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KIRISH (falsafa doktori (PhD) dissertatsiya annotatsiyasi)

Dissertatsiya mavzusining dolzarbligi va zarurati. Jahon ta’lim
taraqgiyotining hozirgi darajasi jamiyatni intellektuallashtirishga asoslangan
bo‘lib, innovatsion ta’lim jarayonida yosh avlodning tasviriy san’atga bo‘lgan
giziqishi va badiiy-estetik ijodkorlik qobiliyatini rivojlantirishga yo‘naltirilgan
nufuzli ilmiy loyihalarni amalga oshirishning xalgaro tarmoglari kengaymoqda.
Oliy ma’lumotli mutaxassislar tayyorlashning maqgsadli parametrlarini investitsiya
dasturlari, jahon miqyosidagi texnologik o‘zgarishlarni inobatga olgan holda
shakllantirish, mutaxassislik fanlarini o‘qitishni optimallashtirish, bunda STEAM
yo‘nalishlarini (aniq fanlar, texnologiya, muhandislik, san’at va matematika)
rivojlantirishga alohida e’tibor qaratilmoqda®.

Dunyodagi yetakchi ilmiy markazlar va oliy ta’lim muassasalarida bo‘lajak
tasvirly san’at fani o‘qituvchilarining badiiy-obrazli tafakkurini rivojlantirish
modellarini ishlab chiqish, ta’limning barcha turlari va bosqichlarida o‘quv
jarayoni samaradorligini oshirish, maktab yoshidan boshlab ta’lim oluvchini
kasbga to‘g‘ri yo‘naltirish, oliy ta’lim muassasalari talabalarida badiiy-ijodiy
kompetensiyalarni ta’limning turli shakllari orqali takomillashtirishga oid ilmiy
tadgigotlar olib borilmogda. Bu jarayonda “STEAM — ta’lim” dasturi® asosida
ta’lim oluvchilarning badiiy-ijodiy kompetensiyasi, dunyogarashini rivojlantirishda
innovatsion o‘qitish texnologiyalarini ishlab chiqish, bo‘lajak tasvirly san’at
o‘qituvchilarini badiiy-obrazli tafakkurini rivojlantirish, oliy ta’lim muassasasi
tasviriy san’at yo‘nalishidagi fanlarni o‘qitish tizimini kompetensiyaviy yondashuv
asosida yanada takomillashtirish masalalari muhim ahamiyat kasb etmogda. Shu
bilan birga, jamiyat talablariga mos raqobatbardosh kadrlar tayyorlashda nazariy
bilimlarga asoslangan amaliy faoliyat uyg‘unligi orqali galamtasvir fanini
o‘qitishda talabalarning badiiy-obrazli tafakkurini rivojlantirishni ham tagozo
gilmoqda.

Mamlakatimizdagi oliy ta’lim muassasalarida qalamtasvir fanini o‘qitish
jarayonida bo‘lajak tasviriy san’at o‘qituvchilarining badiiy-obrazli tafakkurini
rivojlantirish orgali ularni kasbiy faoliyatga tayyorlash tizimi isloh qilinib, bu
tizimga nisbatan xalgaro innovatsion va texnologik yondashuv imkoniyatlaridan
o‘rinli foydalanish, yuqori darajadagi kompetentli o‘qituvchilar tayyorlashga
garatilgan malaka talablari, milliy o‘quv dasturlari hamda ta’limning integratsion
shakllarida innovatsion faoliyatga yo‘naltirish, ularning badiiy-obrazli tafakkurini
rivojlantirishning ilmiy asoslangan tizimini takomillashtirish talab gilinmogda®. Bu
0‘z navbatida oliy ta’lim tasvirlty san’at yo‘nalishida o‘qitiladigan galamtasvir
fanini o‘qitish jarayonida talabalarning badiiy-obrazli tafakkurini rivojlantirish
metodikasini takomillashtirish, ta’lim sifatini oshirishga mas’uliyat bilan

1 O¢zbekiston Respublikasi Prezidentining 2019 yil 8 oktabrdagi “O‘zbekiston respublikasi oliy ta’lim tizimini
2030-yilgacha rivojlantirish konsepsiyasini tasdiqlash to‘g‘risida” gi PF-5847-son Farmoni.

2 “STEAM Rising: Why we need to put the arts into STEM education education”. Slate. Qaraldi: 2016-11-10.

3 O‘zbekiston Respublikasi Prezidentining 2022-yil 11-maydagi “2022 — 2026-yillarda Xalq ta’limini rivojlantirish
bo‘yicha milliy dasturni tasdiqlash to‘g‘risida” gi Farmoni, PF-134-son.
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yondashish, ta’lim mazmunini loyihalash, o‘qitishning yangi metodik modellarini
ishlab chiqish, tasviriy san’at fanini o‘qitish metodikasi muammosini chuqur
o‘rganilishini taqozo etadi.

O‘zbekiston Respublikasi Prezidentining 2019-yil 8-oktabrdagi PF-5847-son
“O‘zbekiston Respublikasi oliy ta’lim tizimini 2030-yilgacha rivojlantirish
konsepsiyasini tasdiglash to‘g‘risida”gi, 2020-yil 6-noyabrdagi PF-6108-son
“O‘zbekistonning yangi taraqqiyot davrida ta’lim-tarbiya va ilm-fan sohalarini
rivojlantirish chora-tadbirlari to‘g‘risida”gi, 2025-yil 22-oktabrdagi PF-189-son
“Sun’iy intellekt texnologiyalarini yanada rivojlantirishga oid qo‘shimcha chora-
tadbirlar to‘g‘risida”gi farmoni, 2019-yil 16-yanvardagi PQ-4119-son “Ta’lim
sifatini nazorat qilish tizimini takomillashtirish bo‘yicha qo‘shimcha chora-
tadbirlar to‘g‘risida”gi, 2020-yil 21-apreldagi PQ-4688-son “Tasviriy va amaliy
san’at sohasi samaradorligini yanada oshirishga doir chora-tadbirlari to‘g‘risida’gi,
2021yil 12-sentabrdagi PQ-36-son “Madaniyat va san’atni rivojlantirishni qo‘llab-
quvvatlash tizimini yanada takomillashtirish to‘g‘risida”gi qarorlari va 2022-2026-
yillarga mo‘ljallangan “Yangi O‘zbekistonning taraqqiyot strategiyasining “Inson
gadrini ulug‘lash va faol mahalla yili”’da amalga oshirishga oid Davlat dasturidan
o‘rin olgan “Yangi O‘zbekiston ustozlari” dasturini hayotga tatbiq etish, ta’lim
sifatini oshirish hamda mazkur faoliyat bilan bog‘liq boshqa me’yoriy-huqugiy
hujjatlarda belgilangan vazifalarni bajarishda ushbu dissertatsiya tadgiqoti
muayyan darajada xizmat giladi.

Tadqigotning respublika fan va texnologiyalari rivojlanishining ustuvor
yo‘nalishlariga mosligi. Mazkur dissertatsiya respublika fan va texnologiyalar
rivojlanishining 1. “Demokratik va huquqiy jamiyatni ma’naviy-axlogiy va
madaniy rivojlantirish, innovatsion igtisodiyotni shakllantirish” ustuvor yo‘nalishi
rejasi asosida bajarilgan.

Muammoning o‘rganilganlik darajasi. Respublikamiz olimlaridan
talabalarda tasviriy va badiiy tafakkurini, kreativ loyihalashtirish hamda kasbiy
kompitentligini takomillashtirish muammolarini S.M.Abduxamidov,
B.M.Qurbonova, U.Sh.Xadjiyev, S.S.Azimov, |.B.Kamolov tomonidan tadqiq
etilgan. Talabalarda badiiy idrokni rivojlantirish texnologiyasini va didaktik
ta’minotini hamda tasvirly san’atni o‘qitish metodikasini ishlab chiqishga
B.B.Boymetov, A.Sulaymonov, O.M.Jabborova, N.I.Yuldosheva, B.E.Xusanov va
boshgalar salmoq]li hissa qo‘shqan.

Mustaqil  davlatlar hamdo‘stligi (MDH) mamlakatlari olimlaridan
talabalarning badiiy obrazli tafakkurini va tasviriy faoliyatni shakllantirishning
metodik, tashkiliy va amaliy shart-sharoitlari D.V.Bragina, Yu.S.Ushaneva,
A.V.Gavrikov, N.l.Sadomova, A.Sh.Nurazxan, S.A.Drazdov, [.B.Vetrovalar
tomonidan tadqiq etilgan.

Xorijlik olimlardan talabalarning badiiy obrazli tafakkurni shakllantirishning
nazariy va amaliy jihatlarini G.Dore, R.Corrado, K.Hull, L.Hammondlarning
tadqgiqgotlarida izlanishlar olib borilgan.

Mazkur muammo yuzasidan bir qator tadqiqotlar amalga oshirilgan bo‘lsada,
aynan qalamtasvir fanini o‘qitishda talabalarning badiiy-obrazli tafakkurini
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rivojlantirish metodikasini takomillashtirish bo‘yicha yetarlicha ilmiy izlanishlar
olib borilmaganligini alohida ta’kidlash zarur.

Tadqiqotning dissertatsiya ishi bajarilgan oliy ta’lim muassasasi ilmiy-
tadqiqot ishlari bilan bog‘ligligi. Dissertatsiya tadgiqoti Buxoro davlat
universiteti ilmiy-tadqigot ishlari rejasining 2020-2023 yillarga mo‘ljallangan
“Qalamtasvir fanini o‘qitishning dolzarb muammo va yechimlari” mavzusi
doirasida bajarilgan.

Tadgiqotning magsadi galamtasvir fanini o‘qitishda talabalarning badiiy-
obrazli tafakkurini rivojlantirish metodikasini takomillashtirishdan iborat.

Tadqgigotning vazifalari:

qalamtasvir fanini o‘qitishda talabalarning badiiy-obrazli tafakkurini
rivojlantirishning didaktik ta’minotini aniglashtirish;

qalamtasvir fanini o‘qitishda talabalarning badiiy - obrazli tafakkur gilish
imkoniyatini ilmiy asoslash;

qalamtasvir fanini o‘qitishda talabalarning badiiy-obrazli tafakkurini
rivojlantirishning didaktik modelini takomillashtirish;

talabalarda badiiy-obrazli tafakkurning rivojlanganlik tizimini
takomillashtirish.

Tadgigotning obyekti galamtasvir fanini o‘qitishda talabalarning badiiy-
obrazli tafakkurini rivojlantirish metodikasini takomillashtirish jarayoni bo‘lib,
unda Buxoro davlat pedagogika instituti, Qarshi davlat universiteti, Termiz davlat
pedagogika institutining jami 236 nafar talabalari ishtirok etgan.

Tadgigot predmeti qalamtasvir fanini o‘qitishda talabalarining badiiy-
obrazli tafakkurini rivojlantirishning mazmuni, shakli, metod va vositalari.

Tadgiqotning usullari: tadgigot jarayonida ilmiy-metodik adabiyotlarni
o‘rganish, tahlil qilish, umumlashtirish, kuzatish, suhbat, anketa, test, pedagogik-
psixologik tahlil, pedagogik eksperiment, matematik-statistik metod hamda
natijalarni umumlashtirish usullaridan foydalanilgan.

Tadgiqotning ilmiy yangiligi quyidagilardan iborat:

qalamtasvir fanini o‘qitishda talabalarning badiiy-obrazli tafakkurini
rivojlantirishning didaktik ta’minoti tasviriy san’atni o‘qitishning innovatsion —
integrativ yondashuvga asoslangan hissiyotni ifodalash, mavzuga ijodiy kirishish
usullaridan foydalanish orgali ularning metaforik va simvolik fikrlash darajasini
o‘rganish asosida aniqlashtirilgan;

qalamtasvir fanini o‘qitishda talabalarning badiiy - obrazli tafakkur qilish
imkoniyati ijodkorlik faoliyatining optimal o‘sishi, virtual muhitda hayoliy borliq
hodisalarini vizual va hissiy idrok etishni ta’minlovchi badiiy ijodda mo‘ljal
olishga o‘rgatuvchi mobil ilovalar (“akademik sayr”, “personal galereya”) ni
motivatsion muhitda qo‘llash natijadorligini dinamik baholash orqali ilmiy
asoslangan;

qalamtasvir fanini o‘qitishda talabalarning badiiy-obrazli tafakkurini
rivojlantirishning didaktik modeli tabiat va ta’lim integratsiyasini ta’minlash
asosida tabiat manzaralaridan olingan kompozitsiyalarni modellashtirish va ularni



individual uslubda dala amaliyoti jarayonida ifodalashga yo‘naltirilgan
tamoyillarni belgilash orgali takomillashtirilgan;

talabalarda badiiy-obrazli tafakkurning rivojlanganlik tizimi qadriyatli,
loyihaviy, integratsion, tahliliy ta’lim yondashuvlari asosida egallangan bilimlarni
idrok etish, o‘rganish, mushohada, badiiy tahlil qilishga oid baholash mezonlariga
yo‘naltirilgan yaratuvchanlik, ijodkorlik, san’atkorlik kabi kasbiy sifatlarga
tayyorlikning kompetensiyaviy darajalarini aniglash asosida takomillashtirilgan.

Tadgigotning amaliy natijalari quyidagilardan iborat:

oliy ta’lim muassasalarining tasvirlty san’at va muhandislik grafikasi
yo‘nalishida qalamtasvir fanini o‘qitishda talabalarining badiiy-obrazli tafakkurini
rivojlantirish mazmuni ilmiy jihatdan asoslandi va tarkibiy gismlari tavsiflandi
hamda tavsiyalar ishlab chiqildi;

oliy ta’lim muassasalarining tasvirlty san’at va muhandislik grafikasi
yo‘nalishida qalamtasvir fanini o‘qitishda talabalarining badiiy-obrazli tafakkurini
rivojlantirishga oid “Kompozitsiya” hamda “Amaliy san’at” nomli o‘quv
qo‘llanmalari yaratilib amaliyotga tatbiq etilgan;

oliy ta’lim muassasalarining tasvirly san’at va muhandislik grafikasi
yo‘nalishida qalamtasvir fanini o‘qitishda talabalarining badiiy-obrazli tafakkurini
rivojlantirishga yo‘naltirilgan ta’lim jarayoni samaradorligini oshirish yuzasidan
tajriba-sinov ishlari tashkil etilib, natijalari tahlil gilingan.

Tadgigot natijalarining ishonchliligi: qo‘llanilgan yondashuv, usullar va
nazarly ma’lumotlarning rasmiy manbalardan olingani, keltirilgan tahlillar va
tajriba-sinov ishlari samaradorligining matematik-statistika metodlari vositasida
asoslanganligi, xulosa, taklif va tavsiyalarning amaliyotda joriy etilganligi, olingan
natijalarning vakolatli tuzilmalar tomonidan tasdiglangani bilan izohlanadi.

Tadgiqot natijalarining ilmiy va amaliy ahamiyati. Tadgigot natijalarining
ilmiy ahamiyati tadgiqot ishining ilmiy xulosalari asosida olingan materiallarning
dissertatsiya muammosi bo‘yicha xorijiy hamda mabhalliy tajribalar, ilmiy-nazariy
manbalarning qiyosiy o‘rganilganligi, keng gamrovli sinov natijalarining ilmiy
tahlillardan olinganligida o‘z aksini topgan. Shu bilan birga talabaning badiiy-
obrazli tafakkurini rivojlantirishda galamtasvirning roli, badiiy-obrazli tafakkurni
rivojlantirishga oid mavjud nazariyalarni tahlil qilish va qalamtasvir o‘qitish
jarayoniga tatbigan baholash, o‘tmishdagi va hozirgi zamon galamtasvir o‘qitish
metodikalarini tahlil gilish va o‘rganish orgali “tabiat va ta’lim” integratsiyasi
asosida kompozitsiyalarni modellashtirishning nazariy asoslari chuqur metodik
jarayonga asoslanganligi bilan belgilanadi.

Tadgigotning amaliy ahamiyati shundaki, tayyorlangan materiallardan sohaga
oid ilmiy tadqiqot ishlarini olib borishda, qalamtasvir fanini o‘qitish jarayonida
talabalarning badiiy-obrazli tafakkurini rivojlantirishga oid o‘quv va metodik
qo‘llanmalar tayyorlashda, shuningdek, Qalamtasvir fanini o‘qitishda talabalarning
badiiy-obrazli  tafakkurini  rivojlantirishga qaratilgan  didaktik  modelni
takomillashtirish, “Tabiat va ta’lim” integratsiyasini amalga oshirishda baholash
mezonlari va vositalarini takomillashtirish, “dala amaliyoti” va “individual uslub
namoyishi” kabi elementlarni o‘zaro bog‘lab, ularning qalamtasvir o‘gitish
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metodikasini va talabaning badiiy-obrazli tafakkurini rivojlantirishdagi o‘rnini aniq
ochib berish istigbolda mazkur yo‘nalishlarda ilmiy tadqiqot ishlarini olib borishda
foydalanish mumkin.

Tadgiqot natijalarining joriy qilinishi. Qalamtasvir fanini o‘qitishda
talabalarning badiiy-obrazli tafakkurini rivojlantirish metodikasini
takomillashtirish yuzasidan ishlab chigilgan uslubiy va amaliy takliflar asosida:

qalamtasvir fanini o‘qitishda talabalarning badiiy-obrazli tafakkurini
rivojlantirishning didaktik ta’minoti tasvirly san’atni o‘qitishning innovatsion —
integrativ yondashuvga asoslangan hissiyotni ifodalash, mavzuga ijodiy kirishish
usullaridan foydalanish orgali ularning metaforik va simvolik fikrlash darajasini
o‘rganish asosida aniqlashtirilgan takliflar “Kompozitsiya” o‘quv qo‘llanmasi
mazmuniga singdirilgan. (O‘zbekiston respublikasi maktabgacha va maktab ta’limi
vazirligi Nizomiy nomidagi Toshkent davlat pedagogika universitetining 2023-yil
14-dekabrdagi 02-02-5405/04-son dalolatnomasi). Natijada, Qalamtasvir fanini
o‘qitish orgali talabalarning badiiy-obrazli tafakkurini rivojlantirish imkoniyatlari
muayyan darajada oshgan.

qalamtasvir fanini o‘qitishda talabalarning badiiy - obrazli tafakkur gilish
imkoniyati ijodkorlik faoliyatining optimal o‘sishi, virtual muhitda hayoliy borliq
hodisalarini vizual va hissiy idrok etishni ta’minlovchi badiiy ijodda mo‘ljal
olishga o‘rgatuvchi mobil ilovalar (“akademik sayr”, “shaxsiy galereya”) ni
motivatsion muhitda qo‘llash natijadorligini dinamik baholash orgali ilmiy
asoslash orgali talabalarning badiiy-obrazli tafakkurining rivojlanganlik darajasini
aniglashga yo‘naltirilgan mezonlar ishlab chigilgan. (Oliy ta’lim, fan va
innovatsiyalar vazirligining 2023-yil 27-martdagi 68-755 ragamli guvohnomasi).
Natijada, talabalarning badiiy-obrazli tafakkurini rivojlantirishning, pedagogik,
psixologik hamda didaktik imkoniyatlaridan foydalanib mashg‘ulotlarning
jozibadorligini ta’minlanishiga erishilgan;

qalamtasvir fanini o‘qitishda talabalarning badiiy-obrazli tafakkurini
rivojlantirishning didaktik modeli tabiat va ta’lim integratsiyasini ta’minlash
asosida tabiat manzaralaridan olingan kompozitsiyalarni modellashtirish va ularni
individual uslubda dala amaliyoti jarayonida ifodalashga yo’naltirilgan
tamoyillarni belgilash orgali takomillashtirilgan taklif va tavsiyalardan “Buxoro”
viloyati telekanalining ”’ljod ustaxonasi” nomli ko‘rsatuv tayyorlangan. (Buxoro
viloyat  teleradiokompaniyasining  2023-yil  10-yanvardagi  02/02-11-son
ma’lumotnomasi). Natijada, mazkur ko‘rsatuvning ilmiy ommaboplik darajasi
amaliy — ijodiy jarayonlarga asoslanganligi bilan soha vakillarining e’tirofiga
sazovor bo‘lgan.

talabalarda badiiy-obrazli tafakkurning rivojlanganlik tizimi qadriyatli,
loyihaviy, integratsion, tahliliy ta’lim yondashuvlari asosida egallangan bilimlarni
idrok etish, o‘rganish, mushohada, badiiy tahlil qilishga oid baholash mezonlariga
yo‘naltirilgan yaratuvchanlik, ijodkorlik, san’atkorlik kabi kasbiy sifatlarga
tayyorlikning kompetensiyaviy darajalarini aniglash asosida takomillashtirilgan
tavsiyalardan “Amaliy san’at” o‘quv qo‘llanmasining mazmunini boyitishda
foydalanilgan. (Oliy ta’lim, fan va innovatsiyalar vazirligining 2021-yil
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31-maydagi 237-240 ragamli guvohnomasi). Natijada, talabalarning badiiy-obrazli
tafakkurini  rivojlantirishga yo‘naltirilgan ta’lim modelidan amaliy dars
jarayonlarida samarali foydalanishga erishilgan.

Tadqgigot natijalarining aprobatsiyasi. Mazkur tadgiqot natijalari 4 ta
xalgaro va 2 ta respublika ilmiy-amaliy anjumanlarida muhokamadan o‘tkazilgan.

Tadqiqot natijalarining e’lon qilinganligi. Tadgigot mavzusi yuzasidan
jami 23 ta ilmiy ish, jumladan, 2 ta 0o°‘quv qo‘llanma, 1 ta monografiya va 1 ta
o‘quv uslubiy qo‘llanma chop etilgan. Shulardan O‘zbekiston Respublikasi Oliy
attestatsiya komissiyasining doktorlik dissertatsiyalari asosiy ilmiy natijalarini
chop etish uchun tavsiya gilingan ilmiy nashrlarda 7 ta maqola, shundan 6 tasi
respublika va 1 tasi xorijiy jurnallarda, 2 ta respublika migiyosida va 4 ta
xalgaro migiyosida tezis nashr etilgan.

