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KIRISH (falsafa doktori (Phd) dissertatsiyasi annotatsiyasi)

Dissertatsiya ~ mavzusining  dolzarbligi va  zarurati. Jahon
adabiyotshunosligi va matnshunosligida adabiyot tarixiga doir qo‘lyozma manbalar,
ularning genealogiyasi, matn tarixi, poetik tafakkur takomilida tutgan o‘rni hamda
ijodkorning badily mahorati kabi masalalar asosiy tadqiqot yo‘nalishlari bo‘lib
qolmoqda. Ma’lum bir shoir yoki adib ijodiy faoliyatining ichki jarayonlarini Sharq
mumtoz poetikasi mezonlari asosida o‘rganish ushbu sohaga oid ilmiy
izlanishlarning markaziy yo‘nalishlaridan biridir. Xususan, muayyan hududda
adabiy muhit shakllanishiga turtki bergan va shu orqali badiiy-estetik tafakkur
taraqqiyotiga sezilarli hissa qo‘shgan shoirlarning lirik merosini tahlil qilish,
ularning badily mahorat sirlarini o‘rganish adabiyotshunoslikka yangi nazariy
hamda amaliy yondashuvlarni kiritish nuqtayi nazaridan dolzarb ahamiyat kasb
etadi.

Dunyo adabiyotshunoslik va matnshunoslik ilmida Sharq mumtoz she’riyati
namoyandalari asarlarining dastxat nusxalari, qo‘lyozma va toshbosma manbalari,
ularning adabiy va irfoniy gqimmati, badiiyati masalalari muttasil tadqiq etilib
kelinmoqda. Xususan, asosan diniy-tasavvufly yo‘nalishda ijod qilgan shoir-u
adiblar biografiyasi, e’tiqodi va maslagi, adabiy merosining poetik qimmati
yuzasidan ham ilmiy izlanishlar olib borilmoqda. Ular asarlarining shaxs axloqiy-
ma’rifiy kamoloti va jamiyat madaniy-ma’naviy taraqqiyotida tutgan o‘rni
to‘g‘risida bir-biridan farqli ilmiy-nazariy xulosalarga kelinmoqda.

O‘zbek adabiyotshunosligi va matnshunosligi borasidagi tadqiqotlar
natijasida adabiy merosi nisbatan kam o‘rganilgan ijodkorlar asarlari qo‘lyozma
manbalari ustida izchil tadqiqotlar amalga oshirilmoqda. Ushbu yo‘nalishdagi ilmiy
izlanishlar natijasi o‘laroq adabiyot tarixi yangi nomlar bilan boyitilib, qo‘lyozma
holidagi badiiy asarlar ilmiy izoh va ko‘rsatkichlar bilan nashr etilmoqda. Manbalar
chuqur o‘rganilib, ijodkorlar asarlarining ilmiy-tanqidiy matnlari yaratilmoqda,
faksimile nashrlari amalga oshirilib, matn tarixi o‘rganilmoqda. Biroq
tadqiqotchilarini kutayotgan, tahlil etilishi zarur bo‘lgan qo‘lyozma manbalar ham
yetarli. Sohibi devon shoir, tasavvuf tarigati murshidi Abdulaziz Majzub
Namangoniy adabiy merosi haqida ham ayni shunday fikrlarni aytish mumkin. Ba’zi
asarlarining nashrlari hamda ayrim tahliliy maqolalarni istisno qilganda, shoir
devoni va adabiy-ilmiy merosi monografik asosda tadqiq gilinmagani ham ushbu
fikrni tasdiglaydi. ‘“Vatanimiz o‘z taraqqiyotining yangi bosqichiga qadam
go‘yayotgan bugungi kunda biz uchun tariximiz va madaniyatimizga oid yangi ilmiy
tadqiqotlar har gachongidan ham muhim ahamiyatga ega™. Shunga ko‘ra, Majzub
Namangoniy ijodiy merosini adabiyotshunoslik hamda matnshunoslik va adabiy
manbashunoslikning so‘nggi yutuqlari asosida tadqiq etish, qo‘lyozma manbalari
tahlilini amalga oshirish, badily mahoratini baholash dolzarb ilmiy
muammolardandir.

O‘zbekiston Respublikasi Prezidentining 2017-yil 7-fevraldagi PF-4947-son
“O‘zbekiston Respublikasini yanada rivojlantirish bo‘yicha Harakatlar strategiyasi

! Mup3suées I11. M. Sluru V36exucron crpareruscu. — Tomkent: Y36ekucrton, 2021. —B. 33.
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to‘g‘risida”, 2019-yil 21-oktabrdagi PF-5850-son “O‘zbek tilining davlat tili
sifatidagi nufuzi va mavgeyini tubdan oshirish chora-tadbirlari to‘g‘risida” hamda
2021-yil 20-oktabrdagi PF-6084-son “Mamlakatimizda o‘zbek tilini yanada
rivojlantirish va til siyosatini takomillashtirish chora tadbirlari to‘g‘risida”gi
Farmonlari, O‘zbekiston Respublikasi Vazirlar Mahkamasining 2018-yil
16-fevraldagi 124-F-sonli “O‘zbek mumtoz va zamonaviy adabiyotini xalqaro
miqyosda o‘rganish va targ‘ib qilishning dolzarb masalalari” mavzusidagi xalgaro
konferensiyani o‘tkazish to‘g‘risida”gi farmoyishi, 2020-yil 3-martdagi 117-son
“Alisher Navoiy nomidagi Toshkent davlat o‘zbek tili va adabiyoti universiteti
faoliyatini yanada takomillashtirish chora-tadbirlari to‘g‘risida”gi, 2021-yil
10-fevraldagi 61-sonli “Lotin yozuviga asoslangan o‘zbek yozuviga bosqichma-
bosqich to‘liq o‘tishni ta’minlash chora-tadbirlari to‘g‘risida”gi qarorlari hamda
boshga me’yoriy-huquqiy hujjatlarda belgilangan vazifalarni amalga oshirishda
ushbu dissertatsiya tadqiqoti muayyan darajada xizmat qiladi.

Tadqiqotning respublika fan va texnologiyalari rivojlanishining ustuvor
yo‘nalishlariga bog‘ligligi. Dissertatsiya respublika fan va texnologiyalar
rivojlanishining I. “Axborotlashgan jamiyat va demokratik davlatni ijtimoiy,
huquqiy, iqtisodiy, madaniy, ma’naviy-ma’rifiy rivojlantirishda, innovatsion
g‘oyalar tizimini shakllantirish va ularni amalga oshirish yo‘llari” ustuvor
yo‘nalishiga muvofiq bajarilgan.

Muammoning o‘rganilganlik darajasi: Majzub Namangoniy adabiy merosi
haqidagi dastlabki ma’lumotlar Po‘latjon Domulla Qayyumiyning “Tazkirayi
Qayyumiy”’? asarida uchraydi. Ushbu manbada Majzubning tasavvufiy yo‘nalishda
jjod qilgani, she’riy uslubi va Namangan adabiy muhitidagi o‘rni haqida gisqacha
ma’lumot berilgan. Diniy-tasavvufiy yo‘nalishda ijod etgani bois shoir ijodi
sho‘rolar zamonida deyarli o‘rganilgan emas. O‘tgan asr 80-yillari avvalida va
istiglol yillarida shargshunos Ismatulla Abdullayevning tanishtiruv mazmunidagi
magqolalari, A.Xalilbekovning “Namangan adabiy muhiti”® darsligi va “Ishq bir
noyob guhar™ sarlavhali maqolasida shoir she’rlaridagi ilohiy ishq, Allohga
muhabbat mavzulari tahlil gilingan. Otabek Jo‘raboyevning Majzub Namangoniy
hayoti va ijodiga doir maqolalari birlamchi manbalarga tayanilgani, yangi
ma’lumotlar berilgani jihatidan gimmatlidir®. Professor Nurboy Jabborov doktorlik
dissertatsiyasida: “Majzub Namangoniyning qodiriya tariqati murshidi bo‘lgani,
ayni o‘sha davrda Farg‘ona vodiysida bu tarigat ancha keng tarqalgani® haqgida
yozar ekan, O.Jo‘raboyevning Furqat galamiga mansub “Aylang madad” radifli

2 Kaiiromuid.I1. Taskupau Kaitromuit. Y sxmmmk. Y11, — Tomkent: Kynésmanap uucrutytn. 1998. — B. 187-190.

3 Xamunbekos A. Hamanran agabuii Mmyxutu. — Tomkent: Anabuér Ba cambar, 1998; shu muallif. Mmx 6up HOEO
ryxap. // Hamanran xakukatu. 2003 iiun, 18 ssHBaps.

4 A6mynnaes M. Max3y6 Hamauronuiian 6unacusmu? //Y36exkucton anabuérn Ba canbati, 1983 iinn 28 sHBaps; shu
muallif. Max3y6 Hamanronwuii.// Hamanran cagocu, 1998 iiun 9 maii.

SX3ypaboer O. Xasuuuii Ba Dypkar: pyxuil-MabHaBuii yiryHmuk / VcTukIoN Huimapu: MUILTMN-IUHAR
KaJApUATIADHUHT XajdKka Kadtuim. — Tomkent, 2001. — B. 79-80; shu muallif. Max3youu Ouimacusmu Exyn
Max3youitmk Huma? // V36exncton agabuérn Ba cambarth, 2004 it 25 mous; shu muallif. Maxsy6 Hamanromuit
Ba YHHHT a1abuii Mepoc ManGanapu xycycuna. /Y36ex Tinu Ba anabuétu macananapu. — Tomkent: ®an, 2005. — B.
33-35.

6 Ka660poB. H. ®ypkar XaéTu Ba HKOJMHUHT XOPHKIArU JAaBPU: MaHOAIApU, MATHHH TaJKUKH, HO3TUKACH.
®unomn. ¢an. a-pu... muce. — Tomkent, 2004, — b. 114,
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g‘azaldagi “Bo‘ldingiz shahri Namangonda fano...” so‘zlariga asoslanib, shoir bu
orqali Majzub Namangoniyni nazarda tutgan, degan taxminini ma’qullaydi.

Bundan tashqari, “Namangan adiblari”’ antologiyasida shoir biografiyasiga oid
muxtasar ma’lumot va g‘azallaridan namunalar berilgan. Tadqgiqotchi Naima
Aliqulova maqolalarida Majzub Namangoniyning tasavvufiy obrazlar yaratishdagi
mahorati, g‘azallarida uchraydigan ramziy tizim va ruhiy-intellektual izlanishlarga
doir jihatlar tahlilga tortilgan®.

Shoir hayoti, maslagi va ijodiga ingliz adabiyotshunoslari ham e’tibor qaratgani
Majzub Namangoniyning tasavvuf adabiyotida tutgan o‘rni baland bo‘lganiga
dalildir. Karl Ernstning “Sufism: History, Politics and Culture’™ asarida shoir
g‘azallarining tasavvufiy mohiyati haqida so‘z yuritgan bo‘lsa, Ildiko Beller-
Hanning “Kashgar Revisited”™!® kitobida ijodkorning tariqat ahlidan ekanligi,
jjodining Koshg‘ar bilan aloqador jihatlari va uning bugungi avlodlari haqida
ma’lumot berilgan. Kawahara Yayoi esa “The Development of the Nagshbandiyya
— Mujaddiyya in the Ferghana valley During the 19" and Early 20" Centuries™!
maqolasida Majzub Namangoniy nagshbandiya mujaddiyasiga oid Ofogxo‘ja
ta’limotlari asosida ijod qilgani haqida ma’lumot beradi. Holbuki, shoir qodiriya
tarigatiga mansub bo‘lgani ma’lum??. Ta’kidlash kerakki, mazkur tadqiqotlarning
barchasida Majzub Namangoniy ijodi kompleks tadqiq gilinmay, muayyan mavzu
jihatidangina munosabat bildirilgan. Ushbu dissertatsiya shoir ijodi monografik
asosda o‘rganilgani bilan yuqoridagi ilmiy ishlardan alohida ajralib turadi.

Tadqiqot mavzusining dissertatsiya bajarilgan oliy ta’lim muassasasi
ilmiy-tadqiqot ishlari rejalari bilan bog‘liqligi. Dissertatsiya Toshkent davlat
o‘zbek tili va adabiyoti universiteti ilmiy-tadqiqot ishlari rejasiga muvofiq “O‘zbek
adabiyoti tarixi va matnshunoslikning dolzarb muammolari” mavzusi doirasida
bajarilgan.

Tadqiqotning maqsadi Majzub Namangoniy adabiy merosining qo‘lyozma
manbalari, lirik asarlari matn tarixi, mavzu va janr xususiyatlari hamda badiiyatini
kompleks ochib berishdan iborat.

Tadqiqotning vazifalari quyidagilardan iborat:

Majzub Namangoniy asarlari qo‘lyozma va toshbosma nusxalarining
monografik tavsifini amalga oshirish;

shoir asarlari matn tarixi va tahririni ilmiy-nazariy asosda yoritish;
jjodkor lirik she’rlarini mavzuiy tasnif negizida baholash;

Majzub nazmiy asarlarining janr xususiyatlari yuzasidan tahliliy qarashlarni
bildirish;

" Xomuamii X., MasmypoB M. Hamanran aguGnapu. — Tomkent, ®an. 2007. — B. 26.

8Anukynosa H. Max3y6 Hamanronuitnuar agaduii mepocu // V36ek THHM Ba anabuéTH. 2008, 4 con. — b. 123-131;
Anukynosa H. Max3y6 Hamanrouuitnunr “Taskupar yi aBnué” acapu xakuza // V36ek tunu Ba anabuétu. 2010,
1-con, — Bb. 63-67.

9 Karl Ernst. Sufism: History, Politics and Culture. Journal of the History of Sufism. 2017. (3). — P. 213-236

10 11diko Beller-Hann. Kashgar Revisited. —London: BRILL. 2015. — P. 231,

11 Kawahara Yayoi. The Development of the Nagshbandiyya — Mujaddiyya in the Ferghana valley During the 19™
and Early 20™ Centuries. Journal of the History of Sufism. 2015. (6). — P. 139-186.

12 3Ka660pos. H. @ypkar xaéTy Ba MOKOAWHUHT XOPYIKIATH AaBPU: MaHOAIApH, MATHUM TAJKUKH, TOOTHKACH.
®unomn. ¢an. a-pu... muce. — Tomkent, 2004, — b. 114,
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shoir jjodiy niyati ifodasida badiiy san’atlarning tutgan o‘rnini aniqlash;

jjodkor lirik asarlarida vazn va qofiyaning badiiy-estetik vazifasini
oydinlashtirish.

Tadqiqotning obyektini O‘zZRFA Abu Rayhon Beruniy nomidagi
Sharqshunoslik instituti qo‘lyozmalar fondidagi 1018, 2125, 2351/11, 2567, 2580/1,
1481, 12503, 1992/11, 1046/1, 1867, 4003, 4206/11, 3156, 1123 ragamlar ostida
saglanayotgan qo‘lyozma manbalar, Saudiya Arabistonida va namanganlik
muxlislari qo‘lida saqlanayotgan “Devoni Mazjub Namangoniy” qo‘lyozmalari,
“Tazkirat ul-avliyo” asarining Tojikiston madrasasi fondidagi nusxasi, “Oshiq
manam ...” hamda “Muhabbat sarchashmasi” to‘plamlari hamda “Soqiynoma” asari
nashrlari tashkil giladi.

Tadqiqotning predmetini Majzub Namangoniy devoni qo‘lyozma va
toshbosma nusxalarining manbaviy tahlili, asarlarning matn tarixi, shoirning 1jodiy
uslubi, poetik mahorati va adabiy an’analarga munosabati, asarlardagi tasavvufiy-
falsafiy g‘oyalar va ularning badiiy talqini kabi masalalar tashkil etadi.

Tadqiqotning usullari. Dissertatsiya mavzusini yoritishda qiyosiy-tarixiy,
matniy-qiyosiy, biografik, statistik tahlil usullaridan foydalanildi.

Tadqiqotning ilmiy yangiligi quyidagilardan iborat:

Majzub Namangoniy adabiy-ilmiy merosining qo‘lyozma va toshbosma
manbalari monografik tavsifi amalga oshirilib, Saudiya Arabistonida saqlanayotgan
“Devoni Abdulaziz Majzub” hamda Tojikiston madrasasi fondida saglanayotgan
adib qalamiga mansub “Tazkirat ul-avliyo” asarlari qo‘lyozmalari ilmiy ustifodaga
olib kirilgan;

shoir asarlarining qo‘lyozma va toshbosma manbalari qiyoslanib, matn tarixi,
ya’ni manbalardagi tafovutlar sabablari izohlangan; ijodkor asarlariga kotib va
mubharrirlar tomonidan kiritilgan tahrirlar muqoyasasi natijasida turli lirik janrlarga
mansub she’rlarining ishonchli matnlari tiklangan hamda qo‘lyozma bayozlardan
devonga kirmagan 3 g‘azal, ] muxammas va 1 masnaviy — jami 162 misra she’r
yangi aniqlangan;

jjodkorning g‘azal, gasida, musallas, murabba’, muxammas, musaddas,
musamman, soqiynoma, masnaviy va qit’a singari mumtoz janrlarga oid lirik asarlari
ishqiy, diniy-tasavvufiy, ilm-ma’rifat hamda ijtimoiy-falsafiy singari mavzularga
tasnif etilib, muallif e’tiqodi va maslagi, ijod konsepsiyasi, irfoniy mazmun va
poetik ifoda uyg‘unligi hamda ijodkor badiiy uslubi nuqtayi nazaridan tahliliy
baholangan;

shoirning mumtoz adabiyotda kamdan kam uchraydigan musallas janrida
she’rlar bitgani, badily san’atlarni qo‘llash hamda aruz va qofiya borasidagi
mahorati: birinchidan, takrir, talmeh va iqtibos misolida boshdan oxir bir she’riy
san’atga asoslangan; ikkinchidan, aruzning ramal, hazaj, rajaz, munsarth va
mutaqorib vaznlarida badiiyati yuksak she’rlar bitgani, uchinchidan, mumtoz
qofiyaning o‘zak tarkibiga asosan mujarrad, murdaf, muqayyad, muassas va
raviyning sokin yoki mutaharrik bo‘lishiga ko‘ra mutlag va mugayyad kabi
turlaridan mahorat bilan istifoda etgani asoslangan.

Tadqiqotning amaliy natijasi quyidagilardan iborat:
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Majzub Namangoniy asarlarining qo‘lyozma va toshbosma nusxalari qiyosiy-
matniy tahlil etilib, qo‘lyozma bayozlardan ilm ahliga ma’lum bo‘lmagan va shoir
devoniga kiritilmagan 3 g‘azal, 1 muxammas va 1 masnaviy — jami 162 misra she’r
aniglangan;

shoir asarlarining matn tarixini o‘rganish asosida keyingi ilmiy tadqiqotlar va
akademik nashrlar uchun muhim manba sifatida xizmat qiladigan ishonchli matnlari
tiklangan;

jjodkor lirik she’rlari: ishqiy, diniy-tasavvufiy, ilm-ma rifat va ijtimoiy-falsafiy
mavzularga tasnif etilib, sharq mumtoz poetikasi talablari asosida tahlil etilgan;

Majzub Namangoniyning g‘azal, qasida, musallas, murabba’, muxammas,
musaddas, musamman, soqiynoma, masnaviy va qit’a singari mumtoz janrlarga oid
lirik asarlari monografik aspektda tadqiq qilingan.

Tadqiqot natijalarining ishonchliligi. Olingan natijalarning ishonchliligi
“Devoni Abdulaziz Majzub”ning O‘zZRFA Abu Rayhon Beruniy nomidagi
Shargshunoslik instituti qo‘lyozmalar fondida, Saudiya Arabistoni va Tojikistonda,
shuningdek, namanganlik muxlislari qo‘lida saglanayotgan sahih matnlaridan
foydalanilgani, qiyosiy-matniy tadqiq usuli qo‘llangani, tahlil etilgan materiallar
matnshunoslik ilmining so‘nggi yutuqlari asosida baholangani, ilmiy qarashlarning
tayanch va yordamchi manbalar qiyosi asosida isbotlangani, ilmiy yangiliklardan
amaliy loyihalarda foydalanilgani, olingan natijalarning vakolatli tashkilotlar
tomonidan tasdiglangani, adabiyotshunoslik tadqiqotlarida sinovdan o‘tgan
zamonaviy ilmiy konsepsiyalarga tayanilgani bilan izohlanadi.

