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KIRISH (falsafa doktori (PhD) dissertatsiyasi annotatsiyasi)

Dissertatsiya  mavzusining  dolzarbligi va  zarurati. Jahon
adabiyotshunosligida adabiy an’ana va novatorlik masalasi muhim yo‘nalishlardan
biri hisoblanadi. Badiiy hodisalarni yirik ko‘rinishlarda tadqiq etuvchi mazkur soha
XXI asrda yanada jadal sur’atlar bilan rivojlanib, fan oldiga yangi muammolarni
ko‘ndalang qo‘ymoqda. Ana shunday muammolardan biri she’riyatda adabiy
ta’sirlanish, izdoshlik orqali original asarlar yaratish mahoratini ilmiy tadqiq
etishdir. Mumtoz she’riyatda qo‘llangan tazmin, tatabbu’ va taxmis kabi adabiy
hodisalar va badiiy janrlarning yuzaga kelishi badiiy adabiyotda an’anaviylikning
rivoji sifatida baholanib, bu borada ko‘plab tadqiqotlar yaratilmoqda.

Dunyo adabiyotshunosligida badiiy san’atlarning ilmiy asoslari va unga
yondosh hodisalar tahlili she’riy asarlarda, xususan, g‘azal janrida namuna —
o‘xshatish — hosila yaxlitligining o‘ziga xos tadqiqot obyekti markazini tashkil
etadi. Mazkur sohalarning yuzaga kelishi fanda va she’riyatda qo‘llangan mumtoz
badiily san’atlarning ilmiy asoslarini yoritishga doir yondashuvlar bilan bog‘liqdir.
O‘zidan oldin ijod qilgan salaflarning eng mashhur asarlari poetik xususiyatlarini
o‘rganish har doim ham adabiyotshunoslik fanlarining tadqiq manbai bo‘lib
kelgan. Xususan, zamonaviy shoirlar ijodida ham shu yo‘sinda an’ana va izdoshlik
masalalarini o‘rganish zarurligini ko‘rsatadi.

O‘zbek she’riyatida qo‘llangan tazmin va tatabbu’larning badiiy janr turi
sifatida o‘rganilishi, ularning tahlil ko‘rinishlari, jumladan, badiity matn tadqiqiga
bag‘ishlangan ishlarda yaqqol ko‘zga tashlanadi. O‘zbekistonda bugun
fuzuliyshunoslik, Fuzuliy ijodiga murojaat va munosabatlar yangi bosgichga
ko‘tarilayotganini kuzatish mumkin. Ko‘p asrlik adabiyotimiz tarixida Fuzuliy
jjodidan ta’sirlanib, uning mashhur asarlariga tazmin va tatabbu’lar bog‘langani
ikki xalqlar orasidagi adabiy alogalarning ancha gqadimiy ekanligini ko‘rsatadi. Bu
esa shoir ijodini poetik tadqiq etish dolzarb masalalardan ekaniga dalildir.
O‘zbekistonda mamlakat strategik rivojining bosh omillari belgilanar ekan,
tarixiy, madaniy, adabiy va san’at asarlari, xususan, mumtoz va zamoaviy adabiyot
namunalarini o‘rganish, tadqiq etish, ulardagi milliy va madaniy merosimizga oid
g‘oyalarni chuqur va atroflicha tahlil qilish yosh avlod ma’naviy kamolotida katta
ahamiyat kasb etadi. Jamiyatda yuz berayotgan har ganday islohot, avvalo, badiiy
adabiyot va madaniyatda o‘z ifodasini topadi, zero, “adabiyot va san’atga,
madaniyatga e’tibor — bu, avvalo, xalqimizga e’tibor, kelajagimizga e’tibor”dir.

O‘zbekiston  Respublikasi ~ Prezidentining  2017-yil  16-fevraldagi
PF-4958-son “Oliy o‘quv yurtidan keyingi ta’limni yanada takomillashtirish
to‘g‘risida”, 2001-yil 8-oktabrdagi PF-5847-son “O‘zbekiston Respublikasi oliy
ta’lim tizimini 2030-yilgacha rivojlantirish konsepsiyasini tasdiglash to‘g‘risida”,
2019-yil 21-oktabrdagi PF-5850-son “O‘zbek tilining davlat tili sifatidagi nufuzi
va mavgeyini tubdan oshirish chora-tadbirlari to‘g‘risida”gi farmonlari, 2017-yil
13-sentyabrdagi PQ-3271-son “Kitob mahsulotlarini nashr etish va tarqatish

1 Mupsuée II.M. Anabuér Ba caHbaT, MAJAaHUATHU PUBONIAHTHPHUII — XalKUMHU3 MAabHABUH OJIaMUHH
IOKCAJITUPUIIHUHT MycTaxkam rnoiaesopuup // Xank cy3u. — T., 2017 #inn 4 aBrycr.
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tizimini rivojlantirish, kitob mutolaasi va kitobxonlik madaniyatini oshirish hamda
targ‘ib qilish bo‘yicha kompleks chora-tadbirlar dasturi to‘g‘risida”, 2018-yil
5-apreldagi PQ-3652-son “O‘zbekiston Yozuvchilar uyushmasi faoliyatini yanada
takomillashtirish chora-tadbirlari to‘g‘risida”gi qarorlari, O‘zbekiston Respublikasi
Prezidentining 2017-yil 3-avgustdagi O‘zbekiston ijodkor ziyolilari vakillari bilan
uchrashuvdagi ma’ruzasi, 2020-yil 20-mayda Toshkent shahridagi Adiblar
xiyoboniga tashrifi chog‘ida adabiyotning ta’sir kuchini oshirish bo‘yicha
topshiriglari hamda mazkur faoliyatga tegishli boshqa me’yoriy-huquqiy
hujjatlarda belgilangan vazifalarni amalga oshirishda ushbu dissertatsiya tadgigoti
muayyan darajada xizmat giladi.

Tadgigotning respublika fan va texnologiyalari rivojlanishining asosiy
ustuvor yo‘nalishlariga mosligi. Dissertatsiya “Axborotlashgan jamiyat
va demokratik davlatni ijtimoiy, huquqiy, iqtisodiy, madaniy, ma’naviy-ma’rifiy
rivojlantirish, innovatsion iqgtisodiyotni rivojlantirish” ustuvor yo‘nalishi doirasida
amalga oshirilgan.

Muammoning o‘rganilganlik darajasi. Muhammad Fuzuliy ijodi bugungi
kunga gadar jahon ilmiy jamoatchiligi tomonidan katta qiziqish bilan o‘rganilgan
va o‘rganilmoqda. Y.E. Bertels?, J.H.Purgstall®, S.Mumtaz*, E.J.Gibb, H.Odelli®,
S.Huri kabi rus va Yevropa olimlari, H.Arasli, M.J. Pashayev, J.Nagiyeva® kabi
ozarbayjon olimlarining tadqiqot, maqola, asar nashrlari bilan bog‘liq ishlari shular
jumlasidandir,

Ozarbayjon mustaqilligi davrida (1991-yildan boshlab) Muhammad Fuzuliy
jjodining tadqiqi yangi bosqichga ko‘tarildi. Bu davrda Fuzuliy merosini chuqur
o‘rganish, ilmiy-nazariy asosda tahlil qgilish va keng auditoriyaga yetkazish
bo‘yicha bir qator muhim asarlar yaratildi. Xususan, G. Oliyeva-Kongoarlining
“Azorbaycan  fiizulisiinashgmin  gaynaqlarr”’, M.C.Coforovning  “Fiizuli
diisiindiiriir™8, “Miistoqillik dovrii Azorbaycan odobiyyatr™® kabi tadgiqot va
to‘plamlarda Fuzuliy merosining yangi talqinlari va tadqiqotlart haqida
ma’lumotlar berilgan.

2 Beprenbe. E. D. Huzamu u @ysynu. — M.: Bocrounos nuteparypa, 1962.

3 Hammer-Purgstall, Joseph von. Geschichte der osmanischen Dichtkunst. Erster Band. — Pesth: C. A. Hartleben,
1836.

4 Fiizulinin asorlari / tortib edoni vo 6n soziin miiollifi Salman Miimtaz. — Baki: Azornosr, 1924.

5 Gibb J. Ottoman Literature: The Poets and Poetry of Turkey. — New York: Dodd, Mead & Company, 1901; Odelli
H. A Study of the Poet Fuzuli with Special Reference to His Turkish, Persian and Arabic Divans. — Durham
University, 1970.

8 Huri S. Leyla and Mejnun / Translated from the original by Sofi Huri. — London: Oxford University Press, 1985;
Fiizuli Mohommad. Osarlori / Tortib vo redakto edon: Homid Arasli. — Baki: Azarbaycan, 2015-2020, 6 cild; Arash
H. Flizuli’nin “Bongii-Bads” Satirik-Allegorik Dostonu: Tahlil va Sorh. — Baki: Azarbaycan, 2019; Arash H. Boyiik
Azorbaycan sairi Fiizuli. — Baki: Elm, 2018; Araslit H. Fiizuli sonotkarligi. — Baki: Azorbaycan, 2022; Binnotova
Almaz  Ulvi. Fiizuli vo  6zbok  odobiyyati /  Tiitk Modoniyyet Irsi  Fondunun  nosri.
—Baki: Zordabi nosriyyati, 2024; Nogiyeva C. Novai vo Azerbaycan odabiyyatt (XV—XIX osrlor). — Baki: Elm,
1990; Nogiyeva C. Oligir Novainin yaradiciligi Azorbaycan adabiyyatsiinasliginda // Magalalor toplusu. — Baki: Elm
vo Tohsil, 2009.

7 Bliyeva-Kongorli, Giilson. Azorbaycan fiizulisiinasligmin qaynaglari. — Baki: Azorbaycan, 2017.

8 Cofarov M. C. Fiizuli diisiindiiriir. — Bak1: Elm va tohsil, 2019.

9 Hobibboyli Isa. Miistoqillik dévrii Azerbaycan odebiyyati. — Baki: Elm vo tohsil, 2016,
2 cild.
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Mustaqillik davrida Fuzuliy asarlari to‘liq va tanqidiy matn asosida 6 jildda
nashr etildi®. Bu nashrda shoirning barcha muhim asarlari, jumladan, g‘azallar,
gasida va dostonlari jamlangan.

Muhammad Fuzuliyning ijodi o‘zbek adabiyotida ham o‘ziga xos
ahamiyatga ega bo‘lib, bu mavzu tarixiy va madaniy omillar orqali
adabiyotshunoslikda har tomonlama o‘rganilgan va o‘rganilmoqda. Fuzuliyning
asarlari va u tomonidan yaratgan badiiy xazina o‘zbek adabiyotiga chuqur ta’sir
ko‘rsatgan va bu borada ko‘plab olimlar o‘z tadqiqotlarini olib borganlar.
Fuzuliyning hayoti va ijodi hagida dastlabki fikrlar XVII asr boshlariga oid
asarlarda, jumladan, Mutribiy Samarqandiyning ‘“Tazkirat ush-shuaro” asarida
paydo bo‘lgan!!. XX asrning boshlarida V. Mahmud o‘zining “Fuzuliy Bag‘dodiy”
magqolasi bilan Fuzuliy ijodini ilmiy jihatdan o‘rganish ishlarini boshladi'?.
Shuningdek, Abdurauf  Fitrat®, Abdulhamid Cho‘lpon!4, V. Abdullayev'®,
V. Zohidov!®,  T.Jalolov!’, X.Rasul'®, A.Hayitmetov!®, A. Qayumov?,
H. Muhammadxo‘jayev?, I. Haqqul??, E. Ochilov®, M. Po‘latova®*, F. Karimova®
va Y. Abdulhakimova® kabi olimlar ham Fuzuliyning ijodini turli jihatlardan
tadqgiq gilganlar. Lekin mazkur tadqiqotlarda Fuzuliy ijodiga o‘zbek adabiyotidagi
izdoshlik tazmin va tatabbu’lar asosida maxsus tadqiq etilgan emas. Ushbu
dissertatsiya ana shu vazifani o°‘z ichiga olganligi bilan boshqa ilmiy
tadqgigotlardan farqg qgiladi.

Tadgiqgotning dissertatsiya bajarilgan oliy ta’lim muassasasining ilmiy-
tadqiqot ishlari rejalari bilan bog‘ligligi. Dissertatsiya Alisher Navoiy nomidagi
Toshkent davlat o‘zbek tili va adabiyoti universiteti ilmiy-tadqiqot ishlari rejasiga
muvofiq “O‘zbek mumtoz adabiyoti va matnshunoslikning dolzarb muammolari”

10 Fiizuli M. Osorlori: 6 cildds. — Bak1: Sarq-Qarb, 2005.

11 Anumep Hasomii Ba Myxamman ®y3ynmii: ¥306ek-03apbaiizkoH amabuii agokaaapd MacalajlapH. YIIyclapapo
koH(pepaHc MaTepuammtapu. — T., 2024. —b. 14,

12 Maxmyn B. ®ysymuit Barmomumit (FO6uneil myHocabatu-na) / Maopud Ba YkuTrysum, 1925. Kapamr:
https://ziyouz.uz/matbuot/jadid-matbuoti/vadud-mahmud-fuzuliy-bagdodiy-1925/

13 @urpar A. XVI acpaan cyurpa y3bex anabuétura ymymuii 6up Kapam. Tamnmanran acapmap. |l sk
—T.: Masnasust, 2000. — b. 59.

14 Quronov D. Fuzuliy Cho‘lpon nigohida // Turkiy xalglar adabiyoti: adabiy ta’sir va tarjima masalalari. llmiy-
amaliy anjuman materiallari. — T., 2024. - B. 111-117.

15 Anumep Hasowuit Ba Myxamman ®@ysynuii: ¥36ek-o3apbaiizkon agabuil amoxanapu Mmacananapu. Yiyciapapo
koH(pepaHc Marepuaiuiapu. — T., 2024,

16 O‘sha asar.

1 ®ysymmit. depon / Hampra Taiiépaouunap: T. Kamomos, M. Myunsoza. — T., 1958,

18X. Pacynos. Myxamman ®@y3ymuii (Cy360mmm) / Myxamman ®ysysmii. Acapiap. Ukku sxmpuiuk. 1-xun. JleBon.
—T.: . Fynom, 1968.

19 Xaitnt™meToB. A. Anumep HaBouiiHUHT ana0uii-rankuauil kapanuiapy. — T., 1959. — B. 116, 168-194.

20 KaromoB A. Kykon ama6uii myxutu (XVII-XIX acpnap). — T.: V3DA, 1961.

2L Myxammanxyxaes X. @ysynuii Ba y36ek anabuétu: ®umnon. pan. HOM3. ... gucc. asroped. — T., 1972,

22 Qarang: https://kh-davron.uz/kutubxona/jahon/turk/ibrohim-haqqul-marifat-la-bogiy-soz-fuzuliy.html

23 Ouusios D. Typkuil XaJaKIapHUHT ceBUMIIM oupu (Py3ynuii Taamnyuuunr 515 dusurura) / Tun Ba anabuét
Tapanmu, 2013. — Ne 2.

24 TIynaroa. M. P. Illapk mymTo3 ajgabuérupa “Apbabun’ éum anbananapu (Komuii, Hasouit Ba ®ysysuii
acapiapu muconuaa): Owmnon. dau. 6. dasc. gok. mucce. ... aroped. — T., 2020.

% Karimova F. Sharq adabiyotida debocha va uning poetikasi: Filol. fan. d-ri ... diss. — Farg‘ona, 2023.

% Apmynxakumosa 10. Anmmep Hasowuit Ba Myxammay ®ysynuii “Jlaiinu Ba MaxHyH” JOCTOHIADMHUHT KHECHIA
taxmi: Ounon. ¢an. 6. ganc. nok. ... auce. — T., 2022.
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mavzusi doirasida bajarilgan.

Tadgiqotning magsadi o‘zbek adabiyotida Muhammad Fuzuliyga izdoshlik
masalasini tekshirish, g‘azallarga bog‘langan tatabbu’ va tazminlarning badiiy
xususiyatlarini ochib berishdan iborat.

Tadqgigotning vazifalari:

o‘zbek adabiyotida Fuzuliy an’analarini davom ettirgan ijodkorlarning
asarlarini tatabbu’ va tazminlar misolida tahlil qilish, an’anaviylikning
novatorlikka asos bo‘lishini aniqlash;

Lutfiy va Navoiy lirikasining Ozarbayjon she’riyatiga ta’siri, xususan,
Fuzuliy ijodida g‘azalnavislikda izdoshlik masalasi, tatabbu’ va tazmin
san’atlarining rivojlanishiga qo‘shgan hissasini ochib berish;

o‘zbek shoirlari (Mashrab, Amiriy, G‘oziy, Nodira, Uvaysiy, Xon,
Mugimiy, Furgat, Nishotiy, Munis, Ogahiy, Pahlavonquli Ravnaq, Avaz O‘tar,
Cho‘lpon, Habibiy, Chustiy) ijodiga Fuzuliy lirikasining ta’sirini o‘rganib, ular
yaratgan muxammas, tazmin va tatabbu’lar poetikasini qiyosiy tadqiq qilish;

Fuzuliy ijodiga izdoshlik masalasining o‘rganilish gamrovini kengaytirish,
zamonaviy o‘zbek adabiyoti namunalari (Erkin Vohidov, Jamol Kamol, Dilorom
Ergasheva) orasidan Fuzuliy g‘azallariga bog‘langan tatabbu’ va tazminlarni
tadqiqg qilish, salaflar ijodiga murojaat badiiy ijodda mahorat maktabi vazifasini
o‘tashi bilan bog‘liq ma’lumotlarni dalillashdan iborat.

Tadgigotning obyektini o‘zbek adabiyotida Fuzuliy ijodiga bag‘ishlangan
tatabbu’, tazmin va taxmislar tashkil etadi.

Tadgigotning predmeti o‘zbek adabiyotida Fuzuliy ijodiga bag‘ishlangan
tatabbu’, nazira va taxmislar, ularning badiiy, poetik xususiyatlarini ochib berish,
Fuzuliyga izdoshlik masalasini ilmiy asoslashdan iborat.

Tadqgigotning wusullari. Tadgigot jarayonida gqiyosiy tahlil, zidlash,
tasniflash, kontekstual, struktural tahlil usullaridan foydalanilgan.

Tadgiqotning ilmiy yangiligi quyidagilardan iborat:

O‘zbek adabiyotshunosligida ilk marta Muhammad Fuzuliy ijodining
manbalari monografik planda tekshirilib, turkiy shoirlar: Lutfiy va Alisher Navoiy
she’riyatining Fuzuliy ijodiga ta’siri masalasi ozarbayjon shoirining “Sening”
radifli taxmisi, “Ashraqgat...” g‘azali va “Besh emas” tatabbu’si tahlili orgali ochib
berilgan;

Muhammad Fuzuliy ijodi ozaro ta’sir va aks ta’sir tamoyillari asosida
tekshirilib, Alisher Navoiyga Fuzuliy va Fuzuliyga o‘zbek shoirlari yozgan
she’riyat namunalarida an’anaviylikning novatorlikka asos bo‘lgani aniglangan va
ushbu izdoshlik masalasi mumtoz she’riyatdagi tazmin turlari: bir misra yoki bayt
asosidagi tazmin; tazmin-taxmisning rivojlanishiga hissa qo‘shgani misollar
asosida ilmiy dalillangan;

O‘zbek adabiyotida Fuzuliyga izdoshlik asosida yaratilgan ijod namunalari
tatabbu’, tazmin va taxmislar asosida xonliklar — Qo‘qon, Buxoro va Xiva adabiy
muhitlari kesimida dalillanib, Fuzuliydan ta’sirlanib yozilgan 33 ta she’r tahlil
gilingan va ilmiy asoslangan;

XX-XXI  asr o‘zbek shoirlari  (Cho‘lpon, Habibiy, Chustiy,
E. Vohidov, J. Kamol, D. Ergasheva)ning Fuzuliyga bog‘lagan tazmin, tatabbu’ va
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taxmislari poetikasi vazn, qofiya va badiiy san’atlar asosida ochib berilgan.

Tadqgigotning amaliy natijasi quyidagilardan iborat:

Fuzuliy boy ijodiy merosini targ‘ib va tashviq qilish bugungi kunda dolzarb
vazifa ekanligi, uning she’rlariga bitilgan tatabbu’ va tazminlarning badiiy
qimmati, shoir she’rlarida ilgari surilgan umumbashariy g‘oyalarning tadqiqi
jamiyatda ma’nan yetuk shaxsni kamol toptirishda muhim ahamiyat kasb etishi
asoslangan;

Fuzuliy ijodiga bog‘langan tatabbu’, nazira va taxmislar, ularning badiiy,
poetik xususiyatlarini ochib berish, Fuzuliyga izdoshlik masalalari tadqiqi
natijasida o‘zbek adabiyotshunosligi va adabiy tanqidchiligi tarixi uchun zarur
iImiy tavsiya va takliflar ishlab chigilgan.

Tadqgiqot  natijalarning ishonchliligi tadgigot  metodologiyasi
va metodikasi uyg‘unligi, qo‘yilayotgan muammoning dolzarbligi, yangi
va muhim vazifalarning hal etilganligi, tadgigotga jalb gilingan ishonchli manbalar
asosida qo‘llangan yondashuv usullari, keltirilgan tahlil, xulosa, taklif
va tavsiyalarning amaliyotga joriy etilganligi, lisoniy dalillar talginining nazariy
asoslanganligi, tadgigotning himoyaga olib chigilayotgan holatlari va
xulosalarning yangiligi, olingan natijalarning vakolatli tuzilmalar tomonidan
tasdiglanganligi bilan belgilanadi.

Tadgiqot natijalarining ilmiy va amaliy ahamiyati. Tadgigqot natijalarining
ilmiy ahamiyati shundaki, Fuzuliy she’riyatida badiiy san’atlarni hosil qiluvchi
poetik birliklarning ifoda xususiyati, an’anaviylik va novatorlik jihatlarini ochib
berish, tazmin va tatabbu’lar tadqiqiga doir ilmiy-nazariy garashlarni boyitish,
qolaversa, adabiyotshunoslikka doir tadqiqotlar doirasini kengaytirish, o‘zbek
adabiyotiga doir izdoshlik masalasini tadgiq gilish uchun bevosita material sifatida
xizmat qilishi bilan izohlanadi.

Tadgiqot natijalarining amaliy ahamiyati esa oliy o‘quv yurtlarining
filologiya fakultetlaridagi “O‘zbek adabiyoti tarixi”, “Qardosh xalglar adabiyoti”,
“Adabiyotshunoslikka kirish” o‘quv kurslarini takomillashtirishda,
ixtisoslashtirilgan umumta’lim maktablari uchun “Adabiyot” fanidan badiiy tasvir
vositalari — tatabbu’ va tazmin mavzularini mukammal o‘qitishda, badiiy san’atlar
lug“atini yaratishda muhim ahamiyatga egaligi bilan izohlanadi.

