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[bookmark: bookmark3]Introduction
There is a well-known saying: “If you want to know what a nation represents, see its strength and weaknesses learn its literature.” This saying gives us clear understanding of the power and importance of literature. Indeed, as we can see from the history of nations, whenever a ruler wanted to conquer other nations the very first thing he did was to annihilate those nations’ literary works; and whenever any nation felt declining the very first thing people of that nation did was to preserve their literary heritage. Any nation’s literature has always stood for its identity. Without its literature: its prose, its poetry and other pieces of literature a nation can not flourish and develop. The richness of literature of a country shows this country’s social and economic development and increases its position among the other countries.
National literature is the reflection of the history and national peculiarities of people. Each national literature has much in common with the world literary progress, but at the same time has its own specific features as well. [footnoteRef:2] [2: 	Bakoeva,M., Muratova,E.," English Literature", Tashkent: UzWLU, 2006,p.6] 

One of the greatest rulers of all times Amir Temur used to say that
those who did not know the history and literature of their country did not
2e
know who they were. For this reason ancestors always tried to save their literary wealth and transfer it their descendants.
Literature is essential to learn about other countries, their people, the way they live and their traditions. If a person wants to know what morals and customs other nations have, this person should read prose and poetry, tales and myths of that nation. Literature is a direct reflection of peoples’ lives.
Nowadays, at the age of global cooperation it is especially important to learn about other countries and their cultures. And the best way to do this is to study their literature. For new bom republic like our country integrating with other countries and finding ways of future negotiations is a good way to go to world and become known. For this reason a particular attention is paid to the education of young generation teaching them foreign languages and cultures of other countries.
National literature is the reflection of the history and national peculiarities of people. Each national literature has much in common with the world literary progress, but at the same time has its own specific features as well.
The relevance of our work is an absolute importance of learning languages and cultures of other countries through learning their literature. English literature is a component part of the world literature. Its best national traditions have played an important role in enriching and development of the world literature. English literature is also one of the oldest national literatures in the world.[footnoteRef:3] One of the characteristic features of the English authors that they have always been deeply interested in political and social environment of their time. They are part of the real world, which dramatically influences what and how they write. [3: 	Bakoeva,M., Muratova,E.," English Literature", Tashkent: UzWLU, 2006,p.6] 

The aim of our work is to analyze sisters Bronte’s creative work from the contemporary point of view. Analyzing their work we want to prove that they made innovations in English literature by introducing new kinds of heroines. Moreover we want to emphasize that sisters Bronte were some of the first women writers courageous enough to reveal their true identity. Moreover, we are planning to show their role in the development of English literature.
The tasks we set are the following:
1. Learn some life traces of sisters Bronte that brought them to literature.
2. Shortly analyze Bronte sisters’ creative work.
3. Concentrate particularly on the eldest of the sisters Charlotte Bronte and her novels.
4. Demonstrate autobiographical features of her novels in order to prove that they are real-life based.
5. Describe the question of feminine identity in all Charlotte Bronte’s works.
The subject of the work is literary works of Bronte sisters who made great contribution to the English literature. The object of our work is the most productive and well-known of Bronte sisters Charlotte Bronte and creative works.
The novelty of our work lies in the fact that the creative work of XIX century women writers such as Bronte sisters will be analyzed and observed from the point of view of the young generation of XXI century.
The method of research is comparative- cognitive, based on analysis of context.
The theoretical value of the work can be observed in the fact that it is essential to learn art, history as well as literature of other countries for Uzbekistan which is a young developing country. Therefore, after we gained independence we have widely begun to study comparative literature of other countries.
The practical value of our work is seen in the rich information which can be used as an interesting material for students who learn English literature. Our work can be used at lessons on English literature, translation and stylistics. The teacher can give it as additional information.
The structure of the work is classical. It consists of Introduction, Chapters, Conclusion, list of literature used and appendix. Each chapter consists of two paragraphs. We are giving some information on sisters Bronte’s life in our first paragraph of the first chapter. In the second paragraph of the first chapter we will tell about the Bronte sisters’ creative main work analyzing them. Chapter II is more specific, in this we tell about Charlotte Bronte and her main novels. We will look through all main works of Charlotte Bronte exploring autobiographical patterns in her novels and analyzing their basic themes. And in the second paragraph of the same chapter we decided to write about the gender relations and presentation of women characters in Charlotte Bronte’s novels.
[bookmark: bookmark4]Chapter I. Sisters Bronte and their creative work § 1. Sisters Brontes’ life that brought them to literature
“There’s little joy in life for me,
And little terror in the grave;
I’ve lived the parting hour to see Of one I would have died to save” Charlotte Bronte, “On the Death of Ann Bronte”)
The Bronte sisters: Charlotte, Emily and Anne were English writers of the 1840s and 1850s. Their novels caused a sensation when they were first published and subsequently accepted into the canon of great English literature. Russian critic G.B. Anikin writes that the creative work of Bronte sisters is a bright and considerable event in the development of English critical realism. They all three were distinguished for the regional quality of their work and Charlotte and Emily for passion and imaginative power. Sisters’ passionate novels stand among the most popular books in the English language. Their stories deal with suffering, endurance, or rebellion against fate; with violence, with crime and its punishment. In treating such subjects, these three quiet, patient daughters of a country parson found themselves quite at home. Before writing about their creative work we find it important to give the description of their life which brought them to literature, the surrounding and the family they grew up and developed their talents. “The mystery of
Brontes’ house” attracted even the most serious and skeptic scientists and scholars of the west. It is not without reason that both in England and in America various books such as: The Secret of Bronte Family, Brontes’ Family and Their World, Passionate Searching, Bewitched House of Clergyman, The Pursuit of Happiness, Internal World of Branwell Bronte, and others have appeared and are still appearing. However, among these books which are the result of the search for supernatural features of Brontes’ life, there are ones which really help to understand their internal world and their creative works.[footnoteRef:4] [4: 
В. Ивашева, “ Век нынешний и Век минувший...”. Английский роман XIX века в его современном звучании, Москва, “Художественная Литература”, 1990; стр.251] 

The story of the Brontes is one of the saddest in the annals of literature. They were the children of a father who was both cold and violent, and of a gently sickly mother, early lost. They were reared in surroundings the most gloomy and unhealthful. Their very genius seemed to be a product of disease, and often their finest pages are full of bitter savor of its origin. Their father Patrick Bronte was a clergyman of the Church of England, an Irishman by birth. He was bom at Emdale, Country Down, on March 17, 1777. His original name was Prunty, but he changed the spelling in England, apparently to conform to that in Nelson’s title of duke of Bronte. His father Hugh Prunty, was a pheasant proprietor of Ahaderg, Country Down, the owner of a few acres of potato land ,and the father of ten children ,of whom the handsomest strongest, and the 
most intelligent was Patrick . At the age of sixteen he left his father’s house and went to the neighboring village of Drumgooland, where he taught at school and spent his leisure hours in study. He worked so hard to perfect himself in the necessary branches that at twenty-five he was enabled to enter the Cambridge University. In 1807 he was ordained in the priesthood in the Church of England. He served as an assistant priest curate in various parishes and in 1810 he published his first poem Winter Evening Thoughts in a local newspaper, followed in 1811 by a collection of moral verse, Cottage Poems. In 1811, he was made vicar of St. Peter’s church in Hartshead in Yorkshire. The following year he was appointed an examiner of Bible knowledge at a Wesleyan academy, Woodhouse Grove School where he met his future wife, Maria Branwell, the headmaster’s niece. Maria Branwell was a daughter of a successful, property-owning grocer and tea merchant of Penzance, Thomas Branwell and Ann Crane, the daughter of a silversmith in the town. The eight of eleven children, Maria had enjoyed all the benefits of belonging to a prosperous family in a small town. After the death of both parents within a year of each other, Maria went to help her aunt with the teaching at school. A tiny, neat woman, aged thirty, she was well read and intelligent. Her strong Methodolist faith immediately attacked Patrick Bronte. Though from vastly different backgrounds, within three months Patrick Bronte and Maria Branwell were married on 29 December 1812.[footnoteRef:5] Two years later Patrick Bronte moved with his wife and two little baby girls, Maria and Elithabeth, to Thornton. In the same country four other children were bom, one every year. Charlotte, the most famous, was the  [5: 	http://female-ancestors.com/daughters/bronte.htm] 

eldest; she was bom in 1815. Son Patrick Branwell came next; then Emily Jane; then Anne. Three months after Anne’s birth, Patrick Bronte became rector of Haworth, nine miles from Bradford, where he remained for the rest of his life. There Mrs. Bronte, a delicate woman died of cancer on Sept. 15, 1821, leaving her six young children to their father’s care. In order to provide a mother for his children, Patrick Bronte tried to remarry, but he had no success. Mr. Bronte apparently indented to do his duty to his children; but he was a hard, dull, eccentric man, fond of solitude, and had many strange features regardless to his education. He never cared for his children’s society, wishing only to have them keep quiet and leam their lessons. Some researchers wrote that he even allowed them no meat and required them to dine upon potatoes, and ate his own dinner alone in his room. Their dress had also to be the simplest too. It was not forgotten that the silver dress of his wife he cut into shreds and colored shoes given to the children by some rich neighbors threw to the fire. He possessed a furious temper, which he usually kept under control; but occasionally, when he found it necessary to give some vent to his feelings, he would fire pistols out to the air in the back yard. Almost his only communication with the children was at breakfast and supper. Yet the children loved him, and rendered him an obedience and devotion that much kinder parents cannot always obtain. Thus the six little Brontes, motherless, and denied the intimacy and companionship of their father, clung to each other with a love far beyond that of most brothers and sisters of their age. They spent much of their time wandering silently about the old house and the bleak moors beyond it, hand in hand, Maria, the eldest, a pale, small creature of seven, assuming the charge of others, and trying her best to be a mother to them. Their surroundings were sombre and dreary. Haworth Parsonage stands upon a 
hill which slopes sharply down to the village in one direction, and in the other, after a slight further ascent, merges into an apparently interminable expanse of moorland.[footnoteRef:6] The church and school-house stand close by, while above the house, and surrounding it from three sides, lays the graveyard, crowded with upright tombstones. The parsonage itself is a low stone building with five bedrooms, ancient, draughty, and picturesque, with heavy, flagged roof made to resist winds that sweep across the moor, with chilly flagged floors, old-fashioned windows with small, glittering panes, and a few hardy flowers, some elder and lilac bushes, growing beneath shelter of its walls. The sounds with which the children were most familiar were the rushing and moaning of the wind around the chimneys, the bell of the church, ringing to service or tolling for funerals. The sights they loved were the firelight and the broad moor. Games, like those of ordinary children they never played. The elder children read the papers, including the Parliamentary debates, and amused themselves by discussing, in hushed voices, the rival merits of Bonaparte and the Duke of Wellington. They were excited about what was happening around and looked forward to newspapers. They had excellent memories and Patrick Bronte, of course, took a notice that his children were much talented and precocious than their age mates. And he was not mistaken. They had no story books. The children read everything they could find in their library. The Duke of Wellington was their hero of romance, whom they worshiped with absolute devotion. One thing at least they enjoyed, perfect liberty, and they were happy in their own way. This lasted for a year; then Mrs. Bronte’s sister Elithabeth Branwell joined the household at Haworth. This kind, efficient, and somewhat fastidious little maiden aunt undertook to [6: 	“Encyclopedia Britannica, Inc.”.William Benton,Publisher, 1973,USA,p.273] 