Dissertatsiyaning tuzilishi va hajmi. Dissertatsiya kirish, uch bob, sakkiz
paragraf, umumiy xulosalar, tavsiyalar, foydalanilgan adabiyotlar ro‘yxati va
ilovalardan iborat bo‘lib, uning asosiy matni 143 sahifani tashkil etadi.

DISSERTATSIYANING ASOSIY MAZMUNI

Dissertatsiyaning  kirish gismida mavzuning dolzarbligi va zarurati
asoslangan, tadgiqotning maqsadi, vazifalari, ob’ekti, predmeti tavsiflangan,
respublika fan va texnologiyalari rivojlanishining muhim yo‘nalishlariga mosligi
ko‘rsatilgan hamda ilmiy yangiligi, amaliy natijalari, ularning ishonchliligi, ilmiy,
amaliy ahamiyati, amaliyotga joriy etilishi, nashr etilgan ishlar, shuningdek,
dissertatsiya tuzilishi bo‘yicha ma’lumotlar berilgan.

Dissertatsiyaning  “Qalamtasvir fanida badiiy-obrazli tafakkurni
rivojlantirishga doir ilmiy-nazariy konsepsiyalar va pedagogik yondashuvlar”
deb nomlangan birinchi bobida Qalamtasvir fanida badiiy-obrazli tafakkurni
shakllantirish jarayonining metodologik mazmuni va pedagogik konsepsiyasi,
Talabalarda badiiy-obrazli tafakkur shakllanishining nazariy-metodologik,
psixologik-motivatsion va estetik-falsafiy asoslari hagida ilmiy o‘rganishlar bayon
etilgan. Qalamtasvir ta’limida badiiy-obrazli tafakkur rivojlanishining amaliy
holati, tajriba va zamonaviy tendensiyalar tahlilining mavjud holati va uni
takomillashtirish yo‘llari mazmuni yoritilgan.

Jumladan galamtasvir fani barcha tasviriy san’at turlarining asosi hisoblanib,
talabalardan yuqori ijodkorlik va tasavvurni talab giladi. Shuning uchun mazkur
fanni o‘qgitishda talabalarning badiiy-obrazli tafakkurini rivojlantirish dolzarb
pedagogik muammolardan biri bo‘lib golmoqda.

“Badiiy-obrazli tafakkur” tushunchasi bu, avvalo, badiiy ijod psixologiyasiga,
tasvirly san’at o‘qitish metodikasiga bag‘ishlangan ilmiy tadqiqotlarda ma’no
jihatdan o‘xshash atamalarning ko‘p qo‘llanilishi bilan bog‘liq. Ko‘pgina
tadgiqotlarda ushbu atamalarning ma’nosi juda yaqin bo‘lishiga garamay, ular hali
ham tub farglarga ega deb aytish mumkin. Biz tadgiqot kontekstida ongni
tasvirlarni shakllantirish qobiliyatini eng ko‘p aks ettiruvchi “badiiy-obrazli”
tafakkur atamasini qo‘llash magsadga muvofigdir degan xulosaga keldik. Demak,
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badiiy-obrazli tafakkur tushunchasi aniqroq bo‘lib, ijod jarayonida tasvirlarning
namoyon bo‘lish qonuniyatini va uning badiiy ifodali timsolini san’at vositasida
izlash imkonini beradi, deyishimiz mumkin.

Badiiy tafakkur tushunchasining mazmuni, mohiyati, pedagogik va psxologik
xususiyatlari to‘g‘risidagi yondashuvlarda biz mazkur sohada bevosita tadgigot
olib borgan pedagog va psixolog olimlarning ilmiy xulosalari, metodik tavsiyalari
va ta’limiy yondashuvlariga e’tiborni qaratdik. Jumladan, bu borada
S.M.Abduxamidov, B.M.Qurbonova, U.Sh.Xadjiyev, I.B.Kamolov, D.V.Bragina,
Yu.S.Ushaneva, A.V.Gavrikov, N.l.Sadomova, A.Sh.Nurazxan, S.A.Drazdov,
I.B.Vetrova kabilarning tadqiqotlari muhim o‘rin tutadi. Chunki mazkur
tadqiqotlarda bevosita bo‘lajak mutaxassislarning badiiy tafakkurini shakllantirish
asoslari, yo‘nalishlari va omillari tahlil qilib o‘tilgan. Mazkur masalada pedagog va
psixolog olimlarning yakdil fikriga ko‘ra, shaxsning badiiy idroki uning iste’dodi,
jjodiy layoqati va malakaviy ko‘nikmalari asosida rivojlanib borishi ta’kidlanadi.
Mazkur yondashuvlarda bo‘lajak tasviriy san’at o‘qituvchilarining badiiy tafakkur
malakasi ixtisoslashtirilgan tushunchaga ega bo‘lib, uning negizini tarbiyaviy va
ijodiy fikrlash, intellektual va estetik tasavvur, kreativ yaratuvchanlik xususiyatlari
ustuvor bo‘lishini ta’kidlab o‘tish lozim.

Badiiy-obrazli tafakkur nafagat san’at asarida tasvirlangan, ifoda etilgan
g‘oyani bilib olish, konstruktiv shaklidan oddiy zavglanish, asarda tasvirlangan
vaziyatlardan sentimental hamda hissiy hayajonlanish uchun emas, balki mana shu
oddiy ma’naviy holatni mantiqiy tushunish, funksional tahlil qilishga
mo‘ljallangan. San’atning tili, uning xususiyatlarini tushunish, idrok etishning
muhim tomoni hisoblanadi, fagat mana shundagina muallifning g‘oyasi, uning
asarida ifoda etilgan badiiy fikr anglab yetiladi.

Tadgigotlarimiz jarayonida pedagog olimlarning mavzuga oid qarashlari,
badiiy obrazli tafakkur tushunchasiga bergan ta’riflarini umumlashtirgan holda biz
badiiy obrazli tafakkur tushunchasiga quyidagicha mualliflik ta’rifini berishni
lozim topdik.

Badiiy-obrazli tafakkur bu kompozitsion yechimning ifodasi, badiiy shakldagi
barcha komponentlar mazmunini o°zida aks ettirgan hissiy ta’sir etish kuchiga ega
bo‘lgan obyektiv vogelikning ongda aks etish jarayonidir.*

Badiiy-obrazli tafakkurda bir vaqtda ikki vazifa hal etiladi: nima tasvir
etilganligi hamda ifoda etilganligini his etish va tushunish. Buning uchun
kompozitsion qurilishning ifodasi va kompozitsion yechimning tasviriy mazmuni
hamda badiiy shaklning boshga komponentlari, jumladan, plastikasi, tuzilishi va
ranglar uyg‘unligini tushunib olish kerak bo‘ladi (1-jadvalga garang).

Badiiy-obrazli tafakkur - muallifning fikricha hissiy ta’sir etuvchi
obrazlarning asarda ifoda etilishi, uning hayot bilan mosligi, tomoshabinda ganday
hayotiy tuyg‘ularni uyg‘otishini tushunishni talab etib shu bilan birgalikda tasviriy
san’at asarlaridagi yangilikni, inson, jamiyat, hayotda noma’lum holatni ochishdir.

4 Mualliflik yondashuvi
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Tafakkur etuvchi oldida uni hissiy ta’sir etuvchi badiiy obraz - hayotiy model
namoyon bo‘ladi.

1-jadval
Badiiy-obrazli tafakkurning vazifasi
His etish | Tushunish
K - kompozitsion badiiy shakl komponentlari:
ompozitsion S . TR
e : yechimning tasviriy plastikasi, tuzilishi va
qurilishning ifodasi : R
mazmuni ranglar uyg‘unligi

Nazariy tahlillar jarayonida talabalarning badiiy-obrazli tafakkurini
rivojlantirishga yo‘naltirilgan loyihalar va texnologiyalardan ta’lim mubhitini
tashkil etishda zarur bo‘lgan didaktik shart-sharoitlar aniglandi:

hozirgi zamon fan va texnikasi, ishlab chigarish taraqgiyoti vazifalari bilan
uzviy bog‘langan asosiy yo‘nalishlarni o‘zida aks ettira oladigan bilim, malaka va
ko‘nikmalar tizimi;

o‘quv materiallarining rivojlangan mamlakatlarni raqamli ta’lim mazmuni va
tajribalariga mutanosibligi;

o‘quv predmetini o‘rganish uchun tanlangan mazmunning vaqt byudjeti
doirasiga sig‘ishi;

galamtasvir fanini virtual muhitdan foydalanish imkoniyatlari bilan
muvofiglashtirish;

tasvirly san’at ta’lim mazmunini hozirgi va istigboldagi moddiy texnik
vositalar hamda didaktik imkoniyatlariga mos kelishi.

Badiiy-obrazli tafakkur jarayoni asarning aniq bir tuzilishiga moslashadi. U
san’atning metodi, turi va janriga hamohang bo‘ladi. Lekin har doim tafakkur
etuvchi uchun uni yo‘naltiruvchi ko‘rsatma zarur. Ko‘rsatma badily mazmuniga
kirib borish, badity shaklni butun hajmida “o‘qib olishi uchun”, asar g‘oyasini
yaxlit tafakkur etishda tafakkur etuvchiga yordam beradi.

Bunda: mazmunida — idrok etish va baholash tomonlari; shaklida — asarning
belgili tomonlarini va konstruktiv sifatlari; shakl yaxlitlikda, uning barcha
komponentlari o‘zaro bog‘liglikda gabul qilinadi; asar mazmuni shaklinining
tashkil qilinishi, o‘zaro alogadorlikda anglab yetiladi.

Demak, badiiy-obrazli tafakkur nafaqat san’at tilini tushunish, hayotning
obrazli modellarini boshdan kechirish, ularning shaxsiy izohlanishi, balki tafakkur
etuvchining tasavvurida ushbu obrazlarni gayta tiklashdan iborat.

Tadqiqot ishida bo‘lajak tasviriy san’at o‘qituvchilarining badiiy-obrazli
tafakkuriga hissiy-estetik kechinma, mazmun va shaklning birligi, muallif bilan
yaqin o‘zaro aloga, asarni tahlil qilish jarayonida faol fikrlash, ijodiy tafakkur
yuritish sifatida qaraladi. Bunda badiiy-obrazli tafakkurning bu pedagogik
xususiyatilarini o‘rganish zarurligi namoyon bo‘ldi.

Dissertatsiyaning ikkinchi bobi “Qalamtasvir fanini o‘qitishda talabalar-
ning badiiy-obrazli tafakkurini rivojlantirish imkoniyatlari” deb nomlanib,
ushbu bobda talabalarning badiiy-obrazli tafakkurini rivojlantirishga yo‘naltirilgan
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o‘quv faoliyatini tashkil etish mazmuni, axborot-kommunikatsion ta’lim muhitida
talabalarning badiiy-obrazli tafakkurini rivojlantirishga yo‘naltirilgan topshiriglar
tizimi hamda talabalarning badiiy-obrazli tafakkurini rivojlantirishning tashkiliy-
metodik tizimi modeli 0‘z aksini topgan.

Tafakkur jarayoni san’at asari tashkil topgan elementlarning ma’lum badiiy
tuzilishi ko‘rinishida, ya’ni modellashtiriladigan badiiy-obrazli tafakkur jarayonida
shu elementlarning o‘zaro munosabatlari va aloqalari yordamida sodir bo‘ladi.
Obraz o‘z navbatida san’atning barcha turlarida tasvirlanadigan surat, narsa-
buyum, hodisalardir. Badiiy obraz bo‘lsa hissiy ta’sir kuchiga ega surat bo‘lib,
ob’ektiv vogelikning inson ongida aks etishidir.

Demak, hissiy ta’sir kuchiga ega obrazning inson ongida aks etishi badiiy
obrazli tafakkur deyiladi.

Badiiy tafakkur bevosita san’at asarlarida tasvirlangan narsa-hodisalar hamda
ular o‘rtasida mavjud bo‘lgan muhim belgilarni tahlil qilish, bog‘ligliklarini ochib
berishdan iborat. Shuningdek, badiiy-obrazli tafakkur jarayoni uchun bilim va
amaliyot majburiyligini unutmaslik lozim. U bo‘lajak tasvirly san’at fani
o‘qituvchilarning quyidagi qobiliyatlarini takomillashtirishga yordam beradi:

a) o‘tkir idrok, uning yaxlitligi;

b) xotira, jumladan, assotsiativ xotira;

v) moslashuvchan tafakkur, uning asosliligi va mantiqiyligi;

g) san’at asarlarining badiiy-estetik tomonlarini baholash, yakuniy tahlil gila
olish gobiliyati;

d) mustaqil va erkin tafakkur, uning o°ziga xosligi va ijodiy yo‘nalganligi.

Badiiy tafakkurga tahlil etilayotgan asarni gismlar va elementlarga ajratish
sifatida garaladi. Ushbu jarayonga biz bir hodisaning (badiiy tafakkurning) ikki
tomonini (tahlil va sintez qilish), jarayonning muhim tomonlarini ko‘ramiz.

Tafakkur - san’at asarini idrok etish jarayonining dastlabki sintezida - yaxlit,
keyin esa ikkilamchi sintezda, ya’ni muallif fikrini umumlashtirish maqsadida
tomonlar, gismlar, detallarini (kompozitsiyasi, alohida shakl, rang - tuslari va shu
kabilar) tahlil gilishda ifodalanadi. U birinchi navbatda tafakkur - tahlilning har bir
bosqichida zarur bo‘ladigan ma’lum bilimlar bilan bog‘liq. Badiiy asarning barcha
komponentlari obrazli ishlab chigiladi, fikrlashning yagona va aniq nazariy
talginini tushunishga yo‘naltiriladi. Hissiy idrok etish — nazariy tafakkur hamda
amally umumlashtirish sxemasi bo‘yicha sodir bo‘ladi.

Tadqiqotda qalamtasvir fanini o‘qitish jarayonida talabalarning badiiy-obrazli
tafakkurini rivojlantirish bosgichlari aniglandi: virtual muhitda real va xayoliy
borlig hodisalarini vizual va hissiy idrok etish orgali badiiy-obrazli tafakkurni
rivojlantirish; audial - eshitish orqgali tafakkurni shakllantirish; kinestetik - ijodiy
faoliyat orqgali badiiy-obrazli tafakkurni rivojlantirish.

Qalamtasvir fanini o‘qitish jarayonida talabalarning badiiy - obrazlarni
tafakkur qilish imkoniyati, ijjodkorlik faoliyatini optimal o‘sishi, virtual muhitda
real va hayoliy borliq hodisalarini vizual va hissiy idrok etish imkoniyatiga
yo‘naltirilgan badiiy-obrazli tafakkurini rivojlantirish metodikasi, badiiy ijodda
mo‘ljal olishga o‘rgatuvchi mobil ilovalarni akademik sayr, personal galereya,
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o‘quv-majmuaviy jarayonida motivatsion yo‘naltirish muhitida qo‘llash asosida
takomillashtirildi. Bunda galamtasvir fanini o‘qitishda axborot o°zlashtirishning
mantiqiy bosgichlari ishlab chiqildi (1-rasmga garang).

Virtual muhitda

| 1

Badiiy obraz Tasvir Transformatsiva

Virtual model

I 1

_ Axborotni i
Vizualizatsiya L Modellashtirish
o'zlashtirish

\ J

Badiiy obrazli
tafakkur
1-rasm. Qalamtasvir fanini o‘qitishda axborot o‘zlashtirishning mantiqiy

bosgichlari

Tadgigotda badiiy va obrazli tafakkur tushunchasiga oydinlik kiritdik va
badily tafakkur, obrazli tafakkur, tasviriy tafakkur kabi tushunchalar orasidagi
semantik farglarni anigladik. Bundan tashqgari, ular ushbu turdagi fikrlashning
mohiyatini, kasbiy faoliyat turi bo‘yicha uning o‘ziga xosligi va shartliligini ochib
berdilar va fikrlash turlaridan biri sifatida unga xos bo‘lgan ba‘zi xususiyatlarni,
shuningdek, uning boshga fikrlash turlari bilan alogasini keltirdilar. Tadgiqot
jarayonida quyidagi loyihalardan foydalanildi (2-jadvalga garang).

2-jadvalda keltirilgan qalamtasvir fanini o‘qitishda talabalarning badiiy-
obrazli tafakkurni rivojlantirishga yo‘naltirilgan loyihalardan foydalanish asosida
yangi g‘oyalar bilan tajriba o‘tkazishga va o‘ziga xos badily uslubni
rivojlantirishga undaydigan qo‘llab-quvvatlovchi va ijodiy ta’lim mubhitini yaratish
muhim ahamiyatga ega bo‘lgan turli ta’lim texnologiyalarini qo‘llash samarali
natijalarga erishishni ta’minlaydi. Tadqiqot ishida foydalanilgan loyihalarning
asosiy maqsadlari: talabaning ijodiy fikrlashni rag‘batlantirish; badiiy tafakkurni
rivojlantirish; texnik ko‘nikmalarga egalik; kreativ hamkorlik va jamoaviy ish
madaniyatini  rivojlantirish; ta'lim  jarayonini jozibadorligini ta’minlash;
muammolarni hal qilish; didaktik va ijodiy ko‘nikmalarni rivojlantirish; oz
qobiliyatlarini sinovdan o‘tkazishi va zamonaviy san'at jarayonlariga qizigishni
oshirish kabilardan iborat.
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2-jadval.
Qalamtasvir fanini o‘qitishda talabalarning badiiy-obrazli tafakkurini
rivojlantirishga yo‘naltirilgan loyihalar

Talabalarni bir-biri bilan hamkorlik gilish va mulogot gilishni
Hamkorlikdagi | talab giladigan badiiy loyihalar ustida birgalikda ishlashga
badiiy undash. Bu ularning badiiy fikrlash  qgobiliyatlarini
loyihalar rivojlantirishga yordam beradi, shu bilan birga jamoaviy ish va
muloqot gobiliyatlarini rivojlantiradi.
Talabalarni turli xil san’at shakllari, materiallar va texnikalar
Eksperimental | bilan tajriba o‘tkazishga undash. Bu ularning ijodkorlik va
san’at muammolarni hal gilish ko'nikmalarini rivojlantirishga yordam
loyihalari beradi, shuningdek, qutidan tashqarida fikrlash qobiliyatini
rivojlantirishga yordam beradi.
Talabalarni turli rassomlarning asarlari, san’at yo‘nalishlari va
san’at nazariyalarini tadqiq gilish va tahlil gilishga undash. Bu

t:da(;jilt%t esa ularda san’_atning tarixiy_—n_azari){ mazmunini chuqurroq
loyihalari anglash, shuningdek, tangidiy fikrlash va murakkab
tushunchalarni tahlil gilish gobiliyatini rivojlantirishga yordam
beradi.
Jamiyat Tal_abalarni r_nahal_liy hamjamiyatni jalb qilad_igan__l?adi?y
san’ati loyihalar ustida ishlashga undash. _Bu ularning ijtimoiy
loyihalari ko‘nikmalarini, shuningdek, san’at haqgida kengrog kontekstda
fikr yuritish qobiliyatini rivojlantirishga yordam beradi.
Talabalarni o‘z ishlarining portfelini yaratishga undash, bu
Portfolio ularga tashkilotchilik qobiliyatlarini rivojlantiris_hga yorda_l_m
loyihalari beradi, shuningdek, vaqt o‘tishi bilan o‘zlarining badiiy

rivojlanishini aks ettirish gobiliyatini rivojlantirishga yordam
beradi.

Qalamtasvir fanini o‘qitishda talabalarning badiiy-obrazli tafakkurini
rivojlantirish uchun zamonaviy ta’lim texnologiyalarini qo‘llash juda muhimdir.
Ushbu texnologiyalar interaktiv tajriba, ijodiy qobiliyatlarni rivojlantirish,
muammoni hal qilish qobiliyatini oshirish, jamoaviy ishni rag‘batlantirish,
individual yondashuv, Feedback va tahlil kabi turli afzalliklarga ega bo‘lib,
talabalarni o‘qitish jarayonini samaratli va qiziqarli qilishga yordam beradi (3-
jadvalga garang).

3-jadvalda qalamtasvir fanini o‘qitishda talabalarning badiiy-obrazli
fikrlashini mashg‘ulotlar vositasida rivojlantirish bugungi ta’limning innovatsion,
ilmiy va amaliy talablarini o‘zida uyg‘un ifoda etadi. Qalamtasvir fanini o‘qitishda
talabalarning  badiiy-obrazli  tafakkurini  rivojlantirishga  yo‘naltirilgan
texnologiyalardan foydalanish quyidagi natijadorlikni ta’minlashga asos bo‘ladi
(2-rasmga garang).
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3-jadval.
Qalamtasvir fanini o‘qitishda talabalarning badiiy-obrazli tafakkurini
rivojlantirishda qo‘llanilgan samarali ta’lim texnologiyalari

Talabalarning vizual va badiiy qobiliyatlarini rivojlantirishga yordam
Intearatsivalash berish uchun grafik dizayn dasturlari, virtual hagigat platformalari kabi
texn?olo iyalari ragamli vositalardan foydalanilmogda. Ushbu vositalar talabalarga turli xil
aly vositalar va texnikalarni o‘rganishga yordam beradi, shuningdek hamkorlik
va tajriba o'tkazish uchun imkoniyatlar yaratadi.
Turli fanlardan talabalar badiiy va vizual fikrlash qobiliyatlarini
Eanlararo go‘llashni talab qiladigan loyihalar ustida birgalikda ishlaydi. Misol uchun,
ta’lim tasviriy san’at dasturi bo‘yicha tahsil olayotgan talabalar arxitektura yoki
muhandislik talabalari bilan montajlar yoki haykallar yaratish uchun o‘zaro
ishlashi mumkin.
O‘qituvchilar o‘zlarining tasviriy san’at dasturlarida tanqidiy fikrlash
Tanaidi qobiliyatlarini ta’kidlab, talabalarni san’at asarlarini tahlil qilish va
fikrcllashy baholashga, ularning mazmuni va mazmuni haqida chuqur o‘ylashga
o‘rgatishmoqda. Bu talabalarga badiiy jarayonni chuqurroq tushunishga va
0°ziga xos badiiy garashlarini rivojlantirishga yordam beradi.
Tairiba Tasviriy san’at bo‘yicha ko‘plab chet elda o‘qish dasturlari kabi
almasjhish va tajribaviy o‘rganish imkoniyatlarini taklif qiladi, bu erda talabalar turli
o‘reanish badiiy kontekstlarda amaliy tajribaga ega bo‘lishlari va dunyo sharoitida
g badiiy va vizual fikrlash gobiliyatlarini rivojlantirishlari mumkin.

