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KIRISh (falsafa doktori (PhD) dissertatsiyasi annotatsiyasi)

Mavzuning dolzarbligi va zaruriyati. Jahon gumanitar ilm-fanida
intermatnlik, matnlarning o‘zaro alogalari, bir-biriga ta’sir masalalari, axborot va
madaniy polifoniya sharoitida ma’no-mazmun evrilishlari, ijodkor psixologiyasi,
obraz ruhiyatining ong osti faoliyatini ijtimoiy muhit bilan bog‘lash, shaxs va
axborot o‘rtasidagi munosabatlar hamda idrok va olamni yangi manzarada ko‘rish
ehtiyoji kabi masalalarga gizigish ortib bormoqda. Natijada nazariy yondashuvlar
ko‘p hollarda zamonaviy nasrda, jumladan, modernistik va postmodernistik matnlar
yetarli darajada o°‘rganilmagan o‘zbek adabiyotida ham vujudga kelayotgan shakllar
va janrlar rang-barangligini ilmiy tavsiflashga ham ehtiyoj ortib bormoqda. Shu bois
intermatnlik davrning gadriyatlar tizimini, uning tarixiy-madaniy kontekstini va
adabiy an’analarini aks ettirib, madaniy xotirani saqlash va keyingi avlodlarga
uzatishning universal mexanizmi vazifasini bajarishga, e’tibor qaratish bugungi
adabiyotshunoslik oldidagi dolzarb zaruriyatlardan biriga aylanmoqda.

Dunyo adabiyotshunosligida intermatn poetikasi, uning nazariy masalalari,
genezisi, vujudga kelish sabab va omillari bo‘yicha ilmiy tadgigotlar olib
borilmoqda. Har gqanday adabiy asar ma’lum tarixiy-madaniy kontekstda yaratilib,
0°Z zamonining qadriyatlar tizimini aks ettiradi, madaniy an’analarni saqlaydi va
ma’lum adabiy manbalarga tayanadi. Keyingi davrda fagat intermatnlikni adabiy
matnlar o‘rtasidagi alogasi emas, balki gibrid madaniyatlar, migrant adabiyoti,
diasporik yozuvchilarda yuzaga kelayotgan intermatnlikning yangi shakllariga
gizigish ortib bormoqgda. O‘zbek adabiyotining boshqa diasporik adabiyot bilan
intertekstual aloqalari, yoki g‘arb matnlarining Sharq manbalariga bergan “javob
matnlar”i ko‘p hollarda e’tibordan chetda qolib kelmoqda. Intermatnlik asosan
yozma adabiyot bilan bog‘lab kelinadi, lekin bugungi kunda kino, video, ragamli
platformalar, podkast kabi vositalarda yuz berayotgan intermedial intermatnlikka
¢’tibor garatilmagan. Intermatnlik nazariyasining adabiyotlararo, madaniyatlararo,
platformalararo, va sun’iy intellektli yozuvlar bilan bog‘liq jihatlari hali global
adabiyotshunoslikda o‘rganilishi zarur bo‘lgan vazifalardan biri sanaladi.

Mamlakatimizda keyingi yillarda ta’lim sohasida olib borilayotgan chuqur
islohotlar adabiyotshunosligimizda ham o°z aksini topa boshladi. Tabiiyki, bu
yangilanish an’anasi bugungi kunda mavjud bir gator ilmiy-nazariy masalalarni
monografik asosda hal etishni tagozo gilmogda. “O‘zbek mumtoz va zamonaviy
adabiyotini xalqaro miqyosda o‘rganish va targ‘ib qilish, ko‘pqirrali bu mavzuni
bugungi kunda dunyo adabiy makonida yuz berayotgan eng muhim jarayonlar bilan
uzviy bog‘liq holda tahlil etib, zarur ilmiy-amaliy xulosalar chigarish, kelgusi
vazifalarimizni belgilab olish, katta ahamiyatga ega™. Natijada o‘zbek nasrida
intermatnlikning o‘rnini tayin etish va uni jahon adabiyoti namunalari bilan qiyosiy
o‘rganish ana shunday masalalardan biri hisoblanadi. Asrlar davomida yashab
kelayotgan romantizm va realizm ijodiy metodlari hamda 15-20 yilda o‘z
imkoniyatlarini sarflab bo‘lgan adabiy oqimlar tarixi shundan guvohlik beradi. Ayni
damda Sharqg, xususan, o‘zbek adabiyoti uchun ham postmodernizm hodisasi ana
shunday yangi ijodiy hodisadir. Jahonning turli mintagalarida mazkur hodisa

! IlaBkat Mup3uées: «AnabuéT, canbaT Ba MaJaHUAT AIIaca, MUJUIAT Ba XaJK, OYTyH MHCOHUAT 0e3aBOM AIIaiiny.
«Y30eKk MyMTO3 Ba 3aMOHAaBUH aabNETHHY XaIKapo MUKECAA YPraHUII Ba TApFUO KIMITUITHUHT A0713ap0 Macanaiapuy
MaB3yCHJIaTd XalKapo KOH(EPEHIINs HIITUPOKYMIapUra Tabpuk. www.xabar.uz (7-asryct. 2018-iiu)
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turlicha ko‘rinishlarda o‘zligini namoyon gilganligi bois sharg va o‘zbek adabiyoti
misolida ochib berish bugungi adabiyotshunoslikning dolzarb vazifasi hisoblanadi.

O‘zbekiston Respublikasi Prezidentining 2019-yil 8-oktyabrdagi PF-5847-son
“O‘zbekiston Respublikasi oliy ta’lim tizimini 2030-yilgacha rivojlantirish
konsepsiyasini tasdiglash to‘g‘risida”, 2022-yil 28-yanvardagi PF-60-son “2022-
2026 vyillarga mo‘ljallangan Yangi O<zbekistonning Taraqqgiyot strategiyasi
to‘g‘risida”, 2023-yil 11-sentyabrdagi PF-158-son “O‘zbekiston — 20307
strategiyasi to‘g‘risidagi farmonlari, 2017-yil 17-fevraldagi PQ-2789-son “Fanlar
akademiyasi faoliyati, ilmiy tadgigot ishlarini tashkil etish, boshgarish va
moliyalashtirishni yanada takomillashtirish chora-tadbirlari to‘g‘risida”, 2018-yil
Ilyundagi PQ-3775-son “Oliy ta’lim muassasalarida ta’lim sifatini oshirish va
ularning mamlakatda amalga oshirilayotgan keng gamrovli islohotlarda faol
ishtirokini ta’minlash bo‘yicha go‘shimcha chora-tadbirlar to‘g‘risida”, 2021-yil 19-
maydagi PQ-5117-son “O‘zbekiston Respublikasida xorijiy tillarni o‘rganishni
ommalashtirish  faoliyatini sifat jihatidan yangi bosqgichga olib chigish
choratadbirlari to‘g‘risida”gi qarorlari hamda mazkur faoliyatga tegishli gator
me’yoriy huquqiy hujjatlarda belgilangan vazifalarni amalga oshirishda ushbu
tadgigot muayyan darajada xizmat giladi.

Tadgiqotning respublika fan va texnologiyalari rivojlanishining ustuvor
yo‘nalishlariga mosligi. Mazkur tadgigot respublika fan va texnologiyalar
rivojlanishining I. “Axborotlashgan jamiyat va demokratik davlatni ijtimoiy,
huquqiy, iqtisodiy, madaniy, ma’naviy-ma’rifiy rivojlantirishda innovatsion
goyalar tizimini shakllantirish va ularni amalga oshirish yo‘llari” ustuvor
yo‘nalishiga muvofiq bajarilgan.

Muammoning o‘rganilganlik darajasi. Hozirgi kunda intermatn,
intermatnlik tushunchalarini tadqiq etish keng targaldi va bunda adabiy matndagi
milliy-madaniy xotiraning faollashuvi, asarlarning badiiy olamida mujassamlashgan
muallif ongining o°ziga xosligi va betakrorligi, ijodiy tajribaxonasining tamoyillari
hamda usullari masalalariga alohida e’tibor garatilmoqda. Intermatnlik va intermatn
hodisalarini xorijiy poststrukturalizm vakillari (Yu.Kristeva, R.Bart, J.Jenett,
J.Derrida, N.P’ege-Gro, M.Yampolskiy va boshq.)?, rus olimlari (I.V.Arnold,
I.P.Ilin,  Yu.N.Karaulov, V.P.Moskvin, K.P.Sidorenko,  Yu.P.Solodub,
Yu.S.Stepanov, N.A.Kuzmina, N.A.Fateeva va boshq.)® tomonidan keng tadgiq

2 Kpucrepa l0O. Baxtun, cioso, amanor u pomad / @panuysckas cemuoTuka: OT CTpyKTypanusMa K
nocteTpykrypanusmy. — M.: Tlporpecc, 2000. — C. 427-457.; KpucteBa 1O. Cemuotmka: HcciemoBaHust mo
ceMmananmmzy / iep. ¢ ¢p. E.A. Opnosoii. — M.: Akagemuueckuit ipoekT, 2013. — 285 c.; bapt P. I36panHbie paboTHI.
Cemuotuka. [Tostrka. Mocksa: 1994, — 467 c.; baxtua M.M. IIpobnemsr moatuku JloctoeBckoro. — M.: CoBeTckast
Poccus, 1979. — 363 c.; baxtua M.M. OcreTtnka cinoBecHoro tBopuectBa. — M.: HMckycctBo, 1986. — 445 c.;
I''K.KocuxoBa. — M.: ITlporpecc: Yuusepc, 1994. — 615 c.; Jlorman FO.M. CraTbu 10 CEMUOTUKE KyIbTYpPbI U
nckyccrBa. — CII0.: Akamemumueckuit mnpoekrt, 2002. — 544 c.; SAmmonsckuit M. b. Ilamsare Tupecus:
MHTEPTEKCTyaJIbHOCTh M KnHeMaTorpad. — M.: Mudpa-M, 1993. — C. 408.; IIpere-I'po Haranu Beenenue B Teoputo
nHTeprekcryaitpHocTH: [lep. ¢ gp. / O6m. pen. u Berym. cr. I'. K. Kocukosa. — M.: U3natenscto JIKU, 2008. — 240
c.; Gérard GENETTE, Palimpsestes: la littérature au second degré, Paris, Editions du Seuil, 1982, — 468 p; Derrida J.
The Law of Genre: On Narrative. Chicago: University of Chicago Press, 1981. — 270 p.

3 Kapaynos I0.H. Pycckuii s3Ik 1 g3bIK0Bast TMUHOCTh. — M.: YPCC, 2004. — 216 c.; Apnonsa W. B. IIpo6iaemsl
JIMAJIOTU3Ma, MHTePTEKCTYalIbHOCTH U TePMEHEBTHUKHU (B MHTEPIIPETAlMU XyA0KecTBeHHOro Tekcta) Tekcr. / 1. B.
Apnomba. CII6.: «Ob6pazoBanue», 1995. — C. 60. Apnonsa U. B. IIpobaemsl uaTepTeKCTYampHOCTH Tekcrt. / U. B.
Apnonba // Bectauk CIIOI'Y. Cep. 2: Uctopus, si3pIk03HaHHUE, TuTeparypoBeneHue. -Boim. 4 (Ne23), 1992. — C. 53-
61. Apronsx U. B. Cemantuka. Ctunuctuka. MaTepTekcryamsHocTh Teket. / Y. B. Apronea. C6. ct.; — CII6., 1999.
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etishgan. O°‘zbek adabiyotshunosligi va tilshunosligida intermatnlik masalasi
M.Yo‘ldoshev, D.Xudoyberganova, Z.Salieva, D.Andaniyozova, M.Xolbekov,
[.Azimova, M.F.Xomidova, L.U. Muzafarova* kabi olimlar ishlarida ma’lum
darajada o‘rganilgan. Matnlararo alogalar nugtai nazaridan zamonaviy adabiyotni
ham, mumtoz asarlarni ham, shu jumladan, ko‘p sonli alogalar va ta’sirlar yaqqol
kuzatiladigan milliy adabiyotni ham maxsus tadqigot obekti sifatida o‘rganish
tagozo etiladi.

Tadqiqot mavzusining dissertatsiya bajarilgan oliy ta’lim muassasasining
iIlmiy-tadqiqgot ishlari rejalari bilan bog‘ligligi. Mazkur tadgiqot Samargand
davlat chet tillar institutining “Xorijiy tilshunoslik, adabiyotshunoslik va
tarjimashunoslikning dolzarb muammolari” ilmiy-tadgiqot ishlari rejasi doirasida
bajarilgan.

Tadgigotning magsadi zamonaviy o‘zbek va ingliz nasrida ma’no-mazmun
yaratish usuli sifatida intermatnlikning o‘ziga xosligini, madaniy xotirani saglash va
uzatishdagi rolini aniglashdan iborat.

Tadqgigotning vazifalari:

zamonaviy filologiya uchun nisbatan yangi tushunchalar bo‘lgan intermatnlik
va transmatnlik hodisalarining genezisi hamda nazariyasining ilmiy va poetik
asoslarini ochib berish;

Isiguro Kadzuo, Isajon Sulton va Bahodir Qobullarning intermatnlik
yaratishning igtibos, o‘zlashma nutq, havola, referensiya, allyuziya kabi usullardan
foydalanish mahoratini asarlari tahlili orgali asoslash;

allyuziv onimlar — ma’lum bir xalgning madaniy xotirasini saqlash hamda
uzatish bilan bog‘liq tarixiy va madaniy xususiyatli lisoniy birliklarning ingliz va
0°zbek nasrida intermatn yaratishning muhim turi ekanligini dalillash;

pretsedentlik hodisasi intermatnlikning turlaridan biri sifatida muayyan
etnosning, ham alohida shaxsning madaniy gadriyatlari tizimini namoyon gilishini
asoslash;

Isiguro Kadzuo va Isajon Sulton, Bahodir Qobul ijodining milliylikdan yuqori
turuvchi universal xususiyatlari, gissa va romanlaridagi ijodiy uslubi sifatida
intermatnlik hodisasining o‘ziga xos va mushtarak xususiyatlarini aniglash.

443 c. ®ateea H.A. HTepTeKCT B MHpe TeKCTOB. KOHTpamyHKT HHTEpTeKcTYyansHocTH. — M.: KomKnwura, 2007. —
282 c.; Ky3pmuna H. A. “VHTEpTEeKCT U €ro poJjib B IPOLECccax IBONIOIUK MOTHYECKOTro si3bika. — E., 1999. — C.8-
10.; CmupnaoB U. II. TlopokneHue HMHTEPTEKCTAa. DJIEMEHTHl WHTEPTEKCTYaIbHOTO aHalu3a C MpUMepaMu H3
tBOopuectBa b. [TactepHaka Tekct. / U. I1. CmuprOB. 2-¢ n3a. — CI16, 1995. — C.189

4 ﬁynuomeB M. bamunit MAaTHHUHT JIMHTBOMIOSTHK TaIKUKU. Ouil. paH. TOKTOpH MIMUI Japa)kacHHU OJUII YIYH
ésmran qucceprauus. — T., 2010. — b. 128.; Canuesa 3. KonuenrtyanbHas 3HaUUMOCTb U HAIIMOHAJIBHO-KYJITypbHAs
cnenuduKa CEHIEHTHH B aHIIIMHCKOM M y30€KCKOM s3bIkax: ABToped.nucc. kaH. ¢wron. Hayk. — T., 2010.;
Awnnannésosa [I. baguuit MaTHIa OHOMacTHK OMpIIMKIIap JIMHrBonosTHKAacH. duonorus dannapu Oyiinda

tancada noxropu (PhD) muccepraumsicn asropepeparu. — T., 2017. — b. 48.; XonGekos M. MarH, nuHrepMatH Ba
unHTepMaTHINK // Y36ex Tumu Ba amabuétu. — T., 2013. — No 6.; AzumoBa I/I V36ex razera MaTHIApH Ma3MyHHMil
MEPUENIUACHHUHT TICHXOIWHTBUCTUK TaIKUKH. <D1/m (aH. HOM3OIW WIMHH MapaXacHHH OJIMII y4IyH E3HMITaH
muccepramust. — T., 2010. — B. 119.; Xynoiibepranosa /. banunii MaTHHUHT aHTPOTIONIEHTPHUK Tankuku. dui. dan.
JIOKTOPH WIMHH JapaKacWHH OJUINI y4uyH €3uiran nuccepranus. — T., 2010. — b. 103-119. My3zadapona JI. bumum
TY3WIMIAPUHUHT O0aaIunuii UHTepTEeKCTyaunK kymamuga koHnentyamnamyBu (K. J[.Conumxkep acapmapu
muconuaa). dun. dan. 6. qucc. aBropedeparu — T., 2022. — B. 25.



Tadgiqotning obyekti sifatida Isiguro Kadzuo asarlari hamda qiyos uchun
milliy adabiyotimiz vakillaridan Isajon Sulton, Bahodir Qobul gissa va romanlari
tanlangan.

Tadqgigotning predmetini Isiguro Kadzuo va Isajon Sulton, Bahodir Qobul
ijodining milliylikdan yuqori turuvchi universal xususiyatlari, gissa va
romanlaridagi ijodiy uslubi sifatida intermatnlik hodisasining o‘ziga xos va
mushtarak xususiyatlari tashkil etadi.

Tadgiqotning usullari. Dissertatsiyada  poststrukturalistik, analitik,
psixologik, chog‘ishtirish, matnlararo o‘zaro alogalarni aniglashda tarixiy-madaniy
tahlil usullaridan foydalanilgan.

Tadgiqgotning ilmiy yangiligi quyidagilardan iborat:

Isiguro Kadzuo, Isajon Sulton va Bahodir Qobul nasrida subyektiv xotiraning
asar markaziga olib chiqilishi, ilmiy-fantastika va psixologik roman unsurlarining
uyg‘unlashuvi, janrlarning sinkretik xususiyat kasb etishi va noan’anaviy sujet qisqa
parchalardan iborat voqelik hamda o‘sha vogelikning ramziy tafakkur orqali
ifodalanishiga ko‘ra, postmodern adabiyotiga xos “intellektual o‘yin” va transmatn
yaratishning intermatn, paramatn, metamatn, arximatn, gipermatn kabi unsurlaridan
unumli foydalanganligi asoslangan;

xoronimlar, gidronimlar, astionimlar, oronimlar, oykonimlar, urbonimlar kabi
pretsedentli toponimlardan yaratilgan intermatnlik madaniy xotirani uyg‘otishi,
intertekstual ko‘prik yaratishi, ramziy va esxatologik gatlam hosil gilishi sababli
“Bog‘dagul”, “Ota chiroq”, “Bog‘i eram”, “Boqiy darbadar”, “Halovat
topmaganlar”, “Dafn etilgan bahaybat” asarlarida xotira, xayol, tush singari ong
ogimi turlarining dinamik suratini taminlashi, zamonga oid o‘tmish, hozir va kelajak
nugqtalarini bog‘lashi aniglangan;

Isiguro Kadzuo xotira, unutish va ruhiy iztiroblar konfliktini ochishda, Isajon
Sulton falsafiy, metafizik va meta hikoyalarni ifodalashda, Bahodir Qobul ijtimoiy-
tarixiy mavzular va jamiyatdagi konfliktlar talqin etishida to‘rt unsur: suv, havo,
olov va tuproq poetikasidan unumli foydalanganliklari dalillangan;

intermatnlik madaniy-tarixiy davrlarga mansub ‘“Mantiq ut tayr”, “Hamsa”,
“Don Kixot”, “Iveyn yoki sherdor Ritsar” kabi pretsedentli matnlar, universal
arxetiplar, safar va sinov motivlari, gahramon tipologiyasi, madaniyatlararo umumiy
qadriyatlarni ifodalashiga ko‘ra matnlar o‘zaro aloqasining shakli, madaniy xotirani
saqlash va iqtibos, o‘zlashma nutq, havola, referensiya, allyuziya yordamida gayta
yaratish usuli ekanligi asoslangan.

Tadgigotning amaliy natijalari quyidagilardan iborat:

zamonaviy filologiya uchun nisbatan yangi tushunchalar bo‘lgan intermatnlik
va transmatnlik hodisalarining kelib chigishi va nazariyasining ilmiy asoslarini
ochib berilgan;

Isiguro Kadzuo va Isajon Sulton, Bahodir Qobul o‘z ijodida intermatnlik
yaratishning iqtibos, o‘zlashma nutg, havola, referensiya, allyuziya kabi usullardan
foydalanish mahoratini asarlari tahlili orgali asoslangan;

allyuziv toponimlar — ma’lum bir xalqning madaniy xotirasini saqlash hamda
uzatish bilan bog‘lig tarixiy va madaniy xususiyatli lisoniy birliklarning jahon va
o‘zbek nasrida intermatn yaratishning muhim turi ekanligini dalillangan;
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pretsedentlik hodisasi intermatnlikning turlaridan biri sifatida muayyan
etnosning, ham alohida shaxsning madaniy gadriyatlari tizimini namoyon gilishini
asoslangan;

Isiguro Kadzuo va Isajon Sulton, Bahodir Qobul ijodining milliylikdan yugori
turuvchi universal xususiyatlari, gissa va romanlaridagi ijodiy uslubi sifatida
intermatnlik hodisasining o‘ziga xos va mushtarak xususiyatlarini aniglangan.

Tadqgigot natijalarining ishonchliligi dissertatsiyada muammoning anig
go‘yilganligi, nazariy ma’lumotlarning mavjud ilmiy manbalardan olinganligi,
keltirilgan tahlillarning poststrukturalistik, giyosiy-tipologik, analitik, psixologik,
chog‘ishtirish, psixoanalitik matnlararo o‘zaro alogalarni aniglashda tarixiy-
madaniy tahlil usullari vositasida asoslanganligi, ilmiy fikr va xulosalarning
amaliyotga joriy etilganligi, olingan natijalarning vakolatli tuzilmalar tomonidan
tasdiglanganligi bilan izohlanadi.

Tadgiqot natijalarining ilmiy va amaliy ahamiyati. Tadgigot natijalarining
iIlmiy ahamiyati giyosiy adabiyotshunoslik sohasida mavjud muammolarni tadgiq
gilish, ingliz va o‘zbek adabiyoti namunalarini ilmiy jihatdan qiyosiy o‘rganish,
Isiguro Kadzuo va lIsajon Sulton, Bahodir Qobul ijodining milliylikdan yuqori
turuvchi universal xususiyatlari, gissa va romanlaridagi ijodiy uslubi sifatida
intermatnlik hodisasining o‘ziga xos va mushtarak xususiyatlarini o‘rganish
imkonini berishi bilan belgilanadi.

Tadgigot natijalarining amaliy ahamiyati giyosiy adabiyotshunoslik, adabiy
alogalar, tarjimachilik va jahon adabiyoti, badiiy obraz poetikasi, ijtimoiy motivlar,
uslub va individuallik, hikoyalarda vogelikni badiiy idrok etishda detal va tasvir,
vogealar rivoji va yechim paradoksi munosabatlari muammolariga doir
tadgiqotlarda hamda qgiyosiy tipologik muammolarini o‘rganishda qo‘l kelishi, oliy
o‘quv yurtlari uchun darslik, o‘quv hamda uslubiy go‘llanmalar yaratishda manba
sifatida xizmat qilishi bilan izohlanadi.

Tadgiqot natijalarining joriy qilinishi. Badiiy matn hozirgi o‘zbek va ingliz
nasrida intermatn hodisasi talqini bo‘yicha olingan ilmiy natijalar asosida:

Isiguro Kadzuo, Isajon Sulton va Bahodir Qobul nasrida subyektiv xotiraning
asar markaziga olib chiqilishi, ilmiy-fantastika va psixologik roman unsurlarining
uyg‘unlashuvi, janrlarning sinkretik xususiyat kasb etishi va noan’anaviy sujet qisqa
parchalardan iborat voqelik hamda o‘sha voqelikning ramziy tafakkur orqali
ifodalanishiga ko‘ra, postmodern adabiyotiga xos “intellektual o‘yin” va transmatn
yaratishning intermatn, paramatn, metamatn, arximatn, gipermatn kabi unsurlaridan
unumli foydalanganligi asoslanganligi xususidagi xulosalardan 2022-2024-yillarda
Germaniya akademik almashinuv xizmati DAAD tomonidan moliyalashtirilgan 1D-
57663348-sonli “European Perspectives in Dialogue: Central Asia and Western
Research — Mulogotda Yevropa istigbollari: Markaziy Osiyo va G‘arb tadqiqotlari”
nomli loyiha doirasida foydalanilgan (Buxoro davlat universitetining 2025 yilning
2-maydagi 06/2883-son ma’lumotnomasi). Natijada, loyiha doirasida bugungi
o‘zbek va ingliz nasrida transmatn yaratishning usullari va muallif individual uslubi
shakllanishida intermatnlilikning ahamiyati haqida ma’lumotlar to‘ldirildi.

xoronimlar, gidronimlar, astionimlar, oronimlar, oykonimlar, urbonimlar kabi
pretsedentli toponimlardan yaratilgan intermatnlik madaniy xotirani uyg‘otishi,

9



intertekstual ko‘prik yaratishi, ramziy va esxatologik qatlam hosil qilishi sababli
“Bog‘dagul”, “Ota chiroq”, “Bog‘i eram”, “Boqiy darbadar”, “Halovat
topmaganlar”, “Dafn etilgan bahaybat” asarlarida xotira, xayol, tush singari ong
oqgimi turlarining dinamik suratini taminlashi, zamonga oid o‘tmish, hozir va kelajak
nugqtalarini bog‘lashi aniglanganligi haqidagi xulosalardan O‘zbekiston yozuvchilar
uyushmasi Samargand viloyat bo‘limi qoshidagi “Sadoqat” ijodiy to‘garagi
faoliyatida, adabiy kechalarda, ijodkor yoshlar bilan uchrashuvlarda foydalanilgan
(O‘zbekiston yozuvchilar uyushmasi Samarqand viloyat bo‘limining 2025 yilning
22-aprelidagi Ne 01-03|186-son ma’lumotnomasi). Natijada, bugungi o‘zbek va
ingliz nasrida intermatn sifatida ishtirok etayotgan toponimlarning muayyan xalq
yoki millat tarixi va madaniyatida tutgan o‘rni, jug‘rofiy va badiiy vazifalariga
aniqliklar kiritildi.

