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Magolada maktab o’quvchilarida musiga faniga bo’lgan qizigishlarini
rivojlantirish va uni tinglash va tahlil qgilish hamda musigani nazariyasini
o zlashtirish haqida fikr yuritilgan.

Umumta’lim maktablarida o’qitiladigan «musiqa madaniyati» fanining o’ziga
xos xususiyati shundaki, dars davomida olib boriladigan ta’limiy va tarbiyaviy
faoliyatlar mustaqil jarayon ko’rinishida bo’lishi bilan birga, ular bir-biroi bilan
uzviy bog’liq va aloqadorlikda bo’ladi. Bu esa, ushbu fanni o’qitilishining tabiiy
gonuniyatlaridan kelib chigadi. Usigiy faoliyatlar — musiqa tinglash, jamoa bo’lib
(xor bo’lib) qo’shiq kuylash, musiqa savodi, boshlang’ich sinflarda musiqaga
ritmik harakatlar bajarish hamda  bolalar cholg’u asboblarida jo’r bo’lish
jarayonida o’quvchilarga mavzu doirasidagi musiqiy-nazariy bilim va tushunchalar
beriladi, ularning amaliy ijrochilik ko’nikma va malakalari shakllantiriladi.
Aynigsa, boshlang’ich sinflarda o’quvchilarning turli mavzu va janrlardagi bolalar
dunyosiga mos, quvnog musiga asarlarini zavg-shavg bilan tinglash; bolalar
cholg’ularida musiqaga jo’r bo’lishlari, 0’z imkoniyatlariga mos qo’shiglarni
jamoa bo’lib 1jro etishlari, ularda musiqa san’atiga bo’lgan qiziqishini tarbiyalash,
musiga madaniyatini shakllantirish bo’yicha amalga oshiriladigan ishlarning eng
muhim gismlaridir.

Musigani faol ravishda tinglash o’quvchilarda o’ziga xos badiiy nafosat,
estetik did va ijrochilik malakalarini rivojlanishiga kuchli ta’sir etadi. Musiqa
tinglangandan so’nggi u haqdagi o’quvchining tahliliy suhbati, nazariy
ma’lumotlarga beriladigan tushuncha, ta’rif, amaliy ko’rsatmalar juda katta
ta’limiy va tarbiyaviy magsad va vazifalarni bajarishi bilan, o’quvchilarda musiqiy
obrazlilikni, ifodaviylikni, musiga janrlari, asar badiiy mazmunini anglash, ongli
idrok etish ko’nikma va malakalarni shakllantirishga olib keladi. Shuning uchun,
musiga darslarida o’qituvchi ushbu faoliyatga juda ehtiyotkorlik va ma’suliyat
bilan yondoshgan holda ish tutmog’i lozim bo’ladi.

Musiqa tinglash faoliyati o’zining bajaradigan vazifasiga ko’ra, darsda
yetakchi faoliyat hisoblanadi. Chunki, qo’shiq kuylash8, musigaga mos ritmik
harakatlar bajarish, bolalar cholg’u asboblarida jo’r bo’lish va hatto musiga savodi
faoliyatida ham musiqgiy asarlar avvalo tinglanadi. Musiga asarlarini tinglash,
tahlil gilish, kuylash va ongli idrok etish hissiy va ruhiy kechinmalar bilan bog’liq
ravishda sodir bo’ladigan murakkab pedagogik va psixologik jarayondir. Uning
ta’sirida paydo bo’ladigan har qganday hissiy, badiiy-emosional kechinmalar
ayniqgsa, o’quvchi-yoshlar qalbida o’ziga xos oliyjanob tuyg’ularni o’yg’otadi.,
musiqganing sehrli olamiga yetklaydi va ularni hayotni anglashga, tushunishga,
vogyea-hodisalarga o’z munosabatini bildirishga o’rgatadi.



«Inson faqat yoshlik yillaridagina ona tilini ham, musiqa madaniyati, savodini
ham, kuy go’zalligini idrok etish, tushunish, his etish, zavglanish gobiliyatini
egallab oladi» ' - deb yozadi mashhur rus pedagogi V.A.Suxomlinskiy. ...agar
shu yoshlik chog’idanoq bola qalbiga musiga go’zalligi ta’sir ettirilsa, agar bola
musiqgiy tovushlarda ifodalangan inson his-tuyg’ularini, uning ko’p qirrali
ma’nolarini sezsa, u hyech qganday o’zgarish bilan erishib bo’lmaydigan
madaniyat cho’qqisiga ko’tariladi».