© O 4« @ ¢

Talaba faoliyatini

Ma‘ lumotlar bilan Vazifalarni mustaqil _
ta‘minlanganligi bajarish imkoniyati nazorat gish va
ko‘rsatmalar berish
larni l

S

Talabalar ijodiy Virtual muhitda real
faolivatini optimal va xayoliy borlig

o‘sishini (_\ hodisalarini vizual @
ta‘minlash va hissiy idrok
etish imkonivati
2-rasm. Qalamtasvir fanini o‘qitishda talabalarning badiiy-obrazli

tafakkurini rivojlantirishga yo‘naltirilgan loyiha va texnologiyalarning
natijadorligi

Badiiy obraz
tafakkur gilish
imkoniyati

Natijada, ta’lim berishdagi integratsion va innovatsion yondashuvlar orqali
talabalarning badiily va obrazli tafakkurini rivojlantirish ta’minlandi va uning
tashkiliy-metodik tizim modeli quyidagicha aks etdi (3-rasmga garang).
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MAQSAD: Talabalarning badiiy-obrazli tafakkuri rivojlantirishga yo‘naltirilgan
ta’lim modeli
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4

NATIJA: Badiiy-obrazli tafakkuri rivojlangan bo‘lajak tasviriy san’at fani
o‘qituvchisi

3-rasm. Talabalarning badiiy-obrazli tafakkurini rivojlantirishning

tashkiliy-metodik tizim modeli

etgan talabalarning badily va obrazli tafakkurini

rivojlantirishning tashkiliy-metodik tizim modeli quyidagi aniq o‘quv magqsadlari,
o‘quv faoliyati, teskari aloga va mulohaza, hamkorlikda o‘rganish, texnologiyadan
foydalanish, baholash, doimiy takomillashtirish elementlarini o‘z ichiga olib,
talabalarning ehtiyojlarini qondirish va kerakli ta’lim natijalariga erishishda
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modelning samarali bo‘lishini ta’minlashga yordam beradi. Talabalarning badiiy
va majoziy tafakkurini rivojlantirish modeli izlanish, kuzatish, interpretatsiya,
ifoda, mulohaza, hamkorlik, tagdimot, doimiy o°sish bosqichlarda amalga oshirilib,
ushbu bosgichlarni bajarish orqgali talabalar badiiy va obrazli fikrlash
qobiliyatlarini yanada ijodiy rivojlanishiga, yangiliklarni o‘rganib borish va irodali
shaxs bo‘lishlariga yordam beradi.

Tadqiqot davomida erishilgan natijalar shuni ko‘rsatadiki, integratsion va
innovatsion  yondashuvlar orgali talabalarning badiiy-obrazli tafakkurini
rivojlantirish ta’lim jarayoniga ehtiyojlarga asoslangan yangiliklarni olib kiradi va
o‘quv muhitini innovatsion tashkil etish orqali ularni 1jodiy faollashtirishga imkon
yaratadi. Taklif etilgan model o‘qitish samaradorligini oshirish, talabalarning
jjodiy fikrlashini rag‘batlantirish va badiiy ko‘nikmalarini rivojlantirish jarayonlari
muvaffaqiyatini ta’minlovchi o‘qituvchilar va talabalarning ijodiy hamkorligi,
zamonaviy yondashuvlarga ochigligi va o‘quv jarayonida ijodkorlikka e’tibor
berish bilan samarali ekanligi 0‘z isbotini topdi.

Badiiy-obrazli tafakkuri rivojlangan bo‘lajak tasviriy san’at fani o‘gituvchisi®
— bu san’at sohasida keng ko‘lamli bilim va ko‘nikmalarga ega bo‘lib, o‘z
talabalarini badiiy ifoda, ijjodiy fikrlash va san’atning mohiyatini chuqur anglashga
undovchi  mutaxassis sifatida ijodiy fikrlash, badiiy-obrazli tafakkur,
multidisiplinar bilimlar, kommunikativ qobiliyatlar, innovatsion va zamonaviy
yondashuvlar, badity tafakkur bilan shug‘ullanish, 1ijodiy ko‘nikmalarni
rivojlantirish, san'at tarixi va madaniyatini o‘rganish, kritiklik wva tahlil
qgobiliyatlarini rivojlantirish, maktabda san’at madaniyatini rivojlantirish kabi
xususiyatlarni o‘zida aks ettirgan bo‘lishi magsadga muvofiqdir.

Dissertatsiyaning “Tadqiqot yuzasidan o‘tkazilgan pedagogik tajriba-
sinov ishlari mazmuni, tahlili va natijalari” degan uchinchi bobida mavzuga
doir olib borilgan tadgigot ishlarining samaradorlik darajasi aniglanib, mavzu
yuzasidan tajriba-sinov ishlarining tahlili hamda olib borilgan tajriba-sinov
ishlarining matematik statistik tahlili natijalari keltirilgan.

Tadgigotda o‘gitish jarayonining samaradorligini baholash usullaridan
matematik statistika usulidan foydalanib, tajriba natijalarini qgayta ishlashda
foydalanildi. Tajriba natijalarini statistik tahlil gilish jarayonida go‘yilgan farazni
tekshirish uchun kuzatishlar orgali va tajribalar o‘tkazish orgali aniqg ma’lumotlar
olinib, farazga muvofiq nazariy jihatdan kutilayotgan ma’lumotlar taggoslanib
ko‘rildi. Ana shu magsadda K.Pirsonning y* mezoniga muvofiq tajriba va nazorat

guruhlari talabalarining birinchi bosqich yakuniy ko‘rsatkichlari bilan ikkinchi,
uchinchi va yakuniy bosqich ko‘rsatkichlari o‘zaro qiyosiy tahlil gilindi.

Bunda H, gipoteza sifatida tajriba va nazorat guruhlaridagi kuzatuv davrida
baholash turlari bo‘yicha kutilayotgan ehtimollik teng deb, muqobil H, gipotezada
teng emas deb olinadi. Ya’ni, H, - tajriba va nazorat guruhlarida tajriba-sinov

ishlari o‘tkazilgandan so‘ng, talabalarning bilim darajalarida katta o‘zgarish
sezilmaydi. H, - tajriba va nazorat guruhlarida sezilarli o‘zgarishlar kuzatiladi.

5 Mualliflik yondashuvi
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Mazkur statistik gepotezani tekshirish uchun, birinchidan empirik giymatni
kritik giymat bilan solishtirish uchun ahamiyatlilik darajasi a aniglashtirib

olinadi. Pedagogik tadgiqotlarda (&) ning giymati 0,05 ga teng deb olinadi. Bu
holda ishonchlilik ayirmasi 1 — & ning 1 — 0,05 = 0,95, ya’ni 95% ishonchlik
darajasiga teng ekanligi aniglandi. y; ning @ =0,05 bo‘lgandagi kritik qiymati 4-
jadvalda berilgan.

4- jadval
X% ning &« = 0, 05 bo‘lgandagi kritik qiymati
M-1 1 2 3 4 5
x2 3,84 599 7,81 9,49 11,07

Yugorida ta’kidlab o‘tilganidek, talabalarning dastlabki o‘zlashtirish darajalari
o‘rganildi. Tajriba-sinov ishlarida qatnashgan talabalar haqgidagi dastlabki
ma’lumotlar quyidagi jadvalda ifodalandi (5-jadvalga garang).

5-jadval
Tajriba-sinov ishlarida gatnashgan talabalarning
dastlabki va oxirgi natijalari
Baholar
Guruhlar Talabalar soni B TO B TO B TO B TO
“2” “3” “q» “5”
Buxoro davlat pedagogika instituti
Tajriba 47 2 0 23 9 20 31 | 2 7
Nazorat 45 3 1 19 18 22 24 | 1 2
Termiz davlat pedagogika instituti
Tajriba 27 1 0 13 4 12 18 1 5
Nazorat 29 1 0 13 12 15 16 | 0 1
Qarshi davlat universiteti
Tajriba 45 2 0 23 7 18 30 | 2 8
Nazorat 43 3 1 18 17 22 23 | 0 2
Uchta viloyat OTM bo‘yicha
Tajriba 119 5 0 59 20 50 79 | 5| 20
Nazorat 117 7 2 50 47 59 63 1 5

Shakllantirilgan guruhlarda tajriba-sinov fanlarda o‘quv mashg‘ulotlarini
samaradorligi uchun olingan test va topshiriglar natijalari orgali aniglandi va
talabalar bilim darajasining yakuniy tahlil natijalari quyidagicha ifodalandi 6-
jadvalga garang. Bu natijalar asosida har uchta viloyat ta’lim muassasalari uchun
alohida emperik giymatlar tekshirilib, matematik-statistik tahlil gilindi.

Olib borilgan tadgiqot ishlari Buxoro davlat pedagogika instituti, Termiz davlat
pedagogika instituti va Qarshi davlar universitetlarida tahsil olayotgan talabalaridan
shakllantirilgan nazorat va tajriba guruhlarida o‘tkazilgan test va yozma
topshiriglar natijalari shakllantirilgan.
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6-jadval

Uchta oliy ta’lim muassasalari talabalarining tajriba-sinov ishlari bo‘yicha

umumiy natijalari

Tajriba guruhlarida Nazorat guruhlarida
OTM Tajriba Tajriba Tajriba Tajriba
nomi Ko‘rsatkichi | boshida Y oxirida % boshida o oxirida o
talaba ° | talaba 0 talaba 0 talaba 0
soni soni soni soni
A’lo 5 4 20 17 1 1 5 4
Uchta Yaxshi 50 42 79 66 59 50 63 54
OT.M Qonigarli 59 50 20 17 50 43 47 40
bo‘yicha | Qonigarsiz 5 4 0 0 7 6 2 2
Jami: 119 100 119 100 117 100 117 100
Talabalarning tajriba oxiridagi natijalari:
I[l.f] _ 2}: (Eﬂ_f—l—?}: {?9_63}: {2[]_ 2
2 _ . C|-119 117 119 117 119 117 119 117 ” .
Xemp = 119~ 117 0+2 | 20+47 | 79+63 ' 2045 23,67;
_ 1
XxX=—-[2-04+3-20+4-79+5-20]~ 4,00;
119
_ 1
y=—0-[2-2+3-47+4-63+5-5]~ 3,61;
117
4,90 1,11
T=361

Olingan emperik qiymat kritik qiymatdan katta, ya’ni 23,67 > 7,81.
Demak, tavsiya etilayotgan metodika samarali ekanligi, bu esa H, gipotezani

gabul qilish mumkinligini ko‘rsatadi. Ya’ni, tajriba va nazorat nazorat guruhlarida
tajriba-sinov o‘tkazildan keyin talabalarning bilim darajalarida katta o‘zgarish
seziladi. O‘tkazilgan 3 ta oliy ta’lim muassasidagi natijalardan bizga, tajriba

guruhidagi

ko‘rsatkichlar nazorat guruhidagiga nisbatan

11%(1,11-1,00=0,11) yuqori ekanligi ma’lum bo‘ldi.
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Yugqgoridagi  keltirilgan  diagrammadan  ko‘rinib  turibdiki,  ta’lim
texnologiyalaridan foydalangan holda talabalarning ko‘nikma va malakalarining
shakllanganlik ko‘rsatkichlari “Tajriba” guruhida ‘“Nazorat” guruhiga nisbattan
11% ga oshgan (4-rasmga garang).

XULOSA

Tadqiqgot natijalari yuzasidan quyidagi umumiy xulosalarga kelindi:

1. Tadgiqgotning dolzarbligi zamonaviy metodologik manbalar, tegishli davlat
ta’lim siyosati qoidalari hamda muammoning oliy ta’lim amaliyotidagi (milliy va
xorijiy) tajribalarini chuqur tahlil gilish asosida asoslab berildi. Tahlillar natijasida
qalamtasvirni o‘qitishda talabalarning badiiy-obrazli tafakkurini rivojlantirish
masalasi oliy ta’lim tizimi uchun strategik ahamiyatga egaligi ilmiy jihatdan
asoslab berildi.

2. Tadgiqot davomida mazkur muammoning pedagogik, psixologik va
Ijtimoiy jihatlari aniglab olindi; badiiy-obrazli tafakkurning mazmuni, strukturaviy
xususiyatlari, funksional o‘ziga xosliklari ilmiy asosda yoritildi. Muallif tomonidan
“Qalamtasvir fanini o‘qitishda badiiy-obrazli tafakkurni rivojlantirish” dasturi
ishlab chiqildi va uning samarali qo‘llanilish yo‘llari asoslab berildi. Bo‘lajak
tasviriy san’at o‘qituvchilarida badiiy-obrazli tafakkurning zaruriy kompetensiya
sifatida shakllanishi, uning ta’lim jarayonidagi o‘rni va ijtimoiy-pedagogik
ahamiyati ko‘rsatib berildi. Shu bilan birga, nazariy-pedagogik asoslar, prinsiplar,
usullar va muammoni hal etishning nazariy-amaliy ko‘rsatmalari ishlab chiqildi.

3. Badiiy-obrazli tafakkurni baholash mezonlari, uning shakllanish
algoritmlari, galamtasvir asarlarini tahlil gilish va talgin etish indikatorlari ishlab
chiqildi. Tadgigotda muhim o‘rin tutuvchi psixologik hamda psixologik-pedagogik
jihatlar aniqlashtirildi, bo‘lajak tasviriy san’at o‘qituvchilarining badiiy-obrazli
tafakkurini rivojlantirish bo‘yicha ilmiy asoslangan metodika taklif qilindi.
Qalamtasvir mashg‘ulotlarida talabalarning tasavvur, tahlil, idrok va ifoda
kompetensiyalarini rivojlantirishga xizmat giluvchi metodlar tizimi shakllantirildi.
Pedagogik tamoyillar, omillar, shart-sharoitlar, rag‘batlantirish mexanizmlari
belgilandi hamda muammoni samarali hal gilishning ichki qonuniyatlari aniglandi
va tajribada sinovdan o‘tkazildi.

4. Umumiy, konstruktiv, tizimli yondashuvga asoslangan komponentli
tuzilma, protsessual-texnologik model va metodik yo‘nalishlar ishlab chiqildi. Oliy
ta’lim muassasasida bo‘lajak tasviriy san’at o‘qituvchisining pedagogik faoliyatida
rasm chizish jarayonida haqgoniy tasvirni yaratish, badiiy-obrazli fikrlashni
rivojlantirish, ijodiy-intellektual faollikni oshirish va mustaqil professional
takomillashuvni rag‘batlantiruvchi individual-ijodiy topshiriglar tizimi yaratildi.
Shuningdek, intellektual-ijodiy, kompozitsion va metodik ishlar mazmuni,
pedagogik tizim tamoyillari, o‘qitish texnologiyalari ishlab chiqildi va tajriba-sinov
jarayonida samaradorligi tasdiglandi.

5. Tadqiqot jarayonida olingan natijalar asosida OTM o‘qituvchilari uchun
qalamtasvir fanini o‘qitishda talabalarda badiiy-obrazli tafakkurni rivojlantirish va
ushbu ko‘nikmalarni kelgusi pedagogik faoliyatda qo‘llashga oid metodik
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tavsiyalar shakllantirildi. Tavsiyalarda quyidagi jihatlar batafsil yoritildi: qalamda
tasvirlash kompozitsiyasini qurish tamoyillari; o‘quv va ijodiy qalamtasvir
mashg‘ulotlarida badiiy-obrazli tafakkurning o‘rni; san’at asarlarini tasvirlashda
analiz va sintez asosida ishlash texnologiyasi; sxematik rasm yaratishning magsad,
vazifa va mavzulari; badiiy-obrazli tafakkurni rivojlantirishning protsessual-
pedagogik modeli; muammoni hal etishda zarur bo‘lgan pedagogik omillar; badiiy-
obrazli tafakkurning sxemasi, modeli, baholash mezonlari va algoritmi; uning
psixologik-pedagogik xususiyatlari va amaliy ko‘rsatmalari. Shuningdek, aniq
pedagogik yondashuvlar, metodik tavsiyalar, talabalarga beriladigan topshiriglar
hamda intellektual-ijodiy ishlarga oid mavzular majmui keltirildi. Talabalarda
badiiy-obrazli tafakkurni tizimli rivojlantirish, mavjud bilim, ko‘nikma va
malakalarni tasviriy san’atning boshqa turlarida badiiy-obrazli tahlilga tatbiq etish,
turli kommunikativ bosqichlarda (guruh, OTM, umumta’lim maktabi) sinovdan
o‘tkazish orqali bo‘lajak pedagogik faoliyatga integratsiya qilishning amaliy
jihatlari ham ko‘rib chiqildi.

6. Tajriba dasturi yakunlari shuni ko‘rsatdiki, bo‘lajak tasviriy san’at
o‘qituvchilari badiiy-obrazli tafakkurni rivojlantirishga doir zarur nazariy bilimlar
va amaliy ko‘nikmalarni egalladilar; tahlil qilish, obraz yaratish, sintezlash kabi
jodiy jarayonlarda faol ishtirok etdilar; umumta’lim maktablarining o‘quv-
tarbiyaviy jarayoniga tayyorgarlik ko‘nikmalari sezilarli darajada mustahkamlandi.
Talabalarda bir gator muhim kasbiy-shaxsiy sifatlar shakllandi: estetik idrok
madaniyati, badiiy tafakkur kengligi, mustaqil fikrlash, baholash mantiqi, ijodiy
rivojlanish dinamikasi, o‘zini namoyon qilish va o‘z faoliyatini baholash ehtiyoji,
shuningdek, kasbiy istigbollarni oldindan ko‘ra olish qobiliyati. Bo‘lajak
o‘qituvchilarda badiiy-obrazli tafakkurning shakllanishi tasviriy san’at sohasida
pedagogik kadrlarni tayyorlashni sifat jihatdan takomillashtirishning muhim
mezoni sifatida namoyon bo‘ldi.

Tadgiqot xulosalari asosida quyidagi takliflar tagdim etiladi:

1. Qalamtasvir fanini o‘qitishda talabalarda badiiy-obrazli tafakkurni
rivojlantirishga oid metodologik yondashuvlarni oliy ta’lim jarayonida
aniglashtirish va takomillashtirish magsadga muvofiqgdir.

2. Qalamtasvir mashg‘ulotlarida bo‘lajak tasviriy san’at o‘qituvchilarining
badiiy-obrazli tafakkurini rivojlantirish jarayoniga axborot-kommunikatsiya
texnologiyalarini keng va tizimli jalb etish lozim.

3. Qalamtasvir fanini o‘qitish orqali talabalarning badiiy-obrazli tafakkurini
shakllantirishda elektron ta’lim resurslari bilan ishlashni ta’minlaydigan moddiy-
texnik bazani mustahkamlash zarur.

4. Bo‘lajak tasvirly san’at o‘qituvchilarining badiiy-obrazli tafakkurini
rivojlantirishda ularning 1ijodkorlik salohiyatini kuchaytirishga yo‘naltirilgan
treninglar, mahorat darslari va ijodiy seminarlarni muntazam ravishda tashkil etish
magsadga muvofiqdir.
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BBEJIEHUE (anHoTauus aucceprauuu 1oKkropa ¢punocodpuu (PhD))

AKTYaJIbHOCTh M BOCTPe0OBAHHOCTH TeMbl JuccepTramuu. B wmupe
COBPEMEHHBIN YPOBEHb Pa3BUTHUSI 00pPa30BaHMsI OCHOBAH Ha MHTEJUICKTYalU3alNH
oOiecTBa, B Mpolecce HHHOBAIIMOHHOTO  00pa30BaHUS  PaCIIMPSIOTCS
MEXIYHApOJHbIE CETH  peald3alid  NPECTHXKHBIX  HAYYHBIX  MPOEKTOB,
HaIIPaBJIEHHBIX HAa PA3BUTHE UHTEPECA MOJIOJOIO MOKOJEHUS K U300pa3UTENBLHOMY
HUCKYCCTBY M CIIOCOOHOCTHM K XYJI0’K€CTBEHHO-3CTETUYECKOMY TBOPUYECTBY.
@opMHpOBaHUE LEIEBBIX MNapaMeTPOB MOATOTOBKHA CHEIUAIUCTOB C BBICIIMM
o0pa30BaHHEM C YYE€TOM MHBECTULUMOHHBIX MPOrPaMM, TEXHOJIOTUYECKUX
U3MEHEHU MHUPOBOIO YPOBHS, ONTUMHU3ALMS NPENOJaBaHUs CHEIUATbHBIX
JTUCIUIUIMH, TPU 3TOM 0CO00O€ BHHMAaHHUE YJIEISETCS Pa3BUTUIO HaIpaBlICHUUN
STEAM (T04HBIE HAYKHU, TEXHOJIOTUH, HHXKEHEPHUS, HCKYCCTBO U MaTEMAaTUKa)L,

B Beaymmx Hay4HBIX IIEHTpAaX M BBICHIMX YYEOHBIX 3aBEJCHUSX MHpa
MPOBOJATCA HAy4YHbIE HCCIEHOBaHUS MO pa3pabOTKe MoJAeNneld pa3BUTHUSA
XYyJI0’)KECTBEHHO-00PAa3HOTO MBIIUICHUST OyAyHIUX YuduTelled HU300pa3uTeIbHOIO
MCKYCCTBa, MOBBINICHUIO 3(PGEKTUBHOCTH yueOHOIro Mpoliecca Ha BCEX BHJIAX U
Jramnax oOpa3oBaHusl, OpaBWIBHOW  MPOQPECCHOHANTBHON OpUEeHTAalU
00y4arolerocsi co HIKOJIBHOTO BO3PAcTa, COBEPIICHCTBOBAHUIO XYO0KECTBEHHO-
TBOPYECKUX KOMIIETEHIIMH Yy CTYJCHTOB BBICIIMX YYEOHBIX 3aBEJICHUU
MOCPEACTBOM DPA3IUYHBIX (opM oOyueHus. B 3ToM mporecce BakHOE 3Hau€HUE
MPUOOPETAIOT BOIPOCHl Pa3padOTKH WHHOBAIMOHHBIX TEXHOJOTHA OOydeHHs B
Pa3BUTHH  XYJ0’KECTBEHHO-TBOPYECKON  KOMIIETEHTHOCTH,  MHPOBO33PEHUS
oOyuarommxcst Ha ocHoBe mnporpammbl «STEAM - oOpazoBaHue», pa3BUTHS
XYyJ10’)K€CTBEHHO-00Pa3HOTO MBIIUICHUST OyAyIIUX YuuTelled HU300pa3uTeIbHOIO
HUCKYCCTBa, JAJIbHEMILIEr0  COBEPILICHCTBOBAHMS  CHUCTEMbI  IpENOAaBaHUs
MIPEIMETOB HaTPaBJICHUS M300pa3uTEIHLHOTO UCKYyCCTBa BBICIIIETO
00pa30BaTENLHOIO yUYPEXKIAECHUS HA OCHOBE KOMIIETEHTHOCTHOIO MOAX0zaZ,
Bmecte ¢ Tem, MOAroToBKa KOHKYPEHTOCIIOCOOHBIX KaJpOB B COOTBETCTBUU C
TpeOboBaHUsIMU  OOIIecTBa TpeOyeT pa3BUTHS  XYJ0XKECTBEHHO-0OpPa3HOTO
MBIIUICHUS CTYJEHTOB IMpPU OOYYEHHHM DPHUCOBAHHUIO KapaHAAIlOM IOCPEICTBOM
COUETAaHUA MPAKTUYECKOM JI€ATEIbHOCTH, OCHOBAaHHOM Ha TEOPETUUYECKUX
3HAHUSX.