Tadgiqot natijalarining joriy qilinishi. O‘zbek adabiyotida Fuzuliy ijodiga
izdoshlik, tatabbu’ va tazmin san’atining o‘ziga xos jihatlarini tadqiq qilish
bo‘yicha olingan ilmiy natijalar asosida:

O‘zbek adabiyotshunosligida ilk marta Muhammad Fuzuliy ijodining
manbalari monografik planda tekshirilib, turkiy shoirlar: Lutfiy va Alisher Navoiy
she’riyatining Fuzuliy ijodiga ta’siri masalasiga oid ilmiy xulosalardan Alisher
Navoiy nomidagi Toshkent davlat o‘zbek tili va adabiyoti universitetida
2021-2023-yillarda bajarilgan 1Z-2021020813-ragamli “Alisher Navoiy ijodining
xorijda o‘rganilishi va targ‘iboti asosida ko‘p tilli multimedia to‘plamini yaratish”
mavzusidagi amaliy loyihada foydalanilgan (Alisher Navoiy nomidagi Toshkent
davlat o‘zbek tili va adabiyoti universitetining 2024-yil 9-noyabrdagi 01/3194-son



ma’lumotnomasi). Natijada loyiha saviyasi mumtoz adabiyotdagi an’anaviylik,
novatorlik masalalariga oid materiallar bilan yuksalgan;

Alisher Navoiyga Fuzuliy va Fuzuliyga o‘zbek shoirlari yozgan tazminlar,
tatabbu’ va taxmislarda an’anaviylikning novatorlikka asos bo‘lishi aniglangan va
mumtoz she’riyatda ushbu izdoshlik masalasi tazmin turlarining rivojlanishiga
hissa qo‘shishiga doir ilmiy xulosalaridan Alisher Navoiy nomidagi Toshkent
davlat o‘zbek tili va adabiyoti universitetida 2021-2023-yillarga mo‘ljallangan
PF-201912258-ragamli “O‘zbek adabiyotining ko‘p tilli (o‘zbek, rus, ingliz
tillarida) elektron platformasini yaratish” mavzusidagi amaliy loyihada
foydalanilgan (Alisher Navoiy nomidagi Toshkent davlat o‘zbek tili va adabiyoti
universitetining 2024-yil 12-noyabrdagi 01/43235-son ma’lumotnomasi). Natijada
loyiha doirasida adabiy izdoshlik masalalariga doir materiallar platforma ilmiy
saviyasini oshirgan;

O‘zbek adabiyotida Fuzuliyga izdoshlik asosida yaratilgan ijod namunalari
tatabbu’, tazmin va taxmislar asosida xonliklar — Qo‘qon, Buxoro va Xiva adabiy
mubhitlari kesimida ilmiy asoslanganiga oid ilmiy xulosalardan Alisher Navoiy
nomidagi  Toshkent davlat o‘zbek tili va adabiyoti universitetida
2021-2023-yillarga mo‘ljallangan PF-201912258-ragamli “O‘zbek adabiyotining
ko‘p tilli (o‘zbek, rus, ingliz tillarida) elektron platformasini yaratish” mavzusidagi
amaliy loyithada foydalanilgan (Alisher Navoiy nomidagi Toshkent davlat o‘zbek
tili va adabiyoti universitetining 2024-yil 12-noyabrdagi 01/43235-son
ma’lumotnomasi). Natijada O‘zbek adabiyotida Fuzuliyga izdoshlik asosida
yaratilgan 1jod namunalari tatabbu’, tazmin va taxmislarga doir ilmiy ma’lumotlar
elektron platforma materiallarini boyitgan;

XX va XXI asr o‘zbek shoirlari (A. Cho‘lpon, Z. X. Habibiy, N. Chustiy,
E. Vohidov, J. Kamol, D. Ergasheva)ning Fuzuliyga bog‘lagan tazminlari, tatabbu’
va taxmislari poetikasiga, Fuzuliyning mashhur “Qurbon o‘lam” qo‘shig‘i matni
Fuzuliy galamiga mansub emasligi, aksincha, u Huzuriy degan XX asr boshlarida
yashab, ijod qgilgan o‘zbek shoiri tomonidan bitilganligiga oid ilmiy xulosalardan
“Madaniyat va ma’rifat” telekanalining “Avjida” ko‘rsatuvi dasturini tayyorlashda
foydalanilgan (O‘zbekiston milliy teleradiokompaniyasi “Ma’rifat” ijodiy
birlashmasi davlat muassasasining 2025-yil 29-maydagi 15-30/369-sonli
ma’lumotnomasi). Natijada ko‘rsatuv doirasida adabiy ta’sir masalalari
A.Cho‘lpon, Z. X. Habibiy, N. Chustiy, E. Vohidov, J. Kamol va D. Ergasheva
ijodi misolida ochib berilgan.

Tadgigot natijalarining aprobatsiyasi. Tadgigot natijalari 3 ta xalgaro va
2 ta respublika ilmiy-amaliy anjumanlarda muhokamadan o‘tkazilgan.

Tadgigot natijalarining e’lon qilinganligi. Dissertatsiya mavzusi bo‘yicha
jami 12 ta ilmiy ish chop etilgan, shundan O‘zbekiston Respublikasi Oliy
attestatsiya komissiyasi tomonidan doktorlik dissertatsiyalari asosiy ilmiy
natijalarini chop etish tavsiya etilgan 8 ta respublika va 4 tasi xorijiy jurnallarda
nashr etilgan.

Dissertatsiyaning tuzilishi va hajmi. Dissertatsiya kirish, uch bob, xulosa
va foydalanilgan adabiyotlar ro‘yxatidan iborat. Ishning umumiy hajmi
151 sahifani tashkil giladi.
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DISSERTATSIYANING ASOSIY MAZMUNI

Kirish gismida dissertatsiya mavzusining dolzarbligi va zarurati asoslangan,
tadgigot magsadi va vazifalari, obyekti va predmeti aniglangan, tadgiqotning
O‘zbekiston Respublikasi fan va texnologiyalar taraqqgiyotining ustuvor
yo‘nalishlariga mosligi ko‘rsatilgan, ilmiy yangiligi va amaliy natijalari bayon
etilgan. Olingan natijalarning ishonchliligi asoslangan, ularning nazariy va amaliy
ahamiyati ochib berilgan. Tadgiqgot natijalarining amaliyotga joriy etilishi, ishning
aprobatsiyasi natijalari, e’lon gilingan ishlar va dissertatsiyaning tuzilishi bo‘yicha
ma’lumotlar keltirilgan.

Dissertatsiyaning birinchi bobi “Fuzuliy ijodi va o‘zbek adabiyoti” deb
nomlangan, uning birinchi paragrafi “Fuzuliyshunoslik: talgin va tahlil”iga
bag‘ishlangan. Qadimdan Sharq xalglari orasida o‘tkaziladigan qissaxonlik
va she’rxonlik kechalari o‘ziga xos bir madaniy an’anaga aylangan. Bu an’analar
doirasida hofizxonlik, navoiyxonlik, fuzuliyxonlik, bedilxonlik kabi adabiy
davralar, aynigsa, mashhur bo‘lgan. Turkiy xalglar orasida Alisher Navoiy singari
Fuzuliy g‘azallari va uning she’riyati kirib bormagan uy va xonadon deyarli yo‘q
hisobi. Fuzuliyning she’riyati, ayniqsa, g‘azallari va “Layli va Majnun” dostoni
turkiy xalglar orasida eng ko‘p tarqalgan va keng o‘qilgan adabiy merosdir.

Fuzuliy o‘zining otashnafas she’rlari bilan turkiy xalglar adabiyotida alohida
o‘rin egallagan bo‘lib, uning ijodi asrlar davomida turkiy she’riyat rivojiga katta
ta’sir ko‘rsatgan. Adabiyotshunoslikda Muhammad Fuzuliy hagida bildirilgan
dastlabki fikrlar XVII asr boshlariga to‘g‘ri keladi. Xususan, Mutribiy
Samargandiyning 1605-yilda yozib tugallangan “Tazkirat ush-shuaro”sida Fuzuliy
Bag‘dodiy nomi tilga olinib, wuning she’rlari XVI asr oxiri -
XVII asrning boshlaridayoq turkiy mamlakatlarga keng targalgani hagida
ma’lumot keltiriladi?’.

O‘zbek adabiyotshunosligida Fuzuliy hagidagi akademik tadgigotlar XX
asrdan amalga oshirila boshlangan. Jumladan, bu boradagi ilk tadgiqotchi Vadud
Mahmud (1898-1976) bo‘lib, uning 1925-yili yozgan “Fuzuliy Bag‘dodiy”?® nomli
salmogli magolasida buyuk ozarbayjon so‘z san’atkori suv ichgan chashmalar,
ijodining asosiy mavzu va g‘oyalari, tasavvufga munosabati, turkiy adabiyotda
tutgan mavqei, o‘zidan keyingi shoirlarga ta’siri hagida fikr yuritiladi®. Ushbu
magqola “Asarlari”, “Fuzuliyning Turkistonga ta’siri” kabi kichik bo‘limlardan
tashkil topgan. Mazkur magolada Vadud Mahmudning ilmiy yangiliklardan biri
shuki, Alisher Navoiy adabiy maktabining ozar shoirlari, xususan, Fuzuliyga,
so‘ngra Fuzuliy adabiy maktabining o‘zbek shoirlariga ta’sirini dastlab “sharq
turkchasi’ning “g‘arb turkchasi”’ga, keyin esa aksincha, “g‘arb turchasi”ning
“sharq turkchasi”ga ta’siri deya ifodalaydi.

2" Anumep Hapowmii Ba Myxamman ®ysynuii: ¥36ek-o3ap6aiikoH amabuil anokamapu macanangapy. YIycaapapo
koH(pepaHc marepuaiuiapu. — T., 2024. — b. 14.
8 Maxmyn B. ®ysynuii barnoanii // Maopu¢ Ba yxkurysum, 1925 iiun, 4-com.
2 Anvmep Hasowit Ba Myxamman ®y3ynuit: y36ex-03apOaiizkon anabuil anokanapu macananapy. Yiyciaapapo
koH(pepaHc maTepuamuiapu. — T., 2024. — b. 14.
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Fuzuliyga murojaat qilish, uning ijodini ma’lum darajada tadqiq etish yana
bir jadid ijodkori Abdulla Qodiriy asarida ham ko‘zga tashlanadi. “O‘tkan kunlar”
va “Mehrobdan chayon” romanlarida Fuzuliy she’riyati va uning ta’siri, aynigsa,
shaxsiyatlar va ma’naviyatga bo‘lgan e’tibor orgali namoyon bo‘ladi. Ushbu
asarlardan keltirilgan misollar Fuzuliy lirikasi nafagat adabiyot olimlari yoki san’at
ixlosmandlari uchun, balki keng xalg ommasi uchun ham ahamiyatli bo‘lganligini
ko‘rsatadi. Erk kuychisi Abdulhamid Sulaymon o‘g‘li Cho‘lponning ijodiga ham
Fuzuliyning bevosita ta’sirini uning “Klassik shoirlar orasida Fuzuliy o‘zining
samimiyligi, ko‘nglidan olib yozishi bilan ajralib turadi”®°, deya gayd etganidan
ham bilishimiz mumkin. Adabiyotshunos D.Quronovning yozishicha, Cho‘lpon
Fuzuliyni shunchaki mumtoz adabiyotning yetuk vakili sifatida emas, balki adabiy
ruhdosh sifatida gabul gilgan®. Shu sababdan ham “Yorqinoy” dramasiga Fuzuliy
devonidan bir baytni epigraf gilib tanlagan:

“Vodiyi vahdat hagigatda magomi ishqdir,
Kim mushaxxas o ‘Imaz ul vodiyda sultondin gado”.

O‘zbekistonda fuzuliyshunoslik sohasida alohida faoliyat ko‘rsatgan
olimlardan biri akademik V. Abdullayev bo‘lib, olim o°zining fundamental
tadqgiqgotlari orgali Fuzuliy ijodining o‘zbek adabiyotiga ta’sirini o‘rganishga katta
e’tibor garatgan. Xususan, uning ilmiy ishlari Fuzuliyning poetik uslubi, falsafiy
dunyogarashi va o‘zbek mumtoz adabiyoti bilan bog‘ligligini yoritishga
bag‘ishlangan.

Fuzuliy merosini o‘rganishda muhim hissa qo‘shgan yana bir olim
H.Muhammadxo‘jayevdir. Uning 1972-yilda yozilgan “Fuzuliy va o‘zbek
adabiyoti” nomli dissertatsiyasida Muhammad Fuzuliyning Yagin va O‘rta Sharq
xalglari she’riyatiga ko‘rsatgan ta’siri, O‘zbekistonda Fuzuliy ijodiy maktabining
shakllanish jarayoni ilmiy asosda tadqiq etilgan.

Bobning ikkinchi paragrafi “O ‘zbek adabiyotining Fuzuliy ijodiga ta’siri
masalasi “ga bag‘ishlangan. Ma’lumki, adabiy ta’sir — bu turli adabiy asarlarning
bir-biriga ta’siri, ijodkorlar o‘rtasidagi bog‘liglik va adabiy merosning keyingi
avlodlarga yetib borish jarayonidir. Bu jarayon adabiyot taraqgiyotida muhim
ahamiyat kasb etadi va har bir davr adabiyoti oldingi davrlar bilan uzviy bog‘liq
bo‘lgan holda shakllanadi. Turk adabiyotshunosi Fuad Ko‘pruluzoda adabiy ta’sir
masalasini turkiy xalglar adabiyotining rivojlanishida muhim omil sifatida
ko‘rsatib, “Har bir milliy adabiyot boshga adabiyotlar bilan o‘zaro ta’sir orqali
shakllanadi va yetuklikka erishadi”™®?> deb qayd etgan bo‘lsa, amerikalik
adabiyotshunos Harold Bloom har bir ijodkor oldingi buyuk adiblar ta’siridan
chigishga harakat giladi hamda shu jarayonda yangilik yaratadi, deb hisoblaydi.
Unga ko‘ra, “Haqigiy ijodkorlik oldingi ijodkorlar bilan kurashishdan iborat™ 33,

Muhammad Fuzuliy benazir ijodi bilan o‘zidan keyingi turkiy adabiyot
vakillari, shuningdek, o‘zbek mumtoz she’riyati namoyandalariga katta ta’sir

0 Yynmon. Anabuét magup. — T.: Uynnon, 1994. — b. 166.

31 Quronov D. Fuzuliy Cho‘lpon nigohida // Turkiy xalqlar adabiyoti: adabiy ta’sir va tarjima masalalari. IImiy-
amaliy anjuman materiallari. — T., 2024. — B. 111-117.

% Ko‘pruluzoda F. Turk edebiyatinda ilk mutasavviflar. — Istanbul: Istanbul Universitesi Yaynlar1, 1931.

33 Bloom H. The Anxiety of Influence: A Theory of Poetry. — Oxford: Oxford University Press, 1973.
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ko‘rsatganining “sir”i — uning o‘zigacha bo‘lgan so‘z daholari: Jaloliddin Rumiy,
Hofiz Sheroziy, Nizomiy, Nasimiy, Lutfiy, xususan, Alisher Navoiy adabiy
merosini chuqur bilganligi, asrlar silsilasida kelayotgan adabiy an’analarga noyob
iste’dodi bilan sayqal berib, o°ziga xos tarzda davom ettirganligidadir.

Ta’kidlash  joizki, o0°‘zbek adabiyoti Fuzuliy ilhomlangan asosiy
sarchashmalardan biridir. Ozarbayjon shoiri o‘zbek adabiyotining Lutfiy va
Alisher Navoiy kabi ijodkorlari asarlaridan ta’sirlangan. U Lutfiyning:

Ey azaldan to abad ko ‘nglim giriftoring sening,

Chora qilkim, bo ‘Idi jonim asru g ‘amxoring sening,
deb boshlanuvchi g‘azaliga taxmis bog‘lagan. Agar Lutfiyning lirik gahramoni oz
ko‘nglining ma’shuqgqa “azaldan to abad” — yerda hayot boshlangandan cheksizlik
gadar “giriftor” — mubtalo bo‘lganini va shu bois uning joni “asru g‘amxor” — juda
g‘am chekkani uchun bir chora qilishini iltijo gilsa, taxmisda Fuzuliy “azal” va
“abad” so‘zlariga yanada jilo berib, “subhi azal” — azal tongi va “shomi abad” —
adabiyat shomi degan forsiy izofalarni ustalik bilan qo‘llab yorga shunday dil izhor
giladi:

Jondadur subhi azaldan mehri ruxsoring sening,

No ‘la to shomi abad o ‘Isam talabgoring sening,

Emdi jona topmamish ming oshiqi zoring sening...

Fuzuliyning Navoiy g‘azaliga bitgan tatabbu’si turkiy adabiyotda
avlodlararo bog‘liglikning yorgin namunasidir. Agar Alisher Navoiyning “Xazoyin
ul-maoniy” kulliyoti:

“Ashragat min aksi shamsil-ka ’si anvorul-xudo,

“Yor aksin mayda ko‘r” deb, jomdin chiqdi sado™* g‘azali bilan
boshlansa, Fuzuliyning devonidagi birinchi gazal:

“Qad anor al-ishga lil-ushshogi minhoj al-xudo,

Soliki rohi hagigat ishga aylar iqgtido™®® bayti bilan ibtido topadi.
Fuzuliyning “Besh emas” *° radifli tatabbu’sida esa Navoiy qo‘llagan poetik
timsollar yangi ijtimoiy mazmun bilan boyitiladi. Bu kabi holatlar adabiy
merosning davomiyligini va shoirlarning oz salaflaridan ta’sirlangan holda yangi
badiiy shakllar yaratganini ko‘rsatadi. Umuman, Fuzuliy o‘z ijodiy kamolotida
Navoiy merosidan keng ta’sirlangan bo‘lib, bu nafagat tatabbu’ g‘azalining badiiy
jihatlarida, balki umumiy adabiy garashlarida ham aks etadi. Har ikki shoir
g‘azallarida inson umrining o‘tkinchiligi, dunyo va oxirat orasidagi munosabat,
boylik va unga mag‘rurlikning salbiy ogibatlari bilan bog‘liq chuqur falsafiy fikrlar
bayon gilingan. Fuzuliy bu g‘oyalarni Navoiyning baytlariga tayanib, o‘ziga xos
badiiy ifoda bilan kengaytirgan.

Dissertasiyaning ikkincha bobi “Buxoro va Xiva shoirlari ijodida
Fuzuliyga izdoshlik” deb nomlangan. Uning birinchi paragrafi “Fuzuliy

% Amamep  Hasomit.  Tyma  acapnap  Tymmamu.  YH  KWUIMK.  bupunum  oxung.  Fapoiiu6
yc-curap. — T.: Fadyp Fymom, 2011. — b. 22.
% Ma’nosi: Ishq oshiglarga to‘g‘ri yo‘lni ko‘rsatadi, Haqigat yo‘liga kirganlar ishqga ergashadilar.
OunoB. D. Oy3ynuit Myxamman. Kano rasxapu. — T.: Xwunon-unamp, 2014, — B. 23.

3 Mazkur so‘zning biz o‘rganayotgan g‘azaldagi ma’nosi “ko‘p, ortiq, ziyoda’ni anglatadi. Qarang: O‘zbek tilining
izohli lug‘ati. Birinchi jild. — T.: Ozbekiston, 2020. — B. 245. Ammo ba’zi baytlar “ko‘p” ma’nosida emas, balki
mazmun nugtayi nazaridan kelib chigib sharhlandi.
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she’rlariga Dbitilgan tazminlar” hagidadir. Muhammad Fuzuliy ijodi o‘zbek
adabiyotidagi Buxoro, Xiva va Qo‘qon adabiy muhitiga ozining kuchli ta’sirini
ko‘rsatgan. O‘zbek she’riyatining juda ko‘p atoqli namoyandalari uni ishqiy
g‘azallar yaratishda hassos san’atkor deb bilib, asarlariga tazmin bog‘laganlar.
Ma’lumki, “Tazmin (ar. bir narsani ikkinchi narsa orasiga qo‘ymoq) — she’rda
o°zga bir shoir she’ridan bir misra yoki bir bayt Kiritish san’ati. Tazmin san’atining
nomi dastlab Umar Roduyoniyning “Tarjumon ul-balog‘a” asarida (XI asr)
uchraydi. Muallif tazminni ikki nugtai nazardan talgin giladi: 1) avvalgi baytning
mazmunini keyingi baytda keltirishga asoslangan san’at; 2) she’rda o‘zga shoir
bayti va ushbu bayt muallifini keltirishga asoslangan san’at. Roduyoniydan keyingi
forsiy manbalarda asosan ikkinchi talginga diggat garatiladi. Husayn Voiz
Koshifiyning “Badoe’ ul-afkor fi sanoe’ ul-ash’or” asarida tazmin san’ati ikki
guruhga ajratiladi: 1) tazmini musarrah — misra yoki bayti keltirilayotgan muallif
nomi ko‘rsatilgan tazmin; 2) tazmini mubham — muallif nomi Kkeltirilmagan
tazmin. Shuningdek, Koshifiy tazminning taxmis va tasdis turlari hagida ham
ma’lumot keltiradi” .

XVIII asrda yashagan Xorazm va Buxoro adabiy muhitining (Nishotiy asli
Xorazmda tug‘ilib, bir muddat u yerda yashagan bo‘lsa-da, xonlikdagi siyosiy
ahvol og‘irligi tufayli Buxoroga kelgan) yorgin namoyandalaridan biri, mashhur
“Husn-u Dil” dostoni muallifi Muhammadniyoz Nishotiy ijodida Fuzuliyga
tazminnavislik, ya’ni taxmis bog‘lash holatlarini uchratamiz. Fuzuliy g‘azali
10 baytdan iborat bo‘lib, unda asosan ijtimoiy adolatsizlikdan shikoyat gilish ruhi
ustuvor. Shu bois Nishotiy g‘azal tarkibidan ko‘ngliga yaqin bo‘lgan ishqiy
ma’nodagi 5 ta baytni tanlab, taxmis bog‘lagan bo‘lishi mumkin. Shuningdek,
g‘azal ramali musammani mahzuf (Foilotun, foilotun, foilotun, foilun) vaznida
yozilgan bo‘lib, bog‘langan taxmisda ham aynan shu vaznga qat’iy rioya gilingan.

