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Filologiya fanlari bo‘yicha falsafa doktori (PhD) dissertatsiyasi mavzusi
O‘zbekiston Respublikasi Oliy attestatsiya komissiyasida B2023.2.PhD/Fil3342 raqami
bilan ro‘yxatga olingan.

Dissertatsiya O‘zR FA O‘zbek tili, adabiyoti va folklori institutida bajarilgan.
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www.tai.uz hamda “ZiyoNet” axborot-ta’lim portali www.ziyonet.uz manziliga joylashtirilgan.
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Dissertatsiya himoyasi O‘zbekiston Respublikasi Fanlar akademiyasi O‘zbek tili, adabiyoti
va folklori instituti huzuridagi ilmiy darajalar_beruvchi DSc.02/30.12.2019.Fil.46.01 raqamli
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kutubxonasida tanishish mumkin (J2 raqami bilan ro‘yxatga olingan). Manzil: 100100,
Toshkent, Ziyolilar ko‘chasi, 13. Tel.: (99871) 262-74-58.

Dissertatsiya avtoreferati 2025-yil “/2=> &/ ek € 2 4, tarqatildi.
(2025-yil “1 = o) ek €1 dagi 22 — raqamli reyestr bayonnomasi).

B. To'xliyev

lImiy darajalar beruvchi
ilmiy kengash raisi,
filol.f.d-ri., prof.

D. Asqarov
Ilmiy darajalar beruvchi

ilmiy kengash ilmiy kotibi,
filol.f.b.f.d-ri

U. Hamdamov

Ilmiy darajalar beruvchi
ilmiy kengash qoshidagi
ilmiy seminar raisi,
filol.f.d-ri., prof.

:  Scanned with !
i & CamScanner’;


https://v3.camscanner.com/user/download

KIRISh (Falsafa doktori (PhD) dissertatsiyasi annotatsiyasi)

Dissertatsiya mavzusining dolzarbligi va zarurati. Jahon adabiyotshunos-
ligida Alisher Navoiy adabiy merosi Sharq badiiy-estetik tafakkuri taraqqiyotining
eng muhim bosqichi sifatida alohida e’tirof etib kelinadi. Ayniqsa, dunyo ijtimoiy
va madaniy-ma’rifiy hayoti bilan uzviy bog'liq bo‘lgan umuminsoniy qadriyatlar
va ruhiy kechinmalarning teran ifodasi ulug‘ shoir ijodiyotida, xususan, muazzam
“Xamsa” asarida ifoda topgani navoiyshunoslikda amalga oshirilayotgan ilmiy
izlanishlar uchun ham muhim ahamiyat kasb etmoqda.

Dunyo adabiyotshunosligida obraz yoki timsollar badiiy asarning estetik ta’sir
kuchi va ma’naviy quvvatini oshirib, uning mazmun-mohiyatini atroflicha ochib
berishda alohida o‘rin tutishiga diqqat qaratilgan. Obrazlar orqali muallifning
tasavvur va taxayyul olami, ma’naviy-axloqiy qarashlari, hayotiy xulosalari
nihoyatda yorqin, o‘ziga xos jonli bir tarzda aks ettiriladi. Ma’lumki, Sharq
mumtoz adabiyotining tadrijiy takomili, tarixiy taraqqiyot bosqichlari, xususan,
obrazlar olami, ularning ramziylik va majoziylik xususiyatlari jahon
adabiyotshunosligida u yoki bu darajada tadqiq etilmoqda.

O‘zbek ilm-fanida esa, ayniqsa, bugungi kunda ulug’ mutafakkir va shoir
Alisher Navoiy asarlari poetikasi, ularning badiiy-estetik xususiyatlarini tadqiq -
etishga gizigish yanada ortib bormoqda. Zero, “o‘zbek mumtoz va zamonaviy
adabiyotni xalgaro miqyosda o‘rganish, bugungi kunda dunyo adabiy makonida
yuz berayotgan eng muhim jarayonlar bilan uzviy bog‘liq holda tahlil etib, zarur
ilmiy-amaliy xulosalar chiqarish, kelgusi vazifalarimizni belgilab olish katta
ahamiyatga ega”'. Shu ma’noda, o‘zbek mumtoz adabiyotida Alisher Navoiy
asarlari, xususan, muazzam “Xamsa” asari tarkibidagi “Farhod va Shirin”
dostonining ma’no qamrovi, mavzu ko‘lami, badiiy xususiyatlarini ilm-fandagi
keyingi tahlil va talginlar asosida ochib berish va dostonning o‘rganilish tarixini
yetarlicha baholash o‘zbek adabiyotshunosligini yangicha qarash va tahlillar bilan
boyitishga xizmat qilishi shubhasizdir.

O‘zbekiston Respublikasi Prezidentining 2017-yil 7-fevraldagi PF-4947-son
“O‘zbekiston Respublikasini yanada rivojlantirish bo‘yicha Harakatlar strategiyasi
to‘g‘risida”, 2019-yil 21-oktabrdagi PF-5850-son “O‘zbek tilining davlat tili
sifatidagi nufuzi va mavqyeini tubdan oshirish chora-tadbirlari to‘g‘risida”gi
farmonlari, 2017-yil 24-maydagi PQ-2995-son “Qadimiy yozma manbalarni
saqlash, tadqiq va targ‘ib qilish tizimini yanada takomillashtirish chora-tadbirlari
to‘g‘risida”, 2017-yil 20-apreldagi PQ-2909-son “Oliy ta’lim tizimini yanada
rivojlantirish chora-tadbirlari to‘g‘risida”, 2017-yil 13-sentabrdagi PQ-3271-son
“Kitob mahsulotlarini nashr etish va tarqatish tizimini rivojlantirish, kitob
mutolaasi va kitobxonlik madaniyatini oshirish hamda targ‘ib qilish bo‘yicha
kompleks chora-tadbirlar dasturi to‘g‘risida”, 2020-yil 19-oktabrdagi PQ-4865-son
“Buyuk shoir va mutafakkir Alisher Navoiy tavalludining 580 yilligini keng
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nishonlash to‘g‘risida”gi qarorlari hamda mazkur faoliyatga tegishli boshga
me’yoriy-huquqiy hujjatlarda belgilangan vazifalami amalga oshirishga ushby
dissertatsiya tadqiqoti muayyan darajada xizmat giladi.

Tadgqigotning respublika fan va texnologiyalari rivojlanishining ustuvor
yo‘nalishlariga mosligi. Mazkur tadqiqot respublika fan va texnologiyalari
rivojlanishining I. “Axborotlashgan jamiyat va demokratik davlatni ijtimoiy,
huquqiy, iqtisodiy, madaniy, ma’naviy-ma’rifiy rivojlantirishda, innovatsion
géoyalar tizimini shakllantirish va ularni amalga oshirish yo‘llari” ustuvor
yo‘nalishiga muvofiq amalga oshirildi.

Muammoning o‘rganilganlik darajasi. Ma’lumki, Alisher Navoiy tarjimayi
holi, ijodiy merosini o‘rganish o‘zbek adabiyotshunosligining eng asosiy
masalalaridan biri sanaladi. Xususan, “Xamsa”ning ikkinchi dostoni — “Farhod va
Shirin”ga jiddiy ilmiy munosabat XX astning birinchi choragidan boshlangan.
Professor Abdurauf Fitratning “Farhod-u Shirin” dostoni to‘g‘risida” nomi bilan
chop etilgan magqolasi bu boradagi dastlabki gadamdir’. Unda dostonning xalq
og‘zaki ijodidagi hamda yozma adabiyotdagi variantlari qiyosan o‘rganilgan.
Shuningdek, Y.E.Bertels, S.Ayniy, O.Sharafiddinov, V.Zohidov, = Oybek,
H.Olimjon, M.Shayxzoda, T.Jalolov, S.Erkinov, S.G‘aniyeva, A.Qayumov,
A.Rustamov, T.Ahmedov kabi olim va ijodkorlar dostonning obrazlar genezisiga,
jumladan, adabiyotda o‘rinlashish sabablari, shuningdek, g‘oyaviy-badiiy
xususiyatlariga va ulug‘ shoiming badiiy mahoratiga e’tibor qaratishgan’. Ular
orasida, aynigsa, S.Erkinovning “Navoiy “Farhod va Shirin”i va uning qiyosiy
tahlili” monografiyasi Navoiy dostonining Firdavsiy, Nizomiy, Dehlaviy asarlari
bilan giyosiy tahlil qilingani, Farhod obrazining evolyutsiyasi aniqlangani bilan
ahamiyatga molik. T.Jalolovning “Xamsa” talqinlari” risolasida esa “Farhod va
Shirin” dostonining obrazlar tizimiga, poetik unsurlari — qofiya, vazn, she’riy
san’atlarning qo‘llanishiga diqqat qaratilgan.

Istigloldan keyingi yillarda o‘zbek adabiyotiga, o‘tmish ajdodlarimizga
bo‘lgan munosabatning tubdan o‘zgarishi natijasida Sharq mumtoz adabiyotining
negizini, diniy-irfoniy mohiyatini, qolaversa, ramziy-majoziy ma’nolarini qayta
talqin qilish imkoniyati va zaruriyati paydo bo‘ldi. Shu ma’noda, N.Mallayev,
N.Komilov, A.Abduqodirov, L.Haqqul, M.Asadov, Q.Ergashev, N.Jabborov,
S.Rafiddinov, E.Ochilov, B.Rajabova, A.Qurbonov, Z.Rahmonova, O.Madayev,
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B.Erali, X.Xolmurodov* kabi adabiyotshunoslaming risola, maqola va dissertatsiya
ishlarida yangicha tahlil va talqinlar ko‘zga tashlanadi. Professor N.Komilovning
“Sugrot — komil inson timsoli” maqolasida “Farhod va Shirin” dostonining
ma'rifiy g'oyalari, pir-u murshidlik tamoyillarining qahramon axloqiy
kamolotidagi o‘ri yoritilsa, A.Qurbonov asarning sarlavhalar badiiyatini tahlil
qilgan. E.Ochilov Farhod obrazining ramziy-majoziy tabiatiga e’tibor qaratgan.
B.Eralining izlanishlarida esa dostonning irfoniy ma’no qatlami u yoki bu darajada
ochib berilgan.

Qolaversa, rus va gqardosh xalglar olimlarining, jumladan, Y.E.Bertels,
K.V.Trever, A.Y.Yakubovskiy, A.K.Borovkov, V.M.Jirmunskiy, G.Yu.Aliyev,
G.Begdeli, H.Arasli, Yashar Qosim va boshqalarning 1shlar1da ham “Farhod va
Shirin” dostonining ayrim jihatlari bir qadar tadqiq etllgan

Dissertatsiyani yozishda o‘zbek va chet el adabiyotshunoslarining nomlari
qayd etilgan tadqiqotlariga tayanildi va zaruriyat darajs1da ulardan foydalanildi.

Mazkur tadqiqot “Farhod va Shirin” dostonining ma’naviy-ma’rifly mohiyati,
syu_|et va obrazlar tizimining qadimiy ildizlari, adabiyotdagi takomili, ramziy-
majoziy timsollarning talgini va tahlili, shuningdek, badiiy tasvir vositalarining
o‘ziga xos xususiyatlari monografik tadqiq etilganligi bilan o‘zidan avval amalga
oshirilgan ishlardan farq giladi.

Tadqiqotning dissertatsiya bajarilgan ilmiy tadqiqot muassasasining
ilmiy tadqiqot “ishlari rejalari bilan bog‘ligligi. Dissertatsiya tadgiqoti
O‘zbekiston Respublikasi Fanlar akademiyasi O‘zbek tili, adabiyoti va folklori
instituti ilmiy-tadqiqot ishlari rejalari, jumladan, “To‘rt jildlik Alisher Navoiy
ensiklopediyasi’ni nashr etish” - (2021-2023-yy.) hamda “O‘zbek mumtoz
adabiyotini tadqiq etish” (2024 — 2028-yy.) mavzulari doirasida bajarilgan.

* Manaes H. Cy3 cambaTHRAHT rynToxy. — TouxeT: Aabuer Ba cansar, 1991. — 152 6; Komunos H. Tacassyg.
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muallif Masuasuii kamonor Mamsmuiaps / Xyppmar, 2025. Ne8.; Oprames K. Hekoropsie acmexTsi
rocyzapcTBeHHOI nearesHocTs Anumepa Hason. — Tauikent: ®an, 2009. - 56 ¢; shu muallif. Anumep Hasoui
acapnapeaa KOMIJI HHCOH TyIyHHacH //Y36ex Tiiu Ba amabuéru. 2023, Nel. - B.10-15; PaxaGosa B. 1loxrapu6
Mupso Hasomii aspuduna //Y30ex Twm pa amabuétu. 2024. Nel. — B. 41-49; shu muallif Mywrapax agaGuii
xoaucanap. — Towxkent: Muharrir, 2019. - 180 6;-Paxmonosa 3. Mk, updon Ba upuwoa. — Tomxent: Tafakkur
tomchilari, 2021. — 264 6; Kypbouos A. “Xamca” capnapxanapn 6anumstu. — Tomxkent: Meriyus, 2016. — 188 6;
Manaes O. Haponii cyxGarnapn. — Tomkenr: O‘qituvchi, 2018. - 248 6, Opanm B. Maxosn#t MyxaG6ar
Xaxuxarriapu / UCTUKI0N A2spH Y306k HABOMAmyHocnurs. YTTas Xunyiug. Fiurupma niacmsym sxuna, — TonkeHT:
Tamaddun, 2021. = B. 210-232; )Xa66opos H. Maonnii axnitaunr coxudxuponn. — Towkest: Adabiyot, 2021. —
256 6; Xonmypogos X. Anmuep Hasowii mespustuaa o6pas-tumcomnap tpancopmaumacu (dapxoa sa Ilupun
Mucomupa). dmnon ¢.6.¢.a-pu (PhD) auce .. - Kussax, 2022. :
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Tadqiqotning maqsadi “Farhod va Shirin” dostonining o‘rganilishiga doir
qarashlarni tizimli tarzda yoritish orqali asarning g‘oyaviy-badiiy Xxususiyatlarini
ilm-fandagi yangi talqinlar asosida atroflicha ochib berishdan iborat.

Tadqiqotning vazifalari:

“Farhod va Shirin” dostonining o‘rganilishiga oid qarashlarni tizimli tarzda
tahlil qilish orqali qo‘lga kiritilgan yutuqlar va yo‘l qo‘yilgan kamchiliklarni
aniglash;

dostonning genezisi bilan bog‘liq fikr-mulohazalarni atroflicha tadqiq etish
asnosida obrazlar tarixi, ularning yuzaga kelish asoslari va dostonda o‘rinlashish
omillarini ochib berish;

dostonning ramziy-majoziy tabiatiga xos jihatlarni adabiy matnning irfoniy,
ma’rifly ma’no ifodasiga tayanib dalillash;

“Farhod va Shirin” dostonining obrazlar tizimi, ularning asardagi badiiy
~ vazifasi va muallif ijodiy konsepsiyasini yuzaga chiqarishdagi o‘mini asoslash;

keyingi yillarda ilm-fan sohasida shakllangan diniy, tasavvufiy, irfoniy
yondashuvlar nuqtayi nazaridan “Farhod va Shirin” dostonini chuqur tahlil gilish
va atroflicha o‘rganish;

doston badiiyati, jumladan, vazn, qofiya masalalari, tasvir yo‘li, badiiy
san’atlardan foydalanish mahorati va poetik unsurlaming adabiy matn mazmuni
bilan o°zaro uyg‘unligini yoritish;

Tadqiqotning obyekti sifatida Alisher Navoiyning “To‘la asarlar to‘plami”
VI jildiga: kiritilgan “Farhod va Shirin” dostoni -va asami o‘rganishga doir
monografik tadqiqotlar, maqola va tezislar olindi.

Tadqiqotning predmetini Sharq mumtoz adabiyotida “Farhod va Shirin”
dostoni va -obrazlar genezisi, yozma adabiyotda o‘rinlashish sabablari, obrazlar
tizimi va ularga yuklatilgan irfoniy ma’nolar, asaming kompozitsiyasi hamda
g‘oyaviy-badiiy xususiyatlarida aks etgan shoir badiiy mahorati masalalari tashkil
giladi. 3. 0

Tadgiqotning usullari. Tadqlqot mavzusini yoritishda qiyosiy-tarixiy,
germenevtik, tavsiflash, struktural tahlil va induktiv yondashuv kabi tahlil
usullaridan foydalanilgan.

Tadgqiqotning ilmiy yangiligi quyidagilardan iborat:

. “Farhod va Shirin” dostonining o‘rganilish -tarixiga e’tibor qaratilib,

_ tadgiqotlardagi yutuq va kamchiliklarni tasniflash orqali ularga munosabat

blldmlgan va asaming o‘zbek mumtoz adabiyotida tutgan o‘mi adabiy matn

mazmuniga tayanib dalillangan;

- “Farhod va Shirin” dostonining shakllanish omillari aniqlanib, genezisi,
obrazlaming tarixiy asoslari, yozma adabiyotda o‘rinlashish tamoyillarini yoritish

asosida muallifning ijodiy konsepsiyasi ochib berilgan;

dostonning ramziy-majoziy tabiati obrazlar tizimi orqali tahlil qilinib, uning
~ diniy, irfoniy ma’no qamrovi buyuk mutafakkiming dunyoqarashiga uyg‘un holda
yoritilgan hamda g‘oyaviy-badiiy xususiyatlarining o‘ziga xosligi isbotlangan;
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dostonning kompozitsiyasi, vazn, qofiya, radif kabi poetik unsurlarning
adabiy matn mazmuni bilan mushtarakligi, shuningdek, Alisher Navoiyning
she’riy san’atlarni qo‘llash bilan bog‘liq badiiy mahorati ochib berilgan.