Tadqiqot natijalarining ilmiy va amaliy ahamiyati. Tadqiqot natijalarining
ilmiy  ahamiyati  matnshunoslik va adabiy = manbashunoslik  hamda
adabiyotshunoslikka oid nazariy qarashlarni boyitishi, xususan matn tarixi, tahlili va
talgini masalasining matnshunoslik va adabiy manbashunoslik shu bilan bir qatorda
adabiyotshunoslik rivojidagi o‘rnini belgilashga hissa qo‘shishi bilan izohlanadi.

Tadqiqotning amaliy ahamiyati dissertatsiya materiallaridan magistratura va
bakalavriat bosqichlari uchun ‘“Matnshunoslik”, “Matnshunoslik nazariyasi”,
“Adabiy manbashunoslik tarixi”, “Matn tahriri”, “O‘zbek adabiyoti tarixi”,
“Tasavvuf adabiyoti” fanlari bo‘yicha darslik va o‘quv qo‘llanmalarning yangi
avlodini yaratish, ilmiy ma’ruzalar, maxsus kurs, seminarlarda foydalanish
mumkinligi izohlanadi.

Tadqiqot natijalarining joriy qilinishi. Majzub Namangoniy adabiy merosi
manbalari, matn tarixi va badiiyati tadqiqi bo‘yicha olingan ilmiy natijalar asosida:

Majzub Namangoniy asarlarining qo‘lyozma va toshbosma manbalari
qiyoslanib, matn tarixi, ya’ni manbalardagi tafovutlar sabablari izohlangan; ijodkor
asarlariga kotib va muharrirlar tomonidan kiritilgan tahrirlar muqoyasasi natijasida
turli lirik janrlarga mansub she’rlarining ishonchli matnlari tiklangan hamda
qo‘lyozma bayozlardan devonga kirmagan 3 g‘azal, 1 muxammas va 1 masnaviy —
jami 162 misra she’r yangi aniqlanganligi; ijodkorning g‘azal, qasida, musallas,
murabba’, muxammas, musaddas, musamman, soqiynoma, masnaviy va qit’a
singari mumtoz janrlarga oid lirik asarlari ishqiy, diniy-tasavvufiy, ilm-ma’rifat
hamda ijtimoiy-falsafiy singari mavzularga tasnif etilib, muallif e’tiqodi va maslagi,
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jod konsepsiyasi, irfoniy mazmun va poetik ifoda uyg‘unligi hamda ijodkor badiiy
uslubi nuqtayi nazaridan tahliliy baholangan ilmiy xulosalardan Toshkent davlat
o‘zbek tili va adabiyoti universitetida 2023-2024- vyillarda bajarilgan “AL-
662205561 raqamli “Alisher Navoiy mualliflik korpusini yaratish” nomli amaliy
loyihada foydalanilgan (Alisher Navoiy nomidagi Toshkent davlat o‘zbek tili va
adabiyoti universitetining 2025-yil 17-martdagi 04/1-867-son ma’lumotnomasi).
Natijada shoir ijodida ko‘zga tashlanadigan asosiy mavzular tasnifi va ularning
badiiy-falsafiy ahamiyati ochib berilganligi bilan bog‘liq ilmiy xulosalar elektron
platforma materiallarining davr nuqtayi nazaridan xilma-xilligini ta’minlagan;

Majzub Namangoniy adabiy-ilmiy merosining qo‘lyozma va toshbosma
manbalari monografik tavsifi amalga oshirilib, Saudiya Arabistonida saqlanayotgan
“Devoni Abdulaziz Majzub” hamda Tojikiston madrasasi fondida saqlanayotgan
adib qalamiga mansub “Tazkirat ul-avliyo” asarlari qo‘lyozmalari ilmiy ustifodaga
olib kirilganligi haqida ilmiy xulosalardan Toshkent davlat o‘zbek tili va adabiyoti
universitetida ~ 2021-2023-yillarda  bajarilgan ~ “IL-402104474  raqamli
“bolalaradabiyoti.uz” elektron platforma va uning mobil ilovasini yaratish” nomli
amaliy loyihada foydalanilgan (Alisher Navoiy nomidagi Toshkent davlat ozbek tili
va adabiyoti universitetining 2025-yil 17-martdagi 04/1-868-son ma’lumotnomasi).
Natijada Majzub Namangoniy asarlari matnlarini turli nusxalar asosida qiyosiy tahlil
qilish, nusxalar o‘rtasidagi farqlarni aniqlash va ularning tahririy bosqichlari,
shoirning poetik mahorati, badiiy uslubi hamda adabiy an’analarga munosabati bilan
bog‘liq ilmiy xulosalar elektron platforma materiallarining davr nuqtayi nazaridan
xilma-xilligini ta’minlagan;

Majzub Namangoniyning respublika va xorijiy fondlarga saqlanayotgan adabiy
merosiga oid ma’lumotlardan “Ma’rifat” i1jodiy birlashmasi” davlat muassasasi
tarkibidagi “O‘zbekiston tarixi” telekanalida efirga uzatilgan “Tamaddun darg‘alari”
ko‘rsatuvi  ssenariylarini  tayyorlashda foydalanildi (O‘zbekiston milliy
teleradiokompaniyasi “Ma’rifat” ijodiy birlashmasi” davlat muassasasining 2025-
yil 28-martdagi 01-30/194-son ma’lumotnomasi). Natijada shoir asarlari
manbalarini to‘liq to‘plash, ularni qiyosiy-matniy tadqiq etish, lirik asarlarini tahlil
etish, ijodkorning milliy fanimizda tutgan o‘rnini baholashda, shuningdek, “Devoni
Majzub Namangoniy” devonidagi lirik janrlarga oid ilmiy xulosalardan
foydalanildi;

Majzub Namangoniy shoirning mumtoz adabiyotda kamdan kam uchraydigan
musallas janrida she’rlar bitgani, badiiy san’atlarni qo‘llash hamda aruz va qofiya
borasidagi mahorati: birinchidan, takrir, talmeh va iqtibos misolida boshdan oxir bir
she’riy san’atga asoslangan; ikkinchidan, aruzning ramal, hazaj, rajaz, munsarih va
mutaqorib vaznlarida badiiyati yuksak she’rlar bitgani, uchinchidan, mumtoz
gofiyaning o‘zak tarkibiga asosan mujarrad, murdaf, muqayyad, muassas va
raviyning sokin yoki mutaharrik bo‘lishiga ko‘ra mutlag va mugayyad kabi
turlaridan mahorat bilan istifoda etgani asoslangan ilmiy xulosalardan Toshkent
davlat o‘zbek tili va adabiyoti universitetida 2021-2023- yillarda bajarilgan “PF-
201912258-ragamli “O‘zbek adabiyotining ko‘p tilli (o‘zbek, rus, ingliz tillarida)
elektron platformasini yaratish” mavzusidagi amaliy loyihada foydalanilgan
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(Alisher Navoiy nomidagi Toshkent davlat o‘zbek tili va adabiyoti universitetining
2025-yil 17-martdagi 04/1-869-son ma’lumotnomasi). Natijada shoir lirikasida
g‘azal, muxammas, masnaviy, qasida, soqiynoma, ruboiy, fard kabi janrlarning bu
davrda faol adabiy hodisa sifatida baholangan ilmiy xulosalar elektron platforma
materiallarining davr nuqtayi nazaridan xilma-xilligini ta’minlagan.

Tadqiqot natijalarining aprobatsiyasi. Tadqiqot natijalari 4 ta xalqaro va 3 ta
respublika ilmiy-nazariy anjumanlarida muhokamadan o‘tkazilgan.

Tadqiqot natijalarining e’lon qilinganligi. Tadqiqot mavzusi bo‘yicha 17 ta
ilmiy ish chop etilgan. Jumladan, O‘zbekiston Respublikasi Oliy ta’lim, fan va
innovatsiyalar vazirligi huzuridagi Oliy attestatsiyasi komissiyasi tomonidan
doktorlik dissertatsiyalarining asosiy natijalarini chop etish tavsiya etilgan ilmiy
nashrlarda 7 ta maqola, shulardan 2 tasi yuqori impakt-faktorli xorijiy ilmiy
jurnallarda nashr etilgan.

Tadqiqotning tuzilishi va hajmi. Dissertatsiya kirish, uch asosiy bob, xulosa
va foydalanilgan adabiyotlar ro‘yxatidan tashkil topgan bo‘lib, umumiy hajmi 134
sahifadan iborat.

DISSERTATSIYANING ASOSIY MAZMUNI

Kirish gismida mavzuning dolzarbligi, zarurati, tadqiqotning magsadi,
vazifalari, obyekti, predmeti, fan va texnologiyalar rivojining ustuvor
yo‘nalishlariga mosligi, tadqiqotning ilmiy yangiligi, amaliy natijalari, ishonchliligi,
nazariy va amaliy ahamiyati, amaliyotga joriy etilishi, aprobatsiyasi, €’lon qilingan
ishlar va tadqiqot tuzilishi ko‘rsatilgan.

Dissertatsiyaning birinchi bobi “Shoir asarlarining manbalari va matn
tarixi” deb nomlanib, birinchi faslida “Shoir biografiyasiga doir ma’lumotlar va
qo ‘lyozma manbalarning monografik tavsifi” yoritilgan. Shoirning tug‘ilgan joyi
manbalarda turlicha yozilgan. Ayrim manbalarda Qo‘qon shahrida tug‘ilgan deyilsa,
ba’zilarida gadimiy Nasafda deb yoziladi. Hatto, Piskentda degan qaydlar uchraydi.
Ammo shoir devonining O‘zR FA Abu Rayhon Beruniy nomidagi Shargshunoslik
institutida saqlanayotgan 2125 ragamli qo‘lyozmasida Namakkon ya’ni Namangan
shahridagi Degrezlik dahasining hozirgi Sumalak guzari mahallasida dunyoda
kelgani aytilgan®®. Shoir avlodlari qo‘lida saglanib kelayotgan “Devoni Majzub
Namangoniy” qo‘lyozmasida ham shunday ma’lumot berilgan'*.

Majzub Namangoniy devoni qo‘lyozmalari hozirda O‘zbekiston Fanlar
akademiyasi Abu Rayhon Beruniy nomidagi Shargshunoslik instituti asosiy fondida,
shuningdek, Hamid Sulaymon fondida 1992, 1018/I, 4206/11, 12503, 1046/1, 4003,
1867, 2125, 1481, 2580/1, 2351/11, 2567, 2662 ragamlari bilan saglanmogda. Devon
nusxalari, shuningdek, shoirning namanganlik muxlisi Habibulloh Akmalxon
Maxdum o‘g‘lining hamda tojikistonlik Sodirjon ismli kishining shaxsiy

13 Majzub Namangoniy. Devoni Majzub Namangoniy. O‘zRFA Shl go‘lyozmalar fondi. 2125 ragamli go‘lyozma. 96°
sahifa.

14 Qarang: Majzub Namangoniy. Devoni Majzub Namangoniy (Shoir avlodlari qo‘lida saglanib kelayotgan devon).
Devonning boshlanmasida shoir asl ismi Abdulaziz, otasining ismi Abdurahmon. Abdurahmon Nagshbandiya suluki
so‘fiylaridan ekanligi. Namanganda Sumalak guzarida yashaganligi yozib o‘tilgan.
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kutubxonalarida hamda Saudiya Arabistonida istiqgomat gilayotgan avlodlari qo‘lida
ham saqlanadi. Bundan tashqari, namanganlik olim Odiljon Nosirovning avlodlari
go‘lida ham shoirning bir qo‘lyozma devoni mavjud.

Shuningdek, shoir lirik asarlari jamlangan manbalar Namangan viloyati tarixi
va madaniyati Davlat muzeyi Adabiyot va san’at bo‘limi fondida ham bor.
Qo‘lyozma devon nasta’liq xatida ko‘chirilgan. Majzub lirik asarlari ko‘chirilgan
qo‘lyozmalar sahifalari ziynatlanmagan. She’rlar alohida jadvallarga olinmagan,
raqamlanmagan. She’rlar alifbo tartibida emas, tartibsiz ko‘chirilgan. Ayrim
hollarda sarlavhalar ham ajratilmagan. Ba’zi qo‘lyozmalarning oxiri yo‘q, ko‘plab
sahifalar noto‘g‘ri muqovalangan.

Qo‘lyozma va toshbosma manbalar tahlili shuni ko‘rsatadiki, Majzub
Namangoniy o°z she’rlarini jamlab devon tartib bergan. Matnshunos olim, akademik
Sh.Sirojiddinov fikricha: “Devon qo‘lyozmasi matn va sarlavhalar, shuningdek,
miniatyuralar atrofiga tortiladigan jadvallar, shams, unvon — qo‘lyozmaning ilk
sahifasi bosh qismida tilla suvi yugurtirib chizilgan nagsh-lavh, sahifalarga oltin suvi
bilan jilo berish (tazhib) kabi bezaklar bilan ziynatlanadi. Albatta, bunday devonlar
qimmatbaho bo‘lib, ular, asosan, shoh farmoniga asosan saroy kutubxonasi yoki
sovg‘a uchun tayyorlangan™®®. Lekin Majzub devonini biror ulug® kishiga va yoki
podshohga tuhfa qilish magsad qilinmagan. Shundan bo‘lsa kerak, shoir she’rlari
ko‘chirilgan qo‘lyozmalar ziynatlardan xoli. Devon qo‘lyozmalarining bezaklarga
boy bo‘lishi nafaqgat estetik gqadriyat, balki ularning tarixiy, madaniy va hatto siyosiy
ahamiyatini ham ochib beradi. Aynigsa, tillasuvli naqshlar, sahifalarga berilgan
jilolar va miniatyuralar atrofidagi bezaklar qo‘lyozmaning san’at asariga aylanishida
muhim rol o‘ynaydi. Bunday nodir nusxalarning shoh farmoni asosida saroy
kutubxonalari yoki diplomatik sovg‘a sifatida tayyorlangani — o‘sha davrda yozma
madaniyatning naqadar yuksak gadrlanganidan dalolat beradi.

Nazariy adabiyotlarda qo‘lyozma manbalarni tavsiflashda go ‘lyozmaning
ashyo (inventar) raqami, asarning nomi, asarning yozilgan yili, muallifi, asarning
qisqacha mazmuni, qo ‘lyozma haqgidagi umumiy ma’lumotlar, asarning
ko ‘chiruvchisi (kotibi), ko ‘chirish yili, necha varaqdan iboratligi, o ‘Ilchovi kabi
jihatlarni e’tiborga olish tavsiya etiladi®. Ishda Majzub devoni ana shu asosda
tavsiflandi.

1992 raqamli qo‘lyozma. <333« &) 92 (“Devoni Majzub”). Qalin karton bilan
mugqovalangan bo‘lib, nagshlangan. Qo‘lyozma sherozasi ko‘k rangdagi charmdan
ishlangan. Matn nasta’liq xatida bo‘lib, Qo‘qon qog‘oziga ko‘chirilgan qo‘lyozma
ancha uringan. Ayrim sahifalar teskari qo‘shib tikilgan. 2°-sahifa tepasida “Kitobi
Mavlono Majzub Namangoniy, 1297 hijriy” degan yozuv bor. Asosiy matn shu
sahifadan boshlanadi. Mazkur qo‘lyozma manbaga shoirning masnaviy, g‘azal,
muxammas, murabba’, munojot, tarje’band, soqiynoma kabi lirik asarlari
jamlangan. Qo‘lyozmada masnaviylar 1°-4°, tanlangan g‘azallar 4°-52°
muxammaslar 17%-19°, murabba’lar 19°, 202, 31%, 38" 40° sahifalarda, munojot

15 Cupoxxunnunos 11I. Matamysocnuk caboknapu. — TomxkenT: Navoiy universiteti, 2019. — B. 39.
16 Xacanuii M., XabuOytaes A. Aabuii MaHOAIIYHOCIIMK Ba MATHIIYHOCMKHUHT Hazapuil macananapu. —T U,
2012. - B. 90-91.
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mazmunidagi she’ri 52°-54%, sogiynoma esa 54°-64* sahifalarda ko‘chirilgan.
Devondagi she’rlar janrlar ketma-ketligida bo‘lmasa-da, lekin alifbo tartibida
joylashtirilgan.
Ta’kidlanganidek, matn 2° sahifada “Bismillohir-Rahmonir-Rahim "dan so‘ng:
‘:JM AN J\.}S RS
S G ) dial Js gals Sy )

(Xudoy taborak, Xudoy taolo,

O zung hodiy, yo ‘l ochg ‘il, ey Haq taolo) bayti bilan boshlanib,

64%-sahifadagi:

L8 GllaS () e o) il L
8 Gl s sl fe

O ‘shal sharbat uchun gadoliq qildi,

Mug ‘ eshigida benavoliq qildi —
matla’li she’r bilan yakunlanadi. Qo‘lyozma matni esa 65°-sahifada tugaydi.
Kolofon quyidagicha (64%):

UY 50 0l 2 algr o ad ol 8 (S (038 63 (5 )8 2 gana yae sl 88 4lS
YAV || Al gdaa

(Kamina faqir ul-haqir Mir Mahmud Qoriy Xo ‘qandiyning qo ‘lida tahrir bo ‘ldi
bu devoni mavlono Majzub Namangoniy ...sanai 1297)".

64°-65° sahifalar orasida Qoriyga tegishli uchta she’r ko‘chirilgan. Ushbu
qo‘lyozmaning kotibi Mir Mahmud Qoriy Xo‘qandiy (s OB dseaa )
hisoblanadi. Devonning ko‘chirilish sanasi — 1297 (1879-1880)-yilga to‘g‘ri keladi.
Qo‘lyozma o‘lchami: 26,5x16 sm.

Devon matni boshdan oxirigacha qora siyohda ko‘chirilgan. Sahifalarda
poygirlar bor. Lekin sahifalar ragamlanmagan. Qo‘lyozma matni sifatsiz. Yirtilgan
sahifalar bor.

1018/1 raqamli qo‘lyozma 164 sahifadan iborat. Qo‘lyozma matni 1°-
sahifadagi mana bu bayt bilan boshlanadi:

Sl alall S gl
L e Sle s 38 (o g3l
Oxirgi she’r esa fors tilidagi:
G Ae alle e 295 B gdaa
S5 md b ) S alla lea Sl &
magqta’li g‘azal bilan yakunlangan.

Kolofon quyidagicha (164):

p S dene Sle Ay (2L ) e i il dene JLSIA CilSaS 25 VW A Al
A gad alad ) ) S s daaa ala ol @Y

Mazkur qo‘lyozmadagi matn nasta’liq xatida och jigarrang sayqallangan
Qo‘qon qog‘oziga ko‘chirilgan. Ushbu manbada ham she’rlar har sahifada ikki ustun
qilib ko“chirilgan. Qo‘lyozma kotibi — Mulla Muhammad Karim Qandolat ibn Xoja
Muhammad Husaynning o‘g‘li Muhammad Sharif Mirzoboshi bo‘lib, devon 1308
(1890-1891)-yilda kitobat qilingan.

170‘zR FA Abu Rayhon Beruniy nomidagi Shargshunoslik instituti qo‘lyozmalar fondi. 1992 raqamli qo‘lyozma.
642-sahifa.
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4206/11 ragamli qo‘lyozma. Muqovasi qizil rangli qalin karton qog‘ozdan
ishlangan. Qo‘lyozma sherozasi ko‘k rangli matodan ishlangan. Matn Qo‘qon
qog‘oziga ko‘chirilgan. Qo‘lyozma jami 203 sahifani tashkil etib, ikki gismdan
iborat. Uning ikkinchi qismi 110%sahifadan boshlanadi. Shu sahifa tepasida:
“Devoni Majzubdan™ deyilib, har sahifada o‘rtacha 9 baytdan she’r ko‘chirilgan.
Ushbu manbada shoirning g‘azal, masnaviy, muxammas, soqiynoma janrlariga
mansub nazmiy asarlari jamlangan. G*azallar alifbo tartibida ko‘chirilgan bo‘lsa-da,
she’rlar negadir, “J” (re) harfi bilan tugagan g‘azallar bilan boshlangan.
Qo‘lyozmada g‘azallar 110%-164*-sahifalarda ko‘chirilgan. Biroq g‘azallar orasiga
masnaviy (113%-118%) va muxammaslar (164°-172%) ham qo‘shib ko‘chirilgan.
Qo‘lyozmaning 1723-190°-sahifalarida soqiynoma, 190°-195°- sahifalarda “J>
G s ¥’ (“Hazrati Bilol gissasi”), hamd mazmunidagi she’rlar, (196a-198a),
siyarnoma mazmundagi parchalar (198°-200°) hamda tasavvufiy xarakterdagi (201°-
203%) masnaviy ko‘chirilgan. Qo‘lyozmaning boshi:

030 (0 S b (bl 4g alle (padie (§ pasS
S5 (S A ol 8 (s S il
Oxiri esa quyidagicha:
OB BallaS ) ga g i i )
S &l i 028l fe

Kolofon bo‘lmagani sababli qo‘lyozmaning kotibi noaniq. Ko‘chirilgan sanasi:
1315/1897-1898-yillar.