Taxmisning birinchi bandi quyidagicha:

Agl — ma’dum, hush — nodonu xirad — norahnomun,

Ishq — g ‘olib, shavq — muxlik, betarahhum — charxi dun,

Yor — g ‘ofil, dard — mushkil, hajr — qotil, ashk — xun,

Do ‘st — beparvo, falak — berahm, davron — besukun,

Dard — cho x, hamdard — yo ‘q, dushman — qaviy, tole’ — zabun 38,

Fuzuliy g‘azalining matla’idagi lirik gahramon do‘stning beparvoligi,
“falak” — taqgdirning berahmligi, davron, ya’ni zamonning besukun aylanishi,
ko‘ngildagi dardning kuchliligi, hamdardning yo‘qligi, boz ustiga dushmanning
qudratliligi, tole’ — baxtning ojizligidan zada bo‘lgan, muhitdan norozi shaxsday
arz qgilsa, Nishotiyning lirik gahramoni “aql” — intellekti, “hush” — hushyorligi,
“xirad” — donishmandligidan asar qolmagan, ko‘ngli ishqqa mag‘lub bo‘lgan,
halokatli visol shavgiga duchor, rahmsiz dunyo, g‘ofil yor, mushkul dard, qotil
hijronga mubtalo, gonli yosh to‘kayotgan oshigday faryod chekadi.

Yugoridagi bandda taxmis misralari o‘z badiiyati bilan ham o‘quvchi
diggatini o‘ziga tortadi. Unda qo‘llangan qator she’riy san’atlar taxmis muallifi
g‘azal uslubini to‘la saqlab qolishga muvaffaq bo‘lganligidan dalolat beradi.

37 Amumep Hapowuii komycuii siyratu. Ukkunuu sxuia. — T.: [lapk, 2016. — B. 12-13.
38 Humoruit M. Tannanran acapiap. — T.: baguuii agaduér, 1960. — b. 75-76.
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Masalan, g‘azal matlaidagi “Do‘st — beparvo, falak — berahm, davron —
besukun...” va unga bog‘langan “Aql — ma’dum, hush — nodonu Xxirad —
norahnomun...” singari satrlarda ham bog‘lovchisiz kelgan qo‘shma gaplar ketma-
ketlik, tadrijiylik asosida fikrni yuzaga chigargani uchun te’dod san’ati
qo‘llanilgani yaqqol ko‘rinadi. Qayd etish joizki, Nishotiy taxmis tarkibidagi yana
iIkki bandda ushbu san’atga takror murojaat qilgan. Shu bilan birga, birinchi
misrada “aql”, “hush”, “xirad”, ikkinchi misrada “ishq”, “shavq”, uchinchi misrada
“yor”, “dard”, “hajr”, “ashk” (Nishotiyga tegishli), to‘rtinchi misrada “falak”,
“davron” (Fuzuliyga tegishli), “charxi dun” (ikkinchi misrada, Nishotiyga tegishli),
beshinchi misrada “dard”, “hamdard” (Fuzuliyga tegishli) so‘zlari ma’naviy
bog‘ligligi nuqtai nazaridan tanosub san’atini, uchinchi misradagi “g‘ofil”,
“mushkil”, “qotil” (Nishotiyga tegishli), beshinchi misradagi ‘“cho‘x”, “yo‘q”
so‘zlari (Fuzuliyga tegishli) ichki gofiyani, to‘rtinchi misradagi “do‘st” bilan
beshinchi misradagi “dushman”, “qaviy” (kuchli) bilan “zabun” (ojiz, yengilgan —
Fuzuliyga tegishli) so‘zlari tazod san’atini hosil gilgan.

Bu davr adabiyotining yana bir vakili Munis Fuzuliyning 2 ta g‘azaliga,
ya’'ni “O‘lmaz” va “Etdigumdandur” radifli g‘azallariga yetuk badiiyat va yuksak
adabiy did bilan taxmis bog‘lab, o‘zbek hamda ozarbayjon xalqlari o‘rtasidagi
ko‘p asrlik mushtarak adabiyot xazinasini yana bir durdona asar bilan boyitishga
muvaffaq bo‘lgan. “Fuzuliy asarlariga bog‘langan nazira va muxammaslar
ko‘rsatadiki, Munisni uning shirali va rangin kalomi, jo‘shqin, ayni paytda, sodda
uslubi, jozibali va ta’sirchan ifodalari ko‘proq maftun etgan™°.

Muhammadrizo Erniyozbek o‘g‘li — Ogahiy XIX asr Xorazm adabiy
muhitining yirik siymolaridan biri bo‘lib, Navoiydan keyin eng ‘“ko‘p
va xo‘b” she’r aytgan shoirlardandir. “Sharq she’riyati maktabidan puxta ta’lim
olgan Ogahiyning ko‘pchilik taxmislarida asosan 4 yirik siymo Navoiy, Munis,
Feruz, Fuzuliy she’riyatiga bo‘lgan qizigishning kuchliligi va ularning ta’sir
doirasi kengligining guvohi bo‘lamiz™*,

Ogahiy devonini varaglar ekanmiz, uning ijodiyotida navoiyona tashbehlar,
unsurlardan foydalanish bilan birga fuzuliyvor ifodalardan ham joyi kelganda
unumli istifoda etilganini kuzatishimiz mumkin.

Masalan, Fuzuliyning:

Parishon holing o ‘Idim, so ‘rmading holi parishonim,

G ‘amingdan darda dushdim, gilmading tadbiri darmonim,

Na dersan, ro ‘zgorim bo ‘ylami kechsin, go ‘zal xonim,

Ko zim, jonim, afandim, sevdigim, davlatli sultonim, *! degan murabba’siga
Ogahiy tatabbu’ tarzida quyidagi she’rini bitgan:

Jamoling shavgida yoqti falakni o ‘tlig “ afg ‘onim,

Bori yer yuzini to ‘fong ‘a berdi chashmi giryonim,

Eshit dodimni emdi darding o ‘Idi qosidi jonim,

Nigorim, mehribonim, mukrimat taxtida sultonim 42,

%9 )Kymaen H. Mynuc razanuéru. baguuii maxopar macananapu. — T.: Fadyp Fynom, 1991. — B. 142,
40 Xammmena I'. Oraxuii Mycammatiaapy. — T.: Mumtoz so‘z, 2019. —B. 89.
41 dysynmit M. Acapnap. Ukku sxumk. bupunun sxu. Jleson. — T.: Fagyp Fymnom, 1968. — B. 343,
42 Oraxuit M. Caps komat kypmumiam. Jlegon. — T.: SIaru acp asnomu, 2007. — B. 58.
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Mazkur murabba’ “shoir umrining nisbatan keyingi davrlarida yaratilgan
bo‘lib, orifona talginning ustunligi bilan ajralib turadi” 3.

Ta’kidlash joizki, Ogahiyning ijodiy quvvati uning boshga ijodkorlar bilan
she’rly bahsga kirishishi — taxmislar bog‘lashida yaqqol namoyon bo‘ladi. Uning
“o‘zga shoirlar g‘azallariga bog‘lagan muxammaslari 79 ta bo‘lib, ular orasida
Navoiy (33 ta), Munis (7 ta), Feruz (10 ta) va Fuzuliy (8 ta) baytlariga hamohang
yaratilgan taxmislar” ¢ alohida ahamiyat kasb etadi.

Fuzuliy ta’sirida bitilgan taxmislardan biri:

Qobili diydor agar ahli jamol aylar mani,

Yuzlarining ko ‘zgusi to ‘ti misol aylar mani,

Garchi xo ‘blar suvrati sohib maqol aylar mani,

Hayrat, ey but, surating ko ‘rdukcha lol aylar mani,

Surati holim ko ran surat xayol aylar mani, degan band bilan boshlanadi.
Taxmis uchun asos bo‘lgan g‘azal 7 baytdan iborat bo‘lib, Ogahiy ularning
barchasiga taxmis bog‘lashga muvaffaq bo‘lgan.

Shuningdek, ushbu paragrafda Ravnagq va Avaz Oc¢tar taxmislari ham
tahlilga tortilib, Ravnagning Fuzuliyga bog‘lagan taxmisida ishqiy-tasavvufiy
mazmun ustunlik gilishi, Avaz O‘tarning Fuzuliy g‘azaliga bitilgan muxammasida
esa ijtimoiylik ruhi hukmronligi kuzatildi.

Bobning 2-paragrafi “Tatabbu navislik — Fuzuliyga izdoshlikning yorgin
namunasi sifatida” deb nomlangan. Jahon va milliy adabiyotimiz tarixiga nazar
solsak, eng durdona asarlar ham gaysidir noyob asar ta’sirida yozilganini ko‘p
kuzatishimiz mumkin. Ulug® so‘z san’atkorlari hamisha o‘zigacha va zamondosh
bo‘lgan ijodkorlarning ijod namunalaridan bahra olganlar, yutuglarini o‘zlashtirib,
ergashganlar, bir so‘z bilan aytganda, buyuklik cho‘qqisiga chigishda bir-birlariga
“yelka tutganlar” — “pillapoya” bo‘lganlar.

Mumtoz adabiyotda mana shunday o‘zaro “yelka tutish” — adabiy ta’sir
degan tushunchaga uyg‘un keladi. Anigroq aytsak, bir yetuk g‘azal ta’sirida bir
nechta g‘azal, muxammas, musaddaslar paydo bo‘lganiga talaygina misollar
keltirish mumkin. Masalan, “1240-yilda tug‘ilib, XIV asrning 20-yillarida vafot
etgan Yunus Emroning “Ustina” radifli mashhur hikmati bor. Oradan bir asr o‘tib,
Mavlono Lutfiy “Ustina” radifli 2 ta g‘azal bitadi. Shuning ta’sirida o‘zbek
she’riyatida hozirgacha Husayniy (3 ta g‘azal), Navoiy (2 g‘azal, 1 musaddas),
Ogahiy, Mullo Mahmud Hoyibiy, Uvaysiy, Feruz, Niyoziy, Jamol Kamol, Hamid
Nasrullayevlarning she’rlari yuzaga kelgan” #°.

Mazkur “Ustina” nomli radif gancha ijodkorlar bisotida “sayyor” bo‘lgan
bo‘lsa, Muhammad Fuzuliyning “Kerakmazmu sango” radifli g‘azaliga ham o‘nlab
shoirlar, xususan, Xiva va Qo‘qon adabiy muhitining yorgin namoyandalari —
Shermuhammad Munis, Muhammarizo Ogahiy va Amir Umarxon — Amiriylar
tatabbu’ bitganlar. “Tatabbu’ (ar. biror narsaning izidan borish; kuzatish) — o‘zga
bir shoir she’ridan ta’sirlanib, undagi vazn, qofiya va radifni saglagan holda asar
yaratish. Nazira, o‘xshatma va javobiya deb ham aytiladi. Tatabbu’ Musulmon

43 Xanmmuena I'. IOxopuparu acap. — B. 40.
4 Xannuepa I'. Oraxuii Mycammariapu. — T.: Mumtoz so‘z, 2019. — B. 140.
45 Maprumnonuii U. M. Kyitunr nupa acnunr uctab. Taxmucnap. — T.: O‘zbekiston, 2022. - B. 4.
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Shargi adabiyotida adabiy aloga va o‘zaro ta’sirning keng targalgan shakllaridan
bo‘lib, salaflar yoki zamondosh shoirlar bilan muayyan tarzda o‘zaro ijodiy
musobagaga  kirishish ~ bilan  bog‘liq an’ana  hisoblangan. = Bunda
musobaqgalashayotgan shoir biror asarga javob bitar ekan, unga ijodiy yondashishi,
tanlagan mavzu, vazn va gofiya doirasida yangi fikr ayta olish imkoniyatiga ega
bo‘lishi talab gilingan™®. Tatabbu’lar adabiyotlarning o‘zaro adabiy alogalari
rivojida  muhim o‘ringa ega bo‘lib, xalglarni bir-biriga yaqginlashtirgan.
G.Neupokoyevaga ko‘ra, “hech bir adabiyot boshgasiga tayyor ijodiy yechimlarni
bera olmaydi, lekin ayni paytda hech bir adabiyot unga tarixiy jihatdan ahamiyatli
va zarur bo‘lgan tashqgi ijodiy tajribani e’tiborsiz goldirolmaydi*’. Shu ma’noda
tatabbu’navislik adabiy alogalar sohasida tarixiy ehtiyoj va tajriba almashish
maydoni sifatida muhim ahamiyatga ega bo‘lgan.

Asos g‘azal va naziralar orasida “aylanib” yurgan obrazlar — “samovot”
va “oh” obrazlariga diqgat qaratsak. Fuzuliyning lirik  gahramoni
“Ey, osmon, quyoshingga ayt, yonib turgan jonimni gizdirmasin.
Aks holda, ohim chagmog‘i chaqgilsa, u tugul, dunyoni kulga aylantirishi mumkin”
degan ma’noni shunday ifodalaydi:

Yondirib jonim, jahonso z etma bargi ohimi,

Osmon, xurshidi raxshoning kerakmazmi sango?

Munis esa “Ey, gardun — osmon, mening ohimni (kuchli shamolday)
tezlatma, yo‘qsa, u quyoshingning mash’alini o‘chirib qo‘yishi mumkin” deb
quyidagicha yozadi:

Sarsari ohimni, ey gardun, gilursan tundu tez,

Mash ali xurshidi raxshoning kerakmasmu sanga?

Ogahiy g‘azalida bu obrazlar uchramaydi. Amiriy esa o‘z tatabbu’sining bir
emas, ikki baytini — 5- va 8-baytlarini shu obrazlar talginiga bag‘ishlaydi:

Javr aylab, kechalar yondurma ohim o ‘tini,

Ey falak, bu gasru ayvoning kerakmasmu sango?(5-bayt)

Bargi ohim anjuming jam 'iyatin aylar taboh,
Javr etarsan, charx, osmoning kerakmasmu sango?! (8-bayt)

Amiriy Fuzuliy qo‘llagan “osmon”dan ayro holda “charx” deb taqdiri azalni
nazarda tutadi. Amiriy tatabbu’sining hajmi Fuzuliy g‘azaliga nisbatan 2 bayt
ko‘p, ya’'ni 9 baytdan iborat bo‘lib, unda ham asosan tajohuli orif va nido
san’atidan foydalanilgan. Amiriy Fuzuliyning asos g‘azali, unga bog‘langan
Munis, Ogahiyning tatabbu’laridagi o‘zaro ko‘chib yurgan obrazlar — “ko‘ngil”
va “jon” obrazlaridan voz kechib, Amiriy talginida jon ishq iztirobidan emas, rashk
azobidan chigishi bayon etiladi.

Dissertatsiyaning uchunchi bobi “Qo‘qon adabiy muhiti va yangi o‘zbek
adabiyotida Fuzuliy an’analari” deb nomlangan. Uning birinchi paragrafi
“Naziralarda adabiy an’ana va ijodiy yangilanish” haqgidadir. Ma’lumki, har
ganday ijodkor o°‘z adabiy faoliyatining shakllanish bosgichida ustoz

4 Amvmep Hagownii komycuii myraru. Ukkunuu sxung. — T.: [lapxk, 2016. —B. 31.
47 Heynoxoesa WU.I'. Hcropusi BcemupHOii JuTeparypbl. [IpoGeMbl CHCTEMHOTO M CPAaBHMTEJLHOTO aHAJIW3a.
— M.: Hayka, 1976. - C. 85.
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ijodkorlarning muayyan qirrasidan ta’sirlanadi va bu ta’sir yosh shoir yoki
adibning kelgusida ijodiy fardiyat (individuallik)ga erishishida muhim omil bo‘lib
xizmat giladi. Chinakam iste’dod egasi hatto keyinchalik ustoz ijodkorlar bilan
ijodiy musobagaga kirishish darajasiga ham ko‘tarila oladiki, bu holat mumtoz
adabiyotimiz tarixida bitilgan ko‘plab naziralarda oz ifodasini topgan.

Ta’kidlash joizki, “adabiy alogalar vositasiz va vositali alogalarga ajratiladi.
To‘g‘ridan-to‘g‘ri aloqalar o°‘zga adabiyot namunalari bilan hech qanday
yordamchi vositalarsiz munosabatda bo‘lishni tagozo etadi. Bunda fagat asl
(original) matnga murojaat gilinadi. Qabul gilayotgan va gabul gilinayotgan
tomonlarning vositasiz alogalari tadgiqotchiga adabiy munosabatlar xarakterini
to‘g‘ri baholash imkonini beradi” 8. Shu ma’noda turkiy xalglar adabiyoti tarixida
keng o‘rin tutgan naziralarga adabiy alogalarning vositasiz shakli sifatida garalishi
mumekin.

Boborahim Mulla Vali (Valibobo) o‘g‘li Mashrab (1640-1711) qo‘nimsiz
hayoti davomida ruhiy hurlik bobida Mansuri Xalloj va Imomiddin Nasimiylar
bilan hammaslak bo‘lib, ular ilgari surgan isyonkor tuyg‘ularga hamohang
g‘oyalarni oz she’rlarida badiiy ifoda qildi, she’r san’atini tugal egallashda turkiy
so‘z darg‘alari — Lutfiy, Navoiy va Fuzuliylarni o‘ziga ustoz deb bildi. Ularga
ergashib, o°ziga xos durdona asarlar yaratdi. Mashrab devonini varaglar ekanmiz,
bu borada ko‘plab yorqin misollarni ko‘rishimiz mumkin. Masalan, Ozarbayjonda
“Fuzuliy kantatasi” #° nomi bilan mashhur bo‘lgan.

Mani jondan o ‘sondirdi, jafodan yor o ‘sonmazmi,

Falaklar yondi ohimdan, murodim sham’i yonmazmi? °,
deb boshlanuvchi g‘azaliga o‘g‘uz lahjasida ushbu matla’ bilan boshlanuvchi
nazira-g‘azalni yozgan:

Na savdolar bosha solding, bu savdolar tuganmazmu,

Ki band etting ayog ‘larni, yana bandlar yozilmazmu?

Fuzuliy g‘azalining “... Uyodur xalgi afg ‘onim, garo baxtim uyonmazmi?”
degan misrasida lirik gahramon shu darajada kuchli nola-fig‘on gilganidan xalq
uyqusini harom qilishini, lekin shu kuchli “shovqin”dan negadir o‘zining uyqulik
gora baxti uyg‘onmasligini bayon giladi.

Umarxon Amiriy o‘ziga Navoiydan keyingi ikkinchi ustoz sifatida
ozarbayjon xalgining buyuk shoiri Fuzuliyni tan olgan va unga ergashib, bir gator
yetuk tatabbu’ va taxmislar bog‘lashga muvaffaq bo‘lgan. O‘z g‘azallarida
“bengzatdim”, ‘“ayduqcha”, “cho‘x”, “vor”, “do‘ndirmish” singari ozariy
so‘zlardan unumli foydalangan Amiriy “tut” radifli nazirasida Fuzuliyga ergashadi.

Agar Fuzuliy:

Ey, asiri domi g ‘am, bir go ‘shai mayxona tut!

Tutma zuhhoding muxolif pandini, paymona tut >,
deb yozgan bo‘lsa, Amiriy o°z tatabbu’sini shunday boshlaydi:

48 Qosimov A., Hamroqulov A., Xo‘jayev S. Qiyosiy adabiyotshunoslik. — T.: Akademnashr, 2019. — B. 59.

49 Fuzuliyning “Mani jondin o‘sondirdi...” nomli g‘azaliga 1959-yilda atogli ozarbayjon bastakori Jahongir
Jahongirov tomonidan bastalangan qo‘shiq ilk bor Ozarbayjon xalq artisti Shovket Alikbarova tomonidan ijro
gilingan.

50 @yzymuit Myxamman. Kynnuér. Vkkn xunamuk. Bupuaun sxuna. — T.: Niso MNU, 2024, — B. 292.

51 dysynmii M. Kan6 rasxapu. — T.: Xunon-namp, 2014. — B. 60.
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Ey, xarobi chashmi maxmuring ko ‘ngil, paymona tut,

Bir qadah la’ling zakotidin berib, mastona tut.

Fuzuliy g‘azali avval dunyo g‘amiga duchor insonga xitob bilan boshlanib,
yorga arzi hol gilish bilan davom etgan va so‘nggi baytlardagi fikr miqyosi ishqiy
mazmundan ijtimoiy-falsafiy mazmungacha ko‘tarilgan bo‘lsa, Amiriy
tatabbu’sida asosan ozarbayjon shoirining ishgiy mazmunda qo‘llagan g‘oyalarini
rivojlantirishga e’tibor garatilgan.

Bu davr adabiy muhitining yetuk namoyandalaridan bo‘lgan Muhammad
G‘oziy Fuzuliyning “Etmisham”, “Etogin” radifli g‘azallariga taxmis, “Qilmaz”
g‘azaliga esa nazira bog‘lagan. Fuzuliy gazali:

“Nami ashkim mukaddar xotirimdan daf’i g ‘am gilmaz,

Bu ravshandurki, nam oyinadan zangor kam gilmaz,

bayti bilan ibtido topadi. G‘oziy esa nazira g‘azalini shunday misralar bilan
boshlaydi:

“Ko ‘ngil ko ‘rgach yuzingni mayli gulzori Iram gilmaz,

Na gulzori iram, yodi guli firdavs ham gilmaz.

Diqgat qaratilsa, Fuzuliy g‘azali boshidan oxirigacha oshigning o‘z yoriga
arzi hol qgilishidan iborat. G‘oziy tatabbu’si esa ma’shuq, oshiq va ragib o‘rtasidagi
munosabatlar bayoni ijtimoiy muammo yechimiga ulangani bilan alohida ahamiyat
kasb etadi. Muxtasar aytganda, G oziy timsolidagi shogird Fuzuliydek ustozining
“qobig‘i”dan chiqib, “yangi so‘z” aytishga muvaffaq bo‘lgan. Zero, tatabbu’
bog‘lashdan pirovard magsad ham — shu.

Qo‘gqon adably muhitining yana bir ulug® namoyandalaridan Diri
“Uvaysiyning Fuzuliy ijodiga ehtiromi yuksak edi. U shoirning ko‘plab
gazallariga muxammaslar bog‘lagan, naziralar yozgan. Shoirani Fuzuliy
asarlaridagi donishmandona falsafiy g‘oyalar va badiiy so‘zning takrorlanmas
jilolari o‘ziga jalb etadi” 2.

Fuzuliy ijodidan g‘oyat mutaassirlik Uvaysiyning:

“Mani rasvo gilan kimdirki seni siymin badan nozik,

Solan boshimg ‘a savdo kim ul gul pirohan nozik >3

Yoki:

“Bir pari paykar sumanbar yora oshiq bo ‘lmisham,

La’li dilkash sozi xush dildora oshig bo‘Imisham* singari g‘azallarida
“gilan”, “solan”, “bo‘lmisham” kabi ozariy so‘zlardan foydalanganida yanada
yaqqol ko‘rinadi.

Chunki hassos shoira “... Uni g‘oyibona ustoz deb biladi. Undan mahorat
sirlarini  o‘rganishga harakat giladi. Fuzuliy asarlarida ifodalangan fikr va
g‘oyalarni yanada takomillashtirish yo‘lidan boradi’®*®. Dissertatsiyada Nodiraning
Fuzuliy gazallariga bog‘langan tatabbu’lari ham tahlilga tortilgan.

