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KIRISH (Falsafa doktori (PhD) dissertatsiyasi annotatsiyasi)

Dissertatsiya ~ mavzusining  dolzarbligi  va  zarurati.  Jahon
adabiyotshunosligida tarixiy romanlarda davr va @gahramonlar tasvirida
haqqoniylik, badiiy to‘qima, tarixiylik, zamonaviylik masalalarini yoritish, shu
orqali uslub hamda xarakter talqinidagi ijodkor mahorati, qiyofasini o‘rganish
muhim hisoblanadi. Turli davrga mansub xalq gahramonlari, ulug® allomalar
hayoti, faoliyati xolis va haggoniy yoritilgan tarixiy asarlar esa muayyan davrning
Ijtimoiy manzarasini yorgin aks ettirishda, shuningdek, tarixiy siymolar hagida asl
hagigatni oydinlashtirishda amaliy ahamiyat kasb etadi.

Dunyo adabiyotshunosligida romanchilikda uslubiy o‘ziga xoslik, an’ana,
tarixiy vogelik, tarixiy gahramon, xarakterlar tasviri, badiiyat, syujet, kompozitsiya
masalalarini ilmiy-nazariy jihatdan o‘rganish, ijodiy ta’sir hamda individuallik
tadgigiga bo‘lgan e’tibor, aynigsa, kuchaymoqda. Tarixiy gahramon, alloma
giyofasining turli ijodkorlar tomonidan vyaratilishidagi mushtarak va fargli
jihatlarni giyoslash esa nafagat muayyan tarixiy shaxs hamda davr hagida xolis
xulosa chigarish, balki turli ijodkorlar uslubi va mahoratidagi turfalikni nazariy
jihatdan yoritish zaruratini yuzaga keltiradi. O‘zbek romanchiligida 1jodiy ta’sir,
uslubiy o‘ziga xoslik, xarakter, badily mahorat, janr takomili, ijodiy tajriba
adabiyotshunoslikning o‘rganilishi zarur bo‘lgan ilmiy-nazariy masalalari
hisoblanadi.

Zamonaviy o‘zbek adabiyotshunosligida XX asrning ikkinchi yarmi — XXI
asr boshlari o‘zbek romannavislari ijodini yangicha yondashuvlar asosida
o‘rganish borasida gator ishlar amalga oshirilmoqda. Bu, o‘z navbatida, ijodkor
dunyoqarashi, ijodiy laboratoriyasi, asarlarining ta’sir manbalari, individual uslubi,
xarakter yaratish mahoratiga xos muhim xususiyatlarni chuqur o‘rganish zaruratini
yuzaga keltiradi. Zero, “Adabiyot xalgning yuragi, ma’naviyati ko‘zgusi. Bugungi
murakkab zamonda odamlar gqalbiga yo‘l topish, ularni ezgu magsadlarga
ilhomlantirishda adabiyotning ta’sirchan kuchidan foydalanish kerak™'. Qator
tarixiy romanlari bilan o‘zbek adabiyotida o‘ziga xos o‘rin tutgan Magsud
Qoriyevning betakror uslubi, xarakterlar talginidagi badiiy mahorati sirlarini tadqiq
etish dolzarb, o‘rganilishi zarur bo‘lgan masalalardan hisoblanadi. U o‘z asarlarida
o‘zbek xalq og‘zaki ijodi, sharq mumtoz adabiyoti hamda jahon romanchiligining
yetuk an’analarini sintezlashtirdi hamda janr imkoniyatlaridan samarali foydalandi.
Ana shu jihat Magsud Qoriyev romanlarida uslub va xarakter masalasini o‘rganish,
tarixiy haqgigat va badiiy hagigat muammolariga oydinlik Kiritishni tagozo etib,
tadgigot mavzusining dolzarbligi va zaruratini belgilaydi.

Mazkur dissertatsiya O‘zbekiston Respublikasi Prezidentining 2022-yil
28-yanvardagi  PF-60-sonli ~ “2022-2026-yillarga  mo‘ljallangan  Yangi
O‘zbekistonning taraqqiyot strategiyasi to‘g‘risida”, 2019-yil 8-oktabrdagi
PF-5847-sonli “O‘zbekiston Respublikasi Oliy ta’lim tizimini 2030-yilgacha
rivojlantirish  konsepsiyasini tasdiglash to‘g‘risida”, 2020-yil 20-oktabrdagi
PF-6084-sonli “Mamlakatimizda o‘zbek tilini yanada rivojlantirish va til siyosatini
takomillashtirish chora-tadbirlari to‘g‘risida”gi farmonlari, 2018-yil 5-iyundagi

! ¥36exucron Pecniy6mukacu Ilpesunentu IllaBkar Mupsuéesnnur Amumep Hapowit Homumarn Y36eKkucToH
Mwmid 6oruna 6apro STuiaran Anubnap Xu€OOHMHHMHT OYMIIMINUAA cy3naraH HyTku // Xank cy3u. — 2020 iun
21 maii. — Ne 106 (7608).



PQ-3775-sonli “Oliy ta’lim muassasalarida ta’lim sifatini oshirish va ularni
mamlakatda amalga oshirilayotgan keng gamrovli islohotlarda faol ishtirokini
ta’minlash bo‘yicha qo‘shimcha chora-tadbirlar to‘g‘risida”gi Qaror, 2019-yil
20-oktabrdagi O‘RQ-576-sonli “Ilm-fan va ilmiy faoliyat to‘g‘risida”gi Qonun
hamda mazkur faoliyatga tegishli boshga me’yoriy-huquqiy hujjatlarda belgilangan
vazifalarni amalga oshirishda muayyan darajada xizmat qgiladi.

Tadqgiqgotning respublika fan va texnologiyalari rivojlanishi ustuvor
yo‘nalishlarga mosligi. Mazkur tadgiqot respublika fan va texnologiyalar
rivojlanishining 1.“Axborotlashgan jamiyat va demokratik davlatni ijtimoty,
huquqiy, iqtisodiy, madaniy, ma’naviy-ma’rifiy rivojlanishda innovatsion g‘oyalar
tizimini shakllantirish va ularni amalga oshirish yo‘llari” ustuvor yo‘nalishiga
muvofiq ravishda bajarilgan.

Muammoning o‘rganilganlik darajasi. O‘zbek romanining janr
xususiyatlari, taragqiyot bosgichlari, ularda individual uslub masalalari 1.Sulton,
M.Qo‘shjonov, O.Sharafiddinov, S.Mamajonov, N.Karimov, U.Normatov,
S.Mirvaliyev, A.Rasulov, H.Boltaboyev, A.Rahimov, D.To‘rayev, H.Umurov,
D.Quronov,  Y.Solijonov, A.Sabirdinov, Z. Pardayeva Sh.Doniyarova,
Sh.To‘ychiyeva, Z.Rahimov® kabi adabiyotshunoslar tomonidan o‘rganilgan.
Shuningdek, romanchilikda tarixiylik, badiiyat, til masalalari F.G.Gegel, X.Ortega-
I-Gasset, R.Yakobson, Y.N.Tinyanov, B.A.Eyxenbaum, M.M.Baxtin,
M.B.Xrapchenko, D. Zatonskly, Y.M. Melltenskly, V.V.Kojinov, V.V.Vinogradov,
A.N.Veselovskiy, Y.Borev singari olimlar® tomonidan jahon adabiyotshunosligida
keng yoritilgan.

2 Yzsar Cynton. Anabuér uasapuscu. — Tomkent: Ykurysun, 1986; Kyunkonos M. Y36ek poMaHUHIHTHHHHT
PHBOXKIIAHUII OOCKUWIAPH Ba XKaHpP Xycycusiiiapu // Anabuii Typiap Ba »aHpiap. Y4 KWIAJIHK. BUpuH4IM Kug.
— Tomxent: ®an, 1991. — b.299-382; Kynokono M. Oiibex maxopatn. — Tomkent: bamuumit amabuér, 1965;
Kymnkono M. Moxust Ba Oaauusat. — Tomkent: Fapyp Fynom HomMunarn Axabuér Ba canpaT Hampuéru, 1977,
[MapadpuanuaoB O. bupurun mywxuza. — Tomkent: Fadyp Fynom Homunarn Axabuér Ba cawpaT Hampuéru, 1979;
[MapadpuanuaoB O. OnamuuHr Kanou. — Tomkent: MavHaBusr, 2014; [lapadunmuao O. Tanmanran acapiap.
— TomkenT: “Sharq” Hampuér-maTdaa akKIUATOPIUK KoMmaHuscu Oom taxpupusata, 2019; Mamaxonos C. Yciy0
xunonapu. — Tomkent: Fadyp Fynom Hommparn Anabuér Ba cambar Hampu€rd, 1972; Kapumos H. OiiGek.
— Tomkent: Em reapams, 1985; Kapumos H. XX acp anabuéru mansapanapu. — Tomkent: Y36ekucron, 2008;
Kapumor H. Yu 6yrok cuitmo: A6xymia Koanpuit. Uynmon. Oiibek. — TomkenT: Mumtoz so‘z, 2019; HopmatoB V.
Woxonkopuunr gaxiacu3 nynécu. — Tomkent: Mumtoz so‘z, 2008; Hopmaros Y. Koaupuii mybxuzacu. — TomkeHT:
V36exncron, 2010; Hopmaros Y. Tammanran acapmap. — TomkeHT: “Sharq” Hampuér-mMaT6aa akIMsIOPIHK
KOMIIaHHSCH Ba Taxpupuath, 2021; Mupsamies C. Y36ex pomann. — Tomkent: ®an, 1969; Muppamues C. Poman
Ba 3aMOH. — TomkenT: ®an, 1983; Muppanues C. Adxymna Kogupuii. — Tomkent: ®an, 2004; Pacynos A. SIaru
3aMOH — sHTU KaxpamoH. — TomxkenT: Fadyp Fymom nHomnnarn AnaGuér Ba canpat Hampuérn, 1978; Pacynos A.
Bamumiinuk — Oe3aBon sHrwiWK. — TomkeHT: “Sharq” Hampuér-marbaa aKIUAJOPIUK KOMIAHHSACH OOII
taxpupusth, 2007; BonraGoes X. Hacp Ba yeny6. — Toukent: ®an, 1992; Paxumos A. Y36ex poMaHH MOTHKACH
(ctoxer Ba koH(}MKT): Punon.dan.gok. ... qucc.aBroped. — Tomkent, 1993; Typaes [I. laBp Ba MKOJ MachyJIHATH.
— Toukent: STuru acp asnomu, 2004; Ymypos X. Anabuér maszapusicn. — Tourkent: Illapk, 2002; CommkoHoB .
XaKHKATHUHT CHHUKOB Ky31apH. — TomkeHT: Y36ekucTon Mummii kyry6xonacu Hampuétu, 2009; ConmmkoHos .
Ky3rynaru xaér. — Tomkent: Y36exucton Muuit kytyoxonacu Hampuétu, 2013; CommxkoHoB .
Mypxuzanap cexpu. — TomkenT: Adib, 2013; CabupanHoB A. MabHaBHAT Ba Mabpudar gyammanapy. — TOMIKEHT:
Akademnashr, 2016; ITapmaeBa 3. Xo3upru y30eK pOMAHUMIWTHHUHT TapakkKu€T Tamonmmiapu: Oumoin.daH.qoK
...aucc.aproped. — Tomkent, 2003; Horusaposa I1I. Mctuxmon naBpu ¥306ek poMaHIapruaa MIIIIHHA pyX Ba KaXpaMoH
Myammocu: ®@uron.pan.mok. ...aucc.aBtoped. — Tomxkent, 2012; Tyitunena 1. Yynmonaunr “Kewa Ba KyHmy3”
pOMaHua WXOAKOpP JyHEKapamy Ba Oamuuid yciryd myammonapu: ®unon.gan.Homs. ...aucc. — Tomkent, 2006;
Rahimov Z. Odil Yoqubov tarixiy romanlari poetikasi: Filol.fan.d-ri(DSc) ...diss.avtoref. — Farg‘ona, 2023.

¥ Terens @.I'. Derernka. bupnnum xunn. Pyc Tmompan M.AGnymnaeB tapxxumacu. — @aprona, 2011; Xoce
Oprera-u-I'accer. Mbiciu o pomane // B un: Ocretnka. @unocodus kynerypsl. — M.: UckyccTBo, 1991; Sxobcon
P. Paboter mo mostuke. — M.: Tlporpecc, 1987; Diixenbaym Bb.A., TemsuoB FO.H. Pycckas mposza. — JI.:
Axanemust, 1926; Diixenbaym b.A. O mpoze. O mo3s3un. — M.: Xyn. mutep., 1986; baxtur M.M. Bnoc u poman //
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O‘zbek tarixiy romanlarida xarakter va qahramon, ruhiyat va badiiyat
masalalari  A.Rahimov, H.Karimov, G.Imomova, Sh.lsayeva, A.Nosirov,
G*‘.Murodov, U.Jo‘raqulov, A.Alimbekov, I.Yoqubov, Q.Yo‘Ichiyev, U.Rasulova,
M.Qo*chqorova, O.Akbarov kabi olimlar® ishlarida tadgiq etilgan.

O‘zbek adabiyotshunosligida Maqgsud Qoriyev romanlari F.Xajiyeva,
A.Allambergenovlarning ilmiy tadgiqotlarida talgin etilgan. Adabiyotshunos
F.Xajiyevaning dissertatsiyasida biografik roman janri xususiyatlari amerikalik
adib Irving Stounning “Iztiroblar va quvonchlar”, “Hayot ishtiyoqi” asarlari,
o‘zbek yozuvchilari Magsud Qoriyevning “Ibn Sino” va Nodir Normatovning
“Ro‘zi Chorining so‘nggi vasiyati” romanlari bilan qiyosan yoritilgan bo‘lsa,
A.Allambergenov tadqiqotida Magsud Qoriyevnin% “Ibn Sino”, “G‘aznaviylar”
romanlaridagi Beruniy obrazi talqgini yoritib berilgan®.

Yugoridagilardan ko‘rinadiki, o‘zbek adabiyotshunosligida Maqsud Qoriyev
romanlarida uslub va xarakter, gahramon va ruhiyat, syujet va kompozitsion
xususiyatlar, tarixiy haqiqat va badily to‘qima masalalari monografik yo‘sinda
keng va atroflicha o‘rganilmagan.

Tadqiqot mavzusining dissertatsiya bajarilgan oliy ta’lim muassasining
iIlmiy tadqiqot ishlari bilan bog‘ligligi. Dissertatsiya Farg‘ona davlat universiteti
IImiy-tadqiqot ishlari rejasining “Poetika muammolari” yo‘nalishi doirasida
bajarilgan.

Tadgigotning magsadi XX asrning ikkinchi yarmi — XXI asr boshlari o‘zbek
adabiyotida Maqgsud Qoriyev tarixiy romanlari ahamiyatini tahlil etish orqali
gahramon va xarakter yaratishdagi yozuvchi uslubi, badily mahoratiga xos
jihatlarni yoritish hamda bu davr romanchiligi taraqgiyot tendensiyalarini
belgilashdan iborat.

Tadqigotning vazifalari:

Bonpocsr mureparypsr. — 1970. — Nel. — C.95-122; Xpamuernko M.b. TBopueckass HHANBHIYaTbHOCTH IHCATEIS H
pa3BUTHE JIUTEPATYPHI. — M.: Cos. niucarens, 1975; 3aronckuit [. UckycctBo pomana u XX Bek. — M.: Xyn.
mutep., 1973; Menetunckuii E.M. BBegeHne B UCTOPHUECKYIO MOATHKY 3moca W poMana. — M.: Hayka, 1986;
Koxunos B.B. Ilpoucxoxnenne pomana. — M.: Cos.iucarens, 1963; Bunorpanos B.B. O s3bike Xy10’kecTBEeHHON
mpo3u. — M.: Hayka, 1980; Becenosckuit A.H. Mcropuueckas modtuka. — M.: Beicmias mkomna, 1989; Teopus
nutepatypsl (JIuteparypuuii nporecc) o pen. 0.bopesa. —T. IV. — M.: UMJIN PAH, 2001.

* PaxumoB A. Poman canbati. — ®daprona: ®aprona, 2015; Kapumon X. Keuarn ¥36ex Hacpuma xaéT XaKUKaTH
Ba MHCOH KoHuenuusicu (70-80-iimmnap). — TomkenT: Yangi nashr, 2018; Kapumos X. ITupumkyn Koanpos mxoanit
onmamu. — Tomkent: Tafakkur, 2020; ImomoBa I'. Tunuk muumit xapakTtepnap sipaTuiiia 6aauuil HyTKHUHT POJIH:
®unon.dan.HoMs. ...wucc. — Tomkent, 1993; Hcaesa III. V36ex Tapuxuii poMaHiapuia Xapaktep pPyXHSATHHH
TacBupam ycysnapu: Ounon.gan.Homs. ... uce. — Tomkent, 2001; Hocupos A. O. Exy60B poMaHiapu osTHKACH.
— Tomxkent: ®an, 2012; Mypogos I. Tapuxuil poMaHHMHI MYIITApaKIMK Ba y3Ura XOCIMKJIAp YHUFYHIIUTH
myammonapu: ®unon.gan.a-pu(DSc) ...mucc. — Tomkent, 2018; Myponos ., Temuposa /1. Tapuxuii pomanga
ctokeT Mmyammocu. — Tomkent: @an, 2008; XKypakynoB Y. Hazapuii mostuka macamanapu: Myammd. JKanp.
Xponarom. — Tomkent: Fadyp Fymnom Homunarn Anabuér Ba canbaT Hampuéru, 2015; AnmnmoexoB A. KOnay3HuHT
oem xuppacu. — Tomkent: O‘gituvchi, 2020; Exy6os M. MycTakwinmuk AaBpH y36eK pOMAHIApH IO3THKACH.
Moworpadus. — Tomxkent: Nurafshon business, 2021; Hymunes K. Hypamn KOGHIHHHI TPO3aHK MaxOpaTH.
Momnorpadus. — Tomkent: Marifat bitiklari, 2021; Rasulova U. Hozirgi adabiy jarayon. Darslik. — Toshkent:
Akademnashr, 2023; KyuxopoBa M. Xosupru y36ex Hacpuma Oamumii maptmwiuk. — TomkeHT: ®an, 2020;
Axb6apoB O. Komun MkpomoB mxoauia TApUXUWINK Ba 3aMOHaBUIMK: Puron.dan.HOM3. ...qucc. — TomIKeHT,
1997.

® Xaxuesa O. buorpadguk poman sxanpu xycycusitnapu. (M.Croyn, M.Kopues Ba H.HopmaroB acapmapu
kuéenna): ®Ounon.pamn.6.danc.gok.(PhD) ...auce. — Tomkent, 2018; Amnam6Geprenos A. Y36ex agabuérima AGy
Paiixon bepyHnuii o0pasu TankuHaapuHUHT Kuécwit Taxymwm: @wunon.dan.0.¢anc.gok.(PhD) ...aucc.aBroped.
— Tomxkent, 2022.



Magsud Qoriyev romanlari ta’sir manbalarini o‘rganish orqali davr va
xarakterlar talqinidagi o‘zbek xalq og‘zaki ijodi, sharq mumtoz adabiyoti hamda
jahon adabiyotining o‘rni va ahamiyatini ochib berish;

Magsud Qoriyevning tarixiy haqiqat va badiiy to‘qima, turli tasviriy vosita va
ifodalardan foydalanib betakror xarakterlar yaratishdagi uslubiga xos jihatlarni
yoritish;

o‘zbek tarixiy roman janri rivojida Maqgsud Qoriyev asarlarining ahamiyatini
yozuvchi estetik niyati, dunyogarashi, yaratgan gahramonlari talgini bilan
mushtarak jihatlari asosida aniglash;

Magsud Qoriyev ijodiga xos hayotiy mantiq, tarixiy hagigat, davrning keng
manzarasini yarata bilish, badiiy detal, portret va peyzajdan foydalanib syujet
izchilligi va kompozitsion yaxlitlikni ta’minlash mahoratini asoslash.

Tadgiqotning obyekti sifatida Maqsud Qoriyevning “Spitamen”, “Ibn Sino”,
“G‘aznaviylar” romanlari tanlangan. Ba’zi o‘rinlarda giyoslash magsadida Vasiliy
Yanning “Qo‘rg‘on uzra gulxanlar’, Yavdat Ilyasovning “Sug‘diyona”
romanlariga ham murojaat gilingan.

Tadgigotning predmetini Magsud Qoriyevning tarixiy romanlarida uslub va
xarakter, tarixiy vogelik, tarixiy gahramon va personajlar talgini, syujet va
kompozitsiya, roman janriga xos badiiyat masalasini yoritish orgali XX—XXI asr
o‘zbek romanchiligidagi o‘rnini ko‘rsatib berish tashkil etadi.

Tadgiqotning wusullari. Tadgigot jarayonida qiyosiy-tarixiy, biografik,
psixologik tahlil usullari gqo‘llanildi.

Tadgiqotning ilmiy yangiligi quyidagilardan iborat:

XX-XXT asrlar o‘zbek romanchiligi taraqgiyotida Maqgsud Qoriyev ijodining
muhim o‘rni o‘zbek xalq og‘zaki ijodidagi maqol, ertak, afsona, rivoyatlardan,
sharq mumtoz adabiyotidagi Qur’on oyatlari, hadislar, hikmatlardan, jahon
romanchiligiga xos tarixiy shaxs va gahramon, tarixiy davr hamda manzaralar
yaratishdagi realistik uslub bilan bog‘liq an’analardan ta’sirlanib, ularni ijodiy
davom ettirganligida ekani aniglangan;

yozuvchining mahorati buyuk alloma va sarkardalar faoliyatini tarixiy faktlar
asosida xolis, haqgoniy aks ettirishida, gahramon va personajlar nutgi hamda
kechinmalari tasvirlarida badily to‘qimadan, davr kartinasi, turli qiyofa va
xarakterlar talginida tarixiy manbalardan, asar hayotiyligi va ta’sirchanligida
o‘xshatish, taqqos, qiyos kabi badiiy vositalardan samarali foydalanishida
ko‘rinishi isbotlangan;

Spitamen, Iskandar (Aleksandr Makedonskiy), Mahmud G*‘aznaviy, Ibn Sino,
Abu Rayhon Beruniy kabi tarixiy shaxslar faoliyati, giyofa va xarakteri tasviridagi
yangicha yondashuv hamda xolis tasvirlar, personajlar talginidagi tarixiy hagiqat
va badiiy to‘qima Maqgsud Qoriyev romanlarida 1jodiy niyat va goya, falsafiy fikr
va adabiy-estetik qarashlar ifodasida o‘ziga xos vosita ekanligi asoslangan;

Magsud Qoriyev tarixiy romanlaridagi uslubiy o‘ziga xoslik syujetning
xronikali va retrospektiv turlariga murojaat qilib, vogelikning shiddatli rivoji
yuzaga chiqarilishida, davrning keng Kkartinasi, gahramonlar ichki dunyosi
tasvirining chuqur yoritilishida, badiiy portret, peyzaj va detallar nafagat
personajlar ichki dunyosi, kechinmalari, balki muallif niyatini ifodalashga ham
xizmat gilganligida, dialogik va monologik nutglarda magol hamda matallardan



samarali foydalanib, asarning tarbiyaviy-axlogiy, badiiy-estetik qgimmatini,
hayotiyligi va ta’sirchanligini oshirishga erishganligida ekanligi dalillangan.

