbadan olinga?
* Salohiy. Gul va Bulbgl, O* o e b busib burlladi)

* O'sha aser. ~ B 5157 ZRFA SHI, Asosiy fond, qo'lyozms inv. 3402. ~ B. 87 (b-varaq).
"sha asar. - B. §7 (g varag).
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. hish ekan, bu majoziy mazmun zamirida solikni

(‘,‘gflf:i .;ﬁcl?cshll" chekkan azob-uqubatlarini anglash mu:ﬁd;ff};k“mg Hagq visoliga
yet o in oshiq qachon g‘amdan ozod bo‘ladi, qachonki ji ' .
odlfllzjk: chigganda. Majoziy ishq haddi a‘losiga(;etgach’ C{;r;?;d‘;uf“’h bo lib, 'mh
7 . Haqiqiy ishqqa yclish' uchun esa endi jismdan ham voz ;qc::]j;;m b'l o
Majoriy ishf_l kmnglga yetgani sari tilga olingz?n doirada nafsnings tl;‘slslan;
kmmyavcradx. Xuddi _s.hlindgy hf)l Bulbulda ham sodir bo‘Idi:

Ki Gul ishgida Bulbul chekdi bir oh,

Ki ;.d oh 1'{(1 joni d'tiqdi nogoh. (46)

“I"Ia)’of = Alloh{n_ng' 0z ya:ath!anga ma.lum muddat berilgan bebaho
pe'mati. O'lim esa tmk‘lil-:m.ng yakuni, ammo ishq davom etaveradi. Chunki
jonning chigishi — jismninggina mahv bo‘lishi, xolos. Yor yo‘lida jismdan ham
shu tariqa voZz kechilgach, doirani endi to‘liq tarzda ruh egallaydi, insonda ruhdan
ho'lak hech narsa qolmaydi. Ya'ni odam butunlay ruhga aylanadi. Nafs va jismdan
hutknl qutalgan ruhgagina haqiqiy ishq, ya'ni chinakam vasl — Alloh bilan
hirlashish, boshgacha aytganda, vahdat nasib etishi mumkin. Tasavvufiy
adabiyotdagi oshigning oliy magsadi — shu!™*. Haqiqatanda, adabiyotshunos
Sultonali Olimning yugoridagi fikrlari ushbu “Gul va Bulbul” asarining tugallanma
gismi xulosasini hamda doston g ‘oyasini yaxlit ko‘lamda aks ettirib bera olgan.

Bobning “Dostonning obrazlar tizimi” deb nomlangan ikkinchi paragrafi
birinchi paragrafning mantigiy davomi. Salohiyning “Gul va Bulbul” dostonida
ham muallifning badiiy niyatiga mos tarzda bir gancha obrazlar qo‘llangan.
Ushbu dostonda jami 12 ta obraz mavjud bo‘lib, ular asarda tutgan o‘rniga ko‘ra
ikki guruhga ajratiladi: 1) asosiy obrazlar; 2) epizodik obrazlar.

Dostondagi asosiy obrazlar Gul, Bulbul hamda Sabo bo‘lib, ular Salohiyning
dostonidan avval ham ko‘plab asarlarda bosh va epizodik obraz sifatida go‘llangan.
Ushbu paragrafda bosh obrazlarning boshqa shu kabi majoziy dostonlarda
qo'llanilganligi haqida so'z boradi. Xususan, turk ijodkori Fazliy, uyg‘ur
shoiri Xirqatiy, XVIII asr turkman shoiri Shebendelarning obraziar hagidagi

ma’lumotlar mavjud. -
Salohiyning “Gul va Bulbul” dostoni tasavvufly xarakterdagi asar bo‘lganligt

bois unda ishtirok etuvchi obrazlarning barchasida tasavvaf timsollar aks
ettirilgan, Asarning yetakchi gahramoni - Gul. Chunki Bulbuh_ling bosh
magsadi unga yetishishdan iborat. Gul - hagiqiy oshiqlar yori hisoblangan
Alloh, timsolidir. _
Bulbulning o‘z magsadiga yetishishiga fo‘g'ri yo'l ko'rsatgan asosty
brazlardan bii — bu Sabodir, U asarda “Bodi sabo” (tong shamol) deb atalad:
Ki, ey Bodi sabo, xush kelding, €y yg}
Senga fosh aylayin har navi asror. . .
Salohiyning cstctikgid{ali -)I;u );:omil insondir. Ushbu idealni shoir pir obrazi
orqali tasvirlab beradi.

———

n
”o-.h:f,'r_ Lison ut tayr”da ishq talginlar / INFOLIB. Nel, 2020. "




iy oshiglar, muridlar timsoli sifatida gavdalangan, “Murid

Bulbul hagqiq | !
ya'ni magsadga intiluvchi odam; murod esa Alloh taoloning vag)j Muridp,

asosiy xislati niyozmandlik, ya’'ni talabgor bo‘lish, murshidi komi] etagini pygp
ioya qilishdir". 1D,

tpanlariga s0'zsiz n -
o Bulbulning Gul vasliga yetishishiga bir qadam qolganda unga tikop Qarshiliy

Pt Tikonni dardig‘a bechora Bulbul,
Boshini oldi-yu, ovora bo‘ldi.(7)

Asarda tikan ham ramziy obraz bo‘lib, u orqali jamiki sinovlar: azob-uqubatlsy
qiyinchiliklar, dard-u g*amlar anglashilmoqda. Dastavval, Bulbulning muhabbaud;
bo'shliq bo‘lganligi uchun ham bu sinovlarga chiday olmay, o‘zga yurtnj makop
tutishga jazm etadi. Ammo oxirida ushbu sinovlar natijasida Alloh tomonidan
siylanib, hagigiy ishqqa yetishadi.

Dostondagi obrazlaming ikkinchi guruhi epizodik obrazlar hisoblangan
sakkiz qush: Hudhud, Tovus, Qumri, Humo, So‘fi, To‘ti, Kabk (Kaklik) hamda
Foxta kabilar tashkil etadi:

Bor erdi Hudhud, Tovus, Qumri,
Humo-yu So ‘fi-yu ham shoh To .

Yana Kabki xiromon, Foxta bor,

Bu vodiyda xushalhon murg ‘ bisyor. (18)

Bulbul ularning barchasi bilan suhbatlashadi, ammo ulaming ichidan o‘ziga
sodiq do‘st topa olmaydi. Aksincha, ular maqtanchoq, xudbin, manman, kibrli,
tamagirlik kabi illatlarini o‘z gaplari asosida namoyon etadi. Asarda ishtirok
etuvchi obrazlami shartli ravishda quyidagicha timsollar bilan ifodalash mumkin:
Gul - Haqqa yetishish, Bulbul — Haq vasliga talabgor solik, Sabo — piri komil
ramzidir. Shuningdek, Humoyun — himmatsiz shoh, Tovus — siyratiga emas,
suvratiga zeb beruvchi, To‘ti — har neni o*ylamay gapiruvchi nodon, Kabk — o‘ziga
bino qo‘ygan, dimog‘dor, Qumri — ikkiyuzlamachi shayx, Foxta — soxta oshig,
So‘fiyo — riyokor so‘fi, Hudhud — xudbin zohidlarning tipik vakili bo‘lgan
kimsalarning timsolidir.

Ikkinchi bobning uchinchi paragrafi “Poetik mahorat masalalari” deb
nomlanadi. Ushbu paragrafda Salohiy asarining XVIII asr adabiy tili, muallif,
personaj nutqi hagida, shuningdek, dostonda go‘llanilgan badiiy san’atlar: iltizom,
mukarrir, aqd, kalomi jomi’, baroati istehlol, tajnis, iyhom hamda dostonning vazni
va gofiyalari hagida so‘z boradi.

Salohiy asardagi har bir obraz dunyoqarashi va ruhiyatini qahramonlar tili
orqali ifodalab, turli tasvir vositalaridan, monolog hamda dialoglardan unumli
foydalanadi, Mazkur dostonning vazni ham asar mazmun-mohiyatidan kelib

Chi;lqan holda hazaji musaddasi mahzuf // magsur vaznida yozilgan. Doston uchun
taniangan ushbu vazn asaming goyaviy ruhiga nihoyatda mos tushgan. Uning
ruknlar paradigmasi quyidagicha:

L1
I éCoamm: H. Tacawnyd. — Touncerrr: Vsbexucron, 2009, - 5. 24,



Taajjub qildim-u, turdum zamone,
Ranogah boshladi Bulbul fig'one (5)
V---|V- | V-
Mafoiviun | mafoiviun | fauviun
*"Gul va B\;ltl:uI' l.il')‘.‘ll‘t-ll;.j'd“tll\l"‘ylfi‘lilﬂg tc'l'ln, och, .ymhn ‘qn!lyn Kabl asosiy
Hlari, shuningeek, qo'sh goliya, tynishi qoflya, tarse'l qofiya, hopbh gofs
X e oa kabi shakllaridan o'rinh foyd vanlipgt i ing MSOL qetys,
cadifl qofiya kab A ydalanganligt jodkorming yuksak muahorat
egast ekanhigini mbogluydt. Q\lyltl:}gl baytlarda mutlag (1), muqayyad (2), murdaf
A, mujarrad (4) kabi gofiya turlan qo'Hantlgan: '
Banogah yetti Bulbul bir chamanga,
Kelib tushti gulistont sumanga. ..
Munungdekdur gar o'lsa bog'i jannat,
Bahoredurki, vo‘qtur anga zahmat. (5)
Dedi Gul: “Ey Sabo, hayhor-hayhor,
Topib Bulbulni kelturgil menga bot”. (10)
Turub Gul etagin qilg il navo sen,
Bu yanglig' yerda bo'lma mubtalo sen. (11)

Dissertatsiyaning uchinchi bobi wyusuf va Zulayxo” dostonining tahlili va
talgini”, bobning birinchi paragrafi “Yusuf va Zulayxo" dostoni epik poeciyaning
nodir namunasi sifarida " deb nomlangan. Ushbu paragrafda “Yusuf” (jissasi
dastavval osmoniy kitoblarda uchrashi, ular orqali badily adubiyotlarga kirib
kelishi, ijodkorlar tomonidan 150 dan ortiq wyusuf va Zulavxo™ nomli asarlar
yaratilganligi, Salohiddin Salohiy 1753-yil wyusuf va Zulayxo” nomli doston
yozib yusufnomanavislik an’anasini davom ettirganligi hamda ushbu dostonning
o'ziga xos yangiliklari yoritib o‘tilgan. Shuningdek, ushbu dostonning yozilish
sababi, kompazitsiyasi, g'oyasi hamda shoirning ma’'naviy ustoziga nishatan
¢'tirofi hagida asosli fikrlar bayon gilingan. Xususan, quyidagi baytda shoit o'zini
“suluk” (solik) Jomiyni esa “piri ma’navi” (1na’naviy pirim) deb ataydi:

Nadoni gar suluki rohi raftor,
Ba piri ma’navi ro ‘i talab or”. .