reclaim the children from their wildness and instruct them in civilized
accomplishments. Submission to her rule, and obeying her was not easy
for little Brontes after such entire freedom, but Miss Branwell did them
much good, and they soon learned to like and respect her. Branwell was
her favorite, but she instructed the five little girls in sewing, cooking, and
housework thus doing her duty on them. She had no sympathetic
intimacy with them, however, and her austere Methodist oppressed them,
especially Anne. Branwell was educated by Mr. Bronte who was a man
of marked intelligence as we mentioned above. The children’s leisure
they still employed in long rambles on the moor, and telling each other
wonderful stories of heroism, adventure, or magic. They read whatever
they could lay hands on, including newspapers. They were happy and
very precocious, but this sequestered upbringing left the girls with
crippling shyness and deprived Branwell of the companionship of his
equals, which might have proved steadying. Researchers were at a loss
and are still bewildered not knowing what genes these unbelievably
gifted children of an ordinary woman and a severe clergyman could have
inherited. However, all the children of Patrick Bronte were indeed very
gifted - both Emily and Anne and Branwell and Charlotte. Most
researchers call them even genius. At the age of thirteen Charlotte was
able to discuss political issues with her father, and at the same age she
and her sisters (secretly from her father) began writing fantastic poems
and chronicles which took them away from their gloomy reality to the
world of the far middle ages that was painted with their fantasy to the
brightest and at the same time ominous colors. Despite of having very
unusual methods of upbringing and being very severe by nature Patrick
Bronte, however, directed his children’s reading and treated them like
adults from their very early ages. And he was not mistaken. However, he
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2	Garipova G.T.,: Literature 9", Tashkent: 0'zbekiston",2002,p.6
was very much worried about the future of hid daughters; he was worried about how would his daughters’ life be in the case of not marrying anybody, because he wasn’t able to leave them any inheritance. So, he decided to give them education so that they could make their living by working as governesses and teachers. He was happy to know that there was a school for the daughters of clergymen not far from Haworth parsonage in Cowan Bridge. In summer of 1824 he sent Maria and Elizabeth there, later Charlotte, and then Emily. The girls were examined and the school council concluded that Charlotte was too much clever for her age. To the readers of Charlotte Bronte it would be superfluous to describe this school—the Lowood of Jane Eyre. Its miserable diet, unhealthy situation, long lessons, rigid discipline, low type of religion, and continual sermons upon humility—nothing is there forgotten, nor is anything exaggerated. Moreover, the descriptions of both teachers and pupils are portraits. Miss Temple and Miss Scatcherd are drawn from the life; and the pathetic figure of Helen Bums is a delineation of Maria Bronte, whose death from consumption was directly due to the hardships she underwent at Cowan's Bridge. In her the posthumous biography of Charlotte Bronte, The Life of Charlotte Bronte, Elithabeth Gaskell, who was the first of many biographies about Charlotte to be published writes about a single incident narrated by a fellow pupil of the Bronte girls of the way in which studious and sickly child-Maria was treated, shows effectually that Charlotte's picture of
7 М. П. Тугушева, “ Шарлотта Бронте: Очерк Жизни и Творчества” Москва, “Художественная Литература”, 1982,стр.12
Lowood is not overdrawn, and fully justifies the anguish and burning indignation with which Charlotte always recalled her sojourn there. Maria had been ill—so ill that it had been necessary to apply a blister to her side, the sore from which was not yet healed. On hearing the rising bell one morning, while in this condition, she said to some of her companions in the dormitory that she did not feel well enough to get up, and wished she might remain in bed. They advised her to do so, but she dared not for fear of the teacher known to us as Miss Scatcherd, who disliked her and seized every opportunity to treat her harshly. She was yet sitting upon the edge of the bed, shivering with cold and slowly drawing on her stockings over her thin feet, when this woman suddenly entered the room and, without waiting for any explanation, seized her by the arm, and with a single movement whirled her into the center of the floor, abusing her at the same time for her untidy habits. She then left the room, and Maria made no reference to the occurrence, except to beg a few of the more indignant girls to be calm. Slowly and painfully she finished dressing and went down to breakfast, only to be punished because she was late. This poor little martyr remained at Cowan's Bridge until she was so ill that the authorities notified her father, who came and took her home with him, where she died within a few days. Her sisters remained behind; but Elizabeth had already developed consumptive symptoms, and it was not long before she too was sent home to die. Charlotte and Emily then began to fail, and the authorities, remembering the fate of the elder sisters, sent word to Mr. Bronte that the damp situation of the house did not agree with them, and they had better be removed. Charlotte and Emily returned home in June 1825 and for over two years the children played and learned there. Here belongs the inception of those sustained imaginative games, issuing in an enormous
13
output of midget books, written in minute script, which have attracted much attention. The four children invented the Kingdom of Angria and jointly elaborated in wars, its politics, its aristocracy and their feuds and loves. At some time, probably in 1831 when Charlotte was sent to Miss Wooler’s school at Roe Head, near Huddersfield, Emily and Anne founded their own Kingdom of Gondal, leaving Charlotte and Branwell to conduct the affairs of Angria. These complex romantic sagas were kept going by sisters well into their twenties. Negligible as literature, they were the training ground of the Bronte genius. Themes and situations in their published work were first adumbrated here and worked on at all stages from adolescence to maturity. Many Angrian chronicles are extant, but all the Gondal prose has been destroyed. It is, however, plain from the manuscripts that many of Emily’s poems are dramatic utterances of Gondal characters, and from them it has proved possible to draw a dubious outline of the lost corpus. The Angrian and Gondal daydreams have psychological interest. Charlotte early reorganized the compensatory nature of her dream and was troubled by guilt at the discrepancy between it and the sober, restricted life before her. There is no sign that Emily felt this division. She filled Gondal with the growing weight of her own thoughts and emotions until the fantastic husk fell off and Gondal was revealed as Yorkshire. Anne wrote verse and prose but her novels, are strictly and responsible realistic, bearing no trace of the dream, which may have become, for her, chiefly a medium of communication with Emily. And Branwell’s tragedy that we will talk about below seems to have been that he ceased to be able to distinguish
Q
between obsessive daydream and reality. In 1832 Charlotte came home to teach her sisters and for three years they lived, studied and wrote
8 “Encyclopedia Britannica, Inc.”.William Benton,Publisher,1973,USA,p.271 
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together at Haworth. The whole family delighted in drawing and all except Charlotte were musical. The moors, with their changes of weather and season, were their exhilarating playground. In all their books the Brontes show themselves countrywomen. In 1835 Charlotte returned to Miss Wooler's school as a teacher. She wished to improve her family’s position and this was the only outlet that was offered to her unsatisfied energies. Branwell, moreover, was to be started on his career as an artist, and it was needful to supplement the family recourses. Emily accompanied Charlotte as a pupil. But Emily was obliged to return to Haworth at the end of three months, completely overcome by homesickness—not a mere sentimental feeling, but a longing, stoutly resisted, yet so powerful as to darken all her days, break down her health, and threaten her with rapid decline if she did not yield. Charlotte remained behind with Anne, who came to take Emily's place, but the work was too hard for her, and she, too, began to fail and pine, and to be tormented besides by nervous fears, gloomy forebodings, and an irritability which she could scarcely control. Emily, meanwhile, had gone as a teacher to Halifax, where she was obliged to labor from six in the morning until eleven at night, with only a half-hour of exercise between. But, in the Christmas holidays, the three sisters again met at their home, and discussed their hopes and prospects. This time it was that Charlotte first conceived the idea that her writings might have a public interest; might open to her a road of escape from the slavery to which she was condemned. She mustered up all her courage, and sent sonic specimens of her poetry to Southey, requesting his opinion upon their merits. The poet returned her a kind but discouraging letter, to which she replied gratefully and humbly, telling him that she should continue to write for her own pleasure and improvement, but that she
15
should never again feel ambitious to see her name in print. She asked no reply to this second letter, but Southey wrote to her again, this time most cordially, and invited her to come and see him if ever she were near his home. She afterwards sent some of her poems to Coleridge and Wordsworth. It is not necessary to dwell in detail upon the various occupations of the Bronte girls after Charlotte finally left Roehead. When at home they wrote, read, wandered on the moor, and pursued their household avocations. Emily remained continuously at Haworth, but Anne and Charlotte obtained situations as governesses. Anne's experiences in this capacity may be divined by the readers of Agnes Grey, her first novel. But, at the best, going out as governess did not prove remunerative, and the work overtaxed the feeble strength of both Anne and Charlotte. It was a slavery from which they longed to escape, and in concert with Emily, they gradually formed the plan of keeping a girls' boarding-school at their own home. To this end, however, they considered a better knowledge of French and German necessary; and, at length, in 1842, Charlotte and Emily went to Brussels to the school of Mr. and Madame Heger, in the Rue d'Isabelle—a happy circumstance, which gave to Charlotte the materials for what, is perhaps her masterpiece, the novel of Villette. Charlotte enjoyed Brussels, in her quiet way. She had Emily for company, she entered eagerly into her lessons, she liked the oddities and imperiousness of her brilliant teacher, Mr. Heger—the original of Paul Emanuel. Her near-sighted grey eyes lost none of the characteristics of the blooming Belgian school girls by whom she was surrounded, with their smooth hair, their romping ways, their devotion to dress, and their excellent appetites. But Emily pined for Haworth and her beloved moor. Brussels was nothing to her; Mr. Heger
only exasperated her, although she performed her tasks faithfully—
16
finding, indeed, her only refuge from homesickness in labor. For his part, he recognized at once the exceptional talents of both his reserved, oddly dressed English pupils, but he considered Emily as the greater genius of the two; and indeed, her exercises were far superior to Charlotte's. His praise could not touch her, however; she cared only to do the work that must be done, and get home as quickly as possible. Sitting at twilight in the deserted schoolroom her thoughts turned to her home with the same passionate longing that had compelled her return from Roehead, and she tried one evening to give her feeling expression in verse:
“A little while, a little while,
The weary task is put away,
And I can sing and I can smile
Alike, while I have holiday...”
Dark days followed the return of the sisters from Brussels. Their long- cherished scheme of the girls' boarding school was destined never to be realized. Haworth was too remote in situation and too forbidding in aspect to attract scholars, and, in spite of the neatly printed circulars which they issued, and of the earnest efforts of their few friends, they did not succeed in securing a single pupil. This was a bitter disappointment, but it was as nothing compared with a household sorrow that had been slowly coming upon them for a long time. Their brother, Branwell Bronte, who should have been the comfort and support of the family, had become its burthen and disgrace. Always brilliant in conversation, pleasure-loving, and slight of character, he had easily fallen into dissipated ways, and had gone from bad to worse. After filling several situations, which he lost one after another through his incompetence and
17 bad habits, he had been engaged as a tutor in the family where Anne held
the position of governess. The master of this house was an invalid; his
wife it is not necessary to characterize. Branwell fell in love with her,
and she reciprocated his passion. For some time poor Anne suspected
this miserable intrigue, and her health, always delicate, declined under
such a weight of anxiety and sorrow. But, at length, everything was
discovered, and Branwell was dismissed in disgrace. He returned to his
home a desperate man. His dissipation, formerly secret, now became
open and reckless; he drank and took opium; he was violent and childish
by turns, raving of his lost mistress one moment and threatening suicide
the next. The shame and horror of this conduct fell with peculiar force
upon such honorable, laborious, even austere women as these,
accustomed to spare themselves nothing in the performance of their duty.
Charlotte's affection did not survive the shock of the disclosure of her
brother's treachery. It was afterward painful for her to be in the room
with him, and "forced work» (her own words) for her to speak to him.
Anne, gentler and weaker than her sister, still loved, but feared him. The
stronger Emily pitied him, and did not shrink from giving him her
assistance and companionship even in his worst moments, when he was
scarcely less than a madman. Readers of Jane Eyre will remember the
incident of Rochester's insane wife setting his bed on fire, and of his
rescue by Jane. It has been considered extravagant, but Charlotte found
the suggestion for it in her own home. One night, when the three sisters
were passing along the upper entry to their rooms, they noticed a bright
light coming from Branwell's chamber. Immediately Emily, after
warning the others with a finger on her lip not to wake Mr. Bronte, who
was singularly afraid of fire, darted down the stairs and soon reappeared
with a pail of water in each hand. She entered the burning room; the
18

bright flare subsided, and presently her terrified sisters saw her come out panting, and scorched, half-dragging, half-carrying in her arms her helpless brother, who was stupefied with drink.
Their great venture of the school having failed, Charlotte's thoughts once more turned to literature. She found one day some poems of Emily's which seemed to her meritorious; Anne, finding Emily's verses approved, produced some of hers; Charlotte added her own, and the three sisters formed the bold resolution to have the little collection printed, published, and if possible sold. It was a long and difficult task to find a publisher; but at last they succeeded, and in 1846 the slender little volume was issued under the title of Poems, by Currer, Ellis, and Acton Bell', Currer Bell being Charlotte; Ellis, Emily; and Acton, Anne. The volume attracted little attention, but the few reviewers who noticed it awarded higher rank to the work of Ellis Bell than to that of her brothers, as the discerning critics called them. The book was, however, an evident failure; it brought the sisters little reputation and less money. But they were used to disappointments, and they met this new one bravely. They next tried romance. Anne wrote Agnes Grey, Charlotte The Professor, and Emily Wuthering Heights. When these tales were completed, all three were sent in one parcel from publisher to publisher, only to return as often to the hands of their unhappy authors. Then it occurred to them to try their fate separately, and after further waiting and discouragement, Wuthering Heights and Agnes Grey found a firm willing to take the risk of printing them. The Professor was not so fortunate. Meanwhile, another sorrow had come into the melancholy parsonage: Mr. Bronte had begun to lose his eyesight. He could still grope his way about, but he could not read nor use his eyes for many of the ordinary purposes of life, and it was evident that unless the cataract could be removed his sight would soon be entirely destroyed. So, in August of 1846, Charlotte accompanied him to Manchester for making operation.
Agnes Gray and Wuthering Heights met with little favor from the public. Anne wrote one other novel, The Tenant of Wildfell Hall in which she attempted, with some success, to depict her brother Branwell; and this work succeeded better. But Emily, whose genius, though widely different, was scarcely less than that of her more famous sister Charlotte, wrote no more.
Trouble was coming again upon the patient sisters. Branwell grew worse and worse, his sufferings and paroxysms grew more and more terrible, until, in 1848, the end came. By a last strange exercise of will he insisted upon meeting his death standing. He died erect upon his feet, after a struggle of twenty minutes. Emily, whose health had for some time been failing, went to his funeral and sat for the last time in the damp, melancholy church; indeed, it was the last time that she ever left the house. She was dying of consumption. We can imagine no sadder record than that of Emily Bronte's illness and death. Every hope of her life had been blighted. The school, which was to keep herself and her sisters together in the home she loved, had failed her novel, into which she had put her heart and her ambition, had failed too; her dearly beloved brother, for whom she had dreamed of fortune and fame, had just died disgraced, despised, and miserable. Now she herself felt dying.[footnoteRef:7] With a last exercise of will stranger and sadder than his, with a courage and endurance almost incredible, she refused even to own that she was not well, and went about her daily duties, pale, thin, and panting creeping slowly down the stairs with her hand against the wall in the morning, toiling at household labors throughout the day, and dragging herself painfully to her bed at night. She refused to see a doctor; she refused to take medicine. She died on 19 December 1848 at about two in the afternoon. Mr. Bronte, Charlotte, and Anne, who was already dying of the same disease, followed her to the grave; and with them walked Emily's great mastiff, "Keeper" following them even into the church, where he lay quietly throughout the services. After the funeral he went up to Emily's room and laid himself down across the threshold of her door, where he remained for many days, howling piteously when they tried to entice him away. Charlotte's next novel was Shirley, the heroine of which, the gay and independent Shirley Keeldar, is a portrait of Emily Bronte, as her loving sister believed she would have been had she been fortunate and happy. Many of Emily's traits, some even of the incidents of her life, are given in this book. Immediately after Emily’s death, Anne, her closest friend, sickened of the same disease. Charlotte put aside Shirley, on which she was working, to nurse her. Anne submitted dutifully to treatment but died on May 20, 1849, at Scarborough where she asked Charlotte to take her. In 1850 Smith, Elder and Co. republished Wuthering Heights and Agnes Grey with Charlotte Bronte’s Biographical Notice of her sisters. [7: http://female-ancestors.com/daughters/bronte.htm] 