Musigani tushunish, uning tarbiyaviy-ta’sirchan g’oyaviy-badiily mazmunini
his etishlari ko’p jihatdan o’qituvchining musiqa tinglash faoliyatini tashkil gilish
mabhorati, tajribasi, qo’llaniladigan ish usul, shakl, vositalariga bog’liq bo’ladi.

Bu o’rinda quyidagicha tavsiyalarimizni alohida ta’kidlab o’tishni o’rinli deb
bilamiz:

1. Eng avvalo tinglash va kuylash uchun tanlanadigan asarlar repertuarining
o’quvchilar yoshi, qiziqishi, uni idrok etish, tushunish ko’nikma va malakalarining
rivojlanganlik darajasiga muvofiglash, mavzu va asar xilma-xilligiga, g’oyaviy-
badiily mazmunini tarbiyaviy-ta’sirchanligiga e’tibor qaratish. Chunki, har ganday
badiiy-musiqiy asarning ta’limiy va tarbiyaviy hamda pedagogik qiymati uning
g’oyaviy — badiiy saviyasi bilan belgilanadi;

2. Asarlarni tanlashda uni dars mavzusi bilan bog’likligini inobatga olish va
tahlil jarayonini shunga muvofiq rejalashtirish. Masalan, yakkanavozlik,
jo’rnavozlik, musiqaning ifoda vositalari, ansambl, xor ijrochiligi, vokal-xor
malakalari, musiqaning ommaviy janrlari, xalq qo’shiq va kuylari, nota yozuvi
bilan bog’lash nazariy qoidalar darsni u yoki bu faoliyatida asosiy mavzular bo’lib
kelishi mumkin.

3. Tahlil jarayonida o’quvchilarni asar haqida o’z taassurotlari, fiklarini
aytish, asar mazmunini, g’oyaviy — badily qiymatiga baho berish, xarakterli
jihatlarini tahlil gilib borishlariga imkongiyat yaratish.

4. O’quvchilarning musigani ongli idrok etish malakalarini shakllantirishga
e’tiborni garatish, har bir o’quvchining 0’z sevimli musiqiy asarlar doirasini paydo
qgilish, ularni musiga asarlari mualliflari hagida bilishga gizigish va muhabbat
uyg’ota borish.

5. Har xil mazmundagi, turli murakkablikdagi va janrlarda yozilgan, o’zbek,
gordosh xalglar hamda chet el musiqalari, shuningdek, ularning bastakor va
kompozitorlari asarlari bilan tanishib borishlari, ya’ni, musiqiy zahira
to’plashlariga erishish.

6. Tinglangan har bir musiqiy asar haqida o’quvchilarning umumiy
taassurotlari yuzasidan yakuniy xulosa chigarish, o’quvchilarning ushbu jarayon
faolligi, egallagan bilim, ko’nikma va malakalariga baho berish, rag’batlantirish,
kelgusi mashg’ulotlarga nisbatan yanada ko’proq qizigish, mustaqil fikr yuritish,
jodiy izlanishlariga rag’bat uyg’otish.
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Musiga tinglash va tahlil qilish faoliyatini shunday tarzda tashkil qilish
kerakki, shu jarayonda o’quvchilar tomonidan bilim va  musiqly nazariy
tushunchalarni egallashlari uchun qulay imkoniyat yaratish, musiqga darslarini sifat
va samaradorligini ta’minlashning eng qulay yo’lidir. O’qituvchi har bir dars
jarayonida ta’kidlab o’tilgan mezonlarga muvofiq ish tutsa, o’quvchilarni musiqani
idrok etish va uni tahlil gila olish darajalaridagi o’zgarishlarni kuzatib, bu
faoliyatni yanada samarali usul va vositalarini topib, qo’llab borgan taqdirda asta-
sekinlik bilan o’quvchilarda quyidagi ko’nikma va malakalar shakllanadi:

— musiga asarini tinglash madaniyati;

— musiga asarlarini tinglash orqgali asar mazmuni va xarakterini anglash;

— musiganing ifoda vositalari, janrlari, tembrlari, xalgq, bastakor,
kompozitorlik ijodiga mansubligi, mualliflari, mashhur ijrochilari hagidagi
ma’lumotlarni o’zlashtirish;

— asarlarni xor, orkestr uchun yozilganligi, xor asarlarini erkaklar, bolalar,
ayollar, aralash xor ijrosi uchun mo’ljallanganligi, aniglay olish;

— musiqani eshitib, milliy cholg’u sozlarini, cholg’u janrlarini anglash;

— musigada o’zgarishlarni, xarakterni his qilish va unga mos harakatlarni
bajarish;

— musiqly asarga baho berish, 0’z tushuncha va taassurotlarini ifoda etaolish
(musiqgiy badiiy did).

