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KIRISH (falsafa doktori (PhD) dissertatsiyasi annotatsiyasi)

Dissertatsiya mavzusining dolzarbligi va zarurati. Jahon adabiyot-
shunosligida majoziy — allegorik obrazlar qushlar mavzusi va ular bilan bog‘liq
an’ana, o‘ziga xoslik, gahramon ma’naviyati muammolari, obrazlarning g‘oyaviy-
estetik, badiiy funksiyasi kabi jihatlar gadimgi davrlardan to bugungi kungacha
badiiyat tadgigotchilarining doimiy diqgat markazida bo‘lib kelmogda. Aynigsa,
qushlar obrazi simvolikasi, metaforizatsiyasi, qo‘llangan syujet voqeliklari
mazmun-mohiyati tadqiqi bo‘yicha chiqarilgan xulosalar, qush obrazi talqinlari
asosida dunyo xalglarining badiiy-estetik garashlarini  umumlashtirish,
umuminsoniy qadriyatlarni aks ettirish darajasini ilmiy asoslash, amaliy ta’sirini
tadqiq etish muhim masalalardan biri bo‘lib qolmoqda. Yozma adabiyotda badiiy
tasvir, obrazlilik turlari hamda mavhum tushuncha yoki g‘oyalarni muayyan narsa,
vogea va hodisalarni qush — ma’joziy obrazlar orqali ifodalanishining o‘ziga xos
tomonlarini o‘rganishda ham muhim va dolzarb zaruratlar yuzaga chigmoqda.

Dunyo adabiyotshunosligida qushlar kulti bilan bog‘liq mifologik, ijtimoiy,
falsafiy va diniy qarashlarni o‘rganish, badiiy asarlardagi majoziy-allegorik
talginlarni tadqiq etishga e’tibor kuchayib bormoqda. Chunki, bunday asarlarning
maydonga kelishi yozuvchidan yuksak mahoratni talab gilsa, ulardagi badiiyat
sirlarining ilmiy-nazariy jihatlari tadqiqi ham katta ilmiy tajriba va o‘ziga xos
bosqgichlarni talab etmoqda. Borlig jonzotlarining badiiy tasviri, obraz darajasiga
ko‘tarish, ularning turlari, majoziy mavhum tushunchalar idroki yoki ifoda
g‘oyalarining ma’lum narsa, vogea va hodisa orgali tasvirlash, ularning badiiy
xususiyatlarini o‘rganish muayyan millatning badiiy tafakkur tarzini va
madaniyatini anglashda muhim ilmiy ahamiyat kasb etmoqda.

O‘zbek adabiyotida ham qushlar obrazining badiiy ijoddagi o‘rni, turli
janrlardagi talgini, genezisi, estetik-tarbiyaviy mohiyati, majoziy-allegorik
xususiyatlarini belgilash badiiy tafakkur tadrijida muhimdir. Vogelikni qushlar
obrazi orgali tasvirlash gadimdan insoniyatga xos xususiyatlardan bo‘lib, bunday
talginlar xalgimizning mifologik tasavvurlari va diniy-e’tiqodiy qarashlarini o‘zida
mujassam etgan, hamda badily asarlarga ko‘chgan adabiy hodisa hisoblanadi.
Muhammad Sharif Gulxaniyning “Zarbulmasal” asarida qush obrazi bilan bog‘liq
mifologik, ramziy, allegorik tushuncha va tasavvurlar badiiy so‘z san’atida keng
ifoda etilganligini tadqiq etish bugungi adabiyotshunoslik taraqgiyoti tadrijida
Gulxaniy adabiy merosining o‘rnini ko‘rsatishga xizmat qiladi. Shu ma’noda,
“Hozirgi kunda xalgimizning ong-u tafakkurini yuksaltirish va shu orgali
o‘zligimizni saqlab qolish, mamlakatimizni izchil taraqqiy ettirish uchun,
avvalambor, adabiyot, madaniyat va san’at sohalarini qo‘llab-quvvatlashimiz
zarur’ligi* adabiyotshunoslik faniga ham nazariy tadgigotlarni jahon andozalari
darajasida olib borish majburiyatini yuklaydi.

O‘zbekiston ~ Respublikasi ~ Prezidentining  2017-yil ~ 17-fevraldagi
PF-2789-sonli “Fanlar akademiyasi faoliyati, ilmiy-tadqiqot ishlarini tashkil etish,
boshgarish va moliyalashtirishni yanada takomillashtirish chora-tadbirlari
to‘g‘risida”gi, 2019-yil 8-oktabrdagi PF-5847-sonli “O‘zbekiston Respublikasi

! Mupsuées 111. Suru Y36exucron Tapakkuér crpareruscu. — Tomkent: O‘zbekiston, 2022, — b.



Oliy ta’lim tizimini 2030-yilgacha rivojlantirish konsepsiyasini tasdiglash
to‘g‘risida”gi, 2020-yil 6-noyabrdagi PF-6108-sonli “O‘zbekistonning Yangi
taraqqiyot davrida ta’lim-tarbiya va ilm-fan sohalarini rivojlantirish chora-
tadbirlari to‘g‘risida”gi, 2021-yil 1-apreldagi PF-6198-sonli “Ilmiy va innovatsion
faoliyatni rivojlantirish bo‘yicha davlat boshgaruvi tizimini takomillashtirish
to‘g‘risida”gi, 2022-yil  28-yanvardagi PF-60-sonli = “2022-2026-yillarga
mo‘ljallangan Yangi O‘zbekistonning taraqqiyot strategiyasi to‘g‘risida’gi
farmonlari, 2023-yil 20-apreldagi PQ-128-sonli “IImiy-metodik va tadqiqot ishlari
sifatini oshirish orgali ta’lim tizimini kompleks rivojlantirishni jadallashtirish
bo‘yicha  chora-tadbirlar  to‘g‘risida”gi  Qonuni, 2017-yil  20-apreldagi
PQ-2909-sonli “Oliy ta’lim tizimini yanada rivojlantirish chora-tadbirlari
to‘g‘risida”gi Qarori hamda mazkur faoliyatga tegishli boshqa me’yoriy-huquqiy
hujjatlarda belgilangan vazifalarni amalga oshirishda mazkur dissertatsiya
muayyan darajada xizmat giladi.

Tadgigotning respublika fan va texnologiyalar rivojlanishining ustuvor
yo‘nalishlariga mosligi. Dissertatsiya Respublika fan va texnologiyalar
rivojlanishining 1. “Axborotlashgan jamiyat va demokratik davlatni ijtimotiy,
huquqiy, iqtisodiy, madaniy, ma’naviy-ma’rifiy rivojlantirishda, innovatsion
g‘oyalar tizimini shakllantirish va ularni amalga oshirish yo‘llari” ustuvor
yo‘nalishi doirasida amalga oshirilgan.

Muammoning o‘rganilganlik darajasi. Jahon adabiyotshunosligida qushlar
obrazi genezisi, mifologiya va folklor bilan bog‘liq qush kulti borasida
N.P.Ostroumov, V.Y.Propp, O.M.lvanova-Kazas, M.Myager, S.V.Sokolov,
E.F.Ishberdin, M.M.Ginatulin, K.lbragimov, E.l.Safina, N.M.Kurbonxonovalar
tomonidan tadgiqotlar olib borilgan®.

O‘zbek adabiyotshunosligi, xususan, folklorshunoslik sohasida qushlar
obrazining qo‘llanilishi, ularning badiiy-estetik talgini K.Imomov, M.Jo‘rayev,
A.Musaqulov, Sh.Turdimov, D.O‘rayeva, M.Rahmonovalar® ilmiy izlanishlarida
bo‘lsa, B.Valixo‘jayev, Z.Mamadaliyeva, L.Mirzohidova, Y.Karimova,

2 Ocrpoymos H.IT. Hapoxubie ckasku capros // Captel. dTHOrpaduueckuii matepuan. — Tamkent: 11 Beim., 1892;
Ipornm B.A. Hcropudeckne KOpHHA BOJNIIEOHOH cKa3kh. 2-oe m3manus. — JI.: Hayka, 1986. — C.184-185; MBanoBa-
Kazac O.M. Mudonoruueckas 3oomorus. — CII6., 2004. — C. 263; MBanosa-Kazac O.M. [Ituner B Mudonoruy,
¢onpkiope u nckyccrse. — [lerepOypr: «Hecrop-Uctopusi», 2006. — C.172; Msrep M. DcTOHCKHE Ha3BaHUS NTHIL.
aBToped. aucc... kaua. guion. Hayk. — TammmH, 1963. —C. 28; CokonoB C.B. DTHUMOJIOTHS HEKOTOPHIX Ha3BaHHIA
IITUI] B YAMYPTCKOM si3bIKe // Borpocs! ¢puHHO-yropckoro s3siko3Hanus. Bemyck 1Y. — WxeBek, 1967. — C.189-
197; Umbepaun 2.0. Ha3paHus JOMAIIHUX JKUBOTHBIX M NITHIl B OAlIKMPCKUX TOBOpax. aBroped. Jucc... KaH/.
¢wunon. Hayk. — Ya, 1969. — C. 29; Umbeprun O.0. HanmenoBanus nruil B OamKUpcKUX roBopax // Bompockr
OamkupcKoro si3piko3Hanms. — Yda, 1973. — C. 154; I'mratynua M.M. K uccnenoBaHnio MOTHBALUN JIEKCHUECKUX
enuHML (Ha Marepuajie HAMMEHOBAaHWH NTHUI[). aBTOped. Iucc... KaHA. ¢wion. Hayk. — AnMa-ATa, 1973. — C.27,
Hoparumos K. HekoTopble qpeBHETIOPKCKHE HA3BaHUsI MITHUIL U UX MApAJUIEIN B COBPEMEHHBIX TIOPKCKHX SI3bIKax //
Coserckas Tiopkojiorusi. — baky, 1974. — Ne 6. — C.37-47; Caduna 3.11. HazBanus ntui B TaTapcKoM SI3bIKE U UX
nexcukorpapupoBanue. ABroped. mucc... kaHa. ¢uion. Hayk. — Kazamp, 2005. — C.24; Kyp6onxonosa H.M.
Mudsl 0 )KHBOTHBIX U NTHLAX B (oibkiope HaceneHus ['oproro bapgaxmana: aBroped. aucc... kaua. Gpuioi. HayK.
— yman6e, 2006. — C. 26.

® Mmomos K. V36ex (onbkaopuaa Xymo kymm // Y36ex tumu Ba agabuétu. — 2011, — 5-con. — b.21-24.; Xypaes M.
“AHKO” 06pasy TAJKMHHIra JOHp 0ab3u Myjnoxasamap. — Y36ek T Ba agabuétu. — Tomkent, 2001. — 2-coH. —
B.52-54.; MycakynoB A. V36ek xank mupukacu. — Tomkent: ®an, 2010; Typaumos 1. Xa6apuu pamzmmap // Xank
KymmKnapuga pams. — Tomkent: ®an, 2020. — B.18-28; Ypaesa JI. Motaum aiituMiapuia Kyur o6pasu. — [lexarornx
maxopaT. — Byxopo. — 2004. — Ne2. — 5.48-51; Vpaesa /1., Typaesa JI. ®uTpar mebpiapuaa Kyuuiap oOpasHHIHT
pamsuinamrupuiiiy // “Hcruknon Ba ®@utpar” MaB3ycuaarn aHbaHaBUN PeCITyOIIMKa HIMUI-aMaliii aHKyMaHu
Marepuauiapu. — byxopo, 2017 ¥wun, 6-7 anpens. — b. 13-16; PaxmonoBa M. Y30ek xank adCOHaTapHUHUHT
6aguusatu. — Tomkent: ®an, 2009. — b. 63-66.
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M.Rajabova‘lar asarlardagi qush obrazlarining badiiy-estetik vazifasini turli
rakurslarda o‘rganganligini kuzatamiz. Muhammadsharif Gulxaniy ijodi bo‘yicha
dastlab olim R.Mugimov Gulxaniyning hayoti va adabiy faoliyatiga doir
nomzodlik ishini yoglagan®, akademik F.Ishoqov “Zarbulmasal” asarining ilmiy-
tangidiy matni bilan ishlab, uning til va janr xususiyatlari, g‘oyaviy mazmunini
o‘zbek adabiyotshunosligida birinchi bo‘lib ilmiy tahlil qilgan asardagi qush
nomlariga munosabat bildirgan®. V.Zohidov “Zarbulmasal’ning satirik uslubi xalq
og'zaki ijodi bilan bog‘ligligini o‘rgangan’ bo‘lsa, olima S.Qodirova
“Zarbgulmasal” asaridagi maqollarning manbalari, rivojlanish xususiyatlarini tadqiq
etgan®.

O‘zbek  tilshunosligida ~ ham  ornitonimlarning  lisoniy  tadqiqi
Sh.Rahmatullayev, D.Bozorov, Sh.Nosirov, H.Nizomxonov, Z.Xolmanova,
R.Normurodovlar tomonidan amalga oshirilgan®, biroq o‘zbek adabiyotida,
Xususan, “Zarbulmasal” asarida qush timsolining badiiy talginlari monografik
planda to‘la o‘rganilmagan.

Tadqiqot mavzusining dissertatsiya bajarilgan oliy ta’lim muassasasi
ilmiy tadqiqot ishlari rejalari bilan bog‘ligligi. Dissertatsiya Farg‘ona davlat
universiteti ilmiy-tadqiqot ishlari rejasining ‘“Poetika muammolari” mavzusi
doirasida bajarilgan.

Tadgiqgotning maqgsadi o‘zbek adabiyotida qush obrazi talginlarini tahlil
etish asnosida Gulxaniyning “Zarbulmasal” asariga xos g‘oyaviy-falsafiy, badiiy-
estetik jihatlarni tadgiq etishdan iborat.

Tadgiqotning vazifalari:

adabiyotshunoslikda qush timsoli genezisi, uning tadrijiy jarayon va takomil
bosqichlarini o‘rganish hamda qush obrazi talginlarida mifologik tasavvur,
agiografik tushunchalarni tahlil etish;

* Bamuxyxaes B. Hapouitauur “JIucon yT-Taifp” acapuja IebpHUil MHHATIOpANap KaiiTa MILTAIIIATM MaXOpaTH.
V36ek TN Ba anabuéTH. — Tomkent, 1976. - Ne 6. — B. 35-41; Mamananuesa 3. Anumep HaBountinuar “JIucon yT -
Talp” TocTOHMIAark pam3uil odpaziap tuzumu: Oui.dan.Homs... nqucc. — Tomkent, 2011; Mamananuesa 3. Kaknyc
TUMconHu Tankuaaapu./“Emmuk” sxypram. — 2010. — Ne6. — B.19; «Illapk ronmysu». — 2013. — Ne 6.; Mupszoxunosa
JI. XI-XII acpnap Typkuii anabuéruma Maxo3uil tacBup Oamuusata. Oun. dan.danc.1okT... quce. — Camapkan,
2018; Kapumosa 0. Ammmep Hapowmitauar “JIMcoH yT-Taifp” AOCTOHHMAA MO3THK TadakKyp Ba yCIyd Macamacu.
®un. dan. 6. danc. nokr... aucc. — Daprona, 2023; Paxaboa M. Hamowmii mwkomuna Kyluiap Ba XaWBOHIIAp
00pa3sMHMHT XaJIKoHa acocnapaa nponananumu. Gap/lyY unmuit xabapnapu. — @aprona, 2021. Ne 2. — b. 74-79;

> MykumoB P. Myxammanmapug I'yixanuitausr xaéti Ba agaGuii paomusi. du.dan. Homs. mucc.... CamapKas,
1948.

® Mcxoko @. “3apOymmacan’nark Ky HoMIapura goup // Y36ex Tamn Ba amabuérn. —Tomkent, 1973. — Ne 1.
—b.43-50.

" Boxumos B. V36ex amabuérn tapuxmman. — Tomkent, Y3amabuiinamp, 1961. — B.6. 194-195./ 3oxumos B.
Xaérbaxm OamuuAaT TapoHanapu. — TomkeHt, 1975.

® Kodirova S. “Zarbulmasal” maqollari: semantik-struktural va tadrijiy takomilning giyosiy tahlili. Fil. Fanl. b. Fals.
doktori diss. ...avtoreferati. — Buxoro, 2023.

® Paxmarynmaes 111, V36ex Trmmauar sTHMoONOrnK nyratu I (Typkuii cy3map). — TomkenT: Yansepeuter, 2000. — B.
600; Paxmarymiaes I1I. V36ex Twmmumar stumonorux myrati 1 (apa® cys3mapu Ba ynap GHiaH Xocmianap). —
Tomkent: Yausepcuter, 2003. — 5.600; Paxmarymnaes III. V36ex Tummnmnr stumonoruk ayrarn 111 (dopcua,
TOXHMK4Ya OWpJMKIap Ba yiaap OwiaH xocwiaiap). — Tomkent: YuuBepcuter, 2009. — b. 284; bazaposa /I.X.
Hcropust popmMupoBaHKs U Pa3BUTHE 300JIOTHUECKON TEPMHUHOJIOIUH Y30E€KCKOTrO s3bIKa (Ha MaTepHaie Ha3BaHUI
ntun). — Toukent:: ®an, 1978. — C.224. Hocupos 111, JluanexkTan OpHUTOIOIHAra OMA Ky3aTuiuiap // Y36ex T
Ba agabuétu. — TomxkeHT, 1986. — Ne 4. — B. 56-60; HuzomxonoB X. Dcku y30ek Trimaa «0ynOyim» MabHOCHIATH
cy3map // Y36ex T Ba agabuérn. — Tomkent, 1993. — Ne 3. — b. 67-71; Xonmanosa 3. «boOypHOMa» JIEKCHKACH.
— Tomkent: ®an, 2007. — b. 176; Hopmyponos P. Kym sommapu Gunan amokagop nepudpasanap / V3zbex
tunmyHocnuru XXI acpaa (niamuit-Hasapuil amxyman marepuamiapu). — Kapmu: Kapmu [V nampu, 2008. —b. 97-
100; Hopmypozos P. Y36ek Tinmaa nkkuaamuy HoMuHamms. — Tomkent: ®an, 2010. — B, 109-118.
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o‘zbek folklori janrlarida ifodalangan qush obrazi bilan bog‘liq ma’naviy-
ma’rifiy, axloqiy-ta’limiy jihatlarni ochib berish;

adabiy aloga va an’analar asosida ijtimoiy-tarixiy voqelik hamda uning
majoziy-allegorik talginlarini asoslash;

Gulxaniyning “Zarbulmasal” asaridagi obrazlar tasnifi va tavsifini hamda
asardagi oilaviy-maishiy, ijtimoiy-siyosiy muammolar ifodasini ochib berish;

badiiy vositalar va poetik usullarni qo‘llashi borasidagi muallif mahoratini
ko‘rsatish.

Tadgigotning obyekti sifatida Gulxaniyning “Zarbulmasal” asari tanlab
olingan.

Tadgigotning predmetini “Zarbulmasal” asaridagi obrazlar tasnifi va tavsifi,
asardagi oilaviy-maishiy, ijtimoiy-siyosiy muammolar ifodasi, badiiy vositalar
hamda poetik usullarni qo‘llashda muallif mahorati kabi masalalarni tadqiq etish
tashkil etadi.

Tadqgigotning usullari. Tadgiqot jarayonida giyosiy-tipologik, struktural,
biografik metodlardan, tasniflash hamda ta’riflash tahlil usullaridan foydalanilgan.

Tadgiqgotning ilmiy yangiligi quyidagilardan iborat:

genezis nuqtai nazaridan o‘zbek adabiyotidagi qush kulti bilan bog‘liq
gadimiy garashlarning mazmun-mohiyati, tarixiy-mifologik kelib chigish asoslari,
qushlarga alogador e’tiqodiy munosabatlarning mifologik, folklor va yozma
adabiyotdagi poetik tadrijiy taragqiyoti, talginlardagi turli girralar, obrazlantirilish
masalalarining badiiy gonuniyat hamda tamoyillari asoslangan;

Ijtimoiy-falsafiy qarashlar ifodasi, vogelik tasvirlarida qushlarning ramziy
obraz sifatida tutgan o‘rni, qiyosiy talqinlari, asosan, ularning yo‘l ko‘rsatuvchi,
ilohiy hikmatlar va saboglarni yetkazuvchi vosita sifatida ramziy-majoziy
go‘llanish, muayyan g‘oyani yoritishdagi estetik vazifasi aniqlangan;

Gulxaniy mumtoz adabiyot an’analarini davom ettirib, yangi allegorik
obrazlar yarata olganligi, o‘z zamondoshlarini tasvirlashda tanqidiy-realizm
uslubining ustuvorligi hamda o‘zbek masalchiligini yangilanish, rivojlanish
bosgichiga olib chigganligi dalillangan;

“Zarbulmasal” asari muallifining ijtimoiy-siyosiy hayotga faol tangidiy
garashlari, jamiyatdagi ijtimoiy kayfiyat, xalg boshgaruvi vakillarining bir-biriga
va millatga munosabati, kofliktlar, xonlik davri siyosiy jarayonlari, Xxususan,
Qo‘qon xonligi va Buxoro amirligi o‘rtasidagi ziddiyatli vaziyatlar, ularning xalq
hayotiga ta’siri ochib berilgan.