Growing up in Victorian England, Charlotte and her sisters were inspired by the Romantic authors of the time including Sir Walter Scott, William Wordsworth and Lord George Gordon Byron. As sisters and authors, Charlotte, Emily and Anne gave each other moral support, shared creative ideas and proof-read one another’s work. Various twentieth-century choreographic works have been based on the lives and interrelationships of the Bronte sisters, notably among them Martha Graham's Deaths and Entrances (1943), titled after the Dylan Thomas poem, as well as Gillian Lynne's The Brontes (1994).
§ 2. Short Analysis of Sisters Brontes’ Creative Work
In our first paragraph we gave information on the life of Bronte sisters in the purpose of understanding what brought them to literature and in what conditions they lived and created their best works. We decided to dedicate this paragraph to the brief description and analysis of the sisters’ creative work. As our next chapter will be wholly about Charlotte Bronte, the most popular of the sisters, and her works, in this paragraph we will mostly write about Emily and Anne Brontes’ works. Our brief analysis will be from our contemporary life’s point of view.
Earlier we have already written that it was the discovery of Emily’s poetic talent by Charlotte that led her and her sisters to publish a joint collection of their poetry in 1849, Poems by Currer, Ellis, and Acton Bell. Also it was mentioned that to evade contemporary prejudice against female writers the Bronte sisters adopted androgynous first names, they all retained the same initials: Charlotte became Currer Bell, Anne became Acton Bell, and Emily became Ellis Bell. The book was issued at their own expense. It received few reviews and only two copies were sold. Nevertheless, a way had opened to the sisters and they were already trying to place the three novels they had written. Emily’s Wuthering
Heights and Anne’s Agnes Grey were the first of the Bronte novels to be accepted for publication. Charlotte’s first novel The Professor was rejected. However, Jane Eyre was accepted soon after. Jane Eyre was a popular novel as soon as it was published, whereas, Emily and Anne’s novels saw most of their success after their authors’ deaths. Here we would like to draw attention to Emily’s creative works.
Emily, the least known and praised in her life time, has become the most interesting for modem biographers and critics. There has been a corresponding tendency to withhold justice from Charlotte as a writer and a woman. Without Charlotte’s ambition we wouldn’t have Emily’s writings. [footnoteRef:8] This is what Charlotte herself writes about the event which marked the beginning of her and her sisters’ literary activities: “Once in autumn of 1845 I accidentally revealed a notebook with poems. It was written with Emily’s handwriting. Of course, I wasn’t surprised, knowing that she could write and wrote poems. I looked through the notebook and something grater than amazement seized me— I felt deep conviction that these poems looked neither like simple rhymes nor like usual female poetry. These poems were laconic and tough, lively and sincere. For me they sounded like an unusual music— wild, melancholic, and elevated. My sister Emily was an unsociable person, and even her closest and dearest people couldn’t intmde to her territory of thoughts and feelings. It took me several hours to reconcile her with my discovery, and many days to persuade her that her poems deserved being published.”[footnoteRef:9] As a poet Emily far exceeded her sisters. Her poems, often  [8: 	Cousin, John William, "A Short Biographical Dictionary of English Literature", London, J. M. Dent & Sons, 1910;p.46]  [9: 	М. П. Тугушева, " Шарлотта Бронте: Очерк Жизни и Творчества" Москва, "Художественная Литература", 1982,стр.37] 
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unfinished and very unequal, show the influence of Scott and the Border ballads, but at their rare best transmit the flavor of unique and powerful personality. Some of her finest rise out of a Gondal setting (earlier in the chapter we wrote about sisters’ first imaginative works—sagas of Gondal and Angria) confirms the dramatic bent that distinguishes Wuthering Heights, but does not always shelve the enigma of Emily. She had a strong lyrical note, a beautifully spontaneous and flexible metre, and her best powerful and precise though limited diction. Emily’s work on Wuthering Heights can not be dated and she may well have spent a long time on this intense, solidly imagined novel. It is distinguished from other novels of the period by its dramatic and poetic presentation, its abstention from all comments by the author, its unusual structure; and its innovative structure somewhat puzzled critics. Although it received mixed reviews when first came out, Wuthering Heights subsequently became an English literary classic. One modem scholar of English literature history F.G. Levis gave nowadays very popular in West idea, claiming that Emily Bronte in reality was “genius”, while her sisters were only “talented”. Being romantic by her nature Emily possessed the ability to sober comprehending of the surrounding he world, reliably creating, for instance Yorkshire settlement. .Wuthering Heights is a gothic novel and the only novel by Emily Bronte. It was first published in 1847 as two volume set (the last volume being Anne’s Agnes Gray) under the pseudonym Ellis Bell. In 1850, Charlotte edited and published Wuthering Heights as a stand -alone novel and under Emily’s real name. The name of the novel comes from the Yorkshire manor on the moors on which the story centers (as an adjective, wuthering is a Yorkshire word referring to turbulent weather). Now considered a classic of English literature, Wuthering Heights met with mixed reviews by critics when it
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first appeared, mainly because of the narrative's stark depiction of mental and physical cruelty. The narrative tells the tale of the all-encompassing and passionate, yet thwarted, love between Heathcliff and Catherine Eamshaw, and how this unresolved passion eventually destroys them and many around them. The novel is narrated by Mr. Lockwood, who also takes a subsidiary role in the action. His housekeeper Nelly Dean provides a secondary narrative that is embedded within Lockwood's. The story recounts the impact of Heathcliff on the two families of Eamshaw and Linton in a remote Yorkshire district at the end of 18th century. Embittered by abuse and by marriage of Catherine Eamshaw, who he shares his stormy nature and whom he loves, to the gentle and prosperous Edgar Linton, Heathcliff plans a revenge on both families, extending into second generation. Cathie’s death in childbirth fails to set him free from his love-hate relationship with her and her obsessive haunting persists for years until he dies; the union of the surviving heirs of Eamshaw and Linton restores peace. The combination of its structure and elements of passion, mystery and doomed love as well as social commentary have made Wuthering Heights an enduring masterpiece. It is notable for its atmosphere, and for its typical characteristics such as multiple narration, framework narratives, inhuman characters, and ghosts, violation of graves, the revenge motif, sadism, doubles and captive heroines, which explain why the novel is often placed in the Gothic genre. Emily Bronte explores themes of revenge, religion, class and prejudice. Emily Bronte tells about hostility, about the destruction of families, draws sad fate of those who preferred wealth to their feelings. These themes were prompted to the author by her time’s surrounding. Contemporary critic U. Goodwin called Wuthering Heights “a tale” about reality. Bronte’s own home in the bleak Yorkshire moors provides
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the setting for the at-times other-worldly passions of the Byronic Heathcliff and Catherine.[footnoteRef:10] This struggle of passions, “unstrained and merciless” frightened off bourgeois readers, who preferred elevated literary deceits, though in real life the same cruelty could be observed. This is a novel, which Elizabeth Gaskell, not willingly referred to “genius” ones. Both she and other readers were shocked by almost sadistic cruelty of Heathcliff, as if he “hated the whole world to love Catherine stronger’. And Catherine is far from the ideal of kindness. She can be cruel and crafty and her capriciousness borders with despotism, she is fussy and vain. In the novel cruelty is peculiar not only to Catherine and Heathcliff, who tournaments his dying wife and refuses to call a doctor for his dying son. However, it seems that Heathcliff and Catherine Eamshaw can not be different. They are as if the part of natural elements which are frenzying in wuthering heights. It would be strange trying to restrain an element. The same fury raging in Heathcliff, his passion and hatred are not under control. Once settled in his soul they led his actions, in this terms he and Catherine - typical characters of romantic literature, in which an accent is transformed from surroundings to a person. This person himself creates his life circumstances subordinating them to his will. At the same time, the novel shows that a person’s will is limited by fate which is useless to fight against. However, in our opinion in the form of fate real circumstances of life such as historical and social come forward. In comparison with Jane Eyre with its Tomfield scenes and happy end, Wuthering Heights with its ghosts and fantasy scenes and black heroes makes more realistic impression. Although Charlotte Bronte with the power of her fantasy makes us to believe to Mr. Rochester and Jane’s love and the happiness they finally achieve, sometimes a reader can’t help thinking that this kind of end is the result of authors subjective will. However, in Wuthering Heights passionate love of Heathcliff and Catherine, the impossibility of their joining, Catherine^ betrayal - can all be explained with social factors, such as Catherine’s gentry’s snobbery which doesn’t allow her to be humiliated in the case of marriage to Heathcliff. “Fear makes cruel even civilized gentleman Lockwood, it’s sufficient to remember the scene in which he rubs the hand of the girl in his nightmare, against the broken edge of the window glass. Of course, it was a dream, but this dream is retold with such expressiveness that this vision is perceived as reality. Probably for this reason the reviewer H. F. Chorley of the Athenaeum said that it was a "disagreeable story" and that the Bells "seem to affect painful and exceptional subjects". The Atlas review called it a "strange, inartistic story", but commented that every chapter seems to contain a "sort of rugged power". It supported the second point made in the Athenaeum, suggesting that the general effect of the novel was "inexpressibly painful", but adding that all of its subjects were either "utterly hateful or thoroughly contemptible". It’s interesting to compare Jane Eyre with Wuthering Heights, and Anne’s Agnes Grey. Elizabeth Gaskell in her Life of Charlotte Bronte noted that Wuthering Heights provoked repugnance of many readers of the novel with that expressions and power with what evil and exception characters of the novel were given. Others at the same time felt outstandingness and brilliance of the novel despite of the fact that it appeared in the description of gloomy and repulsive criminals”[footnoteRef:11]. To the bourgeois readers that were used to the ethical and aesthetic principals and literary templates, it was really difficult to receive Emily’s novel with all its complexity and contradictions. [footnoteRef:12] Catherine’s affection for Heathcliff, which lies outside her marriage and borders on the adulterous, is one aspect of the novel that provides critics with a basis for their assertion that Wuthering Heights belongs to the Female Gothic genre. Emily attempts to portray the close relationship between two people, beyond marital status, and their suffering from self-contradiction. While recognizing that Emily focuses on women, it seems that her intention is not limited to engagement with feminism or the place of women in Victorian society; her reference is more universal and touches on questions of identity as a whole.[footnoteRef:13] [10: 	Ellen Moers, "Literary Women. The Great Writers", N.Y., Doubleday, 1976; p 99]  [11: 	Diane Long Hoeveler, “Gothic Feminism: The Professionalization of Gender from Charlotte Smith to the Brontes”, Liverpool: Liverpool University Press, 1988, p.197.]  [12: 	М. П. Тугушева, " Шарлотта Бронте: Очерк Жизни и Творчества" Москва, "Художественная Литература", 1974, с.59]  [13: 	Diane Long Hoeveler, “Gothic Feminism: The Professionalization of Gender from Charlotte Smith to the Brontes”, Liverpool: Liverpool University Press, 1988, p. 198.] 

Early reviews of Wuthering Heights were mixed in their assessment. While most critics recognized the power and imagination of the novel, many found the story unlikeable and ambiguous. The Douglas Jerrold's Weekly Newspaper critique was more positive, emphasizing the "great power" of the novel and its provocative qualities; it said that it was a "strange sort of book—baffling all regular criticism" and that "it is impossible to lay it aside afterwards and say nothing about it". Although the Examiner agreed on the strangeness, it saw the book as "wild, confused; disjointed and improbably". The Britannia review mirrored those comments made on the unpleasant characters, arguing that it would have been a "far better romance" if the characters were not "nearly as violent and destructive as Heathcliff'. The unidentified review was less critical, considering it a "work of great ability" and that "it is not every day that so Though Charlotte Bronte’s Jane Eyre was initially considered the best of the Bronte sisters' works, many subsequent critics of Wuthering Heights argued that its originality and achievement made it superior. Wuthering Heights has also given rise to many adaptations and inspired works, including films, radio, television dramatizations, a musical by Bernard J. Taylor, ballet, opera, and song (notably the Kate Bush hit Wuthering Heights) good a novel makes its appearance".[footnoteRef:14] [14: 	Cousin, John William, “A Short Biographical Dictionary of English Literature”, J. M. Dent & Sons, London ,1910] 