Isiguro Kadzuo xotira, unutish va ruhiy iztiroblar konfliktini ochishda, Isajon
Sulton falsafiy, metafizik va meta hikoyalarni ifodalashda, Bahodir Qobul ijtimoiy-
tarixly mavzular va jamiyatdagi konfliktlar talqin etishida to‘rt unsur: suv, havo,
olov va tuproq poetikasidan unumli foydalanganliklariga oid xulosalardan Alisher
Navoiy nomidagi Toshkent davlat o‘zbek tili va adabiyoti universitetida filologiya
fanlari bo‘yicha falsafa doktori (PhD), dotsent B.Xoliqov rahbarligida 2021-2023-
yillarga mo‘ljallangan 201912258-raqamli “O‘zbek adabiyotining ko*p tilli (o‘zbek,
rus, ingliz tillarida) elektron platformasini yaratish” mavzusidagi amaliy loyihani
bajarishda foydalanilgan (Alisher Navoiy nomidagi Toshkent davlat o‘zbek tili va
adabiyoti universitetining 2025 yil 29-aprelidagi Ne 01/4 — 1744 ragamli
ma’lumotnomasi). Natijada, davrning gadriyatlar tizimini, uning tarixiy-madaniy
kontekstini va adabiy an’analarini aks ettirishda, madaniy xotirani saqlash va
keyingi avlodlarga uzatishda, asarlarning badiiy olamida mujassamlashgan muallif
ongining o‘ziga xosligi va betakrorligini ochib berishda to‘rt unsurdan
foydalanishning ahamiyati belgilandi.

intermatnlik madaniy-tarixiy davrlarga mansub “Mantiq ut tayr”, “Hamsa”,
“Don Kixot”, “Iveyn yoki sherdor Ritsar” kabi pretsedentli matnlar, universal
arxetiplar, safar va sinov motivlari, gahramon tipologiyasi, madaniyatlararo umumiy
gadriyatlarni ifodalashiga ko‘ra matnlar o°zaro aloqasining shakli, madaniy xotirani
saglash va iqtibos, o‘zlashma nutq, havola, referensiya, allyuziya yordamida qayta
yaratish usuli ekanligiga doir xulosalardan “Samarqand” telekanalida 2025-yil 3-
may kuni efirga uzatilgan “Assalom, Samargand!” tonggi dasturining navbatdagi
soni ssenariysini tayyorlashda  foydalanilgan (Samargand davlat
teleradiokompaniyasining 2025 yilning 8-maydagi 01-07/185-son
ma’lumotnomasi). Natijada, [siguro Kadzuo va Isajon Sulton, Bahodir Qobul ijodida
pretsedentlik hodisasi intermatnlikning turlaridan biri sifatida muayyan etnosning,
ham alohida shaxsning madaniy gadriyatlari tizimini namoyon qilishi, matnlararo
o‘zaro alogalarni aniqlashda tarixiy-madaniy tahlil usullarining imkoniyatlari
to‘g‘risida ma’lumotlar olindi.

Tadgigot natijalarining aprobatsiyasi. Tadgigot natijalari 6 ta, jumladan, 3
ta xalgaro va 3 ta respublika ilmiy-amaliy anjumanlarida muhokamadan o‘tkazilgan.

Tadqiqot natijalarining e’lon qilinganligi. Tadgigot mavzusi bo‘yicha jami
16 ta ilmiy ish, jumladan, O‘zbekiston Respublikasi Oliy attestatsiya
komissiyasining doktorlik dissertatsiyalari asosiy ilmiy natijalarini chop etish
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tavsiya etilgan ilmiy nashrlarda 5 ta, jumladan, 4 tasi respublika va 1 tasi xorijiy
jurnallarda nashr etilgan.

Dissertatsiyaning tuzilishi va hajmi. Dissertatsiya kirish, uch asosiy bob,
xulosa, foydalanilgan adabiyotlar ro‘yxatidan iborat bo‘lib, 145 sahifani tashkil
etadi.

DISSERTATSIYANING ASOSIY MAZMUNI

Tadgiqgotning kirish gismida tanlangan mavzuning dolzarbligi va zarurati
asoslangan, tadgigotning maqgsadi, vazifalari, obyekti va predmeti tavsiflangan,
mavzuning respublika fan va texnologiyalarni rivojlantirishning ustuvor
yo‘nalishlariga mosligi ko‘rsatilgan, tadgigotning ilmiy yangiligi va amaliy
natijalari bayon gilingan, olingan natijalarning ilmiy va amaliy ahamiyati ochib
berilgan, tadgiqot natijalarini amaliyotga joriy qilish, nashr etilgan ishlar va
dissertatsiya tuzilishi bo‘yicha ma’lumotlar keltirilgan.

Dissertatsiyamizning birinchi bobi “Intermatn hodisasining tarixi va
nazariyasi” deb atalgan bo‘lib, uning birinchi faslida “Matn va intermatinlikning
poetik asoslari” o‘rganiladi.

Matn va intermatn nazariyasi antik zamonlardan ragamli tajribalar davrigacha
bo‘lgan murakkab yo‘lni bosib o‘tdi va matnning alohida tadgiqot obekti deb
tushunilishi uzoq vagt mobaynida fanda ustuvor magomda bo‘lib keldi. XX asrda
tilshunoslikda strukturalizm va poststrukturalizm, adabiyotshunoslikda modernizm
va postmodernizm, falsafada dekonstruktivizm kabi sohalar taraqqiy etgani hamda
ularning ta’siri ostida matn alohida, avtonom mavjud bo‘lolmasligi, har ganday matn
boshga matnlar bilan o‘zaro aloga va o‘zaro ta’sirda mavjudligi g‘oyasi vujudga
keldi. Bugungi kunga kelib esa, bu g‘oya keng targ‘ib topdi va rivojlantirildiki, endi
zamonaviy matn uni yaratuvchi, uni gabul giluvchi va u yaratilgan hamda
“yashayotgan” madaniy muhit orasidagi chegara va farqlar xiralashgan bir holatdagi
o°zaro munosabatda mavjuddir.

Bugungi jahon adabiyotshunosligida intermatn deganda quyidagi xususiyatlar
nazarda tutiladi:

1. Bundan avval yaratilgan barcha matnlar ishtiroki kuzatiluvchi har ganday
matn;

2. Boshga matnlardan olingan ko‘chirmalar va reminissensiyalardan
foydalanish asosidagi badiiy matnni qurishning asosiy turi va uslubi;

3. Barcha mavjud matnlar yig‘indisi;

4. Matn diskursiv modelining muayyan darajasi tushuniladi.

“Intermatn” va “intermatnlik” terminlari fransuz poststrukturalistlari
tomonidan Kkiritilgan, lekin hodisaning o‘zi u paydo bo‘lguncha mavjud
bo‘lganligini aytib o‘tish lozim, chunki u yozma ijodning uzviy bir gismidir.
Intermatnlikning nazariy sarchashmalarini fagat fransuz poststrukturalistlari
ishlaridan izlash xatolik bo‘ladi. Arastudan tortib, rus formalistlarigacha matn
nazariyasiga va matnlararo mulogotga katta qizigishni kuzatish mumkin.
Intermatnlik nazariyasining ayrim xususiyatlarini Aflotun, Arastu asarlarida ham
ko‘rish mumkin. Qadimgi yunon olimlari uchun matn ishontirish quroli bo‘lib, uni
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go‘llashda kuchli mantigga hamda avval o‘tgan nufuzli mualliflar va yaratilgan
mashhur asarlarga tayanilgan. Misol uchun, miflarga, afsonalarga va aytaylik,
Homer dostonlariga tayanib fikr yuritish shunchaki nutgni bezash emas, balki shu
fikrni asoslash uchun ham zarur edi.

Intermatnlik yaxlit bir butunlik va mantigiy bog‘liglik bilan bir gatorda turib,
badiiy matnga xos bo‘lgan ustuvor kategoriyalardan biri sifatida tavsiflanmoqda.
Intermatnlik nafagat matnning chegaralarini, balki gardosh fanlar — semiotika,
mantiq, estetika, adabiyot nazariyasi, germenevtika, matnning filologik tahlili va
umuman, san’atning har xil turlari bilimlaridan foydalangan holda matnning ilmiy
tadgigotlari sarhadlarini ham kengaytirishga imkon yaratmoqda.

Taniqli fransuz strukturalist olimi Jerar Jenett intermatnlikni transmatnlikning
boshga: paramatnlik, metamatnlik, arximatnlik va gipermatnlik kabi to‘rt kenja
kategoriyalari gatorida ko‘radi.’

Postmodernizm adabiyotida “intellektual o‘yin” asosiy o‘rin tutadi. Shu
jihatdan intermatnlikning allyuziya, parodiya, stilizasiya kabi usullari qo‘llanilganda
matnni idrok etuvchi o‘quvchi o‘ziga xos o‘yinning ishtirokchisiga aylanadi. Hech
narsa demasdan, ko‘p narsa ayta olish usuli sifatidagi allyuziyani topishda o‘quvchi
aqglu zakovati va xotirasini, bilim-tajribasini ishga soladi. Jahon adabiyotining
durdonalariga gilingan parodiyalarni ilg‘ab ololgan o‘quvchi madaniy-estetik zavq
oladi. “O‘yin” jarayonida matnda o°ziga yaxshi tanish uslubga taqglidni ko‘ra
olganda ham shunday holat yuz beradi.

Birinchi bobning ikkinchi fasli “Badiiy talginning yangicha tamoyillari” deb
ataladi.

Badiiy madaniyatning evolyutsiyasi natijasida o‘tgan asrning 70-yillaridan
boshlab adabiy asar tahliliga yondashuvda ham muayyan o‘zgarishlar yuzaga keldi.
Yozuvchilar ham, adabiyotshunoslar ham har xil yo‘nalishlar tutashgan aralash va
qorishiq san’at turlari doirasida faoliyat olib bora boshladilar. Ilmiy terminologiya
hududlari kengaydi, yangi tadqiqot usullari, metodlari joriy qilindi. Avval bir butun
sifatida garalib, keyin matn va badiiy asar o‘rtasidagi farglar joriylangach, bir gator
yangidan-yangi, bir-birini tagozo etadigan atamalar paydo bo‘ldi. Jumladan,
D.Gachev mugaddas diniy kitoblarni “mutlag matn” deb hisoblaydi. Dinshunos va
ulamolarning sharh va talginlarini “kanonik matnlar” sifatida e’tirof etish urfga
aylandi.

XX asr oxiri fan va adabiyotda “yo‘qolgan” matn atamasi paydo bo‘ldi. Olimlar
bu matnlarning bir necha xil ko‘rinishlari hagida so‘z yuritishadi:

1) Matn butunlay yo‘qolib, uning fagat nomi va mazmunidan mutaxassislar,
tadqiqotchilar xabardor. Masalan, Hamzaning “Boy ila xizmatchi” dramasi kabi;

2) Matn yo‘qolib, undan ayrim satrlar, sarlavhasi, muallif nomi saqlanib
qolingan. Masalan, Muhammad Avfiyning “Lubobul-albob” asarida yuzlab shunday
shoirlar va ularning ayrim baytlari saglanib golganidek.

“Ta’qiglangan matnlar” atamasi ham mavjudki, bu ko‘proq totalitarizmga
asoslangan davlatlarda uchraydi. Masalan, “O‘tgan kunlar”, “Kecha va kunduz”

5 Gérard GENETTE, Palimpsestes: la littérature au second degré, Paris, Editions du Seuil, 1982, — 468 p
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romanlari 1956-yilga qadar ta’qiqda bo‘lgan. Jumladan, Cho‘lponning “Kecha va
kunduz” romanining qayta nashr qilinishiga yana 30 yillar vaqt ketgan.

“Sharhlangan” matnlar atamasini XX asrning so‘ngida skandinaviyalik
adabiyotchilar iste’molga kiritishdi. Matnning 80, 90 foizigacha qismi sharhlashga
ketadi. Ma’lum bo‘lishicha, badiiy asarning asosiy estetik va ilmiy ahamiyati u
haqida yozilgan izoh, sharh, ma’lumotlarda namoyon bo‘ladi. Masalan, shved
yozuvchisi Peter Kornel “Jannatga yo‘l” asarida sharhlangan matnning noodatiy
sujetini tagdim etadi: a) jannatning markazi; b) u erdan quvilish; d) insoniyatning
keyingi mashaqgqatli hayot yo‘li tarzida.

Matn va intermatn, arximatn va arxijanr, ong ogimi yagona matn sifatida kabi
tushuncha va atamalar ham o‘tgan asr oxirlarida adabiyotshunoslik iste’moliga
kiritilgan yangiliklardir. Yangi terminologiyada intermatn o‘ziga xos o‘ringa ega
bo‘lib, gamrov doirasi nihoyatda kengki, biz tadgiqgotimiz davomida uning xos
alomatlariga gayta-qayta to‘xtalamiz va tadgigot obektidagi yozuvchilarning asarlari
tahlili orgali masalaning mohiyatini ochishga harakat gilamiz.

Kadzuo Isiguroning o°‘nlab romanlari zamonaviy jahon adabiyotida
intermatnga asoslangan asarlar sifatida adabiyotshunoslarning e’tirofiga sazovor
bo‘lgan. “Halovat topmaganlar” romani yozuvchi ijodining bu boradagi yetuk
namunalaridan biridir va u ko‘plab adabiy sovrinlarga erishgan. Roman bir
tomondan, F.Dostoevskiyning “Xo‘rlanganlar xa haqoratlanganlar” romaniga
allyuziya, ikkinchi tomondan F.Kafkaning badiily metodini mantigan
rivojlantirganligi bilan ham intermatnlik kasb etadi. Asarning bosh gahramoni
o‘zining shaxsiy hayoti va ijtimoiy hayot o‘rtasiga chegara qo‘yolmaydi. Uning
go‘yo shaxsiy hayoti yo‘qdek va u butunlay ijtimoiy hayotga singib, o‘zligini
yo‘qotgandek taassurot qoldiradi.

“Halovat topmaganlar” asarining gahramonlari nafagat yarim asr, balki 20-25
yil avvalgi adabiy gahramonlardan keskin farg qgiladi. Bu gahramonlar bugungi
kunning, bugungi zamonning Kishilari prototipi. Oldingi adabiy xarakterlar bilan
giyoslaganda orzu-intilishlari, hayotiy qarashlari, shaxsiyati maydalashib,
bachkanalashib ketgan obrazlar galereyasidek.

Modernizm adabiyotida jamiyatdan begonalashuv motivi kuchli. Masalan,
Kafkaning “Jarayon”, G.Gessening “Cho‘l bo‘risi”, A.Kamyuning “Begona”
asarlari misolida bunga ishonch hosil gilish mumkin. Shuningdek, davlat qurilish
tartibotlarining shaxsga tazyiqi, barchani yagona golipga, bir xilda itoatkor gilishga
intilishi va bu borada yuritadigan siyosati va mafkurasi ham modernistlarning
sevimli mavzularidan. Birog postmodernizmda bu munosabatlar halgasida bir gator
o‘zgarishlar yuzaga keldi. Jamiyatga, ijtimoiy hayotga uyg‘unlashib ketish, ya’ni
muvofiglashish va ko‘nikish postmodernizmning xos alomatiga aylandi. Jumladan,
Kadzuo Isiguroning “Halovat topmaganlar” romanida ham shunday. Davr voqgeligi
modernizmning kartalarini chalkashtirish evaziga postmodernizmni boshlab berdi.
Modernizmning isyonkor gahramoni postmodernizm zamonida itoatga keldi.
Jamiyatni boricha gabul gilishga, unga singib ketishga intilish kuchaydi.

K.lIsiguro nasridan fargli ravishda B.Qobul nasrida xronotop yagona makon va
zamon o‘lchamlarida kechadi. Uning nasrida intermatnlilikning rang-barang, shu
bilan birga, o‘ziga xos, original ko‘rinishlarini uchratish mumkin. Misol uchun,
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“Bog‘dagul” asarida roviy tomonidan “Gulbog” atalgan she’riy turkum beriladi. Bu
turkum Alisher Navoiy qit’a va g‘azallarining ayrim bandlaridan tashkil topgan
o°ziga xos yangi asardek taassurot gqoldiradi.

B.Qobul nasrining yana bir jihatiga to‘xtalish zarurki, bu unda ham maqol,
matal, hikmatli so‘zlar, aforizmlarning ba’zan aynan, ko‘pincha yangi ishlov
berilgan variantda tig‘iz joylashganligida ko‘rinadi. “Bog‘dagul” asarining bu
hikmatomuz xalgona donishmandlik namunasi bo‘lgan intermatnlilikning ketma-ket
kelganligini, “Bog‘dagul” matni yaratilguncha mavjud bo‘lgan matnlarning
yangilangan, saralangan namunalarini uchratamiz.

Bugungi postmodern nasrda turli xil uslublar: badiiy, publitsistik, ilmiy,
terminologik ifoda yo‘sinlarining aralash qo‘llanaliyotganligi fikr va hissiyotlarni
mana shunday ko‘lamli ifoda etish uchun vosita va sabab bo‘layotganligini aytib
o‘tish joiz. Ushbu nasr namunalarining ba’zilarida ilmiy asarlardagidek keltirilgan
ko‘chirmalar sahifa so‘ngida manbasi bilan ko‘rsatilmoqgda. Tushunarsiz so‘zlarning
izohi ham ba’zan sahifa oxirida, ba’zan asar so‘ngida alifbo tarzida berib boriladi.
Masalan, intermatnlilikni san’at darajasiga ko‘targan L.Borhes asarlari so‘ngida
foydalanilgan adabiyotlar ro‘yhati ham berilmoqgda. B.Qobul nasrida esa ilgarigi
realistik nasrga xos bo‘lmagan bunday kompozitsiya tuzilishi ham sal boshgacharog.
Misol uchun o‘quvchiga tushunarsiz so‘z uchrab golsa, uning lug‘aviy ma’nosi
badily bo‘yoqdorlikda matn ichida berilaveradi. “Bog‘dagul” asarining 23-betida
“ovush” so‘zi ishlatilib, uning lug‘aviy ma’nosiga ham izoh va sharh berib
ketilaveradi.

Isajon Sulton nasrida, xususan, falsafiy ruh kuchli “Boqiy darbadar”da sujet
qurilishi, xarakter qiyofasi, xronotop masalalari sal boshgacharoq yo‘sinda hal
gilinadi. Birinchidan, “Boqiy darbadar”dagi sujet chizig‘i yagona markazga
jamlanmaydi, har bir fasldagi hikoya, rivoyat alohida-alohidadek taassurot goldiradi.
Ikkinchidan, sujetdagi har bir rivoyat va hikoyaning o‘z gahramonlari bor.
Uchinchidan, bular o‘z navbatida xronotopning rang-barang ko‘rinishlarini yuzaga
keltirgan.

Dissertatsiyaning “Postmodern va globallashuv davri adabiyotida
intermatinlilik” deb nomlangan ikkinchi bobida “Intermatnlik yaratish usullari:
allyuziya, pretsedentli onimlar va kinoya” hamda “Isajon Sulton nasrida intermatn
va milliy ruh ifodasi” haqida so‘z boradi.

Adabiyotshunoslikda allyuziya deb, umumma’lum hodisa, sujet va jumlaga
havolaga, ishoraga aytiladi. Allyuziya yordamida mualliflar o‘z asarlarini yangi
ma’no-mazmunlar bilan boyitadilar, mifologiya, tarix, adabiyot va falsafani gayta
anglaydilar hamda o‘tmish bilan munozaraga kirishadilar. “Allyuziya” lotincha
allusidere so‘zidan hosil gilingan bo‘lib, uni “hazil ishora” sifatida tarjima qilish
mumekin. Intermatnlik adabiyot mavjudligining shaklidir. Mulogot jarayonida matn
talginining faol ishtirokchisi o‘quvchi hisoblanadi. Asar ma’no-mazmunini
tushunish uning hayotiy, madaniy va tarixiy tajribalari tufayli yuz beradi. ldrok
ctilayotgan asar ta’sirida o‘quvchi o‘zini o‘rab turgan olamni yangicha giyofada
ko‘ra boshlaydi. Matn tushunilmay golmasligi yoki yuzaki, gisman tushunilmasligi
uchun o‘quvchi yugori darajada bilimdon bo‘lishi lozim va intermatnda yashirilgan
zarurly ma’lumotni topa olishi shart. Allyuziya verbal vosita bo‘lib, uning
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yordamida muallif o‘zining g‘oyalarini ixcham va gisga shaklda ifodalashi uchun
ularni muayyan qobigga o‘rashi lozim. O°‘quvchining vazifasi — matndagi shu
gobigni ko‘ra olish va unga yashirilgan ma’lumotni kashf qgila olishdir.

Tadgiqotchilar intermatnlikning turli belgilarini alohida ajratadilar: iqtibos,
o‘zlashma nutg, havola, referensiya, allyuziya kabilar. Shular jumlasiga allyuziv
toponimlar — geografik nomlar, til sohibi tomonidan idrok etilish va uning kognitiv
hamda milliy olam manzarasida saqlanish jarayoni bilan bog‘liq tarixiy va madaniy
xususiyatli lisoniy birliklar hisoblanadi. Toponim ma’lum bir xalgning madaniy
xotirasini saglash va uzatish vositalaridan biridir.

Tadgigotimizda toponimlarning uch semantik sathini alohida ajratishni taklif
etamiz: 1) aniq obekt/vogelik hodisasiga mansub toponim, 2) kelib chigish bilan
bog‘lig va tarixiy hamda mifologik toponimlar, 3) assotsiativ toponimlar. Ikkinchi
va uchinchi sathlar obektiv makonning o‘ziga xosligini etnik, hududiy, mifologik,
madaniy-tarixiy, milliy alogalarni hisobga olgan holda namoyon giladi.

Toponimlar ma’lum faktlarga oid ma’lumotlarga nisbatan yanada mazmunliroq
bo‘ladi, chunki azaldan joy, manzilning nomini muayyan shaxs yoki hodisaga
bog‘lash an’anasi mavjuddir. Shu sababli har bir geografik nom ortida millatning
tarixi, an’analari, turmush tarzi, muallif taassurotlari yotadi.

Bahodir Qobul “Tanovor” asarida intermatn yaratishda kinoyani ustalik bilan
go‘llagan holda “o°z” O‘quvchisi makoni chegaralarini kengaytiradi, asar matnini
chuqur va to‘liq talgin qgilinishiga ko‘maklashadi. Misol uchun, biz asar matnida
keltirilgan allyuziv kinoyalardan rus istilosi ogibatida O‘rta Osiyoga, xususan Jizzax
erlariga Rossiya tomonidan aksariyat nomaqbul kimsalar kirib kelganini oson anglab
olishimiz mumkin:

“Oq poshshoning yaqinlari ko ‘ziga yomon Ko ‘ringanligi, o ‘sha yer-joy, zavod
fabrika obroli bir odam ko ziga yaxshi ko ‘ringanligi, unday odamni rayini
gaytarish madaniyatga to ‘g ‘ri kelmasligi, aytilgan vaqtda aytilgan pora aytilgan
joyga aytilganday qilib yetkazilmaganligi, oyoq ostidan chigib golib kayfiyatga
tegilayotganligi, bu holatda ishlab bo ‘Imasligi, nimaga yoki kimga halagit
berilganligini hech kim bilmasa-da; halagit berganligi anigligi, bundaylarga
buncha mol-davlatga ega bo ‘lish yarashmasligi kabi ayblovlarga sazovor boylar,
ilmi va tili to ‘g riligi sharofatidan Sankt-Peterburg, Moskva, shu gatorda katta
shaharlarga kirish tagiqlangan va surgun bo ‘Iganlardan tashqari, “aybini oglash
uchun xizmatga yuborilgan "larning ichida bironta sog i yo ‘q edi .5

Badiiy matnning metamatnli imkoniyatlari va shu imkoniyatlarni jalb gilishda
vogelanuvchi intermatn muallifga oz aksiologik (baholash) tizimini eksplitsitli yoki
implitsitli ifodalash imkonini beradi va bunda metamatn aynan kinoyaviy matnda
to‘liqroq gavdalanadi. R.Bart ta’biri bilan aytganda, matn tugallangan mahsulot
emas, balki hozir va shu yerda yuz berayotgan, boshga matnlar, boshga kodlarga
ulangan hamda shu jamiyat bilan, uning tarixi va madaniyati bilan bog‘langan
jarayondir.’

