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MATI'MCTPJAP MUHBAPY

Bapunabenbrocrs hpaileonorny aurigicKoro s3bika B acnexkre
KOHTEKCTY2ubHOH Tpanchopmannu

Aéoynazaposa Japuna
mazucmpanmra CamMapranoCcKozo 20CYOAPCMEEHHOZ0 UHCIUNIYMA UHOCIPAHHBIX A3bIKOG

Kuouesste cnosa: gpazeonozuieckas cemanmuid, gpaseodopma, Homunayus, eepbanvran

mpancopmayua, CeMAHMUYECK U 6apuanm

OnnuM H3 AKTUBHBIX
TeKcTooDpasyomux [POABNEHKH
dpazeonornyecKoil CeMaHTHKH B aHITTHHCKOM
SI3BIKE cnexyer [PU3HATEH

IPOTUBOIOCTORANEMOCTE BO  (pazeodhopme
Bapsupyembix kommnosentos [1, €.402] Dro

KOMITOHEHTBI HCXOIHBIE [mpsmste,
HOMHHATHBHBIE] " MTPOHU3BOAHEIE
[mepenocHrte,  merapopuueckue].  Onum
HCIIONB3YIOTCA ~ HEe  JUIM  [ePBHYHOH

HOMHHAIKH, & g Oonee Touno# [c nosunuii
KOHKPeTHOI'®  KOHTeKcra  ynoTrpedaenus)
peueBoii uHTepnperauuy o0beKTa.

Tem cameiM B0  dpaseosioru4ecko
CeMaHTHKE NEKCEeMB! BaprabenbHo
pacuiIeHAOTCs HA CAMHHIB A3BIKA MW Ha
NPUBHOCHMBIC H3 KOHTEKCTA ynorpebneHus
komitorenTs [2, ¢.309].

B cmroem BHE[mHeM (IPOSBJICHUM [Ha
YPOBHE NOBEPXHOCTHOH CTPYKTYPHI] Jiekcema
IIPeACTAET B papualbensro
Tpaschopmupyemort dpaseodopme. OHa Kak
Opt nmogmobna cefe, TorAa Kak rIyOMHHAA
CTPYKTYpPa BBICKA3BIBAHMSA [B KOHTEKCTYAIBHO
aKTyaausupyemoi (pase| azemoHCIpHpYET
BO3MOJKHOCTH thpaszeonoruieckoi
CeMAaHTUKHA BEPCUPUIUPOBATLCH B TOM, HJIM
uHom obrseme [3.¢.134].

["myOunnas CTPYKTYpa COAepRaHUA
($pa3eonorH4ecKoil CeManTHKK ONMPAeTes Ha
JepHBaIlHOHHBIC OTHOUIEHHS BO
dpaseonorvyeckoil eaunune [PE] n Tem
caMbiM  Ha  ee  TpaHChOpMALHOHHBIH
noteruuan. Tpancopmanuy  Ke FBILIOTCH
CpPeaCTBOM  [PEACTABICHHMA HA  YPOBHE
NOBEPXHOCTHONH CTPYKTYPBI TeX pa3znuyui,
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KOTOpHIE  CYIIECTBYIOT B TiyOuHHOH
CTPYKTYPE M HHTYWTHBHO  OILYLNAKOTCA
HocuTensmu s3bika [ 1, ¢ 107].

Camo  pasauyeHue  CeMaHTHYeCKHX
BAPHAHTOB JTHHIBHCTHYHO~ 0OYCIOBACHO BO
(paszeonoru4ecKoi EeAMHHLE  CMBICIOBOM
CTPYKTYpOi nexcemMsl. B peansHOM
KOHTEKCTE O HEM CHIHAIM3ZHPYIOT €IMHHULLb]
TEMATH4YeCcKoro koutexcra. OuM No3BoiAior
HISHTHQHUMPOBATE  MpEICTABNeHHBIH B
TEKCTE BAPUAHT NEKCeMbl B TOH Mepe, B KAKoH
9TY  ©IUHAIB  OTPAKAIOT  BHEA3BIKOBYIO
peansyio cutyaunro [2, ¢. 1311

CMmpicnoBas CTpYKTypa NEeKCeMbl JeNnaer
BO3MOXHBIM €€ JBOAKOE HCHOJIL30BAHHE BO

dhpazeodopme, co3aaer TOTEHLMIO
HEOIHO3HAMHOCTH. Cunmaercs 514
MHOIO3HaHOCTh CONOCTABNIEHHUEM c
CHTYauueH, OTPANKEHHOU B TEKCTE,

peepeHIMOHHBIM COOTBETCTBHEM JaHHOTO
BAPHAHTA JEKCEMBbi.