Dissertatsiyada, bundan tashqari, O‘zbekiston Fanlar akademiyasi Abu Rayhon
Beruniy nomidagi Shargshunoslik instituti fondida saqlanayotgan 1046/1, 1867,
2125, 2351, 12503, 1046/1, 4003, 1867, 1481, 2580/I, 2567, 2662 raqamli
go‘lyozmalar ham mufassal tavsif etilgan.

Tadqiqotning 1.2 fasli “Iljodkor asarlari matn tarixi va tahriri” tadqiqiga
bag‘ishlangan. [jodkor asarlarining matn tarixini o‘rganish ularning ijod qilinishi
jarayonidan kitobat etilishi, qo‘lyozma holida tarqalishi va nashr nusxalarigacha
bo‘lgan harakatini o‘z ichiga oladi. Chunki “Matn tarixi qo‘lyozma manbalar
genealogiyasini tekshirishdan muallifning va hatto manbani ko‘chirgan kotibning
dunyoqarashi va g‘oyasini o‘rganishgacha, asarning yuzaga kelishida muallif ijodiy
niyatining ro‘yobga chiqishidan uning yaratilishigacha u yoki bu darajada alogador
bo‘lgan boshqa adabiy yodgorliklar bilan o‘zaro bog‘liq jihatlari tadqigigacha
bo‘lgan barcha jarayonlarni qamrab oladi™®. Ilmiy tadgiqotlar shoirning lirik
asarlari matn tarixini o‘rganishda quyidagi omillarga e’tibor qaratish lozimligini
ko‘rsatadi:

a) asar yozilishiga ta’sir ko rsatgan omillar, ijodkor magsad va rejalarining
yuzaga chiqish jarayoni;

b) joriy nashrlarda ijodkor asarlari matni masalasi;

d) ijodkor asarlari ilmiy talginlarining matn tarixi bilan bog ‘ligligi.

Asar yozilishiga ta’sir ko‘rsatgan omillar, ijjodkor magsad va rejalarining
yuzaga chiqish jarayoni. Shoirning tasavvufiy ruhdagi “Voy nuqgsdin munazzah”

18 Ka660por H. Y36ek MaTHUIYHOC/IMTH Ba YHJIA MaTH TAHKUJIU, WIMUH-TAHKUIMHA MaTH HCTUIOXJIAPUHUHT YPHH /
VY306ex MyMTO3 a1abMETHHY YPraHUIITHUHT Ha3apuil Ba MaHnOaBuii acociapu. — Tomkent: Mumtoz so‘z, 2019. — b. 12.
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radifli 9 baytli g‘azali keyinchalik 9 bandli 45 misrali muxammasga aylantirilgan.
Muxammasning bir bandida quyidagicha yozadi:

Tangri taol sevanlar rad bo ‘Imadi duosi,

Lekin tilak tilamas, magsadlari rizosi,

Olam eli tanimas kim bo ‘Isa oshnosi,

Rabbim Sani sevarlar onlarni oshnosi,

Ey aybdin mubarro, voy nugsdin munazzah.

Dastlab g‘azal tarzida yozilganda, shoir ijodiy rejasidagi irfoniy mazmun
to‘laqonli ifodalanmagani bois uni kattaroq janr — muxammasga aylantiradi.
Natijada ijodkor o‘ylagan badiiy-tasavvufiy mohiyat muxammasda keng va
mufassal ifodalanishiga erishilgan. Ushbu muxammas irfoniy-estetik mazmunni
to‘laqonli aks ettirgan bo‘lib, Ahmad Yassaviy, Sulaymon Bogqirg‘oniy, Jomiy va
Navoiy kabi tasavvuf shoirlari 1jodiga yaqin turadi.

Joriy nashrlarda ijodkor asarlari matni masalasi. “Devoni Majzub
Namangoniy”’dagi lirik she’rlarning tabdili Ahmad Ubaydulloh tomonidan “Oshiq
manam...” to‘plamida chop etilgan®®. Ushbu nashrga 1018-ragamli qo‘lyozma
hoshiyasidagi matn asos qilib olingan. Qiyosiy-matniy tahlil natijalari nashr
nusxaning asliyatga muvofiq emasligini ko‘rsatadi. G‘azalning nashr variantida
qo‘lyozmada manbagi matnda mavjud bo‘lgan 6-bayt tushirib qoldirilgan:

Sham’-u lola, sarv-u nasrin, yosuman sevdi ulus,
Nuri chehra bizga gomat rost-u xush raftori bor.

O‘zR FA Abu Rayhon Beruniy nomidagi Shargshunoslik qo‘lyozmalar
institutining Hamid Sulaymon fondida 1481 raqami ostida saglanayotgan
qo‘lyozmada shoirning bir g‘azali quyidagicha berilgan:

Ayt salovot-u salom Ahmadga va oli as’hobg‘a,
Yori g‘or, Forug-u Usmon sheri Allohdin gapur.

Ahmad Ubaydulloh tabdil gilgan “Oshiq manam ...” devonida bu bayt
quyidagicha uchraydi:

Oyat salovotu salom Ahmadg‘a va oli, sahbig-a,
Yori g‘ori, Umar, Usmon, Sheri Allohdin gapur.

Nashr nusxada baytdagi “ayt” so‘zi “oyat” tarzida xato tabdil etilgan. Foruq
nisbasi tabdil davomida Umar ismiga almashtirilgan. “Foruq” aslida xalifa Umar
roziyallohu anhuning kunyasi ekani ma’lum. Lekin Majzub uning nisbasidagi haq
bilan botinli ajratuvchilik mazmuniga urg‘u bergani e’tiborga olinsa, uning ismga
aylantirishi shoir 1jodiy niyatiga muvofiq emasligi ayon bo‘ladi. Bunday nojoiz
tahrir matnni zaxa yetkazadi.

Matnshunos Shuhrat Sirojiddinov matn tarixini tadqiq etish jarayoni
bosqichlarini batafsil yoritib beradi. Olimning yozishicha: “Matn tarixini o‘rganish
qo‘lyozma asarning mavjud nusxalarini qiyoslashdan boshlanadi. Matnlar to ‘lig,
nugsonli, tuzatilgan (redaksiyaga uchragan) yoki tugatilmagan ko‘rinishlarda
uchraydi. Qo‘lyozma nusxalarda uning tarixi bevosita qayd etilgan yoki bilvosita

®Majzub Namangoniy. Oshiq manam...Devon. (Nashrga tayyorlovchi: Ahmad Ubaydulloh). — Toshkent: Hilol-
Nashr, 2020. — B. 19.
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aniglanadigan belgilar yordamida tiklanadi”?. Olim ta’kidlaganidek, qo‘lyozma
asarlarning turli nusxalarini qiyosiy tahlil qilish matn tarixini aniqlashda asosiy
bosqich hisoblanadi. Qo‘lyozmalar orasida farqlar bo‘lishi tabiiy jarayon bo‘lib, ular
matnning rivojlanish bosqichlarini, nusxalarning sifatini hamda matn ustida qilingan
tahrirlar darajasini aniqlashga yordam beradi. Nusxalar to‘liq, nuqgsonli yoki
tahrirlangan bo‘lishi mumkinligi matnshunosni ehtiyotkorlik bilan ishlashga,
mavjud tafovutlarni puxta o‘rganishga undaydi. Aynigsa, qo‘lyozmalardagi bevosita
yoki bilvosita belgilar asosida matn tarixini tiklash ilmiy izlanishlar davomida
aniqlik va ishonchlilikni ta’minlash uchun alohida ahamiyat kasb etadi. Majzub lirik
asarlarining qo‘lyozma manbalardan o‘rin olishi dissertatsiyada qiyosiy jadval
orqali keltirilgan.

Dissertatsiyaning ikkinchi bobi “Majzub Namangoniy she’riyati mavzu
ko‘lami va janr xususiyatlari” deb nomlangan bo‘lib, 2.1 faslda “Shoir lirik
asarlarining mavzuiy tasnifi” Kkeltirilgan. Shoirning bizga ma’lum nazmiy
merosining mavzu mundarijasi rang-barang bo‘lib, uni quyidagicha tasnif etish
mumkin: 1) ishqiy; 2) diniy-tasavvufiy; 3) ilm-ma rifat mavzusi; 4) ijtimoiy-falsafiy.

Ishqiy mavzu. Majzub Namangoniy adabiy merosining ma’lum bir qismini
ishqiy lirika tashkil etgan bo‘lib, bu mavzu deyarli barcha janrdagi she’rlarida teran
mazmun va go‘zal badiiy shakl mutanosibligida talgin etilgan. Ularda ijodkor visol
lazzati, ayriliq iztiroblari, oshiq va ma’shuqga (banda va Haq) munosabatlariga ko‘p
bora murojaat etadi. Majzub bu mavzuda she’r yozishni ijodining ilk bosqichida
boshlagan bo‘lib, uning ishqiy lirikasi, asosan, g‘azal janrida yaratilgan. Negaki,
g‘azal lug‘aviy ma’noda arabcha ayolni madh etish, unga oshiqona munosabatda
bo‘lish ma’nosini anglatadi. Istilohiy ma’noda esa, majoziy ishq vositasida ishqi
haqiqiyni talqin etishga qaratiladi. Majzub ijodida ham ayni shu xoslar ishqi
ifodalangan. Majoz vositasida Haq visoli, unga erishish yo‘lidagi sabr-u sabot, zavq-
u shavq ruhi ustunlik qiladi. Mumtoz she’riyatda ishq-muhabbat talqini darajasi har
qanday ijodkor i1jodiy barkamolligini belgilovchi mezondir. Darhaqiqat, Majzub
lirik shoir sifatida pok xislat — ishg-muhabbatni chuqur ehtiros va zavq-shavq bilan
kuyladi. Ishgni o‘ziga xos uslubda talgin etib, qalb kechinmalarini lirikaga soladi.
Uning g‘azallari ishg-muhabbat mavzusidagi an’anani davom ettirish barobarida
obrazlar tasviri-yu talqinini, she’riy san’atlarni qo‘llashda o‘zgachalikka intilganini
ko‘rsatadi. Shoir mugaddas tuyg‘u hisoblangan — muhabbat tasviri uchun
takrorlanmas ifoda usullari-yu beqiyos badiiy o‘xshatishlarni qo‘llaydi, she’rda
ifodalangan tuyg‘ulariga mos takrorlanmas qofiya va radiflar izlaydi.

Tarab ayla ey mutribi dilfirib,
Muhabbat qilidin necha tor etib?.

O‘zbek adabiyotida “Etib” radifida ko‘plab g‘azallar 1jod etilgan. Jumladan, bu
radifda Navoiy, Bobur, Amiriy, Fazliy, Nodira, Uvaysiy singari shoirlar g‘azal
bitgani ma’lum. Ifodalanmoqchi bo‘lgan mavzu va kechinmalar uchun bu radifni

20 Cupoxunauuos 111, MatamryHocnuk caboknapu. — Tomkent: Navoiy universiteti, 2019. — B. 18.
21 Mazjub Namangoniy. Devoni Majzub. O‘zb R FA Shargshunoslik instituti qo‘lyozmalar fondi. 12503 inv.ragamli
qo‘lyozma 21° sahifa. Keyingi o‘rinlarda qavs ichiga sahifa ko‘rsatiladi.
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tanlar ekan, Majzub Namangoniy salaflari va zamondoshlari bo‘lgan din
ulamolarining qilgan yaxshi ishlarini muhabbat ruhida ko‘rsatishga kirishadi.

Ishg varzi sarvari mulki malohat o ‘luram,

Husn iglimi shahridin to ‘la xizmatkori bor.(35°)

Ilohiy ishq va husn konsepsiyasini o‘zida jamlagan baytda, shoir ishgni fagat
bir tuyg‘u emas, balki go‘zallik saltanatining ‘“‘sarvari” — ya’ni sultoni, hukmdori
sifatida talqin qilmoqda.

Diniy-tasavvufiy mavzu. O‘zbek mumtoz adabiyotini tasavvuf ta’limotidan
ayri holda tasavvur etib bo‘lmaydi. Diniy obrazlar xususida ham shunday deyish
mumkin. Chunki: “Tasavvuf dunyodagi turli xalglarning ijtimoiy, falsafiy, badiiy
tafakkuridan keng o‘rin egallagan va ko‘p tarmoqli murakkab ta’limot??dir. Ushbu
fikrga qo‘shilgan holda, bu ta’limot tarix davomida faqat diniy yoki ruhiy yo‘l
sifatida emas, balki turli xalglarning madaniy-ma’naviy shakllanishida markaziy
o‘rin egallagan chuqur tafakkur tizimi ekanini ta’kidlash kerak. Tasavvufning eng
muhim xususiyatlaridan biri — uning ruhiyat tarbiyasiga qaratilgani. Arab, fors,
turkiy, hind, hatto g‘arbiy madaniyatlarga ham u bevosita yoki bilvosita shaxs
kamoloti va jamiyat ravnaqiga ta’sir ko‘rsatgan. Chunki tasavvufning asosiy
tamoyillari - ma’naviy yuksalish, qalbni hirs-u havasdan, nafs istaklaridan poklash
orgali Haq taolo muhabbatiga erishish bo‘lgan. Bu esa, insoniyatning ma’naviy
kamolotiga, ruhiy yuksalishiga xizmat qiladi. Shuning uchun ham u turli xalqglar
ehtiyojiga muvofiq kelgan va keng miqyosda gabul gilingan.

Majzub Namangoniyning axloqiy va diniy-tasavvufiy mazmundagi “Tazkirat
ul-avliyo”, “Manoqibi ahli suluk™ tazkiralari hamda tasavvuf ilmiga oid “Dar
tavzeh” (“Oydinlashtirish™) asaridagi g‘oyalar she’riyatiga ham ko‘chgan. Shoirning
shu paytgacha ilmiy asosda tahlil etilmagan “Ravzayi ko‘ngilda”, “Xamladi
gaddimni”, “Mutrib tarabing”, “Salom”, “Oriy manam, manam manam”, “Etib”,
“Aylanib”, “Qalandar”, “Behishti dil”, “Gapur”, “O°zgacha”, “Bu kun”, “Ayladi”,
“Bu dog‘1” kabi radifli g‘azallari va bir gator muxammaslari tadqiqi ushbu fikrni
tasdiglaydi. Professor Ismatilla Abdullayevning ba’zi maqola va kitoblarida®,
Alixon Xalilbekov?*, Otabek Jo‘raboyev?® va Naima Aliqulova?® lar e’lon gilingan
maqolalarida ham Majzub Namangoniyning adabiy merosi, she’rlarining g‘oyaviy
xususiyatlari yoritilgan. Lekin mazkur tadqgiqotlarda shoir ijodida salmoqli o‘rin
tutuvchi diniy-tasavvufiy mohiyat tahlil etilgan emas. Holbuki, Mazjub
Namangoniyning diniy-tasavvufiy asarlari, asosan, Allohga hamd va Payg‘ambar
alayhissalomga na’t mavzusidagi asarlar bo‘lib, g‘azal, masnaviy, muxammas,

22 X akkynos W. Tacaey( Ba mebpusr. — Tomkent: Fadyp Fynom, 1991. — B. 3

2 A6nymnaes M. Max3y6 Hamanronuitau Gunacusmu?/ Y36ekucTon anabuétu Ba canbaty, 1983 i, 28-suBap. /
Max3y6 Hamanronuii. Hamanran camocu, 1998, 9 maii. // Mapkasuit Ocuéna ucinom mananustu. — TomrkeHt, 2005.
- b, 206-207.

2 Xamun6exos A. Hamanran anabuii myxutu. — Tomkent: Fadyp Fynom, 1998. 39-40-6ernap; 1y myammud. Wk
oup HOEO ryxap. Hamanran xakukatu, 2003-iivn 18-sHBaps.

%5 JKypaboer O. Max3y6 HamaHronuii Ba yHMHT aja0uii Mepocu MaHbanapy Xycycusa. ¥Y36ex THM Ba anabuéTH
Macananapy Tyriamu. — Tomkent, ®an, 2005. // Max3y6un 6unacusmu? Exyn max3yOuitnuk auma. / Y36exucton
anabuéru Ba canbaTu. 2004, 25 UIOHE.

% Anukynosa H. Max3y6 HamanronmitHuHT agaGuii mepocu / V36ex T Ba anabuéru. 2008, 4 con. // Max3y6
Hamanronuitausr “Taskupar yi1 — asaué” acapy Xakuza. / Y36ex timu Ba anabuéru. 2010, 1-con.
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qasida, murabba, musaddas janrlarida yaratilgan. Shoir g‘azallarida Muhammad
alayhissalomning “Toho”?’, “Yosin”?® kabi sifatlariga ishora qilar ekan, Qur’on
oyatlaridan iqtibos oladi. Diniy-ma’rifiy mazmunni igtibos va aqd san’atlari asosida
teran va san’atkorona ifodalaydi:

O ‘qu “Subhonallaziy”, “Toho va Yosin”, ey axiy,

Ham “Alam nashroh’ni tafsirini ko v, ey oshno.

Ushbu baytda to‘rt oyatdan qgisman iqtibos olish orgali shoir Payg‘ambar
alayhissalom haqlarida nozil bo‘lgan ilohiy xabarlarga ishora qiladi. Rasulullohning
ulug® mo‘jizasi — Me’rojni, ul zotning sifatlari hamda xulqlarini vasf etadi.
Dissertatsiyada ushbu mavzu keng va batafsil tadqiq qilingan.

Ikkinchi bobning 2.2 faslda “Janrlar poetikasi” tadqiq etilgan. Manbalar tahlili
Majzub Namangoniy mumtoz she’riy janrlarning ko‘plab turlarida ijod etganini
ko‘rsatadi. Jumladan, shoir asarlari mavjud manbalarda uning g‘azal, masnaviy,
musallas, murabba, muxammas, musaddas, musamman, soqiynoma, qit’a va qasida
kabi lirik asarlari ko‘chirilganini kuzatish mumkin. Ular turkiy va fors-tojik tilidagi
she’rlardir. Shoir lirik asarlari janrlari, ularning soni, hajmiga doir statistik
ma’lumotlar dissertatsiyada alohida jadval ko‘rinishida keltirilgan.

Majzub Namangoniy merosida g‘azal janrida 1jod etilgan lirik asarlar salmoqli
o‘rinni egallaydi. Abduqodir Hayitmetovning “Navoiy lirikasi”?°, Odiljon
Nosirovning  “O‘zbek  adabiyotida g‘azal”® monografiyasi, Nusratilla
Jumaxo‘janing “Munisning badily mahorati”! dissertatsiyasi, Dilnavoz
Yusupovaning “Aruz va mumtoz poetikaga kirish”®? darsliklarida g‘azallarni
tasniflash borasida turlicha fikrlar bor. Abduqodir Hayitmetov: “Navoiy o‘z
g‘azallarini va umuman g‘azallarni g‘oyaviy-tematik jihatdan shartli ravishda uch
turga bo‘ladi: 1. Oshiqona g‘azallar. 2. Rindona g‘azallar. 3. Orifona g‘azallar™*® deb
yozgan. Odil Nosirov esa o‘zbek mumtoz adabiyotda g‘azallarni shartli ravishda
quyidagicha tasnif qiladi: oshiqona; orifona; rindona; hajviy va yumoristik; axloqiy-
ta’limiy; peyzaj; publitsistik®*. A Hayitmetov Navoiyning “Badoyi ul-bidoya”
devonidagi tahlil etish mobaynida shoir devoniga hamd, na’t va mav’iza g‘azallar
ham borligini ta’kidlaydi*®. Dilnavoz Yusupova g‘azallarni quyidagicha tasniflagan:
I. Qofiyalanishiga ko‘ra: 1. Oddiy yoki odatiy g‘azallar; 2. G*azali husni matla; 3.
G‘azali qit’a; 4. G*azali musajja; 5. G‘azali mulamma; 6. G‘azali muvashshah; 7.
G‘azali mushoira; 8. G‘azali zulqofiyatayn; 9. G‘azali zulradifayn; 10. G*azali
zebqofiya. II. Kompozitsion jihatidan: 1. Parokanda; 2. Vogeaband g‘azallar. III.
G‘oya va mavzusiga ko‘ra: 1. Hamd; 2. Na’t; 3. Oshiqona; 4. Orifona; 5. Rindona;

27 Qur’oni Karimning Makkada nozil bo‘lgan 20-surasi, 135 oyatdan iborat.

2 Qur’oni Karimning Makka shahrida nozil bo‘lgan surasi. 83 oyatdan iborat.

2 Xaiiutmeros A. Hasowii nupukacununr. (TYaaupuiran Ba Ty3aTuirad MKKuHau Hamp). — Torkent: O*zbekiston,
2015.- B 18.

30 Hocwupos O. V36ek anabuétuna razan. — Tomken: AnaGuéT Ba cansbar, 1972. — b. 78-79.

31 5Kymaes H. MyHucHunr 6aauuii Maxoparu. ®unos.gpan.Homs... aucc.asroped. — Tomxent. 1983. — B. 26.