Tadqiqotning amaliy natijalari quyidagilardan iborat: “Farhod va Shirin”
dostonining tarixiy ildizlari, obrazlar tizimining tarixiy takomili, yozma adabiyotda
shakllanish tamoyillari, asar qahramonlari zimmasiga yuklatilgan badiiy
vazifalarini aniqlash orqali chiqarilgan xulosalar adabiyotshunoslik uchun yangi
ilmiy-nazariy ma’lumotlar berishi, 0‘zbek adabiyoti tarixi, adabiyot nazariyasi kabi
fanlardan yaratiladigan darslik va qo‘llanmalarning mukammallashuviga xizmat
qilishi asoslangan;

“Farhod va Shirin” dostonida ifodalangan g‘oyalar hamda Farhod timsolining
badiiy adabiyotdagi ma’naviy qiyofasi bugungi kun o‘quvchisining tafakkurini,
dunyogarashini rivojlantirishda hamda jamiyatning ma’naviy-axloqiy tamoyillarini
takomillashtirishda muhim ahamiyat kasb etishi aniqlangan.

Tadgiqot natijalarining ishonchliligi ilmiy muammoning izchil, aniq,
muayyan tarzda qo‘yilgani, adabiyotshunoslikning so‘nggi ilmiy yutuglari va
ishonchli manbalar hamda lug‘atlarga tayanilganligi, tahlillar va ulardan
chiqarilgan xulosalarning aniqligi, fikr va nazariy qarashlarning tizimli yondashuv,
qiyosiy-tipologik, tasniflash, ilmiy sharh, tarixiy-qiyosiy metodlar orqali
asoslanganligi, nazariy qarash va xulosalarning amaliyotga tatbiq etilganligi.
olingan natijalarning vakolatli tuzilmalar tomonidan tasdiglanganligi bilan
izohlanadi.

Tadgqiqot natijalarining ilmiy va amaliy ahamiyati. Tadqiqot natijalarining
ilmiy ahamiyati chiqarilgan ilmiy-nazariy xulosalar nafaqat “Farhod va Shirin”,
balki “Xamsa” tarkibidagi boshqa dostonlarning ham poetik xususiyatlari, majoziy
tabiati hamda mazmun-mohiyati yuzasidan mavjud ma’lumotlamni kengaytiradi va
to‘ldiradi. “Farhod va Shirin” dostoni badiiyatining tasavvufiy-irfoniy jihatdan -
tadqiq etilishi, obrazlar rang-barangligi va ruhiyat masalalarining o‘rganilishi
hamda natijalarning mumtoz adabiyot tarixi bo‘yicha bilimlarni chuqurlashtirishga
hissa qo‘shishi, ko‘plab ilmiy, amaliy tadqiqotlarda foydalaniish mumkinligi,
mazkur natijalar o‘zbek adabiyoti tarixi, o‘zbek adabiyotshunosligi tarixi va
adabiyotshunoslik nazariyasi kabi fanlarning rivojlanishi uchun xizmat qilishi bilan
belgilanadi.

Tadgiqot natijalarining amaliy ahamiyati mazkur dissertatsiyadagi ilmiy
xulosalar va tahlillaridan Alisher Navoiy “Xamsa”si va xamsanavislik an’analarini
chuqurroq anglashda, buyuk ijodkorlarning ma’rifiy va estetik mafkurasini keng
qamrovli yoritishda, mavzuga oid darslik, qo‘llanma va risolalar yaratish
jarayonida, shuningdek, ta’limning turli bosqichlarida, xususan, oliy ta’lim
muassasalarining  filologiya fakultetlarida =~ maxsus kurs yoki seminar
mashg‘ulotlarini tashkil etishda, ixtisoslashtirilgan maktablar va umumiy o‘rta
ta’lim muassasalarida o‘qitiladigan adabiyot darslarini boyitish maqsadida
qo‘shimcha manba sifatida qo‘llanilishi bilan izohlanadi.
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Tadgqiqot natijalarining joriy qilinishi. Dissertatsiyada ishlab chiqilgan
nazariy va amaliy xulosa, tavsiya hamda ishlanmalar asosida Alisher Navoiy
nomidagi Toshkent davlat o‘zbek tili va adabiyoti universitetida 2023-2024-
yillarda bajarilgan AL-662205561 ragamli “Alisher Navoiy mualliflik korpusini
yaratish (“Xazoyin ul-maoniy” kulliyotidagi g‘azallar asosida)” mavzusidagi
amaliy loyihada foydalanilgan (Alisher Navoiy nomidagi Toshkent davlat o‘zbek
tili va adabiyoti universitetining 2025-yil 26-iyundagi Ne01/4-2761-son
ma’lumotnomasi). Natijada mualliflik korpusi ma’lumotlar bazasi “Farhod va
Shirin” dostonining g‘oyaviy-badiiy xususiyatlariga oid nazariy ma’lumotlar bilan
boyishiga erishilgan.

O‘zbek mumtoz adabiyotida “Farhod va Shirin” dostonidagi ramziy poetik
timsollaming ko‘chma, majoziy ma’nolarining ifoda imkoniyatlari va g‘oyaviy-
badiiy xususiyatlarining o‘ziga xos jihatlarini asoslash bilan bog‘liq ilmiy
xulosalardan Qo‘qon davlat pedagogika institutida 2022-yilda bajarilgan
AL-322103020 ragamli “Qo‘qon adabiy muhiti ijodkorlari hayoti va ijodi bo‘yicha
veb sayt va platforma yaratish” mavzusidagi amaliy loyihada foydalanilgan.
(Qo‘qon  universitetining  2025-yil  14-noyabrdagi = Ne01/03-3007-son
ma’lumotnomasi). Natijada Navoiy ijodida ifodalangan irfoniy ma’nolarning
Qo‘qon adabiy muhiti vakillari she’riyatida davom etganligini ko‘rsatib berishdagi
ahamiyati ilmiy dalillar asosida o°z isbotini topgan.

Ilmiy tadqiqot ishi xulosalari yuzasidan “G‘azal bo‘stoni”, “Ta’lim va
taraqqiyot” nomli dasturlarning 2023-2024-yillar hamda 2025-yil yanvar va fevral
oylari sonlarida, jumladan, “Farhod va Shirin” dostonidagi irfoniy, tasavvufiy va
rindona mavzular, muallif g‘oyasi, an’anaviy obrazlar tizimi, asar strukturasida
syujet va kompozitsiyaning o‘rni kabi masalalar borasida tadqiqotchi bilan
bevosita suhbat olib borilgan. (“O‘zbekiston” radiokanali DMning 2025-yil
11-iyuldagi 05-09-1125-son ma’lumotnomasi). Natijada “Farhod va Shirin”
dostonining obrazlar talqinidagi - an’anaviylik, asar g‘oyasi va badiiy
xususiyatlaridagi o‘ziga xosliklar hagida bildirilgan fikrlar radiotinglovchilar
uchun muhim ahamiyat kasb etishiga erishilgan.

Tadgiqot natijalarining aprobatsiyasi. Tadqiqot natijalari 8 ta, jumladan,
5 ta xalqaro va 3 ta respublika anjumanlarida qilingan ma’ruzalarda jamoatchilik
muhokamasidan o‘tgan.

Tadgiqot natijalarining e’lon qilinishi. Dissertatsiya mavzusi bo‘yicha 13 ta
ilmiy ish nashr etilgan, shulardan, O‘zbekiston Respublikasi Oliy attestatsiya
komissiyasining doktorlik dissertatsiyalari asosiy natijalarini chop etish tavsiya
etilgan ilmiy nashrlarda 5 ta maqola, jumladan, 4 tasi respublika hamda 1 tasi
xorijiy jurnallarda nashr etilgan.

Dissertatsiyaning tuzilishi va hajmi. Dissertatsiya tarkibi kirish, uch asosiy
bob, xulosa, foydalanilgan adabiyotlar ro‘yxatidan iborat. Dissertatsiyaning hajmi
154 sahifani tashkil etadi.
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DISSERTATSIYANING ASOSIY MAZMUNI

Kirish gismida tadqiqot mavzusining dolzarbligi va zarurati asoslangan,
tadqiqotning maqsadi va vazifalari, obyekti va predmeti tavsiflangan, respublika
fan va texnologiyalari rivojlanishining ustuvor yo‘nalishlariga mosligi ko‘rsatilgan,
tadqiqotning ilmiy yangiligi va amaliy natijalari bayon qilingan, olingan
natijalarning ilmiy va amaliy ahamiyati ochib berilgan, tadqiqot natijalarini
amaliyotga joriy qilish, nashr etilgan ishlar va dissertatsiya tuzilishi bo‘yicha
ma’lumotlar keltirilgan.

Dissertatsiyaning “Farhod va Shirin” dostonining o‘rganilish tarixi va
genezisi” nomli dastlabki bobining birinchi fasli “Farhod va Shirin” dostonining
o‘rganilishi” deb ataladi. Unda dostonning ilmiy jihatdan tekshirilishi va
o‘rganilishi xususidagi fikr-mulohazalar bildirilgan. Dostonni o‘rganish borasidagi
birinchi tadgiqot professor Abdurauf Fitratning “Farhod-u Shirin” dostoni
to‘g‘risida” (“Alanga” jurnali,1930)gi maqolasidir. Shuningdek, Y.E.Bertels,
S.Ayniy, O.Sharafiddinov, Oybek, H.Olimjon, M.Shayxzoda, T.Jalolov,
S.Erkinov, S.G‘aniyeva, A.Qayumov, T.Ahmedov kabi olim va ijodkorlar
dostonning g‘oyaviy-badiiy xususiyatlariga e’tibor qaratishgan. Abdurauf Fitrat
tomonidan asarning xalq og‘zaki ijodi hamda yozma adabiyotdagi variantlari
giyosan o‘rganilgan. Dramaturg va tarjimon Xurshid 1925-yilda “Farhod va
Shirin” dostoni asosidagi opera librettosini yaratadi. Xurshidning talqiniga ko‘ra,
asar voqealari Turkistonda bo‘lib o‘tgan®. Dramaturg Shirinning yurtini ham
“Arman otinda qishlog” bo‘lib, xalqi ham “bari o‘zbek”dir, — deydi.

Abdurauf Fitratning yozishicha, Xurshidning bu fikrlari hagiqatdan ancha
uzoq. Farhod tog‘i, Shirin soyi deb atalgan joylarning doston genezisiga u qadar
alogasi yo‘q, aksincha, tog® va soy nomlari keyinchalik Navoiy dostoni ta’sirida
paydo bo‘lgan. Fitratning maqolasi yuqoridagi kabi yanglish tushunchalarga
aniqlik kiritish, tarix hagiqatini to‘g‘ri yoritish va “Farhod va Shirin” dostonini
tahlil gilish magsadida yozilgan. Qolaversa, professor S.Erkinovning “Navoiy
“Farhod va Shirin”i va uning qiyosiy tahlili” nomli monografiyasi dostonni
atroflicha tadqiq etgan eng muhim ilmiy tadqiqotlardandir. Monografiya giyosiy
tahlillar va aniq manbalarga tayanib, qahramonlar xarakteriga yangicha
yondashuvlarni o‘rtaga tashlagani bilan navoiyshunoslikda alohida o‘rin tutadi.

Mustagillikdan keyingi yillarda doston tadqiqi bo‘yicha olib borilgan ilmiy
izlanishlarda ko‘proq uning tasavvufiy tomoniga e’tibor qaratildi. Shu ma’noda,
N.Mallayev, N.Komilov, A.Abduqodirov, A.Qurbonov, O.Madayev, B.Erali kabi-
adabiyotshunoslarning risola, maqola va dissertatsiyalarida yangicha tahlil va
talginlar ko‘zga tashlanadi. Xususan, professor N.Komilovning “Tasavvuf’
risolasidagi “Sugrot — komil inson®” maqolasi “Farhod va Shirin” dostoni tahliliga
bag‘ishlangani bilan digqatga molikdir. Unda asardagi ishq talqini, Farhod va
Xusrav timsollari orqali ifodalangan tasavvufiy ma’nolar, aql va donishmandlik

6 Abnypay¢ ®urtpar. Tannanran acapiap. Il sxuna. — Towkent: MabHaBUAT, 2000. - B. 105.
7 Opxuros C. Hagouii “Dapxoa Ba [llupua’y ba ynunr Kuécuil Taxuu. — TowmkenT: dan, 1971. - 276 6.
% Kosuos H. Tacaepyd. Bupnnan kuto6. — Tomkent: Esysum, 1996. —272 6.
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ramzi bo‘lgan Suqrot obrazi hamda dostonning g‘oyaviy mazmuni atroflicha
yoritilgan. Muallifning fikricha, shoiming asosiy magsadi haqiqiy ishqning
mazmun-mohiyatini ochib berishdan iborat. A.Qurbonov asaming sarlavhalar
badiiyatini tahlil gilgan bo‘lsa, B.Eralining izlanishlarida irfoniy ma’no qatlami
ochib berilgan. Xulosa qilib aytganda, Fitrat, H.Olimjon, Oybek, O.Sharafiddinov,
S.Ayniy, S.Erkinov, A.Qayumov kabi olimlar tomonidan olib borilgan qator ilmiy
izlanishlar “Farhod va Shirin” dostonining o‘ziga xos xususiyatlari va ulug’
shoirning badiiy mahoratini ochib berishga xizmat qiladi. Shuningdek, uning
adabiy, ma'rifly hamda axlogiy ahamiyatini teranroq anglashimizga yordam
beradi.

Bobning “Farhod va Shirin” dostoni genezisi” sarlavhali ikkinchi faslida
dostonning genezisi, tarixiy takomili, badiiy adabiyotga o‘rinlashishi xususida bahs
yuritilgan. Alisher Navoiy o‘z “Xamsa”si bilan, eng avvalo, Sharq adabiyotida
Nizomiy Ganjaviy boshlab bergan adabiy an’analarni badiiy-estetik jihatdan yangi
pog‘onaga yuksaltirdi. Shuningdek, “Muhokamat ul-lug‘atayn” asarida
yozilishicha, “Yana chun “Farhod va Shirin” shabistonig‘a xayolim yuz tutubdur.
Mir Xusravdami “Shirin va Xusrav” o‘tidin charog‘imni yorutubdur”, Ma’lum
bo‘ladiki, ulug* shoir o‘z dostonini yaratishda, xususan, bosh qahramon Farhod
obrazini tasvirlashda bevosita Xusrav Dehlaviy asaridan asosiy badiiy manba
sifatida foydalangan.

Afsona tarzida keng tarqalgan “Xusrav va Shirin” mavzusi yozma adabiyotga
dastlab Firdavsiyning “Shohnoma” asari orqali kirib keldi. Asarda ko‘progq
Xusravning sulolaviy tarixiga, ‘hukmdorlik faoliyatiga va harbiy yurishlariga
e’tibor* qaratilgan. Ma’lumki, Sharq adabiyotida XI-XII asrlardan boshlab
qahramonlik talqinining o‘mini inson ruhiy holatini tasvirlashga asoslangan ishqiy-
romantik dostonchilik an’analari egallay boshlagan. “Xusrav va Shirin” syujeti
ana’nalari bo‘yicha monografik tadgiqot olib borgan G. Begdeli ham leomnydan
keyin fors-tojik, hind va turkiy adabiyotda ko* plab asarlar yozilganini ta’kidlaydi'’.
G.Aliyev, .G*.Begdeli'' va S.Erkinovlarning'?  tadqiqotlarida doston genezisi
borasida qimmatli ma’lumotlar berilgan.

Ozarbayjon olimi G.Aliyev Xusrav va Shiringa oid afsona va rivoyatlar,
tarixiy ma’lumotlarni ikki guruhga — Suriya, Vizantiya va arman tarixchilari
tomonidan yozilgan ma’lumotlarni birinchi guruhga, arab va fors manbalarini esa
ikkinchi guruhga bo‘lib o‘rganadi®. Ularda Xusrav haqida keltirilgan fikrlarning
aksariyati bir-biriga ‘o‘xshash'®. Aniqrog‘i, Xusrav obrazi davrlararo tarix
zarvaraqglaridan adabiyot olamiga o‘tib, o‘zining hayotiy asosi — prototipidan ancha

A.numep Haponii. Tyna acapaap tynnamn. V'u xnnmk. Vemayn song, — Towent: Fadyp Fynom Hommaaru
HMWAY, 2011. -B. 527.
'° , eraenn T. Tema “Xocpos u Lllupun” s Bocrouroii nueparype. ~ Baxy: Ean, 1970. - 372c.
" Ames I JO. Jlerenza o Xocpase 1 Hlupuu B JIHTEpATYpPAX Haponoa Boctoka. — M.: H3parenscreo Bocrounoi
TlUTepaTyphl, 1960. - 170 c.
Bpxmlon C. Hagowuii “®apxon sa IIlupuu’y Ba yHusr xkaécuit Taxmm. — Toukent: an, 1971. - 276 b.
& "* Mannaes H. Amtmep Hasouit Ba xanx orsaku wxouéu. — Tomkent: Fynom Fynom sominarn HMUY, 2015. -
115.
" Mannaes H. Ammep Hasouii Ba Xanx orsaky ikoauétn. — Towkent: Fynom Fynom momurary HMHY, 2015. -
B. 155.
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uzoglashadi. Odil shoh g‘oyasini ilgari surgan Nizomiy o‘z dostonida Xusravni
Shirin orqali “qayta tarbiyalab”, adolatli shoh va sadoqatli, vafodor inson sifatida
tasvirlaydi. Alisher Navoiy esa bu obraz borasida biroz boshqacha fikr yuritgan.
N.Mallayevning yozishicha, “Navoiy Xusravning tamomila aksi bo‘lgan, ya’ni
xalq ertaklaridagi “Bir bor ekan, bir yo‘q ekan, zolim bir podshoh bo*lgan ekan...”
qabilidagi o‘nlab, yuzlab zolim podshohlarni jamlovchi obrazni yaratadi".
Shunisi ham borki, Xusrav obraziga nisbatan bu kabi yondashuv biryoglamalikni
keltirib chiqaradi. Sababi, dostonda Xusrav ham uzoq yillar mamlakatni boshqarib,
uni har sohada rivojlantira olgan, qo‘l ostidagilarning hurmat-ehtiromiga sazovor
bo‘lgan ulug‘vor podshoh edi. U 0°z sulolasining bardavom bo‘lishi, o‘zidan keyin
mamlakat taqdiri ishonchli qo‘llarda qolishi hagida hagqli tarzda qayg‘uradi.
“Farhod va Shirin”da Xusrav faqatgina “zolim shoh” sifatida tasvirlanmagan,
aksincha, unda davr va zamon hukmdorlarida bo‘lgan kamchiliklar-u fazilatlar
ham ifoda topgan.

