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KIRISH (Falsafa doktori (PhD) dissertatsiyasi annotatsiyasi)

Dissertatsiya ~ mavzusining  dolzarbligi va  zarurati.  Jahon
adabiyotshunosligida adabiy ta’sir, adabiyotlararo alogalar masalalarini o‘rganish
doimo kun tartibida bo‘lgan. Asrlar davomida yaratilgan har bir san’at asari o‘z
davri tafakkur dahosining hosilasi bo‘lishi bilan birga yillar davomida shakllanib,
vorisiylik silsilasi orgali etib kelgan an’analarning yangi ko‘rinishdagi ifodasi
hisoblanadi. Shuning uchun ham mazkur masalani ilmiy tadgigot obekti sifatida
o‘rganish, tarixiy takomilini belgilash adabiyotshunoslikda muhim ahamiyat kasbh
etib kelmoqda.

Dunyo adabiyotshunosligi ilmida badiiy ijodda bahramandlik va ta’sir
ko‘rsatish masalasi tadqiq etilishi zarur bo‘lgan asosiy ilmiy muammolardandir.
Aynigsa, salaflar hamda zamondosh ilg‘or shoirlarga izdoshlik gilish, ularning
asarlariga monand ravishda badiiy ijod bilan shug‘ullanish Sharqg mumtoz
adabiyotida keng targalgan hodisa sanalgan. Adabiy ta’sir natijasida iste’dodli
ijodkorlar o‘z dunyoqarashini takomillashtirgan, mahoratini o‘stirgan, uslubini
charxlagan.

O‘zbek adabiyotshunosligida mumtoz so‘z san’atkorlari yaratgan ijod
namunalarini atroflicha o‘rganishga bo‘lgan ehtiyoj ortib bormoqda. Zero, “o‘zbek
mumtoz va zamonaviy adabiyotini har tomonlama o‘rganish va keng targ‘ib qilish,
uni bugun yuz berayotgan murakkab jarayonlar bilan uzviy bog‘liq holda tahlil
etib, zarur xulosalar chigarish ma’naviy hayotimizni yuksaltirishda, hech
shubhasiz, katta ahamiyatga ega™. Shu ma’noda, Amiriy ijodini, uning Xorazm
shoirlari ijodiga ko‘rsatgan ta’siri masalasini atroflicha yoritib berish
adabiyotshunosligimiz oldidagi dolzarb vazifalardan biri hisoblanadi.

Sharqda ustoz-shogirdlik an’anasi nihoyatda keng targalgan. Ustozlarga
munosib bo‘lish, ular magomiga yetishish — shogirdlar uchun katta baxt
hisoblangan. O‘zbek mumtoz adabiyoti taragqiyotiga munosib hissa qo‘shgan
ulug® so‘z san’atkorlari gatorida sanaladigan Umarxon Amiriyni ham nafagat o‘z
davri, balki keyingi asrlar shoirlari ham o‘zlariga ustoz deb bilganlar. Chunki u
o‘zigacha bo‘lgan turkiy va forsiy adabiyotning ilg‘or an’analari va muhim
yutuglarini o‘z ijodida birlashtirgan edi. Qo‘qon adabiy muhiti asoschisi va uning
yorgin namoyandasi Amiriy ijodiyotining Xorazm adabiy muhitiga ta’siri
masalalarini o‘rganish o‘zbek adabiyotshunosligi uchun muhim ilmiy xulosalarni
tagdim etishi shubhasiz. Mavzuning muhimligi va dolzarbligi ham ayni shu jihat
bilan belgilanadi.

O<zbekiston Respublikasi Prezidentining 2020-yil 29-oktabrdagi PF-6097-son
“llm-fanni 2030-yilgacha rivojlantirish konsepsiyasini tasdiglash to‘g‘risida”gi,

"Mupsuées 111. Dpxun Boxunos mwxogura GarumIaHran agabuii pectusans KaTHamuuiapura tadbpurn. 23.05.2024.
https://president.uz/oz/lists/view/7253
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2020-yil 6-noyabrdagi PF-6108-son “O‘zbekistonning yangi taraqgiyot davrida
ta’lim-tarbiya va ilm-fan sohalarini rivojlantirish chora-tadbirlari to‘g‘risida™gi
farmonlari, 2020-yil 19-oktabrdagi PQ-4865-son “Buyuk shoir va mutafakkir
Alisher Navoiy tavalludining 580 yilligini keng nishonlash to‘g‘risida”gi, 2024-yil
2-fevraldagi PQ-54-son “Ta’lim sohasidagi islohotlarni jadallashtirish bo‘yicha
qo‘shimcha chora-tadbirlar to‘g‘risidagi farmoyishi hamda mazkur faoliyatga
tegishli boshga me’yoriy-huquqgiy hujjatlarda belgilangan vazifalarni amalga
oshirishda ushbu dissertatsiya tadgiqoti muayyan darajada xizmat giladi.

Tadgiqotning respublika fan va texnologiyalar rivojlanishining ustuvor
yo‘nalishlariga bog‘liqligi. Dissertatsiya tadqgiqoti respublika fan va
texnologiyalari rivojlanishining 1. “Axborotlashgan jamiyat va demokratik davlatni
Ijtimoiy, huqugiy, igtisodiy, madaniy, ma’naviy-ma’rifiy rivojlantirish, innovatsion
igtisodiyotni rivojlantirish” ustuvor yo‘nalishiga muvofiq bajarilgan.

Muammoning o‘rganilganlik darajasi. O‘zbek mumtoz adabiyotining
tarixiy taragqiyoti, xususan, asrlar davomida shakllangan adabiy an’analarni
mushohada etish, so‘z san’ati ta’sir kuchi, badiiy imkoniyatlarini ochib berishda
Amiriy va uning o‘zbek mumtoz adabiyoti rivojida tutgan o‘rni, qayd etish joizki,
alohida ahamiyat kasb etadi. Amiriy ijodiga adabiyotshunoslik nugtai nazaridan
yondashish, xususan, uning adabiy ta’sir rivoji uchun qo‘shgan hissasi yuzasidan
adabiyotshunoslikda salmogli ishlar amalga oshirilgan bo‘lib, bu haqda
amiriyshunos olima, filologiya fanlari doktori, professor Zeboxon Qobilova
tadgigotlarida batafsil ma’lumot berilgan?.

Adabiy ta’sir, adabiy alogalar masalasi, turkiy aruz va gofiyaning o‘ziga xos
xususiyatlari, badiiy uslub, an’ana va novatorlik kabi masalalar ham o‘zbek
adabiyotshunosligining doimiy kun tartibida bo‘lgan®.

Xorazm adabiy muhiti hagida, bu muhit vakillarining hayoti va ijodi
masalasida, shuningdek badiiy adabiyotdagi izdoshlik borasida ham qator ishlar
amalga oshirilgan®.

2 By xakna kapanr: Ko6unosa 3. AMupuii Ba yHuHr agabuil ¢paonustu. ®umon. GpaH. HOMS. ... IHC... — TOILIKEHT,
2007. — 134 6.; Koownosa 3. baguwmii mwxonna TabCcup Ba M3AOIUIMK Macananapu (AMHPUA MIEbPHUATH MUCOJHIA).
®wunon. ¢an. a-pH. ... aucc. — Tomkent, 2021. — 280 6.

3 Axman Xynmoiimon Taposwmit. @ynyH yn-Oamora. — Tomkent: XaswHa,1985. — 216 6; durpar A. Apmabuér
kounanapy. — TomkenT: Ykurysun, 1996. — 112 6; Axpamo b. X03upru 3aMoH MyXaG6aT JTHpHKACHIA TPATHIIHS
Ba HOBATOPJIMK TpobOiemacu. dwioi. dani. HOM3... auc. — TomkeHnt, 1967. — 172 6; CynaiimonoBa ®@. Illapk Ba
Fap6. (Kagmmuii maBp Ba ypra acpmap MamaHmid anokamapu). — Tomkent: O°zbekiston, 1997. — 210 0;
AGnyradypo A. Kané xaspumaru kagpustiap. — Tomkent: Yxurysum, 1998. — 216 6; Mcxokos E. Hapouit
nostukacu. — Tomkent: ®an, 1983. — 168 6; Ucxokos E. C¥3 canpaT ci3murn. — TomkenT: 3apkanam, 2006. — 128
0; MyxumauaoB M. K. Anumep HaBouit Ba yHHHT canaduapu W oauIa WHCOH KoHcerncusicu (“Xamca’TapHUHT
OupuHYM gocToHnapu acocuna). dunon. ¢an. x-pu. ... quce. — Camapkann, 1995. — 288 6; Pysmonosa P. Anumep
Hapowit anpaHaTapuHUHT YCMOHJIN TypK MEbpUATHra Tabcupu. Pumon. ¢aH. HOM3. ... guc. aBToped. — TomkeHT,
2011. — 146 6; ToxuboeBa M. XKaaun agubiaapu vKoIUIa MyMTO3 a1a0MET aHbaHAIAPU Ba Maxopar Macajalapy. —
Tomkent: Mymro3 cy3, 2017. — 260 6.

4 Xannuepa I'. Oraxuii Mmycammatinapy. — TomkenT: MymTo3 cy3, 2019. — 208 6; Ruziboyev T. Taxmis genezisi,
tadriji, janr xususiyatlari va poetikasi (Alisher Navoiy an’analari asosida). Filol. fan. b. fals. d-ri. ... diss.
— Namangan, 2023. — 132 b; Ucmounosa I'. ®epy3 maspu Xopasm amabuii myxuru. ®uion. daH. HOM3. ... JUCC.
— Tomxkent, 1995; Matkapumosa C. Tabubuit — tazkupanasuc (“MaxkMmyan cu mryapoiiu maiipasu @epysmoxuii”
acocuna). Puon. dan. HoMs. ... guc. — Tomkent, 2007; daizymiaes b. Y30ek mebpustuaa Tatabby Tapuxn Ba
Maxopat Macamazapu. — Tomkent, 2002; Mupsaes B. Aas Yrtap yrmm (xaétu Ba mwkonu). ®unon. dan. 1-pu. ...
muce. — Tomkent, 1962; Marékybosa T. Oraxuii mebpuaTHIa aHbaHABUI 00pa3nap TankuHau. Outon. gaH. HOM3. ...
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Tadgiqgot mavzusining dissertatsiya bajarilgan oliy ta’lim muassasasining
iIlmiy-tadqiqgot ishlari rejalari bilan bog‘ligligi. Dissertatsiya Farg‘ona davlat
universiteti ilmiy tadqigot ishlari rejasining “Poetika muammolari” mavzusi
doirasida bajarilgan.

Tadgiqotning maqgsadi Amiriy ijodining Xorazm adabiy mubhitiga ta’siri
misolida adabiy ta’sir va ijodiy izdoshlikning mumtoz va zamonaviy
adabiyotshunoslikdagi mezonlarini ilmiy asoslashdan iborat.

Tadgiqotning vazifalari:

Qo‘gon va Xorazm adabiy muhitlari tarixini o‘rganish, o‘ziga xos jihatlarini
aniglash;

Amiriy va Feruzning madaniy hayotdagi o‘rnini giyoslash;

XVIHI-XIX asrlar o‘zbek mumtoz she’riyatidagi adabiy ta’sir masalasini
Amiriyning Xorazm adabiy muhiti vakillari, jumladan, Munis, Feruz, Ogahiy,
Tabibiy, Avaz, Rojiy Xorazmiy, Otaniyoz Niyoziy ijodiga adabiy ta’siri orgali
ochib berish;

Amiriyga tatabbular va taxmislar poetikasini o‘rganish;

Tadgiqotning obekti sifatida Amiriyning 2017-yil nashr gilingan “Devon (I
jild, o‘zbekcha she’rlar)”i, Feruz, Munis, Ogahiy, Rojiy, Avaz, Tabibiy, Otaniyoz
Niyoziy va Komil Xorazmiy devonlari olindi.

Tadqgigotning predmetini Amiriyning o‘zbekcha devonidan o‘rin olgan
she’rlarni Xorazm shoirlari ijodiga giyosiy o‘rganish asosida yuzaga kelgan ozaro
ta’sir va izdoshlik, shuningdek, adabiy an’ana, o°‘ziga xoslik va mahorat masalalari

tashkil giladi.
Tadgiqotning usullari. Tadgigot mavzusini yoritishda sotsilogik, tarixiy-
giyosiy, tarixiy-madaniy,  kontekstual, = germenevtik tahlil  usullaridan

foydalanilgan.

Tadgiqotning ilmiy yangiligi:

Amiriyning Xorazm adabiy muhitiga ta’siri masalasi birinchi marotaba
monografik tadgiq etilgan. Amiriy va Feruz davri adabiy muhitining mushtarak va
o‘ziga x0s jihatlar aniglangan;

Xorazm adabiy muhitining Munis, Ogahiy, Feruz, Tabibiy, Otaniyoz Niyoziy,
Avaz, Komil Xorazmiy, Rojiy kabi shoirlari mavzuga murojaat, obrazlar tabiati,
tuyg‘ular ifodasi jihatidan Amiriy she’riyatidan ta’sirlangani asoslangan;

Amiriy g‘azallariga tatabbularda, asosan, qofiyada yangilik gilishga intilish,
ijodkor uslubi, dunyogarashi, badiiy ifoda vositalariga yaginlashish aniglangan;

Xorazm shoirlarining Amirly g‘azallariga bog‘lagan taxmislari o°zi
bog‘lanayotgan g‘azal baytidagi fikrga zamin hozirlash, rivojlantirish, sababini
ochish va yangi qgirrasiga e’tibor garatish kabi vazifalarni bajarganligi, Kiritilgan
misralar lirik gahramonning ruhiy holatini yanada kengroq va to‘laroq ochishga
xizmat gilganligi dalillangan.

Tadgiqot natijalarining ishonchliligi.

muc. — Tomkent, 2000; Mynmamesa M. ABa3 mespusiTHaa aHbaHa Ba Maxopar. Qmion. (BaH. HOMS3. ... JIHC.
— Tomkent, 2006; ToiinnioB JI. OraxuitHuHr O0aquuidi Maxopatu. @wion. ¢ax. a-pu. ... aucc. — TomkenT, 2021.
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Muammoning aniq qo‘yilgani, chigarilgan xulosalarning tarixiy-qiyosiy,
tarixiy-madaniy, germenevtik tahlil usullari bilan asoslangani, ishonchli nazariy
manbalar, qo‘lyozma, toshbosma kitoblar hamda lug‘atlardan foydalangani,
nazariy fikr va xulosalarning amaliyotga joriy etilgani, olingan natijalarning
vakolatli tuzilmalar tomonidan tasdiglangani bilan belgilanadi.

Tadgiqot natijalarining ilmiy va amaliy ahamiyati. Tadgiqot natijalarining
iIlmiy ahamiyati o‘zbek mumtoz adabiyoti va adabiyotshunosligi tarixiga oid
nazariy garashlarni boyitishi, xususan, adabiy an’ana, adabiy ta’sirlanish va ta’sir
ko‘rsatish masalasining badiiy ijod rivojidagi o‘rnini belgilashga hissa qo‘shishi
bilan izohlanadi.

Tadgiqot natijalarining amaliy ahamiyati shundaki, dissertatsiya
materiallaridan oliy ta’lim muassasalarining magistratura va bakalavriat
yo‘nalishlari uchun “O‘zbek adabiyoti tarixi”, “O‘zbek adabiyotshunosligi tarixi”,
“Adabiyot nazariyasi” fanlari bo‘yicha darslik va o‘quv qo‘lanmalarning yangi
avlodini yaratishda, ilmiy ma’ruzalar, tanlov fanlarini o‘tishda, milliy va ma’naviy
gadriyatlarni yoshlar ongiga singdirish bo‘yicha tayyorlanadigan ma’ruzalarda
foydalanish mumkinligi bilan izohlanadi.

Tadqgigot natijalarining joriy qilinishi. Amiriy va Xorazm adabiy muhitini
o‘rganish jarayonida erishilgan ilmiy xulosalarning joriylanishi quyidagilarda
ko‘rinadi:

Amiriyning Xorazm adabiy muhitiga ta’siri masalasi birinchi marotaba
monografik tadqiq etilganligi, Amiriy va Feruz davri adabiy muhitiga Xxos
mushtarak va o°ziga xos jihatlar aniglanganligi asoslangan o‘rinlardan Respublika
Ma’naviyat va ma’rifat markazining 2024-yil 4-yanvarda tasdiqlangan Ma’naviy-
ma’rifiy ishlar samaradorligini oshirish va sohani rivojlantirish bo‘yicha chora-
tadbirlar dasturining V yo‘nalishida belgilangan “Madaniyat, san’at, teatr, muzey,
kitobxonlik va ijod sohalarini rivojlantirishga doir chora-tadbirlar” 40-bandi
“Mamlakatimizda iste’dodli yoshlarni aniglash, ijjodiy intilishlarini qo‘llab-
quvvatlash, ularning Ona Vatanni madh etuvchi, ajdodlarimizning boy ma’naviy
merosi hamda milliy va umuminsoniy qadriyatlarni targ‘ib  qiluvchi,
yaratuvchanlik va bunyodkorlikni ulug‘lovchi badily ijod namunalarini keng
kitobxonlarga tanishtirish va rag‘batlantirish maqsadida “Eng yaxshi she’riy
turkum”, “Eng yaxshi nasriy asar”, “Eng yaxshi esse” va “Eng yaxshi ertaklar
turkumi” nominatsiyalari bo‘yicha ijodiy tanlov o‘tkazish” mavzusida targ‘ibot
ishlarini tashkil etish va o‘tkazishda dissertatsiya materiallaridan foydalanilgan.
(Respublika Ma’naviyat va ma’rifat markazi huzuridagi ijtimoily ma’naviy
tadgiqotlar institutining 2025-yil 19-noyabrdagi Ne10/769-sonli ma’lumotnomasi).
Natijada, anjumanning ilmiy-ma’rifiy jihatdan saviyasining yuksalishiga, badiiy
adabiyotning inson kamolotini ta’minlashdagi ahamiyatini ochib berishga
erishilgan;

Xorazm adabiy muhitining Munis, Ogahiy, Feruz, Tabibiy, Otaniyoz Niyoziy,
Avaz, Komil Xorazmiy, Rojiy kabi shoirlari mavzuga murojaat, obrazlar tabiati,
tuyg‘ular ifodasi jihatidan Amiriy she’riyatidan ta’sirlanganligi asoslangan va
tahlil qilingan o‘rinlaridan AL-322103020 ragamli “Qo‘qon adabiy muhiti
ijodkorlari hayoti va ijodi bo‘yicha veb-sayt va elektron platforma yaratish”
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mavzusidagi loyihada foydalanilgan. (Qo‘gon universitetining 2025-yil
5-noyabrdagi Ne01/03-2081-sonli ma’lumotnomasi). Buning natijasida platforma
adabiy ta’sir va izdoshlik masalalariga oid nazariy ma’lumotlar bilan boyitilgan;

Amiriy g‘azallariga tatabbularda, asosan, qofiyada yangilik qilishga intilish,
ijodkor uslubi, dunyogarashi, badiiy ifoda vositalariga yaqginlashish aniglanganligi
aks etgan xulosalaridan O‘zbekiston Yozuvchilar uyushmasining Adabiy tanqgid
kengashi hisobot yig‘ilishlarida, Erkin Vohidov, Ogahiy nomidagi ijod
maktablarida o‘tgan adabiy kechalar, 1jodiy uchrashuvlar va “mahorat darslari”da,
Adiblar hiyobonida talabalar ishtirokida o‘tkazilgan ma’naviy-ma’rifiy tadbirlarda
foydalanilgan (O‘zbekiston Yozuvchilar uyushmasining 2025-yil 18-noyabrdagi
01-03/418-son ma’lumotnomasi). Buning natijasida yosh ijodkorlar va ilmiy
izlanuvchilarning adabiyotshunoslik, qiyosiy adabiyotshunoslik, xususan, adabiy
mubhitlararo ta’sir masalalari bo‘yicha tushuncha va tasavvurlari kengaygan, ularda
mumtoz milliy adabiyotga nisbatan to‘g‘ri yondashuv ko*‘nikmalari rivojlangan;

Xorazm shoirlarining Amirty g‘azallariga bog‘lagan taxmislari oz
bog‘lanayotgan g‘azal baytidagi fikrga zamin hozirlash, rivojlantirish, sababini
ochish va yangi qirrasiga e’tibor qaratish kabi vazifalarni bajarganligi, kiritilgan
misralar lirik gahramonning ruhiy holatini yanada kengroq va to‘laroq ochishga
xizmat qgilganligi asoslangan o‘rinlaridan O‘zbekiston Milliy teleradiokompaniyasi
“O‘zbekiston — 24 1jodiy birlashmasi “O‘zbekiston” teleradiokanali tomonidan
tayyorlangan “G‘azal bo‘stoni”, “Ta’lim va taraqqiyot” nomli dasturlari
ssenariylarining 2022-2023-yil hamda 2024-yil yanvar va fevral oylari sonlarida
foydalanilgan.  (O‘zbekiston  Milliy teleradiokompaniyasi ~ “O‘zbekiston”
teleradiokanalining 2025-yil 14-noyabrdagi 05-09-1824-sonli ma’lumotnomasi).
Natijada ushbu eshittirishlar Amiriy ijodida an’ana va adabiy ta’sirning o‘ziga xos
ko‘rinishlari, ikki adabiy muhit vakillari ijodi orqali izdoshlikning turli shakllari
yuzaga kelganligi haqidagi qimmatli ma’lumotlar bilan boyitilgan.

Tadqgigot natijalarining aprobatsiyasi. Tadgigot natijalari muallifning 8 ta
ilmiy-amaliy anjumanda, jumladan, 6 ta xalgaro va 2 ta respublika
konferensiyalaridagi chigishlarida aprobatsiyadan o‘tgan.

Tadgiqot natijalarining e’lon gilinishi. Dissertatsiya mavzusi bo‘yicha 14 ta
ilmiy ish nashr etilgan, shulardan O°‘zbekiston Respublikasi Oliy attestatsiya
komissiyasining doktorlik dissertatsiyalari asosiy natijalarini chop etish tavsiya
etilgan ilmiy nashrlarda 5 ta magola, jumladan, 3 tasi respublika hamda 2 tasi
xorijiy jurnallarda nashr etilgan.

Dissertatsiyaning tuzilishi va hajmi. Dissertatsiya tarkibi kirish, uch asosiy
bob, xulosa, foydalanilgan adabiyotlar ro‘yxatidan iborat. Dissertatsiyaning hajmi
134 sahifani tashkil etadi.

DISSERTATSIYANING ASOSIY MAZMUNI

Kirish gismida mavzuning dolzarbligi va zarurati asoslangan, tadgiqotning
magsad va vazifalari, obyekti va predmeti tavsiflangan, respublika fan va
texnologiyalari  rivojlanishining ustuvor yo‘nalishlariga mosligi  ko‘rsatilgan,
tadgigotning ilmiy yangiligi va amaliy natijalari bayon qilingan, olingan



natijalarning ilmiy va amaliy ahamiyati ochib berilgan, tadgigot natijalarini
amaliyotga joriy etish, nashr etilgan ishlar hamda dissertatsiyaning tuzilishiga
doir ma’lumotlar keltirilgan.

Dissertatsiyaning birinchi bobi “Qo‘qon va Xorazm adabiy mubhiti tarixi:
shakllanishi va taraqqiyoti” deb nomlangan bo‘lib, birinchi fasl “Qo‘qon va
Xorazm xonliklarida adabiy jarayonlar” deb ataladi. Adabiyot tarixini tadqiq
etish ham ajdodlar merosini o‘rganish nuqtayi nazaridan, ham kelajak adabiyoti
rivojini ta’minlash zarurati jihatidan muhim ahamiyat kasb etadi. Ayni damda,
ma’lum adabiy muhitni o‘rganish shu adabiy muhit mansub milliy adabiyot
taraqgiyotini o‘rganish, boshga adabiy muhitlar bilan chog‘ishtirish, yangi adabiy
muhit vakillarini kashf etishga ham yo‘l ochadi. Markaziy Osiyoda mavjud
bo‘lgan har uchala xonlikda hamisha ma’lum ma’noda adabiy harakatchilik hukm
surgan. Ma’lum davrlarda ularning adabiy muhit darajasiga ham ko‘tarila
olganligiga guvoh bo‘lishimiz mumkin. Masalan, Amir Umarxon davrida (1810-
1822) Qo‘qonda, Muhammad Rahimxon Feruz davrida (1863-1910) Xivada
adabiy muhit gullab yashnadi. Umuman olganda, mazkur hududlarda ushbu
hukmdorlar davridan oldin ham madaniy hayot, xususan, uning bir bo‘lagi
sanalgan adabiy harakatchilik taraqqiy etganligini inkor etib bo‘lmaydi.

O‘zbek mumtoz adabiyotining tarixi va tadrijiy takomilida eng muhim
jihatlaridan biri, shubhasiz — adabiy muhitlardir. Ma’lumki, adabiy muhit muayyan
hududda yashab ijod etgan yirik shoir va adiblar ta’sirida yuzaga keladi. Adabiy
muhitning vujudga kelishi, albatta, yirik ijodkorlar faoliyati, ular yaratgan ijodiy
maktablar bilan bog‘ligdir. Jumladan, Hirot adabiy muhiti (Lutfiy, Navoiy, Jomiy
va boshqalar), Qo‘qon adabiy muhiti (Amiriy, Nodira, Xon, Fazliy, Ado,
Gulxaniy, Maxmur, Uvaysiy, Mahzuna, Mugimiy, Furgat, Zavgiy va boshgalar),
Buxoro adabiy muhiti (Ubaydiy, Xoja, Muhammad Solih, Aziziy, Farog‘iy, Ojiz
va boshgalar) yirik shoirlar faoliyati, ijodiy ta’sirida yuzaga kelgan.