32 Yusupova D. Aruz va mumtoz poetikaga kirish. Darslik. —Toshkent: Tamaddun, 2022. — B. 171-181.

33X aitntveToB A. Anumep Hasowuil nupukacunuar 6ab3u Macananapu / HaBouii Ba mxon cabGokmapu. — TOIIKEHT:
@an, 1981. - b. 18.

#Hocupos O. ¥36ek anabuétnaa rasan. — Tomken: Anabuér Ba canpar, 1972. — B. 78-79.

X aiturmeron A. Anvmep HaBouil impukacuruHr 6ab3u Macananapu / HaBouii Ba mxkos cabokmapu. — TONIKEHT:
®aH, 1981. - b. 18.
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6. Axloqiy-ta’limiy; 7. Ijtimoiy-falsafiy; 8. Hajviy; 9. Peyzaj va boshqalar®® kabi
turlarga bo‘lgan. Bizningcha, ushbu tasnif asosida yondashilsa, nazariy jihatdan
asosliroq bo‘ladi.

Majzub Namangoniy ijodida ham g‘azallar qofiyalanishiga ko‘ra: oddiy,
g‘azali husni matla, g‘azali qit’a, g‘azali mulamma, g‘azali muvashshah;
kompozitsion jihatdan parokanda va vogeaband; g‘oya va mavzusiga ko‘ra: hamd,
na’t, oshiqona, orifona, rindona, axloqiy-ta’limiy, ijtimoiy-falsafiy g‘azallar mavjud.

Tolibo, so zlar esang albatta Allohdin gapur,
Olaming ‘a Haq yuborg ‘on Hadyatullohdin gapur.

Qasida adabiyotshunoslikda keng tarqalgan janrlardan biri bo‘lib, arablarning
juda katta adabiy janri hisoblanadi. “Qasida adabiy termin sifatida lirik turning o‘n
besh baytdan kam bo‘lmagan, birinchi bayt misralariga boshqa baytning ikkinchi
misralari qofiyadosh bo‘lgan (a-a, b-a, c-a, d-a kabi) janrni bildiradi. U muallifning
shaxsiy hayajoni va ichki kechinmalari ifodalangan she’r turi bo‘libgina qolmay,
balki turli-tuman badiiy vositalar orqali ulug® ma’nolar, siyosiy va falsafiy fikrlarni
keng talqin etuvchi badiiy asardir®’.

Islom madaniyati va adabiyoti paydo bo‘lgandan keyin, gasida janrining
ma’no-mazmuni yanada kengayadi. Bu davrdan e’tiboran Yaratganga hamd va
Muhammad (s.a.v.)ga na’t qasidalar paydo bo‘la boshladi. Nasib sigmining
mavzulari ham kengaya boshladi. Unga ko‘ra qasidalar bahoriya (bahor tasviri),
iydiya (bayram tasviri) shitoiya (qish tasviri), ramazoniya (Ramazon tasviri),
raxshiya (ot tasviri), hammomiya (hammon tasviri) kabilarga; radiflariga ko‘ra,
suv qasidasi, suxan qasidasi, gul qasidasi, sunbul qasidasi; mavzulariga ko‘ra,
tavhid (Allohning borligi va birligini anglatgan qasidalar), munojot (Allohga
yolborib yozilgan qasidalar), na’t (Muhammad (s.a.v.)ning sifatlariga bag‘ishlab
yozilgan qasidalar), madhiya (biror kishiga bag‘ishlab yozilgan), marsiya (biror bir
shaxsning vafoti munosabati bilan yozilgan qasidalar), hajviya (biror kishiga hazil
bilan yozilgan gasidalar), orifona va tasavvufona qasidalarga bo‘linadi*®. Majzub
Namangoniy ijodida nasib qismi mavzulariga ko‘ra ramazoniya; radifiga ko‘ra
sunbul, qil, sango; mavzusiga ko‘ra tavhid, munojot, na’t, orifona va tasavvufona
kabi gasidalarni uchratish mumkin.

“Majzub asarlari badiiyati” nomli uchinchi bobning 3.1fasli “Shoirning
badiiy san’atlarni qo‘llash mahorati” tarzida nomlangan. Majzub Namangoniy —
badiiyat ilmini chuqur egallagan va uni she’riyatda o‘z o‘rnida mahorat bilan qo‘llay
olgan 1jodkordir. Shoir she’riyatning ko‘plab janrida: xoh g‘azal, xoh murabba’, xoh
muxammas, xoh musaddas yoki masnaviyda ijod etar ekan, fikrni go‘zal badiiy
san’atlar bilan ifodalaydi.

Adabiyotshunos Y. Is’hoqov®® she’riy san’atlarni matndagi vazifasi bilan
alogada kelishiga ko‘ra o‘n guruhga bo‘lib o‘rganishni tavsiya etadi.

9

%Y usupova D. Aruz va mumtoz poetikaga kirish. Darslik. — Toshkent: Tamaddun, 2022. — B. 171-181.

37 AGnymnaeB U. X acpma Byxopona ésmiran kacumanap xakuaa. / Y36ex T Ba agabuéTi. 1962. Ne6. — B. 16-23.
38 http:www.wikipedia.org/wiki/gasida.

3 Yexoxos E. Cy3 canbatu cy3muru. — Tomxkent: O°zbekiston, 2014. — B. 79-85.
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Z Mamajonov*® tomonidan she’riy san’atlar tasnif etilganda, olim bade’ ilmini o‘n
ikki guruhga bo‘lib o‘rganishni tavsiya etsa, professor D.Yusupova*! uch guruhga —
lafziy, ma’naviy va mushtarak san’atlarga bo‘lib o‘rganadi. Majzub Namangoniy
lirikasida ham D.Yusupova ta’kidlagan uch guruhga kiruvchi badiiy san’atlarni
kuzatish mumkin.

Sani yod shom, sahar qilib, kechalari diydani tark qilib,

Dili g ‘ofilimni xabar qilib, sani aytsam, sani aytsam.

Takrir Namangan adabiy muhitida Mashrab, Muhyi, Nodim Namangoniy
kabilar ijodida keng qo‘llangan san’atlardandir. Bu san’at, birinchidan, shoir
bildirmoqchi bo‘lgan fikrni ta’kidlab ko‘rsatishga xizmat qilsa, ikkinchidan,
o‘quvchining diqqat-e’tiborini muallif ko‘zda tutgan asosiy mazmunga qaratadi.
Yugqoridagi g‘azalda radifni takrorlash orqali muallif ijodiy niyatiga urg‘u berilishi
barobarida ohangdorlikni kuchaytirishga erishilgan.

She’riyatda iqtibos va aqd san’atlarini qo‘llash tasavvuf adabiyotida keng
qo‘llangan. Qur’oni Karimdan oyatlarni va hadisdan parchalarni aynan yoki
ma’nosining keltirilishi Majzub g‘azallarida ko‘plab uchraydi. “Iqtibos — mashhur
qavlg‘a ko‘ra Qur’on yo Hadisdin bir nimani aning Qur’on yoki Hadisdan
oling‘anig‘a ishora bo‘lmag‘an tarzda kalomga kiritmaktin iborattur...”*?, — deya
Atoulloh Husayniy ta’rif bergan bo‘lsa, Anvar Hojiahmedov: “Ilm o‘zlashtirmoq”
ma’nosidagi bu so‘z Qur’on oyatlari va payg‘ambar hadislarini she’r ichida keltirish

yoki ularning mazmunini she’rda ifodalash san’ati nomidir™*, — deb ataydi.
Y.Is’hoqov bu san’atning mushtarak san’atlar sirasiga kirishini aytib: “nasr va
2944

nazmda bayonning yorqin va go‘zal ifodasi uchun oyat va hadislar keltirish usuli”*,
— deydi. Iqtibos Qur’on yoki Hadis matnidan olingan bo‘lsa-da, uning aynan shu
manbalardan olinganiga ishora qilinmagan holda keltirilishini anglatadi. Tadqiqot
nuqtayi nazaridan qaraganda, iqtibos qilishning ikki asosiy jihati mavjud:

1. lmiy va rasmiy yondashuv — bunda Qur’on yoki Hadisdan olingan
ma’lumotning manbasi aniq ko‘rsatiladi, odatda tafsir, sharh va huquqiy matnlarda
shunday yondashiladi.

2. Badiiy yondashuv — bunda muallif matnni badiiy san’atlar bilan ziynatlab,
Qur’on yoki Hadisdan keltirilgan fikrga aniq havola bermaslik orqali uning she’r
ifoda kuchini oshirishishiga hamda ifodaning nafis san’at asosiga qurilishi
ta’minlanadi.

Iqtibos san’ati Majzub Namangoniy ijodida keng qo‘llanilgan. Shoir ijodida
iqtibos san’ati ikki usulda ishlatilgan: Qur’on oyatlari va Hadisga ishora sifatida
iqtibos va Qur’on oyatlari yoki Hadislardan aynan parchalar keltirish orqali. Qur’oni
karim oyatlari yoki Hadisga ishora sifatida keltirilgan baytlar birmuncha ko*p.

Shirk dedilar, har kimki desa kunhig ‘a yetdim,

40 MamaskoHOB 3. YXIIAaTHII aCOCHIArH MebPHil CAaHbATIAPHUHT Hazapuii TacHudy Ba TaBcudu. Jluce. GpHmoTorus
¢banapu 6yiinya dancada nokropu. — Tomkent, 2017. — b. 79.

41 Yusupova D. Aruz vazni goidalari va mumtoz poetika. O‘quv go‘llanma. — Toshkent, 2018. — B 176.

42 Atoymnox Xycaiinuii. Banoiiub yc canoiiub: ®opc Tunuaan A.Pycramos TapxumacH. — TolnkeHT: Anabuér Ba
canpar, 1981. — b. 45.

43 X oxuaxmenoB A. Mymro3 6amuuar manoxaty. — Tomkent: Illapk. 1999. — B. 65.

# Hcxokos E. Cy3 canbatu cysmuru. — Tomkent: 3apkanam, 2006. — B. 83.
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“Subhonaka lo ilma” kunhing digar ashyo.

Mazkur baytda iqtibos san’ati mahorat bilan qo‘llangan. Baytda inson Haq
taoloning ma’rifati mohiyatini to‘laqonli anglashi imkonsiz ekani fasohat va
balog‘at uyg‘unligida talqgin etilgan.

Bobning 3.2 fasli “Shoir lirikasida vazn, qofiya va radifning o‘rni” deb
nomlanadi. Abdulaziz Majzub Namangoniy 0‘z ijodida aruz vaznining o‘ziga xos
imkoniyatlaridan ijodiy va samarali foydalangan. Uning she’riy merosi vazn va
ohang uyg‘unligi, badiiy ifoda uslubining ravonligi hamda poetik tafakkurning
yuksakligi bilan ajralib turadi. Majzubning asarlarida tanlangan bahrlar va radiflar
nafaqat she’riy shaklga joziba bag‘ishlaydi, balki mazmunning ta’sirchanligini
oshirishga ham xizmat qiladi. [jodkor she’rlari, aynigsa, g‘azal, masnaviy va
muxammaslari aruz vaznining mutaqorib, hazaj, ramal va rajaz bahrlarida yozilgan
bo‘lib, bu bahrlarning har biri muayyan ritmik va fonetik imkoniyatlarga ega.
Mutaqorib bahri shiddat va ichki turg‘unlikni, hazaj — silliglik va lirizmni, ramal —
nafislik va musiqiylikni, rajaz esa — jo‘shqinlik va mantiqiy oqimni ifoda etishga
xizmat qilgan.

Shoir devonidan joy olgan lirik asarlari vazni quyidagicha:

T/N | Bahr nomi | G‘azal | Muxammas | Masnaviy | Soqgiynoma | Murabba’
1 Hazaj 7 ta 1 ta I ta
2 Ramal 23 ta 4 ta 2ta
3 Rajaz I ta I ta
4 Mutaqorib 3ta 3ta Sta 7 ta
5 Munsarih 1ta
Jami 35 4 9 7 4

Majzub Namangoniyning she’riyatda faol yoki kam qo‘llanadigan aruz
bahrlaridan foydalanishi uning nazariy bilimlari va amaliy tajribasining yuqori
darajada ekanidan dalolat beradi. Shoir fagatgina an’anaviy shakllarga bog‘lanib
qolmay, balki aruzning nozik jihatlarini puxta o‘rganib, ijodiy tajribalarga ham qo‘l
urgan. Bu esa uning poetik salohiyati va badiiy izlanishlariga bo‘lgan intilishining
yorqin namunasi sanaladi.

Mumtoz she’riyatda qofiya asarning badiiyati va ijodkorning poetik
mahoratini aniglovchi asosiy unsurlardan biridir. Zero, qofiya she’rga nafaqat
ohangdorlik bag‘ishlaydi, balki lirik asarda muallif ifodalagan falsafiy mazmun va
obrazlar dunyosini o‘quvchi qalbiga ta’sirli va jozibali tarzda yetkazuvchi vosita
sifatida ham xizmat qiladi. Shayx Ahmad Taroziy fikricha: “She’rning asli qofiya.
Va qofiyasiz she’r mumkin ermas... Va zurafo baytni xaymag‘a nisbat qilibturlar va
gofiyani sutung‘a. Ya’ni sutun birla barpoydur™®. Qofiya harflarining matndagi
tartibi va joylashuvi uning asosiy tarkibiy tuzilishini shakllantirishda muhim o‘rin
tutadi. Aynigsa, qofiyadan avval keluvchi ridf, ta’sis va qayd kabi harflar qofiyaning
tuzilishiga ta’sir ko‘rsatib, uning turli xususiyatlarga ega bo‘lishiga sabab bo‘ladi.
Shu jihatdan, qofiyaning o‘zak tarkibiga qarab muassas qofiya, murdaf qofiya,
mugqayyad qofiya, mujarrad gofiya kabi turlarga ajratilishi ilmiy nuqtayi nazardan

5 IMlaitix Axman u6n Xynoiinon Taposuii. @ynyny-n-6anora. — Tomkent: Xasuna, 1996. — B. 43.
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asoslangan bo‘lib, mumtoz adabiyot nazariyasida muhim konsepsiya sifatida
garaladi.

Majzub Namangoniy ijodida qofiyaning barcha turlari keng go‘llanilgan.
Aynigsa,“yakka”, “yolg‘iz” ma’nolarini ifodalovchi mujarrad gofiya yetakchilik
qiladi. “Mujarrad qofiya raviydan oldingi qofiya harakatining kelishiga asoslanadi.
Raviydan oldingi tavjihning kelishi mujarrad qofiya turini hosil gilishi*® e’tiborga
olinsa, shoir she’rlarida gofiyaning nazariy talablariga muvofiq ish tutgani
kuzatiladi. Qofiya ilmida Nosiriddin Tusiy mujarrad qofiyani uch turga bo‘lib
o‘rgangan*’. Professor D. Yusupova qofiya ilmida mujarrad gofiyani ikki turini
farglaydi. Birinchisi, “...raviy chozig unlidan iborat bo‘lib, ana shu cho‘ziq unlidan
boshqa biror harf ishtirok etmaydi”*®. Biz ham tadgiqot davomida D. Yusupovaning
fikrlariga go‘shilgan holda mujarrad gofiyaning ikki turini fargladik. Jumladan,
quyidagi g‘azal bunga misol bo‘la oladi:

Boq sun’ig‘a xok suvdin, suvdin ayladi paydo,
Etti nechasin nechasiyg‘a volayu shaydo.

G‘azaldagi “paydo”, “shaydo”, “tamosho”, “savdo”, “aslo”, “oro”, “g‘avg‘o”,
“taolo” so‘zlari so‘ngida kelgan “o0” raviysi cho‘ziq unli hisoblanib, qofiyadosh
so‘zlar shu harf bilan tugagan. Bu to‘liq qofiya bo‘lib, ular bir xil ohang bilan
tugaydi va baytning ritmiga hamohang ravishda uyg‘unlashadi. Baytda qofiyaning
ishlatilishi baytning badiiy mukammalligini oshirgan.

Umuman, mumtoz poetikaning asoslaridan hisoblangan vazn va qofiya Majzub
Namangoniy she’riyatida aniq badiiy-irfoniy vazifa bajaradi. She’riyatda mazmun
va shakl uyg‘unligini ta’minlashga xizmat qiladi.

XULOSA

Majzub Namangoniy adabiy merosining manbalari, lirik asarlarining matn
tarixi va badiiyatiga doir izlanishlar natijasida quyidagi ilmiy-nazariy xulosalarga
kelindi:

1. Majzub Namangoniy ilmiy biografiyasini tiklash adabiyotshunoslikning
muhim masalalaridan. [lmiy adabiyotlarda shoir tug‘ilgan joy Qo‘qon, Nasaf,
Piskent, Namangan tarzida turlicha ko‘rsatilgan. O‘zZRFA Abu Rayhon Beruniy
nomidagi Shargshunoslik institutida saglanayotgan 2125 raqamli qo‘lyozmada
shoirning Namakkonkonda, ya’ni Namangan shahridagi Degrezlik dahasining
hozirgi Sumalak guzari mahallasida dunyoda kelgani aytilgan. Ushbu ma’lumotni
shoir avlodlari qo‘lida saqglanib kelayotgan “Devoni Majzub Namangoniy”
qo‘lyozmasi ham tasdiglaydi.

2. O‘zbek adabiyoti tarixida “Majzub” taxallusli uchta shoir ma’lum: Mir
Muhammad Majzub, Sharafiddin Majzub Xorazmiy va Abdulaziz Majzub
Namangoniy. Har uch shoir ham tarigat ahllaridan bo‘lib, tasavvufiy yo‘nalishda
ijod qilgan. Majzub Namangoniy tasavvuf ta’limotidan dastlab ustozi va piri
Mavlaviy Namangoniy deya shuhrat qozongan Mulla Xoja Eshon Namangoniy va

46 Hamroyeva O. Mumtoz gofiya nazariyasi asoslari. O‘quv go‘llanma. — Toshkent: BOOKMANY PRINT, 2022. —
B. 100.

4" Hocup an-Jun Tycu. Musp an-amop. — Texpon. 1325. — B. 115-124.

48 X oxuaxmenoB A. Mymros 6aguuar manoxatu. — Tomkent: Illapk, 1999. — B. 197.
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Zokirxo‘ja eshon qo‘lida tahsil olgan bo‘lsa, Buxoro madrasasida o‘qigan davrida
mashhur mutasavvuf Husayniy Yangiqo‘rg‘oniyning yaqin muridlardan bo‘lgan.

3. Shoir devoni qo‘lyozmalari hozirda O°zbekiston FA Shargshunoslik
instituti asosiy fondida, shuningdek, Hamid Sulaymon fondida 1992, 1018&/1,
4206/11, 12503, 1046/1, 4003, 1867, 2125, 1481, 2580/1, 2351/I1, 2567, 2662
ragamlari bilan saqlanmoqda. Namanganda shoir muxlisi Habibulloh Akmalxon
Maxdum o‘g‘li va tojikistonlik Sodirjon ismli kishining shaxsiy kutubxonasida,
shuningdek, namanganlik olim Odiljon Nosirovning avlodlari qo‘lida ham devon
nusxalari saglanadi. Namangan viloyati tarixi va madaniyati Davlat muzeyi
Adabiyot va san’at bo‘limi fondida ham shoir asarlari uchraydigan qo‘lyozmalar bor.
Ular orasida 2125 va 1481 ragamli qo‘lyozmalar shoir asarlarining eng ishonchli
manbalaridir. 1481 inv ragamli qo‘lyozma so‘ngidagi: “Ko‘chirtirguvchi Abdulaziz
Xasanxo‘ja o‘g‘li” degan bitik uning muallif nazorati ostida ko‘chirtirgani isbotidir.

