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KIRISH (fan doktori (DSc) dissertatsiyasi annotatsiyasi)

Dissertatsiya ~ mavzusining  dolzarbligi  va  zarurati.  Jahon
adabiyotshunosligida dunyo miqyosida tan olingan ijodkorlar asarlariga gizigish,
badiiy-estetik tafakkur taragqgiyotida muhim o‘rin egallagan ijodkorlar ma’naviy
merosini tadqiq etishga alohida e’tibor qaratilmoqda. Aynigsa, jahon ilm-fani
rivojiga samarali ijodi bilan ulkan hissa go‘shgan, dunyo adabiyotida muhim
pozitsiyasiga ega bo‘lgan forsiy va turkiy mumtoz adabiyot namoyandalari
asarlarini, tamaddunning durdonalari sanalmish nodir dostonlarining semantik-
struktur xususiyatlari hamda obrazlar poetikasini zamonaviy yondashuv hamda
tamoyillar asosida tadqiq etish dolzarb vazifa sanalishi barobarida ko‘hna Sharq
badiiy tafakkurini mukammal anglash sari yo‘l ochadi.

Dunyo adabiyotshunosligi uchun eng muhim ilmiy muammolardan sanalgan
xamsanavislikning nazariy asoslarini belgilash, forsiy adabiyot zaminida
shakllanib, turkiy adabiyot bag‘rida kamolga yetgan bu ulkan adabiy hodisaning
tadrijiy takomilini ilmiy asoslash, “Xamsa” tarkibidagi dostonlarning janriy tabiati,
leksik-semantik, kompozitsion-struktur jihatlari, obrazlar tizimi, til va uslub
muammolarini adabiyotshunoslikdagi zamonaviy ilmiy tamoyillar va mezonlar
asosida tadqiq etish dolzarb masalaga aylandi. Xamsanavislik umummiliy jarayon
sanalib, tarixiy poetika tajribalarini xamsanavislar ijodiga uyg‘un tatbiq etish,
adabiy tuzilma tarkibidagi har bir dostonning kompozitsiya va syujet, poetik
struktura va tipologiya qonuniyatlarini asoslash, obrazlar poetikasini giyosiy
aspektda tadqiq etish dunyo ilm-fanida yangi sahifa ochadi.

Keyingi yillarda yurtimizda amalga oshirilayotgan jadal islohotlar jarayonida
milliy-ma’naviy merosimizni dunyoga tanitish, jahon adabiyoti va ilm-fanida
yuksak mavgega ega allomalar ijodidan xalgimizni bahramand etish ishlariga katta
¢’tibor garatilmoqda. Xususan, ulug® allomalar ijodiy tafakkurini yoshlarimiz
ongiga singdirish, jahon xamsashunosligida Alisher Navoiy va uning salaflari
munosabatini oydinlashtirish masalalari jiddiy rivoj topdi. Muhtaram yurtboshimiz
tomonidan “buyuk gumanist, adolat va ezgulik kuychisi, ilm-fan, madaniyat, san’at
va adabiyot homiysi Alisher Navoiyning umumbashariy ahamiyatga ega o‘Imas
merosini yanada teran tadqiq etish, xalgimiz va jahon ahlini bu ulkan boylikdan har
tomonlama bahramand etish magsadida” 2025-yil biz istigomat gilayotgan Navoiy
viloyatida “Alisher Navoiy yili” deb e’lon qilindi. Ko‘rinadiki, “Alisher Navoiy
merosini o°‘rganish ishlarini yanada yuksak bosgichga ko‘tarish magsadida
yurtimiz va chet ellarda tizimli asosda ilmiy izlanishlar olib borish”ni
rag‘batlantirish har gachongidan muhim ahamiyat kasb etmoqgda. Bu esa Navoiy
ijodini teran tadqiq etish va salaflardan fargli individual uslubini ilmiy asoslash
zaruratini belgilab bermoqda.

O<zbekiston Respublikasi Prezidentining 2020-yil 29-oktabrdagi PF-6097-son
“llm-fanni 2030-yilgacha rivojlantirish konsepsiyasi to‘g‘risidagi, 2022-yil 28-
yanvardagi PF-60-son “2022-2026-yillarga mo‘ljallangan Yangi O‘zbekistonning

1 O*zbekiston Respublikasi Prezidentining “Buyuk shoir va mutafakkir Mir Alisher Navoiy ijodiy merosini yurtimiz
va jahon migyosida keng targ‘ib qilish hamda Navoiy viloyatida “Alisher Navoiy yili”’ni yuqori darajada o‘tkazish
chora-tadbirlari to‘g‘risida” 2025-yil 7-fevraldagi PQ-43-sonli garori. https://lex.uz/en/docs/-7369484

5


O‘zbekiston%20Respublikasi%20Prezidentining%20“Buyuk%20shoir%20va%20mutafakkir%20Mir%20Alisher%20Navoiy%20ijodiy%20merosini%20yurtimiz%20va%20jahon%20miqyosida%20keng%20targ‘ib%20qilish%20hamda%20Navoiy%20viloyatida%20“Alisher%20Navoiy%20yili”ni%20yuqori%20darajada%20o‘tkazish%20chora-tadbirlari%20to‘g‘risida
O‘zbekiston%20Respublikasi%20Prezidentining%20“Buyuk%20shoir%20va%20mutafakkir%20Mir%20Alisher%20Navoiy%20ijodiy%20merosini%20yurtimiz%20va%20jahon%20miqyosida%20keng%20targ‘ib%20qilish%20hamda%20Navoiy%20viloyatida%20“Alisher%20Navoiy%20yili”ni%20yuqori%20darajada%20o‘tkazish%20chora-tadbirlari%20to‘g‘risida
O‘zbekiston%20Respublikasi%20Prezidentining%20“Buyuk%20shoir%20va%20mutafakkir%20Mir%20Alisher%20Navoiy%20ijodiy%20merosini%20yurtimiz%20va%20jahon%20miqyosida%20keng%20targ‘ib%20qilish%20hamda%20Navoiy%20viloyatida%20“Alisher%20Navoiy%20yili”ni%20yuqori%20darajada%20o‘tkazish%20chora-tadbirlari%20to‘g‘risida
https://lex.uz/en/docs/-7369484

Taraqgqgiyot strategiyasi to‘g‘risida”gi farmonlari; 2017-yil 24-maydagi PQ-2995-
son “Qadimiy yozma manbalarni saglash, tadqiq va targ‘ib gilish tizimini yanada
takomillashtirish chora-tadbirlari to‘g‘risida”, 2017-yil 20-apreldagi PQ-2909-son
“Oliy ta’lim tizimini yanada rivojlantirish chora-tadbirlari to‘g‘risida”, 2017-yil
13-sentabrdagi PQ-3271-son “Kitob mahsulotlarini nashr etish va targatish tizimini
rivojlantirish, kitob mutolaasi va kitobxonlik madaniyatini oshirish hamda targ‘ib
qgilish bo‘yicha kompleks chora-tadbirlar dasturi to‘g‘risida”, 2020-yil 19-
oktabrdagi PQ-4865-son “Buyuk shoir va mutafakkir Alisher Navoiy tavalludining
580 vyilligini keng nishonlash to‘g‘risida”, 2025-yil 7-fevraldagi PQ-43-son
“Buyuk shoir va mutafakkir Mir Alisher Navoiy ijodiy merosini yurtimiz va jahon
miqgyosida keng targ‘ib qilish hamda Navoiy viloyatida “Alisher Navoiy yili”ni
yugori darajada o‘tkazish chora-tadbirlari to‘g‘risida”gi garorlari hamda mazkur
faoliyatga tegishli boshqa me’yoriy-huquqiy hujjatlarda belgilangan vazifalarni
amalga oshirishda ushbu tadgigot muayyan darajada xizmat giladi.

Tadqiqgotning respublika fan va texnologiyalari rivojlanishining ustuvor
yo‘nalishlariga bog¢‘ligligi. Mazkur tadgigot respublika fan va texnologiyalari
rivojlanishining |. “Axborotlashgan jamiyat va demokratik davlatni ijtimoiy,
huquqiy, iqtisodiy, madaniy, ma’naviy-ma’rifiy rivojlantirishda innovatsion
g‘oyalar tizimini shakllantirish va ularni amalga oshirish yo‘llari” ustuvor
yo‘nalishiga muvofiqg amalga oshirildi.

Dissertatsiya mavzusi bo‘yicha xorijiy ilmiy tadqgigotlar sharhi.? Jahon
adabiyotshunosligida Sharq mumtoz adabiyotida xamsanavislik an’anasi va uning
tadrijiy takomili, adabiy an’ananing ilmiy-nazariy asoslari, semantik-struktur
gonuniyatlari, poetik obrazlar tizimi, shuningdek, forsiy, turkiy, usmonli turk
xamsanavisligida adabiy ta’sir masalalari, beshlik tarkibidagi birinchi dostonlarga
xos mushtarak va fargli jihatlar, har bir muallifga xos badiiy konsepsiya va
individual uslub muammolari dunyoning yetakchi ilmiy markazlari va oliy ta’lim
tashkilotlari tomonidan tadgiq etilmogda. Cambridge University, Oxford
University, Yale University (Angliya), MHcTUTYT BOCTOUHBIX pykoruceii B CaHKT-
[TerepOypre, MucTuTyT BOCTOKOBeACHUsT Poccuiickoii akamemun Hayk (Rossiya),
Siileyman Demirel Universitesi Sosyal Bilimler Enstitiisii, Ankara {iniversitesi,
Istanbul Topkap iiniversitesi, Karabiik iiniversitesi (Turkiya), Azerbaycan Milli
elmler akademiyasi Nizami adina Odobiyyat institutu va Z.Biinyadov adina
Sargsiinasliq institutu, Azarbaycan Dillar Universiteti (Ozarbayjon), Axanemusiu
MIJUTHU UIMXOM ToyukuctoH, Jlonumroxu Mwummm TowyukuctoHn, MuctutyTtn
3a00H, agabuéT, MapKIIMHOCH Ba Mepocu xaTuu 60a Homu AOy AOxymiox Pynaki,
Jlonumroxy maBnatiu XydaHn Oa Homu akamemuk b.Fadypos (Tojikiston),
O‘zRFA O°‘zbek tili, adabiyoti va folklori instituti, O‘zbekiston Milliy universiteti,
Alisher Navoiy nomidagi Toshkent davlat o‘zbek tili va adabiyoti universiteti,

2 Dissertatsiya mavzusi bo‘yicha xorijiy ilmiy tadgigotlar jahonning quyidagi yetakchi oliy ta’lim muassasalarida
olib borilgan: https://islamosfera.ru, https://iransegodnya.ru, https://dic.academic.ru, https://cheloveknauka.com,
https://www.berkeley.edu, https://www.worldhistory.org, https://www.britannica.com, http://new.huji.ac.il/en,
https://um-surabaya.ac.id/ums/, https://www.academia.edu, https://donishju.net, https://donish.org/ru,
https://kmt.tj/ru, https://donishkhona.tj, https://www.istanbul.edu, https://www.psu.edu/, www.msu.ru, Www.csu.ru,
www.gsu.bl, http://www.nuu.uz, www.niu.uz, www.nsu.uz.
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Toshkent davlat shargshunoslik universiteti, Buxoro davlat universiteti, Samargand
davlat universiteti, Navoiy davlat universitetlari (O‘zbekiston)da olib borilmogda.

Dunyo xamsashunosligida tuzilma tarkibiy dostonlarini kompleks o‘rganish
bo‘yicha qator, jumladan, turli tillarda yaratilgan “Xamsa” dostonlari o‘rtasidagi
o‘xshash va fargli jihatlarni aniglash; tuzilma tarkibidagi har bir gismni muallif
badiiy konsepsiyasi va ijtimoiy-siyosiy omillar bilan bog‘liglikda ochib berish;
xamsanavislikda Nizomiy adabiy an’anasiga munosabat va individual uslub
masalalarini asoslash kabi ustuvor yo‘nalishlarda tadgigotlar olib borilmoqda.

Ye.E.Bertels tadqiqotlarida “Xamsa” ilk dostonlari adabiy ildizlariga ¢’tibor
garatilib, Hakim Sanoiy “Hadiqat ul-hagiga” asarining Nizomiy dostoniga ta’siri,
Nizomiy va Jomiy ilk dostonlarining semantik-struktur jihatlari va Navoiy ilk
dostoni bilan munosabati maxsus o‘rganiladi.®* A.Krimskiy Nizomiy dostonlari,
xususan, “Maxzan ul-asror’ning 0°z davri va o‘zidan keyingi davr
dostonnavisligiga ta’sirini oydinlashtirib, xamsanavislikdagi an’ana va novatorlik
masalalarini yoritgan.*

Turk adabiyotshunosligida Fuad Ko‘prulu birinchilardan bo‘lib Navoiy va
uning dostonlariga e’tibor qaratgan bo‘lsa®>, Muhammad Sabir Alisher Navoiy
“Hayrat ul-abror” dostonining turkiy “Xamsa’dagi pozitsiyasi, salaflar ilk
dostoniga munosabati, tuzilishi va mohiyati yuzasidan maxsus tadgigot yaratgan.®
Navoiy, uning ijodi, “Xamsa’ning vujudga kelishi, tarkibiy dostonlari keng
aspektda Agah Sirri Levend tadgigotida oz aksini topgan.” Kamol Elarslon XV asr
turkiy adabiyot kontekstida Navoiy dostonchiligini batafsil yoritgan.® Hayrulloh
Ajar Nizomiy dostonlari, xususan, “Maxzan ul-asror” dostoniga usmonli turk
adabiyotida gilingan maxsus javoblarni bir tadgigot doirasida birlashtirgan bo‘lsa,®
Aysha Saglam Toshlijali Yahyobey va uning “Gulshan ul-anvor” dostoni tahlili
doirasida forsiy va turkiy xamsanavislik an’anasini turli rakursda tadqiq etgan.
Erkan Turkman Dehlaviy shaxsiyati va ijodi yuzasidan yirik, monografik tadgigot
yaratgan bo‘lsa,'* Mehmet Arslon xamsanavislik an’anasining turkiy adabiyotdagi
tadrijini maxsus o‘rgandi.*2

Ozarbayjon adabiyotshunosligida Hamid Arasli birinchilardan xamsanavislik
an’anasida Nizomiy va Navoiy munosabatiga e’tibor garatgan bo‘lsa,** Nushiba
Arasli bu tadgigotlar doirasini Nizomiy va turk adabiyoti misolida yaxilit,

3 Beprensc E.D. U3bpannsie Tpyasl. Huszamu u @ysymn. — M.: Hayka, 1962; Beprensc E.D. U36panusle TpybL.
Hagowu u Ixxamu. — M.: Hayka, 1965.

* Kpeivckuii A. Huzamu u ero coBpeMeHHUMKH. — Boky: Dim, 1981,

5 Kopriilii F. Alt Sir Nevai. — Istanbul: Maarif Matbaasi, 1941.

6 M. Sabir. Al1 Sir Nevai. Hayretiil-Ebrar. Doktora Tezi. — Istanbul Universitesi, 1961.

" Levend A.S. Ali Sir Nevai. Hayati, sanati ve kisiligi. I. Cilt. — Ankara: Tiirk Tarih kurumu basimevi, 1965.

8 Eraslan K. XV. Yuzyil Cagatay Edebiyati. Buyuk Tiirk Klasikleri, Tarih-Antoloji-Ansiklopedi. — Istanbul: Otiiken
Yayinlari, 1986.

% Nizami-yi Gencevi’nin “Mahzenii’l-Esrar” mesnevisine Osmanli sahasinda yazilmis tiirkce nazireler / Hazirlayan
H.Acar. — Diyarbakir, 2002.

10 Saglam A. Taslicali Yahya bey ve Hamse’si. Doktora tezi. — Diyarbakir, 2016.

1 Tiirkmen E. Emir Hiisrev-i Dihlevi’nin hayat, eserleri ve edebi sahsiyeti. — Ankara, 1988.

12 Arslan M. Tiirkiye Arastirmalar: Literatiir Dergisi, Cilt 5, Say1 9, 2007. — S.305-322.

13 Apaciu X. Hapouii Ba o3ap6aiizkon agaduétu // V36ek THH Ba anabuéT. — Tomikent, 1968. 3-con. — b. 43-48.
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monografik planda tadgiq etdi va kengaytirdi.!* Gazanfar Aliyev Sharq adabiyotida
Nizomiyning ta’sirini o‘rganish bilan bir qatorda “Maxzan ul-asror” dostoni, uning
semantik-struktur jihatlari va dostonga bag‘ishlangan naziralar hagida bahs
yuritsa,® Jannat Nagiyeva Ozarbayjon adabiyoti va Alisher Navoiy munosabatini
oydinlashtirish asnosida “Hayrat ul-abror”dagi Ozarbayjon adabiyoti ta’sirini
tahlilga tortdi.'® Xalil Yusufli esa “Maxzan ul-asror” dostonining Ozarbayjon
tilidagi ilmiy-tangidiy matnini maxsus so‘zboshi bilan ¢’lon qildi.!’

Tojikistonda ham “Xamsa” ilk dostonlari yuzasidan gator tadqiqotlar dunyo
yuzini ko‘rdi. Navoiy va uning salaflari kontekstida forsiy va turkiy xamsanavislik
masalalarini maxsus tadqiq etgan prof. Ergashali Shodiyev “Hayrat ul-abror’dagi
an’anaga munosabat va yangilik masalalarini keng aspektda o‘rgandi.’®
Jomiyshunoslik sohasida A’loxon Afsahzod tadgiqotlari muhim bo‘g‘inni tashkil
etadi. Uning tadqgigotlarida Jomiy dostonchiligi keng tahlilga tortilib, “Tuhfat ul-
ahror” dostoni va uning struktur-semantik qonuniyatlariga ham maxsus e’tibor
garatiladi.’® Dehlaviy ijodini birinchilardan tadgiq etgan prof. Muhammad Habib
“Matla’ ul-anvor” dostonining xamsanavislikdagi muhim o‘rniga maxsus
to‘xtaldi.? Muhammad Vohid Mirzoning ilmiy tadgigotida esa muallifning mazkur
dostondagi  chishtiylik bilan bog‘liq qarashlariga e’tibor  qaratildi.?
Adabiyotshunos Muhammadvafo Bagoyev tadgigotida Dehlaviy dostonining
Nizomiy “Maxzan ul-asror”idan fargli jihatlariga urg‘u berilsa,?? Abdusalom
Abdugodirov Alisher Navoiy va forsiy adabiyot masalasini tekshirish bilan birga
Navoiy va Jomiy dostonchiligidagi an’ana va yangilikka ham e’tibor qaratdi.?

Hindistonlik ~ olim  Sharifhusayni  Qosimiy Jomiy va Dehlaviy
dostonchiligidagi mushtaraklik va fargli xususiyatlarni maxsus tadgigq etdi.?
Tadqiqotchi O.Abdulloyev esa “Matla’ ul-anvor” va “Hayrat ul-abror” dostonlari
munosabatini giyosiy aspektda oydinlashtirdi.?®

14 Apacner H. Husamu u Typenkas mateparypa. Jucc. ... kann. ¢guion. Hayk. — baky, 1969; Apacner H. Huzamu Bo
TYPK oma0ujjarel. — baker: Enm, 1980.

15 Ammes I'. Tems! u croxeTsl Huzamu B mutepatypax Hapomos Boctoka. — M.: Hayka, 1985.

18 Haruesa J[x. Anuuiep HaBowuii u azepOaiipkanckas nureparypa (XV-XIX Bg.). — M., 1986.

17 Xolil Yusifli. Nizami Goncovi vo onun “Sirlor xozinosi” poemasi // Nizami Goncavi Sirlor xozinosi. — Baki, 2004.
8 [lloaues D. Anumep Hapowuii Ba yuunr canaduapu. — Jleanno6ox: Jen I[N, 1957; lloaues D. Anumep Hapowuii
Ba dopc Toxuk ammbmapu. — T.: Ykurysum, 1989; Illoames D. «Xamca» Ba Qopc-ToxkuK amabuéru // Amurep
Hagowii “Xamca”cu (Tagkukotiap). — Tomkent: ®Pan, 1986. — 5.90-102.

19 Adcaxzon A. Jlupuxa A6z ap-Paxmana JIxamu. ITpo6aemsl Texcta u noatuxu. — M.: Hayka, 1988; Adcaxzon A.
Py3rop Ba ocopu Abayppaxmonu Yomit. — Jymante: Jouum, 1980; Adcaxzon A. Anabuéru ¢opcy TOYUK aap
HUMau ITyBByMH acpu XV. — Jlyman6e: donum, 1987; Adcaxzon A. Yomit-anub Ba myTtadakkup. — Jlymranoe:
Updon, 1989; Adcaxzon A. MasnoHo AGaypaxmonn Yomit — agud Ba mytadakkupu Homit. — JlymanGe: Anno,
2014.

20 Mohammed Habib. Hazrat Amir Khusrau of Delhi. — Delhi, 2007. — B.95.

2L Mohammed Wahid Mirza. The life and works of Amir Xusrau. — Calcutta, 1935. https://
tg.wikipedia.org/wiki/Xycpasu/lexnasii.

22 Bakoes M. Xaér Ba akoauétn Xycpasu Jlexnasuii. — Jlyman6e: Jonuur, 1975.

23 A6aykoampos A. Amup Anumep HaBofl Ba IIOMPOHM KIACCHKMH TOYMK. — Xyd4aHm: Xypocon, 2007;
Abnyxkoanpos A. Masiono A6aypaxmonu Yowmit Ba Amup Anumep Hasoit. — Xygaan: Hypu maspudar, 2014.

24 Kocumii 11I. Anoxamanmuu Yomii 60 ocopu Amup Xycpasu Jlexnasit // Pynakia. ®acnmaoman anabii-hapxanruu
Potizannn dapxanrun Cadoparn Yymxypuu Mcimomun DpoH nap Toyukncron. Conu MoH3MaXyM, IyMopaxou 42-
43, 6axop Ba Tobucronu 2014. — C. 20-28.

%5 A6aynmaes O. CyHHAT Ba Ba HABOBAapil Jap MacHAaBUXOW “Matnab yn-aHBop M Amup Xycpasu Jlexnasii Ba
“Xaitpar yn-adbpop”u Amup Anmuepu Hasoi // Homan nonwmmirox, 2020, 2. — C. 12-21.
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Muammoning o‘rganilganlik darajasi. Jahon adabiyotshunosligida
Nizomiy Ganjaviy, Xusrav Dehlaviy, Abdurahmon Jomiy va Alisher Navoiy
“Xamsa”lari ilk dostonlarining ba’zi xususiyatlariga oid ayrim tadqiqotlar yuzaga
kelgan.

Xususan, rus®  adabiyotshunosligida  Sharq  adabiyoti,  xususan,
xamsashunoslik muammolari kontekstida beshlikning birinchi dostonlariga xos
ilmiy-nazariy masalalarga e’tibor qaratildi. Turk,?” Ozarbayjon,® tojik?® va
0‘zbek® adabiyotshunosligida amalga oshirilgan gator tadgigotlarda dostonning
“Xamsa”da tutgan o‘ziga xos o‘rni, Navoiy va salaflar munosabati, dostondagi

% Bapronen B.B. Moruna nosta Huzamu. Counnenus, I-1I yacte. Mocksa, 1963; Konpan H.W. 3anag u Boctok
(cratpm). — M.: I'maBHas penmakuus Boctounoit murepatypsl, 1972; Konpan H.M. Peneccanc Ba Hasowii / Kaxon
amabuétu. — T., 2006. ®eppans. — b. 126-130; Konpax H.W. Ammmrep Haowii // Tadakkyp. 1997. Ne 10. — b. 38-41,
Bbeprenbc A.E. [Ipeaucnosue k nosme “CoxpoBuiinuna tTain”. — M.: I'uxi, 1959. — C. 5-16; beprensc E.O. Huzamu
(TBOpueckwmii myT moaTta). — M., 1956; Xupmynckuit B.M. Anmmep HaBou n mpobiiema Peneccanca B nurepatypax
Bocroka // JIutepatypa amoxu Bo3paxaeHus u npoOiema BceMHpHOi nuteparypsl. — M.: Hayka, 1967; Manos C.E.
Mup Anumep HaBou B HCTOpHM TIOPKCKHX JuTepaTyp M s3blkoB CpemHeil u LlenTpansHoit Asum. M3Bectus
akagemun Hayk coro3a CCP otnenenme nutepatrypel W s3bika, 1947, tom VI, BRI 6; MycynsmaHkynoB P.
[epcuacko-Tapkukckas kinaccuueckas modtuka (X—XV BB.) — M.: Hayka, 1989; Cepeopsubiii C.JI. O0 ogHOM
CIOKETHOM apxeturie B paborax mo ucropuu Muauu // Published in: Building Bridges between India and Russia. A
Festschrift for Prof. J.P.Dimri. — Kolkata: Power Publishers, 2012.

27 K opliiliizade F.M. Eski shairlerimiz Divan edebiyati antolojisi. — Istanbul, 1949; Cetidag Y. Ali Sir Nevar: hayat,
sanati va eserlar;; Fatth Universitest. — Istanbul, 2005; Kocaman S. Taslicali Yahya bey’in Kanuni Sultan
Suleyman’a sundugu kasideler uzerine bir yorum denemesi. Yiiksek lisans tezi. Istanbul, 2005; Amil Celebioglu,
Kaniini Devri Tiirk Edebiyati. — Istanbul, 1994; Cavusoglu M. Yahya Bey, Islam Ansiklopedisi, Kiiltiir ve Turizm
Bakanlig1 Yayinlari, Milli Egitim Basimevi, 1986;

28 Agayev O. Nizami vo diinya adobiyyati. Baki, 1964; Apacnsl H. Huszamu B Typk o06u1jjaTsl. Bakbl: Enm, 1980;
Azados R. Nizami Gancavi (hayat vo sonati). Baki, 1979; Arasli N. Novoi va Azerbaycan odobiyyati // Olishir Novoi
Azerbaycan odobiyyatsiinasliginda. — Baki: Qartal, 2009; Bagirov A. Y.E. Bertels vo Azarbaycan adobiyyati. Baki:
Elm, 2007; Qasimzads F. “Moxzon-iil-asrar” asori haqqinda, (Miigaddims), Nizami, Sirlor Xozinosi. — Baki, 1940;
Hac1 S. Nizami Gancavinin “Sirlor xozinasi” vo Olisir Novainin “Heyrat {il-obrar” poemalarinin miiqayisali tohlili //
Olisir Novai vo Azaorbaycan adobiyyati. Beynolxalq elmi konfransin materiallart. — Baki: 2017. — B. 46-58; Xalil
Yusifli. Nizami Goncovi vo onun “Sirlor xozinssi” poemasi // Nizami Goncovi Sirlor xozinosi. Baki, 2004;
Allahverdiyeva Z. Slisir Novainin “Heyrot {il-obrar” va “Farhad va Sirin” asorlarinds konseptual va kulturoloji
prinsiplor // Anumep HaBowuii mxoanii MEpOCUHHHT yMyMOAIIApUsIT MabHABUI-Mabpuduil TapaKKUETUIATH YPHU
HOMJIM XaJIKapo WIMHUH KoH(pepeHws Marepuainiapu. — Hasowit, 2017. — b. 125-127; Harucoitiry M. Anumrep
HaBowu u azepbaitxanckas noasus // Anumep HaBownit mxoanii MEpOCHHHHT yMyMOamapuaT MabHaBui-Mabpuduit
TapakKUETUAArn YpHU HOMIIM XaJIKapo WIMHH KoH(epeHuus Mmarepuaiuiapu. — Hasowmii, 2018. — B. 129-132;
Mammeymm H. Cydusm B tBopuectBe Huzamu // Huzamu I'samxeBu — 880. COOpHUK HAayYHBIX cTaTel / KOJUIEKTHB
aBropoB. Cocrasutens III. H. Kamanosa — Cauxkr-IlerepOypr: CYIIEP UznarensctBo, 2022; Mammedova E.
Nizami Gencevi ve ahilik. Hazar tniversitesi 6gretim tyesi // Xazor xobar jurnali, 2015; T'amxuesa B. Penurinosusie
Bo33penuss Huzamu I'ssHmkeBH (Ha OCHOBE aHaiM3a MO3THYECKOW JIEKCHKH modMbl “CokpoBuIHUIA TaiH”) //
Huzamu 'samkesn — 880. COopHHK Hay4HBIX cTaTeif / koyuiektuB aBTopoB. CoctaBurens L. H. Kamamosa —
Cankr-IletepOypr: CYIIEP U3garenscTBo, 2022.

2 Onumor K. Axtapu tabHokn upQoH Ba anabuétu touuky gopc. — dymanbe, 2008; Og‘a Ahmad. Haft Osimon.
Kalkutta, 1873; Husomit M.,Cobupo JI. Taxmuiu mykoucaBuu “Tyxdar yn-axpop”-u Yomi Ba “Max3aH yi-
acpop”-u Huzomum I'anuasii. / BectHuk boxTapckoro rocynapcrseHsoro yHusepcutera Mmenn Hocupa Xycpasa
(Hay4HBIi )XypHaI) cepusi TyMaHUTAPHBIX M 9KOHOMHUYeckux Hayk, 1/1 (107). — boxrap, 2023.

30 Ajtamit C. Ammmep Hapowmit “Xamca”cu. — T.: ®an, 1978; XaiiutmeroB A. HaBowiHUHT anaOuii-TaHKHIMIA
Kapauutapu. — T., 1959; Fanuesa C. Anmumep Hasouii. — T., 1968; Mamnaes H. Cy3 canbaTuHuHTr rynroxu — T.:
Fadyp Fynom nHomunmaru Hampuér-mardaa mwxomui yin, 1991; Iy myannud. Amumep HaBouit Ba XaJK MKOAHETH.
— T.: Fadyp Fynom HOMunarn Hampuér-matdaa wkoaui yiu, 2015; PycramoB A. HaBoniiHUHT Oamuuii MaxoparTH.
— T.: Anabuér Ba canpat, 1979; Fanuxjxaesa H. “Xamca” xukostiaapu. — T.: @an, 1986; Dpkunos C. “Xamca”
anpananapu // Ammmep HaBowmii “Xamca’cu. Tankukornap. — T.: ®@an, 1986. — b.127-142; PycramoB A. “Xaiipar-
yin-abpop”’maru OMpuHUYHM capiaBxaHuHT mapxu: [“Xamca”’muar 500 dwnmmrura) / [apk ommgy3u. — 1985, — Ne 11.
— b. 135-139; DOpxunoB A. Amumep Hapouit “Xamca”cu tankuauHIHT XV-XX acp manbanapu. @wion. ¢aH. T0K.
naucc. — T., 1998.



ayrim obrazlar talqini, shuningdek, shoir ilgari surgan ba’zi ijtimoiy, axloqiy,
falsafiy-didaktik g‘oyalar tahlilga tortilgan.

“Hayrat ul-abror” dostonining ayrim xususiyatlari Fitrat, A.Sa’diy, Oybek,
Shayxzoda, O.Sharafiddinov, V.Zohidov, l.Sulton, A.Hayitmetov, A.Qayumov,
A.Abdug‘afurov, T.Jalolov, R.Vohidov, M.Muhiddinov, S.Xidirnazarov kabi
olimlar tomonidan tadgiq etilgan!. Prof. M.Muhiddinov tomonidan amalga
oshirilgan “Alisher Navoiy va uning salaflari ijodida inson konsepsiyasi”
(“Xamsa”larning birinchi dostonlari asosida) nomli tadqiqotda Navoiy va salaflar
ilk dostonidagi komil inson masalasiga e’tibor garatilgan bo‘lsa, adabiyotshunos
S.Xidirnazarov “Alisher Navoiyning “Hayrat ul-abror” dostoni: dostonda
tipologiya va poetik arxitektonika masalasi” nomli tadqiqotda dostonning
kompozitsion qurilishi, tipologik tadqgiqi va poetik arxitektonika masalalarini
o‘rgandi. Xamsashunoslikda deyarli ¢’tibor garatilmagan “Xamsa” ilk dostonlari
falsafiy ildizlarini Sanoiy G‘aznaviyning “Hadiqat ul-haqiqa” asariga bog‘liq holda
tadqiq etish, ilk dostonni shoir salaflari Nizomiy Ganjaviy, Xusrav Dehlaviy,
Abdurahmon Jomiy, shuningdek, XVI asrda usmonli turk adabiyotida yaratilgan
shu tipdagi dostonlar bilan semantik-struktur hamda obrazlar tizimi jihatidan
giyoslash, tipologiya, syujet, obraz poetikasi, vazn, gofiya va uslub masalalarida
Hazrat Navoiy baditly mahoratini dalillash yuzasidan muayyan tadgigot
kuzatilmaydi. Akad. A.Qayumov ham o‘z tadgiqotida “Hayrat ul-abror’ning
g‘oyaviy-badily mazmuni to‘g‘risida so‘z borishini, boshga xamsanavis
shoirlarning asarlari bilan giyos gilinmaganini ta’kidlaydi®2. Bu esa forsiy, turkiy,
usmonli turk adabiyotida vujudga kelgan “Xamsa”lar ilk dostonlarining semantik-
struktur, obrazlar va uslub masalalarini keng aspektda o‘rganish asnosida Alisher
Navoiy individual uslubini asoslash, ilk doston falsafiy ildizlarini Nizomiygacha
bo‘lgan davr dostonchiligi misolida oydinlashtirish zarurati mavjudligini
ko‘rsatadi. Mazkur tadgiqot mana shu ilmiy va hayotiy ehtiyojdan kelib chiggan
holda dissertatsiya holida shakllantirilgan.

Tadqiqotning dissertatsiya bajarilgan oliy ta’lim muassasasining ilmiy

31 ®urpar. Unconnsar xakuma Hasoluaunr guxpu. — T.: Mycynmon MIITHpokuioH QpupKanapuHUHT Yika Gropocy
Xy3ypumard Hampuér mysoacu, 1919. Kuckaprupunran kaita wampu: Cupiau omam. — 1991, — Ne2. — B. 6-8;
Capamit A. TBopuecTBo HaBom kak BBICIIMI 3Tam y30eKCKOW Kiaccuueckou jurepaTtypsl (Iok.mucc.pab), — T.,
1945-1948; Oiibex. Y yunmmun Tom. YH TyKkku3 Tomnuk. MAT. — T.: Amabuér Ba campar Hampuérn, 1972;
[Maitx3oma M. Fazan mynkusauHr cyntoHu. Acapnap. Ontu Tommuk. Typtuaan Tom.— T.: 1972; Hlapadunauaos O.
Amumep Haowmii. — T.: F.Fynom nHomunarn 6aaunit anabuér mampuéru, 1971; 3oxunos B. Viyr monp mxoguHUHT
kanou. — T.: V36exucron, 1970; Mzzar Cynton. Hasowitauur xan6 naprapu. — T.: F.Fynom Homunaru Gaamuii
anabuér nampuéry, 1969; A.Xaiiurmeros. “Xaiipar yn-adpop”’na yciyO panr-6apanriuru / HaBoumiHHMHT ¥KOZ
onamu. — T. dan, 2001. — B.27-45; 1lly myanmid. Haponiixormmk cyxbariapu. — T.: Ykurysun, 1993; Karomos A.
“Xaiipat yin-abpop” TankunHu. Acapiap. 1-xunn. 1-kuro6. — T.. MUMTOZ SO'Z, 2008; A6nyradypos A. Hasonit
carupacu. — T.: ®@an, 1968. llly myammd. byrox 6enumnk caboknapu. — T.,1995; Iy myammud. HaBonit mwxonuna
carupa. — T.: ®an, 1972; Kanonos T. Xamca tankuunapu. — T.: Fadpyp Fymom Hommparn Anabuér Ba canbpat
Hampuéty, 1968; Boxunos P. Anumep HaBowuii Ba unoxuér. — byxopo: byxopo nampuéru, 1994; Boxunos P.
[Mapxuuar Oyrok amtomacu. — T.. ®@an, 1989; BoxumoB P. Amumep HaBowifHWHT wxkoj MakTabu. — Byxopo:
Byxopo, 1994; MyxummuaoB M. Asmmep Hapouii Ba yHHHT camadapd MWKOIWAA HHCOH KOHIICIIIIUSCH.
(“Xamca”napHuHr OMpHHYK JOCTOHNIApU acocuma). Puno.pan.gok.quce. — T., 1995; Xugupnuazapos C. Anuiiep
Hapouit “Xaiipat yn-aOpop” IOCTOHHW: JOCTOHJA THIIOJOTHS Ba TIOITHK apPXUTEKTOHWKA MacaJlacH.
Omnon.an.HOoM. muce. — T., 1990; Imomnazarov M. Jomiy “Xamsa” yozganmi? // “O‘zbekiston adabiyoti va
san’ati” gazetasi. 2005.

32 KaromoB A. “Xaiipar yn-abpop” tankunu. Acapnap. 1-xuna. 1-kuto6. — T.: MUMTOZ SO'Z, 2008. — 5.9
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tadqigot ishlari rejalari bilan bog¢ligligi. Dissertatsiya Navoiy davlat universiteti
iIlmiy-tadqiqot ishlari rejasining “O‘zbek mumtoz adabiyotini o‘rganishning
yangicha tamoyillari” yo‘nalishi doirasida bajarilgan.

Tadgiqotning magqgsadi. “Xamsa’ning ilk dostonlari poetik strukturasi va
obrazlar tizimi kontekstida Alisher Navoiy ‘“Hayrat ul-abror” dostonining
kompozitsion-struktur, g‘oyaviy-semantik, leksik-stilistik xususiyatlarini ilmiy-
nazariy jihatdan tadqiq etishdan iborat.

Tadqgigotning vazifalari:

- xamsanavislikning ilk falsafiy ildizlarini Sanoiy G‘aznaviyning “Hadigat ul-
hagiga” dostoni va uning Nizomiy Ganjaviy “Maxzan ul-asror” va Alisher
Navoiyning “Hayrat ul-abror” dostonlariga 1jodiy ta’siri asosida oydinlashtirish;

- “Maxzan ul-asror” orqali yaratilgan ilk doston tamal strukturasining keyingi
dostonlar “Matla’ ul-anvor” va “Tuhfat ul-ahror”’da muallif badiiy konsepsiyasi,
diniy-ma’rifiy qarashlariga bog‘lig ravishda yangilanishini dalillash;

- “Xamsa” ilk dostonlarining semantik-struktural gonuniyatlari asosida
“Hayrat ul-abror” arxitektonikasidagi izdoshlik va o‘ziga xoslikni ochib berish;

- “Maxzan ul-asror” hamda “Matla’ ul-anvor” dostonlarining obrazlar tadqiqi
misolida “Hayrat ul-abror” dostoni obrazlar tizimining yangilanish xususiyatlarini
yoritish;

“Hayrat ul-abror”’ning usmonli turk adabiyotiga ta’sirini Toshlijali
Yahyobeyning “Gulshan ul-anvor” dostonidagi semantik-struktur xususiyatlar va
obrazlar poetikasi vositasida oydinlashtirish;

- “Hayrat ul-abror’ning vazn, gofiya, til va uslub masalalaridagi shoir badiiy
mahoratini ochib berishdan iborat.

Tadgiqotning obyekti sifatida Nizomiy Ganjaviyning “Maxzan ul-asror”,
Xusrav Dehlaviyning “Matla’ ul-anvor”, Abdurahmon Jomiyning “Tuhfat ul-
ahror” dostonlari kontekstida Alisher Navoiy “Hayrat ul-abror” dostonining turli
nashrlari belgilangan bo‘lib, giyos uchun Sanoiy G‘aznaviyning “Hadiqat ul-
haqiqa”, Toshlijali Yahyobeyning “Gulshan ul-anvor” dostonlari ham tahlilga
tortilgan.

Tadgiqotning predmetini “Xamsa”ning ilk dostonlari bilan birga Alisher
Navoiyning “Hayrat ul-abror” dostoni poetik strukturasi, obrazlar tizimi, tipologik
qurilish, vazn, qofiya, til va uslub jihatlarida aks etgan shoir badily mahorati
masalalari tashkil etadi.

Tadgiqotning usullari. Tadgiqotni olib borishda muammoga tizimli
yondashgan holda tarixiylik, mantigiylik, to‘ldiruvchanlik tamoyillariga rioya
gilinadi. Shuningdek, tizimli yondashuv, tasniflash, ilmiy sharh, tarixiy-qiyosiy va
qgiyosiy-tipologik tahlil usullaridan foydalanilgan.

Tadgigotning ilmiy yangiligi quyidagilardan iborat:

Xamsanavislikning ilk falsafiy ildizlarini ilmiy asoslash, Sanoiy G‘aznaviy
“Hadigat ul-haqiga” dostonining Nizomiy Ganjaviyning “Maxzan ul-asror”
dostoniga ta’sirini oydinlashtirish asnosida nafagat birinchi salaf, balki Xusrav
Dehlaviy, Abdurahmon Jomiy, Alisher Navoiy dostonlaridagi adabiy-estetik ta’sir
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aniglanib, xususan, Alisher Navoiy “Hayrat ul-abror” hamda “Lison ut-tayr”
dostonlarining semantik nuqtayi nazardan “Hadiga” bilan badiiy-falsafiy uzviyligi
boblar va hikoyatlar vositasida isbotlangan;

“Maxzan ul-asror”, “Matla’ ul-anvor”, “Tuhfat ul-ahror” kompozitsiyasi
giyosan o‘rganilib, ularda shakllangan ilk doston strukturasi “Hayrat ul-abror’ga
kelib muallif badiiy konsepsiyasi, diniy-tasavvufiy garashlari, ijtimoiy-siyosiy va
madaniy hayotga bog‘liq ravishda yangilangani mugaddimaviy gism, magolat va
hikoyatlardagi struktur-semantik qurilish va tartiblanish misolida dalillanib,
xususan, Navoiy dostonidagi ‘“hayratlar” Nizomiy va Dehlaviy dostonidagi
“xilvatlar”, Jomiy dostonidagi “suhbatlar’dan tubdan farq qilishi muallifning
“hayrat” tushunchasini doston markaziga, asar nomiga olib chigishi vositasida
dalillangan;

“Maxzan ul-asror”, “Matla’ ul-anvor”, “Hayrat ul-abror” dostonlaridagi
obrazlar asar syujetiga bog‘liq holda kompleks tahlil qilinib, doston bosh
gahramoni — muallifning o‘zi, kirish gism va magolatlardagi tavsifiy xarakterlar,
hikoyat va masallardagi badiiy obrazlar kabi guruhlarga tasniflanib, Nizomiy va
Amir Xusrav dostonidagi obrazlarning Navoiy dostonida muallifning ma’rifiy-
irfoniy garashlariga bog‘liq ravishda yangilanishi salaflarda mavjud bo‘lmagan va
“Hayrat ul-abror”da ilk marta olib kirilgan obraz va xarakterlar misolida
asoslangan;

Toshlijali Yahyobeyning “Gulshan ul-anvor” dostoni semantik-struktur tahlili
asosida Alisher Navoiyning “Hayrat ul-abror” hamda usmonli turk adabiyoti
munosabati oydinlashtirilib, Nizomiy, Navoiy hamda Toshlijali dostonlaridagi
an’ana va novatorlik masalalari giyosan o‘rganilganda muallifning “Gulshan ul-
anvor” semantik-struktur qurilishida “Maxzan ul-asror’dan ko‘ra “Hayrat ul-
abror’ga suyangani dostondagi basmala bob, vasf hamda me’rojnoma na’tlar
strukturasi, mushtarak hikoyat va obrazlar tahlili asosida dalillangan;

Alisher Navoiyning ‘“Hayrat ul-abror” dostoni badiiyatidagi novatorlik va
yuksak badiiy mahorat dostonning vazn xususiyatlari, mumtoz qofiya tizimi,
asardagi turli nutq shakllari va muallifning individual uslub poetikasi salaflar ilk
dostoniga giyosan ilmiy asoslangan hamda asardagi badiiy-estetik jihatlar hamda
ma’rifiy-irfoniy g‘oyalar Yangi O‘zbekistonning Uchinchi Renessans davri
yoshlari ma’naviy kamolotida birlamchi asos sanalishi isbotlangan.

Tadgigotning amaliy natijalari quyidagilardan iborat:

tadgigot natijasida chigarilgan ilmiy xulosalar o°‘zbek va jahon
adabiyotshunoslik fanini yangi ilmiy-nazariy bilimlar bilan boyitishdan tashqari
darslik va qo‘llanmalarning mukammal avlodini yaratishga xizmat qilishi
asoslangan;

xamsanavislikda e’tibor qaratilmagan jihat — ilk dostonlar genezisi
Sanoiyning “Hadiga” dostoni misolida oydinlashtirilib, forsiy adabiyotda
shakllangan ilk dostonlar kompozitsiyasi turkiy adabiyotda Navoiy beshligiga
kelib mukammal poetik-struktur qurilish kasb etgani aniglangan;
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XV asrdan keyingi davr ilk dostonlar semantik-struktur qurilishida salaflardan
Alisher Navoiyning adabiy ta’siri yuqori ekani oydinlashtirilib, “Hayrat ul-
abror’ning qofiya tizimi, vazn Xxususiyatlari, uslub va til masalalarida muallif
badiiy mahorati dalillangan;

xamsanavis ijodkorlar boy ijodiy merosini targ‘ib va tashviq gilish bugungi
kunda dolzarb vazifa ekanligi, ilk dostonlardagi ma’naviy-ma’rifiy hamda irfoniy
masalalarning badily qgimmati, maqgolat va hikoyatlarda ilgari surilgan
umumbashariy g‘oyalarning tadqiqi jamiyatda ma’nan yetuk shaxsni kamol
toptirishda muhim ahamiyat kasb etishi dalillangan;

ilk dostonlar poetik-strukturasini o‘rganish, doston obrazlar tizimi va badiiyati
masalalari tadqigi natijasida o‘zbek adabiyotshunosligi va adabiy tangidchiligi
tarixi uchun zarur ilmiy tavsiya va takliflar ishlab chiqilishi rejalashtirilgan.

Tadgiqot natijalarining ishonchliligi muammoning aniq qo‘yilgani, tahlillar
va ulardan chigarilgan xulosalarning qat’iyligi va aniqligi, ishonchli ilmiy-nazariy
manbalardan foydalanilgani, tadgigotda go‘llanilgan usullar, fikr va nazariy
garashlarning tizimli yondashuv, giyosiy-tipologik, tasniflash, ilmiy sharh, tarixiy-
giyosiy metodlar orgali asoslanganligi, ilmiy fikr va xulosalarning amaliyotga joriy
etilganligi, olingan natijalarning vakolatli tuzilmalar tomonidan tasdiglanganligi
bilan izohlanadi.