6 Ko6yn B. Otaunpok. Tomkent,“MASHHUR — PRESS”, 2021, — B.368.
" Bapr P. 36pannsie pabotsl. Cemuotuka. [Tostuxa / P. Bapt; nep. ¢ ¢p.; coct.,06m. pea. u Beryi. cr. I'. K. Kocuxosa.
— M.: IIporpecc, 1989. 616 c.
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Isajon Sultonning barcha yozganlari bitta matn xisoblanadi. U ana shu matnini
yozishda turli darajadagi o°zigacha bo‘lgan matnlardan o‘rgangan, ta’sirlangan, ular
bilan mulogotga va munozaraga kirishgan, ularga imo-ishoralar gilgan, ko‘chirmalar
keltirgan, ma’qullangan yo inkor qilgan, dialogga kirishgan va hokazo. Uning
matnida jahon adabiyotidan, sharq mumtoz she’riyatidan, tasavvufdan, falsafadan,
folklordan, psixologiya, genetika va boshga ilmlardan o‘zlashtirilgan malaka va
tajribalarining izini ko‘rishimiz  mumkinki, bularning bari 1.Sulton matnida
intermatnlik muhim o‘rin tutishini ko‘rsatadi.

ljod psixologiyasining murakkab qonuniyatlariga ko‘ra, G.Markesning
“Yolg‘izlikning yuz yili” romanida Makondoning yer yuzidan yo‘qotib yuborilishi
Isajon Sultonda shahri Haybar haqidagi sharq rivoyatiga e’tibor garatilishiga sabab
bo‘lganki, bu ham bugungi romanda intermatnlik hodisasining ongosti bilan bog‘liq
jarayonlariga ham to‘xtalish zaruratini keltirib chigaradi.

“Boqiy darbadar”ning “Ibtido” atalgan boshlanishidagi bir yarim sahifalik
hikoya Mixail Bulgakovning “Usta va Margarita” romanida Iso Masihning qatliga
olib borganlari haqidagi hikoyadan yuzaga kelgan “mato”. Ya’ni bu epizod Isajon
Sultonning mazkur romani yaratilguncha adabiyotda mavjud bo‘lgan matn parchasi.
Ko‘rinib turibdiki, 1.Sulton o‘zigacha mavjud bo‘lgan matnlardan o‘z nugqtai
nazarini ifoda etish magsadida foydalangan, bu uning asarida intermatn hodisasining
mustahkam garor topganligini tasdiglaydi.

“Ozod” romanida tabiat jonlantiriladi, tilsiz narsalarga til ato etiladi. “Boqiy
darbadar”da vayronkor bo‘ronga aylangan shamol bu romanda asrlar davomida
xalqimizning hikmat, ma’rifat va yorug® kunlarga bo‘lgan umidu ishonchini
bag‘rida asrab kelgan mo‘jizaviy quvvat manbaiga aylanadi. Inson, nabotot, tabiat
birligi va uyg‘unligi ramziga aylanadi. Bunda Ozod “izlab chiqqgan lola” shunchaki
gul emas, hayotiy amal, tole va baxt timsoli. Ozodning o‘y-hayollari, orzu-
intilishlari, sa’y harakatlarida jilolangan ramzlar, timsollar, poetik g‘oyalar,
hikmatlar, epizodlar, misralar va nasriy igtiboslar yagona bir garmoniyaga aylanib
kitobxon xotirasi va qalbida yashab kelayotgan ma’naviy boyliklar olamiga
yangicha ruh olib kiradi. Hazrati Alisher Navoiy, Boborahim Mashrab, Cho‘lpon,
Mirtemir, Shavkat Rahmon, Muxammad Y usuf, Igbol Mirzo, Ulug‘bek Xamdam va
yana ko‘plab ijodkorlarimiz insho etgan matnlar bir o‘zanga quyilib, hikmatlar,
timsollar, tilsimlar jamlangan intermatn ro‘yobga chigaradi.

Dissertatsiyaning uchinchi bobi “Umuminsoniy timsollarning intermatnli
tahlili” deb ataladi va uning birinchi faslida ‘“Zamonaviy nasrda to‘rt unsur
badiiyati” o‘rganiladi. Tadgigotimizga obyekt gilib olingan Kadzuo Isiguro, Bahodir
Qobul, Isajon Sultonlar nasrida ko‘p uchraydigan, turlicha ramzlar va timsollar
sifatida talqin gilinadigan, bugungi murakkab va shiddatli davrning ruhiy iglimini
idrok etishga yo‘naltirilgan muhim asoslar sifatida olam va odamning yaratilish
manbai bo‘lgan to‘rt unsur — suv, havo, tuproq, olov badiiyati muhim o‘rin tutadi.

I.Sulton, B.Qobul asarlarida yuqorida sanab o‘tilgan tabiat unsurlari falsafadan
hayotga, milliy turmushga o‘tib, yanada chuqur ma’nolar kasb etadi. Vaqtning
ogimi, tabiatdagi o‘zgarishlar yozuvchi talginida ko‘p hollarda inson hayotining
harakatlanishi bilan o‘zaro bog‘lanadi. Shundan ayrim tabiiy obrazlar, xususan, suv,

16



olov, yer va havo kabi ilk stixiyalarning ramziy ma’nolar kasb etishi hamda
mifopoetik an’analar kontekstida ularning chuqur falsafiy mohiyatga to‘yinishi yuz
beradi. I.Sulton, B.Qobullarning tushunishicha, tabiat — yaxshi va yomon, foniy va
boqiy, zarur va foydasiz singari turli garama-qarshiliklarning muvozanatida mavjud
bo‘lib turgan uyg‘unlikdir. Jahon adabiyotining ko‘plab namoyandalari singari
I.Sulton, B.Qobul uchun ham tabiat mavzusi — milliy o‘ziga xoslikni aks ettirishning
eng muhim omillaridan biri, ushbu mavzu bevosita Vatan mavzusi bilan go‘shilib
ketadi. Misol uchun, shamolning harakati Bahodir Qobul asarlarida tarixiy
taraqqiyot yo‘li bilan tabiat olamidagi hodisalar silsilasini o‘zida birlashtiradi.
Badiiy matnlardagi tabiiy ramzlar talqini asarda uzatilayotgan tub ma’nolarni anglab
etish va obrazlarning ko‘p girrali giyofasini teran tushunish imkonini beradi.

Uchinchi bobning ikkinchi faslida “[.Kadzuo romanlarida intermatnli
munosabatlar” o‘rganiladi.

Zamonaviy britan yozuvchisi, adabiyot bo‘yicha Nobel mukofoti sovrindori
K.Isiguroning ijodi kitobxonlar, tangidchilar va tadgiqotchilarda katta gizigish
uyg‘otib kelmoqgda. Jahon adabiyotshunosligida mazkur muallif uslubining alohida
girralari tadqiq etilgan yoki ijodiga umumiy tavsiflar berilgan gator ishlar mavjud.
Eng ahamiyatli monografiya mualliflarini sanab o‘tamiz: B. Lewis [Lewis, 2001],
W. Sim [Sim, 2006], B. W. Shaffer [Shaffer, 2008], C. F. Wong [Wong, 2019].

Aytish lozimki, K.Isiguro ko‘pgina romanlarida muallif ijodiy niyatining —
o‘quvchini ijodiy hamkorlikka yuqori darajada jalb gilishni amalga oshirish uchun
mavhumlik muhitini yaratadi. O‘quvchi muallif tomonidan aytilmagan va to‘liq
bildirilmagan fikrlarni mustaqil talgin qilishi, allyuziyalarni topa olishi va turli
hodisalar, vogealar, ramzlarga o‘z shaxsiy ma’nosini berishi lozim bo‘ladi.

Ma’lumki, K.Isiguro topshirib qo‘yiladigan roviylik usulining ustasi
hisoblanadi. Yozuvchi ishonchsiz hikoyachi deb nomlanadigan har xil roviylarni
tanlaydi, ularning obraziga evriladi, roviylar ruhiyatini nozik his etadi,
tasvirlanayotgan vogealar va boshga personajlarni ularning nuqgtai nazaridan
tasavvur giladi. “Omonat dunyo musavviri” romanidagi voqealar murakkab
Ijtimoiy-siyosiy po‘rtanalarni boshidan kechirgan, o‘zi yo‘l qo‘ygan xatolar,
noto‘g‘ri go‘yilgan gadamlari sababli qattiq aziyat chekayotgan rassom Ono
tomonidan hikoya qilinadi. “Kunning qoldig‘1i” asaridagi voqealar esa sadogatli
xizmatkor hayotiy tamoyillariga nisbatan o‘z garashlariga ega bo‘lgan keksa ingliz
eshikog‘asi Stiven nigohida berilgan. “Dafn etilgan bahaybat” romanida esa roviy
vazifasini sirli gahramon — mifologik gayiqchi Xaron misoli marhumlarning
ruhlarini narigi dunyoga olib o‘tuvchi obrazga yuklangan. Uning roli asar yakunida
ochiladi.

“Dafn etilgan bahaybat” romani qirol Artur turkumidagi bir necha ritsarlik
romanlarining parafrazidan iborat, xususan, K.de Truaning “Iveyn yoki sherdor
Ritsar” (1176-1181), “Lanselot yoxud arava Ritsari” (1169-1188) romanlari va
noma’lum muallifning “Ser Gaveyn va Yashil Ritsar” (XIV sar) nomli alliteratsion
dostoni kabilardan intermatnli foydalanilganligi ko‘zga tashlanadi.

Uchinchi bobning uchinchi fasli Bahodir Qobul nasrida “Intermatn va tarixiy-
madaniy xotira” deb nomlangan.
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Bahodir Qobulning ijodiy uslubi sifatida intermatnlik avval yaratilgan adabiy
va folklor badiiy tajribalariga murojaat qilish yo‘li bilan o‘quvchida matnning o‘ziga
xos idrokini shakllantiradi. Muallif bu o‘rinda o‘z ijodini oldin yaratilgan matnlar
bilan birlashtiruvchi shaxs vazifasini bajarib, u o‘zini asosida invariantli olam
obrazlarining yangi ma’nolari yotgan adabiy transmatnlik vaziyatini teran
tushunadigan va yuzaga keltiradigan madaniyat vakili hamda o‘quvchi sifatida
namoyon qiladi. Bahodir Qobulning “Otachiroq” hikoyasini intermatnlik yaratish
orgali tarixiy-madaniy xotiraning gayta tiklanishi jihatlaridan tahlil gilamiz. Badiiy
matnlarning kulturologik tahlilida badiiy asar sarlavhasiga katta e’tibor qaratiladi,
chunki bu nafagat matnning birlamchi taqdimoti, balki ijtimoiy-madaniy kontekstda
bir gator muhim vazifalarni bajaruvchi muallifning o‘ziga xos talginidir. Sarlavha
sifatida intertekst matnlardan foydalanish uning matn mazmunini o‘zida ifodalashi,
emotsional-ekspressiv imkoniyatlari yarq etib ko‘zga tashlanish imkonini oshiradi.?
Hikoyada ota chiroq — ajdodlar chirog‘ini yoqish — ajdodlar xotirasini saglash
mavzusi Xxotirlash motivi vositasida olovning shaxsga xos belgilar asosida
jonlantirilgan tasviri orqali talqin etiladi: “Qari Olov g‘or kunjiga tigilar ekan,
bordan kam, yo‘qdan ko‘ra kifoya gunohni bo‘yniga olib, alami ichida toshgotgan
odamdek yutinib, ko‘rguliklar bitta go‘ymay goqib olgan tishsiz, tashlandiq o‘raday
o‘pirilgan beo‘xshov og‘zini tilini chigarib artgan, tozalagan bo‘ldi-da, cho‘g‘i
pasaygan ko‘zlarini bamaylixotir yumdi. Xotir maylicha, xotir istagicha, xotir
iznicha, xotir xohishicha yumdi. Dard ulg‘aydi. Xotir g‘ami ulg‘aygandan
ulg‘aydi”.® Ajdodlarimiz jonli va muqaddas sanagan olov obrazining xotirlari
vositasida yozuvchi xalgimiz tarixi, madaniyatining gadim zamonlardan bugunga
gadar manzaralarini tasvirlar ekan, muallif yaratayotgan matn boshga ko‘plab
matnlar bilan dialogga kirishib, keng ko‘lamli polifonik maydonni hosil giladi.

Bahodir Qobul o‘z asarida zikr etgan pretsedent birlik “Turk Afrosiyob” tarixiy
nom sifatida intermatn bo‘lib xizmat giladi. Hikoyada intermatnni ifodalash
shakllari turlichadir. Pretsedentli nomlarga katta vazifa yuklangan. Pretsedentlik
hodisasi intermatnlikning turlaridan biri sifatida ham muayyan etnosning, ham
alohida shaxsning madaniy gadriyatlari tizimini namoyon giladi. Ular inson ongida
turmushining muhim ma’naviy va moddiy qismlarini aks ettiradi. Tahlil
qilinayotgan hikoya matnida biz Odam Ato, Momo Havo, Onaqut-Anaxit, Zardo‘sht
kabi mifologik nomlarni; Romul, Antiox, Karakalla, Ezop, Iskandar, Mikelanjelo
Buonarroti, Enshteyn, Born singari G‘arb madaniyatiga xos pretsedentli atogli
otlarni; Hazrati Doniyor, Miskin ota, O‘smat ota nomlarini; Beruniy, Ibn Sino,
Hamadoniy, Chingiz, To‘xtamish, Alisherbek, Shoh Bobur, Sulton Boyqaro, Ijil
sulton, Said Vaqgos, Suyurtg‘atmish, Muhammad Xavofiy, Qozizoda Rumiy,
Abdulatif kabi xalqimizning tarixi va madaniyatida muhim o‘rin tutgan atogli otlarni
alohida ko‘rsatib o‘tishimiz lozim. “Pretsedentli birliklar ichida pretsedent nomlar
alohida o‘rin tutadi. Aytish joizki, bu hodisa mumtoz adabiyotiizdagi talmeh san’ati

8 Xomupgosa M.®. Bagumii MartH neprennusAcuia uHTepTekcTyawmk/  ¢.¢.¢.a.  muccep...aBTopedeparH.
Tomxkent,2021. 20 6.

® Baxomup Ko6yi. Orauupok. [Math]: Butuxnap / Baxoaup Ko6yn. — Tomkent: “MASHHUR-PRESS” Hampuéry,
2021.- 189 6.
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— mashhur shaxslar nomini keltirish orgali biror vogeaga ishora qgilish hodisasiga
juda o‘xshaydi”.® Pretsedentli nomlar hisobiga o‘zida ulkan axborot zahirasini
saglaydigan keng tarixiy, geografik, madaniy kontekstni hosil giladi. “Otachiroq”
hikoyasining matnida tarixiy nomlari to‘g‘ridan-to‘g‘ri keltirilmagan, balki
o‘quvchining tarixiy-madaniy bilimiga, tajribasiga havola gilingan yashirin
ishoralarni ko‘ramiz.

Mirza Qo‘qonboyning 1936-yili yozilgan “Jizzax qo‘zg‘oloni” hujjatli qissasi
hikoya va gissa oralig‘ida turadigan 2010-yilda yozilgan “Tanovor’ning matniga
intermatnlik xususiyatlarini jo etgan. Ikkinchidan, har ikkala matnda ham makon va
zamon birligi mavjud, ya’ni sujet o‘zagida 1916-yilgi Jizzax qo‘zg‘olonidan keyingi
vogealar asos qilib olingan. Uchinchidan, ikkala asarda ham ishtirok etuvchi
personajlar konkret shaxslar: sud hay’ati raisi Aleksandr Nikolaevich Sokolov, sud
tarjimoni, tergov olib borayotgan harbiy prokuror va boshgalar. To‘rtinchidan,
go‘zg‘olonga sabab bo‘lgan rasmiy motiv, ya’ni qo‘zg‘olonning boshlanishi ikki
bozor qorovuli janjalidan kelib chigganligiga ikkala asarda ham kinoyaviy
munosabatda bo‘linadi. Beshinchidan, eng muhimi, Mirza Qo‘qonboy keltirgan
tarixiy fakt va ma’lumotlarni B.Qobul badiiylashtiradi, unga yangi hayot
bag‘ishlaydi, “Tanovor” atalgan matnga singdirib, uyg‘unlashtirib yuboradi.
Natijada  badily = matnning gamrov  doirasi  kengayib,  o‘quvchini
“madaniyatlashtirish” vazifasi bajariladi. Chunki har ganday intermatndan
kutiladigan va kuzatiladigan magsad ham o‘quvchini “madaniyatlashtirish”
g‘oyasiga bo‘ysundiriladi.

“Poyezdlar janubdan shimolga surgun etilganlarni, shimoldan janubga yangi
yer egalarini peshma-pesh tashiydi. Shimolga ketayotgan vagonlardan chakkilab
qon, zahardek yaltirab zardob tomadi”. ' “Tanovor’dan olingan bu parcha
Ch.Aytmatovning “Asrga tatigulik kun” romanini esga olishga “majbur qiladi”,
beixtiyor uning matn avvalidagi lirik chekinishini yodga soladi:

“Bu o‘lkalarda poyezdlar mashrigdan mag‘ribga tomon, mag‘ribdan mashrigga
tomon paydar-pay gatnab turadi...

Bahodir Qobul individual uslubida garor topgan poetik xususiyatlardan yana
biri uning tassavurda uyg‘ongan manzara va hodisalarni jonlantirib tasvirlashida
ko‘zga tashlanadi va shu orqali jonsiz narsalarga jon, zabonsiz narsalarga til ato
etiladiki, bu ham postmodern adabiyotning muhim jihatlaridan birini tashkil etadi.
B.Qobul nasrida bunday jonlantirilgan xossalar ko‘pincha shamol, olov, tuproq, suv
timsollarida namoyon bo‘ladi. Timsol bo‘lib kelayotgan bu ashyolar, oz o‘zidan,
tabiiyki, inson vujudi va borligi yaratilgan to‘rt unsur sifatida o‘quvchi xayolini
bevosita odam yaratilgan zamonlarning mif ham asotirlariga yetaklaydi, o‘tmishda
yaratilgan madaniy kodlarni esga soladi. “Otachiroq” asarida olov shunday vazifani
bajargan bo‘lsa, “Tanovor”’da suv va shamolning jonlantirilishi ana shunday
intermatnlilikni ro‘yobga chigargan, ya’ni matnning serqatlamligini ta’minlagan.

10 Xynoiibepranosa JI. MaTHHUHT aHTpononeHTpUK Taakuku. ®AH. Tomkent, 2013. 90 6.
11 Barthes R. Texte (theorie du) // Barthes R.Euvres completes. T. Il. — P: Seuil, 1994. 377 p.
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XULOSA

1. Intermatn badiiy asarda muallif shaxsi, uslub, zamon va makon, madaniy
xotirani oz atrofiga birlashtiradigan o°q vazifasini o‘taydi. Badiiy nutq vaziyatidagi
intermatn shunday matnlararo makon hosil qiladiki, unga har qanday o‘quvchi
kirolmaydi, muallif tomonidan foydalanilgan madaniy kodlarni anglay oladigan
o‘quvchigina intermatnli labirintlarda o‘z yo‘lini topib ketadi. Intermatn mutolaa
hodisasi bo‘lib, o‘quvchi nafaqat intermatnni tanish va aniglash huquqini qo‘lga
kiritadi, balki uning xabardorligi va xotirasi intermatn mavjudligi to‘g‘risida so‘z
yuritishga imkon tug‘diruvchi yagona mezonga aylanadi.

2. Postmodernizm adabiyotida “intellektual o‘yin” asosiy o‘rin tutadi. Shu
jihatdan intermatnlikning allyuziya, parodiya, stilizasiya kabi usullari qo‘llanilganda
matnni idrok etuvchi o‘quvchi o‘ziga xos o‘yinning ishtirokchisiga aylanadi. Hech
narsa demasdan, ko‘p narsa ayta olish usuli sifatidagi allyuziyani topishda o‘quvchi
aqlu zakovati va xotirasini, bilim-tajribasini ishga soladi. Jahon adabiyotining
durdonalariga qilingan parodiyalarni ilg‘ab ololgan o‘quvchi madaniy-estetik zavq
oladi.

3. Intermatnlikning o‘ziga xos ko‘rsatkichlari ham mavjud bo‘lib, yaqqol
shakllarini quyidagi jihatlariga ko‘ra tanib olamiz: matndagi kursiv yoki qo‘shtirnoq
bilan ajratish kabi tipografik belgilar, matnga Kiritilgan yoxud unga yashirin
singdirilgan manba muallifi, uning sarlavhasi, o‘sha asarga ishora qilishi lozim
bo‘lgan personaj ismi singari semiotik belgilar.

4. Tabiiyki, hech kim onadan bog‘bon, chorvador, olim, san’atkor bo‘lib
tug‘ilmaydi. Muayyan mutaxassislikning boshini tutgan odam shu soxada o‘zigacha
mavjud bo‘lgan bilim, malaka, tajriba, mahorat (matnlar)ni o‘zlashtirib, o‘z
kasbining ustasiga aylanadi. Bu ham — intermatn hodisasidir.

5. Adabiyotshunoslikda allyuziya deb, umumma’lum hodisa, sujet va jumlaga
havolaga, ishoraga aytiladi. Allyuziya yordamida mualliflar o‘z asarlarini yangi
ma’no-mazmunlar bilan boyitadilar, mifologiya, tarix, adabiyot va falsafani gayta
anglaydilar hamda o‘timsh bilan munozaraga kirishadilar. “Allyuziya” lotincha
allusidere so‘zidan hosil gilingan bo‘lib, uni “hazil ishora” sifatida tarjima qilish
mumkin. Intermatnlik adabiyot mavjudligining shaklidir.

6. Badily matnni o‘rganishga intermatnli yondashuv matn bilan
madaniyatning birlashgan nugtalarini yoritish imkonini yaratadi: madaniyat xossasi
sifatida matn uning uzviy qismi bo‘lib, o‘zida oldingi va hozirgi madaniy makon
tajribalarini jamlaydi. Bundan tashqari, badiiy matnning intermatnli alogalarini
aniglash uning mazmun-mohiyatini ochishga imkon berib, bu o‘z navbatida
kinoyaviy kontekstlarning strukturasi va semantikasini o‘rganishda muhim
ahamiyat kasb etadi.

7. Intermatnlikning konstruktiv xususiyati o‘zlashtirilgan elementlarni asar
g‘oyasiga ko‘ra tartiblar ekan, bu xususiyat yangi ma’nolarni yuzaga chiqaradi,
yangi kontekstlarga havola giladi va yangi vazifalar bajara boshlaydi. Matnlararo
alogalar tahlilini fagat badiiy asarlar bilan cheklasak, unda yozuvchi nugtai
nazaridan intermatnli alogalar matnni ma’lum madaniy an’anaga qo‘shadi va asar
mazmuniy qurilishini murakkablashtirish imkonini beradi. O‘quvchi nuqtai
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nazaridan esa asarlar, tarixiy vogea-hodisalar orasidagi alogalarni aniglash estetik
zavq bag‘ishlaydi. Bundan tashqari shunday aloqalarni bilish va ularni aniqlay olish
o‘quvchining “o‘z” va “o‘zga’ni farqlay oladigan ma’lum ijtimoiy-madaniy
muhitga mansubligi ko‘rsatkichi hisoblanadi.

8. Anglashilib turganidek, I.Sulton talginidagi bogiy darbadar insoniyat
tarixidagi darbadarlikning timsoli. Toshbaga insoniyat tarixida bir hil va uzoq,
zerikarli kechgan asrlarning ramzi — rangsiz, tussiz, besamar. O‘zlikni izlash
falsafasi barhayot jonzod siymosida reallashmoqda. U go‘yo bani inson ramzidek
hamon o°‘zligini izlamoqda: men kimman? — deya. Barhayot jonzodga so‘fiylar
istagan komil inson, B.Nitsshe izlagan a’lo odam, Ch.Aytmatov talqinidagi iks-
zurriyotlar go‘yoki qorishib, yangi qiyofa kasb etgandek tuyuladi.

9. Intermatnni soddarog qilib, mavjud tushuncha, vogea-hodisa, matnga
nisbatan yangicha yondashuv yoki nuqtai nazar desak, “Bog‘i Eram” hikoyasidagi
matn o‘zgacha yaratilgan matnlardan yuzaga kelgan adabiy hodisa ekanligi aniq
namoyon bo‘ladi.

10. K.Isiguroning romanida arxaik eposlar, ritsarlik romanlari hamda
dostonlarini gayta anglashilishi yo‘li bilan neomifning yaratilishi muallif egallab
turgan Sharq va Yevropa madaniy olamlari orasidagi vositachi mediator o‘rnini aks
ettiruvchi umumiy konstruktiv tamoyillarga muvofig amalga oshiriladi. Bu
tamoyillarga rioya qilish romandagi olam butunligini, muallif niyatini yaxlit
tajassumini va o‘quvchi bilan dialogga kirishish imkoniyatini ta’minlaydi.

11. Bahodir Qobulning ijodiy uslubi sifatida intermatnlik avval yaratilgan
adabiy va folklor badiiy tajribalariga murojaat qilish yo‘li bilan o‘quvchida
matnning o‘ziga xos idrokini shakllantiradi. Muallif bu o‘rinda o°‘z ijodini oldin
yaratilgan matnlar bilan birlashtiruvchi shaxs vazifasini bajarib, u o‘zini asosida
invariantli olam obrazlarining yangi ma’nolari yotgan adabiy transmatnlik vaziyatini
teran tushunadigan va yuzaga keltiradigan madaniyat vakili hamda o‘quvchi sifatida
namoyon qiladi.

12. Maqgol va matallardan og‘zaki yoki yozma nutqda foydalanish ritorik
maqgsadga erishish uchun intermatnli havolaning muayyan strategiyasini qo‘llash
demak. Magqollar keng tarqalgan muallifi noma’lum, tugallangan an’anaviy fikrlar,
matallar esa ulardan tugallanmaganligi bilan farglanadi. Magol va matallar
lingvomilliy (va umuminsoniy) madaniy makonga mansub bo‘lib, mohiyatan
intermatnlik birliklaridir.