B nameii ctpane B mpoiiecce npenojjaBanus npeaMera «PUCYHOK» B BBICIINX
y4eOHBIX 3aBeJICHUSX pedOopMHUpPYETCs CUCTEMa TOJTOTOBKH OYyAYIIUX YUUTENeH
M300pa3UTEIbHOTO HCKYCCTBA K TNPOGECCHOHAIbHOW JAESITENbHOCTH IyTEM
pa3BUTUSI MX XYJO0KECTBEHHO-OOpPA3HOTrO MBIILICHUS, TpeOyeTcs HaJiexaliee
UCIIOJIb30BaHUE  BO3MOXKHOCTEH  MEXAYHapOAHOTO  HMHHOBAallMOHHOTO U
TEXHOJIOTHYECKOTO TIOJIX0/Ia K ITOW CHCTeME, KBaTU(DUKAIMOHHBIX TPEOOBaHMUIA,
HalpaBJICHHBIX HA  IOJATOTOBKY  BBICOKOKBATM(HUIIMPOBAHHBIX  yUHTEJEH,
HallMOHAIBHBIX YYEOHBIX HPOrpaMM U HMHTErpalMOHHBIX (QopM oOpazoBaHus,
HaIpaBJCHHBIX HA WHHOBAIMOHHYIO JI€ATE€IbHOCTh, COBEPUICHCTBOBAHHWE HAYYHO

! Vkas Ipesunenta Pecny6auxn Y3bexucran No VII-5847 “O6 yreepkaeHun KOHLENIMH Pa3sBUTHS CHCTEMBI
BhICIIero obpaszoBanus Pecnybnuku Y36ekucran 10 2030 roga” ot 8 oktsa0ps 2019 rona.,
2 “STEAM Rising: Why we need to put the arts into STEM education education”. Slate. Qaraldi: 2016-11-10.
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OOOCHOBAHHOM CHCTEMBI Pa3BHTHS UX XyIOXKECTBEHHO-OOPA3HOIO MBIILICHHS®,

Ot0, B CBOIO oYepelnb, TpeOyer TIyOOKOro  M3y4eHHs  MpOOJIeMBbI
COBEPILIEHCTBOBAHMSI METOJIUKH PA3BUTUSI XYI0>KECTBEHHO-0OPA3HOTO MBIIIJICHUS
CTYJIGHTOB B TIpoliecce mpernojiaBanusi npeamera «PucyHok», oOydaemoro 1o
HampaBieHuto  «/300pa3uTenbHOE ~ MCKYCCTBO»  BBICHIETO  OOpa30BaHUf,
OTBETCTBEHHOTO MOJX0/1a K MOBBIIICHUIO Ka4yeCcTBa 00pa30BaHusl, MPOECKTUPOBAHUS
coJiepKaHusi 00pa3oBaHUsl, pa3pabOTKU HOBBIX METOJUYECKUX MOJIeNield 00ydeHuUs,
METOJMKH TIpernoaBanus npeameta «300pa3uTebHOe UCKYCCTBOY.

JlaHHOE TMCCEePTALMOHHOE MCCJIEAOBAHUE B OMPEACIICHHON CTENEHU CITYKHUT
BBINIOJIHEHUIO 3a7a4y, o00o3HaYeHHBIX B Ykazax I[lpesunmenta PecmyOmnuku
V36ekucran Ne VII-5847 «O6 ytBepkaenun KoHueniuu pa3BUTHS CHCTEMBI
BhICIIero oOpa3oBaHus Pecnybnmuku Y36ekuctan jno 2030 roga» ot 8 oKTOps
2019 roma, Ne VII-6108 «O wmepax mno pa3BuTHIO cdep o00pa3oBaHUs U
BOCIIMTAHUS, U HAYKU B HOBBIM Nepuo pa3Butus ¥Y30ekuctanay» ot 6 Hosa0ps 2020
roma, Ne VII-189 «O nmonmosHUTETBHBIX MEpax IO JAIbHEHUIIEMY pa3BUTHIO
TEXHOJIOTUA HCKYCCTBEHHOTO MHTEJIeKTa» oT 22 okTsa6ps 2025 roxaa,
[TocranoBinennsax Ilpesmaenta PecrnyOmmkm VY30ekuctan Ne [III1-4119 «O
JIOTIOJIHUTENBHBIX MEpax MO COBEPUICHCTBOBAHUIO CHUCTEMbI KOHTPOJISI KauecTBa
obpazoBanus» ot 16 suBaps 2019 roma, Ne TII1-4688 «O Mepax mo ganabHeHIIEMy
NOBBIMICHUIO 3(hHEKTUBHOCTH  chepbl  HU300pa3UTENBHOTO W MPHUKIATHOTO
uckycctBay ot 21 ampens 2020 roma, Ne [IIII-36 «O nanpHelmem
COBEPIICHCTBOBAHUU CUCTEMBI MOJACPKKU PA3BUTUSI KYJIbTYPhl U UCKYCCTBa» OT
12 centsiopst 2021 roma, panuzaruu nporpammbl «HacrtaBHukoB — HoBoro
VY306ekuctanay, BKIOYEHHOW B ['OCyAapCTBEHHYIO MPOTrpaMmy IO pealu3aluu
Crpareruun paszButus HoBoro V30ekucrana Ha 2022-2026 roast B «lon
oOecrieueHus UHTEPECOB YEJIOBEKAa U PA3BUTUSI MaxXaJlJIny, TOBBIIICHUIO KayecTBa
o0Opa3oBaHUsl U JIPYTUX HOPMATHUBHO-TIPABOBBIX JOKYMEHTOB, CBSI3aHHBIX C JTOMN
JEATEIIbHOCTHIO.

CooTBeTcTBHE HCCJIET0BAHUA NPUOPUTETHBIM HANPABJEHUAM Pa3BUTHA
HAYKM UM TexHoJorui pecnyOoauku. JlaHHas pauccepranus BBIIIOJHEHA B
COOTBETCTBUM C MPUOPUTETHBHIM HAIPABICHHUEM Pa3BUTHUSI HAYKHM U TEXHOJIOTHI
pecnyonKu I.  «J/lyXxOBHO-HpPaBCTBEHHOE U  KYyJbTYpHOE  pa3BUTHE
JIEMOKPATUYECKOTO M TIPaBOBOTrO o00IIecTBa, (GOpMUPOBAHHWE HWHHOBALIMOHHOU
HSKOHOMHUKHU.»

Crenenb H3y4eHHOCTH NPoGaeMbl. Cpeau ydYeHBIX HaIlel pecryOIMKu
npoOJeMBbl  COBEPIICHCTBOBAHUS  M300pPa3HTENIHLHOTO UM XYJIO0XECTBEHHOTO
MBIIIICHHUS, KPEAaTHUBHOTO MPOEKTUPOBAHUS u npodeccruoHambHOM
KOMIIETEHTHOCTHU CTYJICHTOB UCCIIEIOBAHBI C.M.AGnyxaMuI0BBIM,
b.M.Kyp6anoroii,  V.III.XamxkueBsiM, C.C.AzumoBbiM, UW.b.KamosioBbiMm.
3HAYUTEIBHBIN BKJIAJ B pa3pad0TKy TEXHOJOTUHM U JUAAKTUUECKOTO 0OecTieUeHUs
pa3BUTUSI XYAOKECTBEHHOTO BOCHIPUSITHS Yy CTYJACHTOB, a TaKX€ METOIUKU
MPENOIaBaAHUA M300pa3UTEIHLHOTO UCKYCCTBA  BHECIHU b.b.borimeTos,
A.Cymnaiimonos, O.M.’Kab66oposa, H.U.}FOnnomesa, b.2.Xycanos u npyrue.

3 Vka3 Ipesnnenta Pecry6muxu Y36exucran No YII-134 “O6 yreepxaenun HanpoHnansHOH IporpaMMbl Pa3BUTHS
HapoaHoro obpaszoBanus Ha 2022 - 2026 roasr” ot 11 mas 2022 rona.
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Cpenu yuenbix ctpan CopapyxectBa HeszaBucumbix ['ocymapcts (CHI)
METOJIMYECKHE, OpraHU3allUOHHBIE W MPAKTHYECKHE YCIOBUS (HOPMUPOBAHMS
XYJI0)KECTBEHHO-00PAa3HOTO MBIIUICHUS U HM300pa3UTENbHON  JeSTEIbHOCTU
ctyneHToB wuccienoBansl J[.B.bparunoit, 10.C.YmaneBoil, A.B.I'aBpukoBbIM,
H.N.Canomosoii, A.Ill.Hypasxanom, C.A.Jlpo3nossiM, 1.b.BeTpoBoii.

N3 3apyOeXHBIX YYEHBIX TEOPETUYECKHE U TMPAKTHUECKHUE aCHEKTHI
dbopMUpOBaHUS XYA0KECTBEHHO-OOPA3HOTO MBIIUICHUS CTYICHTOB HM3y4YallCh B
nccaepoannsax G.Dore, R.Corrado, K.Hull, L.Hammond.

HecMmotpst Ha TO, 4TO MO AaHHOU MpoOjeMe MPOBEACH s MCCIETOBAHUM,
cienyeT 0cob0 OTMETUTh, YTO HEAOCTATOYHO MPOBE/ICHBI HAYYHBIE UCCIICIOBAHMS
[0 COBEPIICHCTBOBAHMIO METOJAMKU PA3BUTHS  XYJI0)KECTBEHHO-O00OPa3HOTO
MBIIUIEHUS CTYACHTOB IIPU NPENOIaBaHuu NpeaMeTa « PUCYHOKY.

CBs3b  IMCCEPTALIMOHHOTO HCCJIEIOBAHUS ¢ IUJIAHAMM  HAY4HO-
HCCJIeI0BATEILCKUX PaldoT BbICIIEro 00pa3oBaTeJbHOI0 Y4YpexKJAeHHs, B
KOTOPOM  BBbINIOJIHEHA Jauccepranmsa. JluccepralMOHHOE — HMCCIIEIOBAaHUE
BBIIIOJIHEHO B paMKax IUIAaHA HAy4YHO-UCCIENOBAaTENbCKUX pPaboT byxapckoro
rocyaapctBeHHOro yHuBepcutreta Ha 2020-2023 roasl mo Teme «AKTyalbHBIE
MpoOJIEMBI U PEICHUS MpenoaBanus npeamera « PUCYHOKY.

Heabo ucciiel0OBaHUsA SBISIETCS COBEPUICHCTBOBAHUE METOJUKU Pa3BUTHUSA
XYJI0)KECTBEHHO-00Pa3HOTO MBIIIJICHUSI CTYJIEHTOB B IMPENOJaBaHUM TMpeaMera
«PHUCYHOK».

3agaum uccie10BaHUA:

YTOUYHEHUE JUIAAKTUYECKOrO0 OOECHEeYeHHs] pPa3BUTUSA  XYJI0)KECTBEHHO-
00pa3HOro MBIIUIEHUS CTYAICHTOB IPU NPENoJaBaHuu rnpeameTa « PUCYHOKY;

Hay4YHOE 00OCHOBAHHE BO3MOYKHOCTH XYJ0°KECTBEHHO-00Pa3HOTO MbIILICHHS
CTYJECHTOB IIPU NPENoJaBaHuu TpeaMera « PUCyHOKY;

COBEPUICHCTBOBAHUE JIUJIAKTUYECKOW MOJEIH Pa3BUTUSL XYHO0KECTBEHHO-
00pa3HOT0 MBIIUICHUS CTYACHTOB NP MPenojaBanuu npeameta « PUCYHOKY;

COBEpUICHCTBOBAHWE  CHCTEMbl  Pa3BUTUA  XYAOXKECTBEHHO-OOPa3HOTO
MBIIIICHUS Y CTYICHTOB.

O0bekTOM  HCCJIE0BAHMS  SIBJISIETCS  IMPOILECC  COBEPIICHCTBOBAHUS
METOJAMKN Pa3BUTHUS XYJ0KECTBEHHO-OOPA3HOTO MBIILIEHUSI CTYAEHTOB MHpHU
nmpenofaBaHuu  npeamera «PUCyHOK», B KOTOpOM IIpUHSIN y4actue 236
CTYJIEHTOB  bByXapCcKoro rocyJIapCTBEHHOIO II€JarOTMYECKOr0  HMHCTHUTYTA,
KapmuHCcKoro rocy1apcTBEHHOIO YHUBEPCUTETA, TepME3CKOro rocy 1apcTBEHHOTO
MeJIarOrM4eCKOr0 UHCTUTYTA.

IIpeamMeToM muccieaoBaHuUsl SIBISIOTCS cojfepkaHue, (popma, METOIbl U
CpeICTBa pa3BUTHUS XYJI0)KECTBEHHO-OOPA3HOTO MBINIJIEHUSI CTYJACHTOB IPHU
MpenojiaBaHuu npeamera «PUCYHOK.

Metoasbl ucciaenoBanms. B nponecce nccneoBaHusl UCHOIb30BAIUCH TaKHUE
METO/IbI, KaK U3y4EHHE HAyYHO-METOAUYECKON JTUTEpaTyphl, aHATU3, 0000IICHHE,
HaOJIIOJICHHUE, Oecena, aHKETUPOBaHUE, TECTUPOBAHMUE, [I€1arOTUKO-
MICUXOJIOTUYECKUN aHaIu3, MeJarorHueCKuid SKCIEPUMEHT-OIBIT, MaTEMaTHKO-
CTaTHUCTUYECKUI METO U 000011IeHIE pe3yIbTaTOB.

Hay4Hasi HOBU3HA MCCJIEIOBAHUSL COCTOUT U3 CJIEYHOIINX:
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YTOYHEHO JUJAKTUYECKOe OOECreueHue pa3BUTUA  XYAO0KECTBEHHO-
00pa3HOro MBILIUICHHS CTYJEHTOB IMpHU MpenojaBaHuu mpeamera «PucyHok» Ha
OCHOBE M3yY€HHsI YPOBHSA UX METa(OPUUYECKOTO U CHUMBOJUYECKOTO MBIIUICHUS
MOCPEJICTBOM  HUCIIOJIb30BAHUSI METOJOB BBIPAXKEHUS HMOIMI, TBOPYECKOTO
NOTPYKEHUSI B TEMY, OCHOBAHHBIX HAa MHHOBAIIMOHHO-UHTETPATUBHOM IMOAXOJAE K
IPENOIaBAHUIO U300PA3UTENBHOTO HCKYCCTBA;

HAayYHO OOOCHOBaHa BO3MOXKHOCTH XYJO0>KECTBEHHO-OOpPA3HOTO MBIIIJICHUS
CTYJICHTOB TMpH TMpemnofaBaHUM mpeameTa «PHCYHOK» myTeM ITUHAMHYECKON
OLIEHKU 3G (hHEeKTUBHOCTH UCIIOJIb30BaHUs MOOUITBHBIX NPUIIOKEHUI
(«akameMuveckass — TPOTYJIKa»,  «IEPCOHANbHAs  Tajepes»),  O0O0yYaromux
OPUEHTHUPOBAHUI0O B  XYJOXKECTBEHHOM  TBOpPYECTBE,  OOECHEUYMBAIOIINUX
ONTUMAJIbHBIA POCT TBOPYECKOM aKTHUBHOCTH, BHU3YaJIbHOE M HMOIMOHAIBHOE
BOCHPUATHUE SIBJICHUIM BOOOpa)kaeMoil 1eCTBUTEIBHOCTH B BUPTYaJIbHOM cpenie;

YCOBEPIICHCTBOBAHA NUIAKTUYECKAsh MOJENIb pPa3BUTUS XYA0KECTBEHHO-
00pa3HOTO MBIIICHUSI CTYJEHTOB NpU TMpenojaBaHuu mpenmera «PucyHok» Ha
OCHOBE oOOecme4yeHus HHTETpallid TOpUpPOAbl HW  O0pa3oBaHUA  IyTeM
MOJEIUPOBAHUS KOMIIO3WLIMM, TIOJYYEHHBIX W3 NPUPOAHBIX IEU3aKeU, U
OIpe/IeNICHUs] IPUHLUIIOB, HANIPABICHHBIX HAa WX BBIPAXKEHHE B MHJMBUIYAJIBHOM
CTHJIE B IIPOLIECCE MTOJIEBOM MPAKTUKH;

YCOBEpIICHCTBOBaHA  CHCTEMa  Pa3BUTHUS  XYJO’KECTBEHHO-OOpPa3HOIO
MBILUIEHUS] Y CTYJEHTOB Ha OCHOBE ONPEIEIICHUS KOMIIETEHTHOCTHBIX YpOBHEH
TOTOBHOCTH K TakuM Mpo(ecCHOHANbHBIM KauecTBaM, KakK TBOPYECTBO,
KpPEaTHUBHOCTh, XYJO0KECTBEHHOCTh, OPHEHTHPOBAHHBIX HA KPHUTEPUHU OICHKH,
CBSI3aHHBIE C BOCHPHUSITHEM, W3y4YeHHEM, HaOIIOJCHUEM, XYI0KECTBEHHBIM
aHaJIM30M 3HAHWW, MPUOOPETEHHBIX HA OCHOBE IIEHHOCTHOTO, MPOEKTHOTO,
MHTETPaIMIOHHOT0, aHATUTUYECKOT0 00pa30BaTEIbHBIX MOAXO0I0B.

IIpakTHyeckue pe3yJbTaThl HCCJIEIOBAHUS COCTOST B CIEAYIOLIEM:!

HAayYyHO OOOCHOBAHO COJE€p)KaHWE M OMUCAHbl COCTABHBIE YACTH Pa3BUTHS
XYJI0’K€CTBEHHO-00pa3HOT0 MBIIIJICHUS] CTYJIEHTOB IIPU MPENOIaBaHUU MpeaMeTa
«PuCyHOK» B HalpaBJIE€HUHU U300PA3UTENBHOTO HCKYCCTBA U MHXKEHEPHOH TpaduKu
BBICHIMX Y4€OHBIX 3aBEJCHUH, a TAKXKe pa3padoTaHbl pEKOMEHIAINH;

CO3/IaHbl M BHEJPEHBI B NPAKTHKY ydeOHbIe mocoOus «Kommosunus» u
«IIpuknamHoe MCKYCCTBO» MO PAa3BUTHIO XYHAOKECTBEHHO-OOPA3HOTO MBIIUICHUS
CTYJACHTOB TIpu IMpenojaBaHUM mpeamera «PUCYHOK» B HalpaBlIeHUU
M300pa3UTEIHLHOTO MCKYCCTBA M HMHXXEHEPHOW TpaduKH BBICIIUX YUEOHBIX
3aBECHUM;

OpOBEJEHAa  AKCHEPUMEHTANbHO-OMbITHAsE ~ paboTa MO  MOBBIIICHUIO
G (HEKTUBHOCTH 00pa30BATEIILHOTO TPOIECCa, HAMPABICHHOTO Ha pa3BUTHE
XYJI0’)K€CTBEHHO-00pa3HOTO MBIIIICHUS CTYIEHTOB MIPH TPENOJIaBaHUU MpPEAMETa
«Pucynok» mno HampaBieHul0 «300pa3uTenbHOE HMCKYCCTBO M HWHXKEHEpHas
rpadurka» BBICIINX YI€OHBIX 3aBEJCHHUM, TPOAHATU3UPOBAHBI PE3YIHTATHI.

JIOCTOBEPHOCTb Pe3yJbTATOB HCCJIEI0BAHUS OOBSICHSAETCA MOJyYSHHEM
UCIOJIb30BaHHBIX MOJIX0JI0B, METO/I0B U TEOPETUUECKHUX JAaHHBIX U3 OPUIIMATBEHBIX
WCTOYHUKOB, O0OCHOBaHMEM d()PEKTUBHOCTH TIPEICTABICHHBIX aHAJIU30B U
HKCIEPUMEHTAIbHO-OMBITHBIX Pa0OT MOCPEACTBOM MAaTEMaTHUKO-CTATUCTUYECKHX
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METOJIOB, BHEJPEHHEM BBIBOJOB, MPEAJIOKEHUN U PEKOMEHIAIMi B MPAKTHUKY,
HOJATBEPKACHUEM IMOIYYEHHBIX PE3YJITaTOB KOMIIETEHTHBIMU OpTaHAMH.