Albatta, har bir o’qituvchi har bir darsga muayyan darajada individual va
ijjodiy yondoshadi. Aynigsa, musiga darsi va musiqgiy imkoniyatlarni tashkil
qilishda o’zining, sinf o’quvchilarining imkoniyatlari va unga muvofiq shart-
sharoitlarni hisobga oladi. Ammo o’quvchilarning musiqa asarlarini ongli idrok
etishlari, musiga tinglash va tahlil gilish jarayonida umummusiqgiy va musiqiy-
nazariy bilim, ko’nikma va malakalarni egallab borishlariga erishish, ularda
musiqa madaniyatini tarkib toptirishning eng muhim sharti va musiqa ta’limi va
tarbiyasining bosh magsadi ekanligini unutmagan holda har bir darsni va musigiy
faoliyatlarni qizigarli va mazmunli tashkil qilish, ularda o’quvchilarni faol
ishtirokini ta’minlash har bir musiqa o’qituvchisining birinchi darajadagi vazifasi
hisoblanmog’i kerak.
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MycuKa THHIJIAN BA TAXJIMJI KWJIMII MYCUKMHA — Ha3apuil OMJIMMJIapHU
V3JIAITHPHUILI KAJIUTH

Omunos A. Cam/lY karra ykutyBUMCH
NcomupnuuaoB Y. Cam/lY Maructpantu

YMyMTabiuM MakTaOnapuga YKUTUIAIUTaH «MYCHKAa MaJaHUSITH» (haHUHUHT
y3ura Xoc XyCyCHSITH IIyHIAKH, Japc AaBOMHAa oJu0 OOpuiiauraH TabJIMMHUI Ba
TapOusiBuil (paonusTiiap MycTakui kapa€H KYpUHMINUIA OYnuInu OwiaH Oupra,
yiap Oup-Oupou OuiaH y3Buil OOFIIMK Ba ajokajopiukiaa oynmaau. by aca, ymoOy
dbaHHM YKUTWIMIIUMHUHT TaOWMUN KOHYHUSTIApUIAH Keaud dYuKaau. Y CHUKUU
daonugaTiap — MycCHMKa THUHIJIAII, >kamoa Oynu6 (xop OYynuO) KymwMK Kyiinail,
MYCHKa CaBOJM, OONUIaHFUY CUH(]IIapJa MyCHKara puTMHUK Xapakariap Oakapuiil
xamaa Oonanap 4dosiry acOoOnapuaa xkyp OVnuin skapaéHuja YKyBUMJIapra MaB3y
JOMpacujard MYyCHKWK-Ha3apuid OWJIMM Ba TyIIyHUajap Oepuiiagu, yJapHUHT
aMaliMid WXKPOYWIMK KYHHMKMAa Ba MallaKalapyd IIAKUIAHTUPWIAAA.  AWHHUKCA,
Oouutanfuy cuHGIapaa YKyBUWIAPDHUHT TYpJIM MaB3y Ba >KaHpJapaarud Oojanap
nyHEcHra MOC, KyBHOK MYCHKa acapjlapuHu 3aBK-IIaBK OWiaH TUHIJami, Oosanap
YOJIFyJIapUJIa MycUKara xyp Oynuiuiapu, ¥3 MMKOHUATIApUTAa MOC KYIIUKIApHU
xKamoa OYynuO WXKpOo ATUILIAPH, YapAa MyCHKa CaHbaTHTa OYIraH KU3UKUIIUHU
TapOusiIalll, MyCUKa MaJIaHUSITUHY MIAKIUIAHTUPUIN OYirda amaira ONMpuiIaurad
UIIUIAPHUHT SHT MyXUM KUCMIIapUIUD.