Tadgiqot natijalarining ilmiy va amaliy ahamiyati. Tadgigot natijalarining
ilmiy ahamiyati “Xamsa” birinchi dostonlarining struktur va obrazlar tizimini
tadqig etish asnosida har bir xamsanavisga xos individual uslub va badiiy
konsepsiya asoslanib, forsiy, turkiy va usmonli turk adabiyotida shakllangan ilk
dostonlarning semantik-struktur jihatlari va obrazlar poetikasidagi o‘ziga xoslik
muallifning ma’rifiy-irfoniy qarashlari bilan alogadorligiga oid ma’lumotlarni
boyitishga xizmat gilgani bilan izohlanadi.

Tadqiqot natijalarining amaliy ahamiyati “Xamsa” ilk dostonlari poetikasi va
tipologiyasi bo‘yicha tadqgiqotlar yaratish, oliy ta’limda o‘qitiladigan
“Navoiyshunoslik”, “O‘zbek adabiyoti tarixi”, “Jahon adabiyoti”, “Adabiyot
nazariyasi” fanlarining taraqqiyot yo‘nalishlarini belgilashda muhim ahamiyat kasb
etib, darslik, elektron darslik va o‘quv go‘llanmalarini tuzish va
takomillashtirishda, “Xamsa” ilk dostonlari bo‘yicha sharhlar yozish, lug‘atlar
tuzish jarayonida va ixtisoslik fanlarini o‘gitishda foydalanish mumkinligi bilan
izohlanadi.

Tadgiqot natijalarining joriy gilinishi. “Xamsa” birinchi dostonlarining
poetik strukturasi va obrazlar tizmini tadqiq etish bo‘yicha olingan ilmiy natijalar
asosida:

xamsanavislikning ilk falsafiy ildizlarini ilmiy asoslash, Sanoiy G‘aznaviy
“Hadiqat ul-haqiqa” dostonining Nizomiy Ganjaviyning ‘“Maxzan ul-asror”
dostoniga ta’siri, nafaqat birinchi salaf, balki Xusrav Dehlaviy, Abdurahmon
Jomiy, Alisher Navoiy dostonlaridagi adabiy-estetik ta’sir masalalari, Alisher
Navoiy “Hayrat ul-abror” hamda “Lison ut-tayr” dostonlarining semantik nuqtayi
nazardan “Hadiga” bilan badiiy-falsafiy uzviyligiga oid nazariy xulosalaridan
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“Qoraqalpoq yozuvchilarining ijodiy laboratoriyasini monografik aspektda tahlil
qilish” mavzusidagi fundamental loyihada belgilangan vazifalar ijrosida
foydalanilgan (O‘zRFA Qoraqgalpog‘iston bo‘limi Qoragalpog gumanitar fanlar
ilmiy tadgiqot institutining 2025-yil 5-sentabrdagi 531/2-son ma’lumotnomasi).
Natijada loyiha ishining mumtoz adabiy janrlar poetikasi, syujet va kompozitsiyasi
tahlili, goragalpog yozuvchilar ijodiy kamolotida forsiy va turkiy
xamsanavislikning muhim ahamiyatiga doir yangi ilmiy-nazariy dalillar bilan
boyishiga xizmat gilgan;

forsiy “Xamsa”lar ilk dostonlarining kompozitsion qiyosi, strukturaning
“Hayrat ul-abror”ga kelib muallif badiiy konsepsiyasi, diniy-tasavvufiy garashlari,
ijtimoiy-siyosiy va madaniy hayotga bog‘lig ravishda yangilanishi, Navoiy
dostonidagi “hayratlar’ning Nizomiy va Dehlaviy dostonidagi “xilvatlar”, Jomiy
dostonidagi “suhbatlar’dan tubdan farq qilishi xususidagi nazariy xulosalaridan
Toshkent davlat o‘zbek tili va adabiyoti universitetida 2021-2023-yillarda
bajarilgan 13-2021020813 raqamli “Alisher Navoiy ijodining xorijda o‘rganilishi
va targ‘iboti asosida ko‘p tilli multimedia to‘plamini yaratish” mavzusidagi amaliy
loyihada foydalanilgan (Alisher Navoiy nomidagi Toshkent davlat o‘zbek tili va
adabiyoti universitetining 2025-yil 8-sentabrdagi 01/04-5841-son
ma’lumotnomasi). Natijada, loyiha ishi xamsanavislikda forsiy, usmonli turk va
turkiy tillardagi ilk dostonlar tipologiyasi, kompozitsion-struktur qurilishning
muallif ma’rifiy-irfoniy garashlariga alogadorligi, Navoiy ilk dostonida salaflardan
tubdan farglanish magsadida “muqaddimaviy qism”dagi ‘“hayrat” fenomenini
doston markaziga olib chigishi bilan bog‘liq ma’lumotlar bilan boyitilgan;

ilk dostonlardagi obrazlarning asar syujetiga bog‘ligligi, doston bosh
gahramoni — muallifning o°zi, kirish gism va maqolatlardagi tavsifiy xarakterlar,
hikoyat va masallardagi badiiy obrazlar kabi tasnifi, Nizomiy va Amir Xusrav ilk
dostonidagi obrazlarning hazrat Navoiy dostonida yangilanish xususiyatlari hamda
mazkur obrazlarning ‘“Xamsa” ilk dostonlari muallifining ma’rifiy-irfoniy
garashlari bilan alogadorlikda rivojlanishiga oid nazariy xulosalaridan Toshkent
davlat o‘zbek tili va adabiyoti universitetida 2023-2024-yillarda bajarilgan AL-
662205561 ragamli “Alisher Navoiy mualliflik korpusini yaratish” mavzusidagi
amaliy loyihada foydalanilgan (Alisher Navoiy nomidagi Toshkent davlat o‘zbek
tili va adabiyoti universitetining 2025-yil 8-sentabrdagi 01/04-5839-son
ma’lumotnomasi). Natijada, loyiha ishi xamsavislikdagi forsiy va turkiy ilk
dostonlarga xos obrazlar takomili, mushtarak va fargli jihatlar, Navoiy ilk
dostonidagi obrazlarning g‘oyaviy-badiiy, diniy-tarixiy asoslari, har bir obraz
doston muallifining badiiy-estetik, ma’rifiy-irfoniy garashlari bilan alogadorlikda
rivojlanishiga doir ilmiy-nazariy dalillar bilan mukammallashgan;

xamsanavislik an’anasining usmonli turk adabiyotida ildiz yoyishi, Nizomiy,
Navoiy hamda Toshlijali dostonlaridagi an’ana va novatorlik masalalari giyosan
o‘rganilib, dostondagi basmala bob, vasf hamda me’rojnoma na’tlar strukturasi,
mushtarak hikoyat va obrazlar tahlili asosida muallifning “Gulshan ul-anvor”
struktur-semantik qurilishida “Maxzan ul-asror’dan ko‘ra “Hayrat ul-abror”ga
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suyangani xususidagi nazariy xulosalaridan Toshkent davlat o‘zbek tili va
adabiyoti universitetida 2021-2023-yillarda bajarilgan 113-20200422 ragamli
“Turkiy tillarning lingvodidaktik elektron platformasini yaratish” mavzusidagi
amaliy loyihada foydalanilgan (Alisher Navoiy nomidagi Toshkent davlat o‘zbek
tili va adabiyoti universitetining 2025-yil 8-sentabrdagi 01/04-5843-son
ma’lumotnomasi). Natijada, xamsashunoslikdagi muhim ilmiy muammolardan
sanalgan Navoiy va usmonli turk adabiyoti munosabati oydinlashib, XV asrdan
keyingi davr xamsanavisligida Nizomiydan ko‘ra Navoiyning yuqori adabiy ta’siri
ochib berishga muvaffaq bo‘lingan;

Alisher Navoiyning “Hayrat ul-abror” dostoni badiiyati, vazn xususiyatlari,
mumtoz qofiya tizimi, asar tilining o‘ziga xosligi va muallifning individual uslub
poetikasiga doir ilmiy tahlillaridan Navoiy viloyati teleradiokompaniyasining
“Assalom, yangi kun!” ko‘rsatuvining 2024-yil 29-noyabr soni, ‘“Ma’naviyat
ko‘zgusi” ko‘rsatuvining 2025-yil 23-avgust sonidagi senariysida foydalanilgan va
tadgigotchi  bilan  bevosita suhbat olib  borilgan  (Navoiy viloyati
teleradiokompaniyasining 2025-yil 29-avgustdagi 01-01/121-son
ma’lumotnomasi). Natijada, tomoshabinlarning doston ma’rifiy qimmati va badiiy
ahamiyatiga oid bilimlarining takomillashuviga, mazkur ko‘rsatuvlarning ilmiy-
nazariy ma’lumotlarga boy bo‘lishiga erishilgan.

Tadgiqot natijalarining aprobatsiyasi. Mazkur tadgiqot natijalari 7 ta
xalgaro va 9 ta respublika ilmiy-amaliy anjumanlarida muhokamadan o‘tkazilgan.

Tadgigot natijalarining e’lon qilinganligi. Dissertasiya mavzusi bo‘yicha
jami 41 ta ilmiy ish, jumladan, 1 ta monografiya, 2 ta elektron go‘llanma, 5 ta
xorijiy jurnallarda, O‘zbekiston Respublikasi Vazirlar Mahkamasi huzuridagi Oliy
Attestasiya komissiyasining doktorlik dissertasiyalari asosiy ilmiy natijalarini chop
etish bo‘yicha tavsiya etilgan ilmiy nashrlarda 11 ta ilmiy magola, 8 ta respublika,
14 ta xalqgaro konferensiya to‘plamlarida nashr etilgan.

Dissertatsiyaning hajmi va tuzilishi. Dissertasiya kirish, to‘rt bob, xulosa,
foydalanilgan adabiyotlar ro‘yxatidan iborat bo‘lib, uning umumiy hajmi 284
sahifani tashkil etadi.

DISSERTATSIYANING ASOSIY MAZMUNI

Kirish gismida dissertatsiya mavzusining dolzarbligi va zarurati asoslangan,
muammoning o‘rganilganlik darajasi bayon etilgan, ishning respublika fan va
texnologiyalari rivojlanishining ustuvor yo‘nalishlariga mosligi ko‘rsatilgan,
dissertatsiya mavzusi bo‘yicha xorijiy ilmiy tadgiqotlar sharhi, tadgigotning
maqgsadi va vazifalari, shuningdek, obyekti va predmeti aniglangan. Tadgigotning
ilmiy vyangiligi, amaliy natijasi, natijalarning ishonchliligi, ilmiy va amaliy
ahamiyati ochib berilgan. Tadqgigot natijalarining amaliyotga joriy etilishi, ¢’lon
gilinganligi, dissertatsiyaning hajmi va tuzilishi bo‘yicha ma’lumotlar keltirilgan.

Dissertatsiyaning birinchi bobi “Xamsanavislik an’anasi va ilk falsafiy
dostonlar” deb nomlanib, ikki fasldan tashkil topgan. “Xamsanavislikning
nazariy asoslari va manbalari” deb nomlangan birinchi faslda “Xamsa” janrining
Ilmiy-nazariy asoslari, beshlik tuzilmasining mazmuniy va shakliy qonuniyatlari,
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umumiy axritektonik va tipologik tamoyillar, “mugaddima, magolat, hikoyat
uygunligi”, salafga ergashish, ammo yangilik Kiritish zarurati, an’ananing
shakllanishida diniy, ilmiy-falsafiy, adabiy-tarixiy manbalar hamda folklorning
o‘rni, xamsanavislikda ilmiy-nazariy gonuniyatlar va badiiy tafakkur uyg‘unligi
singari masalalarga e’tibor qaratilgan. A.Krimskiy, Ye.Bertels, G.Aliyev, N.Arasli,
J.Nagiyeva, A.Afsahzod, o‘zbek olimlaridan Fitrat, A.Sa’diy, O.Sharafiddinov,
M.Muhiddinov, S.Xidirnazarov tadgiqotlari asosida zarur ilmiy xulosalar
chigarilgan.

“Xamsa” atamasi ilk marta Nizomiy Ganjaviy beshligiga nisbatan qo‘llangan
bo‘lib, Xusrav Dehlaviy javobiyasidan so‘ng adabiy siklga aylangan. Uning janr
darajasida taraqqiy etishi ham shu ikki ijodkor nomi bilan bog‘lanadi. Turli
hukmdorlar topshirig‘iga binoan yozilgan va shoir vafotidan keyin yaxlit to‘plam
holatiga keltirilib, “Panj ganj”, “Xamsa” nomlari bilan shuhrat qozongan bo‘lsa-da,
bu tipdagi kompozitsiya Nizomiygacha adabiy jarayonda mavjud bo‘lmagan.
“Nizomiy “Xamsa” an’anasini yaratgan birinchi ijodkor sifatida o‘zining yuksak
jodiy tajribasi bilan boshqa xalqlar she’riyatiga kuchli ta’sir ko‘rsatgan, turk, fors,
arab tilida yozilgan “Xamsa”lar Nizomiy an’analarining badiiy mezonlari asosida
shakllangan®”. Nizomiy “Panj ganj”iga taqlid qilish natijasida bu turdagi
asarlarning soni tobora ortib borgan va ular “Xamsa” deb atalib, uning muallifi
“xamsanavis” yoki ‘“sohibi xamsa”; masnaviylarining soni beshtadan oshgan
shoirlarga esa “sohibi sitta” (oltilik egasi), “sohibi sab’a” (yettilik egasi) kabi
unvonlar berilgan3*.

Nizomiy “Xamsa”si O°rta asrlarda ko‘plab ijodkorlar uchun namunaviy asar
bo‘lib xizmat qilishdan tashqgari nazira bag‘ishlagan har bir shoir Nizomiy
san’atidan ilhomlanib, o‘ziga xos, original metaforik ifodalar orgali unga
munosabat bildirgan hamda ijodiy qudratini madh etishga intilgan®. VI-XII asr
fors she’riyati Nizomiy ijodi bilan yangi taraqqiyot bosqichiga ko‘tarildi. Madhiya
yo‘nalishi eng yuqori cho‘qqiga chiqib, epik hikoyachilik asta-sekin zaiflashgan bu
davrda Nizomiy o‘z masnaviylari orgali butun fors adabiyotiga yangi bir yo‘nalish
tagdim etdi hamda uning tez sur’atlarda rivojlanishiga kuchli ta’sir ko‘rsatdi. Bu —
epik hikoyachilik, ya’ni masnaviy janri bo‘lib, shubhasiz, uning asarlari mazkur
yo‘nalishning eng yuksak badiiy cho‘qgisini tashkil etadi®®.

Masnaviyning tanlanishi uning she’riy shakldan adabiy tur tomon siljishiga
muhim ulush go°shdi. Masnaviy adabiy atama va she’riy shakl sifatida ilk bor fors
adabiyotida qo‘llanilgan bo‘lib, arab adabiyotidagi urjuzalar masnaviyning
ibtidoiy ko‘rinishi sifatida qabul qilinsa-da, mazkur she’riy shakl hozirgi
ma’nosida ilk bora aynan forsiy adabiyotda ildiz yoygan®’. Nizomiyning masnaviy
taraqgiyotiga go‘shgan muhim hissasi shuki, u nafagat o‘z dostonlari orgali ham
shoirlik, ham hikoyanavislik mahoratini namoyon etdi, balki epik dostonchilikda
to‘lig tarkibiy struktura va gismlarni yaxlit masnaviyda yaratish gonuniyatini ham

33 Apacner H. Husamu B2 Typk ono6ujjarer. baxer: Enm, 1980. — B.6.

% Yazic1 T., Cemal K. Hamse. Islam ansiklopedisi, 15.cilt. Istanbul, 2011. — S. 499.

%5 Harmena J[:x. HaBou u azepbaiimkanckas nureparypa XV-XIX Bs. — T.: ®an, 1990. — C.29.

3 Nizami-yi Gencevi’nin “Mahzen ii’l-esrar” mesnevisine Osmanli sahasinda yazilmis tiirkce nazireler / (Hazirlayan
H. Acar). Diyarbakir, 2002. — S.27.

37 Cigekler M. Mesnevi. Islam ansiklopedisi, 29.cilt. — Istanbul, 2011. — S. 322.
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ishlab chiqgdi. Keyingi barcha javobiyalar masnaviyda yaratilish, doston vaznini
saglash prinsiplariga rioya qildi.

Birinchi doston kompozitsiyaning boshlang‘ichi sifatida tuzilma bo‘ylab
sochilib ketgan axloqgiy-didaktik, ma’rifiy-irfoniy g‘oyalar bayonini o‘zida
jamlaydi, kompozitsiyaning asosiy tamoyillarini birlashtiradi. Ilk doston yaxlit
beshlikning birinchisi sifatida mantigan uning mugaddimaviy, mundarijaviy
dasturi sanaladi. O‘zida beshlik markazidagi — komil inson g‘oyasini mujassam
etib, keyingi dostonlarga debocha ishoralar giladi. Keyingi dostonlardan ko‘ra
birinchisida muallif pozitsiyasi yuqori o‘rin egallab, shoir badiiy tafakkuri chuqur
ifoda topadi. llk dostonlar strukturasi to‘rt muhim gismdan iborat va har bir
gismning umumstrukturada aniq funksiyasi mavjud:

Mugaddimaviy gism basmala, hamd, munojot, vasf va me’rojnoma na’tlar,
pir-murshid, salaf, tarigat pirlari, zamona hukmdoriga atalgan boblardan tashgari
keyingi dostonlar kirish gismlarida mavjud bo‘lmagan ilk dostonning o‘zak
g‘oyasini jamlagan, yadrosi sanalgan — Kko‘ngil ta’rifidagi boblar, xilvatlar
(Nizomiy va Dehlaviyda), suhbatlar (Jomiyda), hayratlar (Navoiyda)ni ham
gamrab oladi. Markaziy gism — maqolat va hikoyatlarga ma’rifiy poydevor
hozirlanadi.

Magolatlar (Jomiyda — magola) ilk dostonlarning struktur-semantik markazi,
didaktik asosi, yadrosi sanaladi. Yigirma magolat asar arxitektonikasida yigirma
“ustun” pozitsiyasida bo‘lib, dostonda galamga olingan asosiy nazariy-axloqiy
mazmunning izchil bayonidan tashkil topgan. Birinchi dostonga olib chigilgan
muhim masalalar “maqolat” elementi orqali tagdim etilib, eng muhim axloqiy-
tasavvufiy g‘oyalar shu gismda birlashtiriladi.

Magolatlar vositasida ilk dostondagi strukturaviy balans saglangan.
Magolatlarning muhim funksiyasi shundaki, ular dostondagi hikoyatlarga ham
mazmuniy Yyo‘nalish chizib beradi. Birinchi doston umumstrukturasini
shakllantirishda Nizomiy tomonidan tanlangan yigirma magolat shoirga mavzuiy
keng gamrovli syujetni shakllantirish, “asar ichida asar” yaratish imkonini taqdim
etadi. Keyingi asosiy xamsanavislarning barchasida “yigirma maqolat”
tuzilmasining saglanishi birinchi dostondagi kompozitsion muvozanatni saglash
maqgsadida ham o‘zgartirilmagan. Har bir muallif xohishiga ko‘ra o‘zi yashagan
davr uchun dolzarb sanalgan mavzular talgini orgali maqolatlar mundarijasini
yangilash imkoniga ega bo‘lgani sababli bir xamsanavisdagi mundarijaviy tuzilma
ikkinchisida aynan takrorlanmaydi. Magolatlar — doston davomida muallif “men”i
eng yorgin aks etgan gism sanalib, mutafakkir, sufiy, pir-murshid pozitsiyalarida
ko‘ringan muallif masalalar talginida o‘z shaxsiy pozitsiyasini namoyish etish
imkoniga ega bo‘ladi, ko‘p o‘rinlarda tangidiy munosabat ustuvorligi yetakchilik
giladi.

Hikoyatlar — ilk doston strukturasining asosiy elementi, syujet markazi
sanalib, magolatlar bilan bir butun kompozitsion yaxlitlikni tashkil etadi, o‘zaro
ichki uyg‘unlik kasb etadi. Ilk dostonlar tarkibidagi hikoyatlar tamsiliy
xarakteridadir. Ular magolatlarda galamga olingan axloqiy-didaktik masalalarni
muayyanlashtiradi, to‘ldirib, illyustrativ dallillaydi. Hikoyatlar mustagil syujetga
asoslansa-da, umumsyujetning bir gismi sifatida muayyan muammoni dalillab
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yaxlit kompozitsion syujetga ulash, uni g‘oyaviy to‘ldirish fuksiyalarini bajaradi.
Maqgolat va hikoyatlar o‘rtasidagi munosabat ‘“nazariya-amaliyot” prinsipi
doirasida tagsimlangan bo‘lib, abstrakt masalalar talgini — magolatdan jonli tasvir
yo‘li — hikoyatga o‘tiladi. Bu “ikkilik” struktura ilk dostonlarning o‘ziga xosligini
ta’minlab, hech bir badiiy asarda aynan takrorlanmaydi.

Xotima — doston davomida olib chigilgan muhim masala va muammolarga
badiiy yakun sanalib, ulkan obidaning ilk manbasini yaratishdan keyingi muallif
kechinmalarini o‘z ichiga oladi. Bu o‘rindagi xotima yaxlit tugal yakun emas. U
beshlikning birinchi gism tugallanmasi sifatida shoirning shu doston doirasidagi
badiiy-estetik mulohazalariga poetik yakun yasab, keyingi doston uchun ko‘prik
vazifasini ham o‘taydi.

“Xamsa” birinchi dostonlari uchun tanlangan mazkur “muqaddima + yigirma
magqolat + yigirma hikoyat + xotima” — “to‘rtlik” kompozitsion modeli Nizomiy
tomonidan puxta o‘ylangan strategik struktura sanalib, ma’rifiy-irfoniy hamda
axlogiy-didaktik ruh ustuvor sanalgan birinchi dostonlarning g‘oyaviy-badiiy yetuk
tagdim etilishida asosiy poydevor vazifasini o‘taydi.

“Sanoly G‘aznaviy “Hadigat ul-haqiqa” dostonining “Xamsa” ilk
dostonlariga ta’siri” deb nomlangan ikkinchi faslda Sanoiyning “Hadiqa”si fors-
tojik adabiyotida diniy-tasavvufiy, falsafiy-axlogiy doston janrining ilk yetuk
namunasi sifatida Nizomiy Ganjaviy “Maxzan ul-asror’ining yaratilishidagi o‘rni,
masnaviy janrining chuqur falsafiy-fikriy yuklama bilan yangi bosgichga
ko‘tarilgani, ikki dostonnavisdagi mushtarak va fargli pozitsiya hamda uslub ilmiy-
nazariy jihatdan tahlilga tortilgan.

Mazkur faslda ‘“Maxzan ul-asror’ning xamsanavislik uchun tamal bo‘lgan
strukturasi tipologik tahlil etilib, mugaddimaviy gism, magolat va hikoyatlarning
strukturaviy-semantik xususiyatlari, tuzilma va tartiblanishdagi o‘ziga xoslik
muallif badiiy niyati, adabiy-estetik dunyoqarashiga bog‘liq ravishda o‘rganildi.

“Maxzan ul-asror” singari tasavvufiy ruh bilan yo‘g‘rilgan didaktik
dostonchilik elementlari Nizomiygacha bo‘lgan davrda ham Sharq poeziyasi uchun
yangilik bo‘lmagan®®. Andarzlar (gadimiy hamda o‘rta asr forsiy adabiyotda keng
targalgan didaktik janr) yaratish taraqgiy etgan bu davrda sufiylik va didaktik
mohiyat sintezi Abu Abdulloh Rudakiy (xususan, “Kalila va Dimna” tarjimasida),
Abu Shukur Balxiy, Abdulloh Ansoriy asarlarida ko‘rina boshlagan edi. Umuman,
X asr didaktik dostonchiligi taragqqiy eta boshlagan bir davrda mazkur golipga
an’anaviy tasavvufiy ruhni singdirish ijodkor uchun samarali usul sanalgan.
Nizomiyni butun Sharg dunyosiga mashhur gilgan “Maxzan ul-asror” mohiyatan
Sanoiyning “Hadiqat ul-haqiqa”, Attorning “Asrornoma” va “Ilohiynoma”si bilan
juda yagin. Ulardan asosiy fargi Nizomiyda falsafiy g‘oyalar nozikroq, kompleks
ifoda qgilingan va tasavvufiy qarashlar misralarning chuqur qatlamlarida
yashiringan®°.

38 Beprensc E.D.M36pannsie Tpyasl. Huzamu u ®ysynn. Monorpadus. UznarensctBo BocTounoii mureparypsl. —
Mocksa, 1962. — C.173.

3 Mammenmu H. Cydusm B tBopuectBe Hmsamm // Husamu Dsumxesn — 880. COOpHMK HayuHBIX crarteil /
koJutekTuB aBTopoB. CocraButens 111.H.Kamanosa. — Cankr-IlerepOypr: CYIIEP U3nartenscrro, 2022. — C.142.
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Xamsanavislikning asoschisi  Nizomiy Ganjaviy sifatida ko‘rsatilib,
dostonining keyingi davr “Xamsa”lariga ta’siri atroflicha o‘rganilgan bo‘lsa-da,
“Maxzan ul-asror”da kimdan andoza olingani, bu ergashish qaysi o‘rinlarda yaqqol
ko‘rinishi xususidagi qaydlar kam kuzatiladi. Ba’zi manbalarda Nizomiy Ganjaviy
“Maxzan ul-asror” asarini yaratishda Hakim Sanoiy G‘aznaviyning “Hadigat ul-
hagiga” asaridan ilhomlangani aytiladi*’. “Maxzan ul-asror” yaratilishida Sanoiy
dostoning roli masalasi Bertels e’tiboridan ham chetda qolmagan. “Maxzan ul-
asror” talginiga bag‘ishlangan maxsus bobda Sanoiy, uning ijodi, “Hadiqat ul-
haqiqa” asari xususidagi ba’zi qaydlarga e’tibor qaratiladi*. Adabiyotshunos
A.Krimskiy Sanoiyning bu dostoni yosh Nizomiyga ta’sir ko‘rsatganini
ta’kidlasa*?, Nizomiyning Sharq adabiyotiga ta’sir masalalarini o‘rgangan
G.Aliyev Sanoiy va Nizomiy dostonchiligidagi mushtarak va fargli jihatlarga
e’tibor qaratadi®.

Mazkur gaydlar xamsanasivlik asosining Sanoiy dostonidan boshlanishiga
ishora berib, “Hadiga”ning ham kompozitsion-struktur, g‘oyaviy-badiiy
xususiyatlariga e’tibor garatishni taqozo etadi. Sanoiy dostoni mustagil asar bo‘lib,
“Maxzan ul-asror” singari kompozitsiyaning tarkibiy qismi hisoblanmaydi, doston
bahri ham “Xamsa” birinchi dostonlarida tanlangan sari’ emas, xafifdir. Doston
strukturasi noodatiy tarzda tuzilgan. O‘n bobning har biri umumiy bob mohiyatini
aks ettiruvchi kichik gismlarga bo‘linib, mavzu va kompozitsiyasi jihatidan asosiy
bobga ulanadi.

“Maxzan ul-asror’ning “Jlap makomy Maprabatu uH Homa” qismida Nizomiy
ikki doston o‘rtasidagi munosabatga anig, ravshan baho beradi.** Sanoiy
“Hadiqa”sining shon-shuhratiga urg‘u berilib, undan ilhomlanganini ta’kidlasa-da,
zimdan “Maxzan ul-asror”’ining o‘ziga xos betakrorligiga ishora giladi.

Sanoiyning “Hadiqat ul-hagiga” asari fors adabiyotidagi eng murakkab asarlar
sirasiga kirib, unda ko‘tarilgan muammo va masalalar oddiy kitobxon uchun ham,
filolog olim uchun ham birdek giyinchilik tug‘diradi.*® Asarning hindistonlik
J.Stefenson tomonidan tarjima qilinib, 1910-yilda Kalkuttada chop etilgan nashri
uchun Yevropa, jumladan, Britaniya muzeyi, Hindiston kutubxonalaridagi
go‘lyozmalardan ko‘ra Isfahonda saglanayotgan gqo‘lyozmaning ma’qul ko‘rilgani
unda forsiy urf-odatlar to‘lagonli aks ettirilgani hamda bu nusxaning eng gadimiy
va mukammal ekanligi bilan bog‘lanadi“®. “Hadiqa” shoirning asosiy asari ekani
ta’kidlanib, ba’zi qo‘lyozmalarda asar hijriy 525/mil.1131-yilda tugatilganligi
aytilsa, ba’zilarida hijriy 534-535/mil.1139-1141-yil ko‘rsatiladi. Asar hajmi o‘n
ming bayt atrofida bo‘lib, “Maxzan ul-asror”’dan bir necha baravar ko‘p. (Nizomiy
dostoni 2260 bayt).

40 Xypoconit A.M., Ak6ap3on M. Xamca — capou GeHasup Ba cyxanrycrapu mykraaup // Huzomuu T'anvasii Xamca:
Max3zany-i1-acpop, Xycpasy lupun. — lyman6e: Anuo, 2012. — C.8.

41 Beprennc E.D. U36panusie Tpyapl. Huzamu u ®ysynu. Monorpadus. — Mocksa: UBJI, 1962. — C.174-179.

42 Kpeimckuii A.D. Huzamu u ero coBpemeHHuKH. — baky: Dmm, 1981. — C.49.

43 Anmmes I'. Tems! u cioxetsl Husamu B nuteparypax Haponos Boctoka. — M.: Hayka, 1985. — C.13-14.

4 Husomuu anyasii. Xamca: Maxsany-n-acpop. — Jyman6e: Axu6, 2012. — C.38.

45 Bruijn J.T.P. Of piety and poetry the interaction of religion and literature in the life and works of Hakim Sana’i of
Ghazna. — Leiden: E.J.Brill, 1983. — P.119.

46 The first book of the “Hadlgat ul-haqiqat” or the Enclosed garden of the truth of the Hakim Abu’l-Majd Majdud
Sana’i of Ghazna. (Edited and translated by major J. Stephenson), Calcutta: Baptist mission press, 1910. — P. 8.
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“Hadigqa”  strukturasi  an’anaviy  dostonchilik  prinsiplari  asosida
shakllantirilgan va quyidagi bo‘limlardan tashkil topgan:

Mykaaauma depxacTu MaH3yM
Boou aBBan Jap taBxumau 6opu Taoso
bo0u n1yBBYM Jap 3ukpu CyXxaHU COXMOMYIKH XaMajOH, KM pacujaH 0a Xamadpo
OCOH TrapJIOHa]]
Bo6u caBBym Hap HabTH maiitrambapu Mo Myxammamu Mycrado (a) 6a dasunartu

Baii 0ap YaMebH MaiiraMOapoH
Bo6u yaxopym Hap cudatu axn Ba axBoiy adboiM Bail Ba FOSATH FAMXOpPil Ba cababu
BYUYAMSITH OH

Bo6u nanaym Jap ¢a3unati WM, 3MKPH WIM, WIM cya0axmrap acT, 3epo
¢azunaram 6apTap act

Bo6u mamym Jlap 3ukpu HadcH KyJulil Ba aXBOJIU §

Boou xadpTym ®acxn gap 606m Fypypu raduaT Ba hpapomymii Ba IyCTAOPUN OPMOHXO

Ba 06a ympypu ayHé nuibe3op OynaH Ba (apomymin Mapr Ba py3u
003x0cTy 2X¢€

Bo6u xamrym 3UKpHU CYJITOH TO 02 aMOHAT HUTaXI0Pi 11aBaj
boou nyxym Jap XuKMaT Ba aMcoil Ba OYXTOHM IIOMPOH Ba MYIJIabUEH Ba
Maz3amaT TabMOOH Ba MyHAYUUMOH
bo6u naxym Cababu TacHudu MH KUTOO Ba 0aéHM KUTOOATH WH KUTOO Ba PHOSATH
COXUOIMIIOH

1-jadval. Hakim Sanoiyning “Hadigat ul-hagigqa” dostoni strukturasi

“Hadiqa”da qalamga olingan mavzular nihoyatda rang-barang bo‘lib,
masalalar Alloh, olam, odam tushunchalari doirasida birlashadi. Tartibli struktura,
tizimli talgin va ichki tuzilmada ham kichik bob, hikoyat va tamsillar vositasida
g oyaviy balansning saglanishi fors dostonchiligida muhim adabiy hodisa sifatida
baholanib, tabiiyki, Nizomiy dostonchiligi uchun ham dasturulamal vazifasini
o‘tadi. “Hadiqa” strukturasidagi har bir bo‘lim ichki tarkibiy tuzilishga ega bo‘lib,
umumiy mavzusidan tashgari masalalar bayoniga ham kirishiladi. Boblar ichida
go‘llangan tamsil oldingi fikrni mustahkamlab, yangi bosgichga o‘tishga turtki
bersa, hikoyat ma’naviy tugunlarni yechishning samarali vositasi sanaladi.
Strukturaviy nuqtayi nazardan garalganda, har bir hikoyat va tamsil mazmunga
ramziy-emotsional kuch beradi.

Mazkur faslda adabiyotshunoslikda hali yetarlicha tahlil gilinmagan jihat —
Sanoiy dostonining xamsanavislikdagi o‘rni, uning Nizomiy badiiy konsepsiyasiga
bevosita ta’siri birinchi marta ilmiy jihatdan asoslandi. “Hadiqa” semantik-struktur
jihatdan tahlilga tortilib, nafagat Nizomiy, balki keyingi salaflar, xususan,
Navoiyga ta’siri ham aniglandi. “Hadiga”da Allohga bag‘ishlangan hamd bobning
ichida dostonning birinchi hikoyati keladi. Bu hikoyat Alisher Navoiy “Lison ut-
tayr’ining Ma’rifat vodiysida keltirilgan “Ko‘rlar va fil” hikoyati bilan deyarli bir
Xil*’. Bundan tashqari “Hayrat ul-abror’dagi Boyazid Bistomiy hagidagi birinchi
hikoyatga syujet jihatidan yaqgin bo‘lgan “Ta’qvodor shogird va buyuk ustoz
haqida”gi  hikoyat ham  dostonchilikda  Sanoiy-Navoiy = munosabatini
oydinlashtiradi. “Lison ut-tayr’ning mugaddimaviy gismida keltirilgan Hazrat Ali
r.a. hagidagi hikoyatga monand vogeaning “Ibodatda ko‘ngilning ishtiroki” bobida

47 A6ynmauun Maunyn n6an Onam Canowmu FasHapii. XamumkaT-yn-XakuKa Ba INapuaT-yT- Tapuka. — JlymanGe,
2008. — C.43.
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aynan berilishi Navoiyning o‘z dostonida Sanoiy falsafiy dostonchiligidan
ma’naviy oziglanganini asoslaydi.

Nizomiy “Maxzan ul-asror’da Sanoiydan kompozitsiyaviy bo‘lmasa-da,
g‘oyaviy-ruhiy ta’sirlangan. Nizomiyning “magqolat+hikoyat” qat’iy tartibli
kompozitsiyasi ‘“nazariy bahs—misol-xulosa” qolipida keyingi xamsanavislar
uchun ham muhim andoza vazifasini o‘tadi.

Dissertatsiyaning ikkinchi bobi “Xamsa” ilk dostonlarining struktural-
semantik xususiyatlari” deb nomlanadi va ikki fasldan iborat.

“Matla’ ul-anvor” va “Tuhfat ul-ahror’ning tarkibiy xususiyatlari” deb
nomlangan birinchi faslda Nizomiy Ganjaviyning “Maxzan ul-asror” dostonining
bu asarlarga semantik-struktur ta’siri aniglanib, ulardagi yangilanishlar va shakliy-
mazmuniy o‘zgarishlar dalillangan.

Prof. G.Aliyev fikricha, Nizomiy ‘“Panj ganj”iga javobiyalar, asosan, shoir
beshligidagi ilk doston — “Maxzan ul-asror”’ga nisbatan amalga oshirilgan bo‘lib,
bu tipdagi dostonlarning strukturaviy qurilishi va yagona syujet chizig‘iga ega
emasligi bunga imkon yaratgan. Munosib javobiya sifatida esa Amir Xusrav
Dehlaviy nomi gayd etiladi*®. Dehlaviy “Matla’ ul-anvor”i orqali javobiyaga
birinchi gadamni go‘yib, xamsanavislikni adabiy an’anaga aylantirdi. Keyingi
barcha javob dostonlar ham Nizomiy, ham Dehlaviy adabiy maktabidan birdek
oziglandi. Bu, xususan, Jomiy va Navoiy dostonlarida yaqgol ko‘rinadi.

Mazkur faslda Dehlaviyning Xurosonda shakllanib, Hindistonda rasmiy tus
olgan Chishtiya tarigatiga mansubligi, Shayx Nizomiddin Avliyoning xos
muridlari qatorida ekanligining “Matla’ ul-anvor” konseptual mazmuniga ta’siri
asoslanib, mazmuniy strukturada Nizomiy “Maxzan ul-asror”idan farqli
xususiyatlari ochib berilgan.

Xamsanavislikda ilk dostonlar strukturasining muallif diniy-tasavvufiy,
ma’rifiy-irfoniy garashlari bilan alogadorlikda shakllantirilishi, struktura muallif
badily konsepsiyasiga asosan bo‘y ko‘rsatishi faslda ilmiy asoslandi. “Matla’ ul-
anvor” strukturasida muallifning chishtiylik bilan bog‘liq qgarashlari asosida
birinchi salafdan fargli jihatlar yaggol ko‘zga tashlanadi. Xususan, dostonda
munojotlar sonining Nizomiy ilk dostonidan migdoran ko‘pligi, na’tlar
strukturasidagi jiddiy burilish, na’tlardan so‘ng Nizomiy singari zamona
hukmdoriga emas, piri murshid Nizomiddin Avliyoga bob Kkiritilishi, so‘zga
bag‘ishlangan an’anaviy muqaddimaviy bobning kirish gismdan maqolatlar
qatlamiga olib chiqilishi, ilk bor salafga bob kiritish an’anasining yaratilishi,
“xilvatlar’ni muqaddimaviy bobsiz berish, Nizomiydagi “ikki xilvat+ ikki samara”
strukturasining “uch xilvat” modeliga o‘zgartirilishining ma’rifiy-irfoniy asoslari
tahlil etilib, bu kabi jiddiy strukturaviy o‘zgartirishlarga muallif tasavvufiy
e¢’tigodining muhim zamin bo‘lgani dalillandi.

Birinchi va jiddiy tafovut munojot va na’tlar soni va joylashuvida aks etadi.
Nizomiy “Maxzan ul-asror”iga bir hamd va ikki munojot joylashtirsa, Dehlaviy
“Matla’ ul-anvor”iga bir hamd va uch munojot kiritadi. Bu an’anaviy adabiy
tamoyil bo‘lib, mualliflarning diniy, axloqiy va estetik garashlarini jamlagan.

48 Anues T'. Tembl u croxeTsl Husamu B tutepaTypax Haponos Boctoka. — M.: Hayka, 1985. — C.11.
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Birog Dehlaviy asarning dastlabki boblaridanog munojotlar sonini bittaga
ko‘paytirish orgali o‘ziga xos adabiy yangilik va shaxsiy pozitsiyasini namoyon
etdi. Dehlaviyning o‘z dostonida ko‘prog munojotlarga o‘rin ajratishi diniy-axlogiy
mazmunni kuchaytirish bilan birga keyingi xamsanavislar uchun muhim tuzilmani
tagdim etdi. Xususan, Jomiy va Navoiy dostonlariga to‘rt munojot, Toshlijali
dostoniga uch munojot kiritish orqali Nizomiydan chekinib, Dehlaviy an’anasini
takrorladi va boyitdi.

Keyingi tafovut na’tlar joylashuvida kuzatilib, Nizomiydagi joylashuv tartibi
gabul qilinmaydi. Nizomiyda na’tlar strukturasi: Rasuli akramga na’t —
me’rojnoma na’t — 1-vasf-na’t — 2-vasf-na’t — 3-vasf-na’t — 4-vasf-na’t.

Dehlaviyda na’tlar strukturasi: 1-vasf-na’t— me’rojnoma na’t — 2-vasf-na’t

Ikkala ijodkorda struktura ikki xil. Nizomiyda birinchi alohida na’t bob, keyin
me’rojnoma na’t berilib, undan so‘ng yana vasf xarakterdagi to‘rtta na’t keladi,
Dehlaviyda esa ikkita vasf na’tning o‘rta qismida me'rojnoma na’tga o‘rin
ajratilganidan tartiblanishda salafga suyanilmaganini ko‘rish mumkin. Bu struktura
sufiyona tafakkurga asoslangan dramatik kompozitsiya sanalib, Payg‘ambarimiz
Muhammad (s.a.v.)ga xos “zohiriy go‘zallik (1-vasf-na’t) — ilohiy haqiqatga
muyassar bo‘lish (me’rojnoma)— ruhiy mukammallik (2-vasf-na’t)” tasvirlanadi.
Me’roj ta’rifi — ruhiy yuksalish cho‘qgisi, oldingi vasf-na’t — bu cho‘qgiga
tayyorgarlik bosqgichi, keyingisi esa kulminatsiyadan keyin tabarruk zot
fazilatlarini batafsilroq yoritish imkoniyati. Vasf-na’tlardagi komillik talginiga va
Me’roj ta’rifi orqali ruhiy-ilohiy mukammallikka ishora beriladi. Shu orqali
tartiblanishda mavzuiy muvozanat saglanadi. Dehlaviyda na’tlar soni va hajmi
ixchamlik hamda falsafiy zichlikni ta’minlash uchun kamaytirilgan.

Dehlaviy dostoni boblar strukturasidagi yana bir jiddiy o‘zgarish — na’tlardan
keyingi bobni tanlashda kuzatiladi. Nizomiyda na’tlardan so‘ng Bahromshoh ibn
Dovud madhiga bag‘ishlangan bob keltirilib, shohning yuksak magomiga urgu
berilsa, Dehlaviy dostonida piri murshidi — Nizomiddin Avliyoga bag‘ishlangan
bobga o‘rin ajratiladi. Shu nugtadanoq ikki dostondagi tafovut tendensiyalar,
mualliflar dunyoqgarashiga xos ayri ijodiy pozitsiya yaggol namoyon bo‘ladi.
Nizomiyda hukmdor madhining na’tlardan keyinoq joylashtirilishi muallif siyosiy
dunyogarashining adabiy-estetik gadriyatlar bilan uyg‘unlashtirish tamoyilidan
kelib chigadi. Dehlaviyda dostonning shu gismida piri murshidning ustuvor tarzda
tilga olinishi tasavvufiy tafakkurning doston strukturasiga chuqur singganligini
anglatadi. Na’tdan keyin pir-ustozga bob ajratish xamsanavislik an’anasida ilk
doston strukturasida kuzatilmagan adabiy hodisa sanalib, bir tomondan, Dehlaviy
rag‘bat ko‘rsatgan chishtiylik tarigatiga xos muhim jihat — saroy va hukmdorlardan
ongli chekinish, tasavvufda pir tutish an’anasi va ruhiy yo‘l ko‘rsatuvchiga bo‘lgan
chuqgur muhabbat va hurmat ifodasi bo‘lsa, boshga tomondan, adabiy-estetik
an’analarda ustozlik maqomini ulug‘lash wva uni strukturaviy jihatdan
mustahkamlashga xizmat qilib, izdoshlarga shu mavzudagi bobga o‘rin ajratish
uchun muhim dasturulamal vazifasini o‘tadi.

“Matla’ ul-anvor” kirish boblaridagi “Jlap cababu Tabaudu KUTOO Ba Kacay
HUATH 4aBoO rydran 0a “Xamca”-u Huzomia” nomli bob Dehlaviy prinsipining xos
jihati hamda dostonning muhim burilish nuqgtasi sanaladi. Bu bob ikki jihatdan
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e’tiborli. Birinchidan, mazkur bob “Matla’ ul-anvor” muallifining adabiy so‘z va
uning tabiati xususidagi nazariy garashlarini aks etgani nugtayi nazaridan diggatga
molik, chunki Dehlaviy dostoni kirish gismida bu mavzuda alohida, maxsus bob
mavjud emas. Ikkinchidan, mazkur bob ilk dostonlar strukturasida ungacha tartib
berilmagan salafga atalgan bobning birinchi namunasi sifatida ham xarakterlidir.

Nizomiy va Dehlaviy dostonlari kirish boblari strukturasida yana bir jiddiy
tafovut xilvatlar gismida aks etadi. Nizomiyda xilvatlardan oldin ular uchun
muqaddimaviy xarakterdagi, solikni ma’naviy jihatdan tayyorlovchi “Jlap TaBcudu
mrab Ba mmHoxTanu aua”’ bobi keltirilib, undan so‘ng ikki xilvat + ikki bobda
ularning samarasi beriladi. Dehlaviy esa salaf strukturasini biroz o‘zgartirib,
mugaddimaviy bobni kiritmaslikdan tashqgari ikki xilvatni uchtaga yetkazib,
ularning samarasini keltirishni ma’qul ko‘rmagan. Bu shunchaki shakliy tafovut
sanalmay, mualliflarning ma’rifiy-estetik yondashuvlari tafovutidan kelib chiggan
o‘zgachalikdir. Nizomiydagi har bir xilvatdan so‘ng bir samaraning Kkeltirilishi
tasavvufiy suluk bosgichlariga mos kelib, bosgichma-bosgich ruhiy yuksalishni
anglatadi. Dehlaviydagi xilvatlar modelining o‘zgartirilib, kirish boblarsiz berilishi
— ichki tayyorgarliksiz xilvatning o°ziga olib kirilishi ruhiy dramatizmni
kuchaytirib, irfoniy mohiyatni yuksaltiradi.

“Maxzan ul-asror’dagi maqolatlar mazmun-mundarijasi “Matla’ ul-anvor”ga
kelib butunlay yangilangan. Dehlaviy o‘z magolatlarida anig muammolarni o‘rtaga
go‘yadi. “Matla’ ul-anvor”ning birinchi magqolati insonning ulug‘ligi, Alloh taolo
yaratiglari ichida eng sharaflisi ekani talginiga bag‘ishlanib, keyingi maqolatlar
mos ravishda turli dolzarb masalalar talginini gamrab oladi. Doston maqolatlari
mundarijasidan uning markazida komil inson masalasi turgani ayonlashadi.
Nizomiy magolatlarida Sanoiy “Hadiqa’siga izdoshlik sezilib, falsafiy ruh
ustuvorlik gilsa, Dehlaviy maqolatlari ko‘proq tasavvufiy didaktikaning mahsuli
sanaladi.