Xorazm juda gadim zamonlardayoqg ilm-fan va madaniyat rivojlangan
mamlakat sifatida Misr, Bobil, Irog, Eron, Hindiston, Qadimgi Yunoniston va Rim
mamlakatlari gatorida turgan. Bu hagida etnograf olim S.R.Tolstov “Qadimgi
Xorazm madaniyatini izlab” asarida shunday yozadi: “Qadimgi Xorazm fanining
Sharq fani tarixidagi o‘rni juda muhimdir. Biz Xorazmning Islomga gadar bo‘lgan,
ya’ni antik va afrig‘iylar hukmronligi davrini juda oz bilamiz. Ammo moddiy va
ma’naviy yodgorliklarni har tomonlama tekshirgach ayta olamizki, Xorazmda aniq
fanlar: riyoziyot, handasa, trigonometriya, astronomiya, torografiya, jug‘rofiya,
kimyo, mineralogiya va san’at o‘sha davrlardayoq yuksak darajada taraqqiy
etgan™. Darhagigat, Xorazm zaminidan yetishib chiggan ko‘plab allomalar jahon
ilm-fani taraqgiyotiga beqiyos hissa qo‘shdi.

XII-XIV asrlarda Xorazmda boshga sohalar gatorida, adabiyot, xususan,
she’riyat yuksak darajada rivoj topdi. Lirik turning ko‘plab janrlari gatorida ruboiy
janri o‘zining takomiliga erishib bordi. She’riyatning ushbu yo‘nalishida
muvaffagiyatga erishgan shoirlardan biri, shubhasiz, Pahlavon Mahmud edi.
Xorazmda tarjimachilik va tarixnavislik ham rivoj topdi. Muhammad Rahimxon

5 Toncros C.I1. Kagumru XopasMm mananustuau u3nad. — Tomkent: ®an, 1966. — b. 16.
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Soniy Feruz davriga kelib to‘la ma’noda Xorazm adabiy mubhiti shakllandi. Aynan
mana shu bosgichda Xorazm adabiy muhitining darg‘alaridan bo‘lgan Munis,
Ogahiy va Komil Xorazmiy singari galam ahllari hamda ularning munosib
davomchilari sifatida adabiyot maydoniga kirib kelgan Chokar, Mutrib, Ahmad
Tabibiy, Abdurazzoq Faqiriy, Muhammadrasul Mirzo, Muhammad Yusuf
Bayoniy, Ilyos Mulla Muhammad o‘g‘li So‘fi, Avaz O‘tar o‘g‘li, Safo Mug‘anniy,
Komiljon Devoniy, Muhammad Rahim Rog‘ib kabi iste’dod sohiblari adabiyot
maydoniga chiqdi. Uzoq asrlik madaniy hayotdagi o‘zgarishlar, o‘z navbatida,
gaysidir ma’rifatparvar hukmdorning davriga kelib to‘la ma’noda bo‘y ko‘rsatadi.
Bu holatni istalgan adabiy muhitning shakllanishida bevosita ko‘rish mumkin.
Chunonchi, Qo‘qon adabiy muhitining shakllanishi ham Amir Umarxonga gadar
bir gadar uzoq davrlarni bosib o‘tdi-ki, uning ilk kurtaklarini bevosita Qo‘qon
xonligining tashkil etilgan ilk davrlari bilan bog‘lash mumkin. Qo‘qon xonligining
asoschisi Shohruhbiy davri (1709-1721)dayoq ijodkor ahliga alohida e’tibor
garatilgan bo‘lib, mamlakat hududi, xususan, saroyda bir gancha shoirlar mavjud
bo‘lgan. Mirzo Ma’sum Kosoniy saroy shoiri lavozimida ishlagan. uning
Shohruhbiy va Abdulkarimbiylarning vafotiga atab yozgan ta’rix-marsiyalari
bizgacha yetib kelgan:

e 5l il ek als R

(el i gaS el & 5 Al ol ) G ) 254

Agar xohe xusuli soli favti Shohruh sulton,

Shavad ravshan zi nagdi Shohruhbek bekam-u nugson.

Tarjimasi:

Agar Shohruh sultonning vafot etgan yilini bilmogchi bo ‘Isang,

(U) bekam-u nugson Shohruhbekdan ma 'lum bo ‘ladi'®

“Shohruhbek” (<lw #s.8l%) so‘zida tarix yuzaga Keltirilgan bo‘lib, undan
hukmdorning vafot yili (hijriy 1128/milodiy 1721) kelib chigadi.

Erdonabiyning hukmronlik davrida Mirza Sho‘xiy shoirlarga boshchilik
gilgan. Abdulkarimxon saroyida esa Eshon, domulla Olim Konibodomiy, domulla
Valiy Xo‘jandiylar faoliyat yuritgan.

Minglar sulolasi hukmron doiralaridan biri — Norbo‘tabiy (1770-1798/1799)
ning o‘g‘li Muhammad Amin shahzodalikdan tashgari shoir ham bo‘lib, oz
atrofiga bir necha shoirlarni yig‘gan va adabiy bazmlar uyushtirgan. Adabiy
majlislarning birida shahzoda o‘z davrining “malik ush-shuaro”si Nusratga garata
shunday degan:

4l 5 40l 5 1 0 Ja 8 (yem adi 53 S 4

Ba girdi sham chun go ‘ng ‘iz buvad parvona-parvona
(Shamning atrofida go ‘ng ‘iz shunchalik parvona bo ‘Idi).
Bunga javoban Nusrat quyidagicha javob bergan:
a3 8 oy (5 il 4y yi a3 &y

Sarat gardam, tariga dilnavozi yod gir az sham
(Boshingdin aylanay, dilnavozlik yo ‘lini shamdan o ‘rgangin)’.

®Mupsza Onum Xykanauii n6H Mupsa Paxum Towkanauii. AHCOO yc-CalOTMH Ba TaBOPHX YJI-XaBOKHH.
— Touikent: Y3P @A U Kynézmanap nncrurytu. Nel314, 9-“a” caxuda.
"Mupza Myxamman Amun gomyiio. Tyxdar yr-rasopuxu xonuii. Ne JIb 440, 84-“a” caxuda.

11



O‘rnida bildirilgan javobdan xushnud bo‘lgan Muhammad Amin shoirga ellik
arava g‘alla tuhfa gilgan. O‘z davri zamondoshlari bo‘lgan shoirlarni bir joyga
yig‘ib Kkatta bir adabiy muhitni shakllantirishni niyat gilgan Muhammad Amin
hijriy 1212/milodiy1797-1798-yili vafot etadi va uning maqgsadi oxiriga yetmay
goladi. Keyinrog uning ezgu o‘ylari ukasi — Umarxon (Amiriy) tomonidan amalga
oshirildi. Umarxon Qunduz, Balx, Hisor, Hirot kabi turli shaharlardan shoirlarni
poytaxt Qo‘qon shahrida to‘plab, katta bir adabiy muhitni yuzaga Kkeltirdi.
Abdurauf Fitrat aytganidek: “Ashtarxoniylarning so‘ng davrlarida istiglol olg‘an
Farg‘onada ham Olimxon va Umarxonlar zamonida adabiyot yangidan bosh
ko‘tardi. Aynugsa, Umarxon zamonida saroy atrofida bir ko‘b shoirlar
yig‘ildilar’®,

Qo‘gon va Xiva xonliklaridagi adabiy jarayonlar — Markaziy Osiyo madaniy
hayotida muhim o‘rin tutgan davr bo‘lib, bu xonliklarda XVIII-XIX asrlarda
adabiyot sezilarli darajada rivoj tordi. Har ikki xonlikda ham adabiy muhit
hukmdorlar homiyligida shakllangan, ko‘plab iste’dodli shoir va yozuvchilar
etishib chiqdi. Har ikki adabiy muhitda klassik uslubga tayanilgan va xalq og‘zaki
ijodi bilan uyg‘unlashgan.

Bobning ikkinchi fasli “Amiriy va Feruzning madaniy hayotdagi o‘rni”
deb nomlanadi.

Amirity davrida Qo‘qon xonligida ko‘plab sohalar rivoj topdi.
Me’morchilikning go‘zal namunalari barpo etildi. Chunonchi, Qo‘qon, Marg‘ilon,
Namangan, Andijon kabi yirik shaharlarda madrasa, masjid, xonaqoh, bozor,
hammomlar qurildi. Jumladan, Qo‘qonda 40 ta madrasa, 120 ta maktab,
Marg‘ilonda 10 madrasa, 80 ta maktab bo‘lgan®. Boshlang‘ich ta’lim beruvchi
oddiy uslubdagi maktablar esa xonlik davrida deyarli barcha masjidlar qoshida
ishlab turgan.

Amir  Umarxon  hunarmandchilikning  deyarli  barcha  sohalarini
rivojlantirishga e’tibor garatdi. Qo‘qon hunarmandchiligi dovrug‘ini oshirgan
sohalardan biri qog‘ozsozlik edi. Qo‘qon qog‘ozi butun Markaziy Osiyo
shaharlarida o‘zining sifati bilan nom gozondi'®. Qo‘gonda xattotlik san’ati ham
rivojlangan. Muhammad Latif Dabir, Abdulg‘ozixoja, Mirzo Sharif Dabir, Mulla
Ahmadjon kabi xattotlarning kitob ko‘chirish borasida o‘zlari amalga oshirishgan
xayrli ishlari bilan tarixda nomlari goldi!. Ularning yana bir xususiyati shunda
ediki, Qo‘qon xattotlarning ko‘pchiligi ham shoir, ham tarixchi, ham miniaturachi
edi. Ular o‘z asarlari bilan Qo‘qon xattotlik kasbini milliy san’at darajasigacha
ko‘tardilar.

8AGmypayd Durpar. XVI acpaan cyurpa y30ek agabuérura ymymuii 6up xapam // Tannanran acapnap. VIKkunun
xui (unmuii acapiap). — Tomkent, 2000. — b. 51.

% Bob6obekos X. Kykon tapuxu. — Tomkent: ®an, 1996. — b. 24.

10 3psepa JI.X. XUX acp oxupu — XX acp 6omnapuna TypKHCTOHIa aHbaHABUH TabJIMM TH3UMH Myammonapy //
Toukent MciioM yHUBEPCUTETH WIMHA-Tax i axoopot, 2009. Ne3, — B. 10-12.

11 Hakimov M. Alisher Navoiy asarlarini ko‘chirgan xattotlar. — Toshkent: Fan, 1991. — B. 17.
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Qo‘qon  xonligida xalg professional musigasi janriga  kiruvchi
“Shoshmagqom™ning Farg‘ona-Toshkent yo‘llari va aynigsa katta ashula keng
tarqalgan®2.

Umarxon buyrug‘i bilan ko‘plab arig-anhorlar gaziladi, natijada dehgonchilik
ravnaq topadi, ozig-ovgat mahsulotlari ko‘payib, narx-navo birmuncha
arzonlashadi. Shu tariga, Mulla Olim Maxdum Hojining yozishisha, Umarxon
“...andak fursatda hamma ahli Farg‘onaning ko‘nglini o‘ziga jazb va musaxxar
gilib, eski va gadimgi bid’at va zulmlarg‘a, shar’i sharif man’ gilgan ishlarga
mutlago barham berubdur®2,

“O‘rta Osiyodagi boshga xonliklarda bo‘lgani kabi Qo‘qon xonligida madaniy
va adabiy hayotda bu davrda jonlanish ancha kuchli edi. Xiva xonligi, Buxoro
amirligi yerlarida ham adabiy hayot bir muncha rivojlangan bo‘lib, ularni mavzu
uyg‘unligi, umuman, adabiyotda yetakchi tamoyillar bir-biriga yaginlashtirib turar
edi. Qo‘qonda O‘rta Osiyoning boshga shaharlaridan kelgan shoirlar ham yashab
ijod etganlar. Bular o‘rtasida davr ilg‘or adabiyotining faol ishtirokchilari va
keyincha adabiyotimizning faxri bo‘lib golgan Hozig, Gulxaniy va boshgalar ham
bor edi. Qo‘qon XVIII asrning oxiri — XIX asr boshlarida Nodira, Uvaysiy va
Mahzuna kabi shoiralarga ham vatan bo‘ldi. Ana shu davr adabiy hayotida
Amiriyning ham ishtiroki sezilarli edi>**.

Muhammad Rahimxon Feruz ham o‘zbek adabiyoti tarixida ham shoh, ham
shoirlik tagdiriga sazovor bo‘lgan siymolar gatoridan o‘rin olgan. Har ikki
hukmdorga xos umumiy xislatlar davlat ishlari bilan band bo‘lganlari holda,
adabiyot va san’at rivojini tashkil va ta’min etishda, ham amaliy, ham ijodiy ishlari
bilan o‘z davri adabiyoti taragqgiyotiga hissa qo‘shishdan iboratdir. Muhammad
Rahimxon Il Xiva taxtida 46 yil hukmronlik qildi. Shu yillar davomida u
Xorazmda ilm va fan, madaniyat va adabiyot yuksalishiga samarali ta’sir ko‘rsatdi,
U ham Amiriy singari atrofiga igtidorli shoirlar, muarrixlar, mutarjimlar, ilmning
turli sohalariga oid mutaxassislar, kotiblar, nagqoshlarni, bir so‘z bilan aytganda,
o‘z davrining yetuk vakillarini, san’atkorlarini to‘plab, ularga homiylik qildi.
ljodiy yuksalishlari uchun zarur sharoitlarni yaratib berdi. Uning saroyida girgga
yaqin shoirlar bo‘lib, ular bilan mushoiralar, bahslar o‘tkazdi. Xon saroyida
iste’dodli shoir Tabibiy ijod ahliga yetakchilik gildi. Feruzning farmoyishi bilan
eng iqtidorli shoirlarning she’rlari to‘planib, «Majmuat-ush shuaro» to‘plami
tuzildi va toshbosmada nashr etildi. Saroyda adabiy muhitni maydonga keltira
olgan Muhammad Rahimxon Soniy — Feruzni O‘rta Osiyo xonlari orasida eng
ziyolisi va ma’rifatparvari sifatida Amir Umarxon — Amiriy bilan bir gatorda
sanash mumkin. Feruz o‘ziga gadar o‘tgan hukmdorlar ichida eng ko‘p muddat
xonlik gilgan va o‘zidan keyin yaxshi nom goldirgan hukmdorlardan biridir. Bu
davrda Xorazm o‘lkasida juda ko‘plab o‘zgarish, yangilanishlar ro‘y berdi. Bu
hagida tarixnavis Hasanmurod Laffasiy shoh va shoir Feruz zamonida ko‘plab
madrasalar qurilgani, matbaachilik yo‘lga qo‘yilgani, kitobxonlik avj olgani,

2 Ycaboena I'.C. XIX acpna Kykon xonnurunga maganuii xaér. Tapux ¢ad. HOM3. gucc. ...aBToped. — Torkenr:
V3MY, 2010. - B. 14.

13 Mysna Onum Maxym Xoxu. Tapuxu Typkucron. — Kapmu: Hacad, 1992. — B. 37.

14 Konuposa M. Amupnii // Ana6uit mepoc, 2 - kuto6. — Tomkent: ®an, 1971. — B. 104.
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xonning o‘zi bularning barchasiga boshchilik gilgani hagida ma’lumot beradi:
“Feruzning huzurinda doimiy yetti-sakkiz nafar go‘yandalar soz, tambur, g‘ijjak,
bulamon mashq etib o‘ltiradurlar. Masalan: Muhammad Yoqub devon va
Muhammad Yoqub rozachi, Avaz dorchi kabilar’'®>.Bayoniy esa: “Xon hazratlari
haftada ikki kun juma va dushanba oqshomlari ulamo bilan suhbat tuzib,
kitobxonlik etturur erdilar, ...sipohiylar va to‘ralarni ham kitobxonlikka targ‘ib
etar edilar. Bas hamma kitobxon bo‘ldilar!® , deb yozgan edi.

Feruz davri tom ma’noda Xorazm bayozchilik maktabining shakllanish davri
bo‘ldi. Adabiyotshunos Yo.Is’hoqovning “Bayoz va bayozchilik tarixi” maqolasi
bayozlar va ularning paydo bo‘lishi, rivojlanishi, o‘ziga Xxos xususiyatlari,
manbalari hamda bayozchilik maktablari hagida nisbatan to‘liq va ilmiy jihatdan
puxta ma’lumot beradi'’.

Bu davrda Xiva adabiy muhitida xattotlik ham yuksak darajada rivojlangan
edi. Muhammad Rahimxon davrida Komil boshchiligida ellikka yagin xattotlar
yetishib chiggan®®. Nodir kitob nusxalarini ko‘paytirish, ularni saglash, kitob
nashri-matbaachilikka e’tibor qaratilib, toshbosma usulida kitob chop etish
magsadida “Podshohi zamon tipolotografiyasini tashkil gilgan®®.

Bu ikki adabiy muhitning o‘zaro bir-biriga yaqinligiga ta’sir etgan omillardan
yana biri, har ikki muhit namoyandalari ijodiga Fuzuliy ijodining kuchli ta’sir
etganligi, shoirlar ijodida fuzuliyona ohangning ustuvorlik qgilishidir.

“XIX asrda Qo‘qonda bevosita Amir Umarxon — Amiriy, Xivada Muhammad
Rahimxon — Feruz tashabbusi bilan madaniy-ma’rifiy, adabiy muhit yuzaga keldi
va bu jarayon boshga hukmdorlarga ibrat bo‘lgudek darajada iz qoldirdi. Tarix va
arxiv hagigati X1X asr Xiva va Qo‘qon xonligida nisbatan progressivroq madaniy
va adabiy hayot hukm surgani, natijada bir gancha iqgtidorli shoir-u ulamolar
yetishib chiggani, xalgimizga bebaho ma’naviy meros qoldirilganligini
ko‘rsatadi”?°.

Ikkinchi bob ¢ Adabiy ta’sir va izdoshlik masalalari” deb nomlangan
bo‘lib, bobning birinchi fasli “Adabiyotshunoslikda adabiy ta’sir va izdoshlik
masalalarining o‘rganilishi” deb ataladi. “An’anaviylik — Sharq adabiyotining
o‘ziga X0S Xususiyati va harakat yo‘li, unda umumiy o‘xshashlik va takror ham,
yangilik va kashfiyot ham bor. Shoirning magsad va intilishlari, erishgan natija va
muvoffaqgiyatlari goho bir-biriga g‘oyatda monand”.?* Darhagigat, ilg‘or
dunyoqarash, yangi salmoqli tafakkur, fikr ta’siri, ifodalar hosilasi — ijodiy oziga
xoslik ushbu monandlik bag‘rida tug‘iladi. Mana shu uzviylikni ta’minlovchi
asosiy omillardan biri adabiy ta’sir hisoblanadi. Adabiy ta’sir — adabiy jarayonda
tabiiy ravishda va gonuniyat magomida mavjud bo‘lgan va badiiy tafakkur rivojida
muhim ahamiyatga molik hodisadir. Adabiy ta’sir adabiy-badiiy hodisalarning

15 JTadpgacuii. Taskupaiin myapo. — Ypranu: Xopasm, 1992. — B. 25.

16 Baguuii. laxapau Xopasmiuoxuii. Mepoc. — Tomkent: Kamanak, 1991. — B. 179.

17 Pexoxos E. baés Ba 6aé3ummmk tapuxu / Y36ek anabuétn tapuxu Macananapu. — Tomkent, 1976. — B. 78.

18 JOnycos M. Caxwuii kanammap. — TomkenT: AnabuéT Ba cansar, 1975. — B. 94.

19 Mypanos A. Ypra Ocué xarroriuk canbati Tapuxunas. — Tomkent: ®an, 1971. —B. 117,

2 Xannuesa I'. Amupnuii Ba X1X acp Xopasm ajgabuit Myxutu acocuucu // “Amupuii Ba KykoH anabuii Myxutu”
MaB3yCHJIaTy pecIryOuKa WIMHH-aMaluil alkyMann Matepuamiapu. — Tomkent: Tamaddun, 2017. — B. 117.

21 6poxum Xakkyin. Tacasyd Ba Oraxuii mebpuaATH // V36ek Tunu Ba anabuéru, 2019. Ne6. — B.6.
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makon va zamondan qat’iy nazar o‘zaro alogada yashashi ogibatida yuzaga keladi.
Qolaversa, an’ana yashovchan adabiy hodisa bo‘lib, uning asosida mushtaraklik va
o‘ziga Xoslik munosabati mujassamdir. Bu ikki jihatning mavqgeini bab-baravar
e’tirof etgan holda aytish mumkinki, asar mohiyati va ijodkor mahoratini o‘ziga
xoslik, betakrorlik belgilaydi??>. Har ganday ijodkor faoliyatining ilk bosgichida
salaflarning muayyan ta’siri mavjudki, bu o‘sha ijodkorning shakllanishida, uning
o‘z yo‘li va uslubiy o‘ziga xosligiga ega bo‘lishida muhim ahamiyatga egadir.

Jahon adabiyotshunoslaridan A.N.Veselovskiy, V.M.Jirmunskiy, N.l.Konrad,
I.G.Neupokoeva, A.N.Samoylovich, Ye.E.Bertels; major olimi Yanosh Ekman,
turk olimi Ahmad Zaki Validiy To‘g‘on tadgigotlarida adabiy ta’sir va ijodiy
o‘ziga xoslik masalalari keng yoritilgan®,

O‘zbek adabiyotshunosligida ham adabiy ta’sir va izdoshlik masalalari,
shuningdek, Amiriy hayoti, faoliyati va ijodi yuzasidan turli darajadagi izlanishlar
olib borilgan. Xususan, XX asrda Sadriddin Ayniy?*, Abdurauf Fitrat®, Vadud
Mahmud?®, Miyon Buzruk Solihov?’, O.Sharafiddinov?®, Po‘lotjon Qayyumov,
A.Qayumov?® kabi olimlar zullisonayn shoir tarjimayi holi, u mansub adabiy muhit
hamda turkiy va forsiy merosini u yoki bu darajada o‘rgangan bo‘lsalar, asr oxiriga
kelib adabiyotshunoslikda amiriyshunoslik sahifasi Zeboxon Qobilova tadgiqgotlari
bilan yanada kengaydi, olima badiiy ijodda ta’sir va izdoshlik masalasini maxsus
tekshirdi.

ljodda boshgalardan ilhomlanishning bir gancha turlari mavjud va ularning
chegaralarini qat’iy ravishda belgilash ko‘p qiyinchiliklarni tug‘diradi. Shu
sababdan, badiiy ijodda ta’sirlanish turlari hagida turli tasniflar mavjud bo‘lib, ular
hagidagi ta’riflar ba’zan bir-birini inkor ham giladi. Bu borada adabiyotshunos
Z.B.Qobilovaning tasnifi har jihatdan asosli hisoblanadi. Olima izdoshlikning ikki
guruhi hagida to‘xtalib, badiiy ijodda ijobiy ma’nodagi ta’sirlanish turlari hamda
ta’sirlanishning salbiy baho beriladigan shakllari xususida ma’lumot beradi. Olima
Ijobly ma’nodagi ta’sirlanish turlariga oid atamalar va istilohlar sifatida nazira,

2 Foitamos JI. OraxuifHUHT 6aIumit Maxopatu. @unon. ¢an. g-pu. ... aqucc. — Tomkent, 2021. — B.18.
23Becenopckuit A.H. Victopuueckas nostuka. — M.: Beiciuas mixona, 1989.; YKupmynckuii B.M. CpaBHUTENbHOE
muteparypoBeaenue: Bocrok u 3aman. — JI.: Hayka, 1979; Xupmynckuit B.M. Hcropuueckas nosTuka
A.H.BecenoBckoro u e€ ucrounuku. — Yuensle 3anucku JII'Y. Cep. dunon. nayk. 1939. Beim. — Ne3. — C. 3-19,;
Konpan H.W. N36pannsie Tpynsl. Jluteparypa u teatp. — M.: Hayka, 1978.; Heynokoesa W.I". icTopusi BceMupHOit
nutpeatypsbl. [IpobaemMbl CHCTEMHOTO U CpaBHHUTEIHHOTO aHamu3a. — M., 1976; Camoiinosud A.H. UpaHckuii amoc B
JuTepaType TIOpKCkux HapoaoB Cpemneir Asuu // C6. “D@upmoycu”. — JI.: UBAH u TI'oc.E., 1934; CamoiiioBuy
A.H. Cob6panue 30 [apckux moatoB comyterBytonux @epysy Xusa. 1909 // 3BBOPAO. — CIIb., T.19 (1909). Boim.
4-C. 0198-0209; Camotinoua A.H. Typeuckue stiogsl. — PHB., ©.671, sx.xp. 100.-872 mn.; Beprensc D.E.
W30pannsie Tpyapl. HaBoum u [xamu. — M.:Hayka,1965.; Janos Dckmann. Harezm, kipcak ve cagatay turkcesi
uzerine arastirmalar. — Ankara, 1996. — C. 232.; A.Zeki Velidi Togan. Bugunku Turkili: Turkistan ve yakin tarihi.
— Istanbul, 1981. — C. 501.

24 Kapanr: Hamynau ana6uéru Toxuk. XKams kynanga: Cagpunaaus Ajiauit. — M., 1926. — C. 195-197.

25 Kapanr: ®urpar A. Tannanran acapinap. |l s (Mnmuii acapnap). — Tomkent: Mabnagust, 2000. — B. 59-60.

26 Baxmyn Maxmyn. Tannanran acapnap. — Tomkent: MabsHaBust, 2007. — B. 84-90.

21 Muén Byspyk. Ypra Ocué Ba y36ek anabuéTu Tapuxura ymymuii Kapaur. 1-kucM. Tomkent: Y3uamp, 1930.
—b. 74-86.

2% V36ek anabuéTu Tapuxu xpecromaruscn. XV—XIX acpmap. Onuii nenaroruka YKyB opriapu yuyH. Ty3ysuu
O.1llapadpuaauuos. — Tomkent, 1945. — Bb. 179-190.

2Karomos I1. Taskupau Katomuii. — Tomkenr, 1998. — B. 107-111.

30 Ko6unosa 3.5. baauuii mikoaaa Tabcup Ba U3IOILIMK Macananapu (AMupHil mebpusta Muconuaa). ®uon. da.
J-pH. ...tucc. aBroped. — Paprona, 2021. — b. 19.