Tadgiqgotning amaliy natijalari quyidagilardan iborat:

qushlar obrazidan foydalanishning poetik taragqiyot xususiyatlari mif-folklor-
yozma adabiyot bosgichlarida ochib berilgan hamda qush obrazi talginlariga doir
mifologik tasavvur va agiografik tushunchalar yoritilgan;

adabiy alogalar asosida muayyan davrlarga mansub ijtimoiy-tarixiy vogelik
va uning majoziy-allegorik, badiiy-estetik talginlari asoslangan;

Gulxaniyning “Zarbulmasal” asaridagi obrazlar tasnifi va tavsifi hamda
asardagi oilaviy-maishiy, ijtimoiy-siyosiy muammolar ifodasi asoslangan, badiiy
vositalar va poetik usullarni qo‘llashda muallif mahorati dalillangan.
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“Zarbulmasal” asari orqali davrning siyosiy jarayonlari, xalq va hokimiyat
o‘rtasidagi ziddiyatli keskinliklar, ularning jamiyat hayotiga ta’siri masalasi
mumtoz badiiyat ifodalari ochib berilgan.

Tadgigot natijalarining ishonchliligi muammoning aniq qo‘yilganligi,
adabiyotshunoslikda go‘llanilayotgan tadqiq usullari asosida tadqiqot magsadiga
mos 1lmiy asoslangan nazariy xulosalar chiqarilganligi, nazarity ma’lumotlar
rasmiy manbalardan, so‘nggi yillarda chop etilayotgan ilmiy adabiyotlardan
olinganligi, fikrlar tavsiflash, tasniflash, tahliliy va qiyosiy metodlar vositasida
asoslanganligi, xulosa, taklif va tavsiyalarning amaliyotga joriy etilganligi, olingan
natijalarning vakolatli tuzilmalar tomonidan tasdiglanganligi, tadqiqotchi
tomonidan e’lon qilingan ilmiy ishlarda o‘z ifodasini topganligi hamda bu
xulosalar ilmiy jamoatchilik tomonidan ijobiy tarzda baholanganligi bilan
belgilanadi.

Tadgiqot natijalarining ilmiy va amaliy ahamiyati. Tadqiqot natijalarining
ilmiy ahamiyati o‘zbek adabiyotshunosligida xalq va millat madaniyatini uning
badiiyati vositasida o‘rganishning nazariy asoslarini o‘rgangan holda majoziy
asarlarning matnlari, xususan, ‘“Zarbulmasal” asaridagi qushlarning ijtimoiy-
umumiy va individual-xususiy jihatlari aniglanganligi, qushlar obrazi poetikasiga
doir nazariy xulosalarni, tasavvurlarni kengaytirishi bilan belgilanadi.

Tadgigot natijalarining amaliy ahamiyati dissertatsiyadagi xulosa va
talginlardan oliy ta’lim muassasalari uchun “O‘zbek adabiyoti tarixi”,
“Adabiyotshunoslik asoslari”, “Qiyosiy adabiyotshunoslik” kabi darslik va
qo‘llanmalar yaratishda, ma’ruza va seminar mashg‘ulotlari mazmunini boyitishda,
magistrlik dissertatsiyalari yozishda foydalanish mumkinligi bilan izohlanadi.

Tadgiqot natijalarining joriy gilinishi. O‘zbek adabiyotida “Zarbulmasal”
asari orgali qush obrazi talginlarini tadqiq etish orqali olingan ilmiy natijalar
asosida:

genezis nuqtai nazaridan o‘zbek adabiyotidagi qush kulti bilan bog‘liq
gadimiy garashlarning mazmun-mobhiyati, tarixiy-mifologik jihatdan kelib chigish
asoslari, qushlarga alogador e’tiqodiy munosabatlarning mifologik, folklor va
yozma adabiyotdagi poetik tadrijiy taraqgiyoti, talginlardagi turli qirralar,
obrazlantirilish masalalarining badiiy gonuniyat hamda tamoyillari asoslangan
o‘rinlardan O‘zbekiston Respublikasi Oliy ta’lim, fan va innovatsiyalar vazirligi
Namangan davlat universiteti bajarilgan FZ-201912099 ragamli “O‘zbek
folklorining o‘zbek va ingliz tillarida veb sayti va multimedia mahsulotlarini
yaratish” mavzusidagi amaliy loyihada foydalanilgan (O‘zbekiston Respublikasi
Oliy ta’lim, fan va innovatsiyalar vazirligi Namangan davlat universitetining 2025-
yil 19-martdagi Ne12099-19/03-son ma’lumotnomasi). Natijada qushlar obrazining
og‘zaki va yozma adabiyotda homiy ruhlar haqidagi qadimgi mifologik tasavvur-
tushunchalar, e’tiqodiy gqarashlar bilan bog‘liglikda talqin qilinishi, ramziy
ma’nolari ko‘lamini ochishga xizmat qilgan;

Gulxaniy o‘zigacha bo‘lgan mumtoz adabiyot an’analarini davom ettirib,
yangi allegorik obrazlar yarata olganligi, o‘z zamondoshlarini tasvirlashda
tangidiy-realizm uslubining ustuvorligi hamda o‘zbek masalchiligini yangilanish,
rivojlanish  bosgichiga olib chigganligi dalillangan fikr va xulosalardan

9



O‘zbekiston Respublikasi Oliy ta’lim, fan va innovatsiyalar vazirligi Namangan
davlat universitetida bajarilgan FZ-20190815110 ragamli “Kodeks kumanikus”
qo‘lyozmasining elektron ilmiy izohli lug‘atini yaratish” mavzusidagi innovatsion
loythada foydalanilgan (O°‘zbekiston Respublikasi Oliy ta’lim, fan va
innovatsiyalar vazirligi Namangan davlat universitetining 2025-yil 2-apreldagi
Ne15110-02/04-son ma’lumotnomasi). Natijada qushlar obrazining og‘zaki va
yozma adabiyotda homiy ruhlar haqidagi gadimgi mifologik tasavvur-
tushunchalar, e’tiqodiy qarashlar bilan bog‘liglikda talqin qilinishi, ramziy
ma’nolari ko‘lamini ochishga xizmat gilgan;

“Zarbulmasal” asarida ijodkorning ijtimoiy-siyosiy hayotga faol tangidiy
garashlari, jamiyatdagi ijtimoiy kayfiyat, xalg boshgaruvi vakillarining bir-biriga
va millatga bo‘lgan munosabati, konfliktlar, umuman, xonlik davri siyosiy
jarayonlari, xususan, Qo‘qon xonligi va Buxoro amirligi o‘rtasidagi ziddiyatli
vaziyatlar, ularning xalq hayotiga ta’siri ochib berilgan fikr-mulohaza va
xulosalardan ~ O‘zbekiston = Milliy  teleradiokompaniyasining  “Mahalla”
teleradiokanalida 2025-yilning birinchi choragida efirga uzatilgan “Bir asar tarixi”
eshittirishini tayyorlashda foydalanilgan (O‘zbekiston Milliy teleradiokompaniyasi
“Mabhalla” teleradiokanalining 2025-yil 21-apreldagi Ne 25-son ma’lumotnomasi).
Natijada ko‘rsatuv va eshittirishlarning badiiylik va ilmiylik jihati oshib, tinglovchi
va tomoshabinlarning mumtoz asarlar xususiyatlariga doir bilim va tasavvurlari
boyitilgan.

Tadgiqot natijalarining aprobatsiyasi. Mazkur tadgigot natijalari 6 ta
xalgaro va 2 ta respublika ilmiy-amaliy anjumanlarida muhokamadan o‘tkazilgan.

Tadqiqot natijalarining e’lon qilinganligi. Dissertatsiyaning asosiy
mazmuni yuzasidan 21 ta ilmiy ish, O‘zbekiston Respublikasi Oliy ta’lim, fan va
innovatsiyalar vazirligi huzuridagi Oliy attestatsiya komissiyasi tomonidan
doktorlik dissertatsiyalarining asosiy natijalarini chop etish tavsiya etilgan ilmiy
nashrlarda 13 ta magola, jumladan, 5 ta respublika hamda 8 ta xorijiy jurnallarda
nashr etilgan.

Dissertatsiyaning tuzilishi va hajmi. Dissertatsiya kirish, olti faslni o‘z
ichiga oluvchi uch bob, xulosa va foydalanilgan adabiyotlar ro‘yxatidan tashkil
topgan bo‘lib, umumiy hajmi 119 sahifadan iborat.

DISSERTATSIYANING ASOSIY MAZMUNI

Kirish gismida mavzuning dolzarbligi va zarurati asoslangan, tadgigotning
magsad va vazifalari, obyekti va predmeti tavsiflangan, uning respublika fan va
texnologiyalari rivojlanishining ustuvor yo‘nalishlariga mosligi ko‘rsatilgan, ilmiy
yangiligi va amaliy natijalari bayon etilgan, olingan natijalarining ilmiy va amaliy
ahamiyati ochib berilgan, natijalarni amaliyotga joriy qgilish, nashr etilgan ishlar va
dissertatsiya tuzilishi bo‘yicha ma’lumotlar keltirilgan.

Dissertatsiyaning birinchi bobi “Qush timsoli genezisi: tadrijiy jarayon va
takomil bosqichlari” deb nomlangan. “Mifologik tasavvurlar va folklorda qush
obrazi talqinlari” deb nomlangan birinchi faslda jahon va turkiy xalglar
mifologiyasidagi tafakkur talgini, dunyo xalqglarining qushlar bilan bog‘liq
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e’tigodi, marosimlari hamda urf-odatlari, folklor janrlarida qush timsolining
genezisi o‘rganilgan.

Folklor va badiiy adabiyotda qushlar obrazi alohida o‘rin tutadi. Nafagat
turkiy xalglar mifologik garashlari, balki jahon xalglari mifologik tasavvurlari ham
qushlar bilan bog‘liqdir. Chunki inson va tabiat doimo o‘zaro bog‘liglikda bo‘lgan.
Tabiat ham insonning falsafiy va psixologik fikrlash tarziga o‘z ta’sirini o‘tkazgani
tabity. Shuning uchun, qushlar jahon xalglari mifologiyasida ham muhim
ahamiyatga egadir. Ma’lumki, “mif — bu muayyan vogelik bayoni bo‘lib, unda
hikoya gilingan vogea-hodisa nechog‘lik uydirma bo‘lmasin, yaratilgan va yashab
kelgan joyida u hamisha hagigat, real vogelik ifodasi sifatida gabul gilingan™*°.

Dunyoning vyaratilishi hagidagi mif va afsonalarda qush kultiga alohida
¢’tibor garatilgan. “Qush kultiga ishonch tufayli gadimda ayrim diniy-magik
marosimlar tashkil qilinib, ularda qushlardan foydalanilgan. Qushlar osmon
ilohlari, olov, suv ruhlari, quyoshning bir parchasi sifatida talqin etilishi an’anaga
aylangan. Insonlar gadimdan ovchilik, chorvachilik, dehqgonchilik faoliyati bilan
shug‘ullanar ekan, qushlar harakatini bevosita kuzatib, yil fasllarini belgilash
(laylak — bahor darakchisi, garg‘a — qish kelayotganidan xabar beruvchi va h.k.)
tajribasini o‘zlashtirganlar. Harbiy sohada esa qushlardan xabarchi sifatida
foydalanilgan. Insonlarning qushlar bilan bog‘liq e’tiqodiy qarashlari ayrim
antroponimlar (shaxs ismlari) va toponimlar (joy nomlari), ayrim urf-odatlarda
ham namoyon bo‘ladi”™. Jumladan, o‘zbek xalq eposi “Alpomish”da
Hakimbekning singlisiga Qaldirg‘och ismining qo‘yilishi qadimiy elatlarning
e’tiqodiy garashlarini ifoda etgan. Shuningdek, Lochin, Burgut kabi qushlar nomi
bilan bog‘liq antroponimlar ham bugungi kunda uchraydi.

Xalq orasida turlicha munosabatda bo‘lib, adabiyotda o‘zining badiiy
ifodasini topgan yana bir qush boyo‘g‘li bo‘lib, dunyo xalglari folklorida boyqush
obrazining turlicha talginlari uchraydi. A.Jumayev o°‘z tadqiqotlarida Qadimgi
Meksika, Xitoy, Misr, Yunoniston, Germaniya, Avstraliya, Amerikada boyqushga
munosabat masalasini o‘rgangan™. Ingliz adabiyotida boyqush ko‘pincha o‘lim
hodisasi bilan bog‘liglikda talqin etiladi. Qadimgi yunon mifologiyasiga ko‘ra
“donolik ma’budasi Afina boyqushning katta-katta ko‘zlari va viqorli ko‘rinishidan
ta’sirlanib, o‘z yordamchisi bo‘lgan qarg‘ani saroyidan haydashi va o‘rniga
boyqushni yordamchi qilib olishi aytiladi. Yunon qo‘shinlari boyqushni Afinaning
timsoli bilib, uni turli urushlarda o‘zlariga doimiy hamroh, madadkor sifatida olib
yurishgan. Agar jang oldidan boyqush askarlar ustidan uchib o‘tsa, bu bo‘lajak
jangda g‘alabaga erishish belgisi sifatida qaralgan. Boyqushga shunchalik ishonch
va ehtiromda bo‘lgan yunonlar o‘z tangalarining orqa gismida uning suratini aks
ettirishgan. Tangalarda boyqush suratining aks ettirilishi savdo-sotiq ishlarining
omadli va daromadli bo‘lishiga ishonch bilan bog‘liq bo‘lgan. Qolaversa, yunonlar

boyqushni kundalik hayotlarida ilhom bag‘ishlovchi qush deb bilganlar™™,

10 Cre6muu-Kamenckuit MM, Mud. — J1.: Hayka, 1976. — C.4-5.

11 3Kymaes A. V36ek Ba Hemuc spraKiapuia Kyliap o0pa3u THIIOJIOTHSCH XaMfa crienudukacu: Oumnon. das. 6.
(asc. mokT. aucc... asToped. — bByxopo, 2022. — B.19.

2 ymaeB A. V36ek Ba HeMIC 3pTaKiIapuaa Kyuuiap obpasy THIONOTHSCH Xamaa crenuduxacy; duton. dan. 6.
(asic. TOKT. awmcc. ... aBToped. — Byxopo, 2022. — B.16.

13 https://www.owlpages.com/owls/articles.php?a=62 (murojaat sanasi 22.10.2024).
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Qadimgi Rimda esa boyqush jasadi biror-bir noxushlik oldini olish yoki uni
to‘xtatish magsadida xonadonlar eshigiga ilib qo‘yilgan.

Boyqush obrazi turkiy xalglar folklorida ham alohida ahamiyatga egadir. Bu
obraz o‘lim darakchisi, vayronagarchilik timsoli sifatida talqin qilinadi. Xalqimiz
orasida boyqush sayragan yer vayronazorga aylanadi tarzidagi ishonch mavjud. Bu
qush yomonlik keltiruvchi, tunda kimning xonadoniga kelib sayrasa, shu joydan
o‘lik chiqgishiga sabab bo‘luvchi qushdir, deb qaraladi.

Bizgacha yetib kelgan folklor namunalari, aynigsa, ertak va magollarda, latifa
hamda matallarda muayyan shaxs obrazining allegorik-majoziy ifodasi xalq
donishmandligi, zukkoligini aks ettirishda qo‘l kelgan. Qush obrazlari vositasida
xalq qahramonlari o‘z salohiyatlarini namoyish etishlarida, ommaning dard-
tashvishlarini baralla aytishlarida muhit bilan munosabatlari muayyan sahna rolini
o‘tagan, deyish mumkin.

Dunyo xalglari tomonidan yaratilgan folklor namunalarida muayyan xalgning
urf-odatlari, turli an’analari, milliy qadriyatlari, turmush tarzi, ruhiyati, fikrlash
falsafasi aks etadi. Shunga muvofiq folklorni etnografiya, psixologiya, falsafa kabi
fanlar ham o‘rganadi. Chunki folklor namunalari har bir xalq madaniyati va
falsafasi tarixida muhim rol o‘naydi. Masalan, xalqimiz qarashlariga ko‘ra “turna
uchib kelishi issiq kunlar boshlanganligining belgisi deb garalgan™*. Qadim
zamonlardanoq xalgimiz turnalarning baland yoki pastga uchishiga garab, yilning
ganday kelishini, ya’ni issiq yoki sovuq kelishini taxmin qilishgan. Qadimiy
ibtidoiy ajdodlarimizning qush totemiga e’tiqodi qushlarning obraz sifatida folklor
namunalariga kirib kelishiga sabab bo‘lgan. O‘zbek folklorining turli janrlarida
qush obrazi va ular bilan bog‘lig ma’naviy-ma’rifiy hamda axloqiy-ta’limiy jihatlar
kuzatilib, ularda, asosan, tarbiya, gadriyatlarni shakllantirish, insoniy tuyg‘ularni
ifodalash muhim rol o‘ynaydi. Sehrli ertaklarda ko‘p tasvirlanadigan laylak,
qarg‘a, qaldirg‘och, bulbul kabi qushlar obrazi hayotiy asosga egaligi bilan ajralib
turadi. Chunki bunday qushlar hayotda mavjud bo‘lsa-da, sehrli ertaklar tarkibida
keltirilganda ular ba’zan g‘aroyib xususiyatli tarzda tasvirlanadi. Xususan, “Ur
to‘gmoq”, “Oltin tarvuz” kabi ertaklarda laylak, “Ochko‘z boy” ertagida o‘rdak
ertak qahramonlariga tilsim buyumlar bersa, “Oypari” ertagida qaldirg‘och,
“Xotam” ertagida kaptar tilga kirib, insondek gapiradi, shum kampir esa gora
garg‘a ko‘rinishiga evriladi. Mazkur qushlar obrazlarida ramziylik ifodalari xalq
turmush tarzi bilan bog‘liq. Ertaklarning an’anaviy boshlanma qismida ham
qushlar obrazi o‘ziga xos xususiyatlari orqali “... girg‘ovul qizil ekan, quyrug‘i
uzun ekan, qarg‘a qaqimchi ekan, chumchuq chaqimchi ekan, g‘oz karnaychi ekan,
o‘rdak surnaychi ekan...” tarzida talqin qilinadi. M.B.Kenin-Lopsonning
tapkidlashicha, tuvaliklar mifologiyasiga ko‘ra, qarg‘a ba’zan shomonlar bilan
yordamchi ruh o‘rtasida alogachi bo‘lgan. “O‘zbeklar ham qarg‘aning qag‘illashini
biror yomonlik bo‘lishiga tapbir qiladilar. Demak, ertakdagi qarg‘aning
qaqimchiligi ham mifologik tasavvurlar bilan bog‘liq”*. Shomon marosimlarida
ham qushlar alohida gayd etilgan. L.P.Potapovning fikricha, shomon childirmasida
qarg‘a, quzgun, chumchuq, kakku kabi qushlar... hamda homiy-personajlarning

Y 3Kypaes M. Haspys3 Gaitpamu. — Tomkent: ®an, 2009. — B. 229.
> Mycaxynoa A. V36ek xank mupukacu. — Tomkent: dan, 2010. — 5.254.
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antropomorf tasviri tushirilgani qayd etilgan®®. Turkiy xalglar mifologik
tasavvurlari, xususan, totem qushlarga bo‘lgan qadimiy ishonchlar qushlarning
badily adabiyotga obraz sifatida Kkirib kelishida asosiy nugta edi. Qush obrazi
bosgichma-bosqgich: magik-mifologik tasavvurlardan sekin-asta mifopoetik
obrazga aylana boshlagan. So‘ng ijtimoiy-falsafiy qarashlar zaminida badiiy-
estetik funksiyalarni bajargan. Zero, “folklor shunchaki so‘z san’ati namunasigina
emas, balki xalqning til zahirasi, tushuncha va tafakkur tarzini bor bo‘y-basti bilan
o‘zida aks ettirgan, olis o‘tmishdan to bugungi kungacha jonli holatda xalgning
o‘zi bilan birga yashab kelayotgan doimiy harakatdagi tarixi va madaniyati
hamdir*!’. Qadimgi mifik qarashlar ta’sirida totem qushlar — g‘oz, o‘rdak,
qaldirg‘och, laylak kabi o‘zbek xalq folklori janrlari obraziga aylangan. Bu
mifopoetik hodisa o‘tmishdagi xalq turmush tarzi, madaniyati, ijtimoiy hayoti,
olamni anglash tasavvurlari bilan bog‘liglikda kechgan.