13. Bahodir Qobul individual uslubida garor topgan poetik xususiyatlardan
yana biri uning tassavurda uyg‘ongan manzara va hodisalarni jonlantirib
tasvirlashida ko‘zga tashlanadi va shu orqali jonsiz narsalarga jon, zabonsiz
narsalarga til ato etiladiki, bu ham postmodern adabiyotning muhim jihatlaridan
birini tashkil etadi. B.Qobul nasrida bunday jonlantirilgan xossalar ko‘pincha
shamol, olov, tuproq, suv timsollarida namoyon bo‘ladi. Timsol bo‘lib kelayotgan
bu ashyolar, 0‘z o‘zidan, tabiiyki, inson vujudi va borlig‘i yaratilgan to‘rt unsur
sifatida o‘quvchi xayolini bevosita odam yaratilgan zamonlarning mif ham
asotirlariga yetaklaydi, o‘tmishda yaratilgan madaniy kodlarni esga soladi.
“Otachiroq” asarida olov shunday vazifani bajargan bo‘lsa, “Tanovor’da suv va
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shamolning jonlantirilishi ana shunday intermatnlilikni ro‘yobga chiqgargan, ya’ni
matnning serqatlamligini ta’minlagan.

14. Intermatn  postmodernizmning muhim xususiyatlaridan bo‘lib, u
modernizmning neomifologik sifatlari bilan ham chambarchas bog‘ligdir.
Zamonaviy o‘zbek nasrida ham intermatnlilik hodisasi o‘zining ajoyib ifodasini
topgan bir gator namunalari yaratildi. O.Muxtorning bir gator romanlari,
N.Bogqiyning “Qatlnoma”, “Qizil toshbo‘ron”, I.Sultonning “Boqiy darbadar”,
“Genetika”, “Avliyo”, B.Qobulning qissa va hikoyalarining struktur tahlili hozirgi
o‘zbek nasrining jahon adabiyoti namunalari bilan bo‘ylasha oladigan
xususiyatlarini ochib berishga xizmat giladigan muhim manba va matnlar bo‘la
oladi.
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BBEJAEHHUE

AKTYaJIbHOCTh M HEO0XOAMMOCTb TeMbl. AKTYyaJIbHOCTb HCCIEAOBAHUU,
CBS3aHHBIX C HWHTEPTEKCTYyAJIbBHOCTBIO B MHUPOBOM T'yMaHWTApHOM HAaykKe,
00yCJIOBJIEHAa pPACTYLIIMM BHUMaHUEM K MpoOiieMaM B3aMMOCBS3U TEKCTOB, HX
B3aUMOBIIMSIHUSL,  DBOJIIOLAM  CMBICIOB M COJEpPKAaHUM B YCJIOBHSAX
UH(GOPMAITMOHHOW M KyJIbTypHOU mosivdonuu. CylIecTBYIONIUE TEOPETHUYECKUE
MOJIXOJbI 3a4aCTyI0 OKa3bIBAIOTCS HECIIOCOOHBI aJeKBATHO OIKCATh HAyYHBIMU
METOJIaMH Bce MHOrooOpasue ¢opM U >KaHPOB, BO3HHUKAIOIIUX B COBPEMEHHOM
npo3e, B TOM 4Yucle B Y30€KCKOW JuTepaTrype, TIJI€ MOJEPHUCTCKUE H
ITOCTMOJEPHUCTCKUE TEKCTHI U3yUYEHBI €I11€ HEJOCTaTOYHO. IHTepTEKCTYyaIbHOCTS,
OTpa)kasi CUCTEMY LIEHHOCTEU OJIIOXM, €€ HCTOPUKO-KYJIBTYPHBIM KOHTEKCT U
JUTEPATYpHbIE TPAIUILMU, BBIMOIHSAET (PYHKIUIO YHHBEPCAIBHOIO MEXaHH3Ma
COXPAaHEHMS KyJIbTYPHOU MaMATH U IIEpElauu €€ MOCIEAYOIIUM ITI0KOJICHUSM.

B uacTtHOCTH, B y30€KCKOM JIUTEPAaTypOBEIECHUU W TEOPUU JUTEPATYphI,
y4eOHUKU U y4yeOHblE MOCOOMsI HE AT MOJHOTO MOHMMAHUS O BO3HMKAIOUIMX
MOJIEPHUCTCKHMX WJIM ITIOCTMOJIEPHUCTCKUX MPOU3BENACHUSX. ITO CBSI3aHO C TEM, UTO
MBI IOJDKHBI YUUTBIBATh, YTO U MOAEPHHU3M, U TOCTMOJAEPHU3M BO3HUKIIN KaK OyHT
MPOTUB  CYIIECTBYIOIIMX  JIMTEPATypPHO-TEOPETUYECKUX  B3MIsA0B.  JlroOoe
JUTEPaTypPHOE IIPOU3BEICHUE CO3AETCs B ONPEIEICHHOM HUCTOPUKO-KYIbTYPHOM
KOHTEKCTE, OTPaXKaeT CUCTEMY LIEHHOCTEH CBOEr0 BPEMEHHU, COXPAHAET KyJIbTypHbIE
TPaAuLMA W ONHUPAECTCS HA ONPENCIICHHBIE JUTEpaTypHblE MCTOYHHMKUA. B mMupe
JUTEPaTypbl HU OJTHO HOBOE SIBJICHUE HE 3aKPEeIIsieTcsl a0COMOTHO U OKOHYATEIbHO
camo 1o cede. [lonemuka u 1ucKyccuu, NOATBEPKACHUS U OTPULIAHUS, TIOJACPKKA
U HENpPUATHE — BCE OTO E€CTECTBEHHO. ECIM B 3TOM HOBOM SIBJICHUM HAIEI
BBIPAKEHUE AYX BPEMEHH, €CIIM OHO CIIOCOOHO OIMpENEIEHHbIM 00pa3oM OTBEYaTh
Ha MpoOJeMBbl 3MOXH, HE NMPOTUBOPEUYUT HCTOPUUYECKUM (PakTaM M >KU3HEHHOM
paBJie, TO OHO, yCTh MEJIJIEHHO, HO 00OpETaeT CBOK KOHIIETILIUIO U YTBEPKAACTCS.

Hctopus TBOpUECKMX METOAOB POMAaHTU3Ma U peanu3Ma, )KUBYIIMX BEKaMH,
BEUYHBIX HAIPABJIECHUH, CYIIECTBYIOIINUX OKOJO CTOJIETHS, a TAKXKE JUTEPATYPHBIX
TEUEHU, HCUYEPNaBUIMX CBOM BO3MOXKHOCTA 3a 15-20 ner, cioyXutr TOMYy
CBHUJIETEIILCTBOM. B KOHEUYHOM cueTe, BIIOJIHE €CTECTBEHHO, 4YTO BCE OHU
00beuHSAIOTCS, 00pa3ysl eIMHbIN JINTEpaTYPHBI Mpoliecc. B HacTosiee BpeMs aiis
Boctoka, 1 B yacTHOCTH, /Ui Y30€KCKOM JIuTeparypsl, ((EHOMEH OCTMOIEPHU3MA
ABJISIETCA MMEHHO TAaKMM HOBBIM TBOpPYECKUM sBicHUEM. [lockonbky maHHOE
SBJICHHE MPOSIBIISIETCS B PA3JIMYHBIX PErMOHAX MHUpa MO-Pa3HOMY, HEOOXOAMMO
0Cc000 OCTAHOBUTHCS HA PUMEPE BOCTOYHOM U y30eKCKoM tutepatypsbl: «3yuenue
MU TIPOJIBIDKCHHE Y30E€KCKOW KIIACCHYECKOW W COBPEMEHHOW JIUTEepaTyphl B
MEXAYHApOJHOM MacluTtade, aHajliu3 JSTOr0 MHOTOTPaHHOro MpeaMeTa B
OPraHUYECKOM CBSI3M C BAXXKHEHIIMMH NIPOLIECCAMU, NMPOUCXOMSIIMIMMU CETONHS B
MHUPOBOM JIUTEPATYpHOM MPOCTPAHCTBE, BbIHECEHHE HEOOXOIUMBIX Hay4YHO-
MPAKTUUYECKHUX BBIBOJOB, ONPEEICHUE HAIUX OyAYIIMX 337a4 — UMEET OrPOMHOE
3HaueHHuE». 12

2 [ITaBkat Mup3uées: «AnabuéT, caHbaT Ba MaJlaHUAT AIIACA, MHJLIAT Ba XaJK, OyTYH HHCOHUAT O€3aBOM AIIaiian».
«Y30eKk MyMTO3 Ba 3aMOHAaBUH aabNETHHY XaIKapo MUKECAA YPraHUII Ba TApFUO KIMITUITHUHT A0713ap0 Macanaiapuy
MaB3yCHJIary XalKapo KOH(GEpEeHNINs HIITHPOKIMIapura TAOpUK. www.xabar.uz
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Hacrosimee wuccienoBanne B ONPENENEHHON CTENEHU CIOCOOCTBYET
BBITIOTHEHUIO 3a7a4, YCTaHOBICHHBIX B VYkazax I[Ipesumenta PecrmyOmuku
V36ekucran: YII-5847 ot 8 oktsa0ps 2019 roga «O6 yrBepxkaenun Konuenuuu
pa3BUTHS CHCTEMbI BbIciIero oOpasoBanus PecnyOnmku ¥Y30ekuctan no 2030
roga», YII-60 ot 28 suBaps 2022 roma «O Crparerun pas3sutus HoBoro
V36ekucrana Ha 2022-2026 roawi», I1d-158 ot 11 centadps 2023 roma «O
ctparerun “Y3o6ekucran — 2030”»; B [loctanosnenmsix [11-2789 ot 17 derpans
2017 roma «O wMepax MO JalibHEWIIIEMY COBEPIICHCTBOBAHUIO AESTEIHHOCTU
AkanemMun HayK, OpraHu3alud, YyOpaBieHUs U (UHAHCUPOBAHUS HAy4YHO-
uccnenoBareabckux pador», [111-3775 ot utons 2018 roga «O qOMOJHUTEIBHBIX
Mepax IO MOBBIINICHUIO KayecTBa 00pa30BaHus B BHICHIMX YYEOHBIX 3aBEJICHUAX U
o0ecreueHnt0 MX aKTUBHOTO ydacThsi B  OCYIIECTBISIEMBIX B  CTpaHe
mupokoMacmTabusix pedopmaxy, [MI1-5117 ot 19 maa 2021 roga «O mepax mo
BBIBOJly Ha KAUE€CTBEHHO HOBBIN 3Tall JAESITEIBHOCTH 10 MOMYJISPU3ALUU U3YUEHUS
MHOCTPAaHHBIX sI3bIKOB B PecnyOnuke VY30ekucran»; a Takxke B psle
COOTBETCTBYIOIIMX  HOPMATHUBHO-NPABOBBIX  aKTOB, KACAIOUIMXCS  JaHHOMU
NEeATETBHOCTH.

CooTBeTcTBHE HCCJIEI0BAHUS NIPHUOPUTETHBIM HANIPABJICHUSIM Pa3BUTHS
HAYKM M TexHoJoruii PecnyOauku. J[aHHOE AMCCEPTALIMOHHOE HCCIIEOBAaHUE
BBIIIOJIHEHO COOTBETCTBEHHO C MPUOPUTETHBIM HANPABJICHUEM PA3BUTHS HAYKU U
TexHoJoruii Pecriybnuku 1. «@opMupoBaHue CUCTEMbl WHHOBAIMOHHBIX HJIEH U
OyTH MX pealv3aluy [0 COIMaJIbHOMY, MPABOBOMY, KYJIbTYPHOMY, JYXOBHO-
IIPOCBETUTEIBCKOMY Pa3BUTHIO MH(}OPMALIMOHHOTO oOuiecTBa "
JEMOKPATHYECKOT0 TOCY1apCTBay.

Crenenp HM3y4YeHHOCTH mpolJembl. B Hacrosmiee BpeMsl HCCIEIOBaHUS
NOHATUM  HMHTEPTEKCTa W UHTEPTEKCTYAJTIbHOCTH  MOJYYWJIA  IIUPOKOE
pacnpoctpanenue. [Ipu 3ToM 0co60e BHUMaHKE yAENeTCS BOIPOCaM aKTUBU3ALNH
HallMOHAIBHO-KYJBTYPHOM MaMsATH B JIUTEPATYPHOM TEKCTe, cneuupuke u
YHUKAJIbHOCTU aBTOPCKOTO CO3HAHMS, BOIUIOLIEHHOTO B XYAOKECTBEHHOM MHPE
MPOU3BEJCHUN, a TaKXke NpPUHLIMIAM M METOJaM TBOPUYECKOW JabopaTOpHUu.
SIBeHUST MHTEPTEKCTYallbHOCTH M MHTEPTEKCTa M3y4YajucCh MPEICTaBUTEIIAMU
3apyoexHoro mnocrcrpykrypanusma (FO. Kpucrea, P. baprt, XK. XKenerr, XK.
Heppuma, H. Ilsere-I'po, M. SImMnonsckmii u ap.),* pycckue yuensie (U.B.
Apuonsg, W.I1. Uneun, FO.H. Kapaynos, B.I1. Mocksun, K.II. Cugopenxo, FO.I1.
Conony®6, 10.C. Crenanos, H.A. Ky3smuna, H.A. ®areesa u ap.)** mogseprim ux

13 Kpucresa 0. Baxtun, cioso, amamor u poman / @panmysckas cemuoruka: OT CTpyKTypanmsMma K
noctcTpykrypanmusmy. — M.: Tlporpecc, 2000. — C. 427-457.; KpucreBa 10. Cemuotmka: HccnemoBaHus mo
cemananuzy / niep. ¢ ¢p. E.A. OpnoBoii. — M.: Akagemuueckuii mpoext, 2013. — 285 c.; bapt P. M30pannbie paboTh.
Cemuoruka. [Toatuka. Mocksa: 1994, — 467 c.; baxtua M.M. IIpo6aemsr nostuku Jocroesckoro. — M.: CoBerckas
Poccus, 1979. — 363 c.; baxtun M.M. OcreTtuka cinoBecHoro tBopuectBa. — M.: HMckycctBo, 1986. — 445 c.;
I'K.KocuxoBa. — M.: Ilporpecc: Yuusepc, 1994. — 615 c.; Jlorman FO.M. CraTbu 10 CEMUOTUKE KyIbTYpPbI U
nckyccrBa. — CII6.: Akamemmueckuit mnpoekrt, 2002. — 544 c.; SAmmonsckuit M. b. Tlamsare Tupecus:
HMHTEPTEKCTYaJIbHOCTh M KnHeMaTorpad. — M.: Madpa-M, 1993. — C. 408.; IIbere-I'po Haranu Beenenue B Teoputo
uHTeprekcryaipHocTH: [lep. ¢ ¢p. / O6w. pen. u Berym. cr. I'. K. KocukoBa. — M.: U3natensctBo JIKU, 2008. — 240
c.; Gérard GENETTE, Palimpsestes: la littérature au second degré, Paris, Editions du Seuil, 1982, — 468 p; Derrida J.
The Law of Genre: On Narrative. Chicago: University of Chicago Press, 1981. — 270 p.

14 Kapaynos FO.H. Pycckuii a3bIk U A3bIKOBas uuHOCTE. — M.: YPCC, 2004. — 216 c.; Apronsa W. B. IIpo6nemsl
JUAJIOTH3Ma, MHTEPTEKCTYaIbHOCTH M T€PMEHEBTUKH (B MHTEPIPETALNU XyIoXKecTBeHHOro Tekcra) Tekct. / . B.
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IIUPOKOMY HCCJEN0BaHUIO. B y30€KCKOM JMTEpaTypOBENEHUU U JIMHI'BUCTHUKE
npo0OiieMa MHTEPTEKCTYalIbHOCTH H3Yy4YeHa B OMNPEICICHHOHN CTenmeHu B paboTax
TaKuX YYEHbIX, Kak M. ﬁynnomeB, . XynoiibepranoBa, 3. Canmena, [l.
Anpanusszosa, M. Xonbekos, Y. Asumosa, M.®. Xomunosa, JI.Y. Myszadaposa.r®
HacymHoit HeoOX0IUMOCTBIO SABIISIETCS U3yUYE€HUE KaK COBPEMEHHOW JUTEpaTypHhl,
TaK M KJIACCHYECKUX MPOU3BEACHMI, BKIItOUas HAIMOHAJIBHYIO JINTEPATypy, II€
OCOOEHHO OTYETIMBO HAOJIIOAAIOTCS MHOTOYMCIICHHBIE CBA3M W BIMSHUS, B
Ka4yeCTBE CIEUU(PUIECKOTr0 0OBEKTA UCCIEOBAHMS C TOUKU 3PEHUS MEKTEKCTOBBIX
OTHOLICHUM.

CBsi3p  JMCCEPTALMOHHOIO HCCJIEJI0BAHMA € IUIAHAMHM  HAy4HO-
HCCJIEI0BATEIBCKUX PadoT 00pa30BaTeIbLHON WM HAYYHOH OpPraHM3anMu, B
KOTOpPOH BBINOJHEHa Auccepranus. Hacrosmiee ucciieqoBaHUE BBINOJHEHO B
pamkax miana HYP CamapkaH1cKoro rocyapcTBEHHOIO HHCTUTYTa HHOCTPAHHBIX
A3BIKOB «AKTyaJIbHbIE pOOJIEMBI WHOCTPaHHOTO A3BIKO3HAHUA,
JUTEPATYPOBEACHHS U IEPEBOJOBEICHUS.

Hean uccaenoanusi. OnpeneneHue cnequpUKd MHTEPTEKCTYATbHOCTU Kak
cnoco0a CO3/1aHUsl CMBICIIOBOTO COJEPKAHHSI B COBPEMEHHOM Y30€KCKOW U
AHTJIMMCKOM TpO3€, a TaKKe €€ pOJM B COXPAHEHWU U Ieperade KyJbTYpHOH
MaMSATH.

3agaum uccie10BaHUA:

PAcCKpbITh HAy4yHbIE M IOITUYECKHE OCHOBBI T'€HE3UCAa U TEOPUHU SIBJICHHUU
UHTEPTEKCTYAJIbBHOCTH M TPAHCTEKCTYaJbHOCTH, SIBIIIOLIMXCS OTHOCHUTEIIBHO
HOBBIMU TIOHATUSMU JJI1 COBPEMEHHOM (pustonoruu;

nyteM aHanusza npousBeneHuil Kamszyo HUcurypo, Hcaxona Cyntona u
baxonupa KoGyna o6ocHOBaTh MacTepCTBO HCIIOJIb30BAHUS METOJIOB CO3/aHUs
MHTEPTEKCTa: IUTUPOBAHMS, 3alMMCTBOBAHHON peYH, CCBUIKHM, pedepeHLnH,
AJUTIO3UU;

J0Ka3aTh, YTO aJUTFO3UBHBIE OHUMBI — SI3BIKOBBIE E€IUHUIBI C HCTOPHKO-
KyJIbTYpHOH clelIM(UKOM, CBSI3aHHBIE C COXPAHEHUEM U Tepefavyeil KyJabTypHOU
MaMATH OMNPEIECJICHHOTO0 HapoJa, — SBISIIOTCA BaXXHbIM BUJOM CO3JaHUS
MHTEPTEKCTa B aHTJIMHUCKOUN U y30EKCKOM Mpo3e;

Apsompa. CII6.: «Ob6pazoBanue», 1995. — C. 60. Apronen W. B. IIpodnemsr uaTepTekcTyanpaoctn Teker. / U. B.
Apsonsn // Bectauk CIIOIY. Cep. 2: Uctopus, si3pIK03HAHUE, TUTEpaTypoBeneHue. -Brim. 4 (Ne23), 1992. — C. 53-
61. Apronsx 1. B. Cemantuka. Ctunucruka. MaTeprexcryansHocTh Teket. / Y. B. Apronea. C6. ct.; — CII6., 1999.
443 c. ®ateea H.A. HTepTeKCT B MHpe TeKCTOB. KOHTpamyHKT HHTEpTeKcTYyansHocTH. — M.: KomKnwura, 2007. —
282 c.; Kyspmuna H. A. “VIHTepTEKCT U €Tro posib B IPOIEccax BOIIOIUH OATHIECKOTro s3bika. — E., 1999. — C.8-
10.; CmupnaoB U. II. TlopokneHue HMHTEPTEKCTAa. DJIEMEHTHl WHTEPTEKCTYaIbHOTO aHalu3a C MpUMepaMu H3
tBopuectBa b. [Tactepuaka Tekct. / U. I1. CmupHoB. 2-e u3a. — CI16, 1995. — C.189

15 IﬁyﬂnomeB M. Banuuit MATHHHUHT JTHHTBOIIOITHK TaIKUKU. Ouil. GpaH. TOKTOpH WIMHUI fapaxaCHHU OJIUII YIyH
ésmran qucceprauus. — T., 2010. — b. 128.; Canuesa 3. KonuenrtyanbHas 3HaUUMOCTb U HAIIMOHAJIBHO-KYJITypbHAs
crnenuduKa CEHIEHTHH B aHIJIMHCKOM M Y30€KCKOM s3bIKax: ABToped.mucc. kaH. ¢wion. Hayk. — T., 2010.;
Awnnannésosa [I. baguuit MaTHIa OHOMacTHK OMpIIMKIIap JIMHrBonosTHKAacH. duonorus dannapu Oyiinda

¢ancada noxkropu (PhD) nuccepranusicn apropedepatu. — T., 2017. — b. 48.; XonbexoB M. MatH, nHTEepMaTH Ba
unTepMaTHINK // Y36ex Tmmu Ba amabuétu. — T., 2013. — Ne 6.; AsumoBa I/I V36ex razera MaTHIApH Ma3MyHHMil
HEePUETIUSICUHUHT TICUXOJHMHTBUCTHK TaKUKH. <D1/m (hamn. H0M301m WIMHAR JapaXaCHHU OJIMII y4YyH E3WITaH
mucceprarus. — T., 2010. — b. 119.; Xynoiibepranosa J[. bagnuii MaTHHUHT aHTPOTIOIICHTPHUK TaaKuKu. Puil. dan.
JIOKTOPH WIMHH JapaKacWHH OJUINI y4uyH €3uiran nuccepranus. — T., 2010. — b. 103-119. My3zadapona JI. bumum
TY3WIMIAPUHUHT O0aaIunuii UHTepTEeKCTyaunK kymamuga koHnentyamnamyBu (K. J[.Conumxkep acapmapu
mucosuga). Oun. dan. 0. mucc. asropedeparu — T., 2022. — B. 25.
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000CHOBaTh, YTO MPELENECHTHBIN (hEeHOMEH Kak BUJ MHTEPTEKCTa MPOSBISET
CUCTEMY KYJbTYPHBIX LIEHHOCTEN KaK OTAEIBHOIO 3THOCA, TaK U MHIUBHUAYaIbHOU
JUYHOCTH;

ONPEIEIUTh cnenuduueckue U o0rime YepThI (deHomeHna
MHTEpTEeKCTyalbHOCTH B TBOpuecTBe Kamzyo HWcurypo, Ucaxxona Cyntona u
baxogupa KoOyna kak yHHBEPCAIBHBIX XapaKTEPUCTUK, BO3BBILIAIOMIMXCA HAJl
HallMOHAIBbHBIM, U KaK 3JIEMEHTA X TBOPYECKOIO CTUJIS B IOBECTSAX U pOMaHaXx.

O0bexToM HcciaenoBanns u3dpansl npoussenenus Kaazyo Mcurypo, a ms
CpaBHEHMSI — IIOBECTM M POMAaHbl MPEICTABUTEICH HAlIEH HAlWOHAJIbHOU
mutepatypsl Ucaxxona Cynrona u baxonupa KoOyna.

IIpeaMeTroM HcCciIeIOBaHMA BBICTYNAIOT clenuuueckue ¢ 00Iue
XapaKTEPUCTUKU (PEHOMEHA HHTEPTEKCTYalIbHOCTH KaK TBOPYECKOTO CTHJIA B
noBecTsix U pomanax Kanzyo Hcurypo, Mcaxona Cynrona u baxomupa KoOyna,
MPEACTABIISIIONINX YHUBEPCAIbHBIE YEPTHI, BO3BBIIIAIOLIUECS HAJ HALIMOHAIBLHBIM.

Metoabl wucciaenoBaHusi. B guccepranmMM  MCHOJAB30BAHBI  METOMBI:
MOCTCTPYKTYPATUCTCKNAN, AHATUTAYECKHUM, TCHUXOJIOTHUYECKUM, CPABHUTEIBHBIM,
HUCTOPUKO-KYJBTYPHOI'O aHaIu3a (AJ1 BHIABICHHS MEKTEKCTOBBIX B3aUMOCBSI3EH ).

Hay4Hasi HOBU3HA MCCJICIOBAHUS 3aKJII0YAETCHA B CICAYIOLIEM:

000CHOBAHO, YTO B OOJIBIIMHCTBE TEKCTOB MCCIIEIYEMBIX aBTOPOB HCTOPU3M,
CUMBOJIM3M U OJIULIETBOPEHUE CTAIM BEAYIIMMH CIIOCOOaMU N300paKeHNUS;

YCTAHOBJICHO, YTO WHTEPTEKCT, CO3JaHHbIH Ha OCHOBE aJUTIO3UBHBIX
TOTIOHMMOB (XOPOHHUMBI — Ha3BaHUSI PErHMOHOB/00JIACTENH/palilOHOB; TUIPOHUMBI —
Ha3BaHUS BOJHBIX OOBEKTOB; ACTHOHHUMBI — HA3BaHUS TOPOJIOB; OPOHUMBI —
Ha3BaHUS DJJIEMEHTOB penbeda: TOp, KpsDKEeH, BO3BBILIEHHOCTEH, XOJIMOB;
OMKOHUMBI — Ha3BaHUs HACEJIEHHBIX IMYHKTOB; YPOOHUMBI — BHYTPUTOPOJCKHE
Tonorpauyeckue OOBEKTHI), OOECIeUnBacT JIMHAMHUYHOCTH TIOBECTBOBAHUS U
CBA3BIBAET BPEMEHHBIE MJIACTHI (ITPOILJIOE U HACTOSIIIEE);

Ha MpuMepax JI0Ka3aHO IUIOAOTBOPHOE MCHOJIb30BAHUE YETHIPEX CTUXUU
(Boma, BO31yX, OroHb, 3emiis) B TBopuecTBe U.Cynrona n b.KoOyma st BeIpaskeHusI
pPa3HOOOpa3HBIX CHUTyallMd W COCTOSIHMM; WX MpEBpalleHUe B HHCTPYMEHTHI,
oOecneunBaronyie 0e3rpaHUYHOCTb JBMXKEHHUS U (DaHTa3uM B MPOCTPAHCTBEHHO-
BPEMEHHOM KOHTHHYYM€, M UX CIYy)XEHUE aBTopam JUisl BOIUIOLIEHUS
o011eYeI0BeYeCKHX UAEH yepe3 MpUu3My HallMOHAIbHOIO;

OTpE/ENIEHO, YTO HMHTEPTEKCTYaJbHOCTh SBISIETCS: (OPMOM B3aUMOCBS3H
TEKCTOB  PAa3JIMYHBIX  KYJIbTYPHO-UCTOPUYECKHX  DIOX,  YHUBEPCAIbHBIM
MEXaHH3MOM COXPAaHEHHSI KYJbTYpHOH MaMsTH U CPEACTBOM MPOSBICHUS
KYJbTYPHOTO KOJIa HallMH, €€ KYJIbTYPHBIX TPAJAUIINI.