CHOKHOCTE Ke 3TOro ABJICHHUS COCTOUT B
TOM, 4T0 BapuadenpHo MapkuposaHusie OE
33KAOYAI0T B cebe DOnBILIOH CTHIMCTHKO-
BBIpA3dTeNbHBIH NOTeHIHAL:

pasrosopuo-Gamunespusiii: a clever dog
("noexui maneit"); a dead dog
( "HenysxHas, GecrioniesHas sems” ),

rpy0o-npoctopeunstit:. a  dirty dog
("nogren", "apasp");

00biuH0 pasrosopuo-obuxoausii: a dull
dog ("ckyumbiii, HyaHbi yenopek"), a dumb
dog ("HepasrosopuuBeli wenosex"); (as) tired
as a dog ("vycrasate xak cobaka'), the under
dog ("mopuuHMIOWANCA CTOpOHAa") A T. I1.
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Bmecte ¢ TeM, N0 CHHTarMard4ecKAM
KapaKTepHCTHKaM (dpazeonornueckuii
3@PHAHT HE BBIACNACTCS KAK OTAENGHBIM THIL
3r0  THIOBOH KOHTEKCT €CTh KOHTEKCT
reMarH4YecKui, Kak ®W vy  coOCTBEHHO
JOMUHATHBHOTO 3HAMCHMSA.

Crienmuka 971010 BapuaHTa JeKHT B
1APaMIMATHHECKOM I@He, B TOM, YTO
YTAWYAET 3TOT CEMAHTHYUECKMH BapwauT OT
[PYTHX BEPUAHTOR TOH Jke CaMOH TEKCEeMbL

Cp. Takue HarisaHbie  0Opasust
ypazeopapralbenbHOCTH, Kak:

Close {unu shut) the books «spemenno
puocTaHoBuTL Aena’ (0 KOMMEpPHEeCKOM
peanpuatuy, Gupme);
raw ( wian pull) the long bow; lay ( win put)
eads together " cosetoBarsca”, "0bcyxaaTh"
ap.

B nexcuueckux papuantax @OE wmoryr
IMEHATHCA rAarcibl, CYHIECTBHTCIILHBIC,
pHaraTenbHeIe, Hapeuus U
e3HaMeHaTenbHble  cioBa.  Bo3MOXHEI
OMOMHUPOBAHHBIE [PYNibl BADHAHTOB, B
JTOPBIX  3aAMEHSIOTCH  PasiuyuHble YacTH
YU, a TAK K€ 3HAMEHATEINLHBIE u
TyKeOHbBIe COBa.

Hoas ({paseonorun COBPEMEHHOTO
IMHACKOTO  s3BIKA, IPEeXAe  BCero,
JKA3aTE/bHb! B3AHMO3AMEHACMBIE [IArONbL.
FO B3aUMO3AMCHNEMbIE KOMIIOHEHTHI -
(HOHMMHYHBIC FhAaroiel THOa: tread (Mum
alk) on air "nukosars"= "Hor nox coboit He
ATE".

Hpyramu oDpasuamu DE OTOU
3HOBH/IHOCTH #ABNSIOTCA:  Cry (sob wumm
sep) one's heart out " ropsko peLIATH",
BIIAKATE Bee miaza', "seimnakatnea’;
sve (stir unu touch) somebody's heart "
STABUTE 4be-MDO cepale 3aTpenerarh’;
ke (uau stick) one's nose into somebody's
airs " copars HOC B ayvikue nena” (rnaroist
t » thrust B coOBpeMEHHOM aHrIHHCKOM
JAKe B cocraBe JToro (hpaseonoruzMa He
OTpedAIOTCSL ). Ilpayem HHUCI0
1MO3AMEHACMBIX [JIArO/I0B MOXeT ObiThb,

>bMa 3BaunTenbLHbIM: badger (bother, herass
g. plague unu worry) the life out somebody

"uzsect", "Wzmeprate Koro-1ubo; = BCIO
AYiLY BBIMOTATH'.