Bobning “Qush timsolidagi diniy-e’tiqodiy tasavvurlarning badiiy-
falsafiy ifodasi” nomli ikkinchi faslida agiografik asarlar, xususan, Qur’on va
qur’on qissalari asosida yozilgan “Qisasi Rabg‘uziy”, “Tarixi anbiyo va hukamo”
asarlaridagi qush obrazlari tahlil gilindi.

Qushlar badiiy obraz sifatida dastlab, jahon xalglari tafakkuri tarixida diniy-
falsafiy, afsonaviy-mifologik tushunchalar asosida shakllangan bo‘lib, ular
adabiyotshunoslikda agiografik xarakterdagi asarlar tarkibida ham uchraydi.
“Agiografiya — anbiyolar, sahobalar (havoriylar), tobeinlar, chahoriyorlar, azizlar,
avliyolar, tarigat pirlari, diniy rahnamolarning hayoti va faoliyatini o‘zida
namoyon etuvchi badiiy jihatlari ustun bo‘lgan asarlar”'®, bunday asarlar bevosita
e’tiqodiy garashlar bilan bog‘liqdir.

Vogelikni qush obrazlari orgali tasavvur qilish, tasvirlash, muammolarga
yechim axtarish insoniyatga qadimdan xos bo‘lgan xususiyatlardan biridir. Ular
Sharq va G‘arbda qadimdan rivojlangan'. Payg‘ambarlar, azizlar hayoti va
hadislarda tasvirlangan vogeliklar mohiyatini agoigrafik adabiyot ijtimoiy hayot
bilan gorishiq holda tasvirlab beradi. Har bir inson dunyogarashida diniy-¢’tiqodiy
bilimlar o‘ziga xos o‘rin tutadi. U insonlarning his-tuyg‘ulari, irodasi va faoliyatini
belgilaydi, ularni boshqaradi, shaxsning yashash tarziga o‘z ta’sirini o‘tkazadi.

Darhaqgigat, bunday turdagi asarlar o‘zbek adabiyotining, xususan, sharq
mumtoz tafakkurining katta qismini tasavvuf adabiyoti sifatida tashkil etadi.

Qushlar timsolining agiografik asarlardagi talqini haqida so‘z yuritishda,
avvalo, Qur’oni karimda keltirilgan qushlar haqida aytib o‘tish joiz. Hech kimga
sir emaski, Qur’oni karim o‘zining ilohiy ta’limotlari bilan o‘n to‘rt asrdan beri
dunyodagi turli millat va elatlarga mansub halklarni axloqiy poklikka asoslangan
turmush tarzini barpo etishga, jamiyatda adolat hukm surishiga, insonlar orasida
o‘zaro hurmat va chtiromni shakllantirib, ularni tinch-totuv, osoyishta hayot
kechirishlariga da’vat etadi. Qur’on oyatlari zamiriga jo etilgan va gadimgi zamon

1® Toranos JLII. Illamanckuii 6yben kaunmues / MatepuanbHas Kyabrypa n mudosnorust. — JI.: Hayka, 1981. — C.
134-135.

" Mupsaes T, Typaumos 111, M. XK§paes, K. dmonkynos, A.Tumasos. Y36ex dompknopu. — Tomkenrt, 2020. — B.10.
'8 Sayidolimov J. Agiografik asarlarning badiiy xususiyatlari va g‘oyaviy-falsafiy talginlar (“Qisasi Rabg‘uziy” va
“Tarixi anbiyo va hukamo” asarlari misolida). Fil. fan. b. fals. dokt. diss....avtoref. — Farg‘ona, 2024. — B. 12.

19 )Kaxon agaGuéTn Ba caHbaTH Kuckaua KomycH // JKaxon axabuéti. 2018. Ne2 — B. 203.
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xalklarining tarixidan hikoya giluvchi ibratomuz gissalar mazmun va mohiyat
jihatidan e’tiborlidir. Qur’on suralarining “Moida”, “Naml”, “Fil” kabi suralarida
qushlar insoniyatga yaxshiliklar keltirib, yordam beruvchi mavjudotlar sifatida
beriladi. Oyatlarda keltirilgan 28 ta payg‘ambar®ning hayoti, faoliyatiga doir
qissalar agiografik asarlar uchun muhim manba vazifasini o‘tagan. Qalam ahlining,
xususan, mumtoz ijodkorlarning yaratgan asarlariga asos bo‘lib xizmat qilgan.
Shargning zabardast ijodkorlaridan Abdurahmon Jomiy, Firdavsiy, Rabg‘uziy,
Durbek va Navoiy kabi ulug‘lar Qur’on qissalaridan ta’sirlanib, o‘lmas badiiy
asarlar yozib qoldirishgan. Mana shunday asarlarning voqeligi hamda g‘oyaviy
mazmunida qushlar yetakchi obrazlar hisoblanadi.

“Qisasi Rabg‘uziy”, “Tarixi anbiyo va hukamo” asarlarining shu kungacha
mashhur bo‘lishida “din — folklor — adabiyot” uchligining o‘rni muhimdir. Asar
tarkibidagi gissalarda qushlar hagidagi miflar qush obrazi talginlaridagi agiografik
tushunchalarni ham ifodalaydi. Masalan, “Qisasi Rabg‘uziy” asarida bir qush
obrazi beriladiki, uning so‘zlari orqali muallif o‘quvchiga ta’lim beradi. Bilamizki,
Sulaymon a.s.ga Alloh taolo jumla mavjudotning tilini bilish va ularni boshgarish
ilmini bergan, jumladan, qushlarning ham. Bir kuni payg‘ambar boyqushdan nima
uchun vayronada yashab, xalq orasiga kirmasligini, bug‘doy yemay, suv
ichmasligini so‘radilar. Boyqush esa vayronaning meros qolgani, odam
farzandining bir-biriga gilgan zulmini ko‘rishni xohlamasligini, Odam a.s.bug‘doy
yeb gunohkor bo‘lgani va Nuh a.s. qavmlari suvda halok bo‘lganini aytdi. Hazrat
Sulaymon yana so‘radilar: “ — Makoningda nima ish gilasan?

— Ey odamlar, hammalaring o‘lasizlar, o‘lmasdan burun giyomat tadorigini
gilinglar, deyman”®'. Muallif boyqush tili bilan nima demoqchi? E’tibor bersak,
boyqush berayotgan javoblarda Odam a.s.ning taqiqglangan bug‘doy donasini yeb
gunohkor bo‘lgani, jannatdan tushirilib, yer yuziga ganday kelib qgolganidan to
qiyomat kunigacha nima qilishi kerakligi, yer ahlining yo‘qlikka yuz tutgan eng
katta fojeasi tilga olingan. Asar muallifi insoniyatga nima uchun yaralganini
ta’kidlayotgan Boyqush obrazini tanlashi tabiiy, chunki, dunyoning ko‘zni
qamashtiruvchi molidan, o‘tkinchi hoyu-havasidan voz kechgan oriflar, odatda,
uzlatda, nuragan kulbalarda arzimas kichik rizqga ganoat qilib, kecha-yu kunduz
ibodatda yashaganlar. Boyo‘g‘lining xalqdan qochib, xarobalarda yashashi, kunduz
ko‘zga tashlanmay, tunda sayrashi, go‘yo shunga ishoradek tuyuladi. Ushbu kichik
savol-javobda butun asarning mazmun-mohiyati, muallifning badiiy niyati aks
etadi.

Shu bilan bir gatorda diniy manba va ilohiy mazmundagi adabiyotda
tasvirlangan qushlar bilan bog‘liq bunday holatlar badiiy adabiyotimizda
insonlarga ta’lim berish yo bashorat qilish shaklida ham namoyon bo‘ldi. Demak,
agiografik tushunchalar asosida qushlar obrazi alohida ahamiyat kasb etgan.
Kabutar, qarg‘a, xo‘roz singari parrandalarning ijtimoiy-mishiy hayotimizdagi
o‘rni genezisi ham bevosita agiografik adabiyot bilan bog‘liqgdir. Odamzot
tafakkuri taraqqiy etgani sari atrof-olamni gaytadan anglab, vogea-hodisalarni
kuzatib xulosa gila boshlagan. Mehnat faoliyati natijasida tabiat va olamni sekin-

20 Kapanr: Mciom guau acocmapi. 1-kuto6. — Tomkent, 1991. — B. 9. )
2 Hocupynmun Bypxomnymman PaGrysuit. Kuccacu Pa6rysuii. — Toukent, Bunap mampuér yitu, 2018. — B. 67.
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asta o‘zgartira olgan insonning badiiy tafakkuri ham taraqqiy etgan. Tabiatni bir
qadar o‘ziga bo‘ysundira olgan inson yaratilajak asar markaziga o‘zini qo‘ya
boshlagan.

Biz agiografik asarlarni, asosan, adabiy nuqtai nazardan o‘rganamiz. Hayvon
hamda qushlarga bo‘lgan munosabatlarda ham diniy va dunyoviy garashlarning
gorishigligiga duch kelamiz. Hadislarda ham bu haqida ta’kidlab o‘tilgan. Abu
Dovud va Nasoiy rivoyat gilgan hadisda yozilishicha, Rasululloh (s.a.v.) kabutarni
hurmat qilgan va u Ka’ba atrofida uchib yuruvchi qush ekanini ta’kidlagan.
Shuningdek, mugaddas tafsir kitoblarida ham qushlar ulug‘langan bo‘lib, Ibn
Kafirning "Tafsir al-Qur’an al-Azim" kitobida burgut shunday ta’riflangan:
“Burgut kuch, qudrat va yuksaklikni ifodalaydi”. Bu tafsirda burgut asosan ramziy
ma’noda talqin qilinadi. Burgutning bunday ramziy ma’nosi yaxudiylik manbalari
Tavrotda ham keltirilgan bo‘lib, unda “Burgut xudoning kuch-qudrati va
himoyasi” tarzida ifodalangan.

Ijtimoiy turmushda ham biz bevosita e’tiqodiy qarashlarimiz asosida
jonzotlarga munosabatda bo‘lamiz va buning natijasida sinkretizm hodisasi yuzaga
keladi. Chunki bunday diniy-e’tiqodiy garashlar ijtimoiy-maishiy hayotimiz bilan
uyg‘unlikda bayon etiladi.

Dissertatsiyaning ikkinchi bobi “Adabiy an’ana va ijodiy ta’sirlanish” deb
nomlanadi. Uning ilk fasli “Ijtimoeiy-tarixiy vogelik va uning majoziy-allegorik
talqginlari” tadqiqiga bag‘ishlanib, unda qush obrazining timsol sifatida
shakllanish tadriji va Gulxaniy ijodida adabiy an’analarning ta’siri o‘rganildi.

Har bir davr o‘zidan oldingi davr adabiyotida mavjud eng yaxshi jihatlarni
o‘ziga singdiradi va unga nimadir qo‘shishga intiladi. Qolaversa, jahon
adabiyotining noyob durdonalari, ularning o‘ziga xos jihatlarini o‘zlashtiradi.
Bunday adabiy tajribalar falsafiy-estetik garashlar, tasviriy vositalar, obrazlilik va
uslubdagi rang-baranglikda aks etadi. Gulxaniy ijodi davrigacha Markaziy
Osiyoda, xususan, o‘zbek adabiyoti tarixida qushlar obrazi orqali majoziy-
allegorik talginlar, uning badiiy an’anaga aylanishi IX-X asrlarda shakllana
boshlagan.

Ma’lumki, tasavvuf adabiyoti so‘zni ramz va majoz orqali anglatishdan ta’lim
beradi. Sharq mumtoz adabiyotida tasavvuf (majoz bilan ifodalash) adabiyoti o‘z
takomiliga yetmasdan, ya’ni X asrdayoq Ibn Sinoning “Hayy ibn Yaqzon”
(“Uyg‘oq o‘g‘li Tirik”), “Tayr qissasi” (“Qush gissasi”), “Salomon va Ibsol” kabi
falsafiy gissalari majoziy uslubda yozilishining o‘zi musulmon Sharqi adabiyotida
obrazli fikrlash va so‘zlashning o‘rnini ko‘rsatib beradi. Ibn Sinoning “Tayr
qissasi” qissasida ma’lum bir qush alohida ta’kidlab ko‘rsatilmagan, umumiy
ma’noda qushlar bir guruh bo‘lib harakat giladi. Lekin ijodkor qushlar obrazi
orgali inson hayotining mohiyatini anglashga undaydi.

XI-XIII asrlarda Yaqin va O‘rta Sharqda keng tarqalgan diniy-tasavvuf
ta’limoti bilan islom dini o‘rtasidagi o‘zaro aloqalar nisbati ularning har ikkalasini
yagona konsepsiyaga birlashtirishni tagozo etgan. Ushbu taraqgiyot jarayonida
ko‘plab ijodkorlar o‘z diniy-falsafiy garashlari bilan tasavvuf adabiyotining
shakllanishi va rivojlanishiga katta hissa qo‘shgan. Tasavvuf adabiyotining bu
davrdagi vakili Abu Homid Muhammad G‘azzoliy bo‘lib, u tasavvuf falsafasini
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islom dinining ilmlari bilan uyg‘unlashtirdi. Imom G‘azzoliy nazariy jihatdan
Sharq falsafasi tarixida majoz orgali ilmiy-badiiy tasvirlash yo‘lini boshlab berdi.
Uning “Risolat ut-tayr” asari ham muallifning ana shu falsafiy konsepsiyasini
o‘zida to‘liq mujassam etadi.

G‘azzoliy Ibn Sino asarining syujeti va obrazlarini mutlago yangi g‘oyaga
safarbar qildirdi — tasavvufiy qissa yaratdi. Birog bu gissalar orasida yana bir
o‘xshashlik bor edi, bu ham bo‘lsa “har ikki faylasufning ramziy qgissalarida
badiiylik omili ikkinchi darajali hisoblanadi, ya’ni u asarda yetakchilik gilmaydi.
Obrazlar fagat muallifning fikrini bayon etish uchun xizmat gildi. Ya’ni bu asarlar
badiiy-falsafiy asarlar emas, balki falsafiy-badiiy risolalardir”*.

Lekin tafakkur taraqqgiyoti rivojlanishda davom etadi, ushbu davrda yashab
o‘tgan, diniy-falsafiy garashlarning majoziy ifodasining shakllanish jarayoniga
o‘ziga xo0s xissa qo‘shgan tasavvuf olamining yirik namoyandasi Sulaymon
Bogqirg‘oniy ijodida ham qush obrazlarining majoziy tarzda ifodalanishini
kuzatamiz. Yassaviyshunos olim I.Mannopov Sulaymon Boqirg‘oniy ijodiga izoh
berar ekan, quyidagicha munosabat bildiradi “turkiy adabiyotda mavjud bo‘lgan
asarni qushlar tili bilan bayon qilish, zikr va zokirlikni majoziy obrazlar orqgali
badiiy talqin qilish ijodiy an’anasini birinchi bo‘lib Sulaymon Bogqirg‘oniy tatbiq
etdi. Jjodkor o‘zining g‘oyaviy-falsafiy ijod namunasini qushlar tili orgali bayon
etib, yassaviylik she’riyatida yangilik yaratgan®”. Demak, adabiyotga qushlarning
majoziy obraz sifatida kirib kelishi Markaziy Osiyoda tasavvuf adabiyotining
shakllanishi bilan bog‘liq ekanligini kuzatamiz.

O‘zbek adabiyoti taraqqiyotida qushlarning majoziy ishtiroki dastlab, badiiy
adabiyotda falsafiy g‘oyalarni ilgari surgan bo‘lsa, o‘rta asrlarga kelib sof
tasavvufona asarlarda aks etdi, ushbu taragqgiyot jarayoni takomillashib, Gulxaniy
ijodida ijtimoiy-maishiy muammolarni allegorik talginda aks etganini kuzatamiz.

Har bir ijodkor o‘z faoliyati davomida adabiy aloqa va an’analarning yuksak
namunalaridan o‘zining badiily tafakkuri doirasida iste’dodiga yarasha foydalana
oladi. Bir gancha adabiy aloga va an’analarni o‘zida aks ettira olgan Gulxaniyning
“Zarbulmasal” asari badiiy-estetik qimmati bilan o‘zbek adabiyoti tarixida
munosib o‘ringa ega. “Zarbulmasal” bilan tanishganimizda asar kompozitsiyasida
turkiy xalq og‘zaki ijodida keng tarqalgan maqol va matallarning o‘rinli
keltirilishi, hikoya ichida hikoya qo‘llanilishi, qissadan hissa kabi sheriy
parchalarning berilishi, shuningdek, xalg askiyachiligi usulidagi zakiylik bilan
yaratilgani adibning bir necha adabiy an’analarga novatorona munosabatda
bo‘lganini ko‘rsatadi. Bu esa Gulxaniyning “Kalila va Dimna”, “Ming bir kecha”
kabi jahon adabiyoti durdonalari bilan birga sharqg mumtoz poetikasining bir
gancha diniy-falsafiy, tasavvufiy asarlarini puxta o‘zlashtirganidan, o‘zidan
avvalgi so‘z san’atkorlari merosidan yaxshi xabardorligidan dalolat beradi. Ba’zan
muallif biror hikoyani mufassal bayon qilmay, uni to‘la o‘qish uchun kitobxonga
manba ko‘rsatadi. “Bu so‘zning tafsilini bilay desang, Jomiyning “Silsilat-uz
zahab” (“Oltin zanjirlar) asarini o‘qi”, deydi. Yoki Yapaloqqush Ko‘rqushga

22 Mamamanuesa 3. “Jlucon yr-Taiip” oGpasnapu: pam3 Ba Maxo3 omamu. Mouorpadus. — Tomkent, 2021. — B. 15.
28 Mannopov |I. Yassaviylik adabiyotining genezisi, takomillashuvi va badiiyati. Fil.fan.dokt. diss....avtoref. —
Farg‘ona, 2024. — B. 31.
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javoban “Sen menga Kulang va Qarchig‘ay vogeasini hikoya qilursan, men ham
Bino va Nobino hikoyatin bilurmen. Bu hikoya bayoni vogesini tilasang “Kalila va
Dimna”din top”, deya hind eposini o‘qishga da’vat etadi.

Bobning “Gulxaniyning “Zarbulmasal” asarida obrazlar tasnifi va
tavsifi” nomli ikkinchi faslida “Zarbulmasal” asaridagi majoziy-allegorik obrazlar
keng tahlilga tortiladi.

Mazkur asarda yaxshilik va yomonlik, ezgulik hamda munofiglik hagidagi
umumbashariy masalalar majoziy-allegorik tarzda ko‘tarib chiqilgan. Asar
gahramoni taqdiri misolida muayyan davr muammolari, odamlar o‘rtasidagi
munosabatlardagi murakkabliklar, muhit ta’sirida chigallashgan taqdirlar haqida
muayyan tasavvurlarga ega bo‘lish mumkin.

“Zarbulmasal” asarida allegorik obrazlar yetakchi mavqgega ega.
Gulxaniyning ushbu asarida eng yirtgich qushlardan tortib oddiy qushlargacha
namoyon bo‘ladi, ba’zan yo‘l-yo‘lakay yovvoyi hayvonlar maymun, tulki, uy
hayvonlari tuya, bo‘taloq, eshak, hasharotlardan chayon kabi obrazlar ham asarda
ko‘zga tashlanadi. Yapaloqqush asardagi yetakchi obrazlardan biri hisoblanib
ko‘pincha ijtimoiy-siyosiy holatlarni yuzga keltirishga xizmat giladi. Bu obraz
orqali Gulxaniy o‘z so‘zidan qaytamaydigan, reallikni hisobga olmaydigan
hukmdorlar obrazini gavdalantiradi. Yapaloqqushning o‘g‘li Kulonkir sulton
shaxsiyatida ham qattiqo‘llikni ko‘rishimiz mumkin. Kulonkir sultonning keyingi
o‘rinlardagi fikrlari uning ham mavjud tartiblardan chiqa olmaydigan shaxs
ekanligini namoyon etadi. Asardagi muhim obrazlardan yana biri — Hudhud obrazi.
Gulxaniygacha bo‘lgan davrda Hudhud ilohiy ishq sari yetaklovchi pir vazifasini
bajargan bo‘lsa “Zarbulmasal”da asar mazmun-mohiyatidan kelib chigqgan holda
Ijtimoiy muammolarga daxldor obraz sifatida gavdalantirilgan. Asardagi o‘ziga xos
obrazlardan yana biri Kulonkir sultonning yordamchisi Kuykunak hisoblanadi.
Kuykunak hukmron doiraga yaqin yurgan amaldorlar obrazini gavdalantirish
uchun xizmat giladi. Gulxaniy mazkur obrazni mukammal holda tasvirlashining
sababi navkarlik davrida ulardan ko‘p aziyat ko‘rgan, ya’ni o‘z xizmatiga munosib
tagdirlanmaganligi haqida yuqorida aytib o‘tgan edik. Muallif Kuykunak obrazini
asarga olib kirgan dastlabki o‘rinlaridayoq amaldorlarga xos bo‘lgan fe’l-atvor,
muomala va Xxatti-harakatlarni ochib beradi. Kordon (xazinachi)ham asardagi
muhim obrazlardan biri hisoblanadi. Muallif Kordon obrazi orgali har ishni
sinchiklab o‘rgangandan so‘ng boshqalar bilan maslahatlashib ish ko‘radi. Uning
turli vaziyatlarda muammolarga yechim topishi va ikki tarafning manfaatlarini
ko‘zlagan holda ish olib borishi bizningcha Gulxaniyning idealidagi amaldor
ganday bo‘lishi kerak, degan savollarga javob Kordon obrazi orqali ko‘rsatib
berilgan. Kordonning yordamchisi bo‘lgan Turumtoy obrazi ko‘proq muallifga xos
xususiyatlarni  namoyon etadi. Turumtoyga ta’rif berilar ekan “jilov
saqlamaydigan” obraz ekanligi ta’kidlanadi.