IIpakTH4Yeckue pe3ybTaThl HCCJIEI0BAHUSA 3AKJIYAKTCH B CJIeAyIOLIEM:

pPacKpbITBl ~ HAy4HbIE  OCHOBBl  T€HE3Uuca W  TEOpUHM  SIBICHUU
UHTEPTEKCTYAJIbHOCTH M TPAHCTEKCTYalbHOCTH, SIBJISIOIIMXCA OTHOCHUTEIBHO
HOBBIMU MOHATHUSAMU VIS COBPEMEHHOU (PUIIOJIOTHH;

o6ocHoBaHo MactepcTBO Kamzyo Hcurypo, Ncaxxona Cynrona u baxomaupa
KoOyna B MCOab30BaHUM TAKUX METOJIOB CO3/IaHUSI MHTEPTEKCTYaIbHOCTU B CBOEM
TBOPUYECTBE, KaK LIMTUPOBAHUE, NIPsIMasi peub, CChUIKA, peEepeHIIus, aio3usl, Ha
OCHOBE aHaJIM3a UX IIPOU3BEICHUM.
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JI0OKa3aHO, 4YTO aJUIIO3WBHBIC TOMOHMMBI — JIMHTBUCTHUYECKUE EAUHUIBI C
HMCTOPUYECKUMH M KYJIbTYPHBIMHU XapaKTePUCTUKAMHU, CBSI3aHHBIE C COXPAHCHUEM U
nepeaadel KyJIbTYPHOU aMSTH OMPEACIICHHOTO Hapoaa, SIBIISTIOTCSI BAXKHBIM BHIOM
WHTEPTEKCTa B MUPOBOM U Y30EKCKOM Mpo3e.

000CHOBaHO, 4YTO TPEHEACHTHBIM (EHOMEH Kak OJWH W3 BHIOB
WHTEPTEKCTYAIBHOCTH  TIPOSIBISIET CUCTEMY KYJIBTYPHBIX IIEHHOCTEH Kak
OTIPEIETICHHOTO 3THOCA, TaK ¥ OTJAEIHHOU JTUIHOCTH.

ornpe/ereHbI cnenupuueckue u oO1ue YepThI ¢dbenomeHa
MHTEPTEKCTYaJIbHOCTH KaK TBOPYECKOTO CTWJIS B pacckazax U pomanax Kamnzyo
Ucurypo, HUcaxona Cynrona u baxomupa KoOyna, ube TBOpuecTBO 00JiagaeT
YHUBEPCAIbHBIMU XapAKTEPUCTUKAMHU, BO3BBIIIAIOIIMMUCS HAJl HAITMOHAIBHBIM.

JloCTOBEPHOCTH  Pe3yJIbTATOB  MCCJAEAOBAHUSL  OOBICHSICTCS  YETKOU
MIOCTAHOBKOM TIpOOJIEeMbl B JUCCEPTALMM, MCIOIB30BAaHUEM TEOPETUUYECKHUX
JAHHBIX,  TOJYYCHHBIX M3  CYMIECTBYIOIIMX  HAYYHBIX  HCTOYHUKOB,
000CHOBAaHHOCTBIO TIPUBEJACHHBIX AHAJM30B C IIOMOIIBIO METOJIOB HMCTOPUKO-
KyJIbTYpHOTO aHain3a (Vi1 BBISBICHUS HWHTEPTEKCTYaJbHBIX B3aMMOCBS3CH B
pamKax MOCTCTPYKTYPATUCTCKOTO, CPaBHUTEIHLHO-THITIOJIOTHYECKOTO,
AQHATMTHYECKOTO,  TICUXOJOTHYECKOTO,  ICHXOAHAJIMTHYECKOTO  IOJXO0JIOB),
BHEJIPEHUEM HAy4YHBIX HJEH M BBIBOJOB B MPAKTHKY, a TAK)KE MOATBEPKICHUEM
MOJTYYCHHBIX PE3yJIbTaTOB aBTOPUTETHBIMU CTPYKTYPaAMH.

Hayuynasi u npakTuyeckasi 3HA4YMMOCTb Pe3yJIbTATOB UCCJIeI0BAHMS.

Haydnast 3HaUMMOCTb pe3yJIbTaTOB UCCIIEIOBAHUS OMPEIEISIETCS TEM, YTO OHU
MPEIOCTABISIOT BO3MOXKHOCTh H3Y4Y€HHUs CYIIECTBYIOIIUX IMpoOJieM B 00JacTH
CPaBHUTEIBHOTO JIUTEPATYpPOBEACHUS, HAYyYHO-CPABHUTEIHHOTO HCCICIOBAHUS
0o0pa3iioB aHTJIMMCKOW M y30€KCKOW JUTepaTyphl, M3y4eHUs ClenuPUUecKux u
o01ux 4yepT PeHOMEHa UHTEPTEKCTYAIbHOCTH KaK TBOPUYECKOTO CTUJIS B paccKa3zax
n pomanax Kanzyo Hcurypo, Hcaxona Cynrona u baxomupa KoOyna, ube
TBOPYECTBO 00JIa/IaeT YHUBEPCATHHBIMA XapPaKTCPUCTUKAMHM, BO3BBITIAIOITUMUCS
HaJ HAITMOHAJILHBIM.

[IpakTrueckass 3HAYMMOCTHh PE3YJIbTATOB HCCICIOBAHUS OOBICHICTCS WX
MOJIC3HOCTBIO I HWCCJICOBAHWMA 110 CPaBHHUTEIBHOMY JIUTEPaTyPOBEACHHUIO,
JUTEPATYPHBIM  CBS3SM, TEPEBOAY W  MHPOBOH  JUTEpaType, IOATHKE
XyJ0)KECTBEHHOTO 00pasa, COIMAIBbHBIM MOTHBAM, CTUJII0 M WHIWBUIYAIbHOCTH,
npobiieMam JeTalld U OMHCAHUS B XYJ0)KECTBEHHOM BOCTIPUATUM PEATbHOCTH B
pacckaszax, COOTHOIICHHS PA3BUTHS COOBITUI U MapajioKca pa3BsA3KH, a TAKXKE JJIs
M3Y4YEHUSI CPABHUTEIHHO-TUIIOJOTHYECKUX TMpodiemM. Kpome TOro, oHM MOTYT
CIIY’KUTh HCTOYHHKOM TIPH CO3JaHUHM YYECOHUKOB, Y4E€OHBIX M METOJUYECKHUX
MOCOOUH TSI BBICIITUX YICOHBIX 3aBE/ICHUN.

Bueapenue  pesyabraroB  HccieaoBaHusi.  HayuHble  pe3ynbrarsl,
MOJIYYCHHBIC B XOJC HWHTepHperannu (eHOMEHa HHTEPTEKCTa B COBPEMEHHOM
y30€KCKOM U aHTJTUHUCKOM Mpo3e, OB BHEIPEHBI CIEAYIOIIUM 00pa3oMm:

Ha OCHOBE BBIBOJOB O TOM, YTO TOMOHUMBI O0JafaroT 0Oosiee TITyOOKUM
CMBICJIOM II0 OTHOIICHHIO K WHGOPMAIMM O KOHKPETHBIX (aKTaX, MOCKOIbKY
CYIIECTBYET APEBHSISA TPAIUIUS CBSA3BIBATh HAa3BAaHWE MECTA, MECTOIOJIOXKEHUS C
OTIPENEICHHOW JIMYHOCThIO WM coObITHeM. OHOMAacTUYECKOE IPOCTPAHCTBO
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NPOU3BEACHUSI TAaKXKE BBINONHICT (DYHKIIUIO PEKOHCTPYKUMUU HCTOPUUYECKUX
CBeZICHMIA B co3HaHuU yuTatess. [loaToMy 3a KaxabIM reorpapuueckuM Ha3BaHUEM
CTOSIT MCTOPHUSl HAlMHU, €€ TPaAulMu, 00pa3 >KU3HHU, BIECYATIICHHS aBTOpa: ITH
BBIBOJIbI OBUIM HKCIIOJIB30BaHbl B pamkax npoekra [D-57663348 «EBponeiickue
nepcnekTuBbl B jauanore: lLleHTpanbHas A3usg W 3anajHble UCCIEIOBAHUS —
(European Perspectives in Dialogue: Central Asia and Western Research),
¢unancupyemoro Ciyx060i akagemudeckux ooMeHoB ['epmannu DAAD B 2022-
2024 rr. (Cnpaska Ne 06/2883 ot 2 mas 2025 r.);

Ha OCHOBE BBIBOJIOB O TOM, YTO TEOpHUSl TEKCTa M HMHTEPTEKCTa MPOILIa
CJIOKHBIM MyTh OT aHTUYHBIX BPEMEH O MOXU HU(PPOBBIX IKCIIEPUMEHTOB, U UTO
NOHUMaHUE TEKCTa KaK OTIEIbHOTO OOBEKTa MCCIEIOBAHUS JIOITr0€ BpEMs
3aHUMAJIO IPUOPUTETHOE MOJIOKEHHUE B HAYKE: 3TH BBIBOJIbI ObLIM MCIOJIB30BAHbI B
NESTeIbHOCTH ~ TBOpUeckoro  kpyxka  «Camokar»  («BepHoctb»)  mpu
Camapkanjackom obnactHoM oTAeneHuun Coro3za mnucatenel Y30ekucrtaHa, Ha
JUTEpaTypHBIX BeYepax M BCTpeUax ¢ TBOpUecKod Mosoaexbio (CrnpaBka
Camapkanjackoro obnactHoro otaenenus Coro3a nucatesnedt Y3oekucrtana Ne 01-
03|186 ot 22 ampenst 2025 r.). B pe3ynbrare ObuUia co3gaHa BO3MOKHOCTh JIJIst
UCCIEIOBAHMS  CYIIECTBYIOIIMX  NpobieM B 00JacTH  CPAaBHHUTEIBHOIO
JUTEPATYPOBEACHHMS, HAYYHO-CPABHUTEILHOTO U3Y4YEHHSI 00pa3LoB aHTJIMUCKON U
y30€KCKOM JuTepaTypbl, U3y4eHUs CHeUU(PUUECKUX U OOIUX uYepT (eHOMEeHa
MHTEPTEKCTYAJIBHOCTH KaK TBOPYECKOTO CTUJIS B PACCKA3aX M pOMaHax aHIJIMMCKUX
M y30eKCKMX IucaTelield, Ybe TBOPYECTBO 0O0JaJaeT yHUBEPCAIbHBIMU
XapaKTepUCTHUKAMH, BO3BBIIIAIOIIMMUCS HAJl HALIMOHAJIbHBIM;

Ha OCHOBE BBIBOJOB O TOM, 4YTO B OOJBIIMHCTBE TEKCTOB, CO3JaHHBIX
nucaTessiMu, SBISIOUIMMUCS OOBEKTOM MCCIEAOBAHUS, UCTOPU3M, CHUMBOJIMKA U
QIJIETOPUYHOCTh CTAIM BEAYIIMMHU METOJaMU H300paXkeHHs; O TOM, YTO B
tBOpuecTBe Mcaxxon Cynrona u baxonupa KoOyna ueTsipe cTuXxuu — Boa, BO3AYyX,
OFOHb, 3€MJII — NPOAYKTUBHO HCIHOJNB3YIOTCA [JIs1 BBIPAKEHUS Pa3JIMYHBIX
CUTYallMil U COCTOSIHUI; O TOM, YTO 3TH YETBIPE CTUXUU CTAHOBATCSA CPEACTBAMH,
00ecrneynBaMMHI JBUKEHUE M OecKpailHOCTh (DaHTa3uil B MPOCTPAHCTBEHHO-
BPEMEHHOM KOHTHHYYME, U CIIyXaT TBOPILaM JUIsl HACBIILIEHUs OOIIEYEIOBEYECKUX
UJe HalUMOHAJIBHBIM KOJIOPUTOM: 53THU BBIBOJABI OBUIM HCIOJB30BaHbl IPH
BBINIOJIHEHUM JIOMAIIHEro MpoekTa Ha TeMy «Co3JaHue MHOTOSI3bIYHOM (Ha
y30€KCKOM, PYCCKOM, aHTJIMMCKOM $SI3bIKAX) 3JIEKTPOHHON MIaT@opMbl y30€KCKOM
mutepatypsy (Ne 11@-201912258), 3zammanupoBanHoro Ha 2021-2023 rr. mon
pykoBozacTBOM JokTOpa punocopuu (PhD) no ¢punonornueckum Haykam, J0LEHTA
b.XonukoBa B TallkeHTCKOM roCyJapCTBEHHOM YHUBEPCUTETE Y30EKCKOTO SA3bIKA U
mutepatypsl umenu Anmmiepa HaBou (CripaBka Ne 01/4 — 1744 ot 29.04.2025 1.). B
pe3ynbTate ObUIO OINPEAEIeHO, YTO HHTEPTEKCTYaJIbHOCTh SsBIsieTca (hopmoid
B3aMMOCBSI3M TEKCTOB, MPUHAIICKANUX PaA3HBIM KYJIbTYPHO-UCTOPUUYECKUM
AM0XaM, YHUBEPCAJIbHBIM MEXaHW3MOM COXPAHEHUS KyJIbTYpHOM HaMsATH U
CPEICTBOM IPOSIBIECHUS KYJIbTYPHOIO KO/ HALIMH, €€ KyJIbTYPHBIX TPaJHILIMIA;

Ha OCHOBE BBIBOJIOB O TOM, YTO HHTEPTEKCTYaJbHOCTb, OTpa)Kas CHUCTEMY
LIEHHOCTEH 3MI0XH, €€ UCTOPUKO-KYJIbTYPHBIN KOHTEKCT U JINTEPATYpPHBIE TPAIULIAH,
BBIMOJIHAET (PYHKIMIO YHHMBEPCAJIbHOIO MEXaHU3Ma COXpPAHEHHUsS KyJIbTYpHOMH
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MaMsITH U TNEepefadyd €€ MOCJIEAYIOIIMM TMOKOJEHUSIM; YTO B HACTOAIEE BpeMs
LIUPOKO pacupocTpaHeHO HCCIIEIOBAHUE MOHATUN WHTEPTEKCTA,
UHTEPTEKCTYaJIbHOCTH, TMPU 3TOM 0c0o00€ BHUMAHUE YICNSETCS aKTUBU3AIUU
HAIMOHAJIBHO-KYJITYPHOU TMaMsSITH B JIMTEPATypHOM TEKCTe, CHelupUuKe U
YHUKAJIBbHOCTH aBTOPCKOTO CO3HAHUS, BOIUIOIIEHHOTO B XYJIOKECTBEHHOM MHpPE
IPOU3BEICHUN, a TaK)Ke MPUHIIMIIAM W METOJIaM TBOPUYECKOW J1aboparopuu: ITU
BBIBO/IbI OBUIM HMCHOJB30BAHBI MPHU TMOATOTOBKE CIIEHApUsl OYEPEAHOrO BBIMYyCKa
yTpeHHel mnporpammbl «AccanoM, Camapkanna!» («3apaBctByid, Camapkannu!y),
BbIIIeAIEH B 2gup Ha Tenekanaie «Camapkana» 3 mast 2025 roga (Crnpaska Ne 01-
07/185 ot 8 mas 2025 r.). B pe3ynbrate ObUIM JIOKa3aHbl BO3MOXHOCTH IS
WCCIICIOBaHMUs  CYIIECTBYIOIIMX  MpoOieM B 00JacTM  CPaBHUTEIHHOTO
JUTEPATYPOBEACHHUS], HAYYHO-CPABHUTEILHOTO U3Y4YeHHsSI 00pa3lloB aHTJIMUCKON U
y30€KCKOM JUTepaTypbl, U3yuyeHUsd crenuduueckux u oO0mux uepT (heHoMeHa
MHTEPTEKCTYyaIbHOCTH KaK TBOPUYECKOTO CTWJISI B pacckazax W poMaHax Kanzyo
Ucurypo, Ucaxxon Cynrona m baxomupa KoOyna, ube TBOpUecTBO o00ianaer
YHUBEPCAIbHBIMU XaPAaKTEPUCTUKAMU, BO3BBIIIAIOIIMMHUCS HAJl HAIMOHAJIbHBIM.

AnpobGanusi pe3yJbTAaTOB HCCJIeA0BaHUsA. Pe3ynpTarsl HCCIEHOBAHUS
MPOILINA 00CYXAeHUE Ha 6 HAYYHO-TIPAKTUYECKUX KOH(PEPEHIIUSIX, B TOM YUCJIE Ha
3 MEXIyHapOIHBIX U 3 pecryOIuKaHCKUX.

Iyoankanust pe3yabTaToB HccjaenoBanusa. I[lo Teme wuccienoBaHus
OMyOJIMKOBAaHO B OOLIEH CIOXKHOCTH 16 Hay4yHBIX padOT, B TOM YUCIE 5 B HAYUHBIX
U3JIaHUAX, PEKOMEHIOBaHHbIX Briciel aTTecTaiimoHHoN komuccuen PecryOnuku
V30ekuctan njis MyOJIMKAllMM OCHOBHBIX HAy4HBIX PE3YJIbTAaTOB JOKTOPCKHUX
nuccepranuit (4 — B pecnyOJIMKaHCKUX JKypHaiaxX, 1 — B 3apy0eKHOM KypHae).

Crpykrypa u 00bem quccepranun. Jluccepranusi COCTOUT U3 BBEACHUS, TPEX
OCHOBHBIX TJIaB, 3aKJIIOYEHUS U CIHCKAa WCIOJb30BAHHOW JUTEpaTyphl, U
cocrasisieT 145 crpaHun.

OCHOBHOE COAEP XAHHUE JUCCEPTALIMHU

Bo BBegennu uccinenoBaHus 00OCHOBaHbI aKTyaJlbHOCTh U HEOOXOJIUMOCTb
M30paHHO TEMbl, OMHMCaHbl II€Jb, 3aJa4l, OOBEKT W MPEIMET HCCIEIOBaHUS,
[IOKAa3aHO COOTBETCTBUE TEMBbI IIPUOPUTETHBIM HAIPAaBICHUAM Pa3BUTUA HAYKHU U
TEXHOJIOTMH B pecrnyOiuKe, H3JI0XKEHbl Hay4yHash HOBHU3HA U TNPAKTUYECKHUE
pe3yJbTaThl MCCIENOBAHUSA, PACKPBITHI HAy4YHAas W NPAKTAYECKas 3HAYMMOCTH
IIOJIYYEHHBIX PE3YyJIbTaTOB. TaKkKe NpUBEIEHBI CBEACHUS O BHEAPEHUU PE3YJIbTATOB
MCCIIEIOBaHM B MPAKTUKY, OMyOJIMKOBAaHHBIX pab0Tax U CTPYKType AUCCEPTAIIH.

IlepBas rnaBa Hamenl gucceprauuMd HOCUT Ha3BaHue «Mcropusi u Teopust
(peHOMeHA MHTepTEKCTyalbHOCTHW». B ee mepBom maparpade wucciaenyrTcs
«IloaTHYEeCKHE OCHOBBI TEKCTAa M HHTEPTEKCTYATbHOCTH.

Teopus TekcTa U UHTEPTEKCTA MPOIIUIA CIOXKHBIA IyTh OT AHTUYHBIX BPEMEH
70 3MOXH UU(PPOBBIX AKCIEPUMEHTOB, M MOHUMAHHME TEKCTa KaK OTIEIbHOIO
00BbEKTa MCCIEOBAHUS JIOJITOE BpPEMs 3aHMMAJO MPUOPUTETHOE IOJOKEHUE B
Hayke. B XX Beke B JMHIBUCTHUKE MOJYYUIIM PAa3BUTUE CTPYKTYypaIU3M U
IOCTCTPYKTYPAJIU3M, B JTUTEPATYPOBEACHUA — MOJEPHU3M U IIOCTMOJEPHU3M, B
¢unocodpun — nekoHcTpykTUBU3M. [1o MX BIMAHMEM BO3HMKIA UJES O TOM, YTO
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TEKCT HE MOJET CYIIECTBOBAaTh OTIEJIBHO, ABTOHOMHO, a JI000€ TEKCTOBOE
MIPOU3BEACHUE CYLIECTBYET BO B3aMMOCBA3M W B3aMMOJECUCTBUH C JAPYTMMH
TekcTaMu. K HacTosmeMy BpeMeHH! 3Ta ujies NoJIy4yusa IUPOKOE pacpOCTPAHEHHE
U pa3BUTHE, U COBPEMEHHBIM TEKCT IIOHUMAETCS KAK CYLIECTBYIOIIMN BO
B3aMOOTHOUIEHUAX, TJ€ TPaHHALBl M pa3IMUUs MEXKAY €ro CO3JaTeleM,
PELUIIMEHTOM (BOCIIPUHUMAIOIIMM) U KYJbTYPHOU CpPEeO, B KOTOPOM OH CO3/1aH U
«CYLIECTBYET», Pa3MBbITHI.

Ceronsst oy MHTEPTEKCTOM IIOHUMAKOT:

1. JIxo6oii TEKCT, B KOTOPOM HAOJIOAAETCs Y4acTUE BCEX MPEAIIECTBYIOIINX
€My TEKCTOB;

2. OCHOBHOM BUJA M CTWIb TIOCTPOEHUS XYJOKECTBEHHOIO TEKCTa,
OCHOBAHHBII Ha UCIIOJIb30BAaHUMU LUTAT U PEMUHHUCLICHIINI U3 IPYTUX TEKCTOB;

3. COBOKYNHOCTb BCEX CYLIECTBYIOIIUX TEKCTOB;

4. OrnpeneneHHbld ypOBEHb MOJEIH TEKCTOBOTO JIUCKYpCa.

TepMUHBI «HUHTEPTEKCT» U  «HUHTEPTEKCTYalbHOCTH» OBUIM  BBEJIEHBI
(paHIly3CKUMH MOCTCTPYKTYPAIUCTAMH, OJJHAKO HEOOXOAUMO OTMETUTH, YTO CaMO
SABJIEHUE CYIIECTBOBAJIO 3aJ0JIT0 10 TMOSIBIEHHUS TEPMHUHOB, TaK KaK SBISAETCA
OpraHUYeCKON YacThbl0 MUCHMEHHOIO TBOpYeCTBa. bbUIO OBl OLIMOKOM HCKAaTh
TEOPETUYECKHE MCTOKM HHTEPTEKCTYaJbHOCTH MCKJIIOYUTENBHO B paboTax
(paHIly3CKUX MNOCTCTPYKTYpaiaucToB. OT ApHCTOTENS 10 PYCCKUX (POPMAIUCTOB
MO’KHO Ha0JII0JIaTh 3HAUMTENbHBIA HMHTEPEC K TEOPHUM TEKCTa U MEXKTEKCTOBOM
KOMMyHUKamMu. OTAenbHbIE 4YepThl TEOPUH HWHTEPTEKCTYAIBHOCTH MOKHO
oOHapyXuTh U B mpousBeacHuax Ilnarona u Apucrorens. g JpeBHETPEUECKUX
YUEHBIX TEKCT OBLT MHCTPYMEHTOM YOEXIEHMs, U TpPU €ro HCIHOJb30BaHUU
ONMPAJIUCH HA CTPOTYIO JIOTHKY, a TAKXKE Ha AaBTOPUTET NPEAIIECTBYIOLIMX aBTOPOB
U CO3JaHHble MMM 3HAMEHUThIE MpousBeneHus. Hampumep, omopa Ha Mudsl,
JEreHApl WIH, CKaXeM, O03MbI ['oMepa npu apryMeHTalUu CIIyXWja HE IPOCTO
YKpaLIEHUIO peur, HO 1 ObUIa He0OXoaruMa /1J11 000CHOBAaHUS CaMOM MBICIIH.

NHTEpTEKCTYaNbHOCTD ONMCHIBAETCA KaK OJTHA U3 MPUOPUTETHBIX KaTETOPHM,
CBOWCTBEHHBIX XYIO0KECTBEHHOMY TEKCTy, HapsAAy C €ro LEJIOCTHOCTBIO U
JIOTUYECKOM CBSI3HOCTHIO. IHTEPTEKCTYanbHOCTD MO3BOJISIET PACIIUPSTH HE TOJIBKO
IPaHUIIBl CAMOIO TEKCTa, HO M pPyOEXH HAyYHBIX MCCIEIOBAHUNA TEKCTa,
WCIIONIb3YIOIINX 3HAHUS CMEXHBIX JUCIUIUIMH — CEMUOTHKH, JOTUKH, 3CTETUKH,
TEOPUU JIUTEPATYPhl, FEPMEHEBTUKH, (PUIIOIOTMYECKOTO aHAIN3a TEKCTA U, B LIEJIOM,
Pa3IMYHBIX BUJOB UCKYCCTBA.