The themes of women’s freedom and equality, an ideal of bright and full value life which is not limited by conventions of society and life were peculiar to the creative work of all Bronte sisters.
The youngest of Bronte sisters Anne commonly described as gently and pious, with none of her sister’s fire, differed with her quiet strength and integrity and realism of her work. In her verse she examines her thoughts and feelings in the light of moral and religious truth. This religious nature is a continued theme in her poetry as well as her novels. Anne Bronte lived most of her life with her family at the small parish of Haworth on the Yorkshire moors. She wrote a volume of poetry with her sisters and in short succession she wrote two novels: Agnes Grey, based upon her experiences as a governess; published in 1847; and her second and last novel, The Tenant ofWildfell Hall appeared in 1848. Poor Anne
Bronte is always overshadowed by her sisters but she was truly great in her own right. This has occurred to a large extent because Anne was very different, as a person and as a writer, from Charlotte and Emily. The controlled, reflective camera eye of Agnes Grey is closer to Jane Austen's Persuasion than to Charlotte Bronte’s Jane Eyre. The painstaking realism and social criticism of The Tenant of Wildfell Hall directly counters the romanticized violence ofWuthering Heights}1Anne's religious concerns reflected in her books and expressed directly in her poems that were not shared by her sisters. Anne's subtle prose has a fine ironic edge; her novels also reveal Anne to be the most socially radical of the three sisters. Now, with increasing critical interest in women authors, her life is being reexamined, and her work reevaluated. A re-appraisal of Anne's work has begun, gradually leading to her acceptance, not as a minor Bronte, but as a major literary figure in her own right. Most critics tend to call Agnes Grey unoriginal, artless novel, deserving attention only as a part of the sisters’ creative work, being part of general picture. However, in our opinion the simplenest of Agnes Grey makes it original. Agnes Grey probably begun at Thorpe Green, where Anne worked and recorded with limpidity and some humor her life of governess. George Moore called it “simple and beautiful as a muslin dress”. Anne's first novel resembles in its calm naturalism nothing so much as one of the later Austen novels, with the vital difference that her heroine is a working woman. It resembles Jane Eyre, however, it deserves, far more than Jane Eyre, the description of ‘governess novel', because Agnes's experience is far more typical and the hardship of the occupation of governess is analyzed much more closely.
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Though the novel never raises its voice, it has some sharp comic scenes. Anne Bronte's protagonist Agnes in Agnes Grey leaves her family at the tender age of eighteen in order to become a governess, or, a modem day nanny. As part of the process of attaining social and economic independence, the separation from her family's ability to influence her decision is necessary in order to develop her own identity as a governess. And as a governess for the Bloomfield children, Agnes works under difficult conditions, which mainly consist of a lack of respect between employer and employee and understands then and there, what being a governess is really all about. Forced to cope with personal isolation, Agnes begins by reaching out to God as her divine source of inspiration. Agnes's employers constantly criticize her ability to function as a governess, yet Agnes remains "confident that she will be able to alter the Bloomfield children's personalities and reform their characters". Despite her failures, Agnes maintains self-control in times of difficulty. She says: "I thought, if I could stmggle on with unremitting firmness and integrity, the children would in time become more humanized". However, the objection Agnes feels in the Bloomfield household, results in her increasing opportunities for seeking a sense of self and begins a journey for understanding who she is. It is as if she wants to prove something to her family and the female community in particular, in showing her independence. Anne Bronte drew on her own life and work experience as a governess to write this story. She focuses on the detail of life in a manor house set in the moors of England. Anne’s heroine is young and idealistic when she starts working as a teacher. And even though she increases her experience, she keeps her sweetness and strength. Patience and virtue are rewarded in the story. This story also shows a quiet but sharp critique and satire of the class life of the times. Anne's style has
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been described as gothic but realistic rather than romantic, and similar to Jane Austen. As we mentioned earlier, most critics tend to call Agnes Grey unoriginal, artless novel, deserving attention only as a part of the sisters’ creative work, being part of general picture.
Anne Bronte's second novel, The Tenant of Wildfell Hall is perhaps the most shocking of the Brontes' novels. In seeking to present the truth in literature, Anne's depiction of alcoholism and debauchery were profoundly disturbing to nineteenth century readers. Helen Graham, the tenant of the title, intrigues Gilbert Markham and gradually she reveals her mysterious past as an artist and wife of the dissipated Arthur Huntingdon. The book's brilliance lies in its revelation of the position of women at the time, and its multi-layered plot. “The Tenant of Wildfell Hair, was described as "coarse" and "brutal" at the time it was written. Nineteenth century convention was that women belonged in the home, under their husbands thumb. (Indeed, the idiom "rule of thumb" comes from the law that a man could not beat his wife with anything thicker
1 Я
than his thumb). Anne Bronte, however, goes against custom in this novel of perseverance and pride. She insists on the idea that it is a more religious thing to do to leave one's husband who is so deeply mired in sin, than to stay with him when he could ruin her son's chances of being a good Christian. Anne's heroine eventually leaves her husband to protect their young son from his influence. She supports herself and her son by painting, while living in hiding, fearful of discovery. In doing so, she violates not only social conventions, but also English law. At the
http://female-ancestors.com/daughters/bronte.htm
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time, a married woman had no independent legal existence, apart from her husband; could not own her own property, sue for divorce, or control custody of her children. If she attempted to live apart from him, her husband had the right to reclaim her. If she took their child with her, she was liable for kidnapping. In living off her own earnings, she was held to be stealing her husband's property, since any income she made was legally his.
It is easy today to underestimate the extent to which the novel challenged existing social and legal structures. One of contemporary critics May Sinclair, in 1913, it was said that the slamming of Anne Bronte’s heroine, Helen Huntingdon's bedroom door against her husband reverberated throughout Victorian England. With many parallels to Anne’s own life, The Tenant of Wildfell Hall is also a story of moral courage and hope. Anne Bronte had a difficult childhood, her mother dying when she was one year old and her father often occupied with his clerical duties, she, like her siblings, used to advantage what she knew best and wrote about it. Initially The Tenant of Wildfell Hall was met with mixed reviews, many critical of its content and complex structure. However, it is now regarded as an exemplary feminist work. A year after Anne's death, further editions of her novels were required; however, Charlotte prevented re-publication of Anne's second novel, The Tenant of Wildfell Hall. In 1850, Charlotte wrote: “It hardly appears to me desirable to preserve. The choice of subject in that work is a mistake, it was too little consonant with the character, tastes and ideas of the gentle, retiring inexperienced writer." This act was the predominant to cause Anne’s relegation to the back seat of the Bronte bandwagon. Anne's novel was daring for the Victorian era with its depiction of scenes of mental and physical cruelty and approach to divorce. The consequence was that Charlotte's novels, along with Emily's Wuthering Heights, continued to be published, firmly launching these two sisters into literary stardom, while Anne's work was consigned to oblivion. Further, Anne was only twenty-eight when she wrote The Tenant of Wildfell Hall; at a comparable age, Charlotte had produced only The Professor}9
Chapter II. Charlotte Bronte and her best works
§ 1 Autobiographical features of her novels and basic themes of her works
“It’s vain to say human beings ought to be satisfied with tranquility: they must have action, and they will make it if they cannot find it.
Millions are condemned to a stiller doom than mine, and millions are in silent revolt against their lot...”
(“Jane Eyre”, ch.12)
As it was mentioned earlier this chapter will entirely be dedicated to the eldest and the most popular of the three Bronte sisters, to Charlotte Bronte. In our first paragraph of this chapter we decided to explore autobiographical features of Charlotte Bronte’s novels and to analyze their main themes. We are inclined to say that autobiographical patterns exist almost in all Charlotte’s works: in all her poems and novels because it’s impossible to write something as realistic as Charlotte did not feeling it through. We claim that all her novels are partly based on her own life experience and almost all characters of her novels have real- life prototypes. One cannot think about Charlotte Bronte apart from what she has written and everything written by her has the challenging quality of personal emotion or of passion. Further we will be exploring this view on the basis of evidences that various scholars provide.
Charlotte Bronte, like her sisters, began her literary activity with writhing poems. Her first long works were poetic tales or novellas The Green Dwarf which was written in 1833, and Tales of Angria, written in 1834. Then follow her novels The Professor, published in 1857, Jane Eyre, published in 1847, Shirley (1849), and Villette (1853). Her last novel Emma was unfinished; Charlotte wrote only 20 pages of the manuscript.
Now we would like to discuss each of her novels in the sequence in which they were written, analyzing their basic themes and tracing their autobiographical features. Charlotte’s the very first novel The Professor was rejected by many publishers and was only published posthumously. It’s believed to be based on Charlotte’s experiences in Brussels, Belgium, where she and her sister Emily went for enrolling in a boarding school. They thought they needed to study at this school to improve their qualifications in French and acquire some German so that to open their own school together, which their aunt had agreed to finance. The school was run by Constantine Heger and his wife Claire Zoe Heger. The talent displayed by both sisters brought them to the notice of Mr. Constantine Heger, a fine man and a man of unusual perception. It is said that Charlotte was in love with married Heger. Charlotte’s portrayal of the temperamental Mr. Heger as she first saw him describes a striking man: “He is a professor of rhetoric, a man of power as to mind, but very choleric and irritable in temperament; a little black being, with a face
• •	9П
that varies in expression...” The nature of Charlotte’s attachment to Mr. Heger and the degree to which she understood herself have been much discussed. His was the most interesting mind she had yet met and he had perceived and evoked her hidden talents. His strong and eccentric personality appealed both to her sense of humor and to her affections. She offered him an innocent but ardent devotion, and he tried to repress her emotions. The letters she wrote to him after her return may well be called love letters. When, however, he suggested that her letters were open to misapprehension, she stopped writing, in silence disciplined her feelings. However, we interpret them; Charlotte’s experiences at Brussels were cardinal to her. She received literary training, became aware of the recourses of her own nature and gathered material that served her, in various shapes for all her novels, especially inspiring her novels The Professor and Villette.
The Professor received numerous unfavorable reviews upon publication. Written from the point of view of a male narrator, the novel has been criticized as an immature effort. Modem critics are primarily interested in the gender issues posed by the novel and in analyzing the novel’s early reception, while others focus on the influence The Professor had on Charlotte Bronte’s later novels.
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As abovementioned The Professor is drawn from Charlotte’s experiences in Brussels. It tells the story of the orphan William Crimsworth, who seeks his future in Brussels after attempting to make a living as a clerk for his older brother, a mill owner in the north of England. Crimsworth begins the novel as a dependent, the ward of an aristocratic family. He rejects this life and the expectation of becoming a clergyman in order to enter voluntary servitude to his prosperous brother. Unable to endure his brother’s tyrannical nature Crimsworth leaves for Brussels to pursue a career in education. He finds a job at a boy’s school, and also being hired to teach at a girls’ school Crimsworth falls in love with Frances Henri, a pupil-teacher at the school. William resists the manipulations of the deceitful catholic headmistress, Zoraide Reuter, who later marries M. Pelet, a headmaster of the boy’s school where William works. After resigning his position at the school, Crimsworth finds a new post, and after a long time of hardship marries Frances. Frances refuses to give up her own career as a seamstress, and together the two earn a respectable income and return to England. In this novel Charlotte Bronte did a very good job defining her characters. The main character William Crimsworth is a reserved man, but has compassion, he’s studier of character, and learns about others through his own study and watchfulness. He is chauvinistic and describes Catholics and other continental citizens (people who are not from England) from a racist and self-righteous view. Charlotte Bronte makes her main character a man very unlikable, but introduces Frances the female counterpart in a way that makes you like her, if not from the start, at least when her character comes to light. The author uses the great contrast to highly criticize Crimsworth, representing men and all the restraining morals of the time. William and Frances coming from the same type of loneliness, deal with
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adversity in almost opposite ways. Frances is also orphaned, poor and meek in manner, but very strong in nature. Through Frances Charlotte explores her concern for the predicament of women who lack wealth and social connections. Both Frances and William combat their lack of social advantage by working hard and showing self restraint, characteristics that are eventually rewarded with financial and domestic security. Nothing extraordinary, nothing unusual was in both in main male and female characters. Additionally, the main female character Frances was not beautiful, and the author did not make any attempt to add her any beautiful features. Frances was a new heroine which Currer Bell introduced to English literature. However, this kind of a heroine was not able to attract English readers that always wanted a heroine to have silky curls and corral mouth. But Frances is personification of the complicated beauty which lies inside her. Still outwardly main characters were not attractive, and the novel had a mixture of psychological and businesslike features that made it difficult for the contemporary readers to perceive it. Moreover, the heroes of the novel belonged to a new, not well-known type of educated class that began to be called like the class of intelligentsia starting from XIX century. This class of intelligentsia was hard working and earned its own living. Perhaps because of this reason The Professor couldn’t find the recognition of the reading public.
Major themes in The Professor are also very much concerned with treachery of Catholics, as was much of contemporary Victorian England. Through his interaction with Catholic students and teachers at the school, William experiences the superficial and deceptive nature of the Catholic educational system. Another woman character - Mrs. Reuter is characterized as duplicitous and manipulative and stands in sharp contrast to the honest Protestant Frances. With the character of Frances The Professor acquires autobiographical features, the relations between Zoraide and Pelet, William and Frances, Zoraide and Frances obviously contain something from Charlotte Bronte’s real relations with Mr. Heger and Mrs. Heger and from other imagined relations she wished to have. In the novel Frances becomes William’s pupil for learning English better. The same as once Charlotte and Emily at the age of twenty become the pupils at the Heger passionate. Being the oldest pupil Frances sits in the classroom surrounded by her own pupils. [footnoteRef:15] [15: М. П. Тугушева, " Шарлотта Бронте: Очерк Жизни и Творчества" Москва, "Художественная Литература", 1982,стр.42] 