Hayuynass M npakTu4yeckasi 3HAYMMOCTb Pe3yJIbTAaTOB HCCJIEJOBAHMS.
HayuyHasi 3HauMMOCTh pE3YyJIbTATOB MCCIEJIOBAHUS 3aKJIIOYAETC B TOM, 4YTO
MaTepuaibl, IMOJTYYEHHbIE HAa OCHOBE HAayUYHBIX BBIBOJOB HCCIIEOBATEIbCKON
paboThl, OBUIM COMOCTAaBJICHBI C 3apyOEKHBIM M OTEYECTBEHHBIM OIIBITOM TIO
npoOjemMe JHucCepTalud, CPAaBHHUTEIBbHBIM HM3YYEHHEM HAayYHO-TEOPETHUYECKUX
VMCTOYHHUKOB, IOJIYYEHHUEM pE3yJbTAaTOB IIMPOKOMACIITAOHBIX HCIBITAHUNA W3
Hay4YHOIro aHajau3a. B To e Bpems posib PUCYHKA B Pa3BUTUU XYIOKECTBEHHO-
00pa3HOro MBIIUIEHUS CTYACHTa ONPEIEISIETCS TEM, YTO TEOPETUUECKHE OCHOBBI
MOJICIMPOBAHUS KOMIIO3UIIMM Ha OCHOBE MHTErPALlUU «IIPHUpOJia U 00pa3oBaHUE
IOCPEACTBOM aHAJIM3a W HU3YYEHMs] CYIIECTBYIOLUIUMX TEOPUH  pPa3BUTHS
XYJ0’KECTBEHHO-00Pa3HOTO MBILIUIEHUS U OLIEHKH NPUMEHUTEIBHO K IpPOIEcCy
MPENOoJIaBaHMsl PUCYHKA, METOJMK MPENoJaBaHUsl PUCYHKA B NPOLUIOM U
HACTOSIIIEM OCHOBaHbI Ha rITyO0OKOM METOIMYECKOM IPOILIECCE.

[IpakTyeckass 3HAYMMOCTh HCCIEJOBAaHUS 3aKIIOYAeTCsl B TOM, YTO
MOATOTOBJICHHBIE MAaTEpHalIbl MOTYT OBITh MCIOJB30BaHbl IPU MPOBEACHUU
HAy4YHO-HCCJIEI0BAaTEIbCKUX paboT B JaHHOM 00JIaCTH, IPU MOArOTOBKE y4eOHO-
METOJIMYECKUX IOCOOMII MO PAa3BUTHUIO XYJO’KECTBEHHO-OOpPA3HOTIO MBILUICHHUS
CTYJEHTOB B IIpoliecce INpenojaaBaHus mnpeamera «PUCYyHOK», a Takxke Ipu
COBEpIICHCTBOBAHMU JMJAKTHUYECKOM MOJENH, HANpaBJIE€HHOW Ha pa3BUTHUE
XYJI0°)KECTBEHHO-00Pa3HOT0 MBIIUICHUS CTYJIEHTOB MPU MPENoAaBaHUU MpeaMeTa
«PUCYHOK», COBEPIIICHCTBOBAHUU KPUTEPUEB U CPEACTB OLIEHKU MPHU PeaIh3aluu
unterpaunn «llpupona m oOpa3oBaHUE», B3aMMOCBS3M TaKUX 3JEMEHTOB, Kak
«MoJieBasg NPAKTUKA» U «JIEMOHCTpalUsl MHAWBUAYAJIbHOTO CTUJIS», U UX POJIA B
pa3BUTUM METOJUKU TMpPENofaBaHUs PUCYHKA U  XyJA0KECTBEHHO-0OpPa3HOTro
MBIIUIEHUS] CTYIEHTA.

BHenpenHocTs pe3yabTaToB HcciaeqoBaHus. Ha ocHoBe pa3paboTaHHBIX
METOJIMYECKUX U MPAKTUUECKUX MPEIIOKEHUN 110 COBEPIICHCTBOBAHUIO METOIUKU
Pa3BUTHS XYA0KECTBEHHO-0OpPA3HOIO MBIIUICHUS CTYACHTOB MPHU NpPEnojaBaHuu
npeameTa «Pucynoxy:

MPEAJIOKEHUST M0 YTOUYHEHHMIO JHUJAKTHYECKOTrO OOECHEYEeHHs] Pa3BUTHS
XYJI0°)KECTBEHHO-00Pa3HOTO MBIIUICHUS CTYJIEHTOB MpPU MPENnofgaBaHUU MpeaMeTa
«PHUCYHOK» Ha OCHOBE M3yU€HUS YPOBHS UX META(POPHUUECKOIO U CUMBOJIMYECKOTO
MBIIJICHUSI TIOCPEICTBOM  HUCIOJB30BAaHUS METOJIOB  BBIPAKEHHUS  HMOLIUH,
TBOPUYECKOTO  TMOTPY>KEHUS B TEMY, OCHOBAaHHBIX Ha HWHHOBAIIMOHHO-
MHTETPAaTUBHOM TOAXOJAE K NPENOAABaHUIO H300pa3UTENbHOIO HCKYCCTBa
BKJIIOUEHBI B cojiepkaHue yueOHoro mocobus “Kommozumms™ (Axt Ne 02-02-
5405/04 TamKeHTCKOro TOCYAapCTBEHHOTO TMEAaroruyeckoro yHUBEpPCUTETa
nMeHn Hwuzamu MuHHCTEpPCTBA JOIIKOJIBHOTO M IIKOJBHOTO OOpa3oBaHUs
PecniyOmuku Y36ekuctan ot 14 gexabpst 2023 r.). B pesynbTare, B onpeaeineHHON
CTENEHU TMOBBICWJINCh BO3MOXKHOCTH Pa3BUTHS  XYJI0)KECTBEHHO-OOPa3HOTO
MBIIJICHUSI CTYI€HTOB IMOCPEICTBOM MpenoiaBanus npeamera « PUcyHOK».

yepe3  HaydyHyl0  OOOCHOBaHHOCTH  pa3paboTaHa BO3MOKHOCTh
XYJ0’KECTBEHHO-00pa3HOTO MBIIIJICHHUs] CTYJEHTOB MU MPENnoJaBaHuu MpeaMeTa
«PucyHok» myTeM AMHAMHYECKOH OIEHKH 3(PGEKTUBHOCTH HCIOJIb30BaHUS
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MOOWJIBHBIX ~ TPUJIOKEHUN  («aKajeMudecKas [MpOryJiKay, «IepCOHaIbHas
rajiepesi»), OOy4aloluX OPUEHTUPOBAHHIO B XYJI0)KECTBEHHOM TBOPYECTBE,
00eCIeynBaOIINX ONTUMAIBHBIA POCT TBOPYECKOW AKTUBHOCTH, BU3YaJbHOE H
HMOIIMOHAJILHOE BOCIPUATHE SIBICHUH BOOOpakaeMoW JEUCTBUTEIBHOCTU B
BuptyansHoi cpene (CBuaerenbcTBO No  68-755 MunucrepcTBa BBICIHIETO
oOpa3oBaHMs, Haykd M HHHOBamuii ot 27 wmapra 2023 r.). B pesynbprate
JOCTUTHYTO OOECHEYECHHE MPUBIEKATEIBHOCTH 3aHATHA C HUCIOJIb30BAaHUEM
NEJaroru4eckux, MCUXOJIOTHYECKUX U JUIAAKTUYECKHX BO3MOYKHOCTEW pa3BUTHUSA
XYJI0’K€CTBEHHO-00pa3HOTO MBILIUICHUS CTYJICHTOB;

NPEJIOKEHHUSI U PEKOMEHIAIMU 10 YCOBEPIICHCTBOBAHUIO TUAAKTUYECKON
MOJICNIA  Pa3BUTHUSL  XYJIOKECTBEHHO-OOPA3HOTO MBILIUICHUS CTYJEHTOB TMpHU
npernojiaBanuu  npeamera «PUCyHOK» Ha OCHOBE OOECHedYeHHs WHTEerpaluu
OpPUPOABl U O0O0pa30BaHUS MyTEM MOJCIUPOBAHUS KOMIIO3UIIMM, MOTYYEHHBIX U3
NPUPOJHBIX TeH3aKel, W OIpeJeieHUus MPUHIMIOB, HANpPaBICHHBIX Ha HX
BBIDOKEHHE B WHIUBUAYAIBHOM CTHJIE B MPOLECCE TOJIEBOW MPAKTHKU
UCITI0JIb30BaHbl IPH MOJIFOTOBKE TMepeaaun «Mactepckast TBOpUECTBa» 00JIaCTHOTO
tenekanana «byxapa.» (CmpaBka Ne 02/02-11 byxapckoit o06iacTHOM
tenepanuokommnanud ot 10 saBaps 2023 r.). B pesynbrate, ypoBeHb Hay4dHOU
MOMYJIIPHOCTH 3TOM MpOrpamMMbl ObLI NpPHU3HAH MPEACTABUTEISIMU  OTPACTHU
Onarozapsi €€ OCHOBaHHOCTH Ha MPaKTUYECKUX U TBOPUECKHUX MpoLeccax;

PEKOMEHIAIMNU IO COBEPIICHCTBOBAHUIO CUCTEMBI Pa3BUTUS XY 10KECTBEHHO-
00pa3HOro MBIIUIEHUS Y CTYJI€HTOB Ha OCHOBE OIpPEAEIICHUS] KOMIETEHTHOCTHBIX
YPOBHEW TOTOBHOCTH K TaKMM IPO(PECCHOHAIBHBIM KayecTBaM, KaK TBOPYECTBO,
KpEaTUBHOCTh, XYJ0’KECTBEHHOCTb, OPHEHTHPOBAHHBIX Ha KpPUTEPUHU OLICHKH,
CBA3aHHBIE C BOCIPUATHEM, HM3YYEHUEM, HAOIIOACHUEM, XYJI0KECTBEHHBIM
aHaJIM30M 3HAHWW, MPUOOPETEHHBIX HA OCHOBE IIEHHOCTHOIO, IPOEKTHOTO,
WHTETPALMOHHOTO, aHAIMUTUYECKOT0 00pa30oBaTEIbHBIX MOJXOJ0B HMCIOIb30BaHbI
JUIs oOoraiieHusi cojepkanus ydeOHoro mocoobus «IIpukiiazHoe HCKYCCTBOY.
(CBunerensctBo No 237-240 MunucrepcTBa BhICIIEr0 OOpa3OBaHMs, HAyKd M
uHHoBaruit ot 31 wmas 2021 r.). B pesynbrate A0CTUTHYTO 3(PdeKTuBHOE
UCIIOJIb30BaHUE  00pa30BaTEeIbHOM  MOJENM, HalpaBICHHOW Ha  pa3BUTHUE
XYJI0)KECTBEHHO-00PA3HOTO MBIIIJIEHUSI CTYJIEHTOB, B MpPOLIECCE€ MPAKTHUYECKHX
3aHATHM.

Anpobauust  pe3yJbTaTOB  MCCJIeI0OBaHUsl. Pe3ynbTaThl  JAHHOIO
UCCIIeIOBaHMs ObUTH OOCYXJEHbI Ha 4 MEXIYyHAapOJIHBIX U 2 pecrnyOIUKaHCKHX
HAyYHO-TIPAKTUICCKUX KOH(DEPEHITUSX.

Ony0IMKOBAHHOCTB pe3y/IbTaTOB HccaenoBanus. [lo TeMe nccienoBanus
onyosuKoBaHO 23 HayudHble pabOThl, B TOM 4Hcle 2 Yy4eOHBIX MocoOus,
1 monorpaduss u 1 yueOHO-MeTOaMYeckoe mocobue. M3 Hux 7 crarei
OomyOJWKOBaHbI B  HAYYHbIX  HW3JaHUAX, PEKOMEHJOBAaHHBIX  Briciiei
aTTeCTallMOHHOW Komuccued PecnyOmuku  V30ekuctaH sl myOJauKaiuu
OCHOBHBIX HAayYHBIX pPE3YyJbTAaTOB JOKTOPCKUX AHUCCEpPTalMi, B TOM yucie 6 B
pecryOnuKkaHcKuX U 1 B 3apyOeXHBIX XKypHaiax, 2 B PECIyOJIMKaHCKUX U 4 B
MEXTYHAPOIHBIX JKypHAIaX.

Crpykrypa m o0bem auccepramum. Jluccepranusi COCTOMT M3 BBEICHUSA,
Tpex TJiaB, ceMu maparpadoB, O0OIIMX BBIBOJOB, PEKOMEHAALMN, CHOHUCKa
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WCIIOJIBb30BAaHHOM JIMTEpPATypbl W IPUIOKEHUM, OCHOBHOM TEKCT KOTOPOU
cocrasisieT 143 cTpaHuil.

OCHOBHOE COJIEP)KAHME JTUCCEPTALIUNA

Bo BBoOgHO# uactu quccepTalud  OO0OCHOBaHBI  aKTyaJlbHOCTh U
HEOOXOIUMOCTh TEMbI, OMKMCAHbI 1IeJb, 33J1a4l, OOBEKT, MPEAMET HUCCIEIOBaAHUS,
MOKa3aHO COOTBETCTBUE TPUOPUTCTHHIM HAMPABICHUSAM pa3BUTHS HAYKH U
TEXHOJIOTHIA pecnyOMuKH, a TakKe MPHUBEJACHBI CBEICHHWS O HAyYHOW HOBH3HE,
MPAKTUYECKUX PE3yNbTaTaX, WX JOCTOBEPHOCTH, HAYYHOW W MPAKTHUECKOU
3HAYUMOCTH, BHEIPEHHOCTH B TMPAKTHKY, OMyOJIMKOBAHHBIX pa0oOTax, a TaKkKe
CTPYKTYpE AUCCEpTaIUU.

B nepBoii rnmaBe nuccepranuu, KoTopas HasbiBaercs —«Hay4dHo-
TeopeTHYeCKHe KOHUENUMH ¢ MeJarorudeckve MoAX0Abl K Pa3BUTHIO
XYy/107KeCTBEHHO-00Pa3HOr0 MbIILJIEHUS N0 npeaMeTy «PHCYHOK»« , U3JI0KEHBI
METOJIOJIOTUYECKOE COJEp)KaHWE W TMeJarormyeckas KOHIICTIIHMS —Ipoliecca
(bopMHUpPOBaHUS XyI0KECTBEHHO-00PA3HOTO MBIIIJICHUS TI0 TIpeaMeTy «PUCYHOK»,
TEOPETHKO-METOJOJIOTHUECKUE,  TICUXOJOTO-MOTHBAIMOHHBIE W ACTETHKO-
¢dbunocodckue oCHOBBI (HOPMUPOBAHUS XYJ0KECTBEHHO-O00PA3HOTO MBIIIJICHUS Y
cTyleHTOB. OCBEIIEHO MPAKTHUYECKOE COCTOSHHME Pa3BUTHS XYJA0KECTBEHHO-
00pa3HOTrO MBIIIJICHUS B OOYYEHUM PHUCOBAHHUIO, TEKYyIIE€ COCTOSHUE aHaIM3a
OTIbITA U COBPEMEHHBIX TEHACHIIMM U COAep>KaHue MTyTeil ero COBEPIICHCTBOBAHMUS.

B uyactHocTH, mnpenmer «PuUCYHOK» cuMTaeTcs OCHOBOM BCEX BHJIOB
M300pa3nuTEIHLHOTO MCKYCCTBA M TPEeOyeT OT CTYIEHTOB BBHICOKOTO TBOPYECTBA U
BooOpaxkeHusi. [loaToMy pa3BuTHE XYJI0KECTBEHHO-OOPA3HOTO  MBIILJICHUS
CTYJICHTOB TIPH MPETIOJJaBaHUN JTAHHOTO TIPEIMETa OCTASTCS OJHON M3 aKTyaTbHBIX
MelarorMu4ecKux mpooeM.

[TonsiTHE «XyHA0KECTBEHHO-00pPa3HOE MBIIICHUE) CBSI3aHO, MPEXKIE BCETO, C
YacThIM HCIOJIb30BAHUEM CEMAaHTHYECKH CXOXXHX TEPMHHOB B HAy4YHBIX
WCCJICIOBAHMSX, TIOCBSIIIEHHBIX TICUXOJOTUU XYJO0XKECTBEHHOTO TBOPYECTBA,
METOJMKE TPEMNoIaBaHusl M300pa3UTENIbHOIO0 HMCKyccTBa. HecmoTps Ha TO, 4TO
3HAYCHHUS STUX TEPMUHOB OYEHb OJIM3KM BO MHOTHX HCCJICIOBAHMSIX, MOXKHO
CKa3aTh, YTO OHM BCE emié MMEIT (DyHIaMEHTaIbHBIC Pa3nuurs. MbI TIPHIILTH K
BBIBOJIy, UTO B KOHTEKCTE HCCIIEIOBAHUS IIeIeCO00pa3HO MCIOIB30BaTh TEPMUH
«XyII0)KECTBEHHO-00pa3HOe»  MBINUICHHE, KOTOPHI  Hambojee  OTpaxkaer
CIIOCOOHOCTH COo3HaHUs (GOpMUPOBATH 00pa3sl. Cien0BaTeIbHO, MOKHO OTMETHUTH,
YTO TIOHSTHE XYJIOKECTBEHHO-OOpAa3HOTO MBINUICHUS ©O0Jiee KOHKPETHO U
MO3BOJISIET UCKATh 3aKOHOMEPHOCTH MPOSIBJICHUS 00pa30B B TBOPUECKOM TPOIECCe
U €ro XyJI0)KECTBEHHO-BBIPA3UTEILHBIN CUMBOJI Y€Pe3 UCKYCCTBO.

B moaxomax kK coaep)KaHWIO,  CYIIHOCTH, IE€IarOTUYECKUM U
MICUXOJIOTHYECKUM OCOOCHHOCTSIM TOHSATHS XYJO0KECTBCHHOTO MBIIIJICHUS MBI
COCPEOTOYMINCh Ha HAyYHBIX BBIBOJIAX, METOAUYECCKUX PEKOMCHIAIUAX W
00pa3oBaTeNbHBIX MOIX0aX YUCHBIX-TIEIarOT0B U IMICHXO0JIOTOB, HEMOCPEICTBEHHO
MIPOBOJIMBIIIMX WCCJICIOBAHMUS B 3TOM 00jacTH. B 4acTHOCTH, B 3TOM OTHOIIECHUH
BaXHOE MecTo 3aHMMaroT uccienoanus C.M.A0nyxamunosa, b.M.KypOanoBoii,
V.. Xamxuena, N.b.Kamonosa, J.B.bparunoi, 10.C.Ymanesom,
A.B.I'aBpukosa, H.N.CanomoBoii, A.Ill.Hypa3zxaHa, C.A.lpaznosa,
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N.b.Berposoii. IlotoMy 4dYTO B 3THX MCCIEAOBAaHUAX HEMOCPEACTBEHHO
aHAJIM3UPYIOTCSI  OCHOBBI,  HampaBiieHUss U (akTopsl  (HopMHpOBaHUS
XYZ0KECTBEHHOTO MBILUIEHUS OyAyIIMX ClieHUuanucToB. [10 MHEHUIO eJaroros u
IICUXOJIOTOB, XYJ0KECTBEHHOE BOCIIPUATUE YEJIOBEKA PAa3BUBACTCA HA OCHOBE €TI0
TaJaHTa, TBOPYECKUX CHOCOOHOCTEM M NPOQPECCHOHANBbHBIX HABBIKOB. B 3TuX
NOJXOJAaX  HABBIKM  XYJOXKECTBEHHOTO  MBIIUIEHUS  OyaymMX  ydHTeJed
1U300pa3UTEIBbHOIO HUCKYCCTBA MMEIOT CIIELHUAIN3UPOBAHHOE IOHSTHE, B OCHOBE
KOTOPOTO JIEKAT BOCIIUTATEIBHOE U TBOPUYECKOE MBIIUICHHE, HHTEIUIEKTYaJIbHOE U
ACTETHYECKOE BOOOpAKEHHE, OCOOCHHOCTH TBOPYECKOIO TBOPYECTBA.

Xyn0KECTBEHHO-00pa3HOE MBILIUICHUE MPEJHA3HAYEHO HE TOJBKO JUIA
NOHMMAaHHUS WJAEH, U300paKEHHOM M BBIPAKEHHOW B IPOU3BEJIECHUU HCKYCCTBA,
IPOCTOTO HACHAXJIECHUS €ro KOHCTPYKTHUBHOW (OPMON, CEHTUMEHTAIBHOTO U
HMOLIMOHAIBHOTO BO30YKIEHMSI OT CUTYyallUd, W300paX€HHBIX B IMPOU3BEICHUH,
HO U JJIA JOTMYECKOTO MOHUMAHMS U (DYHKIIMOHAJIBHOTO aHAJIA3a 3TOTr0 MPOCTOro
JIyXOBHOT'O COCTOSIHUA. SI3bIK UCKYCCTBA SIBJSIETCS BaXKHBIM ACIIEKTOM MOHUMAaHUS
U BOCIIPUSITUSL €r0 OCOOEHHOCTEW, M TOJBKO TOTJAa MOHUMAETCA HJiesd aBTOopa,
XYJI0)KECTBEHHAsI MBICJIb, BBIPQ)KEHHAS B €r0 TPOU3BECHUU.

O0o0mas B3rsAbl YYEHBIX-TIEaroroB Ha TEMY, OINPEAENICHUS MOHATUSA
XYJ0KECTBEHHO-00pa3HOE MBIIIJICHUE B XOJ€ HAIEro UCCIIEJOBAHMSI, Mbl COWIN
HEOOXOJUMBIM  J1aTh  CIIEAYIOIIEE  aBTOPCKOE  ONPEACNIEHUE  MOHSATHIO
XYI0KECTBEHHO-00pa3HOE MBIILJICHUE.