52 Amuzosa. U, Ypaiicuii mebpusaTHaa no3Tuk TaGakKypHUHT sHrunasumu: Ounon. dad. a-pu ... aucc. — T., 2023,
—-b. 36.

53 Vaiicuit XKaxon otu. [leon. — T.: Y3CCP Manmap akagemusicu Hampuéty, 1959. — B. 174.

5 O¢sha asar. — B. 203.

% Ammsosa. M. Valicuii mebpusTH MOSTUK TaQaKKypHUHT sHrWianumm: ®uon. ¢an. a-pu ... auce. — T., 2023.
—b. 36.
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Bobning 2-paragrafi “Fuzulily g ‘azallariga bog ‘langan taxmislar poetikasi”
ga bag‘ishlangan. Jahon va milliy adabiyot tarixida er-xotin shoir-u shoira
bo‘lganiga ko‘p misollar bor, lekin oilada ota-onadan tashqari farzand ham yetuk
shoir  bo‘lishi  juda noyob  holatlardan  biridir.  Amir  Umarxon
va Nodiraning o‘g‘li — Muhammad Alixon — Xon (taxminan 1803/ 06-1842
yillarda yashagan) mumtoz she’riyatimizda mana shunday nodir hodisalardan biri
bo‘lib, uning Alisher Navoiy va Muhammad Fuzuliy ijodiga ixlosi baland bo‘lgan.
Bu haqda shoir she’rlari mavjud qo‘lyozmalardan birida shunday ma’lumotlar bor:
“.. Va sultoni oligadrning muborak xotiriga barcha musannifotlardin
devonlarikim, alfozi turkiy bilan tasnif topgan bo‘lsa, marg‘ubroq edi. Va bu nav’
devonlardin, xususan, musannifoti janobi Amiri kabir hazrat Amir Alisher
jannatmasir va devoni donoi arjumand Fuzulii-xiradmand mahbubrog edi...”®.

Yugoridagi igtibosdan ma’lumki, Xon uchun eng mahbub, ya’ni sevimli
shoirlar Navoiy va Fuzuliy bo‘lib, bu salaflarning ijodini xalg orasida yanada keng
targ‘ib qilishda ibratli tashabbuslar ko‘rsatgan. Misol uchun, “1889-yilda uning
maxsus farmoyishi bilan “Xazoyin ul-maoniy” 300 nusxada ko‘chirtirilib,
xonlikning turli shaharlariga jo‘natilgan™®’. Fuzuliy ijodiga ota-onasi Amiriy
va Nodira singari muhabbati cheksiz bo‘lgan Xon quyidagi taxmisda Fuzuliy
an’analarini o°‘ziga xos tarzda davom ettirib, o‘quvchi ko‘z o‘ngida asos g‘azaldagi
manzaraning yanada rangin va ta’sirchan gavdalanishiga muvaffaq bo‘lgan:

No ‘la gar gqon erur ashkim bani gulgungabolardin,

Jafolardur damodam chekdugum bu bevafolardin,

Payopay jomi gulgun istaram ilki xinolardin,

Karam qil, kesma soqiy, iltifoting benavolardin,

Alingdan keldugi xayrni darig ‘ etma gadolardin.

Zokirjon Furqgatning jahongashta hayoti uning she’riyatida mazmun
jug‘rofiyasining yanada kengayishiga sabab bo‘ldi, g‘azallarining yanada dardchil,
rang-barang va jozibador bo‘lishida muhim rol o‘ynadi.

Mugimiy aytmogqgchi, “O<zim har joydaman — ko ‘nglim sendadur’ga
muvofiq o‘laroq Furqat gqay yerda bo‘lmasin, o‘zining g‘oyaviy sarchashmalari
bo‘lgan Alisher Navoiy va Muhammad Fuzuliylar ijodiga ergashib ijod gilishdan
to‘xtamadi.

“Furqat asarlarida Fuzuliy nomi tez-tez tilga olinadi. Xorijdagi
vatandoshlariga yozgan xabarlarida ham Fuzuliy she’rlarini sog‘inganini yozadi...
Jumladan, “Sayding qo‘yaber, sayyod” musaddasi milliy demokratik adabiyot
namoyandalarining ozodlik, erkin fikrlash ruhi bilan sug‘orilgan”®. She’r matnini
diggat bilan o‘qib, Fuzuliy “Layli va Majnun”idagi quyidagi misralarning Furgatga
ta’sirini ko‘ramiz:

Ko ‘rdiki bir ovchi dom qurmish,

Domiga g ‘azallar yuz urmish.

Ul doma jafoyi charxi g ‘addor,

% Qarang: Poccuss @A Cauxt-Ilerep6ypr Llapk xynésmanapu uacTutyTd donau, J400 pakammu kynésma, 3 a-6
Bapax.

57 Kypaboes O. Xou anabuii Mmepocura noup // Y36ex Tunu Ba agadbuéru. — T., 2017. — Ne 6. — B. 127.

8 Myxammanyxaes X. @ysynuii Ba ¥36ex anabuétn: ®umnoin. pan. Homs. ... gucc. asroped. — T., 1972. — b. 15-16.
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Bir ohuni aylamish giriftor.

Bo ‘yni buruli, oyog ‘i bog ‘I,

Shahlo ko ‘zi namli, joni dog ‘Ii.

Fuzuliyning lirik mahorati Furgatning diggatini o‘ziga ohanraboday tortgan.
U Fuzuliy g‘azallari ruhida bir gancha asarlar yaratgan. Furgat devonini varaglar
ekanmiz, fuzuliyona, ozariy so‘zlardan mahorat bilan foydalanib bitilgan gator
baytlarni kuzatishimiz mumkin. Xususan:

Ey buti javri fuzun, ohu fig ‘orimdin sagin,

G ‘arq edar olamni chashmi xunfishonimdin sagin®°.

Shuningdek, tadgigotda Muhammadaminxo‘ja Mugqimiy tomonidan
Fuzuliy galamiga mansub “Aylar orzu” radifli g‘azalga bog‘langan taxmis tadqiq
gilingan bo‘lib, unda Mugimiy uchun Fuzuliy singari darg‘alarning asarlari
mahorat maktabini o‘taganligi ma’lum bo‘ladi.

Zero, “Muqgimiy va salaflari ijodini giyoslaganda, ular ijodida mushtarak
jihatlar ko‘p ekani kuzatiladi. Xususan, Alisher Navoiy, Abdurahmon Jomiy,
Saqgqoi Buxoriy, Amiriy, Azimxo‘ja eshon singari shoirlar ijodidagi mavzular
mutanosibligi, gofiya va radif, obraz va timsollar, an’anaviy badiiy san’atlar
takomili buning dalilidir. Bu Xxususiyatlar, o‘z navbatida, Muqgimiy ijodiy
kamolotida salaflari san’atxonasining ta’siri katta bo‘lganini ko‘rsatadi”. ©

Bobning 3-paragrafi “XX-XXI asr o ‘zbek shoirlari ijodida Fuzuliyga
izdoshlik” masalasiga bag‘ishlangan. XX asr boshlarida Fuzuliydan ta’sirlanish
hagida so‘z borganda millatimiz oydinlari — jadidlarimizni chetlab o‘tib bo‘lmaydi.
Yugqoridagi zikr etilgan “Fuzuliy Bog‘dodiy” degan maqolada bu xususida
shunday ma’lumot bor: “Fuzuliy tilining bukunkisi, ya’ni usmonlicha ila shoirimiz
Cho‘lpon ham ba’zan chiroylik parchalar yozadir. ... Bu parchasi u yo‘lda
yozilg‘onlardandir:

|k avval go zimi ishq ila ochdim,

Ishgning maydonina gonimi sochdim,
Ishgsiz o ‘lkalardan u onda qochdim,
Na zamon bog ‘ladim zunnori ishgi 2.

Cho‘lponning Fuzuliyga ergashib yozilgan bu noyob asarining o°ziga xosligi
shundaki, birinchidan, u barmoq vaznida yozilgan she’r shaklida, ikkinchidan, sof
o‘g‘uz lahjasida bitilgan.

Fuzuliyning “Shifoi vasl gadrin hajr ila bemor o‘landan so‘r, Ziloli zavqi
shavgin tashnai diydor o‘landan so‘r” matlasi bilan mashhur g‘azalidan
ilhomlangan Nabixon Chustiy aynan shu radifda qator g‘azallar bitgan:

Bu ganday nur desam, yor aytdi baxtim yulduzidan so r,

Agar fahm etmasang, so ‘z olamin shirin so zidan so r... ©2

% ®ypkar. Tannanran acapnap. — T.: Fadyp Fynom, 1975. — B. 142,

80 TTapnaes. K. MyKuMuii II€bPUATUHMHT MATH TAPMXU, TAXPUPH Ba TAJIKUHK: Puiton. GpaH. J-pu ... Jucc. aBToped.
-T., 2020.

61 Maxmyn B. ®ysymmii Barnoamii (IOOunell mynocaGartu-na) / Maopud Ba ykutrysum, 1925. Kapanr:
https://ziyouz.uz/matbuot/jadid-matbuoti/vadud-mahmud-fuzuliy-bagdodiy-1925/

62 Qarang: https://t.me/Chustiy_ijodi/265

21


https://зиёуз.уз/матбуот/жадид-матбуоти/вадуд-маҳмуд-фузулий-багдодий-1925/
https://т.ме/Чустий_ижоди/265

Yo ‘gotding dilni, ey tan, bo ‘Ima sarson, dilrabodan sor.

U badnoming nishonin bilguchi bir oshnodan so r... %

Shuningdek, Chustiy Fuzuliyning “Har kitobakim...” deb boshlangan mashhur
g‘azaliga ham barkamol muxammas ® bog‘lagan.

XX va XXI asr o‘zbek she’riyatining zabardast vakillaridan biri —
O‘zbekiston xalq shoiri va Qahramoni Erkin Vohidovning ham Navoiy ta’biri
bilan aytganda ‘“kalom ichra kamol” topishida Muhammad Fuzuliy ijodining o‘rni
begiyos. Erkin Vohidov yoshligidan Fuzuliy ijodiga oshno bo‘lgan. Adabiy
suhbatlarning birida Fuzuliy galamiga mansub baytning sharhi bilan bog‘liq bir
gizig vogeani adabiyotshunos Rahmatilla Inog‘omov “Shoirlik gismati” nomli
kitobida gayd etadi:

“Sharq she’riyati sir-u sinoatini o‘rganish, mag‘zini chagishda Erkinlar uyida
bo‘ladigan fozil Kkishilarning ulfatchiligi, diltortar suhbatlari ham muhim
omillardan biridir. Bu to‘g‘rida Erkinning o‘zi shunday hikoya giladi: “Esimda
bor, tog‘amning ulfatlariga choy tashib, xizmat qilib yurib ularning shunaga ajoyib
suhbatlaridan ko‘p bahramand bo‘lganman. Alixonto‘ra Sog‘uniy, Chustiy,
Ma’rufxo‘ja Bahodirov, aka-uka Shojalilovlar qatnashadigan bu ulfatchilik
Navoiy, Fuzuliy, Ogahiy, Mashrab she’rlarini talgin va tahlil gilish bilan o‘tardi.
Men bu davraga o‘zim mag‘zini chagolmagan baytlarni tayyorlab qo‘yardim,
ko‘pchilik bo‘lib ular bu baytlarni sharh gilishar edi. Fuzuliy devonida bir bayt
bor:

Banikim g ‘amlarim vordir, biyirin ustina go ‘ysang,

Chiqar kofir jahannamdin, kulib ahli azob o ‘ynar.

Mazmuni bunday: mening shunday g‘amlarim borki, ularni tuyaning ustiga
qo‘ysang, kofir jahannamdan chiqgadi, azob chekkanlar kuladi, o‘ynaydi... Ajabo
deyman, g‘amni tuyaning ustiga qo‘yish nimasi-yu, kofirning jahannamdan
chigishi nimasi? Bularning ganday alogasi bor? Xattotning xatosimikan? Unday
desam hamma devonlarda shunday yozilgan. Baytni o‘qib berganimda uni hech
kim sharh gilolmadi. Majlis to‘rida Alixonto‘ra Sog‘uniy ulfatlarini imtihon
gilganday jilmayib o‘tirardilar. Nihoyat u Kishi, gani bir qo‘lni ochinglar, deb
Fuzuliy hagiga uzun duo o‘qib, so‘ng baytni sharh gilib berdilar. Payg‘ambarimiz
aytmishlarki, kofir abadul abad jahannamda bo‘ladi. Tuya ignaning teshigidan
o‘tsa, kofir do‘zahdan chigadi, ya’ni hech gachon chigmaydi. Fuzuliy bayti mazkur
hadisga ishora bo‘lib, shunday anglashiladi: “Mening shunday g‘amlarim borki,
ular tuyaning ustiga ortilsa, tuya ipdek ozib ketadi va ignaning teshigidan o‘tadigan
holga keladi-yu kofir jahannamdan chigadi®.

Erkin Vohidov 1962-yilda adabiyot dekadasi doirasida O‘zbekiston nomidan
tanigli ijodkorlar gatori Kavkazga borgan. U yerdan olgan taassurotlari sabab
“Kavkaz she’rlari” turkumini yaratgan. Mazkur turkumdan “Yelkan”, “Ararat
cho‘qqisiga”, “Azganush”, “Ayrilish”, “Xayrlashuv” va “Fuzuliy haykali qoshida”
degan rubobiy she’rlari o‘rin olgan.

83 Qarang: https://t. me/Chustiy_ijodi/344
% Yycruii. Xaétaoma. Jleson. — T.: Fadyp Fynom, 1988. — B. 388-389.
8 Unoromos P. Illonpnuk kucmaru. — T.: Yausepeurter, 1999. — B. 28.
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Shoir “Fuzuliy haykali goshida” nomli she’rida Fuzuliy dahosiga bo‘lgan
muhabbatini nihoyatda samimiyat va nazokat bilan ifodalaydi. She’rning badiiy
giymatini yanada oshiradigan unsurlardan biri — Erkin Vohidov Fuzuliy
baytlaridan, xususan, “lIzhor et”, “Tutmishlar”, “O‘landan so‘r” radifli 3 ta g‘azali
va “Davlatli sultonim” nomli 1 ta murabba’sidan igtiboslar keltiradi.

Misol uchun:

“Mugavvas qoshlaringKim, o ‘sma birla rang tutmishlar,

Qilichlardirki gonlar to ‘kmak ila zang tutmishlar — degan baytga:

“G ‘azal ham bo ‘lurmi muncha dilrabo,

Bunchalar serishva, bunchalar sernoz” — deb munosabat bildirgan shoir:

“Mening shoirligim yolg ‘ondir, ammo

Fuzuliy she’riga oshigligim rost” — deya Fuzuliy ijodiga bo‘lgan cheksiz
mehrini avjiga ko‘tarib ta’riflaydi.

Dissertatsiyada shuningdek, Jamol Kamol va Dilorom Ergashevaning
Fuzuliyga izdoshlik asosida bitilgan she’rlari tahlilga tortilgan.

XULOSA

Buyuk ozarbayjon shoiri Muhammad Fuzuliy o‘zining hassos she’riyati va turli
yo‘nalishlarda bitilgan epik merosi bilan jahon madaniyati tarixida alohida o‘rin
egallaydi. Uning ijodi asrlar davomida turkiy she’riyat rivojiga katta ta’sir ko‘rsatgan
bo‘lib, o‘zbek adabiyotida uning g‘azallariga tatabbu’ va tazmin yozish an’anasi hali
hanuz davom etib kelmoqgda. Bu adabiy ta’sirni turli davrlardagi adabiy muhitlarda —
Buxoro, Xiva, Qo‘qon hamda XX va XXI o‘zbek adabiyoti vakillari ijodida kuzatish
mumkin. Biz o‘zbek adabiyotida shoir she’rlariga bitilgan tatabbu’ va tazminlarni tadqiq
gilish asnosida quyidagi xulosalarga keldik:

1. Fuzuliy ilhomlangan asosiy sarchashmalardan biri o‘zbek adabiyoti bo‘lib,
ozarbayjon shoiri fors adabiyoti bilan bir gatorda o‘zbek adabiyotining Lutfiy va Alisher
Navoiy kabi ijodkorlari asarlaridan ta’sirlangan. U Lutfiy g‘azallaridan ilhomlangan
holda taxmis uslubida asarlar yaratgani hamda tatabbu’ orqali Navoiyning g‘azaliga
javab bitishi turkiy adabiyotda avlodlararo bog‘liglikning yorgin namunasidir.

2. Fuzuliyning Navoiyga bog‘lagan tatabbu’ g‘azali mumtoz she’riyatimiz tarixida
muhim o‘rin tutadi. Har ikki shoir g‘azallarida inson umrining o‘tkinchiligi, dunyo va
oxirat orasidagi munosabat, boylik va unga mag‘rurlikning salbiy ogibatlari bilan bog‘liq
chuqur falsafiy fikrlar bayon gilingan. Fuzuliy bu g‘oyalarni Navoiyning baytlariga
tayanib, o‘ziga xos badiiy ifoda bilan kengaytirgan.

3. O‘zbek adabiyotida she’rlariga tatabbu’ va tazminlar bitilgan shoirlar orasida
Alisher Navoiydan so‘ng Fuzuliy ijodi yetakchi o‘rinda turadi. Shoir she’rlari tasavvufiy-
falsafiy, ijtimoiy, yuksak dard bilan yo‘g‘rilgan ishgiy mazmunni o‘zida aks ettirishi
bilan chugqur ahamiyatga ega bo‘lib, bu jihatlar o‘zbek shoirlarining diggatini tortgan va
ular tomonidan ijodiy o‘zlashtirilgan. Manbalarimiz doirasida o‘zbek adabiyotida Fuzuliy
she’rlariga bog‘langan tatabbu’ va tazminlar soni 33 tani tashkil etishi ma’lum bo‘ldi.

4. Fuzuliy va o‘zbek shoirlari yashagan zamon va makon o‘rtasida katta tafovut
bo‘lishiga garamay, ularning o‘zaro g‘oyibona hamfikrligi asosida yozilgan tazminlarda
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mazmun va mantiq yaxlitlik kasb etib, badiiy tasvir uyg unligi, obrazlar tizimi, til hamda
uslub mutanosibligiga erishilgan.

5. Fuzuliy g‘azallariga javob bitishda migdor bo‘yicha, asosan, Qo‘qon adabiy
adabily muhiti shoirlari yetakchilik qgilishini kuzatish mumkin. Boborahim Mashrab,
Amiriy, Jahon otin Uvaysiy, Mohlaroyim Nodira va boshga shoirlar Fuzuliy g‘azallariga
tatabbu’ va taxmislar bog‘lab, uning badiiy uslubini davom ettirdilar. Ozar shoiri
qo‘llagan o°g‘uz lahjasiga xo0s iboralar Qo‘qon shoirlari she’rlariga yangi rang va ohang
bag‘ishladi.  Nodiraning ijtimoiy-falsafiy yo‘nalishda Fuzuliy g‘azaliga bog‘lagan
tatabbu’lari uning ijtimoiy g‘oyalarini rivojlantirdi, Mugimiy va Furgat ijodida esa
Ijtimoiy mavzular bilan birga Fuzuliyning ishqiy lirikasiga xos uslub davom ettirildi.
Furgatning “Sayding qo‘yaber, sayyod...” musaddasida Fuzuliyning “Layli va Majnun”
dostonidagi motivlardan istifoda etilganini ko rish mumkin.

6. Ba’zan ozarbayjon shoirining bir g‘azali ham Xiva adabiy muhitida, ham
Qo‘gon adabiy muhitida aks-sado berganini kuzatish mumkin. Xususan, uning
“Kerakmazmu sango” radifli g‘azaliga Shermuhammad Munis, Muhammadrizo Ogahiy
va Amir Umarxon — Amiriylar tatabbu’lar bitganlar. Agar Munis va Ogahiy
tatabbu’larida Fuzuliy qo‘llagan obraz, so‘z va forsiy izofalardan foydalanib, asos
g‘azalda keltirilgan mazmunni rivojlantirish holati kuzatilsa, Amiriyning javob g‘azalida
Fuzuliy g‘azalidagi uslub doirasida hajman kattaroq (9 bayt), yangi obraz va mazmunni
o‘zida mujassamlashtirgan baytlar majmuasi ko‘zga tashlanadi.

7. Qo‘qon adabiy muhitida Fuzuliy g‘azallariga, asosan, ishqiy, tasavvufiy hamda
ijtimoiy mavzudagi naziralar bitilgan bo‘lsa, Buxoro adabiy muhitida ko‘proq ishqgiy va
Ijtimoiy, Xiva adabiy muhitida esa tasavvufiy va ijtimoiy motivlar yetakchilik gilishi
kuzatiladi. Muhammadniyoz Nishotiy, Munis Xorazmiy, Muhammadrizo Ogahiy,
Pahlavonquli Ravnaq va Avaz O‘tar kabi shoirlar Fuzuliy g‘azallariga taxmis va
tazminlar bog‘lab, ularing badily mazmunini boyitdilar. Ogahiy o‘zining 79 ta
muxammasidan 8 tasini Fuzuliy g‘azallariga bog‘lagani bu ikki ijodkor estetik idealida
o‘zaro hamohanglik borligini ko‘rsatadi.

8. XX oxiri — XXI o‘zbek adabiyoti vakillari orasida ham Fuzuliy ijodidan
ta’sirlanish yuksak pardalarda davom etdi. Cho‘lpon, Habibiy, Chustiy, Erkin VVohidov,
Jamol Kamol va boshga shoirlar ozarbayjon salaflarining she’riyatidagi nozik tuyg‘ular,
inson ruhiyati bilan tabiiy holatlarni uyg unlashtirib tasvirlash uslubidan foydalandilar,
ba’zi o‘rinlarda esa asos asar shaklini saglagan holda o°‘z davrining og‘rigli
muammolarini ochiglashga erishdilar.

9. O‘zbek adabiyotida Fuzuliy g‘azallariga tazmin va tatabbu’ bog‘lash nafagat
uning ijodiga bo‘lgan chtirom shaklida, balki uning uslubida yangi mazmun va
g‘oyalarni aks ettiruvchi she’rlar shaklida ham davom etdi. Bu jarayon o‘zbek
she’riyatining uslub jihatidan badiiy o‘sishiga xizmat qildi va Fuzuliy maktabi orgali
o‘zbek adabiyotida yangi adabiy yo‘nalishlar, xususan, “fuzuliyona uslub”ning paydo
bo‘lishiga olib keldi.