Shirin haqidagi dastlabki ma’lumot Vizantiya tarixchisi Feofelakt
Simokattaning “Tarix” asarida uchraydi. Kitobda u Seyrem nomi bilan tilga
olingan'®. VII asrda yashagan arman tarixchisi Sebeos ham Shirin hagida ayrim
ma’lumotlar keltirib, “malikalar malikasi” deb tavsiflagan'’. N.V.Pigulevskaya
Shirinning vatani Xujiston ekanini yozadi'®. Uning “Sosoniylar davrida Suriya
anonim xronikasi” asarida Shirinning Xusravdan Mardonshoh ismli o‘g‘il ko‘rgani
qayd etiladi'®. “Avesto”da Ardvisura (Nohid) — suv ma’budasi sohibjamol ayol
giyofasida tasvirlangan. Ayrim ma’lumotlarga ko‘ra, Ardvisura Sura — Sira
ko‘rinishlarida o‘zgarib, Shirin shakliga kelgan. Vizantiya va Eron manbalarida
Xusrav Parvezning xotini Shirin emas, Sira tarzida uchrashini K.Trever’® ham,
Eron tarixiga oid manbalarni o‘rgangan olim Y.Gibbon®' ham tasdiglaydi.
G.Aliyevning fikri esa ularning qarashlaridan sezilarli darajada farq qiladi: Shirin,
agar biror so‘zning o‘zgargan shakli bo‘lmasa, “ta’m” (shirin) ma’nosini
ifodalaydi. Shirin so‘zining kelib chiqishi fors tilidagi shir — “sut” ma’nosi bilan
ham bog‘langan. Aytish joizki, bu tarzda Shirin “tarixi’ni tiklashga intilish,
shubhasiz, foydasiz, natijasizdir. Chunki Shirin allagachon yakka shaxslikdan
chigib obrazga, go‘zallik, sadoqat, agl-idrok timsoliga, xalqning suv haqidagi
g‘oyasi va orzusi tajassumiga aylangan®.

Farhod to‘g‘risidagi nisbatan to‘ligroq ma’lumotlar esa X asrda yaratilgan
“Tarixi Tabariy” asarida keltirilgan. Kitobda yozilishicha, Farhod Shirinni sevib
qgoladi, bundan xabar topgan Xusrav unga zulm qilish uchun Besutun togini kesib,

' Mannaes H. Amnmep Haponii Ba xank or3aku mwkoauérn. — Towkent: Fynom Fynom nommgarn HMHY, 2015, -
E. 164.

0 Qarang: Feofilakt_ Simokatta. — Istori (libcats.org).pdf - B. 88. dl.libcats.org www.NataHaus.ru

o Hcropus ennckomna Ce6eoca. ITox penaxkupeii C. Mamxacsuna. — Epesan: Apm®an-a, 1939, — C. 43,

' Murynescxas H.B.Busantis n Wpan Ha pyoexke VI n VII Bexos. — M.: Axanemman nayk CCCP,1946. - B. 241.

» Turynesckas H.B. AornmHas Cupmiickas XpOHHKa 0 BpeMeHH cacaupoB. — M.: Jlennurpan: H3parenbcrso
Axanemnn Hayk CCCP, 1939. Bem VII - C. 66.

2 3pkumo C. Hasowit “apxox Ba [Tupun’u Ba yHNHT Kuécuii Tankann. — Tomkent: ®an, 1971. - B. 22.

i Opxuros C. Hasonii “®apxoa Ba [lInpnyn Ba YAUHT Kuéciii Tamkunn. — Tomkent: ®an, 1971. -B. 22.

Qarang: Mannaes H.Cy3 canbarunnnr ryntoxi. — Towkent: Fadyp Fynon nomuaarn HMHY,1991.-B. 37.
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suv chiqarishini buyuradi®. “Shohnoma”da Kaykovusning jangovar qo‘shin
boshliglaridan birining ismi ham Farhod bo‘lgani yozilgan24. G.Aliyevning
aniqlashicha, Farhod tarixiy shaxs sifatida mavjud bo‘Imagan. U haqida Vizantiya,
Suriya, arman, arab va fors manbalarida hech qanday ma’lumotlar uchramaydi.
Fors yilnomasi — “Mujmal at-tavorix val-qisas”da Farhod Xusrav Parvezning
sarkardasi bolgani yozilgan®.

[imda Farhodni tarixiy shaxs sifatida talqin gilishlar ham ko‘p kuzatiladi.
Jumladan, ayrimlar badiiy adabiyotda Farhod obrazining prototipi Xusrav
Parvezning sarkardasi — Shahrbaraz bo‘lganini aytishsa, boshqalar Shahrbaraz
nomini Farruxon deb ko‘rsatishgan. “Tarixi Tabariy”da bu ism Farhon shaklida
uchraydi*’. G.Aliyev ana shu mulohazalarga tayanib, “Farrux yoki Farhon so‘zi
Farhod tarzida yozilgan bolishi mumkin” degan xulosaga keladi®.

Dostondagi obrazlardan biri Sheruya (Qubod ibn Xusrav)dir. U asar syujetida
o‘zining tarixiy prototipiga ancha yagin bo‘lgan yagona obraz sifatida ahamiyatli.
Shu sababli Sheruyaning tarixiy shaxs va adabiy qahramon sifatidagi talqinlarini
giyoslab o‘rganish u haqida muayyan tasavvurga kelish imkonini beradi. “Qadimgi
xalqlardan qolgan yodgorliklar” asarida yozilishicha, Sheruya otasini o‘ldirib,
sakkiz oy taxtda o‘tirgan (Vaboda halok bo‘lgunicha)”®. Abu Mansur as-
Saolibiyning tazkirasida berilishicha, ham ota, ham ona tomondan podshoh
oilasiga mansub bo‘lgani uchun Sheruya jamiki tabaqalarning eng irqlilari
(zotlilari)dandir, biroq otasi Parvizni o‘ldirib, podshohligini egallaydi va undan
keyin olti oy yashaydi”. Darhaqgiqat, yuqoridagi ma’lumotlar ham Sheruya
obraziga xos jihatlarning shakllanishiga yordam bergan.

Dostonda Mehinbonu obrazi ham alohida ahamiyatga ega. “Mehinbonu” so‘zi
lug‘aviy jihatdan “ulug‘ xotun”, “ulug‘ beka” ma’nolarini bildiradi*. Nizomiy
asarida u Shamira tarzida tilga olinadi:

Shamira adlanur o go‘ychak kadin,
Buyukdur ma’nasi bu go‘zal adin.
Jur’etde kishiden hech geri durmur,
Buyuk oldugundan Mahin Banudur®,

Professor Y .E.Bertelsning ta’kidlashicha, Nizomiy asaridagi Shamira ko‘plab
afsonalarda qayd etilgan Semiramida bilan o‘xshashdir™.

2 hitps://slomiy. info/kitoblar/tabariy.pdf — B. 489. (Typk Tmian A6y Myciam TapAHMACH)

% 3pkamor C. Haponit “dapxox sa Iapun’n pa yauar kaécuii Taxynum. — Tomkent: ®an, 1971, - B. 179.

* Qarang: Anues T. Jlerenga o Xocpose u Illpun B muTepaTypax Hapopos BocToka. — M.: HM3parenscrso
BocrouHoif muteparypsi, 1960. - C. 76.

* hitps://Islomiy. info/kitoblar/tabariy. pdf — B. 490.

7 Amaes T. Jlerenna o Xocpose u Inpua B mureparypax Hapojos Bocroxa. — M.: M3garensctso BocrouHoii
mmrepatypel, 1960. - C. 77.

?8 AOy Paiixon Bepynuii. Tannanran acapnap. I rom. — ToukenT: ®an, 1968. - B.144.

® A6y Masncyp ac-Caomutnii. Kuro6 naron¢ an-maopud. — Tomkent: ®au, 1987. - B. 32.

% Amues T'. Jlerenga o Xospose i Illupun B JmTeparypax HaponoB Boctoka — M.: H3pareiscrso Bocrouroii
nuateparypsl, 1960. - C. 84.

* Huzamn T'mokasn. Xocpor u [npim. — Baxer: Jnjep Hsmpuititar, 2004, — Cax. 64.

2 Amnen T. Jlerenna o Xocpose u IIlipun B ymTeparypax HapojoB Boctoxka — M.: HMzjarenscrBo BoctotHoi
anteparypsl, 1960. - C. 82.

14

:  Scanned with !
i & CamScanner’;


https://v3.camscanner.com/user/download

Dissertatsi.yaning ikkinchi bobi “G‘oya, mavzu va ma’no mushtarakligi”
deb nomlanadi. Uning “Dostondagi g‘oya, mavzu va muallif  konsepti
uyg ‘unlashuvi” faslida “Farhod va Shirin” dostonida ilgari surilgan g‘oya, mavzu
hamda ularning muallif konsepti bilan mushtarakligi masalalari tahlil gilingan.
Alisher Navoly Yaqin va O‘rta Sharq xalqlari o‘rtasida mashhur bo‘lgan Xusrav,
Shirin va Farhod haqidagi afsonalardan ilhomlanib, qolaversa, Nizomiy Ganjaviy,
Xusrav Dehlaviy kabi mumtoz so‘z san’atkorlarining adabiy an’analarini davom
ettirib, 0‘z dostonini milliy-ma’naviy qadriyatlar va insonparvarlik g‘oyalari bilan
boyitdi. Shunga ko‘ra, dostonning markaziy g‘oyasi haqiqiy ishq orqali inson
ruhining ma’naviy poklanishi hamda komillik sari yuksalishidir. Muallifning
talqinicha, haqiqiy ishq insonni nafs, manfaat, mol-dunyo vasvasasidan xalos gilib,
ruhiy yetuklik tomon eltuvchi kuchdir. Mazkur g‘oya dostonning barcha boblarida,
jumladan, obrazlar tizimida ham ifodalanib, Navoiyning ijtimoiy, axlogiy, irfoniy
qarashlari bilan uyg‘unlik kasb etadi. Xususan, bosh gahramon Farhodning
Shiringa bo‘lgan sevgisi zohirda dunyoviy — majoziy muhabbat kabi ko‘rinsa ham,
botinan u ishqi ilohiyga insonning ruhiy safarini ifodalaydi. Farhod tog*-u toshlarni
kesib suv chiqarish, mehnat bilan xalqning og‘irini yengil gilish va yaratuvchanlik
orqali o‘z nafsi ustidan g‘alaba qozonib, ma’naviy poklikka erishadi. Demak,
haqiqiy ishq mehnat, mashaqqat, sabr, iroda va sadoqat bilan hamohang
bo‘lgandagina insonni kamolot sari yetaklaydi, — deydi shoir. Shirin obrazi esa
zohiran Farhodning majoziy muhabbatini anglatsa ham, botinan “mazhar” —
“ilohiy jamol” ma’nosini ifodalaydi. Vogealar rivojida Farhod o‘z muhabbatini
nafaqat Shiringa, balki uning “Husni”, “jamoli” orqali Allohga izhor etadi. Shu
ma’noda, Farhod Haq ma’rifatini anglashga intilayotgan yo‘lchi — solikdir.
Mehinbonu obrazi ham destonda nafaqat hukmdor, balki yetuk kamolot egasi va
Farhodga ma’naviy yo‘l ko‘rsatuvchi, yo‘lboshchi sifatida gavdalanadi. Jumladan:

Ki, ey farzand, bir dam tut o‘zungni,

Dame asra ko‘ngul birla ko‘zungni®.

Bu yanglig‘ ko‘p sabaq irshod gildi,

Muassir ko‘p qasam ham yod qildi**. :

Ushbu satrlarda Mehinbonuning ma’naviy rahnamolik magomi yoritilgan.
“Bir dam tut o*zungni” iborasi nafsni jilovlash, qalb xotirjamligiga ishora giladi.
Tasavvufda “dam”, “nafas”, “vaqt” deganda solik har bir nafasini Alloh yodi bilan
o‘tkazishi lozimligi ham tushuniladi. Abu Ali ad-Daqqoqqa ko‘ra, orifning nafasi
erkin chigmaydi (ya'ni orif Xudosiz nafas olmaydi), chunki unga ruxsat
etilmaydi®’. “Ko‘ngul birla ko‘z’ni “asrash” iborasi esa naqgshbandiya tariqatidagi
“nazar bar qadam”ning dostondagi shoirona talqinidir. “Nazar bar qadam” —
“qadamga nazar’ning zohiriy ma’nosi shuki, solik yo‘lda yurganda nazari doim
oyoq panjalarining ustida bo‘lsin, uning nazari sochilmasin va keraksiz joyga

P Asmwep Hasouit. T§na acapnap tymiamu. Y sunamik. Onrunys ki — TOWKERT: Fagyp Fynom Homuzars
HMHY, 2011. - B. 538.

“ Asmmep Hagonii. Tyua acapnap Tynnamu. Vi xamynk. Onrunyy xang, — Tomkent: F ayp Fynom Homujaru
HMWMY, 2011. - B. 539.

¥ Kuseyri. Risale-i Kugeyri. - Istanbul, 1978, — S. 163.
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tushmasin®®. Adabiyotshunos S.Rafiddinovning qarashlari ham bu fikmi
quvvatlaydi: “Solik agar nagshbandiya yo‘lida yurishni qasd qilib, rag‘bat
ko‘rsatsa, har bir qadamini bilib bosishi, undan nazarini uzmasligi, g‘aflatda
qolmasligi kerak”’. Botiniy ma’'noda esa solik bajarayotgan har bir xatti-
harakatida o‘z qadamlariga nazar solib, niyati va maqsadini nazorat gilishi
anglashiladi. Nafsni tiyib, bir lahza, bir nafas bo‘lsa ham, Alloh roziligi uchun
qadam bosish — “nazar bar qadam”dir. Mehinbonudan farqli ravishda asarda
Xusrav — haqiqiy ishq sirini bilishdan mahrum, dunyoparast hukmdor timsoli.
Shuningdek, Xusravni mutlaq ishgsizlikda ham ayblab bo‘lmaydi. Unda ham
muhabbat tuyg‘usi bor, biroq bu muhabbatning mohiyati va holati Farhodning
ishqidan sezilarli darajada farq giladi. Xusravning ishqi — avom ishqiga mansub.
Qolaversa, u dunyoviy va shaxsiy manfaatlarini muhabbat kechinmalari bilan
aralashtirib yuboradi. Xusrav muhabbatga zo‘rlik bilan erishishga harakat giladi.
Vaholanki, haqiqiy ishq yo‘lida zo‘rlik yo‘q, balki zorlik va taslimiyat bor. Junayd
Bag‘dodiyga ko‘ra, Olloh yomonlikni ko‘zlagan kishiga muhabbatni harom qildi.
Har muhabbat bir narsaning javobidir. U narsa zoil gilinganda muhabbat ham zoil
bo‘ladi®®. Ishqning mohiyati esa poklik, tiyraklik va yuksaklikni talab giladi.
Shuning uchun ham ishq mol-dunyo, hirs, nafs hamda tubanlikka mag‘lub bo‘lgan
qalbda bo‘y ko‘rsatmaydi.

Bobning “Irfoniy ma’no, talgin va tasvirdagi yangilanishlar” deb
nomlangan ikkinchi faslida “Farhod va Shirin” dostonidagi irfoniy g‘oyalarning
yangicha talqini borasida bahs yuritilgan. Ma’lumki, irfoniy adabiyotda ishq
Hagiqatga, asl muhabbatga eltuvchi yo‘ldir. Ishq insonga ma’naviy toj bo‘lib,
hayotiga mazmun bag‘ishlaydi, qalbiga ilohiy nur indiradi. Yor vasliga esa
sinovlarsiz, balo va mashaqqatlarsiz erishib bo‘lmaydi. Shu jihatdan dostonda
ifodalangan mehnat va riyozat tasodifiy emas. Navoiy Farhodning ruhiy safari
to‘siq va qiyinchiliklarsiz yuzaga chigmasligini ko‘rsatish uchun voqea-hodisalarni
sevgi uchrashuvidan emas, balki bosh qahramon yengib o‘tishi lozim bo‘lgan
mashaqqatli sinov hamda sarguzashtlardan boshlaydi. N.Komilov “Nega Navoiy
voqealarni to‘g‘ridan to‘g‘ri Shirin bilan uchrashishdan boshlamagan, asarning
teng yarmi afsonaviy sarguzashtlar tasviriga bag‘ishlangan?’ — deya savol
qo‘yadi®. Fikrimizcha, doston syujetining bu taxlit boshlanmasligiga bir nechta
sabablar bor: 1. Agar voqealar Farhod va Shirinning uchrashuvidan boshlansa,
Farhodning ma’naviy maqomi, ishqning mukammal jozibasi, oshiq kayfiyatining
tadrijiy takomili haqida tizimli tasavvurga ega bo‘lish qiyin bo‘lar edi. 2. Balog‘at
yoshiga yetgan qalbda, odatda, avom ishqi yetakchilik giladi. Qolaversa, Navoiy
inson haqiqiy ishqni kichikligidanoq taniy bilishi kerakligini ta’kidlamoqchi
bo‘ladi. 3. Farhodning ruhiy kamoloti bosqichma-bosqich tasvirlanishi zarur edi.