Such was a novel that was unanimously rejected by English publishers which preferred romantic novels, mainly melodramas. As abovementioned the contemporary view of The Professor was largely unfavorable. When it was first published many reviewers dismissed the novel as a poorly conceived first attempt of a young novelist. Charlotte Bronte’s characters were considered unnatural, and her style was said to be less artful than in Jane Eyre or Shirley. Also, many of The Professor’s themes were reworked into her novel Villette, which is considered much more successful work by critics.
Charlotte Bronte’s second novel Jane Eyre which was published on Oct. 16, 1847 had an immediate success. With a new kind of heroine defiantly virtuous, orally courageous and fiercely independent, Charlotte brought about change in the style of fiction, presenting an unconventional woman to be admired for ability to overcome adversity
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and hardship. If we run through a summary of the plot, Jane Eyre is a story of an orphan girl, who grew up at a Charity School among many hardships, going into the world as a governess, and falling in love with her employer Mr. Rochester. Their wedding is fixed, the small marriage party assembles. But in the very church and at the moment of the ceremony it is revealed to Jane Eyre that Mr. Rochester has a wife living, a crazy woman who has been locked for months in a comer of the same house where she and Mr. Rochester have had their daily life. The marriage party breaks up in confusion and Rochester next tries to persuade the stunned and miserable Jane to ignore all laws and conventions and to fleet with him to foreign countries. He shows Jane his mad wife in all the odious horror of her state and Jane forgives him. Nevertheless, Jane summons up all her courage and leaves Mr. Rochester. She steals away at night, after many days of wandering and starvation finds home with the Rivers family who ultimately turn out to be her cousins. John Rivers, the brother of the family is a clergyman who possessed a fanatical enthusiasm for missionary life. He observes Jane’s strong and energetic nature and wants to marry her, but not because he loves her, but because he thinks that she fits to be a missionary’s wife. Jane doesn’t agree, and when she hears a mysterious midnight call from Mr. Rochester she hurries back to her master and finds him blinded and maimed by the fire which has destroyed his house and his mad wife too. Now there are no obstacles for them to unite and become happy at the end.
Many critics say that the plot of Jane Eyre abounds with absurdities and inconsistencies. They say it’s strange that when all the household of
22 Bronte, Charlotte, "Jane Eyre", Moscow: Foreign Languages Publishing House, 1958,p.10-11
Mr. Rochester know about his mad wife it could be wholly concealed from the governess. Another weakness of the plot the critics say is unbelievable arrangements by which Jane is led to find a home in the Rivers household, and becomes at once her uncle’s heiress, and the good angels of her newly discovered cousins. The phantom voice that recalls her to Mr. Rochester’s side, the fire that destroys the mad wife and delivers to Jane’s hand subdued and helpless Rochester— all these critics say belong to more mechanical sort of plot-making.
First publication of the novel Jane Eyre was called Jane Eyre. Autobiography, which bought Charlotte Bronte to commotion; although masculine penname saved her from being identified with the main hero. However, as in The Professor the autobiographical patterns undoubtfully exist in Jane Eyre, though these autobiographic patterns are mostly of moral- ethical and spiritual types. But, it’s obvious that Loowood School where Jane studies is the description of Cowan Bridge, that Helen Bums, Jane’s friend at school stands for Maria Bronte, that “Miss Temple”, “Miss Scratched” have also been drawn from real people. Also it is said that Mr. Rochester’s mansion Thomfield Hall was suggested by one of the old Yorkshire houses and Rivers’ house by another; that St. john Rivers had an original, and it’s obvious that Charlotte’s own experiences as a governess have passed into the bitterness with which the rich and their society are described. Moreover, Mrs. Gaskell recorded that, according to Charlotte’s own testimony the incident of the midnight voice heard by Jane and Mr. Rochester was true.
The main reason Jane Eyre was so much successful is its richness in different themes. Critics have argued about what comprises the main
23 "Encyclopedia Britannica, lnc.".William Benton,Publisher,1973,USA,p.273 theme of Jane Eyre. But there can be little doubt that one of the major thematic element of the novel consists of love and passion. The love between the orphaned Jane and wealthy but tormented Mr. Rochester is the heart of the novel. The obstacles they meet to be together provide the main dramatic conflict in the novel. However, the novel also explores other types of love as well. For instance Jane’s friend Helen exemplifies selfless love of a friend. We can also see the absence of love in the relationship between Jane and her aunt Mrs. Reed, selfish relations between the Reed children, and in the mocking marriage of Mr. Rochester and his mad wife Bertha. Moreover Jane realizes that the absence of love between herself and St. John Rivers would make their marriage a living death too. Throughout the novel Charlotte Bronte suggests that if a life is not lived passionately is not lived fully. Jane is the central passionate character; her nature is full of passion. In comparison to her Ingram Blanche feels no passion for Rochester, she is attracted to him because of his wealth and social position. St. John Rivers is more intelligent character than Blanche, but Charlotte Bronte shows that he also lacks the necessary passion that would allow him to live fully.
Jane Eyre is not only a love story. It also shows the importance of the individual’s worth. Throughout the novel, Jane demands to be treated as an independent human being, a person with her own needs and talents. Early in her childhood after being unjustly punished she shows defiance to her aunt Mrs. Reed. This is her first active declaration of independence. Her fear of loosing her autonomy motivates her to refuse Mr. Rochester’s marriage proposal. Jane believes that legally tied to a
mad wife would mean being Mr. Rochester’s mistress and sacrificing her own integrity for the sake of emotional gratification.
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)Another main theme of Jane Eyre is religion. Throughout the novel, Jane struggles to find the right equilibrium between moral duties and earthly pleasure. In the novel Charlotte Bronte presents contrast between characters who really believe and practice and those who prevent religion to further their own ends. In the novel Jane encounters three main religious figures: Mr. Brocklehurts, Helen Bums and St. John Rivers. Each represents a model of religion that Jane ultimately rejects and forms her own ideas about the faith. Mr. Brocklehurts who oversees Lowood School is a hypocritical Christian. He professes charity but uses religion as a justification for punishment. For example he cites the Biblical passage: “man shall not live by bread alone” to rebuke Ms. Temple for having fed the girls an extra meal to compensate for their inedible breakfast of burnt porridge. His ordering that the naturally curly hair of one of Jane’s classmate’s be cut so to lie straight is entirely anti- Christian. Mr. Brocklehurts illustrates the dangers and hypocrisies that Charlotte Bronte perceived in the nineteenth-century Evangelical movement. Mr. Brocklehurts’ prohibition are difficult to follow, and his hypocritical support of his own luxuriously wealthy family at the expense of the Lowood students shows Charlotte’s attitude towards Evangelical movement and false devotion. Jane’s friend Helen Bums is a complete contrast to Brocklehurts; she follows the Christian creed of turning the other cheek to those who slaps in one and loving those who hate her. She has forbearing type of Christianity, however this type is too passive for Jane to take on as her own although she loves and admires Helen for it. Jane does not seem to follow any particular doctrine, but she
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is sincerely religious. She frequently prays and calls on God to assist her, particularly in her trouble with Mr. Rochester. She prays for Mr. Rochester’s safety. The other religious figure St. John Rivers is very conventionally religious. However, Charlotte Bronte portrays his religious aspect ambiguously. Jane calls him “a very good man”, but she finds him cols and forbidding. In his determination to do good deeds John Rivers chooses martyrdom. However, he’s unable to see Jane as a whole person, but he views her as a helpmate in his proposed missionary work. St. John Rivers is a Christian of ambition, glory and extreme self importance. If we analyze Mr. Rochester’s character we can see that he is far less a perfect Christian. He is, indeed, a sinner. He attempts to enter into bigamous marriage with Jane and when he fails he tries to persuade her to become his mistress. Also, much religious concern in the novel has to do with atonement and forgiveness. For instance, Mr. Rochester is tormented by his past sins; he makes some efforts to atone for his behaviors. . Even though doesn’t believe he’s Adel’s natural father, he adapts her as his word and sees that she is well cared for. Rochester can only be forgiven completely after Jane refuses to be his mistress and leaves him. The destruction of Thomfield by fire finally removes the stain of his past sins, the loss of his right hand and his eyesight is the price he must pay to atone completely his sins. Mr. Rochester, however accepts his punishment and repents his sinfulness and thanks God for returning Jane to him, and begs God to give him strength to lead purer life.
Social class matter is another important theme in Jane Eyre. It’s very much critical of Victorian England’s strict social hierarchy. Charlotte Bronte’s exploration of the complicated social position of governess is
perhaps the novel’s most important treatment of this theme. Jane's ambiguous social position—a penniless yet moderately educated orphan from a good family—leads her to criticise discrimination based on class. Although she is educated, well-mannered, and relatively sophisticated, she is still a governess, a paid servant of low social standing, and therefore powerless. The novel presents a number of conflicts and struggles within Jane and between Jane and other characters, conflicts which must be resolved for her to achieve self-fulfilment and happiness. Jane's need for love is so great that, according to a famous writer Charles Burkhart, "Love is a religion in Jane Eyre." It is hard for the modem reader to see the innovative aspects of this novel because they have become familiar to us. Unlike her sisters, Charlotte rejected the convention of the beautiful heroine. While writing Jane Eyre, she told them, "I will show you a heroine as plain and as small as myself." She succeeded in her goal and established a trend of ordinary-looking or unattractive heroines. Also Jane Eyre is one of the first novels to present a child's experiences as the child saw and felt them and to trace that child's development into adulthood.
When Jane Eyre was published in 1847, it became a bestseller. The reviews were on the whole favourable. There was much speculation about whether the writer was a man or a woman and whether the Bells were really three persons, two persons, or just one person. When it became known that a woman had written such a passionate novel and seemed so knowing sexually, the reviews became more negative. The reviewer for the Atlas praised the novel: “This is not merely a work of great promise; it is one of absolute performance. It is one of the most powerful domestic romances which have been published for many years.
It has little or nothing of the old conventional stamp upon it ... but it is full of youthful vigour, of freshness and originality, of nervous diction and concentrated interest. The incidents are sometimes melodramatic, and, it might be added, improbable; but these incidents, though striking, are subordinate to the main purpose of the piece, which is a tale of passion, not of intensity which is most sublime. It is a book to make the pulses gallop and the heart beat, and to fill the eyes with tears (1847).” [footnoteRef:16] [16: 	Cousin, John William,"A Short Biographical Dictionary of English Literature." London: J. M. Dent & Sons 1910, p.46] 

In view of the enormous success of Jane Eyre, Charlotte Bronte was persuaded by her publisher to visit London occasionally, where she revealed her true identity and began to move in a more exalted social circle, becoming friends with Harriet Martineau, Elizabeth Gaskell, William Makepeace Thackeray and G. H. Lewes. Her book had sparked a movement in regards to feminism in literature.
Charlotte Bronte’s second published novel, Shirley followed by two years the very popular Jane Eyre: An Autobiography. In Shirley, Bronte abandoned first-person narration by the main female character—which she had successfully employed in the earlier effort and which would reappear in Villette in favor of an omniscient third-person narrator and not one, but two, principle characters, Shirley Keeldar and Caroline Helstone.
Despite Bronte’s ambitious plan to write a grand romance against an industrial backdrop, she was forced to amend her original intentions several times during the course of the novel's production. Early on, she realized the potential embarrassment she would cause her minister father, not to mention the actual danger to herself, if she were to set her
new novel amid the Chartist unrest of her own time and region as she had originally planned. (The Chartists were nineteenth-century political reformers who championed the causes of the working class.) Accordingly, she retreated to an earlier period of social upheaval, the 1811-1812 Luddite disturbances, and to another place, the Heavy Woollen District of the West Riding. But progress on the novel was halted again when Charlotte's brother Branwell died in September, 1848, followed soon thereafter by her sister Emily's illness and subsequent death in December. Charlotte had scarcely resumed her work when her remaining sibling, sister Anne, became ill and died in May, 1849. Fortunately, completion of Shirley became both escape and therapy for Charlotte, but numerous critics have speculated on the effect the family's multiple tragedies had on the finished product, most notably, on the fate of Caroline Helstone, a character loosely based on Anne.
Shirley begins as Robert Moore, a Yorkshire mill operator, awaits a shipment of machinery which arrives in pieces, smashed by angry workers protesting the loss of jobs to mechanization. Although he is determined to become successful in order to restore his family's honor and fortune, Robert's business difficulties continue, due in part to the continuing labor unrest, but even more so to the Napoleonic Wars and the accompanying Orders in Council which forbid British merchants from trading in American markets. Robert is unmoved by the plight of workers whose jobs are being eliminated and is so completely focused on profits that he rejects the idea of marriage to his distant kinswoman, the penniless Caroline Helstone, in favor of a proposal to the title character, a rich heiress. Shirley Keeldar, a strong independent woman who relishes her role as land owner and mill owner, ultimately rejects
Robert's proposal, but not before the unhappy Caroline has suffered through what she imagines to be the courtship of her beloved Robert and her dearest friend. Caroline, poor but respectable, has no other prospects for either marriage or employment, since all professions except that of governess are closed to women. The daughter of an absent mother and an abusive father, Caroline has found refuge, such as it is, with her clergyman uncle, who ignores her. After Robert's rejection, Caroline retreats to this loveless home and begins to waste away until Shirley restores her to health by reuniting Caroline with her long-lost mother, Mrs. Pryor. Shirley, meanwhile, is in love with Robert's brother Louis, a poor tutor, but her pride prevents her from expressing those feelings. Louis, in turn, is similarly restrained from declaring his love for her by pride and fear of rejection by a woman whose means are considerably greater than his own. Events on the industrial front are brought to a head when Robert is shot by a member of the opposing fraction. During his recovery, he learns what it is like to be at the mercy of others, to be treated as an object, to be totally dependent—the very status of his workers in relationship to Robert himself. This role reversal, along with the end of the war and the revocation of the Orders in Council, both of which alleviate Robert's financial difficulties, bring about enormous changes in the man. By the novel's end, Robert is reunited with Caroline and is eager to provide work for all the poor and hungry who want it. The communication problems between Shirley and Louis are finally overcome, and the headstrong Shirley submits to Louis as her "master." The novel ends with a double wedding.
For those critics who praised Jane Eyre, Shirley was a disappointment. The critic G. H. Lewes's 1850 piece in the Edinburgh Review, claiming
that the second publication is "inferior in several important points," is perhaps the most famous of these early negative assessments. Lewes denounced the characters as "not true" and the plot as devoid of unity and coherence. This latter point—that the political events and the personal events in Shirley are unconnected—was then repeated by several other critics.[footnoteRef:17] More recent criticism, though, has refuted this charge by pointing out that the condition of the female characters and women in general is itself a political theme and that the common plight of oppressed women and oppressed workers provides the unifying connection. Another critic claims that there are actually three narrative threads in Shirley—dealing with religion, work, and romantic love—and that each represents a means of coping with life's hardships. Still others suggest that Bronte’s alleged failure to successfully reconcile the public and private realms was deliberate, an acknowledgment, in fact, that life is complex and that truth is relative. In recent years, Shirley, along with Bronte’s other works has received a great deal of attention from critics, some of whom praise it as an early feminist text, and others who denounce the apparent capitulation of the female characters to the constraints of marriage at novel's end. At least one critic has even suggested that the aforementioned disunity is a result of Bronte’s failure to follow through on the novel's promise of providing a viable alternative to the limited possibilities for women at that time. The tragic events in Bronte’s life during the time she was working on the novel have prompted several critics to suggest that the allegedly flawed ending is a direct result of those events. Speculation abounds that Caroline Helstone was never intended to recover and marry, but Charlotte, having just attended her third deathbed vigil in less than a year—this time for Anne, on whom Caroline is partly based—was unwilling or unable to see her character suffer the same fate as her sister. Many critics believe Shirley would have been a better novel if Bronte had adhered to her original plan.[footnoteRef:18] [17: 	Bronte, Charlotte, "Shirley", Harlow: Penguin Publics, 1974,p.11-13]  [18: 	http://www.enotes.com/nineteenth-century-criticism/bronte-shirley-charlotte] 

Villette, the last novel, has in truth often been admired by the critics, and there will always be readers who find it emotionally and aesthetically the most satisfying of the four. Villette’s success, nonetheless, has always been of a different, more conventional order from that achieved by Jane Eyre. Published in 1853 Villette has similar themes to Jane Eyre and Shirley; the struggle of a strong independent woman and her need for love. Villette is the most autobiographical of Charlotte Bronte’s novels. In it for the second time she tells the story of her unrequited love for Mr.Heger, in whose school in Brussels she was a student teacher, as we mentioned earlier in the paragraph.