Salohiy buyuk shoir Jomiyni ma’naviy ustozim deyish sabubini 0'Zining
“Yusuf va Zulayxo" dostonida Jomiyning shu nomdagi asaridan ta:sulanlb.
ilhomlanib yozganligi bilan izohlaydi. Tadqiqotda bular hagida atroflicha fikr
yuritilgan,

Mazkur doston 134 bob hamda 558
mahzuf / maqsur vaznida yozilgan:

Bubaxsh husni Yusuf bar zamiram,
Ve Ve e/ V==
Mafoiylun / mafoiylun/ fauviun
Javon kun chun Zulayxo baxti piram.
Vee e/ V—e=/V =~
Mafoiylun / mafoiylun/ fauviun
_B. 29 (b varsd)

¥
s i
- oli mmf, ‘-ru"fnf va Zulayxo. O‘zRFA SHI go'lyozinaler fondi. Inv. N 9691.
yingi parchalarning sahifasi qavs ichiga berib boriladi)

| baytdan iborat bo'lib, hazaji musaddasi

(Ushby manbadan
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‘anaviy gism hisoblangan “bismilloh” bilan
madhi, Shundan keyin munojot keltiradik;
qozi-yul-hojot” (63 ta) hamda “Mupgjg,

Shlapi,

Snd toni an
iming dos
har bir

Sho) so‘Ng Al.lulmiﬂg

(basmﬂlﬂ s aavdot be dal’golli S “ " va " (1
bobdan 50" RE M::tnk(;g;langan. Bu Salohiyning SURL 7 z.um?'m" dOSlonjm‘:)
sarlavhasi *’“‘}’lﬁmm biri sifatida qayd etiladi. Asarda jami 65 1 . -

O‘Ziga X08 Jl
keltirilgan. I mavzusida bo‘lganligi bois undagi bop)
Habn d -0:0: xli]zorl:l;); qlfll;;n Xususan, shoir ishq. s0°z, foniy dunyo, gflxzhm
mavzuni YOI‘;‘; gta’riﬁ keltirilgan baytlarni ham mahorat bilan nazmga gojgen
va Naqs-hgg(myromy dunyoning zulmi, bevafoligi haq:da S(.)‘ﬂay di. “Uning tashgi
Quydagl B33, ohi (mohiyati) achchiq”, deya o‘tkinchi dunyoga salbiy baho
lligr:dr:mh[l)jr bayoni mazammati dunyoyi foniyi g‘addor, ki ba hama xalq o* beyaf,

iri ini 0° t 7. (20-22)
: .+ ¢ shirin-u botini o talxest N | ) ‘ o |
ast. Zsotl:[l)l';osalaﬂari izidan borib, dostonda an anaviy so'z ta nﬁga bag ‘ishlangan
bob kiritadi. Unda, asosan, so‘zning falsafiy-ijtimoiy 'mohIYau, vazifalari
hamda so‘z san’atining buyuk ta’siri, tarbiyaviy, ma’naviy-ma’rifiy ahamiyati
ko ‘rsatilgan: . .
P Suxan ganji ravoni kibryoist,
Suxan miftohi qufli oshnoist.

Suxan nurest az fayzi ilohi,
Girifia nurash az mah to ba mohi. (27 (a varag).

Salohiy dostonining muhim jihatlaridan yana biri — bu masal (tamsil)larning
ham mavjudligidir. Dostonning ikkita bobida masal keltinlgan bo‘lib, uning
birinchisi “Tamsil az baroyi onki qadam az jodayi xesh berun nihand”(31(a varaq).
Tarjimasi: “Bu o‘z haddidan oshgan kishi uchun zarbulmasaldir” deb nomlangan
bo‘lsa, ikkinchisi aynan “Yusuf va Zulayxo” dostonining vogealar tizimiga
ta'sir etuvchi “Tamsili munosibi maqom” (166). Tarjimasi: “Maqom (insonning
holati)ga munosib tamsil (masal)” deb nomlangan.

Salohiy dostonining boshga yusufnomanavislar va aynan Jomiy dostonidan

farq qilib turuvchi yana bir xususiyati uning badiiy ifoda tasviridadir. Unda fikrlar,
tasvirlar, tushlar ta'biri hamda ramziy raqamlar bilan bog‘liq vogealar aniq va
yaqqol tasvirlangan. Ushbu paragrafimizda ularning barchasiga doir misollar
keltirilgan.
) Yusufnoma ruknidagi asarlar bir gancha ijodkorlar tomonidan yozilib,
Yus‘uf va Zulayxo”, “Qissayi Yusuf alayhissalom” yoki “Qissayi Yusuf
g:{ g'ambar” deya turlicha nomlanishiga qaramay unda o‘z davrining har xil
boroqafli e gsaﬁ.y garashlari, - ijtimoiy va siyosiy tushunchalari aks etib
ng gll;‘l z‘at{sh:nuz mumkm.. Salohiy tomonidan yozilgan “Yusuf va
-ulayxo™ ham o Ziga xos tarzda bitilgan so‘fiyona ishqning go‘zal namunasi
sifatida turkiy va forsiy adabiyoing noyob adabi : bo'lib aoldi

Bobning ikkinchi - 1y manbas:P? lib goldi. o
deb U paragraft “Yusuf va Zulayxo” dostonining obradar tadqiqi

nomlangan bo‘lib, dostonda ishtirok et i bi lar hagida
ma’lumotlar keltiriloan Rabg ‘uzi ° uvchi b}r nechta -obraz ar haqx
% gan. Rabg‘uziy, Jomiy, Andalib, Salohiy hamda Olim



vonalaning yusufnoma dostonlari obraz)ay nomi
pev i CIiyOSlas_h uchun _ular ma'lum sjsg
-“:_laohiddiﬂ Salohiy qalam{ga mansub  “Yusuf vy 7y
S*OvaSim bili§h- .@ng badu_jy qi‘ml'natjni a"iqlashda' u
f;b r{;zlaﬂli tahlil qxhsh samarali yo‘ldir. Obrazlar asarda
hga po‘linadi. Dastlab, bosh obrazlarga Yy
e yusuf payg'ambar hamda unga oshj
. chi, epizodik obrazlarga esa Yusufning og‘a-inilar am
Malik Taymus. kan‘%zz}k]ar, enaga, tifi (chaqalog), kan’onl'ik S
sfisr xotinlari, Moliki Rayon, Rayon mugqarrablari hamda zi
Obmzlarkil‘ﬂdi- dabicnrtnde ¥ b
Mumtoz adabiyotimizda Ya’'qub alayhissalomni oli, giyinchiliklari
ruhiy jztiroblari “Baytul hazan” (G‘amyuyi) bli'i'?ltng o b,

. el masi orqali ifodalangan.
xuddi mana shu holni Salohiyning “Yusuf va Zulayxo” nomli dostonida f:lm

uchratamiz. U asarda ilohiy sifatlarni 0'zida mujassam etgan, axlogiy-ma’naviy
parkamol inson, kamtarlik va mehnatsevarlikni o‘ziga odat gilgan, farzandlariga
doimo to‘g‘ri yo'lni ko‘rsatuvchi mehriben, adolatli ota giyofasida tasvirlangan.,
Asarning asosiy sujeti ham ushbu cbraz sifati bilan boshlangan: “Dar bayoni
iftitohi in nusxai mutabarruk va osori nubuvvati hazrati Ya’qub alayhissalom va
paydo shudani hazrati Yusuf alayhissalom va tarjeh namudani padar hazrati
Yusuf az barodaron” (32).

Dostondagi markaziy qahramon bu Yusuf bo‘lib, u barcha vogealamni
birlashtiruvchi obrazdir. Muallif ushbu obrazni xarakter darajasiga olib chigqan.
Shoir boshga o‘rinda esa Yusufni: “Barkamollik oyiday bir nur, halollik
bo‘stonining navniholi, millat gulzori debochasining guli”, — deb ta’riflaydi:

Yake nure chu mohi barkamolash
Daromad az dari qasri xayolash...
Niholi navrasi bo ‘stoni xillat

Guli debochayi gulzori millat.(51-32)

Dostonda Yusuf mehribon farzand, sadoqatli xizmatkor, muhabbatiga sodiq
yor, ma’rifatli kishi, tush ta’birini biluvchi, adolatli shoh, sabr-ganoatli, dono,
ogko‘ngil, saxovatli, bir so‘z bilan aytganda, komil inson sifatida tasvirlangan.

Asosiy obrazlardan biri bo‘lgan Zulayxo hagida “Qur'oni karim”da
uchramaydi. Ushbu paragrafimizda Zulayxo obrazining badiiy adabiyolga kirib
kelishini dalillovchi ma’lumotlar mavjud. Salohiy Yusuf hamda Zulayxoning
ishqi asosida ilohiy muhabbatni qalamga oladi. Ya'ni majoziy ishq orqali haqiqty
ishqni ko‘rsatib bergan. Hazrat Navoiy ta’biri bilan aytganda:

Bo ‘lub ma’shuqi asli chorasozing, "
Hagiqatqa badal bo‘lg‘ay majozing - :

Shoir Yusufni k(fgaitlllikq timsoli sifagda gavdalantirgan bo‘ls.:"a %ail:igaigeaﬁ
mana shu komillikka talpingan, hagigiy ishqqa yetishganlar smﬂﬁl} ? iasonly job
Shunday qilib, chinakam oshig siymosi bo‘lmish Zulayxo avVaie
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wyysuf”’ surasida tilga olingan “nafs ammory”

[ ] : kﬂfimﬂiﬂg s € o P . o
ya'ni Qur kzm sdagivebi nafs”ga zanjlrbam_:l bo‘ladi, so‘ngra ega lu‘xt::ﬁ
L vy ard-iztiroblar chekish orqgali u bora-bora o'z Xojasiga qayl;:,

ich!ﬂ' }‘“@Sh.lart'mcflgan “orom topgan nafsi jon” timsoliga_x zfylanadi_
bons;l(lfﬁas dostondagi barcha pcrsnnajlur sl g'oyasini ochib berishd, 0'ziga

5 vazifaJ;u'ni bajargan. Ular orqali bal(')h'ly il :Lg{nondoshlanga, qolaverg,
l’;ﬁtbun insoniyatga aytmogchi bo‘lgan fikrlarini bayon qilishga harakat qilgan,

XULOSA

Salohiddin Salohiy yaratgan ﬂsﬂﬂm{““‘m gilish quyidagi muhim  jlm;y
i zaga chigishiga zamin yaratdi:

xmosla.]ar;:llgh{;dh:lg Salogiy XVIII asrda Buxoroda yashab ijod etgan zullisonayn
shoirdir. ITjodkorning “Gul va Bulbul” hamda'"Yu.suf va Z.L?]-ayxo” dostonlari
umumbashariy goyalami o‘zida mujassamlashtirgani hamFla utlrpoiy xarakterga
ega ekanligi bilan sharq adabiyotining nodir ‘nar_r'lun.alartdan biri hisoblanadi
Ularni bir-biriga bog‘lig holda o‘rganish shoir ijodiy kamolotini belgilashda
muhim ahamiyat kasb etadi. Salohiy lirikasi ijod maktabining ilk bosqichlari
bo‘lib, unda shoir ijodiy mahoratini oshirgan va shu asosda dostonnavislikka
go‘l urgan. Shoir lirikasi (g‘azallari) alohida devon emas, balki “Gul va Bulbul”
dostonining ichiga kiritilgan.

2. Salohiddin Salohiy dostonlarining qo‘lyozma va toshbosma nusxalari
Rossiya va Tojikiston Fanlar akademiyasining Shargshunoslik bo‘limlarida
hamda Toshkent, Buxoro va Samarqandning qo‘lyozma fondlarida saqlanayotgan
bo‘lib, ularning mukammal go‘lyozma manbalari aniglangan. Jumladan, “Gul va
Bulbul”ning inv.3402 hamda “Yusuf va Zulayxo” dostonining inv. 9691 ragamli
nusxalari mavjudligi haqida ma’lumotlar berilgan.

3. Salohiyning dostonlari muhim masalalarga bag ‘ishlanganligi, aynan ishqi
ilohiy majoziy tarzda yaratilib, ular g‘oyaviy-badiiy jihatdan pishiqligi bilan
ajralib turadi. Ijodkor asarlarida an’anaviy mavzularni yangicha talqin etib,
0‘zining ijodiy mahoratini shakllantirib borgan. Shoirning har ikki dostoni
nafagat o‘z davrining, balki barcha zamonlarda muhim bo‘lgan masalalarni:
kf)mil inson, adolatli jamiyat, farovon hayot, yaxshilik, muruvvat, oqibat, saxovat,
hﬂn} va .boshqa masalalarni gamrab olgan. Shu nuqtayi nazardan, Salohiy asarlari
tarblyawy_-badiiy gimmati bilan o‘zbek adabiyotida muhim mavqega ega.

4. ljodkor “Gul va Bulbul” hamda “Yusuf va Zulayxo” asarlarining
syujet chizig‘iga mantigiylik va izchillik asosida yondashgan. Shoir oz uslubidan
g}xhlﬁm“h‘;ﬂ“gﬁﬂm qiyofasini badiiy san’atlar orqali ba’zan ochigdan ochig,
- Y g tasvirlaydiki, bu har bir o‘quvchining tasavvur dunyosini
qahmim]:f:ra“tfsv;‘:fﬁlﬁd:] ol?i:gy Ograzl'ardan‘ tashqari ~ salbiy xmd::rktﬂl
Asosiysi, qahramonlarnn sinhiet _ Yondashib, o‘z munosabatlarini bildirgan

y kechinmalarini chuqur, har tomonlama tasvirlashga

e’ti i Siodi i
22 bor qaratib, asarga ijodiy yondashgan. Shois dostonlarining badiiyatig



cos muhim phatlaridan bt portret yaratish mwhoratidir. Xususan, “Gul va
Rulbul ‘da qushlaming o’ziga xos portretlant mohirdik bilan chizilgan. Salohiy
Bulbul va qushlac munozarast lavhasida barcha qushning tilidan tashqi
qiyofalari, tvmush ez holating bayon giladi. Bunda shoir har bir qushga badiiy
varita yuklaydi, "Gul va Bulbal” dostoni Salohiy qalamida o‘zgacha talgin
etthb, yuksak g'oya, mazmun va badiy jihatdan sayqgallashgan.