W3BectHbIil (panity3ckuii crpykrypanuct Kepap XKenerr paccmarpuBaer
MHTEPTEKCTYaJIbHOCTh ~ Hapsily €  YEeThIpbMS  JIPYTUMH  CyOKaTeropusiMu
TPaHCTEKCTYaJIbHOCTH: apaTeKCTyalIbHOCTHIO, METaTEKCTYalbHOCTHIO,
APXMTEKCTYaIbHOCTBIO M THIIEPTEKCTYaIbHOCTRIO. 1

B nureparype nocTMOAEpHM3MA «HUHTEJUIEKTyaldbHas WIPa» 3aHUMAET
OCHOBHOE MecTO. B 3TOM OTHOLIEHHMHM, KOTJa MPUMEHSIOTCS METOMbI
UHTEPTEKCTYAJIBHOCTH,  TaKMe  KAaK  aJUlio3Ws,  Hapoavs,  CTHJIW3alus,
BOCIIPUHUMAIOIIUN TEKCT YUTATENb CTAHOBUTCS YYACTHUKOM CBOEOOPA3HOM UIPBHI.

16 Gérard GENETTE, Palimpsestes: la littérature au second degré, Paris, Editions du Seuil, 1982, — 468 p
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B nowuckax amiro3un — crnoco0a MHOTO€ CKa3aTh, HUUYEro HE TOBOPSI — YUTATelNb
3aICUCTBYET CBOM pa3yM W TaMAThb, 3HAHUS W OMBIT. YuTaTenb, CIIOCOOHBIN
pacno3HaTh NapOUI0 HA MUPOBBIE JINTEPATYPHBIE IIEAEBPHL, MOIYYaET KyJIbTYPHO-
ACTETUYECKOE YAOBOJbCTBHE. llomoOHas cuTyanus BO3HHMKAaeT M B IpoLEcce
«UTPBI», KOTJa YATATE]Ib 0OHAPYKUBAET B TEKCTE MOJIPaXKaHUE XOPOIIO 3HAKOMOMY
€My CTHJIIO.

Bropoii maparpad mnepBoii riaBbl HOCUT Ha3BaHue «HoBble NPUHIMIBI
XYy/05KeCTBEHHOI HHTEPIpPeTALMID).

B pesynprare 3BOMIOLNMH XyI0KECTBEHHON KYJIbTYphl, HaunHas ¢ 70-X TOJ10B
IPOILLIOTO BEKAa, B MOAXOAE K aHAJIU3y JMUTEPATypHOrO IPOU3BEIACHUS TaAKKE
IPOU30LUIM ONpPEACIICHHbIE M3MEHEHUs. Kak mucarenu, Tak U JUTEPATypOBEIbI
HayaJau JICMCTBOBATh B PaMKaxX CMEIIAHHBIX U CUHKPETHUYHBIX BUJOB MCKYCCTBA,
OOBEUHSIOMUX pa3INYHble HarpaBieHus. Pacmupuinck o0nacT Hay4dyHOM
TEPMUHOJIOTUH, OBLITM BBEJICHBI HOBBIC METOJIbI U METOAMKHU HccienoBanus. [locie
TOTO KaK BHayaje [MpOM3BEIECHHE]| pacCMaTpHUBAJIOCh KakK LIE€JOe, a 3aTeM ObUIU
BBEJICHBI Pa3INyus MEXKAY TEKCTOM U XYJI0’KECTBEHHBIM ITPOU3BEACHUEM, TTOSIBUIICS
P4 HOBBIX, B3aWMOMNOJIATAIOMMX TepMHUHOB. B wactHoctu, [l. ['aueB cuwmrtaer
CBSIIIICHHBIE PEIUTHO3HBIE KHUTH «a0COJNIOTHBIMU TekcTamu». [lpu3HaHue
TOJIKOBAaHUN M KOMMEHTapUEB OOrOCIOBOB U YYEHBIX-PEJIUTHOBEAOB B KayeCTBE
«KaHOHUYECKUX TEKCTOBY» CTAJIO0 OOBIYHOMN MPAKTUKOM.

B konne XX Beka B HayKe W JHUTEpAType MOSBUICS TEPMHUH «YTpPAYEHHBIN
TEKCT». Y UEHbIE TOBOPST O HECKOJIBKUX PA3HOBUAHOCTSIX TAKUX TEKCTOB!

TekcT MOMHOCTBIO YTPAau€H, U O HEM OCBEIOMJIEHBI TOJBKO CHEHHAIUCTHI,
UCCIIE0BATENM, 3HAIOIIME JIMIIb €ro Ha3BaHWE U conaepxkaHue. Hampumep, kak
nbeca Xam3bl «boii nna xuzmatun» («bail u cityra»);

TekcT yTpadueH, HO COXPAHUJIUCh OTHAENIbHBIE CTPOKH, 3arOJIOBOK HIIM WM
aBropa. Hanpumep, kak B npousBenennun Myxammana ABdu «JIyboOyn-anboo»
COXPAaHWJIUCh COTHU TaKUX MOATOB U UX OTJIEIbHbIC OCHUTHI.

Takke CyHmIeCTBYeT TEPMHUH «3alpelIeHHbIE TEKCTbl», KOTOpPBIM yalie
BCTPEYAETCS B rOCYJAapCcTBaxX, OCHOBAHHBIX HA TOTaMTapu3Me. Hanmpumep, poMaHbl
«YTran xyunap» («MunyBmwme nau») u «Kewa Ba kyHay3» («Houb u neHb»)
HaXOAWINCh MO 3ampeToM a0 1956 roga. B yacTHOCTH, TOBTOpHAs MyOauKaius
pomana Yynnana «Keua Ba kynay3» («Houb u neHb») norpedosana emie 30 ner.

TepMuH «KOMMEHTHPOBAHHBIN TEKCT» OBLII BBEICH B 00MX0/] CKaHTMHABCKUMU
nuteparopamu B kKoHie XX Beka. Jlo 80-90% Ttekcra yXoauT Ha KOMMEHTapHH.
Oka3zbIBaeTcsi, OCHOBHAS 3CTETUYECKAs] M HAy4YHasl 3HAUMMOCTh XYJI0KECTBEHHOTO
MIPOU3BEACHUS MPOSIBIACTCS B HAMMCAHHBIX O HEM TMOSICHEHUSIX, KOMMEHTApUSIX,
ceeaeHusx. Hampumep, mBenckuin mnmcarens llerep Kopaens B cBoeM
npousBenenun  «[lytb B pail»  TpencTtaBiseT  HEOOBIUHBIA  CIOKET
KOMMEHTHUPOBAHHOTO TEKCTa: a) NEHTP past; 0) u3rHaHue orryaa; d) mocieayronuii
TSOKKUW KU3HEHHBIN myTh udenoBeuectBa. (IIpum. mep.: Oyksa "d" B opurunaie,
BEPOSITHO, OTleYaTKa, 03Ha4aroas myHKT "B"))

[ToHsITHS ¥ TEPMUHBI, TAKHE KaK TEKCT U HUHTEPTEKCT, ApXUTEKCT U apXKaHP,
MOTOK CO3HAHUS KaK EIUHBIM TEKCT, TakKe SBISIOTCS HOBOBBEICHUSIMU,
BOLIE/IIIMMHU B JIUTEPATYPOBEAUECKUM 00MXO]] B KOHIE MPOLUIOro Beka. B HOBO
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TEPMUHOJIOTMM HWHTEPTEKCT 3aHUMaeT o0coboe Mecto, M ero cdepa oxsara
Ype3BBIYAITHO IIHMPOKA; B XOJE HAIIETr0 MCCIEIOBAaHUS MbI HEOJHOKPATHO OyneM
OCTaHABIIMBATHCS HA €ro Crelu(UYECKUX YepTax U MOCTapaeMCsi PacKphITh CYTh
BOIpOCa Yepe3 aHaU3 MPOU3BEICHUN MUcCaTeNei, SBISIOMUXCI OO0BEKTOM
HCCIIETOBAHMSL.

Hecarku  pomanoB  Kagzyo  Hcurypo  ymocrownvcs — npu3HaHUs
JUTEPATypOBEAOB KaK IIPOM3BENCHHUSA, OCHOBAaHHBIE Ha HHTEPTEKCTE, B
COBpeMeHHOM MupoBoil surepatrype. Poman «Ocrtatox aHs» («Tuxue,
HEyCIbIIIaHHble Tosoca» / «be3yremiHpie» - mpuM. Tep.: BapuaHThl MEepeBOja
HazBanus "The Remains of the Day") sBnseTcs omHMM U3 3peibIX 00pa3lloB
TBOPYECTBA MHUCATENS B 3TOM AacClEKTe M YJAOCTOEH MHOECTBA JIMTEPATYPHBIX
npemuii. PomaH, ¢ 01HOM CTOPOHBI, COAEPKHUT AJUTH03UU Ha poMaH D. JfocToeBCKOro
«YHIDKEHHBIE M OCKOpPOJICHHBIE», a C JIpyroil CTOPOHBI, BBIMOJIHSET
MHTEPTEKCTyaIbHYIO (DYHKITUIO, JOTUUECKU pa3BUBas XyA0KeCTBEHHbIH MeTo D.
Kadxku. ['naBHbIl repoit Ipou3BeAEHUS HE MOKET IPOBECTH FPAHUILY MEXAY CBOEH
JUYHOM KU3HBIO U OOIECTBEHHON *U3HBI0. Co3/1aeTCsl BIIEYATICHUE, YTO Y HETO
Kak OyATO HET JUYHOW >KU3HU, U OH IMOJHOCTHIO PACTBOPHIICA B OOLIECTBEHHOMN
KU3HU, IOTEPSIB CEOSI.

Ilepconaxxu pomana «Octatok aHs» («be3yTemHbie») pa3UTeIbHO
OTJIMYAIOTCS HE TOJIBKO OT JIUTEPATYPHBIX I€POEB MTOIYBEKOBOM, HO JJaKE OT I€POEB
20-25-neTHei JaBHOCTH. DTH NMEPCOHAXH — MPOTOTUIIBI JIFOJEH CEroIHAIIHErO JTHS,
COBPEMEHHOM 3110xu. [10 cpaBHEHUIO ¢ NIPEKHUMU JIMTEPATYPHBIMU XapaKTEpaMH,
UX MEUTBI U CTPEMIICHUS, )KU3HEHHBIE B3IVISbI, UX JUYHOCTU CIIOBHO U3MEIIbYAIIH,
MIPEBPATUBIIKCH B TaJIEPEI0 MEJIKUX, YIIIEPOHBIX 00pa30B.

B nutepaTtype MoaepHU3Ma CUIIBHO 3BYYUT MOTUB OTUYKJIEHHUS OT OOIIECTBa.
B »TomM moxHO ybOemauthcs Ha mpumepe mpowusBenenmii: «lIpomece» Kadku,
«Crennoit Bonk» I'. T'ecce, «Ilocroponnuin» A. Kamrto. Kpome toro, maBnenue
rOCYyapCTBEHHBIX CTPYKTYP MOPSJIKA HA JIMYHOCTh, UX CTPEMJICHUE 3aTHATh BCEX B
eauHyo (GopMy, caenaTb OJUHAKOBO MOKOPHBIMH, a TAaKKe MPOBOJIMMASL B 3TOM
HaIMpaBJICHUU TOJUTUKA U UCOJIOTHS TAKXKE SIBJSIOTCS W3JIIOOJICHHBIMU TeMaMU
MOJEpHUCTOB. OAHAKO B IMOCTMOJAEPHU3ME B 3TOM LIEMU OTHOLIEHWUH MPOU3OIIEI
psan usmenenui. [lpucnocobiienne k o01IECTBY, K OOIIECTBEHHOM KU3HH, TO €CTh
KOH(OPMHU3M U TIPUBBIKAHUE, CTAJIA XapaKTEPHBIMU YepTaMH MMOCTMOJIepHU3Ma. B
4acTHOCTH, 3TO HaOmomaeTcs u B pomaHe Kamzyo Hcurypo «OctaTok THS»
(«besyreminbie»). Peanum »noxu 3amyTaind KapThl MOJEPHHU3MA, JaB CTapT
MIOCTMOJAEPHU3MY. DyHTyIOIMN TEPOM MOAEPHU3MA B 3IIOXY MOCTMOAEPHU3ZMA
npuiiesn K mokopHocTu. CTpeMiieHHuE NPUHITH OOIIECTBO TaKUM, KaK €CTh,
PacTBOPUTHCS B HEM YCUIIUJIIOCH.

B otnmmame ot ipo3ssi K. Ucurypo, mposa b.KoOyina pasBopaunBaercs B e1uHOM
XPOHOTOIIE, B €AMHBIX U3MEPEHUAX MTPOCTPAHCTBA U BPEMEHH. B €ro mnpo3e MoxHO
BCTPETUTh Pa3HOOOpa3Hble, U B TO € BpeMs CBOEOOpa3Hble, OPUTHMHAIIbHbBIE
NPOSIBJIEHNUsT MHTEpTEKCTyalbHOCTH. Hampumep, B mpousBenenun «boraarioiby»
MPUBOJIUTCA TIOATUYECKUI IMKJ, Ha3BaHHBIM moBecTBoBaTeneM «I'ymbpbar»
(«IIBeTHHMK»). DTOT I[UKJI MPOUZBOJAMUT  BIEYATIECHHE OCOOOr0 HOBOTO
IPOU3BEICHUS, COCTABJICHHOTO U3 OT/ICJIbHBIX OEHTOB U razeneit Anumiepa Hasowu.
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Heobxoaumo ocTaHOBUTBHCS M Ha Jpyrom acnekrte npo3bl b.KoOyna: B Hel
IJIOTHO TPEJCTABICHBI MOCIOBUIIBI, TIOTOBOPKH, MYJIPhIE U3peUYeHUs, aQOopu3MBbl,
MHOT/Ia B TOYHOM BHJIe, HO 4Yalle — B OOHOBJIEHHOMH, nepepadboranHoil popme. B
«borpartone» Mbl HaOIIO/IaeM 3Ty MOCIEIOBATEIbHYI0 MHTEPTEKCTYaJIbHOCTh —
oOpasenr WCTOJHEHHOW HApOJHOW MYIPOCTH, — BCTpEeYaeM OOHOBJICHHBIC,
oToOpaHHBIE O00pa3lbl TEKCTOB, CYIIECTBOBABIIMX JO CO3JaHUS TEKCTa
«boraarwmiby.

CTOUT OTMETUTD, YTO B COBPEMEHHOM MOCTMOIEPHUCTCKON IIPO3€ CMEIIaHHOE
UCIIOJIb30BAaHUE PA3JIUYHBIX CTUJIEH: XYA0XKECTBEHHOTO, MYOIUIUCTUYECKOTO,
HAyYHOTO, TEPMHUHOJOTUYECKOW MaHEphl BBIPAXKEHUS — CIYXKHUT CPEICTBOM U
IPUYUHOMN JJIsL CTOJIb MAaCIITAOHOTO BBIPAXKEHUS MBICIIEH U UyBCTB. B HEKOTOPHIX
oOpasliax TakoW MpO3bl LUTATHI, KAK B HAYYHBIX TpPyAaX, YKa3bIBAIOTCA C
MCTOYHUKOM B KOHIIE CTpaHUllbl. [[0SICHEHNS K HEMOHSATHBIM CJIOBaM TaK)Ke€ MHOTJa
JTAI0TCSl B KOHIIE CTPAHMIIBI, @ HHOTJIA B KOHIIE MPOU3BECHUS B BUE al(haBUTHOTO
ciucka. Hampumep, B koHue mnpousBenenurd X.JI. bopxeca, nomHSBIIETO
MHTEPTEKCTyaIbHOCTh HA YpPOBEHb HCKYCCTBA, TakKXe MPUBOJUTCS CIIUCOK
HCTIONB30BaHHOM uTepatyphl. B mpo3e b.KoOyna xe mogooHas KOMIIO3UITMOHHAs
CTPYKTypa, HEXapakKTepHass MJisd MpEeXHEW peauCTUYECKOW MPO3bl, BBITJISIUT
HECKOJIbKO MHave. Harpumep, eciau ynTaTento BCTpeUaeTcs HEMOHATHOE CJI0BO, €ro
CJIOBAPHOE 3HAYEHHUE TYT K€ MOACHSAETCS B TEKCTE C XYJI0’)KECTBEHHOM OKpackoil. Ha
23 cTpaHulle Npou3BeacHUs «boraartoiaby) UCIOIb3YETCs CI0BO «OBYII», U TYT K€
JaeTcA MOSICHEHUE U KOMMEHTApPUH K €r0 CII0BapHOMY 3HAYEHUIO.

B mposze Hcaxona CynroHa, 0COOCHHO B TPOHHM3aHHOW CHJIBHBIM
dunocodckum ayxom mpousBereHuu «boku mapOamap» («BeuHblil cTpaHHUK» /
«BeuHblif TYTHHUK»), CIOKETHOE TIOCTPOCHHE, OOJUK XapaKTepOB, BOIPOCHI
XPOHOTOIIA PENIAIOTCsl HECKOJIBKO MHBIM 00pa3oM. Bo-miepBbIX, CIOKETHAs JTUHUS B
«boku napbanmap» He CKOHILIEHTpUpOBaHA BOKPYT €IMHOTO ILEHTpa, Kaxaas
HCTOPHSI, pACCKA3 B IJ1aBe MPOU3BOUT BIEUATICHUE OTACIBHON, CAMOCTOS TEIBHOM.
Bo-BTOpBIX, y KaXIOI0 paccka3a U UCTOPUU B CIOKETE €CThb CBOM COOCTBEHHBIE
MEPCOHAXKU. B-TpeTbHX, 3TO, B CBOI OYepellb, MOPOXKIAET Pa3HOOOpa3HbIC
MIPOSIBJICHUSI XPOHOTOIIA.

Bo Bropoii riaBe quccepranuu, o3ariaBieHHON « UHTePTeKCTyaJbHOCTH B
JUTepaType 3M0XH MOCTMOAEPHA M Ijiodanu3anum», uaer peub o «Meromax
CO3JaHMSI HHTEPTEKCTYAJIbHOCTH: AJUIKO3MS, MNpeleJeHTHbIe OHUMbI U
HPOHUsS», a Takke 00 «HTepTeKcTe U BBHIPAKEHUH HALMOHAJIBLHOIO 1yXa B
npo3e Ucaxona Cyarona».

B nwuteparypoBeneHMM ~ ajUltO3MEH  HA3bIBAIOT  OTCBUIKY, HaMEK Ha
oOmen3BecTHOE CcOObITHE, CIOKeT Wi (pasy. C MOMOIIBI0 AUTIO3UU aBTOPHI
o0oramarmT CBOU TPOU3BEJCHUS HOBBIMH CMBICJIAMHU, TE€PEOCMBICIUBAIOT
MU((DOIOTHIO, UCTOPHUIO, TUTEPATYPY U PUIOCODHIO, a TAKKE BCTYMAIOT B CKPBITYIO
nosieMuky. Tepmun "ammo3us" TPOUCXOAMT OT JaTWHCKoro cinosa alludere,
KOTOPO€ MOYKHO NIEPEBECTH KaK '"'IIyTOUHBINA HAMEK". IHTEPTEKCTYaTbHOCTh — 3TO
dopma cyiiecTBOBaHUS JUTEpaTypbl. B mpoliecce KOMMYHUKAIIUUM aKTUBHBIM
YYaCTHUKOM MHTEPIPETAIIUU TEKCTa sIBsieTCs ynTaTenb. [loHnMaHue cMBICIOBOTO
colepKaHUsl  MPOM3BEICHUA MPOUCXOAUT Onarojaps €ro >KU3HEHHOMY,

35



KyJIbTYPHOMY M HCTOpHUYECKOMY oOmbITy. llon BiausiHUEM BOCHPUHUMAEMOTO
MPOU3BEACHUS YUTATEb HAYMHAET BUICTh OKPYXKAIOUIMA MHpP B HOBOM CBETE.
UToOBI TEKCT HE OCTAJICA HEMOHSITHIM WJIM TOHSITBIM MOBEPXHOCTHO, YaCTHYHO,
gUTaTeNh JOJDKEH o00JagaTh BBICOKMM YPOBHEM 3HAaHUW W YMETh HaWTH
HEOOXoauMyr0 HWH(OpPMAIUIO, CKPBITYI0O B HWHTEPTEKCTe. AJUTIO3HS — OTO
BepOabHOE CPEACTBO, C IOMOINBID KOTOPOTO aBTOpP, YTOOBI KpPaTKO M EMKO
BBIPA3UTh CBOM HJIeH, OOJIEKACT WX B ONMPEACIEHHYI0 000J0UKyY. 3a/1ada YATATeIs
— pacro3HaThb B TEKCTE ATy OOOJIOYKY U CYMETh PACKPBITh CKPBITYIO B HEW
uHdopMaIuio.

WccnengoBatenu BBIIETSIOT Pa3IMYHbIE MPU3HAKKM HHTEPTEKCTYaIbHOCTH:
UTaTa, HECOOCTBEHHO-TIPSIMAsl Peub, OTChUIKA, pedepeHius, auto3us u T.1. K ux
YUCIIy OTHOCSITCS M aJUTIO3MBHBIE TOMOHUMBI — Teorpaduueckue Ha3BaHUA,
MPEICTABIAIONINE COOOW JIMHTBUCTHUYECKUE €IUHUIIBI HCTOPUKO-KYJIBTYPHOTO
XapakTepa, CBSI3aHHBIE C TMPOIECCOM HUX BOCIPUATHS HOCUTEIEM s3bIKa U
COXpaHEHHSI B €ro KOTHUTMBHOM M HAIMOHAJIBHOW KAapTUHE Mupa. TOMOHUM
SBJISIETCS OJHUM W3 CPEACTB COXpAaHEHUS W IMepefayu KyJIbTYypHOM MNaMsTu
ONpEEICHHOT0 Hapoaa.

B Hamiem wuccieoBaHMM Mbl TpeAJiaraéM BBIJIEIUTh TPU CEMAHTHUYECKUX
YPOBHSI TOIOHUMOB:

1) TomnoHHM, OTHOCSIIUNCS K KOHKPETHOMY OOBEKTY/peaibHOMY SIBIICHUIO.

2) TomoHWMBI, CBSI3aHHBIC C MPOUCXOXKICHHUEM, a TAK)KE HCTOPHUYCCKUEC U
MU(DOTOTHYECKUE TOTIOHUMBI.

3) AcconMaTuBHBIC TOIOHUMBI.

Bropoit u Tperuit ypoBHU MpPOSBISIOT CHENU(PUKY OOBEKTUBHOTO
POCTPAHCTBA C YYETOM DOTHUYECKUX, TEPPUTOPUATBHBIX, MHU(OIOTUYECKHUX,
KYJIbTYPHO-UCTOPUYECKUX, HAITMOHAIBHBIX CBS3EH.