15



tatabbu, tavr, tavorud, tazminni, ta’sirlanishning salbiy holatlari sifatida esa sirga,
intihol, nasx, masx, salx, ilmom, musolita, ig ‘orot kabi turlarini keltirib o‘tadi va
fikrlarini davom ettirib, ilmi balog‘at qoidalari va she’riyatning amaliy tajribalariga
ko‘ra, tavorud, tazmin, nazira, tatabbu, tavr kabi adabiy hodisalar an’anaviylik
doirasidagi novatorlik jarayonini kuchaytirsa, ilmom, intihol, sirga, nasx, masx
kabi tushunchalar bilan gayd gilingan holatlar badiiy-estetik tafakkur taraggiyotiga
fagat ziyon yetkazishi hagida to‘xtaladi®.

Adabiy ta’sir, mutaxassislar fikriga ko‘ra, quyidagi omillar asosida maydonga
keladi: ikki yoki undan ortiq xalglar o‘rtasidagi ijtimoiy, madaniy, adabiy alogalar
vositasida; adabiyotlar o‘rtasidagi qondoshlik, muayyan genetik bog‘lanish,
ma’lum etnosga mansublik asosida (masalan, gardosh xalglar adabiyoti); adabiy
ta’sir keng ko‘lamli va ko‘p bosgichli bo‘lishi, butun boshli adabiy davrni tashkil
etishi mumkin (masala, J.J.Russo va J.G.Bayron mansub adabiy ogimlarning
A.Pushkin, M.Lermontov, L.Tolstoylarga ta’siri); yozuvchilar o‘rtasidagi adabiy
aloganing bir turi. Bir yozuvchida mavjud syujet, obraz, mashhur motivlar yoki
badiiy g‘oyalardan boshga yozuvchining foydalanishi kabilar®2.

Ikkinchi bobning ikkinchi fasli “Amiriy ijodining Xorazm shoirlariga
ta’sir ko‘lami” deb nomlanadi. Amiriy she’riyati saviyasining balandligi,
xalqchilligi va ommaviyligi, shuningdek, o‘z davri va o‘zidan keyingi davr adabiy
mubhiti vakillarini milliy va estetik ruhga ilhomlantira olganligi galam ahlini
ustozlari asarlarini har tomonlama keng va chuqur mutolaa gilib, undan mahorat
sirlarini o‘rganib, g‘azallariga tatabbular qilishga, taxmislar bog‘lashga sabab
bo‘lgan. Shoh-shoir g*azallari qo‘ldan-qo‘lga o‘tib o°qilgan va zamon ijodkorlariga
ilhom bag‘ishlagan. Buni “mavzun” radifli g‘azali maqta’sida Amiriyning o‘zi
ham faxr-u iftixor bilan e’tirof etadi:

Bu g ‘azal bo ‘Idi Xo ‘jand ahlig ‘a mashhur, Amir,
Qildi taslim ango Ravnaqu Mirzo mavzun 32

Amiriyning so‘zga munosabati, so‘z tanlash mahorati alohida diggatga
sazovor. U xalgona so‘z va iboralardan mahorat bilan foydalanadi. Bu shoir
she’rlarining chuqur samimiyati va xalqchilligini ta’minlagan asosiy omillardan
hisoblanadi. Shuning bilan birga uning she’rlarida o‘sha davr jonli tilida
ishlatilmagan yoki tor doiradagina ishlatilgan, eski o‘zbek tili (Navoiy tili)ga xos
bo‘lgan so‘zlarga ham duch kelamiz (qgamug‘, o‘kush va hokazo). Ushbu so‘zlar
adabiy an’ana doirasida, ziyolilar va madrasa muhitida iste’molda bo‘lgan bo‘lib,
ulardan she’riy matnda istifoda etish she’rning aynan shu ijtimoiy gatlam uchun
mo‘ljallab yozilganligini ko‘rsatadi. Bu hol Amiriyning fagat ayrim she’rlarida
namoyon bo‘lib, umuman olganda, uning she’riyati ham keng kitobxonlar ommasi,
ham yuqori saviyali xos o‘quvchilar badiiy-estetik zavq olishlari mumkin bo‘lgan
asarlardir. Shuningdek, Amiriy o‘zbek she’riyatining radiflar zahirasini ham
boyitgan.Quyidagi jadvalda ilk bor, fagat Amiriy qo‘llagan radiflar aks etgan:

31 Ko6unosa 3.5. baauuii mxkoana Tabcup Ba M3IO0ILIMK Macananapu (AMupuii mebpuat Muconuaa). Ouon. da.
I-pH. ...ucc. aBroped. — Paprona, 2021. — b. 19.

32 Sherqulov S.K. Qiyosiy adabiyotshunoslikda adabiy ta’sir masalalari / “O‘zbek adabiyotshunosligining dolzarb
masalalari” mavzusidagi xalqaro ilmiy-nazariy oflayn-onlayn anjumani materiallari. — Toshkent, 2024. — B. 492.

33 Amupuii. Jleson. — TomxenT: Tamaddun, 2017. — B. 278. Bundan keyin mazkur manbadan she’r olinganda
sahifasi gavs ichida ko'rsatiladi.
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1-jadval

No

1. | “xay-xay” 31 | do‘ndurmish |62 | oshigbo‘lon |93 | xavas etmas

2. | amir 32 | dushmandur |63 | pari 94 | go‘zg‘olmasun

3. | andisha qil 33 | el chekduk 64 | gadrini 95 | uchradi nogoh

4. | anor 34 |eli 65 | gani 96 | ustidadur

5. mendan

aylagon 35 | erur ahsan 66 o‘rgandi 97 | gosh

°. ﬁg;a:?yay 36 | ey qumri 67 | mijgoning 98 | goshlaring

7. | aylansun 37 | falak 68 | mijgonlaring | 99 | qurboning

8. |aylay bukun |38 | g‘alat 69 | muborak 100 | rashk

9. | ayrilmasun 39 | gulnor 70 | mujdasi 101 | sadqasi

10.| aytadi 40 | halgasi 71 | mukarrar 102 | sahar

11.| ayting 41 | harir 72 | mushkul 103 | sallamno

12.| bale 42 | havo 73 | muzmar 104 | sango

13.| band 43 |istig‘nosi bor | 74 | nadur 105 | chirin

14.| bandadur 44 | kamaring 75 | nay 106 | chohim

15.| bebok 45 | kam-kam 76 | nechuk gilsun | 107 | sizmusiz

16.| bexabar 46 | karam etdung | 77 | nogoh 108 | sog‘indim

17 bezobita etti | 47 | kechasi 78 Ocldl 109 | ta’ma
o‘xshaydur

18.| bilmay 48 | keltur 79 | o‘lgay 110 | tabranib

19.] biri 49 | kiprik 80 | o‘lmas 111 | tahsin

20.] bor ekan 50 | ko‘rguzing 81 | xizmating 112 | topti jon

21.| bormukun 51 | ko‘rmadim 82 | o‘lturgudek 113 | tamosho

22.| boyistiy 52 | kokul 83 | o‘lturur 114 | tamosho qil

23.| chekma 53 | kul 84 | o‘rgulsun 115 | tarab

24.| chekon 54 | kuydurma 85 | o‘shal 116 | tarog’

25.| dasta-dasta | 55 | lutf 86 | xo‘p bo‘ldi 117 | tasadduq

26.| demas 56 | maning 87 | o‘xshattim 118 | taslim

27.| dermishlar 57 | mavzun 88 | o‘xshotma 119 | tikmagil

28.| do‘ndurdi 58 | garou girmiz | 89 | o‘ynamoq 120 | toj

29.| yoning 59 | qgildi soz 90 | oh 121 | tong otguncha

30.| zeb 60 | gilon 91 | oshiq 122 | topdim
bo‘lmisham

31.| qiyg‘och 61 | xofiz 92 | xush kelding | 123 | yod ettim

ham Amir Umarxon singari saroyni

“Amir Umarxon Qo‘qon adabiy muhitida boshlab bergan an’analar Xorazm
adabiy muhitida davom ettirilgan. Shoh va shoir Muhammad Rahimxon Il — Feruz

o‘ziga XO0S

iImiy-ma’rifiy markazga

aylantirgan, shoir-u olimlarga homiylik gilgan Ahmad Tabibiyning “Majmuat ush-

shuaroyi

Feruzshohiy”

nomi

bilan

mashhur

tazkirasi

(1908),

Fazliy

Namangoniyning “Majmuat ush-shuaro™ asaridan ilhomlanib, Feruz topshirig‘iga
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binoan yaratilgan. Adabiyotshunos U.Dolimov Feruz ijodiga bag‘ishlangan
magolasida uning Fazliy tazkirasi orgali Qo‘qon adabiy muhiti shoirlari ijodi bilan
yaxshi tanish bo‘lgani, Amiriyning “Lab uyur takallumg‘a, zulfini parishon qil”
matla’li g‘azali Feruzda chuqur taassurot uyg‘otgani, natijada u she’rning vazni,
gofiyasi, radifi va mavzusini saglagan holda unga nazira bitgani hagida ma’lum
qiladi®,

Darhagiqgat, “Xorazmlik shoirlar Amiriyning devonini sevib mutolaa qilib,
ham turkiy, ham forsiy g‘azallariga tatabbular gilganlar, taxmislar bog‘laganlar’,
Jumladan, Ogahiy, Komil, Bayoniy, Tabibiy, Avaz, Rojiy, Niyoziy kabi shoirlar
Amiriydan ilhomlanib, go‘zal she’rlar bitganlar.

Xorazm shoirlari orasida Amiriyning “qil”, “muborak”, “sallamno”,
“sizmusiz”, “aylansun”, “ko‘rung” radifli g‘azallari juda mashhur bo‘lib, bu g‘azal
ta’sirida o‘nlab yangi va yaxshi asarlar maydonga kelgan. Shuningdek, shoirlar
Amiriyning qator g‘azallaridagi shohbaytlarga ham o‘xshatmalar gilgan,
mazmunni saglagan holda betakror baytlar yaratganlar.

Feruz ijodida Amiriyga xos ohanglarni his gilish mumkin. Aytaylik, Amiriy
deyarli har bir g‘azalida men ishq mulkining shohiman, amiriman, sultoniman deb
lutf etadi va bu shoir g‘azallarining o‘ziga xos aniglovchisiga aylangan:

Ishg mulkining Amiriman,muhabbat zevarim,
Istaram to subhi mahshar yor vaslidin ligo (43)

Bunday iboralarni Feruzda ham ko‘ramiz.Chunki u ham egallagan mavqgeyi
jihatidan Amiriyga teng.

Ishq eli shohiman, vale oshigining gatorida,
Ushbu hazinin ul pari ko ziga ilmadi, netay?®

Har ikki shoirda ham yor vaslidan umidvorlik aks etgan.

Ma’lumki, bir tilda yozilgan g‘azalga ikkinchi tilda tatabbu qilish Sharq
she’riyatida kam uchraydigan hodisa. Masalan, Alisher Navoiyning o‘zbek tilidagi
mashhur “koshki” radifli g‘azaliga Abdurahmon Jomiy forsiyda juda go‘zal
tatabbu gilgan. Amiriyning mazkur “qil” radifli g‘azaliga o‘zbek she’riyatida eng
ko‘p tatabbu gilingan. Shoir zamondoshlaridan Fazliy, Ado, Xijlat, Foniy, Uvaysiy
kabi gator shoirlar ham tatabbu gilganlar. Ogahiy esa “qil” radifli g‘azalga “kun”
radifli forscha tatabbu’ bitgan hamda taxmis bog‘lagan.

Amiriy:

Lab uyur takallumg ‘a, zulfni parishon qil!
Qand giymatin sindur, narxi anbar arzon qil! (218)

Ogahiy:

Boz la’li shirinat az suxan durafshon kun,
Qimati shakar bishkan, narxi gavhar arzon kun®’.

Ko‘rinib turibdiki, g‘azal va tatabbuning matlalari o‘zaro o‘xshash: agar
Amiriy “So‘zga labingni ochib, sochlaringni yozib tashla, nutgingning shirinligi

34 Xannuesa I'. Amupuii Ba X1X acp Xopasm anabuii myxutu acocuucu // “Amupuii Ba Kykon anabuii Myxuru”
MaB3yCHJArd pecryOiMKa WIMHN-aMalliii amkKyMmMaHd Marepuauiapu. — Tomkent: Tamaddun, 2017.
-b. 117.

3% Qobilova Z.B. Badiiy ijodda ta’sir va izdoshlik. — Tomkent: Tamaddun, 2021. — B. 196.

3 Myxammaj Paxumxon @epys. Dira mox-y MIIKKA KyJ1. — TomkeHT: Aabuér Ba canbart, 1994, — B. 102.

87 Myxamman Puzo Oraxuil. TabBu3 yna-omukuH. — TomkenT: @an, 1960. — b. 596.
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bilan gandning bahosini sindirib, mushk-u anbar narxini arzon (ya’ni bozorini
kasod) qil!” — desa, Ogahiy unga gilgan tatabbusida “Shirin labingni yana so‘z
bilan bezat va bu bilan gandning bahosini tushirib, anbarning bozorini kasod qil!”
— deydi.

“Oshiq bo‘lmisham” radifli g‘azal va muxammaslar dastlab Qo‘qon adabiy
mubhiti shoirlari Amiriy, Uvaysiy, Mahzuna kabilar ijodida mashhur bo‘lgan. Xiva
adabiy muhitiga u, shubhasiz, Amiriy orqali kirib borgan. Chunki Uvaysiy yoki
Mahzuna ijodi Xorazm elida mashhur bo‘lmagan. Komil ham Amiriyning ramali
musammani maqsur vaznidagi ayni radifli g‘azaliga vazni va radifini saglagan,
lekin gofiya tizimini o‘zgartirgan holda tatabbu giladi:

Ohkim, bir sarvi gulruxsora oshiq bo ‘Imisham,
Bemuruvvat qotili xunxora oshiq bo ‘Imisham®.

Aytish mumkinki, Xiva adabiy muhitida ham Fazliy Namangoniyning
“Majmuai shoiron” tazkirasi va Amiriy devoni keng targalib, Ogahiy, Komil,
Tabibiy, Bayoniy, Avaz, Niyoziy kabi barcha shoirlarni oz ta’sir doirasiga tortgan
hamda ular shoh-shoir g‘azallaridan ilhomlanib, ularga tatabbular gilganlar,
taxmislar bog‘laganlar, uning asarlari uslubi va ohangida she’rlar bitganlar.

Bobning uchinchi fasli “Mushtaraklik va o‘ziga xoslik (mavzuga
murojaat, obrazlar tabiati, tuyg‘ular ifodasi jihatidan)” deb nomlanadi.
“Amiriy devonidagi g‘azallar mavzusiga ko‘ra, asosan, oshigona she’rlardan
iborat. Ikkinchi o‘rinda orifona va uchinchi o‘rinda rindona she’rlari turadi. Lekin
umumijodi misolida shoir asarlarini diniy, tasavvufiy, ishqiy va ma’viza she’rlarga
ajratish mumkin. Uning she’riyatida deyarli hajv-satirani ko‘rmaymiz. Ba’zi yengil
hazilga asoslangan yumoristik ruhdagi baytlarga duch kelamiz. Shoh-shoir
bo‘lganligi uchunmi, shikoyat va hasrat motivlari ham uncha ko‘zga tashlanmaydi.
Ishgiy she’rlarida ham hijron azobidan ko‘ra visol sururini ko‘proq tarannum
gilgan®®. Amiriy ijodi, garchand o‘zbek mumtoz adabiyoti an’analari bilan uzviy
bog‘liq bo‘lsa-da, uning she’riyati mumtoz an’anaviy timsol, obraz va
mavzularning yangicha talgini bilan ajralib turadi. Bu, xususan, ishqg, may
mavzusi, pir, zohid, oshiq obrazlari, soch, sadaf, banogo‘sh timsollari talginida
ko‘rinadi.

“Muayyan bir yetuk asarga mazmun va shakl jihatdan mushtarak, lekin ayni
paytda original xususiyatlarga ega bo‘lgan, yangi va mustaqgil asar’*lar ham
bo‘ladi. Xorazm shoirlarining Amiriyga izdoshlik natijasida yaratgan she’rlarini
ana shunday mustagqil asarlar sifatida baholash mumkin.

Xiva adabiy muhitining tanigli namoyandalaridan biri Niyoziy bo‘lib, u
Amiriyning “sallamno” radifli g‘azaliga tatabbu bog‘lar ekan, vazn va radifni
saglab qolib, gofiya tartibini o‘zgartiradi. Tatabbuga asos bo‘lgan g‘azal hazaji
musammani solim vaznida:

Dedi Yusuf ko ‘rub yorimni: “Jononingg ‘a sallamno!

38 Komuit. leon (Hamrpra Taiiépiosunnap: A . Xaiiutmeros, B.Mymunosa). — TomkenT: Anabuér Ba canwart, 1975.
—b. 125.

% Qobilova Z.B. Badiiy ijodda ta’sir va izdoshlik. — Toshkent: Tamaddun, 2021. - B.196.

40 Maiizymnoes Bb. Y36ex menpusTuna Tatabbybh Tapuxu Ba MaxopaT Macananapu. ®uion. ¢aH. HOM. ... JuCC.
aBroped. — Tomkenr, 2002. — b. 10.
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Aning ishqig ‘a togat aylag ‘an joningg ‘a sallamno!” (44)

Tatabbu ham ayni vaznda:

Jamilo, fikrati farhatpadidoringg ‘a sallamno,
Banogah ro ‘yati rohatnamudoringg ‘a sallamno*!.

Amiriy g‘azali 11 baytdan iborat bo‘lsa, Niyoziyning unga tatabbusi 7 bayt
hajmida. Lekin vazn va radifni aytmasa, bu ikki g‘azalda boshga mushtaraklikni
ko‘rmaymiz. Niyoziy ayni vazn va radifda butunlay yangi g‘azal yaratgan. Bu
o‘ziga xoslik tatabbu maqgtasidayoq namoyon bo‘lgan. G‘azal maqtasida Amiriy:
“Husn-u malohat mazhari bo‘lgan Yusuf alayhissalom ham yorimning beqiyos
ko‘rk-u jamoli oldida hayratda qolib: “E, jononingga qoyil! Shunday go‘zalning
ishgiga togati etgan joningga ming ofarin!” — dedi desa, Niyoziy: “Ey go‘zal,
kishiga quvonch baxsh etuvchi fikrlaringga ofarin! Kutilmaganda namoyon bo‘lib,
kishiga huzur hadya giluvchi jamolingga tahsinlar bo‘lsin!” — deb ta’riflaydi.

Amiriyning “Hushu xiradni berguvchi barbod sizmusiz? Qosh “yoy”i birla
qilg‘uvchi bedod sizmusiz?” deb boshlanuvchi oshigona g‘azaliga Feruz, Niyoziy,
Avaz kabi shoirlar tatabbu bog‘lashgan. Har uch shoir ham tatabbuda g‘azalning
mavzu, vazn va radifini saglaydi, ammo qofiya tizimi o‘zgartirib, unga ijodiy
jihatdan yondoshadi.

Dissertatsiyada Amiriyning “aylansun”, “et”, “ey, soqiy”, “muborak”, “qil”,
“sallamno”, “oshiq bo‘lmisham”, “Evaz” radifli, shuningdek, “Kulbam sori gar
kelsangiz...” misrasi bilan boshlanadigan turkiy, “Zi tobi boda to sham’i jamolat
ravshan ast imshab” va “Ba jon, ey gulbadan, hastam asiri sarvi boloyat” misralari
bilan boshlanadigan forsiy gazallari asosida yaratilgan she’rlar tahlil gilinib,
mavzuga murojaat, obrazlar talgini va tuyg‘ular ifodasidagi mushtaraklik va o‘ziga
xoslik masalasi aniglangan.

Uchinchi bob “Amiriyga izdoshlikda badiiy mahorat masalalari” deb
nomlanib, uning birinchi fasli “Tatabbu — ilhom va mahorat samarasi” deb
atalgan. Tatabbunavislik adabiy jarayon va adabiy alogalar taragqgiyoti, an’ana,
yangilik va mahorat masalalari bilan bog‘liq bo‘lib, uning vujudga kelishini
adabiyotshunos B.Fayzulloyev o‘z tadgigotlarida ko‘rsatib o‘tgan %2,

Tatabbu asarlarining yaratilishida mazmun va shakl unsurlari faol ishtirok
etadi. Mavzu, vazn, qofiya va radif asosida javobiya yoki izdoshlik yuzaga keladi.
Ayrim tatabbularda vazn yoki qofiya yangilanishi mumkin. Tatabbunavis shoir
she’rda ilgani surilgan g‘oya, obraz, tasviriy ifoda, janr kabilarga ham digqgat
garatib, o‘z asarida badiiylikni ta’minlaydi. ljodkor tatabbu asarda ularni
yangilashi, yoki asos asardagiga nisbatan yangi girralarini ochishi mumkin. Hatto
shunday gilish shart hamdir. Chunki tatabbuda asos asardagi biz yugorida sanab
o‘tgan unsurlar aynan gaytarilsa taglidga o‘xshab qoladi. VVaholanki, tatabbu fikriy
faollikni, ijodkorlikni taqozo etadi. Zero, bu yaratilayotgan yangi asar birinchisini
gaytarmagani holda, undan a’lo darajadagi giyoslar bilan ziynatlanishi kerak.

“Fajiunos J|. Otanués Huésmii. — Tomkent: ®an, 2010. — 5.28. Monorpadusra moup mebpiIapuaaH HaMyHanap
XaM uioBa KuiauHrad. — X.P.

“Baxtnép Maiisymnaes. Y36ek anabuéruaa TaTabby Tapuxy Ba Maxopar macamamapi. Ouiom. haH. HOM. ... IHCC. —
Tomkent, 2002. — C. 161.
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“Odatda, adabiy ta’sir to‘g‘risida gapirilganda, ikki narsaga jiddiy garaladi.
Bulardan biri — dunyogarash, ya’ni g‘oyaviy munosabatlar. Ikkinchisi va eng
muhimi — badiiy mahorat™*,

“Qo‘gon adabiy muhitidagi kabi Xiva adabiy muhitida ham muayyan
g‘azalga ijodiy musobaga tarzida bir necha shoirlar tatabbu yozib, o‘zaro
bellashganlar. Bir radifdagi g azallar ko‘plab shoirlar ijodida uchrashi shundan
dalolat beradi. Bu o‘ziga xos hodisani ikki adabiy muhit giyosida o‘rganish
adabiyotshunoslik uchun gizigarli ma’lumotlarni tagdim etishi shubhasiz**.

Xorazmlik ~ shoirlar ~ Amiriyning  “qil”,  “muborak”,  “gilmading”,
“shaydolanmasun”, “sizmusiz?”, “aylansun” , “ey qumri”, “oshiq bo‘Imisham”,
“o‘lturur” kabi g‘azallariga mahorat bilan go‘zal tatabbular bog‘lashgan. “Badiiy
mahorat — katta hayot hagigatini jonli shaklda ifodalash san’ati™*>.

Amiriy ijodida “muborak” radifli g‘azal mavjud bo‘lib, ushbu g‘azal badiiy
mukammalligi bilan ajralib turadi. G‘azal aruzning rajazi musammani solimi
magbul vaznida yozilgan. Ya’ni ruknlari: mustaf’ilun -fauvlun-mustaf’ilun —
fauvlun (- -v-/v--/--v-/v--)asllaridan hosil bo‘lgan.

Husning kamola etdi, ey mahliqgo muborak
Oyinayi jamoling topdi safo muborak .(175)

bayti bilan boshlanuvchi Amiriyning ushbu g‘azali tavsifiy Xxarakterda
bo‘lib, unda ma’shuga husn-u malohatda ham, ibo-hayoda ham kamolga
yetganligi va jamol oyinasi soflik bilan go‘zallashgani qutlanadi.

Avaz O‘tar ham Amiriy izidan borib, mazkur g‘azalga tatabbu bitadi. Amiriy
g‘azali to‘qqiz baytdan iborat bo‘lsa, Avaz O‘tar yetti baytli tatabbu bitgan. Har
ikki g‘azalda ham vazn bir xil, radif aynan takrorlangan, qofiyalar ham o‘xshash,
birinchi bayt ham mantigan bir xil:

Topmish kamol husning, ey mahliqo muborak.
Bermish bori jahonga nuri ziyo muborak.

Tatabbuning har bayti Amiriy g‘azaliga hamohang yaratilgan. Ikkinchi baytda
Amiriy yuzlarini oynadan yashirib, juda yaxshi ish gilgan oy yuzli ma’shuqgani
sharm-u hayo bilan, Avaz esa zeb-ziynatlar emas, balki jamoli zeb-ziynatlar
ko‘rkini ochgan ma’shuqgani gulgun gabo bilan tabriklaydi; g‘azalning uchinchi
baytida yuziga pardoz berib, oshig gonini to‘kkan go‘zalga qo‘llaridagi xina bilan,
tatabbuda ishq ahli orasida mehrli va sodig ma’shuga bazmga kirib kelishi bilan
qutlanadi; to‘rtinchi baytda endi har ikki shoirning lirik gahramoni ma’shugadan
bir oz ranjiydi: oshiqga zulm paymonasini ushatgan, ragiblarga esa ahd-u vafo
gilgan, shum ag‘yorga lutf-u marhamat ko‘rsatgan mahbuba kinoya bilan
olgishlanadi; g‘azalning beshinchi bayti podshoh Amiriyga xos buyrug ohangida
bitilgan: malohat taxtining sultonimisan, vafo qil! Ikkinchi misrada esa tamsil
keltiriladi: shohdan karam, saxovat gilish, quldan esa duo kutiladi. Avaz baytga
boshgacha yondashadi: ma’shuga bu ogshom jabr-u javo odatini tark aylab, vafoni
odat qgilibdi, bu hol muborak bo‘lsin! G*azalning oltinchi baytida oshiq bir sho‘x

43X akkyn. 1. M6par Ba Mmaxopat maktabu // V36ex Timm Ba anabuérn, 1983. Ne 4-con. — B. 17.
4Qobilova Z. Badiiy ijodda ta’sir va izdoshlik. — Toshkent: Tamaddun, 2021. — B.196.