“Zarbulmasal” asarida muayyan davr qahramonlari haqida yozilgan bo‘lsa-da,
shoir unda yagona shaxsning turmush yo‘sini va xulg-atvoriga tegishli bo‘lgan
xususiyatlarning oddiy tasvirini emas, balki shunday insonlar guruhining Xxatti-
harakati, hayotiy faoliyatlari, ichki va tashqi giyofasiga xos salbiy sifatlarni tanlab,
ularni Boyo‘g‘li shaxsiyatida jamlab, uni satirik shaxsning badiiy portreti
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darajasiga ko‘tarishga muvaffaq bo‘lgan. Haqigatan, asarni o‘qir ekanmiz, XIX
asrning birinchi yarmida tarix sahnasiga chiga boshlagan tiplar timsolida namoyon
bo‘lgan yuqori tabaga vakillaridan biri ko‘z oldimizda gavdalanadi. Boyo‘g‘li o‘z
manfaati yo‘lida iymonini yutgan kishilar timsolidir. Pul va mol to‘plash yo‘lida
har ganday kasb va yumushdan qaytmaydi. Savdogarlikdan tortib,
muttahamlikkacha bo‘lgan hunarlar sohibi bo‘lgan bu kimsa o‘z manfaati yo‘lida
xilma-xil nayranglar ishlatadi, hiylalar ijod qiladi, o‘zini turli ko‘yga soladi,
bugalamundek istalgan rang va tusga kira oladi.

Muallif jamiyatdagi bo‘layotgan voqealarga ijtimoiy-Siyosiy vaziyatdan kelib
chiggan holda masal orgali munosabat bildiradi. Gulxaniy an’anaviy allegorik
obrazlarga murojaat qilgan holda asar yaratgan bo‘lsa-da, ijodiy niyatidan kelib
chiggan holda ularni boyitgan, natijada o‘quvchi yana bir bor bunday asarni o‘qir
ekan, obrazlarning takrorlanmasligini anglaydi. “Masalda odamlarning hatti-
harakatlari, fe’l-atvorlari, giliglari, nugsonlari, odat va kamchiliklari tangid qilinib,
kulgi ostiga olinadi. Masalda tanqidiy mazmun, kinoya, hajv ustuvor bo‘ladi **.
Allegorik obrazlar orgali bu kitobxonga yanada yaqgindan tanishtiriladi. Shu sababli
ham masallarda rang-barang mavzular, takrorlanmas obrazlarning mavjudligi bu
janrda yaratilgan asarlarning keng omma, ya’ni kattalar bir gqatorda kichik yoshdagi
bolalarni ham o‘ziga jalb etishi bilan xarakterlidir.

1-jadval
“Zarbulmasal” asaridagi qush obrazlarining ijtimoiy mavge jihatidan
majoziy-allegorik tasnifi

Boyo‘g‘li O‘z manfaati yo‘lida iymonini yutgan kishilar timsoli
Yapaloqqush | O‘z so‘zidan qaytmaydigan, reallikni hisobga olmaydigan xukmdorlar
obrazi

Gunashbonu | Ushbu qushning biologik tuzilishi va yashash tarziga nisbatan teskari,
kinoya asosida yaratilgan obraz
Kaykunak Xukmdor doiraga yagin yurgan amaldorlar obrazi

Ko‘rqush Murakkab obraz. Ushbu obraz orqali muallif jamiyat illatlarini ko‘rib
anglagan, lekin yon-atrofidagilarga anglatolmagan shaxs obrazini
yaratadi

Qarg‘a Mehnatsiz tayyor boylikka intilgan shaxslar timsoli
Kulonkir sulton | Mavjud tartiblardan chiga olmaydigan shaxs
Hudhud Yaxshilikka da’vat qiluvchi shaxs timsoli
Kordon Har ishni sinchiklab o‘rganadigan, boshqalar bilan maslahatlashib ish
ko‘radigan ishbilarmon shaxs
Turumtoy Hagigatni gapiradigan shaxs timsoli. Ushbu obrazda muallifga xos

xususiyatlar ham namoyon bo‘ladi.

Muallif asarning umumiy mazmun-mohiyatidan kelib chiggan holda har bir
maqol, matal, hikoya va masallarning xalgonaligini saglab golgan. Ya’ni o‘zigacha
bo‘lgan masallarda vogea-hodisalar uzoq o‘tmishda yoki afsonaviy mamlakatlarda
tasvirlansa, “Zarbulmasal’da barcha vogealar ijodkor yashab turgan zamonda
bo‘ladi. Asarda insonlardagi nomaqbul ishlar qushlarni hayratga solgan bo‘lsa,
ayrim o‘rinlarida qushlar tilidan keltirilgan hayvonlar haqidagi masallar asarning
badiiyligini yanada oshirgan.

?* Abdullayeva D., Tillaboyeva S. Masal bilan munozaraning mushtark va o‘ziga xos xususiyatlari / Zahiriddin
Muhammad Bobur nomidagi Andijon davlat universiteti “Ilmiy xabarnoma”si // 2010. 1-son. — B. 79.
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Dissertatsiyaning uchinchi bobi “Zarbulmasal” asarida g‘oyaviy-falsafiy,
badiiy-estetik jihatlar”, deb nomlangan. Bobning “Oilaviy-maishiy, ijtimoiy-
siyosiy muammolarning badiiy ifodasi” nomli birinchi faslida “Zarbulmasal”
asarining g‘oyaviy-falsafiy jihatlari ijtimoiy-siyosiy, maishiy talqginlari yoritildi.

[jodkor asar yaratar ekan o°‘z davri siyosiy, iqtisodiy, ijtimoiy va madaniy
hayotiga faol munosabatda bo‘ladi. O‘z asari orqali jamiyatga oyna tutadi. Bu
jarayonda muallif turli xil ramziy va majoziy obrazlardan foydalanishi, asariga
singdirmoqchi bo‘lgan g‘oyalarini bir necha ko‘rinishdagi badiiy qoliplar, tasvir
vositalari yordamida ifodalashi mumekin.

Ma’lumki, “Zarbulmasal” asari voqealarini asosan ikki masala
harakatlantirishi ma’lum. Bular quda-andachilik mojarolari va mahr masalasi.
Gulxaniy qudachilik mojarolarini tasvirlash davomida o‘sha zamondagi ijtimoiy
munosabatlarni, milliy odatlarni, xususan, sovchilik, mahr so‘rash, xutba o‘qitish
kabi rasm-rusmlarni ko‘rsatishga muvaffaq bo‘lgan. “Asardagi Boyo‘g‘li,
Yapaloqqush, Gunashbonu, Kulonkir sulton, Ko‘rqush shunchaki oddiy
parrandalar bo‘lmay, balki o‘sha zamonda yashagan turli kishilarning ma’lum
xulg-atvorini o‘zida mujassamlashtirgan allegorik obrazlardir”®. “Zarbulmasal”
asarida jamiyatdagi juda ko‘p tasvirlangan munosabatlardan biri ijtimoiy
tabagalanishdir. Asarda Yapalogqush Ko‘rqushni yoniga chaqirib uni sovchilikka
jo‘natmoqchi ekanligini aytgandan so‘ng, ular o‘rtasida o‘zaro “aytishuv” bo‘lib
o‘tadi. Dialoglarda Ko‘rqush Boyo‘g‘li va Yapaloqqush oilalari o‘rtasida tafovut
borligi, kelinning galini borasidagi talabga Yapalogqushning kuchi yetmasligini
ta’kidlaydi. Bu fikr asarda Ko‘rqush tilidan aytilgan “Bo‘l! Og‘iz bo‘lma oyoq
bo‘1”, eshitmadingmuki, “oyoq yugurigi oshqa, og‘iz yugurigi boshga”... Sen kim,
Boyo‘g‘lining eshigiga kishi yubormoq kim? Hech bilmasmusanki, “teng-tengi
birla, tezak qopi birla”®. Yoki “Sening ahvoling olamga ma’lumdir. “Oyni etak
birla yashursa bo‘lurmu?”, “Chumchuq semursa, botmon bo‘lurmu?”,
“Olako‘zanak ola bo‘lsa ham, arslon bo‘lmas, olato‘g‘anoq olg‘ur bo‘lsa ham,
ahvoli ma’lum™’ parchalar orqali o‘sha davr amaldori va oddiy xalq vakili
o‘rtasidagi ijtimoiy farqni ko‘rishimiz mumkin. Asarda personajlar tilidan juda
ko‘plab hikoyatlar keltirilgan. Bu hikoyatlar asarning g‘oyaviy-badily gimmatini
oshirishga xizmat qiladi. Bundan tashgari hikoyatlar orqgali ijtimoiy-axlogiy
masalalar yoritiladi, asar xalqchilligi ta’minlanadi. Gulxaniy “qoliplash” usulidan
ustalik bilan foydalanib, ularni asarning umumiy kompozitsiyasiga uzviy ravishda
bog‘laydi, singdiradi”*®. Masalan, Hudhud tilidan “Maymun bilan Najjor” hikoyati
keltiriladi. Bu hikoyatda jamiyat a’zolari o‘rtasidagi munosabatlardagi ikki jihatga
urg‘u berilganini ko‘rish mumkin. Birinchisi, ko‘zga tashlanib turgan jihat: har
ganday vazifani yoki topshirigni o‘sha soha mutaxassisiga ishonib topshirish
kerakligi bo‘lsa, ikkinchi jihat Gulxaniy davri hunarmandchiligi, xususan hunar
ahllariga bo‘lgan munosabatdir. Asarda Hudhud tilidan Ko‘rqushga qarata
aytilgan: “Bilmasmusankim: Yumruq bukulub sang bo‘lmas, echki yugurib lang
bo‘lmas”"®, ya’ni “Musht bukilsa ham, tosh bo‘lolmaydi, echki yugursa ham,

% AGmymnae B. V36ek anabuérn tapuxu — Tomkent: Ykurysun, 1980. — B. 254

%8 I'ynxauwuii. 3ap6yamacan. Hampra Taitéprosun — Mexokos ®. Tomkent: Fadyp Fymom nampuérn, 1974, — B. 11.
" I'ynxauwuii. 3ap6yamacan. Hampra Taiiéprosun — Mexokos ®. Tomkent: Fadyp Fymom nampuérn, 1974, — B. 12.
%8 AGmymnmae B. V36ek anabuérn tapuxu — Tomkent: Ykurysun, 1980. — B. 255,

% I'ynxannit. 3apGynmacan. Hampra taitéprosun — Mmokos ®. Tomkent: Fapyp Fymom, 1974. — B. 14.
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cho‘loq bo‘lmaydi” parchasi orqali jamiyatdagi biror bir muhim ishni o‘z
“usta”sichalik hech kim bajara olmasligi, uddalagan taqdirda ham mukammal
bo‘lmasligi ta’kidlangan. Gulxaniy bu orqali ijtimoiy-Siyosiy vaziyat, davlatning
rivojlanishi yoki tanazzulga uchrashi, vazifa va topshiriglarni, anigroq aytsak,
davlat lavozimlarini o‘z “egasi’ga topshirilishida ekanligini nazarda tutgan.
Buning aksi bo‘lsa, amaldorlar ko‘proq boyishga harakat qilishi, saroyda aysh-u
ishrat avj olishi, turli xil mantigsiz harbiy yurishlar uyushtirilishi holatlari
ko‘payadi. Ularning og‘ir yuki esa oddiy xalgning: dehqon, hunarmand,
chorvadorning gardaniga tushadi, gashshoqglik avj oladi va davlat parokandalikka
yuz tutadi. Gulxaniy yuqoridagi holatlardan o‘z masallari, hikoyatlari orqali
jamiyatni ogoh bo‘lishga chaqiradi. Bunga qo‘shimcha, hikoyatdagi yana bir nuqta
bu — hunar va hunar ahlini ulug‘lashdir.

“Zarbulmasal” asaridagi yana bir ijtimoiy-siyosiy jihati ham e’tiborimizni
tortadi. Bizga tarixdan ma’lumki, elchilik va u bilan bog‘liq jarayonlar davlatlararo
munosabatlarning kayfiyatini belgilovchi asosiy omil hisoblanadi. Elchilarning
qanday kutib olinishining o‘ziyoq diplomatik munosabatlarning gay oqimda
ketishini hal gilib bergan. Asardagi Kuykunak tomonidan Ko‘rqushning kutib
olinish voqgealari va undan keyingi jarayonlarda bunga ishoralar borligini
ko‘rishimiz mumkin.

Asarni tadqiqg gilgan ko‘plab adabiyotshunos olimlar “Zarbulmasal” asarining
asosly g‘oyalaridan biri o‘sha davr xonliklar o‘rtasidagi vayrongarchilikka
asoslangan davlat siyosatini ko‘rsatish va uni ochib berishligini ta’kidlab keladilar.
U davrda Qo‘qon xonligi va Buxoro amirligi o‘rtasida muammoli hududlar
bo‘lgan. Bunday hududlarni har ikki davlat ham o‘zining mulki ekanligini
ta’kidlab kelishgan va bunday muammolarni qurol kuchi yordamida hal qilishga
kirishishgan.  Xususan, O‘ratepa masalasi ikki davlat munosabatlari
keskinlashuviga, siyosiy tanglikka va oxir-oqibatda ko‘plab qirg‘inbarot urushlarga
olib kelgan.

[jodkor “Zarbulmasal” asari bilan o‘z davri adabiyoti uchun katta evrilish
qildi. Asosan nazmda ijod qilinadigan, an’anaviy mavzulardan chetga
chigmaydigan adabiy jarayonda u yangi yo‘nalishda ijtimoy-siyosiy, oilaviy-
maishiy mavzularni ko‘tarib chiqdi. “Zarbulmasal”’da Gulxaniyning teran fikrliligi,
adabiy va ijtimoiy-siyosiy jarayonlarga bo‘lgan faol munosabati, o‘zi yashab
turgan muhitda sodir bo‘layotgan voqgea-hodisalar, jamiyatda gandaydir mavgeni
egallab turgan shaxslarga bo‘lgan munosabati majoziy-ramziy qush obrazlari
orqali o‘z aksini topgan.

Uchinchi bobning “Badiiy vesitalar, poetik usullarni qo‘llashda muallif
mahorati” deb atalgan ikkinchi faslida asar badiiyati mukammal, o‘ziga xos
bo‘lishi uchun qo‘llanilgan badiiy san’atlar va ularning asar kompozitsiyasida
tutgan o‘rni haqida fikr yuritiladi.

Muallifning lirik mahorati keltirilgan she’riy parchalarning xalqonaligi,
asarda keltirilgan vogealarga hamohang tarzda bayon etilishi, badiiy san’atlardan
samarali foydalanganligi, ulardagi Gulxaniyga xos badiiy topilmalar bilan
boyitilganligi asarga bo‘lgan qiziqishni yanada oshirgan. Gulxaniy ham o‘zigacha
yaratilgan Sharq mumtoz adabiyotini sinchiklab o‘rganganligi hamda mavjud
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an’analardan unumli foydalangani asarning ta’sir kuchini yanada oshirgan. Shu
jihatdan “Zarbulmasal”da an’ana va izdoshlik yaqqol ko‘zga tashlanadi.

Bizga ma’lumki, “Zarbulmasal” asari nasriy yo‘lda (hikoyatlar she’riy yo‘lda
ham yozilgan) bitilgan manba hisoblanadi. Gulxaniy ijod gilgan davrda badiiy ijod
namunalari asosan nazmda (she’riy) yaratilar edi. [jodkor o‘z hayotiy tajribasida,
jjodiy faoliyatida nazm, xususan g‘azal janri voqea-hodisalarni atroflicha tasvirlay
olmasligini, uning qat’iy adabiy an’analardan chetga chigmasligini, g‘azalning
bosh mavzusi ishg va oshiglik ekanligini anglab yetgan. Shuning uchun ham,
Gulxaniy o‘zining muhim ijtimoiy-siyosiy qarashlarini, xalq tagdiriga bo‘lgan
munosabatini nasrda ifodalashni magsad qilgan va “Zarbulmasal” asarini yaratgan.
“U orqali xonliklar o‘rtasidagi siyosiy jarayonlar, tinimsiz kurashlar, garama-
garshiliklar, ijtimoiy hayot badiiy obrazlar orgali asarga singgan va davr mubhitini
yoritgan™. Xalq og‘zaki ijodidan yaxshi xabardor bo‘lgan, uning asosiy
janrlaridan hisoblangan ertak va masal janrlarida ham voqgea-hodisalar asosan
allegorik obrazlar, xususan hayvonlar, qushlar va hashorotlar ustiga qurilishini
bilgan, bundan tashgari feodal munosabatlar va diniy tafakkur tarzi hukmron
bo‘lgan, oddiy kishilarning haqg-huquqgini, manfaatini himoya qilib chigishga
garatilgan har bir urinish tazyigga uchraydigan bir davrda Gulxaniydek adiblarning
ma’rifatvarparlik garashlarini, xalqchillik g‘oyalarini targ‘ib qilish uchun eng
qulay badiiy shakllardan biri allegoriya edi.

Muallif o°zi yashab turgan davrga xos illatlarni badiiy jihatdan qayta ishlagan
holda jamiyatga qaytaradi. Bu jarayonda Gulxaniy xalq og‘zaki ijodida va ijtimoiy
hayotda keng qo‘llanilgan masal va naqllardan, hikmatli so‘zlardan, maqollardan
foydalangan holda zamona muammolarini qushlar tilidan bayon qiladi. “Masal, bu
— insoniyatning jonivorlar haqidagi ilk ibtidoiy ertaklari bilan ulardan ancha keyin
paydo bo‘lgan maqol, matal va zamonaviy latifalar orasidagi muhim bir ma’joziy
bekatdir. Uning yoshi ming yillar bilan o‘lchanadi”*. Shu sababli ham muallif
o‘zigacha bo‘lgan davrdagi bu turdagi asarlarni o‘rgangan holda ularni
takrorlamaydigan badiiy jihatdan yuksak bir asar yarata olgan. “Zarbulmasal”
asarining mavzu jihatdan ko‘p ma’noliligi, vogealarning rang-barang tasvirlanishi,
qushlar tilidan keltirilgan munozaralar, savol-javoblar, hikoyalarda turli
vositalardan samarali foydalanilganligi asar badiiyatini yanada oshirgan. Shu bilan
bir gatorda nasr va nazmda ham ijodiy niyatdan kelib chiggan holda birday
yondoshganligini ko‘rishimiz mumkin. Asarning nasriy qismidan keltirilgan
vogealar bayonida nasriy shakldagi maqol va matallar keltirilsa, she’riy voqealar
bayonida shu vogeani xulosalovchi nazmiy magol va matallar gissadan hissa
shaklida keltiriladi. Misol uchun sabr haqida Ko‘rqush tilidan aytilgan quyidagi
parchada buni ko rishimiz mumkin:

Sabr bilan basta eshik kushod,

Sabr bilan eranlar topdi murod.

Sabr sening dardingga darmon bo‘lur,
Sabr bilan xor guliston bo‘lur,

¥ Vmkaesa X. Iymxammit “3apOynmacan”ja Tapuxuii XaKMKATHHHT Oaguuii Tankuem. — B, 255
https://journal.fledu.uz/uz/gulhanij-zarbulmasalida-tarihij/
*! |gor Klex. Masalning xazina dunyosi. (Tarj. M.Xudoyqulov). — Toshkent: Jahon adabiyoti, — Ne 3, 2020. — B. 48.
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Sho‘ra zamin bog* ila bo‘ston bo‘lur.
Basta eshik ochg‘usidir sabr, bil,
Sabr qil-u, sabr qil-u sabr qil.