Mycukanu ¢aos paBulga TUHTIAN YKyBYHIIapAa y3ura xoc 6aaunii Hadocar,
ACTETUK U] Ba MXKPOUWIMK MaJlaKaJapUHU PUBOXKIIAHUIIUTA KYUYJIH TabCUP ATAJIH.
Mycuka THUHTJIQHTaHJAH CYHITH y XaKJIard YKyBUYMHUHT TaxJIMIUN cyx0artu,
Ha3apui MabIyMoTjapra OepuiiafiuraH TylIyHYa, Tabpud, amanuil KypcaTmaiap
KyJla KaTTa TabJIMMHN Ba TapOWSBUN Makcaj Ba BasudamapHu Oaxkapuiy OuiaH,
YKyBUWJIapJla MYCUKUN OOpa3iIvIMKHU, UPOJABUMIIMKHU, MyCHUKA YKaHpJIapH, acap
Oaguuii Ma3MyHUHM aHIJIAIll, OHIJIM HIPOK OTUIl KYHUKMa Ba MajakaJlapHU
maxkuiantupumra onu6 kemaaud. LlyHuHr ydyH, Mycuka napciapuia YKUTYBYU
ymly ¢daonusaTra xxyga 3XTUETKOPIMK Ba MabCyIUAT OWiiaH E€HJOLIraH XOJAa Il
TYTMOFH JIO3UM OYJau.

Mycuka TuHrIam GaonusTd Y3MHUHT Oakapaaurad Bazudacura Kypa, gapcaa
eTakyn QaonausaT xucobmaHagu. YyHKH, KYIIUK Kyiiam8, MycuKara MOC pUTMHUK
Xapakatiap Oaxapuii, Oonanap 4oiary acboOiapuaa xyp OYIuIl Ba XaTTO MYCHKA
caBoau ¢aonuATHIa XaM MYCHKWW acapiap aBBaJOo THUHTIIaHaau. Mycuka
acapJIapuHu THHTJIAII, TaXJIWJI KWJIHII, KyHIaml Ba OHIJIM HUJPOK STHUIN XUCCHUN Ba
pyxuil keunHManap OusaH OOFIUK paBUIIIA COAUpP OYIaauran Mypakkad Nme1aroruk
Ba TICUXOJIOTHK >KapaéHaup. YHUHT TabCHpHUA Maia0 OynmaawraHn xap KaHmau



XUccHUid, Oaauuii-SMOIIMOHANT KeUYMHMallap alHuKCca, YKyBUM-ELIUIap KanOuaa y3ura
X0C OJIMIKaHOO TyWFyJIapHU YHFOTaAW., MyCUKAHUHT CEXPJIM OJlaMHUTa €TKJIaiau Ba
yllapHU Xa€THU aHrjamra, TYUIYHHUINTra, BOKea-xoJaucajapra Y3 MyHOcaOaTHHU
OwiupuIIra ypraTaau.

«MHcoH (akaT EHUMK HWwUlapugaruHa oOHa TUJIMHU XaM, MYCHKa
MaJIaHHSITH, CABOJAUHU XaM, KyW I'Y3aJUIMTMHU UAPOK ATHUIL, TYIIYHUIL, XUC STHUIL,
3aBKJIAHMUII KOOHIMATHHE Sramiab omaam» ° - 1e0 &3aQi Malixyp pyc HeIaroru
B.A.CyxoMJIMHCKHHA. ...arap my €HUIMK 4YOFUAaHOK Ooja KajiOura MycHKa
TY3aJUTUTH TabCHp ATTHpUICA, arap Oojla MyCHKHH TOBYyIUIapaa udoganaHTraH
WHCOH XUC-TYWFyJIapyHU, YHUHT KYI KUppadd MabHOJAPUHU CE3Ca, Y XeU KaHJan
y3ra Bamita OuiaH SpUIIMO OYIMaluran MaJaHuAT YYKKUCUTa KYTapuIaamny.