4 Xaxxyn U. Hlespust — pyxuit MyHocabat. — Torukent: Anabuér Ba canbart, 1989. — B. 192.
%6Apa3 Yrap. Caitnauma. — TomkenT: Ana6uér Ba canbat Hampuétn, 1984, — 5.105.
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dilraboning asiri bo‘lganidan xursandlik, boshiga kelgan bu savdoni Xudo
muborak qgilishidan quvonish, tatabbuda xuddi hayit bayramidek, bir kun visol kuni
ham kelishidan umidvorlik aks etgan. G‘azal maqta’sini Amiriy faxriyasi o‘laroq
gabul gilish o‘rinli bo‘ladi:

Ul sarvgad xayolin gilding Amir insho,

Tab’i salim birla fikri raso muborak (1, 175)

ya’ni ul sarv bo‘ylik yor xayolini shunday yozdingki, ta’bi sa’lim va fikri
rasolik muborak bo‘lsin! Bu o‘rinda Amiriy ma’shuqga ta’rifini maromiga yetkazib
ta’riflashda unga Yaratgandan berilgan iste’dod qo‘l kelganligini ta’kidlaydi. Avaz
O‘tarda esa ma’shuqa visoli oshiq uchun fagat orzu bo‘lib qolishiga ishora
gilgandek umidsizlik bor:

Shum muddaoiy yuzina solma nazar Avazkim,
Diydorin oni ko rmak oshigga nomuborak.*’

Xorazm adabiy muhitining asoschisi Feruz ham, Ogahiy ham, adabiy
muhitning yana bir yirik vakili Otaniyoz Niyoziy ham Amiriyning ushbu
“muborak * radifli g‘azaliga tatabbu gilganlar. Otaniyoz Niyoziy o‘z g‘azalida
ma’shuqga ta’rifida “shohi zamon”, “shamshod-u sarv gadli”, “mushkin qosh”, “o‘q
otar mujgonli”, “kamon gosh”, “sulaymoni farmonpazir” kabi tashbehlarni go‘llab,
o‘zini U ham “qul” deb ataydi:

Ko ‘ying aro Niyoziy, bir kamtarin g ‘uloming,
Chokarlaring ichida bu notavon muborak. %8

Feruz ijodida esa ushbu g‘azal biroz o‘zgacha tus oladi: tatabbuda Feruz
raggosani ta’riflaydi. Ya’ni “Olding nigob yuzdin”, “Kelding taraxxum aylab” “Bu
va’dalarga vafo qilding”, “Gohi tabassum aylab”, “Ulusdin chigmay raqgqoslik
qilib”, “Yuz bo‘sa bir diramga gilding baho” deya u go‘zaldan ko‘ngli to‘lmay oxir
ogibat o‘ziga o‘zi uning qosh-u ko‘ziga maftun bo‘lma, chunki ul sho‘xi
nomuborak hayosiz ekan, deydi. Feruz dilrabo, ziyo, aro, vafo, ado, navo, baho
kabi so‘zlarni qofiya sifatida qo‘llab, mavzuda ham, yangilik giladi.

Amiriyning “Parivash dilrabolar barchasi boshingdin aylansun, Sochi
sunbul sanamlar zulfi chirmoshingdin aylansun”.*matla’li g‘azaliga Xorazm
adabiy mubhitining ko‘plab shoirlari tatabbu bog‘lashgan. Amiriyda ragiblar
ma’shuqganing oshiqga berayotgan ozorlaridan quvonsalar, Ogahiyda ragiblar
ma’shuqaga hamrohlik giladi. Rojiyda esa, ma’shuqganing ag‘yorga tosh otishi ham
lutf gilishga tenglashtiriladi. Ko‘rinadiki, badiiy barkamol g‘azal tatabbularni ham
go‘zal bo‘lishiga asos bo‘lgan.

Amiriy ijodidan bahramand bo‘lganlardan biri zabardast shoir Komil
hisoblanadi. U ham Amiriyning “qil” radifli g‘azaliga tatabbu gilgan.

Gulshani jamolingda kokuling parishon qil,
Lola birla sunbulni dog ‘i chini pechon qil*°.

47 ABa3 S"Tap. Caiinmanma. — Tomkent: Anabuér Ba cannpat, 1984, — B. 105.

48 Otaniyoz Devon Oxund. Devoni Niyoziy. — Toshkent: O¢zbekiston, 2016. — B. 140.

49 Myxamman FOcyd Posxuii Xopasmuit. YKamonuHr rymmaduHudr Oyn6yianmad. Tannadran acapiap. Amuuiep
Haowii Homunary Y36ekucTon Mumuii kyry6xonacu Hampuéru. — Tomkent, 2008. — B. 87.

%0 Komuit. leon (Hamrpra Taiiépnosumnap: A.Xaiiutmeros, B.MymunoBa). — TormkenT: Anabuér Ba canbar, 1975.
-b. 113.
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Amiriy matla’sining ikkinchi misrasi Komil tatabbusida yangilangan shaklda
takrorlanadi:

Amiriy:

Lab uyur takallumg ‘a, zulfni parishon qil!
Qand giymatin sindur, narxi anbar arzon qil! (1, 218)

Komil:

Xat ayon etib /a 'ling ustida zumurradning
Qadru giymatin sindur, la 'l narxin arzon qil!>*

G‘azalda gandning shirinligi jihatidan labga, anbarning xushbo‘yligi jihatidan
zulfga nisbati bo‘lsa, tatabbuda yashil tusiga ko‘ra zumrad ma’shuqga Xxatini,
cho‘g‘day gizilligiga ko‘ra 1a’l labini tamsil etib kelmoqgda. Ya’ni ma’shuqganing
labi ustidagi mayin tuklari — Ia’lni qurshagan zumradi zumradning bozorini kasod
gilsa, zumrad qoplagan la’li la’Ining narxini tushirib yuboradi.

Umuman olganda, shoirlar Amiriy boshlab bergan silsilani davom ettirgan
holda, u yaratgan betakror ijod olamining o°ziga xos kashfiyoti sanalmish 123 ta
radif zahirasidan unumli foydalangan. Amiriyga ergashib juda go‘zal o‘xshatmalar
gilish orgali nafagat o‘z ijodlarini, balki Xorazm adabiy muhitini ham yangi san’at
asarlari bilan boyitganlar. Diggatga sazovor tomoni shundaki, shoirlar
tatabbunavislikka fagatgina ijodiy mahoratni yuksaltirish vositasi sifatidagina
garamay, unga tengsiz iste’dod sohiblari, yetuk san’atkorlar bilan bo‘ylashish
imkoniyati sifatida garaganlar.

Bobning ikkinchi fasli “Taxmislar badiiyati” masalalariga bag‘ishlangan.
She’riyatimizda taxmis fagatgina salmog‘i bilan emas, balki imkoniyatlarining
kengligi, mazmun ifodalash uchun qulayligi, ohangdorlikning yuqoriligi va
musiqiyligi bilan g‘azaldan keyingi ikkinchi o‘rinni olib ulgurgan. Xorazm
shoirlari ijodida keng targalishining asosiy omillaridan biri ham aynan shu. Chunki
Xorazmda ijod jarayonida taxmisga alohida ¢’tibor bilan garash kuzatiladi. O‘zbek
adabiyotida Hofiz Xorazmiy nomi bilan boshlangan taxmis yaratish an’anasi XIX-
XX asrlarda ham jadal davom etdi. Taxmisning o‘tmishiga nazar tashlaydigan
bo‘lsak, uni mumtoz adabiyotimizda juda faol qo‘llanganligiga guvoh bo‘lamiz. U
fikr va his-tuyg‘ularni ifodalashga juda qulay, g‘azal va ruboiy kabi sermahsul janr
sifatida rivojlanishda bo‘lgan. Xattoki adabiyotimiz tarixida fagatgina
muxammaslardan tuzilgan butun boshli devonlar mavjudligi aytiladi.>2

Amiriyning o‘ziga xos uslubi, betakror iste’dodi, yuksak salohiyati, tinimsiz
mehnatlari natijasi o‘laroq dunyoga kelgan «qil», «evazy», «muboraky, «aylansun
radifli, «Kulbam sori gar kelsangiz, jon naqdidir podoshingiz” misrasi bilan
boshlanuvchi g‘azallariga Xorazm shoirlari badiiy barkamolligi jihatdan bir-
biridan golishmaydigan shunday taxmislar yaratganlarki, ushbu asarlar ustozlardan
o‘rganish, saboq olish, ularga fikrda yaqgin bo‘lish, e’tiqod qo‘yish, salaflarga
hurmat ko‘rsatish, o‘tmish ajdodlarining an’analarini davom ettirish asnosida
maydonga kelgan va tabiiyki, bu ularning ijodlari ravnagiga hissa qo‘shgan.

51 Komuit. leson (Hamrpra Taiiépiosunnap: A.Xaiiutmeros, B.Mymunosa). — TomkenT: Anabuér Ba canbart, 1975.
- b. 113.
52 ﬁynnameBa M. ABa3 mewspuaTHIa aHbaHa Ba MaxopaT. @umon. gan.HOM. ... qucc. — TomkeHt, 2006. — b. 58.
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Xorazm adabiy muhitining iste’dodli namoyondalaridan biri Ahmadjon
Tabibiy Amiriyning boshdan oyoq tamsil san’atiga asoslangan g‘azaliga taxmis
bog‘lagan. “Taxmis bog‘lanayotgan g‘azalga qo‘shilayotgan misralar bayt oldidan
keltirilishi jihatidan unda ifodalangan fikrni tushunishga o‘ziga x0s zamin
yaratishi, uni sharhlab, izohlab, rivojlantirib, to‘ldirib kelishi tagozo
gilinadi®3. Tabibiy bu qoidalarga rioya gilgan. Amiriy g‘azalda podosh, farrosh,
kengosh, qosh, yo ‘Idosh, xuffosh, yosh, bosh kabi arabiy va turkiy so‘zlarni gofiya
gilib olgan. Qofiyaga olingan so‘zlardan keyin egalik qo‘shimchasi ham kelib
mutlog qofiya turini tashkil etgan. G‘azal aruzning rajazi musammani solim
(mustaf’ilun-mustaf’ilun-mustaf’ilun-mustaf’ilun,  (--v-,--v-,--v-,--v-)  vaznida
yozilgan. Tabibiy ham ayni mazmun teranligi va tasvir go‘zalligini saqlab golgan.
Agar kulbasiga yor kelsa, badaliga jonini va’da gilayotgan, yo‘lga ko‘zyoshi ila
suv sepib, mujgonlari ila supirishini ixtiyor etgan shoirning dard-u izhorlarini
ohang va mohiyatda to‘ldiradi:

Man xastadurman ko ‘yingiz sahnida bir avboshingiz,
Balkim hama avboshlar ichra kamin galloshingiz,

Ne bo ‘Ig ‘ay emdi lutfingiz bir kun bo ‘lub yo ‘ldoshingiz,
Kulbam sori gar kelsangiz jon naqdidur podoshingiz,
Ko ‘z ashki birla suv sepib mujgon bo ‘lur farroshingiz®.

Xiva adabiy muhitining tanigli namoyandalaridan Rojiy ham Amiriy ijodidan
yaxshi xabardor bo‘lgan. Shoir devonida uning “soqiy” radifli g‘azaliga bog‘lagan
taxmisini ko‘ramiz. Ma’lumki, Rojiy nafagat usta g‘azalnavis, balki mohir
muxammasnavis ham bo‘lib, o‘zi o‘zbek va tojik tillarida tab’i xud muxammaslar
yozish bilan birga Navoiy, Fuzuliy, Munis, Ogahiy, Komil, Ziyrak kabi
shoirlarning ko‘plab g‘azallariga ham mahorat bilan taxmis bog‘lagan. Amiriy
g‘azaliga bog‘lagan muxammasi ham o‘zining badiiy barkamolligi bilan ajralib
turadi. Muxammasnavislikda katta tajriba hosil gilgan Rojiyning Amiriy baytlariga
qo‘shgan misralari ham go‘yoki salafi fikrlari xazinasiga o‘ziga xos ochgich bo‘lib
xizmat gilgan. Chunonchi:

Yuzumga har nafas yuz koj urub dardu balo ilki,

Tani zorimni ming chok aylabon ranju ano ilki,

Bu yonglig ‘ tortibon ming ranj etmay bu gado ilki,
Chamanda sunbulingni tor-tor etmish sabo ilki,

Bu gayg ‘u birla zulfingdek parishondurman, ey soqiy®.

G‘azaldagi: “Sabo chamanda kokilingni tor-torga ajratib yozib tashlaganligini
ko‘rib, bu g‘amdan mening ham ko‘nglim soching kabi parishon bo‘ldi (chunki
men qo‘l tegizishni ravo ko‘rmagan sochlaringni sabo qo‘li o‘ynadi-da)”, — degan
fikrni tatabbu muallifi — uni sharhlovchi shunday misralar bilan to‘ldiradi:
“Yuzimga har nafas dardu balo qo‘li tarsaki tushiradi. Ranju mashaqgqgat qo‘li esa
zaif tanimni ming bir bo‘lak giladi. Ana shunday mushkulotlar ostida qolgan bu

3Qobilova Z. Badiiy ijodda ta’sir va izdoshlik. — Toshkent: Tamaddun, 2021. — B. 197.

S4Amanos 1II. Axman Tabubuii Ba KykoH amabuii myxuTu: amabuii Tancup Macamanmapu // “Tadakkyp suécu”
WIMUiA-yciyOuii sxxypHanu 2022/ maxcyc con. — XK. 2022. — B. 38.

“Myxamman [Ocyd Poxuii Xopasmuii. JKamomuur rymmaduHudr 6yaOynuman (Hampra Taiiépiosun:

M.bepaumyponosa). — TomkenT: Anuimep Hapouit Homunaru Y36ekucTon Mummii KyTy6xoHacu HampuéTy, 2008.
—-b. 126.
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gadoning qo‘li sening sochinggga yetmay, uni chamanda sabo o‘ynab, tor-torga
ajratganini ko‘rib, g‘am-u qayg‘uga cho‘mib, holim zulfingdek parishon bo‘ldi”.

Taxmis bog‘lash orgali Amiriyga mushtarak fikrlar, hamohang tuyg‘ular
g‘azal baytlari oldidan qo‘shilib, ular rivojlantirilgan, to‘ldirilgan va ikki shoir
ittifogining samarasi bo‘lgan yangi asar dunyoga kelgan. Umuman olganda,
Amiriy nafagat Qo‘qon adabiy muhiti vakillari ijodiga, balki Xorazm adabiy
mubhiti vakillariga ham salmoqli ta’sir o‘tkazgan. Buni Amiriy g‘azallariga gilingan
tatabbular, taxmislar ham tasdiglaydi.

XULOSA

1. Xorazm juda gadim zamonlardayoqg ilm-fan va madaniyat rivojlangan
mamlakat sifatida Misr, Bobil, Iroq, Eron, Hindiston, Qadimgi Yunoniston va Rim
mamlakatlari gatorida turgan. XVIII-XIX asrlarda Xorazmda boshga sohalar
gatorida, adabiyot, xususan, she’riyat bir gadar darajada rivoj topdi. Lirik turning
ko‘plab janrlari o‘zining takomiliga erishib bordi, tarjimachilik va tarixchilik rivoj
tordi.

2. Adabiy muhitning shakllanishi va uning rivojida unga homiylik giladigan
hukmdorning o‘rni alohida bo‘lsa-da, lekin adabiy muhitning vujudga kelishi
aynan yagona davlat boshlig‘ining o‘zi bilan belgilanmaydi. Bil’aks adabiy
muhitning vujudga kelishi uzoq tarixiy jarayon bo‘lib, uning genezisi adabiy
muhitning to‘la ma’noda shakllanishidan ancha oldingi davrlarni ko‘zda tutadi.

3. Qo‘qon va Xiva xonliklaridagi adabiy jarayonlar — Markaziy Osiyo
madaniy hayotida muhim o‘rin tutgan davr bo‘lib, bu xonliklarda XVI1I-XIX
asrlarda adabiyot sezilarli darajada rivoj tordi. Har ikki xonlikda ham adabiy muhit
hukmdorlar homiyligida shakllangan, ko‘plab iste’dodli shoirlar yetishib chiqdi.
Har ikki adabiy muhitda badiiy ijodda klassik uslubga tayanilgan va xalq og‘zaki
ijodi bilan uyg‘unlashgan. Shoirlar ko‘proq tasavvufiy, ma’rifiy, tarixiy, ijtimoiy-
tarbiyaviy, axlogiy pand-nasihat kabi mavzularni gamrab olgan.

4. Amiriy va Feruz o‘zbek adabiyoti tarixida ham shoh, ham shoirlik tagdiriga
sazovor bo‘lgan siymolar gatoridan o‘rin olgan. Ularga xos umumiy Xxislatlar
davlat ishlari bilan band bo‘lganlari holda, adabiyot va san’at rivojini tashkil va
ta’min etishda, ham amaliy, ham ijodiy ishlari bilan o‘z davri adabiyoti
taraqgiyotiga hissa qo‘shishdan iboratdir.

5. Amiriy shoir sifatida Sharq adabiyotida o‘zining bir necha asrlik tarixiga
ega bo‘lgan an’analarning davomchisidir. Amiriyning adabiy faoliyati nafaqgat
adabiy-estetik, balki ijtimoiy-siyosiy ahamiyatga ega bo‘lgan hodisa. Chunki o‘sha
davrda adabiyot borligni obrazli tasvirlash vositasi bo‘lish bilan birga jamiyat
mafkurasining muhim manbai hisoblangan. Bu, aynigsa, Umarxon tomonidan 100
ga yaqin shoirlarning saroy atrofidagi bir adabiy muhit doirasida birlashtirilishida
yaqgol namoyon bo‘ladi.

6. O‘z davri, o‘z mintagasi uchun ulkan adabiy muhit hozirlagani holda
qo‘shni adabiy muhitning shakllanishi va rivojlanishi uchun ta’sir ko‘rsata olgan
Amiriy o‘zbek adabiyotida Hazrat Navoiydan keyin turuvchi iste’dod sohibidir.
Shu boisdan ham u hayotlik paytidan boshlab to bugungi kungacha bo‘lgan adabiy
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jarayonlarda shoir ijodiga ayricha munosabat bildirilganligini ko‘ramiz. Amiriy
Sharqg mumtoz so‘z san’atidagi ilg‘or an’analar doirasida ijod gilib, she’rlarida
o‘ziga Xos nozik va teran fikrlar, ohorli va go‘zal tashbehlar, jozibador va
ta’sirchan tasvirlar bilan noyob badiiy kashfiyotlar yaratgan mahoratli shoirlar
sirasiga kiradi.

7. XIX asr Xorazm adabiy muhitida Amiriy ijodiga gizigish, uning lirikasini
chuqur o‘rganish ishlari jonlanib ketdi. Amiriy an’analarini ijodiy o‘zlashtirish va
rivojlantirishga intilish kuchaydi. Fazliy Namangoniyning “Majmuai shoiron”
tazkirasi va Amiriy devoni keng targalib, Ogahiy, Komil, Tabibiy, Bayoniy, Avaz,
Niyoziy kabi ko‘plab shoirlarni o‘z ta’sir doirasiga tortgan hamda ular shoh-shoir
g‘azallaridan ilhomlanib, ularga tatabbular gilganlar, taxmislar bog‘laganlar, uning
asarlari uslubi va ohangida she’rlar bitganlar.

8. Tatabbunavislik Qo‘qon va Xiva adabiy muhitlarida nihoyatda rivojlangan.
Umarxon saroyining malikushshuarosi Fazliy Namangoniyning “Majmuat shuaro”
(“Shoirlar majmuasi”) tazkirasi asosan shoh-shoir g‘azallariga qilingan
tatabbulardan iborat bo‘lgani kabi, Ahmadjon Tabibiyning “Majmuai si shuaroi
payravi Feruzshohiy” tazkirasi ham Xiva adabiy muhiti shoirlarining Feruz
g‘azallariga gilgan tatabbulari asosida jamlangan.

9. Amiriy ijod gulshanidan bahra olish, u qo‘llagan tashbeh-u sifatlashlar,
istioralar, mazmundagi chuqur falsafiylik, hayotga oshiglik, komillik sari intilish
va boshga unsurlar Xorazmlik shoirlar taxmislarining mag‘iz-mag‘ziga singib
ketgan. Taxmislar, aytish mumkinki, hamma tomondan Amiriy uslubi,
dunyoqarashi, g‘oyasi, badiiy ifoda vositalariga yaginlashib borgan. Taxmislarda
badiiy detallar shunchaki qo‘llanilmaydi. Ulardagi so‘zlar, harflar, tovushlar o‘ziga
X0s, yangicha ohang kasbetadi.

10. Xorazmlik shoirlar taxmislari o‘zi bog‘lanayotgan g‘azal baytidagi fikrga
zamin hozirlash, uni rivojlantirish, uning sababini ochish va yangi girrasiga e’tibor
garatish kabi vazifalarni bajaradi. Kiritilgan misralar lirik gahramonning ruhiy
holati, komillik yo‘lidagi riyozatlarini yanada kengrog va to‘laroq ochishga xizmat
giladi.
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INTRODUCTION (abstract of the doctor of philosophy (PhD) dissertation)

Relevance and necessity of the dissertation topic. In world literary studies,
the issues of literary influence and interliterary relations have always remained on
the agenda. Every work of art created over the centuries is not only the product of
the intellectual spirit of its time, but also a new expression of traditions that have
developed and been passed down through a chain of continuity. Therefore,
studying this issue as an object of scientific research and determining its historical
development has long held significant importance in literary scholarship.

In world literary studies, the issue of aesthetic appreciation and influence in
artistic creation is considered one of the fundamental scholarly problems requiring
investigation. In particular, following predecessors and contemporary prominent
poets, as well as engaging in artistic creation modeled after their works, was a
widespread phenomenon in classical Eastern literature. As a result of literary
influence, talented creators enhanced their worldview, improved their mastery, and
refined their stylistic skills.

In Uzbek literary studies, the need for a comprehensive examination of the
creative works produced by classical literary masters is steadily increasing. Indeed,
“the thorough study and broad promotion of Uzbek classical and modern literature,
its analysis in connection with the complex processes occurring today, and the
drawing of necessary conclusions are undoubtedly of great importance in elevating
our spiritual life?.

In this regard, thoroughly exploring Amiriy’s creative legacy and his
influence on the works of Khorezm poets is considered one of the urgent tasks
facing our literary scholarship.

The tradition of master—disciple relationships was widely practiced in the
East. For disciples, being worthy of their masters and attaining their level was
regarded as great honor. Umarxon Amiriy, counted among the distinguished
literary figures who contributed significantly to the development of Uzbek
classical literature, was regarded as a mentor not only by poets of his own time but
also by poets of subsequent centuries. This is because he masterfully synthesized
the advanced traditions and major achievements of pre-existing Turkic and Persian
literature in his creative work.

Studying the impact of Amiriy—the founder and brilliant representative of the
Kokand literary environment—on the Khorezm literary milieu will undoubtedly
yield important scholarly conclusions for Uzbek literary studies. The significance
and relevance of the topic are defined precisely by these factors.

The present dissertation research contributes, to a certain extent, to the
implementation of the tasks outlined in the following regulatory documents: the
Decree of the President of the Republic of Uzbekistan No. PF-6097 of October 29,
2020, “On Approving the Concept for the Development of Science until 2030”’; the
Presidential Decree No. PF-6108 of November 6, 2020, “On Measures to Develop
Education, Upbringing, and Science in the New Development Period of

"Mupsuées 111. Dpkun Boxunos mwxoaura 6arunianran agabuil pectusas KaTHaIIuuIapura tadpuru. 23.05.2024.
https://president.uz/oz/lists/view/7253.
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Uzbekistan”; the Resolution of the President No. PQ-4865 of October 19, 2020,
“On Celebrating the 580th Anniversary of the Great Poet and Thinker Alisher
Navoi on a Large Scale”; the Presidential Resolution No. PQ-54 of February 2,
2024, “On Additional Measures to Accelerate Reforms in the Field of Education’;
as well as other normative-legal documents related to this sphere.

Relevance of the research to the priority areas of the development of
science and technology in the republic.

This dissertation research has been conducted in accordance with Priority
Area | of the development of science and technology in the Republic—“The social,
legal, economic, cultural, and spiritual-educational development of an information-
based society and a democratic state, and the development of an innovative
economy.”

The historical development of Uzbek classical literature—particularly the
examination of literary traditions formed over centuries, the expressive power of
artistic language, and its aesthetic potential—highlights the special significance of
Amiriy and his role in the advancement of Uzbek classical literature. Approaching
Amiriy’s creative heritage from a literary-scientific perspective, especially in
relation to his contribution to the development of literary influence, has resulted in
substantial scholarly research. In this regard, comprehensive information is
provided in the studies of the prominent Amiriy scholar, Doctor of Philological
Sciences, Professor Zeboxon QobilovaZ?.

Issues such as literary influence, interliterary relations, the distinctive features
of Turkic aruz and rhyme, artistic style, tradition and innovation have always been
on the agenda of Uzbek literary studies®.

A number of studies have also been conducted on the Khorezm literary
environment, the lives and creative works of its representatives, as well as on the
phenomenon of imitation and follower-ship in artistic literature®.

By xakna kapaur: Ko6unosa 3. Amupuii Ba yHuHr agabuii gaonuatu. ®unon. ¢paH. HOM3. ..Juc... — TOIIKEHT,
2007. — 134 6.; Koomosa 3. bamuwmii mwxonna TabCup Ba M3AOIUINK Macaiaiapu (AMHPHUIA MIEbPUATH MUCOJHIA).
®wunon. ¢aH. a-pH. ... aucc. — Tomkent, 2021. — 280 6.