Yugoridagi lirik parchadan so‘ng asar mazmun-mohiyatidan kelib chiggan
holda va sabr haqidagi parchaga mos tarzda she’riy maqol qo‘llaydi: “Va
aytmishlarkim:

“Sabr qilsang, g‘o‘radin halvo bitar,
Besabrlar o‘z ayog‘idi yitar”(9-bet).

Gulxaniyning yana bir poetik mahorati shundaki, asarda zullisonaynlik
an’anasidan foydalangan holda asar badiiyatini yanada oshirgan. “Zarbulmasal”da
keltirilgan voqealar nasrda berilishi barobarida she’riy parchalarga ham katta
e’tibor qaratilgan. Muallif tomonidan keltirilgan lirik namunalarning ko‘p qismi
mumtoz Sharg adabiyotining zabardast ijodkorlari Jomiy, Navoiy va boshgalarning
jjodidan iqtibos badiiy san’atidan foydalangan holda tasvirlanayotgan voqealarga
mos parchalar bilan boyitilgan. Iqtibos badiily san’atidan faqat she’riy
parchalardagi emas, balki nasriy vogealar rivojida ham keng foydalaniladi.
Ahamiyatli jihati Gulxaniy ayrim ijodkorlardan fargli ravishda keltirilayotgan
misollar gaysi tilda bo‘lsa, asarga shundayligicha olib kiradi. Bu orqali asar
ta’sirchanligi oshishi barobarida, o‘quvchi fors-tojik tildagi misollarni o‘zining
saviyasi va dunyoqgarashidan kelib chiggan holda tushunadi hamda estetik zavq
oladi. Asarning boshidan to so‘ngiga qadar muallif tomonidan keltirilgan lirik
parchalar yuqoridagi fikrlarni tasdiglaydi. Vogealar boshlanmasida Bo‘yo‘g‘lining
qizi Gunashbonuni quyidagicha ta’svirlaydi:

“Orazidin shams-u gamardur xijil,
So‘zlaridin shahd-u shaker munfail.
Hosili umri edi ul boyning,

Oti Gunash bobu o‘shal oyning.”

Bu misralarda gizning yuzi Sharg quyoshidan ham go‘zal ekanligi va shu
sababli Sharg quyoshi uning yuziga qul, oy esa uning yuzidan uyalar edi, deya
ta’riflanmoqda. Mazkur misralarning keltirilish “husni ibtido” badily san’atini
yuzaga keltirmoqda. “Husni ibtido — chiroyli boshlash, debocha ko‘rki, go‘zal
muqaddima, nafis so‘zboshi ma’nolarini mohiyat jihatidan ifodalovchi she’riy
san’atdir. ...husni ibtido san’ati bilan bezalgan bosh baytlar xoh u dunyoviy,
axlogiy bo‘lsin, xoh ilohiy tasavvufiy talginda bo‘lsin, fikr salmog‘i bilan ajralib
turadi”®®>. Buning natijasida kitobxon asar mutolaasiga ruhan tayyorlanadi va
boshga narsalarga chalg‘imay o‘qishni boshlaydi. Husni ibtido san’ati bilan bir
qatorda Gunashbonuning chiroyi husni ta’lil badiiy san’ati orqali tasvirlanishi
o‘quvchida asardagi voqealar rivoji uchun asos bo‘lgan qalin masalasi haqiqatdan
ham jiddiy ekanligini namoyon etadi. Shundan so‘ng asosiy voqgealar bayon etiladi.
Gulxaniy vogqealar rivojida turkiy tildagi she’rlar bilan bir qatorda fors-tojik
tilidagi misralarni keltirish orgali “Zarbulmasal’ning badiiyatini ham oshirgan. Bu
jarayonda ijodkorning poetik mahorati yanada yaqqolroq namoyon bo‘ladi.

Gulxaniyning poetik mahorati asarning xalqchilligini ta’minlash barobarida
keyingi avlod uchun ham muhim manba bo‘lib xizmat qilmoqda. “Zarbulmasal”da

%2 Vahob Rahmon. She’r san’atlari. — Toshkent: Sharg, 2020. — B. 149-150.
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qo‘llanilgan badiiy san’atlar esa uning ta’sir kuchini yanada oshirgan. Majoziy
obrazlar orqali tasvirlangan voqealarning real hayot bilan uyg‘unligi, xalqona tilda
bayon etilishi, kundalik turmushda ishlatiladigan magol va matallarning qushlar tili
orqali keltirilishi asarning yashovchanligini ta’minlagan. Salaflarga ergashish, ular
boshlab bergan an’anani davom ettirish hamda zamon talabidan kelib chigqgan
holda o°zi yashayotgan muhitga moslashtirish Gulxaniyning mohir so‘z ustasi
ekanligini namoyon etgan.

XULOSA

1. Dunyoning yaratilishi hagidagi mif va afsonalarda qush kultiga alohida
e’tibor qaratilgan. Bu esa mifologik qushlar obrazining yaratilishiga sabab bo‘lgan.
Qadimgi mifik qarashlar ta’sirida totem qushlar o‘zbek xalq folklori janrlari
obraziga aylanganini kuzatamiz. Ushbu mifopoetik hodisa o‘tmishdagi xalq
turmush tarzi, madaniyati, ijtimoiy hayoti, olamni anglash tasavvurlari bilan
bog‘liglikda kechgan.

2. Agiografik tushunchalar asosida qushlar obrazi alohida ahamiyat kasb
etgan. Ular, asosan, yo‘l ko‘rsatuvchi, ilohiy hikmatlar va saboqlarni yetkazuvchi
qushlar sifatida ramziy ma’noda qo‘llangan. Qushlarning ijtimoiy-maishiy
hayotimizdagi o‘rni, genezisi ham bevosita agiografik adabiyot bilan bog‘liqdir.
Odamzot tafakkuri taragqiy etgani sari atrof-olamni gaytadan anglab, voqgea-
hodisalarni kuzatib, xulosa gila boshlagan. Mehnat faoliyati natijasida tabiat va
olamni sekin-asta o‘zgartira olgan insonning badiiy tafakkuri ham taraqqiy etgan.

3. Qushlar obrazi tasvirida adabiy aloqa va an’ana masalalari ko‘p asrlik
tarixga ega. Qushlar obrazining yozma adabiyotga majoziy-ramziy timsol sifatida
Ibn Sino, Imom Homid G‘azzoliy, Sulaymon Boqirg‘oniy ijodidagi asarlardan
boshlab kirib kelishi Gulxaniyning “Zarbulmasal”igacha bo‘lgan davr adabiyoti
namunalarida minglab yillar tajribasi bilan o‘lchanadigan adabiy-madaniy
an’analarimiz izlari borligini ko‘rsatadi.

4. Har bir asardagi obrazlar tizimi asarning badiiyatini oshirishga xizmat
giladi. Allegorik obrazlar vositasida ijodkor ideallarining aks ettirilishi muayyan
davr, muhit hamda zamon muammolarining yechimining berilishini ham
ta’minlaydi. Gulxaniyning poetik mahorati o‘zigacha bo‘lgan an’analarni
o‘rgangan holda, allegorik obrazlar bilan bir qatorda zamondoshlarining obrazini
ochiq berishi masalchilikda yangilanishning boshlanishiga ham xizmat qildi.

5. Allegorik obrazlarning milliy xarakter jihatidan yoritib berilishi
“Zarbulmasal”’ning xalqchilligini ta’minlagan. Vogqealar rivojiga turtki bo‘lgan
qalin masalasi orqali milliy koloritning namoyon bo‘lishi asardagi obrazlarning
mazmun-mohiyatiga katta ta’sir ko‘rsatgan. Qushlar va hayvonlar tilidan
insonlarning xatti-harakatlari masal shaklida bayon etilishi muallifning ijtimoiy
masalalarni yoritishiga imkon bergan.

6. “Zarbulmasal” asarida keltirilgan masal, hikoyat va nagllarda maslahat
qilishdan ko‘ra, fosh qilish tamoyili ustunlik qiladi. Bunda XIX asr adabiy jarayoni
uchun muhim bir yo‘nalishning - tangidiy realizmning ruhini sezish qiyin emas.
Aynigsa, asarda keltirilgan ko‘plab hajviy parchalarda tangidiy realizm ruhi yaqqol
seziladi. Bunga qo‘shimcha, o‘sha davrdagi xalgning madaniy saviyasi, urf-
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odatlari, etnografiyasi va kayfiyati tasvirlari ham asarning o‘ziga xos orginalligini
ta’minlagan.

7. Gulxaniyning Sharg mumtoz adabiyoti bilan yagindan tanish ekanligi,
turkiy va fors-tojik manbalarini yaxshi o‘zlashtirgani, shoirlar asarlaridan parchalar
keltirilishi, ularning asarlariga ishoralarning mavjudligi asar badiiyatini oshirgan.

8. Muallifning poetik mahorati ushbu asarda ikki tilda birdek foydalanishdan
tashqari, husni ibtido, tashbeh, husni ta’lil, peyzaj, iqtibos kabi badiiy vositalardan
mohirona foydalanganligida aks etib, asarga ishonchlilik, ta’sirchanlik va
hayotiylik bag‘ishlagan.

9. “Zarbulmasal” muallifning o°‘z davri ijtimoiy-siyosiy holatiga faol
munosabatidir. Bu munosabatni shartli ravishda ikkiga bo‘lish mumkin: birinchisi,
jamiyat o‘rtasidagi ijtimoiy kayfiyat, xalq vakillarining bir-biriga bo‘lgan o‘zaro
munosabati va konfliktlari bo‘lsa, ikkinchisi, xonlik davri siyosiy jarayonlari, ular
orasidagi o‘zaro ziddiyat hamda keskinliklarning xalq hayotiga bevosita ta’siri
masalasidir.

10. O‘zbek adabiyoti taragqgiyotida qushlarning majoziy ishtiroki dastlab
badiiy adabiyotda falsafiy g‘oyalarni ilgari surgan bo‘lsa, o‘rta asrlarga kelib sof
tasavvufona asarlarda aks etdi, ushbu taraqgiyot jarayoni takomillashib, Gulxaniy
ijodida ijtimoiy-maishiy muammolarning allegorik talginda aks etganini
kuzatamiz. “Zarbulmasal” asari qush obrazlari vositasida shaxs va jamiyat
munosabatlarini chuqur tadqiq etish, ma’lum xarakterlarning ijtimoiy mubhitga
munosabat va aloqalarini ilmiy tekshirishda muhim manba bo‘lib xizmat qiladi.
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INTRODUCTION (Abstract of the (PhD) dissertation)

Relevance and necessity of the dissertation topic. In world literary studies,
aspects such as the theme of bird symbols and the associated traditions,
uniqueness, problems of the hero‘s spirituality, and the ideological-aesthetic and
artistic functions of bird symbols from ancient times to the present have been the
focus of constant attention from researchers. One of the important questions is the
generalization of the artistic-aesthetic views of the people of the world based on
interpretations of bird symbols, the scientific justification of the level of reflection
of universal human values, and the conclusions drawn from the study of
symbolism, metaphorization of bird imagery, and the content and essence of the
plot realities they use.

In world literary studies, there has been an increased focus on the
interpretations of mythological, social, philosophical, and religious views related to
the cult of birds and the study of figurative-allegorical interpretations in poetic
language. This is because the study of the creative features of such novels plays an
important role in understanding the poetic language and culture of a specific
nation.

In Uzbek literature, defining the place of bird symbols in artistic creativity,
their interpretations in various genres, genesis, aesthetic-educational essence, and
figurative-allegorical features are important in the evolution of poetic thought.
Depicting reality through the bird symbol has long been a characteristic feature of
humanity, and such interpretations are a literary phenomenon that embodies the
mythological representations and religious views of our people, which have
transitioned into artistic fables.

The study of how mythological, symbolic, and allegorical concepts and
representations associated with the image of a bird are widely expressed in the art
of the world in Mukhammad Sharif Gulkhani’s Zarbulmasal serves to demonstrate
the place of Gulkhani’s literary heritage in the development of modern literary
studies. At this point, the fact that “currently, to raise the consciousness and
thinking of our people and thereby preserve our identity and the consistent
development of our country, it is primarily necessary to support the fields of
literature, culture, and art” imposes an obligation on literary studies to conduct
theoretical research at the level of world standards.

This dissertation, to a certain extent, contributes to the implementation of the
tasks outlined in the following decrees, resolutions, and other relevant normative
legal documents: Presidential Decree of the Republic of Uzbekistan No. PF-2789
dated February 17, 2017, “On Measures to Further Improve the Activities of the
Academy of Sciences, the Organization, Management, and Financing of Scientific
Research”; Presidential Decree No. PF-5847 dated October 8, 2019, “On Approval
of the Concept for the Development of the Higher Education System of the
Republic of Uzbekistan until 2030”; Presidential Decree No. PF-6108 dated
November 6, 2020, “On Measures for the Development of Education, Upbringing,
and Science in the New Era of Development of Uzbekistan; Presidential Decree

! Mupsuées 111. Suru Y36exucron Tapakkuér crpateruscu. — Toukent: O‘zbekiston, 2022.
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No. PF-6198 dated April 1, 2021, “On Improving the State Management System
for the Development of Scientific and Innovative Activities”; Presidential Decree
No. PF-60 dated January 28, 2022, “On the Development Strategy of New
Uzbekistan for 2022-2026; Presidential Resolution No. PQ-128 dated April 20,
2023, “On Measures to Accelerate the Comprehensive Development of the
Education System by Improving the Quality of Scientific, Methodological, and
Research Fable”; Presidential Resolution No. PQ-2909 dated April 20, 2017, “On
Measures to Further Develop the Higher Education System”; and other relevant
normative-legal acts related to this activity.

Relevance of the research with the main priority directions of
development of science and technology in the republic. The dissertation was
carried out in the framefable of the priority direction Il of the development of
science and technology in the republic: “Formation of a system of innovative ideas
and ways to implement them in the social, legal, economic, cultural, and spiritual-
educational development of an information society and a democratic state”.

The extent of analysis of the problem. In world literary studies, the genesis
of bird symbols and the cult of birds, associated with mythology and folklore, have
been researched by N.P.Ostromov, V.Ya.Prop, O.M.lvanova-Kazas, M.Myager,
S.V.Sokolov, E.F.Ishberdin, M.M.Ginatulin, K.lbragimov, E.l.Safina, and
N.M.Kurbonkhonova®.

In Uzbek literary studies, particularly in the study of folklore, K.Imomov,
M.Dzhuraev, A.Musakulov, Sh.Turdimov, D.Uraeva, and M.Rakhmonova®
expressed their opinions using the bird symbol and its artistic-aesthetic
interpretation. B.Valikhodjaev, Z.Mamadalieva, L.Mirzokhidova, Yu.Karimova,
and M.Rajabova* studied the artistic-aesthetic function of bird symbols in novels

2 Octpoymos H.IT. Hapoxubie ckasku capros // Captel. dTHOrpaduueckuii matepuan. — Tamkent: 11 Bpim., 1892;
[porm B.S. Mctopuueckre kopHU BoIeOHON ckaszku. 2-oe m3nanus. — JI.: Hayka, 1986. — C.184-185; VBanoBa-
Kazac O.M. Mudonoruueckas 3oomorus. — CII6., 2004. — C. 263; HMBanosa-Kazac O.M. [Itumer B Mudonoruy,
tdompknope u uckyccrBe. — [lerepOypr: «Hectop-Uctopus», 2006. — C.172; Msrep M. DcTOHCKUE Ha3BaHHS IITHUIL.
aBToped. aucc... kauxa. ¢uron. Hayk. — Tamummn, 1963. —C. 28; CokosnoB C.B. DTUMOIIOTHS HEKOTOPHIX Ha3BaHMH
IITUI] B YAMYPTCKOM si3bIKe // Bormpocs! ¢puHHO-yropckoro s3siko3Hanus. Bemyck 1Y. — WxkeBek, 1967. — C.189-
197; Nmbepnua O.0. Hazpanus JoOMaIIHUX >KUBOTHBIX M NTHIl B OAIIKMPCKUX TOBOpaxX. aBTOped. I¥cc... KaH.
¢wmron. Hayk. — Ya, 1969. — C. 29; Umbepann O.0. HammeHoBanusa nTull B OamKUpCKuX roBopax // Bompocs
Gamkupckoro s3piko3HanusA. — Yda, 1973. — C. 154; KypborxonoBa H.M. Mudsr o *XMBOTHBIX M NTHIIAX B
(dhonpknope Hacenenust ['opHoro bamaxmrana: aBroped. mucc... kana. ¢umon. Hayk. — Jyman6e, 2006; I'naaTyauH
M.M. K uccienoBaHuio MOTHBAIIUY JICKCHUECKHUX €IUHUI] (Ha MaTepralie HAMMEHOBAaHUI TTHII). aBTOped. aucce. ..
KaHa. ¢puion. Hayk. — Anma-Ata, 1973. — C.27; U6parumoB K. Hexkotopble IpeBHETIOPKCKHE HA3BaHMS MTHIL U X
napaJulelii B COBPEMEHHBIX TIOPKCKUX si3bikax // CoBerckas Tiopkosorus. — baky, 1974. — Ne 6. — C.37-47; Caduna
D.W. Ha3BaHus OTHIl B TaTaPCKOM s3bIKE W UX JIGKCHKOrpadupoBanue. Aproped. mucc... KaHa. QUION. HAyK. —
Kazanp, 2005. — C.24; Kyp6ouxonoBa H.M. Mu¢s! 0 *HMBOTHBIX W nTHUIAX B (oJbKiIope HaceneHus ['opHoro
Banaxmana: aBroped. aucc... kana. ¢punoi. Hayk. — lyman6e, 2006.

3 Mimomos K. V36ex domskmopuma Xymo kymu // V36ex T Ba agabuérn. — 2011, — 5-con. — B. 21-24.; XKypaes
M. “AHKO” 00pa3u TalKuHUTA TOUp O0ab3u MyrIoxazaiap. — V36ex v Ba anabuétu. — Tomkent, 2001. — 2-coH. —
B.52-54.; Mycakynos A. Y36ek xank mupukacu. — Tomkent: ®an, 2010; Typaumos 1. XaGapun pamzmap / Xank
KymmKapuaa pams. — Tomkent: ®an, 2020. — B.18-28; Ypaesa JI. Motam aifrumapuia Ky o6pasu. — [legaroruk
maxopart. — Byxopo. — 2004. — Ne2. — b.48-51; Vpaepa [I., Typaena JI. dutpar mebpiapuaa Kyuuiap oopa3uHHHT
pavsuitnamtupumnm // “Uctukmon Ba Ourpat” MaB3ycHIaru aHbaHaBUH peciyOiIrKa MIMAN-aMaliid aHKyMaH!
matepuamiapu. — byxopo, 2017 jiun, 6-7 ampens. — B. 13-16; PaxmornoBa M. V36ex Xalnk agpcoHaTapHHHHT
6amuusartu. — Tomkent: Pan, 2009. — b.63-66.

* Banuxyxaes B. Hapouitauur “JIuco yT-Taifp” acapujia Iebpuil MEHATIOpANap KaiiTa HIITAIIIATH MaXOpaTH.
V36ek Timm Ba anabuérn. — Tomkent, 1976. - Ne 6. — B. 35-41; Mamananuesa 3. Anmumep Haponiiaunr “JIucos yr -
Taiip” mocToHuAard pam3uii obpasmap Tusumu: Owui.dan.HOM3... mucc. — Tomkent, 2011; Kaknyc Tumcomu
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from different perspectives. The first scholarly study of Muhammadsharif
Gulkhani’s works was carried out by the scholar R.Mukimov, who defended a
doctoral dissertation devoted to Gulkhani’s life and literary activity®, academician
F.Ishakov, while fableing on the scientific-critical text of the fable Zarbulmasal
about the creativity of Muhammad Sharif Gulkhani, was the first in Uzbek literary
studies to analyze its linguistic and genre features, ideological content and express
his views on the names of birds in the fable®. V. Zokhidov, in his book
“Hayotbakhsh Badiyat Toronalari” explored the connection between the satirical
style’ of Zarbulmasal and oral folk creativity, while the scholar S. Kodirova
examined the sources of proverbs in the fable Zarbulmasal and the peculiarities of
their development®.

In Uzbek literature, linguistic studies of ornithonyms were conducted by
Sh.Rakhmatullaev, D.Bozorov, Sh.Nosirov, Kh.Nizomkhonov, Z.Kholmanova,
and R.Normurodov®.

As seen from the conducted studies, the artistic interpretations of the bird
Image in Uzbek literature, particularly in the fable Zarbulmasal have not been fully
explored in a monographic manner.

Connection of the dissertation topic with the search fables carried out at
the higher educational institution. The dissertation was carried out within the
regulations of the research plan of Fergana State University.

The aim of the research is to study the ideological-philosophical and artistic-
aesthetic aspects of Gulkhani’s Zarbulmasal based on the analysis of
interpretations of the bird image in Uzbek literature.