6. "Gul va Bulbul™ dostoni ishgi majoziy asar bo'lib, uning zamirida amalda
Allohga bo'lgan ishgqa ishora yashirin bo'lib, pir obrazi (Sabo) vositasida
tsavvutning eng muhim axlogiy-estetik tamoyillarint ilgan surilgan. Murshid,
va'ni pir, ustoz obrazi Salohiy dostonida turli usullar, tasviriy vositalar orgali
baduylashtitilgan, Pir va solik Saloliy estetik idealini, tasavvuf ta’limotining
muhim nazarty masalarini o‘zida umumlashtiradigan obrazlardir.

7. Salohiyning ikkinchi, virik dostoni “Yusuf va Zulayxo”da ham portret
usulidagi badity gavdalantirishni kuzatishimiz mumkin. ljodkor Yusufning fikrlashi,
yurish-turishi, xatti-harakatini tasvirlar ekan, haqigatan, ko‘z o‘ngimizda
uning timsolida komil inson gavdalanadi. Salohiy ushbu dostonini ijodining
ayni Kamolot pallasida muayyan sabablarga ko'‘ra, ya'ni shoir yurti boylikka,
mansabga o'ch hokimiyatparast kimsalar tomonidan barbod gilinayotgan bir
davrda ularga o‘mak bo‘luvchi namunali shoh, komil inson hamda diyonatli
shayxlar timsolini yaratdi. Unda shoir o*sha vaqtdagi o'z ahvoli va kechinmalari,
ma'naviy ustozi — Jomiyga bo‘igan muhabbatini izhor etgan. Majoziy ishg orqali
haqiqiy ishgni ifodalamoqehi bo‘lgan shoir “Yusuf va Zulayxo” dcstoni orgali
o‘zining 1jodiy niyatini yuksak darajada amalga oshirgan.

8. Jomiy asari hamda uning ta'sirida yaratilgan Salohiyning “Yusuf va
Zulayxo™ dostonlarida tasavvufiy talgin yetakchilik qiladi. Asar to‘laligicha
so‘fiyona ruhda yozilgan bo‘lib. unda dunyoviy muhabbat, real sevgi
barobarida ilohiy ishq tarannum etiladi. Salohiy dostonlari 0z ijodiy tafakkurlari
tamoyillaridan kelib chigib, ishqi tasavvufiy talginlarga qanchalik yo‘g‘rilgan
bo‘Imasin, ularda dunyoviy ruh, inson ma'naviy kamoloti uchun zarur g‘oyalar
ustivorligi ta’minlangan.

9. Salohiyning “Yusuf va Zulayxo” dostoni boshqa yusufnomanavislarning
asaridan kompozitsion jihatdar farglanadi. Unda hamd, na’t, munojot, me’roj
vasfi, to‘rt xalifa bayoni, foniy dunyo ta'rifi, ishg, husn, so‘z tavsifi va asarning
yozilish sababi kabi boblar hamda har bir bobdan so'ng “Munojot ba dargohi
qozi-yul-hojot” fasli keltirilgan bo‘lib, bunday mukammal kompozitsiya Salohiy
asarining 0‘ziga xos Xususiyatlaridan biri sanaladi. o

10. Salohiddin Salohiyning dostonlarini tahlil gilish orqali_ ushbu' sh(?lr{ll
tasavvuf ta’limotining targ‘ibotchisi sifatida milliy ma’naviyatimlz‘, adabiyotimiz
tarixida o'z o'miga ega ijodkorlardan biri ekanligiga guvoh bo‘lamiz. Salohiyning
turkiy va forsiy tillarda yaratilgan “Gul va Bulbul” hamda “Yusuf va Zulayxo
dostonlari XVII asr ijtimoiy, madaniy va tarixiy kontekstini aks ettiravchi muhira
adabiy manbalar desak mubolag‘a bo‘lmaydi.



. ikkala dostonida salaflandagi g'oyaviy motiyta.:
m,xumz ol::lrn davr ijlinmiy'hnyoti. uchun nl-;uhi'm bu‘l'gm qilnll:i:jn:. ;'z
tos tarzda bayon etib, zarur ijtimoiy, iqtisodiy, siyosiy, ma’naviy g, e
hal etishga intilgan. Shu magsadda an’anaviy mavmdn_ymgi ruhdagi Oriugm.]‘nml u:
varatdi. Shoir ijodida diniy va dunyoviy masalalar: inson olamga kejgy,
hamisha talab yo'liga Kirishi, izlanishi, o'z mahbubi yoki sevgan kaypig, o
muhabbat bilan yondashuvi lozimligi, u hagida o' ri bilim hosj) Gilishj _
ma'rifatli bo'lishi kerakligi, kamolotga yetish zarurati kabi dolzarh Masalalgy g
ctrilgan.
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INTR(“)U(‘.’I']()N (annotation of Doctor of Philosophy (Ph1)) disseris
thon)

The relevance and necessit . !
of warld Iitn[-wum s;nulics. it is in;‘;n‘)’rru:al:t‘t::l l:::;lh?:‘ :?:" "'_l’lt‘. At the current stage
and tmnsmitl.mg.m future generations the many ulvnl:u:in:lly the work on studying
ond thinkers, unique written sources. In ord or to trul :“|““"1“' of great scholars
and scientific value of literary material, it is “cfl‘n:«i:; study the literary, aesthetic
dcplh- Jssues related to the analysis and inter il(‘lnl'i - y lln study primary texts in
current problems of the field. ‘ on of these works are one of the

In world .Iitcrary studies, by the 18th century, important i
dies were carried out on scientific pmhler;'\s uu‘ch " M"'"f"'“ and
Khanate, comparative analysis of the works of p::n\‘»vn'rku Ic.mulnd =
Also, iulf:rcsl ‘in the literature of the khnﬁalé ﬁrﬁudl ':T:h: I:;I(:';T
lation of works have significantly increased. As a result rll(‘
need to study the work of poets of this period based on the Inmt' achieveme 1 “1"
literary studies has become an urgent issue. At a time when "s;pcvial uumfi’:s 1

aid to scientific rescarch aimed at revealing many unexplored Iuycrﬁ of ": lls.
national cultural heritage in the fields of textual studies, literary source sludi::::
linguistics, philosophy, and cultural history”', the work of Salahiddin Saluhny.
who is considered a typical representative of the Bukhara literary environment in
the history of our literature, is one of the topics that has not been studied enough so
far. The poet’s ideologically mature works, reflecting deep meanings and life
iences, serve to further enrich the sources of classical oriental literatuie.

experi
cs written by Salahiy, conducting a large-scale’

Therefore, analyzing the epl
drawing relevant conclusions from them will provide an

monographic study and
opportunity 10 shed light on issues that have not yet been resolved in literary
ur literature to future generations. It helps

theoretical stu
the Turkestan
hermeneutics.
promotion, and trans

studies. This, in tum, will help us pass on 0
a lot to deliver.

It is worth noting that classical literary works occupy a significant place in the

e truthful study of such

bek people. Th
r scientific analysis are one of the main tasks of our

time. In his welcoming speech to the participants of the international conference
“Current issues of studying and promoting Uzbek classical and modern literature
on an international scale”, organized on August 7-8, 2018 in collaboration with the

Writers’ Union of Uzbekistan and the Tashkent State University of Uzbek
ature named after Alisher Navoi, Shavkat Miromonovich raised

Language and Lirer :
the issue of “researching the creators and their works that have remained unknown
in Uzbek classical literature to this day and promoting them to the general public

tasa practical result of the

and the world”2. This scientific work is also relevan
above ideas. '

literary and historical heritage of the Uz

works, our heritage, and thei

24 aitnarn [TK-2995-C08 “Wagsth
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f the President of the ch.llblic of Uzbcls_:is:tgn PQ-2789 dateq

Decree © «On measures to further improve the activities of the Acadcmy
Fehm-ary 17, 2017 .Hﬁon management and financing of scientific researcy»
of Scxencc;; ::dtc 2’8‘{?’7‘2% 2617 “On measures to further develop the highc;-
Cducaion systen, PQ- 2995 dated May 24, 2017 "On Ieasures (0 futher improve
the system of preservation, research and promotion © fanuent wntten sources”,
PQ- 3271 dated September 13, 2017 “On tt.u: program 0 comprchcnsilvc measures
to develop the system of publishing and dls.tl.'ﬂ)‘l‘ﬂlng b°°k_ products, increase and
promote the culture of reading and reading’, Resgluuon of thc‘ Cabinet of
Ministers of the Republic of Uzbekistan This d1sscrta'tmn research will serve to a
certain extent in implementing the task§ set out in the decree 1-24-F dated
February 16, 2018 “On holding an international .conference on the topic of current
issues of studying and promoting Uzbek classical and modern literature at the
international level”, the decree PQ-3721 dated May 12., 2018 “On organizing
reading competitions among young people in order to .“"delﬁ_” study and promote
the creative heritage of our great scholars, writers and thmk.ers , the decree PQ-126
dated February 10, 2022 “On additional measures to improve the system of
preservation and research of ancient written sources”, and other regulatory legal
documents related to this activity.

Compliance of the research with priorities of the development science
and technology of the Republic. The dissertation research was carried out in
accordance with the priority area of the development of science and technology of
the republic “Formation of a system of innovative ideas and ways of their
implementation in the social, legal, economic, cultural, spiritual and educational
development of an information society and a democratic state”.

The level of the problem studied. In Eastern literary studies, the life and
literary heritage of Salohiddin Salohi have been studied from various perspectives.
In particular, it is appropriate to cite scientific articles, treatises, candidate and
doctoral dissertations by literary scholars such as Olim Sharafiddinov,
V. Abdullayev, S. Erkinov, B. Valikhojayev, P.Ravshanov, N.Muhammad,
Kh. Rasulov and Sh. Rakhmonova’.

In these studies, the information about Salahi’s life and work is in the form of
a thesis and does not aim to provide a detailed scientific justification. That is, they
do not present the poet’s literary heritage, in particular, The content and artistic

* ¥36cx amabnirn xpecromatruck (XV-XIX acpnap). - TowkenT: Qan, 1945, - B, 124-129; V36ex anabréma. 4
Towmmx. 111 rom. — Toumenr: Va6exucron Jasnar Gamumi

azabuéT mampnéTy, 1959. - B. 341-349; A6xyanaes B.
1964. - 5. 117-118; Jpxumos C. Jyrdwit — Tomenr: 1965,

Camaprany; \ ; Bamxiuaen B, Vafex m‘ T
: ] MK NOITASCH — S OMSEG
Dan, 1974~l.15- 57-68; Banuxyxacn B. $36ex amabuénmynocmury Tapuxn. — Toumear: Vabexmeron, 1993. - B. 191;
ml’lmmmn.__r Canoxaanun Cuoxnﬂll(mmpénmnm 1982. 27 ¢espams, — . 8; Pasmanos I1. Kamxanspé
omkert: Pay, 1995. - B. 768; Pasmaxos [1. Kapmm raprxn. — Tomxent: furn acp asaoms, 2006.
aittoManapy (IX-XX acpmap). ~ Tomxent: Fadyp Fynou BOMERATS
-~ B. 85; Pacynon Xoman. Vabex SIIHK DICHPRSTHIA XANKIRIAK. — TOMKCHT:

2mémmm 2022.2 (2). - B, 26-41,Sll Falsafiy-irfoniy dostonlarda vazn va mazmun munosabati// O‘zbekiston. Til va



his epics have not been fully explored. Salahiy’s epics

value of x published. Those that have been gubghcd h:(::s?;t };‘:Ibecn
nts. Also, the poetics and scientific and artistic value of his works havi n?:{

peen fully explored. After all, m.onographic analysis and interpretation of such

valuable epics 25 “Gul and Bulb.ul " and “Yusuf va Zulayxo™ by Salahiy is a major

sk in Uzbek literary studies. will be one of the effective results.