SAxman Xynmoiimon Taposumit. @ynyH yn-Oamora. — TomkeHT: Xa3una,1985. — 216 0; ®Durpat A. Amabuér
kounmanapy. — TomkenT: Ykutysun, 1996. — 112 6; Axpamo b. X03upru 3aMoH MyXa66aT IMpHKAcKHIa TPaIHIHs
Ba HOBaTOpJIMK mpobnemacu. @wunon. dann. HOM3... quc. — Tomkent, 1967. — 172 6; CynaiimonoBa @. Illapk Ba
Fap6. (KaguMuii maBp Ba ypra acpmap MamgaHui anokamapu). — Tomkent: O°zbekiston, 1997. — 210 6;
A6ayrapypo A. Kan6 xaspuaars xaapustiaap. — Tomkent: Yiurysum, 1998. — 216 6; Hcexokos E. Hasowit
nostukacu. — Tomkent: ®an, 1983. — 168 6; Mcxokos E. C¥3 canpaTu cy3murn. — TomkenT: 3apkanam, 2006. — 128
6; MyxunauaoB M. K. Amumep HaBowmit Ba yHuHr canadiapu mxoamga WHCOH KoHcercusicu (‘“Xamca”TapHUHT
OupuHYM gocToHnapu acocuna). Gumnon. dan. n-pu. ... auce. — Camapkann, 1995. — 288 6; Py3monosa P. Anumep
Hapowii anbaHaTapuHUHT YCMOHIIN TypK IIebpUsATHTa Tabcupu. Ouinon. gaH. HOM3. ... muc. aBroped. — TomkeHT,
2011. — 146 6; ToxuboeBa M. Xanua agubnapu rmKoauIa MyMTO3 aaOHET aHbaHATAPH Ba Max0paT MacalalapH.
— TomxkenT: Mymro3 c¥3, 2017. — 260 6.

4 Xammmesa I'. Oraxuii Mmycammatiapu. — Tomkent: MymTo3 cy3, 2019. — 208 6; Ruziboyev T. Taxmis genezisi,
tadriji, janr xususiyatlari va poetikasi (Alisher Navoiy an’analari asosida). Filol. fan. b. fals. d-ri. ... diss.
— Namangan, 2023. — 132 b; Ucmounosa I'. ®epy3 maspu Xopasm amabuii myxutn. Ouiaon. GaH. HOMS. ... JHCC.
— Tomxkent, 1995; MaTtkapumosa C. Tabubuit — Tazkupanasuc (“Makmyan cu mryapoiiu maiipasu ®Pepy3oxuii”
acocuna). dunon. pad. HoM3. ... auc. — Tomkent, 2007; daiizymiaes b. V36ex mebpustina Tatab0y Tapuxu Ba
Maxopat Macamazapu. — Tomkent, 2002; Mupsaes B. Aa3 Yrap yrmun (xaétu Ba mwkonu). ®uton. dan. 1-pu. ...
mucc. — TomkenT, 1962; Maréky6osa T. Oraxmii mebpusaTHIa aHbaHABHI 00pasnap TankuHu. Dunoi. GaH. HOMS. ...
muc. — Tomkent, 2000; Mymnamesa M. ABa3 mespusiTHaa aHbaHa Ba Maxopar. Owion. (aH. HOM3. ... JIHC.
— Tomkent, 2006; ToiinmioB JI. OraxuiiHuHT Oaauuii Mmaxopatu. @wioin. gaH. a-pu. ... aucc. — TomkenT, 2021.
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Relevance of the research topic to the research plans of the higher
education institution where the dissertation was carried out.

The dissertation was completed within the framework of the research theme
“Problems of Poetics” included in the scientific research plan of Fergana State
University.

The aim of the research is to scientifically substantiate the criteria of literary
influence and creative follower-ship in classical and modern literary studies, using
the example of Amiriy’s influence on the Khorezm literary environment.

Research tasks:

to study the history of the Kokand and Khorezm literary environments and
identify their distinctive features;

to compare the roles of Amiriy and Feruz in cultural life;

to reveal the issue of literary influence in 18th—19th century Uzbek classical
poetry through Amiriy’s impact on representatives of the Khorezm literary milieu,
including Munis, Feruz, Ogahiy, Tabibiy, Avaz, Rojiy Khorazmiy, and Otaniyoz
Niyoziy;

to examine the poetics of tatabbu (imitation) and takhmis (five-line poetic
elaboration) written in response to Amiriy.

The object of the research consists of Amiriy’s “Devon (Volume I, Uzbek
Poems)” published in 2017, as well as the divans of Feruz, Munis, Ogahiy, Rojiy,
Avaz, Tabibiy, Otaniyoz Niyoziy, and Komil Khorezmi.

The subject of the research is the mutual influence and follower-ship
reflected in the comparative study of the poems included in Amiriy’s Uzbek divan
and the creative works of Khorezm poets, as well as issues related to literary
tradition, originality, and artistic mastery.

Research methods.

In covering the research topic, sociological, historical-comparative, historical-
cultural, contextual, and hermeneutic analysis methods were employed.

Scientific novelty of the research:

The issue of Amiriy’s influence on the Khorezm literary environment has
been studied monographically for the first time. Common and distinctive features
of the literary environments of Amiriy and Feruz have been identified.

It has been substantiated that Khorezm poets such as Munis, Ogahiy, Feruz,
Tabibiy, Otaniyoz Niyoziy, Avaz, Komil Khorezmi, and Rojiy were influenced by
Amiriy’s poetry in terms of thematic approach, the nature of imagery, and the
expression of emotions.

In the tatabbu (imitations) of Amiriy’s ghazals, it has been determined that
poets primarily sought to introduce innovations in rhyme while approaching
Amiriy’s style, worldview, and artistic means of expression.

The takhmis (five-line elaborations) composed by Khorezm poets for
Amiriy’s ghazals have been shown to fulfill such functions as preparing the ground
for the meaning expressed in the original couplet, developing it further, revealing
its cause, and highlighting new aspects; the added lines effectively served to more
broadly and fully reveal the emotional state of the lyrical persona.
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Reliability of the research results.

The reliability of the results is ensured by the clear formulation of the
research problem; the substantiation of conclusions through historical-comparative,
historical-cultural, and hermeneutic analysis methods; the use of credible
theoretical sources, manuscripts, lithographed books, and dictionaries; the practical
application of theoretical ideas and conclusions; and the validation of the obtained
results by authorized institutions.

Scientific and practical significance of the research results.

The scientific significance of the research lies in enriching theoretical views
related to the history of Uzbek classical literature and literary studies, particularly
in contributing to the understanding of literary tradition, influence, and the role of
literary impact in the development of artistic creativity.

The practical significance of the research results lies in the fact that the
materials of the dissertation may be used in the creation of a new generation of
textbooks and teaching manuals for master’s and bachelor’s degree programmes in
higher education institutions in the subjects “History of Uzbek Literature,”
“History of Uzbek Literary Studies,” and “Theory of Literature.” They may also be
utilized in academic lectures, elective courses, and in lectures prepared to instill
national and spiritual values in the consciousness of young people.

Implementation of the research results.

The implementation of the scientific conclusions obtained during the study of
Amiriy and the Khorezm literary environment is reflected in the following:

The fact that the issue of Amiriy’s influence on the Khorezm literary
environment has been monographically researched for the first time, and that
common and distinctive features characteristic of the literary environments of
Amiriy and Feruz have been identified, has been applied in the activities outlined
in Direction V (“Measures for the development of culture, art, theatre, museums,
readership, and creativity”) of the Programme of Measures to Improve the
Effectiveness of Spiritual and Educational Work and Develop the Sector, approved
by the Republican Center for Spirituality and Enlightenment on January 4, 2024.

Specifically, dissertation materials were used in organizing and conducting
promotional activities under Item 40 of the programme:

“To identify talented youth in our country, support their creative aspirations,
and introduce to a wide readership and encourage artistic works that glorify the
Motherland, promote the rich spiritual heritage of our ancestors, as well as national
and universal values, and celebrate creativity and constructive efforts—by holding
a creative competition in the nominations ‘Best Poetry Cycle,” ‘Best Prose Work,’
‘Best Essay,” and ‘Best Fairy-Tale Collection.””

(This is confirmed by Certificate No. 10/769 dated November 19, 2025,
issued by the Institute for Social and Spiritual Research under the Republican
Center for Spirituality and Enlightenment.)

As a result, the scientific and educational level of the event was elevated, and
the importance of artistic literature in ensuring human spiritual development was
effectively highlighted.
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The sections demonstrating that Khorezm poets such as Munis, Ogahiy,
Feruz, Tabibiy, Otaniyoz Niyoziy, Avaz, Komil Khorezmi, and Rojiy were
influenced by Amiriy’s poetry in terms of thematic approach, the nature of
Imagery, and the expression of emotions were used in the project AL-322103020
“Creating a Website and Electronic Platform on the Lives and Works of Creators
of the Kokand Literary Environment.”

(This is confirmed by Certificate No. 01/03-2081 dated November 5, 2025,
issued by Kokand University.) As a result, the platform was enriched with
theoretical materials on literary influence and follower-ship.

The conclusions showing that in imitations (tatabbu) of Amiriy’s ghazals
poets primarily sought innovation in rhyme and endeavoured to approach Amiriy’s
style, worldview, and artistic devices were used during the meetings of the Literary
Criticism Council of the Writers’ Union of Uzbekistan, in literary evenings,
creative meetings, and “master classes” held at the Erkin Vohidov and Ogahiy
Schools of Creativity, and in spiritual-educational events organized for students at
the Alley of Writers.

(This is confirmed by Certificate No. 01-03/418 dated November 18, 2025,
issued by the Writers” Union of Uzbekistan.) As a result, young creators and
researchers broadened their understanding of literary studies, comparative
literature, and particularly the issues of inter-environment literary influence, and
developed proper analytical approaches to classical national literature.

The findings that takhmis composed by Khorezm poets for Amiriy’s ghazals
serve such functions as preparing the semantic ground for the original couplet,
developing the idea, revealing its cause, and highlighting new aspects, and that the
added lines help more deeply and fully reveal the psychological state of the lyrical
persona, were used in the scripts of the programmes “G‘azal Bostoni” (The Garden
of Ghazals) and “Ta’lim va Taraqqiyot” (Education and Development) produced
by the “Uzbekistan-24” Creative Association of the National Television and Radio
Company of Uzbekistan for the “Uzbekistan” TV channel in the issues aired in
December 20222023 and in January—February 2024.

(The applicant herself participated in several episodes of the “G‘azal Bostoni”
broadcast.)

(This is confirmed by Certificate No. 05-09-1824 dated November 14, 2025,
issued by the “Uzbekistan” TV channel of the National Television and Radio
Company of Uzbekistan.)

As a result, these broadcasts were enriched with valuable insights into the
distinctive manifestations of tradition and literary influence in Amiriy’s works and
the various forms of follower-ship reflected in the works of representatives of the
two literary environments.

Approval of the research results. The research findings were approved
through the author’s presentations at 8 scientific-practical conferences, including 6
international and 2 national conferences.

Publication of the research results. A total of 14 scholarly works related to
the dissertation topic have been published. Among them, 5 articles were published
in academic journals recommended by the Higher Attestation Commission of the
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Republic of Uzbekistan for publishing the main results of doctoral dissertations,
including 3 articles in national journals and 2 in international journals.

Structure and volume of the dissertation. The dissertation consists of an
introduction, three main chapters, a conclusion, and a list of references. The total
volume of the dissertation is 136 pages.

MAIN CONTENT OF THE DISSERTATION

The introduction substantiates the relevance and necessity of the topic,
describes the aims and objectives of the research, and defines its object and
subject. It also indicates the correspondence of the study to the priority areas of the
development of science and technology in the Republic, presents the scientific
novelty and practical results of the research, reveals the scientific and practical
significance of the findings, outlines the implementation of the research results,
lists the published works, and provides information about the structure of the
dissertation.

The first chapter of the dissertation is titled “The history of the Kokand and
Khorezm literary environments: formation and development.” The first
section is called “Literary processes in the Kokand and Khiva Khanates.”

Studying the history of literature is of great importance both from the
perspective of exploring the heritage of our ancestors and from the necessity of
ensuring the future development of literature. At the same time, the study of a
particular literary environment provides insight into the development of the
national literature to which it belongs, allows comparisons with other literary
environments, and opens the way for the discovery of new representatives of the
literary milieu.

In all three khanates of Central Asia, literary activity of varying intensity has
always existed, and in certain historical periods, these activities even reached the
level of a distinct literary environment. For example, during the reign of Amir
Umarxon (1810-1822) in Kokand and during the reign of Muhammad Rahimkhan
Feruz (1863-1910) in Khiva, the literary environment flourished. In general, it
cannot be denied that cultural life—including its integral component, literary
activity—had developed in these regions even before the periods of these rulers.

One of the most important aspects in the historical development and gradual
evolution of Uzbek classical literature is, without doubt, the literary environments.
It is well known that a literary environment emerges under the influence of
prominent poets and writers who live and create in a particular region. The
formation of such an environment is naturally connected with the activities of
major creators and the creative schools they establish. For instance, the Herat
literary environment (Lutfiy, Navoi, Jami and others), the Kokand literary
environment (Amiriy, Nodira, Khan, Fazliy, Ado, Gulkhaniy, Mahmur, Uvaysiy,
Mahzuna, Mugimiy, Furgat, Zavqgiy and others), and the Bukhara literary
environment (Ubaydiy, Khoja, Muhammad Solih, Aziziy, Faroghiy, Ojiz and
others) all emerged under the influence of major poets.
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Khorezm, since ancient times, has stood alongside Egypt, Babylon, Iraq, Iran,
India, Ancient Greece, and Rome as a land where science and culture flourished.
The ethnographer S. R. Tolstov writes in his work “In Search of Ancient Khorezm
Culture™:

“The place of ancient Khorezm in the history of Eastern science is extremely
important. We know very little about pre-Islamic Khorezm, that is, the era of
antiquity and the Afrighid dynasty. However, after thoroughly examining the
material and spiritual monuments, we can state that in Khorezm, the exact
sciences—mathematics, geometry, trigonometry, astronomy, cartography,
geography, chemistry, mineralogy, and the arts—had already reached a high level
of development in those times.” Indeed, many great scholars who emerged from
Khorezm contributed immensely to the advancement of world science®.

In the 13th-14th centuries, literature—and especially poetry—developed
remarkably in Khorezm, alongside other fields. Among many genres of lyric
poetry, the ruboiy (quatrain) genre reached a high level of refinement. One of the
poets who achieved mastery in this genre was undoubtedly Pahlavon Mahmud.
Translation and historiography also flourished in Khorezm.

During the reign of Muhammad Rahimkhan 11 (Feruz), the Khorezm literary
environment fully matured. At this stage, eminent poets such as Munis, Ogahiy,
and Komil Khorezmi, along with their worthy successors—Chokar, Mutrib,
Ahmad Tabibiy, Abdurazzoq Faqiriy, Muhammadrasul Mirzo, Muhammad Y usuf
Bayoniy, Ilyos Mulla Muhammad o‘g‘li So‘fi, Avaz O‘tar o‘g‘li, Safo Mug‘anniy,
Komiljon Devoniy, Muhammad Rahim Rog‘ib, and other talented literary
figures—entered the realm of literature.

Changes that occur in centuries-long cultural life often reveal themselves fully
during the rule of an enlightened monarch. This phenomenon can be observed
directly in the formation of any literary environment. Similarly, the emergence of
the Kokand literary environment had passed through several earlier stages before
the reign of Amir Umarxon; its earliest signs can be linked to the initial formation
of the Kokand Khanate itself.

Already during the reign of Shohruhbiy (1709-1721), the founder of the
Kokand Khanate, special attention was given to the literary community, and
numerous poets were present in the palace. Mirzo Ma’sum Kosoniy served as a
court poet, and his chronogram-elegies written on the deaths of Shohruhbiy and
Abdulkarimbiy have been preserved to this day:

Eopld S Jua Jlad Al R
SO g
Ol g saSn el & g ald (o381 (g ) (g 2 g
Agar xohe xusuli soli favti Shohruh sulton,
Shavad ravshan zi naqdi Shohruhbek bekam-u nugson.

Tarjimasi:

Agar Shohruh sultonning vafot etgan yilini bilmogchi bo ‘lsang,

5Toncros C.I1. Kamumru Xopasm mananusTiHY w3nad. — Tomkernt: ®aH, 1966. —b. 16.
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(U) bekam-u nugson Shohruhbekdan ma’lum bo ‘ladi!®

“Shohruhbek” (<lw #s4L%) In this couplet, a chronogram (tarikh) is created,
through which the year of the ruler’s death (Hijri 1128 / AD 1721) is derived.

During the reign of Erdonabiy, Mirza Sho‘xiy served as the leader of the
poets. In the court of Abdulkarimkhan, figures such as Eshon, Domulla Olim
Konibodomiy, and Domulla Valiy Kho‘jandiy were active.

Muhammad Amin, the son of Norbo‘tabiy (1770-1798/1799), one of the
ruling members of the Ming dynasty, was not only a prince but also a poet. He
gathered several poets around him and organized literary gatherings. During one of
these literary assemblies, the prince addressed Nusrat, who was regarded as the
“malik ush-shuaro” (king of poets) of his time, saying: 25 i O ad @2 X 4
‘\j\}_)g AJ\JJ#

Ba girdi sham chun qgo ‘ng ‘iz buvad parvona-parvona
(Shamning atrofida qo ‘ng ‘iz shunchalik parvona bo ‘Idi).
Bunga javoban Nusrat quyidagicha javob bergan:
a3 R oy (5 )il 4y i a3 8y
Sarat gardam, tariga dilnavozi yod gir az sham
(Boshingdin aylanay, dilnavozlik yo ‘lini shamdan o ‘rgangin)’.

Pleased with the poet’s appropriate response, Muhammad Amin rewarded
him with fifty cartloads of grain. Intending to gather the poets of his era and form a
strong literary environment, Muhammad Amin passed away in Hijri 1212 / AD
1797-1798, and thus his ambition remained unfulfilled. Later, his noble intentions
were realized by his brother — Umarxon (Amiriy). Umarxon brought poets from
various cities such as Qunduz, Balkh, Hisor, and Herat to the capital, Kokand, and
created a flourishing literary environment. As Abdurauf Fitrat stated: “In Fergana,
which gained independence during the final period of the Ashtarkhanids, literature
revived once again during the time of Olimkhan and Umarxon. Especially during
Umarxon’s era, many poets gathered around the royal court®,

“The literary processes in the Kokand and Khiva Khanates constituted an
important period in the cultural life of Central Asia, as literature developed
significantly in these khanates during the 18th—19th centuries. In both khanates,
the literary environment was formed under the patronage of the rulers, and many
talented poets and writers emerged. In both literary environments, the classical
style was followed and harmonized with folk oral creativity.”

The second section of the chapter is titled “The Role of Amiriy and Feruz in
Cultural Life.”

During Amiriy’s period, many fields in the Kokand Khanate experienced
significant development. Beautiful examples of architecture were constructed. In
major cities such as Kokand, Margilan, Namangan, and Andijan, madrasas,
mosques, khanagahs, bazaars, and bathhouses were built. For example, in Kokand

®Mupsza Onum Xykanauii u6H Mupsa Paxum Towmkanauil. AHCOO yc-CalOTMH Ba TaBOPHX YJI-XaBOKHH.
— Tomkent: Y3P ®A 1M Kynésmanap uucturytu. Nel1314, 9-“a” caxuda.

" Mupsa Myxamman Amun gomyiio. Tyxgat yr-raBopuxu xonuit. Ne JIb 440, 84-“a” caxuda.

8AGmypayd Durpar. XVI acpnan cyurpa y30ek agabuérura ymymuii 6up kapam // Tannanran acapnap. Mkkuadan
xw (mmmuit acapiaap). — Tomkent, 2000. — B. 51.
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there were 40 madrasas and 120 schools, while in Margilan there were 10
madrasas and 80 schools®. Elementary schools (maktabs) of simple structure
operated in almost all mosques during the khanate period.

Amir Umarxon (Amiriy) paid particular attention to the development of
nearly all branches of craftsmanship. One of the crafts that significantly elevated
Kokand’s fame was paper-making. Kokand paper gained renown throughout
Central Asian cities for its high quality'®. The art of calligraphy also flourished in
Kokand. Calligraphers such as Muhammad Latif Dabir, Abdulg‘ozikhoja, Mirzo
Sharif Dabir, and Mulla Ahmadjon became known in history for their valuable
work in manuscript copying!'. Another notable feature of Kokand calligraphers
was that many of them were simultaneously poets, historians, and miniaturists.
Through their works, they elevated Kokand calligraphy to the level of a national
art.

In the Kokand Khanate, the “Shashmaqom” tradition—belonging to the genre
of professional folk music—spread widely along the Fergana—Tashkent routes, and
especially the genre of “katta ashula” became highly popular®?,

By Umarxon’s order, numerous canals and irrigation channels were
constructed, which led to the flourishing of agriculture. As a result, food
production increased and prices became more affordable. Thus, as Mulla Olim
Maxdum Hoji writes, Umarxon “...in a short time won the hearts of all the people
of Fergana, completely eliminating ancient harmful customs, injustices, and
practices prohibited by the sacred Sharia™*3,

“Just as in other khanates of Central Asia, cultural and literary life in the
Kokand Khanate experienced great revitalization during this period. Literary life
had also developed considerably in the territories of the Khiva Khanate and the
Bukhara Emirate, and the harmony of themes as well as leading literary tendencies
brought these environments closer to one another. In Kokand, poets who came
from other cities of Central Asia also lived and created. Among them were active
participants of the progressive literature of the period, who later became the pride
of our literature—such as Hozig, Gulxaniy and others. In the late 18th and early
19th centuries, Kokand also became home to distinguished poetesses such as
Nodira, Uvaysiy, and Mahzuna. Amiriy’s role in the literary life of this period was
likewise significant™!4,

Muhammad Rahimkhan Feruz is among those rare figures in the history of
Uzbek literature who possessed both the destiny of a king and that of a poet. A
common feature shared by both rulers—Amiriy and Feruz—was that despite being
occupied with affairs of the state, they contributed significantly to the development
of literature and art, both through practical measures and their own creative work.

® Bo6o6ekos X. Kykon Tapuxu. — Tomkent: ®an, 1996. — B. 24.

10 3ugepa J.X. XIX acp oxupu — XX acp Gouuiapuaa TypKUCTOHIA aHbaHABUH TabJIUM TH3MMU MyaMMOJapH //
ToukenTt MciioM yHUBEPCUTETH WIMHA-Tax i axoopot, 2009, Ne3. — B. 10-12.

1 Hakimov M. Alisher Navoiy asarlarini ko‘chirgan xattotlar. — Toshkent: Fan, 1991. — B. 17.

2 Ycaboena I'.C. XIX acpna Kykon xonnurunga maganuii xaér. Tapux ¢ad. HOM3. gucc. ...aBToped. — Torkenr:
VsMV, 2010. - B. 14.

13 Mysna Onum Maxiym Xoxu. Tapuxu Typkucron. — Kapmu: Hacad, 1992. — B. 37.

14 Konuposa M. Amupuii // Ana6uit Mepoc, 2 - kuto6. — Tomkent: ®an, 1971. — B. 104.
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Muhammad Rahimkhan Il ruled the Khiva throne for 46 years. During this long
reign, he had a profound and positive impact on the growth of science, culture, and
literature in Khorezm. Like Amiriy, Feruz gathered around himself talented poets,
historians, translators, specialists in various fields of knowledge, scribes,
painters—in short, the most accomplished figures and artists of his time—and
provided patronage, creating favourable conditions for their creative advancement.
Around forty poets were part of his court, where literary gatherings, debates, and
poetic exchanges were held. The gifted poet Tabibiy served as leader of the
literary circle in the palace. Under Feruz’s order, the works of the most talented
poets were compiled into the collection “Majmuat-ush-Shuaro”, which was later
published through lithography. Having fostered a flourishing literary environment
in his court, Muhammad Rahimkhan Il (Feruz) can be regarded as one of the most
enlightened and progressive khans of Central Asia and, in many ways, as the
successor to Amir Umarxon — Amiriy. Among the rulers who preceded him,
Feruz was the one who ruled the longest and left behind one of the finest legacies.
During his reign, many changes and innovations took place throughout the
Khorezm region. The historian Hasanmurod Laffasiy provides information that
during the time of the king and poet Feruz, numerous madrasas were built, printing
was developed, book culture flourished, and the khan personally oversaw all these
endeavours: “In Feruz’s presence, seven to eight musicians would always be
seated, practicing the ‘soz,” ‘tambur,’ ‘ghijjak,” and ‘bulamon.’ Among them were
Muhammad Yoqub Devon, Muhammad Yoqub Rozachi, Avaz Dorchiy, and
others.®®” Bayoniy also writes: “His Majesty the Khan would hold scholarly
gatherings every Monday and Friday evenings, engaging in reading sessions with
the scholars. ...He encouraged the warriors and officials to read books. As a
result, everyone became accustomed to reading.®”

The period of Feruz was, in the true sense, the era in which the Khorezm
school of bayoz compilation took shape. The article “The History of Bayoz and
Bayoz Compilation” by the literary scholar Yo. Is’hoqov provides relatively
complete and scholarly information about bayoz collections—their emergence,
development, distinctive features, sources, and the schools of bayoz compilation?’.

During this time, calligraphy in the Khiva literary environment also
developed to a very high level. Under Muhammad Rahimkhan’s rule, nearly fifty
calligraphers were trained under the leadership of Komil'8, Great attention was
paid to reproducing rare manuscripts, preserving them, and developing book
publication and printing. For the purpose of printing books using the lithographic
method, the “Podshohi Zamon Typolithography was established®.

Another factor that contributed to the closeness of these two literary
environments was the strong influence of Fuzuli’s poetic legacy on the works of
poets in both regions. The fuzuliyona tone—echoing the style and emotional depth

15 Tagdacwuii. Taskupaiiu myapo. — Ypranu: Xopasm, 1992. — B. 25.

16 Baguuii. laxapau Xopasmioxuii. Mepoc. — Tomkent: Kamanak, 1991. — B. 179.

7Ucexoxos F. Baés Ba Gaésunnk tapuxu / Y36ex aqabuétu tapuxu macanamapu. — Tomkent, 1976. — B. 78.
18 JOnycos M. Caxwuii kanammap. — TomkenT: AnabuéT Ba cansar, 1975. — B. 94.