Faslda Abdurahmon Jomiyning “Tuhfat ul-ahror” dostoni strukturasi to‘lig
o‘rganildi. Uni basmala (1-bob) hamd (2-bob), to‘rt munojot (3-6-boblar), besh
na’t (7-11-boblar), Xoja Bahouddin Nagshband madhi (12-bob), Xoja Ubaydulloh
madhi (13-bob), so‘z tarifi (14-16-boblar), ko‘ngil hagigatini anglash (17-bob),
suhbatlar (18-20-boblar), magola+hikoyat (21-60-boblar), xotima (61-bob) singari
boblar tashkil etadi. “Tuhfat ul-ahror” strukturasida o‘ziga xoslik salaflar istifoda
etgan an’aniy magolat o‘rniga maqola atamasini go‘llashdanoq ayonlashadi.
Shuningdek, boblarga sarlavha keltirishda Jomiyda o‘zgacha prinsip kuzatiladi.
Nizomiy va Dehlaviy ilk dostonlari boblarini nomlashda ixchamlikka rioya gilsa,
Jomiy bobni uning mohiyatidan kelib chigib, annotatsiyaviy nomlab, strukturada
jiddiy burilish yasaydi. Bu muallifning badiiy-tasavvufiy konsepsiyasi bilan
alogador bo‘lib, salaflarni takrorlamaslikka intilgan ijodkor prinsipini ifodalaydi.
Jomiy strukturasi hatto Navoiyda ham aynan takrorlanmagan. Navoiyda Jomiydan
olingan andoza: bobni batafsil nomlashda emas, balki bobga sarlavhadan so‘ng
mukammal debocha berishda kuzatiladi.

“Tuhfat ul-ahror”da salaflar dostonidan ko‘ra munojotlarning miqgdoran
ko‘pligi, na’tlar soni va strukturasidagi tavofut, mugaddimaviy gismda zamona
hukmdori va salaflarga bag‘ishlangan an’anaviy boblardan voz kechish, na’tlardan
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so‘ng zamona hukmdoriga emas, Bahouddin Nagshband va Xoja Ubaydullohga
ikki bobning kiritilishi, so‘z madhidagi boblarning ko‘paytirilib, uchtaga
yetkazilishi orgali so‘zning mugaddasligini urg‘ulash, ilk marta so‘z va uning
istifoda etilishi xususida ilmiy-nazariy, adabiy-tangidiy qarashlarning dadil
bayoniga kirishish, salafdagi “xilvatlar’ning doston strukturasida “suhbatlar’ga
o‘zgartirilishi kabilar Jomiyning nagshbandiya piri sifatidagi ma’rifiy-irfoniy
garashlariga alogador hisoblanib, dostondagi kuchli tasavvufiy xarakterni
dalillaydi. Nagshbandiylikdagi “xilvat dar anjuman” tamoyili salaflardagi
xilvatlarning “Tuhfat ul-ahror”da suhbatlarga o‘zgartirilishi uchun muhim omil
bo‘lgani asoslangan.

“Tuhfat ul-ahror” jomiyshunos A.Afsahzod tadqiqotlarida “Haft avrang”ning
uchinchi, “Xamsa”sining birinchi dostoni sifatida ta’kidlansa,*® Bertels “Tuhfat ul-
ahror’ni Jomiy turkumining boshlang‘ichi deya e’tirof etadi. Buning muhim
jihatlari sifatida esa nomi salaflar dostonlariniki bilan qofiyadoshligi (“Maxzan ul-
asror”, “Matla’ ul-anvor”), vazni, kichik nasriy muqaddimaga egali qayd etiladi.*
Dostonning hajmi bir ming yetti yuz yetti bayt bo‘lib, tasavvufiy-falsafiy, axloqiy-
didaktik masalalar ustuvorligi kozga tashlanadi.

Munojot va na’tlar strukturasidan “Nizomiy — Jomiy” hamda “Jomiy —
Navoiy” adabiy ta’siri oydinlashadi. Munojot va na’tlar sonida Navoiy ilk
dostonidagidek migdor: bir hamd, to‘rt munojot, to‘rt vasf-na’t va bir me’rojnoma-
na’t. Dostonning Allohga bag‘ishlangan hamd va munojot boblaridagina Jomiyga
ergashish kuzatiladi.

Doston strukturasidagi muhim jihatlardan biri shundaki, unda zamona
hukmdoriga bag‘ishlangan bob mavjud emas. Jomiy dostonida shu o‘rinlarning
nagshbandiylik silsila namoyandalariga atalishi muallif uchun tarigat pirlari
hukmdorlardan ustun ijtimoiy-ma’naviy mavqega egaligini dalillaydi. Dostonning
g‘oyaviy markazi homiy hukmdor emas, ma’naviy pir ekanligi oydinlashadi.

Jomiy ilk dostonidagi muhim jihat kirish gismda so‘z ta’rifidagi boblar soni
uchta. Asosiy xamsanavislarning hech birida bu hol takrorlanmaydi: Nizomiyda
ikkita, Dehlaviyda mavjud emas, Navoiyda ham ikkita. Mazkur boblarda
muallifning ham adabiy so‘z xususidagi nazariy qarashlari, ham zamona
shoirlarida tanqgidiy munosabati yorgin aks etadi.

“Tuhfat ul-ahror” magqolalarida Jomiy tafakkuriga xos diniy-tasavvufiy,
ma’rifiy-irfoniy qarashlar ustuvorligini ko‘rish mumkin. Olam va odamning
yaratilishi, podhohlar zikri, qarilik va yoshlik ta’rifi, ishq ta’rifi, farzandga nasihat
xususida so‘z yuritilgan maqolalarda Nizomiy va Dehlaviyga izdoshlik kuzatiladi.
Birog mo‘minning farzlari, uzlat, sukunat, sahar, sufiylar holiga bag‘ishlangan
magolalarda muallif nagshbandiylik tarigatiga xos murshid pozitsiyasida namoyon
bo‘ladi. Jomiy Nizomiy singari umumiy mavzular talgini bilan chegaralanib
golmasdan davr uchun muhim sanalgan figuralar — zamon hukmdori, vazir va
kotiblar, ulamo va shoirlarga maxsus maqola bag‘ishlaydi. Bu boblar ko‘prog
o‘tkir hajv xarakterida bo‘lib, tanqidiy munosabat ustuvorligini ko‘ramiz.

49 Adcaxzon A. Jlupuka A6z ap-Paxmana Jxxamu. [Tpo6rnemsl TekcTa 1 odTHKA. — Mocksa: Hayka, 1988. — C.61.
% Beprenne E.D. Us36pannbie Tpyasl. Hasou u [ixamu. — Mocksa: Hayxka, 1965. — C.257.
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Bobning “Hayrat ul-abror” strukturasida izdoshlik va o°ziga xoslik” deb
nomlangan ikkinchi faslida Alisher Navoiy ilk dostonidagi struktur-semantik
yangilanishlarning muallif badiiy niyatiga alogadorligi dalillanib, muallif bu
dostoni orgali turkiy tildagi beshlikning birinchi mukammal namunasini yaratgani
IImiy asoslandi.

Asarning kompozitsion qurilishidan kelib chigib, dostonning tarkibiy
asoslarini belgilab olish muhim. Uning arxitektonikasida 1) basmala; 2) hamd; 3)
to‘rt munojot; 4) besh na’t; 5) salaflarga munosabat; 6) so‘z ta’rifida; 7) hukmdor
madbhi; 8) ko‘ngil ta’rifi; 9) uch hayrat; 10) Bahouddin Nagshband va Xoja Ahror
madhi kabi manbalardan so‘ng; 11) magolotlar Keltirilib, alohida bob (62)
doirasida xulosaviy talgin beriladi. So‘nggi bobda (63) “Qul hikoyasi” keltirilgan
bo‘lib, bu dostonning strukturaviy asoslarini tashkil etadi. Ushbu faslda salaflar ilk
dostoni strukturasining “Hayrat ul-abror”da yangilanishi, bunga sabab bo‘lgan
tarixiy-siyosiy, tasavvufiy-falsafiy omillar ilmiy jihatdan asoslandi.

Doston kompozitsiyasidagi jiddiy ozgartirishlar sifatida birinchi bor poetik
mukammal basmalaning Kiritilishi, bobning gisga annotatsiyasi vazifasini o‘tagan
nasriy debocha an’anasining shakllanishi, doston na’tlar tuzilmasida an’anaviy
strukturadan asosli chekinish, salaflarga atalgan bobni ikkilantirish va na’tlardan
so‘ng joylashtirish orgali xamsavislikda salaf magomini yuksaltirish, Xoja
Bahouddin va Xoja Ubaydullohga atalgan boblar orgali nagshbandiylik tarigatiga
mansublik va dostondagi tasavvufiy ruh ustuvorligini ta’minlash, “xilvat” va
“suhbatlar”dan chekinib, “hayratlar”ga o‘rin berish orgali muallif diniy-axloqiy
strategiyasining namoyon bo‘lishi kabilardir.

Navoiyda dastlab to‘rt vasf-na’t kelib, eng so‘ngida bir me’rojnoma-na’t
kelsa, Nizomiy, Dehlaviy va Jomiyda me’rojnoma-na’tlardan so‘ng ham vasf-
na’tlarga o‘rin beriladi. Navoiygacha Nizomiy, Dehlaviy, Jomiyga xos na’tlar
strukturasi faqat “Hayrat ul-abror”da butunlay yangilandi. Bu tuzilma tartibli va
tadrijiy kamolot modeli sanaladi. Ya’ni barcha vasf-na’tlarda payg‘ambarimiz
(s.a.v.)ga xos insoniy-axlogiy sifatlar ochilib, so‘ng Me’roj ta’rifi vositasida bu
komillikning oliy bosqgichi dalillanadi. Salaflarda esa dastlab payg‘ambarimiz
(s.a.v.)ga xos fazilatlar keltirilib, birdan Me’roj ta’rifi orqali yuksak ma’naviy
kamolot tasviriga o‘rin ajratiladi, so‘ng yana vasf-na’tlar doirasida ham Rasuli
akramning sifatlari, ham muborak safar natijalariga o‘rin ajratiladi. Vasf-na’tdan
so‘ng me’rojnoma na’tni keltirish — bu shunchaki o‘zgargan tuzilma emas, bu
fazilatdan so‘ng oliy magom — Me’roj voqeasini keltirish orqali na’tlar tuzilmasida
gilingan asosli burilishdir.

Salaflardagi xilvat va suhbatlarning dostonda hayratlarga o‘zgartirilishi
muallif tomonidan puxta o‘ylangan strategiya bo‘lib, “hayrat” salaflardagi shu
tipdagi boblardan tubdan farq giladi. Shuning uchun hozirgacha barcha
tadqiqotlarda “Hayrat ul-abror’ning maqolatlargacha bo‘lgan qismini “kirish”,
“mugaddimaviy”, “ilova xarakteridagi” boblar deb nomlanishini yana bir bor gayta
ko‘zdan kechirishga to‘g‘ri keladi. Hamd, munojot, na’t, so‘z, salaf, hukmdor, pir
ta’riflari dostonchilikda an’anaviy kirish qismdir, lekin ‘“hayratlar” butunlay
boshga masala. Ularga “kirish”, “mugaddimaviy”, “ilova xarakteridagi” bob deb
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garab bo‘lmaydi. Agar shunday bo‘lganida Hazrat Navoiy bu tushunchani doston
markaziga, asar nomigacha olib chigmagan bo‘lardi. Navoiy dostonida hayrat
o‘tkinchi ruhiy holat emas, balki ma’rifatning yuksak bosqichi, aql ojiz qoladigan
martaba, inson ma’naviy kamolot darajasini belgilovchi asosiy maqom darajasiga
ko‘tariladi. Navoiyning individual uslubi shundaki, u salaflarda mugaddimaviy
xarakterda qolgan ma’rifiy-irfoniy boblar o‘rniga mutlaqo fargli — insoniy idrok
0jiz golgan damda qalb bilan anglanadigan hagigat magomi - hayrat
tushunchasini asar nomigacha yuksaltirib, yaxlit poetik tuzilmani boshgaruvchi
markaziy konseptga aylantiradi.

Magolatlar soni xamsachilik an’anasi talabi bilan teng bo‘lsa-da, g‘oyaviy-
yo‘nalishi, mazmun mohiyati, muallif konsepsiyasini aks ettirishi nuqtayi
nazaridan bir-biridan tubdan farq giladi. “Maxzan ul-asror” magolatlarida umumiy
hayotiy va irfoniy masalalar ixcham, ramziy shaklda bayon qilinib, “nasihat-
hikmat” xarakteridagi maqolatlar kitobxonni to‘g‘ridan to‘g‘ri axlogiy xulosaga
yetaklaydi. “Hayrat ul-abror”da esa magqolatlar siyosiy-axlogiy risola darajasigacha
yuksalgan. Navoiy magolatlari hajman katta, mazmunan keng va mantigan ichki
bo‘limlardan iborat murakkab strukturaga ega. Nizomiyda magolatlarda
ko‘tarilgan masala 40-70 bayt atrofida tahlilga tortilsa, Navoiyda bu jihat 100-130
baytgacha kengaytiriladi. Nizomiy maqolatlarida inson koinotning uzvi sifatida
taqdir va ilohiy iroda oldida ojiz tasvirlansa, ‘“Hayrat ul-abror” magqolatlarida
jamiyatning faol subyekti, kamolotga yetaklovchi kuch, “komil inson” g‘oyasining
markazi sifatida aks ettiriladi. “Hayrat ul-abror” magolatlarida Navoiy yashagan
davr ruhi va ijtimoiy hayot muammolari muayyan izchillikda ifoda topgan.
Magolatlarda muallifning masala yechimiga doir ko‘rsatmalari, yo‘rignomasi,
muammoga munosabati aniglanadi.

Dissertatsiyaning uchinchi bobi “Xamsa” ilk dostonlarining obrazlar
tizimi” deb nomlanib, ikki fasini o‘z ichiga olgan. Birinchi fasl “Maxzan ul-
asror” va “Matla’ ul-anvor” dostonlarining obrazlar gamrovi” deb nomlanadi va
mazkur ikki dostondagi obrazlarning o‘ziga xos xususiyatlari, o‘zaro giyosi,
obrazlar tahliliga bag‘ishlanadi.

Ye.E.Bertels Nizomiy ijodining undan avvalgi adiblardan asosiy farqi sifatida
gahramonlarini individuallashtirishga bo‘lgan aniq intilishni ko‘rsatadi. Ba’zi
o‘rinlarda gahramonlar tashqi giyofasini chizishda an’anaga ergashilgan, a’nanaviy
tasvir vositalarining poetik uyg‘unligi bilan kifoyalangan bo‘lsa-da, ularning ichki
dunyosi, ruhiy holatini ochib berishda butunlay yangicha yo‘l tutilgan. Bertels
fikricha, bu Nizomiyning obraz yaratishdagi eng muhim yangiligi bo‘lib, shu jihat
uni 0‘z zamondoshlari va salaflaridan keskin farglaydi.!

Adabiyotshunos J.Nagiyeva fikricha, Nizomiydan avvalgi shoirlar ijodida
ham “Xamsa”ga xo0s obrazlarni uchratish mumkin. Olima Firdavsiyning
“Shohnoma”sida Nizomiy “Xamsa”siga kirgan epizodlar mavjudligini, aynan shu
obrazlar Nizomiy ko‘targan masalalarni hal etishda asos bo‘lganini ta’kidlaydi.®

51 Beprensc E.2.M36pannsie Tpyasl. Huzamu u ®ysynu. Monorpadus. M3narenscto BocTounoii nmuTeparypsl. —
Mocksa, 1962. — C.477.
52 Haruesa J[x. HaBou u azep6aiimxanckas mureparypa XV-XIX Be. — T.: ®an, 1990. — C.31.
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Nizomiyning buyuk dostonlariga obraz tanlashdagi yutug‘ini fagat avvalgi adiblar
asarlarini o‘rganish bilan cheklanmagani, xalq ogzaki ijodiga, tarixga gilgan
murojaati bilan bog‘lash mumkin.

“Maxzan ul-asror” hamda “Matla’ ul-anvor” dostonlari strukturasidan kelib
chiggan holda ulardagi obrazlarni dostondagi masalalarning rivojlanishida va asar
qurilishida tutgan o‘rniga garab uch guruhga ajratish mumkin:

birinchisi — dostonning bosh gahramoni muallifning o°zi;

ikkinchisi — mugaddimaviy gism va maqolatlardagi tavsifiy obrazlar — portret
va Xarakterlar;

uchinchisi — hikoyat va masallardagi epik obrazlar.

Ushbu noan’anaviy tartib, asosan, doston strukturasidan kelib chigib
shakllantirildi. Bu o‘rinda doston tarkibidagi hikoyat va masallar, bir tomondan,
mustaqil asarlar sifatida, ikkinchi tomondan esa bob yoki magolat doirasida
keltirilish sabablariga hamda ularning asar umumiy g‘oyaviy tizimiga bog‘lovchi
element sifatidagi funksiyalariga tayanilgan holda tahlil gilindi. Xamsanavislar
tutgan badiiy yo‘l asosiy mezon sifatida belgilandi. Shu bois tadgigqotda shunchaki
dostonning umumiy obrazlar tizimi emas, balki syujet tarkibida ishtirok etuvchi
gahramonlar olami tadqiq etishga harakat gilindi.

“Xamsa” ilk dostonlarida muallif obrazi o‘ziga xos o‘rin tutadi. Mazkur
dostonlarning magolat va hikoyatlarida ham bir gator gahramonlar guruhi ko‘zga
tashlanadi, biroq doston mugaddimasidan xotimasigacha turli masalalarda
kitobxonga doimiy hamrohlik giladigan, uni obrazlar olamiga olib kiradigan,
magolat va hikoyatlar mohiyatiga oshno etadigan bosh gahramon — shoirning o°zi.
“Xamsa” ilk dostonlarida muallif fikr-u garashlari dostonni bog‘lab, birlashtirib,
boshgarib, o‘zaro alogaga kirgizib turadi. 1lk bobdan boshlab xotimagacha, hamd,
na’t, salaflar, so‘z, ko‘ngil ta’rifidagi, pirga va hukmdorga atalgan bob, xilvat,
suhbat, hayrat, magolatlar va hikoyatlarning barchasida muallifning munosabati,
aralashuvi, kechinmalari aniq, ravshan oz aksini topgan.

I1. Kirish boblar va magolatlardagi tavsifiy portretlar:

1) kirish boblardagi portret va xarakterlar.

Nizomiy “Maxzan ul-asror” dostonining muqaddimaviy boblarida ikki bob
doirasida zamona sultoni Faxruddin Bahromshoh ibni Dovud portreti yaratilsa,
Xusrav Dehlaviy “Matla’ ul-anvor” dostoni kirish gismida pir-murshid Nizomiddin
Avliyo, sulton Alouddin Xaljiy hamda salaf Nizomiy Ganjaviylarning tavsifiy
portretlari uchraydi.

2) doston maqolatlarida uchraydigan portret va xarakterlar:

Nizomiyda maqolatlar gismida hukmdorlar, munofiglar, zamona farzandlari
singari tavsifiy portretlar kiritilsa, Dehlaviyda solih farzand, munofiq insonlar
portreti chiziladi.

I1l. Dostonlarning hikoyat va masallaridagi epik obrazlarni quyidagicha
tasniflash mumkin:
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1) payg‘ambarlar timsoli; 2) diniy-tasavvufiy siymolar; 3) hukmdor va
saltanat vakillari obrazi; 4) ilm va ma’rifat vakillari siymosi; 5) ijtimoiy real
gatlam timsoli (omma siymosi); 6) hayvonlar obrazi.

Birinchi guruhga Nizomiy dostonidagi Sulaymon a.s. (uchinchi maqolat) va
Iso a.s. obrazlari (o‘ninchi magolat), Dehlaviydagi Muso a.s. (birinchi maqolat)
obrazlari;

ikkinchi guruhga Nizomiyda tavbabuzar zohid (to‘ggizinchi maqolat),
sohibnazar mo‘bad (mo‘bad — zardushtiylar ruhoniysi) (o‘n birinchi magolat), hoji
va sufiy (o‘n uchinchi maqgolat), pir va uning muridi (o‘n yettinchi magolat);
Dehlaviyda esa Ibrohim Adham (uchinchi magolat), ibodat evaziga Yaratganning
rizosini istagan obid (beshinchi magolat), talabni bayon gilishdan Shibliy kabi voz
kechgan darvesh (oltinchi magolat), suhbatni begona bilan uzib, sodiq do‘st bilan
davom ettirgan piri vafo (to‘qgizinchi magolat), bir-biriga hayot suvidek sharbatni
fido gilgan javonmardlar (o‘n birinchi magolat), nazarli pir (o‘n yettinchi maqolat);

uchinchi guruhga Nizomiyda noumid podsho (birinchi magolat), No‘shiravon
va uning vaziri (ikkinchi magolat), sulton Sanjar (to‘rtinchi magolat), Faridun
(yettinchi maqolat), zolim podsho (o‘n to‘rtinchi magolat), yosh shahzoda (o‘n
beshinchi maqolat), Jamshid (o‘n sakkizinchi magolat), Horun ar-Rashid (o‘n
to‘gqgizinchi magolat); Dehlaviy dostonida bechora kishini o‘qga tutgan podsho
(o‘n uchinchi magolat);

to ‘rtinchi guruhga Nizomiyda bahslashgan ikki hakim (o‘n ikkinchi magolat);
Dehlaviyda olim (ikkinchi maqgolat);

beshinchi guruhga dehgon (uchinchi magolat), kampir (to‘rtinchi magqolat),
g‘ishtchi chol (beshinchi magolat), ovchi (oltinchi magolat), rostgo‘y odam (o‘n
to‘rtinchi magolat), keksa odam (o‘n beshinchi maqolat), jarohatlangan bola (o‘n
oltinchi maqolat), sartarosh obrazlari (o‘n to‘qgizinchi magolat); Dehlaviyda haj
yo‘lida etik uchun qarz olgan faqir (to‘rtinchi maqolat), tog‘dagi og‘ir tosh
tashuvchi keksa (yettinchi magolat), akasi gonini to‘kmogchi bo‘lgan odam
(o‘ninchi magolat), sutga suv aralashtirgan cho‘pon (o‘n to‘rtinchi maqolat),
tarbiyali yigit (o°n yettinchi maqolat), gadr kechasi so‘zlagan kishi (o‘n sakkizinchi
magolat), po‘stin kiygan ovchi (o‘n to‘qqgizinchi magqolat), parhezkor ayol
(yigirmanchi magolat) obrazlari;

oltinchi guruhga esa Nizomiy dostonida ikki o‘rinda tulki (oltinchi va
sakkizinchi magolatlarda), it (oltinchi magolat), kiyik (yettinchi maqolat), bulbul
(yigirmanchi magolat), boz (yovvoyi lochin) (yigirmanchi magolat); Dehlaviyda
yovvoyi sher (o‘n ikkinchi magolat), kofir it (o‘n ikkinchi maqolat), ko‘zi og‘rigan
garg‘a (o‘n beshinchi magolat) obrazlari kiritiladi.

Nizomiy dostonidagi qo‘llanilish darajasi nuqtayi nazaridan birinchi o‘rinda
hukmdorlar obrazi turadi. Bunday hikoyatlarning asosiy g‘oyasi hukmdorni tangid
qgilish orgali mehnatkash xalg ommasining hag-huquglarini himoya gilish. Ikkinchi
o‘rinda mehnatkash xalq gatlamining umumlashma obrazini ko‘rish mumkin.
Mazkur qahramonlar hayoti va sarguzashtlari zamirida tasavvufiy g‘oyalar,
xususan, axiylikka xos — “axiylar biror kasb-korning egasi bo‘lib, rizqgini halol
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mehnati va o‘z peshona teri orqali topishi lozimligi” g‘oyasi singdirilib, zimdan
muayyan kasb egasi bo‘lishga da’vat aks ettirilgan. Bunday prinsip dostonning
Ijtimoiy-axlogiy mohiyatini chuqurlashtirib, nafagat muallifning xalq afkor
ommasiga munosabatini, balki axiylik harakatidagi pozitsiyasini oydinlashtiradi.

Dehlaviy “Matla’ ul-anvor” dostonidagi qahramonlarning katta qismi diniy-
tasavvufiy obrazlar hisoblanib, muallifning chishtiylik tarigatiga alogadorligi bilan
bog‘lig holda shakllantirilgan.

Bobning “Hayrat ul-abror” dostoni obrazlar tizimining yangilanishi” deb
nomlangan ikkinchi faslida doston obrazlari yuqoridagi prinsip asosida to‘lig
tasniflab chigilgan. Birinchisi — dostonning bosh gahramoni Navoiyning o°zi;
“Hayrat ul-abror’da muallif siymosi badiiy tafakkurning markazida turib, butun
matnni g‘oyaviy-estetik jihatdan birlashtiradi, syujetni boshgaruvchi ichki kuch
sanaladi. Muallifning ustuvorligi, avvalo, matnning poetik konstruksiyasi, izchil
axlogiy-didaktik masalalar bayonida, uslubiy individualligida yagqol ko‘rinadi. Bu
o‘rindagi muallif obrazi mustaqil estetik butunlik sifatida mugaddimaviy gismdan
tortib magolat, hikoyat hamda xotimagacha yaxlit tarkibni uyushtirish va
birlashtirishni 0z zimmasiga oladi.

Salaflardan farqli ravishda “Hayrat ul-abror’dagi muallif obrazi gator o‘ziga
xosliklarga ega. Xususan, nasriy debochalar muallif g‘oyaviy konsepsiyasini
ochishda dastlabki ochgich bo‘lib xizmat qilsa, bob so‘ngida muallifning o°ziga
hamda sogiyga murojaati, xulosaviy qarashlari, o‘tkir da’vat va chaqiriglarida
muallif badiiy tafakkuriga xos muhim girralar ochiladi.

I1. Kirish boblar va magolatlardagi tavsifiy portretlarni 2 guruhga bo‘lish
mumkin:

1) Kirish boblarda shoir salaflari: Ganjaviy, Dehlaviy, Jomiy; sultonlardan
Husayn Boygaro; sufiylardan Xoja Bahouddin Nagshband va Xoja
Ubaydullohlarning tasvifiy portretlari mavjud.

2) Doston magolatlarida ham magolat mavzusi va mohiyatiga mos ravishda
bir gator portret va xarakterlar uchraydi:

sultonlar portreti; riyokor shayxlar portreti; saxiy va saxovatsiz kishilar
portreti; adabli va adabsizlar portreti; ganoatli va ganoatsiz kishilar portreti; vafoli
va vafosiz kishilar portreti; haqigiy oshiglar portreti; to‘g‘riso‘z va yolg‘onchilar
portreti; olim va johillar portreti; magbul va nomagbul kotiblar portreti; bulutdek
foyda keltiruvchi insonlar portreti; xunasasifat oliftalar portreti.

Ta’kidlash joizki, Navoiy barcha salaflardan farqli ravishda maqolatlarida eng
ko‘p zamona kishilarining tavsifiy xarakterini shakllantirgan xamsanavis sanaladi.
Mazkur boblarda tangidiy ruh ustuvorlik giladi va bu orgali barcha davrdagi
insonlar o°z tadbir-a’moli, xatti-harakatlarini muntazam taftish etishga chorlanadi.

[1l. Doston hikoyat va masallardagi epik obrazlarni quyidagicha tasniflash
mumkin:

1) payg‘ambarlar, sufiylar, aziz avliyolar obrazi; 2) hukmdorlar obrazi; 3)
turli ijtimoiy toifadagi kishilar obrazi; 4) jonivorlar obrazi.

Faslda har bir guruhga kiruvchi obrazlar to‘liq tasniflab chigildi.
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“Hayrat ul-abror’da yoshi, mavqeyi, jamiyatdagi pozitsiyasidan qat’i nazar
turli toifa vakillari gamrab olingan. Bu esa zamonasidagi hech bir gatlam Hazrat
Navoiy e’tiboridan chetda qolmaganini, shoir ilk dostonining kitobxoni butun xalq
ekanini ko‘rsatadi. Faslda dostondagi portret va obrazlarning asosiy gismi
salaflarda uchramagan va “Hayrat ul-abror”da birinchi marta olib chigilgani
misollar vositasida dalillandi.

“Turkiy xamsachilik an’anasida Navoiy dostonining o‘rni” deb
nomlangan to‘rtinchi bob ikki fasldan iborat bo‘lib, uning birinchi fasli “Hayrat
ul-abror” poetikasi, til va uslub masalalari” deb ataladi. Unda dostonning vazn va
qofiya xususiyatlari, dostonda so‘z, fikr, shoir tilining lisoniy go‘zalliklari, asar
badiiyatini ta’minlagan omillar va uslub masalalari tadqiq etilgan.

Doston uchun sari’ bahri bejizga tanlanmagan. Birinchidan, bu — an’ana talabi
edi. Navoiygacha bo‘lgan barcha “Xamsa”larning ilk dostonlari sari’ bahrida
yozilgan. Ikkinchidan, doston uchun tanlagan bu an’anaviy bahr asarning g‘oyaviy
ruhiga mos tushgan. Shoirning falsafiy mushohadalari, pand-nasihat tarzidagi
fikrlari, murakkab oy va garashlarini ifodalashda; doston mohiyatini kitobxonga
yetkazib berishda qo‘l kelgan. “Hayrat ul-abror” sari’ning ikki vaznida yozilgan: 1)
sari’yi musaddasi matviyi makshuf; 2)sari’yi musaddasi matviyi mavquf.

Dostonda sari’yi musaddasi matviyi mavqufda yozilgan baytlar sari’yi
musaddasi matviyi makshufda yozilgan baytlardan kamroq uchraydi. Odatda misra
so‘ngida cho‘ziq unli, gator undosh bilan tugagan so‘zlar yoki yopiq bo‘g‘in
tarkibida cho‘ziq unlilar kelsa, sari’ning shu variatsiyasi hosil gilingan. Sari’
bahrida cho‘ziq va qgisga hijolarning misrada deyarli teng miqdorda kelishi o‘zbek
tili talaffuz me’yorlari uchun ham juda qulay hisoblanadi.

“Hayrat ul-abror” yuksak umuminsoniy g‘oyalar va ma’nolarga boyligi
sababli dostonda gofiyaning juda ko‘p turlari uchraydi va chuqur ijtimoiy, falsafiy,
axloqiy, ta’limiy, ma’rifiy ma’nolarni ifodalaydi. Muallif qofiyalarning shakliy va
mazmuniy mutanosibligiga alohida e’tibor qaratadi. Bu faslda Jomiyning “Risolayi
qofiya” asariga tayanib, doston gofiyalaridagi rass, ishbo‘, hazv, tavjih, majro,
nafoz singari qofiya harakatlarining muhim poetik vazifalari o‘rganildi.
Shuningdek, dostonda go‘llangan mujarrad, murdaf, mugayyad, muassas singari
qofiya turlari; zulgofiyatayn, zulgavofi’, tarsi’, tajnisli qofiya kabi qofiya san’atlari
tahlilga tortildi va shu orgali shoirning poetik mahorati dalillandi. Turli so‘z
turkumlariga oid so‘zlarning baytlarda qofiyalar hosil gilishdagi hissasi, xususan,
ot, sifat, fe’l kabi so‘z turkumlaridan qofiya tuzishda unumli foydalanilgani
aniglandi. Mumtoz qofiya ilmidagi iqvo, ikfo, sinod va iyto singari gofiya
nugsonlari xususida so‘z yuritilib, “Hayrat ul-abror”da kam kuzatilgan bu qofiya
ayblari ayrim misollar asosida dalillandi.

Har bir maqgolat va maqolatlargacha bo‘lgan boblarning barchasida badiiylik
va ilmiylik gorishig holda namoyon bo‘ladi. Shuningdek, falsafiylik, tazkiraviylik
elementlari ko‘zga tashlanadi. Dostonning mavzu ko‘lami nihoyatda kengligi
tufayli unda turli uslublarning parallel go‘llanishi, ba’zan sintezi kuzatiladi.
Olamning yaratilishi, Tangrining cheksiz kuch-qudrati, zotiy sifatlari, tabiat va
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koinotning paydo bo‘lishi, Muhammad mustafo (s.a.v)ning karomatlari, inson
ko‘ngil olamining ajoyibotlari, muallifning so‘z san’ati, nasr va nazm ifoda shakli
hagidagi qarashlari, lirik turning epik turdan imkoniyati yuqoriligi borasidagi
nazariy fikrlari, dostondagi ma’lum bir obraz genezisi xususida so‘z yuritilgan
o‘rinlarda fagatgina badiiylik mezonlariga emas, balki ilmiylik, tarixiylik
prinsiplariga amal gilinadi.

Dostondagi fikr va g‘oyalarni ifodalanishiga ko‘ra quyidagi guruhlarga
ajratish mumkin: 1) muallif nutqi; 2) roviy nutgi; 3) monolog; 4) dialog; 5) oyat va
hadislar. Shuningdek, bu faslda badiiyatni zohiriy namoyon etuvchi omillar — til,
nutg, uslub masalalaridan tashgari dostonda qo‘llangan badiiy tasvir vositalari,
ularning asar tili badiiyligini ta’minlashdagi muhim estetik vazifalari shoir
go‘llagan izdivoj, tazod, iqtibos, tavze’, niqto, kalomi’ jomi’ san’atlari misolida
dalillangan.

Bobning “Hayrat ul-abror”ning usmonli turk adabiyotiga ta’siri (Toshlijali
Yahyobeyning “Gulshan ul-anvor” dostoni misolida) faslida Toshlijali Yahyobey
dostonining Nizomiyning “Maxzan ul-asror”, Navoiyning “Hayrat ul-abror”
dostonlaridan ta’sirlangani doston semantik-struktur tahlili asosida ochib berilgan.

Toshlijali Yahyobeyning “Gulshan ul-anvor” dostoni o‘zgacha kompozitsion
qurilishga ega bo‘lib, vazni va semantikasi jihatidan xamsanavislarning ilk
dostoniga ergashadi. “Maxzan ul-asror”ga Chig‘atoy va Onado‘li zaminida
gilingan javobiyalarni maxsus o‘rgangan Kadriye Yilmaz oz tadqiqotida “Gulshan
ul-anvor’ni vaznni saqlab, strukturani yangilagan javobiya sifatida e’tirof etadi.>?

“Gulshan ul-anvor” strukturasi o‘ziga xos shakllantirilgan. Mugaddimaviy
gism uch basmala (1-3-boblar), uch hamd (4-6-boblar), uch munojot (7-9-boblar),
tanbeh (10-bob), hikoyat (11-bob), uch na’t (12-14-boblar), Sulton Sulaymon
madhi (15-bob), “Asarning yozilish sababi” (16-bob), “Shayx Muhammad Dede
madhi” (17-bob), “Hazrati Imom A’zam hikoyati” (18-bob), “Asar sohibining
uzri” (19-bob) singari gismlardan iborat. Asarning asosiy gismi bir gator hikoyat,
tanbeh, tamsil kabilarni birlashtirgan to‘rt fasl, to‘rt gismdan iborat “Valiylik
toifalari” hamda yetti bosqichdan tashkil topgan “Valiylik martabalari”ni oz
ichiga oladi.

Har bir fasl va bo‘limlar boshlanishida an’anaviy ilk dostonlarda mavjud
maqolatlardagi singari muallifning masalaga badiiy yondashuvi keltirilib, yaxlit
bo‘limda galamga olingan masala uchun annotatsiya vazifasini bajaradi. Keyingi
gism: hikoyat, tamsil yoki tanbehlar shu masalani dalillash va mustahkamlash
funksiyasini bajaradi.

Toshlijali  Yahyobeyning salaflardan farglovchi muhim jihat doston
sarlavhalarida aks etadi. “Gulshan ul-anvor’dagi basmaladan tortib barcha boblar
maxsus sarlavhalanadi, ko‘p qismli boblar esa ketma-ketlikda ragamlanadi:
“Tevhid-i evval”, “Tevhid-i sam”, “Tevhid-i salis” yoki “Miinacat-1 evvel”,
“Miinacat-1 sam1”, “Miinacat-1 salis” kabi. Doston kirish boblaridagi yakkalik

% Yilmaz K. Bir nazire démegi olarak Taslicali Yahya’nin “Giilsen-i envar’1” // Siileyman Demirel Universitesi
Sosyal Bilimler Enstitiisii Dergisi, 2015/1, Say1:21. — S.116.
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ko‘rinishidagi barcha boblar aniq nomlanadi: “Sebeb-i te’lif u hasb-i hal-i sahib-i
tasnif” yoki “Ahbar-1 ahyar-1 ulu’l-elbab ve izhar-1 i’tizar-1 sahibii’l-kitab” kabi.
Toshlijali dostonidagi bu tip sarlavhalar mazkur boblar uchun soddalashtirilgan
annotatsiya vazifasini o‘taydi. Murakkab strukturali nomlash tamoyili asar yuksak
badily uslub va diniy-tasavvufiy mohiyatga asoslanganini ko‘rsatadi. Sarlavha
matnning mohiyat-mundarijasini hamda undagi ruhiy muhitni oldindan belgilash
imkonini beradi.

Salaflar orasida Navoiyda kuzatiladigan poetik mukammal basmala Kiritish,
na’tlar strukturasini avval vasf-na’t, so‘ng me’rojnoma na’t sifatida tizimlash
tartibi Toshlijalining o‘z dostonida Navoiyga suyanganini ko‘rsatadi. Kirish
qismdagi “Asar sohibining uzri” bobida barcha salaflar ham hurmatga loyiq, biroq
Navoiyga monandi yo‘q deya, eng ko‘p qgaysi salafdan ilhomlanganini ochiglaydi:

Vasf idemem zat-1 hiiredmendini

Ayn-1 acem gormedi manendini.>*

Faslda doston semantik-struktur jihatdan to‘liq tadgiq etilib, Navoiy “Hayrat
ul-abror”iga izdoshlik girralari tahlilga tortildi.

“Gulshan ul-anvor” strukturasidanoq undagi diniy-tasavvufiy mohiyat
ustuvorligi yaqgol ko‘rinadi. Alloh ishqi yo‘lida sobitlik, galbni poklash, nafs
tarbiyasi kabi masalalarni birinchi planda tasvirlash magsadida struktura butkul
o‘zgartiriladi. Asarning asosiy gismini ham mohiyatan ikkiga tasniflash mumkin:
dastlabki to‘rt fasIni birinchi gism, valiylik tasnifoti va martabalari xususida bahs
yurituvchi keyingi bo‘limlarni ikkinchi gism sifatida ta’kidlash o‘rinli. Zero,
dastlabki to‘rt fasl: “Podsholar ganday bo‘lishi lozimligi haqgida”, “G*ofil va johil
insonlar tarbiyasi”, “Dunyoning o‘tkinchiligi haqida”, “Qanoat haqida” kabilarda
umumiy va keng plandagi axlogiy-ta’limiy masalalar talqini vositasida keyingi
qism — ‘“Valiylik toifalari” hamda “Valiylik martabalari” uchun zamin
hozirlanadi. Birinchi gismda kitobxonni ruhiy-axlogiy tayyorlash, tasavvufiy
saboglar berish, galbni poklash magsad gilinsa, keyingi gism avliyolar dunyosi,
ularning ruhiy-kamolot bosqgichlarini tizimli tartiblaydi. Buning vositasida solik-
kitobxonni haqigiy avliyolik yo‘liga hozirlash, ma’naviy kamolotga yetaklash,
tasavvufiy magsadlarni samarali amalga oshirish nazarda tutiladi. Mazkur struktura
vositasida Toshlijali bosqichma-bosgich yuksalishga asoslangan, galb tarbiyasi
uchun mantigli va asosli yo‘Ini taqdim etadi.

“Gulshan ul-anvor” obrazlari nihoyatda keng gamrovli. Payg‘ambarlar, aziz
avliyolar, shayxlar, sufiylar, podshohlar bilan bir gatorda jamiyatdagi oddiy
fugarogacha badiiy vazifa yuklatiladi. Doston obrazlarini quyidagicha tasniflash
mumkin:

1) payg ‘ambarlar obrazi; 2) xalifa (chahoryor)lar obrazi; 3)shayx-sufiylar va
din peshvolari obrazi; 4) hukmdorlar, vazirlar va boshga davlat arboblari obrazi;
5) shoirlar obrazi; 6) romantik obrazlar; 7) oddiy fugaro obrazi;

5 Taslical1 Y. Giilsen-i envar’in karsilastirmali metni (Karsilastirmali metin hazirlanirken mesnevinin su niishalari
kullanilmustir: 1- Millet Kiitiiphanesi (Ali Emiri Efendi Manzum Eserler) 993; 2- Milli Kiitiiphane 60 Hk 1/1 (1b-
81a); 3- Rasid Efendi Kiitiiphanesi 1124). — S. 693.
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Faslda har bir guruhga kiruvchi obrazlar tasniflandi. Toshlijalida obraz
tanlashda ko‘proq Navoiyga izdoshlik kuzatiladi. “Hayrat ul-abror’da ham
asarning ma’rifiy-irfoniy mohiyatidan kelib chiggan holda payg‘ambarlar, aziz
avliyolar, sufiy va shayxlardan obrazlar kiritilgan. Navoiy ilk dostonidan aynan
olingan obrazlar mavjud. No‘shiravoni odil, Ibrohim Adham, Abdulloh Ansoriy
hayoti bilan alogador hikoyalardan tashgari dostonning Ikkinchi faslida “Hayrat ul-
abror”ning riyokor shayxlar haqidagi to‘rtinchi magolatiga mos bir tanbeh va ikki
hikoya keltiriladi. “Shayx qanday bo‘lishi lozimligi xususida”gi tanbehda muallif
mazkur din vakillari haqida shaxsiy pozitsiyasini oshkor etsa, “Riyokor shayx va
gozilar boshlig‘i” haqgidagi uchinchi hamda “Soxta shayx va nodon kishi” nomli
to‘rtinchi hikoyatlar vositasida o°‘z qarashlarini badiiy asoslaydi. Mazkur
mushtarak garashlar Toshlijalining o‘z dostonini shakllantirishda, asosan, Alisher
Navoiyga rag‘bat ko‘rsatganini dalillaydi.

XULOSA

“Xamsa” ilk dostonlarining poetik strukturasi va obrazlar poetikasi yuzasidan
olib borilgan tadgiqot natijasida gator xulosalar chigarildi:

1. Birinchi doston beshlikning boshlang‘ichi sifatida butun tuzilmada sochilib
ketgan axloqiy-didaktik, ma’rifiy-irfoniy g‘oyalarni javhar sifatida jamlab,
kompozitsiyaning asosiy tamoyillarini birlashtiradi. 11k doston yaxlit beshlikning
mugaddimaviy, mundarijaviy dasturi sanaladi. O°zida beshlik markazidagi — komil
inson g‘oyasini mujassam etib, keyingi dostonlarga debocha ishoralar giladi.
Keyingi dostonlardan ko‘ra birinchisida muallif pozitsiyasi yuqgori o‘rin egallab,
shoir badiiy tafakkuri chuqur ifoda topgan.

2. Birinchi dostonga olib chigilgan muhim masalalar “maqolat” elementi
orgali tagdim etilib, muhim axlogiy-tasavvufiy g‘oyalar shu gismda birlashtiriladi.
Yigirma maqolat asar arxitektonikasida yigirma “ustun” pozitsiyasida bo‘lib,
dostonda galamga olingan asosiy nazariy-axlogiy mazmunning izchil bayonidan
tashkil topgan. Nizomiy tomonidan tanlangan yigirma maqgolat muallifga
umumstrukturada keng gamrovli syujetni shakllantirish, “asar ichida asar” yaratish
imkonini tagdim etadi. Birinchi dostonda kompozitsion muvozanatni saglash
magsadida keyingi xamsanavislarda ham bu tuzilma o‘zgartirilmaydi.

3. Hikoyatlar — ilk doston strukturasining asosiy elementi, syujet markazi
sanalib, maqolatlar bilan bir butun kompozitsion yaxlitlikni tashkil etadi.
Hikoyatlar mustaqil syujetga asoslansa-da, umumsyujetning bir qismi sifatida
muayyan muammoni dalillab yaxlit kompozitsion syujetga ulash, uni g‘oyaviy
to‘ldirish kabi muhim fuksiyalarni bajaradi. Maqgolat va hikoyatlar o‘rtasidagi
munosabat “nazariya-amaliyot” prinsipi doirasida tagsimlangan bo‘lib, abstrakt
masalalar talgini — maqolatdan jonli tasvir yo‘li — hikoyatga o‘tiladi. Bu “ikkilik”
struktura ilk dostonlarning o‘ziga xosligini ta’minlab, hech bir badiiy asarda aynan
takrorlanmaydi.

4. Xamsanavislikning ilk falsafiy ildizlarini tekshirish asnosida Hakim Sanoiy
“Hadiqat ul-haqiqa” dostonidagi o‘tkir tasavvufiy didaktika, diniy-falsafiy g‘oyalar
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Nizomiy Ganjaviyning “Maxzan ul-asror” dostoniga ta’sir ko‘rsatgani ayonlashadi.
Shuningdek, Xusrav Dehlaviy, Abdurahmon Jomiy, Alisher Navoiy ilk dostonlari
bilan “Hadiqa” o‘rtasida adabiy-estetik ta’sir mavjud bo‘lib, xususan, Alisher
Navoiyning “Hayrat ul-abror” hamda “Lison ut-tayr” dostonlarining semantik
nuqtayi nazardan “Hadiqa” bilan badiiy-falsafiy uzviyligi mushtarak hikoyatlar
orgali aniq ko‘rinadi.

5. “Matla’ ul-anvor” dostonida ilk salafga nisbatan munojotlar sonining
ko‘pligi, na’tlar strukturasidagi jiddiy burilish, na’tlardan so‘ng Nizomiy singari
zamona hukmdoriga emas, piri murshid Nizomiddin Avliyoga bob Kiritilishi,
so‘zga bag‘ishlangan an’anaviy mugqaddimaviy bobning kirish gismdan maqolatlar
qatlamiga olib chiqilishi, ilk bor salafga bob kiritish an’anasining yaratilishi,
“xilvatlar’ni muqaddimaviy bobsiz berish, Nizomiydagi “ikki xilvat+ ikki samara”
strukturasining “uch xilvat” modeliga o‘zgartirilishi doston strukturasidagi jiddiy
o‘zgartirishlar sanalib, ularning ma’rifiy-irfoniy asoslari muallifning chishtiylik
bilan bog‘lig garashlari zamirida shakllangan.