Tadgiqgotning amaliy natijalari quyidagilardan iborat:

jodiy ta’sir manbalari: o‘zbek xalq og‘zaki ijodi, sharq mumtoz adabiyoti va
jahon romanchiligining Maqgsud Qoriyev asarlari yaratilishidagi muhim o‘rni,
yozuvchi dunyoqarashi, izlanishlar ko‘lamining kengligi haqida tasavvur berishi
asoslangan;

Magsud Qoriyevning romanchilikdagi individual uslubi va xarakterlar
yaratishdagi o‘ziga Xosligi tarixiy haqiqatni xolis yoritish, badiiy to‘qimada
hayotiylikka, mantiqga tayanish ekanligi orgali aniglangan;

yozuvchi tarixiy romanlari biografik (“Ibn Sino”, “G‘aznaviylar”),
qahramonlik (“Spitamen”) romanlari janr xususiyatlari takomiliga, taraqqiyotiga
hissa bo‘lib qo‘shilganligi badity mahorat girralarini yoritish orqali dalillangan;

buyuk sarkarda va allomalar hayoti, faoliyati bilan bog‘liq tarixiy voqealar,
davr manzaralari tasvirida portret, peyzaj, badiiy tasvir vositalarining o‘rni va
ahamiyati turli ijodkorlar asarlari hamda tarixiy manbalar bilan giyosan tahlil etish
orqali o‘rganish zarurligi ko‘rsatib berilgan.

Tadgigot natijalarining ishonchliligi obyektga yondashuv va qo‘llanilgan
usullarning tadgiqot magsadiga muvofigligi, ilmiy muammoning o‘rganilish
chegaralarining aniq belgilanganligi, nazarty ma’lumotlarning ilmiy manbalarga
asoslanganligi, tanlangan badiiy manbalarning tadgiqot predmetiga mosligi,
chigarilgan xulosalarning qiyosiy-tarixiy, biografik, psixologik tasniflash,
tavsiflash vositasida olib borilganligi, nazariy fikr va xulosalarning amaliyotga
joriy etilganligi, tahlil jarayonida o‘zbek mumtoz adabiyoti hamda yangi o‘zbek
adabiyoti fanlari tabiatidan kelib chigilganligi, natijalarning vakolatli muassasalar
tomonidan tasdiglanganligi bilan izohlanadi.

Tadgiqot natijalarining ilmiy va amaliy ahamiyati.

Tadgiqot natijalarining ilmiy ahamiyati shundaki, chigarilgan xulosalardan
zamonaviy o‘zbek nasri taraqqiyot bosqichlari va tamoyillarini aniqlashda, badiiy
jjodda uslub va xarakter munosabatlarini o‘rganishda, XX-XXI asr adabiyoti
badiiy-estetik ta’sir manbalari hamda badiiyat, tarixiy gahramon va vogelik, syujet
va kompozitsion yaxlitlik masalalarini yoritishda foydalanish mumkin.

Tadgiqot natijalarining amaliy ahamiyati o‘zbek romanchiligi nazariy
asoslarini yaratishga xizmat gilishida ko‘rinadi. Shuningdek, dissertatsiya natijalari
“XX asr o‘zbek adabiyoti”, “Adabiyotshunoslik nazariyasi”, “Hozirgi adabiy
jarayon”, “O‘zbek adabiy tanqidi”, “Badiiy tahlil asoslari” fanlaridan darslik va
o‘quv qo‘llanmalar, o‘zbek nasriga oid maxsus kurs, seminar tashkil gilishda, oliy
ta’lim muassasalari, o‘rta maxsus va umumta’lim maktablari uchun o‘quv
adabiyotlari tayyorlashda manba bo‘lib xizmat qilish bilan belgilanadi.

Tadgiqot natijalarining joriy gilinishi. Magsud Qoriyev romanlarida uslub
va xarakter muammosi tadqiqi bo‘yicha olingan ilmiy natijalar asosida:

XX—-XXI asrlar o‘zbek romanchiligi taraqqiyotida Maqgsud Qoriyev ijodining
muhim o‘rni o‘zbek xalq og‘zaki ijodidagi maqol, ertak, afsona, rivoyatlardan,
sharq mumtoz adabiyotidagi Qur’on oyatlari, hadislar, hikmatlardan, jahon
romanchiligiga xos tarixiy shaxs va gahramon, tarixiy davr hamda manzaralar
yaratishdagi realistik uslub bilan bog‘liq an’analardan ta’sirlanib, ularni ijodiy
davom ettirganligida ekani aniglangan xulosalardan O‘zbekiston Respublikasi
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Fanlar akademiyasi Qoraqalpog‘iston bo‘limi Qoragalpoq gumanitar fanlar ilmiy-
tadgigot institutida FA-F1-G003-ragamli “Hozirgi qoragalpoq tilida funksional
so‘z yasalishi” mavzusidagi fundamental loyihada foydalanilgan (O‘zbekiston
Respublikasi Fanlar akademiyasi Qoraqgalpog‘iston bo‘limi Qoraqalpoq gumanitar
fanlar  ilmiy-tadgiqot institutining  2024-yil  28-yanvardagi  166/1-son
ma’lumotnomasi). Natijada Magsud Qoriyev romanlari tili, asarlarida o‘rinli
foydalanilgan so‘z va iboralarning ahamiyatini o‘rganish jarayonida ularga davr va
xarakterlar talqinidagi o‘zbek xalq og‘zaki 1jodi, sharq mumtoz adabiyoti hamda
jahon adabiyoti na’munalarining ta’siri borligidan, yozuvchining tarixiy hagigat va
badily to‘qimadan, turli tasvirly vosita va ifodalardan foydalanib betakror
xarakterlar yaratishdagi o°ziga xos jihatlaridan foydalanilgan;

Spitamen, Iskandar (Aleksandr Makedonskiy), Mahmud G‘aznaviy, Ibn Sino,
Abu Rayhon Beruniy kabi tarixiy shaxslar faoliyati, giyofa va xarakteri tasviridagi
yangicha yondashuv hamda xolis tasvirlar, personajlar talginidagi tarixiy hagigat
va badiiy to‘qima Maqgsud Qoriyev romanlarida ijodiy niyat va goya, falsafiy fikr
va adabiy-estetik garashlar ifodasida o‘ziga xos vosita ekanligi asoslangan tadgigot
natijalaridan O°‘zbekiston Respublikasi Fanlar akademiyasi Qoraqalpog‘iston
bo‘limi Qoraqalpoq gumanitar fanlar ilmiy-tadgiqot institutida
FA-A1-G007-ragamli “Qoraqalpoq naql va maqollari lingvistik tadgiqot obyekti
sifatida” mavzusidagi fundamental loyihada foydalanilgan (O°‘zbekiston
Respublikasi Fanlar akademiyasi Qoragalpog‘iston bo‘limi Qoraqalpoq gumanitar
fanlar  ilmiy-tadgiqot  institutining  2024-yil  28-maydag  167/1-son
ma’lumotnomasi). Natijada loyihada tahlilga tortilgan nagllar va magollarning
mazmuni Magsud Qoriyev romanlari misolida tahlil etilgan;

Magsud Qoriyev tarixiy romanlaridagi uslubiy o‘ziga xoslik syujetning
xronikali va retrospektiv turlariga murojaat qilib, vogelikning shiddatli rivoji
yuzaga chiqarilishida, davrning keng Kkartinasi, gahramonlar ichki dunyosi
tasvirining chuqur yoritilishida, badiiy portret, peyzaj va detallar nafaqgat
personajlar ichki dunyosi, kechinmalari, balki muallif niyatini ifodalashga ham
xizmat gilganligida, dialogik va monologik nutglarda magol hamda matallardan
samarali foydalanib, asarning tarbiyaviy-axlogiy, badiiy-estetik gimmatini,
hayotiyligi va ta’sirchanligini oshirishga erishganligida ekanligi dalillangan
materiallardan ~ O‘zbekiston  milliy  teleradiokompaniyasi  “O‘zbekiston”
teleradiokanali DM tarkibidagi “Foreign languages” telekanalining “Good
morning, Uzbekistan!”, “English club” ko‘rsatuvlari ssenariysini tayyorlashda
foydalanilgan  (O‘zbekiston  milliy  teleradiokompaniyasi  “O‘zbekiston”
teleradiokanali Davlat muassasasining 2024-yil 4-noyabrdagi 02-25-1162-son
ma’lumotnomasi). Natijada “Spitamen”, “lbn Sino” va “Gaznaviylar” romanlariga
doir ilmiy-amaliy va qgiyosiy tahlillar, fikr mulohazalar, jumladan, tadgigot ishidagi
ilmiy xulosalar, mavzu tahliliga oid taklif va tavsiyalardan ko‘rsatuvning
adabiyotga doir gismida keng foydalanilgan, ssenariylar ma’lum darajada ilmiy
leksika bilan boyigan;

yozuvchining mahorati buyuk alloma va sarkardalar faoliyatini tarixiy faktlar
asosida xolis, haqqoniy aks ettirishida, gahramon va personajlar nutqi hamda
kechinmalari tasvirlarida badily to‘qimadan, davr kartinasi, turli qiyofa va
xarakterlar talqinida tarixiy manbalardan, asar hayotiyligi va ta’sirchanligida
o‘xshatish, taqqos, qiyos kabi badiiy vositalardan samarali foydalanishida
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ko‘rinishi isbotlangan ilmiy natija va xulosalardan O‘zbekiston Milliy
teleradiokompaniyasi “Mahalla” teleradiokanalining 2024-yilda efirga uzatilgan
“Bir asar tarixi” eshittirishi ssenariysini tayyorlashda foydalanilgan (O‘zbekiston
milliy teleradiokompaniyasi “Mahalla” teleradiokanali Davlat muassasasining
2024-yil 11-dekabrdagi 20-son ma’lumotnomasi). Natijada Maqsud Qoriyev
qalamiga mansub “Ibn Sino” romanining yaratilish tarixi, Ibn Sino shaxsi,
adibning ushbu asarida ifodalangan tarixiy va to‘qima obrazlarga xos xususiyatlar
to‘g‘risida berilgan nazariy xulosalar eshittirish mazmunini boyitishga xizmat
gilgan.

Tadqgigot natijalarining aprobatsiyasi. Tadgigot natijalari 12 ta ilmiy-
amaliy anjumanda, shu jumladan, 7 ta xalgaro va 5 ta respublika anjumanlarida
aprobatsiyadan o‘tkazilgan.

Tadqiqot natijalarining e’lon qilinganligi. Dissertatsiya mavzusi bo‘yicha
jami 22 ta ilmiy ish nashr etilgan bo‘lib, shundan, O‘zbekiston Respublikasi Oliy
attestatsiya komissiyasi tomonidan doktorlik dissertatsiyalari asosiy natijalarini
chop etish uchun tavsiya etilgan ilmiy nashrlarda 10 ta maqola, shulardan 4 tasi
respublika va 6 tasi xorijiy jurnallarda nashr etilgan.

Dissertatsiyaning tuzilishi va hajmi. Dissertatsiya kirish, uch bob, xulosa,
foydalanilgan adabiyotlar ro‘yxatidan iborat. Tadgiqotning hajmi 144 sahifani
tashkil etadi.

DISSERTATSIYANING ASOSIY MAZMUNI

Kirish gismida mavzuning dolzarbligi va zarurati asoslangan, tadgiqotning
magsad va vazifalari, obyekti va predmeti tavsiflangan, uning respublika fan va
texnologiyalari rivojlanishining ustuvor yo‘nalishlariga mosligi ko‘rsatilgan, ilmiy
yangiligi va amaliy natijalari bayon etilgan, olingan natijalarning ilmiy va amaliy
ahamiyati ochib berilgan, natijalarning amaliyotga joriy qilinishi, nashr etilgan
ishlar va dissertatsiya tuzilishi bo‘yicha ma’lumotlar keltirilgan.

Dissertatsiyaning “Maqsud Qoriyev tarixiy romanlari manbalari, uslubi
va badiiyati” deb nomlangan birinchi bobi uch faslni o‘z ichiga oladi. Bobda
tarixiy roman janriga xos jihatlar P.Qodirov®, Y.Parandovskiy’, A.Rasulov®,
A.Makarenko® fikrlariga tayangan holda yoritilgan. Bobning “Ta’sir manbalari”
nomli birinchi faslida Maqgsud Qoriyevning “Spitamen” romanida aks etgan tarixiy
vogelik, ta’sir manbalari, ijodiy ta’sir va badily mahorat masalalari tahlil etiladi.

Magsud Qoriyevning “Spitamen” romanida miloddan avvalgi 329-327-
yillarda grek-makedon istilochilariga qarshi O‘rta Osiyoning sug‘d, massaget, dax,
skif, sak kabi o‘nlab qabila hamda xalqlari birlashib, jasur yo‘lboshchi Spitamen —
Spanta (Sheppe-Temen) boshchiligida olib borgan gahramonona kurashlari, jasur
sarkardaning xiyonat tufayli yakun topgan alamli taqdiri badiiy tasvir etilgan.

Magsud Qoriyev romandagi Spitamen obrazini yaratishda V.Yanning
“Qo‘rg‘on uzra gulxanlar”, Y.Illyosovning “So‘g‘diyona” romanlari, M.Alining

6 Komupos I1. Mykammamuiik — MyTIIOK XakukaT // Ymun Amu. Kyarmira caiip (amaOuif vxol MaB3yCHIArH
cyx0barnap). — Tomxkent: SIaru acp aBnoxau, 2009. — 5.128.

! IMapannosckuii . Cy3 kumécu. — Tomkent: Anru acp asnoau, 2022. — 5.330.

8 Pacynos Y. bagunitnuk — 6e3aBoa sHrmmmk. — Tomkent: “llapk” Hampuér-marbaa akUsI0pIUK KOMIIAHHUSICH
6o Taxpupusty, 2007. — b.65.

’ Makapenko A.C. IlIxona xusHu, Tpyna, Bocnuranus. — H-Hosropoa: HI'TIY um. K.Mununa, 2014. — C.133.
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“Spitamen” turkum she’rlari, Isfandiyorning “Qasam” povesti, M.Osimning
“Spitamen va Aleksandr” tarixiy hikoyasi bilan tanishgan. Shuningdek, sharq
mumtoz adabiyotidagi Aleksandr Makedonskiyning ideallashgan obrazi aks etgan
xamsanavislar, Kvant Kursiy Ruf, Plutarx, Aristotel, Kallisfen, Arrian, Ptolemey,
Strabon, Diodor kabi yunon olimlari asarlaridan ta’sirlangan.

Roman vogqealari So‘g‘diyona poytaxti Maroqand shahri tasviri bilan
boshlanadi. Yozuvchi asarga turli tabagadagi odamlarni jamlagan, turfa kasb va
qiyofadagi kishilarni uyg‘unlashtirgan bozor tasvirini olib kiradi. Shu bozor yonida
o°‘z hikoyalari, qiziq rivoyatlari bilan mashhur bo‘lgan, ba’zilar “Dariyod devona”,
ba’zilar esa “Dariyod donishmand” deb ataguvchi “oppoq soqolli sochlari
bo‘yniga qadar tushgan bir basavlad mo‘ysafid” barchani o‘z og‘ziga qaratgan”10
Dariyodning “Avesto”dan aytgan hikoyalari xalgni yurt ozodligi uchun kurashga
otlantiradi. Dariyod — xalg dahosi abadiyligini o‘zida jamlagan obraz. Asarda
Dariyod bilan Iskandar o‘rtasidagi suhbat dunyoning o‘tkinchiligi, inson o‘z
tagdirini oldindan bila olmasligi to‘g‘risida boradi. Ushbu tasvir Alisher
Navoiyning “Farhod va Shirin” dostonidagi Farhod va Xusrav dialogini ham bir
gadar yodga soladi.

Iskandarning tangidga nisbatan tajovuzkorllgl tangidni qgabul qllolmaydlgan
shaxs bo‘lgani Vasiliy Yanning “Qo‘rg‘on uzra gulxanlar”*’ romanidagi
Iskandarning Kallisfen bilan bo‘lib o‘tgan mojarosi orqali tahlil etilgan. Mard va
jasur Kallisfen haqgo‘yligi uchun Iskandar buyrug‘i bilan qafasdagi sher oldiga
tashlanadi.

Yozuvchi ijodining yuksalishida, badiiy takomilga erishuvida mavzuga oid,
davr va gahramon tasviri hamda talginiga xos manbalar bilan tanishish darajasi,
ulardan samarah foydalana bilish mahorati muhim o‘rin tutadi. Dissertatsi 3yada
U.To‘ychiyev'’ning tarixiy asarda tarixiylik mezonlari, Q.Yo‘Ichiyev°ning
ijodkorning tarixiy faktlarga munosabati haqidagi fikrlari berilgan.

M.Qoriyev  “G‘aznaviylar” romanidagi Sabuqtegin bobo  “Qur’oni
Karim”ning “Qasas” sur351dag1 Fir’avn va Qorunning ayanchli halokatl sababi
haq1dag1 nabiralarga o‘giti, aqusa ibratli ekanligi ishda keltirilgan'*. Darhagjiqat,

“Qur’oni karim” matnida yigirma sakkizinchi tartlbda kelgan bu sura Makka
suralaridan bo‘lib, sakson sakkiz oyatni tashkil etadi®>. Mahmud Koshg‘ariyning
“Devonu  lug‘atit-turk”® asaridagi Alp Erto‘nga (Afrosiyob) hagidagi
qo‘shiglarning  Sabuqtegin  bobo tomonidan  berilishi ham  yozuvchi
ta’sirlanishining mahsuli ekanligi tadgiqotda misol asosida ko‘rsatilgan®’.

10 Kopues M. Cnuramen. Tapuxuii poman. — TomkenTt: Fapyp Fynom Homunarn Anabuér Ba canbaT HampuéTH,
1985 B.7.
! u B. Kyprou y3pa rynxannap. Poman. — Tomkenr: V36ekucton, 2011.
Tyitune Y. V36ex agabuéruma Gaguuiliik ME3OHIApH Ba YIAPHHHT Mapommaph. — TomkeHT: SIHTH acp
aBnoau, 2011. — 5.430.

B Pymunes K. Hypamn Kobumausr nposank Maxopati. — TomkenT: Ma'’rifat bitiklari, 2021. — 5.206.

Y Kopues M. Tamnanran acapnap. III sxuma. Fasnasuiinap. Tapuxuii poman. — Tomkent: “Illapk” Hampuér-
MaT0aa aKIMAJOPINK KOMITaHuscH 6omr Taxpupusta, 2006. — b.22.

> Kypboun Kapum. V36ekua m3oxmm Tapxkuma. Tapkuma Ba u3oxiap Myamwtudu Ajoymams Maucyp. —
Tomkent: Uynmon, 1992. — b.277-284.

16 Maxmyn Komrapuid. JleBony myratu-t-Typk. — Tomkent: Fagyp Fynom Homuparm nHampuér-marbaa yiiu,
2017.-B.31.

o Kopues M. Taunnanran acapnap. Il »xunn. Fazuasuitnap.Tapuxuit poman. — Tomxkent: “Illapk” Hampuér-
Marbaa akIMAAOpIMK KoMIaHusicu 6om taxpupusitd, 2006. — B.75.
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Yozuvchi “Ibn Sino”, “G‘aznaviylar” tarixiy romanlarini yaratishda tojik
yozuvchisi Sotim Ulug‘zodaning “Firdavsiy”*® romani bilan tanish bo‘lganligi,
undan ta’sirlangan holda ulardagi ba’zi lavhalarni yaratganligi yoritilgan. Fasl
so‘ngida Maqsud Qoriyevning ta’sir manbalaridan foydalanish mahoratiga xos
to‘rt jihat ko‘rsatib beriladi.

Bobning “Uslubiy o ‘ziga xoslik” deb nomlangan ikkinchi fasli tarixiy asarda
yozuvchi uslubi, uning tarixiy fakt va materiallardan foydalanish mahorati hamda
ularga qandag yondashishiga bog‘liqligi yoritilgan. Dissertatsiyada A.Fitrat™,
U.To‘ychiyev®®, D.Quronov, Z.Mamajonov, M.Sheraliyeva®ning uslubning
yozuvchi jjodidagi o‘rni haqidagi fikrlari keltirilgan.

Magsud Qoriyevning o‘ziga xos uslubi uning tarixiy mavzular talqginida
qahramon va personajlarning o‘z davri farzandi sifatida aks ettirishida, davr
vogeligini tarixiy haqiqatga uyg‘un tasvirlashida, badiiy detallarning o‘rinli
go‘llanishiga alohida e’tibor berishida ko‘rinadi. Shuningdek, shahar arxitekturasi,
bozor kartinalarini tasvirlash orqali davrning yaxlit manzarasini o‘quvchi ko‘z
oldiga keltirish yozuvchi uslubining yana bir jihati bo‘lib, gahramonlar va
personajlarning ichki hamda tashqi portretlarini ba’zan batafsil, ba’zan bir chizgi
bilan gavdalantirish orqali uning xarakteriga xos jihatlarni ko‘rsatib beradi. Peyzaj
tasvirlari ma’lum ma’noda davrning maishiy holati, urug® va qabilalarning,
xalglarning yashash tarzini ham aks ettirishga xizmat giladi.