In this scientific work, we also analyzed the epic poem “Yusuf va Zulayxo”
by Salohi. In this sense, we found it permissible to cite the scientific works of
scholars related to the study of Yusuf noma. In particular, foreign scholars who
studied the works “yusuf va Zulayxo” F. Vigouroux “Discoveries in Palestine,
Egypt and Assyria in the Bible”*, Y.A. Bogorodsky “About Yusuf from the -
Greats in the Divine Book™, Y. Yaroslavsky, F. Sulaymonova's studies link the
genesis of this series of epic poems to the Torah®. Y. Bertels’ studies studied
the issues of the poetics of images in Persian anid Turkic Yusuf noma and
their works’. A number of studies have also been created on Ibn Sina’s work
“The Story of Yusuf”. In the studies of K. Kuramboyev and B. Karriyev, this
topic was studied in the context of Uzbek-Turkmen literary relations, and Andalib’s
story “Yusuf va Zulayxo” was analyzed comparatively with the yusufnamas in
Uzbek literature’. In the doctoral dissertation of Hamidulla Karomatov in Uzbek
literary studies, the literary and aesthetic basis of the yusufnamas is linked to the
Holy Quran'’. It is characteristic that the candidate dissertations dedicated to the
«“Turkmen poet Andalib and Uzbek literature: lyrics and the epic “Yusuf va
Zulayxo™' by Q. Tohirov and “The sources and ideological and artistic study of
the work of Rabguziy “Qissayi Yusuf Siddiq a]ayhis-sal:&nm”12 by Hilola Safarova,
studied individual epics belonging to this category. The Uzbek translation of
Abdurakhmon Jomi’s epic “Yusuf and Zulaykho” by Muhammad Riza Ogahiy

* Vigouroux F. “La Bible ct les découvertes modernes en Palestine, en Egypic et cn Assyric”. Tome IL — Paris:
Berche et Tralin, 1877 (2-¢ mnannc: 1879). - P. 600.

5 Boropoacxmii SLA. 06 Hocade, GubGacfickom narpuapxe. = Kasams, 1891. - C. 65.

® Spocmapcxuii E. bubmes ;s BepylOiDIX H HEBCPYIOMMHX. — Mocxaa. THILI, 1962. - C. 396 «Bubmus WK KHHra
ceamensoro mEcagxa Berxoro m Hosoro 3ascTa». — Mockea: CHHOJAIBHAN THmorpadus, 1986. — C. 45-69;
Cymfimososa ®. «}Ocyd ra 3ynaFxo» AOCTOHHEMHr AMHIICP Hasowiira mucOat Gepunras [lapmk KynéaMac
?nnllAmﬁuB mepoc, 1973. - Ne3. - B. 152.

Bepremc E.3. AGynkacum PHPIOYCH H €10 TBOPHCCTBO. — Mocxksa, 1935. — C. 61; bepreast E.D. H3Opansbid
1pyzms, L Actopss nepcancio-TampkRxucKol MHTepaypaL — Mocksa: Hayxa, 1960.- C. 232; Hason 1 Jixams. — Mocksa:
‘l‘lzr- 1265--(3. 262, Vsbexcxuit mﬂypﬁetncmnmmoﬂm@ﬂwmu/fﬂmﬁm"Tmm'

.~C. 174
* Hpscos AGiycomx. H6a Crmommsr “IOcyh Kccacw” // ¥36ex oo a amaGueTH:
— . 4647; Mpncos A6aycons. H6m Cimomuer “I0cy( Knccacs™ // Ysex s 52
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was studied by Najmiddin Kamilov'® and Nurl:l’?y. Jabborol\)r"'. g’hls source was
fully published by Professor Nurboy Jabbo_x'ov in 2018 based on manuscnpt
sources. The monograph “The Literary Environment of the Zarafshan Valley in
the Second Half of the XIX Century and the Beginning of the XX Century”,
published based on the candidate dissertation on this HOpIe by literary Critic
Ismat Sanayev, includes a study of Mirzo Olim ll)ﬁcvona s “the most beguuf.ul"
artistic interpretation of the stories “Ravzayi asror”" was studied. In th?, sclepufilg
-work “Comparative-textual study of epics in the “Yusuf va Zplayxo scnejs”
written by researcher Jumayeva Dilnoza Yusufnama was studied as an artistic
series that forms a holistic system based on primary sources, a concgptua] approach
to their genesis was taken, and a comparative-textual study was carried out.

None of the above-mentioned research works has studied the epic poem
“Yusuf va Zulayxo” written by Salohi on a scientific basis. Some of them only
mention that Salohi also has an epic poem of the same name. Most importantly,
until now, the work of Salohiddin Salohi has not been studied in the aspect of
Uzbek literature. This study differs from previous scientific works in that it studies
Salohi’s work in detail, especially the place of the poet’s epic poems in the
development of Uzbek epic poetry on the basis of primary sources, and draws final
conclusions from them.

The connection between the dissertation’s subject and the research
agendas of higher educational institution where the study was conducted.
The dissertation was completed within the framework of the research plan of
Karshi State University on the topic “‘Current problems of uzbek literary studies”
(2020-2023).

The purpose of the research is to clarify the biography of Salahiddin Salahi,
provide information about copies of his works and determine the contribution of
the poet’s epics to the development of Uzbek epic poetry.

Tasks of the research:

identify information about the life and work of Salahiddin Salahi:

to shed light on the history of the study of Salahi’s life and work, and to
respond to controversial opinions;

step by step creation of poet finding copies of the creator’s epics through
study;
to study the specific aspects of the epic genre in Salahi’s work;

analyze the thematic scope, composition, and ideological direction of the

poem “Gul va Bulbul” and study the system of images, meter, and rhyme
characteristics;

'* Kommnos H. By wammmuil cambar. ~ Toukent: AmaGuET Ba cannar, 1968. — 5. 192.

" Xa66opos H. XKomuiimnar “KOcyd sa 3ynaixo” acapu Typxn#i TApAHMACHTE OHJI MyBOXasamap. AGaypaxmon
HKowmnii. - Tomxest: Kynésmanap uncrieryms, 1997, - B. 172-175.

5 Abaypaxmon Xomuii. JOcyd Ba 3ynatixo. // Myxa66ar mMaxzanu (Hampra raii€pnosan: HypGoi Xa66op).
~ Tomxesr: Tacaup, 2018. - B. 307-612.

" Canses H. XIX acpmunr mkxusasn spuu 8a XX acpuusr Gommapaaa 3apadpmon sozuiica anabuii MyxuTa.
~ Tomxenr: Tafakkur, 2009. - B. 156.

"7 Xymacsa JI. “IOcyd Ba 3ynaiixo” TypKyMEAM: JOCTOHIBDHHHT KnECHH-MaTHMH TAIKHKEL Dunon.as. vons e,
— TomwxenT, 2020. - B. 159.
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the poet’s epic poem “'Yusuf va Zulayxo” is a maste
scientific justification that it is one of the rarest examples;

researching the images of Salahi’s epic poem “Yusuf va Zulavxo-

to show the characteristics that make the epic poem “Yusy gf Z Z : .
independent Work in a new aslpm:i ulayxo™ an

identifying the mystical and mystical meaning layer o
in the cpicl:}‘(‘lgul va Bulbul” and “Yusuf va Zulag,rxgo”.y f the system of symbols

As the objects of the research. Salahuddin Salahi a "
research on the epics “Gul va Bulbul” and “Yusuf va Zulaym?mc::?poz‘:
biography.

The subject of the research is the analysis and interpretation of the poet’s
epics “Gul va Bulbul” and “Yusuf va Zulayxo”.

Research m-ethods. Thf: research used various approaches and methods,
including observation, comparison, description, historical-comparative, biographical,
statistical, contextual, and complex analysis, based on the principles of historicity,
objectivity, and science.

The scientific novelty of the research is as follows:

The biography of Salahiddin Salohi was examined based on manuscript
sources, and it was determined that he lived and worked in Bukhara in the 18th
century, and that manuscript number 3402-11 in the main collection of the Beruni
Institute of Oriental Studies of the Uzbek Academy of Sciences, which has been
interpreted as a poem by another author with the same pseudonym, belongs to
Salahiddin Salohi;

It was determined that two manuscripts and fifteen lithographs of the poem
“Gul and Bulbul” belonging to Salohi are kept in the main fund of the Institute of
Oriental Studies named after Beruni of the UzRFA, three lithographs in the
Abdurakhmon Jomi scientific library of SamSU, two lithographs each in the
State Museum named after Alisher Navoi and the Bukhara State Museum Reserve,
and one manuscript copy of “Yusuf va Zulayxo” is kept in the main fund of the
Institute of Oriental Studies, and two manuscript copies in the Manuscrip-t Fund of
the Department of Oriental Studies of the Academy of Sciences of Tajikistan, and
their scientific and monographic description was substantiated on the basis of
accurate information; o

The composition and ideological content of the poem “Gul va Bulbul “el":‘i
analyzed, and the work was evaluated by litcrary critics B- Ya11khOJay:; and
Kh.Rasulov. It has been proven that the name «Bulbul va Gul” 18 unfounlcll ’c::rs
also that the author of the poem is artistic. 12 main and Cpls?d‘;l ctha:awo &
reflecting the intention The existence of the image was dctcrmzzl ,
weight, thyme and aspects of the poetics of the fine arts were revea,l o ined

The genesis and poetics of works related to the story of “Yusul” Wer® o ,

. ' . » was created under
and it was proven that Salohi’s epic poem s«yusuf va Zulayxo Wﬂ;  fistic terms,
the influence of Jomi’s “Yusuf va Zulayxo” in literary, mystical a0
among more than 150 works of the same name.

Tpiece of epic poetry
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ti !rmmdmemrchmasfoﬂow’s: ' ‘
ln‘n;-:m-,,ﬁm on the formation processes of Salahiddin Salohi’s work, the

history of its study, and its place in 18th-century Uzbek literature has beep
dm%l va Bulbui”, stored in several inventories of this fund, have beep
translated and their artistic merits have been highlighted; ,

Studying Salahi’s epics based on new a,ppfOﬁChCS. Uzbek literature It js
justified that it serves as one of the important sources for research; )

The ideological content and compositional structure of the poem “Gul va
Bulbul” have been studied; _ _

The relationship of the poet’s epics to the traditions of Uzbek classical
literature is widely covered, and aspects of influence from the work of
predecessors are revealed;

The artistic value of the spirituai-enlightening-mystical idea in the poet’s
epics, and the study of universal ideas, have been proven to play an important role
in raising perfect people in society;

The poet’s attitude towards his time and its problems is revealed through the
study of the symbols present in the works;

The role of Sufism in Salahi’s work is also scientifically explored.

Reliability of research results. It is explained by the fact that the conclusions
drawn on the topic are based on scientific-analytical and comparative-typological
methods, the problem is clearly stated, scientific ideas and conclusions are
implemented in practice, reliable theoretical sources and dictionaries are used and
the results obtained are confirmed by authorized organizations.

Scientific and practical significance of research results. The results of this
dissertation undoubtedly help to imagine the artistic skill of Salahiddin Salahi,
clanify some of the views existing in eastern literary studies about the poet’s work,
and provide general conclusions regarding the complete analysis of the poet’s
epics.

The results and scientific conclusions of the dissertation are relevant to the
history of uzbek classical literature and textual studies. And literary it is advisable
to use source-based disciplines in the creation of textbooks and study guides, in
lectures and practical classes on the history of uzbek literature in higher and
secondary specialized educational institutions, in further deepenin g the content of
literary education, in teaching special courses, in ideological-moral, ideological
propaganda and propaganda work, in studying persian-tajik and uzbek literary

relations. It can also be a useful source for students and specialists conducting
scientific research.

Implementation of the research results. The results of the research
cunducwdmthetopic"mcroleofmcepicsofSalahiddinSala!ﬁyindw
dcvclopmmafuhekepicpocny"havebeenappﬁedinthcfoﬂowingwo&sz

We have published scientific literature that provides information about the
livesandworksoffamouspoetsandprosewﬁtcrswholivedandwm:kndinthe
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~ and object of the research, based on the relevance and necessity ©

. vironment of ] 8th-century Bukhara, as well as :
,]fgur??a%lulbul" by Salahiddin Salahiy, who worked iljll ?1-"“: E;“;:_:‘JOD of the work
1. Shodiyeva Surayyo. Qashqadaryo vohasi adabiy manbaf:;‘i, minmm_: :
Nasaf, 2020 (ISBN 978-9943-18-263-9), « — Quarshi:

5. Salohiddin Salohiy. Gul va Bulbul (Tabdil va lug'at tuzuvchi:
g, Shodiyeva). = Toshkent: Firdavs-shoh. 2023 (ISBN 978-9910-9713-4-1) uvchi:

As a result, scholars will receive general information about the rcprcsc.matjv
of the Bukhara literz.ary. environment of the 18th-19th centuries and will have u:i
opportunity to f-amihanzf: themselves with the full text of this work based on the
translation of Salahi's epic poem “Gul va Bulbul”.