Villette begins with its famously passive and secretive protagonist, Lucy Snowe, age 14, observing her godmother, Mrs. Bretton, Mrs. Bretton's son, Graham, and a young visitor, Paulina Home, known to everyone as "Polly." The child is a peculiar little thing and soon develops a deep devotion for the older Graham, who showers her with attention until her stay is cut short when her father comes to take her away. Lucy left the house soon after the child's departure, and after some initial hesitation, she was hired as a carer by Miss Marchmont, a rheumatic cripple woman. Soon she was accustomed to her new career and host, and started feeling content with the quiet lifestyle. However, in an evening 
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with dramatic weather changes, Miss Marchmont magically regained all her energies and felt young again. She shared her sad love story thirty years ago with Lucy, and concluded that she should try to treat Lucy better, be a better person since then and would get together with her dead lover through death. In the very next morning, Lucy found Miss Marchmont peacefully lifeless in bed. In the ensuing years, an unspecified family tragedy forces Lucy into action, causing her to seek employment, and at age 23 she boards a ship for "Labassecour" (French for 'farmyard' and based on Belgium) despite not speaking a word of French on a hope that maybe she may find something in a new place. After arriving in the capital city of Villette, Lucy finds work as a teacher at Mme. Beck's boarding school for girls (which can be seen as a literary representation of the Hegers' Brussels pensionnat), and thrives despite Mme. Beck's constant surveillance of the students and staff. Dr. John, a handsome English doctor, frequently visits the school because of his love for the coquette Ginevra. In one of Villette’s famous plot twists, Dr. John is later revealed to be Graham Bretton, a fact that Lucy has known but deliberately concealed from the reader. After Dr. John discovers Ginevra's unworthiness, his brotherly instincts turn his attention to Lucy, and they become close friends which she values very highly despite her usual emotional reserve. We meet "Polly" again at this point (although her father has come into the title de Bassompierre which makes her now Paulina Home de Bassompierre) when Dr. Bretton saves her from being trodden upon at the theater one night. They soon discover that they know each other and renew their friendship, which quickly blossoms into something more. The two fall in love and eventually marry, which Lucy has long seen coming, and she understands without sharing their facile happiness. At the same time, Lucy has the first of several encounters
51
with a shadowy nun in the attic who may be the ghost of a nun buried alive on the grounds for breaking her vows of chastity; in a highly symbolic scene, she finally finds the nun's habit in her bed and destroys it. She later discovers it to be the disguise of Ginevra's amour, de Hamal. Lucy finds herself becoming closer to a colleague, the fiery schoolmaster M. Paul Emanuel; the two eventually fall in love. However, a group of conspiring antagonists, including Mme. Beck, the priest Pere Silas, and the relatives of M. Paul's long-dead fiancee, struggle to keep the two apart, and finally succeed in forcing M. Paul's departure for the West Indies to oversee his plantation there. He nonetheless declares his love for Lucy before his departure, and arranges for her to live independently as the headmistress of her own day school. Villette’s final pages are ambiguous; though Lucy says that she wants to leave the reader free to imagine a happy ending, she hints strongly that M. Paul's ship was destroyed by a storm on his return from the West Indies, killing him. She claims, for example, that "the three happiest years of her life" were those before M. Paul's return journey, which would suggest that he did indeed fall victim to the "destroying angel of tempest". Bronte described the ambiguity in the ending as a "little puzzle".
Villette is the most autobiographical of Charlotte Bronte’s novels. In it for the second time she tells the story of her unrequited love for M.Heger, in whose school in Brussels she was a student teacher. As we mentioned earlier in the paragraph, in The Professor Charlotte disguised and altered the experience by making her central character a man. In Villette she reverses the sex-change and writes from a point of view very close to her own. By standing at that point is a person who is unmistakable not just Charlotte Bronte’s alter ago. Lucy is a devious, violent, fastidious, and prickly narrator. Generations of readers have found Villette troubling aesthetically, politically and emotionally. The main theme of the book is loneliness. Although the book makes no clear reference to the familial situation of Lucy Snow it is clear that she suffered some kind of bereavement in the latter years of her childhood, causing her to experience desolation and desperation throughout the next ten years of her adolescent life. The most poignant part of the book comes when Lucy having re-acquainted herself with the tenuous friendship of Graham Bretton at a very low and lonesome point in her life, is driven to the point of madness as she experiences the tortuous emotions only a truly lonely person experiences when a brief and precarious flicker of light is presented at the end of a miserable tunnel that one forgets one was resident in. Aside from the deft touch with which Bronte captures the exact nature of loneliness, and the freak reunions which gives one a marvelous sense of envelopment, this book is glue to the fingers in the way the sub-plot twists, turns and interrelates so
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as to render the main plot pleasant enough, if rather dull.
Villette has all the makings of a realistic novel. The narrative voice is sardonically unromantic for much of its extent. The book is peopled with vividly realized characters that have idiosyncrasies and weaknesses which make them live. The novel is a fashionable text. The main subject matter —the story of a socially marginalized single woman bent on achieving economic independence. The novel and its heroine seem to bypass conventional narrative to speak directly from an area of experience seldom so lucidly articulated. And since Lucy has to convey that even an undesirable woman may be capable of exorbitant,
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unmanageable desire— the reader is implicated by very act of reading in her awful shamelessness. Lucy Snow, the person as apparently inoffensive as a shadow, is actually more vividly alive than any obviously romantic heroine. Like her beloved, the irascible M. Paul, she is “a bottled storm.”
Generations of readers and critics have found Villette troubling aesthetically and emotionally. “I do not like the love”, wrote contemporary writer Harriet Martineau, “either the kind or the degree of it”. The other critic Matthew Arnold called Villette “a hideous, undelightful, convulsed, constricted novel —one of the most utterly disagreeable books I have ever read.” But Villette has always had its admires: popular writer of his time G.H. Lewes, reviewing it in 1853 quoted Goethe, “ In this world there are so few voices and so many echoes” and went on. “There are so few books, and so many volumes—
so few persons thinking and speaking for themselves, so many
28
reverberating the vague noises of others. Among few stands Villette.
§2. Presentation of her women characters
In our first paragraph of the second chapter we looked through the all main works of Charlotte Bronte exploring autobiographical patterns in her novels and analyzing their basic themes. In this paragraph we decided to write about the gender relations and presentation of women characters in Charlotte Bronte’s novels.
The question of feminine identity is essential in all Charlotte Bronte’s novels. The ambiguities of her female characters were strong enough to inspire many important works of research in feminist literature.
In her novel Jane Eyre since early childhood being an orphan Jane feels exiled and ostracized from the beginning of the novel. Cruel treatment that she receives from her Aunt Reed and her cousins only exacerbates her feeling of alienation. In the beginning of Jane Eyre, Jane struggles against Bessie, the nurse at Gateshead hall, and says, “I resisted all the way: a new thing for me...” (Chapter II). This sentence foreshadows what will be an important theme of the rest of the book, that of a female independence or rebelliousness. Jane is here resisting her unfair punishment, but throughout the novel she expresses her views on the
state of women of her time.
In the novel Jane Eyre particular attention is given to the depiction of a patriarchal society. Jane attempts to assert her own identity within male dominated society. She continually struggles to achieve equality and to overcome oppression. She believes she must fight against patriarchal domination—against those who believe women should be inferior to men and try to treat them as such. Three central male figures threaten Jane’s desire for equality and dignity: Mr. Brocklehurst, Mr. Rochester and St. John Rivers. All three in some level have misogynistic beliefs. Each of them tries to keep Jane in a submissive position unabling her to express her own thoughts and feelings. In her search of freedom, Jane also struggles with the question of what type of freedom she wants. While Mr. Rochester initially offers Jane a chance to liberate her passions, Jane comes to realize that such freedom could also mean enslavement—by
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living Mr. Rochester’s mistress, she would be sacrificing her dignity and integrity for the sake of her feelings. St. John Rivers offers Jane another kind of freedom: the freedom to act unreservedly on her principles. He opens to Jane the possibility to exercise her talents fully by working and living with him in India. Jane eventually realizes, though, that this freedom would also represent a form of imprisonment, because she would be forced to keep her true passions always in check. Jane escapes Mr. Brocklehurst and rejects St. John Rivers, and she only marries Mr. Rochester only when she is sure that their marriage is one between equals. This last condition is met once Jane proves herself able to function, through the time she spends at Moor House, in a community and a family. She wants to be dependent on Mr. Rochester solely for love; however, she wants to be financially independent. She does not want to be his mistress with fancy gowns and jewels and even after she and Mr. Rochester are married she wants to remain Adel’s governess. When she inherits her uncle’s fortune and when in the end she has her own money, she says: “Now I am my own mistress”. Jane is disadvantaged in many ways as she has no wealth, family and social position or beauty. However, she has dignity and intelligence that make Mr. Rochester to fall in love with her. Jane not only shows the reader her beliefs on female independence through her actions but also through her thoughts. Through Jane Charlotte Bronte opposes Victorian stereotypes about women, articulating her own feminist philosophy : “ Women are supposed to be very calm generally: but women feel just as men feel; they need exercise for their faculties, and a field for their efforts as much as their brothers do; they suffer from too rigid a restraint, too absolute a stagnation, precisely as men would suffer; and it is narrow-minded in their more privileged fellow-creatures to say that they
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ought to confine themselves to making puddings and knitting stockings, to playing on the piano and embroidering bags. It is thoughtless to condemn them, or laugh at them, if they seek to do more or learn more than custom has pronounced necessary for their sex.”[footnoteRef:19] Jane relates her feelings to all women, not just those of her class. [19: Bronte, Charlotte, "Jane Eyre", Moscow: Foreign Languages Publishing House, 1958,p.15-16] 

In Charlotte Bronte’s other novel Shirley the story of Caroline Helstone is aspect of the novel that seems most characteristic of Charlotte Bronte. Caroline, child of a heartless father, and abandoned by her mother, struggles for most of the novel to find some meaning in her existence. The struggle is a stem one and sometimes it seems she will not succeed. What Caroline is denied— what she sometimes struggles to deny herself — is the freedom to feel. Yet she longs for emotional fulfillment. In her love for Robert Moore such fulfillment seems to be within her grasp; but for most of the novel she believes she loves in vain. Her uncle Helstone, with whom she lives, is a cold, austere man; he understands neither his niece nor her needs. Hence the life that stretches before Caroline often seems dark and empty. As Caroline contemplates the fates of the other unmarried women in her society, Charlotte Bronte as in Jane Eyre is able to articulate her own powerful sense of the barrenness of the lot of the single women in the nineteenth-century English society. Outside of marriage, no opportunity for self-fulfillment is left open to her. Caroline is a prisoner of her femininity; it is because she is a woman that society expects her to be passive, ready simply to accept and wait. Shirley, the other heroine of the novel, on the other hand, gains her freedom by becoming Captain Shirley: that’s she becomes free by masculine suggestion of her name. [footnoteRef:20] By the character of Shirley Charlotte Bronte shows her own passionate intensity of living, her fierce love of nature, and her total rejection of social conventionality. But Shirley also embodies the passionate, challenging and, unsubmissive side of a Jane Eyre freed from the restrictions imposed by lack of social and financial security. It is only within the world of love and feeling that Shirley is willing to play anything approaching the conventional woman’s role. And her marriage to Moore is nonetheless the crucial index of her character; it signals her strict adherence to the truths of feeling, her complete rejection of the values of conventional society. [20: 	Bronte, Charlotte, “ Shirley”, Harlow: Penguin Publics, 1974,p.23] 

Charlotte Bronte’s novels deal with female heroines in feminine landscapes, such as the pensionnat de demoiselles described in Villette and The Professor, and the construction of their identities in such environments. They tackle for instance such problematic feelings a sense of self for poor, plain women in a world where they are confronted with elegance and beauty. Despite the omnipresence of women, in Charlotte Bronte’s novels feminine voices struggle to be heard, obstacles appear in the space of the narrative, where women's voices are silenced, both literally and metaphorically; they even become inherent to the narration itself, where the narrators censor their speeches to abide by the narratees' or the readers' expectations. The question of women's voices is then tightly intertwined with the issue of an audience. Charlotte Bronte’s novels present the reader with original and ambiguous means of expression used by women. Female voices appear in disguise. Women's
voices can also be heard per chance by male characters, thus being given an ambiguous status within the frame of the narrative.
At a first reading, Charlotte Bronte’s novels can be viewed as “women's stories.” The feminine dimension of these texts is omnipresent, partly because of the use of female narrators. This is obvious in Jane Eyre and Villette, two fictional autobiographies in which female narrators relate their own stories: the feminine voice appears as the obvious medium through which to tell a woman's story. However, the same impression remains pervasive even when the narrator is not a woman. One cannot but hear feminine echoes in the yet gender neutral voice of the narrator of Shirley, and Crimsworth's voice, though that of a man, is also tinged with feminine accents.[footnoteRef:21] [21: 	Gilbert, Sandra М.; Gubar, Susan; “The Madwoman in the Attic, The Woman Writer and the 19th century Literary Imagination;” Yale University Press, New Haven and London; 2000, p.81] 
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/
)The shift from masculine to feminine narrators takes place with Jane Eyre, and corresponds to a new focus on feminine characters: even though all titles are not eponymous {Villette introduces an apparent shift from character to place), the novels focus on stories of and by women, and follow the evolution of the characters and of their voices. One of the recurrent characteristics of women's voices in Charlotte Bronte’s work is that they seem to be easily silenced by male characters. This is indicated by the interventions of Paul Emanuel, who at times denies Lucy the right to speak, or even to move: “'Bon! Bon! Speak no more of it...” Women are denied the right to speak for themselves, and are confined to the role of mere listeners, even when it comes to telling the stories of their lives. Women abide by the norm and apparently accept the male discourse as
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the one they must adopt. This phenomenon can be observed when women speak to men, inflecting their voices so that their speeches correspond to what the latter want to hear, but it is also to be found in their attitudes (Lucy is so unobtrusive and discreet that she becomes transparent or even in their letters, which take into account an omnipresent censorship, as illustrated by Lucy's letters to Graham. This is illustrated by the explanation she gives the readers as to the phrasing of her answers: “To speak the truth, I compromised matters; I served two masters; I wrote to these letters two answers - one for my own relief, the other for Graham's perusal.”[footnoteRef:22] The first draft of the letters corresponds to the language of the heart, the other to that of conventions. The use of the second person pronoun shows the need for women to externalize their reasoning, to address an interlocutor. As they cannot speak out in front of men, or even to other female characters who might judge them and blame them for straying from conventions, women are lead to construct a fictitious audience, which takes the shape of an externalized self or of a concept embodied by a female impersonation (these concepts, when not directly addressed, are usually referred to by the female third person pronoun). Finding a space of their own, where they can speak out their thoughts and feelings, becomes essential for women characters. A new space of expression is then open to them through the use of masculine disguises: as men, they can express what they could not do as women. These disguises can be literal, for instance when Lucy assumes the role of a fop in a school play; her costume is only half masculine (she refuses to wear masculine clothes only), but it influences the way people act towards her. But the use of masculine masks can be much simpler and does not require the use of theatrical devices; Caroline Helstone hides behind a male character created by a male playwright when she uses her reading of Coriolanus to convey a message to Robert Moore. As she cannot speak out her fears concerning his haughty attitude, she uses Coriolanus as an exemplum to prompt him to modify his relationship with his mill workers. This finds a surprising echo in the way male characters use female disguises to achieve their aims; yet, they usually resort to this device in order to invade feminine spaces: in Villette, de Hamal uses the costume of a nun (playing with the legend of a nun that had been buried there when the pensionnat was still a convent, as a punishment for failing her vow of chastity) to enter the otherwise forbidden pensionnat; Rochester adopts the garbs of a female fortuneteller to penetrate Jane's thoughts, who would not consent to reveal them in different circumstances (except during the proposal scene). Men and women thus differ in their use of generic disguises in that, men use it to intrude on the feminine sphere, whereas women try to free themselves from a confining space. Although women's voices are not listened to when they try to speak out their minds in front of a male audience, what they say takes on a whole new dimension when their voices are overheard by an indiscreet listener. Apart from Jane Eyre, none of the heroines would volunteer to express their feelings to a man who would not have called for such a declaration. Women's voices, although they should overwhelm the narrations and make them ring out with a cacophony of feminine utterances, are muffled by the omnipresence of men and of their censorious attitudes, which lead women to act as if they assimilated the norm. In response, the female characters of Charlotte Bronte’s novels explore a variety of means of expression, including the [22: 	Bronte, Charlotte," Villette”, Hertfordshire: Wordsworth Classics, 1999 (first published 1993). p.188.] 