Umuman olganda, Muhammad Fuzuliy ijodi o‘zbek adabiyoti uchun ilhom manbai
bo‘lib, uning g‘oyalari asrlar davomida turli davrlardagi o‘zbek shoirlari ijodiga kuchli
ta’sir ko‘rsatgan. Uning g‘azallariga bog‘langan tatabbu’ va tazminlar adabiy merosning
uzviyligini ta’minlagan va o‘zbek she’riyatining uslub jihatidan boyishiga xizmat gilgan.
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INTRODUCTION (Doctor of Philosophy ( PhD ) Dissertation Abstract)

The Relevance and Necessity of the Dissertation Topic. In world literary
studies, the issue of literary tradition and innovation is regarded as one of the
significant directions. This field, which studies artistic phenomena in large-scale
forms, has been developing at an even faster pace in the twenty-first century,
confronting science with new challenges. One such challenge is the scientific study
of the ability to create original works through literary influence and imitation in
poetry. The emergence of literary phenomena and artistic genres such as tazmin,
tatabbu’, and takhmis used in classical poetry is evaluated as the development of
traditionalism in literature, and numerous studies have been conducted in this
regard.

In world literature, the scientific foundations of poetic arts and the analysis
of related phenomena are examined in poetic works, particularly in the ghazal
genre, through examples, analogies, and derivatives constitute a distinctive object
at the center of research. The rise of these areas is associated with approaches to
clarifying the scientific foundations of classical poetic arts used in both science and
poetry. The study of the poetic features of the most famous works of predecessors
who created before them has always been a source of research for literary studies.
In particular, it demonstrates the necessity of studying the issues of tradition and
continuity in the work of modern poets in this way.

The investigation of tazmin and tatabbu’ in Uzbek poetry as forms of
artistic genre, and their analytical manifestations, including studies devoted to
artistic texts, is clearly visible. Today, in Uzbekistan, it can be observed that the
study of Fuzuli, references to his oeuvre, and responses to his literary legacy are
rising to a qualitatively new level. The fact that tazmin and tatabbu are associated
with Fuzuli's work in the centuries-old history of our literature indicates that the
literary ties between the two nations are quite ancient. This is evidence that the
poetic study of the poet's work is one of the urgent issues. As Uzbekistan defines
the principal factors of its strategic development, the study and investigation of
historical, cultural, literary, and artistic works, in particular, samples of classical
and contemporary literature, and a deep and comprehensive analysis of the ideas
contained in them related to our national and cultural heritage, acquire great
importance in the spiritual development of the younger generation. Any reform
taking place in society finds its expression, first and foremost, in literature and
culture, for, as has been emphasized, "attention to literature, art and culture is,
first of all, attention to our people, attention to our future®. "

Decrees of the President of the Republic of Uzbekistan No. PF-4958 dated
February 16, 2017 “On Further Improvement of Postgraduate Education”, No. PF-
5847 dated October 8, 2001 “On approval of the Concept for the Development of
the Higher Education System of the Republic of Uzbekistan until 20307,
No. PF-5850 dated October 21, 2019 “On Measures for the Radical Enhancement

% Mupsuées 1II.M. AnaGuér Ba caHbaT, MaJaHMATHH PHBONIAHTHPHIN — XaJKUMH3 MAbHABHIl OJAMHHI
FOKCAJITHPUIITHUHAT MycTaxkam moinesopumup // Xank cy3u. — T.: 2017 #mn 4 aBrycr.
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of the Prestige and Status of the Uzbek Language as the State Language”, No. PQ-
3271 dated September 13, 2017 “On the Program of Comprehensive Measures for
the Development of the System of Publishing and Distribution of Books,
Promotion of Reading and Reading Culture”, No. PQ-3652 dated April 5, 2018
“On measures to further improve the activities of the Writers' Union of
Uzbekistan™; as well as the speech delivered by the President of the Republic of
Uzbekistan at a meeting with representatives of the creative intelligentsia of
Uzbekistan on August 3, 2017, and the directives given during his visit to the Alley
of Writers in Tashkent on May 20, 2020 concerning the enhancement of the impact
of literature, along with other relevant normative-legal documents, all serve as a
framework within which this dissertation reseach contributes to the fulfillment of
assigned tasks.

Relevance of the research to the main Priority Areas of National Science
and Technology Development of the Republic. The dissertation was carried out
within the framework of the priority direction "The Social, Legal, Economic,
Cultural, Spiritual, and Educational Development of the Information Society and
Democratic State, and the development of the Innovative Economy."

Degree of Previous Research. The works of Muhammad Fuzuli have
attracted and continue to attract great scholarly interest from the international
academic community up to the present day. Among them are the research, articles,
and published works of Russian and European scholars such as Y.E. Bertels®’,
J.H.Purgstall®, S.Mumtaz®, E.J.Gibb, H.Odelli”®, and S.Huri, as well as
Azerbaijani scholars including H.Arasli, M.J. Pashayev, and J.Nagiyeva'’.

During the period of Azerbaijan's independence (since 1991), the study of
Muhammad Fuzuli's work has reached a new level. During this period, a number
of significant works were produced that thoroughly investigated Fuzuli's heritage,
analyzed it on a scientific-theoretical basis, and conveyed it to a wide audience. In
particular, such studies and collections as G. Oliyeva-Kongorli's "Azorbaycan
fiizulisiinashiginin  qaynaglan" 72, M.C.Coforov's "Fiizuli diisiindiiriir"’3, and

57 Beprennc. E. D. Husamu u ®y3ynu. — Mocksa: M31aTebcTBo BOCTOUHOM uTepatyphl, 1962.

8 Hammer-Purgstall, Joseph von. Geschichte der Ottoman Dichtkunst. Erster Band. — Pesth: CA Hartleben, 1836.

8 Fiizulinin esarlori / tartib edoni vo 6n sdziin miiallifi Salman Miimtaz. — Bak1: Azarnasr, 1924

0 Gibb Elias John Wilkinson. Ottoman Literature: The Poets and Poetry of Turkey. — New York: Dodd, Mead &
Company, 1901; Odelli Hamide. A Study of the Poet Fuzuli with Special Reference to His Turkish, Persian and
Arabic Divans. — Durham University, 1970 (PhD Dissertation).

" Huri Sofi. Leyla and Mejnun / Translated from the original by Sofi Huri. — London: Oxford University Press,
1985; Filizuli Mohommad. Osarlari / Tartib va redakto edon: Homid Arasli. — Baki: Azarbaycan Dovlst Nosriyyati,
2015-2020, 6 cild; Homid Arasli. Fiizuli’nin “Bengii-Bads” Satirik-Allegorik Dostonu: Tahlil vo Sarh. — Baku:
Azaorbaycan Nogriyyati, 2019; Homid Arasli. Boyiik Azerbaycan sairi Fiizuli. — Baki: Elm nogriyyati, 2018; Arash
Homid. Fiizuli sonotkarhigi. — Baki: Azorbaycan Nosriyyati, 2022; Binnotova Almaz Ulvi. Fiizuli vo 6zbok
odobiyyat1 / Tiirk Modoniyyat Irsi Fondunun nosri. — Baki, Zordabi nesriyyati, 2024; Nogiyeva C. Novai vo
Azarbaycan adobiyyat1 (XV—XIX asrlor). — Baki: Elm, 1990; Nogiyeva C. Olisir Novainin yaradicilig1t Azarbaycan
adoabiyyatsiinaslhiginda // Magqalslor toplusu. — Baki: Elm vo Tahsil, 2009.

2 Dliyeva-Kongoarli, Giilson. Azarbaycan fiizulisiinashgmn qaynaqlari. — Baki: Azerbaycan Dévlot Nosriyyat,
2017.

78 Cofarov Mammad Cafar. Fiizuli diisiindiiriir. — Baki: Elm va tohsil nagriyyati, 2019.
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"Miistoqillik dévrii Azorbaycan odobiyyat1"’ provide new interpretations and
scholarly studies of Fuzuli's legacy.

During the period of independence, Fuzuli's works were published in six
volumes, on the basis of complete and critical text’. This edition contains all the
poet's important works, including ghazals, odes, and masnavis.

Muhammad Fuzuli’s creative heritage also holds a distinctive significance in
Uzbek literature, where the subject has been and is being studied comprehensively
in literary scholarship through historical and cultural perspectives. Fuzuli's works
and the artistic treasury he created exerted a profound impact on Uzbek literature,
and many scholars have conducted their research in this regard. The first thoughts
about the life and work of Fuzuli can be found in works dating back to the early
17th century, in particular, Mutribiy Samargandi's "Tazkirat ush-shuaro"’®. At the
beginning of the 20th century, V. Mahmud initiated the scholarly study of Fuzuli's
work with his article "Fuzuliy Bag'dodiy""’. In addition, scholars such as Abdurauf
Fitrat’®, Abdulhamid Chu'lpon’®, Vohid Abdullayev®®, Vohid Zohidov®, To'khtasin
Jalolov®?, Kholid Rasul®®, Abdugadir Hayitmetov®, Aziz Kayyumov®,
Hasankhodja Muhammadkhodjayev®, Ibrohim Hakqul®’, Ergash Ochilov®,
Malohat Pulatova®®, Farida Karimova®, and Yulduz Abdulhakimova® have
studied Fuzuli's work from various perspectives. However, in these studies,
Fuzuli's creative legacy has not been specifically investigated in Uzbek literature
on the basis of tazmin and tatabbu as forms of poetic succession. This dissertation
distinguishes itself from previous studies precisely by encompassing this task.

7 Hobibboyli Isa. Miistoqillik dovrii Azerbaycan odobiyyati. — Baki: Elm vo tohsil nosriyyati, 2016,
2 cild.

75 Fiizuli M. Osarlari: 6 cildde. — Baki: Sorq-Qorb nosriyyati, 2005.

6 “Amumep Hasowuit Ba Myxamman ®@ysynuii: 36ek-o3apbaiizkon anaduii anokanapu Macananapy” MaB3ycUaru
yiycnapapo KoHdepaHe matepuaiapu. — TomkeHT. 2024. — b. 14,

" Maxmyn B. O®ysymmii Barmommii (FOGmmeidl mynocabatum-ma) / Maopud Ba Yxurrysum, 1925. Kapanr:
https://ziyouz.uz/matbuot/jadid-matbuoti/vadud-mahmud-fuzuliy-bagdodiy-1925/

8 dutpar A. XVI acpian cyurpa y36ek agabuétura ymymuii 6up kapaut. Tannadran acapiap. |l sxuni. — ToIIKeHT:
MawsHnasusar, 2000. — B5.59.

7 Quronov D. Fuzuliy Cho‘lpon nigohida // Turkiy xalglar adabiyoti: adabiy ta'sir va tarjima masalalari"
mavzusidagi ilmiy-amaliy anjuman materiallari. — Toshkent, 2024. — B 111-117.

80 “Amumep Hasowuit Ba Myxamman ®@ysynuii: 36ek-o3apbaiizkon anaduii anokanapu Macananapy” MaB3ycUaru
yiyciaapapo koHpepanc Mmatepuaiuiapu. — Tomrkent. 2024,

81 |bid

8 ®ysyamid. Jlepon/Hampra raiiépnopunnap: T.XKanonos, M.Myunsoa. — Tomkenr, 1958.

8 X. Pacynos. Myxamman ®@ysynuit (Cy360mu) / Myxamman @ysynuit. Acapnap. Ukku xunmuk. 1-xung. JeBoH.
— Tomkent: F.Fynom, 1968.

84 XaitutmeToB. A. Amunep HapouitHUHT ana6uii-Tankuauii kapanuapy. — Tomkent, 1959. — b. 116, 168-194.

8 KaromoB A. Kykon anaGuii myxutu (XVIII — XIX acpnap). — Toukent: Y3DA, 1961.

8 Myxammanxyxaes X. @ysynmii Ba y36ex anabuétn. ®Ouson. (aHisapu HOM3. WIMHIL IapAKACUHH OJIMII ydyH
é3mnran aucceprarcus aBropedeparu. — Tomkenr, 1972.

87 See: https://kh-davron.uz/kutubxona/jahon/turk/ibrohim-hagqul-marifat-la-bogiy-soz-fuzuliy.html

8 Quuyios D. Typkuil XaJIKIaPHUHT ceBUMIIM oupu (Py3ynuii TaamnyuHuer 515 diusurura) / Tun Ba anabuét
tabaumu. — 2013, — Ne 2.

8 IIynarosa. M. P. Illapk mymTo3 ajgabuérupa “Apbabun’ éum anbananapu (MKomuii, Hasouit Ba ®ysyswuii
acapiapu muconuaa): dhuronorus harnnapu 0yiinda dancada a-pu aucc. ... apropedeparu. — Tomkent, 2020.

% Karimova F. Sharq adabiyotida debocha va uning poetikasi. Filol.fan.dokt. (DSc) diss. ... — Farg‘ona, 2023.
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Relevance of the research to the research plans of the higher
educational institution where it was carried out. The dissertation was carried
out within the framework of the research plan of the Tashkent State University of
Uzbek Language and Literature named after Alisher Navoi, under the theme
"Topical Problems of Uzbek Classical Literature and Textual Studies".

The purpose of the research is to examine the issue of following
Muhammad Fuzuli in Uzbek literature and to reveal the artistic characteristics of
tatabbu' and tazmin associated with his ghazals.

Tasks of the research:

To analyze the works of creators who continued the traditions of Fuzuli in
Uzbek literature, using examples of tatabbu' and tazmin, and to determine how
traditionalism served as a foundation for innovation;

To clarify the influence of Lutfi and Navoi lyrics on Azerbaijani poetry, in
particular, the issue of continuity in ghazal writing in Fuzuli's work, and to show
the contribution of tatabbu' and tazmin arts to its development;

To study the influence of Fuzuli’s lyric poetry on Uzbek poets (Mashrab,
Amiri, Ghozi, Nodira, Uvaisi, Khon, Mukimi, Furgat, Nishoti, Munis, Ogahi,
Pahlavankuli Ravnaq, Avaz O'tar, Chulpon, Habibi, Chusti) and to conduct a
comparative analysis of the poetics of the muhammas, tazmins, and tatabbu's they
created;

To broaden the scope of the study of the issue of following Fuzuli's work, by
analyzing tatabbu and tazmins associated with Fuzuli's ghazals among examples of
modern Uzbek literature (Erkin VVohidov, Jamol Kamol, Dilorom Ergasheva), and
to substantiate that reference to predecessors in artistic creation functions as a
school of mastery.

The object of the research consists of tatabbu’, tazmin, and takhmis
dedicated to Fuzuli’s creativity in Uzbek literature.

The subject of the research comprises tatabbu’, nazira, and takhmis
dedicated to Fuzuli’s creativity in Uzbek literature, intending to reveal their artistic
and poetic features and provide a scholarly foundation for the issue of succession
to Fuzuli,

Research methods. The research process used methods of comparative
analysis, juxtaposition, classification, contextual, and structural analysis.

Scientific novelty of the research:

For the first time in Uzbek literary studies, the sources of Muhammad
Fuzuli's work have been studied in a monographic plan, focusing on the influence
of the poetry of Turkic poets: Lutfi and Alisher Navoi on Fuzuli's poetry;

It has been determined that in tazmins, tatabbu's, and takhmis written by
Fuzuli for Alisher Navoi and by Uzbek poets for Fuzuli, traditionalism is the basis
for innovation, and it is revealed that this issue of continuity contributed to the
development of tazmin forms in classical poetry;

Creative works produced in Uzbek literature on the basis of succession to
Fuzuli have been classified and analyzed through tatabbu’, tazmin, and takhmis
within the literary environments of the Kokand, Bukhara, and Khiva khanates;

The poetics of tazmin, tatabbu', and takhmis attributed to Fuzuli by Uzbek
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poets of the 20th and 21st centuries (A. Cholpon, ZX Habibiy, N. Chustiy, E.
Vohidov, J. Kamol, D. Ergasheva) have been comparatively studied for the first
time.

Practical result of the research:

It has been substantiated that the promotion and dissemination of Fuzuli's
rich creative heritage is an urgent task today; that the poetic value of tatabbu’ and
tazmin written to his poems, and the study of the universal ideas expressed in his
works, play an important role in fostering morally mature individuals in society;

As a result of the study of the tatabbu', nazira, and tahmis dedicated to
Fuzuli's work, revealing their artistic and poetic characteristics, and issues of
following Fuzuli, necessary scholarly recommendations and proposals have been
developed for the history of Uzbek literary studies and literary criticism.

The reliability of research results is determined by the coherence of the
research methodology and methods, the relevance of the issues addresed, the
resolution of new and significant tasks, the application of methodological
approaches based on reliable sources, the introduction of the presented analyses,
conclusions, proposals and recommendations into scholarly practice, the
theoretical basis of the interpretation of linguistic evidence, the cases in which the
research is being defended and the novelty of the conclusions, and the confirmation
of the results obtained by authorized institutions.

Scientific and practical significance of the research results. The scientific
significance of the research lies in the fact that it reveals the expressive nature,
traditionality and innovative aspects of poetic units that generate artistic devices in
Fuzuli's poetry, enriches the scientific and theoretical views on the study of
tazmins and tatabbus’, broadens the scope of research in literary studies, serving as
direct source material for studying the issue of literary succession in Uzbek
literature.

The practical significance of the research results is manifested in their
importance for enhancing courses in philological faculties of higher educational
institutions such as "History of Uzbek Literature”, "Literature of Related Peoples”,
and "Introduction to Literary Studies™; for the comprehensive teaching of the topic
of artistic devices — tatabbu' and tazmin in the subject of "Literature™ in secondary
schools, and in creating a dictionary of poetic arts.

Implementation of research results. Based on the scientific findings
obtained in the study of the distinctive aspects of the art of tatabbu' and tazmin,
following the work of Fuzuli in Uzbek literature, several works have been carried
out:

For the first time in Uzbek literary studies, the sources of Muhammad
Fuzuli's creative works were examined within a monographic framework, and the
scientific conclusions regarding the influence of the poetry of Turkish poets Lutfi
and Alisher Navoi on Fuzuli's poetry were applied in the practical project
"Creation of Multilingual Multimedia Collection Based on the Study and
Promotion of Alisher Navoi's works Abroad” (registration number 1Z-
2021020813), implemented at the Alisher Navoi Tashkent State University of
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Uzbek Language and Literature for 2021-2023 years (Reference No. 01/3194,
dated November 9, 2024, issued by the same university).

As a result, the project’s quality was enhanced with materials related to the
issues of tradition and innovation in classical literature; it was established that in
the tazmins, tatabbu’s, and tahmises written by Fuzuli to Navoi and by Uzbek
poets to Fuzuli, the principle of innovation being grounded in tradition played a
key role. The scientific conclusions concerning this succession in classical poetry
and its contribution to the development of tazmin forms were used in the practical
project “Creation of a Multilingual (Uzbek, Russian, English) Electronic Platform
for Uzbek literature” (registration No. PF-201912258) implemented at the Alisher
Navoi Tashkent State University of Uzbek Language and Literature for 2021-2023
years (reference number 01/43235, dated November 12, 2024, issued by the
Alisher Navoi Tashkent State University of Uzbek Language and Literature).

As a result, the materials related to literary succession enriched the scholarly
quality of the platform. The scientific conclusions regarding the creative works
based on Fuzuli’s literary succession in Uzbek literature — particularly tatabbu's,
tazmins and tahmises — and their academic substantiation within the literary
environments of the Kokand, Bukhara and Khiva khanates were also utilized in the
practical project “Creation of a Multilingual (Uzbek, Russian, English) Electronic
Platform for Uzbek literature” (registration No. PF-201912258) at the Alisher
Navoi Tashkent State University of Uzbek Language and Literature for 2021-2023
years (reference book of the Alisher Navoi Tashkent State University of Uzbek
Language and Literature dated November 12, 2024 No. 01/43235). Consequently,
the electronic platform was enriched with academic information on tatabbu’,
tazmin, and tahmis forms created in the tradition of Fuzuli’s influence in Uzbek
literature.

Furthermore, the scientific conclusions concerning the poetics of tazmins,
tatabbu's, and tahmises dedicated by 20th and 21st century Uzbek poets
(A. Cholpon, Z. Kh. Habibiy, N. Chustiy, E. VVohidov, J. Kamol and D. Ergasheva)
to Fuzuli, as well as the finding that the text of the well-known song "Qurbon
o'lam", reflected in R. Tursunov’s research, does not belong to Fuzuli’s pen but
was written by the Uzbek poet Huzuri, who lived and created in the early 20th
century, were used in the preparation of the "Avjida" program of the "Madaniyat
va Ma’rifat" TV channel (Reference number 15-30/369 issued by the state
institution "Ma'rifat” Creative Association of the National Television and Radio
Company of Uzbekistan dated May 29, 2025). As a result, within the framework of
the program, the issues of literary influence were elucidated through the creative
works of A. Cholpon, Z. Kh. Habibiy, N. Chustiy, E. Vohidov, J. Kamol, and
D. Ergasheva.

Approbation of the research results. The research results were approved at
three international and two republican scientific-practical conferences and
seminars.

Publication of the research results. A total of 12 scholarly works have been
published on the topic of the dissertation, of which 8 were published in republican
journals recommended for publication by the Higher Attestation Commission of
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the Republic of Uzbekistan as the main scientific results of doctoral dissertations,
and 4 in foreign journals.

Structure and volume of the dissertation. The dissertation consists of an
introduction, three chapters, a conclusion, and a bibliography. The total volume of
the work amounts to 151 pages.

MAIN CONTENT OF THE DISSERTATION

The introduction establishes the relevance and necessity of the dissertation
topic, defines the goals and objectives, and outlines the research object and subject,
indicating the correspondence of the research to the priority directions of science
and technology development in the Republic of Uzbekistan. It also presents the
scientific novelty and practical results. The reliability of the obtained results is
justified, and their theoretical and practical significance is revealed. Information is
provided on the practical implementation of the research outcomes, the
approbation of the work, the published works, and the structure of the dissertation.

The first chapter of the dissertation is entitled “The Creativity Legacy of
Fuzuli and Uzbek Literature”, and its first section is devoted to “ Fuzuli Studies:
Interpretation and Analysis”. From ancient times, storytelling and poetry recitation
evenings among Eastern peoples became a distinctive cultural tradition. Within the
framework of these traditions, literary gatherings such as hafizkhanlik,
navoikhanlik, fuzulikhanlik, and bedilkhanlik gained particular fame. Among the
Turkic peoples, as with the works of Alisher Navoi, there was hardly a household
untouched by Fuzuli’s ghazals and poetry. Fuzuli's poetry, especially his ghazals
and the epic poem “Layli and Majnun”, became some of the most widely
disseminated and frequently read works among the Turkic nations.