Salahi’s epics “Gul va Bulbul” and “Yusuf va Zulayxo” shows that the study -
of universal human ideas plays an important role in raising a perfect person uy]
society, and the results of the research, such as determining their artistic and
aesthetic position in the poet’s work, the artistic councils of the Writers’ Union of
Uzbekistan were used in reporting meetings, in the activities of circles, in master
classes, and in reading meetings with young creators (1eference book of the
writers' union of uzbekistan dated march 2, 2023, 01-03/ 327). As a result, literary
sources related to the history of our literature were presented to the members of the
circle in new scientific interpretations.

Scientific and theoretical conclusions based on information about the history
of the fable-poein genre, its specific features, the poetics of works created in this
genre and their creators were used in the preparation of the radio broadcasts
“Adabiyot guishani” by the “Mahalla” TV and radio channel on “Mahalla” radio
(National Television and Radio Company of Uzbekistan, Directory of the State
Institution “Mahalla” TV and Radio Channel dated October 1, 2023). As a result, it
was achieved to increase the interest of the general public in reading and to
familiarize them with reliable information about the history of Uzbek classical
literature, in particular, the famous epics created in the fable-poem genre.

The Approbation of research results. The research results were approved in
reports presented at 5 international and 3 naticnal scientific and practical
conferences.

The Publication of research results. A total of 18 scientific works have been
published on the topic of the dissertaticn, of which 5 articles have been published
in scientific publications recommended for publication of the main scientific
results of dissertations by the Higher Attestation Commission of the Republic of
Uzbekistan, including 3 in republican and 2 in foreign journals.

The organization and extent of the dissertation. The dissertation consists of
an introduction, three chapters, a conclusion, and a list of references, with a total

length of 157 pages.

MAIN CONTENT OF THE DISSERTATION

The introduction to the research identifies the goals and objectives, waj -
f the topic. The
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research is focused on the priority areas of science and technology development ip
the Republic of Uzbekistan. The relevance of the research is shown, its scientifie
Its are described. Based on the reliability of the

novelty and practical resu - B:
results obtained, the theoretical and practical significance of the work is revealed,

The implementation of the research results into practice, their approbation,

the structure and scope of the research are indicated.

The first chapter of the dissertation is devoted to “Salahiddin Salahi and his
literary heritage”. The chapter consists of two paragraphs, the first paragraph
it is called “The history of the study of the life and work of Salahiddin Salohi”,
It discusses the personalities of several artists who created under this pseudonym,
the similar and different features of their work. The main reason for providing
this information is that until now, in the history of our literature, the manuscript
work of Salahiddin Salohi has been interpreted as the epic of another Salohi.
This paragraph provides specific information as evidence for this. In particular,
we find cases like the above in the research of academician B. Valikho'jayev.
In his book “O‘zbek epik poeziyasi tarixidan”, the scientist cites the following
information about Salohiddin Salohi: “XVII asrda Qoshg‘arda ham Salohiy
taxallusli shoir yashab, “Gul-u Bulbul” poemasini yozgan kitobning kirish gismida
qayd etilishicha, G‘urbatiy “Gul-u Bulbul kitobi”ni ijod gilganki, Salohiy ana shu
asar ruhida o‘z poemasini yaratgan™'®. However, all other sources state that
Salohiddin Salohi lived in the 18th century.

In our opinion, the reason for the above information provided by academician
B.Valikhojayev is the result of an erroneous calculation of the historical material
expressed in the work “Gul va Bulbul”. This verse is as follows:

Bo ‘lubon Mustafoeg ‘a hijriyotdin,
Oling ta’rix dardi ishgiyotdin®®,

The combination of “dardi ishqiyat” ( <lLiie 3,3) in this verse indicates
that the year of the work’s creation is 1089 (1678) in the abjad calculation.
The manuscript title of the work also states (as additional information) that the
date of the work’s creation was March 3, 1975, by Usman Karimov, a researcher
at the Institute of Oriental Studies. However, when we compared the manuscript
and lithographed copies of this source, we found that their content is the same.
When the date given in the work was re-examined, it was found that the date
item was “dardi ishqiyatdin” (¢#5kile 323). The number of the jumal is 1153.
This means that the year of the work’s creation is 1153, and 1740. This is precisely
the object of our research, Salahiddin Salahi’s work “Gul va Bulbul”.

Saying that Salahi’s homeland is Kashgar is the word mentioned in the
following verse:

Bo ‘lub fayzi bahor Koshg ‘ardin,
Topib ta’bim safo bu so ‘Zlardin®.

1 Bamcxiraacs 5. V36ex sumx nosswack Tapuxupan. — Tomeenr: Dan, 1974. - B. 63.
¥ Salohiy. Gul va Bulbul. O‘zRFA Shargshunoslik institutining qo‘lyozinalar fondi. Inv.3402-1L. - B. 15 (b-varag).

 That page.
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the word Kashgar mentioned here does not refer to the place
poet meant that this book, the ideas put forward in it, would
Je, opening their minds and hearts, like the bounty of the

our opinion:

of bi;-nh, but rather the
be peneficial peop
Kashgar SP:'L‘:E 4lso provides a reasonable answer to the controversial opinions
Tl:;esbinhplacc of Salahiddin Salohi. A number of scholars, in particular
about ayev, P.Ravshanov, N. Muhammad and H. Boltaboyev noted that
- iddin Salobi was born in the 18th century in the city of Karshi. Other
Sal citing information that Salohi’s homeland was Bukhara, called him

SChOIars’.,,. For example, academician B. Valikhojayev records the poet’s full name

“Bukhan . b . . -« 9921
a5 “Salohiddin ibni shayxulislomi Buxory ™. .
According to the work of the tazkiranavis Nasir Muhammad, the first source

¢ Salahi is the tazkira ‘“Mazharu-l-musannifin” by Nurmuhammad Nasafi.
However, other sources state the opposite. We can prove this idea by the
following considerations given in the “O‘zbek adabiyoti tarixi”: “Muhammad
Amin bin Nurmuhammad Nasafiy, balki Mutribiy va Maleho singari
shaharma-shahar kezolmagan, zamondoshlari bilan tanish bo‘lmagandir.
Yo‘qsa tazkira 1758-1759-yillarda yoziladi-yu, nega unda tazkiradan 18 yil
ilgari — 1740-yilda o°zbek tilida yozilgan Salohiddin Salohiyning “Gul va bulbul”
dostoni hagida ham so‘z yuritilmay yoki shu muallif tomonidan 1753-yilda,
tazkiradan 5-6 yil ilgari tojik tilida yozilgan “Yusuf va Zulayxo” dostoni hagida
hech narsa deyi]maydi”n.

Based on the above information, explanations, and the author’s own work,
in particular, when we turn to the poet’s epic poem “Yusuf va Zulayxo”, taking
into account the description of Bukhara in it and the chapter dedicated to the ruler
of that time, Muhammad Rahimkhan, we come t0 the conclusion that Salahiy was
born in Bukhara. : .

Thus, there are several authors with the pseudonym “Salohiy” who worked
in different periods and places, and they have earned their place in the history of
our literature with their excellent works. The fact that literary scholars such as
O. Sharafiddinov, V. Abdullayev, S. Erkinov, B. Valikhojayev, P. Ravshanov,
N. Muhammad, Kh. Rasul, Sh. Rakhmonova have expressed their special
opinions about the unique features of the life and work of Salohiddin Salohiy in
their works indicates that the poet is a writer who has a place in the history of
our literature.

The second part of this chapter the paragraph is called “Scientific characteristics
gj;‘:;; Sources of poet’s epics” and contains a scientific-monographic description
v dctemt and lithographic source copies of Salohi. After all, it is dlﬁ_icu1;
ancient so u; e significance of a work of art without an original :fmalysx§ o
first of alf es. In order to prepare the ground for the study of text' hl_story, it 18
. necessary to carry out a scientific-monographic description of the
;:g'ﬂnn B. V36ex

abou

TapuxH. Bery Tommux. Yummay: Tou. ~ Tomxest: Gan, 1978. - B. 150. 35



manuscript. Accordingly, in our study, we tried mzzfl:muﬁcauy dlescaibe the copies
of Salohi’s epics “Gul va Bulbul” and “Yusuf va ' ayxo”. .

Two manuscripts and several lithographed copies of the s ‘?I;ﬂ va Bulbu}”
by Salohi are kept in various funds of our republic. In parflctfx ar. the main fung
of the Institute of Oriental Studies of the Uzb«::k Academy o Sciences containg
manuscripts under numbers 3402-11, 5354, and lithographed copies under numbers
343, 576, 577, 578, 4002, 4248, 4249, 4250, 9593, 9594, 9595, 11021, 13857,
13858, 13859.

Also, two more lithographic copies of the epic — 420 and 1295 — are kept in the
Alisher Navoi state museum and the rare books department of the Abdurakhmon
Jomi scientific library of SamSU under lithographic numbers 392093, 823860, and
824415, and in the Bukhara state museum reserve under numbers 58(2)3 and 35458.

In addition, the book “Populism in uzbek epic poetry”™ by literary
critic Khalid Rasul contains information about the preservation of the epic poem
“Gul va Bulbul” in manuscript number A836 at the Leningrad Department of the
Institute of Oriental Studies of the Russian Academy of Sciences.

Our research provides a detailed scientific description of these sources.
(Below we have commented on only three sources (two manuscripts and one
lithograph) because we used them in detail in our scientific work) '

Manauscript number 3402. It is considered a complete copied copy of the
epic poem 3402-1I, consisting of 80 (10-89 pages) leaves in total. The book is red,
with a thick cover, yellow edges, on Kokand paper. This source is well preserved,
but some parts are torn. It is written in the turkish language in the nasta’liq script,
and the copyist and year are unknown.

Lithograph number 577. This source is a perfect lithographic copy of
manuscript number 3402. This book is called “Gul va Bulbul bo tasviri” and at the
bottom of it, it is stated where and by whom the book was published as follows:
“Bo ihtimomi Mulla Zafarbek Muhammad o‘g'illarin xarojoti ila Toshkent
shahrida G*vlomiya matbaasinda tab’ qilindi”.

The pages contain twenty verses of text arranged neatly and concisely in two
columms. The headings are written in a separate prose line in the middle. The text

were made in ing, and
corrections are noticeable in the margins. The illustrations arec?l’sy;nﬁone inn:

manner appropriate to the events of the work, and the volume consists of 48

] : : es.
Th'e reason why this copy is smaller than the other copies is that the tcx?sa gam:
written 1n a compact and small size. It is covered with hard cardboard, and its size
is: 24x15.

The source gives the following information about the year of writing:
Bu kitob ta’rix go ‘yningg ‘a san quch,
Bolubon bir ming-u yuz ellik uch.

-
sgmeom?ﬁ:mmnpmmm-Tommm 1973.-B. 12.
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( is clear from this verse ::mlt the wl:wk was v'vritt.cn in the year 1153, and in
ine year 1740 The year 1n ?‘f":"c e “':"l W(’;”‘ U’.P‘Lfl 15 given at the bottom of the

‘ o of the book, inside a triangular drawing: “Tammat-ul-kitabi bia’vn-i]
Jast Eﬂgl.. Wﬂhhabi' Tammat”. VEYY e gl Gl g gay o USY) Cuay .
Mall_l:"]em are three munusc'ript copies of Salohi’s work “Yusuf va Zulayxo”
One of them is kept in .thc main collection (.)f the Institute of Oriental Studies of thc;
Uzbek Academy of Scu::nccs. and !wo copies are kept in the manuscript collection
of the Department of Oriental Studies o_f the Ta_]-lk Academy of Sciences.

Manuscript number 9691-I. This copy is a perfect manuscript kept in the
on of the Institute of Oriental Studies of the Uzbek Academy of
hich the work is fully expressed. The following verse is given on the -
manuscript about the year the epic was written:

Guzashta bud dar tarixi in hol,

Hazor-u yak sad-u ham shast-u shash so

Contents: The history of this book dates back to 1166.