19 Mypanos A. Ypra Ocué XarroTiuk canbaTu Tapuxuias. — Tomkent: ®an, 1971. - B. 117.
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of Fuzuli—played a dominant role in the poetry of many creators from both
literary spheres.

“In the 19th century, under the direct initiative of Amir Umarxon (Amiriy) in
Kokand and Muhammad Rahimkhan (Feruz) in Khiva, a vibrant cultural,
educational, and literary environment emerged, leaving a legacy worthy of serving
as an example for other rulers. Historical and archival evidence shows that in the
19th century, the Khiva and Kokand khanates enjoyed a comparatively more
progressive cultural and literary life, as a result of which numerous talented poets
and scholars arose, leaving our people an invaluable spiritual heritage.?®”

The second chapter is titled “Issues of literary influence and follower-
ship.” The first section of the chapter is called “The study of literary influence
and follower-ship in literary scholarship.” “Traditionalism is a distinctive
characteristic and mode of development of Eastern literature; within it exist both
general similarity and repetition, as well as innovation and discovery. The aims
and aspirations of the poet, and the outcomes and achievements attained, are often
highly similar to one another.”? Indeed, advanced worldview, new and weighty
ideas, the power of thought, expressive richness, and artistic originality are born
precisely within this sphere of similarity. One of the main factors that ensures this
continuity is literary influence. Literary influence is a phenomenon that naturally
and legitimately exists within the literary process and holds significant importance
in the development of artistic thinking. Literary influence emerges as a result of the
interaction of literary and artistic phenomena across space and time. Likewise,
tradition is a persistent literary phenomenon in which the relationship between
commonality and distinctiveness is embodied. Acknowledging the equal
importance of these two aspects, it may be said that the essence of a work and the
mastery of its creator are determined by originality and uniqueness?2. At the initial
stage of any creator’s activity, the influence of predecessors is inevitably present,
and this plays an important role in the formation of that creator, helping them
acquire their own path and stylistic individuality.

Among world literary scholars, A.N.Veselovsky, V.M.Zhirmunsky,
N.l.Konrad, 1.G.Neupokoeva, A.N.Samoilovich, and Ye.E.Bertels, as well as the
Hungarian scholar Janos Eckmann and the Turkish scholar Ahmad Zeki Validiy
Togan, have extensively explored issues of literary influence and creative
originality?.

2 Xannuesa I'. Amupnii Ba X1X acp Xopasm anabuii Myxutu acocuucu // “Amupnii Ba Kykon anabuii Mmyxuru”
MaB3yCHJIark pecityOiiKa WIMHH-aManui amKyMaHu Marepuaiuiapu. — Tomkent: Tamaddun, 2017. — B. 117.

A opoxum Xakky1. Tacasy( Ba Oraxmii mebpusaTy // V36ek Tinm Ba agabuéru, 2019. Ne6. — b. 6.

22 Foitunos JI. Oraxuiinuar 6aguuii Maxopat. @unon. ¢as. a-py. ... muce. — Tomkent, 2021. — B. 18.
ZBecenorckuii A.H. Victopuueckas nostuka. — M.: Beiciuas nikona, 1989.; Yupmynckuit B.M. CpaBHuUTENBHOE
muteparypoBenenue: Boctok u 3amax. — JIL: Hayka, 1979; Xupmynckuit B.M. Hcropuueckas mHO3THKa
A.H.BecenoBckoro u e€ ncrouHuku. — Yuensie 3anucku JII'Y. Cep. dunon. nayk. 1939. Bein. — Ne3. — C. 3-19,;
Konpan H.W. N36pannsie Tpynsl. Jluteparypa u teatp. — M.: Hayka, 1978.; Heynokoesa W.I". UcTopust BcemupHOi
mutpeatyphbl. [IpobaemMbl CHCTEMHOTO U CpaBHHUTEIBHOTO aHamu3a. — M., 1976; Camorinosud A.H. Upanckuii amoc B
nMTepaType TIOpKCkux HapoaoB Cpenneir Asuu // C6. “®@uppoycu”. — JI.: UBAH u TI'oc.E., 1934; CamoiinoBuy
A.H. Cob6panue 30 [apckux moatoB conmyterBytomux depysy Xusa. 1909 // 3BOPAO. — CIIb., T.19 (1909). Boim.
4-C. 0198-0209; CamoiinoBuua A.H. Typeuckue stiogsl. — PHbB., ©.671, sx.xp. 100.-872 mn.; Beprensc D.E.
W36pannsie Tpyasl. HaBon u [[xamu. — M.:Hayka,1965.; Janos Ockmann. Harezm, kipcak ve cagatay turkcesi
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In Uzbek literary studies as well, the topics of literary influence and follower-
ship—along with various levels of research on Amiriy’s life, activity, and creative
legacy- have been widely investigated. In the 20th century, scholars such as
Sadriddin Ayni?*, Abdurauf Fitrat>>, Vadud Mahmud?®, Miyon Buzruk Solihov?’,
O. Sharafiddinov?®, Po‘lotjon Qayyumov, and A.Qayumov?® studied the bilingual
poet’s biography, the literary environment to which he belonged, and his Turkic
and Persian heritage to varying degrees. By the end of the century, the field of
Amiriy studies expanded significantly through the research of Professor Zebo
Qobilova, who examined issues of literary influence and follower-ship as a
specialized subject®.

There are several forms of drawing inspiration in artistic creation, and
defining their boundaries with precision is quite difficult. For this reason, various
classifications of literary influence exist, and their definitions sometimes contradict
each other. In this regard, the classification proposed by Z. B. Qobilova is
considered well-founded. She distinguishes between two groups of follower-ship,
explaining both positive forms of influence in artistic creation and forms of
influence that are negatively assessed. As positive terms and phenomena, she lists
nazira, tatabbu, tavr, tavorud, tazmin; and as negatively evaluated forms, she
identifies sirga, intihol, nasx, masx, salx, ilmom, musolita, ig‘orot. She further
notes that, according to the principles of classical rhetoric (ilm ul-balog‘a) and the
practical traditions of poetry, literary events such as tavorud, tazmin, nazira,
tatabbu, and tavr strengthen the process of innovation within tradition, while the
phenomena labeled as ilmom, intihol, sirga, nasx, and masx harm the development
of artistic and aesthetic thought3!.

According to specialists, literary influence arises due to several factors: social,
cultural, and literary relations between two or more peoples; kinship between
literatures—shared genetic roots and belonging to a common ethnos (e.g.,
literatures of related Turkic peoples); literary influence may be broad and multi-
stage, shaping entire literary periods (for example, the influence of the literary
movements represented by J.J.Rousseau and J.G.Byron on A.Pushkin,
M.Lermontov, and L.Tolstoy); a type of literary relationship between writers,

uzerine arastirmalar. — Ankara, 1996. — C. 232.; A.Zeki Velidi Togan. Bugunku Turkili: Turkistan ve yakin tarihi.
— Istanbul, 1981. — C. 501.

24K apanr: Hamynau aga6uétu Toxuk. XKamb kyHanna: Cagpupmua Aiiamit. — M., 1926. — C. 195-197.

25 Kapanr: ®urpar A. Tannanran acapnap. |l s (Mnmuii acapnap). — Tomkent: Mabnagusrt, 2000. — B. 59-60.

26 Baxmyn MaxMy[l Tannanran acapnap. — TomkenT: MabHaBusat, 2007. — b. 84-90.

27 Muén Byspyk. Ypra Ocué Ba y30ex anabuérn tapuxura ymymuii kapaur 1-xuem. Tomkent: Y3mamp, 1930.
—b. 74-86.

2% V36ek anabuétu Tapuxu xpecromaruscn. XV—XIX acpmap. Onuii nenaroruka yKyB opriapu yuyH. Ty3yBum
O.1llapaduaauuos. — Tomkent, 1945. — Bb. 179-190.

29 Karomos I1. Taskupan Karomuii. — TomxkenT, 1998. — B. 107-111

30 Ko6unosa 3.5. baauuii mikoana Tabcup Ba M3IOILINK Macananapu (AMupuii mebpusaty Muconuaa). ®uion. da.
I-pH. ...mucc. aBroped. — Paprona, 2021. — b. 19.

31 Ko6unosa 3.5. baauuii mxkoana Tabcup Ba M3IO0ILIMK Macananapu (AMupuii mebpusat Muconuaa). ®uon. da.
J-pH. ...tucc. aBroped. — Paprona, 2021. — b. 19.
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where a writer uses the plot, image, motif, or artistic ideas existing in another
writer’s work®2,

The second section of the second chapter is titled “The scope of amiriy’s
influence on khorezm poets.” The high artistic level, popular orientation, and
accessibility of Amiriy’s poetry, as well as its ability to inspire the representatives
of the literary environment of his own era and later periods with national and
aesthetic spirit, encouraged poets to study their master’s works deeply and
comprehensively, learn artistic skills from them, compose tatabbu (imitations), and
attach takhmis to his ghazals. The king-poet’s ghazals were passed from hand to
hand and inspired contemporary creators. Amiriy himself proudly acknowledges
this in the final couplet (maqta’) of his ghazal with the radif “mavzun”:

Bu g‘azal bo ‘ldi Xo ‘jand ahlig ‘a mashhur, Amir,
Qildi taslim ango Ravnaqu Mirzo mavzun 32

Amiriy’s attitude toward words and his skill in word selection deserve special
attention. He masterfully uses colloguial words and expressions, and this is one of
the main factors that ensured the deep sincerity and populist spirit of his poetry. At
the same time, in his poems we also encounter words characteristic of Old Uzbek
(the language of Navoi) that were either no longer used in everyday speech of that
period or were used only in narrow scholarly circles (such as gamug‘, o‘kush, etc.).
These words existed within the sphere of literary tradition and were used among
intellectuals and in the madrasa environment. Their use in poetic text indicates that
certain poems were intended specifically for this social stratum.This tendency
appears only in some of Amiriy’s poems; overall, his poetic works are written in
such a way that both the general readership and highly educated elite readers can
derive artistic and aesthetic pleasure from them. Furthermore, Amiriy significantly
enriched the stock of radifs (refrains) in Uzbek poetry. The following table
presents, for the first time, the radifs used exclusively by Amiriy:

1-jadval
No
1. | “xay-xay” 31 | do‘ndurmish | 62 | oshiq bo‘lon 93 | xavas etmas
2. | amir 32 | dushmandur |63 | pari 94 | go‘zg‘olmasun
3. |andishaqil |33 |el chekduk 64 | gadrini 95 | uchradi nogoh
4. | anor 34 |eli 65 | gani 96 | ustidadur
5. | aylagon 35 | erur ahsan 66 | mendan 97 | qosh

o‘rgandi
6. | aylamay 36 |eyqumri 67 | mijgoning 98 | goshlaring
naylay

7. | aylansun 37 | falak 68 | mijgonlaring 99 | qurboning
8. | aylay bukun |38 | g‘alat 69 | muborak 100 | rashk
9. |ayrilmasun |39 |gulnor 70 | mujdasi 101 | sadqgasi

32 Sherqulov S.K. Qiyosiy adabiyotshunoslikda adabiy ta’sir masalalari / “O‘zbek adabiyotshunosligining dolzarb
masalalari” mavzusidagi xalqaro ilmiy-nazariy oflayn-onlayn anjumani materiallari. — Toshkent, 2024. — B. 492.

33 Amupuii. Jleson. — Tomxent: Tamannyn, 2017. — B. 278. Bundan keyin mazkur manbadan she’r olinganda
sahifasi gavs ichida ko'rsatiladi.
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10.| aytadi 40 | halgasi 71 | mukarrar 102 | sahar
11.| ayting 41 | harir 72 | mushkul 103 | sallamno
12.| bale 42 | havo 73 | muzmar 104 | sango
13.| band 43 | istignosi bor | 74 | nadur 105 | chirin
14.| bandadur 44 | kamaring 75 | nay 106 | chohim
15.| bebok 45 | kam-kam 76 | nechuk qgilsun | 107 | sizmusiz
16.| bexabar 46 | karam etdung | 77 | nogoh 108 | sog‘indim
17.| bezobita etti | 47 | kechasi 78 | o°ldi 109 | ta’ma
o‘xshaydur
18.| bilmay 48 | keltur 79 | o‘lg‘ay 110 | tabranib
19.| biri 49 | kiprik 80 | o‘lmas 111 | tahsin
20.| bor ekan 50 | ko‘rguzing 81 | xizmating 112 | topti jon
21.| bormukun 51 | ko‘rmadim 82 | o‘lturgudek 113 | tamosho
22.| boyistiy 52 | kokul 83 | o‘lturur 114 | tamosho qil
23.| chekma 53 | kul 84 | o‘rgulsun 115 | tarab
24.| chekon 54 | kuydurma 85 | o‘shal 116 | tarog’
25.| dasta-dasta | 55 | lutf 86 | xo‘p bo‘ldi 117 | tasaddug
26.| demas 56 | maning 87 | o‘xshattim 118 | taslim
27.| dermishlar | 57 | mavzun 88 | o‘xshotma 119 | tikmagil
28.| do‘ndurdi 58 | qarou girmiz | 89 | o‘ynamoq 120 | toj
29.| yoning 59 | qildi soz 90 | oh 121 | tong otguncha
30.| zeb 60 |qgilon 91 | oshiq 122 | topdim
bo‘lmisham
31.| gqiyg‘och 61 | xofiz 92 | xush kelding 123 | yod ettim

“The traditions initiated by Amir Umarxon within the Kokand literary
environment were continued in the Khorezm literary milieu. The king and poet
Muhammad Rahimkhan Il — Feruz — just like Amir Umarxon, transformed his
palace into a distinctive intellectual and cultural center and provided patronage to
poets and scholars. Ahmad Tabibiy’s famous tazkira ‘Majmuatush-Shuaroyi
Feruzshohiy’ (1908), as well as Fazliy Namangoniy’s ‘Majmuat ush-Shuaro’, were
both created under Feruz’s instruction, inspired by earlier literary anthologies.

In his article devoted to Feruz’s works, the literary scholar U. Dolimov reports that
Feruz was well acquainted with the poems of Kokand’s literary figures through
Fazliy’s tazkira, and that Amiriy’s ghazal beginning with the matla’ ‘Lab uyur
takallumga, zulfini parishon qil’ made a deep impression on him. As a result,
Feruz composed a nazira to this poem, preserving its meter, rhyme, radif, and
theme.3%”

Indeed, “Khorezmian poets loved reading Amiriy’s divan and created
tatabbus for both his Turkic and Persian ghazals, composing takhmis as well >

34 Xannuepa I'. Amupuii Ba X1X acp Xopasm anabuii Myxutu acocuucu // “Amupuii Ba Kykon anabuii Myxutu”
MaB3yCHJIary pecIyOuKa WIMHH-aMaluil alkyMann Matepuamiapu. — Tomkent: Tamaddun, 2017. — B. 117.
3% Qobilova Z.B. Badiiy ijodda ta’sir va izdoshlik. — Tomxkent: Tamaddun, 2021. — B. 196.
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Among them, Ogahiy, Komil, Bayoniy, Tabibiy, Avaz, Rojiy, and Niyoziy wrote
beautiful poems inspired by Amiriy.

Among Khorezm poets, Amiriy’s ghazals with the radifs “qil,” “muborak,”
“sallamno,” “sizmusiz,” “aylansun,” “ko‘rung” were especially popular, and
dozens of new, remarkable works were created under the influence of these
ghazals. Additionally, poets composed exquisite couplets resembling the shohbayts
in Amiriy’s ghazals—preserving the meaning while creating original, unique lines.

One can clearly sense Amiriy’s stylistic tones in Feruz’s poetry. For example,
Amiriy declares in nearly all his ghazals that he is “the king, the amir, the sultan of
the realm of love,” and this motif becomes a distinctive identifying feature of his
poetic voice.

Ishq mulkining Amiriman,muhabbat zevarim,
Istaram to subhi mahshar yor vaslidin ligo (43)

Such expressions can also be found in Feruz’s poetry, for he, too, held a rank
equal to that of Amiriy.

Ishq eli shohiman, vale oshigining gatorida,
Ushbu hazinin ul pari ko ziga ilmadi, netay?3®

In both poets, a sense of hope for union with the beloved is expressed.

It is well known that composing a tatabbu to a ghazal written in one
language by using another language is a rare phenomenon in Eastern poetry. For
example, Abdurahmon Jami composed a beautiful tatabbu in Persian to Alisher
Navoi’s famous Uzbek ghazal with the radif “koshki.”Amiriy’s ghazal with the
radif “qil” is one of the most frequently imitated poems in Uzbek literature. Many
of his contemporaries—such as Fazliy, Ado, Xijlat, Foniy, and Uvaysiy—
composed tatabbus to this ghazal as well. Ogahiy, moreover, wrote a Persian
tatabbu to the “qil” radif ghazal using the radif “kun,” and also composed a
takhmis on it. Amiriy:

Lab uyur takallumg ‘a, zulfni parishon qil!
Qand giymatin sindur, narxi anbar arzon gil! (218)

Ogahiy:

Boz la’li shirinat az suxan durafshon kun,
Qimati shakar bishkan, narxi gavhar arzon kun®’.

It is evident that the matlas of the original ghazal and its tatabbu are similar
in meaning: while Amiriy says, “Open your lips to speak, loosen your hair; with
the sweetness of your words break the price of sugar and cause the musk-amber
market to collapse!”

Ogahiy, in his tatabbu, echoes this sentiment: “Adorn your sweet lips again
with speech, and by doing so lower the price of sugar and ruin the market of
amber!” The ghazal and mukhammases with the radif “Oshiq bo‘lmisham” were
first made famous by the poets of the Kokand literary environment—Amiriy,
Uvaysiy, Mahzuna, and others. This literary tradition entered the Khiva literary

3 Myxammay Paxumxon @epys. Dira mox-y MIIKKA KyJl. — TomkeHT: Aabuér Ba canbart, 1994, — B. 102.
87 Myxamman Puzo Oraxuii. TabBu3 yn-omukuH. — Tomkent: @an, 1960. — b. 596.
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milieu undoubtedly through Amiriy, since the works of Uvaysiy and Mahzuna
were not widely known in Khorezm.

Komil also composed a tatabbu to Amiriy’s ghazal with the same radif,
written in the ramal musammani maqsur meter. He preserved the meter and the
radif but changed the rhyme scheme:

Ohkim, bir sarvi gulruxsora oshig bo ‘Imisham,
Bemuruvvat qotili xunxora oshiq bo ‘Imisham®.

It may be stated that in the Khiva literary environment, both Fazliy
Namangoniy’s tazkira “Majmuai Shoiron” and Amiriy’s divan were widely
circulated, influencing poets such as Ogahiy, Komil, Tabibiy, Bayoniy, Avaz, and
Niyoziy. These poets, inspired by the king-poet’s ghazals, composed tatabbus,
attached takhmis, and created poems in the style and tone characteristic of
Amiriy’s works.

The third section of the chapter is titled “Common features and originality
(in terms of thematic approach, nature of imagery, and expression of
emotions).” “Most of the ghazals in Amiriy’s divan are romantic (oshigona) in
theme. Mystical (orifona) poems rank second, followed by rindona (bohemian,
carefree) poems in third place. However, viewed as a whole, the poet’s works can
be classified into religious, Sufi, love, and exhortative poems. His poetry contains
almost no satire or humorous criticism; only occasional light-hearted humorous
couplets appear. Perhaps due to his being a king-poet, themes of complaint or
lamentation are not strongly emphasized. Even in his love poetry, he more often
celebrates the joy of union than the pain of separation. Although Amiriy’s creative
legacy is deeply rooted in the traditions of Uzbek classical literature, his poetry
stands out for its innovative interpretation of classical themes, symbols, and
images®. This is especially evident in the way he treats topics such as love, wine,
and images such as the pir, ascetic (zohid), lover (oshiq), as well as symbols like
hair, shell (sadaf), and earring (banogo‘sh).”

“There are also works that are similar to a certain mature poem in content
and form, yet possess original qualities and stand as new and independent
creations.*®” The poems created by Khorezm poets as followers of Amiriy may
rightly be evaluated as such independent works. One of the prominent
representatives of the Khiva literary environment is Niyoziy, who, when
composing a tatabbu to Amiriy’s ghazal with the radif “sallamno,” preserves the
meter and radif but changes the rhyme pattern. The ghazal that served as the basis
for the tatabbu is composed in the hazaji musammani solim meter:

Dedi Yusuf ko ‘rub yorimni: “Jononingg ‘a sallamno!

Aning ishqig ‘a togat aylag ‘an joningg ‘a sallamno!” (44)
Tatabbu ham ayni vaznda:

Jamilo, fikrati farhatpadidoringg ‘a sallamno,

38 Komun. Jlepon (Hamupra taiiépnopuunap: A.Xaiiurmeros, B.MymMunoBa). - T.:AnabuéT Ba cansbar, 1975. -B. 125.
39 Qobilova Z.B. Badiiy ijodda ta’sir va izdoshlik. — Toshkent: Tamaddun, 2021. — B.196.

4 Maijizymioe b. V36ex meppusTiaa TaTabbyh TApuxH Ba MaxopaT Macamazapd. Oumon. dad. HOM. ... JHcC.
aBroped. — Tomkenr, 2002. — b. 10.
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Banogah ro ‘yati rohatnamudoringg ‘a sallamno®!,

While Amiriy’s ghazal consists of 11 couplets, Niyoziy’s tatabbu contains 7
couplets. Apart from meter and radif, the two ghazals share no other similarities.
Niyoziy, using the same meter and radif, created an entirely new ghazal. This
originality becomes evident even in the magta’. In the magta’, Amiriy states:
“Even Joseph (peace be upon him), the embodiment of beauty and charm, is
bewildered before the incomparable grace and loveliness of my beloved,
exclaiming: ‘Bravo to your beloved! A thousand praises to your soul that can
endure the love of such beauty!’” Niyoziy, however, praises differently: “O
beautiful one, blessings upon the thoughts that bring joy to people! Praise be to
your beauty that appears unexpectedly and bestows delight upon the heart!”
Several poets—including Feruz, Niyoziy, and Avaz — composed tatabbus to
Amiriy’s romantic ghazal beginning with: “

Hushu xiradni berguvchi barbod sizmusiz?
Qosh ‘yoy'i birla qilg ‘uvchi bedod sizmusiz?”

All three poets preserved the theme, meter, and radif in their tatabbus, but
changed the rhyme system and approached the poem with creative independence.

In the dissertation, poems created on the basis of Amiriy’s ghazals with
radifs such as “aylansun,” “et,” “ey soqiy,” “muborak,” “qil,” “sallamno,” “oshiq
bo‘lmisham,” “Evaz,” as well as the Turkic ghazal beginning with “Kulbam sori
gar kelsangiz...” and the Persian ghazals beginning with “Zi tobi boda to sham’i
jamolat ravshan ast imshab” and “Ba jon, ey gulbadan, hastam asiri sarvi
boloyat” are analyzed. Through these analyses, the dissertation identifies both
commonality and originality in thematic approaches, imagery, and emotional
expression.

The third chapter is titled “Artistic mastery in follower-ship to Amiriy,”
and its first section is called “Tatabbu — a product of inspiration and mastery”.
Tatabbu-writing is connected with the development of literary processes and
literary relations, with issues of tradition, innovation, and artistic skill. Literary
scholar B.Fayzulloyev has discussed the emergence of tatabbu in his research®?.

In the creation of tatabbu works, both content and form play an active role.
A response or follower-poem is produced on the basis of theme, meter, rhyme, and
radif. In some tatabbus, changes may be made to the meter or rhyme. The poet
composing the tatabbu pays attention to the ideas, images, figurative expressions,
and genre found in the original poem, ensuring artistic quality in his own work.
The creator may renew these elements or reveal new aspects compared to the
original. In fact, this is necessary; if the poet merely repeats the elements of the
original poem exactly, it becomes imitation, whereas tatabbu requires intellectual
activity and creativity. The new poem should not duplicate the first, but rather be
adorned with superior comparisons and artistic enhancements.

4 Taitunos JI. Oranués Huésmii. — T.: ®@an, 2010. — 5.28. MoHorpadusra moup IebplapyuaaH HAMyHAIap Xam
wioBa KuinHrad. — X.P.

2 Baxtuép daitzyiaes. Y30ek anabuéruaa tatab0y Tapuxu Ba Maxopat Macamamapi. Do, Gpamd. HOM. ... IHCC. —
Tomkenrt, 2002. — C. 161.
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“Typically, when discussing literary influence, two aspects are examined
seriously: first — worldview, that is, ideological relationships; and second — and
most importantly — artistic mastery.*®”

“Just as in the Kokand literary environment, poets in the Khiva literary
environment also competed creatively by composing multiple tatabbus to a
particular ghazal. The fact that many poets wrote ghazals with the same radif
demonstrates this. Studying this unique phenomenon in comparison between the
two literary environments undoubtedly provides valuable information for literary
scholarship.**”

Khorezmian poets skillfully composed beautiful tatabbus to Amiriy’s ghazals
with radifs such as “qil,” “muborak,” “qilmading,” ‘“shaydolanmasun,”
“sizmusiz?”, “aylansun,” “ey qumri,” “oshiq bo‘lmisham,” “o‘lturur,” and others®.

“Artistic mastery is the art of expressing great truths of life in vivid form.”

In Amiriy’s oeuvre, the ghazal with the radif “muborak™ stands out for its
artistic perfection. The ghazal is written in the rajazi musammani solim magbul
meter of the aruz system — formed from the patterns:

mustaf‘ilun — fa‘ilun — mustaf*ilun — fa‘ilun (- -v-/v--/--v-/v--)

Husning kamola etdi, ey mahligo muborak
oyinayi jamoling topdi safo muborak .(175)

The ghazal of Amiriy that begins with this bayt is descriptive in nature. In it,
the beloved is praised for her perfection both in beauty and charm, as well as in
modesty and grace; her “mirror of beauty” is celebrated for becoming even more
radiant through purity.