4. Tjodkor asarlarining matn tarixini uch omil — asar yozilishiga ta’sir
ko‘rsatgan omillar, muallif maqgsad va rejalarining yuzaga chiqish jarayoni, joriy
nashrlardagi asarlari matnining ishonchlilik darajasi hamda shoir she’rlari ilmiy
talginlarining matn tarixi bilan bog‘ligligi nuqtayi nazaridan tahlil etish natijalari
ularning matni, qo‘lyozmalardagi ayrim tafovutlarni istisno qilganda, nugsonlar
nisbatan kam ekanidan dalolat beradi. Majzub she’rlarining mukammalligini
ta’minlash maqsadida turli tuzatishlar va tahririy o‘zgarishlar kiritgan. Ushbu
o‘zgarishlar matn tarixining muhim tarkibiy qismlaridan sanalib, muallif ijodiy
jarayonini ifoda etishi jihatidan qimmatlidir.

5. Majzub lirik asarlarini mavzu jihatdan ishqiy, diniy-tasavvufiy, ilm-ma rifat
va ijtimoiy-falsafiy tarzida guruhlashtirish mumkin. Shoir lirikasining muayyan
gismini ishgiy mavzudagi she’rlar tashkil etgan bo‘lib, ular turli janrlarga
mansubdir. T[jodkorning “Tazkirat ul- avliyo”, “Manoqibi ahli suluk” kabi tasavvuf
namoyandalariga doir tazkiralari hamda irfoniy mazmundagi “Dar tavzeh”
(“Oydinlashtirish”) asaridagi g‘oyalar she’rlariga ham ko‘chgan. Shunga ko‘ra,
shoirning ishqiy va diniy-tasavvufiy she’rlari o‘zaro chambarchas bog‘liq va bir-
birini to‘ldirib keladi. lIm-ma’rifat va ijtimoiy-falsafiy mavzudagi she’rlar shoir
lirikasining mavzuiy ko‘lami keng ekanini, uning o‘zi yashagan davr va jamiyat
hayotiga faol munosabatini ko‘rsatishi jihatidan ahamiyatlidir.

6. G‘azal, gasida, musallas, murabba’, muxammas, musaddas, musamman,
sogiynoma, git’a kabi janrlarda ijod gilgan shoir har bir janrning poetik xususiyatlari
hamda ifoda imkoniyatlarini nazarda tutgan. Majzub Namangoniy ijodida g‘azal
janri namunalari eng ko‘p. Shoir she’riyatida g‘azalning gofiyalanishiga ko‘ra —
oddiy, g‘azali husni matla, g‘azali qgit’a, g‘azali mulamma va g‘azali muvashshah;
kompozitsion jihatdan parokanda va vogeaband; g‘oya va mavzusiga ko‘ra hamd,
na’t, oshiqona, orifona, rindona, axlogiy-ta’limiy, ijtimoiy-falsafiy kabi turlari
mavjud. Shoir g‘azallarining hajman eng kichigi 11 bayt va eng yirigi 23 baytdan
tarkib topgan. Ular orasida aksari 13, 15 baytli g‘azallardir. Shoir g‘azallari Qur’oni
karim oyatlari va hadisi shariflardan oziglanadi, ularda ilohiy ishq zavg-u shavqi
ifodalanadi, irfoniy mazmun va badiiy talgin uyg‘un talgin etiladi.
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7. Majzub Namangoniy gaysi janrda yozmasin, she’rlarida tanosub, tazod,
istiora, takrir, talmeh, igtibos , aqd singari badiiy san’atlardan mahorat bilan
foydalangan. Bu orgali tasavvufiy mohiyatni betakror badiiy talgin etish borasidagi
salohiyatini namoyon etgan. Shoir, aynigsa, muayyan g‘azallarini matla’dan
magta’gacha yagona san’at asosiga qurib, Qo‘gon adabiy mubhiti shoirlari ijodida
kuzatilmagan yangilikka qo‘l urgan. Shoirning boshdan oyoq takrir san’ati asosida
jjod qilingan “Sango gaytsam, sango qaytsam”, “Manam, manam, manam” radifli
g‘azallari hamda avvalidan oxirigacha talmeh san’atiga zaminiga qurilgan “Tufayli
Muhammad alayhissalom” deb boshlanuvchi masnaviysi ushbu fikrni tasdiglaydi.

8. Shoir lirik asarlari aruzning ramal, hazaj, rajaz, munsarih va mutaqorib
vaznlarida bitilgan. Ular orasida turkiy she’riyatda faol qo‘llangan ramal bahri
yetakchilik qilib, ijodkorning 23 ta g‘azali, 4 ta masnaviy va 2 ta murabba’si mazkur
bahrda ijod qilingan. Son jihatdan hazaj bahri ikkinchi o‘rinda turadi: 7 ta g‘azal, 1
ta muxammas va 1 ta murabba’ ushbu bahrda yozilgan. Eng kam qo‘llangani
munsarih bo‘lib, ushbu bahrda faqat 1 ta g‘azal bitilgan, xolos. [jodkor lirik she’rlari
uning aruz nazariyasini nechog‘liq chuqur bilishidan va badiiy ijjodda san’atkorona
qo‘llash salohiyatidan dalolat beradi.

9. Majzub Namangoniy lirik she’rlarida mumtoz qofiyaning o‘zak tarkibiga
asosan mujarrad, murdaf, muqayyad, muassas kabi turlaridan mahorat bilan
foydalanilgan. Shoir she’riyati vazn va ohang uyg‘unligi, badiiy ifoda uslubining
ravonligi hamda poetik tafakkurning yuksakligi bilan alohida ajralib turadi. [jodkor
asarlari uchun tanlangan bahr va radiflar she’riy shaklga joziba bag‘ishlash
barobarida irfoniy mohiyatning teranligini ta’minlashi jihatidan ham qimmatlidir.
Bundan tashqari, shoir qofiyaning sokin yoki mutaharrik bo‘lishiga ko‘ra mutlag va
mugqayyad kabi turlaridan san’atkorona istifoda etadi. Bu esa shoirning nazmiy
uslubida badiiy me’yor va nazariy talablarning uyg‘un ekanini ko‘rsatadi.

Yaxlit umumlashtirilsa, Majzub Namangoniy ijodining qo‘lyozma manbalari
va she’rlarining matn tarixini o‘rganish shoir adabiy merosining boy va rang-barang
ekanini tasdiglaydi. Shoir mumtoz she’riyatning g‘azal, qasida, masnaviy, musallas,
murabba’, muxammas, musaddas, musamman, soqiynoma va qit’a singari eng faol
o‘n janrida ijod qildi. She’rlarida irfoniy mazmun va badiiy talqin yuksak darajada
uyg‘unlashgan. [jodkor lirikasida badiiy san’atlar, qofiya va radif imkoniyatlaridan
mahorat bilan foydalanilgan. Bular barchasi Majzub Namangoniyning o‘zbek
adabiyotida o‘ziga xos o‘ringa ega ijodkor ekanini ko‘rsatadi.
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INTRODUCTION (the abstract of the (PhD) dissertation)

Topicality and necessity of the thesis. In world literary studies and textual
analysis, manuscript sources on the history of literature, their genealogy, the
evolution of texts, their role in the development of poetic thought, and the literary
mastery of creators remain the primary focus of research. Examining the internal
processes of a particular poet’s or writer’s creative activity based on the criteria of
Eastern classical poetics is one of the central directions of scientific inquiry in this
field. Specifically, analyzing the lyrical heritage of poets who stimulated the
formation of literary environments in certain regions and thereby made significant
contributions to the development of literary and aesthetic thinking, as well as
studying the intricacies of their literary mastery, is crucial from the perspective of
introducing new theoretical and practical approaches to literary studies.

In the field of world literary and textual studies, handwritten copies of works
by representatives of classical Eastern poetry, manuscript and lithographic sources,
their literary and mystical value, and aspects of their artistry are continuously being
researched. In particular, scientific investigations are being conducted on the
biographies, beliefs, and ideologies of poets and writers who primarily created works
in the religious-mystical direction, as well as on the poetic value of their literary
heritage. Various scientific and theoretical conclusions are being drawn regarding
the role of their works in the moral and educational development of individuals and
the cultural and spiritual progress of society.

As a result of research in Uzbek literary studies and textology, consistent
investigations are being conducted on manuscript sources of works by creators
whose literary heritage has been relatively understudied. These scientific inquiries
have enriched the history of literature with new names, and handwritten literary
works are being published with scholarly annotations and indices. Sources are being
thoroughly examined, critical scholarly editions of creative works are being
produced, facsimile publications are being realized, and the history of texts is being
studied. However, there remain numerous manuscript sources awaiting researchers
that require analysis. Similar observations can be made about the literary legacy of
Abdulaziz Majzub Namangoniy, a divan-composing poet and spiritual guide of the
Sufi order. This assertion is further corroborated by the fact that, with the exception
of a few publications of some of his works and certain analytical articles, the poet’s
divan and literary-scientific legacy have not been subjected to comprehensive
monographic study. “Today, as our country enters a new stage of development, new
scientific research on our history and culture is more crucial for us than ever
before™®. Consequently, studying the creative heritage of Majzub Namangoniy
based on the latest achievements in literary criticism, textology, and literary source
studies, analyzing manuscript sources, and evaluating his literary mastery are among
the pressing scholarly issues that demand attention.

This dissertation research, to a certain extent, contributes to the
implementation of tasks specified in the following documents: Decrees of the

4 Mupsuées 11I. M. STuru V36exucton crpareruscu. — Tomkent: Y36ekucron, 2021, — B. 33.
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President of the Republic of Uzbekistan No. UP- 4947 dated February 7, 2017 “On
the Strategy of Actions for Further Development of the Republic of Uzbekistan, No.
UP-5850 dated October 21, 2019 on Measures to Radically Increase the Prestige and
Status of the Uzbek Language as the State Language”, and Decrees of the President
of the Republic of Uzbekistan dated October 20, 2021 No. UP-6084 “On Measures
for the Further Development of the Uzbek Language and Improvement of Language
Policy in the Country”, Resolution of the Cabinet of Ministers of the Republic of
Uzbekistan dated February 16, 2018 No. 124-F “On Holding the International
Conference “Topical Issues of Studying and Promoting Uzbek Classical and Modern
Literature at the International Level”, dated March 3, 2020 No. 117 “On Measures
for Further Improving the Activities of the Tashkent State University of Uzbek
Language and Literature named after Alisher Navoi”, No. 61 dated February 10,
2021 “On Measures to Ensure Gradual Full Transition to the Uzbek Script Based on
the Latin Alphabet”, as well as other regulatory legal documents.

Relevant research priority areas of science and developing technology of
the Republic. The dissertation was conducted in accordance with the priority
direction I of the republic’s science and technology development: “Formation of a
system of innovative ideas and ways of their implementation in the social, legal,
economic, cultural, spiritual, and educational advancement of an information society
and a democratic state”.

The extent of study of the problem. The earliest information about the
literary heritage of Majzub Namangoniy can be found in Pulatjon Domulla
Qayyumi’s work “Tazkirai Qayyumi”®. This source provides brief information
about Majzub’s work in the Sufi tradition, his poetic style, and his place in the
literary environment of Namangan. Due to his creative work in the religious-
mystical direction, the poet’s works were hardly studied during the Soviet era. In the
early 1980s and during the years of independence, introductory articles by orientalist
Ismatulla Abdullayev, A. Khalilbekov’s textbook “Namangan Literary
Environment™?, and his article “Love is a Unique Pearl™™ analyzed the themes of
divine love and love for Allah in the poet’s poems. Otabek Juraboyev’s articles on
the life and work of Majzub Namangoni are valuable for their reliance on primary
sources and the provision of new information®. In his doctoral dissertation,
Professor Nurboy Jabborov writes:

“Majzub Namangoniy was a mentor of the Qadiriya tariqa, and at that very
time this tariqa was quite widespread in the Fergana Valley”™*, O.Juraboev endorses

%0 Kaiiromuii I1. Taskupau Kaiiromuii. Yu sxumumak. K1 — TowkenT: Kynésmanap uncrutytn. 1998. — B. 187-190.
Sl Xamunbexos A. Hamanran agabuii Myxutd. — TomkenT: Anabuér Ba campar, 1998. // mk 6up HOE6G Tyxap.
Hawmanran xakukatu. 2003, 18 siHBapb.

52 A6mynnaes M. Max3y6 Hamauroumiinn Gumacusmu? V3Gekucton amabuétu Ba cambat, 1983. 28 sHBaps /
Max3y6 Hamanronuii. Hamanran canocn, 1998. 9 maii.

SKypaboes O. Xasunuiti Ba DypkaT: pyxuii-mMabHapuii yitrymwiuk. VcTukion Hunnapu: MWLTHA-IuHAR
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the hypothesis that Furqat, in his ghazal with the radif “Aylang madad”, refers to
Majzub Namangoniy through the line “You have become annihilated in the city of
Namangan...”.

Additionally, the anthology “Namangan Writers”™ provides a brief biography
of the poet and examples of his ghazals. In her articles, researcher Naima Alikulova
analyzes Majzub Namangoniy’s mastery in creating mystical imagery, the symbolic
system found in his ghazals, and aspects related to spiritual and intellectual
exploration®®.

The attention paid by English literary scholars to the poet’s life, legacy, and
works attests to Majzub Namangoniy’s significant position in Sufi literature. While
Karl Ernst’s work “Sufism: History, Politics and Culture”’ discusses the mystical
essence of the poet’s ghazals, Ildiko Beller-Hann’s book “Kashgar Revisited®
provides information about the poet’s connection with the Sufi order, aspects of his
work related to Kashgar, and his present-day descendants. Kawahara Yayoi, in her
article “The Development of the Nagshbandiyya - Mujaddiyya in the Ferghana
Valley During the 19th and Early 20th Centuries™®°, states that Majzub Namangoniy
created works based on the teachings of Afagkhoja related to the Nagshbandi
Mujaddidiyya. However, it is known that the poet actually belonged to the Qadiriyya
order®,

It should be noted that in all these studies, the work of Majzub Namangoniy
was not comprehensively examined, but rather addressed only from specific
thematic perspectives. This dissertation stands apart from the aforementioned
scientific works in that it studies the poet’s work on a monographic basis.

The connection of the research with the research work of the research
institution where the dissertation was completed. The dissertation was conducted
in accordance with the research plan of Tashkent State University of Uzbek
Language and Literature, within the framework of the topic “Pressing Issues in the
History of Uzbek Literature and Textual Studies”.

The purpose of the research is to comprehensively evaluate the manuscript
sources of Majzub Namangoniy’s literary heritage, the textual history of his lyrical
works, their thematic and genre characteristics, as well as their literary qualities.

The tasks of the research.

To provide a monographic description of the manuscripts and lithographic
copies of Majzub Namangoniy’s works;

To elucidate the textual history and editing of the poet’s works on a scientific
and theoretical basis;

2955
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To assess the author’s lyrical poems through thematic classification;

To present analytical insights into the genre features of Majzub’s poetic
works;

To determine the role of literary devices in expressing the poet’s creative
intent;

To clarify the literary and aesthetic function of meter and rhyme in the author’s
lyrical works.

The object of the study comprises manuscript sources stored under numbers
1018, 2125, 2351/11, 2567, 2580/1, 1481, 12503, 1992/II, 1046/1, 1867, 4003,
4206/11, 3156, 1123 in the manuscript fund of the Institute of Oriental Studies named
after Abu Rayhan Beruni of the Academy of Sciences of the Republic of Uzbekistan;
manuscripts of “Devoni Mazjub Namangoniy” preserved in Saudi Arabia and by
admirers in Namangan; a copy of “Tazkirat ul-avliyo” in the Tajikistan madrasah
fund; the collections “Oshiq manam..” and ‘“Muhabbat sarchashmasi”; and
published editions of “Soqiynoma”.

The subject of the research encompasses the source analysis of manuscript
and lithographic copies of Majzub Namangoniy’s divan, the textual history of the
works, the poet’s creative style, poetic mastery and approach to literary traditions,
as well as Sufi-philosophical ideas in the works and their literary interpretation.

Research methods. Comparative-historical, textual-comparative,
biographical, and statistical analysis methods were employed to elucidate the
dissertation topic.

The scientific novelty of the research consists from:

A monographic description of the manuscript and lithographic sources of
Majzub Namangoniy’s literary and scientific heritage has been carried out. The
manuscripts of “Devoni Abdulaziz Majzub” stored in Saudi Arabia and “Tazkirat ul-
avliyo” by the author, preserved in the Tajikistan madrasah fund, have been brought
into scientific use.

The manuscript and lithographic sources of the poet’s works were compared,
and the textual history, including reasons for differences in the sources, was
explained. As a result of comparing the edits made by scribes and editors to the
author’s works, reliable texts of poems belonging to different lyrical genres were
restored. Additionally, 3 ghazals, 1 muxammas, and 1 masnaviy - a total of 162
verses of poetry not included in the divan - were newly identified from manuscript
bayoz.

The author’s lyrical works in classical genres such as ghazal, qasida, musallas,
murabba’, muxammas, musaddas, musamman, soqiynoma, masnaviyy and qit’a
were classified into themes including romantic, religious-mystical, scientific-
educational, and socio-philosophical. These were analytically evaluated from the
perspective of the author’s beliefs and principles, creative concept, harmony of
mystical content and poetic expression, as well as the creator’s literary style.

The poet’s composition of poems in the rarely used musallas genre, his use of
literary devices, and his mastery of aruz and rhyme were substantiated: firstly,
through examples of takrir, talmeh, and iqtibos, consistently employing a single
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poetic device throughout; secondly, by writing highly literary poems in the ramal,
hazaj, rajaz, munsarih, and mutaqarib meters of aruz; thirdly, by skillfully using
various types of classical rhyme based on root composition, such as mujarrad,
murdaf, muqayyad, muassas, and raviy, as well as mutlag and mugayyad, depending
on whether they are calm or mutaharrik.

The practical results of the research are as follows: Through comparative
textual analysis of manuscript and lithographic copies of Majzub Namangoniy’s
works, 3 ghazals, 1| muxammas, and 1 masnaviy - totaling 162 lines of poetry - were
discovered, which were previously unknown to scholars and not included in the
poet’s divan;

based on the study of the textual history of the poet’s works, reliable texts
have been reconstructed, which serve as an important source for future scientific
research and academic publications;

the poet’s lyrical poems have been classified into themes of love, religious-
mystical, educational, and socio-philosophical nature, and analyzed according to the
requirements of classical Eastern poetics;

Majzub’s lyrical works in classical genres such as ghazal, qasida, musallas,
murabba’, muxammas, musaddas, musamman, sakinoma, masnaviy, and qit’a have
been studied from a monographic perspective.

The reliability of the research results. The reliability of the obtained results
is attributed to several factors: the use of authentic texts of “Devoni Abdulaziz
Majzub” preserved in the manuscript collection of the Abu Rayhan Beruni Institute
of Oriental Studies at the Academy of Sciences of the Republic of Uzbekistan, in
Saudi Arabia and Tajikistan, as well as in the possession of enthusiasts in Namangan,;
the application of comparative-textual research methods; the evaluation of analyzed
materials based on the latest achievements in textual studies; the substantiation of
scientific views through comparison of primary and secondary sources; the practical
application of scientific innovations in projects; the validation of results by
authorized organizations; and the reliance on modern scientific concepts that have
been tested in literary research.

Scientific and practical significance of research results. The scientific
significance of the research results lies in their contribution to enriching theoretical
perspectives in textology, literary source studies, and literary criticism. Specifically,
they help determine the role of text history, analysis, and interpretation in the
development of textology and literary source studies, as well as literary criticism.

The practical significance of the research is demonstrated by the potential use
of the dissertation materials in creating a new generation of textbooks and teaching
aids for master’s and bachelor’s degree programs in subjects such as “Textology”,
“Theory of Textology”, “History of Literary Source Studies”, “Text Editing”,
“History of Uzbek Literature”, and “Sufi Literature”. Additionally, these materials
can be utilized in scientific lectures, special courses, and seminars.

Implementation of research results. Based on the scholarly findings
concerning the sources, textual history, and poetics of Majzub Namangani’s literary
heritage:
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The scientific conclusions regarding the use of various meters of aruz, rhyme
systems, and radifs in the lyrics of Majzub Namangoniy’s literary heritage, as well
as their influence on poetic impact, were utilized in the practical project “Creation
of Alisher Navoi’s Author Corpus” (No. AL-662205561) conducted at the Tashkent
State University of Uzbek Language and Literature in 2023-2024. This was done in
connection with the general development process of Uzbek classical literature
(Reference No. 04/1-867 dated March 17, 2025, from the Tashkent State University
of Uzbek Language and Literature named after Alisher Navoi). As a result, scientific
conclusions related to the classification of main themes evident in the poet’s work
and the revelation of their literary and philosophical significance ensured the
diversity of the electronic platform materials from a historical perspective.