According to the content of this verse, it is clear that the poem was written in
1166 (1753).

The following information is given in the colophon of the work regarding the
date and place of copying of this manuscript: “Allohim, buni aytganni va buni
yozganni fazling va karaming ila unga nazar solganni mag‘firat ayla, Ey saxovatli
va rahmlilaring eng rahmlisi. Bu nusxa Mehtari Anbar guzarida kamtarin
kotibning qo‘li bilan basharmning eng yaxshi hijratining 1355-yilida tamomlandi.
Alloh tog risini bilguvchidir. Tugadi, tugadi, tugadi”®. \

About twenty copies of the epic poem “Gul va Bulbul” are kept in the library
funds of our republic. They were printed in the 20th century in the Bukhara and
Tashkent printing houses. These copies were copied and printed in different years.
Therefore, there are some differences between their texts. In general, there are no
differences between the copies associated with a sharp change in the subject of the
work.

The second chapter examines “The poetics of Salahi’s epic poem “Gul va
Bulbul”. The first paragraph of the chapter is “The composition and ideological
content of the poem “Gul va Bulbul” it is called. It provides a scientific
explanation of the controversial opinions regarding the naming of this epic.
The epic “Yusuf va Zulayxo” it has been called by various names by several
scholars. In particular, literary scholars such as Olim Sharafiddinov, V. Abdullayev,
S. Eckinov, P, Ravshanov, N. Muhammad called it “Gul and Bulbul™, while

main collecti
SCienCCSv inw
fast page of the

[24

u Salohi
5 That pi; ““,;f"g“‘*m O'zRFA SHI qo‘lyozmalar fondi. Inv. Ne 9691. ~ B. 221 (b-varaq).
% <= D 4

4 :mmms"m xpecromaruacy (XV-XIX acpnap). — TomxenT: ®as, 1945. - b. 124-129; ¥36ex anabnéTa.
Potor g - Toumear: Yabexnoron [lasnar Gam anaGir EampLETE, 1959, — B. 341-349; AGrymnacs B.
~B. 121; Pamago (2-x106), — Tommerrr: ¥iorrysw, 1964. — b. 117-118; Spwumos C. Jlyrdpiii. — TOMKCHT, 1965.
: ln'cammc‘mm”ﬁmpémmwﬂ??@a;mﬂnmnﬂw

TR — ToimxesT: _
. Hocp 'm'm-“s-Tﬁ;Pmnn.mmm_rmmnHmnncpmuonﬂ.i’mﬁ-MW

. Haca,

: mmyh.* 52 Kem annosanspu (IX-XX scpnap). — Touenr: Fayp Fynom HOMAIACH pampRET-

2006. - 5. 85.
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academicians B. Valikhojayev and Kh. Rasulov called it “Bulbul and Gu)"?. The

study examined the opinions on this infomlatior} in detail. .
When we examine all the copies of this epic, we find that its final part i iy o

the same — “Gul va Bulbul":
Salohingg ‘a lloho ayla rahmat,
Kitobi Gul va Bulbul bo'ldi tammar”.

Even the title of the source inv.3402, which is considered the only manuscripy
of this work, is similarly titled “Guli Bulbul”: “Xotimat-ul kitob Guli Bulbul"?.

It is appropriate to name this work “Gul and Bulbul”. The reason is that the
main characters participating in the work, Gul, are the embodiment of Truth, and
Bulbul is the embodiment of the desire to reach Truth. In our opinion, the epic was
named “Gul va Bulbul” because the highest goal always comes first.

The poem “Gul va Bulbul” consists of a total of 927 verses — 1854 lines — and
62 chapters (in the lithography there are 732 verses (1464 lines). The composition

of the work is conditionally divided into five parts:

1. Basmala, hamd, na’t, munajat, and a statement of thoughts about Adam
(peace be upon him).

2. Login.

3. The main topic is related to bird migration.

4. Lyrical hero‘s speech.

5. Conclusion.
This epic poem by Salahi contains seven poems belonging to the ghazal

genre, one of which consists of 6 verses, another of which consists of 9 verses,
and the remaining 5 of which consist of 5 verses. One of the ghazals is in the
language of Gul, and the rest are in the language of Bulbul. All of the ghazals
describe the spiritual experiences of Bulbul and Gul on the path of love. The
remarkable aspect of Salahi’s ghazals is that they also include 6-verse ghazals,
which are rare in the history of literature. In addition, all of the ghazals are
decorated with unique titles. For example, the title of the following 6-verse
ghazal ;ﬂs as follows: “Gulning Sabodin Bulbulning firoqida aytib bergan
g azali”".

This paragraph cites the names of several works in classical oriental literature
related to the flight of birds. The purpose of the mystic poet — Salahi — in this poem
was to sing the divine love through the metaphor of love:

Agar bo‘Isa kishi ishqgi majozi,
Hagqiqig ‘a majozi korisozi 3’.

“Haq” deganda “Alloh” nazarda tutiladi. Tasavvufity adabiyotda ‘hagiqat”

yoki “ishgi haqiqat” atamalari orgali esa Allohga ishqni tushunish lozim.

7 Bamaxyaace B. ¥36ex amax nossmaca Taprxunan. — Tomxert: ®an, 1974, - B. 57-68; Pacynos Xommx. Yabex smax

IMeLPRATHAA XAanKaAUHK. — TouxenT: Fan, 1973. - B. 148.
2 Salohiy. Gul va Bulbul tasviri. O‘zZRFASHI, Asosiy fond, toshbosma inv.577. — B. 48 (Ushbu manbadan olingan

keyingi ing sahifasi qavs ichiga berib boriladi).

® Salohiy, Gul va Bulbul. O*zR FASHI. Asosiy fond, go‘lyozma inv. 3402. - B. 87 (b-varaq).
% That work. - P. 51-52.

*! That work. — P. 87 (page a).
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nin syujeti majoziy bo‘lgani kabi, undagi timsol ey
gﬁf tSnHaqua yetishish tim:qoli, Sabo - murshid.gpiri komli?rr:;rzrz,lgadﬁ)zgil;
cariqat yo‘liga kirishgan SDllkdl.l'. Sabo rahnamoligida Bulbulning buyuk magsadi
Guiga )’e‘iShiSh ekan, bu majoziy m.a?:mun zamirida solikning Hagq visoliga
yetishish uchun chekkan azob-uqubatlarini anglash mumkin”*, o

When is a true lover free from sorrow, when the body is destroyed and the
soul is liberated? When metaphorical love reaches its peak, only the body and the
soul remain in the circle. In order to reach true love, it is now necessary to abandon
the body. As metaphorical love reaches its peak, the role of the ego in the
aforementioned circle decreases. The same thing happened to Bulbul:

Ki Gul ishqgida Bulbul chekdi bir oh,
Ki ul oh ila joni chigdi nogoh. (46)

“Hayot — Allohning 0'z yaratiglariga ma’lum muddat berilgan bebaho ne’mati.
O‘lim esa tiriklikning yakuni, ammo ishq davom etaveradi. Chunki jonning
chigishi — jismninggina mahv bo'lishi, xolos. Yor yo‘lida jismdan ham shu tariga
voz kechilgach, doirani endi to‘liq tarzda ruh egallaydi, insonda ruhdan bo‘lak
hech narsa qolmaydi. Ya’'ni odam butunlay ruhga aylanadi. Nafs va jismdan butkul
qutulgan ruhgagina haqiqiy ishq, ya'ni chinakam vasl — Alloh bilan birlashish,
boshqacha aytganda, vahdat nasib etishi mumkin. Tasavvufiy adabiyotdagi
oshigning oliy maqgsadi — shu!”®. In fact, the above thoughts of literary critic
Sultanali Alim were able to reflect the conclusion of the final part of this work
“Gul va Bulbul” and the idea of the epic in its entirety.

Of the chapter entitled “The system of images of the epic” paragraph one
logical continuation of paragraph. In Salahi’s epic poem “Gul va Bulbul”,
a number of images are also used in accordance with the author’s artistic intention.
There are a total of 12 images in this epic, which are divided into two groups
according to their place in the work: 1) main images; 2) episodic images.

The main characters in the epic are Gul, Bulbul, and Sabo, who were used
as main and episodic characters in many works before Salahi’s epic. This
paragraph discusses the use of the main characters in other similar figurative epics.
In particular, there is information about the characters of the Turkish author Fazli,
the Uyghur poet Khirgati, and the 18th-century Turkmen poet Shebende.

Since Salahi’s epic poem “Gul va Bulbul” is a mystical work, all the
charagters in it reflect mystical symbols. The leading character of the work is Gu.l.
Because the main goal of Bulbul is to reach him. Gul is a symbol of Allah, who 18
considered the companion of true lovers.

~One of the main characters who shows the Nightingale the right path 10
achieving her goal is Sabo. He is called “Bodi Sabo” (moming wind) in the work:
Ki, ey Bodi sabo, xush kelding, €y yoT,
Senga fosh aylayin har navi asror.(3)

n
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Salahi’s aesthetic ideal is the perfect person. The poet depicts this

h the image of a pir. P .
thmugulbul is a true lover, a symbol of murids. “A murid is a murod, thyt ;
i lS, a

o sirives for a goal; murod is a means of communication w;
iler;l?;h;fl’me main characteristic ?f a murid is to 'b_e a Scekﬁr’ to ho;:i :l;hped&h
skirt of his murshid and to follow his words unconditionally”™, o

Just as the Nightingale is about to reach the flower, a thorn stops her:

' Tikonni dardig ‘a bechora Bulbul,
Boshini oldi-yu ovora bo‘ldi. (7)

The thorn is also a symbolic image in the work, through which all trig|g
understood: suffering, hardships, pain and sorrow. At first, because there is 3 gm'c
in Bulbul’s love, she cannot bear these trials and decides to settle in anozhilz
country. But in the end, as a result of these trials, they are blessed by God ang
reach true love.

The second group of characters in the epic consists of eight birds that are
considered episodic characters: Hudhud, Tovus, Qumri, Humo, Sufi, To'ti, Kabk
(Paklik), and Foxta:

Bor erdi Hudhud, Tovus, Qumri,
Humo-yu So ‘fi-yu ham shoh To‘ti.

Yana Kabki xiromon, Foxta bor,

Bu vodiyda xushalhon murg ‘ bisyor. (18)

Bulbul talks to all of them, but cannot find a loyal friend among them. On the
contrary, they show their vices such as boastfulness, selfishness, conceit,
arrogance, and greed based on their words. The characters participating in the work
can be conditionally represented by the following symbols: Gul - reaching the
Truth, Bulbul - a tax demanding the path to the Truth, Sabo - a symbol of the
perfect piri. Also, Humayun - a selfless king, Tovus - a peacock who adorns his
appearance rather than his character, To‘ti - a fool who speaks without thinking,
Kabk - a self-made, ambitious person, Qumri - a hypocritical sheikh, Fokta -2 false
lover, Sufiyo - a hypocritical Sufi, Hudhud - a typical representative of selfish
ascefics.