TononnMbl 007amal0T OOJBIIEH CMBICJIOBOM  HACBIIIEHHOCTBIO, YEM
nHpopMaIusi 0 KOHKPETHBIX (pakTax, MOCKOIbKY U3JIPEBJIC CYIIECCTBYET TPAJAUIIUS
CBSI3bIBATh HA3BAHUE MECTA, MECTHOCTH C KOHKPETHOW JINUHOCTHIO UJTU COOBITHEM.
[TosToMy 3a KaxIpIM reorpauyeckuM Ha3BaHUEM CTOUT MCTOpHUSI HaIUH, €€
TpaauIH, VK] )KU3HU, BIIEYATICHUS aBTOpA.

baxonup KoOyn B npoussenenuu « TaHOBOP», MACTEPCKH UCIIONb3YsI UPOHUIO
MIPU CO3JIaHUK UHTEPTEKCTA, PACIIUPSET TPaHUIIbI TPOCTPAHCTBA CBOero Yurarens,
CIIOCOOCTBYSl TUIyOOKOM ¥ TIOJHOM WHTEPHIpETallud TEKCTa MPOU3BEIACHUS.
Hanpumep, 3 ajuit03UBHBIX UPOHHM, TPUBEICHHBIX B TEKCTE MPOU3BEACHUS, MbI
JIETKO MOKEM MOHSITh, YTO B PE3yJIbTaTE PYCCKOI0 3aBoeBaHus B CpeaHIon A3uio,
B YacTHOCTH, Ha 3emiu Jku3aka, Poccueil ObLIO HampaBIICHO MHOXKECTBO
HEXKeJaTeNbHbIX JTUYHOCTEM:

“Oq poshshoning yaqinlari ko ‘ziga yomon ko ‘ringanligi, o ‘sha yer-joy, zavod
fabrika obro‘li bir odam ko ‘ziga yaxshi ko ‘ringanligi, unday odamni rayini
qaytarish madaniyatga to ‘g ri kelmasligi, aytilgan vaqtda aytilgan pora aytilgan
joyga aytilganday qilib yetkazilmaganligi, oyoq ostidan chigib qolib kayfiyatga
tegilayotganligi, bu holatda ishlab bo ‘Imasligi, nimaga yoki kimga halaqit
berilganligini hech kim bilmasa-da; halaqgit berganligi anigligi, bundaylarga
buncha mol-davlatga ega bo ‘lish yarashmasligi kabi ayblovlarga sazovor boylar,
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ilmi va tili to ‘g ‘riligi sharofatidan Sankt-Peterburg, Moskva, shu gatorda katta
shaharlarga kirish taqgiglangan va surgun bo ‘Iganlardan tashgari, “aybini oglash
uchun xizmatga yuborilgan’larning ichida bironta sogi yo'q edi”l
(«BepronoooarHvle, Haxazauuvie 3a mo, YmMo ObLIU HeY2OOHbl NPUOIUNCEHHBIM
0enozo yaps, moz2oa Kax 8 21a3ax y8ax#caemozo yeiosekda mou MecmHocmu, 3a600d,
Gabpuku oHu OvLIU Y2OOHBI, 34 MO, YMO B036PAWAML PACNOJIONCEHUE MAKO20
yenoBeKka CUUMmMaAloch HenpuludHbiM, 3d MO, 4Ymo 63AmKd, 0bewjaHHas 6
onpeoenénnoe 8pems, He 0blla O00CMABIeHA 8 YKA3AHHOe MeCmo OO0JHCHbIM
00pa3zoM, copeanacs u UCNOPMUIA HACMpOeHue, 3a Mo, Ymo 6 maKou Cumyayuu
0e/10 He MO2J10 Oblmb COENaHOo, 3a MO, YMO XOMsL HUKMO He 3HAL, KOMY U Yem) Obli
Haunecén yulepo, Ho cam gpakm yuepoa Ovll ouesuUdeH, 3a mo, Ymo makum Jro0sIm
He NPUCMAano 61aoemsv CMOAbKUM UMYWECmBOM U 002amcmeom — 6ce 3mu
008UHEHUs, HOMUMO meX, KoMy Obll 3anpewét 6ve3d 6 Cankm-Ilemepoype, Mockay,
a maxoce opyaue KpynHvie 20pooda u Kmo Obll COCNaH (3 UCKIIOUeHUEM CCbLIbHbIX),

U nomumo mex, kmo ovin "omnpaenen Ha ciyxHcoOy 01 UCKynieHus: 8unsl”, — cpeou
8cex HUX He ObLI0 HU 00OHO20 HeBUHOBHO20).)
MeTaTeKkcToBbIE BO3MOYKHOCTH XYI05KECTBEHHOTO TEeKCTa U

MHTEPTEKCTYyaIbHOCTh, BOZHUKAIOIIAs TIPU UX 3a1€HICTBOBAHUY, TTO3BOJISIIOT aBTOPY
SKCIUTUIIUTHO WM UMIUTAIIMTHO BBIPA3UTh CBOIO AKCHOJIOTHYECKYIO (OLICHOUHYIO)
cuctemy. Ilpm »TOM MeTaTeKCT HamOoOJiee IMOJHO BOIUIOMIAETCS HMMEHHO B
upoHnueckoM Tekcte. [lo BelpaxkeHuto P.bapra, TEKCT — 3TO HE 3aKOHYEHHBIN
IPOAYKT, a MPOUCXOISAIIMU 3[eCh M Celvac MpOLECC, CBSI3aHHBIA C JIPYTHUMU
TEKCTaMH, JPYTUMH KOJaMH, a TakKe C caMHM OOIIECTBOM, €ro HCTOpUEH U
KyJIbTYpoii. 8

Bce nanncannoe McaxoHom CyInTOHOM MOXHO CUUTaThb €IMHBIM TEKCTOM.
Co3paBast 3TOT TEKCT, OH YUUJICA Y TEKCTOB Pa3HOIO YPOBHS, CYIIECTBOBABIIHX JI0
HETr0, UCTIBITHIBA MX BIIMSIHUE, BCTYIAJl C HUMU B JIUAJIOT U MOJIEMUKY, JIeJiall Ha
HUX HAMEKH, MPUBOJIAJI [IUTATHI, 0A00PST UK OTPULIAT UX, BCTYIAJ B IUCIYT U T.1I.
B ero Tekcre Mbl BUAMM CHEObl YCBOCHHBIX 3HAHWW W ONbBITA U3 MHUPOBOU
JUTEPATYphl, KJIACCHUYECKOM BOCTOYHOM 1033uM, cypusma, ¢uiocopuu,
dbonbpKIIOpa, ICUXO0JIOTUU, TEHETUKU U APYTUX HAyK, YTO MOKAa3bIBAE€T, HACKOJBKO
BaXKHOE MeCTO B TekcTe M.CynToHa 3aHUMAaET HUHTEPTEKCTYAIIBHOCTb.

CornacHo CJIOKHBIM 3aKOHOMEPHOCTSIM TICUXOJOTHH TBOPYECTBA, TO, KaK B
pomane I'. Mapkeca «Cto JIeT ouHOUYeCTBa» MAaKOHAO0 HMCU€3aeT C JIMIA 3eMJIH,
CTayio MpU4HHOU TOro, 4to Mcaxkon CynToH o0Opartuil BHUMaHHE Ha BOCTOYHOE
npemaanue o ropoje Xaitbape. DTo, B CBOIO OY€pEelb, BHI3BIBAET HEOOXOIUMOCTh
OCTAHOBUTHCSI M Ha IMOJICO3HATENBHBIX MPOIECCAX, CBS3AHHBIX C SIBJICHUEM
MHTEPTEKCTYyAIbHOCTH B COBPEMEHHOM POMAaHE.

[TomyTopacTpannunblii paccka3 B Havane «boku nmapbamapay, Ha3BaHHBIN
«6Tn0» («Hauanoy), BOZHUK KaK «TKaHb» U3 pacckasa o0 TeX, KTO MPUBEI K Ka3HU
HNucyca Xpucra B pomane Muxauia bynrakoBa «Macrep u Maprapura». To ectb
ATOT 3MK301 — (parMeHT TEeKCTa, CYIIECTBOBABIIETO B JIUTEPATYPE 10 CO3JaHUS

17 Kob6yn B. Otaunpok. Tomxkent,“MASHHUR — PRESS”, 2021, — B.368.
18 Bapr P. Us6pannsie paborsl. Cemuoruka. ITostuka / P. Bapt; nmep. ¢ ¢p.; cocr.,06m. pexa. u Berym. cr. K.
Kocukosa. — M.: IIporpecc, 1989. 616 c.
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nanHoro pomana HMcaxonom Cyntonom. OueBunHo, yto WM.CynaTOH M3 TEKCTOB,
CYIIECTBOBABIINX /10 HETO MCIIOIb30BaJ I BBIPAKEHUS CBOEU TOYKH 3PEHHUSI, YTO
MIOATBEPKIAAET IPOYHOE YTBEPKICHUE SIBICHUS HWHTEPTEKCTYaJbHOCTH B €r0
IIPOU3BEACHUMN.

B pomane «O3o0m» onuieTBopseTcs MpUpoAa, O0€3MOJBHBIM BElIaM JAeTCs
rojioc. PaspymmrensHbiii BeTep-Oypan B «bokm mapOamap», B 3TOM pOMaHe
IIPEBPAIACTCS. B YyJIECHBIM MCTOYHUK CHJIbI, YTO BEKAaMM BBIHAIIMBAJI B CBOUX
rIyOMHaxX HApOAHYIO MYJpOCTb, 3HAHUE W HaJeXKAy Ha cBeriblie aHU. OH
CTAaHOBUTCSI CHMBOJIOM €JIMHCTBA U TAPMOHUHU YEJIOBEKa, (GJIOPBI U MPUPOIBI. 31€Ch
«HaugeHHpli O3010M TIONBIAH» — HE MNPOCTO LBETOK, @ CUMBOJ KU3HEHHOTO
NENCTBUA, CyAbObl U cyacTha. OUUIIEHHBIE B MBICISIX, YCTPEMIICHUSX U JIETHUSIX
03012 cCUMBOJIBI, 00pa3bl, TOITUYECKUE UJIEU, MYAPOCTH, SMTU30/1bl, CTPOKH CTUXOB
Y IIPO3anYECKUe LUTATHI CIUBAIOTCS B €UHYI0 TAPMOHUIO, [IPUBHOCS HOBBIN IyX B
MHUp JOYXOBHBIX OOraTrcTB, KMBYIIMX B MaMsITH U cepAle yuTaTens. TeKCThl,
co3nanHble XazpatoM AnumepoMm Hasowu, babapaxumom Mampabom, Hyinmnanow,
Muptemupom, [llaBkatom Paxmonom, Myxammanom FOcydom, Mkbosom Mup3o,
VYayroekom XamaamMoM M MHOTHMMHM JPYTMMH HallMMH TBOPLAMH, CIIUBAsICh
BOEUHO, TOPOXKJAIOT HWHTEPTEKCT, BMEUIAIOIMNA MYIpOCTH, o00pa3bl U
3aKJIMHAHUS/Maruro.

Tperpss rmaBa aucceprauuu HasbiBacTCsl «UHTEPTEKCTYyaJIbHBIN aHAJIU3
o0mieyesj0BEYeCKHX CHMBOJIOB», M B €€ I[IEpBOM pa3ZAeiie HUCCIENyEeTCs
«XyHA0KeCTBEHHOE BOILIOLICHUE YeThbIpeX CTHUXUH B COBPEMEHHOM IpO3e».
YeTplpe cTUXHUH — BOZA, BO3YX, 3¢MJIs1, OTOHb, KaK IIEPBOOCHOBA MUPA U YEJIOBEKA,
3aHUMAIOT BaykHOE MecTo B npo3e Kamzyo Ucurypo, baxomupa Kobyna u Ucaxona
CynroHa, B34ThIX B KadyecTBe OO0bEKTa Halmlero wucciaenoBaHus. OHM 4YacTo
BCTPEUAIOTCS B BUJE PA3IMYHBIX CHUMBOJOB U 00pa3oB, MHTEPHPETUPYIOTCS KaK
BAKHBIC OCHOBBI JUISI OCMBICIIEHUS AYXOBHOIO KJIMMaTa HBIHEIIHEW CIOKHOU M
HaIpsKEHHOM JIIOXU.

B npoussenenusix U.Cynrona u b.KoOyna ynoMsHyTble BbILLIE TPUPOAHBIE
CTUXMH, TIepexoist U3 puiocoduu B *KU3Hb, B HALIMOHAIBHBIN OBIT, OOpETAIOT elle
Oonee riyOokue cMmbIcibl. TeueHne BpeMEeHHU, U3MEHEHHsI B IPUPOAE BO MHOTUX
Cly4yasgX B TPAKTOBKE MMCATENS B3aUMOCBS3aHbl C JBHKEHUEM YEJIOBEYECKOU
#u3HU. OTCI0J]a BO3HUKAET OOpPETEHUE CHUMBOJMYECKUX 3HAYEHU HEKOTOPHIMU
OPUPOIHBIMU OOpa3aMu, B YaCTHOCTHU, U3HAYAIbHBIMU CTUXHUSIMH — BOJIOW, OTHEM,
3eMJIeH U BO3IYXOM, a TaK)Ke MX HACBIIMICHHUE TITyOOKOH (hrII0CO(CKOM CYITHOCTHIO
B KOHTekcTe Mudonostnyeckux Ttpanuuuii. [lo nonumanuio W.Cyntona u
b.KoGyna, mpupona — 3T0 rapMOHUSsI, CyIIECTBYIOIIAsi B PABHOBECUU Pa3IMUHBIX
MIPOTUBOMOJIOKHOCTEHN, TAKMX KaK J0OPO U 3710, TIICHHOE U BEYHOE, HEOOXO0IUMOE U
6ecnionesnoe. Kak u jjiss MHOTUX TIpe/icTaBUTENIe MUPOBOM JUTEpaTypsl, s M.
Cynrona u b. KoOyna Tema nmpupo/ibl — OJIuH U3 BaxKHEHITHUX (PaKTOPOB OTPaKEHUS
HAIMOHAJIIBHOTO CBOEOOpa3us, 3Ta TeMa HaNpsSIMYIO CIUBaeTca ¢ TeMod PonuHBIL
Hanpumep, nBmwxenue BeTpa B mnpousBeaeHusix baxomupa KoOyma uepes myTh
MCTOPUYECKOIO PAa3BUTHUS OJIULIETBOPSIET LMK SIBJICHUA B MUPE MNPUPOABI U
rapMOHUYHO  00benuHser. MHTepnperauus  OPUPOAHBIX  CHUMBOJIOB B
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XYJI0)KECTBEHHBIX TEKCTaX Ja€T BO3MOXKHOCTh IMOCTUYbL TJIIYOMHHBIE CMBICIHI,
nepeaBaeMble B MPOU3BEACHNUHU, U TIIyOOKO MOHITH MHOTOIPaHHOCTH 00pa30B.

B TpEThEN rJ1aBe, BO BTOPOM naparpade, VCCIIENYIOTCSA
«HTepTekcTyaabHble cBsA3H B poMaHax K. Ucurypo».

TBopuecTBO coBpeMeHHOro OpuTaHCKOro mucartens, Jaypeata HoOeneBckoit
npemuu 1o yureparype Kaazyo Mcurypo Hen3MEHHO BBI3BIBAET OOJIBIION HHTEPEC
y 4uTaTeled, KPUTHKOB M HCCIENOBaTeNe. B MHMpPOBOM JIMTEPATYypPOBEICHUH
CYILIECTBYET psiJl pabOT, B KOTOPBIX HUCCIAEAYIOTCS OTHAENbHbIE TPAHU CTUJISL ITOTO
aBTOpa WM JAIOTCA OOIIME XapakTEepUCTHUKU ero TBopdecTBy. [lepeuuncnum
BakHeumme moHorpaduu: b. JIstouc [Lewis, 2001], V. Cum [Sim, 2006], b. V.
[Maddep [Shaffer, 2008], C. ®. Bour [Wong, 2019].

Cnenyer orMeTuTh, 4YTO BO MHOrux cBoux pomanax K. HMcurypo coszmaer
aTMoc(epy HEeTOCKa3aHHOCTH JUIsl peali3allid aBTOPCKOTO TBOPUECKOIO 3aMbIciia
— BOBJICUECHUSI YHUTATENSI B BBICOKYIO CTENIEHb TBOPUYECKOTO cOoy4acTus. YHrarenb
JOJDKEH CaMOCTOSITENIBHO MHTEPIPETUPOBATh HEBBICKA3aHHBIE M HE 10 KOHLA
BBIPQKEHHBIE AaBTOPOM MBICIM, YMETh pPACIO3HABaTh AJUIIO3UA WM TNPHUAABATH
COOCTBEHHBIN JJUYHOCTHBII CMBICIT PA3JIMYHBIM SIBIIEHUSM, COOBITUSM, CHUMBOJIAM.

N3BectHo, uro K. Hcurypo sABisieTcss MacTepoM TEXHHUKM HEHAAECKHOTO
noBecTBoBaHMs. llucaTens BbIOMpaeT pas3IMYHBIX PACCKa3YMKOB, HA3bIBAEMBIX
HEHAJeKHbIMH, BXKMBAE€TCSI B HMX 00pa3, TOHKO YYyBCTBYET HUX IICHXOJIOTHIO,
IPEICTABISIET ONKUCHIBAEMbIE COOBITUS U APYTUX MEPCOHAKEHN C UX TOUKHU 3PEHUSI.
CoObiTHs B poMaHe «XyA0KHHUK 3bI0KOTO MHUpPay H3JIararoTcs XynoXHUKoM OHO,
NEPEKUBLUIUM CJIOKHBIE COLIMAIIBHO-TIONIUTUYECKUE OypH U HCHBITHIBAIOIINM
rIIyOOKHE MYKH HW3-32 COOCTBEHHBIX OIIMOOK W HEBEepHBIX mmaroB. CoOBITHS B
pomaHe «OcCTaToK JHS» JaHbl Yepe3 MPU3MY BOCIPHUATHS CTAPIIEr0 aHTJIUHCKOIO
nBopenkoro CtuBeHca, 00JaJaronero COOCTBEHHBIMM B3TJISIIAMH Ha TIPUHIIUIIBI
BepHOU ci1yx0b1. B pomane «IlorpebeHHbIN Beukan» QYHKIMIO pacCKa3uynuKa HeCeT
TAaMHCTBEHHBIA MEPCOHAX — 00pa3 MHUQPOJOTHYECKOro JOJOYHHMKA XapoHa, Ha
KOTOPOTO BO3JIOKE€HA MUCCHSI ITIEPEBO3UTH IYIIN YMEPIIUX B MOTYCTOPOHHUN MHP.
Ero posnb packpsiBaeTcs B (prHane NpOU3BEACHUS.

Poman «ITorpebeHHblii BeMKaH» NpeacTaBiIseT co0oi napadpas HECKOJIbKUX
pPBIIAPCKUX  pPOMAaHOB  ApTYpOBCKOIO  LHKJIA, B  YaCTHOCTH, 3aMETHO
MHTEPTEKCTyaIbHOE MCHOJIb30BaHue poMaHOB Kpervena ne Tpya «VBoiH, ninm
Primiaps co meBom» (1176-1181), «Jlancenor, wiu Peiaps Tenern» (1169-1188) u
AJUTUTEPALIMOHHON 1MOAMBI HeM3BecTHOTO aBTopa «Cap I'aBeitH u 3enénsiil Poiiapby»
(XIV B.).

Tperunii maparpad Tperbeii rnaBel o3ariaBicH «HTEPTEKCT U MCTOPUKO-
KYJbTypHas NaMATH B npo3e baxoxupa Kooya».

WNuTepTekcTyanbHOCTh Kak  TBopueckuit Meronx baxomupa KoOyma
OposBIISIETCST 4epe3 oOpalleHue K paHee CO3[JaHHOMY JIUTEPAaTypHOMY U
(OJIBKIOPHOMY XYIOXKECTBEHHOMY OIBITY, (POPMUPYET Y YUTATENS YHUKAIBHOE
BOCIPUITHE TEKCTa. B JMaHHOM ciiydae aBTOP BBINOJHAET (YHKUUIO JUMYHOCTH,
CBA3BIBAIOLIEH CBOE TBOPYECTBO C MPEILIECTBYIOUIUMHU TEKCTAMM, MPOSIBIISAS ce0sl
KaK MPeICTaBUTENb KYJIbTYPbl U YNTATENb, KOTOPBIM TTyOOKO MOHUMAET U CO3JAET
JUTEPATYPHYIO TPAHCTEKCTYaJIbHYIO0 CUTyallI0, B OCHOBE KOTOPOM JIEkKAT HOBBIE
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CMBICIIbI MHBApUAHTHBIX MHPOBBIX 00pa3oB. Mbl MpoaHAIM3UPYEM pacckas
baxonupa Kobyna «OTOBCKHI CBETHIIBHUK» Yepe3 MPU3MY WHTEPTEKCTYaIbHOTO
TBOPYECTBA C TOYKU 3PEHUS BOCCTAHOBJIEHUS UCTOPUKO-KYJIbTYPHON NaMSTH.

B KyJIbTypOJOTHMYECKOM aHalu3€ XYyJOXKECTBEHHBIX TEKCTOB 3aroJIOBKY
XYJ0’)KECTBEHHOT'O MPOU3BEACHUS yJIEeNsAeTCsl 0O0JIbIIOE BHUMAHUE, TOCKOJIBKY 3TO
HE TOJILKO MEPBUYHAS MPE3EHTAIUS TEKCTa, HO U 0c00asi aBTOPCKasi MHTEPIIPETALINS,
BBITIONHSIONIAS. PSAJ  BaXKHBIX (QYHKIMMA B COLMOKYJIBTYPHOM KOHTEKCTE.
Hcnonp30BaHre HHTEPTEKCTOB B KAUECTBE 3ar0J0BKA MO3BOJISIET EMY BOILIONIATh B
cebe coliepKaHHe TEKCTa W IOBBIIIAET BO3MOXXHOCTH SIPKOTO TPOSIBIICHUS €T0
5MOIIMOHAIIBHO-OKCIPECCUBHOTO MoTeHHana.

B paccka3ze TeMa OTLIOBCKOT'O CBETHIIbHUKA — 3a%KEHUSI CBETHJIBHUKA IIPEIKOB
— COXpAHEHHMs MaMsTHU MPEIKOB YEpPE3 MOTHUB BOCHOMHHAHUS WHTEPIPETUPYETCS
IOCPEJCTBOM  OJIMLETBOPEHHOTO  OIMCAaHHA OTHsS, OCHOBAaHHOTO Ha €ro
nepcoHuPpuuuUpoBaHHbIX Xapakrepuctukax: «Korga Crapuk Oronb ycTpouscs B
yriyOJIeHUU NenIephl, OH, CIOBHO YEJIOBEK, B3BAIMBIIHK Ha MJI€YH IPEXOB OOJIbIIIE,
YeM JI0CTaTOYHO, HO MEHbIIIE, YeM HUYErO, U MOJABUBIIMICS OT 00JH, O€33By4YHO
BBICYHYJl CBOM #A3BIK, 00JM3a], OYMCTHI 0€33yOblil, OpOIIEHHBIA Haoao0ue
JIOXaHKH, YPOJUIMBBIM POT, YTO ObLI Pa3HHYT TaK, YTO HE OCTAJIOCh HU €IMHOIO
KJIOYKA JIJIs1 0003pEHMs], — U 3aT€M OECIIEUHO 3aKPhLI CBOM MOTYXIIUE I1a3a. 3aKpbLI
[0 BOJIE MaMSTH, MO KEJIIAHUIO MAaMATH, [0 Pa3pEelIeHUI0 MaMSTH, MO BEJICHHIO
namsaTu. Bons paspocnace. 'ope Ilamsatu paspociocs eme Gonbie. 2

[locpenctBoM BocmoMuHaHUIT 00 oOpa3e OTHsA, KOTOPbIM HallU MpPEeaKH
CUMTAJIM >KUBBIM W CBSIIECHHBIM, IHUCATENlb, ONHUCHIBAS KAPTHUHBI HCTOPUU U
KyJIbTYpPBhl HAlIEro HAapoAa C JIPEBHEWINMX BPEMEH J0 HAIIUX JHEH, BOBJIEKAET
CO3/1aBa€MbIi TEKCT B JUAJOr C MHOXECTBOM JAPYTUX TEKCTOB, (GopMUpys
o0IIMPHOE MOTU(POHUUECKOE TOJIE.

[Tpeuenentnoe umsa «Typk Adpocuédy», ynomsinyroe baxonupom Kobdynom B
€ro NpOU3BEACHUM, CIY>KUT HHTEPTEKCTOM. B pacckaze QopMbl BbIpaKeHHs
MHTEpPTEKCTa pa3zHooOpa3Hbl. Ha mnpelieeHTHbIE WMEHa BO3JIOKEHa Ba)KHas
¢ynkuud. IlpeneneHTHbIl (eHOMEH Kak OJHWH U3 BUJOB HHTEPTEKCTYaJIbHOCTH
MPOSIBJISIET CUCTEMY KYJIBTYPHBIX LEHHOCTEH KaK OTAEIbHOTO 3THOCA, TaK M
OTZENbHON MMYHOCTU. OHU OTpaXaroT B CO3HAHUU YEJIOBEKA BaXKHBIE TYXOBHBIE U
MaTepHuaibHbIe COCTABIISIOLINE €r0 KU3HU. B aHanmm3upyeMom TeKcTe pacckasza Mbl
BCTpe4aeM Takue Mudomornyeckue umeHa, kak Agam Ato, Momo XasBo (EBa),
Omnakyr-Anaxut, 3apaymt (30poacTp); NMPEleIeHTHBIE UMEHA 3HAKOBBIX (UTYD
3anmajgHON KyJbTyphl, Takue kak Pomyn, Antuox, Kapakamma, D3on, Mckanuaep
(Anexcanap MakenoHnckuii), Mukenanmxkeno byonapporu, DHHIUTEWH, BopH;
nmena Xazpatu Honuép (Cearoii Jlanuwmn), Muckun orta, YcMmaTr 0Ta; a Takke
bepynu, U0n Cuna (ABunienna), Xamamanu, Yunrus, Toxrtamsii, AnumepOoex
(HaBom), Illox booyp (badyp), Annomui, Cynran boiikapo, Umxuin cynran, Cann
Bakkoc, Cytoprrarmui, Myxamman Xasoduii, Ko3uzana Pymuii, Adnynatud —

1 Xommmoa M.®. Bagumii maTH nepruennuscuna wuHTepTekcTyaumuk/ ¢.9.¢.a.  muccep...aBTopedepatn.

Tomxkent,2021. 20 6.
20 Baxoaup Ko6yn. Oraunpok. [Matn]: Buruknap / baxomup Ko6yn. — Tomkent: “MASHHUR-PRESS” nampuéru,
2021. - 189 6.
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HE00XO0IUMO 0CO00 BbIICIUTh U 3TH 3HAKOBbIE UMEHA, 3aHUMAIOIIME BaXKHOE MECTO
B HUCTOpUM U KyJbType Hamero Hapoja. «Cpenu NpereAeHTHBIX €IUHUIL
MpELEeICHTHbIE UMEHA 3aHUMAIOT 0co0oe noJioxkeHue. Ciaeayer OTMETUTh, YTO 3TO
SIBJICHHE BECbMa CXO0XE C HMCKYCCTBOM TajiMe€Xa B KJIACCHUYECKOW JIUTEPATYpE —
HAaMEKOM Ha Kakoe-Tubo CcOoObITHE Yepe3 YNOMUHAHUE WMEHU U3BECTHOMU
nuuHocTH».?!  bnaromapss NpELENEHTHBIM —MMEHAM  CO3JA€TCs  OOLIMpPHBIN
HUCTOPUYECKHM, Teorpauueckuii M KyJbTYpHBIA KOHTEKCT, Hecyluil B cebe
OrpOMHBINA HH(POPMALIMOHHBIH 11acT. B TekcTe pacckasza « OTIOBCKU CBETUIBHUK
UCTOPUYECKHE MMEHA IMPUBOMAITCS HE HANPSIMYIO, a YE€pE3 CKPBITHIE aJUIHO3UHU,
OTCBUIAIOIINE K HCTOPUKO-KYJIbTYPHBIM 3HAHUSM U OIBITY YATATEIIS.