MycukaHu  TYUIYHUII, YHUHT  TapOUSBUN-TAbCUpPYaH  FOSBUN-Oamuuit
Ma3MyHUHHM XHC OTUIUIAPU KV KUXaTAaH YKATYBUMHUHT MYCHUKA THHIJIAII
GaoNUATUHA TAIIKUI KUAJUII MaxopaTd, TaXpuOacu, KYJJIaHWIaJAUraH WII YCyI,
IIaKJI, BOCUTaJIapUra OOFIuK Oyau.

by Vypunaa Kyhugaruda TaBCHUSUIADUMHU3HHM allOXUAa TabKUIJIA0 YTUIIHH
Ypuniu 1e6 ounamus:

l. DOHr aBBajo THUHIJIAII Ba Kyllalll Yy4dyH TaHJIaHAJQUraH acapiiap
penepTyapuHuHT YKyBUMIIap €M, KU3UKHILH, YHUA UJIPOK ATHUIL, TYIIYHHUII KYHUKMA
Ba MaJaKaJapUHUHT PUBOKJIAHTAHJIMK Jlapa)kacura MYyBO(UKJIAII, MaB3y Ba acap
XUIMa-XWUIATUTa, FOSBUM-Oaiuuii Ma3MyHUHHU TapOUsIBUM-TabCUPYAHIIMTUTA
bTHUOOP KapaTuil. YyHKH, Xap KaHJIail OaauHuii-MyCUKUN aCapHUHI TabJIUMHUHA Ba
TapOUsSBUI Xam/a TMEJaroruK KUWMaTH YHUHT FOSIBUM — Oanuuil caBusicu OuiaH
OenruiIaHaau;

2. AcapnapHM TaHIallla YHUA Japc MaB3ycu OujiaH OOFJIIMKIMTMHU WHOOaTra
OJIMII Ba TaxXJui >KapaéHUHU IIyHra MyBO(DHK pexanamTupuml. Macanas,
SAKKAHABO3JIMK, XYPHABO3JIMK, MYCHKAaHUHT Hu(OAa BOCHUTAIApH, aHCAMOJb, XOP
VKPOUMJIUTH, BOKAJI-XOp Mallakalaph, MYCHKAaHMHI OMMAaBHI JKaHpJapH, XalK
KYIIMK Ba KyWAjaapu, HoTa €3yBU OujiaH OOFJjall Hazapuil Koujaigap AapcHu y €k Oy
daonusaTrIa acocuilt MaB3ysap OYyiIr0 KeIUITu MyMKHH.

3. Taxymn xapa€Huma VKyBUMJApHH acap Xakula VY3 TaaccypoTiapu,
dbuKIapuHu alThIll, acap Ma3MyHUHHU, FOSIBUM — Oanuuil KuiiMatura 06axo Oepwiil,
XapaKTEePIIN KUXATIAPUHHU TaXJIUI KUIHO OopuIiIapura MMKOHTHSIT SIPATHIIL.

4. VKyBUMIAPHUHI MYCHKAHM OHIIM MAPOK OTHII MaJaKaJapHHH
MaKJJIAHTUPHUIITa YbTUOOPHU KapaTHIll, Xap OUp YKYBUMHHUHT Y3 CEBUMIIA MYCUKUN
acapJiap JOMpacuHU a0 KWIHIL, yJIapHU MYyCHKa acapiapu Myamuiddapu xakuaa
OwMIITra KU3UKUII Ba MyXxa00at yirora Gopuii.

5. Xap Xwi1 Ma3MyHJard, TYpJad MYypakkaOJIUKIard Ba >kKaHpJiapja E3WraH,
y30ek, KOpJOoll XajKjaap XamJa 4YeT 3J MYyCHKajgapH, LIYHUHTAEK, YJapHUHT
OacTakop Ba KOMIIO3UTOpJApH acapjapu OwujiaH TaHWUIKMO OopwuIIapu, SHHU,
MYCHKHH 3aXHpa TyIUIaluiapura Spyuiuml.
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6. Tunrnanran xap OWp MYCUKUN acap XakuJa YKyBUMJIAPHUHT YMYMHN
TAacCypoOTJIapy H03aCHJIaH SIKYHUH XyJIOoCa YMKApUIl, YKYBUMIAPHUHT YIIOY >KapaéH
daommmru, osraularaH  OwiMM, KYHMKMa Ba Majakajlapura 0axo Oepwuiil,
parOaTIaHTUPHUIL, KEITyCH MAaIlIFyJioTjiapra HucOaTaH sHaja KYIpOK KHU3WKHIIL,
MYCTaKWJI (PUKP IOPUTHUI, MKOAUMN H3TaHUIIIapUTa pardaT yUroTul.