Third paragraph of the second chapter “Questions of poetic skill” it is called

In this paragraph About the 18th century literary language of Salahi’s work, the
flu-thor’s and characters’ speech, as well as the artistic techniques used in the epic:
iltizam, mukarrir, aqd, kalomi jomi’, baraati istehlol, tajnis, iyham, and of the epic
It talks about roeter and rhymes.
. Each i.h;lractcr in the epic expresses his worldview and psyche d1r9ugh the
moﬁl; ?fe 2s fc:lgljlaracters, making effective use of various means of imagery,
hazaji j“ and dialogues. The meter of this epic is also written in the mem;:r
chosen for the elpic is v: " ., base.d b th_e conte.n Jiol the work. The ri‘: Its
collonict prredinis us £ ﬁ‘(}; “cr:::nsxstent with the ideological spint of the wWo

ideq)

1
Kosmunos H. Tacassyd. — Tomesr: V36exucton, 2009. - 5. 24.
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Taajjub gildim-u, turdum zamone,

Banogah boshladi Bulbul fig ‘one. (5)

Vo s o] Womn | Vs

Mafoiylun | mafoiylun | faulun

The use of basic types of rhyme such as full, open, and half rhymes in t

poem “Gul va Bulbul",'8§ well as double rhyme, tajnisli rhyme, tarse’li rhym::
hajibli rhyme, and radifli thyme, proves that the author has high skill. Thc
following Verses use rhyme types such as mutlaq (1), muqayyad (2), murdaf (3),

and mujarrad (4):
Banogah yetti Bulbul bir chamanga,

Kelib tushti gulistoni sumanga...
Munungdekdur gar o‘lsa bog ‘i jannat,
Bahoredurki, yo‘qtur anga zahmat. (8)
Dedi Gul: “Ey Sabo, hayhot-hayhot,

Topib Bulbulni kelturgil menga bot”. (10)
Turub Gul etagin qilg ‘il navo sen,

Bu yanglig‘ yerda bo ‘Ima mubtalo sen. (11)

The third chapter of the dissertation is “Analysis and interpretation of the
epic poem «Yusuf va Zulayxo” the first chapter paragraphi the epic poem
«yusuf va Zulayxo” as a rare example of epic poetry. This paragraph discusses
the fact that the story of “Yusuf’ was first found in the heavenly books,
through them it entered the literary Lterature, that more than 150 works titled
wyusuf va Zulayxo™ were created by the creators, that Salahiddin Salohi
continued the tradition of Yusufnomanavislik by writing a poem titled “Yusuf va
Zulayxo” in 1753 and the unique innovations of this poem. Also, reasonable
thoughts are expressed about the reason for writing this poem, its composition,
idea, and the poet’s confession to his spiritual mentor. In particular, in the
following verse, the poet calls himself “suluk” (suluk) and Jami “piri manavi”
(spiritual pirim):

Nadoni gar suluki rohi raftor,
Ba piri ma’navi royi talab or”.

Salahi explains the reason for calling the great poet Jami his spiritual mentor
by saying that he was influenced and inspired by Jami’s work of the same name in
his epic poem “Yusuf va Zulayxo”. The study discusses these issues in detail.

This epic consists of 134 chapters and 5581 verses, and is written in the hajaji
musaddasi mahzuf / magsur meter:

Bubaxsh husni Yusuf bar zamiram,
Ve V=== /V ==

Mafoiylun / mafoiylun / fauvlun
Javon kun chun Zulayxo baxti piram.
Ve V—-=/V——

Mafoiylun / mafoiylun / fauvlun

s ;
Salohiy. Yusuf va Zulayxo. O‘zZRFA SHI qo'lyozmalar fondi. Inv. Ne 9691. - B. 29 (b varag) (Ushbu manbadan

olingan keyingi parchalaming sahifasi qavs ichiga berib boriladi). 4]



The poet’s poem begins Wilh Ihc_‘f'ar.mi“nu: P;’lﬂ ."B_lsnim!aj?“ (hi"imalﬂ). they
—_ { then makes a supplication, which ‘f’ repeated after each ch
praiscs Allah, anc . b dargohi qazi-yul-hojat” (63) and “Muyne: apler
with the headings “Munajol .u arge ‘]‘ = o) : s unajm”“,_
This is noted as one of the unigque aspec.la ol Salahi’s poem “Yusuf va Zu[ﬂym.,'
A total of 65 supplications are prc:;cnlcd 1{1 the work. | . |

Since this epic is about divine love, its chapters serve ‘lo. iHluminate thig topic.
In particular, the poet skillfully cornpluscd verses (IL':scnbmg love, words, the
mortal world, Bukhara and Nagshbandi. In the following chapter, he talkg aboyt
the oppression and treachery of the mortal world. .

Following in the footsteps of his predecessors, the poet includes a chapter i,
the epic devoted to the traditional deﬁniliqn of u.rords. It mainly shows tha
philosophical and social essence ot words, their fun?nons, and the great influence,
educational, spiritual and educational si gnificance of the art of words:

Suxan ganji ravoni kibryoist,

Suxan miftohi qufli oshnoist.

Suxan nurest az fayzi ilohi,

Girifta nurash az mah to bu mohi. (27 (a sheet).

Another important aspect of the Salahi epic is the presence of parables,
Parables are presented in two chapters of the epic, the first of which is called
“Tamsil az barayi onki qadam az jodayi hesh berun nihand” (31(a) page).
Translation: “This is a parable for someonc who has exceeded his limits”, while
the second is called “Tamsili dirikini maqom” (166), which directly affects the
system of events of the epic “Yusuf va Zulayxo”. Translaticn: “Tamsil (parable)
suitable for the status (of a person)”.

Another feature that distinguishes Salahiy's dostan from other Yusufnomanavis,
and especially Jamiy’s dostan, is its artistic expression. Tt clearly and vividly
describes thoughts, images, dream interpretations, and events related to symbolic
numbers. This paragraph provides examples of all of them.

Although the works in the Yusufnama column were written by several authors
and are variously titled as “Yusuf va Zulayxo”, “Qissayi Yusuf alayhissalom”
or “Qissayi Yusuf payg‘ambar”, we can observe that they reflect various
moral and philosophical views, social and political concepts of their time.
“Yusuf va Zulayxo” written by Salahi has also become a unique literary source
of jhrkish and Persian literature as a beautiful example of Sufi love written in
unique way.

Chapter two paragraph is called “Study of the images of the epic poem
“Yusuf va Zulayxo” and information about several images participating in the

er.f'ic:;s provided. In order to compare the differences and similarities of the names
Of the images in the Yusufnama epic poems of Rabguziy, Jomiy, Andalib,
Salahiy and Alim Devana, they are t i

abulated based on a certain system. In order
to unfierstand the idea of the epic poem “Yusuf va Zulayxo” by Salahiddin
Salahiy and to determine its artistic value, it is certainly an effective Way 0
analyze the Images in this work. The images are divided into two groups
42



e place they occupy in the work. Fiest, the main images include the
he prophet ya'qub, his beloved son the prophet Yusuf and 7.ulnylclm'
[ove with him. The second, episodic images include Yusuf's hmlhc.r-s'

midwife. Malik Taymus, concubines, nauny, and baby, (Tanamuit;
aint, Egyptian wives, Malik Rayon, Rayon’s associates, and

ncvunliny_ to it

imapes ol
who 510
bricl,

aunt, Gan i |
ipyptinn S

nwn:h;ml. |

yrison paards. ’
n our classical lierature, the condition, difficulties, and spiritual suffering

of Jacub are ;:,q:rc.'_-'scd through the combination of “Baytul Hazan" (House of
SOrow). We also encounter this situation in Salaki’s epic poem “Yusuf and
Zulaykha”. In this work, he is depicted as a kind, just father who embodies
divine qualities, 18 morally and spiritually perfect, has accustomed himself to
humility and hard work, and always shows his children the right path. The main
plot of the work also begins with this character trait: “The description of the
noble and perfect work of the prophel Jacob and the appearance ol the prophet
yusuf and the appearance of the prophet Yusul and the example of the father
Yusuf az Barodaran™ (32).

The central character in the epic is Yusuf, who is the third image that
unites all the evenlts. The author has raised this image to the level of a character.
In another place, the poet describes Yusuf as: “A light like the moon of perfection,
a flower of the garden of honesty, a flower of the beginning of the flower garden
of the nation™:

Yake nure chu mohi barkamolash
Daromad az dari gasri xayolash...
Niholi navrasi bo ‘stoni xillat

Guli debochayi gulzori millat. (51-52)

In the epic, Yusuf is described as a loving son, a loyal servant, a faithful lover,
an enlightened man, a dream interpreter, a just king, patient, wise, kind-hearted,
generous, in short, a perfect human being.

One of the main characters, Zulaykha, is not mentioned in the Quran.
This paragraph contains information that proves the entry of the image of
Zulaykha into fiction. Salohi writes about divine love based on the love of Yusuf
and Zulaykha. That is, he shows true love through figurative love. In the words of
Hazrat Navoi:

Bo ‘lub ma’shugqi asli chorasozing,
Hagiqatqa badal bo‘lg ‘ay nmjozing3 5,

The poet has portrayed Yusuf as a symbol of perfection, while Zulaykha is
depicted as someone who strives for this perfection and has achieved true love.
Thus, Zulaykha, who is the true lover, is first chained to the human soul, that is,
the “nafsi ammara” mentioned in the Surah ”Yusuf” of the Holy Quran, that is, the
“nafsi ammara”, that is, the “nafsi inciting evil”, and then, through constant
:ntemal struggles and suffering, she gradually becomes the embodiment of the
‘peaceful soul” who is sure that she will return to her Master.

36 40
Alisher Navoiy. Farhod va Shirin. www.ziyouz.com kutubxonasi. — B. 250. )



Thus, all the characters in the epic tulfled their own: specific tasky |,
ARy S ' ' T . S alahi e v . )
revealing the iden of the work. [hrough them, h:l'-.thly tricd I_I-J convey .lhc hougly
lxr wanted to convey to his contemporaries, and indecd to all of humanity,

¢ v g ' v

CONCLUSION
Analysis of the works created by Salahiddin Salahi has led to the Cmergence

of the following important scientific concl | '
1. Salahuddin Salahi zullisonayn was i poet who lived and workeq in

Bukhara in the 18th century. His epics “Gul va Bulbul." and “Yu.snf Vi Zulayxe”
are notable for embodying universal ideas and having a social f:huraclcr, is
considered one of the rare cxamples of oriental literature. Sl.urlylng them ip
connection with cach other is of great importance in detcrmining the poet’s
creative maturity. Salahiy’s lyrics are the first stages of the creative school, ip
which the poet improved his creative skills and, on this basis, began to write epic
poems. The poet’s lyrics (ghazals) are not a separale collection, but are included in

UsI0NS:

the epic poem “Gul va Bulbul™.

2. Manuscript and lithographed copies of Salahiddin Salahiy’s epics are kept
in the Oriental Studies Departments of the Russian and Tajik academies of
Sciences, as well as ir the manuscript funds of Tashkent, Bukhara, and Samarkand,
and their excellent manuscript sources have been identified. In particular,

information is provided about the existence of copics of the epic “Gul va Bulbul”

(inv. 3402) and “Yusuf va Zulayxo™ (inv. 9691).
3. Salohi’s epics are distinguished by their dedication to important issues,

created in a figurative manner, namely, love and divine imagery, and their
ideological and artistic maturity. In his works, the creator interpreted traditional
themes in a new way, developing his creative skills. Both epics of the poet
covered issues that were important not only for his time, but also for all times:
the perfect person, a just society, a prosperous life, goodness, kindness, destiny,
generosity, patience and other issues. From this point of view, Salohi’s works
occupy an important place in Uzbek literature with their educational and artistic
value.
4. The author approached the plot of “Gul va Bulbul” and *“Yusuf va Zulayxo”

logically and consistently. Based on his own style, the poet depicts the characters

through artistic means, sometimes openly, sometimes secretly, which expands the

imagination of each reader.

5. In addition to positive images, the author also expressed his attitude
towards the depiction of negative characters in his epics. The main thing is that he
paid great attention to the deep and comprehensive depiction of the spiritual
experiences of the characters and approached the work creatively. One of the
important aspects of the artistry of poet epics is the skill of creating portraits. In
particular, in “Gul va Bulbul”. The unique portraits of birds are skillfully drawn. In
the poem “The Nightingale and the Birds”, Salahi describes the external
appearance and lifestyle of all birds. In this, the poet assigns an artistic task to each
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The lm“l!l “Chul v Bulbul” is iterpreted i on apec gl why by
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o is B pitden refeyence 1o Jove Too Allah, and theougly she image of the

: ' o image of the

::’:[l'llllu’, the most m'l”-’_"“"" uihie t"_ anl ilf‘.f'-llu.'.lat prnciples of Sufism ure ;:j:
Imw“”'_ ‘The image of llu-‘ unn.t.lml, that !‘:,‘Ih(‘. pir, the teacher s artistically
c.nl"‘"““l in the poem nf{ Salahi thraugh vurious methods and piciorial feans
The Pi' and the m,;;k.nrp tnages that *;-mnlmvnrllzr.. the aesthetic idea) of Salahi and
jmportant theoretical ssnes of llfrt rlnr?nm: of Sufism

7. In Solnhi’s second, major epic, “Yuauf va Zulayzo” we can also observe
the artisic cmbodiment of the portiait method. Describing the thinking, hehavior
and actions of (he creator Yusul, in fact, a perfect person is cmbodied in hig irna;v(;
hefore onr eyet. Salahi created this epic al the very peak of his creativity f:;r
certain Teasons, namely, at o time when the poet’s country was being destroyed by
(hose who were grecdy for wealth and position, creating the image of an exerplary
king, @ perfect person, and pions sheikhs who would serve as an example to them,
In it, the poet expressed his own situation and expericnces at that time, as well as
his love tor his spiritual menlor Jami. The poet, who wanted 10 express true love
through figarative love, realized his creative intention to a high degree through the
epic “yusuf va Zulayxo”.

g {n Jami's work and in Salahi’s epic poem “Yusuf va Zulayxo”, which was
created under his influence, the mystical interpretation dominates. The work is
written entirely in a Sufi spirit, in which divine love 1s glorified along with worldly
love and real love. Based on the principles of his creative thinking, Salahi’s epic
poems, no matter how much they are inclined to mystical interpretations of love,
they ensure the primacy of the sccular spirit and ideas necessary for the spiritual
perfection of man.