Yozuvchining “Ibn Sino” (1995) romani vogealari kitobxonni buyuk alloma
yashagan melodiy 980 — 1037-yillarga olib kiradi. Uning nafagat tabobatdan, balki
astronomiya, geometriya, kimyo kabi fanlardan ham yaxshigina xabardorligi,
yuksak saviyada she’rlar ijod etganligi keng tasvirlanadi.

Romanning dastlabki satrlari jome’ masjidi ro‘parasidagi kitob rastasi tasviri
bilan boshlanadi®. Yozuvchi uslubiga xos jihat tasvirni batafsil, keng ko‘lamda,
izchil olib borish orgali haggoniy davr manzarasini yaratishi, vogealar zanjirini
personajlar tasviri orqali bog‘lashida namoyon bo‘ladi. Abdusamat kitobfurush va
uning kitob rastasi orgali ilm gullab-yashnagan gadimgi Buxoro tasvirlansa,
Ma’sud Buxoriyning qandolatpazlik rastasi tasviri orqali to‘kinlik barq urgan davr
kartinasi yaratiladi. Magsud Qoriyev uslubi uchun xos jihat — tasvir obyektining
bor tafsiloti bilan izchil, batafsil tasvirlash vositasida mukammal manzarani
yaratish, kitobxonni tasvirlanayotgan vogelikka olib kirish, ta’sirchan ifoda,
hayotiy va izchil talginning yuzaga kelishiga xizmat qildirishdir.

Yozuvchi uslubi uchun yana bir jihat vogealarni bir-biriga zanjir kabi bog‘lay
olishidir. Kitob detali Ibn Sino va Sanam o‘rtasidagi muhabbatni yuzaga
keltiruvchi vosita — zanjir halqasi vazifasini o‘taydi. Asarda Dovud obrazi orqali
garchand umrini behuda sovurib bo‘lsa-da, o‘z ahdidan gaytmaydigan fidoyi
ajdodlar siymosini, shuningdek, birdan boyib ketishni “xom xayol” qilgan shaxs
fojiasini yaratishga erishadi.

8 Corum Yayrsoma. ®upnascnii. Poman. — Tomrkent: Yiurysun, 1994, — B.173.
¥ A6mypayd Purpar. Tamnanras acapmap. V xmmumk. IV sxuma. — Toukent: Masrasust, 2006. — B.17.
Tyiiunes V. V36ex ana0uéTuia GaJuuilinK Me3OHIAapH Ba yIapHMHr Mapomiapu. — TourkeHt: SIHrH acp

aBmoau, 2011. — B.370.

2 Kyponos /1., Mamaxxonosa 3., lllepaneBa M. AnabuéruryHocnuk nyratu. — Tomkent: Akademnashr, 2010.
—-b.339.

2 Kopues M. U6H Cuno.Tapuxuii poman. — Tomkent: “llapk” Hampuér-mar6aa KOHLEPHUHHHI OOII
Taxpupusty, 1995. —B.5.
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Romanda Qora Turk obrazi bor murakkabligi bilan tasvirlanadi.
Retrospeksiya vositasida uning o‘tmishi hikoya qilib beriladi. Asarda Qora Turk
to‘g‘rilik, halollik, sadogatni ulug‘lovchi shaxs sifatida ko‘zga tashlanadi. Ammo
romanda Oysha taqdiri ganday kechgani, hayoti ganday yakunlanganligi
tasvirlanmay, tugallanmay golgan. Bu asar kamchiligidir.

Magsud Qoriyev romanlarida uslubiy o‘ziga xosliklar tarixiy asardagi
gahramon va personajlar nutgining eskirgan hamda tarixiy so‘zlardan Xxoli,
ommabop bo‘lishiga ahamiyat berishda; qahramonlar ichki dunyosini portret va
peyzaj tasvirlari vositasida uyg‘un yoritishga erishishda; maishiy turar-joy va
shahar kartinalari tasviridagi mayda tafsilot va izchillikka e’tibor bergan holda
davrning yaxlit manzarasini yaratishda; gahramon va personajlar dunyogarashi va
xarakteriga xos jihatlarni nutgning dialog, monolog, o‘z-o‘ziga so‘zlash kabi
turlaridan samarali foydalanib yoritishda ko‘rinadi.

“Badiiyat masalalari” deb nomlangan uchinchi faslda asar badiiyatining
yuksaklik darajasi yozuvchi iste’dodi bilan bog‘ligligi Magsud Qoriyevning
“G‘aznaviylar” romani tahlili misolida yoritib berilgan. Muallif Mahmud
G‘aznaviydek tarixiy shaxsni bor murakkabligi bilan xolis, haqggoniy tasvirlashni
magsad qilib qo‘yadi. Romanda “Qur’oni Karim”dan olingan oyatdagi ‘“Barcha
mavjudot bir-biri bilan uzviy bog‘liqdir. Qilinadigan yaxshi-yomon amallar ham
aniq gonun-qoida asosida o‘z mukofoti va jazosini olgusidir™®® degan so‘zlarning
isboti asarda tasvirlangan qahramon va personajlar taqdirida yuz ko‘rsatgani
yoritilgan.

Yozuvchi romanni Xurosonning poytaxtiga aylangan G‘azna shahri
chekkasidagi karvonsaroy tasviri bilan boshlab, kitobxonni shu orgali X—XI asrlar
vogeligiga olib kiradi.

Magsud Qoriyev Mahmud G‘aznaviy bilan bog‘liq o‘zbek xalq og‘zaki
ijodidagi hikoyatlardan ham asar syujetida foydalangani holda tasvir hayotiyligini
ta’minlaydi. U asarda, bir tomondan, g‘oyat qattiqqo‘llik bilan saltanatni
boshgargan hukmdor, ikkinchi tomondan esa kambag‘allarga rahm-shafqatli,
adolatsizliklarga murosasiz shaxs sifatida aksini topgan. Yozuvchi “vulgar
sotsiologizmi” hukmron sho‘ro davri qarashlaridan farqli ravishda Mahmud
G‘aznaviyga xos kambag‘alparvar, adolatparvar, ilm-fanni gadrlovchi shaxs
sifatidagi fazilatlarni ham xolis baholashni magsad giladi.

Yozuvchi asarning o‘qimishli, ta’sirchan bo‘lishini ta’minlash uchun
Nosiruddavla Amir Sabuqgtegin nutgida turkiy xalglarning mashhur gahramoni
Afrosiyob nomi bilan atalgan Erto‘nga to‘g‘risidagi “Mug‘lar giryasi” qo‘shig‘ini
asar kompozitsiyasiga singdirib yuborishi asar ta’sirchanligini oshirgan.

Magsud Qoriyev gahramon va personajlar nutgidagi biror fikrni asoslash,
dalillash uchun xalg maqollaridan ham unumli foydalanadi. Dissertatsiyada o‘zbek
xalq magqollari, hikmatli so‘zlari va hadislarning qahramon hamda personajlar
fikrlari aniq ifodasiga xizmat qilishi keng tahlil etilgan.

Akademik N.Karimov to‘g‘ri ta’kidlaganidek, “Shubhasiz, yozuvchi...
Mahmud G‘aznaviyning tadbirkor podshoh va ma’rifatparvar inson sifatidagi
siymosini gavdalantirish, shuningdek, u haqgdagi turli mish-mishlarning soxta

3 Kopues M. Taunnanran acapnap. Il »xunn. Fazuasuitnap.Tapuxuit poman. — Tomxkent: “Illapk” Hampuér-
Marbaa akuMsAAOpIMK KoMIanusicu oom taxpupusity, 2006. — B.5.
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ekanligini badiiy asoslashni o‘z oldiga vazifa qilib qo‘ygan”®. Tadgigotda

yozuvchining epistolyar janr imkoniyatlaridan foydalanish mahorati Beruniy bilan
Ibn Sino o‘rtasidagi xat almashinuvida ikki buyuk allomaning do‘stona
munosabatlari, ilmiy munozaralari, bilim darajalarining tengsizligi tasvirlarida
ekani tahlil etilgan.

Asarda tush motividan ham o‘rinli foydalanilgan. Birinchi tush Nosiruddin
Sabuqteginning qullikka tushib qolgach ro‘y bersa, ikkinchisi Mahmud
G‘aznaviyning Hindistonga yurishi paytida ro‘y bergani tadqiqotda yoritilgan.

“G‘aznaviylar” romanida yozuvchi portret tasvirlarida batafsillikdan ko‘ra
gisqalik va lo‘ndalikni afzal biladi.

Magsud Qoriyevning asar badily mukammalligini ta’minlashdagi o‘ziga
xosligi quyidagilarda ko‘zga tashlanadi: xalq maqollari, hikmatli so‘z va
iboralardan gahramon va personajlar nutgida foydalanish orqgali fikr
ta’sirchanligiga erishadi; shartlilik tamoyilidan foydalangani holda, bir garashda,
ishonarsiz tuyulgan holatlar tasvirida badiiy hagigat yaratadi; kiyim-bosh va
odatlar bilan bog‘liq detal va tafsilotlardan foydalanib, tarixiy sharoit hamda
qahramon tasviridagi ta’sirchanlik, jonlilikni yuzaga chiqaradi.

Mazkur faslda tarixiy roman janri, unda tarixiy va badily to‘qima
obrazlarning yaratilishi haqida U.To‘ychiyev®®, M.Ali® fikrlari o‘rin olgan.

Ikkinchi bob “Magqsud Qoriyev romanlarida tarixiy vogelik, gahramon va
xarakter” deb nomlanib, unda salkam bir asrlik tarixga ega o‘zbek tarixiy
romaniga xos jihatlar, ularda tarixiy vogelik, gahramon va xarakter talginidagi
o‘ziga xosliklar Oybek®, H.Karimov®, M.Qo‘shjonov®, J.Golsuarsi”,
N.Xotamov, B.Sarimsoqov®' fikrlariga tayanilgan holda yoritilgan. Bobning
“Tarixiy vogelik talgini” deb nomlangan birinchi faslida yozuvchining mahorati
badiiy asarda tasvirlanayotgan tarixiy jarayondan o‘quvchini ishontiradigan yuzlab
to‘qima vogqeliklar, obraz va personajlar, tafsil va tafsilotlar yaratib, kitobxon
qalbiga ta’sir ko‘rsata olishida ko‘rinadi. Yan Parandovskiy ta’kidlaganidek,
“Adabiyot o‘z materialini hodisalar, taassurotlar, fantaziyalar, tushunchalar, his-
tuyg‘ulardan izlab topadi, uni falsafadan, ilm-fandan va hatto, kerak bo‘lsa, o‘z-
o‘zidan ham topa oladi”*%. Shu bois tarixiy asarga baho berishda yuqoridagi jihatni
e’tiborga olish zarurligi yoritilgan.

o KapumoB H. “FasznaBmiinap” pomanu Ba yHMHT myaumdu xakuaa / KopueB M. Tannanran acapiap. 111
xunn. Fasnasuiinap.Tapuxuit poman. — Tomkent: “lllapk” Hampuér-mardaa aKIUSJOPJIUK KOMHIAHWSICH OOII
Taxpupusaty, 2006. — b.247.

» Tyitunes V. V36ex anaGuértuaa Gamuuilnuk Me3OHIApH Ba yTapHMHT Mapommapu. — Tomkent: SIHrum acp
apmogu, 2011. — B.185.

% Myxamman Amu. YIIyF cantaHar &3uiia w3naHUILIapuM // Y36ekucTon axabuérn Ba campati. — 2021w
2 despanb. — 9 (4616). — B.5.

T Oitbex. MyKkamMMan acapiap TYIUIAaMH. YH TYKKH3 TOMIHK. YH TypruHum ToM. — Tomkent: ®am, 1979. —
b.131.

%8 Kapum X. Tapuxuii mraxc Ba 6agumii 06pas. — Tomkent: Slurn acp asmomu, 2006. — b.66.

2 Kymokonos M. Moxusar Ba O6amumsar. — Tomkent: Fapyp Fymom Homumarn Amabuér Ba caHbaT HAIIPUETH,
1977. —Bb.101.

%0 Toncyapcu XK. Anabuérna xapakrep spatuin // XXaxon amubnapu agabuér xakuma (O3on llapaduanuHoB
Tapkumanapu). — Tomkent: Mabsnasusr, 2010. — B.81.

! Xoramos H., CapumcokoB b. AnaOMETIIYHOCIMK TEPMHUHJIAPHHUHI pycua-y30eKua H30XJIM JIyFaTH. —
Tomkent: Ykurysun,1979. — B5.335-336.

2 IMapangosckuit 4. Cy3 kumécu. — Tomkent: Suru acp asnoau, 2022. — 5.242.
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Magsud Qoriyevning “G‘aznaviylar” romani turkiy xalqlarning yuksalish
davri hagida bo‘lib, yozuvchi ushbu tarixiy vogelikni to‘qima hodisalar, gahramon
va personajlar bilan uyg‘unlikda tasvirlaydiki, natijada kitobxon ko‘z o‘ngida
davrning yaxlit manzarasi namoyon bo‘ladi. Masalan, Nosiruddavla Amir
Sabugteginning qullikka tushishi va so‘ng hokimiyatni qo‘lga kiritishi, taxtni o‘g‘li
Sulton Mahmudga berishi, Mahmud G‘aznaviyning o‘zi uch bor Hindistonga
yurish qilishi, keyin uning o‘g‘li Mas’udning taxtni egallab ayanchli o‘lim topishi,
Sulton Mahmudning Xorazm shohi Ma’mun o‘ldirilgandan keyin ko‘plab olim va
shoirlarni G‘aznaga, saroyga olib kelishi — barchasi tarixda bo‘lib o‘tgan
vogealardir. Fagat romandagi ular o‘rtasida bo‘lib o‘tgan o‘zaro suhbatlar badiiy
to‘gqimaning mahsulidir.

Romanda yozuvchi Firdavsiyning “Shohnoma”si bilan bog‘liq Sulton
Mahmud munosabatlariga ham yangicha garashlar asosida yondashadi. U “Odam
Atodan shu kungacha hech kim Firdavsiydek nazm aytmagan va aytolmaydi ham”,
deya baho berarkan, vaziri a’zam Xoja Ahmad Hasanakga va’da qilingan oltmish
ming dirham qizil tilloni shoirga berishni buyuradi. Vaziri a’zam esa bunga qarshi
bo‘lib, Sulton Mahmuddan yashirincha shoir to‘rvasiga oltin tangalar o‘rniga
kumush chagalarni soladi. Bu ham yetmaganidek, hajviyaning yaratilishi aslida
Abu Saxl Zavzoniyga tegishli bo‘lib, go‘yo Firdavsiy yozib tarqatgan, degan mish-
mish targatilgan.

Magsud Qoriyev roman vogeligini badiiy mantiq asosida quradi, uning hayot
hagigatiga mos kelishiga ahamiyat garatadi. Shu bois professor B.Sarimsoqov
ta’kidlaganidek, “... badiiy mantiq ijodkor ideali, ijodiy xayoli, dunyogarashi bilan
qay darajada bog‘liq bo‘lmasin, obrazlar, vogealarning badiiy talqinini, vazifasini
belgilashda hayotiy mantiqqa rioya gqilinishi lozim™*. Magsud Qoriyevning
“Spitamen” tarixiy romanida Aleksandr Makedonskiyning butun dunyoni egallash,
Hindistonga yurish qilish haqidagi orzulari sug‘d, skif, massaget, dax, saklar bilan
bo‘lgan janglardan so‘ng barbod bo‘lgani yoritilgan.

Yozuvchi badiiy detallar, epizodik tasvir va kartinalardan mobhirlik bilan
foydalanib, tarixiy manzarani keng aks ettirishga erishadi.

Romanda Spitamenning o‘z xotini — Odatida tomonidan o‘ldirilish fojeasi,
uning Ravshanak bilan bo‘lgan muhabbati, shuningdek, Bastavorning hanjamana
qarori bilan Spitamen Iskandarga taslim bo‘lmasa, bolalarini o‘ldirish bilan tahdid
etishi sabab bo‘lgani ishonarli tasvirlangan.

Dissertatsiyada Yavdat Ilyosovning “Sug‘diyona”™” va Vasiliy Yanning
“Qo‘rg‘on uzra gulxanlar”® romanlari orgali Spitamenning taqdiri bilan bog‘liq
vogealar giyosan tahlil etilgan.

“Tarixiy qahramon va personajlar tasviri” deb nomlangan ikkinchi faslda
“Spitamen” romani bosh qahramoni qo‘rgmas va jasur, vatanparvar va xalgparvar,
qat’iyatli va olovqalb sug‘d sarkardasi Spitamen bo‘lib, uning tashqi va ichki
giyofasi keng hamda batafsil, turli rakurslarda, asardagi boshqga personajlar bilan u
yoki bu tarzda bog‘langan holda talqin etilgani ko‘rsatib berilgan.

9534

8 CapumcoxoB b. baguuiinuk acocnapu Ba me3onnapu. — TomrkeHt, 2007. — b.17

¥ Mnécos . Cyrnnéna. Tapuxuit poman. — Tomxent: “lllapk” Hampuér-marbaa KOHIEPHUHHMHT OOII
taxpupusty, 1994. — b.274-275.

% Slu B. Kyprou y3pa rynxannap. Poman. — Toukent: V36exucron, 2011, — B.252.
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Asarning “Cho‘l qoploni” deb nomlangan gismida Sug‘diyonaning bahor
paytidagi tasviri fonida kitobxonni ilk bor yozuvchi Spitamen bilan tanishtiradi.
Yozuvchi mahorati shundaki, uning tashqi giyofasi orgali ichki olamini tasvirlaydi.

Romanda Oksiartning qizi Ravshanak bilan Spitamen o‘rtasidagi pinhoniy,
yetishish mumkin bo‘lmagan muhabbat tuyg‘ulari tasviri keng o‘rin olgan. Ilk
muhabbat kechinmalari romanning “Muhabbat ma’budasi” qismida keng
yoritilgan. Adabiyotshunos H.Karimov ta’kidlaganidek, “Ijodkorda muhabbat
bahonasida qgahramon kechinmalarining chuqurrog tahlil etish imkoniyati
tug‘iladi”®.

Asarda dialog, replika va remarkalar orgali Spitamenga xos mardlik,
oliyjanoblik, qo‘rgmaslik fazilatlari namoyon bo‘lsa, Sitonga xos pastkashlik, har
narsani boylik bilan o‘lchash, adovat saqlash kabi nugsonlar ko‘rsatib beriladi.
Spitamenga xos vatanparvarlik, xalgparvarlik, haqgiqatparastlik, adolatlilik,
oilaparvarlik, qo‘rqmaslik, shijoatlilik, jasurlik, mardlik, kamtarinlik kabi fazilatlar
asar vogealari davomida izchil tasvirlana borib, uning yorgin giyofasini yuzaga
keltiradi. Spitamen tasvirida yozuvchi ideallashtirish yo‘lidan bormaydi, uni bor
murakkabligi bilan tasvirlashga intiladi.

Asarda xalgiga, vataniga xiyonat gilgan sotginlar oxir-oqibat o‘z jazosini
olishi Bess, Namich taqdiri bilan bog‘liq vogealarda yoritiladi. Spitamendan o‘ch
olmogqchi bo‘lgan Siton Babax tomonidan hibsxonada o‘ldirib ketilsa, Babaxning
o‘zini vatan himoyachilari qovog‘ari to‘ldirilgan qopga solib o‘ldiradilar. Yoki
Iskandarning o‘z eri boshini olib kelgan Odatida va uning quli Antikka bo‘lgan
nafratli munosabatida ham Magsud Qoriyevning muayyan magsadi Yyashirin.
Yozuvchi o‘zining Iskandarga betaraf munosabatini Spitamenning o‘ldirilishi bilan
bog‘liq vogeaga uning yondashuvi tasviri orqali ifodalab, sotqinlik, xiyonat hech
qachon kechirilmaydi, unga yo‘l qo‘yganlar e’zoz topmaydilar, degan fikrni
ugtirmoqchi bo‘ladi.

Magsud Qoriyevning “Ibn Sino” romanida bosh qahramon qiyofasi butun asar
vogealari davomida tasvirlanadi, xarakteriga xos jihatlar izchillik bilan yoritila
boradi.

Dissertatsiyada Y.Shonazarov®'ning epik tasvir, xarakter yaratish tajribasidagi
uchta asosiy tendensiya haqidagi fikrlariga tayangan holda Maqsud Qoriyev “Ibn
Sino” romanida realizmda ilmiylik-tarixiylik tadriji asosida asar voqeligi va uning
bosh gahramoni giyofasini aks ettirganligi yoritilgan.

Ibn Sino ichki olami, tuyg‘u-kechinmalari uning onasi Sitorabonuga, ukasi
Mahmudga, gadrdoni Beruniyga, shogirdi Ma’sumiyga yozgan xatlarida ko‘zga
tashlanadi. Ushbu xatlarda Ibn Sino mehribon o‘g‘il, talabchan va mushfiq aka,
maslahatgo‘y ustoz, dunyoqarashi keng olim qiyofalarida namoyon bo‘ladi. Ibn
Sino islom diniga e’tiqodi baland, tabiat hodisalariga xolis boqib, hagqoniy tahlil
etuvchi, har qanday holda ham haqiqatdan so‘zlaguvchi shaxs sifatida tasvirlanadi.

Romanda Ibn Sino — Sanam, Ibn Sino — Amir Nuh Mansur, Ibn Sino —
Abdusamad kitobfurush, Ibn Sino — Beruniy, 1bn Sino — Ma’sumiy, Ibn Sino —
valiahd Manzur, Ibn Sino — Foyiq, Ibn Sino — Abdumalik, 1bn Sino — Qora Turk,
Ibn Sino — Abul Abbos Ma’mun, Ibn Sino — Masihiy, Ibn Sino — Bobo Kuhiy, lbn

% Kapum X. Tapuxwuii maxc Ba 6agunii oopas. — Towkent: Suru acp aBinoau, 2006. — b.29.
Ionazapos 0. 20-30-iwmnap y30ek Ba TOXKMK pOMaHjapHja XapakTep SIpaTUIIHUHI 0ab3M MacajajapH
(xuécuii Ba KMECHI-TUNIONOTHK acniekTinapaa): ®unon.dan.Homs. ...aucc. — TomkenTt, 1992, — B.52-53.
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Sino — Amir Qobus, Ibn Sino — Sulton Mahmud, Ibn Sino — Zarrin Gisu, Ibn Sino
— Juzjoniy, Ibn Sino — Kadibonu, Ibn Sino — Amir Shamsuddavla, Ibn Sino —
Farruh, lIbn Sino — Tojiumulk, Ibn Sino — Amir Alouddavla munosabatlari tasviri
orgali bosh gahramon giyofasi turli rakurslarda jilva beradi.