Bo dpazeodopMe  B3aUMO3AMEHIOTCS
TAKXE  KOMIIOHEHTHI - HECHHOHHMHYHBIC
rnaroasr: hang (unm tremble) in the balance "
OBITH B KPHTHYECKOM ITONOKEHUH", = "BUCETH
ua ponocke", "comuenatsca"; "konetarsca”.

HApyruvu TRIIHYHBIMA obpaszuamu
SABIBIEOTCH:

Cut (vnu make) a figure
1)'Beitsiners cMemaeivM”, "HIPaTh CMEIIHYED
pons";

2)'wrpare BRKHYIO, BUJIHYIO 0as"

Y. s
"BRIACTATECS ", "3@HUMaTE BHHOE
nonoxkenue’;

Flog (miu spur) a willing horse
"n0AroHATE 10OpOCcOBECTHOrO paboThuka";

Stand at (wnn turn to) bay "oruyasmno
sauMuiarees”,  "moporo  npozarek  CBOIO
KH3HB".

Hecunonumuansie [NIAronbHbE
KOMMOHEHTBl MEHEe pPacrpoCTpaleHbl, YeM
cuHoHuMuYHEE: cool (unu kick) one's heels"

3p%  WIH  HETEepHeNMBO  JIOXKMAATHCH',
«nospemesnTs" (cp. " Kzmate Yy MopA
noroaet”)

Peryiaspro BCTpE4aOTCs IAarcibHbE
PE ¢ B3auM03aMEeHAEMBbIMH KOMIOHEHTAMY -
HECHHOHHMMHYHBEIMH CVIICCTBHTCIIEHBIMH.
chew the fat (unu the rag) "Gonrats", "yecars
a36IK", "TpenaTses’.

TIpuBenem Apyrue NpHUMEpPBI
(paseonoruyeckux BAPHAHTOB JAHHOIO THIIA:

Cap the climax (wi globe) "nepexonurs
BCE  IpaHHubl’, "OpeB30HTH  €aMoro
ceba","aranrecH BepxXoM qero-uudyie
(HenenocTH, TYHOCTH H i)

Go the way of all earth (unn flesh)
"ymepets”, "ckonuarsca”, "OTnpaBuTLCH Ha
TOT cBEeT".

Sleep like a log (unn like a top) "cnate Kak
cypox”,."cnars 6e3 3agHuX Hor' | ap.

B COBpeMEHHOM aHIVIHHCKOM  fA3BIKE

LIMPOKO NPeICTaBACHBI ciaydau
MoauthyuKanun obpazuoh OCHOBBI
(hpaseonoruzMa ¢  UENBI0  OKMBJICHMA,

KOHKPETH3ALiHY Wiy paciuuperus obpasa.
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Hanpumep:

-To have one's heart in one's mouth- to
have one's heart in one’s boots ("erpycuts”)"
OBITH O9EHB HAMYTI'AHHBIM" ),

-To burn one's boats- to burn one's bridges
("oTpesats cebe nyTs K oTcTYIIeHMO") ;.  fO
build castle in Spain- to build castle in the air
("cTpouTs BO3AYINHBIC 3aMKH");

-To go up in smoke-to go up in flames
("oxonuuTeCsH Huuem"),

-To go down in history- to go down in the
records ("BoiTH B ucTOpHIC") H APYyTHE,

Bapuauuu obpasHoH OCHOBB} He
HapyHiaoT TOXKAECTBEHHOCTH
curHupuKaTUBHOr0  cozepxanua P@E. Dro
[POMCXOAUT BCHEJACTBHM TOro, YTO He
U3MEHACTCS BHYTPEHHHH cCrepxens obpasa
WIH TOT CEMAHTHYECKHH NPH3HAK, KOTOPBIi
HOJIOKEH B OCHOBY BTOPHYHOTO
HAaUMEHOBAHHS. YCTOMYHBOCTS
ceMaHTH4eckoro npussHaxa, obobmennoro B
npeaMeTHonorudeckom coaepxkanun  DE,
obpasyer nuBapuanT 06pasHoli CTPYKTYPbI.