Xya0KeCTBEHHO-00pa3HOE MBIIUICHHE - 3TO BBIPAKEHUE KOMIO3UIMOHHOIO
pElIeHMs, TMPOLeCC OTpPaXeHUsi OOBEKTUBHOW pPEATbHOCTH B  CO3HAHUH,
oOnafarouii YyBCTBEHHOW CHUJION BO3ACMCTBUS, OTPAXKAIOIIUN COIEpKAHUE BCEX
KOMIIOHEHTOB XyI0KECTBEHHON (pOpMBbI*.

B XynoxxecTBeHHO-0Opa3HOM MBIIUICHUM OJHOBPEMEHHO pEIIAIOTCS JIBE
3aJjauM: 4yBCTBOBaTh U MOHUMATh TO, YTO M300pa)K€HO U BhIpaxkeHo. i 3Toro
HEOOXOJMMO  TOHSTH  BBIPAKEHUE  KOMIIO3ULIMOHHOTO  TOCTPOCHUS U
U300pa3uTEIbHOE COJAEP)KAHUE KOMITO3MIIMOHHOTO pEILEHUs, a TaKXke Apyrue
KOMITOHEHTBhl XYJO0XECTBEHHOM (HOpMBbI, BKJIIOYAs IUIACTHKY, CTPYKTYypy U
LIBETOBYIO rapMOHHUIO (cM. Tabnuiry Nel).

Taoauna Nel
DYyHKIHUA XY/A05KEeCTBEHHO-00Pa3HOro0 MbILLICHUS
YyBcTBO IHonumanue
OMUCATEIbHOE KOMIIOHEHTBI
BBIpaKEHUE .
coJiepKaHue XYI0’)KECTBEHHOUW (POPMBI:
KOMIMO3UIIMOHHOTO
KOMIO3UILIMOHHOTO IJIaCTUKA, CTPYKTypa U
MOCTPOCHUS
penieHus 1BETOBAsI FapMOHUS

[lo MHEHMIO aBTOpa, XYJ0XKECTBEHHO-OOpa3HOE MBIIUICHHE TpeOyeT
MOHUMAHUS TOTO, KaK dMOIIMOHAJILHO BO3CHCTBYIONIHE 00pa3bl BHIPAKAIOTCS B
MPOU3BEJICHUHU, UX COBMECTUMOCThH C JKU3HBIO, KAKH€ >KHU3HECHHBIE YYBCTBA OHU
BBI3BIBAIOT Yy 3pUTENA, a TAaKXE PACKPBITUS HOBU3HBI B TMPOU3BEICHUSIX
M300pa3UTEIHLHOTO UCKYCCTBA, HEM3BECTHOW CUTyallMd B YEJIOBEKE, OOIIECTBE,

4 ABTOpCKHMiT TOAXO0N

32



xu3Hu. llepen MBICTAIIMM TPENCTaeT XYAOKECTBEHHbIM 00pa3 - >KU3HEHHas
MO/IeJTh, OKa3bIBAIOIIasl Ha HETO YMOIIMOHAIEHOE BO3/ICHCTBHE.

B mporiecce TeopeTHdeckoro aHanmu3a ONpeeIeHbl TUAAKTHISCKHE yCIOBUS,
HEOOXOAWMBIC IS OpraHu3alid 00pa3oBaTeNIbHON Cpelpl W3 TPOCKTOB W
TEXHOJIOTHI, HAIIPaBJICHHBIX HAa Pa3BUTHE XY0’KECTBEHHO-O00Pa3HOTO MBIIIJICHHS
CTYJEHTOB:

CHUCTeMa 3HAaHWW, YMEHUH M HaBBIKOB, CIHOCOOHBIX OTPA3UTh OCHOBHBIC
HAIPaBIICHUS, HEPA3pBhIBHO CBS3aHHBIE C 3aJayaMd COBPEMEHHOW HAyKH U
TEeXHHUKH, PA3BUTHS MTPOU3BOJICTBA;

COOTBETCTBUE YYEOHBIX MATEPUAIOB COJCPKAHUIO M ONBITY LU(POBOTO
o0Opa3oBaHMsI pa3BUTHIX CTPaH;

COOTBETCTBUE BBIOPAHHOTO JUISI M3YYCHUS YyUEOHOTO TpeaMeTa CONepiKaHus
OI0/KETY BPEMEHU;

MPOMOPIMOHATEHOCTh  TpenMera  «PHCYHOK» ¢ BO3MOXKHOCTSIMHU
MCIIOJIb30BaHUs BUPTYAIbHOMN CpPEIbl;

MOOTBETCTBUE COACpX)aHUS OOy4deHHs] H300pa3UTEIbHOMY HCKYCCTBY
TEeKyIIMM U OyAyIIMM MaTepHaTbHO-TEXHHUYECKUM CPEICTBAM M TUAAKTHYCCKHM
BO3MOYKHOCTSIM.

[Ipouecc  XynO’KECTBEHHO-OOPAa3HOIO  MBIUUIEHUS  alalnTUpyeTcss K
KOHKPETHOM CTPYKType mnpousBeneHus. OH CO3BYy4EH METONYy, BUAY U JKaHPY
uckycctBa. Ho Bcerna MbICIMTENI0 HEOOXOAMMO PYKOBOJCTBO, HaIlpaBIISIOIIEE
ero. YKazaHhe I[IOMOTaeT MBICIHUTENI0 MPOHUKHYTh B  XyJ0XECTBEHHOE
COJIEp)KaHUE, «IPOUYECTh» XYAOKECTBEHHYIO (opMy B TMOIHOM oOOBEME, B
[[EJIOCTHOM OCMBICIICHUU UJICH MTPOU3BEICHU.

[Ipu sTOM: B COMEp)KaHWU - CTOPOHBI BOCIPHATHS U OLEHKH, B (opme -
XapaKTepHbIE CTOPOHBI M KOHCTPYKTHUBHBIE KadyecTBa IpOU3BEACHUs; (opma
BOCIIPUHUMAETCSI KakK LEJIOCTHOCTb, BCE €€ KOMIIOHEHTbl BO B3aUMOCBS3U;
OpraHu3aius coaepxkanusi U GopMbl IPOU3BEICHUS TOHUMAETCSI BO B3aUMOCBS3H.

Takum o00pa3oM, XyA0XKECTBEHHO-OOpa3HOE MBIIIJICHUE 3aKII0YaeTcs He
TOJIKO B IOHUMAaHHH SI3bIKA UCKYCCTBA, MEPEKMBAHNN 00pPa3HBIX MOJIETICH KU3HH,
UX JMYHOW MHTEPIPETAlMi, HO U B BOCCO3/IaHUU 3THX OOpa30oB B BOOOpaXKEHUU
MBICITUTEIIS.

B wuccnenoBarenbckoil  paboTe  XyHA0KECTBEHHO-OOpa3HOE  MBIIIJICHUE
Oyayumx yuuTerael u300pa3uTEeNIbHOTO HCKyCCTBa paccMaTpuUBaeTcs — Kak
HMOILIMOHAIBHO-3CTETUUECKOE TEpEeKUBaHUE, €IUHCTBO COACPKAHUS U (POPMBI,
TECHOE B3aUMOJICHCTBUE C aBTOPOM, AKTHMBHOE MBIILJICHHE B MPOIECCe aHaIn3a
pOou3BeNIeHUs, TBopUeckoe MbluieHue. [Ipu 3ToM mposiBUiach HEOOXOAUMOCTh
U3YYEHHUS OTUX TMEJAarorMueckKux OCOOCHHOCTEM XYJI0’)KECTBEHHO-00pa3HOTO
MBIIIICHHS.

Bropas rmaBa guccepramuu HaspiBaeTcsi  «B03MOMKHOCTH  pa3BUTHSA
XY/J10:KeCTBEHHO-00PAa3HOT0 MBbIIIJIEHHS] CTYJ€HTOB MNpPH TMpenoJaBaHuu
npeaMera «PHCYHOK» U B HEHWl OTpakeHbI COJEp)KaHUE OpraHM3aINH Y4eOHOM
JESTeIbHOCTH,  HAmnpaBlIC€HHOW Ha  pa3BUTHE  XYJI0)KECTBEHHO-00Pa3HOTO
MBIIIUICHUSI CTYyJEHTOB, CHCTEMa 3a/laHuii, HaNpaBICHHBIX Ha pPa3BUTHE
XYJO0KECTBEHHO-00pa3HOTO  MBILIUICHUST  CTYJEHTOB B  HH(OpPMAIMOHHO-
KOMMYHHKAIIMOHHOM 00pa3oBaTeIbHON Cpefie, a TaKKe MOJENb OPraHu3allMOHHO-

33



METOJUYECKOW CHCTEMBbl Pa3BUTHS  XYAOXKECTBEHHO-OOPa3HOTO  MBILIUICHUSA
CTYJICHTOB.

[Ipotiecc MbIIIIEHUST MPOUCXOAUT B BHUJE OINPEICICHHONW XYJA0KECTBEHHON
CTPYKTYpPBI 3JIEMEHTOB, U3 KOTOPBIX COCTOUT MPOU3BEACHUE UCKYCCTBA, TO €CTh C
MOMOIIbIO  B3aMMOOTHOIIEHHM U CBsi3ed O3TUX JJIEMEHTOB B  MpOIEcce
MOJIETTUPYEMOT0 XyA0KECTBEHHO-00pa3Horo MeluieHus. O0pa3, B CBOIO ouepe/ib,
IPEACTABIIET COOOM KapTUHY, MPEAMET WIIM SIBIEHUE, M300pa)kaeéMoe BO BCEX
BHUJIaX HWCKYyCCTBA.  XYIOXKECTBEHHBIM 00pa3 - 3TO 00pa3, o0amarommi
AMOIIMOHAJIBHOM CWJIOH, OTpakarou[uil OOBEKTHBHYIO PpEaJbHOCTh B CO3HAHUU
YeJIoBeKa.

Takum 00pazom, oTpakeHre obpasza, 00Jaa0NIer0 CUIOH IMOIIMOHAIBEHOTO
BO3JICUCTBHS, B CO3HAHWU YEJIOBEKAa HA3BIBACTCS XYA0XKECTBEHHO-00pa3HBIM
MBIIUICHUEM.

XyH0KECTBEHHOE MBIIIJIEHUE HEMOCPEACTBEHHO 3aKII0YAeTCsl B aHalu3e
NPEIMETOB UM SIBJI€HUH, H300paKEHHBIX B MPOU3BEACHHUIX HCKYCCTBa, U
CYIIECTBYIOIIUX MEXJYy HUMHU BaKHBIX MPU3HAKOB, PACKPBITHH MX CBsizeil. Taxxe
Ba)KHO TIOMHHTb, YTO 3HAHUSA U MPAKTUKA SBISIOTCS 00s3aTeIbHBIMU ISl IIpoLiecca
XYZ0KECTBEHHO-00pa3HOro MbliuieHus1. OHa cnocoOCTBYET COBEPILIEHCTBOBAHUIO
CJIEIYIOIIUX CIIOCOOHOCTEN Oy IyIIUX yUuTenel n300pa3uTebHOrO HCKYCCTBA:

a) OCTpO€ BOCIPUSITHE, €T0 LIEIOCTHOCTH;

0) maMsTh, B TOM YHCJI€ aCCOI[MATUBHAS MaMSATh;

B) aJalTUBHOE MBIIUIEHHUE, €r0 00OCHOBAHHOCTH U JIOTHYHOCTH;

I') CIOCOOHOCTh OLIEHMBATh U AHAJU3UPOBAThH XYJI0KECTBEHHO-3CTETHUECKHE
aCIEeKThl MPOU3BEACHUI HCKYCCTBA;

1) CaMOCTOSITEIbHOE M CBOOOJHOE MBIIUIEHUE, €ro YHHUKaJIbHOCTh U
TBOpYECKAas HAIIPABJICHHOCTb.

XyI0KECTBEHHOE  MBIIUIEHUE  paccMaTpUBaeTcsl  Kak  pa3lelieHue
aHAIM3UPYEMOIO IPOM3BEIEHUS HAa YacTH M 3JEMEHTHL. B 3ToM mpouecce Mbl
BUJIUM JIB€ CTOPOHBI OJTHOTO SIBJICHUS (XYJ0’KECTBEHHOT'O MBINUICHUS) (aHAIU3 U
CUHTE3), BaXKHBIE CTOPOHBI Mpoliecca.

MpllieHue BBIpa)KaeTcsl B MEPBOHAYAILHOM CHUHTE3€ MPOLECCa BOCHPUATHS
MIPOU3BEJCHUSI UCKYCCTBA - B LIEJIOM, @ 3aT€M BO BTOPUYHOM CHHTE3€, TO €CTh B
aHaJM3€ CTOPOH, YacTel, JeTanel (KOMIO3UIMHU, OTAEIbHOU (OPMBI, OTTEHKOB H
T. J.) C 1EeIbl0 0000meHuss MpIicau aBTopa. OHa B MEpPBYIO ouepenb CBS3aHa C
OTIPEJICTICHHBIMA 3HAHUSMH, HEOOXOAMMBIMH Ha KaXXJOM J3Tare MBIIUICHUS -
aHanu3a. Bce KOMIOHEHTHI XYJI0)KECTBEHHOTO IMPOM3BENCHUS pa3padaThIBAIOTCS
oOpa3HO, HaIpaBlICHbl HAa IIOHUMAaHHE EIWHOM M YCTKOW TCOPETHUCCKOM
WMHTEpIpEeTalui MbIIUICHUSI. UyBCTBEHHOE BOCHPHUSTHE MPOUCXOJUT MO CXEME
TEOPETUUYECKOTO MBIIIUICHHS M MPAKTHYECKOTO 0000IIEHUSI.

B xoxe uccienoBanus ObUIM OMpPEAENIEHbl 3Tabl PA3BUTHUS XYI05KECTBEHHO-
0o0Opa3HOro MBIIUJIEHUSI CTYJEHTOB B IIpOlLlECCe IMPEMNoJiaBaHusl MpeaMeTa
«PucyHOK»: pa3BUTHE XYIOKECTBEHHO-OOpPA3HOTO MBIIUIEHUS TOCPEICTBOM
3pUTEIIBHOTO ¥ AMOLMOHAJIBHOIO  BOCHPUSTUSA  SIBJICHUWA  peajbHOW U
BOOOpaxaeMoil JICMCTBUTEIPHOCTH B BUPTYalNbHON cCpene; ayauaibHOE -
dbopMHpOBaHWE MBIIUICHUS Yepe3 CIyX; KHHECTETUYECKOE - Ppa3BUTHE
XYJI0’KE€CTBEHHO-00Pa3HOTO MBILIUICHUS TOCPEACTBOM TBOPUYECKOM €A TEIHHOCTH.
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B mnpomecce mnpenomaBanus mnpeamera «PucyHok» ycoBepieHCTBOBaHA
METOJIMKA  Pa3BUTHUA  XYyJI0)KECTBEHHO-OOPAa3HOTO  MBIIUICHUS  CTYJICHTOB,
HAIpaBJICHHAsT HAa BO3MOXXHOCTh  XYJOXKECTBEHHO-OOpPA3HOTO  MBINIJICHHUS,
ONTUMAJBHBIA POCT TBOPUYECKOH NEATEIHHOCTH, BO3MOXKHOCTh BU3YaJIBHOTO H
OMOIIMOHAIIBHOTO  BOCIPHSTHS  SBICHUH  pealbHOM W BOOOpakaemoi
JEHCTBUTEIHLHOCTH B BUPTYAIbHOU Cpelie, Ha OCHOBE MCIOJBb30BaHUS MOOMITBLHBIX
MIPWIOKEHUH, 00yJarOIINX OPHUEHTHPOBAHUIO B XYJ0’KECTBEHHOM TBOPYECTBE, B
cpene  MOTHBAIMOHHOW  HAIMPABIECHHOCTH B  aKaJEMHYECKOW  MPOTYIIKE,
NEePCOHANBHOM rasiepee, yueOHO-KOMIUIEKCHOM mpotiecce. [Ipu aToM pazpaboTanb
JIOTUYECKHE 3TaIbl YCBOCHHSI HHPOPMAIIMH B MPENOoIaBaHu TIpeaMeTa «PUCYHOK
(cm. puc. 1).

BupryancHas cpega

| \
XymosKeCTBeHHBII

0bpas3 I1300pasxeHne Tparcdhopmarmsa

BuprtyansHas MOZienb

VcBoeHne
Bmzyanmzamia MozempoBaHie
HH(pOopMaITHIT

\ )

XyaoxeCcTBeHHO-00pa3Hoe

MBITTIIIEHHE

Pucynok Nel. Jloruyeckue 3ranbl ycBOeHUsI HHGOPMALMH NIPH 00y4YeHHH

npeamery «PUCYHOK»

B wuccrnenoBaHnn Mbl BHECIM SICHOCTh B IOHSTHE XYIO0KECTBEHHOTO U
00pa3HOTO MBIIUICHUS M BBISBIJIM CEMAHTHUUECKUE PA3IMUUs MEXKIYy TaKUMU
MOHSATUSMU, KaK  XYJOXKECTBEHHOE  MBIIIUICHHE, OO0pa3HOe  MBIIUICHNUE,
n3o00pasuTenabHoe MblieHue. KpoMe Toro,  packpbuld CYIIHOCTH ATOTO THUIIA
MBIIUICHUS, €ro CHeMu(PUKy U YCIOBHOCTh MO BHUAY MNPOQPECCHOHAIBHON
JESTETLHOCTH M TIPUBEIN HEKOTOPhIe OCOOCHHOCTHU, MPUCYIINE €My KaK OJHOMY
W3 THUIOB MBINUIEHUS, @ TaKXKE€ €ro CBs3b C JIPYTMMU THUIIAMHU MbIIUICHUA. B
MpoIecCe MCCIAEAOBAHUS HCIOJIB30BANIKNCH CIECAYIOIMIME MPOEKTHl (CM. TaOJIHILY
Ne2).

Hcnonb3oBanue pazauyHbIX 00pa30BaTEIbHBIX TEXHOJIOTUM, KOTOPHIE UMEIOT
BaXHOE€ 3HAYCHUE I CO3JaHUA  MOJJCPKHUBAIOMIEH MW TBOPYECKOMU
oOpa3oBaTenbHON Ccpepl, MOOYXKIAIomeld CTYJIEHTOB SKCIEPUMEHTHPOBATH C
HOBBIMU HJICSIMH W Pa3BUBATh YHUKAJBHBIM XYIOKECTBEHHBIM CTHJIb HA OCHOBE
WCMOJIb30BaHUs IPOEKTOB, HANPABICHHBIX HA PAa3BUTHUE XYJIOKECTBEHHO-
00pa3HOTO MBIIUICHUSI CTYJEHTOB B MpernojiaBaHuu Tmpeamera «PucyHok»,
npeacTaBieHHoro B Ttabnuie No2, obecrneunBaeT AocTKEeHUE 3(P(HEKTUBHBIX
pe3ynbTaroB.  OCHOBHBIMM  LEJISIMA ~ TPOEKTOB,  HCHOJIb30BAaHHBIX B
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WCCJIEOBATENILCKOW  paboTe,  SBISIOTCS:  CTUMYJHMPOBAHWE  TBOPYECKOTO
MBILIJICHUSI CTYACHTA; Pa3BUTHE XYJO0XKECTBEHHOTO MBIIUICHUS; BJAJCHUEC
TEXHUYECKMMH HABBIKAMM; PAa3BUTHE KYJbTYpbl TBOPUYECKOTO COTPYAHHUYECTBA U
KOJUISKTUBHON paboThl; obecrieyeHue IpHUBIEKATEILHOCTH 00pa30BaTEILHOTO
mpoIriecca; perieHrue nmpooieM; pa3BUTHE JUIAKTHUYECKUX U TBOPUYECKUX HABBIKOB;
MpOBEpPKA CBOMX CHOCOOHOCTEM W TOBBIINIEHUWE MHTEpeca K IpoleccaM
COBPEMEHHOT'O UCKYCCTBA.

Taoauma Ne2.

IIpoexTnbl, HaNIpaBJ/IeHHbIE HA Pa3BUTHE XYy/10’KECTBEHHO-00Pa3HOI0

MBILICHHS CTYICHTOB IPHU NPenoJaBaHuu npeamera «PucyHok»
[ToompsTh CTYCHTOB K COBMECTHOM paboTe Ha/l XyA0KECTBEHHBIMHU

CoBMmecTHBIE MPOEKTaMU, TPEOYIOLUUMHU COTPYAHMYECTBA U OOIICHUS JAPYr C
Xy/10:KeCTBEHHbIEe IpyroM. OTO CHOCOOCTBYET pa3BUTHIO HX CIIOCOOHOCTEH K
MPOEKTHI XYJO’KECTBEHHOMY MBILUICHUIO, a TaKXe pa3BUTUIO HAaBBIKOB

KOMaHJHON paObOThI U OOIICHUS.
[ToompsATh CTY/IEHTOB IKCIIEPUMEHTHUPOBATH C PA3IMYHBIMU BUAMU

JKcHnepUMeHTATbHbIE
XY 10KeCTBEHHbIE UCKYCCTBa, MaTe€pUaMH M TEXHHKaMH. OTO TIOMOTaeT UM
y IDOCKTEI pa3BUBaTh TBOPUECKHE HAaBBIKM M HABBIKM DELICHUs IMpolOiieM, a
P TaKXe C0COOCTBYET Pa3BUTHIO CHOCOOHOCTH MBICIHUTh BHE SIILIUKA.
[ToowmpsATh CTYyIEHTOB K HCCIIEAOBAHUIO M AaHAIMU3Y HPOM3BEACHUI
Xypoxecrpennpre | PASTAIHBIX  XYIOKHHUKOB, HAlpaBJICHUH MCKYyCcCTBA U TEOpHH
I/ICCyJICJIOBaTeJIBCKHe HCKYCCTBa. DTO CIIOCOOCTBYET Pa3BUTHIO Y HUX OoJiee IIyOOKOro
IDOCKTEI MOHUMAHUSI MCTOPUKO-TEOPETHUYECKOTO COJAEPXKAHUSA HCKYCCTBA, a
P TaKXke CIOCOOHOCTH KPUTUYECKOT'O MBIIUIEHUS U aHAINU3a CIIOKHBIX
HTOHSTHA.
MpoeKThI [MoowpsATh CTyAEHTOB K paboTe HaJl Xyl10KECTBEHHBIMU ITPOEKTaMH,
OﬁllleI;TBeHHOFO IPUBJICKAIOIIMMU  MECTHOE COOOIIECTBO. OTO  CHOCOOCTBYET
HCKyCCTBa Pa3BUTHIO MX COLHMAIbHBIX HABBIKOB, a TaKXe CIIOCOOHOCTH

MBICJIUTh 00 UCKYCCTBE B 00JIe€ IIMPOKOM KOHTEKCTE.