Romanda Ibn Sinoning ba’zi asarlari yaratilish tarixi, kechinmalari tush
tasvirida ifodalansa, uning islom diniga yuksak e’tiqodi Qur’on suralarini tilovat
aylagan holda vafot etish tasviri orgali yoritiladi.

Ikkinchi bobning “Xarakterlar ifodasi” deb atalgan uchinchi faslida Maqgsud
Qoriyevning turli xil gahramon va personajlar, giyofa va xarakterlar yaratish
mahorati “Spitamen” romani orqali yoritilgan.

Dissertatsiyada Aristotelning xarakterning to‘rt jihati: oliyjanob, mardona,
haqqoniy, izchil bo‘lishi kerakligi hagidagi fikri keltirilgan®. Maqsud Qoriyev oz
asarlaridagi xarakterlar talginida ushbu fikrlarga doimo amal gilgani yoritilgan.

G‘arb va Sharq adabiyotida Aleksandr Makedonskiyga bag‘ishlangan, uni
protatip sifatida talgin etilgan asarlar talaygina. Ammo tarixiy hagigat uni nafagat
odil shoh, adolatli hukmdor, balki umuman ijobiy xislatga ega shaxs sifatida
tasvirlashga asos bo‘la olmasligini ko‘rsatmoqda. Maqsud Qoriyevning
“Spitamen” romanida Iskandar obrazi bor murakkabligi bilan hayotiy, tarixiy
haqgigatga muvofiq aks etadi. U ba’zan adolatli hukm chiqaruvchi (Odatida va
uning quliga munosabatida), dovyurak (yo‘lbars bilan jangida), haqiqatni gabul
qila biluvchi (Aspat so‘zlariga munosabatida), shafqatsiz (Bessni jazolashida,
usrushonalik va krixastaliklarga munosabatida), boylikka o‘chlik (Namechga
munosabatida), saroydagi har bir vogeadan ogohlik (KIlit va Lisimahga
munosabatida), o‘zi haqidagi har qanday tanqid oldida ojizlik, uni gabul qila
olmaslik (Dariyod va Romaga munosabatida) kabi jihatlarni hagqoniy yoritadi.

Dissertatsiyada romandagi yunon askari Romaning ayanchli taqdiri bilan
bog‘liq vogeliklar keng tahlil qilingan. Polyak adabiyotshunosi Yan
Parandovskiy® fikrlariga tayangan holda M.Qoriyev ham “Spitamen” romanida
turli giyofa va xarakterdagi xilma-xil personajlarni aks ettirishda ularning o‘z davri
kishilari ekanligini, gaysi jins, gaysi kasb, gayerlik ekanini doimo yodda tutgan
holda tasvirlagani yoritilgan.

Taniqli adabiyotshunos Ibrohim Haqqul “Qo‘rquvning =zanjirlari ko‘p.
Hagsizlik va zulmdan qo‘rquv, amal va amaldordan qo‘rquv, jallod va josusdan
qo‘rquv, hokimiyat va o‘limdan qo‘rquv — shunga o‘xshash yuzlab qo‘rquv
kishanlaridan ozod bo‘lmagan xalgning qismati ayanchlidir. Bunday xalgni
“Qo‘rqmang!” deyish qo‘rquvga undash bilan barobardir”*® deya yozadi. Magsud
Qoriyevning mazkur romanidagi gahramon va xarakterlar biz ganday xalgning
avlodi ekanligimizni eslatib turishi bilan gimmatlidir.

Romanda Odatida va Ravshanak obrazlari vogealar rivojida yetakchi o‘rinni
egallaydi. Ular harb ilmidan xabardor, qat’iyatli, jasur, qo‘rqmas, chavandoz
ayollar sifatida tasvirlanadilar. Fagat Ravshanak Odatida singari faol emas.

“Spitamen” romanidagi qator shaxslarga o‘z dinamikasi bo‘yicha murakkab
obrazlar sifatida qaralishi zarur. Bular grek-makedon bosginchilariga garshi
kurashning dastlabki bosgichida Spitamen yonida turib mardonavor jang gilgan

%8 Apacry. [Tostuka. Axioku kabup. Puropuka. — Tomkent: Suru acp aBioau, 2012. — 5.40.
b IMapangosckuit 4. Cy3 kumécu. — Tomxkent: Suru acp asnoau, 2022. — b.274.
“ 6poxmm Xakkyn xakukatu. — Tomkent: “Book” MUK, 2023. — 5.248.
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Oksiart, Xoren kabilardir. Yozuvchi bu obrazlarni yaratar ekan, tarixiy manbalar
izidan borib, ularning hal qiluvchi janglar davrida o‘z sarkardalariga, qolaversa,
vatan uchun muqgaddas kurash ishiga xiyonat gilganlarini jonli va ishonarli
tasvirlab beradi.

Asardagi Odatida, Zo‘rtosh, Tarig, Sherdor, Kamak, Siton, Babax, Bastvor,
Roma, Aspat, Dariyod, Farad, Ferik, Gerakl kabi to‘qima obrazlar tarixiy shaxslar
va vogealarning jonli talginida muhim o‘rin tutadi.

Uchinchi bob “Magqsud Qoriyev romanlarining syujet-kompozitsion va
janr xususiyatlari” deb nomlangan. Unda o‘zbek tarixiy roman janri taraqqiyotida
M.Qoriyev asarlarining o‘ziga xosligi ifoda yo‘sini hamda tilining soddaligida,
syujetning xilma-xil turlaridan samarali foydalanishida ko‘rinishi yoritilgan.
Ma’lumki, “Obrazlarning o‘zaro munosabatidan, kurashidan kelib chiquvchi iroda
yo‘nalishini, xarakter xususiyatini namoyon qiluvchi vogealar silsilasiga syujet
deyiladi”*. Shuningdek, “Har qanday badiiy asarda milliy qahramon va milliy ruh
ifodalanar ekan, u muayyan darajada tarixiy vogelik aks etgan syujet asosida
yaratiladi. Bunday asarlarning yaratilishida tarixiylik prinsiplariga tayanish lozim
bo‘ladi”*. Yozuvchi tarixiylik tamoyiliga xos barcha jihatlardan foydalanib,
portret, peyzaj, kartinalar orqgali davr manzarasini o‘quvchi ko‘z o‘ngida
jonlantiradi.

Uchinchi bobning “Syujet qurilishi” deb nomlanuvchi birinchi faslida syujet
xarakterlar namoyon bo‘ladigan va hayot ziddiyatlarini umumlashtiruvchi vogealar
tizimi ekani yoritilgan. Professor T.Boboyev yozganidek, “... gahramonlarning
o‘zaro murakkab munosabatlari asar syujetini tashkil qiladi. Qahramonlarning
o0‘zaro munosabatlari esa voqea-hodisalarda namoyon bo‘ladi”*®. Shu bilan birga,
“Syujetda hayot uchun eng muhim bo‘lgan to‘qinishlar, qarama-garshiliklar va
kishilarning o‘zaro munosabati aks etadi”®. Professor U.To‘ychiyev
ta’kidlaganidek, “Katta proza syujeti ko‘p tarmoqlidir. Syujet asosida konflikt
turadi, shu sababli u tez rivojlanadi”®. Shuningdek, “Uzoq vyillik tarixga ega
badiiyat mezonlarida inson gismati zamon talato‘plari zamirida o‘z ifodasini topib
kelmogda. Shuning uchun ham tarixiy romanlarda davr va inson fojiasining badiiy
talgini syujetda mujassamlangan bo‘ladi. Ma’lumki, davrning yetuk shaxslari har
bir vogelik, tarixiy muhit va sharoitda shaxsiy ta’sirini bevosita o‘tkazmay
qo‘ymaydi”*®.

Magsud Qoriyevning xronikali syujet yetakchilik giluvchi “Spitamen” romani
Sug‘diyonaning poytaxti Maroqand shahri tasviri bilan boshlanadi. Bu roman
ekspozitsiyasi vazifasini o‘taydi. Ma’lumki, “Ekspozitsiya o‘quvchini asar
vogealari kechadigan joy, vogea ishtirokchilari bo‘lmish personajlar, konfliktni

“ ykxypoB H., XoramoB H., Xommaror II., MaxmymoB M. AnaOu€TuryHOCHMKKAa KHPHII. — TOIIKEHT:
Vxurysun, 1979. — B.81.

*2 Tonnsposa I1I. McTukimon aaBpy ¥36eKk poMaHIapuia MAIUIHH PyX Ba KaxpaMoH. Monorpaus. — TOMKeHT:
Mumtoz so‘z, 2011. — B.27.

® Bo6oes T. AMaOHETIIYHOCIMKKA KHPHII KypCH OYyilhua yKyB-METOAMK Ky/IaHMa. — TONMKEHT: YKHTYBUH,
1979. -b.107.

“ Xommmit X, Abnymnaesa 11I., M6poxumoa C. AnaOMETHIYHOCIMK TEpPMHUHJIAPH JyFaTH. — TOIIKEHT:
Vkurysun, 1970. — 5.212.

“ Tyitunes V. V36ex anaGuértuaa Gamumiinuk Me3oHIapH Ba ymapHuHr Mapomyap. — Tomkent: SIHrum acp
aBmoau, 2011. — B.335.

%6 Rahimov Z. Odil Yoqubov tarixiy romanlari poetikasi: Filol.fan.d-ri(DSc) ...diss. afvtoref. — Farg‘ona, 2023.
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yuzaga keltirgan shart-sharoitlar bilan tanishtiradi, uni syujet vogealarini idrok
qilishga tayyorlaydi™*’.

Romandagi tugun kelgusida ro‘y beradigan hodisalarning harakat markazi
hisoblanib, u ekspozitsiyadan kelib chigadi va harakat, vogealar rivojini
ta’minlaydi. Undan so‘ng asarda asosiy voqea boshlanadi. Muhim voqealar rivoji
tugundan keyin bo‘lib o‘tadi. Romanning “Cho‘l qoploni” qismida Dariyod kiyik
ovlayotgan Spitamenga Iskandarning qo‘shin tortib Baqtriyaga kelayotgani
xabarini beradi. Ana shu xabar bilan tugun yuzaga keladi.

“Spitamen” romanidagi kulminatsiya Dionis bayrami arafasida Marogandda
saroydagi bazm paytida mastlik oqgibatida Iskandar o‘zining erkatoy va jasur
mulozimi Klitni o°ldirib qo‘yib, so‘ng chekkan iztiroblarida ko‘rinadi.
Shuningdek, kulminatsiya Ravshanakning Iskandarga turmushga chigganini
eshitgandan keyingi Spitamen ruhiy holatida namoyon bo‘ladi.

Asardagi harakat va vogealarda o°z rivojini topgan konfliktning hal bo‘lishi
xarakterlar kurashining yakunlanishi hamda nihoyasiga yetishida ko‘zga
tashlanadi. “Spitamen” romanidagi yechim Odatidaning Spitamenning boshini olib
quli bilan birgalikda Iskandarga olib borib berishi, Datafarnning do‘sti jasadi
ustida faryod chekishi, elning bu fojeadan gattiq iztirobi orgali ot — Qorasochning
egasi maqgbarasi qoshida cho‘kkalab uzoq turib qolishi tasvirida yoritiladi.

Retrospektiv syujet asosidagi “Ibn Sino” romanida g‘arbda Avitsenna nomi
bilan mashhur allomaning melodiy 998-yildan to 1037-yilgacha bo‘lgan o‘ttiz
to‘qqiz yillik faoliyati, hayoti yoritilgan.

Tarixiy-biografik roman janri talablaridan kelib chiqgib, yozuvchi asar
syujetini shunga muvofiq qurishi, buyuk alloma hayotini gadam-bagadam aks
ettirishi zarur edi. Buning uchun XI-XII asrlar O‘rta Osiyo xalglarining ilm-fani,
tarixi, ijtimoiy muhiti, urf-odatlari, dunyoqarashi, tili hagida ma’lumot berish talab
etilardi. Asar voqealari aksariyat olimlar bilan bog‘liglikda kechgani bois, u
davrning ilm-fanidan ham xabardor bo‘lish kerak edi. Shu bois yozuvchi Ibn
Sinoning ikki yuz saksondan oshgan, ammo hozirgacha yetib kelgan bir yuz
oltmish asari haqida ham ma’lumotlarga ega bo‘lgan. Yozuvchi mahorati
shundaki, u asar vogealari davomida bosh gahramon — Ibn Sino giyofasidagi
sergirra jihatlarni izchillik bilan yorita boradi.

Bobning “Kompozitsion yaxlitlik” deb nomlangan ikkinchi faslida Magsud
Qoriyevning gahramon va xarakter yaratishdagi betakror uslubi asarlaridagi
kompozitsion o‘ziga xoslikni yuzaga keltirishi yoritilgan. Ma’lumki, “Badiiy asar
kompozitsiyasi deganda biz syujet bo‘laklarining, shtrix va detallarning, badiiy-
tasvirly vositalarning yozuvchi g‘oyaviy-estetik maqgsadiga ko‘ra muayyan tartibda
joylashtirilishini anglaymiz”*. Professor A.Rasulov ta’kidlaganidek, “tarixiy
romanlarda yozuvchi falsafasi, romaniy tafakkurning aks etishi murakkabroq
kechadi. Aniqrog‘i, bosh gahramon — asosiy xarakterlar falsafasi yozuvchi
konsepsiyasi, tafakkuri bilan uzviy birlikda, bog‘liglikda o‘z ifodasini topadi™®.
“Spitamen” romanida aks etgan davrning juda gadimiyligi, mavzuga oid

" Kyporos JI., Mamaxoros 3., lllepamuena M. Anabuérmysociux myrari. — Tomkent: Akademnashr, 2010.
—B.356.

“8 Mykypys H., XoramoB H., Xonmaros III., MaxmynoB M. AnaOHETIIYHOCIMKKA KUpUII. — TOLIKEHT:
YxuryBun, 1979. — 5.89-90.

49 PacynoB A. bBamuwmitnuk — Oe3aBon sHrmwiuk. — Tomkent: “Illapk” Hampuér-matdaa axIUsIOPIIUK
Kommnanusicu 6o Taxpupusaru, 2007. — b.70.
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materiallarning kamligi, borlarining ham yunon tarixchilari tomonidan aksariyat
hollarda bir tomonlama yozilganligi yozuvchi oldiga murakkabliklarni keltirib
chigargan. Shu bilan birga, ijodkorning birlamchi manbalar bilan tanishish
imkoniyatining cheklangani, asosan, yunon tilidan ruschaga va rus tili orgali
o‘zbek tiliga qilingan tarjimalardan foydalanilganligi ham oz ta’sirini ko‘rsatgan.
Lekin Maqgsud Qoriyevning chuqur izlanishlari, ijodiy fantaziyasi, mahorati
o‘zining yuqori samarasini berganligi asar mazmunida, vogqealar talqinida,
kompozitsion yaxlitlikda yaqqol ko‘rinib turadi.

Romanda kompozitsion qoliplash usuliga yaqin bo‘lgan qahramon va
personajlarni hikoyat hamda masal so‘zlatishdan ham foydalanib, asarning asosiy
pafosini yoritishga erishganligini ko‘rish mumkin. Yozuvchi qahramonlar nutqi
vositasida hikoya ichida hikoya berish orqali asosiy harakat va voqelikni to‘xtatib
yoki bundan biroz chekinib, kompozitsion betakrorlikka erishadi. Masalan,
Dariyodning “Avesto”dan naql gilgan hikmatlari, hikoyatlari yomonlikning jazosi
va ezgulikning g‘alabasi mugqarrarligini so‘zlasa, Sug‘diyonada keng tarqalgan,
keyinchalik hind xalq eposi “Kalila va Dimna”’da o‘rin olgan “Marvarid
teruvchi” haqidagi hikoyat umrni e’zozlash, oliyjanoblik masalalari haqgida fikr
yuritadi.

M.Qoriyev “Spitamen” romanida shtrix va detallardan foydalanib asarning
g‘oyaviy-estetik maqgsadini ifodalashga erishgan. Masalan, Iskandar Marogand
atrofidagi o‘rmonga ovga chiqadi. Uning ro‘parasidan bahaybat Turon yo‘lbarsi
chigadi. Bir-birlariga bir muddat termulib golgan inson va hayvonning holati
ko‘zlar portret-detali vositasida yoritiladi.

Adabiyotshunos [.Yoqubov ta’kidlaganidek, “Keyingi yillar o‘zbek
romanlarida ruhiy tasvir va tahlil ancha kuchaydi”®". Magsud Qoriyev “Ibn Sino”
romanida ham buyuk vatandoshimiz hayoti va ilmiy faoliyati, u yashagan davr
vogealarini izchil aks ettirib, makon va zamonning cheksizligini sig‘dirishda
muallif tavsifi, ichki va tashgi monolog, dialog, xotira, lirik chekinish,
retrospeksiya, ruhiy iztirob, tush ko‘rish, o‘z-o‘zini baholash kabi usullardan
samarali foydalanadi.

Dissertatsiyada “Ibn Sino” romani kompozitsiyasida peyzaj tasviri, xat
motivi, kartinalarning o‘rni tahlil etilgan.

Bobning ‘“Janr xususiyatlari” deb nomlangan uchinchi faslida muttasil
yangilanishda bo‘lgan roman janrining keng imkoniyatlaridan samarali
foydalanishdagi Magsud Qoriyev  mahoratiga xos jihatlar yoritilgan.
Dissertatsiyada tarixiy roman janriga xos xususiyatlar, istiglol yillarida undagi
yangicha —yondashuv va yangilanishlar S.Mirvaliyev®,  Sh.Doniyarova™,
P.Shermuhamedov>*, B.Karim™ fikrlari asosida yoritilgan.

V.G.Belinskiy “Vogelik o°‘z-o‘ziga go‘zal, lekin shakliga ko‘ra emas,
mohiyatiga, unsurlariga, mazmuniga ko‘ra go‘zaldir. Bu jihatdan vogelik tuproq va

% Kanuna Ba HMumnaa. — Tomkent: Sluru acp asmoau, 2010.

! Fxy6os WM. MycTakwimMK naBpH ¥30eK poMmamiapu mosTukacH. Mouorpadus. — Tomkent: Nurafshon
business, 2021. — 5.81.

52 MupsanueB C. Aoaymna Kogupuit, Xaétu Ba mwxoau. — Tomkent: ®an, 2004. — b.74-75.

53[[0H1/15{p013a 1. Vcrukion naBpu ¥30ek poMaHiapuaa MUIUIMH pyX Ba KaxpamoH. MoHorpadus. — TomkeHT:
Mumtoz so‘z, 2011. — B.9.

> Ilepmyxamenos I1. Tapuxun Ba mwkoxkop muroxu // Ilapk wonmysu. — 1977-itun, 3-con. — B.205.

5 Baxomup Kapum. Aoxymna Kogupwii: Tanku, Taxami Ba Tankul. — Tomkent: ®an, 2006. — B.51-52.
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ruda uyumidagi sof, lekin tozalanmagan oltindir, fan va san’at vogelik oltinini
tozalaydi, uni nafis shaklga soladi”*® deya yozgan edi. Magsud Qoriyev ham asar
bosh qahramoni, sug‘d elining jasur o‘g‘loni Spitamenning el-yurt ozodligi yo‘lida
jon fido etishdek dolg‘ali kurash yo‘lini o‘sha davrning tarixiy manbalari asosida
ta’sirchan ifodalashga erishdi. Yozuvchi tarixiy vogelikdan chekinmagan holda
to‘qima vogelik (Spitamen va Ravshanak muhabbati)ni ham asar gatiga singdiradi.

“Spitamen” romanida Iskandar, Oksiart, Xoriyen, Namich, Ravshanak,
Dariyovush, Bess, Lisimax, Klit, Kreter, Andramax, Menedem, Artabaz, Farnuh,
Aminta, Nearx, Ptolemey, Koren kabilar tarixiy shaxslar bo‘lsa, Odatida, Siton,
Datafarn, Xamuk, Sherdor, Dariyod, Zo‘rtosh, Kamak, Ferik, Roma, Gerakl,
Babax, Ferik, Kobar, Chinora, Nabarzan kabilar to‘qima obrazlardir.

Magsud Qoriyev roman janr xususiyatlaridan kelib chigib Spitamen va
Iskandar qo‘shinlari o‘rtasidagi jang kartinalarini batafsil tasvirlaydi. Yozuvchi
Spitamen, uning sarkarda va jangchilari ruhiyati tasvirida ko‘tarinki ifoda usulini
qo‘llasa, Iskandar hamda uning getayra va lashkarboshilari kechinmalarida
tushkunlikni ko‘rsatib beradi.

Yozuvchi “Spitamen” romanida xronikal syujetdan foydalansa, “Ibn Sino”da
retrospektiv syujetga murojaat gilish orgali romanning janr xususiyatlaridan kelib
chigib ifodaning ta’sirchan imkoniyatini yuzaga chigaradi. Shuningdek,
“Spitamen”da jang epizodlari, kartinalari tasviriga ko‘proq urg‘u bersa, “Ibn
Sino”da tarixiy-biografik roman janriga xos alloma hayot yo‘lida kechgan turli
vogealar, konflikt va sarguzashtlar, kechinmalar tasviriga keng o‘rin beradi.

Dissertatsiyada “Ibn Sino” romanida yozuvchining gahramon va xarakterlar,
davr vogeligi va personajlar talginidagi mahorat girralari keng yoritilgan.