Objectives of the research:

the study of the genesis of the bird image in literary studies, its evolutionary
processes and stages of development, as well as the analysis of mythological
representations and hagiographic concepts in the interpretations of the bird image;

Tankurnapu. — “Euumk” sxypaama. — 2010, — Ne6; «lllapk ronmysu» xypHamu. — 2013, — Ne 6.; Mupsoxumopa JI.
XI-XII acpnap Typkuii agabuéruna Mako3uit tacsup Oaanustu. Oui. dan.danc.1okr... muce. — Camapkang, 2018;
Kapumosa 0. Amumrep HaBowitHmar “JIucoH yT-Taiip” MOCTOHHIA TOJTHK TadakKyp Ba YyCIyd Macaiacu:
Owun.dan.panc.¢pan.qokT... mucc. — Tomkent, 2023; PaxaboBa M. Hamowuii mxommma Kymouiap Ba XalBOHIIAp
00pasuHMHT XanKoHa acocnapaa uponananumu. ®ap/lyY unmuii xabapnapu. — @aprona, 2021. - Ne 2. — B. 74-79;
®> MyknmoB P. Myxammagmapug I'ynxannitaunr xaétn Ba aga6uit daommstn. ®ur.dan. Homs. muce.... CamMapKamz,
1948.
® McxokoB ®. “3apOyinmacan’mard Kym Hommapura gomp // Y36ek Thmm Ba amabuétm. —T., 1973. — Ne 1.
—b.43-50.
" 3oxumos B. V3bex amabuéru tapuxuman. — TomkeHt, Y3amaGuitmamp, 1961. — B. 194-195./ 3oxumos B.
Xaérbaxmr 6baauusaT TapoHanapu. — TomkeHT, 1975.

Kodirova S. ‘“Zarbulmasal” maqollari: semantik-struktural va tadrijiy takomilning qiyosiy tahlili.
Fil.fan.b.fals.doktori diss...avtoreferati. — Buxoro, 2023.
o Paxmarymiaes 111, V36ex trmunuar stuMonorux ayratu I (Typkuii cysmap). — TomkenT: Yuusepcurer, 2000. —
5.600; Paxmarymnaes I, V36ex TinmamHT STHMonoruk jyraty 11 (apab cy3napu Ba ynap GMIaH XOCHIauap). —
Toukent:: Yuusepenurer, 2003. — b. 600; Paxmarymnaes 111, V36ex Tummuuar stuMonoruk myraru 111 (popcua,
TOKHKYa OWpIHUKIap Ba yiap Omnman xocwinanap). — TomkeHT:: YrmuBepcureT, 2009. — b. 284; Bazaposa J[.X.
Hcropust popmMupoBaHus U pa3BUTHE 300JI0THUECKOI TEPMHHOJIOTHN Y30E€KCKOTO s3bIKa (Ha MaTephale Ha3BaHMI
ntun). — Tomkent:: ®an, 1978. — C.224. Hocupos 111. Jlnanexran opHHTONOrHsTa OMA Ky3aTHuuiap // Y36ex Timu
Ba amabuetu. — TomkeHt, 1986. — Ne 4. — b. 56- 60; HuzomxonoB X. Dckm ¥30ek Tuanaa «0ynadym» MabHOCHIArH
cy3map // Y36ex T Ba agabuérn. — Tomkent, 1993. — Ne 3. — b. 67-71; Xonmanosa 3. «boOGypHOMa» JIEKCHKACH.
— Tomxent: ®an, 2007. — B. 176; Hopmypono P. Kym nomnapu 6uman amokamop nepudpasamap // Y36ek
tummyHocnaurn XXI acpaa (unamuii-Hazapuil aHxyman Marepuaiuiapu). — Kapmu: Kapum [y nampu, 2008. —b. 97-
100; Hopmyposos P. V36ex tinmaa nkkumamun Homunamms. — Toukent: ®ax, 2010. — 5.109-118.
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revealing the spiritual-educational and moral-ethical aspects associated with
the image of the bird, expressed in the genres of Uzbek folklore;

justification of the socio-historical reality and its figurative-allegorical
interpretations based on literary connections and traditions;

reveal the classification and description of images in Gulkhani’s Zarbulmasal
as well as the expression of family-domestic and socio-political issues in the fable;

demonstration of the author’s mastery in the use of artistic techniques and
poetic devices.

The object of the research is the fable of Gulkhani, Zarbulmasal.

The subject of the research is the study of questions such as the
classification and description of images in the Zarbulmasal, the expression of
family, domestic, and socio-political issues in the fable, and the author’s mastery
in the use of artistic means and poetic techniques.

Research methods. In the course of the research, comparative-typological,
structural, biographical, classification, and descriptive analysis methods were used.

The scientific novelty of the research is as follows:

from the perspective of genesis, the content and essence of ancient views
associated with the bird cult in Uzbek literature, the historical-mythological bases
of their origin, the poetic, gradual development of belief-related attitudes toward
birds in mythology, folklore and written literature, the various facets of
interpretation and the artistic regularities and principles governing issues of
figurative representation have been substantiated;

the expression of socio-philosophical views, the place of birds as symbolic
images in depictions of reality, their comparative interpretations primarily, their
symbolic-allegorical uses as guides and as a means of conveying divine wisdom
and lessons and their aesthetic function in illuminating a particular idea have been
identified,;

it is proved that Gulkhani, continuing the traditions of classical literature
before him, was able to create new allegorical images, the priority of the style of
critical-realism in the depiction of his contemporaries, and brought Uzbek allegory
to the stage of renewal, development;

active critical views of the author of the work Zarbulmasal on socio-political
life, social mood in society, attitude of representatives of people’s rule to each
other and to the nation, political processes of the conflicts, Khanate period, in
particular, conflict situations between the Kokand Khanate and the emirate of
Bukhara, their impact on people’s life are revealed.

The practical results of the research are as follows:

the features of the poetic development of the use of the image of birds are
revealed at the stages of myth-folklore-written literature, and mythological
Imagination and hagiographic concepts are highlighted in the interpretations of the
image of birds;

based on literary connections, socio-historical reality of certain periods and
their figurative-allegorical, artistic-aesthetic interpretations are substantiated;

the classification and description of the characters in Gulkhani’s Zarbulmasal
as well as the expression of family-domestic and socio-political problems in the
novel, are based on the author’s skill in using artistic means and poetic methods.
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The reliability of the research results is determined by the fact that the
conclusions drawn from the study are reflected in the scientific fables published by
the researcher, and these conclusions are positively evaluated by the scientific
community. The clearly defined problem is solved using comparative-typological
and contextual methods.

Scientific and practical significance of the research results.

The scientific significance of the research results is determined by the fact
that the theoretical conclusions drawn in it expand the understanding of the poetics
of bird imagery, revealing both socially general and individually specific aspects of
birds in the Zarbulmasal.

The practical significance of the research results is explained by the fact that
the conclusions and recommendations presented in the dissertation can be used in
the creation of textbooks and manuals for higher education institutions on subjects
such as “History of uzbek literature,” “Fundamentals of literary studies,” and
“Comparative literature.” They can also be utilized to enrich the content of lectures
and seminar sessions, as well as in the writing of master’s dissertations.

The implementation of research results. From the point of view of genesis,
the content and essence of ancient views related to the bird cult in Uzbek literature,
the foundations of historical-mythological origin, the poetic evolutionary progress
of bird-related ecclesiastical relations in mythological, folklore and written
literature, various facets in interpretations, artistic law and principles of figurative
issues are based on the positions of Higher Education of the Republic of
Uzbekistan, Ministry of Science and innovation Namangan State University
completed FZ-201912099 was used in a practical project on the topic “website of
Uzbek folklore in Uzbek and English and the creation of multimedia products”
(reference Ne12099-19/03 of Namangan State University, Ministry of Higher
Education, Science and innovation of the Republic of Uzbekistan dated March 19,
2025). As a result, the interpretation of the image of birds in oral and written
literature in connection with the ancient mythological perception of Patron Spirits-
concepts, ecclesiastical views, served to reveal the scope of its symbolic meanings.

Gulkhani continued the traditions of classical literature before him and was
able to create new allegorical images, the priority of the critical-realism style in
describing his contemporaries, and brought Uzbek allegory to the stage of renewal,
development of ideas and conclusions were used in an innovative project on the
topic FZ-20190815110, performed at Namangan State University of the Ministry
of Higher Education,, Ministry of Science and innovation Namangan State
University Reference No. 15110-02/04 dated April 2, 2025). As a result, the
interpretation of the image of birds in connection with the ancient mythological
perception of Patron Spirits in oral and written literature-concepts, ecclesiastical
views, served to reveal the scope of its symbolic meanings;

In his work Zarbulmasal, the artist’s active critical views on socio-political
life, social mood in society, the attitude of representatives of people’s rule to each
other and the nation, conflicts, political processes of the Khanate in general, in
particular, conflict situations between the Kokand Khanate and the emirate of
Bukhara, the feedback and conclusions that reveal their impact on the life of the
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people were used in the preparation of the broadcast “History of a work”, which
was broadcast in the first quarter of 2025 on the national broadcaster of Uzbekistan
“Makhalla” (Reference No. 25 of the national broadcaster of Uzbekistan
“Makhalla” on April 21, 2025).The feedback and conclusions that reveal their
impact on the life of the people were used in the preparation of the broadcast
“History of a work”( Bir asar tarixi), which was broadcast in the first quarter of
2025.

Approbation of the research results. The results of this study were
discussed at 6 international and 2 national scientific-practical conferences.

Publication of the research results. Based on the main content of the
dissertation, 21 scientific fables have been published, including 13 articles in
scientific journals recommended by the Higher Attestation Commission under the
Ministry of Higher Education, Science, and Innovation of the Republic of
Uzbekistan for the publication of the main results of doctoral dissertations,
including 5 in national and 8 in international journals.

The volume and structure of the dissertation. The dissertation consists of an
introduction, three chapters, including six sections, a conclusion, and a list of
references, with a total volume of 119 pages.

MAIN CONTENT OF THE DISSERTATION

The introduction of the dissertation presents the relevance and demand for
the topic as justified, the aim and objectives, the object and subject of the research
are characterized, its alignment with the priority areas of science and technology
development in the republic is demonstrated, the scientific novelty and practical
results are presented, the scientific and practical significance of the obtained results
are revealed, information on the implementation of the results in practice,
published fables, and the structure of the dissertation is provided.

The first chapter of the dissertation is titled “The genesis of the bird symbol:
evolutionary process and stages of development”. The first section, entitled
“Interpretations of the bird symbol in mythological perceptions and folklore”
examines conceptual views in world and Turkic mythology, as well as beliefs,
rituals, and customs of different people related to birds. It also explores the genesis
of the bird symbol within folklore genres.

In both folklore and artistic literature, bird symbol occupies a special place.
This connection is found not only in the mythological views of Turkic people but
also in the mythologies of nations around the world, as humans and nature have
always been interconnected. Naturally, nature has influenced the philosophical and
psychological thinking of humans. Therefore, birds hold significant meaning in the
mythologies of many people across the globe. As is known, “myth is a
representation of a certain reality, and regardless of how fictional the narrated
event may seem, in the place where it was created and lived, it has always been
perceived as truth and a reflection of real existence™°

10 Cre6mun-Kamenckuii M. Mug. — J1.: Hayka, 1976. — C.4-5.
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In the myths and legends about the creation of the world, special attention is
given to the cult of birds. “Due to the belief in the cult of birds, some religious-
magical rituals were organized in ancient times, in which birds were used. It
became a tradition to interpret birds as celestial deities, spirits of fire, water, and
particles of the sun. Since ancient times, people have engaged in hunting, animal
husbandry, and agriculture, directly observing the movement of birds and gaining
experience in determining the seasons (the stork as the harbinger of spring, the
crow as the harbinger of winter, etc.). In the military sphere, birds were used as
transmitters. People’s beliefs related to birds are also manifested in some
anthroponyms (personal names) and toponyms (place names) and some
customs”™.

In particular, in the Uzbek folk epic “Alpamish” the naming of Hakimbek’s
sister Kaldyrgach expressed the religious views of ancient people. Today,
anthroponyms related to the names of birds such as Falcon and Eagle are also
encountered.

Another bird that has a varied relationship with humans and has found its
artistic expression in literature is the owl, and different interpretations of the owl’s
image can be found in the folklore of various people around the world. Literary
scholar A. Djumayev studied the attitude towards owls in ancient Mexico, China,
Egypt, Greece, Germany, Australia, and America™. In English literature, the owl is
often interpreted in connection with the phenomenon of death. According to
ancient Greek mythology, “the goddess of wisdom, Athena, impressed by the large
eyes and majestic appearance of the owl, drove the crow out of her palace and
made the owl her assistant”. Greek troops considered the owl a symbol of Athens
and carried it as a constant companion and helper in various wars. If an owl flew
over the soldiers before a battle, it was seen as a sign of victory in the upcoming
fight. The Greeks, who trusted and respected the owl so much, depicted it on the
reverse side of their coins. The image of the owl on coins was associated with the
belief in the success and profitability of trade. Moreover, the Greeks considered the
owl an inspiring bird in everyday life. In Ancient Rome, the body of an owl was
hung on the doors of houses to prevent or stop any misfortune®.

The image of the owl also holds special significance in the folklore of Turkic
people. This image is interpreted as a harbinger of death, a symbol of destruction.
Among our people, there is a belief that the land where owls sing will turn into
ruins. It is believed that these birds bring misfortune and cause death in the house
where they sing at night.

The folklore samples that have reached us, especially in tales and proverbs,
anecdotes, and sayings, were used in an allegorical and figurative expression of the
image of a specific person to reflect the people’s wisdom and insight. It can be said
that the relationship with the environment played a certain theatrical role in how

1 3Kymaes A. V36ek Ba HeMuC dpTaKIapria Kyluiap oGpasi THIIONOTHsCH Xamza crienudukacy. Ouor.dan.6Vii.
(asc.gokT.1ucc... aBroped. — byxopo, 2022. — B.19.

12 )Kymaes A. Y36ek Ba HeMHC dpTaKIapr/Ia KyILTap oGpasi THIIONOTHCH Xamza crienudukacy. Oumo.dpam.6yii.
(asc.gokT.mucc... aBroped. — byxopo, 2022. — B.16.

13 https://www.owlpages.com/owls/articles.php?a=62 (murojaat sanasi 22.10.2024).
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folk heroes demonstrated their potential through bird symbols and openly
expressed the concerns and anxieties of the masses.

Samples of folklore created by the people of the world reflect the customs,
traditions, national values, way of life, psychology, and philosophy of a particular
nation. Accordingly, sciences such as ethnography, psychology, and philosophy
also study folklore. Because samples of folklore play an important role in the
history of the culture and philosophy of each nation. For example, according to our
people’s beliefs, “the arrival of the crane was considered a sign of the onset of hot
days™*. Since ancient times, our people have predicted what the year would be
like, whether it would be hot or cold, by observing whether cranes fly high or low.
The belief of our ancient primitive ancestors in the totem of birds led to birds being
included in samples of folklore. In various genres of Uzbek folklore, the image of
the bird and the spiritually enlightening and morally educational aspects associated
with it are observed, in which upbringing, value formation, and expression of
human feelings play an important role. The images of birds such as the stork, crow,
swallow, and nightingale, which are often depicted in fairy tales, differ in that they
have a life basis. Although these birds exist in real life, when they are presented in
fairy tales, they are sometimes depicted with unusual characteristics. In particular,
in tales like “Ur to‘qmoq”(“Hit with a hammer”), “Oltin tarvuz” (“Golden
watermelon”), the stork, in the tale “Ochko‘z boy” (“The greedy rich man”), the
duck gives magical items to the heroes of the tale, in the tale “Oypari”, the
swallow, in the tale “Khotam”, the dove begins to speak and talk like a human, and
the wicked old woman turns into a black crow. The expressions of symbolism in
the images of these birds are related to the way of life of the people. In the
traditional beginning part of the tales, the image of birds is interpreted through
their characteristics as follows: “......girg‘ovul qizil ekan, quyrug‘i uzun ekan,
qarg ‘a qaqimchi ekan, chumchuq chaqimchi ekan, g ‘oz karnaychi ekan, o ‘rdak
surnaychi ekan... ”(the pheasant shows off with a red tail, the crow keeps croaking
a useless tale. The sparrow whispers, the gossiping kind, the goose blows horns,
noisy behind, the duck toots too — they all just make noise, not a wise word from
these feathered boys). M.B. Kenin-Lopsan asserts that in Tuvan mythology, the
crow was sometimes a link between shamans and the helper spirit. “Uzbeks also
consider the cawing of a crow to be something bad. Therefore, the mythical crow
1s also connected to mythological concepts”. Birds were also particularly noted in
shamanic rituals™. According to L.P.Potapov, the shaman’s drum depicts birds
such as crows, ravens, sparrows, cuckoos, and anthropomorphic images of
guardian characters'®. The mythological concepts of the Turkic people, in
particular, ancient beliefs about totemic birds, were the main point in the entry of
birds into artistic literature as an image. The image of the bird gradually began to
transform from magical-mythological concepts into a mythopoetic image'’. Then it
performed artistic and aesthetic functions based on socio-philosophical views.
After all, “folklore is not just a sample of verbal art, but also a continuously
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moving history and culture of the people, reflecting their vocabulary, concepts, and
way of thinking in all their fullness, alive from ancient times to the present day”.
Under the influence of ancient mythical beliefs, totemic birds — goose, duck,
swallow, and stork — became symbols of genres in Uzbek folklore. This
mythopoetic phenomenon occurred in connection with the way of life, culture,
social life, and the people’s understanding of the world in the past.

The second section of the chapter, titled “The artistic-philosophical
expression of religious-ethical concepts in the image of a bird”, analyzes bird
symbols in hagiographic texts, particularly in “Qissasi Rabghuzi” and “Tarikhi
anbiya va Hukama”, which are based on the Qur’an and Qur’an stories.

Birds as artistic images initially emerged in the history of world thought on
the basis of religious-philosophical and mythological concepts. In literary studies,
such imagery also appears within hagiographic fables. Hagiography refers to
literary fables — rich in poetic elements — that depict the lives and activities of
prophets, companions, followers, the four caliphs, saints, spiritual guides, and
religious leaders. These fables are directly connected to belief systems and
religious worldviews'®.

The representation and description of reality through the imagery of birds, the
search for solutions to problems — these are characteristics inherent to humanity
since ancient times™. They have long developed in both the East and the West.
Hagiographic literature depicts the essence of the lives of prophets, saints, and
events described in hadiths, closely intertwined with social life. Religious
knowledge occupies a special place in the worldview of every individual. It shapes
people’s feelings, will, and activities, governs them, and influences a person’s way
of life.

Indeed, such fables constitute a significant part of Uzbek literature and, more
broadly, the classical Eastern intellectual tradition, forming the foundation of Sufi
literature.

Pointing out the interpretation of the image of birds in hagiographic fables, it
is first necessary to mention the birds mentioned in the Qur’an. It is no secret that
the Qur’an, with its divine teachings, has been calling upon people of different
nationalities and ethnic groups around the world for fourteen centuries to build a
way of life based on moral purity, to achieve justice in society, to foster mutual
respect and reverence among people, and to encourage them to live in peace and
harmony. The instructive stories woven into the verses of the Qur’an, recounting
the history of ancient people, are remarkable in content and essence. In the surah of
the Qur’an, such as “AlI-Ma’idah”, “An-Naml”, and “Al-Fil” birds are depicted as
beings that bring benefits to humanity and assist it.

The stories of the lives and deeds of the 28 prophets®, as recounted in the
verses, served as an important source for hagiographic fables. They formed the
basis for fables created by writers, particularly the classics. Great Eastern writers

'8 sayidolimov J. Agiografik asarlarning badiiy xususiyatlari va g‘oyaviy-falsafiy talginlar (“Qisasi Rabg‘uziy” va
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such as Abdurrahman Djami, Firdavsi, Rabghuzi, Durbek, and Navoi were
influenced by the tales from the Quran and left behind immortal fables of art. Birds
are considered the leading characters in the reality and ideological content of such
fables.

The continued fame of the fables “Qisasi Rabghuzi” and “Tarikhi anbiya va
Hukama” today is largely due to the significance of the triad “religion — folklore —
literature”. In the stories within these fables, myths about birds also express
hagiographic (narratives about the lives of prophets and saints) concepts. For
example, in “Qisasi Rabghuzi” there is a depiction of a bird through which the
author conveys moral teachings to the reader.