use of male disguises. But the latter, if they enable the speaker to step
6i
out of the limitations imposed on women; do not allow her to speak “the language of her own heart.” This does not mean that no feminine voices can be heard within the frame of the narratives; however, they are usually overheard or diminished as the juvenile expressions of pupils' voices rather than being acknowledged by men as the utterances of reasonable beings. Women must then resort to disguised modes of expression, disguising their language instead of disguising themselves, distorting the norms imposed by conventions to use them. Paradoxically, masculine authority in the novels results in women finding unexpected ways to communicate their feelings and viewpoints. Women's voices, in the narratives, require a male intervention to authorize women's voices, giving them a justification and a space, and to authorialise them: it is through men's acknowledgement that women's lives or school essays can be endowed with a literary value. But the narrations of the novels here diverge from their narratives. Indeed, the very fact that the female narrators address an audience, which they call out to the readers, shows that they refuse the conventional need for male authorization or authorialisation. The narrations themselves are the space where Lucy and Jane can tell their own “tale”, choose what to edit, and rectify the assertions made by male characters concerning them.
As we mentioned above heroines of Charlotte Bronte differed from their contemporaries. Usually women had to arrange their life— that’s obligatory to get married, to become a mistress of a house and to attain some social status through her husband. The main task of Victorian age woman was to be charming and make somebody to marry her. However Charlotte Bronte’s heroines having male characters were absolutely different. Frances considered an honest job which gave her opportunity 
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to be independent by making her own living. Charlotte Bronte’s heroines were new heroines in English literature in comparison to wide-spread ideal of Victorian women characters: “pretty women” who were supposed to have angel like character and subordinate position in a family. To tell that women felt the way like men did demanded great courage in 40’s of the XIX century, especially for the daughter of a priest. It was really courageous to portray women, for instance Jane as a passionate character. Charlotte Bronte sometimes depicts indeed such an insuperable passion, that Jane has to restrain it only with great power of will.
In summary we decided to write e few words about last days of Charlotte Bronte’s life. In June 1854, Charlotte married Arthur Bell Nicholls, her father's curate, and became pregnant soon thereafter. Her health declined rapidly during this time, and according to Gaskell, her earliest biographer, she was attacked by "sensations of perpetual nausea and ever-recurring faintness.” Charlotte died, along with her unborn child, on 31 March 1855, at the young age of 39. She was interred in the family vault in The Church of St. Michael and All Angels, Haworth, West Yorkshire, England.
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Conclusion
Summarizing our work we want to say that we did the most possible we could to make our work impressive and effective. Moreover we think that we did our best to achieve our aim which was to analyze sisters Bronte’s creative work from the contemporary point of view. Also, we wanted to show the great contribution they made to the XIX century English literature and to the development of the English literature in general and to prove that they made innovations in English literature by introducing new types of heroines. Bronte sisters stand among the most outstanding members of English literature. We gave some information to support this opinion.
Moreover, we presented the fact that Charlotte Bronte and her sisters were some of the first women writers to reveal their true identities. We focused our attention on their most vivid works and the main themes and characters of their novels.
In the first paragraph of the first chapter of our work we gave the biographical information of Bronte sisters in order to clarify what brought them to literature. We went inside details of their life and showed that they were gifted by nature and developed their talents from their early childhood. Their first attempts to write trace from the time they were very young. In the second chapter we analyzed their creative work and came into the conclusion that they made innovations in English literature by introducing new kinds of heroines and their creative works are of great importance.
The second chapter of our work was wholly dedicated to the eldest and the most well known of sisters to Charlotte Bronte and her creative work. In the first paragraph of the chapter we analyzed Charlotte Bronte’s novels and wrote that autobiographical patterns exist almost in all Charlotte’s works: in all her poems and novels because we consider it is impossible to write something as realistic as Charlotte did not experience it herself. We claimed that all her novels were partly based on her own life experience and almost all her characters had real-life prototypes. Moreover, in the second chapter we discussed the gender relations and presentation of women characters in all Charlotte Bronte’s works. From our analysis we could observe hard life of the women of XIX century, and that one of the main themes and purposes Charlotte Bronte always kept to was women freedom and equality. We came into conclusion that we can trust all her opinions and descriptions of her time, especially status of women and social life in general, because as we could see all her creative works were partly autobiographical.
Concluding our work we want to say that while looking through the works of the sisters and analyzing them we gave specific features of the sisters’ novels and things they had in common. The theme of 'women’s freedom and equality, an ideal of bright and full of value life which is not limited by conventions of society and life were peculiar to the works of all Bronte sisters. Besides, we wanted to help realize the importance of their work.
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Subject: English Literature
Topic: Charlotte Bronte and her creative work
Level: Intermediate, Upper-Intermediate
Number of students: 14
Duration of the lesson: 80 min
Materials: Handouts 1, 2, 3, 4
Lesson Objectives:
By the end of the lesson students will:
· get some information about Charlotte Bronte’s life
· be aware of Charlotte Bronte’s main works and their basic themes
► have improved their presenting skills
	#
	Activity
	Procedure
	Interaction
	Aids
	Time

	1
	Introducing New Topic,
Brain-storming
	Students are asked to tell anything they know about the women writers of XIX century including Charlotte Bronte. Teacher writes all ideas on the board.
	Whole
Class
	Board+marker
	10
min

	2
	Reading chunks
	Teacher divides Students into small groups and distributes small reading chunks on Charlotte Bronte’s biography. Students are asked to read their chunks in groups.
	Whole class, Group work
	Handout 1
	10
min

	3
	Answering
questions
	After reading the chunks member of each group switch places with a member of other groups forming a group in which students who read all chunks. After discussing what they have read, students are asked to answer the questions on Ch. Bronte’s major life events.
	Group work
	Handout 2
	25
min
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	4
	Making short presentations about Ch. Bronte’s novels
	Students are divided into four groups. Each group is handout with brief information about Ch. Bronte’s four novels. They are given some time to read. After each group asked to make a short presentation on the novel it has. Students are given some time to prepare.
	Group work
	Handout 3
	25
min

	5
	Role play
	Students are divided into small groups of two-three and given small dialogues and situations from Ch. Bronte “Villette”, “ Jane Eyre”. They are asked to role play Their situation or dialogue without telling names of characters and the name of the novel.
	Group work
	Handout 4
	10
min



Home assignment
Make notes on information acquired during the lesson
	Anticipated problem
	Possible solution

	Misunderstanding of the instructions or tasks.
	Repeating instruction, paraphrasing them.

	Reluctance of some students to participate in group works relaying on their group mates.
	Making a rule requiring everyone in a group to participate.




Charlotte was born in Thornton, Yorkshire in 1816, the third of six children, to Patrick Bronte (formerly "Patrick Brunty"), an Irish Anglican clergyman, and his wife, Maria nee Branwell. The story of the Brontes is one of the saddest in the annals of literature. They were the children of a father who was both cold and violent, and of a gently sickly mother, early lost. They were reared in surroundings the most gloomy and unhealthfiil. Their very genius seemed to be a product of disease, and often their finest pages are full of bitter savor of its origin.
Mr. Bronte apparently indented to do his duty to his children; but he was a hard, dull, eccentric man, fond of solitude, and had many strange features regardless to his education. He never cared for his children’s society, wishing only to have them keep quiet and learn their lessons. Some researchers wrote that he even allowed them no meat and required them to dine upon potatoes, and ate his own dinner alone in his room. Their dress had also to be the simplest too. It was not forgotten that the silver dress of his wife he cut into shreds and colored shoes given to the children by some rich neighbors threw to the fire. He possessed a furious temper, which he usually kept under control; but occasionally, when he found it necessary to give some vent to his feelings, he would fire pistols out to the air in the back yard. Almost his only communication with the children was at breakfast and supper.
Yet the children loved him, and rendered him an obedience and devotion that much kinder parents cannot always obtain. Thus the six little Brontes, motherless, and denied the intimacy and companionship of their father, clung to each other with a love far beyond that of most brothers and sisters of their age. They spent much of their time wandering silently about the old house and the bleak moors beyond it, hand in hand, Maria, the eldest, a pale, small creature of seven, assuming the charge of others, and trying her best to be a mother to them. Their surroundings were sombre and dreary. Haworth Parsonage stands upon a hill which slopes sharply down to the village in one direction, and in the other, after a slight further ascent, merges into an apparently interminable expanse of moorland. The church and school-house stand close by, while above the house, and surrounding it from three sides, lays the graveyard, crowded with upright tombstones. The parsonage itself is a low stone building with five bedrooms, ancient, draughty, and picturesque, with heavy, flagged roof made to resist winds that sweep across the moor, with chilly flagged floors, old-fashioned windows with small, glittering panes, and a few hardy flowers, some elder and lilac bushes, growing beneath shelter of its walls. The sounds with which the children were most familiar were the rushing and moaning of the wind around the chimneys, the bell of the church, ringing to service or tolling for funerals. The sights they loved were the firelight and the broad moor. Games, like those of ordinary children they never played.
The elder children read the papers, including the Parliamentary debates, and amused themselves by discussing, in hushed voices, the rival merits of Bonaparte and the Duke of Wellington. They were excited about what was happening around and looked forward to newspapers. They had excellent memories and Patrick Bronte, of course, took a notice that his children were much talented and precocious than their age mates. And he was not mistaken. They had no story books. The children read everything they could find in their libraiy. The Duke of Wellington was their hero of romance, whom they worshiped with absolute devotion. One thing at least they enjoyed, perfect liberty, and they were happy in their own way. In August 1824, Charlotte was sent with three of her sisters, Emily, Maria and Elizabeth, to the Clergy Daughters' School at Cowan Bridge in Lancashire (which she would describe as Lowood School in Jane Eyre). Its poor conditions, Charlotte maintained, permanently affected her health and physical development and hastened the deaths of her two elder sisters, Maria (bom 1814) and Elizabeth (bom 1815), who died of tuberculosis in June 1825 soon after their father removed them from the school on 1 June.He was happy to know that there was a school for the daughters of clergymen not far from Haworth parsonage in Cowan Bridge. In summer of 1824 he sent Maria and Elizabeth there, later Charlotte, and then Emily.
Charlotte took various jobs as well as taking some time at home teaching and playing with her sisters. She worked variously as a teacher and as a governess.
In 1846, she published Poems by Currer, Ellis and Acton Bell with her sisters (Charlotte wrote as Currer Bell, using a man's name as was common for women writers in the early 19th century). She wrote a novel, The Professor, which was rejected during her lifetime but was published posthumously. In 1847, she published her best-known novel, Jane Eyre.
The years 1848 and 1849 were tragic ones: first her brother, Branwell, died, then Emily and then Anne. Charlotte, now nearly alone, wrote and published Shirley: A Tale, and began to make connections in London with other literary figures including William Makepeace Thackeray, Harriet Martineau and Elizabeth Gaskell. She turned down several offers of marriage, finally accepting that of her father's curate, Arthur Bell Nicholls. They were married in 1854 and returned to Yorkshire, where she died of complications of pregnancy in 1855, another novel, Emma, barely begun.
1. Where and when was Charlotte Bronte bom? When and where did she die?
2. Did she have a happy family life?
3. How did her life influence her writing career?
4. What do you think were the most important events in her life?
5. What family tragedies did Charlotte Bronte have?
6. What are her some important works?
7. Which is her best known novel?
8. What do these dates refer to?
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1847 1855 1824 1816 1825