Avaz O‘tar, following in Amiriy’s footsteps, composed a tatabbu to this
ghazal. While Amiriy’s ghazal consists of nine couplets, Avaz O‘tar’s tatabbu
contains seven. In both ghazals, the meter is identical, the radif is repeated exactly,
the rhyme patterns are similar, and the first couplets are logically parallel.

Topmish kamol husning, ey mahligo muborak.
Bermish bori jahonga nuri ziyo muborak.*®

Each couplet of the tatabbu is created in harmony with Amiriy’s original
ghazal.

In the second couplet, Amiriy praises the moon-faced beloved who, out of
modesty and shyness, rightfully hides her face from the mirror; Avaz, however,
congratulates the beloved whose beauty not her ornaments — has enhanced the
splendor of all adornments, describing her with radiant eyelids.

In the third couplet, Amiriy blesses the enchanting beloved who beautifies her
face and sheds the lover’s blood with her charm; in the tatabbu, she is celebrated as
the affectionate and loyal beloved who enters the lovers’ gathering, bringing joy.

In the fourth couplet, the lyrical heroes of both poets express slight grievance
toward the beloved.

3 Xakkys1. M. U6par Ba Maxopat Maktabwu // ¥36ek THin Ba agabuétn, 1983. Ne 4-con. —B. 17.
44Qobilova Z. Badiiy ijodda ta’sir va izdoshlik. — Toshkent: Tamaddun, 2021. — B. 196.

4 Xaxxyn U. Hlewpust — pyxuit MyHocabat. — Torkent: Anabuér Ba canbart, 1989. — B. 192.

46 Apa3 Yrap. Caitmanma. -T.: Fadyp Fymnom Homunaru agabuér Ba canbat Hampuétn, 1984. — b.105.
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Amiriy offers a subtle, ironic blessing to the cruel beloved who spills the
lover’s cup of suffering while showing loyalty and kindness to rivals and ill-
wishers.

Avaz follows the same emotional shift, maintaining harmony with the
original.

The fifth couplet in Amiriy’s ghazal is written in a royal, commanding tone
befitting a king-poet:

“If you are the sultan of the throne of beauty, then show loyalty!”

The second hemistich introduces an allegory:

Generosity is expected from a king, and prayer from a humble servant.

Avaz approaches this couplet differently, declaring:

“The beloved has abandoned her habitual cruelty tonight and has adopted
loyalty — may this be blessed!”

In the sixth couplet, the lover expresses joy at being captivated by a playful,
graceful beloved, rejoicing that God has blessed him with such a fate.

In the tatabbu, this is rendered as hopeful anticipation—just like the joy of a
festive holiday, the day of union (visol) is expected to come.

The closing couplet (maqta’) of Amiriy’s ghazal is fittingly interpreted as a
poetic self-praise (faxriya):

Ul sarvgad xayolin gilding Amir insho,
Tab’i salim birla fikvi raso muborak (1, 175)

That is, “You have described the image of that tall, cypress-like beloved so
beautifully that may your pure nature and sound judgment be blessed!”

Here, Amiriy emphasizes that in portraying the beloved so perfectly, he was
aided by the God-given talent bestowed upon him. In Avaz O‘tar’s magqta’,
however, a tone of disappointment appears, as though hinting that union with the
beloved remains only a dream for the lover:

Shum muddaoiy yuzina solma nazar Avazkim,
Diydorin oni ko ‘rmak oshigga nomuborak.*’

Both Feruz, the founder of the Khorezm literary environment, Ogahiy, and
another major representative of the literary milieu, Otaniyoz Niyoziy, composed
tatabbus to Amiriy’s ghazal with the radif “muborak.”

In describing the beloved, Otaniyoz Niyoziy employs expressions such as
“shohi zamon” (king of the age), “shamshod- and cypress-statured,” “musk-
scented brows,” “dart-shooting eyelashes,” “bow-shaped brows,” and “command-
obeying Solomon,” and refers to himself as a humble ‘servant’ (qul):

Ko ying aro Niyoziy, bir kamtarin g ‘uloming,
Chokarlaring ichida bu notavon muborak. 48

In Feruz’s creative interpretation, this ghazal takes on a somewhat different
tone: in his tatabbu, Feruz describes a dancing girl (ragqosa). He says: “You
removed the veil from your face,” “You came showing kindness,” “You fulfilled
these promises,” “At times you smiled sweetly,” “You danced without leaving the

47 Apa3 Vrap. Caiimanma. — TomkenT: AnaGuér Ba campar, 1984. — B. 105.
48 Otaniyoz Devon Oxund. Devoni Niyoziy. — Toshkent: O¢zbekiston, 2016. — B. 140.
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stage,” “And you set the price of a kiss at one dirham.” Yet despite all this, he
remains dissatisfied with the beloved and ultimately warns himself not to be
captivated by her eyebrows and eyes, for “that mischievous one is shameless and
ill-omened.” Feruz introduces innovation both in theme and imagery. He uses
rhyme words such as dilrabo, ziyo, aro, vafo, ado, navo, and baho, giving the
tatabbu a distinct poetic flavor and stylistic originality.

Many poets of the Khorezm literary environment composed tatabbus to
Amiriy’s ghazal beginning with the matla: “Parivash dilrabolar barchasi
boshingdin aylansun, Sochi sunbul sanamlar zulfi chirmoshingdin aylansun.*®”

In Amiriy’s version, the rivals rejoice at the torments the beloved inflicts
upon the lover; in Ogahiy’s tatabbu, the rivals instead accompany and support the
beloved; while in Rojiy’s poem, even the beloved’s act of throwing a stone at the
envious outsider is interpreted as a gesture of kindness. Thus, it is evident that a
poetically perfect ghazal becomes the foundation for the creation of equally
beautiful tatabbus.

One of the poets deeply inspired by Amiriy’s creativity was the distinguished
Khorezm poet Komil, who also composed a tatabbu to Amiriy’s famous ghazal
with the radif “qil.”

Gulshani jamolingda kokuling parishon qil,
Lola birla sunbulni dog ‘i chini pechon qil*°.

The second hemistich of Amiriy’s matla’ is repeated in Komil’s tatabbu, but
in a renewed and modified form:

Amiriy:

Lab uyur takallumg ‘a, zulfni parishon qil!
Qand giymatin sindur, narxi anbar arzon gil! (1, 218)

Komil:

Xat ayon etib la 'ling ustida zumurradning
Qadru giymatin sindur, la’l narxin arzon qil!**

In the ghazal, sugar is compared to the beloved’s lips for its sweetness, and
ambergris to her hair for its fragrance; in the tatabbu, however, the beloved’s
emerald-colored handwriting is likened to emerald for its green hue, and her ruby-
colored lips to glowing embers.

That is, the soft hairs above the beloved’s lips—Ilike an emerald encircling a
ruby — uin the market value of the emerald, while the emerald surrounding the ruby
lowers the price of the ruby itself. Overall, by continuing the poetic tradition
initiated by Amiriy, the poets made effective use of the 123 radifs that form his
unique literary legacy. Through creating exquisite similes inspired by Amiriy, they
enriched not only their own poetic output but also the entire Khorezm literary
environment with new works of art. What is particularly noteworthy is that these
poets did not view tatabbunavislik merely as a means of enhancing their poetic

49 Myxamman FOcyd Posxuii Xopasmuifl. YKaMonuHr rymmaduHudr Oyn6yianmad. Tanadran acapiap. Amnuumiep
Hagowuii Homuarn Y36ekncron Musuii Kyryoxonacu Hapuéru. — Tomkent, 2008. — b. 87.

%0 Komuit. leson (Hamrpra Taiiépiosunnap: A.Xaiiutmeros, B.Mymunosa). — TomkenT: Anabuér Ba canbar, 1975.
—-b.113.

51 Komuit. leson (Hamrpra Taiiépiosunnap: A.Xaiiutmeros, B.Mymunosa). — TomkenT: Anabuér Ba canbar, 1975.
—b. 113.
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skills; rather, they regarded it as an opportunity to measure themselves against
incomparable talents and master artists.

The second section of the chapter is devoted to “The poetics of takhmis.” In
our classical poetry, the takhmis is second only to the ghazal not only because of
Its weight and structure but also due to its broad expressive possibilities, suitability
for conveying deep meaning, melodiousness, and musicality. This is one of the
main reasons why the takhmis form became so widespread among Khorezm poets.
Indeed, in Khorezm literary practice, the takhmis received special attention. The
tradition of composing takhmis began in Uzbek literature with Hofiz Khorezmi,
and this practice continued vigorously throughout the 19th and 20th centuries. A
glance at its history shows that takhmis was widely used in classical literature as a
productive poetic form—similar to the ghazal and ruba‘t—in expressing thoughts
and emotions. There even exist entire divans composed solely of mukhammases®2.

The unique style, exceptional talent, high artistic capability, and tireless
efforts of Amiriy produced ghazals such as those with the radifs “qil,” “evaz,”
“muborak,” “aylansun,” and the one beginning with “Kulbam sori gar kelsangiz,
jon naqdidir podoshingiz.” Khorezm poets composed takhmis on these ghazals in
ways that matched their artistic perfection.These works emerged naturally through
learning from the master, following his example, aligning with him in thought,
honoring one’s predecessors, and continuing the traditions of earlier generations.
Inevitably, this enriched the development of their poetic creativity.

One of the talented representatives of the Khorezm literary environment,
Ahmadjon Tabibiy, composed a takhmis to Amiriy’s ghazal built entirely on the
device of tamsil. “Since the lines added to a ghazal in a takhmis appear before the
original couplet, they must prepare the ground for understanding the main idea,
explaining, clarifying, expanding, and completing its meaning.>®”

Tabibiy adheres faithfully to these principles. In Amiriy’s ghazal, words such
as padosh, farrosh, kengosh, qosh, yo‘ldosh, xuffosh, yosh, bosh—from Arabic
and Turkic—are used as rhymes. These words take possessive suffixes, forming a
type of absolute rhyme. The ghazal is written in the rajazi musammani salim meter
(mustaf*ilun—mustaf‘ilun—-mustaf‘ilun—mustaf*ilun;  --v-,--v-,--v---v-).  Tabibiy
preserves both the depth of meaning and the beauty of imagery. If the beloved
comes to the poet’s humble hut, he promises his life in exchange; he chooses to
sprinkle the path with tears and sweep it with his eyelashes—and Tabibiy
strengthens this emotional confession in both tone and essence.

Man xastadurman ko ‘yingiz sahnida bir avboshingiz,
Balkim hama avboshlar ichra kamin galloshingiz,

Ne bo ‘lg ‘ay emdi lutfingiz bir kun bo ‘lub yo ‘ldoshingiz,
Kulbam sori gar kelsangiz jon nagdidur podoshingiz,
Ko ‘z ashki birla suv sepib mujgon bo ‘lur farroshingiz®*,

52 fiynnamesa M. ABa3 mebpuaTHIA aHbaHa Ba Maxopat. ®unoi. han.HoM. ... aucc. — Tomkent, 2006. — B. 58.

53 Qobilova Z. Badiiy ijodda ta’sir va izdoshlik. — Toshkent: Tamaddun, 2021. — B. 197.

5 Amanos III. Axmazn Tabubuii Ba KykoH amabuii myxuru: agabuii Tancup macananapu / “Tadaxkyp 3uécu”
WIMHUH-yciryOmii sxypHamu 2022/ maxcyc con. — K. 2022. — b. 38.
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Among the distinguished representatives of the Khiva literary environment,
Rojiy was also well acquainted with Amiriy’s works. In his divan, we find a
takhmis he composed on Amiriy’s ghazal with the radif “soqiy. It is well known
that Rojiy was not only a masterful ghazal poet but also an exceptionally skilled
mukhammasnavis. He wrote original mukhammases in both Uzbek and Tajik, and
he also skillfully composed takhmis to many ghazals by great poets such as Navoi,
Fuzuli, Munis, Ogahiy, Komil, and Ziyrak. His mukhammas on Amiriy’s ghazal
likewise stands out for its artistic perfection. Having gained extensive experience
In writing mukhammases, Rojiy added lines to Amiriy’s couplets that serve almost
like a special key unlocking the deeper layers of meaning in the master’s thoughts.

For example:Yuzumga har nafas yuz koj urub dardu balo ilki,
Tani zorimni ming chok aylabon ranju ano ilki,

Bu yonglig ‘ tortibon ming ranj etmay bu gado ilki,
Chamanda sunbulingni tor-tor etmish sabo ilki,

Bu qayg ‘u birla zulfingdek parishondurman, ey sodiy®.

In the ghazal, Amiriy expresses the idea:

“When the morning breeze (sabo) played with your hair and divided your
locks into fine strands, seeing this, my heart too became as disheveled as your
tresses - for the breeze dared to touch the hair that even | considered too sacred to
lay a hand upon.”

The author of the takhmis - serving as a commentator and interpreter -
nexpands this meaning with the following lines: “At every breath, the hand of
sorrow and calamity strikes my face with a slap.The hand of hardship and suffering
shatters my frail body into a thousand pieces. In such distress, when this poor lover
sees that his own hand cannot reach your hair, yet the breeze in the meadow freely
plays with it and divides it into strands, grief overwhelms me, and my state
becomes as disheveled as your curls.” Through the creation of the takhmis, ideas
shared with Amiriy and emotions echoing his own are added before each couplet
of the ghazal. These thoughts are developed and expanded, resulting in a new work
born from the creative union of two poets. Overall, Amiriy exerted a profound
influence not only on the poets of the Kokand literary environment, but also on
those of Khorezm. The numerous tatabbus and takhmis composed to his ghazals
serve as strong evidence of this enduring literary impact.

CONCLUSIONS

1. Khorezm, from ancient times, was among the highly developed centers of
science and culture, standing alongside Egypt, Babylon, Irag, Iran, India, Ancient
Greece, and Rome. During the 18th—19th centuries, literature — particularly poetry-
progressed significantly in Khorezm. Various lyrical genres reached maturity, and
fields such as translation and historiography developed strongly.

“Myxamman [Ocyd Poxuii Xopasmuii. JKamonuur rymmanuaudr 6ynOynmuman (Hampra Taiiépiosun:
M.BepaumyponoBa). — T.: Aymmmep Haowmit Hommmarm VY30ekucToH MWUIHH KyryOxoHacw Hampuérn, 2008.
- b. 126.
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2. Although the patronage of rulers plays an important role in the formation
and development of a literary environment, the emergence of such an environment
cannot be attributed solely to a single ruler. In fact, it is the result of a long
historical process whose roots go far back before the full establishment of the
literary milieu.

3. The literary processes in Kokand and Khiva khanates represent a crucial
period in the cultural history of Central Asia. In both khanates, literature developed
significantly in the 18th—19th centuries. In both environments, the literary milieu
emerged under the patronage of rulers, and numerous talented poets flourished.
Both environments relied on classical poetic principles and harmonized with folk
oral traditions. Poets predominantly addressed Sufi, educational, historical, socio-
ethical, and moral themes.

4. Amiriy and Feruz occupy a unique place in the history of Uzbek literature
as rulers who were also poets. Despite being engaged in state affairs, both
contributed substantially-practically and creatively — to the development of literary
and artistic life in their eras.

5. As a poet, Amiriy was a continuation of centuries-old traditions of Eastern
classical literature. His literary activity was not only aesthetically valuable but also
socially and politically significant, because in that period literature served not only
as an artistic medium but also as an essential component of social ideology. This is
evident especially in how Umarxon brought together nearly 100 poets around the
Kokand court.

6. Amiriy, having created a vast literary environment within his region, also
exerted influence on neighboring literary milieus. He is considered one of the
greatest talents of Uzbek literature after Alisher Navoi. From his lifetime until
today, his works have been received with special respect. Amiriy, following the
advanced traditions of classical Eastern art, created subtle, profound ideas and rare
artistic inventions through refined metaphors and expressive imagery.

7. In the 19th-century Khorezm literary milieu, interest in Amiriy’s works
increased significantly. Poets actively studied his lyrical heritage. His divan and
Fazliy Namangoniy’s “Majmuai Shoiron” became widely circulated, influencing
many poets such as Ogahiy, Komil, Tabibiy, Bayoniy, Avaz, Niyoziy, who
composed tatabbus, created taxmises, and wrote poems in his stylistic and musical
tradition.

8. Tatabbunavislik (writing poetic imitations) was highly developed in both
Kokand and Khiva. Fazliy Namangoniy’s “Majmuat ush-Shuaro” consists largely
of tatabbus written to the king-poet’s ghazals. Similarly, Ahmadjon Tabibiy’s
“Majmuai Shuaro-i Payravi Feruzshohiy” gathers tatabbus composed by Khiva
poets to Feruz’s ghazals.

9. The influence of Amiriy’s poetic garden is deeply embedded in Khorezm
poets’ taxmises — the metaphors, similes, philosophical depth, and aspiration
toward perfection found in his poetry permeate their work. Their taxmises closely
reflect Amiriy’s style, worldview, artistic devices, and expressive imagery. In these
works, artistic elements are not used superficially; words, letters, and sounds
acquire new shades of meaning and tone.
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10. The taxmises of Khorezm poets fulfill important artistic functions: they
provide context for the meaning of the ghazal, develop it, reveal its causes, and
draw attention to new layers of meaning. The added lines deepen the lyrical hero’s
emotional world and illuminate his spiritual journey toward self-perfection.
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AKTYaJIbHOCTh M BOCTPEOOBAHHOCTH TeMbl auccepranmuu. B Mupoom
JUTEPATYPOBEACHUH TPOOJIEMBI JIMTEPATYPHOTO BIHMSHUS W MEKIATEPATYPHBIX
CBsI3€H Bceraa ObUTH aKTyaabHBIMH. KaXk0e mpou3BeIeHre NCKYyCCTBA, CO3IaHHOE
Ha MPOTSHKEHUH BEKOB, SIBJISIETCS] TPOIYKTOM I'€HHAIBLHON MBICIIM CBOETO BPEMEHH,
HOBBIM BBIPQXEHUEM TPAIUIIUNA, (HOPMHUPOBABIIMXCSA TOJAMU U TEPEIAaBABIINXCS
10 HAcJEACTBY. B CBsA3M ¢ 3TUM, H3yUY€HHE ATOTO BOMPOCa Kak 00BEKTa HAYYHOTO
UCCJIEIOBAHUS U ONPENICNICHUSI €T0 UCTOPUUYECKOT0 Pa3BUTHS IPUOOPENIO OOJIbIIOE
3HAYEHUE B JIUTEPATyPOBEICHUU.

[IpoGnema mnpeuMyiecTBa W BIUSHUA B XYJIOXECTBEHHOM TBOPUYECTBE
ABJISIETCSl OJHOM M3 OCHOBHBIX HAY4YHBIX MpoOJieM, TPeOYyIOMMX H3y4YeHHsS B
MUPOBOM JUTEpaTypHOU Hayke. B 9yacTHOCTH, Bcliell 3a MPEAIIECTBEHHUKAMH U
COBPEMEHHBIMH  MPOTPECCUBHBIMU  TMOATAMH, IIUPOKO  PaCHPOCTPaAHEHHBIM
ABJICHHEM B KJAacCMYecKoil nurepaTtype BocTtoka ObUIO  XyJ0KECTBEHHOE
TBOPYECTBO, MOJPAXKAIOIIECE MX MPOU3BEIACHUSIM. B pe3ynbprare JauTepaTypHOro
BIIMSIHUSI TAJAHTIWBBIE TUCATENM COBEPIICHCTBOBAIM CBOE€ MHMPOBO33PEHUE,
pa3BUBAIA MAaCTEPCTBO U OTTAYMBAIN CBOU CTHUJIb.

B y30ekckoM nUTEpaTypOBENEHHH PACTET MOTPEOHOCTH BO BCECTOPOHHEM
W3YyYEHUH TMPOU3BEACHUN MO3TOB-KJIACCUKOB. Beap «BCECTOPOHHEE HM3yUYEHHE U
MIMPOKOE  pacCHpocTpaHEeHUE  y30€KCKOM  KIACCMYECKOM U COBPEMEHHOM
IUTEpaTypbl, €€ aHalu3 B TECHOM CBS3M CO CJOXKHBIMH IPOLECCAMH,
IPOUCXOMIAIIMMU CETOJIHSA, U M3BJICYCHUE HEOOXOIUMBIX BBIBOJIOB, HECOMHEHHO,
MMEIOT OIPOMHOE 3HAY€HHE [/ BO3BBILICHUS Hallel JyX0BHOH ku3HU»®. B 5TOM
CMBICJIE BCECTOPOHHEE OCBEILEHHE TBOPUYECTBA AMUPHU U BOIIPOCA €r0 BIMSHUS Ha
TBOPYECTBO XOPE3MCKHUX IOATOB SIBIISIETCS OJHOW M3 aKTyaJbHBIX 3aJa4 HAIIEro
JIUTEPATYPOBEACHUS.

Tpaguuusi HACTABHUYECTBA-YUYCHUYECTBA UPE3BBIYAMHO PACIpPOCTPAHEHA Ha
BocTtoke. BbITh JOCTOMHBIM HACTABHUKOB, JOCTHYb MX CTaTyCa CUHATAIOCH I
YUYEHHKOB BEJIMKUM CYACThEM. YMapXaH AMHUPH, KOTOPOTO CUYUTAIOT OJHUM U3
BeJIMYANIIIUX MAacTEPOB CJIOBA, BHECIIUX JIOCTOMHBIN BKJIAJ B pa3BUTHE y30€KCKOU
KJIAQCCUYECKOW JIMTEPATYphbl, NMPU3HABAJICA KAK HACTABHUK HE TOJBKO MOITAMHU
CBOETO BPEMEHM, HO M TMOCIEIYIONIMX BEKOB. Tak Kak OH COEIUHUI B CBOEM
TBOPYECTBE TMEPEIOBbIE TPAOULIMA U BaXHbIE JOCTIKEHUS TIOPKCKOW U
NEPCUICKON JIUTEPATYphl, MPEAIIECTBOBABIINX €My. BaXXHOCTh M aKTyaJbHOCTb
TEMbl OMpEAEIseTCd M3YYEHHEM BOIPOCOB BIHUSHUS TBOpYeCcTBa AMHpA,
OCHOBATENISl U SIPKOTO €ro MPE/ICTABUTENS, Ha JTUTEPATypHYIO cpeay Xope3ma, uyTo
MO3BOJISIET  TOJMYYUTh  BaXKHBIE  HAY4YHBIE  BBIBOABI IS  Y30EKCKOTO
JTUTEPATypPOBEACHUSI.

Hucceprauyst B ONPENENICEHHOW MEPE CHYKUT pealu3aluy  3aaad,
o603HaueHHbIX B Ykazax [Ipesunenta Pecriyonuku Y36ekuctan Ne I[1Y-6097 «O06
yTBepxkiennn Konuenuuu passutusa Hayku 10 2030 roga» ot 29 oxtsaops 2020

% Mupsuées III. Dpxun Boxumos mwkoxura OaruimuiaHrad anabuii (ecTuBanb KaTHAITYMIAPUTA TaOpUTH.
23.05.2024. https://president.uz/oz/lists/view/7253
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roaa, Ne [TV-6108 «O mepax mo pa3Butvio chep 00pa3oBaHHs U HAYKH B HOBBIU
nepuo pa3BuTus Y30ekuctana» oT 6 Hosa0ps 2020 roma, Ne IIII-4865 «O
IIMPOKOM mnpa3zaHoBaHuM S580-yeThst €O JAHA POXKIACHUA BEIUKOTO I03Ta U
Mmbiciutenss Ammmepa HaBom» ot 19 oktsa6ps 2020 roma, Ne IIII-54 «O
JIOTIOJIHUTENBHBIX Mepax Mo yckopeHuio pedopm B cdepe obpazoBaHusS» OT 2
deBpans 2024 roga U Apyrux HOPMATUBHO-TIPABOBBIX aKTaX, CBI3AHHBIX C JAHHOU
NEeATEIbHOCTBIO.

AKTYaJIbHOCTH HCCJIeI0BAHNS 00ycJIOBJICHA NPUOPUTETHBIMHU
HANIPABJICHUSIMU Pa3BUTHSI HAYKH U TeXHUKHU pecny0auku. J[uccepTauuoHHas
paboTa BBIMOJHEHA B COOTBETCTBUM C NMPUOPUTETHHIM HANPABICHUEM pPAa3BUTHUSA
HayKu W TexHosoruil pecrnyonuku . «ColuanbHO-TIPaBOBOE, IKOHOMUYECKOE,
KyJIbTYpPHOE, IyXOBHO-00pa30BaTelIbHOE Pa3BUTHE MH(POPMAIMOHHOTO OOIIECTBA
U JIEMOKPAaTHYECKOI'0 rOCY1apCTBa, Pa3BUTUE NHHOBALIMOHHOW SKOHOMUKW.

Crenenb usy4yeHHOCTH npodsjembl. CieqyeT OTMETUTh, YTO AMUPH U €T0
pOJIb B Pa3BUTUU y30EKCKOM KIIACCHUYECKOM JINTEPATypbl UMEIOT 0CO00€ 3HAUCHHE
B UICTOPUYECKOM PA3BUTHH y30€KCKOM KJIACCUYECKON JIMTEPATyphl, B YACTHOCTH, B
M3y4yeHUU (HOPMHUPOBABIIMXCA HA MPOTSKEHUU BEKOB JIMTEPATYPHBIX TpPaTULUH,
BBISIBICHUU BJIMSIHUSL MCKYCCTBA CJIOBa M HX XYJOXECTBEHHOTO MOTeHUHMana. B
JUTEPATYPOBEACHUH IIPOJIEIaHa 3HAYUTEIbHAs padoTa MO JINTEPATYPOBEIUECKOMY
MOAXOAY K TBOPYECTBY AMHUPH, B YACTHOCTH, €ro BKJIaJAy B pa3BUTHE
JUTEPATYpHOTO BIUSHUSA, YTO MOAPOOHO H3JI0KEHO B MCCIEAOBAHUAX JIOKTOPA
(unonornueckux Hayk, npodeccopa 3e6oxon Kodunosoir®’.