36 A6yn Myxcun Myxamman Boxup u6u Myxamman Amu. Baxoyaman Banorapgon. — Towkent: Esysan, 1993. - B.
10.
37 Alisher Navoiy ensiklopediyasi. To‘rt jildlik. Birinchi jild. — Toshkent: O‘zbekiston, 2024. — B. 168.
** AGy Xomun Fassonuii. Myxomadar yn-kyny6. Mk kuro6. — Tomkes: Munxox, 2004, - B. 204,
* Komunos H. Tacassy¢. Bupuuus xiro6. — Touken: Esysun, 1996. - B. 203.
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4. Farhodning afsonaviy sarguzashtlari dostonning estetik ta’sirchanligini oshirib,
Navoiyning irfoniy qarashlarini tushunishga keng yo‘l ochadi.

Ishq Farhodning tan-u ruhiga ibtidodan singgan. “Ishq doyasi” uni
parvarishlab, bu yo‘lda duch keladigan mashaqqat va qiyinchiliklari yengib
o‘tishga ruhan tayyorlaydi. Farhodning ma’naviy holini teranroq idrok qilish uchun
uning Xusrav bilan bo‘lgan munozarasiga diqqat gilish lozim. Farhod o‘zining
ishqdagi maqomini quyidagicha ifodalaydi:

Dedi: Qay chog‘din o‘lding ishq aro mast?
Dedi: Ruh ermas erdi tang‘a payvast™.

Bu bilan Qur’oni karimning “A’rof” surasi 172-oyatiga ishora gilinadi. Unda
alast kuni, ya’ni ruhlar o‘z Parvardigoriga imon keltirgan vaqtda Allohning ishqi
bilan “mast” bo‘lganlari aytiladi. Azaldan oshiqlik motivi — Farhod ruhiyatining
o‘zagidir. Ishq — borligning asosi, tiriklik mohlyatl msomy kamolot yo‘li. Oshiq
uchun yagona maqsad ham, aslida, ana shu — ishqdir*'

Farhod va Xusrav o‘rtasidagi farq, ularning dunyoqarashi, salohiyati, saviyasi
orasidagi tafovut, aynigsa, munozara — dialogda yaqqol namoyon bo‘ladi.
Darhaqiqat, ushbu munozara asardagi ikki muhim qahramonning hayotiy
maqsadlari, xulg-atvor mezonlarini, ya’ni shaxsiyatini namoyish etadi:

Dedi: Qaydin sen ey majnuni gumroh? '
Dedi: Majnun vatandin qayda ogoh*?

Javoblardan ma’lum bo‘ladiki, Farhodning holati tasavvuf olamidagi mashhur
shaxslardan biri — Balx hukmdori bo‘lgan Ibrohim Adhamning kayfiyatiga yaqin.
Tadgiqotda bu fikrlar misollar vositasida dalillangan. So‘fiylarga ko‘ra, solik
qachonki shaxsiy o‘zligini unutsa, haqiqiy o‘zlikni topa oladi.

Farhodning har bir harakati tasavvufdagi “go‘zal xulq” g‘oyasining badiiy
ifodasidir. Zero, Qur’oni karimda payg‘ambarimiz Muhammad (s.a.v.) haqida:
“Va, albatta, sen buyuk xulq ustidasan” [Qalam: 4.] deb zikr qilingan. Farhod
obraziga ham fidokorlik, pok niyat, sadoqat kabi go‘zal sifatlar singdirilgan.
Shubhasiz, Farhod payg‘ambarimizning barcha ko‘rsatmalari va sunnatlarini qabul
qilgan munosib ma’naviy vorislardan biri sifatida gavdalantirilgan. Xulosa shuki,
buyuk mutafakkir Alisher Navoiy Farhod obrazi orqali o‘zbek mumtoz adabiyotida
g‘oyatda muhim mavge tutgan chinakam komil inson siymosini yaratgan.

Uchinchi bob “Farhod va Shirin” dostoni badiiyati haqida bo‘lib, bobning
birinchi fasli “Dostonning ramziy-majoziy xususiyatlari” deb nomlangan. Mazkur
faslda dostondagi tuprog, tog‘, tosh, g‘or, suv, qasr, it kabi timsollarning irfoniy
ma’nolari o‘rganilgan. Ushbu timsollar ichida tuproq alohida diqqatga sazovor. U
nafaqat moddiy borligning to‘rt asosiy unsurlaridan biri, balki inson yaralishining
manbayi hamdir. Qur’oni karimdagi “Albatta, Biz odamzotni quruq tuproqdan
yaratdik”. [Hijr:26.] yoki “U sizlarni tuproqdan yaratdi” [G‘ofir:67] oyatlari ham

o Amuuep Hasouii. Tyna acapnap tymnamu. Vi xunamik. Oxrunun sxung. — Tomkent: Fadyp Fynom Homuzara
HMMY, 2011. -B. 594.

' Acaniop M. OmRKIHK TAPHXH BA UK KaXpamoH Xapaktepn // Va6ek Tim Ba anabuérn. 2021. Ne 1. -B. 14

2 Anmuep Haponit. Tyna acapnap Tjmmamu. Vn sunpmux. Onraram xauna. — Tomkent: Fadyp Fynom monmparn
HMMHY, 2011. -B. 593.
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ushbu fikrlarni tasdiqlaydi. Mumtoz adabiyotda tuproq siniqlik, xokisorlik, itoat va
kamtarlik ma’nolarini bildiradi. Ishq yo‘lidagi solik haqiqiy kamolotga erishishi
uchun manmanlik, kibr-u havoyilikdan butkul xoli bo‘lishi kerak. Farhod ana
shunday ulug‘vorlikka erishgan chin oshigdir. U ozini tuproq bilan teng tutib,
tuproq ichida yo‘qlikka yuz tutganini aytadi:

Qazodin o‘yla tufroq o‘ldi zotim,

Kim ul tufroq aro gum bo‘ldi otim®.

Insonning asl moyasi — tuproq, so‘nggi borar manzili ham tuproq ichidadir.
Farhod uchun hukmdorlik ham, podshohlik ham tuproqdan yuqori emas, chunkj
haqigiy, chin ma’nodagi qudrat insonning ma’naviy kamolotidir:

Ko‘ngul aylab sen ul shahliq bila keng,
Mening ollimda ul tufroq bila teng®.

Ta’kidlash joizki, Farhod Navoiy shaxsiyati — axloqiy qiyofasiga nihoyat
darajada yaqin bo‘lgan betakror obrazdir. Farhoddagi kamtarlik, xokisorlik,
mansab va mol-dunyoga befarglik, aslida, ulug‘ shoir tabiatiga xos go‘zal
fazilatlardir. Dissertatsiyada bu fikrlar shoirning “Vagfiya” hamda Xondamirning
“Makorim ul-axloq” asarlari misolida asoslab berildi.

Dostondagi majoziy timsollardan yana biri — g‘or. Farhodning Xusrav
tomonidan Salosil g‘origa qamalishi tashqi tomondan siyosiy tuzoq bo‘lib ko‘rinsa
ham, aslida, ramziy ma’noga ega. Ya’ni uzlat, xilvat va nafsni jilovlash mazmuni
bilan uyg‘un. Tariqat yo‘liga kirgan solik ma’lum bir hol martabasiga yetganida
dunyoviy tashvishlardan yiroglashib, yolg‘iz qolishni, uzlatni ixtiyor etadi. Xo*sh,
yolg‘iz qolish nima uchun kerak, yolg‘izlanishdan magsad nima? Professor
I.Haqqul bu savolga shunday javob beradi: “Ruhni falakka yuksaltirib, ruhoniy
hayot zavqini surish. Bunda endi to‘rt unsur — suv, havo, olov va tuproqlik
sifatlaridan ham forig‘ bo‘lish zarur. Poklanish — ruhoniy. Yolg‘izlanish -
samoviy””. Farhodning Salosil g‘oridagi vaziyati ayni shu uzlat va xilvat
tajribasiga ishora qiladi:

Va lekin oh-u faryodidin oning,
Arig‘ avqot-u avrodidin oning™.

Baytda ifodalangan “oh-u faryod” hijron azobidan paydo bo‘lgan ruhiy
iztirob, alam bo‘lsa, “arig‘ avqot-u avrod” esa Farhodning o0z vagtini pokizalik va
duogo‘ylik bilan otkazishini anglatadi. -

Dostonda hayot, muhabbat, diydor kabi ko‘p qirrali majoziy ma’noga ega
bo‘lgan muhim ramzlardan biri — suv. Suv dunyoning yaralishida muhim
ahamiyatga ega bo‘lgan to‘rt unsur — tuproq, suv, olov va havodan biri ekani ayon.
Shuningdek, suv o‘zini o‘zi poklovchi modda sifatida tasavvufda ruhiy yuksalish
va nafsni poklash ifodasi bo‘lib keladi. Yana bir tomoni, suv — ne’matlilik jihatidan

“ Amswep Hasouii. Tyna acapnap tynnamu. Vi siouannk. Oxranan g, — Tomkent: Fadyp Fynom nomunars
HMHY, 2011. -B. 573.
# Anumep Harouii. Tna acapnap tymnanm. Y saumumik. Omriman swng, — Tomkent: Fadyp Fynom Romuzarm
HMHMY, 2011. - B. 576.
* Xaxkyn M. Cif3aru Jamuk. - Tomrenr: Bayoz, 2013, - B. 101.

Anwwep Hasowit. Tyna acapnap tyunamu. Va xuigmuk. Oxranan sauit. — Tomwkent: Fagyp Fynom rommgarn
HMHY, 2011. - B. 605.
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ham sutdan ustun. Suv qadimdan Sharq xalqlari uchun eng dolzarb mavzulardan
biri bo‘lib kelgan. Zotan, Navoiy Samarqanddagi ta’lim yillari davrida
Movarounnahrning geografik holatini o‘rgana boshlaydi. “Sayhun (Sirdaryo),
Jayhun (Amudaryo) va Ko‘hak suvi (Zarafshon) daryolarining xo‘jalik hayotining
rivoji uchun katta ahamiyatga ega ckanini tushundi, daryolardan dehqonchilik
ishlari uchun keng foydalanish zaruriyati ustida fikr yuritib, mamlakatni suv bilan
ma’mur etishni orzu gildi”*’. Hirotda ko‘plab hovuz va ariglar qazdirgan Navoiy
o‘zining suv haqidagi orzu-istaklarini Farhod obraziga singdiradi. Farhod suv
chiqarishdek mashaqqatli mehnati bilan o‘z muhabbatini isbotlay oldi. Qolaversa,
Navoiy suv timsoli orqali Farhodning ijtimoiy ma’suliyatni ham o‘z zimmasiga
olganiga ishora qiladi.

Dostondagi bob sarlavhalarining birida “Dengizlar to‘lib-toshsa” [Takvir. 6.]
oyati keltiriladi. Bu oyatda giyomat kunida sodir bo‘ladigan o‘zgarishlar haqida
fike yuritilgan. Misralardagi dengiz tasviri ayni suradagi oyatlarni yodga soladi.
Aslida, suraning boshlang‘ich gismlarida bir nechta olamshumul hodisalar tilga
olinadi, ya’ni “quyosh o‘ralib qo‘yilganda”, “yulduzlar yorilib yo‘qolganda”,
“tog‘lar siljib ketganda” kabi. “Dengizlar to‘lib-toshsa” oyatini mufassirlar turlicha
ta’vil qilishadi: 1. Dengizlar to‘lib-toshadi. 2. Dengizlar kuydirilganda“.
3. Qiyomatning dahshatli holatida dengizlar alanga olib yonadi®. Ulug® shoir
tabiatdagi ulkan to‘fonni Qur’onda keltirilgan oyatlar bilan majoziy ma’'noda
shunday talqin qiladi: 1. Dengizdagi to‘fon — muhabbat to‘foni, ya’ni Farhodning
Shiringa bo*lgan sevgisi hattoki tabiat tartibini izdan chiqaradigan darajada kuchli.
2. Dengiz — Farhodning ruhiy holati, ya'ni qalb iztiroblari, tuyg‘ulari kabi to‘lib-
toshadi. 3. To‘lginlar esa Farhod qalbidagi hijron to‘lqinlari va sevgi shiddatini
ifodalaydi. Umuman olganda, “Farhod va Shirin” dostonidagi ramziy-majoziy
timsollar orqali Navoiy insonning ma’naviy olamidagi yuksalishni, o‘zgarishlarni
ifoda etadi.

Bobning ikkinchi fasli “Badiiy tasvir imkoniyati va ifodadagi o‘ziga
xosliklar” deb nomlanadi. Unda muallifning vogelikni ta’sirchan va obrazli tarzda
tasvirlash imkoniyatlari — badiiy mahoratiga diqqat qaratilgan. Dostonning
kompozitsion tuzilishi, vazn, qofiya, radif va ritmning mutanosibligi, badiiy
san’atlarning qo‘llanishi o‘rganilgan. Ma’lumki, she’riy nutqning o‘ziga xos gap
qurilishi mavjud bo‘lib, bu borada har bir ijodkor o‘z uslubiga -ega. Uning
ta’sirchanligi, hissiy-emotsionalligi va musiqiyligi poetik sintaksisga ko‘p jihatdan
bog‘liq. Badiiy nutq tuzilishida muhim ahamiyat kasb etgan vositalardan biri
takrordir. Doston kompozitsiyasida qat’iy tizimli badiiy takrorlarning go‘zal
namunalari yaratilgan. Jumladan:

Ne tan, ne tanda bosh, ne bosh aro ko‘z,
Ne yuz, ne yuzda lab, ne lab aro so*z.

Keltirilgan parchadagi har bir bayt, har bir misra hattoki har bir so‘z “ne”

inkor yuklamasi bilan boshlanadi va butun she’riy parchada inkor ruhini

7 Mannaes H. V36ex ana6uéra apuxu. — Towkent. Ykurysuu, 1965. - B. 418,
* Kypronn kapum. Tapxauna Ba Tadenp Myanndu: Ilaiix A6aynasus Mancyp. ~ Toukent: Munir, 2021. - B5.586.
* Myxammaza Coauk Myxamman IOcyth. Tadenpn Xunon ~ Towkenr, 1991. - B. 58.
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kuchaytiradi. Shuningdek, shoir dostonda rang-barang she’riy san’at turlaridan
ustalik bilan foydalanib, qahramonlar xarakterini ochishda, asarning badiiy
g'oyasini o‘quvchiga yetkazishda ulkan mahorat ko‘rsatgan. Xususan, iqtibos,
talmeh, tazod, mubolag‘a, tashbeh, ruju’, tashxis kabi badiiy san’atlardan unumli
foydalangan. Obrazlar ruhiyatini yoritishda, tabiat manzaralari va jang
voqealaridagi taassurotlarni kuchaytirish, hayajonni oshirish hamda qahramon
harakatlarini bo‘rttirish maqsadida mubolag'‘a san’ati samarali qo*llanilgan:

Momug' lar tashladi har yon tugandin,

Ochib yuz chashma qon majruh tandin.

Tuganlar momug‘die har yon ul tog*,

Ochib yuz lola, lekin borcha bedog*™.

Farhod o‘limi oldidan yaralariga yopishtirilgan paxtalarni olib tashlab, yarali
tanidan yuzlab qon buloglarini ochadi. Qonli paxtalarning ko‘pligidan tog*
lolazorga aylanadi, ya’ni mubolag‘a san’ati orqali Farhodning alam-iztiroblari
ta’sirchan ifodalanadi.

Mubolag‘a ba’zi hollarda boshqa poetik vositalar, xususan, ruju’ san’atining
shakllanishiga ham asos bo‘ladi. Navoiy bu san’atni qo‘llash orqali ifodalayotgan
poetik fikrini bosgichma-bosqich kuchaytirib, ma’no ta’sirchanligiga erishadi.
Masalan:

Vale yodig‘a bu keldikim ul oy,
Dema oy, oftobi olamoroy”.

Yugqoridagi baytning birinchi misrasida shoir Shirin jamolini oyga qiyoslaydi,
biroq bu bilan qanoatlanmay, tashbehdan ruju’ hosil qilib, uni mazmunan
balandroq, ta’sirliroq bo‘lgan oftobga almashtiradi. Shu tariga Shirin obrazi fagat
go‘zallik emas, balki olamga nur va hayot bag‘ishlovchi oftob sifatida ham talqin
qilinadi.