Romanda yozuvchi falsafiy-publitsistik chekinishlardan ham samarali
foydalanib, monologik nutg imkoniyatlarini yuzaga chigaradi. Yozuvchi xalq
og‘zaki 1ijodidagi qarg‘ishlarni personajlar nutqiga singdirib yuboradi va
qahramonlar qiyofasi talginidagi jonlilikni, hayotiylikni ta’minlaydi.

XULOSA

1. Magsud Qoriyev “Spitamen” romanini yaratishda Kvant Kursiy Rufning
“Aleksandr Makedonskiy yurishlari, Kvint Eppiy Flaviy Arrianning
“Iskandarning harbiy yurishlari”, Plutarxning “Iskandar”, Diodorning ‘“Tarixiy
kutubxona”, Qur’oni Karim, eng qadimgi tarixiy-adabiy yodgorlik “Avesto”
hamda gadimgi sharq xalglari tarixiga oid og‘zaki manbalar, sharq mumtoz
adabiyoti va xalq og‘zaki ijodidagi doston, afsona hamda rivoyatlarni o‘rganib,
ta’sirlandi. Shu bilan birga, u Spitamen obrazini yaratishda V.Yanning,
Y.llyosovning, M.Ali, M.Osim, Isfandiyorning roman, gissa, hikoya va turkum
she’rlari bilan tanishdi va talqindagi o‘ziga xoslikka erishdi.

2. Yozuvchi “Ibn Sino” romanida ulug‘ allomaning nafaqat tabobat, balki
astronomiya, geometriya, kimyo fanlaridan ham yaxshigina xabardor bo‘lganini,
hatto she’rlar yozganini tasvirlash orqali serqirra ijodkor, yuksak iste’dod sohibi
ekanini ishonarli talqin etadi. Uning tuyg‘u-kechinmalari, xarakteri, qiyofasi
monolog orqali yoritiladi. Asardagi bozor manzaralari, kitob rastalari, turli xil

% Bemuuckuit B.I'. Anabuii opaynap. Anadbuii-taHkuauii Makonanap. — Tomkent: Fapyp Fymom nomumnmarm
Anabuér Ba canbar Hampuéty, 1977. — 5.101.
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do‘konlar tasviri davrning yaxlit manzarasini yuzaga keltiradi. Maqsud Qoriyev
uslubiga xos jihat shuki, u badiiy detal, portret va peyzajdan samarali foydalanib
falsafiy fikrning ta’sirchan ifodasini, talqin hayotiyligini, ifoda haqqoniyligini
ta’minlaydi.

3. “Ibn Sino” romanida yozuvchi uslubi uchun xo0s jihat — tasvir obyektini
izchil, keng va batafsil tasvirlash orqgali yaxlit manzara yaratishdir. Tasvirdagi
kartinalar o‘zaro bog‘lanib, davrning yaxlit tasvirini yuzaga keltirish bilan birga
kitobxonni gahramon hamda personajlarning yashash tarziga olib Kirish, tuyg‘u-
kechinmalari bilan oshno etish uchun o‘ziga xos vosita bo‘lib xizmat qiladi.

4. “G‘aznaviylar” romanining Xurosonning poytaxti G‘azna shahri
chekkasidagi karvonsaroy tasviri bilan boshlanishi to‘kin-sochinlik, ilm-fan barg
urgan davr talginini yuzaga keltiradi. Yozuvchi Mahmud G‘aznaviy bilan bog‘liq
xalq og‘zaki 1jodidagi mavjud hikoyatlarni asar vogeligiga singdirib, unga bo‘lgan
xolis, haggoniy, yangicha munosabatni yuzaga keltiradi. Qahramon va personajlar
tilining sodda, hozirgi so‘zlashuv uslubiga yaqinligi va ravonligi asar
vogealarining hayotiy, jonli ifodasini ta’minlaydi.

5. Magsud Qoriyev tarixiy romanlari uchun xos jihat tarixiy gahramon va
vogelik bilan bir qatorda ko‘plab to‘qima hodisalar, obraz va personajlar, tafsil va
tafsilotlar yaratishida ko‘rinadi. Yozuvchi asarlari voqgeligini badiiy mantiq asosida
quradi va uning hayot haqiqatiga mos bo‘lishiga asosiy e’tiborni qaratadi. Sulton
Mahmud va Firdavsiy munosabatlari talginida ushbu hol ko‘zga tashlanadi.

6. “Spitamen” romanida Spitamenning tashqi giyofasi uning ichki olamiga
uyg‘un tasvirlanadi. Spitamen va Ravshanak o‘rtasidagi pinhoniy muhabbat esa
Odatidaning rashk tufayli erining boshini olib Iskandarga olib borib berish
vogeasini asoslashga xizmat qiladi. Yozuvchi mahorati shundaki, to‘gima
muhabbat hodisasi vositasida badiiy haqiqatni yuzaga keltiradi. “Ibn Sino”
romanida esa yozuvchi bosh gahramon — Ibn Sino giyofasini asar voqgealari
davomida birma-bir tasvirlab boradi. Serqirra iste’dod sohibi, tib ilmining
bilimdoni, ulug® alloma qiyofasini ilmiy asarlari, she’rlarini asar voqealarida
keltirish bilan hagqoniy, jonli aks ettirishga erishadi.

7. Xronikali syujet asosidagi “Spitamen” romanida Marogandning gavjum,
to‘kinlik to‘la yurt tasviri bilan boshlanishi yurtga vayronalik, kulfat olib kelgan
grek-makedon bosqinchilariga salbiy munosabatni ifodalashga xizmat gilgan.
Retrospektiv syujet asosidagi “Ibn Sino” romanida kitob rastasi tasviri ilm-fan
taraqgiy etgan yurt qiyofasining yoritilishiga xizmat gqiladi. Bu asardagi
bosqinchilik urushlarining talonchilikka, zo‘ravonlikka, vayronkorlikka, minglab
insonlar qonining to‘kilishiga olib kelishining ta’sirchan ifodasiga xizmat qiladi.

8. Magsud Qoriyev tarixiy romanlarida syujet va uning elementlarini, chizgi
va tafsillarni, badiiy-tasviriy vositalarni muayyan maqsadga ko‘ra joylashtiradi.
Yozuvchi “Spitamen” romanida kompozitsion qoliplash usuliga yaqin bo‘lgan
qahramon va personajlarni hikoyat hamda masal so‘zlatish usulidan foydalanib,
asosiy pafosning ta’sirchan ifodasiga erishadi. Hikoya ichida hikoya keltirish
orgali asosiy vogelik bayonidan chekinib, vogelikdagi xilma-xillikni hamda
kompozitsion betakrorlikni yuzaga keltiradi.

9. Yozuvchi gahramonlar va personajlar nutgiga ham magqollar, qo‘shiglar,
topishmogqlar, hikmatli so‘z va iboralarni singdirib, shu orqali turlicha qiyofalarni
yaratadi. “Ibn Sino” romanida tavsif, ichki va tashqi monolog, dialog, xotira,
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retrospeksiya, ruhiy iztirob, tush ko‘rish, 0‘z-o‘zini baholash, ruhiy konfliktdan
samarali foydalanib, vogelik va hodisalarning ta’sirchan, hayotiy va jonli talginini
yaratadi. Xat usuli vositasida Ibn Sinoning turli rakurslardagi giyofasi namoyon
bo‘ladi.

10. Magsud Qoriyevning “Spitamen” romanidagi Spitamen, Iskandar,
Oksiart, Xoriyen, Namich, Ravshanak, Doriyovush, Bess, Lisimax, Klit, Krater,
Andremax, Menedem, Artabaz, Farnux, Aminta, Nearx, Ptolemey, Karan kabilar
tarixiy shaxslar bo‘lsa, Odatida, Siton, Datafarn, Xamuk, Sherdor, Dariyod,
Zo‘rtosh, Kaman, Tariq, Roma, Gerakl, Babax, Ferik, Kabar, Chinora, Nabarzan,
Bastvor, Aspat, Farad kabilar to‘qima obrazlardir. “Ibn Sino” romanidagi Sanam,
Qora Turk obrazlari to‘qima bo‘lib, tarixiy-biografik roman janri imkoniyatlaridan
keng foydalanib, yozuvchi Qur’on oyatlari, afsona va rivoyatlarni asar syujetiga
singdirib yuboradi. Tarixiy gqahramon va tarixiy voqelikning hayotiy, ta’sirchan
tasvirini yuzaga keltiradi.
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INTRODUCTION (Annotation of the Doctor of Philosophy (PhD)
dissertation)

The relevance and necessity of the dissertation topic. It is important to
highlight the issues of truthfulness, artistic fiction, historicity and modernity in the
depiction of the era and heroes in historical novels in the world literary criticism,
thereby studying the creative skill and image of the author in the interpretation of
style and character. Historical works that objectively and truthfully cover the lives
and activities of folk heroes and great scholars of different eras are of practical
importance in vividly reflecting the social world picture of a particular era, as well
as in clarifying the real truth about historical figures.

In the world literary criticism, a particular attention is increasing to the
scientific and theoretical study of the issues of stylistic originality, tradition,
historical reality, depiction of historical heroes, characters, artistry, plot,
composition in novels along with the study of creative influence and individuality.
Comparing the general and distinguishing aspects of the creation of the image of a
historical hero or scholar by different creators develops the need not only to draw
an objective conclusion about a specific historical figure and period, but also to
theoretically illuminate the diversity in the style and skill of different creators. In
Uzbek novels, creative influence, stylistic originality, character, artistic skill, genre
perfection and creative experience are scientific and theoretical issues that need to
be studied in literary studies.

In modern Uzbek literary studies, a number of works are being carried out to
study the work of Uzbek novelists of the second half of the 20th century — the
beginning of the 21st century based on new approaches. This, in turn, creates the
need for in-depth study of the creative worldview, creative laboratory, sources of
influence of their works, specific aspects of their style, and important features of
character creation skills. After all, “Literature is the heart of the people, a mirror of
their spirituality. In today’s difficult times, it is necessary to use the influential
power of literature to find a way to the hearts of people and inspire them to noble
goals” *. The study of the unique style and secrets of the artistic skill of Magsud
Koriyev, who has taken a special place in Uzbek literature with a series of
historical novels, is an urgent and necessary issue to be studied. In his works, he
synthesized the mature traditions of Uzbek folk oral literature, oriental classical
literature and world novelism, effectively using the possibilities of the genre. This
aspect requires the study of the issue of style and character in Magsud Koriyev's
novels, clarifying the problems of historical truth and artistic truth, which
determines the relevance and necessity of the research topic.

The given dissertation has been fulfilled according to the requirements of the
following laws as PD-60 “On the Development Strategy of New Uzbekistan for
2022-2026” dated January 28, 2022; PD-5847 “On approval of the Concept for the
Development of the Higher Education System of the Republic of Uzbekistan until
2030 dated October 8, 2019; PD-6084 “On measures to further develop the Uzbek
language and improve language policy in our country” dated October 20, 2020;

! ¥36exucron Pecniy6mukacu Ilpesunentu [llaBkar Mupsuéesnnnr Anumep Hapouit Hommmarn Y36eKucToH
Musunii 6oruaa 6apno stwiran Annbiaap XuEOOHMHUHT OYMIIMIIMA cy3yaral HyTKH // Xank cy3u. — 2020 iun 21
Maii. — Ne 106 (7608).
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PR-3775 “On additional measures to improve the quality of education in higher
education institutions and ensure their active participation in the comprehensive
reforms being implemented in the country” dated June 5, 2018; Resolution of the
Republic of Uzbekistan 576 “On Science and Scientific Activity” dated October
20, 2019 as well as other regulatory and legal documents related to this activity.

The appropriateness of the research to the prior directions of the
development of science and technologies. Dissertation research was carried out
in accordance with priority direction I. “Formation of a system of innovative ideas
and ways to implement them in the social, legal, economic, cultural, spiritual and
educational development of an information society and a democratic state”.

Scope of study of the problem. The genre features of the Uzbek novel, its
stages of development, and individual stylistic issues in it have been studied by
such literary critics as |.Sulton, M.Koshjonov, O.Sharafiddinov, S.Mamajonov,
N.Karimov, U.Normatov, S.Mirvaliyev, A.Rasulov, H.Boltaboyev, A.Rahimov,
D.Turayev, H.Umurov, D.Kuronov, Y.Solijonov, A.Sabirdinov, Z.Pardayeva,
Sh.Doniyarova, Sh.Tuychiyeva, Z.Rahimov®. Also, foreign and Russian literary
critics such as F.G.Hegel, H.Ortega-i-Gassett, R.Yakobson, Y.N.Tinyanov,
B.A.Eichenbaum, M.M.Bakhtin, M.B.Khrapchenko, D.Zatonsky, E.M.Meletinsky,
V.V.Kozhinov, V.V.Vinogradov, A.N.Veselovsky, Y.Borev® have extensively
explored the issues of historicity, art, and language in the novel.

% Yzzar Cynron. Anabuér Hazapuscu. — Tomkent: YkutyBun, 1986; Kyunkonos M. V36ek poMaHUMIHTMHUHT
PHBOXKIIAHUII OOCKUWIAPH Ba XKaHpP XycycusTiiapu // Anabuii Typnap Ba »aHpiap. Y4 KWIAJIHK. BUpuH4m xum.
— Tomkent: ®an, 1991. — b.299-382; KyunkonoB M. Oiibexk maxopatu. — TomkeHnt: baauuii amabuér, 1965;
KymnoxonoB M. Moxust Ba 6aauusat. — Tomkent: Fapyp Fynom HOMunarn Anabuér Ba canwsaT Hampuéru, 1977;
Mapadunnuuos O. bupunun mybxuza. — Tomkent: Fapyp Fynom Homunarn Anabuér Ba canbat Hampuéru, 1979;
[Mapadpuanuaos O. Onamuunr kanou. — TomkeHt: MabHaBust, 2014; [lapaduamuao O. Tanmanrad acapsap.
— TomkenT: “Sharq” Hampuér-maTdaa akIUATOPIUK KoMmaHuscu Oom taxpupusate, 2019; Mamaxonos C. Yciyo
xwmnonapu. — Tomkent: Fapyp Fymom HOMmmarm Apmabuér Ba campar Hampuétu, 1972; Kapmmor H. Oiibek.
— Toukent: Em reapams, 1985; Kapumos H. XX acp anabuéru mamszapamapu. — TomkeHt: Y36ekncton, 2008;
Kapumor H. Yu Oyrok cuitmo: A6aymna Koaupuii. Uynmon. Oiibex. — TomkenT: Mumtoz so‘z, 2019; Hopmatos V.
WxonkopruHT naxicus ayHécu. — TomkenT: Mumtoz so‘z, 2008; Hopmaror V. Koaupuit Mysxu3zacu. — ToOImKeHT:
V36exncron, 2010; Hopmaros Y. Tammanran acapmap. — TomkeHt: “Sharq” Hampuér-Mat6aa akiusmOpINK
KOMIIaHHSCH Ba Taxpupusath, 2021; Mupsanmues C. Y36ex pomann. — Tomkent: ®an, 1969; Muppamues C. Poman
Ba 3aMoH. — TomkenT: ®an, 1983; MupsanueB C. A6onynna Konupwmii. — Tomxkent: @an, 2004; Pacynos A. SIaru
3aMOH — sIHTH KaxpamoH. — TomkeHT: Fadyp Fynom nomunarn Anabuér Ba canbat Hampuétn, 1978; Pacynos A.
Baguuiinuk — 0Oe3aBos sHrWIMK. — TomkeHT: “Sharq” Hampuér-marbaa axkIHUAJOPJIMK KOMIIAHHSCH OOMI
taxpupusty, 2007; BonraGoes X. Hacp Ba ycny6. — Tomkent: ®an, 1992; Paxumos A. V36ek poMaHH TI03THKACH
(ctoxer Ba koH(MKT): Punon.dan.gok. ...qucc.aproped. — Tomkent, 1993; Typaes /1. laBp Ba MKOJ MachyJIHSATH.
— Toukent: STuru acp asnomu, 2004; Ymypos X. Anabuér Hazapusicu. — Tourkent: Ilapk, 2002; ConmkoHoB .
XaKUKATHHHT CHHYKOB Ky3IapH. — ToukeHT: Y30exucTon Mummii kyry6xoHacu Hampuéts, 2009; CommkoHos I.
K¥y3rynaru xaér. — Tourkent: Y36exkucTon Muimmii kyTy6xoHacu Hampuétn, 2013; Commxonos M.
Mybxuszanap cexpu. — Tomxkent: Adib, 2013; CabupaunoB A. MabHaBuAT Ba MabpudaT dyammanapu. — TOIIKEHT:
Akademnashr, 2016; ITapnaeBa 3. Xo3upru y30eK pOMaHUYMINTUHUHT TapakKuET Tamoimuiapu: Ouioin.daH. oK.
...aucc.asroped. — Tomkent, 2003; Jorusposa I1I. McTuxmon gaBpu ¥30€k poMaHIapuaa MILUIHH pyX Ba KaXpaMOH
Myammocu: ®@uron.pan.mok. ...aucc.aBtoped. — Tomxkent, 2012; Tyitunena 1. Yynmonaunr “Kewa Ba KyHmy3”
poMaHua WKOAKOp AyHEKapamu Ba Oamuuii ycny6 myammonapu: ®wumoi.gan.HOM3. ...ucc. — Tomkent, 2006;
Rahimov Z. Odil Yoqubov tarixiy romanlari poetikasi: Filol.fan.d-ri(DSc) ...diss.avtoref. — Farg‘ona, 2023.

3 erens ®.I. Dcrernka. bupunum xwnn. Pyc tmmpman M.AOxymnaeB tapxkumacu. — @aprona, 2011; Xoce
Oprera-u-I'accer. Mpicnu o pomane // B un: Ocretnka. @unocodpus KyasTypsl. — M.: UckyccTtBo, 1991; Sxobcon
P. Paborel mo moatuke. — M.: Ilporpecc, 1987; Oiixenbaym b.A., TemsnoB FO.H. Pycckas mpoza. — JL:
Axanemus,1926; Ditxenbaym b.A. O mpose. O nmoasun. — M.: Xya. surep., 1986; baxrun M.M. Dnoc u poman //
Bomnpocsr mureparypsr. — 1970. — Nel. — C.95-122; Xpamuenko M.b. TBopueckass HHAMBHIYaIbHOCTH MHCATEIS U
pa3BUTHE JIUTEPATYPHI. — M.: Cos. nucarens, 1975; 3aronckuii /. MckycctBo pomana u XX Bex. — M.: Xyn.
mutep., 1973; Menetunckuit E.M. BBeneHue B uUcTOpHYecKyr MOITHKY dHoca U pomana. — M.: Hayka, 1986;
Koxunos B.B. IIpoucxoxnenue pomana. — M.: Cos.nucarens, 1963; Bunorpagos B.B. O s13bike Xyn0kecTBeHHON
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In Uzbek historical novels, issues such as character and hero, plot,
composition, spirituality, and art were explored by A.Rahimov, H.Karimov,
G.Imomova, Sh.Isayeva, A.Nosirov, G.Murodov, U.Jurakulov, A.Alimbekov,
l.Yakubov, K.Yolchiyev, M.Kuchkarova, O.Akbarov’.

In Uzbek literary criticism, the novels of Maksud Koriyev have been analyzed
in the scientific studies of F.Khajiyeva and A.Allabergenov. In particular, in
F Khajiyeva’s dissertation, comparative analyses of the genre features of the
biographical novel of the American writer Irving Stone “Pains and Joys”, “The
Desire for Life” and Uzbek writers Maksud Koriyev’s “Avicenna”, Nodir
Normatov’s “The Last Will of Rozi Chorin” have been condiucted, while
A.Allabergenov’s study, the interpretation of the image of Beruniy in Maksud
Koriyev’s novels “Avicenna”, “The Ghaznavids” was studied”.

From the above, it can be seen that in Uzbek literary criticism, the style and
character, hero’s spirituality, plot and compositional features, historical truth and
artistic fiction in Maksud Koriyev’s novels have not been studied
monographically.

The connection of the dissertation topic with the research plans of the
higher educational institution where the dissertation was completed. The
dissertation was conducted within the framework of the scientific research plan of
Fergana State University in the direction of “Problems of poetics”.

The aim of the research is to analyze the significance of Maksud Koriyev’s
historical novels in Uzbek literature of the second half of the 20th — early 21st
centuries, to shed light on the writer’s style and artistic skills in creating heroes and
characters and to identify the development trends of this genre of novel.

The tasks of the research:

to reveal the role and significance of Uzbek folk oral literature, oriental
classical literature and world literature in the interpretation of the era and
characters by studying the sources of influence of Maqsud Koriyev’s novels;

to shed light on the peculiarities of Maksud Koriyev’s style in creating unique
characters using historical truth and artistic fiction, various figurative means;

mpo3u. — M.: Hayka, 1980; BecenoBckuit A.H. Mcropuueckas moatuka. — M.: Beicmias mkomna, 1989; Teopus
nutepatypsl (JIuteparypuuii npouecc) Ilog pen. F0.bopesa. — T. IV. — M.: UMJIN PAH, 2001.

* PaxumoB A. Poman canbati. — ®daprona: ®aprona, 2015; Kapumon X. Keuarn ¥36ex Hacpuma xaéT XaKUKaTH
Ba MHCOH KoHuenuusicu (70-80-itmmuiap). — Tomkent: Yangi nashr, 2018; Kapumos X. [Inpumkyn Koxnpos mxoanit
onmamu. — Tomkent: Tafakkur, 2020; ImomoBa I'. Tunuk muumit xapakTtepnap sipaTuiiia 6aauuil HyTKHUHT POJIH:
®unon.dan.Homs. ...aucc. — Tomkent, 1993; Hcaesa III. V36ex Tapuxuii poMaHiapuia Xapaktep pPyXHSATHHH
TacBupan ycysnapu: ®unon.gan.Homs. ... auce. — Tomkent, 2001; Hocupos A. O. Exy60B poMaHiapu MO3THKACH.
— Tomxkent: ®an, 2012; Mypogos I. Tapuxuil poMaHHMHI MYIITApaKIMK Ba y3Ura XOCIMKJIAp YHUFYHIIUTH
myammonapu: Punoi.pan.n-pu(DSc) ...aucc. — Towmkent, 2018; Mypoznos ., Temuposa [l. Tapuxuit pomania
ctokeT Mmyammocu. — Tomkent: @an, 2008; XKypakynoB Y. Hazapuii mostuka macamanapu: Myammd. JKanp.
Xponaromn. — Tomkent: Fadyp Fymnom Homunarn Anabuér Ba canbat Hampuétn, 2015; AnmumoexoB A. FOnay3HuHT
oem xuppacu. — Tomxent: O‘gituvchi, 2020; Exy6os M. MycTakmmINK AaBpH y30eK POMAHIAPH MOITHKACH.
Moworpadust — Tomkent: Nurafshon business, 2021; Hymunes K. Hypamu KoOGHJIHHHT MpO3adK MaxopaTH.
Momnorpadus. — Tomkent: Marifat bitiklari, 2021; Rasulova U. Hozirgi adabiy jarayon. Darslik. — Toshkent:
Akademnashr, 2023; KyuxopoBa M. Xosmpru ¥y30ex Hacpuma Oamuuii mapriaminuk. — Tomkent: ®an, 2020;
Axb6apoB O. Kommn HkpomoB wxoauna TapuXUHIMK Ba 3aMoHaBuinuk: @wmon.dan.HoM3. ..jgmcc. —
Tomkent,1997.