Mycuka THUHIJIAIl Ba TaxJIWJ KWKl (DAOTUSTUHU UIYHJIAW Tap3fa TallKuil
KWJIMII KepaKKH, 11y jkapaéHa YKyBUHJIap TOMOHUIAaH OMJIMM Ba MYCUKHUU Hazapui
TYIIyHYAJIAPHU STAJIAlUIapy YYyH KyJaid UMKOHUST SIpaTHUIl, MyCUKa JapcilapyuHu
cudar Ba caMapaJOpPJIMTHHUA TABMHUHJIAITHUHT 3HT KyJal WyTuaup. VKI/ITYB'-II/I xap
Oup mapc >kapa€Huza TabKUIIA0 YTWITAaH ME30HJapra MYyBO(PHUK WII TYTCa,
VKYBUWJIADHU MYCUKAHW UAPOK ATHUII Ba YHU TaxJIWJI KWJa OJUII Japakajiapyujaru
y3rapunuiapHu Ky3atu0, Oy (aonuaTHU sHaja camapaid yCyJd Ba BOCHTaJapUHU
TonuO, Kymuiab Oopran TakIupJa acTa-CeKHMHJMK OWIaH YKyBUWIapAa KyHujaaru
KYHHKMa Ba Majakajiap IIaKJJIaHau:

— MYCHKA acapyuHU TUHIJIAIl MaJaHUATH;

— MyCHKa acapjlapyHd THUHIJIAIl OPKaJld acap Ma3MyHH Ba XapaKTE€pUHU
aHTJIalI;

— MYCHKaHMHT udoja BOCHUTAIAPH, >KaHpJapH, TeMOpiapu, Xalk, 0actakop,
KOMITO3UTOPJIMK FDKOJUTa MaHCYOIuru, Myamuddiapu, Mamxyp WKpOYHIapu
XAKHJIard MabJIyMOTJIapHU Y3IalITUPHIIL,

— acapJlapHU XOp, OPKECTp YYyH E3WITaHJIUIH, XOp acapiapuHU 3pKakiap,
Oounanap, aémiap, apajiaiil Xop WKPOCH YUyH MYJIKaJUIAHTaHJIUTH, aHUKJIal OJIUIIL

— MYCHKAHU SIIUTUO, MUJUIHI YOJFY CO3JIApUHHU, YOJIFY KaHPJIAPUHU aHTJIAIIL;

— MYCHUKaJa V3rapuluiapHu, XapakTepHH XHUC KWJIUII Ba YHra MOC
XapakatjiapHu Oa)kapul;

— MyCHKUM acapra 0axo Oepuiil, y3 TylIyHUa Ba TaaccypotriapuHu udoja
ATAONHIN (MYCUKUN Oamuuid 1u).

AnbatTa, xap Oup YKUTYyBYM Xap OMp Japcra MyaisiH Japakajia MHIMBUIyall Ba
wKoauin  €Hpomaau. AWHUKCA, MyCHKa JapCcd Ba MYCHUKUN HMKOHUSATIAPHHU
TAlIKAJ KWIMIIJIA Y3UHUHT, CUH(] YKYyBUWIADUHUHT HMMKOHUSATIApPU Ba YyHTa
MYBOQUK MIapT-IIApOUTIAPHA XHcoOra osiagd. AMMO YKYBUMJIAPHUHT MYCHKa
acapjapyHM OHIVIM MAPOK ATUUUIAPH, MYCHKA THUHIVIAII Ba TaxXJIWI KHJIHII
KapaéHuJa YMyMMYCUKUN Ba MyCHUKUW-Ha3apuil OWinM, KYHUKMa Ba MaJlakaJlapHU
srajuytlad Oopululapura DSpUILIMIL, yjlapjJa MyCHKa MAaJaHUSITUHU  TapKuO
TONTUPUIITHUHT SHI MYXHM IIapTH Ba MYCHKa TabJIUMU Ba TapOUSICUHUHT OOl
MakKcaJau JKaHJIWTMHU yHyTMaraH Xojja Xap Oup JapcHH Ba MYCUKUH
daonuATIApHU KU3MKAPJIM Ba Ma3MYHJIM TalKWI KWIHII, yjapAa YKyBUMJIApHU
daon HWIITHPOKUHM TabMUHJIAIL Xap OWp MyCHUKA YKUTYBUMCUHUHI OUpPUHYU
napaxanaru Bazudacu XucoO0JIaHMOFH Kepak.
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