As we know, Almighty Allah granted Prophet Solomon (Sulaiman, peace be
upon him) the knowledge of the languages of all creatures and the ability to govern
them — including birds. One day, the Prophet asked an owl why it lives in ruins,
avoids people, doesn’t eat wheat or drink water. The owl replied that the ruins
were inherited, that it does not wish to witness the cruelty humans inflict upon one
another, and that Adam (peace be upon him) became sinful by eating wheat, while
the people of Noah (peace be upon him) perished in the flood. Prophet Solomon
then asked again: “— Makoningda nima ish gilasan? (What do you do in your
dwelling place?”’) — Ey odamlar, hammalaring o‘lasizlar, o‘lmasdan burun qiyomat
tadorigini qilinglar, deyman”® (Oh people, you will all die; before your death,
prepare for the Day of Judgment.) the owl replied. What is the author trying to say
through the words of the owl? If we pay attention, the owl’s answers allude to the
story of Adam eating the forbidden grain, being cast out of paradise to Earth, and
the fate of mankind until the Day of Judgment. The author’s choice of the owl to
deliver this message is natural — as spiritual seekers often reject the dazzling
temptations of the material world, live in seclusion, in crumbling dwellings, with
minimal sustenance, and spend day and night in worship.

The owl’s seclusion from people, its life in ruins, its silence during the day
and song at night — all serve as symbolic gestures. This short dialogue between
Solomon and the owl encapsulates the full essence of the fable, revealing the
author’s artistic intent.

Alongside this, similar cases involving birds depicted in religious sources and
divine literature also manifested in our artistic literature in the form of teaching or
prophecy to people. Consequently, the images of birds acquired special
significance based on hagiographic concepts. The genesis of the role of such birds
as doves, crows, and roosters in our social and domestic life is also directly linked
to hagiographic literature. As human thought developed, people began to rethink
the surrounding world, observe events, and draw conclusions. As a result of labor
activities, human artistic thinking evolved, enabling people to gradually transform
nature and the world. Having managed to somewhat subjugate nature, humans
began to place themselves at the center of the created fable.

We primarily study hagiographic fables from a literary perspective. In the
attitudes toward animals and birds within these texts, we often encounter a fusion
of religious and secular viewpoints. This is also emphasized in hadiths. According
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to a narration by Abu Dawud and al-Nasa’i, the Messenger of Allah (peace be
upon him) respected the pigeon, noting that it was a bird flying around the Kaaba.

Moreover, birds are revered in sacred exegetical texts as well. In Ibn Kathir’s
Tafsir al-Qur’an al-Azim, the eagle is described as follows: “The eagle symbolizes
strength, power, and elevation”. In this tafsir, the eagle is primarily interpreted in a
symbolic sense. A similar symbolic meaning of the eagle appears in Jewish
sources, particularly in the Torah, where it is referred to as representing God’s
power and protection.

In social life, we also directly relate to creatures based on our beliefs, and as a
result, the phenomenon of syncretism arises. Because such religious and belief
views are expressed in harmony with our social and everyday life.

The second chapter of the dissertation is called “Literary tradition and
creative influence”. Its first section is devoted to the study of “Seocio-historical
reality and its allegorical-allegorical interpretations”, in which the evolution of
the formation of the image of the bird as a symbol and the influence of literary
traditions in Gulkhani’s fable are studied.

Each period absorbs the best aspects present in the literature of the preceding
period and strives to add something to it. Moreover, it assimilates unique
masterpieces of world literature and their unique aspects. Such literary experiences
are reflected in the diversity of philosophical and aesthetic views, figurative means,
imagery, and style. In Central Asia, in particular, in the history of Uzbek literature,
metaphorical-allegorical interpretations through the image of birds, its
transformation into an artistic tradition began to take shape in the 9th-10th
centuries.

In Eastern classical literature, even before Sufi (allegorical) literature had
fully developed, the very fact that as early as the 10th century Ibn Sina authored
philosophical tales such as “Hayy ibn Yaqzan” (“The Living Son of the Awake”),
“Tayr qissasi” (“The Tale of the Birds) and “Salomon va Ibsol” (‘“Salomon and
Ibsal”) in an allegorical style clearly demonstrates the significant role of figurative
thinking and expression in Muslim Eastern literature.

In “Tayr gissasi” by 1bn Sina, no specific bird is emphasized; rather, birds act
collectively as a group in a symbolic and unified movement. But the creator
encourages understanding the essence of human life through the image of birds.

The relationship between religious-Sufi teachings and Islam, which were
widespread in the Near and Middle East in the 12th-13th centuries, necessitated
their unification into a single concept. In the process of this development, many
artists made a significant contribution to the formation and development of Sufi
literature with their religious and philosophical views. The representative of Sufi
literature of this period was Abu Hamid Muhammad Ghazali, who combined Sufi
philosophy with the sciences of Islam. Imam Ghazali theoretically initiated the
path of scientific and artistic depiction through metaphor in the history of Eastern
philosophy. His fable “Risalat ut-tayr” fully embodies the author’s philosophical
concept.

Ghazali mobilized the plot and imagery of Ibn Sina’s fable towards a
completely new idea - he created a Sufi tale. However, there was another similarity
between these narratives: “in the symbolic tales of both philosophers, the artistic
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factor is secondary, meaning it is not the leading element in the fable. The images
served merely to express the author’s thoughts. In other words, these fables are not
artistic-philosophical fables but philosophical-artistic treatises”?.

But the development of thought continues to evolve, and we observe the
figurative expression of bird images in the fables of Suleiman Bakirgani, a
prominent representative of the mystical world who lived during this period and
contributed to the process of shaping the figurative expression of religious-
philosophical views. The Yassawi scholar 1. Mannopov, commenting on the fables
of Suleiman Bakirgani, expresses the following opinion: “Suleiman Bakirgani was
the first to introduce the creative tradition existing in Turkic literature of presenting
fables in the language of birds, and the artistic interpretation of dhikr and through
dhikr metaphorical images™®. The writer, by expressing his ideational-
philosophical model of creativity through the language of birds, introduced an
innovation in Yasawi’s poetry. Thus, we observe that the appearance of birds in
literature as a metaphorical image is linked to the formation of Sufi literature in
Central Asia.

If the metaphorical participation of birds in the development of Uzbek
literature initially introduced philosophical ideas into artistic literature, by the
Middle Ages, it found reflection in purely Sufi fables. This process of development
was refined, and we observe that in Gulkhani’s fables, social and domestic issues
are reflected in allegorical interpretation.

Within the framework of their creative thought, any writer can use excellent
instances of literary connections and traditions according to their skill level.
Because of its visual and aesthetic merits, Gulkhan’s “Zarb-ul-Masal”, which
represents a variety of literary ties and traditions, deserves a place in Uzbek
literature.

Every artist can use high examples of literary connections and traditions in the
course of his artistic thinking according to his talent. Gulkhani's work
Zarbulmasal, which reflects a number of literary connections and traditions, has a
worthy place in the history of Uzbek literature with its artistic and aesthetic value.
When we get acquainted with Zarbulmasal, the appropriate use of proverbs and
sayings widespread in Turkic folk oral literature in the composition of the work,
the use of stories within stories, the provision of poetic fragments such as hissa
from stories, as well as the clever creation of folk asceticism show that the writer
had an innovative attitude to several literary traditions. This indicates that
Gulkhani, along with masterpieces of world literature such as “Kalila va Dimna”
(Kalila and Dimna), “Ming bir kecha” ("One Thousand and One Nights"), has
thoroughly mastered a number of religious-philosophical, mystical works of
oriental classical poetics, and is well aware of the heritage of his predecessors.
Sometimes, without describing a story in detail, the author shows the reader a
source for reading it in full. “If you want to know the details of this story, read
Jami's Silsilat-uz zahab ("Golden Chains")," he says. Or Yapalagqush, in response

22 Mamapanuesa 3. “JIucon yT-Taiip” oGpasmapu: pam3 Ba Maxo3 onamu. Mouorpadus. — Tomkent, 2021. — B. 15.
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to Korqush, “Sen menga Kulang va Qarchig ‘ay vogeasini hikoya qilursan, men
ham Bino va Nobino hikoyatin bilurmen. Bu hikoya bayoni vogesini tilasang
“Kalila va Dimna "din top”. (You tell me the story of Kulang and Qarchigai, and |
know the story of Bino and Nobino. If you want the truth of this story, find Kalila
and Dimna, and invite you to read the Indian epic".

The second section of the chapter is titled “Classification and description of
symbols in “Zarb-ul-Masal” where the figurative-allegorical images in the
“Zarb-ul-Masal” are subjected to extensive analysis.

In this fable, universal questions of good and evil and good and hypocrisy are
metaphorically and allegorically raised. By examining the fate of the protagonist,
one can gain certain insights into the problems of a specific period, the
complexities of human relationships, and destinies complicated by the influence of
the surrounding environment.

In the work Zarbulmasal, allegorical images occupy a leading position. In this
work of Gulkhani, from the most predatory birds to ordinary birds, sometimes wild
animals such as monkeys, foxes, domestic animals such as camels, ostriches,
donkeys, and insects such as scorpions are also visible in the work. The butterfly is
considered one of the leading images in the work and often serves to bring about
socio-political situations. Through this image, Gulkhani embodies the image of
rulers who do not go back on their word and do not take reality into account. We
can also see harshness in the personality of the son of the butterfly, Kulonkir
Sultan. The thoughts of Kulonkir Sultan in the following places show that he is
also a person who cannot get out of the existing order. Another important image in
the work is the image of Hudhud. In the period before Gulkhani, Hudhud served as
a guide to divine love, but in Zarbulmasal he is embodied as a character related to
social problems, based on the content and essence of the work. Another unique
character in the work is Kuykunak, the assistant of Sultan Kulonkir. Kuykunak
serves to embody the image of officials close to the ruling circle. As we mentioned
above, the reason why Gulkhani perfectly portrayed this character is that he
suffered a lot from them during the Navkar period, that is, he was not rewarded for
his service. The author, in the first place where he introduced the image of
Kuykunak into the work, reveals the character, behavior and actions typical of
officials. Kordon (treasurer) is also one of the important characters in the work.
The author, after carefully studying every matter through the image of Kordon,
consults with others and acts. His ability to find solutions to problems in various
situations and work in the interests of both parties is shown through the image of
Kordon, which answers the questions of what Gulkhani's ideal official should be.
The image of Turumtoy, Kordon's assistant, shows more of the author's
characteristics. When describing Turumtoy, it is emphasized that he is a
"restrained" character.

Although this fable is written about heroes of a certain period, the poet
managed to elevate it to the level of an artistic portrait of a satirical personality,
choosing not just a simple depiction of the characteristics inherent in the lifestyle
and behavior of one person, but the negative qualities inherent in the behavior, life
activities, and inner and outer appearance of a group of such people. Indeed, while
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reading the fable, we imagine one of the representatives of the upper class,
manifested in the image of types that began to appear on the historical stage in the
first half of the 19th century. The owl is a symbol of those who have swallowed
their faith for their own benefit. He will not stop at any profession or job to
accumulate money and wealth. This person, mastering all trades from commerce to
fraud, uses various tricks, creates cunning plans, pretends like a chameleon, and
can take on any color and shade.

The portrait images and actions of the heroes are described, and their
appearance is initially brought to the reader’s mind. Their engagement in various
professions and their ability to take on any form demonstrate the leading traits of
their character. Because at the core of their actions, based on circumstances, lies
selfishness. When necessary, they do not hesitate to pretend to be mad.

The authors respond to societal events through fables based on the socio-
political situation. Although Gulkhani created his fable by referring to traditional
allegorical images, he enriched them according to his creative vision, and as a
result, when the reader revisits such a fable, they realize that the images are unique.
“In the fable, actions, character traits, deeds, shortcomings, habits, and flaws of
people are criticized and ridiculed. The fable predominantly features critical
content, irony, and satire”®. The reader is brought closer through the use of
allegorical images. For this reason, the presence of diverse themes and unique
images in fables is characterized by the fact that fables created in this genre attract
a wide audience, both adults and younger children.

Table 1.
The Classification of Birds imajeri in “Zarbulmasal” from the Perspective of
Social Status: A Metaphorical-Allegorical Analysis

Owl A symbol of people who sacrifice their faith for their own benefit.
Tawny Owl The image of authorities who do not consider reality and do not break
their word.
Gunashbonu An image generated through irony, contrasting the biological
anatomy and behavior of this avian species.
Kaykunak A symbol of officials who are close to the governing family.
Nightjar It is an intricate image. The author depicts a character who has

perceived and comprehended societal vices yet is unable to convey
this understanding to those in their vicinity.

Crow A symbol of those people who want for easy money without having
to work for it.

Kulonkir Sultan Someone who is unable to break established norms.

Hudhud A symbol of someone who stands for goodness.
Kordon A smart individual who carefully considers all issues and seeks
advice from others before acting.
Turumtoy A symbol of a truth-teller. In this picture, the author’s own

characteristics are also represented.

Based on the overall content of the fable, the author preserved the folk
essence of each proverb, saying, story, and fable. That is, while in previous fables

2 Abdullayeva D., Tillaboyeva S. Masal bilan munozaraning mushtark va o‘ziga xos xususiyatlari // Zahiriddin
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events are described in the distant past or in legendary lands, in Zarbulmasal all
events take place when the creator lived. While the inappropriate actions of people
Iin the fable astonish the birds, in some places, the animal fables quoted by the
birds further enhance the artistic quality of the fable.

The third chapter of the dissertation is titled *ldeological-philosophical,
artistic-aesthetic aspects in the work "Zarbulmasal. The first part of the
chapter, titled “Artistic expression of family-domestic, socio-political issues”,
examines the ideological-philosophical aspects of the fable Zarbulmasal and its
socio-political, domestic interpretations.

Creating a fable book, the creator actively engages with the political,
economic, social, and cultural life of their time. Through their art, they hold up a
mirror to society. In this process, the author may use various symbolic and
figurative images, expressing ideas they wish to embed in their fable through
several types of artistic templates and visual means.

It is known that the events of the Zarbulmasal are mainly driven by two
issues: conflicts related to kinship through marriage (quda-andachilik) and the
issue of dowry (mahr). In describing kinship conflicts, Gulkhani successfully
portrays the social relations, national customs, and in particular, rituals such as
matchmaking (sovchilik), demanding dowry (mahr so‘rash), and the sermon
reading (khutba o‘qitish) of that era. “The characters such as — Boyo‘g‘li (Owl),
Yapaloqqush (Tawny Owl), Gunashbonu, Kulonkir Sultan, and Ko‘rqush
(Nightjar) — are not just ordinary birds, but rather allegorical images embodying
the specific behaviors of various people who lived in that time”®. One of the many
relationships depicted in Zarbulmasal is social stratification. After Tawny Owl
asks Nightjar to his side and tells him that he intends to send him as a matchmaker,
an argument ensues between them. In the dialogues, Nightjar emphasizes the
difference between the families of Owl and Tawny Owl, and that Tawny Owl’s
means are insufficient to meet the demands regarding the bride’s payment (qalin).
This idea is expressed in the fable through Nightjar’s words: “Bo ‘l! Og ‘iz bo ‘Ima
oyoq bo‘l”, eshitmadingmuki, “oyoq yugurigi boshqa, og ‘iz yugurigi boshqa’ ...
Sen kim, Boyo ‘g ‘lining eshigi%a kishi yubormogq kim? Hech bilmasmusanki, “teng-
tengi birla, tezak gopi birla”® — (“Let’s! Be feet, not just a mouth, haven’t you
heard, Actions speak louder than words... Who are you to send someone to Tawny
Owl’s door? Don’t you know at all that — like marries like, birds of a feather flock
together?) Yoki “Sening ahvoling olamga ma’lumdir. “Oyni etak birla yashursa
bo ‘lurmu?”, “Chumchuq semursa, botmon bo ‘lurmu?”, “Olako zanak ola bo ‘Isa
ham, arslon bo ‘Imas, olato‘g‘anoq olg ‘ur bo‘lsa ham, ahvoli ma'lum”*" (Or,
“Your situation is known to the world. One day the truth will out! A leopard can’t
change its spots, its true nature is known”’) — through these excerpts, we can see the
social difference between an official of that time and a representative of the
common people. The fable features a great number of narratives through the
characters’ speech. These narratives serve to enhance the ideological and artistic
value of the fable. Furthermore, social and moral issues are illuminated through the
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narratives, ensuring the fable’s popularity among the people. Gulkhani “skillfully
uses the method of “embedding” (qoliplash), organically connecting and
integrating them into the overall composition of the fable?®. For example, the story
“The Monkey and the Carpenter” is narrated through the voice of the Hoopoe.
This story emphasizes two aspects of relationships among members of society. The
first, which is immediately apparent, is the idea that any task or responsibility
should be entrusted to a specialist in the relevant field. The second aspect reflects
craftsmanship in Gulkhani’s era, particularly attitudes toward artisans and skilled
professionals. In the work, the Hoopoe addresses the Crow with the words: “Do
you not know that a clenched fist cannot become stone, and a goat, even if it runs,
cannot become a deer? ”*, Through this expression “Even if a fist is clenched, it
cannot become stone; even if a goat rums, it cannot become a deer” it is
emphasized that no one can perform an important task in society as well as its true
“master”’; even if someone manages to do so, the outcome will not be perfect.

By this, Gulkhani implies that the socio-political condition of a society, as
well as the development or decline of the state, depends on entrusting duties and
responsibilities more precisely, state positions to their rightful holders. Otherwise,
officials tend to focus primarily on personal enrichment, indulgence and
extravagance flourish at court, and various irrational military campaigns become
more frequent. The heavy burden of these actions ultimately falls upon ordinary
people peasants, artisans, and herders leading to the spread of poverty and the
fragmentation of the state. Through his fables and stories, Gulkhani calls on
society to remain vigilant against such circumstances. In addition, another
important aspect of the story is the glorification of craftsmanship and skilled
artisans.

Writer with the fable Zarbulmasal brought about a significant turning point
for the literature of his time. In a literary process predominantly focused on poetry
and adhering to traditional themes, he raised new socio-political and domestic
issues in a novel direction. In Zarbulmasal Gulkhani’s profound thinking, his
active engagement with literary and socio-political processes, the events occurring
in his environment, and his attitude towards individuals holding certain positions in
society are reflected through metaphorical and symbolic bird imagery.

Many literary scholars who have studied the work emphasize that one of the
central ideas of Zarbulmasal is to reveal and expose the state policy of the period,
which was based on destruction and devastation resulting from conflicts among the
khanates. During that time, there were disputed territories between the Kokand
Khanate and the Emirate of Bukhara. Both states claimed such territories as their
own and sought to resolve these disputes through military force. In particular, the
issue of Ura-Tepa led to the escalation of relations between the two states, political
tension, and ultimately numerous devastating wars.

The second chapter of the third section, titled: “The author’s mastery in the
use of artistic means and poetic techniques” discusses the artistic devices used
to make the fable aesthetically complete and unique, as well as their role in the
composition of the fable.
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The author’s lyrical mastery evident in the folk-like quality of the poetic
passages, their harmonious integration with the events depicted in the work, the
effective use of artistic devices, and their enrichment with Gulkhani’s distinctive
artistic innovations has further enhanced readers’ interest in the work. Gulkhani’s
careful study of the classical Eastern literary tradition created before his time, as
well as his skillful use of existing conventions, has also significantly increased the
work’s expressive power. In this respect, “Zarbulmasal ” clearly demonstrates the
presence of literary tradition and continuity.

It is known that the fable “Zarbulmasal” is a source written in prose (stories
are also written in verse). During the period of Gulkhani’s creativity, examples of
artistic creativity were mainly created in verse. In his life experience and creative
activity, the poet realized that poetry, particularly the ghazal genre, cannot
comprehensively describe events, that it does not deviate from strict literary
traditions, and that the main theme of the ghazal is love and attachment. Therefore,
Gulkhani aimed to express his important socio-political views and his attitude
towards the fate of the people in prose and created the fable “Zarbulmasal”. “The
political processes between the khanates, the continuous struggle, contradictions,
and social life penetrated the fable through artistic images and illuminated the
atmosphere of the era”*. He was well-acquainted with oral folk literature, knowing
that in its main genres, fairy tales and fables, events are primarily built on
allegorical images, particularly animals, birds, and insects. Moreover, in an era
dominated by feudal relations and religious thinking, when every attempt to defend
the rights and interests of ordinary people was met with pressure, allegory was one
of the most convenient artistic forms for propagating the Enlightenment views and
popular ideas of writers like Gulkhani.

The author artistically refables the vices characteristic of his era and returns
them to society. In this process, Gulkhani narrates the problems of his time through
the language of birds, utilizing proverbs and sayings, wise words, and maxims
widely used in folk oral tradition and social life. “The fable is an important
metaphorical station between humanity’s earliest primitive tales about animals and
the much later proverbs, riddles, and modern anecdotes. Its age is measured in
thousands of years*". For this reason, the author, having studied fables of this kind
from the period before him, was able to create an artistically superior fable that
does not repeat them. The author’s making “Zarbulmasal” thematically
multifaceted, the vivid depiction of events, the debates and question-and-answer
sessions presented through the language of birds, and the effective use of artistic
means in the stories further enhanced the fable’s artistry. At the same time, we can
see his equally balanced approach to both prose and poetry, stemming from a
creative intention. In the narration of events from the prose part of the fable,
proverbs and sayings in prose form are presented, while in the narration of poetic
events, poetic proverbs and sayings that conclude the event are presented in the
form of a lesson from the story. For example, we can see this in the following
excerpt spoken by Nightjar about patience:

¥ Vmkaesa X. Dymxammii “3apbynmacan”ga Tapuxuii XaKUKATHHHT Oagumii Tankmed. — B, 255,
https://journal.fledu.uz/uz/gulhanij-zarbulmasalida-tarihij/
%! |gor Klex. Masalning xazina dunyosi. (Tarj. M.Xudoyqulov). — Toshkent: Jahon adabiyoti, 3/2020
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Sabr bilan basta eshik kushod,

Sabr bilan eranlar topdi murod.

