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birikmasini “Tesolution” so‘z bilan keyingi gapda esa “resohution” so ‘zining “them * olmoshi
bilan almaghtirilishi asosida oshirilgan .

"Resolutions are all very well," said Phyl, with a touch of primness. ""Hell's paved
with them" (J. Lindsay).

Shuning dek bir necha usullaming bir matnda qo “Uanilishi ham FB ta’sirchanligini
oshirish unga qo ‘shimcha emotsional bo ‘yoq yuklash imkonni beradi. Masalan keyingi
misolda so 'z qoshish, mversiye deformatsiyani kuzatishimiz mumkin [2:245];

Frank: 1f 1 live to be a hundred I shall never forget that little glimpse you've just
given me of yourself,

Millie: Frank, you' re making a frightening mountain out of an absurd little
molehill.

Frank: Of course but the mountain I'm making in my imagination is so frightening that
I'd rather try to forget both it and the repulsive little molehill that gave it birth (T.
Rattigan).

Bu yerda “make a mountain out of a molehill “ iborasi tarkibiga frightening , absurd,
little sifatlari qo ‘shilmogda va matnda yumoristik holatni ochishga yordam bermogda.

Xulosa qilib aytadigan bo‘lsak, FBlar obrazlilik va ekspressivlikni vujudga
keltiruvehi murakkab vositalar bo’lib, ular badity, siyosiy, publisistik matnlarning
ifodaviy ta’sirchanligini oshirishga xizmat giladi. FB lamning okkazional
o‘zgarishlari esa, zamonaviy ingliz tili uchun xosdir. Chunki aynan FB larning
okkazional qo‘llanilishi yordamida matndagi ichki ma’no yoritilib, ekspressiv —
stilistik xususiyatlar aks ettirilishi mumkin.
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Myrocalar xaM maxnmaHummAgad ganonar Oepamm. Tyrpu, Ovamai eazuaraa
CHHTAKTHK TOKA SKCITHIAT udogananMaign. YyHkE Ma3Kyp KupHID cy3map
ranuuar HomKa KOMIOHEHTIapH Guiad TY¥pHAAH-TYFPH CHHTAarMaTak GOFmaHuLl
TAIIKKA 3Ta onMakian. ByunHr acocuii cabafu oxopuna scnatud yrunrann kalm,
ynapnas KeiimH €3vBJa Bepryl, OF3aKd HYTKAA 5CA CEIUNAPNM OXAHT THHHMHA
MaBXY HTHTHASIHD.

ARLAaHABMN THNUYHOCIHKAA YHOANMA XaM Tan OVnarg xucoOnaHMaijm,
30T4H, YHAaH KeHWH XaMm IOKopHnaa scnarsl YTunras oxasr THHEHMH OVnanm.
Bupox, OH3HHHIYA, YHIAIMA XaM ran tapkubmoa karsamrasn Gowue, ran 6ynarna
caaanmoru fapkop. Uyauar yuyn ynu 6u3 ranmgur Homka Gynaxmapn Guiad
HMIUTHINT X0NaT4a cHHTarMaTak OoFnanyinra sra ned dwramus:

V. Arthur, if you don't mind, ['d appreciate [Salinger J. D. “Nine Stories"].
Apmyp, azap xapuiu Oyavacanse, mavnyn oyizan Gaapoum.

2. “Mother, darling, don't vell at me. I can hear yvou beautifully” said the
girl. [Salinger ], D. “Nine Stories”). “Otm, asuzum, venza vakupsanz, Men cusznn
sxUUETHA Suimanvian " 0edu Kus.

3. Xaszpam Gecum, AGOyaamug) sunbavo OYHOQH EMOHANEK KUWIMACIUKKA
kacawéd guadu [I1.Konupes, Ona aovun éudoci),

4. Movaaxcon, cuzogn Oup HAPCOHU  CYPAMOKMUMAH, X068 aGHAGU MOZT
menaeuoazi mow macaracuog [ X Fynom, Kopaoapé)].

VHOor cy3nap xakuga Xam iokopuaary kabm Qukp Ba MyloxasanapHu
Omnpupun  mymkus. AHBamara Kypa ynap Kyfmgarada  Tasprduanany:
“C¥3M0BYHHMHT XMC-XASDKOHHEH, OYVHDYK-HCTATH, TABKHI Ba xaBobm wabu
MabHONApHu wudonanaiijuran, ran OYnaxsapd Ounasg rPAMMATHK IKUXATAAH
Oornanmaki kenaguran cyznap ynooe gedntagn” [7. 167]

buasnpnarya, ran rapkubupa xkarHamaguran Oapua c¥snap ran Gynarm
Bazudacuun OaxapafW, KyMIAOaH, VHIOB CY31ap xam aHanorux  Basubana
xenann. Macanan:

1. Mana, Xowwcownunz jemu Kodupycon yeu xivmewim Ovaud  ackapea
Gopwokuu [Viryn, Oual.

2. D, yka, bowoa xuw adawmazan oencan! [Yirys, Onal.

Bepunran smconnapaa vAAOE cV3mapHusT (wgna, 2) Y3napH KaTHamaérrad
ralapHUHEr  xap OHp KOMNOHEHTHra MAasMYHHH OKMXATAan MyHocabaru
bopmaruan  kipamus, bynmer marickacupa, anbarra, wMmimaupT  wdogan#
cuHTarMaruk Mynocabar maknnasand. Bupok ran pa3udacHia KesraH YHIOBIAp
xakuga Oyvegad ged OVnmaiou, 30TEH, YNap CHHTAKTHK KUXATIAH ABTOHOM
nozunuana OVoanu.

2008 fmnma Casxr-llerepbyproa won stunran “Xo3upru pyc THIH
CHHTAKCMCH [a KMpuml cyanap Ba OGupuxmanap, yHganma, YHAOB cysnap ran
KOMIIOHEHTIIAPH OWIIaH CHHTATMATHE MyHOCA0ar Talikwil 3TONMACITHIH KATHU
paBHInng TabkuaaHans (8, 166-173] Busnmarua, Maskyp MyJIoXa:s aHbaHAra
kypa anTunud kenwHAETTaH (DUKPHUHT Takpopuoup. Uynkw Gvaaai mopdororuk
BOCHTANAD x03uprada ram Oynakmapu XucoOnanMad xenwHaw. DUMpOEK yaapH#
FAOHUHT YYHHYE Japaskann OViaknapd skymiacura kaputagurad  Oyicak,
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HOCHHTArMaTuk myHnocabar 3mac, Ganky CHHTATMATHK MyHOCAGaT Xycycupa ci3
KOPATHIIAMH3TA TYFPH KeIa/ls.
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3. Abaynasapoea (CamI'HHST)
OCOBEHHOCTH CEMAHTHKO-CTHINCTHYECKOH
TPAHCOOPMANNU AHI'THUCKOUW ®PAZEQJIOTHH B KOHTEKCTE

HuccepraiMoHHOe MArgCTepckoe  MCCIISA0BAHHE MOCBACHO HM3YHEHHIO
cemanTuku hpazeosnornyecknx epunun [nanee ME| B coBpeMEHHOM aHTIHHCKOM
H3LIKE, NPH 3TOM IHAYEHHE (DPA3COTOrH3IMOB PACCMATPHBACTCA B TECHOH CBA3M C
ux thopmoh.

B paborax no ¢pazeonornu [A B, Kyung, 2006, ¢.14] npodnema snavenns GE
PAcCMATPHBAETCS B DPAKYPCE BHBICHHA €r0 CHEUH(AKH 1O CPaBHEHWIO ©
NEKCHHYECKHM IHAYEHHEM, HCCNenOBaHKA KOHTGKGTyﬂJ]’bH.OfI pealinialny
CEMAHTMKH  (JDA3COJOTHIMOE,  H3yHeHHs  CYIIHOCTH  ()pPaseonoruyeckoi
HOMHHAIMH, YTOUHEHHS OT/ESMBHBIX CEMaHTHHUeCKHX XxapakTepucrux OE, takwmx
Kak 006pa3sHOCTh, OLEHOYHOCTE, BHYTPeHHSS (hopMa 1 Ap. AHANHM3 CeMaHTHUECKUX
npoueccoB B DE xak pesynerara akUEHTHPOBAHHON ACHMMETDHH MEEIY
AMCKPETHRIM (DOPMATHBOM M CEMaHTHYECKOH LenocTHocThio @E mpejcrasnaer
cobol  ewe OIHH, HAMMEHEE  M2IyHEeHHHIR, 4cnexT HCCTIEnoBANuA
dpaseonoruyeckoi CeMaHTHKH.