Fuzuli occupied a unique position in the literature of the Turkic peoples with
his ardent verses, and his creative heritage exerted a profound influence on the
development of Turkic poetry over the centuries. The first thoughts about
Muhammad Fuzuli in literary criticism appeared at the beginning of the 17th
century. In particular, the name of Fuzuli Baghdadi is mentioned in Mutribiy
Samarkandi's "Tazkirat ush-shuaro™, written and completed in 1605, and
information is provided that his poems were widely distributed in the Turkic
countries at the end of the 16th and beginning of the 17th century®.

In Uzbek literary studies, academic research on Fuzuli began in the 20th
century. The first researcher in this field was Vadud Mahmud (1898-1976),
whose® significant article “Fuzuliy Baghdadiy”, written in 1925, discusses the
sources from which the great Azerbaijani wordsmith drew inspiration, the main
themes and ideas of his work, his attitude toward Sufism, his position within
Turkic literature, and his influence on subsequent poets.®* This article consists of

92 “Ammmep Hasowuit Ba Myxamman ®@ysynuii: 36ek-o3apbaitzkon anaduii anokanapu macananapyu” MaB3ycHaru
yiryciapapo koHdepaHnc Matepuaiapu. — Tomkent. 2024. — b. 14.
9 Maxmyn B. ®ysynuii barnoauii // Maopud Ba ykutysum, 1925 iiun, 4-com.
% “Anumep Hagouii Ba Myxamman ®y3ynuii: ¥36eKk-03ap0Oaiikon anabuii anokanapy Macananapu” MaB3yCH/ard
ynycnapapo koudepanc marepuauiapu. — Tomkent, 2024. — b. 14.
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sub-sections such as “Works” and “The Influence of Fuzuli on Turkestan.” One of
the scholarly innovations of Vadud Mahmud was his interpretation of the literary
influence between schools: he initially described it as the impact of “Eastern
Turkic”(Sharq Turkchasi) on “Western Turkic”(G’arb Turkchasi), and later vice
versa from West to East.

References to Fuzuli and partial analysis of his works can also be found in
the writings of the Jadid writer, Abdulla Qodiriy. In his novels “O’tkan
kunlar’(Bygone Days) and “Mehrobdan chayon”( Scorpion from the Altar), the
influence of Fuzuli’s poetry is revealed, particularly through the emphasis placed
on personal and spiritual values. The examples given from these works show that
Fuzuli’s lyrics were significant not only for literary scholars or art enthusiasts but
also for the general public. The direct influence of Fuzuli on the work of the poet
of freedom, Abdulhamid Sulaymon o’gli Cholpon, can also be discerned. He
noted: “Among classical poets, Fuzuli stands out for his sincerity and writing from
the depth of his heart.” ®® According to the literary critic D. Kuranov, Cholpon did
not perceive Fuzuli merely as a prominent representative of classical literature but
accepted him as a literary kindred spirit.% For this reason, he chose a couplet from
Fuzuli's Divan as the epigraph to his drama "Yorginoy":

“Vodiyi vahdat hagigatda magomi ishqdir,
Kim mushaxxas o ‘lmaz ul vodiyda sultondin gado”.

Among the scholars who made a distinct contribution to Fuzuli studies in
Uzbekistan was Academician V. Abdullayev, who, through his fundamental
research, devoted great attention to exploring the influence of Fuzuli's work on
Uzbek literature. His scholarly works in particular addressed the poetic style,
philosophical worldview of Fuzuli, and their interconnections with Uzbek classical
literature.

Another scholar who made a significant contribution to the study of Fuzuli's
legacy is H.Muhammadkhodjayev. In his dissertation "Fuzuli and Uzbek
Literature"”, written in 1972, he scientifically studied the influence of Muhammad
Fuzuli on the poetry of the peoples of the Near and Middle East, and the process of
the formation of the Fuzuli literary school in Uzbekistan.

The second paragraph of the chapter is devoted to “The issue of the
influence of Uzbek literature on the work of Fuzuli”. It is well known that literary
influence is the impact of various literary works upon one another, the interrelation
between creators, and the transmission of literary heritage to subsequent
generations. This process is of great importance in the development of literature,
since the literature of each period is formed inextricably linked with previous
periods. The Turkish literary critic Fuad Kopriiliizode considered the issue of
literary influence to be a key factor in the development of the literature of the
Turkic peoples, noting that “Every national literature takes shape and achieve
maturity through interaction with other literatures.”®’ Meanwhile, the American

% Yynmon. Anabuét magup.- T.: Uynmon, 1994. — 5.166

% Quronov D. Fuzuliy Cho‘lpon nigohida / Turkiy xalqlar adabiyoti: adabiy ta’sir va tarjima masalalari"
mavzusidagi ilmiy-amaliy anjuman materiallari. - Toshkent, 2024. — B 111-117.

9 Ko“pruluzoda F. Turk edebiyatinda ilk mutasavviflar. Istanbul Universitesi Yayinlari, 1931.

34



literary critic Harold Bloom argued that every writer strives to free himself from
the influence of previous great predecessors, and in this struggle innovation is
born. In his view, “True creativity consists in struggling with previous creators.” %

The "secret" of Muhammad Fuzuli's unique work having a great influence
on subsequent representatives of Turkic literature, including the masters of Uzbek
classical poetry, lies in his deep familiarity with the works of earlier literary
geniuses such as Jalaluddin Rumi, Hafiz Shirozi, Nizami, Nasimi, Lutfi, and
especially Alisher Navoi, and in his ability to polish and continu these centuriesm
old traditions with his unique talent and originality.

It should be emphasized that Uzbek literature itself was one of the main
sources of inspiration for Fuzuli. The Azerbaijani poet was influenced by the
works of Uzbek authors such as Lutfi and Alisher Navoi. For instance, Fuzuli
composed a takhmis on Lutfi’s ghazal that begins with:

Ey azaldan to abad ko ‘nglim giriftoring sening,

Chora qilkim, bo ‘ldi jonim asru g ‘amxoring sening, -

If Lutfi's lyrical hero beseeches the beloved to provide solace because he has
been a captive of love "from eternity to eternity” and his soul has suffered deeply,
then in his takhmis, Fuzuli enriches the words "azal"(eternity past) and
"abad"(eternity future), by masterfully employing Persian izofat(idioms)
construction such as "subhi azal"(the dawn of eternity) and "shomi abad" (the dusk
of eternity), thus addressing his beloved in this way:

Jondadur subhi azaldan mehri ruxsoring sening,
No ‘la to shomi abad o ‘lsam talabgoring sening,
Emdi jona topmamish ming oshigi zoring sening...

Fuzuli's tatabbu’ on Navoi's ghazal is another vivid example of
intergenerational connection in Turkic literature. If Alisher Navoi 's "Khazoyin ul-
maoniy" begins with:

“Ashragat min aksi shamsil-ka’si anvorul-xudo,

“Yor aksin mayda ko ‘r” deb, jomdin chiqdi sado” *° then the first ghazal in
Fuzuli's Divan begins with the couplet:

“Qad anor al-ishga lil-ushshogi minhoj al-xudo,

Soliki rohi hagigat ishqa aylar igtido ™

In Fuzuli’s tatabbu with the refrain “Besh emas”®!, Navoi’s poetic imagery
Is enriched with new social meanings. Such examples demonstrate the continuity
of the literary heritage and the creation of new poetic forms by poets influenced by
their predecessors. In general, Fuzuli was widely influenced by Navoi's heritage in
his creative maturation. This is reflected not only in the artistic aspects of his
tatabbu' ghazals, but also in his general literary views. In the ghazals of both poets,

% Bloom H. T he Anxiety of Influence: A Theory of Poetry. Oxford University Press , 1973 .
9 Amummep Hapomii. Tyma acapmap TymiaMu. YH  OKMIUUIMK.  bupumnum kg Fapoiin6
yc-curap. —Tomxkent: Fadpyp Fynom Homuaaru HMUY, 2011. — b. 22.
100 Meaning: Ishq oshiglarga to‘g‘ri yo‘Ini ko‘rsatadi, Haqigat yo‘liga kirganlar ishqqa ergashadilar.
Oumios. O. @y3ymuit Myxamman. Kan6 rasxapu. — Tomxkent: XMJIOJI-HAIIP, 2014. — B. 23.
101 The meaning of this word in the ghazal we are studying means “ko‘p, ortiq, ziyoda (many, more)”. See: “O‘zbek
tilining izohli lug‘ati”. Birinchi jild. — Toshkent: “O‘zbekiston” nashriyoti, 2020. — B. 245. However, some verses
were interpreted not in the sense of “many”, but from the point of view of the content.
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profound philosophical reflections are expressed concerning the transience of
human life, the relationship between this world and the hereafter, and the negative
consequences of wealth and pride. Fuzuli expanded these ideas with his own poetic
expression, relying on Navoi's verses.

The second chapter of the dissertation is entitled “ The Continuation of
Fuzuli’s Tradition in the Works of Poets from Bukhara and Khiva. > Its first
paragraph discusses “Tazmin's on Fuzuli's Poetry”. Muhammad Fuzuli's work had
a strong influence on the literary milieus of Bukhara, Khiva, and Kokand in Uzbek
literature. Many prominent figures of Uzbek poetry considered him a refined
master in composing lyrical ghazals of love and therefore wove tazmins into his
works. It is known that tazmin (from Arabic — to insert something within another)
Is the art of incorporating a hemistich or couplet from another poet into one’s own
verse. The name of the poetic art of tazmin first appears in Umar Roduyoni's work
" Tarjuman ul-baloga " (11th century). The author explains tazmin from two
perspectives: 1) the art of reproducing the meaning of the previous couplet in the
subsequent one; 2) the art of inserting another poet's couplet and citing its author
within the poem. In subsequent Persian sources after Roduyani, greater attention
was devoted to the second interpretation. In the work of Husayn Waiz Kashifi,
“Badoe’ ul-afkor fi sanoe’ ul-ash’or”, the art of tazmin is divided into two types:
1) tazmini musarrah - tazmin in which the name of the poet of the verse or verse
being quoted is indicated; 2) tazmini mubham - tazmin in which the name of the
poet is not indicated. Kashifi also provides information about the forms of tazmin
such as takhmis and tasdis.%?

Muhammadniyaz Nishati one of the brightest representatives of the literary
environment of Khorezm and Bukhara in the 18th century (although Nishati was
originally born in Khorezm and lived there for a while, he came to Bukhara due to
the difficult political situation in the khanate) , the author of the famous poem
"Husn-u Dil" , we find cases of tying tazminnavislik, that is, tying takhmis to
Fuzuli. Fuzuli's ghazal consists of 10 couplets, and the spirit of complaining about
social injustice predominates in it. Therefore, Nishati may have selected 5 couplets
of a more romantic tenor from this ghazal and bound them into a takhmis. The
ghazal itself was composed in the meter ramali musammani mahzuf (Foilotun,
foilotun, foilotun, foilun), and this meter is strictly adhered to in the tying takhmis.

Its first stanza reads as follows:

Agl — ma’dum, hush — nodonu xirad — norahnomun,

Ishq — g ‘olib, shavg — muxlik, betarahhum — charxi dun,

Yor — g ‘ofil, dard — mushkil, hajr — qotil, ashk — xun,

Do ‘st — beparvo, falak — berahm, davron — besukun,

Dard — cho x, hamdard — yo ‘q, dushman — gaviy, tole’ — zabun 1%,

The lyrical hero in the Fuzuli's ghazal laments the indifference of a friend,
the cruelty of falak(fate), the endless cycle of dahr(time), the strength of the pain in
the heart, the absence of sympathy, the strength of the enemy, and the weakness of
destiny, while Nishoti's lyrical hero laments the loss of his "agl" - intellect, "hush"

102 Anmmep HaBowuii komycuii myratu. Ukkuaun xung. — Tomkent: [lapxk HMK, 2016. — B. 12-13.
198 Humoruit M. Taunanran acapnap. — Tomkent: baaunii anaduér nampuétn, 1960. — B. 75-76.
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- alertness, and "hirad" - wisdom, his heart defeated by love, the destructive
passion of separation, the merciless world, the heedlessness of the beloved, the
difficulty of pain, the murderousness of separation, and sheds bloody tears.

In the above paragraph, the verses of the takhmis also attract the reader's
attention with their artistry. The number of poetic arts used in it indicates that the
author of the takhmis succeeded in fully preserving the style of the ghazal. For
example, in the matla’ of the ghazal " Do‘st — beparvo, falak — berahm, davron —
besukun..." and the corresponding line " Agl — ma’dum, hush — nodonu xirad —
norahnomun...”, it is clear that the art of tedod was used, since the unconnected
sentences express the idea based on sequence and gradualness. It is worth noting
that Nishotiy repeatedly referred to this art in two more paragraphs of the takhmis.
In addition, the words "agl", "hush"”, "hirad" in the first line, "ishq", "shavq" in the
second line, "yor", "dard", "hajr", "ashk" in the third line (belongs to Nishoti),
"falak”, "davron" (belongs to Fuzuli) in the fourth line, "charkhi dun" (in the
second line, belongs to Nishoti), "dard", "hamdard" (belongs to Fuzuli) in the fifth
line form the art of tanosub in terms of their spiritual connection, the words
"g'ofil", "mushkil", "qotil" (belongs to Nishoti), "cho'x", "yo’q" in the fifth line
(belongs to Fuzuli) form the internal rhyme, the words "do'st" in the fourth line and
"dushman™ in the fifth line, "qaviy" (strong) and "zabun" (weak, defeated - belongs
to Fuzuli) form the art of tazod.

Another representative of the literature of this period, Munis, with his
mature artistry and high literary taste, composed takhmises to two of Fuzuli’s
ghazals, namely those with the refrains "O'lmaz" and "Etdigumdandur™. In doing
so, he enriched the centuries-old shared literary treasure of the Uzbek and
Azerbaijani peoples with another masterpiece. "The naziras and mukhammases
composed in response to Fuzuli's works show that Munis was most fascinated by
his eloquent and colorful words, his lively, yet simple style, and his captivating and
powerful expressions. 104"

Muhammadrizo Erniyozbek o‘gli — Ogahiy was one of the major figures
of the 19th-century Khorezm literary environment, and one of the poets who
composed the most prolific and refined poems after Navoi. "Having received a
thorough education in the school of Eastern poetry, Ogahiy’s numerous
takhmmises (poetic amplifications) bear witness to his profound interest in, and
wide-ranging engagement with, the works of four major figures — Navoi, Munis,
Feruz, and Fuzuli, and the breadth of their influence."1%

As we leaf through the pages of Ogahiy's divan, we observe that alongside
his use of Navoian with metaphors and elements, he also makes effective use of
Fuzulian redundant expressions when appropriate.

For instance, to Fuzuli’s murabba’ beginning with:

Parishon holing o ‘ldim, so ‘rmading holi parishonim,

G ‘amingdan darda dushdim, gilmading tadbiri darmonim,

Na dersan, ro ‘zgorim bo ‘ylami kechsin, go ‘zal xonim,

104 5Kymaen.H. Mynuc rasanmuéru. Bajuuii maxopar macananapu. — Tomkent: Fagyp Fymom, 1991, — B.142.
105 Xannuesa I'. Oraxuit Mmycammariapu. — Touikent: MUMTOZ SO“Z, 2019. —B. 89.
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Ko ‘zim, jonim, afandim, sevdigim, davlatli sultonim,°®

Ogahiy composed, in the manner of tatabbu'(poetic imitation), the following poem:

Jamoling shavqida yoqti falakni o ‘tlig* afg ‘onim,

Bori yer yuzini to ‘fong ‘a berdi chashmi giryonim,

Eshit dodimni emdi darding o ‘ldi qosidi jonim,

Nigorim, mehribonim, mukrimat taxtida sultonim %7,

This murabba' was "composed in the comparatively later years of the poet’s
life and is distinguished by the predominance of its mystical interpretation." 108

It should be emphasized that Ogahiy's creative power found vivid expression
in his poetic dialogues with other poets, particularly in the composition of
takhmises. He "has 79 muhammas attached to the ghazals of other poets, among
which the takhmis created in harmony with the verses of Navoi (33), Munis (7),
Feruz (10), and Fuzuli (8 ) are of particular importance. "%

One of the takhmises composed under the influence of Fuzuli begins with
the stanza:

Qobili diydor agar ahli jamol aylar mani,

Yuzlarining ko zgusi to ‘ti misol aylar mani,

Garchi xo ‘blar suvrati sohib magol aylar mani,

Hayrat, ey but, surating ko ‘rdukcha lol aylar mani,

Surati holim ko ‘ran surat xayol aylar mani,

The ghazal upon which this takhmis was based consists of 7 couplets, and
Ogahiy succeeded in attaching takhmis to all of them.

Furthermore, in this paragraph, the takhmises of Ravnaq and Avaz O‘tar
were analyzed, and it is observed that in Ravnaq’s takhmis to Fuzuli, the
predominance of romantic-mystical meaning is evident, while in Avaz O'ar's
mukhammas as to Fuzuli's ghazal, a spirit of social engagement prevails.

The second paragraph of the chapter is entitled “Tatabbunavislik — as a vivid
example of following Fuzuli”. Looking at the history of the world and our national
literature, we may often observe that even the most exquisite works have been
composed under the influence of some rare and unique piece. The great masters of
the word have always drawn inspiration from the works of their predecessors and
contemporaries, assimilated their achievements, and emulated them. In other
words, in their ascent to the pinnacle of greatness, they served as “supports to one
another” — as “steps on a ladder”.

In classical literature, such mutual “ support” corresponds to what is termed
literary influence. More precisely, there are numerous examples of several ghazals,
mukhammas, and musaddas emerging under the influence of one mature ghazal.
For instance, there is the famous wisdom poem “Ustina” by Yunus Emre (born in
1240, died in the 1320s) became widely known. A century later, Mawlana Lutfi
composed two ghazals with the same refrain "Ustina". Under its influence, works
were subsequently created in Uzbek poetry by Husayniy (3 ghazals), Navoiy (2

16D y3ynumit M. Acapnap. Ukkun xuiivk. Bupunuu sxung. Jepon. — Tomkent: Fagyp Fysom, 1968. — B. 343.
107 Oraxuit M. Caps komat kypmumiam. Jleson. — Tomkent: SIuru acp agnoau, 2007. — B. 58

18X annuesa I'. FOxopunaru acap. — b. 40.

199pid. — P. 140.
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ghazals, 1 musaddas), Ogahi, Mullo Mahmud Khoyibiy, Uvaysiy, Feruz, Niyazi,
Jamol Kamol, and Hamid Nasrullayev!*°.

Just as the radif "Ustina" has been a "traveler" across the oeuvre of many
poets, so too did Muhammad Fuzuli's ghazal with the radif "Kerakmazmu sango"
inspired dozens of poets, in particular, prominent representatives of the Khiva and
Kokand literary circles — Shermuhammad Munis, Muhammariza Ogahiy, and
Amir Umarkhan — Amiriy to compose tatabbu’s. “Tatabbu (from Arabic — to
follow something; to trace) refers to composing a work inspired by another poet’s
poem, preserving its meter, rhyme, and refrain. It is also called nazira, imitation,
and javobiya(response). Tatabbu’ is a widespread form of literary communication
and interaction in the literature of the Muslim East, and was considered a tradition
associated with a certain kind of creative competition with predecessors or
contemporary poets. In this practice, the poet responding to a work was required to
approach it creatively, offering new thoghts within the framework of the chosen
theme, meter, and rhyme scheme.”!!! Tatabbu’ played an important role in the
development of literary relations between literatures and brought peoples closer
together. According to G. Neupokoeva, “no literature can provide ready-made
creative solutions to another, yet at the same time, no literature can ignore an
external creative experience of historicall significance and necessaty to it.” 12 In
this sense, the practice of tatabbu’ held great importance in the field of literary
connections, functioning as a space for historical need and exchange of poetic
experience.

If we focus on the recurring motifs circulating among the main ghazals and
the naziras, we find the images of the "samovot"(heavens) and "oh"(sigh). Fuzuli's
lyrical hero expresses the meaning of "O, sky, tell your sun not to heat my burning
soul. Otherwise, if the lightning of my heart strikes, it can turn the whole world
Into ashes™ expresses in this way:

Yondirib jonim, jahonso ‘z etma bargi ohimi,

Osmon, xurshidi raxshoning kerakmazmi sango?

Munis writes, "O Gardun - the sky, do not hasten my sigh (like a strong
wind), otherwise it may extinguish the torch of your sun™ in this way:

Sarsari ohimni, ey gardun, gilursan tundu tez,

Mash’ali xurshidi raxshoning kerakmasmu sanga?

These images do not appear in Ogahi's ghazal. Amiri, however, devotes not
one, but two couplets of his Tatabbu' - verses 5 and 8 - to the interpretation of
these images:

Javr aylab, kechalar yondurma ohim o ‘tini,

Ey falak, bu gasru ayvoning kerakmasmu sango?(5-bayt)

Barqi ohim anjuming jamiyatin aylar taboh,
Javr etarsan, charx, osmoning kerakmasmu sango?! (8-bayt)

110 Maprunonnit U.M. K¥itunr nupa sacnunr uctad. Taxmucnap. — Tomkent: O‘zbekiston, 2022. —B. 4.
11 Anmvmep Hagownii komycuii myratu. Ukknnum sxui. — Tomkent: [lapk HMK, 2016. —B. 31.
112 Heymoxoesa W.T'. Uctopust BceMupHOii tuTepaTyphl. [Ipo6GIEMBI CHCTEMHOTO U CPaBHUTENBHOTO aHAIU3a. — M.
Hayxka, 1976. — C.85.
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Amiri, unlike Fuzuli, who used the image of the “osmon” (heavens), invokes
“charx” (the celestial sphere, fate) as a reference to predestination. Amiri's tatabbu'
Is two couplets longer than Fuzuli's base ghazal, comprising 9 couplets in total. In
it, he mainly uses the art of tajahuli arif (feigned ignorance) and nido(exclamatory
appeal). Whereas in Fuzuli’s base ghazal and in the tatabbu’s of Munis and Ogahi
the motifs of “ko’ngil” (heart) and “jon” (soul) circulate, Amiri abandons these in
favor of a different interpretation: in his view, the soul departs not from the pain of
love, but from the pangs of jealousy.

The third chapter of the dissertation is entitled “ Fuzuli Traditions in the
Kokand Literary environment and in new Uzbek literature . Its first section is
devoted to “ Literary tradition and creative renewal in Naziras ™. It is well known
that at the formative stage, any writer’s literary activity, he or she is influenced by
certain aspects of their predecessors' creativity. This influence serves as an
Important factor in the young poet’s or writer’s eventual attainment of artistic
individuality. A truly talented person may even rise to the level of entering into
creative competition with master creators — an occurrence vividly reflected in
numerous naziras composed throughout the history of classical literature.

It should be noted that " literary communications are divided into direct and
indirect communications. Direct relations require interaction with other literary
samples without any auxiliary means. In this case, only the original text is referred
to. Such direct connections between the receiving and the transmitting sides enable
the researcher to correctly assess the nature of literary relations." 2 In this sense,
naziras, which occupy a broad place in the history of the literature of the Turkic
peoples, may be considered as a form of direct literary communication.