6. Navoiygacha Nizomiy, Dehlaviy, Jomiyga xos na’tlar strukturasi fagat
“Hayrat ul-abror’da butunlay yangilandi. Salaflarda me’rojnoma na’t vasf-na’tlar
orasida kelsa, Navoiyda avval barcha vasf-na’tlar, so‘'ng me’rojnoma-na’tga o‘rin
ajratish orqali salaflardan fargli tartibli va tadrijiy kamolot modeli yaratiladi:
barcha vasf-na’tlarda payg‘ambarimiz (s.a.v.)ga xos insoniy-axloqiy sifatlar
ochilib, so‘ng Me’roj ta’rifi vositasida bu komillikning oliy bosgichi dalillanadi.
Vasf-na’tdan so‘ng me’rojnoma na’tni keltirish — bu shunchaki o‘zgargan tuzilma
emas, bu fazilatdan so‘ng oliy magom — Me’roj voqeasini keltirish orqali na’tlar
tuzilmasida gilingan asosli burilishdir.

7. “Hayrat ul-abror”da uch salafga atalgan ikki va undan keyin keluvchi so‘z
ta’rifidagi ikki bob mohiyat yaxlit konsepsiyani tashkil etadi. Shulardan so‘ng
kelgan hukmdor madhi ham ko‘zlangan magsad nuqgtayi nazaridan tartiblangan.
So‘z ta’rifidagi boblar salaflarga atalgan boblardan shaklan ajralib tursa-da,
mantigan uning davomi, uzvi sanaladi. Salaflardan boshlangan ma’naviy-axlogiy
garashlar so‘z hagidagi adabiy mubohasada chuqurlashtiriladi, boblar mantigan
bir-birini to‘ldiradi. Shu nuqtayi nazardan, ushbu boblar orasida hukmdor madhi
kelishi shoir badily konsepsiyasiga putur yetkazib, kompozitsion yaxlitlik
buzilishini teran anglagan Navoiy hukmdor madhini to‘rtinchi bobdan so‘ng
keltirib, strukturadagi yaxlitlikni asraydi.

8. llk dostonlardagi Alloh va payg‘ambar (s.a.v.)ga atalgan boblar o‘rni
qat’iy bo‘lib, keyingi boblar tartiboti muallif xos strategiyasini namoyon etadi.
Nizomiyda bu o‘rin hukmdor Faxruddin Bahromshohga, Dehlaviyda piri murshid
Nizomiddin Avliyoga, Jomiyda nagshbandiylik silsila namoyandalariga, Navoiyda
esa ikki asosiy salafga “bo‘shatib berilgan”. Jomiyda hukmdor madhining mavjud
emasligi muallifning nagshbandiylik tarigatiga rag‘bati bilan alogador bo‘lib,
tarigat pirlari hukmdorlardan ustun ijtimoiy-ma’naviy mavqega ega ekanligini
dalillashdan tashgari dostonning g‘oyaviy markazi homiy hukmdor emas,
ma’naviy pir ekanligini Ko‘rsatadi.
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9. “Tuhfat ul-ahror’dagi ‘‘suhbatlar” doston strukturasidagi funksiyasi
jihatidan Nizomiy va Amir Xusrav dostonidagi “xilvatlar’ga, Navoiy dostonidagi
“hayratlar”’ga o‘xshaydi. Mazkur boblarning barchasi ilk dostonlar yadrosi, uning
markaziy asosi sanaladi. Ikki salafdagi xilvatlardan chekingan holda “suhbatlar’ga
o‘rin berilishi Jomiy dostoni strukturasidagi muhim o‘zgarish bo‘lib, bu
muallifning nagshbandiylikdagi pir-murshid pozitsiyasi doirasidagi garashlari
asosida shakllantirilgan hamda dostondagi kuchli tasavvufiy xarakterni dalillaydi.
Nagshbandiylikdagi “xilvat dar anjuman” (jamoat ichida qalban Alloh bilan birga
bo‘lish) tamoyili salaflardagi “xilvatlar”dan voz kechib, “suhbatlar”ga o‘rin
ajratishda muhim asos bo‘lgan.

10. “Tuhfat ul-ahror’da Jomiy an’anaviy “maqolat” elementini “magqola”
tarzida taqdim etadi. Bu gismda diniy-tasavvufiy, ma’rifiy-irfoniy qarashlar
ustuvorligini ko‘rish mumkin. Ba’zi maqolalarda salaflarga izdoshlik kuzatilsa-da,
asosan, muallif nagshbandiylik tarigatiga xos murshid pozitsiyasida namoyon
bo‘ladi. Salaflardan ongli chekinish — davrning muhim gatlamiga maxsus maqola
bag‘ishlanishida kuzatiladi. Mazkur maqolalarda o°tkir hajv elementlari
yetakchilik qilib, tangidiy munosabat ustuvorligini ko‘rish mumkin.

11. “Hayrat ul-abror” strukturasidagi jiddiy o‘zgartirishlar: poetik mukammal
basmalani kiritish, annotatsiyaviy xarakterdagi nasriy debochaning shakllanishi,
na’tlar tuzilmasida an’anadan chekinish, salaflarga atalgan bobni ikkilantirish va
na’tlardan so‘ng joylashtirish orgali xamsavislikda salaf magomini yuksaltirish,
Xoja Bahouddin va Xoja Ubaydullohga atalgan boblar orgali nagshbandiylik
tarigatiga mansublik va tasavvufiy ruh ustuvorligini ta’minlash, “hayratlar” orgali
muallif diniy-axlogiy strategiyasining namoyon bo‘lishi, maqolatlarda davr
insonlarining tavsifiy giyofalarini shakllantirish orqali hushyorlikka da’vat ruhini
kuchaytirish kabilar sanaladi.

12. Nizomiy “Maxzan ul-asror” obrazlarida katta qismni hukmdorlar obrazi
va omma timsoli tashkil etadi. Bu prinsip muallifning axiylar tarigatiga
mansubligini dalillab, bu harakatning tarkibi oddiy fugarolardan tashkil topgani
bilan chambarchas alogadordir. Hikoyat gahramoni shoh yoki oddiy inson
bo‘lishidan qat’i nazar hukmdorlarni xalqqa ko‘rsatgan zulmini fosh etish orgali
inson manfaatlarini himoya gilish magsadi ko‘zlanadi. Bu dostonning ijtimoiy-
axlogiy mohiyatini chuqurlashtirib, muallifning axiylik harakatidagi pozitsiyasini
ham oydinlashtiradi.

13. Dehlaviy “Matla’ ul-anvor” dostonidagi gahramonlarning katta qismi
diniy-tasavvufiy obrazlar hisoblanadi. Uchinchi maqolatda Ibrohim Adham,
beshinchi maqolatda ibodat evaziga Yaratganning rizosini istagan obid, oltinchi
magolatda Shibliy va darvesh, to‘qgizinchi magolatda piri vafo, o‘n birinchi
maqolatda javonmardlar, o‘n yettinchi maqolatda nazarli pir obrazlari shular
sirasiga kirib, ular ishtirok etgan hikoyatlar ham diniy-tasavvufiy hikoyatlardir. Bu
muallifning chishtiylik tarigatiga alogadorligi bilan bog‘liq shakllantirilgan.

14. “Hayrat ul-abror’da payg‘ambarlar, tarigat pirlari, sufiylar, tarixiy va
afsonaviy hukmdorlar, jamiyatning barcha a’zolari, shuningdek, jonivorlar
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obrazlari ham uchraydi. Doston janriy xususiyatlari unda bir-biriga o‘xshamagan,
jamiyatning turli tabaga vakillariga mansub ko‘plab ijtimoiy toifalar obrazi
Kiritilishiga sabab bo‘lgan. Ularning asosiy qismi Navoiy tomonidan
xamsachilikka ilk bor kiritilgan, salaflarda uchramaydigan yetuk obrazlardir.
Muallif obrazi dostonning bosh qahramoni, ya’ni shoir fikr-u qarashlari doston
umumiy syujetini boshqgaradi, barcha magolat va hikoyatlar bevosita shoir shaxsi
bilan bog‘lanadi.

15. “Hayrat ul-abror”ning tili va ifoda uslubi uning jahonaro shuhrat
qozonishini ta’minlagan. Unda turkiy, arab, fors va turli dialektdagi so‘zlar, xalq
poetik ijodiga xos leksik gatlamdan ham foydalanilgan. Dostonda fikrlar muallif
yoki roviy tilidan bayon etiladi, monolog va dialog singari nutq ko‘rinishlariga
murojaat gilinadi, ko‘pgina fikrlar Qur’oni karim oyatlari va Hadisi sharifdan
iqtibos sifatida olingan. Doston uslubi ilmiylik va badiiylik mezonlarining
mushtarakligida shakllantirilgan.

16. Toshlijali Yahyobeyning “Gulshan ul-anvor” dostoni ilk dostonlarga
javobiya bo‘lsa-da, struktura saglanmagan dostonlar sirasiga kiradi. Strukturaning
“ma’rifiy-irfoniy mavzular talginidagi to‘rt fasl” va “avliyolik martabalaridan bahs
yuritgan yetti martaba” ko‘rinishida tanlanishi muallifning adabiy shaklni
yangilash barobarida tasavvufiy-ma’naviy kamolot g‘oyalarini chuqurroq anglatish
istagi bilan alogadordir. Poetik mukammal basmala, na’tlar strukturasi, mushtarak
bob va obrazlar Toshlijalining o‘z dostonida Navoiyga suyanganini ko‘rsatadi.
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BBEJIEHUE (anHoTamusi Auccepranuu JokTopa Hayk (DSc))

AKTYaJIbHOCTh M BOCTPe0OBAHHOCTH TeMbl Aucceprauuu. B MupoBom
JUTEPaTypOBEICHUN 0CO00€ BHUMAHUE YIENSETCS TBOPUYECTBY M HCCIIEOBAHUIO
JyXOBHOTO HAaCJEAUsl BCEMUPHO M3BECTHBIX TBOPUYECKUX ACATENEH, CBHIIPABIINX
BAXKHYIO POJIb B PA3BUTHHM XYJI0KECTBEHHO-ICTETUUYECKOM MBICIU. B dacTtHOCTH,
HCCIICIOBAHNE  TBOPYECTBA  NPEACTABUTENIEW  NEPCUACKOM M TIOPKCKOM
KJIACCUYECKOM JINTEPATyphbl, BHECHIMX CBOUM IUIOJOTBOPHBIM TBOPYECTBOM
00JbIION BKJIAJ B pa3BUTHE MHPOBOM HAyKM M 3aHHMAIOIIMX BaXHOE MECTO B
MHUPOBOI JTUTEpAType, CEMAaHTUKO-CTPYKTYPHBIX OCOOEHHOCTEN PEIKUX JAaCTaHOB,
CUMTAIOIIMXCS IIEAEBpaMU LUBUIM3ALUM, T[OITHKM OOpa3soB HAa OCHOBE
COBPEMEHHBIX ITOAXOJOB M IPUHLHUIIOB SBJSIETCS AaKTyaJlbHOW 3aJadyed u
OTKpPBIBAET IIyTh K LEJOCTHOMY IOHMMAHHIO XYyJO0XECTBEHHON MbICIU /[peBHEro
Bocroka.

AKTyaJlbHBIM CTQJIO ONPENEIICHHE TEOPETUYECKUX OCHOB HAINMCAHUS XaMca,
CUMTAIOUIETOCs OAHOW M3  BAXKHEWIIMX HAYYHBIX MpPOOJIEM  MHUPOBOIO
JUTEPATYpPOBEACHHS, HAay4HOE€ OOOCHOBAaHUE IOCTENEHHOIO pPAa3BUTUA HTOTO
BEJIMKOIO JINTEPATYpPHOTO SBJICHHS, COPMHUPOBABILETOCS HA OCHOBE MEPCHJICKON
JUTEPATypbl U JTOCTUTLIETO 3PEJOCTH B JIOHE TIOPKCKOM JUTEPATypbl, U3yYCHHE
KAHPOBOTO XapaKTepa, JIEKCUKO-CEMAHTUYECKUX, KOMIO3UIMOHHO-CTPYKTYPHBIX
aCIEKTOB, CUCTEMBbI 00pa3oB, MPOOJEM S3bIKA W CTHJISI JACTAHOB, BXOISAIIMX B
«Xamca», Ha OCHOBE COBPEMEHHBIX HAay4HbIX NPHHLIMIIOB W KpPUTEPUEB
JIUTEPATYPOBEACHMUS. Harnncanue xamca paccMaTpuBaeTcs KaK
OOLIEHAMOHAIBHBIN TPOLECC, U MPUMEHEHHUE OMbITa UCTOPUUECKON MOATUKH K
TBOPYECTBY AaBTOPOB XaMmca, OOOCHOBAaHHWE KOMIIO3UIIMOHHO-TEMATUYECKUX
3aKOHOMEPHOCTEM, MO3TUYECKOM CTPYKTYpPhl M THUIOJOTHH KaXIOro [JacTaHa B
pamMKax JUTepaTypHOU CTPYKTYpbl, M3yUEHHE OITUKUA 00pa30B B CPABHUTEILHOM
aCIIEKTE OTKPBHIBAECT HOBYIO CTPAHUILY B MUPOBOM HayKe.

B nocnennue roasl, B MpOLIECCE CTPEMUTENbHBIX PePOpM, MPOBOAMMBIX B
Hameil crpaHe, OOJIbIIOE BHUMAHUE YIENSIETCS O3HAKOMIICHMIO MHpa C HallUM
HAaMOHAJIbHBIM W JYXOBHBIM HAacJl€lIWEM, 3HAKOMCTBY HAIIEro HapoJa ¢
TBOPYECTBOM YUEHBIX, 3aHUMAIOIIMX BBICOKOE MECTO B MHPOBOW JIMTEPATYpPE U
Hayke. B wacTHocTH, cepbE3HYyI0 pa3pabOTKy MOJYYHIIA BOMPOCH O3HAKOMIICHUS
Hallero HapoJa ¢ TBOPYECTBOM BEJIMKHX YYEHBIX, BBISBICHUS B3aUMOCBS3U
Amumepa HaBou ¢ ero mpeamecTBeHHMKaMU B MHPOBOM HMCKYCCTBE HalMCAHUS
xamca. B gactHocTH, yBaxkaemblil ['1aBa rocygapctBa o0bsiBui 2025 ron «I'ogom
Amumepa HaBom» B HaBowmiickoii o0jactd, Te MBI IPOKHUBAEM, «B IICISAX
JalbHEHIIero HM3ydyeHus: OEecCMEepPTHOrO Hacjienusi BEJIMKOTO T'yMaHHCTA,
noOOpHUKA CIPABEAIMBOCTU U 100pa, MOKPOBUTENSI HAYKH, KYJIbTYPhl, HCKYyCCTBa
u nutepatrypbl Anumepa HaBou, umeromiero ooOinedenoBedyeckoe 3HAu€HUe, U
BCECTOPOHHEr0 00ECIEYEeHMsI HAIEro HapoJa M HApPOJOB MHpPa ITHUM BEJIUKUM
oorarctBom»’. W 3TO OYEBHIHO, 4YTO CTHMYJIHPOBAHHE «CHCTEMATHYECKUX

1 O“zbekiston Respublikasi Prezidentining “Buyuk shoir va mutafakkir Mir Alisher Navoiy ijodiy merosini yurtimiz
va jahon miqyosida keng targ‘ib qilish hamda Navoiy viloyatida “Alisher Navoiy yili’ni yuqori darajada o‘tkazish
chora-tadbirlari to‘g‘risida” 2025-yil 7-fevraldagi PQ-43-sonli garori. https://lex.uz/en/docs/-7369484
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HAy4YHbIX MCCIIEJOBAaHUN B Hallled CTpaHe M 3a PyOekKOM C LENbI0 TMOJIHATH
uzyuyeHue Hacnenusa Anumepa HaBow Ha Oosiee BBICOKHN YPOBEHB» CTaHOBUTCS
KAaK HUKOTI'/Ia BaKHBIM. DTO 00YCIOBIMBAET HEOOXOAUMOCTh IITyOOKOIO M3yUYEHUs
TBOpuecTBa HaBow © HaydyHOro OOOCHOBaHUS €ro WHAUBUIAYAJIBHOIO CTHII,
OTJIMYHOTO OT CTUJISI €r0 NMPEIIIECTBEHHUKOB.

JlaHHO€E nHCCEepTallMOHHOE MCCIIEOBAHUE B ONPEICICHHONW CTEIEHU CITY>KHUT
BBINOJIHEHUIO 33/1a4, HaMEueHHbIX B YKaszax u I[locranoBnenmsix I[lpesmmenra
PecnyOmuku Y36ekucran: Yka3 Ilpesunenta Pecriyonuku Y36ekucran Ne YII-60
ot 28 suBaps 2022 roga «O Crparerun pazsutusi HoBoro Y36ekucrana Ha 2022-
2026 ronp», IloctanoBnenue Ilpesunenra Pecriyonmuku Y36ekucrtan 3a NellIl-
2995 or 24 masa 2017 roga «O Mepax mo AanbHEHIIEMY COBEPIIECHCTBOBAHUIO
CUCTEMbl XPAHEHHWs, HCCIEJOBAHHUS W TMPOMAaraHiabl APEBHUX MHCbMEHHBIX
uctouHukoBy, [locranosnenue Ilpesunenta PecyOmuku Y36ekucran 3a Nellll-
2909 ot 20 anpensa 2017 roga «O mepax Mo JAIBHEUIIEMY Pa3BUTHIO CHCTEMBI
BbICHIEro oOpa3zoBanus», [loctanoBnenue llpesuaenta PecnyOnuku Y30ekucran
3a NoIlIII-3271 ot 13 centsiOpst 2017 roga «O mporpamMmme KOMIUIEKCHBIX MEp IO
Pa3BUTHIO CHUCTEMbl M3JaHUS W PACHOPOCTPAHEHUS KHIKHOM MPOJIYKLHH,
MOBBIIICHUIO KYyJIbTYphl uTeHus», llocranosinenue Ilpesunenra PecmyOnuku
V30ekuctan 3a NelII1-4865 ot 19 okts16psa 2020 roga «O mHUpoOKOM pa3gHOBAHUU
580-neTust co IHA POXKACHUS BEITUKOTO MO3Ta W MbIcnuTens Anumepa Hasony,
[Toctanosnenue [Ipesunenta PeciyOnuku Y30ekuctan 3a Nelll1-43 ot 7 despans
2025 roga «O Mepax MO MIMPOKOW TMOMyJISPU3ALMU TBOPUYECKOIO HACIEIUS
BEJIMKOTO MO3Ta M Mblcnutenss Mup Amnumepa HaBou B crpaHe u mupe u
MPOBEJCHNUIO Ha BBICOKOM ypoBHe «l'oga Anminepa Haow» B HaBowmiickoit
obonactu», Ilocmanue Ilpesumenta Pecnybmuku Omnuit Maxniucy W Hapomy
V36ekucrtana ot 21 nexadps 2022 roga, a TakxKe B IPYrUX HOPMATUBHO-TIPABOBBIX
nokymeHTax  PecnyOnmukm — Y30ekucraH,  Kacarolmuxcsi — JaHHOW  cdepsl
NEeSATEITbHOCTH.

CooTBeTcTBHE HCCJIEJOBAHUSA NPUOPUTETHBIM HANPABJICHUAM Pa3BUTHS
HAYKM M TeXHOJOrui pecnyOojaukH. J[aHHOE HCCIIETOBAHUE BBINOJHEHO B
COOTBETCTBUM C NMPUOPUTETHBIM HAMNPABICHUEM DPAa3BUTHUS HAYKW M TEXHOJOTUMI
pecniyonuku [, «®opMuUpoBaHHE CUCTEMbl WHHOBAIIMOHHBIX MJACH M TyTH HUX
peanu3alryd B COLMAIbHO-TIPABOBOM, SKOHOMHUYECKOM, KYJIbTYPHO-AYXOBHOM H
o0pa30oBaTeILHOM Pa3BUTUU WH(MOPMAITMOHHOTO OOINECTBA M JIEMOKPATUYECKOTO
rocyaapcTBay.

0030p 3apy0esKHBIX HAYYHBLIX MCCJIEI0BAHUI 10 Teme auccepranumn.’ B
MHUPOBOM JIUTEPATYPOBEACHUM TPAAULIMSA SNUYECKOW I0A3MA B BOCTOYHOM
KJIACCUYECKOM JTUTEPATYPE U €€ MPOTPECCUBHOE PA3BUTHE, HAYYHO-TEOPETUYECKHE
OCHOBBI ~ JINTEPATYpHON  TpaAullMH, CEMAHTUYECKHME U  CTPYKTYpHbIC
3aKOHOMEpPHOCTH, CHCTeMa TO3THYECKUX 00pa3oB, a TakKe BOIPOCHI

2 Dissertatsiya mavzusi bo‘yicha xorijiy ilmiy tadqiqotlar jahonning quyidagi yetakchi oliy ta’lim muassasalarida
olib borilgan: https://islamosfera.ru, https://iransegodnya.ru, https://dic.academic.ru, https://cheloveknauka.com,
https://www.berkeley.edu, https://www.worldhistory.org, https://www.britannica.com, http://new.huji.ac.il/en,
https://um-surabaya.ac.id/ums/, https://www.academia.edu, https://donishju.net, https://donish.org/ru,
https://kmt.tj/ru, https://donishkhona.tj, https://www.istanbul.edu, https://www.psu.edu/, www.msu.ru, Www.csu.ru,
www.gsu.bl, http://www.nuu.uz, www.niu.uz, www.nsu.uz.
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JUTEPATyPHOrO BIMAHUS B EPCUICKOM, TIOPKCKOM, OCMAHCKO-TYPELKOM JIACTaHE,
o0111ee ¥ OTJIIMYHOE B MEPBBIX JacTaHaX ISATU T0X, XyJA0KECTBEHHAs] KOHLETIIUS U
po0JieMbl WHIUBUAYAJIBHOTO CTUJIA, MPUCYIIHE KaXJAOMY aBTOPY, HM3Y4arOTCs
BEIYIIMMH HAyYHBIMUA IIEHTPAMU M BBHICIIMMH YY€OHBIMHU 3aBEIACHUSMU MHpA.
Cambridge University, Oxford University, Yale University, (Aarmus), UaCcTUTYT
BOCTOUHBbIX pykomuceit B Cankr-lIletepOypre, WHCTUTYT BOCTOKOBEIEHUS
Poccniickoii axkagemun Hayk (Poccmsi), Siileyman Demirel Universitesi Sosyal
Bilimler Enstitiisii, Ankara iiniversitesi, Istanbul Topkap1 iiniversitesi, Karabiik
tniversitesi (Typuwmst), Azerbaycan Milli elmler akademiyasi Nizami adina
Odobiyyat institutu va Z.Blinyadov adina Sargsiinasliq institutu, Azarbaycan Dillor
Universiteti  (AsepOaiimkan), AkageMusd MWUIMA HWIMXOH TOYUKHCTOH,
Jonumroxyu Mumumn Toqukucton, MHctutTyTH 3a00H, amabuér, mapKIIMHOCH Ba
Mepocu xatuu 6a Homu A0y AOxysuiox Pynakii, Jlonumroxu maaBiatuu Xy4aHn
06a Homu axkamemuk b.FadypoB (Tamxukucran), MHCTUTYT y30€KCKOTO S3bIKA,
autepatypsl U doabkiopa Akagemuu Hayk PecnyOnmuku  Y30ekucrtas,
HanuonanbHblii yHHBEpCUTET Y30€KHCTaHa, TalIKeHTCKH TOCyAapCTBEHHBIN
YHHUBEPCHUTET BOCTOKOBEJCHHS, CaMapKaHACKUN TOCYJIapCTBEHHBIM YHUBEPCUTET,
byxapckuil rocylapCTBEHHBIM YHUBEPCHUTET, TalIKEHTCKHWA TIOCyIdapCTBEHHBIN
YHUBEPCUTET Y30EKCKOTrO s3blKa W JUTepaTypbl uMeHH Aunuiiepa Hasowu,
HaBowulickuii rocy1apcTBEHHbIN YHUBEPCUTET (Y30€KUCTaH).

B MupoBOM XaMCOBEAEHUU HCCIENYETCS s NPUOPUTETHBIX HANPABICHUMN
KOMILUIEKCHOTO M3YyYE€HUSl CTPYKTYpPhl 1IaCTAHOB, BKIIIOYAsl BBIABICHUE CXOACTB U
pa3Muuii MEXJy JacTaHaMHh «XaMca», CO3JaHHBIMA Ha pPa3HbIX S3bIKAX;
PACKpBITUE KaXKJIOW YaCTU CTPYKTYPhl B CBS3U C XYHOKECTBEHHOW KOHLIETILMEH
aBTOpa W COLMAIBHO-TIONUTUYECKUMU (akTopaMu; OOOCHOBAaHUE CBS3H C
auTepatypHoii Tpaauieil Huzamu u 0coOEHHOCTEN CTHIIS B HAMMCAHUH XaMca.

Hccnenosanus 10.0. beprensca cocpenoTOUEHBI HA JIMTEPATYPHBIX UCTOKAX
MEPBBIX TACTAHOB «XaMcCa», BIUSHUM «XaJUKaT yia-xakoruk» Xakuma CaHoHu Ha
nactan Huzamu; ocoboe BHUMaHHUE YACISETCS CEMAHTUUECKUM UM CTPYKTYpPHBIM
acreKkTaMm nepBbIx nactaHoB Huzamu um [[kamu, a Takxke uMX CBS3M C PAHHUMU
nacranamu Hapom.® A. KpbiMCkuii BBIABWIT BIWsSHUE JactaHoB Hwuzamu, B
yacTHOCTH «Max3aH yn-acpop», Ha OIUYECKYH) IMO33UI0 CBOETO BPEMEHHU H
NOCJEAYIOIIETO MEPHUO/IA, & TAKIKE PACCMOTPEI BONPOCH! TPAAULIMKA U HOBATOPCTBA
B nacraue.’

B typeukom nurepatyposenenun ®yan Kynpyimy Obut 01HUM U3 MEPBBIX, KTO
oOpatun BHMManue Ha HaBom u ero nacramer®, a Myxamman Cabup Anmiuep
HaBon co3gan crnenumanbHOE UCCIENOBaHUE, IIOCBALIEHHOE MECTY JacTaHa
«Xaitpar yn-abpop» B TIOPKCKOW «Xamca», €ro CBs3U C TEPBBIM JTACTAHOM
IPENIECTBEHHUKOB, €ro CTPYKType U CyTu. HaBoun, ero TtBOpuecTBO,
BO3HHUKHOBEHHE «XaMca» U CTPYKTYPHbIC JACTAHbI HAIIJIA IIIMPOKOE OTPAXKEHUE B

3 Beprensc E.D. U3bpannsie Tpyasl. Huszamu u @ysymn. — M.: Hayka, 1962; Beprensc E.D. W36panusie Tpy bl
Hagowu u /I)xamu. — M.: Hayka, 1965.

4 Kpeimckuii A. Huzamu u ero coBpeMeHHUKH. — boky: DM, 1981,

5 Kopriilii F. Alt Sir Nevai. — Istanbul: Maarif Matbaasi, 1941.

6 M. Sabir. Ali Sir Nevai. Hayretiil-Ebrar. Doktora Tezi, istanbul Universitesi, 1961.
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uccnenosanun Araxa Cuppel JleBenga.” Kemans DnapcioH moapoOHO omucan
SIMYECKYI0 MO033MI0 HaBom B KOHTEKCTE TIOPKCKOM jmureparypel XV Beka.®
Xaiipymnax Amkap coOpai B paMKaxX OJJHOTO MCCIEAOBaHUSI KOHKPETHBIE OTKINKA
Ha nactanbl Hu3amu B yacTHOCTH, Ha jactad «Max3aH yJi-acpop» B OCMaHCKO-
TIOPKCKOM sutepatype’, B 10 Bpems kak Alima Carmam Tomummkamu SxbE0ei
MCCIIEIOBAJl MEPCUJCKYI0O U TIOPKCKYIO TPAJAULUIO HAMKMCAHUS XaMmca C Pa3HbIX
TOYEK 3pEHMs B PAMKAX CBOETO aHAIM3a M ero aacraHa «lronbman yia-ansap».t’
Opkan TypkmaH co3ziain o0mHpHOe MOHOTpaduueckoe UCCiIeI0BaHue JTMYHOCTH U
TBOpuecTBa Jlexmasu'!, a Mexmer ApCIIOH IeJeHANPAaBICHHO H3ydal pa3BUTHE
TpaauIy XaMcaHaBy B TyPELKOi tuTeparype’?,

B azepOaiimkaHckoM JuTepaTypoBeeHUU Xamuja Apacibl ObLI OJTHUM W3
MEPBbIX, KTO 00paTuJl BHUMaHue Ha B3auMocBsa3b Huzamu u HaBou B Tpaguuuu
Hanucanus xamcald, B To Bpems kax Hymmba Apaciu u3ydana 5TO HAIPaBICHHE
MCCIICIOBAaHUM B 11€JIOCTHOM, MOHOTpapMUeCcKOM IJIaHE Ha IpUMEpEe TBOPUECTBA
Husamm u Typenxoii numteparypsl'’ Tazandap Anmes, Hapsagy ¢ M3ydeHHEM
BIIMsiHAS Hu3zamu Ha BOCTOUHYIO JIMTEPATYPY, PACCMATPUBAET SMHUYECKYIO MOIMY
«Max3aH yn-acpop», €€ CEMaHTUKO-CTPYKTYPHBIE ACHEKTHI U 3CCE, MOCBAILIEHHbBIC
stoii mosme.r®  Jxamnmar Harwesa, IposCHAS B3aMMOCBS3b a3epOaliIkKaHCKOM
auTepaTypsl ¢ TBopuecTBoM Aummiepa HaBou, wucclienoBajia  BIUSHHE
azepOaiikaHCKOH JMTepaTypsl B «Xaiipar ym-adpop».!®  Xamun IOcydmm
OIMyOJIMKOBAJ HAYYHO-KPUTHUECKUN TEeKCT pgactaHa «Max3aH yi-acpop» Ha
a3epOaiiPKaHCKOM SI3BIKE CO CIIENUAIbHBIM NpeaucioBuem.t’

B Tamxukucrane Takke OIYyOJMKOBAH PSJ HMCCIECIOBAHUHN, TOCBSAIIEHHBIX
panHeMmy gactaHy «Xamcay. I[Ipodeccop Opramanu IlogueB, crnenuaIbLHO
M3Yy4YaBIINi BOMPOCHI MEPCUICKOTO U TIOPKCKOTO MCKYCCTBA HAMCAHUS XaMmca B
KOHTEKCTE TBOpuecTBa HaBouM M ero mpenaniecTBEHHUKOB, B IIMPOKOM ILJIaHE
HCCIIeIOBall BOMPOCHl OTHOIIEHUS K TPaJUIIMM M HOBAaTOPCTBY B «Xaipar yi-
abpop».1® B obnacTu nzydenns npousseneHuit J>kaMu BaKHBIM 3B€HOM SIBJISIOTCS
uccinenoBanusi  AwbioxaHa Adcax3zoga. B ero wucciaenoBaHUAX —IIUPOKO
aHanusupyerca nactan Jlxamu, ocoboe BHUMaHue yjaensercs nactany «Tyxdar

" Levend A.S. Ali Sir Nevai. Hayati, sanat1 ve kisiligi. 1. Cilt. Ankara: Tiirk Tarih kurumu basimevi, 1965.

8 Eraslan K. XV. Yuzyil Cagatay Edebiyati. Buyuk Tiirk Klasikleri, Tarih-Antoloji-Ansiklopedi, istanbul: Otiiken
Yayinlari, 1986.

° Nizami-yi Gencevi’nin “Mahzenii’l-Esrar” mesnevisine Osmanli sahasinda yazilmis tiirkce nazireler / Hazirlayan
H.Acar. Diyarbakir, 2002.

10 Saglam A. Taslicali Yahya bey ve Hamse’si. Doktora tezi. — Diyarbakir, 2016.

11 Tiirkmen E. Emir Hiisrev-i Dihlevi’nin hayati, eserleri ve edebi sahsiyeti. — Ankara, 1988.

12 Arslan M. Tiirkiye Arastirmalar Literatiir Dergisi, Cilt 5, Say1 9, 2007. — S.305-322.

13 Apaciu X. Hapouii Ba o3ap6aii>koH agabuétu // V36ek Ty Ba anabuétu. — Tomxkent, 1968. 3-con. — b. 43-48.
14 Apacnel H. Huzamu u Typenkas nureparypa. Jlucc. ... kaun. guion. Hayk. — Baky, 1969; Apacnet H. Huzamu Ba
TYpPK 91a0ujjaTel. — baksl: Enm, 1980.

15 Anmes I'. Tems! u cioxetsl Huzamu B tutepatypax Hapozos Boctoka. — M.: Hayxka, 1985.

16 Haruena J[x. Anumep HaBonii u azep6aiimkanckas muteparypa (XV-XIX Bs.). — M., 1986.

17 Xolil Yusifli. Nizami Goncovi vo onun “Sirlor xozinosi” poemasi // Nizami Goncovi Sirlor xozinosi. — Baki, 2004.
8 [Mloaues D. Anumep Hapowuii Ba ynunr canadnapu. — Jleanno6ox: Jen JITH, 1957; loaues D. Anumep Hapowuit
Ba dopc Toxuk ammbmapu. — T.: Ykurysum, 1989; Illoames D. «Xamca» Ba (opc-ToxkuK amabuéru // Amiurep
Hagowii “Xamca”cu (Tagkukotiap). — Tomkent: ®@an, 1986. — 5.90-102.
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YJI-axpop» M €ro CTPyKTYpHO-CEMAHTHYECKUM 3aKoHoMepHocTaM.'® TIpodeccop

Myxamman XabuO, OAMH M3 TEPBBIX HCCIENOBABIIMX TBOpUecTBO J[lexienw,
o0paTu BakKHOEe MECTO macTaHa «Matna yn-aHBap» B dmudeckor mossum.’ B
Hay4HbIX UccaenoBanuax Myxammana Baxuna Mup3o paccmMaTpuBaroTCs B3IIIABI
aBTOpa Ha YMINTU3M B OTOM jaactane’’, Jlureparyposen Myxammansado Bakaes B
CBOUX HMCCJIEAOBAHUAX COCPENOTOUYMIICS HA PA3IUYMAX MEXKAY AAaCTaHOM JlexyieBu
u «Max3an ym-acpop» Huszamm,??> a AGmycanom AOIyKOAMPOB, HApsmy C
u3ydeHueM TBopuecTBa Anmmiepa HaBoum M mepcuackou JMTEpaTyphl, Takke
Y BHMMaHWE TPAIULMAM M HoBauusM B jgactaHax Hasom u J[xamn.?
Nunniickuit yuénsiii lapudxycaiinn KocuMmu crnenuanbHO u3ydall oO0IuMe U
pasnuuHble 4YepThl B gactanax Jikamu u Jlexnmesn.?* Uccnemosarens O.
AOnynnoeB B CpaBHUTEIIBHOM acCIEKTEe MPOsSCHUI COOTHOIIEHHE JacTaHOB «MaTia
yi-aHBap» u «Xaipar ya-abpop».?

Crenenb wu3y4eHHOCTH mpoOjemMbl. B  MupoBoM surepaTypoBeAcHUN
MIPOBE/ICHBl HCCIEAOBAHUS, MOCBSALIEHHBIE HEKOTOPHIM OCOOEHHOCTSIM MEPBBIX
nactaHoB B «Xamca» Huzamm ['samxesu, XycpaBa [lexneBn, AOmypaxmoHa
Jlxamu n Annmepa Hasowu.

B 4acTHOCTH, B POCCHICKOM?® JIUTepaTypOBENCHUH YAEISAETCS BHMMAHHE
Hay4YHO-TEOPETUYECKUM IpoOIemMaM, MPUCYIIUM PAaHHUM JacTaHaM MATEPULBI, B
KOHTEKCTE pOo0JIeM BOCTOYHOM JIUTEPATyphl, B YaCTHOCTH, XamcaBe[eHus. B psne
MCCIIeI0BAHMH, NPOBEAEHHBIX B TypenkoM?’, azepOaiixanckoM?®, TaKuKkcKoM?

19 Adcaxzon A. Jlupuxa A6 ap-Paxmana [Ixxamu. IIpo6remsl TekcTa u nosTuxu. — M.: Hayka, 1988; Adcaxzon A.
P¥y3rop Ba ocopu Abmyppaxmonn Yomir. — Jyman6e: Jonum, 1980; Adcaxzon A. Amabuéru ¢opcy TOUMK map
HuMau ayBBymu acpu XV. — [Jyman6e: Hdouum, 1987; Adcax3zon A. Yomii-anud Ba mytadakkup. — Jymanoe:
Updon, 1989; Adcax3on A. MaenoHo AdOaypaxmonu Yomit — aqub Ba myTadakkupu Homid. — Jlymian6e: Anumo,
2014.

20 Mohammed Habib. Hazrat Amir Khusrau of Delhi. — Delhi, 2007. — B.95.

2L Mohammed Wahid Mirza. The life and works of Amir Xusrau. - Calcutta, 1935.
https://tg.wikipedia.org/wiki/Xycpasu/lexasii.

22 Bakoer M. Xaér Ba axonuétu Xycpasu Jlexmnasuii. — Jyman6e: Jorumr, 1975.

23 A6myxonupos A. Amup Amumep HaBod Ba INOMPOHM KIACCUKHM TOYMK. — Xydanma: Xypocos, 2007;
AbnyxoaupoB A. Masiono A6mypaxmoru Yomit Ba Amup Anumrep Hasoit. — Xyqann: Hypu maspudar, 2014.

2 Kocumii 11I. Anokamanmun Yomit 60 ocopu Amup Xycpasu Jlexnasii // Pynaxi. ®acnHoman anabi-gpapxanrun
Poiizanun dapxanrun Cadoparun Yymxypun Hcaomun DpoH aap Tounkucron. Conu moH3IaxyM, Hrymopaxou 42-
43, 6axop Ba Tobuctonu 2014. — C. 20-28.

%5 A6aynnaes O. CyHHAaT Ba Ba HABOBApHl Jap MacHAaBMXOW “Matnab yi-aHBop”m Amup Xycpasu Jlexnasii Ba
“Xaiipat yn-abpop”u Amup Anumiepu Haso#t // Homan monumrox, 2020, 2. — C. 12-21.

% Bapronsa B.B. Moruna nosra Husamu. Counnenus, I-11 yacts. Mocksa, 1963; Konpan H.U. 3anax u Bocrok
(cratem). — M.: I'maBHas penakius Bocrounoit murepatypsl, 1972; Konpang H.M. Peneccanc Ba Haonii / XKaxon
anabuéru. — T., 2006. despans. — b. 126-130; Konpan H.W. Anumep Haowuii / Tadakkyp. 1997. Ne 10. — b. 38-41;
Beprensc A.E. [Ipeaucnosue x nosme “Coxposummnuna taitn”. — M.: I'mxi, 1959. — C. 5-16; Beprensc E.D. Huzamu
(TBOpueckuii myT noata). — M., 1956; XKXupmyHncknit B.M. Anumep HaBou u npodiema Peneccanca B murepaTtypax
Bocroka // JIutepatypa smoxu Bo3paxieHus 1 nmpobiemMa BceMHpHOH nuteparypsl. — M.: Hayxka, 1967; Manos C.E.
Mup Anumep HaBoum B uctopuu TIOpKCKHX nuTepatyp M s3bikoB Cpenneil m LlenTpanbHoit Asum. M3BecTtus
akagemMuu Hayk coro3a CCP otnenenue muteparypbl u s3bika, 1947, tom VI, Bemm. 6; Mycynabmankynos P.
[Mepcuncko-tajkukckas kinaccuueckas mostuka (X—XV BB.) — M.: Hayka, 1989; Cepebpsnbiit C.JI. O6 oxHOM
CIOKETHOM apxeTulie B paborax mo ucropuu Uumuu // Published in: Building Bridges between India and Russia. A
Festschrift for Prof. J.P.Dimri. Kolkata: Power Publishers, 2012.

27 K opliiliizade F.M. Eski shairlerimiz Divan edebiyat1 antolojisi. Istanbul, 1949; Cetidag Y. Ali Sir Nevai: hayati,
sanat1 va eserlar;; Fatth Universitest. — Istanbul, 2005; Kocaman S. Taslicali Yahya bey’in Kanuni Sultan
Suleyman’a sundugu kasideler uzerine bir yorum denemesi. Yiiksek lisans tezi. Istanbul, 2005; Amil Celebioglu,
Kaniini Devri Tiirk Edebiyati, Istanbul, 1994; Cavusoglu M. Yahya Bey, Islam Ansiklopedisi, Kiiltiir ve Turizm
Bakanligi Yaynlari, Milli Egitim Basimevi, 1986;
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u  y30exkckoM®® JmTEpaTypoOBENEHMH, aHANIM3UPYyeTCs crenuduueckas poJb
JactaHa B «Xamcay, B3auMOCBs3b HaBou ¢ ero mnpealiecTBEHHUKAMH,
MHTEpIIpETalnsl HEKOTOPhIX 00pa30B B JacTaHE, a TAK)XKE HEKOTOPhIE COLIMANIbHBIE,
HPaBCTBEHHBIE, GUIOCO(CKUE U TUIAKTHICCKUE UICH TTOATA.

Hekoropele ocobeHHOCTH nactaHa «XaiparT yia-aOpop» H3y4yalaud TaKHe
yuénele, kak @utpar, A.Caammii, Oiibek, Illaiix3zona, O.llapaduaarHoB,
B.30xnn08B, N.Cynras, A.XalUTMETOB, A.KaroMmos, A.A0nyradypos,
T.dxamnomnoB, M.MyXuainuHos, C.XI/I,Z[pI/IHaBaPOB31. B ncciaenoBanun «KoHuemmms

2 Agayev O. Nizami vo diinya adobiyyati. Baki, 1964; Apacnel H. Huzamu B Typk oa06wmjjatsl. Baksr: Enm, 1980;
Azado R. Nizami Goncavi (hoyat va sonati). Baki, 1979; Arasli N. Novoi va Azerbaycan adobiyyati // Olishir Novoi
Azerbaycan adobiyyatsiinasliginda. — Baki: Qartal, 2009; Bagirov A. Y.E. Bertels vo Azorbaycan odobiyyati. Baki:
Elm, 2007; Qasimzads F. “Moxzon-iil-asrar” asori haqqinda, (Miigoddimo), Nizami, Sirlor Xozinosi. — Baki, 1940;
Hac1 S. Nizami Gancoavinin “Sirlor xozinasi” va Olisir Novainin “Heyrat {il-obrar” poemalarinin miiqayisali tohlili //
Oligir Novai vo Azorbaycan adobiyyati. Beynoalxalq elmi konfransin materiallari. — Baki: 2017. — B. 46-58; Xolil
Yusifli. Nizami Goncovi vo onun “Sirlor xozinasi” poemasi / Nizami Goncovi Sirlor xozinosi. Baki, 2004,
Allahverdiyeva Z. Slisir Novainin “Heyrat iil-obrar” va “Farhad va Sirin” asorlarinds konseptual va kulturoloji
prinsiplor // Anmutiep HaBouit mkoauii MEPOCHHHUHT yMyMOAIIapusT MabHABHHA-MabpUpUil TapaKKHETHAATH YPHH
HOMJIM XaJIKapo WIMHH KOoH(pepeHuus matepuamiapu. — Hasowmii, 2017. — B. 125-127; Harucoitny M. Anumep
HaBowu u azep0aitkanckas noasus / Anmumep HaBownit mxoauit MepoOCHHHHT yMyMOamapusT MabHaBuii-Mabpuduit
TapaKKUETUAArH YPHU HOMIIM XaJKapo WIMHH KoHGepeHIus Matepuamiapu. — Hasowii, 2018. — b. 129-132;
Mammemmu H. Cydusm B TBopuectBe Huszamu // Huzamu ['samxeBu — 880. COOpHHMK HAay4HBIX CTaTei / KOJJICKTHB
aBropoB. Cocrautenp III. H. KamanoBa — Cankr-IletepOypr: CYIIEP UsmaremsctBo, 2022; Mammedova E.
Nizami Gencevi ve ahilik. Hazar tiniversitesi 6gretim iyesi // Xozar xobar jurnali, 2015; I'amkuesa B. Penuruo3usie
Bo33peHuss Husamu ['sHmkeBH (HA OCHOBE aHAW3a MOITUYECKON JeKcHKU 1modMmbl “CokpoBuiinuna taiu”) //
Huzamu I'samxeBun — 880. COopHUK Hay4HBIX cTtaredl / KoiwiekTuB aBTopoB. Cocrasurens III. H. Kamamosa —
Cankr-IlerepOypr: CYIIEP HUznarensctBo, 2022.

2 Onumos K. Axtapu tab6Hoxu updoH Ba anadbuéru Toyuky dopc. — dymanbe, 2008; Og‘a Ahmad. Haft Osimon.
Kalkutta, 1873; Huzomii M.,Cobupos JI. Taxymium mykoucaBuu “Tyxdar ym-axpop”-u Yomi Ba “Max3aH yi-
acpop”-u Huzomum ['anuasii. // Becthuk boxTapckoro rocynapcrBenHoro ynusepcutera Vimenun Hocupa Xycpasa
(HayYHBIH )KypHAIT) Ceprsi T'YMaHUTAPHBIX U dKOHOMUUeckux Hayk, 1/1 (107). — BoxTtap, 2023.

30 Ajtamit C. Amumiep Hapouit “Xamca’cu. — T.: @an, 1978; XaiiutmetoB A. HaBoulHUHT anaOuii-TaHKUIUN
kapanuapu. — T., 1959; Fanuesa C. Anmumep Hasowuii. — T., 1968; Mamnaes H. Cy3 canbaTHHUHT TYATOXH — T.:
Fadyp Fynom Homunaru Hampuér-marbaa wxonuii yin, 1991; Iy myammud. Anumep HaBouii Ba xank mxo quéTH.
— T.: Fadyp Fynom HomMunaru nampuér-marbaa mwxoauit yitu, 2015; PycramoB A. HaBouitHUHT Ganuuii Maxopar.
— T.: Amabuér Ba campar, 1979; Fanuxyxaesa H. “Xamca” xukostnapu. — T.: @an, 1986; DpkunoB C. “Xamca”
agpananapu // Amumep HaBowii “Xamca’cu. Tagkukormap. — T.: @an, 1986. — b.127-142; PycramoB A. “Xatipar-
yi-abpop”’maru OupuHYH capiaBXaHHUHT mapxu: [“Xamca”mHuHr 500 fmumrura] / Hlapk rommysu. — 1985, — Ne 11.
— b. 135-139; Opkunos A. Ammep Hasowuit “Xamca”cu tankuauHuHr XV-XX acp man6anapu. @won. ¢aH. 10K.
mucc. — T., 1998.