3amerHoe MecTO 3heck [Bo  (JpaseoNOrHYEcKOd mapajErMe] OTBOgHICH
CEMAHTHKO-CTHITHCTHUECKOH Tpanchopmaiyn PE B koHTEKCTE YIOTPEDICHAS,

[apagurma @E — 3T0 COBOKYIEHOCTL €€ KOHTEKCTyanbHEIX mimeneruid [O.C.
Axwanosa, 2012, ¢.310]

O606muM OCHOBHEIE OCODEHHOCTH CEMAHTHKO-CTHIHCTHYECKOH TtpaHcdop-
Mauun PE B Xy I0KECTEEHHOM KOBTEKCTE.

DTO Npex/Ie BCEro HapylueHue crunucTudeckol muctpubynun [U, Weinreich,
2004, c48]. Ona sBnseTcs OQHMM M3 HNPUEMOB KOHTEKCTYANLHOH peann3alyy
CTHAMCTAHECKOH HATNPABIEHHOCTH, CBAzauuO# ¢ Tem, uro @E xapaxrepusyer
00LeKT, KOTOpPOMY Takad XapakrepHcTukKa He cBodcreenHa, [Ipomcxogmt
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cBogoOpasmas  “mepeazpecoska’  OpPEOMETHOH  cooTHecénHocth @E  m
COOTEETCTBYIOIIEE H3IMEHEHHE NPHBRMHON coueTtaemocTd. Menonesosanne @E
aBTOPAMH B OTHOLIEHUM HEOOBIUHBIX 00LEKTOB okrBaseT 06pas, nenaer ero Gonee
IMOLHOHAIBHO-HACHIIEHHBIM.

CymecTeyeT HECKONBKO THMOR HAPYLICHMS CTHUIMCTHUECKOH AUCTPHOYLMH,
Haubonee pacupocTpaHéHEEIM THIOM HAPYINEHAA CTHIMCTUYECKOR aucTpubynuu
ABAMETCH MCHONBIOBAHHE TNPHMEHHTENBRHO K He().’.'l,ylueﬁﬂéﬂﬂbm NpeaMeTam,
abCTpakTHBIM NOHATHAM, KHBOTHBIM #u T.4. @E. ornocamuxces x momav. Takam
0bpazom, MPOHCXOAHT NepCOHN(UKANES HEOAYIIeBNEHHLIX TIPEMETOR, ABJIEHHH
T

PaccMoTpUM HCMOaL30BAHME OTHOCALMXCH K oM OE npuMennTensHo K
HEOIY IEBIEHHLIM NIPEAMETaM.

catch somebody’s eve

Today, however, Rosa had no ear for Kitty's music nor any yeaming to catch
Kitty's eye |11, p.110].

Owopucrwieckuii sdhbexr coznaéres Omaropaps tomy, wro Kurtu — wws,
JIAHHOE CTAHKY, Ha KoTopom paboraet Posa,

go the way of all flech
Oboepor ynorpe@nsaercs 0 Belax B CBA3H ¢ UX PACHPOALKEH,

What could one do? Buy them and stick them in a lumberroom? No, they had

to go the way of all flesh and furmiture be worn out [1, p.90].

lie in wait
®F ynorpebnsierca TOJNLKO B OTHOLICHHH MOAEH H MHBOTHBIX. B npHBOgHMOM
HEMKE DPHMEPE OHA OTHOCHTCA K 3TAHWHD.

A new enemy, Noah thought, looking at the plain old building, crouched behind
its oak trees, another antagonist lying in want for twenty-five years [11I, p.44],

make up one’s mind
B npumepax obopor ynorpebnserca B 0THOLIRHAH KOPa0disa 1 AEPEBLEB,

...we also believed that the ship had made up her mind to turn over at last [I1,
p.202].

and the plane trees looked their best, just making up their minds to turn; nice
trees, shapely [1, p.142].

stand no nonsense

“Me an’ the Professor have had a good try, but we can’t shift this padlock”.