JoxymeHTanbHass moBecTb Mup3bl KykanOas «/[xu3zakckoe BoccTaHHE»,
HanucadHas B 1936 rony, Hagenuia Teket « TanHoBopa» (2010 r.), Haxoasiierocs Ha
CTBIKE pacckas3a U MOBECTH, CBOWCTBAMH MHTEPTEKCTyallbHOCTU. Bo-mepBoix, o0a
TEeKCTa 00JIajal0oT €IMHCTBOM MECTa U BPEMEHH: CIO’KETHAsi OCHOBA MOCTPOEHA Ha
COOBITUSIX, TTOCTEA0BABIINX 3a J[>kn3akckuMm BoccTtanueMm 1916 roga. Bo-BTophix, B
000UX MPOU3BEJCHUIX NEUCTBYIOT KOHKPETHBIE UCTOPUYECKUE JIMIIA-TIEPCOHANKU:
npeacenarens cyna Anekcanap HuxomnaeBuu CokoJioB, CyneOHbIA MEPEBOTUMK,
BOEHHBII MPOKYpPOP, BEAYIINN CIEICTBHE, U Apyrue. B-TpeTbux, B 000X TEKCTax
MPUCYTCTBYET HPOHUYECKOE OTHOIIEHUE K O(UIMaIbHON BEPCUM TNPUYUHBI
BOCCTaHMS, & UMEHHO — K YTBEPXICHHUIO, UTO OYyHT Hayajcsli M3-3a CCOPBI JABYX
0azapHbIX cTOpoXed. B-uerBepThiXx, M 23TO0 camoe TiaBHoe, b. KoOyn
XYJO)KECTBEHHO ~ TIEPEOCMBICIIMBAET HCTOpUuYeckre (akTbl H  CBEJCHUS,
npuBeAeHHble Mup3o0ii KykanGaem, BIbIXaeT B HUX HOBYIO KU3HB, OPTaHUYHO
BILUIETass W pPAcCTBOpsii MX B TEKCTe, Ha3zBaHHOM «TaHoBOp». B pesynbrare
pacIIMPsIETCs] CMBICIIOBOE IT0JIE XYA0KECTBEHHOTO TEKCTA W BBIMOJIHAETCS 3a7aya
«OKYJbTypUBaHUs» uMTatens. l[loromy dro miobasi 1enb, OXuaaeMas WId
HaOro/1aemMasi OT MHTEPTEKCTa, TakKe TMOJUYMHEHA HJIEe «OKYJIbTYpUBAHUS
YUTATENS.

«IToe3na Be3yT Ha ceBEp COCIAHHBIX C I0ra, HA FOT — HOBBIX X035€B 3€MEJb C
cepepa. M3 BaroHoB, MIymMX HA CEBEpP, COUMUTCA KPOBb, CTPYUTCS KENIUb,
Onecramas, Kak S1».22 DTOT OTPBIBOK M3 «TaHOBOpa» «HEM30EKHO 3aCTABIISET
BCIOMHUTB» pomaH Y. AiitmaroBa «M posblie Beka IIUTCA JE€HBY», HEBOJBHO
BBI3BIBASI B [TAMSITH €T0 JIMPUUECKOE OTCTYIJICHUE B HAYaJI€ TEKCTA!

«B 3Tux Kpasx mnoesga CHyHOT TyJIa-CrOJa, C BOCTOKA Ha 3araj, ¢ 3amaja Ha
BOCTOK...»

E1e ogHoM moaTryeckoit 0cOOEHHOCTHIO, YTBEPAUBILIEHCS B MHIMBUYaTbHOM
ctwie baxogupa KoOyma, sBiseTcs €ro  OJUIIETBOPEHHOE  OMHCAHUE
MpOoOYKIAOIIMXCA B BOOOpaKEHUU MPUPOIHBIX KapTUH U siBjeHui. [locpencTBom
ATOTO HEOAYIIEBIECHHBIM MPEAMETAM JIAPYETCS KU3Hb, @ 0€3bSI3BIKUM CYITHOCTSIM —
Iap pPeYd, YTO TAKXKE COCTABIACT BAXKHEUIIMK AaCIEKT IMOCTMOJEPHUCTCKON
nutepatypbl. B mpo3e b. KoOyna Takue ofyiieBIeHHBIE CYIIHOCTH Yallleé BCETo
BOILJIONIAIOTCSI B CUMBOJIAX BETpa, OTHS, 3eMJId U BojAbl. CaM (pakT mpeBpalieHus

2L XynoiiGepranosa JI. MaTHHHHT aHTponoueHTpUk Taakuku. ®AH. — Tomkenrt, 2013. — 90 6.
22 Barthes R. Texte (theorie du) // Barthes R.Euvres completes. T. Il. — P: Seuil, 1994. — 377 p.
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ATUX CTUXHI B CUMBOJIBI €CTECTBEHHBIM 00pPa30M HAMpaBIseT CO3HAHUE YUTATENS K
MupaMm ¥ TMpegaHusM SMOXU COTBOPCHHS YEIOBEKA, HAIIOMUHAS O KYJIBTYPHBIX
KOJIaX, CO3JaHHbIX B nponuioM. Eciu B npousBeneHnn « OTLHOBCKUNA CBETHIILHUK
9Ty (DYHKITHIO BBITIOJHSUT OTOHB, TO B « TaHOBOPE» OJIMIIETBOPEHUE BOJABI U BETpa
peanu3oBajgo MOJOOHYI0O HWHTEPTEKCTYyaJIbHOCTh, OOCCIEYMB TEM CaMbIM
MHOT'OCJIOMHOCTH TEKCTA.

3AKJIIOYEHUE

1. UnTepTekcT B XYI0KECTBEHHOM MPOM3BEACHUM BBIMOJIHSAET POJb OCH,
00BEUHSIONIEH JTUYHOCTh aBTOPA, CTHJIb, BPEMsSI U IPOCTPAHCTBO, KYJIbTYPHYIO
naMsTh. IHTEPTEKCT B CUTyallud XyAO0KECTBEHHOTO BBICKA3bIBAHUS CO3/IA€T TAKOE
MEXTEKCTOBOE IIPOCTPAHCTBO, B KOTOPOE MOXKET BOUTH HE JII0OOOH YUTATEIb; TUITh
YUTaTeNb, CHOCOOHBIM TMOHSTH HCIIOJIB30BAHHBIE ABTOPOM KYJIBTYPHBIC KOJIBI,
HAXOJIUT CBOM MyTh B JTAOUPUHTAX UHTEPTEKCTA. IHTEPTEKCT — 3TO aKT YTEHUs, U
KOTOPOM YHUTaTEb HE TOJBKO MPUOOPETAET MPaBO y3HABATh U UACHTU(PUIIMPOBATH
MHTEPTEKCT, HO U €r0 OCBEJIOMJICHHOCTh U TNaMSTh CTAHOBSITCS €IUHCTBEHHBIM
KpUTEPUEM, MO3BOJISIOIINM TOBOPUTH O HAJTMYUU UHTEPTEKCTA.

2. B nurepaType TOCTMOJEpPHH3MA IIEHTPAJIbHOE MECTO 3aHHUMAaeT
«MHTEJUICKTyalbHas urpay». B 3ToMm acnekre, mpu UCMOJIb30BAHUU TaKUX METOJIOB
WHTEPTEKCTyaIbHOCTH, KaK aJUlio3us, Mapojus, CTWIW3alus, YWUTaTelb,
BOCIIPUHUMAIOIINNA TEKCT, CTAHOBUTCS YYAaCTHUKOM CBOeoOpa3Hou wurpel. llpu
pacno3HaBaHUM AJTIO3MM KaK Croco0a «MHOTOE CKa3aTh, HUYETO HE TOBOPS»,
YUTaTeNb 3aJIEUCTBYET CBOM yM, COOOpa3HTENbHOCTh, MaMsTh, 3HAHUS U OIIBIT.
Yurarenb, cOCOOHBIA TMOHATH MApPOJIMA HAa MUPOBBIC JIMTEPATYpPHBIE IIEIACBPHI,
MOJIy4aeT KyJbTYPHO-3CTETUYECKOE YAOBOJIbCTBUE.

3. HHTrepTekcTyalnbHOCTh UMEET CBOU CIEIM(PUUECKUE WHIUKATOPHI, SIBHBIC
(bOpMBI KOTOPBIX MOKHO PACIIO3HATH IO CICAYIONINM acTIeKTaM: TUTIOTpaduuecKue
3HaKM (KypCHUB, KaBBIYKH), CECMUOTHYECKHUE MapKephl (YIIOMUHAHHUE UMEHU aBTOpa-
HMCTOYHUKA, €r0 3arjiaBusi, UMEHU TMEPCOHaXa, TPEOYIOMIEro OTChUIKU K JIPYTOMY
MPOU3BEACHUIO), BBEJICHHBIC B TEKCT UJIU CKPBITO B HETO BIUJICTCHHBIE.

4. KoOHEYHO, HUKTO HE POXKIACTCS CaJOBHUKOM, CKOTOBOJOM, YUCHBIM WJIU
XyJnoXKHUKOM. YesnoBek, OBIaAEBUIMN OMNpENeICHHOW Mpodeccueil, CTaHOBUTCS
MacTepOM CBOETO JIela, YCBOUB CYIIECTBYIONIME 10 HErO 3HAHMS, HABBIKH, OMBIT,
MacTepcTBO (TEKCThI). M 3TO TOXKE SIBICHUE UHTEPTEKCTYaIbHOCTH.

5. B gnureparypoBedeHUM alTO3MEM HA3bIBAIOT OTCHUIKY, HaMEK Ha
oOmen3BecTHOE CcOObITHE, CIOKEeT Wi (pasy. C MOMOIIBI0 AUTIO3UU aBTOPHI
o0oramarmT CBOU TPOU3BEJCHUS HOBBIMH CMBICJIAMHU, TE€PEOCMBICIUBAIOT
MU]OJOTHIO, HCTOPHUIO, JUTEpaTypy u (¢uiaocoduio, BCTYMAlOT B JIHATIOT C
pONUIBIM. TepMUH «aJUTIO3HUsD» MPOUCXOAUT OT JIaTHHCKOTO alludere m MoxeT OBITH
MEepeBe/ICH KaK «IIyTJIUBBI HaMek». HHTepTeKkcTyaabHOCTh — 3TO ¢opma
CYIIIECTBOBAHUS JIUTEPATYPHI.

6. HHTepTekcTyaldbHBIM TOAXOJ K H3YYEHHIO XYI0KECTBEHHOIO TEKCTa
MO3BOJIAET OCBETUTh TOUKH COMPUKOCHOBEHHUS TEKCTa M KYJbTYPhI: TEKCT Kak
CBOMCTBO KYJBTYPHI SIBJISIETCSI €€ OPraHUYECKON 4acThl0, BOOpaBIel B ceOs OMBIT
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NPEALIECTBYIOIIET0 W HACTOSLIEr0 KyJbTYpPHOrO mpocTpaHcTtBa. Kpome Toro,
BBISIBIICHUE WHTEPTEKCTYyaJIbHBIX CBS3€M XYJ0KECTBEHHOIO TEKCTa IO3BOJIAET
PacKpBITh €ro COAEPKAHHE M CYIIHOCTh, YTO, B CBOIO OYEpEIb, UMEET BAXKHOE
3HAYEHHUE JUIsl U3yUYEHHUSI CTPYKTYPbl 1 CEMaHTUKHA HPOHHUYECKUX KOHTEKCTOB.

/. KOHCTPYKTMBHOE CBOMCTBO HMHTEPTEKCTYaJbHOCTH 3aKJIIOYAETCS B
YIOPSAIOYMBAHUY 3aMMCTBOBAHHBIX 3JIEMEHTOB COIIACHO MJEE MPOU3BEAECHUS, YTO
MOPOXKAAET HOBBIE CMBICIBI, OTCBHUIAET K HOBBIM KOHTEKCTAM M HAYMHAET
BBITIOJIHATh HOBbIE (PyHKIMHU. Eciau orpaHMunTh aHAIN3 MEXKTEKCTOBBIX CBSA3EH
TOJBKO XYIOXXECTBEHHBIMU IPOU3BEIACHUAMH, TO C TOYKM 3PEHHS] NUCATEIs
MHTEPTEKCTYAJIbHBIE CBSI3U BBOJAT TEKCT B ONPEACIICHHYIO KYIbTYPHYIO TPAIHUIIUIO
Y TIO3BOJISIIOT YCIIOKHUTB COAEPIKATENBHYI0 KOHCTPYKIHIO ITpon3BeaeHUs. C TOUKH
3pEHUS] YUTATENS, BBIABICHUE CBS3€M MEXIY NPOU3BEICHUSIMHU, UCTOPUUYECKUMU
COOBITUAMU JApPUT SCTETHUUECKOE YJIOBOJILCTBUE. bonee Toro, 3HaHue u ymeHue
pacno3HaBaTh TAaKHE CBA3U CIY)KHUT IOKa3aTelleM NPHHAMJIEKHOCTH YHUTATeNsd K
OTPEICIICHHOM COIIMOKYJIbTYPHOM CpeJie, CHOCOOHOM pa3iniaTh «CBOE» U «UYKOEe».

8. Kak cranoButcs sicno, B TpakToBke W.CyntoHa «BeuHslii cTpaHHHK»
(Bogiy darbadar) — cumBoJI M3rHaHHMYECTBA B UCTOPUH YeoBeuecTBa. Uepernaxa —
CUMBOJ OJHOOOPA3HBIX, JIOITHUX, CKYYHBIX BEKOB B HCTOPUM 4YE€JIOBEYECTBA —
0e3nMKux, 0e3paocTHhIX, Oecmioanbix. Oumocodus norcka ceds peanusyercs B
o0Opa3e BEYHOKMBOTro cymiectBa. OHO, CIIOBHO CHUMBOJI pOJa YEJIOBEYECKOIr0, BCE
emte uiet ceos: «Kro 1?7». B BeuHoxnBoM cy1iecTBe CI0BHO NEPEIIIENNCh, 00peTs
HOBBIN OOJIMK, «COBEpPUICHHBIH 4YEJIOBEK» Cy(pueB, «cBepxuenoBek» b. Hure,
«MYTaHTBD» (MKC-TIOKOJIEHUE) B TpakToBKe Y. AiiTMaToBa.

9. VYmpoiieHHO NMOHMMAas MHTEPTEKCT KaK HOBBIM MOJAXOA WM B3IJISA Ha
CYLIECTBYIOILIEE MTOHATHE, COOBITUE WIIM TEKCT, CTAHOBUTCSI OUEBUAHBIM, YTO TEKCT
pacckaza «bar-u Opam» («Paiickuii camy») npeacTaBisieT coOol JIUTEpaTypHOE
SBJICHHE, BOSHUKIIEE U3 IEpepabOTaHHBIX TEKCTOB.

10. B pomane K. Hcurypo co3manue Heomuda uepe3 IMEepEOCMBICICHNE
apXaWyecKHX OdII0COB, PBIIAPCKUX POMAHOB M JAacTaHOB OCYLIECTBISIETCA B
COOTBETCTBMM C OOIIMMHM KOHCTPYKTUBHBIMU NPHUHIMIAMH, OTPaKaIOIIUMHU
MOCPETHUYECKYIO POJIb aBTOPa MEXAY 3aHUMAEMbIMU UM KYJIbTYPHBIMH MUpaMu
Boctoka u EBpomnbl. CnenoBanue 3TUM MpUHIUNAM 00€CIEYMBAET 11€JIOCTHOCTD
MHpa B pOMaHe, MOJHOE BOIUIOIICHHE AaBTOPCKOTO 3aMbICIa U BO3MOXKHOCTb
BCTYIUICHHSI B THAJIOT C YUTATEIIEM.

11. UnTepTekcTyallbHOCTh, Kak TBopueckuii wmeton baxomupa KoOymna,
MPOSBISIONIASCSA uepe3 oOpalleHHe K MPeIIIeCTBYIOLUIEMY JHMTEPAaTypHOMY U
(OTBKIOPHOMY XYJ0’KECTBEHHOMY OMBITY, (DOPMHUpYET Yy UYUTaTeNsl YHHKAIbHOE
BOCTIPUSATUE TEKCTa. ABTOpP B JaHHOM CIIy4ae BBIMOJHAET (PYHKIMIO JIMYHOCTH,
CBSI3BIBAIOILIEH CBOE TBOPUYECTBO C IMPEALIECTBYIOIIUMU TEKCTaMH, MPOSIBIISSL ce0st
KaK MPeICTaBUTENb KYJbTYPbl U YUTATENb, KOTOPBIM ITyOOKO MOHUMAET U CO3JaET
JUTEPATYPHYIO TPAHCTEKCTYAIbHYIO CUTYAIMIO, B OCHOBE KOTOPOIl J€XaT HOBBIC
CMBICJIBI THBAPUAHTHBIX MUPOBBIX 00Pa30B.

12. Ucnionb30BaHr€e MOCJIOBHI] M TIOTOBOPOK B YCTHOM WJIM MUCHMEHHOU peuu
O3HAYaeT NPUMEHEHUE ONPEIETIEHHON CTPATErui MHTEPTEKCTYAIbHON CCHUIKHU IS
JOCTHXKEHHUS puTOprUdecKoi 1enu. [10cIoBUIbI — 3TO 3aKOHUEHHBIE TPATUIIMOHHBIE
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MBICJIA IIIHPOKOTO PAaCHpPOCTPAHEHUs C HEU3BECTHBIM aBTOPOM, IIOTOBOPKHU
OTJIMYAIOTCA OT HHUX CBOEW HE3aBEpIIEHHOCThIO. [loCIOBUIBI M TIOTOBOPKH
NpPUHAJICKAT JTUHTBOATHHUYECKOMY (M OOIIEYeTIOBEUECKOMY) KYyIbTypHOMY
MIPOCTPAHCTBY U MO CYTH SIBISIOTCA €IUMHULAMHA HHTEPTEKCTYAIbHOCTH.

13. Eme  omHOM  MOITHYECKOW  OCOOEHHOCTHIO,  YTBEpIMBLICICS B
MHIuBUyalbHOM cTwie baxoaupa KoOyna, sBiseTcss €ro OJMLETBOPEHHOE
ONKCaHUE MNPOOYKIAIOIUXCS B BOOOPAKEHUU NPHUPOAHBIX KAPTUH U SIBJICHUH,
IIOCPEICTBOM YET0 HEOTYIIEBICHHBIM MIPEAMETAM JJapyeTCsl KU3Hb, @ O€3bA3BIKUM
CyIIHOCTM — Jap PEYHd, YTO TaKKE COCTaBISAET BaXXHbBIM  aCHEKT
IOCTMOJIEPHUCTCKONW nuTepaTypsl. B mpo3e b.KoOyna Takue opnyieBieHHbIE
CYIIIHOCTH Yallle BCEro BOIUIOLIAIOTCS B CHMBOJIaX BETPA, OTHS, 36MJIA U BOAbL. CaMm
(akT npeBpalleHusl 3TUX CTUXUNA B CUMBOJIBI €CTECTBEHHBIM 00pa30oM HalpaBiIsieT
CO3HaHME uuTaTesd K MU(aM M TOpeJaHusIM SIOXM COTBOPEHHUS YeNIOBEKa,
HaIllOMUHAasl O KyJbTYPHBIX KOAaX, CO3aHHbIX B MpouuioM. Eciu B mpousBeaeHnn
«OTLOBCKUM CBETWJIBHHUK» 3Ty (DYHKIMIO BBINOJIHSI OrOHb, TO B «TaHOBOpe»
OJIMLIETBOPEHUE BOJABI M BETpa PEATU30BAIO MOJOOHYIO HHTEPTEKCTYaJIbHOCTD,
00€ecCIeynB TeEM CaMbIM MHOTOCJIOMHOCTD TEKCTA.

14. IHTepTEeKCTYyalbHOCTh SIBJSIETCS. BaXKHOW 4YEepTOM MNOCTMOAEPHHU3MA H
TECHO CBSI3aHA C €ro HEOMH(OJOTHYECKMMHU CBoOWcTBaMU. B coBpeMeHHOU
y30€KCKOil Tpo3e (EHOMEH HHTEPTEKCTYaJbHOCTH TAaK)K€ HaIle]d CBOE SPKOE
BBIp@XXEHHE B PANEC CO3MAaHHBIX 00pa3noB. CTPYKTYpHBIA aHANIMU3 psjla POMaHOB
O.Myxtapa, H. baku («Katnnomay», «Kpacnas kasub»), M.Cyntona («BeuHslii
CTpaHHUK», «[ eHeTnka», «CBsTON» ), moBecTell u paccka3zoB b.Kobyna moxer craTh
BaYKHBIM HCTOYHUKOM M TEKCTaMHU, CIY>KAIUMH PACKPBITHIO KAa4ECTB COBPEMEHHOMN
y30€KCKOM MPO3bI, CIIOCOOHBIX PABHATHCS C 00pa3liaMi MUPOBOI JINTEPATYPHI.
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INTRODUCTION (abstract of the PhD dissertation)

The purpose of the research is to determine the uniqueness of intertextuality
as a method of creating meaning and content in modern Uzbek and world prose, its
role in preserving and transmitting cultural memory.

The object of the study is the works of Ishiguro Kazuo and the stories and
novels of Isajon Sultan, Bahodir Kobul, among representatives of our national
literature, for comparison.

The scientific novelty of the research work is as follows:

It is based on the fact that in most of the texts created by the writers in the object
of the study, historicity, symbolism and images have become the leading means of
depiction;

It was found that the intertextuality created from allusive toponyms such as
horonyms (the name of a region, region, district); hydronyms (the name of water
bodies); astionyms (the name of cities); oronyms (the name of mountains, ridges,
hills, hills related to the relief of the place); oykonyms (the name of places of
residence); urbanyms (topographical objects within the city) provide a dynamic
picture of the story, connecting points related to time (the past and the present);

The effective use of four elements in the work of I. Sultan and B. Qabul: water,
air, fire, soil to express various situations and circumstances; It is proven through
examples that the four elements become tools that ensure the boundlessness of
movement and imagination in space and time, and serve creators to saturate
universal ideas with nationality;

It is determined that intertextuality is a form of interaction between texts
belonging to different cultural and historical periods, a universal mechanism for
preserving cultural memory, and a means of expressing the cultural code of a nation
and its cultural traditions;

Implementation of the research results: Based on the scientific results
obtained on the interpretation of the intertextual phenomenon in contemporary
Uzbek and English prose, the following can be concluded: Toponyms are more
meaningful than information about certain facts, since there has long been a tradition
of associating the name of a place or location with a specific person or event. The
onomastic space of the work also serves to re-embody historical information in the
reader's mind. Therefore, the conclusions that each geographical name contains the
history, traditions, lifestyle, and impressions of the nation were used in the
framework of the project “European Perspectives in Dialogue: Central Asia and
Western Research” funded by the German Academic Exchange Service DAAD in
2022-2024 (reference number 06/2883, May 2, 2025).

The conclusions that the theory of text and intertext has passed a complex path
from ancient times to the era of digital experiments and that the understanding of the
text as a separate object of research has long been a priority in science were used in
the activities of the “Sadoqat” creative circle under the Samarkand regional branch
of the Writers' Union of Uzbekistan, at literary evenings, and at meetings with
creative youth (reference book of the Samarkand regional branch of the Writers'
Union of Uzbekistan dated April 22, 2025 No. 01-03|186). As a result, an
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opportunity was created to study existing problems in the field of comparative
literary studies, conduct a scientific comparative study of samples of English and
Uzbek literature, study the universal features of the work of English and Uzbek
writers that transcend nationalities, and study the specific and common features of
the phenomenon of intertextuality as a creative style in short stories and novels.

The fact that historicity, metaphor, and symbolism have become the leading
means of representation in most texts created by the writers in the research object;
the fact that Isajon Sultan and Bahadur Kabul effectively used the four elements:
water, air, fire, and earth, to express various situations and circumstances; The
conclusions that the four elements become tools that ensure the boundlessness of
movement and imagination in space and time and serve creators to saturate universal
ideas with nationality were used in the implementation of the project "Creating a
multilingual (Uzbek, Russian, English) electronic platform of Uzbek literature”
under the leadership of B. Kholikov, Doctor of Philosophy (PhD) in Philological
Sciences, Associate Professor at the Tashkent State University of Uzbek Language
and Literature named after Alisher Navoi (2021-2023) (reference number 01/4 -
1744, dated 29.04.2025). As a result, it was determined that intertextuality is a form
of interaction between texts belonging to different cultural and historical periods, a
universal mechanism for preserving cultural memory, and a means of expressing the
cultural code of a nation and its cultural traditions.

The conclusions that intertextuality reflects the value system of the era, its
historical and cultural context, and literary traditions, and serves as a universal
mechanism for preserving cultural memory and transmitting it to future generations,
that the study of the concepts of intertextuality and intertextuality is currently
widespread, and that special attention is paid to the issues of the activation of
national and cultural memory in literary texts, the uniqueness and uniqueness of the
author's consciousness embodied in the artistic world of works, and the principles
and methods of creative experimentation were used in preparing the script for the
next episode of the morning program "Assalom, Samarkand!", which was broadcast
on the "Samarkand" TV channel on May 3, 2025 (reference number 01-07/185 dated
May 8, 2025). As a result, it is argued that it makes it possible to study existing
problems in the field of comparative literary studies, scientifically compare
examples of English and Uzbek literature, study the universal features of the works
of Ishiguro Kazuo and Isajon Sultan, and Bahodir Qabul, which are above
nationality, and study the unique and common features of the phenomenon of
intertextuality as a creative style in their stories and novels.

Structure and scope of the dissertation. The dissertation consists of an
introduction, three main chapters, a conclusion, a list of used literature, and
constitutes 145 pages and a bibliography.
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