Takne BONpOCH, KaK JIMTEPaTYpHOE BIUSHHE, JIMUTEPATypHBIE CBS3H,
O0COOEHHOCTH TIOPKCKOTO apy3a M pU(PMBbl, XyJ0KECTBEHHBIH CTUIb, TPATULNHA U
HOBAaTOPCTBO, SIBJISIFOTCSI BaXHBIMHM BOIPOCAaMHU Y30€KCKOIO JIUTEpaTypOBEICHUS
JIAHHOTO BPEMEHU S,

BeinonHeHn psn paboT, MOCBSIIEHHBIX XOPE3MUMCKON JTUTEpaTypHOU cpeje,
KU3HH W TBOPYECTBY €€ NPEICTABUTENICH, a TaKKe Pa3BUTHUIO JIMTEPaTypPHBIX

Tpaauumii.*

" By xakma Kapasr: KoOunosa 3. AMupuii Ba yHHHT agabuil paomuatn. Ouion. (GaH. HOMS. ...Ouc... — TOIKEHT,
2007. — 134 6.; Koomnosa 3. baguwmii mwxonna TabcHp Ba M3AONLIMK Macananapu (AMHAPHIA MIEhPUSTH MUCOIHIA).
®wunon. ¢an. a-pH. ... aucc. — Tomkent, 2021. — 280 6.

58 Axman Xynmoiimon Taposuit. dynyn ymn-6anora. — Tomkent: Xas3wmna,1985. — 216 6; dutpar A. Anmabuér
xounanapy. — TomkenT: Ykurysun, 1996. — 112 6; Axpamo b. X03upru 3aMoH MyXaG6aT ITHpHKACHIA TPAIMULUS
Ba HOBaTOpNHK mpobsiemacu. Dwunon. danit. Homs... auc. — Tomkent, 1967. — 172 6; Cynaiimonosa @. Illapk Ba
Fap6. (Kagummii naBp Ba ypra acpmap MamaHuid anokaiapu). — Tomkent: O°zbekiston, 1997. — 210 6;
A6ayrapypo A. Kan6 xaspumars xagpusitaap. — TomkenT: Yiurysum, 1998. — 216 6; Hcxokos E. Hasowit
nostukacu. — Tomkent: ®an, 1983. — 168 6; Mcxokos E. C¥3 canbaTu ci3murn. — TomkenT: 3apkanam, 2006. — 128
0; MyxumauaoB M. K. Anuimep HaBouit Ba yHUHT canaduapu WKoIuIa MHCOH KoHcencuscH (“Xamca JapHUHT
OupuHYM gocToHNapu acocuna). dunon. ¢an. a-pu. ... qucc. — Camapkann, 1995. — 288 6; Py3monosa P. Anumep
Hapowit anpaHaTapuHUHT YCMOHJIN TypK IIEBbpUATHTa Tabcupu. Pumon. ¢aH. HOM3. ... 1uc. aBToped. — TomKeHT,
2011. — 146 6; Toxuboera M. XKanua anubiapu WwKOIHIA MyMTO3 anfabUET aHbaHAIAPH Ba MaxopaT MacallaapH.
— Tomxkent: MymTo03 c¥3, 2017. — 260 ©.

% Xannuena I'. Oraxuii mycammatnapu. — Tomkent: Mymros cy3, 2019. — 208 6; Ruziboyev T. Taxmis genezisi,
tadriji, janr xususiyatlari va poetikasi (Alisher Navoiy an’analari asosida). Filol. fan. b. fals. d-ri. ... diss.
— Namangan, 2023. — 132 b; Ucmounnora I'. ®epy3 maspu Xopasm anabuii myxuru. ®uion. dhaH. HOMS3. ... JHCC.
— Tomxkent, 1995; Matkapumosa C. Tabubuit — tazkupanasuc (“MaxkMmyan cu Iryapoiin manpasu ®epysmoxuii”
acocuna). ®uon. dan. HoMms. ... auc. — Tomkent, 2007; Daiizymiaes b. Y36ek mespustuaa Tatabby Tapuxm Ba
Maxopar Macananapu. — Tomkent, 2002; Mupsaes B. Asas Vrap yrmu (xaétu Ba wmikoau). Ounon. Gas. 1-pH. ...
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AKTYaJIbHOCTh TeMbl HCCJACAOBAHHMS IO OTHOIICHUIO K HAy4HO-
HCCJIeI0BATEbCKMM  IJIAHAM  BY3a, TIJe BBINOJHEHAa JHCcCepTalusl.
Jluccepranysi BBIIIOJHEHA B pPaMKax HAy4YHO-HCCIIEIOBATENIBCKOIO  ILJIAHA
depraickoro rocyAapCcTBEHHOr0 yHUBepcuTeTa o teme «IIpo6ieMbl moaTHKNY.

Llenpto  WccrneOBaHMS — SBIAETCS HAydyHOE OOOCHOBaHHE  KpPUTEPHS
JUTEPATYPHOrO BIIMSAHHUS M TBOPYECKOW MPEEMCTBEHHOCTH B KJIACCUYECKOM H
COBPEMEHHOM JIUTEPATYPOBEICHUH HA NPHUMEPE BIUSHUSA TBOpPUECTBA AMHpHU Ha
XOPE3MCKYIO JUTEPATYPHYIO CPENLY.

3agaum uccJIe10BaHNA:

U3YUYUTh UCTOPUIO KOKAHJICKOM M XOPE3MCKOM JINTEPATYPHBIX CPEX, BBISIBUTH
ux crenuduxy;

CONOCTaBUTHh MECTO AMupu U Depy3a B KyJIbTYPHOU KU3HHU;

PacKpbITh IPOOJIEMY JIMTEPATYPHOTO BIMSHMS HAa Y30€KCKYIO KJIACCUYECKYIO
noa3uto XVII-XIX BexkoB uepe3 murepaTypHOe BIUSHUE AMHUPU Ha TBOPYECTBO
MPEJICTABUTENIEN XOPE3MCKOW JIMTEPATypHON cpeabl, BKiItouass MyHnuca, @Pepysa,
Oraxusi, Tabubusi, ABaza, Poxxu Xopesmu, Atanusiza Hus3u;

M3YYUTh NO3TUKY TaTalyJIOB U TaXUCOB AMHPA;

O0bexTom uccaenoBanus ctainu «/eson» Amupa (Tom I, y30ekckue cTux),
m3ganublii B 2017 romy, a taxke auBanbl Depysza, Mynuca, Oraxus, Poxwus,
ABaza, TabuOusi, Atanusza Huézus u Kamuns Xopesma.

IIpeaMeTom ucce 0BaHUS SABIIIFOTCS B3aUMOJIEUCTBUE U IPEEMCTBEHHOCTb,
BO3HUKILINE HA OCHOBE CPABHUTEJIBHOI'O M3YUYEHUSI CTUXOB U3 Y30€KCKOTO TMBaHa
AMupa ¢ TBOPYECTBOM XOPE3MCKHMX II0O3TOB, a TAKXE BOIPOCHI JIMTEPATyPHON
TpaauLUU, CAMOOBITHOCTH M MacTEPCTBA.

Mertoabl  uccaepoBaHus. JIst  packpeIThsT ~ TEMbl  HUCCIEAOBAHUSA
UCIIOJIb30BAINCh  COLIMOJIOTUYECKUN, HCTOPUKO-CPABHUTENIBHBINA, HCTOPUKO-
KYJIbTYPHBIN, KOHTEKCTYaJIbHBIM U TEPMEHEBTUYECKUI METObI AaHAIIN3A.

Hay4Hasi HOBU3HA MCCJICIOBAHUS:

BIIEpBbIE  MOHOrpaMyYecKd M3y4eH BOMNPOC BIMAHUA AMuUpa Ha
JUTEpPaTypHYIO cpeay Xope3ma, BBISBJICHBI OO0IMEe W chenu@uyeckue 4YepThbl
JUTEpPaTypHOU cpelibl nepuonoB Amupa u Pepysa;

000CHOBaHO, YTO MOA3Thl XOPE3MUNCKOW JUTEPATYypHOU Cpelbl, TaKUE Kak
Mynuc, Oraxuii, @epy3, Tabubuit, Atanusz Huszu, Aaz, Kamunp Xopesmu u
Poxwuii, ucnblTany BIUSHUE MO033UM AMHpA B IJIAHE PACKPBITUSI TEMBI, XapakTepa
00pa30B U BBIPAKEHUS UYBCTB;

B IOCJIEJOBAaHUAX razeiisiM AMHpa BBISIBJICHO CTPEMIIEHHE K HOBAaTOPCTBY B
pudMe, TBOPUYECKOM CTHJIC, MUPOBO33PEHHUU U MOAXO0JE K XYIOKECTBEHHBIM
CpECTBaM BBIPAXKEHUS;

JOKa3aHO, YTO TAaXMHChl XOPE3MCKUX IO3TOB Ta3eisiM AMHpaA CIyXKWIH
NOJTOTOBKOM, Pa3BUTHEM, PACKPBITUEM NMPUYMHBI M MPUBICYEHUEM BHUMAHUS K
HOBOMY acCIEKTy MBICIM B ra3elsix, ¢ KOTOPbIM OHHU CBSI3aHbI, a JOOABJICHHBIE

mucc. — TomkenT, 1962; Marékybosa T. Oraxuii mespusITHIa aHbaHABHI 00pasnap TankuHu. Owunon. ¢paH. HOMS. ...
muc. — Tomxkent, 2000; MynmameBa M. ABa3 mebppusaTHAa aHbaHa Ba MaxopaT. @unon. ¢aH. HOM3. ... JauC.
— Tomkent, 2006; T'oiinnio JI. OraxuitHuHT Oaauuii Mmaxopatu. @wion. gas. n-pu. ... aucc. — TomkenT, 2021.
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CTPOKH CIIOCOOCTBOBaJIM 0o0Jie€ IIMPOKOMY M IOJHOMY PACKPBITHUIO TYIIEBHOTO
COCTOSIHUS JIMPUYECKOTO TEPOSI.

JlocToOBepHOCTL  pe3y/bTaTOB HMCCJEAOBAHUA  OINPEICIACTCS YETKOU
MOCTAaHOBKOM MpoOJIeMbl, OOOCHOBAHHOCTBbIO BBIBOJOB METOJaMU HUCTOPHUKO-
CPaBHUTEIIBHOTO, HCTOPUKO-KYJBTYPHOTO M TE€PMEHEBTHYECKOIO  aHaIM3a,
WCIIOJIb30BAaHUEM  JOCTOBEPHBIX TEOPETUUYECKUX HMCTOYHUKOB, PYKOIHCEM,
IUTOrpapUpOBaHHBIX KHUT U CIIOBaped, peanus3alfel TEOpeTHUeCKHX HJIeH U
BBIBOJIOB Ha IIPAKTHKE, a TAKXE IMOATBEPXKIACHHEM IOJYYEHHBIX pPE3yJIbTaTOB
YIIOJIJHOMOUYEHHBIMU CTPYKTYpaMH.

Hay4yHo-npakTH4eckass 3HAYMMOCTH  Pe3yJIbTAaTOB  MCCJICAOBAHUS.
Hayunast 3Ha4MMOCTB pEe3yJIbTaTOB MCCIIEIOBAHUS 3aKIIOYACTCA B TOM, YTO OHHU
oOoramjaroT TEOPETUYECKUE B3IJISABl HAa HUCTOPUIO Y30€KCKOM KIIACCHYECKON
JUTEpaTypbl M JIMTEPATYpPHYIO KPUTUKY, B YacCTHOCTH, CIOCOOCTBYIOT
ONpENEICHUI0 MecTa MpoOJeMbl JUTEPATYPHOU TpPAaaULUU, JUTEPATYpPHOTO
BIIMSIHUS U BIIMSHMS B Pa3BUTUHU XYJI0)KECTBEHHOT'O TBOPYECTBA.

IIpakTnyeckasi 3HAYMMOCTb Pe3yJIbTATOB MCCJICI0OBAHUS 3AKIIOYAETCSA B
TOM, YTO MaTepHUalibl JHUCCEPTAUU MOTYT OBITh HCIOJIB30BaHbI MPU CO3JAHUU
HOBOTO TOKOJIEHHs Y4€OHHMKOB M y4eOHbIX mocoOuid mo mpeameram «Hcropus
y30ekckoil srepatypb», «Mctopusa y30ekckoil swmrepaTypb», «Teopus
JUTEPATYPbD» IJI1 MAaruCTPaHTOB M OaKaJlaBpOB BBICHIMX yYE€OHBIX 3aBEJCHHI, B
HayYHBIX JIEKUUSAX, NpPU UYTEHUM (aKyJIbTaTUBHBIX JUCLMIUIMH, B JIEKLMSX,
HalpaBJIE€HHBIX Ha (OPMUPOBAHME HALMOHAIBHO-IYXOBHBIX ILIEHHOCTEH B
CO3HAHUU MOJIOJEKHU.

BHeapenue pe3yiabTaroB HCCJHeA0BaHMsA. Peanu3amnus HaydHBIX BBIBOJOB,
NOJIyYEHHBIX B IPOLIECCE M3YYEHUS JUTEPATYPHOU cpelpl OMupa U Xope3Mma,
BUJIUTCS B CIEAYIOLIEM:

Marepuaibl AUCCEPTAlMM O BOMPOCaX BIMSHUS AMUpa Ha JUTEpPaTypHYIO
cpeny Xope3ma, MOHOrpauueckoe HCCJIeIOBaHUE O BBISIBJICHUU OOIMMX U
cnenu(pUUecKX CTOPOH JMUTEpaTypHOU cpenbl snox Amupa u dDepyza, ObuH
WCIIOJIb30BaHbl MpPU OpPraHU3AlMKM MPOMNAraHJIuCTCKOW paboOThl U MPOBEACHUS
KOHKYpCOB «TBOpuecknii KOHKypCc nmo HoMUHauusM «Jlydiiee sccen, «Jlydmmii
LUK CKa3ok», Jlyumas moathueckas cepusi», «Jlydmas mpos3amyeckas cepusi B
LEAX BBIABICHUS B HAllEd CTpaHE TAJAHTIMBOW MOJIOAEKH, TOIIEPKKU €€
TBOPUYECKUX CTPEMJICHMH, O3HAKOMJICHMsI ¥ TMOOUIPEHUsT HUX 00pasLoB
XYJI0’)KECTBEHHOT'O TBOPYECTBA, IMPOCIABISIOMMX PoauHY, NpomnaraHIupyrommx
ooraroe yXOBHOE Hacje/ue HAllMX MPEeIKOB, HAIlMOHAIbHO-00IIeUeIOBEUECKIE
LEHHOCTH, BOCIIEBAIOIINX KPEATUBHOCTh M CaMOOBITHOCTH PecmyOnmkaHCKUM
LEHTPOM JIyXOBHOCTH M IPOCBETUTENICTBA B YTBEPKAECHHOM B V HalpaBiICHUHU
[IporpaMMbl Mep MO MOBBIIEHUIO 3(PHEKTUBHOCTH TyXOBHO-IIPOCBETUTEIHCKON
pabotel U pa3BuTuio cdepbl nyHKTe 40 «Mepbl MO pa3BUTHIO KYJIbTYpHI,
HUCKYCCTBa, TeaTpa, My3€eB, UTCHUS U TBopuecTBa» OT 4 sHBaps 2024 rona
(CipaBka  No  10/769 WuHcTuTyTa  COIMAIBHO-AYXOBHBIX  MCCJCAOBAHUMN
Pecny0OnrkaHCKOTO IIEHTpa JyXOBHOCTH M MPOCBETUTENbCTBA OT 19 HOs0ps 2025
roga). B pesynbrare mMOBBICMIICS HayudHbIH W 0Opa30BaTelIbHBIM YpPOBEHBb
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KOH(EpEHIIMHU, PACKPBITO 3HAUCHUE XYI0)KECTBEHHOM JIUTepaTyphbl B 00eCIeueHun
Pa3BUTHS YEIIOBEKA,

3aKJII0YEHUS] O BIIMSHHUM MO33WM AMHPHU Ha JKU3Hb M TBOPYECTBO JEATEIEH
JTUTEpaTypHOU cpeabl Xopesma, Takux kKak Mynuc, Oraxuii, @epy3, Tadubwmii,
Atanune3 Huszu, ABa3, Kamun Xopesmuii u Poxuil, ¢ TOUKH 3peHUS TEMaTUKH,
XapakTepa 00pa3oB W BBIPAZUTEIBHOCTH AMOILMH, OBUIO MPOAHATU3UPOBAHO B
npoekte «Co3nanue BeO-caiiTa v 3JEKTPOHHOM MI1aTGOPMBI, MOCBAIEHHBIX KU3HU
U TBOPUYECTBY JesTenel nurepatypHoil cpeanl Kokanga» ( cpaBka Ne 01/03-2081
Kokanpackoro ynuBepcurera ot 5 Hos0ps 2025 r.). B pesynbrare miardopma Obuia
o0orailieHa TEOPETUUYECKUMHU CBEJICHUAMH 10 BOMPOCAM JIMTEPATYPHOTO BIIUSHHUS
U TIPEEeMCTBEHHOCTH;

BBIBO/IbI, B KOTOPBIX OTPaXXEHO CTPEMJICHHME K HOBATOPCTBY B pHuME,
TBOPYECKOM CTHJIE, MUPOBO33PEHHH, MOAX0JE K XYJ0KECTBEHHOMY BBIPa)XXKCHMIO,
OBLIIM MCIOJIb30BaHbl Ha OTYETHBIX 3acefaHusx CoBeTa JUTEPaTypHOU KPUTHKHU
Coro3a mucareneil Y30ekucTaHa, Ha JIMTEPaTYpHBIX Beuepax, TBOPUYECKUX
BCTpEYaxX U «MacTep-Kjiaccax», MPOBOAMMBIX B TBOPYECKHX UIKOJAX HMEHU
OpkuHa BoxupoBa m Oraxwuii, Ha JyXOBHO-IPOCBETUTEIBCKUX MEPONPUATHAX C
ydqactieM ydJammxcs Ha Aupiee numcateneit (cmpaBka Ne 01-03/418 Corosa
nucareneil Y30ekucrana ot 18 Hos0ps 2025 ropa). B pesynbpraTe pacmmpuinch
MPEACTABICHUS] M BOOOpPa)XEHHE MOJIOABIX TBOPLOB W HCCIEAOBATENEH IO
JUTEPATypPOBEACHUIO, CPABHUTEIBHOMY JIMTEPATYPOBEICHUIO, B YAaCTHOCTH, IIO
BOIIPOCAM MEXJIMTEPATYPHBIX BIUSHUM, BbIPAOOTANINCH HABBIKH MPaBUIIBLHOTO
NOAXO0Ja K KJIaCCUYECKOW HAIMOHAIBHOM JINTEPATYPE;

B cueHapusix nepenay «lazenp bocronum» m «OOpa3zoBaHue U pa3BUTHEY,
IIOJATOTOBJICHHBIX HanumonansHoi TeJIEPATUOKOMITAHUEN VY30ekucrtana
«Y30eKUCTOH-24» U TelepauoKaHAIOM «Y30eKUCTOH» B BhIyckax 2022-2023 rT.
u 3a saHBapb-deBpasib 2024 T., HCHOJIb30BaHBI OOOCHOBAHUS, YTO TAXMUCHI
XOpPE3MCKUX [03TOB, MpHJIaraéMble K Ta3eisiM AMHpHU, BBINOIHSIOT 3a7ady
MOATOTOBKH, Pa3BUTHUS, PACKPHITHS MPUYUHBI U MPUBJICUCHUSI BHUMAHUS K HOBOM
CTOPOHE MBICIIM B CTUXE-Ta3ele, K KOTOPOMY OHHU IPHJIAraroTcs, a TakKe TO, UTO
BKJIFOUEHHbIE CTUXMU CIyXaT [ Oojiee MIMPOKOTO W TMOJHOTO PAaCKPBITHS
IOYIIEBHOIO COCTOSIHUS JIMpUYEcKoro repos. JluccepraHt ywacTBOBajld B
HECKOJbKHMX BbITycKkax nepenaun «I'azan boctonn» no nanHoil Teme (crmpaBka No
05-09-1824 TeJlepaiMoKaHaia «Y30eKkucTan» HammmonansHOM
TelaepaauoKoMIanuu Y30ekucrtana ot 14 Hos0ps 2025 roma). B pesynsrate 1n
nepeaaun ObLTH OOoTamieHbl 1eHHONW HHpopMamue o cruenuduke MpOosIBICHUS
TpaAulMA U JIUTEPATypPHOrO BIMSHUA B TBOpUYECTBE AMHUPHU, O BOSHUKHOBEHUU
pPa3IMYHBIX MPOSBICHUN MPEEMCTBEHHOCTH YE€PE3 TBOPYECTBO NPEICTABUTENIECH
JIBYX JINTEPATYPHBIX CPE/I.

Anpobauusi pe3yJbTaTOB MccJieI0BaHusI. Pe3ynbTaThl UCCaeA0BaHUS ObLIN
anpoOupoBaHbl aBTOPOM B BBICTYIUIGHMSIX Ha 8§ Hay4YHO-NPAKTHUYECKHX
KOH(EpeHIUsAX, B TOM YUCIIE Ha 6 MEeXAYHAPOIHBIX U 2 PECITyOJIMKAHCKHX.

Iyoankanust pe3yabTraToB HccaenoBanms. [lo Teme aucceprauuu
Oy OJIMKOBAHO
14 Hay4HbIX pabOT, U3 KOTOPBIX 5 cTaTed ONMyOJIMKOBAHbBI B HAYUHBIX W3JAAHUSX,
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pexkoMeHioBaHHbIX K myOnukanuu BAK PecnyOnuku Y30ekucraH mo OCHOBHBIM
pe3yJibTaTaMm JOKTOPCKUX JUCCEPTAlLUi, B TOM 4uuciie 3 B peciyOJIMKAaHCKUX U 2 B
3apyOeKHBIX JKypHAJIaX.

Ctpykrypa m 00béM amccepramum. Jluccepraiusi COCTOUT U3 BBEICHUS,
TPEX OCHOBHBIX TJIAB, 3AKIIOYEHUS W CIIACKAa MCIOJIB30BAHHOW JIMTEPATYPBI.
O0BEM nuccepranuu cocrabisieT 136 crpanun.
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E’LON QILINGAN ISHLAR RO‘YXATI
CIIMCOK OINYBJIMKOBAHHBIX PABOT
LIST OF PUBLISHED WORKS

I bo‘lim (I wactsp; part I)

1. Raimova H. Xorazm adabiy muhiti hagidagi ayrim mulohazalar // Xorazm
Ma’mun akademiyasi axborotnomasi, 2023. Nel0/4. — B. 109-112. (10.00.00.
No21).

2. Raimova H. An’analar doirasidagi o‘ziga xosliklar (Amiriy lirikasidagi
tashbehlar misolida) // NamDU ilmiy axborotnomasi, 2024. Ne9. — B. 396-400.
(10.00.00. Ne26).

3. Raimova H. Bir mavzuning turfa talginlari // Qo‘qon universiteti
xabarnomasi, 2025. Ne14. — B. 214-216.

4. Raimova H. Specific aspects of the Kokan literary environment //
American Journal of Philological Sciences (ISSN-2771-2273) 12/2024. — P. 120-
124. (14. ReserchBib Impact Factor: 12.59).

5. Raimova H. Bahramandlik / “Filologiyaning dolzarb masalalari” Filologiya
fanlari doktori Odiljon Bozorovning 75 Yyilligiga bag‘ishlangan xalgaro ilmiy-
amaliy anjuman materiallari. — Qo‘qon, 2023. — B. 184-188.

6. Raimova H. Qo‘qon adabiy muhitining o‘ziga xos jihatlari xususida /
“Adabiyotshunoslikning dolzarb masalalari” 11l an’anaviy xalgaro ilmiy-nazariy
anjuman materiallari. — Toshkent, 2023. — B. 280-284.

7. Raimova H. The result of influence and inspiration / Innterdiscipline
innovation and scientific research conference. — London, 12/2024. — B. 399-402.

8. Raimova H. Amiriyning Xorazm shoirlari ijodiga ta’siri / “Pedagogik
islohotlar va ularning yechimlari” mavzusidagi Respublika ilmiy-amaliy anjuman
materiallari. — 12/2024. — B. 83-88.

9. Raimova H. Bir g‘azal sharhi / Zamonaviy ta’lim tizimini rivojlantirish va
unga qaratilgan kreativ g‘oyalar, takliflar va yechimlar’mavzusidagi 74-sonli
Respublika ilmiy-amaliy online konferensiya materiallari to‘plami. — 12/2024.
- B. 6-9.

II bo‘lim (IT yacTs; part I1)

10. Raimova H. Ilhombaxsh manba / O‘zbek va Ozarbayjon filologiyasining
dolzarb masalalari” mavzusidagi xalgaro ilmiy-amaliy anjuman materiallari. | jild.
— Boku, 2024. — B.141-144.

11. Raimova H. Ikki adabiy muhitning mushtarak jihatlari // Tadgiqot va
innovatsiyalar. ISSN:2181-4058. DOI Journal 10.56017/2181-4058. 1-jild 11-son.
— Toshkent, 2023. — B.13-109.

12. Raimova H. Amiri: Tradition and influence // Multidisciplinary Peer
Reviewed Journal. ISSN N0:2581-4230. — 05/2023. — P. 254-258.

13. Raimova H. Adabiy turizmning ta’lim- tarbiyaga ta’siri (Qo‘qon va
Xorazm adabiy mubhiti misolida) / “Turizm sohasini rivojlantirishda xorijiy tajriba
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va innovatsion yondashuvlar”’ mavzusidagi xalgaro ilmiy-amaliy konferensiya.
— Qo‘qon, 2025. — B.458-463.

14. Raimova H. Qo‘qon va Xorazm adabiy muhitida ayol ijodkorlar /
Bargaror taragqgiyot yo‘lida ayollar o‘rni: ilm-fan va sifatli ta’lim” mavzusidagi
Ilmiy-amaliy konferensiya materiallari. — 2024. — B. 50-54.
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