Roger had a look at it. He was just in the mood to stand no nonsense from
pedlocks [l p.216] Ilpumeneane @E stand no nonsense X BHCAYEMY 33MKY
coznaér komuyeckuil addext.

take 1t into one’s head

Henonpzosanue stoil OF B OTHOEHWH 3NEKTPOHOE NPHAAET BHICKAZLIBAHUIO
LY TIHBLI XApakTep

“Now if all the electrons took 1t into their heads to be positive mstead of
negative, then there would be an almighty crack-up.”

“That couldn’t happen I suppose,”

“Not a chance” [I1, p.88].

turn one’s back on somebody (something)
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Shutters were closed behind the iron grills, and as i an occupied city the
houses turned their backs on the passerby [, p.116].
Aptop nmocruraer OONBIIOH XVJOMKECTBEHHOH BBRIPASHTENRHOCTH, HMCHOAB3YH
houses B kauectee cyOnexTa geiicTRAS U passer-by B kadecTBe 00BEKTa NCHCTRUA
Jlutepatypa
1. Axmaucpa O.C. Cnosape munrsmcTHHecknx TepMunor. — M. KomKunra,
2012. - 608 c.
2 Kynun A B. Kypc (pazeonoras cOBPEMEHHOIO aHIMIHICKOTO A3bka. — M.
®enuxc, 2006, — 336 c.
3. Weinreich U. Problems in the Analysis of Idioms: Substance and Structure
of Language — Los Angeles: Umversity of California Press, 2004. — 398 p.
Texcrni
I.Galsworthy J. The White Monkey. — London: Penguin, 2011, =350 p.
II.Murdoch I. Under the Net — London: Dent, 2004, — 318 p.

I. Malikova (SamDCHTI)
“QADIMGI YUNON AFSONA VA RIVOYATLARI” KITOBI
O'ZBEK TILIDA

“Qadimgi Yunon afsona va rivoyatlari™ kitob1 Moskva davlat universiteti
professori N, A Kun galamiga mansub bo‘lib, unda she'riy yo'lda yozilgan afsona
va rivoyatlaming nasriy bayoni berilgan, O‘sha kitob respublikada tanigli mohir
tarjimon Posho Al Usmon va filologiya fanlari nomzodi Fazhddin Shukur
tomonidan rus tilidan o‘zbek tiliga ogirilgan. Ikkinchi nashri “Yangi nashr”
nashriyotida chop etildi.

E’tirof etish kerak-ki, tarjimaning to‘lagonli chigishida P.Usmonning xizmati
katta. Kitobda ilohiy kuchlar, xudolar hagidagi afsona va rivoyatlar hagida batafsil
ma’lumot berilgan Afsonalar fantastika sehr-jodu va hayotiy uydirmalarga asos
bo*lgan kichik-kichik nasriy hikoyalar hisoblanadi. Bekordan-bekorga afsonalar
paydo bo‘lmaydi, ularning zamirida aniq tarixiy vogea-hodisalar yotadi, Bir tilda
varatilgan badily yodgorlikning davr talabi darajasida tasavvur beradigan
tarjimasini yaratish tarjimonning bu boradagi amaliy va nazariy bilimlar bilan
puxta qurollangan bo‘lishini tagozo etadi. Posho Ali Usmon va Fazhddin Shukur
badiiy mahorat sirlarini har tomonlama mukammal egallab olgan galamkashlardir.
Shu sabab ular afsona va rivoyatlarni asliga yagin holda 1foda etganhigining guvohi
bo‘lamiz, Tarjima san’atini o‘zida puxta singdirib olgan bu iste’dod sohiblari
mukammal badily tarpmalar varatishdek o‘ta mas ulivath ishning uddasidan
chigganligini namoyon gildi. _

To‘g"ri, vaqt o'tishi bilan aniq faktlar mavhumlashadi, og‘izdan-og‘izga' o'tib
fantastikaga aylanadi. Afsonalarning barchasi ham hayotiy vogealardan iborat
emas, balki ularning ko‘pchiligi msonlarning hayoliy tushunchalarining aks
etishidir. Shu sabab ham afsonalarmi mifologik va voqely afsonalarga bo‘lib
o‘rganamiz, Ajdodlarimizning mard, jasur va gahramonliklarini afsonalar orqali
bilamiz, Qadimgi Yunoniston afsonalar vatani hisoblanadi. Kitobming birinchi
qismida Zevs, Apollon, Afina, Hermes, Ares, Afrodita, Erot, Gimeney, Hefest,
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