9, Salahi’s epic poem “Yusuf va Zulayxo” differs from the works of other
vusuf writers in terms of composition. It contains chapters such as praise, poetry,
prayer, description of the ascension, description of the four caliphs, description of
the mortal world, love, beauty, description of words, and the reason for writing the
work. After each chapter, there is a chapter called “Munajot ba dargohi qazi-yul-
hojat”. Such a perfect composition is considered one of the distinctive features of
Salahi’s work.

10. By analyzing the epics of Salahiddin Salahi, we will witness that this peet
is one of the creators who has a place in the history of our national spirituality and
literature as a propagator of the teachings of Sufism. It is no exaggeration to say
that Salahi’s epics “Gul va Bulbul” and “Yusuf va Zulayxo”, created in Turkish
and Persian, are important literary sources reflecting the social, cultural and
historical context of the 18th century.

11. In both of his epics, Salahiy expressed in his own way the aspects of the
ideological motifs of his predecessors that were important for his worldview and
the social life of that time, and sought to solve the necessary social, economic,
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political, and gpiritual problems. To this c.nd, he crcutcd.mll r.::riginal WOrk in g e,
spirit on a praditional theme. The p_ncl 8 v\'f(')rk rCf]ltL-tb _th-'l;Turgent 185uey ay
religious and secular issues: the need for a person to a W"}"- c{fl dfk: on the patp, of
demand, to search, to approach his beloved or beloved profession with true love, y,
gain correct knowledge about him - 1o be enlightened, and to reach perfection,
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Iean necre wonanmns BLECHITL Guorpajuio Canaxyianuaa Canaxy, HPEROCTABHTL
undopMalnino 0 cnnckax ero TMPOHIBEICHHNA, 4 TAKXKE ONpeie/dTh BKAAL 30O
OHTA B PATBUTHE YIGCKCKON 11gecKoil oa3um.

3anauM HCCHCAOBANNIN:

OUPCACHHTE HHPOPMALINIC O K11 I RopruecTee Canaxuanna Canaxm,

NPOJIMTE CRET nn HCTOPUIO H3YHCHIA KU3HH H TROPHCCTBA Canaxu U OTBCTHTS
HA CIOPHKIC MRCHMH;

MOuLAr

OBOC CO3IAHHEC XOpa HAXOAUIEHIE KON HMOCOB CO3NATENH ITyTeM
W3IVHEHNH,

H3Y'THTL OCODCHHOCTR dMveckoro xKanpa B TBoptecTse Canaxm;

NPOANATUINPOBATE  TCMATHKY, KOMOOIUIMIO H HACHITYIO NanpaBiienHocTh
crmxotRopenua «I'yn Ba BynGys, mayanrs cicremy ofpason, MCTP M 0COOCHHOCTH
prdMmer;

MMHUCCRAR nodva 1oaTa «l0cvh pa 3ynaiixo» sRIACICA IIEJEBPOM HYECKOH
MOA3HH. HAYYHOC 060CHOBAHMCE TOTO, TO ITO OHH 13 PeAYaiIIHX TPHMEPOB,

Heeneaosanue obpasor srmueckoii moymn Canaxn «fOcyd Ba 3ynaiixon;

BBISRIICHHE MHCTHHECKOTO W MICTHHECKOND CMBICITOBOTO TLI4CTA CHMBOJTMGECKOM
cHcTeMil B anocax «I'yn ra bynoym» un «10cyd Ba 3ynaixo».

Hayunas HOBHIHA HCCACIOBANMH 3AITIOHACTCH B CNEAYIONIEM:

Buorpaduia Canoxmmmna Canoxua Obiiia 1IPOBEPEHA HA OCHOBE PYKOTIMCHBIX
HCTOYHHKOB, H YCTAHOBICHO, YTO OH xHia W TBopun B Byxape 8 XVIII Beke.
Takxe ObUIO BBLINCHEHO, YTO PYKONMCh noj Homepom 3402-11 43 ocHOBHOrO
¢onna MHCTHTYTa BOCTOKOREACHHA MueHn bupynn Akagzemun Hayk PecoyGmmxu
V36erncTan, KOTopas 0 CHX 1TOP HHTEPNPETHPOBAIACH KAK /laCTaH JIPYroro nosra
¢ TAKHM K€ NCEBAOHHMOM, Ha CaMOM Jielic MPUHAMNCKHUT HMeRRo Canoxupauny
Canoxmio;

YCTaHOBIEHO, YTO ABS PYKONMUCH M NATHANUATL JHTOrpadmii nosmel «I'yi Ba
Byabyn», npunamiexanme Canoxu, Xpansics B ocHosHOM (onue HMucturyTa
BocTOKOBecH s HMeHH bepynu Y3P®A, tpu nurorpaduu — B Hayunolt 6ubnuoreke
umenH A6xypaxmona [Hromu CamI™V, mo ase mutorpaduu — B I'ocynapcrsesHoM
Mysee uMern Amumniepa Hagon u byxapckoM rocyjapcTBEHHOM Mysee-3allOBeIHUKE,
a OfMH PYKOMMCHBIT 3Kk3eMiuIAp nodmnl «IOcyd Ba 3ynaitxo» XpaHHTCS B OCHOBHOM
¢orae UHCTHTYTA BOCTOKOBEICHHA, a ABa PYKOMHCHBIX IK3EMILIIPa — B PyKomicHOM
donme OTneneHHs BOCTOKOBEACHHS AKaleMuy Hayk Ta/DKAKMCTaHa, i Ha OCHOB®
TOYHAIX CBEICHMIA 000CHOBAHO HX HAYTHO-MOROTpa@HIECKOe ONHCAHHE.

KoMmuosHnmio M HueifHoe comepxanue uodMsi «['yn Ba DBynbym»
NPOAHATHIHPOBAIH M ANH OLCHKY NPOH3BEICHHK THTepaTypoBelbi b. Bamixomkaes
H X. Pacynos. [lokasano, gTo Ra3Banune «Byn6vin Ba I'yn» He0O0CHOBAHHO, a TAloKe,
YTO aBTOD CTHXOTBOPCHHA SBJIACTCA XYIOMKECTBEHHBIM HEJIOBCKOM. 12 OCHOBH?:D(
H SMHB0AWYECKHX TIEpoOHaNEi], OTpaKaoLyHX 3aMbice CylIecTBOBaHHE H300paKeLEHs
Onulo ycTaHoBneno, paGora Bec, pudMa H PACKpHITEL ACHEKTH MOITHKH
H306pasHTeNEHOro HCKYCCTRA;
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PaccMo1pensl TEHE3UC M NOITHKA xrporrsmfnclmﬁ, CBASAHHBIX € ClOXeTo
«IOcyd» 1 AOKa3amo, 9TO MHUECKAR NOIMA Canoxn «lOcyd pa 3ynaiixo, B
MHTEPATYPHO-MACTHHCCKOM W XYAVKCCTRCHHOM ILIANE, CPCu Gonee uem 15
oDHOMMENHBIX Npowsseaciuif, Obuia cosgana N0 BIHAHHCM TOMEI Joromy
«IOcy} Ba 3ynaiixo».

Buenpenne Pe3yALTATOB HCCACAOBANMIA. Pesynbrarh  meenesosanyg,
nposeaenHoro no teme «Pone onocos Canaxuuiina Canaxusa B passuruy
y30eKCKOlt AMAUYECcKOll MOI3HIY» HALIM NPHMEHEHHE B CICHYIOUUX paboTax:

Hamn ony6ninkoBana Hay4Has JIMTEPATYPA, JAIOUIAR CBEICHHA O KH3HK K
TBOPYCCTRE M3BECTHBIX MO3ITOB W INPO3AHKOB, XKHBUIHX H TBOPUBLIMX g
muteparypHoit cpese Byxapsi XVIIL Beka, a TAKKE NMEPEBOA NPOU3BCACHHH
«'yn Ba Byn6yn» Camaxuamuna Canaxus, pabotaBuiero B 3T0i JMTCPaTypHOi
cpene:

1. Ilomiena Cypaiié. Kamkanapé Boxacu azabuit manOanapu. — Kapum: Hacag,
2020 (MCBH 978-9943-18-263-9).

2. Canoxumaun Canoxuit. T'yn sa Byn6yn. (Tabaun Ba myrat Tysysum:
C. Illonmesa) — TomxenT; dupnasc-mox, 2023 (MCBH 978-9910-9713-4-1),

B pesynrTate ydemsle momydar obume caeeHuA 0 NPCACTaBHTENIX Gyxapckoii
nutepatypHoi cpeant XVITI-XTX BB # OyayT HMETh BO3MOXKHOCTH O3HAKOMHTBCS
C TOJHBIM TEKCTOM JAHHOTO NpOM3BCACHWs HA OCHOBE TIEPEBONA 3ITHIECKOH
noambl Canaxu «I'yn Ba Bynbyn».

Canaxu «I'yn sa Byn6yn» n «lOcy¢ Ba 3ynaiixo» nokassiBaer, 4To H3y4eHHC
obmeuenoseyeckux el Mrpaer BOXHYIO PO B BOCIOMTAHHH COBEPHICHHOIO
YenoBeKa B 0OMIECTBE, a Pe3yNbTATH HCC/E/IOBAHMSA, TAKHE KaK ONMpPENENeHHe uX
XyH0KECTBEHHO-3CTETHIECKOH MO3MIMHM B TBOPYCCTBE MO3Ta, XYAOXECTBEHHLIC
cosetsl Coloza mucarened Y3bexacTaHa HCMOML30BATHCE HA OTHETHRIX BCTpedax,
B JICATE/ILHOCTH KPYAKOB, B MACTEp-KJIACCaX, B JMTEPATYPHBIX BCTPEYax ¢ MOJIOJbIMH
teopuaMH (cnpaBoyHHK Corosa nucarenedf Y3bekucrana ot 2 mapra 2023 r.
01-03/327). B pesynbTaTe 4neHaMm KpyxKa ObUIM IpeACTaBNEHB! JHTEPATYpPHEIE
MCTOYHMKH, CBA3aHHEIE C MCTOPHEH HalleH IMTEpaTypsl, B HOBEIX HAYJHEIX
HHTEpIpEeTAIHAX.

Hay4ro-T€OpeTHdeCKHE BHIBOJLI, OCHOBAHHBIE Ha CBENEHHAX 06 HCTOpHH
’kanpa 6acHA-1103Ma, ero cnemH(HIECKHX 0COOEHHOCTAX, NTOITHKE IPOH3BEACHHH,
CO3JAaHHBIX B 3TOM JKaHpe, M HX Co3jaTeNdx, OLUIH HCOONB3OBAHH IpH
NOArOTOBKE paguonepenay «AnabHET rynmann» TenepaguokasaioM «Maxanmna»
Ha pamuo «Maxawia» (HammoHansHas TenepanuoKoMmanys Yadekucrana, Inpexmys
[ocynapcTBeHHOro yupexkaeHs Tenepaanokanan «Maxamna» ot 1 okrabps
2023 rona). B pe3ynbTaTe yaanoch MOBEICHTE HHTEPEC MHPOKHX CIOEB HACETEHHAS
K YTEHHIO, 03HAKOMUTE MX C JOCTOBepHO# HHpopMamedr o6 ucTopun y3bexckoi
KJIaCCHYECKOH JIATEpaTypEl, B 9aCTHOCTH, H3BECTHBIX 3M0CAX, CO3aHHBIX B XKaHpe
bacra-moama.

CrpykTypa B o6beM aucceprammd. JIucceprauds COCTOMT H3 BBEJEHMEA,
TPEX I'iaB, 3AKTIYEHAs U CIMCKa JIMTepaTypsl, 06umm oGbemoM 157 cTpanun,
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