Scientific conclusions on the identification and classification of Majzub
Namangoniy’s literary sources - including the analysis of manuscripts and
lithographic copies of the poet’s works, and the determination of their origin and
dissemination history - were used in the practical project “Creation of the electronic
platform “bolalaradabiyoti.uz” and its mobile application” (No. 1L-402104474),
carried out at the Tashkent State University of Uzbek Language and Literature in
2021-2023 (Reference No. 04/1-868 dated March 17, 2025, from the Tashkent State
University of Uzbek Language and Literature named after Alisher Navoi).
Consequently, scientific conclusions related to the comparative analysis of Majzub
Namangoniy’s works based on different copies, the identification of differences
between copies and their editorial stages, the poet’s poetic mastery, literary style,
and attitude towards literary traditions ensured the diversity of the electronic
platform materials from a historical perspective.

Information about the literary heritage of Majzub Namangoniy, preserved in
national and foreign archives, was used in preparing scripts for the “Pioneers of
Civilization" program broadcast on the “History of Uzbekistan” TV channel, part of
the state institution “Ma’rifat Creative Association” of the National Television and
Radio Company of Uzbekistan (Reference No. 01-30/194 from the state institution
“Ma’rifat Creative Association” dated March 28, 2025). Consequently, this
facilitated the comprehensive collection of the poet’s works, their comparative
textual analysis, examination of his lyrical pieces, assessment of the creator’s role in
our national scholarship, as well as the use of scholarly conclusions about the lyrical
genres in the divan “Devoni Majzub Namangoniy”;

Through a monographic analysis of Majzub Namangoniy’s manuscript divan,
a comparative study was conducted using copies stored in the Institute of
Manuscripts named after Abu Rayhan Beruni of the Academy of Sciences of the
Republic of Uzbekistan, along with current editions. This research revealed that 2
ghazals by the poet were not included in the current edition, and more than 50
discrepancies in words, sentences, and couplets were identified between the
manuscripts, lithographs, and the current edition. The correct versions were provided
in the scientific conclusions used in the practical project “Creation of a multilingual
(Uzbek, Russian, English) electronic platform of Uzbek literature” (No. PF-
201912258) carried out from 2021-2023 at the Tashkent State University of Uzbek
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Language and Literature (Reference No. 04/1-869 dated March 17, 2025 from the
Alisher Navoi Tashkent State University of Uzbek Language and Literature). As a
result, the scholarly conclusions recognizing genres such as ghazal, muxammas,
masnaviy, qasida, saqiynama, rubai, and fard in the poet’s lyrics as active literary
phenomena of this period have ensured the diversity of the electronic platform’s
materials from a historical perspective.

Approbation of the research results. The research results were discussed at
3 international and 3 republican scientific and theoretical conferences.

Publication of the research results. 14 scientific works have been published
on the research topic. Specifically, 6 articles were published in scientific journals
recommended by the Higher Attestation Commission under the Ministry of Higher
Education, Science and Innovation of the Republic of Uzbekistan for publishing the
main results of doctoral dissertations. Among these, 1 article was published in a
foreign scientific journal with a high impact factor.

The structure and scope of the dissertation. The dissertation consists of an
introduction, three main chapters, a conclusion and a list of references, the total
volume of which is 134 pages.

MAIN CONTENT OF THE DISSERTATION

The introduction outlines the relevance and necessity of the topic, specifies
the research’s purpose, tasks, object, and subject, its alignment with priority
directions of scientific and technological development, and presents the scientific
novelty, practical outcomes, reliability, theoretical and practical significance,
implementation into practice, approbation, published works, and the structure of the
research.

The first chapter of the dissertation is titled “Sources of the Poet’s Works
and the History of the Text”, with §1.1 focusing on “A Monographic Account of
Sources Pertaining to the Poet’s Biography and to Manuscript Sources”. The poet’s
birthplace is recorded differently in various sources. Some sources state that he was
born in the city of Kokand, while others claim it was in ancient Nasaf. There are
even records suggesting Piskent. However, manuscript No. 2125 of the poet’s divan,
preserved at the Institute of Oriental Studies named after Abu Rayhan Beruni of the
Academy of Sciences of the Republic of Uzbekistan, indicates that he was born in
Namakkon, specifically in the present-day Sumalak Guzari neighborhood of the
Degrezlik district in Namangan®. The same information is provided in the
manuscript “Devoni Majzub Namangoniy”, which has been preserved by the poet’s
descendants®?,

Manuscripts of Majzub Namangoniy’s divan are currently preserved in the
main collection of the Institute of Oriental Studies named after Abu Rayhan Beruni

61 Majzub Namangoniy. Devoni Majzub Namangoniy. O‘z. Res. FA ShI qo‘lyozmalar fondi. 2125 ragamli qo‘lyozma.
96" sahifa

62 Majzub Namangoniy. Devoni Majzub Namangoniy. (Shoir avlodlari qo‘lida saqlanib kelayotgan devon).
Devonning boshlanmasida shoir asl ismi Abdulaziz, otasining ismi Abdurahmon. Abdurahmon Nagshbandiya suluki
so‘fiylaridan ekanligi. Namanganda Sumalak guzarida yashaganligi yozib o‘tilgan.
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of the Academy of Sciences of Uzbekistan, as well as in the Hamid Sulaymon
collection under the numbers 1992, 1018/1, 4206/11, 12503, 1046/1, 4003, 1867,
2125, 1481, 2580/1, 2351/11, 2567, and 2662. Copies of the divan are also kept in the
personal libraries of the poet’s Namangan admirer, Habibullah Akmalkhon
Makhdum ugli, and an individual named Sodirjon from Tajikistan, as well as in the
possession of his descendants residing in Saudi Arabia. Additionally, the
descendants of the Namangan scholar Odiljon Nosirov also possess a manuscript
copy of the poet’s divan.

Sources containing the poet’s lyrical works are also found in the collection of
the Literature and Art Department at the State Museum of History and Culture of
Namangan Region. The manuscript collection was copied in the nasta’liq script. The
pages of manuscripts containing Majzub’s lyrical works are not decorated. The
poems are not placed in separate tables or numbered. The poems are copied in no
particular order, not alphabetically. In some cases, titles are not distinguished. Some
manuscripts are incomplete, with many pages incorrectly bound.

Analysis of manuscript and lithographic sources shows that Majzub
Namangoniy compiled his poems into a divan. According to the textual scholar,
academician Sh. Sirojiddinov: “The manuscript of a divan is typically adorned with
text and titles, as well as frames drawn around miniatures, shams (decorative circular
designs), unwan (illuminated headpieces) - a gilded pattern at the top of the
manuscript’s first page, and pages embellished with gold leaf (tazhib). Naturally,
such divans are valuable, and they were mainly prepared by royal decree for the
palace library or as gifts”®®. However, Majzub’s divan was not intended to be gifted
to any great person or king. Perhaps that is why the manuscripts containing the poet’s
poems are devoid of ornaments. The richness of divan manuscripts reveals not only
their aesthetic value but also their historical, cultural, and even political significance.
In particular, golden patterns, page illuminations, and decorations surrounding
miniatures play an important role in transforming the manuscript into a work of art.
The fact that such rare copies were prepared for palace libraries or as diplomatic
gifts by royal decree testifies to the high esteem in which written culture was held
during that period.

In theoretical literature, when describing manuscript sources, it 1is
recommended to take into account such aspects as the inventory number of the
manuscript, the title of the work, the year of writing the work, the author, the brief
content of the work, general information about the manuscript, the copyist
(secretary) of the work, the year of copying, the number of pages, and the size%. In
the work, Majzub’s divan was described on this basis.

Manuscript No. 1992, «yia ¢\ g2 (“Devoni Majzub”). The manuscript is
bound with thick cardboard and adorned with decorative patterns. Its spine is made
of blue leather. The text is written in nasta’liq script on Kokand paper, and the
manuscript shows significant wear. Some pages have been sewn in reverse order. At

88 Cupoxunauuos 111, MaTamyHocnuk caboxnapu. — Tomkent: Navoiy universiteti, 2019. — B. 39.
84 Xacannii M., Xabubymnnaes A. Anabuii MaHOANIYHOCIMK Ba MAaTHIIYHOCJIMKHUHT Ha3apuii Macananapu. —T JIIH,
2012. - B. 90-91.
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the top of page 2° there is an inscription that reads “Kitobi Mavlono Majzub
Namangoniy, 1297 Hijri”. The main text begins on this page. This manuscript
compilation contains the poet’s lyrical works, including masnaviy, ghazal,
muxammas, murabba, munojot, tarje’band, and saqiynama. In the manuscript,
masnaviys are copied on pages 1°-4°, selected ghazals on pages 4°-52°, muxammases
on pages 172-19°, murabba’s on pages 19°, 202, 312, 38°, 40° the poem with munojot
content on pages 52°-54?, and the sagiynama on pages 54°-64?. While the poems in
the divan are not arranged by genre, they are organized in alphabetical order.
As noted, the text on page 2° begins after “Bismillohir-Rahmonir-Rahim "

Sl slaa Sl glaa
S Ga o) daal U sala SG 0
(Xudoy taborak, Xudoy taolo,
O ‘zung hodiy, yo‘l ochg‘il, ey Haq taolo) Beginning with the verse on page
64°:
B GallaS (g o) Sy il Jii )
Al Gl s saSdy) 2e

O ‘shal sharbat uchun gadoliq qildi,

Mug ‘ eshigida benavoliq qildi —
ends with a poem with a matla. The manuscript text ends on page 65°. The colophone
1s as follows (64%):

LY 50 Ol 50 salsr papat ol 8 S (2853 (6 )18 D gema yre sl 5 4iuS
VAV A | A gdaa

(Kamina faqir ul-haqir Mir Mahmud Qoriy Xo ‘gandiyning qo ‘lida tahrir bo ‘ldi
bu devoni mavlono Majzub Namangoniy...sanai 1297)%.

Between pages 64°-65°, three poems belonging to Qori are transcribed. The
scribe of this manuscript is Mir Mahmud Qori Xoqgandiy (28 2 (5 )8 3 sase ) The
date of the transcription of the divan corresponds to 1297 (1879-1880). The
manuscript size is 26.5x16 cm.

The text of the divan is copied from beginning to end in black ink. There are
catchwords on the pages. However, the pages are not numbered. The manuscript text
is of poor quality. There are torn pages.

The manuscript numbered 1018/I consists of 164 pages. The text of the
manuscript begins with this couplet on page 1°:

KU alall Sae g
Ll e Sled 28 o gadl)
The last poem is in Persian.:
O A ?S\.c dat 255 B O gdaa
S5 banas ) (S calla e ) &
It ends with a ghazal of maqta.
The colophon is as follows (164%):

8 O¢z. Res. FA Abu Rayhon Beruniy nomidagi Shargshunoslik instituti qo‘lyozmalar fondi. 1992 ragamli qo‘lyozma.
642-sahifa.
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The text in this manuscript was copied in nasta’liq script on light brown
polished Kokand paper. In this source, the poems are also copied in two columns on
each page. The scribe of the manuscript was Muhammad Sharif Mirzaboshi, son of
Mulla Muhammad Karim Qandolat ibn Khoja Muhammad Husayn, and the divan
was written in 1308 (1890-1891).

Manuscript No. 4206/11. The cover is made of thick red cardboard. The
manuscript’s spine is made of blue fabric. The text was copied onto Kokand paper.
The manuscript consists of 203 pages in total, divided into two parts. Its second part
begins on page 110% At the top of this page, it states: “From the Divan of Majzub”,
and an average of 9 verses of poetry are copied on each page. This source contains
the poet’s works in the genres of ghazal, masnaviy, muxammas, and sakinama.
Although the ghazals were copied in alphabetical order, for some reason, the poems
begin with ghazals ending with the letter “_” (re). In the manuscript, the ghazals are
copied on pages 110°-164*. However, masnaviys (113%-118*) and muxammases
(164°-172%) are also interspersed among the ghazals. On pages 172%-190° of the
manuscript, the sakinama is copied, on pages 190°-195°, “4ad & pan J3” (“The
Story of Hazrat Bilol”), poems with the content of praise (hamd), (196a-198a),
passages with siyarnama content (198°-200°), and masnaviys of a mystical nature
(201°-203®) are copied. The manuscript begins:

08 (0 i sh (bl ag alle (padie (§ pas
U5 S Al ol 8 (e S ol
The end is as follows::
8 GlIS s sl S pd Jd
(OB il s 0380 dn

Due to the absence of a colophon, the scribe of the manuscript is unknown.
Date of transcription: 1315/1897-1898.

In addition, the dissertation describes in detail the manuscripts No. 1046/1,
1867, 2125, 2351, 12503, 1046/1, 4003, 1867, 1481, 2580/1, 2567, 2662, stored in
the collection of the Abu Rayhan Beruni Institute of Oriental Studies of the Academy
of Sciences of Uzbekistan.

Section 1.2 of the research is dedicated to the study of “The History and
Editorial Analysis of the Author’s Texts”. Examining the textual history of an
author’s works encompasses the process from their creation to publication,
circulation in manuscript form, and progression to printed editions. This is because
“The textual history covers all processes ranging from investigating the genealogy
of manuscript sources to studying the worldview and ideas of the author and even
the scribe who copied the source; from the realization of the author’s creative
intention in the work’s creation to the examination of its interconnected aspects with
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other literary monuments that are related to it to varying degrees”®®. Scientific
research indicates that when studying the textual history of a poet’s lyrical works, it
1s necessary to focus on the following factors:

a) factors that influenced the creation of the work, the process of realizing the
author’s goals and plans;

b) the issue of the text of the author’s works in current publications;

d) the connection between scholarly interpretations of the author’s works and
the history of the text.

Factors that influenced the creation of the work, the process of realizing the
author’s goals and plans. The poet’s 9-couplet ghazal with the Sufi-inspired refrain
“Voy nugsdin munazzah” was later transformed into a 9-stanza, 45-line muxammas.
In one stanza of the muxammas, he writes:

Tangri taol sevanlar rad bo ‘Imadi duosi,
Lekin tilak tilamas, magsadlari rizosi,
Olam eli tanimas kim bo ‘Isa oshnosi,
Rabbim Sani sevarlar onlarni oshnosi,

Ey aybdin mubarro, voy nuqsdin munazzah.

Initially written in the form of a ghazal, the mystical content of the poet’s
creative plan is not fully expressed, therefore he turns it into a larger genre -
muxammas. As a result, the literary and mystical essence conceived by the creator
was widely and comprehensively expressed in the muxammas. This muxammas
fully reflects the mystical and aesthetic content and is close to the works of Sufi
poets such as Ahmad Yassaviy, Sulaymon Bogqirg‘oniy, Jomiy and Navoi.

The issue of the text of the author’s works in current publications. The
translation of lyrical poems from “Devoni Majzub Namangoniy” was published by
Ahmad Ubaydulloh in the collection “Oshiq manam...” (“I am the Lover”)®’. This
edition is based on the text in the margins of manuscript No. 1018. The results of the
comparative textual analysis show that the published version does not correspond to
the original. In the published version of the ghazal, the 6th couplet (bayt), which is
present in the text of the manuscript source, has been omitted:

Sham’-u lola, sarv-u nasrin, yosuman sevdi ulus,
Nuri chehra bizga qomat rost-u xush raftori bor.

In a manuscript preserved in the Hamid Sulaymon Fund of the Institute of
Oriental Manuscripts named after Abu Rayhan Beruni of the Academy of Sciences
of the Republic of Uzbekistan under number 1481, one of the poet’s ghazals is given
as follows:

Ayt salovot-u salom Ahmadga va oli as’hobg‘a,
Yori g‘or, Forug-u Usmon sheri Allohdin gapur.

In the divan “Oshiq manam...” (“I am the lover...”), adapted by Ahmad

Ubaydulloh, this verse appears as follows:

8 JKa66opos H. Y36ek MaTHIIYHOCIMIM Ba YHIa MaTH TAHKWIM, MIMHIi-TAHKHIMHA MATH UCTUIOX/IAPMHUHT YPHU.
V36ex MyMTO3 a[abHETHHI YPraHUIIHIHT Ha3apuii Ba ManbaBuit acocmapu. — Tomkent: Mumtoz so‘z, 2019. — B. 12
6"Majzub Namangoniy. Oshiq manam...Devon. (Nashrga tayyorlovchi: Ahmad Ubaydulloh). — Toshkent: Hilol-
Nashr, 2020. — B. 19.
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Oyat salovotu salom Ahmadg*‘a va oli, sahbig-a,
Yori g‘ori, Umar, Usmon, Sheri Allohdin gapur.

In the published version, the word ‘“ayt” in the verse has been incorrectly
transcribed as “oyat”. The epithet “Foruq” was changed to the name Umar during
the transcription process. It is known that “Foruq” was actually the epithet of Caliph
Umar, may Allah be pleased with him. However, considering that Majzub
emphasizes the meaning of distinguishing between truth and falsehood in his epithet,
it becomes clear that changing it to a name does not align with the poet’s creative
intention. Such inappropriate editing compromises the integrity of the text.

Textual scholar Shuhrat Sirojiddinov provides a detailed description of the
stages involved in studying the history of a text. The scholar writes: “The study of a
text’s history begins with comparing the existing copies of the manuscript. Texts can
be found in complete, defective, revised (edited), or unfinished forms. In manuscript
copies, the text’s history is reconstructed using features that are either directly
recorded or indirectly identifiable”®. As the scholar emphasizes, comparative
analysis of various manuscript copies is a crucial step in determining the history of
a text. The presence of differences among manuscripts is a natural process, which
helps identify the stages of textual development, the quality of copies, and the extent
of revisions made to the text. The fact that copies can be complete, defective, or
edited prompts the textual scholar to work meticulously and thoroughly examine
existing discrepancies. Notably, reconstructing the text’s history based on direct or
indirect markers in manuscripts is particularly important for ensuring accuracy and
reliability during scientific research. The inclusion of Majzub’s lyrical works in
manuscript sources is presented in the dissertation through a comparative table.

The second chapter of the dissertation is titled “The Thematic Scope and
Genre Characteristics of Majzub Namangoniy’s Poetry”, with Section 2.1
presenting “The Thematic Classification of the Poet’s Lyrical Works”. The thematic
content of the poet’s known poetic heritage is diverse and can be categorized as
follows: 1) love poetry,; 2) religious-mystical; 3) knowledge and enlightenment; 4)
socio-philosophical.

Romantic Theme. A significant portion of Majzub Namangoniy’s literary
legacy consists of love poetry, with this theme being interpreted through a balance
of profound content and beautiful literary form across almost all genres of his poems.
In these works, the poet frequently addresses the pleasure of union, the anguish of
separation, and the relationship between lover and beloved (servant and Truth).
Majzub began composing poems on this topic in the early stages of his creative
work, with his love lyrics primarily created in the ghazal genre. Indeed, the word
“ghazal” in Arabic literally means praising a woman or expressing romantic feelings
towards her. In literary terms, it aims to interpret true love through metaphorical
love. Majzub’s work also expresses this special kind of love. Through metaphor, the
spirit of union with the Truth, patience and perseverance on the path to achieving it,
and feelings of pleasure and enthusiasm prevail. In classical poetry, the depth of

88 Cupoxunaunos I11. MatHmynociuk caGoknapu. — Tomkent: Navoiy universiteti, 2019. — B. 18.
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interpretation of love is a criterion that determines the creative mastery of any poet.
Indeed, Majzub, as a lyric poet, sang about the pure quality of love with deep passion
and enthusiasm. He interprets love in a unique way, infusing his lyrics with heartfelt
emotions. His ghazals, while continuing the tradition of love poetry, demonstrate his
striving for originality in the depiction and interpretation of images and in the use of
poetic devices. The poet employs unique expressive methods and incomparable
literary comparisons to portray love, which is considered a sacred feeling, and
searches for distinctive rhymes and refrains that correspond to the emotions
expressed in the poem.

Tarab ayla ey mutribi dilfirib,

Muhabbat qilidin necha tor etib®®.

In Uzbek literature, many ghazals were created in the radif “Etib”. In
particular, it is known that poets such as Navoi, Babur, Amiri, Fazli, Nodira, Uvaysi
wrote ghazals in this radif. Choosing this radif for the theme and feelings to be
expressed, Majzub Namangoniy begins to show the good deeds of the religious
scholars who were his predecessors and contemporaries in the spirit of love.

Ishq varzi sarvari mulki malohat o ‘luram,
Husn iglimi shahridin to ‘la xizmatkori bor.(35°)

In the couplet that encapsulates the concept of divine love and beauty, the poet
interprets love not merely as a feeling, but as the “sarvar” - that is, the sultan or ruler
of the realm of beauty.