31 ®utpar. UuconusaT xakuna Hapoituauar ¢puxpu. — T.: Mycynamon NmTupokuroH GpUpKaIapUHUHT Yiika 610pocu
Xy3ypunard Hampuér mysoacu, 1919. Kuckaprupunran kaita wampu: Cupiau omam. — 1991, — Ne2. — B. 6-8;
Capamit A. TBopuecTBo HaBom kak BBICIIMK 3Tam y30eKCKOW Kiaccuueckou jurepaTtypsl (Iok.mucc.pab), — T.,
1945-1948; Oiibex. Y yunmmun Tom. YH TyKkku3 Tomnuk. MAT. — T.: Anabuér Ba campar Hampuérn, 1972;
[Maitx3oma M. Fazan mynkuauHr cyntonu. Acapnap. Ontu Tommuk. Typturan Tom.— T.: 1972; Hlapadunauaos O.
Ammep Hasowuit. — T.: F.Fynom nHomunaru 6anunii agabuét Hampuéry, 1971; 3oxuno B. Yiyr moup mwxouHIHT
Kanou. — T.: 37366KHCTOH, 1970; Uzzat Cynron. HaBowitHuar ka6 madrapu. — T.: F.Fymom HOMunmaru Oamwmii
anabuér nampuéry, 1969; A.Xaiiurmeros. “Xaiipar yn-adpop”’na yciy0 panr-6apanriauru / HaBoumiHHMHT ¥KOZ
onamu. — T. dan, 2001. — B.27-45; 1lly myanmd. Haponiixormk cyxbariapu. — T.: Ykurysun, 1993; Karomos A.
“Xaiipat yin-abpop” TankunHu. Acapiap. 1-xunn. 1-kuro6. — T.. MUMTOZ SO'Z, 2008; A6nyradypos A. Hasonit
carupacu. — T.: ®@an, 1968. llly myanmmmd. byrox 6enuik caboxnapu. — T.,1995; Iy myammud. HaBonit mwxonuna
carupa. — T.: ®an, 1972; XKanonos T. Xamca tankuunapu. — T.: Fadpyp Fymom Hommparn Anabuér Ba caHbpat
Hampu€Ttu, 1968; Boxuno P. Amumep Hapowuii Ba mmoxuér. — byxopo: byxopo nHampuéru, 1994; Boxumos P.
[Mapxuuar Oyrok amromacu. — T.. ®@an, 1989; BoxumoB P. Amumep HaBowitHWHT wxkoj MakTabu. — Byxopo:
Byxopo, 1994; MyxummuaoB M. Asmmep Hapouii Ba yHHMHT camadapd MWKOIWAA HHCOH KOHIICIIIIUSCH.
(“Xamca”mapHuHr OMpHHYHK JOCTOHNIApU acocuma). Puno.pan.gok.quce. — T., 1995; Xugupnazapos C. Anuiiep
Hapouit “Xaiipat yn-aOpop” IOCTOHH: JOCTOHJAa THIIOJOTHS Ba TIOITHK apXUTEKTOHWKA MacaJlacH.
Omnon.an.HoM. muce. — T., 1990; Imomnazarov M. Jomiy “Xamsa” yozganmi? // “O‘zbekiston adabiyoti va
san’ati” gazetasi. 2005.
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YyeloBeka B TBopuecTBe Aumdmiepa HaBow M ero mnpeaniecTBEHHHKOB» (Ha
MaTepHualie ePBhIX JACTAaHOB «Xamcay), MpoBeAeHHOM npod. M.MyXuaInHOBEIM,
B MOHOTpaHUuecKkoM IUIaHE TMOAPOOHO UCCIEOBAaH BOIPOC COBEPIICHHOTO
YEJI0OBEKA B MEPBBIX AacTaHax HaBou m ero npeamnecTBEHHUKOB, a JTUTEPATYPOBEL
C.Xuapunazapos B ucciegoBanuu «Jlacran Anumepa HaBou «Xaiipat yi-abpop»:
BONPOC THUIIOJIOTUU U MO3TUYECKON APXUTEKTOHUKH B JACTAHE» YJICJIMJI BHUMAaHUE
KOMIIO3ULIMOHHOW CTPYKTypE€ JacTaHa, THUIIOJOTHYECKOMY MCCIEA0BAHUIO W
MOATUYECKONM apXuTekToHuKe. CrenuaibHble UcClIeNoBaHUS  (PUIOCOPCKUX
KOpDHEW paHHEro JacTaHa «Xamca», KOTOPOMY B XaMCaBEJCHUHU YJIEJIEHO Majo
BHHMAaHUA, B CBs3u ¢ mnpousBereHueM CaHou ['a3HaBH «XaauKaT yi-XaKUKay,
CPaBHUBAIOIIMM €ro C MOATMHU MPEAIIECTBEHHUKAaMU paHHETO JactaHa — Huzamu
I'sumxeBn, XycpaBom JlexnmeBu, AOnmypaxmanom Jlkamu, a Takxke C
aHAJIOTMYHBIMU JTACTAaHAMU, CO3/IaHHBIMU B OCMAHCKOU Typelkoil iurepatype XVI
BEKA, 110 CEMAHTUKO-CTPYKTYPHOMY M 00pa3HOMY CTPOIO, a TaKXKe JOKa3bIBAIOIINM
XyJIO)KECTBEHHOE MacTepcTBO Xaszpara HaBom B Bompocax THIOJIOTMH, CIOXKETA,
MO3THKU 00pa3oB, MOATUYECKOTO pasMepa, pupmbl U CTUIS, HE TPOBOIAUIHCH.
Axanemuk A. KaioMOB Takke NOAYEPKUBAET B CBOEM HCCICIOBAaHWM, YTO OH
paccMaTpuBaeT HIECHHO-XYAO0KECTBEHHOE COJepKaHue «XaupaT ymn-adpop», He
CpaBHUBAs €ro ¢ MNPOM3BEIECHHSIMHU JPYyruX IIO3TOB - aBTOPOB Xamca®’, 1o
CBUJICTEIBCTBYET O HEOOXOJIMMOCTH OOOCHOBAaHUS WHANBUIYAIBHOTO CTHIIA
Anmumepa HaBoum u BbIACHEHHsS] (PHIOCOPCKUX KOpHEW paHHEro jacTaHa Ha
IIPUMEPE UCKYCCTBA HAIMCaHUs JacTaHa nepuoja 10 Huzamu, a Takke u3yyeHus B
IIUPOKOM aCMEKTe CEMaHTUKO-CTPYKTYPHBIX, 00pa3HO-CTUIMCTUYECKUX MPOOIIeM
NEepBBIX JacTaHoB «Xamca». HMcxoas w3 3TOM HAydyHOM W KU3HEHHOWU
HE0OX0IUMOCTH, TAHHOE HCCeA0BaHue 0(hOPMIIEHO B BUJIE TUCCEPTALIHH.

CBs3b  IHCCEPTALMOHHOIO  HMCCICA0OBAHMS ¢ IUIAHOM  HAY4YHO-
HCCIEA0BATEJbCKUX PadoT BbICIIEr0 Y4eOHOro 3BeJACHHUS, B KOTOPOM
BBINOJIHEHA Juccepranus. /[uccepranys BBINOJHEHA B paMKax IJIaHA HAY4YHO-
UCCIIeI0BATENbCKUX padoT HaBouiicKoro rocynapcTBEHHOIO YHUBEPCUTETA IO
HanpaBieHuto «HoBble NpUHIMIBI  U3y4YeHUS  Y30€KCKOM  KJIACCUUYECKOM
JIATEPATYPhD».

eabr0 wuccieg0BaHUsl SBIBSIETCS HAYYHO-TEOPETHUUECKOE UCCIIECIOBAHUE
KOMITO3ULIUOHHO-CTPYKTYPHBIX, UJIEHO-CEMAHTUYECKUX 151 JIEKCUKO-
CTHJIMCTHYECKNX ocoOeHHocTel mactana Anumiepa HaBou «Xaiipat ymi-abpop» B
KOHTEKCTE TOITUYECKONW CTPYKTYphl M CHCTEMBI OOpa30B TMEPBBIX  J1aCTaHOB
«Xamcay.

3amaum uccjie10BaAHNS

BBISIBUTh TMEpBbIe (uiiocockue KOPHU HAMHMCaHUsS XamMca Ha TpuMepe
nacraHa «Xagukar yi-xakuka» CaHou ['a3HaBM M €ro TBOPUYECKOE BIIMSIHUE HA
nactanbl «Max3aH yi-acpop» Huzamu ['sumxeBu u «Xaiipar yia-adpop» Amnuiiepa
Hasou;

JI0Ka3aTh, 4yTO 0a30Basi CTPYKTypa paHHEro JacTaHa, CO3/JaHHAas Ha OCHOBE
«Max3aHn yn-acpop», Oblla OOHOBJIEHA B MOCJIEAYIOIIMX JactaHax «Matna yi-

32 Karomon A. “Xaiipar yni-abpop” tankunuu. Acapnap. 1-xuna. 1-kuro6. — T.: MUMTOZ SO'Z, 2008. — B.9
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auBop» U «Tyxdar ymn-axpop» B 3aBUCUMOCTH OT XYJI0)KECTBEHHOW KOHIEMIUU
aBTOPA U PEIIMTHO3HO-TIPOCBETUTEIILCKUX B3TJISAI0B;

BBISIBUTH TTOCJIEIOBATEIILHOCTh U CAMOOBITHOCTh B apXUTEKTOHUKE «Xaipar
yi1-abpop» Ha OCHOBE CEMaHTHKO-CTPYKTYPHBIX 3aKOHOMEPHOCTEW TMEPBBIX
JTacTaHOB «XaMcay,

PacCKpBITh 0COOEHHOCTH OOHOBJICHUSI CHCTEMBI 00pa30B AacTaHa «Xaupar yi-
abpop» Ha MmpuMepe HccieAoBaHUA Oo0pa3oB B JactaHax «Max3aH yn-acpop» U
«Matna yn-aHBop»;

BBISIBUTH BIUSIHUE «XaWpaT yia-adpop» Ha OCMaHCKO-TYpPELKYIO JUTEPATypy
4yepe3 CEeMaHTUKO-CTPYKTYpHbIE OCOOCHHOCTM M TIOITUKY 0O0pa3oB JacTaHa
«'ronbirad yia-anBopy» Tommmumxanu SAxbeoes;

PACKpBITh XyI0KECTBEHHOE MACTEPCTBO MO3Ta B BOMpoOcax pazMepa, pudmsl,
S3bIKA M CTHIIA «Xaupat yia-adbpop».

O0bekTOM HCCJIEIOBAHUS ONPEACIEHbl Pa3JIMYHbIE W3JAHUS JacTaHa
Anumepa HaBou «Xaiipar yn-abpop» B KoHTekcTe nactaHoB Huzamu ['siHmxeBu
«Max3an yn-acpop», XocpoBa [exneBu «Martnab yi-aHBop», AOAyppaxmaHa
Hxamu «Tyxdar yn-axpop», a takke Canou ['azHaBu «Xaaukar yi-Xakukay U
Toumbixanun  SAxpsbes  «'ydman — yja-aHBOp», — NPUBICYEHHBIX A
COINOCTAaBUTEIIBHOTO aHAIN3A.

IIpeaMeTom McCaeI0BAHUSA SIBISIETCS MO3TUYECKAd CTPYKTypa «Xaupar yi-
abpop» Anumepa HaBou Hapsimy ¢ paHHMMH JacTaHaMu «XaMmcay», BOIPOCHI
XYI0KECTBEHHOI0 MAaCTEPCTBA I103TA, OTPAXKEHHBIE B ITOITUYECKOU CTPYKTYPE,
cucteMe o0pa3oB, TUIIOJIOTHUYECKOM IMIOCTPOCHUH, pa3Mepe, pudme, sI3bIKE U CTUJIE.

Mertoabl ucciaenoBanms. I[lpu mpoBeaeHUM HCCIEIOBAHUS COOJIOJCHBI
IIPUHIUIIBI UICTOPUYHOCTH, JIOTUKU U JOINOJHUTEIBHOCTH, IIPUMEHEH CHUCTEMHBIN
noaxoa K mpobneme. Takke HCHOIB30BaHBI METOJbl CHCTEMHOTO TOJIX0]Ia,
KIaccupukalvi, HAYYHOTO KOMMEHTapusi, HCTOPUKO-CPABHUTEIBHOTO U
CPaBHUTEIBHO-TUIIOJIOTUYECKOTO aHAJIN3A.

HayuyHasi HOBU3HA UCCJIEIOBAHMS 3aKII0YAETCS B CIEAYIOIIEM:

B TIpollecC€ HAy4yHOro OOOCHOBaHUsA TEPBbIX (PUIOCOPCKUX HMCTOKOB
HMCKYyCCTBa HAIMCAHUS Xamca, BbISBICHUS BIUsSHUS nactaHa Canou ['a3HaBu
«Xangukar yi-xakdka» Ha pactadn Hwuzamm ['samkeBun «Max3zaH yir-acpop»
ONPEAEIECHO JUTEPATYPHO-ICTETUUECKOE BJIMSHUE HE TOJIKO HAa JACTaH MEPBOIO
MPEAIIeCTBEHHNKA, HO M Ha jJacTtanbl XycpaBa JlexmeBu, Adomypaxmona J[>xamu,
Anumepa Haow, B dYacTHOCTH, [l0Ka3aHa XyJIOKeCTBEHHO-(uIocodckas
MIPEEeMCTBEHHOCTh JactaHoB Anmmepa HaBou «Xaiipat ym-aGpop» u «Jlucon yt-
Tanp» ¢ «XaauKay ¢ CEMAaHTUYECKOM TOYKH 3PECHUS Yepe3 TJIABbl U PACCKa3bI;

CPaBHUTEIIBHO M3y4Y€HA KOMIIO3WLMS Mpou3BeacHur «Max3aH yi-acpopy,
«Marna yn-aaBop», «Tyxdar ym-axpop», akTyadu3upoBaHa CTPYKTypa IMEPBOTO
nactaHa, cGOpMUpPOBaHHasT B HHUX, B COOTBETCTBUU C XYJI0KECTBEHHOU
KOHLIETIIUEW aBTOpa, PEJIUTrHO3HO-CY(DUIICKUMHU  B3IJIAaMH, OOIIECTBEHHO-
MOJUTUYECKOW M KYyJIbTYPHOW JKM3HBIO, 4YTO TOJATBEPKIAETCS HaA IMPUMEPE
CTPYKTYPHO-CEMaHTUYECKOTO IMOCTPOCHUS M PACIOJIOKEHUS BO BCTYIUTEIBHOU
4acTH, MakojaTax M XHUKOATaX. B 4YacTHOCTH, NPUHIMIUAIBHOE pa3IndKe
“hayratlar” B pgactane HaBou ot “xilvatlar” B macranax Huzamu u [exneBu, a
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Takke oT “suhbatlar” B mactane Jl)kamu MOATBEP)KIAE€TCS BHIHECEHHEM aBTOPOM
nmoHsATus “hayrat” B IEHTp JAacTaHa, B 3arJIaBUe MPOU3BEICHHUS;

oOpa3bl B nacraHax «Max3aH yn-acpop», «Matna yn-aHBop», «Xalpar yi-
abpop» BCECTOPOHHE MPOAHATM3UPOBAHBI B 3aBUCUMOCTH OT TEMbI ITPOU3BEICHUS
U KIacCHU(UIMPOBAHBI MO TaKUM TPYIIIaM, KakK TJABHBIA T'epod NacTaHa — cam
aBTOp, OINHUCATENIbHbIE TMEPCOHAXXKM BO BCTYIUIECHUH U CTaThiX, a TakKke
XyJIO)KECTBEHHBIE 00pa3bl B XWKOsATax W mputdax. OOHOBICEHHE 0O0pa3oB B
nactranax Hwuzamm u Amupa XycpaBa B gactaHe HaBou, B 3aBUCHMOCTH OT
IPOCBETUTENLCKO-CY(UUCKIX B3IVISIIOB aBTOpPA, OCYIIECTBIECHO Ha MpUMeEpe
0o0pa3oB M TMEpPCOHAXKEW, OTCYTCTBOBABIIMX Yy TMPEIIICCTBEHHUKOB M BIEpPBBIC
IPE/ICTaBIICHHBIX B «Xaipar yJi-abpopy;

Ha OCHOBE CEMaHTUKO-CTPYKTYPHOTO aHaiu3a JactaHa «l'yiliaH yia-aHBOP»
Toummmkanu SxE€Oes BbIsIBICHA B3aMMOCBS3b «Xailpar yn-abpop» Amuiiepa
HaBou ¢ ocMaHCKO-TIOPKCKOM JIMTEPATYPOil, a TAKKE MPOBOIUTCS CPABHUTEIHHOE
HCCIIEIOBAHUE BOIMPOCOB TPAAUIMKA U HOBATOPCTBA B MEPBBIX AMUYECKUX MOIMaX
Huzamu, HaBou u Tonummmkanu. Ha ocHoBe aHanmu3a TiiaBel OacMala, CTPOK
BachOB M MEpOHKHOMA, OOIIMX CIOKETOB M 00pa3oB B JIacTaHE JO0KAa3aHO, YTO
aBToOp omnupaincs Ha «Xailpar yin-abpop», a He Ha «Max3aH yl-acpop» Npu
CEMaHTUKO-CTPYKTYPHOM NocTpoeHuu «I'yibllian yia-aHBOp»;

JIOKa3aHO, YTO HOBAaTOPCTBO M BBICOKOE XYJI0XKECTBEHHOE MACTEPCTBO B
XyJIO)KECTBEHHOCTH JactaHa Agmumiepa Haouw «Xaiipat yn-abpop» Hay4dHO
000CHOBaHBI, B CPAaBHEHUU C PAHHUMH JacTaHaMU MPEAINICCTBEHHUKOB, HAyYHO
000CHOBaHBI OCOOCHHOCTM TIOITUYECKOTO pa3Mepa JacTaHa, Kiaccudeckas
cucteMa pudMOBKH, pa3HOOOpa3Hble peyeBbie (OpMbI B MPOU3BEICHUH,
WHJVBHUAYaJIbHBIA MO3TUYECKUN CTUJIb aBTOPa, U XYJ0KECTBEHHO-3CTETHUECKHUE
aCmeKThl M MPOCBETUTENIbCKO-CY(DUICKUE WJIeW TPOU3BEACHUS  SIBISIOTCA
MIEPBOOCHOBOM AYXOBHOTO Pa3BUTHUS MOJOJExkU Tperbero Bo3poxaennss Hosoro
VY30ekucrana.

IIpakTHyeckue pe3yabTaThbl HCCIETOBAHMS

Hay4YHbIC BBIBOJbI, MOJYUYCHHBIE B pe3yJibTaTe UCCIEAOBAHUSA, TOMUMO
oborareHus y30eKCKoil 1 MUPOBOM HayKH JIMTEPATYPOBEICHUSI HOBBIMU Hay4YHO-
TEOPETUYECKUMHU 3HAHUSIMHU, CIY»KaT CO3JaHUI0 COBEPIICHHOIO IOKOJEHUS
pabounx nMporpamMm, yueOHUKOB U yUEOHBIX TTOCOOUIA,

B TpagulUd «Xamca» paHee He MOJTY4YaBIIMN JOJKHOIO BHHUMAHMS aCIEKT
reHe3rca TEepBBIX JAacTaHOB ObUI MpOsSCHEH Ha Marepuane pgactana CaHou
«XagukaT», 4YTO TO3BOJUJIO YCTAaHOBUTH: KOMIIO3UIIMOHHBIE MOJEIH PAHHUX
JaCTaHOB, C(HOPMHUPOBABIIMECS B TEPCHACKON JUTEpaTtype, B TIOPKCKOU
JIATEPATYPHOU TPAIULMU JOCTUIJIM HAWBBICIIEW CTENEHUW MOATUKO-CTPYKTYPHOU
3aBepIIEHHOCTH B «XaMca» Anuiiepa HaBou;

MOKa3aHO, YTO B CEMaHTUKO-CTPYKTYPHOM OpraHW3allM TMEpPBHIX JaCTaHOB,
co3nanHHbeix mocie XV Beka, nuTeparypHoe BiusHue Anumiepa HaBou kak
NPEAIIECTBEHHUKA SIBISIETCS ONPEISISAIONINM; Ha MaTepUale aacTaHa «Xanpar yi-
abpop» apryMEHTUPOBAHHO PACKPBITO XYJ0KECTBEHHOE MAacTEpCTBO aBTOpa B
obnactu pUGMEHHOM CHUCTEMbI, METPUYECKUX XapaKTEPUCTUK, CTUIEBBIX U
A3bIKOBBIX PEIICHUMN;
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J0Ka3aHO, YTO MOMyJspHU3alUs U NPOABMKEHHE OOraToro TBOPUYECKOIO
HacJelus aBTOPOB Xamca SBJSETCS aKTyaJlbHOW 3adadeid CEroJHAIIHEro JHS,
XYJIOKECTBEHHAs! ~ IIEHHOCTh  JYyXOBHO-TIPOCBETUTENBCKOW UM Cy(HUIlCKO
npoOJieMaTUKA  TEpPBBIX  JAaCTaHOB, HW3YYEHHE OOIICYETIOBEUECKUX  HUJICH,
BBIJIBUTAEMBIX B CTaThsX M paccKa3zax, UMEET OOJbIIOE 3HAYECHHUE ISl pa3BUTHUSA
JyXOBHO 3peJIOi JINYHOCTHU B OOIIECTBE;

B PE3yJIbTaTE U3YUEHHS NOITUYECKON CTPYKTYPbI NEPBBIX JACTAHOB, CUCTEMBI
ANUYECKUX O0Opa30B M BOMNPOCOB XYJOXKECTBEHHOCTH IUIAHUPYETCS pa3padoTath
HEOOXOJMMbIe HAYYHBIE PEKOMEHIALUU U MPEIJIOKEHUS ISl UCTOPUU Y30€KCKOTO
JUTEPATYPOBENACHUS U JINTEPATYPHON KPUTHKHU.

JlOCTOBEpPHOCTh  pe3yJbTaTOB HCCJEAOBAHHUA  OINPEACIACTCS YETKOU
MIOCTAHOBKOM MTPOOJEMBI, CTPOTOCTBIO M TOYHOCTBIO MPOBEAEHHOIO aHalIu3a U
CIEJIaHHBIX HA €ro OCHOBE BBIBOJOB, HCIIOJIb30BAHMEM HAJEKHBIX HAay4YHO-
TEOPETUYECKUX  HCTOYHHMKOB,  CHCTEMHBIM  MOAXOAOM,  CPaBHUTEIBHO-
TUIIOJIOTUYECKUM, KIACCU(PUKATUOHHBIM, HAay4YHbIM KOMMEHTAPUEM, HCTOPHKO-
CPaBHUTEIBHBIM METOJIaMU, 00OCHOBAaHHOCTBHIO Hay4HbIX W€ U BHIBOJIOB.

BHenpenue ero B npakTUKy OOBSICHSETCS TEM, UYTO MOJYYECHHBIE PE3yJIbTaThI
ObUIM 0100pEHBI YIIOJTHOMOYEHHBIMH CTPYKTYpaMH.

HayuyHnasi m npakTH4YecKasi 3HAYMMOCTD Pe3yJIbTATOB UCCJIeI0BAHUA.

Hay4Hast 3HaUMMOCTb pe3yJIbTaTOB MCCIENOBAHUS ONPEIEIAETCS TEM, YTO B
IpOLECcCe M3yYeHUs CTPYKTYpPHOM OpraHu3alud W CHUCTEMbI OOpa3oB IEPBbIX
JaCTaHOB «Xamca» 000CHOBaHbI MHIUBUYaJbHBIA CTUIIb KaXKJJOTO XaMCaHaBUCa U
€ro  XYJOKECTBEHHasi  KOHUENUMWsS; YTOYHEHbl  CEMaHTHUKO-CTPYKTYpHbIE
OCOOCHHOCTH PaHHMX JAaCTaHOB, C(HOPMHUPOBABIIMXCS B MEPCUACKON, TIOPKCKOHN U
OCMAaHCKO-TYPELIKOM JUTEepaTypHbIX TPAaTULMAX, a TaKXKe BbISBICHA cHEIU(pHUKa
HNO3TUKU 00pa3oB B HMX COOTHECEHHOCTH C MPOCBETUTENbCKO-UP(HaHUNCKUMU
BO33pEHUsIMU aBTOPOB. [loilydueHHBIE BBIBOJBI CIIOCOOCTBYIOT YINyOJ€HHIO U
PaCIIMPEHNIO HAYYHBIX NPEJACTABICHUI O TUIOJOTUN U ITOATUKE MEPBIX TACTAHOB
«XaMcChI».

[IpakTrueckass 3HAYMMOCTh pE3YyJbTAaTOB MCCIEIOBAHUSA 3aKIIOYaeTCs B
BO3MOKHOCTH HMX HMCIOJIb30BaHUSI MIPHU pa3pabOTKE MCCIEIOBAHUN IO MOITUKE U
TUIIOJIOTUU PAHHUX JACTAHOB «Xamcay, Py ONpeIeICHUN HallpaBiIeHUN pa3BUTHS
By30BCckux nucuuriuH «HaBouBenenuey, «lMctopus y30eKCKOMl IMTepaTyphD»,
«MupoBasg smreparypa», «Teopus smTEepaTypbl», a TaKke B IIpoLecce
COCTABJICHHSI U COBEPLICHCTBOBAHUS YU€OHUKOB, JIEKTPOHHBIX YU€OHBIX U3JaHUN
¥ y4eOHbIX mocoOuil. Marepuaibl HCCII€IOBaHUS MOTYT ObITh MPUMEHEHBI MpU
MOJATOTOBKE KOMMEHTAPUEB K PAHHUM JlJaCTaHaM «XaMca», COCTaBJICHUH CloBapen
Y B IIPENOJIaBAHUH TUCLHUTUIMH IO COOTBETCTBYIOIIUM CIIEHUATBLHOCTSIM.

BHenpenne pe3yabTaToB HcciaeaoBaHns. Ha ocHOBe HayUHBIX Pe3yJIbTATOB,
HOJIyYEHHBIX IIPU U3yUYEHUHU NOITUYECKON CTPYKTYPBl U CUCTEMBI 00Pa30B MEPBbIX
JACTAaHOB «Xamcay:

TEOPETUYECKHE BBIBOJABI O TOM, YTO B MPOIECCE HAYYHOI'O OOOCHOBAHUS
nepBbIX  (PUIOCOYCKUX HMCTOKOB HCKYCCTBA HAIMCAHUS XaMca, BBISABICHUS
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Bausinua nactaHa Canom ['a3HaBu «Xagukar yi-xakuka» Ha jgactaH Hwuzamu
['stamkeBu «Max3aH yin-acpop» ONpPEeiIeHO JUTePaTypPHO-ICTETUYECKOE BIUSIHHUE
HE TOJBKO HAa JacTaH MEpPBOTO MPEANISCTBEHHUKA, HO M Ha JacTaHbl XycpaBa
HexmeBu, AOmypaxmona J[xamu, Anumepa HaBow, B 4YacTHOCTH, JOKa3aHa
XyJ0KeCcTBeHHO-(hunocodckas MPeeMCTBEHHOCTh JacTtaHoB Aumimiepa Hasou
«Xaitpar yn-adbpop» u «JIucon yr-taiip» ¢ «XaauWka» C CEMaHTUYECKOW TOYKHU
3peHusi, HUCIOJB30BaHbl MpPH  peaju3alMy  3a/4ad, IOCTAaBICHHBIX B
(yHIaMEHTAIbHOM TIPOEKTEe M0 TeMe «AHamu3 TBOPUYECKO sabopaTtopuu
KapakaJlakCKUX Mucarene B MoHOrpaguyeckoMm acrmekre» (cmpaBka Ne531/2
Kapakanmakckoro Hay4HO-HCCIIEAOBATEIbCKOTO MHCTUTYTa TYMaHUTapHBIX HAyK
Kapakanmnakckoro otnenenus AxajgeMun Hayk PecnyOnuku ¥Y30ekuctan ot S
cenTsa0pst 2025 roma). B pe3ynbrare, mpoekTHas pabora obOoraiieHa aHaliu3oM
MMOATHKH, CIOXKETa ¥ KOMITO3HIINH KIACCHUYCCKUX JTUTEPATYPHBIX JKAaHPOB, HOBBIMU
HAyYHO-TEOPETUYECKIUMH JAHHBIMH O BAXXHOW POJHM TMEPCHUICKOTO U TIOPKCKOTO
HUCKYyCCTBAa HANKCaHUS XaMca B TBOPYECKOM PAa3BUTHUU  KapaKaIMaKCKUX
mucareieH,

TEOPETUYECKHE BBIBOJBI IO KOMIIO3UIIMOHHOMY COIIOCTABIICEHUIO TMEPBbIX
JACTAaHOB  MEpPCUACKUX «Xamca”, OOHOBIIGHUIO CTPYKTypbl B CBSI3H C
XYJI0O)KECTBEHHOM KOHIIEMIIMEH aBTOpPa, PEIUTHO3HO-CY(PUIUCKUMU B3IJISIAMH,
OOIIIECTBEHHO-TIOJIMTUYECKON W KYJIBTYpPHOH  KU3HBIO, NPUHIUIHAIBHOMY
pasmmuuro “hayratlar” B macrane HaBom ot “xilvatlar” B gactanax Hwuszamm wu
JlexneBn, a Takxke OT ‘“‘suhbatlar” B pacranme JIkaMu, WHCIIOJIb30BaHBI B
npaktudeckoM mpoekte Ne N3 -2021020813 no teme «Co3naHne MHOTOSI3BIYHON
MYJIBTUMEIUMHON KOJIJIEKIIMM Ha OCHOBE M3YYCHHS U MOMYJISPU3allid TBOPUYECTBA
Anumepa HaBou 3a pyOexom», BBITIOJIHEHHOM B TallTKeHTCKOM TOCYAapCTBEHHOM
yHUBEpCcUTETe y30eKckoro si3bika u juteparypsl B 2021-2023 rr. (cmpaBka No
01/04-5841 TarkeHTCKOro rocy1apCTBEHHOTO YHHUBEPCUTETA Y30EKCKOTO SI3bIKA U
mutepatypbl oT 8 ceHtsOps 2025 roma). B pesynbrare mnpoekTtHas paboTa
oboraiena nH(opMalen Mo TUMOJIOTUHA B UCKYCCTBE HAIMCAHUS Xamca MEPBBIX
JaCTAaHOB HA TIEPCHJICKOM, OCMAaHO-TIOPKCKOM H TIOPKCKHMX SI3BIKaX, CBS3U
KOMTO3UIIMOHHO-CTPYKTYPHOTO TIOCTPOEHUSI C TMPOCBETHTEIHCKO-CY(HUHCKUMU
B3IJISIIAMUA aBTOpa, a Takke TeM, 4To HaBowm BbIHEC ()EHOMEH «U3yMIICHUS» BO
«BCTYMUTENBHON YacTW» B IEHTP JacTaHa, YTOOBI MPUHIIUITHAIBHO OTINYATHCS OT
CBOMX TPE/IIIECTBEHHUKOB B paHHEM JIACTAaHE;

TEOPETUYECKHE BBIBOJBI O CBS3M 00pa3oB B MEPBBIX JACTaHAX C TEMAaTHUKON
NPOU3BENICHUS, TJIABHBIM TepOeM JacTaHa — CaMHUM aBTOPOM, KiacCUHUKaIus
OMHCATENbHBIX TEPCOHAXEH BO BBEIEHWU M MaKoJjaTaX, KaK XyJI0’KeCTBEHHBIX
o0pa3oB B XHMKOSITaX W NPUTYAX, OCOOCHHOCTH OOHOBJIEHUS O0pa30B MNEPBBIX
nacranoB Hwuzamum m Amupa XycpaBa B mactane Xaspara HaBom, a Takxke
pa3BUTHE 3THUX OOpPa30B B CBSI3M C NPOCBETUTENHCKO-CY(DUNUCKUMHU B3IISIIAMU
aBTOpA MEPBBIX JACTAHOB «XaMcCa», UCIMOJb30BAHBI B MIPAKTUYECKOM MpoeKkTe No
AL-662205561 no Tteme «Co3manue aBTOpckoro kopryca Aunumiepa Haowy,
BBINIOJIHEHHOM B TallIKeHTCKOM TOCyJapCTBEHHOM YHHUBEPCHUTETE Y30€KCKOTO
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s3pika U Jureparypel B 2023-2024 yuyebHOM romy (cmpaBka Ne 01/04-5839
TamkeHTCKOro  rocyJapCTBEHHOTO  yYHHMBEPCUTETa  Y30€KCKOTO  Si3bIKa U
autepatypbl oT 8 centsops 2025 roma). B pesymbrate mpoekTHas pabota
oOoraiieHa HAy4YHO-TEOPETHUECKHMMH JIaHHBIMM O  pa3BUTHUU  00pa3oB,
XapaKTEPHBIX IS TIEPBBIX MEPCHICKUX M TIOPKCKUX JACTAaHOB B CTHJIC HAITMCAHUS
Xamca, OOIIMX M PA3JIUYHBIX aCHEeKTaX, UACHHO-XYJIO0KECTBEHHBIX, PEITUTHO3HO-
UCTOPUYECKHX OCHOBaX 00pa3oB B paHHEM jactane HaBou, pa3BUTHUU KaXKIOTO
oOpaza B CBA3M C  XYJAOXKECTBEHHO-DCTETUYECKHUMH, MPOCBETUTEIHCKO-
cy(puiickuMu B3IIIIaMH aBTOpa JacTaHa;

TEOPETUUYECKHE BBIBOJABI O CPABHUTEIHLHOM HW3YUYECHUU KOPHEW TpaJauIliu
HAIMCaHWsI XaMca B OCMAaHCKO-TYPEIKOM JHTepaType, BOMPOCH TPaaWLUN U
HOBAaTOPCTBA B IepBbIX jacraHax Hwszamum, Hasom wn Tomummmkamm, o
NPOBEJCHHOM aHallu3€ CTPYKTYphl TJIaBbl OacMana, Bac W MepomKHOMA B
JacTaHe, OOIUX CIOXKETOB M 00pa30B B JJACTaHE JIOKA3aHO, YTO aBTOP OMHPANICS HA
«Xaiipar yn-adbpop», a He Ha «Max3aH yJI-acpop» MpPU CEMAHTHKO-CTPYKTYPHOM
nocTpoeHuu «l'ylblllaH yJI-aHBOpP», MCIOJb30BaHbl B MPAKTUUECKOM IMpoeKkTe No
[13-20200422 1o Tteme «Co3maHWe JIMHTBOJIUJAKTHYCCKOM DJEKTPOHHOM
m1aThOpMbl  TIOPKCKUX  SA3BIKOBY»,  BBIMOJHEHHOM B TalllkeHTCKOM
rocyJIapCTBEHHOM YHUBEPCUTETE Y30€KCKOro s3bika M Jmreparypsl B 2021-2023
yueOHoM Toay (cmpaBka Ne 01/04-5843 TamikeHTCKOTO TOCYIapCTBECHHOIO
YHHBEpPCHUTETa y30€KCKOTrO si3bika W juteparypbl oT 8 cenrsops 2025 roma). B
pe3yibTaTe BBISIBJICHA B3aMMOCBSI3b HaBow M OCMaHO-TIOPKCKOM JUTEpaTyphl,
CUMTAIOMIASICS OJTHON U3 BAKHBIX HAYYHBIX TPOOJIEM B XaMCOBEICHHUH, U BBISBICHO
OombIniee IuTEepaTypHOE BiIMsiHUE HaBou B MCKycCTBE HamMcaHUsl Xamca Neproja
nocie XV Beka 1o cpaBHeHHIo ¢ Huzamu;

Hay4HbII aHAJIN3 XYJ0KECTBEHHOCTH AactaHa Anmmiepa HaBou «Xaiipar yii-
abpop», OCOOEHHOCTEH MOATHYECKOr0 pa3Mepa, KJIaCCUYECKOM  CHUCTEMBI
pudMOBKH, CBOeOOpa3us si3bIKa MPOU3BEICHUS U MHAUBUIYaTbHON TTOITUKHU CTHIIS
aBTOpa WCIIOJIb30BaH B nmporpamMmme HaBouiickol 00JacTHOM TenepaguoKOMIaHUuU
“Assalom, yangi kun!” or 29 Hos6ps 2024 roma u cueHapud TPOTPAMMBI
“Ma’naviyat ko‘zgusi” ot 23 aBrycrta 2025 roga, a Takke MPOBEACHO MPsSIMOE
UHTEpBBIO ¢ ucchenoBarenem (cmpaBka Ne 01-01/121 Haowtiickoit 006sacTHO#M
tenepaguokomnanuu ot 29 aprycra 2025 roma). B pesynbTaTe MOBBICHIIOCH
3HaHWE ayJUTOPUU O BOCIMTATEIHHOW IEHHOCTH U XYJ0’KECTBEHHOM 3HAYCHUU
JACTaHa, a CaMH MPOTPaMMbl 00OTATUIIMCH HAYYHO-TEOPETUYECKON NHPOpMaIIHEeil.

AnpobGanusi pe3yJbTaTOB HCCJIeA0BaHMs. Pe3ynbraThl uCCIEI0BaHUA
00CyXJIeHbl Ha / MEXAYHAPOAHBIX U 9 pecnyONMKaHCKUX HAayYHO-TIPAKTUYECKHUX
KOH(epeHUusX.

IMyoukanusi pe3yabTaTOB MccieaoBaHusi. Becero mo teme auccepranuu
onyOnukoBaHo 41 HayyHast pabota, B ToM unciie 1 MmoHorpadus U 2 3JIEKTPOHHBIX
y4eOHbIX 1ocoous, 11 HayuyHbIX cTaTeil OomyOJUMKOBaHBI B HAy4YHBIX H3JAaHUSX,
peKOMEHJIOBaHHbIX  Beicmielt  arrecTaniioHHOW — KoMmuccued — PecrmyOmuku
V30ekuctan s NyONUKAIlMM OCHOBHBIX HAYUYHBIX PE3YJbTaTOB JTOKTOPCKUX
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JUCCEpTalMi, U3 HBIX B 5 3apyOekHbIX KypHanaxX, B COOpHHMKaX MaTepHasioB
pecnyOnuKaHCKuX KOH(epeHIHi - 8 1 MeXTyHapOAHbIX - 14,

O0béMm u cTpykTypa aumccepramum. Jluccepranus COCTOMT U3 BBEACHUS,
4eThIPEX TJIaB, 3aKJIIOUEHUS, CIICKA UCTIOIB30BaHHOM uTepaTypbl. OOUmii 00bEM
JUCCEepPTAIH COCTaBIIsIeT 285 cTpaHuIl.

OCHOBHOE COIAEPKXAHUE IUCCEPTALINHU

Bo BBeneHuu 00OCHOBaHbI aKTyaJdbHOCTh U BOCTPEOOBAaHHOCTH TEMBI
JUCCEPTAINK, JaHO OINHUCAHWE CTETCHW W3YyYEHHOCTH MPOOJIEMBI, YyKa3aHO
COOTBETCTBHE pa0OTHl TPHUOPUTCTHHIM HAMPABICHUSAM pa3BUTHS HAyKd U
TEXHOJIOTUA B pECHyOJIMKEe, MPEACTaBIeH 0030p 3apyOeXHBIX HAyUYHBIX
HCCIICIOBAHUM 1O TEME JAMCCEPTAIlH, ONPECTCHBI 11eJIb U 3a/1a4yd UCCIIEIOBaHUS,
a Takke OOBEKT U MpeaMeT. PackphIThl HayuyHass HOBU3HA HCCIEIOBAaHUS, €rO
MPaKTUYECKUE PE3YyJbTaThl, JIOCTOBEPHOCTH IIOJYUYECHHBIX pE3yJbTaTOB M HX
Hay4YHO-TIpaKTUYecKasi 3HauuMocTh. lIpuBeneHa wuH@opmalus O BHEIPEHUU
pe3yJIbTaTOB HCCIEAOBaHUS, NyOJHMKAlUSIX, a TaKkKe O00BEME M CTPYKType
U CCEpPTALIUH.

Ileppass rmaBa guccepraunu «Tpaaunusi HANMCAHUA XaMca |
nepsbiepuiocopcKue AaCTaHbI» U COCTOMT M3 AByX maparpados. B mepBom
naparpade «Teopemuueckue OCHO6bI U UCHIOYHUKU UCKYCCHIBA HANUCAHUA
Xamca» pacCMOTPEHBI TAKUE BOIPOCHI, KAK HAYYHO-TEOPETUUECKNE OCHOBBI JKaHpa
«Xamcay, cojaepkaTenbHbie U (opManbHBIE 3aKOHOMEPHOCTH TS TUYACTHOU
CTPYKTYpBI, OOIlME apXUTEKTYPHO-TUIOJOTUYECKUE MPUHIUIBI, «TapMOHUS
BCTYILICHUS, MakoJiara, XUKOATA, HE00XOIMMOCTh CJIeI0BaHUs
NPEAIIECTBEHHUKY TpU BHECEHUUM HOBALUW, pOJb PEIUTHO3HBIX, HAay4YHO-
¢unocockux, BEUHBIX  HCTOPUYECKMX  HMCTOYHHUKOB H  (oJbKIOpa B
dbopMHUpOBaHUM  TPAIAUIIMH, TApPMOHUS HAYYHO-TEOPETUYECKHX 3aKOHOB U
XYJI0)KECTBEHHOTO MBIIIJICHUS! B HWCKYCCTBE HamucaHus xamca. HeoOxomumbie
HayyHble BBIBOJIBI CJieJlaHbl Ha OCHOBe wuccienoBanuii A. Kpsimckoro, S.
beprenbca, I. AmmeBa, H. Apacner, [[x. HarueBoii, A. Adcax3oma, a Takxke
y30ekckux yuéneix durpara, A. Caanuii, O. [llapadunaunosa, M. MyxuaanHosa,
C. XuaupHa3zaposa.

Tepmun «Xamca» BHEpBble OBbUT TPUMEHEH K MATH nodsMaMm Huzamu
I'stHakeBH, KOTOpbIE CTaIM JUTEPATYpPHBIM LUKIOM mociie “Javobiya” XycpaBa
HexneBu. Ero pa3surre Ha ypoBHE JKaHpa TaKkKe CBSI3aHO C UMEHAMH ITHUX JBYX
TBOPYECKUX JIMYHOCTEH. XOTS OHM OBUIM HANMCaHbl [0 MPUKA3Y Pa3HBIX
npaBuTelied U OObEAMHEHBI B OJIMH COOPHUK IOCJAE CMEPTH T03Ta, U CTalu
U3BeCTHBI Mol Ha3BaHUAMU «[IssHmk [Manmx» n «Xamcay, 3TOT TUN COYMHEHUS HE
CYLIECTBOBAJI B JINTEPATYpHOM Ipouecce 10 Huzamu. «Huzamu, kak nepsblid MO3T,
CO3JIaBIIMI TpagulHi0 «XaMmca», OKa3aJl CUJIbHOE BJIMSHHUE HA IOA3UI0 JPYTUX
HapOJIOB CBOMM BBICOKMM TBOPYECKHM OIBITOM, W TIPOM3BEACHUS «Xamcay,
HalMCaHHbIE HAa TIOPKCKOM, TEPCHUJICKOM U apaOCKoM  s3bIKax, ObUIU
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c(OpMHUPOBaHBI HAa OCHOBE XYI0KECTBEHHBIX KpUTEpUEB Tpamuiumii Huzamu»*®, B
pesynbTare mnojapaxanus npousBeaeHutro Hwuzamum «llsumx [aHmk» ywucio
IIPOU3BEACHUM 3TOTO TUIIA YBEIUYUIOCH, U OHM CTaJi HA3bIBATHCS «Xamcay, a ux
aBTOpPBI — “Xamsanavis” wmm “sohibi Xamsa”; moaTel, KOJIMYECTBO MAaCHAaBH Y
KOTOpBIX OBbUIO Ooyiee TSITH, MOJNydYald TaKWe THTYINbI, Kak ‘‘Sohibi sitta”
(obmamarens mectn), “sohibi sab’a” (o6manarens cemm)®,

[Tomumo Toro, uro «Xamca» Huzamu ciyxkuna oOpa3nom i MHOTHX
TBOpUeckux Aesiteneit CpeHEeBEKOBbsI, KAXKIbIA MO3T, NOCBAIIABIINI CBOU CTUXU-
Ha3upa, BIOXHOBILUICS TBOpYeCTBOM Huszamu, BbIpaxkana CBOE OTHOLIEHUE K HEMY
CBOMMH YyHHKAQJIbHBIMH, OpPUTHHAIBHBIMH MeTadopUyeCKUMU o0pa3amMu U
CTPEMMJICS BOCXBAJIATH €0 TBOpUECKyro cuiy . Ilepcmackas modsus VI-XII
BEKOB IIOJH:IACh HA HOBBIM YPOBEHb pa3BUTUA ¢ TBOpuecTBOM Huzamu. B sTOT
IIEpUOJ, KOrJa HAIpaBiICHUE HAIUCAHUA MaJXWs IOCTUIJIO CBOEr0 pacuBeTa, a
AMMYECKOE MOBECTBOBAHUE IOCTENEHHO ociabeBano, Huzamu cBoMMHM MacHaBu
BBEJI HOBOE HAIIPABJICHUE BO BCIO IIEPCUACKYIO JINTEPATYPY U OKas3ajdl CUIBHOE
BIMSHHAE Ha €€ CTPEMMTENIbHOE pa3BUTHE. DTO AMUYECKUN MOBECTBOBATEIIBHBIN
YKaHp, TO €CTb KaHP MAaCHaBH, U, HECCOMHEHHO, €ro IPOU3BEICHUS IPEACTABIAIOT
cO0OH BBICIIYIO XyI0KECTBEHHYIO BEPIIMHY 3TOTO HAIPABICHHUS ",

Br160p MacHaBU BHEC Ba)KHBIM BKJIAJ B €r0 NMEPEXO] OT MOAITHUUECKON (HOPMBI
K JIUTepaTypHOMY KaHpy. Masnaviy kak JuTepaTypHbI TEPMHUH M TOITHYECKas
(dopma BHepBbIe ObLT MCIOJNB30BaH B MEPCHICKON JUTEpaType, U XOTs Urjuza B
apaOCKoil JUTepaType CuuMTaeTcs MNPUMHUTUBHOM (GOpMOW MacHaBH, dTa
no3tuyeckass (opma BIEpPBbIE YKOPEHWIACh B CBOEM HBIHEIIHEM 3HAYCHUU
MMEHHO B mepcuiackol mmreparype’’. Baxmbli Bkimag Husamu B passutHe
MAaCHaBU 3aKJIIOYAETCAd B TOM, YTO OH HE TOJBKO MPOAEMOHCTPUPOBAI CBOE
IIOOTUYECKOE M IIOBECTBOBATEIBHOE MACTEPCTBO B CBOMX [JacTaHaxX, HO H
pa3paboTan 3aKOH CO3JaHHs MOJHOW COCTAaBHOM CTPYKTYpbl M HacTeld B €AMHOM
MacCHaBH B ASMUYECKO mol3uu. Bce mocnemyromme javobiya mpupepskuBasnvch
IIPUHLNIOB CO3JaHUsl B MACHABU U COXPAHEHMS pa3Mepa JacTaHa.