® Xaxuesa O. Bbuorpadguk poman sxanpu xycycusitnapu. (M.Croyn, M.KopueB Ba H.HopmatoB acapnapu
kuéenna): ®Ounon.pamn.6.danc.gok.(PhD) ...auce. — Tomkent, 2018; AmnamGeprenos A. Y36ex agabuérima AGy
Paiixon bepynuii o0pasu TankuminapuHUHr Kuécuid taximin: Puron.dan.o.danc.mok.(PhD) ...aucc.aBroped. —
Tomxkent, 2022.

29



to determine the significance of Maksud Koriyev's works in the development
of the Uzbek historical novel genre based on the writer's aesthetic intention,
worldview, and common aspects with the interpretation of his characters;

to substantiate the vital logics, historical truth, ability to create a broad picture
of the era, the skill of ensuring plot consistency and compositional integrity using
artistic details, portraits and landscapes, characteristic of Maksud Koriyev's work.

The objects of the research were Maksud Kariyev’s novels “Spitamen”,
“Avicenna” and “Ghaznavids”. In some places, for the purpose of comparison, it is
referred to Vasily Yan’s novels “Fires over the Citadel” and Yavdat Ilyasov’s
“Sogdiana”.

The subject of the research is to shed light on the style and character,
historical reality, interpretation of historical heroes and characters, plot and
composition, and the literary issues specific to the novel genre in Maksud
Koriyev’s historical novels, and to show their place in the Uzbek novel of the 20th-
21st centuries.

Research methods. The methods of comparative-historical, biographical, and
psychological analysis have been used in the dissertation.

The scientific significance of the research is as follows:

it has been determined that the important role of Maksud Koriyev's work in
the development of Uzbek novels of the 20th-21st centuries lies in his creative
continuation of the traditions of the world novel, including proverbs, fairy tales,
legends and narratives in Uzbek folk oral literature, verses of the Koran, hadiths
and wisdom in classical oriental literature, the realistic style of creating historical
figures and heroes, historical periods and landscapes;

it has been proven that the writer's skill is manifested in the objective and
truthful reflection of the activities of great scholars and leaders based on historical
facts, the use of artistic fiction in the depiction of the speech and experiences of
heroes and characters, the use of historical sources in the interpretation of the era,
various images and characters, the effective use of artistic means such as analogy,
comparison and juxtaposition in the vitality and impact of the work;

it is proven that the novel approach to the depiction of the activities,
appearance and character of historical figures such as Spitamen, Alexander the
Great, Mahmud of Ghaznavi, Avicenna, Abu Rayhan Beruni, as well as the
objective images, historical truth in the interpretation of characters and artistic
fiction are unique means of expressing creative intentions and ideas, philosophical
thoughts, literary and aesthetic views in Maksud Koriyev's novels;

it is proved that the stylistic uniqueness of Maksud Koriyev's historical novels
lies in the fact that he resorted to chronicle and retrospective types of plot, revealed
the rapid development of reality, in the deep coverage of the broad picture of the
era, the image of the inner world of the heroes, in the fact that artistic portraits,
landscapes and details served not only to express the inner world and experiences
of the characters, but also the author's intention, and in the effective use of
proverbs and sayings in dialogic and monologic speeches, thereby increasing the
educational-moral, artistic-aesthetic value, vitality and impact of the work.

The practical results of the research include the following:
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the sources of creative influence: the importance of Uzbek folk art, oriental
classical literature and world novelism in the creation of Maksud Koriyev’s works,
the writer's worldview, the breadth of the scope of research were established;

the uniqueness of Maksud Koriyev’s novels in creating individual style and
characters was determined, the impartial illumination of historical truth, the
originality of the artistic fiction, the rigor of logics were established,

it was clearly proven that the writer’s historical works contributed to the
improvement and development of the genre features of biographical (“Avicenna”,
“Ghaznavids”) and heroic (“Spitamen’) novels, illuminating the edges of artistic
skill;

the importance and role of portraits, landscapes, and artistic means of
depiction of historical events and views of the period related to the lives and
activities of great leaders and scientists are shown through the works of various
creators and the need to study them through comparison with historical sources.

The reliability of the research results is explained by the compliance of the
approach to the object and the methods used with the research goal, the clearly
defined boundaries of the scientific problem, the basis of theoretical data, the
correspondence of the selected literary works to the research subject, the
conclusion drawn by means of comparative-historical, biographical, psychological
classification and description, the implementation of theoretical ideas and
conclusions into practice, the fact that the analysis was carried out in the process of
drawing conclusions from the nature of Uzbek classical literature and the natural
sciences of new Uzbek literature, and the confirmation of the results by
authoritative sources.

Scientific and practical significance of the research results. The scientific
significance of the research results and the conclusions drawn can be used to
identify the stages and trends of development of modern Uzbek prose, to study the
relationships between style and character in artistic creativity, to shed light on the
issues of bio-artistic aesthetics, sources of influence and art, historical hero and
reality, plot and compositional integrity in the 20™-21% centuries.

The practical significance of the research results is seen in serving to create
the theoretical foundations of Uzbek novelism. Also, the results of the dissertation
are used as a source in the preparation of textbooks and manuals, special courses
and seminars on Uzbek prose, and in the preparation of teaching materials for
higher education institutions, secondary specialized and general schools in the
disciplines of “20th century Uzbek literature”, “Theory of literary studies”,
“Current literary process”, “Uzbek literary criticism”, “Fundamentals of artistic
analysis”.

Implementation of research results. The scientific and practical results
obtained on the basis of this research on the topic of style and character in the
novels of Maksud Koriyev were implemented in the following works:

the conclusions that the important place of Maksud Koriyev's work in the
development of Uzbek novelism of the 20th—21st centuries is associated with the
skill of effectively using the traditions of Uzbek folk oral art, oriental classical
literature and world novelism in his historical novels were used in the fundamental
project FA-F1-G003 of the Karakalpak Research Institute of Humanitarian
Sciences of the Karakalpakstan Branch of the Academy of Sciences of the
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Republic of Uzbekistan on the topic "Functional word formation in the modern
Karakalpak language" (reference 166/1 of the Karakalpak Research Institute of
Humanitarian Sciences of the Karakalpakstan Branch of the Academy of Sciences
of the Republic of Uzbekistan dated January 28, 2024). As a result, by studying the
sources of influence and language of Maksud Koriyev's novels, Uzbek folk art,
oriental classical literature in the interpretation of the era and characters the role
and significance of Russian and world literature were revealed, and the specific
aspects of creating unique characters using historical truth and artistic fiction,
various visual means and expressions were highlighted;

the results of the research on the objective images of the activities,
appearance, and character of historical figures Spitamen, Mahmud Ghaznavi,
Avicenna, and Abu Rayhan Beruni in the novels of Maksud Koriyev, the artistic
fiction in the interpretation of other characters related to them, and the fact that
historical truth is a unique means for expressing the writer’s literary and aesthetic
views and creative intentions, were used by the Karakalpak Research Institute of
Humanities of the Karakalpakstan Branch of the Academy of Sciences of the
Republic of Uzbekistan in the fundamental project Ne FA-A1-G007 on the topic
“Karakalpak proverbs as an object of linguistic research” (reference 167/1 of the
Karakalpak Research Institute of Humanities of the Karakalpakstan Branch of the
Academy of Sciences of the Republic of Uzbekistan dated May 28, 2024). As a
result, the content of the proverbs and sayings analyzed in the project was analyzed
using the example of Maksud Koriyev’s novels;

Maksud Koriyev’s use of various types of plots, the use of artistic details,
portraits and landscapes to reflect the broad landscape of the era, the creation of
various images and unique characters through the appropriate use of artistic speech
and language, figurative expressions and means, which play an important role in
the artistic and aesthetic value, vitality, and impact of his novels were used in the
preparation of the scripts for the programs "Good morning, Uzbekistan!" and
"English club™ of the "Foreign languages™ TV channel, part of the DM of the
National Television and Radio Company of Uzbekistan "Uzbekistan" (Reference
Ne 02-25-1162 of the State Institution of the National Television and Radio
Company of Uzbekistan "Uzbekistan™ TV and Radio Channel dated November 4,
2024). As a result, scientific, practical and comparative analyses, opinions,
including scientific conclusions from the research work, proposals and
recommendations for the analysis of the topic, on the novels "Spitamen",
"Avicenna" and "Gaznavids" were widely used in the literary part of the program,
and the script was enriched with scientific vocabulary to a certain extent;

the scientific results and conclusions of the dissertation on the characteristic
feature of writer's style is an objective, truthful reflection of the activities of great
scholars and leaders, the effective use of historical truth and artistic fiction, various
visual expressions and means, and the skill of creating a period scene, various
Images and characters were used in preparing the script for the broadcast "History
of a Work" of the National Television and Radio Company of Uzbekistan
"Mahalla” TV and Radio Channel, which was broadcast in 2024 (Reference Ne 20
of the State Institution of the National Television and Radio Company of
Uzbekistan "Mahalla" TV and Radio Channel dated December 11, 2024). As a
result, the theoretical conclusions given about the history of the creation of the
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novel “Avicenna” by Maksud Koriyev, the personality of Avicenna, and the
characteristics of the historical and fictional images expressed in this work of the
writer served to enrich the content of the broadcast.

Approbation of the research results. The results of the research were
approved at 12 scientific and practical conferences, including 7 international and 5
republican conferences.

Publication of the research results. A total of 22 scientific works were
published on the topic of the dissertation, of which 10 articles were published in
scientific publications recommended by the Higher Attestation Commission of the
Republic of Uzbekistan for publishing the main results of doctoral dissertations; of
these, 4 were published in national journals and 6 in foreign journals.

Structure and volume of the dissertation. The dissertation consists of an
introduction, three chapters, a conclusion, and a list of used literature. The volume
of the research is 144 pages.

MAIN CONTENT OF THE DISSERTATION

The introduction presents the relevance and necessity of the topic, describes
the aim and tasks, object and subject of the research, indicates its compliance with
the priority areas of development of science and technology of the republic,
describes its scientific novelty and practical results, reveals the scientific and
practical significance of the results obtained, provides information on the
implementation of the results into practice, published works and the structure of
the dissertation.

The first chapter of the dissertation, entitled “Sources, style and artistry of
Maksud Koriyev’s historical novels”, includes three sections. The chapter covers
aspects specific to the genre of the historical novel based on the ideas of
P.Kodirov®, Y.Parandovsky’, A.Rasulov®, A.Makarenko®. The first section of the
chapter, entitled “Sources of Influence”, analyzes the issues of historical reality,
sources of influence, creative influence and artistic skill reflected in Maksud
Koriyev’s novel “Spitamen”.

Maksud Koriyev's novel “Spitamen” depicts the heroic struggles of Spitamen
- Spanta (Sheppe-Temen), a brave leader who united dozens of tribes and peoples,
including the Sogdians, Massagets, Daks, Scythians, and Saks, in the fight against
the Greek-Macedonian invaders in 329-327 BC, and the tragic fate of the national
hero, which ended due to betrayal.

When creating the image of Spitamen in the novel, Maksud Koriyev was
familiar with Vasily Yan’s “Fires over the Citadel”, Yavdat Ilyasov’s “Sogdiana”,
Muhammad Ali’s “Spitamen” series of poems, Isfandiyor’s novel “Oath”, and
Mirkarim Osim’s historical story “Spitamen and Alexander”. He was also
influenced by the works of the poets, who reflected the idealized image of

6 Komupos I1. Mykammauiuk — MyTIIOK XakukaT // Ymun Amu. Kyarmira caiip (amaOuif mxox MaB3yCUIaru
cyx0barnap). — Tomxkent: SIaru acp aBnoxau, 2009. — 5.128.
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Alexander the Great in the classical literature of the East as Quant Cursius Ruf,
Plutarch, Aristotle, Callisthenes, Arrian, Cursius, Ptolemy, Strabo and Diodorus.

The events of the novel begin with a description of the city of Marokand, the
capital of Sogdiana. The writer introduces the image of a bazaar that brought
together people of different classes, professions and types. Near this bazaar, there
is a “grey-bearded, neck-length haired old man” who is famous for his stories and
interesting tales, some people call him “Daryad the Madman” and others call him
“Daryad the Wiseman” *°. The stories told by Daryad from the “Avesta” inspire the
people to fight for freedom of the country. Daryad is an image that embodies the
eternity of the national leader. The conversation between Daryad and Alexander in
the work is about the transience of the world and the inability of a person to know
his fate in advance. This image also reminds us of the dialogue between Farkhad
and Khusraw in Alisher Navoi’s epic poem “Farhad and Shirin.”

Alexander’s aggressiveness towards criticism, his inability to accept criticism,
is analyzed through Alexander’s conflict with Callisphen in Vasily Yan’s novel
“Fires over the Citadel” **. The brave and courageous Callisphen is thrown into a
cage to a lion by Alexander’s order for his honesty.

In the rise of a writer’s creativity, in the achievement of artistic skill, the level
of familiarity with sources specific to the subject, the image of the era and the hero,
and the ability to use them effectively play an important role. The dissertation
presents U.Tu;/Chiyev's12 criteria for historicity in a historical work, and
K.Yolchiyev's™ views on the attitude of the creator to historical facts.

The work presents the lesson of an old man Sabuktegin in the novel “The
Ghaznavids” to his grandchildren about the cause of the tragic death of Pharaoh
and Karun in the “Revenge” surah of Holy Koran, which is especially didactic.
Indeed, this surah, which is the twenty-eighth in the text of the “Holy Koran”, is
one of the Meccan surahs and consists of eighty-eight verses™. Or, the study shows
on the basis of an example that the songs about Alp Ertun (Afrosiyob) in Mahmud
Kashgari’s “Devonu lug’atit — turk” *° by an old man Sabuktegin are also a product
of the writer’s influence by this work"".

It is highlighted that when creating the historical novels “Avicenna” and
“Ghaznavids”, the writer was familiar with the novel “Firdaus” *® by the Tajik
writer Sotim Ulugzoda, and was influenced by it, creating some of the scenes in
them. At the end of the chapter, four aspects characteristic of Maksud Koriyev’s
skill in using sources of influence are shown.

10 Kopues M. Crintamen. Tapuxuii poman. — Tomkent: Fadyp Fynom Homunarn Anaduér Ba caHbaT HampuéTH,
1985. - B.7.
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The second part of the chapter entitled “Style decorations,” examines the
writer’s style, his skill in using historical facts and materlals and how he
approaches them. The dissertation presents the V|ews of A.Fitrat® U Toychiyev®,
D.Kuronov, Z.Mamajonov and M.Sheraliyeva® on the role of style in the writer’s
work.

Maksud Koriyev’s unique style is evident in his interpretation of historical
themes, in his portrayal of heroes and characters as children of their time, in his
harmonious depiction of the reality of the era, and in his attention to the
appropriate use of artistic details. Also, presenting the reader with a holistic view
of the era through the depiction of city architecture and market scenes is another
aspect of the writer’s style, which reflects the inherent aspects of his character by
embodying the internal and external portraits of heroes and characters, sometimes
in detail, sometimes with a single line. Landscape images also serve to reflect the
everyday life of the era, the way of life of clans, tribes, and peoples.

The events of the writer's novel “Avicenna” (1995) take the reader to the
years 980-1037 of AD, when the great scholar lived. His knowledge of not only
medicine, but also astronomy, geometry, and chemistry, and his high-level poetry
are widely described.

The first Imes of the novel begin with a description of a row of book stalls in
front of a mosque®”. The characteristic feature of the writer’s style is that he creates
a realistic picture of the era by using detailed, large-scale, and consistent depictions
of the image, connecting the chain of events through the depiction of characters.
While an ancient Bukhara, where knowledge flourished, is depicted through the
booksellers Abdusamat and his bookstall, the depiction of Masud Bukhari’s
confectionery rows creates a picture of an era of prosperity. A characteristic feature
of Maksud Koriyev’s style is to create a perfect scene through a consistent,
detailed description of the object of the image with all its details, to bring the
reader into the reality being depicted, to serve the emergence of an impressive
expression, a vital and consistent interpretation.

Another aspect of the writer's style is the skill of linking events together like a
chain. The book’s detail serves as a link in the chain, a means of creating the love
between Avicenna and Sanam. Through the image of David in the work, he
manages to create the image of selfless ancestors who, despite having wasted their
lives in vain, do not go back on their vows, as well as the tragedy of a person who
has “castles in the air” about getting rich all at once.

The image of the Black Turk is depicted in the novel with all its complexity.
His past is narrated through retrospection. In the work, the Black Turk stands out
as a person who glorifies truthfulness, honesty, and loyalty. However, the novel
does not describe how Aisha’s fate, how her life ended, and it remains unfinished.
This is a shortcoming of the work.

¥ A6mypayd ®urpar. Tamnanran acapmap. V sxumumik. IV sxmna. — Toukent: MasraBust, 2006. — B.17.
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aBiogu, 2011. — B.370.
2 Kyponos 1., Mamaxorosa 3., Illepamiesa M. Anabuérmysociuk nyratu. — Tomkent: Akademnashr, 2010.
—-b.339.
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The stylistic features of Maksud Koriyev’s novels are emphasis on the fact
that the speech of the heroes and characters in the historical work is popular, free
from outdated and historical words; achieving a harmonious illumination of the
inner world of the heroes through portraits and landscape images; creating a
holistic picture of the era, paying attention to the small details and consistency in
the depiction of household dwellings and city scenes; achieving the illumination of
the worldview and character of the heroes through the effective use of such types
of speech as dialogue and monologue, and self-talk.

In the third chapter, entitled “Problems of Artistry”, the relationship between
the high level of artistic quality of a work and the talent of the writer is illustrated
by the example of the analysis of the novel “The Ghaznavids” by Maksud Koriyev.
The author sets the goal of an objective and truthful depiction of a historical figure
like Mahmud Ghaznavi, with all his complexity. The novel illustrates the proof of
the words from the verse taken from the Holy Koran, “All existence Is inextricably
linked with each other. Good and bad deeds are rewarded and punished according
to clear laws and rules” %, in the fate of the heroes and characters depicted in the
work.

Maksud Koriyev also uses stories from Uzbek folk folklore related to
Mahmud Ghaznavi in the plot of the work, ensuring the vitality of the image. On
the one hand, he is reflected in the work as a ruler who ruled the kingdom with
extreme severity, and on the other hand, as a person who was compassionate to the
poor and intolerant of injustice.

Maksud Koriyev aims to objectively assess the qualities of Mahmud
Ghaznavi as a person who loves the poor, loves justice, and values science, in
contrast to the “vulgar sociologism” of the ruling Soviet era.

To ensure that the work was both literate and impressive, the author
incorporated the song “The Battle of the Mughals” about Alp Ertunga, named after
Afrosiyob, a famous hero of the Turkic peoples, into the composition of the work,
which increased the impact of the work.

The writer also effectively uses folk proverbs in his speech to substantiate and
prove an idea in the speech of the heroes and characters. The dissertation analyzes
the use of Uzbek folk proverbs, wise sayings and hadiths to clearly express the
idea in the speech of the heroes and characters.

As Academician N.Karimov rightly noted, “Undoubtedly, the writer’s
purpose in writing this novel is to show the place and significance of the
Ghaznavid Empire in the history of the statehood of the Uzbek people, and also
artistically substantiating the falsity of various rumors about him”®*. In the
research it is shown that the writer effectively uses the possibilities of the
epistolary genre to deeply express the worldview, spiritual world, and experiences
of the characters. The exchange of letters between Beruni and Avicenna reveals the
friendly relations, scientific discussions, and unequal levels of knowledge of the
two great scholars.
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The dream motif is also appropriately used in the work. The study highlights
that the first dream occurred after Nasiruddin Sabuktegin fell into slavery, while
the second occurred during Mahmud Ghaznavi’s campaign to India.

In the novel “The Ghaznavids”, the writer prefers brevity and conciseness to
detail in his portraits. Maksud Koriyev’s uniqueness in ensuring the artistic
perfection of the work is evident in the following: he achieves the expressiveness
of thought by using folk proverbs, wise words and phrases in the speech of heroes
and characters; using the principle of conditionality, he creates artistic truth in the
depiction of situations that seem unbelievable at first glance; using details and
experiences related to clothing and customs, he creates the expressiveness and
liveliness of the historical circumstances and the image of the hero.

This section contains the thoughts of U.Tuychiyev® and M.Ali*® about the
genre of the historical novel and the creation of historical and artistically invented
heroes in it.

The second chapter is entitled “Historical Reality, Hero and Character in
the Novels of Maksud Koriyev”, and it covers the aspects specific to the Uzbek
historical novel with a history of almost a century, the peculiarities in the
interpretation of historical reality, hero and character in them, based on the ideas of
Oybek?,  H.Karimov®, ~ M.Koshjonov®,  J.Golswarthy®®,  N.Khotamov,
B.Sarimsakov™".

In the first part of the chapter under the title “Interpretation of Historical
Reality”, the writer’s skill is seen in his ability to create hundreds of woven
realities, images and characters, details that convince the reader of the historical
process described in the work of art, and affect the reader’s heart. As Jan
Parandowski noted, “Literature seeks its material from events, impressions,
fantasies, concepts, feelings, it can find it in philosophy, science, and even, if
necessary, from itself**?, Therefore, the need to take the above aspect into account
when evaluating a historical work is highlighted.