[ToompsATs CTyIEeHTOB cO3/aBaTh MOPT(OIUO CBOMX pabOT, 4YTO
[IOMOTaeT MM pa3BHUBaTh OPraHU3AaTOPCKUE CIIOCOOHOCTH, a TaKXkKe
CIOCOOCTBYET  pa3BUTHIO  CIIOCOOHOCTH  OTpaXkaTb  CBOE
XYA0XKECTBCHHOC pa3BUTUC C TCUHCHUEM BPCMCHU.

IIpoexThl mopTdomo

[Ipu npenonaBanuu npeamera «PUCYHOK» OYEHb Ba)XXHO HCIMOJIB30BAThH
COBPEMEHHbIE O00pa30BaTENbHBIE TEXHOJOTUU [JISl PA3BUTUS XYAOKECTBEHHO-
OOpa3HOr0 MBIIIJIEHUSI CTYJEHTOB. OTH TEXHOJOIMM HMEIOT pa3InyHbIe
MPEUMYINEeCTBa, TaKWe€ KaK WHTEPAKTUBHBIA OIBIT, Pa3BUTHE TBOPUYECKHUX
CIIOCOOHOCTEH, TMOBBIINIEHHE CIIOCOOHOCTH peuiaTh MNpoOJIEeMbl, TMOOIIPEHHUE
KOMaHJIHOUM paboThl, HHAMBUAYaIbHBIN moaxof, Feedback u ananus, u momorator
clenarth mporecc o0ydeHus CTyJaeHTOB Oosee 3((HEKTUBHBIM U MHTEPECHBIM (CM.
Tabauiry Ne3).

Ha pucynke Ne3 pa3putue Xy/10’K€CTBEHHO-O0OPAa3HOTO MBIIICHHS CTYACHTOB
MOCPEJICTBOM 3aHATUM B TMpenojiaBaHuu mnpeamera «PUCYHOK» TapMOHUYHO
OTpa)kaeT MHHOBAIIMOHHBIC, HAYYHBIC U MPAKTUYECKUE TPEOOBAHUSI COBPEMEHHOTO
oOpa3zoBanus. Vcmonp30BaHWE TEXHOJOTHH, HAMpPaBICHHBIX HA Pa3BUTHE
XYJI0KECTBEHHO-00PA3HOTO MBINIJICHUSI CTYJCHTOB B MpPEMOJaBaHUU TPEIMETa
«PucyHOK», ABIIsIETCS OCHOBOM 1Jisi 00ecnedeHus CAeaAyoueil pe3yabTaTUBHOCTH
(cM. pucyHOK Ne2).
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Tadanma Ne3.
dpPexkTHBHBIE 00pa3oBaTeIbHbIE TEXHOJOTMH, IPUMEHsIEMble B Pa3BUTHHI
XY/10:K€CTBEHHO-00PAa3HOr0 MbILIJIEHHSI CTYI€HTOB IPH NMPeNnogaBaHUU
npeaMera « PUCYHOK)

JUist pa3BUTHS BU3YaJIbHBIX M XYJ0KECTBEHHBIX CIIOCOOHOCTEH CTYIEHTOB
UCTIOJIB3YIOTCS TaKue MHU(POBBIE CPENICTBA, KaK MPOTrpaMMBbl rpaduyeckoro

TexHosi0ornu o 9

EHTerpamEn nu3aiiHa, T1aTGopMbl BUPTYaITLHOW peaTbHOCTH. DTU CPEICTBA IIOMOTAIOT
CTYJEHTaM U3y4aTh pa3IUYHble WHCTPYMEHTHl U TEXHUKH, a TakKkke
CO3JaI0T BO3MOXHOCTH JJIsl COTPYTHUYECTBA U IKCIEPUMEHTUPOBAHUS.
CryzaeHTsl paboTalOT BMECTE HaJ MPOEKTaMU M3 Pa3HBIX JHUCHUIUIMH,

MeskHeImI- KOTOphIE  TpPeOYIOT TIPUMEHEHHUS HAaBBIKOB  XYyJ0XKECTBEHHOTO W

MHEAPHOE BU3YaJbHOTO MbIIUICHUS. Hampumep, CTyaeHTHI, oOydaronigecs IO
nporpamme  «M300pa3uTenbHOE  MCKYCCTBO», MOTYT paboTarh CO

oOpa3oBaHue

CTYJEHTAaMH-apXUTEKTOPAMU WM WH)KEHEpaMH JJIsl CO3/aHUS MOHTaKen
WIH CKYJBOTYP.

[IpenonaBarenu, noaYEpKUBas HABBIKM KPUTUUYECKOTO MBILIEHHS B CBOUX
nporpaMMax 10  HM300pa3uUTENIFHOMY HCKYCCTBY, Yy4YaT CTYJICHTOB
Kpurnueckoe aHAM3UPOBaTh M  OIICHWBATh TPOW3BENEHHUS HCKYCCTBa, TIyOOKO

MBILLJICHUE Pa3MBIILIATh HAJ UX COAEPKAHUEM M CMBICIOM. DTO IIOMOTAET CTYJEHTaM
ri1y0Xe MOHATh XYJOXKECTBEHHBIN IMPOLECC M Pa3BUTh CBOU YHHKAJIbHBIE
XYJI0KECTBEHHBIE B3IJIAbL.

[Ipeqnaraer BO3MOXKHOCTH ISl SKCIEPUMEHTAIBHOTO OOY4YeHMs, TaKue
Kak MHOTHE 3apyOeXHble IpOrpaMMbl OOy4YeHHsI MO H300pa3HTEIbHOMY
UCKYCCTBY, TJ€ CTYACHTHI MOTYT TIIOJIyYUTh MPAKTHYECKUH OIBIT B
pa3MYHBIX XYJOXKECTBEHHBIX KOHTEKCTaX M Pa3BUTh CBOM HABBIKH
XYZI0’)KECTBEHHOI'O ¥ BU3YaJIbHOT'O MBIIUIEHUS! B KOHTEKCTE MUDA.

O0MeH onbBITOM U
o0yueHue

2 CIIOC(;46HOCTB 6

O0ecIeueHHOCTh KOHTpOIIb AeSTENBHOCTH
JTAHHBEIMU CaMOCTOATEIILHO CTYIEHTOB 1
BBITIOIHATE MpeaoCTaBIeHHE
3a/laHms yKa3aHHi

1

B03MO0OXHOCTB
OCMBICITHBATh ONTHMAJIBHOTO POCTa

B03MOXXHOCTB
BU3YaJIbHOTO I

B03MOXHOCTB

S 3MOIIOHAIHFHOTO
XY/I0Ke CTBEHHEIE ( s TBOPYECKOII (—\ ) = .
p i e RO \ BOCIIPHATHS COOBITHIT |\
OYPahl e S="peanpHOII I BOOOpakaeMoil

Heﬁc’l‘BIITeJIbHOCTII B
BHPTYaJIbHOII cpejie
PucyHok Ne 2. Pe3y/IbTATUBHOCTh TNPOECKTOB U TEXHOJIOTHii, HANIPABJIEHHBIX
HA pa3BUTHE XYJA0’KECTBEHHO-00PAa3HOIr0 MbILIJICHUS CTYIeHTOB NPH
NpenogaBaHuu npeamera « PucyHox»

B pesynbpraTe ObUIO OOECIIEUEHO pa3BUTHE XYIAO0KECTBEHHOIO M 00pa3HOTO
MBIIIJICHUSI CTYJEHTOB TIOCPEACTBOM HMHTETPALMOHHBIX W WHHOBAI[MOHHBIX
MOJIXOJOB B O0Opa3oBaHWH, a MOJETh €ro OpraHu3alMOHHO-METOINYECKON
CUCTEMBI OTPa3njIach CIEeIyONUM 00pa3oM (cM. pucyHOK Ne3).
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00pa3HOro MBILLIEHUS CTYACHTOB

LEJIb: O6pa3oBarenbHas MOJeb, HANPaBJICHHAA Ha Pa3BUTHE XYIOKECTBEHHO-
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OBYYEHHUE XVJIOXKECTBEHHBIN

AHAJIN3

Pe3yabTaTHBHO-OLIEHOYHBII

PE3VJIbTAT: Byayumii yuutenb n300pa3uTeIbHOrO HCKYCCTBA C PA3BUTHIM
XY10’KECTBEHHO-00Pa3HBIM MBILLITIEHHEM

Pucynok Ne3. Moaesib OpraHu3aMOHHO-METOAUYECKOM CUCTEMBI
Pa3BUTHS XY/I0KECTBEHHO-00PAa3HOT0 MbIIILJIEHHUSI CTY1€HTOB

Monenb OpTraHU3aIMOHHO-METOANYECKON CHCTEMBI pa3BUTHS
XYZ0XKECTBEHHO-00Pa3HOTO MBIIUICHHS CTYJICHTOB, OTpaXXeHHasi Ha pucyHke Ne3,
BKJIIOYAET CJEIyIoIue KOHKPETHbIe ydeOHbIE IeNid, y4eOHYI0 IesITeIbHOCTD,
Feedback u o6patHyto CBsI3b, COBMECTHOE 00yUYEHHUE, HCITOJIb30BaHHE TEXHOJIOTHH,
OILIEHKY, JJIEMEHTHI IOCTOSSHHOTO COBEPIICHCTBOBAHMS, IOMOTAeT OOECIICYHTH
3(p(EeKTUBHOCT, MOJENU B YAOBJICTBOPEHHHM MOTPEOHOCTEH CTYIAEHTOB U
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JIOCTHKEHUU KEJTaeMbIX 00pa30BaTENIbHBIX pe3yabTaTOB. Mojielb pa3BUTHUS
XYJIO)KECTBEHHOTO M OOpA3HOTO MBINUICHUS CTYJCHTOB PEaM3yeTCs Ha JTamax
UCCIICIOBaHMs, HAOMIOACHUSI, HWHTEPIPETALMUA, BBIPAKEHUS, Pa3MbIILJICHUS,
COTPYJIHUYECTBA, MPE3EHTALMM, TOCTOSHHOTO POCTa, BBINOJIHSASA OSTHU JTallbl,
CTYIICHTHI CIIOCOOCTBYIOT JaJIbHEHIIEMY TBOPYECKOMY PAa3BUTHIO HAaBBIKOB
XYJIO)KECTBEHHOTO ¥ OOpa3HOT0 MBINIJICHUS, y3HAIOT HOBOE€ W CTaHOBSITCS
BOJIEBBIMH JINYHOCTSIMH.

Pe3ynbTaThl, IOIy4YeHHBIE B XOJI€ UCCIIEIOBaHUs, ITIOKa3bIBAIOT, YTO PA3BUTHE
XyJ10’)K€CTBEHHO-00Pa3HOTO MBIIUICHHS CTYJICHTOB MOCPEICTBOM MHTEIPATHBHOIO
¥ MHHOBAIIMOHHOTO IOJX0JIOB BHOCHUT B 0Opa3oBaTeIbHBIN MPOIIECC HOBIIECTBA,
OCHOBaHHBIE Ha TOTPEOHOCTSIX, M IO3BOJIIET TBOPYECKU AKTHUBU3MPOBATH HX 3a
CYET WMHHOBAIIMOHHOM oOpraHu3aiuu oOpaszoBaTeiabHON cpenbl. [IpenmoskeHHas
MOJIEJIb JIoKa3ayia CBOO 3P GEKTUBHOCTH OJ1aroiapsi TRBOPUYECKOMY COTPYAHUYECTBY
npenojaBareyied M CTYJACHTOB, OTKPBITOCTH K COBPEMEHHBIM MOJXOJaM U
BHUMAHUIO K TBOPUYECTBY B y4eOHOM IpoIliecce, YTO OOECIEeUMUBAET IMOBBIIICHUE
s pekTUBHOCTH 00yUYEHHUSsI, CTUMYJMPOBAHUE TBOPUYECKOTO MBIIIJICHUS CTYJEHTOB
1 yCIeX TPOIIECCOB PA3BUTHS XYI0KECTBEHHBIX HABBIKOB.

Bynymmuit  yuutenr  u300pa3UTENBHOTO  HMCKYCCTBa C  pa3BUTHIM
XYyJI0’)K€CTBEHHO-O0Pa3HbIM  MBIIUICHUEM, OO0JIaIaloNIUil  [IUPOKUM CIEKTPOM
3HAaHUW U HABBIKOB B 00JIACTH MCKYCCTBA, KaK CHEIUAIUCT, MOOYXKAAIOMIUA CBOUX
CTyICHTOB K XYJOKECTBEHHOMY BBIPAKEHHUIO, TBOPUYECKOMY MBIIUIEHUIO U
rNIyOOKOMY TOHUMAHHUIO CYHIHOCTH MCKYCCTBA, JIODKEH OTpaXkaThb TaKue
0COOEHHOCTH, KaK TBOPUYECKOE MBIIIICHHUE, XY I0KECTBEHHO-00pa3HOE MBIIIICHUE,
MYJIbTUAUCHUILTMHAPHBIC 3HaHUA, KOMMYHHUKATHBHBIE CIIOCOOHOCTH,
MHHOBAIlMOHHBIE W COBPEMEHHBIE TMOAXOJbI, 3aHATHUS  XYJO0KECTBEHHBIM
MBIIUIEHUEM, PA3BUTHUE TBOPYECKUX HABBIKOB, MU3yYEHUE UCTOPUU U KYJIBTYPBI
HCKYCCTBa, Pa3BUTHE KPUTHUYECKUX W AHATUTUUECKUX CIIOCOOHOCTEH, pa3BUTHE
KYJIbTYPhl HICKYCCTBa B IIIKOJIE.

B Ttperbent rmaBe nmccepranuu, Kotopas HasbiBaercsi  «Conaepikanue,
aHAJIM3 U Pe3yJbTATHI MeJArorn4eckKnX IKCNEePUMEHTAIbHO-ONBITHBIX PadoT,
NPOBEJIEHHbIX MO0  HCCJAEI0OBAHMIO» OIpeeieH YpPOoBeHb A(PHEKTUBHOCTU
MPOBEJICHHBIX HMCCJIEAOBATEILCKUX pabOT MO TeMe, MNPUBEACHBI Pe3yJIbTaThl
aHajgu3a OJKCIEPUMEHTAJIbHO-OMBITHBIX paboT Mo TeMe U  MaTeMaTUKO-
CTaTUCTUYECKOTO aHAJIN3a MPOBEIEHHBIX IKCIIEPUMEHTAIILHO-OIMBITHRIX PaboOT.

B uccrnenoBannm ucnosib30BaIMCh METOBI OIEHKH 3(PGEKTUBHOCTH TIpoiiecca
oOydeHus mpu 00pabOTKe pe3yabTAaTOB SKCIEPUMEHTA C MCIIOJIb30BAaHUEM METO]Ia
MaTeMaTUYeCKON CTaTHUCTUKU. B mpoliecce cTaTUCTUUECKOTO aHAJIU3a Pe3yJIbTaToOB
AKCIIEPUMEHTA JIJI1 TMPOBEPKH TOCTABIIEHHOW THUIMOTE3bl MyTeM HAOMIOACHUN U
MPOBENICHUS YKCIIEPUMEHTOB ObUIM TIOJMYy4Y€HBl TOUYHBIC JaHHBIC, & TEOPETUUYECKU
O’KHMJIaeMbI€ JaHHBIE B COOTBETCTBUU C THUIIOTE30M CpaBHUBAINCH. C ATOM 1EBIO B
cooTBeTCTBUM ¢ ¥ “kpurepueM K.ITupcoHa ObLI IPOBENEH CPABHUTEILHBINA aHAIIN3

5

nokasareieu BTOPOro, TpPEThETO M 3aKIIOYHUTCIIBHOI'O J3TallOB C HWTOrOBBIMU

5 ABTOpCKHiT mOAXON
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IMoKa3aTesIMMU IICPBOro 9Talla CTYACHTOB BKCHepI/IMCHTaHBHOﬁ 141 KOHTpOHBHOﬁ

rpyml.

HpI/I 9TOM B KadCCTBC THIIOTC3bI HDHpI/IHI/IMaGTCH, qTO OXXHaacMmas

BEPOSTHOCTh MO BUJAM OLIEHKU B MEPUOJ] HAOJIIOACHUSI B SKCIIEPUMEHTAIBHON U
KOHTPOJILHOM TpyIIax paBHA, a B albTepHATUBHOM runote3e H,He paBHa. To ecTb

- MIOCJIE TPOBEICHHSI SKCIIEPUMEHTAIBHO-ONIBITHBIX pA0OT B AKCIIEPUMEHTAIBHON 1
KOHTPOJIbHOHM rpynnaxH, OOJbIIMX W3MEHEHW B YPOBHE 3HAHUU CTYJIEHTOB HE

HAOJI0JaeTCsl. - B OKCIIEPUMEHTAIBHON U KOHTPOJIbHOW rpynmnax H,Habmonatorcs

CYIICCTBCHHBIC U3MCHCHUAI.
YtoObI IMPOBCPUTH ITY CTATHCTHYCCKYIO THIIOTC3Yy, CHadala OIPCACIIACTCA
YPOBEHb 3HAYMMOCTH & IJId CPpaBHCHHUA OMITMPHYCCKOT'O 3HAYCHUA C KPUTHUCCKUM

3HaYCHHEM. B MeJarormueckux HCCACIOBAaHUAX 3HAYCHHE (@ )IPUHHUMAETCS
paBubiM 0,05. B a3TOM ciyyae ompeneneHo, YTO JOBEpUTEIbHAs pPa3HOCTH
paBual — al — 0,05 = 0,95, t.e. 95%noBepurensHomy ypoBHIO. Kpurtnueckoe
3HAYEHUE MPH ;{f a=0,05npu npuBeaeHo B Tadmuie Ne4.

Tadumnna Ned
KpuTH4eckoe 3HayeHHe npu y;a = 0,05
M-1 1. 2. 3. 4. 5.
X? 3,84 5,99 7,81 9,49 11,07
Kak oTrMedanoch BbIle, ObUIM M3Y4YEHBI HAaYalbHBIE YPOBHU YCIIEBAEMOCTH
cTtyaeHTtoB. llpenBapuTenbHble JaHHBIE O CTYICHTaX, Y4YacTBOBaBIIMX B
OKCIEPUMEHTAILHO-ONIBITHOW ~ padoTe, TpeACTaBleHbl B  TalJHWIE  HIKE
(cm. Tabmuiry Ne5).
Taoauuma NeS

IIpenBapuTesibHble ¥ UTOTOBbIE PE3YJbTATHI CTY/ICHTOB, y4aCTBOBABIIHUX B
JKCIEPUMEHTAJIbHO-ONBITHOM padoTe

Ouenkn
Dy KouunyecTBo HD ‘ K3 | HD ‘ K3 | HD ‘ KD HB‘ KD
cTyieiton «» «3» «» «5»
Byxapckuii rocy1apcTBeHHbI e1arorn4ecKuii HHCTUTYT
(DKCIIEpUMEHTAIbHAS] 47 2 0 23 9 20 | 31 | 2 7
KonTposnbHas 45 3 1 19 18 22 | 24 |1 2
Tepme3cKui rocy1apcTBeHHbIN NeJarorn4ecCKuii HHCTUTYT
(JKCIIepUMEHTAIbHAs] 27 1 0 13 4 12 | 18 | 1 5
KonTtposnbhas 29 1 0 13 12 15 | 16 | O 1
KapmmHckuii rocyiapcTBeHHbIH YHUBEPCUTET
(DKCIIepUMEHTAIbHAS] 45 2 0 23 7 18 | 30 | 2 8
KonTposnbHas 43 3 1 18 17 22 1 23 |0 2
ITo TpeM pernoHaJILHBIM By3aM
(DKCIIepUMEHTAIbHAS] 119 5 0 59 20 50 | 79 | 5] 20
KonTtponbHas 117 7 2 50 47 59 | 63 | 1| 5
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D¢ heKTUBHOCTh YUEOHBIX 3aHITHH 10 MpeaMeraM B ChHOPMHUPOBAHHBIX
rpynmnax omnpeaesuiach IO pe3ysibraraM TeCTOB W 3aJaHWil, a pe3yJbTaThl
WTOTOBOTO AaHaJIM3a YPOBHS 3HAHWUW CTYJIEHTOB O3KCIEPUMEHTAIBLHO-OMBITHON
paboThl BBIpAKATUCH cleAyromuM oOpa3oMm (cM. Ta0.Ne6).. Ha ocHoBe »TuX
pEe3yNbTaTOB OBUTM TPOBEPEHBI OTICIBHBIC HSMIIMPUYCCKUE 3HAYCHUS IS
o0pa30oBaTeIbHBIX YUPESKIECHUH BCEX TPEX PETHOHOB M TMPOBEACH MaTEMaTHKO-
CTaTUCTUYECKUMN aHAIIN3.

CdopmupoBaHbl pe3ysibTaThl TECTOB U MUCbMEHHBIX 33JaHHM, MPOBEACHHBIX B
KOHTPOJBHBIX M OKCIEPUMEHTANbHBIX TPYIIax CTYACHTOB, OOy4YalOIIUXCS B
ByxapckoM  rocynapCTBEHHOM  MEJaroruiueckoM HHCTUTYTE, TepMe3CcKoM
rOCyIapCTBEHHOM I€JarorM4eckoM MHCTUTYTE W KaplimHCKOM rocyapcTBEeHHOM
YHUBEPCUTETE.