Religious-Sufi Topic. It 1s impossible to conceive Uzbek classical literature
separate from the teachings of Sufism. The same can be said about religious imagery.
For: “Sufism is a complex and multifaceted doctrine that occupies a significant place
in the social, philosophical, and literary thinking of various peoples around the
world”". In agreement with this view, it should be emphasized that this doctrine has
not only been a religious or spiritual path throughout history, but also a system of
profound thought that has held a central place in the cultural and spiritual formation
of different peoples. One of the most crucial features of Sufism is its focus on
spiritual education. In Arab, Persian, Turkic, Indian, and even Western cultures, it
has directly or indirectly influenced individual development and societal prosperity.
This is because the core principles of Sufism were spiritual elevation and attaining
the love of the Almighty by purifying the heart from greed and carnal desires. This,
in turn, serves the spiritual maturation and elevation of humanity. Therefore, it has
corresponded to the needs of various peoples and has been widely embraced.

The ideas from Majzub Namangoniy’s moral and religious-mystical works,
such as the tazkiras “Tazkirat ul-avliyo” and “Manoqibi ahli suluk™, as well as his
treatise on Sufism “Dar tavzeh” (“Clarification”), have also been incorporated into
his poetry. This notion is confirmed by the study of the poet’s previously unanalyzed
ghazals with radifs like “Ravzai ko ‘ngilda”, “Xamladi qaddimni”, “Mutrib
tarabing”, “Salom”, “Oriy manam, manam manam”, “Etib”, “Aylanib”,

8 Mazjub Namangoniy. Devoni Majzub. O‘zb.Res. FA Shargshunoslik institute qo’lyozmalar fondi. 12503 ragamli
qo‘lyozma 21° sahifa.
0 Xaxkynos W. Tacaeey( Ba mebpusr. — Tomkent: Fadyp Fynom, 1991. — B. 3.
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“Qalandar”, “Behishti dil”, “Gapur”, “O‘zgacha”, “Bu kun”, “Ayladi”, “Bu
dog i” as well as a number of his muxammas. The literary heritage and ideological
features of Majzub Namangoniy’s poems have been highlighted in some articles and
books by Professor Ismatilla Abdullayev, and in articles published” by Alikhon
Khalilbekov’?, Otabek Juraboyev’®, and Naima Alikulova’®. However, these studies
have not analyzed the religious-Sufi essence that occupies a significant place in the
poet’s work. Meanwhile, Mazjub Namangoniy’s religious-Sufi works are mainly
works on the theme of praise to Allah and na’t to the Prophet (peace be upon him),
created in the genres of ghazal, masnaviy, muxammas, qasida, murabba, musaddas.
In his ghazals, the poet refers to the qualities of Muhammad (peace be upon him),
such as “Toho”" and “Yosin”"® and quotes from the verses of the Quran. Deeply and
literaryally expresses religious and educational content based on the arts of quotation
and aqd:

O ‘qu “Subhonallaziy”, “Toho va Yosin”, ey axiy,

Ham “Alam nashroh’ni tafsirini ko v, ey oshno.

In this verse, the poet alludes to divine revelations about the Prophet (peace
be upon him) by partially quoting four Quranic verses. He describes the Messenger
of Allah’s great miracle - the Mi’raj (Night Journey), as well as his attributes and
moral character. This topic has been extensively and thoroughly researched in the
dissertation.

In § 2.2 of the second chapter, the “Poetics of Genres” is investigated. Analysis
of sources shows that Majzub Namangoniy wrote in many types of classical poetic
genres. In particular, in the sources containing the poet’s works, one can observe that
his lyrical works such as ghazal, masnaviy, musallas, murabba, muxammas,
musaddas, musamman, saqiynama, qit’a, and gasida were copied. These are poems
in Turkic and Persian-Tajik languages. Statistical data on the genres of the poet’s
lyrical works, their number, and volume are presented in the dissertation in the form
of a separate table.

In the legacy of Majzub Namangoniy, lyrical works created in the ghazal genre
occupy a significant place. Abduqodir Hayitmetov’s “Navoi’s Lyrics”’’, Odiljon
Nosirov’s monograph “Ghazal in Uzbek Literature”’®, Nusratilla Jumaxuja’s
dissertation “Munis’s Literary Mastery”’®, and Dilnavoz Yusupova’s textbook

" A6aynnaes U. Max3y6 Hamanronuitau Gumacuzmun? V36ekucTon anabuétu Ba canbaru, 1983, 28-sauBap. //
Max3y6 Hamanronunii. Hamanrau cagocu, 1998, 9 maii. // Mapkasuit Ocuéna uciom maganusta. — Torukent, 2005,
—b. 206-207.

2 Xanun6exos A. Hamanran ana6uii myxutu. — Tomkent: Fadyp Fymnom, 1998. — B. 39-40. // Nk 6up HOEG ryxap.
Hawmanran xakukatu, 2003. 18-ssHBapD.

73 ypaGoes O. Max3y6 Hamauronuii Ba yHuHT anabuii MepocH MaHbGanIapu XycycHua. Y30eK THIM Ba aJa0uéTH
Macananapy tymiamu. — Tomkent: ®an 2005. — B. 36-42. // Max3y6uun 6unacusmu? Exyn Maxsy6uilnuk Huma.
V36ekucton anabuéru Ba canbatu. 2004, 25 u0Hb.

™ Amnkynosa H. Max3y6 HamanronmitHuHT anaGuii Mepocu. Y36ex Timn Ba anabuérn. 2008, 4 con. // Max3sy6
Hamanrouuitnunr “Taskupat yi — apimué” acapy Xakuaa. Y36ek Tiim Ba ana6buétu. 2010, 1-con.

5Qur’oni Karimning Makkada nozil bo’lgan 20-surasi, 135 oyatdan iborat.

76 Qur’oni Karimning Makka shahrida nozil bo’lgan surasi. 83 oyatdan iborat

" Xaiiutmetos A. Hasouit nupukacununr. (TYaaupuirad Ba Ty3aTHITaH MKKHHYM Hawp). — Tomkent: O‘zbekiston,
2015.-b. 18.

8 Hocupos O. V36ek anabuétuna razan. — TomkenT: A1abuéT Ba canbar, 1972. — Bb. 78-79.

" ymaes H. Mynucuunr Gaauuii Mmaxopatu. — ®unoin.Qpan.HOM3... qucc.asToped. — Tomkent, 1983. — B. 26.
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“Introduction to Aruz and Classical Poetics™® offer various perspectives on the
classification of ghazals. Abduqodir Hayitmetov writes: ‘“Navoi conditionally
divides his ghazals and ghazals in general into three types in terms of ideological
and thematic aspects: 1. Love ghazals. 2. Rindona ghazals. 3. Mystical ghazals”®!.
Odil Nosirov conditionally classifies ghazals in Uzbek classical literature as follows:
romantic; mystical; rindona; satirical and humorous; moral-educational; landscape;
publicistic®. A. Hayitmetov, while analyzing Navoi’s “Badoyi ul-bidoya” divan,
notes that there are also ghazals of praise, na’t, and sermon in the poet’s divan®,
Dilnavoz Yusupova has classified ghazals as follows: I. According to rhyme
scheme: 1. Simple or conventional ghazals 2. Ghazal husni matla 3. Ghazal qit’a
4. Ghazal musajja 5. Ghazal mulamma 6. Ghazal muvashshah 7. Ghazal mushoira
8. Ghazal zulqofiyatayn 9. Ghazal zulradifayn 10. Ghazal zebqofiya II. By
composition: 1. Parokanda (scattered) 2. Event-based ghazals IIl. By theme and
subject matter: 1. Hamd (praise of Alloh) 2. Na’t (praise of the Prophet) 3. Romantic
4. Mystical 5. Hedonistic 6. Moral and didactic 7. Socio-philosophical 8. Satirical
9. Landscape and others®. In our opinion, approaching ghazals based on this
classification will be more theoretically sound.

In the works of Majzub Namangoniy, various types of ghazals can be found
based on their rhyme schemes: simple, ghazal husni matla, ghazal qit’a, ghazal
mulamma, and ghazal muvashshah. In terms of composition, there are fragmented
and narrative ghazals. According to their ideas and themes, his ghazals include:
hamd (praise of Alloh), na’t (praise of the Prophet), romantic, mystical, hedonistic,
moral-educational, and socio-philosophical ghazals.

Tolibo, so zlar esang albatta Allohdin gapur,
Olaming ‘a Haq yuborg ‘on Hadyatullohdin gapur.

The gasida is one of the most widespread genres in literary studies and is
considered a very large literary genre of the Arabs. “A qasida, as a literary term,
refers to a genre of the lyrical type of no less than fifteen bayts, in which the lines of
the first bayt rhyme with the second lines of another bayt (such as a-a, b-a, c-a, d-a).
It is not only a type of poetry expressing the author’s personal excitement and inner
experiences, but also a work of art that broadly interprets great meanings, political
and philosophical thoughts through various literary means™®.

After the emergence of Islamic culture and literature, the meaning and content
of the qasida genre expanded further. From this period, odes praising the Creator and
praising Muhammad (peace be upon him) began to appear. The themes of the nasib
section also began to expand. Consequently, qasidas were categorized as follows:
bahoriya (depiction of spring), ivdiya (depiction of a holiday), shitoiya (depiction of

8 Yusupova D. Aruz va mumtoz poetikaga kirish. Darslik. — Toshkent: Tamaddun, 2022. — B. 171-181.

81 XaitutmeToB A. Anumep Hapowuii mupukacuauar 6ab3u Macananapy / HaBouii Ba mwxon caboxmapu. — TomkenT:
@amH, 1981. - b. 18.

8 Hocupos O. Y36ek agabuérnsa rasan. — TomkeHT: Anabuét Ba canpar, 1972. — B. 78-79.

8 Xaiturmeros A. Anumep Hagouii mupukacuHuHr 6ab3u Macananapu / Hasouii Ba wxos cabokiapu. — TOIIKEHT:
dan, 1981. - b. 18.

8 Yusupova D. Aruz va mumtoz poetikaga kirish. Darslik. — Toshkent: Tamaddun, 2022. — B. 171-181.

8 A6aynnaes U. X acpaa byxopona é3unran kacunanap xakunaa // V36ek Tunu Ba anabuétu. 1962. Ne6. — B. 16-23.
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winter), ramazoniya (depiction of Ramadan), raxshiya (depiction of a horse),
hammomiya (depiction of a bathhouse); according to their radifs (repeated words or
phrases), there were water qasida, suxan qasida, gul qasida, and sunbul qasida;
according to their themes, there were tavhid (qasidas affirming the existence and
oneness of Allah), munojot (qasidas written as supplications to Allah), na’t (qasidas
dedicated to the attributes of Muhammad, peace be upon him), madhiya (qasidas
written in praise of someone), marsiya (qasidas written in connection with
someone’s death), hajviya (qasidas written in jest about someone), and mystical and
Sufi qasidas®. In the works of Majzub Namangoniy, one can find various types of
qasidas. These include ramazoniya qasidas based on the themes of the nasib section;
qasidas with radifs (recurring words or phrases) such as sunbul, gil, and sango; and
qasidas focused on themes like tavhid (oneness of Alloh), munojot (supplication),
na’t (praise of the Prophet), and those with mystical and Sufi characteristics.

The third section of the third chapter, titled “The Artistry of Majzub’s
Works”, is named “The Poet’s Mastery in Employing Literary Devices”. Majzub
Namangoniy is a creator who has deeply mastered the art of literary craftsmanship
and has skillfully applied it in his poetry. The poet, composing in many poetic genres
such as ghazal, murabba, muxammas, musaddas, or masnaviy, expresses his
thoughts using beautiful literary techniques.

Literary scholar Y. Is’hoqov®’ recommends studying poetic devices in ten
groups based on their function within the text. When classifying poetic arts,
Z Mamajonov®® suggests dividing the science of bade’ into twelve groups, while
Professor D.Yusupova®® categorizes them into three groups - verbal, spiritual, and
shared arts. In the lyrics of Majzub Namangoniy, one can also observe literary
devices belonging to the three groups identified by D. Yusupova.

Sani yod shom, sahar qilib, kechalari diydani tark qilib,
Dili g ‘ofilimni xabar qilib, sani aytsam, sani aytsam.

Takrir is one of the literary devices widely employed in the Namangan literary
circle, particularly in the works of Mashrab, Muhyi, and Nodim Namangoniy. This
device serves two primary purposes: firstly, it emphasizes the idea the poet wishes
to convey, and secondly, it directs the reader’s attention to the main content intended
by the author. In the aforementioned ghazal, the repetition of the radif not only
underscores the author’s creative intent but also enhances the melodic quality of the
poem.

The use of igtibos (quotation) and aqd arts in poetry was widespread in Sufi
literature. The exact citation of verses from the Holy Quran and excerpts from
hadiths, or the inclusion of their meanings, is frequently found in Majzub’s ghazals.
Atoullah Husayni defined igtibos as: “According to popular opinion, iqtibos is
incorporating something from the Quran or Hadith into speech without indicating

8 http:www.wikipedia.org/wiki/gasida.

8" Ucxoxos E. Cy3 canbatu cysauru. — Tomkent: Ozbekiston, 2014. — B. 63.

8 MamaskoHOB 3. YXIIaTHII aCOCHIArH MebPHil CAaHbATIAPHUHT HazapHii TacHndy Ba TaBcudu. Jluce. GpHIoTorus
¢annapu 6yiinya dancada nokropu. — Tomkenr, 2017. — b. 65-71.

8 Yusupova D. Aruz vazni qoidalari va mumtoz poetika. O‘quv qo‘llanma. — Toshkent: 2018. — B. 176.
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that it is taken from the Quran or Hadith...”*® Anvar Hojiahmedov states: “This word,
meaning “to acquire knowledge”, refers to the art of quoting Quranic verses and
prophet’s hadiths in verse or expressing their meaning in poetry”®. Y. Iskhakov,
noting that this art belongs to the category of common arts, says: “It is a method of
citing verses and hadiths for vivid and beautiful expression in both prose and
poetry”®2,

A quotation refers to the use of text from the Quran or Hadith without
explicitly indicating that it is taken from these sources. From a research perspective,
there are two main aspects of quotation:

1. Scientific and formal approach - in this case, the source of information from
the Quran or Hadith is clearly indicated, as is typically done in tafsir (exegesis),
commentary, and legal texts.

2. Literary approach - in this case, the author embellishes the text with literary
devices, and by not providing a direct reference to the idea from the Quran or Hadith,
enhances the power of poetic expression and ensures that the expression is built on
the foundation of fine art.

The art of quotation is widely used in the works of Majzub Namangoniy. In
the poet’s work, the art of quotation was used in two ways: quotation as a reference
to Quranic verses and Hadiths and by quoting specific excerpts from Quranic verses
or Hadiths. There are many verses cited as references to verses of the Holy Quran or
Hadith.

Shirk dedilar, har kimki desa kunhig ‘a yetdim,
“Subhonaka lo ilma” kunhing digar ashyo.

In this verse, the art of quotation is skillfully used. In the verse, it is interpreted
in harmony with eloquence and rhetoric that it is impossible for a person to fully
understand the essence of Alloh’s enlightenment.

Section 3.2 of the chapter is titled “The Role of Meter, Rhyme, and Radif
in the Poet’s Lyrics”. Abdulaziz Majzub Namangoniy creatively and effectively
utilized the unique possibilities of the aruz meter in his work. His poetic heritage is
distinguished by the harmony of meter and rhythm, the fluency of literary
expression, and the sophistication of poetic thought. The selected meters and radifs
in Majzub’s works not only lend charm to the poetic form but also serve to enhance
the impact of the content. The poet’s verses, especially ghazals, masnaviyy, and
muxammas, are composed in the mutaqgarib, hazaj, ramal, and rajaz meters of the
aruz system, each of which offers specific rhythmic and phonetic possibilities. The
mutaqarib meter served to express intensity and inner stability, sazaj conveyed
smoothness and lyricism, ramal portrayed elegance and musicality, and rajaz
expressed passion and logical flow.

The meter of the lyrical works included in the poet’s divan is as follows:

90 Atoymnox Xycaiiuuii. Banoiiub yc canoiiub: ®opc Tunmuuan A.Pycramos TapskuMacu. — TolkeHT: Anabuér sa
canpar, 1981. — b. 35.

91 XoxuaxmenoB A. Mymros 6amuuar manoxati. — Tomkent: Illapk. 1999. — B. 42.

92 Hcxokos E. C¥3 canbatu cysmuru. — Tommkent: 3apkanam, 2006. — B. 62.
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T/N | The name | Ghazal | Muxammas | Masnaviyy | Soqiynoma | Murabba’
of Bahr

1 Hazaj 7 ta 1 ta 1 ta

2 Ramal 23 ta 4 ta 2ta

3 Rajaz 1 ta 1 ta

4 | Mutaqorib | 3ta 3 ta 5ta 7 ta

5 | Munsarih Ita

Total 35 4 9 7 4

Majzub Namangoniy’s utilization of both common and rare aruz meters in
poetry demonstrates his high level of theoretical knowledge and practical
experience. The poet not only adhered to traditional forms but also thoroughly
studied the intricacies of aruz and engaged in creative experimentation. This serves
as a vivid example of his poetic potential and dedication to literary exploration.

In classical poetry, thyme is one of the key elements that determines the
artistry of a work and the poetic mastery of its creator. Indeed, rhyme not only lends
musicality to a poem but also acts as a vehicle for conveying the philosophical
content and imagery expressed by the author in a lyrical work, delivering it to the
reader’s heart in an impactful and captivating manner. According to Sheikh Ahmad
Tarazi: “She’rning asli qofiya. Va qofiyasiz she’r mumkin ermas... Va zurafo baytni
xaymag‘a nisbat qilibturlar va qofiyani sutung‘a. Ya’ni sutun birla barpoydur”®. The
order and placement of rhyming letters in the text play a crucial role in shaping its
fundamental structural composition. Specifically, letters preceding the rhyme, such
as ridf, ta’sis, and gayd, influence the rhyme’s structure, causing it to acquire various
characteristics. In this regard, the classification of rhymes into types such as muassas
qofiva, murdaf qofiya, muqgayyad qofiva, mujarrad qofiya based on their core
composition, is scientifically grounded and considered an important concept in
classical literary theory.

All types of thyme are widely used in the work of Majzub Namangoniy. In
particular, the mujarrad rhyme, which expresses the meanings of “single”, “lonely”,
prevails. “Mujarrad rhyme is based on the occurrence of the rhyme movement before
the raviy. Taking into account that the arrival of the tavjih before the raviy forms a
type of mujarrad rhyme™®*, it is observed that the poet acted in accordance with the
theoretical requirements of rhyme in his poems. In the science of rhyme, Nosiriddin
Tusiy studied mujarrad rhyme in three types®. Professor D. Yusupova distinguishes
two types of mujarrad rhyme in the science of rhyme. The first is that... “raviy
consists of a long vowel, and no other letter participates besides this long vowel”®.
In the course of the study, we also agreed with the opinion of D. Yusupova and

% [Iaitx Axman u6n Xynoinon Taposuii. @ynyny-n-6anora. — Tomkent: Xasuna, 1996. — b. 43.

% Hamroyeva O. Mumtoz gofiya nazariyasi asoslari. O‘quv qo‘llanma. — Toshkent: BOOKMANY PRINT. 2022. —
B. 100.

% Hocup an-Hdun Tycu. Musp an-amop. — Texpon, 1325. — B. 115-124.

% Xoxuaxmenos A. Mymros 6aguuar manoxatu. — Tomkent: Illapk, 1999. — B. 197.
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distinguished two types of mujarrad rhyme. In particular, the following ghazal can
serve as an example of this:

Boq sun’ig‘a xok suvdin, suvdin ayladi paydo,

Etti nechasin nechasiyg‘a volayu shaydo.

In the ghazal, the “0” sound at the end of the words “paydo”, “shaydo”,
“tamosho”, “savdo”, “aslo”, “oro”, “g‘avg‘o” and “taolo” is considered a long
vowel and serves as the raviy (rthyme letter). The rhyming words end with this letter,
forming a complete thyme. These words conclude with the same tone and harmonize
with the rhythm of the verse. The use of thyme in the couplet enhances its literary
perfection.

In general, meter and rhyme, which are considered the foundations of classical
poetics, perform a specific literary and mystical function in the poetry of Majzub
Namangoniy. It serves to ensure the harmony of content and form in poetry.