[lepBbIii macTaH, Kak HayaJlo KOMIO3HMIMU (MIPOU3BEACHUS), COJCPIKHUT
U3JI0)KEHHE  MOpPaJbHO-TUIAKTUYECKHUX, MPOCBETUTENIbCKO-CY(DUNCKUX  HJIEH,
pa3OpocaHHBIX MO BCEH CTPYKType, U OOBEOUHSET OCHOBHBIC MPUHIUIIBI
xommosuiuu (npoussenenus). [lepBblii nacTaH, Kak MEPBbIA M3 TSATH, JIOTHYHO
CUMTAETCA €r0 BBOJHOW, COAEpkKaTeabHOM IporpaMmon. OH BOIUIOIIAET HAEHO
COBEPUIEHHOTO YEJIOBEKA B LEHTPE IIATH U COAEPKUT BBOJHBIE CCBUIKM Ha
NoCJIeAyIOUMe acTaHbl. B mepBoM mo3uiusi aBTOpa 3aHUMAaeT 0oJjiee BBICOKOE
MECTO, YE€M B IMOCIEAYIOUIMX JAacTaHaX, M XYJOKECTBEHHAs MBbICIb I03Ta
BbIpakeHa riy0Oxke. CTpyKTypa MEpBBIX JACTAHOB COCTOUT U3 YETHIPEX BaXKHBIX
yacTel, Kakaast U3 KOTOPhIX UMEET YETKYIO (DYHKIIUIO B 001LEN CTPYKTYpe:

33 Apacner H. Husamu B2 Typk ono6ujjatel. baxer: Enm, 1980. — B.6.

% Yazic1 T., Cemal K. Hamse. Islam ansiklopedisi, 15.cilt. Istanbul, 2011. — S. 499.

%5 Haruena J[:x. HaBou u azepbaiimkanckas nureparypa XV-XIX Bs. — T.: ®an, 1990. — C.29.

3 Nizami-yi Gencevi’nin “Mahzen ii’l-esrar” mesnevisine Osmanli sahasinda yazilmis tiirkce nazireler / Hazirlayan
H. Acar). Diyarbakir, 2002. — S.27.

37 Cigekler M. Mesnevi. Islam ansiklopedisi, 29.cilt. — Istanbul, 2011. — S. 322.
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Mugaddimaviy qism - ssodnas uacme 3a HCKIIOYECHHEM OacMaiibl, Xamj,
MYHO/KaT, Bacha M MEpPOKHOMA HAATOB, IJIaB, MOCBSIIECHHBIX MHP-MYpPIIUIY,
caiady, mMpy TapuKara W MPABUTEIIO TOTO BPEMEHH, BKIIFOUAET B CeOS TJIABBI,
KOTOPBIC OTCYTCTBYIOT BO BCTYITUTEJIBHBIX YACTSAX IMOCIICAYIOMNX JacTaHoB. OHH
BOOpai B ceOsl MICIO TIEPBOTO JIacTaHA M PACCMATPUBAIOTCS KaK €ro siApO — 3TO
[JIaBbl, IMMOCBSINEHHBIC OMHMCAHUIO aymd, XwibBaThl (y Husamum u JlexneBn),
oecenpr (y Jbxamu) m xaiparel (y Hasoum). B aroit wactu ompexpenstorcs
PEITUTHO3HO-CY PHICKUE OCHOBBI IIO3MBI, B KOTOPBIX PACKPBIBACTCS MPOCBEIIEHHOS
MHPOBO33pEHHE aBTOpa W  BaXKHBIE  MOPAIBHO-3CTETHYCCKHE  BOIPOCHI.

[lenTpanbHass YacThb — MaKOJAThl M XHUKOSTHI (cmamvu u pacckasvl) —
MOJITOTABJIMBACT 00Pa30BaTEIbHYIO OCHOBY.
Magolatlar (y JIxamu — maqola) MakoyaTel CYHTAIOTCS CTPYKTYPHO-

CMBICTIOBBIM IICHTPOM, IUAAKTHYECKOH OCHOBOM, SIPOM TIEPBBIX JACTAHOB.
JIBaamath MakoJIaTOB  3aHMMAIOT  TOJIOKEHWE  JIBAJLIaTH  «CTOJIOB» B
APXUTEKTOHMKE TPOU3BENCHUS M TPEIACTABIAIOT COOOM CBS3HOE M3II0KECHHE
OCHOBHOTO MOPaJIbHO-TEOPETUYECKOT0 COAEpkKaHMs MOAMblL. BaykHble BOIpPOCHI,
HNOJHATBIE B TIEPBOM MO3ME, MPEACTaBICHbl 4YEpe3 JJIEMEHT «Makojar»y, HU
BaXKHEHIIMEe MOpabHO-Cy(pUiicKHe NIer 00beTUHEHBI B TON YaCTH.

CTpyKTypHOE paBHOBECHE IEPBOIO JAacTaHa MOJAEPKHUBACTCS MOCPEICTBOM
MakoyatoB. BakHas (QyHKUMS MakoJIaTOB 3aKJIIOYAETCs B TOM, YTO OHU TaKXKe
3aJJal0T  COJIEpKaTeNIbHOE HaIlpaBJIEHWE XUKOATaM B jacrtaHe. JlBaauarth
MaKoJaToB, 0TOOpaHHbIX Huzamu npu popmupoBanuu oOIieit CTPyKTYphI IIEPBOTO
JacTaHa, MPEJOCTaBISIOT MO3TY BO3MOXKHOCTh C(POPMHpPOBATH TEMAaTUUYECKUI U
LEJIOCTHBI CIOKET, CO37aTh «IPOM3BENEHUE B NpousBeneHun». CoxpaHeHUe
CTPYKTYPBI «JIBaJIIaTH MAKOJIATOB» BO BCEX MOCIEAYIOIIUX KPYIHBIX JlacTaHaX HE
ObUIO M3MEHEHO /JIsl MOJJEepPKaHHUS KOMIIO3UI[MOHHOTO PaBHOBECHS B IEPBOM
nactane. [1ocKoabKy KakIblii aBTOp IO CBOEMY YCMOTPEHUIO UMEJ BO3MOXKHOCTb
aKTyaJIu3UpOBaTh COAECPKAHNE MAKOJIATOB, TPAKTYS TEMBI, aKTyaJIbHbIE JIJIsl CBOETO
Nepuosa, CTPYKTypa COAEP KaHUs OAHOTO JacTaHa HE MOBTOPSIETCS B TOYHOCTU B
apyroM. MakonaTel — 3TO Ta 4acTh, B KOTOPOH aBTOPCKOE «s» Hambojee SpKo
OTpakaeTcs Ha MPOTSHKEHWH BCETO JacTaHa, W aBTOP, BBICTYMAIOIINUN C TO3HIINNA
MBICTTUTENSA, Cy(hUs U MUP-MypIIKIa, UMEET BO3MOXHOCTh MPOJAEMOHCTPUPOBATH
CBOIO JINYHYIO TO3WIIMI0O B HMHTEPIPETAIMH BOMPOCOB, WU BO MHOTHX MECTax
npeodiagaeT MPUOPUTET KPUTHIECKOTO OTHOIICHHUS.

Hikoyatlar - XuKOSTBI SBISIOTCS OCHOBHBIM 3JICMEHTOM CTPYKTYPBI TIEPBOTO
JacTaHa, EHTPOM CIOJKeTa U 00pasyloT ¢ MaKoJaTaMH €IMHYI0 KOMITO3UIIMOHHYIO
L[EJIOCTHOCTh, JOCTUIash B3aMMHOM BHYTPEHHEW TapMOHUU. XUKOSATHI B IIEPBBIX
gactaHax «Xamca» YTOYHSIOT, MOMOJHSIOT W WIIIOCTPUPYIOT HPAaBCTBEHHO-
IUIaKTHYECKUEe MPOOIeMbl, TOJJHUMAEMbIe B MaKoJlaTaX. XOTsI CEO)KEThl OCHOBAHBI
Ha CaMOCTOATENbHON TeMe, OHU BBIMOTHSIIOT (DYHKIUHM CBSA3BIBAHUS KOHKPETHOM
poOJIeMbI C LEIOCTHBIM KOMIO3HIIMOHHBIM CIOKETOM B paMKax OOIIEro CIoKeTa
U UICHHOTO €ro JOMOJIHEHHs. BaXHBIM acmekToM, MNPHUCYIIUM SNUYECKUM
CKa3aHUsM, SBISETCA XYIOXKECTBEHHO-OOpas3HbIl Mmoaxon K mpolieme, a
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XYJI0°)KECTBEHHOE BOOOpaKeHHE CO3AAETCSl B COBHAHMM YMUTATENSl YEPE3 peaibHOe
coObiTie. CBsi3b MEXKAY MakoJaTaMH M XHKOSITAaMH pPAaCHpelelisieTcsi B paMKax
MPUHIINANA «TECOPUSI-TIPAKTHUKAY», 4 MUHTEPIPETALUS OTBICUEHHBIX BOMPOCOB — OT
Makojata — MEePeXOJUT Ha IMyTh OOpa3HOW BBIPA3UTEIBHOCTH — XHKOSTA. JTa
«JIBOMHAs» CTPYKTypa OOECIEUYMBAET YHHMKAJIbHOCTh IMEPBBIX JaCTaHOB U HE
MOBTOPSIETCA B TOUHOCTU HU B OJTHOM JIPYTOM MPOU3BECHUMU.

Xotima - 3akio4YeHHe paccMaTPUBACTCS KaK XYA0KECTBEHHOE 3aBEpIICHHE
BaXHBIX BOIPOCOB U MPoOJIEeM, MOJAHMMAEMBbIX B JacTaHE, W BKJIIOYAEeT B cels
NEepPEeKUBAHUS aBTOPA IOCJE CO3/JAHMS MEPBOrO0 MCTOYHUKA BEJIMKOTO MAMSITHUKA.
3akioueHUe B JAHHOM MECTE€ HE SIBIIAETCS TOJIHBIM M HcueprbiBaronmM. Kak
3aKJII0YEHUE TEPBOM YaCTU MATUYACTHOIO JACTAHA, OHO MOSTUYECKU 3aBEPIIACT
XYJI0)KECTBEHHO-3CTETUYECKHUE PA3MBILUICHHS MTO3Ta B paMKax AAHHOTO JIACTaHa, a
TaKXe CIIY’KAT MOCTOM JUJISl CIEAYIOLIErO JaCTaHa.

OTa KOMIIO3UIIMOHHAsI MOJENb «BCTYIUIGHME + JBajlaTh MAaKoOJaTOB +
JBA/IIIaTh XUKOATOB + 3aKIIOUCHUE» — «UYETBEPKA», BbIOpaHHAs JIsI TEPBBIX
JaCTaHOB  «XamMca», CUMTAeTcsi  TIIATEJbHO  mpoayMaHHo — Hwuzamwu
CTPaTErM4eCKOM CTPYKTYpOW U CIYKUT OCHOBOW ISl MAECHHO-XYI0KECTBEHHO
3peJIoro M3JI0KEHUs TIEPBBIX JTACTAHOB, B KOTOPBIX MPOCBETUTENHCKO-CYPUICKUI
Y HPABCTBEHHO-AUAAKTUUECKUN TyX CUATAETCS IPUOPUTETHBIM.

Bo Bropom naparpade «Bauanue oacmana Canou I'aznaseu “Xaouxam yin-
Xaxkuka” na nepevie oacmanvl “Xamcwl”» OCYIIECTBIEH HAYyYHO-TEOPETUUECKUI
aHanu3 «Xaauka» CaHOU Kak MEPBBINA 3peliblil 00pa3el peuruo3Ho-cy pUincKoro u
bunocodcko-HPaBCTBEHHOTO J1aCTaHa B MEPCHUJICKO-TA/HKUKCKOW JTUTEpaType, €ro
posb B co3nannu «Max3aH yn-acpop» Huszamu ['ssHIKeBH, BBIXOJ KaHpa MacHaBU
Ha HOBBIM YpPOBEHb C TIIYOOKUM (UI0CO(DCKO-UICOTOTHIECKUM TOITEKCTOM,
OOITHOCTH U Pa3INYMe MO3UIUN U CTHIICH JBYX SIUYECKHUX MUCATENCH.

B namHom maparpadge THUMOJOTUYECKH MPOAHAIU3UPOBAHA CTPYKTypa
«Max3aH yn-acpop», IOCITY>KHUBIIETO OCHOBOM Il HICKyCCTBA HAITMCAHMS XaMmca, a
TaK)K€ U3Y4YCHBI CTPYKTYPHO-CEMaHTUUECKHE OCOOEHHOCTH BCTYIUTEIBLHOM YacTH,
MaKoOJIaTOB M XHUKOATOB, CBOCOOpa3ne MOCTPOCHUS U KOMIIOHOBKH B 3aBUCHUMOCTHU
OT  XYJOXXECTBEHHOTO  3aMmbIClia  aBTOpa,  JIMTEPATyPHO-3CTETUYECKOIO
MUPOBO33PEHUS.

DJIeMEHThl JUIAKTUYECKOrO JacTaHa, MPOHUKHYTHIE CY(PUUCKUM ITyXOM,
Takhue Kak «Max3aH yJn-acpop», He ObLIM HOBBIMU JiJIi BOCTOYHOW TO33UHU B
nepuon 10 Husamu®®. B 5TOT mepuwon, korjga pasBHBAagoOCh CO3JaHHME aHIAp3a
(mMmakTHYeCKOrO JKaHpa, PACHpPOCTPAHEHHOTO B JPEBHEH U CPEIHEBEKOBOU
nepcuackoit mureparype — H.IIIL.), curTe3 cydusma U IUIaKTHYECKON CYIIHOCTH
Hayvajl MPOSIBIATECS B Mpou3BeiacHUsX A0y AOaymisl Pymaku (B 4acTHOCTH, B
nepesone npousBencHus «Kammna u [umuay), A0y lllykypa banxu, AOmysuisl
AHcapu. B uenom, B 310Xy 3apOoXkACHHS TUIAKTUYECKOro JacTaHa X Beka
CUUTAIOCH IP(EKTUBHBIM METOJIOM AJII TBOPYECKOW JIMYHOCTU HAMOIHUTH ITOT

38 Beprensc E.D.M36panusie Tpyasl. Husamu u ®@ysymu. Monorpadus. W3narensctBo BocTouyHO# nHTEpaTypsl.
Mockaa, 1962. — C.173.
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mabloH  TpaJuUMOHHBIM  cyduiickum  nyxoMm. «Max3aH  yib-acpapy,
npociaBuBIMii Huzamu Ha Bech BocTouHBIN MUp, TIO CYyTH CBOEH 0YeHb OJIM30K K
«Xanukat yi-xakuka» CaHou, «AcpopHame» U «Mnaxuitname» Attapa. ['maBHOe
OTIIMYME OT HHUX 3aKJIIOYaeTcss B ToM, 4To y Husamm ¢unocodckue wuuen
BBIPAKEHBI 00JIee TOHKO U CJIOKHO, a CY(DHIICKUE B3TISIBI CKPBITHI B TITyOWHHBIX
IUTaCTax CTUXOTBOPHBIX CTPOK>’,

XOTs1 OCHOBOIIOJIOKHUKOM Haruvcanusa xamca sasisiercss Huzamu [ 'siHkeBu, u
BIIUSIHUE €r0 JacTaHa Ha «Xamca» 0oJjiee TO3JHUX aBTOPOB MOAPOOHO H3YYEHO,
CBEJICHUI O TOM, KTO MOCIYXWJI oOpasuoMm s «Max3aH yJi-acpop» U B KakHX
SMHU30JaX 3Ta IPUBEPKEHHOCTh OTYETIIMBO IPOCIEKUBACTCS, KpalHE Malo.
I'oBopsiT, yro Huzamu ['asmkeBr BIOXHOBWIICS «XaauKaT-yJI-XaKHKa» Xaknma
Canon TlasHaBu mnpu cosganmu rmpousBeneHus «Max3zan-yia-acpop»®. Poib
nactaHa CaHou B co3naHuu «Max3aH-yJa-acpop» He ocrajach 0e3 BHUMaHUSA
beprenbca. B crnenmanbHOW TriaBe, MOCBIIMIEHHOW TOJKOBaHHIO «Max3aH-yi-
acpop», yAEJEHO BHUMaHWE HEKOTOpPbIM 3aMeTkam O CaHOH, €ro TBOPYECTBE H
IPOM3BENCHUN  «XaIuKaT-yiI-Xakuka»’’, JluteparypoBen A. KpbeiMckuil
MoA4EPKUBAET, 4TO 3TOT gacTan CaHOM OKa3al BIMsHUE Ha Mosogoro Huzamu®?, a
I'. Anues, wucciaenoBaBlMii BiusHHE HwH3aMM Ha BOCTOYHYIO JIMTEPATYPY,
oOpamaeT BHUMaHHE Ha 00Illee M pa3jIMdyHOe B HamucaHuu nactaHoB CaHou U
Huzamu®,

OTH 3aMETKHU YKa3bIBAIOT HAa TO, YTO OCHOBA HAMMCAHMS Xamca OepeT Hayajo
B pactaHe CaHou, U TpeOYyIOT BHUMAaHUS K KOMIIO3HIIMOHHO-CTPYKTYPHBIM U
UJEHHO-XYI0KECTBEHHBIM OCOOCHHOCTAM «Xanuka». [lacran CaHou sBisIeTCS
CaMOCTOSITEJIbHBIM TIPOU3BEACHUEM U HE PACCMATPUBACTCS KaK COCTaBHAs 4acCTb
KOMITO3UIIMH, TI0I00HO «Max3aH yn-acpop», a 0axp (cmuxomeopHulil pamep) B
nactaHe cuurtaercs xadpud, a He capu’, Kak ObUIO BHIOpAaHO B MEPBBIX JacTaHaX
«Xamcay. CTpykTypa nactaHa HeoObuHa. Kaxknas u3 nmecaru riaB paszeiieHa Ha
HEOOJIBIITNE YaCTH, OTPAXKAIOIINE CYyTh OCHOBHOM TJIaBbl, U CBsi3aHa C OCHOBHOU
IJ1aBOW TEMAaTHYECKU U KOMIIO3UIMOHHO.

B paznene “Jlap makomy maprabaTi uH HOMa~ JfactaHa «Max3aH yi-acpop»
Huzamun paér 4€TKyr0 M OJHO3HAYHYIO OLIEHKY B3aUMOCBS3H JBYX nacTaHoB**.
Xotst CaHou U NOAUEPKUBAET CIIABY «XaJIUKW» U CBOE BJOXHOBEHHE €10, OH TAKXKE
OTMEUYAET YHUKAIBLHOCTh CBOETO AacTaHa «Max3aH yn-acpop».

[TonuepkuBaeTcs, 4to «Xaaukar yi-xakoiuk» CaHOM — OJIHO M3 CaMbIX
CJIOKHBIX MPOU3BEIACHUN NEPCUICKON JUTEpPaTyphbl, a pacCMaTpUBaeMble B HEM
npoOJieMbl U BOMPOCHI MPEJICTABISAIOT TPYJHOCTH KakK JJisi OOBIYHOTO YHTATElH,

3 Mammenmu H. Cydusm B TBOpuectBe Husamm // Huszamu [smpkesn — 880. COOpHMK HayuHbIX cTareil /
kosutekTuB aBTopoB. CoctaButens 111.H.Kamanosa. — Cankt-Ilerepoypr: CYIIEP UznatensctBo, 2022, — C.142.

40 Xypoconit A.M., Ak6ap3ox M. Xamca — capou 6eHa3up Ba cyxanrycrapu mykraaup // Husomun Tanyasii Xamca:
Max3zany-n-acpop, XycpaBy upun. — Jlymran6e: Anu6, 2012. — C.8.

4l Beprensc E.D. U36pannsie Tpyasl. Husamu u @ysymu. Mosorpadus. — Mocksa: UBJI, 1962. — C.174-179.

42 Kpeimckuii A.D. Huzamu u ero coBpeMeHHUKH. — baky: DM, 1981. — C.49.

43 Anmmes I'. Tems! u cioxeTsl Husamu B tutepaTypax Haponos Boctoka. — M.: Hayka, 1985. — C.13-14.

4 Huzomuu 'anvasii. Xamca: Max3zany-n-acpop. — Jlyman6e: Anu6, 2012, — C.38.
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Tak U IJIA q)HJIOJIora45. [IpyunHOM, MO KOTOPOW i U3AAHUS «XaAIUKAT YJIb-
xakonnk» Xakuma Canou, mnepeenénnoro JIx.Crehenconom uz HHmuum wu
omyonukoBanHoro B Kampkytre B 1910 romy, mpeamouteHue ObUIO OTHAHO
pykormucu, xpausuieiics B Mchaxane, a He eBpONEHCKUM PYKOMHCSM, BKIHOYAs
Bbputanckuit Mmy3eit u uHAMICKUe OUOIMOTEKH, SBISETCS TO, YTO OHA MOJIHOCTHIO
OTpakaeT MEPCHICKUE TPAJULUK U SBISETCS CaAMOM IPEBHEH M COBEpLIEHHON.
[ToguepkuBaercs, 4yTo «XaauKa» — IIIaBHOE MPOU3BEICHHE M03TA, U B HEKOTOPBIX
PYKOIHCSX YKa3bIBAa€TCsI TOJ] 3aBEepIICHUs Tpou3BeaeHus: 525 r. xumkps1/1131 .
H. 9., B Apyrux — 534-535 r. xumkpe/1139-1141 r. H. 3. OOBEM npou3BeICHHUS
COCTaBIISIET OKOJIO JIECATU THICSY OCUTOB, YTO B HECKOJIKO pa3 MPEBbIIIAET 00bEM
«Max3aH ynb-Acpap» (mosma Huzamu HacuutsiBaeT 2260 OeiiToB).

Crpykrypa «Xaauka» NOCTPO€HA Ha OCHOBE TPAAWLIHOHHBIX SMHYECKHUX
IIPUHLINAIIOB U COCTOUT M3 CIEAYIOIUX PA3IAEIOB!

Myxkaaauma depxacTu MaH3yM
Boou aBBan Jap taBxumau 6opu Taoso
boou n1yBBYM Jap 3ukpu CyXaHU COXMOMYJKH XaMajOH, KM pacujaH 0a Xxamadpo
OCOH TapJIOHaJ
Bobu caBBym Hap HabTh maiirambapu Mo Myxammanun Mycrado (a) 6a dasmmatu

Baii 0ap yaMebH IaiiraMOapoH

Bo6u yaxopym Hap cudatu aki Ba axBoy aQboiu Bail Ba FOSTH FaMXopit Ba cababu
BYUYAMSITH OH

Boou nanuym Hap ¢asunaty wiM, 3WKpPU WIM, WIM CyAOaxmTap acT, 3epo
(azmnaram 6aprap act

Bo0u manrym Jlap 3uKkpu HadCH KyJUIil Ba aXBOJIU ¥

bobu xadpTym ®acn nap 600m FypypH raduar Ba (papoMylllidl Ba JyCTIOPUU OPMOHXO

Ba 0a ympypu nyH€ nunbe3op OynaH Ba (apomMymu Mapr Ba py3u
603x0cTy 2X&

Boou xamrym 3UKpH CyNITOH TO 02 aMOHAT HUTAXA0Pil 1aBaj
Boou nyxym Hap xukMaT Ba amcoil Ba OYXTOHM IIOMPOH Ba MYJJabUEH Ba
Maz3amaTl TabOMOOH Ba MyHAaY4YMMOH
bo6u naxym Cababu tacHudu uH KUTOO Ba 0aéHM KUTOOATH WH KUTOO Ba PUOSITH
COXHMOIUIIOH

Ta6auua 1. Crpykrypa nacrana «Xaauka» Xakuma Canon

Tembl, 3aTpoHyThIE B «XaauKe», YpE3BBIYAWHO Pa3HOOOPaA3HbBI, a BOMPOCHI
oObeIMHEHbl B paMKax NOHATUH Auiaxa, mupa u dYenoBeka. CTpoOHHOCTH
CTPYKTYpBI, CHCTEMHOCTb TOJKOBaHUS M COXPAHEHUE HJIEWHOTO PABHOBECHS
MOCPEACTBOM HEOOJBIIMX TJIaB, pPacCKa3oB M aJUIETOPUl BO BHYTpEHHEU
CTPYKTYpPE CUHUTAOTCA BaXKHBIM JIMTEPATYPHBIM SIBICHUEM B IIEPCUIICKOM JACTaHE
M, €CTeCTBEHHO, CIIyaT oOpas3roMm juisi nactaHa Hwuszamu. Kaxnmeni pasgen B
CTPYKType «XaIuKh» MUMEET BHYTPEHHIOIO CTPYKTYpy M, TOMHUMO OOIIEH TEMBI,
TaK)Ke TMPEJICTABISACT cOOOM MOCTaHOBKY mpoOsiembl. Ecnu tamsil, ucrnonb3yembiii
BHYTpHU TJIaB, YCWJIMBAET NPEABIAYUIYIO HACK M JAET UMITYJIbC K MEPEXOAY Ha

4 Bruijn J.T.P. Of piety and poetry the interaction of religion and literature in the life and works of Hakim Sana’i of
Ghazna. — Leiden: E.J.Brill, 1983. — P.119.

46 The first book of the “Hadlqat ul-haqiqat” or the Enclosed garden of the truth of the Hakim Abu’l-Majd Majdud
Sana’i of Ghazna. (Edited and translated by major J. Stephenson), Calcutta: Baptist mission press, 1910. — P. 8.
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HOBBIM 9Tam, To hikoyat cuuTaercs 3QeKTHBHBIM CPEICTBOM pPAaCIyThIBAHHS
CTUIIUCTUYECKUX Yy310B. C TOYKM 3peHUs CTPYKTYpbI, KaXIblii pacckaz U
aJUIErOpHs MPUIAIOT COACPKAHUIO CUMBOJIMYECKYIO U SMOLIMOHAJIBHYIO CHITY.

B nanHom maparpade BrepBble HaydyHO OOOCHOBaH acleKT, 10 CHUX TOp
HEJIOCTATOYHO MCCJICIOBAaHHBIN B JIUTEpaTypOBEICHUH, — MecTO nactaHa CaHou B
HWCKYCCTBE HANMCAHUS XaMmCa, €r0 HEMOCPEJCTBEHHOE BIIMSHHE HA KOHLIECTIUIO
Huzamu. «Xaaukay moJBeprHyTa CEMaHTHKO-CTPYKTYPHOMY aHalli3y, BBISBICHO
€€ BIIMSIHME HE TOJIBKO HAa Hu3zamu, HO U HA MOCIENYIOIUX NPEAIIECTBEHHUKOB, B
yacTHOoCcTH, HaBou. B «Xanuke» mepBbld XHKOSAT ACTaHA BCTPEYAETCS B XaM/I-
XBaJICOHOM T1aBe, MOCBAMIEHHOW AJiaxy. DTOT XUKOSAT MPAKTHUECKH WACHTHYCH
paccka3zy «Crnemnble W CcioH», mnpenacraBieHHomy B Jlomuue IIpocBeriienust B
«Jlucon yr-taiip» Amumepa Hason*'. Kpome Toro, pacckas «O 61arouecTuBoM
YYEHUKE W BEJHMKOM YUHUTENe», OJM3KUM 10 TEeMaTHKE MEpPBOMY pacckazy o
baszune buctamu B «XaiipaTr yn-adpop», Takke MPOSICHAET B3aWMMOOTHOLUEHUS
Canoun u HaBoum B pgacrane. Tor ¢akrt, 4ro B IaBe «YyacTue cepaua B
MOKJIOHCHUW» TPUBOJUTCS MCTOPHS, aHAJOTMYHAs pacckasdy o Xaspare Auu (na
Oyzaer 10BoJIeH UM AJUTax), YIOMSHYTOMY BO BCTYHHUTEIbHON 4acTu «JIMCOH yT-
Talp», MOATBEPKIAET IyXOBHOE BiusiHUE (uiiocodckoro nacrtana CaHou Ha
Hagoun.

Hwuzamu ucnbitan Bausinue CaHou B cBo€M «Max3aH ya-acpop», XOTS U HE B
KOMIIO3UIIMOHHOM, a B WACHHO-IyXOBHOM IiaHe. CTporo ymnopsiao4eHHas
komrnozuniusi Hwuszamu «makonaTr + XUKOAT» B (OpPME  «TEOPETHUECKOe
paccyxJieHne — MpUMEp — 3aKITI0YCHUE» TaKKE CIIY>KUT BaKHBIM 00pa3IioM IS
MOCJIEAYIOIIUX TTOITOB.

Bropas rnaBa gucceprauuu Ha3zBaHa «CTPYKTYpHO-CeMaHTH4YeCKHe
0COOEHHOCTH MEPBBIX JACTAHOB «XaMca»» U COCTOUT U3 JIBYX maparpados.

B nepBom maparpade «Cmpyxkmypnsie ocovennocmu «Mamna yn-aneop» u
«Tyxgpam yn-axpop» packpbiTO CEMAHTUKO-CTPYKTYpPHOE BIIMSIHUE JacTaHa
Huzamu D'samxeBun «Max3an yn-acpop» Ha 3TH IPOM3BEICHMS, JOKa3aHbl UX
oOHOBIIEHUS U (HOPMATBHO-COIEPKATEIHHBIC N3MEHEHUSI.

ITo muenuto mpodeccopa I'. Anuesa, ocasobusnap - otknuku Ha «lIaHmIK
I'sumx» Huzamu ObuTM B OCHOBHOM CBSI3aHBI C MEPBBIM JTACTAHOM U3 MSTEPUIIBI
nodta — «Max3aH yJa-acpop», 4TO CTaj0 BO3MOXKHBIM Ojarojapsi CTpyKTypHOMY
MMOCTPOECHUIO JAHHOTO THUIIA JACTAHOB U OTCYTCTBUIO €IMHOW CHOKETHOW JMHUU. B
KAueCTBE MOAXOAAIIEr0 OTKIMKA yIOMUHaeTcs umsa Amupa Xycpasa Jexnesu’®,
JlexneBu caenan nepBbId LIar K OTKIMKY CBOUM «Martia yia-aHBop» U IpeBpaTUil
HalvCaHWe XaMca B JIMTEPATypHYIO Tpaauluio. Bce mocneayromue OTKIWKA Ha
JlacTaHbl B PABHOM CTEMEHM OBbUIM MOAMHUTAHBI JIMTEPATYPHBIMHU IIKOJIAMH Kak
Hwuzamu, tak u JlexaeBu. 310 0cOOEHHO 0ueBUIHO B JacTaHax /[»xamu u Hasow.

B sToM maparpade, ucxo/s u3 BIMSHUS TPUHAIIEKHOCTH J[eXIeBU K OpJeHY
Yumrus, copmupoBaBiiemycsi B XopacaHe U cTaBlieMy oduimanbHsiM B Muaumy,

47 A6ynmaun Magnyn u6au Onam Canounn Fasnasii. XaaukaT-yiI-XakuKa Ba mapuat-yT- Tapuka. — Jyman6e, 2008.
- C43.
48 Anues T'. Tembl u croxeTsl Husamu B tutepaTypax Haponos Boctoka. — M.: Hayka, 1985. — C.11.
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U €ro MPUHAJICKHOCTH K YUCIY OCOOBbIX yueHUKOB Iueixa Huzamunnuna ABiné
Ha  KOHLENTyaJbHOE  cojaepkaHue «Matia  yJa-aHBOp»,  PACKPBIBAKOTCS
OCOOCHHOCTH CTPYKTYpBI COJEpKaHUs, OTIMYaroNne ero ot «Max3aH yi-acpop»
Hwuzamu.

B nanmcanuu xamca CTpyKTypa MepBbIX JaCTaHOB (JOPMHUPOBAIACH B CBS3H C
PENIUTHO3HO-CY PUIICKIMH U TPOCBETUTEIBCKO-CY(UHCKUMHU B3I AaMH aBTOpa, a
B OCHOBE CTPYKTYphI JIeKaja XyJdO0>KECTBEHHAs KOHLEIMLHMS aBTOpPa, HAYYHO
o0ocHOBaHHasi B JaHHOM maparpade. B crpykrype «Matna yn-auBop» [lexneBu
TaKK€  OTYETIIMBO  MPOCIEKUBAKOTCA  ACMEKThl, OTJIMYAIOIIUE €ro  oT
NPEAIIECTBEHHHUKA, YEPE3 MUPOBO33PEHUE aBTOPA, CBA3AHHOE C OpJeHOM YHIITHS.
B yacTHOCTH, aHAIU3UPYIOTCS KOJMYECTBO MYHOXKATOB B JIACTAHE KOJIUYECTBEHHO
Oonplie, yeM B nepBoM jgactaHe Huzamu, cepbe3HOE€ HW3MEHEHUE B CTPYKTYype
HAaToB, BBEJICHUE TJIaBbl MOCIE HAATOB K mupu Mypimnay Huzamunauny ABiué, a
HE K COBPEMEHHOMY MPAaBUTEIO, TakOMy Kak Huzamu, ynaneHue TpagullMOHHON
BBOJIHOM TJ1aBbl, MTOCBSAILEHHOMN CIIOBY, U3 BBEJEHUS B IUIACT MAKOJATOB, BIEPBbIC
CO3[JaHU€ TPAOULMUA BBEIACHUS TIJaBbl NPEAIIECTBEHHHUKY, MPEICTABICHUE
«XUJIBATOBY» 0€3 BBOJHOM TJIaBbl M U3MEHEHHE CTPYKTYPhI “MKKH XHJIBAT + HUKKHU
camapa” y Huzamu Ha Momens “yd XunBar’, U YTBEpXKIaeTcs, 4To cyduiickue
yOeXJIeHus aBTOpa OBUIM OCHOBOM [IJIi TAaKUX CEPHE3HBIX CTPYKTYPHBIX
V3MEHEHUN.

ITepBoe m Haunbosiee CyLIECTBEHHOE pa3jMuue OTPAXKAeTCsd B KOJIMYECTBE U
PacIOJIOKEHUU MYHO/IKAT U HaaT. B To Bpems kak Huzamu BKIIFOUMII OJIUH XaM]l U
JIBa MyHOoJKata B «Max3aH yn-acpop», [lexieBu BKIIOUMI OAWH Xamj U TpH
MyHOIXaTa B «Matna yn-aHBop». OTO TpaAULMOHHBIN JIUTEPATyPHBIN MPUHLIHII,
0000IIAIMINIA PENTUTUO3HBIE, MOpaIbHBIE W JCTETHUYECKHE B3IJISIABI aBTOPOB.
Opnako /lexyieBu MpoJieMOHCTPUPOBAI COOCTBEHHOE JIMTEPATypHOE HOBATOPCTBO
Y JIMYHYIO MO3ULHNIO0, YBEJIMYHUB KOJIMYECTBO MYHOJI’)KAT HA OJIMH C CaMbIX MEPBBIX
IJIaB TPOM3BEACHUS. YBEIWYECHHE KOJIMYECTBA MYyHOIXaT JlexJieBU B CBOEM
JACTAHE HE TOJIBKO YCHJIWJIO PEIUTHO3HO-HPABCTBEHHOE COJEpkKAHUE, HO H
3QJI0KUJIO BaXHYHO CTPYKTYpY JUIsl TOCIEAyIOIUX M03ToB. B dacTtHOCTH,
BKJIIOUEHHE YeThIpe MyHOJ)KaTa B JacTanbl J>kamu u HaBou u Tpu MyHOJKaTa B
nactad Tonumxanu otnanuiao o Huzamu v mOBTOPUIIO M 000TaTHIIO TPATUIUIO
Jlexienn.

Crnenyromiee paznuuve HaOMIOIAaeTCd B PACIHOJIOKEHUU HAaTOB, U 37ECh
TOPSIOK MX PACIIONIOKEHUs Kak y Huzamu He ucnosb3oBad. Y Huzamu ctpykrypa
HAaTOB cienyromas: Haat Pacynu Akpamy — MepapkHOMa Haat — 1-Bacd-Haar
— 2-Bacd-HaaT — 3-Bac-Haat — 4-Bac(-Haar.

VYV JlexyieBu CTpPYKTypa HaaToB cienyromias: l-acd-Haatr — MepopKHOMA
HaaT — 2-Bac-Haar.

VY 00oux aBTOpPOB CTPYKTypa pazHas. ¥ Huzamu nepBas riaBa, MoCBsIIEHHAS
HaaTy, 3aTEM HaaTy «MepapKHaMa» U Jlajiee YeThIpe HaaTa, OTHOCSIIMECS K Bachy,
B TO BpeMs Kak y JlexyieBu Haar «MepaJkHamay» 3aHUMAeT MECTO IOCEpPEIUHE
MEXIy IByMs HaaTaMH «Bacd», 4TO MO3BOJISET YBUAETH, UTO MOPAJIOK HE OCHOBaH
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Ha NOpeabIaylieM. JTa CTPYKTypa CUMTAETCs IpaMaTHUYECKUM IPOU3BEICHUEM,
OCHOBaHHBIM Ha Cy(HUHCKON MBICIIH, U OINMCBHIBACT «BHEIIHIOK KpacoTy (IepBoe
ONMCaHWE — HaaT) — JIOCTYNl K OOXKECTBEHHOH wucTHHE (MepakHama) —
JTYXOBHOE COBEPIIECHCTBO (BTOpPOE ONMMCAHUE — HAaT)», XapaKTEePHOE JUIs HaIlero
[Tpopoka Myxammana (Mup emy wu OnarocinoBenune Ajuraxa). Onucanue
Bo3HeceHnns — 3T0 BeplIMHA TyXOBHOTO BOCXOXKJICHUS, MPEABIIYIIECE OMUCAHUE —
HaaT — MOJATOTOBUTENBHBIN JTAIl K 3TOM BEPIIMHE, a CIEAYIOIIEE — BO3MOKHOCTD
PacKpBITh MOAPOOHEE KayecTBa OJIATOCIIOBEHHOTO IOCHE KyJIbMUHAIUU. Takum
00pa3oM yNOMHHAETCAd TOJKOBAaHUE COBEPIICHCTBA B HaaTaX H JyXOBHO-
00XECTBEHHOE COBEPILIEHCTBO uepe3 onucanne Bosznecenus. [locpeacTtBom storo,
B KOMIIO3UILIMM COXpaHseTCsl TeMaTudyeckuil Oanmanc. Y JlexJieBM KOJIMYECTBO U
pa3Mep HaaTOB COKpAIEHBI [Jisi OOecreueHuss KpaTkocTh U (Husiocodckoit
HACBIIICHHOCTH.

Emeé omHo cymiecTBEHHOE M3MEHEHHE B CTPYKType TIJIaB JacrtaHa JlexyieBu
HaOmro/1aeTcsl B BBHIOOpE TIUIaBbl, cleAyrolied 3a HaaTamMu. B TOo BpeMsl Kak y
Huzamu 1miocne HaaToB TMpeNCTaBieHa IJ1aBa, MOCBALIEHHAS BOCXBAJIEHUIO
baxpammaxa ubH [layna, mogu€pkuBaromias BBICOKMM CTAaTyC IpaBUTENS, B
nacrane JlexJieBU BBIJIEIIEHO MECTO ISl IJ1aBbl, MOCBIIMIEHHON €r0 MUPU-MYPIIUIY
— Huzamupgauny ABiaué. C 3TOro0 MOMEHTA OTUYETIMBO MPOSIBISIOTCS PAa3IUUYHBIC
TEHJICHIIMM B JBYX JacTaHaX, pa3Hble TBOPYECKUE TMO3UIMU, MPUCYIIHE
MHUPOBO33pPEHUSAM aBTOPOB. Pa3Mellienrie BocxBaneHus npasurens y Huzamu cpasy
[OCJIE HAaTOB B JACTaHE CIEAyET M3 MPHUHIMIA COTJIACOBAHUS MOJIUTHYECKOTO
MUPOBO33PEHUSI aBTOpa C JMUTEPATYPHBIMH U 3CTETUYECKUMH LIEHHOCTSIMHU.
[IpuopureTHOE YNIOMUHAHWE NUPU-MYPIIWAA B 3TOM 4YAaCTU JactaHa y JlexieBu
CBUJICTEIBCTBYET O TIIyOOKON YKOPEHEHHOCTH CY(PHIICKON MBICIH B CTPYKType
nacraHa. PazMelieHne riiaBbl MUP-yCTO MOCIIE HAaaTa — JUTEPATypPHOE SBJIICHUE, HE
BCTPEYAIOIIIEECS B CTPYKTYpE MEPBOr0 AacTaHa B TPAJIUIIMM HAIMCAHUS XaMca, U, C
OJHOM CTOPOHBI, 3TO BBIPAXKEHUE BAXKHOTO aCIEKTa OpAcHA YUMIITHS, KOTOPBIN
nooupsin JlexneBn — OCO3HAHHOIO OTCTYIUICHHMS OT JABOpLUA U INPABUTEINEH,
Tpaaulk TUpa B Ccydu3Me U TIIyOOKOW IIIOOBHM W YBaXEHUS K JTYXOBHOMY
HacTaBHUKY. C ApYroM CTOPOHBI, 3TO CIYXKUT MPOCIABICHUIO CTaTyCca HACTABHUKA
B JIMTEPATYPHO-3CTETUUYECKUX TPAAULHUSIX U €r0 CTPYKTYPHOMY YKPEIUICHUIO, a
TaKXK€ CIY>KUT BaXKHOU MPOTPaMMOM ISl MOCJIEAOBATENICH B BBIICJICHUH TJIABbI Ha
3Ty TEMY.

I'maBa mon HazBanueMm “Jlap ca6abu Tabiaudu KUTOO Ba Kacay HUSTH 4aBOO
rypran 6a «Xamca»-u Huzomit” BO BCTYyNmUTEIbHBIX I1aBax «Matia' yia-aHBOp»
CUMTAETCS XapaKTePHbIM acCIEeKTOM MpUHIMNA J[eXJeBU W BaXKHBIM MOBOPOTHHIM
MOMEHTOM B JacTaHe. JTa TJlaBa 3Ha4YMMa B JIByX OTHOUICHUSX. Bo-nepsvix, 3Ta
rJlaBa IpUMEYaTelIbHA C TOYKH 3PEHUS OTPAXKEHUS TEOPETUUYECKUX B3TIISIOB
aBTopa «Martna' yi-aHBOp» Ha JIMTEPaTypHOE CIIOBO U €ro MPUPOJY, MOCKOJIBKY BO
BBECJICHUHU K JacTaHy J[eXJieBU HET OTAEIBHOM, CIIEUAIIBHOW TJIaBbI, IOCBIIIEHHON
3TOHN Teme. Bo-emopwix, 3Ta r1aBa XapakTepHa TaK)Ke KaK NEPBbIA NPUMED IJIaBHI,
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MOCBSALIEHHON MPEAIIECTBEHHUKY, YTO paHee He ObLI0 OPraHU30BAHO B CTPYKTYpE
MEPBBIX JTACTaHOB.

Emé oAHO CyIIECTBEHHOE pa3iIMyuhe B CTPYKTYpPE BCTYIUTEIbHBIX IJIaB
nacraHoB Huszamu m JlexnmeBn OTpakeHO B 4acTu xuzaeamog. llepen xunBatamu
Huzamu BKJIIOYaeT riaaBy BBOAHOTO xapakTepa “/lap TaBcudu mabd Ba NIMHOXTaHU
W, KOTOpasi TyXOBHO MOJrOTABIMBAET YUTATENS K HUM, a 3aT€M B JIBYX TJIaBax
IPEACTaBIIET JBAa XWJIBaTa + MX pE3yJbTarhbl. /[eXJIEBH k€ HECKOJIbKO M3MEHMII
CTPYKTYpPY CBOErO MPEIIIECTBEHHUKA, UCKJIIOYUB BCTYIUTEIIbHYIO TJ1aBy, HO HE
MOCYMUTAN 11eJ1€CO00pa3HbIM YBEIMUYHUBATD JIBa XUJIBaTa A0 TPEX U MPEIACTABIAThH UX
pe3yabTaThl. ITO HE MPOCTO (hOpMaJIBLHOE pa3INuKe, a OCOOCHHOCTH, BHITEKAIOIIAS
U3  pa3HUILI B  NPOCBETUTEIBCKO-3CTETHUYECKHUX  MOAXOAaX  aBTOPOB.
[IpencraBnenne pe3ynbTara Mocie Kakaoro xuiaBata y Huzamu coOTBETCTBYET
CTaausiM Cy(UIICKOro mporecca MPOXOXKIEHUSI TyXOBHOTO MYTH M 3HAMEHYET
IIOCTEIIEHHOE TyXOBHOE BOCXOXkAcHUE. VI3MeHeHne Moaenu yenuHenus y Jlexnesn
U e€ u3NoKEeHHe Oe3 BBOAHBIX TIJaB — BBEIEHUE CAMOIO YEIWHEHUs Oe3
BHYTPEHHEW MOArOTOBKM — YCWIMBAE€T AYXOBHBIM JApamMaTU3M U YCUJIMBAECT
Cy(UNUCKYIO CYIITHOCTb.

Conepxanue makonatoB «Max3aH yi-acpop» IMOJTHOCTbIO OOHOBIISETCS C
nosiiicHueM «Marna yi-aHBop». /JlexieBM NOAHMMAeT B CBOUX MakoJjaTax
KOHKpeTHble TmpoOnembl. [lepBwiii makomar «Martna yi-aHBap» IOCBSIIEH
TOJIKOBAHUIO BEIWYMUSl UYEJIOBEKA, CAMOr0 MOYUTAEMOro0 W3 TBOpPEHUW AJuiaxa, a
MOCJEAYIONIME MAKOJIAThl COOTBETCTBEHHO OCBEIIAIOT TOJIKOBAHUE Pa3IMYHBIX
aKTyaJIbHBIX BOMIPOCOB. 13 coliepxaHusi MaKoJIaTOB JIacTaHa CTAHOBUTCS SICHO, YTO
LEHTPAJIbHBIM SIBJISIETCS BOIIPOC O «COBEPIICHHOM 4esioBeKe». Eciu B MakonaTax
Huzamu uyBcTByeTcs cnenoBanue «Xaaukay Canou u npeodnanaer pumocodcekuit
JyX, TO cTaThu JIeXJIeBH CUMTAIOTCS CKOPEE MPOIYKTOM CyHUNHCKON JTUAAKTUKH.