Sabr sening dardingga darmon bo ‘lur,
Sabr bilan xor guliston bo ‘lur,

Sho ‘ra zamin bog “ ila bo ‘ston bo ‘lur.
Basta eshik ochg ‘usidir sabr, bil,

Sabr qil-u, sabr gil-u sabr qil.

Following the above lyrical excerpt, the fable uses a poetic proverb that arises
from the content and essence of the fable and is relevant to the passage about
patience: and they have said:

“Sabr qilsang, g ‘o ‘radin halvo bitar,
Besabrlar oz ayog ‘idi yitar ”(page 9).

Another poetic skill of Gulkhani is his use of the zullisonayn (bilingualism)
tradition in the fable, which further enhances its artistry. While the events in
Zarbulmasal are presented in prose, great attention is also paid to poetic passages.
Most of the lyrical examples provided by the author are enriched with excerpts
from the fables of prominent figures of classical Eastern literature such as Jami,
Navoi, and others, using the artistic device of quotation to match the events being
described. The artistic device of quotation is widely used not only in poetic
passages but also in the development of prose events. Significantly, unlike some
creators, Gulkhani incorporates the examples in the language they were originally
written in. This not only increases the fable’s impact but also allows the reader to
understand the Persian-Tajik examples based on their own level and worldview,
thereby deriving aesthetic pleasure. The lyrical passages presented by the author
throughout the work, from beginning to end, confirm the ideas discussed above. At
the outset of the narrative, the author depicts Bo‘yo‘g‘li’s daughter, Gunashbonu,
in the following manner:

“Orazidin shams-u gamardur xijil,
So ‘zlaridin shahd-u shaker munfail.
Hosili umri edi ul boyning,

Oti Gunash bobu o ‘shal oyning.”

In these lines, the girl’s face is portrayed as more beautiful than the Eastern
sun; therefore, the sun is depicted as a servant to her face, while the moon is said to
feel shy before it. The inclusion of these lines gives rise to the artistic device
known as husni ibtido. “Husn-i ibtido is a poetic figure that essentially conveys the
notions of a beautiful beginning, the elegance of a preface, a graceful introduction,
and a refined opening. ...opening couplets adorned with the husn-i ibtido device
whether secular and ethical in nature or interpreted within a divine and mystical
framework are distinguished by the weight and depth of their ideas™. As a result,
the reader becomes mentally prepared for reading the work and begins it without
distraction. Alongside the device of husn-i ibtido, the depiction of Gunashbonu’s
beauty through the artistic device of husn-i za /il demonstrates to the reader that the
issue of the bride price (galin), which forms the basis for the development of
events in the work, is indeed a serious matter. After this, the main events are

%2 Vahob Rahmon. She’r san’atlari. — Toshkent: Sharqg, 2020. — B. 149-150.
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narrated. In developing the plot, Gulkhani enhances the artistic quality of
“Zarbulmasal” by incorporating poetic lines not only in turkic but also in persian-
tajik. Through this process, the poet’s creative and poetic mastery becomes even
more vividly apparent.

Gulkhani’s poetic mastery, while ensuring the novel’s popularity among the
people, also serves as an important resource for future generations. The artistic
devices employed in “Zarbulmasal” have further enhanced its power of influence.
The harmony between the events depicted through metaphorical images and real
life, the narration in a folk language, and the presentation of proverbs and sayings
used in everyday life through the language of birds have ensured the fable’s
longevity. Following the predecessors, continuing the tradition they initiated, and
adapting it to his own environment in accordance with the demands of the time
demonstrate Gulkhani’s skill as a master of words.

CONCLUSION

1. In the myths and legends about the creation of the world, special attention
Is paid to the cult of birds. This led to the creation of the image of mythological
birds. Under the influence of ancient mythical views, totem birds became part of
the imagery in various genres of Uzbek folk folklore. This mythopoetic
phenomenon occurred in connection with the past way of life, culture, social life,
and understanding of the world of the people.

2. Based on hagiographic concepts, the image of birds acquired special
significance. They were mainly used symbolically as guiding birds, conveying
divine wisdom and lessons. The place and genesis of birds in our socio-domestic
life are also directly related to hagiographic literature. As human thought
developed, people began to reinterpret the surrounding world, observe events, and
draw conclusions. The artistic thinking of humans, who could gradually change
nature and the world as a result of their labor activities, also developed.

3. The issues of literary connection and tradition in the depiction of bird
symbols have a centuries-old history. The entry of the bird image into written
literature as a metaphorical and symbolic representation, starting from the fables of
Ibn Sina, Imam Hamid Ghazali, and Sulaiman Bakirgoni, up to Gulkhani’s
Zarbulmasal shows that the literary examples of this period bear trace of our
literary and cultural traditions, measured by thousands of years of experience.

4. The system of images in every fable serves to enhance its artistry. The
reflection of the writer’s ideals through allegorical images also ensures the
provision of solutions to the problems of a specific period, environment, and time.
Gulkhani’s poetic mastery, while studying the traditions before him, and his
explicit portrayal of the images of his contemporaries alongside allegorical ones,
also served as the beginning of innovation in the genre of fables.

5. The national character aspect of the allegorical images ensured the
popularity of Zarbulmasal among the people. The manifestation of national color
through the issue of bride-price (galin), which spurred the development of events,
had a great influence on the content and essence of the images in the fable. The
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narration of human actions in the form of fables through the language of birds and
animals allowed the author to shed light on social issues.

6. In the fables, stories, and sayings presented in Zarbulmasal the principle of
exposing rather than advising prevails. In this, it is not difficult to sense the spirit
of critical realism, an important direction for the literary process of the 19th
century. Especially in the numerous satirical passages in the fable, the spirit of
critical realism is clearly felt. In addition, the descriptions of the people’s cultural
level, customs, ethnography, and mood of that time also ensured the unique
originality of the fable.

7. Gulkhani’s close familiarity with classical Eastern literature, his good
command of Turkic and Persian-Tajik sources, the inclusion of excerpts from the
fables of poets, and the presence of references to their fables enhanced the artistry
of the fable.

8. The author’s poetic mastery is reflected not only in the equal use of two
languages in this fable but also in the skillful use of artistic devices such as
“khusni ibtido” (beautiful beginning), simile (tashbih), “khusni ta’lil” (poetic
justification), landscape (manzara), and quotation (igtibos), which lent credibility,
impact, and realism to the fable.

9. Zarbulmasal is Gulkhani’s active response to the socio-political situation of
his time. This response can be conditionally divided into two parts: the first is the
social mood within society, the mutual relations and conflicts of the people’s
representatives, and the second is the issue of the direct impact of the political
processes of the khanate period, the mutual contradictions and tensions among
them, on the life of the people.

10. In the development of Uzbek literature, the metaphorical participation of
birds initially promoted philosophical ideas in fiction, and by the Middle Ages, it
was reflected in purely Sufi fables. This process of development improved, and in
Gulkhani’s fable, we observe the allegorical interpretation of socio-domestic
problems. The fable “Zarbulmasal” serves as an important source for the in-depth
study of the relationship between the individual and society through bird symbols,
and for the scientific investigation of the attitudes and interactions of certain
characters with the social environment.
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Leabo wuccieq0BaHUA SBISETCS UW3YYeHUE UIACHHO-PMIOCOPCKUX U

XYI0KECTBEHHO-ICTECTHICCKUX aCIIeKTOB IIPOU3BEICHUS ['ynpxanu
«3apOyimacan» Ha OCHOBE aHalM3a TPAKTOBOK oOpa3a NTHIEI B y30EKCKOW
JIUTEpATYPE.

3amaum ucclie10BaAHNUS:

W3yuyeHHE TeHe3uca obOpasa MNTHUIBI B  JUTEPATypPOBEACHUHU, €TI0
ABOJIIOIIMOHHBIX MPOIECCOB M ATAIIOB PAa3BUTHS, a TAKXKE aHAIN3 MUQPOIOTHIECKUX
IPeICTaBICHUN U aruorpapuyecKux KOHIENIUN B TPaKTOBKaxX 00pasa MTHUIIbI;

BBISIBIICHUE  JIYXOBHO-TIPOCBETUTEIBCKUX U HPABCTBEHHO-ITHUYECKHUX
aCIEKTOB, CBSI3aHHBIX C O0pa3oM MTHIIbI, BBIPAXKEHHBIX B KaHpPax y30EKCKOTro
donbkIOpa;

000CHOBaHHUE COIUAIBLHO-UCTOPUIECKOM JIEWCTBUTEILHOCTH M €€ 00pa3Ho-
AJUIErOPUYECKUX UHTEPIIPETALMIA HA OCHOBE JINTEPATYPHBIX CBA3EH U TPAAULUN;

packpeiTHe Kiaccu(ukanmuu ¥ OmUcCaHus o0pa3oB B MPOU3BEICHUU
«3apOynmacan» ['yaxaHu, a Takke BBIPAXKEHHE CEMEUHO-OBITOBOM U
00111€CTBEHHO-TIOJINTUYECKOM TTpoOJieMaTUKU B OAaCHE;

JIEMOHCTpallUsi MacTEepCTBa aBTOpa B MCIOJIB30BAHUM XYJI0KECTBEHHBIX
IPUEMOB U MOATUYECKUX IPUEMOB.

O0bexToM HccaenoBanus sBIsIOTCS 6acHu ['ynbxanu «3apOyamacany.

Metoabl uccienoBanusi: B xone uccneqoBaHUsl MCIOIb30BAIMCh METOJbI
CPaBHUTEJIBHO-TUIOJIOTHYECKOTO, CTPYKTYpPHOTO, ounorpaduieckoro,
KJIacCU(DUKAITMOHHOTO W OMUCATEIHLHOTO aHAIIN3A.

Hay4nasi HOBH3HA HCCJIEIOBAHUS COCTOUT CJIEAYIOILIEM:

C TOYKHM 3pEHHUSI T€HE3UcCa, COJEpKaHUA U CYTH JPEBHUX IMPECTaBICHUH,
CBSI3aHHBIX C KYJITOM MTHI] B y30€KCKOU TUTEPATYPE, HCTOPUKO-MUDOTOTHIECCKUE
OCHOBBI UX BO3HMKHOBEHUS, MOITHUUYECKOE, MOCTEIIEHHOE Pa3BUTHUE OTHOIICHUS K
NTULIAaM, CBSI3aHHOTO C Bepold, B MuGOIOTHU, (POJBKIOPE U MUCHMEHHOU
JuTepaType, paszMyHble AaCHEeKThl HUHTEPIpETAllUd U XYJI0KECTBEHHBIC
3aKOHOMEPHOCTH OOOCHOBAHBI MPHUHIMIIBI, PETYIUPYIOLIHE BOIMPOCHI 0OPa3HOTO
IPEACTABICHNUS;

ObUIM ONpEeNIeNICHbl BBIPAKEHHUE COIHAIbHO-(QUIOCO(PCKUX B3IJIAI0B, MECTO
NTHUI] KaK CUMBOJIMYECKHX 00pa3oB B M300paKEHUU JIEUCTBUTEIBHOCTH, TIPEKIE
BCET0 HUX CpPaBHUTENbHBIE WHTEPIPETALMU, HX CHMBOJIMKO-aJUIETOPUUYECKOE
UCIIOJIb30BAaHUE B KAaueCTBE OPHUEHTHUPOB M CPEACTB Tepenadd OO0KeCTBEHHOU
MyAPOCTH W YpPOKOB, a TaKXkKe UuX JCTeThueckas (YHKIUS B OCBEIICHUU
ONPENECICHHON UJIEH;

JI0OKa3aHO, 4TO ['tOJIbXaHU, MPOAOIIKASA TPAOULNUA KIACCUYECKOU JIMTEpPaTyphl
JI0 HETrO, CMOT' CO3/IaTh HOBBIEC AJJIETOPUYECKUE O0pa3bl, MOTYEPKHYB MPUOPHUTET
CTWJISI KPUTHYECKOTO peain3Ma B U300paKEHUH CBOMX COBPEMEHHHKOB, W BBIBEI
y30€KCKYI0 aJUIETOPHIO HA CTAUI0 OOHOBIICHHUSI, PA3BUTHS,

aKTUBHBIE KPUTHUYECKHUE B3TJISA/bI aBTOpa IpousBeacHus “3apOyiamacan” Ha
0O0I11I€CTBEHHO-TIOJINTUYECKYIO JKM3Hb, COIMAJIbHbIC HACTPOCHUS B OOIIECTBE,
OTHOIIICHUE TMPEJCTABUTENIC HApOJAHOW BIACTU JAPYyr K JAPYyry M K Halluu,
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MOJINTUYECKUE TPOILECChl  KO(IMKTOB, TEpHOJ XaHCTBA, B YaCTHOCTH,
KOH(MDJIUKTHBIE CUTyaluu MeXTy KOKaHICKMM XaHCTBOM W sMupatoMm byxapa,
PACKPBIBAETCS UX BIHMSIHUE HA KU3HB JIFOJCH.

BHeapenue pe3yJbTaToB MCCJIEA0OBAHUIN:

C TOYKH 3pEHHsI TeHe3Uca, COJIEPKaHWs M CYIIHOCTH APEBHUX BO33pPEHUM,
CBS3aHHBIX C KyJbTOM MTHUIl B Y30€KCKOW IUTEpaType, OCHOBBI HCTOPHKO-
MUQPOIIOTUYECKOTO  MPOUCXOXKACHHUS, TOITHYECKHA  DBOJIOLMOHHBIA  XOJ
IIEPKOBHBIX  OTHOIICHWH, CBSA3aHHBIX C MNTHIAMH, B  MH(OJIOTHUYCCKOM,
(GOJIBKIOPHON M MUCBMEHHOM JIMTEpaType, pa3jinyHble acleKThl MHTEPIpeTalui,
XYJI0)KECTBEHHBIE 3aKOHBI W TMPUHIUIBI OOpa3Hble BONPOCHI OCHOBAaHBI Ha
MO3UIMAX BBICIIET0 oOpaszoBanus Pecnybmuku VY306ekucrtan, IloaroroBieHHbIN
MuHucTepcTBOM HayKd M MHHOBauMM HamaHranckoro rocyaapCTBEHHOIO
yHuBepcuteTa mpoekT FZ-201912099 6w ncnonb30BaH B MPAKTUYECKOM MPOEKTE
Ha TeMy ‘“Be0-caiiT y30ekcKoro ¢poJpkiiopa Ha y30€KCKOM U aHTJIUHCKOM SI3bIKaX U
CO3/1aHne MYJbTUMEAUMHBIX ~ TPOAYKTOB” (CnpaBka  Ne12099-19/03
HamaHranckoro rocymapCTBEHHOTO YHHMBEpPCUTETa, MUHHCTEPCTBO BBICIIETO
oOpa3oBaHus, HAYKM ¥ WHHOBaIMii Pecryonmuku Y30ekucran). Y30ekuctan ot 19
mapra 2025 roma). B pesynbraTe wmHTepmperanus oOpa3a NTUI[ B YCTHOH H
IUCbMEHHOW JIUTEpaType B CBS3M C JIPEBHUM MHQPOJIOTHUECKUM BOCIPUSTHEM
JlyXOB-TIOKpOBHUTEIICH-KOHIIECTIIINM, IEPKOBHBIX BO33PEHUHN - MO3BOJIMIIA PACKPHITH
cepy ero CUMBOJIIMYECKUX 3HAUCHUI;

['fonpXxanu MPOAOIKIIT TPATUIIUU KIIACCUYECKOMN JTUTEPATyPhl JO HETO U CMOT
CO3/1aTh HOBBIE aJVIETOPUYECKHE OOpas3bl, NPUOPUTET CTHWISA KPUTHUECKOIO
peaiu3Ma B ONMUMCAaHUM CBOMX COBPEMEHHHUKOB, U JIOBEJ Y30E€KCKYIO alIETOPHUIO JI0
cTaaud OOHOBIEHUS, pPa3BUTHUE HUACH U BHIBOJOB OBUIM HCIIOJIB30BAHBI B
WHHOBAIIMOHHOM TmpoekTe mo Teme FZ-20190815110, BeITOTHEHHOM B
HamanranckoM rocygapCTBEHHOM YHUBEpPCHUTeTe MUHUCTEPCTBA  BBICIIETO
oOpa3oBanusi, = MuUHHCTEpCTBO  HaykKu W  HWHHOBanuid  Hamanranckuii
rocyaapcTBeHHbli yHuBepcuter, CrnpaBka Ne 15110-02/04 ot 2 ampens 2025
roga). B pesynbrare wuHTepmperanus o0pa3a NTUIBI B CBSI3U C JAPEBHUM
MU(DOJIOTUYECKUM BOCHPUSITHEM IyXOB-TIOKPOBUTENIECH B YCTHOM M MUCHMEHHOU
JUTEpaType -KOHUEMIHUAX, LEPKOBHBIX BO33PEHHUSIX - TMO3BOJWIA PACKPHITH
MacmTad ero CHMBOJIMYECKUX 3HAYCHUH;

B TIPOM3BEACHUHN «3apOyiiMacam» pPacKpbIBAIOTCS AKTHUBHBIE KPUTHUYECKUE
B3[JISIABI  aBTOpa Ha  OOIIECTBEHHO-TIOJIMTUYECKYIO JKU3Hb, OOILECTBEHHBIC
HAaCTpOEHUsI B OOIlIECTBE, OTHOIIEHUE MPEACTaBUTENICd HAPOJHOW BIACTU APYT K
ApYyTy W K HApoAy, KOH(DIUKTHI, MOJUTHYECKHE MPOIECChl MEPHoaa XaHCTBA B
IEJIOM, B YaCTHOCTH, KOH(MJIUKTHBIE cUTyauuu Mexay KokaHJCKHM XaHCTBOM U
byxapckum »smupatoM, W WX BIUSHHE Ha >KW3Hb Hapoja. BriCka3aHHBIE B
NPOU3BEJICHUU MHEHUS ¥ BBIBOABI OBLIM HCIOJIB30BAHBI TMPU IOJTOTOBKE
nporpammbl  «McTopusi OAHOrO mNpoM3BEACHUS», KOTOpas BbIILIA B 3(up Ha
Tenepaauokanane «Maxamia» HannoHanbHOUM TenepaaMoOKOMIIAHUK Y30€KruCcTaHa
B nepBoM kBaprtaie 2025 roma (CmpaBka Ne25 rtenmepaanokanana «Maxamia»
HauunonanbHoil Tenepaguokommnanun Y30ekucrana ot 21 ampens 2025 roga). B
pe3ysibTaTe MOBBICHIIACH XYAOKECTBEHHAsI W Hay4yHas COCTABISIONIAs TMepenad u
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nepenay, oOOraTWJIMCh 3HAHUS W BOOOpa)XEHUE CIylIaTtened u 3purener 00
0COOEHHOCTSIX KJIACCHUECKHUX MPOU3BEICHU.

AnpobGanus pe3yabTaToB Hccjae10BaHus. Pe3ynbTaTsel uccinenoBanuii ObUTH
oOcyxmeHpl Ha 8 HAyYHO-TIPAaKTHYECKUX KOH(MEpEeHIUsxXx, B TOM dHclIe 6
MEXKTyHAPOIHBIX KOH(DEPEHITUSX.

[Iyoaukanuss pe3yabTaToB HccjaenoBanms. [lo Teme aucceprauuu
onmyOnukoBaHo 13 HayuHblx palboT, S5 crared B HAYYHBIX HW3JAHMSX,
pekomengoBanHbix BAK Pecnybnmuku V30ekuctan K myOJuKalid OCHOBHBIX
pE3yIbTaTOB IOKTOPCKUX JHUCCEPTALUi, B TOM YKCie 8 B 3apyOeKHBIX JKypHaIax.

O0beM M CTPYKTYpa Hay4YHO# padoThl. J(uccepraius COCTOUT U3 BBEJCHUS,
TPEX OCHOBHBIX TIJIaB, KaXKJas rjaBa COCTOMT M3 JIByX naparpadoB, 3aKIIOUYCHUS,
CIIUCKA HUCTIOIh30BAaHHOM JIUTEPATyphl U cOCTOUT U3 119 cTpanwil.
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