CONCLUSION

As a result of research on the sources of Majzub Namangoniy’s literary
heritage, the textual history, and artistry of his lyrical works, the following scientific
and theoretical conclusions were drawn:

1. Reconstructing the scholarly biography of Majzub Namangoniy is one of
the important issues in literary studies. In academic literature, the poet’s birthplace
is variously indicated as Kokand, Nasaf, Piskent, or Namangan. Manuscript No.
2125, preserved at the Abu Rayhan Beruni Institute of Oriental Studies of the
Uzbekistan Academy of Sciences, states that the poet was born in Namakkonkon,
specifically in the present-day Sumalak Guzari neighborhood of the Degrezlik
district in Namangan. This information is also corroborated by the manuscript
“Devoni Majzub Namangoniy”, which has been preserved by the poet’s
descendants.

2. In the history of Uzbek literature, three poets with the pen name “Majzub”
are known: Mir Muhammad Majzub, Sharafiddin Majzub Khorezmi, and Abdulaziz
Majzub Namangoniy. All three poets were adherents of Sufi orders and created
works in the Sufi tradition. Majzub Namangoniy initially studied Sufi teachings
under his teacher and spiritual mentor Mulla Khoja Eshon Namangoniy, who was
renowned as Mavlavi Namangoniy, and Zakirkhoja Eshon. Later, during his studies
at the Bukhara madrasa, he became one of the close disciples of the famous Sufi
Husayni Yangikurgani.

3. Manuscripts of the poet’s divan are currently held in the main collection of
the Institute of Oriental Studies of the Uzbekistan Academy of Sciences, as well as
in the Hamid Suleiman Fund under the numbers 1992, 1018/1, 4206/I1, 12503,
1046/1, 4003, 1867, 2125, 1481, 2580/1, 2351/11, 2567, 2662. In Namangan, copies
of the divan are kept in the personal library of the poet’s admirer Habibullah
Akmalkhon Makhdum ugli and an individual named Sodirjon from Tajikistan, as
well as by the descendants of Namangan scholar Odiljon Nosirov. Manuscripts
containing the poet’s works are also found in the collection of the Literature and Art
Department of the Namangan Region State Museum of History and Culture. Among
these, manuscripts 2125 and 1481 are the most reliable sources of the poet’s works.
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The inscription at the end of manuscript number 1481 inv: “Copied by Abdulaziz
Hasanxoja 0‘g‘li” is evidence that it was transcribed under the author’s supervision.

4. The analysis of the textual history of the author’s works from three
perspectives - factors influencing the writing of the work, the process of realizing
the author’s goals and plans, and the reliability of the text in current publications, as
well as the connection between scientific interpretations of the poet’s poems and
textual history - indicates that their texts, with the exception of some differences in
manuscripts, have relatively few flaws. To ensure the perfection of Majzub’s poems,
he made various corrections and editorial changes. These changes are considered
important components of the text’s history and are valuable in terms of expressing
the author’s creative process.

5. Majzub’s lyrical works can be thematically grouped into romantic,
religious-mystical, scientific-educational, and socio-philosophical categories. A
significant portion of the poet’s lyrics consists of romantic poems belonging to
various genres. The ideas from the author’s tazkiras about Sufi representatives, such
as “Tazkirat ul-avliyo” and “Managqibi ahli suluk”, as well as his mystical work “Dar
tavzeh” (“Clarification”), have also been incorporated into his poems. Consequently,
the poet’s romantic and religious-mystical poems are closely interconnected and
complement each other. Poems on scientific, educational, and socio-philosophical
themes are significant as they demonstrate the broad thematic scope of the poet’s
lyrics and his active engagement with the life and society of his time.

6. The poet created works in various genres such as ghazal, gasida, musallas,
murabba, muxammas, musaddas, musamman, soqiynoma, and git’a, taking into
account the poetic features and expressive possibilities of each genre. In Majzub
Namangoniy’s works, examples of the ghazal genre are the most numerous. In the
poet’s poetry, ghazals can be classified according to their rhyme scheme as simple,
ghazal husni matla, ghazal qit'a, ghazal mulamma, and ghazal muvashshah;
compositionally as disjointed and narrative-based; and according to idea and theme
as hamd, na’t, romantic, mystical, hedonistic, moral-educational, and socio-
philosophical. The shortest of the poet’s ghazals consists of 11 couplets and the
longest of 23 couplets. Among them, most are ghazals with 13 or 15 couplets. The
poet’s ghazals are inspired by verses from the Holy Quran and hadiths, expressing
the joy of divine love, and harmoniously interpreting mystical content and literary
expression.

7. Regardless of the genre in which Majzub Namangoniy wrote, he skillfully
employed literary devices such as tanosub, tazod, istiora, takrir, talmeh, igtibos, and
aqd in his poems. Through this, he demonstrated his ability to uniquely interpret Sufi
essence in literary form. The poet, in particular, constructed certain ghazals from the
opening to the closing lines based on a single literary device, introducing a novelty
not observed in the works of other poets in the Kokand literary circle. The poet’s
ghazals with the radif “Sango qaytsam, sango qaytsam” and “Manam, manam,
manam”, created entirely on the basis of repetition, as well as the masnaviyy
beginning with “Tufayli Muhammad alayhissalom”, built entirely on the art of
talmeh, confirm this innovative approach.
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8. The poet’s lyrical works are composed in the aruz meters of ramal, hazaj,
rajaz, munsarih, and mutaqarib. Among these, the ramal meter, widely used in
Turkic poetry, predominates, with 23 ghazals, 4 masnaviys, and 2 murabba’s of the
poet created in this meter. In terms of quantity, the hazaj meter ranks second: 7
ghazals, 1 muxammas, and 1 murabba were written in this meter. The least
frequently used 1s munsarih, with only 1 ghazal composed in this meter. The poet’s
lyrical poems demonstrate his profound knowledge of aruz theory and his literary
ability to apply it in his creative works.

9. In Majzub Namangoniy’s lyrical poems, classical thyme types such as
mujarrad, murdaf, mugayyad, and muassas are skillfully employed based on the
route structure. The poet’s work stands out for its harmony of meter and rhythm, the
fluency of literary expression, and the elevation of poetic thought. The meters and
radifs chosen for the author’s works are valuable not only for lending charm to the
poetic form but also for ensuring the depth of mystical essence. Furthermore, the
poet artfully utilizes rhyme types such as mutlag and mugayyad, depending on
whether the rhyme is static or dynamic. This demonstrates the harmony between
literary standards and theoretical requirements in the poet’s poetic style.

When comprehensively analyzed, the study of manuscript sources and the
textual history of Majzub Namangoniy’s poems confirms the richness and diversity
of the poet’s literary heritage. The poet created works in the ten most prominent
genres of classical poetry: ghazal, qasida, masnaviy, musallas, murabba,
muxammas, musaddas, musamman, saqiynoma, and qit’a. In his poems, mystical
content and literary interpretation are harmoniously intertwined at a high level. In
the poet’s lyrics, literary devices, rhyme, and radif are skillfully employed to their
full potential. All of these aspects demonstrate that Majzub Namangoniy holds a
unique place in Uzbek literature as a distinguished creator.
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BBenenue (aHHOTaANUA qUccepTanun 10KkTopa ¢puiiocopuu (PhD))

Henb wuccaenoBaHusi SBISIETCS KOMIUIEKCHAs OLIEHKA PYKOIHCHBIX
HMCTOYHUKOB JINTEpATypHOTro Hacnenus Max3yoa Hamanranu, ucTopum TEKCTa €ro
JUPUYECKUX TPOU3BEIACHHUM, OCOOEHHOCTEM HMX TEMAaTWKH M >KaHpa, a Takke
Xy[0’KECTBEHHBIX JIOCTOMHCTB.

O0BbeKTOM Hcc/IeI0BaHNUS SIBIISIOTCS PYKOIIUCHBIE UCTOUYHUKH, XPaHSIIHECS
B pykonucHoM Qonae WHctuTyTa BocToKOBeAeHUsI uMeHH AOy Paiixana bepyHu
Akanemuu Hayk Y30ekucrana moa Homepamu 1018, 2125, 2351/11, 2567, 2580/1,
1481, 12503, 1992/11, 1046/1, 1867, 4003, 4206/11, 3156, 1123, pykonucu “JleBoHU
Max3y06 Hamanronuii”, xpaunsinuecs B CayoBCKoil ApaBuM U y mouuTareneil u3
Hamanrana, xonus npousBeneHus: “Tazkupar ynp-aBiu€” U3 oHIA TaJKUKCKOTO
mezapece, cOoopHuku “Omuk Ma”am..” u “Myxabbar capuamMacu”, a TakKxke
n3nanus npousseneHus “CokunHOMA .

Hayynasi HOBU3HA HCCJIeIOBAHUSA 3aKIIIOYAETCS B CIEIYIOLIEM:

beuio  mpoBeneHO  MOHOrpaUMYeckoe  ONMHCAaHUE  PYKONUCHBIX U
JUTOTrpaMYeCcKNX HMCTOYHUKOB JIUTEPATypHO-HAYYHOro Hacienus Mamx3y0a
Hamanranu. Pyxonucu “JleBonn AOayna3u3 Mamxk3y0”, xpansmuecs B Cay1oBCKOU
ApaBun, n “Taskupar ynb-aBaué”, MpUHAMICKAIINE TIEPY ABTOPA U XPAHALIUECS B
(oHJIe TaIPKUKCKOTO Mezipece, ObUIM BBEJICHBI B HAYUHbBIN 000pOT;

ObUIM  COIMOCTaBJICHBbl PYKONMUCHBIE U JUTOrpauueckue HUCTOUHUKU
IPOU3BEACHUI 1M03Ta, OObSICHEHA UCTOPHS TEKCTA, TO €CTh MPUYMUHBI Pa3INUYUil B
UCTOYHUKAX; B PE3yIbTaTe€ CPAaBHEHHUs pPENAKLN, BHECEHHBIX NEPENUCUUKAMU H
penakTopaMu B IPOU3BEACHUS aBTOPa, ObUIM BOCCTAHOBJICHBI 10CTOBEPHBIE TEKCTHI
CTUXOTBOPEHUM, MPUHAMICKANIMX K PA3IUYHBIM JIMPUYECKUM KaHPaM, a TAKKE U3
PYKONUCHBIX 0a€30B ObLTM BHOBH OOHAPYKEHBI HE BOLLIEAIINE B IUBaH 3 ra3en, |
MyxamMmac U 1 MacHaBM - Bcero 162 CTpOKM CTUXOTBOPEHUM;

JUPUYECKUE TIPOU3BEACHUS aBTOPa, OTHOCSIIMECS K TaKUM KIACCUYECKHUM
XKaHpaM, Kak e2azeinb, Kacvlda, Mmycauiac, mypaboa, myxammac, mycadoac,
Mycamman, COKMIMHOMA, MACHaBU U KHUT a, ObUIM KJIACCU(PUIMPOBAHBI 110 TEMaM:
JTO0OBHBIE, PETUTHO3HO-CYPUICKHE, HAy4YHO-IIPOCBETUTEIBCKUE W COLUAIBHO-
¢unocodckue. OHM ObUIM aHATMTUYECKH OLEHEHBI C TOYKU 3pEHUs yOexKAeHUN U
IPUHIIMIIOB aBTOPA, KOHUENIUHA TBOPYECTBA, FAPMOHUH MUCTUYECKOTO COAEPIKAHMS
Y IO3THYECKOTO BBIPAJKEHHUS, & TAKIKE Xy 0’KECTBEHHOIO CTUJISI aBTOPA;

ObUIO O0OOCHOBaHO, YTO TO3T MUCAJ CTUXH B PEAKO BCTPEUAIOLIEMCS B
KJIACCHYECKOM JMTEpaType JKaHpEe Mycajlac, a TaKXe €ero MacTepcTBO B
MCIIOJIb30BaHUM XY/IOKECTBEHHBIX MPHEMOB, apy3a M pPHU(PMBL: BO-NEPBBIX, HA
npuMepe Takpupa, TalMexa M UKTHOaca MOKa3aHo, YTO €ro CTUXHM OT Hayaja Jio
KOHIIA OCHOBaHbl Ha TOATHYECKOM HCKYCCTBE; BO-BTOpPBIX, OH MHCAI
BBICOKOXYJIOKECTBEHHbIE CTHXM B pa3Mepax apys3a pamallb, Xa3zalkK, pajpkas,
MyHCapuX M MyTakapuO; B-TPETbUX, OH MAaCTEPCKH HCIOJb30BaJl TaKUE BHJIbI
KJIACCUUECKOW puMBI, Kak Mmydocappad, mypoagh, mykauisnd, myaccac, a TakxKe
MymaaK M MyKauso B 3aBUCUMOCTH OT TOTO, SIBJIIETCS JM PaBU CAKMHOM WM
MyTaxappUKOM.
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Buenpenue pe3yabraroB ucciaenopanusi. Ha oCHOBe HaydHBIX pe3yJIbTaTOB,
MOJIyYCHHBIX B XOJI€ HCCJIEIOBAHUS HMCTOYHUKOB, TEKCTOJOTUA M TOITUKHU
TuTeparypHoro Hacienus Mamx3yoa Hamanranu:

Hayunbie BbIBOZIBI O JUTeparypHOM Hacieaun Mampk3zyda Hamanranu B
KOHTEKCTE OOIIEro mporecca pa3BUTUS Y30€KCKOM KJIACCHYECKOW JIMTeparyphl,
UCIIOJIb30BAHUM PA3IMYHBIX Pa3MEpPOB apy3a, CUCTEM pU(PMOBKHU U peaudoB B €ro
JUPUKE, MX BIUSHUM HA TMOITUYECKYIO BBIPA3UTEILHOCTb OBUIM MPUMEHEHBI B
npaktudeckoM npoekte “Co3ganue aBTopckoro kopryca Anuiiepa HaBou™ (Homep
AL-662205561), peanuzoBanHoM B 2023-2024 rogax B TalIKeHTCKOM
rOCyIapCTBEHHOM YHUBEPCUTETE Y30EKCKOTO SI3bIKA M JINTEPATyphl UMEHH AJHIIIEpa
HaBon (cmpaBka No 04/1-867 ot 17 mapra 2025 roma). B pe3ynbrare HaydHbIC
BBIBOJIbI, CBSI3aHHBIE C KJacCH(HKAIME OCHOBHBIX TEM B TBOPYECTBE IMOATa U
PacCKpbITUEM  HMX  XYJIO0KECTBEHHO-(PUIOCOPCKOTO  3HAYCHUs, O0OECHEUIIIH
pa3zHo00pa3re MaTeprasIoB IEKTPOHHON MIAT(HOPMBI C TOUKU 3PEHHUS SOXU;

Hayuynbie  BBIBOJBI, Kacarolldecss BBISBICHUS U KjiIaccUpUKAIMUU
JUTEPATypHBIX HMCTOYHUKOB Mamk3yba Hamanranu - aHanus3a pyKOINHCHBIX U
auTorpauyecKux KOMHUM MPOU3BEACHHUM M03Ta, ONPENEICHNUS UX IPOUCXOKICHUS
U UCTOPUM DPACIPOCTPAHEHUS, OBLIM HCHOJIb30BaHbl B MPAKTHUUECKOM IMPOEKTE
“Coznanue anekTpoHHo#M Tuiardopmbl “bolalaradabiyoti.uz” u ee MOOMIBHOTO
npwiokenus” (Homep [0.-402104474), Bemomnennom B 2021-2023 romax B
TalKeHTCKOM TOCyJapCTBEHHOM YHUBEPCHUTETE y30EKCKOTO SI3bIKA M JIUTEPATYpPHI
nuMmenn Amumiepa HaBou (cmpaBka No 04/1-868 or 17 mapra 2025 ropma). B
pe3yabpTare Hay4dHbI€ BBIBOJIbI, CBA3aHHBIE CO CPABHUTEIBHBIM aHAIM30M TEKCTOB
npousBeneHut Mamk3yoa Hamanranm Ha OCHOBE pPasjIMUHBIX  CITMCKOB,
BBISIBJICHUEM PA3JIMYUi MEX]1y HUMH U 3TallaMH UX PEIAKTUPOBAHU S, TOITHUECKUM
MacTEpCTBOM aBTOpPA, €ro XyJIOKECTBEHHbIM CTHUJIEM M OTHOUIEHHUEM K
JUTEPATYPHBIM TPAAULIMIM, OOECIEUNIN pa3HOoOOpa3re MaTeprasioB 3JIEKTPOHHON
1aT(OPMBbI C TOUKHU 3PEHUSI HICTOPUUECKOTO MEPUOA.

Nudopmaruss o nureparypHoM Hacienuu Mamx3zyba Hamanranu,
XPaHSIIEMCsI B PECITyOTUKaHCKUX U 3apyOeXHBIX (POHIaxX, ObLIA UCIIOJIb30BaHA MTPU
MOJITOTOBKE CUEHAPHUEB JJIsI IporpaMMsbl “‘CTOJIBI HUBWIN3ALKK , TPAHCIUPYEMOM
Ha TenekaHane “Ucropust Y30eknucrana” B COCTaBe rOCYJapCTBEHHOTO YUPEKICHUS
“TBopueckoe oobenunenue “Mabpudar” (Crpaka No 01-30/194 ot 28 mapra 2025
roga TOCYIapCTBEHHOro yupexjaeHus ‘“TBopueckoe oObenuHeHue “Mabpudar”
HauuonanbHOi  TenepaguokoMnianuud — Y30ekuctana). B pesynprare  Obuin
UCIIOJIb30BaHbl HAay4YHBbIE BBIBOJBI O IMOJHOM COOpE€ HMCTOYHUKOB IMPOU3BEICHUMN
103Ta, UX CPABHUTEIHLHO-TEKCTOJIOTHYECKOM UCCIIEI0BAHUH, aHAIU3E JIMPUUYECKUX
IIPOU3BEICHUM, OLICHKE POJY TBOpLA B HAlCW HAIMOHAJIBHOM HAyKe, a TaKXKe O
JUPUYECKHUX jKaHpax B auBaHe “JleBonn Mamx3ydo Hamanranu™,;

Hayunble BBIBOJIBI O TOM, YTO B pe3yJibTareé MOHOTpapUUYECKOro aHaau3a
pykonucHOTO ArBaHa Mapk3y6a Hamanranu u cpaBHUTEIIBHOTO U3YYESHUS CITHCKOB,
xpansumxcsi B (ouae Wuctutyra pykonuceit mmenu AOy Paiixana bepynu
Axanemun Hayk PecnyOnuku VY30ekucTaH, ¢ PYKONHUCSIMH U COBPEMEHHBIMU
M3aHUSIMU OBUTO BBISIBJICHO, YTO 2 Ta3eiu, MpUHaJIekKallie epy mnoita, He OblTu
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BKJTFOUCHBI B COBPEMEHHOE M3/IaHHE, a TaKkKe 0OHapyx)eHo Oosee S0 pacxoKaeHu
B CJIOBAaX, MPEUIOKEHUSIX U OEUTaX MEXKITYy COBPEMEHHBIM U3/JAaHUEM U PYKOITUCIMHU
U nuTorpadusMu, IJis1 KOTOPBIX ObLIM MPEASIOKEHbI MPaBUIIbHBIE BAPUAHTHI, ObLIN
UCIIONIB30BaHbl B mpakthuueckoM mnpoekre No PF-201912258 “Co3nanue
MHOTOSI3bIYHON (Ha Y30€KCKOM, PYCCKOM, AaHIJIMHCKOM $3bIKax) AIIEKTPOHHOM
matdopMbl  y30€KCKOW JUTeparyphl”’, BhIMoJHeHHOM B 2021-2023 romax B
TalkeHTCKOM TOCyIlapCTBEHHOM YHUBEPCHUTETE y30€KCKOTO sI3bIKa U JINTEpaTypbl
umenu Amumepa Hasoum (CmpaBka No 04/1-869 ot 17 mapra 2025 ronma
TalKeHTCKOro rocy1JapCTBEHHOTO YHUBEPCUTETA Y30EKCKOTO S3bIKA U JTUTEPATYPHI
nMenn Ammmepa HaBom). B pesynbrare HayyHble BBIBOJbI, OLICHHBAIOLIUE TAaKHUE
KAHPBI, KaK 2dazelb, MyXammac, MACHA8U, Kacvlod, coKuuHoma, pyoau, ¢apo B
JUPUKE TO03Ta KaK aKTUBHOE JHUTEPATypHOE SBJIECHUE TOTO MEpHona, 0O0ecreymin
pazHooOpa3ue MaTepualioB JIEKTPOHHOMN MIaT(OPMbI C TOUKHU 3PEHUSI STTOXH.

Crpykrypa u 00beM ucciieqoBanus. /uccepranus COCTOMT U3 BBEICHHUS,
TpPEX OCHOBHBIX IVIaB, 3aKJIFOUEHHUS U CIIUCKA UCTIOJIB30BAHHOM JIUTEPATYPhl, 00N
o6beM coctaniseT 134 cTpaHuUIIb.
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