XULOSA

1. “Farhod va Shirin” dostonining ilmiy mezonlar asosida o‘rganilishi XX
asrning ‘boshlariga to‘g‘ri keladi. Bu shoir Xurshidning opera librettosiga javob
tariqasida yozilgan Fitratning “Farhod-u Shirin” dostoni to‘g‘risida” magqolasi
bilan boshlandi. Fitrat, Hamid Olimjon, Oybeklarning shu nomdagi maqolalarida
doston qahramonlarining genezisi, xalq og‘zaki ijodidagi variantlari xususida bahs
yuritiladi. Maqolalarda Navoiy dostoni “Shohnoma” hamda Nizomiy va Dehlaviy
asarlari bilan giyosan tahlil gilingan. S.Ayniy “Farhod va Shirin” qahramonlari —
Sheruya, Buzurg Ummid va makkor kampirni tarixiy shaxslar — Abdullatif,
Majididdin, Nizomulmulk va Xadicha begimlar bilan taqqoslagan bo‘lsa,
V.Zohidov doston janrini “she’riy epik roman” deb.baholagan. S.Erkinov esa
Nizomiy, Dehlaviy, Orif Ardabiliy asarlari bilan Navoiy dostonini giyosiy

0 Anmminep Hasomii. Tyna acapnap Tymaamy. Vu swiviak. Onrueens skuna — Tomkent: Fadyp Fynom HoMugaru
HMUY, 2011. -B. 665.
2 Anuwep Hapowir. Tyna acapnap tynnams. Yu savyymk. Omumus skung — Towkenr: Fayp Fynom Homuaara
HMHY, 2011. - B. 523.
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o‘rgangan. A.Qayumov, T.Ahmedov, M.Shayxzodalarning bir qator tadqiqotlarida
ushbu mavzuning u yoki bu jihatlariga e’tibor berilgan. Istiglol yillarida
dostonning ko‘proq irfoniy tomonlariga diqqat qaratildi. N.Komilov, B.Erali, va
A.Qurbonovlarning ishlari ana shu jihati bilan ahamiyatlidir.

2. Xusrav va Shirin turkumidagi asarlarda dastlab asosiy e’tibor Xusravning
davlatchilik siyosati tarixi va jangovor faoliyatini yoritishga qaratilgan bo‘lsa, XII
asrdan keyin Sharq yozma adabiyotida insonning ruhiy-ma’naviy dunyosini aks
ettiruvchi mavzular yetakchi o‘rinni egallay boshlagan. Bir qator tarixiy obrazlar —
Xusrav, Shirin, Mehinbonu va Sugrot kabilar o°z prototipidan uzoqlashib, adabiyot
olamidagi an’anaviy gahramonlarga aylangan.

3. Farhod obrazining genezisi tarixiy voqelik yoki biron shaxs bilan
bog‘lanmaydi. Xusrav, Shirin haqidagi manbalarda Farhod to‘g‘risida ma’lumotlar
uchramaydi. Dastlab “Tarixi Tabariy”da nomi zikr etilgan Farhod keyinchalik xalq
og‘zaki ijodi an’analarida mustaqil obraz sifatida shakllandi va yozma adabiyotga
kirib keldi. Ik bor Nizomiy, keyinchalik Dehlaviy ijodida u hunarmand inson
sifatida talgin qilingan. Orif Ardabiliyning “Farhodnoma” dostonida birinchi marta
markaziy qahramon darajasiga ko‘tarilgan. Navoiy esa bu obrazni yangi falsafiy,
irfoniy ma’nolar bilan boyitdi.

4. “Farhod va Shirin” dostonining bosh mavzusi ishqdir. Navoiy majoziy
ishgni tong nuriga, ilohiy ishqni esa quyosh nuriga qiyoslaydi. Farhod timsoli
orgali insonning ishq yo‘lidagi ruhiy taraqqiyot bosgichlari aks ettiriladi. Farhod —
ishq farzandi. Doston vogealari Farhodning bolalik davridan boshlanadi. Navoiy
bu orgali Farhod qalbidagi ishq tuyg‘usining ilk uchqunidan tortib, ma’naviy
kamolga yetish jarayonigacha bosgichma-bosgich talqin etadi.

5. Farhodning ilm-u hunar o‘rganishi, asosan, ramziy-majoziy ma’noda
insoniy kamolot sari “safar’ni bildiradi. Uning bolalikda o‘rgangan zohiriy
bilimlari botiniy ilmni egallashda ko‘prik vazifasini o‘taydi. Bu yo‘lda Farhod
murshid ko‘magiga ehtiyoj sezadi. U Iskandar tilsimini yechish uchun ilm-u
hikmat vatani gadim Yunon yurtiga xoqon, Mulkoro va katta qo‘shin bilan yo‘lga
otlanadi. Dastlab Suhaylo, so‘ngra Xizr va yakunda Suqroti hakimlar gahramonni
manzilga eltuvchi ruhoniy rahnamo vazifasini bajarishadi. Hikmat sohiblarining
irshodi tufayli Farhod barcha to‘siqlarni bartaraf etadi.

6. “Farhod va Shirin” dostonida bir qator ramziy-majoziy timsollar
keltirilgan. Xususan, tuproq xoksorlik, siniglik, itoat va kamtarlik ma’nolarini
ifodalsa, tog‘ o‘zlikni topish yo‘lidagi — oshiq va ma’shuq o‘rtasidagi eng katta
g‘ov, ya’ni to‘siq hisoblanadi. Farhodning tashqi ko‘rinishidagi tog*ga o*xshashlik
ham uning “ko‘hkan” laqabining olishiga bir sababdir. Suv dostonda muhabbat,
diydor, iroda, poklik, hayot kabi ramziy ma’nolarni anglatgan. Qasr qurilishi
zohiriy ma’noda Farhodning hunar o‘rganish jarayonini bildirsa, botinan vujud,
tanani ifoda etgan.

7. Dostondagi tush motivi nafaqat ruhiy ma’lumot manbayi, balki ilohiy
xabarchi vazifasini ham bajaradi. Qirq nafar g‘ayb eranlarining bir xil tush
ko‘rishlari va uning butun olamga tarqalishi Farhod vasiyatining amalga oshishini
tezlashtiradi. Farhod iztiroblarining kuchayishi, qalb kechinmalarining ortishi
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natijasida u nafagat hayvonot va nabotot olami, balki samovot bilan sirlashishga
intiladi. Uning bu kabi murojaati tasavvufda Allohga talpinish, ruhiy yuksalish
belgisidir.

8. Dostonda poetik sintaksis syujet vogealarining izchilligi va ta’sirchanligini
ta’minlashda, asar qahramonlarining his-tuyg‘ularini ifodalashda o‘ziga xos vazifa
bajargan. Xususan, Xusrav va Farhod dialogida qo‘llangan inversiya yordamida
Xusrav tabiatida kibr, manmanlik va zulm ustunligi ochiladi. Farhodning undan
hayigmay har bir savoliga vazminlik bilan javob berishi esa tamkinlik, xotirjamlik,
ruhiy barqarorlik sifatlaridir.

9. Farhod axloqiy yetuklikning mukammal namunasidir. Uning bar bir
harakati nafsni mag‘lub etish, sabr, chidam, mehnat-u mashaqqat bilan sinovlarni
yengish hamda ma’naviy poklikka va kamolotga erishishni tamsil giladi. Farhod
dostonda faqat oshiq giyofasida emas, balki bashariyatni ma’rifat — Haq ishqi
tomon da’vat etuvchi komil inson sifatida gavdalantirilgan.
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INTRODUCTION
(Annotation to the Doctor of Philosophy (PhD) dissertation)

Relevance and necessity of the dissertation topic. In world literary studies,
the literary legacy of Alisher Navoi is recognized as one of the most important
stages in the development of the artistic-aesthetic thought of the East. The
profound expression of universal values and spiritual experiences, which are
inextricably linked with the social and cultural-educational life of the world, is
manifested in the works of the great poet, in particular, in his monumental
“Khamsa”. This circumstance is of particular significance for ongoing scholarly
research in Navoiy studies.

In world literary studies, attention has been drawn to the fact that images and
symbols in a literary work enhance its aesthetic impact and spiritual energy, and
play a special role in revealing its content and essence in a comprehensive manner.
Through images, the author’s world of imagination and fantasy, his moral-ethical
views and life conclusions are reflected in an extremely vivid, original and lively
way. It is well known that the gradual perfection of classical Eastern literature, its
stages of historical development, especially the world of images, their symbolic
and allegorical features — have been studied in one way or another in world literary
scholarship.

In Uzbek scholarship, and particularly today, interest in studying the poetics
and artistic-aesthetic features of the works of the great thinker and poet Alisher
Navoi is steadily increasing. Indeed, “it is of great importance to study Uzbek
classical and modern literature on an international scale, to analyze it in close
connection with the most important processes taking place in the contemporary
world literary space, to draw the necessary theoretical and practical conclusions,
and to determine our future tasks.”'. In this respect, to elucidate, based on the latest
analyses and interpretations in scholarship, the semantic scope, thematic breadth
and artistic features of “Farhod and Shirin”, a poem that forms part of Alisher
Navoi’s monumental “Khamsa”, and to adequately assess the history of its study,
will undoubtedly contribute to enriching Uzbek literary studies with new
perspectives and analytical approaches.

This dissertation research, to a certain extent, serves the implementation of
the tasks set forth in the Decree of the President of the Republic of Uzbekistan
No. PF-4947 of 7 February 2017 “On the Strategy of Actions for the Further
Development of the Republic of Uzbekistan”, the Decree No. PF-5850 of 21
October 2019 “On Measures for the Fundamental Improvement of the Status and
Role of the Uzbek Language as the State Language”, the Resolution No. PQ-2995
of 24 May 2017 “On Measures for the Further Improvement of the System of
Preservation, Research and Promotion of Ancient Written Sources”, the Resolution
No. PQ-2909 of 20 April 2017 “On Measures for the Further Development of the
Higher Education System”, the Resolution No. PQ-3271 of 13 September 2017

! Mupanées III. Apabuér, cambaT BA MAAHMAT fIACA, MWUIAT Ba Xank, OyTyH WHCOHuWST Ge3aBoi
amaii. www.xabar.uz. 07.08.2018.
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“On the Program of Comprehensive Measures for the Development of the System
of Publication and Distribution of Books, Increasing the Culture of Reading and
Book-Reading, and Promoting Them”, the Resolution No. PQ-4865 of 19 October
2020 “On the Wide Celebration of the 580th Anniversary of the Great Poet and
Thinker Alisher Navoi”, as well as in other normative-legal documents related to
this sphere.

Compliance of the research with the priority directions of the
development of science and technologies in the Republic. This research has
been carried out in accordance with the priority direction I. “Ways of forming and
implementing a system of innovative ideas in the social, legal, economic, cultural,
spiritual-educational development of an information society and a democratic
state” in the development of science and technologies in the Republic.

Degree of elaboration of the problem. It is well known that the study of
Alisher Navoi’s biography and creative heritage is one of the key issues of Uzbek
literary studies. A serious scholarly attitude to the second poem of the “Khamsa”,
“Farhod and Shirin” began in the first quarter of the 20th century. Professor
Abdurauf Fitrat’s article “On the Poem ‘Farhod-u Shirin” constituted the first step
in this direction”. In this article, the variants of the poem in folk oral creativity and
in written literature are studied comparatively. Furthermore, scholars and writers
such as Y. E. Bertels, S. Ayniy, O. Sharafiddinov, V. Zohidov, Oybek, H. Olimjon,
M. Shayxzoda, T. Jalolov, S. Erkinov, S. G‘aniyeva, A. Qayumov, A. Rustamov,
T. Ahmedov have turned their attention to the genesis of the poem’s images,
including the reasons for their consolidation in literature, as well as to its
ideological-artistic features and the great poet’s artistic mastery’. Among these, the
monograph by S. Erkinov, “Navoi’s ‘Farhod va Shirin’ and its Comparative
Analysis”, is particularly noteworthy for its comparative study of Navoi's poem
with works by Firdavsi, Nizami and Dehlavi, and for tracing the evolution of the
image of Farhod. In T. Jalolov’s treatise “Interpretations of the ‘Khamsa™, special
attention is paid to the system of images in “Farhod and Shirin”, as well as to its
poetic elements — rhyme, metre and the use of rhetorical devices.

In the post-independence period, as a result of the radical change in attitude
towards Uzbek literature and our forebears, the opportunity and necessity arose to
reinterpret the foundations, religious-gnostic essence, and symbolic-allegorical
meanings of classical Eastern literature. In this respect, new analyses and

. Abjypay Gnrpar. “®Gapxoxy LlImpun” nocronm Tyrpuchaa. Tamnanran acapnmap. II sy — TomkeHT:
Marnasuar, 2000. — 208 6.

J Beprennc E.D. Usbpannrie tpyau. Hasou n [Dkamu. — M. Hayka, 1965. — 498 ¢; Beprensc E.D. Hasouii. —
Towxent: Tadaxkyp kanots, 2015. — 372 6, Aiinnit C. Tannanran unMuii acapnap. — Towkent: ®an, 1978. - 336
6; Mapaduuwmos O. Anmep Hasomii. — Towkent: Fayp Fynom vomnnars HMUY, 1971. - 192 6; 3oxuzos B.
Wespuit otk poman. (Cy36omu) Amnuoep Hasowii. Tannawran acapnap. 11 kuro6. ®apxoa sa Iapun. —
TolukenT: Vsilannalup, 1948, — 444 ©; Oiibex. Hasouii rynmasn. — Towkeut, 1967. — 152 6, Onamxon X,
Mykamman acapnap t¥nnasn. Vi tommuk. Bemsnun Tom. — Tomkent: ®an, 1982 — 248 6; [aiixsona M.
Acapnap. Ormu Tomnnk. TYpranau ToM. — Tomkent: Fadyp Fynom nomunarn HMUY, 1972, - 372 6; Xanonos T.
“Xamca” Tanknnnapy. — Tomkenr, 1960. -143 6; Dpruros C. Hapontt “®apxox sa IMIupna"1 Ba yHEHT KHECHIH
Taxum. Ounon. gaw.g-pa... muce. — Tomkent, 1971, — 276 6; KatomoB A.“®apxoa Ba Ilupuu’capnapn. —
Towkent: AzaGuér a cansar, 1979. - 168 6; Manaes H. Cyf3 canbarnuuur rynroxu. — Tomkent: AnaGuér sa
canmar, 1991. - 151 6; Pycramos A. Hapomiinunr 6agvmit maxopati. — TommkeHT: Anabuét sa camnar, 1979. -216
6; Axmenos T. “Xamca” KaXpamoRIapuHHHT XapaxTep ko3nbacH. — Toukent: dan, 1986. — 67 6.
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interpretations can be observed in the pamphlets, articles and dissertations of
literary scholars such as N. Mallayev, N. Komilov, A. Abduqodirov, I. Hagqul, M.
Asadov, Q. Ergashev, N. Jabborov, S. Rafiddinov, E. Ochilov, B. Rajabova, A.
Qurbonov, Z. Rahmonova, O. Madayev, B. Erali, X. Xolmurodov®. In Professor N.
Komilov’s article “Socrates — the Embodiment of the Perfect Man”, the
educational ideas of the poem “Farhod and Shirin”, and the role of the principles of
spiritual mentorship in the moral perfection of the hero, are examined, while A.
Qurbonov analyzes the poetics of the poem’s headings. E. Ochilov focuses on the
symbolic-allegorical nature of Farhod’s image. In B. Erali’s research, the gnostic
semantic layer of the poem is revealed to one degree or another.

In addition, certain aspects of the poem “Farhod and Shirin” have been
studied to some extent in the works of Russian and fraternal-nation scholars such
as Y.E.Bertels, K.V.Trever, A.Yu.Yakubovskiy, A.K.Borovkov, V.M.Zhirmun-
skiy, G.Yu.Aliyev, G. Begdeli, H. Arasli, Yashar Qosim’ and others.

In writing this dissertation, the research of Uzbek and foreign literary scholars
mentioned by name has been relied upon and used as needed.

This study differs from previous works in that it undertakes a monographic
investigation of the spiritual-educational essence of the poem “Farhod and Shirin”,
the ancient roots and literary perfection of its plot and system of images, the
interpretation and analysis of its symbolic-allegorical figures, as well as the
specific features of its artistic means of depiction.

Relation of the research to the scientific plans of the institution where the
dissertation was carried out. The dissertation research was conducted within the
framework of the scientific-research plans of the Institute of the Uzbek Language,
Literature and Folklore of the Academy of Sciences of the Republic of Uzbekistan,

 Mannaes H. C¥3 canbaTHRUHT rynToxH. — TonKeRT: Afabuér Ba camsar, 1991. — 152 6; Komuos H. Tacassyg.
Bupanun kutob. — Towkent: Esysun, 1996. — 272 6.; A6aykomupos A. Hasowuit Ba BaXJaT yn-BYKY TALTHMOTH. —
Xywann, 1995. — 97 6; Xaxkyaor Y. Tacassyd sa menpust. — TomkenT: AnaGuér Ba cansar, 1991. — 184 6; this
author. Updon Ba napok. — Tomkent: Masuasuar, 1998. — 160 6; this author. Hasomtira Kaittumi. (4-kuto6). —
TowkeHT: Tagakkyp Tomunnaps, 2020. — 240 6; Pagugmuuos C. Maxo3 Ba Xakukar. — Tomkent: ®ax, 1995, — 168
6; Owinos 3. Bap xoByu ayp. — TomkenT: O‘zbekiston, 2011. — 240 6; this author. MyGopak capuammanap. —
Tomkent: Yurysun, 1997. — 88 6; Acanos M. CoxuitRoMa: Tapax Ba noataka. — Tomkent: Tadakkyp, 2020, — 352
6; this author. OmAKTHK TapHXH Ba TMPHK KaXpamoH xapaktepu // Y36ex Trum Ba anabuému. 2021. Nel. —B. 91; this
author. ManHaBuii kamonor Mam3wwtapn / Xyppusat. 2025. Ne8. Oprames K. Hekoropblie acnextst
rocyapcTBeHHoii aestensBocTH Ammmiepa Hasou. — Tamkent: ®an, 2009. — 56 c; this author. Ammuep Hasoumit
acapnapia KoMUN nHCOH TymryHuack / Va6ex Trom Ba ana6uérn. 2023. Nel. — B. 10-15; Paxca6osa B. [loxrapn6
Maupso Hasounii Taspudnna / V36ek Tima pa agabuéru. 2024, Nel. — B. 41-49; this author. Mymrrapax anaduii
xopucanap, — Toumkent: Muharrir, 2019. — 180 6; Paxmonosa 3. Hiuk, npjox Ba upmoi. — Tomkent: Tafakkur
tomchilari, 2021. — 264 6; KypGonos A. “Xamca” capnasXanapu Gamnsti. — Toumkent: Meriyus, 2016. - 188 6,
Magaes O. Hasomit cyxbatnapn. — TowkeHT: O‘qituvchi, 2018. — 248 6; Dpanu B. Makosuit MyxaG6ar
XakuKkatnapn / Mcrukron naspu y36ex nasouifmynocmarn. Yrrus skanamuk. Marnpma wkxuns s, — TowkenT:
Tamaddun, 2021. - B. 210-232; XXa66opos H. Maouwii axumunHr coxubkupony. — Tourkent: Adabiyot, 2021. -
256 6; Xommyponor X. Anmmep Hanomit menpuamua o6pas-tumcomnap tpancdopmaunsc (dapxon Ba Ilnpun
muconuaa). Gunon. dan.6.¢.a-pu (PhD) ... muce. — XKuszszax, 2022,

5 Anmnes T 1O. Jlerenna o Xocpase u Illupun B nuTeparypax HapoioB Bocroka. — M.: Hanarenscrso BocTouHoli
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in particular within the topics “Publication of the Four-Volume Alisher Navoi
Encyclopedia™ (2021-2023) and “Study of Uzbek Classical Literature” (2024-
2028).