Maksud Koriyev’s novel “The Ghaznavids” is about the period of the rise of
the Turkic peoples, and the author describes this historical reality in harmony with
fictional events, heroes and characters, as a result of which the reader sees a
holistic picture of the era. For example, the enslavement of Nasiruddavla by Amir
Sabuktegin and their subsequent seizure of power, the transfer of the throne to his
son Sultan Mahmud, Mahmud Ghaznavid himself marching three times to India,
and then his son Masud took the throne and met a tragic death, Sultan Mahmud’s
bringing many scholars and poets to Ghazni and the palace after the assassination
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of the Khorezm king Mamun — all these are events that took place in history. Also,
after the death of Amir Masud, his son Madud ascended the throne, finding his
blind uncle Muhammad in a hidden place and executing him and his entire family
in a deserted desert is also considered historical events. Only the conversations
between them in the novel are the product of artistic fiction.

In the novel, the author also approaches Sultan Mahmud's relationship with
Firdausi’s “Shakhname” based on new perspectives. He said, “Since Adam, no one
has ever written poetry like Firdausi, and he will never be able to do so”, and
ordered his Grand Vizier, Khoja Ahmed Hasanak, to give the poet the promised
sixty thousand dirhams of red gold. The Grand Vizier, however, opposed this and
secretly put silver coins in the poet’s bag instead of gold coins from Sultan
Mahmud. As if this were not enough, a rumor spread that the creation of the satire
actually belonged to Abu Sahl Zavzani, and that Firdausi had written and
distributed it.

In the novel, the author reacts to this event, emphasizing that the satire was
written in 402 AH, when the poet was eighty years old, blind, deaf, and weak-
legged, and it is unbelievable that the author of the “Shakhname” would be running
from city to city at this time.

Another aspect characteristic of Maksud Koriyev’s style is his attempt to
build the reality of the novel on the basis of artistic logics, paying attention to the
extent to which it corresponds to the reality of life. Therefore, as Professor
B.Sarimsakov noted, “... no matter how much artistic logic is related to the ideal,
creative imagination, and worldview of the creator, the artistic interpretation and
task of images and events must be guided by life logics” **. Maksud Koriyev’s
historical novel “Spitamen” describes how Alexander the Great’s dreams of
conquering the whole world and marching to India were shattered after battles with
dozens of peoples, including the Sogdians, Scythians, Massagets, Daks and Saks.
The writer skillfully uses artistic details, episodic images and paintings to create a
broad reflection of the historical picture.

The novel convincingly depicts the tragedy of Spitamen’s murder by his own
wife, Odatida, his love for Ravshanak, as well as Bastavor’s ruthless decision to
threaten Spitamen with killing his children if he does not surrender to Alexander.

The dissertation analyzes the events related to Spitamen’s fate in Yavdat
Ilyasov’s novels “Sogdiana™* and Vasily Yan’s “Fires over the Citadel” *°.

The second section, entitled “The Image of Historical Heroes and
Characters,” highlights the extensive and detailed description of the external and
internal appearance of Spitamen, the main character of the novel “Spitamen,” a
fearless and courageous, patriotic and people-oriented, determined and fiery-
hearted Sogdian commander. All other characters in the novel are connected to the
main character in one way or another, and his image serves as an interpretation
from different angles.

In the section of the work called “The Steppe Leopard,” the author introduces
the reader to Spitamen for the first time in the background of Sogdiana’s
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description in spring. The writer’s skill is that he describes Spitamen’s inner world
through his external appearance.

The novel is widely illustrated as a depiction of the hidden, unattainable love
feelings between Ravshanak, the daughter of Oxiyart, and Spitamen. Neither
Ravshanak nor Spitamen, knowing that they will not be able to start a family and
live together, cannot go against the dictates of their hearts. The first love
experiences are extensively described in the part of the novel “The Goddess of
Love”. As literary critic H.Karimov noted, “The creator has the ogg)ortunity to
analyze the hero’s experiences more deeply under the pretext of love” ™.

The work reveals the qualities of courage, nobility, and fearlessness inherent
in Spitamen through dialogue, lines, and remarks, while the shortcomings of Siton,
such as baseness, measuring everything by wealth, and arrogance, are shown.

Qualities such as patriotism, nationalism, truthfulness, justice, family,
fearlessness, courage, bravery, and modesty inherent in Spitamen are combined
throughout the events of the work, creating his bright image. The author's
boundless love for the main character is felt in the narration of the events. Also, the
writer does not idealize the image of Spitamen. He seeks to describe him with all
possible complexity.

In the work, the events related to Spitamen show that traitors who betray their
people and homeland will eventually receive their punishment. Bess, who came to
the throne after killing his relative, is punished for his cowardice and lack of will,
and his greed for wealth and luxury. Or Namich, who opened the gates of the city
of Marokand to Alexander without any resistance, is eventually humiliated by the
invaders and thrown into prison. Or Siton, who wanted to take revenge on
Spitamen, is killed in prison by Babakh, while Babakh himself is killed by the
defenders of the homeland by locking him in a sack filled with bumblebees. Or, in
Alexander’s hatred attitude to Odatida, who brings the head of her own husband
and his contemptuous attitude towards his slave Antik, in all the details Maksud
Kariyev’s specific purpose is hidden. The writer expresses his neutral attitude
towards Alexander through the description of his reaction to the incident related to
the murder of Spitamen. He also expresses the idea that betrayal is never forgiven,
and those who allow it are not respected.

In Maksud Koriyev’s novel “Avicenna”, the image of the main character is
depicted throughout the events of the work, and the aspects inherent in his
character are consistently highlighted.

Based on Y.Shonazarov’s®’ thoughts on the three main trends in the
experience of creating epic images and characters, the dissertation highlights the
fact that in Maksud Koriyev’s novel “Avicenna” in realism, the reality of the work
and the image of its main character are reflected on the basis of scientific-historical
progress.

Avicenna’s inner world and feelings are evident in the letters he wrote to his
mother Sitarabonu, his brother Mahmud, his esteemed friend Beruni, and his
student Masumi. In these letters, Avicenna appears as a loving son, a demanding
and pious brother, a consultative teacher, and a scholar with a broad worldview.
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Avicenna is described as a person with a strong faith in Islam, an impartial
observer of natural phenomena, a truthful analyst, and a person who speaks the
truth in any situation.

In the novel, the main character's image is reflected from different angles
through the depiction of the relationships between Avicenna — Sanam, Avicenna —
Amir Nuh Mansur, Avicenna — Abdusamad the bookseller, Avicenna — Beruni,
Avicenna — Masumi, Avicenna — Crown Prince Manzur, Avicenna - Fayik,
Avicenna — Abdumalik, Avicenna — Kara Turk, Avicenna — Abul Abbas Mamun,
Avicenna —Masihi, Avicenna — Baba Kuhi, Avicenna — Amir Kabus, Avicenna —
Sultan Mahmud, Avicenna — Zarrin Gisu, Avicenna — Juzjani, Avicenna —
Kadibonu, Avicenna — Amir Shamsuddawla, Avicenna — Farruh, Avicenna —
Tajiumulk, Avicenna — Amir Alouddawla.

In the novel, the history of the creation of some of Avicenna’s works and his
experiences are expressed in the form of dreams. Avicenna’s high faith in Islam is
highlighted through the image of his death while reciting the surahs of the Koran.

In the third section of the second chapter, called “Character Expression”,
Maksud Kariyev’s skill in creating various heroes and characters, images and
characters is highlighted through the novel “Spitamen’.

The dissertation presents Aristotle's idea that character should have four
aspects: noble, courageous, honest, and consistent®®. It is highlighted that Maksud
Koriyev always followed these ideas in interpreting the characters in his works.

There are many works dedicated to Alexander the Great in Western and
Eastern literature, in which he is interpreted as a prototype. However, historical
reality shows that he cannot be the basis for depicting him not only as a just king, a
just ruler, but also as a person with positive qualities in general. In Maksud
Koriyev’s novel “Spitamen”, the image of Alexander is reflected in all its
complexity in accordance with life, historical reality. He is sometimes a fair judge
(in his attitude to Odatida and his slave), brave (in his fight with the tiger), able to
accept the truth (in his attitude to Aspat’s words), cruel (in his punishment of Bess,
in his attitude to the usrushona’s and the krihasta’s people), greedy for wealth (in
his attitude to Namech), aware of every event in the palace (in his attitude to
Cleitus and Lysimachus), helpless in the face of any criticism of himself, unable to
accept it (in his attitude to Darius and Roma). It can be seen that the writer
collected a lot of materials to reflect the aspects specific to the character and
worldview of Aspat and Alexander, and then placed them on the pages of the novel
through his speech, which created a uniqueness in the interpretation of the
characters.

The dissertation extensively analyzes the realities associated with the tragic
fate of the Greek soldier Roma in the novel. Relying on the ideas of the Polish
literary critic Jan Parandowski*, M.Koriev also highlighted how, when depicting
diverse characters with different appearances and characters in the novel
“Spitamen”, he always kept in mind that they were people of their time, what
gender, what profession, and where they were from.

The well-known literary critic Ibrahim Hakkul wrote: “There are many chains
of fear. Fear of injustice and oppression, fear of deeds and officials, fear of
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executioners and spies, fear of power and death - the fate of a people who are not
free from hundreds of similar chains of fear is pitiful. When saying “Do not be
afraid!” to these people is tantamount to inciting fear” *°. The heroes and characters
in this novel by Maksud Koriyev are valuable in that they remind us of the kind of
people we are descendants of.

In the novel, the images of Odatida and Ravshanak occupy a leading position
in the development of events. They are depicted as women who are knowledgeable
in military science, determined, brave, fearless, and equestrian. Only Ravshanak is
not as active as Odatida.

The images of a number of individuals in the novel “Spitamen” can be
considered as complex images in terms of their dynamics. These are those who
fought bravely alongside Spitamen at the initial stage of the struggle against the
Greek-Macedonian invaders: Oxyart, Khoren, etc. While creating these images, the
writer follows the footsteps of historical sources and vividly and convincingly
describes their betrayal of their commanders and, moreover, the sacred struggle for
the homeland during the decisive battles.

In the work, woven images such as Odatida, Zortash, Tarik, Sherdor, Kamak,
Siton, Babakh, Bastvor, Roma, Aspat, Dariyad, Farad, Ferik, and Hercules play an
important role in the vivid interpretation of historical figures and events.

The third chapter is entitled “The plot, composition and genre features of
Maksud Koriyev’s novels”. It highlights the uniqueness of M.Koriyev’s works in
the development of the Uzbek historical novel genre, in the way of expression, the
simplicity of his language, and the effective use of various types of plot. As is
known, “A series of events that reveal the direction of will and character traits
arising from the interaction and struggle of images is called a plot” **. Also, “In any
work of art, a national hero and a national spirit are expressed, and to a certain
extent they are created on the basis of a plot that reflects historical reality. In the
creation of such works, it is necessary to rely on the principles of historicity” **,
The writer, using all the aspects inherent in the principle of historicity, brings the
scene of the era to life in front of the reader through the wide possibilities of the
novel: portraits, landscapes, paintings.

The first part of the third chapter, known as “Plot Construction”, highlights
that the plot is a system of events in which characters are manifested and life's
conflicts are summarized. As Professor T.Boboev wrote, “... the complex
relationships of the heroes form the plot of the work. The relationships of the
heroes are manifested in events and incidents” **. At the same time, “The plot
reflects the most important turbulences, contradictions and relationships of people
for life” *. Professor U.Tuychiev writes, “In addition to the idea, the plot also
contains direct content. The plot of a large prose work is multifaceted. The plot is

40 No6poxum Xakkyn xakukatu. — TomkeHT: “Book” MUK, 2023. — 5.248.

“ ykxypoB H., XoramoB H., Xommaror II., MaxmymoB M. AnaOu€TuryHOCHHKKAa KHUpPWII. — TOIIKEHT:
Vxurysun, 1979. — B.81.

“2 Honwusiposa 1. Mctuxinon xaBpu ¥30ek poMaHiapuia MIUJUIMA pyx Ba KaxpamMoH. MoHorpadus. — TomkeHT:
Mumtoz so‘z, 2011. — b.27.

* BoGoes T. ANaGUETIIYHOCTHKKA KHPUII KypcH OYiHua YKyB-METOMMK Ky/UlauMa. — TOIIKEHT: YKUTyBuH,
1979. -b.107.

“ Xommmit X, Abnynnaesa 11I., M6poxumoa C. AnaOMETHIYHOCIMK TEPMHUHJIAPH JyFaTH. — TOIIKEHT:
Vkurysun, 1970. — 5.212.
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based on conflict, therefore it develops rapidly” *. Also, “In the criteria of art with
a long history, the fate of man finds its expression in the turmoil of the times. That
Is why in historical novels the artistic interpretation of the era and human tragedy
Is embodied in the plot. It is known that the great figures of the era do not fail to
exert their personal influence on every reality, historical environment and
circumstance™.

Maksud Koriyev’s novel “Spitamen”, which is led by a chronicle plot, begins
with a description of the city of Marokand, the capital of Sogdiana. This serves as
the exposition of the novel. As it is known, “The exposition introduces the reader
to the place where the events of the work take place, the characters who are
participants in the events, the conditions that created the conflict, and prepares him
to perceive the events of the plot”*'.

The node in the novel is considered the center of action of future events, it
originates from the exposition and ensures the development of action and events.
After it, the main event in the work begins. The development of important events
takes place after the node. In the “Steppe Leopard” part of the novel, Dariyad
informs Spitamen, who is hunting deer, that Alexander is coming to Bactria with
an army. With this message, a node is created.

The climax in the novel “Spitamen” is seen in the suffering that Alexander
endures after killing his beloved and brave servant Klit during a palace party in
Marokand on the eve of the Dionysus festival. The climax is also reflected in
Spitamen’s mental state after hearing that Ravshanak is married to Alexander.

The resolution of the conflict that has developed in the action and events of
the work, the completion and conclusion of the struggle of the characters are
noticeable. The resolution in the novel “Spitamen” is reflected in the image of
Odatida taking Spitamen’s head and taking it to Alexander, the slave, Datafarn’s
weeping over the body of his friend, and the people’s intense suffering from this
tragedy, when the horse Karasoch is kneeling and standing for a long time at the
tomb of the owner.

The novel “Avicenna” based on a retrospective plot covers the thirty-nine
years of the life and work of the scholar known in the West as Avicenna, from 998
to 1037.

Based on the requirements of the genre of the historical-biographical novel,
the writer had to build the plot of the work accordingly, to reflect the life of the
great scholar step by step. This required providing information about the science,
history, social environment, customs, worldview, and language of the peoples of
Central Asia of the 11th and 12th centuries. Since the events of the work are
related to most scientists, it was also necessary to be aware of the science of that
era. Therefore, the writer had information about Avicenna’s works, which
exceeded two hundred and eighty, but about one hundred and sixty of them have
survived to this day. The writer’s skill lies in the fact that throughout the events of

“® Tyitunes V. V36ex anaGuértuaa GagumiiiuK Me3OHIApH Ba ylapHHHI Mapommapu. — Tomkent: SIHrum acp
aBmoau, 2011. — B.335.

%6 Rahimov Z. Odil Yoqubov tarixiy romanlari poetikasi: Filol.fan.d-ri(DSc) ...diss. afvtoref. — Farg‘ona, 2023.

4 Kypouos /1., Mamaxonos 3., [llepanuesa M. Anabuérmynocnuk nyratu. — Tomkent: Akademnashr, 2010.
—b.356.
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the work, he consistently illuminates the diverse aspects of the main character -
Avicenna.

The second section of the chapter, entitled “Compositional Integrity”,
highlights how Maksud Koriyev’s unique style in creating heroes and characters
creates compositional uniqueness in his works. As is known, “By the composition
of a work of art, we mean the arrangement of plot fragments, lines and details, and
artistic and figurative means in a certain order according to the author’s ideological
and aesthetic purpose” *®. As Professor A.Rasulov noted, “in historical novels, the
reflection of the writer’s philosophy and novelistic thinking is more compleX.
More precisely, the philosophy of the main character is expressed in an integral
unity and connection with the writer’s concept and thinking” *.

The very antiquity of the period reflected in the novel “Spitamen”, the
scarcity of materials on the subject, and the fact that all of them were written one-
sidedly by Greek historians in most cases created difficulties for the writer. At the
same time, the limited access of the author to primary sources, mainly the use of
translations from Greek into Russian and through Russian into Uzbek, also had its
effect. However, the deep research, creative imagination, and skill of Maksud
Koriyev are clearly visible in the content of the work, the interpretation of events,
and the compositional integrity.

In the novel, it can be seen that the main pathos of the work is illuminated by
using the story and parable of the heroes and characters, which are close to the
compositional framing method. The writer achieves compositional uniqueness by
stopping the main action and reality or slightly retreating from it by telling a story
within a story through the speech of the characters. For example, in the work, the
image of Dariyad is seen as a sage who, reciting wisdom, stories, traditional
prayers from the sacred religious book “Avesta”, speaks about the creation of the
world, the eternal struggle between good and evil, light and darkness, and
ultimately the inevitability of the victory of goodness and good. Or, the story of the
“Pearl Digger”, which was widespread in Sogdiana and later included in the Indian
folk epic “Kalila and Dimna” *°, reflects on the issues of respecting life and
nobility.

M.Koriyev achieved the expression of the ideological and aesthetic purpose
of the work using lines and details in the novel “Spitamen”. For example,
Alexander goes hunting in the forest around Marokand. A huge Turanian tiger
appears in front of him. The state of a person and an animal, who have been
attracted to each other for a while, is illuminated by the portrait-detail of the eyes.

As literary critic I.Yakubov noted, “In subsequent years, spiritual imagery and
analysis have become much stronger in Uzbek novels”. In Maksud Kariyev’s
novel “Ibn Sino”, the aspects of the main character’s talent are skillfully
illuminated in a unctuous language by consistently describing the life and scientific
activities of our great compatriot, the events of the era in which he lived. Also, the

8 yxypys H., XoramoB H., Xommaror II., MaxmymoB M. AnaOu€TuryHOCHMKKAa KHPHII. — TOIIKEHT:
Vkurysun, 1979. — 5.89-90.

49 PacynoB A. bBamumitnuk — Oe3aBon sHrmwiumk. — Tomkent: “Illapk” Hampué€r-matbaa axIUSIOPIAK
Kommnanusicu 6o Taxpupusary, 2007. — b.70.

% Kanuna Ba Humna. — Tomkent: Sluru acp asmonu, 2010.

5 Exy6os M. MycTakwimuk gaBpu y30ek pomanmapu mosTukacd. Monorpapus. — Tomkent: Nurafshon
business, 2021. — B.81.
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writer effectively uses methods such as author’s description, internal and external
monologue, dialogue, memory, lyrical retreat, retrospection, mental anguish,
dreaming, and self-evaluation to contain the infinity of space and time consistently
reflected in the novel.

The dissertation analyzes the landscape views’ descriptions, the motif of
letters, and the role of paintings in the composition of the novel “Avicenna”.

The third section of the chapter, entitled “Genre Features”, highlights the
unique aspects of Maksud Koriyev’s skill in effectively utilizing the wvast
possibilities of the novel genre, which is constantly being updated. The dissertation
highlights the unique features of the historical novel genre, its new approaches and
updates during the years of independence based on the ideas of S.Mirvaliyev®,
Sh.Doniyarova™, P.Shermukhamedov®* and B.Karim®.

V.G. Belinsky wrote “Reality is beautiful in itself, but not in its form, but in
its essence, elements, and content. In this respect, reality is pure, but not refined
gold in a heap of soil and ore, science and art purify the gold of reality, and give it
an elegant form” *°. Maksud Koriyev also managed to impressively express the
thorny path of the main character of the work, the brave son of the Sogda people,
Spitamen, who sacrificed his life for the freedom of the people and homeland,
based on historical sources of that time. Without departing from historical reality,
the writer incorporates the fabricated reality (the love of Spitamen and Ravshanak)
into the very essence of the work.

In the novel “Spitamen”, Alexander, Oxyart, Horien, Namich, Ravshanak,
Darius, Bess, Lysimachus, Clytus, Kreter, Andramach, Menedem, Artabazus,
Pharnuh, Amyntas, Nearchus, Ptolemy, Koren, etc. are historical figures, while
Odatida, Siton, Datafarn, Hamuk, Sherdor, Dariad, Zortash, Kamak, Ferik, Roma,
Heracles, Babakh, Ferik, Kobar, Chinara, Nabarzan, etc. are fictional characters.

Based on the genre features of the novel, Maksud Koriyev describes in detail
the scenes of the battle between the armies of Spitamen and Alexander. While the
writer Spitamen uses an upbeat style of expression in describing the spirit of his
commander and warriors, he shows depression in the experiences of Alexander and
his hetaerae and generals.

If the writer uses a chronicle plot in the novel “Spitamen”, then in “Ibn Sino”
he turns to a retrospective plot, based on the genre features of the novel, creating
an impressive opportunity for expression. Also, if in “Spitamen” he places more
emphasis on the depiction of battle episodes and scenes, in “Avicenna” he gives
ample space to the depiction of various events, conflicts, adventures, and
experiences that occurred on the path of the scholar’s life, typical of the genre of
the historical-biographical novel.

The dissertation broadly covers the aspects of the writer's skill in interpreting
heroes and characters, the reality of the era, and characters in the novel
“Avicenna”.

52 Mupsanues C. Adaymia Kogupuit. Xaétu Ba mwkoau. — Tomkent: @an, 2004, — b.74-75.
53[[01{1/15{p013a 1. Uctukion naBpu ¥30ek poMaHiapuaa MHIUIMH pyX Ba KaxpamoH. MoHorpadus. — TomkeHT:
Mumtoz so‘z, 2011. — B.9.
> Ilepmyxamenos I1. Tapuxun Ba mkoxkop uroxu // Ilapk oonaysu. — 1977 i, 3-con. — B.205.
5 Baxomup Kapum. Aonymna Koaupuii: TaHku, Taxaun Ba TankuH. — Tomkent: ®an, 2006. — B.51-52.
Bennnckuii B.I'. AnaGuii opsynap. Anabuii-tankunuii Makonanap. — Tomkent: Fapyp Fymom nomunmarm
Anabuér Ba canbar Hampuéty, 1977. — 5.101.
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In the novel, the writer also effectively uses philosophical and publicistic
digressions, revealing the possibilities of monological speech. The writer
incorporates curses from folk oral literature into the speech of the characters and
ensures liveliness and vitality in the interpretation of the images of the heroes.