TadoanmaNe 6
OO0urue pe3yabTaThl IKCIEPUMEHTAIbHO-ONBITHOIH PadoThI CTY€HTOB TPexX
BBICIIMX 00Pa30BaTeJIbHbIX YUpPeKIeHUI

B 3xcnepuMeHTAJNBHBIX TPYNIIAX B KOHTPOJILHBIX IPynnax
Koanuecto KosaunuecT BO Koanuecro Kosaunuecrto
BY3 Mokaszatens CTY/IEHTOB CTY/IeHTOB B CTY/IEHTOB CTYI€HTOB
B HayaJie % KOHIIE % B HavaJie % B KOHIIE %
IKCHepH IKCIepUMeH IKCHepU IKCIepH
MEHTA Ta MEHTA MEHTA
OTINYHBIH 5 4 20 17 1 1 5 4
Xopouui 50 42 79 66 59 50 63 54
Ilo | Ynosnetsopu 59 50 20 17 50 43 47 40
Tpem TeJIbHBIN
BY3aM Hey,Z[OBJ'IeT]EO 5 4 0 0 7 6 2 )
PHUTEIBHBIN
Hroro: 119 100 119 100 117 100 117 100

Pe3y.]'leaTLI CTYACHTOB B KOHIIC OKCIICPpUMEHTA:

0 _ 2y (20 47,, (79 63, (20 5.

19 T17 9197117 19 T MI9TTI7) | 4 9567
0+2 20 + 47 79 + 63 20 +5 o

AZmp = 119+ 117 -

1
X=——-[2-04+3-204+4-79+5-20]~ 4,00;

119
ﬁ:m-[2-2+3-4?+4-63+5-5]%3,615
1;=ﬂ% 1,11

3,61

[TonyyeHHOE >MIUPHUUECKOE 3HAYEHUE OO0JIbIlIE KPUTHYECKOTO 3HAYCHMS,
T.e. 23,67 = 7,81

CrnepnoBatenbHO, mpejuiaraeMas MeToAuka 3Pp¢GeKTUBHA, YTO YKa3bIBaeT Ha
HTO, 4TO runore3al; Mmoxer ObITh mpuHATa. TO €CTh MOCIE NPOBEACHHUS

DKCIIEPUMEHTA-OIIbITA B  OJKCHEPUMEHTAJIBHOM W KOHTPOJIBHOW  IpyIIax
HaOmoaeTcsl 0OJbIIOEe U3MEHEHNE YpOBHS 3HaHMM cTyaeHToB. M3 pe3ynbraros,
NPOBEJICHHBIX B 3 BBICIIUMX Y4YEOHBIX 3aBEICHMSIX, CTaJl0 W3BECTHO, YTO
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MoKas3aresid B 3KcrnepuMeHTaabHol rpynme Boimel1% (1,11 —1,00=0,11), yem
B KOHTPOJILHOM TPYMIIE.

66%

70%

54%

60%

50% 50%

50%

40%

30%

20%

10%

0%
Haydane skcnepumMmeHTa KOHLUE 3KCNepumMeHTa Hadane skcnepumMmeHTa KOHLE 3KCNeEpUMEHTa

JKCNepuUmMeHTanbHas rpynna KoHTponbHana rpynna

B OTNMYHbIA B Xopowwidi MY 00BNeTBOPUTENbHEIA B Hey A0oBNeTBOPUTENBHBIA

Pucynok Ne4. /luarpamma noxkasarejie ycrneBaeMoCTH CTYICHTOB

W3  BbllenpuBeaeHHON ayarpaMmbl  BHJIHO, YTO  IOKa3aTesu
C()OPMUPOBAHHOCTH yMEHMM U HaBBIKOB CTYJIEHTOB C HCIOJb30BaHUEM
00pa30BaTeNIbHbIX TEXHOJOTUH B « DKCIEPUMEHTAIbHOW» IPYyIIE IO CPABHEHUIO C
«KonTponbHOW» rpynnoi yBenuuminuch Ha 11% (cm. puc.Ne4).

BBIBO/IbI

[To pe3ynbraTaMm UcCIEAOBAHUS JOCTUTHYTHI CIEIYIOIINE OOIME BBIBOIbL:

1. AKTyaJbHOCTH HCCII€OBaHHMsI OOOCHOBaHAa Ha OCHOBE COBPEMEHHBIX
METOJIOJIOTUYECKUX HMCTOYHHMKOB, TMPABUJI COOTBETCTBYIOIIEH TOCYAapCTBEHHOU
00pa3oBaTeNbHON MOJUTUKH, a TaKXKe TIIyOOKOro aHaiu3a OIbITa MpoOJieMbl B
MPaKTUKE BBICIIEr0 00pa3oBaHus (HAllMOHAJIBHOW U 3apyOekHoi). B pesynbTare
aHalln3a HAy4YHO OOOCHOBAHO, YTO BOMPOC PA3BUTHUSA XYJI0’KECTBEHHO-OOpPa3HOTO
MBIIJICHUST CTYJCHTOB TMpU OOyUYEHHWH PHUCOBAHHIO HMEET CTPaTeruiecKoe
3HAa4YEHHE JIJIsl CHCTEMBI BBICIIIETO 00pa30BaHUsI.

2. B xoxe uccrnenoBaHus BBISABICHBI TEIarOTHYECKHE, TICUXOJOTUYECKUE U
CoLlMajJbHbIE AacCMeKThl JaHHOW NPOOJeMbl; Ha HAYYHOM OCHOBE OCBEIICHBI
collepKaHue, CTPYKTYpHBbIE OCOOCHHOCTH, (DYHKIIMOHAIBHBIE OCOOEHHOCTH
XYyJI0KECTBEHHO-00PAa3HOTO MBIIUICHUS. ABTOpOM pa3paboTaHa mporpaMma
«Pa3BuTHE XYyII0’)KECTBEHHO-OOPA3HOIO MBILIUICHUS] B MpernofaBaHUM IpeaMeTra
«Pucynok» u obOocHOBaHbl TyTH ero 3¢¢ekTuBHOro mnpuMmeneHus. Ilokazano
dbopMUpOBaHHE XYJI0KECTBEHHO-OOPAa3HOTO MBIIIJICHUS] Kak HEOO0XOAUMOM
KOMIIETEHLIUH y OyayluX yuuTenaed n300pa3uTesIbHOrO MCKYCCTBA, €ro MECTO B
o0pa3oBaTeIbHOM TPOIIECCe M COIMANBbHO-TIeIaroruaeckoe 3HadeHue. [lpu stom
ObUTH pa3paboTaHbl TEOPETUKO-TIEAATOTUIECKIUE OCHOBBI, MPUHIUIIBI, METOIBI U
TEOPETUKO-TIPAKTUIECKUE YKA3aHHUSI 110 PEIICHUIO MPOOIEMBI.
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3. Pa3paboTaHbl KpUTEPUM OLEHKU XYJ0’KECTBEHHO-OOpPA3HOIO MBIIIIEHMS,
QITOPUTMBI  €r0  (OPMHUPOBAHUSA, HWHIUKATOPHl aHalW3a W HHTEPIpPETALUU
MIPOU3BEICHUN H300pa3UTEIbHOIO HMCKYCCTBA. BBISABIEHBI IMCHUXOJIOTMYECKHE U
[ICUXOJIOrO-NIEJarOTMYECKUEe  acCIIeKThl, 3aHUMAIoIIUE  BaXXHOE  MECTO B
UCCIIEIOBAaHUM, IMPEUIOKEHAa HaydyHO OOOCHOBaHHas METOJAUKA Pa3BUTHUSA
XYJ0’KECTBEHHO-00pa3HOTO MBIIUICHUSI OyAyIINX y4yuTelned H300pa3uTeIbHOrO
uckycctBa. Ha 3aHaTHsIX 1O pucOoBaHHMIO C(HOPMUPOBAHA CHUCTEMa METOMOB,
CIIy)KallluX pPa3BUTUIO Yy CTYJEHTOB KOMIIETECHIIMM BOOOpa)KE€HUs, AaHAIU3A,
BOCHPUATUS U BbIpakeHUs. OmnpeaeneHbl NeAarorn4eckiue MpUHLIMILI, (DaKTopsl,
YCIJIOBUS, MEXaHU3MbI CTUMYJIMPOBAHUS, BBISIBICHBI U allpOOMPOBaHbI HA MTPAKTHKE
BHYTPEHHHUE 3aKOHOMEPHOCTHU 3(PPEKTUBHOTO PEUIEHUSI TPOOIEMBI.

4. Pa3paboransl KOMIIOHEHTHAas CTPYKTYDa, IIPOLIECCYaJIbHO-
TEXHOJOTMYECKasi MOJENb U METOANUECKHUE HAIIPaBJICHUs, OCHOBAHHbIE Ha OOIIEM,
KOHCTPYKTUBHOM, cHUCTeEMHOM mnoaxozae. Co3maHa cucremMa WHIMBUILYAIBHO-
TBOPUYECKUX 3aJaHUIl, CTUMYJIMPYIOIIMX CO34aHKe MPaBIuBOro o0pasa B mporecce
pUCOBaHUS, pa3BUTUE XYIOKECTBEHHO-OOPA3HOIO MBIIUICHUS, MOBBIIICHUE
TBOPYECKO-HHTEIUIEKTY JIBHOU AKTUBHOCTU u CaMOCTOATEIILHOE
IpO(ECCUOHAIBHOE  COBEPIIEHCTBOBAHME B  IEJAATOTMYECKOW  AESTEIBHOCTH
OyayLIero yunTens n300pa3uTeNbHOIO HCKYCCTBA B BBICIIEM YUYEOHOM 3aBEACHUH.
Taxxe pa3paboTaHo COJIEp)KaHUE MUHTEJUIEKTYaJIbHO-TBOPYECKOH,
KOMIIO3UIIMOHHOM ©  METOAUYECKOW paboThl, MNPUHIMIBI [€JaroruuecKon
CUCTEMBI, TEXHOJIOTUN 00YYEeHMsI U TIOATBEpKAeHA UX 3(PPEKTUBHOCTH B IIPOLIECCE
JKCIIEPUMEHTA-OIIbITA.

5. Ha ocHOBe pe3ynbTaToB, IIOJYYEHHBIX B XOJAE HCCIEAOBaHMI,
c(OpMHUPOBAHbI METOJIMYECKHE PEKOMEHIAIMHU Ui TpernojaBareieil By30B IO
Pa3BUTUIO  XYJ0XKECTBEHHO-OOpPA3HOTO  MBILUIEHUS Yy  CTYJAEGHTOB  IIpH
MpenoJlaBaHuu npeameTa «PUCyHOK» M MPUMEHEHHUIO 3THX HaBBIKOB B OyAylleil
MEJAaroru4eckoil  earenbHOCTH. B pekoMeHmauusx MNoApOOHO OCBEIICHBI
CIEYIOIME AacCHEeKThl: NPHUHIMIBI TMOCTPOEHUS KOMIIO3ULMHU H300paKeHHsI
PUCYHKOM; POJIb XYJI0)KECTBEHHO-00PA3HOT0 MBIILIEHUS B YYEOHBIX U TBOPUECKUX
3aHATUSAX TO TpeaMeTy “‘PUCYHOK”; TeXHOJIOTHsI pabOThl HA OCHOBE aHalW3a U
CUHTE3a NpH H300paKEHUU MPOU3BEACHUIN HCKYCCTBA; LIENM, 33Ja4d U TEMBI
CO3JaHUs CXEMAaTUYECKOIr0 pPHUCYHKA; IPOLECCyalbHO-IIEAarornyeckas MoJelb
pa3BUTUSL XYAOKECTBEHHO-0OPa3HOTO MBIILICHUS; IeJaroruieckue (akTopsl,
HEOOXOUMBbIE JUIsl peuleHHs] MpoOJEeMBbl; cXeMa, MOJENb, KPUTEPUH OLEHKU U
ANTOPUTM XYZ0KECTBEHHO-00pa3HOTO MBIILIJICHUS; ero [ICUXOJIOTO-
nearornyeckue OCOOEHHOCTH W MPaKTUYECKHE yKazaHUs. Takke MpeJCTaBlICH
KOMIUIEKC TEM, CBS3aHHBIX C KOHKPETHBIMM INEAATOTMYECKMMHU ITOAXOIAMH,
METOANYECKUMU DPEKOMEHIALMAMHU, 33JaHUSIMH, JABAEMBIMU CTyJIEHTaM, W
MHTEJUIEKTYaJIbHO-TBOPUYECKOM paboToi. Takke paccMOTpPEHbl NpPaKTUYECKUE
aCHeKThl CHCTEMHOIO Pa3BUTHSI XYJI0)KECTBEHHO-OOPA3HOTO MBILUICHUS Y
CTyJCHTOB, TPUMEHEHUS HWMEIOIIMXCA 3HAHUM, YMEHMM W HABBIKOB K
XYJOKECTBEHHO-00pa3HOMY aHalIW3y B JPYruX BHIAX H300pa3UTEIBHOTO
HCKYCCTBa, HMHTErpalMd B OyAylIyl0 MEJaroru4eckyro JeATelbHOCTh IyTeM
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TECTUPOBAaHUS HA PA3IMYHbIX KOMMYHHUKATHUBHBIX JTanmax (rpymnma, BY3,
oOmreoOpa3zoBaTenbHasI IITIKOJIA).

6. Utorn skcnepuMeHTaIbHO-OMBITHON MPOTrpaMMbl TIOKa3ajiu, YTo OyaylIue
yUUTENs] N300pa3UTENILHOTO UCKYCCTBAa MPUOOPENN HEOOXOIMMbIE TEOPETHUECKHE
3HaHWS W TPAKTHUECKHE HABBIKM IO PAa3BUTHUIO XYJI0’KECTBEHHO-00PAa3HOTO
MBIIUICHUS; aKTUBHO yYacTBOBAJIM B TaKUX TBOPUYECKUX MpoOlleccax, KaK aHaju3,
co3laHue o0pas3a, CHUHTE3; 3HAUMTEIBHO YKpPENWINCh HABBIKM TMOJTOTOBKH K
y4eOHO-BOCIIUTATEIIbHOMY TIpolieccy 00111e00pa30BaTeNIbHbIX MIKOJI. Y CTYIEHTOB
chopMHUPOBAJICS Psii BAXKHBIX MPOGHEeCCHOHATBHO-TIMYHOCTHBIX KAa4eCTB: KyJIbTypa
ACTETUYECKOTO  BOCIHPHUATHSA,  MIAPOTA  XYJOKECTBEHHOTO  MBIIUICHUS,
CaMOCTOATENbHOE MBIIUICHHE, JJOTUKA OIEHKU, JUHAMUKA TBOPUYECKOTO Pa3BUTHS,
NOTPEOHOCTh B CaMOBBIPAKEHUU M OIEHKE CBOEH JIeATENbHOCTH, a TaKke
CHOCOOHOCTh MpPEABUAETh MpodeccuoHanbHble mepcnekTuBbl. dopmupoBaHue
XYJI0’)K€CTBEHHO-00pa3HOTO MBIIUICHUA y OyAyIIMX y4YuTeNeld MPOSBHIOCH Kak
BAXHBIA  KPUTEPUHl  KAUECTBEHHOTO  COBEPIICHCTBOBAHUSA  TOJATOTOBKH
MeJarorTMYeCKUX KaJIpoB B 001aCTH N300pa3UTEILHOTO UCKYCCTBA.

Ha ocHoBaHUM BBIBOIOB HCCJI€IOBAHUSI NpPeACTABJIEHbI CJeAyIolue
npeAJI0KeHHS:

1. IlemecooOpa3HO YTOUHUTH U YCOBEPIIEHCTBOBATh B MPOIECCE BBHICIIETO
0o0pa3oBaHMUsI METOJOJIOTUYECKUE TMOAXOAbl K PAa3BUTHIO XYHAO0KECTBEHHO-
00pa3HOTo MBIIUIEHUS Y CTYJIEHTOB MPHU MPENOoIaBaHuK npeaMeTa «PUcyHok.»

2. Heo0xomuMo MIMPOKO © CUCTEMHO MpHUBJIEKaTb HWHPOPMAIIMOHHO-
KOMMYHMKAIIUOHHBIE ~TEXHOJIOTUM B TPOLECC PA3BUTHSA  XYJO’KECTBEHHO-
00Opa3HOTO MBINIICHUSI OYIyIIUX YUYUTENe H300pa3UTEeILHOTO HMCKYCCTBa Ha
3aHATUSAX 110 PUCOBAHUIO.

3. Heob6xoaumo YKPETHUTh MaTepUAIbHO-TEXHUYECKYIO 6azy,
00ecCneunBaIIy0 paboTy C AJIEKTPOHHBIMU 00pa30BaTENBHBIMH pPECypcaMy B
dbopMUPOBaHUN XYHO0XKECTBEHHO-00PA3HOTO MBIILICHUS CTYACHTOB MOCPEICTBOM
npenoAaBaHus npeaMera «PUCYHOK.»

4. B pa3BUTHH XYI0’KECTBEHHO-OOPA3HOrO MBIIIIEHUS OyAyUIMX Y4YUTENen
M300pa3UTEILHOTO0 HCKYCCTBA IIENIECOO0OpPAa3HO PETyIsIpHO OpPraHU30BBIBATH
TPEHUHTH, MAacTep-KJIacChl M TBOPYECKHE CEMHHApHI, HAMpaBJICHHbIE Ha
YKpETJIEHUE X TBOPUYECKOTO MOTEHITHANIA.
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INTRODUCTION (PhD thesis annotation)

he aim of the study is to improve the methodology for developing students’

c-imaginative thinking skills in teaching the subject of Pencil Drawing.

Research methods. The study, analysis, and synthesis of scientific and
methodological literature, observation, interviews, questionnaires, tests,
pedagogical-psychological analysis, pedagogical experiments, mathematical-
statistical methods, and methods for summarizing the results were employed in the
course of the research.

The scientific novelty of the research work is as follows:

didactic support for developing students’ artistic-figurative thinking in
teaching the subject of Pencil Drawing has been clarified based on the study of
their level of metaphorical and symbolic thinking through methods that express
emotions and encourage creative engagement with the topic, grounded in an
innovative-integrative approach to teaching visual arts;

the possibility of students’ artistic-imaginative thinking in “Pencil Drawing”
has been scientifically substantiated through the dynamic assessment of the
effectiveness of using mobile applications (“Academic Walk”, “Personal Gallery”)
In a motivational environment. These applications guide students in directing their
creativity, perceiving imaginary phenomena in a virtual environment visually and
emotionally, and targeting artistic creation;

the didactic model for developing students’ artistic-imaginative thinking in
“Pencil Drawing” has been refined by establishing principles that focus on
modeling compositions derived from natural landscapes and expressing them in an
individual style during field practice, ensuring the integration of nature and
education;

the system of developed artistic-imaginative thinking in students has been
enhanced based on the assessment of competences related to creativity, artistic
skills, and professional qualities. This system relies on valuative, project-based,
integrative, and analytical educational approaches, and focuses on students’ ability
to perceive, study, reflect, and perform artistic analysis.

The implementation of the research results. Based on the methodological
and practical recommendations developed to enhance the methods for fostering
students’ artistic-imaginative thinking in teaching “Pencil Drawing”:

The didactic support for developing students’ artistic-imaginative thinking in
teaching Pencil Drawing was incorporated into the content of the textbook titled
“Composition”. These recommendations were clarified based on the study of
students’ levels of metaphorical and symbolic thinking, using methods that express
emotions and promote creative engagement with the subject, grounded in an
Innovative-integrative approach to teaching Visual Arts (Reference No. 02-02-
5405/04 of Tashkent State Pedagogical University named after Nizami, Ministry of
Preschool and School Education of the Republic of Uzbekistan dated December
14, 2023). As a result, the opportunities to develop students’ artistic-imaginative
thinking skills through teaching “Pencil Drawing” have increased to a certain
extent.
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Criteria for assessing the level of students’ artistic-imaginative thinking were
developed based on the scientific justification obtained through the dynamic
evaluation of the effectiveness of using mobile applications (“Academic Walk”,
“Personal Gallery”) in a motivational environment. These applications guide
students in achieving optimal growth in creative activity and in directing their
artistic creativity toward visually and emotionally perceiving imaginary
phenomena in a virtual environment (Reference No. 68-755 of the Ministry of
Higher Education, Science, and Innovations of the Republic of Uzbekistan dated
March 27, 2023). As a result, by utilizing the pedagogical, psychological, and
didactic potential, the lessons were made more engaging, thereby enhancing
opportunities to develop students’ artistic-imaginative thinking.

Recommendations indicating that the didactic model for developing students’
artistic-imaginative thinking in Pencil Drawing classes can be enhanced through
the integration of nature and education — by modeling compositions from natural
landscapes and expressing them in an individual style during field practice — were
applied in the production of a program titled “Creativity Workshop” by the
Bukhara TV Channel (Reference No. 02/02-11 of Bukhara Regional Television
and Radio Company dated January 10, 2023). As a result, the program gained
scientific popularity and was recognized by professionals for being grounded in
practical and creative processes.

The recommendations for improving the system for developing students’
artistic-imaginative thinking based on identifying competency levels of readiness
for professional qualities such as creativity, inventiveness, and artistry, and aligned
with value-based, project-based, integrative, and analytical educational approaches,
as well as assessment criteria for perceiving, studying, reflecting on, and
artistically analyzing acquired knowledge, were used to enrich the content of the
textbook “Applied Arts” (Reference No. 237-240 of the Ministry of Higher
Education, Science and Innovations dated May 31, 2021). As a result, the
educational model aimed at developing students’ artistic-imaginative thinking has
been effectively applied in practical lesson processes.

The outline of the dissertation. The dissertation consists of an introduction,
three chapters, a conclusion with recommendations, a list of references, and
appendices, with a total length of 143 pages.
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