Boborahim Mulla Vali (Valibobo) o’g’li Mashrab (1640-1711), throughout
his restless life, became a spiritual ally of Mansur Halloj and Imomuddin Nasimi in
the field of spiritual freedom, and artistically expressed the ideas in harmony with
the rebellious feelings they put forward in his poems. In mastering the art of
poetry, he considered the great masters of Turkic expression - Lutfi, Navoi, and
Fuzuli - as his teachers. Following them, he created original and exquisite works.
As we turn the page of Mashrab's Divan, we encounter many vivid examples in
this regard. For instance, to Fuzuli’s ghazal, known in Azerbaijan as the "Fuzuli
Cantata"!'* and beginning with:

Mani jondan o ‘sondirdi, jafodan yor o ‘sonmazmi,

Falaklar yondi ohimdan, murodim sham i yonmazmi? **°, -

Mashrab composed a nazira-ghazal in the Oghuz dialect, beginning with :

Na savdolar bosha solding, bu savdolar tuganmazmu,

Ki band etting ayog ‘larni, yana bandlar yozilmazmu?

In Fuzuli's ghazal "'... My people are crying, my dark happiness will not wake
up?" (“The people are disturbed by my lament, yet why does my black fate still not

113 Qosimov A., Hamroqulov A., Xo‘jayev S. Qiyosiy adabiyotshunoslik. — Toshkent: Akademnashr, 2019. — B. 59.
H4A song composed in 1959 by the famous Azerbaijani composer Jahongir Jahongirov to Fuzuli's ghazal "Mani
jondin o'sondirdi...". It was first performed by People's Artist of Azerbaijan Shovket Alikbarova.

115 @yzymmit Myxamman, Kymmér. Vkkun sxungnuk. Bupuaun sxung.— Tomkent: Niso MNU, 2024, — B. 292.
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awaken?””), the lyrical hero explains that by wailing so loudly, he is disturbing the
people's sleep, but paradoxically, his own dark and dormant fate refuses to awaken.

Umarkhan Amiri recognized the great poet of the Azerbaijani people,
Fuzuli, as his second teacher after Navoi, and following him, he managed to create
several mature tatabbu’s and takhmises. Employing Azerbaijani words such as
“bengzatdim”, “ayduqcha”, “cho'x”, “vor”, “do'ndirmish” effectively in his poems,
Amiri followed Fuzuli in his nazira with the radif “tut”.

If Fuzuli wrote:

Ey, asiri domi g ‘am, bir go ‘shai mayxona tut!

Tutma zuhhoding muxolif pandini, paymona tut ¢, -

Amiri begins his tatabbu’ thus :

Ey, xarobi chashmi maxmuring ko ‘ngil, paymona tut,

Bir gqadah la’ling zakotidin berib, mastona tut.

While Fuzuli’s ghazal begins by addressing a soul weighed down by worldly
sorrow, continues with complaints to the beloved, and culminates in ideas that rise
from the theme of love to philosophical and social reflections, Amiri's tatabbu
focuses primarily on developing Fuzuli’s amorous motifs.

Muhammad Ghazi one of the prominent figures of the literary milieu of this
period, composed a takhmis to Fuzuli's ghazals with the radif "Etmisham" and
"Etogin”, as well as a nazira to his ghazal with the radif "Qilmaz". Fuzuli's ghazal
begins with:

“Nami ashkim mukaddar xotirimdan daf’i g ‘am gilmaz,

Bu ravshandurki, nam oyinadan zangor kam gilmaz,

G’ozi, in his nazira-ghazal, opens with the lines:

“Ko ‘ngil ko ‘rgach yuzingni mayli gulzori Iram qilmaz,

Na gulzori iram, yodi guli firdavs ham gilmaz.

On closer examination, Fuzuli’s ghazal is entirely a lamentation of the lover’s
state to the beloved. Gazi's tatabbu' is of particular importance because it connects
the description of the relationship between the beloved, the lover, and the rival to
the solution of a social problem. In short, in the figure of Gazi, we see a disciple
who succeeds in moving beyond the "shell” of his master Fuzuli, and in voicing a
"new word." Indeed, this is the ultimate aim of composing tatabbu'.

Another great representative of the Kokand literary environment was
Uvaysi, whose reverence for Fuzuli's work was profound. She composed numerous
mukhammases and wrote naziras to poets' ghazals. The poetess was particularly
captivated by the philosophical wisdom and the inimitable brilliance of artistic
expression in Fuzuli's works." 17

Uvaysi’s deep admiration for Fuzuli is especially evident in her usage of
Azeri words such as “qilan”, “solan”, and “bo’lmisham” in ghazals like:

“Mani rasvo qilan kimdirki seni siymin badan nozik,

Solan boshimg ‘a savdo kim ul gul pirohan nozik” 18

116 @ysymuit M. Kan6 rasxapu. — Tomkent: XUJIOJI-HAILIP, 2014. — B. 60.
U7 Anuszosa. U. Veaifcuil mebpusTHaa MOSTHK TaakKypHUHT sHTHIaHumm: ®Dumon. ¢an. mok. Jucc. ... —
Tomxkenrt, 2023. — b. 36
118 ygaiicnit JKaxon otun. JleBon. — Tomkent: Y3CCP ®annap akanemusicu Hampuétu, 1959. — B. 174.
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Or:

“Bir pari paykar sumanbar yora oshiq bo ‘lmisham,

La’li dilkash so ‘zi xush dildora oshiq bo ‘Imisham ” °

As a perceptive poetess, “... considers Fuzuli as her spiritual mentor, striving
to learn the secrets of mastery from him. She follows the path of further refine the
ideas and ideas expressed in his works.”'?® The dissertation also analyzes Nodira
's tatabbu’ compositions based on Fuzuli's ghazals.

The second paragraph of this chapter is devoted to “The Poetics of
Takhmises based on Fuzuli’s Ghazals”. While world and national literary history
records many instances of couples where both husband and wife were poets, but it
Is a exceedingly rare case when, in addition to parents, a child in a family is also an
accomplished poet.

One such unique phenomenon in classical Uzbek literature was
Muhammad Alikhan — Khan (ca. 1803/06-1842), son of Amir Umarkhan and
Nodira. He held profound admiration for the works of Alisher Navoi and
Muhammad Fuzuli. One of his manuscripts contains the following testimony: “...
Va sultoni oligadrning muborak xotirig‘a barcha musannifotlardin devonlarikim,
alfozi turkiy bilan tasnif topgan bo‘lsa marg‘ubroq edi. Va bu nav’ devonlardin,
xususan, musannifoti janobi Amiri kabir hazrat Amir Alisher jannatmasir va
devoni donoi arjumand Fuzulii-xiradmand mahbubroq edi..”. 12

From the above quote, it is clear that the most beloved poets for the Khan
were Navoi and Fuzuli, and he took exemplary initiatives in further promoting the
work of these predecessors among the people. For example, “ in 1889, by his
special order, “Khazoyin ul-maoniy” was copied in 300 copies and sent to various
cities of the khanate.” 22 Like his parents, Amiri and Nodira, Khan harbored
boundless love for Fuzuliy’s work. In one of his takhmises, he skillfully continued
Fuzuli’s tradition, successfully intensifying the imagery of the original ghazal
before the readers' eyes:

No ‘la gar gqon erur ashkim bani gulgungabolardin,

Jafolardur damodam chekdugum bu bevafolardin,

Payopay jomi gulgun istaram ilki xinolardin,

Karam qil, kesma soqiy, iltifoting benavolardin,

Alingdan keldugi xayrni darig ‘ etma gadolardin.

The cosmopolitan life of Zokirjon Furgat also greatly expanded the
thematic geography of his poetry, enriching his ghazals with deeper pathos,
variety, and appeal..

As Mugqimi aptly remarked, “Although I am everywhere, my heart is with
you,” Furqat, wherever he went, never ceased to draw inspiration from the creative
legacy of Alisher Navoi and Muhammad Fuzuli.

119 |bid. — B. 203.

120 Annsosa. . YBaiicuii ebpuATH NO3THK TaQaKKyPHUHT sHrunanuiu: Ounon. ¢ad. nok. ducc. ... — ToIIKeHT,
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“Fuzuli's name is often mentioned in Furqat's works. In his messages to his
compatriots abroad, he also writes that he misses Fuzuli's poems... In particular, his
musaddas “Sayding qoyaber, sayyod” is imbued with the spirit of freedom and
independent thought characteristic of the national democratic literary
movement.”'# Reading the text of the poem carefully, we can discern the influence
of the following lines from Fuzuli's “Layli and Majnun” on Furqat:

Ko ‘rdiki bir ovchi dom qurmish,

Domiga g ‘azallar yuz urmish.

Ul doma jafoyi charxi g ‘addor,

Bir ohuni aylamish giriftor.

Bo ‘yni buruli, oyog ‘i bog ‘li,

Shahlo ko ‘zi namli, joni dog ‘li.

Fuzuli’s lyrical mastery irresistibly attracted Furqat’s attention. He
composed several works in the spirit of Fuzuli’s ghazals. In Furqat’s divan, we
encounter many verses where he skillfully employed Azeri words in a distinctly
Fuzuli-inspired manner. For instance:

Ey buti javri fuzun, ohu fig ‘onimdin saqin,

G ‘arq edar olamni chashmi xunfishonimdin saqin. 1?4

The study further examines Muhammad Amin Khoja Mugimi’s
mukhammas based on Fuzuli’s ghazal “Aylar orzu.” This reveals that for Mugimi,
as for many other poets, the works of masters like Fuzuli served as a true school of
artistic excellence.

Indeed, “when comparing the creativity of Muqimi with that of his
predecessors, one observes many shared aspects: the thematic alignment with poets
such as Alisher Navoi, Abdurahmon Jami, Sagqoi Bukhari, Amiriy, and
Azimkhoja Eshon; the consistency in rhyme and refrain; the use of similar images
and motifs; and the refinement of traditional artistic devices. These features testify
to the profound influence of his predecessors’ artistic legacy on Muqimi’s creative
development.”!?

The third paragraph of the chapter is devoted to the issue of “Following
Fuzuli in the work of 20th — 217s¢t century Uzbek poets”. When speaking of Fuzuli’s
influence at the beginning of the 20th century, it is impossible not to mention our
nation’s intellectuals — the jadids. In the abovementioned article “Fuzuliy
Bog‘dodiy”, there is the following remark on this subject:

1lk avval go ‘zimi ishq ila ochdim,

Ishgning maydonina gonimi sochdim,

Ishgsiz o ‘lkalardan u onda qochdim,

Na zamon bog ‘ladim zunnori ishqi *?°.

123 Myxammanyxaes X. ®@ysynuii Ba y36ex agabuétu. Ounon. Ganmapu HOM3. WIMHI JapakacMHU OIMIN YYYH
é3wran aucceprarcuiia apropedeparu. — Tomkenr, 1972, — Bb. 15-16.

124 ®ypkar. Tannauran acapnap. — Tomkent: Fadyp Fymnom, 1975. — B. 142.

125 TTapnaes. K. MyKuMuii IebPUATUHMHT MATH TAPMXH, TAXPUPH Ba TaTKUHK: Duion. GaH. 10K. aucc ... aBToped.
— Tomkent, 2020.

126 Maxmyn B. ®ysynmii barmommii (IO6uneit mywnocabaru-na) / Maopud Ba YxutryBunm, 1925. Kapanr:
https://ziyouz.uz/matbuot/jadid-matbuoti/vadud-mahmud-fuzuliy-bagdodiy-1925/
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The uniqueness of this rare work by Cho‘lpon, composed in imitation of
Fuzuli, lies in two aspects: first, it was written in the syllabic (barmoq) meter, and
second, in pure Oghuz dialect.

Inspired by Fuzuli’s famous ghazal beginning with the matla:

“Shifoi vasl gadrin hajr ila bemor o ‘landan so ‘v, Ziloli zavqi shavqin tashnai
diydor o ‘landan so ‘r”

Nabikhan Chusti composed several ghazals with the same radif, including:

Bu ganday nur desam, yor aytdi baxtim yulduzidan so ‘r,

Agar fahm etmasang, so ‘z olamin shirin so ‘zidan so‘r... %'

Yo ‘qotding dilni, ey tan, bo ‘Ima sarson, dilrabodan so ‘r.

U badnoming nishonin bilguchi bir oshnodan so r...*?8

Chustiy also composed a perfect mukhammas*?® for Fuzuli's famous ghazal,
which begins with "Har kitabakim...".

Among the leading representatives of 20th—21st century Uzbek poetry, the
contribution of the People’s Poet and Hero of Uzbekistan Erkin Vohidov is
especially notable. As expressed in Navoi’s phrase, his attainment of “perfection
within speech” (kalom ichra kamol) owes much to the legacy of Muhammad
Fuzuli. Vohidov was acquainted with Fuzuli’s poetry from his youth. In his book
Shoirlik gismati (“The Poet’s Destiny”), literary scholar Rahmatilla Inog‘omov
records an interesting episode related to the interpretation of one of Fuzuli’s
couplets. He notes:

“The generosity and heartwarming conversations of the virtuous people who
take part in the Erkin’s home, where they would discuss the secrets and subtleties
of Eastern poetry, were important factors in his development. Erkin himself
recalled: ‘I remember serving tea to my uncle’s circle of friends and benefiting
greatly from their delightful conversations. Among those present were Alixonto‘ra
Sog‘uniy, Chustiy, Ma’rufxo‘ja Bahodirov, and the Shojalilov brothers. They spent
their evenings interpreting and analyzing the poetry of Navoi, Fuzuli, Ogahiy, and
Mashrab. I would prepare couplets from Fuzuli’s divan whose meaning | could not
grasp, and the group would attempt to interpret them. There is a couplet in Fuzuli’s
divan:

Banikim g ‘amlarim vordir, biyirin ustina qo ‘ysang,

Chiqgar kofir jahannamdin, kulib ahli azob o ‘ynar.

Its meaning is as follows: | have such sorrows that, if they were placed upon a
camel’s back, the unbeliever would be freed from hell, and those suffering torment
would laugh and rejoice... | wondered — what connection is there between loading
sorrows onto a camel and the unbeliever’s release from hell? Was it a copyist’s
error? Yet all manuscripts had the same text. When | read it aloud, no one could
explain it. At last, Alixonto‘ra Sog‘uniy, smiling as if to test his companions,
requested that someone open their hands, recited a long prayer in Fuzuli’s honor,
and then explained: Our Prophet said that the unbeliever will remain in hell for

127 See: http://t.me/Chustiy_ijodi/265
128 See: http://t.me/Chustiy_ijodi/344
129 Yycruit. Xaétnoma. JleBon. — Tomkent: Fagyp Fynom, 1988. — B. 388-389.
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eternity. If a camel were to pass through the eye of a needle, then the unbeliever
would leave hell — meaning, of course, that it will never happen. Fuzuli’s couplet
alludes to this hadith, and should be understood thus: ‘I have such sorrows that if
they were loaded upon a camel, it would become so thin as to pass through the eye
of a needle, and thus the unbeliever would be freed from hell. "*°

In 1962, during the “Decade of Literature,” Erkin Vohidov, together with
other distinguished creators, represented Uzbekistan in the Caucasus. Inspired by
his impressions, he composed the poetic cycle “Caucasus Poems”, which included
“Yelkan”, “To the Peak of Ararat”, “Azganush”, “Parting”, “Farewell”, and “At
the Monument to Fuzuli.” .

In his poem "Beside the Monument of Fuzuli*, the poet expresses his love for
the genius of Fuzuli with extreme sincerity and tenderness. One of the elements
that heightens the artistic value of the poem is Vohidov’s incorporation of
quotations from several of Fuzuli’s works — specifically, three ghazals with the
radifs “Izhor et”, “Tutmishlar”’, and “O‘landan so‘r”, as well as the murabba
“Davlatli sultonim.” For example, in response to Fuzuli’s couplet:

“Mugavvas qoshlaringkim, o ‘sma birla rang tutmishlar,

Qilichlardirki gqonlar to ‘kmak ila zang tutmishlar”

Vohidov writes:

“G ‘azal ham bo ‘lurmi muncha dilrabo,

Bunchalar serishva, bunchalar sernoz”

And he concludes with the heartfelt declaration:
“Mening shoirligim yolg ‘ondir, ammo
Fuzuliy she riga oshigligim rost.”

Thus, he raises his boundless love for Fuzuli’s art to the highest level.

The dissertation also analyzes poems written in the spirit of following Fuzuli
(izdoshlik) by Jamol Kamol and Dilorom Ergasheva.

GENERAL CONCLUSIONS

The great Azerbaijani poet Muhammad Fuzuli, with his delicate lyricism and
epic heritage created in diverse genres, occupies a special place in the history of
world culture. For centuries, his oeuvre has exerted a profound influence on the
development of Turkic poetry, and in Uzbek literature the tradition of writing
tatabbu® (poetic responses) and tazmin (insertions) to his ghazals continues to this
day. This literary influence can be observed across different cultural milieus—
Bukhara, Khiva, Kokand—as well as in the works of representatives of 20th—21st
century Uzbek literature.

Through the study of tatabbu’ and tazmin composed in response to Fuzuli’s
poetry in Uzbek literature, we came to the following conclusions:

130 Unoromos P. lllonpnuk kucmary. — Tomkent: Yuusepcurer, 1999. — B. 28.
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1.  One of the main sources of inspiration for Fuzuli was Uzbek literature,
and the Azerbaijani poet was influenced by the works of such Uzbek writers as
Lutfi and Alisher Navoi, along with Persian literature. His creation of works in the
style of takhmis inspired by Lutfi's ghazals and his response to Navoi's ghazal
through tatabbu' are a vivid example of intergenerational connection in Turkic
literature.

2. The Tatabbu' ghazal attributed to Navoi by Fuzuli occupies an important
place in the history of our classical poetry. The ghazals of both poets express deep
philosophical thoughts about the transience of human life, the relationship between
this world and the afterlife, and the negative consequences of wealth and pride in
it. Fuzuli expanded these ideas with his own artistic expression, relying on Navoi's
Verses.

3. Among the poets whose poems have been written in Uzbek literature,
after Alisher Navoi, Fuzuli's work is in the leading position. The poet's poems are
deeply significant in that they reflect mystical-philosophical, social, and romantic
content imbued with high pain, and these aspects have attracted the attention of
Uzbek poets and have been creatively mastered by them. Within the framework of
our sources, it was revealed that the number of tatabbu' and tazmins attached to
Fuzuli's poems in Uzbek literature is 33.

4. Despite the temporal and spatial distance between Fuzuli and Uzbek
poets, their poetic responses reflect a shared spiritual affinity. In these tazmin,
thematic and logical coherence is achieved, alongside harmony in imagery,
consistency of language, and stylistic balance.

5. In terms of the number of responses to Fuzuli's ghazals, it can be observed
that the poets of the Kokand literary environment are mainly in the lead.
Boborahim Mashrab, Amiriy, Jahon Otin Uvaysiy, Mohlaroyim Nodira and other
poets continued his artistic style by adding tatabbu' and takhmis to Fuzuli's
ghazals. The expressions typical of the Oghuz dialect used by the poet Ozar gave a
new color and tone to the poems of Kokand poets. Nadira's tatabbu' to Fuzuli's
ghazals in the socio-philosophical direction developed his social ideas, while in the
works of Mukimiy and Furgat, along with social themes, the style typical of
Fuzuli's romantic lyrics was continued. In Furgat's "Sayding go'yaber, sayyod...",
one can see that motifs from Fuzuli's epic "Layli and Majnun” were used.

6. Sometimes it is possible to observe that one ghazal of the Azerbaijani poet
resonates both in the literary environment of Khiva and in the literary environment
of Kokand. In particular, his ghazal with the radif "Kerakmazmu sango" was the
subject of the odes of Shermuhammad Munis, Muhammadriza Ogahiy and Amir
Umarkhan - Amiriylar. If in the odes of Munis and Ogahiy, a development of the
content presented in the basic ghazal is observed, using the images, words and
Persian additions used by Fuzuli, then in Amiriy's response ghazal, a larger volume
(9 verses) is noticeable, a set of verses that embody new images and content within
the style of Fuzuli's ghazal.

7. In the Kokand literary environment, Fuzuli's ghazals are mainly composed
of romantic, mystical, and social themes, while in the Bukhara literary
environment, romantic and social motifs predominate, and in the Khiva literary
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environment, mystical and social motifs predominate. Muhammadniyaz Nishotiy,
Munis Khorezmiy, Muhammadrizo Ogahiy, Poets such as Pahlavonkuli Ravnaq
and Avaz O'tar enriched the artistic content of Fuzuli's ghazals by adding takhis
and tazmins. The fact that Ogahiy linked 8 of his 79 muhammas to Fuzuli's ghazals
shows that the aesthetic ideals of these two creators were in harmony.

8. Among the representatives of Uzbek literature of the late 20th and early
21st centuries, the influence of Fuzuli's work continued at a high level. Cho‘lpon,
Habibiy, Chustiy, Erkin VVohidov, Jamol Kamol and other poets used the style of
combining the delicate feelings, human psyche and natural situations in the poetry
of their Azerbaijani predecessors, and in some places, while preserving the form of
the main work, they managed to reveal the painful problems of their time.

9. In Uzbek literature, the attribution and attachment of Fuzuliy's ghazals to
Tazmin and Tatabbu' continued not only in the form of respect for his work, but
also in the form of poems reflecting new content and ideas in his style. This
process served the artistic growth of Uzbek poetry in terms of style and led to the
emergence of new literary trends in Uzbek literature, in particular, the "Fuzuliyona
style" through the Fuzuliy school.

In conclusion, Muhammad Fuzuli’s oeuvre has been a wellspring of
inspiration for Uzbek literature. His ideas have powerfully influenced the creativity
of Uzbek poets across centuries. The tatabbu’ and tazmin written in response to his
ghazals ensured the continuity of literary tradition and enriched the stylistic
development of Uzbek poetry.

47



HAYUYHBIN COBET DSC.03/30.12.2019.FIL.19.01 IO NPUCYXKJIEHUIO
YUYEHBIX CTENEHEH NP TAINKEHTCKOM I'OCYJIAPCTBEHHOM
YHUBEPCUTETE Y3BEKCKOI'O A3bIKA U JIMTEPATYPbI UMEHU
AJIMIHIEPA HABOH

TAIIKEHTCKHUH T'OCYJAPCTBEHHBIA YHUBEPCUTET
Y3BEKCKOI'O A3bIKA U JIMTEPATYPbBI UMEHU AJIMIIEPA HABOU

TYPCYHOB PYCTAM MUPITAXUTOBHUY

CJIEJJOBAHUE ®Y3YJIU B Y3BEKCKOUW JIUTEPATYPE
(HA OCHOBE TATABBY U TASMHHA)

10.00.02 — ¥Y30ekckas quTepaTypa

ABTOPE®EPAT JUCCEPTAIIMM TOKTOPA ®NJIOCO®UH (PhD)
MO ®MUJIOJOTHUYECKAM HAYKAM

TamkeHnt — 2025

48



Tema puccepramum aoxkropa ¢uiaocopuu (PhD) 3apermcrpupoBana B Bbicuiei
aTTeCTAlMOHHOW KoMHCCHMHM mNpH MHMHHCTEPCTBE BBICIIEr0 O00pa30BaHUSl, HAYKH H
uHHoBanuii Pecnnyosinku Y36ekucran 3a Homepom 52021.4.PhD / Fil2075.