ToXIECTREHHOCTh CHUTHH(HKATHBHOTO
COJCPXKAHMA M HHBApPHAHTHOCTL 00pasHoH
CTPYKTYpBl 0OYCNaBIMBalOT B3AHMO3aMEHY
B4PHEHTOB B KOHTEKCTE.

Hanpumep:

-"Have you burned your bridges behind
you? I'm not so sure. And 1 can’t say that I'm
Sfeeling any too joyous about matter as a
whole" [TI, c. 119].

"Wow the thing was done. He had burnt
his boats and he couldn 't stop to commiserate
with himself» [1, ¢.192].

B 10 ke Bpems HeoOXOHMMO OTMETHTS,
YTO0  NIOCKONBKY — 00pasHOCTh  ABISETCA
BAKHEHIIUM ~ HCTOMHHKOM  KOHHOTALMH,
mocTonbky Moaubukanuu obpasza co3aailor
pasnuuHb HOTEHUHA] KOHHOTATHBHBIX CEM
B cemanTuyeckoi crpykrype ©E. Paznuune
B 00pa3Hoil 0OCHOBE, HEPEIEBAHTHOE C TOYKH

3peHms Y3yanbHOro ynorpebnesuns
pasHOBRAHOCTEH ®E, xak [IpaBHID,
OKa3bIBAETCS 3HAYUMbIM pu Ux

OKKasHoHalBLEHOM HCIIONIB30BaHKH,
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[NpounmocrpapyeM 370 HaOMOACHWE Ha
KOHKPETHBIX KOHTEeKCTaX.

CemanTHdeckas  TeéMa  COOTHECEHHOMH
nape eapuanmos to build castles in Spain-

fo build  castles in the air- Tema
TIPO3PAYHOCTH, HEPEAnbHOCTH,
HeCITOYBEHHOCTH.

Bropo#i BapuaHT. OCHOBY KOTOpOTO
COCTaBAACT AN0Iru3M, coobuiaeT JaHHOH Teme
obpasHyro MoTHBHpOBaHHOCTE. OOpasnad
MOTHBHPOBAHHOCTH Bapuauta fo build castles
in the air NOIYEPKUBACTCA B CICAYIOIMKX
OpHMEpax:

I hope you are not going to start that
again. Start what? You know very well what I
mean. Castles in the air about making money
[ e271]. e

His dream ..was over. He laughed
harshly as he contemplated the fallen ruins of
the castle which he had built in the air [IV,
¢.178].

Pasnmuume B JIEKCHYECKOM  COCTABe
BADHAHTOB  HA  YPOBHE  KOMIIOHEHTa-
CYLIECTBUTENLHOrO Mpeaonpesenser cnocod
CTPYKTYPHO-CEMaHTHYECKOro
npeobpasosanus  y3yaibuod  Qopmst 8
KOHTEKCTE.

Hanpumep, @E o hang of the words of
somebody  ("n0BUTH  Kaxaoe  CIOBO",
"emywars ¢  BoctoproM')  aonyckaer
creyomee npeodpasoBaHye B KOHTEKCTE!

Ann hangs on every word of her history
teacher and takes very careful notes.

When he'd get started on art subjects
Laura would just hang on every word [III,
¢.208].

Jlisg crpykTypHO# pasHosuaHocTH OF
to hang on the line of somebody auanoru4moe
npeobpasoBanKue HEeBO3IMOIKHO.

Hexoropeie  pasnuums B o0pasHo#
NOJ0CHOBE [eNnawT BO3MOXKHbIM
OJHOBDEMEHHOE ynotpedienne BapuanTa B
onHoM  KoHTekcTe (B npeolpasoBanHOH
thopme) ¢ LETBI0 YCHASHHS SMOUHOHAIBHO-
BKCTPECCHBHON TOHAIBHOCTH BBICKA3LIBAHNA.
Hanpumep:
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She was the woman who understood. She
dropped him, but not like a hot brick, or a hot
votato. She dropped him with infinite
gentleness, as soft as the tear she doubtless
shed when she made up her mind to do
something repugnant to her nature [1,c.149]

("to drop smb, like a hot brick- to drop smb,
like a hot potato"- "nocnemHo OpocHTs,
#30aBUTECS KaK MOXHO ckopee”,
(HEeMEUIEHHO ITPeKPaTUTh 3HAKOMCTBO").
Briienenne JABYX THMOB BapPHAHTHLIX

Ja3HOBHIHOCTEH OE 00YCIIOBIIEHO
INEAYIOIWMMH COODpaeHsaMH !
1) Hespauumbie W 3HAYUMbBIC

3UAOH3MEHEHHA B KOMIIOHEHTHOM  COCTABE
ppazeonorgueckux eHHHUI JIOTMKCHBI
YA3MYATLECH  TePMHHONOTHYECKH B CHIY
byHxIHOHANEHOM u CEMAHTHYECKOH
1€0JHOPOHOCTH ITUX SBJACHUN.