B »stom maparpade moapoOHO paccMaTpuBaeTcs CTPYKTypa JacTaHa
AOGnypaxmana Jxamu «Tyxdar yn-axpop». OH COCTOUT W3 CIEAYIOIMIHUX TJIaB:
bacmana (rmasa 1), Xama (rnaBa 2), yeTsipe MyHOKOT (T1aBbl 3—6), MSITh HAaTOB
(rmaBer 7-11), rumu Xomke baxaymmuny HakmbGannu (rmaBa 12), rumu Xomke
VYoaitnynne (rmaBa 13), tonkoBanue ciioB (rmaBel 14-16), mOHMMaHWE HMCTHHBI
cepana (rmaBa 17), 6ecenpbl (rmaBbl 18-20), mMakosiar-xukost (riaaBel 21-60) u
3akimodyeHue (rmaBa 61). YHuUKanbHOCTB CTPYKTYphI « Tyx(daT yia-axpop» odeBUIHA
Oylarosiapsi UCHOJIb30BAHUIO TEPMUHA MAKOIA BMECTO TPAIULIMOHHOTO Maxo.iam,
WCIIOJIB30BABIIErOCS,  MPEAIMICCTBEHHUKAMH. J[PKaMu Takxke NpUACPKUBACTCS
0co00ro MpUHIMIIA B HA3BaHUHU TJIaB. B To Bpems kak nepBbie gactanbl Huzamu u
JlexeBu Npuaep KUBAIOTCS KPATKOCTH B HAMMEHOBAHUSX TJIaB, J[>kamu coBepIiaeT
CEpbE3HBIN IOBOPOT B CTPYKTYpE, Ha3blBas IJIaBy AHHOTATMBHO, UCXOHS M3 €€
CyTH. OTO CBSI3aHO C XYJIO0KECTBEHHO-Cy(hUUCKON KOHIIENIME aBTopa U
BBIPA)KAET TBOPUECKUI MPUHILIUI HEMIOBTOPEHUS MPEAIIeCTBEHHUKOB. CTpyKTypa
Jl)xamu He moBTOpsieTcsa B TouHocTH Aaxke y Hasou. HaBoum cremyer oGpasiy,
3aMMCTBOBaHHOMY y J[»kaMu: He B OJApOOHOM Ha3BaHUU TJIABbI, a B COAECP>KaHUU
e€ 4€TKOro BCTYIUICHHUS MOCJIE Ha3BaHUS.
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KonnuectBeHHO Oosiblee KOIM4eCTBO MyHOMKaToB B «Tyxdar an-axpop»,
YeM B JACTaHE MPEAIICCTBEHHUKOB, Pa3HULIA B KOJWYECTBE U CTPYKTypE HAATOB,
OTKa3 OT TPAAWLHOHHBIX IJaB, MOCBALIEHHBIX IPABUTEISIM TOTO BPEMEHH U
MIPEAUIECTBEHHUKAM, BO BCTYIIUTEJIBHOW YAacTH, BKIIOYEHUE JBYX IJIAB O
baxaynnuae Hakmbanme u Xomxke VYOalmgynne mocie HAaToB, aKICHT Ha
IIPOCJIABJIEHUN CJOB IYTEM YBEIMYEHUS KOJWYECTBA IJaB 10 TPEX, CMEJOE
W3JI0)KEHHE HAYYHO-TEOPETUYECKUX M JIMTEPATYpPHO-KPUTHYECKUX B3IJIAIOB HA
CIIOBO W €ro TIepBO€ UCIOJIb30BaHUE, NPEOOpa3OBaHUE «XUIHBATOBY Y
MpeIIIeCTBEHHUKA Ha «CyX0aTbl» B CTPYKType JacTaHa M T. JA. CUHUTAIOTCA
CBA3AHHBIMM C IIPOCBETUTENIbCKO-CY(DUICKUMHU B3MIsLAaMu J»kaMu Kak mupa
yuenuss Hakimbanau u T0Ka3bIBatOT CUIIbHBINA Cy(DUICKUI XapaKTep JacTaHa.

[IpuHuun «xwiBaT gap aHjkyMan» B HakmiGaHauum OCHOBaH Ha TOM, YTO
XWJIBAaThl MPEAIIECTBEHHUKOB TpPaHC(OPMHUPOBAIUCHE B CcyxOaTrbl - Oecenbl B
«Tyxdar ym-axpop». B wuccnemoBanumsix tBopuectBa Jxamum A. Adcaxzona
noauépkuBaetcs, 4to «Tyxdar ym-axpop» SBISE€TCS TPETbUM JACTaHOM «Xadt
aBpaHr» U nepBbIM - B «Xamca»’®, a beprennc paccmarpusaer «Tyxdar yia-axpop»
HavajsoM nukia JDxamu. BaxkHpIMM acrieKTamu SIBISIOTCS pudMa, Ha3BaHHE C
JacTaHaMU TpeANIeCTBEHHUKOB («Max3aH yn-acpop», «Maria yi-aHBOp»),
pasMep, ¥ Haludue HeGOJIBIIOro MPO3andeckoro BCTyMIeHUS. OObEM MO3MEI
COCTaBJIICT TBHICAYY CEMBCOT CEMb CTUXOB, IPU OTOM 3aMETEH NPUOPUTET
cypuiicko-¢punocopckux U HPABCTBEHHO-IUAAKTUYECKUX BOMpocoB. CTpykTypa
MYHO/)KAaT M HAaTOB BBIABIACT JMUTEparypHoe BiusaHue «Huszamu-IDxamm» u
«xamn-HaBon». KoyimuecTBO MyHOIKar W HAaaToB TO K€, YTO U B IEPBOM
nacrane HaBou: oauH Xamj, 4YeThlpe MYHOJ/KaTa, 4YeThlpe Bac(p-HaaTa M OAMH
MepoJUKHaMe-HaaT. ToJIbKO B IJaBax JacTaHa, MOCBAIIEHHBIX AJliaxy,
HOCBSIILIEHHBIX BOCXBAJICHUIO M MYHOJIXKaTy, HabJtoqaeTcs cieaoBanue 3a Jxamu.

OgHuM W3 BaXKHBIX AaCIEKTOB CTPYKTYpbl JlacTaHa SBISIETCS OTCYTCTBHE
IJIaBbl, MOCBSAUIEHHON MPaBUTEIIO TOro BpeMeHH. ToT (hakT, 4To 3TH MecTa B
nacrane JkamMu TpUNUCHIBAIOTCS NpeACTaBUTENAM opaeHa Hakmbanaus,
J0Ka3bIBaET, YTO JIJIsl aBTOpA MUPHI OpJIeHAa 3aHUMAIOT 00Jiee BHICOKOE COLIMAIIBHOE
U JYXOBHOE TOJIOKEHHE, 4yeM npaBurenu. CTaHOBUTCA $ICHO, 4YTO WIACHHBIM
LEHTPOM JacTaHa ABJISIETCS HE MPABUTEIb-TIOKPOBUTEID, & TyXOBHBIN MUP.

Baxnpim acriekTom mnepBoro nacrana J[kamu SIBISIETCS KOJMYECTBO TIJIaB,
NOCBSIUIEHHBIX TOJIKOBAHHUIO CJIIOB BO BBEJIEHUHU, KOTOPBIX Bcero Tpu. [logobHoe He
MOBTOPSIETCA HU Y OJTHOTO M3 BEIYLIUX ITOATOB TOTO XK€ KaHpa: y Huzamu ux ngse,
y JlexneBu — Hu ogHOM, a y HaBou — nBe. DTH r1aBbl HATJSIHO OTPAXKAKOT KaK
TEOPETUUYECKHE B3IJISbI aBTOPA HA JIMTEPATYPHOE CIOBO, TAK U €r0 KPUTUYECKOE
OTHOILIEHUE K COBPEMEHHBIM NIO3TaM.

B cratbsax «Tyxdar-yn-axpop» BHIEH MPUOPUTET PEIIUTHO3ZHO-CYPUICKUX U
IPOCBETUTENIBCKO-CY(PUICKUX B3IISIIOB, XapaKTepHbIM Uit MbiuuieHus Jxamu. B
CTaThsIX O COTBOPEHUU MHpPA M 4YEJIOBEKA, YIIOMUHAHHWH IPABUTEIICH, ONUCAHUU

49 Adcaxszon A. Jlupuka A6z ap-Paxmana Jxxamu. ITpo6aems! TekcTa 1 odTHKH. — Mocksa: Hayka, 1988. — C.61.
% Beprennc E.D. Us6panusie Tpyasl. Hasou u lkamu. — Mocksa: Hayka, 1965. — C.257.
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CTapOCTH U IOHOCTH, JIIOOBU M HACTABJICHUSIX JETSAM MPOCIEKUBAETCA CXOJICTBO C
Huzamn m [lexmeBu. OqHako B cTaThsiX 00 0Os3aHHOCTSAX Bepytomiero, uzlat,
sukunat, sahar, u coctosHUU cy(ueB aBTOP BBICTYNACT B IMO3UIMH MYPIIH/IA,
tunuyHOro jisi  opnaeHa HakmGanams. IlomoObno Hwuzamm  Ixamu  He
OTPAaHUYMBAETCS TOJIKOBAHUEM OOIIMX TEM, a MOCBSIIACT CHEIUaIbHbIE CTaThbU
JESATENSAM, CUMTABIIMMCS 3HAYMMBIMH IS CBOETO IMEPHOAA — IPABUTEISIM TOTO
BPEMEHHU, MUHUCTPAM U MHCAPsIM, YUYEHBIM U MOATaM. DTHU TJaBbl HOCAT CKOpEe
OCTPBIN CATUPUYECKHUI XapaKTEP, U Mbl BUIUM MMPUOPUTET KPUTUUECKOTO MOIXOA.

Bo Bropom maparpade stoii rnaBsl «Ilpeemcmeennocmes u yHUKAIbHOCHb 8
cmpykmype  «Xaupam  ya-abpop»,  YTBEPKIACTCSA, UYTO  CTPYKTYPHO-
CEMAaHTWYECKHE HOBIIECTBA B IepBOM jAacTtane Anumepa HaBou cBsizaHbl C
Xy/I0’KECTBEHHBIM 3aMbICJIOM aBTOpa, U HAYYHO OOOCHOBAHO, YTO UMEHHO B 3TOM
JTaCTaHE aBTOp CO3JaJI MEPBbI COBEPLIECHHBIN 00paszel MATEpHIbl HA TIOPKCKOM
S3BIKE.

Hcxons n3 KOMITIO3MIUOHHON CTPYKTYPbI TPOU3BEICHUS, BAXKHO ONPEACITUTh
CTPYKTYpHBbIC OCHOBBI JacTaHa. Ero apxutekroHuka Biitoudaer 1) Oacmaiy; 2)
xama;, 3) 4 mynomkar, 4) 5 HaaT; 5) OTHOIIEHHME K TMpEIIIeCTBEHHUKaM; 6)
OIpe/ICIICHUE CJIOBa; /) BOCXBAJICHHE MpaBUTENs; 8) ompeneieHue aynu; 9) tpu
u3ymienus; 10) uctouHuku, Takue kKak BocxBajeHue baxaypauna HakmbGanna u
Xomxu Axpapa; 11) HUTUPYIOTCS MakoJIaThl, M JaeTCS 3aKIIIOYUTEIbHAs
UHTEpIpeTanus B paMkax oTaeiabHas 1aBbl (62). Ilochnenuss rinaBa (63)
npeacrasisger coborr «Vctoputo paba», KOTOpas pacKpbhIBae€T CTPYKTYypHbBIC
OCHOBBI JacTaHa. B 3Tol TyiaBe MpOUCXOIUT OOHOBJICHHE CTPYKTYPHI MEPBOTO
JacTaHa TPEANIeCTBEHHHUKOB B «Xaifpar yi-aOpop», a Takke HaydHO
00OCHOBBIBAIOTCA MUCTOPUKO-TIONIUTUYECKUE U Cyduiicko-pumocodckre GpakTopsl,
00yCJIOBUBIIIHE 3TO.

K cepbE€3HBIM H3MEHEHHSIM B KOMIIO3UIMU JAaCTaHa OTHOCSTCS. BIIEPBbHIC
BBEJICHA TIIOITHYECKM COBEpIICHHas Oacmana, QopMupoBaHue TpaguIIdd
MPO3anyveCKOr0 MPEAUCIOBUS, CIYKUBIIETO KpPAaTKOW aHHOTALMEN TJIABHI,
MPUHLIUNHAIBHOE OTCTYIJIEHUE OT TPAJULIMOHHOW CTPYKTYpPBI SMIUYECKUX CTUXOB,
MOBBIIICHUE  CTaTyca TMPEAIIECTBEHHUKOB B HANUCAaHUM XaMmca IyTEM
JTyOJIMPOBAaHUS TJIaBbl, MOCBSIIEHHOW MPEAIICCTBEHHUKAaM, W €€ pa3MelleHus
MOCJIE HAaTOB, MPUHAMJIEKHOCTh K HAKIIOAHIUNUCKOMY OpJIEHY U TJIABEHCTBO
cybuiickoro ayxa B JacTaHe 4epe3 IriiaBbl, MOCBANIEHHbIE X0/ke baxayauny u
Xomxke YoOaiiaysie, IpOsSBICHUE PEIUTMO3HO-HPABCTBEHHOM CTpaTernu aBToOpa,
OTCTyHasi OT «XWJIBATOB» U «0Oecell» U yCTynas MECTO «Xaipatam.

Y HaBou cHayasa nosiBISIIOTCS 4Y€ThIpe Bacg-HaaTa, 3a KOTOPHIMHU CIIETyET
OJIMH MepajpKHama-HaaT, B TO BpeMs kak y Huzamu, JlexneBu u [xamu Baco-
HaaThl 3aHUMAIOT MEPBOE MECTO, a 3aTEM MepaJkHama-HaaT. CTpyKTypa HaarToB,
xapaktepHas a1 Huzamu, Jlexnesu u J>xamu Bruiots 40 HaBou, Obl1a MOJIHOCTHIO
oOHOBJIEHa TOJIbKO B «Xaiipar yn-aOpop». Takas opranuszanus cuuTaeTcs
o0pa3loM YIOpPSIOYEHHOTO M MOCTENEHHOIO COBEPIIEHCTBOBaHUS. To €cTh, BO
BCEX Bac(-HaaTax pacKpbIBAIOTCA YEJIOBEUYECKHME U HPABCTBEHHBIE KaueCTBa,

62



npucyie Hamemy I[Ipopoky (mup emy u 6racocrioeenue), a 3aTteM uepes
onucaHne Bo3HeceHus MOKa3bIBAae€TCsl BbICIIAS CTYIIEHb 3TOrO0 COBEPIIEHCTBA. Y
IIPEAIECTBEHHUKOB CHAayajga pacKpbIBAIOTCA KAadecTBa, MPUCYLIUE HAIIEMY
[Mpopoky (mup emy u 6racocrogenue), a 3aTeM uepe3 omnucanne Bos3HeceHHs
OTBOAMUTCS MECTO ONMCAHUIO BBICOKOTO JYyXOBHOTO COBEpLIECHCTBA. !V BHOBB,
BHYyTpu Bacd-HaatoB, o00pa3 Casroro Ilpopoka, atpubyTsl u pe3yJIbTaThl
OJIarOCJIOBEHHOTO TMYTEHIECTBUS TaKXe 3aHMMaloT CBOE MecTo. BBeaenue
MupamxHama-HaaTa nociie Bacd-Haata — 3TO HE MPOCTO U3MEHEHUE CTPYKTYPHI,
3TO (yHIaMEHTAIbHBIN CIBUT B CTPYKTYpPE HAaTOB, 3aKIIOYAIOIINNACSA B BBEICHUH
BBICILIETO cTaTyca — coObITUsI Mupamka — 1mocie 3Toi 100poaeTenu.

[IpeBparieHue XxuaBaToB U Oecen MPEeAIIECTBEHHUKOB B XalpaThl B JaCTAHE —
TIIATEJIPHO NPOJYMaHHAs CTPATETHsl AaBTOPA, M «Xaupar» NPUHLUUANHAAIBHO
OTJIMYAETCS OT IJIaB 3TOr0 TUNA y MpeaiecTBEeHHUKOB. [IoaToMy HE0OX0auMO e
pa3 oOpaTUTh BHUMAHUE Ha TOT (PAKT, YTO BO BCEX MCCIEIOBAHUAX BILUIOTh 10 3TUX
craTen 4acThb «Xanpar yin-abpop» Ha3bIBACTCS «BBEICHUEM,
«TpPENBAPUTENBHOW»,  «IpUKIagHOW»  rinaBamu.  OmpeneneHus — «Xamay,
«Mynoxat», «Haat», «Co3», «Canadp», «Xykmupap», «Ilup» sBusoTCA
TPaJMLIMOHHBIMU BCTYIIUTEIBHBIMU YacTAMU B JacTaHe, HO «Xalparb»» — 3TO
COBEpLIEHHO  Jpyroe  xaeno. Mx  Henp3s  cuMrarh  «BBEACHUEMY,
«TpeABapUTENbHONY, «IIPUKIagHOW» raBamMu. Ecim Obl 310 ObLIO Tak, Xaspar
HaBon He BbIHEC OBl 3TO MOHATHE B ILEHTP JacTaHa, B CaMO Ha3BaHME
IIPOU3BEICHUS.

KonnuecTBo MakojaT B COOTBETCTBUU C TPEOOBAHUSIMU TPAAULIUU «XaMCh»
(opManbHO COBIMAJAeT, OJHAKO C TOYKMU 3pPEHHs] WICHHON HampaBiIeHHOCTH,
CMBICJIOBOTO  HAIIOJIHEHUA U OTPAKEHUSA  ABTOPCKOM  KOHILIENIMU  OHU
IPUHLUNAAIBHO pasindaroTca. B «Max3an ym-acpop» MakoJlaTbl IOCBSALIECHBI
NPEUMYIIECTBEHHO YHUBEPCAJIbHBIM JKU3HEHHBIM M HMP(AaHCKUM BOIPOCaM,
KOTOpbIE H3JIaratoTcsi B JIAKOHUYHOM, CHMBOJHMKO-aJIJIETOPUYECKON (popMe;
MAaKoJIaTbl HOCST SIPKO BBIPAKEHHBIM HA3MIATEIBHO-MOPAIU3aTOPCKUN XapakTep,
HEIIOCPEACTBEHHO MOJABO/S YUTATENS K STUYECKOMY BBIBOJY.

B «Xaiipat yn-abpop» e MaxkojaThl MOJHUMAIOTCS J0 YPOBHS IMOJUTHUKO-
HPaBCTBEHHOI0 Tpakrara. Maxkonarel HaBou otnmyarorcs OonbIIMM 00BEMOM,
MUPOTOM  MpOOJEMATUKU U CIOKHOW  KOMIIO3MIIMOHHOM  OpraHu3ainue,
BKJIFOYAIOIIE BHYTPEHHHUE JIOTMKO-CMBICIOBBIE Toxpasneibl. Ecnu y Huzamu
aHaJIM3 MOCTaBJICHHOW MPOOJIEMbI B TIpeiesiaX OJJHOTO MaKojaTa OrpaHUYUBAETCS B
cpennem 40-70 OeiitoB, To y HaBou nmanubiii 00bEM pacmmpsiercs no 100-130
oeiftoB. B Makonatax Huzamu uenoBek mM300pakaeTcs Kak 4acTh KOCMHUYECKOTO
I[EJI0T0, KaK CYIIECTBO, OECCUIIbHOE TIepe]] CyApr001 1 O0KeCTBEHHOHN BOJIEH, TOT1a
KaKk B MakoJjlatax «Xaipar yi-adpop» OH MpeAcTaéT B KayecTBE AKTHBHOIO
CyOBbeKTa OOIIECTBEHHOW >KW3HM, JBIXKYIIEH CHIIBI JYXOBHOIO U COILMAIBHOTO
COBEPUIEHCTBOBAHUS, IEHTPAIILHOTO HOCUTEIISI UIEU «COBEPILIEHHOTO YEIOBEKA.

B wmakonatax «Xaiipatr yn-aOpop» MOCIEIOBAaTEIbHO W LEJIEHANPaBICHHO
OoTpaxkeHbl AyX snoxu HaBou u akTyanbHble TPOOIEMBbI OOIIIECTBEHHOM KU3HU €T0
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BpeMEeHU. B HMX YETKO NPOCIEKHUBAIOTCS ABTOPCKHUE YCTAHOBKU OTHOCHUTEJIBHO
MyTE€ PEUICHUS IMOCTABJICHHBIX BOMPOCOB, €r0 KOHIENTYaJlbHbICE OPUECHTUPHI U
LEHHOCTHOE OTHOILIEHHWE K pacCMaTpUBaeMbIM IIpoOIemMam.

Tpeths rnaBa auccepranuu Ha3BaHa «CucTeMa 00pa30B NMEPBLIX ACTAHOB
«Xamca»» 1 BKIIoUaeT aBa naparpada. [lepsrwiii naparpad «/Juanazon oopaszoe 6
oacmanax «Max3zan yn-acpop» u «Mamna yn-aneop»» W TOCBAIICH
0COOEHHOCTSIM 00pa30B B 3TUX JBYX JaCTaHaxX, UX CPABHEHUIO U aHAIIU3Y.

E.D.Beprensc oTMeuUaeT OTYETIMBOE CTPEMIICHHUE K WHIWBHAyalu3alluu
repoeB Kak IJIaBHOE OTJIMYME TBOpUYecTBa HH3amu OT €ro mnpenmecTBEHHUKOB.
XO0Td B HEKOTOPBIX MECTaxX OH CJEAOBal TPaAUIMU B H300pPAXKEHUU BHEIIHETO
o0JiInKa TrepoeB, JTOBOJIBLCTBYACH IMPOCTOM TapMOHHEH TPaIUIIMOHHBIX CPEICTB
M300paXKEHUsI, COBEPIICHHO HOBBIM MOJAXO0J ObUT MPUMEHEH B PACKPBITHUH HX
BHYTPEHHETO0 Mupa W AymeBHoro cocrosHus. [lo mHenuto beprenbca, 3T10
BaKHelee HoBaTopcTBO Huszamu B co3nanuu oOpa3oB, pe3KO OTIMYAIOIIEE €ro
OT COBPEMEHHHKOB U MPE/IIECTBEHHUKOB. >

[Io muenuto nureparypoBena Jlx.Haruesoif, oOpasbl, XapakTepHbIC IS
«XaMca», BCTpEUAOTCS MU B MPOU3BEACHUSAX I[IOATOB, XKUBIIUX 10 Huzamu.
VYuenblii moguépkuaet, uyto B «lllaxHame» Pupaoycu NpUCYTCTBYIOT SIU30.IbI,
BKiIOu€HHBIe Huzamu B «Xamcay, 1 IMEHHO 3TH 00pa3bl MOCITY UM OCHOBOM /IS
pemenuss nopHATEIX Husamu BompocoB.’?  Ycmemmnocts Huzamu B BeIGOpE
o0pa3oB UIsi CBOWMX BEJIHMKUX JIACTAHOB OOBSCHAETCS TEM, YTO OH He
OTPAaHUYMBAJICS HU3YYEHUEM TNPOU3BEIICHUI MPEIUIECTBEHHUKOB, a TaKkKe
oOparieHreM K HapoJHOM YCTHOM JIUTepaType U UCTOPHUH.

Hcxona u3 cTpykrypsl nacraHoB «Max3aH yn-acpop» U «Martna yia-aHBop»,
oOpa3bl B HUX MOXXHO pa3/eluTh Ha TPHU TPYNIbI B 3aBUCUMOCTH OT UX MECTa B
pa3BUTHH MPOOJIIEMATUKH TaCTaHA U MTOCTPOEHUS TPOU3BEICHUS:

nepeas — caM aBTOp, IIABHBIN T€POM JacTaHa,

eémopas — omnucaTenbHble 00pa3bl BO BCTYMUTEIBHOM YaCTU M CTaThAX —
MOPTPETHI U NIEPCOHANKMY;

mpembs — dMAYECKUe 00pa3bl B paccKazax U MpUTUYaX.

DTOT HETPAIULMOHHBIA MOPSAIOK CIIOXKHUJICS, TJIABHBIM 00pa3oM, UCXOIs W3
CTPYKTYypbl JactaHa. Takum oOpa3oM, paccka3bl M MPUTYUM B JlacTaHe
aHAJIM3UPOBAINCH, C OJHOM CTOPOHBI, KAK CAMOCTOSITEIbHBIE MPOU3BEICHHUS, A C
JPYyTOM — KakK 4acTh IJIaBbl UM MaKoJIaTa, UCXOJ U3 MOTUBOB MX MOSIBJICHUS U UX
(GYHKIIMU CBSI3YIOIIETO 3JIEeMEHTa B oOIIel uAeHHON cucteme NpousBejcHus. B
Ka4eCTBE OCHOBHOTO KpUTEpHUsi ObLI OMNpeieieH XyJA0KECTBEHHBIH MYTh,
n30paHHBIA aBTOpamMu xamca. [loaTomy B HaiieMm uCCIeOBaHUM MBI CTPEMUIIMCH
U3YYUTh HE TOJBKO OOIIYI0 cucTeMy oOpa3oB JacTaHa, HO M COCTaB MEPCOHAKEH,
YYaCTBYIOIIHNX B CIOXKETE.

OOpa3 aBTopa 3aHMMaeT oco00e MECTO B MEPBbIX JacTaHax «Xamca». B
OuepKax M paccKazax IIEPBBIX JACTAaHOB «XaMca» TaKXKe 3aMETeH Pl

51 Beprensc E.D.U36pannsie Tpyasl. Husamu u ®ysymu. Monorpadus. WsnarensctBo BocTouHod# nuTEpaTyphL.
Mocksa, 1962. — C.477.
52 Haruesa J[x. HaBou u azep6aiixanckas nurteparypa XV-XIX Be. T.: ®an, 1990. — C.31.
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NepcoHakel, HO OT Hayaja W J0 KOHIIA JaCTaHa TJaBHBIM T€POEM SIBIIACTCS caM
03T, KOTOPBIN IMOCTOSHHO COIMPOBOXKIACT YHTATENS IO PA3IMYHBIM BOIPOCAM,
BBOJIUT €r0 B MUpP 00pa30B M PacKphIBaeT CyTh MAKOJIATOB M XUKOSATOB. B mepBhIX
JacTaHax «XaMca» MBICIIH W B3TJISIBI  aBTOpa CBS3BIBAIOT, OOBEIWHSIOT,
HAIPaBIITIOT W B3auMojaeicTBYyroT. C TIEpBOH TIUIaBBl 1O KOHIIA, B TJaBax,
MOCBSAIICHHBIX BOCXBAJICHHUIO, HAaTy, MPEANICCTBCHHUKAM, CJIOBaM M OITHCAHUSM
AyIIU, B TJaBaxX, MMOCBANICHHBIX MMHPY W IPABUTENIIO, B YCIUHCHHH, Oecele H
WU3YMJICHHH, BO BCEX OYEpPKaxX M paccka3ax sSCHO M YETKO OTPaKECHBI aBTOPCKOE
OTHOIIICHHE, BMEIIATEILCTBO U TICPEIKUBAHUS.

Il. OnucarenbHble NOPTPETHI BO BCTYHUTENIBHBIX IJ1aBaX U MaKOJIATAX:

1) nopmpemsi u nepconasicu 60 CMynuUmMenbHbIX 21A6AX.

Ilopmpem npasumens. Bo BCTynUTEIbHBIX TaBax gactaHa Huzamu «Max3aH
yJI-acpop» MOPTPET COBpeMeHHHUKa cynTaHa Paxpynavna baxpamiaxa ubu layaa
CO3/MaH B JBYX TIJIlaBax, a BO BCTYNHTEIbHOW YacTH JacTaHa Xycpapa JlexiieBu
«Marta yia-aHBOp» JIaHbI OIUCATENIbHbIC MOPTPETHI MUP-Mypinnaa Huzamunanaa
ABmué, cynrana AnaypnuHa XWIDKA U ipeaiecTBeHanka Huzamu ['siamkeBH.

2) Ilopmpemul u nepconadicu, scmpeuaroumuecsi 8 MaKoaamax 0acmana.

B 10 Bpems kak Huzamu BKIIOYaeT B pasliell MaKOJIATOB OIHMCATEIHHBIC
MIOPTPETHI TIPABHUTENCH, JIMIIEMEPOB M TPEJCTaBUTEIICH TOro BpeMeHH, JlexiieBu
pHUCYeT OPTPET NMPaBEIHBIX JIFOICH U JINIIEMEPOB.

[1l. DOnuueckue o00pa3bl B XHKOSITAaX W TPHUTYAX JIACTAHOB MOKHO
KJ1acCU(UIIMPOBATH CIEAYIOIIUM 00pa3oM:

1) O6paz npopokos,; 2) perucuoszno-cyuiickue oopaswi; 3) obpaz npasumens
u npeocmaseumenei cyimarnama, 4) o06paz npedcmagumenei HAYKU U
npoceewenus;, 5) oopas coyuanbHvix c10ée (0bpaz Hapoouwvix macc), 6) obpas
HCUBOMHBIX.

K nepeoii epynne otHocsaTcst 00pa3bl CostoMoHa a.c.(TpeTbs ctaThs) u Mucyca
a.c.(mecsiTast craths) B nactaHe Huzamu, Mowuces a.c. (mepBas ctaths) y Jlexieru;

KO 6mopoul epynne OTHOCATCS KalONMWCsA OTmIeNbHUK Yy Huszamu (nessitas
CTaThs), caxuOHazap MybOaa (Mybbaa — 30poacTpuiickuii kperr) (oauHHAIIATAS
CTaThsl), MAJOMHUK W Ccydwuii (TpuHAALATas CTaThs), MHP U €ro YYCHHUK
(cemHamuaras cratbs); y [JexneBu - HMOparum Anxam (TpeTbs CTaThsl),
npeJaHHblid, HIMyImui aoBojbcTBa Co3garens B OOMEH Ha IMOKJIOHeHHe (msaras
CTaThsl), JCPBHII, KOTOPBIA, momo0HO IIIuOmu, oTka3ancs BbICKa3aTh CBOE
tpeboBanue (Irectas cTaThs), MUPH Bado, MPEPHIBAIONINN OCCyqy ¢ HE3HAKOMIIEM
U TPOJODKMBINMK Oecyldy ¢ BepHbIM JpyroM (feBsTas CTaThs), IOHOIIIH,
’KEPTBYIOIIUE APYT APYry MIEpOET, Kak BOAY KU3HM (OJMHHAIIIATAs CTAThs), TP,
y KOTOpOTro ObLTO BUACHHE (CeMHAIaTas CTaThs);

mpemwpsi 2pynna BKIIOYaeT oTdasBiinerocs naps y Huzamu (mepBas crarhbs),
Ho'mmupaBona u ero munuctpa (BTopas craThs), cyiaraHa Canmkapa (ueTBEpTas
cratbs), PapuayHa (ceapbmasi CTaThs), Laps-THpaHa (YeTHIpHAIIIATAst CTaThs),
MoJoforo npuHna (nsaTHaaaras craths), bxkamimmaa (BoceMHamaTas CTaThs),
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XapyHa ap-Pammna (neBsTHaaaTas cTaThsl); MpaBUTENb, 3aCTPEIUBIINN OCTHSIIKA
B Aactane JlexjeBu (TpHHAIIIATAs CTAThs);

uemeépmas epynna BKIIOYAET JABYX CyAed, cnopsammx Yy Hwuzamm
(mBenammaras craths); yuéHoro y JlexmeBu (BTopast CTaThs);

nsamas epynna BKJIIOYaeT o0pasbl 3emiiejieiblia (TpeThsl CTaThs), CTapyXu
(ueTB€pTast craths), craporo kKaMeHNuKa (mATas CTAaThd), OXOTHHKa (Irecras
CTaThsl), YECTHOrO 4YeJIoBeKa (YeThIpHAAIATAs CTaThs), IOXKWIOTO YeIOBEKa
(maTHAIIATas CTAThs), PAaHEHOTO peO&HKa (MIeCTHAAIATAs CTaThsd) U UPIOJIHLHUKA
(meBaTHanmaras crates); y JlexnmeBu — oOpa3bl OeqHSKA, B3SBIIETO JICHBIU
B3aiiMBl Ha CaIloOrd IO JIOpore B Xa/k (J4eTBEpPTasl CTAaThs), CTapHKa, HECYIIETO
TSOKENIBIA KaMeHb B ropax (celbMasi CTaThs), YEJOBEKA, KEJAIOMIETO IPOJIUThH
KpoBb Opara (mecsras cTaThs), IacTyxa, CMEIIMBAIOIICTO BOJY C MOJOKOM
(ueThIpHAAIIATAsT CTAThs), OJArOBOCIIMTAHHOTO MOJIOJIOTO YejoBeKa (CeMHaaTas
CTaThs), YCIIOBEKa, TOBOPHBIIECTO B HOYL MOTyIIEcTBa (BOCEMHAJIATasi CTaThs),
OXOTHHKa B mny0Oe (eBATHaIaTas CTaThs), JKCHIIMHBI, CHIAIICH Ha JHeTe
(mBammaTas craThs);

a 6 wecmyro epynny BXOIAT JIUCa B JIBYX dnu3oAax y Huzamu (B mectoid u
BOCBMO# CTaThsx), cobaka (miectas craThs), OJIeHb (CelbMas CTaThs), COJIOBCH
(mBammaTast craths), cokon (mukuii cokoun) (mBaamaras cratbs); JlexiieBu BBOAUT
00pas3bl IUKOTO JIbBA (JBEHA/IaTas CTaThs), coOaku-kadupa (IBeHaIIIaTass CTATh)
¥ BOPOHBI ¢ OOJIbHBIM TJ1a30M (TISITHA/IIATAs CTATh).

[To crenenu ucnonb3oBaHus B qactane Huzamu oOpa3 mpaButeneil 3aHUMAaET
nepBoe Mecto. OCHOBHAS HJIes TAKUX PAacCKa30B — 3aIlUTa MPaB TPYAOTFOOHBOTO
Hapoja myTéM KpuUTUKH TpaButTeis. Ha Bropom mecte — 0000mEHHBIN 00pa3
TpyUTIOOMBOTO Hapoja. JKW3Hb W TPUKIIOYEHUS STHUX TEepPOEB OCHOBAHBI HA
cy(uifickux uaesix, B YaCTHOCTH, Ha XapaKTePHOU I aXHEB HJEE: «aXH JOJIKHBI
ObITh OOManaTessiMu podeccun U J00bIBaTh ce0e MPOMUTAHUE YECTHBIM TPYIOM
U TIOTOM», U B HEH OTpPaKeH MPH3bIB K OBIAJCHUIO ONpeAeNEHHON Mpodeccuei.
OTOT MNPUHIMN YIIYOJIsIeT COIMAbHO-HPAaBCTBEHHYIO CYIIHOCTh JacTaHa,
IIPOSICHSISL HE TOJIBKO OTHOIIIEHUE aBTOPa K HAPOTy, HO M €r0 MO3UITUIO B JBWKCHHUN
axusl.

bonpmmmHCTBO  mepcoHaxken pacraHa  JlexneBu «Matima  yJI-aHBOP».
CUHTAIOTCSA PEIUTHO3HO-CY(DUHCKUMU TMEepCOHAKaMHU, CHOPMHPOBABIIMMHUCS B
CBSI3M C IPUHAJUICKHOCTHIO aBTOPA K opjieHy UuInTus.

Bo BTopom maparpade riaBsl «OQOHO8IeHUE cucmembl 00pa3o0e 6 oacmame
«Xatipam yn-aopop» o00pa3bl JacTaHa IMOJIHOCTBIO KIACCH(PHUIMPYIOTCSA IO
BBIIIICYKA3aHHOMY TPHHIHUITY. [lepsbim SBISICTCS TIIABHBIM Iepoi JacTaHa — caM
Hagou; B «Xaiipat yn-aOpop» (urypa aBropa CTOUT B LIEHTPE XYA0>KECTBEHHOM
MBICITH, HJCHHO-ICTETHYECKH OOBCAMHSIET BECh TEKCT, PaccCMaTpUBACTCS Kak
BHYTpPEHHSISI CWJIa, yMpaBisionias crioker. [Ipuopurer aBTOpa OTYETIMBO BUJICH,
OpeXkJe BCEro, B IMOITHYECKOM TOCTPOSCHHMH TEKCTa, B  IIOCTaHOBKE
MOCIIEI0BATEIhHBIX HPaBCTBEHHO-TUJAKTUIECKUX BOTIPOCOB, B ero
CTHJIMCTUYECKOW WHAuBUAyanbHOCcTH. (OOpa3 aBTopa B OTOM MeCTe, Kak
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CaMOCTOSITEJIbHOE JCTETHYECKoe 1ieJioe, OepeT Ha ce0s OpraHuzanuio u
00beIMHEHUE BCEU KOMIIO3UIMHU, OT BCTYNUTEIHHOM YaCTH JI0 MAKoJIaTa, XUKOsATa
Y 3aKJIFOUCHUSL.

CyIecTBEHHO OTJIMYAsCh OT MPEAINICCTBEHHHMKOB, 00pa3 aBTOpa B JTacTaHE
«Xaiipat yn-abpop» oOnamaer psagoMm creuuduyeckux ocoOeHHocTed. B
YaCTHOCTH, IpO3auvyecKkue JAe00uYd (BCTYIUIEHHS) BBICTYNAIOT B KayecTBE
HayaJbHOIO 3Tana PAaCKPBITHS UACHHO-KOHLENTYAJIbHOW MO3UIMK aBTOpa, TOTIa
KAaK aBTOPCKHE OOpallleHHs K caMOMy ce0e M K COKHMIO B KOHIIOBKax IJIaB, €ro
00001Iarmme CyKIeH!s, OCTPhIe MPU3BIBBI U OOPAIICHUS TTO3BOJISIIOT BBISBUTH
BaOKHEHIIINE TPaHU, MPUCYILNE XYA0KECTBEHHOMY MBIIUICHUIO aBTOPA.

Il. OnucarenbHble MOPTPETHI BO BCTYIMUTENBHBIX TJIABAX U CTAThSIX MOXKHO
pa3nenuTh Ha 2 TPYTIIbL:

1) Bo ecmynumenvubix enasax npeduiecmeeHHuky nosma. [ 'SHIDKEBH,
HexneBu, [xamu; u3 cyinraHoB — XycedH balikapa;, MMEIOTCS OmucaTelbHbIE
nopTpethl cydueB Xomku baxaypnuna Hakmbanaa u Xomku Y 0ail1ysuibl.

2) B maxonamax oacmana ecmpeuaemcst psio nOpmpenmos u NepCoHaxicell 6
COOMBEemMCcmeul ¢ memou U CYyuHoOCHvio MaKkoiama.

NOPTPET CYJITAHOB; MOPTPET JUUEMEPHBIX IICUXOB; MOPTPET WICAPBIX U
HENIePBIX JII0JIEH; MOPTPET BEXKIIUBBIX U TPYOBIX JIIOACH; MOPTPET AOBOJBHBIX U
HEJIOBOJIBHBIX JIKOJICH; MOPTPET BEPHBIX U HEBEPHBIX JIFOJICH; MOPTPET UCTHHHBIX
BO3JTIO0JICHHBIX; TIOPTPET YECTHBIX JIFOJCH U JDKEIOB; TOPTPET YUEHBIX U HEBEK,
NOPTPET MPUEMIIEMBIX U HEPUEMIIEMBIX MHCAPEH; MOPTPET JIFOJIEH, MPUHOCSIIHNX
OaroaesiHus 10100HO oOJ1akaM; IMOPTPET JUIIEMEPOB.

[1l. Dnuyeckue o00pa3bl B OIUYECKUX CKA3aHUSIX M TPUTYAX MOXKHO
KJ1acCU(UIIMPOBATH CIIEAYIOIIUM 00pa3oM:

1) obpas3zel npopokos, cygues, cesmolx yeoOHuKos; 2) obpaszvl npasumenetl; 3)
006pazvl 100ell U3 PA3HBIX COYUANbHBIX C10E6; 4) 06pazbl HCUBOMHBIX.

B rnaBe nmana mosHas kiaccuguKkaius o0pa3oB, OTHOCSIIMXCA K KaXKIOU
rpymrme.

B «Xaiipar ym-aGpop» MoOKa3aHbl MPEACTABUTEIN PA3JIUYHBIX KaTETOPHIA,
HE3aBUCHMO OT BO3pacTa, CTaTyca U TOJIOKEHUsI B OOIIECTBE. DTO JIOKA3bIBaET,
YTO HU OJIHA TPOCJIOHKAa TOro BPEMEHHM HE OcCTajlach 0€3 BHHMMAaHUS Xa3para
Hagowu, 1 uTo Bech Hapo1 OBLIT YUTATENIEM MTEPBOTO JacTaHa Mo3Ta.

UYereépras r1iaBa «Mecto nacrana Hasoum B TIOPKCKOM Tpaguuuu
HANMCAHUA XaMca» COCTOMT W3 JABYyX TnaparpadoB, MEpBbIA M3 KOTOPBIX
«lloosmuxka «Xaiupam yn-aopop», eonpocel aA3blka u cmuaay. B HeMm
paccMOTpeHbl OCOOEHHOCTH pa3Mepa W pudMbl JacTaHa, CJIOBAa, MBICHH,
JUHTBUCTUYECKUE OCOOCHHOCTH f3bIKa IM0A3Ta, (DAKTOPHI, OOECIEUUBAIOLIUE €T0
XyJ10’)K€CTBEHHOCTh, a TAaK)KE BOMPOCHI CTHUIIS.

Capu 6axp - mMO3THUUECKHUI pazMep ObLI BbIOpaH JUIsl JacTaHa HE CIIydaifHo.
Bo-niepBbiX, 310 06110 TpeOoBaHueM Tpaauuuu. [lepBbie nacTaHbl Bcex «Xamcay
no HaBou Obumu HamucaHbl B capu-6axp. Bo-BTOpbIX, 3TOT TpaguIIMOHHBIA Oaxp,
BBIOpAaHHBIN [JI1 JAacTaHa, COOTBETCTBOBAN WIEHHOMY IyXy mnpou3sBeneHus. OH
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MOMOT BbIpa3uTh Puiiocopckre pa3MbIlUICHUS], HACTABIEHUS, CIO0KHbBIE MBICIU U
B3TJISBI TI03Ta W JIOHECTH CyTh JacTaHa 0 YHTATENs. «XadpaT yi-adpop»
HaIMCaH B JBYX pa3Mmepax capu: 1) sari’yi musaddasi matviyi makshuf; 2)sari’yi
musaddasi matviyi mavquf.

B nacrane OeliThl, HamucaHHble B Sari’yi musaddasi matviyi mavquf,
BCTPEYAIOTCS PEXKE, UYeM CTHXH, HAIMCAHHBIE B sari yi musaddasi matviyi makshuf.
OOBIYHO, €cTM B KOHIIE CTPOKM CTOWT JOJTas TJIacHas, CJIOBa OKAaHYMBAIOTCS Ha
PSII COTTIACHBIX WJIM JOJTHE TIACHBIE B 3aKPBITOM CJIOTE, 00pa3yeTcs TOT BapUaHT
capu. ToT ¢akT, 4YTO JUIMHHBIC U KOPOTKUE XHUJKO BCTPEUAIOTCS B CTPOKE B capu
0axp MOYTH B PaBHOM KOJIMYECTBE, TAK)KE OYEHBb yI00CH JJIT HOPM MPOU3HOIICHUS
y30€KCKOTO SI3bIKA.

brnarogapst 6orarcTBy BBICOKMX OOIIEYETOBEYECKUX WJACH U 3HAYCHUU
npou3BeaeHusT «Xapar yir-adbpop», B JacTaHE MPUCYTCTBYET MHOKECTBO BHJIOB
pu(dMBI, KOTOPBIE BBIPAKAIOT TITyOOKHE coLUalibHbIE, GUI0CO(CKUE, MOPATIBHBIE,
oOpa3oBaTelbHbIE W TIPOCBETHTEIBCKHE CMBICIBL. ABTOp yHenseT o0coboe
BHUMaHHe (GOpMAIbHON W CcojepIKaTeIbHOM copasMepHOocTH pudM. B stom
naparpade Ha ocHoBe npousBenenus Jxamu “Risolayi qofiya” uzyueHsl BaxkHbIC
MOdTHYECKUEe (PYHKIMM TaKuX IBKKCHHEM pubMbI, Kak rass, ishbo, hazv, tavjih,
majro, nafoz B pudpmax nmacrana. Tarxke NpPoaHATU3UPOBAHBI THITI PUDMBI,
UCIIOJB3yeMble B JacTaHe, Takue kak mujarrad, murdaf, mugayyad, muassas;
MPOAHAM3UPOBAHbI Takue QUrypsl pudMmsbl, Kak Zulgofivatayn, zulgavofi’, tarsi’,
tajnisli gofiya, u mocpeacTBOM 3TOro JA0Ka3aHO MOITHYECKOE MACTEPCTBO IMOITA.
OmnpeneneH BKJIaJA CIIOB, NMPUHAJISKAIIUX K Pa3HBIM YacTsIM PEedd, B CO3JaHUE
pudM B CTHXaxX, B YaCTHOCTH, d(PPEKTUBHOE MCIIOIH30BAHUE TAKUX YaCTEH pedH,
KaK CyIIECTBUTENIbHOE, TMpUjarareJbHOe U TJIaroj, JUisi CO3JaHusi pudM.
Paccmotpensl Takue aedexThl pudmbl, kak iqvo, ikfo, sinod u iyto, B Hayke
KJIacCU4YecKor pudMbl, U 3TU JAedeKThl, peAKOo BcTpedaronmecss B «Xaipar yi-
abpop», OBLIN T0Ka3aHbI HA IPUMEpax.