The aim of the research work is to comprehensively reveal, on the basis of
new interpretations in scholarship, the ideological-artistic features of the poem
“Farhod and Shirin” by systematically elucidating views on its study.

Tasks of the research:

To identify the achievements and shortcomings in the study of the poem
“Farhod and Shirin” by systematically analyzing existing views on its
investigation;

To elucidate, through a thorough exploration of opinions related to the genesis
of the poem, the history of its images, the foundations of their emergence, and the
factors behind their consolidation in the poem; -

To substantiate the characteristic aspects of the poem’s symbolic-allegorical
nature with reference to the spiritual and educational meanings expressed in the
literary text;

To justify the role of the system of images in the poem “Farhod and Shirin”,
their artistic function in the work, and their place in unveiling the author’s creative
concept;

To analyze the poem “Farhod and Shirin” in depth and comprehensively from
the standpoint of religious, Sufi and gnostic approaches that have taken shape in
recent years in the field of scholarship;

To elucidate the poetics of the poem — in particular, issues of metre and
rhyme, modes of depiction, the great poet’s mastery in using rhetorical devices,
and the harmony of poetic elements with the content of the literary text;

The object of the research consists of the poem “Farhod and Shirin”
included in Volume VI of Alisher Navoi’s “Complete Works”, together with
monographic studies, articles and theses devoted to its investigation.

The subject of the research is the poem “Farhod and Shirin” and the genesis
of its images in classical Eastern literature, the reasons for their consolidation in
written literature, the system of images and the gnostic meanings assigned to them,
as well as the issues of the poem’s composition, and the artistic mastery of the poet
as reflected in its ideological-artistic features.

Methods of the research. In illuminating the topic of the research, analytical
methods such as comparative-historical, hermeneutic, descriptive, structural
analysis and inductive approach were employed.

The scientific novelty of the research is as follows:

The history of the study of the poem “Farhod and Shirin” has been examined,
and its achievements and shortcomings have been classified and evaluated, while
the poem’s place in Uzbek classical literature has been substantiated with reference
to the content of the literary text;

the factors in the formation of the poem “Farhod and Shirin” have been
identified, and on the basis of elucidating its genesis, the historical foundations of
its images and the principles of their consolidation in written literature, the
author’s creative concept has been revealed,
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The symbolic-allegorical nature of the poem has been analyzed through its
system of images, and its religious and gnostic semantic scope has been clarified in
harmony with the worldview of the great thinker; the originality of its ideological-
artistic features has been demonstrated;

The compositional structure of the poem, and the unity of poetic elements
such as metre, rhyme and refrain with the content of the literary text have been
revealed, together with Alisher Navoi’s artistic mastery in using rhetorical devices.

Practical results of the research are as follows: The conclusions drawn
from identifying the historical roots of the poem “Farhod and Shirin”, the historical
perfection of its system of images, the principles of its formation in written
literature, and the artistic functions assigned to its characters provide new
theoretical information for literary studies; they may serve to improve the quality
of textbooks and manuals in such subjects as the history of Uzbek literature and
literary theory.

It has been determined that the ideas expressed in the poem “Farhod and
Shirin” and the spiritual image of Farhod in artistic literature play an important
role in developing contemporary readers’ thinking and worldview, as well as in
perfecting the spiritual-moral principles of society.

The reliability of the research results is explained by the fact that the
scholarly problem has been posed consistently, clearly and concretely; that the
latest theoretical achievements of literary studies, reliable sources and dictionaries
have been used; that the analyses and conclusions drawn from them are precise;
that the ideas and theoretical views are grounded through systematic approach,
comparative-typological, classificatory, scholarly commentary and historical-
comparative methods; that the theoretical propositions and conclusions have been
applied in practice; and that the obtained results have been approved by competent
institutions. .

Scientific and practical significance of the research results. The scientific
significance of the research results-lies in the fact that the theoretical conclusions
drawn expand and supplement the existing information not only about “Farhod and
Shirin”, but also about the poetic features, allegorical nature and content-essence of
the other poems within the “Khamsa”. The Sufi-gnostic investigation of the poetics
of “Farhod and Shirin”, the study of its variety of images and psychological
aspects, and the contribution of these results to deepening knowledge of the history
of classical literature, as well as their applicability in numerous scientific and
practical studies, demonstrate their service to the development of such disciplines
as the history of Uzbek literature, the history of Uzbek literary studies and literary
theory.

The practical significance of the research results is that the scholarly
conclusions and analyses in this dissertation can be used..in: more deeply
understanding Alisher Navoi’s “Khamsa” and the tradition of khamsa-writing;
comprehensively elucidating the educational and aesthetic ideology of great
creators; creating textbooks, manuals and pamphlets on the topic; organizing
special courses and seminar sessions in higher education institutions, particularly
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in the faculties of philology; and enriching literature classes in specialized and
general secondary schools by using the work as an additional source.

Implementation of the research results. The theoretical and practical
conclusions, recommendations and developments elaborated in the dissertation
were used in the applied project “Creating an Authorial Corpus of Alisher Navoj
(Based on the Ghazals in the ‘Khazoyin ul-maoni’ Collection)” (Project No. AL-
662205561, 2023-2024) implemented at the Tashkent State University of the
Uzbek Language and Literature named after Alisher Navoi (Certificate of Tashkent
State University of the Uzbek Language and Literature named after Alisher Navoi
No. 01/4-2761 dated 26 June 2025). As a result, the database of the authorial
corpus has been enriched with theoretical information concerning the ideological-
artistic features of the poem “Farhod and Shirin”.

Certain conclusions related to substantiating the specific aspects of the
figurative and allegorical meanings and ideological-artistic features of symbolic
poetic images in “Farhod and Shirin” in Uzbek classical literature were used in the
applied project “Creating a Website and Platform on the Life and Work of Creators
of the Kokand Literary Milieu” (Project No. AL-322103020, 2022) carried out at
the Kokand State Pedagogical Institute. As a result, the importance of the gnostic
meanings expressed in Navoi’s creativity and their continuation in the poetry of
representatives of the Kokand literary milieu has been demonstrated on a scholarly
basis.

On the conclusions of the scientific research; direct conversations were held
with the researcher in the programs “Ghazal Garden” and “Education and
Development” in 2023-2024 and in the issues of January and February 2025 on
such topics as the gnostic, Sufi and “rindana” themes in “Farhod and Shirin”, the
author’s idea, the traditional system of images, and the role of plot and
composition in the structure of the work (“O‘zbekiston” Radio, Certificate No. 05-
09-1125 dated 11 July 2025). As a result, the views expressed about the
traditionalism in the interpretation of images in “Farhod and Shirin”, as well as
about the peculiarities of the poem’s idea and artistic features, have been conveyed
to radio listeners and acquired practical importance.

Aprobation of the research results. The research results were presented in
four reports, including two at international conferences and two at republican
conferences, and have been discussed by the scholarly community.

Publication of the research results. A total of 13 scholarly works have been
published on the topic of the dissertation; among them, 8 articles were published in
scientific journals recommended by the Higher Attestation Commission of the
Republic of Uzbekistan for the publication of the main results of doctoral
dissertations, including 6 in republican and 2 in foreign journals.

Structure and volume of the dissertation. The dissertation consists of an
introduction, three main chapters, a conclusion and a list of references. The total
volume of the dissertation is 154 pages.
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MAIN CONTENT OF THE DISSERTATION

In the Introduction, the relevance and necessity of the research topic are
substantiated; the aim, tasks, object and subject of the research are described; its
compliance with the priority directions of the development of science and
technologies in the Republic is indicated; the scientific novelty and practical results
of the research are outlined; and information is provided on the scientific and
practical significance of the results, their implementation, the published works and
the structure of the dissertation.

The first chapter of the dissertation’s introductory section, titled “The
History of the Study of the Poem ‘Farhod and Shirin’ and its genesis”, is
entitled “The Study of the Poem ‘Farhod and Shirin’”. It presents opinions on
the scientific investigation and study of the poem. The first research on the poem
was Professor Abdurauf Fitrat’s article “On the Poem “Farhod-u Shirin” (“Alanga”
journal, 1930). Scholars and creators such as Y. E. Bertels, S. Ayniy,
O. Sharafiddinov, Oybek, H. Olimjon, M. Shayxzoda, T. Jalolov, S. Erkinov,
S. G‘aniyeva, A. Qayumov, T. Ahmedov have focused on the ideological-artistic
features of the poem. Fitrat comparatively studied the variants of the work in folk
oral creativity and written literature. In 1925, the playwright and translator Xurshid
wrote an opera libretto based on the poem “Farhod and Shmn” According to his
interpretation, the events of the work take place in Turkestan.® The playwright also
states that Shirin’s land is “a village called Arman” and that its people “are all
Uzbek™.

As Fitrat writes, Xurshid’s views are far from historical truth. The places
called Farhod Mountain and Shirin Stream have little to do with the genetics of the
poem;.on the contrary, these names appeared later under the influence of Navoi’s
poem. Fitrat’s article was written with the aim of clarifying such misconceptions,
correctly presenting historical truth, and analyzing the poem “Farhod and Shirin”.
Furthermore, Professor S. Erkinov’s monograph “Navoi’s ‘Farhod and Shirin’ and
its Comparative Analysis™ is one of the most important scholarly studies that
comprehensively investigates the poem. Drawing on comparative analysis and
precise sources, the monograph occupies a special place in Navoiy studies for
advancing new approaches to the heroes’ characters.

In the post-independence years, scholarly research on the poem has largely
focused on its Sufi aspects. In this respect, new analyses and interpretations can be
observed in the pamphlets, articles and dissertations of literary scholars such as
N. Mallayev, N. Komilov, A. Abduqodirov, A. Qurbonov, O. Madayev, B. Erali.
In particular, Professor N. Komilov’s article “Socrates — the Perfect Man®” in the
pamphlet “Tasavvuf” (“Sufism”) is noteworthy in that it is devoted to the analysis
of the poem “Farhod and Shirin”. In it, the interpretation of love in the work, the
Sufi meanings expressed through the images of Farhod and Khosrow, the image of
Socrates as a symbol of reason and wisdom, and the ideological content of the

¢ A6nypayd durpar. Tarmnaaran acaprap. Mkkura sxunf. — TomkeHT: MabHasusr, 2000. —B. 105.
7 3pkunos C. Hasomit “®apxo Ba [LInpir ™ Ba yrnar Kuécuit Taxmm. — Tourkent: dan, 1971. -276 6.
$ Kommnos H. Tacassyd. Bupunau kuro6. — Tomkent: Esysun, 1996. —272 6.
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poem are comprehensively elucidated. According to the author, the poet’s main
aim is to reveal the essence and content of true love. While A. Qurbonov analyzes
the poetics of the poem’s headings, B. Erali reveals its gnostic semantic layer.

In conclusion, numerous scholarly studies carried out by such scholars as
Fitrat, H. Olimjon, Oybek, O. Sharafiddinov, S. Ayniy, S. Erkinov, A. Qayumov
serve to illuminate the distinctive features of the poem “Farhod and Shirin” and the
great poet’s artistic mastery. They also help us more deeply comprehend its
literary, educational and moral significance.

The second section of the chapter, “The Genesis of the Poem “Farhod and
Shirin’”, discusses the genesis, historical perfection and consolidation of the poem
in artistic literature.

“Farhod and Shirin” was written as a response to the cycle of poems on
“Khosrow and Shirin” initiated by the great Azerbaijani poet Nizami Ganjavi.
With his “Khamsa”, Navoi elevated Nizami’s traditions to a new level artistically
and aesthetically. At the same time, in his work “Muhokamat ul-lug‘atayn”, he
speaks as follows about the writing of this theme and its source of inspiration:
“Yana chun “Farhod va Shirin” shabistonig‘a xayolim yuz tutubdur. Mir
Xusravdami “Shirin va Xusrav” o‘tidin charog‘imni yorutubdur™®. In fact, in
creating his poem, particularly in depicting the main hero Farhod, the great poet
drew on the work of Khosrow Dehlavi as a principal artistic source.

The theme of “Khosrow and Shirin”, which had widely spread in the form of
legend, first entered written literature through Firdavsi’s “Shahnameh”. In that
work, greater attention is paid to the dynastic history of Khosrow, his rule and
military campaigns. It is well known that beginning from the 11th—12th centuries
in Eastern literature, heroic narratives gave way to romantic-love epics based on
the depiction of human emotional states. G.Begdeli, who undertook a monographic
study of the “Khosrow and Shirin” plot traditions, notes that numerous works were
written in Persian-Tajik, Indian and Turkic literatures after Nizami'®. Valuable
information on the genesis of the poem is provided in the studies of G. Begdeli,
G. Aliyev'! and S. Erkinov'2. The Azerbaijani scholar G.Aliyev divides legends
and narratives, and historical data about Khosrow and Shirin into two groups: the
first consists of information given by Syrian, Byzantine and Armenian historians;
the second comprises Arab and Persian sources'’. The majority of opinions about
Khosrow found in them resemble one another'®. In other words, the image of
Khosrow, passing through the pages of history from era to era, enters the world of
literature and moves considerably away from its real-life basis — the prototype.

2 Anumep Hasouii. Tyna acapnap tymnamu. Yy acungmak. Vanaun souna, — TomkenT: Fadyp Fynom HoMumaru
HMWY, 2011. -B. 527.

' Bermeau I'. Tema “Xocpos 1 Mupun” B Bocrounoit nureparype. — Baky: Enn, 1970. - 372 ¢.

"' Anues T1O. Jlerenma o Xocpase n lupnH B uTepatypax Hapoaos Bocroka. — M.: W3narensctBo BocrouHoit
maTeparypl, 1960. - 170 ¢.

2 Opkunos C. Hasonit “®apxox Ba llnpun’n Ba yruur kuécuit Taxyuny. — Toukent: dan, 1971. -276 b.

13 Mannaes H. Annmep Haponit Ba xaink or3aku mkoanéta. — Towkent: Fynmom Fynmom nomnzara HMHUY, 2015. -
B. 115.

" Mannaes H. Asmmep Hagowit Ba xank orsaiu wxomérn. — Tomkert: Fynom Fynom rommsarn HMHY, 2015. -
B. 155.
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Nizami, who promotes the idea of a just king, “re-educates” Khosrow through the
character of Shirin and depicts him as a just ruler and a faithful, loyal person.
Alisher Navoi, however, approaches this image somewhat differently. As
N. Mallayev writes, “Navoi creates an image that is the complete opposite of
Khosrow — one that embodies dozens, even hundreds of tyrannical kings from folk
tales beginning “Once upon a time, there was a cruel king...”". Yet such an
approach to Khosrow’s image leads to a certain one-sidedness, because in the
poem Khosrow is also a majestic king who ruled his country for many years, was
able to develop it in every respect, and deserved the respect and esteem of his
subjects. He is legitimately concerned that his dynasty will continue and that after
him the fate of the country will remain in reliable hands. In “Farhod and Shirin”,
Khosrow is not depicted solely as a “tyrannical king”; rather, both the
shortcomings and the virtues characteristic of rulers of the time are embodied in
him.

The earliest information about Shirin is found in the “History” by the
Byzantine historian Theophylact Simocatta, where she is referred to under the
name Seyrem'®, The 7th-century Armenian historian Sebeos also provides some
information about Shirin, describing her as “queen of queens™'’. N.V.Pigulevskaya
writes that Shirin’s homeland was Khuzestan'®, In her work “An Anonymous
Chronicle of Syria in the Sasanian Era”, it is noted that Shirin bore a son named
Mardanshah to Khosrow'. In the “Avesta”, Ardvisura (Nahid), the goddess of
water is depicted in the guise of a beautiful woman. According to some data,
Ardvisura changed to Sura-Sira and finally became Shirin. K. Trever™, as well as
the historian of Iran Y. Gibbon®, confirms that in Byzantine and Iranian sources
Khosrow Parviz’s wife appears not as Shirin but as Sira. G. Aliyev’s opinion
differs noticeably from theirs: Shirin, if it is not a transformed form of another
word, expresses the meaning “sweet”. The origin of the word Shirin has also been
associated with the Persian shir meaning “milk”. In fact, such efforts to reconstruct
the “history” of Shirin are of little use and remain fruitless, because Shirin has long
since ceased to be an individual; she has become an image, the embodiment of
beauty, fidelity, intelligence, the people’s concept and dream of water®,

More or less complete information about Farhod is given in the 10th-century
work “Tarikh-i Tabari”. According to the book, Farhod falls in love with Shirin,
and when Khosrow learns of this, he orders him, as a punishment, to cut through
Mount Bisutun and bring out water”. In the “Shahnameh” there is also a

1 Mannaes H. Anuep Hasonii Ba X1k orsax miouéTs. — TOIKEHT; Fynom Fynom nomuparu HMHY, 2015. -
B. 164. -

6 Refer to: Feofilakt_ Simokatta_-_Istori(libcats.org).pdf - B. 88. dl libcats.org www.NataHaus.ru

'” Peropus emnckona Ce6eoca. [Tog penakuneii C. Manxacaiua. — Epesan: Apm®an-a, 1939. - C. 43,

'® [Murynesckas H B. Busautus u Hpan na pybesxke VI i VII Bexos. — M.: Akagemun Hayk CCCP, 1946. —B. 241.