2) Muenue HEKOTOpBIX HCCheAoBarene
1,c.144; 2.c¢216] o0 cyiecTsoBaHWH BO
bpazeonoruu MIPOMEXYTOYHOH KaTeropuu
3ApUAHTOB - CHHOHHMOB WA
JMHOHHMUYHBIX BapUMaHTOB IIPeACTaRIACTCA
1aM HEONPABAAHHBIM HMEHHC C HO3HUHMH
oxAecTBa M otgensHocTH DE, nockonbKy
JIech  Hapyllaercs OJUH M3 OCHOBHBIX
IPUHUMIIOB  A3bIKA, 3@ :WMEHHO, - €CIH
JIMHHIBl CHHOHMMBEI, T.€. Pa3iudaloTcs Kak
Ya3HBIE 3HAKH, TO OHM MOIYT ObiTb
YAZHOBUAHOCTAMM OJIHOTO M TOTC Ke 3HAKA U
raobopor.

OBbnoBNIEHHE NEKCH4ECKOro cocrasa ©OE
OBIYHO OCYIIECTBAACTCS /UTA COXPAHEHNA X
DYHKUMOHANBHOH  3Ha4MMOCTH  (Hpexued
bIPA3HTENLHON CHIbL, 0Opa3sHOH OCHOBEI), a
AKEe A Toro, 4tolGel  pasnoofpazuTh
1A3rOBOPHYIO PeYb. caenars ee Doiee rHOKoH
[ TOHHOH.

Illupokas BO3MOKHOCTE BapHHPOBAHHA
‘OMOOHEHTOB peruoHaisHbx DE obbacuuma
e 4 TeM, 410 B 0OJBLIMHCTBE CBOEM OHH
B/SIOTCH  €JMHMUAMM € HIDKHHMH H
penHuMH poporamu yeroduunsoctu [3.¢.77].
'a3roBOpHAs pedb MAKCHMANbHO peanu3yer
TY BO3IMONKHOCTE. dull (slow)as a month of
undays ("uyausii, ckyunsii"), tough (hard,)

as goat's knees ("kpenkui, SHepPruyHsIi,
BeiHOCHUBLIH"), put the hard (acid) word on
("BRINpAINHMBATE, CIPENBHYTL  ACHLraMH',
«npuctaearts"); poke mullock (borack, muck)
at ("BuiCMEUBaTh, APAa3HHTL, U3ACBATHCA HAZA
KeM - HubOyap") M ap.

B pspe ciayuwaeB  BapMaHTHBIM  pAll
Brmouaer no 4-5 papuanron: she's apples
(vight, jake, sweet) ('npexpacno”, "sBce B
nopanke'), not worth a zack (crumpet,
bumper, razoo, cracker) ("Huuero He
CTOAIMH, HUKYABINHBIH, IpAHHOH "),

l. KeauTurarusuas BAPHAHTHOCTH
CO3/aeTCA:

a) peayxuueH cocrasa pernoHabHBIX DE,
uanpumep, flat out like a lizard drinking: flat
out [1) " aexars HUYKOM, PACIUIACTABUIMCE',
2) "paborarb ynopuo, nposopuo"]. shoot
through like a Bondi tram: shoot through
["GeICTPO yApATH, BHE3ANHO HCHE3HYTH' |, WK

6) pacumpeHueM ero KOMIIOHEHTHOIO
cocraBa: mad as a snake:mad as a cut snake
[1) "ooynsi, syauoi”, 2) "cepautsiii"], get
on like a bushfire: get on like proverbial
bushfire [" uvers yenex, npeycnesars’|.

2.  I'pammaruyecxas — BapUAHTHOCTH,
CO3MAETCH  U3MEHEHHEM rpamMMaThyeckoi
¢opMbl ofHoro w3 xomnoneHros @PE: have
(wau hold) the age ["umers npeumyinectso’].