CONCLUSION

1. When creating the novel “Spitamen”, Maksud Koriyev studied and was
influenced by “The Campaigns of Alexander the Great” by quant Cursius Rufus,
“The Campaigns of Alexander the Great” by Quintus Appius Flavius Arrian,
“Alexander the Great” by Plutarch, “The Historical Library” by Diodorus, the Holy
Koran, the oldest sacred religious book “Avesta”, oral sources on the history of
ancient Eastern peoples, epics, legends and tales in Eastern classical literature and
folk oral art. At the same time, when creating the image of Spitamen, he became
acquainted with the novels, stories, narratives and series of poems by V.Yan,
Y.llyosov, M.Ali, M.Osim, Isfandiyor and achieved originality in his
interpretation.

2. In the novel “Avicenna”, the writer convincingly interprets the great
scientist as a versatile creative person, a person of great talent, by describing that
he was well-versed not only in medicine, but also in astronomy, geometry,
chemistry, and even writing poems. His feelings, character, and appearance are
illuminated through his monologue. The depiction of market scenes, row of book
stalls, and various shops in the work create a holistic picture of the era. A
characteristic feature of Maksud Koriyev’s style is the effective use of artistic
details, portraits, and landscapes to provide an impressive expression of
philosophical thought, the vitality of interpretation, and the truthfulness of
expression.

3. A characteristic feature of the writer’s style in the novel “Ibn Sino” is the
creation of a holistic picture by describing the object of the image consistently,
extensively, and in detail. The images in the picture are interconnected, creating a
holistic image of the era, and also take us into the lifestyle of the heroes and
characters, serving as a unique means for getting acquainted with their feelings.

4. The beginning of the novel “The Ghaznavids” with the image of a
caravanserai on the outskirts of the city of Ghazna, the capital of Khorasan, creates
an interpretation of an era when science flourished. The writer incorporates
existing stories from folk oral literature related to Mahmud Ghaznaviy into the
reality of the work, creating an objective, truthful, and new attitude towards it. The
closeness and fluency of the language of the heroes and characters to the simple,
modern style of speech provide a vital, lively expression of the events of the work.

5. A characteristic feature of Maksud Koriyev’s historical novels is the
creation of many fictional events, images and characters, details, along with
historical heroes and reality. The writer builds the reality of his works on the basis
of artistic logics and pays attention to its correspondence to the reality of life. This
Is evident in the interpretation of the relationship between Sultan Mahmud and
Firdawsi.

6. In the novel “Spitamen”, the external appearance of Spitamen is depicted in
harmony with his inner world. The secret love between Spitamen and Ravshanak
serves to justify the story of Odatida taking her husband’s head out of jealousy and
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giving it to Alexander. The writer’s skill is that he creates artistic reality through
the story of love. In the novel “Avicenna”, the writer describes the image of the
main character - Avicenna - one by one throughout the events of the work. He
achieves a truthful and lively reflection of the image of the great scholar, a man of
great talent, a scholar of medicine, by presenting his scientific works and poems in
the events of the work.

7. In the novel “Spitamen”, based on a chronicle plot, Marokand’s beginning
with the image of a crowded, prosperous country served to express a negative
attitude towards the Greek-Macedonian invaders who brought destruction and
misery to the country. The image of rows of book stalls in the novel “Ibn Sino”,
based on a retrospective plot, serves to illuminate the image of a country where
science has developed. It serves to effectively express the fact that wars of
conquest in this work lead to plunder, violence, destruction, and the shedding of
thousands of blood.

8. In his historical novels, Maksud Koriyev places the plot and its elements,
lines and details, and artistic and pictorial means according to a specific purpose.
In the novel “Spitamen”, the writer achieves an effective expression of the main
pathos by using the method of storytelling and parables, which are close to the
method of compositional modeling. By presenting a story within a story, he
deviates from the main description of reality, creating diversity in reality and
compositional uniqueness.

9. The writer also creates various images by incorporating proverbs, songs,
riddles, wise words and phrases into the speech of heroes and characters. In the
novel “Avicenna”, he effectively uses description, internal and external
monologue, dialogue, memory, retrospection, mental anguish, dreams, self-
evaluation, and mental conflict to create an impressive, vital and lively
interpretation of reality and events. The image of Avicenna from different angles is
revealed through the motif of letters.

10. In the novel “Spitamen” by Maksud Koriyev, Spitamen, Alexander,
Oxyart, Horien, Namich, Ravshanak, Doriyovush, Bess, Lysimachus, Clytus,
Crater, Andremakh, Menedem, Artabazus, Farnukh, Amyntas, Nearchus, Ptolemy,
Karan, etc. are historical figures, while Odatida, Siton, Datafarn, Hamuk, Sherdor,
Dariad, Zortash, Kaman, Tarik, Roma, Herakles, Babakh, Ferik, Kabar, Chinara,
Nabarzan, Bastvor, Aspat, Farad, etc. are fictional characters. The characters of
Sanam and Kara Turk in the novel “Avicenna” are fictional, and the writer, taking
advantage of the possibilities of the historical-biographical novel genre,
incorporates verses of the Koran, legends and tales into the plot of the work. He
creates a vivid, impressive image of a historical hero and historical reality.
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BBenenne (AHHOTANMA AUccepTanuu JoKkTOopa punocopun (PhD))

Lenbo wucciefoBaHUsA SBISETCS OCBEUICHHME OCOOCHHOCTEM CTWISL U
XYyJI0)KECTBEHHOTO MAacCTEpCTBA NMUCATENs B CO3JaHUM Tepos MU IEPCOHAKa Ha
OCHOBE aHAJIW3a 3HA4YEHUs HCTOpUYECKUX pomaHoB Makcyna Kopuea B
y30€KCKOM JuTepaType BTOpoi mosioBuHBI XX Beka — Haudaja XXI Beka, Takxke
BBIBJICHUE TEHJCHLIMM PA3BUTHS ITOTO KaHpa pOMaHa.

B kadecTBe 00beKTa HCCaeA0BaHus ObUIM B35THl poMaHbl Makcyna Kopuesa
«Crnintamen», «ABulieHHa», «['a3HaBUAB», TaKXe I CPABHEHHs YIIOMUHAJIUCh
pomansl «Orau Hax nuranenso» Bacunus SHa n «Cornnana» fIsnara Miescosa.

IIpeamerom mcciie0BaHUA SBISIETCS OCBEIICHUE CTWJIMCTUKU U XapakTepa,
HUCTOPUYECKOW PEATbHOCTH, TPAKTOBKM HMCTOPUYECKUX T'EPOEB U IEPCOHAKEH,
CIOXKETa W KOMIIO3ULIMHU, JIUTEPATypHOH MpOOIEeMAaTUKHU, CBOMCTBEHHOH >KaHPY
pomaHa, B MCTOpHYecKMX pomaHax Makcyna KapueBa, Taxke BBISBICHHE UX
3HaueHUd B y30ekckoM pomane XX—XXI BeKoB.

Hay4Hast HOBU3HA MCCJIeIOBAHUSA 3aKJII0YAETCHA B CIEAYIOLIEM:

ONPENENIEHO, YTO Ba)kHAs poib TBopuecTBa Makcyna Kopuesa B pasButun
y30ekckux poMaHoB XX—XXI| BekoB 3akiro4yaeTcsi B TBOPYECKOM MPOJOJKEHUN
TpaAuUMKd MHPOBOM TNIPO3AaWMKH, BKIIIOYAS TOCJIOBHIIBI, CKAa3KH, JIETEHABl U
npegaHus B y30€KCKOM HapoJHOM YCTHOM TBOpuecTBe, cypbl KopaHa, xanucel u
MYAPOCTH KJIACCUYECKON BOCTOYHOM JINTEPATYPBI, TAKIKE PEATUCTUUECKUM CTUIIb
M300paKEHHsI UCTOPUYECKUX JMYHOCTEH W TEpPOeB, HMCTOPUYECKUX 3MOX U
Men3axen;

JI0Ka3aHO, 4YTO MAacTEpCTBO TMHCATENsl MPOSIBIAETCI B OOBEKTHBHOM H
[IPaBIMBOM OTPAKXECHUM JEATEIBHOCTU BEJIMKUX YYEHBIX M IIOJKOBOJLIEB Ha
OCHOBE HMCTOPUYECKUX (DAKTOB, MCIOJIb30BAHUU XYJ0KECTBEHHOIO BBIMBICIIA B
OTOOpaXeHUM peYd U MEpPEeKMBAHUU TIepoeB U TMEPCOHAXKEH, HCIIOJIIb30BAHUU
MUCTOPUYECKUX UCTOYHMKOB JUIsl UHTEPIPETAIMK 3MI0XH, MHOIOOOpa3HbIX 00pa3oB
U XapakTepoB, Takke B d(PPEKTUBHOM HMCHOJb30BAHUM TaKUX XYJI0>KECTBEHHBIX
CPEACTB, KakK AaHaJoOrus, CPaBHEHUE W CONOCTABJIEHWE, [ NPHUIAHUS
IIPOU3BENCHUAM KU3HEHHOCTH U BBIPA3UTEIILHOCTH;

JI0Ka3aHO, YTO HOBBIM MOAXO0J K U300paKEHUIO JIeATEIbHOCTH, BHEUTHOCTU U
XapakTepa TaKUX HUCTOPUYECKHX JUYHOCTEM, Kak CnurameH, AJekcaHap
Makenonckuii, Maxmyn ['aznaBu, ABuueHHa, AOy Paiixan bepyHu, Takxke
OOBEKTUBHOCTh O0pa30B, HCTOpUYECKas MpaBJa B TPAKTOBKE XapaKTEpPOB U
XYyJI0)KECTBEHHOTO BBIMBICIIA SIBIIIIOTCS YHMKAJIBbHBIMA CPEACTBAMH BBIPAKEHUS
TBOPUECKUX 3aMBICIIOB M HUAEH, (PUIOCO(CKUX Ppa3MBIIIICHUHA W JTUTEpaTypHO-
3CTETUYECKUX BO33peHUM B poMaHax Makcyzna Kopuesa;

JI0Ka3aHO, YTO CBOeoOpaszue CTWIsI MCTOPUYECKUX poMaHOB Makcyna
Kopuesa 3akitodaercsi B TOM, YTO OH MpUOEral K XpPOHUKO-PETPOCHEKTUBHBIM
TUINIAM CIOXKETA, PACKpbIBal CTPEMUTEIIBHOE pPa3BUTUE JICMCTBUTEIIBHOCTH, B
riryOOKOM OXBaTe IIMPOKOW KapTHUHBI 3MOXH, M300paXKeHWH BHYTPEHHETO MHpa
repoeB, TAaKXKE B TOM, YTO XYJIOXXECTBEHHBIC IOPTPETHI, NEH3aXKU W JIETAIU
CIY)KWJIA HE TOJBKO BBIPAKEHUIO BHYTPEHHETO MHpa U IEPEKUBAHUI
NepCOHaXXe, HO M aBTOPCKOrO 3aMbicia, B 3()PEKTUBHOM HCHOJIB30BAHUU
IIOCJIOBUIL U IOIOBOPOK B JUAJOTHYECKUX U MOHOJIOTMYECKHX peYyax, TEM CaMbIM
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MTOBBIILIAS BOCIIUTATEIbHO-HPABCTBEHHYO, XYyJI0KECTBEHHO-ICTETUYECKYIO
LIEHHOCTb, )KU3HEHHOCTb U BO3JECHCTBUE IPOU3BEICHMUS.

Bueapenune pe3yJbraToB uccjae10oBaHus. [lonyyeHHbIe HA OCHOBE TaHHOTO
UCCJIEIOBAHNS] HAYYHBIE U IPAKTUYECKUE PE3yNbTaThl 10 TeMe « CTHIIb U XapakTep
B pomaHax Makcyna KopueBa» ObuiM peann3oBaHbl B CIEAYIOIUX padoTax:

CIenaH BBIBOJ O TOM, YTO BakHas poib TBopuecTtBa Makcyna Kopuesa B
pa3BUTUM y30eKCKOM poMaHHOM Tpo3bl XX u XXI BekoB 3akiroyaercs B
TBOPYECKOM MNPOAOJDKECHUU TPATWULNN, CBSI3aHHBIX C PEaTMCTUYECKOW MaHEpOn
CO3[IaHHSI UCTOPUYECKUX JIMYHOCTEN M TepOEB, UCTOPUUYECKHUX JMOX U MEU3aXKEH,
XapaKTEPHBIX JUIsl MUPOBBIX POMAaHOB, O] BIMSHUEM IIOCIIOBHIL, CKa30K, JIETEH U
CKa3aHMH y30€KCKOrO0 HapOJHOIO0 YCTHOTO TBOPYECTBA, a Takxke asiToB KopaHa,
XaJIMCOB M MYAPOCTHU KJIACCUYECKOM BOCTOUHOM JIUTEPATYPhl, ObLIIN UCIIOJIb30BAHBI
B (ynmamentanbHoM npoekte DA-O1-I'003 Kapakannmakckoro Hay4yHO-
UCCJIEIOBATEIBCKOIO  HMHCTUTYTa TyMaHUTapHbIXx Hayk Kapakammakckoro
otaenenusa Axagemun Hayk PecryOnuku Y306ekucrtan no teme «OyHKIHOHAIBHOE
CJIOBOOOPA30BaHHE B COBPEMEHHOM KapaKaITaKCKOM s3bIke» (crmpaBka 166/1
Kapaxkanmakckoro Hay4HO-UCCIEA0BATEIBCKOTO MHCTUTYTA TYMaHUTApPHBIX HAyK
Kapakannakckoro otaenenuss Akajgemun Hayk PecnyOmuku Y30ekucran ot 28
aaBapss 2024 r.). B pe3ynbrare uCCIEOOBaHUS WCTOYHUKOB BIMUSHHUS U SA3bIKA
pomaHoB Maxkcynga KopueBa, y30€KCKOro HapOJHOTO HCKYCCTBAa, BOCTOYHOM
KJIACCUUYECKOM JIMTEpaTypbl B MHTEPIPETALUU SMOXU U 00pa30B ObLIM BBISBICHBI
pOJIb M 3HAYEHUE PYCCKOM M MHUPOBOM JIMTEPATypbl, TAKKE OCBEIIECHBI
OCOOEHHOCTH CO3[IaHUsl YHUKAJbHBIX 00pa30B C MCHOJb30BAHHUEM HCTOPUYECKOU
MpaBIbl U XYJA0KECTBEHHOT'O BBIMBICIA, PA3JIMUYHBIX M300pa3UTENbHBIX CPEJCTB U
IPUEMOB;

pe3yNbTaThl HUCCIENOBaHUS OOBEKTUBHOIO M300paXEeHUS JAESITEIbHOCTH,
BHEIIHOCTH U XapaKTepa ucTopuueckux aesarenend Crnuramena, Maxmyza ['a3HaBw,
ABuniennsl u AOy Paiixana bepynu B pomanax Makcyga Kopuesa,
XYJI0’)KECTBEHHOT'O BBIMBICIIA B TPAKTOBKE JIPYTUX CBA3aHHBIX C HUMU NIEPCOHAXKEM,
a TaKXe TOro, 4YTO MCTOpHUYECKas IpPaBAa SBISAETCS YHUKAIBHBIM CPEICTBOM
BBIPAXKEHUS JIMTEPATyPHO-ICTETUUECKUX B3IJISJ0B M TBOPYECKHUX 3aMBICIIOB
nucarens, ObUIM MCIONb30BaHbl KapakanmakCKuM Hay4HO-HCCIIE0BATEIbCKUM
MHCTUTYTOM T'yMaHUTapHbIX Hayk Kapakanmakckoro orneneHuss AkageMun Hayk
PecnnyOnuku Y30ekuctan B (¢yHmameHTanbHOM mnpoekte Ne DA-A1-I007
«Kapakannakckue TOCIOBUIBI KaK OOBEKT JIMHTBUCTHYECKOTO MCCIEIOBAHUS
(cmpaBka Ne 167/1 Kapakanmakckoro Hay4HO-HCCIIEIOBATEIbCKOIO WHCTUTYTA
ryMaHuTapHbiX Hayk Kapakanmakckoro otaenenus AkajgemMuu Hayk PecryOmimku
VY36ekuctan ot 28 mas 2024 roxa). B pesynbTaTe NpoBeieH aHAIN3 COAEP KaHUS
NOCJIOBUIl W TOTOBOPOK, AHAIM3UPYEMBIX B IPOEKTE, HA NPUMEPE POMAHOB
Makcyna Kopuesa;

CTHJIMCTHYECKOE CBOeoOpa3zue HcTopuyeckux pomaHoB Makcyna Kapuesa
3aKJIFOYAETCS B UCITOJIb30BAHUU XPOHUKAIBHO-PETPOCIIEKTUBHBIX THUIIOB CIOKETA,
PACKpBITUM CTPEMHTEIBHOIO Pa3BUTHUS ACHCTBUTEIBHOCTH, CO3JJaHUU IIUPOKOU
KapTUHBl ~ BMOXH, TJIyOOKOM  pPAacKpbITUM BHYTPEHHEIO MHpa  TIEpOEB,
UCIIOJIb30BAHUN  XYJIOKECTBEHHBIX IIOPTPETOB, IEW3aKeM U JeTallen s
BBIDAKECHUSI HE TOJIBKO BHYTPEHHETO MHMpa M INEPEKUBAHUN IMEPCOHAXKEU, HO U
aBTOPCKOTO 3ambIcia, 3(PPEKTUBHOM HCMOIb30BAaHUHM IMOCIOBHUI] U MOTOBOPOK B
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IUAJTOTMYECKUX M  MOHOJOTMYECKHX pPEyYax, MOBBIIEHUH BOCIUTATEIbHO-
HPABCTBEHHOM, XYJ0’KECTBEHHO-ICTETUYECKOM ILIEHHOCTH, JKMU3HEHHOCTH U
BO3JICUCTBUSI TIPOU3BEJCHUSI ObUIM HCIONB30BaHbl CO3JATEsIMU  TeJleKaHalla
«MHocTpanHble s3b1k» HanmoHanbHOUM TenepaguoKoMIaHu «Y30€KuCcTan» mpu
MOATOTOBKE cueHapueB nporpamm «JloOpoe ytpo, Y30ekucran!», « AHMIUICKAN
kiyo» (cmpaBka Ne 02-25-1162 T'ocymapctBenHoro yupexnaenus HarumonambHOU
TenepaguoKoMnannn «Y3oekucrtan» oT 4 Hoa0ps 2024 roma). B pesynbrare B
JUTEPATyPHOU YACTH MEPENAYN IUPOKO UCIIOIb30BaHbl HAYYHBIE, TPAKTHUECKUE U
CpPaBHUTEJIbHBIE AHAIM3bl, MHEHHS, B TOM YHUCJIE€ HAy4HbIE BBIBOJBI H3
HCCIIEI0BATENBbCKON paldOoThl, MPEMIOKEHUSI M PEKOMEHIAlUU IO aHAIHU3y TEM
pomaHoB «Cnuramen», «W6H Cuno» u «l'a3HaBUIBY, a CclEHapuil B
OTIpeIeTICHHOM CTETIeHN 000TaIeH HAyYHOU JIEKCHKOM;

MacTepCTBO MUCATEIS MPOSBISAECTCA B OOBEKTUBHOM M MPABJIMBOM OTPAKEHUU
JESITEIbHOCTH BEJIMKUX YUEHBIX U MOJIKOBOJLEB HA OCHOBE UCTOPHUECKUX (DAKTOB,
B YMEJIOM HCHOJIb30BaHUM XYJO0KECTBEHHOW (DaKTypbl B HM300paK€HUH peud U
NEepeKUBAaHUM TepoeB M NEpCOHaxed, B SPQPEKTUBHOM UCIHOJIb30BAHUU
HUCTOPUYECKUX HMCTOYHUKOB B HMHTEPHPETALUHU KapTUHBI 3MOXH, MHOrooOpasus
o0pa3oB M XapaKTepoB, B YMEJIOM HCHOJIb30BAaHUM TaKUX XYAOXKECTBEHHBIX
CPEICTB, KakK AaHAJIOTWs, CpPaBHEHUE M CONOCTABICHHUE, [UISl IPUIAHMS
MIPOU3BEJCHUSAM KU3HEHHOCTU M BO3AeicTBUA. HayuHble pe3ynabTaThl U BBIBOJBI
AUccepTaly  OBbLIM  HMCIOJIb30BAHBI IPH IOJATOTOBKE CIEHapus IHepenadu
«Mctopuss  omHOrO  NPOU3BENECHMS»  Ha  TelepaauokaHaine  «Maxamiay
HanmonanbpHOM TenepaguokoMIaHuu Y30eKucTaHa, Beimenmeid B 3¢up B 2024
rony (CopaBka Ne 20 I'Y HaumoHanpHOH TenepaguoKOMIaHUM Y30eKucTaHa
Tenepanuokanana «Maxamia» ot 11 mexabOpsi 2024 roma). B pesynbrare maHbi
TEOPETUUECKHE BBIBOJBI 00 HMCTOpPUM CO3AaHMS poMaHa «ABulLEeHHa» Makcyna
KopueBa, nu4yHOCTH ABHUIEHHBI, a TakXe OCOOEHHOCTH HCTOPUYECKHX U
BBIMBIIIJIEHHBIX 00pa3oB, BOIUIOIIEHHBIX B 3TOM NPOU3BEACHUM MHCATE,
HOCITY>KUJIM 000TaIllEHUIO COJIepKaHus IepeJauH.

Crpykrypa u 00beM uccienoBanms. /[ucceprannsi COCTOMT W3 BBEICHHS,
YeThIpeX TIJ1aB, 3aKJIIOUYEHHUS W CIUCKA HCIOJIb30BaHHOM suTepaTypbl. OOmmi
00BEM JuCCepTaMOHHON paboThI cocTaBisieT 144 cTpaHuil.
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