' Iurynesckas HB. Anonumuas CHPHiiCKas XPOMHKA O BDEMEHH CACAHHAOB. — Jlenwmrpaa: Mspatenscrso
Axanemny Hayk CCCP, 1939. Bun VII - C.66.

2 3pxunos C. Hasoni “®apxos 5a LIIupimn™ Ba yHIHT KHECUIT T/KMHE. —Towxent: ®an, 1971. -B. 22.

*1 3pxunos C. Hasouit “®apxoa Ba [lipan”y Ba yuunr kuécuii Tankumn. — Tomkent: ®an, 1971. - B. 22.

2 Refer to: Mannaes H.Cy3 canamunnar rynrosit. — TomkenT; adyp Fynom nomnparn HMHY,1991.-5. 37.
B https://Islomiy.info/kitoblar/tabariy.pdf - B. 489. (Typk Tiwgan ASy Mycmus rapkuMach) - -
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commander of Kay Kavus’s army named Farhod™. As G. Aliyev has determined,
Farhod did not exist as a historical person; there is no mention of him in Byzantine,
Syrian, Armenian, Arab or Persian sources. In the Persian chronicle “Mujmal at-
tavarikh val-qisas”, however, it is written that Farhod was a commander of
Khosrow Parviz™. In scholarship, Farhod is often interpreted as a historical figure.
Some researchers claim that the prototype of the literary Farhod is Khosrow
Parviz’'s commander Shahrbaraz, while others present Shahrbaraz’s name as
Farrukhon. In “Tarikh-i Tabari” this name appears in the form Farhon®. Relying
on these opinions, G. Aliyev concludes that “the word Farrukh or Farhon may have
been written as Farhod™’.

One of the characters in the poem is Sheruya (Qubod ibn Khosrow). In terms
of the plot, he is significant as the only image that is fairly close to its historical
prototype. Therefore, a comparative analysis of Sheruya as a historical person and
as a literary hero allows one to form a definite conception of him. In the work
“Monuments from Ancient Peoples” it is written that Sheruya killed his father and
sat on the throne for eight months (until she died of the plague)®. In the tazkira by
Abu Mansur as-Saolibi it is reported that, since he belonged to royal lineage on
both his father’s and mother’s side, Sheruya was of the noblest of all classes, but
he killed his father Parviz, seized the throne and lived six months after him®.
Indeed, these data provide a basis for the characteristics attributed to the image of
Sheruya. The image of Mehinbonu also occupies a special place in the poem.
Linguistically, the word “Mehinbonu” means “great lady”, “great begim®. In
Nizami’s work she is referred to as Shamira:

Shamira adlanur o go‘ychak kadin,
Buyukdur ma’nasi bu go‘zal adin.
Jur’etde kishiden hech geri durmur,
Buyuk oldugundan Mahin Banudur'.

According to Professor Y. E. Bertels, Nizami’s Shamira bears resemblance to
Semiramis encountered in numerous legends™.

The second chapter of the dissertation is entitled “Unity of Idea, Theme
and Meaning”. Its section, “The Harmonization of Idea, Theme and Authorial
Concept in the Poem”, analyzes the issues of the idea and theme advanced in
“Farhod and Shirin” and their unity with the authorial concept. Alisher Navoi,
inspired by legends about Khosrow, Shirin and Farhod that were widely known

# pkusop C. Hasomit “®apxos Ba [Hupurn Ba yHuHr Kuécni Taxumy. — Towkent: ®an, 1971, - B. 179.
% Refer to: Ames TI'. Jlerenya o Xocpose # Ilupmn B nuteparypax HapozoB Bocroxa. — M.: Msgarensctso
Bocrounoit mureparypsi, 1960. - C. 76.
* hitps://1slomiy. info/kitoblar/tabariy.pdf - B. 490.
77 Anues T Jlerensa o Xocpose ¥ LInpun B uTeparypax Hapogo Boctoka. — M.: Hsparenscteo Boctoumoii
aureparypsl, 1960. - C. 77.
* Ay Paiixon Bepynuit. Taunasras acapnap. I Tom. — Tomkent: ®au, 1968. - B.144.
% AGy Maticyp ac-CaonuGii. KirmoG narond an-maopud. - Towxent: Pan, 1987. - B. 32.
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nuTepatypsl, 1960. — C. 82,
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among Near and Middle Eastern peoples, and continuing the literary traditions of
classical masters such as Nizami Ganjavi and Khosrow Dehlavi, enriched his poem
with national-spiritual values and humanistic ideas. Accordingly, the central idea
of the poem is the spiritual purification of the human soul through true love and its
ascent towards perfection. In the author’s interpretation, true love is a force that
frees a person from the temptations of ego, self-interest and worldly wealth, and
leads him toward spiritual maturity. This idea is expressed throughout the poem,
including in its system of images, and is in harmony with Navoi’s social, ethical
and gnostic views.

In particular, although Farhod’s love for Shirin appears externally as worldly,
allegorical — love, inwardly it expresses the spiritual journey of man toward divine
love. By cutting through mountains and rocks to bring forth water, by lightening
people’s burdens through labor and creativity, Farhod conquers his ego and attains
spiritual purity. Thus, the poet says, only when true love is accompanied by labor,
hardship, patience, will and fidelity does it lead a person toward perfection.

Though Shirin’s image outwardly represents Farhod’s allegorical love,
inwardly it expresses the meaning of “manifestation” of “divine beauty”. In the
development of events, Farhod expresses his love not only for Shirin, but through
her “beauty” and “radiance” for God. In this sense, Farhod is a traveler-seeker
(salik) striving to attain knowledge of God.

Mehinbonu is depicted in the poem not only as a ruler, but also as a complete
personality and spiritual guide who shows Farhod the path. For example:

Ki, ey farzand, bir dam tut o‘zungni,
Dame asra ko‘ngul birla ko‘zungni®.
Bu yanglig* ko‘p sabaq irshod qildi,

Muassir ko‘p qasam ham yod qildi*”.

These lines reveal Mehinbonu’s spiritual mentor status. The phrase “Bir dam
tut o‘zungni” alludes to curbing the ego and attaining inner tranquility. In Sufism,
words such as “moment” (dam), “breath”, “time” signify that the seeker must take
every breath in remembrance of God. According to Abu Ali ad-Daqqoq, the
gnostic’s breath does not leave freely (that is, the gnostic does not breathe without
God), for he is not permitted to do s0”. The phrase “Asra ko‘ngul birla
ko‘zungni”is the poetic interpretation in the poem of the Nagshbandi principle
“nazar bar qadam” (“gaze upon the step”). In its external meaning, “nazar bar
qadam” implies that when the seeker walks along the path, his gaze remains on his
feet, his eyes do not wander, and his sight does not fall upon unnecessary things™.
As S. Rafiddinov notes, “If the seeker intends to walk on the Nagshbandi path, he
must be aware of every step he takes, not take his gaze off it, and must not fall into

= Ammmep Hasowii. T§na acapnap tmnamn. Vi souyannk. Onmanun sra. — Toukent: Fadyp Fynom Homuaark
HMHY, 2011. - B. 538.

- Anmuiep Hasowit. Tyna acapnap t¥unamu. Yu smmink. Onrusun xuia, — Towkent: Fagyp Fysnom nomuparu
MY, 2011. -B. 539.

'fKuseyri. Risale-i Kugeyri. — Istanbul, 1978. - S. 163 :

% AGyn Myxcun Myxammaz Boxup u6n Myxamman Ami. Baxoymyan Banorapaon. — Toukent: Esysun, 1993. -B.
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heedlessness™ . In its inner meaning, this principle signifies that in every act he
performs, the seeker must observe his own steps, control his intentions and aims.
To restrain the ego and take even a single step for the sake of God’s pleasure is
“nazar bar qadam™.

In contrast to Mehinbonu, Khosrow is portrayed in the poem as a ruler
deprived of the secret of true love and devoted to worldly concerns. At the same
time, Khosrow cannot be accused of complete lovelessness; he also has the feeling
of love, but the essence and state of this love differ markedly from Farhod’s.
Khosrow's love belongs to the love of the common people. Moreover, he confuses
worldly and personal interests with love. He attempts to attain love by force,
whereas on the path of true love there is no compulsion, only helpless supplication
and surrender. According to Junayd of Baghdad, God has forbidden love to those
who intend evil. Every love is a response to something; when that thing disappears,
love too disappears™. The essence of love requires purity, clarity and loftiness.
Therefore, love cannot manifest in a heart enslaved by wealth, greed, ego and
baseness.

The second section of the chapter, “Renewals in Gnostic Meaning,
Interpretation and Depiction”, examines the updated interpretation of gnostic
ideas in the poem “Farhod and Shirin”. In gnostic literature, love is the path
leading to Truth, to the primordial love. Love crowns a person spiritually, gives
meaning to life, and sends divine light into the heart. The beloved’s union cannot
be attained without trials, calamities and hardships. In this respect, the labor and
asceticism expressed in the poem are not accidental. To show that Farhod’s
spiritual journey cannot take place without obstacles and difficulties, Navoi begins
the events not from the meeting of the lovers, but from the arduous trials and
adventures that the hero must overcome. N. Komilov poses the question: “Why did
Navoi not begin the events directly from the meeting with Shirin, and instead
devote half of the work to the depiction of legendary adventures?”> In our view,
there are several reasons why the plot of the poem is not begun in that way: 1. If
the events began with the meeting of Farhod and Shirin, it would be difficult to
form a systematic concept of Farhod’s spiritual rank, of the complete charm of
love and of the gradual perfection of his state as a lover. 2. At the age of maturity,
the love that usually prevails in the heart is the love of the common people.
Furthermore, Navoi wishes to emphasize that a person must recognize true love
from childhood. 3. It was necessary to depict Farhod’s spiritual perfection step by
step. 4. Farhod’s legendary adventures increase the aesthetic impact of the poem
and open a broad opportunity to understand Navoi’s gnostic views.

Love has been instilled into Farhod’s body and soul from the very beginning.
The “nurse of Love” nurtures him and spiritually prepares him to overcome the
hardships and difficulties that he will encounter along the way. To grasp Farhod’s
spiritual state more deeply, attention should be paid to his debate with Khosrow.
Farhod expresses his rank in love as follows:

7 Alisher Navoiy ensiklopediyasi. To'rt jildlik Birinchi jild. - Toshkent: O‘zbekiston, 2024. - 5. 168.
3 A6y Xomnz Fassomtii. Mykomadar yn-yny6. Mkkumum kuro6. — Tomken: Munxox, 2004, — B. 204,
% Kommnos H. Tacassyd. Bupunuu kuro6. — Tomkent: Esysun, 1996, - B. 203.
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Dedi: Qay chog‘din o‘lding ishq aro mast?
Dedi: Ruh ermas erdi tang‘a payvast™.

In this, there is an allusion to verse 172 of the sura al-A‘raf in the Qur’an,
where it is said that on the Day of the Covenant (alast), when souls testified to their
Lord, they became “intoxicated” with the love of God. The motif of being a lover
from eternity forms the core of Farhod’s psychology. Love is the foundation of
existence, the essence of life, the path of human perfection. Indeed, for the lover,
the only goal is love itself"'. |

The difference between Farhod and Khosrow, the gap between their
worldviews, capacities and levels, is especially evident in their debate-dialogue.
This debate reveals the life purposes and behavioural criteria of two key characters
in the work, that is, their personalities:

Dedi: Qaydin sen ey majnuni gumroh?
Dedi: Majnun vatandin qayda ogoh™?

The answers show that Farhad's situation is close to the mood of one of the
famous figures in the world of Sufism - Ibrahim Adham, the ruler of Balkh. The
study substantiates these ideas with examples. According to Sufis, when a person
forgets his personal identity, he can find his true self. Every act of Farhod is the
artistic embodiment of the Sufi idea of “beautiful character”. In the Qur’an, God
says of the Prophet Muhammad (peace be upon him): “And indeed you are upon a
great character” [Qalam: 4]. Qualities such as self-sacrifice, pure intention and
fidelity are deeply embedded in Farhod’s image. Undoubtedly, Farhod is depicted
as a worthy spiritual heir who has accepted all the Prophet’s instructions and
sunnahs. In conclusion, it may be said that the great thinker Alisher Navoi, through
the image of Farhod, created the truly perfect human figure that occupies an
extremely important place in Uzbek classical literature.

The third chapter, “On the Poetics of the Poem ‘Farhod and Shirin™’, in
its first section “Symbolic and Allegorical Features of the Poem”, explores the
gnostic meanings of symbols such as earth, mountain, rock, cave, water, palace,
dog and dream. Among these, the symbol of earth is particularly noteworthy. It is
not only one of the four fundamental elements of material existence, but also the
substance of human creation. Verses of the Qur’an such as “Indeed We created
man from dry clay” [Hijr: 26] and “He created you from earth” [Ghafir: 67]
confirm this idea. In classical literature, earth signifies humility, meekness,
obedience and modesty. In order to attain true perfection on the path of love, the
seeker must be completely free of arrogance and pride. Farhod is a true lover who
has attained such loftiness. He equates himself with the earth and declares that his
name has disappeared in that earth:

Qazodin o‘yla tufroq o°ldi zotim,
Kim ul tufroq aro gum bo‘ldi otim®.

“ Annwep Hapowii. Tjna acapnap Tymwiamu. Vi k. Onreram sxang, — Toukent: Fagyp Fynom nomunarn
HMHY, 2011. - B. 394. .
“! Acago M. OuIHIIHK TAPHXY Ba JIMPHK KAXPAMOH XapakTepH // Va6ex T pa anabuéri. 2021.Ne 1. B. - 14. .
4 Anmuep Hasowii. Tyna acapnap Tymiamm. Vi wcanamuk. Onrurmu sang, — Tomkent: Fadyp Fynom nomajarn
HMHY, 2011. - B.593.
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Human nature is of earth, and his final resting place is likewise in the earth.
For Farhod, kingship and rulership are not greater than earth, for true power in the
full sense lies in man’s spiritual perfection:

Ko‘ngul aylab sen ul shahliq bila keng,
Mening ollimda ul tufroq bila teng®.

It should be emphasized that Farhod is an image extremely close to Navoi’s
personal moral character. The modesty, humility and indifference to status and
wealth evident in Farhod in fact reflect the beautiful qualities of the great poet’s
own nature. In the dissertation, these ideas are substantiated on the basis of
Navoi’s “Waqfiya” and Khondamir’s “Makarim al-akhlaq”.

Another symbolic image in the poem is the cave. Although Farhod’s
confinement by Khosrow in the cave of Salasil appears outwardly as a political
trap, in reality it has a symbolic meaning: seclusion, retreat and control of the ego.
When the seeker embarks on the path of Sufism and attains a certain spiritual rank,
he distances himself from worldly concerns and chooses seclusion. Why is solitude
necessary, and what is its purpose? Professor I. Haqqul answers this question as
follows: “To elevate the soul to the heavens and taste the delight of spiritual life.
Here it is necessary to free oneself even from the qualities of the four elements —
water, air, fire and earth. Purification is spiritual; solitude is heavenly*”. Farhod’s
state in the cave of Salasil points precisely to such seclusion and retreat:

Va lekin oh-u faryodidin oning,
Arig® avqot-u avrodidin oning™.

In this verse, “sighs and cries” are the spiritual suffering and pain arising from
the torment of separation, while “pure times and invocations” indicate that Farhod
spends his time in purity and prayer.

One of the important symbols in the poem which has a multifaceted
allegorical meaning such as life, love and union is water. Water is one of the four
elements: earth, water, fire and air, that play a vital role in the creation of the
world. As a substance that purifies itself, water in Sufism symbolizes spiritual
ascent and purification of the ego. In terms of its bounty, water surpasses even
milk. Water has long been one of the most urgent topics for Eastern peoples. When
Navoi was studying in Samarkand, he began to explore the geographical features
of Movarounnahr. He understood the great significance of the rivers Sayhun (Syr
Darya), Jayhun (Amu Darya) and Kohak (Zarafshan) for the development of
economic life, reflected on the need to make broad use of rivers for agriculture,
and aspired to make the country prosperous through water"’. In Herat, Navoi had
many pools and canals dug and infused his aspirations regarding water into the
image of Farhod. By bringing out water through arduous labor, Farhod proved his

s Asmuiep Hasownii. Tyna acapnap Tymiams. Vi wmnaiak. OATHESH X, — Tomxkent: Fagyp Fynom nommnarn
HMWMY, 2011. -B. 573.

% Anumep Hasouii. Tyna acapaap Tymiamu. Vi sk, Omranan ki, — Tokent: Fagyp Fyaom somuzaru
HMMWY, 2011. -B. 576.

45 Xaxkkyn M. Cynarn yanuk. — Tomkent: Bayoz, 2013, —B. 101,

45 Amuep Hasowii. Tyna acapnap tynnamu. Vi sxumymuk. Onrana sxnana, — Tomkent: Fagyp Fynom nomuzaru
HMMY, 2011. - B. 605.

" Mannaes H. Ya6ex anabuérn Tapuxi. — Tomkeirr: Viurrysun, 1965, - B. 418,
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love. At the same time, through the symbol of water, Navoi alludes to Farhod’s
assumption of social responsibility.