Juccepranus BbIMOJHEHA B TalIKEHTCKOM TOCYJIapCTBEHHOM YHHBEPCHUTETE Y30€KCKOTO
sI3bIKa U IUTEepaTypbl uMeHu Anuiepa Hasou.

ABropedepar amccepTalii, TOATOTOBIEHHBIH Ha TpeX s3bIKax (y30€KCKOM, PYCCKOM W
aHTIIUICKOM [pe3tome]), pasmeriieH Ha caiite Hayaroro cosera ( WWW.Jjdpu.Uz ) u Ha MH(DOPMAIIHOHHO-
oOpazoBare’bHOM NopTajie «ZiyoNet» (www.ziyonet.uz).

Hay4Hblii pyKoOBOAMTEJIb: KOcynosa /lnnnaBo3 PaxmonoBHa
JOKTOp QHUIOJIOrMYECKHX HayK, ipodeccop

OdunuanbHbie ONMOHEHTHI: IpkuHOB AdTronaua CaaupxaHOBUY
JOKTOp (HIOJIOTHYECKUX HAYK, Tipodeccop

KapumoBa ®apuna Uca k oBHA
JlokTOop pHrI0SIOTHYECKHUX HAYK, TOICHT

Benymasi opranusanus : TI'ocynapcTBeHHbI My3eii TuTepaTypbl HMEHH
Anunmepa Hapon Axanemun Hayk Pecnyoauku
VY36exkncran

3amura quccepTaiiy COCTOUTCs Ha 3acenannu Hayuarnoro cosera DSc.03/30.12.2019.Fil.19.01 mpwu
TaIKkeHTCKOM TOCYIapCTBEHHOM YHHUBEPCUTETE Y30EKCKOTO sI3bIKa M JTUTEpaTyphl uMeHU Anuiiepa Hapou
«_» 2025r.B___ 4acos.
(Ampec: 100100, r. Tamkent, ynmuma FOcyda Xoca Xamxuba, mom 103. Ten.: (+99871) 281-41-44, Daxkc: 281-427-
44, snexTpoHHas modra: WWWw.tsuull.uz ; moruTopuHr(@Navoiy-uni.uz ).

Huccepranus goctynHa B MHOOpMAIMOHHO-pECypCHOM IIeHTpe TalIKeHTCKOTro roCyAapCTBEHHOTO
YHHUBEPCHUTETA y30EKCKOTO SI3bIKA U JIUTEPaTyphI (3apeructpuponana mogq Ne ).
(Ampec: 100100, r. Tamkent, ynmuna FOcyda Xoca Xamkubda, mom 103. Ten.: (+99871) 281-41-44, Daxkc: 281-427-
44, siexTpoHHas modra: WWW.tsuull.uz ; MmoruTOpHHr@NAavoiy-uni.uz ).

ABTopedepar auccepraiyu ObUT pa3ociaaH « _ » 2025 rona.
(ITporoxon peectpa Ne 0T « » 2025 rona).

HI.C.CupomxxuainHoB

IIpencenarens HayuHoro cosera 1o
IIPUCYKJEHUIO YUYEHBIX CTEIIEHEH,

Jokrop ¢unonornyeckux Hayk , mpogeccop

K. Y. Ilapnaes

VYuenslii cekperaps Haydqnoro coBera o
[IpucyxxaeHue y4eHbIX CTETIEHEH,

JOKTOP (hHIIOJIOTMYECKHX HayK, podeccop

H. A. /I:xa60apoB

Ipescenarens HAyYHOTO CEeMUHAPA TIPU

Hay4HoM coBeTe 10 IPHCYK/ICHUIO YUCHBIEX CTETICHEH,
JlokTop (hHI0NOrHuecKuX HayK , Mpodeccop.

49


http://www.jdpu.uz/
http://www.tsuull.uz/
mailto:monitoring@navoiy-uni.uz
http://www.tsuull.uz/
mailto:monitoring@navoiy-uni.uz

BBEJIEHUE ( ABTopedepaT quccepTaniu J0KTOpa (pri1ocopcKux HAYK )

AKTYaJlbHOCTh W He00XOAMMOCTH TeMbl AuccepTanuu. B MupoBom
JUTEPATYpPOBEACHUH, TMpoOJeMa JHMTEpaTypHOM TpPaJWLMA W HOBATOPCTBA
paccMaTpuBaeTCs Kak OJIHO M3 BAXKHBIX HANpaBICHWHA. DTa 00JIaCTh, H3y4YaroIlas
XyZ0KECTBEHHbIE BJICHUSI B MacITaOHbIX (popmax, pa3BuBaercs emié ObicTpee B
XXI Beke, cTaBsa nepeq HayKod HOBbIE 3a1aud. OQHON M3 TakUX 3a7ad SBISETCA
HAayYyHOE M3y4y€HUE CIOCOOHOCTH CO37aBaTh OPUIMHAJIbHBIE IPOU3BEICHUS
IIOCPEJCTBOM JIMTEPATypPHOIO BIMSHMS WM NOApPaKaHWs B 1033uu. llosBienue
TaKMX JIMTEPATypHBIX SBJICHUM M XYyJOKECTBEHHBIX JKAHPOB, KaK MA3MUH,
mama6oy N maxmuc, UCHOJIb3yEMBIX B KJIACCUUYECKOW TO33MH, OLIEHUBAETCS Kak
pa3BUTHE TPAJAWLIMOHAIM3MA B JINTEPAType, U B 3TOM HAIIPaBICHUU IPOBEICHO
MHO>KECTBO HCCIICJOBAaHUM .

B MupoBoii sMTepaType Hay4YHbIE OCHOBBI IO3THYECKOIO HMCKYCCTBA H
aHaJIM3 CBA3AHHBIX C HHUM SIBJICHUH pPacCMATPUBAIOTCA B  MO3THYECKHX
MIPOU3BEJICHUSAX, OCOOEHHO B JKaHPE Tra3eiu, MOCPEICTBOM MPUMEPOB , AHAJIOTUH U
MIPOU3BOHBIX, COCTABJISIOLIMX CBOECOOPA3HBIM OOBEKT B LIEHTPE HCCIIECIOBAHUS.
[logbem ATHX HamNpaBJIEHUW CBS3aH C MOAXOJAMH K BBISICHEHUIO HAYYHBIX OCHOB
KJIACCUYECKOI0 MO3TUYECKOTO HMCKYCCTBA, MCIOJb3YEMbIX KaK B HayKe, TaKk U B
no’uu. M3yueHne TOITHUYECKUX  OCOOEHHOCTEH  HamboJiee  M3BECTHBIX
IOPOU3BEJICHUN MpPENIIECCTBEHHUKOB, TBOPUBIIMX JO HHUX, Bcerga ObuIo
UCTOYHHUKOM MCCIENOBAaHUs JUIA JINTEpaTypoBeleHus. B dyacTHocTH, 3TO
JEMOHCTPUPYET  HEOOXOAMMOCTb  M3y4Y€HUS  BONPOCOB  TPAAMLMU U
IPEEMCTBEHHOCTH B TBOPYECTBE COBPEMEHHBIX IIO3TOB B 3TOM HAIPABJICHHH.

HccnenoBanne TazMuHa W Tatab0y B y30€KCKOW TM033uM Kak (Gopm
XYJ0’)KECTBEHHOTO KaHPa, a TAKKE UX aHAITUTHUYECKOE MPOSBIECHUE, B TOM YUCIE B
UCCEOBAHMAX,  TOCBSIIIEHHBIX  XYJOXECTBEHHBIM  TEKCTaM,  HarJIsIHO
npocnexuBaerca. Ceronna B Y30eKkucTaHe MOKHO HaOM01aTh n3ydenue dy3yiu,
oOpamieHle K €ro TBOPYECTBY, OTKIMKM Ha €ro JMUTEpaTypHOE Hacleaue
MOJHUMAIOTCS Ha KaUeCTBEHHO HOBBIM ypoBeHb. TOT (pakT, 4TO Ta3MUH U TaTab0y
CBSI3aHBI C TBOPYECTBOM PDPy3ylIM B MHOIOBEKOBOW MCTOPUM HAIIEW JIUTEPATYpHI,
CBUJETENBCTBYET O JPEBHOCTH JIUTEPATYpPHBIX CBS3€d JABYX HapoAOB. ITO
CBUJIETENBCTBYET O TOM, YTO MOATHYECKOE M3yUYEHHUE TBOPYECTBA MOITA SIBISIETCS
OJIHOM M3 aKTyaJbHBIX MPOOJEM. Y30EKHCTaH OMpenessieT OCHOBHBIE (PaKTOpPbI
CBOETr0 CTPAaTErM4ecKOro pPa3BUTHs, M3YUYEHHE U HCCIEAOBAaHUE HCTOPUYECKHX,
KYJbTYPHBIX, JUTEPATYPHBIX M XYJOKECTBEHHBIX MPOU3BENECHUI, B YAaCTHOCTH,
00pa3IloB KJIACCUYECKON W COBPEMEHHOM JIUTEPaTyphl, TITyOOKHUI U BCECTOPOHHHIMA
aHAJIM3 COJEpXKAILIMXCA B HUX HIEH, CBS3aHHBIX C HAIIUM HAIMOHAJIBHBIM H
KyJIbTYpPHBIM HaclieueM, NpUuoOpPEeTaloT OrpPOMHOE 3HAu€HHE B JyXOBHOM
Pa3BUTHM TOJIpacTarolero nokojeHus. Jlrooeie mpeoOdpazoBaHusi, MPOUCXOASIINE
B OOIIIECTBE, HAXOIAT CBOE BhIpaXKEHHE, MPEKIE BCETO, B JIUTEPATYpPE U KYJIbTYpE,
n00, Kak yxXe MNOAYEpPKUBANOCh, «BHumanue k aumepamype , UCKYCCMSBY U
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Kylbmype — 5mo, npedcoe 6ce20, SHUMAHUe K Haulemy HAapooy, GHUMAHUe K
nawemy 6yoyuemy 3y,

VYxka3 [lpesunenta Pecny6muku Y30ekuctan ot 16 despans 2017 roga Ne
Y®-4958 «O panbHeilIeM COBEPLIEHCTBOBAHUU IOCIEBY30BCKOIO OOpa3oBaHUs
», Ne [1D-5847 ot 8 okTs16ps 2001 roga «O6 yrBepxkaennn KoHmenmuu pa3BuTus
CUCTEMBI BhICIIeTO 00pa3oBanus Pecyonmku Y36ekuctan g0 2030 roga», No [1D-
5850 ot 21 oxtsa6ps 2019 roma «O mepax MO paguKaIbHOMY IOBBIIICHHIO
IIPECTIKA U CcTaTyca y30€KCKOro si3bIka Kak rocyaapctBeHHoro » , Ne I1Q-3271 ot
13 centsa0ps 2017 roga « O nporpaMmme KOMIUIEKCHBIX MEp O Pa3BUTUIO CUCTEMBbI
U3IaHUS M PACIpPOCTPAHEHUS] KHUT, MPOINAraHje YTEHUS U KyJIbTypbl UTCHUS»,
NelllI-3652 ot 5 ampens 2018 roma «O Mepax 0o JajdbHEUIIEMY
COBEPILIEHCTBOBAHMIO JieaTenbHOCTH Coro3a mucarenieid Y30€KHCTaHa»; a Takke
BeicTyuieHue  Ilpesunenta  PecnyOnmku — Y30ekucraH Ha  BCTpeue €
MIPEACTABUTEISIMUA TBOPYECKOM MHTEIUIMreHuuu 3 asrycrta 2017 r. m mopydenus,
JAHHBIE UM BO Bpems nocenieHus Aiuten nmcarenedt B Tamkente 20 mas 2020 r.
[0 YCWUJICHUIO BIIMSHMS JIUTEPATypbl — BCE 3TM HOPMATHUBHBIE JOKYMEHTHI WU
oOpaiieHust (POpMHUPYIOT paMKH, B KOTOPBIX HACTOSIIEE JUCCEPTALMOHHOE
MCCJIEIOBAaHNE BHOCHUT BKJIa/l B BHIINIOJIHEHUE MOCTABJICHHBIX 33/1a4.

O0bexkTOM MCCIEeI0OBAHUS SIBIAIOTCA TaTab0y, Ta3MHUH UM TaxMHUC,
MOCBAIIEHHBIE TBOpUYECTBY Dy3ynu B y30€KCKOU JIUTEPATYPE.

Hay4Hasi HOBH3HA HCCJIeIOBAHUA:

BrniepBbie B y30€KCKOM JHMTEpaTypOBEIECHUU B MOHOTpaUUecKOM ILIaHE
UCCIIEIOBaHbl MCTOYHUKHM TBOpuecTBa Myxammana ®dysymu. Ocoboe BHMUMaHUE
yIENEeHO BIMSHUIO TOA3UWU TIOPKCKHX T03TOB: Jlyrhum m Anumepa HaBou Ha
noa3uto Dy3ynu;

beiio ycTaHOBIIEHO, YTO B Ta3MUHAX, TaTabO0y M TaxXMHC, HANUCAHHBIX
Oy3ynu nns Anumepa HaBou u y30ekckux mod3ToB g Dy3yiu TpaguliuoHAIN3M
ABJISIETCS. OCHOBOM JUII HOBATOPCTBA, W PACKPBIBAETCS, YTO 3TOT BOIPOC
IPEEMCTBEHHOCTH CIOCOOCTBYET pa3BUTHIO (OpPM Ta3MUHA B KIACCHYECKOU
NI033UH;

TBopueckue npon3BeeHNs, CO3/IaHHbIE B Y30€KCKOM JINTEpAaType Ha OCHOBE
npeeMcTBeHHOCTH Dy3ynu, ObUIM KJIaCCU(PUIIUPOBAHBI W TMPOAHAIU3UPOBAHBI
OCpeACTBOM TaTab0y, Ta3MUHA U TaxMuca B JuteparypHoit cpeae Kokanickoro,
byxapckoro 1 XuBMHCKOIr0 XaHCTB;

BrepBble IPOBENEHO CPaBHUTEIBHOE HCCIEHOBAaHUE IOITUKH Ta3MHHA,
TaTab0y ¥ Taxmuca, MOCBAUICHHBIX @Dy3ynu, B NPOU3BENEHUU Y30EKCKHUX
nodtamoB XX u XXI BB (A. Yoamnon, 3. X. Xa6bubu, H. Uyctu, 3. Boxumaos,
XK. Kamon, [I. Dprarmesa).

BHenpenue pe3yabraToB ucciaeaoBaHuil. Ha ocHoBe HayyHBIX
pe3yJbTaTOB, TMOJIYYCHHBIX MPU M3YYEHUU OCOOCHHOCTEH MCKyccTBa TaTtably H
Ta3MHHa, B KOHTEKCTe TBOpuecTBa Dy3ynu B y30€KCKOMl JMTepaType, IpOoBeIeH
psn pabor:

131 Mupsuées [I.M. Apnabuwii B caHbaT, MaJaHUTHH PUBOXIAHTHPHUII — XaJIKUMHU3 MAabHABUH JIAMUHH

IOKCAJITUPUIIHUHT MycTaxkam noiaesopuaup // Xank cysu. — T., 2017 iinin 4 aBrycra.
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BrnepBbie B y30€KCKOM TUTEPATYPOBEACHUH MOHOTPAPUUECKU UCCIIET0BAHbI
UCTOKHM TBopyecTBa Myxammana @y3yid, a Hay4yHbIE€ BBIBOJBI, Kacarolluecs
BIUSHUS TO033UHM Typeukux mno3toB Jliotrhm u Anumepa HaBom Ha moss3uio
@y3ynu, HalUIM [PUMEHEHHE B  INPAKTHYECKOM mpoekte «Co3maHue
MHOTOSA3BIYHOM  MYJIbTUMEIUMHON KOJUIEKUMA HAa OCHOBE W3YyYEHUA W
HOIYJIApUA3ALINI IIPOU3BENCHUN Anumiepa Haonu 3a pyOeKOM»
(peructpanonnblii Homep 17-2021020813), peanmmsyemom B TamkeHTCKOM
rocyJapCTBEHHOM YHHUBEPCUTETE Y30EKCKOTO sI3bIKa M JIMTEPAaTypbl HMEHU
Amumiepa HaBou Ha 2021-2023 roasr (3asiBka Ne01/3194 ot 9 Hos10pst 2024 rona,
BbIJIaHA TEM K€ YHUBepcuTeToM). B pe3ynbrare MpoeKT ObLI KauyeCTBEHHO
JIOTIOJTHEH MaTepuaiamMu, MOCBAIIEHHBIMU Mpo0iieMaM Tpaaulluii 1 HOBATOPCTBA B
KJIACCUYECKOM JIMTEpAType; YCTAHOBIICHO, YTO B Ta3MHMHAX, TaTab0y M TaxMHCaX,
HanucanHblX @Dy3ynu HaBou wu y30ekckumu mnodTamu Dy3ynu, NPUHIIMIT
HOBaTOPCTBA, OCHOBAHHBIN HA TPAAUIIMH, UTPAET KIIOYEBYIO POJIb.

HayuHble BBIBO/BI, KacaroIIUecs 3TOM MPEEMCTBEHHOCTH B KIIACCHYECKOU
MO33MM MU €€ BKiIaga B pa3BuTHe (GOpM Ta3MHUHA, OBUIM MCIOJb30BaHbl B
MpakTUyeckoM TmpoekTe «Co3gaHue MHOTOS3bIYHON (Y30€KCKHM, pYCCKUH,
AHTJIMACKUI)  3JEKTpOHHOW  miuaTdopmbl  Juisl  Y30€KCKOM  JUTEepaTypb»
(peructpanmionsnsiii HoMep [1D-201912258), peanuzyemoM B TalikeHTCKOM
roCyJapCTBEHHOM YHHUBEPCUTETE Y30€KCKOTO sSI3bIKa M JUTEPATypbl HMEHU
Amumiepa HaBom Ha 2021-2023 roawl (peructpanmonusiii Homep 01/43235 ot
12 nosi6psa 2024 roxa, BbiaH TalIKEHTCKUM TOCYJApPCTBEHHBIM YHUBEPCUTETOM
y30€KCKOTo si3plka M Jureparypbl uMmeHn Anumepa Haou). B pesynbrare,
MaTepuaibl, CBs3aHHbIE C JIUTEPAaTypHOM MPEEeMCTBEHHOCTbIO, OOOraTHIIU
HAy4YHBIN YPOBEHB MIATPOPMEI.

Hay4yHble BBIBO/BI, KacarIIHUECS TBOPYECKUX INPOU3BEIECHUN, OCHOBAHHBIX
Ha JIUTEpaTypHOM mpeeMCTBEHHOCTH @Pu3zynu B y30€KCKOW JuUTepaType, B
YaCTHOCTH, TaTtab0y, Ta3MHHOB M TaxMHCOB, U HX Hay4yHOE OOOCHOBaHHE B
nureparypHoit cpene Kokanackoro, byxapckoro m XWBHHCKOTO XaHCTB, TaKKe
OBbLTM MCHOJIb30BaHbl B MpaKTHUEeCKOM TMpoekTe «Co3aaHne MHOTOS3BIYHOM
(Y30€eKCKOM, pYCCKOHM, aHIJIMICKON) 3JIEKTPOHHOW IUIaTGOpMbI MO Y30€KCKOH
nuteparype» (peructparuoHHeiii Homep [IdD-201912258) B TamkeHTCKOM
roCyJapCTBEHHOM YHHUBEPCUTETE Y30€KCKOTO SI3bIKa M JUTEPATypbl HMEHU
Amumepa Hasom nwa 2021-2023 romel  (cupaBoyHWK — TamkeHTCKOTO
rOCy/IapCTBEHHOIO YHHMBEpPCUTETa Y30€KCKOrO s3blKa M JIMTEpaTypbl HMEHHU
Amumepa HaBoum ot 12 HosiOps 2024 toma Ne 01/43235). B pesynbraTe
AJIEKTPOHHAS TIaT(GopMa MOMOIHIIIACH aKaJeMUYeCcKor nHpopMaiuei o hopmax
TaTab0y, Ta3MUHA M TaxMHUCA, CO3JAHHBIX B Tpaaunuu BiusHUS Dy3ynu Ha
y30€KCKYIO JIUTEpaTypy.

Kpome Toro, HayuHbIe BBIBOJIbI, KaCalOIIHUECs MOITUKH Ta3MUHOB, TaTab0y U
TaXMHUCOB, MOCBIIIEHHbIX Dy3ynu y30ekckumu mnodtamMu XX u XXI BekoB
(A. Yonmon, 3. X. Xabubwuii, H. Uyctuii, 3. Baxunos, K. Kamon u JI. Dpraiesa),
a TaK)Xe ycraHOBJIeHHE B uccienoBaHuu P. TypcyHoBa, 4TO TEKCT U3BECTHOU
necHu «KypOoH ynam» He nmpuHamiexuT Dy3ynu, a TpUHAMIEKHUT Yy30€KCKOMY
no3Ty Xy3ypH, )KUBIIEMY U TBOpPHUBIIEMY B Hauaje XX BeKa, ObLJIM UCTOIb30BaHbI
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Ipyu MOATOTOBKE MPOrpaMmbl «ABkuAa» TenekaHana «MagaHusT Ba mabpudar»
(cupaBka Ne 15-30/369, BeianHas ['ocymapCcTBEeHHBIM yupexaeHHEM TBopUYECKOe
obwenuuenne «Mabpudat» HarmonanbHON TenepaanoKOMITaHUHA Y 30€KHUCTaHa OT
29 mas 2025 roga). B pe3yapTaTe B paMKax IporpamMmsbl ObUIA OCBELIEHBI BOIIPOCHI
JUTEepaTypHOro BiusHUSA depe3 TBopuecTBO A. Yommon, 3. X. XabuOuii, H.
Uyctuii, 3. Baxunosa, XK. Kamona, J[. DpraiieBoid.

Crpykrypa u o0bem auccepramum. Jluccepranus COCTOUT H3: U3
BBEJICHUs, TpEX TIJaB, 3akitoueHus u Oubimorpadpuu. OOmui 00BEM pabOTHI
coctaBinser 151 cTpanwuir.
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