B wmrore, muomecrsennocts OF,
HeoOXoouMBIX Ana o0pa3zoBanus CUCTEMBL,
TEOPETHYECKH HEOIPaHUHEHHOE KOIUYECTRO

MOCTOAHHEIX KOMOMHALHH C/IORECHBIX
3HAKOB, obecnieynBaer VCTOHYHUBOCTE
CHCTEMEL

HeiictButensHo, (pazeonorunyeckyio
cucremy (opmupyer He Toneko Habop OF,
o0pasyioiiMx B  CHMHXDOHHOM  aCHeKTe
({pas3eonorn4eckui COCTaB A3bIKA, HO H
HalM4ue 3akoHomepHocTel obpasosarius OE,
BHYTPECHHUE CBOHCTBA M OTHOLICHHS MEXKIY
komrnonentavMu OF, otHomenus mexay OF
KAK eIHHULAaMH CHCTeMBl, ¥ oTaomenus OF
K ©AUHULEAM JAPYIdX YPOBHEH.

DpazeonoruyecKas cucTema npeacTapiser
coboit OIpe/IeeHHbIM o0pazom
OpPraHU3alHOHHYIO COROKYITHOCTD
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HOCTOAHHBIX KOMOWHALIKI CIOBECHBIX 3HAKOB
- (hpazeonoruveckuxy exauuuu, K pux 3ToMK
pAnBIK PPa3eOTOrHHeCKUXK ONMO3UIMNAK T.€. K
BapuadensHOK MapKHPOBAHHBIXK, ©OE.K
NPOTHBONOCTABIEHHBIXK,  JAPYIK  APYIY.K
ABJIAIOTCH, K, OYEBHJIHO.K BBEIPA)KEHHEMK
3AKOHOMEPHBIXK CROHCTBK (paseonoru4ecKoix
CHCTEMBL.

CrpykrypHblekeBoicTBakD EXBBIPaKalOTCAK
BK CHUCTEMEK OIpPaHHYEHMH,K CBA3BIBAFOHINXK
ceoboayk viorpebaenuik Kk PEK K HaK BCeXK
YPOBHAX.

OpaszeonorngeckasK MUKpOCHCTEMAK -
ITOK TPaJAMUHOHHOEK CAMHCTBOK CHCTEMHBIXK

OTHOIICHHMHK MEKAYK KOMITOHEHTaMHK,
bpazeonoruuecKuxK SUHHLIK UK
{pa3seo 0rMHeCKMXKE AMHULIKMEM Y e 000 HKHAK
OCHOBEK HMXK CIPYKTYPHO-CEMAHTHHECKHXK
ocobennocTell. K 109TOMYKCIC Iy € TKY YHTHIBATHK
BK KaXIOMEK OTAEABEHOMK chy4aex
hpaseoOry4ecKyOK  CeUH(UKYK KaKK BK
TPAAUIIHOHHOMEK OTPaHHYeHUHK K BK BbIOOpEK
NEpeMeHHBIXK, 00pa30BaHMiA, K TAKK MK BK
BO3MOKHOMKHAPY IIEHU UK TUXKOTPaHHHeHUIT, K
PEIIPe3eHTHPYEMBIXK 3a4aCTYIOK BK BHICK
JIOCTATOYHOK AKTHBHOHK BapuabensHOCTHK
(hpaseoiOr MIBHOHTEKCTER IO TPEOIeHHS . KK
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Afayvaazaposa 3. HMurnms Qpazeonorusicuia  BapHAnTIAMYBHHHD

KOHTeRCT

MYXHTHAR HAMOCH Oyammu, ©Opazeosordkk CEMaHTHKAK HA3APHACHK aCOCHIAK YMYMK K THJIK BAK
KOHTGKCH&THKK[IJP A3ZCONOIUKKKIITAKIT apHH HI 5:"3 rap_vB HAHIHTHHHKTAabMHHITIOBYHKTAMO I ilpH HHEHIK

y3aporuio amapuscypubem wim.

Abdunazarova Z. Variability of English phraseology in the light of contextual trans-
formation. The principles of correlation in phraseological forms of common language and context
variability from the point of phraseological semantics theory are discussed.
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