One of the headings in the poem includes the Qur’anic verse “When the seas
are set boiling (or overflow)” [Takwir: 6]. This verse refers to the changes that will
take place on the Day of Judgment. The sea depicted in the verses recalls the words
of this sura. In fact, the opening verses of the sura mention several cosmic events:
“When the sun is wrapped up”, “When the stars fall, dispersing”, “When the
mountains are removed”, and so on. Commentators interpret the verse “When the
seas overflow” in different ways: 1. The seas will overflow. 2. The seas will be set
ablaze*®. 3. In the terrible condition of the Day of Resurrection, the seas will ignite
and burn®. The great poet interprets the vast storm at sea in the poem in a
figurative sense in line with these verses as follows: 1. The storm at sea is the
storm of love, that is, Farhod’s love for Shirin is so powerful that it can even
disturb the order of nature. 2. The sea is the spiritual state of Farhod; that is, his
heart’s sufferings and feelings swell and overflow like the sea. 3. The waves
represent the waves of separation and the intensity of love in Farhod’s heart. In
general, through the symbolic-allegorical images in “Farhod and Shirin”, Navoi
expresses spiritual ascent and transformation in the human inner world.

The second section of the chapter, “Potential of Artistic Depiction and
Peculiarities of Expression”, focuses on the author’s artistic mastery in depicting
reality in a powerful and figurative manner. It examines the compositional
structure of the poem, the harmony of metre, thyme, refrain and rhythm, and the
use of rhetorical devices.

Poetic speech has its own specific sentence structure, and in this respect every
creator has his own style. Its impressive, emotional and musical character largely
depends on poetic syntax. One of the devices that plays an important role in the
structure of literary speech is repetition. The poem contains beautiful examples of
anaphora, a regular, system-forming artistic repetition. For example:

Ne tan, ne tanda bosh, ne bosh aro ko‘z,
Ne yuz, ne yuzda lab, ne lab aro so‘z.

In this passage, every couplet, every line, and even every word begins with
the negative particle “ne”, thereby strengthening the mood of denial throughout the
entire poetic fragment.

The poet also skillfully uses a wide range of rhetorical devices in the poem to
reveal the characters’ personalities and convey the artistic idea to the reader. In
particular, he makes effective use of quotation (iqtibos), allusion (talmeh),
antithesis (tazod), hyperbole (mubolag‘a), simile (tashbeh), retreat (ruju‘) and
personification (tashxis). To highlight the heroes’ inner worlds, to intensify the
impressions in depictions of nature and battle scenes, to heighten emotion and to
exaggerate the characters’ actions, hyperbole is used with great effect:

Momug’ lar tashladi har yon tugandin,
Ochib yuz chashma qon majruh tandin.

8 Kypronn kapum. Tapxuma Ba Tadenp Myanmadum: [Taiix AGxynasus Mancyp. — Tomxkent: Munir, 2021. —B.586.
* Myxamman Copux Myxamman KOcyd. Tadeupi Xunon. — Towkent, 1991. - B. 58.
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Tuganlar momug‘die har yon ul tog*,
Ochib yuz lola, lekin borcha bedog‘so.

Before dying, Farhod removes the cotton covering his wounds, and countless
springs of blood burst forth. The blood-soaked cotton turns the mountain into a
field of tulips, and this hyperbole powerfully conveys his suffering.

Hyperbole in some cases also serves as the basis for other poetic devices, such
as ruju‘. By employing this device, Navoi gradually strengthens the poetic thought
he is expressing and enhances its emotional impact. For example:

Vale yodig‘a bu keldikim ul oy,
Dema oy, oftobi olamoroy”'.

In the first line, the poet likens Shirin’s face to the moon, but remains
dissatisfied and, by means of ruju‘, replaces this simile with a loftier and more
effective one — the sun. Thus Shirin is interpreted not only as beauty, but also as
the sun that gives light and life to the world.

The artistic devices used in the poem thus serve to reveal social and
educational meanings as well. The figurative expressions employed by the great
poet vividly portray each character’s inner world — the joys and delights, pain and
suffering that arise through love.

CONCLUSION

1. The scholarly study of the epic “Farhod va Shirin” on the basis of academic
criteria dates back to the early twentieth century. It began with Fitrat’s article “On
the Epic Farhod-u Shirin,” written in response to the opera libretto by the poet
Xurshid. In articles of the same title by Fitrat, Hamid Olimjon and Oybek, the
genesis of the poem’s characters and the variants of the story in oral folk creativity
are discussed. In these studies Navoi’s epic is analyzed comparatively with the
“Shahnama” as well as with the works of Nizami and Dehlavi. S. Ayniy compared
the characters of “Farhod va Shirin”—Sheruya, Buzurg Ummid and the cunning
old woman—uwith historical figures such as Abdullatif, Majididdin, Nizam al-Mulk
and Khadicha begim, while V. Zohidov defined the genre of the epic as a “poetic
epic novel.” S. Erkinov carried out a comparative analysis of Navoi’s epic and the
works of Nizami, Dehlavi and Orif Ardabili. In a number of studies by
A. Qayumov, T. Ahmedov and M. Shaykhzoda, various aspects of this topic have
been examined. In the years of independence, greater attention was directed to the
mystical (irfoniy) dimensions of the epic; the works of N. Komilov, B. Erali and
A. Qurbonov are significant precisely in this respect.

2. In the early works of the Khosrow and Shirin cycle, the main focus was on
depicting Khosrow’s history of statecraft and his military campaigns, whereas
from the twelfth century onward, themes reflecting the spiritual and inner world of
the human being began to occupy a leading place in the written literature of the

5 Annep Hasowii. Tyna acapnap t¥unamu. Vi sunpmk. OMuHAR ki, — TOUIKeRT: Fagyp Fynom Homuparun
HMWY, 2011. -B. 665.

*! Anumep Hasowit. Tyna acapnap tinnasu. Vi satnzmmk. OnTHeH %ina. — ToumkenT: Facyp Fynom romuparu
HMHY, 2011. —B. 523
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East. A number of historical figures—such as Khosrow, Shirin, Mehin Banu and
Socrates—gradually moved away from their historical prototypes and turned into
conventional literary characters.

3. The genesis of the figure of Farhod is not connected with any concrete
historical reality or individual. The sources dealing with Khosrow and Shirin do
not contain information about Farhod. First mentioned by name in “Tarikh-i
Tabari”, Farhod later took shape as an independent figure within the traditions of
oral folk creativity and subsequently entered written literature. In the works of
Nizami, and later of Dehlavi, he is interpreted as an artisan. In Orif Ardabili’s epic
“Farhodnoma”, he is for the first time elevated to the rank of central hero. Navoi
then enriched this figure with new philosophical and mystical (irfoniy) meanings.

4. The central theme of the epic “Farhod va Shirin” is love (ishq). Navoi
likens earthly, metaphorical love to the light of dawn, and divine love to the light
of the sun. Through the figure of Farhod, the stages of a person’s spiritual
development on the path of love are depicted. Farhod is the child of love. The
events of the epic begin with Farhod’s childhood, and in this way Navoi interprets,
step by step, the process from the first spark of love in Farhod’s heart to his
attainment of spiritual perfection. _

5. Farhod’s pursuit of knowledge -and craft (ilm-u hunar) primarily
symbolizes, in an allegorical and metaphorical sense, a “journey” toward human
perfection. The exoteric knowledge he acquires in childhood serves as a bridge to
his mastery of esoteric knowledge. On this path Farhod feels the need for the help
of a spiritual guide (murshid). In order to unravel Alexander’s talisman, he sets
out, together with the khagan, Mulkoro and a great army, for the ancient land of
Greece, the homeland of knowledge and wisdom. First Suhaylo, then Khizr, and
finally Socrates assume the role of spiritual mentors who lead the hero to his
destination. Thanks to the guidance of these possessors of wisdom, Farhod
overcomes all obstacles. “ng

6. The epic “Farhod va Shirin” contains a number of symbolic and allegorical
images. In particular, earth (soil) signifies humility, brokenness, obedience and
modesty, whereas the mountain represents the greatest barrier on the path to self-
discovery—the obstacle separating lover and beloved. The resemblance. of
Farhod’s outward appearance to a mountain is also one of the reasons for his
epithet kohkan (“mountain hewer”). Water in._the epic conveys such symbolic
meanings as love, union (diydor), will, purity and life. The construction of the
palace, in its outward sense, denotes Farhod’s process of learning a craft, while
inwardly it represents the body, the human frame. '

7. The dream motif in the epic functions not only as a source of psychological |

information but also as a vehicle of divine communication. The fact that forty men
of the unseen world have the same dream, and that this dream spreads throughout
the world, hastens the fulfillment of Farhod’s last will. As Farhod’s sufferings
intensify and the turmoil of his heart increases, he strives to commune not only
with the animal and plant worlds, but also with the heavens. In Sufi thought, such
an appeal signifies yearning for God and is a sign of spiritual ascent.
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8. In the epic, poetic syntax plays a distinctive role in ensuring the coherence
and emotional impact of the plot events and in expressing the feelings of the
characters. In particular, the use of inversion in the dialogue between Khosrow and
Farhod reveals the predominance of pride, arrogance and tyranny in Khosrow’s
nature, whereas Farhod’s unflinching and measured responses to each of his
questions manifest the qualities of composure, calmness and inner stability.

9. Farhod is a perfect exemplar of moral maturity. His every action
symbolizes the overcoming of the lower self, the exercise of patience and
endurance, the surmounting of trials through toil and hardship, and the attainment
of spiritual purity and perfection. In the epic Farhod appears not only in the guise
of a lover, but also as a fully realized human being (komil inson) who calls
humankind to enlightenment and to the love of the Divine Truth (Haqq).
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npoaHanu3upoBaTh NoaMy «Papxoa u 11IMpHA» U BCECTOPOHHE €€ H3y4HTh;

— PacKphiTh Xy[O0XKECTBEHHOCTb MO3MBI, B YaCTHOCTH BONPOCHI pa3Mepa.H
pugMbl, croco6bI H300paKeHHA, MaCTEPCTBO BETUKOrO 103T2 B UCMO/B30BAHHH
Mo3THYeCKUX (Uryp M B3aHUMHYIO COIVJACOBAHHOCTH MO3THYECKHX 3NIEMEHTOB C
COfiepXKaHUeM JIMTEPaTypPHOro TEKCTA. ok

O6bexT HccaeaoBannsa — nosMa Ausmmepa Haeou «(Dapxon u Hlvipuny,

BkmouéHHat B VI Tom «IlomHoro coOpaHus COUHHEHMID», @ TaKKe -

MOHOrpauyecKHe MCCNefOBaHHsA, CTaTbU M TE3UChbl, NOCBAIEHHbIE usyqemno
JAHHOTO MPOU3BEACHHUS.

Hayunasi HOBH3HA HCCAENOBAHAS 3aK/II0YaCTCA B CNIEAYIOMIEM:

— ompenienens dakTopsl GopmupoBanus nodMbl «Papxox u Llupuu» u, Ha
OCHOBE PAaCKpHITHs €& FeHe3Hca, HCTOPUUECKUX OCHOB 00Pa30B M MPHHLMIIOB HX
3aKpeIUieHus B IMCHMEHHOH JATEpaType, PacKphbiTa TBOPYECKAs KOHUEMIMA
aBTOPa,;

— yZielieHO BHUMaHHe UCTOPHH U3y4deHHA nodMbl «Papxoa u Lupyuy, myTém
KiaccHUKaLWK AOCTHKEHUIA U HEJOCTATKOB B MCC/IEAOBAHHAX JIaHA UM OLEHK, a
MeCTO NpoM3BeleHHA B Yy3GeKCKOH KmaccHyeckoll jwuTepaType O0GOCHOBAHO,
HCXOA H3 CO/IEP/KAHMUS JIHTEPATYPHOro TEKCTa;

— yepe3 cucTeMy 00pa3’oB NpPOAHANW3HPOBAHA CHMBOJHKO-MeTapopuyeckas
NpHUpOJA MO3MBI, e PeMrio3HEIH 1 Hppanuickuii CMBICTIOBOH 00BEM OCBELIEH B
COOTBETCTBMM C  MMPOBO33pPEHHEM  BEJHMKOr0  MBICAMTENA,  [0Ka3aHa
cBoeoOpa3HOCTb €& NeifHO-Xy10XKECTBEHHBIX 0COOEHHOCTE;

— pacKphiTO BHYTpEHHee €JHHCTBO KOMIIO3HUMH MNO3MBI M TaKHX
MOITHYECKMX SJIEMEHTOB, Kak pasMep, pudma, pagud, c conepxaHHEM
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ANTEPATYPHONO TEKCTA, @ TAKKe XYAOKECTBEHHOE MacTepcTBO Anuuiepa Hapou.
CBA3AHHOE C HCMONL3OBAHHEM N0ITHYECKUX QHTYP.

Breapenne pesyabTaToB HccaefoBanus. TeopeTHyeckne M npakTH4ecKue
BbIBOJbL, PEKOMEHIAUMH M pa3pabOTaHHble TMOJIOXNEHUA AMCCepTaUyMh ObLiu
HCTNIONb30BAHbI B MpHKIAJHOM Tipoekte AL-662205561 «Co3gaHue aBTOpPCKOro
kopnyca Annwepa Hasou (Ha ocHoBe raseneii u3 cBoga “XasoiiuH yii-MaoHHii ")y,
BbinonueHHoM B 2023-2024 ropmax B TamKEHTCKOM —roCyAapCTBEHHOM
YHHBEpCHTeTe Y30eKCKOTO s3bika U JIMTepaTypsl uMeHu Annuiepa Hasou (crpaeka
TawkenTCKOrO  rOCYJApCTBEHHOTO —YHMBEPCHTETa  Y30EKCKOrO  s3bika M
nuTeparypsl nMeHn Anmimepa Hagon Ne 01/4-2761 ot 26 mions 2025 roga). B
pe3ynbTate 0asa JaHHBIX aBTOPCKOro KOpIyca Obiia oforamiesa TeopeTHIeCKHMH
MartepuanaMu 00 HIEHHO-XYNO0XKECTBEHHEIX 0COOEHHOCTAX MmoaMel «Papxon u
L Iuprm».

HayyHble BbIBOABI 0 BBIPa3HTENbHBIX BO3MOXHOCTAX IMEPEHOCHBIX,
METa(OpHYECKHX 3HAYEHUII CHMBOMMYECKHX MOITMYECKHX 00pasoB B mosme
«®apxon u IlluprH» KU 00 OpUrHHANBHBIX HepTax €€ WASHHO-XYHI0KECTBEHHOM
cneuduky ObUIM MCMONB30BaHBl B NpHKAamgHoM npoekte AL-322103020
«Co3panue BeO-caita W mnatgoOpMBl O JKM3HM M TBODYECTBE JeATeNeil
KokaHackoro nuTepaTypHoro OKpYXKEHHs», BBHIUIONHEHHOM B 2022 roay B
KokaHackOM  roCyJapcTBEHHOM — MEJAaroruieckoM HMHCTUTYTe  (CnipaBka
Koxanackoro yuupepcutera Ne 01/03-3007 or 14 mHosbps 2025 roma). B
pe3y/bTaTe Ha OCHOBE Hay4HbIX J0KA3aTe/bCTB N0KA3aHO 3HaYeHue UpdhaHmiickux
CMBICJIOB, BLIPAXKEHHBIX B TBOpUecTBe HaBoH, /i BBIABAEHNA UX NPOZOIKEHHUS B
110334K NpecTaBUTeNeii KoxaHackoro IuTepaTypHOro OKpYKeHHu.

Ilo BBHIBOAAM Hay4HO-MCCeoBaTensckoi pabotsl B 2023-2024 rogax u B
anuBape—(espaie 2025 roma B semyckax nporpamm «Fasan 6ycronu» («Cap
razeneiin) 4 «Ta’lim va taraqqiyoty («OOpasoBaHue u pasBuTHE») Oblnu
npoBeieHsl NpAMble Oecelpl € HCCNedOBaTeNeM M0 TakUM BOMPOCAM, Kak
updanuiickue, cypuiickue U pusauiickue Motussl B moaMe «QPapxozn ¥ lupuny,
aBTOPCKUM 3aMbicesi, CHCTEMa TPaJAMLUMOHHBIX 00pasoB, ponb ClOXeTa H
KOMIIO3HUMM B CTPyKType mpou3Befenus (cnpaka [M  pajguokaHana
«V36exucrony Ne 05-09-1125 or 11 monsa 2025 roma). B pesyibTare
BHICKA3aHHBIE MHEHHA O TPAJMLMOHHOCTH OOpa3HOH MHTEepNpeTauuH, MaeiHOM
COIEPKaHUM M XyNOXECTBEHHOH CB0O€0OpasHOCTH MO3MbI ObLIM JOHECEHBI 10
papuocnyinateneit 1 npuoOpeny A HUX BOXHOE 3HAYEHHUE.

AnpobGauus pe3yabTaToB McciaeaoBaHus. Pe3ynbTaThl uccnepoBanua Obuiu
BbIHECEHbl Ha oOIecTBeHHOe oOcyxaeHne B 8 noknajgax, MPEeACTaBIEHHBIX HA
HayyHbIX KOH(epeHLMAX, B TOM 4Yucrie Ha 6 MEXAYHAPOIHBIX H 2
peciyOnuKaHCKHX.

CrpykTypa u 00béM Amccepranuu. [luccepTauus COCTOMT K3 BBEIEHHS,
TPEX OCHOBHBIX [NiaB, 3aK/IIOYEHMs M CIMCKA HCITONb30BAHHOM JIMTEPaTypHI.
O6BéM auccepTauymy cocTaBaseT 154 cTpaHuipL.
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