B kaxmom wMakonare W BO BCE€X TIJIaBax, OT IMEPBOM JO TOCJECIHEH,
XYyJIO)KECTBEHHBIE W HAay4YHBIC ACTHEKThl MEPEIUIeTaroTCs. TakkKe MPHUCYTCTBYIOT
AIEeMEHTBI (GUIOCOGUM M KOMMEHTapus. B CBSI3M C 4YPE3BBIYAMHO IHPOKUM
OXBAaTOM JIaCTaHa, pa3UYHbIC CTHJIM HCIOJL3YIOTCS TapalIeIbHO, WHOT/IA B
cunteze. OOCYXmarOTCS COTBOPEHHME BCEJIGHHOW, OecKOoHe4Hass cujia U
MoTymIiecTBO bora, ero HeoThemJieMble KadecTBa, BO3HMKHOBEHUE MPUPOIBI U
BCEJICHHOM, OnaropomaactBo Myxammaga Myctadel (mup emy u 6aacocnosenue
Annaxa), dyjaeca 4eJOBEYCCKOM I, B3IJISIBI aBTOpA HA UCKYCCTBO PEUH, MTPO3bI
U CTHXa, €r0 TEOPETUYECKHE HJEH O IMPEBOCXOJCTBE JIMPUUYSCKOTO JKaHpa HaJ
AIIUYECKUM, T€HE3UC TOT0 WM MHOTro 00pas3a B mactane. [Ipu aTom cobimromarorces
HE TOJIBKO KPUTEPHUH XYI0KECTBEHHOTO JOCTOMHCTBA, HO W TIPUHIIUITBI HAYYHOCTH
U UCTOPUYHOCTH. DTO O3HA4YaeT, 4To «XaupaTr yn-abpop» — 3TO HE TOJBKO
OTpaXEHUE XYAO0KECTBEHHOIO MBIIUIEHUS MO3Ta, HO U MPOAYKT €ro Hay4dyHOTO
MHUPOBO33PEHUSI.
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Mpicii U uaed B AacTaHe MOXHO pPa3[eiuTh Ha CIEAYIOLIME TPYMIbl IO
dopMme ux BeIpaxkeHus. 1) asmopckas peuw; 2) peuv cxazumens; 3) mononoz; 4)
ouanoe; 5) asmel u xaducwi. Takxke B 3TOM maparpade, moMumMo (HaKTOpOB,
MPOSIBIIAIONINX XYA0KECTBEHHYIO BBIPA3UTEIBHOCTh — S3BIKOBBIX, PEUYEBBIX H
CTUJIMCTUYECKUX — CPEACTBA XYJIOKECTBEHHOTO BBIPAXKEHUS, HCIOJIb3yEMbIC B
JacTaHe, NEMOHCTPUPYIOT MX BaKHBIC 3CTETHUYECKHE (PYHKIMU B 00OECTICUCHUU
XYyJI0’)KECTBEHHOTO KadyeCTBa sI3bIKa MPOU3BEJICHUS Ha MPUMEPAX HCIOIb30BAHUS
mo3ToM nodTuaeckux ¢uryp izdivoj, tazod, iqtibos, tavze’, nigto, kalomi’ jomi’.

B maparpade “Bausnue «Xaiippam yn-aopop» Ha 0CMAHCKO-MYPEUKyIo
aumepamypy (nactan «['ynpiman yi-aaBop» Tanummkamm SIxbé0est)”, Ha OCHOBE
CEMaHTUKO-CTPYKTYPHOTO aHaju3a JacTaHa pacKpbIBaeTcs BiausHHEe «Max3aH yi-
acpop» Huzamu u «Xaiipar yia-adbpop» HaBou Ha nactan Tanumumpkanu SAxneoes.

Hactan «I'ynpiian yin-anBop» Tanummmkanu SAxbE0est o0nagaeT YHUKaTIbHON
KOMIO3UIIMOHHOW CTPYKTYpOH M O PUTMUKE U CEMAHTHUKE CIIEIyeT IMEPBOMY
nacTaHy aBTOpoB xamca. Kampue MbliMa3s, cHenpanbHO M3ydaBINas OTKIMKH Ha
«Max3aH yn-acpop» B Uurarae u AHaTtoiuu, B CBOEM HCCIEAOBAaHUU BBIJICISET
«['yapman  ym-aHBOp» Kak javobiya - OTKIMK, COXpaHSIONMHA PHUTM |
OOHOBJIAIONINIA CTPYKTYpY.>

Crpykrypa «['ynbllian yi-aHBOp» cBoeoOpa3Ha. BBojHash 4acTh COCTOUT U3
Tpéx 6acman (rmasel 1-3), Tpéx xamp (rnaBel 4-6), Tpéx myHomkat (raaesl 7-9),
tanOex (rmaBa 10), xukosaT (rmaBa 11), Tpéx Haar (raebl 12—14), rumua Cyirany
Cynaiimony (riaBa 15), «IIpuunna Hanucanust mpousBecHus» (raaBa 16), «rUMH
mreiixa Myxammana Jene» (rinasa 17), «Xukosar Xaspatu Mimama Ab3amay (riiaBa
18), «OnpaBnanue apropay» (riaaBa 19). OcHOBHAs YacTh MPOM3BEACHUS BKIIIOYACT
Ypsii XUKOSITOB, YeThIpe naparpada, 00beIMHSIONINE CEPUI0 PACCKA30B, MTOYUYECHUN
U TIpUTY, YyeTbIpe yacTu «Kareropuu onexkun» u cemb ctaanii « OCHOBaHHI OTIEKN».

B nauvane xaxmoro naparpada u paszzuena, Kak 1 B MaKoJiaTax TPaJIUIIMOHHBIX
NEPBBIX JACTAHOB, MPEJICTABIICH XYJI0XKECTBEHHBIN MOJAXO0J aBTOpa K MpodIieMe,
KOTOPBIN CIY>KUT aHHOTAlMEeW K MpoOyieMe, paccMaTpruBaeMol BO BCEM pasielie.
Crnenyroriasi 4aCTh: XUKOST, IPUTYA WIH TTOPUIIAHKE, CITYKUT NI OOOCHOBAHUS U
3aKpEIUICHHs 3TON TPOOIEMBI.

Baxneii  acmekrt, orianuarommi  Tanummpkann  Sxpéded  oT  ero
NpEeAIIECTBEHHUKOB, OTPaXCH B Ha3BaHMUSIX JacTaHoB. HaumHas ¢ Oacmaibl B
«'ynbplllad yJn-aHBOp», BCE IJIaBbl UMEIOT OCOOBIE 3arojOBKH, a MHOTOYAacTHBIC
TJIaBbl KMEIOT MOCe0BaTeIbHYI0 HyMepanuto: “Tevhid-i evval”, “Tevhid-i sanm”,
“Tevhid-i salis” yoki “Miinacat-1 evvel”, “Miinacat-1 san1”, “Miinacat-1 salis”. Bce
OCTaJbHBIC TJIABbl BBOJHBIX TJIaB JacTaHa aBTOp OrpPaHUYUBACT KPATKUMU
Ha3BaHusMU: “Sebeb-1 te’lif u hasb-i hal-i sahib-1 tasnif” unm “Ahbar-1 ahyar-1
ulu’l-elbab ve 1zhar-1 1’tizar-1 sahibii’l-kitab. Takue wHa3Banusa B gacrTaHe
TouumMmkanyd CIy»ar YOpPOIEHHOM aHHOTaUMed it 3Tux 1iaB. [IpuHiun
CJIO)KHOTO CTPYKTYPHOTO MMEHOBAHHUSI TIOKA3bIBAET, YTO MPOU3BEACHHE OCHOBAHO

% Yilmaz K. Bir nazire démegi olarak Taslicali Yahya’nin “Giilsen-i envar’1” // Siileyman Demirel Universitesi
Sosyal Bilimler Enstitlisii Dergisi, 2015/1, Say1:21. — S.116.
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Ha BBICOKOM XYJ0KECTBEHHOM CTWJIE M PEIUTHO3HO-CY(UHCKON CYIIHOCTH.
HasBanue mo3BOMSIET MPEAONpPENeIUTh CyTh M COACpPNKAHHE TEKCTa, AYXOBHYIO
atMocepy B HEM.

BBenenue rnaBbi-OacMmaibl, KOTOpoe HaOmogaeTcs Tojibko y HaBou cpemu
IPEIIIECTBEHHUKOB, U MOPSIOK CUCTEMATHU3AlMH CTPYKTYpbl HAaTOB KaK CHayasia
Bac(-HaaT, a 3aTeM MEpO/KHOMA HaaT, YKa3bIBalOT HA TO, YTO TOLUIMKAIN
ornupaiicas Ha HaBou B cBoéM mactrane. B rimaBe «ABTOpCKOE OMpaBAaHHE» BO
BBEJICHUHU BCE MPEAIICCTBEHHUKHU 3aCIyXKHBAIOT yBakeHus, HO HaBou He mmeer
ceOe paBHBIX, U OH OOBSICHSET, KTO U3 MPEIIIECTBEHHUKOB €ro OOJBIIE BCEro
BJIOXHOBJISLI:

Vasf idemem zat-1 hiiredmendini
Ayn-1 acem gérmedi manendini.>*

B manHom maparpade nactaH BCECTOPOHHE UCCIEAYETCS B CEMAHTUIECKOM U
CTPYKTYpHOM acIeKTax, aHAJIM3UPYIOTCS acleKThl €ro CXOJICTBa C «Xaupar yi-
abpop» Hagouw.

B crpykrype «['ynpman yi-aHBop» OTYETIMBO BHUJEH IMPUOPUTET
penuruo3Ho-cypuiickoir cocrapismomeid. CTpykTypa JacTaHa HM3MEHEHa, YTOOBI
BBIJIBUHYTh Ha TMEPBbIN IUIAaH TaKW€ BOIPOCHI, KaK CTOMKOCTh Ha MYyTH JIOOBU K
Amtaxy, ounilieHHe cepaua U BocnuTaHue 1ymu. OCHOBHYIO 4acTh MPOU3BEACHUS
TaKK€ MOKHO pa3JeIuTh HAa JBE YaCTH. IEpPBbIE YETHIPE IJIABHI COCTABJISIOT
NEPBYI0 4YacTh, a TMOCJIEIYIONIME pa3delibl, MOCBSIICHHbIE Kiaccu(UKaluu
OTIEKYHOB M CTETeHel, — BTOpyo. Benp nepBbie ueTbipe riaBel: «O TOM, KaKUMU
JOJDKHBI  OBITH TpaBUTENN», «O BOCIHTAHUH OECTEUHBIX M HEBEKECTBEHHBIX
monen», «O 6peHHocTd Mupa», «O ITOBOIBCTBE» — MOATOTABIMBAIOT MOYBY IS
CIIEYIOIIENH YacTh — O CBSITHIX — IOCPEJICTBOM TOJIKOBAHHS OOLIUX M IIMPOKHUX
MOPaJIbHO-TIPOCBETUTENLCKUX BOMpOcoB. Ecnu mepBas yacTh HampaBjieHa Ha
JTyXOBHYI0O M HPABCTBEHHYIO IOJTOTOBKY YWTaTeNsl, Ha CyQUUCKHE YpOKH H
OUHUIIIEHUE €ro IyId, TO BTOpas 4YacThb CUCTEMATUYECKU CTPYKTYPUPYET MHUP
CBATBIX, TAIlbl UX JIyXOBHOT'O COBEPIIECHCTBA. DTO 03HAYAET MOATOTOBKY YMTATEIIS
K IyTH HMCTHUHHON CBATOCTH, BEJIEHHUE €ro K JIyXOBHOMY COBEpPLICHCTBY U
abdexkTUBHOMY JOCTIKEHHMIO cyduiickux wnenedd. Mcmonws3yss 3Ty CTPYKTypY,
Tammumkanu npeAcTaBIseT JOTHYHBIN 1 000CHOBAHHBIN MyTh BOCITUTAHMS TYIIIH,
OCHOBaHHBIN HA MTOCTENIEHHOM BOCXOXKJICHUH.

Ob6pasbl  «['ymmian yn-aHBOp» upe3BbIYaliHO pasHooOpasHbel. Hapsgy c
MIPOPOKaMH, CBSATBIMH yTOAHUKAMH, IIeHXaMd, CYQHUSIMH W TPABUTEIISIMH, JTaKe
IPOCTBIM TpaxkIaHaM oOOIIeCTBa OTBOJWTCS XyAOXECTBEHHas 3amada. OOpasbl
JTaCTaHa MOKHO KJIACCU(DUIIMPOBATH CIEAYIOIIUM 00pa3oM:

1) obpas npopoxos; 2) obpas xanugos (uaxopépos); 3) obpaz weiixos-cyghues
u penucuosuvix Jaudepos, 4) obpaz npasumenei, MUHUCMPOS U OPYIUX
2ocyoapcmeenHvlx Oesimenell; 5) obpasz nosmos; 6) pomanmuueckue oopaswi; 1)
00pa3 ps006020 2patcOaHUHA.

5 Taslical1 Y. Giilsen-i envar’in karsilastirmali metni (Karsilastirmali metin hazirlanirken mesnevinin su niishalar
kullanilmustir: 1- Millet Kiitiiphanesi (Ali Emiri Efendi Manzum Eserler) 993; 2- Milli Kiitiiphane 60 Hk 1/1 (1b-
81a); 3- Rasid Efendi Kiitiiphanesi 1124). — S. 693.
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OO0pasbl, OTHOCSIIMECS K KaXAOW rpymne, KiacCU(pUIMpOBaHbl B TiaBe. Y
Tammmmkanu BbeIOOp 00pa3oB HaBou mpociexuBaercs Oonee mnoapodHo. B
«XaiipaT yn-aOpop» TakKe BKIIOYEHBI 00pa3bl MPOPOKOB, CBATHIX YTOJHUKOB,
cypueB © IIEWXOB, HCXOAS U3 MPOCBETUTEIBCKO-CY(PHICKON CYIIHOCTH
npousBeneHus. EcTh o0pa3bl, HEMOCPEICTBEHHO 3aMMCTBOBAHHBIE W3 MEPBOTO
nacrtana HaBou. [Tomumo pacckazoB, CBA3aHHBIX C ku3HbI0 Ho‘mupaBonu Apus,
No6paxuma Amnxama u AGAysisl AHcapH, BO BTOPOH TJlaBe AacTaHa COACpPIKATCS
NOpUIIAHUE W JIBA PaccKasza, COOTBETCTBYIOIIHME YETBEPTOM cTaThe «XaWpar yi-
abpop», o nuueMepHbIX Iuelxax. B nmopunanum «O TOM, KakuM JIOJKEH OBITH
HIENX» AaBTOP PpAaCKPbhIBAET CBOK JIMYHYK) I[IO3HMIMI0O MO OTHOUIEHUIO K
NPEACTABUTEIISIM 3TOM PEIINTMU, a B TPETbeM pacckaze «JluueMmepHbl MIENX U
rjlaBa CyJei» M 4eTBEPTOM pacckasze «JDKemeinx u HEeBEekKa» OH XyJ0KECTBEHHO
00OCHOBBIBAET CBOU B3IJIsAbl. DTH OOIIME B3IJIS/IBI CBUIETENBCTBYIOT O TOM, YTO
Tanummpkanu Opu CO3AAHUM CBOEr0 JIAacTaHa BIOXHOBJISUICS MPEXIE BCETrO
Ammmepom Hasow.

3AK/TIOYEHHUE

B pe3ynprare uncciaenoBaHus MO3ITHUYECKOW CTPYKTYpPbI M TMO3THUKHU IEPBBIX
JTACTaHOB «XaMChD» ObLI clieNlaH PsiJi BEIBOJOB:

1. IlepBriii mactaH, kak Haudanmo Xamca (IIstepunbl), oObenuHsIET B cebde
pa3OpocaHHbIle MO BCEM CTPYKType MOpPaIbHO-AUIAKTUYECKUE, BOCHHUTATEILHO-
cybuiickue WuAeH, KaK COKpPOBHUILE, M OOBCAMHSICT OCHOBHBIC IPHUHIIMUIIBI
Komno3uuuu. [lepBeiil JacTad cuMTaeTcsi BBOJHOW, COAEPKATEIBHONU ITPOrpaMMON
Bceil xamca. OH BOIUIOIIAET HJICH0 COBEPIIECHHOTO YEJIOBEKAa B IICHTPE Xamca U
JIeJIAET BBOJHBIE CCHUIKM Ha IMOCJEAYIONIME JAaCTaHbl. B mepBOM mo3uius aBTOpa
3aHUMaeT 0oJiee BBICOKOE MECTO, YeM B TOCICIYIOIMMX JjJdacTaHaxX, U TiIyOoKo
BBIpAKEHA XYI0KECTBCHHASI MBICJIb T103TA.

2. BaxxHble BOIIPOCHI, MOJHATHIC B MEPBOM JacTaHe, MPEICTABICHBI 4Yepe3
AJIEMEHT «CTaThsl», U B ATOM YacTH OOBEIMHEHBI BaXKHbIE MOPAJIbHO-Cy(dUiickue
uneu. /IBaguarh craTel 3aHMMAIOT MO3ULMIO JBAAIATH «CTOJIOB» B apXUTEKTYPE
MPOU3BECHUS, TMPEICTABISAST COOOM MOCHeN0BaTEeIbHOE H3JI0OKEHHUE OCHOBHBIX
TEOPETUYECKUX M HPABCTBEHHBIX MOJIOKEHWM JacraHa. J[Bamuare crarew,
oToOpaHHbIX Hwuzamu, narT aBTOPY BO3MOXKHOCTH CHOPMHUPOBATH IEIOCTHYIO
TeMy B OOIIEeH CTPyKType, cOo3daTh «MPOU3BEICHHE B MpOU3BeACHUM». s
COXpPaHEHHSI KOMIIO3UIIMOHHOTO PABHOBECHS B MEPBOM JIACTAHE 3TA CTPYKTypa HE
MEHSIETCS U B HOCJIEAYIOIIHUX.

3. Cka3ku SBISIOTCS OCHOBHBIM DJIEMEHTOM CTPYKTYPBI TEPBOTO J1acTaHa,
IIEHTPOM CIOK€Ta W O00pa3ylT CO CTaThsIMH €IUHYI0 KOMITO3UIIHOHHYIO
[IEJIOCTHOCTh. XOTS paccka3bl OCHOBaHbl Ha CaMOCTOATEIBHOM TEME, OHH
BBITIOJIHSIIOT BakKHBbIC (YHKIIMM B paMKax OOIIEH TeMbl, HalpuMep, CBSI3bIBas
KOHKPETHYIO TTPoOJIeMy C JI0Ka3aTelbCTBAMHU B €IUHBIA KOMITO3UITMOHHBIN CIOXKET
U HamojHss €ro wuaeojorudyecku. CBs3b MEXKIYy CTaThsIMU W paccKazaMu
pacmpenensercss B paMKax IPUHLHUNA «TEOPUSA-TIPAKTHUKA», a HUHTEpIpETays
aOCTpPaKTHBIX BOMPOCOB — OT CTAaTed — TMEepexXOoJAUT Ha NyTh O0Opa3HOU
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BBIPA3UTEIBHOCTH — pacckaza. JTa «JBOMHas» CTPyKTypa oOecreynuBaer
YHHUKQJIBHOCTh MEPBBIX JAaCTAaHOB M HE ITOBTOPSIETCA B TOYHOCTM HU B OJHOM
JIPYyTOM IIPOU3BEJCHUM.

4. TTpu paccMOTpeHHH TIEPBBIX (PHITOCOPCKUX KOPHEH XaMCaHABU CTAHOBHUTCS
OYEBUHBIM, UTO OCTpasi cyduiickas TUIaKTUKA U PEITUTHO3HO-PUIOCOPCKUE UeH
nactaHa Xakuma CaHow «XaJauKarT yi-XakMKa» OKa3ajdd BIMSHUE Ha JacTaH
Huzamu ['sumpkeBun «Max3an yna-acpopy». CylllecTBYyeT Takxke JUTEpaTypHO-
ACTETUYECKOE BIIMSHUE IMEPBbIX JacTaHoB XycpaBa JlexineBu, AOmypaxmoHa
IIkamu m Anumepa HaBoum Ha «Xaguka». B d9acTHOCTH, XyJ0XKE€CTBEHHO-
dbunocodcekas cBs3b qactanoB Anuiiepa HaBou «Xaiipar yn-adbpop» u «JIucon yt-
Talp» ¢ CEMAHTUYECKON TOYKU 3pEHHUS OTUYETIMBO MPOCISKUBAETCS Yepe3 oO0IIme
CIOJKETBI.

5. bonpiioe KOMMYECTBO MYHOIXATOB K IEPBOMY MPEIIICCTBEHHUKY B
nacrane «Maria ya-aHBOp», CEpbE3HOE H3MEHEHHUE B CTPYKTYPE HAaTOB, BBEJICHUE
IJaBbl TMOCJIE€ HAaTOB K nupu Mypumay Hwuzamunnuny ABiu€, a He K
COBPEMEHHOMY IIpaBUTENO, Kak y Huszamu, ynameHne TpagulMOHHOM BBOJHOU
TJIaBbl, ITOCBSIIEHHOMN CIIOBY, U3 BBEJCHHUS B IUIACT MAKOJIATOB, BIIEPBBIE CO3/IaHUE
TpaaullMd BBEICHUS TJ1aBbl MPEIIICCTBEHHUKY, MPEICTABICHUE «XWJIBATOB» 0e€3
BBOJIHOW TJIaBBI ¥ m3MeHeHne cTpykryphl “ikki xilvat+ ikki samara” y Huzamu Ha
mojenb “uch xilvat” , u yrBepxkmaercs, uto cyuiickue yOeKIeHHs aBTOpa OBLIH
OCHOBOU I TAKUX CEPBE3HBIX CTPYKTYPHBIX U3MEHECHUM.

6. Crtpykrypa HaaToB, xapaktepHas i Huzamu, JlexneBu u Jxamu 10
Hagpowu, Obls1a MOJHOCTHIO OOHOBJIEHA TOJBKO B «Xaipart-yi-adpop». B To Bpems
KaK Yy TIPEIIIECTBEHHUKOB MH pa)KHaAMa-HaaT pacIioyiaraeTcs Mexay Bach-
HaaTamMy, HaBom cHayama BBIJEISIET MECTO BceM Bacd-HaaTaM, a 3aTeM
MU 'pajpKHaMa-HaaTy, Co37aBas OTIUYHYIO OT TIPEIIICCTBEHHUKOB MOJIEIb
YHOPSAJOYEHHOTO W TMOCTENEHHOIO COBEPILIEHCTBOBAHMS. BO BCeX Bac(-HaaTax
PACKpBIBAIOTCSI YEJIOBEUECKME W HPABCTBEHHBIE KAayeCTBa, NPUCYIIHE HAIIEMY
[Ipopoky (mup emy u Oracocroeenue Annaxa), a 3aTeM BbICIIAS CTYIEHb 3TOTO
COBEpLIEHCTBA  JOKAa3bIBAaC€TCA 4Yepe3 ONMCaHWEe MHupaka. PasmenieHue
MU 'paJKHaMa-HaaTa nocliie Bac(-HaaTta — 3TO HE MPOCTO M3MEHEHUE CTPYKTYPHI,
3TO (PyHIAaMEHTaJbHBIM MOBOPOT B CTPYKTYpE HAaTOB, 3aKIIOYAIOUIUICS B
BBIJIBUKEHUU BBICIIIETO CTATyCa — COOBITUS MUpAJa — IOCJIE 3TOTO JOCTOMHCTBA.

7. B «Xa#ipar ym-abpop» JABE TUIaBbl, TOCBSIIEHHBIE  TPEM
MPEIIECTBEHHUKAaM, W JBE€ CIEAYIOIHWE 3a HUMHU TIJaBbl, I[OCBSILIEHHBIE
TOJIKOBAHHUIO CJIOBA, IO CYTH, 00pa3yroT IEJIOCTHYI0 KoHIenuuto. [locienytomiee
BOCXBAJICHUE MPABUTEJNS TAKKE CTPYKTYPUPOBAHO C TOYKH 3PEHUS IMOCTABICHHOMN
1ieu. XOTs TJIaBbl, MOCBAMIEHHBIE TOJKOBAHHIO CJIOBA, (POPMaATHHO OTIMYAIOTCS OT
IJ1aB, MOCBSUIEHHBIX MPEAIIECTBEHHUKAM, OHU JIOTUYECKH PAacCMaTpPUBAIOTCS Kak
UX MPOJOJKEHNE U TPEEMCTBEHHOCTD. [JJyXOBHO-HPABCTBEHHBIC B3TJISA/Ibl, HAYATHIE
NPEAIIeCTBeHHUKAMH, YIayOJstoTcsl B JIMTEPATypHOM OOCYXIEHUU CJIOBa, U
IJIaBbl JIOTUYECKH JAOMONHSIOT Ipyr apyra. C aToit Touku 3penusi, HaBou, riry6oko
MIOHMMAsl, YTO BKJIFOYEHWE BOCXBAJICHUs IPABUTENS CPEAM ATUX IJIaB MOJOPBET
XYJI0KECTBEHHBIN 3aMbICENI M03Ta W HAPYIIUT KOMIIO3ULMOHHYIO ILEJIOCTHOCTD,
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NOMECTHJI BOCXBAJIEHUE TMPABUTENSA IMOCIE YETBEPTOM TIJaBbl, COXPaHUB
LEITOCTHOCTD CTPYKTYPBHI.

8. Mecro riaB, nocBamEHHbIX Aniaxy u [Ipopoky (mup emy u 6rnacocrnogenue
Annaxa), B TEepBBIX JacTaHax (UKCUPOBAHO, a MOPSAAOK IMOCIEAYIONIUX TJIaB
OTpaXKaeT YHUKAJIbHYIO cTpaTeruto astopa. Y Hwuzamm 310 Mecto OBLIO
«ocBobokeHo» mpasutento Paxpynauny baxpammaxy, y JexneBu — mnupu-
Mypunay Hwusamupnuny Aymuum, y [xaMum — DOpeacTaBUTENsIM — OpJIEHA
Hakmb6anau, a y HaBou — nBym riaBHBIM TIpeAliecTBeHHHKaM. Y J[>kamu HeT
YIOMUHAHUN O BOCXBAJEHUU MPABUTENS, YTO CBA3aHO C HMHTEPECOM aBTOpa K
opaeny Haxmbannus, v, MOMUMO JOKa3aTeabCTBa 00Jiee BBICOKOTO COIMATBHO-
OyXOBHOTO TOJIOKEHUSI TMPOB OpJAE€HAa IO CPABHEHUIO C TMPABUTEISAMH,
IIOKa3bIBACT, YTO MICWHBIM L[IEHTPOM JacTaHa sSBISIETCS HE [PaBUTEINb-
IIOKPOBUTEIIb, & IYXOBHBIN IUP.

9. «becenp» B «Tyxdar-yn-axpop» 1o cBoeil GyHKUHUU B CTPYKTYpE AacTaHa
AHAJIOTMYHBl «XWJIBaTam» B jgacraHax Hwuzamm m Amupa XycpaBa, a Takke
«xauparam» B paactaHe Hasou. Bce 3Tm rmaBbl CUMTAKOTCS SAPOM MEPBBIX
JACTAaHOB, MX LIEHTPaJbHON OCHOBOW. BkitoueHue «Oecem» B CTPYKTYpy JacTaHa
JlxamMu, OTXOAs OT XWIBAaTOB JBYX NPEALIECTBEHHHUKOB, SIBISETCS BaKHBIM
M3MEHEHUEM B CTPYKTYpE JlacTaHa, cQOpMUPOBAHHOM HA OCHOBE B3IJISIOB aBTOPA
B paMKax MO3ULMK NUp-Mypiuraa B HakmOaHm u JoKa3bIBAET IPKO BbIPAXKEHHBIN
cyduiickumu xapaktep aactana. [[pUHIUI «XUIBAT Aap aHHKyMan» (peObIBaHUs
¢ AmaxoMm B KamaaTe) B HakmGanauu cTaim BayKHOW OCHOBOHM Ui OTKasa OT
«XWJIBAaTOBY» MPEIIECTBEHHUKOB U OCBOOOXKACHUS MecTa s «Oecemy.

10. B «Tyxdar yn-axpop» JkamMu TpencTaBusl TPaJUIUOHHBIN 3JIEMEHT
«makomar» B (opMe «Makolia», B KOTOPOM MPOCIEKUBACTCS TIABEHCTBO
PEUTUO3HO-CYy(PUNUCKUX W  TPOCBETUTENIBCKO-CY(PUICKUX B3TJIsA0B. XOTS B
HEKOTOPBIX CTaThIX MOKHO HaOJIIOJaTh CIEJOBAaHUE MPEIIIECTBEHHUKAM, B
OCHOBHOM YaCTH aBTOP BBICTYIIAET B MO3UIIMU MYPIIUAA, XapaKTEPHOU I OpAEHA
Hakm6anaus. Co3HaTeNnbHBIA OTXOA OT MPEANIECTBEHHUKOB HAOMI0JaeTCs B
IOCBSIICHUN CIEHNUAIBHOM CTaThM BAXXKHOMY IUIACTY JIOXW. B 3THUX CTaThsIX
JTOMUHHUPYIOT OCTPBIEC DJIEMEHTHI CaTUPBhI, HAOIIOJAETCS TIIaBEHCTBO KPUTUUYECKOTO
NOAXO0Ja.

11. CyiiecTBEeHHBIMH HM3MEHEHUSIMH B CTPYKType «Xaipar yi-abpop»
ABIIIIOTCS. BBEJEHUE TMO3TUYECKH COBEpIIEHHOW OacMaibl, (popmupoBaHue
AHHOTUPOBAHHOI'O IIPO3aNYECKOT0 MPEINUCIOBHS, OTXOJ OT TPAAULIUKA B CTPYKTYype
HAaTOB, IIOBBIIIEHUWE CTAaTyca NPEAUIECTBEHHUKOB B «XaMCaBUCE» IIYTEM
YABOEHHUs TJIaBbl, NOCBAIICHHOW IPEAIIECTBEHHUKAM, W IIOMEIICHUS €€ II0CIIE
Ha’TOB, YKa3aHHWE Ha TMPUHAJICKHOCTh K opJeHy HakmbaHaum M TJIaBEHCTBO
MHCTHUYECKOI0 JyXa 4epe3 IJaBbl, MOCBALICHHbIE XoKke baxayanuny nu Xomxe
VYoaiigymie, TposiBIEHHUE PEIUTHO3HO-HPABCTBEHHOM CTpaTerdd aBTOpa uepes
«xadpaTbl», YCHICHHE JlyXa MpU3biBa K OJUTEIBHOCTU IyTeM (POpMUpOBaHUS B
CTaThsIX 00Pa30B JIOACH CBOEr0 BPEMEHH U T. .

12. OOpa3bl «Max3an yna-acpop» Huzamu B 3HAUUTENBHOW CTENEHU
IpecTaBlieHbl 00pa3aMy MpaBUTENEeH W Hapoja. DTOT NMPUHIIMI TECHO CBSI3aH C
NPUHAJIEKHOCTBIO aBTOpa K OpPAEHY axus, KOTOpas COCTOUT U3 MPOCTHIX
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rpaxaad. Bo Bcex pacckazax, riae TIJlaBHbIMU TE€pOSIMU SIBIIIFOTCS IPABUTEINH,
npeo0iagaeT KpUTHUECKUH Ayx. HeszaBUCMMO OT TOTO, SBIACTCS JIM TEpOr
pacckasa npaBUTENIEM WM IPOCTHIM YEJIOBEKOM, IEIb — 3AIIUTUTh YEITOBEYECKHE
UHTEPECH], Pa300JIayuB YTHETEHUE MpaBUTENEH. ODTO YIiayOJseT COUUaIbHO-
HPABCTBEHHYIO CYIIHOCTb JaCTaHA U MPOSACHSET MTO3UIIMIO aBTOPA B OPAECHE axusl.

13. bonpmmHCTBO mepcoHaxked nactana JlexneBu «Martna yn-aHBOp» —
penurno3Ho-cypuiickue nepcoHaxku. B tpetseli ctathe peub uaet o6 Moparnme
AJnxame, B MATOM — O BepymolleM, UIlymeM onodpenus TBopima B oOMeH Ha
NOKJIOHEeHHe, B mecTtoil — o [lIubnu u pepsuie, B AeBATOM — 0 nupu Bado, B
OJIMHHAA[ATON — O FOHOIIIAX, 4 B CEMHAILIATOM — O NUPHU HA3apJiH, U UCTOPUH, B
KOTOPBIX OHH YYacTBYIOT, TaKXe SIBISIOTCA PEIUTHO3HO-CY(PUUCKUMHU. ITO
CBSI3aHO C MIPUHA/JIEKHOCTBIO aBTOpA K OpJIeHy YHIITHS.

14. B «XaiipaT yn-abpop» NpUCYTCTBYIOT 00pa3bl MPOPOKOB, MUPOB OPJICHA,
cy(pueB, UCTOPUYECKUX M JIETEHAAPHBIX MpPaBUTENIEH, BCEX WIEHOB OOLIECTBA, a
TaK)X€ JKUBOTHBIX. JKaHpOBbIE OCOOEHHOCTH JacTaHa OOYCJIOBWIHM BKJIIOYEHHUE B
Hero oOpa3oB MHOTMX COLMAJIBHBIX KaTE€ropuid, HE MOXO0XUX IApPYr Ha Apyra u
NPUHAIIEKAIIMX K pa3HbIM CJIOSM 00LIEeCTBA. BOJBIIMHCTBO U3 HUX — 3TO 3peible
oOpa3sbl, BIEpBbIE BBEACHHbIE B CTWIb «Xamca» HaBou m He BcTpedarommecs y
npeanecTBeHHUKOB. O0pa3 aBTOpa — TJIaBHBIM T'epoil AacTaHa, TO €CTh MBICIHU U
B3IJISIIbI TI03TA OMNPEACISIOT OOIIMKA CHOKET JacTaHa, BCE CTaTbU M PaccKasbl
HaIpsMYIO CBSI3aHbI C JIMYHOCTBIO MOATA.

15. S3pik W cTuab u3NOXKeHus «Xaipar yn-abpop» oOecnedwin emy
MEXIYHAPOJHYI0 H3BECTHOCTb. B HEM HCIONB3YIOTCA CJIOBa THOPKCKOIO,
apaOCKOro, MEPCUJICKOTO U PA3UYHBIX TUATICKTOB, a TAKXKe JEKCUYECKUM TUIACT,
XapakTepHbIA JUIsI HApOJHOTO IMOATUYECKOrO0 TBOpuecTBa. B mactane wmbiciu
BBIPAKEHBI SI3IKOM aBTOPA WJIM CKa3UTENIs, UCIIONB3YIOTCS TaKUE peueBbie (hOPMBI,
KaK MOHOJIOT U JUaJ0r, MHOTHUE MBICJIH B3AThI B BUJI€ IUTAT U3 asTOB CBSILIEHHOTO
Kopana u xangucos. Ctunb nacrana (popMupyeTcss Ha OCHOBE COYETaHUSI HAYUYHBIX
U XYJI0’)K€CTBEHHBIX KPUTEPUEB.

16. «['ynpmian yn-anBop» Tamumumxkanu SxbEOest sSBISETCS OTBETOM Ha
IIEpPBbIE JACTaHbl, HO OTHOCHUTCS K JaCTaHaM, CTPYKTypa KOTOPBIX HE COXPAaHMUJIACh.
BeiOop cCTpykTypsl B BHAE «4YEThIpEX BpEeMEH TroJa B HWHTEpHpETallUU
MPOCBETUTENIbCKO-CY(DUUCKUX TEM» U «CEMH JTamloB, OOCYXAAIOUIMX ATarbl
CBSITOCTW» CBSI3aH CO CTPEMJIEHHEM aBTOpa yIiayOuTh UJEI0 CY()UIiCKO-TyXOBHOTO
COBEpIICHCTBA, OJHOBPEMEHHO OOHOBIIAA JUTEpaTypHyio ¢opmy. [loaTnuecku
COBepIlieHHass Oacmalia-TyiaBa, CTPYKTypa CTHUXOB, dTa IJlaBa U H300paKeHUs
MOKa3bIBaIOT, YTO Tanummxanu onupalics Ha HaBou B cBoeM J1acTaHe.
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INTRODUCTION (abstract of the DSc dissertation)

The aim of the research is a scientific and theoretical investigation of the
compositional, ideological, semantic, and lexical-stylistic features of Alisher
Navoi’s dastan “Khairat ul-abror” within the context of the poetic structure and
system of images of the early Khamsa dastans.

The tasks of the research:

- to identify the early philosophical roots of khamsa writing using the example
of Sanoi Ghaznavi’s dastan “Hadiqat ul-haqiqa” and its creative influence on
dastans Nizami Ganjavi’s “Makhzan ul-asror” and Alisher Navoi’s “Khairat ul-
abror”;

- to demonstrate that the basic structure of the early dastan, based on
“Makhzan ul-asror,” was updated in the subsequent dastans “Matla ul-anvor’ and
“Tukhfat ul-ahror”, depending on the author’s artistic conception and religious and
educational views;

- to identify the consistency and originality in the architectonics of “Khayrat
ul-abror” based on the semantic and structural patterns of the first dastans of
“Khamsa”;

- to reveal the features of the renewal of the system of images of the dastan
“Khayrat ul-abror” through a study of images in the dastans “Makhzan ul-asror”
and “Matla ul-anvor”;

- to identify the influence of “Khayrat ul-abror” on Ottoman Turkish literature
through the semantic and structural features and poetics of images in the dastan
“Gulshan ul-anvor” by Toshlidzhali Yahyobey;

- to reveal the poet’s artistic mastery in matters of meter, rhyme, language,
and style of “Khayrat ul-abror”.

The object of the research is various editions of the dastan “Khayrat ul-
abror” by Alisher Navoi in the context of the dastans “Hadiqat ul-haqiqa” by Sanoi
Ghaznavi, “Makhzan ul-asror” by Nizami Ganjavi, “Matla ul-anvor” by Khosrav
Dehlavi, “Tukhfat ul-ahror” by Abdurakhmon Jami, and “Gulshan ul-anvar” by
Toshlijali Yahyobey.

The scientific novelty of the research is as follows:

in the process of scientifically substantiating the early philosophical origins of
the art of khamsa writing, identifying the influence of Sanoi Ghaznavi’s dastan
“Hadiqat ul-haqiga” on Nizami Ganjavi’s dastan “Makhzan ul-asror”, the literary
and aesthetic influence was determined not only on the dastan of its first
predecessor, but also on the dastans of Khusraw Dehlavi, Abdurakhmon Jami, and
Alisher Navoi. In particular, the artistic and philosophical continuity of Alisher
Navoi’s dastans “Khairat ul-abror” and “Lison ut-tayr” with “Hadiqa...” was
proven from a semantic point of view through chapters and hikoyats;

the composition of the works “Makhzan ul-asror”, “Matla ul-anvor”, and
“Tukhfat ul-ahror” was comparatively studied, and the structure of the first dastan,
formed in them, is updated in accordance with the author’s artistic concept,
religious and Sufi views, socio-political and cultural life, which is confirmed by
the example of the structural-semantic construction and arrangement in the
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introductory part, maqolats and hikoyats. In particular, the fundamental difference
between ‘“hayratlar” in the dastan of Navoi, and “hilvatlar” in the dastans of
Nizami and Dehlavi, as well as from ‘“suhbatlar” in the dastan of Jami, was
confirmed by the author’s placement of the concept of “hayrat” in the center of the
dastan, in the title of the work;

the images in the dastans “Makhzan ul-asror”, “Matla ul-anvor”, and “Khairat
ul-abror” were comprehensively analyzed based on the theme of the work, and
categorized into groups such as the dastan’s protagonist—the author himself;
descriptive characters in the introduction and makolats; and artistic images in the
hikoyats and parables. The updating of images in the dastans of Nizami and Amir
Khusraw in Navoi’s dastan, based on the author’s Sufi-enlightenment views, was
carried out using images and characters absent from predecessors, and first
introduced 1n “Khairat ul-Abror”;

based on a semantic and structural analysis of Toshlidzhali Yahyobey’s
dastan “Gulshan ul-anvor”, this article reveals the relationship between Alisher
Navoi’s “Khairat ul-abror” and Ottoman Turkic literature. A comparative study of
tradition and innovation in the early epic poems of Nizami, Navoi, and
Toshlidzhali was also conducted. Based on an analysis of the Basmala chapter, the
lines of the vasfs and merojnom, and the general plots and images in the dastan, it
was proven that the author relied on “Khairat ul-abror”, rather than “Makhzan ul-
asror”, in the semantic and structural construction of “Gulshan ul-anvor”;

it has been proven that the innovation and high artistic mastery in the artistry
of Alisher Navoi’s dastan “Khairat ul-abror” were scientifically substantiated, in
comparison with the early dastans of his predecessors, the features of the poetic
meter of the dastan, the classical rhyme system, the various speech forms in the
work, the individual poetic style of the author, the artistic and aesthetic aspects,
and educational-Sufi ideas of the work are the fundamental basis for the spiritual
development of the youth of the Third Renaissance of New Uzbekistan.

Implementation of research results. Based on the scientific results obtained
in studying the poetic structure and system of images of the first Khamsa dastans:

theoretical conclusions that in the process of scientifically substantiating the
first philosophical origins of the art of writing Khamsa, identifying the influence of
Sanoi Ghaznavi’s dastan “Hadigat ul-hagiqa” on Nizami Ganjavi’s dastan
“Makhzan ul-asror” were determined, the literary and aesthetic influence was
determined not only on the dastan of the first predecessor, but also on the dastans
of Khusrav Dehlavi, Abdurakhmon Jami, Alisher Navoi, in particular, the artistic
and philosophical continuity of Alisher Navoi’s dastans “Khairat ul-abror” and
“Lison ut-tayr” with “Hadiqa...” from a semantic point of view was proven, were
used in the implementation of the tasks set in the fundamental project on the topic
“Analysis of the creative laboratory of Karakalpak writers in a monographic
aspect” (certificate No. 531/2 of the Karakalpak Research Institute for Humanities
of the Karakalpak Branch of the Academy of Sciences of the Republic of
Uzbekistan as of September 5, 2025). As a result, the project work was enriched
with an analysis of the poetics, plot, and composition of classical literary genres,
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new scientific and theoretical data on the important role of the Persian and Turkic
art of writing khamsa in the creative development of Karakalpak writers;

Theoretical conclusions on the compositional comparison of the first dastans
of the Persian “Khamsa”, updating the structure in connection with the artistic
concept of the author, religious and Sufi views, socio-political and cultural life, the
fundamental difference between “hayratlar” in the dastan of Navoi and “hilvatlar”
in the dastans of Nizami and Dehlavi, as well as from “suhbatlar” in the dastan of
Jami, were used in the practical project No. 1Z -2021020813 on the topic “Creation
of a multilingual multimedia collection based on the study and popularization of
the work of Alisher Navoi abroad”, completed at the Tashkent State University of
the Uzbek Language and Literature in 2021-2023. (certificate No. 01 / 04-5841 of
the Tashkent State University of the Uzbek Language and Literature as of
September 8, 2025). As a result, the project work was enriched with information
on typology in the art of writing of the first Khamsa dastans in Persian, Ottoman
Turkic, and Turkic languages, the connection of the compositional and structural
construction with the author’s enlightenment-Sufi views, as well as the fact that
Navoi brought the phenomenon of “amazement” in the “introductory part” to the
center of the dastan in order to fundamentally differ from his predecessors in the
early dastan;

theoretical conclusions on the connection of images in the first dastans with
the theme of the work, the main character of the dastan - the author himself, the
classification of descriptive characters in the introduction and magolats as artistic
images in hikoyats and parables, the peculiarities of updating the images of the
first dastans of Nizami and Amir Khusraw in the dastan of Hazrat Navoi, as well as
the development of these images in connection with the enlightenment-Sufi views
of the author of the “Khamsa” first dastans, were used in practical project No. AL-
662205561 on the topic “Creation of Alisher Navoi author’s corpus”, completed at
the Tashkent State University of the Uzbek Language and Literature in the 2023-
2024 academic year (certificate No. 01/04-5839 of the Tashkent State University
of the Uzbek Language and Literature as of September 8, 2025). As a result, the
project work was enriched with scientific and theoretical data on the development
of images characteristic of the first Persian and Turkic dastans in the khamsa style,
common and diverse aspects, ideological, artistic, religious, and historical
foundations of images in Navoi’s early dastan, the development of each image in
relation to the artistic, aesthetic, and enlightenment-Sufi views of the dastan’s
author;

theoretical conclusions on a comparative study of the roots of the khamsa
tradition in Ottoman-Turkish literature, issues of tradition and innovation in the
first dastans of Nizami, Navoi, and Toshlijali, and an analysis of the structure of
the basmala, wasf, and merojnom in the dastan, the general plots and images in the
dastan, it was proven that the author relied on “Khairat ul-abror” and not on
“Makhzan ul-asror” in the semantic and structural construction of “Gulshan ul-
anvor” were used in the electronic textbook ‘“Navoiyshunoslik” (certificate No.
DGU50804 of the Ministry of Justice of the Republic of Uzbekistan as of May 7,
2025). As a result, the relationship between Navoi and Ottoman-Turkic literature,
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considered one of the important scientific problems in khamsa studies, was
revealed, and Navoi’s greater literary influence on the art of writing khamsa in the
period after the 15th century was revealed compared to Nizami;

a scientific analysis of the artistry of Alisher Navoi’s dastan “Khairat ul-
abror”, the features of poetic meter, the classical rhyme system, the uniqueness of
the language of the work, and the individual poetics of the author’s style was used
in the program of the Navoi Regional TV and Radio Company “Assalom, yangi
kun!” from November 29, 2024, and the scripts of the program ‘“Ma’naviyat
ko‘zgusi” from August 23, 2025, and a direct interview was also conducted with
the researcher (certificate No. 01-01/121 of the Navoi Regional TV and Radio
Company as of August 29, 2025). As a result, audience knowledge of the
educational value and artistic significance of dastans increased, and the programs
were enriched with scientific and theoretical information.

Approbation of the research results. The main conclusions of the research
were presented at 7 international and 9 republican scientific and practical
conferences.

The structure and scope of the dissertation. The dissertation consists of an
introduction, four chapters, a conclusion, and a list of references. The total volume
of the dissertation is 282 pages.
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Bosishga ruxsat etildi: 22.12.2025 yil. Bichimi 60x84 1/16 , «Times New Romany
garniturada raqamli bosma usulida bosildi. Shartli bosma tabog‘i 5,2.
Adadi: 100 nusxa. Buyurtma Ne4

Guvohnoma AI Nel178. 08.12.2010.
“Sadriddin Salim Buxoriy” MCHJ bosmaxonasida chop etildi.
Buxoro shahri, M.Igbol ko‘chasi, 11-uy. Tel.: 65 221-26-45