“Villette” is a novel by Charlotte Bronte, published in 1853. Villette begins with its famously passive and secretive protagonist, Lucy Snowe, age 14, observing her godmother, Mrs. Bretton, Mrs. Bretton's son, Graham, and a young visitor, Paulina Home, known to everyone as "Polly." The child is a peculiar little thing and soon develops a deep devotion for the older Graham, who showers her with attention until her stay is cut short when her father comes to take her away.
Lucy left the house soon after the child's departure, and after some initial hesitation, she was hired as a carer by Miss Marchmont, a rheumatic cripple woman. Soon she was accustomed to her new career and host, and started feeling content with the quiet lifestyle. However, in an evening with dramatic weather changes, Miss Marchmont magically regained all her energies and felt young again. She shared her sad love story thirty years ago with Lucy, and concluded that she should try to treat Lucy better, be a better person since then and would get together with her dead lover through death. In the very next morning, Lucy found Miss Marchmont peacefully lifeless in bed.
In the ensuing years, an unspecified family tragedy forces Lucy into action, causing her to seek employment, and at age 23 she boards a ship for "Labassecour" (French for 'farmyard' and based on Belgium) despite not speaking a word of French on a hope that maybe she may find something in a new place. After arriving in the capital city of Villette, Lucy finds work as a teacher at Mme. Beck's boarding school for girls (which can be seen as a literary representation of the Hegers' Brussels pensionnat), and thrives despite Mme. Beck's constant surveillance of the students and staff.
Dr. John, a handsome English doctor, frequently visits the school because of his love for the coquette Ginevra. In one of Villette’s famous plot twists, Dr. John is later revealed to be Graham Bretton, a fact that Lucy has known but deliberately concealed from the reader. After Dr. John discovers Ginevra's unworthiness, his brotherly instincts turn his attention to Lucy, and they become close friends which she values very highly despite her usual emotional reserve. We meet "Polly" again at this point (although her father has come into the title de Bassompierre which makes her now Paulina Home de Bassompierre) when Dr. Bretton saves her from being trodden upon at the theater one night. They soon discover that they know each other and renew their friendship, which quickly blossoms into something more. The two fall in love and eventually marry, which Lucy has long seen coming, and she understands without sharing their facile happiness.
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Lucy finds herself becoming closer to a colleague, the fiery schoolmaster M. Paul Emanuel; the two eventually fall in love. However, a group of conspiring antagonists, including Mme. Beck, the priest Pere Silas, and the relatives of M. Paul's long-dead fiancee, struggle to keep the two apart, and finally succeed in forcing M. Paul's departure for the West Indies to oversee his plantation there. He nonetheless declares his love for Lucy before his departure, and arranges for her to live independently as the headmistress of her own day school or extemat, which she later expands into a pensionnat. Villette’s final pages are ambiguous; though Lucy says that she wants to leave the reader free to imagine a happy ending, she hints strongly that M. Paul's ship was destroyed by a storm on his return from the West Indies, killing him
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The Professorwas the first novel by Charlotte Bronte. It was originally written before Jane Eyreand rejected by many publishing houses, but was eventually published posthumously in 1857. The Professor is drawn from Charlotte’s experiences in Brussels. It tells the story of the orphan William Crimsworth, who seeks his future in Brussels after attempting to make a living as a clerk for his older brother, a mill owner in the north of England. Crimsworth begins the novel as a dependent, the ward of an aristocratic family. He rejects this life and the expectation of becoming a clergyman in order to enter voluntary servitude to his prosperous brother. Unable to endure his brother’s tyrannical nature Crimsworth leaves for Brussels to pursue a career in education. He finds a job at a boy’s school, and also being hired to teach at a girls’ school Crimsworth falls in love with Frances Henri, a pupil-teacher at the school. William resists the manipulations of the deceitful catholic headmistress, Zoraide Reuter, who later marries M. Pelet, a headmaster of the boy’s school where William works. After resigning his position at the school, Crimsworth finds a new post, and after a long time of hardship marries Frances. Frances refuses to give up her own career as a seamstress, and together the two earn a respectable income and return to England. In this novel Charlotte Bronte did a very good job defining her characters. The main character William Crimsworth is a reserved man, but has compassion, he’s studier of character, and learns about others through his own study and watchfulness. He is chauvinistic and describes Catholics and other continental citizens (people who are not from England) from a racist and self-righteous view. Charlotte Bronte makes her main character a man very unlikable, but introduces Frances the female counterpart in a way that makes you like her, if not from the start, at least when her character comes to light. The author uses the great contrast to highly criticize Crimsworth, representing men and all the restraining morals of the time. William and Frances coming from the same type of loneliness, deal with adversity in almost opposite ways. Frances is also orphaned, poor and meek in manner, but very strong in nature. Through Frances Charlotte explores her concern for the predicament of women who lack wealth and social connections. Both Frances and William combat their lack of social advantage by working hard and showing self restraint, characteristics that are eventually rewarded with financial and domestic security. Nothing extraordinary, nothing unusual was in both in main male and female characters. Additionally, the main female character Frances was not beautiful, and the author did not make any attempt to add her any beautiful features. Frances was a new heroine which Currer Bell introduced to English literature. However, this kind of a heroine was not able to attract English readers that always wanted a heroine to have silky curls and corral mouth. But Frances is personification of the complicated beauty which lies inside her. Still outwardly main characters were not attractive, and the novel had a mixture of psychological and business-like features that made it difficult for the contemporary readers to perceive it. Moreover, the heroes of the novel belonged to a new, not well-known type of educated class that began to be called like the class of intelligentsia starting from XIX century. This class of intelligentsia was hard working and earned its own living. Perhaps because of this reason The Professor couldn’t find the recognition of the reading public.
Shirley was published in 1849 It’s Charlotte Bronte’s social novel. Shirley begins as Robert Moore, a Yorkshire mill operator, awaits a shipment of machinery which arrives in pieces, smashed by angry workers protesting the loss of jobs to mechanization. Although he is determined to become successful in order to restore his family's honor and fortune, Robert's business difficulties continue, due in part to the continuing labor unrest, but even more so to the Napoleonic Wars and the accompanying Orders in Council which forbid British merchants from trading in American markets. Robert is unmoved by the plight of workers whose jobs are being eliminated and is so completely focused on profits that he rejects the idea of marriage to his distant kinswoman, the penniless Caroline Helstone, in favor of a proposal to the title character, a rich heiress. Shirley Keeldar, a strong independent woman who relishes her role as land owner and mill owner, ultimately rejects Robert's proposal, but not before the unhappy Caroline has suffered through what she imagines to be the courtship of her beloved Robert and her dearest friend. Caroline, poor but respectable, has no other prospects for either marriage or employment, since all professions except that of governess are closed to women. The daughter of an absent mother and an abusive father, Caroline has found refuge, such as it is, with her clergyman uncle, who ignores her. After Robert's rejection, Caroline retreats to this loveless home and begins to waste away until Shirley restores her to health by reuniting Caroline with her long-lost mother, Mrs. Pryor. Shirley, meanwhile, is in love with Robert's brother Louis, a poor tutor, but her pride prevents her from expressing those feelings. Louis, in turn, is similarly restrained from declaring his love for her by pride and fear of rejection by a woman whose means are considerably greater than his own. Events on the industrial front are brought to a head when Robert is shot by a member of the opposing fraction. During his recovery, he learns what it is like to be at the mercy of others, to be treated as an object, to be totally dependent—the very status of his workers in relationship to Robert himself. This role reversal, along with the end of the war and the revocation of the Orders in Council, both of which alleviate Robert's financial difficulties, bring about enormous changes in the man. By the novel's end, Robert is reunited with Caroline and is eager to provide work for all the poor and hungry who want it. The communication problems between Shirley and Louis are finally overcome, and the headstrong Shirley submits to Louis as her "master." The novel ends with a double wedding.
Jane Eyre is a famous and influential novel by Charlotte Bronte. It was published in London, England in 1847 .Jane Eyre is a young girl, orphaned as a baby; both her mother and father die together from a type of fever. Jane goes to live with her cruel Aunt Reed, who only takes her in as the result of a promise to her husband on his deathbed. Mrs. Reed does not treat Jane so very well, and her son often beats and verbally abuses her. Jane grows up for many years very unhappy-an overly mature, sad, sallow and un-childlike child. Finally it is too much for Mrs. Reed. Jane is sent to Lowood Institution, a charitable, cheap and strictly kept school for clergyman’s daughters. Jane attends this school for over eight years; after a couple years, the standard of living at the school is improved. Jane makes the friends of Helen Bums, and Ms. Temple, a teacher, while she is there. These two individuals greatly affect Jane's personality and character, especially related to personal philosophy, religion, and treatment of others. Jane spends the last few years at Lowood as a teacher. Miss Temple finally marries, and Jane places an advertisement for a position as a governess in the local paper. Soon she is contacted by a Mrs. Fairfax, about the position of governess in Millcote, - shire, for a young single girl. Jane gets leave from Lowood and journeys to Millcote to take the position. There she begins as governess for Adele Varens, a young French girl, and ward of the master of Thomfield Hall, Mr. Rochester. Thomfield Hall is where Jane lives, now. Jane begins to spend much time with Rochester; they grow a great friendship and affection for each other. Jane begins to realize she is falling in love with Mr. Rochester. Simultaneous to this, it appears that Rochester is courting the hand of Blanche Ingram, in hopes of marrying her. This turns out to simply be a ploy by Rochester to make Jane jealous, and increase her love for him. Jane goes home for her aunt's death for several weeks. She returns to Thomfield Hall, to find Mr. Rochester greatly missing her. During her time at the house, she has noticed the presence of a madwoman in the attic, presumably, Grace Poole. In the middle of the night, this woman tries to light Rochester's bed on fire. Jane wakes, smells the smoke, and saves him. This happens before she leaves for her aunt's funeral. When Jane returns, Rochester finally tells her of his love for her. They become engaged. The ceremony approaches, and as it comes closer and closer, Rochester becomes more and more arrogant. Jane declares she will still work once they are married-she will only be his equal. Their relationship becomes off-balance. On the day of the marriage ceremony, the rite is broken up by the entrance of Mr. Mason and Mr. Briggs. Here they reveal that Rochester has been previously married. The madwoman in his attic, is Bertha Mason, his first wife. The marriage doesn't go through; Jane sees Bertha, feels numb, sad, and realizes she cannot marry Rochester out of wedlock, for fear of inequality in their relationship. Jane flees Thomfield, and arrives at Whitcross. She is destitute, begs and is near death almost for three days, until she comes upon a house, whose members take her in and care for her. She stays there for many days. She wakes and tells them most of her story. She develops a great friendship with Diana, Mary and St. John Rivers, who is a pastor, and are inhabitants of the house. Within good time, St. John finds Jane work as the teacher of a village-school for peasant girls in that town, Morton. Jane takes the job. Soon she finds through St. John that she has been left a fortune of twenty-thousand pounds by her uncle in Madeira, who had died. She also finds out that St. John, Mary and Diana are her cousins; her uncle is also their uncle with whom their father had once had a terrible quarrel. Thus they were left no inheritance. Jane immediately divides her fortune equally between the four of them, and vacates the school position.Jane goes to live at Moor House with her cousins. They are happy for a while, and St. John begins to teach Jane Hindostanee. Finally he asks her to marry him, for the "service of God" to become a missionary with him in India. Jane is tom, but knows she could never have a kind and warm, loving relationship with St. John that way as a husband. She tells him so, but he will not take her unless she is his wife. She refuses him. At this time, she hears a sudden spectre of Rochester's voice calling her from the near garden. She takes it as a sign, and the next day leaves from Whitcross in a coach to see what has happened to Rochester. Jane arrives in Millcote after a day and a half. She finds out and sees that Thomfield Hall is a ruin; it burned down last fall from a fire Bertha Mason started. During the fire, Bertha killed herself from jumping from the battlements; Rochester was blinded and lost one of his arms from falling timber, when helping servants out of the house. He turned to depression and utter isolation after her disappearance. Now he lives with two servants, John and Mary, at Femdean Manor, thirty miles away. Jane journeys there that night, sees Rochester and makes herself known to him. He almost does not believe it is her, but finally is convinced, and blesses the Lord for returning Jane to him. He is utterly happy, and so is she, and despite his blindness and being a cripple, she accepts his hand in marriage. They marry three days later. Jane brings Adele to a closer school and makes frequent visits. Mary and Diana marry and see her on a regular basis. St. John goes off to India. Jane gives birth to one baby boy of Rochester's. The novel ends with Jane telling us that she has been married to Rochester for ten years; she is happier than she could ever be, because they love each other so much.
(“Jane Eyre”)
Eliza:"She is in the window-seat, to be sure, Jack."
And I came out immediately, for I trembled at the idea of being dragged forth by the side Jack.
Jane Eyre: "What do you want?" I asked, with awkward diffidence.
John Reed: "Say, 'What do you want, Master Reed?'" was the answer. "I want you to come here;"
(“Jane Eyre”)
Helen Burns:"Is it all over?", looking down at my face. "Have you cried your grief away?"
Jane Eyre:"I am afraid I never shall do that."
Helen Burns: "Why?"
Jane Eyre: "Because I have been wrongly accused; and you, ma'am, and everybody else, will now think me wicked."
Miss Temple :"We shall think you what you prove yourself to be, my child. Continue to act as a good girl, and you will satisfy us."
Jane Eyre: "Shall I, Miss Temple?"
Miss Temple :"You will,"
(“Jane Eyre”)
Jane Eyre:"Now, sir, what a strange idea!"
Mr. Rochester: "But well carried out, eh? Don't you think so?" Jane Eyre:"With the ladies you must have managed well."
Mr. Rochester: "But not with you?"
Jane Eyre: "You did not act the character of a gipsy with me." Mr. Rochester:"What character did I act? My own?"
(“Villette”)
Mrs. Bretton:"What is my little one's name?"
Polly: "Missy."
Mrs. Bretton: "But besides Missy?"
Polly: "Polly, papa calls her."
Mrs. Bretton:"Will Polly be content to live with me?"
Polly:"Not always, but till papa comes home. Papa is gone away." She shook her head expressively.
Mrs. Bretton:"He will return to Polly, or send for her."
(“Villette”)
Lucy:
"I am not conscious of you, monsieur, or of any other having excited such emotion as you indicate,".
M. Paul: "But what did I say?" he pursued; "tell me: I was angry: I have forgotten my words; what were they?"
Lucy:
"Such as it is best to forget!".
M. Paul: "Then it was my words which wounded you? Consider them unsaid: permit my retractation; accord my pardon."
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Lucy:"I am not angry, Monsieur."
17	http://www.online-literature.com/brontea/agnes_grey/
19	http://female-ancestors.com/daughters/bronte.htm
20	Winfred Gerin,, " Charlotte Bronte, The Evolution of Genius", London, Oxford University Press,1967, p. 87
27	http://www.enotes.com/nineteenth-century-criticism/bronte-shirley-charlotte
28 Bronte, Charlotte," Villette”, Hertfordshire: Wordsworth Classics, 1999 (first published 1993). p. 19
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